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PREFACE

In the year 1888 the authors of the present work, whilst travelling in Greece for the
purposes of architectural study, devoted some attention to the subject of Byzantine Art.
In the following year the Committee of the British School at Athens, recognising the
importance of this branch of Hellenic studies, decided to make a grant from the slender
funds at their disposal, in order to defray the expense of further research in the same
ficld with a view to the publication of the results under the auspices of the School ;
donations were also invited from those who might be interested in the scheme. The
following is a list of subscribers to the fund thus constituted * —

The Rev. H. B, Alford. Edwin Freshiield, Esq., LL.D. A. Macnnllan, Esq.

The Marquis of Bute. E. A, Gardner, Esq. G. A. Macmillan, Esq.

1. Bywater, Esq. S. Gardner, Iisq. F, D, Mocatta, Esq.

Sir John Conroy, Bart. Messrs. Ernest George and Pero. J. Gordon Oswald, Esq.
Sir Churles Dilke, Bart. The Rev. the Hon, Keancth F, Gibbs. E, A, Pears, Esq.

The Rev. F. R. Elliot. Mrs. C. J. Leaf. Sir E. ]. Poynter, P.R.A,
Tristram Ellis, Esq. Miss A. Lindley. C. H. Stanton, Esq.

A, Eumorfopoulos, Esq. W. Loring, Esq. The Rev. H. F. Tozer.
The Rev. A. M. Fairbairn, D.D. H. E. Luxmoore, Esq. Miss Yule.

With the help of the means thus generously placed at their disposal, the authors
were enabled during the year 1890 to make a systematic study of the remains of Byzantine
Architecture throughout Greece, and to collect a large amount of material in the shape
of measured drawings of buildings, studies of ommament and mosaics, photographs, ete.
Unfortunately, at the time of the return of the authors to England, the Committée had
no funds at their disposal for the publication of the matter so collected, but they decided
to issue a prospectus, with specimen plates attached, and to invite subscribers towards a
large folio work on the subject. The result of this appeal was not sufficiently encouraging
to warrant the Committee in proceeding to publication, Some time afterwards, however,
Dr. Edwin Freshfield, who had been, from the beginning, a warm and generous supporter
of the scheme, offered a substantial guarantee towards the publication of a portion of
the material in a single volume, and it was decided to issue a monograph of the

} These names were published in the Anmual Repores of the School for 1889 end 18go.
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Monastery of St. Luke of Stiris, the most important example in the collection.’ The
thanks of all lovers of Byzantine Architecture are due to Dr. Freshfeld for his timely
generosity. :

The authors desire to thank personally the numerous friends who have so kindly
helped them in various ways, and especially Mr. Arthur Smith, one of the editors of the
Fournal of Hellepe Studies, whose continued advice and assistance have been invaluable
generally, and more particularly in connexion with the arrangement of the details of the
reproduction of the drawings; Professor Emest Gardner, who, during the period of
their researches, was Director of the School, and who has warmly sympathised and helped
in many ways; Mr. W. R. Lethaby, to whose suggestion the authors” first visit to Athens
was due, who has given them much sound counsel throughout, and whose "profound
knowledge of Byzantine Art has been a source of great benefit to them from the beginning ;
the Marquis of Bute, who has made many kind suggestions in connexion with the notes
on the Hagiology and other matters ; Mr. J. Grafton Milne and Mr. Peter Rodeck, who
have both given special help in many directions, and the latter of whom, during a recent
visit to the monastery, verified many doubtful points and procured additional information.

The Rev. F. E. Brightman and Mr. Arthur Smith bave very kindly read through
the proofs, and the authors are specially indebted to them, in this connexion, for many
valuable emendations.

The whole of the illustrations, with the exceptions noted below, were prepared by
the authors from drawings and measurements taken during two months of residence in
the monastery, and some of the plates are reproductions of the original drawings them-
selves. Mr. Christie has re-drawn from the authors' measured notes and drawings those
plates to which his name is attached. Messrs. Sprague and Co., of East Harding Streer,
London, carried ont the reproduction and printing of the illustrations.

It is much to be regretted that no permanent endowment exists in this country
for continued research in the important sphere of Architectural Archaology, and that no
substantial means are available for the publication of collections of material which may
be gathered together from time to time. The lack of such endowment both for research
and for publication has prevented much valuable material from being made available for
gencral study, and, in this particular branch of Byzantine research, has not only shut up
in the oblivion of portfolios many interesting drawings and documents which would other-
wise have been the means of adding much to the general knowledge of the subject, but
has also turned aside numerous enthusisstic young workers from this alluring pursuit
into less attractive paths. In other countries where more encouragement is given to such
studies, the subject of Byzantine Archeology is receiving increéased attention from year to
year, and we must rest content with the knowledge that work, which might have been
carried out under more favoured conditions by British students, is being done by others
who have every support and help given them, and with most excellent results,

U e suthors much regret the delay which hes pccarred in the publicstion of this book. [t was enly possibile to prepars
mnd grrange the mae of mazznal for publicasion, in the very scant intervals of Icure obtained from srdwoes professional work.

14 Guax's Ink Squaws, Lbnpane,
Sepremier | oa.
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The Monastery of St. Luke of Stiris

PART L—INTRODUCTION

t. GENERAL

In the province of Phocis, on the north of the Gulf of Corinth, in a remote district
difficult of access, is to be found at the present day one of the most complete and
interesting monuments of the Byzantine art of the eleventh century. On 2 pleasant
hillside, one of the numerous spurs of the Helicon range, and about equidistant from
the peaks of Parnassus and Helicon, is situated a monastery dedicated in the name of
Luke, prophet and wonder-worker, one of those austere ascetics so numerous in the
East during the early centuries of Christianity. Close by is the site of an ancient
city,! many old stones from which are incorporated in the buildings of the monastery.
The waters of the Gulf are about four miles distant to the south, the nearest point
being the head of the Bay of Aspra Spitia, one of its northerly branches. The
monastery lies about half-way up the hillside, facing towards the south-east, and in
front 'is a decp valley not unfertile, almost completely surrpunded by hills, and dotted
all over with trees and scrub. This spot, a solitude in summer, is in winter peopled
with numerous colonies of shepherds, and made lively with the murmur of rhousands
of sheep and goats. They are brought down from the higher hills to this sheltered
pasturage, and the pleasant tinkle of their bells ascends rto the monastery above. The
place is only accessible by means of rough mule-tracks over the hilltops and along
the valleys and hillsides. The traveller from Levadia to Delphi finds it a convenient

\ See Pawzamials Deseription of Greme, Translation and Commentry, by J. G. Frzer, vol. v pp. 44043
b
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i e i ic he hills south-west from
resting-place for the night should he be enticed to cross t SOU _
ia instead of taking the more usual and less arduous route, the old high road
SERERECHE 5 which runs farther to the north,
and which passes near to the site
of the battlefield of Chzronea.

No doubt on account of its
remoteness and  inaccessibility,
little attention has been paid to
this monastery and its churches,
and, unril recently, to the outside
world the only knowledge of
its existence came from vague
rumours and from the casual
descriptions of the more ener-
getic travellers who had pene-
trated those solitudes from time

s o B oeP o fime and had made reference
— : — e ] toit in their writings.
Fio z.—A Kev Mar ov mop Disrsicr souap voe Monwresey, Of late years, however

_ 1874-80), a great work has
been published, under the direction of the monks, in three large quarto volumes,' in
which all the records relating to the monastery have been gathered together. Here we
hind collected the various legends regarding the life of the saint, the special offices proper
to the days of his commemoration, the iiﬁmry of the monastery collated from all the
available sources, numerous topographical data, descriptions by travellers, and much other
interesting information.  Although the bulk of the contents of this work bears very
indirectly on our special subject—the buildings and their architectural and iconographic
characteristics—we are much indebted to it for certain important points of informa-
tion which have been of copsiderable service to us, and which will be referred to in
due course. However, by the hagiologist and by those who wish to follow the histo
of a Christian monastery, its troubles, trials, and afflictions under alien domination first
of the Franks and later of the Turks; this book will be found very interesting reading,

In spite of the publication of this great book much still remained to be done, and
it was reserved for a member of the French School at Athens, Mr. Charles Diehl, to
prepare the first scrious archaological description and analysis of the great monastery
church and its mosaics, and he published the result of his labours in 1889 as one of
the excellent series of publications of the French Schools of Athens and Rome?*

Mr. Diehl divides his work into three parts, viz—1. Origins and foundations of
the Monastery ; 2. The Architecture; 3. The Mosaics. Part 1 gives a brief ont-
line of the life of the saint, discusses the various legends and theories as to the date of
the construction of the churches, draws deductions therefrom, and propounds the author's
views on the point. Part 2 is devoted to a detailed architectural description of the
buildings, their arrangement, construction, and decoration, Part 3 consists of a com-
prehensive and critical descriptive analysis of the iconography.  However, with the
exception of a plan and a few outlines in the text, his book contains no illustrations of

the buildings or of their decoration ; had it done so, the necessity for the present work
might not have been so apparent,? ' |

' Set hibliogrphy under Kerwes, and note genenlly  in scknowledge our obiigstions to b, and through it o the
thar the titles of the various works quoted thronghout this  authar, The chapter on the iconograpliy bas been expecially
ook will be fourid in the biblisgraphy st ihe cnd, useful. . Whils going over the mosmics on the spot we had

1]
® Liglioe o8 der muinigues du comvent de Saing Lie en Phocide, Me. Diehl's worf befpre wn and conrantly referred to it, and
par Chirles Dighl, .

‘ it may be that, in man ur ipti 3
¥ Mr. Dichl's book has been of grem wsistancs 1o us, in / e il e

een o . follows his.- We arc glad 10 have an opportunity of here
Fky rexpects, in the preparation of our text, and we with here  tratifying to the thordughnes of his decripions and the



THE MONASTERY OF ST. LUKE OF STIRIS 3

2. SAINT LUKE—HIS LIFE—THE CHURCHES—HISTORICAL REFERENCES
TO THE BUILDINGS

Saint Luke! is commemorated by the Greck Church on the 7th of February®
and also on the 3rd of May? He is known variously, as the Surwte (0 ITEIPINTHE),
after the place of his residence and death; tfhe L.f.f or the Younger (0 NEOE),*
probably in order to distinguish him from other saints of the same name ; and. ke
Wonder-worker (0 BAYMATOYPrOE), on account of the miracles and cures which he
accomplished. _

Born towards the close of the ninth century in Macedonia, whither his
grandparents had fled from their native Mgina in order to escape the ravages of
the Saracens from Crete, he early showed a disposition towards a monastic life. In
spite of the protests of his parents, he, while stll almost a boy, left his home and drifted
ta Phocis, where he found a retreat amongst the solitudes of Mount Joannitza.
However, after several years, the incursions of the Bulgarians obliged him to flee from
this place, and he eventually put himself at the service of a stylite near Patras. With
him he remained for ten years, and, the country having by this time again become
more settled, he then returned to Mount Joannitza; but his great rcputation for
austerity, his prophetic gifts, and the fame of his marvellous cures spread, and people
were attracted to his cell from far and near. Eager for more complete snlitucr:, he
shifted his abode to the obscure port of Kalamion, and thence to the rocky isle of
Ampelos, Incursions of Saracen pirates, however, constituted a menace to his new
retreat, and he returned to Phocis and established himself in the remote valley where
his monastery stands to-day, and where he died ‘towards the middle of the tenth
century (about A.p, 946),"

According to tradition, at the desire of the saint a church dedicated to
St. Barbara had been crected near his cell.  After his death his body was reputed to
work wonderful cures, as he himself had done in his lifetime, and his tomb con-
sequently became a great resort of pilgrims, and eventually a monastery was established
on the spot and an oratory erected over the tomb itself.

Neither of the two churches which exist to-day in the court of the monastery
represents the original church or oratory, but one or other of them probably stands on
its site. They are both characteristic examples of the second great period of Byzantine
building (the ‘eleventh century), and the larger one is a magnificent structure, beantiful
in its proportions and gorgeous in the wealth of marble and mosaic decoration which
still covers its interior. It is one of the most perfect examples remaining in the East,
and, even at the time of its erection, would have occupied a nor unimportant place
amongst the great buildings of the day.

In the second volume of the large work published by the monks a general
historical account is given of the monastery, from its foundation to the present day.
Numerous references to the buildings are here to be found, and considerable light is
thrown on the vicissitudes through which they have passed.

After the partition of the Byzantine Empire, at the time of the Fourth Crusade,

scouracy of hiv olszrvations, except in a few insances where
the subjects were much obscared and difficalt ol ‘cloie accees §
and we have no hentation in saving thar his proviewt laboun
have made our present tak lightes,
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the monastery fell into the hands of the Frankish .Dukﬁa of Athens and Thebes, and
on their overthrow by the Caralans in 1311 it was doubtless aackﬂ:d by these
frecbooters.  When the country came under the dominion of the Turks in 1460 the
monks were deprived of their possessions, and, having no other sources of revenue left,
they deserted I:Er: monastery, and the buildinga_bequmt unrunfc‘d and ft'll into  decay.
[n 1523 the patriarch of Constantinople: visited Beeotia and Phocis, and agitated to have
the churches put in order, and he also induced monks to inhabit the monastery again.
Between this date and 1566 the old buildings were restored and new ones were
erected. In 1569 an inventory was tiken of all the buildings of the monastery, and in
this mention is made of fifty cells, one kitchen, an excellent refectory, two hostels, one
bakehouse, one house of correction, two stables, and one tower of ancient construction :
outside near the monastery were two aqueducts, one well of drinking-water, and two
gardens. In 1582 the monks repaired the church and added the outer narthex at the
west end, which was removed about the year 1888. In 1590 a new hostel and a stable
were buile; in 1591 the refectory was repared, and also the outer wall of the great
church!! In 1592 they raised part of the outer enclosure of the munastcri, and they
also repaired the north side of the great church. In 1593 they restored the dome of
the great church, which was then in danger of fulling,' and in 1595 they began a
general reparation of the churches and of the peribolos wall. '

At the beginning of the seventeenth century the monastery passed through a time
of trouble and harassment, but we find that after the year 1617 a period of comparative
prosperity set in, and various repairs and new
works were carried out. Thus we know, from
an inscription still preserved in the south wall
of the church, that *the most sacred temple of
our holy father Luke was restored in the year
1622, under Sophronius;, Theocletus, Metro-
phanes, and Symeon, monks of this haly
monastery : August 15" In 1626 the north
boundary wall was raised three cubits; in
1632 a new guest-honse was built outside
the precinet ; and in 1639 the monks brought
water into the courtyard and built an aqueduct
and & fountain. From this latter date until towards the close of the ccntury.nuﬁing af
any importance is recorded in connection with the buildings, but we know from Spon
and Wheler's description that in 1676 the monastery was in a3 prosperous condition. In
1692 repairs were undertaken of the walls of the cistern by the outer wall,? and also of
the thols situated in front of the cistern: in 1699 the guest-house was again rebuilt ;
and in 1702 the springs and their buildings round the monastery wereé put in order,

The monks took an active part in the revolution against the Turks, and this
monastery became one of the chief centres of disaffection. It had to stand siege, and
was plundered by the Turks, who no doubt did not spare the buildings.

The next record of any importance brings us into the nineteenth century, when we
learn, from a painted inscription over the entrance from ) . .
the prothesis into the bema, that “the divine and sacred * ANAKAMICOH Doeioc wii ic
temple of the holy and wonder-working Luke was restored POCNAGCToY Ocior Ka) e

by the co-operation and oversight of the holy abbot Eugenius mwm%rk
and the priors Joasaph, Theodosius, and Nathanael, and the KYPoOY TWHAE FolorMENON

sacristan Joannicius in the year of our Lord 1820." In the OCIACA? BC0a0CE N KeCkno
years 1845 and 1852 further repairs were undertaken of the $VART KYbaluttie: QUETwYor Aok

dome of the great church; and in 1863 the small church, which had been damaged at
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the north wall of the refectury, * Probably the cistern under the Abbot's Laodging, which b
¥ The mosaics hail very likely disappeared from the dome  aow disu_std.r ®

irs, the frescoes which tow
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various times, and particularly during the War of Independence, and had remained
since that time in a state of more or less ruin, was put in good repair ; special mention
being made of the fact that the iconostasis was set up afresh on six new marble pillars.
In 1865-66 a series of subterranean drains was formed inside and outside LEI.‘. en-
closure of the monastery for the purpose of carrying off water and other impurities,
and of irrigating the gardens; the porch, which had been cracked and shaken by an
carthquake in 1860, was rebuilt, as was also the bell-tower, The frequent meation of
the repair or re-ercction of the guest-houses or hostels shows that these buildings
.ﬁuﬁnmr severely in the various sieges and pillages of the monastery. They appear
to have been placed outside of the enclosure, probably for purposes of additional security
to the monks, as in these troublous times there was no certainty who the guests might
be. After the War of Independence the monastery was for some considerable time
without guest-houses, as the last ones had then been burnt down. In 1869, however,
new ones were erected, and in these guests are continuously being housed,

In 1870-71 the renovation of the smaller church was carried further, and from
1873 to 1878 the abbot Nicodemus took away all that was *“dilapidated and mean,”
clearing away the buildings which crowded round and abutted on the smaller church,
opening out its closed-up narthex, and re-forming the road between it and the range of
buildings on the north wall. The exo-narthex of the great church, erected by the
monks in the sixteenth century, being considered an eyesore, was next pulled down,
and the original west facade once more opened out. About the same time an addition
in the shape of a projecting porch was also removed from the end of the south transept,
and these works were hardly finished when we visited the monastery in 1889-go.

3. DESCRIPTIONS BY TRAVELLERS

OF the various travellers who have visited the monastery from time to time, and
have published records of their journeyings, several have given descriptions bath
of the community and of the buildings, and while these are in many cases superficial
and wanting in accuracy, some are of sufficient interest to warrant us in quoting from
them.

The earliest description of this kKind which is known to us is that of Messrs, Spon
and Wheler. In the month of January of the year 1676 a French scholar, Doctor
Spon of Lyons, accompanied by Sir George Wheler, an Englishman, visited the
monastery in the course of 3 journey from Zante to Athens. Both of these travellers
published descriptions of their journey, Dr. Spon in 1679 and Sir George Wheler
in 1682, Wheler's account is practically an English translation of Spon's description.
We quote from Wheler, Book iv. page 321:—

il

. . and so proceeding, we left a Village, as my companion said, called Soiri and came to a Desart
Place by & narrow way with Precipices on each side ; which by little and little, enlargeth itsell into 3 good
big hill like & pewiniala having a deep Valley almost round about, bounded by the high Cliffs aF the
Mountain Zagara, as they now call the Helicon, encompassing both this Hill and the Valley about it, with
Tops covered with Snow as_high as the Clouds. Upon the Brow of this Hill on the South-East side is
situated the Convent of & Lukes surnamed Stirioks from this Hill socalled also, They do not mean
St Luke the Fvangelist : but another a Hermite of this Desart ; which we found by the Office we saw, and
they use in their Church ; where the Title of Sariotes is given him.  This is one of the finest Converits in
all Greece and consists ordinarily of above 150 Persons ; of which some they call Hieromonachi ; who are
in Orders and only attend upon the Service of God and some other Employment in their Cells as kmitting
of Caps and other necessary Affairs. The Seniors of these have a young one to wait on them whom they
teach to write and read and say his Office. If he have any Ingenuity he proceeds to understand to say
their Litorgies etc. The others are clled Calerres; and are employed about all servile and necessary
Offices about the Convent ; some of them til!ing the Ground, others kupi:]g the Sheep ; and are commonly
seen up and down in the Fields about their business : only Sundays and Holy days they meet all tagether
.1 the Church. Out of the Seniors, the Abbors, whom they call Hegoumenses are chosen every second
Year, . , . The Valley round about belongs to the Convent and bears good Wine, Oyl, Corn, and Honey.
They have several Hurs up and down, where the Cialoiros lodge near their Business ; and these they aall
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Metochia, the same word which the ancient Greeks used for a Colony. Out of this they have a consider-
able Revemue : but of late are so much impoverished by some scarce years, that they have been forced to
sell their Church-plate to pay the Tur# his dues; which is Two hundred dollers a Year or about fifty
Pounds English. The rest of their Livelihood is Charity ; which cannot be much in Moncy out of the
Misery that the poor People are brought into. . - . i 5 = : .

¢ had the Company of the Hegoumenos a good while ; and among other things we asked him, Who
was the Founder of their Convent?  Who told us That it was the Emperour Romanus* San to Constaniine
the Seventh and Grand-Son to Leon called the Philosopher; and shewed us an old Book, that spake of the
Building of it ; and carried us down into 2 Vault of the Church, [o les caloyers disent quelquefois I'office
quand [ fait bien froid * (Spon)] and shewed us two Tombs; which, he said, were the Tombs of this
Emperor and his Empress.

“ And truly, this is the finest Church I saw in all Greece next to Sanza Sephia at Constantinople, notwith-
standing it is very old, and hath suffered much by Earthquakes and Time. It is built after the Greek
manner almost square ; without, it had & Portico at the West end ; From which are three Doors to enter
into the Church, Then there is an indifferent large Cwppale in the middle ; and is oned within
i the shape of 3 Cross. All the Walls are cased with polished Marble and the Pavement laid with Marble
of several coloursand j'a:gr.ami Porphiyry etc. The Roof and Cuppale is adorned with ancient Mosaick
Work, in Figures of our Saviour, the Blessed Virgin, and others ; with 4 Gallery round about it, sustained
by Marble Pillars, We observed also several Planks of Trans t Marhle ; of which Monsieur Gulitier a
Frexch Gentleman hath made such Wonders in his Account of Atkens. All the Mystery is, That the Marble
being cut in thin Planks, and withal, being of itself 2 lictle Transparent, the Light looketh s little yellow
through it. [Ils- montrent 4 c6té de I'église le sepulchre vuide de leur S, Luc qui fut disent-ils dépotille
par les Gots lorsqu'ils saccagerent le pays (Spon), . o ;

Ad_iuynir}g to this, on the South-side, is another little Church, dedicated to the Holy Virgin; which
hath g pretty Portico sustained by two Corintfuan Pillars with their beautiful Chapiters on them.  [Lespace
d'entre ces deux églises est une chambre couverte, oi ils font Enrter leurs malades, qui y guérissent, disent-
ils, miraculeusement (Spon).] Hard by it is another, which s above in an upper Room, dedicared ro
Sgint Sopio, Hither they bring their Sick to lodge ; and say, they are often cured miracolously. . . .

The Convent itself mmﬂ.gl:l to have been built out of more antient Ruins ; and 1 observed man
Pillars of gray Marble lying up and down there and other antient hewn stones. . . 5

Their Cells are little arched Rooms of Stone, and every one hath one to himself, Their manner
of living is the same with all the Gresk Monks, using severe Fasting in their Lents, and never eating
Flesh at any time. They rise three hours before day to their Morning-service : Three hours after
Sun-rising is their Communion-service ; and two hours before night, their Evening-service or Vespers.
They have other Books also, they read between at ser Hours, in private. They told us also, that
they had many Manuscripes, but we saw only ordinary ones; as of ice books, Evangelists, Saints'
Lives; etc. . .-, _

They eat all together in a Hall ; round which are long Tables of white marble, where they sit
:{:mrdhngnin Seniority, and at the upper end is 2 little one, where the Fegoumenos sits alone in a
Chair, ey have several Offices and Ceremonies before and after Dinner. At that after Dinner |
was present, when 1 returned this way, and is thus; when all have dined and are risen, before they
depart the Room, there is a pices of Bread brought in 2 dish, and 2 cup of Wine ser upon the
Hegoumene's Table ; which by Prayers he scems to Consecrate like the Sacrament; and then brings
it round the Hall: first the Bread ; of which every one bireuketh a Crumb, as they stand ranked from
one end of the Hall to the other, on each side. Then the Wine is brought in like manner, and every
one drinketh of it round, After which some Prayers and Thanksgivings are said; and then every
one departeth to. his Cell.” *

Dr. Richard Chandler of Oxford,® who visited the monastery in the year 1766, has
devoted a considerable space, in his volume of travels; to this place. He gives, first, a
long summary of the life of the Saint, principally drawn from the account found in the
Latin Lives,* We do not propose to reproduce this here, but we think it worth while
to quote his description of the church which follows the summary of the Saint’s life.s

! Remanu 11«0, 939-61, Y A distinguished scholar ; he wae 8 Fellow of Mapdalen
¥ At the present time diring the winter months, the  College, Oxford, and of the Socierty of Antiquaries. ﬁm

great chutch i entirely deserted and ‘practically dismuncled, - the Society of Thleteint decided to dend out an erpedition

and the crype along is nsed. to Asis Minor and Greoce, he was selecred to take :Erdn ol
¥ The present onder of the servicss i exncely similar, It, and she work From which our extmct taken, records Jus
" When we vitited the monastery the refectory was gquite  cxperiences m the latter conntry,

dlemantled end the mmls had cemzd o meer m commoa % Aits Samctsrum, Feb i, fol, 83-100.

their meals, ¥ Trepels in Groeee, chap. (siil. p, 253
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It is as follows —

“The monastery of 5. Luke is styled by its panegyrist the Glory of Hellas, and the queen of all
monasteries, on account of its church, which for magnificence and the grandeur of its proportions
is not equalled perhaps in all Greece. This sumptuous fabric within retains the shape of the aratory
into which the cell of Luke was changed. It has suffered greatly, us might be expected, from
age and earthquakes; and the outside is much encumbered and deformed by the addinon of huge
buttresses ro support the walls, and by the stopping up of several windows, particularly those of the

rincipal dome. The inside is lined with puliﬁhegm marble, impannelled ; but some of the chapels have
ﬁu-.n stripped.  The pavement is inlaid with various colours artfully disposed. The domes are
decorated with painting and gilding in mosaic, well executed ; representing holy nages and
scriptural stories, The gallery ia illuminated with pieces of the transparent marble, called g‘:::gitm fixed
in the wall in square compartments, and shedding 4 yellow light ; but without, resembling common
stone and rud:l;r carved. A fabric thus splendid in decay, must have been, when recently finished,
exceedingly glorious. The encomiast extols it as the rival of S. Sophia at Constantinople, and the
crown ufg the beauties of Hellas.

~ The precious relics of the thrice-blessed Luke were the important treasure, which once ennobled
this church., Among the cures effected by them and recorded by his biographer, one is of 2 Demontac.
In a distich in the Menology, it is afirmed, he had filled Hellas with miracles, and continued them,
though dead.. In the service of the day, to omit other enlogiums, he is addressed as repelling ewil
affections ; as healing lepers and all diseases; as giving sight to the blind | restoring the use of limbs |
and dispensing an universal panaccum. The Abbot showed us z small swrcophagus or coffin, with 2
wooden lid, and a cover before it, in a chapel or recess. This was the casker, but he could not inform
us what portion of the Saint it had contained, ar by whom or whither removed. He related, thatr
the marble pannel on each side formerly exsuded an ointment of prodigious virtue ; a tale received by
some of our company with much reverence and crossing. The entire body, it is probmble, was deemed
early too rich 2 jewel to be possessed by one spot ; for in a catalogue of the reliques, which belonged to
the great church of the monastery of St. Laura at Mount Athos, is mentioned a part of S, Luke
Stiriotes. i - - : - ; : . - L : .

Beneath the church is an extensive vault, in which: mass is celebrated on certain festivals,. There
is the cemetery of the monks. The body is enclosed in an horizontal niche on 2 bier, which is taken
out when wanted. The bones are washed with wine, and thrown on 2 heap. In the arex are two fat
tombs raised above the floor. The marhle slab on the top of one of them is plain, except 1 Greek
cross engraved on the right side. In the other, a plate of brass or metal has been fixed, with an
inscription. They were erected, as the Ahbot informed us, over the founder Romanus, and the
Empress his wife.”

Pouqueville, in his Poyage de Iz Grice, records a visit which he paid to the monastery
about the year 1820. He, however, has extracted his information largely from the writings
of the travellers previously mentioned, and, as he adds no fresh facts to those already given,
we do not think it necessary to make any quotations from his book.

Leake, the great topographer, visited the locality in the year 1835 In his account
of the neighbourhood he has concerned himself chiefly with the identification of the
ancient site on which the monastery stands. The lollowing are his remarks about
the monastery itself :—

“The Igamenos of St. Luke wishes to persuade me that the monastery was built by the same
architects who afterwards erected St. Sophia at Constantinople, Wheler and Chandler met with
abbots more intelligent, and who knew that the building was not founded till about the year g6o by
Romanus the Second, in honour of a hermit of Stiris of the name of Luke, whase history has been
related by Chandler. The Church, however, ¢cerminly resembles that of St. Sophia, ds uespor peyilg,
being built in the form of & Greek cross, with a vestibule and three doors at the western end: a
dome in the centre, and upper galleries supported by columns on the sides. The !u;._gth of the nave,
from the inner door to the skreen of the altar, is 46 feet; the Sodoy, or dome, is 31 feet in diameter:
some fine slabs of verd antique are scen in the pavement and walls. There are 136 men, 62 horses
and 23 mules, attached to the monastery, which possesses two metokhis, one at. Patra and the other
on the sea-side at Sidhiro-kafkhi6: . . . The building bears strong marks, also, of having been shaken
by earthquakes, which are not unfrequent here ] a grear fissure in the dome is known ro have
Leen caused by one of these convulsions.”

Didron relates in his introduction to the French Edition of the Byzantine Painters’ Guide

| Trueed v Norvderm Greeve, vol, i po 538
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(Manue! & Leanagraphic Chritienne) that he paid a visit to the monastery in the yesr 1830,

In some notes to this work he refers, in two or three places, to the mosaics of the
great church, These notes of his are alluded to by us in our section on the iconography.

Buchon, who made an extended tour in Greece during the years 1840-41, discusses
the monastery at some leagth in his book La Grice Continentale et La Morde.  Although
some of his theories are quite untenable, we think that his description and remarks are
of considerable interest and we therefore guote them. We shall have occasion to refer
to his theories when discussing the details of the structure, Mr, Buchon also gives a
plan of the two churches in his dtlas des nouvelles rechercher sur la principauté de la Morée
(Plate xxxiii.), published in the year 1843, This plan has been reproduced in the publi-
cation of the monks (Kremos, 1874-80, vol. il),

The following isa transcript of Mr. Buchon's description and theories (p: 242 ¢f seg.) :—

" Le monastére de Saint-Luc fut, dit-on, fondé par l'empereur Romain Lacapene, qui régna de
918 4 g4y, et par m femme Theéodora. Il parait que chacun des deux conjoints £tait aussi obsting
que divers dans son godr en matiere d'architecture ecclésiastique 3 car, au lieu de joindre au couvent
une scule église, il en joiguirent deux, sppliquées Vune & l'autre, et toutes deux sur un plan
essantiellement différent. L'eglise bitie par l'impémtrice est un grand et élegant vaisseau, simple
d'architecture, et mppelant les anciennes formes helléniques. Le dome est soutenu par quelques
belles colonnes antiques arrachées sans doute & un temple de Diane, qui émit rout voisin de la.
L'église bitie par l'empereur, la scule vénerée aujourd'hui; car 'autre est complétement abandonnée,
‘est construite Eprf':s le plan de Sainte-Sophie de Constantinople. Clest une des plus grandes Eglises
ques que je connaisse § elle a huit metres de hauteur sur dix-huit de largeur et vingt-quatre et
emi de longueur, en y comprenant le féma ou autel. La voiite est ornée d’un beau buste du Christ
en mosaique de pierre factice suivant l'usage d'alors, et ainsi qu'on en voit dans plusicurs des églises
normandes de Sicile. Les murs sont revétus de cette meéme mosaique i fond d'or. L'exécution de
ces tableaux en mosaique 4 Saint-Luc doit étre bien antérieure 4 celle des mosaijues du monastére
de Daphni prés d'Athénes, et elles sont d'un style plus purement bhyzantin. Le pavé de la solea,
ainsi que celui des trois autels, est en mosaique de marbre, et les colonnes sont aussi de fort beau
marbre incrusté de gros morceaux de jaspe, de lapis-lazuli, d'agathe, et de beaucoup d'autres pierres
dures, dont quelques fragments ont ¢té parfois enlevés. Ces précieuses incrustations sont d'un gout
detestable, mais on les recrouve partout dans les plus riches cglises d'Italie. L'église de- Saint-Luc
est fort bien entretenue, de meéme que les autres bitiments du couvent. II est aisé de voir qu'ine
bonne administration Economique et agricole maintient I'opulence ancienne de ce monastére,

Au-dessous de I'église bitle par Uempereur est une belle église souterraine. Deux tombesux de
marbre places des deux cdtés de 'autel arretérent mon attention. Le tombeu 4 droite est, suivant la
teacdition ancienne, le tombeau du fondateur de P'abbaye, Uempereur Romain Lacapéne. Quant au
tombeau a gauche, aucun des maines ne put m'en dire Porigine : tout ce qu'ils se rappellent par tradition,
¢'est qu'il renferme auss le d'un empereur ; mais quel empereur, ils n'en savent nen.  En 'exami-
nant avec attention, jc vis que les colonmes qui soutiennent ce tombeau différent essentiellement de celles
qui soutiennent celur de 'empereur grec; et je remarquai, au-dessus de ces deux colonnes, denx croix
sculptées qui ne se retrouvent pas sur l'autre. Or ces croix sant celles qui ont éé adoptées par les
HIIE:UIE frangais de la maison de Courtenay, Pierre de Courtenay, comte d'Auxerre, et ses deux fils,
Robert et Baudoin 1L, Ia croix periee et ficuronnée pur le bas, De ces trois empereurs, le dernier, Baudoin
IL., mouruten 1273 dans le royaume de Naples, oli, aprés la prise de Constantinople par Michel Paléologue,
il s'¢ctait réfugié pres de son parent Charles d'Anjou, et son tombeau, construit par les ordres de Churles
d'Anjou, est conservé & Barletta. On n'a pu découvrir jusqu'ici le lieu od avaient été enterrés Pierre de
Courtenay et son fils Robert. On sait seulement que Pierre, apres avoir éé couronné emperear par le
pepe Honorius 4 Rome, en 1217, s'embarqua & Brindes pour Durazzo § que Id, trompé par les paroles
d'amitié du despote d'Arta, Théodore-Ange Comneéne, il résolut de s'acheminer vers Constantinople par
terre, qu'a trows journées de Durazzo il fut surpris pendant la nuit, fait prisonnier par Théodore, et
qu'il mourut deux ans aprés en prison, tandis que sa femme, I'impératrice Yolande, qui était ot
avait prefere s'en aller mer, s'arreta quelques instants dans la principauté d’Achaye, auprés du prince
Geoﬂ’l: i de Ville-Hardain, auquel elle donna sa fille en mariage, et arriva sine et sauve 4 Constantinople.
OG mourut Pierre de Courtenay et ou 1l fut enterré, ¢'est ce que I'histoire ne nous apprend pas ; mais ]
serait possible que Geotfroi de Ville-Hardoin, li€ avec la famille Comnéne, edt obtenu de faire transporter
le corps de son beau-peére dana le monastére de Saint-Luc, qui érait dans sa principauté et n'éeait pas
fort €loigne du tat.

D'on autre coté, on sait que le fils de Pierre, 'empereur Robert de Courtenay, mourut dans la
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principauté de son beau-frere; le prince Geoffroi de Ville-Hardoin, 2 son retour de Rame, ou il était allé
se plaindre au pape d'un attentat de ses propres chevaliers, Voici 4 quelle occasion : Robert était devenu
amoreux d'une jeune Francaise, fills de Baudoin de Neuville, d'Arras, mort depuis quelques années, et il
s'en éait fait aimer. La mére et la fille avaient méme consenti & yenir habiter le a&:i: impérial, o
Robert passait sa vie aux pieds de sa belle maitresse, sans se soucier beaucoup des affaires d'un empire
que sa situation exposait pourtant 4 de si grands dangers, et ‘ku;ﬂit besoin d'un bras puissant hubitué
& porter l'épée. Cette conduite indigna ses chevaliers, qui lui t connairre leur désa ion par un
acte atroce de vengeance qui peint bien les meewrs du temps.  Un jour ils pénétrérent, '‘épte @ la main,
dans la chambre ou Pempereur €tait assis aupres de sa jeunc maitresse ct de sa mére.  Pendant que
quelques-uns d'entre eux retenaient I'empereur, leurs complices semparérent de Ia personne de la mere, la
jetérent dans un bateau et la noyérent dans le port § d'autres saisirent en méme temps la jeune fille et la
deéfigurérent d'une maniere affreuse en lul coupant le pez et les lévres, L'empereur désolé n'eut pas plutat
recouvre sa liberté, qu'il abandonna Constantinople et se rendita Rome pour porter plainte au pape contre
ses chevaliers. Le pape le consols de son micux, lui fit de grands dons, et le décida & retourner daus. son
empire ; mais, avant d'y arriver, s'étant arrété pres de son beau-frere, Geoffrot de Ville - Hardoin, en
Achaye, il y tomba malade et mourut, Ne serait-il pas possible que son beau-frére lui et fait ériger un
rombeau dans ce monastére, alors fort vénéré, bien que le corps de saint Luc en cut été deji enleve avec
plusicurs des anciens diplomes pour étre transportes 4 Rome? La croix ancrée de Champagne, blason
Hes Ville-Hardoin, se voit ericore sur les deux colonnes du voile de I'église souterraine; ainsi que dans
une petite chapelle sitube 4 droite dans l'enceinte supérieure qui domme la nef. Beaucoup d'autres
armoiries de nos familles francaises sont distribuées dans les diverses parties du monsstere : ict, sur
l'extérieur d'une cellule, une croix ancrée avec quatre fleurs de lis renversees dans les quatre cantons
de la croix, et deux paons pour support ; 1, sur la marche d'un escalier fait a.l:tfuis ped 4 Juide d'anciens
fragments, une croix perlée, et plus bas; sur une sutre marche, la croix ancrée de Champagne. Aillears,
dans li chapelle supérieure, et sur le revers méme d'une plaque qui ﬁ:c deux croix de Champagne sur
lesquelles pose un aigle 4 ailes éployées, se trouve un fort mauvais bas-relief§ qui doit appartemir 4 ce
temps d'orgueilleuse conquete.  Un lion est représenté assis triomphalement et contemplant un autre lion
q;ui tient dans sa gueule un cerf tremblant qu'il va déchirer. Ce cerf tremblant est prés de mourir : est-ce
Vimage du pauvre peuple de la Gréce déchiré par le lion de Bourgogne ct de Champagne, embléme des
Chamo-Litte et des Ville-Hardain, sous V'eeil dédaigneux du lion de Flandre, embieme des empereurs
francais de Constantinople? ™

None of the descriptions by recent travellers contain special information of any
particular interest. The most extended account is that given by Sir Thomas Wyse,
who visited the monastery between 1855 and 1860 It is largely made up of notes
of conversations and of details of no consequence to us. His description of the church
15 very full and critical, but the ‘criticisms are not of such a nature as to be of any special
value in connexion with this work, and we sge no particular necessity to quote them
‘h extenso. We shall, however, if nccessary, refer to any points that may be worthy
of notice when discussing the subjects on wr{ich they bear.

V. feiprensions of Grovee, by Sic Thomas Wyse, K.C.B., chapy, v. and vi. pp. 118-1 50,
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PART II.—THE BUILDINGS : THEIR CONSTRUCTIVE
AND ARCHITECTURAL CHARACTERISTICS

1. THE CONVENTUAL BUILDINGS

Tue Monastery of Saint Luke as we see it to-day, with the exception of the churches
and some remains of the original refectory, consists mainly of buildings of a quiteé unin-
teresting character and of comparatively recent dates. The churches occupy the centre of
the enclosure, and the buildings are grouped irregularly and somewhat picturesquely round
them on the four sides.

The site is a small platean about half-way up the castern cxtremity of a steep pro-
montory which juts into the broad valley lying eastward and finishes almost in a point,
Above the west side of the plateau was a spring of good water constantly Aowing our of the
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hillside. This copious supply of water made of this plateau a fertile oasis in 2 comparatively
bare and rugged neighbourhood, and no doubr attracted both the original settlers who built
the ancient city and, later, the holy man who, according to his anonymous biographer, loved
“ running waters and the green shades.”” Beside this well of water, always fresh, and under
the shelter of the spreading trees surrounding it, he erected his homely hermitage and
cultivated his simple garden.

On the west and north sides the ground slopes steeply upwards, and here the houses,
or cells, are built on bigh terraces; and almost overtop the dome of the grear church itself.
On the cast and south it falls almost as rapidly away, and there is situated the monastery
garden and also the small and simple cemetery of the monks whose bodies are here laid to
rest for a few years; their bones are afterwards dug up, cleaned, put into coarse Linen
bags labelled with the mames of the departed brothers, and deposited in the bone-house of
the crypt under the great church.

The great temenos has been enclosed by a wall having towers at the four angles.
Mouch of this wall still exists, and forms a substructure for the present buildings: The lower

Fic. 4—View sxoM THE SouTwH, sHOWIKS. SOUTH Extuaxcs.

portions ot three of the towers also remain, and the foundation of the fourth. The masonry
consists of rough rubble, with corners of large dressed blocks, no doubt taken from the
remains of the old city. Oue of these towers was reconstructed in the year 1863," and now
forms the bell-tower of the monastery (see Fig. 4) ; and it is interesting to observe that, in
the rebuilding, the old forms and the traditional methods of construction have been
unconsciously followed, as a matter of course.®

The old vaulted cells of the monks still exist under the buildings on the west and north
sides. These consist of simple barrel vaualts, each with a door and window. They open off a
high terrace raised about 20 feet above the court (see Figs. 10and 11, and this is approached
by flights of steps. They are now principally used as store-places, but one of them contains
what little remains of the old library of the monastery.® The buildings above these cells
consist of separate sets of two or three rooms built over the old vaults at various times, and
each arranged to suit the individual caprice of the father who erected it.  They generally
have balconies, overhanging either the courtyard of the monastery or the old walls, and locking

1 Soe Kremas, vol. ii. pp. 144-25. ol & simpic, flat, saucersshaped section, has disappeared, and
2 The groomd sporcy of this tower had a dome consrructed  onty the circular opeming remand, wnd; throogh this, sccen w
on the same principls o that of the great church, the progree  ohisined to the upper storey by alsdder.
sinn from the sijunre of the plan to the circitlir rim of the dgom:
having been arranged in an expetly wimilar way with soguiar En some of the monesteries of Gresee, mmilar cells are
pecudo-pendentives.  The dome itselfy which was probably still pccupied by the monks, & ar [thume, crc.
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out over the valley beyond. In various parts of the later buildings are to be found, let into
walls, or used as lintels, etc., fragments of earlier work, such as hca.ms of screens, carved
panels, posts, etc. These, doubtless, have been removed at one time or another from
the interiors of the churches or from the original conventual buildings.'

The main entrance to the monastery is by a small door in the north wall, near its
castern end and close to the N.E. tower, and adjoining it inside are the stables, etc.
This entrance is approached by a narrow mule-track winding along the north-east side
of the promontory. The path diverges from the main route from Levadia to the sea
at Schiste, close to the village of Distomo, abour five miles to the west, and it skirts
the modern village of Stiris on its way to the monastery,

From the south-west corner of the courtyard, close to the spring or fountain,® an arch-
way leads through the small wall on to a small plateau which lies outside the enclosure
to the south (Fig. 4), and here is a great spreading plane-tree under whose branches the
fathers still gather towards the close of the day in summer-time to discuss the affairs
of the monastery and of the nation, and to read the newspapers which now find their

Fic. 5.—Nosvw-Easr View, svowing Nowts Esrdance.

way cven to this remote spot. From this terrace access is obtained to the monastery
gardens, which lie on the lower hillside to the south.

The refectory is situated about 3o feet to the south of the great church, and lies
nearly parallel with it. The original refectory no longer exists a8 such,” but on a
portion of its site, and incorporating some of its walls, is the later and smaller one, and
even this is no longer used by the monks, who do not seem now to meet in common
except in the church. This later refectory measures ‘about 47 feet long by 16 feet
broad, and at its west end, and separated from it by a large rib or arch, 15 an ante-room
14 feet long, making the total length about 61 feet. 1t is covered with a barrel vault, and
the whole height is about 14 feet. Light is obtained through four square modern
windows in the north wall and by some small openings in the arched roof. It has a
square east end with a small semicircular niche in the centre, and entrance is obtained
at the west end through a single door opening out of a cross passage, 6 feet wide, leading
from the courtyard to the koeading-room, bakery, and ovens beyond. To the west of
this passage is the buttery or serving-room, and beyond that again the kitchen, Farther
west again is the archway which forms the south-west entrance to the monastery. The

1 Seme of them sre tllitrated oo Plate 27, ¢ It probably fell into min diong the time the mommtery
* The wator wm brought mta the courtvard jn the yesr  wan desertid, between the yeen 1460 ead 15230
|f|-!l:‘ {1z p, 4, amee),
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large room had seven stone tables, the supports of which consisted of drums of columns
t foot .9 inches in diameter by 1 foot g inches high. The tops, which were formed of
splayed stones 4 inches thick, measure 7 feet 7 inches by 2 fect 3 inches. These tables were
placed crosswise down the centre of the room. The remains of only one of them still
exist,

The original refectory was a_much larger building, and the lines of the greater part
of it can still be traced with a fair amount of accuracy.! It measured about 28 feet in
width, and about 8¢ feet long to the end of the eastern apse. It was entered at the west
end by a triple doorway, and was lighted on each side by four two-light windows, The
side walls are from 3 to 3} fect in thickness, and the west wall about 24 feer. It is
difficult to follow the arrangement of the east end, but there has undoubredly been, at

GATEWAY

FLOUR STORE
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Fio. 6,

one time, a large apse; very little of this, however, remains, and what does exist is
apparently of a different period from that of .the side walls, _

It is impossible to say how this refectory was roofed, as there is no dehnite evidence
available to enable us to come to any tangible conclusion,

The side walls were built in a manner similar to the walls of the grear church,
namely, with stones of various sizes irregularly arranged, and with tiles interspersed in
the joints. These walls appear to have been about 18 feert high from the ground to the
wall-heads.

The windows, portions of which can still be seen in both walls, had brick arches,
and were divided into two by columns of oblong shape and having rounded back and
front faces, and these had double splayed capitals over them (sce Fig. 6). The columns

b Mr. Rodeck kindly procured for us the information regarding the. refectory, which iy here given, and alws (he macerial
embtodied in Fig. 6.
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have cvjdcnr]}: |]CCII |_1].‘_1 circu!ar P]Hﬂ.l‘ﬁ Whl{:h were fﬂl.ll"ld too ThiCk I-DI.' thtir ncw PQSiﬁ.l’JﬁS,
and which consequently had a slice taken off each side. _ '

The arches of the triple doorway giving access to the refectory still exist. The
central opening is wider than the two side ones, these latter measuring about 4 feet across.
The arches are of brick and the piers of stone, oblong in ;_)Ian, and w1t}1 plain oblong
capitals slightly splayed on sides and curved out upwards on back and front faces, and

j i having incised crosses on ounter
= face only,

To the east of the re-
fectory 1s the Abbot’s Lodging,
and here the passing visitor is
usually entertained and accom-
modated. Underneath is an
underground cistern divided by
two columns into six square
compartments, each covered by
a flat dome and separated one
from another by semicrcular
ribs. This cistéern 15 now half
silted up with mud, etc., and
the water-supply appears to
have been diverted.!

2. THE CHURCHES
{a) GENERAL

The group of churches in
the centre of the courtyard con-
sists of the following ; the great
church, named after St. Luke;
the crypt, underneath it, named
after St. Barbara; and, lying
to the north-east, the smaller
church, named after the Mother
of God.

These two churches are
joined to each other (see Plan,
Plate 1), but it is doubtful if
they were built at the same
period..  The point of junction
is curious, and we propose to
describe it in detail and discuss its peculiarities later on (p. 22).

Each church represents a separate and distinct variety, both common to the second
seriod  of Byzantine architecture. The great church is an example of the type
L-.wing a broad low dome placed over a large central square and supported on great
pendentives and arches resting on oblong piers; whereas the smaller church represents
the variety with the small dome raised up on a circular drum supported by four arches
resting on four round pillars inside, and standing well up, externally, above the roof
of the church,

Fios 7—Darngi = Airnita,  Priax axp Sicook,

| It bs quite likely that the surplus watee from the fountaisi  ae it did rom outnde the walle, When the new drais wore put
went it this cisterti so as to be availible in vmes of siege, ny in 1865-66, the surpluy warer py have been ihen diverted
when the sprmg. water wonld be lisble to be cul off, coming  fram the cutern and takes direct 1o the gardens,
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The churches of the Monastery of Daphni in Attica and of St. Nicodemus at Athens
belong to the same class as the former, with which they have much in common in
their plan and general composition ; whilst with the latter we may class some of the
smaller churches in Athens, such as that of the two Theodores! and the church called
Kapnikarea, and also the monastery church of Kaisariani, under Hymettus.

As both churches represent types which were being built concurrently,® it is
difficult to say, from their architectural characteristics, which is of earli¢r date ; we must
therefore look for othér evidence to enable us to throw any light on this point.

According to the anonymous
Life of the saint, Crinites, Strategos
of Hellas,? had, at the desire of the
saint, commenced, near the hermit-
age, 2 church dedicated to St. Barbara,
but his transference to the theme of
the Peloponnesus * left the enterprise
unfinished. When, two years after
the death of the saint (about A.p.
946), several of his disciples resolved
to found a monastery round his
miraculous tomb, their first care was
to fnish this church. They then
built round it some habitations for
their own use, as well as accommoda-
tion to receive pilgrims, Afterwards
the ¢ell containing the tomb of the
saint was rransformed into an oratory
in the shape of a cross, and richly
decorated.

Another account represented by
an old and persistent popular tradi-
tion; and recorded in two manuscripts
of the eighteenth century, ascribes
the foundation of the church and
monastery to the Emperor Romanus
I1. and his wife the Peloponnesian
Theophano (9359-963), and to their
desire to do honour to the saint,
arising out of the fulfilment of his
prophecy (made twenty years before
the event) of the recapture of Crete
by the Byzantines. According to the
text, the Emperor, wishing to express
his obligations to the memory of the saint, sent able architects, giving them orders to
build a church on a plan simifar to that of St, Sophia at Constantinople. A great digni-
tary of the Empire, the commander of the Palatine guard,” was charged with the direction
of the work. He took with him eighty foremen, each having under him eighty work-
men. According to the tradition there was then standing a church built by the saint
himself, dedicated to St. Barbara, and in which his tomb was situated. This was taken
down, and in its place was constructed * the splendid and admirable church; the new Zion,
the heaven-transported-on-earth, the glory of the monastic order and pride of Hellas”
This building was finished in the year of the world 6474, and of Christ 974 (7).

Fiw B.—57. Nicoogsos, Areesy - Puas asp Semow.

! 8t. Theodare the Generil and St Thesdore the Tiro: * Thic mediaval district or theme of Hellaa did not invlude

! The church of 5t Nicodemon at Athens duwes from the the Peloponnesm ; it incloded Atticx, Boeurie, Phocts, and
year 1045, aid that of the Sainn Theslore from: (059, Thessaly (Bury, il p. 437)-

8 Ses Buiry, Later Riman Empire, vol, i p. 437 lor nots ¥ Sogkoroms vwe ryolme,  * Domesticus scholorum seu

an *Strazegos of Hellea," militine Palannae Preiccrn " (Da Cange).
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Mr. Diehl has carefully examined dnd discussed the various legends and traditions
relating to the building of the churches, and we would refer the reader to his remarks
on the same. He points out the numerous chronological errors in the text of the manu-
scripts ascribing the foundation to the Emperor Romanus, and specially alludes to the dis-
crepancy between the figures of the date quoted as that of the completion of the church,
showing that 6474 should read a.p. g66. As Mr. Diehl observes, at this date Romanus
had been dead three years, and Nicephorus Phocas reigned in Constantinople.

It is quite possible, however, to assume that, if this account is tenable, the church
might not have been finished when the emperor died, and that it was not completed
until three years later. The difficulties of transport, etc. would extend the time of the
building and decoration over a number of years. The only argument against the
completion” three ycars after the emperor’s death is
that Nicephorus, in the first year of his reign,
endeavoured to restrain the passion for building
monasteries that was then so universal.

«The emperor prohibited the foundation of any
new monasteries or hospitals, enacting that only those
already in existence should be maintained ; and he
declared all testamentary donations of landed property
in favour of the church void.” !

Another possibility, however, is that the structure
only may have been finished, and that the marble and
mosaic decoration was added at a later period. We
are inclined to the opinion expressed by Mr. Dichl
that these churches, as we see them to-day, are
buildings dating from the early part of the eleventh
century. It is perhaps possible that the Emperor
Basil 11.,* “the Slayer of the Bulgarians,” in his
triumphal progress by way of Thermopyla to Athens
in 1019, may have turned aside to visit the tomb of
the prophet who foretold his father’s triumph over the
Saracens, and may have given instructions for the erec-
tion of this splendid church to the memory of his
father and of his mother, whom he recalled from
banishment when he came to the throne. We
would, however, point out that amongst the mosaics
of the interior there is no representation either of
the Emperor Romanus, of his Empress, or of the
Emperor Basil, and it is not unusual to find in
churches built by Byzantine emperors that their own portraits are introduced, presenting
their offering to Our Lord, or to the patron saint of the edifice. .

From certain structural evidence existing at the point of junction between the two
churches, we have come to the conclusion that there must have been an earlier church
on the site of the present smaller one; that it still existed during the building of the
great church, and that, after the completion of the latter, it was pulled down and the
present one erected in its place.

This view, we think, fits in with the description of the anonymous writer who says
that the church of St. Barbara lay mcar the hermitage of the saint, and that after the
monastery was built round the cell containing his tomb (probably the place of his actual
residence when alive), it was transformed into an oratory in the form of a cross. Inan
case it seems clear that the church of St. Barbara and the cell containing the body of
the saint were seéparate structures placed mear o one ansther, and that the saint was not buried
in the church of St. Barbara, ‘The shrine of the saint existing in the great church to-da
is, we conclude, exactly or nearly over the original position of his tomb (this, as we shall «

\ Finlay, History of the Byzameine Empire, p. 399 ! ao. §76-1025. The greatest builder after Justinian.
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endeavour to show later on, being, probably, that still existing in the north wall of the
crypt), and the church of the Theotokos occupies the site of the original church of St

Barbara.

(6) TrHE STRUCTURAL SCHEMES

In their methods of construction the builders of these two ¢hurches followed the usual
Byzantine tradition. The plan of the block of the pgreat church is 2 simple oblong
externally, with the addition of an apse at the east end and a slightly projecting porch
at the west end running up the full height of the building. The dome is the central
feature both of the composition and of the comstruction. In section it is almost a true
hemisphere inside, but externally it shows a very flar curved roof over a wall of sixteen
faces resting on a squarc base which stands up slightly higher than the caves of the
main roof. The hemisphere is pierced by sixteen windows, one on each external face,
and the weight of the upper part of the external wall helps to form a resistance to the
thrust of the dome at its base. The circular rim of the dome rests on the summits of
eight arches, four of which are semicircular and of the thickness of the wall over, and
these are stayed by the vaults and arches of the four arms of the cross—the bema, the
‘two transepts, and the western limb. The other four arches alternating with these are
combined with portions of vaults and form pseudo-pendentives ' taking the bearing down
to the smaller arches and piers underneath, The circle of the rim of the dome thus
develops downwards into the square form of plan below. By means of the four main
arches and the four pseudo-pendentives the weight is carried down to the combinations of
piers at the angles, and from these it is spread over the lower vaults and arches and is thus
thoroughly distributed before reaching the outer walls, The arches and vaults supporting
the galleries help further to strengthen and bind the structure together.

The roofs of the main arteries branching off from the square under the dome on each
side, stand up higher than those of the side spaces, and the two transepts finish at the
ends with flat gables pierced with openings.

Great arched buttresses now support the north and south walls of the church at various
points. The damage dane by earthquakes no doubt necessitated the construction of these.
It is nor known at what period they were crected, but Chandler mentions having scen
them when he visited the monastery in 1766, We think it is not unlikely that they were
added during the repairs of 1591-92 (see p. 4).

In the small church the dome also dominates the whole building, but it is of guite
a different type from that of the large church. It is much smaller in diamerer and stands
well up above the roaf, the dome proper resting on a horizontal ring or band, circular
inside and octagonal externally. Eigﬂt windows are pierced through this, and only
their arched heads impinge on the internal hemisphere of the dome proper. Ths
vertical drum rises on the exterior from a square base, the line of which is nearl
level, with the ridge of the church. Internally it rests on four semicircular arches wit
pendentives between, connecting the circle and the dome with the square below. These
arches form the inner faces of four barrel vaults which run back to the main walls
on three sides and to the bema arch on the fourth, and represent the four arms of
the cross.

The walls under the sides of these vaults are pierced by eight smaller semicircular
arches which distribute the weight of the vaults, on the one side to the four large
circular columns with carved capitals which support the great arches of the dome, and,
on the other, to piers projecting internally from tEt: main walls.

Although the columns bear a certain portion of the weight of the dome, which
being cut into by its cight windows is comparatively light, still the greater part of the
thrust is distributed on to the main walls by the smaller arches above mentioned and by
the quadripartite vaults which cover the four angle spaces ar a lower level.

1 Sce Choisy, Llur? & batir che= lee Byzantini, pp. 84-5, and Fig. 102,
D
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The domes, vaults, and arches generally in both churches are constructed mostly of
the thin bricks, about 1} inches thick, bedded in very thick mortar, the mortar joints
being as thick as the bricks™ but, in some cases, the arches have stone youssoirs with three
or four tiles between each block. The piers are built of blocks of marble or stone with
layers of brick between. Sometimes there are several courses of brick between the blocks,
at other times only one. As the vaults are nearly all covered with either plaster or
mosaic, it is almost impossible to analyse, in detail, the arrangement of their brick courses.
The only exposed vault, that over the ¢chamber lying to the north of the exo-narthex of
the small church. shows the lines of the brick courses running parallel with the four sides.

= <=
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This arrangement, as far as we could judge, is the one which has been most generally
adopted for the vaults here, However, two at least of the vaults or flat domes over the
gallery above the narthex in the great church, and also those over the narthex in the small
church, have evidently, by their form, been constructed with concentric lines of brick.?

A general idea of the differences between the structural arrangements of the mwo
churches, and of the forms and lines of the domes, vaults, and arches, will be obtained by
an examination of the sections on Plates 3, 5, and 20, and of the isometrical view, Plate 4.

(¢) Tue ARRaNGEMENT oF ThHE Prass

_ The Great Church—The plan of the great church is a fine example of that later type
which has the large square under the dome, embracing in its width the bema and the
two parabemata with their dividing walls.

| See Plate 4y alio Choisy, Plate 11, Fig. 2 ; Plate 13, Figy 1 and 3. & Ber Chalsy, Plate 15, Fig. £
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The narthex or porch extends across the full width of the church at its west end, and
its floor is one step lower than that of the church proper. It is narrow in depth, in pro-
portion to its width, being nearly 1 to 3}.

West of this narthex there was until recently a second narthex or exo-narthex, but
this formed no part of the original scheme. It was added in the year 13582, and was
removed by the monks a few years ago (see p. 5). It is shown on a comparatively recent
drawing of the west end of the church, preserved in the monastery, a rough transcript of
which is here reproduced (Fig. 11).

From the narthex a great central doorway leads into the church proper,’ and, on
either side of this great doorway, smaller doors open out of the narthex into the two side
spaces sometimes called “ ﬁ::r:cclcsin." Triple arcades, in each case, connect these spaces
with the main portion of the church (see plan, Plate 1). The place on the south side may
probably have been a baptistery—the baptistery at St. Mark’s, Venice, is in an exactly
similar position—and we found here the broken remains of a very fine marble font (Fig.
2z). It is quite probable that children were brought from far and near to be baptized

Fic bt —3atra-Wer Viow oF Grear Chuscl, imowine Exo-NARTHEX sECIXTLY REMOVED.

in the great pilgrimage church of our Hermit Saint. The similar space on the north
side has a door in its castern wall opening into the north transept where is the shrine
of the saint, Ir, very probably, formed a passage way to the shrine, which could thus be
reached from the narthex without entering LI:;: church proper, egress being obtained through
the door opening into the exo-narthex of the smaller church (see pp. 22 and 23).

From the great square, or solea, under the dome four arms radiate—one from the centre
of ecach side. The openings of these are less than half the whole width of the square
(about two-fifths). To the east extends the bema with its parabemata; to the west the
short nave, with its aisles corresponding in width to the parabemata, finishing at the
great door. North and south are short transepts raised one step above the main floor,
and having triple arcades dividing them from the solca. The central bay of this arcade
is open down to the Hoor or step, but the side bays have marble slabs inserted about breast-
high and are open above that level,

Each of these transepts has a door opening to the outside. We found the name '
a1AomATION used by the monks in connection wit{l these transepts. In an opening on the
east side of the north transept is the shrine of the saint, having » canopy over it in the
thickness of the wall, and supported by marble pillars attached to the wall-face (Plate 46).

b In this doorwsy sre hung che doors mually knows s Our Lond holdiog the Gospel opsn at the words ® 1 am. the
“The Royal Deots™ (scc Neale's Hely Bastbers Churcé, vol. i,  Doot ; by me if any man enter iny he shall be saved,”
p. 197).  Over it is 3 represeniation in mossic of & figure of
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Inside is a small sarcophagus with a few bones which are said to be relics of the saint, but
they do not appear to be treated with any particular reverence or care.!

The bema and parabemats are separated from the main body of the church by an
iconostasis of marble which will be described in detail further on.  The floor of the bema
and parabemata is one step higher than that of the solea. The bema has flacly curved sides
on the north and south, and an apse at the east end lighted by two tiers of threz windows
having two lights each. Round the apse are raised seats with a higher seat in the centre.

The Holy Table stood in the centre of the bema under a ciborium supported on
four pillars.  The ciborium itself has completely disappeared, and the sinkings in the
fioor tor the pillars are now the only indications that remain of its former existence. Oun
either side of the bema, openings give access to the parabemata.  These have no apses cither
externally or internally, but the lower part of the east wall in each case, under the window
level, is shaped to a semicircle (see plan) into which is fitted a marble table or shelf
The space to the soiuth of the diaconicon is shut off by a small door opening out of the
solea, and this place is used to-day as the * Treasury.” The similar space on the north side
is approached through a similar doorway, and in ‘its western wall is the other face of the
shrine of the saint.  Through this space access is obtained to the narthex of the small
church, and there was formerly a door (now built up) in the east wall opening on to a
terrace abutting on the south wall of the small church. This terrace no longer exists,

The Small Church—Practically in a line with the north transept of the great church
is the exo-narthex of the small church. It is an open vaulted porch of three bays. It
was formerly, although not originally, enclosed, and is so shown on the plan in the Greek
book on the monastery (Kremos). At its northern end is an oblong vaulted space the floor
of which is one step higher than that of the exc-narthex. A triple arcade separares the
two, and the side openings of this arcade are filled in to a height of 7 feet with marble
slabs. In the central opening there has been a doorway measuring 7 feet 7 inches high
to top of lintel. In the west and north walls of this oblong space there are openings
into vaults or cellars ; the opening to the north appears 1o have been filled up ro a sill
level about 3 feer 6 inches above the floor. To tgc east is 2 small recess also vaulted,
and this has had a small apse in its eastern wall, which has lately been removed. A still
smaller recess opened off this to the north. It is difficulr to say what these places have
been originally.  On the Greek plan (Kremos) the position of the “ Holy Well ” is indicated
here, but no traces of well or water now remain. This is probably the site of the
original hermit's well or spring close to his cell, and the water may have been diverted in
comparatively recent times, probably into the great cistern,

One door gives access from the exo-narthex into the narthex of the small church,
This narthex is also oblong in form, and is arched and double vaulted. Two pillars of
gray granite with Corinthian capitals help to support the arches and vaults. These are
probably pillars of the Roman period, and may have belonged to a building in the
old city (7).

In the north wall of the narthex a2 small doorway, now built up, opened out on to
an alley running along the north side of the church as far as this point. This formed
a means of access from the east end of the monastery enclosure.  In the sonth wall
two Gpenings communicate with the space at the north-east corner of the great church,
It may be worth while obserying that the more ecasterly of these openings is 2 regular
doorway, with moulded linings rebated for the door on their inner angle, and it looks
as if it may have, tormerly, opened directly to the outside. This space, as we have
already mentioned above, had, at one time. a door o ning on to an external terrace
towards the enst, but the terrace does nor now exist and Lﬁf: dmmray has been built up.

V'lhere was 4 tmdition thar the body. of the saint war and the great e of this church were cirried off b b
tranaferred td Rume. by the Franks,  Buchon mentions thas On the ugtli.'::: PE:;L Chandler savs that ihc relice fﬁn, }:::;::.
the monks reprated this tradician 1o bim (. 2453, and said that shly ditpersed smongst varivar ‘churches, and ststes ﬂ?,: 3
this was dane st the time of the cruse c of Constantinople. purr 4f Si. Luke Stinotes i mentioned in & carilogue of the
Comtantine Qcconamus, howevir {quoted in Arwss; voli i3 relics which belonped ko 1he great chiurch of the monastery nf
P- 42, sccuser Pope Nicols V. (1447-55) of this and selsies  the Luurs a1 Mouanr Achios. '
that the torpse of the mint, nina precions stones. o licly eihle,
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Access is obtained from the narthex of the small church to the church itself by a
single door. This church is of what is sometimes known as the Greek Cross type of
plan. The main portion consists of a square in which is inscribed a smaller square
whose angles are formed by four pillars supporting the arches on which rests the dome.’
From this square the four arms of the cross branch off of equal width with the square
itself. The complements of the square have small quadripartite vaults with projecting
diagonal ribs. In the north and south walls are doorways, now built up. The
northern door opened into the alley already alluded to, and 11{:: southern one on to the
terrace. This latter doorway had an open porch, with detached pillars and arches,
projecting on to the terrace. This porch has disappeared along with the terrace on
which it stood.

Beyond the square of the church are the bema and parabemata, divided by thick
walls with communicating openings in them. The iconostasis was similar to thatr in
the great church. In this church, both the bema and the parabemata have apses pro-
jecting beyond the line of the east wall. They arc three-sided externally. That in
the bema has two tiers of windows, a three-light one in the lower rtier, and a rwo-
light one above. The side apses haye each a two-light window only,

The space to the east of the great church and to the south of the small church,
the level of which is about B feet below the floor-line of these churches, is now
fenced in and used as a garden.

The Galleries—The great church, unlike most other monastery churches, has extensive
galleries. The * Gynaikeion,” or women's gallery, is a usual feature in a Byzantine church
of this type, but it is not often found in those belonging to monasteries. This constitutes
one of the main differences between this church and that of the monastery at Daphni, the
plan of which is in other respects very similar (see Fig. 7). Here, however, there was
an apparent use for a gallery, as women as well as men made pilgrimage to this famous
shrine, These galleries are vaulted throughout, and are approached from the first
raised terrace of the monastery on the north side by a covered porch built over the exo-
narthex of the small church.  Opening out of this porch, and situated over the narthex itself,
is another large covered gallery, where, it may be, the sick were lodged within hearing, if
not within sight, of the religious rites.  Curtains were no doubt hung from the arches
dividing these two galleries, and served to screen off the sick from the eyes of the passing
throng of women and children. Probably this is the upper room referred to by Spon ‘and
Wheler, and which, they say, was dedicated to St. Sopito.” From this gallery two windows
opened into that of the great church, and another one overlooked the small church through
its western wall, There are signs that this place has been divided up in some way at one
time or another, but it is impossible now to determine in what way. The roof of this, and
of the outer gallery, is quite a modern utilitarian one, made of wood covered with tiles, and
evidently does not follow the old lines.

The Point of “function between the two Churches—The space to the north of the para-
bemata of the great church and to the south of the narthex of the small church forms
the point of junction between the two churches, and the peculiar seructural arrangement
here, both on the ground and first-floor levels, has led us to come to certain conclusions,
which have already been mentioned, regarding the erection of the churches. {see p. 17).
We now propose to examine in detail the structural evidence which has brought us to
these conclusions. As we have just seen, the great church has a regularly arranged plan
with its walls set and built at right angles to one another, except only at the east end of the norih
awall where it connects with the south wall of the smaller chureh.  This lawer, on the other hand,
is most irregular in its setting out ; a glance at the plan (Plate 1) shows this clearly. The
walls running north and south are not parallel with similar walls in the great church,
although they approximate slightly, neither are they very regular relatively to one another ;

V We lave afready described the comstruction of chie dome  wecompamied e sxee A viay Spatir of Birva " [Acrxx.4) 5 vee alio
and vaali. Romam tvi.zd.  According to Ongen, he became Bithop of
Thesulonica, aml accordimg to othiers, Blihop of ltonium,

= Sopates, or Sospater, a disciple of St Paul. =Axdrhere He it commemorared on lune z5th.
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and the walls running west and cast slope decidedly at an obtuse angle towards the north-
east. It is difficult to believe that these were set out thus irregularly without a special
reason,

The point of junction between the two churches is 2 curious picce of building which
requires carcful investigation. It will be observed that, on the main plan, the south-west
corner of the narthex of the small church impinges on the line of the north wall of the
large church ; while above, at the gallery level, this north wall runs through in a straight

line to the north-cast corner. By a careful examination
%

S orarene | OF the diagram (Fig. 12), it will be seen that this carious
= phokial) Conranning  biece: of work points to the existence of the narthex of

ook sots hiacs  the small church, or of an earlier building of one storey

warigex hmsirico- here at the time the great church was guilt.‘ and that
the corner of this latter church was arranged to suit it,
whereas, up above the level of its vault, the new wall was
carried regularly along, and had two windows in it (now
built up) to light the gallery (see Plate 2).. We think
there is no doubt that the covered gallery over the

RS

* PROTHESIS or CEEAT CHURC

> Z narthex of the small church is later, and we incline to
g5 the opinion that the first church on this site was buils
§ g where the smaller church now stands, and that the larger
T . church, which was begun later, was set out on a different
3w axis from the then existing one, either as 2 matter of more
¥ z accurate orientation, or in order to fit better into the
- vacant space of the courtyard, if we presume that the
e conventual buildings had been by that time erected.

B After the completion of the great church, the earlier

church, which would have been in constant use during
the building of the new one, had either fallen into
disrepair or from some other cause—perhaps because |t
was too small—was taken down and the present one built
i ke Pyae it ey ai Joncrmm 8 its site. This earlier church was probably axially on
serwes Gaar axn Swic Cuveonss. | the lines of the present north and south walls, but in
starting to build the new one it may have been thought
desirable to put it more in line with the structure of the large one just completed. Difii-
culties, however, must have supervened, or economical motives may have induced the
builders to utilise as much of the old foundation as possible, especially at the south side,
where there is now a drop of about § feet from the church floor to the level of the garden
outside. It seems evident that a compromise was eventually effected, the principal founda-
tions running west and east being retamed, and the cros walls being built vn new founda-
tions approximately parallel to the walls of the great church. It is alsp extremely likely
that the plan of the new church was entirely different from the one thar preceded it—
notice, in this connection, the piece of projecting foundation of the north wall which
stops short about ¢ feet from the east end. and 2 similar projection on the south wall
which stops about z feet short. These sugaest an original east wall approximately at right
angles to the present north and south walls,

The Routes of the Pilgrims to the Shrine of the Saint.—There can be no doubt that at the
time of the great prosperity of the monastery, when hundreds if not thousands of pilgrims
visited the place, arrangements must have been in force, especially at the time of t!:t great
Festival of the saint, to enable them to approach his shrine in some sort of order. It is
quite possible to imagine the courtyard densely packed with g great crowd of pilgrims
intent on doing homage before the relics of the holy man—We have seen such dense
crowds filling up the courtyards and churches of other great pilgrimage places ar the present
day (e Daphni, Tenos, etc.).—Two routes were possible by which continuous streams of

' The dosrway, murked A on the diggram (Fig. 12), hat  brick arch over. It seems likely that one or both of
martde jumb-linings, and both [t and B heve a dosblesing Dpenings pave acees ditecily 1o the outside. -
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people could approach the shrine.. By the one way, from the west end of the monastery,
the worshipper entering the narthex of the great church, passed through its northern door-
way into the side space, or parecclesion, and so on into the philopation or transept. Leaving
this by its north door, he returned back through the courtyard of the small church. By
the second route; from the east end of the monastery, he approached the shrine along
the southern terrace of the small church into the space above referred to, and on ledaving
the shrine he crossed the narthex of the small church and found his way back along

Fig, 13 —Sovranex Porrion or Easr Ware or Guear Cnyecn

the northern alley, or v verse.  Thus two continuous streams of people could approach
the shrine, one ar each side, without in the least clashing with one another.

(¢) Tuz Exrerions oF vHE Two CuuncHzs

The chief materials used for the building of the external walls consist of blocks ef
marble removed from the site of the old city which stood near the monastery, sguared
blocks of tufa stone, and the common thin red bricks or tiles. The mortar joints as usual are
very wide (see Fig. 13). Most of the face-work is very irregular, and the brick has been
much used for filling in odd spaces between the stones. The arches over the windows are
all formed of brick, and sometimes the sides also. The old blocks of marble have been
principally used in the corners, the piers, the lower portions of the walls, and the slls of the
windows. Where any difficulty of fitting in stones has occurred, as, for instance, over the
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arches of the windows in the east wall, in the apse, etc., brick has at once been resorted 1o,
and the plain lines have been varied by the introduction of bands of zigzags formed by
bedding the bricks with their corners flush with the external face instead of their sides or
ends. The complete surface of the wall over the arches of the gallery above the exo-
narthex of the small church is covered with row on row of this zigzag (see Plate 7).
Bands consisting of rough fret ornamentation are also found
on the east clevation (Plate g). ‘These frets have been
obtained by the simple device of having the eads of the riles
s 2.+, serin the mortar to the required pattern,
\/\/\/\/\f The external wall of the great dome is constructed of

. courses of stone and brick up to the level of the springing -
iy ol . of the window arches ; the jambs of the windows being formed
i L oF Sl B each of one large upright block of marble. Above this line
the face of the wall is built entirely of brick fimished on top with a cornice consisting of
three projecting zigzag courses.

The south and east walls of the small church are treated in a much more elaborate
manner than the walls of the great church, Here only a few of the large angle blocks are
of marble, the remainder being smaller blocks of tufa stone. A fine system of surface
decoration is carried out on these walls, Between the courses are lines of brick zigzags,

and between the blocks in each course is a small ornamental panel formed of bricks
arranged in patterns, almost all of which are different. A continuous band or frieze of this
ornamental brickwork runs along under the zigzag courses forming the eaves of the apses, and
is continued along the south wall. The cenrral ‘apse has three such bands of various depths
and of different designs, We give, in Plate 11, details of these bands and of the panels
between the stones.

The method of arrangement and construction of this brick ornamentation is very simple.
The bricks employed are the usual thin bricks in general use; they average 14 inches in
thickness. In all cases the ends of these show flush with the mortar.

These ends; of various widths, are cut into patterns in a very ingenious B @
and direct manner by simply splaying away portions of the edge. When :
these are afterwards bedded fAush in the mortar only the cut ends show,

the full mu; even tlt'l‘ickness of the brick being hid in the mortar. Great | I:a
variety of effect can be obtained by this very simple means (see Plate 11). =

*{ carved marble s:ring-cul.frse 1."1,1:15',r ruunllj:] the cas::: wall and l)hr.- L B
apses of the small church at the level of the springing of the arches of yu 12 Menieo os
the lower windows, and the detail of the carving varies at different parts  cornns  onxaums-
{su Plate 28). oAk Buice Ewnm,

The dome of the small church (Plate 1¢) is, as has been already pointed out, octagonal
in form externally, At each angle there is a splayed marble shaft finishing with a simple
leaf capital, and having, resting on it, a projecting spout in the form f,'l? 4 lion's head.
Berween these shafts and the window-openingsare flatly-carved glabs of marble, two making up
the height, with projecting moulded and carved bands between. The window-heads and
the larger arches over are also of marble. In each tympanum is a raised boss with a cross
carved on it in relief. The dome has at present a flatly sloping roof, but originally this was
probably of 4 domical form externally as well as internally, the arches over the windows
impinging on to it, and the lines of the dome running down between these to the water-
spouts, which are perforated. This is the general form which the exteriors of domes of this

X type take, and we find many examples of them amongst the
smaller churches of Athens.
The windows generally in this church follow the usual
form found in the smaller churches of the period. Where
- | there arc double or triple lights the mullion consists of a
Fizi 16—Prss or Wivnow Muicion, Marble slab, about 4 inches thick, set upright, splayed on
the edges, and having a groove sunk in on each side 3 little
way back, thus forming pseudo-octagonal pillars on front and back. These mullions have,

ELEVATION
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generally, splayed block capitals and bases, the splay being deeper at front and back than
at sides, in order to bring the tops of the capitals out to the full thickness of the wall
over. On the front of the capital, and very often on the base also, we find incised or carved
crosses (see Plates 26 and 27).

The window-openings are now filled in with wooden boards cut through with
ornamental piercings, in which glass has heen inserted, ‘These are not the original
fillings to the openings. The effect of them, however, is very good, and there can be
no doubt that the windows always had pierced slabs of one sort or another.

The glass is entirely modern, and mostly ordinary coarse white glass, In some of the
lights, however, we find pieces of strongly coloured glass inserted, such as blue, red, and
orange. In glazing, the E -antine Greeks never appear to have got beyond the primitive
idea of putting pieces of brightly coloured glass together, or into wood or plaster frames,
in order to form a semi-transparent colour mosaic ; and probably this was seldom resarted
to, as any apparent colour in the windows of churches which were decorated with mosaic
or fresco would have been undesirable.

The windows of the great church vary considerably in form and size. The ends
of the transepts on both tiers are formed with triple openings divided by long slender
shafts with capitals and stilted brick arches over, the whole being bound together by a
great arch spanning the entire space.  Similar triple arcades occur at each end of the
gallery over the narthex, and in the centre of the west side of same. The bulk of the
windows are, however, double, and a number of these, in place of being divided by
the usual thin, slender mullion, are separated by 2 circular column instead. These columns
are all of about the same height and E.iamctcr, and have probably been taken from an older
building. They have no bases, but merely a fillet and apophyge. The capitals are of two
varieties of the large splayed block type. They are illustrated on Plate 26.

There are thirteen windows of two lights, divided by these pillars, and twelve of
them are on the upper tier. The other two-light windows are divided by the ordinary
thin mullions already alluded to. The large triple arcades at the cnds of the transepts
on the ground floor, as well as the one on the first foor on north side and the one in
gallery over west door, have their side openings filled in to & height of about 7
feet with plain thin marble slabs having moulded bases and cappings. The central
opening in each case forms a doorway, and has monlded jamnbs and lintel inserted between
the posts. These are of the type shown on Plate 28, Fig. C. The upper parts of the
openings are filled in with pierced slabs of different varieties.

Nearly all the window-openings extend down to abour the Aoor level, and they
are usually filled in breast high with thin marble slabs carved on face, and often on
both sides, with animals and foliage, interlacing work, crosses and discs. These slabs are
very thin, having been carved out of pieces of marble which are not morfe than 1§
inches thick, and, as the ornament is cut back from the face, the thickness in some
cases is reduced at points to about half an inch. A certain amount of light filters through
them with good effect. These translucent slabs are, by the Greeks, called Phengites,
«The Gleaming Stone."'

Detailed examples of these slabs are ustrated in Plates 13, 14, and 15, A is
the central slab of the opening in the upper tier of south transept, and B is the inside
of the same slab, which is carved on both faces. This is balanced on cither side exter-
nally by C. D is the central dab in the westmost windows ‘of the north and sounth
walls, and is balanced on either side by slabs Gmilar 0 G. F is taken from one of
the upper windows of the cast elevation, and E from one of those of the west,
Varietics of the patterns which are depicted in E and G fill in the fronts of the internal
galleries towards the great square under the dome.

A moulded coping is fixed over the slabs, and this forms the sill proper of the
actual window, which in most instances consists of an opening encased with moulded
marble linings. This opening, in the wider lights, is divided vertically into two by

| From eérym, fght. Sce reference in Spon and Wheler's sccolins of the church (p. b, anid, and also their description of
similar slabs in the Parthenon (Spon, p. 156 Wheler, p. 363)
E
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a mullion. Movable or hinged shutters, probably of very thin marble, were inserted in
these windows. Those that exist to-day are of wood.!

These frames in many cases only extend to about two-thirds of the height up to the
springing of the arches; in other cases they reach to the under-side of the capitals,
Over them was occasionally fixed a carved projecting band of marble, plaster, or wood,
and, over this again, pierced slabs filled in the arched heads.

Many of the windows had no opening casements, but were filled from top to bottom
with pierced slabs, usually in two or three pieces in the height. The original pierced
slabs, of which a number still remain in the window-heads, were richly ornamented
with strap-work and leafage, and the pierced openings for the circular discs of glass
were cusped on their inner face (see Plate 2g9). These were commonly made of a hard
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plaster cast in a mould. The best example remaining in this church is the very rich
semicircular one over the western external doorway (Plate 12). Round the edge of
this is 2 zodiac band—a series of little beasts in circles ; there are fourteen circles on
either side, and the central one at the crown of the curve contains a cross.

The external doorways are very simple, They generally have moulded linings fitted
in to the openings, with moulded and carved lintels over (see Plates 12 and 28). The
carving on the lintel of the west doorway consists of a row of acanthus leaves with a cross
in the centre supported on either side by a bird, which looks from behind 2 leaf towards
the cross.

The roofs generally of the churches are, at the present time, covered with red pantiles.
. The main dome, however, and the corners over the pendentives, are covered with lead, as are

also the castern apse and part of the roof over the bema. It is quite possible that the whole
of the roots may have been at one time so covered.

I Marble stiotiers are 3elll i wie on the windows of the cuthedril church of Torcello, near Venice.
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() Tue Arcurricronic DecoraTioN of THE INTERIOR OF THE Gaeat CruarcH

The internal walls, generally, of the great church are lined with a veneer of marble
glabs of various colours arranged in bands or in panels. This marble lining extends up as
far as the string-course at the springing of the main arches carrying the dome; and
under the galleriecs—in the transepts, parabemata, etc.—it stops also at the springing -line
of the arches and vaults.

All the curved surfices—the arches, vaults, domes, etc.—have been covered with
decorative mosaics, of which the greater part still remains in position. Unfortunately,
however, the mosaics of the great dome, and of one of the pendentives under 1it, have
disappeared, and have been replaced by frescoes. The vertical faces of the walls in the
lunettes or tympana under the vaults are also decorated with subject mosaics.

We incline to the opinion that all the ornamental marble work, such as the carved
slabs, lintels, etc., and even the moulded work also, was imported, ready for fixing, from
Constantinople or some other great centre,’ and that the marble slabs for the floorsand the
walls were also sawn to their requisite thicknesses, and probably even cut to their necessary
sizes before leaving the quarries or, at any rate, the yard of the exporter.

The Narthex.—Round the foot of tze walls is 2 moulded base-course of marble about
8 inches high, its top being level with the steps of the doors leading into the church.
Above this is a dado consisting of large slabs of brownish marble about 4 feet high. A
white strip or fillet about an inch thick, slightly projecting and rounded on edge, separates
the dado from a narrow band about 18 inches wide of figured red marble. Above this
again there is another white strip. The upper part of the lining consists of a series of
panels and borders, The panels are of figured marble, mostly red, but in some cases green.
On the two projecting piers they are of cipollino, and consist of slabs sawn in two and
opened out to show the veining converging towards the joint. A white beaded stﬁ‘f,
varying in thickness from half an inch to an inch, encloses each panel, and round the outside
of this again is a border of green or red marble, varying in width from 8 to 10 inches, and
the top and bottom pieces of which run across from end to end, while the vertical pieces are
filled in between them, A white fillet again divides these from one another, each panel
thus having a complete coloured border all round it. In the borders the red marble is
used where the central panels are green, and vice wrsa. The border round the cipolline
panels is, however, of green marble.

The marble lining follows round the curved ends of the narthex into the doorway at'
the south end, and over the tomb at the north end ; the skirting runs along in front of
the tomb, which, from certain indications, was probably at one time completely faced with
marble. Above the marble lining of the walls runs 2 moulded string-course or corice of
plaster. This has been decorated in colour, a few traces of which still remain.

The main doorway from the narthex into the church is as high as the marble wall-
lining. [t has moulded jamb-linings of white marble, and a moulded comice, which is
level with the plaster string-course. This cornice has 4 raised cross in the centre, and traces
of coloured and gilded decoration along its whole face (sec Plate 2z8). The side door-
ways are narrower and lower than the central one, They have simple moulded linings, and
there is a small panel over them, on the wall-face, of ci ollino marble enclosed in a white
moulded fillet? and having a border of reddish-brown marble round the outside.

The floor of the narthex (see Plate 30) consists of large slabs of veined white marble
enclosed by bands of Thessalian green, and having, again, bands of white next the wall.
This latter is varied with a few pieces of red on either side of the door. It is interesting
to note that the main lines of the pavement are not parallel with the walls of the narthex.

The Inscriptions beside the Main Doorway between the Narthex and the Church—On: the
walls of the narthex, on either side of the central door into the church, on the inner sides

| See Lethaby and Swainson's i Sepaw, p. 305
i The moulding on the fllee s similar to thae on edge of door-jamb un Place 2B, Fig, B.
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of the projecting piers (sec Plate 40), we find the following inscriptions cut in on the
marble lining in two halves, one on cach side of the entrance :—

FAOYRAPICMARAPTO| [PIOYONIEPTETEYXE
$INOBEONEPTON | |[PECBEIAICCOYBR
FAYOEN AEXO! | |PHCACAIASCEICTE
OEKXEIPONPH 0| | PACKAINCNOSAHMA
TN

wThrice blessed Luke receive at the hands of , this pious work of sculpture which he
has wrought encouraged by thy intercessions, giving it for the ending and remission of sins.”

On the inside of the west wall of the church, abutting on the marble lining round
the doorway, we find another inscription as follows, also in two halves:—

BXPICTEROIALAOY| [TCROT RETH
ONHHATOTHNCIH | | TOROCHICANTITH
I PHOFTQHONAXG) | MARYAPQCINTAVTHY

“O Christ, grant remission of sins to me, Gregory the monk, thy servant, who wrought this
marble work."”

It is quite uncertain who the monk Gregory was, who, according to these inscriptions,
exccuted the marble lining. Judging by the conclusions come to as to the date of the
building, he cannot possibly have been the monk of that name—the disciple and companion
of the saint—who, according to the legend, mimstered at his death-bed and received his
last dying wishes, and is said to have been one of those who founded the monastery (see
Dichl, p. 10).

'I'IE Wall Lining of the Interior of the Church—The general scheme of the marble
linings to the walls of the interior is similar to that which we have just described in
the narthex. Here again we find the white moulded base, the gray or green dado of large
slabs, the red band and the panels above same with enclosing strips and borders, There
are, however, two tiers of panels here, and over them an inlaid band which runs round
the walls at the level of the floor of the galleries. These panels are mostly filled in
with veined cipollino slabs split and opened out, and the borders of the lower ones (as
will be seen by a reference to the detail, Plate 41) are green, while those of the upper
ones are red.

The springing-line of the arches under the galleries is approximately at the level
of the top of the borders of the lower row of panels, and while the soffits of the arches
are covered with mosaic, the faces are lined with marble voussoirs of alternate red and
green enclosed by the usual thin strip of white marble filleting, These voussoirs show
on the under edge merely the thickness of the marble slabe (about one inch), and
the mosaic soffit abuts against this. The marble lining in the lower transepts and the
parabemata is finished with the thin marble strip on top, and there is no moulded
string-course between the marble and the mosaic as in the narthex (see Frontispiece, and
also Plate 46).

The ornamental band at the gallery floor-level (see Plate 28) has a small
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moulding at top and bottom, the lower moulding having a cut line of long and short
beads. Between these mouldings is a flat surface of white marble, and on this 2
pattern has been drawn, the ground of which has been cut back and afterwards flled
up flush with a dark green or black composition. A little variety is given to this
band through the pattern in certain sections being reversed (see Plate 41).

The marble lining on the walls above this level consists of long cipollino panels

surrounded by red borders, These extend to the springing-line of the smaller arches;
between them and the main string-course are smaller panels of red marble enclosed
by green borders. These upper arches have red and green marble voussoirs like the
lower ones.
: The main string-course, which runs round the church ar the level of the springing
of the great arches, consists of an omamental moulded projecting band of acanthus
leaves having a line of long and short beads underncath (sec Plate 28). This is formed
of lengths of cast plaster fixed on to a stone and brick core. The core consists of
squared roughened stones with bevelled face, having a course of tiles above and one
below, and projecting out upwards to receive the plaster. The brackets or corbels
supporting the ends of some of the arches under the galleries are also cased similarly
with ornamental plaster slabs (see Plates 42 and 46).

The main circular cornice round the springing of the dome is, like the main
string-course, of plaster treated in the same manner (see Plate 28). It is, however,
slightly deeper than the other, and has projecting ornamental bosses at intervals—
16 to the complete circle. These bosses come under the centres of the windows above,
This method of applying ornament in relief in cast plaster was much used by the
Byzantines from the earliest times. It is found at Ravenna, Constantinople, and clsewhere,
and is simply the carrying forward of the old Roman tradition.

The tall slender splayed pillars of red marble supporting the triple arcades, with
their splayed capitals and bases, form a very gracelul feature in the interior of the church.
The spreading splayed blocks which act as capitals to these are of interesting form
(see Plate 26). The wooden beams or plates which join the springings of the
arches above the pillars are still in position, and are part of the structural arrangement.
In the transepts the central opening only is a pasage-way, and the side ones are
filled in with plain marble slabs to a height of 4 fect, measured to the top of the
coping over the slabs. i

The double openings from the galleries into the main square of the church have

similar red shafts, These openings are filled in breast high with thin carved slabs
of white marble similar to those in the external window-openings (Plate 15). The
internal lining of the great door in the west wall (Plate 42) consists of fine broad slabs
of whit; )vcim:d marble slightly moulded, and ornamented with a line of astragali
Plate 28).
( The chambers to the right and leit of the west door are not lined with marble,
and it is doubtful if they have ever been so decorated. The walls are, at the present
time, covered with rough frescoes. The one to the left contains 2 tomb in the
window recess under the sill-level of the window.

In the north transept the marble lining is particularly fine, and has been well chasen
both for colour and fgure (Plate 46). The front of the saint's shrine consists of
small green engaged pillars with carved white marble capitals and lintel sutppnrting a

laster canopy. A green slab with carved coping fills in the lower part of the space
tween the pillars, and above this there has probably been at one time a metal
ille or gate. The other side of the shrine is similar but simpler: a marble gate
still fills in the opening, and it is pierced with 2 semicircular-headed aperture, now
lazed.
- In the east wall of the south transept is a small shelf of white marble having a
carved band of ornament on its face (see Plate 28), This shelf projects slightly
from the marble wall-lining, and has probably been intended to hold the icon, or holy
picture, of the day, as this is one of the entrances to the church. The shelf is at any rate
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now used for this purpose. It stands nearly 5 feet from the floor, and is about 3 feet
6 inches long.

The marble wall-linings are continued round the flat-curved surfaces of the sides of
the bema and into the windows of the main apse. The arches are also faced with marble
voussoirs, The thin white filler round some of the panels, instead of being plain or rounded,

15 cut into facets or notched, in the customary Byzantine manner,

% Round the lower part of the apse, and raised on three steps, is

a stone seat with a higher seat in the centre. These are roughly

Fic. 18—Norenen Fussr  built, and although they do not seem to be part of the original

o e structure they presumably follow the old lines. The tympana

between the two lights of the windows and the enclosing arches are covered with mosaics,
as are also the soffits of these arches.
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The marble slabs generally are about an inch thick. They are fixed to the walls by
metal hooks which catch in a notch on the edge of the slab. There is no arempe to
make this marble appear other than it is, namely, a thin veneer
planted on to the face of the brickwork. At the angles the ends
of the slabs show the full thickness, and the return slabs abut on
at back. The borders and fillets are not mitred at the angles, but
have butt joints, The base-courses are moulded, in some cases, in
the thickness of the slab, with incised sinkings, in others with
slightly projecting mouldings (see Plate 29). The doorways have
moulded jamb-linings, lintels, and cornices set into the brick openings
(see Plate 28). :

The Varswties of Marbles—The marbles used are those which P 20.—Sseron or Lusersn
were commonly employed by the Byzantines® The yellowish- ©f [fooromam snowixe

i : ' pACE FOR PIECE)
white Proconnesian with the gray streaks has been largely adopted  nuaserasen,

b See Lethaby and Swammson's 81 $apbia, chap: xi.
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for the great slabs of the Hoors and, to a certain extent, in the wall-linings. This also
appears to be the marble which has been used for the door-linings, the carved window
slabs, the large lintels to the screens, etc, and generally wherever a white marble
was required, The green Thessalian has been used a good deal in the flvors and for the
pillars of the iconostasis, and also to some extent in the wall- -lining. The red marble is
of two kinds—the duller red, probably the Hierapolitan, and the more variegated and rosier
slabs, pcrhaps the Phrygian red. A marble of bluish-gray tint and with hardly perceptible
markings is used & good deal in the floors, and also to some extent in the walls. Many
of the waﬂ slabs, especially the lower range in the narthex, are of a brown amber hue,

Fig: 31.—Vigw oF o Crxrear Posmown: oF mae lconosrans: oF The Garar TaoRo,

but perhaps a good deal of this is due to the tone given by age and exposure, and probably
to a certain extent also by rubbing and contact. In many of the more important panels
of the walls the marble which has been employed is undnul}ted[} the Carystian Cipollino.

The Floor—The flooring in the great church consists mostly of slabs, the arrangement
of which is clearly shown on Plate jo. In the two rransepts, or philopatia; there are,
however, beautiful panels of Opus Alexandrinum work cxu.umrm various coloured marbles,
That in the south transept, a very fine example, is figured in Plate 31, In front of the
Holy Table is a small panel of this work (Fig. 1g), and there are narrow barders of the
same round the slabs in the bema and parabemarta, in front of the transepts, and also in
the lobby to the east of the shrine of the saint (sce Plate j30).

The Icomostasis—The lconostasis is presumably of the same period as the church,
but it has probably been altéred to a certain extent, as the marble sill shows lines t:rf
sinkings which do not correspond with the positions of the pillars as they now stand,
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and the central portion at any rate appears to be incomplete in its upper part. There
was evidently ar one time something more over the small brackets above the lintel, and
indeed there are indications on the marble linings of the piers at sides, of some further
additions (Fig. 20), but these have now entirely disappeared, and what they have consisted
of must remain mere canjecture. The calumns and the copings of the closure slabs between
them are formed of green Thessalian marble, the bases, capitals, lintels, and slabs being
of white marble. The detailed drawings on Plates 22 and 23 show clearly the character
of the ornamentation.  Slight traces of gold and colouring still remain on the great
lintel.

On the front of the two central pillars, and about 44 feet up from the step, are circular

Fic. 22 —Tae Fowr.

sinkings about 24 inches in diameter. These are rounded at the back, and they probably
contained discs of precious metal or gems.!

Icons now cover the upper portion of the side openings of the iconostasis (see
f’ig. 21), but originally these, as well as the doorways, were no doubt screened by silken
Lngings,

It is worthy of notice that the lintel in front of the diaconicon had been made too
long for its present position, and that portions of the carved birds at the ends have been cut
off in order to enable it to be fitted in. This indicates one of two things; either that
the lintel was made too long by accident® and had to be cut, or else that a lintel intended
for some other position has been used here.

Sockets in Wall—On both sides of the piers dividing the bema from the parabemata

L

! Perhaps the precioms stones which, according to Con- ¥ Probably an =rror in the dimension sent to Constantinople
suntine Qecanomus, wers temoved to Rome by the Frunks  with thc ordor for the marble work,  Such mistukes take place
{sec p. zo, motr) ance Blled these sinkings, at the pressnt day, wnd doubtlest did vo then alvo.
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in front of the iconostasis and 4 inches above the top of the moulded base to wall-lining,
are circular holes 14 inches in diameter, and going into the wall abour 3 inches. Thin
metal sockets still remain in some of these. Similar holes also exist in a corresponding
position 1n the four piers projecting from the west wall of the church. These holes are
on the sides of piers facing rtowards the central door, and also on the face of the two
piers next the door. Op the inner fice of the two detached western prers (see Plate 41),
and immediately above the top of the base, curiously shaped pieces of red marble are
let into the large slabs. In the case of the sockets we can imagine that circular bars of
some kind.were, at certain times and s¢asons,’ placed in these to act as barriers or' for
some other reason, but we cannot think what the flush marble shaped pieces were for,
unless they were put there as a species of ornamental inlay or that they filled up holes
which had formerly contained sockets similar to the others.

The Font—In the chamber on the south-west side of the church lic the remains of
a fant of variegated red marble. A somewhat restored drawing of this is given in Fig. 22,
Eart of the basin being now broken away. Under the rim on the outside are two lions’

cads, and ou the base are four legs and paws, connected with a ring like an ancient tripod.

Clupres to Gallery—0F the slabs which formed the closures to the gallery fron,
or balustrade, only a few still remain in their original positions,  These are of similar
design to those illustrated in Figs: E and G, Plate 15,  In the case of the transepts
at gallery-level, where there is no arcade in front, the slabs are divided by marble posts
with knobs on top (sce Plate 40).

Detached Fragments—Lying in various parts of the churches,® or built into some
of the walls of the convenitual buildings, ire numerons fragments of marble beams, slabs,
posts, and other architectural details, moulded and carved. These are illustrated on Plates
27, 28, and 29, Of those shown on Plate 27, Figs. A and B n.prmr to be portions
of lintels of screéns, A may be part of the mising over-lintel of the main iconostasis,
C is probably part of a door lintel, The small detached capital may perhaps have be-
longed to the tomb in the crypr.  The bracket is very similar to the ones on the iconostasis.
The detached fragment of string-course illustrated on Plate 28 is of marble. It may
have been a corbel or bracket shelf, or, more probably, a portion of a door lintel.  Of the
door-jambs, etc., shown on same plate; A represents a door in the gallery of the great
church; B is the lining to door of treasury and door opposite same on north side; C
and D are detached pieces, the original positions of which are pot known ; and E belongs
to the door leading off narthex of small church on the south side. The door-lining C,
which is of porphyry, is mitred at angles of jambs and lintel. The others are of white
marble, and have the ordinary square joints.

On Plate 29 the carved slab marked A was cvidently one filling in a side opening
of a screen or iconostasis at prothesis or diaconicon, It has probably had a moulded base
under it. B may have been used for various purposes, pechaps i small window-shutter.
C has been built into a wall for a definite purpose. D and E are fragments of door-
linings to a screen or other enclosure. F is a portion of a post with the head of a door-
stop on one side. G is evidently part of the angle of a six-sided shrine or enclosure,
of which we can trace no other similar fragments.

(7) Tue Ceyer or Cuvaca or 51. Barpara

Under the great church is situated the crypt, dedicated to St Barbara. It does
not extend under the whole area of the church, but principally under the central square
and the bema (see Plan, Platc 7). At its west end is the vault in which are deposited,
in linen bags with their names attached, the bones of the dead monks after these have
heen removed from the cemetery. The entrance to the crypt s through 4 doorway
approached down several steps and situated under the south transept.  There 1s only
one window, at the east end in the apse of the bema. The crype is vaulted throughout

: 1 Ne doulit 3t the times of the great pilgrimages ol the festivals ol the mint.
% Principally in the tarthes of the amall chirch,
F
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by quadripartite vaulting which rests on arches and oblong pillars having splayed capitals
with crosses incised on them (se¢ Plate 27). These pillars are about 4 feet 6 inches high
to the top of their capitals, and the total height of the crypt is about I fect to the crown
of the vaulting. The arches and vaults are formed of thin bricks or tiles, and the walls
are built of rough stone and brick. Vaults, arches, and walls are covered with plaster

Fiw 21 —Lovarronixad, Secrioy shioven Cayer sooxindg Serm

and decorated with fresco painting: The present frescoes are evidently of late date, but
traces of earlier oncs are to be seen under ‘them in places, The whole decoration is
very much damaged, and in many cases. very difficult to make out. On the walls are
subject pictures, some of which are copied from
== those of the moesaics in the narthex and church
above. On the arches and vaults are bands of
ornament very similar to the omament of the
mosaics, and medallions of saints are worked in,
much in the manner of those in the narthex,
It would have Dbeen almost hopeless to
to work out the iconographic scheme of this
crypt, and we did not attempr it,

The iconostasis consists of four marble
shafts and capitals bearing a moulded beam
with a carved cross in the centre of the length.
It is evidently not in its original position, as it
at present cuts across the centre of one of the
frescoes. It probably originally stood farther
- forward under the first arch.

U 7 The present floor of the crypt consists of
large red riles abiout 18 in¢hes square.

In the crypt are three tombs. The one at
the north end (A) is a simple structure buile of
brick and plastered over, and’ with an opening
&= ——— which probably had at one time a door or a
' grille through which the body could be seen.
| el ® It may be that the actual” body of Saint
= R dl . _ | . Luke reposed here while the more gorgeous

receptacle was being erected in the church over..
Fiz. 24 The shrine is certainly almost directly over
this tomb.

The ather two tombs (B and C) are those which tradition persistently declares
to be these of the Emperor Romanus 11, and his wife, ‘They consist of slabbed sarcophagi
placed above the floor and covered with mirhle lids. The positions in which they have
been placed alone would indicate that they are the tombs of important personages,” The
one to the north (B) is <aid to be that of Romanus, and the other (C) that of his wife,
Both have had small metal plates, no doubt bearing inscriptions, let in on the top.  These
have, however. disappeared. The cover of the former has a band of cdrved and inlaid
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ornament round its four sides on the to (Fig. 25). The inlay, which is a composition,
is_alternately red and dark green, and the whole surface is flush with the top of the lid.
This cover is notched in at the four corners as if there had been four pillars at the angles
supporting a canopy, but no traces of fragments either of these shafts or of the canopy
exist, unless the small detached capital
figured in Plate 27 belonged to this,
The other cover is quite plain.

[t is important to note the dis-
position of the pillars supporting the
vaulting of the crypt in the angles
where these tombs stand. There is an
extra pillar in each case where the
tombs are, and none in the correspond- )
ing arches opposite towards the west. We are strongly of the opinion that these two
tombs were intended to be placed in their présent positions before this crypt was buile,
and that the arrangement of the plan
was worked out thus in order to pro-
vide places for them,

One cannot help being atrracted
by the fine idea of the gr:ltcl%jl emperor
ordering the gorgeous church to be
erected over the tomb of the hermit
pmphc:, and dccrccing that his own
sepulchre and that of his wife should
be placed alongside of the simple tomb
contamning the body of the holy man
in the crypt beneath ; or, ahr.:rnativt:l}'.
that of the victorious son, in the course
of his triumphal march, turning aside
to visit the tomb of the prophet who
had foretold the former triumph of his
father, and ordering the erection of a
sumptuous monument over his grave
—a great church dedicated to the holy
man—in which also the bodies of his
tather and mother might repose.

We tear, however, that these muse
remain merely ideas, as Romanus II.
was buried in the church of the Holy
Apostles at Constantinople '—the Weat-
minster Abbey of Byzantium—and the
tombs here must therefore have held
the bones of others, unless they were
indeed merely cenotaphs.  Buchon's
theories on the subject (p. 8B, ange) will,
we think, hardly bear examination.

Fao 26.—Digtart. or Carerin i3 Suinl, Counen, The body of Basil himself was in-

terred in the church of the Evangelists

in the Hebdomon at Constantinople.  This church was desecrated by the Franks during their

rule, and was converted into a stable, and it is related that during the siege of the city by

the Emperor Michael Palacologus, two Greek officers, wandering amongst the ruins, found

the sarcophagus of the emperor open and his embalmed body exposed to view with 2
shepherd’s pipe in one hand, put there no doubt by an idle herdsman.®

Fie. 25—AIwtay o Tor or Toun Svam
i

1 Anonymus, Cerpay seript, Heeo Bye. Pats zavl, sepl men ! Sce Finlay's Histery off Grecce, New Bdinon; val i
rager rer Foouhiidr fov S b Ty v e Gyl dreredloy, o385,
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(#) Tue Interion or Tar SmarL Cavres

The walls of the small church are whitewashed all over. Didron mentions thar,
when he visited the monastery in the year 1839, they were covered with frescoes.) These
may still exist under the whitewash, but we saw no signs of them. The string-course at the
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line of the springing of the arches is of cast plaster, and somewhat similer to those in the
great church (see Plate 20 and detail on Plate 28). The pillars are old shafis of £ra
granite.  They have large and fully carved eapitals (Plate 21 and Fig. 26). These d-j::
not help us in any way to fix the date of the church, as we cannot assign them to an
distinctive period of Byzantine art. d

' Didrom, Iatreduciion, v * Léghse moyenne dn méms  thar when he way th '
. SHIOT,. a2 T ds CR1E i hers (1840-41)  the ler « :
couvent et peinte 3 frmgue.”  We pronine be means thin  completely  simndoned. e ?1 tll;x'in:::llrnmm};;r::.;i“h ‘:I:.
chuzch sid ot the ceypt of the greal choeh, Buchon (44 pescnt day, el = ic

Grdw gettimentay, po o233, quoted previowslys. po 81 sam
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The floor is a very elaborate one, and consists
of marble slabs divided and surrounded by beautiful
and varied borders of marble tesserw. The arrange-
ment of part of the Hoor in the narthex is shown
on Phlite 32. The remaining rthird of this pavement
has disappeared. The borders round the small slabs are
tormed mostly of black and white marbles with a few
pieces of red introduced here and there at haphazard.

In the church itself, owing to the nature of the
El:m., the pattern of the pavement is rather irregular,

ut the main idea consists of a panel of slabs under
the dome; all divided by tesselated bands and sur-
rounded by a border of white slabs (see Plate 33).
The slabs on either side of the central ones are very
fine picces of brecciated purple marble, Berween the
main pillars of the churches are panels of Thessalian
green also divided and surrounded by elaborate borders.
Long white slabs, with broad strips of tesselated work
between, are laid branching away from the central
composition and running towards the four walls of the
church. The angles -are again filled in with panel slahs

4
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with ornamental borders. In each of the
tesselated strips or bands the pattern differs
considerably, and a great variety and bright-
ness iz obtained by the use of marbles of all
colours.

In front of the Holy Table in the bema
of this church, as in the other, is a large
|‘r:1utrn panel, and round the slabs in the
sema are, also, ornamental borders (Fig: 27).

The iconostasis bas evidently been much
damaged, and has been restored compara-
tively recently (probably in 1863). A good
many of its original pieces are, however,
embodied in the restoration. The present
shafts are modern, but I'rugm(:ntﬁ of varie-
gated marble chatts of the right size are
lying in the narthex, and are no doubit
portions of the original pillars; The capitals
and the lintels are old, as &5 also the piece
of pierced cresting over the beam in Font
of the prothesis. These old capitals, beams,
and cresting are shown in detzil on Plate
24. They are all elaborately carved —the
beams both on the face and the soffit—and
the type of carving s somewhat different

from that on the similar portions of the iconostasis of the gresr church,  Remains of late
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BYZANTINE ARCHITECTURE IN GREECE

colouring can still be traced on these beams, One of the lower panels
of the screen of the prothesis stll exists, and this is figured in
Plate 29. On the front of one of the grear piers, the upper part
of a fine icon frame (see Plates 20 and 2 5» and Fig. 28) is sull to be
scen, and a portion of the frame belonging to the other pier is lying
in the narthex (Fig. 29). We found similar frames still in position
in the church at Samari in Messenia, and in the Metropolitan Church

at Mistra, and there are also some examples remaining in the churches
of Constantinople.'

() Isreanas Frrmncs axp Fursmore, TrEasumes: Evc:

None of the original fittings remain in the interiors of the churches ;
in the great church, however, we found an abbot's throne, stalls for the
monks,* lecterns, picture-stands, etc.; these are all made of common deal,
are of simple and pleasing form, and probably carry on to a certain
extent the tradition of the original fittings (see Plates 18 and 19).

The wooden doors of the churches are made of deal arranged in
small pancls (see Plates 7 and 20). They are probably contemporary
with the wooden fittings in the interior, as the design of their panels
is/similar to that on the sides of the abbot's throne (see Plate lﬂg.

The standard candlesticks are of the traditional types which are
in general use in the Greek churches ar the present day, and which are

still made by the metal-workers in the towns (sec Plates 18, 19, and 20,

and Fig, 30).

b
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Casniemoes

Suspended from the centre of the great dome is a fine brass
H chandelicr. This, from its design, appears to be of the period of the
sixteenth or seventeenth century, an

! . looks like a prece of western
craftsmanship which had been imported into this remote region. '

In the great church are several lamps of good traditional form,
which hang before the sacred pictures of the iconostasis and, in the

transepts, before the mosaic representations
of the Panagia. We reproduce drawings of
two of these (Fig. 31)—the ones in the
transepts.  They are made of thin beaten
silver, and hold the usual glass bowl with
the floating wick. They are suspended
with balance weights so that they can be
raised and lowered.

P 3¢e Dr. Edwin Freshfield in drchirsbpia, wal| I4, P
#31-38.  In the chunch of the Saviour (Kshrich Djami) at
Conutantinople thees b 4 fraine very siimiler in genersl design
to-onr cxamgle, bar I place of the raised bosses In the splndsiiy
there are figares of sngely, and in the cemre of the picrced
ympanum b 8 buss of Our Losd in low reliel and enclosed i
w citeles  On the blocks of the capitaly 'of the pillirs are smiall
heads of wmte. {Hco Pulger; also Dr. Preshiield in srtiole above
yuoted, Plute very,, pnd Tramprdion of Royad Turcitsry o Brifus
Arekitpess, vol. i, New Series, Plate i),

£ Ad iy custonmary in. monastery churchies; we Gnd liere that
sinlly nre placed ip the marthes a8 well a4 in the choch proper
(ice Piste ao).  “ i wowki comiidired thoesefre {5 the gt
silgwtery pemirents, they woed for w press partisn of their Wffices thar
fart o Jbe gherch =hek wazld be omplaged z:;rﬁnrj ewircxr;,
wewely (it wartbez y axd bere, jr wamiitic ¢harede, mv rizrefere
Sud sralls, AN e bowri, with v excaption of port of matin,
dends, dwd Briperl, are wkld i pli place™ (Meale’s Haly Emirers
Cinreh, walll. po 217).

Fre: 30—Sives L,
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We also illustrate 2 typical censer and incense-burner which
are in general use in the church. These are made of brass (Fig. 32).

The sacramental vessels (Fig. 33) consist of a silver chalice
and patten, two small silver jugs, a silver spoon, and a steel lance
(Aéyxn). The chalice bears round the flat edge of the rim the words
of the Institution of the Blessed Sacrament as given in the Byzantine
Liturgies of St. Chrysostom and St. Basil, with the date and dedication
added at the end.

AABETE ATETE TOYTO MOY EXTI TO Z0MA TO YITEP YMIIN KAIIMENON
EIZ ABEZIN AMAPTUIN. TIIETE ES AYTOY MANTES TOYTO EETI TO AIMA
MOY TO THE KAINHE AIAGHKHE TO YTIER YMIIN KA TTOAALIN EKXYNOMENON
EIZ AGEZIN AMAPTION. ETOZ 708 MNHIOHTI TOY AOYAGY SOY AABPENTIOR
IEPOMONANOE MEPONTAKHE

“Take, eat: thiy is My Body which iy broken for you for the remitiion of
tins,  Drink ye all of it, for thiv is My Bloed of the Neso Testament. which i1
shed for you and for many, for the remisiton of sins!  The Year v708.  Remember,
O Lerd, thy servant Launrentini the mank, a poar old man,"

The patten is a quite plain plate of thin silver, 6 inches in
diameter, and having the edge slightly turned up all round. One
of the jugs has two handles and two lips, one on eich side.
These latter are formed by slightly dinting in the circle of the
rim.

In the treasury are several claborate crosses of metal of the
usual later Byzantine type, with small intricate carvings in alive
wood, of scriptural subjects, set in the cross proper. We illustrate
three of these (Fig. 34). There is also a large silver dish having
figures of saints engraved on its face; and a book of the Gospels
with an claborately embogsed metal cover,

The remaining treasures consist of three skulls in silver cases
of curious workmanship, set with gems and bearing inscriptions
engraved on small plain faces shaped like hearts. Two of these
skulls are illustrated in Fig. 35. Such encased skulls were very
common in Greek monasteries. They were much in demand as
charms or cures for various ailments, etc., and were often carried
considerable distances in order to exercise their reputed powers.?

Fic 33— B Cosnrn
At Inceses-mueess.

The inscriptions on the three skulls are very

into Englhish as follows :—
(1) *The sacred head 9f

L Revo |. M, Neale's craoelanon.

Fic. 35 —Sacaamsstar Veseps, Ceremoniariur”

loosely put tagether, but they may be rendered

_ Ihe Messed Sosipater
oy the kand of Mickael . . . ene of the discipies of
the Holy Luke of Stris in Greece ;fur:’:rg ihe raie
of the koly monks Luwcretins, Eugenins, Pamratins.
and Pasius the Typikarius,' 1546."

(2) " The sacred head of the blessed 7 oamnicius
the Girear, one of the disciples of the Haly Luke of

=y " jl.l!t Pf.---\.:'!ﬂt that the wond ﬂm;‘\lﬂ may be m anr-
pame.  Names with this terminatiin gre commnt, espes 'm“}. o
Crets.  Wo prefer, however, o comsider that ir Is hers ned a5
wtt epithor of humility, and hive wo rendéned G

i 8ee relference 1o the skull of &:,
worker, |0 Leak<'s Nortders Grever, vl i, pl 2t

PTypikasing v evidemely the name ghven 1o the mant
whio hus charge of the stemgement oF the coremumies—* The

Seraphim, the wander-
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Stiris in Greece, during the rule of the holy monks Eugenies, Pancratius, and Foseph the Typikarius,
by my kand Nafum + Moschopoleies, in the year 1756, May 4o

(3)  The head of the holy apostic Sosipater, twhich @5 the property of the Menasury of Saine Luke,
wat restored through the co~speration of Papa Beza, 18157

On = large processional banner in the church (see Plate 19, 4) are the following
words, referring to the place of his burial, quoted from the last dying instructions ‘given

Fite 34-—"Trnes - Catezs pnou yui Tapastrey

by the saint to his disciple Gregory the priest, immediately before his death, and recorded
in his Life and Acts .—!

MEAAEl TN BEN ADFOIE (HE AYTOEZ OIAEN APPHTNZI AQZAZAL TOYTON TON TOMON TTAHEOE
THETIIN EPXEZAAl MEXPI TEAOYE

Making the necessary corrections, the sense of this appears to be as follows =—

“God by wards kwowm to himself will glorify this place unspeakably so that a crowd of the faitlful
shoulid come to ¥t for ever.”

These words are repeated on a- movable picture showing the recumbent figure of
the dead saint on a bed or bier in his monkish habit and with his hands crossed over
his breast. This picture at the time of our visit rested on the cormice of the shrine
in the north transept. Over it and filling in the Semicircle under the arch is, or was,
another unfinished half-length figure of the suint holding in his left hand a model of
the church, and blessing with his right

¢Y Krpser, wil A b 54 and 167,
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Wyse! relates that the monks told him that this latter picture was painted by an
Englishman who had visited the monastery some years before and who had promised to
come back and finish his work, but never did so,

These two picrures (see Plate 19, 4) conceal the canopy of the shrine which 1s
shown in our drawing, Plate 46.

V Swmpresiem of Gresed, pe 130

Fiz. 35— Two Ercasmo Sxuiis FeoM THE Teeauny

Lr



PART III.—-THE ICONOGRAPHY OF THE GREAT CHURCH

(¢) GexEraLr'®

Tur curved surfaces of the church—the arches, vaults, pendentives, domes, etc., as well
as the vertical tympana enclosed by the arches of the vaults—have, as we have already
mdicated, been covered with mosaics, and the greater portion of these are sull in position,
In the smaller chambers to the south-west and north-west of the nave there are, however,
no traces of mosaics, neither do any exist on the arches, vaults;, and domes of the galleries.
Untortunately, of the mosaics which covered the great dome no traces remain, and those
of one of the Ecndcntivcs have also disappeared. These surfaces are now covered with
plaster, on which frescoes have been painted, that probably represent the same subjects which
were: figured in the mosaics.

The Technique of the Mosaies—The method of fixing the mosaics was as follows : Over
the structural brickwork of the surfaces to be covered, a coat of plaster was spread ; this,
like the first coat of plaster in ordinary wall coverings, was roughened on the face in
order to make a second coat of finer stuff adhere. On the surface of this second coat,
which was evidently of a very slow-sctting nature, the main lines of the mosaic figure
or composition were sketched on in tone with a brush, and the mosaic cubes were then
pressed into this from the face, forcing up the stuff between the cubes in order to act as
a key., We are inclined to think that, at any rate in the case of the single figures, the
first cubes put in pesition were the double or treble row of gold tessere which enclosed
the subject; we have found in many cases that these do not correspond with the lines
of the figures as executed, odd spaces between the lines and the final outline of the figure
having been filled up with further gold cubes after the mosaics of figure had been
fmished in position. The backgrounds are universally formed of gold tesserm, while the
figures and subjects are composed of cubes of many colours and gradations of tone, The
principal coloured cubes are cut out of sheets of opaque culourec% glass, while the lighter
ones, such as the flesh tinws, etc., are of marble, The gold mosaics are formed in the
usual manner ; a piece of gold leaf having been laid on glass, a thin transparent film was
then spread over the same, and the whole afterwards annealed to a solid mass. The
cubes do not vary greatly in size, the average being about $ths of an inch. The are,
however, slightly larger in the main outlines of the draperies, etc., and smaller in the

¥ In Plare 54 we give & key plan which hows the posd- w1 concisely as powiihile, & few pariculan ing each sail

rion of ﬂ:_rlr figure and subject described in the following pages  represemed in F::it chuech, lfd 1, p::h:;frfdds bt ;d;!l}:
In the following notes, the Byzantine Psinten' Guide i tional interest to the sitbjoct of the leonography. In paTing
teferred (o in three forms, vin, —(1) Munnal, the modern Greek  the notes, the fallowing hooks have been. consulied - Alban
edition, the _E.ammfu raan {loypuidcin, poblished ar Athens in.  Butler's Liver o7 the Sainry (AB) ; M Jomeson s Swcred and
1885 § (2] Didmon, the Fronch translstion of 18435, with nores Lqm:'.-:r; Art (M. ].) 5 Seirk's Dictisnzry of Chrisvier Bis-
br M. Didron ; (3) Eng. Trans, the English tramlation from  grapls (5.D.)5 Guenn's  Les petics Bollandihbes™ Fies der Suiuts
the Freoch of M. Didron's Chriiize Trmsgraply, in'vol, iiof (P.B); Migne's Ezeyelepédic thislgioue; The Remax Mirsyr-
which the Byzsntine Puinen' Ginde appesn, much abridged, olgy. Thc Byzonfite Cabndur (Bye. Col) cited 4 Iﬁlﬂ
in uo sppendiz.  Theie hagiclogieal notes are not intended  given in Noale's Huly Bastirn Chureb.

%o be in- any way atmlyncal or ‘scientific, but mersly to give,
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delicate gradations of the face and hands. The main portion of the gold background is
laid fairly regularly in horizontal lines, up to the rows enclosing the subjects,

The drawing of the figures and of the subjects generally is usually ver stiff, and
the whole tenor of the work indicates that there was a fixed and established tradition

by which every subject was set out according to a defined rule and description, which
was adhered ro even down to minute details,

(#) Tue Mosaics o toE Nawrnsx (Plates 34 to 38)

The upper part of the narthex is divided into three compartments or vaults by
two semicircular arches, and there is also an arch at either end. On each of the long
sides are three semicircular spaces or tympana, and the curved ends of the narthex have
flat semi-domes over them, All these are covered with mosaics.

On the arches are representations of the twelve apostles,' full-length figures being
placed on either ramp and a bust in a circle in the centre of the sotfit.  All the figures are
clothed in white robes, their heads are encircled by nimbi, and they have sandals on their feet.
On the northmost arch are represented 6.AT-MATOAIOC—0 AT AOYKAC—0 AT CIMONS St
Matthew has white hair and beard. He holds a closed book of the Gospel in his left hand,
and with the forefinger of his right hand points to it. St. Luke has brown hair and beard ;
he also holds a closed book of the Gospel in his left hand, but his right hand is held up
in the attitude of benediction. St. Simon® holds a closed scroll in his left hand and
blesses with his right. On the next arch are figured 0-AF-TETPOC—0-AT -ANAPEAC—Q:AT-
MAPKOC. St. Peter, an old man with a large head, has curly white hair and beard. He
holds a closed scroll in his left hand and blesses with his right. St. Andrew, also an old
white-haired man, holds in his left hand a long gold staff with a cross on the top, and
with his right hand he blesses. St. Mark, a middle-aged man with brown hair and
beard, holds the closed book of his Gospel in his left hand and blesses with his right.
On the next arch are 0.A7 TTAYAOC—0 - AT - 11+ 0.0E0AOTOC—0-AF-IAKNB0C. The first two are
old men holding closed books. St. Paul* has a short white beard, and is bald but for
a small tuft of hair on the crown of his head ; St. John® has white hair and a long beard
trained to a point; St. James,® a middle-aged man with brown hair and beard, holds
a closed scroll in his left hand and blesses with his right.  On the arch against the south
wall are 0:AF-@NMAC—D-AT-GIAITTIOC—0 - AT-BAPEOAOMAIOC. They are all young beardless
men, each holding a closed scroll in the left hand and b]cssinF with the right, These
figures vary a good deal in their proportions, in some cases the heads being much too
large, and the lines of the drawing are somewhat coarse and faulty. There 15, however,
an attempt to give each figure a distinct individuality, and we shall see farther on' that the
types here represented again appear in several subject groups which include the Apostles.

The wvaults are divided into four triangular comparunents by bands of mosaic
ornament which meet in the centre against a circle enclosing a cross of eight equal
arms (Fig. 36).7 In each quarter of the vault a bust of a saint is represented in

FThe pames of the twelve Apostley, figured in these urehies,  suriame of Cananzen has in Syt Chldiic the same significa-

correspond with thowe given in the list in the Byzantine
Paintens” Guide, My, Didron, in a long note at the end of this
list jn the French edition (p. 300), discusses the various repre-
sentations of the Apostles in Bysantine art.. He drawa attention
to the fact that the list in the ' Gude s not the same sz that
given in the Gospels (5. Matthew 1. 24, St Mark il 1610,
St. Luike vi. 14-16), but that Tt corrcsponds more nearfy with
the one wiv the Canon of the Mas, where the names of James
the Less and Thaddaus, however, appear in plise of the two
gvangeliats, 56 Mark and St Luke Far [urther deisils ges
Mr. %idmn'l notg, _

2 These are named in the fllowing order : ity the figure
un cant side of waffit of arch ; sscond, the Bpure on the weit;
and third, the figure on the pummir. This order will be followed
generully throughuat

¥ Bimun Zelotes (the Lealot), or the Canasnite {281 Oce),
so- called in order 1o distinguiah him  from Sz Peter and St
Symeon. The sppullution of Canmnite s wrong. The

tion that the word Pelotes Beary in Greek ; 5t Luke tratsfated
it, the other cvengelists remined the onginsl name (AB.).
He suffered murtyrdom in Persia

b S, Paul appeans amnomgst the Apeiles by winue of b
conversion snd of his mission s Apoitle of the Gentilis
{Romans i 1),

* Mr. Didron points oot [p. 4c2) that, while in Western ntt
St. Jokin the Evangclise i sdmays representod us » young man—
the St John of the Lt Supper—in the East, on the comtrary,
Ne gencrally appeard an i old man—the Reclupe of Patmos—
except where hie Bgures in o group, along with Qur Lord, & in
the Crocifision and rthe Lot Supper, where e iv slwwrs sepre-
sented ® W young man.

LTS jmc;. the Great, brothes of 51, John the ETIDIFJJ-M-

¥ The cress s of gold with red Tined 3 the background s

of dark green with gold smam, and the jowels of the cros
sre dark green and white,.
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medallion.! In the north vault we find represented four doctors of medicine, 0. AT: KOCMAC—

0 AT~ AAMHANOC—0- AT -ITi—0 AT -KYPOC.  St. Cosmas, a young man with brown bair and a

light beard, wears @ white tunic and a purple brown robe. He holds in his right

hand a knife, and ‘in his left a medicine box. The mosaic of 5§t. Damian no longer
exists ; it has been replaced by a bad fresco The

i Beers figure of St. John is that of a young boy with curl
A : hmg‘f He hﬂl&rsn cross in his rigift hand.._a{id his left i};
poa 3T n?_ 341 concealed in the folds of his mantle. That of St. Cyrus
: AR = D 23 is an old man with a white beard. He holds a cross in

A e %e\t=fA  his right hand and his left hand is raised.?

e AP In the central vault are represented MAP: BY—0-AT-
_m. . 22 e v if1- 0 TIAMOE—0 AP - Mi—0-AP:-TABPIHA. The Holy Mother,
Ias o?’ff: 4SRN Spejied placed on the vault over the doorway into the church
wa. ] o v/ immediately above the large head of Our Lord on the
' % e ol o8 ot wall, 1s Aigured with hands held up on either side in an
> attitude of adoration ; she wears a blue robe, gold girdle,
; _“__.f;r=-,h§_ e and mantle of blue and gold. The lines of the drapery

are well drawn, but the face is hard, the éyes staring,
and the hands badly modelled, Opposite is the Fore-
runner (rpddpepss), St. John the Baptist, in white tunic
and black mantle with white fur edging.. He has long brown hair and dishevelled beard.
In his right hand he holds a closed scroll and with his left he blesses. The modelling is
hard and the hands are badly drawn. On either side the two archangels, Michael and
Gabriel, are dressed in white robes. They have dark green wings with white and gold
cdges, their faces are young and beardless, and they have brown hair plaited and tied

Friw 36.—Mosr Crpwoax Coiwrean Vvt
oF MNakTHIx.

with a white band,
right hands are held across the body.!

In their left hands they hold short triple-headed staves, and their

In the south vault we find again four doctors of medicine, 0.AF-TTANTEAEHMAN*— 0-AF.

TPYSON'—0 AT MOKIOCT 0 -AT -0AAMAAIDC OF

V' The fgors in medallion arm - gonerally  roprescoted
without nimh, he circle 1aking the place pf the nimbus.

* Bih Coentae and Dumian, doctonn' of medicing, Brathets,
of Asgae m Cilicis, Thay saffered wnder Discletian and
Misimian, . Amiosgse the Groeks they sutceeded | to the
woralip and stribures of Esculaplis (Mre ] B 433)
Jutinian erecied 8 church e thewr honour ar Constantinople.
Thees b & thurch in Rome besring their name which wa
erected in the year 526 by Pope Felix [V, "They arc named
amongst the patrons of the science of medicine. “Their relics
arz 4aid 1o have been removed from Ceomstantinople ta Amnlf
ifh the year 1208 by the japal legate, Cardinal Peter Capuani,
s native of that vown, . They are mentioned in the Canon of
the Romusn Masy, sid in the Byaswtine Calnder they are com-
memante] w fallows ;—[uly 1ot The Wonderworken and
unmercenary Coimss and Damian, ms at Rome. | Nov, tat.
The Unmercehary Saints, Cosmman and Damian,

There exiity In this church of St Luoke . of Stirts 4. small
picture with the following uele - OF ATION ANAPTYPOI
unmercenary § without fees), This picture ir divided into
reeo haliedy iy the height ;: the upper hall has on the lefe o
three-ynartes-icngth of 8. Cosmas with mmall medicine
chest and knife (sexpuln)y on the right is & similar Bgare of St.
Damien ; they ere entitled KOCMAC KAL AAMIANOC O
EZ ACIAC. Inthe lower halfof the picture are further yepre-
sentazioms of the wints.. St Comas holds & ymall gold rabalir
box with &pen hinged il St Diomisn has s umall chest, and here
”“I are called KOCMAC KAL AAMIANOC O] ES PIIMHC.

The figurss of St John and 5t Cyree wre both those of
mrz;'n St Cyrus war g doctar of medicine by prafesion,
end 8. John wes 2 compaiiion 6f 8t Oynis.  Theysuficred desth
by decapimation mnder Dioclenam st Alexandna, in conjenction
with the three haly virging St, Theoactits, St Theadods, and
St. Budoxia, snd their mother, St Athanasia,

The Chinstiany of Alevmdria czrried the: bodies of St Cyrun

these four fgures, only one is in mosaic—

and 5t. -John into the ¢harch of St Mark and placed them
weethes in one tomb, while thowe of the thres virging and
theis mother were placed ' in knother.  Later on; the Patriarch
Cyril tramsferred the two bodics o the church of the
Evangelists o3} the seishore, where they were the mesm of
wipking &' nuniber of minicles, and they were afteroards 1aken
o Rome und placed in the church of 5t Praxed=s.. They ate
commemurated in the Greed Culreder snd in the Reomaw
Martwrsfogy an aise Jumuery. (Byz Cal, 3pst. Janusry,
Cyrus and John, Unmercenary Saings.)

“ In the mossics of the cathedesl church of Monreale in
Sicily (owelfih century) similar representations of the srchangels,
sct in cireles, are 1o be seen in the transcpis.,

v 8t Panteleemon (the all-merciful), & doctor. of medicine ;
he suffered murtyrdom 2t Nicomodin under Diccletinn and
Maximisn in 303. He B patron of physicians, and is com-
memorated i 27th July, the date of his death, (Byz. Cal 27th
{:11}'. The great mariye snd pliveician and unmeréenzry saine

anteleemon:) His relics were tramsferred to Constanvinople,
where Justinian erected a church in Kt honour in the sixth
ceneury, Charlemagne afierwards obtained these relicy, took
them o Gaul, snd placed them; some at Lyoms and the
mmainder 10 the famous abbey of St Dents; near Paris.

¥ St Tryphon, & native of Apames in Phrygia, wa early
noted for hae powess in hedling the sick and driving out devils,
He wan prosecuted wnder Deoius, and eventuaily suffered
martrrdom along with the Roman Tribune Respicius, whem he
had converted to Chrmtianity (1oth November), Their hodies
weee afterwards mransported to Rome and placed in the church
of the Holy Spirit (P.B.}.

P8y, Mociun, martyr at Byzantium under Diocletian,
{Byz. Cali 13th May. 1T|:f.: Holy Martyr Mocius),  Baronius
mentions that Constanting erested & church m his bonour s
Commntinaple.

# St Thalal=us, & distingunshed doctor of medicing, yuffered
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that of St. Mocius. He is represented as an old man with white hair and short
white beard. In his left hand he holds a book and with his right hand he blesses.
The other three figures are restored in fresco.

Of the mosaics on the wall surfaces and apses we propose to consider, frst,
the one at the north end, continuing with those on the east wall and the one at the
south end, and concluding with those on the west wall.

The mosaic in the apse head at the morth end of the narthex represents the
subject known in Byzantine iconography as o.mimrHe, “ The Washing of Feet” ([Plate
38). In the centre of the composition, seated on a bench, is the figure of St, Peter.  His
right foot and leg, bared to above the knee, is stretched out towards Christ, his left hand
holds back his robe, while his right is held up above his head in allusion ro his words

Fio, 37.—Mowe Paxer ov tie Cavcrnmox ; osomie Evr Wann oF e NaoomEx.

quoted in St. John's Gospel, ch. xiii. v, 9—* Lard (wash), not my fect wnly, but also my
hands and my head” On the right of Peter, Our Lord, bending downwards toward him,
holds the saint’s foot in a napkin and is in the act of drying it with both hands. Beneath
is a basin of water curiously represented in perspective, the water indicated by wavy
lines inside the basin; behind Christ are five apostles, one of whom, bhis right
foot raised upon a bench, is in the act of undoing his sandal. On the other side are
the remaining six apostles. One of these, 2 young man, seated on the same bench
as St. Peter, is also engaged in untying his sandal, while his head s turned round
towards the centre of the picture in an unnatural attitude. The other hgures stand
looking om.  All the apostles have white garments, and their heads are without mimbi.
Our Lord wears a blue robe over a white and gold tunic. His head 15 surrounded
by a large cross nimbus, and the expression on his face 15 calm and absorbed. We see
on these figures of the apostles traces of distinct individuality, and they resemble very
closely those of the single figures in the arches, which we have already described.

martyrdom under Numerian in the year 284 in the dutrice  bearing his pame af Jeromlem, and also gome chapely st Con-
called Edessa,. of the town of Aggee in Cilicia. (f5z Cal  snntinople.  His relicy sow snrch thie clureh of St Nicolus
eoth Moy, Thallaleus, martyr). Theee exivied & monaatery  af Veronn
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The subject in the north tympanum of the east wall is H . cTaAvPacIc—* The Cruci-
fixion " (Fig. 37). In the centre is the figure of Our Lord nailed to the cross.  The body is
nude except for a linen cloth which encircles the loins and falls down to the knees, The
head, which ‘is encircled with a cross nimbus, falls over on the right breast, and the expres-
sion suggestssadness and pain. The lines of the body are thin and attenuated, and the contours
of the anatomy are shown very conventionally by broad lines of dark tint. Blood and water
spurt from the wound in the right side, while from those ‘in the hands and feet, drops of
blood issue. The feet are nailed separately, one nzil through each foot, to a board which
is fixed to the cross.! 'The cross is raised on a small mound, in the centre of which isa
representation of the skull of Adam and two cross-bones, and on these, drops the blood from
the wounds in the feet, On the top of the cross is another board bearing the inscription
iG-X¢-3 on either side of this board is 4 circle with three tripartite rays issuing Lht:rd?mm.
In the centre of each of these circles a human head looks outwards away from the figure.
That on the right of Christ is coloured red and the other pale blue, They represent the
sun and the moon. On the right of the cross stands the figure of the Blessed Virgin, and on
the left that of 5t. John the Evangelist. Both heads bear nimbi. The Holy Mother is
draped in a blue robe and mantle edged with gold. Her face is turned to Christ and her
right hand is held out upwards towards him, while with. her left she holds her mantle at her
neck. The head is badly drawn and the expression is vacant. The figure of 5t. John is
that of a young man with a slight beard ; he is clad in 2 white robe and mantle, and leans
towards the right in an attitude of dejection, with the cheek resting on the right hand,
while with the left hand he clutches the folds of his mantle. The face is indifferently drawn
and bears a look of pain somewhat inadequately expressed. The feet are badly placed, the
figure being out of the equilibrium, and it is doubtful if it could stand upright as here
represented.  Above the two figures are the following inscriprions : 140Y:0-YC: COY-—180Y H-
MAP-coY. “When Jesus saw his mother, and the disciple standing by, whom he loved, he
saith unto his mother, Woman, behold thy son! ‘Then saith he to the disciple, Bedold thy
mather | (St. John xix, 26, 27). Generally, this composition 15 very inferior in drawing
and modelling to those of the other subjects in the narthex, and it contrasts very unfavour-
ably with the representation of the same subject in the church at Daphni, which is one
of the finest compositions we have met with.*

In the central tympanum, immediately over the great door leading from the narthex
into the church, isa representation, on a large scale (Fig. 38), of the upper part of the figure
of Our Lord® It is inscribed i& x¢. The head, encircled by a eross nimbus, is covered with
Jong brown hair falling in curls over the left shoulder and has a short brown beard and
moustache. The expression of the face is calm, benign, and full of sweetness, the modelling
is round and full, the workmanship is very careful, every detail having been studied, and the
gradation of tone has none of the harshness which we observed in so many of the other
mosaics in the church. The tunic is white with a good deal of gold in it, and a blue mantle
covers the shoulders and falls over the left side. The right hand is held in front, in the
attitude of blessing,' while the left hand, covered by the mantle, holds the Book of the
Gospels open at the 12th verse of the 8th chapter of St. John's Gospel : “ 1 am the light of
the world : he that follnveth me shall not sealk in darkness, but shall have the Ight of life."*

groangessent of the Huuese varies, sometioes anly one fnges

| “Thip board 1 known @ the Sagpesmers—the Supporter
(the third) and the thumb ouching. The Byzantme Painten'

of the Fzet. Sece Dichl, p. 46, and scforence there given tn

Martigny, Dicr. des, ant, cbrilf, 192, 193-

* Bor comparisoms with further  repreventations of “this
sabject see Dichl, p. 475 Dideon, p. 196, nnte ; and Sehlum=
berger, Us Empersur Ryzantis, p. 585

¥ For the dacription of the manner in which the figure
of Chriat shoald be reprovented see the Manual, p. 258, Eag.
Trani. p. 394 3 Didean, po 43535 scc alab note o sitge pugein
which Mr, Didron discosecs the sabjece a5 some length,

# Chrim here blesser with the séctnd snd thind fingen
touching the thumb, the fire being held straight out and the
fourth Wlightly bene, thus forming the ssered monogram, | -H-C.
In the pumeroos Agurer of ssints, represented in she wer of
blessing, on the momsicz of this church, wo find that the

Guide (Manual, p. 258 Bog. Tram: p. 3955 Didron, p. 455
ied note, and Introd. x1) gives miinumte directions how 1o
represent the Band in blessing. Tn effece, it says that the first
finger. remuiny upnght forming 1, ‘the sccond finger being
curved rapresedts ©, she thamb croming the thind Fnger makey
X, whils the Yttle Anger belng alio ciirved Formn aicother C.
We thys ger another vancwy af the sacred ' monogram, memely,
IC+XC.  Preéyumuhly on oot moedics, where the diumb and
the third fnger sonch, the craltuman has theehded 1o represent
this eymbolismy hue i §s not very clearly done.

* i the Capella Paleting at Palerme there is s t2chcentury
mosaic of the bead of Chtlar Jdenticul with this one o nessly
CYErY reipect.
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There is evidently a deep symbolism intended in the placing of this figure of Christ
thus in this position (see Plate 335). It will be observed that, if the full length of the
hgure were drawn, it would mlnpll.ttlv cover the doorway, the feet resting on the sill
This suggests an application of the words of our Lord t[l.mtt‘{.l in St. John's Gospel, chapter

10, verse . ** 1 am the door : by me if any man enter in, he shall be saved, and shall go in and
aut, and find pasture.

3 -

iz, 18.—Mosaic Pavmn or Heao or Ceanr 3 oven Cesreay, Doprwar oM s Warmniax ivmo THE Cuoxow.

The, Byzantine Painters’ Guide® directs—that in this place shall be rcprucmud Christ
seated on a throne with the Book of the Guospels open at these words from St. John's Gospel
which we have just quoted,

In the remaining compartment of the east wall is a representation of the subject
known in Byzantine Iconography-as * The Descent into Hell,” but called here H.ANACTAGIC.

Foiahmel po2gd 2 Didrab, +_1;6 : E']'_’,:_ Trans p. 90
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«The Resurrection” (Fig. 39). As Mr. Dichl has pointed out, guite a different com-
position is deseribed under this heading in the Byzantine Painters’ Guide, and we can only
conclude that in the present instance the wrong name has been put to the subject, which
should have been entitled H- EIC-TON-AAHN - kKABOAOC. In the picture before us, the figure
of Our Lord occupies the centre of the composition ; he stands with a double cross held in
his right hand and planted on the top of a mound, symbolic of bis triumph over the power
of darkness, and of the redemption of mankind ; his mantle, Hying upwards under the
left arm, indicates violent action. Under his feet, which are covered with sandals; we see,
realistically represented, the broken gates of the nether world. locks, chains, and hinges rent
apart and scattered. On Christ’s left, Adam and Eve, their heads encircled with
nimbi, appear coming out of the tomb, which is here shown as a sarcophagus

Fic: v9.—Mosare Paxrn snvrigs “Tur Remnoorms

L ow T Ear Watt or mue Naamues,

having the side ornamented in 2 typical Byzantine manner (see Fig. 39). The figure
of Adam, an old bearded man with long white hair, is in the attitude of rising up ; his
right hand is stretched out and grasped by the left hand of Christ in which one sees the
mark of the nailswound. Behind Adam stands Eve clad in a red mantle which
is thrown over her head; she holds out both hands, which are covered by
her mantle, in an atritude of appeal. On the right side of Christ are David and
Solomon standing in a panelled sarcophagus, the cover of which lies in front. Their
heads are nimbused, and they have their hands stretched out in supplication towards the
Saviour, They are both clad in royal robes and have crowns on their heads. The head of
David, that of an old man with white hair and short beard, is turned towards Christ.
Solomon, on the contrary, is represented us a youth, and his head is turned away from Christ
towards Dayid as if looking to him for gmidance. Solomon’s mantle is of a_brownish
purple colour, while that of David has more of a bluec tinge and his tunic is red. The
head of Our Lord, which looks straight in front, has full brown hair falling behind in curls,
and 2 short beard of the same colour. The head is rounder and the neck thicker than in
the other representations, and the proportion of the body is rather short, The heads are
all well modelled and full of expression, that of David being specially so.  In this example,
anly the five figures appear. In the representation of the same subject at Daphni there are
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double that number, while the description in the Byzantine Painters’ Guide® indicates a very
elaborate and crowded composition,

At the south end of the narthex is a representation of the “ Doubting of Saint Thomas,”
here designated Tan eyeaN:kekAEIGMENAN * (Plate 38). In the centre of the subject is
closed door in front of which stands a figure of Our Lord, dressed in a gilt tunic with a

urple mantle falling in straight folds down to the feet and over the left arm to the knee.

he head is surrounded by a nimbus, and from the divine body and wounds rays of gold
light radiate. Brown hair falls in long curls over the left shoulder, and the short beard and
moustache are of the same colour. The nose is long and the face is well modelled and
bears a thoughtful expression. The right hand is raised, and one sces in it the mark of the
nail. With his left hand, also picrced, Our Lord lifts a fold of his garment in order
to expose the wound in his right side to Thomas,* who, bending slightly forward, raises
his right hand and is about to touch the wound in the side with his forefinger. The head
of Christ is turned slightly towards Thomas, but looks over him to the disciples beyond.
The disciples are grouped round on either side, and they are all bearded except Thomas
and one other. The figure behind Thomas is that of an old man with white beard and
bald head, similar to that of St. Paul on the arch, and on the other side stands another old
man with curly white hair and beard, his right hand stretched out towards Christ and his
left hand holding a closed seroll. “This figure is similar to the one of St. Peter on the arch.
Several of the other apostles also hold scrolls.  Two more figures are those of old men with
white hair, and the remainder have brown hair and closely cut beards and represent men in
the prime of life. They all wear whitish robes; the draperies of which are somewhat
similar.' As in the picture vpposite—the Washing of Feet—cach head is more or less
characteristic, and they all have a close resemblance ta the detached figures of the apostles

resented on the arches of the narthex.

These two mosaic pictures, and the figures of the apostles on the arches, have probably
been executed by the same hand, and show a distinct difference of workmanship ﬁam the
other mosaics of the narthex. They are somewhat stiff throughout in drawing and
modelling, and the folds of the draperies are very much emphasised by their having been
drawn in with heavy lines. The craftsman has very cleverly brought out the difg:_rcncc
between the tunic and the mantle, which are both white, by lining in their shadows and
folds with a separate colour for each. In these lines of colour, green, red, and yellow
predominate.

On the tympanum over the south window of the west wall (Plate 36) we find—
0+ AFIOC: KANCTANTINOC —H ATIA-EAENH* They stand holding berween them a large double
cross.”  On either side, in medallion, are represented two hgguru on. a much larger scale,
HiATIA<OEKAA*-H: ATIA (ATAOH while below in smaller circles we find H-ATIA- ANCTACIA M-

' Manual, p. 138 ; Didron, p. 199 ; Eng. Trans. p-319. M=
‘Dichl (p. 43) discpases ar some length the vanous ropresenta:
tions of thas sulyest.

1 St. |ohn's Gaipel, £h xx,, veries 20-26.

# Unforrunately - the mowic of the head of Thomas hes
diupﬁmd and been repluced by a fresco,

. Dichl says [p. 41) that this mosaic le the carliest
known rcprescatation of the snbjece an the Fast, There iv 3
mosaic panel of the same subject, similarly treated, ar Daphai,
an the weir sde of the south tranacpt.. The dispodicton of
subjéce in one picture agrees gamerally with the instructions
laid down in the Byzantine Puinten' Guide (Manuoal, p. 1404
Didson, p. 203).

¥ Congtanune the Grest, Roman Emperor

* ‘Helens, Empres, and muther of Canatantine.

? They are geierally o ted in Byzantioe Icono-
graphiy, otic standing on either side of s crosy with owo rans-
verst besms a8 here thown, thie Agere clad in mmperial rubes,
and having crowni en their heads. Compare illustrations of
this aubject given in Schlumberger's £ Epopie Byzantinz, p. 81,
and i e suthor's Uk Espersar Bymeatie, p. 171, (B

Cel 21 May. The plorious, great, mmd God-<rowned
Princes, Constantine ind _Hnlml.]]-

E &t Thecls of Icpmum in Lycsonis, virgin snd ' martyr.

She i syled by the Grecks the firit fomale martyr,  Converted:
by the preaching of St Pasl, she attended him i several of
his apostollc |ourneys, ™ stndymg to form her own life apon
that zxcellent model of Chinsman perfectiom ™ (A, B.), . Although
mach penvecuted, she never really suffered mustyedom, for, when
thrown o the lons, they refused to do ler barm.  She s,
howevee, styfod virgin and marryr by such writers w 3¢, Gregory

uf Namanzus, 5t Chrysotam, and St Austin, and her suffcrings

jusly earned for les the title.  The latter part of hier life she
ipent) in devout retrement in Isauria wherc she died. She
was tmmied at Selenchs [AB),  Milan Cathedmal is dedicated
ity her siamne, and it containe u portion of her relice.  She licom-
memorated on Seprember-zgehe  (Hy= Cads z41th Sepry  The
gres: marrye Thecls, the equsl of the .'l.pm-tlms

* 5, J"AELI!.I.. virgin and martyr. She wffered - ot Catabis,
in the perccution of Decime ap, 251, She i patrones of
the Island of Malts (AB.). Three churches were dedicated
in: her pame, 4t Rome, and oor was ennched with hee
relics by Gregory the Great.. One of the chirches in Ravenna
beary her name.  She it commematated on the Sthof Pebroary,
and is specially bonoured by the Roiman Cinun:h in being
mentianed 1o the Canon af the Mez. '

W S, Ansstmin, vitgin snd matiyr, commemonated by the
Gredk Church on December 2and. (Byz, Ceol. 23l Dec,
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HATIA - ®ESPIINIA ‘M -ATIAEYTENIA®  This composition is shown in full detail and colour on
Plate 36, and it is therefore unnecessary to further describe here the figures composing it

In the central tympanum, that over the west doar, are five medallions of saints, which
surround the arch of the doorway. In the summit of the circle?® is 0. AT akINAYNOG.  To the
left are 0. AT .THrACIOC and O -AT:ANEMTIOAICTOC. on the other side are o/ Ar.aseoNioc and

0 AF - EATTHIAHSOPOC. *

Pegasius is an old man with white hair and beard. Acindynus and

Aphthonius are middle-aged men with brown hair and beard. Elpidephorus is a young

bearded man, and Anempodistus a beardless youth.

Each figure holds o martyr’s cross,

and the expressions of the fices are varied and the robes of different colours,
In the remaining compartment of the west wall, over the north window, are full-

length representations of three female saints :

:BAPBAPAT  The two former are in ro

HATIA-EIPHNH"—H - ATIA- AIKKATAPHNA*—H - ATIA

yal robes with crowns on their heads, and the last is

in the garb of an abbess(2). They all hold crosses. Below these are three other female
saints in medallion @ H-AMIA - EYGHANA®=H ATIA  MAPHNAP—H < AFTA : IOYAIANH.® This composition

is fully illustrated in Plate 37.

The graut mwrtyr Ausitesia, the disolver of chirms [my
dapuaxoderpins].) She war wentenced by the Prefece of
IHyricum to ke birar slive, 25th December- am 384 The
Boman Clnrch commemorme her in the semond mass for
Chrisemasi Dy, where alic i ipocially mendoned In the' Office
She v aban nemed gvery day 1 the Ordinary of the Roman
Mesi. Her body wa somoved &0 Bome and hid b the
church which still bears ber name.  Her relics were afrerwards
tranmitted to Conttantiaople i the ume of Leo the Threcia,
shaut an. 460, end deposited Bt i the church of 5. Ana-
tasis, anid aficrwards m St Sophia ; they were, however, lost
when the city wan taken by the Turis (AB. )

1 51, Febronia, virgin and manyr, suffered in Syris under
Divcletian ab. 304 (HBy= Gal 25th Juse, The Holy
Muartyr Febironia.) _

5 Eugenla, virgin and marryr, wuffered at Rome onder
Valerian abour the year 257 (AB.). (Byz. Cal z4th Dec.
The boly maroyr Engenia.) '

* Mr. Dichl {p 43) & in emor In smting that the figore

here represented bs thar of Chrise.
% Bt Acmdynm, St Pegeelus, Sc Ancmpodistus, Se
Aphthemivs and St Elpidephorus, fve martym in Pemia, under
King Saper. (By= Cal znd Nov. Acindynus and his com-
Paniony, MArTyri.

* 5t Irene, & maeryr of the fint centnry,  (8yz. Cal, th
May, ‘Thc glotious and grest mutyr Ireae) She was the
danghrer of & smalf king named Licinios, and wds converted ta
Chrrtinniry by St Timothy the disciple of 8t Paul,  Very
lirtle 1k knowi sbour her, but ghe i groutly honoursd by the
Grecka, end many churches are suppoicd to. be dadicated: in
her name, gnd smongst them the ohe ot Comtantnople buile

Justinian, This, bowever, ix nor really the case, @ rhe
church at C-:mtmtinnﬂlc witd dedicated, not to the Saine, but 1o
Christy umder the attribote of Our Lord of Pesce. Coustantine
dedivared three ehurchet o Chirist under thras diffetent ateel-
biites':—1. Bi. Soplin, Ous Lord of Wiidam ; =. 51, Lrene,
Oy Lord of Peace ;- 3, 56 Dynamis, Our Lord of Power,

¥ Se. Catharine of Alesandria, virgin and mariyr,  Accont-
ing 1o the story, she was of royal raik, heing Jdescended
through her  farher from  Commmanuus  Chiorns, father of
Constantine the Grest, and her mother win aa Egypoim
Priicews.  She was u greae schalar and philawpher, bue by
cmbracing Chruganity she incurred 'the wrath of the tyram
Masiminin 11 He seutented her to be broken betwemn
wheely, b when sl wab ‘ted 0 them, wul they wese 4 in
motion, they fell 1o pieces.’  She was cventoally heheaded.
Her body wean sranalated |n the Sth cenmry to the great mones=
rory of SE Odtharine A Mount Sinsl, whers it kot sings
remsined. Thie legend of St Catharine dbes nor date back
extlice than this perods The beamtifal allegory of ber marmags
with Our Laed 4 often fuund seprosentid [n coelssinstical ar.
She i the prtrodcss of learning stid s also a fvounite patron
wint of princeses and ludiss of noble binth, (By= ﬂ'ni.u: sth
Nov, The greas mareyr of Christ, the all-wise Ecatating.)

! 5. Barbwta was 3 danghter of Dioscorm,- a  noble of
Heliopolis.  He, loving her exceedingly, and Fearful, on
socount of her geeat besuty and wedlth, thit she would be
demanded in marriage and raken awwy from him, shus hee up
in & ligh tower, whete alic spplicd herself o study and
meditation. . Becoming convinced of the fallicy of Pagariom
md heating of the fume of Ovigen, she wroce to him wishing
to know more of his teaching. He senr her 3 disciple disgulied
as 8 physician, whe perfected her conversion and eid Net,
Her fathar, who was violently opposed 1o the Christians, being
enmuged ar ihis, penecnted her and eventunlly bebicaded her
with his own hands.  She b the i 0F grmourcrs and
gummiths, of fresrme and Yorvfications,  [By=. Cal 1k Dec,
The great imaryr Barbarz) We cannét ingges my rpecial
ezssan why the fine Chorch oo thiv site was dedicared 1o S,
Bartars, unl=ss 1t be the ides of scelmiion; siggested by her
having been kept shue up in = tower. '

* 5w Euphemia, virgin and mortyr, She suffered muriyrdom
by fire e Chalcedon under Galering, aut. 307, A great church
was built ovér hee tamb, and in this the Council uf Chalcedon
met it 450,  Fur sevesal years afier her death her bady wan
eaid vo dineil (drops of - blood, which precious drops were
received an sponges and alwsys remained in the same stare. .
On sccount of the incuniont of the Persians, her body war
tramsfereed to the church of 8o Sophia, Constantinople.
During the jconoclastic controveny she was looked upon 4
a friend of the party of Images, and Constantine Co Ty mis
saught ro have her bones Hung into the sea, but they were
rescudd by the otlice party, . A church was dedicated i her
neme at Rome o early as the time of Gregory the Gromt, wnd
Codinas says that there were nin less than faur chirches besring
her name in Comtansinople, . The most splendid one of these
was buile il her honowr by Consmntine the Grean It was
desecrated and turned into 2 stablle by Constantine Copronymus,
But atrerwards restored by the Empress Trczie, when the Elliﬂ
of the =int wers plaved'in {t, (B Cat i6cth Sepn. The
great manyr and all-celchrated Euphmis,)

Y-8t Marine, virgin and marcpr, betier known a8t
Margaret of Antioch. The daughter of & pagan pricst, she
wis itructed o the Christan religion by her nume,  Whilr
she was vending sheep, the povernar of Andoch peming by
war captivated by her bemmty and wanted 1o ln;al::r.
Finding thar the wm o Chdstian hie tried, along with her
father, to gen et to abiure lier fuith, hut she remained steadfast
wod way sibjected 9 torture.  After much persecution ahe
suffered death by decapination st Autioch in Pisidis about the
year 278, (Bys Cal i7th July, The martyr Mariia.)
She iy bemouared 28 the protectress of wonten with whilid,
Shl:.wu alic the chesen type of female mnocence  and
metkness, Her nume, which signifies 4 pearl, was given to
:‘E djirjy. 5. Mamgarce of Scodand was nimed after hep

. ]

W 5t Julisma, virgin and martyy, hehewded

¢ ‘Nicomedi
nhder Diocletin {Sr=. Cal 315t Decs o Nicamidis

Julinna of Nicanedis,
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We thus find that the narthex of this church is embellished with a fine iconographic
scheme in mosaic. [t is very usual to represent, in a narthex, scenes from the life
of Our Lord, and these vary as circumstances dictate, and in accordance with the dis-
position of the iconography in other parts of the church. For instance, in the church
at Daphni, two scenes figuring in our narthex, viz. the Crucifixion and the Descent
into Hell, are placed on the walls of the north transept. In churches where the
walls are lined with marble, and the vaults with mosaie; the semicircular tympana in
the narthex, being comparatively fow down, lend themselves especially to picture subjects,
and in the present case we have, on these spaces, which are well lighted and casily seen, a
progressive series of picture subjects ; while in the spaces which are less favourably dispmicl:l
for light and obseryation we have figure subjects of less importance. In these mosaics we
find traces of the workmanship of different hands, and consequently, to a certain extent, a
variety in the manner of drawing and execurion. On the whole, the subjects are pleasing
in composition and harmonious in general arrangement, and never give one the idea of
over-elaboration.

In the ormaments and borders framing in the different subjects there is simplicity
and moderation of treatment. The bands dividing up the vaults are of a geometric
pattern and are the same throughout (Plate 55, Fig. D). In those forming a frame
round the subject-panels of the tym the same motive is also repeated in every case.
the pattern consisting of a detached flower opened out square in a conventional manner,
The ornaments round the end apses, however, vary in each case (see Plate 38), and
on the soffit of the arch over the entrance to the church the design consists of a
continuous flowing band of stem, leaf, and flower (Plate 535, Fig. B), while on the arch
opposite it takes the form of a succession of intertwining bands enclosing circles filled
in with crosses, birds, and geometric devices (Plate 55, Fig. C). Over the plaster
coping of the marble lining there is a plain band of coloured plaster before the mosaic
commences. This is flush on face with the mosaic and is about four inches deep, It
prevents a spectator in the narthex from losing sight of any of the mosaic ornaments,
and saves an unnecessary waste of the more precious material.’
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(¢) Tur Mosatcs oF THE InTerion ofF THE CHURCH

The Lower Stage under the Galleries at the West End of the Salea—The vaults, arches
and tympana of the spaces under the gallerics are covered with mosaics arranged
similarly to those in the narthex previously described. In the two spaces to the west
of the solea and north and south of the entrance are represented figures of holy
monks and bishops. The arches being of narrower span than those in the narthex,
only standing figures arc represented on them, there being no mom for 4 figure in
medallion on the summit of the soffit. All the full-length figures have nimbi

On the archway entering the space to the north from the western square are two
fipures, O/ATIOC:AANIHA: O THC-CKHTEOC® and 0-AMOC:GEOANPOC-0-cTOYAITHG —St, Daniel
uF the Scete! and St. Theodore of the Studium. Both are old men with white hair
and long white pointed beards. They stand on a green ground, and are ¢lad in
monastic. habit, the lower garment being red and the upper a rich purple brown ;
a cord hangs down from the waist in front and is divided into twe, one half going round
cach way like a loop, in front of the knee; both hands are held in front of the body,
the palms being opened ourwards and nearly touching.

mutyr). Gregory thie Grext mentions that ber boney wers

translated to Rome.
! In this connection sce Lethaby und Swainsan, 820 Faphiz,

P 375

3 5t Daniel of the Scewe, ales Knewil as 5t, Danisl of Egypt.
Martyr at Cacsares under Galerins and Maxioinus, a0, 100.
He b commemorsted om  Febroary 16th,

b 81, Thendore of the Snulium. A mank of the famous

monastery of that pame 4t Comtandnuple, of which he sventn-
illy became Hegumeniis or Abibor.. He wa ane of the well
known Bymmiine hymn, writers, and was sn sble opponcne
of the icanoclen during the fomots controvensy.  He died in
bymibment November 1ith, Sa6. {ﬂ_l:'_. Cal. Muvember 11th
Qur Father, Theodoros of the Srudium, confessor.)

 See alio, illugrrations in Schlunbierger's L'Epipde Byses
fixy, p. 29,

=i iy Y
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In the tympanum of the west wall of this space is a representation in bust of a
figure in monkish garb (see Plate 42), entitled 0-A(I0C):AOYKAC! O FTOYPNHKHOTHC, It
represents a man of middle age with brown hair and beard, clad in light red robe
and deep brown mantle, and with the hands held up on each side in an attitude of

adoration.
evidently intended as a portrait.

This figure is very well modelled, being quite narural and life-like, and

In ‘the four triangular divisions of the vault over this are four medallion figures of

monks : 0-AT-OEOKTICTOC™0 AT MAZHMOC ™0 AT - NEIADN*~0 AT ANPOBEOC

Th::.r are all

old men with white hair and beards, They have crosses in their right hands, and the
left hands are held up in front, palms outwards.

On the wall over the triple arcade to the north are two further medallions similar
to the last: 0-AF-1nANNIKIOC* and O.AT CICOHCT

On the arch leading into the main square of the church are four fgures in
monkish garb, somewhat similar to those on the arch -already mentioned. They are:

O-ATIOG: APCENIOC =0 ATTOGC - IAAPININ' O ATTOC  ANTONIOCH—0-ATIOC - EPPAIMY

St. Arsenius and

St. Hilarius have white crosses in their right hands, and their left hands are held up
open in front of them. St. Antony hes a dark green hood thrown over his head. He
blesses with his right hand, and with his left he holds a closed scroll. St. Ephraim is

similar, but without the hood.

Tutning now to the compartment on the south side, we find, on the archway entering
from the western square, these figures: 0.ATIOC:MAKAPIOC:O-AINYTITIOC” and OATIOC -0
THC-KAHMAKOC® They are both exactly similar to those on the corresponding arch,

On the tympanum of the west wall is a figure very similar to that on the other side,.

I St Liuke, Gournikiore. Dighl (p. §3) mentions that he haa
been unzble to find any reference to this eaincor to his cpychet.
He concludes that he wat & neaxrly contemparary Greek saint,
like Se. Nicor of Sparta, the mosmic of whum Is & companion
picture to this one. The name appears to suggest 8 5t Luke
of Gournikis. On the slope of Me, Chelmna it the novrhern
part of the Peluponnesud (Achaix) lies & village called Gawrfanike
{Beedeker's Greess, p. 290) ; near it and higher up on the hillnde
in 3 cave, the Jikely abode of & hermin,  Thert i no evidence
on this poing, but the jdes seemi & likely one,  Si. Luke the
Geurisnibiste dbbrevinted to Gesruibisse,

£ 51 Theoctistus, Anchomte and Abbot of the Laurs of
Gt Euthymios in Palestine. He died shour 465, (By=. Cal.
jrd September. Our Father, Theoctistar, Synascete of the great
Euthymius:)

0 G, Maximne the Grear, Abbor of the Chrysopalic
ans ezt Copstantinople. He was the groit opponet
of monothelinem, and his name appears amongst those present at
the Lateran Council under Manin 1, a5, 645, His exant
warks are conpidershle.  He was eventunlly deported, and digd
in prison a.b. 662 (Byz Cul z1st Jangary., Maximes the
Confemor.) Hé is honoured by the Laring nn v 3th Aupgust,

i 8y Nilis, Anchorite and Father of the Church {rztl
Novewiber). He wan a prefect of Comuntinople, but
disgusted with the vices of the Comt af Arcudims he wathdrew
himse!f from the world aboue the year sgo, and with Wiz wn
Theadulis ke betaok Himsell tow wolitary Tifc in the descre of
Sinx, where he evenully disd:  His bouts were sftoowerds

t to Comstanninople and depasited i the Church of the
Holy Agestley during the reigh of Justin the younger (A.B.),

b s Dorotheny, Abbot, the Theban Anchonie.  He retired
from hiy monmitery inta the desest, where he Tiied an susrere
life for over sinty yean. He died rowards the end of the
fourth century {A.B.). Hc ir commemorated on gth June, and
mut ot be confounded with $t, Domtheus Mareyr, Bishop of
Tyre, wha s commemorsted o the sme dsy, .

# 81, Joanhicius, -Abbot and Anchorite.  (By= Call gth
November.. Our Futher, Jommicom the Great) He war =
soldier of the Imperial Guand, but 4t the age of forty he retired
to Modint (}'I'rm]:m in Bithynis, where he Tived in seversl
Munasteries, recervmg inmroction i the divties of & monmtic
life, He afterwards led the existence of » hermit for twelve
yeari. He laree tovk the teligious habit tn the motnsstery of
Ereste, and became famous throughuuc the East for his gifts of

miracles and prophecy. He was u zealous defender of images
durmy the icopoclmue controversy.  He died in & cell near
his monastery in 845 (AB.).

I St Sisoes, Bgyphan Auchonie. (Byz Ca/, 6th July, Our
Father, Supes the Grear)  He quitted the world in carly youth
mnd vetirnd 1o the dewst of Scetr, where he Hved for some
time. . The desire of finding & recreat anill iwore unfrequented
induced him tocross the Nile md hide homse|F on the mountain
wheee St Anwony had died. Here he lived for over sixty
vears, aind died ibout the year y29 (AB.).

¥ Sp. Arsemius, Anchomte (igeh July). A Rommn by binth,
he went to Constantinople on the recommendstion of the
Bishop of Rome to become tutor ta the children of Theodosius,
but the attractons of & solitary life induced lim 1o Torsake che
court and betake himself o Egvpt, where he becanie o hermit
in the desert of Sccte and lived 'there Bfey-fve years, dying
sbout the vear 4490 ' '

* St. Hilarion, Anchotits, A contemparary of St Antany.
He lived in & desert place seven miles from Gaza in Palestine,
and wax of great repute as & worker of miracles ; late in life he
forsook: has rerrens snd jowrneyed through: Palastine to Babylon,
thense 1o Egype, Sicily, and Cyprnu, where he dicd zhout 371,
St. Jerome wrote lis life.  [Byz= Col 21st October. Our
Father, Hilarion the Great)

W Gr Antony the Great, Parriireh of Monks, fisse Father of
the Hermin of Egrpt. He wis Barn of Chrisian paretits near
Heraclew in Upper pt.  He early besook himssht to an
wicetic life, bmx be had reached the age of fifiy-five heltre
he Fognded his Bee monasrery, He died in 346, sged 103
pears. He s commemorared on 17¢h January.

L S:. Eplimim the Syvian, Doctor of the Church, A disciple
of 51 James, Bishop of Nisibls. Fe retired to the mointaina
hear Hdessa when s comparatively young man, end there he
lived w life of grear dlstenty m-;‘ geve himeelf ap o iudy

and writing. He died about 3735, end ¥ commemorared on
:Sth._[mu;"?.
1 5y, Macarios the Egyprian, of -the Elder, %9 valled ' to

distinguish him from St. Macarisg of Alexandris. Both saints
lived In Egypt in the foarth century, and their charadters sod
deeds 3¢ tecorded arc slmoar indisnnguhabls,  Oneof them
is mid to have besn 3 diwciple of St Antony, Both asre
commemomted on the e dav, Foth Janusry. Magariu s
desrribed in the Manual a5 s very old man (yipuy wollda),

1 §t. John Klimukos, or of the Ladder, so called afier his
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and equally beautiful and life-like. It is inscribed 0-AMI0C) NIKON-O-METANOEITAL In this
case, however, the saint has a green mantle or habit instead of a brown one.

On the vault above are again placed medallions of four monks: 0.AF-TTOIMHN-0 AT
I11-0-KOADBOG—0-AT-ABPAMIOC'~0-AT - i£1:0-KAAYBITHC! The first three are old men similar to
those on the other vault; the fourth, St. John the Calybite, 1s a young beardless man,
holding in his right hand a cross, and in his left a closed book. IHe has short red hair,
and the thin drawn face and large eyes of an ascetic.

On the wall over the triple arcade are again two medallions of martyrs: o.AT.
CTESANOC' -0 NEOC—0 AT - MAPTINIAOC

On the arch leading into the main square of the church we find, as before, four
similar figures of marryrs holding crosses in rt.lhl.:ir hands, They are ! 0. AT TAXQMIOC*—0 AT
CABBAC'—0-AT“OEQAOCIOC *—0 -AT- EYoYMIOC.®  St, Sabbas has a curiously trimmed short white
beard, and that of Euthymius is very long.

The Western Arm of the Cross—On the npper stage of the western square, on either
side, is a triple opening from the gallery into this square. In the tympana of these
openings are medallions of saints in fresco. Those on the north side are @ 0-AT- NHKITACH-
0. AF-NED®ITOC" -0 AT ATABAITEAOCH and on the south side : 0/AT BACIAICKOC“—0- AT BHTAC—

D -AT-AKAKIOC.Y

famous book entitied EXipaf or The Lagder 1o Perfecrion.
He was alsm known ws ty Schelartic om account of his extra-
ordinary prmficiency in the ares and sciences,  He retired 0
Meynt - Sinal at- the sge of sixteen, but it wad not untl he
reached the sge of seventy-five thac he became Abbot of the
monastery, He disd in o5, and B commemorated on
goth March. . .

L8, Nicon the Pepitent (in the Mamual, po 299, he iy
called Nicwy & pomvirr)e A native oF Pontus, he went
ghont inculcating the dity of penance, haoce hiis epither.
After having presched for many years in Armenm he procecdsd
to Crote, and lator he pesed on to Grecce, where he died in
n manastery in the Pelo gos i 998 (AR}, He'ls alio
Enown smongst the Greeks &5 5t Nicon of Spara, (B Call
abth anmg:.-t. Our Father, Nicon, sraemed Repunt \'u.h

2 8¢, Pocmen, Anchotite -of Egypt (27th August), He
redred to the desert of the Scete, snd continued’ there for
seventy years, dying about 462,

® 8. John the Dwarf, s called from his low stature,
Ancharite of the desert of Scete (13th September),  He lived
early in the ffth century.

£ 8. Abramilis or Ahraham, Anchorite (2gth Octaber).
A native of Bdesss, neir which he Tved in a ccll for fifty

and near which he died about the year 360,

4 & John the Calpbite (15th January). The son of a2
tich nobletmun of Comstantinople, he sccretly left home ro
become a menk smongst the Acames, buor, returning WX
yeary Aster divguised w8 beggar, he subsisted by the charity
of his nts in & little hw peor their dwelling. He dis-
covered himself to his mocher during hiz death-agony, and at
his own reguest was burled under his hut.  Hib parean, how-
eves, built & stately chureh ovee his grave, which, according
Cedrenii, was known as the Chared of Poor Jobw, - Thero
wm also & chorch dedicated in his dame ar Rome.  He died
in thy yesr 450 (AB.), Du Cange, under waliifliivai, sy
that there ‘were certuiti monks 30 cslled becanse they lived
in hum,

U Sz 'Seephen the Younger, or the Less (28th Naovemberh
Oue of the martyn of the Iconoclestic pemsecution.  He wm
Abbor of the Monsstery of St. Anxenrime near Chileedon
Constantine Copranymus, feating liis oppotition, trizd w0 bring
him round 10 t'En views of the Iconociests, bas, filing in his
purpose, he causcd lim 1o be pemecuted and eventuslly
martyred, 4.0 T84

¥ 5t. Maninidos, probably lntended for St Martimen, &
hermit in Palestine of the ninth century {some writars sy fourth
century).  According to the Linle Bollandius he died 13th
Februnry 830, He was farmerly honoared In & chorch in
Constantinople situated near Sc. Sophis,

S, F::zumim.: mank of the desere of Thebes in Egypt

In the tympana over these openings and immediately under the main vaulc

during the foarth cenwury,  He wes the founder of the famous
memasterics of Teheana, and wes one-of the fAnt o collece
solliry micetice. under & rile, (By= Cal t5th May. "Our
Father, Pachomius the Great.)

¥ 5t. Sabibus, Abbor in Palsstine and founder of the Lats
of St Sabbus, Hz died'in 531, iged ninety-one. [ He= Cal
gth December. Dur Godd-bearing Father, Sabbas the Sanctifed.)

W 5t ‘Theodesiin the Canobuarzh (11th 1lll'lmlal.rjr:t. He was
barn lu 4 wmall town in Cappadocla, and sarly chode an ssoatic
life. He came undzr the infloence of St Symeon Siylites zod
was & friend of Si. Subbms, He built & large monaitery to the
south-esst of Jerumlem, of which ho bécame Abbot. He died
in g19, sged 103,

1 5t Buthyming, Abbot in Piletine, [y Cal 20th
January, Eothymius the Great.) He was born in 377, and
died in 4735, With his fricod Si. Theocnistos he founded =
Laarz on the road from, Jereslem to Jericho, of which he
eventunlly became Abbot

¥ S¢. Nicetas of Caraare, Abbot in Palewine.  [8y= Cai\
sl April, Qo Father, Nicetan, Comfesior’ and Hegunmen of
the Monastery of Meridion.) He wai Imprisonsd during the
Teonoclustic persecution of Leo the Armenian, but was relessed
on the death of that emperor.  He died nee Comtantinople
i Sz

B 5. Neophytus (sisc Januery), o youthful maryr at
Nicea under Diocletian,  He sffered at the age of fifteen,

W Sr, Agsthangelis (23rd January), mariyr at Ancyra In
Galaita under Diocletian, He was s papii of 5 Clement
of Ancyr. _

Ik 5, Basiliscus, martyr (22nd May),  He suffered widst
Maximbin, an, 302, He wes Buhop of Comana in Pontas,
and was & pephew of 8¢ Theudare the Tim,

WS¢ Viess (15th Jusc), 2 youthfol martyr in Lucanis
gider Diocledlan. Hiv rélics wers removed from Cobnstaiti-
nople to Amathi in 1306 by Cardinal Petey omoy, Hewn
uvoked against suddes deash and hydrophobia, st well
agaitsd longed alecp and the uompiliut Ennwn ‘88 Chorea
ot the I;‘:::: of 5t Vinn.  Twoe German medial writen of
the scvenweenth century relate how this malady came jo be
so called, There had spring up =z balief that, by presenting
gifts to the imuge of St Vitus and dancing betore it day and
night m his festival, pesple insured thematlves good bealth
for the emsuing year. The Dande of St Viend thus guinthg
currency in specch, became a populer name for the wells
known nervous disoridee (.00, St Vitus i also the patrom
af comedidm und dancen [P.B.), '
W B Acacios.  Either 1) Acacius, Bithop of Antioch in
Phrygia, and martyr ander Devitg 4.5, 350, honoured by the
Greeks on §1st March 5 or (1) Aceciug, martyr under Maximinn
(Byz Cai 7th May. The Holy Martyre Acacins and Quadratns.)
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of this square we find to-day, drawn in fresco, in the window recess, a great Horiared
wheel of six wings ; on cither side of this are two cypress trees bending towards the centre,
and to the outside of these are long green wavy lines like reeds, having in the midst of
them a large tree bearing fruit or flowers ; underneath is a painted fret border similar to
one of the mosaie patterns (see Plate 41).

In the four compartments of the vault of this western square there have been four
medallions of figures in mosaic, but only one of these now exists, that on the south side.
It 1s entitled 0.A7 ciman, and represents an old man with bald head and short beard,
holding a scroll in his left hand and having his right hand open and raised wp in front
The whole drapery is well treated, and the head is well drawn and full of life. The
other three medallions have been restored in fresco but are now very imdistinct; it
was impossible to make out the names of the figures. They, however, probably represent
St. Philip, St. Thomas, and St. Bartholomew.

The Narth and South Transepts.—On the main vaults over the north and south tran-
septs the decoration has almost entirely disappeared. On the north side, portions of the
decorative bands of the vaults and of the hnricrs round the arches can still be seen, and, on
the tympanum of the north wall, fragments of two trees in fiesco can yet be traced on the
piers between the recesses.  On the south side everything has disappeared.  No traces remain
of the figures in the vaults in either case, but it 15 reasonable to assume thart, if there were
four apostles on the main western vault, the remaining eight were represented on the vaults
of the north and south transepts,

North Philopation or Lower Tranwpt—In the north transept under the gallery we find
on the west wall a portrait of the patron saint of the monastery, here called 0-ATI0C-AOYRAC!
This representation is fully illustrated in colour in the Frontispicce. It is placed, appropri-
arely, opposite the shrine of the Holy Man. On the east wall, over the shrine, are the
Holy Mother and Child mp-6¥ (sec Plate 46). The figure of the Infant Christ, which is held
on the left arm of the Mother, is drawn very mucﬁ out of proportion, and the position
is 2 very awkward one. The Child blesses with his right hand and holds 2 scroll in his
left. Over the triple arcade on the north side of this transept are three medallions :
Q-AT-BAPNABAC--0 AT-TIPOXOPOC and 0. AT CTESANOC: 0-TP-MARPTYPOC. On the opposite tym-

um are three other figures, also in medallions : 0. AT- CIAAC—0AT- NIKAN{IP—0 - AT TIMOSEQC,
All these higures are clad in white robes and hold scrolls in their hands.®

In the vault above are four medallions. To the cast 1s ic-x¢. The head, encircled by
a cross nimbus, has long curly yellow hair and short beard. Clad in gold tunic and blue
mantle, Christ blesses with his right hand, and in his left he holds a closed Book of the Gospels.
Opposite is 0. AT-1IAKNBOC- 0 AAEA®ODEOC! Long light-coloured hair falls over his shoulders in
curE and he has a pointed beard. He is dressed in episcopal robes and holds a book in his
left arm.  On either side are the archangels Gabriel and Michael. They have gold wings
and light curly hair bound with bands, and they hold Howering staves in their hands,
Gabriel in the left hand and Michael in the right. These figures are very different from
the other representations of these archangels on the main arch over the Bema.

The whole of the mosaics of this transept, excepr the figure of St. Luke, are of very
inferior composition and drawing, They show a curious use of silver cubes round the
darker lines of the composition. The general tone of the mosaics themselves is dark, and
this is probably due to the discoloration of the cubes, which, curiously enough, is specially
noticeable only in this transept. This may have been caused in great measure by the
smoke from the innumerable candles thar must have been kept constantly burning before
the shrine of the Saint. The smoke would affect more readily the marble cubes of the
tlesh tints, and would be less apparent on the glass cubes of the garments, etc. This no
doubt accounts for the particularly dark tone of the faces and hands at the present time.

' Note thet the prefie B this caue & ATIO0 and not  amonget'the frst seven deacons of the Church at Jerndalem ;
OCIOC, butshere ean be no guestion about the representation . and thres  compinions of St Paul— Barnabay, Silis, and
being that of the patoom of the monestery, and not thoe of  “Timothy.
the Evanpella 3.5, Jmn the Apestle, the Brother of Qur Lord.. (8=

¥ Thesc figures reprosent three deacoms of the eardy chorch €l sard October. The Holy Martyr: James, Aposile and
—Siephen, Prochoras, and Nwsmor—mentioned in Aco vi, §  Brother of Godl)
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South Philapatim or Lower Transept,—Under the gallery in the south transept we find,
on the tympanum of the west wall, & very fine representation of a saint. The name on this
subject has been destroyed, but the figure is that of a beardless young man with short curly
yellow hair. His head is nimbused, and he wears a white robe which s open in front and
shows a brownish-purple tunic. The arrangement of the drapery is good and the modelling
of the head and face is particularly fine, the neck being long and tapering, and the expression
studious and thoughtful. The left hand holds an oblong upright red box, and one can just
trace the point of & knife which has been held in the right hand. These attributes are
similar ro those in the representations of Ss. Cosmas and Damian, and they seem to indicate
that the saint here fgured was a doctor of medicine. This is quite one of the finest mosaics
in the church.!

On the opposite wall is another representation of the Holy Mother and Child, in a

sition similar to the one in the north transept and more or less corresponding with it in
detail. In this case, however, the Infant rests on the right arm of the Mother, and the
composition generally is more pleasing, the drawing of the drapery being excellent, and the
expression of the faces very natural and life-like.

[n the centre of the tympanum over the arcade on the south side of this transept is an
eight-armed gold cross on a green ground and enclosed in a circle. On either side are
two medallions, . That to the west is 0 A7 cncitaTeoc, and the one to the cast 0. AT 1ACAN.
They bless with their right hands and hold scrolls in theirleft.  On the opposite tympanum
are a similar cross, and two medallions representing 0.AT ANANIAG and 00 AT KAEQTIACZ  In
the vault above are four medallions; that on the east side is again a figure of Our Lord, similar
in attitude to the one in the north transept. The whole bust is well modelled, and the
face is thinner and longer than in the other examples in this church. Oppaosite is
O-AT-ZAXAPIAC an old man with long white t.:urly hair and beard, and hmring a small cap
on his head, such as have the figures illustrated on Plate 54. He is clothed in a red mantle
fastened by a buckle, and under this is a gold tunic ornamented with precious stones.
In his left hand he holds a gold casket, and with his right hand he blesses. The remaining
two medallions contain figures of the archangels Raphael and Uriel, and are similar to those
of the other archangels in the north transept. _

The soffits of the arches of the arcades leading from the transepts into the Sclea, or
great square of the church, are covered with ornamental mosaic panels (see Plate 46).
A detail of the ornament of the arches on the north side is given in Plate 535, Fig. A,
and that on the south side in the same plate, Fig, F.

The Parabemata.—On the north side of the Bema, on the arch giving access to the
Prothesis, are representations of four full-length figures of bishops, They are entitled ;
0+ AT > KYPIAAOE < ANEXANAPIAC* — O AT - (RAHIMHC*— O -AT IFNATIOC - 0 BEOSOPOCT — () AT« TRHTOPIOC

¥ The neme of this dgure b mnly disppearsd, but e
mjuentionahly b besn Clmens.  There weete twi. famous

bishagps of that fome, St OQlement of Raostie and Si. Clement
of Ancyrs. Both are dewnbed o the Mmmml wn having

! "This miay porheps repressue St. Luke the Bvangeling, wha
is r.hi.i:!';ﬁluon of the science of medivine both in the Ease and
in the West; a» such it would form an wppropritts pendant

to our hermit ssint of the same name. Oz it may be inteded
rounded  beands,

fur 5t, Panteleemon, patron of physicians, who s described in
the Muouil m 8 yoong beardless man, wheress 5t. Lake uunmlly
is represented m an old bearded man.
£ These fane figerey, St Sosfputer, St Juion, St Ananias, and
8t Cleops, are thoke of cacly IFIIClp:ﬂ of the Church.. They
come in the list of the soventy aposdley given in the Mapual
sfier that of the four Evangelis, Ananiad and Clcopas
were discipled ol Our Lord (Acts 1x. 12, 5t Luke zaiv, 185
Jasun and Sesipntee wers “Einemen ™ of St Paul (Remtans 2y,
20 saeulo Acry ewil, 3, Tx 4L ;
% Bt Zachariae (5th Seprember), Pricst and Propher, father
of 51, John the Bapeiat (Laike . 55
i 5:, Cyril, Bishop of Alegandria and Doctor ol the
Chuirch.  He is honoured by the Greeks on 13th January and
th Jupe, and by thy Romani on 28th Janusry. He was s
eader in the attack on the Nestorfan herers, aml prosided at
the third Gederal Coundil ol the Chiurch held at’ Ephesas
437, when the decyrine of Nestomm were condemned. He
was Bishop of Alesandes during the Hypatian siote  He died

un the gth of Jine 443.

‘This Rgute might sepressmr either, bug
must probably the Rret pumed § be wad one of the hiliNops ol
Rame at the end of the firs contury;; he 1 :ummﬂnmm_i
by the Groeks mm 24th Norembet,  The second was Bhbop
of Ancyra, and sulfpred martyrdom under Diccletian ahd
Migimian'; he is commemorsted oo 23nd Janyary,

& 57, Tgnatius the Theophot, 4rone that carmeth Gl
Upts b raretith O brisy tu iy Sevars,” 1k 10 somerimed clittfed,
Noswiver, that the signification f *the God-carried,” nnd that
this awinge way the child referred to I St Muithew's Gonpal,
xrilie 3's " amd Fopat called & Birle (HIE guin Biow sxed bed div i
e =miilir o dhene He was a'divciple of 51 John the Evangedine
and hecame Bishop of Antioch, He was condemned by Trajan
to be deveired by wild hegaty, gnid, wae bent o Rome and
wiffered miartyrdom’ o the - smphitheates; am. 187 (AB))
He b commemornred by thie Greeks on the 20th December
{the day of his martyrdind, and by the Romais oy the Lae
Febeuary,, [ Bi= Cal. 1otk December.  The Holy and God-
filled Marzyr Ignauioe)
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0. THC M APMENIAC! These figures are shown in detail in Plate 51. They represent bearded
men clad in episcopal raiment ; each holds in his left hand the closed Book of the Gospels,
and the right hand is held forward in the act of benediction. The garments vary a good
deal in colour, probably to a certain extent in order to enhance the decorative effect of the
mosaics, The alb (erayapov) is evidently intended to represent a white linen garment,
but it is shaded and outlined in a different colour in each example, the white, however,
remaining the predominant suggestion. The stole (fmrpayiror), a single broad strip,
hangs down in front of the alb. It is white except at the ends, which are gorgeously
embroidered in various partterns and colours, and are finished with a fringe. Round the
wrists are shown embroidered cuffs (érquduea), usually of gold, with the pattern in red.
On the right side, appearing under the chasuble, is the genual (émwyordnor), This shows
bere as a richly embroidered napkin, evidently hanging, loosely folded, from the
girdle or the shoulder. The ends or corners are finished with small fringe crosses.
The chasuble (pawador), a plain garment with an embroidered band round the neck
opening, varies considerably in colour in the different figures. St. Cyril wears 2 purple
one, and St. Clement a green one, whilst those of the two others show a white basis lined
and shaded in light colour—green in the oné case; purple in the others—much in the
manner of the albs. Ower the chasuble, in each example, is a white pallium (cpodopron)
marked with black crosses. The heads are bare of any covering, except in the case of St.
Cyril, who wears a tight-fitting skull-cap with a cross embroidered on it* The shoes are
in all cases black.

The mosaics which covered the other arches and vaults of the Prothesis have com-
pletely disappeared, and the surfaces are now plastered over and covered with bad frescoes
which seem to give little idea of the original arrangement. On the front of the arch
on the east wall, however, the following inscription, taken from Psalm xxvi. verse 6, still
cxXists—-

4+ NIYOMAL EN ABLIOIC TAC XEIPAC MOY—KAl KYKANICN TO OYCIACTHPION COY KYPIE
A will wwash mine hands in innocency ; so will T compass thne altar, O Lord."

BYZANTINE ARCHITECTURE IN GREECE

Over the doorway from the Prothesis into the Bema is the painted inscription already
alluded to (p. 4), recording a restoration in the year 1820, and this is, no doubs, the date
of the frescoes justalluded to. On the arch over the entrance to the Diaconicon are four full-
length figures, somewhat similar to those over the entrance to the Prothesis. They are
illustrated on Plate §2. They represent 0-Ari0c: IEPOBEOC -0 -AT - AIONYEIOC O APEOTIATITHC —
0\AT TPHIOPIOC: (- NYCHC ‘—0-Art0c-#1A00E0C*  They all hold closed books in the left hand, and
Philotheus has a small gold cross in his right hand. Their robes, like those of the figures on
the other arch (Plate 51), vary considerably in colour, and on three of the figures they are
almost identical with theirs. Philotheus, however, does not wear the pallium over his
chasuble, and in his case the stole is divided, and the ends of the two halves show

V5t Gregory of Great Armenta, sutnamed ‘the Tlemin- ¢ 5t Dionysius the Arcopagite [3rd October),  Another

wror and the Aposily of Armemia,  He, like 5t Bartholomew
and St Thomas, preachel the Gospel in Armiesia, of which
he bocume Bishop, and ke left the Chirch thers i d ‘very
Ronrishing cendition.. Tho Greek menologies cluim him asa
mariyr (AB.), (B Gel 30th Sepr.  The Holy Manys
Giregory of Armenia the Geeat,)

¥ Heoi to described in the Manual,  Didron (p. 306) says
that 6t Cyril ¢an always be recognised by this cross on

hi= Lap

3 gt. Hicrothews, s disciple of St. Pasl a1 Athens (4th
Octaber),  According to the legend he wm & member of the
Counctl of the Arcopague and the muaster of St Dionysins.
Upon his conversion to Christianity it is said thar St, Paul
sppaintsd him Bishop of Athene He wmbmequently left hin
see to presch the goepe] 36 'the heathen, and war present with
St. James, Bishop of Tcruu!m it the death-bed of Our Lady
in 5. John's house a1 Jeromlem. He w mid 1o have died in
Spain, and is eutitled “"":ﬁ’ in the Greed Menslogies (S.10.),
(By= Cad. gth Detobicr.” The Haly Martyr Hicrotheus, Bishop
of Athena)

member of the Council of the Arcopagus; who wes converied
to Chriethanity by Se. Paul (Acts =vni. g3 1t & alio clarmed
for him that lie wias made Bishop of Athens by St Pall,
The Greeks say that he wae burnt alive, for the faith, at
Atheng,  He is sometimes confuunded with St. Dionysiun
[Deniv), the ‘Rrst Bihop of Paris, ove of the Roman
mizstonarics sent o Gaul abour the middic of the third
céntnry (AB.).  He b best known a0 the pretended author
of the Celerfial and Ecclerimtizal Hieraredy,

- 8r. Gregory of Nysse. He was & younger brother of St
Bail the Grent, atid wan chosen Buhop of Nyssen Cuppadocis
in 372, He wsisted at the Council of Constantinople in 381,
and died abour the year goo, probubly on ' the ‘toth January, on
which day the Greeks have always kept his festival,  The
Latins honour. his memory on the gth of March, “The high
reputation of hit lesrning and virtue procured for him the dtle

the Fatder of the Fathirs (A.B)

. 8t Philotheas, the Wandsrworker (Saec, t.), Pricst and
Confessor [t 5th Seprember).
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clearly hanging down with their embroideries and fringes in front of the alb, On the

face of the opposite arch on the east wall is the following inscription taken from Psalin
xxvi, verse §— '

2 KYPIE HTATTHCA EYTIPETTEIAN OIKOQY COY—KA| TOTION CKHNOMATOC AOSHE COY,
“ Lord, I have loved the comeliness of thyt howse, and the place where thinme honpur dwelleth.”

On the soffit of the same arch are four full-length figures similar to those on the arch of
entrance. They are entitled : 0.AMOC: CITYPIAON 0 ATIOC - AXEIAIOG®-0+ ATIOC : CIABECTPOC '—
O ATIOC KYTTPIANOCS They are dressed in episcopal raiment, and all hold closed books, two of
them, like the ones on the other arch, on the left arm with the right band pointing to the book,
and the other two, inclined, with both hands. St. Spyridion wears a tall pointed cap of gold
braided with red, the heads of the others are bare. On all these arches the colours of the
chasubles of the costumes are alternately light and dark, thus giving a pleasing variety of tone
to the very symmetrical groups.®

In the tympanum of the two-light windows immediately under this arch is a
bust of a young man with reddish hair and pointed beard : 0-AT-9E0ANPOC:O-THPAN.
The head is nimbused, and the bust is not enclosed in a circle but rests on & red
line drawn across the pier; over the mullion and under this line is a conventional leaf
ornament. This figure wears a blue robe over a red tunic and holds a small white cross in
his right hand. It is entirely different from another representation of the same saint on one
of the main arches under the dome (see p. 62 and Plate 49).

In the tympana on the north and south walls of the Diaconicon are the following
subjects : 0-ATIOC TIPOSHTHC: AANIHA and O1-ATI01-TPEIC-TIALAEC, These are fully illustrated in
colour on Plate 54. Daniel is represented as a youth in Persian costume, with arms spread
out and hands raised, and standing in front of a dark cave with two small lions licking his
feet. This is a very usual way of representing the subject, which is a favourite one in the
early Christian art of all countries.” The attitude of the prophet was deemed to'be a symbol
of the Cross, and his deliverance typical of man's salvation. * When the prophet spread sut his
hands in the similitude of the Cross, he passed safe from the jaws of the lions.” The arrangement
of the other subject is equally simple ; the figures are well drawn and the colouring is
harmonious, These two compositions are nearly always placed together in Byzantine
iconography, and the later representations vary very little from the early examples in their
almost child-like simplicity.®

In the vault over the Diaconicon are figures of four saints in medallion : 04T

1 8¢, Spiridion, Bithop wnd Confessar,  He was 8 mative of  apse in the cathedre! of Munresle (Gravina) are uba simiilar
Cyprus, and a shepherd,. He bocsme Bishpp of Treemithes  fgures of bithops,
near Salamiz m yErm, und wai one of the 318 prelates % 1n these wo pletyres the Agurcy wiar small colowred
wha compused the firt General Council of Nicza § in the  cpn oy the top of tf\cir heésds. These caps may be identificd
Eﬂ:::ﬂi uf sl,l;d:;.‘.j"' 31'?6' El:ﬂdffﬂigﬂd Tt: Ciii:.:l 1:1 shl-. as'the Phrygian capy b wiwad srrrrbite gfﬂ Aidatls racr.
(thanasius, & died in g4 h e 1 honpur v the i ' )
Greeks on 12th December and by the Laring on 14th December, ﬂ_r Compare Dr. : ;’u:dc;wn. Sosziams. . Ravy, Eoetiien
{By= Cal r2zh December. Our Father Spicidion, the Wonder- e, S04 SEriel, PP 145, 199
wairkar.) ' & [3}:_ Cal.vth Dci:m?h:r. Daniel, P_l‘ﬂphn:'.‘.,ll‘ld the 'I:h:l'cr;
* St Achillivs. This probably represents Achillios (15th  Children) In the Byzantine representations of these wbjecss,
May), Bishop of Larisss under Constanting. He wm presemt  beeh in manmeeripe and in mossie, there is yery little varistion
ut the Nicene Conncil _ fromi the srtatigement here showa ; those in the Menology of
E 5. Sitvester, Confessor, Hiaime of Rome, 314-335 Basl sre pocncally the wame. In e fins manuscripy of the
The Niceno Council me during his Eplicopste, He i ninth cenwury mt Paris (Bik, Nt No. 5‘_"-'? the compositions
commemorated by the Gresks en 15t January m s wonder- vary, but only slightly. In the piesure of Danicl, one lion
worker; and as the converter, heafer, snd baptizer of Constantine,  witang up while the ather licks Danicl’y feet, snd 'hnhmd,tm-ﬂ
He died on the 315t Decenber 335, and Jh commemorated by  the back of the den, two figures of angels sppedr, aoe with a
the Roman church on the day of his dewch (5.D,). staff protecing Danicl, the other sarrving hrt?d und warer o
* St, Cyprian, Bishop of Carthage snd Doctoe of the Church.  feed him, In that of the thres Hu!;{mﬂ_ﬂu.t!dnni they sre
He was a native of hage, af which his father wat ane  represented standing full length on the e, and their cuaps
af the principal senators, = He suffered martyrdom, in the  are definizely larges than in our mowIc, In the Manual, Dasie]
pensccution under Valerian, by beheiding, on 14th Scptetmbier . is described av murrounded by seven liama ; whils in the pictirs
ah- 238, of the Chitdren, the mldies are being d:rw.lurr_d by rho Bames
O Similae full-lemgrh fgurer of  bishops are represanted oundide the furmace, and 3 satue of a king sunds clase by
berwesn the arches over the pillars of the mave In the (Manusl, p. $7; Didron, p 1205 Eng. AR, 1'8- 355-6 5
Capells Palating at Palermo s they sre mosic of the 1ath  aho Diehl, po 58, and M, Jammon, Hir, of ‘Osr Lord,
century (Terer). 1o the lower tier of momics round the greal . 232.)
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They are robed in episcopal
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ANTITTAC'—0- AT - EAEYOEPIOC - 0- AT- ANOHMOC '— 0 AT+ TIOAYKAPTTIOC.*
raiment and hold closed books in their hands.

The Bema.—In the heads of the two curved sides of the Bema are representations
of two figures in bust (see Plate 40). On the north 0-AT-rPHIOPIOC:0-0EOAOTOCS and on
the south 0-ATi0C-AeANACIOC*  The mosaic of St. Gregory is very much damaged, the
upper part of the head being completely gone. The portion of the face remaining shows
a dark beard ; the costume is that of a bishop with purple mantle; the left arm holds
2 closed book. The figure of St. Athanasius, an old man with white hair and beard, is,
in other respects, similar to the last,

The mosaics of the tympana under the dome of the Bema on either side have gone
and been replaced by frescoes, and these are in a very dilapidared state, only twa medallions,
those on sonth side, being at all distinguishable. They represent 0. Arioc- i1 xPmoc and
0-ATIOC: NIKOAAOC. The two ranges of three two-light windows in the apse of the Bema
are all beautifully decorated in their arches and tympana with mosaic borders in gold and
colour (sce Plates 39, 40, and 50). The patterns of these correspond to those already
referred to, on Plate 55. In the centre of the tympana of the upper windows are figures
in bust. The central one is that of Christ, and it is almost exactly similar to the repre-
sentations in medallion on the vaults of the two transepts. The one on the north is
MHP-6Y, and on the south o-Af-i-P0A. The figure of Our Lady is almost entirely gone,
and that of the Baptist is very indistinct.

In the head of the Bema apse is a figure of the Mother of God with the Infant
Saviour. It is simply entitled mHp-ov (see %iate 50). Our Lady is seated on a gorgeous
throne, on a red cushion, and her feer rest on a richly decorated footstool. The legs and edge
of the throne are covered with inlay, and in front hangs down an embroidered frontal.
Our Lady is ¢lad in a blue mantle, which passes over her head and forms a hood with
a gold cgging. On the frant of this, on the forehead, and on both shoulders, are plain
gold spots arranged in the form of a cross. On her feet are red shoes. The draperies
are well arranged.  The expression on the face is good, although the nose is perhaps a trifle
too long, The right hand, which is badly drawn, is held across in front of the figure
and touches the right shoulder of the Infant Christ, who sits upright on her knee dressed
ina gold tunic. The Mother’s left hand is held down and touches the Child's left foot.
The Eackgruund of the subject is gold. On the face of the great arch over the apse is the
following inscription, taken from Psalm xciii. verse 5—

& TIL OIK(L COY TIPETTEI AFIACMA K(YPUE EIC MAKPOTHTA HMEPAIN,
* Haliness hecometh thine howse, O Lord, Sor ever.”

In the dome of the Bema is a representation of the Pentecost:™ W.meNTHKOGTH

studied st Alexmndris snd Achens, and was the friend of 5S¢ Busil,
whom he had mer at Athens, where they pursued their stadies
together. He was for some time Bishop of Conszantinople,
where he combated the Arian heresy, and was the stibjeer of
much persecution from the hererics. He evenmually retired

V'St Antipas, Marryr, Bishop of Petgamus, (By=. Cal 11eh
Apnl.. The Holy Murtyr Antipes, Bishop of Pergamus.) He
stiffored nmrrz::l:: v the persecation under Domitixn by being
shot up-in 2 b bull linder which & fics waus it (Rev.ii, 13)

* 5t Eleutherus, Martyr, Bishop of Rome, in the reign of

Marces Anrcliue and Commodus. He died sboat the year
192 [afith May), and s commemorsted in the Romm Calendar
& Bishop and Murtyr, According o Bede, a British Ling,
Lucins, who had gained some knowledge of Christianity, sent s
letter and depuration to Elentherus, and the Pope in return
durmhrd i lﬁmm Mission, to Britain (Bede, H.E, i, 4).

St. Anthumus.  Either (1) St. Antumus, Bishap of Nico-
mediy (5rd September), d-ini the 16th year of Dioeletian ;
of {2) Anthariug, Bi ﬁ Nicomedis, martyred in the year
1o |[£_1rr. Cal. 3rd Seprember, Reman Martgralogy, 27th April ;
the latter date is waid 15 be thar of hiv martyrdom {A—B.%

! 5t Polycarp, Rishop of Smyma (26t January), One of
the most prominent figures in the coclesistical hiseory of the
ﬁ?vam! sentury.  He suffged manyrdem z5th April 166

)

' St Gregory the Divine, better known &8 St Gregary of
Nazianzns, Doctor of the Church and Bishop of Constantinople,
He wai the son of Gregary who was Bishap of Nazlanzus, and
he wu one of the most learned of the carly ecclesiastics. He

to Nuuianzus, where b died gih Mzay 385. His ashes were
wranslated from Nazianzus to Constantinople by order of the
Emperor Constsntine Porphyrogenitus and Jaid in the Chureh
of the Apestles in the yenr a.n. gso. They were aftcrwands
bnuéhr to Reme during the Crusades, and lie ander 4n altar o
the Vancan Church (A.B.),

¢ St Athanasivs, Doctor of the Chorch, Bishop of
Alexandria, where he was born and where he disd sud Miy 373.
(Byt.Csl 2nd May, Our Father Athanasios the Great, Patriarch
of Alexandrin.) He early began. to study theology under the
oversight of Alexander, the theén bishop, and he afterwards

some years in the desore under $t. Antony. He wa
the principal champion of orthedoxy in the great -Aciun
CONITOVETSY,

? Compare Dichl, p, 70, and Lethaby and Swainson, £,
Sopdls, p. 285 ; sex also en illastration of the same subject in
Onganis's Baudica of 81, Mark, Vensic, and also the sne in the
Capella Palatina st Palermo (Tera), where the subjece is
represented an the long wiult of the Diaconicon,
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(Fig. 40). In the centre, enclosed in a circular band and on a dark blue ground gradating
lighter towards the edge, is placed a throne with a footstool in frone. This throne is
covered with a cushion, on which rests, on a clath of purple, 2 closed Book of the Gospels.
Standing on the Book is the Holy Spirit in the form of a dove, its head being encircled
with a cruciform nimbus. From the band which surrounds this centre, twelve rays of
light radiate, each enclosing a tongue of fire, and these descend on the nimbused heads
of the twelve apostles who sit round in a circle on thrones covered with gold, green, or
blue cushions, and having golden footstools under their feer. They hold either books
or scrolls and are all dressed in white garments. These figures rcsnunbfc in their individual
characteristics those in the Narthex. The background of the composition is gold, but
having three gradated green bands round the edge berween the stools.  In each of the pen-

Piti:yo—Masaic ar thi Pesrecosy s in maa Dokz of mas Bows

dentives are four figures clad in costumes of various colours and with heads turned upwards
(sec Plate 50). Above them is the inscription—aYAAI-TAQCCAI—Iwice repeated, one word
in each pendentive. These hgures represent the various nations preésent in Jerusalem at
Pentecost [Acts of the Apostles ii. g ; also Rev. vii, g).!

The Silea o Great Sguare—On the north and south sides of the Scles, close to the
angles of the square, are shallow recesses in the walls. Those on the north-cast and south-
cast are pierced with doors. They are fnished, gnder the line of the inlaid band which
runs round the church at the gallery level, with arched heads enclosing small far semi-
domes of mosaic. On these are represented the four great fathers of the Eastern Church.
In the north-west 0.AT: FPHFOPIOG-0-OAYMATOYPTOC *; in the south-west 0-ATIOC: NIKOAADC? ;

! Themomics of the north-west pendentive have disappesred,
und those of the north-east are greatly damaged,

2 8. Gregory the Waonderworker. (8y=. Cal 17th
November, Oue Fathior G::}tm‘r. Bishop of Weo-Crsares amd
Wondeswnrker.) He wai. the pupll and Flend of Origen,
St Gregory of Nyssa recorded the muny mtiracles which were
worked by this suint. He died sbout the year 271, md iy com-
memorsted an the same dey by both Geeeks and Lating,

i St Nicolas. [Bye Call 6th Deconber. Our Father
Nicolas, Bishop of Myma and Wonderworker) He war @
uative of Patars |n Lycia and became Bidhop of Myrs, the
capital of that province ; during the persecution ander

Diacletinn Ke tuffered imprivanment ; ke wat presenr w the
Grear Comneil ol Nicam, where he condemned Arisnfim; he
died ac Myra sbout the yaar 342 and wes bured in Wi
cathedral thers, . Hii relicy weee stulen By sime mierichants of
Bar in toBy; and they took them to their own town, where they
are atill the objest of grear veneration and are poted for their
mirzeulous powers, The Emperos Justinien built & church
in his honour &t Constsntnople in the quarter called
Blachernm, snd there wore thiee other churches: dedicated to
him in the lmperial city,  He  fhe patnon of childien, and
s auich B Eonown amongst ur by the name of Sencen Clats, He
v alen the patron of peor maidens ¢ of sifom. travellery, and
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in the north-cast 0.AT0C:BACIAEIOC! ; and in the south-cast 0:AT- i 0 XPMOGCS
all dressed in episcopal costume and each carries a closed book ; St. John C

They are
tom

in his right hand. They are particularly well-designed” figures

and show great character. The heads are excee ingly fine examples of design in mosaic,

They are illustrated in Plates 43, 44, and 455 Their chasubles
vary in colour, those of St. Gregory and St. John being purple of
different shades, while that of St. Basil is green and that of St.
Nicolas white shaded with brown.

In the tympana of the two-lighe
into the great square of the church (see Plate 40) are mosaic figures
in bust. Of these only those in the north-west and south-west
angles can be distingnished. These represent 0-AT .80« KOC—0 AT
ATTEAOC~0 AT-T+<0N and 0-Arioc-aapianoc:  They are all figures of
youthful martyrs holding crosses in their right hands.

The Four Great Adrehes,—The soffits of three of the
great arches supporting the dome have representations of the
great warrior saints of the church, while on the fourth,
that over the opening to the Bema, are figures of two
archangels and 2 medallion of Christ. On the western arch are
O -ATI0C- MEPKOYPIOC —0: ATI0C  TTPOKOTMIOC! and 0-ATI0C: XPICTOSOPOC! -

ri?:nings from the galleries

on

merchants, who invoke his wid
in the dangens to which they
wre exposed 3 hieis sppealed
1o @i & protector  agal
thicves sid lesss by roblbery
and Tiutw“;f thieves  ilio
" to him for protection.
PF:.SE, Basil tpl:-: Gereat,
Buhop of Casaren in Cappe-
docin and - Doctor of the
Church.  He was brother of St. Gregary of Nysss and of
9t Peter of Schaste. Hc carly became fimous for  his
leszning, having studied in the schools of Cesares and
Athens. At thi larter place be Fell in with St Gregory of
Nazunzos, who Vecame his Rrm frignd.  Afer travalling
through Syris sud Egypt, visinng the mosc celebrated hermits
and recoiving instruction from them in the monaitic life, he
foanded several monmteries both 'for men snd For women, end
drew up directions for their regalation.  He s looked apon us
the founder of Bastern monssticism, and the Rale of 8t Sl is
nniversally followed to this day by all Orthodox monks. He was
sl the str=tooon champion  of orchodoxy in the BEar, the
reitorer of uninn o the divided Ordental Church, and the
promoter of dnity. between East and West, Born st Ceesres
i 24, he died there o the Yoo of Janwary 379, He i honoured
by the Greekean t4r January and by the Lating on t4th June.
® 5t. Johii  Chrysostom, Bishap of Coanstantinopls and
Doctor of the Churche  He was CIEJ.‘d Chrysoiron, or of the
Galien Meutf, on account-of the Hiency and sweetnem of . hin
diicusrss, He was barn, shout the year 544, 2t Antineh, where
hin father wi commander of the Imperial troopd in Syria.
He carly runounced the world and way called 10 the service
of the Church by St, Meloriun, Biship of Antioch, undes whom
he reccived nstrucdon.  His fame bocsme 50 jreac that the
Emperor Arcadins had him bmught o Comstantinople and
instilled Bishop in 908, Through the mushinations of his
encuuay, however, he was banistied 1o Armeniz in 404, and in
she esmrse of further pessecation he died, on 1 41h Septembergoz,
In the mastyrinm of St. Basilicus, near Comann, while hciug
tramyporsed to Fityus oo the Euzine. His body was interre
benide that of the wint, bnt wis mranslered 1o Crmnantinople
N 424 by Bt Proclur with grest pomp, the Emperor
Theodosius walking in the processton. It was deposited in the
Chinrely of the Holy .'\p-mrr:i th January 438 The Larins
honour him oo this dey (27th Jenuary), but the Greels keep

Fia. gt.—Mmiw Fiooss or
o1 Mercusivs,

the northern arch, ©0-AMIOC:FEOPTING =0 AFIOC: GEOANPOC. O-

his festival on 13th November. His ashes were ifcerwards
raken to Rome und now rest umder an altar bearing his name
In the Vatican Church [AJB.),

1 Compars those figures with those ol the same saints in the
Church of S, Sophia at Kiev and illusmated in Schlumberger’s
L Epipis Byzantine, pp, 57 and 537, where they are guoted
w monaics of the eieventh tentury. The resgmblines -5
vary striking indeed, the faces being practically identical with
our exumples. In the manuscriph of the seme pedod we
ind these seinw smilady representsd. Qur mpsaie of S,
Haail v alw yery like the head of that ssint in St. Sophis st
Canstantinople, which it illustrated in Salsenberg, Plate 28,

! These probably represent the following martyrs :—St.

“Thenticus, Martyr sz Antinos wnder Maximaos 3 St. Angelis,,

Martyr in Pontus under: Licinies; St

Timon, Muarry: =t
Corinth, onz of the s

early deacans (2) ; Sc, Adrian, Martyr st

Nicomedin ender Licinys.
* 8t Mercurius, soldier snd martyr in i, suffered
during the persecution of Decius, middle third century,

(By=. Cal. 25th November. The Gresr Murryr Mercurius) -
% Se. Procopius (By= Cal 8th July. The Glorious and
Great Martyr Procopind), A hndive of Jernsalem, ke wan
brought up a heathen.  When he arrived ¢ an age 1o bear arma
kit mothor appealed on his behs!f 1o the Emperor Dioclerian,
who gave him & command at Alexandria, with instrictions to
extermimuce the Christians.  On the way there, he, like St
Paul, had & vhion snd wes converred Christisnity, Re-
turning to Jermmdlem he brike  his mothes's idole, and she
deopunced him to the Emperor. After moch torture snd
penccution be was evenrually beheaded at Casares, aun. 303,

" 8. Christopher, mareyr in Lycia ander Decine.  He s
hongured: by the Grecks on gth Miy, und h?' the Latits on
25thy July.  Hix nams, |ike that.of ‘rsy:. Igtmtris, Theaphorus,
means skr by carried Cheite.  He iy smmetimes represented in
Wewiem art a2 of huge stature, and often besring the Infane
Christ on his shoulder. He o invoked i o protéctor against
postilential disordess.  His remsing wore ranslared 1o Toieds,
and theace to France, where they aze enshrined in the Abliey
aof St. Denis, newr Pariy (AB.). '

* St Geotgn (By= Cal 33nd Aprl, The Glorous Great
Martye und Victory-bearer, George),. A native of Cippadocia,
and born of Christian parents, he embraced the profession of 4
ioldier, end pheained preferment smder Diocletian 3 bug iwhien
that Emperor commenced his persecution of the Chiistiany onr
wint protested, resigned his commission, and wai cast inne prizon,
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ETPATINTHE and 0. AMOC:NIKOAAOC- 0 NEOG:® and on the southern arch; 0-ATI0C AHMHTPIOC®
—0: ATIOC-BEOANPOC-0 - THRANS and 0-arjoc:nEcTAPY The two saints first pamed, in each
case, are full-length figures;, while the third is in medallion in the summir of the arch.®
The mosaics of St. Theodore the General and St, Nicolas the Less have disappeared and
been replaced by frescoes. All these warriors are represented in military costume. St
Mercurius (Fig. 41), a young man with slight beard and curly brown hair, wears white
top-boots, white tunic, and golden armour, and has a purple L:Iu'az hanging down his back,
buckled in front over his shoulders and fixed round his waist with a band.” His right
band is engaged in drawing his sword out of the scabbard, which is held in his left hand.
The costumes and accoutrements of the other full-length figures follow, with slight varia-
tions, the type shown in the illustration on Plate 49, viz. that of the figure of St.
Theodore the Tiro, the principal variations being in the colours of the garments. For
instance, St. Procopius wears a green tunic and a red mantle, St. George's tunic is blue,
and St. Demetrius has a violet tunic and a white mantle ; all three are without beards.
The three figures in medallion are those of beardless youths, and each holds a cross in

the right hand and 2 sword in the left.

On the eastern arch are ©.APX-Mix—0 .AP:TABPIHA! and iT-XC- The fgure of St.

Gabricl is complete, and is ‘illustrated on Plate 49

That of St. Michael is much

mutilated ; what remains, however, is similar to the other, but with a purple robe

instead of a blue one.
destroved.

The medallion of Christ in the centre is almost entirely

The figures of the Archangel Gabriel, St. Mercurius, and St. Theodore are amongst
the finest pieces of mosaic work in the church.

The Pendentives—The mosaics of the pendentives consisted of pictures of the

tortured, mnd eventually behesded at Nicomedie about the. vear
353, Various legends have been woven sound chie history of
St. George, the best known of 'whith s the sory of bt
Goorge and the drsgon,  The Greeke place St. George st the
hesd of the noble army of maryr. He i the patron of
railitary men and of battles.  Five or stx churches were erected
in his honour ar Comstanuneple,  Helds one of the mos popnlar
saintsinthe Calimdarsof both she Eastern and Western Churchies,

¥ St Theedore the Genernl, als known s 8t. Theodore of
Heracles, General of the army, and marryr.  He was bom of
Christisn parents in 2 small town of Thracs, and he eventually
became & Governor and ‘General of the Forces ander Licinius
In the pomccution of the Chossians by that emperor he
refused to macrifice to the fils godi, #nd having broken their
fmuges in picces be suffered martyrdom by baheading, an, 319.
He | commemorated by the Grecks on &Sth February. | (S5=
Col. 8th Februmry. The Grest Marcyr Theodorus the Great.)

&1, ‘Theedore of Heraclen was tittler putron of the great
church at’ Venice before the body of the Evangelist was
tramelated thers.  His velics wore brought from Canstantinople
by Doge: Mark Dandolo in 126s, and were placed in the
chureh. of St. Saviony st Venice, A bgure of the saine stiil
graces the top of one of the two columm which edom the
pluce of St Mark. He is sometimes represented: mounted on
8 whito horse and with a thick besrd, in order to’ distinguish
him from St Theodore the Tiro, and his atiributes are » drsgon
or 2 crocadile, symbolic of the false gods which he destroved.

® St Nicolss the younger, or the Licss, probibly St Nicolss
of Pinsra.  Very little is known shour this saing, and be s often
canfused with the grest St. Nicolat of My,

% St. Demetrins  Byz, Cal, 36th October. The Grear Martyr
Demetrins the Wonderworker).  Proconsal of Macedonia
pndéer Maximim. Having embnced Chrimitanicy he inonrr=d
the weath of the Emperor, who ordered him 1o be beheaded
ot Theslonice.  His tomb atil) remeins in ane of 1he fine
carly basilican churches, which is now s mosque, bue formerly
bore the name of the wmint. A mirclo-working clay i nll
obmined from' the temby and the Mabometan mullsh dozs not
object 1o sclling it 1o the Christiami of the town,

b St Theodose the Tirp, or Recrut (By= Cul 17th
February. The Groat Mirtyr Theodores Tiro)e A young

Christian | soldicr of the Ruman army. When the frash

mecutian of the Chrdtuis wai commenced nhder Maximian
¢ refused to ke purt in it and wes put amder vanous
torments and sventually buroe slive st Amases in 306, He
I8 honourcd By the Gteeks on toth Febriary, and by the
Latine on gth November.. His body, with the exceprion of
the hesd, was rranslated to: Hondis in the twelfth centary.
His head b mp Gares, He ls ane of the most celebiated
ssints of the Bustern Church, and many churches heve been
erccted i his hopour.  Many charches exist in the Eas,
didicared o the wo Theodoree—8, Theodore the General,
and 5, Theodore the Tiro. One of the Athoniang churches
beare this deable dedicusion,

¥ Se. Nestor, martyr of Thesalonica ander Mavindan, He
wis the companion of 5t. Demetrins, He is commemorated by
the: Grecks nn 2 5th Octaber.

€ In the Mapual the Brit six nemes din the Jist-of holy
martyrs . arc = Georgs, Demetrios, ‘Procopiis, Theodere the
General, Theodore the Tirg, Mercurin.

In the cathedml church of Monresle, on the wall-space Gver
the great arch of the boma and undee the line of the roof,
borween  the jrear brckess soppotting the purling se p.
presentatiom of sis warrior mints. The coumes vary, bue
approximate in general arrsogement o those of oor
They are named (resding from north to southy—1. St Jehannes
M. 2. 5t. Mzrcurinn | 5, S5t Greosgiun i 4. 5t Theodaru 5
5. 5¢, Demetrius ; 6. 5t Paulws, M. R.

¥ For a disserisnon o the costume of the wemon of the
period, 18 here reprosented, Me. Dichl, in & nots on jage 65,
gives a referonce to Weis, Kofisbenae, and odition, it 53, 34

¥ Thecosumes of thoarchangels wre thowe of the Byraniine
Court.  Compsre vimilar fgyres in the dome of the Capelle
Palatioa at Palermo (ewelfili-entury mikdics] | there the fgures
of 5t Micheeland 8t. Uriel are robad oroch like our examples,
although the dewils of the snrichments vary. . On the ather
liand, the Ggunss of B, Gabriel and 5t. Raphas] are ol s different
type, boing clad in shore, tumic, lopg buots, and closk over the
shonlder, ke winee of the warrioe wints. At Manrmle, on the
contrry. all the srchanpeliare rabed like our :mr1mhn thie
postures and the srrangomenc of the draperics sre somewhat
differont,



bz BYZANTINE ARCHITECTURE IN GREECE

following subjects: 0-EYATTEAICMOC—H-XY-FENNHCICI-H-YTATANTH and H.8ATTTIGIo. That of
the Annunciation in the north-east pendentive has disappeared and been replaced by
a fresco. In this fresco the Blessed Virgin stands in front of 2 seat on the east side
of the picture. She holds a spindle (?)* in her right hand, and is robed in red. On
the other side is a figure of the archangel Gabriel. The Holy Spirit in the form of
A dove descends towards Our Lady; in the background is a house. This composition
almost exactly corresponds with the instructions given in the Byzantine Painters’ Guide.

b
]

WAV TY

| L

Fro 42—Mimaie Prorvis or mar Biers on Cugisr 5 18 rue- Boovi-Eavr Pesvgerive,
£

In the south-east pendentive we find the subject of the Birth of Christ (Plate 48
and Fig, 42), This picture is more crowded with figures, ete., than any of the others in the
church.  Ina grotto in a mountain side the Holy Mother is represented kneeling on a bed
with a red covering, and engaged in placing the Infant Christ, who is swathed in white
linen bands, in a manger of jointed stones, drawn much in the form of a wicker basket.
The head of the Holy Child is surrounded by a cross nimbus, and rays of gold radiate from
his body, while from the top of the picture a broad ray of light descends on the head of the
Infant from a star which is enclosed in a blue semicircle with a white edging, From the
inside of the grotto, an ox and an ass stretch forth their heads over the manger. St; Joseph,
an old man, nimbused, and with white hair 2nd beard, is seated to the Mother's right hand,
on & curved wooden saddle, similar to those in use in the East to-day. He is clothed in a
lang white robe. In the foreground of the composition, on the other side, are two women

b We.give the spelling = i appears on the mokaica relled round i, o destmbed in the Byzantinie Painters’ Gulile
* The fresco b very ndhitinge.  “Thin may have been in-  (Maiml, g 05 Dideon o 133
tendsd for & book, bk it i mose probably « spisecdle with. ailk
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in the act of washing the Child' in a large basin of water, through the transparéncy of
which we can sec the outlines of the figure.  One of the women kneels and dips her hands
in the water, while the other stands pouring more water into the basin from an amphora. To
the left of the picture, and beyond the mountain, are seen three angels in white robes, two
of whom bend over towards the grotto in which lies the Holy Child, the central one
bearing a blue napkin over his hands. The lower angel turns his head towards the three
wise men, who, dressed in gorgeous Oriental costumes, are coming to bear their gifts to the
new-born Christ.  On the right hand are two other angels, one turning towards the grotto,
and the other announcing the glad news to a shepherd who is sitting playing his pipe in the
midst of his flock, of which two goats, a black and a white one, are represented in front of
him ‘tearing leaves from a shrub. In front of these again are three other shepherds, two
leaning on staves and a third on a harchet, Two of these seem to be conversing together,
while the third is looking up towards the angels. Behind them are two sheep. The
figures of the Holy Mother and Child, being the principal features in the composition, are
drawn to a much larger scale than those of the other personages.®

The subject represented in the south-west pendentive is that of the Purification
(Plate 48). In the centre is a ciborium with green marble columns and a white canopy
surmounted by a cross; under this is an altar covered with a red embroidered cloth. In front
stands Simeon, an old man with long white curly hair and beard. His head is nimbused,
and he is clothed in white garments, and holds out his hands, which are covered with his
mantle, to receive the Infant Christ, who, stretching out his hands towards the holy man, is
being held forward by his Mother. Behind Simeon is the prophetess Anna, dressed in a
white robe with a red mantle which covers her head like a hood. Her right hand 1s hifted
up in salutation. Behind the Holy Mother is the hgure of Joseph bearing in his hands two
white doves. The whole composition is simple, and the artist has Gvercome the difficul
of the position of his subject with great skill, the figure of the Madonna being thrown bac
in a clever way in order to counteract the curve in the pendentive.

The fourth subject, that in the north-west pendentive, represents the Baptism of Christ
(Fig. 43). In the centre of the picture is the river Jordan, the water being shown by
parallel wavy lines of light and dark blue, The naked hgure of Our Lord, girt with a cloth
about the loins, stands with the water up to His shoulders, the outline of the figure being
visible between the lines of the water, and the hands are held out towards the right of the
picture. An attempt at perspective can be observed in the representation of the river, the
lines of the banks of which converge towards one another as they go upwards and finally
disappear behind the head of Christ.  But in showing the figure of Our Lord, the anatomy
of which is badly drawn, the artist has forgotten his perspective entirely, and the figure is
made to appear as if standing up to the neck in a pool of water close at hand. In the centre
of the water is a column bearing a gold cross on its top, and to its left is a small brown
human figure, naked except for a cloth round the loins, and with a brown face and white
hair and beard, the face being raised towards Christ. This figure rests on an urn from
which the water gushes forth, and is no doubr intended to symbolise the river Jordan.®

Standing on the bank of the river, to the right of the picture, is a figure of St. John
the Baptist. His head is nimbused, his aspect is wild—his hair and beard being long and
shaggy—and his attitude is awkward and maonered. His right hand s “held over the head
of Christ in the act of baptizing Our Lord. His left hand holds a fold of his garment,
which is brown, and over which is thrown a green mantle. Behind him is a tree; at the

¥ We tave here a donble represenration of Our Lord in the ! Mr. Didron (p. t41, wvf¢ 1) sy it i thoy tho one
mme picture : first, in the manger, and second, in the bath, represents the Joodan st the tiam of Jesus, woder the form

This srrangement of two pictured in one, or ruther of two  of an old man, mtonished and cven sfmaid, sliuding to the
incidents in the same story grouped together, is not unusnal  words of the Peslmist (Pr boxvii, 1) s—
m BTn“ﬁ“’ art. ) . ; . - w The waters daw thre, € Gonl, tha waters s lbrr|

% The represcotation OF this subject i3 very similar ro 'the They were afrai ; the depeha alag wrrr trenbied,
description grven [n the Bymantine Painters® Guide (Manoual, . ) _ .
P 113}, Compare also the illiytzsion from the Menology of  Thest wonds arc guated in the Dyeantine Painten' Guhle st a
Buasil given by E:hlumlmrger in U= {:{(ﬂu Byzextin, p. 4575 i;mph:rr eeluting 10 :h-:‘ Baptnm of ‘Cur Lord (Mlﬂ_ﬂh p- 98,
alio the one from Moudt Athod figured on p. 105 of £ Eﬁi{‘t ing. Trans. {; 294 Compare alia the representation. of the
Byzantine by the same author, 'g'ur further rumarks on thin  Baptises in ¢ Orthedax Baptistery af Revenui.
subject, se= Didron, p..158, sete 3 ; and also Dichl, p. 65,
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foot of which lies a hatchet.! At the top of the composition, in a semicirele of blue, appears
the hand of the Divine Father pointing downwards, and from this, on a white ray, a dove
descends to the head of Christ, holding in its beak an olive branch, On the ather side of
the picture are two angels, nimbused, draped in white garments and holding over their
hands, towards Christ, blue towels embroidered with gold. They have large wings falling
behind them the whole length of their bodies. Their heads have long curly hair bound
with a band. The whole composition of these angels, with their well-proportioned bodies,
long wings, and carefully modelled heads, is well conceived and worked out.®

In the pendentives of the church at Daphni we find that three of the mosaic pictures

|
|
{
I

Fic. 43.—Mosate Prioruse oF s Barmin or Cumisr ; 18 The Noetvwn-Werr Pasmsrivi.

represent the same subjects as those just described, the fourth one being the Transfiguration,
which takes the place of the Purification, there represented in the narthex. Although the
arrangement of the figures may be slightly different in some cases, the compositions generally
haye been similarly treated. In the picture of the Birth of Christ at Daphni, however, the
wise men are not introduced for the reason that near by is a separate picture panel of the
Adoration, while in that of the Baptism, two of the disciples are introduced behind St.
John the Baprist, These do not appear in our representation,

The Spandrils under the Dome—1In the spandrils between the main arches and the
pendentives, and under the cornice of the dome, are medallions with busts of eaints. Of these
only part of one remains in mosaic, the others having been reproduced in fresco. The one

1 Mr. Dichl says (p. 68), in allusion to thes swords of * For notes on further representations of the same subject,
Christ quoted in St Matthew's Gopel (iiE 10): “And pow e Didron, p- 163, aelr 2 ; Dishl, p. 48; Sthlumberger,
also the axe 1 lakd wnto the root of the tresat L*Epaple Dyzintine, p. 63
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in mosaic; that in the S.E.E. spandril, represents o-anioc.avzenmioc: an old white-haired
and bearded man holding 2 cross in his right hand. The names of only two others could be
made out : 0-AT- 8IKENTIOC and 0. AT . BikTP*  They are both on the south side.

Tk Dome.—No mosaics remain above the line of the cornice under the dome, but the
whole surface is plastered and painted in fresco, no doubt, although somewhat feebly, reproduc-
ing the arrangement of the original mosaics ; and even these frescoes are now very dim and
dilapidated. Immediately above the comice, and running round under the siils of the
windows of the dome, is a painted band of geometric ornament nearly a foor deep. This
is similar in4cha1_'actcr to the mosaic band under the pendentives, ete.  Between the windows
are sixteen figures of prophets, esch holding an open scroll. It was impossible o identify
these figures individually, but it is not improbable that they may have been similar to the
mosaic figures which occupy the same position round the dome at Daphni,  Over the
windows is-a band of blue or green about two feer deep, and resting on this are figures
of the Madonna, the Baptist, and the four Archangels on a background of gold. The figure
of the Holy Mother is towards the east, over the bema. She is clad in blue robe and
red mantle, and holds her hands up in adoration towards her Divine Son. Opposite to
her'is the figure of St. John the Baptist. He is here represented as an angel with long
wings. The Baptist is not uncommonly so tepresented in Byzantine iconography, in allusion
to the words in St. Mark's Gospel, 1. 2 :—"1800 s drroaréha iy dyyedén pov mpd wposamoy
gov U waraaxevdice iy 6biv Gov fumpoaféy sov.”

On cither side of the Madonna are St. Michael and St. Gabriel, and on cither side
of the Baptist 8t. Raphacl and St. Uriel.* These figures of the archangels were so very
dim that it was almost impossible to make out details, but, as far as we could see, one held
4 sword, another had the right hand raised, the others held staffs or spears, and at least two
carried, in addition, globes bearing the sacred name @-x¢”

In the summit of the dome, on a blue (2) ground enclosed in a circle, is a very large
figure in bust of Christ. He holds in his left hand the Book of the Gospels and blesses
with his right. In the band encircling this figure there has been an inscription which
has now disappeared. In the dome of the church at Daphni the figure of Christ still
exists in mosaic, althongh much damaged. It is surrounded by a band containing
2 simple pattern of various colours as laid down in the Byzantine Painters” Guide,® but is
simplz{iﬂsﬂrihqd 16 - XC.

Mr. Didron, who visited the monastery in 1839, affirms that 1n that year the mosaics
of the dome were complete, and he gives a detailed description of them (p. 423, note),
of which the following is a summary. The dome is divided into three zones and is
carried by four pendentives. In the first zone, at the summit of the dome, one sees the
Pantocrator. The Christ, much damaged by the Turks, who have shot at it with their
rifles, faces the entrance, towards the west. He blesses with His right hand and holds
i His left the closed Gospel.. The second zone is occupied by six persons. At the east
is the Virgin, She faces the Baptist, who is towards the west, Between them are four
archangels : two to the narth, Sr. Michael and St. Gabriel ; two to the south, St. Raphael
and St. Uriel." The third zone is filled by sixteen prophets. Facing the bema, taking

M. Didron discusses the It:[‘ln.'::ﬂl'lﬁ':lnr of the srchangels
in his notz sn the Celostial Hiztacchy {pp. 54730

We qgurte the Followilig descripion Feoms M Janicann’s
Sacred axd Legemdary dri-—" 1. Michse) [#fe 0. lide God),
Captain-Genéral of the host oF beaven and provectan of the
Hobrow nation: 2. Gubriel (Gl @ sy itringif), pimndian
of the cetestial treanury and precoptor of the pemrmarch. Joseph,

VS Auxenpur. | Either (1) Anxentiuz, margyr in Armenin
anider Diocletian 3 o (2) Auxentius of Phregis, masyr in
Lundices.

Vo Bye Gl pich November, Mexss, Vieror, snd Vincentius,
manyrs  Vicos, mattyr under Antombrmi g and Vindentius,
the celzhrated Spanidl Lmn [(Nale), The twid sullits repre-
sented may, howsver, berhaps be Vidtor and Vincentios the

two Homan Prehyten, lagars of S Silvestor ar Nices

¥ Mr. Dideon seys thae the Giesks, sevitg that the Procuesos
was called the Celnstial Memenger—ihic Angel of God—have
tnmdeaf S John & mar-aogel, and hove potwimes on hiy thouldzn,
ax thele aucertats had put them on the Ret md on che head of
Mercury: (Hermcs), the Meseenger of QOlympad (Tnirods =i,

Lln the domie of the  Capella Palating ar Polermo rhere
wre eight wing=l Bgures | the four archanpels and fouz sngels,
ATTEADC KY : the drchangels are on the editern Nalf: and the
angeid on: the westermn.

3. Raphasl (¢ Medicaw of Ged), the condueter of Totur |
thehee the chiet gustdien angel. o Unel'(0be Liphd oF Gud),
who-tanght Esdras.  He was alw segent of the sun Lﬂl.‘;h.;]
beers the Mvord aml - sslles, Gabrie] - ghe lity, Rillhﬂi the
piigrim's saff and gound full af ‘water s & traveller, Uriel Lns
s ioll and book. He s the interpreter of pdgmonts snd
peophecies, snd for this purpost wessent to Esilrae”

® Munuulpi =47 s Eng Trana, p. 482 i Dideon, o 45
* This v nue quite Sorresl L A% sur Plan, Plite $4.



b6 BYZANTINE ARCHITECTURE IN GREECE

the left section and going from west to east, one sces Hosea, Malachi, Moses, Zephaniah,
Jeremiuh, Daniel, Isaiah, David. David is towards the east, under the Virgin, as Solomon
his son is towards the west and under the Baptist. In the right section, still from west
to east, one finds Solomon, Micah; Joel, Zechariah, Haggai, Jonah, Habakkuk; Ezckiel.!
In the pendentives we see the four principal scenes from the Gospel. To the north-east,
the Annunciation ; to the sputh-east, the Nativity ; to the south-west, the Circumcision ;*
to the north-west, the Baptism.

We very much doubt whether Mr., Didron saw anything more than can be seen
to-day, to wit, the frescoes which have taken the place of the lost masaics. It is true
cnuugh that, since he visited the monastery, repairs to the dome have been rwice under-
taken, namely in 1845 and in 1852 (see p. 4), but we doubt if these repairs con-
sisted of more than merely filling up the cracks caused by the ¢arthquakes, of which we
could sec the traces in the fresco painting, and of walling-up several of the windows for

eater stability, At the present time only six of the windows are glazed ; the remainder
E:iw: been filled in and plestered, and, on the face of the plaster, imitation frames have
been painted. One strong piece of evidence in favour of our assumption that Mr. Didron
only saw the frescoes, lics in the fact that, in the large painted bead of Christ in the summit
of the dome, the eyes have been very much destroyed by bullet holes ; it is hardly likely
that such a sacrilege has been perpetrated by the Greeks themselves, and the mon:
can scarcely have been molested by Turks or other enemies since the time of Mr. Didron's
visit. Our opinion is that the frescoes date back to the restorations of 1593-95 (see p. 4).

Summary—We have now carefully gone over the iconographic arrangement of this
church as far as it can be followed at the present time. It 1s a matter for regret, even
with so much remaining to our hand, that any should have disappeared, as so very little
more would have given us the complete scheme from beginning to end. As it stands,
however, it is not difficult to grasp the fine idea which governs the whole, and the
appropriate disposition of the various portions. In the summit of the dome, as is custo .
Christ, the Almighty—the Pantocrator—dominates his Church on earth. Immediately
surrounding him appear his Holy Mother, the Messenger who prepared his way, and
the four Archangels, the Powers fulfilling his will. Next in order come the Prophets
who foretold his coming. Immediately below these, in the pendentives® arc represented
four of the chief scenes from the Gospel Story, and on the main arches we find the Warrior
Saints, champions and supporters of the Church Triumphant. Lower down in the recesses
of the main piers of the dome are the four great Fathers—Pillars of the Church—and, in
minor positions, filling up the interstices of the construction, are placed numerous Saints
and Martyrs. Over the bema the Descent of the Holy Spirit appropriately covers the
place in which the Holy Mysteries arc celebrated, while in the apse the Holy Mother,
seated on a throne, holds her Divine Son, whom she offers for the adoration of the Faithful.
On the sides of the bema two of the great Doctors of the Church bear witness to the power
of the Faith. On the arches and vaults of the parabemata figures of Holy Bishops remind
the Priests and Deacons of their sacred Trust, while on the walls of the diaconicon, Daniel
and the Holy Children proclaim the steadfastness of their Testimony, Prominent again
on the lower walls of the transepts arc further representations of the Holy Mother and
the Infant Christ.  Opposite to his own tomb, in the north transept, is figured the Hermit
Luke himself.  Unfortunately, it is impossible to accurately identify the corresponding figure
in the other transept, but it evidently is that of a great physician occupying a prominent
position in a place where so many remarkable cures have been accomplished. Near them
are figures of the early Deacons and Disciples who spread the Faith amongst the heathen.

! In tho church ar Duphni the figures of the propheo hetween
the windows of the dbind are arranged @ tollows =—In Ihe
ceitre towatds the casl la laaiah, and oppasitc him towards the

! This w = mistake: the subject is the Purificaiion (sce
ahove

west 1 Daniel ; on either side of Iiatah arc David and Selomon,
aid going from ewit o wot on the norch side following alfter
David are Moses, leremish, Erckiel, Zecharish [#), Joel, apd
Micsh. . On thie sourh side, fllowing sfter Solomon, are Eliss,
Elishs, Janak, Halakkuk, Zephaniask, and Malachi.

' According to the Goide, theie are the plices iu which
the Evangeliot are uyually depiceed.  In this charch it should
be noted that there wee no representations of the foue
Evangelin a4 such.  They are only found amongy the
twelve apostles (sec previows note, p. 34):
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On the arches and vaults of the western portion are representations of the Holy Monks and
Hermits, models of asceticism, and prominent amongst them two local saints, Nicon the
Spartan, and Luke the Gournikiote.!

While the general quality of the mosaics in this church shows a strict conformity with
a hieratic rtradition, in several instances special efforts have been made to give specific
subjects a definite interest.  This is specially the case in the mosaics of the smaller rympana
—those of the hermit saints on the west wall, of the patron saint and doctor, and of the
four Fathers. In spite of this, however, it must be admitted that the whole iconography of
this church has been execited in a stiff and conventional manner, and practically free from
any definite or individual expression,

A distinct contrast may be noted in this respect between these mosaics and those
of the church at Daphni. In the latter church a definite attempt bhas been made to shake
off the hard and dry traditional rules, and to get at an unconventional and life-like treéatment,
This is specially noticeable in some of the fhigures of the prophets in the dome and in the
subject of the Crucifixion,

The arrangement and distribution of the mosaics in the church of Daphni offer many
similarities to those in the church of St. Luke. In the former, however, the subjects
are less simply treated in many cases. From the meagre evidence available ar Daphni,
in its present state of comparative ruin and dilapidation, we have concluded that its
interior decoration, both in marble and mosaic work, was even more elaborate and splendid
than that of the church of St. Luke. Although it seems to be impossible to fix accurately
the dare of the exccution of either, we are inclined to think that the mosaics of Daphni
are later than those of our church.

We can hardly say that in the arrangement and distribution of subject the icono-
graphic scheme in either of these churches pretends to follow that laid down in the Byzantine
Painters' Guide : but we should bear in mind that the earliest copy of the Guide now known
is much later than the time of these mosaics, and that it had been drawn up for use in
churches that had no wealth of marble panelling and decoration, but which were intended
to be painted from top to bottom on domes, vaults, arches, and walls, and where of course
there was much more scope for pictorial representation.  We have met with many such
churches where the order of the Guide has been followed w:rfl closely, Again, in the
Guide the descriptions of the various subject-pictures are much more crowded up with
figures and inscriptions. These, while appropriate to and casily executed in fresco, became
unsuited for a material like mosaic, hard and difficult to manipulate. Hence in our
examples the subjects are much more simply treated than they would have been had they
been execured in fresco ; but, if we take them subject by subject and compare them with the
directions in the Guide, we find that the underlying tradition of the mmgusiﬁun is the
same, and that the divergencies, as we have said above, are mainly attributable to the
difference of material, and are indeed, in many cases, after all, extremely slight.

) For ¢ isoms between the subjects and figures 1o thin church and similar subjects and Egurst in Byzantine mapuscripts,
especially ihe ;;ﬁm?y'gf Banl, sec Dnchl,
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PART IV..-MONASTERY OF ST. NICOLAS IN THE FIELDS,
NEAR SKRIPOU, IN B@EOTIA

Ix the open country a few miles to the north-west of Skripou, at the west end of Lake

Copais, in Beeotia, is situated a small perdyi, or monastery tairm, which is known b
name of ¢ Epwe Nwdhas ara capmd, © St. Nicolas in the Fields."

still &5, a dependency of the monastery of 5t. Luke of Stiris.
buildmngs consist simply of 2 few ruinous

surrounded by a wall 5 |
church which, ir

of the great church of
copied.®

bl ahe grear book of the monasery ( Koz mention
titnes rade of chis ferm 40 S Nicalss “en i
In tlie inventary of I;'I"rl.'} it i1 |;_|_|_n[|:.1 ai part af the (s
of the mongagry, when it buildings cansmeod of five calis, one
tizhle, and e We And aleo that in 1833 0
med fotr anwering it ones more m the parent
monsyeery trom which ot

=aiiispy
wkler-cotdiin
deceee Wit |
hord apburently besn sepurated,
' At'the prelent day the pesantry in the neighbourkood
reiier 0 tale cmbodying the world-wide
gr apprenoce whir mrpemed L master

| lepend, the builder of the chiireh had
scrved ah apprenticeship to the man who dirccted the buililing
of the grear tharch of St Luke domng the evcerion of thax
structiie.  The pporentice was afterwands commsaondd
build the church of St Nicolss, wnd when the wark wa
=2 Y ar-mp:.c?rc-n be inwnted hin former masicr o come and

well rhe passing o
tmaditton of the el

Adcording o thie lie

The pew chiureh, :I.[t]'umg!: |-"|'|il||'n'f.. wWas 5:|:|_:_1I'.'-

the
This was, and we believe

The present conventual
huts and sheds enclosed within a square

vt in the centre of this squarc there stands a beautiful little
1 the arrangement of its plan and its general composition, reminds one
the parent monastery, from which, indeed, it is said to have been

thas the
mm2 om which 1 hwd been based, mnd when the old builder
aw iy be bezame very Jealons ¢ bt pretending fo be VETY
pleaatd with e, he told his Tormer apprrenics that he had oanly
mme fault to find;, and that i he would ascend & ladder he
wvidld shony, lim, o a cermin spor, how he
might A high ladder was seoomdingly
procured and pliced against the outside of the cest end 6F the
hiireh, amd the young builder sscemdéd., When he had resched
i considerable heighe above the ground the former master
putled wway che foo

thi= srnun
he grounc

comsadered to be 4 better and. mnre .:umFﬂcr_: 4;.?55_

when  he

improve i disalgn,

- aImnG

of the ladder, and the sppredtice Fell po
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Hustration (Plate 36, Pig. 2) the fig-ireo wt
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A comparison between the plans of the two churches (Plate 1 and Plate 57), which
are drawn to the same scale, will show the difference in size between them. The chief
peculiarity in the plan of this church is that there is no proper narthex. The west
doorway opens into what is really the western arm of the cross extended across the whale
of the west ¢end of the building in three bays. This is separated from the solea, or great
square under the dome, by a triple arcade divided by two large pillars with bases and
handsome carved capitals. The central opening, which is more than double the width
of those on either side, has a high stilted arch above, and this forms one of the
four arches supporting the dome of the church. The floor of this pseudo -narthex is
one step lower than that of the church proper.

The plan of the esst end is very similar to St. Luke's. Only one apse projects
externally, that of the bema. It bas, however, only one tier of windows, and rhe
central window has three lights in place of two. The ends of the parabemata have
semicircular recesses internally, ind set in these, as in the other cuse, are marble shab
tables, open underneath. The compartments beyond, on either side, open from rthe
parabemata through wide arches, and are not entered from the solea. In the north and
south sides of the great square we have, as at St. Luke's, recesses terminating in fat

apsidal heads.

The dome is high, in proportion to its width, for the type of dome it represents, and
it is octagonal externally, with a window in each face. The transepts have ends formed
of triple arcaded screens as ar St. Luke's, bur in only one of them, thar to the north, has
there been a door of entrance through the central division, The Hoors of, the transeprs
and of the bema and parabemata are, as before, raised one step above that of the great
square.

The most striking similarity to the church of Stiris is, however, to be seen in the
plan and arrangement of the crypt, which follows the other almost exactly, even to the
placing of additional pillars in the bays to the east of the transeprs where in the crypt
of the great church aré placed the two tombs. We

have already explained our views with regard to these A I
pillars there (see p. 35), bur we can see no reason for =
their having been repeated here except that of blind

copying. The entrance to this crypt 1s under the

north end of the transept.

The external walls of the church are built of a
bard, bluish-gray marble in properly squared blocks of
regular ‘coursed ashlar, The lowest courses are about
3 feet high, and the others decrease in height as they c- B
rise in the wall. The window-heads are of a softer
yellowish marble.. The outer surfaces of the stones are
=

as fresh and sharp as when the building was erected,

and show clearly ‘every tool-mark. Each block has 2

finely-dressed margin of about t]iri:o-c%uancre: of an' inch R g6 —Deviive o varmwy. Motiams

all roand, and tEa rest of the surface is very finely

tooled with a point, the pointing showing in diagonal lines across the stone.  The wall-head

courst is @ projecting splay with upright fillet over ; some of this has disappeared. The

jambs of the windows are slightly sunk back from the main face of the walls, with a flat

splayed and filleted section which runs ap the sides and round the main arches' (A,
I'Pig.' 45). The external sill to the windows of the apse forms 3 moulded string-course
B, Fig. 43). In the spandril of the end window of the apse, on the south side, is 3 caryed
gure of a small bird i relief, und over the mullion of the diaconicon window is a. cross
in a circle. All the window-fillings are modern, and maost of the -iﬁrlgplal n}ulhﬁus have

also disappeared: The arched openings of the transepts have been hlled in, nearly as
b Thé derail of these windows ie srikingly eniilar to that  lo Beotls, bur situated to the wurthecast of Thebos. This

of the windows in the church of the momistery of the  monzstcey i said o have begn. fonmided by the Emperor
Meramorphosts  (Transfgurarion) on Mount Sagmata, abe  Adexius Comusnus (10831 118)
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high as the level of the capitals of the mullions, with large slabs. On the north side the
mullions form the jambs of the central doorway, which has a splayed and carved cornice
over its moulded lintel (see Plate 60), while, on the south side, the nsual octagonal mullions
run down to the rop of the base above the floor. The capitals of these mullions are

DETACHED
FRAGMENTS

oFr ORICINAL
1CONOSTASIS-

carved (see Plate 60). The west doorway has moulded jambs and lintel with a moulded
and carved cornice over (see Plate 60).

The external face of the dome differs from that of the rest of the church in having a
course of tiles between each course of marble, and an upright tile between each block
(see Plate 56). There are splayed pilasters at the angles of the octagon, and a zigzag

Fio. 47.—Barcs Parmesss ovee Dounte-Archen Orexmas 15 Cavrr,

brick course runs along over the tops of the windows, and over this again is a splayed
projecting caves-course of marble. The outer surface of the dome, as well as the roofs
of the church, are covered with pantiles.

The interior of the church is at present whitewashed all over. Slight traces of
former painting, however, show through in various places, such as in the prothesis, on the
jambs of the south window in the apse, and on the string-course at springing of main
arches. The moulded string-course under the dome (C, Fig. 45) is of plaster. The walls
of the small chambers off the parabemata are built, on their inside face, of dressed blocks
with tiles between, and probably this surface has never been covered over ; the barrel vaults
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are also built of coursed blocks, and in the centre are three rows of tiles forming a con-
tinuous key. There are no evidences that the walls, arches, or vaults have ever been
covered with marble or mosaic. The pillars separating the narthex from the church
have moulded bases and fine carved capitals (see
Plate 60). These capitals are somewhat similar tw
those in the small church of the monastery of
St. Luke. The present iconostasis is a paltry wooden
one. A few fragments of the original marble one
are, however, still lying about. These are illustrated
in Fig. 46.

In the crypt are more extensive traces of
painting on the vanlts, but all very fragmentary
and dim. The double arches opening over the

illars in the crypr show very interesting designs

of brick filling in their tympana (Fig. 47). The
arrangement of the projecting ribs to the vaulting
i« alsa worthy of notice (Fig. 48). These ribs are
also found in the vaulting of the church above. The
Holy Table of the crypt rests on a post formed out
of a portion of an old engaged column which
has been thinned down and stripped at the sides. The present iconostasis is a built
rubble one.

Lying about outside are some large pillars and capitals which have evidently belonged
to the monastic buildings.'

Fre. ¢ % —Dera or Vasumng or' Cerey

b 'We ate much indebted ta Mz, Poter Rodeck |:wh|1 visited iconnsasie. Hi las alie formnihed os with the :ppr:lltl:(:
this placc since our cxamination) for some of the fercgoing:  wiory, which was reluced o himon the spos by & peasanc of
pacticilary, and for the drawings of the fragmenits of the  the neighbourhieed.
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Barnabas, St 54

Bastholomew, St, 43, 54

Basil 1L, Emperor, 16, 15

Baxil, Bi., o

Basiliscus, 5t 53 . _

Bema, of preat choreh, 203 of gl
church, 21; of _
linings of, 30 mosics of, 58

Birth of Chritt, mosaic of, 62

Bollandiztes, Ls Potits, 43

Buchon, Mr., description of the manastery

br, B

Bory, | B, 1%

Emﬂ, Alban, 42 .

Byzantine Paintess’ Guide, references 1o,

?4 41, +?l"i$'l 6l-| ﬁ;l ﬁ?

cryph 535 marble -

Candlesuicks; 38

Capinale, of refectory windows, 135 of |

window mullions, 255 of pillers in
preat church, 2g 5 of crypt pillars, 345
of small church, 33, 36 | of iconoasis,
3% ; of iconostasis of wmall church, 37

Cast-plaster, doorhesd, 26 ; windows
heads, 26 ; string-coursss, 26, 36
maitt comice of church, 29 ; corbeli
of brackety, 30

Catalars, monastory woked by the, ¢

Catharine, Sz 50

Celli of the monks, 11

Ceomerery of the manks, 11

Censer, 39

Chalice, 39

Chandelier, 1

Chandler, Dr. R., decription of the
mongstery by, 6, 17

Chasuble, 38

Choteyy A, 17, 18

Christ, Bgure af, ;g, £4, 58, b1, 65.°66

'Chrisropher; 3t.,

Ciborium, 20

Cipallino marhle, 28, 31

Clement; 5t 53

Cleopas, Sty 53

Cloauges in gnllery, 13

Conitantine, Sty 49

Consruetion of the churehes, 17

Conventual buildings, 10

Cornices, 29

Copmusy 56y 444 55

Crinires, Sirategos of Hellag, 13

Crucifizion, the, 46

ran, St, 57
g}ﬂl of Alexandria, 5t,, 55
Crrus, St 44

Damiun, St., 44. 55
Daniel of ths Scete, 51
Danicl the Prophet, 57
hni, Monastery of, Ig.. 15, a1}
munslcs of, 8, 48, 64, 63,66
Demictring Sty 61
“ Pocent into Hell," mossic of the, 47
Detached fragments of archirecturs] de-
tails, 33
Didrom, M_r..r:i';r:ﬂu; 0,3, ':ki&g:.zgi
£7+ 49, 50: 574 03, 03, H
Ditﬁ;. Mr. C. refercocés to, =, 3, 10,
46, 45, 49 50, 58, 61, 63, B4, 67
Dinaysiie the Ar:’?uguc. Er.gh
Distoma, village of, 12
Dome, frescoes of the largs, 65
Domes, 17, 18, 24, 26, 27

| Doors of the churches, §6
Dovrways, 1y, 20, 26, 87
Dorotheus, 5+, 53

" Donbiing oft St Thomas,'" the, 4y

Elautheruy, 54, 35
FEipudephors, St 50
Entrances to the monastery, 52
Epliraior the Syran, 36, 52
Fugene; 5t 50

Euphemis, 51, 50

Eutbiymim, Sty 51
Exo-narthex; 19, 20

Exteriors of the churches, 23

Febramu, 5t., 50

Finlay"s Hiitery, 18, 35

Flooms, 7, 31 3 of crypte 34 ;- of mmall
church, 17

Fout, 19, 33

Fourtain in monaitery, 4. 13, 14

Franknh Duokes of Athens and Thebes,
monastery ander the, 4

Freicoed, of crvpe. 14 of snsalll church,
16 ; of dome of great church, 63

Freshfeld, De. E., referentd o, 38

Gabrie) the archangel, 444 345 67, 65

Gallenis, 21

Gurden of the matiky, 11

Genpal, 56

Grotge, St 66

Gilais, 25

Geregory the disciple of St. Luks, 40

Gregary the Munk, 7, 28

Gregnry the Diving, or of Nazizneus,
5t 3B

Gregory of Great Armenis, St g6

Gregory of Npma, B, 56

Gregory the Wanderworker, St 59

Gynaikeion, of women's gallery, #1

Heleoa, St 49

Hicrapolitan marble, 33

Hizsrathous, 5t 3

Hiluriun, 3t, 52

Houly 'Tuble, ao, 11 § of amall church, 37
Haoly well, 20

Toom by ¢34 ol astthex, 4; of
great church, 51

Tconostasia, of greas chusch, 31z afcrype,
4 5 of umatl chorch, 37

Ignatias the Theophomue, St §§

Incense-burner, 39
Inscripuions, relating (0 MONAIOTY, 4. 27,
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28, 6 ; in messics, 6, 57, 5K on
banner, 46 ; an chalicé, 36 ; on' dkull
cuies, 19

Interiors of the churcked, 7

Irene, 8¢, 50

ames the Greas, S5t 41, §4.
umeson, Mre, g £

#on, St §%
Jeanniclie, 5t., 52
Joha the st, St 44, 6%

oho the Calybits, 5t 53

obn Chrysstum, St,, 6o

ohn the Divine, St 43

dhon the Dhwarf, St 53

ahn Klimakos, St 52

ohn the Younger, SL, 44
Julina, 5z., g0
]'urrc['.r.iun berween the two clmrches, 14,

g, =1

Ewseriany, Monastery of, 111

Rapnikares, Lhurl:ll of, ap Athens, 14

Kremns, book an the monastery, refer-
cnces to, x, Il 20, 68

Lairgm, silver, 38

Laura, Monsscteyy of the, 7, 20
Leihe, d.l:!lLrlFl-D!‘l by 7
Lecrems, 38

3

Lethativ and Swainsen, 27, 30

hﬂdhra.:'mhb: From, 1, 42

Librury of the monsstery, 11

Luke the Ermyhlt. St 43,53

Luoke, Gournikiote, Se, E:

Luke of Stirs, St., Life of, 3, 6, 14;
-relica of, 7 shirime of, 16; 19, 20, 34
40 3 picwures of, 40 § momic of, 54

Macarius the Egyptian, St 33

Marble, fizing n!’m 30 himngs, 7 25,
30 ; wﬁ;;m nf ;;

Muarina or Margaret, St o

Murk, S, 333 Church of; at Yenice,
g, 38

Murluidm, Brogd

Matthew, .S.;.. 43

Mazimus, St., 33

Mercurius, St 6o

hifl:l'.'ul ‘I.I':‘ Awgcl. 4, 54 61, 6%

Migne"s Eancyis 42

Migtra, Mﬂrnpni:m Church ut, 18

Miciun, 54, 44

Mosuics :7. 41, #t fegp technigue. of

42 .
Miithes of God, 44, 54, 55 55, 63

MNarther, 19, 27 : of amall church, 37
moamice of, 1
'ﬁ“ﬂh Rev. . M., 19, 39, 43
hytus, St., 33
h:rn: Bt 6t
Nicanor, 5t., 54
Nicepharas Phocas, Emperor, 16
Migerus, 5S¢, 353
Nicodemuoa, Church of, at-Azhems, 12,15

Nicola, St., 50 i Mosatery of, 68
Nicolas the Younger, St., 61
Nicon the Ponitent, St 13

Niluy, St 52

Opuz Alexandnnum work tn pevement,
3k 37

Pachomius, 5, 33
Pallium, 56
Pm.t:lcf:mun 5ty 44 55
Parabemam; 10 mosaics of, §5
Parecclesia, 19, 23
P, 39
;::i'f!.. g;
¥, Oty 50

Pendentives, 17 ; mosaics of, Bi
Pentecont; mosaic of, 58
Peter, 31 41
 Phengites,” 25
Philip, 3¢, 41, 54
Philopation, 19, 31;
Philotheus, Be, 56
Phrygian marble, 31
Picture-sumds, 38
Pilgrima, routes of the, 22
il in great church, 295 in:ymall

church, t7, 36 ; in cypt. 35
Pluns, armangement of the, 18
Poemen, 5t., 33
Polycarp, St., ¢8
Pouwqueville, visit to monsstery, 7
Prochorua, St 54
‘Procannesian marble, 30
Procoping, 58, 64
Ptophers, figures of; in dome, 63
Purification, moesaic of the; B3

Rapliacl, the Archangel| 55, 65

Refectocy, 4, 6; 12

Bepaint and rerotations of MUREIETY, 4

* Resyrrection,” mowlc panel enritled
the, 48

Rodeck, Me. P, 13, 71

Romanu L1, Empum 6, 7, 16, 34, 55

Ruofs, 17, 18; 26

Royal dooms, 19

Sabbas, 5t 53

Sacramental veasels 19

Sagmats, momastery on Mount, 69
Samari, church se, 38
Sch]tlmhcrgtr. 49, 50, by

Seat in apee, 30

Servides, arder of, 6

Silns, St o4

Silvester, Bt 57

Simodl Zelotes, SL, 43, 54

Sieogd, St

Sknpan in 5, 68

motsicy of, 54

‘Sku

3
Smith's Bfrlmlth &2
Sockets in wall, 32
Sales, 19
Sophia, Clinrch of St st Consantinople,
781y

THE END

Prisisd bR & B Cosde, Tnsrren, Biisenrt,

BYZANTINE ARCHITECTURE IN GREECE

Sopitn or Sesipates, S, 6, 21, 55
Spandrile, mosaics of, 64
Spiridiom, St., §7
pan zad Wh:!u, descriprion of mana-
t“l'\' 25

Bralls I'n;r ¢ monks $8
Stephen :hr Pma-umtrr. Sty 34
Steplicn the Younger, St 51

&5 50
String-courses, 29
Structdral schones, 17

Terrace, cxternal, zo

Tﬁal-liltm. 5!-.1. **

Theels, St., 49

Theoctistus, 5ry 53

Theodore of the Stadium, 5, 51

Theodore the General, St., 165. 61

Theodore the Tiroy 1., 15,

Theadare, Church of the two Saints, u
Athens, 14

Theodosios, St 53

Theoticus, St., fo

Thesialian green marhle, 27, 311, 37

Thonwas, Bt., 3, 54

Three Holy Chiidren, the, 57

Tile arnamentation, 14

Timon, St., &a
Timothy, St §4
Tomba in crypt,

“ Tauching of 'l}lmmﬂ. mossic af the,

Taﬁen of the monastery, #1

Traniept 19, mosdics in, 54

Transhguration, R‘lounn:r'_r of, on Mount
Sagmanm,

"[‘rl-n*uéll.r.'l:l.,I desciiptiofs by, 3

Treasury, 15, 39

Tryphon, St., 44

Tarks, monastery during domination  of,
1. 4

Uriel the Archaugel, 55, 65

Viuilting, 17, 48, 21,27, ‘33 43
Vestments, 50

Victor, 5t, 63

Vincenting, Sty 63

Vitos, Bea 53

Walls of the charches, 17, 20, 27, 3 56
walle of monmstery, 153 wall -
of interior, 27, 38, 30 .
an of Independence, monmstery during
"Wmli?n; of Feret,” mosaic of the: 45
Weiss, an costime, 61
alnby,

Windows, 24 ; window
Women's gallery, or Gynsikaon, 24

£S5
window frames, 20 '

Wyee, Sir T., References to monsstery
brv g g |

‘Zachmrim, St ;g‘
2

Zodias bands,
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