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é PREFACE

In this small book on the Cultural Heritage of Madhya
Bharat T have attempted to present the various aspects of the
age-old culture of the terntory now comprising of Madhya
Bharat mainly as they are  reflected in her numerous and
varied ancient monuments, A companion volume containing
thelist of monuments in the State, classified and pithily describ-
ed, is also published side by side since it forms the main
source of information for this work, How T’ have Succeeded in .,
atilizing this source it is for my dncemmg readers: to; judge.

+This work was projected long ago but the happy augyry of
the meeting of eminent historians on the occasion of this year’s
" gession of the Indian History Congress at this histofic“city of
Gwalior, gave me the real impetus to get the work through.
T have, however, not treated the various topics covered in
_ this book exhaustively and critically, as the historians would
like to have it, for the main aim underlying it wasto prepare a
sort of general handbook on the subject for the information of
the scholars and the general public alike,

I have derived considerable help for the writing of this work
from Dr. Miss Mukerjee of Kamala Raja Girls' College for
chapters II and IV and from Prof. Kaul of the Victoria College
for the first chapter on the formation of Madhya Bharat, The
section on Industrial Arts and Crafts in chapter V was practi-

% cally written out by Mr. Yudhisthir Bhargava, I. A. S., the Secre-
¥ tary, Industries and Commerce Department of Madhya Bharat
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Government, himself, To Mr, Gupta of the office of the Census
Commissioner, I am indebted for the statistical information
supplied by him which is utilized in chapter III. In the part
II of this book I have substantially drawn from “Archaology
in Gwalior” by Mr, M. B, Garde, my predecessor, especially in
connection with the descriptive malter on places like TPadbavali,
Ranod, Mahua, Terahi, Udaypur, Bhilsa, Gyaraspur, Badoh-
Pathari, Mandasaur, Khor and partly Narwar also, [ must also
acknowledge my gratefulness to Dr. Bool Chand, L A, &, the
Education Secretary, Madhya Bharat Government and Chairman
of the Reception Commiltee for this sesslon of the Indian
History Congress, for his encouraging support in the course
of this work,

The fact that the typescript was made over in the first week
of December and the work was ready in three weeks goes a great
deal to the credit of the Government Central Press, Gwalior.
My thanks are, therefore, specially due to Messers G C,
Natarajan and M. N. Joshi the Manager and Assistant Manager
respectively of the Press who had throughout taken keen interest
in getting the work through in time,

D. R, PATIL.

Gwalior, 28th December, 1952
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CHAPTER I
HOW MADHYA BHARAT WAS FORMED

With the formal declaration of independence on the 15tn
Angust, 1847, the paramount power of the British in India vis-
a-vis the States ceased to exist automatically, The relations of
these States, numbering over 500, to the Government of India,
politically and eonstitutionally, were, therefore, a problem, of the
greatest consequence not only for the stability of hard-worn
independence but alse for the continued progress and woll-being
of the whole country, The problem had bacome more complicated
and difficult since some of these States, like Hyderabad, Mysore,
Gwalior, etc., were large enough to be considered as viable units
while quite a large number of them were so small that they could
hardly be considered as self-contained administrative units.
Even under the paramountcy of the British, attempts were made
to group them suitably but the manner in which these States
were later welded topather into sizeable groupe or unions of
States, goes a great deal to reflect on the political sagacity of the
late Sardar Patel who was mainly responsible for this momentouns
achievement.

Madhya Bharat was the Sardar’s first successful experiment.
The Union here was of 22 States of which Gwalior was the largest
covering more than one half of its area and population. The
second major state was that of Indore while armongst the other
20 minor States, Dhar may be said to be largest. Historically

. the existence of most of these important States may be traced to

the conquest of the whele territory by the Marathas of the
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Deccan in the 18th century. The confederate chiefs of the Mara-
thas, such as the Scindias, Holkars and the Pawars had carved
out principalities for themselves north of the Vindhyas under the
central control of the Peshwas of Poona on the decline of the
Mughal Empire of Delhi. With the final emeigence of British
as the only paramount power in India in the early 19th century
and with the fall of the Peshwas the confederacy came to an
end and the Maratha Chiefs were now obliged to pay homage to
the new sovereign power of India. The States of Gwalicr, Indore,
Dhar and Dewas (Sr, and Jr.) were therefore ruled by the Maratha
Princes, while the other smaller States such as Barwani, Rajgadh,
. Narsingarh, ctc., were headed by the local Rajput Chicfs except-
ing a few, such as Kurwai and Jaora, ruled by Muslim Chiefs.

There had been a number of strenuous negotiations behind
the foimation of the union in which the princes.and the peoples’
representatives alike exhibited a commendable spirit of sacrifice
and responsibility for the common good of the country.
After considering all the alternate schemes it was finally agreed
upon under the astute and able guidance of the late Sardar
that a separate Union of these 22 States be formed to make it a
sizeable province. On April 22, 1948, the rulers of the 22 Stat.s
signed a covenant which ushered into being the “United State
of Gwalior, Indore and Malwa’ which was included later on, in
the constitution of the Indian Republic under the very appro-
priate name of Madhya Bharat. The rulers of Gwalior and
Indore were elected as the Rajpramukh and Up-Rajpramukh
for life and the rulers of Dhar and Khilchipur as Junior Up-Raj-
pramukhs respectively. The formal inavguration took place on
May 28, in the historic Jai Vilas Palace of Gwalior at the hands
of the Hon'ble Pandit Jawahar Lal Nehru. On June 16, the
rulers of Gwalior and Indore formally handed over to the Raj-
pramukh the administration of their respective States, Other
States followed in due course of time and the process of transfer
was completed by September, 1948.*

The present State of Madhya Bharat covers an area of
46,785 sq. miles with a population of 79,50,494. Of this the two
major States of Gwalior and Indore covered an area of 26,387 and

*For details regarding, these 22 States please see Appendix A.
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9,934 sq, miles respectively with a population of more than
55 lakhs, The major portion of the north formed part of the old
Gwalior State which had a considerable area in the south also,
while the territory of Indore State was concentrated in the south,
From the point of view of the convenience of administration the
States of Rajasthan and Madhya Bharat exchanged the villages
lying in the enclaves of the other’s territory. This has resulted
in more compact territory for both but the enclave of Sironj,
still remains with Rajasthan. Madhya Bharat is swrrounded
by the U. P., Vindhya Pradesh and Bhopal on the east, by
Madhya Pradesh on the south, Bombay on the south-west
and Rajasthan on the west and north.

Under the recent award of Pandit Jawaharlal Nehru, Gwalior

is the capital of Madhya Bharat for 7 to 74 months from Septem-

er to April while Indore is the summer Capital for 4} to 5 months
from April to September every year.



CHAPTER II

THE GEOGRAPHICAL SETTING OF
MADHYA BHARAT

As its name signifies, the state of Madhya Bharat occupics a
central position in relation to the whole country, It consists of
an elongated stretch of land disposed towards north-east and
gouth-west bounded in the north and north-west by the river
Chambal and demarcated in the south by the Satpura ranges.
At the centre the stretch is much narrowed down by the pro-
truding territories of Rajasthan and Bhopal leaving the districts
of Mandsor and Bhilsa piojecting in  isolation lowards the
north-west and east respectively. A narrow sirip hangs dewn
from its north-gastern end into the territories of the adjoining
Vindhya Pradesh and Uttar Pradesh. A considerable portion of
north and north-east follows the course of the river Betwa while
the south is watered by the sacred Narmada. The physical face
ar features of this land is therefoie characterised by the three
river systems of the Chambal, Betwa and the Narmada and by
the mountain systems of the Vindhyas and the Satpuras which
have naturally made themselves felt throughout the various
courses of her history and culture,

These physical features have made five natural divisians of
the State as follows :—

() The Northern Madhya Bharat—(Gwalior, Morena, Bhind,
Shivapuri and Guna districts): Most of it is hilly and moun-
tainous due to the northern offshoots of the Vindhyas encroaching
upon it but leaving a small flat low-lying tip at the north for the
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rivers to meet and joln ultimately to the great river system of the
Gangetic plain.

In history, these physical aspects are very well reflected in the
numerous forts and fortresses such as of Gwalior, Narwa,
Chanderi and others and in the numerous stone-built temples,
materials for which were available ready at hand from the
sandstone of the rocky hills. They have also told on the war-
like bearing of the inhibatants who have throughout history
presented a problem to conquerors and rulers alike.

In the ancient geographical nomenclature this region may be
said to have formed part of the country of the Shurasenas or the
Vatsaand, maybe of the Matsyadesha also, since there are a num-
ber of local legends connecting places herein with the story of the
Pandavas s» cognife and of the attempt on their lives by bum-
ing them alive in a house of fac. The country about Narwar or
Nalapura is still believed to be the land of Nishadha where the
Epic king Nala ruled, while the region of Chanderi is said to have
formed part of the Chedi kingdom of Shishupala the haughty
rival of lord Krishna, Gwalior, Narwar and Chanderi had
throughout been the.key-points of its history right upto the
last century.

In late historical limes it had been divided into the various
ghars or houses, £, & the spheres. of influence of the varions
Rajput clans such as the Tomaras, Bhadorias, Sikarwars, Kaccha-
vahas, Khichi Chauhans, Bundelas, and the Jadhos even now
reflected in the local names of Tonwarghar, Bhadarwar, Sikarwar,
Kacchavaghar, Khichiwada, ete.

(#3) North-Eastern latsan—(Bhilsa district falling in line
with the Bhopal territory):  This is a narrow out-stretch of the
great central platean of Malwa made distinctive by the wooded
ranges of the Vindhyas encircling it from east, north and south,

In ancient economy this tract had always had a significance
of its own. With the fertile plateau of Malwa proper easily
accessible towards the west and with its proximity to the fertile
Gangetic plains of the east, the region about Bhilsa was always
prosperous and flourishing a fact which is amply reflected in the
richness of its monuments second to none in the whole of Madhya
Bharat.
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In ancient geography it was called as Dasharna known as
such from the days of the Buddha to those of Kalidasa in
about the 5th centary. A. D. The name still lives in the modern
name of a stream called Dashan which, rising in the Bhopal
territory and flowing through Bundelkhand, empties into the
river Betwa, In late historical times it came to be known as
part of the Gondwada ruled by the semi-civilized tribe of the
Gonds. The ancient Vidisha and its later representative Bhilsa
had always been the focal point of this region,

. #4) The Cemiral Malwa Platean—(Rajgadh, Shajapur,
Dewas, Ujjain, Indore, Ratlam and Dhar districts): With an
average height of 1500-1700 feet above sea lovel making its
climate soothing and temperate for all the seasons of the year,
it is one of the most fertile tracts in India and had thus through-
out history been regarded a prized possession by all-4he political
powers of the northern India and the Deccan,

It has therefore witnessed numerous political changes leaving
the populace meek and subdued in character and temperament,
The fertile character of its black cotton soil could encourage
little of activity in the art of building temples and other grand
structures in stone, except in its mountainous tip of the Mandu
hill at the south-west.

This plateau was throughout history often called by the name
of Avanti derived probably from a name of one of the five sons
of the famous Hailhaya king Kartivirya Arjuna, Later the
tribe of the Malavas who made it their home five or six centuries
after the Christian era gave it their name to be perpetuated
for ever. The hﬂly city of Ujjain was for all these centuries the
pride of this region; for, even now it is known by the name uf
Avantikapura or the city of Avanti,

(iv) The North-Western platean—(Mandsor and part of
Ratlam district) : As it projects into the country of the warlike
Rajputs full with hills and sandy tracts it presents some
aspects in common with the adjoining areas of the former Udai-
pur State.

Little is known about the ancient geography of this parti-
cular region except that in the early centuries of the Christian
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era, arepublican trite of the Malavas had migrated and settled
here after leaving their original home land in the Punjab where
they had once stoutly resisted the invading army of the Greeks
under Alexander the Great in the 4th Century B. C, Due to repea-
ted political pressure from the north they were moving south-
wards vfa Rajputana and had settled down here, The town of
Dashapura was apparently their mainstay,

The physical features of this region differ a little from the
main platean of Malwa in that the tract her¢ is hilly and
rugged giving its people the characteristics required of a military
profession and affording facilities for erccting cdifices in Etunu
still found in ruins in its countryside.

(v) TheNarmada Valley or Nimar—(Nimar and parts of
Dhar, Indore and Dewas districts), This low-lying narrow valley
of the great river enclosed by the ranges of the Vindhyas and
the Satpura to north and south respectively issaid to contain
hidden some of the earliest remains of civilization in India. It
© was often called as the Anupadesha though in recent times it has
come to be known as the Nimar plain,

The country on both sides of the river is flat and fertile
though the climate is not as inviting as that of the plateau in
the north. Within its limits on the banks of the river there
onee stood the famous township of Mahishmati which historieally
was undoubtedly one of the most ancient cities in India. That
town and probably its later 1epresentative, the modern Mahesh-
war, was the place of importance culturally and politically in
the whole of this plain right op to late historical times,



CHAPTER III
PEOPLES AND LANGUAGES OF MADHYA BHARAT

Being an integral, and what is more the central, part of India
Madhya Bharat presents the same characteristic features with
regard to her population and languages as are foundin the
context of the whole of the country. Even within its limited
boundaries the same diversity of racial and linguistic types ap-
pears presenting, however, something in common amongst them
at the same time.

The total population of the State borders to the figure of
8 million and considering her area of 46,785 square miles
and a comparatively fertile and productive soil the density of
her population of 170 souls to a square mile of area is much less
as compared with similar States in the country. Out of these
80 lakhs hardly eight lakhs that is 10 per cent live in big cities
or towns (of Indore, Gwalior, Ujjain, Ratlam and Mhow) the rest
of the masses being scattered over the 21,900 villages throughout
the State. The largest concentration of population in the State
is around the modern city of Indore where the density goes
as high as 350 or above souls per square mile, Next to it the
fertile and well-irrigated areas mnear Gwalior in the north-
eastern tip, along the rivers Chambal and Sindh, are also much
more thickly populated with a density of 300 to 850. The
rest of northern portion and the southern and south-western hilly
tracts are very sparsely populated, the range of density being
here between 100 to 150 only.
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Madhya Bharat is therefore still not urban-minded since
she claims only three big cities (Indore, Gwalior and Ujjain)
with a population more than a lakh. Indore (population 3,10,859)
is naturally the premier city of Madhya Bharat represent-
ing whatever is to be seen in the modern life of the State vying
well with all the best cities of India. In fact, Indore is the only
trade emporium of importance in the large tracts of Central
India, north of the Vindhyas between Orissa and Gujarat. She
is the Manchester or Bombay of Madhya Bharat in the field of
textile industries. In Gwalior (population 2,41,577) one at once
notices how old and new go together in a happy admixture. The
city is spread over an area of 10-12 square miles in the three towns
of Lashkar, Gwalior and Morar, all having characteristics of their
own, with the stately edifices of the royal palaces and other
Government buildings situated in their midst. Though hardly
recognised now by these 2} lakhs of souls, it is the great historical
fortress towering over and overlooking them which has really
made them flock around the hill in the surrounding plains.
Ujjain (population 1,29,817) is cherished by Madhya Bharat
as an embodiment of her sacred antiquity though the city itself
is as modern and trade-minded as Indore, 35 miles away; for
the historical forces of destruction had not allowed her the
honour of preserving her antique grandeur.

On a religious basis the population of the State is divided
amongst 73,33,021 Hindus, 4,96,153 Muslims, 1,00,234 Jains,
12,621 Sikhs and 219 Buddhists. The Hindus form the bulk
of 90 per cent, while Muslims count hardly 6 per cent of the total
population; but still in the context of recent political events
this is an impressive figure crediting the State with the com-
mendable spirit of toleration in the religious field. Culturally
they differ but little from their Hindu brethern since most of
them are descendants of Hindu converts. They are mostly
cultivators, artisans or labourers excepting a rich section of the
Bohras who have from historical times concentrated about the
city of Ujjain. The Jains though a little more than one per
cent have throughout histery played proportionately a far more
important role in the life of this territory especially in the
fields of industries, trade and commerce.
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The bulk of Hindu population is divided into & number
of groups or classes, the main divisions being (1)13,23,981 Harijans
or backward classes, (if) 11,11,718 Adivasis or the scheduled
aboriginal tribes, and (i) the rest 4867,324 being the other
classes of Hindus, It will be seen that the State has inherited
nearly 30%, of her total man-power in a much backward state
cansed by various historical factors.

The aboriginal tribes are to be found mostly in the hilly
tracts of the Vindhyasand the Satpuras in the southern and
south-western parts of the State. They do not form a common
population group since in the matter of their customs, religious
practices and racial origins they differ widely from eacl
other., Further, all of them do not belong to the same stages
of barbaric or civilized life, The Bhilalas, for example, are
much like the other Hindus in the ways of their living and pro-
fess themselves to be on level of the Rajputs, the higher order
of the Hindu soclety; for historically they derive their origin
from the admixture of the Rajputs and the Bhile. The latter
make a major portion of the aboriginal population who from
times immemorial had been the original inhabitants of these
hilly tracts in the State. They do present characteristics of
aboriginal tribes in the matter of their social organisation, re-
ligious practices and customs such as relating to marrage, dis-
posal of the dead, modes of dress and such other habits of life,
On an occupational basis they belong to two groups, wiz (1)
of the cultivator and (2) the hill-man or hunter, Of these the
former has taken to the peaceful and settled life of an agri-
culturist while the latter may be said to belong to a primitive
stage of existence, If the Bhils had any dialect of their own in
the past it is lost for ever; for the, modern Bhilsspeak a mixed
dialect of Gujarati and Malwi with considerable borrowing from
the Marathi and with some words from the Munda also. There is
no doubt that racially they differ substantially from the Hindus;
for the typical Bhil is short-statured, of dark complexion but
strong build, broad-nosed and of frill hair, These people from
Madhya Bharat have not been studied so far both in regard to
their racial and ethnological characteristics and, in view .of their
fast changing conditions of life, if this is not done in the near
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future it is lkely we will be losing the available sources of the
history of this interesting race.

There are other minor aboriginal tribes such as the Korkus
Mundas, Gonds, the Meenas, ete. Of thess the Gonds inhabit
the eastern tracts of the aboriginal belt of the State and had
in late historical times risen to some political importance having
carved out small principalities of their own, The region border-
ing and about Bhilsa and Bhopal was once under their contrel
and was also called as Gond Wada, the land of the Gonds. Like
the Bhils and Bhilalas they differ amongst themselves widely
in matters of their social and religious life, The Mundas are
much fewer in number while the Meenas occupy the north-
western hill tracts along the Chambal in Shivapuri District
bordering the former State of Jaipur, They also belong to a
semi-civilized state of existence like the Bhils in the south.

The Backward classes or Harijans form nearly 19 per cent
of the total population of the State. They are variously sub-
divided into the castes or groups of Chamars, Bhois, Dhimars,
etc., and since the last census enumeration did not take place
on the basis of caste itis now difficult to assess their relative
strength or number, They form the lower orders of the Hindu
society now rising to their importance in the context of the
democratic set up and of the interest shown in their welfare by
the State Government. .

The rest of the Hindu population of little less than 49 lakhs
is spread over a number of proups or castes. It is not possible to
enumerate them castewise in view of the changed mature of
last census operations. It may be said on the basis of the
earler figures that the Brahmins number about 7 or 8 per cent
subdivided into a number of sub-groups, The Rajputs and
Thakurs as they are called belong to various families of Tomars,
Bhadorias, Kacchawahas, Jadhes, Shikaras, Khichis, Chandellas,
Bundelas, Ponwars, Gehlots, Chauhans, Shisodias, Solankis,etc.,
who had in historical times played an important role in the poli-
tical life of Madhya Bharat. They still form the landed gentry
or class in the countryside with considerable social importance
for themselves. MNext to them in importance are the Gojars and
Jats and Ahirs in the north who claim themselves to be on level
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with the Rajputs and for various historical reasons have also
risen to social eminence.

In the matter of languages, or more properly, dialects, the diver-
sity is less pronounced. The whole of Madhya Bharat belongs to
the Indo-Aryan family of languages though a few Munda words
or words of Dravidian origin may be traced in the flexible dialects
of the aboriginal tracts in the south. According to the grouping
made in the linguistic survey by Gricrson the whole of the State
should come under the Inner Sub-branch of the Indo-Aryan
Vernaculars falling within its Central Group of Western Hindi
and Rajasthani.

The whole of northern Madhya Bharat is included in the
sphere of Western Hindi with its respectable dialects of Brij-
Bhasha prevalent in northern extremities and Bundeli spoken in
the central parts of northern Madhya Bharat, Of these the lat-
ter has a good literature to its credit. The last census returns
have shown nearly 59 lakhs of the population speaking the Wes-
tern Hindi indicating that even parts of Malwa proper have now
alligned themselves with this group. It will, however, be found
that almost the whole of the plateau once used the dialect of
Malwi, the southern variety of Rajasthani, though last census
returns show a little over five lakhs of people only coming under
its influence, The Malwi has no literature to speak of and these
figures suggest the growing effect of literacy on the population
who are now increasingly adopting the prevailing langnage of
literature, 4. . Hindi and discarding their own mother tongue
in its favour,

The north-western districts of Mandsor and partly Ratlam comea
directly in the sphere of Rajasthani with a population of nearly
ten lakhs, In the Nimar plain along the Narbada the peopls
speak the dialect called Nimadi showing a clear mixture of Malwi,
Marathi and Gujarati. It is spoken by nearly 2 lakhs of souls.
As is inevitable the western and southern borders of Madhya
Bharat are bilingual, the former admitting considerable influence
of Gujarati and the latter of the Marathi of the Deccan tableland



CHAPTER IV
HISTORICAL PRE-VIEW OF MADHYA BHARAT

According to our ancient historical tradition King Yayati
of the ‘Lunar race’ at the time of his retirement to forest-life
assigned the territories watered by the rivers Charman-~
vati (Chambal) and Shuktimati (Ken), * which includes the
present territory of the Madhya Bharat, to one of his five
sons, ¢. g. Yadu whose line later cxpanded into two branches
of the Yadavas and the Haihayas, the former ruling over
the northern portion and the latter over the southern
portion of this region. The main line of the Yadavas
had a very long history and they expanded in other directions,
to the south-west in Saurashtra and Anartta (Gujarat),
and to the extreme south in Vidarbha. The Haijhayas conti-
nued to dominate the political life of the Madhya Bharat though
for a time they suffered at the hands of the kings of the “Solar
race” of Ayodhya such as Mandhata and Muchukunda, who in
the Puranic tradition, is stated to have founded the great city of
Mahishmati, But the Haihayas soon reasserted their power and
raised their ancestral land to the position of a great kingdom
particularly under the greatest of their kings, e. g. Kartavirya
Arjuna, who after conquering the city of Mahishmati from the
Nagas first made it his capital. According to the Puranic tradi-
tion he had five sons, of whom Avanti was one, after whom pro-
bably the territory was later known. The Haihayas later separat-
ed into a number of branches one of which ruled at Vidisha
(Bhilsa) which in Central India is next only to Mahishmati inthe
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point of its high antiquity. On a fair estimate these develop-
ments took place probably in the later Vedic period, e. g. up to
the 8th century B. C. by which time Madhya Bharat may be said
to have come under the influence of the new Aryanism so suc-
cessfully propagated by the Haihayas.

We do not know how and when exactly the Haihayas retired
to obseurity but it is certain that in about 6th century B. C. a
powerful dynasty of the Pradyotas was ruling over this territory
which was now commonly known as Avanti though parts of it
were also variously called as Vinda and Anuvinda or Akara and
Dasharna. The greatest king of thislinc was Chanda Pradyota
under whom the city of Ujjaini first rose to prominence later
destined to become one of the most sacred cities of India. Chanda
Pradyota was a contemporary of the Buddha and in his time
Avanti became a powerful and flourishing kingdom as amply
testified by the early Buddhist literature. True to his name
the power of Chanda Pradyota was much dreaded by the then
kings of northern India so much so that king Ajatashatru, says
the Buddhist Text Majjhima Nikaya, took special m.asures to
fortify his capital Rajagriha, for fear of an invasion from that
quarter. This king ruled for 23 years and had, it appears, become
a convert to Buddhism, He was followed by four successors,
the last of whom was defeated by the Shaishunagas of Magadha,

There was in this period a brisk trade and incidentally a great
cultural movement -with the ancient kingdoms of the ncar east
such as Babylonia and Persia carried from the rich kingdoms of
the fertile Gangetic plains to the western ports of Bharukaccha
(Bhroach) and Surparaka (Sopara) through the great cities of
Vidisha, Mahishmati and Ujjaini. With the extinction of the
Pradyotas in the next century Avanti lost the honour of an in-
dependent kingdom and henceforth became only a part of vice-
royalty of the succeeding Magadhan Empircs such as of the
Shaishungas, Nandas and Mauryas.

Though thus bereft of an independent political existence
Avanti continued to progress economically and culturally as be-
fore. It was always an important viceroyalty of the Magadhan
Empires as can be inferred from the fact that the famous
Mauryan Emperor, Ashoka was, whilst a prince, the Viceroy at
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Ujjaini. Prince Ashoka had married a daughter of a banker
of Vidisha from whom were born prince Mahendra and princess
‘Sanghamitra so famous in the history of early Buddhism.

The services rendered by Ashoka to the cause and spread of
Buddhism need hardly be mentioned. He laid the foundations
of the great Stupa at Sanchi and raised a huge monolithic pillar
<close to it with his usual edicts inscribed thereon.

2nd B. C. to 1st Century A. D.

In the 2nd century B. C., Pushyamitra Shunga rose to power
in Magadha and arrested for the time being complete distintegra-
tion of the tottering empire, which he usurped from the weak
successors of Ashoka., Madhya Bharat thus continued to re-
main within the empire of Magadha. We learn from Kalidasa’s
literary romanc: Malavikagnimitra that the crown prince
Agnimitra served as a Viceroy at Vidisha during the reign of his
father Pushyamitra. That Vidisha was within Shunga dominion
is further supported by the Besnagar Pillar inscription of Helio-
doros, It is a Garuda pillar set up by him during his stay there,
He is mentioned therein as having come as the ambassador of
the Indo-Greek King Antialcidas of Taxila to the court of King
Bhagabhadra. This Bhagabhadra is generally identified with
the fifth Shunga king Bhandaka of the later Shungas who are
supposed to have made Vidisha their capital.

It is interesting to find from the inscription that the Greek
ambassador had embraced the Bhagavata sect and raised the
pillar in honour of the god Vasudeva, an event of much signi-
ficance to the history of the Bhagavata sect in India. It seems
that in the midst of the rapid spread of Buddhism in the country
Vidisha was holding out as a centre of the orthodox faith as testi-
fied not only by the inscription but by a number of other anti-
quities found here belonging to the succeeding centuries. In any
case it is quite clear that the Vidisha of the Shungas, and of the
succeeding dynasties, was a centre of a great cultural and art
movement now represented by the surviving monuments in the
neighbourhood of Bhilsa and Sanchi which rank high amongst
the most remarkable and extensive of the remains to be found in
the whole of India.
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According to the dynastic lists of the Puranas a branch of the
Shungas was ruling at Vidisha even after the overthrow of the
main line in Magadha by the Kanvas. Both the Kanvas and the
last remnants of the Shungas were in turn vanquished by a ris-
ing southern people towards the close of the first century B. C.
It is not clear how the territory of Madhya Bharat was disposed
towards these political changes. With the ruins or traces of
stupas found in excavations at Ujjain, Kasrawad and Besnagar
it may be said that in the cultural field at least Buddhism was in
the ascendancy in so far as the southern parts of Madhya Bharat
are concerned.

1st A. D, to 3rd A. D.

Towarlsthe close of the first century B. C., the process of the
break of the Magadhan empire was complete. In the period of
disruption which ensued, the regions of Madhya Bharat appear
to have been split apart between the rising empire of the south
and newly set up foreign kingdoms in north and north-west, It
has been already mentioned that the last vestiges of Shunga and
Kanva rule were swept away by a rising southern power, Ac-
cording to a passage in Puranas, they were a people known as
Andhras led by the then ruler Simuka, generally identified with
the Simuka Satavahana of the Nanaghat inscription. Simuka,.
in the course of his northern campaigns when he extirpated the
last Shunga and Kanvas, must have conqueted districts round
Vidisha. Tor, besides the Puranic passage, discovery of cer-
tain early Satavahana coins suggests that the Malwa region was.
within early Satavahana influence. But there was soon a
change in the political scene. There was a temporary eclipse of
Satavahana rule with the emergence of the mighty empire of
Kanishka in the north towards the last quarter of the first
century A. D. His rule extended over Madhyadesha also, which
included northern portions of the present Madhya Bharat.

The Kushan empire was divided into safrapies or provinces.
under hereditary governors called Kshatrapas. After the death
of Kanishka, the line of Scythian Kshatrapas in charge of the
south-western part of the empire, assumed virtual independence
under Nahapana. Rajputana, Malwa and Kathiawar fell within
this satrapy. But Malwa was destined to change its masters soon.
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Mear-about 124 A. D, the Satavahana kingdom revived under
Gautamiputra Satakarni. According to his Nasik prashast,
territories which he conquered from Nahapana included Anupa
(the country on the Narbada about Nimar), Akara (cast Malwa)
and Avanti (west Malwa), Gautamiputra Satakami, however,
failed to maintain his hold over this region for long and
Scythian power was revived under Chastana and Rudradaman,
They recovered most of the northern distriets of Gautamipu-
tra's dominion originally wrested from Nahapana, In the Geo-
graphy of Ptolemy written about 150 A. D. with materials col-
lected a few years earlier, Ozene, {.. Ujjaini, capital of Avanti,is
mentioned as the headquarter of Traiasteness, the Greek corrup

tion of Chastana. In the Junagarh rock inscription, Rudrz

daman is represented as the lord of many countries including
Alcara, Avanti and Anupa. This region continued to be aShaka
possession, excepting perhaps some portions of western Malwa,
till its final incorporation with the Gupta empire. Only at the
timo of Yajna Satakarni (174-208 A, D.) Satavahana authority
was again temporarily established on the Malwa region. This
is suggested on the basis of some silver coinage of Rudradaman,
According to Puranas, Vindhyashakti the foundation of
the Vakataka dynasty, flouyrished at this time somcwhere

near east Malwa,

While the southern parts of Madhya Bharat were thus under-
going rapid political changes the regions about Gwalior and Bhilsa
were under a comparably more stable government of the
Nagas ruling in small principalities from Kantipmi (according
to Cunningham Kotwal 20 miles north of Gwalior) Padmavati
(Pawaya, 40 miles south of Gwalior) and Vidisha (Bhilsa),
Numsrous copper cast coins of the Nagas have been found at
Kotwal and Pawaya which testify to this. The Nagas of
Padmavati are mentioned in the Vishnu Purana and in his fa-
mous Sanskrit play “the Malati-Madhava Bhavabhuti gives a
" vivid description of the town. The legends on. the coins from
Kotwal and Pawaya mention ten names of Naga kings which
however do not correspond with the nine Nagas of the Pwanas.
Though comparatively few coins have been found at Vidisha
there is sufficient ground for believing that they continued to
shampion the cause of the orthodox religion as is evident from
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the comparatively large number of Hindu images found at its
ancient site.* - :

4th to 6th Century A. D.—the Gupta Period

The republican tribe of the Malavas who once stoutly resist-
ed the invading Greek army of Alexander the Great in the 4th
century B.C.in their original homeland in the Punjab, were in
the course of the succeeding centuries forced to migrate from there
southwards to Rajasthan due to repeated political pressure
against them. It appeared by the 4th century A, D. that they
had occupied the north-western parts of Madhya Bharat round-
about Dashapura or Mandsor and had come into conflict with
the western Satrapas. The town of Dashapura had been their
mainstay as will be evident from a number of inscriptions of a
century afterwards found from the place. But it is at this very
time the Guptas were laying the foundations of a vast empire
in Magadha under the ambitious Samudragupta and the Mala-
vas, who for centuries had fought for their independence, and for
the preservation of their celebrated political institutions were
now obliged to succumb to the new imperialism.

In the north about Gwalior the authority of the Nagas was
supplanted by the newly rising power of the Guptas and as stat-
ed in his famous Allahabad Pillar Inscription Samudragupta
finally vanquished them sometime in the middle of the 4th
century A. D. The inscription also claims victory over a
number of ruling tribes and dynasties in Northern India such
as the Malavas mentioned above and the Sanakanikas{ of the
region near Bhilsa, It seems therefore fairly clear that under
the Guptas the whole of Madhya Bharat was once more under
one sceptre with an assured peace anda stable government in
power. It may be that this state of affairs took a final shape in
the reign of Chandragupta II about whose campaigns

*More than a dozen images of the Saptamatrikas, Durga,
Kubera, etc., have Leen recovered from Besnagar which would
seem to belong to the age of the Nagas rather than the
Guptas Lo which they have so far been assigned.

TA chief of this tribe mentioned as Maharaja was rulingas a
vassal of Chandragupta IT near Udyagiri (Bhilsa) where he
caused a cave to be excavated. See Fleet, Gupla Inscriptions
CII, I1I, p. 25.
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against the Shakas of Malwa and their final subjugation there.
is a recorded evidence in the Udaygiri caves near Bhilsa*:

The prosperity of Madhya Bharat territories under the Guptag
is well reflected in the few monuments left at Pawaya, Tumain
(Guna District), Besnagar and Udaygiri (Bhilsa), Mandsor and
in the famous caves and paintings of Bagh, The antiquities
recovered from the sites of Padmavati (Pawaya) and Vidisha
(Besnagar) are unique in the whole range of the classic art of
the “Golden Age” of the Guptas. The terraced brick structure
discovered at Pawaya with a number of terracotta heads andi
figures have their parallels only from the ancient site of
Ahicchattra in U, P. The site has yielded a number of stone
antiquities also such as a pulm capital, two-faced sun-capital,
a statue of Naga and, best of all, a huge fragment of a lintel of
a Torana gateway with the most beautiful carvings depicting a
scene of dance and the legend of Bali's sacrifice on it. The
antiquities from Besnagar are most important for the early
history of the Hindu sects of Vaishnavism and Shaivism, The
colossal image of Durga, the sculptures of the Seven Mothers,
Nrisimha, Vishnu and the Ekamukha lingas are the instances
in point, in addition to the stone figures of Kubera and other
antiquities. The large image of Shiva and an exquisitely
carved fragment of a very large doorframe from Mandsor are
equally noteworthy in this regard. What is interesting is that
almost no Buddhist antiquities of the Gupta period are found
within the territories of Madhya Bharat except in the famous.
caves of Bagh. From all these scattered remains it is quite
obvious that this part of the country also made a well
deserved contribution to the renaissance of the art and culture
of that age.

Already from the time of Kumara Gupta I, the Hunas had
commenced threatening the fabric of the Gupta empire. By
about 468 A. D. the empire had almost collapsed. The Hunas
under Toramana and Mihirkula had penetrated right into the
heart of the country as far as Gwalior and even further south-
wards to Eran. It appears a branch line of the Guptas ruled in
the southern parts of Madhya Bharat. The Malavas, however,

*0p. Cit. . 36.



20

attempted to rise again, not as the great republicans of former
times, but as builders of a vast empire. For a time they suc-
ceeded in this under their leader Yashodharman who claims
to have been a master of an empire more extensive than that of
his predecessors, the Guptas, The two pillars commemorating
his victorious campaign in 532-33 A. D. against the infamous
Hunas are still lying in fragments near Mandsor or Dashapur
which was undoubtedly his capital. But the wholeconception
was against the republican tradition of the Malayas and like
their success their breakdown loo was phenomenal. It was pro-
bably at this time ol their political ascendency, that the Mala-
vas ocoupled the whole of the plateau which thus eventually came
to be known after them,

Tth to 9th centuries A. D

In the midst of this political chaos some remnants of the
Gupta lineage were still holding on in parts of Malwa, as is evi-
dent from the fact that they had come into conflict with the
newly rising power of the Vardhanas of Sthaneshvar, Tt would
seem from the Harsha-charita of Bana that a king of Malwa,
possibly Devagupta, murdered Grahavarman of Kanauj to
avenge which Rajyavardhana attacked Malwa. The tragic
events which followed and the wars which King Harsha waged
eventually in Malwa must have brought (o close the era of po-
litical confusion for a time at least, The southern extremity
of Madhya Bharat, the plain of Nimar, however, formed part
of the Deccan kingdom of the Chalukyas,

Harsha died in 647 A. D. without leaving an able successor
to rule the large kingdom he had built north of Narbada. The
result was the fragmentation of the country, north of that river,
into a number of principalities under the various Rajput tribal
chiefs who had by now come more into prominence. The
Gurjara-Pratiharas of Kanauj were, it seems, holding a subs-
tantial portion of Madhya Bharat as is clear from the two ins-
criptions of 875-76 A, D. found in the fort of Gwalior. The plain
of Nimar and eastarn part of the platean near Bhilsa were,
however, for a time under the rule of the Rastrakutas* of the

*The Patharl (Bhilsa District) Pillar inseription relers to the

erection of the pillar by a Minister of Rastrakuta lkiog
Farabala in 861 A. D,
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Deccan who had lately brought down the power of the Chalukyas.
The Rashtrakutas may have conquered parts of Malwa proper
also, as their records profess that the kings Dhruva, Govinda III
and Indra TII carried successful campaigns in the north at the
expense of their Pratihara contemporaries, Vatsaraja, Naga-~
bhata II and Mahipala. In a grant of Govinda ITI, his father
Dhruva is given the credit of having conquered a king of Malwa.

In the cultural field these three centuries are rather un-
eventful though monuments of this period, mostly temples, are
found at Gwalior, Amrol and Churli (Gwalior District), Kota
(Shivpuri District), Mahua, Terahi and Rajapur (Guna Dis-
trict), Dhamnar, Khejadia, Bhop and Poladongar (Mandsor
district), etc. They clearly suggest that Hinduism and
Jainism were well-flourishing in these regions and though
Buddhism had to its credit the monuments at Gyaraspur,
Dhamnar, Poladongar, Rajapur and Khejadia Bhop their
character evidently suggest that this faith was on the de-
cline. The famous Chinese traveller Hieuntsiang mentions four
States in Central India, viz. Molopa (western Malwa), Ujjayini,
Maheshwarapura and Zazoti. Of these except Molopa eachone
had a Brahmin ruler, Molopa being a little before his coming
to India under a Buddhist prince named Shiladitya.

10th to 13th century A. D.

The close of the 10th century A. D. witnessed the simulta-
neous decline of the two rival empires of the Prattharas im
the north and the Rashtrakutas in the south. This made pos-
sible for the Rajput feudatory powers to assert their indepen-
dence and as a result the new Rajput Houses of the Paramaras
and the Kacchavahas first came into prominence dividing the
territories of Madhya Bharat into the two sizeable kingdoms
of Malwa and Gwalior respectively,

The Rajput house of Paramaras were formerly feudatories of
the Rashtrakutas in Gujarat. When Rashtrakuta glory was
waning away and the hold of Pratihara empire at Kanauj was
slackening, Paramaras shifted themselves from Gujarat to Malwa.
Siyaka II was perhaps the first independent Paramara ruler.
His successors Vakpati II and Munja (974-995 A. D.) w.re
powerful and ambitious princes. They waged continuous wars
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with the neighbouring Rajput princes and repeatedly tried to
oust Taila IT who had usurped the throne of the Rastralkutas.
Munja lost his life in the course of his battle with Taila. He
was, moreover, & great patron of learning and was himsell a poet
and scholar of some repute.

Munja was succeeded by Bhioja (1010-1050 A. D.) the greatest
monarch of the Paramara dynasty, famous in Indian lepend
and history. His claim to greatness rests more on his patro-
nage of art and literature than on his political and military
achievements. Like his predecessor, he too had a tragic end.
There was a joint attack on his capital by the Chalukya prince
of Gujarat and the Kalachuri king of the Chedis, in the course
of which he lost his life.

The fallen fortunes of the [amily were for a time revived by
Udayaditya (1058-1087) and his successor. But by the
middle of the twelth century, a large portion of the Paramara
territory, including Ujjuin, was lost to Siddharaja Jay Singh of
Gujarat, Arjunavarman (1211-1215 A. D.) was the last able
prince of the dynasty for his successor was called upon to bear
the brunt of the Muslim invasions which finally brought down
the Paramara rule once for all.

Under the Paramaras Malwa rose to a greatness and fame
which will ever be remembered In the annals of the Hindu
civilization, While the soldiers of Islam were carrying sword
and fice against all the scattered principalitics of northern India,
Malwa lived in peace and prosperity undaunted by the new
menace and holding out as the last great exponent of the ancient
Hindu civilization and of the best that chaiacterised her sacred
lore. Few provinces in India can claim such a rich galaxy of
literary magnates in so short a period as did Malwa in the days
of the Paramaras. It is because of her vast contribution to the
field of Sanskrit learning that Malwa's fame is eternal, a large
share of which goes to Bhoja, the Great, who was indeed one of
the most celebrated monarchs in Indian History. In the field
of art and architecture also Malwa had reached a high pitch
of excellence as is witnessed in the magnificent temples at
Udaypur, Nemawar, Jamli, Badnawar and Un which un-
doubtedly rank high amongst the best specimens of ancient
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Indian architecture. Bhoja rebuilt the old town of Dhara which
had already become thecapital of the Paramaras and raised it
to the status of the great cities of his age. Of the few remnants
of that glorious city, which are now left, the most notable is
what is now the Eamal Maula's mosqne said to have been once
the great college known as Bhoja Shala called after the name
of the founder. It was in the later Paramara period that the
stronghold of Mandu (Mandapa-durga) came into prominence
destined to be the capital of Malwa in later times. Of the other
new towns which had come into existence the most important
were (Gagron, Nalcha (Walakacchapura), Chanderi, Bejaya
nagar, Hindia, etc., which played a prominent role in the sub-
sequent history of Malwa.

The Kacchavahas came into prominence in the later half
of the ll1th century establishing themselves in the northemn
parts of Madhya Bharat. There were in all three branches of
this line ruling at Gwalior, Narwar and Dubkund, west of Gwa-
lior, The Gwalior branch is fairly well known from the Sas
Bahu Temple inscription of Gwalior Fort which gives a much
reliable narrative of the history of the dynasty upto 1093 A. D.
For the Dubkund branch there is an inscriptional record avail-
able of 1043 A. D. which also gives a brief narrative of the
family history. A similar Kacchavaha branch ruled at Nar-
war also as testified by an inscription of 1120 A. D. referring to
the then Kacchavaha prince Virasimha as ruler of Nalapura.
Sonthwards the region about Chanderi, it seems, was variously
under the Chandellas and the local branch of the Pratiharas.

As under the Paramaras the northern territories also witnessed
a temple building activity which because of the readily avail-
able building materials of sandstone was far more extensive and
intensive than in the south. Numerous stone-built temples of
thiz age have survived till today at Gwalior, Suhania, Surwaya,
Mitaoli, Padhavali, Eadwaha, Ranod and other places giving
but a faint idea of the general prosperity of this region in those
times. TUnlike the Paramaras the Kacchavahas could not take
any special lead in the literary field which has made the former
more famous in history. As in the south here too Buddhism
secms to have totally gone out of existence,
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Muslim Invasions

The Kacchavahas were soon called upon to face the new
menace of Muslim invasions much earlier than the Paramaras
in the south. In 1019 the Raja of Gwalior virtually invited
Mahmud’s invasion upon his territory. He incurred the wrath
of Mahmud by helping the Chandella prince against Rajyapal,
the Pratihara king of Kanauj for his abject surrender before
Mahmud'’s forces. Mahmud immediately started again to avenge
the death of his vassal, On his way to Kalinjar, the
stronghold of Chandellas, Mahmud laid siege to Gwalior in 1023
and compelled its chief to submit. As Mahmud was content
by mere acceptance of his overlordship and exaction of tribute
and booty from the vanquished powers his conquests did not
imply territorial annexation. The result was that as soon as
the Mahmud Gazni’s repeated invasions ceased the Rajput
States reasserted their independence. When renewal of Muslim
conquest of India was undertaken by Mohammad Ghori, Gwa-
lior was an independent principality. It was, however, reduced
to Muslim submission once again by Mohammad Ghori. In
1197 A. D., Qutubuddin again captured Gwalior and made it a
part of his dominion, But during the brief reign of Aramshah
Gwalior threw off the yoke of Delhi only to be reconquered by
Iltutmish in 1231 A.D. The Raja of Gwalior offered desperate
resistance at this time and it was only after a protracted war
of eleven months that the fortress was captured.

Emboldened by this success Iltutmish marched against
Malwa and first captured the fort of Bhrlsa before he proceeded
on to Ujjain which easily fell into his hands.

During this epoch, it became customary for the Rajput
States to throw off the humiliation of submission the moment
the imperial authority showed signs of weakness, In the
troubled political condition which ensued with the death of Iltut-
mish, the Rajput princes in northern Madhya Bharat became
independent. But the strong hand of Balban restored Muslim
overlordship over them once again. In 1251 A. D. he reduced
Gwalior, Chanderi, Malwa and Narwar in the course of a single

expedition,
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The kingdom of the Paramaras was by now called upon to
follow the same fate. The ravages of Shamsu-ud-din Iltutmish
in Malwa and his destruction of the old cities of Bhilsa and
Ujjain had only a temporary effect on the ruling power which
was, however, finally smashed in the fort of Mandu itself by the
general Ain-ul-Mulk specially commissioned by the Sultan
Alauddin Khilji of Delhi, as it is often said, ‘‘to cleanse that old
Gabristan from the stench of infidelity”. This event finally
and formally brought an end to the Paramara rule of Malwa
under Milhakdeva in 1305 A. D. whence it became a province
of the Delhi empire, In the reign of Muhammad Shah (1389-1394),
however, the Governor Dilawar Khan Ghori of Malwa assumed
almost complete authority over the province and formally de-
clared himself an independent sovereign in 1401 A.D. Dilawar
Khan kept his capital at Dhar though he paid frequent visits to
Mandu where he sometimes held his court also. He did not live
longer to rule and died in 1405.

Alp Khan, with his regal name of Hoshang Shah, ascended his
father’s throne in 1405 and shifted the capital permanently to
Mandu. He ruled Malwa for 27 years and carried the boundaries
of his realm as far as Kalpi in the north and Kherla in the
south, His warlike spirit brought him into conflict with the
neighbouring powers of Gujarat, Delhi and Jaunpur. His cons-
tant wars with the Gujarat kings once cost him his throne which
fortune, however, soon restored to him afterwards, Ho-
shangshah died in 1432 A. D. as a ruler most beloved of his
subjects leaving the reins of his realm to his son Gazni Khan
who ascended the throne with the name of Mahmud Shah,

Mahmud Shah'’s reign, however, proved shortlived for he died
in 1488 of poison administered to him at the instance of his own
confidant, Mahmud Khan, who soon afterwards ascended the
throne himself. With the death of this king, the rule of the
Ghori dynasty in Malwa came to an end.

Mahmud Shah, the first Khilji ruler of Mandu, may rightly
be styled as a soldier Sultan always engaged in military ex-
peditions as a result of which the kingdom of Malwa reached its
widest limits in his long reign of 33 years. He waged wars
not only against the rulers of Gujrat, Deccan and Jaunpur, but
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even against the Sultan of Delhi. The usual target of his expedi-
tions was, however, the Rana of Mewar and to commemorate
one of his victories over the Rana he raised at Mandu a magni-
ficent seven-storeved tower only basement of which has now
survived. Though a man of exceptional military prowess, he
was renowned equally for his love and patronage of learning and
for his sympathetic understanding of human nature which made
his subjects, Muslims and Hindu alike, prosperous and happy
during his long reign. It was because of his high personal
qualities that Malwa rose under him to the status of a great and
prosperous kingdom and was so recognised in the Islamic world
of the time.

Mahmud died in 1469 A. D. succeeded by his eldest son
Ghiath-ud-Din who, unlike his father devoted all his regal
career of 31 years to peaceful pursnits. Inspite of his exira-
ordinary fancy for women, he never touched wine. He was deeply
religious minded and ruled with order, liberality, justice and
charity. There was almost no war in his long reign and the
kingdom was peaceful, happy and prosperous. When he was
almost eighty, he died, it is said, of poison administered to him
by his own son Nasir-ud-din, an incident which lias been narrated
most feelingly by Jehangir in his Memoirs.

Nasir-ud-din ascended the throne in 1500 A, I} but he had
an unhappy and troubled career. He was first called upon to
resolve the domestic feuds and other uprisings in his kingdom.
“The circumstances of his guilt seem also always to have haunted
his mind which ultimately made him suspicious and viclent in
temperament. He died of a burning fever after an unhappy rule
«of only 10 years leaving the kingdom to his third son Mahmud.

The domestic feuds which originated in the time of his father
continued to torment Mahmud IT more violently. He could
cope with them mainly with the assistance of a Rajput chief,
Medini Ray, who eventually wielded considerable inflnence aver
the king and his affairs. The power of the Ray soon became
unbearable to the king who, under some pretext, fled from Mandu
and with the help of Muzaffar Shah I of Gujarat regained his
power after ousting the Rajput chief, But, the king did not
keep good relations with Bahadur Shab, the soccessor of
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Muzaffar Shah, who, in 1526, invaded Malwa and having suc-
cessfully invested the fort of Mandu, took Mahmud a prisoner
and annexed the territory to his kingdom.

The political fortunes of the northern Madhya Bharat were for
all these years centring round the historical fortress of Gwalior.
Though its proximity to the Muslim capital of Delhi was a dis-
advantage the hardy Rajas of Gwalior managed, whenever they
found it convenient, to defy the overlordship of Delhi. The
Tomar chiefs, who were now masteis of the region, often played
off the neighbouring Muslim powers of Delhi, Jaunpur and Malwa.
against each other and stabilised their strength within their small
limits of Gwalior and Narwar. The most illustrious of the Gwalior
princes was Raja Man Singh who ruled between 1479 and 1517
A.D. He had made his small kingdom very prosperous in the
midst of all his political difficulties and pursued successfully arts
of peace and war alike, He constructed irrigation works and
tanks, and encouraged music in which he was himself a profi-
cient composer. His contribution to architecture has earned
him a still greater name theliving evidence of whichis still seen
in the famous Man Mandir adorning the eastern face of the
hillfort of Gwalior. With his death in 1517 the glory of Gwa-
lior passed uway. The fort was soon laid siege by Ibrahim Lodi
who took it after a stiff resistance from the defenders. But
events were by now fast moving to the year 1526 when one more
new chapter in the history of India was destined to be opened.

Before passing to the next phase of the history of Madhya
Bharat, mention may here be made of the magnificient remains
of Mandu such as of the great palaces, mosques and tombs
raised by the Muslim rulers of Malwa which still exist within the
extensive limits of the fort walls, Of these, the edifices of Jami
Masjid, Asharfi Mahal and tomb of Mahmud, Hoshang's Tomb,
Jahaz Mahal, Hindola Mahal, Baz Bahadur’s palace, Rupmati's
Pavilions, and Malik Mughith’s Mosque are the best surviving
examples of the Pathan style of architecture in Malwa.

1526 and after—The Mughal Period

In the fateful battle of Panipat in 1526 A, D. Sultan Ibrahim
Lodi was killed leaving the Sultanate to the Mughal conquerors
under Babar, In 1528, Babar marched on Gwalior and took the
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fort and the surrounding country which thus formed part of the
Mughal empire of Delhi without any subsequent political changes
until the rise of the Marathas in the first half of the 18th century.
In the south Malwa remained a dependency of Gujarat till
1534 A. D. when Humayun conquered the fort while the king
Bahadur Shah escaped from Songarh, the citadel of Mandu,
after having let his horses down from the precipice. But, as soon
as Humayun left Malwa, Mallu Khan, an officer of the former
Khilji dynasty, retook all the territory between the Narbada
and Bhilsa and crowned himself at Mandu with the title of
Qadir Shah in 1536 A. D.

In 1542, Sher Shah invaded and conquered Malwa and ap-
pointed Shuja Khan as his Governor in Malwa. Shuja Khan
died in 1554 almost as an independent sovereign. After a domestic
feud amongst his three sons, one of them, Malik Bayazid,
crowned himself as an independent ruler with the title of Sultan
Baz Bahadur.

Baz Bdhadur showed some spirit of enterprise in the beginning,
but after his disgraceful defeat by the Rani Durgawati, he almost
forswore fighting. He gave himself up to the science of music
in which the famous and beautiful Rupmati proved to be his
most favourite associate and consort. The selfless and devoted
love between them is a favourite theme in the folk-songs of
Malwa. It was in this state of affairs that Akbar’s general,
Adham Khan, invaded Malwa in 1561 A, D., and routed him
near Sarangpur, Baz Bahadur fled from battle but Rupmati
fell.into the hands of the invaders. The faithful lady, however,
committed suicide instead of falling victim to the allurements of
the enemy.

After the fall of Baz Bahadur, Malwa ceased to exist‘as an
independent kingdom, It formed an important province of the
Mughal Empire in charge of a governor.

The policies pursued by Aurangzeb let loose forces of disrup-
tion in the empire which ultimately brought down the whole
grand structure soon after his death. The Marathas of the
Deccan under an able leadership of their national hero Shivaji
had nearly exhausted the imperial resources even in the life-time
of Aarangzeb by carrying menacing depredations into the im-
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perial territories particularly into southern parts of Madhya
Bharat. The empire was facing desintegration equally from
within; for, the Bundelas under Chattrasal succeeded in carv-
ing out a principality for himself in about 1731 which included
parts of eastern and central Madhya Bharat.

Aurangzeb did realize the danger 1o his vast dominions from
the Marathas and carried out a longdrawn campaign in the
Deccan under his own personal command. But the warlike
spirit of the Marathas and the military tactics they pursued
proved more than a match for the imperial armies who eventually
became wearied of this rash adventure. Aurangzeb died in
the course of the campaign at Aurangabad despairing of any
signs of success. His successor tried to adopt a more moderate
policy towards the Marathas but the empire was already on the
verge of collapse. The Maratha incursions into Malwa conti-
nued unabated and were more intensified during the years 1728
to 1740 A, D. In 1728 the Mughal Governor, Girdhar Bahadur,
was routed and killed in battle near the fort of Mandu by
Chimnaji, the younger brother of the Peshwa. TFive years later,
Malharrao Holkar and Ranoji Scindia appeared again on the
scene to face Raja Jaisingh of Ambar who was specially
commissioned by the Emperor to stem the tide of this recurring
menace. But the result was that the Rajput chief was obliged
to sue for peace promising payment of cash and cessation of a
territory in Malwa as chawth or tribute. Alarmed by this
trend of events the emperor made another serious effort to
drive the Marathas out of Malwa and Rajputana. The cumber-
some contingents of the imperial army were, however, promptly
outwitted by the light Maratha cavalry with the result the
Mughal generals, onthe advice of Jai Singh, could secure an
agreement from the Marathas to retire south of the Narmada in
lieu of a promise of regular payment of a large sum from the
imperial treasury as their due share of tribute or chauth of
Malwa, But before this agreement could be acted upon the
Marathas came again in 1736 in a rapid swoop, this time, on the
imperial capital itself. The Peshwa Bajirao I, led the campaign
in person with all his picked lieutenants with him and scored a
crushing victory over the large body of Mughal troops in the
outskirts of the city. The emperor summoned the Nizam for



30

help but the Marathas intercepted him at Bhopal and compelled
him to submit to the terms dictated by them. The Marathas
thus secured almost a vittual sovereignty over the territories
between the Chambal and the Narbada (i, & Madhya Bharat)
and an additional levy of 50 lakhs. In all these campaigns the
Maratha chiefs, Ranaoji Scindia and Malharrao Holkar, had
specially distinguished themselves as leaders of great military
and political talents which eventually enabled them to carve
out principalities for themselves covering almost the whele of the
territory of Madhya Bharat,

In 1740 Bajirao died succeeded by his son Balaji as Peshwa
who through the agency of the Mizam secured from the Mughal
emperor a sort of formal or legal sanction for the otherwise de
facio occupation of the Malwa territory by the Marathas through
rather an interesting device of getting himself ceremoniously
appointed as the emperor's humble Deputy Governor of
Malwa. The Maratha chiefs acted as the agents of the Peshwa

"in the north where they wielded considerable influence in poli-
tical and military matters, They were besides assigned cer-
tain territories within this realm for the maintenance of their
troops and for the smooth performance of their duties. The
Maratha States of Gwalior, Indore, Dhar and Dewas which
covered the whole of Madhya Bharat owe their origin and
history to this system.

The fateful battle of Panipat in 1761, though it weakened
their hold on the North Indian politics for a time, did not mate-
rially affect the stability of the Maratha power in Madhya Bharat.
Shortly after, Mahadji Scindia, who had escaped a8 a wounded
and lame soldier from Panipat rose to power by virtue of his
great qualities of leadership. For the next three decades he
dominated the political scene in Northern India avowedly as a
nominee of the Peshwa. For a time he even guided the affairs
of the emperor at Dehli acting as the latter’s protector and
saviour. Indeed when at the height of his power, before he died
in 1794, he appeared to be the towering personality in his day
who could have successfully challenged the rising power of the
British in India, Heand the crafty Nana of Poona were the
main pillars on which the whole structure of the vast confederated
dominions of the Marathas in the north and the south were
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largely supported. After his death the weakness of the Maratha
confederacy became obvious so that the British could now, for
the first time, aclively interfere in Maratha political affairs, Dan-
lat Rao, the successor of Mahadji, could hardly cope with the
tarn of events, The traditional rivalries betiween the families of
Holkar and Scindia now rose up to the disadvantage of both of
them. In 1818 the power of the Peshwas was finally brought
to an end by the British who had by now already started
interfering with the political affairs of the Scindias and the
Holkars, The later atlempted to offer resistance but they were
overwhelmed by their own adverse circumstances and by the
superior and well-organised power of the British.



CHAPTER V
ARTS AND ARCHITECTURE
(A) Architecture

(¢) Sacred Architecture—Hindu, Buddhist and Jain.—The
earliest visible evidence of sacred architecture in Madhya Bharat
is found on a desolate looking hillock near Kasrawad in the Ni-
mar district. They consist of brick built Stupas, eleven in number,
sacred to the Buddhist faith of Ist-2nd centuries B, C,
almost contemporanecus with the famous remains of Sanchi. The
Stupas at Kasrawad are much smaller in size, the biggest one
measuring 35' in diameter containing no carving or artistic
features of special significance as at Sanchi. They are simple
hemispherical drums with paved pathway all round obviously
for circumambulation., Architecturally they are not much im-
portant though they certainly indicate the predominance of the
religion of the Buddha which, with the Eternal Law (Sanatana
Dharma), held sway over the whole of Northern India in the cen-
turies about Christian era. It is possible that just at this time
a Vaishnava temple existed at Besnagar, in front of which a
Greek ambassador erected the famous Garudadhvaja still stand-
ing ¢» situ. But nothing has survived to show how the earliest
Hindu sanctuaries, if any, were in those days. It may be they
were then built only in wood no evidence of which having thus
been left to posterity to know about it,

For the next five centuries the record of sacred architecture
in Madhya Bharat is a void still to be filled up, till the 4th-6th
centuries A. D. when we get the famous caves at Bagh and Udaya-
. giri the former sacred to the Buddhist and the latter to the



33

Hindu and Jain faiths. The architectural peculiarities of the
Bagh caves consist of large pillared halls with small cells on both
sides and porticoes in front and  chapels at the back. The
pillars are massive and bear variety of carved patterns, The
door-frames of the enirance bear features common in the
structural temples of the Gupta period (4th-6th centuries A. D.).
The architectural {eatures of the Udaygiri caves, however, consist
of only small cells with richly ornamented doorways, the walls
in the verandah bearing sculptures, unlike the painted wall sur-
faces of the Bagh caves.

Of the pre-Gupta period it will be observed that there now
exist no remains of any temple as such dedicated to any of the
Hindu divinities, the earliest surviving examples of architecture
being more or less connected with the Buddhist religion. Various
surmises have been made with regard to the origin and antiquity
of the Hindu temple but it will suffice here to say that the
earliest Hindu temples, still existing, belong to the 4th-6th cen-
turies A. D. and are found mainly in Vindhya Pradesh and
Madhya Pradesh. Turther they present few noteworthy chara-
cteristics, viz., a simple plan consisting of only a small square cell
or sanctum, with a porch in front, without any spire or shikhara
and the walls bearing almost’ no decoration. A richly carved
door-frame with certain common #otsfs and a few sculptures such
as of the door-keepers and of other more known divinities in addi-
tion to the image of the enshrined deity, formedthe only stock-
in-all of its decorative material. Thus architecturally the Gupta
or earliest temple was an unassuming structure except for its
finest(and perhaps the most remarkable in the history of plastic
art) sculptural material. It was a simple one room tenement for
the residence of the deity. Such temples have not survived in
Madhya Bharat except the “false cave’’ No 1 at Udaygiri which
gives the idea what the earliest temple was like. There certainly
once existed many of them in Madhya Bharat as can be judged
from the numerous beautiful and carved fragments recovered from
their sites at places like Pawaya, Besnagar and Mandsor, etc,

In about the 7th-9th centuries A. D. the temple architecture
takes a definite and impressive shape. The simple flat-roofed
shrine is now adorned with a tapering ornate shikhara or spire
with more tichly carved porches and door-frames. The exterior
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wall spaces are filled with carving and omamentation, Some
examples of this simple but graceful style of architecture are
found in Madhya Bharat of which the most notable is the Teli
temple and to a certain extent the Chaturbhnja temple on
the Gwalior Fort. There are also other temples at Amrol hardly
20 miles from Gwalior, at Indhar in Guna District and at Badoh
and Gyaraspur in Bhilsa District. Of them the Teli temple in
the fort is singularly impressive and lascinating primarily be-
cause of its lofty barrcl-shaped south Indian shiffera overlooking
the surrounding country below.

The period between 10-12th conturies A, I} is the most glo-
tions in the history of temple archilecture in northem India.
Temple architecture had now become a finished and well-develop-
ed technique or art capable of little further improvement.  Consi-
derable technical literature on Vastushastra (science of building)
had come into being for the guidance of the architects and
craftsm n.  Architecture had divided itself into various branches
of study and practice each demanding intensive training and ex-
perience, The plan of the temple was no longer a simple affair
as in earlier periods with a small square shrine and a porch in
front. It had become complicated, for now it consisted of the
garbkagriha, or the womb-house or the sawckm, where the presid-
ing deity was enshrined, under an exquisitely carved ceiling over
whi:h stood a lofty spire or shiklhara an object of wonder for the
laity of the locality. In front of this sanctum was planned a large
pillared hall or Sablamandapa for the congrepation of the com-
munity where all the problems of their sophisticated lives counld
be laid bare and solved. It was this Sabhamandapa that linked
the various threads of their diverse social lives into one common
pattern. Every inch of space of this huge Sabhamandapa such
as its massive pillars, ceilings and architraves, was covered with
carving, as if, like the life of the people, it could not be kept va-
cant or vaid and must reflect it as far as was within its power.
The whole episodes from the great epics, the Mahabharata and
the Ramayana, would sometimes be represented to beacon life's
higher aspects or gay fipures of dancing girls in graceful poses
could occasionally be portrayed, nay, even the cruder aspects of
the amorous or dallying spirit of man could find a place here;
for is not life made of all these things ? The plan did not end here
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atall; forin front and perhaps on both sides of the Sebhamandapa
were raised graceful porches all faced with sculptures or other
ornamentations in keeping with the dignity of the whole structure.

Perhaps this would not suffice and a number of attendant
shrines for the various members of the {amily of the presiding di-
vinity in the great temple would cluster round about it. The
whole scheme would occasionally be completed by a most ex-
quisitely carved Torana gateway offering an auspicions entrance
to the huge premises of the abode of the god within,

The number of the surviving examples of this full blown con-
ception of architecture in Madhya Bharat is simply staggering.
It seems a wave of temple building had then swept over this land,;
for, nine tenths of the ancient temples now existing belong
to this age. Only few of them, the best ones can here be named
such as thosc at Udaypur, Gwalior fort, Nemawar, Badoh,
Gyaraspur, Un, etc. In the long array of these sacred
structures the Udayeshwar temple stands supreme representing
the best of what the ancient architects of Madhya Bharat could
achieve, Iortunately it had escaped from the ravages of the idol
breakers, The crowning beauty of this temple lies in its well
proportioned S%ikhara and the most delicately carved medallions
which adorn it. Almost equally beautiful is the Siddheshwar tem-
ple at Nemawar picturesquely situated on the northern bank of
the sacred Narbada. The other temples have characteristic
features of their own though in their broader aspects they con-
form to the style of architecture of thzir age. For example the
temple at Gyaraspur was approached through a most gracsfully
decorated gateway now bzaring the romantic, though popular,
name of the Hindola Torana. These dre characteristics which
for want of space it isnot possible to dilateupon here any longer.

In any historical process decay seems to have been an in-
evitable stage and to this, temple architecture was no exception.
The forces which hastened its decay were, howsaver, extraneous
rather than.inherent in the process itself. The story of the
destruction of these sacred edifices is a subject by itself. It should
" however be remembered that there are stories aund dialogues
current in the chronicles of the Muslim historians themselves,
HOW, even the Muslim rulers hesitated to destroy these precious
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works of art. The human in them could not fail to make them
admire these beauties created by man though it was at last sup-
pressed by the overawing spirit of their faith. It is to one of such
interesting episodes that we owe, it is alleged, the survival
of one of the most beautiful products of the architects of Madhya
Bharat, e. g., the temple at Udaypur. The triumph over the
Hindu architecture was achieved often on its ashes on which great
mosques and tombs were raised. But the love for ornamenta~
tion and the vision of space gleaning through every detail the
mark of his handicraft, so characteristic of the Hindu architect,
could not but fail to influecnce the otherwise simple and chaste
architecture of the Muslims. The story of how this dying
architecture still struggled to live in the succeeding centuries is
a problem which it is not our province to probe here into.

Sacred Architeclure—Muslim.—As compared with the archi-
tecture of the temples, the religious architecture of the Musal-
mans strikes one as fundamentally different. While richness
and variety of decorative details and figure sculptures are the
keynotes of temple architecture, the Muslim mosques are marked
by the hugencss of their proportions and majestic simplicity of
the form of their structurcs. The aesthetic concepts underlying
the two were totally and basically different.

Islamic architecture in Madhya Bharat begins in 14-15th
century with the mosques al Dhar, Mandu, Bhonrasa and Bhilsa.
This first phase consisted mainly of conversion of older Hindu
temples into mosques built often on the same sites with the
materials of the destroyed temples adjusted with certain skilful
devices to conform to the accepted standards of the Muslim
religious edifices. The second or the classical phase begins some
time at the close of the 15th century at Mandu where majestic
structures like the Jami Masjid, Tombs of Hoshang and Mahmud
were raised, planned and designed for their own sake and not on
the basis of utilizing temple materials as before. The influence
of Hindu workmanship is however evident in their ornamentation,
which is sparingly employed in keeping with the simple dig-
nity of the mosques.

Of religious buildings of the later or Mughal period, now sur-
viving in Madhya Bharat, the few tombs at Mandu, the Alamgiri
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mosque and the famaus tomb of Muham vl Ghaus at Gwalior ara
worth mentioning. They follow the general characteristics of the
Mughal buildings at Dethi and Agra.

Civil or Secular Architeciure.—Unlike religious architec-
ture, as exemplified in temples, rock-cut caves, stupas,
ete., thore have survived no edifices such as palaces
and other residential buildings giving us some idea of the
ways of living of Lhe people in ancient Madhya Bharat, There
are many references in literature to the building of palaces and
mansions, but none of them, like some of the ancient temples,
have survived, It would seem that they were built of perishable
material like wond, which was readily available and could lend
itself 1o carvings and desipns requived to adorn these buildings.
I'rom the carved reliefs of Barhint and Sanchi one can just surmise
what Lhese ancient palaces or houses were like. The only resi-
dential buildings, if they can bz so called, surviving in Madhya
Bharat till today ave o few monnsteries al adwaha, Ranod, Kua-
dalpar and Surwaya, an ancient gateway called Chovis Khamba
at Ujjain and n pillared hall ealled Solalh Khambi, meant to bea
pleasure retreat, at Bacdoh, Of these the monasteios were built of
huge blocks of slone with hoge slabs of stone being used for roofing
purposes., They represent no pacticular style or conception
in the art of building. The same teclmique and material is
found used in the hall at Badoh and in the gateway at Ujjain,
All these structures belong to the medieval period of 10-12th
centuries A. D.

At Gwalior alone thore oxist a few palaces, viz., the Man Mandir
and Gujari Mahal and gateways buill in purely Hindu style
by the Tomara kings (mainly Raja Man Singh), in 15th century
A. D. The style reflected in 'the design of their pillass,
brackets, door-frames and the varions decorative molifs used
thercin are purely of Hindu conceplion. Besides, the patterns
of their screen work and coloured epnamels and their roofing
devices show little in common with the similar Muslim edifices
of the time in Northern India. Few buildings of this kind are
found in India. The most important of them, i, e, the Man
Mandir, was planned with two open courts surrounded by living
apartments provided with balconie= on the upper floor, overlook-
ing the courts below.
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The rest of Madhya Bharat was at this time under the rule of
the Sultans of Mandu whasz intens: bailding activity is amply
in evidence at Mandu, Dhar, Ujjain, Chanderi and other places.
These are mostly the palaces and large mansions built by the
kings and their nobles for their residences. In plan they often
consist of large halls surrounded by smaller apartments their
architecture being marked by imposing flights of steps and stalely
entrances, well proportioned arches, vaulted ceilings with shapely
domes crowning the whole structures. Unlike the Hindu edi-
fices ornamentation was sparingly psed only to relieve the plain-
ness of walls by plaster mouoldings and by some common Horal
or geometrical patterns often, as at Mandu, setin eoloured Liles.
Beautifully desigacd stone screens were also occasionally inserted.
The style definitely indicates the desire for comfort and security
on the part of the builders.

The number of Rajpat principalities existing in Madhya Eha-
rat during the subscquent period gave rise to a building acti-
vity after the manner of their Mughal overlords of Delhiand Agra.
The jmperial residences at Agra and Delbi were the models and
eventually most of the palaces and other buildings built in forti-
fied gadhis, often facing an attractive landscape, by the various
Rajput princes, were largely in the [ashionable style of the
Mughals with their grocelul trifoil arches and fluted domes and

iecting  balconies  ovorlooking some  attractive natoral
scenery. The best examples of soch residences are found in the
forts of Ater, Narwar, Gohad, Sabulzach, Sh:opur, Rajgadh,
Narsingarh, cte.

(B) Arts of Sculpture and Painting

(@) Sewlpture:—Though the story of the art of sculpture in
Madhya Bharat may have gone to very early historical times
positive evidence on its history and development is traceable
only from the 3rd century B. C. onwards, It may be, as else-
where in Northern Tndia, artists may have confined their acti-
vities chiefly to useful arts such as wood carvings in baildings,
jewellery, ivory work and possibly murals or wall paintings in
aristocratic mansions for which glimpses are available in literary
sources. That, as a practising profession, they had not entered
the field of religion as craftsmen of importance is evident
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from the low estimation they were held in, not only by the ortho-
"dox Smriti of Manu but even by lord Buddha himself. The
tradition of engaging their services for religious purposes scems to
have been maugurated by the Mauryan Emperor, Ashoka, who is
credited to have raised numerous religious edifices with com-
memorative pillars, in front, surmounted by beautifully executed
animal capitals, Of such edifices and pillars, which the emperor
probably crected at places like Ujjain or Besnagar, there is now
little left from the viewpoint of sculptural art.

There is, however, a group of antiquities, viz. the free standing
colossal statues, with regard to the age of which there is a diver-
gence of opinions assigning them from the pre-Mauryan to the
Shunga times. Tor such statues the ancient site of Besnagar
may take the place of pride in yiclding, up-to-date, three exactly
similar figures of Yakshini* and, what may be considered to be,
the most unique and giantly figure of Kubera recovered {rom the
river Betwa a few months back.

The art of these free standing statues has characteristics of
its own in that they are massive in volume, rather realistically
stiff in expression, and peculiarly Indian in their dress and orna-
mentation. They were not, it seems, meant [or religious or de-
votional purposes originally. They reflect the primitive in art,
are purely Indian in spirit and outlook, representing, what may be
called, the earliest phase of the indigenous art of India.

With the rapid expansion of Buddhism during the Shunga
period, and later, the sculptural art tended to become narrative
in content so that scenes or storics [rom the Jatakas or from the
life of the Buddha were carried over beautifully in relicfs on the
gateways and railings which circumscribed the stupas and re-
mains of which have been recovered from Besnagar now kept
in the Museum at Gwalior.

*Of these one, found many years buack, is now in Indian Museum,
Calcutta, the other, with only its upper half, discovered seven
years’ back, is in the Archzological Museum, Gwalior, and the
third, recovered from the Betwa in Junelast, is in the Bhilsa
Duk Bungalow Museum, For this and the figure of Kubera
ses a note coatributed to the Indian History Cungress, Session,
Gwalior, 1952,
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The interregnum, which followed between the Shunga and the
Gupta periods, seems to have been less eventful in the history
of sculptural art in Madhya Bharat. The only reliable evidence
of this time is found in the iree-standing statue of Yaksha
Manibhadra from Pawaya near Gwalior, It continues the same
old tradition of free standing statues of Besnagar, The latter
site has also yielded a little less than a dozen statues of the Seven
Mothers, Durga, Nrisimha, Kubera, etc., all free-standing and
carved on four sides, which artistically should be taken to form a
joining link between the carlier art and the classical art of the
Gupta period. In the matters of form, volume and expression
they somewhat differ from their earlier counterparts, bringing them
much closer to the classic art of the later age.

By the time of the Guptas artists had developed a respectable
tradition and an intelligent taste [or aesthetic values. The
foreign elements or matifs had been completely grasped and
mastered. moltfs such as of “the vase and {foliage”, chaitya
window designs, the kirt! mukha , ete, were for the first time conven-
tionalised and used as decorative devices. Though the art had
thus commenced to be formal, in the points of symmetry, pers-
pective and proportions it was most perfect. Like the Buddhists,
the Hindus also had by now started employing arlists extensively
for the making of the images of their deities. A number of ins-
tances of this are found from Pawaya, Udaygiri, Besnagar,
Tumain, and Mandsor, some of which are now in the Gwalior
Museum. The joyful beauty which pervades throughout this
art is reflected in some of the most beautiful “dance and music”
scenes found in India, such as those on the carved lintel from
Pawaya and on the side panels of the Varaha Cave at Udaygiri.

In the subsequent medieval period of the 8th to 12th century
A. D. the art of sculpture in Madhya Bharat seems to have
extended its activities considerably by dominating the field
of temple architecture. There were three factors which govern-
ed this art then, vz, (i) the rapid development of temple archi-
tecture making an enormous demand on the part of the Scul-
ptors, (#7) the encroachment of religious or iconographic texts in
the field, laying down rules and regulations on the making of ima-
ges, thus putting a positive hindrance in the development of a
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really creative art and (%) the bewildering growth in the
number and forms of divinities, to be represented in stone, making
the art rather stereotyped and lifeless.

In the Gupta peried temple architecture was in a formative
stage and arlists cxerted themsclves more on the image to be en-
shrined than on the shrine itself. As for the shrine, they con-
centrated on the entranee, £ 6, the doorframe so as to make it a
fitting entrance to the abode of the deity enshrined within, The
Gupta art is, therefore, most excellently exhibited, primarily, in
these directions. DBut the temple architecture of the medieval
poriod had become so claborate, both in plan and elevation, that
new and more efforts were demanded of the sculptors of the {ime.
Consequently the fizure sculptures and decorative molifs, which
were now required to adorn all the available space on these
edifices, grew enormously in numbar and variety. Conventionalism
inevitably went to the other extreme and figures of animals such
as lions, crocodilos, snakes, etc, became so stylisod that it
sometimes becomes difficult to trace the original through them.
The variety of solifs, such as those of the irttimulkha and those
derived from lotus and other flora, becomes almost bewildering.
The iconographic texts complicated the matters further. The
art of this age in Madhya Bharat is therefore o product of the
conflicting forces of encouragement and discouragement. It
thus strikes one with its bewildering variely of forms, decorative
patterns and motifs, a fair idea of which can easily be had from the
very rich collection of these antiquities in the Gwalior Museum.
In the country-side numerous temples are still standing at Suha-
nia, Padhavli, Surwaya, Kadwaha, Udaipur, Gyaraspur, Nemawar,
Un, etc., which amply testify to the above obsarvations.

Tt may, however, be added that, even in the midst of these
peculiar circumstances, the sculptors of Madhya Bharat produced
some of the finest works of which any art may well be proud.
This is particularly true of the beautiful images from the temples
in Gwalior fort, Suhania, Udaypur, Padhavli and fyaraspur
which can be favourably compared with similar works from else-
where in India.

(b) Paintings:—Though no tangible evidence is now left of the
works of paintings prior to the 3rd or 4th century A. D. there is no
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doubt, asis clear from the references to them in the early Buddhist
texts and in the epics, that the art was fairly popular in the aristo-
cratic strata of the society. Madhya Bharat, however, may claim a
place of pride in the history of this art of India for having, within
its southern limits, the famous rock-cut caves of Bagh wherein are
still found traces of the fully matured pictorial art of the country
which have their parallels only at one other place in India,
1. e. Ajanta. There is much more in common between these
two places, hardly 140 miles away {rom each other, as the crow
flies, except that the caves al Bagh are [ewer in number and the
paintings thercin have suffered much more at the hands of time
and man. There are in all nine caves at Bagh of which only four,
Nos. 2 to 5, are better preserved. The paintings in caves 2 and
5 have almost totally disappeared and while a few traces are left
in cave No. 3, those in No. 4 are somewhat better preserved.
It is thelargest in the series and is popularly called as Rang
Mahal “the Hall or Palace of Colours’”. The subjects covered
by the paintings here are varied and numerous, such as the re-
presentations of the Buddha and Bodhisattvas, decorative scroll
works, friezes and other patterns, adorning walls, ceilings and
pillars, and most important of them, a long array of scenes in the
open verandah in front. The last is the better preserved of them
and it covers scenes, such as, of sorrow and dance, of horse and
elephant processions, which it is difficult to interpret as having been
connected with either the story of the Buddha or the well-known
tales of the Jatakas.

The technique and the general character of the Bagh paintings
differ but little from those at Ajanta; for here too the paintings
fave been done in tempera, not, as has often been stated, in
fresco, and the process and colours employed also seem to have
been the same, The first rough coat (rinfazzo) was made of
local ferruginous earth compounded with gravel, lime, and fibres
of jute and hemp. The work, it scems, was done in a slipshod
manner making the rinfazzo less tenacious than at Ajanta, a
defect which was mainly responsible for the deterioration of the
paintings. “On the other hand, as far as their artistry is
concerned, there is little to choose between the pictures of Bagh
and Ajanta. Both exhibit the same broad handling of their
subjects, the same poetry of motion, the same wonderfyl diversity
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in the poses of their figures, the same feeling for colour and the
same strong yet subtle line-work., In both, decorative beauty
is the key-note to which all else is aituned, and both are as free
from realismas they are from stereotyped convention. The
artists, to be sure, have portrayed their subjects direct fromlife,
of that there can be no shadow of doubt, but however fresh and
vital the portrayal may be, it never misses that quality of abstrac-
tion which is indispensable to mural decoration, as it is, indeed,
to all iruly great painting.*

Chronologically the caves may be said to belong to the
Gupta period (4-Gth centuries A. D.) which represents the classic
or Golden age in the history of art in India. The paintings,
therefore, belong to a school which was the source and foun-
tain head from which hall the art of Asia diew its inspiration.

What happened to this school and the arlists in the succeeding
centuries it is not known. It may be, with the extinction of
Buddhism in Madhya Bharat by about the 10th century this art
tradition had also almost left the land. It is only in the 15th
century, nearly one thousand years after the age of Bagh, that
we get other vestiges of this precious art in the State. They
arc now found on the glized tiles adorning the facades of
the famous palace of Raja Man Singh in Gwalior Fort. The
subjects here refer to mainly decorative friczes, such asbands of
crocodiles with their tails tied to each other, a line of ducks and
panels inset with rows of elephants, tigers, panthers and plaintain
trees. * These beautiful mosaics are fine examples not only of
architcctural decoration but also of beautiful works of painting,
a facl which has been, curiously enough, overlooked in works
dealing with Indian painting. In medwval lime the use of glazed
tiles for architectural decoration spread over the whole world,
from Seville in the west to Nankin in the ecast, everywhere
adapting itself to the exigencies of local styles. Whatever
be the origin of this material, the designs of the tles that
adorn this structure are purely Indian. Unlike the mosaics
of the Lahore Fort, wherein we find everywhere an overwhelm-
ing Persian influence, these Gwalior mosaics are, on the contrary,
least suspect of that influence as is clearly evident from the

-

*Bagh caves by Marshall and others p. 17,
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peculiarly Indian character of the design of banana trees on the
walls of the southern facade. The coloured panels were still
almost fresh from the artists’ hands when they drew forth unstint-
ed praise from a person like Babar, an enlightened connoisseur
who was, however, little given to enthusiasm over things Indian.

Painted enamels are found also in Mandu in the south mostly
adorning the grand edifices raised by the Sultans almost in the
same period. The Mandu enamels arc in ycllow and indigo blue
colours and in_theirisubject matter are purcly Muslim in concep-
tions. The patterns here often consisted of rows of niches or
suitable floral mofifs used to adorn the interior of the domes.

The risc of the Rajput school of painting in the adjacent
territory of Rajasthan in the 17th century may have offered some
encouragement to the art in Madhya Bharat, since a number of
vassal chiefs ruling here were of Rajput descent. Little is known
of such works at present though in some of the ruined palaces of
the Rajput chiefs of Narwar, Sabalgarh, XKashipur, Sheopur,
etc., traces of paintings on walls and ceilings can still be indistinct-
ly seen. That the art of painting continued to be patronised
even in later days is evident from the paintings on the walls and
ceilings of certain apartments in the old palace of Moti Mahal,
built in 1872 A, D. by Maharaja Jayajirao Scindia, which now
accommodates the entire Secretariat of the Madhya Bharat
Government,

(G) Music .

The history of Indian music gocs back to the Vedas variously
dated from 2500 to 1500 B. C. The Rigvedic hymns contain
references in praise of singing and make mention of a few musical
instruments also. Some of the norms of the system of Indian
music, however, may be traced to the Samaveda which was re-
quired to be sung strictly according to fixed rules. But the
basic conception of Indian Music, such as that of the Raga, was
evolved much later. Raga means literally that which colours
or tinges the mind with some emotion or passion. In music it
signifies a sonal composition of musical notes having a sequence,
form or structure of a peculiar significance. The components
of these notes may stand in various relationships to each other
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these relationships determining the character and name of the
several ragas.

It is in the development and multiplication of these ragas
that Gwalior had played a prominent role in the past. The
various ragas which characterised the Gwalior School are as
follows :—

1. Dhrupad and Dhamar,

2. Khyal and Tappas.

3. Thumaries, Dadras and Ledas.

4, Gazals.

5. Taranas, Triwats and Chaturang.

Of these, the first and sccond are sung under hard and fast
rules, the 3rd and 4th are more popular types and the fifth is
more suitable for instrumenial music specially in accompani-
ment of dancing.

The history of Gwalior School dates as far back as the time of
Raja Man Singh in the 15th century A, D, or even eaulier, by a
few generations, to the time of Gopal Nayak and Baiju Bawra
who were famous as great musicians of tle.r t'mes. Terishta, the
Muslim historian who flourished a-few generations after Man Singh,
however, gives an interesting account of the origin of music in
Gwalior, According to him Malchund a legendary king of Malwa,
not known from any other source, brought the science of music
from the country of Tullinga (Telangana or Telugu) in the
course of his military expedition Lo the Deccan and introduced
it to Hindoostan 7. e. northern India. He states further that
Malchund was believed to have built the celebrated {fort of Gwalior,
wherein he himself resided and from wherethe descendants of the
Tullingy musicians spread over the mnorth of India.
This tradition is not supported by any other known authority
but the fact that a south Indian origin should herein be traced
for the development of art of music at Gwalior is certainly
interesting when onc finds an echo of a similar south Indian
influence, in the field of architecture also, in the famous Teli tem-
ple in the fort with a characteristic barrel shaped south Indian
spire rare to be found in north India. Whatever be ihe truth
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behind the statement of Ferishta one thing is certain that in the
late 16th century Gwalior had already earned a reputation of
being a celebrated centre of a school of music worthy of being
specifically mentioned by a Muslim chronicler like Ferishta in his
short introductory chapter on the history of the Hindus itself.*

Raja Man Singh (1486-1517) was a proficient composer as
well as a munificent patron and many of his compositions still
survive to justify the esteem in which they were held by his
contemporaries.

The Dhrupad style of singing was developed by Raja Man-
Singh and appears to have been very popular in the 16-17th
centuries A. D, Raja Man Singh had a number of musicians at
his court and one of his own queens named Mriganayana (a
Gujari by caste) was a proficient musician, so much so that four
specimens of mixed modes (Sankirna ragas), for which the Raja
had a special fascination, are named after her, viz., Gujari, Bahul
Gujari, Mal Gujari and Mangal Gujari. The palacc buill for her
by Raja Man Singh still exists in the fort wherein a fine museum
of antiquities is now housed. Man Singh is also credited with
the authorship of a book on music called Manakutuhal.
This original Hindi treatise is said to contain rccords of the
procecdings of a great conference of musical experts assembled
under the orders of the Raja at Gwalior, a fact which secms
corroborated by Abul Fazl in his Adn-i-Akbari who says that
three of Raja Man Singh’s musicians, Naik, Mukshoo and Bhanu
formed a collection of songs suited to the tastes of every class of
people.t  The Manakubluhala was translated into Persian by
Fakur-ulla a manuscript of which is now with H. H, the
Nawab Sahib of Rampur. Three of the masters patronised by
Man Singh, wsz., Bikshoo, Dhondee and Charjoo contributed a
new type of Malhar to the stock of Indian melodies called after
their respective names as “‘Bikshoo-ki-Malhar”” ‘“Dhondia-ki-
Malhar”, and ‘Charjoo-ki-Malhar”, Bikshoo’s name is also
associated with a new variety of Bilawal and the melody “Ba-
haduri Todi”. These artists subsequently passed into the ser-
vice of Sultan Bahadur of Gujrat.{

*Briggs, Ferishta, vol. I, P........
0. C. Ganguly, Ragas and Ragm:s, P. 53...
$0P; Ciliess masvraranes
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The school of music founded or encouraged by Man Singh
later carried its influence to the then royal courts of northern
India. The Ain-i-Akbari gives 36 names of the courl singers
with the emperor of whom 16, including the famous Tan Sen,
hailed from Gwalior. Tan Sen was born at a village called Behat
near Gwalior where he acquired his musical attainments under
Ram Das Swami, a noted musician of his time. He first joined
the court of Raja Ram Chandra, the Baghala chief of Rewa
and remained there till 1562, when he was sent for by
Akbar with whom he became a great favourite olten called
as Mian Tan Sen signilying clearly his conversion to Islam,
He is known all over India as a wvocal musician. It is
said that with his melodies he had full control over nature and
that he could light even candles by just singing a particular
melody called Dipaka (the rage of the lamp) or that he could
force the clouds to rain by simply singing the melody Malhar.

“It is gencrally believed in conservative musical circles, that
Tan Sen was principally responsible for abjuring many old tradi-
tions and for introducing innovations and questionable novelties
which led to the deterioration of the old Hindu system. “He
is said to have [alsified the ragas and it is stated that two, Hindola
and Megha, of the original six have disappeared since his time.
There is no doubt that Tan Sen introduced new ragas and new
versions, or unconventional variations of old forms. It is well-
known that Tan Sen was the first to introduce the E-Flat (Komala
Gandhara) and both varieties of Néshada (B Flat and Sharp) into
the Raga Malhar which came to be known as ““Miyan-ki-Malhar"’.
Similarly, he is the inventor of a new type of Todi known as
Miyan-ki-Todi, The modified forms of Kanara known as Darbari
Kanara are also attributed to him”.*

Tan Sen died in 1595 A. D. and his simple tomb still stands
at a short distance from the eastern gate of the historical fort.

The rigidity of the style of Dhrupada evolved by Man Singh
seems to have become unpopular later and was replaced by a
new style called Khayal (i.e., based on imagination) which is the
basis of the present day Hindustani classical music. With the
decline of the Mughal Empire the Delhi court singers dispersed

*0P, Lit, P. 5700ieuee



48

themselves to various parts of India. Some of them were patro-
nised by the rising dynasty of the Scindias in Gwalior, Gwalior
thus again became one of the important seats of the classical
Indian music, a reputation which it maintains even today.

The services of Gwalior to music were not confined to the
patronising of noted musiclans only, A regular institution
was started in 1916 vnder the management of the Iducation
Department of the Government, The Madhava Music College
aims at the preservation and development of the science and art
of classical music. The duration of the course at tho College is
seven years and Government diplomas arve issued to successful
candidates, The College enjoys a high reputation in the music
world of India.

In the southern Madhya Bharat a few gencrations later than
the time of Man Singh the art of music found another active
patron in the person of Sultan Baz Bahadur of Mandu. The
Sultan had almost given himself up to musical pursuits in company
of his fameous and beautiful Hindu consort Ruopamali which
eventnally bronght him to ruin. In spite of such a profound
attachment to the art of music Baz Bahadur is not known to have
made any original contribution to the science either as a com-
poser or as an innovator of new melodies, He is known to have
been specially interested in the Raga Bhupa. Rupamati is,
however, reputed to have been a gifted composer and  songstress
though she too did not contribute any raga or melody of her own.
A number of folk songs are attributed to her which are even
now sung in the countryside of Malwa.

(D) Industrial Arts and Crafts

While in the realm of fine arts there had been such
a commendable progress in‘ancient Madhya Bharat her contribu-
tion in the field of industrial or commercial arts and crafts was
no less significant. The most ancient of these industrial crafts
which has struggled to live, though in a much altered form, is fhe
Art of Stone Carving in northern Madhya Bharat, The numerous
temples built in this region in the medieval period must have
provided a useful occupation to the class of stone carvers or crafts-
men, now called Paitharphod, With the advent of Islam, by the
12th century, the art of carving, especially the making of the stone
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images, must have received a fatal blow sothat these craftsmen
were now forced to orientate their cralt to some other direction.
This they did equally commendably in the direction of carving
of stone screens or picrced stone works in numerous beautiful
geometrical or floral designs for which they took considerable
help from the carlier tradition of decorallve mwfifs. The best
evidence of this is found nol only in the fort of Gwalior and in the
later tomb of Mulammad Ghaus but also far in the southin the
hill-fort of Mandu., The eralt continued {o flourish and thrive
in the succeeding ceninrics under the patronage of the local
Bajput chiels of Gohad, Ater, Narwar, Chandori, ete., as is still
evident from the rulns al these places. The tradition which
these industrious people lad derived from lhe past conlinues to
survive even now in the carving of brackets, pillars, and finely
designed window screens or Lrellis work which still forms the high
mark of the building art at, and in the countryside about, the
city of Gwalior. Indeed any one passing through the main busy
thoroughfare of modern city ol Lashkar will be struck by the bal-
conies, screened in various patlerns, projecting into the crowded
street though in a much less [avourable setting. For a better
artistic cffect the sereens in the Victoria College building in the
outskirts of the city can be ciled as the bestexamples. Bat
the rapid change in the building technique and tasle and the
encroachment of cement in the trade have dealt a more fatal
and effective blow to this indigenous cralt which is thus fucing
almost an immediate cxtinction. Only a sympathetic patro-
nage of the Government or of the affluent section of the population
can help it survive in the face of such adverse circumstances.

Ceramics,—Of the other industrial arts that of ceramics dates
back to the times when the Man Mandir of the Gwalior Tort
was built, 4. e to the 15th century. The exterior of the Man
Mandir is decorated with coloured tiles, which were probably
made by a process wery akin to the present practice. The
colours are so good that they have resisted the ravages of wind
and weather all these centuries. The tradition is continued i
Madhya Bharat, where high-class ceramic ware is manufactured
from local material. The Gwalior Potterics have recenlly forged
one more link with the past, in as much as {they have reproduced
in cermamic material artistic images of the 10th century through
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the courtesy of the Archmological Department. The “Lady of
Lotus” (as it is now populacly called) dating back to the 10th
century and the image of the scantily clad pretty figure ofa fe-
male of about the same period have been manufactured through
the agency of a celebrated arlist and have been commercialised
by the concern. This will have the advantage of making avail-
able to the discerning public Indian archmological decoration
for their drawing rooms. The Gwalior Polleries have also
started a scheme of decoration hased on Lhe claborale [rescos in
' the Bagh Caves of the 5th cenfury. The work of modern arlists
also is being reproduced on vases and flasks and is being offered
to the connoisseur.

Texliles.—The history of the Textile industry in India dates
back to very early times; for references to cotton or silk cloth
oceur in our early literature. There are two ancient sites of tex-
tile manufacture in Madhya Bharat, véz, Chanderi and Maheshwar.
Chanderi had been ene of the key-points in the history of northern
Madhya Bharat especially from the 10th century onwards.
The place is further endowed with enchanting surroundings of
hills and dales which have given its climate o humidily well
suited to the needs of muslin industry, This therefore gave rise
to the art of weaving fine fabrics, to which the oceurrence of lpcal
sizing material in the shape of Koli Kanda contribuled no less.
It is said that in the old days the weavers of Chanderi ate no
coarse food and the ladies did not do any work which would
coarsen their hands. They are zaid to have grown long mails,
in which slits were made in order to judge the fineness of a thread.
The fabric woven at Chanderi is thinner than gossamer and has
delighted the heart of many a generation of dainty maidens.
The designs arc the choicest and derive inspiration mostly from
nature, The colour sceheme is in keeping with the beautiful sur-
roundings; and harmony in design and colour comes naturally to
the weavers. The fabrics made at Chanderi were widely adopt-
ed by the courts of the erstwhile Rajas and Maharajas for being
bestowed as gifts for acts of loyalty, With the coming of demo-
cracy, the industry had to be reorientated to suit the needs of the
common man and the changing fancy of the lady of today. Mo-
dern technique is gradually being introduced and extensive market-
ing is being organized,

L3
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Another centre of flourishing textile industry is Maheshwat,
the other ancient place in southern Madhya Bharat, where borders
typical to the place have been evolved. The colour scheme and
designs are more suited to the Maharashtrian taste and finds ready
market in the south., The fabric is less fine than that of
Chanderi, but has lasting qualitics and can be washed freely.
It is now being appreciated even in the northern markets, where
inter-provincial tastes are the fashion of the day. A Govern-
ment-owned factory is sctting the pace in improved technique
and new designs.

Places like Sarangpur, Isagarh, Ujjain, Guna, Raghogarh,
Sheopur, Bhander, Chachoda, etc., have also textiles as a cottage
industry, though the fabrics are more suited to the daily needs
of common people and have hardly any distinctive character.
Mention.here should be made of the delightful designs in cloth
printing available at Ujjain, Jawad, etc. It is not known how
old the art of cloth printing is, but it can safely be said that it is
not of recent origin.

Lacquer-ware.—Lacquer-ware had been flourishing in Madhya
Bharat, wherever suitable wood is found. The well-known
centres of this work are Sabalgarh, Sheopur, Ratlam, and Gujri.
The artisans have found it hard to compete with the articles
manufactured from plastic and rubber. But due to the eflorts
of the Madhya Bharat Government, articles in Government
use, e. g pen-holders, pin-cushions, blotters, rollers, etc., are
being purchased from the artisans and the industry has thus reviv-
ed to a cerlain extent. In Gwalior, recently an attempt has been
made to decorate wood artistically and then to cover it with lac-
quer to make the design more permanent. Very pleasing effects
have naturally been produced. Khachrod has another type
of lacquer work, carried commonly on bed-stead legs, in which
wood is covered sometimes directly with lacquer and sometimes
with cloth, over which lacquer designs are worked. The allied
decorative work on bamboo baskets covered with cow-dung
paste is done at Shivpuri. Bamboo workers’ art has also found
expression in Chanderi, where very durable and artistically shap-
ed articles are made from bamboo material,

128
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Metal work ~—Artistic metal work like that done in Rajasthan
or in the south is not very common in Madhya Bbarat, but utility
articles were made since long ago from indigenous iron at Karera
and Bajranggarh. Even {he Adivasi or aboriginal areas excelled
in metal work, which they mostly utilised for hunting and warfare,
Their work {ook the shape of spear-heads, arrow-heads and the
like.

Mﬁcﬂfamgﬂs.—'ﬂfc list of collage industries and handicralls
flourishing in this territory can be further multiplicd. Mention
is, however, made of importanl handicralts. In all 125 or so of
these industries are known to exi t in the {erritory. Most of them
have utility value and are not important enough to deserve men-
tion in an artistic setting, As the standard of living of the po-
pulation rises, the value of indigenous artistic articles is more
and more recognised and as new markets open up, the [uture
is bound Lo be bright.

Modern Industrial set-up—Madhya Bharat does net glory
only in its past industrial herilage, but lLas coniribuled much
already to the industrial set-up in India. Tts most important
modern industry is textiles, which is followed by sugar, oil-pres-
sing, engineering enteipriscs, cement, biscuits and confectionary,
matches, ete, A large-scale factory to manufaclure rayon is
under construction at Nagda. A very important line of mann-
facture is the making of machinery to manulacture textiles.
Another noteworthy feature of the Madhya Bharat set-up is the
existence of three state-owned industrial concerns inherited
from the former Gwalior State, Rapid sirides are ma de in
opening  Training-cum-Production Centres for cottage and
small-scale industries. They already number more than 40 and
will shortly be doubled.

So far as arts and crafts are concerned Madhya Bharat's
heritage is something to be proud of. Its fuiure is much more
important, “The best is yet to be",



CHAPTER VI

THE ARCH/EOLOGICAL MONUMENTS OF
MADHYA BHARAT

(Their general character, distribution, etc.).

There are [ew States in Indic which con claim o rich and
varied romaing of o glorions past as doos Madhya Bharat.
Surviving through all the vissicitudes of destruction and decay,
a little loss than 1,800 monuments, Jeaving aside the in-
numerable hosts of other movable antiquities, are still lying
gcattercd in her countryside, though forpotten and forlorn,
cager to tell the story of a heritage, stretehing over a period of
more than 2000 years, of which any people can justly be very
proud. Tor all these centuries they had been watching the
moving panorama of life, its changing ways and means; and if
approached with the devoted attention and consideralion they
deserve, they can certainly be invoked to impart to us the
true meaning behind the phenomienal successes and the tragic
failures of our ancestors in which as a nation with an earpest
desire for future progress we are bound to be interested.

Distribution—There arc in all 1,783 monuments so far ex-
plored and brought on the official list of the State Archaeology
Department.* Of these the most important ones number-
ing 145 have been declared as monuments of National impor-
tance under the Ancient Monuments Preservation (Declaration
of National Monuments) Act. This is by far the largest num-

*See D. R. Patil, Descripltive and Clossified List of Monyments
in Madhya Bharal, just published.
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ber as compared with all the Part “B” States a distinction which
Madhya Bharat has earned undoubtedly because of her vast and
rich cultural heritage.

The monuments are spread over 467 places or villages out of
about 22,000 villages or towns in the State indicating that out
of every 5 villages there is one village which has still left with
it something to say about its antiquity, District-wise the monu-
ments are divided amongst the 16 districts of the State as

follows 1—
Total Tolal
S.  Name of number  number  Places of important
No. District. ol monu- of or national monu-
ments. places. ments,
1. Gwalior 165 38 Amrol, Gwalior, Pa-
waya.
2. Bhind 42 18 Aler, Kherat.
3. Morena 116 30 Milaoli, Naresar, Pad-
havli, Suhania.
4, Shivapuri 381 89 Mahua, Ranod, Sur-
waya.
5 Guna 277 &8 Budhi Chanderi,
Chanderi, Kadwaha,
Terahi,
6. Bhilsa 142 26 Badoh, Besnagar,
Bhilsa, Gyaraspur,
Pathari, Udaypur,
Udaygiri.
7. Rajgadh 7 3
8. Shajapur 33 6
9. Dewas 27 13 Nemawar,
10. Ujjain 35 125 39
11, Indore 27 15
12, Ratlam 0 0
13. Dhar 204 42 Bagh, Dhar, Mandu,
Sadalpur,
14. Mandsaur 206 70 Dhamnar, Khor,
Sondni,
15. JhabBua 0 0 °
16, Nimar - 31 14 Un.
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It will be secn that in the matter of their geographical dis-
tribution the largest number of monuments, 4. ¢, 381
is found in the district of Shivapuri while the smallest
number is 7 in the district of Raigadh, there being no record
for Jhabua and Ratlam districts, Regionally the northern
Madhiya Bharat is the cielwest, a fact which is better explained
by its geography, especially by the roady availability of the sand-
stone from ils hills, O the numerous historical places in this
region mention may be mado of Gwalior, Ater, Amrol, Naresar,
Suhania, Padhavli, Mitaoli, Narwar, Surwaya, Kadwaha, Ranod,
Mahua, Indhar, Chanderi, cte, Next to it is the north-eastern
region of Bhilsa district which, considering its limited area and
the imporlance of the monuments sitoated in it, is naturally the
richest district in Madhya Bharat., The well-kknown places such
as Desnagar, Udaygiri, Bhilsa, Gyaraspur, Udaypur, Badoh,
Pathari, Kagpur, etc,, are within this area. In the Malwa platean
proper the district of Dhar is obviously the best with Dhar,
Mandu, Badnawar, Nalcha, ete,, being placed within its limits,
It will be noticed that in the more fertile tracts of the platean
such as in the districts of Ujjain, Indore, Dewas, Ratlam, Shaja-
pur and Rajgadh comparatively very few monuments are known
to exist obviously because of the paucity of a lasting building
material like stone. Like Bhilsa the north-western portion of
Madhya Bharat comprising mostly the district of Mandsaur is also
rich in monuments with places like the ancient Dashapura (Mand-
saur), Dhamnar, Poladongar, Modi, Kohala, Khor, etc., being situa-
ted therein. In  the narrow streteh of the plain on bath
sides of the Narbada stand the well-known archaeological places
of Bagh, Nemawar, Un, Maheshwar, Barwani and others,

The chronological distribution of these monuments is equally
interesting and informative, They are divided amongst the four
broad chronological pariods as follows i—

Total
S.  Period. number Places of important
No. of Mo- ) Monuments.
numents.
1. Earliest time 37 Gwalior, Pawaya, Tumain, Bes-
to A. D 711 i nagar, Udaygiri, Pathari, Uj-

jamn, Mandsaur, Bagh, Kasra-
wad.
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e Taotal
S, numb.r Places of important
No. Parind. of Mo- Monuments,
naments,
2, A D, T11-1206 203 Gwalior, Amrol, Suhania, Pa-

dhavli, Milaoli, Iheral, Nare-
sar, Narwar, Surwaya, Kadwa-
ha, Malua, Terahi, Ranod,
Indhar, Chanderi, Badol,
Pathari, Bhilsa, Udaypur,
Gyaraspur, Bhar  Kotra,
Mandsanr, Khor, IDhamnar,
Modi, Pola Dongar, Kohala,
Dhar, Jamli, Dharmapuri,
MNemawar, Badnawar, Un.

3. AL D, 1206-1526 269 Gwalior, Narwar, Chander,
Bhilsa, Bhonrasa, Dhar,
Mandn, Sarangpur, Sadalpur,
Nalcha, Ujjain, Mandsaur,

4, 1526— 437 (xwalior, Gohad, Ater, Sheopur,
Marwar, IKarera, Chanderi,
Bajranggadh, Raghogadh,
Shajapur, Sarangpur, ,Bhilsa,
Udaypur, Bhonrasa, Mandu,
Dhar, Mandsaur,

N. B.—About 800 monuments are undated.

It will be seen from above that from the view-point of
antiquity and historical importance Bhilsa is the richest district
mn Madhya Bharat. The monuments here are mostly centred
round the ancient city site ol Vidisha, 1. £, at Besnagar and
Udaygiri, a mile to the west. In the rest of Madhya Bharat the
places of Pawaya, Kotwal, Gwalior, Tumain and Mahua in north-
ern parts, Ujjain in the Malwa, Mandsaur in north-west and
Bagh and Kasrawad {Maheshwar) in the Narmada valley also
played their parts in the earliest period of history (earliest time
to A. D. 711). Inthe second or early medieval period (A. D, 711-
1206) historical and cultural activities were moving round the
capital cities of Ujjain and Dhar in Malwa and of Gwalior, Nar-
war and Chanderi in the north. While geographical factors could
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little encourage erection of lasting monuments in the plateau
proper the adjoining tracts of Mandsaur, Bhilsaand Nmar having
been under the same cultural or political influence witnessed
such activity quite intensively as found reflected at the various
places situnated therein. The northern Madhya Bharat had all the
facilities available for the erection of such monuments, especially
temples, so much that we find a very large number of them
still surviving in ruins in the countryside. The third period
(A. D. 1206-1526) brings the impact of Islam in Madhya Bharat,
felt more keenly by the fertile plateau of Malwa, still observed at
Mandu, Dhar, Nalcha, Sadalpur, Sarangpur and Ujjain. In
Bhilsa and Chanderi the same conditions were obtained as re-
flected in the numerous Muslim monuments at Chanderi, Basoda,
Udaypur and Bhilsa. Though at Gwalior the Rajput chiefs were
still holding on, for sometime, as will be noticed from their
monuments in the fort, they had scon to succumb to it under
pressure of the political conditions all around. The intensive
temple building activity of the preceding period was no lohger
now in evidence so that the number of this kind of monuments
had dropped down considerably. The history of the succeeding
periods had also been much eventful from the archaeological
view-point since the monuments aremnany and are no less impor-
tant. The character of monuments also changes for in response
to the political conditions of the time a number of forts and
gadhis had come into being with palatial buildings or mansions
built inside. This is much to be observed in the hilly tracts of
the State in the north and north-west and in the hilly ranges of
the Vindhyas and Satpuras.

Religious history as told by monumenls.—As is inevitable a
very large number of these surviving monuments, about 750 in
“all, are religious edifices such as temples and mosques ready to
unfold the rise and development of the various religious creeds
and sects which have throughout history profoundly influenced
our modes and ways of life. A systematic classification of these
edifices and the way in which they are distributed all over the
territory give out interesting facts about the religious history of
Madhya Bharat. -

Buddhism—The three ancient citles of Mahishmati, Ujjain
and Vidisha figure very often in the early Buddhist literature
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and it is likely some of the devoted votaries of the new faith hailed
from them. As is well known it was under the active patronage
of the Mauryan emperor, Ashoka, that Buddhism rapidly spread
all over India. Ashoka is reputed to have erected a large num-
ber of Buddhist edifices in the country of which there is only
one faint evidence available at Ujjain in a mound called Vaishya
Tekri, “the mound of the Vaishya’, popularly believed to indi-
cate the palace of the Vaishya queen, Devi, of the ecmperor,
where remnants of a peculiarly large stupa were discovered in
excavations a decade ago.

During the succeeding centuries Buddhism scems to have ex-
panded rapidly in Madhya Bharat as elsewhere in India. Though
Vidisha was a great centre of the orthodox religion, under the
Shungas and later, the popularity of the new faith is amply re-
flected in the monuments of Sanchi and Besnagar, as at Ujjain
and Kasrawad. There were, however, no great monarchs ruling
in Madhya Bharat who had special attachment for the faith with
the result that little of recorded or literary evidence is available
to attest to the extent and popularity of Buddhism then in Ma-
dhya Bharat. Under the Guptas, it appears, Vidisha was a strong-
hold of Brahminism and at other places also Buddhism was
losing ground. But even in this process of decline Buddhism has
left over to posterity some of the brightest jewels of Indian art in
the famous paintings of the Bagh Caves. The changes in the
order of the faith are also evident here since the caves represent
the Mahayana School of Buddhism.

After the close of the Gupta period in the 6th century Bud-
dhism no doubt continued to flourish in parts of Madhya Bharat
territory asis clear from the monuments of Gyaraspur, Dhamnar,
Poladongar, Bigan, Kota, Rajapur and Khejadia Bhop. But
the character of these monuments beacon to the fact that the
faith of the Buddha could not now withstand the vigorous re-
vivalism of the orthodox religion. The process of decline seems
completed by about the 10th century A.D. after which date no
archaeological or literary evidence is available about the existence
of Buddhism in Madhya Bharat. There are, however, still 219
Buddhist souls left in the State today.

Shatvism.—The origin and history of Shaivism is shrouderl
in mystery. The earliest evidence for the existence of Shaivism
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in Madhya Bharat is fonnd in the stone images of Durga and
of the Seven Mothers and the Ekamukha Lingas from Besnagar
now in the Gwalior Museum. They have been dated to the
. carly Gupta period of the 4th century A.D, though as observed
elsewhere their date can be pushed back to a century, The
rock-cut caves (Nos.2,8,4,6,7, 17 and 19) at Udaygiri are
Shaiva caves and are datable to the 4 or 5th century A.D, There
arc [urther the rock-cul images of the Seven Mothers in the same
district at Pathari datable to the 5ih century A.D. Itis, however,
interesting to find that of all 750, or so, temples so far re-
corded in Madhya Bharat, leaving aside about 180 sanctuaries,
of which we do not know the sect to which they were sacred,
nearly 240 are Shaiva temples, which is a fact of considerable
importance in the religious history of Madhya Bharat,

The earliest of such Shaiva temples, remains of which have
still survived, existed probably at Mandsaur and possibly at
Tumain in the 4th or 5th ceniury A.D, Mandsaur has given to
us a very remarkable sculptural representation of Shiva and large
fragments of a door-frame of a temple once sacred to the Shaivites.

It is however, during the succeeding centuries that the rapid
growth and progress of Shaivism is most clearly marked in the
numerous Shaiva temples, found all over the territory. Most
of the earlier medieval temples of 7-9th centuries A.D. at Mahua,
Terahi, Badoh, Gyaraspur, Amrol, Kota Kagpur and Indor,
were dedicated to Shaiva deities, The Gadarmal temple at
Badoh is the most interesting of these, since it was once dedi-
cated to a number of goddesses, may be Yoginis, which is very
rare to be found in Madhya Bharat or elsewhere. That Shaivism
had grown to be a still more powerful and flourishing sect in the
succeeding period of 10-12th centuries A.D. is obvious from the
fact that most of the beautiful temples of this time in Madhya
Bharat such as at Udaypur, Nemawar, Kadwaha, Un, Mitaoli,
Subania, Surwaya, Jamli, Badnawar, Naresar, Kherat, etc,,
still enshrine Zingas of Shiva actively worshipped by the people.
Some of these structures are sheer marvels in the art of temple
building and stone carving and could not certainly have been rais-
ed without an inspiring faith and devotion which alone produce
such great works of art. It seems the ardent .propagators of
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Shaivism had even gone a step further and evolved a monastic
ordler credited to one of its celebrated sects called the Matta-

mayura, “the mad peacocks”, whose habitats or monasteries
are still seen at Kadwaha, Terahi and Ranod in Guna district.
At Surwayn in Shivapuri district also there cxists a similar
monastery though it is not known, for certain, whether it belong-
el to this Shaiva sect, The Shaiva temple at Mitaoli in Morena
district 1s rather peculiar in plan with a central shrine in an open
circular court which in turn is enclosed by a range of small cells
all round, numbering about a hundred, all enslhrining lnpas
of Shiva. Though a solitary cxample of its kind in Madhya
Bharat it clearly shows the elaboration and exteni to which the
creed had gone in those days. The great Mahakala Temple of
Ujjain, sacked and destroyed by Iltutmish in 13th century and re-
built later in the 1Bth century, need hardly be mentioned here in
support of this apparent antiquity or popularity of Shaivism in
Madhya Bharat,

Vaishnavism.—Archaeologically Vaishnavism is the earliest
recorded sect in Madhva BPharat as is evident from the famous
Heliodoros pillar inscription of 1st or 2nd century B.C. at Bes-
nagar near Bhilsa, The inscription states that a Greck ambas-
sador from Taxila at the court of the Shunga King of Vidisha
(Bhilsa) had become a convert to the Bhagavata sect and raised
a Garuda pillar in honour of the god Vasudeva.

That Vaishnavism continued to flourish at Besnagar later
upto the Gupta period is evident from the sculptures of Nrisimha
and Vishnu found from its ancient site and now preserved in the
museum at Gwalior. Some of the rock-cut caves (Nos. 5, 8-13)
at Udaygiri have enshrined in them images of Vishnu or his
incarnations, the most notable of them being in the well-lmown
cave No. 5 depicting the legendary scene of the Varaha incarna-
tion of the god. It seems a Vishnu temple existed at Pawaya
also in ihe 5th century A.D. since a few Vaishnava images and
sculptures, notably the fragment of a carved lintel, depicting the
legend of Bali's sacrifice and the figure of Trivikrama form of
Vishnu, were recoverd from there, now exhibited in the Gwalior

Museum. Of the early medieval temples of Vishnu the most
notable is the rock-cut shrine of Chaturbhuja Vishnu in Gwalior
Fert with inscription referring to its excavation in A.D. 875
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Almost in the same generation in A.D. 861 a temple, dedicated
to the god Shauri or Irishna was built at Pathari in front of
which was raised a large pillar which still exists with an inscrip-
tion recording the facts above, The temple, however, does not
exist now. Large temples of Vishnu were also raised in the snc-
ceeding 10-12th centuries A.D. at places like Gwalior, Badoh,
Ghusal, Padhavli, Gudar, Indore and other places, remains of
which are still seen on spot.  But as compared with the over-
whelmingly large number of Shaiva shrines, those in honour
of the god Vishnu are quite small in number totalling hardly
87 in all. In fact this number does not compare favourably
even with the 89 Jain shrines in the whole of the State,

Jainism—OF the 89 Jain shrines or temples, so far recorded
toTexist in Madhya Bharat, the earliest are the rock-cut caves
(Nos, 1 and 20) at Udaygiri in Bhilsa district. It may be, a Jain
temple existed at this time at Besnagar also since an image of a
Jain Tirthamkara has heen found from this place now kept in
the Gwallor Museum. The popularity or wide prevalence of
Jainism in the Gupta period is not, however, much hormne out by
these solitary instances only. But in the succeeding medieval age
of 8th to 12th centuries Jainism seems to have gained consider-
able [ollowing side by side with the more popular sect of Shaiv-
ism. This is amply reflected in the numerous temple remains
at Badoh, Gyaraspur, Bhilsa, Budhi Chanderi, Narwar, Padha-
vli, Bithala, Rakhetra, Subania, Dubkund, Gandhawva! etc. Be-
sides these, rock-cut images of Jain Tirthamkaras and divinities
are also found at Chanderd, Barwani and other places, There
is abundant evidence in literature also indicating the growing
popularity of Jainism in the heyday of the Paramara rule in
Malwa, It continued to flourish in later centuries in northern
Madhya Bharat as is evident from the numercous and colos al
rock-cut images carved on the face of the hill-fort of Gwalior and
from the colossal images of the Tirthamkaras at Baral, 14 miles
away to the south, all of them belonging to the 15th century
A.D. Jainism still claims a large following in Madhya Bharat,
there being a little over than a lakh of Jains in the State, as
compared with the other States in India,

Islam.—The influence of Islam in Madhya Bharat becomes
perceptible first in the 14th century A.D, in the eady Muslim

-
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monuments or mesques at Dhar and Bhilsa. [t spread rapidly
in the next century under the royal patronage of Lhe Sultans ol
Mandu where a number of edifices were eventually raised. At
the provincial or important towns of the Malwa kingdom such as
Chanderi, Sarangpur, Ujjain, Sadalpur, Nalcha, Bhilsa and
Bhonrasa Islam was (reated with favour as reflected in the
surviving monuments at these places. In the north also near-
abont Gwalior Islam received a good deal of [ollowing as is ob-
vious from the mosques and tombs at Gwalior and Narwar, It
will be observed that theve are nearly 113 old mosques, lacge
or small, on record to suggest that Islam had been guite a religion
of consequence in Madhya Bharat ducing the last few centuries.
As is stated above the Muslim population in Madhya Bharat
comes to about 5 lakhs today.

Forts and Gadhis.—Leaving aside the religious monuments
which dominate the feld of archaeology in Madhya Bharat the
most notablo of the other classes of monuments are the 157 forts
ot Gadhis which occupy the various strategic eminences or hills in
the State, Though they are more important from the view-
point of the military history of Madhya Bharat, the inferences
we may draw from their existence on the general conditions of
the territory in historical times are no less significant. Though
war was the concern of the few of the ruling or martial class, or
of the general soldiery, it had its inevitable consequences on the
life of the common man. The system of the military ficfs or
chieftainships, which they often presupposed, may have wiclded
considerable inflaence on the life of general population.

For the military history of the State, however, they open out
an interesting field for study. They generally consist of massive
bettlemented walls, strengthened by still more massive bastions at
convenient intervals, and having gates, the number and situations
of which differ with the individual forts. It has besn observed
that the gate at the highest point is often called as Hawa Paur
or wind gate ob. ionsly from its more open situation which ad-
mitted of a good breeze from all possible directions. The other
gates were often named after important towns or villages in the
direction of which theyactually faced. Being the main targets
of all military attacks they were accompanied by structural
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buildings inside to accommodate the guards and the watchmen
and to afford necessary slorage [or military provisions and, in
later days, for ammunition. In case of very important forts or, of
comparatively exposed approaches, a series of gates were erected
on the same approach to streogthen the defences of the forl.
Along the battlemented walls, inside, ran a wide rampart for the
rounds of the watchinen, or for the defensive positions and
missile attacks by the garrison or even mounting heavy guns for
fiving on the besiegers below, The fort proper, it appears, was
occupicd mainly by the chiel or military commander and his
parapharnelia and military cstablishment and other followers
the rest of the civil population residing in the villages or -towns
close to a convenient side of the fort. These outlaying areas
were also often eonclesed by fortification walls pierced with
gates. In case of siege this acted as an outer defence work., 1If
there was a protracted or hopeless siege the civil population
could be allowed to seek refuge in the main fort, In certain
cases decp moats, filled with water directed from some natural
water reservoir or stream, ran either all around ot along part of the
fort walls, In certain forts the problem of a good water supply
for the garrison, specially in dry seasons, always scems to
have been strongly felt, as is clear from the ingeniously cons-
tructed wells within their limits. In certain important forts it
is ohserved that, in addition to (he defenscs of the fort proper,
other fortified enclosures were crected around the main  resi-
dential area of the chief of the defenders, obviously to offer the
last *do or die’ resistance to the attacking cnemy. This was
gencrally called the Bale Killa or the core of the fort. Tn this
residential area ware raised the palatial or residential buildings
of the chief and of his close relations, having their place of
pride in the surroundings both in respect of their commanding
gituation and of their intrinsic architectural qualities. These
are, in general, the main features of most of the numerous

forts or gadhis; though they may differ a little here and there

from them in relation to their respective surroundings, situation
or strategic or political importance. Uptil the late historical
times tiey had a grandeur and appeal of their own, playing an
important role in the political or social life of their respective
regions, though now they are slowly crumbling to mins.
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Of all these forts that of Gwalior is undoubtedly the most
ancient and important, historically and archaeologically. with its
history traceable to the 6th century, if not earlier. The fort of
Mandu in the south is, in respect of its numerous and majestic
ruins, even more interesting though the existing ruins here belong
to the 15th or 16th A.D. Thereisno doubt the fort had come into
prominence earlier in the Paramara. period. The forts of Narwar
and Chanderi also claim a celebrated antiquity figuring pro-
minently in the political history of northern Madhya Bharat from
the 11th century onwards. A majority of other forts came into
existence in the troubled times of Muslim invasions in 13-14th
centuries AD. and quite many of them later during the time of
the much dreaded inroads of the Marathas from the Deccan
in the 17-18th centuries A.D,

Nearly 100 palatial buildings have been recorded to exist
inside the various forts in the State. The most noteworthy of
such buildings, from the view-point of civil architecture, are the
great palaces in the forts of Gwalior and Mandu. The Man
Mandir and Gujari Mahal of Gwalior are the finest and rarest
examples of the Hindu architectural tradition while the Jahaz
and Hindola Mahals and other royal buildings at Mandu repre-
sent the style of Muslims. A number of other buildings were,
however, raised by the petty Rajput chiefs who within the limits
of their resources, seem to have evolved their own peculiar style
of architecture, much after the imperial residences of the Moghuls
at Agra and Delhi. The ruins of palaces in the foits of Ates,
Narwar, Sabalgadh, Sheopur, Gohad, Raghogadh, Athana, and
elsewhere reflect to-a large measure this late Rajrut style which
hzppaned to inflnence the civil architecture of Central India right
up to recent times.

Sati stones, Memorial Pillars and other funerary Monumenis-
Sati Stones—There are 145 safti monuments singly or in
groups found to exist all over Madhya Bharat. They
range in date from the 6th or 7th century right down to the
modern times. They are important from the view-point of that
strange, though admirable, custom which has characterised the
social history of India from very early times. The earliest
sati stone found in Madhya Bharat is from Hasalpur in Shivapuri
district which is now in the Gwalior Museum. It contains a few
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damaged sculptural panels and a much worn-out inscription in
later Gupta characters. Sali stones of a little later date have
been found at Padhavli and Terahi, the inscription on the latter
recording the death of the warrior in a battle with the Karnatas
probably reminding of the war between Shri Harsha of Kanauj
and Chalukya Pulakeshin IT of the Deccan in the 7th century
A.D, By the 10th or 1lth century they increase in number
and frequency and are found spread over wide arcas. They
scem to lrave been erected in one common style though variations
occur with regard to details. They usually consist of long flat
stone slabs, not more than 6 feet in height, divided into two, three
or even more sculptured panelsiwith, in most cascs, a short inserip-
tion in the bottom referring to their crection, the name of the rul-
ing sovereign, the name of the village, the name of the sa#, her
relations, etc. The inscriptions are often found to contain dates.
The sculptures on a safi stone usually represent the husband -
and wife cither as standing side by side holding each other’s
hand or as seated worshipping a linga. The sun, the moon, a clus-
ter of stars and a hand pointing upwards are depicted in the
background to convey the idea that the fame of the saff shall
endure as long as the sun, the moon and the stars. In most
cases they are found to stand in the open though some of them
of later dates are often seen sheltered under some small open
pavilion or a simple domed structure, Though it is natural to
presume that they mostly refer {o the saifs from the martial or
warrior class, instances are not wanting in the State to suggest
the adoption of the custom even by Brahmins and the lower
orders of the society, such as the Chamars and the like.

Memorial pillars,—Corresponding to the safi stones are the
memorial pillars which number 59 singly or in groups.
They also likewise consist of stone slabs bearing sculptured panels
and, in most cases, inscriptions, mostly dated, recording facts as
in the saff stones. The sculptures on them usually represent a
warrior killed in battle, his ascent to the Hcaven after death,
where he is represented either as seated on a pedestal or as reclin-
ing on a couch, and being served by celestial nymphs, and finally
his deification where he is shown in the form of a bust with
a crown or matted hair, holding a rosary of beads in one hand and
a citron in the other, Thesq scenes are depioted ou the pillar in
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different panels arranged one over another generally in the order
given above. Some of the memorial pillars have an additional
panel representing a row of cows and a man reclining on a bed.
According to an inscription on one of such pillars, the scene im-
plies that the man thus represented lost his life fighting in a
cattle-lifting raid. Like the safz stones they are also found dis-
tributed all over the State throughout the same historical periods.

Chhattris, lombs or other funcrary momumenis,—With the advent
of Islam and its inevitable influence on the Hindu society, espe-
cially in northern India, il is observed that in place of the an-
cient simple memorial pillars standing in the open, a practice had
come into vogue, especially amongst the Rajputs, of erccting
structures as a shelter or chhattra over them. They are often
called as chhaitris or cenotaphs of which 56 have been recorded
to exist in Madhya Bharat. They do not date usually
earlier than the 17th century AD. and are not so magni-
ficent in dimensions or proportions as is the case with the Muslim
tombs. They are usually found to consisi of open pavilions with
a shapely dome, fluted or otherwise, in the style evelved by the
Rajputs, supporied or placed on a fow of pillars. The chhatiris in
Madhya Bharat are not very imposing architecturally except, of
course, the grand cenotaphs of the royal dead of the families of
Scindias and Holkars at Gwalior and Maheslhiwar respeetively.

There are (uite a large number of Muslim tombs in Madhya
Bharat numbering 10 in all, Of these the most important ace
the Muslim tombs at Mandu and Chanderi and the Tomb of
Muhammad Ghaus at Gwalior, They are also found elscwhere
at Narwan, Sarangpur, Bhonrasa, Bhilsa and other places,
Nearly a dozen Christian tombs have also been recorded to exist
in the State.

Wells, Tanks and Ghats.—There are 211 old tanks,
ghats and wells in the various parts of the State. They were
constructed apparently as measures of public utility and social
welfare which have throughout ages been regarded as a meritorious
cause. A well is often a necessary corollary of a temple and
ancient temples are often found to have wells sunk in the
vicinity. The older wells present no noteworthy architectural
features. In later medieval or Muslim Per,igd, however, wells
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are sometimes found 1o be very elaborately planned and cons-
tructed with built-in apartments in the walls of the interior of
the well and with flights of sleps leading down to water. The
most interesting examples of such huge stepped wells are found
at Mandu, Chandeii, Baodipura (Morena District), Bhonrasa
and Burro (Bhilsa District), Dhakoni and Deokani (Guna Dis-
trict), Gwalior,etc. Some of ihese wells contain inscriptions re-
ferring to the facts of their construction and also to the ruling
sovereign,

It is not known whether the old tanks were used for irrigation
purposes. The dams or embankments enclosing them are often
found to consist of huge boulders of stone set sloping along the
margin of their beds, no mortar or cementing material being used
in the masonry. Sometimes much belter built ghais are’also
found for easy access to water. The oldest and most important
of such tanks are [ound at Depalpur (Indore District), construct-
ed by the Paramara king Devepala Devain A.D., 1216 Badoh,
Gyaraspur, Narwar, Dinara, cte,, which also variously belong to
10-17th centuries A.D. The later rulers continued to evince
keen interest in such public utility measures especially ghats
along the sacred rivers like I{shipra (at Ujjain) and the Nar-
bada, of which those built along the latter river at Maheshwar
by the famous Ahilya Bai Holkar need hardly be mentioned here.

Sarais, Bridges and Dharmashalas—Being placed in the cen-
tral parts of the country the territory of Madhya Bharat must
have been called upon to respond to the normal needs of trade
and commerce by maintaining an effective line of communica-~
tions consistent with the conditions of the times. The great
trade routes connecting the northern and southern’ parts of the
country inevitably passed ihrough this region. In ancient times
Vidisha (Bhilsa), Ujjain and Mahishmati formed the important
links joining the weslern coast, the Gangetic plains and the Dec-~
can., With the shifting of the political focus from Magadha north-~
westwards 1o Delhi, in medieval and later ages, the whole of Ma-
dhya Bharat came in as an important communications link bet-
ween the north and the south. TUnfortunately there are no mo-
numents to reflect this state of affairs, for the earlier period,
though {rom the other historical sources it is quite well-known
how Gwalior, Narwar, Chanderi and Bhilsa fell normally on the
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foute to the south. The military campaigns of the Muslim in-
vaders, like Altinash, Alauddin Khilji, etc., are often found direct-
ed along thi= route. A more concrete evidence is found in about
a dozen sarais (resting or halting places), dharmashalas and, cause-
ways built mostly in 16th or 17th century A.I). by Sher Shah
and his successois, the Mughals.

These sarais stand on the regular routes to the Deccan at con-
veni :nt distances. The first saras in the north is to be found at
Nurabad, 12 miles north of Gwalior, which is even now on the
Bombay-Agra national highway passing through Madhya Bharat.
Southwards, about Gwalior itself, two or three sarais existed such
as the Sagar Tal Sarai, Mullaji-ki-Sarai (now converted into Mu-
nicipal quarters) and the Kothe-ki-Sarai, four miles south of the
fort, Tt is well-known from Muslim chronicles how trade caravans
and eve:military convoys were often held up by the daring
highway-men and bandits of the hilly tracts of Gwalior, a fact
which is very well explained by the existence of so many sarais,
which were usually fortified, near ihe old town. The old route
then passed through the present Sandalpur ghafs or Pass (which
is even now infested with robbers and wild beasts) with the
Kothe-ki-Sarai, now on the road to Jhansi, to the north and the
Barqui Sarai, a few miles on the other side of the Pass, to south-
west. From Barqui Sarai it went further to Magroni, where
there is a sarai, and from there to Narwar and Shivapuri with
other sarai, in between, at a place called Budha Dongar, Seven
miles south of Shivapuri at Sesai is another saras on the side of
the main road, from wh.re the old route went on to Kolaras eight
miles further south. From Kolaras, it seemg, a feeder route branch-
ed off to the famous historical town of Chanderi, where there
still exists a sarai called Mehman or “Guest” sarai. The main
route proceeded further southwards to a place called Nai Sarai
and then to Kachnar, in the south-eastern extremity of Guna dis-
trict, near Pachar (Ashoknagar) railway station, where too a
saras still exists. The next important stage on this route was
apparently the town of Sironj now in the enclave of Rajasthan in
Madhya Bharat. From Sironj the route, after touching Bhilsa,
went to Pauvanala, with a saras still existing at the place. The
route then passed through the Bhopal territory and touching
Madhya Bharat near Nemawar, on the Narbada, with the well~
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known town of Handia on the opposite hank in the Nimat
district of Madhya Pradeh, from where it went on to Burhanpur
or Ashirgadh near Khandesh,

In addition to this there were other important routes to the
Deccan and specially Gujarat in the west but few sarads exist to
indicate their exact direction. The accounts of European travel-
lers and the Maratha papers on their northern campaigns do sup-
ply a good deal of information on these other routes which it is
not possible to deal with here in detail. The existence of sarais
at Ujjain, Iklera (Indore district) and Fatehabad indicate some
of the links on these routes. Trom the literary accounts, it ap-
pears, that there were two routes from the Deccan to the elevated
plateau of Malwa through the mountainous ranges of the Sat-
puras and the Vindhyas, viz,, one via the Tanda pass (through
which the modern road from Dhar to Bagh and Kukshi passes)
and the other via the Gujri or Manpur pass. There is no saras
existing on the former route but on the latter route a well-built
saral called Kille-ki-Sarai still exists in the midst of the moun-
tainous ranpges on the road from Dhar or Mandu to join the
Bombay-Agra road necar Dhamnod. Like Gwalior in the north
there are a few sarais at and near Mandu also apparently because
of the importance of the place in the history of Malwa in 15th-
16th century A.D. Of these the caravan sarai deserves speci-
fically to be nentioned,

In plan a sargf generally consists of high enclosure walls
enclosing a large open space strengthened by massive bastions
at convenient intervals with rooms and halls built along the walls
for the residence of travellers and for sterage of their geods. They
were used both by travellers and by the State military convoys
for halting for the night. A number of sarads, built in former
timas, seefh to have gone out of existence; but there is reason to
believe that they were built at certain convenient distances of 10
to 15 miles, sometimes even less, if the situation so demanded.

Another interesting fact about the trade route to the Dee-
can is that three ] causeways or bridges were also built by
the Mughals one on the river Asan near Nurabad and other two
near Magroni and Narwar on the Sindh river which are still in use,
on the Bombay-Agra and Satanwada-Magroni roads respectively,
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(A) THE NORTHERN MADHYA BHARAT
1. Gwalior

Situated about 74 miles south of Agra of the Taj Mahal fame
the fortress of Gwalior can be seen from a distance across the flat
arid plain standing like a sentinel on the high road that passes
by it from the fertile plains of the North to Central India. The
fort is one of the most ancient and renowned strongholds in India, !
with its history datable to about 5th century A. D. Legend has
it that it was founded by a petty Rajput Chief, named Suraj !
Sen, at the instance of an ascetic, named Gwalipa, from whom the
fort has derived its present name Gwalior, which was variously '
called in old days as Gwaliavara, Gopadri, etc. Whatever be the
truth behind this legend, history records the existence of the fort
in about 525 A.D., when it appears the Huna conquer or Mihira-
kula was ruling over the surrounding region, as can be inferred
from an inscription on a Sun temple which once existed on the
fort. The subsequent history of the fort, however, becomes
obscure for a time till the date 875 A, D. when, it is clear from an
ingeription on a temple in the fort that it was included in the em-
pire of the Gurjara Pratihara dynasty of Kanauj, During the
troubled days of the Muslim invasions, Gwalior came under the
rule of various Rajputs princes, such as the Kachhawahas, Prati-
haras, etec. As stated in the inscription in the Sas Bahu temple,.
described below, the Kachhawahas were ruling over Gwalior in
the latter half of the 11th century A. D. In 1232 A. D. the Mu-
hammedans under Altmash 1educed the fort after a fierce strug-
gle, in which the brave Rajputs fought to the last man and their
ladies consigned themselves to flames rather than submit to the
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enemy. For a short while, from 1398 to 1516, the fort
| again fcll into the hands of Rajputs named Tomaras, under

whom Gwalior seems to have been the seat of a presperous and

flourishing kingdom, The most notable amongst them was Raja

Mansingh, who was a great pation of architecture and music.

Some of the impertant monuments on the fort belong to this

period. After Maunsingh, the fort fell into Muslim hands and later
{ went over to the Mughals.

In 1528, Babar invested the fort and captured it, In his
famous Memoirs he has left a very interesting account of the fort.
{ The Mughals used the fort mostly as a State prison and, as in
the Tower of London, only politically important prisoners,
such as royal rebels, were kept in the fort. With the decline and
fall of the Mughal empire, Gwalior passed into the hands of the
rising Maratha Power represented by the Scindias in Northern
| India and except at some short intervals it had since been in their
hands.

The monuments on the fort represent all the periods of this
long history. The oldest monument on the fort undoubtedly
! was the Sun temple, erected by one Matricheta in the 15th regnal
year of the Huna conqueror Mihirakula in about 525 A. D.
The temple has now completely disappcarced, but it undoubtedly
stood on the banks of the Suraj (Sun) tank, from where the ins-
cription, giving information about it has been recovercd.

i Next in date is the Chaturbhuja temple dedicated to the four-

armed god Vishnu, standing half way up on the road lecading to

the fort from the Gwalior gate below. The temple is entircly

hewn out of the living rock of the hill and consists of a square

shrine with a spire on it and a portico in the Indo-Aryan style of

early mediacval paiiod. As stated in the inscription in the
I temple it was constructed in 875 A. D. by one Alla in the reign
_ of Ramadeva of the Imperial Gurjara Pratihara dynasty of
' Kanauj.

The other Vishnu temples, two in number and hence popu-
larly known as Sas Bahu, stand near the eastern rampart of the
fort. Though later in date than the Chaturbhuja temple by more
than a century, they are far more important architecturally and

y historically. From an inscription in the entiance porch it can
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be stated with certainty that the construction of the temple was
started somp time before 1098 A.D. and completed in that year |
by the Kachhawaha Rajput prince Mahipala of Gwalior. The '
temple stands on a raised platform and faces north. As is
common with the templos of this period, its plan consists of a sanc-
tum, a pillared hall in front and three projecting porches, two
on both sides of the hall and one in front, forming the main, entra-
nee to the templo. The sanstum in whith the main object of
worship, an image of Vishnu, was once installid has disap-
peared along with its outer facing and spire, There is no doubt
that a lofty spire, which must have been abut 100 feet high, onee |
surmounted the sanctum and presenttd a very impressive’
spectacle in the surrounding region from a very long distance.
The elaborately carved roof of the sabhamandapa is still in tact
but giving a faint idea of the grandeur of the spire that once over-
shadowed it, Both the exterior and the interior of the temple
are profusely carved with the various Indian ducorative meollfs
and figure sculptures, The exterior of the central hall has under-
gone considerable repairs but much of the interior is still in tact.
Both the doorways, one leading into the hall and the other inte
the sanctum, are exquisitely carved with figure sculptures. For
example, the lintel of the latter bears three projecting panels
sculptured over with the prominent Hindu deities, such as Shiva,
Vishnu and Brahma, with the personified figures of the nine
planets in the rocessed intorvals betwoen them, The door jambs
also consist of various moulding of floral designs and a number of
figure sculptures below, headed by the river geddesses Ganga and
Yamuna, The interior of the hall is also profusely decorated.
For example, its pillars and pilasters are covered with intricate
arabesque work relieved by a few courses of figure sculplures.
The central ceiling of the hall is also richly carved with thensnal
floral designs and with the well-known Indian decorative mofif
of Kirttimukha (face of fame) at the four corners.

The smaller Vishnu temple nearby belongs to the same age
and style and does not need any special remark. There are &
number of other temples in the fort, mostly in ruins, of which the
< Teli-ka Mandir must be mentioned here as being of particular
interest. It is situated at ashort distance from the Sas Bahu
temple and is tho loftiest of all the buildings on the fort, with &
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"height of above 100 feet. It was originally dedicated to Vishnu
but therc is no inscription in it from which its date can be
ascertained, though on other grounds it may be safely assigned

.to the period between 8th to 10th centuries A. D. The most
"interesting feature of this temple is its lefty shikhara (or spire)
which is peculiarly Dravidian (or South Indian) in style rarcly
found in North India. Thisis probably the reason why itlater came

.4 to be called as Telika (m Telingana) Mandir to suggest ihe
Dravidian element in its spire. All the olher decorative details,
however, are purely Indo-Aryan or Norih Indian in character.
As compared with the Sas Bahu temples it is much simpler in
plan consisting only of a large oblong shrine with a porch
in front. Its decorative details too are simple but vigorous show-
ing a distinct contrast with the rather extravagant ornamenta-
tion of the Sas Bahu temples,

Chronologically the next notable monuments are the gigantic
Jain sculptures carved on all the faces of the hill of the fort. The
most important amongst them are those found on the south-

# westein side near the Urwahi gate. They represent the nude
figures of some of the 24 Tirthankaras or prophets in standing or
seated postures, They are more remarkable for their colossal
size than for their artistic merit and nowhere else in North India
are such huge sculptures found in a large number, One of them,
situated on the right side of the road, as one goes up to the fort from
lthe Urwahi gate, is about 57’ high. As most of these sculptures
bear dated inscriptions they can be safely assigned to the 15th
century A. D. when the Tomara princes wete ruling over Gwalior.

The most notable achievement of these Tomara chiefs is,
however, the palace on the fort known as Man Mandir (¢. e. a
} palace built by Raja Man Singh). Its importance lies in the fact
that it is the only existing example of a palace built in purely
Hindu style. The most attractive feature of the palace is its
beautiful facade facing east hwhich, because of its commanding a
magnificient view from the depth below, at once impresses the be-
holder with its grandeur and majesty. The facade stands ona lofty
cliff of the rugged rock of the fortress at a height of 300 feet above
the ground level below, itself about 300 feet long and 80
feet high, being relieved at regular intervals by six rounded
towers of singularly pleasing design crowned with domed cupolas,



77

These cnpolas were copper-gilt, when the Mughal Emperor Babar
saw them in 1528, and with them flashing in the sun-light, this
cntire frontage and its bold patterns of wvarions animals and
natural objects in blue, green and yellow glaze, must have ori-
ginally presented an even more charming spectable than what
they do now, Most of the tiles and mouldings together with
much of the lattice work which once surrounded the deunble
ttoroyed balcomies have disappearcd, but enough is left to give
a foir idea of the building when in its integrity.

At the southern end of this froniage is the main gate of the
palace, called the Fatin Paur or elephant gate, which is itself a
_praeduet of great artistic merit, After passing thoeeugh it cne is at
once attracted to his right by the southem facade of the palace.
It is 150 fect long and about 60 feet high and las three heauliful
towers. In general appearance and design, there is ljttle diffe-
1ence between it and 1he castern frentage except thal here the
ornamentaticn is mere pictmesque and the decorative dutails
more diversificd than thcse on the castern face.

The chief interest of the interier of the palace lics in its two
artistic open gourts with side rooms, The tofal area covered
by the roval quarters is & rectangle measuring 150 foct by 120
feet and it is only in this much of space that the ground floor is
divided up into about forty court-roems and chambers. DBe-
cause of the smallness of scale in its arrangement, the interior
of the palace does not present a stately or palatial eppearance;
but this defect appears compensated by the rich and decorative
appearance of the apartments that has been maintained both
by means of moulded forms and coloured glaze.

The most striking feature of the palace is, howover, the use
of the mosaics built of indestruclible glazed tiles. They are
fine examples not only of architectural decoration but also of
beautiful works of painting. Unlike the mosaics of the Lahore
Fort, where there is an overwhelming Persian influence, these
Gwalior mosaics are completely free frem that influence, as is
clearly evident from the peculiarly Indian character of the
design of banana trees on the walls of the southern facade,

The peculiarity of the palace lies not only in the impressive-
ness of its situation but also in the marked individuality of its
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architectural features that characterise the achievements of
Raja Man Singh and may be stated to be distinctly Hindu in the
generality of its style and conception. There is little doubt
that its architectural treatment had much influence over the
great Emperor Akbar who derived from it some of his ideas for
the imperial residences at Agra and Fatehpur Sikri,

The same prince built another palace called Gujari Mahal
for his favourite queen, Mriganayana, who was a Gujari by caste,
It is a massive two storeyed cdifice with plain exterior relieved by
domed turrets and having a spacious court inside enclosed by
rooms and halls on all sides, The building is now wused for
an archaeological muscum cantaining a representative collee-
tion of antiquities from most of the important ancient sites in
Madhya Bharat.

There are other old palaces to north of Man Mandir such as
Karan Mandir and Vikram Mandir «built by the Tomara rulers
and later Muslim palaces erected under the Mughals, wiz. the
Jahangiri Mahal, Shahajahani Mahal, etc. They are architec-
turally of little interest but, situated as they are along the lofty
edge of the hill, they present quite a pleasing spectacle from the
old Gwalior town below.

Outside the fort to the cast close to the Alamgiri gate is a
pleasant building called Alamgiri mosque, built in the time of
Aurangzeb. TFurther cast-wards half a mile near the road is a
fine tomb of Muhammad Ghaus, a well-known Muslim divine and
for a time a preceptor of the emperor Akbar. It is an excellent
specimen of early Mughal architecture, crowned as it is with an
impressive dome with its side-walls filled with beautiful pierced
stone screens of pleasing geometrical patterns. Clese to this
noble building is a smallflat-roofed structure sheltering the re-
mains of Tansen, one of the nine gems of Akbar’s court and one
of the greatest musicians India has prcduced, A little than a
mile south from here, by the side of the main road from the sta-
tion to-the city of Lashkar, is a simple Samadhi or Cenotaph of
the famous Rani Lakshmibai of Jhansi who fell fatally wounded
nearby in the course of a desperate action and was cremated

on this spot.
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2. Naresar

Hardly 10 miles to the north-east of the fort of Gwalior,
as the crow flies, is a wooded valley at the upper end of
which stand neatly 20 temples in the midst of an attractive
natural scenery, In the valley proper is scen the deserted vil-
lage of Narcsar, or, what is called in an old inscription, Nalsshvar.
The monuments here are divided into thrce groups of temples,
first one consisting of very small shrines with pyramidal roofs
lining a rock-cut tank in the upper portion of the valley, the
second on a hill flanking the northern side of the valley also
consisting of similar small shrines and probably a few larger
ones now no more, and the third lower below with the larger
and more important group of temples at the place.

The tank above is now much silted up but it appears in olden
timas it must have been a delightful reservoir feeding a narrow
rock-cut channel which tushed down the narrow mouth of the
valley in a gentle water-fall thus affordingan ideal situation for
the monumnts raised nearby. The small shrines, on its bank,
are not much interesting architecturally except for their low
pyramidal roofs rather uncommon in north India. There were
similar shrines in the group No: 2 also some of which are still
there on site, It seems one or two larger structures werealso rais-
ed in the midst of this group to command a fine view of the ra-
vine in front but only the basements of them with parts of door-
frames are now left on spot.

It is, however, the third group, in a side of the lower portion
of the hill, on the other brink of the ravine, thatis more impor-
tant architecturally. There are a little less than a dozen temples
here on the different levels of the hill rather too close to each
other and without a properly thought over scheme or plan.
They consist mostly of a shrine and an ante-chamber without
probably any porch in front. In proportions they are not so
big as the temples at Gwalior, Suhania or Padhar_\rli. Their
shikharas, except in case of one, are in the usual north Indian
style. The exteriors of their walls are, however, much sparingly
adorned with figure sculptures. From these characteristics
and from the inscriptions found in them they would scem to have
been erected in ‘the later medieval period of 11th or 12th '1_\
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centuries A. D. One of the temples, however, is surmounted by
an interesting barrel-shaped south-Indian shikhara, much like the
larger but more imposing spire of the famous Teli temple in
Gwalior fort, Its shuine is, therefore, oblong in plan unlike the
other shrings at the place. There is no doubt that it is contem-
porancous with the other temples in the group, though its archi-
tecture would indicate some cxtrancous influence in its con-
struction still to be satisfactorily explained.

A number of stone imaggs of the mother goddesses with
unusual namss like Viara, Bhayayavati, Maghali, etc.,, as
stated in inscriptions on their pedestals datable to 12th
century §. D., were found from Naresar which are now preserved
in the Gwalior Museum. From this and from the sculptural
materials at site it is clear that they were built in honour of those
Shaiva divinities.

3. Pawaya

Hardly forty miles~south of Gwalior, the modern village
of Pawaya i, situated on the confluence of the rivers Sindh
and Parvati and has been identified as the site of the ancient city
of Padmavati, one of the capitals of Naga kings who flourished
in third and fourth centuries A. D. The geographical and other
environments of the city arve vividly described by Bhavabhuti,
the well-known Sanskrit poct, in his play the Malati Madhava.

The site of the old town is found studded with numerous stone
antiquitizs and carved fragments ranging in date from Ist to 8th
centuries A. D. Of these the life-size free-standing statue of
Yaksha Manibhadra with a Brahmi inscription of about the
first century A. D. is the most ancient. The place has, how-
ever, yielded a few artistic carvings and sculptures of the Gupta
period such as an image of Vishnu, a two faced sun-capital, a
palm capital, statue of a Naga king and a large carved fragment
of a lintel of a forana gateway containing, in relief, beautiful
representations of a “scene of dance”, “‘scene of Bali’s sacrifice”,
etc. All of them are now kept in the Archzological Museum

at Gwalior,

On both sides of the river Parvati, which joins here the river
Sindh, are observed high and artificial maunds which conceal
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banditti though he safely excaped from the mishap. The fort is

. built of mud, brick and lime and is rather irregular in plan.

There arc five inscriptions in the fort which give the information

' that its construction was started by the Bhadoria chicf Badan

Singh in 1644 and completed by the successor chiel Mahasingh
in 1668 A, D, The inscription mentions the name of the fort
as Devagiri. It is said that alarming reports reached the
Emperor Aurangzeb at Delhi regarding the strength of the defenses
of the fort and its possible repercussions on the peace and order
of the surrounding country and the then ruling chief had to allay
these apprehensions of the Delhi sovereign by artful devices.

The fortifications consist of very strong massive and high
walls strengthened by bastions at intervals and approached by
only one series of gates facing west. It seems there was ancther

. fortified enclusure outside the walls, which are secn cnly

in traces to the west.

The approach is through three gates the passage through them
being well defended by high walls en both sides. After cressing
the third gate is seen the main residential area of the chief and
his family which occupied a substantial part of the fort. Ii is
the buildings or palaces here which form the most important
feature of the fort. They were built to enclose a large open court.
To the east of the court are two large pillared halls called the
Kacheri (the Private Audience Hall) and the Diwan-i-Am
(Public Audience Hall). On the other sides are the main residen-
tial buildings, In the centre of the western apartments rises a
lofty seven-storeyed tower constructed seemingly to exhibit the
royal glory of the reigning chicf, though it served also a more
useful purpose of an cffective military watch over the menacing
ravines of the turbulent river. The tower still stands sclid and
sound offering the thrill of experience of observing the panoramic
view of the surrounding country from its imposing top. The
apartments below are in somewhat ruined condition but still
indicate the taste for building and for the ways of living which
formed the characteristics of all the Rajput chiefs of the time,
The upper storeys, on the wings to the north_and south, are
adorned with pavilions with spacious terraces in front and
with projecting balconies overlooking the depths below on the
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other side. They are called respectively as Raja’s mahal and
Rani's mahal and are luxuriously decorated with stone screens
and mural decoration in plaster.

5. Suhania

If Ater is the symbol of the historical greatncss of
the Bhadarwar, Suhania may be rightly styled the pride of the
antique glory of Tonwarghar—the land of the Tomar clan of
Rajputs. The name of this one time flourishing town is mentioned
as Simha-paniya (thc lions?...) in the famous inscription
of the Sasbahu temple in the fort of Gwalior. The antiquity
of this place from the 11th century is thus assurcd and the
great temple, which symbolises it, still stands erect, famished
though it looks from miles around in the midst of aflat but fertile
plain, The Gwalior record further informs that a remarkable,
temple was built at Simhapaniya by the Kacchavaha king
Kirttiraja, possibly in about 1000 A. D., and obviously this is the
great edifice referred to. It is now called as Kakanmadh, “ihe
temple of Kakan’’, said to have been built at the orders of a
queen named Kakanvati who may have been a consort of the
king Kirttiraja.

The edifice is built on a spacious platform and in plan consists
of a sanctum or shrinc proper, with a large pillared hall in front
from which projects a graceful porch approached by a flight of
steps. In the shrine is a Shiva-linga still in worship. Over the
shrine is a lofty shikhara or spire, nearly 100 feethigh, shorn of
all its decorative and sculptured facings, which have now found
their place in the open air museum at site and in the archaological
museum at Gwalior. The skeleton of the framework of the
shikhara presents, with the rcof of the hall in front still more
severely smashed, a somewhat gloomy spectacle reminiscent of a
fate common to all the material survivals of vanished glory.
An imaginative visitor will appreciate the art and age, which
this edifice signifies, much better, if, he imagines himself standing
before it, in the life of the place, when it was freshly built in the
11th century A, D. The pillared hall or Sabha-mandapa of
the temple is somewhat better preserved though its two storeyed
pyramidical spire is now in a much shattered condition.
The pillars in the hall are massive, tall and majestic, covered
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with finz decorative carvings and figure sculptures. It seems the
temple was originally surrounded by a number of attendant shrines
only traces of which are now seen.

Besides the Kakan Madh there are also a few other monu-
ments at Suhania. Of them the medieval temple of goddess
Ambika, with evident signs of later additions and repairs, stands
close to the western border of the village. A monolithic pillar
is also to be found at a short-distance of this temple, To the
north-cast of the village, two furlongs away, is seen a solitary
colossus of Hanuman once enshrined in a temple, only ruins
of which are now left at the spot. South of this pillar stands
a Jain image locally known as Chaitnath.

6. Padhavli-Mitaoli

According to tradition the flourishing days of Padhavli were
contemporary with those of the neighbouring town of Kutwal
(6 miles north-west) or ancient Kantipuri, one of the three
capitals of the Nagas who ruled over this part of the country in
the 3rd and 4th centuries A. D. No monument or cpigraphical
record has so far been discovered here which could support this
tradition. But numerous ruins of temples, wells and memorial
pillars of the medieval period (800—1200 A. D.) at and near Pa-
dhavli testify to its greatness and importance during these days.

The chief objects of interest at Padhavli are (1) the old
temple in the Gadhi, (2) the Chhau Kua, (3) the ruins of Jaina
temples and (4) the numerous ruins of Brahmanical shrines,
sculptures and wells in the Bhuteshwar or Bateshvara valley.

The Ancient Temple in Gadhi—The inner enclosure of ths
Gadhi, which stands a few hundred yards to the north-west of
the village is built on an earlier platform which originally
supported a large temple with a number of attendant shrines.
A portion of the north face of the platform is still exposed to
view. The Gadhi which is of a much later date than the temple
is said to have been constructed by the Jat Ranas of Gohad
some two centuries ago when the temple had already fallen
into disrepair and decay.

The principal temple consisted, as usual, of a shrine, a hall
and an entiance porch. The shrine is now badly ruined and
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vacant. The Sikhara or spire which must have been tall and
imposing has totally disappeared. The idol in the shrine and
also the door-frame having been lost, it is difficult to say for cer-
tain to which god the temple was dedicated. However, the
promingncs given to the images of Shiva among the sculptures
would seem to indicate that the temple was sacred to that ged.

Panels of sculptures which adorn the faces of architraves and
friezes in the interior are the most interesting feature of this tem-
ple. The subjects d:picted include various gods and g ddesses
of the Hindu Pantheun and mythological scenes frem  the
Ramayana and the Bhagavata. Of special note are Shiva and his
attendauts, Surya (sun-god), the three principal gods of Hindu
Trinity and the goddess Kali which respectively make the south-
ern, western, northern and eastern friezes. The attendant shrines
are now extinct with the exception of the remnants of two that
can be saen at the north-west and the south-west corners of the
inner euclosure of the Gadhi.

In the absence of any contemporary inscription, the temple
may ouly approximately be assigned to the 10th century A, D.
The existing inscriptions on this temple are mere pilgrims’
records of later times.

The Chhau Kua is a Iarge well so called as it is covered with
a roof, Itisnearly a furlong to the west of the Gadhi. Attached
to the well is a small ruined shrine, now empty, of about the
8th-9th contury A. D. A loose worn-out sculpture of a mother
godd:ss with child, which is placed against the platform of the
3, probably b:longs to the shrine. The well may or may
not be contemporary with the shrine but the roof which covers
the well is certainly a later repair.

To the west of thz village on the western faca of a hill and on,
its top are th2 ruins of a few Jain shrines with some stray sculp-
tures. Thase, as well as some other Jaina shrines and images
around the village, show that Jainism once wielded influence here.

The Bhuteshwar or Bateshvara Valley isabout three quarters
of a mile to the south-west of Padhavli, The whole of this valley
is studded with a confused asscmblage of innumerable rvins of
Shiva and Vishnu temples, mostly small shrines. Only one of
these temples is still used as a place of worship. It is the largest
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the remains of the old town of Padmavati. One of the mounds,
a short distance from the northern bank of the river, was exca-
vated a decade ago by the Archeology Department. The ex-
cavations have revealed an interesting terraced brick structure
consisting of three platforms, placed oneabove theother, roced-
ing in dimensions in & suitable proportion. The facing of the
briclk-work is mostly plain except for two courses of recessed
panels, on all sides of the middle platform, lanked by ornamental
pilasters with vase-shaped pedestals, Above these panels is
secn  ling of minature arches corresponding to the well-known
chailya design of ancient architecture, It seems the brick-work
was once covered with a thin layer of lime plaster few i{races
of which are now secen on the monuments. The masonrty was
done in mortar prepared with an admixture of clay and fine sand.

It would be seen from the remains that the top platform once
supported a superstructure, which should have been the shrine
proper, the remains of which are not traceable now. It may be,
it was a flat-roofed structure made up of timber, brick and lime
and hence left no imperishable and perceptible ruins behind, 14
tis wds the case, the two platiorms below, it seems, served the
purpose ofa path of circumambulation, “Pradakshina-patha”, all
around the structure, There is only one place in India where
such a terraced brick temple was found, that is at Ramnagar
{ancient Ahicchhattra) in Bareilly District of Uttar Pradesh.
It is probable that the temple, if any, was sacred to Vishnu as an
image only of that god was discovered in these exacavations.
The site has, however, yielded a number of beauntifully modelled
torra cotta figures and figurines which, it seems, were once used
for the surface decorations of the side walls of the temple. They
consist mostly of busts and heads of human figures with a pleasing
veriety in their facial expressions and in their arrangements of
hair, They indicate a mature development of the plastic art
of clay-modelling in the Gupta period and ean very well be com-
pared with similar terra cottas discoverd at Rajghat near
Benares, They are now exhibited in the Gwalior Museum
though a few of them are also kept for exhibiticn at the site.

The narrow eminence of land between the two rivers at their
confluence was later used for a structural fort still existing in
miserable ruins, The innumerable bricks available from the
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ruins ot the ancient town were here freely used for the walls of
the fort. The original fort is said to have been constructed by
the Paramaras in medizval times though it was Jater impreved
upon and named as Askandarabad in the time of Sikandar Ledi,
Sultan of Delhi. The landscape all around this ancient site is
seen marked by about a dozen magbaras or tomhbs, scattered all
over, apparently raised during the palmy days of the Sultans of
Mandu in the 15th or 16th century A, D,

About two miles to the west of the site of the ancient ity
is the templa of Dhumeshvara Mahadeva said to have been built
by the Bundela Raja Birsingh Dev of Orchha in the early part of
the 17th century A. D, The temple is a fair example of Bundela
architecturs and occupies a very picturcsque position overlvoking
a roaring waterfall in the river Sindh referred to by Bhavabhuti.
Contemporary with this temple is a spacious open platform, built
on rock, in the bed of the river, just above the waterfall whence
visitors can enjoy the view of the delightful river at its best,

4, Ater

The country round about Ater and PBhind is known as
Bhadarwar, the land of the Bhadoria clan of Rajputs, a warlike
people who have largely influenced the histery of this regicn
in the past few centuries. The old town of Ater is situated

| on the southsra bank of ths river Chambal whose undulating

and deep ravines, spreading over extensively along the
valley, are mainly responsible for the warlike spirit of the
inhabitants, The fort of Ater is an embodiment of this spirit,
situated as it is in the midst of the rugged ravines on a great
eminence overlooking the river which when furious with floods
lays siege to the fort itself

As a struetoral fort it must cerlainly have been a very impor-
tant stronghold in the territory of Madhya Bharat commanding
a strategic position facing the great river plains beyond the
Chambal, The accounts of Muslim chroniclers suggest how
Governments in historical times had often apprehended or ex-
perienced disturbance of peace or order from this quarter.
Even as early as 1548 A. D. Salim Shah Soor, the Afgan king,
while on a diversion of chase to this side was waylaid here by a
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standing temple in the locality and is called the Bhuteshwar
Mahadeva temple from which the valley derives its name.

Most of the small shrines have their side-walls composed of
singlo slabs placed on edge and porticos resting on two advanced
pillars. They are covered with flat roofs consisting of single
slabs but originally may have been further crowned with small
spires which have now disappeared.

[n the midst of these shrines is a small square tank or step-
well probably of the same age as the temples, but repaired in
later times, as old images have been built promiscucusly in the
retaining walls,

Two miles east of Padhavali is the village Mitaoli which also
containg some remains of the medicval period.  The most notable
of them is a large circular structure on the hillock close to the
villaze seen from miles away. The structure is locally called
Ekottarso Mahadeva Mandir or ““Temple of Mahadeva with 101 -
lingas", though the number of lingas enshrined is a little less
than that number. The plan of this temple is rather peculiar
rare to be found alsewhere, It consists of a central circulax
shrine, facing cast, placed on a circular raised plinthin the centre
of an open and cireular courtyard enclosed by a range of small
calls against a pillared verandah facing the court inside. To the
east is provided an entrance to the court. The cells are much
smaller and enshrine lingas of Shiva, They number a little less
than a hundred which would not justify the popular name of the
tample,

At tha Eant of thz hill clos: to tha wast of the village ruing of
othze temples and images are noticed.

7. Narwar

Though now a forloin and desolate town, little in touch
with the civilized world, situated asitis in the midst of mountain
rangas, Narwar was in historical times a seat of a great chieftain-~
ship to which theroyal family of Jaipur is very closely related.
According to the local belief and tradition, in ages gone by, it was
a capital of the great king Nala, the hero of a romantic episcde
of our national epic, the Mahabharat. Whether the legend is
legion or true the town was called as Nalapura in about the 12th
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century A, D., as is obvious from references to it in the
Sanskrit inscriptions found in the region.

Like Gwalior, the hillfort of Narwar played quite an important
role in the medieval and Muslim history of India and was vari~
ously under Rajput and Muhamedan rulers, The Kacchavahas
had always regarded it as their homeland and historically they
were the earliest masters of the fortress, though the fort changed
hands with other clans like the Tomars and the Jajapellas,
There must have been a good deal of building activity in this
period such as the building of temples, Hinduor Jain, but nothing
of them is now left in the fort itself except a few traces of shrines
necar the Hawapaur gate. In the town below the fort, however,
are lying concealed, in anunderground cellar, about a hundred
Jain images showing little of the mark of destruction on them,

The situation of the hill and the height of its flat tcp cf abeut
500" above the level of the surrounding ground have given to the
fortifications an added strength. The hill is 5§ miles in circuit
along which runs a strong and battlementcd wall now secn breached
at a number of spots, The fort is accessible through two approaches
one to the west, nownot in use, and the other to east facing
the town below. The eastern approach passes through a series
of gates, variously named, the uppermost gate being called
the Hawapaur, built in the time of Maharaja Daulat Rao Scindia.
The area in the fort itself is divided into four fortified cnclceures
called Maj-loka (the central enclosure), Madar Ahata, Gujar
Ahata and Dhola Ahata, each having a peculiar historical
significance behind its name. It is in the Maj-loka that the impor-
tant existing monuments are situated. These mcnuments are
direcily accessible frem the Hawapaur gate and ccnsist mainly
of the palaces built by the Rajput rulers of Narwar during the
last 300-400 years. Of them one is called as Kacheri Mahal
which has been converted into a Dak Bungalow. Perchcd on the
estern, verge of the fort, it commands a spacious view of the
valley of the Sindh stretching below.

Other buildings of note in the group of Mahals are the Ladau
Bungalow and the Chhip Mahal. The latter is so called from a
¢hhip or large monolithic cistern which is built into its terrace
and which was probably used for pleasure bath.
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The most interesting of the several tanks on this fort is
Makaradhwaja Tal which is surrounded with a massive retaining
wall and ghats, It is now dry and the deficiency of water is
compensated by numerous wells called “Atha Kua and Naun
Baodi" sunk in its bed.

There are a number of mosques on the fort most of which bear
Persian inscriptions, the largest of these being Sikandar Lodi’s
mosque near the Kacheri Mahal, There is also a tomb of a
Muhammedan saint named Madar Shah.

There is on the fort 2 Roman Catholic chapel with a cemetery
containing a few ruined tombs of European gunners who were
in the employ of the Rajas of Narwar in the 17th century.

A few large old guns are lying in the ruins of the fort scme of
which bear inseriptions, The more important ef them are named
Shatru Sanhar, Ram Ban, Narwar Ban and Jaldhar.

Down helow the fort, the Jait Khamba pillar stands about
a mile to the gorth of the town and is of interest only becanse
of an inseription which it boars, recerding the genealcgy of the
Tomara kings of Narwar and Gwalior, Close to this pillar is an
intoresting Sati monument of one Prahlad Das, a Brahman
preceptor, who accompanied one of the Kachhwaha Rajas to the
Deccan and was killed in a battle in that distant province.
His two wives cremated themselves along with o plaid of their
doceased husband, Narwar possesses two Armenian tombs.
One of them is in a field about a furlong to the sonth-west of the
Jait Khamba pillar and the other is in the town not far from the
Rest House,

A small kiosque, supported on a single monolithic pillar and
therefore known as Ek Khamba Chhatri, stands in the town
just at the junction of the road leading to the fort. It bears a
Hindi reeord commemorative of a visit of Maharaja Daunlat Rao
Scindia,

8. Surwaya

In the heart of the woodlands neax Shivapuri, to its
west, is the village Surwaya or what wasin old times known
as Sarasvatipattana (the city of the goddess of learming or
Saraswati). The woeds about the village are leng known for the
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wild games such as panthers and even tigers. Thereis no evidence
left to posterity to know whether this was once a seat of learning.
This much is, however, certain that the place was once a seat of
the ascetics ofa religious order as can be judged from the old
monuments in a fortified gadhi close to the village.

The gadhi is quite an unassuming structure and is not so old

" and important as the religious monuments which stand within

its precincts. It has only one approach through a series of two gates
in the western wall, and its fortifications are now in an advanced
state of decay. Inside the gadhi is another enclosure containing
the monuments mentioned above. In the south-eastern portion
of the enclosure is a monastery meant for the residence
of the Vaish ava or Shaiva sects, The structure
is provided with a small open court surrounded by corridors
and with-a large hall and a number of rocms. Part of
it is two-storeyed. Huge slabs of stone have been used
for rocfing purposes and being meant for residential
use little of carving is found on the pillars and doorframes,

By the side of the monastery are a group of temples built
on a paved plinth. There are at present only three temples seen
in ruins in the area though it may be a few more existed. The
shikhara or spire which is the most distinctive member of a
temple has disappeared here in case of all the temples. The
fallen material is now seen arranged in the open space in front
giving but a faint idea of what the structures originally were like.

Of these three temples the one to the east is somewhat in &
better condition of preservation, It consists of a shrine with a
porch in front. The doorway of the shrine bears very rich
carvings and figure sculptures. The most notable of the omna-
mentation of the temple is found in the ceiling of the porch,
The carving here is of a very high order and is superbly artistic.
The temple, it seems, was once dedicated to the god Vishnn as
the figure of that god is found on the central portion of the
lintel of the doorframe of the shrine. The linga now worshipped
inside belongs to a later date.

The solitude of the place with the wild jungles roundabout
dends to it a peculiar enchantment especially in an agreeable
part of the year, 4. ¢. in rainy season and autumn. To the ascetics
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it must have been once an ideal spot for their religious meditations
and practices. The temples wete certainly built primarily for
their use.

9, Kadwaha

Though now comparatively inaccessible, the village
of Kadwaha must have been a flourishing place, as is clear
from the more than dozen interesting temples of the mediaeval
period still existing scattered in small groups on all its sides,
within the radius of a mile or so. The antiquity of the place
dates from the 10th century when it seems it was known by the
name of Kadambaguha as is clear from a contemporary record
recovered at the ancient monastery in the village.

The monastery is a litile inleresting for the history of
Shaivism in these parts, foi the inscription found there cleatly
suggests that it was built for the ascetics of the Shaiva scel
known by the name of Mattamayura or “Mad Peacock” the
significance of which is not, however, quite clear, The wide-
spread influence of this scct is attested by similar records and
monasteries being found in the territories of Madhya Pradesh
also. The structure here is built of huge blocks of stone with large
slabs bzing usad for roofing purposes. Round the monastery
was later constructed the gadhi, now in ruins, some time in the
15th century probably to protect the inmates of the monastery,
The monastery was once attached to a temple of Shiva nearby
which isstill at the site nearly half-buried in ground. To the
south of the village is an old silted tank on the bank of which the
largest and most important temples in the arca were built,
Some of them still exist and are locally called as Murayatas
obviously indicating their connection with the Matta-mayura sect
referred to above. One of the temples is very well preserved
and represents some of the best characteristics of medieval
temple architecturc. It is built on a raised platform and
consists,in plan;of a sanctum or shrine proper with an ornate
porch in front surmounted by a well-carved pyramidal roof.
It has no pillared hall or sebha-mandapa which is usually found in
the temples of the pericd elsewhere in Madhya Bharat, On the
other sides of the village there are ruins of old temples of which
the one called Chandal Madh is probably the most interesting.
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10. Ranod

Rancd, a large village (now decaying), was once a
centre of Shaiva worship and seems to have possessed & number
of temples and at least two monasteries in the medicval period.
It was also an important place during the Muhammedan period
as appears from the ruins of the mosques, tombs and wells of
those times in the neighbourhood of the village.

The cxisting monuments of interesi at Ranod are (1) Khokhai
Math, (2) image of Naga Deva, (3) Jhinijhiria mosque, and (4) a
grave stone.

Khokhai Math~"Though now nsed as a temple, this building
was originally & monastery of Shaiva ascetics asis recorded in the
' large Sanskrit inscription on it, and confirmed by the form of the

structure. The inscription tells us that the monastery was built
\ by Purandara, a religions preceptor of king Awvantivarman,
and was extended by Vyomashiva, a disciple in the fowrth genera-
tion from the original builder, It is recorded that Vyomashiva
also built the tank Chopda which is seen still in front of the
monastery, and around it a number of temples (which no longer
exist). The inscription is undated but can be assigned to about
the 10th century A. D, on palaeographical grounds, It evi-
" deatly belongs to the time of Vyomashiva and allowing an average
of 25 years for each generation, the original builder and building
would be abovt a century earlier. The inscription gives Rani-
padra as the ancient name of the place, Tt also gives a number
of ancient place-names such as Upendrapura, Mattamayura-
pura, Kadambaguha and Tertambhi, the last two of which
may be identified with the modern Kadwaha and Terahi which
are in the neighbourhood. The line of Shaiva ascetics to which
the builders of this monastery belonged, appears to have been
very well-known and influential. They have left inscri-
ptions at various places, e, g. at Siyadoni near Lalitpur,
Bilhari near Jubbulpore, Chandrehe necar Rewa and a fourth
inscription now in the Archmological Museum at Gwalior.
Monasteries very similar to IKhokhai now existing in various
states of preservation at Surawaya, Kundalpur, Kadwaha and
Terahi in this part of the country, are probably works of these
same ascetics,
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Naga-deva or serpent god is a well-carved image representing
two large cobras coiled round cach other and stands on the bank
of the Airapat river, a short distance to the south of the village.

The Jhinijhiria mosque, so called from the jhinjhiri or per-
forated stons screen which encloses its grave-yard, is a small well-
built mosqus now deserted and dilapidated, It stands a few
hundred yords to the west of Kholhai,

The grave-stone referred to above belongs to a lomb known
as Chaharun-Bibi-ka-Roza situated on the southorn outskirts
of tha village, The only featurce of interest about it is its design
which is that of bedstead.

11, Terahi

Village Terahi is five miles north-cast of Kadwaha or
cight miles south-sast of Ranod by cart-track and may be
visited from either of the places.

It was a centre of Shaivism in the medieval times and
possesses ruins of a faw temples and a Hindu monastery of that
age. An old Sanskrit inscription at Ranod gives its old name as
Terambhi of which Terahi, the modern name, is a corruption,
The most interesting of the monumsnts to be seen here Is the
Torana gateway of an 11th century temple of a2 goddess locally
known as Mohajmata, The temple is now a mere wreckage but .
the archway is almost in perfect preservation. Somewhat heavy
at the top, it is still a beautiful specimen of a doecorative gate-
way of a medieval Hindu temple. In the compound of the
tomple is lying an inscribed memorial pillar of a warrior killed in
a battle which was fought in the neighbourhood on the banks of
the Madhumat (modern Mahuwar) riverin V. 8. 960 (A.D.903).
Two other memorial pillars which record the death of warriors
in still earlier battles (Circa 7th century A. D.) stand just out-
side this compound. The monastery is now enclosed in the ruins
of a modern gadhi or fort in the village, Near the monastery
there is also a Shiva temple of about the 11th century fairly
well-preserved but partially concealed under the ground level.

Among other relics a big Shiva linga with eight faces carved
on it, a large image of Ganesha and 2 fine Jaina Chanmukha
lying loose in jungle on the south of the village deserve mention.
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12, Mzhua

Within the limits of Mahua, a small hamlet 4 miles cast
of Kadwaha and one mila south of Terahi, stand the ruins of
three temples, One of these is a small Mahadeva temple con-
sisting of a shrine room and a porch, The spire has disappearcd.
There is some good and vigorous arabesque work and figure
sculptures on the exterior faces of the shrine and a Sanskrit ins-
cription on the front lintel of the porch which though undated
is assignable to about the 7th century A. D. on palacographical
grounds, Almost contemporary with this are the other Maha-
deva temple which is bigger in size and also better preserved, and
the small dilapidated shrine sheltering an interesting life size
idol of Kali.

13, Chanderi

The modern town of Chanderi is situated in the midst of
a small and isolated tract of fertile plain, circumseribed by  hills,
ponds and woods all around which have made its situation very
picturesque and inviting. The scenery is most charming a
little after the rainy season when the countryside is mare
easily accessible and the dense woods ready for a wild game if
ong is keen to have it On one of the hills facing the town
' stands the old fort and for miles around are scattered numercus
' structures in ruins signifying the faded glory of an  erstwhile
prosperous town,

Hislory.—Local tradition would have us believe that Chanderi
was the capital of the Chedi country ruled once by Shishupala
the famous rival of the venerable Lord Krishna of the Maha-
bharata which, however, does not mention the name of the town,
There is another deserted village in the heart of a dense and wild
forest, 8§ miles north of this town, which is known as Budld
Chanderi or “older Chanderi'”, which, too, from the scattercd
remains at its site, datable to 10-12th centuries A. D., may not
make a positive claim for such an honorable antiquity, The pre-
sent town also may trace its antiquity to the 11th or 12th century
when it is said in inscription found in the town that a Pratihara
king named Kirttipala built a fort named after him as Kirtti-
durga, possibly the ancient name of the existing hill fort, This
record itself mantions the name of the town as Chandrapura
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and, if there is anything in a name, it would scem plaunsible
that its original foundation may be attributed, as says another
local tradition, to the Rajput dynasty of the Chandellas, who, it is
known, traced their ancestry from the moon-god Chandra limseld.

From the time of the Pratihara king the history of Chanderi
comes more into the Hmolight, Balban invested the town in
1251 leaving no lasting impression of Tis invasion.  In 1304-5
Ain-ul-Mulle, the noted peneral of Alawddin Khilji, the Dehldi
Sultan, effecied the final eomquest of Malwa including Chan-
deri, In 1401 Dilawarkhun Ghori, the Malwa governor, declared
independence and thenceforward Chanderi beeame one of the
most important Subas or provinees of the kingdom of the

=Malwa Sultans. It was in this regime that Chanderi rose to
prospority and importance as roflected in numerous remains
seen roandabout the town. In the declining  days of the Malwa
Sultans Medini Ray, their forsaken minister, took over possession
of the fort, soon tobe conguered after a fierce struggle by the
Mughal emperor Babur in 1527 and made o part of the Mughal
empire, Under the Mughals Chanderi was an important head-
quarter of a Sarkar of the Suba of Malwa but itslowly began to
decline in importance. With the downfall of the Mughal empire
the Bundela chicfs who were appointed Lo be the governors  of

Chanderi assumed independence, They ruled ag independent

chiefs till 1816 when the 3Scindias effecied the conquest of
Chanderi for themselves,

Monumenis —The monuments at Chanderi may be divided
into five groups for the convenience of visitors, wiz .—(f) The
fort, (i7) The town proper, (it} The monuments in the outskirts
of the town, (iz) The Koshak Mahal at Fatehabad, (v) The Palaces
at Panchamnagar and Singpur.

The Fort.—The hill of the fort is 200 feet abowe the level ol
the town and is 1} miles long and } miles wide, The fortification
walls, now seen in ruins, were constructed largely by the Muslim
rulers of Chanderi, The older defense warks of the ancient
Eirttidorga, constructed by the Pratihara kings do not now
exist in any furm, The main approach to the fort is through a
series of three gates, the lower most-being called as Khuni Gate
while the uppermost is known as Hawa Paur, The name Khuni
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{or bloody) gate may be reminiscent of the blocdy events which
its position often gave it to witness in the history of the fort,
There are only two ruined buildings in the fort called as Hawa
and Naukhanda Mahals, built by the Bundela chiefs and,
architecturally of not much importance. The most attractive
spot on the fort is a decent Rest House built on the northern
ridge of the fort from where no visitor will fail to enjoy the en-
chanting views of the town and the countryside around. Nearby
is a spot where it is said the Rajput ladies committed the famous
Johar, 4. e., (consigned themsclves to flames) rather than fall
alive into the hands of the enemy in the fierce battle betwecen
the Rajput chief Medini Ray and the Mughal emperor Babur.
A tiny pavilion with a beautifully carved sati stone inside has
been now 1aised on the spot in honour of the event,

The Town.—The town was itself fortified with a strong battle-
mented wall 10 to 12 feet wide, provided with five gates and two
narrow entrances called Khidkis or windows, The main gate
facing the north is called as Dehli gate and has an inscription |
which says that the city wall and the fort were built in 1411 A. D, |
undetr the Malwa Sultans. The important historical buildings
in the town area are the Tombs of Nizamuddin’s family,” and \
Badal Mahal gateway and the Jama Masjid. The tombs aic
of special integest for the finely executed stone screens seen in
parts of the building. The Badal Mahal Gateway is a double
arched entrance with circular and tapering bastions at sides the
total height of the structure being about 50 feet. It seems to
have been erected to commemorate some important event the
details of which are not now known. Architecturally it is quite an
imposing and interesting structure against the background of
the hill-fort, The Jama Masjid is the largest mosque at Chanderi
and was built in the wusual Mandu style of the 15th-16th
centuiies A. D,

About the Town,—A majority of the ruined structures
scattered about the town are tombs of Muslims usually consisting
of open domed chambers with carved grave stones underneath,
Only a few need here bz noted. To the north is an old tank called
Parameshvari Tal with a few Chhattris or cenotaphs on its eastern
bank and a well built temple of Rama on its western
bank all of them referring to the later Bundela chiefs of Chanderi,

-
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Further north in the woods are Muslim tombs called Shahazadika |
Roza, th: Madrasah and a fine stepped well called Battisi Baodi.
The Shahazadika Roza 15 believed to be a tomb of some Em=
peror's daughter whoss name is not known. Though a smalk

structure, with a square chamber ence surmounted by a doms,

it must have originally been a tiny and beautiful structure as
seen now partly in its wavy brackets supporting the eaves out-

sides and in the bands of geometrical designs inlaid with blue
enamels, The Madrasah or School was once & tomb later used .

as a school whence it has derived its present mame. The :wall
is called Battisi because of the 32 ghats or landings provided
for in jts interior facing the water,

To the south in the opposite direction on the road to Kan-
nagar is an arched gateway cut through the rocks of the hill,
part of the arch being built of stone mosonry. There are one
Sanskrit and one Persian inscriptions on it, which record that this
costly work was made by the Governor Jiman Khan at the end
of the 15th century.

Koshak Mahal—In is recorded in Tawarikh-i-Ferichta
that in A. H. 849 (circa A D, 1445 ) Mahmud Shah Ehilji I of
Malwa passed through Chanderi and ordered a seven-storeyed
palace to be built there, Koshak Mahal is the outcome of these
orders and though now in a half-ruined condition it is still an
imposing edifice not devoid of grandeur.

The palaces at Ramnagar, Panchamnagar and Singhpur are
situated a fow miles away to south, east and north respectively
of the town. They were built by the Bundela chiefs of Chanderi
in the 18th century A. D. and reflect the late Rajput style of
building in Madhya Bharat, They are sitnated in the midst of
charming natural surreundings and are well maintained even now.

[



(B) THE NORTH-EASTERN MALWA PLATEAU
BHILSA DISTRICT

1 Bhilsa

Bhilsa is the modem representative of the  ancient
Vidisha which stood on the other side of the river Betwa 2 miles
to the north, The name of Bhilsa is not directly related to the
ancient name of Vidisha; it seems to have been derived from a
great temple of the sun god called as DBheillasvamin and
an incidental reference to the place as Mahabalistan is made
by Albiruni in the carly 11th centary A. D. In the medieval
time of 9th to 12th centuries A. D. Bhilsa continued to maintain,
in a way, the cultural importance of ancient Vidisha. It
was a prosperous centre of Janism and Hinduism in Central
India and a number of magnificient temples were built here
which the Muslim chronicles refer to have been destroyed by
invaders in subsequent times. The famous Bijamandal
mosque in the town must have been once one of the largest tem-
ples in Central India which was later converted imto a mosque,
Under the Sultans of Malwa, Bhilsa was one of the provincial
capitals of the kingdom in charge of a governor,

Under the Muoghals, however, Bhilsa did not enjoy
much political importance it being converted into a head-
quarter of a small administrative unit, The emperor Aurang-
zeb renamed the town as Alamgirpur after his own name though
it never came into general use, In the 18th cenmtury Bhilsa
passed into the hands of the Marathas and remained with
them since then,
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Few monuments are now left in the own proper though
in its vicinity at Besnagar, Udaygiri and Sanchi far more im-
portant remains still exist which were, no doubt, intimately con-
nected with the history of Bhilsa and of the earlier town of
Vidisha. The surviving monuments at Bhilsa itself are as
follows :—

Besides the famous Buddhist topes (stupas) at Sanchi
in Bhopal State, the undermentioned monuments at and near
Bhilsa. are somewhat important:

Lohangi Rock~This is an isolated sandstone peak near
the Railway station on the top of which are (z) a capital of an
ancient pillar popularly known as pawi-ki-kundi, (b) tomb of
Lohangi Pir (¢) a ruined mosque with a Persian inscription which
refers to Sultan Mahmud Shah I Khilji of Mandu (A.D. 1457)
and (4) an old covered masonry tank,

Gumbaz-ka-maqbara.~—It is a small tomb situated in the
old fortified portion of the town. It consists of a single domed
chamber surrounded with a verandah and ®helters two grave
stones. One of these bears a Persian inscription (A.D. 1487)
showing that the inmate of the tomb was a big merchant. He
was perhaps murdered here.

Bijamandal Mosgue~Not far from this tomb is a large
mosque popularly known as Bijamandal, a name which pre-
serves the history of the monument. The mosque is perched
on the foundations of an old Hindu temple of about the 11th
century A, D. The temple has been demolished and the mosque
erected on its site and with its material. As a Sanskrit ins-
cription on one of the pillars would show, the original temple
was sacred to the goddess Charchika (?) The goddess had
probably another name Vijaya after which the temple was called
Vijaya Mandir., This name survives in the popular name of
the mosque which now occupies the place of the temple,

2 Besnagar

Site of Besnagar.—The site of the famousancient city, men-
tioned as Vessanagarin the Pali books of the Buddhists and by the
name of Vidisha in the Sanskrit literature of the Hindus, is
about two miles to the west of the Bhilsa Railway Station and
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is situated in the fork of the two rivers, the Betwa (Vetravati)
and the Bes., In the days of the Buddha Vidisha was a
great centre of trade connecting the flourishing towns of
the Gangetic plaing with the western coast and the Deccan.
It came more into prominence in the time of Ashoka, the
Mauryan Emperor, who had married a daughter of a merchant
from the town, Under the Shungas it was a great religious
centre, for Hindus and Buddhists alike, as is amply reflected
in the famous ruins of Sanchi close by and in the numerous
Hindu antiquities found from its old site, Till the age of ithe
Guptas (5th century A. D.) it was a prosperous town butb
what happened to it afterwards is not known; for by the 10th
century the town of Bhilsa, on the other side of the river, had
already came into existence, the older town having been almost

totally deserted by then.

The site of the ancient town is now marked by mounds which
have from time to time yielded numerous stone or other anti-
quities of historical or artistic importance. Of them the three
free-standing statfles of Yakshinis, a colossal statue of Kubera,
the images of Durga, Seven Mothers, Nrisimha, etc., are the
most interesting, most of them being now preserved in the
Museum at Gwalior. On the site itself now stands a monolithic
pillar known in the locality by the name of Kham Baba, “the
Pillar God”. The pillar bears a Brahnii inscription stating that
it was set up as Garuda pillar in honour of God Vasudeva
(Vishnu) by a Greek named Heliodoros who had come to ihe
court of King Bhagabhadra of Vidisha as an ambassador from
the Greek king Antialcidas of Takshashila (Taxila) in Western
Punjab and who has styled himself as a Bhagavata, having been
a convert to Hinduism.

3 Udaygiri

The caves at Udaygiri.—There are in all 20 caves exca-
vated on the eastern face of the Udaygiri hill. The caves are
mostly small rock-cut chambeis enshrining idols or images of
divinities carved into the rock of the hill, Caves Nos. 1 and 20
are Jain caves, Architecturally cave No. 1 is a little interesting
in so far as it represents the earliest phase in the development
of temple architecture in India, planned as it is with a small
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shrine and a simple porch in front. Caves Nos. 2 to 3 are small
cells with few sculptural remains, Cave No. 4 enshrines a
Shiva linga and is popularly called as Bina cave {rom the figure
of a man carved on its doorway represented as playing on the
Indinn lute (Vina)., The cave No. § is, however, the most im-
pectant at Udaygic because of the famous Varaha incarnation
scene contained in it. The god Vishnu is here represented in
animal-human form, a5 a man with o boar's head. With his
left foot he treads upon the head of the Naga king. With his
right tusk lw raises the slender and tiny figure of Prithui, the
personified goddess of the earth from out of the waters of the
ocean shown by the wavy lines in the back-grounrl. The event
here depicts the [amons cosmic myth of the creation of order
out of chaos by the god Vishnu in this form of Varaha, In the
back-ground at the top on both sides are represented the Devas
and Asuras watching with interest this great cosmic event,
On the left and right sides of the cave are portrayed descent
of the rivers Ganga and Yamuna from the heavens to the sea
accorpanied by heavenly dancers and musicians., The river
goddesses are personified a® females holding vessels of water in
obeisance to the god Varaha, The waters of the two rivers
further join together and are shown entering into the sea where
they are received by the god of ocean, 4. e. Varuna,

Artistically the scene is of protound interest to the history
of the sculpture of the Gupta period of the 4 to 5th
century A. D, :

Of the other caves, the most notable are the caves Nos. 6 and
7 containing important historical inscriptions of the Gupta
period, and No, 13 for the large rock-cut image of Sheshashayi
Vishuw init, Thecave No. 19is the largest in the group, The
cave No. 20 on the north-eastern top of the hill-contains a few

Jain images and an importani inscription of the Gupta period,
4 Udaypur

This town lies 4 miles by a metalled road to the east of the
Bareth Station on the Central Railway betwean Bina and Bhilsa
It can also be visited from the next station Basoda, whence it
is about 8 miles by a fair weather road.
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Udaypur (now a small village) was in the medieval period
a place of considerable importance, as is evidenced by the exist-
ing remains of monuments both Hindu and Mohammedan,

The principal monuments of interest .are :—

(1) the te mple of Udayeshvara ox Nilkantheshvara Maha~
deva,

(2) Bijamandal er Ghachyalan ka-makan,

(8) Bara-khambi,

(4) Pisnari-ka-mandir.

(6) Shahi masjid and mahal, and

(6) Sher Khan’s mosque,

Udayeshvara temple~One of the many old Sanskrit inscrip-
tions on this temple records that the Paramara king Udayaditya
of Malwa founded a town, built a temple of Shiva and excavated
a tank, and designated all the three works after his own name as
Udayapura, Udayeshvara and Udayasamudra respectively. The
temple referred to in the inscription is of course the present mo-
nument, the town is the one in which the temple stands and the
ruins of the tank Udayasamudra are seen at a short distance to
the north-east of the town, Itis further known from two other
incriptions on this temple that the construction of the temples
was commenced in V. §, 1116 (A.D. 1059) and that the flag
staff was erectedin V. 8. 1137 (A, D. 1080). Itisthusclear from
the above that this temple was built by the order of king Udaya-
ditya Paramara between the years 1059 and A. D. 1080

The temple stands in a spacious square court-yard with a
rectangular projection in the centre of each side. Tt is enlosed
" with a dwarf compound wall the outer face of which was decorat~
ed with carving. Aline of stone seats furnished with back rests
ran all along the inner face of the enclosure wall. The compound
was probably pierced with four entrances one in each cardinal
point, the principal entrance being on the east towards which
the temple faces. Each entrance consisted of a flight of steps
guarded on either side by a figure of a dwarapala or door-keepers.
All the entrances except the principal one are now closed up.

The temple was surrounded by eight attendant shrines at
least six of which were crowned with spires, and sheltered
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subsidiary idols. Two of these shrines have disappeared al-
together, while the rest exist in the various stages of ruin. The
shrine in front of the main temple is a square room which pro-
bably had a pyramidal roof. This shrine is locally known as
Vedi. The exact purpose for which it was used is uncertain
or it may have been a sacrificial hall (as the Sanskrit word Veds
means an altar) or else it may have been meant to shelter an idol
of Shiva's bull (Nandi) which no longer exists. Occupying a
corresponding position at the back of the main temple was either
asimilar Veds or an ordinary attendant shrine, which has been
cleared off to make room for a mosque.

This principal temple consists of a garbhagrika or shrine room
a sabhamandapa or a hall and three praveshamandapas or entrance
porches arranged on three sides of the hall, the main entrance
porch being on the east, The idol worshipped'in the shrine is a
large Siva linga set on a high pedestal, The liiga 15 now covered
with a brass sheet fitted on the front with a face in relief. As an
inscription on it states, this cover was presented by Khande Rao
Appaji (a General of Mahadaji Scindia), in V. §, 1841 (A.D.
1775). The shrine doorway is sculptured as in medieval temples,
The figure of Nand placed on a low dais in the hall is comparative-
Iy modern as is evident from its weak and inartistic modelling,
The pillaxs and seats in all the three porches are coverd with
numerous Sanskrit inscriptions some of which are of historical
interest while others are merely pilgrims’ records.

The exterior of the temple is profusely adorned with sculptures
representing various gods and goddesses of the Hindi Pan-
theon, including Brahma, Vishnu, Ganesha, Kartikeya and the
eight Guardians of the Quarters placed in their proper positions,
But the fignres of Shiva and lis consort the goddess Durga in
various forms predominate as the temple is dedicated to Shiva.

The halland porches are surmounted with low  pyra-
midal roofs while the shrine is crowned with a tall and beauti-
fully designed shikharaor spire decorated with its own miniature
repetitions arranged in vertical ribs and medallions inset with
figures of gods,

A curious human figure fixed up near the pinnacle of the spire
is variously interpreted as that of the architect. who designed
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the edifice or as of the royal builder climbing up to heaven in vir-
tue of the religious merit which he earned by constructing such
a magnificent temple. .

The temple was roughly handled and its figure sculptures
mautilated by Mohammedan invaders. A popular legend is
current that Aurangzeb is responsible for the damage done to
this temple but it seems more probable that ihis- had already
been done by Mohammad Tughlaq, Sultan of Delbi who built the
mosque at the back of the temple with material of demolished
shrines, between A. H. 787-39 ( A.D. 1336-38) as known from
the two Persian inscriptions related to this mosque. The main
building of the temple, however, has escaped without
serious damage.

The temple is a fine example of the Aryavarta or Indo-
Aryan style of temple architecture in its fully devcloped stage.
The pink coloured sandstone employed in the building shows its
grandeur to better effect.

The spire, doubtless the most fascinating feature of this mo-
nument, is perhaps unrivalled in beauty in the whole array of
the Indian temples. As every part of this temple is carved with
great precision and delicacy and as the whole is in a fairly per-
fect condition tothe presentday there are few examples of its
class which give a better idea of the style of the medieval temple
architecture in northern India.

Bijamandal or Ghadiyalan-ka-makan.—This is the remnant
of an interesting two-storeyed house close lo, and probably
contemporary with the Udayeshvara temple. As its name
implies it was probably the house of the time-keeper or clock-
man on the establishment of the great temple. This is perhaps
corroborated by an unfinished Sanskrit inscription on the
building which opens with the praise of the Sun-god.

Bara-khambi—This is the surviving portion (Sabkamandapa)
of a now ruined 11th century temple standing on the outskirt
of the village. The hall is surrounded by raised seats with
back rests, and has a massive slab as its ceiling,

Pisnari-ka-mandir —This is yet another old Hindu temple
in the village. It is popularly believed to have been built
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by a woman out of her earning made by grinding flour for
the workmen employed for the construction of the Udayesh-
vara temple, This tradition is, however, belied by the style
of the architecture of the temple which shows that it is a much
later structure.

Shahi Masjid and Mahal.—Nearly a furlong to the east
of the great temple is a big mosque, an imposing edifice locally
known as Shali Masjid now in ruins. According to Persian
inscription on it, the construction of the mosque was comi-
menced in the reign of Jehangir and completed in that of Shah-
jahan in A, H, 1041 (A. D. 1632). Close to the mosque are the
remains of a spacious mahal or mansion which was probably the
residence of the local governor during the Mughal rule. The
mahal is built in the simple and elegant style of the early Mughal
period and the existing ruins contain some pood jali work in
stone. In front of the mosque is a large platform which sup-
ports a number of tombs, The mosque and the graveyard are
evidently adjuncts of the mahal.

Sher Khan ki Masjid —The town was surrounded with a forti-
feation wall pierced with a number of gates, These fortifica-
tions are continued towards the south so as to be connected with
a hill, the top of which is also fortified. Just ountside the eastern
gate of the city wall called Moti Darwaza is situated a small
mosque with a graveyard of a commen raiged plinth now in ruins.
The mosque is built in the Mandu style of architecture, It has
inscriptions (both Persian and Sanskrit) which refer to the cons-
truction of the mosque by an agent of Sherkhan during the

smule of Ghiyas Shah Khilji, Sultan of Mandu, in A. H. 894
(A. D. 1488).

A short distance further east of the mosque is a bigstep-well
locally known as a Ghoddaud-ki-bacdi, so called because it has
a spacious and casy flight of steps along which horses could
run down to reach the water,

There are some other rock sculptures in the vicinity of Uday-
pur such as a huge but unfinished image of Shiva carved in
boulder locally known as Ravan tor and a panel of Supta Matrikas
in the side of an adjoining hill the natural shape of which re-
sembles that of a Buddhist Stupa,
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5, Gyaraspur

Gyaraspur seems to have been a place of considerable im-
portance in the medieval times as is evident from the extensive
ruins that lie scattered in and arcund the village. Further the
place has passed through the influence of Buddhism, Brahmanism
and Jainism as it still possesses monuments representing every
one of the three sects,

The principal monuments here are ;—

(1) Aihakhamba in the west, (2) Bajra Matha on the south-
west, (3) Maladevi on the south, (4) traces of a few Buddhist
Stupas and images, and remains of two temples on the north
of the village, and (5) Hindola inside the village, ranging in date
from the 8th to the 10th centuries A. . Among the minor
monuments may be mentioned the Mansarovara tank, the ruins
of a Gadhi or fort, some scattered fragmentary scultpures, Sati
stones and a Christian tomb,

Aihakhamba,—A group of eight pillars is all that now remaing
of a once magnificent temple, The remains comprise the door-
frame of the shrine, the two pillars of the antechamber carrying
a trifoil arch and the four central pillars of the hall, all ex-
quisitely carved. A pilgrim's record engraved on one of the
pillars is dated in V. 5. 1039 (A, D, 982),

Bajra Malha.—1It is an example of a rare class of temples con-
taining three shrines in a row, All the three shrines are now oc-
cupied by Jain idols, but the sculptures on the deor-frames of
the shrines and the niches on the basement of the temple
clearly show that it was originally a Brahmanical temple in
which three shrines dedicated to the principal gods of the
Hindu Trinity are combined. The central shrine is sacred to
Surya, who is often substitoted for Brahma, the southern
to Vishnu and the northern to Shiva. The carving of the docr-
way is exceptionally fine and vigorous, The shikhara of the
temple is also equally unusual in its plan and design.

Maladevi Temple—This is the biggest of the existing monu-
ments of Gyaraspur and is picturesquely situated on the slope
of a hill overlocking a valley, It is a stupendous and impuosing
strueture standing on a huge platform cut out of the hillside
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and strengthened by a massive retaining wall. It comprises of
an entrance-porch, a hall and a shrine sprrounded by acircum-
ambulatory passage and crowned with a lofty shikhara all covered
with rich carving. The shrine roum and the hall now shelter
& number of Jain images, DBut as indicated by a figure of a
goddess which cccupies the dedicatory block on the outer door-
frame, the decorative images and the eurrent name of the temple,
it appears to have originally been a temple of a goddess which
was later on appropriated by the Jains like the Bajra Matha
temple described above.

Buwddlist Siupas.—On the hill to the north of the village are
a few ruined platforms built of dry rubble masonry, which may
possibly be the remnants of stupas. There are also traces of a
paved path and steps leading to the site. All of these stupas
sgem to have been opened by treasure-seekers. There is no
carving in the ruins except a seated image of Buddha now
badly worn out,

Two images of Buddha carved in the face of a hill about
two miles to the west of Gyaraspur are other vestiges of the last
activities of Buddhism which survived till the medieval peried
in this part of the country.

Temples,~Some two hundred yards from these stupas
on the eastern slope of the hill looking on the Mansarovara
tank below are the remains of a compounded area, which
enclosed quite a number of small shrines or temples all but
two of which have disappeared. Judging from the carving on
the door-frame of one of these temples which has survived, these
seem to date back from the 8th or 9th century A. D. One of
these has a figure of Garuda on the lintel of its shrine-door
indicating that it was a Vaishnava temple.

Hindola Torana.—This is one of the forasss or ernamental
entrance arches connected with a large temple dedicated either
to Vishnu or Trimurti the remains of which have been unearthed
in recent excavations, The popular name Hindola means a
swing and the forana with its two upright pillars and the cross
beam has sufficient resemblance to the commeon Indian swing to
justify its present name, All the four sides of the pillars
are carved into panels with insets of the tenincarnations of Vishou.
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The excavations have further shown that the adjoining group
of four pillars carrying brackets with Liens and elephant heads
constitute the central pillars of the Sabhamandapa of the
principal hall of the temple to which the Hindola Torana belongs.

The Mansarovara tank and the Gadhi or fort are said to have
been built by the Gond Chief Mansinglh in the 17th century A, D,
but the fort secms to have been extended further by the
Muhammedans.

Images of Ganesha, Bhairava and some sali and memeorial
pillars are scen atashort distance to the south-cast of the tank.

Near the Athakhamba stauds a Christian tomD sacred
to Sergeant Major John Suow of the 72nd Regiment who died
here on the 9th October, 1837,

6. Badoh-Pathari

Badoh is now a small village 12 miles by road to the east of
Kulhar Station on the Bombay-Delld main line of the Central
Railway. The road np to Pathari (10 miles) is metalled but the
remaining portion is kackcha, Visitors will do wellto leave their
wheeled conveyances at Pathari and visit Badoh by a short
footpath the regular cart track being circuitous and strewn
with boulders.

Badoh, though now a petty village, was a prosperous town
in the medieval times as is testified by the nwnerous ruins of
temples mainly dispused round a large tank on the south of the
village, The other fne tank and ancient monuments now
included in the neighbouring village of Pathari also formed part
of the same old town. The ancient name of the place according
to a lucal tradition was Badnagar (Vatanagara) which, however,
is not mantioned in any known inscriptions.  As for history very
little is known about the rolers of this locality in the medieval
perivd, or about the builders of the old monuments,

The more important of the ancient monmments _at Badoh
are—(1} (radarmal temple, /2) Snla-Khambi hall, (3) Dashavatara
temple, (4) Satmadhi temples, and (3) Jain temple,

Gadarmal Tanple—This is the largest of all the temples in
these ruins. Owing to its euormouws height it is a very
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conspicuous landmark in the locality and is visible from a long
distance, The temple as it stands at present js not wholly in its

original form but consists of two distinet parts belonging to .

different periods :—(1) the lower portion or basement of shrine,
and the porch, which are the remnants of the original temple of
ubout the 9th century A, D., (2) the shikhara or spire
whichis alater -substitute for the original spire and whichis
made up of heterogencous pieces picked up from the ruins of
different Hindu and Jaina temples. The principal temple

was surrounded by seven attendant shrines, all of which are,

now in ruins, standing ou a spacious platform. The retaining
walls of the platform were decurated with mounldings and
niches inset with sculptures, as can beseen [romits front face
which is preserved. A beauniifully carved forana gateway stood
over the projectiug staircase which led to this platform, but it
i mow badly rmined, The platform stands at the centrs of a
large enclosure which is entered througha gateway on the north,
In front of this is a large old tauk,

The plan of the principal temple is rather unusual. It
consists of an oblong and (not as wsval a square) shrine room
and an entrance porch without a sablamandapa and in this
respecl this tumple is somowhat similar to Teli-ka-mandir ol
Gwalior Fort.

The exterior of the basement has the usual mouldings
and niches Hnset with jmages of gods and goddesses of the
Hindu Pantheon, The attendant shrimes sheltered subsidi-
ary idels, only one of which, that of the Sun-god, hassurvived in

the shrine at the north-west corner. On the whole, the sculptures |

and carving on this temple are unusually fine, and the entrance
porch is particularly imposing.

An jmage of a goddess is carved on the dedicatory block of .

the door lintel and several images of goddesses and a fine large
sculpture of a mother goddess with a divine baby were found
lying in the debris inside the shrine room, the latter being now
exhibited in the Gwalior Museum. TFurther, the interior of
the shrine room has a continuous line of pedestals running along
its back and side walls. There is a series of socket holes in this
line of pedestals indicating that a row of idols was installed here.
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Evidently these idols were none other than the images of goddesses
that were found in the debris and which are provided with tenons
at the bottom. All these goodesses appear to be possibly Yoginis.

According to a popular legend current in the locality, the
temple is believed to have been constructed by a shepherd
(Gadaria) and hence its name Gadarmal,

Sola-Khambi,—The structure is called Sola-EKhambi or
sixteen-pillared hall from the number of pillars which suppost
its flat roof, The exact purpose of the building is not known,
As it js situated just on the bank of a tank it was probably a
pleasure resort.  Onarchitectural grounds it may be assigned to
the Bth or 8th century A. D.

Dashavalara Temple —The group consists of shrines dedicaled
to one or another of the ten incarnations of Vishnu. There is
also a temple in the shape of a hall which once sheltered the
image of all the ten incarnations, The temples, all of which are
now in ruins, range in date {rom the 8th to the 10th century A. D.

Sat Madhi Temgples—The popular name implies the existence
of 'seven shrines’ in this group. At present only six of these are
standing while the ruins indicate the existence of many more.
The sculptures in the ruins indicate that some of the shrines were
Vaishnavite and others Shaivite, At least one shrine was sacred
to Ganesha, Thesculptures inclode three seated idols of Buddha,
the ninth incarnation of Vishnu, These temples are situated
nearly a mile to the north-east of the Dashavatara temples and
are contemporary with them.

Jain Temple—~The temaple consists of twenty-five different
shrines or cells enclosing an oblong courtyard in the centre of
which is a raised platform or vedi. The different cells of the tem-
ple appear to have been constructed at different times ranging in
date from the 9th to the 12th century A. D, oreven to a later
period, The cells shelter images of one or more of the twenty-
four Jain Tirthamkaras, The principal shrine which is in the
southern row facing the north and a few other cells are surmounted
with skikharas. Some are crowned with domes and others have
only flat roofs, Two of the three cells bear short Samskrit ins-
criptions or pilgrims’ records of the 11th century A, D,
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The monuments at Pathari are (1) a rock-cut panel of
“‘Sapta Matrikas', (2) a monolithic pillar, (3) a huge unfinished
image of Varaha and (4) a Shiva temple. These ruins with the
exception of the panel of Sapta Matrikas, which is referable
to the 5th century A, D., range in date from the 9th to the [1th
century A, D,

A contemporary Sanskrit inseription is  engravedun 2
rock-cut tablet under the panel of Sapla Matrikas (the seven
mothers) which is sculptured in the south face of the hill between
Badoh and Pathari, The inscription mentions a king Jayalsena,
The monolithic pillar stands in the village itself. It records
that the pillar was setup asaGarudadhvajaby a chief minister
of a Rashtrakuta king Parabala in V. 5. 917 (A, D. 861). The
unfinished sculpture of Varaha carved in a huge boulder is about
half a mile to the east of the village, while the Shiva temple
stands in a grove at an equal distance to the south-east,



(C) THE MALWA PLATEAU
1. Ujjain

History,—Ujjayini as the name signifies, was “a city of victory’”
and the legend current in the Avawlita Khanda Mahaimya of the
Skanda Purana asserts that the Capital of Avantis was called
Ujjayini to commemorate Lord Shiva's vietory over the power-
ful demon Tripura. There is, however, a historical tradition that
the Awvantis were a Kshatriya tribe or clan belonging to the
parental stock of the Haihayas who had been the greatest
civilising and Aryvanising force in the land now called Malwa.
Asg the history becomes more clear we find in the days of the
Buddha, in 6th century B. C., Ujjain as a capital of the powerful
kingdom of the Pradyotas and as a great trading centre linked
with all the prosperous cities of the then western world. Inthe
days of the Mauryas Ujjain was a seat of an important vice-
royalty, having the honour of the great Ashoka himself as her
viceroy when he was a prince. The fall of the Manryan empire
.in Znd century B. C. was followed by troubled times of political
confusion out of which, it is said, rose in this cily a remarkable
personality, cherished in northern India as the founder of the
Vikrama Era in commamoration of his victory over the barbarious
Shakas, After Vikramaditya there was chaos again which was
left to be brought to order by the Guptas of Magadha who
founded a glorious empire in the whole of northern India with
Ujjain again as a seat of viceroyalty, The Gupta empire collapsed
in the 6th century B. C. after which arose a number of Rajput
principalities ruling over the various parts of northern India.
In the 9-10th centuries Ujjain was a capital of the Paramara
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kings who later moved to Dhar. In 1235 Altmash sacked
Ujjain and destroyed many temples including the famous shrine
of Mahakal which had, from long time past, been renowned for
its sanctity all over India. For about 500 years aflerwards
Ujjain was mostly in Muhammedan, possession, which, huwever,
did not affect its ancient importance as a rcligious centre and as
an emporium of trade. In 1750 Ujjain passed into the hands of
the Scindias, who, made it their capital till 1810 when it was
shifted to the medern city of Lashkar or Gwalior,

Places of historical interest: Bhartrihari Cave.~It is the rems
nant of an 11thcentury temple partially repaired in later times.
Judging by anold linge and fragments of carving, the original
temple was probably dedicated to Shiva, Nowadays itisin the
possession of the Mahants of the Nath sect,

Chaubis Khamba Gate—It is so called from the number of
pillars which supports its present roof. The original structure
has been restored at a later period with old material and was
possibly one of the gates in the outer compound wall of the
medieval temple of Mahakal, a portion of which exists a few
hundred feet to the west of this gate and is traditionally known
as the &of or fortification,

Kaliadeh Water Palace—Itis picturesquely situated on an
island in the river Kshipra about six miles by metalled road
north of Ujjain city. Inpre-Muhammedan days the island was
known as Brahma Kund and had a bathing ghat on the river
and a large temple on its bank. The carved stones of these old
buildings have been incorporated in the massive bridge which
crosses the western banch of the stream.

Nasir Shah, the third Khilji Sultan of Malwa, is said to have
built the palace in about A. D. 1500 as a cool summer resort.
The outstanding feature of the palace is the system by which the
waters of the river are led through fancifully shaped conduits
into numerous tanks and then allowed to fall over sculptured
stone curtains, Here the water is spread into a thin sheet and
finally passes back to the bed of the river after a fall of 20 feet.
In this way chambers built on a masonry platform in the bed
of the river were automatically kept cool.
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The palace is a good specimen of the Mandu style of archi-
tecture. Kioskes and a number of other structures have been
added to it at later dates, especially during the time of the
Moghuls. In recent times more additions and alterations have
been made and the palace has been equipped with modern
fittings to make it suitable as a residence for the Maham]a.
Seindia during his visits to Ujjain.

Mahakal Temple.—This is one of the oldest and most famous
of the 12 Jyotitlingas, principal seats of Shalvite worship, in
India, Every year thousands of pilgrims from all parts of India
are attracted to this shrine, and during the Singhasita Mela
which takes place onge every 12 years, the number of pilgrims
runs into lakhs in a single day.

The ancient temple fell a victim to the early Musalman
invaders, but the shrine continued to maintain its age-long
reputation for sanctity. It was through the idol in this shrine
that the first meridian of the Hindu geographers passed and it
has been said with truth that in the Mahakal templs the God
Shiva was worshipped as the Lord of Great Time.

The present temple, which was built over the site of the ancient
structure, iz said to have been raised in the 18th century by
Ramchandra Baba, a Brahman Dewan of Ranoji Scindia, the
foudner of the ruling house of Gwalior,

Gopal Mandir—It is the second biggest temple in the city and
is situated in the heart of the busiest quarter. Tt was built by
Maharani Baija Bai, the able queen of Maharaja Daulat Rao
Scindia in about 1833. The shrine which houses the imags of
Krishna (Gopala), has silver doors, and is surmounted b:,f a bean-
tiful marble spire.

The Ghats—The ghats on the river Kshipra, usually
visited by pilgrims all through the year, are seen at their best
during the Singhast Mela whenlacs of people are all intent u]:u:n
taking their holy bath in the sacred water.

-Astronomical Observajory.—Popularly known as the Jantar
Mahal, is situated near Jaisinghpura to the south of the town,
and on the right bank of the river. It was erected by Maharaja
Jaisingh of Jaipur in 1733 while he was Governor of Malwa under

-

7
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the Mughals. Since Indian astronomers, as well as geographers

regard the first meridian as passing through Ujjain, this observa~

tory has always been of special intercst to them. There ave:
four instrumsnts ; the Samrata Yantra, the Nada Valaya Yantra;,
the Digamsha Yantra, and the Bhitti Yantra. These were

repaired by Maharaja Madhavrao Secindia in 1925, and mcdern

observations have proved that the chief instruments, the .
Samrata Yantra, gives very accurate readings,

A mile or so to the north of the mcdern city is the site of an-
‘cient Ujjain the area being now known as Bhairongadh. Part of
this area and the mounds called Vaishya Tekri and Kumhar Tekri
further to its north-cast were excavated some years back clearly
indicating the existence of the city in the 2nd or 3rd century B. C,

2. Dhar

History.—Though not so ancient as Mahishmati or Ujjain,
Dhar is nevertheless important in the history of Madhya
Bharat as the one time capital of Malwa under the great Para-
maras in 11-12th century A. D. The earlier histored of the
town is not definitely known but the numerous wooded groves
and lakes nearabout it seem to have impressed upon the art-
loving Paramara King Bhoja, who, eventually shifted his capi-
tal from Ujjain to Dhar and exerted personally in improving
upon its natural surroundings,

After Bhoja the power of the Paramaras began to decline
and was finally vanquished by Ain-ul-Mulk, a General of
Alanddin Khilji, Sultan of Delhi, in A, D. 1305, Dhar continued
to remain the headquarters of the Governor of Malwa till 1401
when the then governor Dilawarkhan Ghori declared indepen-
dence. A few years after, in 1405, Hoshang Shah, his successor,
shifted the capital from Dhar to Mandu and Dhar thus began to
lose its former importance only to regain it partially when it
again became a capital of a small principality of the Maratha
family of the Pawars in the middle of the 18th century A. D.

Monuments—Kamal Maula Mosque or Bhojashala.—
Raja Bhoja was noted in the then Indian world for his great
love for learning and literature and is said to have established
a college known as Bhojashala iemnants of which are still seen



116

in the famous Mosque of Kamal Maulana near the outskirts
of the modern town, The mosque consists of a large open
court with a porch in front, colonnades at sides and a large
prayer hall at the back in the west. The carved pillars used
over the building and the delicately carved ceilings of the prayer
hall seem to have belonged [to the original Bhojshala, In
the pavement of the prayer hall are seen numerous slabs of
black slate stone the writings on which were also scraped off,
Trom a few slabs recovered from the other patt of the building
and now exhibited there, containing the texfsof the
poetic works of wiz, the Parijata Manjari and Kur
mastotra, it appears the old[eollege was adorned with
numeious Sanskrit and Maharashtri Prakrit texts beawtifully
engraved on such slabs which have unfortunately been lost

to ns for ever,

Lat Masjid—Like the Mosque of Kamal Maulana there is an-
other notable building at the southern border of the town called
as Lat Masjid. It is almost similarly planned with the carved
pillars and brackets of older temples used in the colonnades
and the beautifully carved facing of their ceilings utilised for
the interior of the domes of the prayer hall. Nearby against
a dilapidated platform are leaning three larpe fragments of an
iron pillar or Laé, as called in Hindi, from which the mosgue
has derived its present namse, The mosque was, however, built
by Dilawar Khan a little before his death in 1405 as isevident
from the Persian inscriptions on its two porches,

The Fort.—The other monument of importance at Dhar is
the fort constructed in 1344 by Sultan Mahmud Tughlaq,
when he was on his campaign of conquest to the Deccan, In
1731 the Pawars took over its possession and held it since then.
There are few buildings inside but architecturally they are not
very important. The only event of historical importance about
the fortis that the Peshwa Bajirao IT was born here in 1775.

Of the other notable sites worth a visit at Dhar are the tomb
of Abdulla Shah Changal, a Muslim missionary from Madina,
and a temple of goddess Kalika prominently situated on an
eminence facing the old lake said to have been excavated by the
Parmara king-Munja after whom it is now known,
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3. Manda

. History.—The origin ot the fort is. shrouded in mystery
' though it is obvious from the loose antiquities of Hindu and
Jain temples found sporadically on the hill it must have been
a place of importance in the later days of the Paramaras of
Matwa, History further affirms that the power of the Paramaras
was finally smashed in Mandu itself by Ain-ul-Mulk, a General of
Allauddin Xhilji, Sultan of Delhi, in A, D. 1305 from which date

' Malwa Dbecame a province of the Delhi Sultanate, It was,
however, in A, D, 1401 that Dilawar Khan Ghori, waiching the
tragic cvents at Delhi, consequent on the invasion of Timur,
declared independence with Dhar as his capital, His son
\ Hoshang Shah, later shifted the capital to Mandu in 1405
when, he succeeded his father. The fortification of the hill is
mostly the work of this enterprising monarch who ruled for 27
years. In 1432 his son Gazni Khan ascended the throne but

+ soon after in 1436 he was poisoned by Mahmud Khan, his own
officer, who usurped the rule for himself. Mahmud Shah,
.the new Khilji ruler, was a great warrior and builder and under
"him Malwa rose to a powerful and prosperous kingdom, He
\ruled for 33 years and was sncceeded by his son Ghiatuddin
who was a man of peace and plcasure, He ruled for 31 years
and died at the age of 80, it is said, of poison administered to
him by his son Nasiruddin, who after an unhappy rule of 10
years died in 1510 to be succecded by his son Mahmud II.
| Mahmud II was a weak ruler and could hardly maintain the
‘stability of his power without the help of the Sultans of
' Gujrat. Bahadur Shah, the Gujrat Sultan, was, however, dis-
pleased with him and after investing the fort in A. D. 1526 an-
nexed Malwa to his own kingdom, In 1534 Humayun con-
! quered the fort forcing Bahadur Shah to flec, but in the con-
fusion which followed Mallu Khan, an officer of the foimer
Malwa Sultan, crowned himself as Sultan Qadir Shah in, Mandu
to be ousted in 1542 by Sher Shah who left behind him Shuja
Khan as Governor of Malwa. Shuja Khan died in 1554 and was

t succeeded by his son Malik Bayazid who crowned himself as
an independent sovereign with the name of Sultan Baz Bahadur,
Baz Bahadur is better known for his romantic association with

| the beautiful Rupamati and for the cause of music he pursued.
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In 1561 Adham KXhan, Akbar’s General, invaded Malwa
and defeating Baz Bahadur at Sarangpur annexed the terri-
tory as part of the Mughal empire. Rupamati fell into the
hands of the enemy but the faithful lady soon committed suicide.

Till 1782, when the Marathas captured the fort, Mandu
remained a part of the Mughal empire graced with the personal
visits of most of all the earlier emperors especially Akbar and
Jehangir, The latter having been more fascinated by its .
scenery stayed there for months together living vivid account
of his memorable stay at the place in his famous “Memoirs”.

The fortifications and gates of Mandn.—Trom, the view point

of military strategy the fort was more exposed frem the north

\ where the slope rises in mild ascents leading the visitcr aling

a circuitous road to the top of the hill. The principal approach to

the fort also lay on this side and was named as Delhi Darwaza

as it faced the direction of the historical city of Delhi. This

\ imposing gate is now in a ruined condition at a short distance

from the road. It was itself approached after passing through

a series of gateways, well fortified with walled enclosures, such

' as the Alamgir and Bhangi gates, through which the read now

passes, which thus gave an added security to the otherwise
weak defences of the fort on this side.

The other important gate which figured so often in the mi-
litary history of the fort is the Tarapur gate to the south-west facing
the Nimar plain below. The hill here falls very precipitously and
a stone-paved pathway goes down to the plains. The original
gate consisted of a double arched entrance, the zigzag passage
through them being enclosed by wvery strong massive walls.
The third arched gateway with square bastions at sides was
added to later on in the time of emperor Akbar.

The Monuments in the Forf.—The historical buildings in the
fort number about 75 and are scattered in 5 or 6 distinct groups.
The most important of them is the group situated in what may be
called as the Royal Enclave in which all the pomp and glory of

| Malwa dwelt in the palmy days of her Sultans. The palaces
which now exist here in ruins give but faint glimpses of the ways
in which the Sultans lived and ruled, The Jahaz Mahal is a liv-
ing embodiment of the beauties and joys of life which seem to
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have characterised their private lives, The palace stands length-
wise in a narrow strip of land between the waters of the

; Munj and Kapur tanks and hence may be fancied to look like a
ship, the pleasing variety of the small domes on its grand
terrace, having given an added charm to the beauty of the
structure. It is probable that it was built by the pleasure-loving
Sultan, Ghiatuddin for his large harem. The Hindola Mahal
close by stands to exemplify how beauty can, be produced through
a simple style of construction. The character of the edifice
lics in its massive side~walls sloping majestically downwards
which has thus given it the name Hindola or swining mahal,
As one goes west from here he will, after having a glance at an

; elaborately constructed well, called Champa Baodi, pass by a
pile of buildings lying in a cofused mass of ruins facing the
Munj tank in which once lived the pick of the royal family of
the Sultans. Amongstthem the water pavalion at the other
end and a building called Hamam may be recognised with
some certainty.

Of the other buildings scattered over in this Enclave men-
tion may be made of the Mosque built by Dilawar Khan, the first
Sultan of Malwa, mainly for the use of the Royal family, the

' Nahar Zaroka or the Tiger’s Balcony, and the Hathi Pol gate,
built in Mughal times, the two large wells, called the
Ujala (Bright) and Andheri (Dark) Baodis and the two miserably

. ruined structures known as Gada Shah’s house and shop.

The second impressive group of monuments stands close to
the village of Mandu with the great mosque in centre and the
tombs of Hoshang and Mahmud to its west and east res-
pectively. It seems these buildings were laid out with a well
conceived plan, the centres of them being in one straight line, and
it may be that the original plan was conceived and commenced
by Hoshang Shah Ghori and later completed by Mahmud Khilji.
The Great mosque is the grandest structure now existing in the
fort, It has an imposing domed porch in front and a very ex-
tensive open court in centre with arched colonnades at sides and
a grand prayer-hall at the back. The most striking feature of
the building seen from the court is the fine panorama of domes
and arches seen all around. The prayer-hall is equally im-
posing with its rows of arches and pillars and the beautifully
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carved mihrabs along the western wall. The collage or
Madarsak in front of the mosque consisted of a large ¢pen
court in centre and rooms and arched corridors ranged along its
sides with a large porch facing the mosque and projecting towers
at corners. Mahmud filled up the open court to form basement
for his own marble tomb and enlarged the norti-western tower to
a lofty seven-storeyed tower of victory. Both these structures
though very grand in design and huge in proportions fcll Jong
ago leaving their majestic remains behind, For chastencss anel
simplicity of styla the toml of Hoshang is a perfect example at
Mandu fortunately still intact. It stands on a raiscd marble
platform in the centre of a spacious open courl with a demed
porch or entrance in the north. The building isfaced ctirely
in marble and was held in high esteem by the old Muslim archi-
tects. To its west is a colonnade called as Dharmashala
probably becanse of the Hindu style of its construction.

The group of buildings near the Sagar Talao is larger in
number, It inclucdes prominently the mosque built by Mulik
Mughith, father of Mahmud I, out of old temple materials,
In its front is a serar and, further east, two tombs built on raised
platforms of the nurses of the princes of Mandu belonging to a
later date, It seems nearby the tombs was a well laid out
garden only traces of which are now seen, At & shorl distance
to north are other structures bmilt round an old tank called
Somavati Kund the moest important of which is the tomb of
Daryakhan an officer in the court of Mahmud II.

For purposes of sight-secing the most pleasing is the group
of Rewa Kund at the southern end of the hill consisting of
the Palace of Baz Bahaduor and the pavilions known after the
famous Rupamati. The Palace was built by Nasiruddin and later
added to by Baz Bahadur, The fwo domed pavilions on its terrace
offer enchanting views of the swrrounding platean. Higher up
on the southern ridge of the hill are the pavilions commanding
an excellent and clearer view of the Nima plain 1,200 feet below.
It was built originally as an army observation pest and was
added to later. From here ona clear day the sacred river
Narmada is seen along the distant horizon rippling akeut like
a white serpent. It is said Rupamati used to have her daily
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darshan of the sacred stieam from here and hance the building
is knowr after her mame.

The other group of sight-seeing and historical interest is to
the south-west of the hill, Besides the Tarapur gate mentioned
_ above the mosi charming spot here is the Nilkanth called after
an original old Shiva shrine on which a pleasme house was
built later by a governor of Akbar in 16th century, The
~structure faces a charming valley in front and is a pleasant spot
" even in the worst parts of the summer. Higher up to west is the
citadel of Mandu, called Songadh, with no buildings of note on
it being rather inaccessible to visitors.

Of the other buildings scattered in between these groups the
names of the Palace of Chisthi Khan, the Lal Bungalow (Ruby
Palace) in the midst of a woody tract, the Chhappan Mahalnear
the village may bc mentioned as worthy of note.



(D) THE NORTH-WESTERN MALWA PLATEAU—
MANDSOR DISTRICT

1, Mandsor

History.—The most important place, historically or otherwise,
in the north-western part of Malwa i= Mandsor, the anecient
Dashapura or the town of ten puras or hamlets, mentioned as such
in a number of old Sanskrit inscriptions, In the days of the
Guptas Dashapura seems to havebeen a prosperous stronghold of
the tribe of the Malavas who subsequently gave their name to the
present province of Malwa, In early 6th century A. D. the
place achieved considerable importance since its ruler Yashodhar-
man scored a crashing victory over the Hunas, who had a little
earlier brought down the great empire of the Guptas, The
subsequent history of Mandsor is rather obscure. It is said
Alauddin Khilji ravaged the old city and built the fort now
seen in ruins, In the time of the Malwa Sultans Mandsor was
often the bone of contention in their constant wars with the
Ranas of Udaipur,

Monwments.—It seems in the Gupta period a number of temples
wera raised at Mandsor, Their notable remains are now preserved
in the open ground in front of the Collectorate in the fort.
They include a colossal image of Shiva discovered in a ravine
in the fort itself and parts of a lovana pillar found buried in the
village Khilchipura two miles away. The carvings on them are
very beautifully executed in the classic style of art prevalent in
the golden age of the Guptas.

Yashodharman's Piflars of Victory.—These constitute a monu-
ment of the mast outstanding archeeological interest in the
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vicinity of Mandsor. Pieces of the two huge monoliths were till
recently lying scattered half buried in earth in a field near the
deserted hamlet Sondni 8 miles to the south-cast Mandsor.
They are now picked up and arranged properly on a masonry
platform. Excavations of the surrounding ground distlosed the
foundations on which the pillars originally stood ercct. The
pillars bear contemporary Sanskrit inscriptions reciting the
glories of king Yashodharman who flourished in the middle of the
sixth century A. C. and who expelled the Hunas out of Central
India. These pillars appear to have been set up by Yashedharman
to commemorate his viclory over the Hunas.

Each pillar is 3 feat 6 inches in diameter and was over 40
feet in height when entire, thus weighing nearly 200 tons.
As this kind of stone is =aid to be unavailable within a radius of
100 miles of this place, the magnitude of the task of moving such
4 heavy mass from such a long distance and over uncven country
in an age innocent of mechanical appliances and railroads is
simply amazing |

5 2, Khor

At Khor there are a gocd many ruins of temples and
step-wells or chopdas of the medieval period scattered in the
vicinity of the village. The biggest ond most interesting of
these is the remnant of an 11th century temple lecally known
as Nau Toran.

The Nau Toran stands on the roadside to the east of the village
and consists of a shrine, a small ante-chamber, a hall and three
porches all now in a rnined condition. The temple was set ona
fow but extensive platform traces of which are visible at the
south-west corner,

The peculiatly elegant feature of this temple cunsists of ten
decorative arches or toramas  arranged into two rows one length-
wise and the other widthwise crossing at the centre and supported
on each pair of pillars in the hall and the porches. There are
six arches widthwise north to south and four lengthwize east to
west. Each forata is set on two projections in the sides of
pillars shaped like the heads of makaras with opened mcuths
from which the arch appears to spring up. The foranas are
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decorated with two leaf-shaped borders and a third or central
ornament consisting of figurines of garland bearers. The makara
heads rest on conventional rampant lions carved out of the shafts
of the pillars. It was from these foranas or archways the number
of which was mistaken to be nine that the temple is called Nan
Toranas or "‘of the nine arches.”

3, Dhamnar

The name of the willage Dhamnar is not known from any
literary or historical source though close by the village are
now found quite a large number of rock-cut caves or temples,
Buddhist as well as Brahmanical. Though the exeavations are
numerous, only fourtcen of the caves and the large rock-ent
temple of Dharmanatha are of some importance. Of these fourteen
caves the two called respectively as Bhim Bazar and Badi Kacheri
are the most interesting.

The Bhim Bazar, as its popular name suggosts, is the Jargest
of the Dhamnar Caves. It consists of a large rectanpular court
with a Chaitya in centre enclosed on three sides by rangesof
small cells, each side having a smaller chapel in the central
cell. Few carvings or figure sculptures are found in the cave
except that in the central cell to the west are two rock-cut
images of seated Buddhas,

In the group of smaller caves nearby, known as Chhota or
small Bazar, are found a number of rock-cut images of ihe
Buddha now seen badly mutilated or disfigured.

The Badi Kacheri is, in faet, a large Chastya hall, square in
plan, with a pillared portico in front enclosed by a stene railing.

The other caves are not very interesting artistically or archi-
tecturally. It appears that the surfaces of walls and ceilings
in some of the caves were once coated with some plaster, possibly
painted over, though no traces of any paintings are to be seen
now,

The most interesting Hindu monument at Dhemuar
is the temple of Dharmanatha entirely hewn out of the
rocky bedy of the hill. The name of the village is
obviously derived from this temple. It consists, in plan,
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of the  sanctum or shrine proper, with the sabha-
mandapa or pillared hall and a porch in frent as usual in
medieval Hindu structural temples. The spire or shikhare
over the main shrine is also in the usual north Indian style. The
temple was attended by seven subsidiary shrines also cut out of
the ragky side of the hill.  The interior as well as the ex{erior of
the main temple bear little of carving or ornamentation which
are normally to be found in all medieval Hindu femples. An
image of the four-armed god Vishnu is found in the shrine to whom
the temple was originally dedicated, though, it seems, in later
times, the Shaivites tool possession of the temple for their use as
is evident from the linga installed and worshipped in the shrine
even today.  Iven this must have taken place long ago; for  the
name Dharmanatha refers to the /inga of Shiva to which the
long standing name of the village Dhamnar owes its origin.

From the style of the carvings and from the gencral features
of their plans the Buddhist caves may be dated to the 8th or
~9th century A, D. The excavation of the Hindu temples also
was not much removed in date from the caves of the Buddhists.



(E) THE NARMADA VALLEY OR NIMAR PLAIN
1. Bagh

About 100 miles south-west of the modern cities of Mhow
and Indore, on the slopes of the ancient Vindhyas, right
in the heart of the tribal belt of Madhya Bharat, stands an un-
seemly hill in front of which runs a rivulet called Bagni which
though silent in the hottest parts of the year is quite a ferocious
torrent in the rainy season. The little world around the hill con-
sists of a few scattered hamlets of the semi-naked Bhilg, who
from times immemorial have been making their living by their
bows and arrows hunting the wild beasts, when in dire need, and
supplying the main labour power to the neighbouring towns.
of Bagh and Kukshi five to twelve miles away, As can he
judged from its present situation, life dbout this hill must have
been quite lonely and peaceful some 1500 years ago, when the
world-weary Buddhist monks caused here to be excavated into:
its rocky surface about nine caves for purposes of their residence
and meditation, and for holding religious discourses. With the
lapse of fifteen centuries the caves succumbed to the influences
of nature and man alike, so much that they had dwindled to mere:
wreckages when about 40 years ago the Archzological Depart-
ment first came to their rescue though unfortunately rather too
late. It seems they had been completely effaced from human
memory during the intervening centuries after the extinction of
Buddhism in Central India by the tenth century ; for the simple
folk of the surrounding region have been associating them with
the heroes of the Great Epic—the Five Pandavas of the
Mahabharata.
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Architectire—As has been said, the eaves were excavated for
the Buddhist monks for residence, meditation and for holding
religious congregations. The excavations were made to fulfil
this object and were planned accordingly. Of the nine caves
onldy four (Nos. IIto V) have been recovered in a somewhat tolera-
ble condition, the rest being a mere hopeless jumble of ruins.
Of the four better proserved caves No, IT is planned with a large
monastic hall in the centre surrounded by a number of small
cells on, three sides for the accommodation of the monks and an
imposing pillared portico or porch in front. At the back side
in the centre is a large recessed cell enshrining a Stupa  which
gave the main sanctuary to the inmates of the cave. The plan
was thus meant to provide a self-contained monastery for the
monks satisfving the normal needs of their secluded lives, The
cells look somewhat gloomy and uncomfortable for dwelling
purposes as they admit of little light and air inside, but to the
monks they gave the'much needed privacy and an  atmosphere
appropriate for sacred meditation, The central hall wlhere the
inmates assembled for prayers and discourses is provided
with massive pillars decorated with spiral futing, TFrom the
number of its cells it seems this cave was meant for a group
of twenty monks.

The other three caves were mere or less planned likewise
except for certain minor modifications as visible in cave No.
III. Cave No, IV was, however, planned on a larger scale offer-
ing residence for about 28 monks, Here the central hall is much
bigger and Spacious, with its huge colunins in various designs
making the interior most imposing and attractive. The doorframes
of its entrances are further more exquisitely carved much after
the doorframes of the structural temples of the Gupta period
(4th to 6th centuries A. ).

Sculpture,—From the view point of sculptural art there are
very few examples obtained at Bagh, which represent in  the
main either the Buddha or the Bodhisattvas. They are larger
than lifessize and itseems were once covered with a thin layer
of plaster and were probably painted as traces of lime are still
seen on some of them, Artistically they can be conveniently
relegated to the Gupta period. Sculptures of minor deities
such as Nagas and Yakshas are also to be seen in the caves but
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they have been sv badly damaged that itis difficult to rocognise
them with certainty.

Painting—But Bagh will for ever be remembered not
merely for the architectural or sculptural details but
more for the famished glory of an art of painting which
has deserted its shadowy traces on the walls and ceilings of
these caves, To a visitor thoy now scem to be a meaningless
conglomoration of different colours, lines and curves, for so
faded are their colours and disfigured their subject maotters Lhat
unless he pauses, ponders over and dives deep into their signi-
ficance with patience and imagination they will not appeal to
him. It seems that all the available surface in these caves
was plastered and painted over with a variety of decorative
patterns and with a uumber of themes from social as well as
religious life, But the process of decay had swept over them
all relentlessly with the result that only fragmentary traces are
now found here and there and those too mainly in cave No. IV
tu which local people have therefere mors fittingly given the
name of Rang Mahal, This Rang Mahal too had been smoke-
screened by the burning embers of the kitchen-fives set by the
recluses of later times who, in their suopreme ignorance
of the past, had little ground to know that 1500 years
age there existed a different order of religions fraternily using
this very “Hall of Colours’ for a more dignificd prrpose of
life. Behind the smoke-screen, however, is still faintly visible
traces of the beautiful scroll-work and a number of decorative
* friazes which once ran all along the face of the walls, as, also,
vestiges of numerous decorative panels adorning its extensive
ceiling and massive pillars and brackets. Though now in much
shattered condition, it can yet be imagined that when the
colours were fresh and the themes intact, vividly depicting a
panorama of ancient life in all its diverse aspects, this “'Palace
of Colours”, affording asylum to the world-weary monks, cease-
lessly engaged insearch of Ananda (eternal bliss), must have been
endowed with more beauty and grace than what the simple
folk of today have taken it to mean.

The exterior of this Rang Mahal had been more fortunate
for, with an open space in front, the smokes had not settled upon
the large array of scenes still somewhat better preserved on
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the long wall of its verandah, These scenes though scarred at
places even now exist to console us that after all we have not
lost evarvthing of that preat cherishable art which we are proud
to inherit. They cover a space of about 45 feet in length and 6
feet in height within which is depicled a variety of aspects of the
ancient life, opening rather mysteriously with a scene of a lady
in lament being probably vainly consoled by her lady friend.
Who are these ladies, and what & thelameuolation about, are
questions we must leave to perpetual conjecture; though from
what follows in the succeeding scones of discourse, music and
danece and the festive processions and from the general tone and
tanets of the Buddhist [aith we may be tempted to take it to signi-
fy that life with all its joys and festivitics is full of utter misery
for which there is no availing consolation or comlort! The next
scene of discourse is laid out in a park or forest having amongst
its four parlicipants two princely or godly hgures on one side
and the rost much simpler, on the other, seriously engaged in a
discussion over a topic, should we say, concerning the most
touching aspect of life, viz, sorrow?

The third scene breaks off into two groups, onc above the other,
the upper one consisting of six male figures issuing forth from the
clouds and the lower one consisting of female musicians well
dressed and ornamented with the figure in their centre playing
on soma instcument, a guitar or-a fote.  Who are these figures
flying through the air and watching the gay musicians below ?
From their shaven heads and unormnamented bodies should they
ba taken to be the Buddhist arhals who having attained
complated bliss are here watching in a mood of blessing and
sympathy the vain joy of the earthy musicians below ?

The fourth scene likewise consists ot musicians in two groups
the first with seven females and o male dancer in the centre
peculiarly attired, almost like a joker, and the second with six
females, also arrayed round a mmale dancer with the locks of his
hair hanging down and his expressions indicating much of
sobriety and serenity as vpposed to the hilarous gaiety of his
counterpart in the first group, The females are variously dres-
sed aud ornamented and play severally on musical instru-
ments like the tabor, eymbals, ete. thus presenting on the whole
very colourful and picturesque dancing parties. There seems
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to be some hidden meaning behind the contrasting modes of ex-
pression of the dancers in the two groups, brought so close toeach
other; the first is suggestive of unbridled joy and second of a feel-
ing of majestic sublimeness—a contrast which can rarely be
more effectively portrayed in colour,

The last two scenes moving over some 20 feet of space in
length represent a pageant of two festive processions, one a splen-
did cavalcade of nobles, and the other a group of stately ele-
phants with a royal personage and ladies riding on them. The
horse-men are moving towards the left in five or six rows, the
cavalier in the centre with a parasol held over his head, being ap-
parently the chief of the party. The horses have here been
shown with great feeling suggesting the noble character of the
animals—a feature quite rare in Indian art. The elephant had
however, always been a pet animal with the Tndian artists, The
clephant, in the forefront, here carries a personage evidently of
royal rank as seen from his attendant carrying behind him a
flywhisk (chowrie) and an umbrella. At the end of the proces-
sion are two rows of temale figures also seated on elephants.

What do these processions signify ? Who are these royal
personages, and how they are related tothe scenes previously
depicted ? These are questions which it is difficult to answer
at present. Do they all convey some closely knit story or inci-
dent pertaining to some aspects of ancient Indian Life ? There
is no Buddhist legend or story with which they can be satisfac-
torily connected. As has been suggested already they may
at best be interpreted to depict scenes from actual life with the
simple object of exposing the vanity and misery underlying it,

But whatever be the purport of their themes these paintings
are of supreme importance for the history of our art and culture,
In the whole of India there are two places where such priceless
art treasures have survived —the one which is here described
and the other at the famous Ajanta in Hyderabad State. The
paintings at Ajanta are almost contemporaneous with those at
Bagh and the two represent a school which exerted a far
reaching influence on the art, not of India alone, and onher co-
lonies in the East, but on every country into which the religion
of Buddha pénetrated. For centuries these paintings had been



131

the fountain head and source of inspiration to almost half the
art of Asia, and it has been said that they can very favourably
compare with the best Europe could produce down to the
time of Michelangelo,

2, Maheshwar

Mahishmati, on the site of which the present town of
Maheshwar is said to be situated, was, according to legendary
tradition, a capital of the famous king Kartavirya Arjuna of the
Haihayas, Whatever be the {ruth behind this tradition it is
certain, in the 6th century B. C,, inthe time of the Buddha,
Mahishmati’s fame as an important city and centre of trade was
well established. With the emergence of Ujjain as a great city
in subsequeni times the importance of Mahishmati recededinto
back-ground though we do hear about the town as late as the
Sth century A. D. in the Gupta times.

Sporadic references to Mahishmati occur in later days also
but they do not indicate anything of importance about the town
as in the past. The famous Chinese pilgrim visited Maheshvara-
pura in A% D. 640 where he says a Brahmin king was then
ruling, There is a story that Shankaracharya, the great
Vedanta philosopher had his philosophical duel with the noted
Mandana-mishra in this very town in which the latter was
defeated whose name still survives in the name of the nearby
town of Mandleshwar.

The Paramaras ruled over parts of Nimar including Maheshwar
but they do not seem to have held the town in much importance.
Maheshwar received some altention later in the timeol Akbar
when the fort was built and some of the temples an the
river bank repaired.

The present importance of Maheshwar is, however, due al-
most exclusively to the famous Ahilyabai Holkar. who, though
her capital was at Indore, used to stay here all the year round
since 1767. The stone-built ghats on the northern bank of the
sacred river were largely her work. Her name is cherished all
over India as one of the greatest women the country has seen,
The living evidence of her charitable disposition and generosity
is seen not only in the temples and ghals at the town of her
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residence but all over the sacred places in India. The chhalré
or cenvtaph sanctifying hor memory still stands beautilying the
landscape of theriver side. Tothe royal family of the Holkars
-of Indore it has ever since heena sacred spot arvund which the
other cenotaphs were later raised in honour of their royal dead.

The architecture ol these cenutaphs will not [ail Lo impress
a modern visitor, if he has seen the older Hindu temples,  They
are planned almost like these ancient temples with a porch in
front, large pillared hall in centre aud a recess with a lultier
shikhara at the back for the image of the dead. The struciures
are faced with carvings and aderned with figure sculptures like
the older temples, The art of carving and sculpture which, in
the main, characterised the beauty and grace of the older
edifices was almost dead in the time of Ahilyabai, The figure
sculptures and carvings here may not be equally artistic and
aesthetically appealing but still it was a cieditable perfoimance
on the part of the builders of these vhhatris to attempt to
revive an  otherwise forgotten art and architectural tradition.

3. Un : &

On the northem fringe of the Satpura ranges in the
plain of Nimar lies a township named Un which it appears was a
flourishing place some 1000 years ago; for about a dozen temples
lie clustering about it representing an architecturc patraniscd
by the Paramara kings of Malwa,

The temples are both Hindn and Jain and of the former
| the most important is what is locally called as Chaubara Dera in
the town at a short distance from the road. Like most of the
_ temples of the period it is planned with a large pillarcd hall in
centre, the sacred shrine at the back, an elaborately carved porche
in front and similar smaller porches at sides. Over the shrine,
as usual, was an imposing and lofty spire (shikhara) which iz now
seen half gone in ruins exposing the inner core of the framework
of the stone masonry for which no lime or cementing material
was used. Ower the central Mandapa the pyramidical roof is
still seen somswhat half shattered The exterior of the structure
bears the usual carved facing though the ornamentation here
is more subdued in tone, In theinterior the most notable features
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are the carvings and figure sculptures on the two doorframes, :

one offering entrance to the hall and the other to the shrine pro per.
A closer examination of the figures on them especially on the
lintels above will indicate that the temple was built to be
sacred to Shiva as 'the representation of Shiva and the Seven
Mothers are seen in their centre; the Jain images in the hall
obviously belong to some other contemporary shrine and were
removed to here at a much later date.

At a short distance to north in the town is the temple of
Makalaeshvara, the centralhall of which hasdisappeared totally.
The style of its shkhara, now much shattered, represents the
style much more common with the Paramara temples adorned
as it is with ihe clusters of miniature shikharas on all its sides.
North-west of this, outside the town, is the iemple of Balla-
leshvara, also sacred to” Shiva, much smaller in proportions
and with a later built dome over the shrine in place of the
original shikhard. .

In the heart of the village stands another temple of Shiva
called Nilakantheshvar. Its imposing central hall is no more.
The shikhara over the main shrine is in the common Paramara
style. The doorframes bear beautiful carvings and figure
sculptures representing the god Shiva, the Sapta Matrikas
and the other Hindu divinities. Close by isanother temple of
Shiva, called Gupteshvara becuase the shrine proper is now
underground. The other parts of the original structure have
disappeared already,

By a side of the road leading to Khargone is another temple
of Shiva called Nilakantheshvara II. In style it differs little
with the other Shaiva temples at Un and is equally in a much
ruined condition.

Of the Jain temples at Un the. most notable is the temple
locally called as Chaubara Dera II. Its plan is like that of the
Chaubera Dera No. I except that here there are no side porches.
The shikhara of this temple is unfortunately gone, The central
hall is spacious having eight beautifully carved pillars to
support the roof. The carvings here are also of a high order
and the temple as a whole can be taken as a gocd specimen of the
Paramara style of architecture.
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At a short distance from this, across the road, is another Jain
temple called Gwaleshvara temple. It is well preserved.
In plan it is similar to the above temple, The level of the sanctum
or shrine here is below that of the hall in front, Inside it are
three well preserved Digambara Jain images standing in a row
bearing short votive inscriptions on their pedestals datable to
138th century A. D.

4, Nemawar

In historical times Nemawar fell on the tiade route from
the north to the Deccan since it is mentioned as such by Albiruni
in the early 11th century A, D, The village besides
possesses one of the most beautiful temples not only in Madhya
Bharat but in the whole of northern India, It is known by the
name of Siddheshvar Mahadeva temple, sacred to the god
Shiva and is now in a comparatively well preserved condition.
The structure further forms an important land-mark in a beautiful
natural landscape situated as it is on the northern bank facing
the sacred river in front.

The structure was raised on a large stonc-paved plinth with
a retaining platform along the bank of the river to protect it
from the fury of the floods of the stream. In plan it consists, as
usual, of a shrine, surmounted by a lofty spire or shikhdrd, with
a pillared hall or sabha-mandapa in front approached by three
projecting porches. The pyramidal roofs of the hall and
porches show evident signs of later repairs or additions to their
pinnacles covered as they are with the unseemly coat of
white lime plaster. The exterior of the main shrine below the
shikhara is faced with numerous decorative carvings and figure
sculptures, thelatter representing Shivaganas, Bhairava, Shiva
in his fandava dance or in other forms, Brahma, Brahmani,
Mahishamarddini, etc.

It appears the main shrine with its shikhdrd was raised
first the pillared hall and porches, now seen in its front, being
added to it a century or solater. Thisis clear from the divergent
styles of the carving and ornamentations of the two. The roof
of the mandapa or hall is supported on massive pillars all covered
over with decorative patterns and figure sculptures, Its ceiling
is much more elaborately and profusely carved with beautiful
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lotus designs and rows of brackets shaped to represent female
figures standing in different poses. The exteriors of the hall
and porches are also richly adorned with figure sculptures
and other carvings. Of the figure sculptures those representing
Brahma, Brahmani, Ganesha, Indrani, Chamunda, etc. can
be recognised with certainty.

Artistically and architecturally the shikhdra of the temple
should be considered to be its most attractive feature. It closely
resembles in style and execution the spire of the famous Nila-
kantheshvar Mahadeva temple at Udaypur in Bhilsa District.
In both the spire is adorned with clusters of well arranged and
proportioned miniatures of itsown, a feature whichis characte-
ristic of most of the temples built under the Paramaras of
Malwa in 11th or 12th centuries A. D. The temple here apparently
belongs to this period and phase of temple architecture in Central
India,

A little distance from here, to the north, on a high mound
stands, what looks like, an unfinished temple. In plan it is now
seen with a shrine only, the shikhdrd having been probably not
raised at all. Its door frame and existing exterior are likewise
found richly adorned with figure sculptures and carvings.
Amongst the sculptures the predominance of Vaishnava figures
would indicate that the structure was originally meant to be
dedicated to that god.
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A lintel showing scene of dance from Pawaya.
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Carved ceiling of a temple, Surwas a.



Mahadeva Temple, Kadwaha.



Hindola Torana Gateway, Gyaraspur,




Atha—Ihamba, Gyaraspur,
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Ruins of Torana of Gadarmal Temple, Badoh.



A Monolithic Pillar, Pathari,



A Torana Gnleavaf, Terabi,



A Carved Milhrab of a Mushm Tomb, Chanderi.
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Heljodoros Pillar (Khamb-Baba), Besnagar,



Wilkanthesvar Temple, Udaypur.



Mahakal Temple, Ujjam
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Two Bodhisattvas, Cave No. 4, (a Painting), Bagh.
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Siddheshvar Temple, Nemawar.
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A Torana Pillar, Mandsaur
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