GOVERNMENT OF INDIA
ARCHAEOLOGICAL SURVEY OF INDIA

ARCHZAOLOGICAL
LIBRARY

—

ACCESSION NO. [374 3
| CALL NQEJME Z/Ltﬁ/l:o.tr










A

HISTORY OF PAINTING IN
NORTH ITALY

—
- N
o
-
o2
II..
w i = i
i =)
i
- 4
= *
— =



Fimsy Entrion = ma ) « April 1871
Spcosp Murmion . = . v dVewemiter 1918







I)'.l-'r“‘ | T T8 ..'.'..FI fl".fh’.u".r.n' ek O haemds

Ceirmprnis o I'.'.l"fl. i









A

ISTORY OF PAINTING
IN NORTH ITALY

NICE, PADUA, VICENZA, VERONA
RRARA, MILAN, FRIULI, BRESCIA

OM THE FOURTEENTH TO THE
XTEENTH CENTURY : BY J. A.
OWE AND G. B. CAVALCASELLE

EDITED BY TANCRED BORENIUS, Pu.D,

/ LONDON
JOHN MURRAY, ALBEMARLE STREET, W.

1912



OENTRAL /%™ "~ LCOICAD
LIBRAL.. . ...% DELHL
Ao IBTEE s
Date.. ... 29:8: (06w

Qall No........ Yﬂ:.,ﬁ'z.

w/m

Art Rionts Resmnoven




PREFACE

THE History of Painting in Nerth Tely by Crowe and

Cavaleaselle has long ago taken mnk smong the classies
of art-history. It shows to perfection the oritical acumen of
the authors and their uniyne combination of broadness of ontlook
with the most patient finish in every detail, technical ns well
as historical. The ceaseless labonr devoted by wrt-historianas
duripg the past forty years to the fleld of resesrch covered by
this book has brought to light an immense mass of new
material. Iv is, of course, inevitable that in many cases these
discoveries necessitate a revision of our muthors’ conelusions,
but it is remarkable in how many instances their instinetive
rightness of jndgment has been fully confirmed. In view of
the fact that s work of such importance has long been out of
print and is still constantly in demand by stodents of North
Italian art, it is believed that the present re-edition will supply
n serious want,

It hos been thought advisalile to carry out the present edi-
tion on lines similar to those wdopted io the new anthorized
edition of the ssme writens' History of Painting in Italy, to
which it is indeed n companion work. That is to say, the text
and notes of the original edition (1871) are reprinted verbatim,
the only slterations being: the correction of misprints and
obvions slips, changes in the catalogue nombers of pictores
and the official names of galleries (e, Victoria snd Albert
Munsenm instead of South Kensington Mnsenm), and such
corrections and additions as the anthors had already made in
msnuseript notes to the first edition. The editor has confined
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himgelf to the addition of notes (marked by an asterisk) con~
taining such new facts ms have been broaght to light in the
last fonr decades, together with the previonsly nupablished
results of his own researches prosscuted in Italy and elsewhere
for some years.

My debt of gratitnde to those from whom, in the eonrse
of my work, I have received kinduess and mssistanee is not
ensily measnred. I wish in this place especially to expruss
my sincere thanks to Mr. Roger E. Fry for constant wid snd
advice, to Mr. Herbert Cook for mush information abont
pictures in English private collections nnd abont the Lombard
Sehool of Paiuting, to Mr. Robert C. Witt for allowing me to
use his rich collection of roproductions, and to Dr. Ginseppo
Gerols for many valnable eommuniontions.

Taxcousnr Bormxivs.

Lo,
February 1012
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PAINTING IN NORTH ITALY

YoL 1

CUHAPTER 1
JACORELLO—DONATO

WO or thrée distinet curronts mny be traced in the art of
Venies st the beginning of the fifteenth centory.

During & previons age, the tendency of paiuters was to
preserve the oldest types, the most venershile formulas, and the
most natigusted bandling. The Giottesyoe element displaynd
its excellence in vain within the churches and chapels of the
neighbouring Padun. It passed throngh Venice and scaroely
left & sign.

The canse Iay deep in the lienrts and customs of the Venotian
peoplis, who preferred tho barbarie splendonr of the Orientals to
the soher bnt refined taste of the Tuscans,

The muin current which liad bees fod by Larenzo, Sumitecolo,
anid Guariento, was now fid by Jacobello del Fiore, Negroponte,
sod Donsto, n rece of wrtists whose kill by no means equallad
that of contemporary Tusean eraftsmen, Buat by their side, and
perhops because del Fiore had shown so little real power, the
state employed two strangers, Gentile da Fabriano and Pisgno,
These strangers introdoesd s new feeling into Venice, anil thjs
new feeling boenme charscteristio of a sehool which arose jn
the island of Murano, A third division was created by the
clforts of Jacopo Bellini, a pupil of the Umbrinn Gentile, but
taught within the walls of Florence, and thus prepared for o
great und important part.

It was to happen that these three surrents should flow for n

moment io & parallel direction, that they should they comming|e,
VoL, 1 1



9 JACOBELLO DEL FIORE [en.

and finally nnite to form the school of Geotile and Giovanni
Bollini. During this process the old Veneto-Byzantine style
was elbowed out of the world in silence and without regret
The Mumuese grow up to s moderate and by po mesns dis-
ngreeable originality, which soon ghided into imitation of the
Mantegnesqne sl Bellinesqne, The Bellinis ahsorbed all the
principles. of artistie progress within the city of their birth,
and deserved for this reason to be eallel the fathers of
Venetinn art.

Jacobello del Fiore,! who inherited the method of the earlier
Venetinus, practised between 1400 mod 1430, during which
period he strove to perpetuate whot Vasari has called “the

| Jmoobells del Flore Is ok bo be eonfoeniled with Janobwile 31 Bonoma,
whoss Malonnn snd six Bainta i= sl oo one of the altars o the ehuroh of
Sant’ Arvmugelo pesr Himlal, [* 1 wos altervnnds fn the Males Cyammals at
Faint’ Areangels (sow Puolett], in Hasegus d'arfe, LIl 65), and has recently beon
acguirel by tie Venios Acoillemy.] This aitarpiece is mongmental in shage.  Io
the cemtre, the Viegln and Cbild (iha former In s blue santls strewm! with golden
Howers, the lnttie ke o gohlin tunle) with Len dimivaties patrons kneellug ol the
foot of her throne. To the right, full-length, S5 Foter, Michaol (weighlog the
worile), il Johm Daptle ; Jeft, Punl, Cutherins of Alaxandris, and Francls, all
uniber teolofl nichod, mbove which there: mra stollop niches oolaured in Blos wmd
gold, Above the central piece, Chirist cruvified betwoen the Virgin and Hmage.
Usts, the Vieghs wod S Elmbeth, Above the slx soollop nlohes am six half-
borgithn, ropresentiing (from L to r.) S8, Authony, (Thists, Locy, Ursula, Agmes, anil
Faouis of France.  Tho principal figumes am half life-ales, &l on goid ground: On
the pedimial of the Vigia's throps, the words; “Moomxxxy Jachobelus de
Bonume venetos pioxil oo gped”  The figares are dleader I frune soild neck -
thefr large hends inclined asually to oun side, the makks pinched and dry, the
pands thin, the fogess pointed, and the nalils vot always i their places  The
draperias fall spimily with u round eyw of fold, The tenpous sullives are bisck
whes they murk the outer, rel whon they murk the Inner forms, The mediom is

, Lhe colours sharp io coutruats, We know of Jasoballo del Flore that
hie madn & will fn 1428, In which be bigquesths property fo a conslderabio mmonnt
tir his wile and to ne sdopted son.  He wills, however, that, slionlid bin wife b

ot lis deuth, the offspring is to share with the adopted win, Wers
Juoobillo del Piom $dontimal with Jachobalis ds Bonomo, the will would be thae
of 3 man pest seventy | sl I6 [a difioalt to coneelve thal & man of svanty
sbonld dmw up & testament of the kind described. The siyle of Jucoballs del
Flore b very chammetedisile in e paintings of the poblls palsos and Arndumy at
Vinice, anil nob exactly in nnison with that of the jdoture ot Sant” Arcapgelo,

A1 any ndditionnd plotore shoald bo aelguable to this Jaootwllo i Bonemo,
wr nilght mune gy sltarplece I Ban Frncesco (earlles In San Honavantara) of
Tewaro, where o stator of 5L Rlimbeth stande in o olohe betwoen the
SE. derome, James, Peter, Faul, Astbony ohb,, sod Nictohe of Ban (gold
ground, hall lfe), The slender Bguves and eory draperls might polnt to the
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Greek manner.” ! His piotures were charnoterized by incorrect-
ness of drawing and harshness of coloar, by coarse or tasteless
combinations of sharp tints and gill smbossments. He was a
puinfully earnest Lot couventional follower of (iuariento, un-
nequainted with the tender softness of Gentile da Fabriano, bt
excusable for his sttachment to trditional orrors, becanse the
public gave him support and enablod him to neenmulate wenlth.?

His father, Franceseo del Fiore, had esrned o high position
nmongst the members of his guild ut the close of the fourtesnth
century.  An incident of considernble importance bronght him
into notice in 1374, the corporation of painters Laving then heen
erccted ioto n religions company, At the time of this reform
Franceseo, or ns he is called * Sier Franceschin e Fior,” was
gastatido or president of the guild, and comdneted the negotintions
with the chapter of S8, Filippo e Jacopo at. Venice.! His name
was hovourably remembered by Jacobello when he bailt

same artisl, bot the soft rosy tone of fish and harmonlous sontrmsts in the
drvman, nnd & groat aurofuluess of finksl, recal] the Umbring Gentibs di Fubrians,
anil bl of un edusation versing from thet i L Macdonna of Bt Arosmgali,
Wo can bt say: that this is u Yenetian wark of the time of Jacobally di Bonorai,
I u eity matitlons] by lanai ap containing nxamplos of the art of J

oras he calls bl Jecometto del Flore (Lansl, Phe Historp of Painting in Ttaly,
in Bohn's Btandard Library, fi. 86).—Two Salnts, Paul and Poter, both reaiing,
Huly imtaligued an of the early Venetlan sohiool in the Mowuni of Beelin
(tompmras, Noo 1161 ), might patumily fal) lnbe tlis oliss we gre poirer ot bk
[* Thawe exquisiiely coloured fignres are now on loan to blie Providdsl npmsem
b B,

meiﬂn must [ikawise nol be confinndad with (larcmeito, & liler Venstian,
whosa okill in reprosmiting anhusls has been grently sdmired amd often tleseribod.
Ean the Anonbmo (ed, Mosudll) nml some moderos, whio idontity Glsvomerto with
dupope dv' Barbiori (wee alvo pastes ),

! Vasarl, Le Vitw di pis conetlent| pltterd, smultorl od arehitettor (e, Bansonl),
I 835,

* We are ioclined to roject Tr, Wangon's opinion that Jaecbells (s the pupil
of Gentlls ola Pabidano | Treemreres, [ 127, ;

' Hes the eximmit from the Matrlcols nndee: date April 22, 1876, in s letter
from Tommasn Temans to Conte Francesco Algnrobti, Veujos, Marel 3 1741,
i Bottart and Tieazsl, Lettere swlls pittars, 12, Milun, 1822, v, 498, [* The
nuthors ware not quite sorrect in Wielr Jnterfretsilon of the ilocsment ool by
Tetwatiomn, The facts mre thess: The “ Souola de’ PFittori = movedl 6 Y876 Fpom
88, Filippo e Giwomy to San Lo, Francesco wws o that thne 3 momier
of the commitios of the trotherbion] (not gastelds), and na such b ook part in
the megotisilons with the chuptor of Ban Lom, He made bis will ln 1395, and
in described ne dond in 1408,  Pooletl, Mesovlta di doewmenti ilnil‘.ﬂ.il.?q.]



4 JACOBELLO DEL FIORE [om,

monument over the family grave st 88.. Giovanni ¢ Paolo
in 1433) _

We might sncceed in tracing the transmission of “ the
Greek munner” from Franceseo to Jacobello, bt that we nre
unable to find the few examples deseribed by the industry of
Langi and Moschini We might gain some knowledge of
Jucobelio's eapacity as fur bnck as 1401, if the early pieces which
long remaived in chorches at Pesaro and its vieinity had been
preserved ; but these have been lost or dispersed, and we learn
to know the painter in later yesrs® Jacobello wis elected

! Tho wtone, with an Iwseription as follows, s now s the clolster of il
Beminario st Vanios, to the right pa you onter: = Fert piculpls virom mague
wirtutis yiumgo srbe setf yenets Deddlt aze (deenis slnsue Prictinet da Flomn wooil
patres Jneokelli Tafs (hujos) st uxils Lucle mbure quiescant hic Extpems syos
heredes fats recidat MCOOOXXXIIE dle X301 Jull”  Tlur sos Jacubello’s allasion
o Bin tomb wi 85 Glorannl @ Paolo io bis will, peeten.

4 Lans mmye u diptyoh wes porchased ot Vieuice “ by the Chévalisr Strange,”
which luore Frascesco's msme shd the date of 1412 (Laazi, wh emp, L 58),
Meschini, Gwida di Muwrano, 8, Vonlce, 1508, p 18, sposks of an aleaspioos by
Franieso, in possasalon of Sigoor Molin.

* Lans apparently saw, he oertalnly deseribes ¢ frmt, an altarpizon of 1401 in
Ban Uussiano of Fessro; sacondly, an altarpiscs with the date 1404 ; both bearing
the sgnuture * Jacometto dn Flor™ (Lami, 1, 86), The ssoond of thas is 0o
doubt the mma of which we resd in Bleol (Mewerie storiche deils arti « degli
artlati della Marea di Anowna, | 206 and 224) thiat It representind the Virgin of
Moty bitwesp B3, James and Anthany, Tt waa bmworibed : » MoocovIr () & dl
= i Marzo mpsstro Jacomitto dal Fior depenye,” and adiroed the chureh of
Morits Granaro near Pesaro, whanes it has dlmppesirel, [* The identity of the
o Iaet montioned works Ls somewhnt quststlonable. ]

Bame aheervations may find s place hers, iy consideration of the fact it the
foreguing jletures are anknown 1o the preeetit writors, In the first place we
must savime that Juoobells and Jwcometts am identicnl, for filscome and
Jacope urg the same mume. There: are canfiletlng opinlons ws to the chnrmcter
of bee pminlings. Lzl seed 0o differcnce botween them and thowe wigned
* Jucobellus de Flore * or « Jachomalle de Fiar ™ at Vanloe, ar between them and
the Corunation of Ceneda.  Bignor Vallandl in kis ontalogne ( Vallard) Collestlon
Cladt, Milutj, 1E30, p, 0%) describion an Adomtion of the Magi in his own possissdin,
Insezived : “ 31420, Jachomullo di Flor moe pense®  This Adoration ohanged hanils
&l the Vallardi smile, leaving uo clae to its present possnssor; the vame is slmilar
Lo that on suthentis plesss by Jacobells ; bat Vallurd] writes of Liz pleturs that
it hi=s & Florentine stamp Hie thist of the pletures at Poraro, signod with the name

confrary to Lanil's I bs
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president of his gaild in 1415,' and kept his lofty station there
till about 1436 ;7 but the position he held was dne, we think, to
the administrator, not the srtist.  The winged lion of St. Mark,
which he executed in 1415, though it might deserve a better
place than it hins in the Ducal Palace at Veoice, is bot a homble
snd unsatisfuctory ereation. If the animal, with its nimbus and
outstrotehed wings, has o tosch of grandeur, it is becanse the
subject was easily handled by local artists. The lion Lad long
been hold in honour at Venice as the symbol of St Mark. A
bronze model of one had st su early period been placed on &
pillar of the Piszza. The poorest painter might from habit give
him an air of mujesty sod strength, and so it was in some sort
with Jacobello ;* bat if we test de Fiore's powers as s limoer of
human figures in an allegory of justice betwesn two archangels
which he was commissioned to paint in 1421 for the tribunal of
the * Proprio,” we shall see that he chullenges onr eriticism by
incorrectness of drawing, tastelessness of embossed ornament,
and tawdriness of drapery. He seems to have been utterly
Incompetent to reprodnes usture, either in its external ontlines,
it+ modalling, or its light and shade.* But these symbolic lions

eoncerdnd to Vallantl, Hance wn rejoct, for Lho present, the notion vhat Vallardis
Juchomollo is & Florentine,

! fanotti, Dylle prittwrs pemsiosa, pote te po IR [ In 1412, and balors,
Jacchells held sn sppointment under the Venwtizn floverument, See Fackettl,
Havcoita di dioumenti inediti, ii. 8.]

* The Mutrimilar rmgister of the gulld of Vesles contalos an account of &
quarrel betwean the gasalde of the paluters * Jacomal de Fior ™ and the muros-
mnkers shortly baforn 1436, becanse Jacoballe bndstod ot foring the Iutier to
lawn thielr frames paluted Ly mensbers of Lis corpomtion. Tomames §0 A lgarotti,
wh, rup. Botiart and Tiooe, v. 450,

' Venlon, Dhooal Palsow. This llon (on csuvas) stamds sear & foreground of red-
enloured roeks with his paw ol an open book. In the distanges, to the right,
water woid & ropuinked ey, The figuee is sbove Tile-vime, fnjured, svan in tha
ontlines, by the repsinting of the original bevpera. 16 was till sliortly bafom 1571
In the Hals dell’ Avognrin at Venioa (Rivol, wh sp., . 224, who mierend the date),
wnil s jmseribed : " seocexy, din primo Mail.  Jooobellie de Flore pincit”
{** Plsre™ in Hicel)—A slinilar T with a floge kneeling In front was painted by
Jacobello in the tribunal = dells Binstema ™ (Boschind, Ls Hicols Misere, 119,
Veuion, 1674, Beat. di San Marco, g 4, tut 1t tas dappeared.

b Venloe Aval No. 15, pigned **Jacolibellos de Flore pineit 1217 Ona
scroll babind Justice's bowd Ehe followlng sentence : = Exuquar angollivos mondtus
sncratarua verbm blands pils mimios mally temidisee siperta.” The erown on
the Ggure's besd, the sus on fle bresst, the rod and gold embrofdecies are all
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or ullegorical representations may not have been serions offorts of
Jacobello’s art. A certain amonnt of negleet might be allowed
to cheap reprodnctions of subjects exhibited in every locality
where Jnstice was administered. Jacobello conld perhaps display
respectable talents in sacred pictures intended to ndorn the walls
or the altars of churches ; but no expectstion of this kind wonld
be snswered in his case,

A Uoronation of the YVirgin ordered in 1430 for the Cathedral
of Ceneda, a series of frescoes eovering the sides of & charoh
annexed to the hospital of Sun Lorenzo at Serravalle, n Viegin
of Mercy in the Academy of Arts at Venice, ufford copions
evidence of the fact that del Fiore was at every period of his
career, and under all circomstances, below the mark. It would
be superfluons indeed to say more than that, in the Coronation of
Cepedn, we recognize & prodigious piece of cabinet-wark with
which we had become aoquaiuted in Goariento's works, the very
connterpurt of which exists in a frosco concealed by the Doge's
throne and the Paradise of Tintoretto in the Hall of the grent
Conngil st Venice.! The figures which fill this lomberiog ehair
look out upan ns in all the flare of sharply tinted vestmeuls, of
gilt and raised erowns or maces,  Angels, serapihis, and chernbs
of rainbow hnes flost nbout in front of sents in which the
prophets rest; children sre perched on the projections ; the
evangelists nre half eusconced in openings. beneath the floor :
the wise virgine with kindred spirits sit on the foregronnd to
one side, whilst Bishop Correr of Ceneds kncels with four
attendant frints ou the other. There is no shadiog or modelling ;

the fignres wre all outline, with the spacesi filled Ly conrse and

emiboased. Two lons' hasds form ths arms of the sst. [* As & matierof fact ihis
figurm e memtod on two flone] Thoe green tutle and ornament am renewed,
81, Miclead (1.} threatens the dragon and holds the balanes, T shonlilor-knots
and kove-paoe e gilt stuoco, as well as Uw nlmbas, ots, The bine gmaad
§s pow, Nothing oom be wore suoatamal than the st lned ot mxnepd Bt be Lhe
inoormeily dmwn fool. The right land Is how, B8 Galirtel wweh fjured hy
restoring with smbossments too! green aloeve, rod siire, and e grovmd, gow,
The whole executed in gnid dstemper with fing listehing

* The Coromithon by Guarento silll wxists I s siste of wreat imperfection,
haring been injured by the fire of 1677, But  good ides of |t mey e [ormod
Lrom the eqgmaving lu the Marcians Litmry, dated 1768, [* Sea also Crows and

m:.-]mu, A Historg of Painting in Ttaly, W) by Lavgton Dooglas, ili, 244,
=8
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thick distemper; and the deawing is beneath criticism.! The
seencs from the lives of St, Lawrence and St. Stephen in the
church of the hospital at Seeravalle, injored a5 they have been
by time and smoke, are bt another variety of the same style?
and the Virgin of Mercy of 1430 at the Academy presents to ns
in its worst form the shapeless bluniness of face and fignre
which may distinguish pnppets, but not human beings.*

Such being the works which it has plensed the ® elever, but
superficial, Lanzi" to desoribe as remarkable for * grace and
dignity," we neéed but note the existence of others or chronicle

¥ Qenoda Duomn [+ now Venlce Acodemy, ¥o. 1], The outlioow of thiv luge
aliaspiece are very cosree ; Lhe ornamatis of the throns, the mitres of the angels,
eroeler, crowns, wnil nimbs ara all in bigh rellef. Thers b too moch restoring
to warmnt & word as regurds the colvar. - The Ao being [lfesine, the pannis
mre wory lurge. The whole plece was split loto two when mmoved from the
high altar of the cathedml 1o the second room in tha esoristy, Thw obd frame
was thrown owny on tha oomedon, thosgh 3 contalned, s we s informed, the
Ensription ; * Anoe, 1UNL wd] X trover Christopholoe da Forram Iotaio.” Thia
makor is not enknown to ne.  His fmme decomies a Coronation la Hen Panla-
lvone of Venioe by Gls, and Astonlo da Murmto, His nanie on the frame
mislnads Poderol, who (in Meswele Treoigiane, ub, rup, i 201) speaks of
ihe pioture as m work of Clrbdoforn dal Flore.  Bat Faleticl adds that the
dute was 1484, obvimely an ervor, for e mail In & ME, by Carlo Lottl written |n
178 *Dnitedrmlem etdlnm excronvit altarl magnifieo . . . coi labulam eb
mitmio illon tampors fistome Jecobells de Flore adilidic, in qus  paradiss
mpresentatur . . . tempore Antonil Cofuril.”  Bishop Corret Twld the sea of
Cenoda from 1410 161l his death in 1451

* Berravalle Hospital,  [* Sermvalle and Ceneda wero in 1870 aniled into one
town, called Vittorio.] This chapel was used na o barmak anid j8 mach blackeood,
Tt in divided into two poarte by an arch o the wealting of which thers arn twulve
fgures of Suinis.  The cellings contain the Bvangwlists und the Docties, Moving
mand to the loft after entering the precincs, you first ses the Martyrlom of
B4, lawrmoe and Blalse, then o mutilsted Crutificlon ; pord, scenes from the
fite of Bt Lawrence, his distributlon of beaul, apposrascs befors the kog, nnd
hlplhmnlnmph]m;dminddnnhhmthhgmintﬂl.Mhhmuﬁh
cobbler wh woonded lils hand with an swl. The drawing and painthug aee btk
rolated I an absolute manner 80 thos In the Cenela altarpiece. The figures
are conrse and ropalsive In mask; the detall evatywhore bs locorrect,  The fleih
Ax reehilinds writh the hlgh Hghis streaked ou in whits,

! Venlos Academy, ¥o, 13 Tha Vigin sems taken from s pack of cards, the
mnntomy s fales, the shups swooden.  Disperlis are invlwsd sl fall apimlts,
The fesh Is e, and green in Uiy shaded parte of coarss the crowns and
hordirs nre embosssd. 5t Jolin Daptist and apother Salat s wk sach side
of the Virgin. The plece s slgnmd, 1936: = Jashouello de Fior" the #4"
perbups o muiiation o wn “17 It this Madonna which Lanzi know when (o
the Manfrini Uallery (Lamsi, H, B},
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the loss of wnch pieces as the Death of Petes Martyr, tuken down
from 8S. Giovanni ¢ Paalo to make room for the celehrated CANVILE
of Titian, snd the Dootors of the Chureh, in the school of the
Uhrith at Venice,!

If the latter hind been preserved, we shonld possess probahly
the most careful and finished production of Jacobello's peneil,
He was nitached to the sohool of the Carith by the intersts
of purse mud of religion. He was registored amongst its
members, and he willed that he shoald be buried in their dress

' The fact that Jacobello had dons n Feler Manyr in 825 o, & Pasle s
stated in Bansoving ( Frasia  Dvasritta, edilion of Martinionl, 4%, Vauice, lens,
P- 65) wod In Rilold (Le Marwriplic dell wrie, 8, Padun, 1535, |, Bl). Tha
Dostors ab the Cartd sre siated by th Anontimo (ed, Morelll, . 8T) 1o have
been om pangl in distempor and above lite-slee, an:d to have besn vompletad
" Inuno 141K, 13, Fetibraro. They ure mentioned by Bosihinl (L B Min., Beut.
Dorsa Duro, p. 88), by Sanmrring (Vex. Doacr, 1. 289), by Zanetii, 1T amil
Rklolfl (Lo Maraviglie, I. 50). Monchini { Gukda db Venesla, 125 1515, H. 4815
churgés Hidold ued Bosshinl, frpon food grounds, with coufounding . Virgin,
whioh the latter mentions in the same breatly sy (hie Doctom, with the Madonns
and Balutes by Joannos Alummnnns and Agtonis ds Muamno now in the Vinles
Acwlemy, Ho'might have sdded to by et Zanetty; who makes & simiiar Dlandes,
W had Boped o find thiese Daootom 1o the nngasines of the Venioo Aowdomy,
but they wre not thers, In lmmumutwagumdmlm-uhuhm
Vemico to Bassans and exhiliiod for sile thers nnder the namn of Jnoobello
the styla was mndoutiedly his, nad it i probalide that the Dot barm besg dis.
parsed aml may be found In gailories abroml. Amongst existing jbotires wo am
auabled #till 1o notice the following : (1) Venlee, Musoo Corror, Saln I No, 91
Hall-length Virgin with the Inlant st the Ireaat, wood, gold groawd, Higned :
“ln gromio matrls sede saplensie patels tncobeln' d' Hor' pinxip.” Damage domne
Lo the warface precludes an opinion ke regands cologr, but the motlines and move.
ment rocall Frassesenenls Gl (2) Venice, Oalloris Manfrinl, No 87, Wl
Virgin and Chili), so repainted as 10 Auly eriticlam, but with the: remaios of ag
nsesipnlon: “ 148 (! € or 6) adi 28 Mizo Tachomells de . . ot pnse,” bal ma to
Uhis signatare, ! (3) Sane vollestlon, No. 104, Wood. St Chisr, reminiscent

No opinion justifisble Heo fof notioos Al considiralie langih, Clooimia, Fanels:
Vamez wi, BIS, Koy ﬂnpqﬂ:ﬂlmhnguuﬁiﬂdtnhlhtdﬂﬂrn
Gambecorta of Ple. It is sngraved in Zanotto, Pinacoteos Venata, Faso &, The
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and without pomp in the totab at 88, Giovanni e Paolo which
he hnd prepared for himself and for his family.*

His will was mude nt the close of 1439, It left the greater
part of his property to his wife Lucy and to his adopted son
Hereules, There was a proviso, however, that shonld the former
be pregoant ot bis death, the posthumons child should divide
equally with Hercales ; and this proviso ohiefly has led ns to
rejeet the cominon beliel thut Jacobello del Fiore is identical
with an early pminter ealled Jucobello di Bonomo? We learn
with precigion from the will that Jueobello was possessed of
wealth in money, in relies, in books, aml in tenements, that he
lind w slave and other servants 3 we find, in fuct, that though a
bad painter he was s charitable, benevolent, sad good man.?

compurtments al sidn, Natbelty, Noll me tangere, Besorregiion, Entombmunt,
Descent from (ross, mnd Crocifixion. Thers is no bk of restoring to (i
plitars amil i Inserlpthon, bl the Hgures exgpomte the defocts of Jacobello,
{6} Venice, B3, Qervasio e Protaslo. St Grisogonis on Horsehack with a banner,
wood, entirely repmiated ; reenlis nol only Fecoballn, bok Antonio da Negroponte
and even Glunlone, (7)) Berlls Mussiim, No. 1165, Hi. Miclael sod (e Dmagon,
wood withont eminesmente.  Tho drawing is an improvement on Jasobello, the
eolonr loowles, which o bietter Posed,  The stéltodss amo fresr, Tihis i0 e a
Muraness plece than ons by del Fiore —Two pictures which we have nob sews are
(5) n At Lonis and 8L Jerome, ones in the hands of Mr. Barker in Lonidon {Weagen,
Troenres, 1L LETH, aml (U) tour Saluts, James the  Eller, George, Tominick, and
Migholas, late gnllery of Mr. Bromiley (Wiagen, Teeasmree, lIL 877) [* In the
Muzeo Comunnle at Termo thom is o lnrgo awems, originally in the churah of
Sant’ Agustiog b that town, ropresenting the Comeation of the Virgin with
Suinty, signml “ Jncobel do Flote p.”  Bow Bindl, Mennownti storici od artistiol
eyl dbrmesi, 0. 28, o 'boend W plo L Jasobello b alsa mown t0. bawn oolowmod
a woolen Cruvifiz, carved by Antonis Bonviciog, und still existing ln the ehurely
ol Castel di Memso oear Urbino, - See Testl, L etoria delia pittnra renoziana,
L3429 ap. | —Laml ur mlalald are also altarpleces of W guns of Curpas Domind
at Vendow (Visard, HL 885 Sansov, Fea. Deser, po 1735 Bliloll, Marse Ln:}
altarpicon with B85 Christoplur, Sebestison, and Bu-nh. tn the Cesusti st
Venive (Bchinl, Lo Ric, Mia, Sest Daso Durg, p 19), Rdoldl erronscasly
nasigna to Jaoobello the Vingin and Child by Negropoate in San - Franossco dofla
Vigua at Veulon (Lo Maravighiv, L 513
' Baa pote 3 Laliw, ¥ Boo nute 1 to p 2
* 1439, 2. &=, = Fgo Jacobelins do Flore pictor de confinio &, Hn_rdl
. . oomstituo ot peve volo maoow Gdales commbearios Luclam dilectam axorem
weam , , , Erevlem liem oieomw adoptivem , . . Blige edrgoris mel sopalernm
apud monasterinm sanctornm Jybannis of Panli ubi meus tumulos ess Inbricatos
Htem poni volo caduverem meam bn ferctro med soold & Marhe de Caritate
batutorum, dotom tantemesedo coppe dictd scoll . . . DMNmitto omnes ot
singulos mecs rellquing sunotornm oum suls orusmontis poli batotorum B, M. de
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Jucobello’s comrades and successors in artistic practice were,
as we have seen, Negroponte, Donato, and Ginmbono, OF the
first there is little to be sail except thut his colossal Virgin in
Adoration st San Franeesco delln Vigna of Venice was taken by
Ridolft for the work of del Fiore! It has s pecoliar stamp
revealing the convection of its anthor with the followers of
Bqnarcione, Zoppo, and Gregorio Schinvone, It is painted with
the hard dry tempera of that school, and. s supembundantly
decorsted with the low embossments and plastic ornaments which

rarely fail to sccompany Padoan pictures, It is all but a solitary
example of the mnster®

Caritnte in qua ogo s . . ompes el singulon meos llbros | . . dimitto Anam
pclariin moam liberem ot franchem sb omnd vinoulo servitotis . . . Dimiio
Catherinam sorvam meam In manjbus sotediets Locld pe m ., . et o, L,
Eroulis , , . quam in soram arbitric reliquo tenmdam Francandom st maritandanm.
Pmittn . . , Ereall pmabs o stoguls designimmia ot onlores, eeterngoe nd artens
plirtoriam pertinentes ai s in diota arte voloortt cxorovrs, aliver vemdantor | . |
Thmiita frat: dominico du Fione ot fratrt Johaonl Bono de Mariano ordinis pre-
dicatorum duesiton soto gmi ammathn , . . omnes 6t slngulv meas dimus guaod
possbideo.in eivik.  Venetij lam jo contrata 5. Agnetis quan In oontrsia B Oricks
wwaedl flihere . . . i forts ad movtem meam ipea ( Locla) ewet gravids o parerot,
doputotur ml sqnalem porthionmm com Eroole | |, Besidoom omnlom benor, mob,
b fommob, preseat, et fatur o . dimitto sntedictis Locid . , . of Bronll® This
will, o the Arebivie Notarle of Venlie, was oopled as far back a 1857 by Michale
Caffi. The foregoing is butag exoorpt, giving. however, sll that (nlerosts the publia
of this duy. [* A sale of Jacotwlio’s eftucts waa hold ou Xow, &, 1480 { Panlatti,
Haccnlte di docsmenti imedit], | 6) ; donbtloss at that date he was dend.  Among
the bidders was Jncopo Bellini, who svquired a panol adorned with manaetey )

! Ridoli, Le Maraeighle, & 4%  Bamwvino does pot full into this error;
but be and Roschinl both commiy another, mying that the author Is Fra Fras-
cesco la Negroponte, “The worde fuserived on the lower step of the throne am :
¥ Frater Antonius de Negropol plosie”™  { Vieancila Deser,, P B0, mnd Boschind, fis
& Min, Sest. @ Qpoatallo, p. 43 Acconibing o Dosclinl w Ridulf the pleture
was painted for the Cap, Morosinl, The Viegin sits in o throns enlivensd with
reliofs of children and carved omament.  Classic hiads are pinned to the front
of the rounded footboard of tho throne, There aro kel minl roses about, which
pomnlod us of Stefans da Verora, a vase, candelabra, aod fostoons of fruip nml
Hownss; setaphn complete the upper part.  Ths arcled canvas ot top with om
Eternal In i s & modern addition. The fares are all unplessant, like those of

finely hatched originally, anil now much retouched in the Hesh Two angals
attend a4 the fost af Ulirist, wha liss with & crows in his haud on the Virgin's lap.

* In Snn Frunoesos dolls Vigns there sre throw jife stoe fgures of 85, Jorome,
Bernamding, nnid Lowis (wood) au sn altar in the moristy, They are amigned to-
Jacobells by Ridall ( Mr, L 81Y, to Negroponta by Mosching { @wifa di Vewrs.,
ed. 1810, L. H-81), but they are by & better tmnd than uither, The figures are
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The name of Dooato is illnstrted by creations of two kinds,
those which date from the first half of the 15th century, and
those which betray nn artist of the close of that century.  Of the
Intter kind, and therefore foreign to the period of which we now
trest, is & Pieth! ut the Venice Acndemy, copied from that of -
Giovanni Bellini in the Museum of Berlin, and a Crocifixion,?
both of which might indicate that there was once a person of
the name of Donsto who stulied in the sehool, or imitated
the mammer, of Giovauni Bellivi? The collengne and follower

slaniler ; bhe axecition and oroameutation of dmpery in the murper of i
Mumnese, The lampara bas a mw and orystalling appeansnce dos 1o restoring,
The ol grounids sto repalnted in groen, with ol Tk e probable that these sre
produntions of oo of the Vivarisi—3ore in the fashion of Negroponte is » pansl
in the Cratory dolla Dleoipling s Legmago (eold grosnd split virtioally In twn
places). The Vieginis enthruned aml wlores the Child lald ont in her lap.  Sha
rocaives golilen tuys from iho dove and from the Etemal above her. Barveral
sngels hold rmees and serolls. " The subject b slmilar to thal in Ui altarplooe
uf San Franseseo della Vigna  The susfase is extousively altored by repainting.

' Vonico Acwiemy, No. 71 (camves, off, halblangthe) Clirle wappocte) on
the tomb by the Virgin sl Evangollal  The Lest-proserved parts—is. the hand
and head of the Biviser, aod part of the hond of the Evangelist—am puintod in
with & fatty semi-umnspmront hpasen, i s stylo rrealliyg 2 follcwar of Glovsand
Ballind, from whose Piath sl Borlln { Musoum Cab- ¥o. 1) the subjoch s sxactly
opled, [* This plature In no looger catalogued as . work by Donate,]  Anothar
oopy, by m poorer sl more modern b, I8 ales swalgned te Donaty Vesesluun
in the gallery of Padus (No. 423), It s fuzsy and thick in surface, ionn ot ona
pminting, with durk shisdows,

* Voulon A, No, 98, rriginally In Ban Nieeold dei Frard {lemnlished church)
and wanlgyed to Donato by Boschini { Le B, Min, Best di 8. Tole, p. 5).  Tanotto
bas engraved b (Piaaeot, deli' drwd, Tea, Faec. 285 He folluws Masuhinl
(Gwida, 1 507) It doubting that the pathor ls Donato, pupil ec follower of
Jacsbelln, The socution 1s Better bete than in the Vietd, bob the lnsd wight b
tbe smme. The fosly tones wro Tow in kay, and remind we of b perked Tlustnsed
by Pulma Veschili—Noschinl eltes furthor as by Donato a St Francis moniving
the Stlgmatia in San Nicookd (Le K. Min., Sost. di 5. Polo, p. 57), but the jrlecs e
not 10 bo troed, and Clrist going to Ualvaey, tn the churh of the blasd of San
Glirgio fn Algs (Sest. della Croce, p. 63), is also missing. [* Tho lan-mentioned
piuture, which really mprosents the {mciiixion, now forme part of e colleetion
of thn Amademy of Arts at Vienss (No. %0). Dr. Avkwics has ehown (Rep. /.
Kusgtw,, xrvill. 103 ap.) thot 1§ containe borrowings both from the enrlior and
from the Inter satijoots of THiper's Gremt Pissdon; i8 cannot therefore bam be=n
painted tators 15800]—The Mantrinl Gallery L o 82 Jecoar (Xo. 106) cutalogued
under the name of Donsto. The Salnt b= in the desert. A vonree bidog, wnlike
ny of the foregoing. [* Its prrent whateabouts Is mnknows.]

= it e lisen siggested by Dr. Ludwig thak the yoanger Donato might be
bhﬂﬂudwhhuupﬂmﬁrﬂtmmmu.whuhmnhl a= living In Venioe In
1685-50, Bes the Bevlin Jakrduck, sxiv., Supplement, pp. 24 s,
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of Jacobello who walks in the path of fourtesnth-gentury art is
Donato, whose memory is prescrved in historieal deseriptions of
works deting from 1438 1o 1460 of whom, however, thers
remaing but ove canvas, a winged lion between 88, Jerome and
Angustine in the magazine of the pnblic palace at Venice In
this solitary production of the year 1450, the majestic auimal is
presented to us almost exactly in the sttitude previonsly chosen
by Jacobello, colossal in size, not withont grandenr, but Hanked
by two greatly injured figures of Saints betraying the painter’s
imperfect coneeption of the hnman shape?

Michele Giambono hombly triads in the path of Jucobello,
treating mosaics with more skill then painting, but even iu
the latter disclosiog an improvement in techuicnl handling, due
to the study of Gentile da Fubriano, or ss we should rather
be inelined to suppose, of Pisano® A conventional swell in
Liis outlive reveals the common fonntain at which he and Jacopo

' A Baptism of Clrist tn Santa Marina at Venloe, dated 1433 (Sansovion,
Fen, Dever, p. AL}; & Mudonna tn Lo rolootors of Bent’ Rlonn, dited 1452 Cidid.,
P-212 5 and Bhlolf, Merwe,, L 02); o Viegin between B3, Jamms, Jarome, Victaris,
and Nigholas in Kan Samusle, dated 100 (Sansov., Vew. Descr, p. 115). All of
these ate gome. |* Thin Donats Vimaeclano i probably the eame person as Tonato
Hrugndin, who in 1440 sgreed 1o enter ot pertnership sith Jacopo Reliini (an
agreumnond which appeoestly sever was pot ioto effect), and who disd In 1473
(Paolettl, Reecolta di documentl bndith, L 7.))

* Venioe, Ducal Palnoe.  This liun waa in the Tribonal of the Avogaria. [*Iv
b Jately retored to it old place:) It be insoribed = = Donnt Vit dopd . | .
B " kod we s told (Ridold, Meeae, | 52) bore the date of 1450, The
tempars is repainted in wil, bt thiers are teaves of Lhe drlginal wurk ji the hewl
of Bi. Jeromne 2ud the smbinideries of the iinss of He Augustine. Bohind the
tion & castle b an eminence, waler, lalands, and & boat, vwe sontchecns in froot
(eentionod in Boschinl, £ Min, Fest, di & Mareo, i 30). Adother plece of Lils
kind, originally in the Magistrate del Cattuvers, bs also preserved in the mngazing
of the Uucal Palace. It ls & canves sith the arms of Lhe tepulille mnd B5, Potor
atnl Nicholas s supporters 6t the sides The style s that of Jucobelln aod
fitnmbono, And vary oltsely peses bles Tnnato's ; but the pleoe bns bonn altersd by
repainting, nod & date (1504) sesme ilded by mntther hand, who pet (o two gew
blte of work st ihe ouber shdos

¥ Wa ahill bo able to connpet thin name of (Hambone with & fixed date |n the
fifieenth centary. Thero s & recond in the archives of the notaries ol Ueline,
!MMJ ;&Lhmm I8 » cottract betwern the town of San Daniels, Michals .
G puinter, und Faolo Anwdel, sculplor of Venlos, fur &y alirpdons
of carved wood to be placed o the churoh of San Michels ut Ban Danile,
This contract is dated Dec. 28, 14400 [* 1L has been pabilished by Joppi, in
Arehivio Voncto, sxxi. 408 ag, Tho ajturpiece In question s now Ly bhe sl
ﬂ&ui‘umnu&nmhmdm“mmﬂoth&mu
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Bellini drew their earliest instruction. Bul Giambono never
freed himself from the grotesque rugosity pecaliar to the Veneto-
Byzantines; he did not draw with more correctness than
Jucobello, and if his draperies sre cast with the comparative
simplicity of a previons ceutary, they are still heavy and over-
laden. Of the mosaies and pictures which Gismbono had the
sense to sign with his npame, the earliest is probably the
Redeemer between St Bornardino and  other Baints, st
the Vepice Acmlemy, a domaged altarpicce prodoced between
1450 and 1470, or some years after St. Bernardino was canon-
ized! The archaic forms, the large head with protuberances
indicated by lines, the imperfect bony extremities, all tell of
the edueation of the fourtecuth ceéntnry, but the stucco orna-
ments are lower in relief, and the eoigus of the nimbs sre fner
than before.* We are reminded hers of nothing so mneh ns of
Giambono; thelr dotes mugo from 1420 to 1462, and they bave beon publinhed
by Paolettl, Baceolto di doewmantl, il 18 gy,  Tu LUT our artis) was eows
missioned L0 exocute n picture for the high alter of Sant’Agneta at Venioe | this
painting was to reprodoon the altsrplecs by Ulovnnmb 'Alsmegna and Antimio
Viewrinl ln the Chapel of All Ssiute in San Paataleons.  Giambone's wopy is
probably o paoel, now io the Vinice Asademy (No. 33), and bearing the forged
wignature “ Joannes ot Antonins ¢ Mathano P, mococxxex® (el putes, p 22,
n 2).]

1 Bt Bernardinoe disd in 1444 he was = beatifie] ® in 1430, canonieed in 1458
b o b hiese st dpdes suthosities diffsr.  linpormet dader thiese clmoum-
statices i the following passuge in the Auuali Veneti of Malipiero (Adreh. Star,
wh, sup, purt AL of tont vil, 8% Flor, 1884, po 838} < Quest'anno (1470) w'ha
camenin & silenizmr el 4l de Bay Bernardin di Slons, o lnstantis del Dosa D,
Oristofol Moro, al guale ditto B, predisss che'l parave Dose™ [* Az n muiter of faot,
thi friar whom the suthors deseribe ss Bt Beroanting, ki oo nlmbes and connot
thermfose have beot canoulsed when the altarpieoe was painted. Moroover, the
bisok habit worn by him mmkes it impossible to think that S is the sbove-
mentfoneil malnt.  Mr. Bushforth (in The Buclimgten MNagecine, xx, 105 89.) has
given oonvivcioy reasonn for Ideotifying him with Ihillp Beulsi, one of the
tonmdem of the Borvite onder, who ever sinoe lis death in 1255 waa hild o great
ranerstion, Uit waa nob eanonloed antll 1071,

' Vanloe Acsdemy, No. 8, orighully o the Soucln del Crocifisso alla Sindeoss
(anppressat),  Thie work b mmgraved in Zanotto (Plasst. dell’ dned,, Tase. H),
Thie Sauvionr o the good sheptiurd vroot o n pedostal; and, ke the four Baints,
in it painted wiche, the npper ates of which has been enlarged by modern bands,
The gromods are negllt, sa thit they I8 pan lmplnge on the arlgianl outlines.
Thit fesl tiots are njursl  On the pedestal of the Bavioar wa rosd @ ™ Michasl
Cibono pixit® [*Aa shown by Mr, Rushforth (mb, s, the centoad Aguee la ot
tho Sailour, bt B Jumes the Kliles 5 awl bt seewns very loly that this polypeyel
was ortginally painted for the Servite church of Sau Olacomo slla Gindecos in
Vanicn, ]
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the fresco mitributed to Vicenzo di Stefano on the monmment
erected in 1432 st Sant’ Ansstasin of Verona to the memory of
Cortesin Serego, the general of Antonio Sealiger.

In the waggon-roof of the Madonna de' Maseoli at San Mareo
of Venice, Giarubono signs his name on one of two very large
and bright mosaics. To the left we Lave the Nativity in a ldge
of very florid architecture, with the Presontation in the Temple
as o mokeweight, to the right the Visitation and the Desth of
the Viegin, The mosaics are framed {1 ornament tastofully
imitated from the older Oriental. That which contains the
Visitation and Death of the Virgin suggests o renewal or a
differeut hand from Giambono's'; bot the Nativity and Presen-
tation are composed with reasonnble skill sccording o the
tralitional pattern, and the space is well divided and Lalaneed,
There are more simplicity of action, more purity of gutline, n
better cast of drapery than in contemporary paintinga of the
Venetinn school, and there is ot ouce mors trath in the pro-
portions and more avimation in the setion than heretofure, The
coloaring too is barwonions and brillisue®

It is, bowever, in & small and highly finished Yirgin and
Child belouging to the Conte Riva of Padna that we most snrely
trace the influence of Pisano on Ginmbono, Here as in the
Madonua de’ Mascoli we read his name withont a date, but we
have beforv ns o flst nud slightly shaded enlurgement of s
ministure with figures in nooatnral movements, not approsching

* } Professor Thode hee sttriboted the Duath of the Viegin e Andres (el
Castagno, and the Yilathn to Jdaoopo Bullini (see Frtsekrift Fir Ot
Benudorf, p. 307 ayy.). 1 bellave, bowever, thut Slgmor Lionello Venturi ls e
correct b thiuking (Le erigini delie. pitt. semo po 81) that ouly soms Agures I
the Denth wern declgnsd by Andves dal Castagno, whili othiers u this mosals,
ond all of thas in the Vikitation, reveal the siyle of Alnmldmo, The ambltec-
tarw in: both sounss b 0o doulik closaly akin o Jacopo Relllul

! Venide, San Marco, Thi clepe] wuse build i 1450, ma may be ween from
the tnecriptiun quoted in Zaootto ( Pisac, deld* doad, Pase M) Tn mosalos urg
wnppeeel by Zundtto (Bld) 1o bave beom Snished lorween 1400 and 1450 by
Belvatioo and Leacarl { Fuida & Foaes, PRy e g, [*® Thuere i n rocond Lt
mosalod were eaeaulod ln thin chapel in 1444 Nep Thuwle, wb, sup., p 5.
The busder ruunluag slong the eetitre ling of tha waggon-roof containe n Virgin mud
Chilil, Tainh, and David fo three medallons, 1o the Junetie factng the door arm
the Amgel i Vigin amnanciate at the sides of o bull's-sye windiw, Ouna seoll
at the foot of the Viegs of the Peosentation one s - * Mictmol Zanbono vese-
bus feoit™ Lhe mosale of the Death of the Virgin bas tedleryane some restoring,
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to perfection in drawing whether of body, of limb, or of face,
¢lad in tortuous and copions folds of dress, and tawdry from the
use of golden arabesques and borders: and we note with certainty
# fumily likeness belween this snd the msual productions of
Pisano's Veronese diseiples!

We thus gain an fusight into the changes which snpervenad
when the Venotinus were affected by Umbrian art. It might
have been desirable to ndd some information respecting Giacomo
or Girolamo Momnzone, of whom Vasari says that he was the
competitor of Jacobello, but us his picture in Sunt’ Elens at
Venice is mislsid,? and thers is no present cloe to his style, it is

v Conts T, vin Ban Wagto at Fadon, The groomd of 4he paodl (s gill, sed
tauched with ambosgiee of & lake coloay, A bind L perched on the Viegin's
kpee, Ous may remark bow stmil the moath amd ehin. sre, how wegular Ve
putline of the eye, how think the tips of the fingyrs, O the lower bonder al the
jonel one reade = Michael Johaunls Ko vesetus pleslt.” [ This ploture e
lungud subequently to Lowd Leighton and Dr. L. Mond, and is now in the
culioction af Miss Herts in Bomn,  These are sl works by Glambon: (1) Fano,
Cungregaelone (U Oarith.  The Viggin sl Child with =iz waints. (2) London,
Momd culloctlon. St Mark. () New York, Metropulltan Mossum. The Man
of Harrows, (4} Padoa, Maso Clvles, No 8. The Man of Screows (soo pusdea,
t. ), (5) Buttigusn, collectlon of Mr. B. Bermauson. An Angol of the order
of ihe Throuss (of. gores, 1 2, 0 1] The Bedin Miseum Untabognn
gives to Glumbooo (N0, 1184 ) an Assumptiong of the Maplalen, in whish the Balnt,
woenred witls distivalisd hadr, I taken to braven by six lictle snguls (wood,
tompera). A nun patroness knsels an the forsgroand of & hilly landecspe (left),
Thi softness of the Lempes, the samparatively tros muture and rendoriog of the
Hgures, proclalm the authior to be pob Gimbonag bor Antoplo of Mumoo, Thie
subjoct, howeror, i that which Martinionl (in Ssusaving, Vimes, Desse, p, 20)
aesigne ut Santa Mariu v Uerusnlimme of Veuloe to Glamione, Bamovino ulso
apeiks of Gkambono ma the author of reliats carvod In thio chapel of the Mascoll
nt Han Marco (Sanmv, Fes Deser, o 90) There bs oo dould that s sculptor of
e gt of Zoan Borl vxlsted In Venioe in 143542 (see reconds in Gualandi’s
Mewerie, Serin vi), bot the question still memmine wocertain whether ba anil
(ambane ste one persan, [* 1t b now proved that they are pot.] The two altar-
ploces mentioned Ly Samsovioo ( Pes Dwer, b 170) ab Sant' Alvise of Vonice
nm misEing

* This pletire ls described by Zanettl (Pire. Voa,, pp. 101-2) wa ropresenting the
Assmrption of the Vingin, the Baptist, 8t Bunedict, bt Helsn, and 88 Elisabeth.
Tt s montioned by Vasard, lil, 635  An inseription proserved by Zanetil proves
that the pleture was exconted In LML, bat seo Cicognn (feeriz. Vewet,, il
354, 518), and for notlces of the Moranzma [amily the same (Foerie. Veaol,, L
iy, 553 [* For thre, sie sspueelally Paolett), L'architettird ¢ la aoultwra del
risgeelmeats in Vesesli, L 80 s, and U7 &y, Mombers of the Mormneons
Tumily wore working st Venloa as wood-earvers [or more thah s century,
baginning from the openlng years of the L6tk cettory. OGlomo Momnzone
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best to neglact Moranzone,' and to turn our glance towsrds the
island of Munrano;, where Giovanni and Antouio first exhibited
their indostry and talent.

1a fret mencioned in 1430, and was still living in 1467, b na Imger in s )
whenever his professdon la stated In the documets he b called woul-earver,
nol painter. The lnscription which wea once 80 be wepn on Lha aboveaman-
tioned altarplece (now in the Venioo Acsdemy, Mo, 11} mad, acconling to
Zane\d (Dol pittwrs mewrs, o A82), " Glacoms Momsong & laurh questo
lauorier, an' Dof sococxxxi™; anid Blgoor Peoletti jostly remarks that g
might Tafer to the wurving of the framn (Cst ddls BR Gallerie di Venesia,
o By 10 meems in fact very diubifnl that (Hacomo Moransmia over prichised
painting. ]

| In Santa Moria d¢' Frae st Venles, g monament with hears anil grotesque

Las-rellals in terma-ootta of the merrection, limbo, and viftues, sotitalne the body

of the beatifisd monk Pacifioo: * In hoo sepulor depositam fult corpms polficl
onlinls fratrom miogf aBo A0 o, cocoxxxyil Jls xxir Joli]"  Above the
uroli of the rocess, the Viegin roceivis thie aneunciate sogel, xod awalts the dore
pent down by the Kternal, At tha loft alds St Fancis reorives the: Stlgmata,
and another Pronciessn stunds (o s olohe with & booke  The saaltiog of the reots
le decomatod with ortiaments aod angels, The mintings sre in distomper on the
wall, of comrss and opaqun tone.  Thi monner spes that of Jienbello, thie fotms
bedng a8 defeative aa his usnally sre, but axagyemiad In o manoer remiulseent of
Gizmbono, The reliefs sre apparenily by the same artist as the wall painving.
May oot this be the work of Momoeme, If ke be really the rival of Jacobello !

-



CHAPTER 0

THE MURANEEE

MU‘HAED i# only parted from Venice by a channel of insig-

nificant breadth ; yet from the earliest date of the settle-
ment of the islunds it preserved a separate existence. For &
considernble period it was very popnlons, and was a fuvourite
resort of the wealthier eitizens, who retired from their counting-
honses to the sealusion of ita villas and gardens, Its importance
in the fiftesnth century was dne to the perfection of glass mann-
factnres, which flourished under the searching supervision of
the Cotneil of Ten; and thers is no more remsrkable instance
of the jealonsy with which the interests of s specific elass were
goarded than that sfforded by the government regulations in
respect of thiz very manufucture. 1t was enacted that no person
who was free of the goild should leave Murano oo pain of death ;
nud the severity of this law was only mitigated by n concession
that the girls of Murano shonld be entitled to marry, withont
inenrring the peunlties of a misallinnce, into the noblest families
ol Venice!

Remuants of mosaies, of wall paiotings, and of altarpieces
in this and the neighbonring islands prove the existenes of
artists in very remote times! but Muorsuo dild not boast of s

F Venezia ¢ b oue Dagwne, Venioe, 1547, dto, vol. L, part 1, ppo 76, 118, 181,
il part 2, p. T

¥ Omo of the varliest works (o bo noticed in tlisso filinds i a mokaie, oo gold
gromned, in swvemd vourses, (nside and above the portal of the bhedml of
Toreella. At the Ulgled polnt, s the guble, Chrlst Crucified, betwean two
halflengthe ; benwnth this, Chrisk with a doable cross belping Aldam oot of
limban, whilst Satan grovels ot bis foel; bo the left, Eve (clothesd ), David, and
Rabstnon 3 to Lhe right, the Baptist and sovornl other fgures ;) and st L axtremes
i eadli Wlde, nn angel,  Tho Hmbus ls guaintly suggestod by two openings; in
which thron balf-lengits staml (&8 lorge plece on e right bouken away).
Beneath, Christ ln glory betwesn Mary aod Bu Jolin tlie Baptist; the symbals

YOL. 1 i 2
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good schioo]l before the first hall of the fifteenth centary ; and
we must reject ns nnfonnded the modern theory which strives

of the Evangelists, Semphim, aml lbe Teolvn (of thess the beads are gooe).
Lower down, the aliar and oross that mark the seat of julgmoent attended by
guards of Seraplim, Adem and Eve knesling lid frone of them | on elther slls,
wngels resuscitatlng the dead. In bwo subsequent sections nre ropresenled the
blessed wand the dammed.  To the faft, Bt Peler goandiog the entmocs ta
Farullee, nt whieh au angel sands semblnel; the Viegin sl the repestant
thiof, Abrabuum, with & chill fn his hosin. To the rght, hell, the fm of
whinh is fod by & dram roming oot fom beeeath the feot of the Hedeemer.
1y & lupétte ahove the portal, the Yiegiu, balf-begeth, This Is 8 rodely exoeuted
mogaio of the twelitl century, obsoure in its exposition of the wubjechs, and
overcharged In thi aetion af the fpures | coarser than the palnting of 8 Angelos
In Formils at Copiin.  Another mosaie of the s class and poriod bs b o leteel
chapel of the smme osthodml ; it represonts foor angels and the Lamb in w
mesndering ormument

Of » more obviously local charscter In a life-size 8. Tionato in his oiltre,
with o groaler amd hook, between thie knenling Podesth of Murno, Doonate Memo,
sizul bis wrife ; the saint, long, lean, colussal, pnd on tip-tos, the psiicon dlmdnutive,
the whols mapped oot in primitive colowms after thio oldest Sleness or Umbrian
fashiom, thi chetks rowged, the oronments in stusca.  This b & votire plecs
In the ehoreh of Ban Donsto al Murano, 1L besrs tlils Inseription: * Gomndo
woocx fudicion viL in 1@po delo oobile bomo wiser Donato Memo honoriido
podesth e Muran facts fo questu Ancona de miser San Donsto”™ We know
of ovs record o which & Mumness artist @5 mentioned —a will fa which (e
painter Bartolommoo, wha died 1525, bequeathed soms houses ta the shurch
af Hanto Btefans of Moo, The will was ocplsd in the Archivie Notarile of
Venios, anil communicated W us by Don Vmeenzo Zasettd, s priest of Mmoo,
Bat this Bartolownmes may be Lhn ssme oopiesd by e eliewhery 56 8 com-
panton of Chatarliu fn (e prodoction of an allarpiocs 8t e Corpus Dominl
of Vanioa (ses A Histery of Puiating in Haly, 2nd ed., i 276).

In the chogreh of San Dopite the apals mosals is an Assamgtion of the Vingin,
with the foar Evaugelists bencath: the principal penousge o colossal fgure
stamling on & oabe showiag the galms ; at the shoubier MPGT ; o triple inserip-
tion round the Bgure refers 10 the Assumptlon (Latin) bwloow the figure and

& border in the style dlatinguishing the tnosales of the twelfils century,
The charseter b Aleulo-Bymatine, of the sume school as the aldor miosaics of the
chunth of 8t Mark ; oolours brilllant ; frame of Virgin long and lean, this dres
Byantipe. Heusath the border is a frosco of the Gfwentll contury, wssigned 1o
the Vienrdassque school, representitig the Kvangolists semtod: Lok moch re-
painting doprives us of the means ol distinguishing the band which produoed

In the ssme odifice ls & Death of the Virgn botwesm 88 K
John the Baptist, Jumes (1), Dounto, and Lawrmnos, with o Hmmm e
of twelve hall-lagthe of saints, some of which (four), though much
soom ropainted ot the towe of the Vivarinl, and the rest {ulso injared) mre of the
sume age aa the remainder of the altarplece, (e the sge of Semitecolo, sod
ever Junobello—li every sense Venotlan mibur than Murunese, '
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to give it a more venerable age! Fuvoured by the extension
of the popalation and the consequent increase of churches and
convents, the Muranese first discovered u field for their industry
within their own boundaries. But they soon extended their
practice to Venice when it appeared that they had solid gronnds
for asserting their superiority over men unable to free themselves
from antiqueted babits. The reasons of this superiority lsy in
their timely sssimilation of elements hitherto nnknown to the
art of their loeality ; and it ia o jost tribote to the memory
of Glovanni and Avbonio da Murang, the earliest masters of
any wote in these parts, to say that they cleverly absorbed
the principles which were tanght in Venice by Geutile da
Fabrinno and Pigano, It wonld be too mnch to say that they
began to innovate in such a fashion as to startle thaeir con-
temporaries or posterity.  Their conception and armangement
of subjects were not withont quaintness; they did not snrrender
the old enstom of secessories and gilt stneco; they did wnot
add moch to previons experience as regards contrast by light
and shade, or fitness wnd variety of expression : bat they
remedied in a great measure the conrse incorrectness and glaring
contrasts of tone pecalinr to Guariento; they threw s teuderer
spirit into their creations, and they gave n new softness to their
fignres. If we ingnire when and where they guined the know-
ledge which enabled them to take s stride ahesd of their
conntrymen; if we consult the dim page of history for an outline,
were it but o faint one, of their lives, we are met by diffienlties
of two kinds. We have to contend with an absolute poverty of
records on the one hand,® aad to gnard against incorrect rendings

! Wa Linve falleri (oto the error of stating thal Quiricio da Mursno wos the
ollest painter of this sobool  See The Barly Flemish Poisters (Lst ad.), ar
Antomiplle da Misddne,  Another common ermor e ta suppo= that a Vieardnd
mmontd] Liglgi painted st Mumno In 19014, See pester, nod also Mosehinl, @wida o
Muranw, p. 18, nod anpot, Vessrd, i1l 686 s, who beliove in this imaginary
Murnioss, atul Lanzl, || 22, who does bol,  Bes alsd peetes, e s of Andrms
da Murmiio, & painter of tho siztesuth, who las by a froml been trsnsfurred Lo
the Alveentl centary

* ¥ Bume doenmentnry information about thiss teo palntes (beyoml lnseriptione
son paduiings) has now come to light. The earflest kvown dicument cagoerning
Antonlo dotes from 14485 it e tha deed by which the artlt (“Antonius
Vivarno ™) guve his wile Antonls sesatity for her dowee, e was by this thne
domiciled in Venice, and continned to five thoro mutil bis desth, save for o vislt



20 THE MURANESE [ont.

or forged inscriptious ou the other. Had Venetisn Listorinns
been coutent to mecept the evidence uf pictures which prove
that Giovanni da Morano and Giovanni Alsmannns are one
person ; had they been willing to smother the jeslousy which
tends to diminish the services done to Italian art by oue not
born on Italian soil, they would have been more honest and
more just. It is oodoubtedly o fact that Giovanni amd Antonio,
whose partnership existed in 1440 and lspsed afier 1447, first
signed “ Johaunes et Antonins de Morisno,” whilst they in-
seribed Jater productions with © Jolinanes Alawaonos ™ sud
“ Antonio de Maorisne” ' Venetian pride attempted to sssert
that two associations had Dbeen formed, the first belween
Giovauni sod Antonio, both Itslisns, the second between
Giovanni, » German, and Antonio, sn Italisn, sud that the
style of the pieces produced noder each of these sssociations
waa different.!  Aun effort was then made to prove the existence
of the Italian Giovauni, snd for this purpose an ingenions frand
was perpettated by certain deslers, who dismembered an altar-
piece purchased from Santo Stefano at Venice, and sold the

to Palun by TAT-E0 5 nt 14 b8 proived boyemd disabt feom his slguatores that ho
was & uative of Murano, and his futher scems 10 bave besn the glhws-hlower
Michuole Vivarioi., Tn 1452 be weted ss witness to m will, and appous b the
anmn capacity sgsin in 1453, this tme togother with Lodovico da Forll, b wood.
carenr froquimtly employed by him. Tn 14567 and 1458 the painter's wife, Antonla,
ninde her willp she i both thmos stated o be serlously O, and dled evidently
shorily afterwards. Lo 1301 we find Antonlo married agnin, and neknowledging
roceipt of the dowse of his second wife, Luohioa. In 1466 Antonio mnd Bartos
tomumno Vivariad, sl af Venlie, wero appointed ezocutars of & will,  Antoula’s
s, Litilygd { Alvine), whion sigulng himsell in 1870, makes no note of *quodedism ™
Befors tho nime of his iber, whe thernlore might st bave boen aliee at hat
tima ¢ e flest thue be is spoken of as desd o 184, Bee Pudluti] and Ludwly,
in Beperturimm fir Konsdaisensshaft, xxii. possive; Lodwig do the Dedia
Jahrkueh, zovl, Bupplemnnt, ppe 13 ogg. | Giomond d'Alamagns wos probabily
{he som of the palnter Glowmani ' Alumogne who in H2H s recordsd ss Hvlug
at Padus. Contempormary moecords describe Qiovaoni the youngoer me the brother-
in-law of Antanlo Vientinl. The pames of both thess actlels wate sbont LH47-H
wutered §n the Hst of mombers of the palnters’ guild af Padia, where Glovannl
Med fn 1450, Sen Lazsarint and Mowchottl, in Nwevg drokinis Feneto, vol. xv,,
Pt L, pp 140-8, 15262

* | The slatements coutained In this passige et no looger ba considerad ua
correct; sea the proceding tote eod peeten, p 2, 5, 2, sl 28, 6 5

o Mpsohlal, @ulda & Wiraso, note top. I%; Verd, knnol., bl 088y, ; Zanotio,
I;l.imﬂ- Veseta, fuse 20, Zunetti, Pite, Ten, po10; was the Grst 1o bold ‘these
wpimions
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fragments to & weslthy collector, called Ascanio Molin. On
these fragments they forged the name of an entire tribe of
Muranese, * Johanues Vivarini ” amongst the number, and thos
created not only & rival to Giovanni Alamaunus, but o new nnd
imaginary member of a family kuown at » later period ps that
of the Vivarini! The impostire was so transparent that Lanal
denonnced it* The panels were either destroyed or deprived
of their signatores, yet there are men who still maintain that
the names were not imoginary.® It is neodless to sny thnt
the style of Giovauni and Antouio is the same s thst of
(3igvanni Alamanous sod Antonio. At what time the partner-
ship of these two artists began is altogether unkoown.! Ong
ot both associntes had clearly been nt the school or in the pay

| Thess Iecriptions wire made pablic by Moschinl (Fuids 4i Nerane, jip. 1%,
10), [is desacibes & contral Virgin and Ohild which bom the initinls B. V.
(Bartolommeo  Vivarinl), 5t Angostine we= signed = Aloysius Viwmrines™ ;
8. Jemme, with » book, wia inscribel on ohe of the luaves: “ Antonine
Vienrinas ™ ; St James beld o wiaff, and on this stafl the wonds: “Joannes
Vivarinua™ The forgory was datocted ab ones Dy Pletm Nrandoless nnil the
Clavalier Gio, s Lazzue.  See Lansd, [l 82, note, [* The three Eaima memtinned
abiye mie nivw 0 the Vinice Awdemy, Nos. 31, 32, $4.]

* Brandoless wrotas pamphlet, sniitled Dubbl sall' ssistenca del pittore Glrvasni
Firgrini do Muvass, fyo, Padin, 1807, nul proves conclisdvely that no sunh person
as Glis, Vivarinl couid bave exisiod, Tho Abbs Maiito Banl, whise s senis
connectnd with the forgeries which lmposed oo Signor Molln, be denomneed as
u Ealsifiontor of MBEK on a very extonsive wemle. (Hoe drrhivie Storive, 1L, wmrie
ters, tom. iv., pt. ii, 1566, pp. 168-T), Wi ascomplices, the Minghetil, zm also
sxponnid 5 bith, % regards the latier, Zanotto (Pinee, doll’ Acond. Ves., {ass, 6,
potes to Lukgi Vivarini Seniore) hind already madi soom vesy datrngiiig oliarges.

* K (L %0, i Blogie dessdemies, reall belore the membérs of the Academy
ol Arts st Vemiee §n 1616, po 85; Mosthilal, Quide di Muranap, note 10 B 1%
Zinotto, Pinac. dell® Avead, Ven,, foso, 26, Wa shall see that tha word * lone.
pentes ™ oo the obverss of s sllarplecs ko the Cappella San Tamsio st San
Zaeparia of Veuon haa boon mistond * Johannes " by Zanotto { Pinne, dell' Abewd.
V., fase, 2F); who thus ateribmtes bo Glovannl of Muemno (or Viearinl), ab distin.

from. Glovann] Aluwapnos, wn fmporfant work, At tha sanm time
Zunotto (ib) declares that bio hae secn piecm by Giloranni Alamannns alote ab
the Soooks de’ Ualeolal in Vetitor, 0 wiich iuite a d|forent stytn 1o apparent than
that of the Juhannes of San Turasin,  But the compuerison Dooomes worthless
when wa know that the Johaunes of the Cuppoiln Ban Tarinla & snresl

* T 1640, Antonin slon slgned & polyptyel atlll existing in thi cathsiml of
‘Prreneo : An style, this woek shows- sonrouly any difforence trom. thoss excented
julatly by Asntonio and Glovesnl It mprosentas, s two courses, the Virgln and
Chili with Hainisj above the Madonoa |s seon the Man of Horrows. The sigaature
runs * 1440, Anttoni[us] du Masizno pinit oo of pas}”
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of Gientile da Fabriano.! It is nnknown, likewise, whether they
resided exclusively in the island of Murano;* bnt the numerons
altarpieces which are sccessible to ng were dooe for chmrches
at Venice, and the Glory of the Virgin mod of Chrlst at the
Academy was painted for one of these in 14407

Two things sre charneteristic in this mutilsted and colonr-
less piece, The gronp of the Eternal, with his haods on the
shonlders of Christ and of Mary, is a connterpart of that by
Gentile da Fabriano in the Brem collection. The armngement
of the snbject generally is simply realistic, nod in some things
as quaintly grotesque as we might expect from Jacobello. We
gee nowhere except in the Venctian school a paradize in which
angels and seraphs, prophets, patriarchs or spostles, saints or
martyrs, are moged in tiers at the sides of a pulpit on pillars.
We must po back to Cimaboe to discover the fonr Doctors
beneath the Virgin's chuir.  To Venice alone we find Bt. Gregory,
St. Angustine, 8t, Jerome, and St. Nicholas sharing the honours
of the throne with the four Evaogelists amld their symbole, and
the nogels bearivg the emblems of the passion. As for the

o Jp does tot seem very lkely that Glovannl and Antonio wars, in the strict
genes of the word, pupils of Gentlle da Fabrtano, thongh their works unidoobtedly
ool his inffnence.  Gontile, us we now know, stayed ln Venbes (n the openiug
yoars of tha Hlteonth century, certalnly not beyowd tha year 11 (ss0 Colasanti,
Gendile da Fabrions, pp. 10 sy, ), whereas the eurliest known date of aoy work by
Giownn sad Antonio bs 14, and br Astonls alone 1440,

# T As has beon shown above, Antonio appoars to have spant most of lis Tife
al Vendow.

* Aemdemy of Venles, Noo 3%, anil augraved by Zanotto in Pines. dell’ decad,
Ton., fnse, 45, Woor, tempern, mutilated in the upper part; U highost mygion,
writh W atgols sl = powers,” helng mpalnied in ofl, asl & pinoacle by Basadtd
addmil on.  The lnsoription in & bwoderols oo the foregronmd b : ** Jmnes o
Antoniuy do Morane £ #000CXXTX" The bondod facing of the spiraliy-on stool
m which the Evupprelisss simed is emnbroldered in open work, sod the eolouting
is throughout wpoiled by restoring, We nee only informed that this pasel ees
presmmied to the Acedemy by Ascanle Malin, 1% i probably the smme describod
by old guldes as having bem onoe in Ban Baroabd of Venlee (Sapsovine, Pes, Dvsne,
o206 1t was ot n lnter period in Banta Macs e’ Minooll, & convent foonded
after 1450, (Hee = Anpall Venetl” by Malipinre, in Arekisie Starics, part il
tom. vili, p O72)

* I, Ludwig ( Repertorivm filr Kinetwisgar xxil. 433 ag, oon:
clustvely that the siguature oo thils plotore fs o mq;udl:m}m:ﬂm
very probable that we here ure concerned with the copy of the painting by
GHovannl and Antenis al Bas Patitaleons which in 1447 wis ordered from
Giambons (seo andea, p. 12, 1 3),
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throno itself, it would not be Venetian of this age bnt for its
heavy carving and gilding ;5 nor should we faney that we were
lingering in the land of Guariento or Semitecolo, if the nimbs
and mitres, and borders and crosiers, were not of gilt stucco.
Add to this s certain shortness and belplessness in the figares, a
painful rodeness in the extremities, aa well us in the definition
of detail ; and the impression of the work is all but conplete.
The redeeming fentares in it are those which prove the inflnence
of the Umbrian, and perbaps the (erman, pducation in the
painters, There is none of the exnggeration of action, none of
the sharphess of contrast in toves, of the earlier period ; there
is more regularity of proportion in the human frame, and more
onre in the fashion of its outline ; the cast of drapery iz more
simple. Bat, above all, the soft fusion and gloss of the flesh,
thongh norelieved by light and shadeé, nre s happy innovation.
Tt was due no donbt to this reaction that the practice of Giovanni
and Antonio extended, that they were commissioned to furnish
an Apotheosis of St. Jerome in 1441 to Santo Stefano,! three
monumentsl altarpieces for the sisterbood of San Zaccaria in
1444, and & repetition of the Coronation with more copions em-
bossments for the chapel of All Saints st San Pantaleone of
Venice in 1444, We are still in donbt whether the first of these
is ot the dismembered piece npon which so many inseriptions
were forged for the benefit of Siguor Aseanio Molin.* To describe
the Jatter wonld be mere itemtion? At Sau Zaccaria a chapel

| Venlos, Santo Slafann. The sulject B described by Hidalfl { Marae., 4, 5%)
ak & B Jerome fulljengih betwesn athar fAgnres in compartnietis, with a small
Virgin and Child is & plonucke. The pletire is mentioned by Roschind { Le AL Min.,
Resk | 8, Maroa, p. 80) amd by Bansovino ¢ Wam. Dwwer,, po 1293, who exys: =la
palla i & tisronymo di Giovannl et Antonio Vivarinl elis furono anne 1441 of
Piutaglin fa fatte du Gaspars Mormnzonn.”

¢ Minndolese, Dubbi, ub swp., . 6, Inments its loss, e might bhave lamentsd
[fkowine the loss of n compmnlon sltarpince, wentionsd by all the wrilors aleove
suoted, & 8t Monles with sosnes from bar life, In Santo Stefann.  Hidolfl,
Poschiinl, and Sansovino, wib, g,

* A litile ploters of the Nuptisls of Hi Moulen onive in the Molin collection
andl nerw I th Venetion Academy (Moo 80) might possibly bo n fragment of the
Intter alinrpiocs (Paoletti, Cataloge delle BB Galleria di Vewsia, pp. 24 1)

to Dir. Lanlwiig, ¥oa. 51, 22, and 34 in the smo gallsry il not originally
beclimg to the = palls di 8. Hieronymo,”

* Yenioe, Ban Pamindeone.  ‘Wood, roanded al top  Stmilar Ih stes and subjeck



a4 THE MURANESE [em.

dedicated to St. Tarasing was to be restored te its pristine splen-
donr by the resewnl of three altars rich in the earving and
ducoration of their woodwark and statues, and precions for the
finish of their pictures. The most imposing of these altars is
that which bears the name of the abbess, Helenn Foscari, and
the prioress, Marinu Donato. It was intended to enchose s relie
of the cross, amd was faneifully ent into gables with pinnacles,
beneath which lalf-length stutues of saints were polonred in
imitation of nature. Two earved imnges of St Marine and
St. Helen, two painted pavels with St. Moses aud St. Elizabeth,
are the flauking ornaments of the mceptacle for the relics. The
obyerse is # donble course of fourteen saints in uiches, nt the
sides of which two children with the palms of martyrs are

inweribed * [ocentes * ; whilst high up the Redesmer is depicted
bleeding for the sins of the world.!

tn the Cotonation, No. 53 in Venles Academy, hut perfoct fi the upper part, wliers
wa o sagels red, white, snd bioe, with maces, consers, ahibeldde, ol soiles, and
fnacribod * Principales Potestates, virtutas . , * The tostw of the thorone, [nstend
of elng platn clmstarod plllars se mt Acndemy, are twisteld, bat luse gl
mich infury bas bees dume by restating. On the bandarole ome resids : » Xfofol
s Formm Dala,  Zoone o Avtosie ds Mams pense 1444 °; the dte abd odbor
parks of W Inseription mmok rubbed.  The same ketiits pulntad tin doors of ibe
organ fit San Pantaleous, which sre lost (Ridol8, Marav. i it :

" ¥emioo, San Zaccaris. The front of this sitar e jis present candition be
engraved in Zanotto, Pinac. Viw, (a0, 26, Tn the text Zanotis speaks only of
tho pentmal Virgin and Clil) as bavbig Leen addod by restomers fn 1530, and ho
expresess a boliof that the aidition is by Antonfo, The troth Is that the Virgin
and Child, Bt. Martin to the Jeft, aod Bt Bl to v right, wire Wil wided in
1539, ue Cicostne very truly states (Cleoges, Jewiz, Viars., tom, b, p, i, mnd
tome, M, gy HA-8), #pom which ocessinn Lie signatura, which ls In Mosehiind us
follows: “ Lodoviens de Fur,, les .., b Johases of Antolos miSlen
e " (Guida di Vea, od, 18IS, L 171), wan renvwed 5o - = Lailuvicms the For . . .
Hcielt ot Jobanmes et Antbonios do Mue, pluxerunt MOOCOXLIUL"  The dite
b thoreforn imaginary, AL the same thus pie obmer wan restorod, and the word
“ lbcenten ™ tond by Cioognn (as it was afterwands resid by Znnutte snd Tiked
[Falsely]) ~ Johannes™ The Virgin scdod 1 the front, us woll us thi two salnts
at hor aldes, nre ot in the style of the Mumness, The stylo e 1hat of Plovan di
K. Agnese ar Lotento; tha Sempern rough, with hot fushi-lights end blus.grey
rhadons, colours of dnsses shasply eomtrastod, dotail of inner form ertichs, rronalos
nid forebends turge and protuberaul, S Mark, ueat to the St Martin, is by
Gidvannl aml Antonio, s bles mamnile mepainied. Tho St Blisatedh L alpo by
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The second nltar, srocted nt the expénsa of the nun Margarita
Donato, is al=o rich in fAnming pinnscles, but less nnmeronsly
furnished with statoes, St. Sabina on a pedestal betwesn
St. Jerome sod wnother eaint forma the principsl compartment,
above which stands s balf-length of an angel between St Mar-
garet and o female martyr. The third, due to the piety of the
nun Aguesing Ginstinisnd, is n conrse of three bas-reliefs, illns-
trating the Hesurrection of Christ, the Virgin aod the Marys,
and Christ at the Sepmlchre, the whole completed by attendant
figures on paoel of 88, Gaius, Nereus, Achillens, and another
Enink,

Were it not for the wilfuiness which so often spoils the
fruits of the ingenuity of past uges, we should still have these
musterpieces in their primitive stnte, somewhat shorn of their
ginger perhops, u little bleached or changed in their colonr, but
valuable ns perfoct monuments, This coudition they do not
possess nltogether, because the priveipsl altar was taken to
pieces nnd reset in 1339, on which oceasion the relic press was
closed by the introdnction of a Virgin and Child between St
Murtin snd St. Bluise, finished for some other prrpose by Pievan
di Saut® Agoese, the obverse being altered on the same oceasion
by the introduction of n new course of sabjects in niches, bearing
all the morks of the style of Agnolo Gadd:!

We still observe with interest in the altar of Margarita
Donato how Giovauni and Antonio improved their style in the
period which intervened between 1440 and 14435 Careful stody

! The walijects hive besa notheed in 22, of Fral, Palatiag (2nd ndi), 1L 247 oy,
Thayare flunkod st ench slle by the * imocants * alroady notlesd.  Benesll e
Savlonr, whose Glood i meovlyed inko n cup by an angel, thero i s inrgn figuro
of Br. Zaclorial between 55, Hreplion, Thomes asd Gregory, Theodore, Leo aml
Salina.  The next lower course compirises two angels ln prayer aod slz silpts
Tha short tmt slimder and hastily sxoonted Hgores moet rooall she lncer works
of Antonio of Mornno when bhe paloted slove, Lo drawing and outllnes buing
mechanical sl poor eoongh.  Bat the attrctivoness of the whole face Ls prrhaps
abiminkslingd by the faet Ume 1t ks all in momochrome

! Vonles, San ancade, The subjeets of theso aliars bave beey described in
the toxt ina fow words, That of Magarits Domto b mecribed © * Jobannos ot
Antorlns e Muriano plaxernat, 1448 (1445, Io ermor, epwd Mosohinl, Gulda fi
Fem., el IRLE, . TI8], ife Ovtober ., ' Tha Bgnres are oo goll groond, bt Lhs
imnals a0 il more or less dnmegwl or mbbed down, exposing in the latter oo
the criglnal tempera. preparation, which was stippled wp 0 & high condition of
fusion by soft touches. A modern varnish ls daing great injuty by contracting
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had given them fresh mastery, and enabled them o represent
form with greater calm and more regularity of proportions.
They eorrected the axcessive shortness of their figures by de-
creasing the breadth of the frame, and ronnding the parts in the
heads ; but they passed to an almost excessive softness in the
rendering of external ontline and in the fosion of their tempern,
Thiev wore diligent and jealons of their repniation in the more
prominent portions of their work, leaving the minor ones—or
those less likely to be frealy exposed—to the humbler bands
of their ussistauts. But the decorations of the chapel of San
Tarasio do not derive their whole value from the labonrs of the
painter. The senlptures in every instance have an importance
not second to that of the pictures themselves, and we shall be
forced to sdmit that the bas-reliefs preferred by the piety of
Agnesinn Ginstiniani wre superior to the panels ordered by her
gister nnna. There is a certain attraction in the animated boldness
of these esrved and colonred pieces; their charscter and power
point to an artist of & high class. But Lodovieo, who signs the
Iargest of the altars, is otherwise onknown, whilst Christopher
of Ferram, or Morauzone, the habitaal frame-makers of Jacobello
and the Munranese, strike us sa being workers in s lower field.
It msy sappear on futore fovestigution that we are here in
presence of some Frinlan, a pupil of the great schools of
Tolmezzo and Udine, which combined the German habits of
ecarving and colonring with s spirit tmly Italian in the shape
and expression of their fignres! These schools were to furnish
Venice with some of the greatest names in its srtistic calendar,
names before which these of Giovanni Alwmannos sod Antonio
of Murto may be said to pale ; yet tinged inevitably with some
of that German blood which so greatly troubles the eritics of
early Yenetian art.
wnil eracking the surfuce. The bend wod other paris of the sint to the righi ln
the wppet course anil of Bt Jeroms mre rmined and repainted ; the bines are all
new, aod the angels abont the B Sablon, es well as e youthiul saint In e
lawet eoarwe o tha right, are fablicd down. The sniel In the centre of the second
ocoarse Is woll preserved,
Tha nltar of Agresing Glustinlant s nscribed : * Jovsne ol Antonlo d Mamno
t, 1448, s Ovtober . . " The foor snints in pansl ark spolled by renowal,
' We arm the moro inclined to this mpposition as tha signator of tha olilef
aliat rns se: “ Lodovieus de For _ _  inelelt” ate. [* Thls Lodovico was fu
mallty a native of Foril, CL anfes, p 10, 2. 5|
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1t is not till 1445 that we discover Giovanni d'Alsmagus
conpled with Antonio da Murano oo any altarpiece ; and we
are ssked to believe that the Intter, having lost his firsk
associute, now volnntarily admitted the snperiority of & second
one, n foreigner whom he allowed to mppear as his senior.
Iu the absence of this work, which represented St. George and
8t. Stephen, anl formed the organ-shutter at San Giorgio
Maggiore,' we have that of 1440 st the Carith, now preserved
i the Academy, snd iuscribed @ ¢ 1446 Johnnes Alsmanns,
Antontus de Muriuno, p."? It does uot differ in style from the
productions of the earlier association with which we are acquainted.
On the contrary, we rovert in it to the shorter monld of form
vonspicuons in examples previots to those of Han Tarasio,. We
have the same languor of type and of chsmcter, the same
blending, the same ronndness of face and enlmness of sir, the.
same profusion of ornmment wud gmbroidery in erowns and
borders, and the ususl sbsence of reliof by light and shude. The
subject is the not wncomman one of the Virgin enthroned in &

' This plotaro b first mentionsd, in San Glorgie Maggiore, by Eanwted ( Pie.
Vew., p. 15, who gives the inscription ae folluws: * LH5. Johannes o Alemanls,
ot Amonins ile Mudano, pin”  1te lows ls oted by Cioogoa {Tierie  Ven., iv.
0, AL, 345, #47), whi quoles as fisllaws & chronicle of this monastery of Han
Glrgio : *Alle (hie i magines St stoph, st 8 Georg. Ibi qem ellm reids crgmnun
alnudobant, opus sunt Antondl de Muriano ot Joannis dw Alemnnis ot fid eab-
seripth” [* This sork was destmyed o 1770 through the collapen of the oid
campariie of Ban Girgio, Of. Faslsttl wnd Lidwig, k. aup., p. 429 ]

i No g4, Amdomy of Veuloe 1o Zanotto (Gaide di Vemesia, Svioy Venloe,
thid, p. 50) tho dote is Talsily given ne oG The placs for which i1 was
originally dons—viz Scunln della Carlth—is now in the Aondemy ; s that It 1e
onnof the few pleces which Ald not reduine to be Lenmsborred b m naw locallty.
It s mentioned by thie Anontmo (. 57, wha nesigus 18 to ® Antenells da Momoe
by Sanscvino { Ve, Deser., P 282), wihisglves it b “Antonlo Fivariai da Mumnn™;
by anstil (Pitt, Ve, p 17), who éalla It the * best ol Jacobwlln's 3 and by
ol (Marar, |260), who makes the ssme mistake. The pletare fh on canvas,
the figures life-sise; the twn angsls to the right repaintod, na i lkewise the
gri=is dress of thie nngnl naarest the Virgin 1o the Tufy.

Wow, 000 wnd 608, & Virgln sl Angel Anmmnelate, dome for the Chiesa della
Carith, wod now &6 e Academy, siv callel by the mames of Giovannd anld
Astonle (by Bltall, Marae, L GF); ban thess pivess are too mush altersd by
modern ropainting to warmal an oplulon, [* Thiey come o reality from the
sonvent of Hanta Maris al Monteartons, il pro probally by Bernandine Parmtine,
The Anpuncistion wentioned by Hidolf w misalng st present.  Hes Paoleiti and

Ladwig, ub. sup.; pu 481
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conrt, under & buldnqnin supported by fonr angels and attended
by the four Doctars, erect on a raised pedestal. We nre still
reminded of the Umbrian, but we now sttribote to the German

origin of Giovanni the partiality for copions ornament, and the

pale smoothness of tempers, so remarkable in all the Murnness
prodactions hitherto noticed ' and we find wothing to change
in the opinion of Selvatico, when he declares “that Giovanui
aud Antonio took mnch from the mauner of contemporary
Germans withont losing the marit of originality, transfusing into
their crentions the admirable serenity of colonr, and into their

proportions and manner the softuess, which were principal gifts

in Gentile da Fabrinnoe.™ *

Far from exhansting the catalogue of Giovaani and Antonio’s

works, we have but indicated soms of those that are best known
and authenticated by signatures and dates, There is n bean-
tifnlly preserved fragment of s Virgin and Child in the orstory
of San Filippo at Padus, which may be calléd the fuirest craation
of its time, so kindly hove the Muoranese made the ronnled
mould of her fuce, so ealm her attitude, so pleasant thy graceful
flow of her draperies?  We nre compensated by its existence for
the loss of the Nutivity exccuted for Sun Fruncesco of Padus in
14474 Life-size portions of an altarpiece, n Virgin and Child

1 Wo may bere sentlon & pioture by dar arifsts mentionnl by Bansiving
{ Ven Duser, p. 254), who suys it wxiated i BX. Conmo o Dimlano st Veonioo, waa
pudnted in 1446, nod timd & frame earved by Christoforo Formness,

* Hulvatico (1), Sturia estetios-critica, Hvo, Venloe, 156, §i. 4634,

* Padus, Bin Filippn, Wood, Ule-sles, tempora; notioed by Bramiloleas
{Pitiwed ifi Padere, wh, ssp., po 1958) s tho work of an onkogwn peinter, tmt wory
cloarky by oer aridst, The orown and alwbes of the Vingin aee allghly raise=l ;
the throne i mabelllshod with Tolisted ornament, and the e of i ambrolilersd
with fpen work, through which roses wm geen: The srabosqud-ant tewe of yellow
marlile rosts oo Buwery mendow, One of Uw probilest lestures ls the gracelul
full of drapory from: His Vingin's bowl over the shooldom of the Ohilid, and then
sgain throngh thi Vingin's Angem,  Thw lesh 1s softly eoammlisd in a tangmeet
and well-lused feshi-tint of & warm duge, dhadtel off with greoish groy, Thees
i wvidently neither the old desp gresn proparation here, oo vhe deep brown
shadaw, Tha wholi |s lmed up by Ught roey dlaees,

40 la tersa pali & man o [lo San Fraocesco of Paloa] [uds manog. de
Antonls » foun Alvise da Monmo o oontleng clmges figom in dogoe wlochis™
(A, 113 But * Fean Alvise = Is nn error; sl the algnatioo ls glren by Zanetth
{(Piet, Vem, g 10} and by Brandoless (Pittwee di Padors, po 209) e Followa:
“ geoockLyin, Oristalalo de Fartams Bala Antom. de Mumn s Yosns & lgrmsnns,
£ The suljeot, acconling to the lalter suthority ; * Vigln adorivg the infunl
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and two Suints, were not long since divided between the atelisr
of the late Signor Molteni st Milan and the collection of the late
Sir Charles Eastlake! Another monumental work of the same
hands und of this time i consigned to the “ unknown ™ in the
Brers collection nt Milan, and is perhaps the nesrest approach
made by Giovanni aud Antonio to the devont tenderuess of the
Flotentines, Lorenzo Monaco, or Angelico® An equally inter-
esting nud well-kept xpecimen is the St. Ursula between St.
Peter and St. Panl, originally in San Pietro, and now in private
hands at Brescian? We lose sight after this of Giovanni d'Ala-
magns, and find Antonio the partner of his brother Bartolommeo

of Murano.
Till this moment the Veustisns had followad sn impulse
given to them by the Umbrinns and Germang.  The time lnd

Clrist betwoen the ox sl the ass, and St Joseph tn the distance; sk the sliss
four ssinis™ The plotare was still notieed in lts place in 1807 by Brandojess
{ Luskbd, wh. awp., p. 6).

' Bath pinces wood, tempera, Hfv-stue: the Virgin enthmaed with the Clhild
erect on hor lap, injuwredd and rogulring resoring ¢Rlgnor Moltani) [® st present
It the Museso Voldi-lemoll ot Milan, No. 689]; B, Jerome and Poter on one
podestal, much repainted, but in the manner of the Virgin st Ban Fillppo af
Padun (late Sir (% Bastlnke, tow Natloval Gallery, No. T68), Perhaps Chese ara
two parts of o lost altnrplece ooce at S Modeé in Venioo (Boschinl, Le R Min,
Bosk. it B Maroo, p %05, [* This ls evitlenily tht dmae s sl the ripght wing of this
altarploes, vepresenting 55 Francls and Miirk, is Dow sl in the Nutional
Gallery, Moo 1254.]

* Milan, Brors, No. 225 Wosd, tempers un golid groand ; Bgures one-fourth
af 1ifpalan ; eatalogued = Ecale Plorontiue,” but elearly by Gipvanni and Antoalo,
[* Sow officially secribed to them] Thire 14 w0 muek softness pod tenderiess
as greutly to recall the Umbsrlan salivol, anid especinlly Gentile.  The exomiion
is careful, the outling of mush tennity, the colour viear snd bright and highly
fused. The Virgin, i whows fest an ahbot kusals, ls a little plump; bat the
mlote &t tie wides are slender and & liile dry, which may be due especially
ti thin eclinbomtion of Antonin, whose plotures, when he 5o lnnger worksd with
lovanni, show this slendemees.  Thers ere siz fil.length saiuisat the Virgin's
sldes, nmenget thum B9 John the Baptist aud Bevedict. In mn uppor comTsy,
the cetre of which s Christ between the Viegin sod 8, Julip, there are balf-
lougihs of 88, Puter, Girury, Monloy, Paal, Ambress, sod Catharioe. [* This
pleture was origioally In the monastery of Pmglis, peur Faifma, Prolett] and
Ludwlg, ul. sp., p, $12]

* Now in the houss of thie reotur of the Samiluario at Broscin.  Wood, two.
Whinls of life-atsn, tompera on gold ground ; centro, St Urenls erwct wikh & lmnner
fin each hand, the sivos of which are alie lald Ly the virglos ab her sides
#e, Paber baft, Rt Pyl right. This pleture Ia also pamelesn, The fgurs are
slender, but of plessant proportion ; the liomils fadtly roanded, the extiemiiles



30 TILE MURANESE [,

come when North Italy was to feel the weight of a far stronger
and more mascnline power. Donatello, who had visited Padon
and fascinated every artist in the school of old Squarcione, now
made Lis appearauce in Venice; wherever he came he was
followed by s crowd of admirers, who recognized in him the
boldest reformer of Italisn art ; he was praised till he sickened
of praise und fled from it bat hin adwirers were lonest awd
ardent, aud for a time s donbt might have been indolged whether
Venice would not prefer the charms of elsssicism to those of
colonr. Amongst the followers of the elnssic revival, Bar-
tolommeo of Mnrano may be congidered the sarliest. He haud
been bred, we may suppose, in the workshop of his brother, and
had sequired all that coald be tunght there. He had perhaps
been sent adrift upon the Continent to serve some years as a
wandering companion, and then retarned invigorated by change
and varied stady.  He now became a partner with Autonio, and
helped him to prodoce the finest altarpiece that had yet been
wronght in their school. The Madonua of the Cartlhosinns of
Bologna, which firmt gave Bartolommeo occasion to test his
powers, was commissioned in the nawme of the poutily Nicholas V,
and intended to commemorate the sorvices of Cardinal Alber-
goth, It was begun and finished ju Venice in 1450 ; nnd is justly
considersd one of the most tastelul combinstions of architee-
turul enrving and panel-paintivg that this period prodoced in
Northern Italy®  Without inangurating o chaonge in the old

somew hal imperfectly dmwn ; the colour ne before ; vhe oroaments, however, not
embosend), Bome slight scratelis excoptad (In two livmds of the oontre panal),
the work Ls wnill preserved.

* Other works of Uioveuni sml Antonlo sre two Madounss o the galleres
of Brdispust (N, 103) snd Clitd dl Castelly pespectively,

We bave the last Juint work of the two paliters In certaln party of thse
devoration of tho Ovetarl chapel in the Kremibteni o Peden. They ted besn
commissioned to paint bhalf the chapel; but owing to e death of (Hoviank 1o
V450, they did not even aomplite the frescocs on the selling, Of theeys, Blovannl
and Antoulo seem in loet 40 bave sxscated ouly the puiti and part of the
orpnoonts uf the riba. Bea pocten, i 1, 0, | and &

! Vet 1l 411

¥ Bow Nu, 208 in the pallery of Balogna. Wi, tem enpravod in Hosinl's
work, Pl ixi, fnseripthon : ™ Anne Domiul stecoot, er:pm Inpeptum fuit et
perfectom Veoutls ab Aotando ot Bartholomeo fmaribaes de Marano, Nicalno V.
Poat. Mar, ob momumentwm B P. I, Nioolal Canl, e, Bancts Oraoie”  The
pictury is described in the ssoristy of the Certor of Bologus by Lubgd Crespl, I
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enstom of setting saints in conrses ns sttendants to the Virgin
and Redeemer, it embodies partially the altered condition of
artistic feeling in Venice. Withont the breadth and shortness
of those which Dartolommeo drew Inter, the figures are marked
by slenderness, overweight of liead, snd incorrect extremities.
They illustrate for thix reason Antouios individuality ; but the
musks of three or four sninis and the brokes folds of certain
dresses. woald slone reveal the co-operation of Bartolommeo.
The tender resignation and koft ontlives of the suffering Christ
between ungels in the upper conrse, or of the adoring Virgin in
the lower eourse, are chameteristio of Autonio; but the Child
asleep oo the lap of its mother and resting its cheek oo (ts hand,
betrays the clussieal tendency of the younger artist. We see the
first attempt to combine old impersouations of resigned devotion
with the select proportions of antique nnde, and the contrast is
the more striking because the adaptation is incongroons swd
incomplete. But whilst we watch Venetian art thus takiog n
wew direction, we also see its love for colour developed, and
a symptom of coming change is displayed in the bright rich
tones of the dresses.

Whether it now happensd that Antonio began to nge, and for
that resson to declive in power, or whether it ocourred to
Bartolommeo that he might do better than coutione to unite
his rising fortunes with those of the fraternal atelier, it is very
clear from the work that now ixsued from the mssoctation that
elements of decay were rapidly gathering. Huardly n year Inter

& lotter to Bottard, dated Sepr 25,1779, fo Bovag smd Tioozl, wh. avp, vil 34,
Cstitre, the Vimin snthromd adoriog the Infant ssleep on ber lap | ln slile plobes,
u tdshop with mites, book, nnd erosler; £5. Jerome, John the Raptist, nad Nickolus
of Wari (tull-lengthn)  Upper ooorss, csntme prodection, Chirist “that s
saffured,” botwous two sugels, mid bull-lengthe in slobes of 35 Veler, Gregory,
Angustioe (1), and Paul.  Thero are sleven pinnaciss, five of which are capped
with siatueites, We spr in the B8 Yoter, Uregory, Jerome, snd Ricboles the
types with which Bastolosmmes pulkes fup{fine nt o later time.  The coloar La,
as usunl, rosy aud very ool blended ; but Lie drapery has & wore broken line
thuin that of Glovannl and Antombo,

* In the eollsetion of Dos Ouide Cagnols st Milan thire Is & triptych showing
tn the middls compartment & sirvel Anmmeintion, and on the wings the painted
fignros of S8, Amgotioe and Philip; 18 b inseribed © % Meooounl,  Bartholomecs
ot Autonlus fratres de Moriano plosetant”  Originally this work was in o village
chirch in ihe nvighbourbood ol Brescia:  Hes Cagmots, in Rasegmas Larte, il
186 igq-
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than the masterpiece of Bologun, Antonio and Bartolommeo
completed a Glorification of 8t. Peter for the monnstery of San
Francesco nt Padun, in which neither of them apparently did
more than superintend the Iabour of their nssistants.! Now aad
then they rose to  higher level, of which we muy find exnmples
in a couple of Snints st Ssata Marin della Salote of Venice,? or
in fragments of altarpieces at Pansola® and Bergamo 4; bot the
tendency, at least of Antonio, wns to sink, as we remark in
# feebly exvonted Annonciation at San (iobbe of Vepice® : and

' Now In the Oomoromal Gallery of Padus, having been dlsmombered and s
lost lis old Frame.  The pleture bs prolabily that otiginully on the high aliar ay
fan Francesoo (Anonimo, p. 1), but removed i o roerm off the elidr at the close
ul the last centnry (Brandoless, Dubb, b, 7, and Pittwree di Padrs, po2iny, I
was luseriboll : ~ wocooLr. Autonius et Barthulomens frutros da Momon pinzorani
hoe opm” It wae a monumental pile like that of Bologna with 8L Peler In
enthadrii (i the centre (the Aninimn mys B Fmucis), 8t Ohinstophor with the
infunt Christ (part of the head of the latter le guas), 85, Paul, Jobn the Bt ok
and Archangel Mickael, In wppor conmse, oentre projiction, Cheist Crueife]
betwoen the Viegin and Bvangelise, 88, Mary Magdatin, Frnots, Soainstion, and
» bishop in kalfieogthe at the slfes. The tone s roay, washy, nndl Hat | the
hmpery neglucted ; the work careless, us in the obverse of the firet aliar fn Ban
Turualo al Venlon

* Thi= altarpiece, which origloally was In Ban Plotro at Padna, |s now provid
te have been painied o HHT by Franoosoo de” Francosshi (e Moscliettl, In
Bodlotting del Musee (Neioo di Padoca, vl T4 #¢-> We know from contemporary
reconds that thin artist fived st Padus in 1433 nod 6t Venioe ln 1H5-58 (| memr
Laesurind fn JAI, & Mo (Ve di Padorn, 4 114, and Lodwig, in the Bardin
Jubrbued, xxol., Supplvmimt, pp 157 sg), amd Banswving smemtions works by him
ln Ban Sammle (14K), B Giobbe, nnd San Glongo in Algn, all of which am
missing o rfm (cf. Ven. Dwar., pp. 135, 1085, 240), The sacwma of 161 by
Antonio and Bartclommeo Vivarind is alss loat,

! In the sseclity of this obmh thero are two rounds, In wsioh of them' s
bishop, Crispin and Nicholas. Thos are doubtless Fagmmin They besponk the
hand of Antonio and Bartolommeo, &a it appenrs t us in Hologna ; the draperses
bLefng & litle cormered, and tha coloar bright and lears wid, L parra,

* Theee nre fonr panels balf litesle §y e sartisty of the church of Ban
Vietro # Paolo, Two holl-longths under soollop niches are 25, Uatbeérine snd Mary
Maglalen.  Four full-lengths s conplas wm 25, Pan), Qeorge, Nicholus, and
Feter. Thers in somuthiog approaolibng th Mantegtivsiie I the toron of olnras-
ter of the Agaret. ' The manuer, bowever, fx tas o Antonlo and PBarbalirnms.

! Bergamo, Carrars Gallery, Nos. 183, 8t Pan) | 160, Br, Jorowe, Hilldength,
wood, tempern, eniter lifo-siee ; wmuel Injurmd, bt eleasly by Antonlo i Abe
abuve pmnner,

* Venico, Ban Qlobbe. Thies arched jnals o the scrisiy, In thecentr, the
uuﬂmdfhhmmlh.mhtbuhmdlnn pold kv abvrre m court snd

troes (the bead of the Yirgin Injored). Av the sides, 55, Mivheel and Antbony
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before 1484, when slone and unassisted he finished a St. Anthony
atid Saints for & chureh st Pesaro, Bartolommeo had left the old
and rickety partnership, aud begun life st his own risk.!

If, however, Antonio attracts us but little st last by the lank
and conventional figures with which he filled the altarpiece of
Pesaro, he interests us mors when we consider other productions,
in which he cleverly imitates Geutile da Fabrisno. There is a
predella in six parts with scenes from the life of the Virgin,® and
s Adoration of the Kings, in the Museums of Berlin, in which
we trace the composition, the attitudes and costnmes of the
Umbrinn, combined with the soft and monotonotis expression,
the pecaliar fosion of pale Hesh tone, and the copions emboss-
ments of the enrliest works in Sau Paotaleone and Sun Zaccarin®

{ ploce wanting o lower part of the former) ; tompary two-thirds of lile-Fise, Tha
figures are Liks thoee of the sliarpiros at Padus, thve eooution poor, outlines hasty,
palowr flal, & work of the atalier, assigned by Zasetél (Pir, p. 29) to Luigi Yivmrti,

¥ The altarpiece onoo in Bant’ Antoulo Abhate of Pesaro (Lanal, ji B s
pow i the gallery of San luvannl Latetans st Home, [* 16 has lutely barn
traseforresd, mlonys with tle other old paintings of the Latersn Gallary, to the
Gallary of the Vatican,] Cenire, & coloured status of St Authoby the Abbot.
Sidas, falllangtlis on panel of B3, Bobasting, Christopher, Veoaosio, aad Yito,
tiguros one-thind of Tile-sizo (a piece wanilog ui the feet of the twn lust-tamed
sainita),  Upper courw, “Ecoe Home," between ASL Jeroms, Peler, Paul, amid
Bamediot,  Heneath the centml fgnm, and kpparoutly ropsdotel on tho oli lines,
thie words § * 1484, Antonins do Murs, pinxit.”  The Sgures are exoeswlvely ltan
und loug, the foot and hamwls see Enecrrect, yol the catlines arn willl oareful to
paeess s Qe honds wiw of tho unial oval, bt thero is sn angular sccent in the
dmwing of the featnron. The puinting la batahed is the shalows, It tells ue
thint 15 was gor 0f Antonia’s Lust, yei we shall se & trace of the master familiar
to us in the plotares of Battolimmon, g, in the Hoce Homo wud 5t Panl: Wood,
rempern, gobl growod,

¢ Berlln Musewn, No. 168 This predella la catalogoed lu the = 8chool of
Gntile da Faticiano.® [* Tt is now ssoribed, bat with u query, to Antonde Vivarinl.}
1k compriies & Uarohation of the Viegls, tn the spirt of that by Guntile sl tim
Brers of Milan (Xa 457, bt sea fist. of Jiallan Pajasing, 1st od, (il 7}, nnd
those of tho Mumnossal the Acsdesy aod st San Pantaleons of Yenle It b
anthquated in stybe, aud might be one of the earliest oreatlons of Antonio,

* Berlln Museum, No. §, originally in thy Palon Zen, thon. in the Cagliato
eolleation at Yenive (op. ek, L 99}, ontalogued hare nider th name of Antonlo
and Bartolommso Yiearinl [* now uoder that of Antooio alone]; subject, the
Adoration of the Kings. The groap in front of the pesthouss representing the
Vingin, Child, snid kneellig king 1s a repatition of = slmilar ous in Grestiln's
plotirte of the smme subjoct (1 the Aoademy of Arts at Florance (No. 105, Sala 1.
The tampers amd execution ar Antonlo™, snd we romark (he partiality 1o
embossel ornapent, the poft Tuson of tosy fesbi-tinin, and the monolouliis

VoL 1 3
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OF Antonin's or Giovanni’s pupils or ussistants we know but
little, which is surprising when we remember the great gquuantity
of pictnres issned in & few years from the Muranese stelier; but
n natural presnmption wonld lead us to bring into this eluss
Quiricio of Murano, whose obscare career has been & source of
varied conjectnre amongst eritics sud historians. That such s
person has existed there is not the slightest resson to donbit ;
that he produced extremely littls is cortain, Bot our com-
purative ignoravee of him, sud the pancity of his remains, are
wlmost proofs of his dependence ; and these proofs are greatly
strengthened by ooe of the fow altarpicces that ean sarely he
nttributed to his hand,  Amongst the trensnres of Rovigo, at the
close of the eightesnth century, Francesco Bartoli had had secasion
to uotice s St. Locy by an nokuown paiater in the house of the
Campunari family.  He was struck by the siguatore and date
which it bore, and copied it exsotly : % Opns Quiricins de Jounes
Veneciis, M* 4002”1 lu course of time the rich ecollection
of the Campanari was dispersed; bot the St Loey was not

topetition of the asme Fealores in every face  Weood, semall figures, 4 f. 7in.
bigh by G 7§in,

We may dwoll fug 2 moment farther apon the Eollowing : (1) Berlin Musoum,
No. 1148 Wood, tempern, nécribed Jolntly to Astonly s Durtalommes Vivarind
1™ how adtzibuited to the mibool of Luigi Vivarinl Altarpiece in six pars,
thee uppor centeal one of which—a Ohrlst In the tomb betwesn tero angels—
iespitly colomred, and hes generally the airof Antonlo's manaes bufore e ssnk to
tlie nlinrpdeme of J4G) st Padun. . Tl rest bs by Luigi, not Bartolomines Virnrind,
Lt see posfiea. (2) Osimo, Frath Minorei Osserviatl f* sulsequent!y io tho Town Hall
amd lately tolin)  Compoaleo alurpiecs, wood, Lempera, Princign) courss, full
bength Coronutlon of the Virgin between s tisliop, 85, Francia, Poter, aml Anthony.
Upper conrse [of which the centre la minging), HS5. Mary Magdalen, Joroms,
dubn the Baptist, and Catherine. A hasty wod poor prodootion of the gsrnee-
ship between Antonlo sud Bastolommes, light in tone mnd without shadow ; Lha
stature of the fignroes cunt, and the dmperles beoken aftos the mammer of the
Later ol the two Muranese.  Piguros, twouthirds of life-sise, {3} Turin, Munieipal
Gallecy.  Wood, tempers, fragmunt In bad conditlon anil muel repinted, mpre-
senting a Coronaiion of the Virgin that may nnos baye tepresanted Lhe nmnnor
of Antonlo aml Bartolommes (4) Venice, Ban Giovanul in Bragora. 8L Andrew
botwoor 88, Jorome and Martin, ealled Antonls Viesind by Samsaving (Ven,
dener., . 6) mold Banntio (feids di Vewes, P 110), onlled Carpacelo by aiher
eritics ; roally Ly Blwilo, Hee pastna, (B} thenon, Hanta Marla i Casiallo,

! Le Pitture, Sewlture ed Avehit-tturs della itth odi Huwigo, oto., ebe, dl
Francesvo Dartoll, Yenice, 1798 po I5k
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allowed to pass through many hands, and is still preserved
in the palace of the present Cardinal Silvestri at Rovigo. The
rint atands in & niche in an affocted attitade holding a enp and
palm. Her tunic is embroidered with flowers; her green-hned
muntle is strewed with golden arabesques ; a large stamped
nimbus surronnds a hend covered with a portentous erown.
Two poffy angels in violent action flutter at her ears, and a
diminntive patroness kneels at her feet.  Three panels at each
side of the principal one contain incidents from the legend of
St. Luey.! The sigoature is in o “cartello™ at the base of
the niche: It tells at once, if we accept the name © Joanes™
ns that of Giovanoi d'Alnmagan® that Quiricio is the popil of
the senjor partoer in the Momuess workshop. The treatment
entirely confirms that supposition, belng soft and nerveless, as
one might expect from s subordinate, but highly finished, flat,
noil elear, and technically snch as might by fonnd in a pictare by
an nasistant to Giovanni and Antonio. The slender waist and
long neck; the thin fingers, are not less churacteristie than the
kindly and regularly shaped head. We are reminded essentially
of the execution of the Muranese by the lightness and finished
blending of the tempern, as well as by the striking absence
of light and shade. More reminiscent of a Inter art wonld be the
flue Lroken oatline which imitutes that of Crivelli without having
its foree or purpose. The small compositions at the sides no
longer betray s symptom of the antiqoated squareness and stiff-
ness of the older period, but are free and animated in their way.
We might but for the signature have gaessed this to be an early
Bartolommen ; nod it is possible that some of the least favonred
panels nseribed to the latter ave really due to the industry of
Quiricio. A Virginadoring the Child on her kuoees, shortly before
1571 in the stndio of Signor Puolo Fabris at Venice, might

' Bovigo, Valeszo Silvostsi  [* Now Cpmmunal Gallery,| Baginnlng fo the
upper conrse W the right, and finishing in the Tower course o the Jolt, we have:
Mo, b Lucy and ber muther Eutyohls before e appatitiion of St Agnihs,
who hears Bt Locy's prayer [or the restomition of Eutyohia to bealth, Nao. 2,
St Loy before the king enthronml. Ko, & B Laey imarvesble thoagh dmwn
Ly & sering of oxen. No. 4, 85t Lucy ssolited with oll by the execatiover, o b,
St Luecy recolves the blow froin the sxovutluner, - Xo. 6, communion of Bt Ludy,

* ¥ It ssomun, bowever, (0 denote the father of Uuitcke. This muy be Infomed
from two wills of 1401 nmd 1478, dreafted by Venios and withesss] by Quiricio,
CL Paolettl and Ludwiy, ub. sup., pp. H1 a5,



36 THE MURANESE [on.

natumlly fall ioto this category,! as well as a conple of pavels in
the Venice Academy * and the Correr collection *; and we might
perhaps ventore to assign o similar origin to an enthroned Virgin
with four scenes from ler life, in possession of the Burl of
Wemyss,* and a Crocifixion with numerons episodes at its sides in
the Academy of Arts ot Viennn*; sl these, independent of s
conple of pieces in the Venice Academy which bearfragments of the

! Venlee, Signor Fabrla,  Small gmnal, tempera on golid groond,  Two angels
mupport the crown on L Viegin's lesd, ber frame snlttlng rive.  The Ohild les
ob & white cloth in Hut Virglo's lap. A lght-toned ploon, of allghtly ooloured
warface, dumaged s that oor mes the groy in the preparation. of the shadows.
The angels, not unlike thos of the Bovigo pleture, kave thelr syes scooped ant
The mnnks of Vingin and sngols, their attitude aml executlon, recall Quirloln, bl
we sce him in the foreguing plotore.  [* The presont owner of this work is noa
known.]

¥ Venleo Aoadomy, No. 27, Virgin and Ohild botwona foar Dominjean salnts,
slgusd with s suspldous bueriptban, “ b, Yivarol £% Soell peoel, tempes,
injured and abmded. The art Joaks ke that of Baralimmes enfaebled, Sine
gallery, No, 47 (Cat of 1867), asslgocd 1o Bartolommeo, mrebed panel oo gold
ground, resewod entirely, and sothlug Lt of L urigine] bos the outlines; sb-
jeet, the Vingin of Meroy between 28, Loils, Chiarm, and twoé Domiufcan monks.
Tha Ezaros are long and stemler, and we mor i the clumoter of th oarefully
wroughi but feelie unes of Yuirlels, [* Thls Ls the lunetite of the altarplece by
Andren da Morsno, now ormbsensl 29

¥ Yeulos, Correr Galleey, Sald XVL, Na. 18, gnder the nams ol Dertolommeo.
Wood, tempora.  Tha Yirgin enthroved, abd sduring the Ohild o Ler lup,
between 84, Jorvme nad Augustine. A foeble comtion, reminding us of Quiricio ;
the tempers, Fosed and lght, bt without auy force.

¥ tiosford House, Logoiddey.  Vigin sod Chill, with two angels supporting
the crown over har Lisd, & nun koesling ot hor feet.  Sldes in wwo. conrses :
Angel wod Vingin aononclste, Nativity, and Viegn holding the desd Chelst on
her lap, Small panels robbwd down,  Figures and soft tempors in the wtyls of
Quiriclo, bus wikh somsething tou, of Hartolonme,

* Vieuna, Aendemy, No. 82, Centtre, bho cruvided Saviour with U Magiulen
at ths foot, the Virgin snd Evangellst ar the sides of the eroe. 15 a dosbls
colirse b b sides : Na. 1, the Last Supper (ball repalnted). 2 (hrier washes the
Fect of tho Aposties. 8. Christ gives the Ciminunlon. 4. Ohrlst on the Monnt.

& The Captore. 0, Uhrist before Catoplas, 7, Pllate washes his Hands, &
Christ carres bis Crosm. % Christ orucified, 10, Depoaition from the Cross,

1L Oeswrrectlon. 12 Ascemslon. Al thowe peocls are ambed, aod in Lhe
spmnlrily there e twelve litle foures of salnte. Moo T 0 ball ropmlated. In
Ho. 12 the howds wre in part reoewed,  The grounds sre all reglilt,.  This bs 5 small
altwrpleos that s smigned, though oot withoa reserve, 1o 1he Muraoese sielier at
Wie periid under notios. 14 b called “ oll Padus,” bot the syls ls that of the
whovl of Antomio; The Savionr in (e eonteal Crocificion s loan amd logg, but
et gi-noble. The same may be mid of slx aogels ubont tho crome, apd the
wilects are not without Mmtumﬂﬁmh%tﬂﬂldihmm
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name of Qniricio,! or of others noticed by historinns, which it
has not heen possible to trco.

Baot to concinde with Antouip, we shall find, if we credit
Sansovino, that be lived till 1470, having in that year decorated
certain portions of the church of Sant” Apollinare at Venice, with
pictures which already showed signs of decay in the sixteenth
eentury? He was boried, acconding to Ridolfi, in that very
chuorch.?

[* This altarpiece {8 now Inbelisd = Venmtian school of the fifteenth contory.™ Tt
was originally in the eonvent of Usrpas Domind ab Venlee, Paoluttl nnd Ladwig,
wb. o, xxil T ag.] )

! Vonloe Acadomy, Xo. 20, Wood, tempeen.  Babjoot, the Virgin adoring the
Infant lying on & while cushion before her. (The blue mantle and pmet of the
Mallil mow.)  On the Bue of the parspet on-which the OLI Ties are the words
“ niritng, Mmoo, " vither antirely modem o repatuted on old finee  In spite of
the lnseription ane be led 1o wek, (s the sutheor Quiriels or Tustoliummes | sspulally
a4 the forms are n the henvier moald peculisr to the latter.  The most important
parnt of the Inseripthm, wore W gonadon, woald be the wond ** Mamno,” 1o the
anme mannar as tha focegolng we have at the Aculemy of Vaniee, ¥o. %), an Eoca
Homo, on pannl, les injnemd, and simiiurly reminiscent of Bartolommes, showing,
I we ssaume the suthor to be Quirdcis, that be followed the lortunss of thn
Muoransea steller evon alier the deéath of Aptomio, Ii I8 remukaldes that Ue
miszing szwmples of Quirlaio all indicate Uhal be was of Muomno, £y, (1) Venico,
Mumann, churnh of Sants Cliars, afterwands in (e Sass) eallovting st Venlee, sl
eograved in [FAginconrt.  Bavlour enthroned in bonodiction, pointing with his
left hisndd to the Inoce-wonnd, s kneating nun o froot of him; two sogels pbave
with 8 bandesols; fpeeribed g fool 3 = Quirfeios de Morane £°  (Mosehin, Felds
di Mupano, p. 15, nnd Lansi, i 8L) [* This pictiire hae rocontly been aoquimd
br the YVenios Gallery (Moo 68950 (2) Vetdos, Ones Banchl, contrnda di Gam
Marking,:  Viegin and Child 'sod o femaly Baiot, inseribed *opos Quirieil e
Muorann ™ (Moschint, Guida oi Mwesne, p, 163, (7)) Venipe, chareh of Gant' Alvis,
pliture signed * Quiricins L% (i, p 18} (4) Fin Bemarndo of Mumsns,  Yiegin
and Baints, Injured but signed ** Guiricius L7 (b, note (o p. 13). '

' Ramsovino wiys { Ves, Dvaer po 185), amd Bidolll coples bl ( Warer, L 51) :
“ Antonis Vivadine del 1470 i luscid (In B Appolilnare) divesse opsra 3l sua
neino, ma consamati da gt apnl™ Thie is no other mention of Antonld exoept
s regands & Vigin, Chikl, and Salntein Sants Mariaof Venice, respocting which
Bansoving says that [ was painbed Uy Antonio sml Bartolummeo { P, Desr,,
i 209), whilst Ridolfl (Marae, | 53 ap.) mames as authors Giomnnd and Antonin,
in whioh opldion be b followed by Barettl (Pier. B, po 16)., Sansovise seilgne
to Antonlo an altarphoos In n dhapel sl St Marb do’ Frard, withonl numing the
mubject, Tt ju possilin that he mistook the name, ‘Thero am sovorml pleces by
Haistolymmee and Lalgl Viewrinl at the Frarl, pose by Antonle.  (Ssmavine,
Vew. Deser., pp, 188-0.)

4 Ridolfi, Marar., i. 5&  The date be gives for the death of Antonio. (1440) ia
obvionaly & misprint ; but 1 s sommented upon us so sreor by Zanettl (Pigg, Vea,,
16,



CHAPTER ITI
BANTOLOMMED VIVARIND

T has been saiil that Burtolommen of Marano withdrew at an
early period from partuership with Antonio, and sought to
fonnd s independent fortune.  The eanse of this resolution may
be diseerned in the decline of Autonio’s talents, bt was dictated,
no donbt, also by patrans tired of applanding the defects of
Jucobello, Donato, or Giambono.  Yet in 1459, at which time
Bartolommeo produced the fignre of 8St. John Capistruno now
preserved at the Loavee,' he had not risen above a respectable
mediocrity, nor is it clear that he was then entitled to elaim any
decided superiority. We nara struck, indeed, as wo look wt this
piece, by its vapid grey colonr and dry outline, by a superfliity
of shadowless twilight, and an imperfect attempt to snggest the
suatomy of form; we may sdmit a more correct realization of
the idea of trne proportion. Buot Bartolommeo was soon to give
proofs of greater power, He had slready assumed the name of
Vivarind,® which was to become celebrated for sll time, and he

| Louvre, No. 1607, Wood, tempers. no 186 by 085 2plit ln the middle,
aped not uninjured by repais and vamislos,  The figare, all ut life-dm, in
a grey frock, holils & bmnner o lin eight, & book In fis lef basd. The groand
i black; on & Jow wall to the left ooe reads: * Beston Jobis de Caplel. . . .
ublit 14667, o0 a strlp of peper fastoved to the busement po which the ssink
stunds bs the luseription : ¥ Opus Banolomed Vivarin de Momao 1485, [* Peom
thi same year dates u livtle, moch injuced pictar of the Madouns which from
thie Cona Bujmess b Pado has passod to the Manliipad Gallory of Morana. 1 s
Ipmsecribod = = Optis Barthotomed Yivardol de Mumno,  Anno domind stoeootyim®)

¥ The first oocaslon wpon which Bartolommon appesrs bearing the name of
Yivarinl ls in the plotars sbove described, and dated 1450, Tn emeller works hin
calls himeolf Bartolommoeo of Mumno. His brother Antonlo nover slgned hinsell
#oy anil 18 not knowm (o have boroe the name of Viwanol, thoagh writers liko
Bansovion give thal same rebroaciivaly to bim atd o the whole family, tot
exoinding Giovanni d'Alamagnn.  Boo Viw, Deserit, od. Mare., wb pup. pp. 120
andd 18, and ik, p, 26, where Antonle sml Luigi Viwmdnd am callod “ brothers

a8
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took eare that nothing shonld occur to obseure it. In sa adoring
Madonnn attended by four saints which he painted in 1464 for
the church of the Certosa in the island of Bant'Andres ai Vemice,'
he repents s snbject und attitndes already familiar to those who
have seen the altarpiece of 1450 at Bologua. The tendency to
imitato statusry in the Child who sleeps on the Virgin's Isp,
a rectirrence to old snd traditional types, an overweight of broken
and angnlar folds in the dresses, sud & partiality to leanness in
the form of the saints in niches at the sides, characterize 8 work
conceived in the old monmmental shape; but the figures are
improved in statnre and in stfitnde, the drapery has more
meaning, aud the extramities are better drawn ; whilst the light
and bighly fosed flesh-tone is relieved by a deeper and better-
defined shadow. The style is in fact a connterpart of that in the
Virgin and Uhild of onr National Gallery,” so remarkable for the
marble pallor and caroful blending of its flesh, aud the lively
contrasts which it offers to the rich tints of Lhe dresses.

further ik, pp. 185, 158, 266, and 288 Ese alao Pochind (Le Rioche Minere, Bast, &1
Doms Duro, peo 513, who mlls Antonio, onoe, Viesial [+ As sesn above, p. 19,
£ 2. Antonin besrs the wsme Vivarinl i the sarliest document coscerning him. ]
' Venice Acnilamy, No. 615, Wood, tempora, m. 20 by 3°18 ; ail the figurm in
pichan, sl reliovsd oo gold grouod ; the whola plece Injured by rubbing down
and repalnting, and lustrous from now varnlah ; inscribed on the bose . of Lhe
Virgia's throne with the wonds: *Opns Hartolomal Vivarini de Mumon
MopooLErL”  The inseription as L sizods is repainted, bat Boschini already
pestes ( Rio, Min,, Bost. dalla Croon, p, 49) that the plece was done in 1464, and
stood in the Cappelin Morosini, or chapter-houss of Sant' Andres. Eanetil saw it
in the mme place, ssd alss gives the inscriptlon in fall (Pittune Finez, wb. s
P 24). The subjeel is the Viegin enthroned (Llue manils new), adoring with
joined hands the Infant, who sleeps rocambent on her lap. In the side nlehes
5L Barthelomew (blas tnulc and red mantle reoewed), St John the Haptist,
B Anthony of Palus, snd St Peter.  Bos the engmving in Zanotta, Pioas, del’
Avcmit, Vem,, tase. 4% and note the fine Beads of the Viegis and 8o Anthony a
with the mora anthjuated mask of the 8L Bartholowmew.
T National Gallery, No. 984, Wood, tempars, 5 ft. 1in. by 20 1in,, inseribed :
“ Opun Bartolomal Viserdul de Morane,” lopg o thi Contnrind gallery and later
in the eollsction of Conte Corninni degli Algarotti al Venice (ses Rizi's paper
in Arti dall’ Aocademin o Vemezis, pp. 43, 51, 61, €23 The colour is trass-
smoogh 1o show the underground geso. We remark the smallness and
thinness of the features in comparison with the round long face, exvessdo mlti-
plication of angular folis in the dmpory, and long, lean, conmely anding Angsrs.
The mude of rendering fesh wrinkles gives o drummy tension to the skin of
the face. Subjoct, the Virgin and Uhild betwesn bulf-lengths of 85, Paal and
Jerome
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From this time forward Burtolommeo bagan to iidentify him-
self more completely with the elassicism of the Padman school.
He painted an adoring Virgin in the monld of previous ones for
n church st Bari in 1465, in which he betrays the influence of
the Squarcionesques, nbandoning the system of monmmental niches
for mn equally monumental arrangement of niarlle throne snd
staps, enriched with statues of angels and enrved ornament, snd
huing with festoons after the fashion of Mantegun ; hut whilst he
thus commingles Venetian and Paduan elements, he preserves
his own distinet character in the conception, the proportion, and
detail of his sttendnnt ssints, He gives & firmer and more
decided sccent to his drawing withont losing all his old
nogularity, and he mnintaine all those habits of & colourist
which render his works distinguishable. We ean no more
mistake the colossal Virgin, the recumbent Child, the bheavy-
headed and thick-set saints, thau be deceived in the light flesh

! ¥nples Mosonm, Room XV, Ko. 25 Wood, tempers, half life-size, inecribed
o the Jower step of ibe throne : = Opes Batolomed Vivariol de Mnrano p46a.~
Eubject, the Virgin adoring the Obild Iying aslerp an hor lap; ber torm wrapped in
wmantly of gold brocsde. At the aides fonr sainte, one of whom b Be, Ninkakia
b wir Labingd the marble tirone, hatt. bimgths, besuing from elouds, of S5, Anthony
of Padus, Tster Martyr, Cotherinn of Alemnndrbe, st Mary Magedadon.  Tha Child,
Huragh heavy, fa more oatemily at rest than the wry similar ones of Bologus
(1460) amd Bant’ Andres (1464). Bee the engmving in Rosint, Tav, borii,

= In 1467 the Bowoln Grands di 8an Mareo at Venioe seders] o pleturn In tom
paris, representing “ 14 Jotoria i Burmm (Abmbam 13" from » N> Bortolames
Andres da Muran peatosi™ The former of these nrtbes may lmve been Barg,
Vivarind, thoogh it b possible that be & jdentical with one Bart, Ravarioo of
Murans, whe, In thet year, liks Andrm da Maraoo, bicamo & member of (e
Seunola i Ban Marco. Tha paloting—supposing thut it was exenmtod —perislied
in the Bre which destroyed the howse of tho Benols In 1988, O, Pacletti mod
Luodwig, b, sye, xxti. 208, and Ludwig in the Barlin Sakrbwek, Txvi, Bapplement,
PR 1lap From 1470 dates & Madonoa In ths Town Hall at I‘hﬂmi{hl-l!-hugﬂ!_.
tgned = Rartholomens Viwgrinos de Murano pinzit MOCOCLYX ") wee A in
L'drte, vHL 2060 A workibiop replics of this pietome is in the Fogg Art Museum
at Cambridge, Mass, A full-iength Madoons, now in bhe Palmzss Colintm at
Rome, ls inseribed; “Opes factum Vensilis per Bartbolomeum Vivarinim s
Muriano Mocoorxxr” Morelll { Die Galeris su Herlin, p. 74, 0.1 has »oonnoed
the theory that tha signature = Hartbolomeus de Muriano ploxit” or # Op
Bartholomel de Mariano™ denoles & work szxeenind by Bartolommeo Vivarinl
himeell, wheroas the pictares dgned * factam per Basthulomeann, o1 e pro-
durctions of Bantolommeo’s workshop, In the main, this ralde enrialnly holds
gond ; but itmdubbhjtbutbml#mhmﬂlduﬂmluh. Bea the

mm&mﬂmanh-mwhymminmmm.amm.
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and rich dresses, or in the patient and minnte detail of the
dnmaskings, or the grasses and roses of the foregronnd.

It was not till Iater that Bartolommeo became Padunn in the
method of his colonring ; snd one example nlone, the tripartite
altarpicee ut Santa Marin Formosa of Venice, dated 1473, shows
thut whilst greatly improving in gentleness and chasteness of
style, ns well as in the appropriaste renderiog of form, he had
assumed, smongst other pecnlinrities of Mautegna, the dry
system of tempurs, together with n yellower light and s browner
shuding, hatched s we see it later in Orivellt!

Had nothing ocenrred to change the enrrent of mrtistic thought
at Venice at the olose of the fifteenth century, it is possible
that the Mantegnosqne element might have continned to prevail,
lor Bartolommeo Vivarini was not alose in the path of Padnan
imitation, The arrival, however, of Autonello da Messing at
Venics nbont 1473, altered the taste aud practice of the Venetinns
very materinlly; and the first man who was affected by this
intrusion was Bartolommeo, He was foreibly strack by the
advantages which oil colonr must offér; and thongh he was still
nnsequainted with the munipnlation of the medinm, sud trented
it ns he had been ncoustomed to treat that of tempera, he was the
first after Antonello who painted at Venice in the new method

Two altarpieces of great interest mark this period of Barto-
lommeo's eareer. One is that of which a fragment remains in
the transept, and two parts in the sacristy, of §5. Giovanni e
Paolo ; the other is the St. Mark between four Saints in Santa
Marin de’ Frari ot Vepice, It is difficult to undervalne the im-

' Venico, Banta Mariy Formos, The throe panels (emall, archmd, wood,
toinpam) uro lot into & mathie eitar, They neprosent (centss) Virgin of Meroy
(head knjured) attended by lour angels, twn of whom, like those of Crivelli, hold
the ergwn above har head | (lalt) the mesting of Joschim and Anua (sky and the
muntle of Bi Anna repuinted in oflys finally (right) the Natlvity of the Virgin
(mantle restored and darkened). On the central panel : ** Baribolomens Vivarinus
dn Marisno plaxih McoocLxxin™ Vet Baschind (Le Ais. Min,, Boat, di Cantalln,
p. 32), Bansovino { Ve, Desery, o 40), Riduld (Lo Maras, |. 54 ap.), anil Zannttl
(Bt Ven., p.25), all give the date as 1475 whilat Moschini { Guids di Vesez,
wl. [H15, L 180) eays 1457,

=% Wo tnn no longer hold that Antonells played s lmportant a part In Intro-
during the teshnique of oil.painting in Venioe sa the suthors thought. Thers i
now evory reason to think that he did pot coms to Venlcs until 1475 (see pmastas,
il 418, m.2): soitseems lnpossible thet it was tlue to bis infuence that Bartolommeo
Vivariol adopled {lls now medinm in 1473,
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portance of the Bt, Angustine, the St. Dominie, or Bt. Lawrence
in S8, Giovanni ¢ Paolo, illnstrating as they do the very finest
period of Bartolommeo's career. We observe him renonncing
the wdventitions display of gilt relief, restoring the details of
omament to & jodicions simplicity, and enltivating & most
imposiog and digoified Mantegnesqne realism ; and this is more
pecnliarly remarkable in the St, Augnstine, who sits majestically

enthroned in & white tunic and red maotle, exposing to onr gaze

a grave and thonghtfal face, reminding ns with ita copions
beard of an old apostle model, instinet with a new snd more
natural life. It is a strong mascalive figure of fine proportions,
drawn with spirit, elothed in deapery of n broken but not ill-
chosen fold, and relisved by distinot light and shade, with flesh
of a fine bale complexion. It cannot have been otherwisa than
that, in the prodoction of this and the two smaller suints which
embody the same qualities, Bartolommeo shoull have been
strongly imbued with the stern grandenr of the works of the
Padoan school ; sod we must beliove that he stodied the very
best creations of Mantegnn'! We shall be confirmed in this

' ¥enloe, B8, G, e Pacdo.  This seema to be the only work of B. Viearind
which Vasari mentions, bal be deseribes it bneorvectly (Vasar), il 647 sg.). 1n
ita original state It was an altarpioce’ in threa conrees @ Uhe lowesl being S
Augtintine between 55 Mark anil John the Haptist; the second, abave i, & Virgin
nbl Ohild belween 8. Domiofe and 8 Lawrones  the Lhinl, & st of foor
mudallions, in rech of which wes & sint. 1t i desoribed minutely by Boschini
(Le Rie, Min., Sest, 8 Castello, p. $4); but the datw (1432) which e glves
i fulnn; the loseription s stil) visibde on & cartello at the feek of St Augustine,
and Tome: “ Bartholomems Yiverinus e Moriano. piedt sooomzxm.” The
Bt Augusting (lile-sive) = on o sesl, of Lo baek of which & & violet enrtaing the
armé adoried. with lons  He holils & cposier in his hand, The original goll
grosimil Is govervd over with green, and the gold dammaking of the md cloak
Is injured by restoring.

Thu #8, Dowinin and Lawrenos in the eecond sscristy wers latsly in tha
Cappells dells Bantlssima Trinith, and bave been apigned to Cima.  They are
properly given by Zangtto | Fulds di Vewesle, p 202) 1o B Yivarinl, and declioed
to bw, an Lhoy roally sm, part of the alterpiocs uoder potioe.  Thoss two stots
o Lwnthinds of Hfosise, on gold groun), daubed over with blos sepalot; St,
Drominiz with book anil 1ily (wood), 8t Lawrenoe with the book and gridiroa,
both fine and falily presssvml.  Bde Znnotto, Piaac. Vs, faec 18, for an sngraving
of the St Awustion ; Bansavioo { Fen. Desor., p.65), who nesigns the 58 Angusting
ta Labgl Vivarinl; Zasett] (PHE Feug, po 283, who saye it s tn eil,

In e year 1474, or thermmbeut | Rilolfl, Le Marae, L 63), B Viradol is ssid
to have famishod the cartoons for the transpt window in 88 Olo. e Puolo at
Venloe,  This window Is in many conrses.  Balow thoro s four compartouniy
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opinion by the 8. Mark at the Frari, in which no less of talent
is displayed than may be found in the St. Aagustine, whilst it
exhibits even more perfoction of light and shade, and mastery in
the representation of form, greater rotundity of modelling, and
energy of exeention,! One might say indeed, in presence of this

wiih trefofl lopettes, The two outside eompartments contain 81 Geotge (now)
aml B Thieodors, the lunettes haiflangths of o frier and 58 Dominin, Peter
Murtyr, and Thomas Aguinss. In foor roses and fonr medaliiony immedistely
atwve, are thie four Doctors and the symbols of the foor Evangeliste. Above these
mgmin, foar windows with 81 Paol, the Virgin and Child, 88, John the Bapiist nod.
Yatar.  In three roses and forr medallions highit ap s Chrlat, Moses, and Blias,
the Angel mwl Viegin Anuabciate, and ihe sm and moon. On & oorner of the
Jower window ta the lefi one Teads: ** HHoronimus Mocettus facielet™; and
it & barrchire bedorer tha whols wiisdow, the worde: ** Enbline opes Vieasd penovatom,
anno 1814, eto, an losordptlon substituted foe an olibor one as follows: “fr.
Marting Matteo vestaominm, noo 8pomn”  Moschind cites an itecription
{Fuida di Fem, L 12) which stalss the windows weme done i 1510 by (e
Muranese Gio. Aut. Laudis, on the dowing of Bart, Vivarini,

The statement of Ridolfi {s geoemd as to painting on glass, ool applyving. as
reganle the davs, abeclutaly to the glas windows in question, Al authoritiss
ngred Lhat ilin cartoons of Ehe latter sre by Bart. Vimoini, through the name s
pob oo the work itself, The enly mamn wp bave cestalnly s that ol Gimlama
Moostio, who may well have nee] Bartolommeo’s design. The date 1610 In
Moschini's fnsoription is pot contrary 10 the Tact that Mocetia shoult have thkon
st in the work in qumtion, as Mooetto was Tiving la 1510 Lamlls would be
the glass-naker ot Murans, Movetlo gainting the gl on the orlginal deslga
of Rart, Viemrini

Tha present condition §s Shis : st several perlods the work has beets retewel,
and beare (e dificulty of jodging of It Whit we see i thal the figtes in
tha aldest (the wpper) pare are shon amd g, witli a stylo and dmwing of thn
stamp of the old Muraness school, The et ls more or less modemn, even in
the ower gurt,  Where e nume of Mooekto axists, the manper is more rerent,
[* ¥or data conserning she sbore-mmtlonn] glass-maker, fHembnl  Antonio
Ehelubn da Loedh (Ladla), sse Ludwig, o the Bortln Jakebuok, x2iv,, Supplement,
P Wy, Thi lowor half of thin window clearly shows the charucteristios of
Mooutia's abyln ; this artist, bo th noted, desended from s Marsnese Eunlly of
plivs-makers  In phe opper et of the window Licinko sy bave lud 8 share.
The figure of St Tanl mons bo bo by o more skilled sitise than ihe other fgures
i the seune row.  Ben Danm, in Medeaaa Feewma, v 41 aygg.]  Bhlell mentions
ghaas windows in Han Plets Martin of Musano, dose on the cartoons of Bart,
Vivarini ; but thiy do not now exisk,  Bee Lo Narar., 1. 55,

| Venlow, Frarl. This aliarplecs fs in the laft trusept of the Ferl, baviog
beon In thy ehapal of the Cormiro [nmily (Boschini, Le R. Min,, Sest. di
B Tolo, p 33 It v sigoed st tha feet of the St Mark with the wonds
“(pas factum por Darthulomell Viearinum de Murlano, 14747 8t Mask sits
in beamiliction with 1he lsft hand on the book in  throne ovor which festoons
arn homg Foar angele wre ot the sides and front of bis throne, the two fore-
most playing a mandolin and viel To the left stand, in o niche, Bb. John Lke
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pictnre, that Bartolommeo Vivarini was more Mantegnesqne than
the Veronese followers of Andrea Mantegons ; aud it is diffienit
Lo express more strongly the effect produced on the style of the
Venetinn by the art of the Padnan. Bat the personnges whom
Bartolommeo thus depicts sre not colonred in the spare dry
tempers  which characterizes the great Lombardo-Venetisn
painter. A chunge in medinms is very obvions ; and the olive
tinge of the flesh, or its full shadows, as well as the high
surfiuce of the dark portions in drapery, are a proof that the

Vivarini atelior was now well sequainted with the fnnovations
introdaced by Antonello da Messing,

At this point, however, wn begin to pereeive that Bartolom-
meo has become over-confident. It is no longer the author of
the Bt. Augustine or of the St. Mark who spends his undivided
attention and exhausts his individos! skill on altarpieces. It
ia the atelier of Vivarini, not the hand of Vivarini himself, which
produces ; nod for this canse the stamp of the shop is impressed
on works of varied talent wnd uneqnal value. The year 1477
witnesses the completion of a St. Ambrose between fonr Saints,
now in the Imperinl Gallery st Vienua! There is an arreeable

Baptist and St Jeromes ; to the tight, 8k Pasl ad Bt Nicholas {wood, fignres
® listle under life-size, groonds blus). The whols picoes s greally s=t off by
its besutlful old franw.  Mantegmesquw mre the masks of the saints, ha angels,
und the festoons. The colour ix powerfnl, of wlive tows, and bombibiod by
thne, & quality thet we may hope to seo resgected. I anything, the draperies
i too minntely detailed w give completn mtlafaction,

* From 1475 dates  Jargs and loportant sltsrpioce in the eharch of Lossin.
grandi b Istria (lscribod “ Opas factnm Vemetiis por Bartholomenm Vivarinum
de Muriaso 14767) It represefite the Virgin aad Child with wix Haints ; the com-
jemttion sbows s motive—two kneelfing saints —which is unparalisled in Venntian
Gfteonth-centurs palnting. This pletuse wis, at the beginning of the last contury,
in the Craghetto collection in Venice (ses von Hadeln, foe, ot woil - peatem, po 49,
B, 21 From the sy yesr dates & polypiyoh, originlly in the catbedrd of
Convorsano, bn Apalis, and now s s Vondoo Acwdemy (No, 881 ; it bs & rude
production of Bartolomme’s worksheop, sirned Opis furctam per Bastholomomm
Virmdinum" The chomeh of San Niocold, a1 Bari, containe & Viegin and Chid
with foar Baluta, dated 1470 (see prates, p. 40, 5, 1)

! Vienma, lmpe Gallery, Xo, 160 Wood 5fe by T Sin., with & tenewsd
inscriptian : = Bastholomens Vivariome do Muriano pingit 1477 , . . B Ambe.
Vivianl Costr, 8 AuT.. . Vill & Peirus Muutt Sefi e vonf . , . Jacobus ds Faenoie
lnclse” - T grownds are 4l gold, the end of the dabe covernd b present by
the pedimont of the dividing plller, bt waid o be 1477, by Dr. Wasgen
(Nuaitdeabmisior in Wiew, $vo, Vienus, 1866, 1. 473, In the centro St Ambrose
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freedom in the sttitudes, no lack of dignity in the faces; bat
we miss the austere grandeur that previously attracted ns; snd
the treatment is that of a cosrse and dry distemper. In 1478,
& Virgin and Child between two Seints was finished for San
Giovanni in Bragora of Venice; but far from perceiving the
co-operution of Bartolommeo, whose pame is written on &
pedestal, we gaze in some astonishment at s puffy infant Christ
recalling the school of Vérrocchio; on a broad, grinning St
Andrew with eonrse feet and hands and volgar face; or on &
lean 8t. John with ill-drawn limbs ; and the yaestion naturslly
arises ; is it Vivarini who gives us this caricatore of the Man-
tegnesque mauner, and shadows his dull distemper flesh with
sach dark and earthy tints ? or is it not an sssistant like Andres
of Mursne, who, with his rough end sloppy hmud; takes the
place of the master?'

But from this time forward Bartolommeo never rose again
to the standard of his own best works. He may ocoasionally
remind ns of them in s Virgin and 8t Roch st Sant’ Eufemis,*

wits it m chair, behiml which Is & el haoglng.  Ab his fesl ten members of &
brotherhiood kneeling, L compirtmonts wl sides, 58, Louls, Peter, Paul, and
Sabastinn full fength. The trame is now, or an old one Testored.  The fganes
amn loanar and bomgoe thas weusl, she drpery somewhat shueply cornered.  The
figares are two-thinds of the llloesize. [ * This altarpisce, which bas kepi s vld
framn, was originally n the Bouols def Tagliapietra near Sani’ Aponal bn Veuice.
Paolett] sl Lisdwls, ub. sap p 447.]

' Voulte, Ban Glovannl in Bragora,  Wood, arehed on gold ground, fgures ull
but fifeubss. The picture bangs tir fhie Jeft us you enter Lhe bigh portal. It bs
slgued un 8 eartelle ut the Vigglo's fest ; = Bastholomens Vivarinus de Muriano
pinglt TTR" The soones from the life of Bt Helen, and three holf-langths of
the Buvloar betwesn Bt. John Evangeliss and 8. Mark, form s sort of predells 1o thls
piece ; bt the former wero once partol & plcture by Cima ju this very ohurch,
and the latier (whioh are ke the style of Lokl Viesdal) beloog bo saother wliar
alsa |n Say Ulovannl (o Bragore  |* These predellng have laisly bown restored to
thelr original places.] Boo Mosclind (fuide di Venes,, i, #2) for the error of
maaiguing the thres mnols of the Saviowr, Bt Juln, asd 8t Mark to 3. Vieariol,

i Venlow, Hunt' Eafenin, This ls & fragment of an sltarplecs. The subjict
originally comprised 1. Rooh, with Bu Batwsiian and 8L Loals on gold ground
at the sides (Zanotth, PE Fewsop 260 Now the only panel Lift is that of
Bt Rocl ralsiug bis mantls to show the plagse-boil, sl accompanied by a
singgul, whilst the Virgin holds the infant Savioar in beoedintlon in the wky. Tbe
cartellt at the mint's feet |s now bare of all bat four letters of Vieardoi's nams,
bt Mosohini (Gulde di Vemes., I 352) gives the imscription aa * Bartclomens
Viearinus pinxiy, 1450.° This w o penel deprived of its ald Fraca, enlnrged 3b
the sides, nud injurel in several places (the blue sky new and soms paris laid
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or in & Virgin and Child between four Saints at the Frari, of
Venice,! which he execnted in 1450 and 1452; but in most of
the pieces which he turned out in rapid soccession till 1400
there are obvions marks of declining powers, lnste, or neglect,
It would be nseless for this renson to do more than notice the

date of their prodaction, and the place in which they may be
fonnd.

I 1485 Bartolommeo painted St. Georgs and the Dragon,
now o the Berlin Museum,® and perhaps also the Virgin

base)  The figures sre slust lifesles, bn gool movement, of mgular foukures,
bur forms are given with broken outlines, wnd the modinm ls ovurso wod dry
us betore. Al cherabs in tbe sky am moders additions. A duplioste of bk
pleture Is mubl to have wcinted bn San Vitale st Venlos {Bidoll, Lo Mirar., |, 541,
[* Hee poaten, p 45, 0.2 From the following year dutes = lindludength Moo
it the Turin Gallery (¥ 160), fnseritied : * Bartholomans ¥isarinos de Morians
pimxit 1481.7]

! Vendow, Frord, Thin altarpiecs now hange in the iranseps oear thi micristy.
In b emutre, the Yiegin snd Child; 1o the plebe, B8, Poler and Panl 5 laft,
B, Andrew and Bt Nicholsa of Badi; above, tha Safferfog Bedeomer In s arelied
panel, nb euih slide of which ls & sarvd fgwe of an angel.  On the lower hormdar
of the whule plece, two esenteboons noil two modallives conmlnlse 81 Franely
rooetving the Stigmain und 36 Sebastian, The fanlts of Nartolommes nre hnee
exchildied lu thelr full expanslon ; the tempers b dull sed melsnoholy, the
drawing neglecsted; the heads are browld, amd in wome cases gmotequely vole,
On Al step of tha Vingo's stoal are the wonds : = Batbolmews Viemrioos s
Muriano pinsit, MEL" The Viglos blue mantle bs entinely repalnted in ol
and gonerally, the duiness of the original tooe is lncrased by restaring,

* The Museum sz Bari contalng three panels—no doult parts of o eriptych —
reprommiiing Si. Francis between four ather saints.  Tha cential pomgmitment 15
Inscribied | “ Opus factom fuit Veuetils per Bartholomenm Vivarnum de Muarfngg
14587 These palntings wre ubvloasly tn great paet the product of the Aviteya of
Bartohmmmea, and the sidv-compurtmenta have no purticulir aitistle merlt, icugh
Hie Mgare bf Hr. Prancks smdoobtedly produces p s, majestio affect.

" Berlin Musedm, No. 1100, Wood, 4 P 206 by 200, 2 o, bnseribod © % Faotum
Venutiis por Bantholomesm Virmrinom de Muriano pinxit 1455~ ropresents e
malnt ou Liovssback engage| wilh the deagon, and 1ha femaly saint in the didanoo
to the left. The tempera ma lu the immediatoly fregolng examplis, bot weill
pr=s=rvmd

* In the Mosum of Flag Arts st Bontan there s & luge polypiyeh, in-
soribed : * Fastom Veoetils per Bartholomenm Viemelgum de Mutisie fbrxdy
MEE" It shown In the contre 3 carved Piotd, on the sides of 'which are painiad
B4 Soholustics, Geone, Andrew, nod Beswio (full-dengihe) § abora b o pictars
of th=s Ascemsion botwesn half-leogiie of 55, Mary Magdalan, Gregory, Juroms,
atd Chelstopher. The fmintlugs can culy be ssoribod to the 000l of Barto-
lommoar (of. Harck iu Repertorinm, zi. 78), Originally this altsrplece wan in the
church of Sant' Andres af Arbe in Dulimatia. See Seguso, in drehivis Fenets,
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snd Child of the same’ eollection®; in 1486 the Virgin
and Child? in 1488 the Madonun between Saints! in the
Gallery at Bergamo. We may sttribute to the ssme period
the Virgin and Child belonging to Count Agosti st Balluno.
1490 i the date of a St. Barbara snd 8t, Mary Magdslen
originally in the church of San Geminisno, but now in the
Acndemy at Venice*; it is the year in which s large monu-
mental altarpiece representing the Virgin and Child, and Christ

iy, 382 From thi same year dates, morover, & Madouns Iy the charoh of
Almenno Ban Bartolomed sonr Dergna, signod : © Factam Venaliis per Bartlio-
Lot Vivasioum de Murlaon g HSEY  Hee A, Venturl, o £'drta, L 450,

! Berlla Museuim, No, 1177, Wood, 21 Lin by §fi. 8] In., balf-Jength Vigln
holding the Child erect on w pampet 3 distssoe sky (ropainted), The mosk of the
Vingin s of & Rolllpssgue oval, il s plesing sdnsss grempresils the e 5 the
Chill, howaver, js heavy aud feshy.  The fooach of the lenidscape I8 minots asad
aaretil as Crivallle.  Tha sirface of the panel & oot free from partial abmsion
aml reatorfug,. |* This 5 oow belldl by many eritles o bo an early work of
Giovannl Rallint, The group of Mother and Child corresponds véry newrly with
that ta be seen bn Bellinis Madonne (Na. 57) I the Miaes Clrioo at Verona, |

¥ Borgami, Looliia Oullery, Noo 140, Wil smnll, inseelbod ;= 1468, [notum
Vouetiis per Hartholomeumn Yiverinum do Marisno,” Tie Vingdn hers holids
the Chilli) senteil on s cuslilon on g parapel.  Anagresabls Hetls work, not withosi
restoriug; nod in this seuss not invpidng absolute conlidence i regunds il
sigmature,

* A polyptysh exsented 1o the workshop of Harolommeo, sad now L the
Metsi-d'Eril collection wt Miinn, s imsoribed: = Factum Vesetils per B (ale)
Haribolomeum  Viwnrdoum de Murhane glngil 1EE" It I8 In two coates -
below, B Chirlstoplior betwoen 585, Bolestiau and Hooh; abore, the Viegin and
Child between B4, Bomanl of Cladbormus and Bemned of Glega.

* Dergnuyo, Carrars, Moo 101, Virgin adoriog the Infani recumbest o her
knoo; ), Bt Peter; 198, Bt Michsal,  Wood, all lfesize, gold ground,
Inscritied (on 101): = Factum Vensdiia per Bartbolanen Yiestimm de Mariano
plozit 14857 The trealment §s busty, distempos of thic sibslancs showing the
andergroaml, bot sharply motreted o tiote This and the cwroered outlines,
s well ns the falwe annlomy, betmy the lnbour of awdstanie

' Belluno., Wood, insribnl on n cand fastonsd 10 8 pampot *, . . mods da
Muriano pl . - . . . 148 Behinil the parspet the holllength Vingin with the
Tubant Ly her prms, and to the lolt an open window with & landeospe | a ploasing
gronp imperfscly rendereds  [* The preseat whecoabouts of this plotare (s
unlmwn,

. ija:- Aendemy, No. 580, Bt Darbam; No, 684, . Mary Magiales,
W, arched, on gold groond, m. 84 by (4%, both from the church of Han
Gemlttans, the site of which ls pow ocooupled by the Palwess Heale, Luilh jn
VROT 14 (i Froschilnl, Lo Rie, Min., Seat. 4l Ban Maroo, p.78; Ridolf, Lé Wores,
5, 58; Zanott), et Vewss,, o 20; Cleogus, Jeria. Fim. dv. 7). Un Noo 385 one
st * Baptholomous Vienrinus de Mersno pinxit 1450" Tho figurs wre Bye
o I Bartolommes Vivarini's last meooer, of jibe-size, fairly proportiosed, free
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as the pilgrim between suints, was delivered to a village church
near Bergamo!' For 1401 we have the St. Martin between
Bt. John Baptist and St. Bebastian, now in the Carraea Gallery *;
aud for 1409 the Desth of the Virgin, commissioned for the
Certoss of Padun, suil sold in the eighteenth century to one of our
conntrymen nnder the name of Giotto.! Finally we may gronp

in movement, but ahruptly thmwn off with saguler ouibines and hastily soloamed
in s fat aml semi-locid bodv of fone. (One soes the groand theroogh the lall-
tinta )

! Bergami. Aliarplece in two pourses, wood, tworthinds of lifealse. Upper
ooursy, ‘hali-lengtha, on gold gronnd, Vigdn sad Ouibl, Ballinesque in fenling,
with something of Chma In I8, snil gentler tlan teaals S5 Upnld, 6 itk
Mantegmesqua ;. 81 Catharite, prsceful and mies Venetbon ; Bt Mary Maglalon
und St Apolionis.  Lowet course, wrobind st top, (hrist eroct with the staff and
weillop and & book ab bis sides; St Jubs the Haptlse with the hist ; B John
Emogiliat with the book | Sk Peter with the keys: 8t Hartholomisr with ilié
mife ; inscribed on the mmachile pedestal of the Bavione: *Opor facton Veidilis
por Hartholominmm Vieatdnum do Murbawo, 19007 The forms on this altsrplese
are ilhproportioned wod worse dmwn; the colour s rongh snd hnaty, aod oot
Lanmoaiously contrasted, yot Lie feess nidd mivements are ol withiont charoter
and power. Wo may suppose wgain that Hanolommeo's Jdeslgn ls workiol ok
by assistants. The present owner cozmot bi tmosl, The plolane was bought
by the desler Vito Enel of Howe, belonged sfterwirds to the lankss Valoptinls
&t fome, and was in the teade shortly bofore 1871 .

§ Besguns, Carrrs Oallery, No, 181, Saud) pane] with figures onethind of Ule-
sk, of Bi, Martin dividlag his eloak, and the salol sbove-named ; § vecy capo]uss
production of the shop, ucribed @ = Opus fectnm Veuetiis por Bartholominm
Yivarinom, 1491.*

¥ Sew the uplotie pradss of this picturs o the satalibgoe of the late Northe
wirk coliection, wheve (wmider No. T00) i e still sesigned to Giotio, The figores
mlllquﬂhd-l.mming the Visgin on her desthbed, sirrounded by the
npontlie, and recoived in the form of & ¢hild fiy the Sariour ln besvven. AL th
wiies mro K8, Lawrenoe ancd Btephon; in the disaoce & hilly landseape.  Wood,
Bft by 7f Now bnseribed on s enrtellis:

Glote . - tom . . , . Vienethsi po .
knt . . olumegm yire
o 4 ool Mu . funo §

bt originally, s desoribed by Mosobiol ( Gwida di Merawas, . 120):
Hoe opus fuotum fuit Yenellis pes
Fartholomenn Viens
pimen de Muoriane 1400,

The antiqueted and onplensact book of this plece, whish was exhibited st
Mancheator, shows thak b must lave bosa b bn Bartolommen's last days.  The
tooe s of a dimgresable brown olive. We havw 5 complete descrlpilon of ths
mibjoos i Moschinl's Guide of Mumoo, as above quoted, together with an
sssnrance that Whe pasel, restored by Glovansl Mads Baso st Venics when the




me VARIOUS PAINTINGS 40

together s St. Catherine and two Saints, the property of Signor
Federico Frizzoni, at Bellagio, on the Lake of Como,' and a few
doubtful pieces in the Academy and the Correr Gallery at
Venioe, in private collections st St, Petersburg and Loudon?

Certom of Padus wis suppressed, wos gold Io 1775 to * [l ministro Tnglese."
[* This picturs formed subsequently part of the W. Graham nod ©, Botler collso-
tioma ; it wan moid st the Botler sds in Loodon, May 25, 1810 (Na. 112). Tha
sigraiture has agnin boen Lmpersd with, and now fends : = Qpos Bectom Venetiis
per Bartholomesm Vivarmum de Muriano 1450.7]

O pllgbo.  ‘Wond, nrelied, on gold ground, half-leagths, hall [ife-siee. The
salnt to tlie right Ia unkoown, that (o tho left the Baptist. St Catharine i
prownsd snd. beare the mio.  [*This pictore ds now o the Frizoni-Salis col-
loction at Bergamo, The following are alss works by Bartolommo Viearinl
(1) Bostom, Mr, Quingy Shaw, St Mary Magdalen. (2) Sew York, Mr, J. I
Morgan, Tha Adorstion of the Magl (3) Philadalpida, Mr. J, §. Johnson, Saints
Janus the Greater nod Fmocis (4) Venlos, Museo Citloo, Bala XV1, not
mumbared, The Virgin and Chidd,

® Bone of these bave boem notiend alrandy ; ses asfes, p. 36: 27, Yenloe
Academy, No. 27, Viegin, Child, and  fonr Salnis.  Same gallery, Noo 357 (Cal of
1867), Virgin of Meny and four Baints; Moo 20, Viegin sdoring the sleeplog
Quik), Correr Gallery, Bale XVL, No, IR, Virgle and Qll) betwesn Bt Jorowme
and Gk Augustine, (loafon} House, Longniddry, Barl of Wemyss, Virgin, Chikl,
Ammmmctwrion, Nativity, sml Crocifizion. Lot o glance in additlon st the
following ; (1) Correr Usallery, No, 24 (Cut, of 1559), Trinity between balf-longihs
of Ht. Augustine mnd 8t Dominia, wood, srchail, tempers on golil grouni, Ggares
one-finrth ffe-sios ; and (2) sanh gullery, oo 23 (Cat of 18893, half-leoghy
Viegin sted (hild {wocl, tenrpars, oo golil groomd), also oataliguml Bartolommes
Vivarinl, Thesa pleces are similar in wxmostion to otberee in the Venics Aowdemy
(eg Mos 02188200 sll of wiich nre classsd i the seliool of Lulgl Vieednd,
It is difficalt b prossnt to name the ssslitant who wirked st all these panols,
hut oortain 4 s thoy lack the loros of thm mestor (Lalgl)  OF Bartolommon
thore s no question. [* Hee for all thess plotinss prstes, p 85 0. 4.]  (8) Correr
Gallery, Baln XV, No #5, Viegin and Ohild, wood, {nscribod on s cartello
fustenned to s prrapet . * Bartolom. Viesd, de Moo ™) seatisfactay as reganls
the Inseription: withoot the genuine stadip of Bertolommeo, amd like the
work of some fillower of Laigl Vivarinl (#) Venloe, choroh of the Balute,
pasristy, Viegin and (hild, seslgned to Bartolommso Viewrial, but se peites,
Jiuoops da Valeutla, (5) Veules Academy, Noa, 615, @14, St Johs Baptist and 8.
Matthow, origitally in San Fletro Mactite of Mamano, Sos Labgl Vivarinl, petes.
Tlyse saints are falelr nesiygued to Bartolommeo Vivardal by Buschinl (L= 8. Mis.,
Sest. dulls Oroes, p: 81) (6) Venlce Acadpmy, No. 603, originally in the convant
de' Mirnooll; ambed pmosl, asslgneal to Bartolommes, bt mare in tha styls of
Luigl Vivariul  (7) Venior, S8anto Swwlino, sacristy, originally in San Bamucle ;
8. Nicholas of Bari and #t. Lawrence, hulf life-sin panels (the nimbus snd hemd
of Bt Lawrrenen pavw), much lejorsd and repainted, but probably by Bartolommon
Vivwritd, [* Thisse are probably part of a triptrob whioh Eiloifl (L 54) noles ad
being n Han Viiale at Veolco. Faolottd and Ladwig, wh, awp., xxii, 437 ay]
(9) Passnno Musenm, Ohrist seated (o besedistion, sl holding the orb; centre

VoL 1 4
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We close the page on Bartolommen Vivarini without being
ible to give the precise date of his denth.!

al some sliarpleos, wood ; fignre ons-third of lite ; fn Lhe style il Partalommen's
decling, mnhmmmmmmmmm;hmuuumm
o0 o garteilo ne follows: v, | tra . .. = (9) Bama gallery, panol in
the ohamoter of Antonto snd Bartolommes V varinl, representing Christ dead
on the Virgios koees, between 8t Andmw snd Bt Nigholnw, (10) Venb, Ban
Uinvannd in Brgom, Head of the Savimgr (Bonchind, Le B Min., Swt. Unmstallo,
i 21), bot see posdes, Lulgl Viengini (11} Bt charch, Coppells do* Suragerl, &
oroes Mupported by Comstantive and Heben, with » predalla and thres scones In
I, froie the logend of Si Hilen, Boe anfee, p 48, n. 1, aud potes, Clma ds
Coneglinno.  (Hew Bhnsyving, Fimes Sheser, p 36; Bowhind, Le £, Min_ Hest_ di
Castally, p 20; Midolll, Lo Marar, | 100 Zusmttl, Pitt. Vewee, p 37, (19
Veules, Sunta Muris do'Fruri, Cappalis du’ Milanesi, Bt Ambross anl Balnin.  Sew
Lalgi Vivarinl and Hamlti, postee, (1) Venton, 583, Givmnnl o Paole.  Allr-
phese of Bt Vinvent Ferrerius, nslgmed 1o Bartolommes Yivarinl by Bosohin
(e R Mis, Best il Chatallp, p. 6, Son porded, Carpacels.  (14) Pesars,
Bant’ Autonio, The plotiurs ju ihle church, aarigned by the annot, uf Vasasl
(e, Le Montder), v, ¥, o Bartolonimuo Vivarinl, lis bess hatlsed wnfra we by
Antoulo of Murani 1t ls now a2 San Glovenni [atersno st Romin. (153 Romwe,
ban Marco,  Figure of 5t Mark Iy wpiscapils (wood, all bt life-size), disagree-
able plice sssigned to the school afmmm{m&uq.rrﬁuum.
Int ed, val, HE g 181, bt really by some omn of Vivarinis school, whose wirtk
hhl:rlmd-mlllhﬂ:imm*-.mdnpqunlum [* Prid. Botrmamsow ( Mebacsa
dla Forll, pp. 68 agy,) hine pecrited this paintitg to Melozzo da Farll Tue eorTRE-
ness of this sttributlon ls proved Ly the allinity whinh the pictare shows to
Melori's frowen of Sixtns IV, und his nephows In s Vatiosn Galliry |

the folds of thi draperles apd the wlimpa of tha hands).] (18) BL x
Uount Panl Stroganof.  Virgin and O, eanwas, with o naw tnsaription : = Hare
Viee. L 14" Treatmmt, tempora;: relly dacupo da Valentls, bai gmatly
restored and precluding any sure ofdnion. {17y Beriin Mussum, No. 1152, u
Balnot in splwcopnls. (Bea podfen, Lulgl Viesting,)

Amougst the plotires which moain ut preionl wnacouunted for are the
Eollowing = (1) Venico, Blguoe . B, Fuls, Yirgian and Child, insaribal: * Burtholo-
nieeus Viensinne de Muriano pinedt 1475 CHiduld, e Mavar, L 855 {2} Venlce
ex Craglistto sallvetlon, Virgin mnd Chiili betwoen 58, Jorome, Agres, aud hevesling
lgy ; Aogustine, Augusta, ami kueeling Cathering. Two angnls hold & crown
over tie Vingla's boad ; sbove, the Eremil anid avpels; nseritued with mams and
tho date of 1475, (Rissl, wb. eup. |0 Soworsi fetri woll’ Aovadew. di boils artl im
Vemez, Venloe, 1817, p. 48 [* Thils pletare bs sow in the whurch of
i Istrle (s maics, 43, 0 13 (3) Huri, chinrch of Bas Niveold, Virgin ol
Child, inscribied : * Faichum Ventils per Bartholomsmm Vivarinom de Murinng 1474"
(Sehule, Deabmusler der Kunst des Mittelaliors in Unteritation, L 60). [*CT,
sindén, p 43 0 1] (4) Venles, Magirirato do] Monte Novislmo, Flgure of Justlne,
(Boschinl, Ze . Min., Boit. di B, Polo, p. 94, g Zmusttl, Piee, Few, p. 27)

* ! Very bew docoments concerning Rartolinnms Vivarial are ktiwn to axlat |
their dates range from 1458 uptl) L4, mnel thoy aee given In Ludwiy, » Avchi.
vallechs Beltrige sur Geschichin der venesisnischan Malersl,” in the Berlin
Jakrbaeh, ravl, Supplement, pp. 16 .




CHAPTER IV

LULIGT VIVARINI

TH.E great and interesting straggle which took place at Venice
towards the close of the fifteenth century batween the
family of the Yivarint and that of the Bellini was never chronicled
by historians, thoogh it can be proved by circumstantial evidenoe.
The Muranese began with very considernbls advantages when
they measured themselves with no more dangerons antagonists
thau the del Fiores and other followers of the antiyuated craft ;
Lot when the Mantegnesque element began to nssert itself
throngh the exertions of Bartolommeo Vivarini, it ulso found
very able sdherents in the atelier of the Bellini,! For a time
the competition on that field was very active, snd Bartolommeo
runt ulmost o neck-and-neck race with his adversaries. He hnd
to contend with men of very eminent talent who had enjoyed
great opportanities, who were bonnd to Mantegua by relation-
ship, sod who no donbt gained some prestige from his con-
nexion with powerful and wenlthy patrons; vet Bartolommeo
beld his own bravely, and hovourably kept up his name and
bis celebrity.  When Antovello ds Messina appenred at Venice,
B now spur wus given Lo the old bot auextinguished rivalry.?
The Bellini soon perceived the necessity for sdopting the medinm
s0 fsciuatiog by its brillinney sod gloss, sod «o flattering by its.
richness, to the eyes of the Vepetisn public  Bartolommeo was
not behind thew in the belief that the puth to fame lay in the
adoption of oil painting, but whether it was that he had been
too long familinr with the old system, or that he had not the
chanees nor the cleverness of the Bellini for scquiring the

* ¥ In this connicilon 1t shoald bo remembered thot we posssss enrlier reeonis
of Jusopo Hellini than of any of the Vivarni, and that the repotstion of nooe
af thietm probishly ever eclipssd Jacupo's

* % Compeare, on' this polnt, enfed, p. 41, 0.2,

B
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knack of pmetising in a new method, he soon receded from
the place which he had occopied, and gave his opponents an
ensy vietory. Had he continued to progress ns he promised to
do in 1473 und 1474, Venice would have beheld n still mors
remarkable spectacle than that which actnally presented itself,
the spectacle of two families devoted to wrt, and ronning, it one
mny use the expression, a dead-heat in their efforts to attain an
ideal of perfection. Dartolommeo, however, once headed after
1474, never attempted to recover the ground which he had lost,
but sauk gradually into obscurity, and, ns we have seen, died
almoat anpereeived,

The coutest which he was thus goable to continne was re-
sumed, with oo inconsiderable prospect of snecess, by his kinsmnn
Lnigi Vivarini, of whose birth we know nothing,' and of wliosa
edincution we ean ouly surmise that it was made under the
anuspices of Antonio of Mamno, or of Bartolommeo. At first, we
may readily snppose, Lnigi followed with dovility the instroctions
of his immediate superiors; for his style was marked for many
yenrs with the Muranese stamp ; it is onr misfortune to possess
oo certain example of his msuner in the enrlier period of his
career.  Whilst Giovanni Bellini was entrosted in 1404 with a
commission to sdorn the school of San Girolamo at Venice with
subjects from the life of Bt. Jerome, Loigi and Carpoaecio?®
were engnged to compete in the same enterprise, and for a lung
time the pictorea of the three musters were to be seen in
juxtaposition. Since these were dispersed and lost, we are
reduced to conjecture us to Vivarini’s powers at that time®; hut

* 1 Luigl, as we hove noted, was the son of Aolonlo Viwrinl From the
socood will of ks mother, Antonin, deted Sope, 15, 1458 (ves nutea, p 19, n, £);
it appears that Lulyl was nub yet of age st Lhst time.  As in Venlos majority
wia uitelnod of fourtean vears, Lalgl eanool thos have been born belore 1843,
We know, on the other haoid, that Antonio Viemclei gave his firsk wile security
fir har dower o February 1400 3 from thls we may (ofer thet he bud pearriod
recently, and it js therafore possible that Tolgl waa bora late in 1486, Talgl i
mentloned for the Arst thne in Antonle's enrlior will of 1447 ; hore |0 s, bowerer,
stated with regani o hls age, memly that by 1 pot vel twenbydwo, Hee
Paslnt! and Ladwig, ln Repertorium fir Kunstwissensehaft, xxil. passim,

* ¢ For Carpaocio reod Lesswro Bustlan] (sce pedtes, . 197, 8. 1)

* ¥ Kllolfl states (b anb, §, 85) that ons of Olovannl Bellini's pictures In the
Hanuls Al Ban Glrolume was dated 146L  Toare in, howwrer, mothing to prove that
Lulgi's works In that bulbding wore of the same yenr. Fors lomy time all thess
paintings by ki were thought to be missing, oniil some ten yours ago one of
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] THE MONTEFIORENTINO ALTARPIECE 53

we are sllowed to infer from a composite altarpiecs in the Berlin
Musenm, representing the Descent of the Holy Spirit and four
couples of saints, that abont 1470 he was not free from o certain
dryness and immobility,! His steady rise to independence is
illostrated in an Adorstion of Christ, dated 1478, in the sacristy
of the church of Montefiorentino, In the pose of the Virgin,
praying with joined hands over the Infant, or in the recumbent
attitnde of the Suvionr nsleep on her lap and crogs-legged on »
oushion, we have s reminiscence of a similar intident in the
saored subjects of Autonio and Bartolommeo ; whilst the suiuts
in array st the sides, ench of them confined to u niche in the
carved fretwork of the frame, betrny a still rigid aidhberence to
rules of n rexpectable autiguity; but there is much at the snme
time to remind us of the progress of the age in the wmould,
the character, and movement of the several fignres. We glance
at the bending head of the Virgin, and find in it » gentleness
akin to Cima's or Bellini's, n yielding melanchely in its finely
them turned wp In Vanies, 18 b & fende contiining & balfdengtl of God the
Fathes ln the sct of blsssing—a work of the most dignifled charmoter.  Judging
from its muture sixle, it seems very improbable that it was exocuted sarly n the
siztice, In the Beuola di Han (irolume this pleturs adomed the celling, and It
mrves pow u slmiler gurposs b the firk mom of the Venioe Acadamy,

¥ Beriin Muoseum, No, 1144, nnder the jolut mames of Antonlo and Bastelommeo
Vivarini. Wi have alresdy notlosd thils ploture (et po 34, 8.08), the lower cotirse
of wiilch is assigned to Bartolommeo, whilst the npper is given to Antonio,  [* 11 Is
now Inbetled = Bobool of Ll Yivarinl®]  OF the upper conrse e only parths
that can be Lakan tor Anlonlo's work ts (e sulforing Clirist belween augels; the
four sinta, Jorome, John the Baptist, George, and Panl, being by the sams hond &
thn lpwer course. Tha centew of the batter, representing the Dusceat of the Holy
gpirit, s poorly exemied, hard and Innnimite, sod the Sgures sre stiff sod {1
dmped. The saints in both conmses wro greatly mwarinlsoent in fece and fesdom
of movemaenl of those bo Luigl's altarploce dated 1440, orlgloally jminled for San
¥raneeaco of Trevies, sow Mo, 607 tu the Acadomy of Venioe; the treatmont in
that which we cbssrve bn Ladgls two ponels of the Baptls snd 86, Marthew, now
¥na @18 and 610 o the Veples Aondemy. Bet there me msans of comparisen
B tha Borlin Gallery itsedf. Noa 5 und 1166 mre two very fioe comations of
Luigi's lass period.  Now. 1180 and 1177 sre chamcteristio ploces by Bartoloumen;
s compurison of those will show thal Bartolommen cannot be the suthor of sny
portion of No, 1143, 1t is possible that Luigi may b done the plece sader notlcs
aa an ahl J Burtolommes’s steller, and thie the Descent of the Holy Bpirit should
be partiy by their joint assistast Jacopo da Valeutin, whose stylo partook sme-
cessively of those of Bartolommeo, Clims, amd Glowmnnd Belllnd,  No. 1163, Beriin
Museuni, balllength of & blsbop, sesigned to Bartolommieo, sngevts the mmn
reemorks a8 No. 1143 ; 1t Is treated with an opagoe olive medinm.  [* Ko, 1152 i
pow on loun to the collection of the University at Uilitinges. ]
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chiselled lineaments: we look with pleasare on the slender nnd
well-proportioned shape, and follow sttentively the graceful flow
of its outline, We recognize in the Saviour, on the other hanod,
an imitation of earlier Mursnese models, or of the sutique, with
something of a newer life and more flexible forms ; we pardon
the contrast between the affectation of the Infant’s pose und the
tender guietness of the Virgin, because the result is not an
abuolote disharmony. One feature peenlinrly charctorizes the
sttondant saints : they areall thin sod tall, yet not so much so
as to deprive them of & Jofty elegance of earringe. St Francis
holds the cross and reads hin book with calm feeling in his
featnres. St. Peter stands on the yellow marble floor, with his
keys nnd gospel, in the consciousness of energetic strength ; and
there i, in the sttitode and draperies of this and the neigh-
bonring St. Panl, n seulptural weight snd appropriaste east,
which wonld in themselves direet oor sttention to the infinenee
exercised npon the early Venetinns by Donatello and Mantegna.
In the drawing of the nnde we observe that Loigi eajoys sll the
fruits of the experience of his time; in the nse of ornsment the
utmost simplicity is maintained ; light and shade are in eorrect
balauce, and the rudiments of the new method introduced by
Asitonallo of Messina are observable in the free handling of
colonrs fairly blended and smbrowned by age! 1t wonld seem
it truth ss il the starting-point of Luigi Vivarioi's carecr as au
artist shoald be fixed at the mowent when Bartolommeo attained
the highest range of perfection of which he was capable, and
that the conrse which Bartolommeo had been indueed to pursue
with regard to his brother Autonio was now takeu by Luigiin his
relution to Burtolommeo.  With the consciousness, perhaps, thut
on him rested the duty of preserving the fame of the Muranese
atelier, he started on his own path, s friend to the nobler
properties of the Mantegnesque style and an asdmirer of the
system pecaline to Antonello, snd in the gradual extension of his
practice he crept up to the imitation of the Bellinesque; re-

b Moniefiorentinn.  The Hgurme nm half the siie of lite, on wood, in mivhes
fracmed in varvad work (gold groundj, faidy proserod, with tiir excoption of the
Vigins blue peantle, from which some colour hes fallom,  On the fame of the
ceutral panal 1 * MOCOCLXXY (the ket cipher a litils doabtiul), Ludovicus Vivarinus
Murianeosls, %
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maining st the ontset benesth Mantegnn in power, and st the
close below the Bellini in sentiment and grace.

There were many qnalities in which Luigi soon rivalled
GHovanni Bellini ; these were the nse sud applieation of correct
nerial and linear perspective, the proper distribution of figures
illnstrating & given theme, and the outward manifestation of
varying thought by the sttitude, the featnres, and look of
personages. It would he more than injustice to demy these
qualities to the Virgin and Saints which Luigi puinted in 1430
for San Francesco of Treviso. Here it was that he most com-
pletaly separated himuelf from the formalities of the old period,
and retempered his art ut the fortile spring of pare natare: In
this altarpiece, which we now admire at the Acsdemy of Venice,
we see the Virgin oo o marble throoe, shronded as it were from
common gaze by green hangings that part & corner of au edifice,
She looks out upon her little court of worshippers, and seems to
say of the naked babe that stands on her kuee: “ Eece Agnus
Dei.™  Her face, in its gentle and regular charmoter, is expressive
ag her motion, as her gestnre; the Child is no longer the
eommon one of the Vivarim, but has sssumed a novel significance
and o more natural air: it is bher Child, infantine yet oot
without gravity. The saints who adore the majesty of Christ
form part of the notion in & most unaffected way: St Anne; in
prayer, is enthusinstioally devont; St Joachim, nwe-struck ;
Bt. Francis is composed, and shows the stigmata ; St. Authony
displays the energy of his faith by the pressure of the book npon
his bresst. A more humble monastic ansterity is exhibited in
8t Bernardino sl St Bnonsventurs, who stand at each flank
of the foregronnd. A gosd and highly soceessful effect is
produced by this treatment ; but this ie enhnoced by the clever
arrangement of light and shade, and a troe chord of harmony,
The light, concentrated on the centre of the throne, plars
powerfully on the fice and frame of the Virgin and Child,
diffuses itself more placidly over the groups at the sides, aud
dies off in the gloom of the spartment behind, so that serial
perspective helps to keep up so illusion of distance already
realized in part by the correet vanishing of the lines of the
throne and its pedestal.  The colours are distributed with contrasts
that are not free from sharpness ; the shadows are cast » little
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hardly ; there is an olive tone in the flesh and symptoms of
diffienlt manipulation in the half-translucid nature of the vehicle;
nul we are thos guided to a great deficiency in Luigi Vivarini as
contradistinguished from his contemporary Bellini: his lack of
skill in the treatment of the new medinm; and his ignorance
of the scicoce of glazings. In every other respect s most
judicions balance is preserved ; the node, the haods, feet, and
limbs, are neither too cosrse nor too lean. The drupery, if a
little straight and ecornered, is still simple) More taste for
colonr, more delicacy of selection, grester versatility, u few
vothings were wanting to auniliilate the difference between Luigl
and his rivals ; the question that wonld now srise being whether
Luigi could by toil and care seqnire these nothings, some of
which might be supplied even in the absence of nutural gifts.
Upon looking over the sequence of the works which he now
crented, we stumble npon some which do not help ns to an
answer to this qnestion ; snch as the Baptist and St. Matthew
of the Venice Academy® the Ubrist carrying bis cross at 88,

¥ Vonica Academy, No. #07. Wood, figures unier We-slee; lnsoribed on
n cartallo upon the brown marble step of the throon: “ Alvige Vimdn p
MecooLxXe" The surface bas been somowhat mbbed down by cleansiog: the
resiill befng o doterfomtion muoh more fatal to w Venetisn work thao to nny
otlier, bessuse the Vinetlans slways prodoce htermony by juxiaposition and
salection of eolonrs ruther than hy correctness of forms. Tle brown pivial of
Bt Boonwvontnm Is retosched.  The fosh is lnid in with less Body of eolour than
the hamurings aod dressss ; Lhe velicle I bard sl eryotalline, with tmees of
viscouity,  The altarploos was ot San Franoesco. ol Treviso, altar of Sants Maria
dol ¥rb (at the date of Federiol's work, Memorle Trevig,, i, 214-0), ood sos also
Laned W84 und Bldolll, Maras,, |, 83

¥ Wem, 018 and 610, Venioo Aademy, unduer the name of Alvise Viearini Seniom
and originally in Ban Piotro Manilre of Morano. Mosching ( Faide df Veassls,
L. ABT-8) pretonds that the styls of Lhese Bgures o different from thas of others
by Laigi Vivarini, hoooe that there must have been two Luigin; bui this i= un
erros of Judgment. Both fgures ure mich fnjored.  So. 610, 5. Mattbow (woor,
Tile-siza}, is mimost ontirely ropabited (lake-colonred smnt e, groen banla, grosnil,
and nimbus); fn ofl. No, 618, #L John the Baptist (wood, life-aiee), has been
similarly treated ; the latter fignre Ls long, lean, of austers face, and well propor-
toned.  If we jurdge of the dits of these pieces by the treatmnnt of Uhe perts that
are bot daubed over, wo sball desida In favour of the yesrs 14505, the handling
being that of Luigl Viearinl about that pericel Busehilnl { Le Rie. Min, Best. dells
Croon, p. 23) duicribes these figures in San Pietro of Murano, and erroneonsly
amsignd them fo Hartolommes. Bes als, in Eanotto, Pieae, dell deead, Vet
fanc. 36, the two pleces sugmaved,  [* The attribution o * Alvise Vivarinl Sanfore™
eceurs no lunger in the catalogun,]
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Giovanni e Paolo, celebrated on acconnt of the futile and
ridicnlons controversy that bas arisen out of s partial abrasion of
n forged signature, bot nseless as a landmark in the history
of YVenetian art, becaose of the condition to which it has been
bronght by retouching,' the ruined Virgin, Child, snd Safnts of
1485 exhibited in the Naples Musenm? snd the St Ohiara
under Bartolommeo's name in the Academy at Venice? Yet,

| Vomioe, 35, Gio, o Peole,  Canms, above the entmance door of th maoristy,
Bubject, Ulielst earrying his cross | the Qgure about threequarters of Hinsioe A
Targe strip bos been added all ronnd, aned painted op fo the tone of thie contral part.
On bhis seldislonal strip ta the right bs & csrtallo on whilch ot reads : “ Lodovicas
Vivarin Murlanonsls p. Moccoxiv.,” The Ogure ks throughont mtounched in ofl,
but the vhamoter and the movemont inlicate tho olose of the fAficonth and
rime of the sixtesuth cantury, not the opening of the Affeanth, ns we sre asked to
balipwr. Why Ridolll { Marar, . 53) and Zanstil (Pitr. Ven, P 13} ahould accept
tha date of 1414 a0 gonuine, koowing, as they mnst Tmve done, the art of that
perind (rg, that of Jasobells aml Donato), 0 bs diflealt to explain, szoept on
the woore of haste. 1§ is more surprising that Zanotto, ipnoriog Laned (6L 82,
and peglecting Moschind (Swlda i Fenes, E 168-8), both of them eonvineed tha
the date of 1414 ia weong, shoulld persist (Mase. dell Avond, Venet., fnso, 38)
in perpotusting the orrer. The dato ss it stands sl present i clearly not
gemiine, and doss not even positively indivsls the year 1400, The picture s
truly by Lulgl, us Bosohini {Le Rie, Min, Sest. di Custello, p. 57) affirma, and
probably dates fromabout the yesr 1486, at which Ume Luigi was alresdy inflnenced
Lo & eertain extont by the Belllnesque masiner, The art exhibilted is at all svents
more mature than that of Tmigi in the altarpiece of Monteflorenting,

Banwvrino, wiy also assbons this Christ to Lulgl Vivarind, withont giving & data
nadidln Uhat the mame arlst painted the chapel in 885, Gio. o Poolo of Andres
fitornado, procamtor of B, Mark, who diml in 1478; thue giving o2 8 cioe to the
time when the Christ carrying lis cross was dime ( Ven. Deecr., p, 63). The
paintings of the Stornado clispel are missing.  The smme author asilgns 1o Laigl
the Bt Anguetine by Hartolommeo (ib.), aml soe ewiea, [* In the meristy of
Bani' Audren b Barletta in Apabs bs sn Entheoned Mafonna, onoe the sentrs
of a polyprroh, signed *Alvixe Vivarl, mocceLxxxmn p” Of Bereason, Lerenso
Latta, p. 1]

* Naples Museum, Hoots XV. ¥o, 28 Wood, inscribed: *Alvise Vivarini,
p- Venuiin, 1455.% In the centre, the Virgin enthroned {ber blue manils repainted
b oil} bebween 8L Fruncis and 8t Bernondine.  The surface s so rubbed and
dasulberd over (lint the original state of Lhis plecs can scarcely be Imagined. The
flgnires, however, ar on the mode! of those previgosly described, with the addition
ol m cortnin o [fness dios G0 retonehing inoll, 11t 1s indesd lmposaible i judge from
whe work what progross Laigi had mads in the manipulation of the new medioms,

* Moo &, Vendce Aondomy, origioally in the convent of tha Madomns
e’ Mirnooll, nasipned now o Bantolommeo (see esfes).  Wood, nlmost [iln-siae,
Tha art hero exhibited i that of Luigl, who displays thi ssme power an fo 14505,

* This plotere is now officially sscrflaxl to Laigd Yiewring, Dr. Lodwig has
shovwn that It eriginally was sl ooe gide of an aliar beneatly the cholr of the
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between 1480 and 1490, Limigi Vivarini had become econvineed
that he was capable of holding his own in the race for fams
which he was ruaning with the Bellini ; and he challenged them
in m daring manner.

Both Gentile and Giovanni Bellini had been employed for o
considerable time in the Sala del Gran Consiglio at Venice, in
restoring old masterpieces or setting up new ones in their stend.
Luigi Vivarini probably hoped that the practics which he had
gained would snggest to the anthorities the necessity of allowing
him to compete in the town-hall ; he had waited in vain for
some distinetion of this kind. He took eoumge one day and
offered his services in the following letter :

“July 1455,

“To the Most Serene, the Prince, and the Most Exdellent
Bignorin.

“ 1 s Alvise Vivarini of Muarano, & faithfal servant of yoor
Herenity and of this most fllustrions State ; and 1 have i:a-an
long mnxions to exercise my skill before your sublimity, snd

rove that continned study and labonr on my have not
E:en useless, 1 therefore offer as » homble snbject, in honour
aud praise of this celebrated city, to devote myself, without
return of payment or reward, to the doty of producing a canvas
i the ‘Bala del Gran Conweio, according to the method at
present in nse hy the two brothers Bellindi ; and I ask no more
for the said canvas than that 1 should be allowed the sxpenses
of the eloth snd eolonrs, s well as the wages ot the JOurneyIen,
in the munner that has been granted to the said Bellinii. When
I have done, T shall leave to your Serenity, of his groodness, to
give me in his wisdom the price which shall be sdjndged to be
the jnst, honest, wnd appropriate return for the lnbonr : which 1
shall be enabled, 1 trost, to continne to the universal satisfaction
of yonr Serenity and of ull this excellent Government, to the
grace of which 1 most humbly recommend myself,”

This prolix epistle proves one or two very important points.
First of all it shows that the brothers Bellini were both em-
ployed in: the Sula del Gran Consiglio on original decorstions ;
nod next of all, that these were executed on canvas necording to

dimalishied churoh of San Daniele ot Venios. Its compmnkon ploturs, reprassit.
Ing wnothor femnle salud, ks now In the Acsdemy of Arts wt Vieona (No. 1),
CE. Proletti and Ladwig, wb. sup., pp., 454 .
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some pecnliar system ; that this system was that introdnced by
Antonello da Messina we may venture to sssume.  Finally, that
Ludgi Vivarini considered himself competent to paint on canvas
in this method is stated by himself.

The prayer of Loigi was heard almost immedintely; he was
autborized by an order in coancil issued oo the 20th of July,
1488, to receive the canvas he requived ; he was foroished
with the necessary journeymen and colours, and he was told
to fit his pictare for the place hitherto occupied by the fresco
of Pisano.

We have seen that, from the beginning of the fourteenth to
the rise of the fifteenth centory, the Hall of the Grand Conneil at
Venice had heen adorned by snocessive geoerations of emftamen,
The simple monochromes with which the walls had been covered
before 1350 had been replaced by coloared subjects entrnsted to
(iuariento, Gentile da Fabrisno, and Pisano,® bot the dampness of
the Venetinn climate aud the saline gases of its eanals had been
very destructive to the creations of these masters; and formal
deliberntions took place in 1474 to detormineg how the hall
sbonld be restored® The revolution which had been made by
the introdnction of oil-painting probably stiracted great atten-
tion, und we enn sesrcely donbt bot thet from thst moment
new fushion prevailed, so that the walls were divided into
ponelled frumes fitted to receive pictures on eanvas.  The
question aroze plso, who wus to be employed to furnish these
canvases ; aud it i oot nulikely that the contending eclaims of
Autonello of Messina, the Vivarioi, and the Bellioi were dis-
onssed. The cholee of the couneil fell apon Gentile Belling!
who wus only instrogted at first to renew the  Naval Encounter
between the Doge and Othe the sou of Emperor Barburossa,” a

¢ Hao the original lotter and aovwor, as dioversd by the patimt smnch of
Mr. Rawron Brown, In Sslvation, Stordd setefloneritia, (L 480, [* Also in Lodwig,
* Archilvalische Deitige,” in the Berfin Jukrbuod, xxvi, Supplmment, p. 20.]

* & Tha Hall, which was tot yet completed in 1962, remsined nndecorated nntil
Guariente worked thers ln 1365 anid the polotiogs of the latter were moto-
chrome, Cf, Wiokhoff, Repertorium, vi. 8, 5. 20; Mosohettl, in L Adofe, vil. 34 apg,

4 oo the aonals of Mallplero, Is Archie. Stor, vil 2, Flor, [E, po 083, and
Bunwoving, S, Ve p. 425,

U fllwtrwsione del Palazze Imcale di Venezia, by Marchise Metio Belvmiioo
and Profesote Cosare Fousurd, Milan, 18507 seconido mepporto, p 81, Gentdls
was nppainted on Bapt. 31, 1474 seo posia.
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fresco by Gentile da Fabriano which had fallen to the gronnd’;
but as every year that expired revealed some new dsmage done
by sge or by accident to the old ornaments of the hall, the
necessity for o large and generous expenditore in o work of
vational importance was sdmitted, sud almost all the artists of
suy uame whose services were within reach were engaged and
tried in rotation,

Most unfortunately for the history of Venetinn art, the fire
which consnmeil the great hall of conncil in 15677 destroyed the
ouly things which would enable us to test the powers of Luigi
Vivarini in the treatment of historical compositions, and we have
but the suthority of records and the testimony of chroniclers for
the mssurance that Luigi executed two subjects—that of Otho
promising to mediate between Venice nud Burbarossa, and that
of Barbarossa receiving his son; in both of which he displayed
considernble skill as o master of portrait and of perspectivet
That in the eyes of contemporaries be was second to the Bellinis
we may infer from his anlary, which is computed in 1402 ut the
rate of sixty doosts s yeur,? whilst that of Giovanni Bellini, to
the same amount, was swelled by the addition of special emoln-
ments ;. but it was po doubt consoling to Loigi's pride that, after
e hnd offered his services and proved his capabilities, he was
permanently enlisted as nn nrtist in the employ of the government.

' Soo “Annall Venotl," by Maliplero, In drek, Star., wh, sep., vil. & p. 663,
Mulipiero adids that grest murmurs arose when the arme of U Doge Contaripl
were femoved from tha ball on seconnt of thess opaim ; and ihe Council of Teu
ordired these and other escutcheous to be replaced,

® Vasart (iih 168 ag.), Bansovino { Fen, Deaor., po. 325-32).  OF the lntier wiibijent
only, Bunsovitn says thint I8 wae substitibed. for thst originally done by Fismo ;

and he adds that Vivarinis work wos oltimately outrustod 1o Glovannl Bellind ks
findah,

* It appears from & dosument of Sept. 28, 1507, that when Lulgh died he
lefi unfinished two of tho three palntings allotted to Lo, whils ho o ot sven
begun the thind, Confirming the sistements of Vasari ani Bansovine, the doon-
mant goes an to Inform us that Glovannl Bellind vas entrasted with the oomplotion
of tha three pictures. His asslstante on this codasbon wess Carponesin, Yiltors
BelMotann, and one “ Femilmo depentor.® Lodwig, in the Herlin Jakrbwoh,
zxvi, Bupplement p. 23

* Gaya (i, pp- T, T1) publinhes & roeaed of 1480, From which wo Joars that
Alvdse Viearinl began, in Moy 152, ta dmw five dnosds & mwonth as “ dopentor in
Gran Conseio.” What hin snlary was provices to that fate cansot be stated, nor
Is thern any certain fecurd of Alvise's employment in the town-ball at & Inter
period.
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The contracts made with masters at this period of the
Venetian role evideatly allowed s considerable latitnde as to
the amount of labour personally required for the eompletion of
any commissions. Indulgences were granted ss regards time ;
and permission was tacitly given to Vivarini, as it was to the
Bellini, to accept private orders. It wonld be difficult to explain
in any other way the dilatory progress of the pictures nndertaken
for the State, and the rapid snccession of altarpieces for private
patrons. We still admire in the Imperial Gallery of Vienoa an
Adoring Virgin, froit of Vivarini's labours in 1459, and two
similar pieces at Ban (Glovanni in Bragora aond the Chiesa del
Redentore at Venice ; we possess a bost of the Redeemer and a
Resurrection ordered for San Giovaoni in Brogors in 1483 and
MO8, a fine portrit dated 1407 in u gentleman’s bonse, and
Christ in Benediction completed in 1498 at the Brem of Milan ;
large altarpieces in Lnigi's latest style sre preserved in the
Museum of Berlin,  OF all traits revealed by these produetions
the most significant is this, that, whilst Lnigi aspired to rival,
he condescended to imitate Giovanni Bellini,

Of the three Adoring Virgine which have been mentioned,
oue bears the painter’s name and the date of its completion ; the
others are assigned to Bellini, yet no oue who hns seen the first
can deuy the identity of the two last. At Vienna, Bellinesque
spirit is more apparent in the Child ssleep at full length on the
Virgin's lap thau in the two infant sngels who are sested on the
steps of the throne and plsy the viol ; but Bellini would have
given more feeling and expression to the faces ; he would have
svoided the somewhat formal roundness of the heads; und,
being familisr with oil medinm, he would have been less par-
simouions of colour and less chary of contrast by light and
shade ; his tonch would have been tenderer, and he wonld have
preferred n softer sccentoation of outlines! At San Giovauni
in Bragora, the Virgin slone with the Babe in a room is nlmost

! Vionna, Imperial Gallery, ¥o. 12, Small panel, inseribod on a cartefloat the
bt of the plitare @ * Alvislas Viearlons die Martane p Meccctxxxvinr” The
grooml bebiml the throne is regill, the Viegin's hunds are injured by repalnbing,

uped the flesh of the Child is blegched nnd abrded,  The colour Is so spare in e

nude purts that the white groond sppears through 1t The shadows of the dresses
ar higher in surfnce than the rost of the plcture.  This plece was oo Jdoabt the

omtre of ai sliarpiece; It was purchased in Dstrin in 1802
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o repefition of that of Vienns,! In the Chiesa del Redeutore
variety ‘is dne to the altered position of the two angels, who,
instead of playing on the steps of the throue, are seated on s
low wall in the foreground. In other respects the pictnre is
s counterpart of that of 1480, Nothing ean be more evident
than that Vivarini endeavours to emnlate Bellini's freshness of
conception, geutleness of type, studied simplicity, and mastery
of haud. But thoogh he shows progress as a dranghtsman in
nude and in drapery, he is still unable to cope on éven terms
with his competitor, and he falls almost natarally to the second
place. Chisrming as the Virgin's soft expression may be, uatural
us ure the eslm of the sleeping Child and the busy esgerness of
the playing nugels, beaaty amd grace would bave been more
snrely imparted to them by Bellini,  Their proportions, the
moald of their shape in head and limb, would have lieen more
attractive, nnd they would have had more life and playfuloess;
the draperies wonld have been less tortuons or broken, the fints
more skilfully contrsted and more brilliant, Vivarini is no-
where 50 completely east in the shade as when he strnggles with
the diffienlties of oil medinm. Complete mustery of the technics
wonld have leen most advantsgeons to him, becanse he had not
the instinet of n colonrist 3 bot from first to last his manipnlation
was defective, The vehiels which he employed was apparently
tenacions wud Bbrous, sud when he spread the local tone over
the surface of his pictore he had great trouble to model the
lights into hulf-tones sud darks. During this process he saeri-
ficed the transparence of his shadow to the necessity of increasing
its depth, or he gave np depth for the sake of transparence,
Failing to obtain the effect of sharpness hy pastose tonches, he
was forced to define form too frequently by conrse lines of a dark
and Hqoid substance ; aud the rawness thus produced was only
mitigated by & general seumble resnlting in blindness, opacity,
and sombresess of key.*

' Venios, Han Oiovannd ln Bmgor  Thils pictore was omse in San Bevering ot
Venbte, 1t now hangs to the right in the secund clingel of Ban Giovannl b Bragnra,
The Viegin ls seuterd on & Joog stonk seal (blve mantls new). Tie room fa lighted
at the back by vwo arched windows, through which ene sees sky ol lakes,  The
figrmres sre sbout snesthind of life. Assbgned by SBanotto ( (felda, p 200) o Bellin.

® Vetlos, Chisss el Bedontore. Thin plittre Is preserved noder gloss ns
work of Gioveuni Ballinl, Behind the throoe s green hanglng s thrown over a
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In the conrse of subseqnent years a few of the most obyious
errors of treatment were corrected by Luigi, but neither his
industry nor his zeal was of mach farther avail in the struggle
for the first place amongst the artists of Venice,

The Redeemer in Benediction, s bust of 1403 st San Giovanni
in Bragora, is softly expressive and well proportioned. but earried
ont with no additional technical scqnirements! The life-size
portrait dated 1497, in Casa Bonomi at Milan, is boldly outlined
and in fuir relief, but hard aod sharp, and wanting in the last
polish which Bellini or Antonetlo wonld have given to it.* The

Hoo; it intercopts the view: of the sky. Oo the banging a bind b peched. o
tha parapet am apples, pesrs, and et The Aguems am ball the sles of life,
and the whols pheon (wood, ofl) b engmved In Zanotto { Pisecst, Temet,, Oug. 6],
The surface han been made opsdque by mepeated varmish g,

§ Vemlee, San Glovanil ln Bragors,  ‘This bust of the Saviour is unlted to s Bt
Yervnica meeting the Saviour, by Andres Soliarone. It is onlleda Roood Marconi
by Fmnotto { ruida, p. 219), ot Boschinl prperly sssdgme jt to L. Yivarinl, o)
ilesorilies it ne having been L omament of this shrise of Ban Glovanol Ele-
mosinario, The following proves the painter 1o have been Luigl, nod gives us the
date of the sxwoutlon: © Xol catasto d) chiess vl & s segnente pota; anng 1493
al Vivarinl per la testa siprs i monumento di Ban Zoanne L. 1237 ( Memoria mulla
shisea di Sam olie. in Bragora, Byo, Veo., IBES, pp K 27) [* Lulgl recelved
smothor paymant for this pletars (n 1408 Ree Dnolettl and Lodwig, sb amp.,
xxil. 271.] Beo alen Boschind {Le Rie. Min, Seet, di Costollo, . 21} The facs s
souns in full front, relioved on u dark groonid, ooe band & ltthe cmmpod In bene
ilothon ; the oolour 18 & Nitle rosy and slightly shoded ; the lesh and dress o
higher {o wurfase in proporiion e they sro les in light. The geneml tone is
aliprhitdy durkemed (wosd),

i Milan, Cass Bonoml Porteall of & nmn i little under Hle-size, thrse-quariers,
to the luft, in & blue dross und bisck cap (wood, dark ground). The mouthi is
slighitly retouched,  The guoeral tone b Besh s dull ped yellow ; on s parsped
wgninst which the fgore leans, showing s well-dmwn left hand, are e words :
& Alovisdos Viverinus Js Morisoo, £ 08977

* Thls painting belonged subssquenily to Mr, Oronge Salting, who bequaithisl
it to the Nutional Gallery (Ko 2673).

There extet several sther pletnres gislig evidence of Lulgls grest powers aa &
portralt palnter; it is ohietiy ilue to Mr. Berendon that this side of Lulgl's work has
been revenied to i, Among ilie mals busts nscribed by Mr, Beromson o Ludgi we
miny ralety nocept us belng by Lim two in the Natlonal Gullery (Mo 2005, from the
Clohit eolleation, and Noo 2508, from the Salling colloction), one in the Laynd
eollection in Venics, one in the Museo Civioo at Padoa (8o, 437, and ane In the
colloction of the Comlessa di Mearn ol Parts (see Borenson, wh, s, , ppo 54 sy,
An unrecognived portrait by Lulgi was in the collection of Mr. Arthir Sanderson
of Edinborgh (sold at the Banderson mls In London, Jume 16, 1911, No, #27),
Ulosely akin to thess portraits 18 u bust of 8¢, Sdibastian belonging 1o Mr. O,
Fuirfax Murmy of Londom,
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bearded Saviour of 1498 st the Breea is disngreeably harsh in
lines whether of face or of drapery, and too abrapt in contrasts of
lght and shade! Mpeh freediom and ense sre thrown into the
dancing movement of the Christ in Resanrrection completed for
San Giovanni in Bragorn doring the year 1405; n breaze flutters
throngh the cloak, which flaps and clings to the legs, but the
shape is very long and the attitude mannered, and the statnesqne
simplicity of the Mootefiorenting altarpiece ia replaced by affected
classicism, But here, if snywhere, some advance in technieal
handling is apparent in the pastose tonch of the flesh and in
the pice blending of tones, and eorrect snatomy gives ndditional
life to the subject.®

The three largest snd most imporlant works that Lnigi
Vivarini produced wee the latest in date that we possess. One
in n life-size Virgin and Child enthroned between four saints in
the Berlin Museum, another is the Virgin and Child smongst
saints and sngels in the same gallery, and a third the Apotheosis
of St. Ambrose at the Frari of Venice which Vivarini loft incom-
plete at his death.

The first of these belonged to the church in the island of Ban

! Milan, Brern, ¥o. 156, Wood, oil, on & dark groond, with gold raya. The
bewr! shart, the bair falling in loeks, ks oue hand (ropainted) tha croes, the right
in bepediction,  On the parmpet the wonls: * Alvislus Vivarinue de Muringo o
NOCCCLEXXAVITL® The colour is dulled by abrasion aod retovohing.  Zaneti]
potioes Lhis piotore, but gives It o falee date (B Venst, p, 310,

' Venice, San Glowanl in Bragom. Panel all bot Ufe-aiw. sandid inta the
pilaster 1o the left of the high altar. The Bedesmser, nlmost lifewize, in benedic-
tion, with the bannaz, stanids bo the cover of the sepulchre in s lanidseape ot dawi,
Turts of two flgwres of soldiors appesr looking ap to bim behind and to the lefi
Un the aide of the tamb, & whille soroll withont lettams.  But Hoschind anys (Mie;
Min.. Sest. di Castello, p. 20) the piscs was dove o 1498 This |s conflznisd (n
Memaris wulla Chisa i Sun Glovauni in Bragent, wb, mnp, o 27, ‘whera the
followlag may be found ;. * 1495, Mastro Alvise Vivarind dove baver por dipiaiurs
dulls palin del Corpo di Christo, 1 407 From another entty Lo the same rocon
it appeats that the ganel nnder notice was the contrs of an aitarpicoo with sides,
ar  partelle™ (ik). Hes also Sansoving ( Fea Deser., p 865, The prodifla by
Laigl represanting half-lengthe of Chirist, 88, Joln Baptlst and Mark ls pow eooath
the altarplece of Bartolommes Vivarind, dated 1475, in this very church, [* It
hus tow been reunited 10 the Resurrection.  Lulgi recelved some ssrnest-money
tor this altorplece es early ne 92 The work on 1§ wus subsaquenily [ntor
rupted and resumed only n 1497, Ses Puilettd and Lidwig, wb, sup,. xxit. 572 aq.]
Bee the print in outiine of this Resarrection In Zanotto, Pinas, Veset,, e 21,
Note that Zunett] (FirL. Femel, p 26) and Lol (5. 81) both err in smigning this
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w.) THE ALTARPIECHS IN BERLDN 85

(ristoforo of Murano, The Virgin sits enthroned in a portico,
the pillars and soffits of which sre finely picked out in parti-
colonred marblos, Her languid sttitude is very oatural, whilst
her hesd hns the ronnd mould peenliar to the Vivarini, and
snggests n melancholy resignation. The saints in attendance
are well posed and united together by the expression of some
common thonght. They sre clothed in dresses of broken fold,
u St. Sebastian to the right beiug bonnd in & posture afterwards
imitated and exaggersted by Paris Bordone, Here again the
impression is that of a Bellinesque creation, bronght down
to & low and dark tinge, but by no means discordunt in its
harmonies.'

The second altarpicce in a similar style, bat more copiously
firnished with saiuts and with two boy angels at the foot of the
throne, was probably executed in 1501 for the Battuti of Belluno,
who sre said to have paid a hondred ducats for it. It is il
preserved but cleverly arranged, and very earnest in the dignified
air snd natural action of the figures; it would, indeed, but for
the injury it has meceived, be the grandest thing thut Luigi
Vivarini ever produced.?
panol to Bartolommeo, [* OF somewhat Istor date b a picture of the Virgn and
Ohild with Saints in the gallery st Amlens, signed @ Alovislos Vivarioes des Marmno
pinsis Venetiis 1500.° CL Gnoli, In Rassgna darte, ¥ill. 155

' Barlin Mussum, Ko, 1165, Wood, gil. In the distance between Lhe pillaes
of ® chapel, sky; to the Jefy, the Baptist und St Jerome; to the right, St
Augustine and Bt Sstastien, the liter much injured Many ports sm e
touched, 1o which onuse, oa well e tn & eulomred varnlsl, we may attribute the
Inky noture of thi shadows, Boschiol desctibes the plece sxnctly ut Ban Cristo-
fore of Murano (A, Min., Sest, dells Crooe, p. 20), sod Zanettl mentions it abm
(Fitt. Yenrt, p 289}

* Raelln Mussum No, 38, Wood, fgares Hlo-site. On acartello at the foot of
the throus are (e words = Aluvize Viverin® The sainta st the shile of the
throne ane, laft, 53, (George, Peler, and Catherine of Alsmndrin; right, Mary
Mugdalen, Jerome, snil Sebastian. The marbles of the chapol are varisgated us in
the provious exsmple, and the dome bs sdomel with masle; the whole panel
much injured by restoring. The Virgin's bead is altered in fta ontling, aod the
eveballs are ropainted in black. The contours of the twu femals =iuts are aleo
new, and the hand of Bt Jeroni spailed ; all the shpdows are changed by time
il Tetouching. Woe learn from the books of tha Couneil of Belluna (favoured hy
Bignor Gimseppe RBucchi) shm following : * Nella soppresss eliesa i B M, el
Fatintd emvi ol secondo altare In palls 30 Alvise Vivarinl mppreswiants la
Vergine col Bamly ed | 8. Pietro, Girolamo, Selustiano ol alini Santl.” Land
adds that the pictum cost oon hundred dunats and the palster's expenses ({1 54);
and the Annot, of Visari (jii, 158, u, 2) sy tle date was' 1601, and that after the
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The Apotheosis of St. Ambrose in the Cappella Milanesi st
the Frari is nsoally assigned to Bartolommeo, 1t was really
commenced by Luigi, as many of ita parts very clearly prove;
and was finished after the master’s death by Basaiti; all that
Lmigi was uble to complete was the design of the whole altar,
founded, ns we are told by an inseription, in 1508, the Coronstion
of the Virgin in the lunetts, the St. Ambross with his com.
punions S8, Geourge and Vitale, n canonized bishop and monk.
It is o great pity that Vivarini did not live to perfect the
remainder, which bears marks of the hard even hand of his
pupil Basaiti He had alrendy given grest effect to the com-
position by the fine sweep of correct perspective lines in the
vanlted edifice enclosing the scene, by the bold and even
hasty toneh of his nsual olive tone relieved by dark bitnminous
shadows, and by the clever grouping of the saints about the
throne

With Luigi's death, of which we have unfortunately no
preeise notice? the rivalry of the Mumuese atelier with that

suppresslon of the Hatint) the panel wos in the possssdon of Count Marioo Paganl
of Belluno. The exact colnoldence of the subject suggests that the Berlln pieture
I» that descrited in the foregoing quotations. [* As to this there can no louger be
any dpubt, The sbter whilch te pleture snder noties arlginally adomm] was o
privileged one sitnatod besenth the cholr of the singers. Thoro is resison to think
that Uigvemnl Comer, a Prociratar of 8t Mark's, who disd in- 1493, ordered this
pali for bis tomb. 1t Is guite mimown on what suthorily the Anootators of
Vasari date i 15015 jmiging by e style it would seom more lkaly that it wos
expouted aboul 1485 [of, Betewsun, wb. smp., pp 708g.), It Is Interesting to nots
that & tree reproduction of it in carved wood still adorms un altar in Santo Stelnno
ot Bolleno (Frisoul, In Beseges darte, viil 14.).)

! Vanjée, Frari. The attar of the Milanesl, for whish this ploture was com-
milssloned, dates from 1203, ae Is proved by the fuilowing wecription on its marble
base ¢ * Calogiif mediolnten sere divl ooliul instit. MonL® The plotire ls probaldy
of the mume yowr. Ie s mscribed: “ Quod Viverine, tus fatsly sorio boguistd,
Marces Basltus noblle prompelt opes,” Vet Boschilni (B, Min., Gest di 8 Podo,
e 40) ways it s by Canpsccio, falling into the error of Yasard (IL 841, in whioh
be s followed liy Bidald (e Macer, |, 4), nod 0ot cormected by Zanstti (F¥e,
W, g ). Sasisorving { Few. Deser., po 158) bs also smusipgly smistaken wihen be
mye1 “La pails fo cominsists ds (uarino Fittor Mlaness o fiits da Marco
Hasaitn.™ mhmwhthuulz-uum(ﬂmpun.mmm:h
work to Harwiommeo Yivariol  Kogler (o, 1855, Murray, parl L 234) doss not
eeenlen. thils mlstalie —The lower gart of Abe pletare bs injored. 15 b on pasel, oo
fine old frame of the perind.

* ¢ (b Boptemmbr 6, 1800, Lolgi gave Federios Morosint & bond for the movey s
owed Angelo, thn decowsd bruibes of Pedetion, sssigning s seourity all bis
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of the Bellini came to an end. Giovanni Bellini, we are told,
guve the last strokes to the canvas which had been left unfinished
in the Hall of Council at Venice, and from that time he reigned
sapreme as the best artist of the Repnblic.

In varions collections of the North of Italy nnd of other
countries, there nre pictures which remind us of Lnigi's great
and untiring industry.  Of these we may ennmerate a Virgin
Annuvciate in the Aendemy of Venice! a couple of saints in
the Malaspina ecollection at Pavin? a solitary female in the
Academy of Arts ot Vieuna? and s Viegin adoring the Tnfant,
belonging to Mr. O, Mandler, in Puris,!  OF slighter importance
are & St. Anthony of Pados in the Correr Gallery,' & Virgin
and Child in the Manfrini Palace ni Venice s Virgin snd Child

und pariionlurly s bowse in the parlsh of Bania Marta, On Novem-
ber 14, 1006, Federioo Morosind olaimed this honse from the beirs of the late
Luigh Vivarinl, Luigi's doath ihus tock place between September 6, 1500, Al
Novembar 14, 1605, muil probably searer the latter than the former date, ua |2
is diffioult to concelve why Morosiul should bave been loag ln setting forth
his claim wpon the beirs, Bos Laodwig, in the Berlin Jakrbusk, Txvl, Bupple-
mid, whers & syaopss of all wvallable documents covveruing Luigi is gives
on pp. 19-25

+ Vanios Aondemy, No, 524, satalogued *Babiool of Botiifazio”[* now '*Bahool of
Antosells da Messing "], bal part of an Annunciation originaily by Luigl Vivariui,
or wome one closely imitating hio, sad now heavily repaioted. The fmgment
nmler notlse was origimily ko the Ufficle del Bepra Consoll. The Vingin s
represimied knooling, [+ Dr. Ludwig s shown that this picture comes from the
Cuesn del Consighio dei Died, on the fest Boor il e trapeoidal seotion of the
Palnsss Ugmerlengl), pear the Rinlto.  8See Ludwig b the Berlin Jokrduch,
xxkif, 54.]

* Pavin, Maluging Gallery, e 25 Hulf-leagtls of 81 Franois and 8t John
tl Baptist in trout of s green hanging (much lajaced, and regilt in the ground;
wood), Accompanying these wro two similar pandls [ Nos 15 aml 1) repressnting
£9, Paul and Frageis, 55 Jerome sed Buonaventum ; bot thoogh much damaged,
they have not the true siamyp of the Venrtian school. )

* Vieona, Aosdemy of Arts, Noo 84, Wood.  Srading figuro of & femmle smint
with » martyr's patni, hall Hfesi, oot dinlike (he St Obiars of the Veuics
Actdlerny (No. 68) previonsly noticed, [ * CF, andem, p. 37, 5. 4]

o Paris, Mr. Mindler, Wood, The Virdn sdores the Chill, which holds &
b, This plece has undargonn some restoring, but the vharacter of the puinting
in thot of Lulgi Vivarinn, [* Where this pictare bs to be found st present js.not
knuwn, )

* Vonloe, Correr Gallery, Saln XVI. Mo, 2 Wood. EKneepieoo mpresenting
St Anthony of Fadua with his book aid Lily ; of slight importance, but by Lalgh.

% Venioe, Palvezo Manfrink Wood, Inseribed | ¥ Avize Vivario p," bat spoiled
mnd entirly duprived of e original freshoess, It once belouged (Himi, wb, nupy
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in San Francesco at Piove,! a Corotstion of the Virgin in the
Costabili collection st Ferram,® and four saints in the Galleris
Zambeceari st Bologna*

We doubt the aathenticity of ‘a series assigned to * Alvise
Vivarini seniore™ in the Academy of Venice, akin to another in
the same mnsenm properly elasseld ns belonging to the school
of the Vivarini' Similar doubts are justified as regards four

P 81, B2 o Sigoor K. H Corer, of 8 Giomond Deoollato,  [* This pletire is
g i the Nuthous) Gallery, Mo, IRTS.)

! Pluvg, San Franoescn.  The Viegin (halflength wnd balf life-=me) holda
the Child srett oo & pampet.  The Child plays with o coral Beckinee, Through
a window (leff) sky with o lnodsape, and o bellgn over n stronm,  Thore wre
epots all over the picture, aod ploces have been soaled off the Virgin's blue
manthe, The eolours sre deled up by time, but the glétare hne nob been -
starod. Wood. [t for the Injury 18 Jas rooeived this would be a fine example
of the muster.

* Puerrarn, O], Costnbill Wood, nnder [fe.sles | ardginally in possession of
Conte Zinl af Dologne.  Thien nngels ane above the principal grogp, This is s
fragmumt o the mized style of Bertolommes andl Lalgl, bot peobably an sy
wurk ol this latber, na might be Inferred from (he pecallar mould of thi heuls,
ihough the sharp-comered folds of the dmpery rocalls Raotolommeo's: pletume of
1478 nt Sante Mardi Formoss of Yenioe, |* This appesrs o be thi pletore sobered
as No. 88 and nttriboted to Mareo Zoppo in the Cidalege de’guade . ., nella
tlallevia Coptabili in. Frreoes (Bologma, 18571 The Usstablll collection was
seibseguently scld, nod there b no alue to the preseut owner of the painting in
question.]

¢ Bolognm, Galleria Yasibeccarl.  Pour psneéls representing saints, half Hfe-
shee, lis the wiyle of Bartolommas and Lulgl but much blackeoed. Thess wioe
wiild whorily bolore 1871,

= It Bugsth Vabecchl eallection ae Milan there ls & full-leagth of St
Juakina itailng frot the closing yoars of Lulgis career. 11 18 one of his grestest
achievements, cxyalalte in fesling and admimbly desiguod.  Hew Borensoo,
wh pup,, pp. THmpy,  Thoe chiofeh of Cherso [n Istels containe a mutilated altar.
plece by Loigl (88, Sebaatian, Cosmns, Catharion, and Oheistopher ; §n o lnnstis,
the Virgin of Merey ; signed * Aluvize Vimcin p.%), (Bes Von Hadeln, n Kwest-
phrondl, per, (L wol, exdi; eole. 35 sy,

A Virgin and Child assgnad to Luigt was in the Castelbarco collection st
Mitan, and was =t In Paris in 1870 lor L AB0 frapee,

' Vemloe Acadsmy. The Iatter are sumbersd ne follows In the eastalogoe of
1867 No, 490 {beaqpenthid by Ascemdo Moltn), ¥inn ond Child (e Bilos manils
fand guld groond antieely, the mil tunis partly, reoewed ; the s part retonshed),
wootl, arched at top ; ferther, and of similar sise, No. ¢48, 0 msle Saint ; 4560, 8o
Franols ; 451, Bt Jevome (redd dross new) ; 453, 56 Jotin the Baptist (gold groond ) ;
A6, & young Mariyr with i palm and seord (repainbed); No, A5, & Balot in
epincopals (ropaintedt lowil),  All these panels, excopt the centril one, are known
t0 baww been in S Plotro Martire of Murano, They e all properiy catalogued
In itw sohool of the Viearinl They are really of tha wchool of Lulgl 'The other
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panels representing augels in San Donato of Murano,! and a
couple of lifesize figares of 88, Gervaso and Protasio in San
Trovaso near Treviso.®

We might add a long catalogue of pieces mentioned by
historians and guide-books which are now wissing, or have
been charged with wrong nsmes.!

petles, ones (n the chtirsh ol the Carith (Zanettl, Piet. Fen., p. 30, and Moschini,
Gwida di Venee.. i1 A88; 450, s nnmburod as follows = Mo, 17, AL Belastian srect
in & landaoape (gold sk, wood, arched at top); No, 18, 8k Anibony the Abbot;
Mo 19, Bt Jubn the Baptist ; No. 20, 5i. Lawrence: all wooil, mrobed ; Lhwe gold
grounds in avery cose rongwd ; of o hord dey tampars, The Agnres urs ragnlariy
proportboned, dry, slenier, but done willi a gartaio easn of band. It in the samd
art as in the series just peeviously noticed, and wo bulieve thss sloven pancls to
e the produce of one hand, and by ao artist in Laigl's school.

® 1t has besn established by Dr. Ladwlg that afl the olevén piciores wder
notios wery originally in the Chiosa della Carith at Venire. In this ohurch, four
ltars bamenth the chotr wete ndoroed with tripdyehs, surmointed by Tunettes ; these
alinrs worm ponsecrated on August 9, 1471, et it seems oatemi (o eonclode that
the nltarpisces in question wore comploted af that date, The liar tziptyche Liave
now been recamposed out of His aben sloven panels and one more, foprosanting
the Nativiiy, which for a long time was in the Bmrs woder the nume of Vittorio
Crivelli. All these triptycha mre ot prowmt in She Venloe Asadomy, labelled
w flartalomeo Viearinl and hls asdstants® {¥o, 621, the Nativity betwesn Saints
Juromn and Louli; ¥o. 621A; 5. Sehaitian between Satnis Joho the Baptist and
Anthony the Abbot; No. 6210, 8t Lauratice bt wenn Salnts John the Baptist nod
Anthony of Padus; ¥o 0210, the Viglo and Child between Balnts Fruncis and
Theodore).—As 10 thi lunnties, one of them, roprosenting tha Annunciution, ls
now in thi Acslomy of Aris ab Vienss (Moo 80) ; snother, reprsenfing the
Pletd, s in the Brem (No, 173) ; while tho Muses Civico of Yenios contnine m
phipl, showing the Trimty betwoen Bainte Aogustion and Diwdale, and i frag.
ment of the fourth, the Viegin snd Ohild, This tw latter Lave boon noticod
abovn, p: 40, n. 2. Cf. Paclutil and Ladwig, nb, o, pp. 439 gy

' Thess four panuls were originally in the convent of the Angell st Mamno
{Boschin, Le Rie. Min., Besh. della Crooe, p 27), and are probably by Pennachi,
whoss paintings st the Angeii still exisl (see porfea)

* This charoh s wbond three miles from Teeviso, anid (he plobure, representing
the mints erect in & luedsoape with gilt nimbs, haigs o the ehotr tohind the
Wigh altar. The namo is false, w tar s can be judgod in the overpalnted condl.
tion of the plece.

* Awmising we entalogue the Tollowlng : (1) Venice, San Buasilio, Organ-doors
by Lulgi Vivarini (Boschini, Zs Rie. Mia, Sest, dl Dorss Dum, p, 17; Zanetil,
Pitt, Fem, p. 14) The church is supprossed. [* Oue of these orgnn-doors
appears to be extant ; It belongs to the Kaiser Fricdrich Mussum of Barlin and
is by the so-oallod Perudo-Boroaccino, Sea pestes, Hii, 341, n L] (2) Han
Cristafors of Murane, Altarpiecs of 85, Jerome, Poter, nod Puul (Boschini, Lo
Rie Min. Best. deils Crooo, po 303 (3) Thless deils Croce.  Baptiom of (hris
(Poschint, Le Ris. Min., Sest dills Croce, . 4). But Zanettd (Pitl, Fen., p. 30)
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sasigny Lhis plece Lo the esrller mewmbers of the Vieardnl family. (4) San
Daniole, Two panols with femule sints {(Bosch., Le Bio. Min,, Sest. 4] Cuntello,
p- b Bamotth, Piff. Venef,, p 28) but see Venlee Academy, No, 593 and
Vienna Academnr, No. 24 (5} Han Downto of Momno, Half-round of the Virgin,
angels, 5 John, 8t Augnstipe, anil & portrait (Zanottl, P Fen, p 20D,
but the sibject correspomcdd ba thmd of & lonotle by Lasmam Hastloni (sew
pestea). (8) Fadl, Sencla di Ban Caslo o Bant' Ambrosio de' Milaresl, Virgin,
Child, B85 John the Baptisi, Ambross, anl twoe ssints o armoar (Boschind,
Le Ris. Jin, Best. Al 8 Polo, po 48), Zanettl (Piet Vea,, pp. 20, A1) doubls
whethor the author be Lulgl, and shpeesth Bartolommes Vieardnl, (7) Ssn
tHorgio Maggiore,  * Palla dolls Madonna™ (Sensovine, Tem Dever, po 210).
(R} Run GHorglo In Algs (lssla), (This chimh ne imger ezl * La tavols df
B. Piatro o di 8. Paclo, von quell’alim ddf B, Marfoo Tu lvorsta da § Viveeio™
(damsovinn, Fem Jleser, p. 240). “Nella stesss tavols (altarpicon of Christ s
the column) vi sooo slir comparti, dloé di sopm il Tadre Bleruo, pib & basso
Marin o 8. (fovmnni et wlonni sogoll oon misberii dofla passione, opers del
Visurind * { Bosebind, Le Bie, Min, Faat. dells Croon, o #4235 (0) Ban Glowmanl
Evangelists. Annnncistivn (Boschinl, Le Ric. Mix, Sest. dl & Polo, p 85).
(10) Seuola i Han Giovennl Haplista, Murano, Jogds and show the portal an
mlinrplecs In nlee parts, copresenting the Bapllen of Christ, with 58 Mark,
Joroms, unx) pther smints st The sides (Moschind, Le Wic. Min, Sest, dells Croos,
™ 373 (1) Ban Obttolamo, Smola. Bk Jerome and the [don; engraved In
D'Agtocourt, plate clxbi, and oonbioned by all the suthors, inoloding Lansl
Algo the altarpisoe in five parts, with 85, Joho the Hapiise sod Angusiine
between the Virgin anid angel Annanciste, anl above, the Meih |Boschind, Le
Riw. Min, Best. di Cu Beg, po I, and Zanettl, P, Tan, po ), Likow s
tn kbe same loclity tbo appor frieso and om Etemal la the oclling. [* CF,
wates, g B2 0 0] (12) Ban Loreses, Pabels belonging to (he shirlne of Bk,
Laone HBembo, supposed to b ut Dignano in fstris (Miock, Mew., wb. s, L
288, anil Cloogma, faser, Feaes, L H2; and e In thom mmilbore donbile
a8 o the smthirlty for ealling these paneld works of Vieerlnl, or oven, s soma
think, of Crivglli), (13) San Maffes, Masgorbo, The patron sainh amd othens,
schoalpdeee (Boscliinl, Le Nie Nia., Rest, dulls Crocs, po40L  (This chintgh has
been long since rasel) (1) Ban Mame. Chapel nesr that of Sand’ Isidore
(Hoschini, fr Hie. Mim., Bost, di 8. Maroo, po 83 (15) HSanta Maris Gichenigo,
The young Savivir between 81, Francle and a Saint in eplscopals (Boschind, Le
Rie. Min., Seat. 1 8, Maroo, p. 893 Zanettl, PUY. Tea,, o 309, (107 Ban Mickiel,
Murano. The Kternal, dend Clirlet, and Baints {Bosohind, L B Min,, Bost, dolla
Upoee, pu 411, (17) Palosso Thocale,  Magistruto del Cattnven, sever) devotloml
piooes.  (Bosohind, Le fie, Min, Best, di 5. Maroo, po 4%, und Zunctti, P Tom,,
Py [ * Bore of thess paintings am «fill exbunt ; see posbes, ppe 70, B 5,
anil 223, n, 2], (18} Ban Tecos.  Bidaa of the abtlon of St Roooo, small incidants
(Boschinl, Le Mo, Afim, Sest. di B Tolo, po 40 ; Zanectd, Pl Feno, e 303
(19) Servitl (chureh suppeossed),  Six Baints, Lo four Brangelists and two servitons
(Boschind, La ftie. Win, Bost. di Can, Tleg., p. 40).

todor wrong memos wn find the following : (1) San Cdatoforo, Momno (bem-
pamtily at Ban PMeteo Martire), Viegin, Child, S:, Georgs, St Johin the Baptist, and
two Eaints in episoopals, 8 boy angel playing an instrament.  The manner is that
of & follewer of Lulgl Vieadnd (see posfea).  (Boschind, Lo Rie, Mia, S=si. dells
Croos, p 20 Zanettl, Pite. Ve, po 29). (2) Ban Glovannt Orisostomo.  Organs
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doors { Boschini, Le Riv. Mia,, Bess, 4§ Can Heg., pu 8, mod Zanottd, Pier. Ven,, p 29).
Thess nre by Manwmotl (see peafes). (3) San Gregorin, Commatton of the Virgin
( Boschini, Le Ric. Min, Best oi Domo Dhazo, po 313, This pleco s pow lu B8
Giomnn) o Paolo, kel lits bees asaignnd by Zauotto (Pinac, Vew, fasc. 15) th
Carpnceto (bul me pestea, Cima and Carpaccio) ¢4) than Sooonde,  The Hedeamos
between KS. Jorome and Becondo (Boschinl, Le Rie. Mim, Sest. della Crooe,
o 62); hus been sincs transforred to the Saato Bpirito, and is by Glovemm
Bnonnonsiglio (see posfea).

* The Seachs Gmode Al San Marco at Venbos ordered from Luigl in 1501
& proosssional banner, the fate of which ix unknown. Lodwig, in the Barlin
Juhrbuak, xxvi, Supplement, pp. 21 o5



CHAPTER V
JACOPO DA VALESTIA, ANDREA DA MURAND, AND THE ORIVELLI

T wns not the fortane of the Viwarini to send forth disciples
great in their inflaence on the art of their country. With
the exception of Crivelli, who is respected as the representative
of a well-defined style, history is all but silent as to the scholars
of Lugi and Bartolommeo; and if here and there & oame is
recorded, it is merely ss authenticstiog rare but usimportant
pictures. Amongst the humble eraftsmen who, in this fashion,
elaim notice at onr hands, we should mention Jacopo da Valentia,
who was known in the Trevisan provinee ag Valenting' Bred,
as we observe, in the Muranese atelier, he frequently reprodoced
tha masks of Bartolommeo snd the figures of Luigi, He was
devold of feeling ns 8 colourist, and emulated the hard dulosss
of Palmezzano or Filippo of Yerona, We meet with his panels
in Venice, at Bellnno, Serravalle, nod Ueneda. His earliest
work is dated 1485—a half-length of the Virgin and Child in
the honse of the Pagani family at Belluno, bearing the full
stamnp of the Vivanni atelier, bot dry aod ill<drawn®  Great
veatness and minuteness of outline are observable in a bust of
the Redeemer done two years later, and now preserved in the
Lochis Gallery st Dergamo—a very flat and nnshaded production
1 Tanvd (it 83) calls him Valontine, and says be s o native of Sermvalle: ba
orre in calling him s pupll of Sjpearcione.  Crico { Lettors sulle befle arte Trivigiamr,
Svg, Treviso, 1833, pp. 204 and 271) mya ho was knows ot Bermealle ss Dells
Valontine, [* Ho wos stayiog in 1499 at Folire. Ludwig, in the Barlin Jehrdusd,
xavi, Bupplement, p. 10,1
* Bglluno, Contrada Mozzatorm.  Bai this picture was originnlly st Serravulle
{Moschin}, @wida di Vewssda, tL 607), The back of the throne is a green banging,
al the sides of which s landscape is seee.  On the pampet apon which the Virgin
fa depoeiting the Cldld is a waforod cartelln, inscribed : * MOCOULIXZXY Jaoobos
de Valeocis, p.* The Virgia's blue mantle Is injured. (Wood, figures under balf.
life) [* This picture can oo longer be traoed )
]
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revealing the difficnlties nnder which Jacopo was struggling to
acquire the method of oil mediom.! In the Correr Mureum at
Venice there is & poor half-length Madonna of 1488," much
infarior to n Virgin adoring the Iofant in the curate’s honse at
Sedico, near Belluno, which indeed s one of Jacopo's best per-
formances, The movement of the principal fignre is agreeable
enongh, snd distautly reminiscent of Bellini and Cima, whilst
the recumbent Child is & paltry imitation of the Vivarinesqne?
In one of two examples preserved at Berlin, s meek and kindly
sentiment is exhibited in the featnres of u Virgin whose face
and form are essentinlly like those of Bartolommeo of Murano.*
The Nativity, in the same collection, shows indnstry and cold
precision.t At Rovigo also there ia & Virgin with a Child of
very irregular proportions, but still cast in the Muranese mould.!
Bat Jacopo da Valentin most betrays his connection with the
Vivarini in a Virgin and Child between foar saints, ordered by
s citizen of Serravalle in 1502—the Baptist on the left being

i Mergamy, Loolils tallory, Ko, 26, The Havieur Is in tenmdictlon with the
ermes It thi Tt Diand on & dark round, with mire fasuing from behind the head,
reininiscent In fait of Lulgis at Ban Giovanni In Desgora ab Venice, In front of
the groen pampot n cartello, onwhich arp the wonds ¢ “Jacobos da Valensls pinxit
b 6 e 1487, (Wood, infured in the shadows.)

& Vanloa, Correr Musiutn, Sala {1 No, 61. A fiac haif-longih of heavy air pnd
dufective sbape, with straight and cormered draperies | nseribed on & artallo:
“ Juoribiun do Valentls ploxis oo opos 1488.°

¥ Bedico js a villnges oo the read from Bolluno to Feltre. The pictare is in the
homse of the prisst Slgnor Nicoald Bnlo. The fgnres arm alosst lifesalss, Through
n window to the left o lnmdsoape, a lake, nnd little figures ; 8 cartollo beneath Lhe
window-sill is without n signaturs, Tie panel hos been mbbod down and has
limt its varnlaly, [* The present whersabouts s ankuown.]

* Berlin Mussum, No, 140E Wood, lnsribed on a canelio on the pampet :
# Jaooh, 4 Valétla® The [nfant lies salesp on o white cashlon on the pamapet,
adored by the Vingln.  Through an arched window 1o the left the wiuml landwmpe
very minutely detailod.

* Porlin Mmeenm, No, IIT. 135, In front of (thie pant-house the Virgin kneeling
before the Tnfant Cheds, whilsl to tho right St Joseph knesls leaning on his pole.
In the distance the vison of the angel to the wbopbends {wood, figures all bat
lifie-sten, wall preserved). The bead of this Viegin and that of the Child are both
Leayy, but on the model of Vivarinl, The hands are et and large.  The sharp
gontrnats of tomes and the murked sepumtion of the lghts and shadows show
Jacopo's want of feellng for eoliir and chiarseure,  [* This pletore b now on
loan to the Provinsialmussnm sl Bonn.]

+ Galleria Comunale of Rovige, No. 191, Virgin sad Child (wood, half-lifs),
irsoribeid ¢ * Jachobos de Valeutis pinzit,” very thinly coloured,
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almost a copy of Lnigi's in the Academy of Venice) The painter
is one of those second- or third-rate journeymen who take em-
ployment in workshops and fail to sssert their own independence,
Still there is resson to believe that Jacopo beeame s master at the
beginning of the sixteenth century in Serravalle, where he received
frequent eommissions. There are two Madonnas with saints by
him in the esthedml of Ceneds, one of them dated 1508 %; and
a similur plece, finished in 1500, is now in the Venice Academy,
whither it was brought from Santa Ginstina of Serravalle?

"In Ban Gliovanni of Serravally, st altar, jeft of portal, the Virgin, almont
lifo-ston, enthroned ; left, 55, Joachim and John the Baptist; right, B5 Jowph
and Anne. To the right and left of the greom hanging behind the Virgia
wi mngel plaging an instroment. On two cards on. Mhie step of tho thronn the
wurds ; * Alberius Pinkdell, civis Borravalledis sin of ofeodullt impenss, 1502  Hoe
oo ab Jaoobo Valentlane pletore.”  Thia pictare has boon il restored; and is hori-
eontally split on the level of the Infand Clirist's bead.  The dall tone of the flesh
reminds ono of Palmezzano. The coloor iz thin bub somire; with red shadowa. The
Lt iinitale Wie paliriness and rigidity of thoss of Girmlamo da Trevise the eldar,

! Cuneda, Domse,  Viegin, Child, sod angels, as before, beiwesn 83, Tolm the
Raptist and Hiigio, and & knesling patmo ; mach repainiod, and & now place addod
tis Lhim beise.  Originally in oil (wood, life-siem), inseribed | * Jacoho Valeood pinxii
MoViE®  On the seoond altar Lo the Inft (eood) Virgin, Child, and 85, Schaatinn
sl Anllimny (e latler spuilnd by tstoring), snd & Enealing prelate (mmoch
domaged from sealing), Insoribid @ * JTaohobus do Valentin, pinxit hoe opoa.*™

* Ymmiom Amademy, Mo, 7L Yigin sod Child botwosn B8, Augustine and
Giusting (wood), losarileid @ ¥ Jnoiemo de Viless piore 1000.° A banl raw plotare,
rominisoent of Burtalommeo Vivariol The sky pow, [See Moschini, Feida di
Ven, 1L SXL)

We may piisss here to glhooe ail the following : (1) Venlor, Santa Maria dells
Balute, balf-longth Viggin sdoring tha Chikdl, nnder the pame of B. Viearini;
injured, but obeiotsly by Jacopo de Valestls (wood), (2) Bellagio, Simmor
Frizsoni, Virgin and Child in » lamiscape, half-longth, quite In the charmeter of
dacopo, and w cros between the Visurnesque and Bellinmsque (wood, hatt-life).

* This picturs is wl prosent in the Frireon.Sulls oolleetbon at

Residon these thi following ate also works by Jucopo da Valentis : {3) Copen-
bagen, 3. J. Skovganrd, The Virgin and Olilkd (signed »Jue da malenss p7)
(1) Darmstndy Musennn, ¥o. 615, The Dwad Christ bewaliod by the Viegin and
B Juhn, Mary Msgplalene, and Josph of Arimonthes., Signed * lacomo ds
Valomso p.”  (5) Lewes, Mr. E. I". Warren.  The Viegin and Child.

Many yomrd age the pebst isolo Antonio Bopohi of ‘Ban Fior di Sopem,
poar Coseglinno, possessed & ltlle pletire sligned on & carelllng : = Tacob .
malensd . . . p." I8 mopresenta the Vingin supporting the Ohild, who stands in
front of her o & parapet holding & nwebwil ; below 1o the Tefy, half swon, s the
prayiog dovor.  Beblad the Mudonns hangs u green drapery ; the remalader of
Ih-:ld:;r::mﬂlzﬂh. Wood, oll, much infured.  Soe the German edition of this
L_Jil L (i
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Whilst pictures thos afford exclosive evidence of Jacopo's
dependinoe on the Vivarini, the chroniclers of Venice tell of one
Bernardino, o Murnese, who painted & St. Helon betweon twn
enints for the charch of San Geminisoo! Shoulid chanes at any
time reveal whero that picture is, we might judge more aoonrately
of one alleged to have finishod the organ-doors at San Zewo of
Verona, in the manner of a local Veronese,) and & Viegin with
Saints ot Vicenea after the fashion of & popil of Montagnn.!
For the present we may note that there is abundant proof of
the existence of Bernardino of Verons,' aad of Bernandino of
Milan ; none of the existence of Bernardino of Murano! Yet
it 1= not uninteresting to mark that pictures are fonnd in San
Piotro Martire of Murano, and in Santo Stefano of Venice, which
disclose some sort of relationship with the Vivarini sod con-
temporary Lombards.®

| Ban Meminlaba was mppressed in (8100 The pleture of 86 Helen betwoen
BE, Meons and Geminiwoo, by Berosniioo Momoess, b ooolbooed o el the
Guldes up o 1707,

* Yoroun, Han Eeno, These orgun-doors repossent the Virgin aad the angel
sntanriate, 82, Xono and Pemedict.  Thar am malled to the will 84 sach sbia of
e parial of San Zeno of Verona, nivd wes posllily by Dernandine of Votona, whe
worked for tho Mantnan oourt at the olme of the fifteenth wontary, sod of whom
soe wotue pollos ptee  [* The sbovementioned argansbiulbers are now in Lhe
Mumso Civien of Veroms (Nos, 305 and 366) ) ;

¥ Viewrmn, Commuunal Gallery, Mo 231, Weod, hall lilesiee i suldesl, the
Vitgin enthromed with (e Child betwssn 53, Jomome sl Fraoels apd two othor
siinte, The figures are dey In form, and aoloared, with svident. orpes fections, in
tho now ofl molhos. Ty pmy bo ssedgoed 1o soms disciple of the school of
Montagmnu.  Thw paned s injured by restoring.

' Qupe, Carteg, L SU-8; [V'Arso, Delle Arti ¢ degll ardefiol di Mantove, (ol
Mant, IK5T, it -9,

& Eaterttd { e, Vel po 19) dlstinctly sy that the altarpdoss il San (eminlne
waa inserileed * Berpatdin,™ withonl any furiber sddition. [* Ik s at prosent in
the Avadiomy of Arts wt Vieona (5o 163 we Ladwig, in ihe Vienns Jebebued,
vl mxdl, pt., B, p pil Thote exisls vo pelution between his work and the
organ-dooes of Han Fewo or the pule b Vierme,  [is styie reveals an imitator of
arghone, who might well be (Hmlams de Bants Cmee.  This pltars s wry
romarkable for the Eoe lnoidsispe wed the bosuty of the somposition,]

* Ban Fietro Marthro of Mommo, Vigin snd Child, twe angdls, bolween
BR Jolus the Maptlsl sl Grompe, amd bwn salnts in eplsoopals ; bulow s angsl
plars & viol Thie pictora wus formerly in fan Cristoforo in Isols (seo snfes,
rote Lo s £, Al bae b astipreed s the Vienrisl (fanctis, @uids i Feass,
. 881, says Bartolommes). [8 is ronoh injured, displays something of the siyle
of Luigt im I dimpery anid cobmr, hat sleo smething of the Lolosegm in the
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An artist opon whom the style of the Vivarini was surely
impressed is Andrea of Murano, long considered the founder of
the school, and commended as such by Ridolf and Lausi,' but
really ooe of its lust and most inefficient followers. His earliest
authenticated work is that which once had a place in the sacristy
of Ban Pietro Martire at Murano, snd was sabsequently dismem-
bered, Of s lunette containing the Virgin of Meroy no tmee
has been preserved; but the centre, representing St. Roch and
St. Yinceot, with o kneeling patroness and another diminative

is in the magezine of the Brera at Milun; and the
sides, with St. Sebastian and St. Peter Murtyr, each attended by

oval of the Virgin's head, and in the angels (wood, the saint in episcopals to the
right repaluted) —Vedlee, Bante Stelany,  Marslage of Bu Cathorine (wood),
The Virgin sits in front of a groop of teees in the open. . Tha Child is in chatacber
like ooe of Luigi Viemrial's, The nostnoss of ‘the exscotion and the salestlon of
uttitads are more Lombard than In San Pistro Martire. To the loft ul the prinsipal
group & pals knseling in prayer. — Thess two pleces are of e olose of the
filtomnth century, [* Thelr suthor s the sw-ealled Pesilo.Bocomaninn, sbout
whom see poafes, §il 341, 0. 1.] In connsction with the Limband influenes, Lot gs
remembxr that thare was a pictare at Momoo by Andres Milaness, dated 1405,
wrldeh v mow o) Milan,

' Rldolfl (Le Marar, i 52), Zanottl (50 Fea, po 119, Lansi (L 81 Boschini
(Le Riz. Min, Hest, della Crooe, po 20) does not commit this armor, which was

In & later edition of his work by Antonle Eanottl (small Svo, Venles,
1743, p. 448), and in the sl later ope of ITYT (small Sve, Venize, 1707, tom. ii.
141).  Amobygst other modurns whe follow the arror of Lanai ls Mosshin | Guid,
di Vowes., iL 45T, and Gwida di Myrane, pp. 17, 18} This error ba oountenannsd
by Vallardl, who gives in his Catalogus, wh, ewp., p 32, andar tha Kow. 88 and 58,
oopy of & signatore purporting to be: ™ Andres do Mums. 101" But the ploces
In Vallardi's Cutalogue uwro at prosont missing, and we most remember L
omerous exmples of false inscriptions already potioed. Al inseriptions oo
the pictures of Andrea da Mursno are dated in the sizteonth century, Byt Crice
(ub; swp,, pp 231-2) baid alroady inquired why Anidroe da Mursoo should have besn
so Juny considered o palater of the rise of the 8ftsonth century, whan b is
provod, as wo shall ses, 10 have been of the closs of that century,

* Andres s Momao reecived i 1462-3 payment for the gilding of ibe tops
pheces of tha cholrstalls of Ban Zeocars ot Veolee, Tu L4677 = M* Borolames
# Andrea da Mumn pentor]” wore commissloned by the Semols (irnnide di Ban
Mareo b0 exscols s ploturs (cf, sstsa, p, 4, . 1), In the mme year our painter
entered thal brotherhood, His oume was subsequently romoved from the [kl of
menbets, bocanse of his abmnos from Vesicn, whem we know be was still living
b 1472 (see Paolettl sud Ladwig, in Repertorins, zzil 481 agq.). Crioo states
that Anirea begnn the groat aacens for the chuoroh of Trehasslugle bn 1484
(Lettere sulle belle artl trvictgians, p. 260), In 1499 be stayed st Castelfranno
(Chluppani, n Bolletting del Muaeo (ivien di Bwasans, UL 71, 5. 0),
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s mule worshipper, are in the Venice Academy.! Nothing can
be clearer than thst the aathor of these panels was guoided by
the lessons of Bartolommeo Vivarini st o period when Barto-
lommeos was subject to classical and Mantegnesque inflnences.
Affected in sttitnde sod mannered in contour, as well as coarse
in churaoter and lucorrect in shape, the fignres nre strikingly
vehement ; sud, as we contemplate the disagreeuble peculinrities
of form, of feature, snd of drapery which they exhibit, we per-
ceive how deep and widespread the principles of the grest
Paduan school had become at the close of the fifteenth centary ;
but Andres was not one of those who conld derive even from
the highest class of tesching a perfect manner of his own. He
was bold in the attempt to imitate the foreshortening of parts,
us well as in the effort to delineate strong expression and com-
plicated action ; but his bolduess is attributable to overweening
confidence, aud not to any resl acientific acquirement, He was
guite as far behind the Vivarini in the trestment of coloor as

| Vemlon Academy. The picturs in its origins] condilion is poticed In Boschind
(Le Hin. Min,; Best. dells Croes, p. 24), o BRidold (fe Marat, L42), 18 Hanettd | Piee,
Vea. o 11}, The sldes in the Venlee Acalemy are pumbered 351 mnd 355, anid
ropresent St Sebastian, with » koeeling figars of Maniognesiue realism (bl
tnjuret) booking wp to himj; ihe miat's body nalked with the exeoption of s lip-
eloth af shrivellel wuslin textire, the fesh yollowish brown hatched npin atuslows
and sbowing the aoderground (wood, tompem, lifealss, on gold gronnd), B
Peter Maryr, with the daggor n lis Uresst nud lugpe coarss hamily, looking dows
o fyum knouliivs (wood, tempara, life-sise, on gold ground), The head la
resinisoont of thoss of Alnmmo.  The centre-plocs mprosents 8L Vinoent, with
hils bosd beld o the sctlon of besediciim nbove a maked [emale of slopder
Muntogoesque shape, wiilst 5. Rooh, socompanied by a disdoative fijmre, stands
in imllar notlan (wood, teropers, life-slss, on yuld ground). The tewpers I o
an olive tone, hidribatable In part 80 dost end vamishes. The driperies are
straight and cornered, like those of 3. Vivarinl; the extremities are defective,
tho faces dlsagreeable n fenbuew  The hesils of the small Agures are both Man-
tegnesque. AL the base of this panol coe reads: “Opns Andrew de Mummso™
This piece, which from the lombor room of the Brem now plays a jart in the
hlstory of Venstias srt, was peobably takon to Milan at the sapprossion of the
convents In 1815, Ttia now io the dark passage leading out of the Brers lnto
tha Oggioni vollsction. Wo hope |t may be restored 10 the Acadany of Vealce
We note pactioilacty the Muntogtiesque lmitatlon i the slatuesqod pose of the
§b. Bebnsting, mod in the atthmde of the kneeling man looking ap to him, Hke s
shinilar figure do the freson of B James led to Mastyndom at the Eremitanl of
Padun  The lnvette Ds stlll missing. [* All the parts of this altarpiece —jnalading
ths tumette (eex gnlfed, .36, B $)—are now united ot the Yenloe Amdemy, where
the reounstrocted annema is nombersd 23.)
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he was inferior to the better Mantegnesqnes in other respects;
and the dull red of his enrnstions, as well as the yolgarity and
broken outlines of his faces, snggest that he may onee have been
companion to such men of the Marches a8 Alunno or the San
Severini.  Nor did time contribate to moderate defects which
lay top deep-rooted in Andrea’s system to be srndicated, He
painted nn altarpicce in 1501 for the church of Trebaseleghe, in
which we: coutemplate with surprise the hollowness of his
powers. It is built up on the model of those for which Alanno
was famons, with the Eterual in benediction above ; the Virgin
and Evangolist walling over the prostrmte Saviour, with four
snints, below.  Lower still & large slmond-shaped glory containa
the Saviour with St. Sebastian snd St Rocl, enrried to heaven
by seraphs and chernbs of red and blue, to the sonnd of music
played by three boy aogels, and in presence of S8, Cosmo,
Damian, Barnahas, and Macarine. We sellom meet with an
example in which there s so much of the appearance and so
little of the reality of mastery : here and there something
upprosching natnre in movement, shape, or glwce; but most
frequently s mnze of complicated curves, and s whirl of ntti-
tndiniziog ; great rashness in dashing off the drawing; great
vulgarity in the hesds and sxtremitios; o sad disharmony and
conrapness in the fesh-tints as well as in the contrasts of
colonred drupery,! At Muossolone, where he has left a life-size

' Trobaseleghon, near Nonle, Thie ls 8 large altarpioes with 1ife-siee Agures to
tha right In the ohoir.  The last poyment mada tn respeot of (8 s oontalued io the
fallowing record, which still exists in thy Arohivie parmeochisle of the place:
= 1001 | B, i adi 28 Sete / mi And® da Mol pentor nevodi (nepotT) et tuttl § inie
& ouss 5} hotwml Goma dofis, ut mied mossl (domestlos) ho ricoato como appar 4.
ks mil ot A 0itkl | misl Al enss muso | bmitl et seritti 4. mis mA et albel scritl
fatti ni masan dla Ciestn d. B Maria ¢, Trebaseleghe in pifl volte ot in qia
gloeno sop™ bo vlorudo bu pefin A M- jacoemin de Socku, dettn barbofalo da Cas
tellrundho da & Hiagio da Vesesia [0 i 2 Doge 4. Oatl ho dlosmlo p. resto
ot Integrro pagm™ dlla palla grasde . 84 Sebestian,  La qual paln ol méts (merta)
¥ wiinus ieatd quateed plbl ot dbeso (dleel) doro et le spese 4. bocos & bulie altm
apeser fatte p I massan of homisd p. ditta Palla, ho rieeddo duoati trediese [13) ub
mrag, cind dnendl 13 L= 2 Ho reeado p resto ot dutegro pagan™ & totto qoello
iy habiurdo da for ot dir vols Ohlesis di 5% Marls 8, Trobaseleghe, sowo e Jite di
soprs : 6 quall 4, 1313 a2, mi ba oftadi 2 Montio bellorss [n piitia . psimn
frntogiatn tiwonil sopre® vl aoro L 17, Bt inl And® ds Mutd ho sesitte di mis
propria.”  The salots ab the sides of the Mesk bn the intermodinte conrss gm hall.
lengihs of #8. Jerome, Christopber, Anthony of Padus, nod Nichulas, Betwoen
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Virgin, Child, and Saints, dated 1502, and st Treviso, Andrea
exhibits himself as & mere mechanic and a rival in repulsiveness
of type, or grotesqueness of wir, to Bellunello of San Vito, to
Dario, or to the elder Girolamo of Treviso.'

Bnt we have hitherto traced the career of Andres da Murano
as a man in the foll expansion of an hnmble art, derived from
the Manteguesque and Vivarinesqoe ; we might inqnire what
he had done previons to the time when he became independent.
To this question the reply might be that Avdrea had a share
in achool-pieces markedly stumped with the style of Bartolommeo
Yivarini ; for it is a probable conjesture that Andrea and Jacopo
da Valentin were both ordinery jonrneymen in the Muravese
workshop, If this be sdmitted, we should sssign to him can-
vasex of 1460 at the Venice Academy representing the Saviour
and four saints, in which some of the later peculinrities of our
artist are observed in conjunetion with o hastier handling? It

{li)s andd e lower patiel (s & gllt wooden friess. The better parts of the picture
are Lhie Ploth, the smints at ity side, and the Reernal.  There s somnthing Umbrian
in the moveisent of thi 8t Rook, which reminds one of the works of Alonno.
The tempera bs not uslnjured, sl some parts have scaled. The St Sebastian s
coloured In flesl of o yollowish tome, shatowed in el Acconling to Crice
(k. smp., pp. 246-30), the pictam wes commnes] ln 1484,

* e flest of thess plotures, in the parish ehnreh of Mussolonn (dimeice of
Ascila), is urobed fwood ), and represents the Viegin enthronnd (hlue mantle sroand
hiemd and frame mew), with the Child sittlsg on hee koee and playing with s pear.
Un & cartello upon i step of the throne : * Opas Andres die Murano (52" At
the aides, loft, 2t Poter in » lortuous attitade, and withoat neck, with & grotesque
BL Sicbolas pear bt ; cglit, S0 John the Baphisl lo & canary-colouted dress,
aud St Puul realling in » protentions attitude. A& red hnnging beblnd the Virgin
futeroepts the viow of & sky anil landsespe | & lurge pleos at the bottom of the
pacel ls new. The facos ars rypulsive; the draperies aro blankets lined with
paper; the extremitios are formloss; the shape and moscles and reins given with
bromd hatohilog 3 the outlines are black wiul incised, the oloer dull. Tha second
of thess pleves in the soriaty of San ¥iocold of Treviso hus no insceiption (wood,
fignres throe-quarters life-siz), It was odginally In sotwe eountry ehitrah, and

t s # Virgin adoring the Clill on her knee. Both sre reminiscont of
ths models of B. Vivasinl and Jacopo da Valentia, At the sides ure 85, Peter
and Panl, nnd two children ploying fnstroments at the foot of the throne ; distancy,
& lsndscspe at ench side of a gold dumnak urtain that bangs behind the Virgin.
Thie Vingin's mastle ts renownd, anid & piecs of new wood has been bt in hirizon.
tally into the middls of the fatel. The eolouws generally are bleached by time.
Wi notles groat freelom of poss, combined with defsctive form and the osual
Hesh-tint of Andrea

t Venioe Acadomy, No, 014, snd formerly ln the Magistrato de’ Cattaveri at
Vinice (Zaoetti, Pitt. Ves, pu 80). Within a clolstered spoce, the Saviour ou &
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is not nnlikely sgain that Andrea shonld have had n positive
coutact with the school of Squarcione ; and he might then be
the suthor of a Pieth, a fresco in the church of the Servi st
Padna, in which a mixtare of the Mursnese snd Padnan may be
discerned.! Yet in congidering this specimen of Mantegnesque
study, which combines realism snd conrsenoss, and bold drawing
with tortnous and marked outline, we wre bound to remember n
picture st Modens, of a similar appearance, but less gross, proved
by its inseription to be by Bernardino Paresan or Parentino, sud
a Pieth in the chureh of the Madosns del Torresino nt Cittadella?
in which we recognize the haml of Lazzaro Sebunstinni, whose
edueation is derived from the Bquarcionesques, from Liigi

Vivarind, and Carpaceio.

lasge throns tetween Be, Francls and a salnt I opleopali O Wi plilses of tha
background, escatclisons aul garianda; beliod, sky; oo tlie border, the date,
= wooeCETTILL adi 11 Chmer.,” s the bndtials and neme o the moglatoates of tha
office of Lhe Usttaverl. The Bgures are ball Yilesism, as are lbkewisa thes oom.
patlon siiots, Vice. Ferroe and Halim, now apart in the depds of the Aosdemy.
Zanntth, wb, sup., properly classes this work as In the style of the Vivarinl, The
#, Francls particulardy bas Vivwdnesquo chamcter. The proportioss of the
flguras am large s thoir outlioos sogular ; their extromities noarss | this illautte
of the Savionr’s head fortions; the Lempera dry, spare, and redidish in slade;
Abe touch sharp and mw.  The oclour is partly goue from Lthe exinty jn the
deposits of tho Acadumy. [* These ace nowalo exhibited and nombarsd G20 il
622 respectbvaly. ]

| Padun, Servl  This wall painting i in & marble frmework o tha sight of
vhe portad, sad i said to bie of the school of Squarcions (Feida de Scleatiati di
Padona, Bvo, Pad, 1882, p 251), 1t bemts the oumogram * An " surmounted by o
orosn.  The Vitgio nod Evangelist each sopport onn of the Saviour's arma, and tha
Kieroal amomgst angsls gives & blessing frotm dbove.  The rus of she liks, the
chamcter of the form, the coame valgarity of the parts ae Mactegneiqoe. alier
the fashion of Aodren. The bony features and the anatomy of the fesh sm,
stromely socented, with hoavy aned doclslve covtours, The dmpery |s bartnaus
the treattment is hasty ; the lghts plcked off on a general sabatrstam ol grey-
jrreen ; the museles and hair indicated by rouvgh hatohings : the wholl in oonne
dlsdpmpar = Bee poaled, . 219, 0 4

* Of the sama gouus s the plobires wo bave been noticiug is o canras, with
thres tife-sis fgures holiling shiolds in front of an e, in the mogednoe af Hie
Pulasse Dooale st Venlow This canves was Lormerly in the Maglstrato del Ont-
aveto, aid combines Mantegoesqgua wnd Viearinesguo syle.  Tho poporiioos of
figmres are slender, the outlines & stcesilon of somewhal msenlngless curves,
Bot we am bers reminded alwo of Zoppo dl Bguarclone, of whom we lave =
picture in the Manfrinfoollootion. [ It has subesquently pessnd to tho colleotion
of Lord Wimborne st Csnford Masor. ]

Anvtlier example in which the art of Manbegnn snd the Mumzoss is com-
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(arlo Crivelli, whose constant ambition it was to be kuown
s & Venetian, is enid by Ridolfi to have learnt his art from
Jncobello del Fiore,! This opinion does not meet with nnanimons
favour in onr day; and justly so. 1f any Veoetian besides the
Mursnese can pretend to bave been Crivelli's preceptor, it is
Gismbono. He partakes of the Veronese and Venctian, and
lived lster than Jacobello, Bat even Giambono's elaim mnst
pale before that of Auntonio and Bartolommeo of Murann, whose
stylo is but too clearly transferred to the earliest creations of
Urivelli. Amongst these creations, one sequires much import-
ance a8 being in Crivelli's primitive manner. It is sigoed with
his name, and, having passed out of the convent of San Lorenzo
into the Craglietto colleation st Venice, now adorns the Moseam
of Veronn? The subject is a Virgin behind & marble wall. Her

mingled ls (s wliarplece No, 1163 in the Berlin Musoum, imsoribod : = Sumus
Rugerii munus ™ (wo Flemish Painters, p. 189), The contral fgune of 8L Jeroms
i reminlecent of the Vivarinds In Qs wr, oolonr, and drapory, anil spoma a liter
wilaptstion of Rartclommeo Vivarial's St Angustion at 55 diovannl & Pavlo,
It wouldl be difficule 10 hit the name of thi suthior, The pauels are, howaver,
jndloiously placed sl Beriin amongst the produciions of tlie Venctian sohool.
[* This work, which was originally in the convent of Han Giregorio at Venks
(Zancttl, Pire, Vs, o 51), s w1 prosant on loan o the Royal Schaol of Ast st
Unharlottentong.  The Ruggel wees s old Vadusn famlly. Two of i iz b,
Ulovunnl aml Moo, ste, sbout 1470, rocorded as painters in Vealos; bat,
béyond the above inscription, thers ts oo clie 1o the existencs of & Summus
Buggeri  Sve Paolettl snd Ladwig, wb. sup xxil 445 ]

immtb-mmngpim:uﬂn!udmdnlumwhﬂmmhﬂhf
Havotth {Fitt. Fen., . 12), neprosentlng the crucilled Baylour between the Virgin
ad 8L John, st Bant' Andfes dolls Cartoss, ono of the Venetino bilands The
panel was jnecribed : = Opas Andrem de Murago.™ [ 18 Ik now in the Imperial
Gallury at Vienns (No, 9)]

' Ridol (Le Mavar., L 52Z), followad by Zaneuil with donb (Fiet. Ve, p 12),
by Lansi (il 87), and fiod ( Meworis, L 208).

i Mo 31, Moseuwm of Veroos, lavieg, before coming thore, been jn the
Barbinl-Breganee collection (Zanotto, in Fensia ¢ le wur Lagwnr, ub. mp., vol. 1,
part 2, p. 308}, Wood, lomcribad @ ® Opas Kamll Crivelll Veostl"  The hadr wE
thi Virgin ks retooched, the rest well pressrved and unchanged by modarn
varaldh, Wa have s deseription of the sabject from Rieci when the pleos wan in
the Cmghiutta colloctlon (ub. ssp. L 285)  Bat this ba not the only work done fur
San Loreneo by Urivelll,  Boschinl {Le fie. Min. Sest, di Castello, p. 30) describes
the lost panels of tho shrine of 8¢, Lea. Bembo ws by him.  (See alw eates in Lulgi
Vienrini) They nsel ta be in the churoh of Bay Helastians snnexed to San
Lorensn.  Ridold (Marar, L 48 udds $has in the same church of San Sebaatinug
Orivelll palnted o figure of 5t Fabian ln poutificals sod » Marriage of S
Cathering.

VOL. 1 6
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hands are joined in prayer, and support o standing Infant Christ,
remnrkable for rickety awkwanlness of shape, splay feet, skinny
flesh, and un ugly face; on her head s pearl disdem, snd on her
shonlders & mantle sprinkled with raised gold flowers, Behind
her is s damasked cnrtmin of cool violet, over which n garland
depends, enlivened with fruit, blossoms, and ballfinches, Four
angels o the left carry the nails, the spear, the reed, the Indder,
and the colomn.  Three more to the right kneel and present the
crown of thorns and the cross. A low parmpet of colonred stones
and u colonnade in rear divide the foreground scene from a laud-
seape of the greatest minuteness, in which we observe St. Peter
entting off the emr of Malchns, the procession to Calvary and
Golgotha, all set ont sfter the Padoan fashion. Above the
frieze of the colounade, two angels play instruments in an arched
opening ; one of them showing his chin, nose, eyes, and hair
most curiously foreshortened. There s a grotesque invocence of
youth in this piece that disarms. eriticism. We see something
like the work of Gregorio Schisvose or Marco Zoppo in the
attitnde and lame setion of the figures; bot the parts are drown
with a hair point and shaded with fine hatching in one direction
npon a light flesh-tone, and the slight embossments of the
detail, s well ns the flat fAnish and affected air of the whols,
most recall Antonio and Bartolommeo of Murano, and mark
Crivelli as the companion of Quiricio. At whatever age Crivelli
may have entered that stelier, we canmol assume that he did so
till abont 1450; and his birth might be registered accordingly
between 1430 and 1440." It should not be forgotten in the
mesnwhile that there was & period in his youth during which Le
received impressions from the roder class of Squarcionesqnes,
Whilst his Verons picture bears teminiscences of this kind,
another in the Berlin Mosenm, with the Pieth aud attepdant
snints for ita subject, betrays a still closer connection with the

| We reject us Iabulous Bicol's aoconnt ( Mesoric Stor,, wb, nep., | 806 and 098,
e taken from Orsinl's Swida @ dssli, of n plotire beartng Crivsllis sigrntirce
and the date 1411 Tha! of 8an Domenioo of Camering now st the Bram
(Xo; 301), on whinh Eiool saw the date of 1419, ls really dated 1452 and the
pecaliar shope of the 5 rescmbiing a Woman X may hove cauned his and
Uralul's milstuke. 15 bs lkely, indesd, that Orwind's altarplecs of 1411 ks that dated
1451 Intise Gallery of S8an Qlovanni Latatano at Bome. Bee pastes, p, BT [* The
ultarpiece at Home was lormerly in Sant” Agostine st Grottamare,
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lesser stars of that school! 1t would be difficalt to find in the
long list of Crivelli's compositions one more repulsive in its
plainness, more ignoble in the bony projections of its old-fashioned
bends, more mechunical in execntion, sad more dall in tone, than
this one ; and one might incline to suppose that before visiting
Venioe Crivelli dwelt amongst the slovenly frequenters of
Bquarcione’s neademy. At s later period he confessed a new
partiality for Padnan arl, but it was not so mach the spirit of the
focbler seliolars as that of the great disciple which then attracted
him ; aud we may attribute his acquired impetuosity to the effect
produced on his mind by the best examples of Mantegoa

As enrly az 1408 Qrivelli found ocension to labonr exclosively
in the cities of the Marches? Ho began at Massa, near Fermo,
with n vast sltarpices of large pretensions. He then prodncsd
several pieces at Ascoli, Camerino, sod Fermo, sod in the conrse
of twenty-two years there was hardly 8 town or & village between
Potenza and Tronto in whith he dild oot leave trces of his
presence, Daring the whole of that time, even to the end of his
days, he never abandoned the system of tempern in which be had
been tanght, snd he never changed the gronnd principles of his
manover, His lard metallic types of form, his landscapes were
u consistently maintained ns were his primary tints and his
orunments of leaves, of froit, and of vegetnbles, His figures
were [rom the first withered and lesn ; they were frequently lame
aud anostural in movement, A bitter ngliness pervaded fuces in

U Berlliv Musstim, Mo, 1178 A ling panel with Bgures uiesizthy ol lile,
{ormerly In pobssssion of Oleolions Zanettl at Venloo {Zanotti, Pitt. Ve, note o
o 19 insprited ;  Opos Karell Crvelli Veaeti,” and | engrved 1o I Aginsoart,
plate plel), The panel b Avilad linlo tiree Jow arbes resdlog on short plilers,
Cuntre, the Savioor between the Viegin aod Evengelist; sides, 55, Jerome amd
Mary Magdalen: half-lmmgthe, - The Bymuotine beads aml bodles are Sqonrod onmegqos
i thelr ugllauwe, the colowr of o dull reddbsdi toge with low shadows bastily
Tl o

* Tha late Dr. Lodwlg dissovmeed & doouisst according to which the
Quarajiths Orimluale o Vouboe In 1457 sentenoe! Qurdo Crivelll o lmpdsonmosst
for six monilis aml foed him ywo bundred Tire for having oarried off and com-
mitted] adulbery with one Tarsla In e alwence of ler hushand, the sillor
Franosion Cottese.  Dr. Lodwig soggets that Crivelll, after baving been rmlossd
from prison, Jafs Venlow in order o escapo the vengomnoe of Cortoes (see tho
Berlin Jukrbweh, zavl, Bupplement, pp. 2 809} We thos get an explanation of
whit formerly seemmil so dtrange, uamely, thut this brilllant arthit axchanged bis
mative Yown for the poor nnd distunt Murobes sa his place of whbods,
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which melancholy repose was less habitaal thau grimace, but sa
age and experience enabled bim to progress, he modelled these
ill-favoured beings into most tragic and impassioned representa-
tions, surprising the spectator by the life which he concentrated
into their sction sud expression, He thus nttained to n renlistic
force which is only second to that of Mantegna. He sometimes
tried to be gracefnl, but rarely succeeded in the attempt; for
what to him seemed grace was mere affectation. Of the
dranghtaman’s skill he had but just the neeessary share, and he
gave no wbsolnte perfection to any part of the human frame,
whether it were the jointing, which occasionally lacks the power
of articulation ; the hand, which is thin sed pointed ; the foot,
which is flat and elumsy ; or the deapery, which is stiff, cutting,
and broken. But, as & tempers painter, he is sdmitiedly
master of great energy, His medium, which was always lignid
and pure, was of sach a durable substance that, when bronght
np by varnish to a warm brown tone, it never altered ; nod thers
is o artist of the century whose panels have more surely resisted
the ravages of time. The monotony which is ususl to him is
die to the habit of hatching with lines in the mauner of an
engraver ; but ns he advanced, the flatness und absence of con-
trasts in light and shade were frequently correctad 5 nnd there
ure some pisces in which o fuir relief is produced. As he clung
to old technicsl modes of exeention, 20 he held without flinching
to the system of embossed ornsment.  In this he was Venetian,
jost as in his fondness for antiguated masks and sccidental
minntie in stones snd backgrounds he was Padasn. On the
whole a striking, original genins ; nopleasant aod now and then
grotesque, bot never without strength, nnd always in earnest.

In the altarpiece of Massa our attention is divided between
the Virgin, Child, und Saints of the principal course, the Eece
Tlomo and Annnueistion of the pinnacles;, and the scenes from
Olrist's passion in the predella. Some of the types are strikingly
reminiscent of those preserved by the earlier Squnrcionesques,
while the senpnociste Virgin recalls Alunno and the Umbrisns,
Aguin, the Agony od the Momnt in the predella recalls a well-
known composition by Mantegna.! From this diversity we judge

v Mussa, This altarphece hungy in doiached pleces In the saorlsty of Ban
Bilywatro of Mess. 15 usel to be In the bell-room, where, however, it recelved
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that Crivelli had not completely settled into his style. He does
not as yet reconcile us to nuattractive or ill-conceived form by
infusing passion into it. He is quiet, minute, diligent, but
mmequal. It may be remarked, indeed, on examination of the

datmnge from he ropes, [* At presant it b kepd in the Mumicipio st Massa Formann.
The Infant sits on the Virgin's lsp in the principel penel, ler throns being
adorned, wa usmal, with apples snd juinees, The fignres are Lall life-siza, on gold
grmtnd ; ab Uy base the meerdption |  Karotas Orivallun ¥onwins pinsit hoo mpes
MOCCoDXvInL,®  This signatam has heen mivvesd by Blacl | Mem., . 20T), who
amits tho ¥, and makes the pleturs date from 1483 At the sidms are & Sguar-
cinnbsque 5. John the Baptis), of dry and bony limb ;& St Liveretee, with a spot
worn in the Iowar purt of his drees; St Bylvester, with embimasd milire and stobe ;
andl BL Francis sseviving the stigmata (look injnred, and left-hand corner of
ground abraded). In the plomcles, the ingel and Yirsin samnneiate are gracefnl
encugh, whilsl the Redoemer b of poor asiil affected shade. In the prodalla,
(hrist on the Mount; the Uractfxion, with & vory difective Christ ; the Flagaila-
tion (injured by scaling), and the Eesarmetion (ditts). All the panels sxospt
the prodells am on gold ground, and en the lsst-mentioned one can ses the
panvas stretched on the panel benmath the gesso, Wo sm veminded of Maren
Toppo ohiefly by the Virgin nnd i short-neoked Child. [+ A full-length fgure of
the Madansn and Child fs the collection ol Bir Prederick Cook at Richmond is
closely allied to the ancems st Mass Fermana, boing, hirwever, somowhnl more
advanoed in siyla]

Brtweun this and the altarplose of 1471 is one not sen by the suthors of this
wark, but described s having been pold in [B63 at bl sals of the eolisction of
G. H. Masland, Esqg., in London; helng » Virgin and Child in roar of o ledge, on
which are two peses witl Hliss, inseribed: * Carcls Crivllie Yenatae piosil
172"

* This fioe pictare wee sulsequently in Me. W. Grabam's coliection, and
now belongs to Mr. Robert Betwon of Landon. Ancthior dated work of this stage
of Crivellin carcer in tho very lovely Mudonna aod Clill o the Biblioteoa
Communule of Maserita, insribel ; * Eamlis Crivelles Venets pinsit Fermis
14707; it Is & fragment of the puinting which ooee sdorned the high altar of the
church of the Minori Oupnrvant] at Macerata, anid which was destroyed by fire: in
1799, CL Lansl, sk ssp. i 87, and Le Galleris Nuzionali Tialimme, ik 337, 0, &
Akin in style to these works is the magnifimtly dasiened Mudinna {n B Agostinn
ak Pousoln,  Blgnor Cantslamesss mentlons in 1302 0 raipel triptych, mpresenting
the Madounn and Saints, and signesd * Carclos Crivedli . MOCOOLEZL" B belonging
1o Signor Ginssppe Clomenti of Amandoln (s Nuiwa Antolpgla, ser. $it vol. il
4200

Other enrly productions of Crivelli are the Madonnne in the Narthbeook
colloction, in the Pinaoters Podest! af Ancona (see pesfea, pru 01 ), mnd ot
Stonghinrst Colluge, Lancashire (So. 45); the masvelloas St George Elaying the
Dragon belonging to Mrs. J. L. Gardner of Bostun {from the Leylamd and Samuel
collsotions); B4, Moterand Paul in the collsetion of the Inta Dr. L Mond In Loni
{from the Lesland collection) ; tbe Resurrection in the Northbrook oollection ; the
mmmmthnmwumurum{m,-mp.ua.n;m
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chronology of his works, that Orivelli very gradaally progressed.
The altarpiece of the chapel of the Sacrament in the Duomo at
Asooli, completed as late as 1473, only shows increased vehemence
in figares. The Pieth in its upper eourse, now produeed for the
first time, but often repeated afterwnrds, is foreibly prescuted,
thongh greatly disfigured by ill-selected nature and by grimnce;
nor is this dissgreeuble impression mitigated by the gorgeons
beanty of the frame, which is one of the most magnificent in the
Muranese fashion that can be seen in these parta' Buob Inter,
and particalarly in 1476, when the great monnments] picture
of Ran Domenico of Ascoli was finishied, Crivelli had risen
almost to the full expanse of his talent; he had freed himself
from some  osonl exagrertions, aod substitoted for Pudoan
roughness the tender features of an Umbrisn? 1t is rare, in
fact, to find in Orivelli more delieats affectstion in & Viegin,
more snitable action in an Infant, more appropriste sttitades in
giints, more strenglh of tempers, than sre to be fonnd in this
musterpiece” That he wes ool wlways up to this mark we may

Fngments of the o a1 Montefiore (son poafee, po 80, 1. 235 Chrise and St
Fruncle, in the Moo Poldi-Peemoll sb Milan (No, 6205 ; soil the Pheh 1o sha
Lowavro (Mo, 1960),  Ben Busliforth, Gerds Crivelll, pp. 440 ayg.

b Aieoll,  Virgin and Child between B2 Petor, John the Hapiist, Emidios,
sod Panl  In the apper courss, the Plabd, fe the Baviour bewalled, U Virgin,
Mageialey, unrd Evangolist, betwoun Tinlf-Tongihs of =8, Cathoring of Aloxamiria,
Jerome, George, and Unila ;. bolow, (imid batwean the twolve Apostles, 1o Bitths
nfitme (bud fws Apodiles are now mising), Bessailh the Viegin one reals - * O
Karall Orivalll Venetl, TV fwood, golit gmonnd )i The clamoter b, 1T possibi,
more paliry bem than i.n tha pasels of 1665, bul the style b stmilar, A lurge
pecs of the basiv on Lhe skt I8 broken off.

* K. Rorsandino of Perugin.

P Floronce, Thete are st pres=ul Lut alne pieces of thie altarpicos, which
pasmsl (we bellave)y Brom Baln Domenico oo the handd of Cording] Zeluds
{Land, il &7, tmoee into the Rinocend collostion, and finally o the Dimidoff
puilncn b Florenoe. Tlieel dessribes s dlsuppearancs o o of the cbapals in
Han Domonion of Ascoll (Mem 3. 211).  The contral Virgin enlfaved In IPAgineonn
(pite exxaviii) b insoribed: Y Opms Karoll Crivelll Vonoti, 14787 At the
Vingin's sides, 85, Jol the Bapilst, Peter, Desuleile, sl Cathoring (wood, hall
Vife-site): below, ln conples, 83 Fruncis, Andrew, Thomns Aqulnas, and Heben ;
above, two mints.  These pasals are all wull prosorved, as far as can bo fudged
from & rpid exsniiaation, powarfally coloured, anil all from Crivelll's own hand,
The Virgin aloms seems 2o have been onon in possssion of ann Bignor Gross| ag
Roma (Rleci, Mo, L 211}

* The above-mentionsd pictores ate now in' Wb Natlonal Oallery, forming



CARLO CRIVELLI







v] UARLO CRIVELLI 87

discern if we look at the solitary St. Bernardino of 1477 st the
Louvre,' or st the Virgin, Child, and Spints of 1481, in the
pallory of San Giovanni Laterano at Rome®; but we find an
exonse for the master in the nocessity under which he Inbonred
of employing his assistant Vittorio Urivelli, us he did perhaps

large mnsona in three tiem (No. TES) § the frams datos fram the middls of tim
Inst oontury, mmmﬂdthmdn{wﬂwhmmm
i1 w11} differa from that described abave. In the Tower row are reprssented ihe
Vinein and Child between BS. Johin tho Buptist, Poter, Cathorine, sod Doinie
ifull-lengihe) ; above these are binildengtha of G5 Frunsks, Andrew, Staphon,
and Thamas Aguinag; and st the bop ate again full-length figures of maints,
iz Jorcme, Michasi, Toey, mod Petor the Martsm 1t ks unlikely that this
altarpioce was ever i Ean Domenico wt Assoll, Orsinl mentlons only ane worlk
by Crivalil in that charch (hoe Iherizions delle Pitture . . . di Aapald, Porngln,
1700, pp. 4 0g.), nod his description docs not &t all tally with the Natlonal Gallery
ancoma, Thote Is resson ta think that the Madonms, which, sccording to Ricel,
wns dated 1476 and passed from San Domenico into the hands of Bignar Grossl
really ceme from 88, Annunsiata and wan dated 1487, Bee poatea, p. 00, n 1.

i Musde Napoldon 11, No. 113 [* now Louvre, No. 1268}, lormerly in the olinrch
dolla Hantislma Annunelate ot Ascnli, then in the gullery of Uanlinal Feschi &
bony, lenn reprosentation of the sain, unrelieved by shsdow, but of warm flesh,
tone dored by twe kneeling patrone. A peach and a cncamber are {nutoned to
the yellow hnaugings on the beckground Bigned oo a onrtello st bedtom 1 Opus,
Crolt Orivalll Vimetd, 1477 (woud, split In the right-hand comer).  Engraved in
W Aginoonrt, pl. elxdl, ws Jocobo della Mnres, which ja an error, ga the pame
hangs in ibe picture. Ses nlso Tecl (i 218). [* The eegraving in D'Agineonrt
i from » Iater oopy of ihe Lowvre pletare; this copy, toocé belongiog Lo
P Agineonrt, I8 now in the Vatican Gallery, The ssint is protiably Jasopo della
Maron; soo Cesari; in Rassegws Farte, |, 180.] 1o the same musoum,
ander ~ Behoal * are Nos. 117, Virgln and Ohild, probably by Vittodo ; 115, similar;
119, st more ke Vikboeio 3 120 and 121, a mixiom of Crivellf and an Umbdan
115, duved 14853 mnd 118, still mors Umbriss, [ Thess plotures weers nihaeqninily
withidrswn Prom the Lowyre nnd Jont (o varlous provincial gulleries Ko, U7
i now in the Gallery st Boniis ; No, 118 was sent in 1872 to the Gallery st
Orléans, bat s Dot pow there; Neo. 119 (A Youthfnl Martyr) now hms s place
in the Musée ds Longebamp st Maneilles {reproduced in Rassegna aarte, il
206) ; Now. 118 (the Virgin and Ohild betwean S8, Peter wod Jdohn the Paptist);
120 (RS, Nicholns std Augustine), and 191 (S8 Luoy und Catherino), ars now
Nas, 914, 970, snil 971 respectively in the Musenm nt Lille; No. 116 (the Virgin
and Child with 8% Jorome spd Francis) b tow b the Gullesy al Carpentoma,
Hee Perdrimt and Jvan, in Sulletin italles, ¥il 32 ay.] _

* Gallery of San Oio. Laterano [* now gallery of the Vailean]. Viegin
anil Child, the atwor holdimg » mirmor and Hying a Lbnd, beiween S5. Gregory,
John the Baptist, and twe other saints, inscribod = * 1481, die witlms Julfij™
Woaod, in the olil frame, of o sharp glowisg coloar, false in doswing, aml probably
by assistants of Carlo. [* Oniginally is Bunt’ Agnating al Orottamare.  Bushiforth,
Carie Orivelli, p. 111.)
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in the last-mentioned Madonna, sod in the two eqnally vast
subjects belonging to the Observants of Sant’ Elpidio! The
most striking contrasts in Orivelli are those produced by coupling
excessive nintiness aod stern severity. He will carry oat
dnintiness with grest consistency in the nir of a head, the
expression of s face, the motion of & hand, and the fine texture
of n cloth. Sternness and fores he seeks to render jn the
attitude, ns well as in the features. BSBometimes the contrasts
are abmndant in proximity, sometimes lut one of the extremes
is presented ; the extreme of daintiness is apparent in w Virgin
and Child of 14582, at San Giovanni Laterano in Rome, where
we are easily reminded of the dawn of Sienese art under Lippo
Mommi, Luca Tomé, Turino Vaani, or the first Gobblans.® An
immedinte contrust is afforded by the fine altarpicce of the Brera,
aleo commissioned in 1452 for San Domenico of Camerino. Bat
here the Umbrian delicaey of the Virgin, and the tenderness of
the Child, are more nearly related to nature than in earlier
prodnctions, whilst the standing saints in couples at the sides
are dopicted with varied shades of thonght and expression, with
s fill share of characteristic energy and propriety of action. It
is porhaps here that Crivelli most nearly succeeded in acourate
an well as earefnl dmwing, and in glowing golden tone; we are
nowhere more forcibly strnck by the ability of an artist who
clings to tempern with a desperate fondness at w time when sl
painters were trying oils, and who in & remote comer of the

i Prati Tovoolant] at Sant’ Blpidio. Vietation between 588 Juhn and Francis
above, the Crmeifickn belwee the Virin and Evangellst (wood),  Coronation of
the Vigln betwesn 88, Busmaveutura, dohin the Baptist, Francls, and Looks of
Franoa ; abuve, Thrist, ihe Virgin, and bt John bitween 5%, Anthony, Eiphiios,

Maplalet (hejured), and Pemaniive of Sesn; below, Clroumelsion,
Mativity of Jokm, Visitation, Nadvity of Uhriey, He John in the Desert, and
Bt John e the Apostles : all In a Momnese frama | In s dofect s manmar inepired
from. thad of Antonle Viearinl, and probably by Videro Crivelll, Ses Ricel
{ Meme. L 210). [* Bouh of thews works are now in the Municipio of Bani® Elpidiu,
Of. Calzini, in Rewsgaa Hbllagrafes dell wrte lbaliana, bv. 180 apy.]

¥ Pome, Ban Olo. Lateruno [* now Vatlcan] The Infunt standing on te
Virgin's lap holls an apple by the e ; from the pinmscles of the throps hang
a festoon of plama, pears, and apples. A littls figure of & frisr kneels o the
lef  Nelow, the wonla: * Opas Caroll Crivelll Veosti 14837 (Wood, fgures
Jifo-siee) [* This wes the centmal compartment of a tripiyeh onoe ln 8an Fmanowos
at Fores, Uf Hiecl sh sup, L 200, aod Costalomesss, in Neeva Anielsgia,
sex. L, vol. xii, p. 418.]
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March of Ancona perfected his method with almost as much
snccess as Filippo Lippi or Angelico half & century before. But
these nre not the sole qualities revealed in Crivelli by the works
of 1482,  We must concedo to him a perfectly judicious feeling
as regords the correct plucing of bis saints in their relation to
cach other!

Iilustrative of Crivelli's cosrser snd more vehement mood,
we have the Dead Christ jn his tomb between the Virgin,
Magdalen, and St. John, dated 1485, iu the Pianeistichi collection
at Florence,® whilst for 14806 we have the Annunviation of the
National Gallery, with its more plessing figures and o lively
bmckgronnd, like those enriched by the faney of Gentile da
Fabriano, Pisano, snd Gimmbovo! Bot during the period which
preceded Crivelli's elevation to the order of knighthood, he
farnished & yast number of pictures to his patrons in whick he
signed his pame without caring to state when they were done.
These wmny be distingnished from later ones by the usoal
omission of the word % miles™ in the siguature, snd are so
pumerons that the best only can be registered in this place.
The Virgin presenting the Infant to the adorstion of St Peter
und other saints, in Dudley House, is ove of the panels in which

! Brers, No 901, Wood, tero-thinds of life, on gold groand, Virgin and Ohild
between 8K Peter, Dominie, Petor Mariyr, and Geminiann, with the amuments
all in high reliok, vory rhilily decorated.  Fiie cantraat botwesn L st Bl Peter
andd thes gentls 8, Dominio, the prmying Petor Martyr amd the young and mesoluta
81 Guminlano ; inscribed : * Opns Caroli Crivefll Venati M4AIT " This s tho ploture
which, noooriing 1o Rlocl ( Mew., L 2ik), 205-4), is dutod 1412

We mime s similar pivon, dated, as alleged, 1411, but probatily 1481, onoe in
Kan Oregorio Magoo of Ascoli ((rsind m Hioed, b, surp., Mes,, |, 20, 225).

* Floremoe, Plancietiehl collection,  [* Naw Boston, Mussam of Fins Ars]
Wood, one-thinl of life-sizm, on gold ground. This Magdalon shrieks, the
Virgin mouths, i John with an ngly foreshartened  houd. | Colour reddish
und not free from retonching ; inseribed ; * Opus Caroll Crivelli Venoti 1485.7

# X 739, Natlonal Gallery; eriginally in the churoh of the Baniissinm
Annunsiatn st Ascols, subsequently st Milan, purchased by Mr. Labouchers
and prosented by him to our nathmal colluction ; inscribed: * Opos Earoli
COrivelll, Vemotl, 1850 * (soo Ricel, Mrm_ 1. 218, sok), anll the inscription on the
pillers of it colonnads mear the Viggln.  The Intter, to the right, i curved,
with mrme acmes, ovee hor desl, whilst tho angel knesls in the court attended
by Bt Emblius, patron of Ascoll In the foreground, & escumbers and & welon
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Crivelli combines delicacy with soverity, and most cleverly
balances the movements of his figares.! Christ supported in his
Tomb by Seraphs, st the National Gallery, is one of those pieces
in which the master has much of the force of Mantegun anited
to excellent feeling and o fair knowledge of nuatomy.? The
Beato Ferretti of the same collection is most carefnl, and ghinea
iti n bright ennmel impasto.! No gallery has better examples of
Crivelli than that of London. Next to these in imporfance are
the numerous specimens possessed by the Eael of Dudley, some
of which remind us of the painters early Venetiny time,' whilut
others emulate in vigour the great grestions of Maotegna, Of
the latter description none deserve so much attention as the Dread
Saviour between the Viregin, the Magdalen, and Evangelist,

F Loadon, Dodley Touwss. Wood, figures unidnr lifi.sjss. Thls pliture was
origimlly s San Domenioo of Fertno (Ricel, wh, mp, Men, Lo20Y), Bi Pottir
roceives tho keys from the Infant Christ, in presense of Bi, Ladis, two ssints
in eplicorals and throe in moakish dress;  nsoritied - *0pns Caroll Crlvelll
Venell.™ Smw the engraviey ln Bodlnl, pl (siv.  [® &t presant in tho Rerlin
Myseum; No, L106A ; soquired nt the last Dudley eali (n 1502,

E Natloual Oullesy, Mo 802, Wood, gold #ronnd § originally in the Minertke
comvent of Montefiore nmar Formo; inserdbed ;  Oaralns Crivellnn YVenolna
pimais ™ parchasnd it Bomm of Bignor Yalla, in 1839 ; wnil probably the wme
potiosd by Biod (Mew., L 89) In the banils of Profossor Minardi Notw the
stmugn crump of the Saviour's right haml [+ This Innette was origirally sboyn
A triptych ropmsentlng the Virggin and (hild botween 55, Fmocis and Poter
the Murtyr; bosouth was a prodolls contalnleg the fignres af Cheist und the
twelve Aposthm.  The Mudoons (signed *"Oiroloy Orivellbs Vinetus pinsit =)
and e Bt Founds are siw in the frmssads Gallory (Nos 16 and 173 the
Christ and sevon Aposiles from the prodilla balong do Lt al, H. Cornwall
Fagh of High Legh Hall, Koateford, Clustire. The other parts of ilis ahas
flece cui no longer be travod, S Rushlorth, ub, my, n 4]

* Rational Gollery, So, 8. The fignre knsels to & vison of the Virgin n
afy altnindahape] glory; b0 thi right, & ladsesps of rovks, & temiplo, watnr,
ducks; wnd above, a fustoon of friita. Bowght of Mr. Harker b London (wood.
anethind lilestas, woll presctvnd),

! London, Dudley Hous. Altarpiscs with the Viegin wod Chitd fn the omtts,
B8, Yyter and Puol vo the righs, and 53 Anthony  sni Oovrge ol horsehack
10 the laft; und above thems, mints in lunsttes, BY, Ctharine, Jerome, Lucy,
nnd snother, Wood, onte in the cliurch del Porty st Ferme (Wined, 3em., L
201), snd kg exbbidnd ot the Bgyptian Tall This sl plokure le' reimints.
oot of the Murabess patiol bn Crivelll's as, very earefully wronght, with wiender
figuros, bot rwther But.  [* Furnheeed af he 'ﬂmilnrulululhmllyﬂr. Cuil-
eaghi, Ledfund, Jr: Hales, 1. 221.]  In thw sume eulinotion, sod ilso exhibited
at the Egyprien Fal th‘n[:nhuhwl‘llnu.'.nh,plmﬂ [um'pmlh = The
ultimate fate of these I nob knowy 1y b aditor,] E: :
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engraved with Mantegua's name, and remarkable alike for
passion, for glow of colour, and relief of chinroscnro.!  Almost
equally fine are the small and dramatic luneite Pieth in the
museum of the Vatican st Rome, in which Crivelli almost
reveals n personal contact with Alanno,® and the St. Jerome and
St. Angustine in the Brem at Milan* No smll or simple subject
like that of the Virgin nod Child more nearly combines strength,
gentloness, and grce thun that in the sacristy of San Francesco
st Ancons, » gem of finish, whicl hus preserved all the brilliancy

i Lotdeg, Dudley Towe. This wems & fagment o form of 3 Jaset,
cataloged in the Bisenso collection st Rome, and engraved ss Mantegms (see
o Comm. il vile i A. Mantegna * in Vassrl, sk sep,, Ui 42859, ).  Woodl, gold
gromnel. Anothes smallar lonutie, with (hirist supported in the tomb by the Virgin,
Magdaln, and Evapgelist, is in the same gallesy ; b figures am in prayer
in tromt of the pictare (woerd).  [* Doth of these appeared st the last Dadley
ale ln 150 The former plotore wis aoquined by 3 R, Coawshay of London;
the latter by Mr. Thomas Brocklebauk of Warerngbury Plaos, Eent.

t Hotne, Dallery of the Vateny, Ohrla ls foreshorbensil looking to ihe Jeft
The ekt arm s sapported by the Esangelist, the dght by the Virgin. The
Magdalen o the inft gmbraces the Bavhonr's right aom; nese Ter o vk, Bl
an the opposite slis by & eandelalen ) buhind, s red bhanging aud s blue heaven
full of chorabe i nsetibed = * Opos Carali Crivelii Venuti = {wood, oot 2 11. lang},
This b & lowstonod, ssrefully deiwn ploce, with sane of the spirit of Alunne in
it veey dimmalle, espontally lo dlie erriug BLOJohn'y hateld up o n good
alilprsourn in the dark passsgos.

At Bome nader Crivelll’s name In Pabsaso Borghess b an wrobad panel of
Cliekst on b izows botweoi the staniling St Ohristopber and the knceling St
Jerome (Room L, Su. 46} The fguros am tempara ; thy lasdespe renswed |n
il ariboally pethape 4 wink of Flareeso dl Loseseo (wood). [ * AL the Cusing
Burggliesn Lhin plotue ls now numbeterd 377, aml atrributed W Fioreazo, |

* Brem, %o, T8, (Oat, of 1525), Woorl, 4!l but fife-size, on gold grotuml. Fine
eontrast of Hght and sbusle, by the oo of Bi. Jerome 161l drawn, [+ In 1853 this
pleturs was krnnslortnd to the Academy of Vonice, which has shovoe morquirord & frag-
weni of snother painting by Crivelll mpresenting 85, leter abd Taul, These two
psnels (Mo, 106) aod the Madonta In the Tirom (No. W7, swe pastea, pp B sy
formei oHginmally o triptych in San Domenios st Camerino.  Bes Osutalismesss, in
La Gallerie Nasionali Hadtasr, ii, 80 sgg,] In Ahe same Miseim, No, 206 wood,
half-life, u crucifiol Bavlonr betwe=e the Virgin sml Evangelist, ina lapdacape, on
gold ground; thn Bavioar sliort and valgardy butli; & poor wurk, coce in the
[hiome, Vieeehin of Oawserino (Riool, Mrs, L 210).  [* Bleel roally makes a
distinetion betwesn the Oracifixion in thn old Duomo of Camering nod that in tha
Premn; whichin the lutwsit eatslogne b stalel i comd from the chareh of the
Dominimns st Cametinn ] Ssme Meetm, Nox 205, 304, with half-heugtha, 15,
of %% Anthony, Juromo, Andrew, &, Jumes, Bermardioo, Pellegring, pasts of
a fooble prodeila by Crivelll, probably thoss desciibed as belonglg ot one time
s Signor Salvaturl st Fermo (Rlool, Mesi. 1. 227). Wood,
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of its tone and s silvery hne almost rare in the works of Crivelll!
Tenderness is more morked in snother specimen of the same
kind belonging to Mr. Baring in Loodon * ; whilst s third, at
the Earl of Malmesbury’s, may be considersd more emmped nad
affected, and nesrer to the Padosn period® We pass over the
Madonna of the Lochis Musenm at Bergamo,' that of the Ester-
hinzy collection formerly st Pesth! and the Maglalen in the
Mugeum of Berlin.*

The gront of & kpighthood to Crivelli in 1400 by Frince:
Ferdinand of Capna is one of the few incidents which break the
monotony of the painter’s uneventful career. That he was

i in & ewpboanl of the sacristy st Bun Fmncesco of Anconn.  [* Now in the
Finaootecn Podustd b Anvons, No. 1] In front of & vlolid basging, over whish
a festonn of oucumbers amd lewons &8 Lung, the Virgln watclhes the Chilid half
rilswd an a Jedpe with a bird fastaned to p string in one hand and w yolk of egg
in the other. At the viles of the Winging, a landespe with figurss.  Small pansl,
# i, by &) In., Inserited ; ** Opita Caroll Crivelll Veretl,® The touoh i ks minals
‘a8 that of m Fleming ; tha Virgin's movwement & little affoctod § bot hir formm ame

simply rendietmd, with this exoepllon, perhaps, of o erpoped 1efl hand | ber glanms
Ll

% Lonfdon, Baring collection.  Similar 1o the foregoing, with a e hanging,
ab the witis of which & lendscape; lnseribed : % Opus Haroll Crivelll, Vonetl "
Waood, well preservil Tn the Baring collection, too, m pattorned paosi of the
Rosurrection oot unlike two {of difforant pattern) with the angel anild Virgn
anmineiate, now Noa, 83 and 34 in the Staedel Oullery ot Frankfort.  Further, in
the Barng collection, a syuam small panel with St Temardico and a female
maint.  [* Tho petos describad abire o bulng in the Barag collection now
bedonz to the Earl of Northbeook ]

* London, Earl of Malmesbury., Hore the Virgin has the (hild in ber nrms,
whilst be plays with an apple. The hesd of the Virgin pleasing; fuscribed ;
4t Opous Caeoll Orivelll Venotl”  This panel is a little groy, and has boon alightly
fayed mod retoushed (in the manthe).  Wood, mmulil.

o Lochis Gallery, at Pergamn, Noo 120, Wood, smsall. The Viegin weam &
erown, the Child plays with o apple bekiod & red banging, & landsape; the
Virgin's gold mantls abmded ; fnseribed | *Opos Kamll Cavelll Venell"  On
the Nacdge, frolts

» Virgin Entliroosd, Eall-dength ; small arched paoel, on gobd groond, sigoed :
# Opos Caroll Crivalll Venatk™  [* This plotam is now ko the. Oallery st Hilapest
(¥o. 85), With thess Madonnas we may nesoclate the ono in the Vietoris and
Alberi Museum (Jones collection, No, 65, wigned: “*Opns Caroli Crivelli
Vaootl *) and the vory slmilar picturn o thie collottion of Here Bugen Brache st
Perlin, CF Ronbdorth, sh mp., p 6] i

* Thortin Museum, No. 1156, Wood, fnucribed ; # Opus Rl Crivelll Venntd,"
A fine fulllength, ball lfe-sis, rocalling the altarplecs of (he Dembdof col-
Isotlon st Flomoos.
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antitled to this distinetion no ooe will deny, yet he owed it
perhups mainly to an sccident.  Aseoli, in which Crivelli nsaally
resided, was not free from the turbulent spirit common. to most
cities nnder pontifical government at the close of the fifteenth
century ; nor was it probably withont daily excnse for tur-
bulence. In 1480 a question of boundaries, or au intrigoe set
on foot by the Nespolitan court, brought on un insarreetion,
in which the papal legate and his garrison were expelled and
made room for the Arragonese faction. The * fidelity nnd
devotion of the town ™ were repaid by a distribotion of cheap
favours, amongst which that extended to Crivelli is conspionous.!
Theve is every reason to bolieve that he considered hisn elevation
to this new hononr ss one of the most important events of his
life; for in s pictnre which he exccnted immedistely after for the
family chapel of the Odoni in San Franceseo of Matelion, he
painted St. Scbastian in the unosual garb of & knight, and
solemnly described himself as © Crivellus Venetus, miles,” From
that moment indeed he never allowed suy of his patrons to forget
lis new title, sud he goes even so far ak to assame in one pictare
the rank of © eques laureatus.”  This very pardonable exhibition
of sutisfaction did not in the least affect the patient sud in-
dnstrions exercise of his profession as an artist.  The altarpicce
of the Odoui of Matelics, which now forms pact of the English
national colleetion, represents the Enthroned Virgin between
88. Jerome and Sebastinn in the nsnal style, with less perfection
of handling than the Dead Ohrist between two Angels, and
with less grace than the Madouns of Ancons, but with un-
mistakeable conscientionsoess nod foree ; and it may be said of
the predella, which represents St. Jerome in the Wilderness, the
Martyrdom of St. Sebastian, snd other scenes, that Urivelli never
concentrated so much power on any small composition, reminding
us, in the St Jerome, of Jacopo Bellini's ides of this incideat,
and in the Martyrdom, of the bolduess which Alunno seems to
derive sbont this very timo from the stody of Signorelli. In the
Nativity, which is also represeuted in this predells, some figures,
that of St. Joseph for instance, have slmost the stern vigonr of
Mautegoa or of Ditrer, whilst the Virgin rivals in tenderness
of expression the Virgins of Memling, In every part u delicacy
| Thege 16 an extunct from Crivelll's gatont io Rivei (Moo, wb, swp, L 228),
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of finizh and tonch skin to that in the very earliest creation at
Verons.! Equally clever and more pleasant is the Virgin and
Child st the Brers, in which strong tune and sgreesble contonrs.
sre remarkably united to a sopious multiplicution of sccessories?
There is not less foroe in the Madonna with Saints of 1401 st
Grosvenor House, which, if it sios more in one sense than
soother, does %o in the affected air imparted to the mother of
Christ.* We can searcely err in attributiog the eombination
of energy sod smorphin which all these works embody to an
intimacy between Crivelli and Alunno, both of them now wrtists
of the same region, though separated from ench other by the
chain of the Apennine, Qualitios not dissimilar from those we
have noticed might be fonud fu the Coneeption of 1492, belonging
to Mr. Barker in Loundon, s punel nofortunately blesched and
shraded.* o po previons example did Crivelli exhiblt more

¥ Natlonal Gallery, No. 7. The seene of the prineipsl pase] b= labd Woa
cunrt, Bt Bohastian bolling an arew In ks oo, whilsh a bow Ties ab bils fest
On tha bordar the wonli = * Uaroloe Oclvellos Venotm mile pingit” S Joroms,
iy the powdslls, kods i 8 laodsoops, I the disnoee of which L o streey
mad i town 3 the [inoess with her oub is inos distent e Tn the vexk prodelln
snne thn Virrdn knesls befure tha Ui, whioss bead I8 oot to the speotalor,
The buckgrounil ks o landsoape of ton lnes, o which the sl sppeses 0 the
shopherds, Nexit comes the Margyrdom of 81 Sebastian: of e boass of tha
plinsters of Wi fmene, Bl Catherdns and Bl Owange sl the Dagon.  Wood,

¥ Brara, No. 207, Wood, kll bal [He-sien, Leribod oan the slep of Sl tiromge -
*Rurolus Crivellus Veouins eques laurontus pingit.,” Thas Virgin sits with the
Chll on ber ke jo frout of the maus) curtaln, anil broath & garland (ignla
ground ) ; on the marbile Bour o baming condle.  This piece wan orlgloally in S
Domenioo of Camerina ¢ Riood, M, | 50605

* Thls picture Is Ne 174 In the Geosvenor Galluey.  Wind, Troesibod - O
Caroll Crivelli Yonati miles 1005L"  Ax the foot of S Francs Is a lenweling nun,
The Bt Behusting bs the best Wirare hers, boand ut the Lip, beat forward, and in
the rpirit which we afterwards fiod peeulinr to Bartolouinies Montagma.  { Boughit
al Bome) [* Bow in the Naticaal Guellery, o, 807.] | :

' Lotden, Mr, Barkes,  Probally the same describaod by Bioel ( Mfem.. L 215)
at fan Fraovewo of Twrgols The subject i the Viegin orownsd by abpebi
aned ather Birores, all bmt filesdee {wowl), fnsoribed ;= Earoli Olrivilli Voootd
wallitls phustt (elo) 1002, The coluar bs eold atl groy,  In Ui same propriciors
tmnids iwo. pancls with throe halflengths aploss, 1%, BR Lauls, Jeroms, and
Peter; 2%, AL Paul, » litsbop, and a frisc; and also four pannls of & predelis; such
contuiniong & msint] Lwo of Lthess wposenting 8t Cutberinn woad 8t Mary
Magdalen; tho orhem, » sl with s Hiy anil book, nod s feiar, ATl thoss
mre by Cebvellls eharacter. Woed, ssnll [* A8 tha sala of My Barker's plotoos tn
1874, the Concrption sand tho 58, Catherion and Mary Muagnlulen wers puzched
tor the Batlomal Gallery, whers they are numbored 906 and W07 wespootively ;
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mastery than in the lunette Pieth above the Coronation of 1493
in the Oggioui collection at Milan. If in the principal episode
u considernble surchinrge of details iz apparent, and an onpleasant
impression is made by the repulsive masks of the angels, the
dead Ohrist with the Viegin, the Magdalen, and St John are
the very finest of their eluss nmongst the productions of Crivelli,
not only #s regands distribotion aod netion, bat in respect of
form and glowing colonr, This was the very best, as it was the
last, work of n disagreeable but most talented painter!

while the two pletores each coutalnlng (hres hadfdungihs wem boaghl by Herr
Miethke, Sra Redfond, Jdre Sales, 0i, 237.] :

! Milan, Opifond Gallery, [* Now Mo, 2027 This pletien oames from Han
Prapoesos of Fobriann, Sea Hicol ( Meni, L 2H), who mentions & almilar sule
joor by Crivelll ar Han Francesso of Atri (o the old Klogdom of Neples Tha
pletire n the Ogplonl Gallery s luseribis] © = Oorolus Orlrollus Vetrtis miles
MocoULTY Ty, tfe [r. Jacobi du Faled el br. Angeli T comitll gnandianes
complets fuit”  The Ehonael b in the back of the thmme on whith the coronation
takes place, hils bl ln & clrale of ghornbe, A eurtaln belilud §s bekl by six
angels  left, o sxint with u banoer, the Baptist, and B& Catherine ; right, a bishop,
St Francls, and Bt, Behastian,  Weod, [1fe-sive.

[* As works by Ourlo Ordvelll there nmmmin to be notloed = (1] Batlin, Ealser
Frieddch Musenm, No. 11880, 8, deromn ; Ko, 11660, Bt Bermbard.  (2) Beclin,
Vo Kaalineon eolleotion. Teo mon W front of & cmielils (sear Dron & legend ),
(8) Loadon, Stuset collsctlon,  Bi George.  (4) Londion. Wallase coliection
Mo, 527, Bt Boch. (5) Milen, Museo Civico, BL Joln and St Rartholomew.
(8) Milan, Muses Poldi-Pesmll, o, €2 Se. Bebastlan.  (7) Now York, Metro-
polltns Mumom of At 85 Domiinio aud George (from the Fesch, Dawvenports
Hromiey, and Ashburton colloctions), (83 New Yok, collectitn of Me K. O,
Fabbitt, 8L Jnsees (5 Pavie, Mobepios Gullery, ¥o. 113 The Holy Haml-
orchicl,  Bigned = Opos Cwroli CHwWIIL"  (10) Phifadulphia, Mr. J. 0. Johnson
Pieth, (11) Tlome, Masanmtl collisthon, thente to Amerlia.  The Virgin and
Child betwesn 28, Francis aond Jorome.  (12) Home, collectlon of the lite Dr.
Movin.  Fiwld (from the Cacclaluplh collestiom pd Macomia), (13} Stressburgs
Picture Qallery, Moo 207, The Sutlvity of Chrje)

Farthier we have : {1) Broro, hist numbered, Viegin sdoring the Ubdll, possibly
part of an ultarplece ones at R patmsone {Rlocl, Mem b 208).  (2) Moots Santo
Petrangeil  Altarplece, apparuntly by Paganil (sou Hidory of Jtalise Polating,
Iet od UL 887 Missing or not seex : (1) Ripstmasons, Sante Beuoigna, (1% the
Virgin, 2, St. Lawrenoce, wood {Hicel, M, 1. 208} (£) Mantepmmndonn, Collegiata,
Triptyol, Viegiy and Salots (@b 200), () Costel Fidardo,  Modonnn, tavoelu
(Ooiuced i Ricol, L 210, 287). (1) Macemia, sigmed pivtore et the chomoh of the
Ospervuntd (Lamai, [ 8T). [* Ser andea, p B4 6. 1] (5 Assull, Diomo, Camers
Oaponloall,  Crocifisd Savioor wod Sagdalen, orginally In San Pistro di Castello,
tmscribed :  Questns tavola affato le done de lemosing 1487, Carol, Criwnll] Venet.
(Hioal, Mem,, | 208, 295), [* Risel erronecdaly ststes Lmt Lhe sbove lnscription
was W be sewn on the (mcizion from Ban Pletro di Custello, It wis really
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We shall not dwell st any length on the creations of Crivelli’s
relative Vittorio, It is sufficient to say that he is an imitstor of
his greater prototype, snd that his altarpicces were nsnully com-
missioned for places within the distriet to which we have been
confined' The earliest and most complets is that of 1451, in
the house of Cavalier Vinci at Fermo, radely execnted, reminis-
cent of Carlo Urivelli amd Matteo of Siens;?® the latest are those

on an allarpiece opoe in BB, Anponzinta ml Ascoli, and subseqoently in the

of Blgmor Orosal of Rume; thiv work bs deerilod s represitiog
the Virgln sad Chlll bolwesn B8, Bobostinn, Roch, Nicholas of Bard, smd
Franois (of Oreini, wh o, po 1847 Canminmosa-Curbond, Memorie @ufornae i
letteruti & gli artiati della citth di Ascoll, Ascall, 1530, . LUT). Th b posalbile
thint foar pictwroe in the YVenice Aowlemy (No. 106, 83, RKech, Sobastian,
Rihlins, and Jacopo della Marea) origioally formed purt of this sherples;
of, Captalamesa, in Kesogna d'arte, |, 620g.] (5) Fesmo, Minor Osserranil,
Tuvola del HST (b 214), snother tavils retoached (ih), and (T) San Dowsnica
Viegln belween two Buints ({b.), but s Urosvenor Gallary, (&) Torre A1 Palina,
near Fermo, ‘Banl® Agoating.  Virgln betwesn four Salnee, with peedells cone
talning various liitle figures in rounds (ib 200), [* This is one of the best
works of Vittorlo Crivelll, Bes Bushiforth, b ssp, .70.] (W) Assoll, Cass Limtl,
Virgin awd Child joseefbed : ¥ Opus Harolf Crivelll Venetl ™ (0h 227), bul see
Lookds Gallery, entes, p ¥2, or Lord Malmesbury. (109 Ascoll, Cappelia ded
Palnseo de) Uoverne,  Aununclatlon, luseribod 1  Opus Haroll Crivelll Venetl™
(4b 2270 [* This work, whinh still exists in the Palaew Comuuale nt dssoll,
benre the signature, pot of Orivelll, but of Pietro Alamanmo,  Boe pesas, f UK,
B. &) (11) Corinnldo, Miporites, Tovila (#k, 200) (12} Foree, Han Francisoo,
Virgin with signature (ik}.  [Cf. anfea, p, 88, 0. 2] | (13) Faens, fan Franoesodg,
Tivola | sines sold (b 2253,

* v A pymber of doecunmnts fognd by Rigoor Curle Origlond, ned pibilisted In
tha Baw, WM, i art it B VW agy, throw some Hght oo the iife of Vittorls
Crivelll. He wos the sot of ooe Jucops Crivelll, whion we may feel sale In
identifying with a painter of that name, recorded in 1444-9 oe living in Venice
{ses Ladwig, in the Berlin Jahrdsch, xvi, Sopplement, ppo 2 8. Vittorio woa
in 1481 living In Monie Oranamo, which is near Feemo, whew he afieremeds
wettlod.  He recolved many commissions for plotures which e no longee
extunt ; among Uhese the lerge wncona which is August 1501 hin sheleribnk 10
palut for 5 Francesco al Osimo, We know that beo reenived some payment fie
this wrrk kn November of thi same yoar, ot by the following April he wes dusi
wlibint having completed the ancena, which wae loft 1o b= finlahed by Autonio
Balario and by Vittorio's son, Jacapo,

" Tincl clies cenaln MBS in support of o satiment that Barko Ceivolll and hin
brother Bidolfo (1) wore employed In 1457 by the Vieel famlly st Vermo, Dot
thave ape oo pletares by any Crivelli with the eivistion name of Tidoifo ; whils
the pleture, sl preserved tn the Ganily of Vinol, (s sitboritativoly stated
to by borme the following ilnscription: »Opus Vietorls Crlvell, Vemob
MooCLEXXL”  Of this pince, the srhod contre {wood, figures two-thirds of life)
represenin the Virgin enthroned with the Child b b L |a betwdietion, between
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of 1450 and 1400 at Monte San Martino,! Daring the ten years
within those dates, we may suppose Vittorio to huve completed

others, such a8 the Madonun belonging to Siguor Michel Aungelo
GGualandi at Bologus,? the Adoration of Ubrist in the Minorite
convent of Fallerone,® snd that in SBun Francesco of Sarnauo,
the Virgin of the Girdle in the Compaguin dells Uoncszions

foar snguls, of which two play lostroments In the foreground [n four side
pusels we bave the Baptlel, st whose feet & sinall fgure kosols in prayer;
5t Baonaventur with the tros, in which is a miodawvem Chrst; St Fmpels oo
eelving the stiguota ; st Bt Louis of Fracce. Twelve prodeils panals compeiss,
smoigsl other subjoces, rhe Puth sud Hesurrection, b rest Lelig Bimras af
saints, The above inscription is behind the pasel] knd wmid Lo be s copy of Llie
original one on he old frame.  'Toe sty le be that which we Bod s Vitkorio’s slggel
uliarpieoes, [* This woik s uow b the Wilstack collactlon ab Il ipeia |

b lla Mubnos di Moute San Marting, On the high aliar, Gt tho Yiegin
asl Chill betwens the archangels Gabrisl snd Mickael | sides, 85, Martin and
Anthony the Abbot; centre pinnacls, Chidst oruniled betwees e Vingln sl
Evunguliat, and the Mugdalen nt foot of Whe cross; wood, iuscribied : “Opus
Vieturls Celvellh Vienstl, MooooLxsxx s eomitso undl mdely ssecited, | * Sisce
V572 Liika work Tusa been In the Gallery al Matersls.]  Asiottor sliaiiees on Lis
laft-hand altar of this churct b by the sme od, though not signed {woodd, hulf
Lle-aise); subject, Vigin sloriug the CLl, between 85 Sicholss of Barl,
Migbael (oot unlike Curlo Crivelll's own figuee), Baptisl, aod [lase Ll g pourse,
Fists tetwnm B8, Jolm Evangellst, Aune, Hool, sod Usthorine.  Predediu, il
lianggth Cirist botwesn Mt bwelve

Monts San Martioo, Chiess i Sante Murls del Poxzo,  This Is saother rudely
Lreated sbarploce, losarbod: “Upns Vickors Crivelll Vene.i 1980,  Wood,
Bubjeit, dlie Viegls wnthiconmd] aml she Child giviog Lo koys tv 8L Veter, wh
sands o the compartmont 0 the left; o the right, 36 Paul  Upper voumse,
Ulirbst welths thie croes and other syimbols of the Passdon bstwonn lids=bungihe ot
B3, Miohoel mned Martli in s triaogular gable st bop, & cloth of . Verotls.

¢ Bolognn.  Half-lungth of the ¥igin setod on » dedge, aml Playing with a
bullfineh.  Un the lodge, & book and clerrles, and W Inscription: = Upes Victors
Urivelli Vounti™  Over the 1od hanging in rear, a double fostout; s landeege st
Mt sleles, Wik Thie bordurs wev in bigh miel; the sbmpe is lan amd paliry
the haods are moall and poar. [* This plcture was subssquently s 3he colloction
of Higur F. Myliue tn Genos, which was solil by aution on Sov. &, 1870,]

¥ Fallerone,  fiall srebial pasel, with the Infaut un toe ground iy frone, tho
Virgin droct i rewr, wnd with Laode joloed b prayer butws twe angels {40
dm by 4 f-Yin)  Vils s pertaps one of Vittorio™ best 3 of & oleir onamilad
coluur, aud Balrly trested ; b passel lulead secrs U original eopied by Stefane
i Bun Ginewio {sew Hutory i Hadian Painting, Lot el UL 104), |* It s alggosd 3
= U Vietoris Covelldl Yonetd b . . . ounn . . . MUCOCLEXXVALIEL]) . L . Bope
tembais” Hee Colasantl, tn Raswgne J'aree, v, 167.]

* Barmano.  Siwilar in wost respects o tlie forogolng, but poorer.  Hure the
angels knoel, and there am hewds of cherube abour the Virgiu's golden orown,
Wood, gubl grooud, saime sle ax ab Falleruns,

VoL i 9
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at Massa! snd the Virgin with Saints at Marano, near
Fermo? There are other specimens of his munner in the Brers?
and in the Vietoria and Albert Museum.!

In Carlo Crivelli's school, the only pupil whose name i st all
lenown is Pietro Alamanno, s most affected and insperfect imitator
of his master, alike devoid of power a8 a dranghtsman and as s
colourist, Ilis figures are remarkable for the slenderness and
flatness, ns well as for the careful finish of ministores ; nnd his
style muy be described as o mixture of that of Crivelli aud Giro-
lamo ds Coamerino, Several of his works in churches at Ascoli
bear signatures. One has the date of 1485, another that of 1450.°

' Massa, Viegin and Chikl betwesn two knecling angels (wood, gold ground) §
In the foreground, to the right & procession of miles of the brotherhood, hesded
by Bt Bylvestior, whils to the Inft there are fisales; right, behind, B8, Fruncis and
Lawrenes, The Virgin has dropped her girdle futo the bands of the probecting
mints. A falr work of Yittoro, with a good cluar ennme] of colour,

* Marano. [* This villige is now called Cupes Marittima,] Virgin sdocing the
Child betwesn 58, Basso aid Botastian, Wood, In thres arched comparments,
Loaras, feehle, an manuersd,

* Brom, Wo. 30, pot in estalogun, Wood, Nativiey ; mome in chorsoter as
Now 81 omed 85, dn ench of which sre four Szores of sainte | [* The first-mentioned
pioture, now in thw Venioo Acadetny, Is by a painter of the school of the Vivarind,
and hins been noticod anfed, p. 68, n. . The twyothor mintings (rm-nambered 213
and 212) come from Munts fabblang, and are st present sttribated o Pictro
Alunanno, ] Oggioni Gallary, Milan, [* Kow e, Nos, 208-211,]  Four arched
pansls, with a Virgin sdoring ths Child, and Sve ssinbs, one of whom L Francis,
thie otbor Matthew, ull half sive of life, and parts of the mma plooe.

¢ Victorin apd Albert Musenm.  Virgio amd Child between S8 Nicholas wod
Anthony ks Abbit ; sbiove, Chelit supportel i (e tomb by thine angels ; below,
B, Pater and Jeramo. Wood, gold ground. [* Both Mr Bushforih and the
editor bave locked in wain for this picture,] Fartber, two half-lmgihs of
f2 Jermne anid 52 Calberine fron the Soluges collection.  [* Without alming ab
anyihlog like n complote sgarvey of the work of this nferior yet prolifio ariis, we
auxy further notice amongst bis plotures 1be following : (1) Fermo, & Lucls.  The
Virgle uod Child and & Plob—fmpmopt of i sssons. (2) Highnam Coiet,
Giloocester, Bir Hobert Parry, A mint.  (5) Loodon, Mr. B. Bmson, The Viggin
and Culld with two Angele. Blgned : “ Opus Victorls Crivelin Veneth® (4) Londot,
colleotion af the late Mr. C. Batler 'The Coronstion of the Viegin (lanetie)
(&) Oxford, Ashumolimn Mussum.  Bt, Catherine, () Paris, M. Martin Lo Hoy.
The Viggln and Chld with two Salats.  (7) Lows, lote Nevin collestion. St
Authiony of Padun.]

Kot weem - (1) Conwal, Altarpisco. (2) Castel Fulignano, church of San Cirlaca,
Altarplane In five parta,  (3) Ponua, Ban Olovanal ; but allerwands Pesch Gallery
ot Bomwe. Fivture dated 1601,  (ilcci, Mfem., L 215, 220, and Lansi, 1. 87,)

# (1) Oue of the psrilest prondnctions of dils artivh bs a Virgtn asd Uhill between
83, Catherine, Juliz tha Bapilst, aol avcther Saint bn the chunch of Mobtelaloons
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in the provinoe of Fermo, u an upper eousss of plogweles, Dhe Savlsr botwenn tha
Virgin and Evangefist, and four hall-lengths of 3t Anthony, St Jaiies, 3. Jeromae,
sl BL Bermandine (wood, one-thind life-slse). ‘This Is & flat and unrelieved dis-
temper with king shender Girnres, Mozt cabne the fullowlng | (2) Monte Habblano,
Bant” Agosring, Thres pana of an aliarpiece ; moch injored (Riecl, Mem., L 2190
() Ascoli, Banta Marks dells Caritdh,  Altaspiess of fivs arohed panels, Virgla sod
Child batween 88, Micheil, Jerome, Blalss, and Nioholas of Fasi, Fnseribed ¢
“Opue Potri Alemunl 1484 * (wood, baif fifo-size), feehly soft in chamctor, wall
preserved, and fhe best production of this antles, (1) Aseoli, Sattinatio, bot
previoualy i Sants Oroos,  Viegin snd OB between ‘Bl Stephon’ and thres
vthier Balnte In episoople Hers Alamanmo follows Crivelli more olossly than:
bofore,  (5) It the same placs, o panel (gold ground) of S Lany with the eyes
o s plate (ecaled). [* This and tha fallowing work nee now In tbe Combivoal
Gallery at Asenll] (0} Ascilh, Sants Masghorita dell’ Ospitale pnd Ullicio dall 1a-
gegnere provinolale.  In the latter place, the Virgin and CLi, Ly the former, the
piunaghes, tepresanting » Ploth botwoen 85, Sebastian and Roch (wood), poor
phace with long, lems, and aflectad Hevres (7) Aweall, San (lavomo Apostolo,
The Virgin wlores the Infunt on her knee, betwemn S8 Btophen, James, Johb
e Evnngelist, and Sobastian,  Predolls, 5. Andrew, Luoy, and two Apoatles,
Inscribod | Potrus Alpmannms pluslt®  Wood, & conrs, tinrellsvid e,
[® Bold belore 1607, and na looger tmocable. Lo Gallerie Naziowali TtaNane,
Mo 208, i B (4) Aseall, Ul doll Angélo Costonds,  Yirgin and Child betwesn
84, Leonanlo, carrying ihe stocks, and Mary Magidalen ; & eommon, [abraws
set of pausls, with ambesque golil grounds (wood), Inscribed: * Opus Potel
Alimani ™ and In & passaga, bot brlonging to this sltarpieos, the mctangoler
puzels with 88, Nicholas of Bard, Jolin e Baptist, upd Lucy, [* The=s jmnels
bhave mgnin besn umited, and are a2 prespnt kept in the Pluootse Comtnale st
Aseoll.] (9) Aseall, Palazes del Cotnime,  Figmte on & throns in oni of the upper
roaws (wall palnting) with the device: * Udl la parte ot V'oschis s L reshiae
a wi ; m voli fo libertade mantente in caritate of gnione (of the schoul).”

(10} London, Me, Rarker's sollsctlon.  Virgin enthronnd with the Child oo ber
lap, inseribed : * Pniros Alamanus civis Assulancs pilnxit”  [*Now belosging 1o
Meme, Sartoris usd schitdtod ot the Muosée des Arts décortifs in Paris ] 711) Cole
Wction o Ahe bt Mr, Bromley, Viegln with the Child o bir bp and two
adoting mugeln ut the side, imsoribed 1 * Opaa Potrd Alnmanl disipaing Mueste]
Rarll Urivelll Venetl 1485 [ Bought st the Usvenport-Bromisy sale in 1508
by Lord Southesk, Wodford, ub. e, 11, 915

* Pletro Alomurno was a native of Gittwelh in Aastris 3 this is proved by ihe
Figuature ¢ PETRYE ALMAN' 7% OMoSTRES §,” tond by Raffsalli on s predelis of
478, repressnting Chelst betwéon Saluis, which In (870 was in the Caeatalupl
cllection at Maceruta (see Astalfi, in Arte ¢ Storia, wr, fil, vol vii, p. #7). In
1471, 1404, mnd 1495 Flotro was working =t Maverats (ides, i L' Arfe, vi. 308wy,
Fivtures by him, in addition to thow meotiosed alove, are: (12) Asooli, Paleeso
Comnnals, The Armuncistion,  Bigoeld “Petd Alaamsi opas,” and dated 1454,
(18) Ascoll, Plnscolocs Comnuale, 3. Beruurding (or Ban Glucoms dalls Mams 7).
(14} Asooli; B, (Hulianc, high aliar. The Viegin and Chilil betwesn 88 Jaliay
aul Belastlan. (15) Mottelorting, Moaeotoos Ihmntl,  (a) The Man of
Borrows. (n) The Viegio and Child with 53, Bebastisn and Angustise. (c)
Bt Laooy. (18) Home, Golleria Nasionale, No. 718, St Michasl; No. 721, 8k
Poter, (17) Ean Gluesio, Collegiste Church.  La Madoona del Socoorsa (1485),



CHAPTER VI

JACONMD BELLINI

T is a remarkable coincidence that the chiefi of two rival
srtistic families in Venice shonld have been companions in
the sehool of Gentile da Faliriano, Giovanuni, Antonio of Murano,
und Jacopo Bellini were tanght in the same atelier, but Autonio
and Giovanni, shortly after their master's departure, founded a
house of their own,! whereas Jacopo Bellini preferred to follow
his tescher abrosd® Experience, the common froit of travel,
more than compensated Bellini for the time he had lost in
taking the freedom of hin guild, and when he settled down rto
art in Venice, lie had no reason to fear the competition of any
of his conntrymen.®
It is nofortnoste that the date of Bellini's birth should be
unknown, for there are many points connected with his early
life reyuiring elucidation ; but we may sssume that he was born
about the beginning of the fifteenth century, sud served under
Gentile da Fabrinno at Venice! He was probably of age in
1422, when he set forth as his muaster's “ famulus ™ and abode
in Florence*

* L Of antes, p. 2. n B

¥ Jucopo Bellini's exact name ja Jacopo ili Piero,  Ha 1s so called in docoments
elusd & lttle furthie, From the same sonros we larm thas be wae known at
Florenee under tha tile of *.Jacope di Venetln® [+ The vame of bis foibwe is
maw vl (o e boen Riccoll,  Ses puaten, po 102, 0. 3]

* Traly doss Vasasi say of Mo (0L 1680) . . . O ritrovadonl 18 quells ciftd
(Venico) sooea sver conarrenie ohie bo | prregyinsee.”

* * Bines we now koow that Gentile win ot Vanios in the openlog yeses of the
fftesuth contary nmd that kis stay there cortajnly dhd st extend beyord 1414,
wi mned mesume that Jecopo, i be served noder Gentile st Venice, was bom
Lowards Ll dlise of the fourtesnth centioy,

¥ Bl Tt ponlid,

16
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Florence at that time was a grest city governed hy guilds ;
nnd it is characteristio of the jealonsy with which these goilds
observed the intrnsion of strangers, that Gentile da Fabrinno
was subjected to vexation and snnoysnce almost immedistely on
his arrival. Of this persecition we should know but little,
had it not on one oceasion led to a breach of the peace; the
particulars of which were consigned to the srchives of the
tribunal of Florence. From the depositions we obtain most
anthentic intelligence of the relationship in which Gestile du
Fabrisno and Jucopo Bellini stood to each other,!

It appears that Jucopo was working in the shop of his em-
ployer on the 11th of Jone, 1423, when Bernardo di Ser Silvestro,
son of a notary of the district, was observed, in company of some
others, throwing stones into the court of the painter’s honse,
Alarmed for the safety of his frames and punelg, Gentile sent
out his sssistant to warn off the intruders. From wonls Jacopa
quickly came to blows?: a pngilistie enconnter ensned, in which
Bernardo was worsted, and Bellini, having clesred the field of
the enemy, went home and thought no more of the matter. He
subsequently hnd eause to spprabend the consequences of a
private revenge, and thongh, ss he afterwards affirmed, he did
not believe himself amenable to s erimionl prosecution, he left
Gentile, and “ took service on board of the galleys of the Floren-
tine state.” His adversary hud no sooner sscertained this fuct
thun he made the most ernel use of it. He went before Hemano
e’ Benveduti, a jndge of the city, and charged Jucopo with
having ssssalted him with a stick with intent to do bim grievons
bodily harm. A public summons wus issned to the scoused in
Aungust to sppear ; and on his failing to do so0, he was seatenced
without a hearing (Sept. 2) to pay s Bue of 450 lire of small

' The wnbstance of these in condonsed into & petitlon prestnted by Jacope
to the grest conncil at Florenos, dasted Apeil B, 1425, and presorved in Lhs
Florontine archives unler the mark : * Dal Consighl Maggior Provision, Bey,
Now 116, Claes 11, Dis, 11, No. 117." The longth of this petition, drawn up i
middle-age Lakin, precludes (s publioation; we ame indebtod for it o the
kindness of Sigoor Gastant Milsnest. [* 1t ks printed in eefess [n Vissard,
teatile da Fabrians, sto., of, Voutori, pp. 11 sgg.]

rnhﬂumumwﬂummmummmm
wam (Jacopo) invitans ipsum md faciendum secum ad posilios. Cul Jaeobes

Lante intarin Impations rmepomdit,  Quod sio: Bt ia viciesim ad pugoas ;. .
Puotition, wb. mp,
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florine! A year elapsed, and Jasopo nnEnspicionsly returned to
Florence ; but he had not heen mors than s few days there,
when (Oct. 24, 1424) he wus wrrested for contemmpt and seut
to the Btinelie, During his confinement he eame to a cOm proming
with Bernardo (Nov. 28)! and was then allowed to purge
himself of the sentence by & public act of penance. This set of
peonnce has been described at length in the records from which
the story of Jacopo's tribulations is derived, He was taken ont of
the prison of the Stinche on the 8tk of April, 1425, sod marched
bureheaded nuder goard to the Baptistery of San Giovaiini, Pro-
clamation wus there mads by sonud of trampet that Jacopo had
come to do pensnce for contempt of the laws of the ropmblic, and
that in consequence of his penitence he was henceforth to be free.
The formalities of this disagreeable ceromony having beeun gone
throngh, Jucopo was set st liberty, From this moment onr
nncertainty respecting him beging.

It s expressly stated that thronghont the erimival pro-
ceedings Gentile da Fabriuoo took no pains to relieve the
distress of his nssistant, who had fallen into trouble solely on
his nccount ; yet Juoopo christened his son in Gentile's name,
and when he prodnced m Crocifizion ut Verons, wes prond to
declare that he had been Gentilo's pupil. There i docnmuntary
proof that Fabriano was st Rome iu 14264; hat we eannot S0y
whether Jacopo accompanied him thither, or whether mmicable
relations were subsequently renewed betwoen ths bwo men.  We
do not know the date of Bellini's portmit of Gentile : nor i it

' Acts of the nolary Antanke A Prancescs of Giubbio for 1423, in tha Floren-
tinn archives, aud sentonce in @,

s Dated 1i2d, Nov. 28 Com. Vamri, Wil 20. [ OL Vs, Gestile da
Fubriana, cte., o, Yooturd, pp. 12 #.]

* & The firsd amimrpesschablo recard of Jacops Bellint s 1o bo found fn the wiil

Faclettl, Heovolta di docwmenti, 1. 5). There is no widence |u it ne w0 whether
Jacopo was £ Verles at that timn or not,  The discovery that Lhe name of his
father wus Nicoold has consed some writnrs to donbt dnoopo's identiiy with
Gentlle's abave-mentioaed sssistant, who, without ever belng called Bellind, in

V% Nothsin di alonni ME, dell’ Archiv, Eoeppty Vatlno,” br G. Amatl, in
Arthivie Stoe, Fial, serin lii, e i, Firenze, 1888 Pl D68,
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proved when Jacopo married.! The birth of his sons is not aven
registered, Oune thing alone is certain. Jacopo Bellini had n
sketch-book, in which he collected drawings from natare and
from the antique, and thonghts on sacred sabjects. Two of the
drawings from life represent 8t. Bernardino preaching from an
open-air pulpit ; done at Venice before 1427 probably.? [t is not
unlikely, therefore, that Jacopo retired from Sonthern Italy in
1426, He 18 known to have been st Venice st least in 1430, for
he notes the fact with his own hand in the sketoh-book.? Earlier
than this oor knowledge of his art does not e, nor indeed s he a
painter whose career is illastrated by numerons anthentie works.!
In want of these we tarn gratefally to the pages of the book
now treasured in the British Muosenm.

* ! dacopo's wits Anna, being pregnmt, made ber will at Venloo in Febrnary
20, She appesrs to have heen s native of Pesam.  fBee Piolettl, sb, mp,, 1. By ;
O Rlocl, Jacepe Belfind o i awed librd di disegni, L. 10,

* Bermurdino of Rlens preachod thronghoat Lombardy, Venice, and Romagns,
botwaen the yeark 1430 aml 1427, whin be was acoused of horesy, Ses Bernaben's
Lifo of liim; sud otber relutions of the samo kind io the Bollandisis, According to
Doveswundi, Jitoria Fec di Mantssa, Mant. 1613, f1, Bernuniine came to preach
ut Mantea on tho invitation of Paols Malatests te 1420, [* Ho also preached in
Vienlos and tha nelghbouriog towns in 1444 Ses Thuresa-Dangin, s prédioatenr
populaive dans Fltelio de la rennicmnce. Ssint Bernardia de Siewne, [p 295 apy. ]

' The inscription on the book reads ss Follows: * Do mane di me Jacoho
Bulling Veneto, 140U, in Venetka™ [* The sorroct reading §s : * De mano do ma.
(mewarr) Jarobo,” pte, Moreover, the bandwriting Is that of the clowe of thn
fifteonth contury, »o this nobe canmob be from Jacopo'sown hnnd.  Ses O Riocl, wh,
e, L 42 s ] The solums, & most provions one, was bequestbed to Giovanni Bettini
by bin brother Gentils (see Gentile's will, pesten), Tt pusssd into the collention of
Gabrial Vandramin in the sixteenth rentury (Ano., p. 81), then into that of the
Boratuen, and snecassively into the bmods of Blabop Maron Correr, Count Romomo
Oominni, and Gian Maris Sasso, At the latter's death it onme Lites (he
of the priest Girolamo Mantovani, whosa heir sold it for 400 napoleons to the
British Musenm.  Soe Cloogns, Jaerds, Veast. (church of 8 Globbe), vol. v, pp. 711
nord 766,

! There s & Erugmoend of & temperrs on conves in the Corror Musenm wy
Yenice. in which & bust of & hishop s ropresented holding the erosles atd book
in an opeting formed by pilless and frieses, and with a landsmpe distares,
The figure i all buy fifeslsn; bl croster and omament gilt, the friemm oo the
right band In monochrome aml of a fancifal antiqes paitern, On the book,
and in his laft haod, ooe reads: * Ja-opo Bellini, £ 1480,° a signatare ooly re-
eovered ol late by the removal of some overpeinting. Thoagh of an old date, this
ﬂmmhmmumﬂh;wﬁu&lrulhpﬂmﬁ:,%hh%dynm
of & largs altarpisce, I not treated technically, as & pictare of 1480 would bs, nor
in the styly of Jucopo, but raibar In the omanee of Jacopo's wons, or some other
liter Venetian,
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Whichever may be true of two theories representing the
dmwings as the produce of Jacopo's industry before or after
1430, and bowever mnch may be said for one or other of thesp
theories, thers can be but one opinion of the importance which
these sketches possess! They introdnce ns to the arcana of
Jducopo’s workshop, and reveal his innerinost secrets, Nothiog
in natnre was beneath his attention. He studied alike the still
and animal life that snrrounded him, the landscapes or baildings
that met his eye, the remnants of old scnlpture that he admired.
In the midst of these be gives us varions coneceptions of profane
snd sacred incidents, slightly and hustily wrranged in some
instances, then repeated with improvements, and finally bronght
to perfection az compositions of un original character. He devotes
three diffsrent pages to the story of David and Golinth, with
#pecinl stidies for the Philistines and for David* He gracefully
pats together the figures of the mothers, the king, and the axe-
cutioner iu & Jodgment of Solomon, sdding interest to the seene
hy the presence of spectators on foot snd horseback, and & dwarl
holding u leopard in m leash. Elsewhere Jodith exposes the head
of Holophernes to the enriosity of the people.  The greatest
nnmber of illnstrations are derived from the New Testament ;
and it ig remarkable with what monumental grandenr the artist
connects scriptural episodes, showing himself the forerunner of
Titian in the Presentation, of Giovauni Ballini snd the #chool in
the Entombment, His Annancistion is withont novelty ; his
Nutivities aro mere ideas; but the Adomtion of the Maugi, of
which there are fonr examples, s in the spirit of Gentile dn
Fabrinno and Antonio Vivarini, richly varied in costume, in
detail of accessories, nod in animals, treated with greater hremdth
nid with sn art of higher power than that of men uninfuenced
from their youth by the atmosphere of Florencs, After the
Presentation of Christ in the Temple, we have the Virgin and

' The book ix an oblong, eomprising ninety-nine of o [T ]
7 I, by W in,, i whish the dmwings are dons with'-lﬁ:r Fmﬂw -ﬂhm
earth in walor-colonrs, and frequently retooohed with pon aod fnk: bul even fless
lust tonches wro often obliterated, and the skelohies are in many parts in bad
prrservation,

" Onn seas In the Gollath & combination of the okl Immahility with regular
femtires, derived sppurenily from & Roman marble, ‘The Davld is & nude of
cxngyerabed length o limly, intended as & propasution (o subsoquaat deaplug.

-
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St. Jokeph secking the Saviour, the Flight into Egypt, and
the Buaptism of Christ, the two last almost literal reproductions
of time-hononred forms': then COhrist in the Limbns, one of
the few sketches of which a finished pictare is extant, Ohrist on
the Mount,? the Marriage of Cans, the Resurrection of Laznrns,
Christ ou the road to Jernsulem, * the Flagellation " ; and finally,
the Crncifixion, on which mnch thonght was evidently bestowed,
Bellini’s firet intention is only to depiet the Sayiour in AZONF o
the cross. In one plice hie ia hewailed by the prostrate Magdalen,
by the Virgin and 8t. John in & wide stony landseape, with which
we become more particularly sequainted in the works of Man-
tegua and Crivelli® ; farther on the secene is Inid in the conrt
of u eastle, where, in addition to Mary and John, there are
soldiers and monks in sdoration.' The sublime tragedy of the
Crucifixion tasks his enorgies still more. On one page wa
see it planned with great symmetry—the Saviour in the centre,
the thieves at the sides, the escort and mob in rear, and on
the spacious foregronnd o solitary group of the Virgin fainting
10 the arms of her compagions ; but this distribution s obviously
considered too formal, and that which Bellini st Inst prefers is &
side-view of the three erosses, with mounted sentinels in front to
the right and the dicers on the left, the fainting Viegin being
carried into the distance®

Thongh not quite so maltiplied, the subjects taken from the
hagiology sre vory numeroas nnd of high interest. A favourite
theme is thut of St. George enguging the Dragon, where earnest
movement in the action of the waint is marred by awkward
immobility in the horse; another is St. Jerome in the Desert.

! Though childish s & composltion, this Arawing s reackable for the good
proqottians and fair type of the Savioar—a type which was mpuled by Glovaunl
Bullinl,

* Thin subject was aleo troatin] In the form here presented by Belling, Matitogma
and his puplis.  See poates,

*Fol e and 2v,

! Fol sfe [ The sceno in ontslde the walls of & town wtd thers are no
wnka In-adumstion. ]

' Wo might mantlon in mldition several sacred Incidenie such gs the Arohe
angel gvercoming Satan, the Trinity, the Hesurrection, the Burial of the Virgin,
Christ in Glery, the Virgin giviog her Gindln to 8t Thomas. There rm also Adum
and Eve in Paridise, and the Temptation, the Trinmph of Denth, the Vislon of 8t
Heburrt, the Comversion of 8t Faul, Bt Marti slinring his Cloak, 81, Francls
reoniving the Stigmata,
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The Martyrdom of St. Sebastisn is twice repeated, the fisst
thonght being the preparation, 8t. Sebastian yonthfol and cslm
ns he awsits death, the archers halting for orders ; the second,
the execntion, where the saint is old and expresses pain, and the
goldiers are in the act of shooting. Here the gronps are disposed
so symmetrieally as to snggest that less importance was atiached
to the arrangement than to separate figures, especially as that of
the saint in both cases is much Inrger than the rest. Bat the
interest of these pages in the sketch-book increases when we
compare Bellini's trentment with that of Mantegna in the chapel
of the Eremitani st Paduna. Both masters were under the
infinence of Florentine example, and engrafted something of the
classicism of Donstells on the old Padosn sad Venetian stock ;
and it is remarkable to find that in the ewrlier part of the fif-
teenth century Jacopo Bellini was imbued with principles applied
st & Inter period with greater genins snd taleat by his son-in-law.!
But the similarity of spirit in the two men was not restricted to
one particular phase, which might be explained ns regards
Bellini by hix knowledge of the Tascans snd their works, and aa
regurds Mantogus by his early coutact with Donstello at Padna.
Both men ook especial pleasare in remsins of old scunlptore;
and not the least eaptivating of Jacopo's sketches wre those in
which he represcnts tombe and fountains adorned with reliefs
i statues, or those in which he treats the fuble of the Centanrs
and Lapithw, the battle of the Amazons, the trinmph of
Bacchus, or the feats of Heronles, As we turn from these again
to stadies of lions, horees, apes, cats, dogs, or eagles, of strect
aud peasant life, such as a vintage, n blacksmith's shop, a public
square, knights on foot and on horseback, or hawking parties, we
aro strck by the waricty of his taste, and the breadth of his
experience ; and we are ennbled to sppreciate the feeling which
prompted Gentile to mention this precions volume in his will snd
make it an heirloom in his family.®

The time had not yet come when artists proved themselves
masters of all the secrets of anstomy and of position. Years
were to elapse before no sckunowledged ideal conld be accepted
by the unauimons verdict of eraftsmen. When Bellini therefore

* ! This sketch-book deles perhops from Lhe middie of the cefitury, Hea
peitim, p. 10K, T 1, * Bee the will, pades,
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snccecded in deawing fignres in motion, it was chiefly from every-
day life that he took them. On these occasions he frequently
and felicitonsly eanght the vatural turn and gait of men and
unimals, and proved himself s dranghtsman of quick hand and
clenr perception. In more imaginative incidents, his stody of
senlpturml remnins enabled him to rise above the low realism of
daily life, nod his bacchunale or combats are fancifol and
animated, and not withont grace. He may be anid indeed
to have originated & class of pictures, perfected by the genius of
his gon wnd of Titian. But it was not possible that he conld rise
much sbove the level of the bygone century; snd we see him
hiold a middle course betwean the eonventionalism of the Italo-
Byzantines and the nntnralism or elassicism of the rising schools.
His types of form or of face are not fanltless; his soatomy
cannot be ealled sesrching ; bot be gives fair proportions at lenst
to the head, though apoiling the face by old-fashioned muscalar
prominences and an exaggersted stare. He mingles in » enrions
cento the models of Roman statusry and those of the oldest
religions period. He draws naked figures, which he sabsequently
elothes, either in the costume of his day or in & surcharge of
flouting drspery of meandering line.  His nodes are therefore
troer to pature than the personnges that are clad. The limbs
are usnully too large for the torso, and the hands and feet are
vexationsly course.  lu the outline, proportion, aud chaemeter of
a Christ on the cross, he seems mindful of the examples faornished
by Giotto snd Angelico : and he holds » nobler rank than
Altichiaro or Avanzi, but the high forehead, corrngations, small
chin, snd open eye betrny the descendant of the Venetinns,
Nowhere is the character of the man more folly exhibited than
in the Martyrdom of St. Sebustian. Many pieces, in which he
represents armed Kings aml saiuts or aoimals, remind us of
Fabrinno or Pisano. In the Martyrdom of S5t Bebastinn he
recalls Bemitecolo, and prepares us for the coming of Mantegoa
He is wore calm, more troe than the former, and seems to
ascend the path trod at last with soch security and force by
the lutter. Nota trace is to be fonnd in Bellini of Florentine
architecture ; his houses, palaces, and churches being of North
Italy, and especially of Venice, His landscapes are those which
Mantegna reproduced, showing sweeps of arid hilly conntry, with
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rocks cropping ont of the vegetation iu lsyers, hroken fore-
grounds of sand and pebbles, aud leafless trees. Of perspective
be did not mester the exact rules, but he evidently hesrd of the
ecience and intnitively tried to apply its prineiples ; and we see
that in picturen nnd sketches he sttempts foreshortenings as bold,
if not as snceessful, as those of Uecellit

As » colourist Jucopo Bellini may have been a worthy repre-
sentative of the Venetian school. No modern writer is com-
petent to be a eritic in this respect. There are but two panels of
the early time that serve as illustrations of the puinter's manter,
and both are greatly injured. The first is & swall half-length of
the Virgin and Child in the collection of the Counts Tadini st
Lovere on the Lake of Iseo; the second, slso a hulf-length,
representing the same subject in the Acwdemy of Venice. At
Lovere the Virgin has u broad oval face with drooping eyelid ;
the Child, & round curly head, modelled upon those of Gentile da
Fabrisno. The panel testifies to Jucopo's great carefulness in
the definition of outline, nud in the fusion of warm flesh-tone -
bat it proves, in addition, that a great stride had been made in
art, anod that Bellini from the very first displayed a troer
conscionsness of natural form than his rivals Jacobello and the
Mursnese® A softer and more kindly solemuity dwalls in the

¥ Bee, Lor instance, the Cravifixion, st p 77 r. of the skrtob-hook.

* Another sketoh-book of Jacopo was in 1854 acquind by the Louyre from the
Murguis de Savean Pontercl, wie bad found it in a chiltenn belonging to lilm sitaunted
tmar Bordeauxr This volume differs |0 size (16§ In. by 114% in.) from the voe In
London, nnd the dmwings in it are for the most part worked over with pen and
lnk alter huving leen exocuted with silver puint. In stile they closely resemble
those i the London book, thoagl they bens i taiess to more siivanced powers, Ax
eegands the date of these skotoh-bovics, wo may nole that o drawing in the Landon
volume bs perhaps a study fop A pminting by Jaoopo which wos comploted ne late
A8 in 1400 (sew puatea, poILE o 80 The old ME. [gdex of s Lo book mentions
llhnlnluilhrlhpﬁmw&lisudlﬂﬂ-ﬁjuﬂmmlﬂ; milssing
ot present. Moreovar, & sheet Ju thls volume (lel, 78) eomtaine n figom o
8t. Bervand of Biema with the bead encirclod with an aurols, and therfore

done after the eatontation of the saint in 1450, Both of these
sketobi-books bave been roprodooed by (vol Corendo Hioci (Jaowpo Bellini & |
#nr Hlrd di disegmi, 2 vols., Flovenos, 1008); still hetber peproductions are being
lssaed by ML Vietor Golunbew (Les deasing de Jacepo Bellini su Lowvre of aw
Hritish Nusewm),

" Lavere. This i an ambed panal represent the Viigin crowned, halding
the paked Infant in bovediction lo fmne of & ]:lthn. The nimbs are slightly
smbossed ; vound the Uhild’s neck a coral mcklace. The whobs surface & injured
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full face aud regular festures of the Virgin st Venice, and
the easy movement of the frame, as well as the light fall of the
drapery, are snch as might inspire the clever and accomplished
Giovanni! Thoogh Jacopo Bellini was engaged during his life-
time npon several large and important works at Venice, and it is
possible, ax we believe, still to point out wall paintings executed
by him there, he is better koown in connection with frescoes at
Veronn than by those of his native ecity. The lsrge Crocified
Baviour on canvms in the archiepiscopal palace at Verons is »
complete illnstrution of the srtist's style! Byzautine in head,
volgar in face, open-mounthed, but of & wobler shape and more
simple outline than are to be found in his contemporaries of

b sealing, the hands of tha Viegin am spollied, anid the Lluss have becouss Llack
Mhie mantli, vow of n dull red, was erginally poluted with goll. The backgroond
(new) is blue. On the base of the parapet wre (b wonds: * Juchobas Helltie®
Wool, 30t Ly @ fi.  [* Trstsferred 1o canvas ln 1001.] The panel is deseribed
by Mosehinl ( @widi fi Vin., pp. 407-8) an kaving been io 8 momstery at Vonios,
and Pasmvant ( Keasthlatt, 1840, No. 53) ssyw this monastery was that of Corpus
Dowinl.  The technleal trentment seems to Lave been that of Gentile da Fubriano :
tompers stippled up from s greenisli ground, [* The compositlon s obviowsly
depemdent upon that of Geatile's Madoona in the collection of the Yale University,
Eyw Haves. |

! Venice Academy, No. 553, Wood, laif life, in i old fmme. The Virgin
with fmon glory of cherule' hesds, on which the lights s pleked out in gold
hatehing, The Viggin bolds the Obild in benediotion, sested on & red coshion
iaid on % stono pampet. A book rests on the Jutter; and on the front face ooe
tenida:  Opme Jeooth Bellinl Venetl® The wlinbs sre culogred and mileved lu
godd.  The Viegin's blue sunile sl Child's rsd coat are toathed with ;l'dh'l-l-lﬂ
goid lights, The fiesh and othwr pases are biackeped by time.  The brond apper
exnlid ks cnit (lown, and forma & bong waving opening ln the old feslilon  This le
thin plotare engraved ln Ruslbl, and soticed by Lansi (il 85) aa bavidg been in
the bands of Giovanni Maria Sesso, who possibly got It from the Maglatmto del
Minte Novishlmo st Venlee. Yeb we note that Kanotto (@eids di Fea,, p. 550)
wys I was originally In the Beuola i San (Homund Evangeling at Viniow,

* Uur knowledge of Jucopo us & painter of Madonnos hoas been mpsidernldy
intrensed of late, thanks especially to Prof. Corrude Hioel  The Goest among all
tho nowly discovered plotures of thas sabjoct in perbaps the one which in 1906 wua
moqitired for the Uitel Galliry ot Florenos ; a medieval lavotiooal lnage infused
with the apirit of o wpew sge, solumm yel foll of teodemess and humeoity,
aoid most exguistts in colour.  Other Madonnas by Jacope are to be foand in
the Louvre (No. 1279, wee pesfes, pu 11%, 0 3), ks the collection of Toh Guide
Cngnols st Miluy, [n the Museg Poldi-Pessall In the same town, in the church ol
the Beata (Hovanna st Bassano, and in the Lochis Unilery st Bergemo, UL O, Hiccl,
sb, r, U 13 agyg. ; Malsguesl-Valer in Rabegna dartr, viil. 100,

® Verana, Vescovado, |* Now Museo Civeo, No. 885.] The genaal chanutar-
intics of Jwcopo's style; in tho text, sore, exactly spply bere.  Tue Bgure Is above
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Dpper ltaly, it reveals the existence in him of Tnsean principles
of high art, far more important in their influence on the Northerns
than the German element apparent in the later Giovanni of
Murano, More remarkahble still, as a proof of Jacopo's skill in
1436, wonld have been the Crucifixion on the wall of the chapel
of Ban Niccold iu the Doomo of YVeroun, n masterpiece destroyed
by sn archibishop in 1759  Fortanately Paolo Caliari had had
leisups to engmve the sabject, aud thow preserve the chief
festures of the origival® and s contempornry, if not Jacopo
hitnself, made & copy of it, which is now preserved in the Unsa
Albrizzi at Venfeo. From both these sources we discover that
the composition waa rich in its filling, and soperior to anything
that hiad been dove before in this part of ltaly as regards nnde
form snd appropriste movement. The artizt prodoced figures
and undertook foreshortenings that, with the belp of etrict
scientific rules, were to become models for further study, The
Christ aud thieves were repested by most northeru painters up

Vife-sdse, whort In torso, bot of falr outline, sul nol oxagrenited in the anutomy;,
The feat et oo & projection, beoeath which blood Hows into o boome skeall,
Above tho latter, n exriello with the words : = Dpus Jacobi Bellinl™ The colowm
of the ternpmen bave lost freahiness, amil have become dull sl opmque from
dxoesel v varninlilng : ibey wro o n sad yollow. The repaluted groand lmploges
biere and there o the outlines. Porndoo { Svsoric. di Verena, 8vo, Verona, 1820, part £
p- 40) nabloos this work, whick wes alieewands Geseribed by Gaye in Nwsstblarr,
FA40 No. 85,

I & leed ghven m the inseription of thid fresco, copind by Franoesso Rartoli,
ns follows: = Mille quadmagintas (shoold vbvioualy Le * quudringenton ™) ses, et
trigints per snnos Jucobos hic pinxit teoni quontum sttiglt arten ogenlo
Helltms.  Unnm (1) preeeptor, ¢ L Gentilie Vooeto fema colaborrimms ocbe,
quo Fabrline viro prastantl urbe potrin grodet " (Mew L 10, 170) |* Resd ls the
nbove inscription * haen,*  [dom," sod b “ instend of * hio,” * Unpm," and * et
Bee A Ventur In Vasarl, fratile da Fabriane ¢ | Pisanello, p 10, Vessri spesis
of Jacopa’s painting u the Cappella San Nicoold at Veroun in the Life of Liberale
(7. 204}, nod the paintimg 1 notloed by dal Poxso (e Verow, fol. 1018, p 931,
wh sober the dote of 1415), and by the suibor of tle Risrrazivse Fit. di Verwea
(12wo, Verons, 1620, po 7y Perioo (sb, o, po 373 tells ua this fresso way
dhowtroyed uk the slove dete Uy the Archbishop Gaido Mommw, [+ 1t was Galde
Mwieremo whe hod commissioned Jacopo b peint the fresoo; s destroetion was
eituctest by order of on Canos Fraochinl,  Ses O, Riord, wh, s, L8]

o f This Panle Callar! wnst pit be confoundeal with Pacla Verotesa ; b Hrwd
in the beginniug of the last contury, amd his engraving was done b 1814 from Ll
pictum ance in the Ciass Albrisd (see pustea). O, Hicol, wh, svp,, i 80,

Rumitl sugraves the engraving of Caliar), sl Gaye (Kwsatblare, 1840, . 35)
describes it minutely.
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to the close of the fiftesuth century, by men of talent, such ss
Antonello of Messing, Carpaccio, and Mantegua; and the latter
did not hesitate to adapt the horses and riders to his predella st
Verona,! and his Martyrdom of 8t. James in the Eremitani
at Padoa, With Jacopo Bellini’s own drawings we may com-
pure the engraving and the pioture in the Cssa Albrizzi, and
we shall find that the arrangement is slightly modified from
that in the book at the British Muosenm, From the first we see
that Bellini has tsken the foreground groop of the fainting
Virgin; from the second, the fignres on the cross and the
attendant orowi ; the horsemen in o symmetrienl row; which mar
the sketch, being altered to sait a purer standand of taste. It is
moch to be lnmentad that the enuvas, as it stands, should be so
injured mod dimmed as to have lost much of its original
appearsnce. It ia painted in tempers on s very thin eloth, with
nimbs, ornsments, snd trumpets embossed, as they were in the
original freseo, and in o style so mueh impressed with the spirit
of the muster that one might almost sssign to it the character
of a small replica.  Curions, but confirmatory of historical state-
ment, is the existence of s date and signatnure on this replica,
exactly corresponding to thet voticed by Bartoli on the fresco of
which it was the counterpart, amd serving to fix the date of
Jucopo’s stay at Verona?

But this i» oot an isolsted instance of the manner in which
Jacopo or his scliool applied to panel the desigus contained in
the sketeli-book. There is u amull Christ in the Litusbos at the
Communal Gallery of Padns, in which one of these designs ia
repeated, with but slight alterstions. The Saviour to the right,
rescning Adam and his companions from their pain, is similar in
both pleces, whilst in the finished piece the accompaniments of

I Now ab the Louste, No. 1373

* ¥ I 1007 tha editor saw this picture in the stores of Sigy. Guide Minerhi &
Co, in the Palesgo Grimanl st Yesice. He shares the doubts of Miss Ffoolkes
| Viasenze Foppa, p. 11) 2s to whether (L s conlusrporancoss with the fresco, aud
thinks it probably dates from the sixtesnth cenjury, We koow that Lo fresco
shiowed the dobor with lis attendant clargy, aogels in long robes, anid sevoral sorolls
with leseriptions.  As all of thess sre misiog i the Cosd Alhries] plobure, sowe
writers have dogied that it has wny relation o the froeco (ses Bimeoni, in Anfi
dell acoademia . , . &b Verona, ser. |v., wol, v,, and C, Ricci, »b. sup., L 40).
This edivor, bowever, sgross with thiss wha telieve thal the poturs Lo question
i fres reproduction of Jacopo's composition (ef. Mis Floulked, ub, sup,, p. 12),
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flying demons and the distance nre jodicionsly simplified. 1t
must, however, be said that ilie art exhibited here is more
Byzantine than that of the Urocifixion, and, thongh it is clear
thut the panel is dooe after the drawing, we notice more openly
than before the struggle of the artist between old traditions sod
pew principles. Perhapy Bellini entrusted this work, which is
u tempers greatly injnred and dimmed by varuishes, to his
assistants, and thus gave it an air of feebleness which he might
have avoided by finishing it in person.!

Thut Jacopo Bellini returned from Veroua to Venice sfter
1436 is not proved by historical data ;* but had he ot done s0,
we should be unable to determine when he comploted works
described by Vasarl, Ssmsovino, and Ridolfi as adorning for &
time the brotherhood of San Giovanni Evangolista® From the

' Galleris dol Comone st Padm, Mo 4100 Plese of & peodells: much
tnjured, especially ln the part occupied by Adam and s companioni.

* Thia ploture combinos motives Lrom & dmwiig 1n the Paris book (fol, 22¢)
with otiwrs from one in the Londen buok (Lol 5w, nod 26 ) Closely allied o
Jacopa's drawings are alic an Aduration of the Magi in the Yandeghinl collectlon
st Farram, & Bt Joromo bu the Museo Ulvico ol Versus [ 3o 000) & Crecilzion
in the Museo Civies ol Venbo (Bals XV, o, 2563, and the Martyrdom of a Samt
sy tha Museo Civies of Bassano: Bowno of these may even Lt by Javepo llmself,
Lass reminisoens of Jacops, i still under bis luddeave, are 8 Cruclfizion fo the
Academy a8 Ravenus (N, 170), the Martyrdom of #1. Apollonin sud the Masyr
dom af 8L Luoy in the Carmm (Gallery at Bergumo (Sos. B2 sl B4T),

¢ O] guides nevign to Jasop Hellinl Virgin, Chlldl, and Bainits n the ahnmh
of Fan Ulovannl Battlea of Quioto, wear Verons, and = fnsco of the Viegln,
Chlld, aod 8t Joba the Baptle in the church of Qubmeano; the date of the
former s 1626, tie abyle akin to tlat of Glralamo de Librl. The freecoss of

nve nut besn prossrved,  See Mier. Bigtoriza i Verasa, ub pp,

part U, pp 15-10, Vs6-7 ¢ nod Perbco, part L, . 181 [* They still exist, thougth

much injured, ls the Scuils maschile ab Quinzano, near Veoona; Io s guite
that they are by Jacopo, Ses O, Rleel, wh, e, L 24 LR |

Ll jgtudihumﬁuﬁmhiﬂmuhumdkumﬂmn\?m lin 1437,
and b i 141 eod 16T mentioned s senlor of the meibors domiciied in the Sestiere
dl san Murco, Docoments of 1430 and 1440 alo mentiom him as being in Venlce
{Packetrt, wh, wep, L Gag.) to 1441 we find him st Foroem, where e exombecd
& purtrxil of Liomello o Esto, which the father of the prines, tie reigning Dake
Niceoliy 111, denmed smperior to ote palnted by Plasnelle (s A Venturd, in
Arohivia Femofe, zxx. 412 0.5 and C. Bleck ub. suip., L 52). The beautiful Virgin
and Ohild with Liovells #'Esta in the Louvre (¥o. 197H); recently mooognized sk
o woek of Jacopo, wind many of his dramings, bear alw wittvss to liy eontootion
witls this Ksso court. 1n 1441 be dld pot, however, stay louy at Ferran, bot soan
went busk 1o Veuios, where he, in 145, appaisted one Limnanda di Faolo e lids
journeyman (Faclettl, w8, b, b 7o) Veos Usds Gove detes tie peusckalile
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detailed descriptions of the Intter, it would appenr that the
subjects were derived from the history of the Virgin sod of
Christ, and that they were nt lenst eighteen in namber. They
perished early, or they were withdrswn to make room for more
modern opes of the Bellinesqne school ; sud we may regret their
loss the more, ss the list of illnstrated opisodes conveys an
impression of novelty hardly to be expected in that age'; and
chroniclers relate that the series was completed with the nssist-
ance of Gentile and Giovanni. At 88, Giovanui e Paolo, where
Jucopo is snid to have decorated o chapel, there is not & remnant

pleture of thir Ausupciation in Sant' Alssandeo ot Bresolo, known to kave besn
brought b thist town o 144, 1b was long sitributed to Fm Angelits i o
mimppliod dooumentary evidimes (of. To Venturd, eb sup, ppe 127 4.}  The
anthors mumark an |t slsewhem thad “ whers the erdginal inting oan e traosd,
the manuer s akin to that of an ol of the Umbrlas sebool of Gendlle da
Vaitiriano ™ ( fatery of Painting ia Jraly, ol Douglas, v, 03, 0. 6).  The attsibation
to i Belling was first snggostad by Morelll (e Galeriea Birphess wnd Paspii
Dirks i Row, p. 350, 8, 1), and b sow almost univesally sccepted.  The
predells s distinetly akin to Jaoopo, tut s recorded to bavo besn exeontod by
several artlae

In 1452 the Souols Urande Jf Sante Marls dells Carith af Veoice oedere] from
dacopy & processloonl lamner, lo 1436 he bad dope o plotare of Loremso
Glustinlan! fur Bau Pletm di Castello; in 1407 o ploture by bin, mepresenting
BH, Peter sid Paul wod & thind Hgﬂ'u, had Benn gilamed in the Ureat Hall of
thi Palace of the Patramh of Venlee. A dmawing of o triptyoh, showing St
Juliss the Baptise betwern 83, Polor and Paol, in the Losdon sketeb.book (fol,
28 £, s perhaps s study for this work, whioh has perished, like the two otbers
preehoualy mestionel.  Ia 60, Jecopo witnessed & Jiomment sl Venles, Hes
Poolettd, s, swp., L 8 ap 7 * Arcli Beltr . . . b 4. Nachl. O Ludwlm™; in
Sealtewiswhe Frerachumgen, iv. 85,

' Viasaorl, i 151 sy, ; Sewsovine, Vew, Dessr,, p 290 ; and Ruloll, Le Morar,
i T ued fol. The latker gives the subjocts: 1% Hodéeonr o thi Tomb betwesn
two Angeds; 2, Wik of the Vieging ¥, Virgin as & dird, preparing Sacerdotal
lhmmu 4%, Murringn of the Virgin ; 67, the -l.l.l!llmilul}h i, the Visiatbon ;

™, the \mm_f 3 #, Presenuation of Christ In the Temple ; 8, Fllﬁ'hl into Egvpt 5
II.P. Jostply as Carpester witli the Viegis s Chiriat ; 1%, Beturs 0f Joseph and
Mary to Juden alter the Death of Ferod; 12% Clirist I.IHI the Dootars; L, Chirkst
weets bim Mether un the Hoad to Brecatlon; 14% the Virgin recoiving from
Josepls the News of the Oaprore ; 15, Olrist esrryiog s Crose ; 16%, Crasifizlon
17, the Rosurrectiom; 15% the Assumption. [* As vady se in H21 the Con-
frudernity bl rosolved that the great holl of it hoosn shoald be adorned with
plitures.  Jasops recelved the Oual paymest for bls work Lo 183 (Paclet),
wh, sup., L. #). The Venetizn painter Natale Schisvoni (died in i56%) olaimed 1o
possess eight of the sbore-mentioned plobares ; two of them, the Birth of the
Viegie and the Annuseistion, aee now ln the Turin Gallery (Noa 158 and 159}
while two othem, the Marviage of the Vigin and the Adoration of the Magi,

VL. 1 ]
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of his work.! At San Zesccarin alone the frescoes dated 1442,
in & semidome of the chapel of Ban Tarusio, may be considered
his; thongh much blackened and sbraded, they present exactly
the mixture of old religions types and sculptural elements which
characterizes his style, bt with more vigour and spirit than are
to be found in the sketch-book? To these we may adid n picture
in the Oxford Musenm of & Domiuican preaching in a public
square, & panel likely to have besn dons in Jacopo’s workshop.*
We come in conelusion npon one or two pieces of nneertain
suthorship, which, if proved to have been by Jacopo, wonld
throw muoeh light on the close of his career. Oue of these is
s tempera sketch on panel of w fight, which ouce belonged to
the Cornaro family—s hasty but spirited representstion of
incideats of battle by an artist well np in the stody of clsssic
scalpture, nnd especially of bas-reliefs, familiar with the marbles
of Donatello, snd of snfficient individual talent to give vigorons
natural movement to figures in immedinte action. In this pro-
duetion we might fsney we discover the matarer power of Jacopo
Bellini, when, baving again left Venice for a time, he proceeded
to Padus, and resided there That during his stay in this great

balong to M Chapoan of Hew York These sre, however, obwlonsly by mome
follower of Jacopo; besidis, Ridalh diss not mention the Adueation of the Magl
gnong the subjects af Jucopo's peibntings. |

v Sapsovioo, Vs, Deseritto, 66

T Vimloe, Ban Zaccarin. Thoss frescces sewm fo hsve had scanty notlee. They
are b the concentrio ribbing of the semidome of the chapel and la the soffit
O thie latter, ten busta of prophats in rounds beld by the same number of nogels
{oon of the rounds eblitersizld) In the former, the Etermul, fullleagth, In
benidistion, betwesn the four Evangslists und other sainis [ on s eartollo n the
left sootion, an {llegible inseription ; on u cartello in the secoud =ection, the dato ;
ppeoexnil M* Agusth” The lgores ame colissal atdd unplinsant | the sngels
hard and woodsn; the sty¥le a miztare of the sculptaml aod oll religlous
Byeantina, ][' The attribation of these pulatings o Jeoopo hes met with Hitle

* Ozford Museam, A Dominican stands fn the miksl of & squire in froot of
a chmrch, and in s poriable pullt. He b somomnded by wpoctators, many of
whom mre seated. He tums mote porticolarly tos Pope Hetenlog ot & window.
This in n small panel on gold ground, thickly tnid in with opagus distem por, tha
hesd qelte in the chamcter of Jucopo Ballind's sketch-book.  [* Mr. Berenson
paoribes this pioture, and i@ would sesm riphily, o the school wf Domesioo
Marooe of Verona (The Suly wnd Criticiem of Iatlan Ard, 1 115 0, 1))

* Venlee This panel, once lu e Cornare Palace, sflerwards i possesslon ol
Abbate Cavignla, was ghourtly before 1871 ln the lands of & dealor at Voolea, Blgnor
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centre of Italian eultore he kept sn stelier, in which his sons
worked ; that, with the help of his children, he paiuted pictures
and frescoes there; that he married his dsaghter to Audres
Mantegon, are nll facts long kuown to historians ; bat the
honour of fixing the chronology of these events wns reserved
to modern research. It is now ascertained that the altarpiece
ouce execnted for the widow of Hrasmuos Guttamellats, in the
chapel of the Sacrament at the Santo, was dated 1460,' and that
Andres Mantagna must have besn married to Niccolosin Bellini
long before 1468, at which date a letter from the Marquis of
Mantus to Mantegns speaks of the artist se encumbered with
p family.® We are therefore justified in believing that Jacopo
Bellini resided for n congideruble time st Pados, that his advice
nod example were of great infloence on his sou-in-law, and that
he was mainly instromental in recommeniding to the study of
Mantegua the modeals of Donatello and Uceelli, which nre nn-
deniably these npon which the great Paduau's style was formed.
It may be imagined st the same time that, if Jacopo Bellini
lived at Padus between 1444 and 1460, as we suppose,’ his

Faetm.  The soone is b in s landscage, the hills of which am topped with caatles,
On the moals there sre small fGgores ; sobdiors, an foot and borsaback, Sghting
nhu‘ the while fireground, T the lefy, lesrer tha spectator, s fallun combatant

in dempatoliod by Lis opponent with = qhg;gur Thero is o reminisconce of the
nttbgie bn bhie forme of the hores, whink, ss well as Khe men, s sketchied with
o quick bmul The colour be distemper hostlly bhandim),  [* This pleture cas no
lnger be rraced. A sietch after it, dons by Cavaleasells, in reproduced by C
Higed, 4, g, LM, |

' Fadua, Banto. This ploturs bote an lnsoription pressrved by Polldors
{ Memyria dilln chirea del Saniv, p. 25, aped Morelli, Anoo, p, 58 na follows ;
“dacobl Bellinl venotd pairis o Gentllls st Jonnils natoram wpus soo0ors.”
The: date is ensily shown o be wrong B Polidore. 16 must have been MocooLx,
becauss the records of the Gattamellatn family prove that the chapel was begun
boe DGR, miud was ready G0 recelve plétures o 1458, See Gotantl, Lo Busilles di
Pad, 1L 53 ol Do, xxxvil; seo oleo Anon, p 6.  Jacopo also pinted b
Ao In fnesoo on & pllaster at the Bante (Anon., p 6),

¥ Wasard, L U897 wml Baschet, Hicsrebe di Doe. darte neplii Arvehivl di
Mangowa, Bvo, Mantovn, 1566, p. 30; and Gaye, Corteggiv, I 80 [* 1o 1453 the
Bousla Grusde 3| San Ulovanni Evacgellsts granted Javapo twenty domts townmnls
the oosts of marrying SNicoolouls (Faoluttl ub, sp, L 9).]

* ¥ The facte roferred 1o enden, p. 112, n 3, precluds oor sesnming vt Tecopo
mtayed ab Padus for this length of time, We do ot know when he Hved
ibiore, bit I wae probably about 1450 The Gattameliats allarpiecs may very
will have been done in Venioe, where Jagopo is known to have been in 1460,
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maaner wonld necessarily become altered by contsct with that
of Donatello, who during six st lesst of those years inhsbited
the vicinity of the Santo, snd he would be more than capable
of producing stch s piece ns that to which our sttention has
been Inst directed, His name might even under these cirenm-
stances be mpproprinte for a large canves of & chase now be-
longing to the Earl of Wemyss, in which we discover m class of
talent similar to that previously deseribed—an art modernized
and regolarly formed by contact with the Floreutines, and a
technieal treatmont essentially Venetian!

We shall see in the lives of Gentile and Giovaoni Bellini,
to which we tarny, after we cense to hear of Jacopo? how they

! Earl of Wemyes, Thie large capvas, dx and 3 hall by thres ond & half
feot, Is dimused by thme, sl ths eolours in ailllitdon wre blind, ou soooant of too
mach vamishing. Sull; the coloor s powerful in towe, [ the distanos tha desd
body of (1) Adonls bemulliad by Venus, who 1 woeosnpanied by eaplds; In freal,
four pomons retiring frons the olidse with horsea and disgn ; In (ha mlddle ground
1o the righi; a boar-hunt ; the whale Lo @ rich ladseape, bounded Gy e s
‘Tl art bs mote jerleoted than that of the Coruaro combal, but of similar orlgls )
the drawing here beig sasler, more mtoral, and better, The teohinieal heodling,
too, betrsyw oon aoquainted with the Hellind school provious to the Intrednetion
ol ol gl fums, the colowr belng well fused abd Lhin, This plece L8 elilier by
Juoupo or ot of his followiog. anid seems to lllustoates the moment of transition
from. Jncopo's style to that of Oantlle and (lovannl.

¥ W do not know the date of Jacopo's diath, CGentib: wae wettlod amd fode.
pendent st Venioo in 1364, at which dute we may suppose that his father wes
deadl. | * Jusopa s oow Exown to heve lved some years looager, A recond of L1VES
mvutions hiti as belng In Veniow, where In the Collowing vear he was oo
mbsiioed 10 gmint two canvss for the Henola Grmmis di San Maroo; these plotuns
wese (o represent e Cruclfislon and the Frocesslon to Calvary, Ao Inveutory of
e obijoots belonging to the Scucls, dawn ap o the same year (oot o V21 ks
wtadex] by Slgoor Ricel), mmmilans two other plotnres by Jacopo (see O, R, ub,
oup L By AT ay ; Paclentl, sk sup 0 U s ) Al these works wore desteored by
the fm which myeged the house of the brothechpod i 1455, Jacopo disd between
Auguet 25, 1470, st} November 25, 1671 (el Puobentd, wb, sup, L 11 8 R,
b eup, L 58 ay). A proflie-portmit of & boy In the collection of M. Gustave
Diroyfus of Puris Liss bosn asoribed to Jagopo by Sir Clasde Phiilljs (The fwcting
ton Moagaciny, i, 200 sge)  This sttributbon seems lsdisd warmpted by the
drawing, modelling, snd trestwent of the bair, which stiow & close ufinity to
Jucapo's styly, svpecinlly & sxemplified in the profile of & youth o the Louvre
skoteh-book (fol 23 »)  Prol Bk (wb, sep, L 2%) also adduces some yory
plausibile rensons for secribing the portmic of Frapeesoo Foscari in the Muso
Correr (ses peaten, ju 130 to Jasopa. A beaytifal Annueciatios (o (ke eallection
of S Jullos Werpher in Loudun stamds very cloke to Jacops (s Fry, ln The
Monthly Review, bv. 86 wgq. )

We can make the following L of pictures mesigmed to Jusopo, and pow
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monlded themselyes at first on the Paduan, and how the gentler
unture of their pictorinl chameter affected Mantegna

missing ¢ (1) Venlee, portralis of Goorge asd Catherine Comaro (Vasard, HL 1581}
(2) portraits of Jucopo Lusignan, King of Cypras, and Senators (Ridolfl, fe
Marav., i. 74 ; (8) Cem Lo Tomeo, portralt of the father of 1. Tomes, lempem
in prufils (Anon., p. 18} (1) Cass Pletro Bembo, profile portrall of Guntile da
Fahriano, sold by the Gendemigon at Venlos in 1815 (Anon. p 18, smd Hiccl,
Mows., |, 178, snd portealt of Bestoldo @ Este, killod (1463) fghting against the
Tusks ; (5) Verotin, ploture of tha Passlon, seut thither by Jacopo, and oontaining
& portruit of himeelf (Vasari, i, 1313,

We muy adil the following ls of spurious productions © (1) Trevieo, Fan
Leomarde. Virgin, Ohild, and Baints (Foderich, Mem. Trerie, L 228),  This altar-
pioce, we sball see, i protably by Pler Masis Pentacohl (2) Schielahelm
Gallery, Ko 1140, Jndgment of Solomon, catalagued Giovanni, Inscribod “ Jucopo
Bellino Mooton,” u forgery ; the ploture belug in the wyie of ths declining yeams
ol Carieni of Bergame, or the Veronsss Torblde [* This pleture booow In
the Tiunkotbek at Menich (So. 1020); the sigrositure Tiw beon cleanod off,]
(¥ Livarpoot, Walker Art Gallery, Rascos cotlection, No. 2, Virgin, Child, and
seven Balnis, not painted on the Vonellan system, but really fn the bard style of
ihs snhool of Palmessino, () As for the faom and Petraroh noted by Ridolfl
{ Marar,, i T0) nnd Pederici (1 224-5), tho lees sabd the betier,



‘HAPTER VII

GENTILE BELLINI

HE testimony of a writer who lived in the first vears of the
sixteenth century proves that Gentile and Giovanni Bellini
were the pride of contempornry Venetinns : and Francesco Negro
jnstly boasts that Gentile, the elder, was muster of the theory,
whilst Giovanni, the younger, was lenrved in the practice, of
painting.! These celebrated brothers were pupils, apprentices,
and assistants of their father? At his death they nsserted their
mutosl independenes? but being bound by ties too dear and too
lnsting to allow of suy but amicable rivalry, they laboured side
by side, and shared alike the respect wnd patronage of their
conntrymen. Acenstomed in their youth to revere and to con-
sult the experience of their progenitor, they enjoved innumeralile
opportnnities of progress, according as they followed him in his
travels and watohed the changes of his style nnder the influence
of place, of time, and of men. Tmined as childron to admire the
tenderness of Gentile, they might be tanght Inter to correct the
formal softness of the UTmbrinn, by the tradition of Florentine,
example. Made familinr at Veroon with the works of Pisano,
they might reject what experience had proved to be too fesble
\ Franceso ¥egro s the author of & mammseripl work dedicated to the Doge
Léonande Loredano (1501-21%  His statement thel Gentils was = miajor mata ™ s
important 85 oontradicting Vesard, who makes GHovonni the whior of (he two
brothers (eee Visari, (il 180, 168, and Anon,, pp #8-9), [* Guntlle moy buve been
bom in 1428, when the birth of Anoa Bellinl's first ohild was expectsd to take
pluce (ol eates, b 103, 1 1) loview of the fack thoe Anos's second will (of
1471) mentions as hor children only Gentile and Sleeald (protably s siip for
Riccolpsia) 1t seems likely that Giovanni was an Illegilimate son of Facope.
CL, Faolettl, Raceolte di decwmenti, L 11 Fry, Gureanmi eiling, p. 12.]
* Vasari, i 150 &
* Ik 468, [* Vesari really enye that Gentilo and Gloveant, shortly belore iha

degils of their fmther, begun to wark isdepandently of him and of each othar]
118
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and too childish in the productionis of that master; whilst the
half-rnined monnments of an entlier sge improssed them with
the greatness of classic art. At Padua, they probably felt their
father's sympathy for Donatello, and scknowledged the necessity
of combining the study of senlpture with that of the model ; and
their acquaintance with Mantegua spurred them to aoquire & fit
knowledge of form, of movement, und perspective. To their
great snd immortal credit, be it said, they mnda a noble nse of
their opportunities. Geotile, branded by a later generation of
Venetiaus with the epithet of *clomsy,”* really tanght his
countrymen the valne of a grave and thonghtfal imitation of
nature, Giovanni, enthnsiastic at first for the dryness of Man-
tegnn, ascended to the rank of a colonrist. And both together
Inid the foundation of a school which, rising by the side of the
Muranese, acquired an nndispnted supremacy at lnst, and pre-
pared the world for the final glories of Titian and his followers.
We may conjecture that Gentile Bellini settled at Venice as
early as 1480,% but we kuow of no picture that he prodnced
previous to 1484, when he was appointed to the most hononrable
commission of painting the doors of the great organ at San
Marco? In the prime of manhood st that time,! aud, we may
believe, of large experience, he was. not free from the fetters of
old formality, and he preserved with filial piety some of the
marked features of his father's style; but he had learot too
much from the artists who illustrated Pados doring twenty
vears, nod his powers, thongh Istent, were too great to admit of
his remnining stationnry, He showed both originality and ekill

! ¢ (dasl gofte Gendile®  Aretine o Dalew { Dlaloge, 12mo, Milan, 1863, p. 63)
Samsoving, who was of the mme cligue, spesks with equal cantempt of Gentila,
i Ven. Deser., p 336.)

7 The anthors mention this particolar date because Lhey thoughi that
Jasopo Bellind and his soms lived st Padus from 144 to 1460 but, as we have
seam, thin was nok the cass,  Apart Proms ihe signature of the Gattammlliis aliur-
;ﬂm[mm;ltl.n.]}.m-uﬂhﬂﬂﬂhhl- record of Creatile dates Brom
1464, whon Lie witoessed & dooomont ut Vemboe, (* Arch,. Beitr.” in.Jial, Frraeh.,
iv. BLL)

* ¢ Juilging by the styls, 1463 might well be the date of these vrgem-shiters ;
bt there is bo docamentary clus to this

" Visari (1L 188) suys that Gentile died when mearly eighty, io 1601, His
death really ocvarmd in 1607, which would give his birth in 1427-8. Bat ibere ls
little trust o be put in these data,  (Bee poiéa.)
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in delineating four gigantic figures at Ban Marco, and completed
them with a perfect conncionsness of what their size snd position
required Lim to sccomplish. There is nothing more striking
here than his snccessfal application of perspective to form and
to architecture, as it was applied by Mantegna in the freseo of
St Jumes proceeding to Execntion at the Eremitani of Padua ;
nothivg more remarkable than the geometric balanee of the
arrangement, the correot projection of shadows, the bold desision
of druwing, and the fair contrast of light and shade. Equally
worthy of attention is the seulptaral east of drapery, clothing,
und still displaying the frame benesth. Yet, with sll these
qualities, Geotile does not slways please, either because his
maske are disfigured, like those of his father, by conventional
furrows and excresceuces, or because the proportions of the
bumoy shape are gross and squars, the acticnlstions lame, the
extremities coarse, There is nn excess of flesh in one plage, of
bones and muscles and arteries in another ; thongh strength
snd energy everywhere prevail.  All the figures are sesn from
below : Bt. Mark, in frout of a trinmphal wrch, adorned with
panellings and earvings, and hung with a rich festoon, majestic
iti pos¢ and drapery '; St. Theodore in armonr, heavy, like
the Golinth of Jacopo's sketeh-book, and not without dispropor-
tion of limb ; St. Jerome in a landscape, lean and striugy, like
the mscetics of the Veneto-Byzantine period ; 8t Francis re-
coiving the stigmats, with an expressive aud strongly marked
conntensuce, galvanized into rigidity by dint of searching.?

! Venice, Har Marsa.  Thass doors wers origdnally painted on both sides, bk
hare been suwn to form fonr panels, now kept in one of the large spper galleries
lescling from Bt Mark's to the Dussl Palave. Thems is some inequality in the
trostment of the severa) fgmures, which are net sll #p to the mmn otk The
K, Mark, howevor, has all the chameberistics above munmenibe) Thuy prros et oo
and outline wee good, stid show thi stuly of natare, withont selection  The
wrchitectumml orinmert is partl-ooloered ; the festoon cornpessd o lses, grapes,
and apples in the Padoan fashion. Ou bhe skirting of the srch is the wonl
" Oentilia®  The hlus wanthe s lned with gresn and bordered with gold § the
lake tunio s well as the bandd retonched, infuresd, sud blaskened, The tempers
hﬂnuhlht&ummduﬂdhﬁmhdhﬂmﬂmm

* Bt Thoodure o kemour decked with & mantls, lanoe in the right, his lafs
haad un the shield, in front of an arch, on the skinting of whigh ks the wond
* Ballinl® The bead is large and dimgroeable, the action of the left arm Jnme;
the draperies sre stright and formless ; the lugs short and hiary, calour quite
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Wherever Gentile seeks to depict snd vary character, he is
more or less nnnatnral and hued, whilst in the profile of » monk
attending on St. Francis we see the oareful student of nature
rendering both its calm and its smile with great precision and
firmness. W hat this series of colossal temperas reveals, grimed
as it is and disfigured by abrasion and restoring, is that Gentile
had not misspent the time during which he enjoyed u daily
contact with the works of Donatello, Uceelli, and Mantegoa.
Though he and his brother learut the more uhatruse problema of
perspective from Girolamo Malatini, professor of mathematics st
Venjoe until 1404, it is clear that the first rmdiments of that
sienoe wers communicated to both at Pudus, and that they had
already mastered its roles with safficient solidity to nse them in
depicting even the human body, The laws of which Donatello
hud been the exponent ns o scalptor, monlding his art upon that
of the Greeks, were studied in their spplication to painting,
heneo Gentile's improvement in attitades and in the cast of his
drapery. Chiarosonro, s s meats of bringing out the projections
of bodies, was nsed, as it wonld be by sn artist copying in the
san and not in the twilight of the atelier ; whilst, s in Man-
tagron, much of the siguificance of detail was suggested by
gilhonetts rather than by delicate modelling. COrnament, ss an
accpssory introdnced into architectural backgrounds, wos made
to repluce the stamped borders or embossmeuts in pictnres.
That resl life was also constantly observed is obvious from the
fact that, in portraiture, the genins of Geotile was alresdy pre-
eminent. We may ineline to believe indeed that, although
frequently employed ou large subjects, he was quite as often
commissioned to paint portraits ; sad there are ecarefully

hlackened, and the vutlines grimed with dirs. Bt Jeroms kness in 4 wild rocky
landscape, thie lion xt s side, bis form weighty aui square, hut the arms of
sxagperatail linnness, and showing 100 muooh dry musclo and yeins; ths beft hand
shpelies, and the detall geverully imitrated by haed Loes 3 tue shope and ook
Bizmantine Bt Frunks el oo hils left log snd reoives Lthe stigmata (rom tha
wingnil Chirist abore him. The landscape is chifitishly carried out, boukded |0
the distance by balidings, pinss, and & row of sugar-loaf hills, The face of the
sxint is reminiscent of Whosn in Bastolommes Vivarind or in the Crivelli of the
Matlonnl Gallery (No. 683}, Tha bamls are loog in the palm, with projecting
wrist-bones.

i MA. of Danlel Barbaro in Aglietti (Franoesco's) Eloglo Storioo di Jac, » (Ho,
Pellini* ta Discera Letti nell Avcad. di Belle Arti di Vines,, fvo, Veanlos, 1810, p. 34
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exeented tempera-profiles in the Capitol st Rome,! and in the
University Gallery at Oxford, that may be clussed amongst the
first prodnotions of his shop.® In the earliest of his Madonnns
preserved at the Musenm of Berlin, there nre two side faces of
donors, a male and a female, in which great expressiveness aod
individnal character are to be fonnd ; whilst the Virgin aod
Child are remarkable for the high oval head snd broad cheek
conspicnons in Bartolommeo Vivarini? A still better production
of the same class is that of a Doge at the Correr Palace in
Venice, where the finish is wonderfully minute and trnthful,
and the tempers is of that pleasing softness and tender fusion
which became more nsual in Gentile as he grew older.t
Another profile of the same kind, but a little pallid in hue,
belongs to Mr. Cheney in London.' It is the pecaliarity of all
these pieces, that they are execnted with more eare than foree,
that they have s flat mellowness, nod no strong effect of light
or shade. They are, however, so well marked as the work of

! %o, 146, Oallery of the Capitol.  Profile to the Jaft ; bust called Peirarch.
Tumpers on wood, slightly retouched u the cboek ; i nob by Geotile, ab least &
sehonl-piecn.

s Oxford Uslversity Catalogee, p. 58, Two profiles of boys facing each ather,
ot in & e cap, the other o headed, both yoathful, of & fule reddich taspem
very camifnlly tresed | falsely mslgued 1o Massoolo. Wood, hall-lifo, busts, on
greun groamil. [* Theso are uow generally aseribed to the school of Veromna.  Sow
Betenson, The Endy and Criticiem of Talian det, L 18 5, 1]

" forlin Misseuys, ¥o, 1150, Bmall panol with. the growud rogill insaribed on
il Trams of the tme: = Opus Gentilis Belllpue” The two donoms (bmis) ok
up 10 the Virgin with thelr thin Jean bande jolned In pmayer. The lempem of
fulr tmpasto i yollow In lght, grey in shidow, bat no doubt less eolnnred than ik
was origimlly, the wurface being tojored by fiaying and depelved of lts §lsee,
We o orabled, lrwever, to soe Lhe minute huitehing peoulinr ta Gentile.

¥ Corenr Musenm, Bals XVE, Xo. 10, Panel almost Tide-size; profile to the
Hght, s very charscteriatic hoad, wn finedy hatohed thist thie tourhes am almost fumpee
coptibile, detailed in evers part with greal minuteness, rotouchied (e.g. in the grom
groand and golil panta). If this wern, as alleged, the poctmit of Doge Fosmrd,
which mmy bo Aoulted, it wonkl date from befure 14567, [* It bs ewrtaln thok the
Doge represented in thin ploture is Fran, Foscari {r. 1423-57); compate thie predul
mproduond tn Heius, Lex wddaillyurs do {n Rmaiostuns ; Veminr of lex eénitinas du
AV gu XV sibicde, pl 1L 1, As regunds the suthoship of this work soe anted,
p Y10, n 2]

# Mr. Oy, 4. Andley Squam, london, Dign in profie to the left, on
eanyas with two shivlds on & parapet in front, passibly Cristofora Moro (1462-71).
Bamn treatment na before; on canves. [* This picture is now in the collection of
the Barl of Bossbery.




Abinert phate,] | Fonbar dademy,
&T. LORENZO QIUSTINIAXL

I, 122a]






BELLINI

GENTILE

iy P

id.

¥

M ey

JTEROME AND A DONOH,

[y v






vi,] APOTHEOSIS OF ST. LORENZO GIUSTINIANT 123

one hand, that they enable ns to stamp as false o number of
other likenesses assigned to Gentile in galleries, snch ss the
Doge in Ban Giobbe st Venice! the Doge in the gullery of
Crespano,® and more especinlly the Leooardo Loredano in the
Lochis Musemm at Bergamo, of which there are replicas at
Dresden and in the Correr collection.® The portrait charseter
of Gentile's srt is more conspionons ng he progresses. In 1465
be finished for Sants Maris dell' Orto the Apotheosis of the first
Patrinrch of Venice, Lotenzo Ginstiniani,! n chorchman who had
the singnlar good fortune to captivate the masses and to gain
n lofty rank in the hierarchy of the priesthood* There was
evidently little in the lean and wasted frame of this habitnal
sacetic to tempt & painter : bot Geotile, taking bim in his daily
garh, and representing him in sl the reality of his emacintion,

! Han Glolibe, maoridy | asdgned by fanotto, Gedda @i Feses,  (1503), to
Gunidle,  Portmie of Cristofors Moro, profile ‘ta ibe left on eanvas, properiy
describod by Cloogm { frerde. Fewer., vi. 354 as 8 oopy, moch injured,

£ Colkestion of the Lite Francesce Alata, now Town Gallery. The ploturs s
modliern, with o forged (nscrtption 1 * Opris Geotills Ballind *

* Heo poddea i Giovanod Ballini.

* Mow ln the lumber-roam of the Asademy st Venlos, bat notleed by Boschind
(e e Min., Best. @i Cavaregrio, p. 31} and Martinfoni in Bansovito (. sigp,
- 16T) [* At prosent sxhibitod aod nemiwesd 570, This is g onnvas wmpers with
Hgures of almosh lifeslse, clearly and very finaly uetlipod, very carsfully ld in
over & light green ground, aod highly fosmd.  The sky is almost all gone, e well
an gusrt of w double fesboon and a divtanco of hille  Hall tha faoe of & kneuling
figure tiy the right, n lile Flemish In air, s roooved, and the hine skin of the
coat of the principal Mg is carried sway. There bs o trace only of u polygonal
nimbus about the Lead of the pmirisch. On s eariello ab fool are o wombs
“MoooorXy opuk Gentilis Helling Venet.” Tha lnnds are beltar than in the
omgat-lontn ; bab the bead of the koeeling figure bolding the crucifiz (L) & owt
of dmwing.

In this same iomber-room is & ennvns with figsres hall the [ifo-sizn, represent-
ing Christ emrrying his Oroem and tha Provesdon to Golgoths, This ts painiing
of the clos of the ffteenth contory with some Flomlsh chamoter, s |1 possible
that footile Beflinl should havo exocutial this picoo, ongrufting some Ketliers
landisl) charnelor upon hls own Malian style! Lot o romember that the surface
is In p wrolchod condition, [* Julging from a photugmphy 8 muebeinjomwl
plotare of B Jevomn with » Dovor, o the Daomo of Momopoli in Apalin bas
every appesmney of befng an importiust early work by Gentlle Bellinl, to whiom
it has bwen nscribod by Mr, Beronson (The Tenotian Palnfers, po 8i) The style
of this painting shows many points of contsot boih with the organ-doom al San
Mareo snil the Ban Lorenzo Glastiniand)

¥ Malipioro, * Annale” wb. sup, (in Avok, Stor,, part i, vol. vil, pu 664), sirs
Loresvoo woklid have been canonised in 1474 bot for the expenss,
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produced a fignre remarkable for the easy gravity of its pose
and the mildness of its expression, and 50 minute that one may
connt the wrinkles on the face and neck and the veins ou the
hands. The withersd aspect of the mask is indeed far more
successfully presentsd than the plompness of the two angels in
rear, whose oval heads nod small features are repetitions of
conventional types in Vivarini and Bellini's own school, or the
well-fed persous of the sttendant churchmen bearing the mitre
and cracifix, one of whom is, phrenologically speaking, an idiot ;
hat it wonld be too much to expect of Bellini in 1465 the
perfection which he only sttuined twenty-five years later ; and
the speciator who panses before this esrly and greatly dimaged
example will find in it » anmber of deféets which woere bat
grulnally corrected, such na flatness in  tempers, cornersd
drupery, and occasional fanlts in drawing.

From this period to the time when Gentile wius hononred
with & great national commission in the Hall of Conncil, his
esreer iz obscure,! and we have none but donbtful pieces to
ennmerate : a Virgin nod Child in the Soranzo Palace at Venice?
and two graceful fignres ot Castelfranco, said to have been part

o' Tn 1468 the Bemola Tiantle di Ban Mamo ardared from Gentils two plcteres

the dwstrustion of Phamoh and his wemy snd the fight of the
Ternelites into the desert, o be pliced in the houm of (he Confraternity (sce
!_nhml.Mrdmhﬂd»ﬂard‘uﬂ.pp.]ﬂ #7.).  Abtha fire In 1455 the
whole af the mngnificont serkvs of paintings contained In this building perished
— 1 loss only loss regretiably than thal of the pletures which adomned the Huls
dal Maggine Consiglle uotil 1877,

he reown which Gwstlle evwm ni an early date enjoyed io Venice s Him-
brated by the fach that the Emperor Fredesick UL, when pasing tirough st
town in 1480, conferved upon bim the title of Crms Palatine (Puclettd, wh. s,
L 1E)

¥ Vimbee, Cass Somose.  Tempers, on panel, for more than s century in

of e Boranso family, under the neme of = 1. Bellind ™ (halflife),
Hahjeot, the Virgin presiog to her bosot the Infuat Clirlst, whoss feet rest on n
yellow cuslion on s pampet; ground, n green langing, and through s window o
ihe left o landscaps. This plece remlls the earlier art of Geniile with somm
Mhdﬂmwllﬁmﬂim {i the mothn of the hagds: the landscapn
is peminiscent of thise by the Flamings of this time. The Viegin's liead is reguinr
tn shispe, that of tha Ohild round ; the oolour s & Hittle bilod, snd semetimes of
high suriace, sad might sagpest the partial lutroduntion of ol medicms. We
cannot yoach for the pieos belng un original by Gentile. [* The editor does not
kuow to whom b belongs at pressud. |

* Caslelfrancs, Cuss Tomarl. These are two oblong panels repmssnting tha
erect fgures of 5. Mary Magdalm and Euﬂn:min..thn Latter -lgn:l :: tha
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of & portable organ in San Msrco, We have only to besr in
mind, if we admit the correctuess of the nawme given to these
works, that they would illustrate the painter's eacliost steps in
the application of oil medinm.  We have already seen that when
Luigi Vivarini offered to compete in 1455 witli the Bellini, he
deseribed the pietures of the town-hall as canvases exeonted In
a specific method. Gentile Bellini was appointed * to restore
sod to renew " these pictures on the 2Ist of September, 1474 ;
and wos rewarded with the reversion of a broker's pateot in
the (Germsn Merohants’ Hall.! [t is not improbiable that, after
he had repaired one of Gentile da Fabrisno's frescoes, his first
subject—* the Pope offering the wax tuper to the Doge st Ban
Mareo "—was done on canvas and in oil.!

Thongh Gentile, in producing this and other decorations, was
nocnsed by Vevetian chroniclers of the next century of having

wicivting of tho backgronsd sith the followlns words, the geouineness of which
is not 1o be pellisd oo ¥ sonixy, Oentile Bolll® Thoan panels, pumbased by
Professor Hugleri of Crema, who lived i Venice anil wt Pudua, were boaeathed
by him to Profeswor Caldanl, who Ly ture left them to Dottore Luigl Tescari of
Castelfrancs, The Migdnlen stands ia front of m rod cursain, over which &
donble garland falls ; in her right hand & rich shiselled vase ; In Luer Teft, n ook,
#a. Kaphemis, with ber right Lisd ou s degger plunged in lier bresst | in ber loft,
thie book and palmi of martyrdom: The st here in Dalllgesque, &8 al Casa
Suranto ; the dmparics angeler the hafls affectsd ; tha faoes voltly sl roundly
outlined. The eolour 1 carefolly hid on with the sew medium, wnd highly
fisishod.  Thy susfane, howavar, s injurtsl in many places by scaling and restoring.
O the whale, tws very doubitfol pletures. [ Tlas Tosoarl colleoibon was dinparand
sbout 1855 The presout owner of the sbove-memtioned paintings ls nm knowe |
they formed & diptych messaring m, 1°00 by 070 See Ogyetti i Belle dvti
appartenentl alls Pasiplin Trcari di Castelfranco-Veneto, p. &0, Wo, 35%).]

v Illistracione del Paless Ducale di Viwes., wh, v, p. 81, by which we correct
the statement in the Annals of Mallpless (b swp.lu drek. Ster, vil. &, Flor,
bedd, po GE), who, wriling alter thess events, confounded ncidents which
bappenod in 1474 with thos which cconrmed in 1479, thys making Oentlle and
Gilovannl peint together ; wheress Oeatlln alone wis employed in 14TH The
same peconds are also in Frooch, in Gecstis des Beawa-drts, 1468, s L vel
zx. p. 253 und following.

* t Acconding to Maliplero (wb, mip) Gientile da Faluiano's fresco of the navel
encounier botween tha Doge Ziani aud Frinoe Otho was “ pestered ® In 1474,
Thare cun, however, e fo doulit that doe of the Bellinl didl & fresh paintiog on
et of the sama wabijeot Yisiuri uscribes Lho piciure o Gontile aml Sansovine
ta Glovanut; tho former in probably more trestworihy {ef. Wickhoff 1o Heper-
torim, vh 285 Th is Vesarl who says that Oentile's firsl plcttine win that of

thin olferieg of the Lsper.
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cancelled the frescoes of bis predecessors without improving on
their performances,' the public of the day was not of that opinion,
but measured his talent by s totally different standard.  Gentile’s
works were highly praised by his contempornries, and necepted
a8 masterpieces by the Government ; sod it was not loog before
un occasion was found for giving him gennine proofs of satisfae-
tion, Soltan Mehemet, the congneror of Constantinople, sent
waord to the Siguoris in Angnst of the year 1479, that he wanted
& good painter, and asked the Doge to gruce with his presence
the wedding of his son. The Doge refnsed the invitation, Imt
sent Gentile with two journeymen, on the 3rd of September, to
Constantinople st the expense of the State® Gentile foand the
aped Sultan friendly avd generons ; was hoooured with his
sittings ; made dmwings of many notable personnges *; com-
posed & pleture of the reception given to Venetisu nmbassadors
by the Grand Vizier : and, it is said, copied the reliefs of the
Theodoging pillar.t He was dismissed with s knighthood aml

' Bansoving siye of the old wall paiotings e Hie Tall of Ceooefl: (il
Beltini parimente e veld moltl altrd; pits tostn per canoellnr Valtmd gloria, mosss
cat Lo ldia, che perel ol migllomsse gran fatto e plttore passate™ ( Van, Desor.,
P BE23). Yot when the samo Sapsovine deseribes Gentile’s sesomd fresso of the
etvoyn meid to maed the emperor, e praises © i fine Bgures, She good drawing,
the hemutiful colonrs, and good perspective * (b 330),

T Maring Banudo, Diaries, oxc. in Anon. ed Morolll, wh sup, p. 07 wad
sew the orler of the Bignors (i e das B, Arte, ubd, sup, zx, 288), date)
Bept. 5 479, to the captain of the gulloys to give the painter and his two
Jawrneymoy u Eron g,

* There e one of these drawings Lt the Beitlali Musentn, representiog o
junissary and s lady, both esmted, but srronecusly ealled purtrait of * Mehomes
atd his Wila™ This s & flne work dn prn sndd lik, ond clesdly dooe by Gantile
during his stay st Conmantinople. [* Copios of other dmwings of Orbentals by
Uemile are 1o bo found in the Louvre and the Susede] Mosomm ot Fraokfurf
Bopse of (hess fgures were mepeoduced by Finturdechle b Wi frescoes b the
Apprtamento Borgis in tie Vaticar. CL Ventud In L'dvte, L 22 sy, Fritsonl
in Bepretocimm, xxi. 28 a5 A vory preclooe rocond of Gonbile's siay in the Rask
wias lanely discovered at Constantinepls by Ur, F. 1 Murtin, asil gow belongs b
M= Gardner of Boston, It s 0 ministure representing o youny s tn Orismtal
costums (jerlaps & page ai the court of Mohemet) in the sot of writlng: The
miyle of this beautiful work points definitely to Gestile Delling, sihioe s,
in u maimed form, wes loter added o the minivore,  See Martinin e Huriing-
ron Magazine, bx. 148 oy, | Sarre, In the Berlln Jabebwed, sxvil, 802 agq, and in
The Purlingtos Magazine, xv, 237.]

CAnor, b L Hul the oviginal friees by Gectile i not preserved, 1o was
eogruved ab Paris for the frel Gme in (702, aod thess s & copy of lb, ssslgned 1o
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substantinl presents,! and esme home sfter an absence of little
more than s yesr, bringing with bim, in addition to his sketches,
a portrait of Mehemet, from which it is very probable that be
carved, or employed some one to earve, the well-known medal of
that potentute. As late as the middle of the seventeenth century,
Mehemet's likeness was supposed to have been preserved in the
Zeno palace at Venice It is mnch more likely to have been
sppropristed by Giovio, whose gallery at Como i celebruted in
the correspondence of Aretino, and was not totally digporsed till
the close of the eighteenth century.” It came subseguently into
the possession of Sir Henry Laynrd, who deciphered sn inserip-
tion, and caused the painting to be restored. As a portrait, this
injared piece is still of extraordinary interest ; and whilst it

Enttlstn Franeo, in the Lourm See Lotvee Cutulogne, kit Bellinl [* Another
copy In in the Ribltiothdgne Natlonalo des Beaux-Arts in Faris.]

Vasari states that Gentils painted his own ikeness for the Sultan (Vasrl,
{4, 166), Grave dosbis may be entertalned ns to tha truth of Hidolf, when he
relates that Gentile having painted s plcturs of St Johm's boad presented by the
dasghtor of Herodias, Mebensat proved e Ulm, by decnpitating a aluve in bis
preence, that he had paloted the muscles of the weck ipporrectly (see Marur,,
L77). [* Mare troatworthy information sbout Gentile’s sojoum &t Constuntinopls
tr lven in the Historia Taredesrs of Gluovmonl Murks Anglolells, sn ltaltun slive
uf Mustaphs, the son of Mehemst See Thusane, Gentils Bellini ot Sultan
Mohawmued 11, pp, 67 ag.}

i Vasard (Ui 167) dascribes the gold chain preseuted ts Gentils, and preserved
Ini hia Eamily, ne worth 250 soudi; nnd Bannoviog peys bi tiadd ronid Gentile’s pateal
of knighthood (ub. mp., p. BI0),

% It the portsit anos in Cien Zéno be that which sfterwards pussed {ato the
collootion of Lord Northiwiok, it s not gronins,  In Kist collsctiis Here was o
poriralt of & Tiurk bis profile, with & red-asd-white torban, the left hand on the
Lilt of & sword; o young manio o dress repainted by restovers This portrmit
{wood, 4ft high by 1fu 7in, nusbered 152 in eatslogus, and nsgigund to
Gi. Belllul) bs certaloly not by Gentile. 1L In the more ikely shnt this in the piecs
gotioed by Ridolfi (Marar,, L 77, 775, an Zanvtto { Pinan, dell docod. Fen., Inae 21,
notes) miyw this portralt lo Cass Zeto was taken to Bugland in 1825, |* Ik was
bunght ab the Noriliwick sale la 1559 by Lord Northwick ]

But whilst writing of the Northwick collection, let as examine the fullowiuy :
No. 452, porerals of a ludy half 1fe-sise, shgned 4 6. Balllnus,"™ bust in trout of a

pot, on which stand o vase Tiin in n fechle pinting, molling Blasalo’s
style. [* Subsequently In the possession of Me. Otto Mindler and (see Gas 4
BA. wh, smp. po 281 #p), vow n the Gullery at Lille (No. 1124).] No. 674

ssslgned to Gentlle, but of the closs of the seventesnth ominry,

¥ Giambattista CHevis wrote 1a 17D Lo Tiraboschi, nrl desoribing the remaing
of Paols Glovio's mumenm, says: * Ottenne Puclo fin al volto (i Macmetto operm
di Giuntile Bellink Vooeto chiamato nlla corte di qual sermane”’  Camporl, Lattere
Artistiche Tnedite, Svg, Modaun, 1580, p. 287
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presents to us the lineaments of the wiliest of Orientals, it charms
8 by the wondrous finish of the parts which have resisted the
ravages of time! The age of Mehemet nt this period may be
Judged from the dute on the canvas, 25th of November, 1480 ;
8 fow months later he died, and was sticceeded by the feeble
Bajazet,

But Gentile bronght baok from Constantinople an equally
chameteristic pioce now in the Louvre, reprosenting the recep-
tion of & Venetinn embassy by the Grand Vizier and other
officers of state, The moment ehosen is that in which the unvoy,
sttended by his auite, is introdnoed into the conrt of the minister's
polace, who sits on a divan in the Open air; to the right, ou steps,
and in the conrt, are picturesyne groups of torbaned people, on
foot and on horseback, with tame deer and an ape in their
compauy, It is & hot snnny soene, filled with appropriate fignres
of square short stature, relioved by strong aad wall,projected
shadows, and reealling in this respect pictnres produced u little
later by the skill of Uarpaccio® We might almost beliave,
indeed, that this artist, who was partial to Orientsl costume, was
the comrade of Gentile on his journey, and had & sharo ns
sssistant in the production of this composition,® and we whould
then have a tangible proof wot ouly that Grentile, but that
Unrpaceio, in 1450 painted babitually in oil *

Before starting for Constantinople, Gentile had Lnd the

“ Turrar. Macis. victor a0 dommator arbin | |, | | Baltas , ., kave, - . . Sabematd
resnltat new vern Glentills militis suras{ o lini maturm ., .. qui cunetarm dunlt In
frupia.. .. .. e propiio simal | g MECUCLEXE [He XXV mensls Novernbrl™ &
fur oollar of & brown tinge abont (e Bulian's whioildens ls st

" lourre, Mo, 1167, diseribed by Mosehlsd pe exvcuted at

Uonstantinopls
(Clrta del Nocogur pitorw, pmall oro, LT60, Venioe, p 814 ‘fhe plotis be

Troviman at Cidro {n 1518 This emnniot thamiors be o work of Gentile, who died
e 1507, Bee asette dion Heawz-Arts, sy Uy val, adv, prpe 200 agy.
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satisfaction of seeing Giovauni appointed Lis aubstitute st the
Hall of Conneil'  When be retorned from the Kast, he resimed
his office without detriment to the position of his brother, and
both now labonred together to the exclusion of all competitors.
Under these circumstances Gentile’s time wus slmost elitirely
devoted to the production of four great canvases, which were to
illustrate in the town-hall the legend of Barbarossa By the
side of his earlier masterpiece of the Girant of the Tuper, ho
now composed the Departore of Venetian Ambassadors to the
Court of the Emperor, in which the prejadiced Sansovino admits
that the fignres were well drawn, gaily coloared, and highly
finished, and the backgronnds were in good perspective® Oy
this pictare Geotile wrote : * Gentilis patris Lise mouuments
Beliuus, Othomano sccitus munere factus Eques.” Then followed
in snccession the sequel of incidents, on three canvases: the
Emperor’s Reception of the Embassy, the Pope arming the Doge
for his Kuterprise against the Emperor, and the Doge receiving
the Ring* Iu the short intervals of his leisare, he prodnced
the Virgin and Child preserved in the collestion of the late Sir
Charles Enstlake *; a Virgin, Child, and Saints, of which & part is
still in the honse of the noble, Giovauni Persicini, at Belluno ;
uud an Adoration of the Magi, long the ornament of & choreh at
Vicenza. In the first of these we do not as yet observe the
calmination of Geutile's power. He paints in oil with s tasteful

! ditustrasions del Palazso Ducale, wb. o, and Guzette dey Howiee-drta,
b, awpe,

* Smusiving, sb. mp., . 330 see also Ridolll (Marar, | 76)

! Hansovioo, ppo $30-2, and Hidelf, Maror, | T8 Thews pleces luve 5l
perished, os before siutul. [* A drawing for or Erom th pictern of the Pope
nrming the Thoge In o the British Mussum. See Colvin, i the Berlin Jakrkuch,
il 23 wpy. |

¢ London, Inte Sir . Eastlake, [* Now In Uw mollsction of tha late D
Lodwig Mond.] The Viegin is seated in s buege throns of purth-cologred marhles
snd protectal by & nemow awnlng ; id the distaocs s g mndseape. The Tufase
stands on hor knes, holding & powsgranaie anid giving the blessing; on e
edge of the hexagonal step, & cartello contains Lhe wonds: * Opus Gestills Beltini
Veustl epuitie” (Wood, ofl, balf-life) The orbginal dolicacy of the Hesh I
much impaired by restoring; the tone has becoms redidish gnd ARt R
the harmonkes are ol and true. [* This pictore stands oven oloses % Jdacopo’s
Mudonza In the Cagnols collection thas to the obe at Lowere. Dr. Bichier
snggests { The Mond Collootion, p. 98) that It may have foemed st of the nliae-
piscs by Gontile, formerly (o the Scoola daf Mesciard at Venioe fm”"‘
P87, B 43]

Vol. 1 )
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combination of tints in accessories, and with excessive delicacy
of finish ; he draws his fignres with greater ease and nature,
with more tenderness of feeling than of old; bat he preserves
the composition of his father, and reproduces the attitnde and
action of the Virgin und Child at Lovere. The second introdoces
us to another phuse of the same art, nnd is also highly polished.!
The third reminds us mnch of Carpaccio, and is very interesting
for the variety of Oriental dresses?

It is oot till the elose of the eentury that Gentile claims
n lofty and great position in our eyes. We see him in all his
sireugth, not in the rothlessly repainted canvas of Pietro di
Lodovieo cared by the Relie of the Cross, which may be sap-
posed to date from the yesr 1404 ; bot in the Procession snd
Miragle of the Cross, completed in 1496 and 1500, and in the
Sermon of St. Mark, left imperfeet at his death in 1507. All
but the last of these were commissioned for the achool of San
Giovanni Evaogelista st Venice,” an edifice already laid ont
in its prineipal parts by Jacopo Bellini; and they wers intended
to adorn the fore-hall of the albergo or sacred precinct, in
which n relic of the trune cross wns enshrinel. They were the
first of & series enrried out st different periods by the scholars
of the Ballinl atelier, Less injured than the scenes of the
Passion by Jacopo, which were subseqoently replaced by Tin-
toretto, the eompositions of Gentile have suffered greatly from
the indifference and illtreatment of succassive generations, and
it may be said of the Mimcle of the Core that age amd
restoring have made it » worthless specimen of the muster
who created it.' The Procession was itself so iujured that it

F Baliuno, Tere s the Viegin enthroned as before, with the Iofest oo ber
Inp; and & AL Mesgaret b frost of g sreh dbe fnd on gold ground.  [Woed,
ol hall-life) Thess two paogls am moach injursdl  [* Thelr present whebe-
sbouts s snkauren. |

* Now in ihe Layard collsethon, I Vinbke ; stated 1o lmve been orlginaily in
Han Barvolomes at Vieeos,

* Vsmrl (HL 180 ap,) sssigos to Goestlls Rollinl the sight canrnees in the
albesgo of the sobiool of San Giovanni Bvangelista, the troth being that Oentils
puleted thows | Carpaccis, ome; Masssetl, two; Dissa, one; sod Laswrmo
Baatinnl, ome. The correctoess of thils shalement, which might be inpugoed
by relirenes lo ol sallorilbes, whoss stademants Jiflar, cannot be eomtested alter
an examitmtbon of dhe plotures

* Venin Academy, Mo 568 liscribed ve & carialfle (net bree from tampering) ©
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required one of those thorongh repairs damaging to pictures
at sny time, but more particularly so when nudertaken npon
the sweeping nnd relentless system usual at the beginning of
the last century. Such, however, is the merit of this re-
markable piese, that in spite of the wreek which now meets
onr gaze, we are still enalled to judge of the nrtist’s taleat,
and to test his ability in the representation of historic subjects ;
nnd we possess n safficient substitnte for those great and in-
teresting decorntions of which the fire in the Hall of Conoeil
in 1577 for ever deprived ns.! The scene is Inid in the Piaxza
of San Mareo; the centre of vision being both the middle of the
ennvas, and the key-stone of the srch forming the high portal
of Ban Murco, The front view of this choreh is perfeot in its
minatim, and preserves for our delectation the old mosaies of the
recesses ahove the doorways, snd of the npper gables, before
they were altered by moderns of the seventeenth nnd eightesnth
centuries.” To the right is the palace of the Doges, with the
entmnce to the Pinszetts, the base of the campanile, and the
buildings leaning agaiost the latter. To the left the colonnnde,
without the clock-tower, or the palace of the patrinrch; and in
the colonpade itself the Capello ion, with its sign of the hat—
an hostelry which still exists at the present day, The pro-

“0p . ... Gestills Bellinl Venot.p . . .° Tha dite s gone ; bal we are told
that Corpaccio painted as sarly s 144 in the school, mod i is ook w be sup-
pornd that he worked there sartior than Gentile. Another gronnd may be given
fur asserting that this plece wis done bofore 1408, 14 s evidently sarllor in style
than tha Proomsion of Chie relic which bears thil dite. The scene ks lald bn ny in-
terlor af which the ldoa seems taken from Juspo Bellin's skecoh-book at the British
Musirin {fol. §3r.), atd might remind ue b the sms tme of the Inoer archilee-
tura of Samta 3L ile! Mirscoli st Venlce. Inan octagon shrine in a oholr. Pietro
i Lodovico knesly a6 the alisr; and the milo Is presentod to him by & brother.
In front of the shrine am! in the Boreground are groups of spectstors, Part of
the pioture is retogched, part allogother repaintod ; the Assb-tonss are thus -
diosd o & grimy Ulackness,. What sirikos the eyn be the cormotnass of the
perspective.  Thi pleture 1a on canves, in ofl, and ten feet bigh. R s desceeibed
by Boschind (£e Mie, Min, Seat. di San Polo, p. 38%) and Widalft (Le Narar, | #3).
! Venles Acadomy, o 507, Canvas, . 5462 by 703, slgned © “ MOOCELTXXIVE,
Uentilis Bollinl Venetl eqoitis crucis wmors inconsns opus,”  Without goluy inle
the datail of all the parts damaged, we oote that all the white drosses in the
are retouched (seé Boschinl Sest. di San Polo, p. 38), [* A drawing

for oon of the hends in this picturo is in the Print Room ut Berlin.)

* The mwodern momlcs are renwwnli, the ald subjects belng preserved.



132 GENTILE BELLINI [em.

cession has issued from the portal between San Marco and the
palace of the Doge; and, gravely proceeding np the Pinzza,
hns turned ot right sogles seross it, bending again st right
angles to the loft; so that whilst the van headed by brethren
of the school has been formed into n deep array on the shady
side, the middle of the foregronnd is oceupied by the baldaguin
covering the shrine of the relic, with its white-clad bearers and
satellites holding tapers; and, on the sunny side, the depots-
tions with their flags and mnces, the clergy, and the Doge with
the mmbrella advanee in solemn state, Near the shrine kneels
the merchant de Salis, whose son was healed by his futher's
vow to the cross. Within the rectangle of the procession
suimated groups of spectators snd siogle fignres are disposed
with moch felicity, affording lively illostrations of the costame
of the period. There in no donbt that this is the most im-
portant extant work of the Venetian school previcus to the
advent of Titinn. It is & remarkable example of good armnge-
went, scientific perspectiva, and trothful reproduction from
usture, It is so distributed and put together that it conveys
the fmpression of movement without confnsion. Nowhere enu
we discover repulsive or inappropriste incident. The harmonies
of lines and of eolonr are of the purest kind; chiaroscuro is
attained with an evenness and nicety of bulance prodnctive of
absolute repose; there is softness in the vanishing of light into
half-toue, and correctness in the projection of shudows, Sombre,
dull, aud even nutransparent the colonr may bave become from
abrasion or retouching, vet we can still diseern with what
sobriety the rapidly changing aud innomoerable shades were
combived, under all the advantages afforded by the mnster's
skill in overcoming the techuical difficulties of oil painting.
We bave in Gentile exoctly that sort of gravity, in contrast
with the gayer sud more coloured fibre of Giovanni, which
distingnishes Huobert when compared with John Van Eyck;
the bond of union between these brothers of the sonthern and
northern climes being the gening of Antonello, For it was
the fate of this great sod original wrtist to introdnce the
Flemish methods into Venice, nod see them carried to a per-
fection which he conld not resch by men more generously gifted
than bimself. Geotile’s trestment here is of this kind : thst
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he lays on his flesh with s modemte impnsto, remodelling the
whole with semi-transparents, and without the thin glazes
pecaline to the more advanced practice of Giovanni. It is a
stern bat powerful art, justifying the opinion of those con-
temporaries who assign to Gentile the foll enjovment of thee-
retical scquirements, [t is not by gay tints, bot by the
juxtaposition of correctly choren local tones that effect is pro-
dinced, Reds sre decidedly red ; white is sbsolutely white; but
both are harmonized by scumbles. The tonch is rich, copions,
firm, and decisive. The erowded figores itnpress us with the
iden of pnmbers ; bot their variety is as great e their multi-
plication ; to count them is diffienlt, yet each one has his
individnality in action, in form, and in face. All are grave,
a little short in statare perhaps, but weighty and dignified ;
and if, in the dresses, the piled oature of the folds and their
oceasionnl stiffuess are striking, we must oot forget that the
stulls in which the peopls are mostly clothed are damssks of
thick and substantial texture, The simpler elements of linear
perspective perfectly npplied by w man who waa familine with
its rules would alone have done much to realize the effects of
distance and depth ; bat these effects are greatly enhanced hy
play of atmosphere; sod the numerons varieties of tone which
bring ench personage or stone to its proper distance are ren-
dered with sbsolute mastery,

The third of this most interesting seres is reprodneed in
these pages : it represents the recovery of the relic after it had
been lost in the water ; and receives an sdventitions interest from
the introdnction of Catherine Cornaro, ex-queen of Cypras, with
lier snite amongst the spectators lining the sides of the canal!
Gientile now solves a new and more difficnlt problem than sny
thut he had hitherto trigd, To find the vanishing nnd messuring
points of bnildings at right angles to the plane of delinestion
is, 89 we have seen, s compueatively simple operstion. It was
an operation with which Piero dells Franceson and Muutegna

' Venloe Acndemy, No. 685 Canvas, m. 316 by 423, signed on & eartellos
“(entilis Ballinl Venoti p. Mocoec,” but the writing is retouched.  The bast
presarved parts are the kneeling quesn and hor mite. (Heo Boschini, Le Ris.
Min,, Nest, 4l San Folo, . 37.) The engmving ls in Zanotto, Pinae. deif Avved.,

fasn, 4L | [ eniile sl painted s strikiog singls poremit of Catherion Cornaro,
now In the Moseamn 2t Bulapest (Noo 117).)
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were perfectly acqnainted. Not #o the discovery of measuring
points for blocks placed at aceidental angles in the picture.
Mantegnn thonght once to solve this problem, and the trial
wns nosnceessfal.  Gentile was more fortunste, and gives the
lie of honses following the windings of & eannl with scientific
truth.  His progress in realising the ides of atmosphere is
equally apparent, and he imparis to the richly dressed females
to the left snch absolote rotawdity, sud yet snch correet grada-
tions of distance, that the eve is perfeetly satisfied ; nor is any
hesitation shown in enforcing the differences, which sre obvions
enotgh to the daily observer of life, between the attitudes and
the complexion of persons of high or low station, or the texture
of cloths and silks of varions patterns. Foremost amongst a
group in frool to the right s & kuneeling patron, said to be
Gentile Bellini himself. 1t is but one out of many in this
picture in which the dignity of Mussccio is vuited to the finish
of Van Eyek. Buat, to be satisfied that teadition is correct in
affixing the name of Gentile to it, we require » better gnnmntes
than the statements of comparutively recent historians, The
ouly gennine bewd of Gentile is that of the medal struck from
a coin by Camolio, after the return of the painter from Coun-
stantinople.  There ik nothing here to remind us of this medal;
oot indeed is there aoything in the so-ealled portmaits of Gentile
exhibited in European galleries to watisfy wa that they are troly
what they purport to be. The bust of a youth at the Correr
Musenm, n handsome man of light eomplexion, with long fair
bair, seems done sfter 1500, and might be ascribed to Giorgione,
ne well an to Gentile or Giovanni. Were it o likeness by
Gentile, it wonld be his own copy of an earlier one! Unlike
this are the Two Bellivi, in ove frame under Gentile's name
at the Louvre; but here we miss the firm hand of Gentile
ultogether, nnd stand fice to face with s rich, even-toned
canvas, with the meltivg and coloured tinting of Cariani? In

' Correr, Sala XV, No. 35 38 bn. by 23 in, wood. A youth {n & violbred cap,
laks veut, and grown cost turmed with for; bust 3 woft in ouiline and in éoloar,
of strang tiat and yellow fleabitone; altered by dammgn to the sorfuo,

" Louvre, No. 1166, smigued by Filibion to Gentile, und mecording to kim a
mnvas representing Gontile and Gloveaal.  Fine, und in good promvation. To

the 1M & man of thisty-fee, threeguirens to e rght, in a hilock ey, hrowe
wig, snidl & far eollar, white pofnted with blick. To ihs wight & wan of forly or



‘EROND Wil L0 AIOViIlH

ingeaad ' wnrind j | L'opiped pamugyy

ISTTIHE AITLNED






viL] VARIOUS PORTRAITS 135

the Mnsenm st Berlin two similar bosts in one frame re-
present altogether different personages from those in the
Louvre.! We muy have ocension to revert to this question Inter,
As regards representations of stmngers to the Ballini family,
there are none assignable to Gentile, except that of the Museom
st Manich, which fs called * Gipvnoni Bellini by himself,” but
seems in its stern sobriety much more characteristio of the elder
than of the yonnger brother?

Much as we ghould desire to trace exactly the steps by which
Gentile ascended to the high level of art attained ak San Giovanni
Evangelista, we are precluded from doing so by the absence of
nnthentic details. We jofer from his will, which lins bean pre-
perved,? that he vikited Rome, and brought back volumes of
designe from thence ; he bequenthed these drawings to two of
his pupils, Ventura snd Girolsmo. He was a mosaist, for he left
 Virgin and Child in mosaio to the Company of San Marco. We
presunie that he kept a school, for there is concurrent testimony
that in 1486 he received Titian as & pupil when a boy of nine

forty-five, in a bluck cap, chestnut wiyg, binck dammk vost, and squirrel collar.
Bohind them s dark groen moicd tapestry, ot the sides of which & laodecepe,
The art hert is the sdwmnood art of the Bollinesgue school after 1500; the wffect
of lght is powerful, Hut without the massive divisioos of Pellini; the coloor
golden, and prodommd by warm gemeral glases ; hut thesa oover the modeliing of
ihe paris mo a8 b0 give bo the whols & mysterioos and somewhal untransparent
molting Jook. Wa are far away here from the form and decided tonoh and oui-
lime of Gentile Carinni of Bergamo would be found bere in bis ssribest phase,
one but Hitls ktown, bot familiar to those soquainted with all his works,

! Berlin Musoum, No. 12. Canma  Similar in sroengoment o tho above, but
the faces and drosses different o Lo, to the lafy, three-gquartess W the right, & man
of mllow grey complexion in a black csp and brown-red wig, with a deeper brown
fur collar on hin whouldors ; to the right, throe-quarters 1o the by, & man n s
black cap, b 8 black wig, with o bask-and-whilts for collar, backgrennd dark
brown, part of the cheek abradod.  One might assign these plices, if one olong
1o belter antharities than that of Filllden, to Glovannl Rellind (se Anon, p, 80,
who desoribes ono potore with two profles by Glovannl in the collection of
Ginbriol Vondmmin},

* Musich Pinnkolhek, No. 1000, Wood, much Injured by & split o the el
ol the oyes| the mouth ropainted. and the shadows blind from restociog, This
in the likeoess of & mem of thirty-fvw, in ofl, io s black oap and durk vest. [* This
pleture s now labelled * Venetian School whout 1500.° In Lhe collestion of Mr.
Liwis Harcoort at Nunebam Park ther bs o portrait of & Dego, probably Agosting
Barbarigo (r. 1458-10013, Insoribed “ Gontile Bellink® As for os one o julge
i the reined stole of the ploture, |6 soems 1o bo quite {o Gentile’s style.)

¥ Bea poslea.
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yenrs. He was married, but bad no children. Pinally we judge
of the importance and pressing nature of his employment at last,
from one fuct—when Mantegna died in 1506, aod Francesco,
Marquis of Mantus, wished to have & canvas for the palnce
of San Sebastian, Bellinl replied that he conld not attend to
the order, being engaged in advance for a long time, and so
busy ss to be unable to undertake anything new.! With the
true natare of his engagements wo become aoquainted by a glance
ot the close of his will, in which he ways that if Giovanni Bellini,
his brather, should finish the picture commissioned for the schoal
of San Marco nt Venice, he shall have tle book of their father's
sketches.*  Giovauni Bellini scceded to the wish of Gentile ; he
gave the last strokes to the Sermon of St. Mark, which after-
wards passed into the gallery of the Brors, and we see in this
piece the final ereation of the elder and the mature Iabour of the
younger brother! Great under these sircnmstances is anr is-
appointment when we discover that the canvas has lost most of
its valte from abrasion and repainting. Yet amidst the ruins we
still perceive that the art of Gentile on the eve of Liis death was
better than it hnd ever been before. The Sermon, in spite of its.
bad condition, still produces » brilliant effeot, Its coluur is more
sombre than that of earlior examples, but is treated in Gontilo's
chameteristic mauner ; the composition fs fine, the figures have

' Anonymous letter from an agent in Venle to Framcesco,
dsted Apeil 17, 1506, bis mmmm arti . ., di ;.m._m"..,"i,f".’;?:
I BA-4. ! Bow pywtea,

* Na. 164, Brora, Canvas, originally In the albergo of tha sohiool of Ban Miren
st Veulce (Aoschinl, Le Rin. Min., Sent. di Castallo, p. 70; Sensorism, Vog Dewr.,
P-288; and Midols, Marer,, L 90, This sy mepninted and otharwise injured, one
eannot el how It waa dumsged bofom It wos revewsd.. The cunvne on the right
is bare. Al the foropmst ks repmintod ; the best presorvod plece is thist on tha

mdﬂiq&mdhﬂ:mbﬂmhlm}mﬂhhﬂtdnmm
The figures are about one-third of |t ; & largn fragmont has besn engreend by
Houlol,  Som alw Visarl, v. 245 und il €48, whers he amigns the Sprmon of B
Mark to Mansesti,
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the individoality which he imparted, and the whole seene is full
of stern and solid power. We must sssume therefore that Gio-
vauhi’s part wis to harmonize the whole together, and give it the
Inst finish. Grentile,who bad made his will on the 18th of Fobruary,
1507 (w.8.),! died on the 23rd of the same montli, ned was buried
at lis own desire in S8, Giovauni e Paolo ot Venice” He was
diligent collector of remnins of sutique sculpture, which, in con-
Junction with mosaics and pictures by himself, decornted his
honse?; ho left behind o number of works, of which some are still
missing,' and his name has been frequently appended to panels

! #In pomine, &o,, 1606, ME. Febrij dis 18 . . . Ego Gentills Bellin . . . sanns
r v o Mititte of intilleotn, Hoot corpory langnens . . . volo moos sl commissmrios
et hujus mel nblind testoment] exooutores, Jubmnnsm frathim mam misinum
-+ » 0t Marinm consortem moam dileckissimam . . . (desirse bhen 16 be buried ln
B4 Giovaunl & Paolo, and ten docsts to be spent in masses for his sonl, further:)
Dimitto seole miee 8. Mand moum quadrum Bescts Marie de musalen ; Hem volo
ot onding ot rogn prefatum Jeannem fratrem ticum ui sibi piscsat eiplem opus
per mie Ineeplum pro dés seols 8. Marcl qoo cOpdeto sibi dimitto et dari volo
librum destgnormm qood it profut] q, s postel altm merosdem (quam habekit
a diE@scola; ot ol nollot Plicere dictum opes velo difam libram (restare) ln mon
commissariy ., . Dimive b derd sals Venture st Histondion mnds guronibas mon
omnin designa totmota de oo que ntor [peos equaliler dividuntore ; [taw dimltte
et dazi volo eockain 8. Geminlanl meom quadrum magnmm 8 Marie gf” et in
portico domnas hahitationis mel |, , " Orlglaal in Archiy, Notarile 52 Venioo,

¥ Hee tha abore, and Marine Banudo, Diaries, in Cioogna, Saeris. Fomen, 110

* Bee the will, and sanot. Anon, 104, [* A work of Gentile Hollini's Intor years
& the aplendiil Norimlt of & Mathemabician in the Natlonal Gallery (No. 1213).]

* Hidalfh { Maramiglin, i, 53) desoribos o Circamoision in the Cusa Barberigo at
Han Polo of Venlos, by Gentlle, prolabily the same $o which Lansl ¢Ij, 108) alindes
an 8 Presentation of Clirist,  Moschinl { Guida di Fyme, | 207) and Lasisl (i 108)
smtion 20 ko the Grinsni palico » wplios of that in Cusa Barbarige, with the
Inwariplion : * Opus Gentllis Bolilnl Syguits Venetl™  We s oot othorwise vog-
mimnt of the existence of these picces. The picture in Casa Batharipn was gaid
to by been sent to 81 Petursburg by Signor Fabris, in whoss atelier n enpy of i
alwo temained fora tme. That oopy, as we shull see, is the eounterpar of & pictars
ut Castle Howand, by Glowanni Beltini, of which thore ame oo Jess than six repeti-
tlons by differest bunds, without eounting sumeroes sdapiations by Cutenn,
Bissalo, ote. Is not the oame of Gentile given to the piriores ot Cass Barhario
and Palagro Grimanl an orror!  Wae have notioe in the mmster's own will of &
Virgin left to the charch of San Gemiolano, sl of & sieeale bequenthiod to the
school of Han Murco; and in historfans, of n Virgin and Child betweey S8,
Catherine and Paniel, with the Vigin and angel sanunciate in an spper conrses,
and the Eternal in n plnnscle.  This lust pdcture was bn the scbool of the Marcard
ak Venlos (Howchini, Le fie. Min., Best, di San Marco, p. 114 sy, nod Ridolil, 1. k2).
[* Cf. antes, p 129, 1 4] A Viegio Masy with Saints bs cited by Ridoldi (i. 55)
uk & work 1o the ¢olleotion of & Duteh marohant, Gifovanni (einar,
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which lie wonld ot have accopted as his awn.! Leaving thess
to the compass of & note, let na proceed to trace the life of his
brother. -

-

'Mhahﬂ;lmnhﬂnn:{l}lhﬂmﬁpﬂqh(Mnuhﬁn.& Waad
imsoribed faliely: "ﬂuﬂﬂ:ﬂﬂﬂaﬂqmmuﬂ'inﬁuﬁhﬂmmm
Ehe Chitd; w oold copy of empty calvuring by Roudinallo or Basait), but probably
the Eum.nllpﬂaliplﬂmhthnhh‘hﬂnﬂpulkhl{ﬁmlm This
pimhhhﬂﬂ%huﬂk@@ud&]ﬂum.kw
*Jeanmes Bellbms,” but is cxeontod for the greater part by Govanni's pupll,
Rondinalln, ﬂu-ﬂ-plh;.l'h-h(!m. 162), nomtaine » vopy of the Rovige
puamm-mmmumu:mmmmmwuuumh,m
the Infsut holde & bird by w string, A school copy again of the Rovigo panel.
with & alight chasge in e lanilscape distanoe, nndor Glovanul Ballini's name,
h:nnt:dhhuhml.htnshuﬂ-pndlﬂtlhnumm{ﬂb,uj. [* The solluc-
ton of Connt Ferdinandy Rasponi of Ravoans was soid by asotion st Benssels on
Ot 35, 1560.] (2} Patua Communa) Gallery, No. 425, Addvration of the Sagi (s
Matwuatl, postra). (3) Burlin, Raczymki Gallery. Virgin and Culld, and young
Baptist betweoy & mals and & female waint, haillengiha (ses postes in Catena),
(1) Modema Gallery, No. d0d. Vigin, Ohild, 8t Johs the Baptist, a femaln
salnt, ami twy bust-portralts of patrons looking up; w feabie work, for which sve
furtber In Catina.  (5) Treviso, S’ Andres Lamgn tavols of the Virgin and
Child smthrooed belween B Jobm Uhryeostom and 8l Looy, an angol plaging =
viol tn froad (Fedaricl, Memorle Trevig,, wh. sp, L 2253, % plece of Blesolos
decling,  (4) Hltwulgu,prnﬂmdﬁ“hu{ﬁhq,p.ﬂl}. Martyridom of Bt
Bieplian, flon Rgmmos, almost lilesian, by a followes of Blksalo; split vertieally
It plancs, (1) Pal. Cass Mansoni (betwwen Bolluno and Faltre), So. 30, A
Banquet, of Lombard chiamoter, time of Brumantine and bis fallowerrs, () Pavir,
Galléria Malaspina. Christ sapported io his Tomb by Anguls and Saints: & amall
panel, groatly restored, odginally by & common Lombasd r=inter. () Liverpool,
Walkor Art Giallers, Roscon calioction, No. 90, Woodl Virgin and Child, exesuted in
the style of Lhe Belllnesque Liird-mte, Pasqualion. (10) Dresden Mosomm, So. §7.
Wwd.nrpuﬂmdmmtumrmhumrudmmlmmlmlh
colinr by lenst fnjured.  Hubject, Virgin, Child, ani an aged it This styls
ulmhﬁ:ﬂdhutdqhtmmﬁﬁ:nhmlﬂl’wﬂmmhd,udupﬂly
Mﬂm‘hilpuﬂlnrhllumdﬂmﬂuun.-h-ﬂmmhh
foand at Furll and Navonnn. [* Now lababled = Doknown Vonetian ;abost 1500,7]
(i1} Bt. Fetonburg, Lamchionberg Galliry, No. 83, Wool, Virgin, Child, Bt
foroms, awel two other suints, male and fomde bnlfdemgihe bebind s parspot,
mmlﬂ:nlluuﬂmllhuﬂtﬁhrhkj.mdmlnﬂlﬂdﬂmnﬂlu
oven Prequalioo’s work, [* The Lonchlenberg eolluction is now dispatowml, This
Is prubalidy the pioture, ropredemd in LiArte, vi, 339, thongh it contwins four
figums of mints ] (11) Btattgarl Mesum, Mo 510 Portrit of u Man holiding
& Bawpular, like & portmit in the UMisi (No. #44), sigued = Punius de Piools
Vou. faclebst, an. XxEul sMvzzxzom® The colour (s evem, horny, wnd mw
thronghoot. [* Soe pestes, HL AT, 348.]  (19) Altenborg Musemmn, ¥, 157, Virgin
aeed Child; compietely repainted, bat seems Venotian, ™ Now cataloged ns o
work i the stxle of the Vimerini,]




CHAPTER VIII
GIOVANN] BELLINI

IOVANNI BELLINI was bred to art in the first Lalf of
a century in which drawing and colouring only began to
enjoy o vew life.,! He learnt the mdiments from oone who had
nol entirely cast uside the habita of an older time, and he soon
displayed an enrnest longing for improvement wheu thrown into
eonitact with the Padusns of whom Mantegua had become the
chief ; bt this period of his striving was not so remarkablo as
that throngh which he passed when Antonello visited Venice,
Striek by the novel charms of oil-painting, he patiently went
through the trials that repelled not a few of his contomporaries,
snd enlarged the practice of the new medinm. His first pioture
is an echo of the style of Jacopo ; his Iuter ones are affected by
the contiguity of Muntegons. After 1472 he adopts the modern
treatment, elinging at fiest to the simplicity of even tones, then
bolder in his attempts, mare varied in tint, daring in tonch and
hardy in offect. AL this moment Titisn finds his way into the
stelior ; und the golden age of the Venetinn colourists begins,
Nor does Giovanni content himselfl with giving the impnlse—ho
i msinly instromental in fostering the further progress of
his school ; and when he finishes by turns the compositions
of Vivarmi snd Gentile, be does for his contemporsries what
was done for himself by the great Veeslli.
The first steps of Giovanni may still be followed with some-
thing like certainty by reference to pictures. An early tempera
exhibited more thau fifty years ago in s Loudon sale, and benr-

" " Tho exact date of Glovanni Bellini's birth s still onknown (see also safe,
P18, m, 1) Ho ba fret moptioned in 1659, when in Venios be witoessed a will,
Packettd, Baeeolfa & docement, £ 11,
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ing a genuine siguature, is probably the most elementary of his
works, representing St. Jerome in the Wilderness, with the lion on
his haunches holding out his paw. A rock to the left with the
lights on it touched in gold, a distant range of hills, & stile, n
stream, nnd the blasted skeleton of a tree, smooth reddish stones
on & sandy foregronnd eulivened with o cony, are component
parts of u miniatare piece origiual in charcter, but handled like
Jucopo Bellini's Christ at the Limbus, in the Padnag Gallery,!
We may believe that Giovanni Bellini, when he did this, was still
o pupil in his father's honse, but privileged as a favourits to send
forth nnder bis own vame the festfroits of his juvenile indostry.
It was perhaps the time when Jacopo, having changed his
residence from Venice to Padnm, wns competing with Squarcione,
and sapping bis influence as chief of his craft; but previons to
the moment wheu Mantegos shook off his fetters and proclaimed
his independence. That the two Bellini sod Mantegun, as boys
apprenticed to the snme trade, shonld meet and become friends,
thongh learning in rival establishments, is by no means sur-
prising; that the youngest of the Bellini, with & more flexible
ehurscter than his brother, shonll frankly adopt the peculinritics
of bis comrade, might slmost have been expocted. The gradusl
commingling of the schools of Jacopo and Squarcione at Pudua
In proved by numbers of masterpieces, in which the proportion of
Bollinesque and Padinn elements vury, yot still remain distinet.
For a long time, indeed, criticism, being exercised less strictly
thuu it is now, was inclined to closs these masterpieces under the
hesd of Mantegna, but the tnm of the tide was indicated when
the Christ on the Monnt st the National Gullery wis restored
to Giovanni Bellini ; and we shall now have oceasion to examine
& series of prodactions in which we mny hesitate as to the name,
but we boldly point out the origin of the painting, There arve
prominent and very characteristic features to be dwelt on here,
The art is that of Jucopo Bellini, with an impress of youth and
progresa revealing the presence of his sons, and engmited npon
this is the dryness of Mantegna. We shall hsve no difficulty in

" Sold st one of Mr, Chrlstle’s saley in 1856, Wood, tempera, 11 i by 17 in.;
brseribend on w cartello in the lefi Ioteground : * Jovanues Bellitine” The loo js
like thewe 6f Jucopo's skotehhook (== auire, Padun Gallery, ¥o. 410% the oolowr
i o with w shin vithicle, showlmg Lhe ground throngh.  Form beore & thin i
iy, [* Be-sald a1 the Davenport-Bromley sale i b6 (Mo, 20).)
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finding sothentic works by Giovanni to justify us in sssiguing
others of the same kind to him.*

One of the most conclusive reasons for connecting the Christ
ot the Mount st the Nations! Gallery? with the shop of the
Bellini at Padua would be thet the composition is & close
reminiscence of that in Jacopo's sketch-book,! were it not that
in a picture belonging to Mr. Baring,! and signed by Mantegun,
o similar arrangement is ndopted ; bt the comparison of this
gennine Mantegnn with the same subject at the National Gallery
is the true test by which the anthorship of the latter may be
tried. That Mantegon, when he finished his Christ on the
Mouut, was noder the influence of the Bellini, we shall have
ocension to show ; but there is not the lenst doubt that in earry-
ing ont an incident of which he might have obtained the idea
from Jacopo, he distribnted the persounges with a science
nnkoown to his contemspornries, snd with that contempt for

o | Thore are saime notable sdditiom to bo made to the wnthors® survey of
the early years of Udovannd Bellini®s corwer. Unforinmately thire can be no
abwclite precislom o grouping bis works chronologically, ae theve are exceedingly
few dociipentary elues to their dates  Tho most convincing reconstroction of
Bellini's mrepr seoma to the oditor that cimiained in- Mr Boger Fry's exoellent
Utthe monggreph on (his artist ( Gioonsni Ballied, London, [8HY). A Cmel-
fixdon In the Museo Corror of Venico (Saia XYL, No 1%) is now almost universaily
nomspted 35 6 very enrly work of Glovanai Balllod, althmugh our aothors macribe
[t s Kreole Robortl (see pofea, IL 248, 0. 1)  Horo the artist is slresdy
woch woder tha infuence of the Puduan school. The Tranefigumtion in the
smmn cilloction (rer prafes, g 142 ay.) Lo even more stricily Padvan, pnd wes
probably doos some tmo afler the Crucifizion, while it seems Lo be anterior o
the Landoa Agony in the Uanlen,  Amcther very nobile sarly work of Hellial e
thie Pisid, alus by the Museo Correr (Bals XYL, No, 3; of. pesfean, Hl 119 i),
Clossly skin to this painting are the Blood of the Redeemor in the National
Gallery (No. [203)—atill remislsoent of Jacopo i the disproportlonate length of
Uhrbst—and Lo expuisite Vingn sud Child belooging to Mr. Theodom Davis of
Rewport, UH A, Otbwr sarly rendirings of the latter wulijrct am thoss belong-
itg to Dy, G, Frizsond of Milan (perbaps the fnest of wll), Prinoe Potensinnl of
Tume and Rhetl, Mr. Johosom of Philadolphia, Prince Trivalzio of Milan, the lite
by, Ladwig Mond of Lotdan, amd Bignor B, Crespd of Milss.

¥ Nytlopal Gallery, Noo 726 (porohssed from the Iste Davenport-Bromley ool
lection), Wood, 2ft, Rin, by dft. 2in, koown fur meny reurs ss a Mantegos,
and xhiblted as wush at Manchester, The temopess bs diy and bhand, aod very
earefully workel It bine been rubbed down In cleanig, and the sky with the
angel is abraded in comsegquonee. Wo may fote the oonrentionn! mode of mogiog
lotdhes of bndr,  Thie nimbe are rubbed off,

# Foll 43 w40 r, of the sketoh-book st the British Museum;

* ¢ Xow in the Nathoual Gallary, No. 14T,
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which he is o well known of everything tender or charming in
natnre. Giovamni Bellini follows more closely in the path of his
father, and less rigidly in that of the Paduans. Ha represents
Christ on the brow of & precipice in the middle of the space, in
the attitnde chosen by Jacopo, looking up to a heavy angel bear-
ing the oup, The searching style of the drawing, the senlptural
aspect of drapery clinging in blisters to the ander forms, display
much of Mantegna's spirit ; snd were this s single example, one
might sy it is his, The fore-ahortensd 8L Peter in front, show-
ing the soles of hin sundals, the breadth of his knee and thigh,
and the expanse of his throat, s equally well rendered after the
fashion of the Paduoan ; but the other apostles—ono asleep with
his hesd oo his hand, the other recnmbent agninst a rock—are
Bellinesque in type, and are the natural precursors of those in
the Feast of the Gods st Alowick Custle. The laudsenpe
beyond the monnt on both sides is not unlike that to which
Mantegna wus partinl, but less wild, It is filled with the
diminntive fignres of Jodas and his band, depicted in & maoner
recalling Jacopo, Muntegua, and Donntello; but distingnished by
feeling in the tonch, in the colonr and general tone, by a perfume
of atmosphere in which Giovanni Bellind stands confessed.

For some time after 1454, the probable date of this firat
effort, Giovanni continued to nnite the bitter of the Paduan with
some of the sweetnesa of the Venetian style; and there are
some picces of which he may be considered the mnthor, such as
the Transfiguration in the Correr Mosenm at Venice, or the
Cracified Savionr between the Virgin and Evangelist, the pro-
perty of an English collector. The latter, it is true, might be
claimed for Carpuccio, the lsndscape slone being essentislly
Bellinesque, whilst the dramatis persone have n sternness more
than ususlly Mantegnesque, and the tempera s very sharp
primitive tone;* but the Transfigumtion is not & tempers of

' Eshilitol at the Vritlsh Institation ls 1806 under the mame of Mantegna
(property of Iichard Fisher, Ewg.). Wood, terapern, Agtires onp-quarter of 1ite,
Buliject, the Cracifled Baviour betwoan the Virgio and Bvangelist. The ontlines
are warked and frm ; the Hesh doll, yellow, gres, with derk shadoss, of daclded
mass,  The types are snattractive and impressed witha Mantegniesgue vebinmanoa
The left hand uf the Virgin b lojurel.  [* This plotare was subseguentiy in the
collection of M. Rodolphe Enno of Paria. 1t ls moproduced In the (talegue of the

Budelpbe Kann Collevtion : Pictwres, vol. (L, plo 118, Mr. Fry considers ihat the
Mﬂqumwmmmmu-muuj
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the old kind ; it betrays some knowledge of experiments,
fumiliar to men stroggling for changes in the old technical
systems, and in many prominent features would snggest a
Vevetian snthorship' The composition is traditional, repre-
senting the Saviour rising between the two prophets, and the
thiree spostles ou the foreground looking op. The masks are
expressive, as if stoilied from uature, and rather derived than
copied from the iron models of Mantegna; snd the whole is
dime very mnch like later works by Giovanni® whilst it pre-
serves undoubted reminiscences of the Christ on the Mount at
the National Gallery. It is, however, unnecessary to dwell at
length upon noanthesticated specimens, when similar oues are
invested with & wsuperior degree of intercst by the artist’s
signature.  Such wre a Pietd in the Brers, and one in the
Lochis Gallery at Bergamo. The latter, thongh foll of Man-
tegnesque grimuess, especially in the Virgin at the Saviour's
side, is not withont charncter?®; bot the frame of the chief
figure seems drawn from the disseeting-table, aud the Virgin's
from a muammy ; and the face of the Evangelist is childishly con-
valsed from sobbing. Added to this an old-fashioned Byzantine
mask in the Redeemer, hunds of a lean snd bony shape, dress of
angular fold, and tempern of heavy impusto, yet withal outlines
of clean precision, and we have s picture perfectly sopporting
the theory nccording to which Bellini combined the pecnliarities

' Bala XV, No. &, Corror Gallory. Wood, srmll, andor the name of Man-
tegmm, ovigimlly in San Salvatoro (sop Com. Vesarl, il 129 a0, The fgares sre all
engraved in the gesso, prepared s groy, and hatohed up to o fnleh with eslours
tezupered in an oily wedicm of & vhoous kind, There are no glazos, bul the
khaduws g blgh in sarfice and lsuflchmtly foed into the balf-tones and lighta,
The coloum are now dim from time amd warniaes, the feb of 8 dull glowing
tioge.. The nume of Carpeccio might suggest itself in rofsroncn to this plotuare ;
a4 Ls bems mpplioabile than In the csse of (he foregoing Crocliizion. o too
nre several points of resemblance with the pletare at the Xatloonl Gallery (No, 794,
in the pose and action of the sportlis, the senrching nature of the work in drapery,
the cork-screw purls,  The extremitios nre conrse naod reallsile, 83 In more anthentia
productions of Giovanai,

* Hes the Plath in the Bror ot Milan, pestea.

¥ Bevgnmo, Lochls, No. 138 Wood, tempers, on dark green groand ; half bength
figures one-third of ilfe, with n vertionl bruise running up one side of the toreo of
e Christ. The Greek letters MP. BY, I0.X0, AQ), above the figures; vigned
* Jolannes B™ Tha tempers, of u dell yellow (o v eali, bs darmaged by cleaning
mud virnishes,
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of his father with those of the school of Padun, At the Brera
the same groap is pat together and designed with more truth,
nod is therefore less disagreeably rigid thun ut Bergamo,
Grimace is not wanting, bat there is more real passion. - Form
is given with greater scientific precision, and, if nuselect, still
very forcible. The drapery in simpler in cast than that of
previons examples'  But the subject is by o teans exhanstod
when we have dealt with two or three panels, The Pieth in
various sspects was one of Bellini's favourite themes; and, long
after he had settled nt Venice, he repeated it anew in o votive
lnnette commissioned for the chapel of San Niccold in the
palace of the Doges. It is the more instructive to follow him o
his treatment of this religions episode, becanse wo watoh his pri-
gress snd the expansion of his practice during u period in which
the chronology of his pictures does not as yet begin. We are told
by old guides that he paiuted two scotes from the legend of
Bt. Jerome in the school of Sun Girolamo &t Venice in 1464, and
& Crocifixion in monochromo at the Cariti in 14722 hut there is

! Brem, No. 210 Wood, lallf-leugths of life-stse, vomipem, sriginally in the
Zampivrl colleation ab Dologmm, insorited oo 8 Tongltodlml sorip Buitunml tom
parpet of white marble: * Nee form quem gomites tergonts. luming prosant,
Ballinl potesal Here Joannls opon™  The treatment |s very earelal | form eug-
gewtod by hatohiog the Laods long and lesn; the oobijnes borclearns ;- Ui Rermt persy
abnrp, belng probabily bared to ths iulek by cleantog, aa in jmat yours tha sorfuce
wai much maore dim woid fn harmouy than oow. Tha gronnd bs seen hirough the
ralost in every part, but chiofly In thi distance ; the blues all blackendd, pod in
part revewed. —An Booo o, balf-langth, onss Ly possesaion of Higuor Molieni
at Milam, suggests similar romarks. 1t b n ool panel, with Ui hialf-Lergily of
the Redeemer ina sjuare sepalohrs, and bs part of n predells, siznsd = Jomnns
Bellinus"  [* Thiz paluting is oow ln the Muwe Poldl-lessli o Milun
(o G280 ]

¥ Vesive, Beoola il San Uirolamn  Subijects, 2t Jorome ur thn Conveut-Toor,
and Bt Joroms in lis Study. Thie bn e seheol by which Lol Vivnrinl and
Carjacclo also palnted. Koo Vel (i 163 y.), Sausovin ( Ve, Deacr., p. 178},
Bumohini (Le Mo, Mia, Sesl. di Ustine, p 4, sod Ridolh {der Marar, 1, 86)
This school is now the * Atenro”

* The authors bave confisse) tha Semola di Ban Girolamo, wear San Fanting,
with the other souols dedicated to the sirw ssint snd Wtaatad neanr the ohuarol
of san (lolamo. It wis the lutter scuola whilch containe] (s jaintings by
Ballink, Vimriol, nod Bastianl (set Carpnecio); it ja now In grent per demolishied,

! We have it oo theavidonos of Boschind ( Le Rio. Min Sest, 41 D, Daro, p- 375,
anck of Ridalll ( Le Maree., | 86), that Giovansi pminted in 1472 nlso the oo Bl
Bavivar, the Marys, and Doctors of the Chinrob i monnalvoms in e rafectory. of
e courent of the Caritd at Vemico. [* Lo 1470 s Beuunlis Urande df San Marco
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nothing extant of these dates except the Piethof 1472 in the
Docal Palace.! Comparing it with those which have been pre-
vionsly noticed, and bearing in mind the barbarons injuries inflicted
in past disys, we observe that Giovauni Bellinl has already tried
to nse ofl medinm ; that thongh he elings to the auattractive faces
and vehement mouthing of Mantegus, he introduces more natural
feeling into gronping ; n more correet, firm, und searching method
into drawing sod modelling, and very marked expression in the
play of festures. It is an art oot unlike that of Bartolommeo
Vivarini at this time, or Gentile's seven vears before, and still
reminincent, a8 regards arrangement, of Jacopo.? Having thns
followed the changes of Glovenni’s style in the repetition of &
singlo incident, we shall find sn obvions advantage in parsuing
the inguiry forther, especially as it tokes ns in o wide cirenit
throngh the chorehes and galleries of the Continent. W come
upon the next example of a Pietd in the sacristy of the eathedral
of Toledo in Spain, where the Saviour is depicted sitting in the
sepunlehre with his right hund resting on its upper slab, his left
held by St. John, and his foame supported by the Virgin, whilst

ontered from fllowsomni Halllnd & plotere of the Dolage (s Molmentl, Studi #
rloerohe, pp. 129 ap ) He does not seess 1o have essouted the palnting, for the
Foadla in 1452 guve the same commision @ Tartolommes Montagna.

! Vimice, lmcal Palaoe. Camvas, tranaferrod ia the timeof Bowhini (Le fide.
Min, Sent. di 8, Marco, pu 60), af Zaneted (Pitr P, pr 45, 199, and ctliers, o Lhe
moms of Ui * Magiseraio dell’ Avognria * in the Docal Palace, and still prossrvad
Abire ; forsuerky Mated, aecording o Zagestl, 1972 1L won traneformed into &
sqmre pictom in 1561, by order of the hobles, (o Antosio Bon, Franoests Plsan),
and 0, Yallir, whose orme s on the frone pleced st that time round the pietore,
O thd frate, 100, ane teads: * MOLTL retovatin.”  The sjuase sepolchon msts
on the foreground ; on ite edges stanil two boonm ozndelivbra and & lighited taper.
Tie tovso af Chirlat by rabsed by the Vingln and Bvangeilet (half-langthe) | to the
left, the knoeling Br Mark : to tha right, 8¢ Nicholas in epbecopale e 8 slnilas
mititmde.  Distance, a hilly landsnpe. On n serip fastened to the front of the
septilihre mre the wonds: “ Johannes Belllnwe®  The ground, distanos, and most
of tho dmperics ure rejminiod ; the heal of 8t Nieholus anl part of that of (he
Evnngolist simiburly treated,  The liglite lo the fesh gonermlly aro re-sipphid, aod
the cutlines are v many parts allerel by lmpinglug ol te new gronmd-colout,
For the rest, the fignres wre bony and Jewn, the dmpory Mantegnseguo, and Uhn
ontlines broken ; the forms sre very murked and ssarched oot with over-anxions
euree The mooths are open, the fomtis somers].  The S5 Mark §s by mask and
type like a figure by Jacopo Bellink ¥t & word to be said as roganis colonr.

? dneopo deew the subject with numeross fgures, sk p 23« of bis ckelch-
book at the Hritlsh Mussum.

YOL. I 10



1i6 GIOVANNI BELLINI [on.

three male and female saints are spectators in renr) The diffi-
culties of oil medium are in purt overcome, and there is a sensible
improvement in the rendering of form, ns well as in suggesting
regnlar aotion and gennine grief; but the colour is dim and flat,
andl ns yet lncks richness.  Another repetition, with n variety in
the attitude of the Virgin, is that preserved in the Stuttgart
Musenm, where we revert in some measare to the fault of grimace ;
thongh technical handling wonld point to the same period of
execution a5 st Toledo? Pussing mpidly over an nnsstisfactory
replica, with the bust of a donor in the foreground, once in the
Weyer collection st Cologne and now in the gallery of Warsaw,?
we shall find & more symmetricsl Pieth st the Berlin Musenm in
which the helpiog band of Basaiti is revealed,* snd o Christ
between the Virgin sod Evangelist belonging to the same

! Tolodo Catbedml. Wood, in its ol frame, half-lmjgths, sluost of 1{festin,
Ou the side of the tomb the wonds: * Jounnes Hollinua” The pans! is wplit i
tlires places, anil an stirasion runs hodvontally scrss the eyes of i Evungollat
upd & turtuned figuro near him.  In sddition to the Baviour supported by tho
Vingls and the two personages sbove-numed, there ls a salot 1o the Joft, and the
bead of o female botwosn that of Chelst and the man Iy w turbae; Jdistance, &
slinple lundecape. The sseristy of Toledo Cathoedml {s very dark, and tho pleturs
ilifioalt 10 ses. [* Tt bs sow Lu the Museumn st Toledo, )

* Beuttgurt Museum, No 430, Wood, 21L& n, by SIE3in ;orlgiaily ln the
Cantaring Palioe, subweqoently in that of the Barbini st Venlee; wignod on the fuve
of the tomb : » Jonnpes Bellirns,” but 1he lethars are retonelied, s are thi faces
of the saine t the doft, aod of un oll men between thie Virgin and Evangelln, sl
tlee Bavbour's Lift nod the Virgin's right had. The lattor supports aod looks
down lute the facs of Chelst (Lalf-lengths). At Venlos the plees wass grimed tiy
ol murmish, 1t b wow dleaned oot of harmony,  Troatmont es it Toledo

' Warsaw Mussum. Casvas, with the false siguature * Gentilus Belligus
Vanetus, 1486." Purchased in 1402 frum the Weyer collection for 1,775 francs,
Bee Jowrnal des arts, 1BG2, p. 167, The Viegin aod Christ (hali-brugths) are ln
stmilur attlbwlos o e foregoing ; thn attendant saints wry. On the vight n
bust of & pricst in profile. It ls not alwololely certals that shis I by Qlovannl
Dellinl, 1% is of the s pordod pe the Mst-mentioned, mnd cortainly nob by
Gentlle

* Berlin, No.f, Wood 1t 10 b by 2100 8] k. The lift hiusd of e Bavieur ls
stpporied bere by the Magdalen, The Vigin is beliind to the left, and thros
saints attend (LalfJongths), The signatupe iy the apper comer to she rght ls
mtilated, and wonld read best as * Marons Baxaftl”™ The veliole in ofl, and tha
surfnon borny ; the Bush Is brloky, snd the shadows ssrthy, The pioture would
mark a porind of changes in Hamitl, from the style of Lulgl Vivarinl te ilist of
Ulkovanol Belllal, The nems i the Herlin Catalogue ja flirofors incorrect.
[* This ploture s now afficlally sscribed to Hassitl] No. S i the sume gallory, &
Christ in Bevediction, ia a poor sohool-piece.
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institution, in Bellini's more advanced manner, remarkable for
having been copied by the younger Donato and other minor
artists,! In the gallery at Padoa, the composition of Toledo
seems to have been adopted by a follower of Mantegna! The
Intest phase of art illnstrated in this series is exhibited in an
nnfinished sketch at the Uffizi, where, withont complately losing
the Mantegnesque chnructer, the master has obviously gnined in
compression, in effect, in flexibility, snd in the nse of the new
vehicle!  Weshall probably remain within the troth in assuming
that most of these panels date previous to 1486, and are earlior
than the great altarpioces of San Fravcesco st Pesaro or SBan
Giobbe ot Venice. Aund it is worthy of note that, in their pro-
duction, Bellini showed himself not averse from returning con-
stautly to the same theme.! For otherwise was it with a sabject
of which there are peveral editions in varions galleries, the
subjeet of the Uircnmeision. OF this Bellini created the great
original which passed from the Orleans Gallery to the collection
of the Earl of Carlisle at Castle Howard.* The venerable Simeon,
benrded and dressed io splendid voricgated vestments, stoops

! No 4, Borlin Mmsemm,  Wood, 2t 8 in, by 240 0 in., from the Solly enileetion;
abject, Christ botwean the Vinglan and S0 Jobn (half-longths) : tha bend of Chirlat
dumaged, anid the surfnee gooetally sliero] and dimimed by restiriag.  The date
of this plece bs latar than that of sxamples provicosly deseribed,  Distance, sky.

! Podia Gullory, ¥o. 28 Ordglosily I the Ciago 1 Licka collsction st Padus
w plotare smoked up by glazes, and of leavy impasto, bat of rmddy tinge (hall-
bepgthal

' Uffiad, No, (8L Catvas, Uleslea, Thisbs o piiduro of effect with broad Wuk
shadows, tmt the fires hiove the look of thoold Yenetinn time; and the proportioms
of thi frames weé swnll  The Nish bs living even @ the Savlonr, and of fair
Bexibifity. The fgures e ol dmwn with tha graver on Lhe gesso, and are pre-
pared Lo motchmome |lke the 82, Barbam of 3. Van Kyck in the Antwerp Gailery.
This was originally bn the Aldobrundinl collection st Rome—engraved in Bosind,
pl. Ixiv,

* Choe ol thee ubave |y perbags that metthmed by Bldolfi { Morer, L 51) ne in
Lo Angell at Murano. [* Three sthor plotures of this subject date probabily from
HE-T0, Ouae belouged o the late Dir. Ludwlg Monil ; another, in the Communal
Gallery at Riminl, be uniloabiedly the Pletd shich Vasari (HL 170) mys Ballind
painted for Sigismouido Malstests, Lonl of Bimini (. In 1488), Cf. Marchesslll,
Littare dolle ohissn & Rimine, po 31, The thied of these paintings §s in the
Ealser Friedriel Museum st Borlin, No 58 Ree Pry, ob. sip.. pp. 25 29.]

§ No. 120, Onstle Howand, formerly in the Orleans eollection. Wood,
one-third of Ve, ground dark ; om & scrdp thi mame : * Josaos Ballinud®  Tha
Benh of thy Olild skl that of Qe two fewales to the right ame injursl by clesslng,
The general tone ia even over all, of a low key. aod shows the use of geneml
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over the Infant in the arms of 8t Joseph ; the Virgin, and a
male and female saint with a pesrl-embroidersd eap, being mere
witnesses of the eeremony. The technical treatment heve sng-
gents the period to which we owe the Pieth of Toledo, The
mnles are put in with high snrfuce-shindows, the femnles with »
bed of impasto for high lights. There is o plessant diversity in
tints of dresses and cloths harmoniously decorated with stripes.
The masks are still heavy, the forms curt, the extremities
nnselect, nnd the drapery broken ; bnt the drawing s simple in
ita lines, nnd a glow is imparted to the whole by the ose of na
uniform glsze—a proof of further progress in the application of
oil to psinting. Of this importaut work we have one eopy,
probably by Oatens, in the Lenchtenberg Gallery at St. Peters-
burg ;' avother by Marco Bolli, in the Museum of Rovigo;* s
thinl at Grosvenor House ;* s fourth, reminiscent of Catenn or
Bissolo, iu. the Dorin Palace at Rome:' and tlires more at
Pavis,! Vienon,* aod Venice In conrse of time this episode
wis modified, and became the Presentation of Christ to

glisaes ; Ahete is a panseqrnnt want of light, bol what there (s comes through from
the undetgroumd [* The Earl of Carlisle presented this plotses In 1805 to the
batioral Gailery (Ko, 165 Tv is now genemlly held to bo the work of soma
pupll of Blovennt Ballink; It bs ceralnly tor weak for this master himsslf, potwith:
standing lte murits both of eoliariog and of clum‘lﬂhﬂ.ﬁm,j

! Louchieobery tnllery, No. 68, under Giovnnni Beilini's uumo, 2 [L D In, by
A0 2h b, and of the same siee g6 the Usatly Himard cmmmple, but lojond, the
light yullow washy colowr being a litths rabbed dows (halllesyths), [* The
Tﬁmﬁhﬁm Is mow digperswd.  This pictare is reprodoced (o B drte,
vl 1

T Rovigo, No, 80, Sed posiea in Marco Balll,

* Gresvenor Homse, Na. 05, Wool, usder viwe name of Giovanni Bellinl. This
Is iz obd Veunthan copy of Marco Pelll's sopr - ol s vy glowing tone.

* Homw, Dorin Gallery, No. 120 Figuros half ie-sine {half-lnngtha), Haw, &
Hitke roil anil empty lu colonr {wood), Bt goaten 1o Bissolo,

! Povis, Gallsria Malosping, N0, 85 Tids s & feeble gol mrich-damaged copr
on peosl, and under Giovanni’s mune,

* Vienna, Caemnin colletion.  Wood—a mom modarn copy wven than the fore
guing, but likewiss ealled Glovanni Ballinl

* Vemice, utebler of Slgnoe Puolo Fabris,  Wood, aasigned to Hovanni Bellind,
bub cupled from the Mares Belll a1 Bovign, |* No longer tmesable.] One of
these Clrcomis|ons i, pethaps, thit once proserved in Sun Ojorgio Maggrlore at
Vinlce, (Ulooyma, Jeer. Tem, iv. 356-8), [* There exist some copios of Bellini's
Clroumidsdon beyinr those ewstlonel above: e belongy to Mr. Jokn Brogdon
of Harmow, another was i the Goldsckmibdt colloction ln Paris wilch wan sk
by sactiun s 1408.]
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Simeon ; the Infant heing naked in the Virgin's grasp, before
Simeon in prayer, in presence of Joseph and mnother emint. No
doubt this modifieation was doe to Glovanni Bellini, bt we may
vonjectnre that his first enst of it was lost ; for the pomerons
adaptations that remain seem wnworthy of his hand. ‘Ihat
whick of all others most mpproximates to Giovaoni Bellini i
preserved in the Imperinl Gallery st Vienns, and has been
changed from a sgnare to a round ; its present condition slmost
precloding & correet opinion.’ Mansneti, Lazzsro Bastiani, or
Untens copied it in o panel at the Berlin Musenm® and thers
are three or fonr more repetitions of various shudes of beauty in
the Correr Palnes,® the Communsl Gallery at Pados,' sod the
gulleries of Vieenza ®* snd Crespano' But the Paduan specimen
gains interest from it connexion with an artistic forgery, For
& considerable time the nnme of Giovanni Bellini, inseribed on &

' Viennn, Imperial Gallary, o 15, 'Wood, 20 by 8 1L 7 In. This bs protably
a suhiool-piece, almost ontively robbed down, Ui besl preserred bead being Ehul of
Himaon,  Tha Clibl ls infured in sddition by wetoring. Tho coloor reosives light
from the nnderground, bk 18 pow yellowish be the Gl s, and bllnd (Balf-
Tangeths),

1n the sarmeroom, No. 14, is & Yirginaml Child jo e landespo with 83, James,
dosoph, nid Johs, and & mule and female donor, the male ropeloted, This way
o n piotnre by dirmlamo da Sanea Croce or Previtali (half. jeogtie)

! Berlln Massam, Xo, B8, Wood, sjuare, under the same of Glomnni Ballind,
but lesd in his mianver thau thal of Vienns, the tons being hard, opegus and
dusky (halb-lengthe), [* Now offialally moognioml us p oopy, |

* Yunioo, Corter Myseum, Sals [T, Mo, BT, This punel, 3 5 by abvmt 2 008 e,
I8 an exaot repetition of that of Bortin, The toow iv ulsc of & dusky olive, nml the
draperies am comrsly trested (balf-bmmtha),  [* Whon, some yoo ago, the
pictur under notioe was cleaned, thers was brought o Upbt the slensiurs
= Viogntioe de Tarvizio discipolus loannis Bellini™ This snd the following
pminting sre herelme worka by Lhe same srtlal, who, contrary to our anthon®
theary, In Bot identioal with Viscenso Catona. His [ull name s Viocenes dalls
Destre.  Bon patea, p 254, 0, 1

* Padus Mosum, This panel (hall-lengtha) bs full of holas and almost ruined,
tho female on the Jeft being lsast injured. The tone orfpinally mist have had &
talr glow; the types arm teminkscent of thow i & pictom asigood to Giowmnnd
Bellind In the olinrch dal Redentore at Vislos, reprosenting the Viegin, Child,
Be, John tha Haptist, and 8t Froch, or of a Viggin aod Child by Giownni
Belltod ls the Baring colleetion. 1t might have besti dosehited whthar the plotum,
@A It sow stands, ooald oven have besn by Cutena; but thin Coatang of the Livers
pool Gallery leads ap to this

b Vicenss Gallery. Same subject, woad, and mined (half-lengths),

* Crespano,  This aleo b all but destroyed, but is an onlmportast sopy under
Glovmnl Bellind's neme (half-longths),
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cartello, was supposed to vonch for the gennineness of the work.
During o recent cleaning, it wus observed that the iuscription
came away, leaving bare the words “ Vincentina de Tarvixio p.”
Comparing the style with that of other Venetinn pieces, we
come o the conclusion that this panel was exeented by Catens,
whose Christing name is also Vincenzo; and we learn to claim
as one person the painter of this and nomeroas other easel
pictures, and an assistant of the Bellini at the great Hall of
Comaoil in Venice! Francesco Bissolo altered the arrange-
ment of Catenn for San Zaccarin of Venice! ss u prelode to
further variety in & Presentation at the Academy of Venice,® nnd
taking ns his model n much finer one, impressed with most of
the characteristics of Giovannl Bellini, now in the Bernnsconi

collegtion at Verou,*
During this period also n zreal number of panels representing
the Virgin and Child slone were completed by the untiring

' Hew postea In Calenn

* ¥aniop, Han Xacoarle,  This panel was dooe for an alinr in the chair, erected
bo the memory of Flebro Cappedle alter 1524, 1t bs Whemtare neollis bs pobid ont
Vb the opinion of Zapotto (Fiase Vrn, fnsc. 5), who astigns the sock In se.
condanoe with tradition to Gilovennd Bellind, s, on this grownd slone; diffieult to
maintaln, Thers ls & oew bockground bsre, of & colonuade wnd bendsesge, with
tbo lofi-band Agam of & female introduced o s to destroy the balidos of tha
composition.  The colour in feebls (balf-lnugths ).

* Venion Acsilamy, No. 83 Hot son poatsa fn Blesola

! Vieroms, Bernasoonl collection, [* Now Musso Civice, No, 80,] This canvas,
described by Rilolf (LZe Marae, | ) as belonghg o the colloction of the
Musslli family at Vorons, is signed on a scrip : * Joannes Bellimue” [* The
photare which Ridolfi mootions was » Ciroumelston ; 6 s probalily identicsl with
the une ut the Nutlonal Gallery. See Campord, Raseolta #i Catalopht, p. 181.]
There s tmuch of Giovannls vigonr and spirk in the work ; though one mbihi
supipr=n thal the caratnl outlion and treatment are thoss of wpn assistant, The scena
b lall ig nn intaror, and the fomale Hgure 1 the loft carries the daves (Gall-
lengahi) Dol Pomeo and Ridotfi (Pitterd Verowesi, po 283 ;- Le Marar., 1. D5) mention
u Virgin, Chibl, 85, Peler, Paal, and & knewling figore, which hed bsen in the
Muselli mud Boreghl sollsctiona. This plece, which sccondipg 1w fidoli wes &
igtyeh with 2t Viecent Forrorius and St Proncis on the oober xide, s ot b ba
Eoundl ; any more thae s portrt of Giovansd Bellind fn the Moselll, and a Full
lenyrth Sx, Holen with the Cross in the Bondurl Palkee ot Virona [* Tha
cestral compariment of the Art-mentionod alturpiece is appamntly » pictom
which in 1595 bolonged o the Barl of Lsh.humhi:‘.:(mﬂnmlu,h Repretarivm,
a¥ill. 261), 1t b signed = Jobannes Tellinns Mcoccoy ™ Mr. Borenson attrie
bales Il to Citens (The Srudy ond Oritiviam rof fealion drt, L 180}, A replion
of & inin the Biutigart Oullery (¥o. 4320 Tha slintters sy missing. ]  Likewlss
missing 1 s Natlvity (Dal Poms, p 291) in the Fattori Falave in the sume city.
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indnstry of the master, who sometimes kept up the ofd onstom
of gold gronnids, or exchanged them for landscapes. In most
of these he preserved the traditions of his school, reproducing
perhaps, at the bidding of » patron; an old Madonus sanetified
by the veneration of previous generations, yet alwiys adding
something of the spirit of his own age to creations that were
never withont charm. It is very probable that his ntelier
contained a stock of such things with which he satisfied the
demands of casual porchnsers, snd that he sold indiseriminately
the harvest of the year or that of previons sessonk. BSuch u
theory alone would explain how comparatively early altarpieces
were publicly exhibited Inter; and thus it no donbt happened
that, when the remains of Luca Navagero, Governor of Udine,
were transferred to Santa Maria dell’ Orto at Venice in 1488,
Giovauni  Bellini fornished one of bis “antiques” for the
ornament of the tomb. Here, indeed, we may admire the grace
fal action snd regolar face of the Virgin, the comparatively
simple outlines of the parts, and the delicate shape of the hands ;
but the Mantegnesque expression in the Child's face, the dis-
proportion of its limbs, and the flat emptiness of the tempern
are conclusive as to the remoteness of the daie at which the
punel was completed.! Thaut it was customary to repeat might
be proved by the existence of & connterpart to Loca Navagero's
Madonnn, now belonging to Mr. Mandler in Paris®; but there
is copious evidence of the fact in other replications, such ss the
Virgin and Child o the Communal Gallery at Rovigo, which is
the counterpart of that in the Musenm nt Treviso catalogned us
Andrea Mantegns, and that of the Lockis Gallery, which merely
changes the point from which the same group is dopicted. At
Rovigo the sacred ivcident ouly differs from that represented
| Zanoito ( Pisge, Ven., ub. sup,, fuse 15) wonld have his ronders bolirrs that
tha Virgin and Chill of Loca Navagoro's mottmont was dope shortly before 1inS,
bt the wiyle of the plotome contmdiota his theory, Wood, about 211 Sin, by
Ph 8in on geld ground, over whilch & green hsoging falls; on the gold growmd
the cipbers: =P, of, 35, x.7: signed oo & sorip at the base: * Joannes Ballinns.
This plese I8 notios] by all the Venwetlan guides sod chrontslors {tmif-Tengths),

' Parin, Mr. 0. Miledier. This ales is 8 tempers on pusel, on gold ground,
with & damusk violaceous hanging, abaut lalf lifesize, signed like il
(half-length). [* The minting umler notlee sbsequently belomged to Pringe
Napoloon, snd was included in the eale of his potares sl Christie's tn 1878 14 b
reprodnced o the Gasette der Seavar- Aris, ser, i voi. xx, pll Encing 288,
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ot 8, Maria dell’ Orto by & novel turn in the hend of the Virgin,
who bends over the face of the Child ; but the forms are more
pleasing, the flesh-tone is brighter, and grace is more delicately
ullied to nature than of old! At Treviso, where restorers have
played their well-known part, we see but & ruin which must
originally bave been very sttractive ;* and st Borgamo we shall
only murk sn additional plompnoess remiiscent to a ceriain
degree of Burtolommeo Vivarini® Three or four Virgine of »
similar kind, slightly varying from the mbove in the motive
principles displayed in the setion, nre those of the galleries at
Venice, Berlin, Milan, sud Pavin: the first, a good school-
picture ;¢ the pecond, interesting for the affectionnte tendormess
of the Virgin ;* the third, remarkuble for having been executed
in the mixed medinm of tempera and oil,* with & severe bnt
well-hlended wod pastose tonch fike that of a Pieth in the gallery
of the Vatican st Rome, concenled under the name of Mantegun.’

! Fuwvigo, o, 100, Wood, tempern, resioted o ofl, sigued Hes the last vm &
vt fastenod o 2 marble purapst.  The distance here s a landsoape (hudl-loagtls).

* Treviso, The Child berw be I Lenediolion ; the dbtanco & laodoepe.  The
flesh i all repainted and stippiod up anew (Lalfleigth), [* Yol moothes peplles
of the fenta Marts doll'Orto Madooma b in ibe Kaiser Friodrich Mosesm at
Rerlin (¥o. 104}.]

* Pyrgamo, Lochis Gallery, ¥o; 140 Wood, tempern, half-Lith, siened like the
previons aies | behlnd the groop o gress hanging.  The Child, which looks up te
Mlie Vingin's face, Is Altnred by restoring (half-lengths).

* Vouicw Aoademy, o, 553, andor * Schoul of Jivops Bellind " [+ now ssoribed
to Glovanni], origiaally In the Magistrato dol Moote Noviusimo—n sehool-pinoe
much changnd by restorers (won Bosclin|, Lo Ris. s, Bext, di Banr Pulo, p, 24)
(half-hmgth).

¥ Beorlin Musesm, Mo, Il Wood, Ift &din br 111, 4}in.on gold gronnd
(pew). “The Child is in ita shirt; the Nesh injured (holf-lengrl) {*= An earlier
wemban of thiks tomposition is in the Morelll collection al Bergnmo (Mo, 411

¥ Broin, Mo, 216, Wood, on gold ground, with ihe Greck ciphors s bofors,
and & rvd hanging behind the Vigin,d The Child here stands efeei on (hs
parnput and holids & plecr ol frait (halfdongah)  [* Two Madonnas i the Maosoo
Civico of Verona (Nos. TT and 110) were probably esecuted not lomg sfter this
platore, |

" Pavia, Malasping eollection, No. 42 This panel is pmall ; on tho pampet an
which the Child standa, hokling & flower, Is & sorip with the wards: = Joansaes
Hellinua, p.° Tha Viegin's laoft hand rests on & book. This wouldl be & vory
mmmmmmnm-uumu"m-mwmk
Bt ihe Lo destructive of origimality, The Virgin Is graoeful and golils, and
reculls the later une of the Frard (1488).  Thers is still momething in the drawing
rominisoent of the Mantegnesque aul of Hartulommes Visncil, The distamon in
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We shall notice finally, amongst the less important masterpicces
of the time when the system of tempern still prevailed, the
beautifal Virgin adoring the Child ssleep on her koee, st the
Venice Academy, in which Bellini, whilst appropristing an
ingideut frequently nsed by the Muranese artists, shines forth
as their soperior in simple unaffoctedness nnd delicacy.!
Looking back and snrveying the general fentures of Giovanni
Bellini's career up to this moment, we observe that his practice
is large and his experience incresking. Though gifted with
the fibre of n colourist, he had been thrown by cirenmstances
into a path which made eolour wnimportant and secondary —lhencs
his concentrnted sttention upon form snd expression ; bot in
this onesided caltivation he remsined behind Mantegna. Ha
mastered, it is true, the applieation of perspective to the hnman
frame, and was impressed with the proportional divisions illns-
truted in the satiqoe ; his drawing was searching, and he gave
& plastic oharacter to drapery ; bt he was not at first & perfoct
drmnghtsman, vor did he spproximate to any idesl, A vulgar
realism was conspicnons in personages, the action of which was
equally strained and exaggemted? Buot these [aults were sub-
seqnently corrected in o considersble mensare; with longer
experience enme skill, simplicity, precision, and refinement—
skill in giving apentancons effect to groups, simplicity in easting
drapery, precision in defining ontline, refinement in selection.
Bo long us Bellini strnggled through the experiments of oil
medinm, be fuiled to sssert his soperiority as n eolonrist ; but
he might have achieved fime in the more severe and diffionlt
path of grand composition and lofty style. That he was on the
point of renching & very high level in this respect we may judge
! Vomioe Aondomy, No. 601 (full length) The Viegin sits In a high-taoked
and brosd-suled tiross (dlsumes of sky renowed, hlos manile reiimtad); on
A serip in fromi: “Joanmes Bollinde™ Tids §s = pased in lempers. oolours
originally in tha Magistrete delis Millzia di Mare. The forms wro slihider wiil
rogular, the hunds delleate, the dmpery still broken o the Mantegnesgue syls,
The tempern §s abruled, but was frum thir fiest dry, the Lights belng hutohed ap
warmiy.
s gi have sect enongh to convinos ws tew of Vasari's infatios when hio sy
(vil. 420 ay.) of Giovanni ellini: * Per non avere siadin dl oose antiche, wsava
multo, anzl non altro el [l ritrsere qualtmgs com faoeva dal vive, ma con manirem

secos oruda e sientate” What 8 curous mivtors of braith atel projodion there
{» in thoss remarks |
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from the snccess of his wvast tempers of the Virgin and Saints
prodoced shortly after 1472 for a chapel of BS. Giovanni e
Paolo! Even in the days of Aretino and of Dolee, panegyrists
of a bolder and more modern Venetinn art, there were none
who denied the great merits of this poble work ;* and were it
not that years and surface-danbing disfignred it at last, the jodg-
ment of onr day wonld have confirmed the verdiot of the sixteenth
eentory.  Now that s necessury cleaning has revived some
of the vriginal tonches, we become satisfied with the truth of
historinns who affirm that the medinm smployed was tempors ;?
and we agree with Vasari, “that this was one of the best
crestions op to this time in Veniee."*

If the worl grandiose were applicable to any Venetian
picture, it wonld be appropriate here. We hnve bofore us a
granid manifestation of #kill by a man who s & master of his
eruft, representing & school rising to greatness—the first superior
effort of un artist who has gone through every sort of probation
sod reaclied maturity. Giovanni Bellini had not as yet looked
st painting with any other object than the illostration of iis
rarest qualities, proper distribotion, wovement, light and abade,
There was still in him the striving to give nrt an impress of
supreme dignity and solemn purpose by dint of snalytieal power,
and by the spplication of scientifio principles.

In spite of some primitive formalism in the groop of the
Virgin supporting the Uhild ercet on her koee, an imposing
effect is crested by the rieh throne en which she is seated, and
the tall portico throngh which the sky and its white-lined clonds
appear. Telling ma regurds the groups snd architectnre is the
low eentre of vision, which jostifies the position of the pansl

L Agliottl, wh, g, and Zanotto [ Piege, Van, fase 15) sy after 1464, and
batory tho serivel of Antanalls, ergo buform 1472 Bt Bellind may hove hesitated,
oven ie 1474 before painting » lirge slmrpices fu the sew mediom with which
he was nperfectly wequalated, [* Mr. Fry points oot that—as far a8 one can
jedge from reproductions—the types and folls of dmpery obsermble in this
pletate muke it protabie that it wes vxecuted ae late as in 1450-53 (Fry, wh. aup.,
B .‘!;ifn, Al for tha lll-l.uhul Anponello's arrival n Veules, soe sates, p 41, 5 2]

eir praise is coll and umwilling, but stif) soe Duolos,’ delia
Pltbsera, roprint of Milan, 1881, p 2). PR S
' Bansovino, Ven, Dter., L 65.
' Viasmrd, (i 155,
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on an ¢levated altur. Rich and powerfnl ia the tone, as if
varnish vehicles Lnd been used.  On one side, St. Thomas
Aquinss, bending over the leaves of bis book, Bt, Gregory in
w tiam, St. Jerome with long and copious beard ; on the other,
8t. Catherine of Siens, the Magdalen, and other female saints,
all individon! in sttitnde and thooght, ss well a4 in face nnd
expression 3 betwean them, three slender boys singing from a
book—soprano looking np, bass looking down, tenor straight—
reminding us more than any others in Bellini of those beaatiful
children with which Dountello decorated his monnments. at
Padon or Florence. Ulnssic in  proportion, the figures nre
ontlined withont sny ubpecessary aecident of contonr—a very
noteworthy fmprovement on the exaggerated searching of the
earlier period. In easy attitndes sod united by holy thought,
they are clothed in dress of becoming cast, and stand in natural
contact in the avernge size of the human body, Correct in
their articnlation, the extremities combine both delicacy and
power: and here and there considerable ingemnity is shown in
giving a novel and unexpected tarm to folds of drapery.’ Exocept
in the altarpices of San Giobbe, which illustrutes the eofminating
point of his career, Bellini never kept this lovel after. The
fuscination of tinting ahsorbed his spirit so completely st last
that he forgot, as we shall forget in the contemplation of his
riehly coloured canvases, the gradonl substitation of harmony
of tones for the simpler aml severer principles which are the
groundwork of all trne art. But though the Viegin of SS.
Giovanni & Paolo only charms by the soberer gifts of the eom-
poser and desnglitsmun, it stands in the Cappells del Sacramento
by the side of Titian’s Peter Martyr, and bravely challenges
comparison. It settles once for all the coutest between the

¥ Venploe, 88 Giovannl o Paole. This grest panel 'wos in past kimes entirely
repainted i oil, snd had become = dim s to bo fanily vislble.  Much of the
dagbing wos mbeoquently removyml; bal the surfnos reguirm] aod undirwent
neonssary mostoring, 9. In the mantle of the Viegin, St. Jorome, St Catherine,
und the Magdalen, nod the fevt of the thies singlig boye The fgonis e
lifn-stee, very strongly outined | on a sorip fustaned to tlie plinth on which the
throne sosts arn the words : * Joannes Bellinma p*—The pltarplece in this charh,
called * tavoln di B, Vinoenzo,” and aslgomd by Satsevioo (Ves, Deser, p, G5)
to Bellini, we shiall son |s not by bm —A Viegin and Chiil describod by Boschini
(Lo fic. Min., Sest. Of Onsteilo, p. 639, in tho Cappeils San Glacinto of this
ghureh, s now missing
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rival steliers of Murano and Venice, and places Giovanni Bellini
in sdvance of Bartolommeo and Luigi Vivariod!

The period immedistely following the completion of this
masterpiccs was marked by nomerons efforts to add perfection
in the nse of medinms to previons sequirements, Thus one of
the smnll Virgine of the old Contarini Gallery, now in the
Veniee Academy, affords a grave and chastened combination of
attitude, marred by defective trestment in oil and & blind red
surfnce ; * whilst & similur picee ot the Berlin Musenm exhibits
increased freedom in sombre pastose handling, without sny novel
transparency of colour? A finer illustration of this struggle
in Bellini is the Pieth in the gallery at the Vatican, long
sssigned to Mantegna, but really sn important link in the chain
eonnecting the art of 1470 with that of 1480, Mantegnesque

ondoubtedly is the form and its perspective rendering ; Maoteg-
nesque, the snbstantinl breadth and rigidity in Joseph of
Arimathea, Nicodemns, or the masculine Magdalen. Bot Bellini

' Finee thiss lines wers penned, the masterplesy of Titan anil the masterploms
of Belliol have both Ballen & peoy o Boe Thay perished in 88, Glovanni « Pacle
on the night of Aug, 16, 1E6T,

t Venipe Acwlemy, Noo 584 Wood, aboat 2 I 4 ln. by 1A 8 in. (half-lengthe),
Tha Virgin holds the Infant erect onw Jedge of veinod Drown marble, on which
a wrip o fastensd, bearing : “Joannes Bellinme” Dosldes being imporfectly
treated in ofl, Wbbs ool bs cleaned and repalnted, especially o the Oesb of the
Virgin's face. The tinls are mw, snd dons ab one painting; Yho Isnidscape
distance fair woough, varied in tint, aml frm i lossh. [* We may swooclate
with this picture two other Madonnns, ons in U Tarin Gallory (No, 167, signed
*Juaunes Balllman %) in which the 1ype and pesw of the Virgin are practically ihe
mama a6 in ihe Venloo exnmple, the other in the Metropolitan Museum of Art st
New York (signed * Josnnes Bellinus " ; me Frr, In Holletin of the Untropolitan
Mugewm, Ll 1HO 950, )] Weo may oemtion hero the Virgin and Cuild with the
donnor, 86 Paul rending, Bt Georgy, and two female saints, fnrmerly under
fikovanni Bellini's wame, in the Pourtalés Gallory jo Parfis—a somewhal rmw
ned bird produsthon, of which we shall wot give & decided opigion: without
weeing i sguin. Tt wae sold al the Pourtalbe sale in the spring of 1865 for
40,600 fomow, of movk than £1,600, which might spoak for ite genninonoes,
[* Tk was rosold Lo JETY mh the Balamancs mbic in Paris, and now belangs to Mr.
J. Tierpont Morgan of ¥ew York. The editor belleves this plotore 8o be by
Bartolommeo Veneto, Hee n note in The Surlington Magazine, xvi, 342 ag]

! Betlin Museum, No. 1L Wood 26, 83in. by 141 B i, from the Baolly
collection. “The Ohill bore aiso in benediction, and holds o peair; the landseape
la intorcepted in part by & fowersd i bangiog, The whole injured by restoring §
sfymed, “Joannes Bellinne™ (hall-longth). [* This pioture sesms too wesk for

Pallind himsaldf ; It hos comsiderabin fesmmblanee in style to the works of Nlecol
Pondinello.]
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was never mote prone than st this epoch to impart stern energy
and foree to his impersonstions. Bellinesque, on the other hand,
is the contrast between those figures and the slendererone of the
dead Redeemer ; Bellinesine, the solid mass of light and shade
in juxtaposition ; and, sbove nll, the low powerful brown tone,
with its well-blended and half-opngueimpasto, betraying the nse
of vehicles contemned and nnnsed by Maotegoa'

The master's capital achievement in this phase is, however, u
vast Uoropation of the Virgin commissioned for the church of
San Fruncesco of Pesaro?® in which be makes light of the
intricacies of the new technical system, He had as yet seldom
sttempted soything so important as the lifesize Redeemer aud
Virgin, secompanied by St. Peter and St. Paul, St. Jerome snd
St. Francis ; the main subject being enclosed in u rich frame of
wood, encased in pilasters with niches contsining saints, covered
with & deep gilt entablatore, aud resting on & predells of seven
pieces. Quaint is the throne on which the Saviour and Virgin
are seated, the latter bending to receive the crown. It s an
open rectangular bower of stove, faced with coloured murbles and
decorated with white frieses, behind sud through which s hilly
landseape and & sky foll of red aud blue chernbs are visible.
Plamp and pleasing in Bellini’s homely type, the Virgin contrasts
well with the Saviour, whose movement recalls the finer creations
of Ghirlsudajo ; whilst the cowparative rigidity of the face and
the broken erush of the broende dresses sre compensated by the
mntara! truthfulness of the extremities. Weighty and grave are
the apostles, with & strong sccent in the marking of their festnres
and draperies, and a slight transition from light to shadow.
Wild in character, yet softened by tender thonght, is the mnsk
of St. Jerome, monkish and clean that of St Francis, On n
smaller seale, Lut equally effective, the eight saints in pilaster
niches are full of ealm energy, the Baptist wiry and unkempt,
the stern precursor of mn ideal dear in after-years to Titian ;
St. George on his pillar with the red-cross banner, in u classic

' Rowms, gallery of the Vatican. Wood, kneepiece, with fgures abowi life-
glin; o sky the white closds of which are repalntad  There are Iragments
ooly of the Ohrist's plmbos, The fase of the Magdilen ls groatly changed by

restoring. The colour @ of & fow brown tinge, very much blemded, but of i
tocctom aad brownbh {n She shailiowe,

*F fately removed Lo the chisreh of Bunt’ Ubalde {u that town.
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attitode revealing Giovanni's familiarity with Donatello’s seulptare
and Mantegna’s wall distempers. The predellss alone would
have given Bellini fame, so spirited and powerful is the action,
particnlarly in the Conversion of St. Panl and the Crucifixion of
Bt. Peter, so tasteful the colour, Remarkable, in conclusion, is
the fact, that the larger piece is of a low brown finge, with
shadows somewhat distinetly marked, betraying Giovanni's
ignorance as yet of certnin rales of glazing, and showing that
he worked off the several parts at one painting ; whereas the
predellas and the landscape already exhibit some of that richuess
which prepares us for the style of Giorgione and Titian.!

From the date of this work to the moment when the Trans-
figuration in the Mosenm ot Naples was completed, but & short
time ecan have elspeed ; yet in the interval, or perhaps simnl-
taneously, s small paoel was finished which onee belonged to the
Uontarini at Venice, and afterwards came into the hands of sn
English collector.® St. Francis coming ont of a bower, to recsive
the stigmata, stands in a condition of momentary psiv in the
foregronnd of a valley enlivened with minutiee of évery imagin-
able kind. Nowhere ix n clesrer insight to be obtained into

! Pemarn.  The vast oentral panel, prolsed by Viead (L {62) amd Ridolfl
{£e Marar, L U3 i» 810 Gin bigh by 7. 1100, broad ; the pilasier saimts
enich twn feel, On the fate of the pulygonul sep of the thooe am the worda
* Joaunes Bellloua™ Amongsi the sadnts oo the left pllsater wes 81 Cutherdse of
Alezaniria, oo with & comeer, ooe wilhoot distinotive marks, and the Baptist;
onthe right, 8L Chiars, 56 Berpardipe, 26, Loals, aml an sged mint On the
bnsgment of the pilasters b the left, 8t George fighting the Dmgon ; to the pghs,

Bt Uearge on ks Plllse.  Inthe predalln lself, begimming from the lofy @ 1%, the
Converslon of BL. Paul, with horses ln clasdc style ; 2, th Martyrdom of St Potet :
&, thie Nativity ; % 8L Jerome Peaftent; 5, 51 Francls moosiving the Btlgmaie.
A vertienl split dlatusie the effect of the principal fgom of the Ssvioar in the
Coronation | the backgtound of the mint on ibn pillar i sbraded, Thoagh
griiermlly the mam of light anid shado 18 well dofined, thore is still some lack of
mweadalling In the transitioon, and the resull bs iy s certsly monsaes st

* Urigimalty i the house of Tuddeo Contarini ut Venioo (Anca, p. 65), now the
pruperty of B Dingwall, B, and exbllited st Manchoster in 1857 (noticed by
Rarsel, 1, 100, s in thio Oorroe palace).  Weeod, all, § fe Thia Ly d e bigh, Oan
serlp Buslened to s stamp of o troo on the Joft, the words * Joanness Bollbmms~
Tha general tone Is sUlll brows, opague, nod even, the sky overmat. [* This plotnre
belitgged wahiequently (o the lute Miss M. A Driver, nud was lent biy her trusto to
thn Winter Bxhibitlon at Buslington Houss in 1919, M, ¥ry oonziders, we think
rightly, that it s protinaily entinly the work of Hsei] {mom Fhe Natden, 1. 657).

i;lllol-llwtﬂliml,umdiu;wm Anopimo, the pictare was only * begun ™
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Giovanni's efforts to represent with a still viscons medinm and
without mnch variety of tint the accidental changes in o suuless
Inndseape, and at the same time to preserve his old feeling for
mvity, dignity, and re '
3 lnrtheg'ﬂ:;sle; Trl’;::l;gumti{m, ke mnkes the distribution
gubordinate to u general effect with less attention to the luws of
composition than st an eatlier period, The Savionr, between the
prophets, is just rising from the grouad ; his regnlar conntenance,
encircled by locks riching falling on the shonlders, relieved
against white clouds ; his figure—of good proportions—in the
broken folds of a winding-sheet ; ' the morning glow concentrated
on his person, and casting its crisp long shadows from the pro-
joetions ; on the ground before him, the startied apostles, paltry
and volgar in face, and expressing wonder or fear in half-reenm.
bent attitndes, They have beén slecping oun the edge of a
precipice overhung with wild vegetation and guarded by rostic
rnils ; and they produce by no means a regulsr or satisfctory
complement to the principal group sbove them. Bnot Bellini
seets aware that something most be done to counterbalance u
conspicnous fanlt.  He trosts in the first place o the effect of
light on the central point of the picture, which is the Redeemeor
ascending ; and he gradoates the harmonies of his colonr in the
remaining personages and landscape so ns to throw them as moch
s possible out of prominence ; all this, however, in » low key of
tone, imperfect in the modelling of the transitions from light to
shade, brownish, even raw, but proving how nearly the subtleties
of treatment were nnder command. To complete the charm, and
catse ns still forther to forget imperfections, Bellini gives us an
extensive view of a North Italian distriet, into the nooks and
corners of whieh he leads os, showing the heights of the hills,
their modulations and distance, by contrusts of tint wod by
atmosphere. One sees that summer is goue ; an automn day
hins broken ; some trees hove lenves, olhers are bare of folisge ;
the herdsman drives oot his eattle st dawn; people meet, sad
oxen grace st the sides of a stream under the protection of

' A hoad of the Savioar, in type und charoter Tike this of Waples, signed
“ Joammos Hallinne ™ (woed), s in the Acsdemy of Arte of San Fendlinamlo of
Manlridl, and] may b thal mesthoned by Bosobind (Lo Rie. Min, Soat. Darro Dury,
P 30) as in tho school of this Cadi st Vonioe,
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munorinl towers, It i hore st last that we And Giovanni Bellind

greal wa a palnter in oil, applying the secrets of manipulation >
bronght over from the Netherlands by Antonello! patiently
entering into detail like the Van Eyeks, not nnmindful of the
nevers laws of scienee inenleated by Mantegon, remembering the
rules of perspective familinr to Doustello and Uscelli ; bat using
only =0 mnch of ench ax snits the free developuent of his own
powar and his deliente organiantion ws & Veneting colourist.? y "
For n little while longer Bellini's course may be traced by
the prevalence of strong brown tone and imperfect technical
treatment in pictares, instunces of which are to be fonnd in the
Virgin and Child at the National Gallery® and the Virgin
tetween Saints in the Btaedel Munseum *; but, in a very short 1
! Wa peglect axn fable the stazement of Ridoll | Le Maras., |B7) b thae effoct
et Anteniello’s secrnts o ollgslnting wem sarprised by Glovannd Bellind dis-
ruined oo n oobilemen siiting for ks portslt
* Naplos Masam, loom XV, Xo, 38 Wood, ifi. 80, by S0, Omnoand
Fstetn] to n post of the mlling are the words © Josnnes Belll Thers ks a patel
of restoving om wd aboot the Saviowr's right hand,
* Tos the satne period ws (e Coronatlon of the Virgin sul the Tramfgnmthin
protatdy belongs & Hesurreotion of Chrisl, exomted abogt 1475 for & chapel n
Ban Michele i Morspo, sese Verloe. This plotars (which b sow in the Kaisor
Friedrich Musews 8t Deriin, ¥o. 1177 4) b wory remnckable for Als eoastiful
banchecape 11t by the gliw of the dsiag san. I3 became  rich mise of motives
fir Bellinl's folliwees. Our autbors mestlon this werk e bolbg in the Caes
Bonoulli at Bergamo, and ssesibs it o Trevitsll (pestss, p 275): but thia
uttr{liution Fann be acerpbed on e chrosdogic! groands.  See Bode Lutwig,
in the Berlin Jadrbuok, xxiv, 131 agy.
" Nutional Unllery, o 280, Wood, 20 11§ in. high by 211, 1 in., puschased
fromi Barin (Ialvagia sl Vendes in INGR.  The Virgfe slts ander & projeczing soul
fezmg with green, a2 the widow of which & fandiape. The Chil) is about to tnke
sn agplo from the Pirgie's keft band  The tune s Low; the faces plessamt; the
furme w Hitle short, snd thn drapery angular, though not without styls, Ons serip,
Bustennd 4o e volaed marbile sorocn, the wonds * Jostmes Boilinus, p* (haif-lengiti). L
® Chows 1o this plotamw eoiuee u Malonns [u the Moenll] eollectlon gt s
gaete (Nt A1), These buo witha, (he Fran tripiyehs, the Sante Conversasioni af
Vimics (Ko, G1T) sl Mudridd | No #0), and the Madimns with s Chotr ol Charibes
-t'fnl-u[l'nlllj.-llhllmpll-hhbmﬂjhulmmhthﬂﬁw
U smamw sl b which ous type of the Madasma's sl Uiy cogure.  Thary
may b duied aboat [4s5. Of Fry, mb svp gy, 09 ey, postea, p ik, 0 L
'MW:MMH.I&.M-thM.'m
The Viegio bolils the lafuots Inft foot b ber Wit jusd  Hs tures lowands the n
‘Haplist.n dne bevwn-toned Sype of the peocnror | 1o the right, AL Elislwih—
Bl bt b mmumwmumthulmwl!hh
Uhild ﬂ--_l-h-uwdmlmbyum O U meren-se | = Jiuinnes
Balllune”  Datnner, sky. The burm of she tntant e & it still and swhwand,
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lapse of time, his nim was chiefiy to prodoce light and sy
effects, nnd the firstfrait of his endesvonrs senms to have besn
the Virgin sml Child betwesn two Saints in the Academy at
Venice and a similar snbject in the Moseam at Madrid. Were
it wot for injuries received in early times, the latter wonld
perhaps have heen one of the plensantest illnstestions of this
period of Giovanni's artistic activity, being fall of elegnnee in the
movement of the figures, and charming from the exquisite nature
of its original finish.! The Venice panel is in better condition,
though by no means free from damnge ; the shapes, with one
exception perhups, are elastic, the style of drapery easy, and the
colour obvionaly tractable under the painter's haud ; and it is of
the highest interest to note how thinly the flesh is painted and
glazed, whilst the dresses gain substance from senmblos, and the
gronnd is mised in surface above all the snrrounding parts?

If we have not read the history of Giovanni Bellini's progeess
in vain, we may now conclude that, durivg ten or twelve yesrs
subsequent to the arrival of Antousllo da Messinn at Venics, he
nover ones relaxed his efforts to master the practics of ol
medinm. Thongh failure should have stared him in the fice
an more than one ovcasion, he elearly surrendersd to no dis-
vonrmgement, meturning to the charge, and finding strength to
procesd in every new endeavour. We can still see that constsut
improvement was the rewnrd of his struggles. He may have
thought that mastery st lnst would bring him to high muows,
he mny buve been urged by the mere wish to exeel.  Whatever
motives netonted hix conduct, they were strong and steady
onotigh to take him o his goal. His crowning trial was made
iv nn aliarpiece onlered for & chapel ut San Giobibe, which still
preserves the outer setting intended to bring its lines into relief,

" Malrhl Mussum, Moo G0 'l'ml,ah.!tl.by!u!h“wl—hmnh P -
groml, & gross cnrtakn intoroepring sy, To the nfe, 56 Catherie in & jewillsd
bemit-dress ; right, B Ursuls with an astow,  The faow of the bttor alons js well
prosesyind | tho UL, « fuls ctuly from ustare | lnsorilod on @ iy Custusd 1
e serwun bebow, “ damnpes Ballboms p”

! Venios Acadimy, ¥o S1L Wool, abomt Ufe Sle. by 300 [in, en o durk
groen gromod.  The Child s livile s, falsely doawo se regads the tight arm;
lefy, Bu Cathorine with jewelled hale; rght, BL Mary Magdabm The diwwing
be visihle bennaili the superposed Hats ; ninl the light bs glvam by the wider-
gronnd—a vaslety not o be foomd in Flamish coumple. Toe Vingin's dght ere is
ropainted and out of plees (bl leugth).

VOL. T 11
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Long since transferred to the Academy of Arts, and in a place
for whieh it never was intended, this beautiful produetion still
appears to combine all the qualities for which Bellini might ap
to this time have claimed praise—sppropriste snd dignified
composition, noble charscter, elevated feeling, and chastened
design.!  To these he now sdded a solemn impression of tender
repose, youthful freshness, and smiling life, united to » sunny
but gently vaporous toue, If in u previons example, like that
of 88. Giovanni e Paclo, he had been eminest when

to the limits of tempera, in this he displayed eqoal sternuness
of mexims with the bright enticements of colonr. Great s
the soience with which he harmonizes the lines and the tinking

' Venies Aondomy, No. 35, Wood, m. 468 Wigh, by m, 255 in it original shape ;
arched ot top, now ol dows be & rectanglo, and having, for that ressan, two
pleces ut the apper snples. A sérip, fastsued to the slep oo which e playing
sojgels sit, contuius the worda “ Josnnes Pellinuw® A part of the blus mautle
ol the Virgin and the left log of Bt Bebasilan sre rutonched amil injured
Laned i 102) and Zsnetti (5. Fen, p GH) dute thin plece 1o 1510 but the
statement of Sansavihe ( Vemo Jeter,, po 15853, to tho effect that thie was his foed
suasterplece n oll pablicly exhibitel ln Venice, though (I might be qualifled,
eannol be desied, especinlly ne it is confirmed by Sabellions (in Moschinl, @uida
di Vem., ii. B, 67-8). Vasarl ndde (Gl 155) that b was pointed previous to
(bovanni’s smyloyment o the Councll Hall at Vemlon; and this upinion la
conftemed by the tesd of treatment and exerution. Aglienl (in Elagie, wb, sy,
- G8) throws ibe dote buck to 1473, wilch s u Hittle o early | but be Jid so
supposing that Glovanni luud alresdy beon appainted to work n the Council Hall
in 1T4—an error e which be might fall when rending the Annals of Maliphero
(woe extenct 1u Vasari, nobe Lo iil, 10K, und aateu, note to p. 125), {# The dating of this
protnre as well s of e Frard trpgyobh tovolyes soma diffoulty, Troe, vhe latter
Iy nscribed with the duts 1458 Ik soomrs, howover, banlly llely that 1b beloogs
to the same year ws the Barbarigo altarpiece, which, though nlso dated 1488, ks
vory differant ln syle.  Me. Fry therelore spposes (wb, s, o 885 that thie data
o thi Prui ploture rofery to Its completion nnd delivery, wiills |4 wns for the
most part exscuted esclier, (& abont 1483,  Judging by ite style it would
furthermore seem evident that the Ban (Hobbe pale s Inter then the Frsel
altsrplece, The labter aud the pictures ssoctated with [ (see andes, p. 100, 5 3)
bl s ALy, Fry expresees It, ** the finad parfaction by Ballini of that tectmiqme
of fwsed modeiling withio n perfoctly frm and unbeokes owiline whick we
wemooiato with Antotlle da Mesdns's infnepoe : whorsss in the 8, Globbe

painting u Venioe™ Thess considerntlons would Jead us fo sslgn the Say
Globibe pale L 1450 o7 1487,  Sabwelliros describon it fn De Venetoe webis iifu
(frst published oboui 1430) s & wuork “ouam ke deter prims ssae artfs
rudimanta n apertum mettalit " but this cannot surely b eorrect.)
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of his stone semidome wnd pillars, with its hanging dais,
picking out the framing of s splendid throne with marbles of
all shades. Finely thonght oot i the concentration of light
on the Virgin seated with the Babe on ber koee, looking forwasd
as if strock by some external event, yel full of calm benevolence ;
varied the movements of the three nogels plaving instroments
nt her feet; kindly in their meditutive submission the passive
St. Francis, the prayiog Job, the attentive Baptist, the wonnded
Ht. Sebastisn, the enger 53, Dominic snd Lonis: s broad
system of shadows, tempered to suit the gloom of the chapel,
comapletes the attraction. By means essentinlly his own, Bellini
was here creating for the Venetian school something distantly
akin to the ecstatio style of Angelico, and more calonlated to
tomeh the religions fibre of his conntrymen than that of
Ghirlandnjo st Florenoe. Technically he lad won the secrets
of half impasto, of local and diverse glnzing, and le had
mastersld the method of balancing and fasing harmonies into
grateful ehords! The “ canon " of Venetisn nrt is truly stated
to have been laid down in this pictare,” whick, secording to the
unanimons opinion of historisns, established Giovanni’s fame as
an oil painter,® and led to his employment by the State. Gentile
Bellini, who, as we remember, had hitherto been exclusively
salaried by the Government in the Hall of Conneil, had been
chosen in the smmmer of 1470 to proceed to Constantinople at the
bidding of the Doge. He was to start on the 3nd of Septewber,
the date of kis return being uncertain, and perhaps remote ; his
influence, combined with that of patrous and friemls, was naed
in Giovanui's fuvour, aod, foor days before the elder sailed, the
younger Bellini was appointed to u reversion of o broker's patent
in the Fondaco de' Tedeschi®

' But here ae yot Giovabnd is ot ke puarfiet In oll ss Gontlle was when Le
delivored the Procession of the Belio to thie sshool of Hun Glovsuni Evangelisia.

¢ Aglietti, Klagi, . 57,

¥ Vasiri, Bansovino, Babollion: e antea, po 102, 0 1.

In Ban Ohabbe, mcriity, The Mirdage of Catberine, sssigoed to Giovanni
Bellini by Bowrhinl (Le fie, Mo, Best, dl Conarogglo, po 63), Zanets) ( Figt, Fea,,
o 54, Moschini {&wida i Few, 1L 61), and Belvatico (Guida i Vea,, .10y,
Ia by Provitall. Boe pesfen. A Viegin, with Bt Joseph, the Baptist, aud angels,
motlood by Bowchloi a In the ohapel of the hospital of Han Ulolibe, Is mlssdng
(Le Bie. Min., B Cannreggio, p. 62),

F4T9, Aug. 20 Bee Lhe recond in JHwitcastone del Palazie Duoale, wh. aup,
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From that time till his death the “ father of Venetian art”
wus engaged in the Hall of Couneil, finishing canvases of which
the uumber never rose to more thun seven! Here, in daily
interoourse with lis brother, he successively witnessed the
promotion of nnmerons rivals and sssistants—of Vivarini, his
competitor, in 1458 ;¥ of Uhristopher of Parma, better known in
his own conntry sa Caselli, his snbordinate, in 1450 ;* of Bissolo,
Pierino Fante, Matteo* Lattanxio da Rimini, and Muarco Mar-
zinle, his journeymen, in 1402 ; of Cateun in 1465,% and Vittor
di Mutteo in 1514 1* of Carpaccio and Girolamo, Lis eompanions,
in 1814-5, What he or they achieved in all these years may
b found described in the pages of Venetian ehroniclers, who not
only tell the subject of ench canvas, bnt ennmerata the effigies
with which the compositions were filled® There vever waa u
hall 8o rich in coutemporary portraits ; but in u part of the same
space, another and more regular collection, forming » frieve, re-
newed in the sixteenth century by Tintoretto, had been commenced,
in which Giovaoni had & share® The appointment to & seuseria,
ns the broker's patent was called, boand the holder to introduce
into this frieze n likeness of every sucoessive Doge® Bellini
contributed regularly to this series, and no donbt made dupli-
cutes and repetitions of ench likeness ; and thongh it is nncertain
whether this doty was imposed in the snmmer of 1450, when a
salary of seventy ducats was given to him in expectation of the

i Ope of them, the Naval Encounter, on the slte ol Fibriano's froweo, took
sleven semry of his time  |[* This ploture was protably by Gentile Bellind: see
anies, p \S5, 5. 2] Sausovivo, Vew. Dvaer,, pp. S09-32; Vasarl, il 160-162;
Hidoltl, Le Marar, L 21-1

¥ Hew anfed,

* fimym, Cartepyin, e

* 4 Plerlno sud Mattoo are each cilled ® fanto,” anid moelved the lowest wages
of sil. Tir. Ludwizg supposes (Herlin. Jakrbued, xxvl, Supplement, p. 24) that they
wure decayed pminlers perlarmlng the dutle ol srrand-boys.

" Guye, Cortegyis, il 71 [* The document mentlons Vincenes du Treviso,
who must not b confomnded with Yiocemao Uinienn.  See peatea, p. 20, n. 1)

* Deerest of Coguei]l of Ten, dated Feb, 27, 1314 (88, in Cadorin, aoles o
Qualandl, Nesorie, wb, nge, sor. fil, p 92

v %, stml Baawovion (Ve Deser, p 03)  [* Carpacclo snid Glealame s
really mearded we lils nasistnsta In 1607 only, UL eafm, p 00, 0.2]

* Eansovion end RBidolfl, sb. ey,

AN, Lo Mavor, L 07,

W Vasari, vil. 402 sy, Tho prios was elght sendi (ib).
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patent st the Fondaco,! or in 1453, when he was appointed
painter to the Government and exempted from the charges of
his guild,? there is reason to believe that the first panel exccated
by him in his new capucity was the profile of Giovanni Mocenigo,
who sat on the dueal throne from 1478 to 1485, This profile is
preserved in the Correr collection st Venios, and thongh it seems
u little primitive and Incks the flexibility covspicuouns in the
Loredano of the Nstiounl Gallery, it is s pictare of a fine
glowing tone® and highly ereditable to the anthor. When an
artist with a large practice accepts poblic ewployment, he
consentz to the cortailment of that practice, or he reserves (o
himself the right of attending to private commissions for which
he charges m price proportioned to the greatness of his fame.
Thus it was that Bellini agreed with Giovanni Trissino to fornish
# Resurrection of Christ for & chapel of the Vicenza Cathedral in
1483 for two hundred doeats,* that he painted shortly after for
gome unknown patron the Virgin and Child between 853, Paul
ant George at the Academy of Venice, nnrivalled for its extreme
precision of denwing, it breadth of light snd shade, easy cast of
drapery, and bright enamel of eolour;* thos it was that in 1457
he produced the bewatiful Virgin and Child of the Venice
Academy, in which we koow not which to admire most; the
noble gravity of the Mother, or the pulsstion of life in the Child.*
Bellini certainly never so completely combined rolief with trans-
parence, or golden tings of flesh with rich aod tasteful harmouy
of tints, By dint of persevernnce Le hwl socceeded in losing
all trace of harduess, and seqnired what may be called the

U daly U, 1480, Revord o Filesteazine del Palazoe Dusale, wuk, anp,

L [

* Carrey Mussnm, Saln XV1, No. 16, Wood, m. 081 by 0c46 5 life-size; profile
to thi left, parily relouched, snd revarnished on green grouwmi. Ses Yasard, il
154 ng, Baost

| foe o clives o the will of G. Trissino, p. 43 of Ab. Mugrini's = Hloglo 04
1. Mostogme,™ jn Al delT Aocod. di B Arti di Vioesta, 8vo, Venton, 1563

b Vonloe Aopdemy, Noo L0, Wond, from ihe ol Hanler esllection, m, 065
by (¢85, half-longthe; signod in & scrip oo the yellow stone soreon, * Joanbes
Bellinna®™  Behind ihe Virgin is u ved hanging, anl, ab-its sides, sky ; to thes righit,
8t Georpe ks lelm and shire of il and s b hand,

* Voulos Aoalomy, No. 598, old Contasinl colloction. Wood, m. (°T4 Ty 06T ;
ahjuod, a8 el oo the pampst of veloed marble, “ Joanes Deilions po 14870
Ulkongionesqus, axpecially in tbe Woooli of the trees (hall-loghl).
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(¥iorgionesqne touch. It was the very time when Giorgione
nnd Titinn both attended his school, beginning their career
with great good fortune when their master was ut the zoenith
of his power, Then it was that they took their lessons
from the best that he created, the Virgine which we have
Jnst seen issue from his atelier,! and those which immedistely
followed them, They might admire and stody the littls Madonns
of the Seuola di Santa Marix dells Carith, now st the Academy,
with its erown of red cherubs and its distance of landwsonpe, one
of the most silvery and exquisitely bandled things that can well
be imagined* ; or the Virgin and Child with Saints and Angels
placed in 1488 in the sacristy of the Frari, or the still more
important votive altarpioee willed by the ostentations piety of
the Doge Agosting Barbarigo to the nuns of Sants Maria degli
Angeli at Murano : or, to fall back upon subjests of profane
natare, the delightfal Allegorics—ornaments of some onrious
picce of forniture—once, wo believe, n treasitre belonging to
Catenn.! In the course of u single year Giovanni Bellini hil
found leisure to attend to his dution in the Couneil Hall, and to
finish pictures which alone might have filled a mnch larger space
in the life of an rtist less gifted or less porfictt Yot in none
of these did he allow any msrk of haste or neglect to appear.

' The B Francis In the altamplecs of Ran (iiohbe alropdy reminds we of
Gllovgione' type in et of Castelfranoo

* Venloe Aradwmy, ¥o 612 Wood, m, 0777 by 041, arlginally in the Buunla
Eennde df Bantn Maria delin Curlld st Venloe, ¥ote Ui wall.fod flesh in Mother
and Child, ber amile, and Yis contentment. Sto Ix msbronly, mwithesly s Lhe
cherube give a mystarioos depth to ihe somme, The landecaps i= warm, ol
vivery, und sxquisite In touch ; bul mack alse (he bl mantle fs repainted,
asdd the Virgin's oheek injrred by olmning and restoring.  The mme Uhing o
bappened to the fesh in the bally of the Child, Heo the print in Zanolbto, Pisad.
dell Aevad. di Vencs., fusc. 20 (hnll-length),

! Viseenen Ostonng, ko one o his wille, dated 1610, leaves to his ezseplor,
Artonlo dv Massills, “a plece of furnitnme of walint-troe, with cortain smajl
figuras tn i, printed by misser Tomn Ballio®  Ris

! The subjests of thess cauvms, whioh were Jost in the S of 1577, wers &8
follows : (1) the Naval Action fought letwees Othe and tha Dloge [* protably by
Giotitiln - »oo awbew, p 136, 0 215 (2} the Emporar humbillng lifsesslf bebore the
Dogn in Sde Marto ; (3) th . Pope Emants the Umbrelin [* Carpaoeis hnid sl least
& share in the exemmtion of this palnting : see pwates, . 908 0. 2); () the
Pope, Emperor, and Dogwe mest st fomo ; (6) the Vope itistribotes the Sosidards
to the Doge ; (8) Lhe Pope and his Guesks In Btate 8t San Giovanni Lateruno; (T)
Piscovery of the Fope at the Convent of the Carith [* Adrmaing of the chind group
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At the Frari, where the Virgin holds the Infunt on her knee and
hears the gay piping of two boy-angels nt the foot of her throoe,
where Nicholas, Banedict, snd companion saints stand with soft
but solomn repose beside her, we have at once the gentlest and
most elegant emanation of Bellini's art.! We faney it to have
boen the gem before which (fima stood, imprinting its besoties
on his memory and striving to revive them ss rancia might
have done after contemplating w Madonna by Perngino. Every
part is the nataral ecomplement of the rest ; the Virgin hand-
some and pensive, the children pretty in their crowns of leaves,
the sainis in admirable proportion, everything definite, with
erisp precision ss in Van Eyek or Antonello, snggesting, one
might say, » wish to rival the grest contemporary master of
portrait in Venice, whose splendid likeness at the Lotvre with
its glaring eye wonld naturally excite his emalation ; yet so
massive #5 to create s vivid impression st n distance. In this
conjunction of precise and highly finished detnil with genersl
effect ; i the force of chisrosenro, ns well as in the truth and
richness of colouring, it is certain that Giovanni Bellini eonld
go no further without falling into excess of sharpness in the
rendering of form. Considered techuically this picture exempli-
fies the nse of transparent fesh-tones receiving light from the
ground gesso, wherens in the votive altarplece of Agosting
Barbarigo, Bellini changes his taotics, piles impasto of solid
substance on the fleshy prominences, and gains light from
without. It is the first time that he ackoowledges principles
familiar to Gentile snd applied by him in the Procession of the
Relic.  Who that bins visited Murano and entered the church of
San Pietro Martire does not know that beantiful canvas, with its
tasteless frame of the seventeeuth century, on which the Prince
of Venice, introdueed by St. Mark and 8t, Angustine, kneels in
all the pomp of orange and ermine, yet with all the humility of
w sinner, before the Virgin?® who has not been delighted by the
in this composition bs ln the Ui : ol Oronan, IHe Kisstlerfumilie Hellint, p. 35,1
Hen Vieanrl, il [56-62 5 Saneovino, pp; 325200 ; wnd Ridolf, Le Narao., L. #9, 5

¥ Venice, Frurd, Wood, fignres sbout ane-qrarter [[fesis. 15 the fase of the
pedostal of the Virgin's throne, the words : » Joaunes Bellinus, p. 14897 [ sngraved
in Fanotto, Piaas, Vim, B, B4,

¥ Marang, Ban Pletro Mariss. This slarplece was for cepturies In Sanls
Maria degli Angelt at Muomno, a convent of which Agosting Baibwrigo waa bho
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lovely ealm of that Virgin, with her Boy on her knee imparting
the benediction to the sound of viol sud guitar ?  What charm
dwolls in those two children, or that wonderful row of chernbs'
heads that haug on cloodlets about the porple enrtain | wiiat
attractiveness in the vegetation of the landscape and its beds of
weeids and Howers in which the crang, the pescock, and the
purtridge alike elect to congregate! How noble the propor-
tions of the saints ! bow grund and real the portrait of the Doge !
it is that here large contraats of light and shade sre nnited with
Lright nod blended tone, that the atmoaphere is playing ronnd
these peaple and belping them to live and move bafore us, nod
nature is ennobled by thonght and skill'  As this picture fades
from sight, we may turn to the Allegaries of the Acndemy, where
genial faney gives raciness to scenes of siogalar meaning; «
serpent turning round the bodies of two men i frightened by the
tongue of oue leaping from the recessos of & conah ; nothing
more sweet or brilliaut than the salid warmth of the Giorgion-
exque touch.*  The car of Bacchus is drawn by ebildren, wttendod
by # buskined personnge with fying drapery, & lnnee nnd shield,
Vivid eolour, esusy nction, and olassic shape remind us of the
artist’s stndy of Mantegns and Donatello.s The naked mistress

srimindstrator before hie loctinn to Doge In 14586, Tn It ten of bis dianghtem
wurn nuns, aiul for s bnmalt be spent swms of money. The will of Aguating,
wiich. has beet printis) In 10 V. Zanenl, Dl Hm#ﬂ..ﬂiqﬂmﬂ.
Run, Venbow, 1863, pp. 57 & tells @ that Bellind's plotare was ns inte us July
LNIuhmummturu-Buh-ﬂpuphm.mdﬂuilmhkuluumrmwﬁ
teath to thie high aliar of Bants Masis degll Angell, (o the markle akirting of
the throms siep ate tha words: * Joannes Balllnus, 1438,° above which are the
ducal eup, the Burbarige shisld, sad o fotters “ACB* Forn long time s
Mnrﬂh;mﬂunﬁﬁnﬂng.lh“lh I8 now at lemst cloan; hut the bheads
of Hi Mark sp) <f Uha Uhme wro dulisd by mutoring, and the bliss and reds io
the tonic and wmantles of the Vigla nod 88, Mark are gew, The best prreserved
biks mre the chirtbs, Tbnﬁprumluhmtlrmm

' O this yoor 1488 we havs Poremit (wood), bast, h-.tr-uh,-um on A
wrmoll = Jobunnes Beilinus, VEBE" Iy Dudley Home, Ty is the likoness of & man
of thirty-five, with a tuckdlah beard, iy balmile @ap i hand pew; bavkground
hm‘l-r:nm. ﬂul:::m[l-:olujluﬁ bty rwtonching that onw canwos jnidge of 1hp
panil’s origtoal v "It was I st the last [pd
M. Badelmoyor of Paris, | ru NI
@""hﬂwﬁmm“w N 8 serip: v Joatines Bollinus, p* Tha

taned, & hill and custle, f uk out of harm & Tepainted A
. O30 by 0°213 hrond, £ S ety

* Venloe Academy, No. 5051 Wn-nd,mﬂ-&atyv-:uhmdui:hjma. .
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of some noble, ou & pedestal, poitits to the likeness of her lord,
reflected in a mirror, and babes with trump and deam gambol at
ber foot, m life-like reprodnetion of some Venetian beanty sog-
gestive of feenndity.! A fomale sits in o skiff with u ehild
holding & globe, others playing pipes, and sirens skimmiog the
whirl of waters.! The art iz classic like that of an old camen,
reeulls the Florentines Pollajuolo or Botticelli, reveals the study
of the antiques treasured in the musenms of Venetian palaces,
nnd breathes the spirit of Titin's luter bacchansls. But the
feeling, substance, and bundling of the piscs are not so much &
prelude to that of Titian as they are to that of Giorgione ; and
it 18 difficalt not to be strmek by the similarity of spirit which
gives a family sir to these Allegories of Bellini and that assigned
to Giorgions ut the Uffzi®

Having vow schieved slmost all that conld be expected of
him in tempers and in oil, Bellini had but one more test to apply
i order to complete the cyole, He hud not as vet, ns for ns
we know, been tried as a fresco puinter : the climate of Venice
having perhaps deterred his patrons from requiring the nse of
that method. An opportanity now offered itself o the manin.
land, and we believe it to be trne that he puinted, in 1490, the
tomb of the senator Ounigo in San Niccold of Treviso. For
long time this monuwment was shorn of much of its splendonr hy
the erection of stalls st its base ; hut since these huve been
removed, the real proportions of the mass snd the beanty of
its decoration hnve heen bronght to view. A marhle sarcophagus
furms a centre enclosed in & frame surmonnted by a broad pro-
jecting entablature. The arms of Iunocent VIIL repose on this
eutablature, its projections supporting strings of trophies, The
base of the frime rests on w comice, st the angles of whioch

! Yenlow Acudamy, ¥o, G55 17, Wood, m (-34 by 0-21 brosd,

¥ Venlon Aendemy, ¥o, 585 1), Womd, . 0837 by 0-215 broas : the BRY naw,

Besides this, No. 696111 in the suns Academy Ewnod, m V27 by 04155 brond)
b part of the same series, and roprosents s female with wings wnd claws, and
blinded ; the sky, a8 befpre, new,

* For an claborate attempt 10 explin the subjscts of hess imzling pictoms
e Ladwig, in faliorvische Forehungen Arrasagegeben vom  Kumathistoriaehes
Institut in Flironz, | 291 sy,

4 Utad, No. 630, origioally fn the Msdial vl of Pogghs Lmperials (it sen
Poitea i Glorgione)
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two soldiers stand, ench with » hand on n lovg sword. A frieze
and panelling beneath circumseribe two circnlar plates imitating
bas-reliefs—of a game between satyrs and sirens, and a cavalry
skirmish. It is clear that & work so freely and grandly exocutod
in a purely Venetian style can be due to none other than Giovaoni
Bellini, bot it is remarkable that & man so lately acenstomed to
the easel should so fearlessly treat freseo. Tustaful design snd
fresdom nra lavished indiscriminately on the bas-relicfe and
monochrome ornament, and the soldiers on the pedestals are
outlined with strong incised contonrs of bold hunlness, the
lights being of sufficient transparence to show the nnder-
gronnd, the balf-tints of u grecnish grey, the shedows neutrul
and oceasionally broken with brown ; mod here and there a
dab of red on & lip or & cheek heightens the effect in & masterly
manner,'

Whilst this aod so many other undertakings were absorbing
Bellini's attention, it is bot natural to suppose that the canvases
of the Conncil were to s certain extont neglected, To rouse his
zeal the Conucil of Ten had honoured him in 1483 with the
title of Pittore del Dominio, wnd increased his means by granting
him exemption from the dues of his guild! In 1458 it tried to
sting his jealonsy by introdocing Lnigi Vivarini ss his rival,
In 1404 it threataned him with the competition of Perngino.!
After these reiterated demonstrations Giovanni at last devoted
himpelf almost exclusively to his public works, turning sside but
for s moment to paint the Baptism of Christ for the charch of Santa

! Teeviso, San Micoold.  The data, 1490, is on the marble saroophagus. [+ Thie
only demotes ibe year of Agostino's (nige's denth, md oot that of the exevation
of the paintinge] Bome parts of the dresies have Jost coloar, otherwise the
fresce Le #till ln good sondition, belng pointed oo vory polished ssrfmee of e
Hidalfl ( Marer., | 57) wssigns the work 1o Antonslls. [* In common with most
oritics the sditor fadli to sen the rennom for meoribing s frescoes Lo Falliul,
They ary obwlously by the same bLap) as 5 portmit of m yourh inm the Vieans
Ginllery (No. 22), and both works wero uttrilmtnd by Moeelll 1 dicopa del Bartarl
It seema, howeser, much morn likely thas they are by Lotenzo Lotia, See Blsesin,
in I Arte, Iv. 152 sgpg., and powtea, UL S04, 1, i.]

* [lustrasione del Pulnzze Ducale, ub. . Dwmares of Vel 20, 1458,

¥ Gage, Carfeagio, |1 09-70, and, panis, | Perugino, The Tmbidan wis Lo
bare filied np the spoces betwean b windows o the sondh wall with the Batile

d::lﬂn sl another mbject, snd the eomplomontary pattraite of Hoges In (e
[rivae.
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Corona at Viconza! So sdvanced is the artist here in teehnical
skill that he immediately foreshadows the style of 1505 in n rich
pastose touch and brilliant golden tone. Noble is the silhouette
sud pose of the Christ standing on a bed of pebbles; muguificant
the type of his form, flexible his flesh; wild is the Baptist
standing on the bank and pouring out the water; calm in their
expectancy ure the three angels to the left, whilst the Eternal
with outstretched arms looks down from above, throngh the
quiet wtmosphere of evening, into » valley closed at bottom by
the cones of distant hills. But whilst this Baptism reminds us
of the progress which Giovanni makes as his mastery inerenses,
it does not so fully divorce us from the older methods of treat-
ment and of modelling poouliar to the painter as the Viegin and
Child amidst Saints completed jn 1505 for San Zaccsris st
Vanice—an alturpivee in which Bellini takes ns with s spring

! Vicewan, Sanbs Corons. The technio! trestment of this picture might conffrm
the statemmit of Aglinlti; who says (without, howover, giving proofs) that the date
of execution & 1300 { Klogpls, wh sup.). The plotamm may be s Wizl sarlior. [* The
nohle Gismimttista Gnisne Garmdor] ordersd it for the altar of the shapel erooted
by him in Santa Corma aftor Sils petarn from & pllgrimagn to the Holy Lanid.  The:
work on ihis chapel was began in 1500, Bee Rortulun, 8 Ceriis, g %63 apy]
The date 1 given neither by Bosoling (5 leiali pittorcshi . . . di Vieence,
120, Venloe, 1670, p 703, nor by Vendmmin Mosos ( Dvsorisions . , . dil Vieeasw,
o, 17T, part Lop 1435 T both say truly the plotors seems dona by Glanglone
The utmoaptmro has been taken away hy the process of dleaning; retonches) arn
the faoe of the amgel to e left and the logs of the Savioar | retored nralte-
Rethnr rongwed tho houds of the Brernal and Baptist, the blng of ihe Buerml's
cloak, anid the hair of the two angels to the fefl. A parmok has bosn pat in by
the rostomr mear the open serip begetd the Bagtlat's feet, on which oo mads ¢
“Jdommnes Pollinus” [* Tho-aditor sean no 1eason why the parrot shoild not have
been paluted by Bellinl A balf-Jongih of God the Fathorin the Mawei Clvico
a1 Pesaro clowely resembles that In thls ploturs, nind i obvloosly by fellinf, 1t
misd arigisally hwwn boun st the top of some aliarpfece—possitily the Coranation
of the Virgin, though L evidently (dis From & later stage of Bsllinis cansor
than the centml peoel, thic prodelin, aod the pilastors.] The colour thremisns
everyahom to seale.  Wood, archnd, figmres lito-stes,  Tho only obher examples
of u Daptlem of Cheist by Bellinl mentloned by Veoetian eviters sre onn
desoribwd by Boschind (Le Rie. Min. 8 di Onstello, p 35) and Bansovion ( Few
Dvger, po A7) In Ban Ghesand dol Templo st Venlos, and sow  missdng;
anothar, mentioned by Hidoll (Le Marar, | 88), bot sttributel 1o Olma by
Roschini (Le Rio. Min., 8. d0i D, Dure, p. M), in the charel of the Carlts ut
Veniee, and also missing,  [* The formor pletare bn now i the Tmperial Galley
At Vienna (oo 4); 1 le s school.plece, largely depeudent wpon tha Viewns
painting. |
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into the midst of the Venetisn moderns! There is no great
differenco betweoen the construction of the composition and that
of previous ones at 88, Giowanni ¢ Peolo or San Giobbe. Tha
Virgin in seated with the Child in benediction botween fone
saints in the semidome of & vanlted chapel, and un angel plays
the viol on the step of her throne. It is not the srrangement,
gmud thongh it be, which strikes ns by its vovelty. The quality
for which it in pre-eminently remarkable is depth of light aad
shade—a quality prominent in Giorgione,! Sebastinn del Piombo,
and Titian, attained as they wers tanght to atiain it, by n moat
artfal concentration of soft clear glow npon cortaiy portions of the
pletare. There is no other example up to this time of great
monumental art ju this school ; wone in which coraposition,
expression, movement, effect, and colour mre so tichly combined
with freadom of haod. We might perhinps criticise the Hunre-
ness and shortuess of proportion in the features and limbs of
oertain fignres, like thut of the bald 8t Peter with his hesd
inclined towards the spoctutor, or the bennded Jerome on tha
nght looking down to his book. We might desire n more selost
type than the wnnb-uosed profile of the Magdslen * or the binff
St Catherine; but all inequalitios disappesr in the large con-
trasts of light mod shude, in the beoadth wnd fusion of the
modelfing, the firmness and solidity of the well-fod tonch, in
the great and mysterions exhibition of skill which eseapes defini-
tion, bat is always sllied to mutnre practice in artists of snperior
power. What in former time might in Giovanni be the fruit of
precept s hore the fruit of n perfect consciotsnsss of mnstery ;
and, ns regurds colonr, what might be the resnlt of seeking and
trying iu earlior duys is here produced by shsolate certainty of
hand  Placed on the altar st San Zacearin, for whioh it was
completed, the picture is pempectively srmnged to sait the spot

! Ywmioo, San Faccaria, lifo-sis, wrchel, On s stip o the Inft of the angnl
the worde | *Joantes Bellings, woooy * Having oo taken wo Parls a2 ihe
begtertiing ol the nineternth conttry, and these trmnefermd b mnme, thers ix sume
retomobiing b the parts ; 1he len‘-w-qwml,u betng injured in e shador
sidke | b Jeft band of BL Catherine rpoiled, and the fulr of ihe Magrialien restorml

" The Mter Yemotlsns all pretond that Bulling bere e lespiret by Gliorgione,
Tt nawr patio i il lircdions . we e Zancial, P, Vs, p. GL

* Thie typw bmoomms i farourite will Hebustiay del Frmibo, Porfdonons, and
Puilegriom
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and the lines of the outer architecture; its light is calculated
for thst which fulls from the principsl window of the charch.
1t is n musterpiece of the kind which Vasari called modern.
What the effect of sueh & work on contemporary painters
might be, we have but Jittle means of jndging. It ik clear that
Bellini was innovating very serionsly npon the practice of those
who still worshipped Manteguesque traditions, and he was
junovating too at an age when younger men might have been
content to panse in the enjoyment of what they had gained ; but
he was sure that the rising generation of masters, the Titians
and Giorgiones, would follow in his wake and still acknowledge
him us chief, however much the older hands might murmmr!
It was abont this time that Albert Diirer came from Nitremberg
to Venice, nnd being patronized by the head of the wealthy
boase of Fogger, began to compete with the local artists, The
small fry of these immediately showed their jealousy by perse-
cution : they cansed him to be fined ss a strauger by the guild ;
they threatened him, and sbused his work, copying him the
while behind his back® Cariously enongh the strongest reproach
they liad to make was that he hud too grest a contempt for the
sutique? But whilst the lowly herd thus showed its teeth, and
by ita hostility snggested to Direr that be should shun their
compsny, Glovanni Bellini welcomed the stranger from beyond
the Alps, and even sought to purchnsg something from his hand,
aud Diirer in his letters to Pirkheimer hns nothing bat praise
for the oll Venetinn's atnisbility.! As time weat by a question
arose: had Diirer been influsnced by Bellini, or Bellini been
altered by contact with Diirer 7 Vasari did not hesitate to state,
and he did so with marked and unnecessary asperity, that the
Bacehanal of 1514 was copied from Direr,* when the utmost he

b= Br (Ballinl) bt ser alt wnd e poch der pest Im guwell” sayw DHires
(Ditrer 1o Pirkbatmer, Feb, 1508, la Csnpe, Religuion, 12mo, Nirubeng, 18598,
P18

2 fB

€ I, This is tha very socusation made by Vessed aminst Bellinl und the
Veuetisne (vil 420 sy} Son Lhe quarrel between Grimm (Kdnatler wnd Kuurticeede,
i, wiil, wh swp) and Gobeimerrath Waagm  (Sxteke. fée Sildends Kunid,
sor, &, ol L, Moo &) as to the mesning of Dlrer's letier In this mubter.

o

' Vasan, vik 43k
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might have confined himsell to saving wonld be that the east of
drapery i that masterpicce was brauched aud hroken somewhist
afier Ditrer's fasbiion, as it was bont the same Hiwe in works of
Giorgione and Bocemocinn, in Oarpaesio, the Siguorelli of the
North, or Montagon ; but Vasard might have seen in the very
witarpiece which he charged Bollini with copying, the altarjiecs
vamely which was placed at the expense of the Faggers in San
Bartolommeo of Vonico—whish was taken by Rudolph 1L to
FPragne, and is now in the Bohemian convent of Strmhow—sote-
thing very uearly approsching imitstion of Giovanni Bellind!
In this most iujured pictare, in which the Virgin trowns the
Kniser Maximilinn with roses in presence of s Pope and o
namerons congrogntion, an angel at her feet with & viol seems
more like our of Bellini's children than auy that Durer sver
drew before or since*  Albert limsell naserts in more than ome
of kis lottars that those who affirmed he knew not how to colour
were wilenoed by hibv soecess, aud were indiesd to doclare that
they hud never soon tints more beantital®  No one will fall into
tho mistake of sapposing that Disrer could temeh the Venetians
nny seorets of colonr, They had mastored und modified the
wystem of ail-paiuting derived throngh Autouello from Van Eyck
in n wanner very different from his. Bt groat ws lie wis, ha

tl-l-mhlblr.ln.mdlhulumnml} That it was & picters of
ihe Vigin aed Saine [ Mardenldll) be iy DMipwr's swn bettors {Diwr 1o Pirk:
helesss, fo Bettlede Mesewm, printad in Wiomer Hroonsionss, by Oelulmareatl
wmmm :ﬂd-m, Kdastler wad Kewitwecke, Noa vil, wifi,

¥ v Vhe Strahow pletary is the urw bl spusidlon is prored
style mind by Mot fuwetipilion © = Exwgly quﬁumﬂ:mim"
F Chetmanmse, WOV 'lmﬂﬁhﬁdlnuml.;-ﬂmﬂhlh
lissoriptiun. and suss oo tie alisretions o (e Boime of dhe pesdne

is uulmluwumhuumldiuun-uhnuw- I

h‘hhﬂmﬁmuhﬂumm
in e Ris, Loe Musdes ds proeinee, ||, 379,

mllﬂhﬂlm.ﬂﬂh%mL, 183 . Loy,

Madoirna may ba s Mq‘u:ph-l., Iv i rubted down snd
vmaanal pesnner,

Urkluelmur, 4308, b Cuspy, p, 37, nod Girimas, g 167

il
.'.i i



v | BELLINT AND DUHER 175

undonbtedly exercised an important inflnence on the painters
of Northern Italy by stteacting their attention to n vecesswry
precision of detail in copying nature.  In moy other sense bo was
more likely to noquire than to coavay mstruction. Two of lis
pictures in ltaly, clourly dooe at Venice, are the Christ amoungst
the Doctors, s low med-toned sompowition in the Barberini Palace
at Rome,' nud an apostle's hend of similar stamp in the Gallery
st Sienn,® bat the noblest effort of hia birash o thosa days is the
sl Crocified Savioar in the Moseam of Dresden.® For propor-
tiou, power, life, nud noble chnmeter this exquigite pioce rivals
the arentions of Leonando ds Viecl. The flesh in trentod with »
soft blending avd with a firmness of tonch mnidl richness of
ensmel plmest uorivallod ; and soch ts the minuteness of the
detail that we can see the hairs on the frame and the roflections
in the ayes. A gem of this kind would naturslly sttract the
attestion of the great Venetians, und lend them to aunlyze natare
with more ecare than was their wout; sod It ean handly be
doabted that studies of this wort wore the moving mise of
Titian's undertaking and completiug that marvel of his youth,
the Christ with the Tribute Mouey. That Ditrer should have
been finttared by the sttontions of Bellini is vot to be wondered
ut-  Hellini was greatly respected by the Venotian sobles of Lis
time, nod almost spoiled by sttentions from men of letters,
dilettunti, amd collectors,  Ariosto unmbered Lim amongst the
fuvourites of his mnse : Pictro Bombo, who made love and verses
ut the beginning of the century and chunged his mistresses na he
changed lin servants, wrote sotnets to Bellinl’s portrait of bis

¢ Romne, Barberinl Pilace  Wond, space Ly welilola with the sl batide)
wa thay wonld be in an engraving | inscribed LS04

! siena (allery, Mala XI, No 22 whbh e mmegram sl remalne of
womithieg Jike & date; the tone stresg, and betmyling tha inwstion of ledoet-
lug the fall tones of Poccsocinn, Wl the bmjmsto thin ae befione

* Dresdoi Musivm, boaght i (b sale of the il colieetion ln Vieems ln
Toeey 105 Wood, T in. bigh by flin. Tisano, sky and s landicaps of very low
bariznn ; lsslled with Ll supegess sor] the year 1008 (uaually sead 15007

Thers eore other pintores of Dilter’s (o Vanles o the sizuomoth cesttury =
& fgnre of Obrbs shown s the Debmwa, ta U ball of the Commadl of Ten
(Buschilnl, Le Nie. Mis, Sest, ol 8. Marco, p. 22} | *ﬂlip&l!luwlhlﬂh
the chimsutos of the Docsl Falecs | it b probslily by Mariouw van Beymerrassis,
Hen J, Durchbardt Bode, Der Cowress, L 780.]
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flame,' and sat for his own likeness *'; and Isabella, Marchioness
of Mantuw, nsed the poet’s infloence to geb & picture for her
dmuwing-room. Such was Bellini's independence, that when
Bembo promised to do the lady’s bidding, ho hardly trusted his
own powers of persussion, but enlisted the services of asveml of
Giovanui's friends and patrons. About the time when Mautegna
had finished the well-known series of allegories with which the
Manatoan paluce was adorned, the Marchioness had nlrendy mada
o fraitless sttempt to obtain a similar production from Bellini.
His excase for not complying with her request had beon that he
was too busy with other work ; bnt desirons of deprecating the
anger of so powerfnl & ludy, he sent » Nativity to Muntus, hoping
by this meaus to prove his good will' On the ocension of
Bembo's visit to the Marchioness in the snmwmer of 1505, alie
returned to the charge, urging her wish with sach Persistencs
that Bembo consented to medinte. In Angnst he accordingly
wetit Lo the telier of Bellini with Paolo Zoppo, and both plied
their batteries with such suceoss, that Bembo was enabled to
write to hin protectress that “the castle had consented to
surrender' ; ¢ still, he advised the Marchioness to write u letter
in her own heod, sod she sccondingly sent one dictated to her
secretary in the following October, telling Giovaani how thank-
ful she bad been for the despatoh of the Nativity, but how
suxions she still felt that the “ histories™ of his brother-
In-low Mantegna should be completed by a history from his

' Vasael, fiL 160, a0d Rembo; Gpere, Milan, Rvo, 1508 voll i, pp. 21 sad 22
The pieture i praleed i souness sv, and xvi, but in 6ot now to bo trioed.
¥ Ridaltl, Le Marar., & 0. Thils portralt s lose,
-mmnuhnn:mﬁmmumum [* The nlovo-mmtioned]
shlegory wos ordored by the Marchiooss (o 150] Hellini waa gt fisst willing
B do the work, bt soon aiterwards. toll Lebeils's agunt in Venlee that he
grvatly ddidliked the subjoct propewed hy the Marchionses Ha falp thab his
PoweTh wery Dot equal 10t task, while b wus aaxfons to show himesll 53
lls bost, Muowing tiat the mwalt would be compmend with the pleturms whinh

tmvﬂhmﬂlﬂﬂ-hhm“ﬁm:h:hﬂmrm winth
of Tmabeils, the pleture—which she mistakenly sils & “—WJ:;M
orly I LSOL 12 still axbvted a6 Mantus fo 1700, See Braghirulil, ln Arehirie
Venato, xiii. 370 1., and posted, . 177, 0, A1
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(Bellini's) band.! Giovanni replied, as we have resson o
believe, in & note of acquieseence, asking for the messure of
the canves, wherenpon the Marchioness responded stating that
Bembo wonld be at Mantus in May, aod thut he would stg-
gest o subject of which the partienlaes wonld sfterwards be
given® Bembo, bowever, was not in any hurry to visit Mantna,
whore mulignant fever was mging; and as he had seen Bellini
towards the close of November, and uscertnined that he was
still inclingd to sccept the commission? the Marchioness re-
nolved to suggest s subject of her own, and seot it for Bembo's
. consideration.' In scknowledging the receipt of the missive oo
New Yeat's Day, he warned Isabells not to fetter, by absolate
directions, the talents of » man “ who liked to wander iy paths
of his own,” and concloded by telling ber that if she would
press Mantegon to falfil certain promises he had made (o
Frauceseo Cornelio, a gontleman of Venive, that noblemas
would be of material nssistance in keeping Bellini to the pir-
formance of his promise! In the mesutime, to make matters
surer, uoil perhaps hoping to orents rivalry between the brothers,
lasbells seut an agent to Gentile Bellini to inguire whethor he
would paint u canvas for the palace of San Sebnstiano® The
auswer here was short, in the negative, and ss o last POHOITED
Bembo was again instrocted to sonnd Giovanni. He broaght
mussages a8 late ns May 1608, and it is likely that at this
time, i st all, Bellini was induced to undertake the work
* roquired of him.  No record has been preserved to prove the
despatch of & picture to Mantua® ; but if we eun suppose the

! Capllupl to Glo. Ballinl, Muniun, Oct. 10, 1605 (IVArco, nb, mp., 0. 00;
Ghye, iL BO).

* Capilups to Ui, Bellini (Gaye, il 81, nod 10Asmo, 1, a1y,

* Bembo to Imbelln, Venloo, Kov. 30, 1606 {I'Arco; il 61 : Gaye, IL 70

' Mmjudgo[mm:hnmmulmh]mlu.

! Bembo w0 lmbueiln, Vemice, Jan. 1, 1504 (98 (Ooye, i §1; DiAsep,
. 57)

' Anonime, pgent 1o Frinosseo, Marynle of Mantus, Vandon, April 17, 1609
(IrAroo, 1L B34,

' Buanbo to Labelle, Muy 10, 1506 (Gage, IL 2; 1¥Aroo, ii. ()%

' The Mattusn eatalogues of plotures sold by Daniel Nyw to Chades I of
Eogland do not nuntion Bellini's name : and in the Inventoris af 1697 and 1700
sl Mantus we only see potlee of & Viegin, Child, and ¢ Belmstian, and & Viegin,
EMikd, B8, John the Duptist, Jolu the Evaugelist, Jorams, and Cathaorine, both of

VoL I 12
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Marchioness to have chosen w sacred iucident instead of an
allegory to mutch Mantegua's, we might assume that Bellini
seut ber s beantiful panel representing the Death of Peter Muartyr,
which once adorned the house of the late Natale Sehinvone at
Venice, sud sulwequently formed s part of Sir Churles Enstlake’s
collection. 'We have seen how ndmirably Bellini painted Ismd-
suapes us backgronnds to votive allarpieces, I this example he
creites the original model of those landscape pictores in which
(tiorgione, Titian, and Palma Veceliio became so famous, the
pecalinr feature of which is that the figures are altogether sabor-
dinate to the locality into which they are introduesd. Here, indeed,
Bellini is not succesaful in armogement or approprinte action,
representing Petor Martyr to the loft swkwardly prostrate ns he
fulls stalibed to the gronud, aod Peter Martyr again hanily esrnest
in bis fight from the dagger of the aspassin ; bat the foregronnd
is the mere skirting of a thick forest in which woodmen ply the
axe anid shephends lead their flocks, whilst, throngh an opesing
to the left, we are led over & bridge towards a city plessantly
nestling in sy amphithentre of hills, the light tints of the distance
peeping throngh the screen of vendure,.  'We are reminded in this
seene of Castelfranco, the birthplace of Giorgione, with ite groves
and loxuriaut vegetation ; nod nothing can exceed the rich and
well-blended golden colonr with which the beantifol neighbonur-
hood is here depicted.!

How difficult it may Lave been for Bellini to satisfy all the
demands thet were made npon his indostry in 1506, we wmay
gather from the fact that he not only finished the Madonns of
San Zacearin, but s St Jerome between Peter and Paal, for San
Cristoforo of Momno,” and & Virgin and Saints preserved for
lengthened period in the gallory of the Dal Pozzos st Veronn®
which plecss are ot now lurtheoming (D'Asco, 6, 161, 183} (* The ltter of thess
two was the puinting comploted in LM | seo autea, g 176, 0. 5.]  We ure aléo
toll that Bellind pminted s lUkensss of leabmlls (Pangileoni, &iernaie dreadion,
i, 305, mpud Aot Vasari, HE 168, n. 2), but this jlkensss alss bs missdig

! Landon, late Bir C. Enstlake. Wood, 5 5. 2§ fn. by # ft. 2 fu, { thie surince not
frew from restoring. [* Mr, Bevenuon asocflas this picturs to Bocoo Mamutd {The
Seudy and (vitiviem of Tralian 4r¢, i 129). Tt shows lodeed the same sebome of
colpur s Marcoul's preat Descent from the Cross in the Venios Academy, ]

¥ Boschini (Le Ric, Min., Rost delln Croes, - 20}, Saneovioo (Vs diveer,

P B, and Zanebt) (N Few, pp 61-2),
! Dul Powso, wh, g, . 208,
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But, more important still, he had to paint, ax officio, the like-
nesses of the Doge Leonardo Loredano, one of which, an heirloom
in the family of the Grimani,' has found its last resting-place in
the National Gallery.* This remarkable portrait is a singular
instance of the skill with which Bellini conld seize und embellish
uature, reproduce the fexibility of flesh in a soft and fused
golden toue, and venture ut the same time into every line of
detuil.  Antonellp, whose sncesss hud been so marked in previons
years, might huve scen, had he lived, to what perfection the
technical system of the Van Eycks could be brooght by an
artist of feeling and talent. Though Loredano sat to Bellini—
ns he st to others—again and sgain,® and thoogh Bellini's fame
i in part due to his portraits, there is no better example of the
pinter's talents in this hranch to be foand ; but we are bound,
whilst dwelling on this fact, to remember that the number of
Bellini's productions of this kind is now limited, We have sean
that he counted Bembo, Giovanni Mocenigo, snd Agosting Barba-
rigo amongst hie sitters ; but the number of persons who cume
to his atelier would make a long list, comprising sll the celebrities
of hiis time, whom he introdnced into subject pioves, many Doges,
Pletro de’ Prinli,* Leonieo Tomeo,! Filippo Vendramin,® Giscomo
Marcello)” snd Bartolommes Alviano,* captains of the Venetian

' This wan not o selltary specimen, we mm Gold by Bideld ( Le Maree, |, 58);
thure wom two. greal “ poemograpliles® by Bolliot in this paluce, with Opures of
Tolemy, Strubw, Flhay, sl Pomponius Melbi

* Natlonal Gallery, No. 186, Bust-portrait of the Doge b his robes of stats,
slgued in-an wnfolded waip oo the prapet : = Josupos Falliumm®

* A portrait of Lomdane and two Senators, painted in part by Bellind and
finishod perhaps by Catens, i fy the Bpifidion gollestion bn Para

' Petzo e’ Vrlall agpeared ae kosollng petrou in & Vingin and Ohild beywesn
KB, Feter, owmablo, Mark, and Francls, ln an slinrpleos deserited is San Michils
ol Mamno by Samsovioo | Ve Deser, po 55).  This aliarpicce, &8 wall sa the
Besurrection in the ssme churol, b tnlesdng (Bidaolft, Le Murar, i. 883,
Buschini (Le File. Mim., Beal, dells Croce, p 21) meigns the plece to Clia.
[* Tt Priull altrpivon (6 now in the Gallery nt Ditsssldorf 11§ & schouls
pleture, und was oxecuted after July 1%, 1405, Bee BuodeLudwig, in the Berlin
Jakrbueh, xxiv. 143agq. For the Resurreotion, sen mates, p. 100, o 2] Therw
b likawise pothing known of the 88 Constantine and Helsn mestioned by
Beschiiui ( Lo Ric. Min,, Seat, della Croca, p. 21).

¥ Anonimo, p, 16,

L ¢ TR
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' Vaaur, §ii. 170; Ridoltl (Le Marar, L 97).  None of these poriraits are trace-
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armies.  The bosts preserved in gulleries sre alwost all
nameless, and sowe of them, like that of & youth in the Lochis
Gallery at Bergamo,' are rnined by retonching, whilst others
ure frequently Bellini’s ouly by conrtesy.® Many, such as that
of Hampton Court, or those of Liverpool, of Munich, of the
Uffizi at Florence snd the Capitol st Rome, are oalled likenesses
of Bellini by himsell; but, as nsonl in these cases, it is very
difficult to find out the one gennine portrait of Lhe series, for
all wre dissimilar in churncter and features, besides being nolike
those attributed to Gentile Bellini. At Munich, as we have
alrewdy obseryed,” the hand is not that of Giovanni ; st Hampton
Court the features are pinched and stern, but the treatment seems
bardly equal to that of Glovauni, thongh it is vain to pretend to
& correct opiuion when o panel has recoived so moch injory *; st
Liverpool the face is that of a yooth disfigured by retonching * ;
ot the Uffizi we have o geunine work by Bellini, ropresenting s
man of forty or fifty, with & hesvy onrly wig, a violet cap, and

able, nor luve we discoversd the portrail of Aldus Manutiss noted ls Oloogna,
Lo, Wen, NIl 45 :

' Lochis, No. 213, Wood, liseribed In an untalded setip on the marble sreen -
* Jouunen Ballinus, p*

T Wi cltn in doose goder s it (0) Comm Susemm i Venice, So. 1T (Eax,
of 1668).  Pisst of u youth, Moms modern than Bellinl, nad Jnatly uesthonel In
he catalogue, (2) Pt (3 il from Delluno), Galleria Munsonl, Xel 83 Busk,
frant fuee, fu Llaok cap sl yese - wood, mmsll, s lnjured we o make | mpropes
o gire any opiniun. (8) Modens (iallery, No. 499 (Gt of 1854). Uiogper,
partrult of & sian| aot of the Vonotlan school. (4) Gonca, Talasto Rrignole,
threequurier length. A wmn In & fur ehmk, barabeadsd, with his lafy Lol oo
a book, » poroll in bis right, inseribed: ¢ Fmoo, Philstes Doctor™  Distanoe,
n landscape ; & poor example, pusibly by Bernardine Licink. (5) Ofixi, No.
V1T, Fortruit of sn uged man; u copy, perbaps, anl somewting in the wyle
of Glovated Martind of Udlue.  (0) Tomw, Gallerin Borgless, Mo, S84 A
magnifioent bust by Autonello sism posten), No. 442 A& yooth Chalf-lengih)
dated 1810(T) recalllog tha art of Vikor Ball| op Maneini W 4560, Bost of
& femule n & yellow cap and » groon dress; of  Iuter date than Belilal-
{7) Bomo, (allery of the Cupltol, No. 142 Portradt of & fomala. (e pesfes 10
Broole Uraodd the younger)  (5) Londan, Holfurd eolleotion, Small paal with
e bomt uf 8 Loy, threesquirtars to thi Hight, inscribed st the sides of an ompky
mﬂp:}*ﬂpu Bollin Joannes Veneth won alitr™; powsibly by Attomello (s
postes

® Anitea, po JA8 (Abe portrait bs Ho 10y,

* Hampton Coust, No, 217,  'Wood, Lnseribied oy & serip; * Jonnwes Balbinne.”

* Liverpool, Walker Art Gallary, Hoscoe culleation, ¥o. 39, Wood, bisst I black
cop und vest.  Distanee, sky; luseribed in e parapot : “ Joannes Balilnus®



vie] VARIOUS PORTRAITS 181

black silk coat, browd in forehead and in cheek, with eyes wide
apart, u thin-barrelled nose and asmall month,! Thongh stippled
fip by & modern restorer, the colonr is alight, well fused, nvd
tastefully Inid on in the method observalls in pictures of 1480
to 1457, There has been a tendency to acknowledwe this us u
trae likeness in our day,® though Vasari's engraving points mnch
more surely to the panel in the Capitol st Rome, done earlier
than that of Florence, and dating from a time when Giovanni
had not as yet overcome the difficalties of oil modinm.® It s n
earefully deawn bust of s beardloss mun in a long yellow wig,
with n sharp glance from the bluck pupil of his eye, low angniar
brow, & round-balled uose, and a sarcastic mouth : and it might
be preferred before its rivals for the very cogent reason that it is
most. like the medal coined by Camelio and still preserved ut
Vanioe.!

Boand by the dying wish of his brother to finish the Sermon
of St. Mark for the sehool of that name in 1507, perhaps more
than nsually bugy in thet and the following year with the can-
vases of the great Council Hall, Bellini produced compuratively
little between 1506 und 1513, nnd—puinful to relate —such sacred
pieces ag he completed for Sun Francesco della Vigua in 1507,
atd for an nnkoown patron in 1508" are now injured beyond
redemption ; but o Virgin and Child of 1510 st the Brers stamps

! Uffiel, Ko. 354, Wooid, bust stlir batl 1a-stme, wilh the words = Jonmmon
Bellinms " wrilten on the yollow marble lndge,

L6 has beom meod we o model for m bust in The Arwdemy of Vanles by the
soutptor Borro, atud by the editar of the later sdition of Bidolf quoted in thewn pages.

* No- 141, Gnllery of the Oapital,  ‘Wood, Inseribed on s parnget : * losnmes
Bolllyua ™  Thstanes, sky (rotonched) Tl tooe is oven Viroaghoat, and & litkle
opeque; the coloar thinly rubbed in with prest micitessss of dotsil, this ground
gesn ween throagh the yellow bair; buck of panel woarbled

¢ Boe o description of Ik kn Ananimn, p. 17,

* Venioe, San Francesco dells Vigns, Cappelln Binte  Woed. half-
onder lifoswbss, of the Viegin and (hild betwoen 8% Sobusitsn anid Jurome,
B8 Fmncls wod Jobn Deptlsr, sressntivg o dooor in pligrim’s drows.  Distance,
landscape ; inscribed as owoal: ¥ Joannes Belllnus, MUVIL® The fes) paris am
almest eompletely corered orer with rpainting of w dark and pmqoo tinge ; bk
muummgmu,mmmmmhwmmmm,
The Child's form, howsver, 8 heavier than of ald

* Venloe, [ate colloction of the Dichossof Bermy.  Vieginand Cihd, Tl f- bt lim
In a landscapa.  Wood, tnmﬂl-sdmnmr!p!muslunlm&hthnl’hnlnh
bapd: “Joaunes Bollinus, MovinL® This paoel, wlth all bod Hfneds figrrpa,
bat alinoet entirely mepainted, belomged to the Duchoss of Burry, and was put up
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the art of Bellimi in these days with a peenlinr impress, being
handled with great ease and confident hsste, and characterized
by a general glaze over monochrome preparations, veiling the
surfaces with u very strong and glowing film.! Giorgione, st
this time, had left the atelier ; as we oy judge from the single
faot that hin frescoes in the Fondaeo de’ Tedesehi were valued st
Bellini's anggestion in 1508 by Lazzaro Bastiani, Carpaccio, sud
Vittor di' Matteo? ; but the journeyman in Giovanni's atelier of
which these pieces most remind i is Previtali, whose Virgios in
1510 and 1511 were of this charcter. Three years later Belling
completed for San Giovanni Urisostomo s pictare only second in
style and monnmental grandenr to that of 1506 ut San Zavearia,
a picture which lncks the firmmess of touch conspicnons in the
master’s prodnctions st the beginning of the century, but remark-
able for glow of tone and bresdth of treatment, in projected
shadows, chiaroscuro, and dropery. There is something striking
and qusing in the form of the snbject—8t. Christopher and
St. Augustioe being represented standing at the opening of mn
wreh throngh which St. Jerome may be séen reading o book i
a landseape? Something peculiar in the execotion and impasto,
stil & certain valgarity iu the deawing, guide us to the convietion
that Bellini had secnred the services of & new nssistant, and thut
this nesistant is Basniti, From this time indesd Baswiti seems
to have given s new asspoct to his style, ns we shall see at
San Pietro Martire of Murano*; bat he probably helped Bellini

for- ssip ar Yienna in the spring of 1565, 1y was previousiy in the Cusa Mocenign
# Ban Polo (Aglien], ub g, p 785

" Brom, Ko, 315 Wood, m. 1-00 by 121, thres-quarter longths, wll bt 1fe-
aree,  Behind the Virgin o gresn onrtaln wnd » lnodecape, with o horsmnn pmd
& shephen) mnd fock; 8 artells on & tros b the bt Lears s Isetiption =
* Jonnmes Tallinne, Wnx,™
lm’-&h tbm recwrd In Gnalandl, Mom,, wb, o, ser, G po 90, und Gagw, ot il

* Vimion, San Clovaond Crisoswtome Wood, figares [fo-stan, of jeropur-
llivea and very muy in Whelr movements ; taseribid on s sorip in Ihnﬁl:fhum
batwoen (he foreground fignres : * MDX1L, Jonnnes Bellimis,” The uviser parts
of the lamlscape wro fively made out i & warm brown eolonr, with vasieties of
wonda anl eroepors, snd with sonos scattersd ahout {engraved in vol. xav, of the
Ape Naliana), basovizo writes ( Vi, Zvace, po 104) of & St Mark by Sun Gl
mnlﬁﬂllmmm by Ballinl, bt (¢ b wot 4o be found,

‘A pioture originally fn the Augell ol Mumng, emlbsl ' etigd |
(Le Maraw, | B4}, In \be Blutigan Gallery, %o, 429, we have a ?LEH:::
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previoualy in many w picture—slightly in & Virgin, Child, and
Sainte at the Louvee!; in n rich bright Madoona with fonr
Baints, & Virgin and Child, and Christ in Grief belonging to
the late Sir Charles Bastlake?; In 8 Virgin in the Layard
collection, aod one adorning the Leuchtenberg eollection st
St. Petersburg,* snd almost exclosively in s Holy Family of the
Inte Northwick collection.? '

Chil, signed: “ Marcho A4 Joa B. iu,” mooh retogchnd; query by Basulti, Marco
Ponsmbem, or Maroo Belll!  OF the sume clhuss | (e sitie gallory, Moo B2, a Visgin
and Chilld, greatly mpaintod aod very wak,

! Louves, Mo, LISA. Wood, m. 088 by (8L Tt balongoed to Mr. Van Cuyek,
the Prince of Oringn, ¥r. Brentang, and Lond Kortheiok In socossion. 14 repre-
serda the Vingin and Chikd, S0 Peter and the yoong St Bobastian, with threa
churubas’ heaids bn the sky, signnd = “ Joanoe Bolllnma® A vory ccoful, abar, smn-
tomod picturs, of Tusedd siarface.  The Child a Uikle stid,

! Lo, lai Bir % Rasclake, (1) Virgin, Child, snd 85, Prrer, Goorge, John
Baptist, and u female ; the Vingin with her band on the bead of » donor, fooking
wp in prwyer from the cight slde of the picture,  Wood, 4 fr by 200 3] 1o, signed
" downnge Dollinon” Very wmrofol and bright, bat not fres from retonching.
[* Mow belouging ta Hurr Bduunt Simon of Beelin]  (2) The Child, on a cashion
resting on A pampel, takes an omnge from the Vingio 3 behind ber o lake.ced
lunging, and, through & window, & landsespe; sigmed tn the parapet: “ Jooamen
Bollinne.” Wood, half:life. The face of the Chikl ks good, the lose pleasant, Lul
the trustmont & liblo fecbie. [* Now in the collection of the late T Ludwig
Mond.] (8) Chist naked to the knee, with the ceown of thorns on his bead, and
rayy isbuing Irom him. landscope distance. OF o free type nod Boe tatamd form,
well mntrasted in the mass of light and shade; rich in tosch and in tint of
dimance, but & Htdke vold from slight restoring. [* Sobeequently in the colloctiom
of the fate Mr. Charlos Butler; sokl st tha Futlor sale, May 25, 1011, ¥o. 1.]

* Venkow, Layand cullostion.  Virgin bodiog the Child, with his hamds rosting
o ench other; ber laft bl on 8 book | & lanlsupe bs seen Uirotgh o witilow b
the lofr. Wood, hall Tife-siss, signed: "Jounoes Bellious™) of old subjocted
o sowe gleasing and rotonehing, This Virgln was formesly in the Veodomin
Palace. amd ls montlonsd In the catbogne of sl collecthon, (M8, in Britkb
Mossum : I Plotnris in Musels Dei Androo Vendramonn positis, Anoo Dormini
MocxEVILY [* Aveplieof shis potsiro be in ths Fogg Musenm, Cambeidige, Mo ]

' Bt Patersbury, Lauchteuberg eollecilon, No, 3, Wool, The Child holds »
hird; belund the Virgdn s green cortain, and to the left & lindseape. Tha hesd
of the Virgin an:l the Child's foet ate rofnal by restoring. [* The Leschtuaborg
eolloction s now dispersod. ]

* Late Northwick colloction, Yo, 853 of the coliectlon. Weod, 3L fin, by
TR WEn [* This pletuse was bought at the Northwiok ssle in 1859 by Mr. J, 8,
W, & Erle Drax. It was pot included in the Dix sl in ]El&']' Virgin, Child,
8L Joseph, and, to the Tight (n the foregromd, two partridges ; behind the Virgin
5 trec-trunk, und in distanes u beoad lundscope ; sigied : = Joanoes Belfinw "
This penel je fiayed, and in pack rotonched, The oame i évon onsatisfactary,
bk we s reminded of Dasdtis piotars, No, 579, at the Nathoral Gallery,
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That it was Bellini's habit ot times to trnst greatly to his
assistnnts, might be inferred from nnmerous examples 1 pahlie
and private galleries.  Withont mentioning such pictores as the
Christ at Emmaus in Sau Sslvators of Venice, which is obviously
by Carpaecio,! or the Virgin adoring Olirist at the church del
Redentore and at San Giovamni in Bragor by Ludgi Vivarini?
there are panels in muny pluces ealled Bellini which are due
either totally or in part to his disciples; ns such we might
put together o considerable number in which the band of
Cima may be traced) Then there are thoss which betray
the feeble style of Bissolo,' others suggesting Previtali or

! Wa shall iave ocension Lo etnvinos murselves of this furthor on. (Bow postas,
Carpuocio.) But 1t is mecessary to Mate hore that the enthonbip of Bellini has
tha eonpdennnce of Roschind, Sansvvino, wnd Bidolfl,  We bave to ootioe Turthnr,
s mseigned to Qiovanni Bellind, 5 Lasl Bupper which prsend. from the Cass
Fodensgn Contariol into the Cuan Russioi Priofl, wmi thenee fito the Masfrial
eolledtion; bat whern thal picturn may pow be be not kmown, 17 10 b the smul]
punel in powsession of Signor Forminr at Venlos, who says ba bl (8 feam thn
Manfrin Palwees, i6ds & small Bellinowq work of good impanto, bk of wo grel
Importanee,  Anciher ta mmutlined by Ridolld ( fe Maree, 1 M) In the Comas
Valoe, Ttwas taken to Vieona and o in the fire of the tasumowsl] Vil
(Hanotls, Fisse Ven, fass, 10), and borw the date of 1490 bar mark, Ridolf only
spiaks of & Cena, in whioh Christ, Cloophay, and Tuke are Jrrwmnl,

! W bave songht 10 prove this, autes, in Luiyl Vivarial

* (1) St Petorsburg, Hermltags, ¥o. 4. Vigio and Ohild between BE, Peter
snd Anthony (see posten), (%) e Polersbiing. gallery of Count Paul
Virgia and Uhild Vetween 5t Jotm the Bapeist and another anint, with the falie
signature of (Hovoonl ] both Lhess g by Clmw, a8 wpll as: (#) Virgin, Ukl
Buptlst, snd amotber sutol in ihe Eallary of Daron Bpouk Elernlinng at Liftenham,
nviinr L pradie, whideh adne bespy thie sdzmatoms dounnes Bellinea® (4) Viepln aml
Uhihd, pigned = Jonnnen Ballinl)” belonghug Lo Biguor ¥. Friseoni at Hellagio, nar
Coma, [* See pasten, p. 251, 0. 3] (6) Virgin and Ohild betwess St Franets and
& female sainl, signed * Joannes Ballinns factobat,” once in the Rogers collontlay,
belonging to 8. H. Anderdon, Ksq, and exhibited st Manchestor, (6) Hut, mowt
Important of i), Vesjos, (e dolly fluritd, bur now No. g4 Acwlemy, Virgin
and Ohlld, two angols, 88, Catherine, Geargy, Kicholow, Anthnny, Selmstian, and
Lascy, given by Bowchinl (Le Hie. Min. 5. i D. Truro, pA5) 1o Bellinl,

* lu the Chlssa Jul Reduntore 5t Venioy there 18 & Viegin and Child between
B8 Jurome and Prancis (wood, half-lite), bnlfdengthe, assigned to Glovanni
Hellinl by Boschs) (Le Rie Min, w45 D Draro, pp. 65-8) il othir Vonstlag
writers, Behind the Virgin u red oyrtaln on

_ ' & dark groomd, The exauitlon gf
tiks plece |s greatly mominiscont of Binsalo, whose tplics of it by 1o ba foned

uudor ie proper oame (e O Alvise Mooonige at Ban
i thml'n_m probnbie that Rissolo was the pathot s pemisey
Yellink Stll) elesrer b bhis co-oporation in 5 Virgin and

Bluk in Venlen, It
nL o the stellee of
CEAl botwenn 8¢, John
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Lotto,' more reminiscent of Vittor Belli or Pennncchi, Marco

[ Bvangelist and 8t Ontheripe of Alozsniiis, in the sserieby of this very chureh,
Thongh—liks 8 companion, abovemegtioned —greally bufured, this pisco stlll
batraye the nrigionl foeblenres of i wxeention. 3ore in the eharmcter of
Glovenni anil slgned with bls mee s the Viggin sad Ohild slone—emactly ke
thowe ol the Chigss ol Redentore—jn ¥ho eallestion of Mr. Thomas Baring fn
Lemelone  [* Mow In the collombon of the Earl of Northtirook. ] (Wood, half.lifs,
Enseplece.y Baliimd this ¥insds isn green curtain and & laodseape to ths righd
(sbadows injured). A foebly copy, svem 1o the pame, of the Baring example, i
b the Canrnlel Galliry nt Vienns (wood), il & repatitlon af the ssme armnge-
mont—aleo W oopy—is I the Alata Galloy sl Crespand.  In the Scals
({lmrmaiiine of Venice, thero s n Virgin and Child (wood, hall-Hio), sngraved
In Fanotto (Piuac. Fen, fhee. B), with the venal green banging behind her,
intervopting & lundecape. Thie way hare besn origioally & good ploture of thi
trmstar aboot 1800, bat & has boen too mnch oleaned mod rejmivied to warmnk
& strong oplnjon.. Zanettl mettbons 8 (PYL Fea, po 555 Boschind (Lo Jiie,
Min., 8 i 1. Duro, pc 30) mentivm & Virgin and Child i 85 Gervaso e Protaso
at Verdog (eograved fn Pinae, Vs, Tase, 167 we by Boilinh, bot Zenotio b comect
I nmeribng 00 to Bilksalo, unless it slenld be by Burioloosues Vopoto, the salunr
boing bricky and vitrooos, Tn the parah church of Piunfin (theen mifles from
Dalo} thare b on sltarpiecs to which the name of Ballint ie ghvan, the charscier
being thut of u flece by Blewlo; subject, Bt Martin sharivg Lis Cloak, betwoen
BY. dohn Evangelist, Poter, Jomes, nnd Jerome; npper coarss, the Vingin, Child,
and veung Baptlet betwesn 58, Goeorge (dirty), Gregory (ditlo), Hebastian and
Touln (ilitto), n vory foehls and Aat-tonod series of pansle In the same style,
bt under Belini's mome, & smmll panel with famms onefonridi of life-sis,
representing an Adoratlon of the Magd, in the gallery of Perniris.  Feobler than
Hissolo, unil mdeh dimaged, ts & swonlled Bellinl, & Virgin and Chikd (wood),
i the millery of Schivisshelm, ¥o. 111%.  [= This piciare is noi now shown in
tha Belilobeslislm Gallors, ]

¥ Thim gk lmportant of thess taa Murtiange of Bl Cathering in Ban Giohbs,
ehristened follind by Zavsith wd olbem, oalled 8. Belilnl by Zanotto, who
engraies [y (Plase. Vow, fasc, 25), really by Provitall, to whose il ( pvatea)
wo et refr,  OF the same chiwractor, with something of Tondinello, the Vigin,
Chbld, mtud Maptint tn the Dorin Gallury ot Bome (80, 1240, notloed (enles, b 136)
with It reption fit the Busponl Gullory at Ravenns. Finally, upder Ballini's name
w Huwpton Court, No. 654, 8 Coneers (ounves, with four lifssise fgured); an
ety low-tormed pleoe, dlled by retauching and vamishes, reealllng the last daye
of Previtall or Loito,  In choaraoter Do the warks of Previtall when known at
Venico under the nama of Cordelin is s Vingin and Ohild between 8t Yoter sad
St Helew In plasession of Mr. Barkcer in London.  [* Af preseot |n the gallery at
Dresfien, ¥o. 644.]

T 1n s Owra st Conegliune & n Vigtn aod Child in o leodsoape (wood,
kneapiece), with a doner in bladk Woking up bn the left-bund coruer,  This
Pictare, enlled Giovasnl Bullinl, las pot his Broness of touch. T gloomy yellow
tons snd Fatty colour s Tominkscont, ue wn shall swe, of Vittor Belll, or the
Friulans, subwequent to Glovannis tme, wot forgeiting Domenies Mancing of
Tren a0, whse work of 1811 is prosorved. [* The prosent awner of this painting
is 1t known.] Near the high altar in San Leonants of Trevio Is & large plesurs
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Belli, Cariani] or Giorgione,” Catens,? Pasqualino, Santa Croce,*

of Bt. Ersvoms enthroved between S5, John the Baptist nnd Sehastian. Tha
forms of the prinsipal Ggnees are short and syuate, the gokom mddish, dry, sod
flat, ond the whole besides repaintod and grimed. “The arehilecture bs Ia the
sixle of that veed by Vittor Balll in an aharpiecs ob Spives, but the genersl
troatment reealls Peunnechi: anid i s, be woulil be Vittors muster.  [* This
plotarn is by Vincemso dalle Dhestro of 'Troviss of. pestea, p. 254, n |, med
280 n B8,

o *u-un-g]ul Rovigo, Ko, Bl catalogned as Balling, and fnseribed on (hs whenl
of BL Cotherioe : “Josnnes Bellinus,” Babjeet, Martiage of 8t. Cathyrine, in
s landscape. The forum are goldes, bt empty. 16 might rowind ws of Girlsms
fda Banta Crove, or Cariwed, wore not hoss urtists too mesdern, We muy aajpuoss
tha author t0 be Maroo Balll 0t & date preceding that of the Circumctsion in il
galiery. There ba & ruplion of ihis, ealled [asaltl, i Ihulley Woom | anotlier
a rapy of that of Dudloy House, in the Fitswilfiam Musim ut Cumbridge ; » thisd
in the gallery of Padus, neiginally in bhe Capo d) List oofleetion, mush abraded
unrl apoiled hynhlﬂngiﬂldthum-o&d.ﬂwummhﬂiﬂn,hﬂ{.
lengihs). [ UL pestos, @ 275, 2] In the Hoser collection wl Pragon s »
Huly Fumily in the manser of Marco Belll, or Cstons (¥o. 46, Raom 6, wooel ),

_ﬂmhlhl-lnmnrﬂhﬁulﬂmnnflurﬂhurmhht'ftrgin. Child, nnd
B Telgr, u small ennvas (No, 161) s the Borghos Gillury st Kome, 0 plossant
Tioce, o little vaporoas in ootline, Lotto wa regards colonr, old Pauims in the masks
of the Vimgin, golden In thnt, snd sareful.  (Figuros banlf-fenjth, ander life-sis. )
[* Now cstalogued nndér Carinol] By the same, who, & we know, continumd
then wamner of old Palma, and stneiind iorgione, u femals (halllmgtl o pusel,
hall life-alze) with thick yellow lair, in & dark groen dmss and red alunves,
nﬁuﬁxﬂmfdﬂpﬂtuﬂmﬂmmt.ﬂphnﬂm; Iz bioe of flesh,
& Nrile fesbler ln excentim than a Faling would b, I the Esterhary collivtion
jast ol wt Pesth. The figure b o slight osriety of thnt helmging 1o ihe
prowident of tho howpital at Nergamo,

¥ Demerving of (Homglone's wene, but bewring that of tellink, ia n pradella
orprvseniing ihe Adoration of thy Mayi belonging to Sir W, Mites of Lodgh Conr;
the art belng Ut spbsegnint to Hellinl, iflustrated by Fulma Vesohlo, Boluisting
el Piombe, and Titian, folliwed by Pellegrine and Fonfamoa, [* This pictare
1% pow In 1he Satiom] Gallery, ¥o, 110 Boo poaten, |11, 10 w4,

* Wo Liave Klrendy soted the portralt of Dogw Lovedano, by Caterm, ey
Ballini's owmw ot the Dresion Masegm, No, B4, |* Now sttelbated to thae w bl
of dilovannl fellinl} 18.4= band in calour, and not touched as Belling wirihl Bnve
done. There §s w vory pretty Ll eaneas af 8L Jermme in s Btndy, ot the
Nitlmal Gallary (No, £94), tormerly io the Manfrinl oollection, 13 iy ovidumtly
by x pupdl and imitator of Bellin. Tha eoloar is poarly, and recills Lotto or

proity thing by an arthet of the e claas, follgwing Giovanni Bellini at the
petled when Glorghonesqon minting oams o Fiabiuits, andd imibtating 4hat Pl
#0 a0 bwa his own orlgioplity, Tn the HRacurnakd volloctlon wt Burlin, No, |8
[* now tramdoreed to the Raissr Friedrich Muosemm i Fowm], n Holy Wamily,
with & moln aod fesle sain, half-lgve, in o laudscps tliskanen, bs nediyiod

HBuIIIﬂ,hlmnl'llll}W!hﬂfﬂi-lh'Min certain socalled Carpacclos in
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Antonello of Messing,' Sebastisn del Piombo, nameless Belli-
nesques,” and stmngers to the Venetian school.*

tho Brom (see pasfes fu Curpecnin), or the early Hine of Carisni, or—moed Hiesly
of nti—Calens,  The fesh bs yellowlah, of alight body, vet homy aml moustonous,
(Wocd, simall, arfginally In tha collscihm of Luslon Bonaparte.)

* Wo shinil notion several wndonbted works of this foobile follower of (lavannt,
There bs u Virgin snd Chilil aseigreed to tha bitter by Dosching (Lo Bie. Mis,,
Sest. o4l 1N Duro, p. 67), In the shoteaty of the Oblosa del Belentose, in wlich wa
trace his hamd, and this especiaily in the clumsy Clild, and ihe yollow tooe of
Uie fenh with fte high aurfsce slsdows.  Similsrly weralling Pasgoaline ume the
following wesignml 1o Giovannl Bellind: Correr Muosoum, Noo 15 (Car of 18699,
Virgin sad (hild botwpan 85, Joronoe sl Catberio ; iomme, Galteria Barberint,
No. 0, Virgin and Child.

* Thero s s so-callod Bellind, Ko, 413, wood, subjeid the Viegin and Clii
bitweey 83, Jeromm and Jowph, I the Mmseum of Carbsrub, whiol, though
mooh topminted, rominds un of o style of Girlamo de Banta Croos. [+ At
prosent lubilled = Francesoo da Banta Croce ] Similarly & finstily exeroted Holy
Fumily In the Sorpa volleciion ul La Motis bn ¥rinhi [= sold by sactlon st Milar
in Navember 1830] (wood, slx Agores, greatly injured); a fosbin Lhomgh ensofully
Palnted Virgin, Child, Jolin' Baptist, and Jeromn (N0, 22, wood), in the Walker
At Gallery ab Livesponl ( Roscoe eplletion),

' We bave airoads spoken of certain porfmlis 9t Rowe mnd I Londen
(nates, p. 180, 0, 2},

" We shall hurs good reason for giving the nume of Sebastian dol Plembs o
tha Inoredulity of St Thomss in San Niocold of Trevis, which Fedoriel [ Memorio
Trer, |, 295) waakjptrs 4o (Hovandd Bollinl,

* Thowe are nsmerous, ne follows: (1) Vonloe, San Fanting (see Boschivl, 4
Bie, Win,, Sest, di B. Marca, p, 56, and Zanettd, 292, Ven, p. 56 Virgin, Child; and
Bt Jomepl, In front of & lamdesape aml daspsked esrtaln, by & neevoliss follewer
of Beilini in his kst daye Yeb Zanotte (Pwe. Fes, oo, 313 angmves Lhis
ruinid and repminted pamel os grouioe,  (2) Uliogiie, San Jacopo, BL Hebastian
and BL Hoch, by am artist leter tlan Tithu  (9) Romase, chireh of the
Ammunsiats, botwoon Civiidalo and Aquilaia, with the farged signmtare idan
Bulls, 81% DE Tie=, 1487 plSE" & et of the sxteenth centary. with the Virgin
wid Child bitween 55 Ninholus and Cstherine ; anil below, o fomals eing
betwwrn He. Gienrgn and the Dagon and St Martin sharing his Oloak. (1) Pacan,
Comtrunal Gallery, formerly in Sants (lusting (ree Brondolese, @uids, pp. 100-1),
Virgin, Ohil; and Baptist, with a scrip on & soreen bebilind the figrres on which
sexfpy the wurds = Jonnnes Bollinos sove,”  forgery, the oanvas dating really
from the close of the sisteenth contury. (3) Urespano, Ajata Gallery, Copy of
he Toregaing, incloding the signaturs and date. (#) Turin Galliry, No. G5
Wood, knewploos, represanting the Virgin and Child betwsen 8t Josaph and the
Baptist, prewatlog w donoe. An old panel, with the forgel sigasture “Jo,
Billinus™ [ Now labelled * Venetian school, sixtoenth cantury *] (T) Borgamo
Drsome,  Behind the cholr ts an Wb lghtsd Yirgin and Chikd onder Bellinl's masne,
bt it eowcis of u Inter wtyls, liks Puloma or Lotto, protably by Savoide. (4)
e e ——

For note 1 see noxt poge.
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Towards the close of & long and well-spent life, and almost
at the very moment when Titian was trying to supersede him
in the *senserin™ of the Fondaco, and take his place at the
Hall of the Grest Council, Giovanni Bellini painted ons of the
goy and sensusl scenes to which the genios of the Venetinn
#chool seemed so peculinrly adapted. In extreme old age, und
on the brink of the grave, he entered on bis task with the
lightsome heart of youth. Acoustomed to desl with srt in
its broadest and most sweeping style, and to trust for effect
to the length of kis practice and the certainty of his experience,
he tnrned upon his steps, reverted to the minute and eareful
manner of earlier years, and prodnced & composition remarkable
for simplicity and an elevated feeling of welection. This beauti-
ful piece, originally commissioned for Alphonzo of Ferrars,
has found its resting-place in the house of the dukes of North-

Madrid Mussum, Na. H. 8t Petor reselving tbe Koypw from Christ, onpy, we
reny beliere, of & botter ploce siow belonging to the Mamuls of Eestar, Rarlelh
finnae [* now 0 the Gandner oolloction sl Maston], of wich thets is u silll
sumller rapetitlon ooce in possssddon of Mr, Anthany, the plotars desler. [* The
pictares wy Madril and Bostoo are hoth by Cotenal] (D) Vienm, Aoademr of
Arts, Mo 800, Virghn and Ohlkl hetwoon 585, Jerome, Jolm Raptist, & Tormale,
and Panl (wood), fnsctibed ob n serip: * Jomnes fallios [* Now  latwnlled
“opy altar Glovannd Bollini™] “This in an ald sohioalepieon, by soms folliwnr of
thit seaster. {10) Stittgart Musensn, No. 483, Canvas, Virgin and Child, with
the word = Jonnnes”  This word ssims old, bt he plotore Is saw sob s,
[* Now peerilus) to Remdinelle ] (117 ¥o, 432, Virgin, Obild, 8. Paul and Poter
presenting i patron; canvas, with a dublous * Joannes Hellinm, = a repminiod work,
[* Kow latmlisd “COnpy aftor Giovanni Bellinl™ OL anfed, p 150w 4] (12)
Bt. Petershinrg; eollection of Cownt Vagl Strogamoll.  Virgln and’ Child. by &
copyht of Bellini. _

* [1) Perna Gallery, Na, 110, Full-lengih of 1he Saviosr in bemadintion, aifles
by Conelli or Araltl, i all evenis band and raw b tone i work of Palmeszano
[* 1n the current aatalogan ssorfbed bo Mooetto.]  (2) Biminl, Commieml Gallery,
Duad Cheist bewalled by four aigele. We sliall seo mancn to asslgn this ife-sls
tempern to Xaganelll, [* OFf, untea. p. 147, n 4.1 (%) Ban Marino, San Francesco,
Virgie and Chibd \etwesn BS. Marino, Juho Baptiot, Frunols, pnd Cuthesine
o work like Coda's or (lrolamn Cotlgnala’s. (4) Loodon, lrudiey House. Virgln
and Obild, In » landwspe, inseribod | = Joannm Pellinus ™ (wood, halfdength),
by treshanded fnllower of Belilnl, wmoh ue Hondinello shows hiself [* Pur-
chaseil wd the Dudiny sale In [502 by M1, Agmww.] (3} Carloruhs Momsam,
Hu. 400. 1. Sslmeting a4 the Pillar, inseribed wiih i forged * Jomnnss Bellioos by,
plogelut, ¥ECOULXXL," the old signature of Palmessano sl appesring noder.
peath,  [* Now restorod to Palmeszann] (8) Patis, Cam Galamo Dondi.
Orologlo. 81 John the Baptel, srvat and almost naked (senll punel), perlaps by
& Forrarss, Stolnno of Ferpary (poctea). (7)) Pudtia. Cams Nurdio, Viegin, Child,
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nmberland after many vicissitndes, and represents the Feast of
the Grods in & beantifal North Italinn glade, the most conspicnons
of the deities being Mercury with hiz wand in the middle of
the foreground. Notling ean e troer or more natural than
the group of males anid females st his side sitting or recumbent,
indulging in fruit or wine, or replete with both, sod whilst
Silenna uulogds his usy servants draw the sparkling liguor, snd
satyra serve the cops aonnd, How observant the paintor still
could be of life and sction we see in o fignre near Meronry
holding n flask benesth the cask, or in the wresthed one helping
the tipsiest to drink. Hers are types—like that of & femnle
bearing w cup, or & goddess about to taste of froit—that seem
derived from the clussio works of Greece, whilst nature is copied
with simplicity aud trath. Free, perhnps loose, is the action
of the man lifting the cloth of s drowsy nymph reposing to the

and B Jowaph, [oscribed with the fulse name * Joannes Ballinns £ 1608 = (wood),
Fermrese, perhaps by Erools i Ginllo Grandl (soe portes).  (8) Modens Unllery,
Nu, 420, Nablvity by Galessso Campl, o ile manner of Boccasine, (9 Nom. 410
amd {10) (Cat. of 1554) 499 in the same gullsry are siill Jese Rullinesque than
the above, (11} Rawe, Gallery of the Capltol, Now 144 std 148 (wood, halt life-
wize), Ereot Ojgures of 88, Sehastion and Nicholas, of u glowing enamel |lks
Dosso Dosaf's. [+ Now labelled = Ferraress Schopl; Ercole Grandit™] (12)
o, M2, wore snar Costa's manner [ s postas, il 265, n 4] (1) Sehlele.
heim Guallery, No. 880, Vingtu, (hild, 88 Anibony and Sebastian (wood), by a
Holognoes of Francia's school [* pow officially ascrived (wiih & query) to
Juoops de Hesteri]. (14) No. 638, Herodise with the hesd of the Baptist,
like & work of Cullito da Lodl [* now cataloguod as & work by him).
{15) Milan, Brom, No. 23 Wood, wilh the fale Inecription = Hellme® A
Vingin and Child, the latter taklng & Gower from s vase, & Lombaed work
with the Jouk of Audren of Milao, [* When the palating under notice wes
clenneld some yoars agy, the signatar “ Johannes Bellinas* dimppeared. Cf
Frizmonl, in Lldete, Il 150 a9, This plotare is tow officinlly recoguised an s work
by Andres Sularin,] (16) No. 198, Virgin and Child, modern aai not Venetian.
[* By Mantegna| son pestes, 1L 101, 5. 6] (17) Viemm Pissc, No, S8
Virgin anil Child, lnsoribed * Joanss Dellinis “—a forgery, sohool of tha Luind,
{18) Hribago, sesr Bellogo, chorh of San Niccold  Vimgin apd Child between 85
Nlcholas and Roch, balfiife, leananiesgue, reminlssmt of, yet not by, Boc
emecing. [* This s s work of the socalled Pusnido Boccacclno & see poatea, fii.
ML L] (19) Brescia, chirch of Ssn Glovanni Ewengulista. Deporition from
the Cruss (wood, nlne fgures, moethind of lite), o the mannsr of Vincerso
Oiverchio. (20} Liverjool, M. (h Honer, N¥o. 78 ot the Dublin Exhibition.
Haly Family, of Leonardesqus manver, and by & Lomlund (21) Balluno, Casa
Ao’ Puganl, Viegin, OWDd, aod Doooe by Fuugal, (22) Bome, Galleris Ouesin],
o, 90, A Sk Jerome by a painier of the close of the sixtecuth century [* not
wow ahown sl the Palasso Comsini, |
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right; ornaments of vases are taken from the beat antique ex-
smples, It is a quiet orgy on the bank of o stream ut eventide,
benesth the shade of noble trees, The kingfisher sits on » reed,
sud the peblily sand is strewed with the remnnuts of the fenst—
nothing better thau the distribution snd srmogement of the
company. Amid the intricate interlueing of hranch and foliage,
tonched with the golden tint of sunset, and in the nndolations
of the middle distance, we see satyrs sport or climb the bonghs.
Far off s rocky hill shoots out of the valley, and is capped with
the towers of n castle—an exnct view of Cndore, ns seen from
the point of Provis. The distauce and episodes are connterparts
of those which Titian painted in his smiling days, tinted with
the vichness of his Bacchus and Arindoe, glowing with the
warmth of the Bacchanals of Madrid. Yot 80 easy is the pussage
from Bellioi's art to his that the transition ereates no contrast.
The tone thronghont is harmonized, and the art of the ffteenth
and sixteenth conturies meets aud mingles in perfect fellowship.
It happencd, therefore, to Bellini that le signed this picture in
1614, after sketohing it, nod that when Titisn was nsked by the
Dake of Ferrura to complete the series he hul to finish Bellini's
work befure he began his own?  Yet Bollini lived for soma time
longer. 1n 1515 he painted the so-called Yenns of the Belve-
dere, n fine and well-selected type of ordinary female heanty,
and s0 he ended with a startling contrast to the enrly severity
of his bayish yeurs® His death ocourred on the 20th of Noy.

! Alowick Unatle. The history of this ploture, now in Alwsiok Castle, ls in
Vidmrl, vb 474 and vl 430, It was In the Ladovis sl Aldobmnding colleotions
in Home befors it cam s Rogland, and ls n s csyeas 0y high ; wignod on =
serip fastpped b s wine-bott In the boft-han foroground © ¥ Joannes Balllijne
Veostus pluxit MOXTN"  Theve sre setountes in many plases, chintly in slndow,
m‘r::“ lﬂfui 11:._1 genernl oot very 1itila.

¥ Vienno, Imperdal Gullery, Moo 13, Wood, it 21w by 21y, 4)ln H
Bjgure seen 10 the knees, sented on o eushlog eoverel with & 'l?utthh n!.rpﬂh;:‘l
room with & dirk griend (restored §; on the window-sill, left, & vase ; throwgh the

window Llils mnd sky; au w eant on the carpet the words - * Joantves Ballloos

faclobnd MbIV"* Thia ploos s almusr dlonned down Lo sh; proparaiion.
RToy

T‘:I:u: of this fgure, muy damaged, is in 1he llery of Castle Howand,

* The pletare ot ¥ienma b protabity g sahaid:
to Mr. . Falrfux Marmy of Londoy d plece, A replicn of it bedougs

In July 186 the Scuoln Grande Al Bay Mares anl
pletire whicl was 0 réprosat the Murtyrdom of !!Lml!r:! t,:::m[’:\::ll,m:;
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ember, 1516," and he was buried in the choreh of 88, Giovanni
¢ Paolo by the side of his brother Gentile.?

wigp LAY AL e thoe of his death by Novwmlber 1510 Giomansl lnd not yed
finlshod the hinge painting, wihich to years lator wis comphetad by Vittome
Hellinlano, ‘Thils work bs pow In s very rained smto ot the Aosdemy of Arts st
Vieuna (Ko, 87).

' Gayw, Curtoggie, 1 188, aud Cioogna, Faoriz. Vewrs., i 115,

' A fow pleces umitteil hitherss may bo mentloned here, ag, (1) Borgamn,
Lochis Gallerr, No. 140, Vigln and Child i & lnndscape, sigued : * Jommes
Bellibme " It may bave been original, but @ pow greatly injored, [ 3]
Rime, Galloria Borghmie, No. 176, Small pmnel of the Vingln and Child, ane-
Bhind. lfe-size, wignml us serven wod Iooa sertp: * Juannes Halliuns Teolebar™
Buliinal the Vil & blae onptabo, wel to the right s landsnpo.  The Virgin is
hanidsinn and graveful; the trmtmmit, ough carelul and Wlendnd, s lealily
#oft, manl betraye the muaters ol uge, ' (3) flome, belonging 15 1860 to Blgnor
Fulsseappd, 78, Arco 0 Cathonari. Small paonl of St Jerome knevling naked
o landeeape n front of the cross; o very caribul oomposbtion rominlscent of
Hasibth, of glowing Desbi-toos anid Ahinsbodiod colour, sifund 1 ** Joannes Belllul
opus”  (4) Gasube, noar Glegow, Vingln and Child, pasel balf lifesise, o
flared und damaged exmmple of Bellini's late wmanner (1507-10), siged :
* Jeatmes Belllnua,”

The tollowing list af mlssing pletares ineludes protably maoy of thoss notiend
in the lext, supra, and othérs marmely ontitled to the musier's nume (1) Vesloe,
Falazza Ducnle, Procumiia & Ultrn.  'anel with S5 Peter ami Mark, and three
porteuite (Boschinl, Le M, Mis, Bsat. ol S8an Marco, p 785 Bdotll, Lo Marsc,
L 58}, (2) Magistrato dolle Legne. Bt Mark botwsen 88, Jerome and Joln bhe
Haptist, Nicholas and Baoimventurs, in & iandscape (Boschini, Le Bie. M.,
Sest. I San Maro, p 76). (3) Aresale, Capeliina el Magistmts 3l Soprs.
Long plece with half-longths ; Mardago of St Cathorlby, S5, Mark, Jokn ihe
Haptist, Selwstian, and James (Boshing, o Hie. Min., St i Casinllo, p. 17),
(4) Ohiliss delia Curith (suppressel). Apothecsis of 84 John Evangelist (Anouims,
P86 Huosovine, Vew. Deser,, p. 206). (6) Madonms e Miracoll, near side portal.
Viegin, Cllld, Buptles, Clilars, sl & femals patrones with bar ohild (Bosahini,
(e Rie. Min, Sest. di Cammroggio, g 5), (6] Bewme churoh. 8L Jerome in the
Digseet, with 88 Fraocis and Chinm (Boschind, Le fic, Min., Sest. di Canareggio,
W B; Hamovios, Fex, Deser, . 1707 snd Ridolll, Le Marer, L 8%). (1) Fun
tirgio Maggiore. The Sariour, a Sdint, and a Redesmur (Boschinl, Ze Bie.
Min., Best. della Uroow, pp 57 aml 56; fanetti, B#, b3 o P B) (3) Cha del
Hedeuton:.  Virgin, ChUL, sm) St Francls (Ridolf, Ze Marae, |, 88y, (9)
Ch. dells B8, Trinita. Altarplece, with S8. George, Peter, Faul and Anthany
(Boschinl, Lo Ao, Mis, Sest, dI Castello, p, 55). (10) Soucln dells Santissima
Trioith.  Viegin nnd Ohikd, schook plece (Boschinl, Le Mie. Mia, Sest i D, Durs,
P 30). (1) Ch, di San Vito, Christ crusillod Botwesn the Virgin and Evange-
Hat, school-plece (Boshini, Le Rio, Min,, Sost. Ai D, Duro, p. 82). (12) San
Domi  Christ cwrrying his Cross (Bosching, Le o, Min., Sest, della Crocs,
P (18 Santo Btafano.  Saviowr {n Benadiction (ftidoll, Ze Marae., L 95).
(M) Bankn Marte Mugthore (suppresscl).  Virgin, Child, sad Cherubim ( Boschind,
Le I, Min,, Sewt. Qi D, Duro, p. €2 Zanetil, Pitr Few, p. 65; Sansoving,
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Ve, Deeor,, po 270, (15) Ban Pallte, Bousla o' Contorutd  Virgin sod Chlld
(Doschinl, Lo Mie. Min, Best, dl Q. Heg, p 27 BilGll, Ja Marae | BE).
(15) Bnn Gioseffo. Virgln, Child, 55, Jolm the Baptisr, Jerome, and Catherine
(Bosehinl, Lo Rie i, Sest di Castally, o 103 (17) Banta Csterinn.  Vigin
and Child (Boschini, Le Rie. Min, Sest. di C. Reg. p. 18; Mosokini, Gwide
& Femo b 678), (18) Tewtlnl.  Vingin sod Child (Bosclita, Ze Mie Min, Bot,
dl [ Puro, pofis) (19) Ban Glovanul alls Gindeess (seppressed), 88, John
the Baptist, Mutthew, aod Homualdo, sod a prodelli with sienes from the saints’
lives, and above, sn Anmonstabion (Boscbini, Le Rie, Mia, Best. dl D, Dure, -
po B3 Zanettf, e Vem, po 48), (20) San Olminleng (demollshed), Teo
YVirgine (Poschini, Le Rie. Min, Sen. di San Marco, po 78 ; Samsavino, Fes.
Deeer, o 100: BUloll, Lo Marae, L BA15.  (21) Ban (Halleno.  Yingln end
Chilld, BE Cutharive and Daslel; above, tbe Anmonclation (Bansovion, Fem.
Lweser., p 195 Hidolf; Le Margw,, L. 85).  (22) San Giovanal Evangelisvta, Seoole,
Btories of the Croms | (Batsaving, Vs, Deare. po284)  (29) San Gioogin in Alps
(burnt eighteenth century). Cheist st the Coluton’ {7 Antonullo) (Bosohinl, Lo
Rio, Miw,, Be=t. dalls Uroce, p. 62), (M) Cos Hopsdol (or Privtl or Falordgo
Contarind & Bants Maris Forma) Ezcellesl plotures (Hynsovion, Vew Db,
P 874}, amonget them & Last Sapper, see antes, p. 184, n. L (25) Beady of Ottavio
Fatirls, Paleess Lorenso Delling, Cass Morcalni & 8. Molsl.  Pletores (Sanaovioe,
Ven. Detor., pp. 374-0), in the Istter s Viegin, Ohild, and Balots (AN, Le Mards,
L 0Ty (26) Ossa lando, Coan Bslamoon, Cam Yoo will Crocicchier. Virgins
(Rildolf, Lo Marev., L #6). (27) Palazeo Harbarigo a Ban Volo, A Viegls sid
& Hesd of Christ (laasd, L 108) (2%) Cesa Taddeo Contarinl. Portrslt of &
Ludy bo'shir abonblers, Clirist wilh the eries o W shonldors (Anonton, po 665,
(20) Cass Bumn Anut. Venler. Cbrist in Majesty (Andidmo, p 78). (80) Cusa
dwronimo Maroells,  Viegis and Chill (Anondmo, p A7) @1 G Olorgio
Cornaro. Uhirdss, (Moophas, and Lol (Vasarl, Gl 1005 Buloltl, Le Morar,, L 990
nnif pee anton, p. 184, . ; poreralt of Queen Catherine (ib). (52) Coss Pasqualing,
Halfdungth of Virgin and Ohild revtored by Catens (Anontmo, p. 65). (35) Sigoor
Bernordo Gluntl,  Chlst bitwenn four Salnta (BUoM, Le Marme, L 95), (34)
Signor (ovanai Yan Veerla,  Virgin, Child, 88 Petor and Jurome, halflengths
(Hidol, Lo Marar, L 95)  Thure are o plotnros o the cliwches of Treviso,
Conogliane, or Castnlfranco by Belilnl, though muny are ssalgued to him Ly
Fodorich (Memoris Trev, | 296-4), (45) Intria, Cittd Nuoova, Tavola (Rsnesti,
Pite, Ven, p 47). (96) Permen, San Beranline, Virgin and Child (Frissi in
Vinsar, fil 170 (37) Rimini, San FPrincesco, Plitd snd two ehlidres lor Slls
el Malalesta (Vasnrl, B4 170), [* OF amtem, p. 147, m 4]



CHAPTER IX
CARPACCH) AND OTHEM YOLLOWERS OF OENTILE BRLLIN

TH.E permutient establishment of three great schools at Vagjce
towards the close of the fifieenth centary naturally ereated
b eapital of artistic labour, which found employment or lay fallow
wecording to the briskness or depression of the warket. The
Vivarini, Geotils and Giovanni Bellini, were nll employers of this
labour, and it is to the variety of their styles and tenching that
we must look for an elneidation of the principles by which the
mass of second-rate Venetinns were inflnotoed in thir develop-
ment. It is pob enongh to say that one puinter is the pupil of
unother, In the byways of art, we necessarily meet with men
who are disciples of one master for a season, nnd followers of
8 second for mnother sesson : with men who have svmpathics
for different systemu nt different periods ; it is more diffieult, for
this rewson, to trace ont the course of the second-mtes than that
whiped ot by their chiefe This diffienlty in not lessened at
Venios liy richness of historieal sources, or by the existence of
evidence as to localities and dates i on the conteary, there is o
Pottion of art history so obscare ax the Venetinan, nor one in
which the critic is boand to procecd more cuntionsly,  Whers
Aignatures are wanting, natnes are bandied about with .
poralleled recklossness; yet when these are found, they fre.
Quently surprise ns by revenling unexpected chunges  8till, »
Patient and careful examination will olear up many doubis,
wettle some eardinal points, and safely solve disputed prolilems,
Before we resch the age of Giorgione and of Titian, we find
% host below the rank of Bellini plying their trade in Venice,
OF thess, Carpuocio, o theorist of Gentile's school, is the most
Conspienons, commencing under the influence of the Vivarini,
then turning Bellineaque without loss of power or originality,
VoL, 1 153 13
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By his side stands Luzzsro Bastiani, strongly Padoan at first,
then Muranese, merging into Carpaceio st last. His friend,
follower, nod eompauion s Mansueti, purely Venetinn &t the
start, sn adwmirer of Gentile and Uarpaceio, an imitator of
(Giovanni Bellini under the garb of Cima, aod of kindred with
Mantegun and Michnel of Verona. Last of this group, Benedetto
Dinna languidly copies the Padusns nud Carpaceio?

Migrating from the North, Cima is sttraeted by the charm
of the younger Bellini's pictires, nequiring, ne we believe, from
Autonello the clean nl Blended msnner which gives his figures
something of the wir of Leonando,

Untenn, o feoble dmughisman nt the ontset, soon learns to
spe the Bellinesque s represented Ly Basaiti or Mansueti, and
dies o Giorgionesque.  Buaniti, o pupil of Luigi Vivarini.at the
opening of the sixteenth eeutury, absorbed in Giovanni Bellind
8 few years later, lapses at lust into Palmesque indistivetness,
Previtali, a Bergamnsqne, is modified at varions stages of his
career by Bolliui, Bassiti, Catony, Palma, and Lotto, Bissolo,
clinging st first to Uatenn, sseends to Bellini, and soars at lust
towsrds Giorgione and Titian. There is no lack of smaller fry
i nddition, esch one of which has his little peenlinrities, We
shisll try to find & eloe out of this labyrinth with as little trouble
to the render ss may be,

Carpaceio is said to have besy born in Istris, bot when sod
where it would be hard to say? It s not unlikely thst he was

-lmm:HMhhthhlﬁuqu mre not entirdy compatible whl
mhunmdhutmiﬂch,uwulh-mp:lhm

' The Ab. 0. Cadirtn says, in notes 1o Gualanill, Mewm., wb, sop,, serin Qil,

p- P2 thak the birth wf Carpeccia |y Laisig i proved by Canon Stancoviok, but W
jHacn snd dale wre unoertain, ﬂhmhmmmtﬂ- is

: ” fearpa
(Ouulasidl, Mow,, st il p 50)  Vawaci Salls Bl “ Hearpmocis * (5L, 627, ste),
and Sagsoving { Fen. Thser T 300 L=

* Thete wxivt pictarm by Vittore Carymesio, amd hiw Binwletto, n
mplmhllirh:mllhundwndlj'l o i

sbods from Veaios 0 Capo d'lstei, whese bis ilssoeslants continmd 1o live for
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from yonth wpwarde s companion of Lazzaro Bastiani, whom
Vasari fashioned into two persous, calling them Carpaccin’s
brothers.! Of Lazzaro we kuow that he was n member of the
school of San Girolamo st Venice about 1470, und we may
assume that both had had some experience of Padnan teaching,
either on the mainland or in service with the Vivarini, before
they formed & muuner of their own, If we look forward Lo the
masterpieces of Carpaccio’s manhood, aud eapecially to those
with which b decorated the school of Sant' Ursula, we shall sea
the riper form of an wrt, the germs of which are trnceable in
altarpiece sacred to St. Vincent in the church of 88, Giovanni e
Puolo,

There is no altarpicee which Las given rise to more dispute
than this one. It represents St. Vincent on clouds in a glory
of angels between 88, Olristopher snd Sebustian, with u Christ
In grief between the augel and the Virgin annoociate in an upper

D, Ludwig sl Him!amwmtht.nh-hmﬁumh‘
Harlo's huirs, Le most st thet thme have been af lemst fftven yonrs old; for,
secarding to Veoetian law, no person could Inberit wnything belore having
attuited et age This leuls the ubose writers to wssama thet ¢ was
bure mbout 1455 (Ledwig and Molmeotl, wd, s, p. 461 To this Mr Fry
Justly remarks, that o boy conld surely be named for an Inheritance before
Mﬂﬂvfluuuwlnh-lt;-lnﬂhpinunmm“ml:l,v.llhiw Car-
Facclo's birth as 1455 in bandly compatible with the sxovssive weaknem of the
Unb dated ploture |5 the Bt Umuls series (1490), which woold rather seots by
denote an suthor aged sbout Lweaty-thres or twanty-foar (we Tie (uarterly

Por Apeil 1905, pp, 406 a3.), —The next availabiy record concerning Vietars
Curpacclo dates fran 1436 : It relitis to the parment of rent ox heball of big
Hmﬂmumummlmnmwummm,qmmmmm
rhmm.mm&mmmm CL Ludwig
und Molmeotl Vittore Llerpaceio, pasia,

"Hmwlyhi:mmwi tldt Lassary Bastiaul was, by many vesrs, (e
that Lasmem was Cirpaociols uaster, ks slaimsed by Dr, Lodwig sod Sigror Mol
ety | Vidtors thirpaceia, pasrim), Tha types, Lhe archiisaturnl forts, the #yla
Mlﬂruu"'mpuuhm,;qdmhwhmmmuumuiumhlhmw
antiolpated Ly Bastiagi, Al the smme thae it 1s evident that Carpaccio was also
hmhmmmhummummmnmh
Hﬁ;-"ﬂrﬁﬂb epere della Ruzeslta Correr, by Vinoeuso Lusasi, Bro, Vesice,

" B
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conrse, and & predelin in three parts devoted to incidents of
St. Vincent's life. 1f Sansovino be correct, the painter would be
Giovanni Bellini;* Boschini says it is by Bartolommeo Vivarini,?
whilst Zanetti thinks it worthy of Carpsccio® The trath may
be that seversl artisis had a share in the different panels of
which the whole is composed.  In the predella, where St. Vincent
preaches, saves a family from an earthquake, and rescoes a mao
from assussins, the distribotion is in Mantegna's fashion, and
the figures are conceived in a spinit not nnworthy of Bartolommeo
Yivarini; the St. Vioceot is gentle, fairly shaped and ontlined,
und in 8 good wititude, nod worthy of comparison with Linigi's
Bellinesque crestions; or with Bartolommeo's in uweighbouring.
slturs, were it not sharpand dry in treatment.  St. Cliristopher, on
the other band, is long, lean, and wooden, whilst the St. Sehastisn
is boldly et npon the ground and looks wulgarly defisnt. In
this figare chiefly, and in the Virgin or angel annnnciate, we see
the stump of Uarpaceio; the suffering Christ being more in the
éonrse and rustic chamcter of Lasanro Bastisni. The eolour in
every part is harl, vitreous, and hatched up to o finish: bat we
enn hurdly err in assuming that the piece was commissioned in
the ntelier of the elder Vivarini, and partly executed by Carpsceio
and Luzzaro.*

Abont the time when Giovanni Bellini was employed at the
school of Sun Girolamo in Venice, Luigi Vivarini and Carpacoio

¥ Bansoring, Vea. Degor, p. G5,

* Bowghinl, Le Mie, Min., Sest. di Castallo, P 92-8

¥ Zanett!, Pie Vea, g, 28,

* Vomico, 85, GHovennt & Paslh  The 8t Vineenit Is fuirly preserved, the
i, Bebaadlan retcachid |n the toreo (the distnnce, too, 1a hor repainted). The
groanil kn the St Bebastlun Ls lajarmd, and the blos manibe of the Virgio snnunainte
new. In the Fletd the hoad snd torso of the Baviour sod the ble of the angel
tu the left are damugod. There b morg or less cleaning or retouching ln every
purt.  Heo tho poor lino-engraving o Zanotto, Preae, Fem,, fang. 42,

* Mfurent optulons with regand 1o the witlinealitp of this very remarkahis
work still pootinee to b put formanl. The uttnibation of Mesars, Crowe amd
Omaleaselle has not been geoerlly accepted.  Mr. Borssss cantends Mhat this
I & work by Francesoo Bomsignord, execntod shout 1484-8 (Loremza Lotto,
PR 44 agg.); and ks elaborute anument sormme to the sdilor ta offer thi most
satlefantors suinthm of the probirm.—In the elghtesnth eentury thie ariglml frame
wan catisbderably altensd ; on this oocedon the reprosantation ol Ood the Father
wiich wsed o be at the top of (he saores wis el What has become of it
Lo unknewn. Paolitth and Lodwig, in Hrpertorinm, xxil 148 '3
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were both engaged there; ' and it is greatly to be regrettod that
ull the pickures of this religions corporation should have been
dispersed mnd lost, as they might help us to form an opinion of
the manner in which Carpaceio changed his ground from tempera
to oil-painting® Tt is & mere surmise, founded on eritiesl
abservation, that he socompanied the elder Belliui in 1479 to
Constantinople*; bat we cannot doubt that the lessons of
Geatile affected his colonring nnd drawing, and had o grost
influence on the growth of his style; and we attribate his
partinlity for Oriental costume to a residence in the East.!
Carpmecio’s best offorts are those which belong to thie period
immediately following 1490, during which, with some slight
intermption, he finished nine eanvases in the school of St. Ursnla.?
Taking his suljects from the legend of the ssint to whom the
place was dodicated, and careless of the chronology of the story,

' Thers i mothing more wmnge than the tolal Jdisppearmnce of all the
Piotures of the thims maitors i this wchiol, which was supprossed st the
beginning of the lual century. Every guble up to 1797 nothoes them, sl Laml
pralees thom bighly (i, &4, 10%),

" Emrly wiilers on Venetinn s mesign to Carpmocly two plotares in the
Sonvla. i Buu Qirolnmn, vix the Last Communlon of 8¢, Jerome and e Faniml
ol 8. Jaromn (wee RidolR, wh, sup., L 60 oy, ; Snnsovino, wh, sup., p. 176; Boschini,
“b. sup,, Besh, C. B, p. 48 Zunettl, wh, sup, pp 3730 Thow jpintures warw in
1538 despmtched to Vienns from the great stare of pictures of State property sl
Vetioe, At Vimna thay wero for & considerable time kopl in Wle depository of
the Tmperial Gallery, but are now sy Mo exliihited works (Now 8 and 11}, An
fEwmination of the siyle of these gaintiogs shows that the old sitribution wis
Incorrect | thime am clurly not works by Oarpacci, but by [asmm Bustiani.

" The mader puay bosr In eind that e mame of Carpuecio has lresdy bean
MigETaied s xppropeiate 1o 8 Crocifixion In tegiper belouging to Me. Flalier in

! Tids surmise would Jose much of its value wers b trow thal Carpascis
Palnted in that year & votive picture of the Doge Moosnigo befars the Vingin
Aol salnts. The existence of sach & pletnre in the Mooenigo Palacs ot Veuloe,
bearing dato und signaturs, senmed to mtisfy all double  Bui the bnseription ia
Proved ta havs bosn s torgeey, nod was removed at the clraning of the picture.
Soe Mindler (Admelyw, .55 The pirturs bs now No. 780 at the Natlonal Gallery,
* Dr. Ludwig and Bigoor Molmimtl sscribe § to Laxmiro Bastinni (ub, wrp.,
P 19 24¢.3.]

° ! The dissovery of the smree of svural Orimtal motives in Carpacelo’s
WOtk (w0 pustes, pussin) bas made It seem much less probable that Carpeccio
over vielted the Levant.

* Ther schisol of 84, Ursuls was closs to 84, Giovannf ¢ Pasly, and was ronowed
*ith largur windows in the soventornth century. 1t has alnes bees wicprprisal
Sea Banvoring, Few. Desor., pp 60, 72,
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he painted the arrival of St. Ursula st Cologne in 1400, her
glorification after death in 14917 her death in 1495,* her dream *
and her interview with the English prince in 1405% : aud, in the
interval, the parting audience of the English envoys with King
Maorus,* their return to England, the mesting of Ursnla and

' Vesice Academy, No. 578, Canvas, m. 278 high by 258, signed om & cartalle
affized tos post: = Op. Victoris Charpatio Venotl. MoooLxrzx M. Heplembels,"
This pictars, whick had teen hearily repminted, has been froed from moch of its
earlior disfignroments, bot, like all Lhe tosg of the series, bs grestly injtred, so that
e caloar has very littin charm jaft,

* Venice Academy, No 078 Archod, conves, m. 470 by 330, insoribed :
Op, Victoris Carpatio MoecoLxxxxr” The mint Ls on & palm, with the Etemal
aurronnded by thernbe looking down to her; greatly injumd,

* Two studies for heads of womern In Lils pletume s in the sollestion of the
Hom, A. E. Gathorne- Hardy at Doonington Friory, Newbury, The aribst used them
again for the altarplecs of 1810 omon in Ban Globbe st Venioe  Ses Calwln, ih
st Berlin Jakrbuok, viil. 201 py.

! Venice Atademy, No, 680, Cauvns, m. 274 by 541, imscribed i = Victoris
Carpatio Venstl opas ocortxxxxin.® Totha rlicht tha body of thimint is earrisd
wway by the bishops. The archers wlicoting are reminisceni ol Eignorelll ; the
murfuce s groatly dnjured.

! Venice Acndemy, No. 078, Cnnvas, m. 2578 by 247, A fine angel ba Whe lafs,
In an lnterior, wnd Bt Ursala saleep on a pallot, Light etreams th From & window
Lo the right.  Most damaged pisce, fnseribeed ¢ “ Viet. Camp T, 1K (ofven mirread
1478)  Coriesius B (estornvit) 17527

® Hignor L. Venturl donbts, and it would sesm rightly, the suihenticity of
Carpaocio’s signstars and ihldﬂc{hhﬂ;ﬁiiﬂhﬂmm.pm.n. ¥
A sketoh for thiv compostiion is in Lhe UMMzt al Florenee,  Lodwig sed Molmsntd,
b supr, p. 135,

* Venice Academy, No. BT Canvas, m. 277 by 611, inscribod on the pillnx
of w plandard ; * Victorls Carpatin Vemesi, Opas, MeCCOLYXXIV,” The whaols
carper of the Jefy forsgromnd brretrleeabily injured.

* A skoteh for the loft part of this picture 19 In the oollection sf tie Dikw of
Devonhire at Chatewoeth, In the Beitiah Musewm there is a drawing for the
lmhpmﬂdﬂlﬁlﬂﬁllﬂﬂﬂnﬂ!ﬂmm In this drawing, the wriist
haa reprodaed very clomiy the Tonr de Nalllic ut Rhodes snd the Tower of
BL Mark wt Unndin as ropresented in the soodauts by Ertenl Reowich in
Rernhard v. Borydentich’s work on pilgrimages 1o the Tioly Land (Nret pahiished
in Latin aml German &t Muyence In 14565 Thsse bulldings mppenr somewhat
modified in thn pictare.  The drawing centalne also othar borrowings from

Bewwich's wosdcuts, which, me we shull ses, Frouenily ylelded smodals o
Carpaccie, OF Colvin, In the Berlin Jakebwck, avill 190 .

® Yauics Amdomy, Yo, 870 Caovas, m. 240 by 258 Tha parti-coloured
marbles ploked out for contraet In the manner followed later by Mottagus ;
inscribed © = Vigtoris Cnrpacis Venntl iy

* Venleo Acslesmy, No. 574, Canraie, m. 205 by 5490, bnscriteerd - Victoria
Carpagio Venstl opus.”
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her Virging with the Pope at the gates of Rome,' and the
introduction of the English envoys to King Maurns?

There is nothing more striking in this interesting bnt greatly
damngeil series than the perfect corroctuess of the linear perspoc-
tive in ull the distances und iuteriors, and we hardly require the
evildence of Daniel Barbaro to prove that Carpaccio had learnt
from the muster who tanght the Bellini all the known problems
of the science! From the nearest foreground sentinel seated
with & dog on the pier in Ursnla's Arrival at Cologne, to the
last of the mrehers who issues from the gatewny : from the nesrest
tower on the bank to the gate near the borizon: from the fore-
most caravel, which spprosches with its freight of Pope and
bishops and Virgins, to the felncen that sails on the farthest
waters, every part is mude to vanish in due proportion. The
scenes are rich in srohitectural festures, varied in combination of
groups, snd singnlarly reslistic; and wa are inclined on these
grounds to overlook the frequent curtness or homely stamp of the
fignres and the halting of some sttitodes. In the Glory of St.
Uraula, the natnmlistic fervonr of adoring devotees reconciles s
to the unsatisfactory nuture of the arrangement. In the Parting
of the Envoys from King Munrus, attention is fettered less by
the groups of eonrtiers about the king's throne, or the secretaries
at the table, than by the elever contrasts of loeal tints, and the
vivid effect of & ray of sun cnst from a window on the person of
the chief ambassador, The Retorn of the Embuassy is & stragiling
composition made interesting by natursl expressiveness in
numerons portraits, and a snnuy glow relieving the sctors in the
tcene. Rudeness of outline and conrseness of face are the chief
defects of the saints in the Recoption of St, Ursnla, yet the reality
of the scene, the infinite moltitnde of olerical dignitaries, and the

' Veulew Acmlomy, Koo 377, Canvaw, m. 275 by 801, inseribed : » Victoria
Carpatio Vanedl opus,*

* Venlce Academy, No. 673 Canvas m. 278 by 587, inseribed | =0
Victarls Carpatio Venetl®  Lass injured than the forogpuing. |

. Thumninthdn-u].thn-um,whumhlammmh
the Jaft, iolated from the rest of the composition, s perbaps Pietro Loredan
(b. 1456, 1) 1206), wha was buried in the Omtory of Bt Urals, aod whos family
i mid 1o have contributed munifonmtly towards the cost of these plotares,  Son
Ladwig and Molmmnad, ub. auje, P 107 ag. wd 121,

" Boo Aglisttd b, sup, p. 54,
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individual charactsr of the heads, impress a stamp of sousual
grandenr on the picture; and thongh the orowd is gathered on
voe spot, the chief incidents are clearly and forcibly indicated,
aud o monumental breadth is gnined by the solid stractare of
the battlements and towers overlooking the landseape. Dut of
sll these canvases, that which takes the prize for compogition,
resolute movement, firm drawing, and well-balaneed light and
shade is the Introduction of the Ambssssdors to King Manrus,
The mounarch sits between four conncillors in an open Lerrace-
lndge, throngh which we see s Innding-place sud distast edifices.
The envoy and suite knes] before him in presence of the court,
and the lower company stand outside in portico.  To the right,
& room in which the king converses with his daughter, and a
hunchbacked narse sits moody on s stone. Thers is great art in
the mode of relieving the principal personages on the light
ground of the distance, in the broad touches with which the busy
peaple on the piers and quay are thrown off: and s very good
contrast is afforded, by the hunchback at one extreme snd the
standing conrtier at the other, leaning on the terrace-rail, with a
mavement bold snd fres as Signorelli conld have made it. The
painter’s deep obwervation of nature and his power in combining
varipus ingidents on one stage is shown in the parting of the
English prince from hin father, sod the same meeting his
betrothed ; the sceoe at one side being laid nearn mcky beach
enlivened by coasters stranded by the tide, on the other at the
water-steps of a palace snch as Clande imagined for his heathen
heroes,

Carpaccio, in all these pictures, is strikingly related to Gentila
Bellini, whose gifts he shares as & master of perspective and &
peometrical distributor of subject.  Withont any poetry of faney
he was fertile in the inveution and illnstration of incident,
enrnestly impulsive in the conception aud rendering of move-
ment.  With greater sternness than Giovanni Béllini, Imt with-
out his nobleness in bearing, he rivallad Bignorelli in vehemence
und abrptuess of action. We cannot find one instance in which
he sacrifices mass to finished detail, though few eonld s
him in minote ornament of drapery or architecturs; and no
painter of the age was more at home in the quaint tailoring and
somplicated dress of his countrymen.  Even i landscape, which
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was & principal festurs in his work, he avoided the tendency of
the northerus and some Venetinns to mnltiply small ohjects ; or,
if he did so, he denlt with them so hrondly ns to snggest the
intervening distance. Conscious indeed at all times of his power
to pat every part of & pictare in its place by local tint as well as
by linear perspoctive, he naver shrank from attempting the most
difficnlt effects of sunlight on fields, on hills, on water, or on
buildings : be was never frightened by any contrast, ware it ever
#0 glaring, if by a jodicions introdunotion of the eotnplementary
toue he conld bring it into keeping. Light was ut the same
time well balanced by shade, and frequently with large effoct.
His drapery, thongh straight in its fall, sud sometimes marked
with excessive sharpness, was still jndicions. He was fond of
introducing monkeys, dogs, and dwarfs; and in this shows not s
little eocentricity. Hnman proportions with him were short, aud
hin faces, thongh seldom meaningless, were not above the
common mnge. Having spent his early days in the ose of
tempern, und mastered the laws of harmonies in the scale nsual
to that system, ke found it very bard to adapt himself to the
Hew processes ; and his onnvases of St. Ursuls, though psinted
with the modern medinm, nre excented acconding to the tempera
method, nuglaged, without the feeling for tone which dintin-
guished Giovanni Bellini, and devoid of the polish peculiar to
Antonello. He was rongh in his touch, dusky and red in flesh
tone, eoarse nnd black in ontline ; but what he lncked in senti-
ment of colour was compensated by the application of scientific
laws; aud in the midst of hard staring primaries, where no
sttempt is made to fose and blend the tints, be pits ono shade
8gainst the other aud produees harmonic ehords,

Thas far Carpacoio bolds a certain prominence as n subject
painter, following the lead of Gentile Bellini. Being better fitted
by the form of his talent for composing seenes of life sad action
than calm roligions subjects, he was accepted us the represents.
tive of that class of art by the Venetinns, and kept in constant
employment, Unwilling, we sappose, to eater the lists against
the Bellini, who were his friends, he abstained till late in
the sixteenth centory from competing with them in the
decoration of the Hall of Conneil ; and thus he secured the ool
will of men who might have been dangerously hostile to him
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If,after finishing the decoration of Sant’ Ursnla, it chaticed that he
was called upon to take a share in adorning the school of San
Giovanni Evangelista, he only did so in eommon with Mansneti,
Diann, and Lagzaro ; becanse it was obvions that Gentile oonld
not undertake the whole of the pictures in that vast establish-
ment.  The single piccs which he was invited to complete there
wonld almost prove that, having been the disciple, he was now
the client of the elder Bellini; and so far us we can jndge from
& eanvas more interesting as illustrating old Venice than for any
chmnrm of colonr, his Patriarch of Grado casting ont a Devil
with the Help of the Relic is more in the spirit of Gentile
thun the illustrations of the logend of 8t. Ursnla. We ean
desire no better view of the old Rinlte and the paluce of the
Patrinrch of Grado, as they existed ut the glose of the
fifteenth century, than is here set forth with all the advantage
of trae perspective and n realistic reproduction of nature;
but between the dry hard figares which fill the space, and
those of the great Venetian master, there is s contrast by no
means favonrable to Carpaccio, even if we geant that Carpaccio is
more gentle and less hard than before,” Were it true, as has
been ssserted, that he received this commission in 1494, we might
he obliged to eoufess that, st this period, it was not in bis power
to shine as n painter of sacred incident. His Christ sponting
blgod from the wounds in the presence of angels—a canvas of
1496 at the lmperisl Gullery of Viennn®—is & work of mneh

' Amademy of Venice, Mo, 560, Canvas, m. 341 by BE8, injnrsd throaghout,
and repaintod in the water st sky.  Pulntel ancording to Zanotin, who eograrm
I (Pia. il deead. Vem, fasc. 34), in 104, bt we should like io sse ihe
reconl

'Ianltmmdmhﬁdmhmnnﬂ In the room adorned with the
topresentailons of the miracles performed by the rolin of le cross: on this
oooasion the lower purts of Carpaocio’s and Disna's peintings wure mutilated,
The pleture now wnder notioo wae restored in e sovonteenth century, wien it wan
removal to anolbee room In the Segols ill Ban Gloveani Evangulista, A shost
containing wiodles for figuoe o this painting bs In the Albsrtinn at Visans;
a drawing for one of the gundillers was formerly in the vollection of Sir Clasl
Hobinson of London,  Ludwig snd Malmentl, wh, sup., Pp. 257 agy,

* Vienoa, lesperial Gallery, So. 7. Chrisy o & pedlewsil by best of & banging,
supported by two uuguls, bs adored by four other mngels holdiog the symbals of
the pvmdon. T Wood spoats fom feet, bands, and slile into o nhalion Canvas,
Ih,!lﬂ.laflﬂ.!h.,huﬁ.hﬂm!mmuﬂwl-!ul‘lﬁhl.:"\"h:lmil o
Vieuotth opaa” This is & very Injured but red-tned pictare, of tais proportions i
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lees power snd of fur more disagreeable features than the realistic
subjects to which our attention has heen hitherto confined.!
Abont the year 1450 the Dalmatinns inhnbiting Venice
founded & school or refage for the relief of distressed geamen
of Dulmatinn birth, with service buildings in the priory of the
knights of 8t. John. At the opening of the centnry the
priory had fallen into a state of decay and it was resolved that
the sehool should be rebuilt under the nnme of San Giorgio
de’ Schinvoni and that its walls shonld be hung with incidents
taken from the lives of the Saviour aud the patron saints
of Dulmatia, Jerome, Gueorge, and Tryphonius® Carpacecio
baving been chosen to vndertake tliis commission, deliverad
within five years—from 1502 to 1508—no less than nine small
ensel canvases and an altarpiece, which were most appropristely
placed st last round the hall of the school. The refuge of the
Dalmatinns is ooe of the few foundstions of its kind that has
survived the wreek of the republio ; snd the pictures of Car-
paeio, thongh injored by renewal and cleaning, still appear to
grent ndvantage in the warm twilight of sunny summer honrs.
Toned down by age und experience to a less abrupt style, Car-
Paceio here loses some of the vehemence conspicnous in earlior
times, his wrt wssuming a gentlor and more Bellinesqus feeling
without loss of originality and power, The most favourahls
application of his talent is to be found fo the stody of St. Jerome,
where the “father " suspends his task to cast & glance throngh
the mash. His room is fornished with little of the simplicity
thnt might be expected from one of his repute. There is
#latne of Christ on an altar sz the bottom of the room; two
bronze statuettes nod s candelabra adorn the lefi-hand wall, and
8 globo stands on s bracket to the right ; in & recess are shelves
filled with books. Nothing can be more real than the scene

the hand snd rlghd fgures,  [* 1) was formerly in the chureh of Ban Pt Maitie
ot Udine. Lidwig and Molmenti, sh sup, p. ZIL CL also Muningo, wida
& Uding (1525), pp. 41, 64.]

* ' 1n 1501-2 Carpaicio eseonted for the suom of Gty ducais o palntieg which
was placed above the throne in the Saln dei Progadi 5t the Ducal Palace. The
#ibject of this plotay b ouknown s i wes destroyed in tha i of 1577, O
Lottwig and Molmentl, ub. sep., g 57 spq.

¥ Bapsovino, Vem, Jhese, pu A7, Belvatioo and Lasari, Feida di Ven., ub, sup.,
P 100, and Tanotto, Venecls « & oo Lagwan, ud, onp, vol, WL phe . po 260
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lighted from & window, and plessantly varied by projected
shadows : and the momentary shstraction of the saint is cleverly
saggested. Easy and masterly drawing is combined with eolonr
free from excessive rawness ; and it is not unlikely that this
was one of the masterpieces which left an impression on the
ductile art of Basaiti.! Equally real, but perhaps more sternly
#0, is the Death of St. Jerome finished in 1502.% in which Oriental
costumes are freely introduced, whilst the Meeting of the Raint
with the Lion, and the fright of the friars, imitated as we nre
told from Luigi Vienriui, gives an ocension for sn exaggerted
contrast of fenrlessness and cowardice? Of the two following
scenes—the Call of St. Matthew ! and Christ on the Mount—
there is unhappily little to be said except that both are greatly
damaged, and the second is u reproduction of the primitive
compositions of the Venetian sehool? Bad in condition, like-
wise, is the Miracle of 8t, Tryphonins,® and the sltarpiece of tho

! Wenice, Han Qlorgio de’ Schiavonl  Cwivaa, inscribed kn & eartells on the
toregrund : * Vietor Carpathlns pingobat =) the bost pressrved nomber of the
TR,

* Twir very intorwting drawings bn the colleation of the Prinss Dholgerironlend
ot Moscow am prolmbly stodies for this phetnre, Cf Golonbew, in Remmgue
Warty, vii. 140 ay,

* Venlon, Ban Giorgio do’ Schinvoul,  In the middls of the rpand lies Uhe corpey
oo pallet.  To e clght and lafy, elerpy, ona of whom mads throgh m pair of
Mwctacles. o the dintance, m ehurch, & palm, and & well, where propls dow
water for cittle, and & Trrk on homsobaok, Canvee, inseribed @ v Victor Cirpathiun
Eingebat MOIE"™ [* In the izl tisre are two sbssiy containing studiss for this
pleture.

* Venloe, Ban Glorglo de' Bchilavont.  Tha saint |s calm before ihe lon ; whilss
the friare in tremor, anid running with hasty, Incoreectly drawn strids, fly, samn to
the right, vibers ints tho comvent in the distance.  Canvad, oonskdembly lnjured.
Ihrlur:.numl,llhl el w pettridge smongat the Sgures,

5 "'lnhv.l'millwgiu do’ Schinvoul. Christ shunds gmidey hia illssdyles noar
thet stall of St. Mattbew, whems band b has trken, inviting thir sint 1o leave Lis
money-cliunging and to follow him. On u scrip, remailivs of an necripthon « <00, .
L S 1111 Camven, injured, and in purts guits din ; & sewtobeon
o this snd the fullowing number would show thas wrh pioor was: the gife of
sumie giember of the * sebool,”

M;Tmﬁ.&d Olorgio 0’ Behluvonl  Dadkaned redilinh pieture. with an ompity
furmr scntchison slaove. e C
-, ! toneld  Camvas, utterly roinm by repainting

* Venice, San Glorglo de’ Schlsvonl, Canva, nfurod, The Em '
senled under & portios, with his diimghtor by his -ifh. locks o uﬁ"m
rarcomes the basilisk, teto which the drvil who tad pomsssied the pribress luul
Converted himmell, Distancs, Butilscaper, with busihitings agad spectaiors,
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Virgin and Ohild between two angels! Tn the Baptism of the
Gentiles by Bt. George, dated 1508, the best prineiples of com-
position are applied, Oriental costume is frequent, and Carpaceio
gaind a softoess reminiscent of Giovanni Bellini and Cims? The
Combat of 8t. George, who tilts st the dragon s be crawls
amidst corpses and remnants of homan feasts, is foll of troe
but repalsive detail,? whilst the fionl victory over the monster
introduces us to  theatrical scene Inid in o landseape of un-
wistakeable Esstern character! Other pictures in the same
phuse of Carpnocio’s career nre the Annoneiation of 1504 in
the Academy of Arts at Vienus? the Glory of St. Thomas

' Venloe, Ban Gonglo de’ Schiavonl, Assigned 1o Catens. and repaiiited
(e.g. Ohild and landecape), but still i charsoter o Carpe

¥ Venion, San Giorgio dv’ Schiuvonl St Goongs bapiisss; In the centre,
kawelliig scolytes; to the loft, prople playing instruments; inscribed: * Vietor
Carps .. .. Movm " [* Ur, Lodelg snd Signor Molmenti think this date is
spocryphial (ub, e, p, 163).]

* Veolee Aun Glorglo e’ Behlovonl.  Canvas, with a sorip anfolded on the
foreground, but no inseription.  Bepulaive ure the detuils of bt davoured corpaes,
& arm, & hnad, skulls, makes, frogs, end liards; ot St Goorge sita very firmly
I snddly.  The distancs s & Ane sne of lake and momtalne

* Venice, San Glorgio di’ Bolilavanl, Cunvas. ‘Phe prlreipm) group ol 8t George
swond th hand wver the dmgon (s faoked by obhors of epeciators looking on ar
Pluying lovtraments, In Bastern costume,  This bs largor than the remataling com-
poaitions and fairly preserved. The orlgimil drawing bs st the Ufisi In Flocence.
[* Tiels drawing contains swverm! pamges borrowed from the above-menthoned
woodcuts Iy Erbard Beowlch, ‘The plotuwie liffers in = Towpects fom the
dmwing. Cf. Ludwig and Molmenti, wb. sujr., P 152 4yy.]

* Viesns Aensdomy, No. 48, This |s in the usesl form, the Virgin being ut a
desk in s portlen, Canvun, tsodled @ 1 lempo de Zusy de Nieolt sinndar &
=il oomEmEnl MOCCOCITIL dol mese d Apeil” Srunll oo of & dull towe, mmck
tamnaged by restoring. .

" 'This work belongs to a srles of plotures of siubjscts from e lifs of the
Vingin which artginally adorned the Souols degli Albsnesi at Venioe. Tiio other
barts of this secfes—all to e notlosd belaw—arm : the Nativity, in the Gniloris
Lochls at Borgamo; the Prescntation and the Marrlige, o the Dress | the
Salutation, in the Musen Oormor ab Venlos (sse pestns, p. 211} 5 aad the Deatl of
the Virgin, in the Aosdemy st Viesis (s poten, g 206, 5, 9), Sev Lodwig umd
Malmentt, wh, sup,, pp. 200 apg—1t hiw boeti pointed ont by Mr. Fry that
Uil serlee, and sven miorw so the Life of 8t Stepbeg for the Henola i Banto
Ndun(mmruﬂ@.}.m&;dhﬂnﬂﬂumlul‘hmﬁﬂ%hlh
renisa fhiat hin design beoomos mom oaloulated and hammunious than befors, The
explauntion of this faet ls probsbily 1o be foand In an infimnce from (hat acooio-
plishodd desfzuor Clma dn Consgliang, to whom ihe laler work of Carpsecio alsa
exhibits a groat doal of formad sualogy. Bea Fry, wb, sup., pp. 500 s99.— From |58
dates & ploture b the polleet jan of Lond Barshck, showing o the turegroand of &
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Aquinas of 1507 in the Moseum of Stuttgsrt,! and the Burial
of the Virgin of 1508 in the Gullery of Fermara,? showing that
the artist wus less fitted to deal with calm religions episodes
then with lncidents of legendary history. Yet the time was
spproaching when Carpaceio wus to pnt forth his strength in
order that he might not be eclipsed by earlior ereations of
Bellini. He was still on friendly terms with this painter, who
had chosen bim in 1608 to value the frescoes of Giorgione at
the Fondaco de' Tedeschi, and no competition had ever taken
place between them ; but Carpacvio was now ealled npon to
execute o Presentation in the Temple t San Giobbe, where oue
of Bellini's famed altarpieces stood, aud it behoved him to con-
eentrate hin power aud show of what stoff be was made, His
effort wna greut and his success honourable, aod a glance nt the
illnstration facing this page will show that be never produced any-
thing more simple or more noble,  He certainly naver sppronched
Giovanui so closely ns on this occasion ; for if in nrtifice of

delightful lunidseape the Holy Faosily with two donor, while by the midile
dlstarme the Mug) bre s=n apprasching on bosoteck. . Betow s » tale! jmeribed
" Vidtor Corpatlios wov®  This ks 8 very clarmloply comcelved snd slohly
solounsd  work,

* Urlglaally o San Pletre Martlre of Mursit, now in Btottgnet Mneenm,
Ho 401, Wood, orobed, figurs lifeslee. St Thomas enthrovel botween 53,
Mark anil Losls, who b introduciog & patron ; fonr angels bold a cloth kbave
the minls bewd; lnseribed: @ Op Vidtor Carpathios sovil™ A vury bad wplic
cuis the piotum in hall, I was originally fue, s uow injured, but reemlls (Suw
asll Belllsl  The hewl of 31 Thous 4 damaged (S Clrogna, Jae. Vi, vL 4,
Wk Buschinl, Le Nie, Min., 8. dells Crooe, L 283 The plrtare was i the Barbini
eolliection, and was wold 1o 1552 to the King of Wrtemberg,

= This pletare was ordirod by the glass-blower Tomasg Lidinlo ; nod it is Tin
won, Lanigi, who is represanted ss kuesling near his patron saint Louis of Toulouse.
Ladwig, in the Berlin Sokebuod, zxiv., Supplement, pp, 406 sy,

¥ FPermm Wood, srched, igunm onethind of lifoslm. Homnd thi tamb the
apostles o & latulsnpe, wod above them the Saviour with the {afant Virgin
knealing ; inseribed on 8 ourtello beneatl ths tomti : * Viotor UnrpaEbius Vinetus
MDVIL® Tiis in n very carmful work of & ned glowlng tnge, Lroslly treated Lo
drupery, & Lntle sniform In caloat, and threntening to stale.  Panett] of Farsues
seame o hivve stodied thils. work, whish veigieally stood in the churoh of Santa
Matla In Valo st Vermos. Amum;mnu!thnnhjmlnldihmhm,
abd on canves, |8 In the Acalems of Arts at Vienne (No 49), but iin wrebohed
vondition. To the left of the tomb e fivy amgels, b frout of whom three
patrons koedl; e lluhmhnhiﬁw.tmlghmmh-ﬂ!'hhhn
landrcnpe is soun, l-wrhmmmumnrm{m
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colour he remained below his grest competitor, he more than
equalled him in severity and precision of form. He did more;
be surpassed Bellini in grandenr of armngement, awl in a
felicitous combinntion of thooght in the movement or occupa-
tion of the dramatis persone. Uritica have dwelt unnecessarily
on the nuschronism of turning Simeou into s pontiff between
sttendunt esrdinuls ; bt there can be oo doubt that it was a
happy idea to make one of these servants bear the mantle of
his master, snch a gorgevns mantle too, so finely cast, ns indeed
the drupery mostly 8.  But besides, the high priest is noble in
slnpe and aspect, and expressively gentle in mien. A pretty
Child of sealptured limb is prosented by the full-shaped Viegio ;
the prophotess is ealm and kindly in fesling aud glance ; und
the boys who busily ply their Instrmments on the steps of the
throne ure very charming. The frosted uature of the colour, due
o donbt to clesning, deprives the ennvas of an additions! chsrm;
and thongh Carpaceio did vot play as Bellini played with the
difficulties of oil medium, he gave no doubt an original warmth
to his flesh which time and scoideat alooe can have removed.!
That a glowing, mddy, perhaps uniform tone was Lhabitoal to
him in these duys is proved by the Christ st Emmaos preserved
in San Salvatore at Veaice, nuder the name of Giovanni Ballini—
w picture in which we notice neither Bellini's types, nor his
feeling us a colourist, nor hia line as n dranghtsman.  If we look
at the contrasts of tints aud their harmony, we detect the srt
fawiliar to Curpaceio in pitting one shsde sgaivst unother to
make up the chord ; there is no subtle sgency st work to blend
tints together; the Hesh is vot broken up or varied to produce
effect.  Warmth, on the contrary, is obtained by an even red
film thrown over all and without partial glazes. The mnsks
have the proportions and stamp of those in the Presentation.
The drawing is strongly marked ; the drapery sharply defined ;
the scene lighted, necording to Carpaccio’s wont, by a ray from
& window ; the hands and feet weighty, and the figures partly
dressed in Eustern costume, This noble creation was willed by

! Veulew Academy, Ko 44, Wood, m. 412 high by 221, inveribed on & small
surip baneath the cwniral playing aogels : ~ Victor Carpathios wox" Cleaning bas
Irouted the lights and brought dowy the shadows to u culd grey, The forms are
torreot, ot searched out, but well proportioped,
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Giralamo Prinli to the altar of the Sacrament at San Salvatore,
snd represents the Saviour with oue of his disciples in & turban
to the left, another to the right, and at each end of the table
& pilgrim with stafl and scrip and water-bottle. It is one of the
finest aud most characteristic works of the muster."

This was the period of Carpaccio’s life in which he most
extended his practice, n period yielding mnch in quantity snd
not o little in goality, At the Great Council Hall, where he
painted the Indnlgence of San Marco, he probably did his best.*
In the school of Sunto Stefuno, for which he finished fn 1511
the Vocation of St. Stephen now st Berlin?® the Saint's Sermon
#t the Louvre! his Dispute with the Doctors (1514, st the

' Venloe, Ban Balmtore.  Canvas, fSgures Hiosiie, called (lovadnl Balltad by
Boschin (Lo e, Alin,, 5 di San Marco, p. 104), Sansovino ( Ven. Deser_ P 1213,
Lavett] (Piet, Ven., p 54), Esuotto (Plase, Ven,, fasc. 1), and all modern guides.
Trie pot-to be nssumed (it thin work is sibssquant 10 e Visitlon ; I gy dlate
sothie years endllor,  [* Therw in no denying that the painting is rominfacent of
Corpaccls; but 1l seems esentinlly seps wore clossly sllled ta. the warks of
Banodetio Diuna, to whom it was fost secribed by Soralll (sew Molmentd, J1
Clirpaccds o il Thepale, p 89, 1, 1), The folids of the draparies oo emctly in the
manner of THaos, und the fypes nre wlio wipgestivn of bim  If really by Dlins,
thi= ruble painting b mrely his manterpioce. |

* He s prmved jo have been ul work tn the Full of Couned] with Glovanmi
Bellini snd Vitvore 4l Matteo in 1815 (Cadorin in Qaulundl, My, b, yup,,
s dil, p, 82y alen Bansoving, Fea Deser, pp 05, 35545,

" Sanming doos not say anything s 1o the period when Carpancin worked in
thin Hall of the Great Council ; and the statement of Oadorin refarred to abiov in
incorrect. We have seen (enfer, p 00, 2, 2) that Carpaccio, Vittoo Bellinisno,
sud * Hieronimo depsutor ™ wers in 1007 appointed to sct bs (Hovanul Fellinl's
stslstints in complating tha mintings m the Hull which Loigi Vivariod had leh
snfuisled. Furthermore, in his lebter Lo Francesco Gomesgs, dated 1511 (pui-
lshed in Lodwig-Walmeoti, wh. sup., pp, 64 ), Carpoecio apmibor of his: baviige
painted lo the Grest Cosnell Hall “ls historia e Anoonn,™ ir. the Pope giving
ordurs for Lhe presentation of an umbeslls to e Dage o1 thelr arcival st Atmoma,
The nelghbouring pletears of the Fops granting indulgenos 1o thoss vialting San
Muco on Amensivn Duy may be stteiliobed s Unrpaceio o the watherivy of
Bansovion (wh swp, p, 3ED),  Vieari ssoribes tha ten Lnst-mputione] works o
Ulovannl Belllal (B 160 o),

¥ Perlin Mosenm, No. 28 Canvean, 4 ft. i, bigh by T Bin, Bl Poter calls
B Stephian atid sz others to bewoon's grdem 3§ tho distanee n tomple and »
lanidicupe ;I the Poraground bo the right & bigymr and = ohild playing with
u dog ; insaribed : * Vietor Carpathios finxit MOXL" The colours sre motn than
usanlly reldy, and & reminlswnos of th wt of Glovanni Neilied mud Clma may ba
tmomk. The Agures are shart, aml marked] witl stromg shadow,

! Ladrre, Ne 1211, Canves, m. 192 by 145 long. To the loft, 8L Buephus
ot & podestal, sutrounded by an Askitle andionse g lanilscnpe. This plcce
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Brera)! aud his Martyrdom (1515, at Stuttgart)® he transfosed
into a small but important series the spirit and power which
murked earlier illastrutions of the same kind ut Sant® Ursuls anid
San Giorgio de' Schiavoni® Bab then came rapid declive,
sttributable to age, weariness, or the excessive nse of assistants,
Being asked in 1514 to paint a votive altarpioce for San Vitale,
e composed & soene of unuausl dimensions and character, the
patron snint being placed on horseback in a court, aceom panisd
by his wife Valeria, the Baptist, 8t. James and St George, in
front of w high arched screen, Gervasing and Protasins, sons of
St Vitale, attended by 8t. Andrew and St. Peter, sdoring from
that eminence the Virgin in the clouds In no previous example

mmhth-ﬂmunm;ﬂhhjum! by rubbing down. The art hers
wtill rocalls Geuttls Ballint,

* Originally, a8 0 sppesr, inseribed m the (now mmpty) ocartelline
CMDXULL® of., Zavewl, Delia Pitt, Vs, p. A0, Among the bmildings oo the
hillside In 1he buckgrousd we oote ong which ls reminisornt of the ohureh of e
Hﬂh‘ﬂ‘ﬂhhu.uﬂpn-nuudhyﬂtwhh; bhe lustar farninhed the modsl also
'm:mungmlum.mu-rhdhnmmw-d.u Ladwi and Molmwol,
wb, awp.. p. 250,

" Brora, ¥o, 170, Canvas, in. Iﬂhugtylﬁﬂ;ullmml,mn-lmiulight
od shudie, tscribed : “ Viotar Unrpathiss pinxis Moxone,” and full of portraite,

* The tall pyranidd iuthhhdﬁhdmmmhﬁhumhubmk;tniuhd
lmuht-hrh—-hmiaudmlngnrlhh mahoot bn the Uil § the astist, how-
o, hrmm-dhmmummm;mpum.mhmm
ory emreful stodles for the hmhqrﬁulumanwmirghmtmﬁ drawing,
OB 8 shset iow in thie British Mossum. Liudorlg nuod Mulmentl, uh, s, pp. 350 ny.

® Btuttgnrt, Npo 430 Canvas, 59t Lin high by 5 fe 9in., with Tenmios of
algnatire: “ Vi, . | umpxv.” The tteubwaut bs rough snd the surfsce injrrrnd,
To the right th wxint ks stoned by command of « leadar standing in the middle
dhm;wmm,;ww:dhm. laudsoape, [* The signatire is
" Vietor Carpathing op, MDXx,” The view of Jerusilem la the hackgroond
unbtuted from Rewwlch, Lodwig and Molmenti, wb, sup., pp. #51 #.]

bolloe postea, p. 214, 02, wod Jostly sscribe o Hissli. ]

! Venive, San Vitale. This plece Is on canws, with life-sise fgures, aml bings
In the cholr bebind the bigh altar, In & wrlp onfolded on the grownsd behiid
Sk Vitale one reads: “ Viotor Clinrpatine pinxit Muxiil® The persos who
mmmmmuhﬁmlhmml.mhpmu:m‘ﬂnh{mm
Hinne, Ve, lase. 25) The hores of S5 Vitale fa wooden, tha colowr of & dull

'nmwmumwmmlmmmmmu
lemgthis of St. Peter the Martyr and 8. Sebmstian ; the latter in signed = Viotor
Carpwthine Venetos opus MpXIV." The late Dr. Lodwiy suggested g thiss

VoL, 1 14
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hod Carpuceio represented form o feebly. The monks of
Bant’ Antonio of Castello at Venice having had the imprudence
to admit within their walls a priest sttacked with plagoe, the
monastery was pot into gosrantine by order of the Venetian
authorities in 1511, and it seemed likely that the inmates would
all succamb to the fatal sickness, The monks nnd their prior
Francesco Antonio Ottoboni fmplored the intercession of the ten
thousand erncified martyrs ; and when, shortly afterwands, the
danger had been overcome, the prior’s nephew, Ettore Ottoboni,
erected an altar to these saints, which was consecrated in 1512.!
The altarpiece, completed in 15615 by Carpaccio, is one of his
poor productions, nnd alike powerless in drawing aod in colour.?
The Meeting of Joachim snd Anns, composed in the same
year for SBan Francesco of Treviso, thongh earefully treated, is
& curions mixture of empty handling and German drapery,

suggesting the employment of Frevitali and other foreign
journeymen’ There is more of the master’s spirit in the Lion
of St. Mark doue for one of the Venetian conrts by Carpaecio in
1516 ; * nod many ondated pictores in addition might be named

wnd & St Book tn the Galleria Lochls st Bergamo (No. 190) might be parts of an
ierplocs ones existing in Bants Fosn st YVenlee, suld msntimed by Ssusoviss
(oh, aup,, . 140), Hidolfl (wb sup,, L 00 s.), aod Bosolind (b sap., Sesd. C. B,
P8y UL Frimanl, L Gallerie dell’ desadewia Careara in Bergum, p. 4

¥ Cloogma, Jas, Fem. L 162

* Vovice Aondemy, No. 59 Cunveas, o 397 bigh by 2406, from the suppressed
chipreh of Sent’ Avtaile, lsseriled @V, Carmithios 8027, Crecfied sints o
in confusivu b0 the Inft, their souls Hoating wpwards W 8 shoir of wopgels in
besvem ; am the right & king oo borsebaok orders the execation. The coloor i#
rosy and weak ; Lhe bypes wre paltry, seculling Inferior works of Costa's mlicol,
[* Aslight sketah for this pioturo i in e collection of Mr. 1. F. Hesslting of
Lobdin.  Ludwig snd Molmentl, sh sup, p. 254.]

* ¥unioo Acsdemy, No. Wl Wood, m 184 bigh by 147, slgned onn & ynrtello
st bottom : * Viotor Carpathing Venetus op, MoXYv.”; engraved in Zanoiio, f4a.
dell Aecad. Ven fusc. 10, ALthe sldes of the printpal gmonp S5 Urebs oot Lous,
wmqummmiqm stepn af the tewple to meet he high

|

¢ Mow In Puluzao Ducals, and loseribed @ = Vigioe Carputhine & 4, woxvi,”

o thee Migghatrnto de’ Camerlonghi i Comuve & Rlaito. It Topresenis
the lon hall life-sioe on & wemdow ; 1o ths lafe the Plazzatin, 1o the right the
pressmt eustom-hiotse | distance, sea aod sk

) ¥ (repaloted amd. the signaterm

* From ths sme year dutes s pletare whish s now in the momastery
Glorgie Maggiore as Venlou; the sabject of it is St Usorge destroring :mm
The repressutation of the ounilat rosemblis that in tbe painting nt San tGilorgko
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which have superior attractions to those we have now dwelt on.
They are sesttered in the strangest manner : & small genre
subject, a Salatation, and a portrait in the Correr Mosenm® :
4 Presentation and Marriage of the Virgin at the Brera?; o Sibyl
and o male figure in the house of the Barnfi at Rovigo?; »
Nativity iu the Lochis Gallery at Bergamo *; a Holy Family of

degil Belilaveni; but b other respmols the two works differ greaily from ssch
othar, Tllllnﬂuuﬂhﬁ.oulﬂlmhﬂm;jnhﬂlm[ﬂn[ four scenes
from thhgindnfnhﬂmm;lhﬂmmmu;'ﬂmﬂupm!u?mlu
BoMDxyL"  Ovigloally this paioting was in the abibey of Sants Marls del Pare
in the dibcese of Treviso, toguther with s plctmre of B8. Pator nnd Paal, also by
Carpacein, which, howw,iimhﬁlug ut presmnt.  Cf Oleogna, Defle interisloni
weweziane, by, 3180, 0 17H

! Correr Mun, Sals XVL, ¥o.5: two lafies st 3 bnloowy, one playing with
hudnga;ahq;rhﬂmm with a peacock, & palr of slippers, & bind, and 1o (loves
on (e buloowy seroey complils tha mnel (m. (4M high by 064 1 slgmed § * Opus
Victorle Carpatic Veneti™; feelln production, of (llmgreeable tone, Sala 1L,
No di: st the side of tha Salutation, 89, Joseph amd Jonohim ; conves, m, 198
by 1427, moek infored, Al and salivl, [*As wlresdy romarkond (antea, po 206,
u.E}.ﬂd-pllﬂunh|nno{thmﬂlumtin;mﬂmdmﬂr'in and onca
in the Hoools (egll Altaneel at Venice.] Saln XV, No. 4: bust-postmit of =
Juang men i 4 teil eap mod vest ; wond, e (036 Ly (483§ Talued, bt originaily
Bl w4 & Signomtll or fotiioelll,

' Brem, No. 169 : Marrings of the Virgin ; canvas, m, 15T by 187 ; geunuing, of
the Hme of thn serivy from Santo Stebne, but hess wpocenful. Ho, 171 : Presentn.
Yot ; sarme st amd style. [+ Buth bolung: ko the suriew originully in the Seaoly
ﬁﬂ'li&lilnulu'-’miw:ﬂ.m.pﬁﬁ.n.ﬂ. Thero exist two stodles by
Uarpacalo for & Pressutation n the Uifis snd i the Bayal Libiowry at Windsor,
In both - of these the oompasition i moch more eluborate thas ln M Brems
Phinting, wlich, huwever, closely reprodices ths prinvipal group in the UM
drawlng. ) Hm!ﬂ.&.muﬂiumﬂmtnmhhpﬂmummh}mﬂ.
[* Now catalopunil oe 5 Ulmn |

* Bovigo. Canvas oblongs with Oydives aluiial [fe-cdee, oot free from
well prawrl and proportioned, snil somowhat Mantignesqos {u bewd, resintacent
of thu master’s work In Lie Museo Correr ab Veniow (Sals XVI, No. 1) [* Tus
sdltior haw besn vuable to trace Uhose plofurms |

' Bermuine, Lovhis Gallury, So. 235. Cuarivas, figures une-quarter of life-ales,
Fignod : “ Viedor Carpablilus ¥y (1) fuoobat, ™ T the nght the mother i bed, to
*himm u femule presents foml, ummum:umm-tmhm
In contre, the nurve wwaling the Child, This piace i+ abarp from clenning and
Mstoring. [* This plotare repressuts the Birth of ihe Virgin, nod was onee in the
Ewuhllqhﬁhhnhlﬁﬂh;ﬁ!.ﬂfﬂ.p.ﬁh.ﬂ, Wenre curiously remlnded
ﬂlrmmmmmwmhwmmmmmm.mmhm
hﬁhumnd.mmnghnMdm;th;mlgﬂmp-ﬂu_nm
Gourt, ml‘mwlhnﬁllnlh:{gﬂ'm{“ﬂ(upm:mm"hmhh
simllar o that of & resding Luly, alwo by Carpasie, and belongloy to Mr. Bobert
Benwon of London.]
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the quaintest shape aud full of enrions detsil in the Lonvre';
a Virgin with Saints st Berlin *; o sketeh of St. Ursula parting
from her Father, at Lady Layard’s in Venloe!; n religions
Allegory, with the forged name of Maotegos, in the house of
the Coute G. B, Canonici at Ferrar.*

' Mumdas Rapolian 117, No 171, from (e Fesch eolloction. Wead, m; 0-00 by
1-35, inweribed fo the loft: “u Victoro Corpathio Boti™ The Virgin sits in s
luisenpe o o long stooe bounh betwesn two boy-angels | to” the right, o the
same banch, 8t Anue and St Jossph, with his legy awkwardly st to fha lifk,
Bt Blimbeih and 82, Joschim, Two angels bobd up & bevgiog behind the Viging
In balf.distanes au arch of patersd rock, an the top of whieh L Bt Jerone wilh
the lon, A dark sirongly shabowed tone pervades the piotors @ the figores am
ahort sl outlieed ds black, [* Now lothe Gallery ot Caon; ¥o 4 (Loidwlg aed
Molmoeotl, wh. sub, pp. 276 0g.). A druwlig by Carpancio in the sollsetios of tle
Hom. A, E. Cimihorue-fiurdy 01 Donnington Priory, Newbary, smbodies parhapa ove
alt 'Hluu artlet's dreat bilias for Lils vompealtbm,  CL Colvin, [n the Berfin Jebrbidd,
xviil 194 ag.]

Whilst in Parke lot av wot forgee the Virgie, Child wod Yonug Baptis, sigued
* Victords Carpatlo Veseth opos® Lo the eollestion of M, E. veelre, o pleiare sot
saen by the authory engraved fn Gue. der B, Avts, 1500 [* Aogquired in IR72 by
the Staelel Gallery 0t Frunkinr (No, 18}, An old, #lightly varied copy & o the
Museo Correr at Vouiow (Eala XV, ¥o, 58]

! Borlin Muossum, Nou 16 Wood, sssigoed to the school of Glovennl Beliinl,
but ln Untpacelo’s wanner, anil supetiue to b foregilng.  Subjvct, halflongtia
of the Vingin and Child botween 8 Jeromo and 8& Catheriuo in & laidscape
tlajored), [* Now offielally aseribod to Corpaonia.]

* Venice, Lady Layard, Small panel.  Un s muesdow, where o tall tree grows,
Bt Urnila takes Wiave of bor Bather, bohind whom are four ladiss; to e righi
# paluce, quay, and distund hills bordering & vaet abeel of water, on which thess
o2 bowt and distant vesinl. Ou o ledpe [n the foregroumd is & largs  gold-
finch, Thi wabject has alsc besn called the Arrival of Queen Csbhorine
Cormaro st Oyprus A hrosd, sketchy plece, intended 10 Le seen st & cenaly
distanoe,

* Fermara. Tha Savionr les o n grne-cloth stretohied on 8 squam tomts. Tn
the dlstanco to lle right the Viegle in o faliting state In the arms of & tsriuned
Furmulo, St John looking at bor ; n figare closs by sits nt the foot of & treej mom
s the Left, the sepuloliee guarlad by $wo angpols. 1o the sxtrems distasos, dhe
Noll me tangete, This picturs s in the style of Carpaccio ar his school, the
redillel tane varying slghtly trom bis. 1f not Carpaceio, the author wight be
:M;:‘Lh'?mu The [alie siguntors = Anbreas Mantinea L 1s on e aide of

L]

* Sinee 190 6 the Dorlin Museam, No, 4. Dr, Bode remurks that thi
sabjeot of this picture Is s excoedingly unususl ote, 1t repressnts the pre-
parstlons for the entombiment of Chriss.  Thore are some alight mistkoes in
the above deseription: Christ fs atsetched wn o msrble table, and not on ®
tomib there mre no sngols in front of the anpalohre, bat Niosdewns smt
Boother mas resmoving Lhe slope which thosed i, while 8t Juseph of Anmmthen
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The Intest authentic prodnctions of Carpaccin sre his worst ;
and it is difficnlt to realize the fact that after the death of
Giorgione, and when Titian wus painting o the Hall of Great
Couneil at Venice, Carpaceio was still able to find patrons for
#tch works as be fornished to churches in lstria,' the Lombard
provinces, and Frinli* We teace his existence with certainty
by means of pictnres up to the year 1510, in two nltarpiecos st
Sen Francesoo of Pirano in Istrin® aud in the ehurch of Pozzale

siands by holding a basin; Boally, the Noll me tangerd is powhers mpre-
sented in the pictare. OL Bade, in tho Terlin Jodeduob, zavii 145 g
Austher pletnrn fn which the subjocd of the [eid hos boen treated by Car-
mocio In'a simlisr vein oppemred at the Abedy Sile at Chelitle’s, May 8, 1011
{No. 923 and is mow in the Mowopolitan Mmsoum of An st New Yorke It
represunts the dead Chrlst semled on s rulioed throme between €5 Jaroms and
Tsadah (7). This plisture aleo bears the lilso signature % Andrens Muntines™  Hew
Pldlipm, in P Burlingten MWagorine, st 144 wy,

¥ ln the cathwiral of Cage 'lstris there |5 & Viegin and Child betwesn six
Fainta, insoribed: = Victor Carpating Venotos pinxil, ®oxvi,” with the sddition :
"Coroe [hed Vem, restany. Mocomrxix.”  To the latter b oo doubt due
the complete repainting of the plotare. 1y the ommtory of By Niecolh of the
tama place is & Virgin amd (hild botween B8, Joln Baptist and Nicholas of Bard,
a8 wxly work thad would de Carpecda no oredit wore it proved to be by him
[* Now removed 1o the eathedenl] Inthe Comone of Capo $ltris L 8 canves
fopresanting the sntrance of  podestld fate Lho town ; spalied by ropainting, buy
possibly by

¥ Hroscin, Cass Aviroidl Virgin and Child between 8. Favstinas and 8t Giovits
In & lambscape, thren angels playing lustruments wf the foot of the throns,
Inmerilied ; “ Vigtar Carpmtine Venstus pingil, eoxvinn” Weod, Bgures |ife-siee
split vertionlly in three places, and somewhat retonched. The saint to tho lefy
Is afected in poss, the sther is moro plessing.  The Virgin ts In fatr movemwt
anil of good proportion. recaliing. the types of Previtall; e Child s thin and
lank ; m dull yellow tone predominates over all,

* Averoldo (Ls meelte pistmre di Brescla, 4700, pp 79 00.) snid Chissola (Le
pltture ¢ souliwey di Brescia, 1TE0, p. 500 describe Uds work s balng in the
sacriety of Han Giowanni st Brescia. It was boaght 1o 1588 by & Milaness picture-
dnaler, who sold It 8o the National Gullers, Unfortanately it sus lowk sl sea oa
ita way to London.  Carpaccio’s origiual drawing for the painting under notice
I, howevor, still kept in tha Collectlm of FPricts and Dmsings st Dresdan,
Cf Lodwir and Molmentl, ub, sup., ppu 284 oy,

* Pimoo. Cunvas, with life-sise:figores of the Vigin and Ohiid betwesn
B2, Louls, Peter and Francls, Anthony, Chines anl Vitalo,  Tew children pluying
lnstramants it on the step; lnsoribed : # Vistor Clinrpa . . . Yenol smoxwving®
Patiry work of Carpacoio’s worst days.

* Blgnor Molmentl states (i Ssperies, rxill 272) that the following maiing
of \he wignaiure has besn reported o him: * Vietotil Ohatpatil Venell opos
uDEIViIL"
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near Cadore,' and from that moment he fades from our view,?

! Pomale, Virgin and Uhild between 55, Thomas and Dionyelus In niches, abors
whichare kalf-lengihs of 85, Rooh and Sebastiun, in vory bl conditlon. Wood, in-
sctibud ¢ ¥ Victor Carpatinn Venotus pioxit Mpxvinne® Very feshis, the 5t Thomss
recalling Mans ; the Yirgin and Lild. remiuiscent of Tulgi Vivarini ; 8L Roeh, n
Erpe common with Marescalia, A child with s Aowar vits on the step of the thmoos,

* Ax we have seem (ewpra, p 200, 0 3, the dute of the Franing of Ao
Biephen, at Btuttgart, b roally 15203 and thore exiets yut mnother pminting by
Curpacelo of the same year, samsly « full-dengih of Bt Panl, in #&n Domanico
nt Ohioggia, sigoed : “ Vietor Carpathine Venotus pineit Moxe” This work pas-
takes of the same sentiment of religious mysticism which is noticeabls in the
Bisrial of Christ at Berlin.} Soe Ledwiy and Molmeanti, wb, sup,, pp. 299 sy,

With the aid of dornments we ure now wlio ible bo sitaldlsh the durstion of
Cerpaceio’s lite beyond 1520, In April 1523 be was constituted sxecutor of & will ;
in Beptember of the same year ho neted ax n wittess ; and in Sovemper, ilse 1523,
he reonived puyment for the painting of 2n aitarplecs in carved wosd, ordered by
Antonio Contsrin, the Patrinrch of Venlen, for whom Carpacoin bs stated in the
samo document 1o hive puintod mleo o Nativity of Cleluh, thie fite of which (s
nnknown. In Jnne 1536 our painter is dosoribed es defunct, Sea Ludwig and
Molmentl, wb. sup. p, 89, 46,

These aro extant pickuren by Carpaccio thik bave ool yet been montlosed =
(1) Florence, Uflid, Ro. 563 Ma. Prgmmt of » Crocifizion, (2) Paris, Mme
Fdovard André.  Ladies on horsebmok before & Oourt, (3) Ihiladelphin, Mr
J. G doboson,  Aloyon fAnding the Body of Corx; from John Riskin's collectinm.
(1) Velos, Layand calleetion.  Augmstus aod the Sityl; The Duath and Asump-
tion of the Vigin,  (8) Wateringbury Plaos, Kent, Mr, T, Brocklelunk, (ki
sl ke Fonr Bvangelbsts (sgoed * Varor Scarpazo® ; an enrly work),

! There ate pleces with Curpuscdo’s name to be notiosd hors ; promising Uit
we know novhing of the wo-calied portrait of himsell mentiooed by Vedericl
(Mewe, b, awh,, . 295) uind by Mr. Miindlur e in pressssion of Cavadier Giosinfui
alls Zuttere (hee Euai 'uar daalyer, wh. s, p 831 [* This plotars e il in
the Palazzo Glastininni alln Zattare st Venlon, 1t i, bowover, neither o work by
Carpadele, nor ba L s portralt of bim; ww bavw o Ui Hkeoess of an unknown
man, paintod in 1822 by Vittors di Glovanni, pn alssare artist of Gresk origin
Ladwig and Molmentl, wh. sup,. pp, 60 #g.] (1) Milan, Brem, ¥o, 165, 80 Btaplirn
BL Auguatine, St Nicholas of Tolsntino, Wood, eriginally in Santo Stefano at
Venlcn, with something reminiscent of Biveaccing or Campi; ther crests an
impression us il by Bissolo In Catens's manuer, [* OF amees, p. 200, n 8, Thess
mmnle oo oot officially restared 1 Bissale.] (2) Venior, Frark.  Altarphion of
BL Ambrowe (bon Bussiti, pestes), (2) Vanice, Munfriol Coll., No. 159, Pusie
portralt, s very reallstic male likeness of the sohool of Hemarding of Miisn.
[* Ow wood, m. 027 by (r£3; fuscribed ot the back ; * Falloms ter et nmpilin quos
frruptn tanet eopai Mow natraceablo,] (§) Venice; San Giovanul in Bragom.
Bt Andrew briweon 88, Jurome and Martin, by Bissola (st pratem).  (5) Viuios,
Hant’Alviss, ariginally in Santa Maria deile Verginl. Elght amull punels ropresenting:
15, Bellomin sl e Quoen of Bhehin; 2, the Rotarn of Tohias; &, Adomtion of
tha Gioldou Unlf ; ¥, Jub; 5. Dresm of Sehnihmdiessay ; §, the Fall of Jartolo
¥ Hookel af the Well; r,thtﬂmid.llwhhafmnluq:h. These ape polisol-
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ploces, sod somewhat infured. [* A polnled cut by Mr Fry (b, sup,. p. 4500,
the grieml chamoter of thess seenos anil iba vary Uarpocciesque bouss (n the
Fall of Jericho make It wam likely that these are the eartlest known works by
Carpaccio. 1t appears that, tagethar with two somewhst dissinilar faneli In the
Muses Correr (Adam mnd Eve beside the Tres of Pamilise, and King David
ad the Bhulamite bestde the Tree of the Chiarch), they formerly adomed tho
organ In Santa Marin delle Vergiol, Ludwig med Molmentl, ub, p, e Hagg.]
(6) Vemioe, 88, Gjovanni e Paolo. Corcoation of the Vingn, onoe In’ San
Uregorio, whers Boschinl aseribed it ta the sotoo] of Vivarinl (fe Bie. Min., Seat
di 1. Thiro, . 31), naelgnnd by Zanottn ( Ve e & rve Lagume, vol. K., pb. 1L, p. 108)
b Carpaouin,  Thern bs, in truth, a mixtare of his manoer with Oima's; the art,
howevar, seems more Jke thad (f the schiool of hiine, and Sedvatlon, with some
intuition, names the suthor Giovannl Martinl or Girolimn s Tidine  (7) Rovigs,
Comune, No. 144, Virgin, Ohild, wnd 5t Joweph ; fuszy pansl, muzh eopainted,
rominisient of Darpaselo'd style as allers! by Mapsseil. (%) Hovign, Ciea
Silvestrl  Bust of 5 man in a black cap, with dirk vest and loug hair; gromnd,
*ky ; move like Vittore Ballinlano tham Carpecclo, [* ¥ow i the Commnnal
Giallory ‘&t Bavigo, No. 84.) (%) Bergamo, Carrars Gallory, No, 143, Fust of &
besrdless man of adranced age, in & bluck eap; fess lifo-like than Carpasoio, of
low dull tone, anil protalily by Mamsuetl, (10) Carlsruhe Musewm, No, 415,
eatalogned as Olma.  Virgin and Child botwesn 88 Calhering and Jerome, with
smathiog of Cime; perhups by Benedetto Carpaocio, or Mansacti. [* At present
Tublounly sscribed o Benedetto Carmmecdo.] (11) Vatilos Amndomy, No, 73
Virgin, Ohild, Bt Joseph, two femalo Baints, and s patron; ander Carpmnein's
e, bt poor, snd mom fike the work of Mansaeti or Tagmro, [* Inthe cormont
catalogue attributed to Mansostl, ] (18) No. 418, (Cat of 1367), Tlalf-length of
& man; more modern than Garpaccio, much repainbod, and roprasonting the per-
son culled Veroeetio by Lorermo di Crodi nt the Utisi of Floronos (wood).  [* No
looger exhibitad.] (10) ¥o. 0, Cross-bewrers by & Church, feom Sant’ Antoals
il Castallo (Bosoidnl, Ze Ric. Min., Best, di Onatollo, p, 12); properly eallod
Carpaceis, bot minel.  (14) Noals (church of),  Lifo-slse flignres om panel of
Bt Joho Baptist betwoun S8, Petar nnd Puul, with & modem insotiption of no
nuthority (Fedetlcl, Mew., whoswp, L 228}, Thin is & plotnm in the foeling
of Vittore Bellinbino, and hardly squal o 4 prodestion of Beoeletto Carpaooio.
The colonr s dull, rsw, and beavy., (15) Serravalle Duomo., Two canvssss
represeiting 15 the Anomociation, 24 BS. Agwilia, Amirow, $ebir, Catherine,
and another female, all but lifesken (Crico, Belle detl Troel, po 268), In
the mmnoer of Francesoo da Milae, a follower of Pomponio Amalten, [* Thess
have recently dimppearsd. Ludwip sad Molment), =& rmp, p 281, —Simor
Molmontl, in an artlele In Empeeiwm, cxiil, 268 agy., deals with six paintings
of wmints in the moristy of the cathedral st Zam which am attributed to
Carpaosis, whos slgnatuie is to be lousd on one of them  Julging from the
reproductions shown In the abovie article, these weak plotores e withoot doabt
Onrpacciesqun, nfthongh 1t does oot wppear evident, or oven protabie, that thoy
arn by the master himsel?, Other supposed Oarpacelos ai the ensturs slle of the
Adristio are the Chureh Militast and the Charch Trinmphant in the church of the
mulnm“dl.hﬂqinullwhm S8 Sohasttan and Louls
of Toulouss In the Convento delle Palodi st Spalsto. Molmonti, wb, jup,
M 274 0]

Amovgat mising plutiros we bave the followlng : (1) Venlos, Hant' Antonio
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leaving to & poor seion of hiz honse, numed Benedetto,! but »
shadow of bis skill?

Lazzaro Bastinni, who, about 1470, was a member of the
college of Ban Girolamo st Venice, failed to rise to the high

(suppressed). Christ sppearing W the Marys (Vasrd, UL 641) (2) 88,
Glovauni e Paalo.  Altarpiece in theee parts, in one of which 6t, John Evangelist,
the Eiemal above (Bamobdnl, Lo Bl Min, Sest. di Castallo, p. 641 (1) Clhiiss
della Carith. & pletare with locldents of tha life of the Baptint (Soschinl, fe
Riie. Min., Bost. di D, Dum, pp. 34-5). (¥) Seuola de' Tossitorl. Virgin growned
by tws Asgels, Ohild, and fonr Portraits (Boschini, Ze Ris, Min., Sest. dolis
Coooe, p. 10). [* Burned in 1427 by order of the authoritles in Vesios, Ludwig
snd Molmentl, wh sup, p, 263] (6) Santa Fosca. The Virgin, below whom
85, Poter, 'pel, Boch, und Bebmstian (Ridolf, Le Merae, | 0, agd Banarving,
Vem, Desor., p 146 [* Parhaps not wholly lost ; see antes, p. 200, 0. 4] (6) In
private hands  Virgin, Simoon, sl other saints (Hidolfl, L #5). (7) Bpinen
Three Sainis (Federol, Mew. L 228) (5) Udine, Ban Plotra. The Savionr
(Manlago, Gwida di Udine, 1625, pp. A1, 66 [* COF antes, p. 202, w 2] (9)
Consgliano, dan Paolo. Coronation. of the Virgln, B8 Petor and Paul (b3 (1)
Florenoo, Ufial, Adomtion of Magi (withdrawn). (11) Rovigo, Cass Cassilind.
A sqmee with s arowd of Orientals (Bartoli, Gwila, p 104). (32) Casa Muttonl
Preocession of the Magi (ib).  [* A plotum of Jermsalein in waler-colonrs, on an-
vas, Gf T high by 250, wide, offared by Carpaccio to Francesos Gonsaps in &
Intter of Aug. 20, 1511 Ludwig snd Molmentd, ub mp, pp 38 ay.]

* ! Vittore Carpuocio, whose wile wis called Laara, sppears 10 hase kil two
suus, Tietro and Bonadetto, both of whom were painters, Pistro, ficet spokem of In
181E, stk pubsespuently to Udine, whers we find bim in 1526, (OL Lodwig and
Molmauti, wh, sup., p. 40) No works by him ani known o exist,  Bensdeers,
whi in 1585 was wtlll In Venloo (ib., p. 45), settisd —an already remurkod, supra,
P10, 0 B-after Ll date lo Capo A'lstris, Thers b docomentary avidonos
of his having liverl in the lutter town in 1560, Caprin, L'Vfstris mobifiasins,
LS e L

' Ther oldest ploturs of Banedetto Carpaccio ase in the * Comuns * of Cape
dlstiin.  One roprosents the Coronation of the Virgin, slgned : * Benetto
Carpathls Venslo pligevs MOOORCIEXVIEL®  The figures arv hulf the life-zim,
awkwand, uod Dot nmilke those of Vittors Bellinfuns, [* A dmwhng tor this
sumpesition I aow in the Collection of Prints and Diawings at Copenfugen. Ib
ﬂm-bﬂwlm-lmmdlulml.mdtbmwhih:puhﬁw.] In
the sume plwe is & Vigin and Child between BH. Thomas and Bastholumiw, snd
o child playing & violla o6 She altac-stop, lnsoribed ; " B, Carpathio piugers
MUXEEVIIL"™] & vory poor, repalnted pleos, spperentty ol Bonpdetia's old agn,

i J ustus nud Serglus in Lhe eatbedral
of Trisste, hailog unve beey | the Tarre dal Forto, n much repsinted agd very

md—mnuuphu.liuma:'hmwﬂnpum MDXIXX " & canves will
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position of Carpaccio, and never was entitled by his works to
claim superior distinction. He was bred, ns we believe, in the
Padonn school, and acquired all the disagreeable featores of its
art withont the redeeming qualities so eonspicaons in Maotegna ;
sud having ehosen Venice for the place of his abode some time
after Mautegzns retired to Mantus, he found it necessary to

lite-wien figures in the Puomo of Capo Tlstris, repressating the * namo of Clrist*
a'dnred Ly B4 P'aal and John the Baptiet amd the koreling Fanch and Bamanding,
inscribod : * Benetto Carpathin Vensto pingevs ubxxxx1”; and a Virgln
sokirronnd with the Child on ber Tap giving the benndiotion to =1, Looy snd anothier
skt (lile-sbon Aiures) tn thw chisreh of Saata Lacle st Val di Peano sesr Plrado,
inscribed ¢ “B., Carpaihio pingnva MDXEXXL" [* At present kept in the [ifeio
della Baline at Firano.] OFf Benedeteo's sohool, if we can call the aolier of sooh
& palpter by this pame, are & lorgs leth and o glorified f Andmew between
BS. Pator and John, dated 1547, o the Doomo of Oapo d'Istri [* Ta the sme
tlses we may count s plotaro of the Trinity betwoen 85, Poter and Andrew at
Portole in [stria; the pamn of Vittire Cotpaoeic nid the date 1520 Lavn bass furged
upob this palnting. Bes khe reproduction of it b Caprin, Alp Siulic, p, 3112

! Lazznmn hi been wenally oatled the pupll of Carpacclo, bat dates contradiet
this. The error ls, bowever, of mspeotsble antiquity (Midold, Marare, |, 85).
Zaneith properly calls Lixsaro an imitator { Pirt. Ven., po &1)

b5 The ressarches of the te Dr. Ludwig hare thrown much Hight on the
life of Larzare Bastianl aod on the pan playsd by hiv in the evolabion of
Vemtin paiming. Fist of all, it s now established thar be began working
much earlier than was formerdy suppesed; se far beck us bn (40, § docament
makis meotion of kim ds o painler (Lodwig and Melmentl, wb. sip, p.o 14).
Then, it ls now generally hold that he was tho houd of & lurgo aleflor in Vimice,
whioh kept lis place nlrenst of thoss of the Belliol and tha Viednl. Asoog bis
puptln wers Cisyuocio, Disns, and Jucopo Fello (the roputed author of the Ohrist
betwenn fonr Badnts, onoe fo the Paieso Camerkmghl at Venlos, and gow in the
Dmperial Gullery st Vienns, ¥o. 15}, His desth occurred in 1518,

Wik all ghis, wa weo still singuiarly devoid of any dloes to the chronalogyof the
greater pact of Lazsnro Bastlanl's corser.  This fimd dated wotk by him that fas
benn preserved Lo the plitore st Ban Tonaio ln Momao, execaisd in 1684, Le. whon
Lazmaro probably was mom than difty years old.  An altarpiece in the clurch of
Ban Sambele at Venloe, for which Lasssro reeeived payment in 1001, ls missiig ;
the picture of * T/instoria de Davld ™ which b 1470 he was commissioned to paink
for the Bouola Grande di Kun Maro perdshed i the fre of 14585, (The records
mferring to these works huve boes published by Ludwlg aod Mobment, wb. ap,
PP- 33 ap.). Nor bs it by any means sasy to dale his pictures oo intermal evidence,
as they ahow bt falnt signe of any ewolotion,  The ten paintings from the Seunla
di Ban Glrolumo nl Venlee whioh are now In the Imparial (Gallery at Vienoe (see
untea, p. 197, 0. 1) may date from abond 1470, by which time Lassaro seems 0 bave
Beet: slewtedd & mimber of thas brothethood, These flotures am of grest Interest
s toreshadowing Carpacelo’™ tnrmtive style of composition. Lassaro’s was in iis
tarn wvidently durived from Jecopo Belling, w whom bo oo the whole s moch
Indebted, A predolls by Lassice Dastiun containbug thire soemes from the 1y of
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change the principles on which he started.! The models which
he then found congenial to his mind were those of Vivarini,
whom he soon learat to imitate withont losing altogether the
impress of his first education. Thrown late into companionship
with Carpnecio, Mansneti, and others of a more modern stamp,
he kept judiciously in their wake, and shared on more than one
oceasion the commissions which fell to their lot. The honounr-
able position which he held in his guild at Venice, and the
confidence which his judgment inspired, were attested in 1508
by Bellini's ehoice of him to valoe the frescoes of Giorgione st
the mart of the Germans,® and his public engagement to paint the
portraits of doges i the Hall of the Tweaty? The first picture
which he is known to have exeented is the Entombment in the
chureh of Sant” Antoning st Yenice, embodying a theme familiar
above all others to the Padoans, and constantly repeated by the
Bellini.  On this oconsion he displayed in its most developed
form the stodied armogement, the conrse realism, the forced
violence and searchiog nontowy of the Squarcionesques, and the
dry churacter of their tempera : and he set up, 50 to spesk, a
model for foture generations to jundge him by?

We have had frequent opportunity of woticing how painters
of many ages multiplied a composition, allowing of none but the
most subtle varieties in attitodes or expression, and therefors a
safe test of power, Lazzuro treated it withont elevation of
thought, giving eolossal forms to the desd Savionr, expressing
strain in the effort of St. John to lower him gently into the

8t. Jeronie—the Funeral befug coplsd from the pleture st Vioona—wine in 1900
sogiiired by the Hroms Gallory, No. 221, It bslonged originally to an altarpioon
of which the other parts are ln the Oliless doll’ Assnints st Asolo.

! The dooumenis do not agres with the hypothesis of Lazsaro’s stay ot Padua
as exgreases) liere, for be b recorded as lving in Vordlon from 1400 cowarnds,

L] F‘.d-

! Bansoving, Fesm, Deser. p. 326 ; [lidolfi, Marar., §, 67. Tio also painted the
standanis on the Plasaat Venleo, lils compaubim bilng Bensdatio Pisns (Cadarin
in Goalandi, Mew, ser. [ii. 90-1). [* This be did in 1508 Ludwig and Molmentl,
ub. sup, pp. Moy ]

* Vesice, Suok’ Antoniss. Arched panel with )fe-sise Qgures; lnseribed on &
eastelle un the tomb: “ Lammo Bobastiani® At the bampomry snppression of
Bant’ Antoning, the piotur was remevel 0 Bar Glovanal in Virgamn, where |b e
mopminted o groat pare; in IHI0 it wes teturoed to Baol' Antoning,  Ses tha
engmaving ln Zanstto, FUEE. Vaa, fase. 25,
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tomb, and absndoning the Virgin, the Murye, Nicodemns, and
the Magdalen to a mere passive wail of grief; but the interest
wanting in such a work as art is farnished by its valoe as an
authentic example of Lazzaro's talent, when he came to Venice,
and atill more as n clue to earlier pieces of a Pauloan stamp in

the Muosenm of Berlin,! in which we may see Mantegoesqne
arrangement and foree tmitated and combined with low technieal
kil Out of this first phase of imitation Lazzsro scon passed
mto & second, in which Venetinu impressions are displayed
holding abont the xame level in respect of method and feeling as
Aundres of Murano, Under these conditions the Glarification of
8t Venerunds at Vienns,® and probably the Pieth st Cittadellas,
were prodoced.?

! Thers are two piotares ot the Eerlin Moseem which snggest ths name of
Lazmro, Mo, 1144, wood, repressnting Chirlat mised on the cover of his omb by
the Virglo smd Evingolist ; the right leg hanygitg over Lhe able, and the foot
rmispi] to sliow the soley, Uin sonsnless frame, ure Mantegonsgie, ol too searching
in the attampt 1o give the anstomy of the parte.  The valger and malistic foeling
is not lmproved by dirk, dey, and goassely tooched tempern.  This plece, placed
in the “school of Squarcione,” is Jiko ao sarly work Uy Lazmm,  Auother, of 2
liitly tnter date, is No. 11704, *sobipol of Mantegmm,” with the smmn dramatls
porscm fo diffurent moveawnt; 8 it battee in form, bot in U same feeling s
the provions example.  Ham the coloar is of an inky groy, and so nearly allied in
texturn and tima to the ol of Bant’ Antonine, that the pinter can be fo other
than lassart. In both pleces at Borlin the coloor ls injored. [* The former of
thesn pivtures (s pow sataloguod andor “ Pnduan SBchool™  As poioted ont by 1'rof.
Hulils (i Heperiorivm, xxv, 385 07 ), the types of St John amd the angeld, the
shape of the lands, tho irsdment of (b aimbd sod tho oonds, affurd convineing
ronaous for sacribing thils work to Botivons, fn the silor Ploth—now officially
sdcriberd Lo the sohoo] of Lolgi Vivarial—tlers |s 8 sirong Bellinesgen elosmant,
The fgnen of Christ i & copy in thy reverss of that io Beilinis picture of the
sume snhjeet in the Mond eollaction, ]

! Vienna Acsdumy, No, 85, ortginally dn the convent of Oorpas Domiol at
Venbor, anil in & minml state. The peiron saint is eothroned betwesn efghit
fiesnales, two angels in front kneeling. On the throms oms pesils: = Lasurns
Pastianus piooxit™; duures life-size  (Ben Zavottl, Pt Fem, p. 413 [* The
ddisposition of the figures is diminctly dependent epon that in Giovanni Hellinis
altarplece opes i 83, Glovann] & Paolis st Vettbor ; yet, reganie] us o whols, (he
composition lan connidemble grandeur of jts owy. Vasari claimed 1o possess
stuma drawings for Lt pioture (L S40).]

* In the church dells Madonns del Torresing, st Clttadells In the provines of
Padua. [* Now in the ssoristy of the cithodmi ar Cittadelin.] The nppor part
of this pechict paned s repaloted : In the foregroand the Bariour 1ying st length
on the ground by wildly bewalled by the uaual persomiges.  Wo are remimdad hors
of the uppor part of Andrens da Sursno's pioture st Trebamlegho (seo anfea, p 78
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As the infinenco of the Vivarini atelier becsme more powerfal
in him, Lazzaro lost some of the mde muscularity dieplayed in
his first efforts ; and though he continned to bs vuigsr and
realistic and of a melsucholy dryness in colour, be gave to his
figures something more pearly sllied to delioacy and slendernoss,'
and ho entered into the spirit of the chisnges introdooed by the
applieation of oil medinms. This was the period when he
received the order of Giovanni degli Angeli, canon of Bau
Donato st Mursno, to represeut him kneeling in the midst of
saints and angels before the Virgin mnd Child? However
meaningless he may sppear as a composer in this creation of the
vear 1484, however feeble as u colourist and delinestor of ntde,
he sesms to have gainod some power at least as & painter of
portrait, He showed a certain improvement in the technica of
eolonrs about 1490, when he finished the Coroustion of the
Virgin amidst Saints now preserved in the Lochis Gallery ab
Bergamo, the Nativity, sttributed, with small aothority, to
Parentino,! and the quaint St. Anthony of Padus on his tree in

Thin dropery bs broken, and ke that in the fosegoing sxamples, the tempers
slniluply dull aod dark in tings, What remadm of this pisce threatons to scale.
The 8x, Joseph i the left ia now,

i fap muitem, P 100 op. na b0 @ posslbile alisrs of Lasarn it the altarplede of
8. Vinoent at 83. Glowmnnd o Paalo

¥ Temporartly planod in Hunts Dorotes of Muorann, duving repaire aé San Domato,
this pletore b a lnette pansl with figares ope-thied of lfe.sive, nseribed on the
wtep of the Viggin's throoe ; * Hoo opas Lasmris Sobastinnl Movoosxxxuin,™ The
Viegin aned Child, in & $hrote, sne alored by the kneeling patros (right) pressnied
br 86 Donato, whitet {Inft) 8t Jubn recommmnds Lwo winged angels.  Bight snd
left in fromt of » low wall boye pluy viel umi goitar.  Distaoce, sky sod il
Note the ilry lnanness of the Baptios, snd the wrerescesnces of Gesb iy the face, the
anguiar node and the dark shadows, The dmpery aleo is sharply beoken sl vat
In folil,  Tha face of %8, Domater bs tnjored

¥ Lochls, XMoo 25 The Ewermnal looks on holind the thrane, whilst Christ
crowns e Virgin, snd four angels Soat above in the bios sky; to tho lsft
Bi Hermard b wirbacopale ; to the right S Ursala with her hannse,  Himall panel,
inneeibed § * Opas Lamei Venoth WB0"  Tho furms her wee more paltry then
tafran, The plsture, however, ls mosh injmeel,

* Venice Academy, No, 10, This plece s mantionsd in Boschind as of #the
old munmer,” 1o bis time it stood fu the church of the fsland of Sant’ Klena, und
It bs bard to sy bow the name of Parenting was soggested.  The Virgia kneslt
undor  pent-bonss bofore & manger in which the Ohild Mes. it rear two
Muphards peep fn, and st e sidos are four mints, all tn the character of the
fgticos in Vazsaro's juscribed works. The Virgin horo bs perhaps more than over
veminbosit of Muranese types. Tl coloar is olear =5 at Bergnimo, anid shaded in
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the Venice Academy.! At the same time we may consider him
to have united ull the gentleness of shape and clesrness of tone
which it was possible for his natare to absorb in the stelier of
Luigi Vivarin.

In the school of San Giovanni Evangelista Lazzaro came in
contset with Mansoeti and Diaos, and the Gift of the Relie,
which he exeputed there towards the close of the century, proves
that bis style was approximating to that of Uarpaccio and
Mansueti? ; bot after that period his mctivity seems to have
been very serionsly confined, and we shall see that, with the
exception of au Anouncintion in the Correr Musenm,? he has
left little that it is possibile to trace.*

grey, poducing sunething of the efzct of emptines. (e Toschind, Lo fie. i,
Best. dolla Croca, p. 99 [* Tha suribuvion to Parenting e pow offielally
correstad,

' Yenlcs Acalemy, No. 104, Wood, m. 935 by.1°39, onos in Sun Gisliano,
Tha salat ﬁummmmhmwwum-muwumm
M Huomsveninss aod Leo siiting; distance, landseape. On a carollo fastoned
1o & e are the words * Lasarus Bastlanos p”  The comparstive smpliolty of
ontling ber: reminds us of Luigl Viearind; the treatment |s I whl, the tomes baing
low, sod the meilium viscous, The sorinoe ks, however, dimed. [* This ploture
was exeouted for the altar of the Bonoladi Sant’ Antonio lo the Frarl | It wis neves
in Ban (Hullags, Pacletti and Ladwig, ln Repertoriem, xiil. 270

* Vonlee Ammdeimy, No. 641. Gl of the Rdlio 1o the Schonl of San (lormnnl
Canvas, fn style like the foregning, bat wanting light, perhaps an arcount of
njury from time sad restoring. We might sinim for Lassaro, noder thess
clreamstances, 5 sham in Bullinesgue wibool-pleces, like Mansoetl n style, but
bensath his powers,

Mokn Lhat (e canvas st the Academy No. 562, asignm] ta TLazzaro, is reully,
s we shall have docssion to whow, by Mansaetl, 1 fs ooe of hin comurisaings fue
thr school of 8an Glovonn! Evsugelivia.  [* At present restorsid to Munsuetl.]

* Venles, Corpet Museum, Sain XV, No4l. Wool. This poaned be ko the style
of Latzsuro when he'cambined the Belllnesqua and Viesrinesque, aa I the Nativity
of Saut’ Klens. The tone ls ull and the volour opaque. [* A clowiy allisd
wersiun of this sabjeet Is in the Gallery wt Klostrrnoubueg, nesr Viensa )

* Yenioe Acadomy, No, 165, origimally b4 Han Severe Canwma ; sabiject, the
Tleth ; hooks Like » selisol-plece; hos bean made squar 38 top. [* Dr. Ladwig
wscriben thin pictare to Frunoesoo Santa Croce, the son of Girslame il Sasta
Crooe,  Hurlin Juhebuch, Txiv,, Supplement, jo 20—The following is & Timt of
pletures by Lasmre Wadiaci bitherto snmentioned : (1) Bonn, Provinsialmmsews,
No. 910, The Annuncintion. (2) Lomdon, Natimmal Gallery, Ko, 188, Tha Yiegin
and Child  (3) Londos, Siv H. Howorth, The Viegin and Child with Bainte,
(4) Pudnm, Museo Civles, No. 615, 8t. Oabriel Ko 1888, S Michael  Thess
vervenl originally aa shottor for the orgst &t Fan Michels lu Vadun, aml wers
furmmeely seribod to Jacupe (i Nerito on the autbority of s forged imseription.
Thi uttribution to Lazsaro—warmated beyond say doubt by the style of these
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Of Mansueti we know perhaps less than we do of his friend
Lazzaro, but there was this essentinl difference between them :
Lazzaro betrayed a Padusn edneation, whilst Mansueti was
clonrly Venetisn. In the pieture of a miracle done in 1404, at
San Giovanni Evangelista, Muaunsneti subscribes two important
declarations with his own hand. He says that he believes the
wirmele which he depicts, and that he is a pupil of Bellini. The
matricular register of San Giovauni adds another trait whioh in
some mensure completes the sketeh : Mansneti was lame! We
have at lewst & dozen pieces, most of them with geunine inscrip-

works—is later (1L 9, o 1) pol forwan] by ihe suibors, (0) Veolee, Muosso
Uarrer, Sala IL, Mo, 27, The Virgin and Child, a roioed roplices of the pleture
ol Veroma, (See infea)  (6) Venles, Docal Palsce, Olleseita, * Ls Mailons
itai begli voobi ®; formerly in oun of the rocms of the Magisteate dal Govermilord
dille Entrate In the Palasso Camerlenghi oenr the Winlte.  (7) Vesico, Nodontore,
Baorbsty. The Viggln mel Uldkd, (%) Verous, Muses Clvio, No. 108, The
Virgin and Child (from the Berunsconi coliection).—An Annunciation by Lassans,
formesly ownel by Egooe B, Ougania, appoared mt ths smle of poturos beioomg-
ing to Messrn, Lawrie & Co, (Chrlstie's, Jan. 24, 1006: No. 46); and s Hitls
8t. Jerome wus recently o the tade in London.  Furthermore, Mrs, Mary Logsn
disoribes us by cdr paluter & the bnprealve BL Astony of Padns ot Barlatta®
( The Burlington Migazine, il 318) Lassaro Banthand is also knvwe to baye executed
& momie, vis, the b Bergius under m ilitle arch to the right of tlin: ghoir of
Han Muroo, slgned * Lassrus B, £ (se Paolettl and Ladwig, sb. mp,, p, 46).]

There & o panel st Pados (bolouging Lo Blgnor Dietre Aquarell, Riviesa
Lavandiju, No. 1612} represeuting St Sobastiun and & bishop (life-size). - ‘This
ploce under Mantegnu's unme, of yellowkil ish-tone sl fag touch, with sbarply
out folds in the dripery, i very natomiistlo, niod eecslls  Lilerdn Of Yaroua, buk
also Lasssro, [* It |s ‘now by the collestion of Cognt Camerinl et Plaszola mul -
Breyta, nod in the opinfon of the sllitir Us the work of souwe madoore folliwer of
Bartolommen Montagus. L Borooins, The Painters of Vieenza, p. L]

Thorm are wlss pletures ol Lagsaro mlstng, ¢4, (1) Venios, Hant' Antsning,
Two mnail pictures reprossiiting severnlly Bt Athansains and 8t Roel { Posachilnd,
Le Rie. Min, B dl Castmllo, p 88). (2) San Salvators, St Augustine sarroanided
by kueafing mionkd | ibove, s lnoette contalobig n Pletd, sud beslowr,
(Banobinl, Le B, A, B oli San Maron, pp. 104 &, § Sansovios, P Daagr., p 121D
(3) Onrmiie, YVisgiu of Memy snd 86 Rook (Sansaving, Ve, Dewor,, p, 2a%),

' it in Lanotto, Piwac. dell dovodd. Ven, fase. 29, anl sow postius.

* Mansurtl's imn oooes for the fist tiwe o s document of 1485, Tn 1957
hin fiest ‘wifn mude ber will, whiol was witnusssd by tientile Balling nnd Crissofors
Camlll There axist & yood many docoments relating to Maniuetl; they have
bewn pablished by Dr. Ludwig in the Berlin Jukebuok, 2xvi,, Snppicweat, pp. 61 999,
Hi was srlll living in Beptemnber 1628, bot s muutlonn] as desd s March 1597,
The surllest ditesd plotare by Mansaoid which has beot: pressrvod belongs o the
Nutionnl Oallery (¥o. 1478 ; buught st Chrlstie's, July i, Imi), 1t repwesunts the
Trinity sdored by several Haints, and is painted on rery fisie canyas oe allk, having
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384 FOLLOWERS OF GENTILE BELLINI [om,

Marco, where he painted St Mark coring Anianus the cobbler,
he draws the latter sented with the shoe strapped down to his
knee, and showing  hand wounded by the awl : St. Mark restores
him with a blessing. But the people who fill the murket-place of
Alexundria, where the miracle took place, are short and helpless
s before, and coloured in u dnll viseous tone, after u fashion
compounded of Gentile, Carpaccio, and Cima! Still more
animated, aud for Mausueti u masterpiece, is the second canvas
of the school of San Marco, where the populace of Alexandrin is
represented listening to St. Mark's sermon in s distant temple.*
There 18 no picture, not exeepting the Baptism of Anianns, at the
Brema! in which Mansaeti more nearly approsches Carpaceio.
Sometimea he varied, ns men of small powers will do, in
delineating the human shape, reminding us in 1500 of Lmigi
Vivarini by the slenderness of the waints in the Glory of
St. Sebastiun at the Venice Academy,* or reverting to his old

nnim.luipﬁhrp.lhcmnmwlou,nlmunhjultmlhtu-ﬂr
rotirived, .

" As wo lwve woted above, thhs picturs is now afficially atscdboted to
Massweli—In 1487 Mookl sxocuted for the room of tha Magiatraty del
thiummmll‘lhamwm-mmhgmlmnmdm
it H5, Lawrenon and Sebaatian, respectivly,  These sre now Noa. 2and 3 in the
Lsperind Gallery ab Vienss; smoh of them i whgoed = Jomoes Mansuetis p”
Of Ladwig, wb. nge, xxvh, Supplemunt, pp. 12 57, In the ccdlwtion of Prines
Listbtenstetn at Vienns thore is & jaioting repeesauting the Capture af 85, Mark,
dlgood “Juanes de Mamsuetls 17 apd dated “ jdby mlj 15 mmzo,” It wan
umuu;mmmmﬂmmmublMmumnm-umhm
Maria del Croeléchier! ot Vonloe. 74, pp. 30 ay.

'Tuh-dwht;,xuﬂul.ln;nthqulmlm{muw
in the Yenioo catalogue of 1867, from San Giovann Evangelista) | see Vesard, IiL 045,
0, 2 ; Banwoyion, lh.m.pm.ndnlh-n}. Canvans, m. 348 by 440, nscribed
1o she left: * Jonnue de Maneocts foeit,® snd ~ I Marmas Anlannim sanclitnm
axpmt.” The ariginal colour ts dimmed by restoring.

¥ Venloe Acadomy, 8o 571, Canvas, m. 362 by (7. A boy In the fore-
ground bokls » soroll, on which |» written r * Joannes di Macsuwtls Esciebut,”
There In & great variety of poopis on oot and on horsebock in Esstorn aod
tther costume @ nnd wny ses o lnopurd, & stag, and sther atiinaly in the fome
Fromnd, neat o bmod of mwlciuns, The fAgnres are whort, sa bofors, the oolour
opaquo, anl tha blues ao well a0 the siadima in drossas roatored. ;

" Hrewm, No. 183, Canvas (Zaoelil, Pr. Ves, P 4}, Bablect, S Mark
bapibeing Antnws ; bseribed | © Joanmns de Mansgetis p.” The sceos is lkid ia
o imsarior, but the surface s raw and eoddlsli feoan old Injurles, sad the
lgummnm;wduuﬂhnmﬂuuﬁnlm

' Venloo Acallemy, No, 9. Wood, m, 147 by 325, origloally si San
Fratiewon of Troviso, Habjeet, Be. febastian wilh bhils hands bomsd alove his
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thickset typa in the organ-shutters of San Giovanni Crisostome,?
He apes the most enrions eccentricitios of Carpaccio in the
maultiplication of birds and auimals with which he enlivens a
quaint Nutivity st Verons ; and falls, curionsly enough, into the
straight and mechanical habit of outline peculiar to the Veronese
Filippo or Michelo? He npever rises to any brightness of
barmony or eolour, relieving yellow flesh-lights with dark
shadowns, und mossing both in raw and unpleasant contmst. By
these charncleristic propertios especially we detect his hand in
the Nutivity sssigned to Parentine at Berlin,® whilst their
prominetce in u bost of the Redesmer in the sams oollection,
not nulike Luigi Vivarioi's Ohrist at the Brera, enables o to

hesd, betwesn 88. Liberale, (regory, Francis, and Roch; wo & serip on the
pilasier o the right - * Hoe suim Johsfils de Mansustis opus sl 100"  The
Bochy ks ki, opsque, and brownish, with wharp durk abudows | the gadlines mw
raw, wnd the sedlion borey.  Th losds are oovered with small locks of iy
Batr, bui mlluhphﬂhdluqud, (Jee Pordordni, AMew, Trev, | 228, and
Bldoln, |, n%)

¥ Venlie, Ban (o, Crlscdtima. Canvpses, hanging in the two chapels to
Lhe beft of the chair, assigoed Ly Boschinl (Lo Mie. Mia., Sest. dl Can. Bog., PoE)
10 Viraddnl (pew wotes in 1. Vivarini), representing 85 Olirysosting, Onofrio,
Audrow the Apostle) wml Agntba, sach {0 & niotm.  Thews are shors figurms
reminlscent of Manwaoti's mized Etyle betwomn Corpaceio gnd Vieardnl. In the
Mma place ars four small phooss Tepresauting . S5 Jerome and Clirysostons,
dotn and Moses, weslgiod 1o Vienrisi Clomchind, wb sup), but placsd too high
to be sbuciinl. W may e # passing giance herw ut thres small sl unlmportang
rivisas assigned to Gontlle and the seliood of Rallin} (Eolmtion, Gluida di .,
i 280 ; Yanntts, Ghuida di Ve, p. B85) in San Marting at Waras, They
the Murriage of the Vitgin, tha Nativity nod Aidoration of the Magi anil the
Flght lmo Egypt.  They nre damnged and dirty, bt in the slyle of Mansusii
inil hiv ashool,

¥ Yerons Uallery, Mo 270, pussentsd) by ihi Comite G, Pammped, m, -0 hagh by
180 broad, dignad : = Johannes de Munsuotls p* Br. Joevpl sils, {hs Virgin hneels,
a1 the elies of the manger sml in frant of 5 et o, in wlsioh Vired angols st
o0 cloydiste.  Behind the Virgin, the sheplisrds § Ity of Joweph, & ittting patron |
dstancs, lanienge, with thie procession of the magi, and u varley of neilmls,
alter Curpacelo's fashion, The Hgire: wee stor and poor, struaightly ontlinsit, aod
Hwsstomons in sone. o U mame gallery, No. MO, patio] with ball-leugihs of the
Vingn and Ohill sl the peoitent Fe Jerome, signed: = Opus Johanis ds
Maswuntin” also presented by Conte 0. Pemped. The farms bere wre  mom
pltry than wewr, tho inoer fostures being mappod out itk U mlilely gise
the faces n woodes alr.

* Berlin Musoum, No. 48, from ihe Holly collection. Wood, 3£t Tin, by
TR 1IN I s bs ome of Monsuuii'n loss dizagrosable worka tlo faoes bwelpnr
more. genth that swual; bat the deswing s basd as bafore, mod ihe oolour
I8 vpmaue. [* Now restored to Maosusti,]

VoL, 1 14
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deprive Giovanni Bellini of some doubtfal productions.! Finally,
Mansueti may be stodied in his latest period in a Pietd* aod
& St Jeromo at Bergamo® or in a Christ in the Temple ut the
Ullizi in Florence.!

! Berlin Mowam, No, 1180 Wood, 10 by 18], slgned ; * Jonnnes Jde Muo-
wnitls piusit.” The mask bere i vory much below that which we fod in similar
buits by Bellinl or Vienriol, The right hand W esliod b betedetion, bhe - lelt
rusts on a book ; the faco [s bosy with marked depresaloms and protubemmnoes, the
buir caried and bound togother like u wiy. Thisis the s which we od in the
vo-oalled Bellinl's Pressptation of Clheist 46 Slmeop (Moo 306) ot Berlin, [* At
preesnt oo Toan to the collection of the Univernity at (iittisgen. ]

* Rergamo, Lochis Collection, Na, L4, signed : = Josmmes de Manmmtls 1. The
Virgin site with the desd Chirist un bee lap, 81 Johs (lefz) supporting his
hewd, the Magdaln asd oo sged male ssiot the fest: to the Tefi, a ssiut
Lo Oviuntad costame ; m, 088 broad by (F45, of full texturs In colour,

' Bergumuy, Curraes Colloction, No. 186 Canvan, b which the salnl kiveels o
prayer befors the cross tn A lanidsepe peopled with animals of all soris, slgued ;
“dumnies di Mansoetls po feolebet”  Drawing wlddling, eolonr manotmisis,
chumctor after Carpacclo.  Of this thers is & replion roversed, suall casvas,
wigned : “Joannes de Mamseetis faciebat,” In the Ajsts collvction at Crespanis,
thie original dmwing for both lo the lule Wellesley colloctlon st Oxfornl  {Ses for
w partealt in bhin gallery weslgned o Carpaccio, amtes, p. 214; 0. 2. Tho authoris
probabily Manwuet|,)

! Offigd, No. 80, Canvis, greatly Injurid, slgnmd ;  Johannes de Mansuekis
facinbat,” from the Procinl collection ut Flatals,

[® Thess nte other works by Matseeti; (1) Kew, Mr. Aribar Hujhes. 3,
derome.  (2) London, Mr, J. Amnan Bryce. The Virgin and (hilL {4) Olden-
biatg, Augusesin, No. 79, The Vimgin and Child betwesn 85, Jerome and Joks
the Baptist, signed : " Jounues de Manwnetls faslobat,” The types sro strongly
reminlsonnt of Utma. (From the Castelbacoo oolloction at Milas) (1) Venioe
Academy, ¥o. 76 The Virgin and Chill with Saiote and o Donor.  Ses anfed,
poldn g

Of doulttel pleces we vate : (1) Rovigo Galleria Com, No. 144, A Nativity
utiributed to Carpecolo (anitru), bol more Ly the style of Mapmmet] or Lassr
(2) Padbim, Coss Ferdioundo Cavalll 1lmllllnplﬂth.'ﬂ;!hhnlﬁug-lnlh
ard b Chilld erect holdiog bet dress with lis left band; & moach ropuinted speck
wen, tocalling the manner of Manaseti, [* Now b the Communul Gallery at Padus.
No.413.} More akin to Husltl, ihough sssigned to Mansueti. (%) Vinice, Correr
Gullery, No. 38, (Cuv of 18658), A B Jervenn perdtent, ans-fonrth [s-aie

Missing are the followlng : (1) Venice, San Canstanc. St Lnke snd othsr
Ealnla (Hoschisl, La fo. Min., Best. di . Rtog., p. 7, and Ridold, Merar,, L 88),
(2) Gesuiti (or Crocicchieri). Capturs of Bt Mark {Hoschinl, e Rie, Alin., Seut.
di O, Reg'p, 11). [* Ul*ante, . 233, 0. 2] Crocifizion (Sansoviso, Fes, Derer.,
¥p- 168-0). The snme, onoe i the Mantrinl Falace, and sow past onr ken (Gansito,
(fwida di Frm, p 348). (3) Plelar once in San Maffeo of Massrbo, slgned :
“Opus Joaunls de Mansootls dlcigull dimbni Joansis Bellinns * () (fanotto,
Pinac, dell Accad. Vew., fnac. 16). (1) Fan Ginrglo Magglore. Bust, caneas, of
thir Apostle Poter (Cloogma, o Vem, iv, 458, 353), '
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1] BENEDETTO DIANA 427

Benedetto Dinna is only known as the companion of Carpaceio
and Mansueti at San Giovauni Evangelista, where he painted
Brethren Dispensing Alms, & pictare of which not an original
morsel remuing,' and as the collengne of Lazzuro Bastiani in
furnishing the standards on the Piszza of San Marco.* Ope of
his most characteristic pieces is the Virgin aud Child between
four saints once in Ssnta Lucia of Pudun, in which it in easy
to perveive that the first improssions of the painter's youth were
derived from the Squarciovesques,® His forms wre waighty, and
more. coarsely naturalistic than Carpaccio’s or Mansueti's; his
droperies are muffled, and of the texturs of blankets ; his toneh
heavy sud finid like that of Savoldos It is not sarprising that
his enrlier crentions should be alnssid amongst those of unknown
Paduans, like the Transtignration of the Venice Academy * but it
is enrions that some of his later oues shonld be miscullod Catenn,
In the first we have n tempers of & chocolute colonr, full of
valgar accent and exuggeration in the outline of limbs sud body,
boldly incorrect in drawing, and broken in drapery, with s course

! Veuloe Asmlimy, No. 85 Canvas, m. 383 by 144, Thero kre fjrores, many,
of than females with chilibruy, Ty o court, amd others mcemiing & Hight of stepa,
Thls pbece, ymor In Ban diovanoi Bvan, ik notloed Lo Bosehin) ( Le Rie, Mis, Hest
M8 Polo, pp, 37-8) wnid all other nathors as the work of B. Dispa

'ﬁumﬂm‘-mmumh.m,m..p.m, ;

* Benadotto Ruscond, called Bunodetto Dinna, was In 1482 eléoted & member
of the Bouols Grawde | Rants Muria defls Ourith ai Venice. This baotherhood
whowe i in 1007 —in preferatices io Carpaocio—to pilnt & processional hanmer.
In 1512 he bedd the ofive of Gastaldo (presidunt) of the Seucls del Pittorl at
Vauice, He dind ln 1625, Ses Ludwig, Vi the Berlin Jahrbwod, xavi., Bupplement,
P 6 agy.

* * O huwever podtes, p 225, k.

! Veoles Academy, No %2 Wood, ell m. 1907 by 225 Thé Yigin eco-
throtisd with the Ohild Ligtween 58, Jeroms and Bonedist, nud Clustins and
Mary Magdales ; lnserileil - Bensdictun Diasne plx. T, Flonlelizo wogier obe fo
Al Mabatro Bartull bochuler fatn far questa op,"  Brrange cotitrast betwesn the
lhl'j'lllmhlhhpimnndlhu pany chill. Note the cuirmemess of the hauds,
e dull brownisl tone, al faity trentmant of the woloar, [This altarpiece is
rrgraved jn Zanotso, Piae, doll' decad. Ven,, fase, 10.)

* Venlee Admdimy, No. 98, The Redeemer rises from a rook, lis hands
crampod, his ferd brosid ks those of Asitres Qe Murano ; the bead faicly regalar.
Tia this and the two peighbouring figures the iaa is good, but clothed in & rough
langunge of st These s consldarnbla boldmwss in tho attitudes, Wiood, tempeen,
half lifo-size. [* Lu the enrreut atalogue of the Venlce Oullery this pleture is
swslgne| to Girclamo FPennnechi the Eiier.]
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wildness pervading the features, and o hard raw tonch; the
second is & conple of half-lengths of the Virgin sad Ohild smidst
Suints in the Academy of Venice, in which defects conspicoons in
the Transfiguration are repeated, but repeated in the wew oil
medium with doll, horny, and high-surface tones.! After &
vertuin conrse of learning ut Venice, Dinnn exchanged something
of his sqnarencss and brendth for alenderness,® and noder these
conditions produced the Gift of the Gindle to St. Thomas in Santa
Maria dells Croce ut Crema; but in spite of all efforts he remains
vilgar in masks, sod realizes form with sharp and broken
contonrs, his colonr preserving n dry bricky tinge recalling
Boccsccino. A great disadvantage to Disna lies too in his want
of taste for architectural adorument ; and in this very altarpiece
of Orema his style in the boildings of & distance is grotesyue and
hieavy. In better balance, yet atill impressed with many nnde-
sirable faults, are the Madounu and Ssints in the Palazzo Reale
b Venice,' and the Virgin snd Child between St. Augnstine and

' Tho fovt of these (s i the Venlos Acndomy, Koo 84, Woed, m, (45 by 098,
ail, mjured by restoring. Bubject, the Virgin and Child between thy Haptist and
St Jerume. . Kote the beavy air of the Virgio and Culld, and the conrensss of
th.tmﬁ:,mbmhndmm.mithnumtﬂthuhu-n!mm
HNote aleo the thick tmymito of dull eolour.

The sooond b6 in the Veoioe Academy, No, &3, Wood, off, m. 081 by 128,
orlgiually In the Mugisteato dol Sale st Venlee  The charactar le the ssme e
ma abave, but thure §s something more refined in the bond of the Vipgn, Diana
tiies o be protty, and fills Into disproportion.  ‘We shall ses that Catens had
quite muother manner. Ak the Vingin's aldes sre 88, Jeroms smd ¥mncls in a
landscape | Lo sorface is foss injured than that i Xo. 84. [* Thess oo plelarms
wn oow ollially sttributel to Benedatio Iama,  An old copy of No. 84 is in tho
Ginllery &t Hrwalau (No. #57).)

! We pass by the 8t Mark betwess 58, Fraocis, George, Miclissl, and
Durinie, once Lo the Maglstruto dells Milizis del Mar, now b tha Jdepdt of the
hhmlhmh,uumltmlhuhqﬂlohlmhmﬂm!mmhm.
Hiough It Is notlesd In Boschind ( Le Biv, Min,, & 408 Marco, p 58) and Zavettl
(Fitr, Von, p T0) Chovas, il Mgrnres balf |1bs-stes.

* Crea, Banta Marls defla Croce. Wood, wil, figures bialf His-aise Here
#jgnin Dists moalls Savalls, lut the Blernal in o lonotte has something of Cima.
The Virgin holds the iirdle ws she siands in 8 glory of cherubs, benesth which
ure Lhe Apostlss in & Wsdscape. Higued oo a cartello to the fult : * Bensdicte
Diana p"  (Bed Anondmo, p. 54.)

* Venlon, Palismo Hende. This, which team the copnisanse of the Cormare
Bumily un b shidn of Lhe thns, sod s Jost Vingla done for the Comard at the
chrrel of 85, Apostall in Vorice, shows thut this family patronised Disna,  See
Bﬂr.hlnit,h.!ﬂf,mu,mmﬂ.ﬂ..p.lu,wbnmu-nhjumdlhﬂmnun
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St. Monica onee in the Servi and now in the Academy nuder the
name of Florigerio ' ; but in the main Dinon holds a low place in
Venetinn annals,® being only soperior to Marco Marziale and

Ehir 85, Apostoli was m 81 Luny bobwesn thoo ofhor ssints § and Lansi (i, 100),
who had seidently seen tho work,

The Virgin of which notioe is talen (6 lhe text was dobe for the Zeees, or
Mint, now Pulurmo Reale. A1 Imr sides are H& Jerome and Francls, coach of
whom recommend & small knesling patron. The fgnres aro bony snd thin, 1ha
tiraperies broken ; Diana here las a mived smanser betwesn Vivarin's and Belling's,
whilst the brown. tone of Hash mcalis the technical trontowent of Laesaro, The
colour, an wsieal, Is 6F a0 fabty fmpaseo, but better mmsaged tins senidl. Convis,
oif, nop free from =

* Neithier of thn twm oonteol-wrms on tha throns Isthat of the Commr family ;
one balimgn 10 the Pesaros, the othar to the Trevisans, This and the eholee of the
#ainta represented enable us to copclude Wil the two donors are Girolamo Pesuro
el Francesca Trevimn, who, tn W68, swmo “ Masaril monete angentl,” anmd
peobably Lhen, or shorily afterwards, ordered thisse plistures for the Mint, 1t is
thos o comparntively early work of [Mana; and [ts sbrong affinity w Lasmroe
Bastlani—in the shape of the throne, th proporticn of the e, Whie Tnnideage,
and the techmigqie—peoves conclusivaly Lhnt Bastingl was ile Aol master of
Bensdetto Dinun.  Seo Ludwig, wh, sep,, zzvL, Supploment, p. 57,

' Venles Acsleeny, Ko, 88 Waod, m, 190 by 180, Virgin, (0l and souss
St John betwnon 88 Augustive sod Manies 3 properly callod Diana by Reschint
(Le Rie. Min,, Seat. i . Beg., p. 41), by Ridolfi ( Marar, L 55), by Ssnsovioo
(Vem. Deser,, p. 162), anil Zaneld (Pigt. Ven,, p. 1), yeb engroved by Zapotto
(Pim dell’ dooad. Fim. fanc, 1R) s by Florigerin, Porhape this pomsnclatare
wmay have been saggested by the silvec-groy tons of the Beeh hall-tints, & cottain
nediness In rendering form, and better demperies than before, bol the types and
masks nrm Diaua's usual omos. Ik is coriows b ihe same timo 10 obenrve ihe
Immeits of the pless enmtaining the Fiernal (wood, Venlos Asalemy, Moo 19),
wsulgned to Rlanolo, [® Bobh of thess stributinns s now corroted. |

' Uhder Cima's name, Tt like a work by Dima, b & smmll pemel, in ol
belonging b0 Signor B, Oetn sl Conoglinng, reprosesting BL Oeorge and Lhe
s of the dragon i a landscape; a dnilfoned picture of n lEtdo less
antiquated styin than Diana's natal onos, the Agares boing wender.  The plotam
i injured by reatoring. [* Tia prosent whereabontn lo anknown o the sditor.—
Thess s alno works by Benodotto Dinnn: (1) Cromons, Suseo tfivico,  The Virgtn
it Child with Sainbe {Ladwig, s sup, p 573 (2) London, My, 0, Palrfax Merray.
The Virgin and Child. The composition is depandent upon thal tn Slovaani Bailini’s
Frard teiptych, () London, Natlomal Gallary, Bo, 4728 The Sevioar (ot ; sigoed
" Benedictus Diana pingit 7). Presented by Blr (lande Phillips. Formerly b the eol-
lection of Comnt Contin del Cantel Seprio st Venies, CF Ladwig, v owp. ()
Lomden, Bir Kenneth Mule-Mackenslo, Thres seenes from the Lifo of the Virgin,
(5] Pavia. Gallerin Beals, Ko, 55 Thn Virgin aod Ohild {ib.). (8) Wallsck Abibey,
tha Duke of Portland, The Virgin and Child with Saints sad a Donor, ]

A pilsing, nite | (1) Veonkos, Han Stae.  Viegin amd Qlild snthroned between
#8, Mark, Jetome, Andpew, and Lotbs (Bosohinl, Fe Rie. Mie 5 doila Orooe, p. 15),
(2) Batt Francesco defla Vigna St John Bvangeilet between two Sainte (Veasd,
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other fonrth-rates,’ of whom lappily bat n few are remembered
by posterity.

When Albert Diirer wrote to his friends at Nuremberg that
there were painters st Venice who copied him in churches, or
wherever else his works wore to be found, we enn searce doubt
that he spoke, nmongst others, of Marzinls, We may torn the
leaves of chronicles and consult the oldest gniles without finding
his name; yet he was & journeyman st the Grest Hall of
Conneil in 14027 and has left » fow pictnres behind bim. It
would be difficalt to prove in an absolute sense thst he was u
plagiarist of Diirer, but if we visit the Conservatorio de' Penitenti

ol 104-5, and Baneoving, Vew Jlegor,, p B2} (M Carmine, Bl Lulke botwean
8 Poter and Panl with the Virgin and Ohil, tie Intter biniding the orh { Boachinf,
kﬂﬁtlh_ﬁqmdlﬂlhmp 44 Bamwoving, Fem, Deser. p 262 and [tidold,
Marae, L BEY  (4) Seirin della Carith, Virgin and Child, withi sevaral [tlars in
sttandanon (Boschini, Le Ris, Mis. Sest_ 8 I, Durg, p, 38) (5 Seaoln ol San
Marce, Noal's Ak, Joft uniinisimd by Diana (Bansoving, Vem. Deser., p 258), 3
" Amongst ihe paioters of the lower class whose works have disppoared, we
couzt Lattanzio of Rimind, who is mgistened o 1095 s une of Lhw decortars It
thae Hall of Grest Councll ot Yenion, ab n salary of forty ducais n yusr, mised later
to forty-sight ducats (Onye, Corfagpiv, i, 71).  Lattanilo and Munsneti both
Jabonred at the chureh of the Crociert or Gevnatt a4 Venies in eompetition with
Clin, Ll flrst having paintod & Hermon of %, Minrk, dated [ ( Bovehinl, Le Rie.
Vim., 8. O R, pu 11 ; Sansovion, Ves, Detwew., i, 169 5 sl Sidalfi; Morae, i 902,
* Boma plctires by Tatianzic have now come b light,  The mest |piperiest
of them is the large eacme in Ban Martine aé [aas Brombann, » willage somn
way 10 the north of Bergamo. This work was ordered in 1600, and da signod
* Lategio Arimitemts ™ ; it ia in seveml compartments, U oontral one sliswing
BL Murtin and the feggar. The Jandeoaps baokground is remarkably rich, and
the colouring i skl to be very brillian thy figures aue, lrowever, somewhal
feeble as regurds drawing wod chamcterization. OF & wlightly Intor date, yot of
considetably inferior quality, is the altarjiecs in the wharch of Messkio (to the
narth of Pl Brembana), reprosenting 8L John the Waptist letween S5 Peter
and Johin thn Eeangelist, and signed “ Latantio di Arimino &, Jo. B. {disrlyprulus
manmis Helliad) Mocoow (sie)” A Mulonus elgned by Lattomsio was soma time s
in the handsof Signor M, ogrenhwdim of Venioe. who bies bt §1 oliopgs it prosssl
W Prince Ldechiensteln. (Of, Ludwiz b, g, ppe 26 agg) W may inguine
whother this pictum ts ideatioa] with the Mudonrs between 53, Johin thi Bapiiet and
dararue, inscribed “ Lactantion Ariminensin® which in 1871 was in the Costsbill
lon at Ferram (sn Cutaloge de’ quadri . . . weila tralieria Costabili, No. 56).
* Guyo, Carteggin, il T1.
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at San Giobbe in Venice, and look st a Cirenmeision which
Marzinle finished in 1400, we shall be convinced that no Venetian
was hetter prepared than he was to sceept lessons derived from
German srt. The composition is not very different from that
commonly found in the Venetian school st this time, but the
figures are exceedingly hard, aud carried ont with the most paivful
want of feeling in the fashion neunl to men imperfectly acquainted
with the handling of oil colonr! As yet, however, Marziale is
purely Venetinn in technical treatment and in eolonr. Iu 1506
he completed & Christ and the Apostles st Emmaus, in which
he exhibits nnmistukeable change. Thoogh still thoroughly
Ialian, and ss regards the arrangement of his subject & follower
of Carpaceio, he displays a porthem spirit in the short and
heary mould of the Saviour's head and the addled folds of his
drapery. The figure to the left, so finely dressed in its turban
by Carpsccio, is tnrned by Marziale into a negro ; the pilgrims
on the extreme loft are quite Germon, and rocall to onr mind
creations of Cranwch.? But the German sir here is mild when
compated to that exhibited in a second edition of the sams
subject execnted in 1507, and preserved af the Berlin Maseom.
The mnsks liers become more essentially transalpine, the

' Venfve, San Glubba. Ths Virgin sits in the middie of the pictare with the
Iuh!mhﬂhp.ﬂthﬂLJmphbuMh;lMdmmmln&,andulmnhu
Ler shomldors, Tutharummhhindrhmmmhulu“dimh.
mmdmmumdthhwﬂmﬂbmthuwdmam;ﬁnum
are repaintedt. The halr of Bt Joveph ls divided fnto straight parallel ringists, On
 eactello beneath the Viegin pns reads © “ Plusit wpus Marous Murolalls Venetos,
annn Mool rxxvii”  (Lansl erroneousiy seads 1488, 1L 107.)

In the same style, bot better, and of sn olive toom, 16 m vary preciasly drawm
panel in the Derlin H-m.ﬂnw.upmuﬂngmuwﬁn.ﬂﬁllﬁ.nwhp.
1. Ginorgs, and bwo other salnte, with tha enigmatica] siguature or rommant of &
signature s follows %, . . pertos mams placii”  [® T slgnatare abookl
rend: *potma maris ploxdt” This b =n early work by Pier Maris Pennucchi.
Bee Vor Hailsln, in Monataba/e fiir Kunstuissenachaft, v, 275 oy ]

* Thes Museo di San Ilmwdhnmﬂﬂhuuﬂ_rmtwmwhhh
bs of interest hocagwe of the wgpaturs, in wlilch the artist states thai ha s
u papil of Gentils Bellinl The picture ropresents tha Virgn and Child with two
mints ond & donor; the sigmatsre ram s * Harho Marels)l dlssipuio de Zend
Ballin fecit hoe opus die primo mensis maccil MOCOCLEXEXY , . - Bee De
Kiools, in E'drte, xi. 358

* Venice Academy, No. 76 Wood, m. 120 by 1L sigued oo & eariellp :
“ Marnis Marcialls Veoetas 15007 Note the stiffness and drynees of fald in Wi
drapery ; the shadows are high in surface.
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drawing harder, the drapery more minnte, and detail more
intrusive.! 8o fur, however, Marziale is not wanting iu s eertain
power. At o late period he fell into an exeess of trivislity and
vilgarity, onsurpassed perhaps in any school; nnd of this
we haye fortunately but one example, i the Womun taken in

Adultery, long concesled in an hospital ut Borgo San Donnino
near arma?

' Rerlin Museam, No, 1. Wooll, 81t #}hi. by 40 6], from the Solly
callsction.  Signed, “ Marchns Marzial Venutiis P MOVIL" The cqtalogne of
Dr. Wangan reads the slgnustore ermmoomsly * Maroo Maroonn™ no such pemon
bedog known in the Venetian or any other school,

* Ve another vereion of this sibijert by Marcdisle b in thi Jomes Rimos
cdllection in the Kalser Frislsich Moseum ag Boriin (% 0 ; small panel)

' Farma. This piece was quits Intely (5 the Yands of Fignar F. THesart in
Modena, [* Fabesquently it passd lnto the possesion of Here 31, Engliinder of
Vierna] Tt s on canvan, wiil Agures all byt 1o st (half-lengtha)  The Savioue
sianis in the owitre botwoan the ailultoress, whose banils are boun, and the
officer, who shows him: the book of tha law ; in resr are five porsomages,  Nothing
e yulgar can bo conooived L ihe fases. The shapos arn wooden, the deapery
broken, the hatels rigid, the Heuh of o dull olive tane, yet the wullines sm vty
winute. On the stomaher of the adulberees ooc radn - Maschas . . . solallsv. L*

Nate at the Mayonoe Museum, & portraih-bysi, Mo, 218, In & landecape, with
the mutiluted Inssription an the busk of the ponel: Moo, | | xxxx , , . die
Primo mensis Augtisti M. M. £ This little portralt of & manin s bk cap and

* The authors netios somo other pleturss by Marmo Maretale in vol, if., p. 423,
5. 2, af the first pedition, vz = (1) Londow, Xathonsd Gullery, No. 808, Frons fsn
Silvestro of Cremona, whesw It was axecmted i 1500 for the patrician Ralmondi—
baving been bn the Plooenard collovtlim nuar Crmmiona, shd then In ihe hands of
Bimor Baslinl of Mk Clroamoision, Canvas, tempers, with fourteen figums
under life-sise, inseribiod : * Mareus Murttalie Venetun ivean m* Eqvitis ot Tnroon,
D. Thome I opas boo p. an. sroccce~ The Sgnres e pot wittont sevem
digolty In the balt-Paduan style of Uossa, the Veootian of Carpascls snd
{lims, wod the Frinlan of Glovannl Marifnl, Thn coremony is held ax o gilk altar,
mmhuﬁwhﬁlhqylakpaﬂlng.hnuhpql with u enpals of gill oo
(e Anton Marin Pannls fiatings repportn delie diginture, vte., Cromonn, 1762,
P 145). (2) Bacgmmo, Lochix Gallory, No, 154, Wosed, L, half-tife. Half-hmgth
Vieghn and Chidd with the bt Frofile of . douor, lnserilwd = “ Mareas Saurtinlia
Venotus pingebat MDIN"  Hore Mrsiale enmmingles Venetian aml Umbsian

BE. Jolin the Baptlat, ook, Peter Martyr, ant o bishiop. A boy-ange! plays an
imitrament oo the sep of the (hrone Wood, inscribed : # Murcus Marthilis
Venetus p wovin®  This pictare with Tull.lengih lgures of 1letaw wus onos on
mmmummuﬁmu{m Pannl, whsup., p. IM), Hers top
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Marziala's prototype in this stage of his pictorial existence is
an nriist of northern educntion, called Nicolans de Barbaris, who
produced s Woman in Adnltery exactly like that of Parma in
the Palazzo Alvise Mopenigo at San Ssmnele of Venice, In mw
harduess of colour, paltrivess and repulsivencss of faces, and
stiffoess of deapery, this piece has bardly its equal! That
Nicolans produced it at Venice, if vot for the Mocanigo, at loast
for kome [talinn faanily, is probable ; that he aod Marziale both
Inboured together ix likely; Lot there is & curious feature to be
notieed in connection with his name and the isscription ou his
pieture.  He sigos ¢ Nicholans de barbaris fecit,” and completes
the inseription with & monogrun?® which in s more complote
form is the eognizsnce of muother persou of the same alan,
respecting whom Continental erities have indulged in endless
specalation.t Jacopo de' Barbari, whose signature and emblem *
appesr on & panel of 1504 in the Gellery of Augsburg, whose
initinls and sign authenticate n Head of Christ in the Museum
of Weimar, is no doubt identical with Jucomo Barbering Vene-
#iuno, of whom the Anonimo relates that he went to Germany

the stele fs semi-Umbrinn and reminiswent of thal of Vincenso Fagand. Tha
fignres am woeden mnd hard, tho coloare duil and sombre; thn dewwing incorres
and comrse.”  ‘This painting fa pow i the Naticnal Gallery, No. g, T these wa
nmy wild & Ploth belonging to Signor I Crespi of Milan, and # Cravifixion, enon
in the Castelbaros collection in the same town, and sobd togvther with the grster
part of thin collection ad Patis In 1570,

' Venice, Pulazzo Alvise Mocenige.  Fanel with straight paliry figeres, [* The
fate. of this work s wnknown to the siitor.  Otto Windler alss ssw |4 in the
Mocrnign collertion in 1438, and an socurats dmcription of i, based upoo his
notes, ls given In Mevor, Allgemeines Kinstlor-Lozidon, . 716, 1t messares
m (Fi8 by mo0D5] In this siyhi we dote & Virgin and Child ls a lundscaps,
sttendid by 52 Jerome, Catherine, aml another saint—a punel once belonging to
tie famlly of Capo di Lista, and now No. 24 in the Communal Oallery st Padun
The Imlgn-hdmﬁgnmmlthdmlnmﬂmun-qmqhm: nilght
pmke s smiypn it to Nigrolh do’Barburi.  The geneml tons fa Tow, dull, apd mr;
tha eolotr thick in sutwtanee aml bard ; thete s, sl the smne time, grest miggie-
ness of flndh in the parts :

* & ¥ram the facaimile of the simature given by Meyur, fon, ril., this appeam
to be & trident.—Wo know of only one docarment relatipg to Kicoold de” Barbarl;
It preceds that s, in 1618, recuived payment for work dona by him o the Abley
of Monte Cassinn Suvalll.fqlﬂﬁrkml‘m&mln,lll.lﬂ. m 1.

* Ben Tartach's Poafre-grarens | Passvant’s ditio; Harson in Naumann's dreiide,
Letpeig, Welgel ; anil Grimm, Kanetler wnd Kumstiverke, vil, viii., Avg, 1585,

' A wand af Mercury.
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and Burguody, and there adopted the art of those countries'
He was the collengue of Mabuse in the service of Philip of
Burgandy, Bishop of [Ttrecht, and excelled s # painter and
engraver.? IL is not eertain whether he and Jucometto of Venics
are one person, the Anonimo having earefully distinguished the
works of both' There is more probability in the sssnmption
that he is the artist alloded to in Direr’s writings as Jucob
Walch. In u suppressed part of his dedication to Pirkheimer,
in the Book of Proportion, Ditrer alludes to Jacob Walch ss
» man who had given him valnable hints in his youth *; whilst
in a letter to Pirkheimer he states that there are mmech better
men at Venice than * master Jacoh,” and that the Venetinns are

b Anontam, p T7.

* * Geldgnhaune (Oeranius Noviomagus), = Viis Phil Burg" (n Freber, Ger
signicarnm revim serijforss (Franklor, Hannover, 1800-11), HL 167

* Forr the smgmivings, son ths suthorities In that bramoh abowm qooted, [ The
chiot wark of referonce ls pow Kristellor, Hagranings sod Wosdents by Jaeops
di Barbari, Borlin, Interontional Chalcogmphion] Soviety, 1896,] Diirer notioss
works of s In the gallery of Murgarot of Anstris st Malines.  Campe, wb sup.
186,

* From [500 to 1508 Jocopo b recordsd ae working ni varous conrts in
Garmany (of. Just], in Reperdoriam, xxl 047 ap. ). Lo 1510 we Beel ilm se painter
to the Archdnohess Magmret, lisgent of the Netherlands, who the [ollowing yoar,
in vonsidesstion of the exsellont srvices rendered by him, and of ks wenkness
and greal sgoe. granted him o yearly ponsion of 100 livees for the resi af his 1
(wan Gallchon, in fecette dea Baewe-Arta, wor. if, vol. viff. pp. 297apy.).  Thie
muakes 1l mutural (0 duppese thab he wis than st lesst same sixty v old s sod It
wonld follow thas he was born about 1460 1n 1616 be s mentioned e dewi
(Le Glay, Corrvapmidanes de [ Mmperewr Masimition I ot oy Margwerite
d " dwtrighe, il ATD, 483)

Homi youre sgo the Saples Musenm soquired & plotare  mpressnting &
wmitlke sealed sboa table in the aet of demonsritiog & goomotrieal thisls,
wiilln belind him fo the right b seena yootl. This painking was originally in
the colleetion of the Dukes of Urbinog aooonting o truiition, it ropresonts
tbe Tamous mutbematiolan Fra Loos Pacioll aed Guidebalds, Duke of Urbioo
(00 Gronaw, tn Ressgma d'arte, v. 2509.) The sald pictore in signed : * Jaco.
Bar, vigesanis po DERMGES  Due would saturnlly b= lnclined fo interprot this. as
" dineoga de’ Darhari, painted ut tho nge of twenty,” wers it not for the terms In
=hioh the pemslon wis narlgued 16 Jacopo in 1511—de, t 8 date when our painter,
necorditts bo the above inbeapretation, would bave bees e otily shiry-sls,

* Auonimo, p. 77, and pp, I8, 15, 61, 70, 73, 74, 75, 1. Strunge that of this
Jacometto wo teuce should huve been preserymd,

* This bne been communirated 1o os by ihe kindanes of the late keeper of the
Lelpaly Musenm, Herr von Zalis, who moently exnminml Difrer's M8, in the
Hritish Mosmm, and poblished the results of bis murcly in Jakebicher fibr Kengts
i bitf?, Lapmlg, 1567,
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of his opinion, believing that if Jacob were s0 greal a master
he would have stayed at home! There is no donbt, snpposing
the identity of Waleh and Barbarl to be conceded, that the
opinion of Diirer’s friends st Venics is correct. What the
Anonimo says of Jacopo's assumption of the German manner
applies to the pieces still extont in Germauy, The panel st
Angsburg? represanting a partridge, two gauntlets, two brassands,
and an arrow, sigoed “Jaet de Barbari p. 1504," forms the
cover to a picture by snother hand, and is done with Flemish
minnteness. The Christ in the Musenm of Weimar, a front face
with long locks, though greatly iujured by robbing down suod
retonching, still sppears of German or Flemish type, minntely
detniled in the hair and drapery, and of a fechle rosy tone,
hatched np with very fine lines in the half-tints, There is not
s trace in i of Venetian art? Dot thesa are not solitary
examples of Jacopo’'s industry ; there are some in Paris and in
Hatishon, and others nnder strange nsmes in the gallery of
Dresden,*

¥ Coampo, wb, sup., pp. 13 o,

* 7 Lately transferred to the Pinakothek at Munich,

* Weimmar Gallery.  Panel, 1 foot by B} in.  The cullines ol Lhe baad arn Al
retauched, llkewise the hale and coris, except on the right shaulder, whers the
old surface s prosrved.  The eyon am mstored, %0 that ono sees the old shape
bensath the retouches. This head wos mmes in the Praum and Prasenhols gollee-
thon ut Niiremberg (Brolliot, i 4207, aml was bought for the Weimar Miseum
sixty years sgo, [t has & signature in Ve apper left-haml cornez as fillows
HTA DD and betwoen the & and 1Y the wsd of Meroury; bui the latter Inlf of
tha lstiors is now,

U fhresden Musoum, Neoo 58, wood, 1IL Oin. by 10, ropressniing Bt
Cathering ; and No. 50, canvas, 116 6f in by 1} in., representing St. Darbera.
¥o. 67, Ohrist in Booediction, with a wmall cros in hls laft hand, canvoa,
25 Lin. by VA, T3 by, moler the sume of Lioss von Layden, bs'by Ui aame hund,
[* All o these yuintings nro now restared fo Jncopo de’Barbari, an i@ also
No, 594, Galaten, which Marlll was the fret b6 clalm as & work by our palsier
(e Halerien r Minchon und Deveden, po 257).  Anocthar yersion of the Christ
in the wot of Wlessing passsi from the Lippmann and Preibmmm collections into
the hands of Madame Goldschmldl of Brossols ]

Tt b bioen staied by the ownor of a ploture with Jacopo's sigmatore in privote
Linnde in Paris that Jacopo de’ Barbard i the probable anthor of the Bt Jerome
in his Srudy, ssslgued to Antonells, or Van Eyck, or Momliog. or Jacomotto, by
the Anonimo (pp, T4-0), sod pow in the Baring coliection in London. 1f so,
b zmmst. hoeen painted ot some period of ks lifs in o difseent ayle from that
vhsirved fo bis plotures a1 Welnar and slewharo,



238 FOLLOWERS OF GENTILE BELLINI [om 1x.

* Thepletare in quostion (now No. 1416 of the Nabionnl Gallery) in at present
genemlly aeoepled = & work by Andonallo da Mesina.

The paintings st Paris alladed Lo by ihe authors am presumably s signed Virgin
aml Child betwean B8, John the Haptiss and Anilopy e Abbot, ones in the
culloction of M. E. Gallehon (repeoduced In fhssctte des Boawa-Arés, mr, |, vol 1L,
pL facing p. A1), nad w S4HT-Hl (8 mandolin in its oise, & wino.ginss, and s lsgm
hilnsbottle-Ay), which belinged 1o Mr. Mto Mindler (see hin wrticls fn Bt-
wokeift file bildends Kunat, wor, |, vol fv., p 1687 Milodier saln, Patls, Nov, 80,
1571, No, 3)  Both of thess plotures are no Ionger traceabls.

The painting whioh, whan the finst sdition of the pressnt work was pabilisbed,
s the propatty of Herr Krats of Ratishot, his siiee fonnd its way to the Wiber
collection al HWambarg (No. M), It represents 1 sooms which was u faromrite
subjeet with Gorman painters of the sixtomih contury—an old man caresping »
Fifl. The style Ie very licn that of the Clodst ab Diesden.  The pannl bs algmed |
“Ju. d, Barbari Mmmn " ; bemanth is the wand of Mercery,

Oher extant works by Jacops de' Barbad arm o facm Covverseions Lo the
Perlin Musouin (No. 26 4) and an exquiie Hithe pioture of & fuleon In the Layend
coltecthm st Venice

Morelll (ub. s, prp 255, 200 apg.) aseribes to Jacopn do' Barbart, smong other
works, the portralt of u youth in the Hofmuseum at Vienn (N, 24), the freseoes
deoomting the tomb of the Senator Onlge in Han Niccold at Treviso, nnd tero
poriraits in the Gallerin Lochis at Rergame ( Now. 147, 141 Bab the cormectons
of those sttributions is & moch debated qusetlon. |

Bath from the pletores and the nngravings of Jeeopo do° Barbard it §s ovident
that he owes moch Lo the Vivarind



CHAPTER X
CIMA AND OTHER BELLINESQUES

IOVANNI BATTISTA of Coneglinuo, known in his own
time sa “il Copegliano,” and born in the beantiful city

of Frinli, which stands on the banks of the Livenza, wandered
to Venice in search of tenchers or patrons, and earned for himself
a well-deserved celebrity us a composer of sacred subjects.
Deeply sttached, like most monuteineers, to his native place,
he prided himself on nothing more than that he was its gennine
child and citiven; and, as he rorely lost sn opportnnity of
introducing into landseape distances the charming hills wod
vales in whikh his youth bad besn spent, he was called in the
seventeenth and following centories by no other name than
Cima ds Coueglisno® It wns the fashion from the ecarliest
times to adorn houses and pmblic buildings in the towns of
the Trevisan Marches with figores aund friezes, which gaily
subdoed the glare of white stones and plaster; snd smongst
rude decorations of this kind st Coneglisno we notice a slender

' He always mils hbwself © Coneglinuensis ® In his piotures, and is only known
to Voiard, the Anosimo, sod Sapsovino e Giovanm Battista da Coneglisno.
Roschin (Le Rie. Min,, Prot. p. 9) b one of the first ko enll him Olna, saying with
a pran that b ks = mppuntl Qi s, come of 5ol dire™  [* Bes posfea, 0. 2 ]

=t s s matterof feot the artist did occanlonatly wign himeelf “ Cima ™ (cf.
peaton, s, 205, t1, Lard 8),  Dou Viocesyo Botteon s shown that this lsan ab-
braviation of sisatire—ie. vloth-dressor—a word used to describe the profession
Tallowed by Chou's ancesiom (s Hotecon wod Aliprmll, Rlwebe intorno alls
wila ¢ wlle cpore dl (lambatilita (Soa, pp, Magg.), Even oor paloter ln L
eartiost doonments ooncerning him i oallod * Jobnones Clmator,™ His nume was
Brst it dowm dn the late of the tax-mying cltiseos of Copegliant a8 some date
betwoen March 1, 1478, and March |, 1474; and thus, |0 scoonianiss with Veos-
tian law, he most ab that time have oomploted the fourtesath year of his aga.
It soems tharafors ressombils to conalndes 1hat be was born in 1450 or 1480, Cf,
Bottpon and Allprasl, ek mpg, p. 3,

7
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neatness and regularity in delinoations of the hnman shape, and
a reddish tiuge of flesh, familiar to Cims. Yot Cima's prodag-
tions have little else to remind us of local influences, and we
are ot o losa to pame sn artist in Frinli to whom he owes any
marked feature of his style. When he executed s Madonya
between two Saints for Sun Bartolommeo of Vicenzs in 1480 he
was still wedded to the old system of tempers, but as o painter
in that medinm his finish was cold, blended, aud vary careful ;
his figares are of good proportions, agreeable form, and firm
outline, aud his drapery, thongh angalnr, is appropriastely east,
He baluoces the contrasta in dresses or fn necossories nevording
to correct laws of harmony; but though his manner reveals
something of the Venetians, it is not wbsolutely that of Giovanni
Bellini.!

Huving settled at Venice? Cima soon perevived the necessity
for nequiring the trick of oils, and when commissioned by the
friarn of the Madouna dell' Orto to compose for them & Glory
of St. Johu the Baptist, he undertook to paint the panel in the
new method. Bot even here his fignres bave Hittle more than
good proportions, their scanty development reminding ns of the
Frinlan in its cornered dryness, just ns the landscape and back-
ground of ruined architectnre recall familisr bits by the great
Tunsters of the hill conutry, Pellegring of Sun Daniele and

! Vicens Gallery. This jletute was taken from San Bastolommas of Vienas
(Mosca, Gulda i Vieowsa, b, suip. i 7) to the Municipal Gallery of the town.
Ik s & tempers on canves, with Ggures throe-fourthe the slen of lite, wigeaml
oit the slep of (he thome ; = Josfiee hitlets de Conngliane fucit 1480, mdl [*3
ullzo,” The Virgin ts enthroned bofors an sribed bl fronted with marhles

orershadiwal with vioe, At bor sides stand 85, Jnmes and Jerome  Lhe purfuce
of Hesh in the stauding Infunk sud the md tazdn of 1he Vigin are sealed in some
filaces

"'A.nlmlamltﬂmqhmdﬁhmmﬁamllmmthﬂ
ta be po early work of Clma; o judge by I siyle 15 soems probable thes i

Bi. 43, & 1) Tuls work, and Spedially the plotor of 1459, ane elosely
Mlhdluuyhhﬂlﬂolmunolmhgu Wo nay thersfire sgros with
Dy, Rumekbiands (uh. rup., pp. 131 092.) In inforring that Whls mlnter was the flrt
ooteworthy master of Clms,

S lMlemhhhhmMﬂhthiﬂﬂuﬂlhﬂfﬂlﬂF
of Comeglinse, hb-mhu.ltﬂ.hhimlhuintﬂmmﬁduhlﬂh
Yenice Bnumm.ulpnndl,-tn;..pp.!!.!m
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Pordenone. Technically too the trestment is imperfect and mw,
the tone darkly shadowed and of s dusky olive, withont the
fusion or the finish which we expect from Cima.!

Before 1492, we may conjecture, he had finished the Pieth at
the Venice Acmdemy, in which s more msasculine development
and greater freedom of action in nede are combined with deeper
thought in distribution snd & more vigorous treatment of oil-
colonr than bad previously been stisined® The rapidity of his
progress, however, is best revealed in the grand altarpiece of the
Virgin aud Obild with Saints ordered in 1492 for & brotherhood
at Coneglisno, und the Baptism of Christ completed for the
high altar of San Giovanni in Bragors st Venice in 1484,
Whilst in 1480 wo still perceive bim clinging to reminiscences
of his own land, he is now more decidedly Venetian, In the
background of his picture at Conegliano, models of nrchitecture
and ornament are taken from the eapols chapels of San Marco,
the Virgin's besd is of & regular Bellinesque type, and the
angels playing st the foot of the throne seem inspired from
those of Giovanni Bellini® 1f; us regunds colour, the brightness

| Venloe, Mudonnn dell' Orto.  This altarplece ks notioed by all the Venstian
guides as wioeming the clurch of the Madonma dell’ Orta. Wood, oll, m. 306
by 206, It lms been engmved in Zanotto (Pin. Vew., fase 14), and reprosenis
the Raptlst on u pedestal attended by 88, Potor, Mark, Jerowe, and Panl in =
roined purtioo.  The sarface b tojured by abradon. [* Dr Burokhsrds (eb, s,
P 22) gives convineing remsoms for msunmilng that this ploiune wes exequted lator
whan the Madouns and Saints st Coneglisno (1403), and earfier than the Baptim
of (hirist at Han Glovanmd in Bragoes (1624).]

* Veuloe Acadumy, No, 604, from the Renler collection. Wood, ofl, m, 070
by 1418, signed oo the stone sepulchm ; * Jomnnes beaptists Coneglinnensis ajea.”
Nioodomus sapporta the bedy of Uhrlst, whilst the Virgio and 8t Joho tiobd the
arms, aml the two Marys look on. The tluts of fesh are willl sombee, and the
shadown of high surfuce,

* Qopeglisno Duome, Thls altorpleos ls on the wall to the left of the Ligh
altnr (wood, oil, fgures life-size, split in two places, thrvateniog to sals ln many
parts, snd repainted in phe shmcdows Whroughoat) ; sigom] op & cartells oun the
thronsstep ; " Olarlssiml ap equestris ordinis vir franciscl - quadrivij docta
mph:boqunh'numlphll....lmnnv...tmhﬂhmph..,h:lltmi...pw.m...
weoo . dos. . pie .. 8. 0p, " Fedurlel says the date was 1453 ; but the
Commentators of Vasarl (L 664) state that it is 1492, and that the arohives of the
Duome contain memomnda scconding to whioh the price paiil to the artist was
£416 142 of Venloo. [* This piotore wos origlnally dated 1403, In which: year it
wias onlomed miul axocotud Bottooo, wh. sep., pp. 190 apg.] The sngel to the right
Innﬂn[iphnmlﬂmlquf Ballini's In the altarpleco which was burut
at 55, Glovannl ¢ Paolo tn Venloo, The bead of 8t. Cathiering b ruioed.
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of the original snrfade has been lost, snd time thus deprives

vs of an indispensable charm, we shall make np the loss by

turning to the Baptism, where, in spite of abrasion, s beantiful

brownish glow still overspreads the panel. As if rivalling Ballini,

who trests the swme theme st Vicenza,! Cima here shows ns
the Saviour in a rill, fronting the spectator, but turning, with

melancholy tenderness, townrds the Baptist who, standing on

the bank above, and thrown into strong shadow, pours water

from & enp oo his hend ; thres angels to the left holding the red

tunic and bloe mantle, Belind the Savionr is the river from

which the rill i= fed, flowing from a distant and not very high

range of mountaing ; on the left the lofty rock, Cima of
Coneglinno with its castle nod defences, und o tree with antnnin

leaves breaking the rugged line of stone, and the serene wir of

the sky pooplod with winged eherubs,  Without the simplicity

or taste for colonr of Bellini as a landscapist, Cima snrpasses hia

contemporary in this instance in variety of ontline and coutrust

of water nnd hills. He is very masterly in producing strong

effect by light and shade. He gives to his forms such metsllic

precision and hardness of polish, that be reealls Autonello dn

Messina, sod be has his own peculiarity in o formal method of
twisting hair into curly locks. Hia puinting differs alike from

Bellini’s in feeling and in technical treatment. The difficult srt

of breaking up tones and varying surfaces by partial glazes is

foreign to his habits wnd unsuited o his netore. He lenves

those diffienlties to be dewlt with and overcome hy Giorgione

und Titian, and thus saerifices n great clement in the production
of flexible and tenderly modelled flesh; bot he has u clear

ringing enamel of surface which has its attraction?

* ¢ Belllais pictare of the Haptlam was exocuied several years later than
Chaga's; b was Talllil whio was the lositater Dy thls case

2 Youiow, San Giownnni in Brgors. This uoble 'ploture wia pninted) us i
proved by reconds, & Mun Glevannl in Bagom, by Gioranot Battisea da Cones
Wlkino In 1494 { Mem. anlld chir di Sow dFiveneni ln Bragors, ub. sup, P, 575
Wood, pil, Oo s slip of paper curling out of the fornground are memuunts of an
Wigilile Inseription ; the moface hese and thore, sspecially on the right-hand
forsgronnd, preatly rubbed down,  Twice was Uhis subject peinted by Clus, oooe
hite, unoe fo the chorch of the Caritd, whem B4 Paol, James, Augustina, and
Jeromn formed part of the pictare.  This lest sounyple, pow milssdig, ls mothsed s
Boschini (Le Rie. Min., Sest. di D, Duro, po 34) and Bansovine ( Ven sb. mp.,
P 38), and meeribad 0o Belllnd by Ridolfl (Marar,, L 84),
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From this time forwanl, with but alight variations, the sri
of Cima preserved considerable uniformity. Lustre and blended
natnre of tint, and foreible contrasts of light and shade, most
distinguish him from the Venetians, and might suggest n
Lombard influence, but that the true cause of these peenligrities
may, we believe, be found in Antonello da Messina.

Compared with other paintars of the close of the fifteenth
centary, Cima takes s place by Giovanni Bellini's side, similar to
that held by Francia in respect to Perogino. Francia's impssto
was more solid, his flesh was more metallic, clear, nnd glowing
than Vannnoet's, but his feeling and expression were less subtle.
Cima has not the largeness or breadth of shape in figures, nor
the fibre of the colonrist, which belong to Bellini, He pever
nttempts subjects, and in this as in other respects he stands at

the very opposite pols from Carpaceio ; bot, like Francia, his
favonrite theme i3 the Madonus with or withont saints, to whom
bhe gives n very agreeable and ealm contentment. What he
lacks in grandeur is compensated by staid snd dignified simplicity,
His control over himself almost equals that of Geatile, und he
never falls into any extreme, As a delineator of the homan
frame, he hns the necessary anatomical acquirements ; in drapery
he is conscions of the inner form, thongh kis clearness fre-
quently leads to strain and angolarity of fold.! He bLas in
his limited walk all that is required to make him a worthy
rival.of the best Venetian artists before the rise of the sixteeuth
century.

We have seen him in bis prime as regands finiah, effect, and
glow of even tone in 14042 He coutinned on the same level in
s considerable nnmber of minor pieces, of which the most
suthentie, iff not the most attractive, are the Virgin snd Child of

We iniss un important work of 1407, ki Adoradlon of the Shepberds with Ean
Lorenzo (iostinkuni, mentSoned by Boschii (s fie., Min., Sest, delia Croos, p.61),
Ridelfl (Mawer,, L 101Y, moel Sapsoving | Fen. Deser,, o 2405,

* 00t must aleo be scloowiodged that Cima has consliderable tilend &s o
.

* 2 fn 1495 Clrna eompleled s triptvel fue the chapel of the sllk-weavers In
the ehurch of Sants Muris dei Croofochioed sl Viuies ; it ropressuted the Annup-
cintlon betwwnn &5 Mark nod Bebastlan, The oontral compartment. b now - in the
Hermlimpr ol 51 Potersburg [Na. 1675} ; the two Saints wore st oue thye ths
property of Sir (harled Eastlake, and peseed sulsequently folo the collection of
D L Mond, whe toqueatlied them to the Natlooal Gallecy,

VoL | 10
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1448, in Santa Maria delle Grazie at Gemons,' and the Madonna
in the gullery of Bologna? In 1502 the altarpiece was finished
in which he represents St. Constantine sod 8t. Helen st San
Giovanni in Bragora, ove of those brown-enamelled pictures
which characterize the earlier phase of his career® ; in 1504 he
completed the Incredolity of St, Thomas for the hospital of
Portogroaro, on which all his power was expended, giving s mild
ngreeable air to the Saviour, an expressive face to St. Thomas,
and dignified mien to the surrounding apostles.! As Venetian
art. grew bolder and the first years of the century sped awsy,
Cims too became more free, sdding richness to his tints, force to
his shadows, effect to his distances, and animstion to his Hgures.

1 Gemona, hatf-lengtha, Wood, oll, figuros onoquarter of lifn; distanes, sky
and lunilssape ; lnseribed on & serlp to the sight: = Jossnle buptlss Conegli-
anemsls opus 1400, wdl primo Avosto.” This small panel is much iojured snd
discolonrid, the only genuine biv that remmins hoiog the hend aml part of the
bady of the Chill,

* Bologm, Moo #l. Wood, eil, arched, Ggars tmif tho sise of life, Tha
Virgin, hnlf-length, bolds tho Clill erect in proflle on » parspet ; diklancs, Intul-
scape und sky ; abiove, the Eternal aud two angels; nseribod ¢ = Joaunls baptiste
Ucneglianensis opon” Originally paioted tor the sscristy of San Ulgvannd in
Muonte of Hologna (Zanuto, Plese. defl' devad, Ves., e, 100, v 1 o pleasant
ppevimen of Cimn's gimple study of patare uoder the Bellinowgue influence.  The
colowr 1s cloar amd wml} fused.

* In the Chiess del 88, Croclflso nt Miglionico (In tke Baallioata) there lea
large altarpiecs by Cimm, representing the Virgin nnd Child with Sainta; und
wigmed : = Joanes Paptists p 1400"  Son Wockermagel, in Ldvte, x. 872 gy

¥ The lollowing memorndlnm in the records of San Glovanul in Braguors refers
to this piece: = 1602 41 Mamo; Maestro Zan Hatt de Conegilan depestor col
quake fin fatto mersato per L 25 In tutlo, obe debbe far uus palls per il legno
delln Croee oon una Croce, ¢. 5. Klena, o Constaptin, ot & haso in e quadsi Finven-
thon delln Crooe”  (Mem, b, sup., p. 270 [* The date of this mecord be 1501,
The paymests coptinoe uetll 15037 but & document of 1740 states that this work
wos Bnished in 1502 Botteon, whe sep., pp. 200 sgg.] A2 a very early peviod
the predills sas tranedermed 1o /B, Vivarial's Virgln, Child, and Salnis of 1475 in
the smme alorch (see sutes, p, 45 00 1) [* I8 loss Istely retorued G0 e origiael
plaoe] The ehiof panel, with hall 1ife-aloe Ggures, hus besan engmyved by Zapotto
(Fimue. Ve, laac, 30)

* Portogroaro, This B a luege altarpiecs, fuscribed: *Juannls Baptiste
Coneglidais opus 1604 &l tfo 4 md agnole @ Zamo opersdo , . . (o falts quists
tavole”  Much injored and (] testored, this plete ls scaling in many places, aid
wome bends s dimmed by repainting. The scme @ lnid In » room with =
pesellel solling, nud two srched windows Jooling onl on & landsespe.  [* This
plitors 18 now it the Natlonal Gallsry (Neo 8181 Tb wis crdered in 1487 for
an altar in Han Fruocsoo et Portogruare.  CL Botteon, wh, sep, o 88.]
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In this vein he completed for the Carmine of Venice a Nativity
in which the Virgin koeels by the manger sttended by the
angel and Tobias, st the buse of n picturesqne and precipitons
banlk, whilst 8t Joseph introdnces the shepherds in presence of
St. Helen and St. Catherine. He gives to this lively scene o
prettier landsenpe than he had ever done before, aud effects of
shudow that are bot the forerauners of more perfect ones in
altarpieces at Pormn.' There, indeed, he concentrated all the
tulent with which he had been gifted, and it is impossible to
find & more important example of his skill than the Virgin snd
Child between St. Michnel and St. Andrew, in the public gallery
of that city? For many years, during which this beautiful
wark formed the centre of attmetion in the Sanvitale colleotion,
it wns considered & mesterpicce of Leonardo da Vinel, and as
snch was proised by the serions Amoretti and the enthusinstio
Rio. It remarkably displays the power of Cima in easting
broad shadows over large musses of a roined classio temple, the
Virgin resting on & stone, with the Child nesr her on a broken
pillar; e they both sit there and St. Andrew stands close by
with his ¢ross on his shoualder, she helps the Child's right haud
to the gesture of benediction, and St. Michael, to the left, weighs
sonls in s puir of senles, A smiling landseape closes the dis-
tance, und white clonds flont clear over a blue sky. Soch n
gracefnl thonght as is here embodied is rure in Cima, who also
reveals increased ability in the natural presentation of figures.
As n st offect, in which the priocipal groop is relieved ngainst
the dark blocks of masoury behind it, the picture is & modsl
of just balance in contrasts. The architecture and _iks per-
spective are alike correct ; the tone is of a red eunmel, and if
suything too cold and swooth in its finish. More kindly, if
not as powerful, and for Cima of s pure and elegant feeling,
i the secomd great altarpiece executed for the esthedrnl at

' Venipe, Carmine.  Wood, engraved in Zanotto (Piasc. Fen., tase 18), signed
In » cartells bultw the manger - “ Joafes . . . o . . . Oooeglanesls opun®  This
pleee s damaged by rostoring. [* It wus probubly executed in of shurtly befisre
1509,  Ser Borekhandt, sk sep., (08, 0. L)

£ Gimllery of Parma, No. 381  Wood, gores two-thinds of life-sism, well pro-
servmed, with, of ald, the tonped slgnature 1 * Lionaedn Vinol, 14027 See Amoretil,
Mem, Ster, di L. Vi, Svo, Milan, 1604, p. 41, [* Formerly in 85, Annunuints
at Parma, |
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Parmu! In front of o semidome, in the vaniting of which we
see the Eternal as he appears in the gilded mosaic tribones of
the older Christinn churelies, the Virgin enthroned lays lier right
lisnd on the head of St. Damian, who prays near her with inspired
glance. The Child on her knee turns in the opposite direction to
bless St. Apollonin ; and at the sides St Cosmo snd St John,
St Catherine and St. Panl, look on in pions meditstion, s single
angel at the fout of the throne pansing with the viol st his
throat. (fma perfectly displays on this oceasion the art of
distriboting his personages with appropriste actiom, snd of
mixing light and shade with jodicions effect. Some heads keep
their places most admirably, though fully out of light ; shadows
are projected with uncommon skill withoot ultering the char-
scter of subdoed tone that overspreads the whole picture ; and
there i soch soft barmony in colours which aiogly sre nniform
and unbroken, that we are surprised at the lappy effeot nttzined
by snch means. Nothing more delieate than the silvery hue of
the flesh; wothing more brillisat than the polish of surfaces
Inid on with ball impasto and slmost free from glazes. We
might ndd to this list of Purmese pictures the Virgin and Uhild
between Saints transferred to the Loovre from SBan Domenico
of Parma,’ and the Pieth of the Modeun Gullery execnted for
Alberto Pio of Carpl, a known admirer of the works of Cimu.*
Great sctivity now seems to take possession of the painter.
Without losing suything of Lis finish he completes in snceession
an extraordinney uumber of large and important pauvels : the

' flallery ol Parma, No, 36 a. ' Wood, oll, igured two-thinds of [ile-size, BT
on & cartelio b the side of the angel ; # Joannis baptiste Conliiusls opom."

¥ Lgwvre, Mo, 1250, Wood, mrebed, m. 1570 by 100, The Viegly holds the
Infunt om let kiee, and b roceives the omage of St John the Baptist sod the
Magrdalon, Un the baeo of thia thoone sre thie words : “ Josanks Bapt. Coneglaness
opuas”  (Seo Miledler, Kol d'une dnalyee, wb. oup,, p. 00,) Thes surfice ke boen
rubbed down in clesiing.

" Modims Callory, ¥o. 870,  Woodl, m 184 by 107, 8t John kneels (dight)
und supports the hoad, whilst Nleodemus holits the frame und the fulnting Virgin
the jufs nrmy of Christ, The Marye sttend the Vingis, sod ta the right and' left
are S8, fernaniing snd Francls,  We agres with the Mengule Campor] lo thinking
thiis the plciure desceibeod fo San Klocoll of Carpl by Possoli, suthor of the Cronaca
il Carpi (1620).  (Soo Camport, GH Artiatl, pte, wb, mp., p. 1568.) Thire |s some
formality in the arrengement of this pless, bul' tbe Baviour b well alisped, Uve
drawing I gowerally careful, the medeiling amd contrast of light and shade
eorreet. The surfoce has Lesn restored, sl now threabens (o soule,
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St. Peter Martyr of the Brees, which Vasari saw in the monastery
of the Corpus Domini st Venice, and thought alone of all Cima's
creations worthy of mention ;' the powerful St. Jerome Penitent,*
and a fine Glory of St, Peter in the snme gallery in which we
admire alike depth, brilliancy, and gloss’ a St. Catherine of
alegant stature belonging to the Margnis. of Hertford,! snd
]t. Sebastian and St. Roch, the property of Sir Anthooy Stirling.!
Varying these we have s series of half-length Virgins with the

Child, differing in value or in charm, ncconding to the period of
| Brers, Mo, IT6, b Peter stands wimot on & pedestal in an arched clolster
betwein FE. Nicholas and Augustin (wood, m, 800 by 206} An angel plays the
violonoelln as the foot af the pedestal on the borddr of which the remnants of
the painter's signaturs arn yet visible. In the distance i » splandid landsocups
Tha Bt Nicholas sspocially js of = sovers dignified type. (Hes Vaerd, Ui, 845 ;
Doschini, fe Rie. Min, 8 4 O, Reg.. p TV} Saoeovino, Vew, Deser., i 178
[* This picture is signed = Juanix Baitista Cima Conegiiania” 1t wus eoamited
aboat 1506,  Baorekhanit, wb, sep., po 57, 0. 2] : :

* Prets, Mo, 218, Woed m. 0037 by 0030; onder the name of Hasaiti, but by
Cima ip his prime; the drawing belng firm, the mamel glosey, the landscaps
mimmte alter Antonello’s fashion, the fash warm snld beown.  [* This pletoro s
now offictally ascribed to Cima.]

* Brem, No, ITL Wood, mu 156 by D46 &L Peter enthronesd botween
BS. Punl and Jolm the Bajtist, an angel playing s Jute at the foot of the pedestal,
on the border of which @ % Jobannes Raptista Coneglimensts focie” [* All thay
ean be made ont of the sigmimme o Josnnas Baptist . . . O, " This s coe of
Cimma's last works, and was complated (0 1516, Barckbardt, s8, s, poTE o 2]

In the sston collection we have wmall panels, Mow 217 snd 218, in each
of whinh two conples of saints arp sst; past, pediape, of & predelis to o losl altar-
placs, originally in San Girluno nt Venice (Bosohini, La Ris, Min., Sest. di 0.
Hog., o 12 Bansovino, Vo, Dhser,, 1o 078  The art s Ut of Clma, with some
dnmage sttrilutable to satoring,  No. 105, the Virgin and Cbild, hus ot the full

of tho mestor's best time, bub e injumed by rostoring.. Noo 220, ssigned
to Carpaccin, 1 a triptyeh undoubtedly by Clia.  (See sutes in Carpacoio.)

¢t Marquin of Hertforil's collestion, Wo. 107, [* Now Wallaco Collsction,
Fo. 172] Weod, & fr. 11§ in. by 2 fi. 5} In., signed on the pedestal on which the
saint stands: * Joanls baptiste Consgliantls open® Through the poristyls o
which the saint sinnds with her poim, wheel, and erown, » bauniiful lindscape,
This is a finn Cinm of the strong stamp of 1A, thie Heshy slightly retonchmi,

# Londion, Blr A, Stisling. Wood half lfe-sizo. 8t Roch, & vulgar ek |
8. Sshustlan, u good node.  Both, amt the Virgin mmd Cldid hetwom 85, Francls
and Anthony i a lunstte, of the same period nnd chamater as the lounediately fore-
going. [* This lunette holonygs at pressnt to Mrs. J, B, Taylor of London, whils the
two figures of sainis have been poruired by the Galliry st Btrassburg (Nos, 220,
219), Huheequant resesroh has shown how right the autbors wars in groupiog the
fisur lust-mentloned plotures together: they ate now proved originally to have
formed an sitarpiece in the church of San Bocoo at Meatpe.  Burekhamlt, wh,

mp., P 30.]
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their execution, or the state of their preservativn. A peasant
face of kindly natare, with a peasant child to mateh, nre

features in that of 1508 at Saota Maris dells Consolazione in
Este! Of u more select type, but of hund reddish tinge, &
similar one in the Casa Fabris at Conegliano.® More pleasing in
tome and of besutifnl gloss is one at the National Gallery, in
which the Child stands erect on the Virgin's knees;* but most
gruceful and sgreeable in movement is snother in that gallery in
which the Infant neatly torns its head and strides forward in a
charming momentary action! Here wo have the clear silvery
colour, with grey shadows, which distingnishes the same subject
in a different form ut the palace of Prince Napoleon in Paris® s
pretty example of a clear and very sttractive brightuess, full of
feeling in the melancholy but sffectionste glance of the Virgin,
and peculiarly Bellinesque in its drapery. Bellinesqne likewise,
hat of large proportions apd shape in the figures, is the injured

' Ests. Wood, all bul life-siie, insoribed on the screes dt the base of (ke
ploture: “ Joannis baptlste Covrglimennde opus 1508." [* The dute in reslly
16047 The Child, oo the Viegin's lep, bolds the e of ber bodlog,  Throogh sn
oponing 4k the left side of o dark green wall is the uaual landmaps. The colour
hiere |5 raw, and the forms ame & little shont | presermtion perfoct,

* Omns Fabris, Wood, all but lilewize, [* This ploture is pow Jo fhe
collection of Mr. Quincy Shaw ar Boston. ]

Note that In Cass Geen st Comeglison shers §s & §L Mickaal assigned to (ima
and nol by him.,  (Bee antes in Dlann)

i the Communal Gallery of Rovige, pnder 8o, 108, % n Virgin aod Child,
panel, balf-lfs, colled Cima. 16 wae eriginally In the apivcapal mbseon (Bartoll,
et di Roeige, wh, sup, p. 1), The Virgin, In a marblo sent, halds o baole
Bepainted, -cloanmd, and stippled sp afresh, thia piece scoms miher a work
of Basalt] or Provitali than of Clma

Bartolf meptions furiher bwo pictures by Ofma, now missing © & Mardage of
Rt Cathering in Coss Fermard, anil 8 Virgin and Child in Cos Silvestrd, st Hovige,
{7, pp 433 350.)

 National Gallary, Ko, 126, Wood, 14t 8§ in by 1ft 5in.  The Virgin sits
in & masble seat ; distance, & lnndscage ; wigned ; “Jounes baptisto Covagls® p.*
The stylo is of the tims of the picturd belimging to Sir A. Stirling, well pesityesl,
and of fine strong enamelled tone ; furmerly in Powersoourt Castle, nftorwards
belonging to Mr. W, Coningham, M., and M, Besuconsin in Pards. The Ohild
holde m bullflnch.

' Natlwnul Gallery, No 800, Wod, 28 5 in, by 1 fv. 10§ in,, inscribed:
» Jomnnes Baptista p.° Wall prosarved.

* Formesiy in the Minghetti and Zambeconr! Galleries at Bologaa, inseribsd
on the pmmpel i “ Jonnnis baptiste Consglanensls® Womd, hall litesme. 'Tha
cxtpumities horo am defective. [* ¥ow in the colletiion of Lady Wantage st
Lockings House, Berks,]
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specimen in the Stacdel Museum at Frankfort-on.the-Main.! But
space wonld be wasted in attempting to ennmerte all the panels
in which Cims represented or is sopposed to have represented
this familinr subject.? Amongst the more important things which
be did at Venice in the first years of the sixteenth century, we
may find soperior interest in the Ineredulity of 8t. Thomas,
a composition of three figures once in the school of the Masons
at Venice, n cold and somewhat stiff crestion, bot eombining
great strength of colour wml purity of outline with powerful
offect.* This combination of silvery light with cold treatment is
1o be fonnd in the Angel and Tobias between two Saints, st the
Badia or church dells Misaricordia in Venice.' In snother phase,
in which Bellinesqne repose is nnited to expunded form, we have
the large Madonnn with attendants which gtood in the charch of
the Carith before it came into the Academy at Vemice®; and

i Binodel Mosenm, Koo 0. Weod, 21 Ve by 10 100, inscribed In an
unfolded scrip: “Jonnis baptis, Connglislis ™; the Virgin i foll drapery In front
of & green ¢urtain, the Ohild s Ut paffy.

t Berfin Mosenm, Mo, 17. Wood, 2L by 1ft. 8in, sigoed: “Jovammos
Baptista Con™"j & very pretty and geming replies of Mo, 643 at the National
Gallery, lnjured bn the Hesh. water, and =ky.

Lauchienberg colleciion at 5t Fetershorg [* ¥ow collection of Prince
Eotohoabey, Bt Pelersburg.] Woud Hepetition of No. 300 st the Natlonal
Giallery by nn assistant of Cima, ag. Pasgualino, A roplica of this sgain is No, 397
in the Venice Acalumy, & photare of lund red tase and wiry vutline unlike Clma'n.

Akin 1o the Mudonns of Princs Nepoloon, we bave 8 similar cos callsd Cima
b the Manfrini Tiiacs ar Venion, No. 439, woud, The Virghn hera has her hasd
on the Child's head, mot o his shoslder.  foder treatment, mors broken drapery,
and colour more opague than Clma's, prociaim the preseoce of & copyist ber, who
may b Pasqualine, [* The Manfrini colloetion s now disperssl. ]

* Yenioe Aesilemy, ¥o. 811, Wood, m. 208 by 140, The Erame of the Savionr
is pold from cleaning and retonching. (Hes the engraving in Zamotte, Piaac.
deir dovad, Vs, fowo, 16} The fgures are vy cleanly detached from the
cljatasicn. ﬂuﬂgmtunhnﬂ;ﬁtu!uﬂhﬂourhlu'ﬂqm

' Venloe. Wood, figures half Ifs-size, shymed on & sorsll : * Joannle baptiste
Coneglinni opfae” Tl sornw bs 8 landscaps of cold tone, but this may be vwing
1o the bad condition of the plese, sglit horizontally in twy pluces and soaling
(Boe tho engraving in Zamotto, Pimee, Vew, bese. L) [* Now ln the Academy b
YVundos, Mo, B92. |

s Venice Acudemy, No. 38, Wood, m. 409 by 200, Vingin and Child between
m&mummmﬁmmm.m:ummmwuﬂu
the Carith  (See Bosaliinl, Le ftio. Min., S.di 1. Durn, p. 35, who calls it by
mistakn Bellin ; Zanatti, J5 Vs, p. 60 Sassoving, Ves. Jeser, p 3503 andl,
above all, Avouiino, e 86.)  This pleture bas unfortunately aulffared [rom restur-
ing. It Us sugraved (o Zanotts (Pinac. dell Avcad. Ven., tase. 37]. [* This pietura
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88, Bebastian and Mark in the collection of the late Sir Charles
Bastlnke.!

Following (fima’s works into distant places whore the tasts
of collectors lns taken them, we shall bring a goodly list
together if we mention ouly those that are of most importance,
There is & small Maldonna between the Baptist and St Cutherine,
in which the Infant may be scen taking the eross from the
former sod holding the mystic ring in readiness for the latter ;
it belongs to Mr. Watts Russell, and was exhibited at Man-
chester.”  Another plotore of this eluss in the Virgin aod Child
between S8, John the Baptist wnd Paul in the Venice Academy,!

n panel aolike some in this repository which betray the employ-
ment of Lirolamo of Udine or other followers of Uima's manner.

wid ordered by Glorgle Drmgan. anld was moel lkaly execoted in TIOR8 or LIOT.
Eee Byrckhandy, wd. s, pp 109 gy, und Wackernugol, wh, sup. ppe 273 o9.]

' Word, B Sebastinn, 30t Shin by |1 5f . St Mark, 3 6 e by A S
1f iy lw elchies.  Theso an ambable, sofily ooloursd fgures, mecsillng Ballinl
more than weuanl. Thoy nmy have boen ordginelly st the Oesniti or Oroclferi
al Venlos, whire Lhere onee stiedl gn Anmunelallsn belween Lhe too mints
above named apd n missing Virgin and Child botwesn 83 Jolm and Banediol
(bim Boschinl, Zs Mie. Min. B i € Hog,, pp 11 and 18] Ranspring, Few,
Dewer, p 189} [* For the Armueciatiin betwesn 58, Mark and Selsstian sen
antea, po 240, 0 2] In the sanw church Foderiol potices s Bt Lonfranes (1) with
othiar maints of which wo lmow nothlig ( Mew,, 1 223)

* Mo, I8 ab Manchestor, Wood, 81t, Lin, long by 2f, high, loseribed on o
cartally : ' Joarmis baptl, Conoglisnensis op,™ Halldengths ; dlslancs, sky.,

* Vinios Acslemy, No, 808, Wond, m. 080 high by 1118 Half, lengths, reml-
g Bellinl. Lol deprived of beshness by abmalon aod metopching. The Yirgln
burn bolds the Infant orecl on & pampet; distancs, sky.

* Venlos Aesdemy, Mo, 167, Justios, m, 140 by 0845 No. 105, Tempermnos,
misne size; both from the jnstlce-hall of one of the Venetlsn tribunals, arm called
Cimn, amed kv some of bis chamctor mixed with fastnres pocaliar 1o Carpaosio
[* Of postes, p 251, 5 4] It ls the seme mizture that mmy be deerned bsa
Corommation (enfe, po 214, 0o2) ut 55 Glovannl @ Peolo of Venlcs, naslgoad to Chir-
puecio #nd Glmlamo, or Glorannl da Udine, To the mune spiot s the Temperanee
and Justion are, Venlon Aondomy, o, 532, Mhe Augel ahnupelals, sl No, 562
(Uat; of 18T}, the Yirgin annunciate, under the name of Peliegrine da Uilioe,
L writer uf the culalogus having trenberred to A2 the slgmtome “ Pallogrizme
faciebat ™ (really existing on No. 063, the Anmuncintion), This Angel and Viegln
atmanciste whish the satalogoe, following out it mistake, sopposss o lmve
come froin the shosmaken' school st Udlns (erromecns alloslon sgsiti 1o
Pellegrino’s Annunciation), wers, as Fanatto informs us ( Fuida #i Ves,, . 563),
lu Ban Francesco of Coneglisno. But for the sume of Cima we should pot
reoogmize i, [ The sintement rogarding (he slpnatare Is correoted o the
eurrent catalogun of the Venice galiery, where the Angel und the Virgin are
numbered 148 aml 160 respectively, These psintltg formed originally part of
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In the church of Saut’Anns st Cuapo d'lstrin, the tmavelled
amatenr may sce & very large altarpicce with Cima’s nsme,
devoted principally to the reprosentation of the Virgin snd
Suints, and so feeble in execution that it foreshudows the
coming of Girolumo da Sants Uroce! A brighter snd clearer
crention in the geaceful phase of Cima's urt is the Virgin aod
Obild st the foot of n tree between 88 Jerome snd Lous,
pow in the Imperinl Gallery st Vienna, and previonsly in
Santa Chisrs of Mormno® From the church of San Michele
di Mormno s the Virgin with the Cbild snd Saiots in the
Museum of Berlin?® n gallery in which we shall also find o

the shatters of the ormsn at San Franosses of Conegliann, as did jeobably also the
Hgures of &5 Jobm the Baptist wad Thaddman in the Inipetial (allery st Viesns
(Nom 200 und 2113, Heo Fogolun, in Solletties Fdrte, 15, 161 The Anbanicistion
b now pumbersd 180.] Venlos Acaleny, No, 828, Bi. Chelstopher, from the
schiool of bho Mercantl ot Venlce, & fragment of a lnrge altarpiccs mantioned
by Bosohind (e Mic. Min, Sest, 8 O Do, pp. 37-8), and comprising the
85 Sebestinn, Lonis, Jode the Bapiisi, Jerome, Slohols, and James,

' Capo dTstrin. The contrs, arched, mpressuts the Virgin widoring the Chill
on bor lap, five angols in fight abont bee bead, tws st ler feet plaring fnstru-
mesin ;I ile sides, Iy niobes, 85, Mary Magilalen, Atas, Jonchiu, aud Catherine,
In o upper goume, half-lengtin of B8 Chism, Fraucis, Jeromo, and Nacarim
{protector of Capo d'letrda)  On a s=rip st s fool of the Virgin's throne are
m;llnlmnfplun.nf*bmh”lnﬁhu baptl . .. e el that in Jogilile. The
figgeros are hulf iifo-sise, vha fesh of u yulfowish wniform tint. The bines arm
injered. [* Clma recstves) the comulslon fur this altarpisce i 1613, Burckhardt,
wh. e, p 78, 0. 1] .

* Vienna, Impevial Gallory, No. 6, Wonod, seched, 63 Bin by 400 20,
bismeibed 3 # Jom, Bapt. Conegl® In the distanoe the castle of tfan Salvatore of
Colalto, soid i the mildls distance Bt Joseph. Originally in Bavm Chiara (ses
all the guides, and Ridol and Zanittl). The Hesh Lo mooh bgjused, [ This s
» umparntively early work of Chma, kaving probmbly been executod abomt 1404,
oo Hurskhandi, wb. s, p.32.] o this charol wes, scconding 1o Janatid (e,
¥, . B8, an Annonoiasion by Cles, ealled by Boschinl (Le I, Mis, Seal,
delln Croos, pu 20 & school-plooe.

Weo muy oothoa, whilat st Vienms, & protded Chisa b the Harach Gallers,
requesenting the Vign, sleopleg (0L, o fomels Saint, and 2 male in episcopali—
a roilaubed plotars of the sixtornih eontoery,

* Herlin Moseovm, Noo 2 Wood, 600 T) b by 4 v 4in, signed : * Juannis
Haptiste Conrglinnensls opme.”  The hard wooden redness of the fesh in mule,
and its greyness in females, am chiefly dus to faymg amd opsinting. The Yimgin
et bromed hobds thes Ohild is benedictlon balore 55 Petor, Romunldus, Prams, sad
FPunl ; srone, & ohinpel with o laodscape visible throogh the intervals of the plilars.
This piece, eriginally in San Michels of Mumno, was |n the Solly enllsetiom
{* It would seem that this pleture was executed abouwl 1512 Sen Bode and
Lidwig, in Wb Boriin Jadrbuek, zxiv. 146.]
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Mirncle of St. Mark, for years the ornament of the Gesuiti st
Venice,! snd & Virgin and Child with & donor, of & less certain
origin At Dresden we shall see » fignre of the Redeemer
of Bellinesque stamp in a fine landseape,” avd n Presentation
of the Virgin st the Temple, with a very pretty distance ' ; at
Munich, the Virgin sod Child between St. Jerome and the
Magdalen, an early piece of thin olive toneé* The Descent from
the Cross of the Carmelites st Venice is now much injured,
in possession of Connt Panl Stroganofl st St. Petersharg' A
fine Baptist and St. Jerome st the sides of the Muldonna adorns
the collection of Baron Speck at Ltitschena near Leipzig, sad was
onee assigned to Belling,? like that of the Musenm sk St, Peters-

| Reslin Museuny, Mo, 158 Wood, S0 fkn by 4fL din  Bi Mark sures
Atianuy of the peoi of his awl, The figures nee shori, ihe treatment Rallinesgun,
bat mote somn Testoring.  [Hstance, budldings with fgures In Orlental costume.
(See Ronchini, Lo Rie, Min, Best di O. Heg., p. 11)

5 Brrlin Moscom, No T, Wood, 2 11 24 in. by 2 f1. 11 in.  Driginally in the
Eally collestior.  Tha Virgin with the CLiUA blessing & dogor, signed : * Joatines
buptisin Coneglanensis.” The flosh injured, the landscaps fine. Mo, 16, w wr
called portiait of tlovemni Baltind by Cirea, has tot the chiameter of Clema's art,
[* Now on laas to the Provinslalmusynm st Bonn.]

¥ Diesden Mosonm, ¥o. 61, Wood, 56t Bin by 21, 9in  This fine full.bength
bn a landseape haw beon rostored with sery dark shadowe. I b of Hellinesque
chigmeter, mnd at the time when it formid the ormameat of the aliar of the
Grovk chapel i Dessden 16 was caliod Belling, tho uamn “ Joannis Belllnd opus™
bing fomged on the seroen st the buttons Tn the detance o man holds an was,
beaten by anotber ; s incident allusive, vo donbt, to Christs coming toJ ersslom.

* Dresdon, No. 63, Wood, 3ft. 10in by AfL 2in. The Vigin ssoends
the stepe of the temple, and je awsited by the priest anid i soolytes.  In
the distatee to the right ss open colonnade and pecple. The tonch is Dot aa
firm ms wsual.

* Maonich, Pipak, ¥a 1E8, Woeod, 216 6 in by 3 Th 9 In_ balllengths in
landscapo, signed on & soreen base: * Joannis Baptisue Copegluneests opo”
Formerly in the colloction of the Bmpres Josephine at Malmalson ; hastily
ureated apd injured In the shadows. Rame colleotion, No. 1032: see Basnitl, pestas.

* fr. Veterahurg.  Christ st the Toot of & high cross {s misd by the Viegin,
the Mugidalin supperting the Jelt arm, Nicodemis and the Evangeiist wailing ;
ibwoe Cwrmilites kooel fn wrlous parts of the foregroond ; disthnce, & landscape,
Thii plece, tmmatnrred to camvas, n opeqan sither fmom restonieg or from Lhe
emplovment of peshvtants by Chna lbmself 15 left the Carmilne of Veoles nob
long tefore 1671,

* Lisachens, Barog Bjeck von Sternburg, N¥o. 181, Tnsferred to eznvas,
2t dln by S @ in, onee in the collestiny of Count Sloking. Fioe, though
mﬁhmuh-mln of the ¥imgin, sod retooched berm and there in

s new plece sdded L the bottom of Uke Ln thg fules sign 2
*foannis Bullinl opoa” e 5 i
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burg,! or that of Mr. Anderdon in England,! or the Virgin and
(hild belonging to Signor Frizzoni at Bellagio* We omit
some damaged and spurions pieces,! concluding with the neces-

! gk Petersiurg, Hermitage, ¥o, 4.  Tmnsforred to canvia, hilllengths of
the Virgin and Chill betwesn 82, Peter wnd Anthony. The sky sad landeapn
resioiwd, and a pioce addol st top, This plefure Lo miscalled Bellinl, [+ It ls
now cxtalogoed under Clma.)

* ¥o. 109, st Munchester, and onen in the oollection of Sammo! Rogers,
Fimall phece, B4 b, long by 7 in., representing the CUIA on the Vigie's lap taking
the cross [rom the Rapiist, whilsl the Vimgin converses with a famale sint on
the right; distance, s&y, luteroapted by a green ennain. Fabely signed:
 Tasnnes Ballinus Paclebal ™ (Bes antat )

+ Bollaglo. Walf-langth noder Tife-size, signed on the soreen with the foged
pame of ~ Joannes B "; injmred by slening and restoring, bul atill fairly pres-
sxrred |n the sky aod disthnes.  The Chikd on the Virgin's lap caresses lier
face with his Toft hand. [ This ploture nppears fo ba dentical with ann which

rord b Uit Abdy sals st Cliristie's (May 5, 1011, No. 03).]

" The Tt Is me [ollows: (1) Church of San Fior bear Comeghiano, thn
Baptist in » ropaintod landscnpe botween 5. Patar, Lawrenes, Fiorenes, snd
Vendamials ; ln an appee course 88 Bartholomew, Urbon, Bisslos, and Giusting
halt-lingths, the latter ropainted,  Tredelln: 1% an episode of the life of
#&. John, of & mon modern date and sbwilir fo this partioalar to i Last Suppey
tormilng the pinoacle to this altarploon s 2, the dunghtir of Herodias prescating
the head, and the decollation of the Daptist, This picture, the surface of which
is eaton away by damp, 14 by w Ister atst than Clwe, and meéchandonl in
ttemtment,  (2) Oermano, or Zermen, near Felire, cliareh of Han THonieio.
Virgin and Ohild between Bt Dionysine and snother sint. Wood, fignmes lif-
giva; in a Junets, Ohriet in beasdictlon, ball-loagth, belween S5 Panl and
Peter; muoh sonled.  Two mints belouging to tho series have been remoaved,
vme representing 8. Anthony boing till In the hooss of the ourste. This
plece, astlgned o fellinl, la poody sxeenied! with rod fesh-tonos, in' Clina's
manner: the colonr is rough amd opanque, and withont ssficient contrusts of
light and shade, the aode () proporthoned—a school.pleee  [* Now Venice
Acadesny, No 658 (3 Burgamo, Lochis Galiery, No. 914 B8 Nicholas,
Lawrenee, Dominie, Bartholomow, Anthomy the Abbob, amd another sint in @
landicape, Insiribed with “Butt. Chms Confllansls, Mvxv,” & forgery. Tha
plstnm ig of a Ister Hme than Cima, perbaps by & Benmmasqne,  (4) Koalo
Momo (onoo fo the Dattstd), Asuwmption, stih fgares one-tldm of Hesien

expguted pmnel, cerainly not by Cime. (0) Floremea, UfHisl, No, 682
Virgin and Ohikl, 8t I'eter, and a opun wiih & ‘tabe in swsddlicg clothes;

to Clma, bat by some Frinlan below Glovaml Mastind of Udipe in
merit. [* Dr. Uronan sscribes” this work to Fletro Dais on sooount ol ita
likrness to Vho pictares by this inferior Yepstlan snbt o the Museo Correr
at Venios. Bow Ladwig, In the Berlin Jahrbuch, savl, Sapplemest, po 104.]
(8) Yeniee, Bliuor Glacomo Cassettl, ¥o. 0, 4 Santa Marinn. Figure of Justioe,
signed : ** Tibes baptista Ooneglinnamsts opes.”  This pleture, origimlly by Clima
abd in the Paliszs Dumls (Boschinl, Lo Bis Mis., Sest 4l 8 Marco, i 64),
formod pari of ‘i larger pieco represanting S8, Mark, Andrew, and Louis, and
a figure of Temparance, io the tribunal of the Magistzsto dells Camera allar-
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sary admission that, thongh Ridolfi says Cima lived till 1517, the
Intest gennine date on any of his pictures is 1608.!

mumenti. At prosest fignme snd sigmstare are sliogether repainted.  The
tlrwe saliis are now fy the Amidemy of Arts at Vienna, No. 14, under Cima’s
pame. Thoy are of maw coloar, and without Clma's delicacy of eolonr or of
tomate 1t bn possible that thisy were antristed by the master to weslitanks, &
.. Oirelame, or Glovannl Martinl of Udine. [* The figure of Justice men-
tiveed by the aothors as belonging to Higonor Casetil & oo Jonger trwoeabie,
It wus nover part of the painting ln the Camem doll asmamento; this cos-
slstell of the mbove-mentlomedl picture st Vieuns mnd two pictares in the
Avademy at Yonice (Nox 188 aml 167 ; cf. embas, p. 248, n. 4). See Bottese,
wh. sup., P, 108 apg. An ldeal recukstruction of the whols canvas was nde
by Dir. Ludwig and Is published in von Frimmel, Geehichte der Wiener Gymilde-
sammlupgem, chap. bv, p 875 1 ahows & recy besatifal deslgn of landscape.
Avennfing o Dr. Ladwig, the dais of this work is 1618 (Burckbandt, wh. mp.,
o 12L] (7) Vemics, Ban Martino. Hesnrrection, by Girilamo Santa Croee.

Mot senn: (1) lendon, Barl Rrownlew, Virgin, (hild, Baiute, and Angels
(Wangan, Tremsmres, it 8143 [* Now at Barl Brownlow's seat, Ashridge]
(%) Late Tenmistoun oollection,  Virgin and Child (., fil, 281). [* To thess
shoald e added: () Amsterdanm, Bijlsmnsmm, The Vigin and  Child.
(1) Barlin, Kuiser Pritiirich Muswum, ¥o. 1TA. Landmupe with two Men Fimaing.
(1) Coponhagen, Connt A, Molike. Apolio, Midas, and Pan (6) Iinsetilinl,
Acsdemy, No. 32 The Virgln and Child with 58, John the Baptist and Francis.
(7) Hamborg, Fran Weber, 8o, 8L 8¢ Johin the Baptist. (&) Lomion, Natlooal
Gallary, ¥o. 1120: 80 Jerome, No. 1510 Keoe Homo, No, 3505: Divid and
Jonathan (0) Milan, Musso Poldi-Peszoll. Female heat; the Trizmpl of
Buechns amd Ariadne, (10) Ringston i, Samey, Major Eennnnd.  Bi, Jorome,
{11y Nivesgmard (near Copenhugeen), 3. Hogn, ‘I'hin Virgin and Chill with 58,
Cliristine und Fraoois. - (12) Parme, Pictire Gallery, So. 711 Apuilo, Mirtas,
and Pan. No. 372: Endymion. (18) fan Hemo, Herr A, Thism. Bilenos and
Batvrs (14} Hettignuno, Mr. B,  Heremaon: 8t Hebastlan, {16y Venice,
Beminario Patrlaroals. fod the ¥ather.] (18) Mising, or spurions, plctures
cited by Fedordcl (Mem. Zre, & 220) &b Maotoess, Camipg, and Footanalls
in the Trevismn provines. (1) Asmmptlon o Santa Muria Mater Dom. of
Conoglinne.  (16) Murano, San Michwle, Bearrection {Federicl, Mew., ), 22}
The siine ploce & ssslgned by Hdolfl (Mares, L 80) snd Ssososing (Vew
Dsr., ppy 235-6) to Ofovanni Bellint, [* Gf antes, p. 180, n. 2] (19) Venlco,
Chioss delin Santhsima Triold.  Vigin and Child botween the Huptist and
n llshop, and & Mativity (Boschlnl, Lo Hie Mis, Best. 4l Castello, p. 38).
(20) Venios, San Cristoforo in Tsola. Virgin, Ohild, 5t Yeronics, sod ancther
fomale ssins, with & prodells in which are 85 Johi the Raptist, Jereudaly,
aml Francis, This plece, ssslgned by Bosghind (L& Bie. Min., Sosk dalls Crooe,
e 20) to Cima, §a sttributod by Bamsoving ( Fon, Jeeer., [ 234) to Girolamo Banits
Crooe. (21) Bas Gipveond alls Oluleom,  Ongan-doors, with the Ansuanclatlon
Inalile, B8, Mattbew and John the Paptist out=lde (Boschini, Ls Rio. Min, Heet.
i D. Duro, p 63: Kidolf, Marar, L 101). (22) Rovigo, San Francesco, Tavela,
writh the dute of 1541, allusive to the period of the emegilon of the altsr (see
Lansl, §i- 110, and Fodoriol, Mew, L 2200

| Rbdolfl, Maraw., & 102, [* The dute rolermed 10 by the sutlions shoakl read
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A painter of loss note than Oima, who began life in the
Venetian provinces and gained n sorprising reputation st Venice,
in Vincenzo di Biagio, commonly called Catena, whose Trevisan
origin hae already been mentioned in these pages. He was o
man of no great parts, bt of remarkable indostry, who began
with the hamblest elaims to public recognition. Trained in the
school of Bellini, when it was sttendod by the most promising
masters of the sixtesnth contnry, ho displayed a pecnliar readiness
in sppropriating the surface forms of anocessive styles ; and he
captivated public attention in his day by au imitative rather
than by an original talent. He came to Venice early, as wa may
conjecture, from Treviso, where he had probably learut the
rodiments of elementary art, and was known in 1495 as Vincenzo
of Trevizo, jonrneyman in the Great Hall of Couneil? For some
considerable time he laboured obsenrely for fame, eking out the
poor snbsistence afforded to him oot of the State treasury by
the production of religions pictures ; but what he did wos feeble
and of little promise ; snd were it not that his first creations
require to be stodied for & just comprehension of his progress,
we shonld scarcely find any interest in dwelling on them. Three
votive picces—u Presentation of Christ to Simeon, in the Uom-
munal Gallery st Padns; 8 Virgin and Saints, in the Liverpool
Gallery ; and s Trinity, in San Simeone st Venice—make us
scqoainted with his first serious steps in the artistic profession.
The sarlicst of them was nllowed for awhile to figare smongst
the works of Giovanni Bellini ; and even sfter the removal of
a fulse signature which covered the original one, the hand of
(utens was not immediately detected, donbts remaining ss to
whether Vincenzo da Treviso nud Untenn were identical ; but
these doubts soon dissppesred before sn attentive examination,
wnid Ustenn is now snrely proved to hiave copied Giovanni Bellini
in subject without Leing able to approach his mastery in drawing,

1604 see untez, p, 246, 0. L. We pow know that Ulms o 1518 fetumed Lo
Copegliann, where be was bured le Beptomber 1517 ar 1518, Bow Botteon, mk. mp.,
83 ayy.]

Nhi His sainry wua three ducats & monih (Gaye, Obrls., i 7). —Thote is »

Madonnn n Hsits Mars d Castello b Savona, signed * Viscemo Catona,”
to be duted 1490 ; 1% toa not beon seen by the wathars, [* As uoted

lator by the authors (th 324, & 1) the slwrpleos s questivn s by Vincenzo

Foppa sad Lodevies Brea]
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his boldness in trestmont, or richpess in colonring. Lo spite of
bad condition, the Presentation may still be criticised as s pansl
execnted in oil, of & dull reddish tone, with hand aogular contonrs
aud styleless drapery, and au empty imitation of Bellinesque
composition and forms.! At Liverpool, Vincenzo has already
the surnsme of Catena? [In the Virgin and Child, with her
attendant saiuts, ho keeps strictly to a tenvons system of broken
outlines and & meavingless confosion of draperies, shading the
flesh with sipgle tints in sharp contrast, of o livid semi-opsyne
tinge. It is chamcteristic of his manner that the fuces are full
and round, yet bloodless?® with very small features nnd receding
ching ; and, poor as they appear to us, they were imitated luter
by Previtali. One quality to n certain extent redeems a nnmber
of fanlts : the drawing may be paltry and the expression null,
but natare is minntely copied in portenit, and the profile of a
donor at the Virgin's feet in the Liverpool Madouna is both
carefol and pleasing.'  Amongst other nofavonrable impressions

' Padun Gallery. Wood, oll, grestly lnjered ; subjoot, the Fressutationg io-
soribed : * Vincentios d. Tarrixlo p. "—a signatars mecovered after thi emoval - of
n Porgesd one asslgnlig the plobare to * Johantes Dellin®  This plece was s
the Casa Cupo di Tdsts sl Padon

We msy menlon a# I the samne oolghbourhood s similar mbjoot, in tha
gallery of Viemz, sssigoed to Catens, but so damaged as to preclude wny positive
opinlon,

* Vincenss Catena ls & different person from Vieceneo ds Troviie.  Both
pames were I 1630 sotetsd In Lhe st of members of the Benobs del Plttorl st
Veniee,  Vioowuzo Uatenn descended from an old Vesotinn family (sen Lodwig in
the Barlin Sakebued, xxvi., Supplemant, p, 79)  Vincenso of Trevlo, apparently
called * dalle Destre,” s first mentioned o 1458, whon e witiessed docrmernts al
Veroma.  In 1482 we fiod him st Treviso, and in 1458 ot Vemios na w painter
In the Hall of the Grest Council (seo anfes, p 108). During the years from
LBOL to 150% be in recorded na staying at Troviso; fu 1608 lo completed an aliar-
plece fir San Michels In 1hms town, which bs now ln San Leomrdo, also 1o Trelso,
nnd which is wentloesd Ly the anthors awfes, p. 155, w2, snd portes, p, 289,
Beveral documenis dating from the period between 1606 and 1637 show. him s
living &t Venice, He was desd in J583, As wo huve soon above (p 149), he
exevuted yet another copy of Glovanni Belllial's Clronmidsion, whish i pow b
the Mused Corror ot Venlow. CFL Wiscuro, in 46860 deil® Ateseo di Trerige, 1587,
PP 2006 agq., and Ludwig, fn the Berlin Jahebuck, xevl, Supplement, ppa 87 T

* The nmme = Vierntios pictor » Catbens  in ooo of the painter's wille might
prove thal Lo was koown fur & pertlality o Jewalry, We know that he was so
m'h&whﬂmﬂlm Sew posten. [* Catens waa the bamnlly psme of the

tier.

! Comparn Zanettd (J4ee. Vew, p. 79),

* Lhverpool, Walker Art Gullary, Hoscon collection, No. Bl Wood, fgures
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created by Catena’s manner ab this perind, one is very marked
in the Trinity st SBan Simeone, It i# no reproach that the old
typical composition shonll be preserved, in which the Kternal
sits enthroned with the truusverse beam of the cross in his hands
and the Saviour hanging there in agony. The bony deyuess of
the flesh most repels, being chiefly due to the sabstitation of
thin lines for modellivg in the detail of the minor parts.' In
this wise Catens continued to produce for a certain nnmber of
years, sometinies coming near Mansneti * in his efforts to resemble
Bellini, sometimes more akin to Basaiti,’ but always below the
mark even of these second-rates. As the sixteenth century
opened, his practice extended sud his skill increased, nnd he was
employed by the doge, Leonardo Loredano, to puint o votive
altarpicce for the Pregadi chapel in the Doeal Palace. In this
large snd mmbitious piece he depicted the doge kneeling under

Tinlf-length and oo quarter of Bfe-size, The YViegin holds the Child, who blesses
the donor in the pressnos of 8t Nicholas, St Francls, sml & female st groasd
dark ; the divpery B8 col out ke o tarda; thore e oo half-tisls.  Bigned oo
the poreen sl the bemse:  Vincencius Chatena p° [* With this pleture we may
nasociale & Virgin and Ohild with Balots and Dobors, Iy the Mond callecthan
in London, anil algned, » Vicenzius Chagt jna p.""]

! Vanloo, Sen Bimeoow, This pictore has been engrived in Lanotto { Pl
Vem,, fase, 11).  Wood, ail, che-fourth of fe-size ; at the sides of the throne a
landecape ; the Toad of Clirist bont, the face haggan], the feot and hands paliry,
the colour in fosh n veddish monotone ; the shadows sharply deflmnd, and the
drapories |f posslble o broken thn bafore,

* Tn this wtyls we tove the following : (1) London, Marguiz of Northampton,
Half-length Virgln and Cldld, with 8¢, Josph sl & female saint holiting & cooss
dlatanon, aky and bills; with s false signutnm: * Joannes Belll . . " This Injured
work has the 1ypes of Catonn, and & gt fat yellow feshtint.  The armuogement
anil klew are better than the exeention, whikeh 12 Mhe Dt of Mansuctl, [2) Modena
Gallery, No. 4. Wooill, tialf-bength Viegio sod Child between 8t John snd «
fmhlliht,ﬂlhum.hmi!mﬂulhth:lml.llﬁﬂld to (entlls Balling,
This pleoe bs aloallie be spleit, form, wad brasbmont 1o the foregolng, and botl ane
by ooe band.  The portruite am cold anit careful, a» 8§ Liverpool.

* To these we may sdd : (3) Hudapest, Picture Gallery, ¥o. 87, The Holy
Fomily with o Female Ssint (slgned * Viseozo, C. P (#) Cologne, Wallmf-
Ricbarts Museum, No, 550. The Virgin sud Child, (&) Olssgow Ficture
Oallery, ¥o, 198 The Viggln sod Child between 58, Catherine wml Mary
Magdaten, () Venloa Acadermy, No. S48 The Virgin aod Child with §8. Jobu
the Baptist and Jerome, _ _

¥ In the Venlee Academy, ¥oo T8 S, Jerome, Noo 73, Bt Auguating, aeched
panels in ofl, much injured by repaiuting, and once in s Vesetian convent, have
tha character of Cntops modified by contact with Busdtl (see Moschinl, Gwids
di Ven,, li. 307).
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Diana anid Bissolo, the movement and execntion of the Saviour ;
apart from this, great smoothness and liogaid delioncy, s clearer
if not less empty tone than heretofore) At a compamtively
advanced stage of his practice Catena thns proved himself a
~ mun with the fibre of 8 copyist ; unsettled in manser, borrowing
right nod left from second- and third-rate painters, and totally
devoid of originality. Unlike Onrpaceio or Uoneglinno, who had
marked featnres of their own, he rivalled Basaiti's carefulness
withont possessing Basaiti's steadiness of purpose. He watched
the turn of opinion in respect of contemporary performances, nnd
tried each cnrrent of which he thought he had discovered the
direction. In this way he made friends amongst the wealthy
and noqnired a pame. We must not, in the meanwhile, attach
too mnch weight to the current idea of his fame founded npon
certain expressions in a letter addressed by a gentleman at
Rome, in April 1520, to s friend in Venice. Marcantonio
Michiel, the author of this letter, was celebrated as the best
jodge of antique remains in existence at that time. He was
a man of literary repute, anthor of an elegant description of
ancient Bergamo. He wins well known to Gabriel Vendramin,
u noted collector of the sixteenth eentury, to Aretino, and to
Serlio, the pupil of Pernzzi? Being at Home ou the day of
Raphnel's death, he wrote to Antonio di Marsilio st Venice
a letter retailing the lutest intelligence sy to Sanzio's occapation
previons to his demise, stuting that Michelangelo was sick
at Florence, and concloding with a request to Ustess to take
care of his health, * for the thmes were not kindly to great
painters.” We may suspect that this flattering votice of an
artist withont any claim to be mentioned in the same breath
as Rapbael and Buoouarrott had its hidden ennse. Cuatena in
the course of his practice had boarded a cousiderable amonnt of
wenlth, A will made in 15615 shows him to have besn ons
of & pumerous family whose members followsd mercantile

i Vonice, 4anta Maris Mator Domind, Wead, oll, srchad a2 top, snl imtch
itjured by resioring. [* Brelnga s the frst writer who staies that this pleture
wenat axecuberd lu 1520 (sen Sansovino, Vesetio, ed, 1604, pi 16 r) ]

t far Marmmntonio’s lstter In Anoniioo, pp. 210-14 snd Bottarl's Mecoults, ub,
sup,, b 574, See also Aretino, Letters, lib. lil, p. 240, soid Seclio's Jrehitetrura,
booke 1L

YOL. I 15
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pursuits, and stabes that he resided in a honse of his own in
Sen Bartolommeo di Rialto at Venice. He lived in nnmarried
relation with the daoghter of & farrier of Udine, and had familiar
iuterconrse with persons of the respectable eitizen class in his
neighbouthood. In this will he beqneaths to Dona Menogn
Furlann, the Indy of hix choice, three hundred ducats and all his
persounl chattels ; to his two brothers, a hundred ducats ench ;
to his step-brothers, ten ducats ; and to the guild of Bt, Luke, two
hiindred docats ss marriage portions for danghters. of poor
members and as doles to the needy, One of his execntors i
Antanio di Marsilio, Marcantouio’s correspoudent, to whom he
leaves his jewelry, u piece of furniture with figures by Giovenni
Bellini, all his terra-cottns, and ten dnests in gold ; the other
exeeutor being Battista Egnatio, prior of the hospital nesr San
Murco, to whom s eanvas tempern of Adam and Kve snd a
canvas of BL. Jerome in his Cell ure bequeathed,! 1t was natorsl
that some adulatory expressions should be exchanged in & eorre-
spoudence between persons with whom Catenn was intimate, god
one of whom expectod to be benefited by his will ; the more
s0 a8 it subsequently appesred that Antonio was n greedy and
shubby fellow whom Catens cot off with less than a shilling *
If, however, we should prefer to assign more gencrous motives
to the judgment of Cstenn's friends, we may assume that they
admired bim for & gaiety and finish of which they did not fully
appreciste the unoriginal character, or for some specialty in
art, such ns that of taking likenesses, in which he was really
clever. In this restricted sense we muy admit that they had
some ground to stand npon, though nothing can excose s dirsct
comparison between Catens and men of the oluss of Raphael and
Michelangelo. One or two of his figares in this period of
Bellinesque imitation are not indeed nnworthy of sttention. In
the Imperial Gullery at Vienna hangs a half-length of & man in
thlldrmp,dmuadinblnunnﬂmd,lﬂhhilhmdawlhmk‘;
in the late Beauconsin ecollection there was a bust profile of a

¥ Bee Whe wills and codinile, postes. L [ 8

* Viomna, Imperial Qallery, ¥o. 20, Wood, all, 26, Sin by 161 1010, ; signed
in the npper part of o dark background : * Vineentlus Catenn ploxdt™ There
ls o mltempe bere ot Instant action, bo it= effect is rigid  Flaylng of surface
has deprived the Eiture of lts harmauy,
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beanded man,'—both in the main Bellinesque, carefully drawn,
glossy, aod clean in surfiuce, and prepared for the reception of
i warm geversl glaze, Such pieces may have been sttructive
in mnoy respects st the period of their exeeution, when they
might charm by daintiness, by rosy shadeless tones, and by
minnte outlines,  If we adil to these a habit of gaily contrasting
flat single tints mod dresses, we guin an exosllent ides of sneh
pictures as Catenn prodaced about this period ; such as the
Virgin and Child with St. George and St. Josepl iu the mounstery
of Montalto near Messina in Sicily,* the Madouna smidst Ssints
and wn wdoring patron in the Borlin Musenm? and the Vingin
between St. Peter and the Baptist in the Hermitage at St
Petersborg.!  There is not one of these sxamples in which the
smnll forms and carefal contonr of Catens’s earlier time are not
to le found; not oue in which we fail to trace dependence
ou contemporary painters, At Montalto we are reminded of
Basaiti, Bissolo, or Lotto by the variegated dress of one saint,

of Glorgione by the pose of another. At Berlin and Petersburg
Previtali and Lotto are recalled.

Still more in the line of the Bergamasgnes in the portrait

' Paris, late Besncousin collection.  Profils to the loft i & oap. Wood, oil,
hall Hie-sizo. of & unlfomn hot tone, carefully executed ; sighed ;= Vieseutios
LUateonus p”

It hi: pity that other portralts of Qatens shoulid ba mising, that being,
ar Vamiri mys (iil. 640), bis forfe. 'Wo guote; ey, (1) Venlos, Cass Andres
Olenl, Portralis of Francesoo %o, obe halflngih, the other to the knoes
{Anon, p. 84). (2) Coss Ham. Portolt of Zeanne Ram (4., p 75) [* Cstens
is 1 anthor of & portmit of & youth fu the Nattonal Galiery (No. 1121).]

f Mostalte, Wood, oll, thler the timms of Titan i subject, the Virgin and
Child, half-lengths, the former holding Cliriat's right hand in hee left, and the
Uhlld with & chaplst in his taft. Behind to the right 5t, Joweph, and on the
same idi In frout St George lu plate armour sud whit of mall, The execution
by patient, the lone aniform, thio, sud seddish in Besh. Through an opening In
b middle of the pleture tha aky ln somn,

* Berlin Museum, No, 19, Caoves, oil, 20 100 by 4L 11l The Virgin
ndores the Infunt on ber lap (half-length), To the feft 55 John ile Bagitiat and
B Joseph; to the right R Catherine, and St Boonaventums in episcopale
prescbting the dunor. This ls a ploture of hazy tons with fat bright contrasty
of tertiaries, carelul 1o outliue, with besds reminiscent of Provitall, The styls a
Hrtle brosuler than st Montalte, Bowe parts, ss she head of the Virgin ad that
of the bighop, are nibbed down, Note the fsttensd see of the Infant.

+ Hermitage, No. 8, Wood, transfirred to cunvas | distance; sky ; the Virgin
MMHMMMMIMFMMIWM:I-MHW
uuifornm, wann, bat feeble
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of ove of the Fugger family in the Musenm of Berlin, one of the
most finished even productions of the muster, who never modelled
flesh with more snceess than in this instanee. Hud he kept
the same level thronghout, he might have deserved comparison
with Moroni or Holbein for patient rendering of pallid flesh.!
The Inst phuse in Catenn was that in which he specially,
and we may say snccessfully, followed Giorgione and Bellini ;
and the most important perhaps of all his creations is that of
the National Gallery, in which s knight, having alighted from
Lis oharger, fulls prostrate before the Virgin and Child. Nothiog
can the more clearly tracealle to the influence of Giorgione
than the mauver of drawing the page behind the wall holding
the knight's charger, or the sereen of cold green trées behind
the pensive St, Joseph. The profile of the captsin in armour
is ws careful snd as finished ns that of the putron in the votive
altarpicce of Berlin ; snd the Virgin, with the round, small-eyed
Child ou ber knee, is Catenn's in type and treatment, as well
as in the frittered sod érnshed charcter of the drapery folds.
His too are the ncoessories, the dog and the partridges® But
this, we believe, is not an isolated example here. We have
soen that the painter’s will in 1518 contains a begunest to the
prior Egoatio of & St. Jerome in his Cell. This very subject in
our ustional collection is doubtingly ascribed to Giovanni Bellini,

' Berlln Musenm, Nao, #2  Canoves, half-length, 2fc Sin by 2fu 1in. This
is perhiape the partradt notoed by Vesarl (i, 644 ag.) in the Foidaco de’ Tidesohi
ai Venloe, Fore Catens is a moster of oll mediom, all the parts baving the
pimns sorface.  The fesh i light yellowish, goldly shaded ; the notion instant, bat
tipo silffty srrested | e hunds poor | the persounge is in & black silk cap, and dark
wllk dress cut out square to show the abirt st the nock.

Whilst st Borlin we must not neglect ¥o, 39 in the Muosenm, & Vigin and
Ol with & doove, BS. Paul, Mary Magdales, and Catberine (half-leugths,
wood, 0 fr. 2in. by 2f 8] i), ascribed to Catena, with masky like Previtall, bot
of & thigk red brlsky hupseios, lke that in pleturs assigned to * Andres
Cordeglinghl.” [* This piciure s now catalogued under Frovitall]

* Natlonal Gallery, So. 234, Cagves, 516 §in, by 810 7 o formerly beloogiog
to Mr. Woodbary, sund proviowls al Rowe, where the suthom, s common with
many vthera, comidered i to be by CHorglone ; sinoe them moch injored by
restaring, the pape being bisckened and spollel  On considerstion smd com-
parism, however, Catens s entitled to this work, whick is in (he samo styln na
the Virgin and portrait s Borlin,  The types are Ulorgicossgque aod Bellinesque,
tha exeentbon caroful as Basslt's, e foem given ls Cabits's susll manner, £g,
as W Liverpool, Montalto, and the public palsce in Venice.
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and may well be by Catenn. It represents the saint pensively
reading ot & desk in & room open to the sir; a bookease is on
the wall, s crocifix on the table, a lion and two partridges on
the floor; throngh the opening we see the sky, hills, and s
distant church. It is a pretty pearly grey canvas of rosy flesh-
tone, withoot any density of shadows, gay in the brightuess of
the cardinal’s erimson and blue robes, imitating all at once the
Bellinesqne, Basaiti, and Lotto.! OF larger interest, and of
importance second only to the Adoring Warrior, is the Holy
Family in the Dreadon Musenm, long known as a Giorgionesque
canvas by Catena in the Pesaro Paluce st Venice, bnt now
attribnted, with the belp of & furged signature, to Andres del
Sarto. The principle of treatment and execntion 4 nnmistake-
shle. Wae gee the same flat und bloodless flesh-tone, the same
ernshed drapery, similar masks to those which strike a8 in
Tondon. The Child, which struggles to svoid the walking eradle
made ready for him by St. Josepl, is perhaps of broader form than
nsual ; bot the landseape, the dog, the purtridge, are all Catena’s.”

' National Gallery, Ko. 604 Canves, 300 4} in. by 300 Sfin; o) 1862 in
the Manfini Gallory st Veuioe ; well preserved.  [* Now officially ssriled to
Catenn] A replies of the same sise b2 I the Stasdel Gallory at Frankiurt,
No.38, [* Akin fo this work is an Asnunciation in the Castello st Carpl, See
Baromenn, in Rascgna o 'arte, v 15]

* Dresdeny Musenm, Mo 65, Canwves, S0 2n by T, willi the false signa.
tare "And® Swrtan”  Bonght s a Perngino, and despribed in the ostalogie ad
by Eassilarralo trom & deewing by Mophesl, 55 Anne slis on & green cnshion,
the Virgin on ber lap, holding the Infant, ami 56 Jeswph stooping over a walklog
cmdle.  Dinance, » pali iy wad lmdecape, somn thromgh & Laege opesing.
Three purtridpes s o the fuor (lefh), and o whils poodle torrder to the right.
There is oo light and ehade fn the principal gronp. The fesh bs of o sckly
paleness, bat svory part b clearly done: minch restored throgghont, bat besl

In the 8L Anne. Lamsi mumtions ihis pictars in the Caas Possro st
Vonion (i 107), nnd Zanettl (Fitt, Ve, pp 79-50) describes it tully, stating that
i4 is slgned by Catemn I Gobhie lstlers. This signatum hus been sbriously
romoved to make place for the false one above mentioned.

* This painting mamm In 1746 b Dresden from Modens ; 1t vannot therefore be
Ledentioal with the one which Zaneit] in 1771 described s being in the Casa Pesurn
st Vinice. Tho Drmsden pletare fa now officially sestored 1o Citenn, anid the
slgnnture of Andrma del Barto bas besn mmoved from I The oompoltion I
based wpon & drawing by some Boman artist, which exists in ten vendons—onm
ai Chatsworth, the other st Willon House. Thils & niot snrprising, as Lhete are
alus other proofs of (atena's cannection with Rireni.

The following wre abio works of Catena’s Gilorgionvsque phase: (13 Antirhilge,
Earl Browslow, The Nathvity, (2) Bergmme, Galleris Carara, No. 1L The
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Space would be neelessly ocenpied in farther desariptiors
of pictures impressed with the stamp of our artist. We shall
therefore pass over the Circumoision in the Leuchtenberg
collection st St, Petersburg,! the Virgin and Child with St
Joachim and the Young Baptist in the Hosor Gallery at Pragoe*
the Glory of St. Francis in 88. Giovanni » Paolo st Venice?
We mny wateh the gradual decline apparent in the fantastic
vulgarity of the Flugellation at the Venice Academy.! We shall

Huppor ot Bmmune, (5) Berfln, Kaiser Frisdrich Museum, Simun eollection,
S Mary Magdales.  (4) Fostom, M Oardner. St Petor Hncriving the Keys.
(5) Kingston Lacy, Mr. Halph Bankes The Judgmwent of Halomen (see Fry, in
The Burlington Magaine, xvi. 6 og.3. (%) London, Mr. 1. ", Hessltini, The Holy
Family. (7) Loodon, Mr. Chariss Newton-Bobinson.  Profile of a lady holiiog
moilal, imtated frim o Agnee io & piotus by Carlanl fn the Mdenburg Oullery.
(5) Lotdan, iute Butler tollestion,  (Butler sale, May 25, 1911, No. 14). Christ
and the Wonmn of Bamara  (8) Madrid, Frasln, No 20, fi Peter mosliing
the Kvys. (10} Milan, Hrera, N¥o. 160, = Noli Me Tangers " (formerly, It appoars,
In the church of Spirite Binto ut Cremn : e Anomimo, p- B4y, O Madeln, in
Rasegna d'arte, viit 918 (11) Vondos, Quertini-Sueypalls sollestlon.  Jalith
(probably ldentical with a plotare mentioned by Eidoif, i 107),

! fee wntea, p 1AM This may be the Clreameishm nothoed in Ammol. Vassrl
(iii. £43) na at Banta Maria Formom in Venics. [* This pletam s still ol Santa
Maris Formiwa. ]

! Hower Gallery, Pragon, Boom ¥1,, ¥o. 60 Woad, nil, ander the sams of Gin.
vamml Bedlind ; if by Cadona, one of lis foebln ernatiogs (but s anbes, p. 186, 0. 1),

B8, Giovannl & Paolo st Venlos, In the nave to the right of high altar.
Wood ; wntijeot, St Francs botwyen B8 Louis und Dusssventura ; sigmed @ * Vin.
centian Catena ™  This picturs was originally in the Cappelia San Francesocd at ibe
Fear] (Boschinl, Le e, Min, Best. dl San Palo, po 412 and Hidolft, Marav,, {, 106},
1t is cevtainly repainiod, nud the nume sbove tells s (hat Catuny s the painter

! Venlos Academy, No. 8%, Canvas, m. 1'56 by 24); ariginally in Ban Sorern.
The Saviour st the column wiilhes under the bah of the oxeontioners,  Fermd
stands with hilw suite to the lefl ; othor 1o the right. This alu bs greatly
repmintesl, bt §b 4 probatiles that some ta of Catenn had i share tn it, aod
thete {4 soime nortlem charsster in the musks and shapes. [* Dr. Ludwig thinks
Ahix ls & work by Frunoesoo Sants Croce, the son of Oiralime da Sants Croon.  Sos
the Berfin Jahrbuoh, xxiv., Bupploment, p. 15|

For a Virgin and Chikl at Ban Olorgio e’ Kehinvonl, see anfes In Carpaselo.
For twn Madontas with Haints fulsely sssigned to Ustons, and veally by Dlanns,
Noa ® unit 84 Venlee Acadenry, pee antes in Dans, Wo mey add, among ol
ful works: Dresden Muosenm, No 61, the Virgin, Child, &5, Margurut, Catherine,
Anthiony Abbot, ssd Nigholas. Wood, oil, ¥ft, 3in. by #f1. 10in., boaght in
the eighioenth century ms Sobustinn del Plombs, The waxy milid ooloor bs of &
fat impasto, the waaks and forme romlling the Friulan or Bergnmasgne, alier the
time of Glorgione and Palma the Elder, The tanil soswe the seme ns in o pietare
of the Inte Northwick cillection, No. 80, Holy Vamily with the Magdalen,
Hi, Cathesine, and & Balnt prosenting the young Baptist ] Giorgionesqme [ ila
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soe that towands the close of his life Catens had some connection
with influential patrous st Bergamo ; and had we not sn actual
proof through pictures of a rapid falling-off in his powers, we
ghould guess the fact from Pietro Bembo's lettor to Pietro
Lippomano in 1525, in which the friend of Bellini and of Titian
thos loftily writes : * Although I hnd done all that Isy in my
power for Vincenzo Catenn before I received yonr lordship's
warm recommendation fn his favonr, I did not hesitats, on receipt
of your letters, to add something fo (the price of) the first piece
I had from him ; sod 1 did so becsuse of my love and reverence
to you, snd 1 hope that he will be satisfied. I am grateful to
you for having remembered that yon conld command me."!

The last of Catena’s wills is dated from his honse at San
Bartolommeo di Rialto on the 10th of September, 1551, It
describes him as “egrotus sed in lecto jacens,” and we may
believe that he did not long sorvive?

landecapo distanoe, short and paliry In the chameler of Ita Agars.  Forther,
Correr Muspam, No. 66, Virgin aod Child between 86 Simeon and a Fomale, by an
early Frirlan, permps Pellegring ; Beslin,d Hussynuki ocollection [* now in the
Kalser Friedrich Massutu at Posen], No. 18, Virgin, Child, and Saiuts, for which
se= guint i Glovanni Bellind ; Bohlolssheim, Noo 13040, Judgmest of Holomon
(sve antes ln Jacopo Ballinl)

' Bambo Lo Lippomaso, Bishop of Bergamo, at Rome, dated @ * Villa near
Padis, May & 1525° in Opere, 5o, Milan, 1800, v. 453 [* In 1524 Catena
witnasted thn marrie-contmol of Adrisos Looienl, one of the sisters of Bebas.
tian del Piombo, who in thal year was again living in his native town Bee
Lodwig, in the Betlin Johrbued, xxiv,, Supplemens, pp. 142 o]

Amongst works assigned to Catena we notlos the following: (1%
Venioe, San Bevoro, The Visitation {Bowchini, e Hic, Min, Sest. di Castello,
pe 28 und Zanotth, Pigd, Vs, p. 793 (2) Osrith (chumol of), The Doge Amriving
Al b Carld o rocognize Tope Alexamder I0L (Lauzi, il. 107, and Pincensa's
emiinuation of Baldinnocd). () 8aa Laoa, ahove the organ.doom, Anmumoiation,
ipwide ; and cutshile, 88 Mark and Andrew (Lo Bie. Win., Sest. di San Mareo,
P My (1) Ban Mavrizio. Virgin, Chibd, Be. Christopher, and Bt Nicholss, u
putron, and above, the Bteeval (A, 84 and Lansi iL 107), (5) Cas AL A.
I'msqualino,  Virgin wed Child, by Glovannl Bullinl, revnewed Ly Vinosnso Caleos
(Aponime, po 34 (0) Cosa di Bartolommen Neve, Judith with the Hoad of
Holophernes (Oleogna, Fee, Fea., vl 163). [* Sossntea, p. 201, b 2] (7) Casa 2,
Ham. Hewmd of the youthfol Apello Playlog the Fipes (ib). (4} Palazso Demle,
Tdbwmal of tha Magistmio al Boperiore. The Dend Chrlst with the Marys snd
olber Bujote (Bosching, Le Bie. Min, Sest. di San Marco, p. 35; and Eaneli, Piey,
Fen,, p. T8). (#) Croma, choreh of dells 8pirito Santo. Clrist appears to the
Magdalen (Anonime, p. 3.) [ * Of. aates, p. 261, n. 2]

* As ulrendy statod ( pecm), there am wills and codluvils of Cuters dated 1515,
1618, 1528, 1600, and 1531, The following extracts couvey all that in interesting
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In the chapel of the Milanese at the Frari of Venice, an
altar was orected in 1503, for which Luigi Vivarini was com-
missioned to paint the Glory of St. Ambrose. He composed,
us we hisve seen,! i vast and imposing picture representing the
eaint on m high throne between Bb George and St Vitale,
Bt. Gregory, u friar, and St. Aogustine atténding on one side ;

for et hdatory= * 1534, (e Jmdl 2 frever { Febrmary ) in Venoels o Visenzo chiadera
depentor fo de Ber blakd | ., Juss Wla schola del dopentord da Yen. doohati
dusenia e do queati . . . volo chel sia marilate sinque doneels lole del poyerd de
» dita sk, ot abo In sia personn di bona vita, et sbia per uon duchati vinti . . . ot
I aliri sento A mio chel sia dwspessad] ol puoeri della dite sk, . . . Bl rovldas
o tuil mie beml . C . sla sohola fel depestori da Venexin" Followd s codbsl -
*anno m. uinrent. des Sept, (me e die dooimo septiom Fobrusd, vorom est me
V. Catbonnim, p. q. & Wasli de gonfinlo 8 Bartholumel de Blvoalis, , ., I
dimttin Rev. ot litternto doming prosb. fopt. Eemitio prind hosp, peoes Cam.-
pmnille B Mare| meum telurtim da Agsriels Adasnd ot Eve of moom alind telariom
o hieronymi ab hetemo, . . . lom dimiite diming Autonfo Mamdlil eonm,  mee
testam. mastelstum do ligno oocls ot omnes pons figoms de relevo et ducatos
decem. | . . Thom (dletis pels complseariin do el confermn plensm potesatim facor
et faorre possenddl quconmine soordin pacta, compositiones of conviniTonen oum
quibsenmene sventoribun mels pro qestamgue cane sofllond pro- mecatis ol
gorom oocsionk eb pro qeibuscamgon fignris ot alias gummodolibet per e fuesls
Bt hee quoad artem meswm spectat, - . Item dimiito Gerando famnls mes
durnies tres purd. . . Y The will of 1550 repents muny of the bequests of the
enrlior one, and changes the vilis of olliers. Tt contains In adiditlon the fol-
lowing : “ ot sln chonpmatn wmo stabala per far wo schols e poter redume § diti
depentisi ; @ sel sem denard davanes sin speso s tento fmdl & bessfaio dela dits
achola. . , . Twem onfeno ehsl mio chorpo sin sepolto o B Buane Polo,™  (This was
done : Hidelfl, Marse, L 107.) Then follow cerlaln pamgmphs that o beau
strock ont with strokos of & pen. as e.g. 1 * Iam Liso al sovea sobrito miser Antonis
(itl Marsilio) tuth § mici apeli . | . o] mio meelo de nogers chon worto 0
dentro deplote de mano de miser Soan bellne, et anchom tufl | misl nadd a4
rilievo fath di tem chota. . .. Ttem lo V. ordenc et anulo et privo ot chaso
Agtanlo do Marilio da Ta min chomesaria | . . ot questo porche o lo chognosudo
nn gran gioton et un gran triete®  Further @ * lasss al mio gireon inorssrie iy
Eolo de ser Zord dei pusrer] o ge o per lumor de Dio ducai] vimtl”  Follows
& eadiel] in dnplicate, with slight sarieties, the chief sotstenon of which i this:
"1581, div dominieo decimo . Septombris Blvoaltl . . . Cum ego Vieosntjos
€. . . corpory lamgueus 6 loetta ooram etinm infresciptin . . . presentaverim
L. e Priolls Ven. notarmeum teslamentom . . . o aon possim hann mes propher
Tenm pravam segritudivom seribere. . . . Ttem legs Inpocenth fmmols meo
ducaitn octinginta. . . * The sohool of palaters, us we losmn from Ridolf
(Marar,, L 107), erestod with Calona's mouey several honses ab San Bofla, on ane
of which was written: * I'ictores et walum emorunt, ot has constraxernnt mdes
bonis a V. Catens wno eollegio nelictls sMoxxzn” Tho ahove wills nad codirils
om0 i the Archivio Notarile wt Vonioo. [* (wbina s seenticeied s dend fs 3
docament of Repe. 29, 1531, Ladwig, in the Berlin JaArkneh, xxii )
! dnilea P'“"
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5t. John the Baptist, S8t. Gervase, and St. Protase on the other;
Bt. Sebastian and St. Jerome standing in thonght at the extreme
corners of the forsgronnd. Overtaken by death before he could
finish the work, he left Marco Busaiti to complete it ; and Basaiti
socordingly Inid in two of the foremost figures to the right,!
four to the left, and two angels playing instruments at the
foot of the throne. Though Basaiti was, we think, the nsaistant
of Luigi Vivarini, snd wus greatly binssed in style by the
lessons of that muster, he differed from him in maoy particnlars.
In St. Ambrose and the nesrest members of his saintly court,
Laigi's olive tone is hastily put in at one painting with a lueid
and somewhnt viscous vehbicle, showing the white nndergronnd
freely ; and the boldness of & practised haud is morked in the
charncter sud treatment of the fignres. Basaiti's deawing nnd
execution are harder; drver; lis tints more incisive and raw ;
his colour stiffer, less travspatent, and more deeply shaded with
o bitnmioops mixture. We sball become consinced, by s careful
examivation of his early period, that Busaiti clong to the
Muranese mauner for six or seven vears afier 1503 ; and it is
& probable conjecture thut he was Luoigi's jotnrneyman st the
close of the previons centory, and his disciple in the Ducal
Puluce, Vasari says that he was born at Venice of Greek
parents, and we are the more inclined to believe this statement,
because, Gireek as the pame undoubtedly is, the style is essen-
tinlly Venetian* Some anthors; on the other hand, affirm that
Basaiti wns & native of Friuli' We kuow of no place in Frinli,

! Iz, Bt Jerome nod SL Augnstine; but as reganiu the latter some doubt may
Le expresssil,

* Busiti's style fn thls ploture ls that of lis best works betwees 1508 and
1510 bt his cutline s more marked, his volonr more entiee than in 1510,

* Vinsarl (Ll 040 ag,), bawtily looking st Rasaiti's plotures, aod nod cognisant of
thn various stylis, gives the works of oo perinel to Maros Bassrind, and those of
mnathier o Maroo Hewmltl, thos making teo peinters oot of ooe. 11 is of Basarini
that lig says he was boro ab Venloe of Oreck pureats,

* A contemporary of our painter was oo Manolo Bamuiti, who wiade his will
in 1524 and whiss futher was mlle] Dethetrio,  This name, which woe 8 common
ond Among the Greeks, ls & furiher arguraont (n favoor of (he Oreck origin of the
Bpemith family. Boo Paclotth nod Lodwig, in Repertorium, xxit, 405,

* Ridolf (Marar, L 50) aml Latsi, who combioos Vasari and Eidold by saying
Basnit| i= boro In Friuli of Greek purents (il 1067,

® It ina foct that @ groat pomber of Greek familion seitlod in Frinll alfter the

fall of Copstantinople (Pacletti and Ludwig, pb, s, pp, 455 5.3,
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excopt perhapy the town of Serravalls, in which he conld gain
the rudiments of the style to which he subsequently expanded.
It was there that Jucopo of Valentis followed his profession. In
its churches we wotice two or three pictures affectiog s mild
sort of grace, recalling the Leonardesques, combining earefol
execntion with imperfect ontline, uniting s cold regularity in
the reproduction of faces and nnde to flat grey-brown flesh.
These might possibly be productions of Basaiti's youth,! but that
they remind ns eqnally of the art which begine with Simon da
Cusighe, or Matteo and Antonio Cess, and enlminates in Antonio
da Tisolo® We have to guard also sgainst the tendency to
acknowledge ge in Frinlan pictares, when we consider that in
the rise of the sixteenth eentury there were men like Rosso and
his sou Giovanni da Mel, who preserved s most primitive air when
Bellini and Giorgione aod their pupile were giving » new and
mote modern sspect to painting in Venice. We shall thus
incline to prefer Vasari's opinion to that of Ridolfi, snd the
more #0 ws Vasari is the older writer of the two, aud likely
to have learnt the troe version in the atelier of Titinn. The
charncter of Basaifi in early years may be judged from o series
of small Madonnas; striking from the conformity of their general
appeamnce, though differing from each other in arrogement and
sttitudes. One exsmple in possession of Signor Vito Enei at
Rome represeuts the Virgin in front of & green curtain, which
half conceals a landscape, the Infaat on her knee giving the
Lenediction to the youthful Bsptist. The Vivarini models here
are modified in & manoer reminiscent of Previtali' In the

' Oue of thees plotares fs In Hen Lorenzo, and Is lew Loomardesque than s
sooond i Han Rilvesteo alla Comta ut Sormwvalle, Tho fest bmlem] his seme
cokluees of chamoter amil regulir types recalling the Prruginesque sohool, and
remiteds Ge of Timoteo ikl A thind pleoe with sopetling of this air L6 tha
Virgin, O4ild, and foer Satats at the alwe of Uhe Cotstantinl fumily In Lhe church
uf Ban Martino (f Ville ln Cudore; and & fourth, too mnol tjured o jusiify
tocided opinion, in Aquiluis

¥ 0L Antei dls rmuﬂmmpmwtnu{mmmm.mu

' Bomm, Signor Enei. Wood, m 055} broad Ly 078, Injrred by Haying and
repainting ; signed in m oartello to the Inft ; * Marchus Hazaitl p*  The Clild and
Si. Johis s bard, sighd, pod theorreotly dreen,. Teohnjeal trestment. mn fm.
perfoct adaptation of that of Antosslls, with & thick sumil of enlour of = warm
Yeown be fssly, die 1o & gmerml glase over the monnchrune prepurstion.  [* The
prosent ownet ol this work bs not known, |
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Correr Museum & patron in profile looks op from the edge of
the pictore to the Infant held in an erect position on a pampet
by the Virgin.'! In the Maofrini Gallery the Child, lying on
its Mother's lap, plays prettily with a bird® A fonrth variety,
belouging to Dr. Loigi Tescari st Castelfranco, depicts the
Virgin with the Infant on a haleony gniding his hand to the
gesture of benediction.  Vivarini's inflnence prevails thronghont
the series, which is remarkable for inatimate coldness. Large
and regular proportions, and rounded heads in the Muranese
fashion, present a uniform rigidity increased by broken and
somewhat meaningless dmpery. The medinm employed is oil,
the treatment technically imitating that of Auatonello, being
pastose in substance, prepared in monochrome, senmbled over
sll, and of » glassy brownish flesh-tone. In closer relation to
Vivarini, and better drawn, is the Dead Christ and two standing
Saints from the church of the Madoona de' Miracoli st the
Venice Acadetuy,* the Intter siill betraying imperfoction in the
use of ofl, the former almost worthy of Luigi in his Bellinesque
style. In the same spirit, with considerable symmetry of

! Viettlew, Correr Mmeum, Sala XV, No. 44 Wood, ofl, m. 0Ti high by (+57,
signed : * Marobus Baxndll n* To the left & gresn curtalh concealing a band-
scape, The colonr iv glassy, the head of the Child ot

¥ Venles, Manfrinl colloction, No. 230, Figures half the sive of Jifs ; wood, ofl,
on & eartello to the laft; = Mosrous Panyipl,* Dlatinee, & landeape, with a sky
rpoited by mtouching, [* Mo longer tmombls.]

In the same splrit, origieally, the same composition moversed in the Harmeh
Ginllery a% Viennn, Woud, ‘oll, signed: * Marchus Hassitl P but completaly
repaintal,

* Castelfruncn,  Wood, oll; flgures ansthind of life-sbsn ; wigned on the soronn
st the buse : = Bazaiti p" Distance, lanidscape ; red In tone, hanl aud unifuem,
but mined by retoucling and wmishes,

* Tho presotit whetewbouts of this pletore Is sat Enown, Jdmilging foom the
above description, it must have shown considernbly rosemblance to an early
Mnclunns by Basaiti which wae bequpstherd by the lata Mr. Govrgn Balting
the National Gallory (No.2400) The latter work is, however, signed » Mares
Bazsiti p"—Tho Kalser Frietrich Museum st Botlic also possesses an early
Madomms by Hasalth (o, 1202, signwd “ Marcho Huxafth ™)

* Venice Academy, No. 108, Wood, vil. m. 040 by 144, An Angel keesling
ot the heml, another wt the Gt of Clrist, Iying fall Jength on the ground in »
Lundscape.  No. B, wood, ofl, m 10 by 040, St James oo & pedestal, on the
sidde of which in the word = Marem,™ Distanos, a landseape.  Ditto, Bt Anthony
the Abbod, sigued | * Haslbh p* Eomething in tess ploces reculls the 85
Juroine and Avgustine in bids gallory (Nod, 73 and 72) by Cutena,
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arrangement, buat without any improvement in execution or in
feeling for colowr, is the Pieti of the Berlin Museum, improperly
assigned to Giovanni Bellioi.!

The highest point to which Basaiti rose before he entered info
the Bellinesque phase, he attained in two fmportant pictures of
1511, one of them conveying o partinl, the other & more shsolute
acknowledgment of modern lessons, For Ssut’' Andres, in ons
of the islands of Veniee, he finished the Call of James and John,
sons of Zebedee, to the apostleship. The Saviour, accompanied
by Peter and Andrew, has reached a bleak and rocky shore
intended to represent the const of the Sen of (ialiles. James,
obedient, kneels to receive the hlessing, whilst John steps ont
of the hont in which his father remains in awe. A boy on o pier
in front forgets his angling and looks round st the interesting
scene, nnd the distant waters are lined with precipitons hills
and bathe the hattloments of Zabulon. With extraordinury
patience and precision of outlines, Basaiti produces & formal and
lifeless: composition, in which regular fignres sre rigidly set in
conveutional attitudes. His dmwing i deficient in correctuess,
his draperies ure frittered into breaks, his landscape divided into
Inrge raw arid masses ; and ooplessant eccentricity is shown
in the long eurling huir of the fishermen. The coloars are still
opaque, tenacions, sod ill managed ; and broad principles of
chinroscuro wre wanting? For San GGiohbe, where he lad
to stsud in competition with his master and in rivalry with
Curpaceio, ho paints Christ on the Monnt receiving the chalice
from the angel, with the apostles aleeping lower down the hill ;
and imagines this scene observed from & high portico at the sides
of which four saints are standing. Thentrical and unreal in the
highest degree, this picce has still advantages not possessed by
its companion at Sunt’ Andres, Objectionsble sre the paltriness
and volgarity of the shupe and face of Christ, the hardness of
the drawing, the want of transition from light to shade, and the

" Beriin Museusyy, No. B (ses aalon, o 146),

* Vonico Acodaiuy, No. 80. Wood, archad, m, 451 by 262, priginatly In
Bunt’ Andres dulls Certoma; signed oo the pior on which the boy sits: “upx
M. Baxaiti” Tho date ls falsely given ms 1511 by Zamotto, who engmves the
work In Pinac dolf dovad. Veu, o 1. Note Bow the fistant bout with

$hree figures bu i bs painied off onthe ground-colour of the water. Bomuthing
vegular in the forms mod fises rmoalls Cales,
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opaque substance of the colour ; bnt & marked improvement is
noticeable in the proportions of saints which occasionally recall the
types of Bellini, and we shall ohserve some clever effects of snn as
well as harmony in the choice of tints. Withont Bellini's feeling
for soft richness of colonr, withont Carpaccio’s energy in rendering
form, Basaiti rises to a higher level than he held before?

Taving thos fur modified his manner, Dassiti’s sim seems to
have been to perfect the techuical treatment of his pictures, and
give them some of the polish of Antonello and the Lombards,
Of this we have au instance in the Adoring Virgin between
Saints st the Municipal Gallery in Padus, where the old habit
of careful outline is preserved, und s hard reddish flesh-tone
reminiscent of Catenn is brought op to & bright and nuiform
enumel? In this effort Basaiti's clennness is moch akin to that
of Andres da Milano ; but his work has a glassy emptiness
detrimental to general effect.  Continning steadily in this path,
he painted a Man of Sorrows, now in the Ambrosiann at
Milan, in which Luinesqne elegance is coupled with Bellinesque
softness in the face ;* aud at intervals a portrait and a bust
of Christ, dated 1517, in the Bergamo Gallery,*

! Venlce Asatumsy, No. 8%, Wood, ol m. 562 by 229 This allarplece s slgnel
ot a carfello: " 1510 Marmud Basitos” and was exerated for fhe altar of thie
Fozoari in the shurch of Sun (Hobbe {(Cloogua, fee, Fea, vi, 562), At this sides
nre 55, Lol Francls, Mark, apd Dooilule, the 8 Francls sepecially Bolllnssgie,
Lat na mark how well the sogel in elioved agalost the ground ns be appeam near
® brew to thie Savloar on the Moanl The plotane le injored, evpedially In the right-
band fgure, where the shadows ars blackoned. A pleco of the hoad of boh
enints to the right has scaled wway.  The foet of the apostio nearest tlm spectator
are hall renswel

" Comymuns] Gallery ut Padun, No. 83, Wood, ell, ouce in the vollection of the
Copo o Lista fomily st ‘Padon, Inecriled on the soreen af bose: * Moo
Baxaiti p.® The Child lies oo U parmpet (partly abosied and seentohed in frasms
andl Fand), the Virggin eroct belind (half-length) in adomtion, s valgar miak ; to
the lefl B4 Poter (Injured br oli} restoring), right 86 liemle. In the sky thres
hosds 6f mogels, Hin thoss in Glovanni Bellinis Vigin and Saints (N0, 1138)
at the Louvre,

* Ambrosinnn st Milan, Saln B, No. 28 Wood, Tull lengthy, hall the slee of 1ife,
On a cartello thoe words : ¥ Mors mikl ulirn ven douiicablter.” With s right
tand Christ polots to the spesr-wound, snd bolds the boomer in bis lef) ; dis-
tanew, rock apd landescspe, The Hesh js injured by eleaniug snd pepaioting,
the head bolng most dumagml ;

' Lochis, No, 188, Wood, all, hast. Porimlt of & man in & black cap and vest,
with long balr nod beard, sigom): * M. Basaltl F,” relnisl by sestoribg,

Carmmn, No, 165, Head of Chriay, Mgned ; *unxvil Baauini 1."
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We mny perhaps also sssign to this epoch s Christ carrying
his Cross in the musenm of Rovigo, in which Lombard regalarity
of features nod gloss of surface are so marked that the picture has
been thought worthy of Leonardo da Vinci. The head here is
erowned with thorns, the month is open and expresses pain ;
nnd rays of light emanate from the persou of the Redeemer,
The dress of ashen grey is bordered in groen and broken into
nugular folds. It in copied from a picce justly attributed to
Uiorgione, and has the glowing tone of » period midway between
Bellini and Barbarelli ; its drapery is cut like thut of the
Venetians of thie time, aud the execution beteays the hand of
Busaiti or Previtali! It is characteristic of this phase in
Busaiti's art that when his works bear no signatare they sre
classed under an iufinity of vames, At the Doria Giallery in
Rome hin martyred St. SBebastinn in s Venetian landseape is
nseribed to Perngine on mecount of the smoothness pecalinr
to the Christ of Rovigo, snd perhaps also because of something
strained aud conventional in the sttitnde? but the same pose and
lsuguid nir, u similar landseape nnd episodos, sre to be found in
the more authentic replics of the Berlin Museam®  In the latter
collection a Glory of St. John the Baptist reminds us of Lotto,

' Communal Gnllery, Rovige, Wood, 11 bas by 1841 the surfaoe, of slrong groys
terown flosh impasto, bs ormckled as Palma’s fesls crackies

* Darla Gallery nt Howe, No. 134, Wood, ail, full Jength, half-life. The sint ls
fastenad to the column, the left arm bommd above the besd, the right beblud the
shoulders. In the distance s o Idar marrying waler, n man dshibng, sod other
Incldents, [* Now vatalogued under Basaiti]

I the same Gallery, No, 128, Vingd sod Ohild botwoss 8% FPuter, Rioholas, and
two nther sainia, bhull-leogths, under Basslii's nume, s by Boomesins or Gulessro
Casipl. [* It s vow labulled Bocooooiug, |

* Berlin Museum, No. 87, Wood, oll, 78 Vin. by 8§ f¢, signed: * Marous
Haxaltl p° This Agure is dimmed by time, and the olive toue b darkened further
Ly restoring,  Originally |n the Solly collooton. ;

* Berlin Museun, No. 20, In three panels, esch 885, 1} in by 11§ In, with &
lunrtte containing the Virgia and @hild between S5, Anps and Veronlos, | My, 6 in.

Bigure and 81, Francls, Latto's In the 84 Jiroma (injored by abrasion), W s
lmhdﬂotlh-htmhythmmullhcuhm.lmllmdumhth
Inmndunw-nﬂ-hmm nurfuce of colour. The



x] MARCO BASAITI 471

whilst & Virgin and Child with Saints st Muniok recalls Bollini
and Cima,!

In 1515 Bassiti enters freely into a now path of imitation,
effectivg a radical change in the technical system of his handling,
From a cold horny opacity of olive tone in flesh he passes to
8 clear impusto of full tonch derived from Palms, but without
the richness of that master and more after the empty manner of
Lotto. The hurd eharp outlive, till now & marked feature of his
style, makes room for a misty uncertsinty of eontour, nnd the
transitions from light to shade are softened to excess, Under
these conditions he repeated the Call of James and Johin to the
Apostleship, now in the Imperial Gallery st Vienna, enclosing
the sabject theatrieally with n portico and statues in the Bpirit
of his altarpiece at San Giobbe! That he was led in tiis
direction by the exmsmple of Bellini, for whom he certainly
laboured in these years, as woll as by partiality for the style
of other contemporary modems, is obvious. He follows Palma
and Giorgione in a brillisnt effoct of landseape; and Bellini
in the animation und incressed flexibility of his figures, His
forms und drapery, his types, soquire more eorrectness and
truth ; but, ou the whole, he is not free from monotony, and he
keeps respeetfully behind the chivfs of the Venetinn sehool,
Yet, if we cousider the relations in which musters and nssistants
lived, and the vicissitndes which works of art nndergo, we shall

originally ln the church of San Cristoforo on an island Dear Veuics Soe
Boschink, wb. sup, Sast, dalls Crocy, p, 80,

! Mumich, Pionc, No. 1081, formerly called Giovannl Beilinl, pow schoul of
Clum. Wooll, wdl, 21, 116, by 80 2 in. The Visgin Inys ber left hand on the
hendnrldm:athndda-utﬁdﬁhn{mmumhMju Hellinesgoe
ulammcter, and 86, Jorows in Basaltfs mouid, The distases s sfter Belllni's
fashicn, An Ul-preserved plece, most reminiscent of Basulti, to whom it = not
sesigned, The catalogue sttributes, however, e picturs to him, No 032
(with doulit). Thia s & [kwcent from the Croms of so poor & chamsoter that it
reminds s munh of Nicolnns de Barbaris o3 Margials, {* Both these pictures aro
now officially ssoribed to Baasiti, Closaly allled to the former sre & Madoans
anl Chill betwesn 88, Schestian and Uhribtion in the Crespi vollection at
Milats und & Madonza o the Aglianii collection at Bergumo (signed “ harons
Baxuiti ), ]

' Ui:nlllmpnkll’hl.luy. No. L. Wood, oil, 8 ft, 11 lu. by  fo. 6} in., inscribed
oo sroll af bess : 1615, Marcos Beedtl [ The compositbon Is that of 1510
meversed. Two figures holding the plliam of the opening through which ihe
scene s visille are in mosochiroms,
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not find it singular that Basaiti shonld have had a share in
pictnres that pass corrent under the wame of Giovenni Bellini,
whether we revert to the first period when he painted in s
comparatively opayne olive tone, or tirn to 1515 when his tonch
was bright and pustose. We nead but look back to Bellini's
St. Jerome at San Gioveuni Crisostomo or the Madonuns of the
lute Sir Ubarles Eustlake's colleotion to judge of Basaiti's activity
in his master's atelier,' whilst, to know him in his independent
cliarncter, it may be sufficient to study the Ballinesque sod
Palmesque  Virgin and Child in . Meadow st the National
Gallery,? the Assumption at San Pietro Martire of Murano, and
the namerons pancls representing St. Jerome in the Wilderness
preserved in Italinn and other galleries,

At San Pietro Martire Basaiti produces a large and important
work, excellent for its landsespe, bat in which the figures wre
Bellingésque of a less refined type than Bellini's, and softness is
prodoced by o flm of vapour on the ontlines?® By similar mesns
the bardoess of lean and angular forms in the pavels of
Bt, Jerome i in 8 cerfain measure concealed, 1L is fntereding
to follow the mnster's steps s he turns ont in succession s whole
series of pieces representing this subject. His first adition is
that of Conte Papafava st Padun, whbere the bearded Father
reposes all bot naked on a bank, reading under the lee of &

b See anfen In Gloronnd Ballind,

Thiire bs alas o Vieghs and Child with 81 Josepli in o landseape, once belonging
to Lovd Nortliwick, wood, oil, 8 f 8o by 2t Bin., with two partridges o the
Hght, signal with " Jesnnes Balllnus,® This mach-injured masl ls an ezample
of & work signod by the moster anid evecuted by Basait] ss biy pesbeant
[* 0, outen, p. TRE, 0. 5]

b Nathua] Unllery, No. 600, Woed, ofl, 285 Sin. by 206 9 hn., porcliased st
Florsnce, The Virgin i seateld oo the groand with the Clild at foll leegth o ber
lap, A ssori and swmke fght ul the foot of p dead tree, from she brmanches of
whioh st eagle looks duwn.  The nenovad of old repainting i this woek, though
earefully dope, hos weskoned Jts surfoce ; and the outline las lodk soine strengih
in poumeuence.  Tha touch b tich and clenr, und the tooe gay.

* Venlow, San Pietro Martire, originedly lu the convent of the Angell st
Momuno (Boschlnd, Ze Bin. Min., 8 delin Croos, p 261 Wood, oil, with gures
(Uleulea) of the Yirgin wscondiog an & clond, whilst aight sainis look ap from
bedow, The shadows wro somvwhat grey, awd fhe saints are & lttle stifl and
vulgnr,  Itdolfl (Marar, b)) s the only writer who assigns this picon 1o
Giovannl Ballinl  Bome Lesviness s dus o marlihios, the szecution reeslling
that of an Inoredubity of 8. Thomas in San Kiceald at Treviso, (Sos pusria.)
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brondly shaded rock from which roots and shrubs depend. At
the base is a recumbent lion, and behiod him, to the left, a ridge
of hills with o town and castle and & bridged stream, & partridgs,
n goat, and a deer enlivening the distanee, and a tortoise crawling
on the foregronnd. The touch here is ample, after the fushion of
Bellivi and Palma; & raw warmth marks the tones; and the
figure ix relieved on the distance by broad shading like that of
Clima in the Baptism st San Giovanni in Bragora! Of & smaller
size and more Bellinesque treatment is s replies in the National
Gallery finished with Flemish minuteness * ; slightly varied in
aetting, wnother belovging to the Lowmbardi collection at
Florence *; different again that in which St. Jerome kneels
before the cross at the Aeademy of Venice,* or that of the Casa
Giovaunelli in which he sits at a desk.?

Looking back into Bassiti's life in onder to resume the salient
features of his art, we observe that, having been alternntely a

' Padns, Conte Papafam,.  Wood, oil, fgures ciequarter of lifesies, bouy
lewn, neud with bnrge extremties ; woll preserved, mad the lndsenpe slol as tlut of
the Assamption st Murnnoe ; well spased out, apd diversilied by lights and shades
af different coloara

¥ Natjonal Gallery, No. 281 Wood, ull, 18, Gin, by 10t 1ln,, replis lu
pmall of the foregoing, » Hilds hand yet woolly, wall preserved, originally we
bellirre S R Glorgio Maggloro a8 Venloe, (Bee Cleogna, fee, Viw., v, 185.)
| * The phiture of SL Jorome mentioned in Cieogua’s work fe Lhe one by Clma,
now it the e (o, 200, Sow antaa, po 245, ]

* Lol ) eollsotion, Florence, Bmall puvil, o socky slevablon o the left, the
hond of the mint slightly setonched.

* Venbew Acaddmny, Koo 107, W, alf, i 463 by 044L.  Tha saint Koeals io
the right at thn foot of & mcky bank with u stone In his hisd. The forms are
pojuarn, Lhe bioe dresa fused and of strong impesto like Palma’s. (oe of these
St Jerunes pay bo that meniloned by Bidolll (Le Mesae, | B4) s i Sud
Duninle at Veulco

* Vooire, Prinm (Homnalll, whder Titan's name. Soendl pmoed b odl end gooatly
injurell  The sant slte ai s desk, th oo pear bie 1o the loft ; bebdnd, 1o whe
right, s Tocky bank.—We may glance too al & Jeroms Penitent, once in the Lochis
collietion, now beluoging o Siguer Plocinelll &b Mergatnn, slgoed : “ Mamous
Hazaltl™ Dut tod lujicred to Justify an opiulon. [* This pleturs Is' now lu 'the
Bodupest Callery (No. 106); it b an ol copy of the paloting by Clma be-
longing to Majur Keupenl of Kiggsion Bl See Boreslos, in The Berdisgon
Magazine, diz $18.a9¢.] The Bt Jerome lo the Hroea (No. 218) we lave ssm
(indpa, p: 245) ia by Cima | anotler, No, 06 (Cet. of 18568), lo the Correr Museum,
ssalgped to Manouet, | o fn the onener GF Basitl's seluool,

* Thare ure, furibormon, two partiontarly beautiful versions of this thews by .
Husaith in the Benean colloctive i London (slgned * Josunns Billlom wtoccoy )
i o gl Ashoooloan Mosenm at Oxfond.

YOL. 1 15
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journeymsn in several workshops and s mmster on Lis own
ncconut, he assumed, to all outward uppearnncs, the poculiarities
of varions painters in snccession, Of hnmble nequirements at
first, he clung till the end of the fifteenth century to the strict
aud serious models of Luigi Vivarini, parting with reluotanes
from them in 1610, sud taking up with those of Ballini.  Under
the inflaence of the lntter he went throngh severnl transformms-
tions, closing his career ln s manver radically opposed to that
witls which he opened.  Were wie to look at his pictures withont
any knowledge of these changes, we shonld be at s loss to deter-
mine whether they are by one hund or by two,—ono being hand,
dry, and Vivarinesque ; another bright, misty, and pastose,—but
that in sll phuses the individual stamp of Basuiti remains. In
the hard ns well us in the gay period, the ground features by
which he is distingonished are emptiness and mono-tone. He
takes from Vivarini, Bellini, and Palmu the saperficial chamoter-
istics of their style, and comes as near esch of them as o
superficial imitation will allow, Thus it happens that in the
Assumption of San Pietro Martire, or in the 8t. Jeromes, his
peculinrities of hand are discernible, althongh he enters with
extraondinary cloverness into the spirit of Giovanni Bellini. His
figures are designed with less mastery, his masks are a littls loss
select, his drawing a little less correct, nnd his despery less
ndapted to the under form.  Light and shade are not =0 cleverly
balauced ; colours have the brightness, but not the true contrast
required for perfection.  Basaiti's work, in fact, has not the pure
ring of the choicest metal. In landscape he proceeds from a
blesk aridity to nu extreme gaiety : he does not dwell on detail,
but his large musses hnve neither the sober tint nor the wysterious
richness of stmosphere conspicuons in his last teacher. Between
him and Bellini there wes a rolation pot unlike that of Penni to
Raphsel. He was s clever instrament, not an independent genins,

But this sketch of Basaiti would be incomplete if we did not
dwell npon an iutermediate phiase in which he imitates Carpaccio,
This phase i= illastrated by o Glory of 8t. Peter, and a canvas of
St. George and the Diragon, dated 1520, at San Pietro di Castello
of Venice the lutest anthentic works of Basaiti with which

! Veulow, Ban PMetro i Castallo, Sk Peins enthironed bn an ardhd portios bes
Lween B8, Audsuw, Nicholas, James, and Anthosy the Abbut. Canvas, ofl. The
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we nre acquainted,’ and the last that we have space to mention
in this place*

Influnnce of Carpaselo ls ohervably here In the flrm endesing of form, The eclonr,
Injured here by restoring, s of @ low alive kiy, the fmoes of & soft clinmoter.
Zanotto, who nngryes the piece (Piac. Fon, fase 4), tells ns 14 wns oridirsl by
Antoele I, of the Coniarini, whi sat in the patrisrchal clinie ¢ Veulee frowm
1608 w1624, —Same church, above entmoce to the weoristy.  [* Now Venloe
Acstlersy, No. M0 Bt George oo borselack |6 profile o the right, the prineess
In roar holding on tom tres.  Chnrns, with flgutes of half life-slen, lnscribod un
vartelle ; = Moocooxx, M, Bassill, p°  The Ggwoes are very ke Carpaecio’s, snd
1t Basaitl bud left Lut this pleture, we should sy be was Carpuesle’s ppll,  (Few
Mim wngmviig {n Zanotio, Plaas, Faw, fese. 17)

*' A portruit of & man in the Morslll collection a1 Bargumo bs sigund = M.
Barlti MpX¥1" Another male portelp duting from this late period (slgped = 3.
Fren.”) Ledongs 1o Mr. Robere Bonson of Landon. In both these works o sicong
influenes of Palina Vecelio (6 msthssbile, Basaltl was still Uvisg In 15290 (s
Lanbwig, in the Bertin Jehrbueh, revi, Bupploment, p. 1),

4 We note the following in whiition to the pictans in the text : (1) Vonice,
ohireh of the Halute, savrfaty, S Sshasting boom) to the tree o & bandseape
heayy square figure of the chamoeter of Hessili's ter time, oo cauves, moch
Injared by repainting, engravnd jn Zapotto (Fieee, P, fasc 1) (2) Loodon,
My, Chieney, 4, Awlley Bquarm [* pow Natlopa] Oullery, No, 2U5], Punel, List,
portrnit of & pun i dark drsss nod oesp, with a distant landecspe, shadows o
Hetdn dnfured ; sdgned on & eartells ;  * Mardhuse Baxalts, p°  (3) Richard
Fiaber, Esq, Xo 81 kb the British Fnstitution, exhiblied In 1885  HaM-length
panel of Christ fn bessdiction hokiing » thin cross, in = landsape, asigmed
b Ui, bad by Basilil  [* The presant awner of (s pleture {s not keown,
{43 London, Dhidley Howes. Viegln, Child, and 8t Joseph, the Child presenting
the ting to 51, Catherips; this varioty of a subject o the Oallery of Hovigo
(No. 31y under Bollint's name b colled Passltl not bnproperdy, yet i might
by COmrinoi.  [* This picturs sow boongs to Mr. Hobert Betsan
Thn wilitor agress with Mr. Beronsom (e Study and Ovitiolon of A
L 185), in meeriling (b W Franeesco (Hlire) ds Sants Croce In
re=omblance to Francescos work In gouemsl, and pmriimisrly to
Adorstion of the Magl In the Berlin Museum (No, 22)] There are
(see anfrma) In the Fitewilllam Museom and o the Gall Com. at
(5) Stuttgart Muyseum, Wo. 428, Vi and Uhild (sen safes), possibly by
Bassltl, but preatly lnjurel  (6) Mo, 512 Vingn aod O0lld, feebls, restored, and
inope Tiks Mansueti than Buasaitl  (7) Padoa, Cass Maldum, eriglonlly, we belivve,
i thie suppressed olioroh of the Crooifert (Hidoif; Le Marar, 1, 306, snd Braodoless,
druilde @i Pad, p. 197}, The desd Cheist on hils winding-ahest | sbout 1o be
lowered by teo grave-diggers into the tomb; distancs; Iandecapn,  Wood, ail,
Hgwres ome-qusikttor of [fe-site.  Tha sl b that of Hamitl the Impasto being wall
Kalt,  lHile b Palma's sysism, bol smjiy, It 18 snbl (Bmodolese, ub, sip. p 197)
the lopette of this piess, n Coronation of the Vieging wae once in Santa Maria
Hadidalima st Palis,

Vastrengo, near Verona,  Hese Is preserved s Depesition from the O (Bot
seen by the suibor) once in the Badia di Sesto in Friull (Ridolfi, Marar,, i, 04

e

i

£4
i

!
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Amongst the numerons pupils of Giovanni Bellini, few have
roceived more constant or londer praise from modern writers than
Andrea Previtali, an artist unknown under that unme to Venetian
chroniclers. He came to Venice at the close of the fifteenth
century, and probably practised there us Andrea Cordegliaghi, or
Cordells ; pietares from his hand, with that signstors, being
exnetly identical in trestment with others inscribed * Andreas
Borgomensis.,”  After o stay of several years with Giovaoni
Bellini, he settled at Bergamo, and nssumed, abont 15106, the
surname of Previtali, by which he wan subsequently known!
We may judge of his prolific eharacter from the fact that the
Jense of his house in Bergamo cost him twenty-sight lire and &

Lang, fi. 106; Manlago, Bells Arti Frinlane, pp. 41, 175.) This ploos = on pasel
el wfgmed ¢ Maxnlth £ The flgures are ball (b size of |ife. Nothoes kindly
tavoured by Signor Nanin of Verona

[* Beyomd thuse we may mention ay works of Haadt) ¢ (1) Rergnino, Frisani
Balls eollocthon.  Tho Viegio wed Chlld with 59, Mogiea and Francis.  (2) Boston,
Museom of Fiue Arts, The Burial of Christ. () Budapest, Ficture Ualiory,
Na 104 He Catberne  (4) Clatlion Houss, Bent, Sir Speoeer Marron-Wilsos,
Male Portrib, () Lonidon, Mz, Robert Beusot, The [nfuot Bacchus () Me
W, B. Paterson. Porteait of 8 Knight, (7) Milan; Brem, The Hurlal of Christ,
(8} Paris, M. Martin Le Roy, DBast of & Youlls]

Venise, Mogistmto dalle Laglone Vecolile, 8t Mack betweon two Bafnts (see
Amiiren Busnali, jesdni),

Misslng: (1) Venles, Bax (llobbe. 8L Beteardino, sested on 3 rock, with
Sulnis (Vaaael, 1L B48). (2) Bologua, Ercolaul Gallery, Reswrroction, nigmed
 Marcus Hasiti™ (Fiscouza’s Balilioneci),

* i Morelll contonds bt Audres Previtall snd Andrea Cordigliaghl are twa
diflevent peiuters, polnting out that the pictares sgnsd Cordegliaghl are moye
mufiond wod Hfe-like in expression than those by Previtall, and that teir landscape
basekroids wre warmet sud lees wividly groen bo tone (e Gulerion cu Miveken
wad Dieesslen, o 800, 0, 13 On the other bamd it cannot be denied thad oo some
pulots ghars exists ® clown artlstio afinlty between Conleglinghl amd P'revhall
Fur exmmple Corndegliaghi's Madonmas in the Natlonal Gallsy (No. 1400) and the
Porto oullsotion at Yicenss aro replions of thoss by Provitall lo Sen Globbe st
Veales ainl the Natlouul Oallery (Ko, 0U5] reapetively,

‘Provitull wis really the orlidin] pame of the family from: which the peinter
“ Anidrown Borgumunsin " descended. - &8 early oo lo the flme halt of the flitemnih
century, tho Previtall are rocorlled as living lo the province of Bergumo. 10 was
u vary nomerons family, and its varioos brapcies had sotoriously o be distine
giinbnd by different sobickpuerks, L Ladwizg—who belleves i the Glentiy of
Andron Previtall with Audres Cordeglloghl—supposes thel Cordagllaghi was the
sobrlquat of the bmnch v which Andres Previmli bulonged. Contrary to
Morclll's oplulon, Cordegllughl was o Bergumesgne e, Bee Ledwig, In e
Berlin Julirbned, xxiv., Bapplemuit, pp 57 agy
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delivery of fonr pictares per annnm' It was related by Ridolfi *
that Titian frequently stopped at Ceneda on his way to Cadore to
visit Andrea's Angel and Virgin Annnneiate in Santa Maris del
Meschio, and that he always looked at it with raptare. This
anecdote is very mneh like one which sssigns to Michelangelo
an extmordinary admiration for Roger van der Weyden, and
probably had its origin in banter ; for Andrea is st best u second-
rate painter who copied from Bellini, Carpacelo, and Cima, sod
fell into a style akin to that of Catens and Basaiti, varied with
elements derived from Palma and Lotto, The very earliest piece
which has been handed down to ns is n votive Madonna in the
honse of Conte Fardinando Cavalli at Padua, in which we read
the words * Andreas bZomensis Joannes dissipolos pific
m'cogoco'n.” ! It represents a Virgin seated on a stone bench,
tnrning her face with a tender inclination towards a koeeling
donor, whilst the Child, erect on her knee, gives a blessing.
There is no lack of sentiment in her slender form ; the patron
hns  pleasant youthful profile and a Bellinesque sir; the Child
is lean like those of Lotto, with s hownd incorrectly set ou the
shonlders in the fashion of the early Padnans; s hard and
tennons ontline, distinet on close inspection, is veiled at a
distance by a semi-transparent film of reddish colour spread like
u elonded erystal over the whols surface.  The handling s o eross
between that of the Bellinesqne and earlier Bergamasque, and
the inscription, which boasts exclusively of Bellini’s tesching,
evidently tells but balf the troth. So far, however, as this
teaching is revealed, it betrays n lesning to the transition phase

| Hia lasnudjord woa the Marchese Rota of Bergumo.  Taasd (1. 3L, Vide de” Pide.
o & o Bergomausehi, tom. L, p. 43

1 Le Marow, 1. 18,

* Oonte Cavalll, Padue [* pow Museo Clvleo, No, 480], Woad, fgnres s quaries
of 1Wfe-sizn; Dmlfdongths, Thi Lronbment sind tonch wee m crom between Lotto
and Palom; bod the surince b mbbed down, and pot fre from repasdnting.  Thife
by o very bnportant picture for the s of Previmli, for hitherto we kv nover
hoard of an eurdior oxampis than thas of 1606, Tt shows that the painter cannot
havi boes bors later than 1450,

¢ Provitall and Basaiti prodooe works that leave e In doabt as to which of the
two is the mutbaor ; thi muns @y be said of Catens amd Lotto, who miogied somes-
thing of Palms in their works, ereating u distinet phase of Venstizn are.  They

old defeots, evon aftor Balling had reached the full sway of his power,
taking then somathing of the Balllnesqio, mingling with i the Palmesqun, and
w0 becominyg impressod with s vurluns cento of peoniiarities
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botween Giovanni's second and third munner, when he painted
with & hard and as yet imperfect mediom the Uirenmeision of
Castle Hownnd and the Pieth of Stutigart, There are several
pictures of this period too clearly his to be mistaken, yot known
by other names in divers galleries. We number amongst these
u pretty Resurrection, with & rich Inndscape imitating those of
Cimn, in the house of the Conta Ronealli st Bergamo’; »
Circnmeision in the Manfrini Gallery eatalogoned Giovanni da
Udine, reminiscent of Bellini and Catena ®; a Virgin and Child
between St. John the Baptist and » female saint in the palace
of the Principe Giovanelli st Venice. This piece is signed
i Giovanni Bellini,” and mnost be admitted to have been exeomted
in the workshop of that master; but the hand is that of an
nssistant, nod that sssistant is Andren. In the Virgio, as well
as in the female saint st her side, the forms are well proportioned
bt small, with thin sod dey extremities ; the Uhild asleop on
the Virgin's lap is Jong and lesn, with s flattened hesd ; the
Bapitist is of fair stature, bat incorrectly drawn ; the landscape,
thongh Bellinesqne, ix Previtali's, taken from the hills sbout
Bergamo, in large divisions, us was costomnry with Basaiti’
When Previtali did this abont the yenr 1500, he was trying to
adapt his manner to that of Bellini, mnder whose superintendenase
he produced something that was made to pass enrrent as original,
but he was still below the level of Catena, who led in the same
path with bis Madonns of the Hermitage at St. Petersburg.
For some years we Lelieve it frequently happened that Previtali’s

' Conbe Roncalll Bergamo. The Savionr sises, with the benper in his hand
aod in beoediction ; two of the soldinrs ab the sides of the foregronmd erwct, &
third 0 the centre yocumbent, & burih covering his exen  Dintasce, & hilly
lanidecape st annsot, with the Marys, Sk Jobn, and the shepherds,  Wood, oil,
figurvs com-foarih of Tifeston, wnder the name of Cima.  Here |s the sume hird
lirw ey of homy eolomr, the same slendomess of fgures o8 ot Pade, and 8 very
rich tandsmpm in the fashion of Cima, The pioinmw is damaged, the outhioos
beding bnjiered biy ernckling. [+ Rew sates, p 160, n. 2]

* Muonfrini, Venloe.  Wood, ofl, small (hall-ieagtlie). Virgin and Child bafore
flmeon, and 1o the laft, behind the Virgin, afemale smint tn prayer ; distancs, trees
snil hllla. The Chill shrinks from Slmeon, and bides [t right hand bn the deess
of tbe Vigin. This plotare is {njnred and mopminted, tot in the syleof the fone-
going, Thy Simesn b epeclally Delllnesque; the Child aod b movement
m.’rn;-ﬂmt:tntnm

* Prinolpe Glivaoell, Venlce, Wood, oil; '

e b= : oo, kmenpiecey, fgmres ope-fomrth e
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Madonnas were sent forth into the world under Bellini's name,
Previtali being one of & small but chosen band of journeymen
who labonred in the muater's atelier. We may suppose, indoed,
that be was for a time the comrade of Rondinello, s native of
Romagun, upon whom Bellini reposed much confidence, whose
hand we trace in a Virgin signed “Jonuues Bellinns™ in the
Dorin Pulasce at Rome! Like Roudinello, Previtali made
considerable progress in imitating Bellini, thongh in spite of
the carefuloess of an eager and conscientions assistant, he
often betrayed himsolf in the defective movement and the
lean cust of his forms, and the moffled sspect of his deapery,
His wakeful spirit observed that Venetian ari was changing
nnder the influence of Giorgiona and Basaiti, as well as nnder
that of Bellini himself; and when abont this period he
exeonted on his own nceount. the Annanciation admired by Titian
at Ceneds, his style already displayed an habitoal stody of these
men,  Yet it was of little avail after all that these influences
should be at work aronnd him. The effect which they produced
was not essentinl, and we perceive in the Aunnnecintion that the
ecast of Andrea's figores, that is, their slenderness and bending
grace, their ronnded heads and piled drapery, remain unaltersd,
whilst the tooch preserves n reminiscence of Palina, and the
landscape a fresh green tinge akin to that of Giorgione. Primitive
sharpuess, uniformity, and ensmel gloss are at the same time
marked resnlts of his handling® By these general characteristics
as well as by & habit of straining the movement of children to
give them an affected nir of fondness, we recognize as Andrea's
not only o small Virgin snd Child in possession of the late

' Sea antae In votes 1o Geniile Bellind  The panel in ths Dorls Palsce,
Ho. 126 (wood, ofl, half-length, 2fi. by 28 din), mpresents the Virgin and
Ohild and St John the Baptist. (Soe prafes ln Bousdinallo.)

* Canedn, ligh aliar of Sants Maris del Meschin, To the loft I & rom the
Virgin mi n desk bends ber bead humbly towands the sngol kneeliog with the lily
be huls hand, A larpe doubils wisdow arched ub top opeis on & leslseape of hills
It which a cock i= sttauked by a woll. Tha xrch of the window b Alled with
round glass panes ; bolow the sill 2 basket, cage, and bookcase,  Signed on: thn
Virgin's desk: * . odrens Bergomeusis joands . olllnl discipalus plexit® Wood,
oil, . 1465 loog by 2:61, fignres half-alee of life. This pictars, in & bad condition,
hmmm",}-hqunmiluﬂﬂmpuﬂmtmﬂ bottom ; the coluars am
dull aml opagues from matoring ; they am in bigh' rellel
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Mr. Bromley,! but the Marringe of St. Catherine in the sacristy
of San Giobbe at Venice. Though classed amongst the pro-
dnotions of GHovanni Bellini, the pietare has not escaped o
senrching criticiam, and has of late been covsidured s school-pisee.
We ghall be able to discern vo difference between it and the
nsnal productions of Previtali st this period. The round maaks,
the ornaments, the smull haods, the passive softness of the
figures are ne clearly his a8 the glowing mono-tone of the flesh
and the brillinnt landseape® But the picture gains more than
usual interest from its being the counterpart in every respect of
a Marringe of Bi, Catherive in the collection of the late Sir
Charles Eastlake, certified with the words: * 1504 Andress
Cordelleagij dissipnlns Jovanis bellini pinxit." When passing
nnder the hammer of the anctioneer at Stowe, the pansl bore the
forged words * Joannes Bellions **; but when the sorfue was
clenned, the old inseription was recovered, together with u mono-
gram usnsl in later masterpicces by Previteli® We nre thus
inevitably led to the conclnsion that Andres wlhen st Vepice
ooeasionally ealled himself Andres of Bergamo, or Awmlren
Cordelinghi, or Cordelln, the more a8 these nre spparently the
only numes noder which he is known to Vasari, Zanetti, and
Boschini' Under these nsmes, too, he left many unsigned

' Late Davenport-Bromley eollection, Waoodl, ofl; half-Jangiha, 2 1, 2 in. long by
2fc Bin. To the right behind the Yirgin a reil ourialn interoopts the luislecn e,
The ligs of th Child s crosed, The Virgin is & litthe heavy and square; tho
oolinr primitive, stmong, snd noiform,

¥ Ban Giobbe, meristy,.  Wood, oll, half-lengilia a litle more tharn ball Life-
size.  The Clilld an the Virgn's bp bolds oo the dog to 8 Catherine in s viglet
daiiinskiond dress atel poarlembrollemd not wp; lefy, the Baplist | dlstapos, &
lidscape of brillinnt tons like that in tlie Giovaselll Madoona This plece ia
engraver!, ae flellin Bellink, by Banttto (Pinae, Vom,, fesc, 25),

* London, late fir C. Eastlake [* now National Gallery, No, 1408].  Wood, sl
half-lingatis ; countarpart of the Marriage of §1, Catbarine ut San Giobbe, but
tonnhed gver all, pmil smore than wsnally et asd vHroom In oomeoqmumee,  The
cipliers 24, deseribod in Waagen, Tredsnres, 1L 265, ua follwimge the signature,
e sothing elss Lt ds momograe of which we shall see & repetition in Previtall s
phctures of 1010 and 1516,

* The abovy-mentioned fgnres are anduublodly &t [he dod of thi slgonture
and peotably dendte the age of the painter.  The mpnogram n the pictare of
IGi3 st Banto Hpirito in Berpamo L quite differees. Ludwig, wh swp. zziv,
me‘t m H“ﬂ

*¥n hls Vonwtian paziod Previtali must baive beon known to abrronisters undar
the mame of Cordaglinghior not wiall.  Sansovine esn birilly be sludisg to bim
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pictuares—the Virgin, Child, and two Saints in the Berlin Muosemm,
which are not to be distingnished from those of Previtali,' and
others, 8o injured us to forbid an expression of opinion on their
gennineness.!  As the centary grew older Previtali nnderwent
new and oot auimportsnt changes. A Virgin and Child between

whon be writes of Andres (1) Bellinis Clirist in Glory, & impoers bost st the
Carith ly Venjcs. e commite perhaps 8 lepoue aslasd, Bosahind (Lo Mie, Min.,
Rest. di D, Daro, p. 80) assligning the same pletir to Glovann! Belllel ; but it L
carlouns that the Anoulmo (p. 88) reposts Bansovino's statement, and it may be
that Andres Hallel Is Previeall feet ae Vikore dl Matten was ealled Bellinl or
Bollinisno because be waa Ballin's pssisinnl.  Let as remomber 81 the sama tima
that In speaking of Cordegiinghl Vasrl (iil. 64iieg, ) gives bim the Christian pame
of Glansito, sssigning to bim a 81 Peter disputing with other sints i San
Pantaleons ai Venice, of which the present hiding-place s not koown. Hosching
Encwe of nome Uit Cordella, W grrpll of Glovatnd Rallind, sl going to him s Haad
of Chrish stll ju the ssoristy of the Salute at Venloe, but so Lo jured an (o prealnde
wn apdndon, ad & portreit of Bessarion ac the Caritd, now above s door in the
Palueo Dommla, bot likewiee so injered e to be besonl eriticlan.  As for the
nltarpocs ussigoed by the same suthor (Le Rie. Min,, Sesl. di B. Mares, p. 112)
to Cordells nt Ban Ginlleoo of Venloe, it e & wellkpown Rooesocing, The
Madonns below 88, Joseph, Louls, Anthoay, and Francls, onde b the Magisbmio
o)’ Estrnrdinario (Le fie. Min., & 1D, Durs, po 24 is no lotiger ts be found ;
anil this ks alwn trug of the Nativity ot Sanla Fosoa (Le Rio, Mis,, Sast, & . Hog.,
P 55).

! Dorlin Musaum, No, 46, Marriage of S5 Catherioe. Wood, T 30 In; by
28t 6} In., from the Solly oollection, To the laf) 8L Peler; dsaante, s landicipe,
Tho types, ohnractor, moveinent, and trostionnt wre thiose we ste le the same
smbject st the late Sir Charlis Bastlake's nod 1o Frovitali.  Rosiol (Ster. defla
Pitr. Ttaliann) has upposed (his Darkin plocs to be (dentical with & Vingin and
Child potloed by Zanwitl (Pite. Ten, p. 06) in the Casa Zen, snd will in that
palnee o FALE (Moschinl, Swide H Ve, |, 673), bt both these aiboritios state
that the Madonos of Cass Zen wad algned * Apdress Condells agl,” and no senh
eignaturs i on the pictore ot Perkin.  Wo must, tlmm‘liuu suprposs this Madonna
and (it of Slguor Mooss st Vicenss slenad » Andreas (0 A, dissipulss Jomnis
Baillind ™ (Mosolind, nl, sy, 1. B73) to ba missing,

* The pictwre which onoe belonged to Signor Moms ks protably idemtis) with
o Viegin and Okild with a Donor which In 100 was swned by Count Porto al
Vioonsa, and which is signed = Amdress €, A, TH Jouwnnld Bellind 79" Ta tlis
connection we may ulss ootloe sn exonllint itls portralt of & man in the Mosoo
Poldi-Pezsoll st Milan (No. 8117 Intoribed at tba ek * Andoas ©. A I Jo. B

* Bee in & foregoing note the pisoe ander ihe pume of Cordells.  Bub besides,
Tt us notios & small panel of the Viggin and Ohild with Bt John asd S5 Catbiring,
o, 70 in the Asadomy of Venloe. This plece combines all the elomenis of

in the Yenetian school at the opening of the curest of Glorgions and
Titian. There is something still of Belllnl's surfous ecomprebesnslon of form, et
the colonr abd lndecape sre Titianesque.. The pictam hos aob the powerfal
tndltng of Glorgions, yob seems by some one mder bis infinenoe.  Wa do ot
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8t. Sebastinn and St. Thomas Aquinas, puinted in 1508, and now
in the Lochis Gallery, almost requires the signature which it
bears to prove that Previtali was still the disciple of Bellini, the
short figures and drapery being reminiscent in & greater degree
of Carpaceio or Montagna than of any other artist.! In 1510,
the date of & Virgin and Child and small Baptist in Mr. Barker's
eollection, bie still alnng to u peculine monld of face.” whilst in &
later example of the Virgin and Child with Saints belonging to
the Conte Baglioni st Bergamo he imitates the Lninesque
regnlarity of features snd clesnness of surface already noticed na
distingnishing Basaiti.* We ean only mention ss the most im-
portant things in this class the Madonna and Donor of the Natiooal
Gallery,’ the Eece Homo in the Layard collection,* the Virgin

ihink Previtall conk] tHvarps from his habitial manner 0 paint & thing of this
iiml.

Zanotto (in Guide di Ves., p. 507) assigns to Cordogliaghi » Virgin with the
Child giving & banediction w 5t Peter Murtyr, Bain 11, Ko, 32 'in the Correr
Museum,  The estalogoe of this mmeeam, bowever, [nstly asslgms the plece to
Birsolo,

fn the Murenm of Mayenco s Tiend of Chriet, Moo 252, has the round shape,

the coltmre bave the reddial tone, of Bellinnsjus works of Previtall amd thoss
eallsd Oordeghiaghl.
' Bargamo, Loohis, No, 176, Wood, il, m. 013 by 057, inseribed ; = The
sovecey] Andress Berpomenais dlscipelus Jova. Bellinl pRiL” The types are a
Little walgar, the colour ditn and red, and norelieved by ahade.  This picture las
passed throngh many bamis  (See Tasl, wh, mwp., pp 42 44)

* From the same year dates o Virgin and Child with & Donor belongiog to
Dr. Frizsoni of Milan.

* Mr. Parker's collactlom, London.  Wood, ofl, hadf-dengthe, half Jife-size,
Vemeribend weith the motogram ani Ui entllnted signature - * MDX Andre. ... 0.0
ome . . pinxil.” The tandscape here is bright amd grees, ibe Uhild ont of talance,
andd tho bonddy as In previons sxsneples [* This pleture o now In the Gallery st
Drresilin (Mo, 6U),)

* {onte Hagliond, Bergamo.  Wood, half-longths, all but lifesies,  The Vigin
hndds the Ohiikl, whish teads & book, between 81 Anne fn prayer und a sind
boliling = book, on tho goves of which ono roads in & round inscription = * Andress
Beor, pinx”  Tothe right b & rmin, 8 the befs & Wndsrape like Palma's; colons as
il borny amd rod, hanl and teminisernt of Lotto, clean and mocalling the
Lombard Andrsa dn Mileoo, [* This picture W mow in the Gallora Carmar. ot
ferarn. )

' National Gallery, No. 690, Weod, 1. 9in. by 2 fu. 3 in., originally n the
Manfrinl Gallery.  Viggin and Child, the former placing bor hated oo the head of
8 monk in prayer ; distascs, lomisape, with SL Catberine near & raiu to the right,
The Child in benediction holde & fMower, a plessing figure for Provitall,  The
eulogr b entipe s of high mrlace, Hike Boomaesing's

* layard  colloction. Vesion Ecco Humo. Wood, ofl, bus, originally in
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and Child in the study of Signor Puolo Fabris at Venice,! and the
Christ enrrying his Cross in the honse of Signor Carlo Valentino
nt Gemona.  In this Christ, the regular featnres of which oreate a
very pleasarable impression, the soft edge of snbstantial impasto
is quite as moeh derived from Palma as the fresh green landscape
from Palms and Giorgione ; but the eold and patient treatment
reveals an imitator of both, as at Rovigo the so-called Leovardo
betrays the hand of Basaiti® At the Brem, where Previtali's
ponel of 1513, 8 Christ oo the Mount, iz preserved, we almost
forget that he bas been at Venice, his colonring having sssumed
a local Lombard look® This phase, however, was momentary ;
for Previtali now settled st Bergamo, and, in contuct with Lotto,
himself a worshipper of the Venetisn colonrists, resnmed the
munner of Catona and Basaiti.  For the first time also, in a great
altarpicce dated 1515, st Santo Spirito of Bergsmo, he took the
title of Previtali, establishing his identity by introdocing iato
the ecartello the monogram already used in pictnres with the
snrname of Cordeglinghi.t

The saint whose glorification Previtali depicts is 5t. John
the Baptist, standing on s pedestal in a portico, attended by
Rt. Nicholas of Bari, St. Bartholomew, St. Joseph, and Jncopo da
Bergamo, Nothing is more marked in these figures than the
nniform tinting and carefnl execution; the round heads wml
small dry shapes being like those of Catenn and Basaiti, whilst

Bergamo. A fignre and faoo of regula shupe, = litle lileless, Lombard jo alr, s
Fusaill was, nod of n sirong mddish hon.  Bize hall-iifw,

' Rignor Paolo Fabris, Venlos. Woed, ull, ball-lengthe. The Viegin wesrs o
¢ap embrobiered with pearls. The Child Is on ber lap, holding with kis right hand
the hem of bor bodine. | His fort are fat and il dmwn,  To the left ol belind
the Virgln groen toves; o the right & biuse amd teoes o g eartedls s e 1ol the
worils: © Androas Berpomenals jovafis B. 1L T The landscape is more modemn
Palimesquno vhnn befors ; the tmes of fesh am glasy and cmpty, otherwien the
style lu ke that of previous exnmples [ Ther ls no clus to the presnni awnor
iof tlils or the following picture]

* fignor Oarlo Valantinn, Gemona Weed, efl, hall-leugth; distancs, teees
Thie bawd la shightly retoochmd.

" Brors Milan, ¥o. 165, origlually in Sania Marin daile (rasie of Bergamo.
Wood oil, all bt lifealss : inseribod on & earntello to the rlght : * Al pobel homo
M. Andres diplntor in Bergame, #oxi,”  The coloar is culd and dissgreaahie.

» i Asonrly ms 1512 we fiod tho artlt slgming bimsell Previtadi | el pestes,
P 268, m, L Hee alio entes, p 876, o |, nund pu 280, 5. 3.
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the even tinge of grey flesh-tone reminds ns of Lotto.! From
this moment, indeed, Previtali may be said to have ceused to
change, Whether in 1522, st which time he finished the Virgin
snd Child with Ssints in the Casa Bonomi at Milan? or in 1524,
when he delivered the Glory of St. Benediot in the Dnomo and
the Crucified Swviour in Sant’ Alessandro of Bergamo,’ his styls
remained the same ; and we should be dealing in mere repetition
were we to dwell npon the numerons specimens of this period in
the galleries of Bergamo snd Berlind The marked deeline

! Santo Spirite of Bergamo, Canves, ol Instribed on the pedestal of Bt John =
" Antreas Provitall ploxdt moxy,” with the monogram ; m gay landsoapa is sson
tlirough & colonnade

* From 1517 dates » Trinlly between §5. Avgustine and Gecrpa of Cremiona
a4 Aluino Magsiore neas Bergamn (signed  Andreas Privitalns fatiehat wpxvn ™)
and from 1619 & Head of Christ in the Natlonal Gallery (No. 3501, sigmed
“Andmas Privitalls p woxvng "), Inothe Aogestonm sl Ollenburg (Mo 80)
thire I8 & lttle pletare of B Jobn tle Baptlst in & hoouitifnl landscape,
signed = Andrens Privitalos fatinbad Moxx:”

E fnsn oo, Flaces San Glovaoni ot Milen.  Canvae, fgnros hall mee sise of
life, The Virgls holde the Cbild on o porspet ebwren 58, Josojil and Jocome,
hall-lengite.  This s & sery washy, foebls, um| disphanous plottre, once wa
Lelieve liz prssession of Mimaignor Howlis ( Lansd, 1L 128), inseribed o the somen ;
* Andreas Previtalus fcichut 15227 This s the ploture potlead b private hunds
by Ridolfi (Mwree, 1. 154) and Teed (p. 40). [ * The Booomi eoliection no
longes exinta]

' Duomo of Bergamo., Arched canvas with Hpures all bud life.sive, signad :
“ Andime Privitinlos p. soxxom”™ At the sides of St Benedict enthromned,
St Poonnveniurs and a blshop. An inasimabe plotom, o style and ooloor Hie th
furegoing. and witbout streogih in the shadows, ne {s the cose (ndesd from
hencoforwand. (Sen Tassh, pp. 5540, and Ridol, Merar, i 186) [* Momslli
Ahinks thuk thres small ovals in the sacristy of the Daomo sre by Provitall and
originally formed the produlln of this altarpives (e Galerion cv Minchen wad
Dreadin, p 310, 1 3),  Tho authors sscribo thewe pictams 1o Lotto (see pto,
b, 420).]

Hunt’ Alessandro of Borgnmo, sseristy. Chilst erueified belwesn the Vingin and
Bvavgellit. #mall emovms, mlvty In the contour like ©ariani, mignod : * Andrmas
Privitt, pinxit NDXXMILT  In the same plase, & smnll figure, o panel, of Clirist
sarrying hin Uross—warm, nod » fittle orminfsoent of Crsta

* These form o goodly list ss Sillows : (1) Borgwmo, Saut’ Andres, Arhed
oanvas of pine figurss ripresenting the Deposition Irom the Cross, an smply Hab
pletore of Provitali's lotest time. (2) Carram Gallery, Mo, 183, Votive alinr-
piece of the Cisotil family, huving pussed in cottres of descent to the Mamguis
Bolea, from whom it was obtained. (Tuasl, wb. rup, L 42, states that thers is &
date of 1653 on the picturs, sn error the more remarkallo sa Provitall dled in
025y This canvas sepresonts thin Tirgin with the Child ot s emibilon o hir lap
betwven Panl and Agnos Casotti, the pstron eints of both of whitm are ball ssen
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spparent in the lurge altarpiece of 1525 ut Santo Spirito ! is doe
no donbt to injury aod the employment of an mesistant who

ud the lower shdes of the ploture. There le & want of strength In the shadows
which gives the work & washy appeamnco.  The flosh of the Viegin and Child
bs Injured by restoring. (3) In the sams dealinlng manner wn have In this gattery,
Ko, B3, u Junetto oanvah with lifesiwed Agums representing, falllength, the
Marriage of B Osthorine, Bt. Jossph, St Toch, 5. John the Evangelist,
and #, Francie The tostmend as swbove, washy, soft, sl cold, (4) Aymin,
Lochls Oallery, No. 171 A Viegin aod Child in front of & green cunain,
behiind which (right) » landsenpe.  The feh of both Sgures is injured by sbm-
elowt, wed Uhut of the Viggin by pestoring {wood, Ogures bulf life-slee). The manney
i, {1k the foregolus, that of Previtalls Tnat puriol. (6] Bethio Moseum, o, 42
Cazrvas, & 18, B4 In, by 3 fe. 8)1n., from tha Bolly colleotion, 8t Locy betwesn tha
Mpgdalon and Bt Cathecine.  OF guy Feslite colouring, it grey and cmply Qesli
thin plotare recalls (Hrolame ds Udine's manner as dorived from Cima g oy tha
hand way well be Previlall's in his lnter years. (0) No. 1187, the ded Saviour
lamented by varfons ssints, a very [edble work. the aothorship of whliloh mast
romain andockied, [ * 1t is now oo lemn to the collection of the Universicy ae
Citinges. ]

! Banto Bpirito of Bergamio. Wood, oili owor coumse, the Virgin and Child
between H8, Loy and Anna, Catherine amid Unela, with the signacams oo the
votitre panel : * 108 Mariu. Amires Previtalos plowit MDXYY ") opper doare,
Christ in resgrrection betwoen 58, Bartbolomew and Jotm the Baptist, Patar
snd Jawwos. Before ite lsst restiention this pletare wos oeh iojneed, aad the
sppar part io & wrelohad state, The fgares sre about one-lhinl of Life-size,
atiore in statore, clumsy, and colonred in w ek, feobie, ey tiet, reculling Pelmns
sl Lotto. The upper part pesms exclushly by ao sedaant, who may be

Caversegno.,

o the lutost phass, prorhaps, of Provitlls ard we might clisr the fallowing :
Padus Communal Gall, Xo. 63, aoder the name of Falima, and algned * Jacopo
Talom,” a Viegin smd Child between two patrons, male nnd female, halijongiha,
bl life-sdse. This pleture, cooe in the Capo di Lias collrtion, oo beling elaaped
presenbed Lhe dgtinture sbove given, which bowever b ws sddition uf wo suthoricy.
Theart is that of Previmb bolsting Pulme, bet mom o Pslan's cxpanded form
thas msunl, The eolour Is vitresos, ilat, roay,  Hetler than this ls o folllaogth
Virgin botwesn a dosor and donntriz, ¥o. 122 in the Hermiuge ay S6 Pepers-
terg. ‘The Uhild ts & repetition of Praviiali's in s eselloss forms, slendes, shors-
seled, und lnrge-lionded | the tooch Heh, and alinod dloppy ) lghts sod shades
well contrasted. This is probably Proviali's ot a wmoment when be bed some
resemblianee with Carlanl, Unlisppilly Wis sirface heee s greatly lejurd, The dukar
s the right {5 completely renewed, sad the feab o sl parts ostippled to o tomaty
red.  The distant landsoupe b the bost proserved bit (o the ploter

* {5 the secotdd velume of W fsl edition [ G, 6, 1), the anthees lntroduoy
thw following catalogun of pictures by Previtall nop unoticed in the lfe of this
paintor: = (1} Bergamo, Uam Patroballi, from e chureh of Berbenni, slxieet miles
froms Bergamo [* now Bemgamo, Galleria Carmm, No.§7] Arcbed panels wiih
Hif:sive figares of 5t Anthony enthmoned sttendod by an segel who throws soone
1o the pig wn the foreground, between S5 Lawrstos and & canonled descoy
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probably finished a pictore left an the stoeks, if we may nse the
expression, by his master. We sy st some foture time treat
of this nssistant, whose name is Caversegno. Of Previtali him-

holding & palem, An upper coutss of moaller panels represent Clirias in the tnmb
mupported by the Virgio and Evangolist, betwemn half-lomcilie of 856 Poter and
st Panl  Thew panale aee all sepmeated and are lnjirs] by sculing, clmaing,
nid retoaohing ; thay origioally formed an altsrpisos whish ony be conslins]
one of the boldest and bost of Provitali's works, (2) Hergamo, Conte Luigl
Albanl, from 8 Agestlin of Bergmse, St Ursuls, erect on & pedestal, bolils ber
bnnds together In prayer, with throe angels in dlght holdieg erowns @ the virgin
murtyrs ou their kuess o front. This also e boldly trested in s manoer thal
retuiids un of Csrpmenio ; the Ogures wre on punsl, uples life-siee, amd ik wilhout
tnjury from tlnwe sod restodog. |* Apparontly this la the plotom shiown se
Mo 89 o the Espostons dloosmas d'arte spors ut Bergume. to 1888, whom 18
belopged to Signor Glovasnl Mozoll! (3) Nergamo, Pa Cess A Miseleornils,
Vigin wnd  COhild, hoalfleogthe, fnecribed ;" Amlmas  Privial’ soxme
Cagvms stmetchod on wood, m. G50 high by U60, This b a copy. (4) In Lhe sams
plisos, 8 Vigglo andl (hill (koseplocs), w (F81 hinh by 0408, sslyned to Previcall,
in voo much domagel by fAaying snd rolooches o warmni wn opinion.
[* These two phdures mre now in the Gallera Carrers, Now 182 and 184.] (5)
Bergamo, Carmine. 8L Albert Dill-longth ooder glass An sngel above Lha
saint's hemd holds m seroll; o femabe koools on the foregronnd—this fignr was
semreely to be seen thongh the dusk covering W inner sbile of te glas (0)
Bargami, B Siglamonide or 1l Conventing, BL Blglsmund sented aniler i nlobs
with » dindem vo bis bomd in obes trimued with Tor ; o bis bools the orb snd
seeptre, (nsocibed | (upxn Andwas Privivaos ploxe’ This punel ls warmly
oolouved, and s fgure b regular and woll dmwn,  [* This was the oentrl
comportment of a triptyoh; the two slde compertments sre eding.  Seo T,
whoampe, | 4L (7Y Pergame, Rlgeer O, Alate Oplginally o 8, Splrite.  Basall
lunatte panel with the Virgin sml angel anneociate 1 & vory csrnful aud planiog
little Wik by Frevitall™

The following mre also works by Previtalli: (1) Absoo Meggioe (o
Bérgamo), parish church (but ones San Phitro Martire) St Antliony the
Abbot betwern 84, Chrbstophor and Nickolas of Tolentino, (2) Bengma,
Gallerls Carmam, Noo 25 The Pentecost. (8) Bergpumo, Count Moreol  ‘The
YVirgin apd Chilid betweon two Baints, (4) Bodapest, Pictore Gallors, Soo 770
The Viegin sl Chikl with 86, Jobn asd & Ddvor. Moo 801 The Viglo aad
Child.  (5) Hambarng, Weber colleckion, No. 114 The Haly Family. (6) London,
Hutiornl Gallery, No. 2500, The Virgin nnd Child with the Olve-tree. (T)
Logdon, Mr, J, Antng Bryee. The Virgin and Child (algiet * Andreas Privital,
pinxit s.ooxnn ™). (8) Lonidon, Sir B. Howorth.  Rest during the Flight into
Egrpt. (0) London, Iate Malting eollection, The Yingta sod (ki) with s Donar,
(0} Milan, Hrers, So. 167, The Coromatlen of the Vigin, (11) Vaulee,
Arndomy, No, 6591 The Nutivity. No. 840 Ths Oruetiixion, (Both until reosatly
In the sty of the Belestore.) (12) Venlos, Duml Palaco, Chilesotsa.  Tha
Urorsing of the el Sea.  Christ in Linbis  The four lustmentloned plotates
are Mentimd in sl mod exhibic similer charactoristios of wivle. The author i
obviously Previtall weler the inluence of Litto.
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self we know little more than bas been related in these pages.
The sunals of Bergamo tell us of numerons canvases completed
by him in 1511, 1513, and 1517, and of altarpieces in country
charches and private galleries, all of which are mislaid or lost ' ;
they relate incidents of the year 1521 in refercnce to & com-
petition for & mooument in high relief st Santa Maria delln
Misericondin, daring which onr artist had consultations and gave
an opimion in conjonction with Andrea Hicowo, Bernardioo Zenale,
Zilioli, nnd Liorenze Lotta?®: they deseribe how he made plans
for reboilding the chotr of that choreh * ; they tell us at last
that Previtali died of plagoe in 1628

Just wa nnder the prendonym of Cordeglinghi we assnme the
presence of Andres Previtali, so, noder the names of Bellin
Bellini and Vittore Béllinisno, we believe we fiml Vittore di
Matteo. We should have been puzzled to distingnish Vittors
from Carpaceio, but that both are noted ns cotnpanions in
dornments of the sixtesnth centory, We koow of Vittore di
Mstteo that be was one of the masters chosen by Bellini,
together with Carpaccio nnd Lazzaro, to value Giorgione's frescoes
at the Fondaco in 1508, and that in 1515 he was Giovanni
Bellini's assistant io the Great Hall of Coouneil*  As we never

' Berguinn. These are 1 (1) A Yinglo anil Olild in Casa Tersl, will tlie palotar’s
mama and the daze 1515 {2y A Transilguration, lnsoribed ; #Nob Paulos st Jo,
fritrns e Cussettly brino obtderunt hee 15T in Banta Maris delle Omsle (Tasl,
whosmp, p. 42, sod Anon., po 1) {33 A Trinkty dated 1817 s described in the cimmh
of Sant' Agoetiso ot Almemno (Tsed, p, 48). [* CL asfer o 28,0 L] Fanber
without dubes: (4) Pergumo, Sant’ Apoating.  Altarpivos of S Urmols smld Ler
companions (Ridolfl, Marar, i 154; Tansl, p. 40, [* CL anes, p. 585, 0. 1] (5)
Duoms.  Vingin and Child betwesn two Balobs (Anou., o 4T3 (9) San Domesico,
Annunelation, s fresco (Amom., p, 48) (7) Ssnia Maria di Sotto. St Sigivmunnsd
hetwesn two Saints (Tassi, p. 41), [* CL onfes, p. 255, 0 1] () Yoo Berpandino &
Borgy, Bint’ Antonle, Predellss: 17, Eoce Homo; 2°, 8t Locy; 8, 8L Jemome
(Tassl p. 41). (9) 885, Trinitd. S5. Sebsstinn, uod Fabinn in armoar, figures st the
wide of & staton of B, Roch; abor, the Yirgin and angil sammnclate | below, [wo
srenll poamids (Tassl p. 41). (10) Ban Benedetio. St Stephen botwesn 3L Nlcholsa
nod & bishop (&), - (11) Coss Vailetti aod Cass Tomini.  Portmits (Tussi, p. 428,
(1%) Serlnalta (churoh of ), St Peter Martyr botween 53, Augustise znd Nleholea
(Anuet, Tassl, p. 42} (18) Lonao (ehmrob of). Virgin and CbUd (k). (14) Ousio
(charoh of). ~ Altarpiooe (Thasi, p. 43), ' Tussl, pp. 48, 69, T4, 7,

& Ik, pp. A2, 43, Virgin aml Chlli, is the bl of the Miserlvondin, wan dose
aligut the sanie tma (4. ),

* Toasi, p. 43, He died on the Tth of Novembar a8 his houss ln Bargamo.

b Bae the documants (n Unalundl, wb, eup,, sérle 3, pp. 01, 82,
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hear of any painter called Vittore di Matteo in the chronicles
and guide-books, whilst we have notice of works of art by
YVittors Bellininno and Bellin Bellini, we muost either admit that
there are no pictares of the one and no records of the other, or
thet they are identical; and, ss the dates coincide, we mny
favonr the theory of identity,! Of Bellin Bellinl, who i men-
tioned by Boschini, Ridolfl, and Lanzi?® there sre bot vagne
accounts to this purport, that he was o relitive of Giovanni, and
a mediocre oraftsman following his kinsman's manner, Of
Vittore Bellinisno we have more explicit information. He is
called © Vittore Bellini® by Vasari, who praises his Marfyndom
of 8t. Mark, dated 1620, now in the Academy of Viennn;*
Belliniano by Boschini, who says Vittore is & pupil of Uima*
Ridolfi suw his Coronation of the Virgin lu s clwrch near
Mestre*

These are the only picces of any suthenticity, by an artist
the scarcity of whose works almost proves that he spent his life
as & journeyman. The Coronation to which we have just
adverted may still be seen in the parish church of Spinex Tt
is an srched canvas with life-size figures of the Eternal giving
liis blessing to the Baviour, who crowns the Virgin on & throne
gunrded by stove griffins, Looking np from below or peusive,
as an wngel plays opon the lute, stand St Poter, St. Jerome,

* | The jdeokity of Vittore i Matwo nnd Viitore Bellinisoo s now ey
Aol winos D Lodedy bas found in s docoment of 1628 the slymnbure * Yelor
Delllninms plotor quondan ser Mathoo*  Yittors Bollinisno i flest mnntioned in
1607, when he was wppointed as one of the webstants of Giowmnl Hallinl i
eompletitg the plitares in the Hall of e Great Conuell which Lalgi Vivariil had
Jeft unfinlshiod at Ws desth. From the followiig years wo have several reconds
of him, vwo of which bave beou notiosd atove ;- see glso posteor, Hil N0 se. He
il b 1530, hueltng Ly the luter of Uls wwo wills begueathmd to o friend
“petrnctumn g dominl Joapnls Bellluieni («ie) olim preceptoris mei™ CL
Lastwg, in the Borin Jadrbued, so,, Bopplemeat, pp 726y,

Befors coneluding that Vitors Belllbduno and Bollin Ballini ane one person,
it woald be desimbie Lo koow something mons about the fiotare of St Boclwnios,
brseribed with the latter hasse, which Rasotts | 1T descibes ae belng in tbe
Palusro Glustiniund salle Zntters al Venilos | Froeria « fe sur Jagune, vol. il pt. il
o A4R0).

* Poschinl, Le Jie Mia, Prel 0 Ridelfl, Meras, §, 108, Laosl, [L 10T,

Sooe of bis works are wentioned.  [* UL 5. L)
* Vasrh, L 640,

! Bowichinl, Le ftle. Mis., Sesb, dl Castelle, o 7l
4 Marar,, 1 100,
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St. Angnstine, and 8Bt, Panl; the types rewinding ns of Cima
and Girolamo da Sants COroce ; the nttitudes, of Palma and del
Piombo, An inscription tells ns that Vittore completed the
alturpiece in 1524 It is injured by restoring, but still in better
condition than the Martyrdom of St, Mark in the Academy of
Vienna, the centre of which is completely obliterated, leaving
little more to be seen than the group of the execution and the
heads of some spectators. Bold composition in the apirit of
Carpaccio, and o certain monotony and wniformity of eolour,
betray ao effort made by s man of third-rute talent to emulate
the freedom of the Titianesques *; of Cima not & siga; yet, us we
wre told that he learnt something from that master, we may
assign to Vittore a share in school-pieces bearing the genernl air
of UCimn's, with & fecble drawing and & cold execution; and, as
suil, notice the Virgin and Child between 88. Dartholomew and
Prosdocimo in San Leonardo of Trevieo,* a 8t. Emsmus iy Glory
in the same church, & St Joln the Baptist wmidst Saiots st
San Fior near Conegliano,* and other things of still less valne*

' Spinsa, near Mostro (churgh of ), Figured life-sise, signed oo tie Lol of Lhe
thrope : “Mpzximr Victor Bolll® The oomposition b that widoh Benedesto
Carpaocin wsed in 1807 for his altarpleeo st Cupo d'latris.

® Vienns Academy, Mo, 5T, Figures iifesive, itseribed: ' moxxvi Vietor
Pallllazue,”  Once in the Albergo of she school of San Maroo ot Vegios,
Hidold, L 103,

* Az we livo peen above (3 1, n 25, this pictare was ondered in 1618 from
Flosaanl Baelilnl, who died (ho following wear without having sompleted the
wurk, which wes bronght to an enil tes years later by Vittore Bellinlang,

* Hon Leomardo of Trevieo (se= amfes in Jacopo Ballind) The pansls have
besn resed, tha Bternal nnd an nogel ot the hose belng additious of the seventesnth
centnry, The Sgnres are paltry ; the colour mw and red, and colidly whadised.

Bt Eresmus, o the emme clueoh, ke salgned to Glovannl Bellial (Crico,
ub, sup,, p. 56, and awfea), This Ii o dumaged and mpuinied pleture wigh
life-size figures, the howd of St Eramuus short wod square, the deapories broken,
ihe eclonr of substantial lmpusto, byl seml-luvid and bhomy. The grifios sop.
poeting the emia of this throoe unp similar to0 thoss in the Corosntion b
The art recalls pot merely Vittor Belll, but Fler Maris Pemmacctd, yet, if it be by
this lnbkiee, b bs the true master of Vittor Ballinfono,

* This is & wotk by Vincenzo dalle Destes of Treviso; of. enfes, p. 185, o %
and po 964 6 4, As to Vittore Hellinlanc's artlstic imining, wo bave it on his
ewn autborily thal b was the papll of Glavannl Belllng ; see antsas, p, 285 n ),

¥ San Fior, near Concgliano, under the name of Cima {ses eafea, p. 231, 0. 4).
In tha sume style s (1) Sun Germano or Zermen, church of San Diontado, [* Now
Venioe Acudamy, Wo. B58] Vigin snd Child between Dionysins und ancther

For pote § seo noxt page.
voL. | 10
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With smaller claim to sttention than Vittore, Pasqualino’s
pictures at Venice afford examples of the munner in which
Giovanni Bellini and Cims were imitated by fourth-rate men.!
In u Virgin and Child with the Magdalen, dated 1486, st the
Correr Musenm, Pasqoaline appears to us-as a poor drnghtsman
and worse eoloarist, aping Cima and Previtali *; and with the
aid of this one example we trace many more under ambitions
names in yarious gnlleries®

Marco Belli, n more respectable follower and disciple of
Bellini, is the snthor of a Cirenmeision st Rovigo, which, we have
alrendy seen, is o copy from the master's origival at Castle

saint, under the same of Cima (see waten, p, 251, 5 4). (9) Home, Casiso
Borghow, N, 445, astgoed to (lavanal Belllsd, and liseribed -~ An m XXTIL
IM0"  Eow also entes, g 155, 0, 2, Viegin and Child with u door in profils in
tlie Crss Gern st Conegliano, assigned to Giommni Ballial,

& Tho it b nbea Tendiot e b Uhe st wdiibow (), 430, . 3) & picture by
Vittore Bellintnnn 1 the Gallirda Locbls st Bergumo (Ko, 180); thoy describe this
work =4 follows : = It ropresents the bmst of & man In prager in & landseape,
Paform hitn wre & demtl's-head and erneliiz ; o ths corner of ths panel : * MDXVITL
xr. Matl®' The treatmost rocalls that of Vittore Belliniunu's convas at Vianne
wnd £he warface ie fayed by clesnlng:  The work bs eold and arelul, in the mized
ferling of Pellin and th eliler Falma™ Thilp!hmh&;ﬂd“\'lmumln‘ip'

* Roschinl {Le Ttie. Min. Bosi df 8, Marco, po 115) asdges o Vittomrs &
Ugrmation of the Virgin In S%an Glullano at Veulce, which ls signed by Olrolame
dn Buntn Croce,

* ' Ths earliost record of Pasgualino daten from 1484, when e was murriod st
Treviso, o dind st Venkes in 1508, 13 sppears that ks srname wis Lambertd,
Boe Biscarg, ln LArty, L 141; Ludwig, In the Reorlin Jubebued, xxvi,; Bupplement,
. 63 agy.

5 "e':ﬂmﬂwr:rltmm.mx\', o 30 Wood, m, 070 by 060, inscribel
cti a serol] to the left 1 * Prsqualivus Vinotos 14967 | hall-langths, in & distance
of aky and hills, reculiing Cima snd Previtall, The fopus are dafective, the
enlour In fesh of o yelluw-Lrown shadowed In olive.

* Tn the sumws gullary, No, 15(Cat, of 1859), ussigued tu Glavamd Ballinl (see
anton, o 186, 0, 4), Virgin botween B8, Jerome and Onthuegbne, stma style oo
sxnoution we X, 34 (Snln X¥) AL Vho Walker Ast Gullery at Liverpool {Bescoe
nollsction, ¥o, 30), » Virgin sod Child (sen satee fn Gentile Pillind) is eliber by
Paegunling or sotes otlis Lnltiter between him and Vittors Ballinfano.

Tu the Communal Galiery st Padus is s hulf-length Virgin and Child oo
maosl  The wky is seen through an openimg lo thi left. Pnsgualipe muy well bo
the pulnter,

Under the name of Cims in the Mantrind Gallery at Vinics ls & Virgls end
Uil (Mo 9905 peobably by Pasgralibe § and in the Leosktenbane Gallory at
8t Petenaturg & copy of Clma' Virgln und Chil), ¥o. 300 in the Natiosal
Gallers, lu also prolably by Pesqualino, The swme authoralilp might be correct
for the Virgin ghing the hruast to the Infant Clist, & small panel ascribed to
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Hownrd.! Characteristic in this copy is the exaggeration of
Giovanni's broken outline, bony forw, and a disagreeable dryness,
defects already observed in Marco Marziale, We shall uot venture
to assume shsalutely that Belli and Marziale sre one: person—it
may be s0.* They have certainly the same stamp ; they are both
patient dranghtsmen ; they are earefol and minate in their ont-
lines, but nnfamiliar with nature; and of Belli we possess this
apecimen only; but there are reconds of his existence besides, and
wee have evidence that he wss married to the danghter of the
scalptor Domanico da Tolmezzo, and that he was at Udine in 1511.2

Last and least in this catalogue of fourth-rates we have Andrea
Busati; composer of an enthroned St. Mark, executed abont 1510,

Gloenuul Belllal o the Chiess ded Relintore alln Gindooos tu Venion (ses antew,
¥h 188, B 4) ;o Virgin mod Chill with 8¢ Jerome and tos fomnle saints uader thin
namn of Gentile: Belllat in the Louchtenberg Gallery at 81 Petersbune; and a
Viegin and Child, No. %0, in the Barberinl Oallory at Home (see safes in
Tiovunn] Belllal), but hare the tamo of Mareo Belll might nob be unsltable.

* Awdgned pletare by Pasqualioo belongs to Herr Jou ¥, Noviik of Pragus ;
1t represcats the Visgin swl CLl with fosr ssints and & dooor, sod e fnsoribed :
* . Pasqualinns Venebos (L B.L" 1o the Vieweg colleciion st Hrunselok thens
I A Madonns by him, sgned “ 15 V. A" Sdeulso Borckbandt, (e da Coneglions,
i 14344,

! Ttovigo Gallery, Ko, 50, Weod, oil, 2 ft. ¥in loug by 2 Ik, Insaribod : * Opma
Marel Talli discipull Johannls Ballinh® The coloor is brfcky, fat, and hard, nod
reliled bo Lhat of Pasqualine ; the lmpesto and treatment resalnd ws more of Ol
than Dellini. Marco Belli's name is suggested in connection with the exeootion of
& Marringe of B Catherine In the Gallery of Rovigo ssaribed to (lovanni Bellinl
[wee mndea, fh 150, 1 1), atid repotitions of that sahject ln Dudlcy House, In the
Fitswilllam Museum al Cambirkige, uud the Communul Usllery ot Padoa (i3.).
Ha might clabm, perhupe, the Vingls and Child, ¥ 429, b the Statigar Gallery,
and No. 101 in the Venioe Academy, & Vingin sud young Baptist uoder s same
tmt very foshle. [ A roplics of the kat-mentloned pictore, with o differesm)
lunidecapa, 1 in the oallection of Mr. Bobert Baneon of London, |

* % Owing to the diference of the family names it Is & priert difficult 1o
wasiine that Maroo Belll amd Mpreo Marsials are ohe person ; nor doow i seem
to thi edlbor, that there Is such & resemblance betwesn ibale styles ad to lead s
to infor the identity of the nrilsts Besides, Bulli desoribes himsell as & pupil of
ovannl and Mardale as a papll of Gentils Bellinl

" In the Archiviv Notarile of Udine fs preserved the will of Glovanal .
Domevivo da Tolmeso, dated. Sept. 11, 1511, wihoreln (ovaond beguoatis n
ligniss to hibs alster Fruwewbios, wife of the padoter Maros Belll, [0 the smms
Archiirio is a rocord of the samo dato, whersin appearns &s witness * Ser Marco
2610k Plttore g, Ser Glorgio Balll di Venesla,™ In company with Glovannl Martin
‘ol Cdise. |* Mareo Belli contioimd to live ad Udine untdl bis death, which
gocurred in 1623, See Joppl, in Monwsenti storici publicati dolla 8. Dopwasione
wenita di ateria peobela, vex, iv. Miseellanes, vol, aii,, SBopplement, p. 23]
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ut the Venice Academy, snd a Ssint in the Commnnal Gallery of
Vicenzs, both of which display an acqnaintance with the atelier
of Basaiti!

We all but exhaast the list of the Bellinesques when we have
mentioned Francesco Bissolo, the fellow-laboarer of Vincenzo. of
Treviso and Murco Marzinle at the Veuetion Hall of Couneil in
14925 Our notices of this artist are as scanty na they can well
bet He was born, it i eaid, st Treviso! from whence he

| Venlee Atudasny, B BL  Canra, with fgures hall the Tifo-size, of £1, Mk
enthronad between B8, Francls and St Andrew ; inacribod on a cartello: “ Andes
Bsati,” beneath which the shiclds of the famities of Radours, Mo, nml Cabrial
Yanotio (who sugraves this plece In Pinoe dell Accad, Ten., fusc. 85) mukek &
statement teniling to prove that this pletnre must huve bheon erereated betweet
1460 mud 1509, when Maron Tiedo, Bernarding, Gabriel, and Amlren Buadonro were
in the ofee of the Maglarmio ilella Bagfoni Veccliis, to which this pheture
bolouged.  The only weak paini in his argmment is that i Bernardine, who
mmuhmimptmu!numm;mhhw,hnnthmpl.cm'ﬂ-
Bosclilnd (Le Mie. Min., Best. dl B. Folg, v ) notioss this plece wnder the
mamo of Andren Baswiti, wod Zaoettl (Pt Ves, p T7) mnder that of
Basulti. mwdndﬂnmﬂmll'hdtﬂmhﬂuunwﬂdhmﬂm
[* Dr. Lodwiz points out that the mrms painted om the it atep af Aie
throne wre thosn of the Contarinl, Donade, and Marcellp fumillss, Only onee
during the wholy slrteenth century thers ootnrs smong the officiale of the
Mugistmto delle Ragioni Veochie a gronp of threa persoms henring tho names
the saints In tho pleture s and these nablemen—Mare' Antonlo Demsrlo, Audra
Dandols, aad Francesco Contarini—beld thele offices for oo year nnd fonr months
antil Jan. 1690, Oet. 1530, snd March 1852, mepectively. 1t sewms thersfors
Vikuly thist this work wis onlered about 155032 The aliove-mentioned armis were
put oe the pinting mnel later, by order of sgeo othor officinis, & nokf UNoEEOD
proceeding.  Busatl tuvented pothing in the phetam, pllfering the figures of
ES. Mark and Andrew ua well as the lendsonpe from o painting by Chus coce
in tbe Ducal Palaco (see amtes, p. 261, B 4), wihile be took the E Frmele
trom Hamitl's sliarpleos now st Berlln (sd andes, p 270) UL Ludwlg, in the
Bestin Jahrbuck, xxiil B4.]

The peture at Vicenz Topresents & saint withn book st o Ly, 1He-sles (woml,
Ol1), The trestmunt bs thi ssme ss at Venles, byt the lsedption leaves sond
douitt. It remds: * Andreon |.nesils in Yeovsin piuxit™ § snd ooe cammol 6y
whather the first lntter las B orsn Lo

* Amdren was the son of Stefans Bosati, o nalive of Albanis ; the frt recond
o8 him dates from 1605 He mmde hin will in 1528; but, ns we have ssun, bo
Rppean to have lived fur some time afer (hal date  OF. Ludwig, In the Berlin
Jakrduwok, rxvl., Bupplement, pp. 98 oy,

‘:Eﬂl“ﬂlmtwdnghlmlhm,ﬁﬂﬂﬁu.ﬁ.ﬂ}

Dr, Ladwiy discoversd & conslifemble number of documents selating to
m Bissolo, wiiich are published in the Berlin Jadrbuni, xxvl., Sapploment,
* Feduricl (Mem. Trrrig., L 226) asserts this without giving the proofn.

:

R
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wandered to Venies, soyniring there sufficient experieucs to take
rank among the bhetter popils of Giovanni Bellini. He soon
showed that he eoull enter into the spirit, ss well as imitate
the manner of his master; sl lie probably helped Giovanui
in more than oue of his pictures. He was of & soft aod tender
fibre, like Sassoferrato, very carefal snd conscientions, and,
nmong Venetians, a sort of Spagos.  We may heliove the more
readily that bo wes a Trevisan, ae in arf he was apparently
affected by the example of Catenn;® and the first specimens of
his industry sre skin to Vincenzo’s in the small chameter of the
personages and a hard high texture of colour. We know of no
earlier or more nuthestic work of Bissolo than the Annanciation
in the Manfrioi Gallery at Venice, in which the broad festures
above desgribed are discorned. The nngel stands to the [eft on
the cheqoered white and yellow floor of an apartment opening
ont npon the country, the Virgin to the right st a desk. Tn both
figures the shape is puny, and the extremities sre thin and
pointed. Strong light nnd strong shadow are alike wanting, and
thero 15 a lack of strength in every part. It is curions indeed
to mark the mixture of hardness and mistiness which contrilmtes
to the effect. The tones of flash are dry and empty, yet clonded
40 a8 to lose precision. The landscape is sharp in tint, yet
undefined in oontours, The colour nt the same time has u thick
enamel surfuce of vitreous half-transpureace reminding us of
Bocenceino.®  In this styls we have three Saints called Unrpaccio
iis thes Brers® and u very coreful pallid portrait of & lady in the
Nationn! Gallery.! Without any very materisl change at first,

=1 (ptoma; wa we liavo seen (salem, po 254, 0. 1), s nol & Trevisen ; nor
does any contemporary document manthon that Trevie wae Binsolo’s nutive plas.
Fedegloiy stntoment 1o thst oot i probably mma of his meny anwarraniod pases.
tions. As fnr ma ome gan see, Rissols slmays lved ol Venlos, whors Be died at an
adranoed see o 1584,  OL Ludwlg, vl rup,, xxvi, sapplemaent, p. &

* Manfeinl Oalliry, Small pavol, fuscribod on (he desk ; * Feancibons Blsaglo."
[* This pioturs is pow in the entlection of Mg, Bobwrt Bouson of Lomdon. |

* Preea, Milan, ¥o. 168, Bl Steghien, o, 0568 by 115, wood ; Bt Ampustine,
wood, m. OB by 1165 St Richolas of Talewiine, weod, m, 43 by 115, all
undie (e umme of Caspacsiy, [ They nre tow oficinlly nsceibed to P}
Hare s the same lvely colour s st the Manfrinl Gallery, the smea thin misly
Lonn and elear-colmred lunilaps of ehoniglisd fogme.  Bhudlo hore da neoy vlese (o

tenm in #tyle
o ot Postralt of o tady, Woud, all, 128,24 in. by 118

o Sarjunal Gallery, Koo ML
From the Beancousin collection, fmoe wipler il mamie of Geutile Beilind, o very
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Bissolo continned in this path when working as a jonrneyman ; and
so, we think, he exeented the replica of Bellini's Circnmeision now
in the Dorin Gallery at Rome,! the Virgin and Child between
St. Jobn and St. Peter of the Casa Movenigo in Venios,? and
its original mnder Bellinis nama i the sacristy of the Chiosa
del Redentore nlla Gindecea) Though technieally unaltered he
is now more Bellinesque, tnt inferfor to Bellini i spirit, in
correctuess of outline and brilliancy of colour,

At the opening of the century Rissolo’s art nssumes the fres-
dom of the rising Venetians ; and in & Glory of St, Kofemia af
Treviso, pot improperly aseribed to the year 1504, he becomes
(Fiorgionesque in contonr and in drapery, sud gives some expon-
sion to the human shape.! Of this period, but with s tonch of
Palma, is the Holy Family with a donor lfately in the North-
wick collection,' and a portmit assigned to Giorgione in the

cueful Bellinosyue poriraiz, of empty eolonring, ani therofore withoot the Grmness
of kiaeh or of parposs exnspiemotus In both the Bullinds 5 hird, pailld, toy |8 the
sl tramsparont oafour,

! Doria Gallery, No. 121, Wood, figuren half sizo of life. Five figuros (e
aglos, p, 148), mw, reddish, and ampty b colour,

In the same wiyle a half-longth Vindo sod Ohid, in Venlee, 85, Gervaeo o
Protushe, wnder the pume of Ballind (sen antea, p, 184, 5 A} and engoeed in
Zanotto (Pluac. Vew, lanc. 18), the oolour s In the lmmedslely foregulog, Bl
we am also rominded hore of HEartolommeo Vinoto, of whom a word later.

' Venlos, Cass Conle Alviss Mocetilpo 4 5 Stan.  Virgln and Ohild betwee B-
John amd St Poter, inlf-longthe, on o dark groond. Tle coloss le of & glowing
enamal, the Virgin ond Child copded from that of Bellini in the wcriaty of the
chnroh del Redentore al Yenles, tha tonoh and trentmeit Rlesalo’s. [* The present
owner of Ly pistare is not kngwn,]

* Venioo, Chissx del Bodentors sl Giodeon, (Seeantem; ps 184, 1 4. This s
the eriginal of the Foragolng an regueds e Yindn sed CUiE, (o salnts i gitends
amoe (holl-longths) bring here Bt Terome nnd St Francie, Bl more in Bissolo's
manuer |8 the smeristy of the same chureh, and also ande Bollinfs neme (son
witea, . 14, v 4), b & Viegio and Olild botwovn 88, Chthering aud 8t John the
Evangellss (ball-langths), feeble und ompty, with despery in strsight Tines; and
somothing heavy and oniform in the calour,

* Trovieo Doamo,  The seint on a pedestal iz ront of n red enrinly, betwestt
8L, John the Baptist recommimding the donor and 81, Joliana ; six eberube to the
vight wnd Toft, Wood, ofl, Hgures uf all but [fe.slte, fnsecibed: = Franclseus
Blasolus™ The peiron b stated by Foderiol (Mem., 1 29%) t0 be Francesco
Fovello, who died in 1504; the flesl ls Lierw, aa befoce, tory yallow and nuifarm,
the drapery browder in cast than horetofore, yel too full of detailed lises [*An
excallent study for the Leasl of the donor fs in the Uffisi (%o, 1460).]

* Late Northwick fallery, and Ne. 680 of fis cataligne. Wood, 34 8 fn. Jong

by SIL 8} in,, Insuribed : “Franciscos Nissolus ™ ; subject, the Virgin, Clild, and 84,
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Pitti at Florence? A little Iater came Titisuesqon in addition to
Giorgionesqne imitation, snd in this phase the best exnmple ont
of Italy is the warm, sombre, bnt uniformly toned Resurrection
at the Berlin Musenm, in which, sa nsual, there is something
plessing in the softness of the forms aud the gaiety of the tints
to connterbalance the abssnee of massive light and shade, snd
the flat filling of the contonrs® 1t wonld be ensy to register in
stccession numerous examples of Bissolo in nll these stages of
his development, many of them in Venice,? others in England *;
we might cite one instance in which & portrait evidently by him
at Rovigo is made to pass under the name of Raphael! One of

Ju-p'h.:!:hlptmufhlﬂmﬂh}iﬂlhﬂiﬂmdlhmﬁlﬂimﬂﬂﬁlu
the foregoing, bt a litslo less fros, mncli mme of ochrs b than eaty mel of bitumen
in the abmrlows, done at one gointing with liqull vamishy i,

i Floronne, Pittl, Wo, 223, Canras, haif-length, o 067 kg by 0772 busl of &
femalo in a el open drese asld steiped torbas vn u dark grouml. This & =n
ampty imltstlon, feeble in dmwing, coll in shindiow, and wroaght wp with dirty
wcursbles Tk 6 not peinted on tha browd jeiaciplee of Titn, Glorgiene, ar Pulma.
We might hesltats betwnen Hisoly snd Purls Bordooe. but thet bhe excontion bs
too feebln For Lhn latter.

* Derlin Musnm, No. $%. Wood, 5. 18in, by 20, fln. fromm tho Solly
oollintion. muutsmﬂWMIthlﬂmwrﬂ.mmrmeMt
Irightimed scldier. mhmﬂﬂmﬂn'-uﬂm—hhm;plﬂduh
i:rprlndrqﬂntnhmhlml;.u.ﬂd:uhml-dnummm:hnfmr.
Thers is muoh steength of impasto and gajety of tins,

'?mmmmmmtmmuuhmnmm Archioil sl tog.
wlkltmmhlﬂ'ﬂh—dm1 sulileet, the Transflgumtion, with the Apoethes Pator,
mmmmuumml_;m-m:mwwcm
Dhescr, pp. 204-3), dans for Glrslamo Contarini in 1512, A earfallo on the right
\ile of fhe ploture s e, bus Sensovino and Boshinl (Lr Héa. Min,, Best. dells
Crose, p. 15) justly amsign the work ta Biescls, 1t ls pow of & fat doll tone aod
alut completely repainted, In the seme clas is & Glory of St Amtrow batween
8 Jemmo and Bt Martin st San Gioveend ko Hoegos (Bee antee ln Autonin
Vivwrini)

o Hfe 1. Layand, In Lowbon. [+ Kow i iha Tagard collection s Venlee.]
Wood, srmall sulijoet, the Vingin amd Child between 85. Michuel sl Varenien, nnd
n donor in prEyer; thiis Is w bright pleature of fuir proportions in the figures (Lamlf-
lemptlia) —Collention of the Jite Sir Charion Bastlake,  Viegin sl Ohil4 between
Bi, Cotherine of Aloxandria and 61, Jnsaph, & gresn gurtain Intercepting a ilivtang

Wood, ell, 2t Bin by St 1fing » litle hand in eoleus, but
(mltating Belllal in hilﬂlﬂpﬁmﬂﬁhﬁ.ﬂﬂlhﬂﬂ!mﬂlﬂhlh
imiitatod in the dusey phass. The Cuild s aleo Beflinesque in form.

tw.mw.snum:nmmmuuumm Gulda 3
Rorigs). Wood, oil, 3 f6. dim by 1. B a5 tha right Land in benediction, the
mu.mm‘uhmmﬂmmﬂ the panel, The type b tegulas,
Ihqdmulnclnrwﬂ.ﬂ.hﬂuuﬂnﬂlndmﬁ{hﬂ}.
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the lnrgest, if not one of the most powerful, altarpicees by Bissolo
in Venive is the Coronation of St Catherine of Siens, originally
in Ban Pistro Martire of Marano, The scone is laid in o land-
#cape, where the prineipal group is surronnded by attendsat
saints. A ealm religions spirit pervades this picce and gives it o
special charm. The drawing wod coloor are feeble and nerveless
ns before!

As in his first period Bissolo imitated o particular olass of
Bellinesque pictures, so now he copies Bellini's last manner,
adding figures here and there to Giovanni’s compositions without
attending to the Inws of distribntion that gnided his master, nnd
thus producing u series of nusatisfuctory performances. The
Presentation in the Temple, placed on the altar of the Capello
fumily ut San Zaconrin in 1524, and mswigued to Bellind, is one of
these ;* & repotition of it in the Venice Academy, thrown out of
balance by the introdoction of two saints and & donor, being
anthenticated by Bissolo's own sigoature,

Many panels of this time in the Vepetian collection will be
found to confirm thin jndgment of Bissolo's charscter at the

! Venioo Acadomy, No. 70, mu 548 by 220, erdpionlly srebed sl Wy, By
Cuthetinn kneals bofore the Bavlour, whe pluces the crown of Uirae on her hend,
A mttondnncs see the angel Bapliael snd Tablt, 82, Mary Magdalim, 'eter, James,
and Panl. Tn tho sky the Binrnal and gharale.  This was sy doobl opce @ st
pitisslng produstion of Bisolo, 11 {8 now aftogether repsioled. 1t was Bisolos
mastorplocs as 8 compesition. (Engraved in Panoits, Pleac. dell docad Vem,
fmac. 10) Tt i signed = Francleus Blssclo,” [* This palating was sxeeutod
in 15184 Bon Ldwiy, wh, sup,, xxvl, Bupplement, o] :

¥ Venioe, Sun Zacearhs, (fee mwte In CGhovanid Balllas ) To thee fult babind
the Virgin a fimals sivt, between ber and Simeon (right) St Joseph. Thls
Plotare has ot Mallini's femnes of touch nor his force in tons. Fanotro, wio
sograves L (Dinde. Ve, fasc. &), states that 1 was pliced on the Capello alias
1n 1624, Thia wious might prove that Ballinl le nod thy anthor (half-leugtle).

* Venive Acadumy, No. 93, Wood, m. 077 by 1117, originally In the Oass
Benier (Lamel, I 109). Same composition ss above, with 3L Anthany bohind
the Virgin, to the foft 1he propliutess carzying the duves, and a koeellng donor
(halfdengths), fnseritnd: “ Francheras Hissolus.® Tba addition of bwo figures
#pails Belllui's compoaition. - The eologr b of «4f impmate, clenr in ting, axifurm,
and glared all ovr,

In the mme chameter: Venles Atadomy, No. M, Virgin, Child, and Sainte
Wood, m. 085 by 10, greatly injured by restoring, bet eriginally {mitating
Bullin's broadl manner afier the fnshion of Dasitl—No 10 in the Aoy of

Vonice. u lunstes of the Kternal, be falsely ssslgned to Bissolo, bering by [Huma
(= antva, ™20 0,01 :
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olose of his career! It was chiefly townrds the end of his years
that his prctice becsme extensive, He pointed in 1525, st San
Floriago near Castelfranco, n large Madonna with Suints, which
Urico has minntely described 3* o 1530 & similar piece and &
Glory of St Bonifuce st Lavads near Oderzo? To Sant’Andres
of Troviso, in the churches of Martellago and Paniga; in the
Duome of Londinsra, he has Jeft examples that pass for works of
earlier and greater masters.  ln foreizn galleries too we stumble
on pictures of this kiod ; in Leipuig, for instance, where the
Virgin and Child with Saints and a Donor nffurds & fair specinen
of hiz Giorgionesque and Bellinesqre style But this production

¥ Vonioe Acmlony, 2o o2 ‘Woed, ol i (°83 by (v, bmeribml ;. “ Franoisose
hlsesln™ Vingin aed Child, abraded and cold, but oroe na agreeabls plece.
[* A replica of thin picture {2 iu this Mashe Comlh st Chiantilly, ¥o. 21, No, 55,
wood. ol m A0 by 070 Chislat’s duad body supparied: by Anguls; mmn s the
furegulug, ealeeblod Ly glsses and rostoring — Venice, Comer Musonm (Cat of
1RGR), Koo 80, Viegin sod Chid, wood, m, 008 by (12, doubtful—presibly by
(iirolamn via Ranis Crose.  Ssage Oallery, Sala IL, No, &, Virgin snd (lld and
Peler Marter, fmible Bisalo (s=n anton in {pdeetinghl),

+ San Woriano. Virgin and Child enthronnd botwesn SE. Florian, Liberle,
Catberbin, g Natbars, Mot woen by U auibor (Crleo, Ll ub, omp, po 15T-87
Mowchinl, (wids, i 663.)

Vraoohious blssolus”™ This s & washy and fosble piese.—In thy mme elureh
Hi. Ronifein on & pedesin] betwepn B8, Peter, Apollimbin, Barbars, anid Anthony
tho Abtwt, signed ¢ Franciseus plasolus® Canvas, much injored, The fgum of
thpinﬁplﬂuhw-hhinnnﬂinn bus feoble, and tha st b ke thut of
Missolo's picture ot Trevies,

* Troviry, Bans'Andees.  (See awles in Gontile  Hellinl) — Martellaga.
Martyrlom of BL Biwphben. (Voo antea, ih)—Paniga, Allarplece in fwo coutses
with St. Martin botween fonr sslots, snd an Eiernal in beuadiction betwesn fonr
suints in the upper course.  In the church af Oaio, 51 Burthiolomow between 5L
Amlrew and BL Petor by o [ollowes ol Hissolo (ree aufra |4 Glovanui Belllod).—
[andinam, Duome, sorbty. Vigin sl Child betwesn 5. Lawrence and Bt
Anthony, & meders bust of 8. Carlo Torromea nt tho base. Thislss fewhls and muek)
injured work of Blssaln—tesiles the foregaing we bave the followlng: (1) Tauabun,
Gullerin Comuanis, origlually {n the Capo di Lists coflection. Vigin and Child
betwaem St Lucy and St Cxtherine. This punsl, called Bimala, Is injured. hmt
seomp by Galongzo Campl vr some otlier acholae of Boooaseino. () Pordenone,
Cass Montoreale. Virgin sed ('l enthronel,  Tanscl with s strsded simatate,
possitily by Blasolo, bat almost complately repaluted. () Verogin Gallery.
Virgha kil OHiY with Hadnts.  (Hee wites L Giovauni Ballini.)

. Mupsun, No, 205 WM.EE:in.hfih,'illn..lummhufth.
Caranation uf b Cathering at ihe Venloo Acidemy (Mo, 70), uf rleh Impasto, with
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in of valne in directing onr attention to an artistic pnzzle. There
are two Madonnas with Saints in Berlin and Venice which besr
inseriptions interesting to historians, That of Berlin is a Virgin
and CUhild between St. John the Baptist and a fomale saint, the
Magdalen snd St, Anthony of Padun. On the parapet at the
base are the words “ Petrus de luganatis p"' In the Cnss
Gatterburg-Morosini at Venice, the Virgio is sattended by
the Baptist and a female saint; the panel is signed s ¥ Petros
de Ingunatis p."* Withont these signatures we shonld say the
nrtist is Bissolo, the suthor of the Leipzig Madomma, ls it not
likely that Pietro Francesco Bissolo and Pietro de: Ingunatis nre
identical 7 This question muy and perhaps shonid be answered
in the affirmoative, sod we can well suppose Bissolo to have
deceived some contemporaries by un initation of the Giorgionesque
and Bellinesqoe manner, and to have proclnimed his victory hy
the signatnre in question,!

We close the list of the Bellinesques with Bartolommeo of
Vauiee, n painter of whom but fonr anthentic works have been
preserved : & Virgin and Child dated 1503, in the Lochis collee-
tion;* o pictnre belonging to Colonel Carew in Somersctahire,
rubbad plusings, bot prosily repminted ; ot the Virgla's stdes, 85, I'nal, Josspl.
Anihony thoe Abbotr, anid Francis,

* Wi may furiber notloe (he (ollowlng works Ly Rlisle: (1) Tagosia (uo
Iabirul noar Baguen) Madonss dl Campo.  Thie Viegin and Child with 58, John
tha Raptist, Sebasting, Cosmns, Daminnus, and o Donor.  Signed * Franeiscis
Upssirhua ™ il dated 1518, (2) Loodun, Messrs. Dowileswell (spring, 1808).
The Viegin wod Obikl. (3) Londom, volleetion of the late Dr. L. Mol The
Virgin and Child with B8, Panl and Catheriop, (4 Toesto: (near Montagoos ),
Banta Marin.  The Vigln of Merey betwesn S5 Sntthew and Jerome,

' Betlin Muosenm, No, 41, Wood, 206 2 in. by 3Ty 2}in., from the Baofly
collsetion (hadf-lemgtha).

* (nttetburg-Morostnl,  ‘Wood, balf-Jengths. ‘This bs of s later style than the

going, und mwore in the manner of irelamo do Bauts Croce, [* The
Gatberbung Morosinl collertion was seld by suction st Veniee lis 1894, Moy 16-22.)

* ¥ Mot only Is Hissvlo nover onlled PMiro T say docnment or signatare it e
now pesitively established thnt lis i & diffaront pesson from oo du’ Inganadi,
The latter L recarded as livieg {n Veuics from 1820 until 147,  See Ludwig, lu
tha Bartin Judrbueh, xxvi., Bapploment, pj, 102 ay.

! Lochls, Mo, 127. Wood, sumll konepioce; distanve, & lunlicape 3 Insoribed <
M08, Hartholommuy Voretus fuciotint® The fgures are slenides nod paltry, the
Urmwing cxreful kot brokem, the colonr thin, and the landscape rominiscent of
f:'- S -ﬂ;p:;m; o zmm-m CHIN a8 85, Gotraso » Protasio

itlesnlo siging by this plece, we may assign to Bartolomimen &
Virgin sod Child by u landscape with a muﬁlw.;uhthmnhmt.n
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inseribed : 1606 Bartholomaens de Vevetin"!; s portrait of
o female dated 1630, in the hands of Mr. Barker, but previonaly
in the Manfrini Palace®: and the likeness of & man in the
Nutional Gallery® What Bartolommeo did in the interval of
twenty-five yeurs ia impossible to say. Ho far 6y one can judge
from his style, he was s careful sixteenth-century Vengting, with-
out power as & drsnghtsman, somewhat hard and wooden in his
modelling. His finest production is the likeness in the National
Gallery, in which the touch reminds ns of Palma, the reddish
dnsky colour recalling that of Polidoro Langzsni!

small pino] belonging to Signor Luig Tmocar st Castelfrance, [* Tlis ploture
s apparently identical with une whish now belongs tiy Slgpor Dunigno Crespi of
Milan.

¥ lihlﬁﬂdlltﬂlh jn 1868 (Xn GF), Not ssen by the nuttiors.  [® Thin work,
o vendon of Bellinl's Clecumedsion, {s pow In the possession of the Hom, Mm,_
Trallope of Crowecmbe Court, Taunton. ]

& Mr. Barker, London, st of & female In a yollow, groen, kil white turban
and yulliwr (iress, & glove Ln. ber Jofs hand, vigned : * 1630 Bastolomel Venotl, &7
The coloor ia sad, bob treated In the mived manner of the Palmesqoes and
Giorglonesgues,  [* The jresent owner of this plotare ls nok kuown.]

» Xational Gallery, Noo 987, Wood, 3ft. Gjin by 2 4in., imscribel:
w Ludovicons Marti. mtails soe an xxvi, Bartolon, Veseins fardebul MODXXX.
xvi fan”  Tought from the beir of Conte Girolsmo Martinongo, and & portmit
of & mesmher of that famdly. A good likeness, ruminisoent of (ilorglone and
Mhﬂn.nfnﬁdimpﬂunlldwhdhhm

* ¢ Our knowledge of Dartclommen Venuto's work has of lute boen vomsiderably
Iioreased, thanks especlally to Sigror Adolfo Vantarl, by whem ma lmportany
papor on this puinter appeans) in Lidrte, L 4308 The enriiest dated pictars
hrBumhmmmuiumh-muprumdhmmﬁ-Hm-
81 Valsangibio to the collection of Counk Dund delle Rose ni Venles; Ib le
sigoed : “1008, 9 apr. Partolamio meso Venlthu € mezo eremonese.”  ‘This
yulntlng, which bs remarkable for te boantiful landsoape betkgruund, shiws the
anm  composition in the groap of the Vigin and Uhild as the Muionnas st
Bargamo, In 88, Getrasloe o Protasis it Venlos, and in the Crespd collection, and
Blasolo's photure In the Venotian Acndemy (No, 24), This group appears in some
othar Madonnes i mriom pablie sad private collections aitributed to Bartolimmoo
by Slmor Venturi, and also, siightly changed, in 8 plotum by oor artisl in the
(hissctin in the Duneodl Taluco, hwﬁmhh{&ﬂnlmmh furiheminre
the Bamta Convermsione belunging to Mr J. Vierpost Morgan (ses  wmidm,
P58, . ¥), & partial replioa of which exisis in thi fanttgart Gallery (No- 428}
It all 1hese works, as woll as in tho Cinswmelslon meytloned above, Bartolomnwo
suveals bimself a8 & followse of Glovanni Ballint; and yot ho appears to have
been Lbe pothor nuu.dammmlum-mmhﬂmmmmwm
w1500 a-d1 7 aprile Baxtolomin selalar de Ze. Yo (Ls Gentile Bellini). Cf.
Marelll, Die Galerien s Minehen wad Dresden, p. 2.

mrlhhhw.mwwwﬂ.hlwmhpﬂﬂﬂ
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palniitig ; & fair number of lkmmesses from hils hasd ses stfll estant.  Masy of

‘these mre or were in solisctions In Lombanly, sad dhow s fistinet lufoence ol

Lomtard painting (whish bs neticeable st 1o & Madanng snd Chibl with Angils
helonging to Mr. llobert Banson of Lendon) ; from these facte we sy fuler that
Rartalimuns spont agpurt fof ils life in Lombmniy.  Trobaliliy atmong fhe exclivst of
bils pertralis ase those of 4 man sml of & wonmn in the Cass Porego st Milan,
Mule llencsses by hiss—aften vary bisatre In conveption—may farthurmone be
formd In the Fitswilliors Moseum ap Cambrdgn (Soo 1590 i the Hlolford
eullection In Londew (dated 1520), [ the Ambzesians snd Crend colleetions o
Milnn, in the Leopald Goldschuibdt solléation st Paris In tho Galisrls Saelonald at
Riima (No. 610}, tn the Bulxpest Onllery (No. 1229, and in the Tuehos collection
il Vienta,

Bartolpmmen wos portioularty food of essctllig pletuine of fomala Agies
taged with totmanen or fanoy. Works of thin &ind nre:; #i. Cathorine amd
A Couttenan b U Stuedel Museum at Franklnee (Xoa 20 and 14 iospetively),

Aady playlag the Lote i thn collostion of Conte Cestrs il Mayno st Mila

(daedd 1R85, Wi, bresking & Uing in the oollsotion of Dues Uiovannd Mals
at Milan (elgred 4 Batolomes die. Vesorks L"), B Cudlierinn in the Dogromng
voliection ot Milan, Pt Catherine in tho Glasgow Art Gallery (Soc G10), and
Salams in thie Dresden Gallary (No. 2923 The arilet bs seem ta a quistar mood
bibn o [Portraie of & Lady Ii the sollectlon of Marebuss Ambipogis Dorln ot
Lo

Mo dutes of Dartelamnin Yensta's life are known hoyond tlamwe inscribe? on bis
pioturea,  Prof. Venturi haa migwested thak be s identical with vas Basiolommned
ds Vermsda who was in this ey of the Duke of Fermars fn 1305-07 (e Arekicie
storics dell avte, vet, 1, vol. vil., pp. 207 #y.); bt winoe this painter appesm to
hove boan working ot Furruen ss far back as 150 (el Uliindnlle, Peuwmonts | .
risgusrdisntl ld starla artiitics forvare, pp, HO pp), 16 sems nolikelr that be
and the Dartelommies Venoto we biie been discusslog were one sod the mms
pETs,

EXD OF YOL, I
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