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FOREWORD

The material for this book was accumulated during a stay of approximately two and
a half years in Japan, between 1935 and 1988. Short distances and good communications
made it possible for me in that period to see with my own eyes the great majority of the
architectural materials from Japan proper which were necessary to my study. I had in-
tended also to devote a fair proportion of my time in the Far East to China: but the
outbreak of the Sino-Japanese war in 1937 made travel on the continent difficult, and in
the end I was able to arrange only about a month within the territory in the North then
occupied by Japanese forces. Most of that time was necessarily spent in Peking; I suc-
ceeded in visiting two important temple sites of the eleventh and twelfth centuries,
Ta-t'ung-fu in Shansi and I-hsien in Manchukuo, and in addition acquired a wider ex-
perience of regional variations in Mukden and Korea. To my great disappointment I was
unable to make any contact with the active Chinese members of the Society for Research
in Chinese Architecture, who had been driven by the war from their headquarters in Peking.

The opportunity to make this study I owe to the generosity of two American organiza-
tions which in turn maintained me as a Fellow in the Far East: the American Council of
Learned Societies, and the General Edueation Board of the Rockefeller Foundation. In
Japan my way was smoothed by the official courtesies of the Department of Edueation
and the Society for International Cultural Relations; in addition I received friendly advice
and encouragement from several individuals, notably from Professors Amanuma and
Hamada in Kyoto, from Messrs. Hattori and Ooka in the state architectural offices in
Tokyo, and from the younger Professor Sekino in Tokyd University. In Peking I bene-
fited particularly from the kindness and wide experience of Professor Ecke of the Catholie
University.

Finally I wish to record my gratitude for the help given me at various stages of
my interest in the Far East by friends and associates in the United States. I have been
long indebted to George Rowley of Princeton for the initial persuasion which turned me
toward Chinese and Japanese studies. With specific reference to this book, T owe a general
encouragement to Louis Ledoux of New York, and much helpful eriticism to Baldwin
Smith of Princeton.

Bryn Mawr, April 13, 1942. Arexanper C. Sopem, ITI.
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OUTLINE CHRONOLOGY

China Japan
Hsia (?)
Shang (-1122 B.C.?)

Ch 11227-255
oL 5 55) Yamato conquest, Emperor

Ch'in (221-206) Jimmu (orthodox date 660)
Former (Western) Han

(206 B.C.-9 A.D.) :
Emperor Jimmu (actual date
Later (Eastern) Han c.40 B.C.?)

(25-220 A.D.)

Three Kingdoms
(221-265)

Western Chin (265-817)

Eastern Chin

(317-420)
Sung (420-479) Northern Wei (c. 440-535)
Ch'i (479-502)
Liang (502-557) East and West Wei
(c. 535-550) Buddhism introduced from
Ch'én (557-589) North Chti, North Chou LERCB/ Bt
(c. 550-580)
Sui (581-618) Asuka (Suiks, 593-644)
T‘ang (618-907) Proto-Nara (Hakuhd, 645-710)
Nara (Tempyd, 710-784)
Early Heian (Konin, Jogan; 784-
807)
Five Dynasties (907-960) Late Heian (Fujiwara; 807-1185)
Northern Sung Liao Tartar
(960-1126) (916-1119)



Southern Sung Chin Tartar

(1127-1278) (1115-1234) Kamakura (1186-1334)
Yiilan Mongol (1271-1368)
Ming (1868-1644) Muromachi (Ashikaga, 1384-1578)
Momoyama (1573-1614)
Ch'ing Manchu Edo (1615-1867)
(1644-1912)
Republic (1912- ) Restoration (1868- )

(Since there has been only one Imperial dynasty throughout Japanese history, a different
chronological framework must be used from that which is normal for China. The most
satisfactory Japanese system is a geographical subdivision, by the names of the places
from which the supreme authority was exercised, whether by Emperor or Shogun. The
scheme operates satisfactorily only from the eighth century, however, when the eapital
was settled at Nara, Before that time the Imperial residence was too frequently shifted,
for reasons of small historie importance, to contribute anything but confusion to chronology.
The usual Japanese compromise is to begin with the period of reign from Asuka, exercised
most illustriously by the Empress Suikd; and then for the succeeding half century to use
either the name “ Hakuhd ” (which actually designates only one reign-era, 673-685) or
the modern term “ early Nara.” The latter is misleading, since the Imperial eapitals of
the time were actually in various places, like Otsu on Lake Biwa, and not yet at Nara.
I have therefore substituted my own term, “ proto-Nara,” which suggests a period of
preparation without being too specific in a geographical sense.)



AN HISTORICAL INTRODUCTION

In the year 552 of the Christian era, the king of the Korean kingdom of Pekche Tip¥
despatched a mission to Japan, requesting the aid of the island monarchy against the
attacks of his hereditary enemies to the north and east, Kokuli, @4 and Silla ##&-
Japan had for many generations maintained a foothold opposite her own shores on the
Korean peninsula, from which to intervene in the affairs of the mainland through war or
diplomacy. In the long rivalry between the three Korean kingdoms, her assistance in
maintaining a balance of power had been given most frequently to Pekche in the Southwest.
At the middle of the sixth century, the two realms were linked by a long tradition of
cooperation and royal intermarriage. It was in recognition of this ancient friendship, as
well as in the hope of continued assistance in the future, that the king of Pekche sent
with his emissaries to the Japanese court, the most precious of gifts: a means of acquaint-
ance with the religion of Buddha, triumphant everywhere else in the Far East, but as
yet unknown in Japan. In the words of the early Japanese history Nihon-shoki HAMER
the envoys brought * as a present to the Emperor an image of the Buddha Shaka in gilded
bronze, several banners and eanopies, and a number of serolls of canonical books. Sepa-
rately was presented a memorial in which (the Korean king) praised the merit of diffusing
religions worship abroad, saying, * This doctrine is above all others the most excellent .. " "*

The introduction was received in Japan with mixed emotions. A conservative faction
in the court vehemently opposed any corruption of the ancient faith of the land by alien
practices. The strength of this party lay in its heads, the two great families of Nakatomi
and Mononobe, with their hereditary functions of providing Shinto liturgy and palace
protection. Their influence was great enough under the emperor Kimmei (5392-5717) to
prevent any formal aceeptance of Buddhism by the state. Instead, the image and its para-
phernalia were turned over to the chief of the rival faction, the Chancellor Soga no Iname,
who made his own mansion of Mukuhara a chapel to receive it; thereby creating ** Muku-
haradera,” @ ESF, the first Buddhist temple in Japan.

For a generation, the new religion provided merely the erux of antagonism between
the two court parties. A pestilence soon broke out, and was duly attributed by the con-
servatives to the anger of the native gods at the presence of an intruder. The Nukatomi
and Mononobe rose briefly into the ascendant. “ Officials took the image of Buddha and
threw it into the waves of the canal of Naniwa (present Osaka). Also they set fire to
the chapel, garan fRE, and burned it until nothing was left.” *

! The first introduction, Nihon-shoki for Kimmei-tennd, 13/10 (edition of Kokushi-taikei [,
i, p: 331). Mukuharadera and the first proseription, do. p. 832, Cf. translation by Aston, W. G., Nilongi,
in " Transactions and Proceedings of the Japan Society, London,"” 1808; vol. i, pp. 65-67. For general
historical summary, of. Japan, A Short Cultural History, by Sansom, G. B., New York 1831, pp. 621
For year by vear account, ef. Early Japanese History by Reischauer, R, K., Princeton, 1957.
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2 THE EVOLUTION OF BUDDHIST ARCHITECTURE IN JAPAN

Under the next emperor, Bidatsu (5727-5857), the proscription was relaxed; and
with Korean encouragement and the active partisanship of the Soga clan, the new faith
was admitted again as an experiment. In 577, * the king of the land of Pekche presented
to the Emperor, through the returning (Japanese) envoys Prince Owake and his com-
panions, a number of scrolls of canonical books, together with six persons: an ascetic, a
practiser of meditation, a nun, a reciter of dharani spells, a maker of Buddhist images, and
a temple architect iESF L. Subsequently a temple of Prince Owake was established at
Naniwa.”® In 584 the then head of the Soga clan, Umako, obtained two images from
persons returning from Pekche, and with these as a basis set out to establish the faith
along more orthodox lines. His principal helper was an emigrant from south China named
(in Japanese pronunciation) Shiba Tattdo W}H55E%, himseli a practising Buddhist. A
search was made throughout Japan for monks to preside at the new center of worship.
Only one was found, a Korean from Kokuli, who had returned to secular life. Under the
cogent persuasion of the Chancellor, he retired again from the world, and consecrated three
maidens (all of foreign descent, and one the daughter of Tattd) as nuns. Soga no Umako,
like his father, built a chapel, Butsuden (%, in connection with his own mansion. Here
he entertained the three (possibly somewhat bewildered) nuns at a maigre feast held in
accordance with the scriptures. “ On this oceasion, Shiba Tattd found a Buddha relic on
the food of abstinence, and presented it to the Minister Umako.” The latter, failing to
smash it with a sledge hammer, accepted it as genuine.  In consequence . . . he believed
in the Buddhist teachings, and practised them unremittingly. At his mansion of Ishikawa
he built another Buddha chapel. From this arose the beginnings of Buddhism.” In 583,
as a climax, “ he erected a pagoda, ¢6 3, north of the hill of Ono; and having held a
general meeting to partake of maigre food, deposited the relic which had been obtained
by Tattd on the top of the (central) pillar.”*

This promising start was again interrupted by the hostility of the opposing court
faction. A second pestilence spread, and in its turn was attributed to divine wrath. Once
again the hesitant Emperor was persuaded. The rival Minister Mononobe no Moriya
“ went in person to the temple, tera % ; and while he sat on a chair, had the pagoda pulled
down, set fire to, and burned. He also burned the image of Buddha and its chapel,
Butsuden; and having done this, he took the remains of the image of Buddha which
were left from the fire, and had them thrown into the Naniwa canal.” Soga no Umako
he upbraided for his part in the matter; the nuns were stripped of their robes and flogged.

This was the last victory of the opposition, however, and the beginning of its eventual
downfall. In spite of the obliteration of alien worship by fire and water, the signs of divine
dissatisfaction continued. Sores broke out on the Emperor, on the Minister Mononobe
no Moriya, as well as on many others. It began to be whispered that these afflictions were
a punishment for the treatment inflicted on the Buddha. The Emperor, persuaded now n
the opposite direction by the keenest personal discomfort, returned to the Soga clan his
license for private worship. “The three nuns were given back to Lord Umako, who

2 N -shoki for Bidatsu-tennd, 6/11/1, p. 353, for second mission from Pekche; Aston, p. 86.
* Do., 18/0 and 14/2/13, pp. 358-9; Aston, pp. 101-2.



HISTORICAL INTRODUCTION 3

received them with rejoicing . . . He built them a temple, shéja $§&, anew, into which
he welcomed them, and provided them with sustenance.” *

The Emperor died none the less. The brief reign of his successor, Yomei (5857-587)
ended in an Imperial conversion, however. At this sign of the waning of their influence,
the conservatives rose in open rebellion in 588. A pitched battle took place between the
private army of Mononobe no Moriya and the allied forces of the Imperial Princes and
the Soga clan. At first the Mononobe prevailed. * The Imperial Prince Umayado (i.e.
Shotoku) . . . who was following in the rear of the army, pondered in his mind, saying
to himself, ‘ Are we not on the brink of defeat? Without prayer, we cannot succeed.’
Therefore he cut down a nuride tree, and swiftly fashioned images of the Four Heavenly
Kings, Shitennd. Placing these on his topknot, he uttered the vow, * If we are now made to
gain the victory over the enemy, I promise faithfully to honor the Four Kings, guardians
of the world, by building for them a temple with a pagoda S§#." The Minister Soga no
Umako also uttered a vow, ‘O all ye Heavenly Kings and great Divine Monarchs! Aid
and protect us, and make us gain the victory! If this prayer be granted, I will erect a
temple with a pagoda in honor of the Heavenly Kings, the great Divine Monarchs, and
I will propagate everywhere the Three Precious Things'." * The Buddhist party thereupon
prevailed; the leaders of the opposition were slain, and their possessions were distributed.
Buddhism was at last free to spread without hindrance; to spread the more rapidly because
of the debt of gratitude owed it by the leaders of the victorious party.

In 588 a new mission from Pekche made available not only additional monks, but
also—most providentially—two temple architects, an expert in casting pagoda spires,
expert tilers, and a painter ¥ L, 8888+, A0+, T.° After the defeat of Mononobe no
Moriya, a temple to the Four Heavenly Kings, Shitenndji MFEESF, had been erected in
the vicinity of modern Osaka. Probably because the subsequent arrival of expert Korean
craftsmen opened far greater possibilities of achievement, this first establishment was
abandoned; and in 593 a second construction was begun, on a new site—that still occupied
by Shitenndji today in Osaka.” Several years before this, in double fulfilment of his vow,
Soga no Umako had projected another large establishment, Hokaji $:#3¥F, in the then
capital of Asuka. Under the reigns of the Emperor Sushun (587-592) and the Empress
Suikd (592-628) , the Nihon-shoki contains many entries relating to the latter. Thus the
year 588 records its start; 589, the despatching of men into the mountains to * secure
timber for the erection of temples, tera"; 592, the completion of the Buddha hall and
its surrounding cloister gallaries #% W58 ; 593, the placing of relics of the Buddha inside

* The second proscription, do., p. 359, The reinstalment, do., 14/6, p. 360. Aston, pp. 103, 104.

& Do., Sushun-tennd, 1/7, pp. 866-7; Aston, p. 113.

® Do., first year, p. 360; Aston, p. 117. The latter’s translation speaks of “ temple earpenters . . . a
man learned in the art of muking braziers and chargers . . . men learned in pottery.” It seems to me,
however, that the whole group was clearly one of experts in the building trades, rather than a mixed sssort-
ment of craftsmen, Rébon G4#%. Aston’s * braziers and chargers,” must be a phonetic equivalent (of the
sort very common in early Japanese attempts to handle Chinese characters) for riban §E#F, or pagoda
spire disk. The group included all the technical knowledge necessary to erect Buddhist buildings—with
the exception of masonry, which in Japan has never been a eraft of major importance.

¥ Do., first year, and Suikd-tennd 1/9, pp. 367, 373; Aston, pp. 115, 123.



+ THE EVOLUTION OF BUDDHIST ARCHITECTURE IN JAPAN

the foundation stone of the central pillar of the pagoda, and the raising of the pillar; 596,
the completion of the monastery, and the installation therein of two Korean monks.*

A new era had opened for the imported religion, which now had secured not only the
approval of the Empress Suikd, but the active encouragement of the Regent, Prince
Shaotoku; the same prince who had placed the images of the Four Heavenly Kings in
his head-dress, and whose enthusiasm for the faith was to lead to his eventual canonisa-
tion as the first “saint” of Japanese Buddhism. An entry in the Nihon-shoki for 593
states that * the Empress instructed the Imperial Prince and the great ministers to pro-
mote the prosperity of the Three Precious Things. At this time, all the ministers and
administrative officers vied with each other in erecting Buddha shrines, Bussha &
for the benefit of their lords and parents. These were called temples, tera.”" In 628
the outward signs of the spread of the faith had so multiplied that it was considered
necessary to make an official inspection of Buddhist establishments throughout the country,
to record the history of each, the number of religious in its service, and the circumstances
under which they had taken orders. There were in that year 46 temples, housing 816
monks and 569 nuns.”” In 691 the number of temples had risen to 545.* In the eighth
century, under a succession of rulers of more than usual piety, the support and propaga-
tion of Buddhism became a primary concern of the state, and one of its gravest items of
expense. All previous limits were left far behind in the number of temples maintained,
the extent of their geographical distribution over the whole of eivilized Japan, and the
great size of those surrounding the Imperial capital.

The texts which indicate the gradual strengthening of Buddhism’s foothold in Japan,
suggest at the same time a well-marked evolution in the character of the architecture
which served it, The “first temple,” Mukuharadera, can have been no more than a
dwelling roughly adapted to religious use by a simple altar and the * banners and canopies
sent from Pekche in 552. The word garan used to describe it normally means a fully-
equipped monastery, the Indian samghdrama; applied to Soga no Iname’s primitive chapel,
it is an absurd misnomer. Umako, in the next generation, began with the advantage of an
acquaintance with persons familiar with continental Buddhist, and may well have made
use of the * temple architect " sent from Pekehe in 577. There is no indication in the
history that his first private chapels were any more elaborate than his father’s. A pagoda,
however, was something entirely new to Japan; and his erection of the first, in 585, marks a
second stage of knowledge. The third stage was made possible in 588 by the arrival from
Korea of a number of technicians expert in all the major departments of orthodox temple
building. Doubtless it was their assistance which made possible the planning and com-
pletion of the first two fully-equipped monasteries in continental style, Shitenndji and
Hokaji. By the end of the sixth century, continental architecture as well as the continental

* 588, do., Sushun-tennd first, p. 367; 589, do., 3/10, p. 370; 582, do., 5/10, p. 871; 508, Suikd-tennd
1/1, p. 372; 596, do., 4/11, p. 873; Aston, pp. 117, 118, 114, 121, 122, 124,

* Do., Suiki-tennd 2/2, p. 373; Aston, p. 123,

' Do., 82/9/8, p. 894; Aston, p. 155,

i Fust-ryakli P2 BE50 for Jits-tennd sixth (a compilation of records of Japanese Buddhism, by priest
Koen 5[ in 1145-30). Not mentioned in the N-shoki.
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religion had secured a firm foothold in Japan, and the basis for future development had
been established. The Nihon-shoki entry for 598 suggests the newly-glimpsed orthodoxy
in terminology as well as in architectural forms. The earlier establishments of the Soga
had been called garan, tera, shoja, or Bussha, as the naive fancy of the annalist saw fit
and without any clear sense of the meaning of the terms used; thereafter the single name
tera <f was to become the standard, to describe a well-established standard in building.

The introduction of Buddhist architecture into Japan, taking place in the last quarter
of the sixth century, was at the same time a first introduction to monumental architecture
in general. More than this, it was the beginning of Japanese architectural history.

Buildings had of course existed in Japan before the sixth century, and centuries of
building practise had evolved a national style which may well have been of great beauty
and interest. Very little is known about this earliest Japanese architecture, unfortunately,**
A few facts may be gleaned from phrases scattered through the histories. Crude approxi-
mations of its general outlines are given by pottery tomb models and by line drawings
on early mirrors. In addition, the tradition of the pre-Buddhist style has survived to
modern years in the forms of a few Shinté shrines, the most ancient and conservative in
Japan, which have been rebuilt, time after time, in a ritually serupulous imitation of the
past. The architecture of which these various forms of evidence afford a partial glimpse,
was the antithesis of the monumental. It was an architecture almost entirely without
history.

The Shintd shrine types which seem to go back to the earliest period of the Japanese
race, are all buildings of the utmost simplicity in design and construction (figs. 1,2).
Wooden posts and beams support a gable roof—shingled in historic times, earlier doubtless
covered by the more primitive thatch or bark—with complete directness and economy.
The plan of the individual shrine building permits no more complication than a single
interior column—as in the Izumo-taisha HZEKjit—which divides the sanctuary space
into two rooms of equal size. Elements are few; the scale is normally small, going only
by exception very far beyond the dimensions of a primitive dwelling. All materials must
have been furnished originally by trees, their bark, and strong vines to tie the members
together, bamboo, or rice straw. In the originals, there can have been no decoration of
any sort. Even the modern replicas, in which a few concessions have been made to the
taste of later ages—curves in the roof line and verandah railings, gold fittings, ete.—
are strikingly austere in comparison with the rest of Far Eastern architecture, of whatever
type. The modern shrines enclose these aboriginal sanctuaries in elaborate complexes,
with subordinate buildings, gates, palisade walls, and galleries, carefully laid out on axial
ground plans. It is impossible to imagine these accessories as playing any role in the shrine
precinets of pre-Buddhist times. They are clearly the additions of a more sophisticated
age, imitating the monumentality and the complex general plans of Buddhist monasteries.
The early shrine must have been as simple and primitive in the arrangement of its sacred
precinct as in the construction of its sanctuary,

= CY, illustrations in Nihon-shaji-kokenchiku-kanshiki-shirys H& i G EE TS by Masu-
yama Jf|lj, Osaka 1985, pp. 24-5. Also Sekino T. J®f, “ Architecture de I'époque préhistorique ™ (in
Japanese) , Toys Bijitsn Wi, Numéro Special 1, Nov. 10930,



6 THE EVOLUTION OF BUDDHIST ARCHITECTURE IN JAPAN

The Shintd shrine, reaching back in its traditions to the dawn of Japanese civilization
and the coming of the Yamato race—to a period, that is, somewhat later than the 660 B.c.
of orthodox chronology, but still well before the Christian era—and frozen in its earliest
mold by religious conservatism, must undoubtedly have been in later centuries the most
primitive of major building types. The great mansions of the aristocracy and the royal
palaces must have been much more complex, both in the design of individual buildings
and in the combination of elements within a general residential compound. The gap in
scale and degree of elaboration must have widened slowly with the passage of time. Steps
in the process may be imagined from brief historical references. In the reign of Stjin-tennd
(c.280-258 A.D. by revised chronology), a great plague devastated the realm. In the
midst of a general dread of unseen powers, the Emperor came to fear the proximity of the
two great deities who had been worshipped together in the great hall of the palace, the
Sun Goddess Amaterasu-omikami FBEA#M and the territorial divinity Yamato-no-
okunidama-no-kami 4FEAEEM. Accordingly he removed their cults to a safe distance,
making his own daughter the high priestess of a special shrine to the Sun Goddess; which
in the reign of his successor Suinin-tennd (e. 259-200) was established permanently at
Ise.’* As late as the middle of the third century of our era, therefore, we may presume
that * shrine” and * palace hall " were almost interchangeable terms in Japanese archi-
tecture (as “ palace” and “ ancestral temple ” had been in China at the beginning of
Chou). It is reasonable to suppose that the Emperor who dispossessed the Sun Goddess
was prudent enough not to make her new home any less regal than the one to which she
had been accustomed in previous generations; and so if we accept the tradition that her
existing Ise shrine reproduces something very like its original form, we possess fairly good
evidence for the simplicity and small scale of palace design at the time of its first erection.

The subsequent evolution of the Japanese palace to a stage well beyond that of the
shrine, was doubtless accelerated by the opening of close communications with Korea, The
Nihon-shoki records that in the 81st year of Ojin-tennd (by orthodox dating 300 A.D,,
by the revised chronology at the end of the fourth century), the king of the Korean realm
of Silla sent skilled carpenters as * tribute ™ to the Japanese court; these were settled in a
body in Settsu provinee to form a hereditary guild called the Inabe 3##6."* The greater
technical proficiency made available by this contact with continental experience is sug-
gested by a later entry in the same history: in his 12th year, the Emperor Yiiryaku
(revised, c. 457-489) * commanded that the carpenter Tsuge-no-mita JE8M (one version
makes this * the carpenter Inabe’) should begin the erection of a two-storeyed pavilion
HEMH." " This must have been already a long way beyond the gabled box of the Shintd
shrine type. The forms taken by such palaces—the greatest achievements of architecture
in pre-Buddhist Japan—must remain conjectural, however, for want of any more definite

2 N.shoki, Stjin-tennd sixth and Suinin-tennd 25/8/10, Aston, pp. 151, 176. See also abbreviated
notices of shrine histories in the historieal dictionary Kokushi-daijiten [ i i 8, Tokyd, 1936,

¥ N-shokd, Ojin-tenmd 31/8, and Yiryaku-tennd 12/10/10, pp. 188, 251; Aston, vol. i, pp. 268-9, vol. ii,
p. 359, The latter story as told in the history suggests the rarity of such lofty structures at the time.
* Mita ascended this high building, and ran about nimbly on all sides s if he were flying. A serving-maid
from Ise looked up to the top of the lofty edifice, and marvelled at his nimble movements, so that she fell
down on her face in the courtyard and upset a dish of meat which she was serving to the Emperor.”
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evidence than scattered references of this kind. Much may legitimately be surmised from a
knowledge of the way the Japanese have always built, when truest to their own national
tastes; from a collation, that is, of the fundamentals which are common both to the
primordial shrine types and to the domestic architecture of recent centuries. The pre-
Buddhist palaces must have been built lightly and economically, for each served only a
single Emperor and was abandoned at his death. As in the case of the earlier shrines, the
materials used must have been entirely vegetable, and doubtless were left unpainted; palace
names like * Asuka-no-itabuki ” D 1i¥¥, an Imperial residence at the mid-seventh cen-
tury, indicate the use of board roofing. The first sign of the use of a tiled roof, with all the
consequent implications of heavy, expensive, and permanent construction, appears only in
655, after the precedent had already been established in two generations of Buddhist
monasteries.'”” Until the influence of continental fashions became overpowering, again, the
disposition of individual buildings to form a palace group must have been informal and
picturesque.

The element of history, the possibility of tracing some sort of historical development,
is a very small part of this architecture. Hypotheses may stand on a reasonably solid basis
in the last centuries of the pre-Buddhist era, when palace design, at least, must have veered
toward the continental standard. For earlier centuries, and particularly for the creation
of the primitive shrine types, almost no facts are available, and ecriticism must float in
the windy sphere of theory. Thus it is chiefly by the method of stylistic comparison that
the principal shrines have been arranged in a plausible order of evolution.

The most primitive type known today is the so-called Oyashiro-zukuri Xiiti%, exem-
plified in the Izumo shrine (fig. 1). The building stands end on, and is entered through
a door to the right of the central pillar; inside there is only a single pillar in the middle,
and a partition which screens the rear of the room from the doorway. Appropriately, this
shrine is also the oldest, reaching back to an age before the Yamato conquest when the
histories are purely mythological.

A step in advance is represented by the Jtori-zukuri X% of the Otori shrine in
Osaka; unfortunately without benefit of historical record. Here there are two columns in
the gable facade and inside, instead of one, so that it is possible to have axial doorways.
Furthermore, the screen inside has become a partition, separating the building into two
rooms. In the Sumivoshi shrine %Mt outside of Osaka, the same sort of scheme has
been applied to a sanctuary four bays deep instead of two. This latter shrine is supposed
to have been founded during the reign of Empress Jingd (revised, ¢.368-380) ."

In the Shimmei-zulouri #833f represented by the two Ise shrines, the building has been
turned around, so as to be entered from the center of a long side, instead of from the gable
end: a change which at last aligns the Shintd shrine with general building practise in
the Far East (fig. 2). The type, as we have seen, is probably related to palace architecture
of the mid third century.

Going in the opposite direction, it has seemed as if the prototype for the Oyashiro-
zukuri—a house for the Izumo god differing only in size from the homes of the common

15 Do, Saimei-tennd 1/10/18 (6535 A. D), p. 438; Aston, ii, p. 240, * There was a palace under con-
struction at Oharida which was meant to be roofed with tiles. . . ™
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men who worshipped him—may have been an even more primitive dwelling, without any
walls: a tent-like shelter, merely, set up on the ground, the sloping sides framed with
bamboo and covered with straw, and a central post at either end to hold the bamboo
ridge-pole. The entrance to such a dwelling would naturally be on the end, to one side or
another of the central post. The bamboo poles, slanting against each other and crossing
at the top, would explain one of the most characteristic features of ancient Shintd design,
the so-called chigi F7 timbers protruding like scissor blades above the ends of the ridge.
A hypothetical shelter of this sort would have been easy to set up, and equally easy to
dismantle and transport to some other site for temporary use. Circumstances might require
it to be at one time comparatively large, at another comparatively small; it would have
been much more reasonable to use poles of the maximum length and let them cross beyond
the ridge, if extra height were not needed, than to fix a dimension arbitrarily by cutting
them off. In the subsequent development of the Shintd shrine, this once practical expedient
was retained—doubtless by priestly conservatism—as a formal attribute entirely without
functional meaning; and so in the end might be separated entirely from the gable construe-
tion, to become a sort of finial at the end of the ridge.

The bamboo and straw house imagined as a prototype for the Izumo shrine is not
merely a theoretical reconstruction. The same form exists today in many parts of Japan,
as a shelter set up alongside the rice-fields for a month’s use every autumn (fig.3). It
bears a curiously suggestive generic name, which has been part of the craft language of
Japanese carpenters for an unknown number of generations: T'enchi-gongen-no-miya-
culuri FoHBHEBLE, the * palace style of the deities of Heaven and Earth.”

All this imagined course of development is quite possible. It must remain very largely
theoretical, for want of more definite evidence. The chronological data furnished by
written history is meagre, and of only secondary importance. No one would suppose,
for example, that the architectural type of the Sumiyoshi shrine was created as late as the
fourth century A.D., even though texts say the god was first worshipped at that time.
Shrine architecture must have been already very old in the fourth century, with a tradi-
tional repertory of forms from which to choose. How the choice was made, and the
factors which determined it, are unknown, like almost every other historical detail.
Japanese architecture before the introduction of Buddhism was too little self-conscious to
require description or record, except in the most general terms.

The architecture which entered Japan with Buddhism was in contrast highly monu-
mental, sophisticated, and self-conscious. As later chapters will make evident, it was a
Chinese architecture: modified perhaps in some details by Korean taste and in others by
the Indian religion which it served, but fundamentally Chinese, and as ancient and highly
developed by the sixth century A. D. as Chinese civilization itself.

No other civilized art in China was earlier in formation than its architecture. The
recently excavated ruins of the Shang dynasty capital at An-yang, dating perhaps earlier
than the twelfth century B.C., have disclosed a building style already mature in design
and bold in the seale of its construction. One palace hall still traceable by its platform
foundation and stone pillar bases was over 90 feet long.'* The symmetrical arrangement

18 Creel, H. G., The Birth of China, New York, 1987, p. 65, fig. 1.
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of its lost wooden columns must have produced an exterior appearance, and an interior
arrangement of beams to support the roof, corresponding in essentials to the formulae still
in use today (fig. 81). The stone column bases found in this ruin were paralleled, in other
remains at An-yang, by bases of bronze, a sign that Chinese architecture at the middle of
the second millennium before Christ was already a medium for the expression of ideas of
splendor and extravagance.

The succeeding Chou dynasty has as yet provided no ruins, but is rich in literary
references to the building forms of the time. Many of these—particularly those furnished
by the books of ritual—are obscurely phrased in an obsolete terminology, and hence are
difficult to understand; they make clear at least that the major architecture of the period,
whether mansion or ancestral temple, was laid out with inflexible symmetry along a south-
to-north axis: and that its principal buildings were grouped about a courtyard, with a
gateway at the south and the main hall raised on a platform to the north, precisely in the
fashion of monumental architecture in China in every succeeding period to the present.'”
Writings of the latter part of the Chou make oceasional reference to an increasing elabora-
tion of decorative detail, The use of tile roofs and of painted wooden members contrasting
with white plaster seems to have been already established, and used as a means of differ-
entiating degrees of rank." Further adornments were cited by the orthodox as signs of a

17 There is as vet no clear evidence that the principle of orientation toward the south was dominant
in Shang architecture, as it came to be in later China. The An-yang hall published by Creel faces to the
east: in default of more precise information, it is impossible for me to say whether this is proof against
2 southward orientation, or merely so because the existing ruin originally formed part of a larger eourtyard
scheme, in which the principal position and southem facade was allotted to a still larger hall, now lost
completely.

Shang graves at An-yang, with their ramps on four sides, show at least a marked respect for axial
symmetry, as do the bronze vessels of the same period. As for the early Chou, it is certainly & symmetrical
city plan whose laying out is deseribed in the ode of King Wén in the Shih Ching (Legge, Chinese Classics,
iv/2, pp. 488-9);

“ He encouraged the people and settled them,
Here on the Jeft, there on the right.
He divided the ground into larger tracts and smaller portions,
He dug the ditches, he defined the acres;
From the west to the east,
There was nothing which he did not take in hand."

The description is doubtless of no value for the city which the Chou ancestor T an-fu is supposed to have
founded: that leader who made * kiln-like huts and caves ” for his people, * before they had any houses.”
It must, however, be a summary of the city plan which was current during Western Chou, when the ode was
composed. The bare indications given here of symmetry and southward orientation, are much amplified and
made explicit in the K'ao Kung Chi 35 T{it chapter of the Chon Li—usually thought to go well back into
Chou—and are requisites of the Chou ceremonies deseribed in the books of ritual in general.

18 Ch'un Chiu, Ku-iang Chuan, 25rd of Duke Chuang: “ It is proper for the pillars §§ of the Son of
Heaven and of the feudal lords to be painted black B %, for those of the great officers to be green £%, and
for those of patricians in general to be yellow §E. Red J pillars are improper.”

The absence of any roofing tile fragments at An-yang, and the evidence of early Chou odes indicate that
roofs were still covered with thatch or boards. Tiling was normal for monumental architecture by Han,
and seems to have become prevalent in late Chou. The Tso Chuan for 54 B.C. (Duke Hsinng 28th),
describing 8 murder which took place inside the ancestral temple of the duke of Ch'i, uses the architectural
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reprehensible waste and ostentation. Confucius spoke with disfavor of a man whose house
was provided with * mountain capitals and pondweed kingposts” |U#i##2: in the same
vein, the T'so Chuan eriticizes a duke of Lu who flouted propriety by adding carving to the
rafters of his ancestral temple, and a duke of Chin who spent the proceeds of his heavy
taxes on sculptured walls.'*

All these phenomena were signs of a constantly increasing standard of magnificence in
princely architecture. The ascent came to its first climax with the eonsolidation of the old
feudal states under the first empire, Ch'in. The First Emperor, Shih Huang Ti, inheriting
all the love of splendor and luxury which the Confucianists had so deplored in the feudal
aristocracy before him, won by his conquests the privilege of indulging these tastes on a
previously unimagined scale. In his new capital of Hsien-yang, he set up along the bank
of the river a series of palaces for his pleasure and as a symbol of victory, one for each of
the conguered feudal states, copying the palace apartments of the lord whom he had
destroyed. All these * halls, with their two-storeyed connecting galleries and the verandahs
set around them, were linked together, BRE4iGH B 408 and were filled with the beauties,
the drums, and the bells taken from the feudal princes.”* The peak of this imperial
building enterprise was reached in the palace called O-pang-kung FI% 2 which he laid out
in the midst of the hunting preserve on the other side of the Wei river from Hsien-yang;
a palace never completed, which was destroyed at the downfall of the Ch'in and is said to
have taken three months to burn down. The Hall of State, Ch'ien-tien BT ¥ here was 500
paces from east to west, and 500 feet from north to south. Ten thousand men might sit
within it, and beneath it might have been set up a flag-staff 50 feet high. The surrounding
carriage avenue was treated as a covered gallery; this led from the foot of the hall in a

term méng B, This seems clearly to mean the ridge. In the Han dictionary Shuo Wén it is equated to the
usunl characters for purlin, tuny i, or for ridge-pole, chi #ir: and in the Han dietionary Shik Ming "nea
it is described as the “ back 3§ of the roof.” The character comprises an upper portion with the meaning
" to cover,” and the radical for tile, and so suggests the typical Chinese tile-covered ridge of later times.
The distinction between méng Fi and tung i is explained by the Chiing commentator to the Shuo Weén,
Tuan Yi-ts'si fFE4g: " Tung is so named from the standpoint of the roof interior, and so has the
wood radical. Méng is so named from the standpoint of the roof exterior, and so has the tile radical,”

The development of tiling in China is discussed by Naba Hgk, * Shina ni okeru vane-gawarn shivd
no kigen ni tsuite,” Shinagalu I8, ii/8. He suggests that a place name of the Ch'un Ch'iu period,
Wu-wa B3, literally * roof tile,” was given because the houses there were tiled, and that this was
sufficiently unusual to attraet notice. Numerous ormamental tile-heads have been unearthed at supposed
Chou sites, with patterns—usually the t'ao-'ieh, sometimes affronted dragons, ete.—which resemble those
on bronzes of the * late Chou ™ type. CI, Ité R, Shina no Kenchilu, Osaka, 1620, fig. 106; Umechara
Hg 5l » Shina-lokogalu-ronkd Farvl . Tokyo, 1958, pl, 106,

" Lun Yi, Kung Yeh Chang Zsis 8, 17; Tso Chuan, 24th of Duke Chuang, 2nd of Duke Hsiian,
These had been part of the old Chou royal insignia, so that it was an act of usurpation which was criticized
by Confucius. The “ mountams ™ may have been something fike the undulating motif much used on
" mididle Chou ™ bronzes. * Pondweed,” often mentioned in the Odes, may have been used s a symbolic
defense against fire; the Later Han Féng Ssd Tung [ B iFihsE aseribes this funclion to carvings of
other aquatic plants (quoted in the Sung architectural encyclopedia Fing Tsao Fa Shik 85t i, under
i) ARWIE )i but the complete absence of vegetable forms from the known repertory of Chou art makes
this interpretation questionable. At least by Han, the charncter meant simply * ornamented.”

* Shkih Chi, 26th year of Shih Huang Ti. =
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straight line clear down to the Southern Mountain, on the top of which a look-out tower
was placed. Covered galleries in two tiers, leading from the O-pang-kung, erossed the Wei
River to join it to Hsien-yang, taking their form from the covered bridge of T'ien-chi
which crosses the Milky Way and ends at the constellation Ying-shih. . . "* Here, at
the end of the third century B. C., the standard was established for all subsequent monu-
mental architecture of the first rank in China. The dimensions given are perhaps incredible;
the Chinese are inclined to hyperbole in their use of numbers, and the memory of the
exploits of Ch'in Shih Huang Ti must have merged very early into myth. It should be
remembered, however, that the Ch'in foot was only about three-quarters the present
measure.” The description of the hall at least shows that it was a marked oblong in plan—
the “ pace " # being equal to six feet—and that it faced to the south, from the top of a high
platform, like the great state apartments in the Peking palace of today (fig. 4).

The new concept of imperial dignity and power created by Shih Huang Ti survived
the collapse of his own dynasty. Under the Han, the tradition of magnificent building which
he had initiated was carried on, hardly with any increase in seale, but toward the completion
of style which the Ch'in had had too little time to accomplish. The association of the
Throne with a standard environment of size and luxury had indeed beeome so inevitable
as to withstand an Imperial preference for greater simplicity. The Shih Chi tells that the
first Han Emperor, Kao Tsu, delegated the building of one of his palaces at Ch'ang-an to
a general. “In (200 B.C.) Hsiao Ch'éng-hsiang built the Wei-yang Palace #2%, setting
up the gates and their lookout towers on the north and east; the Hall of State; the arsenal;
and the great storehouse SZHRHAEBIRTERN A £ . Koo Tsu on his return saw that the
buildings and towers were of very great size. He spoke angrily to Hsiao Ho, saying, * The
whole world has been reduced to beggary, through the agony of many years of war.
Our success or defeat is still uncertain. Why do you then undertake (to build) palace
apartments on so excessively large a scale?" Hsiao Ho answered, * The quarters of the
world are not yet settled, which in itself is a reason for turning to palace apartments.
Moreover, the Son of Heaven has for his house all within the Four Seas; without great size
and beauty, he would lack a means of inspiring awe. Finally—do not bring it about that
your descendants will have to add to your work." Kao Tsu at that was content.” **

The achievements of architecture and decoration in the service of the great, during
the Han dynasty, were so phenomenal as to become for the first time a major subject of
literature. Contemporary records and works compiled in the centuries immediately follow-
ing the Han, are thus detailed, beyond any previous precedent, in their architectural
references. One important source, the San Fu Huang T"u =#§ 3% M, deals entirely with the
monuments and topography of the Western Han capital, Ch*ang-an; and although the date
of compilation may be as late as the T'ang dynasty, it stands as comparatively accurate

2 Do., 85th year.
* Cf. Fujita, * Shaku no kenkyi,” Shirin Btk x/1. pp. 46-7. Measures were standardized by Shih
Huang Ti in his 26th year, probably for the first time all over China. Fujita believes that the foot measure

then established must have been long in nse, and approximately equivalent to that of Han,
21 Shik Chi, 8th year of Han Kao Tsu.
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from the fact that much of its information may be checked by earlier deseriptions.** From
this, we learn the gridiron layout of the metropolis itself, with its walls, gateways, great
and lesser avenues, bridges, and market-places. Various sources give details concerning the
enormous Imperial palaces, located both inside and outside the city walls. Of the Wei-yang
Palace, onee eriticized by the first Han Emperor, the Hsi Ching Tsa Chi ®&xign
states that it was 22 [ roundabout, and was enclosed by 70 li of avenues and roads {one
li equalled 1800 Chinese feet R. The Han foot being approximately three-quarters the
present, which is approximately equal to the English foot, one Han Ii must have equalled
about 1350 English feet, or one-quarter mile). “There were 43 high terraces and halls
$€8%, of which 32 were * exterior * (in the publie portion), while 11 belonged to the rear
palace (with the private apartments of the Imperial household) . There were 18 lakes and
six hills, one of each of these also being located in the rear palace. Of gateways and look-out
towers there were in all 95.” *

The perimeter of the present * Forbidden City " in Peking is about two miles, as
against the five and more of the Wei-yang; but the comparison is not entirely fair, since
the Han compound seems to have included the open park features of hills and water which
in Peking form a separate enclosure to the west,

Concerning the Hall of State of the Wei-yang Palace, the San Fu Huang T'w gives
the dimensions: length east to west, 500 feet; depth north to south, 150 feet; height, 350
feet. The hall of the Ch'ang-lo Palace BERE, also erected under Han Kao Tsu, is said to
have been 497 feet by 120, Reduced by the change in standard from Han to the present
day, these lengths are by no means incredible (the height dimension must have been
guessed, and is less trustworthy). In modern terms, the Wei-yang hall must have been
about 400 feet long and 110 deep.”® The analogous building in the present Peking palace,
the T*ai-ho-tien AR, is only about 200 by 100 (fig. 4); on the other hand, surviving
column bases prove that the Great Buddha hall of the eighth century Japanese monastery
of Todaiji WHF was originally about 200 by 170 (fig. 15) .*" The eritical dimension in
any Far Eastern building is its depth, which is dependent on the maximum length of timber
available for the main girders. Additional length entails merely more material and greater
expense; there is nothing improbable in the supposition that the Han empire at its height,
reaching from Manchuria to Afghanistan, was capable of a greater culminating effort in
this respect than the proud but tiny island of Japan. The decrease in scale in more recent

MCI. St K'u Ch'fian Shu Toung Mu, Ixviii. Ch'éng Ta-ch'ang FAE of Sung claims that the work
tises a place name which did not exist until 757, and so must have been written after that date. Another
Sung entie, Ch'ao Kung-wu A, calls the unknown author a man of the Liang or Ch'én dynasties.

= Hri Ching Tsa Chi: traditionally by Liu Hsin ik (Western Han) or by Ko Hung FHE of Chin,
whose name appears on some versions. A third opinion holds that the latter's name was borrowed by Wu
Chiin $1#4 of Liang, the troe suthor.

For general discussions of Han polaces, of. Its, Shina no Kenchiku, pp. 574 f; and Liu Tun-tséng
YA + * Ta Chunng Shih Notes ™ (in Chinese) , Bulletin of the Society for Research in Chinese Archi-
tecture, iii/3, Sept. 1032, pp. 147 1.

** Cf. Liu, op. cit., p. 160,

*7 Cf. Sato {8, Damihon-kenchilu-zenshi *B m-.}_.ﬂ, Osaka, 1093, p. 126. The dimensions
recorded in the standard measure of the Nara period were 290 by 170, The Nara (Tempys) fool was about
0.02 ft. shorter than the present kyo few-shaku #h AL, which is equal 1o 11.98 English inches,
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Chinese construction must be a direct result of deforestation, necessitating the transport
of large timbers from an increasingly great distance, at an ever-increasing expense.

The names, even, of Han palace buildings testify to the imaginative appeal of their
size and splendor. One was called the “ Swiftly frisking” BE3, in reference to “the
appearance of a horse galloping at high speed; a horse so galloping could make the round
of the palace interior in a day’s time, which indicates its size.” Another was the ** celestial
beams® K3Z, indicating the height of the palace (by the metaphor of) beam timbers
mounting up to Heaven.”*" The decoration was fabulous in its complexity and in the
richness of its materials. The San Fu Huang T'u says of the Wei-yang hall that after it
had been modernized in the reign of Han Wu Ti, “ purlins and rafters were of sweet-smelling
woods, beams and girders of polished apricot wood. There were gold door-knobs and jade
doors, ornamented rafters with decorated caps, sculptured pillars and jade pillar bases,
double-tiered porches with carved railings, (doors adorned with) carved interlaces of green,
and lacquered red courtyards. . . .”* The most detailed account of all is the description
of a great building in Confucius’ state of Lu, erected by an Imperial Prince in the generation
of Han Wu Ti: the prose poem, or fu, of the Ling-kuang-tien 88}, by an author of the
second century A.D.* Here are mentioned not only great size and height and richness;
the twilight space inside the hall mounted to the high-hung ceiling through a bewildering
superposition of posts, brackets, and beams; the wooden members, in addition to their
structural function, were carved in the forms of human beings or animals; and the walls
bore paintings which illustrated all the history of man and all the diversity of creation.
All this elaboration within the individual building, finally, was matched by the complexity
of the whole Han palace compound, with its avenues and courtyards, its walls and gateways,
its great and lesser halls, its observation towers (the highest of which is said to have
reached 755 feet) " its encircling porticoes and connecting galleries.

When the power and glory of the Han came to an end, the dismal generations which
followed, racked by civil war or barbarian invasion, must have looked back on the empire
as a golden age; in building they ean have done little more than to imitate, on the scale
of their diminished resources. The ascent toward a new cultural height must have been
under way in the fifth century, when both north and south had been stabilized and their
general boundaries fixed. Progress must have been markedly accelerated at the end of the
sixth, with a new unification under the Sui; the fabulous ambition and extravagance of
the second Sui Emperor, Yang Ti, indeed, may well have given architecture an impetus
hardly less than that caused by the Ch'in a thousand years before. The second great
flowering came with the long prosperity of T ang, when it was once more possible to build
from one generation to the next on the old Han scale of magnificence. The Buddhist

** San Fu Huang T'u, describing the Chien-chang Palace e erected by Han Wu Ti in 108 B.C.
Ci. IS, op. eit., pp. 590 11,

* Cf. Itd, op. cit., pp. 582-3; and Liu Tun-tséng, op. cit., pp- 165 ., on general subject of Han decoration,

* Lu Ling-kuang-tien Fu .8 ¥:E3EE. by Wang Yen-shou FEEW (early 2nd A.D.): Wén Haiian
xi; translated by E. von Zach, Asia Major, iii, 1926, pp. 51 fl; deseription of decorations iranslated by
Chavannes, Mission, 1, p. 81.

** The * phoenix lookout ” Jfi KB of the Chien-chang Palace; of. It3, op. cit., p. 591.
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architecture which passed from China to Korea and thence to Japan, however, was formu-
lated during the interregnum of the Six Dynasties, by a culture slowly working its way out
of chaos. It seems to me probable, therefore, that the style which was introduced to
Japan at the end of the sixth century, through the obstinate efforts of the Soga and
Prince Shotoku, can hardly have been very far advanced in constructive technique and
design beyond the mature accomplishments of the Han dynasty.

The summation which I have given of the evidence for the development of Japanese
and Chinese architecture before their definitive meeting at the end of the sixth century, has
indicated the widest divergence of the two traditions. It is of prime importance for the
subsequent history of the mixed Sino-Jupanese style, to understand the extent of this
difference between the two in their unadulterated forms: and to understand, again, as much
as possible of the reasons behind the difference.

Much of the contrast has been of course a simple matter of relative potentiality.
Japan is a small country with meagre resources; modesty and economy have naturally been
her habitual virtues, and magnificence has been possible only in restricted degree, as the
result of phenomenal effort. China in her periods of empire has possessed limitless resources;
the tremendous size and wealth of the state has no less naturally been reflected in the
seale and elaboration of its constructions. Behind this, however, there lies a more funda-
mental contrast; part of which must have sprung from a profound difference in racial
character, as part may well have been due to an equally radieal difference in environment.
The ancient China of the Yellow River region is a land at once vast and pitiless, The
bleak, dusty plains are without end, the mountains terrible in their height and bareness;
the great, wild river rolls from its unimaginable source into the world of men, wide, swift,
and irresistible; periodically, as if by intentional malice, it changes its course to the sea,
and whole counties are obliterated. Summer is a time of fiery heat, winter of bitter cold;
spring brings incessant winds from the Gobi desert, laden with a biting dust; every few
years, again, as if by caprice, the rains fail, there is a period of drought, and thousands are
driven from their homes or die of starvation. A Nature so immense and inhuman must
either crush its inhabitants into fatalism or rouse them to some sort of defiance, The
Chinese according to their capacities have followed one alternative or other. For men of
resolution and noble mind, only one course has been possible. The earliest folk-heroes
of the race were the figures not of great warriors, but of rulers who knew the arts of
civilization, and taught them to the people as a means of escape from brute dependence on
Nature. One of the first to emerge in popular mythology was Yii the Great, heroic because
he tamed the Yellow River, and ended an age of disastrous floods. In opposition to the
material world, the Chinese mind rose very early to a lofty counter-assertion of the dignity
and importance of man. To Chinese thinkers of the Chou, man was not necessarily the
slave of such an environment, dwarfed into utter insignificance by its size, and helpless
before its haphazard violence of flood or famine. Potentially, he might be its master; not
through his own efforts alone, since normal men are not folk-heroes, but as the agent, on
Earth, of Heaven.

The European world has preferred to express its revolt against Nature in the most
concrete terms of invention and progress. The Chinese solution has characteristically
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given more emphasis to a symbalic statement of opposition than to the act itself. The
Chinese were astronomers from an early date; looking daily at the sky, like all agricultural
peoples, but in contrast to the majority, thinking deeply about what they saw there. They
saw in the heavens an immensity greater even than that of Earth, subject to the inexorable
regulations of order and law. They saw the sun rise daily in the east and sink in the west;
the Pole Star stand constant among an infinity of wheeling constellations. They learned
the ordered progression of heavenly movements: the brief day’s circuit of the sun; the four
week cycle of the moon; the long swing of the sun from north to south and back again
through solstice and equinox, bringing the sequence of the seasons: the crowning interval of
the year; and even vaster astronomical repetitions, reaching out far beyond a human life-
time. To the early Chinese philosophers, this tremendous order and rhythm visible in the
heavens expressed all that was ideally good and beautiful. It was the symbol and source
of all moral law. In contrast, the disorder and the haphazard chances of Earth must have
seemed ugly and evil.

Nature, however, was not hopelessly unruly., The whole of the vegetable world in its
annual rhythm of birth and decay was subject to the unchanging progress of the sun;
fundamentally subject to order, that is, in spite of the aceidents of flood or drought. The
order which ruled in Heaven could be extended to Earth, transforming the natural chaos
into something closer to the ideal. It was the privilege of man to assist in this transforma-
tion, extending and securing the operations of celestial law. Orthodox theory in the Chou
period held that the one great intermediary between Heaven and Earth was the King,
the Son of Heaven. On his actions alone depended much of the efficacy of Heaven's control
over the brute chaos of the world. If he were virtuous and orderly in his actions and
obedient to the Heavenly ideal, rain and fair weather would follow each other in proper
sequence, and in perfect proportions, erops would flourish, and the people would grow fat
and contented. If he were wicked and unruly, the proper order of the seasons would be
upset, and the land would be visited by fearful misfortunes. Some of this responsibility
even extended to the people themselves; so that by doing the proper things at the proper
time they were able to insure the untroubled operation of the heavenly rhythm.

With such conceptions as the basis of their outlook on the world about them, it was
natural that the Chinese should work to transform their immediate environment—their
architecture—into a reflection of the divine order which was ideally to be established upon
Earth. By looking at the sky, they learned first of all the quality of direction—the cardinal
axes north, south, east, and west. For a people of the north, it is a matter of practical
advantage to live in houses facing toward the sunshine of the south. The inflexible
orientation of the heavenly bodies turned this convenience, for the Chinese, into an almost
unbreakable rule. The monumental Chinese building, and the complex of which it is a
part—whether house, palace, government office, or temple—always faces to the south,
unless the strongest reasons of topography make this impossible. This is the first thing that
literary evidence—descriptions of rituals, allusions to the layout of palace buildings, ete.—
tells us about Chou architecture, a millennium before the birth of Christ, and the principle
holds with undiminished strength today. From the sky, again, the early Chinese builders
must have learned the principles of order and rhythm. Symmetry is the law of the human
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body, and thus an elemental aspect of consciousness; the balance of night and day, or of
the cold seasons with the warm, perhaps, gave this homely fact an appearance of celestial
sanction, and made it proper to extend the symmetry of man himself into his architectural
surroundings., From the interrelation of the movements of sun and moon, perhaps, they
took their ideas of expanding rhythms: the fundamental beat of column spacing, the
relationship of major and minor buildings within a courtyard, the larger rhythm of courts
within the whole palace compound. The palace was thus the fundamental problem of early
Chinese architecture not merely because the ruler was richer and more powerful than his
subjects, but also because the attempt to reproduce the ideal order and beauty of Heaven
upon Earth was naturally focussed upon Heaven’s single human representative.

The ideals learned in astronomy created an architectural design which at its most
characteristic has always tended toward a geometrical purity of form. The whole of
Chinese architecture, as a historic unit, is fundamentally pure, in the sense that its relation-
ships are ideal, with an existence independent of time or space. At its most characteristic,
Chinese architecture shows no interest in the world around it. Its qualities—the inflexible
axes, the symmetry, the mathematical rhythms, the geometrical forms—are entirely
opposed to the picturesqueness of Nature. Even decoration does all it can to obscure any
idea of relationship between the building and its environment; the wood members are
brightly painted and stand on a stone or brick platform well above the ground level; the
gleaming glazed tile roof is completely artificial in its appearance. In the great Peking
palace—which in comparatively modern form reproduces the principles which must have
ruled Chinese building for three thousand years—many of the courtyards contain nothing
but painted wood, tile, and marble. The trees permitted in the others are merely minor
variations (fig. 4). The whole scheme with its great and lesser gridirons is independent of
any specific location. It could exist as well at Nanking, or K'ai-féng, or Hang-chou, or
Ch'ang-an; or on any other site not too mountainous to permit its lofty disregard of the
accidents of Nature, Behind such a tradition of monumental design lies the same sort of
symbolism which was applied by Pan Ku in his description of the Western Han capital
at Ch'ang-an: *

# Pan Ku, Liang Tu Fu THAMEL: Wén Haian, 1. The lengths to which such symbolism could (at
least theoretically) be carried in Chinese architecture are illustrated by the story told of a building enterprise
of Han Wu Ti. On a journey to Shantung, the Emperor came across the site of an ancient Ming-t'ang 842,
the hall in which Chou rulers had carried out certain erucial ceremonies (whose nature was in Inter times
much disputed) . Wu Ti wished to preside over a similar ceremony on the ancient site, but the form proper
to the Ming-t'ang had been forgotten, Finally a diagram was offered to him as representing the Ming-t'ang
used by the primordial ruler Hoang Ti; and this was duly erected. So far from the Shik Chi, Wu Ti
Annals, Yiian-féng 4th year, 4th month (107 B.C). The Shih Chi briefly describes the somewhat
remarkable edifice which resulted. The deseription appears in much greater detail in the work of the
Later Han author Ying Shao fiERh (cf. Tu Shu Chi Ch'éng, {8, 170, BRZSFEAP) : ** The Ming-t'ang is
144 feet square; square as a symbol of the Earth, this plan imitating the female, earthly principle K'un 3,
The: roof is round, with o lintel diameter of 216 feet; this plan imitates the male, celestial principle Kan @,
for roundness is a symbol of Heaven. The apartments %8 consist of nine shrines %, imitating the Nine
Divisions of the empire. The Grand Apartment is 60 feet square, imitating the number of alterations of
the principle Yin. There are 12 halls 4%, imitating the 12 months; 36 doors, imitating the number of
alternations of Chi-yin Bgf&; and 72 windows, imitating the number of days in which each of the Five
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* Its palace apartments in their forms took those of Heaven and Earth; in their
cardinal axes corresponded to the principles Yin and Yang; were based on the true
positions of the supernatural forces of Earth; and followed the round and square
forms of the palaces of the stars.”

In the preface to the fu of the Ling-kuang hall in Lu, again, the author attributes the
preservation of the building for some three centuries, in the midst of general destruction,
to the fact that “its plan and execution agreed with the patterns of the stars”

All of this theory and practise was completely opposed to Japanese ways of thought.
The Japanese race is generally deficient in the talent for abstract thinking which has been
so conspicuous in China; even Nature in Japan offers no stimulus to any sort of imaginative
reaction comparable to the Chinese. In the narrow world which held the civilization of
early Japan—the long valleys stretching from Kydto to the Southeast—there is nothing
which is not small and visibly bounded, completely a part of everyday experience. The
mountains are hardly more than dignified hills, to be climbed in perfect safety in an hour
or s0; their long, swelling contours express a kind of gentle peace instead of any suggestion
of fear, a softness made even more marked by their heavy mantles of forest. The climate
lacks the savage extremes of China, and plentiful water produces an almost jungle
luxuriance of vegetation. The earthquakes always possible under the smiling surface are
terrible only at long intervals in any one locality, so that their memory is no more than a
passing shadow. Here is a world brought down to human scale, an intimate and harmonious
part of everyday human activity. It is a world which the Japanese in their earliest poetry
spoke of as “ beautiful ” and “beloved,” using the metaphors of a lover addressing his
mistress; ** in which the earliest Japanese heroes were victors over other men, not over the
forces of Nature; and in which the descendants of the first Yamato conquerors lived for
centuries without ever conceiving a civilization alien in any way to the simplicity of their
existence close to the fertile earth.

In such a land of gentle, appealing beauty, peopled by a race as direct and unreflecting
as the Japanese, architecture from the start was conditioned by factors diametrically
opposite to those which governed in China. The Japanese had no desire to make his
architectural environment a protest or reaction against the qualities of Nature., His whole
instinct was to design and build in conformity to the natural world, to produce an archi-
tecture as closely bound to its setting as the Japanese himself was bound to Nature in his
daily life. These conceptions may be traced throughout Japanese history, struggling with
varying success against the imported Chinese ideal of the abstract and artificial. They

Elements is in force (yearly) ... " etc. Much of this is doubtless pure imagination run wild; but at
least the attempt to symbolize Earth and Heaven by a combination of square and round forms seems to
have been a standard feature of the Ming-t'ang from Han down, to judge from the records assembled
from different dynasties by the T'u Shu Chi Ch'éng.

* Cf. translations of the early poem anthology Manydshi B4k by J. L. Pierson, Levden, 1929,
Especially vol. 1, pp. 77-8, 98, 99, etc. Also Nihon-shoki, S1st of Jimmu-tennd, p. 05: “ The Imperial
palanquin made a circuit, in the course of which the Emperor ascended the hill ealled Waki-kami-no-
hotsuma. Here, having viewed the shape of the land on all sides, he said, * Oh, what a beautiful eountry
we have become possessed of! '™ (Aston, i, p. 134).
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have always dominated, of course, in domestie architecture, where the imported standards
naturally met with the most persistent opposition. All remaining evidence of Japanese
domestic architecture—going back 500 years or so in actual monuments, and much farther
in pictorial and literary sources—conforms to this way of thinking. The building is designed
to blend into its natural surroundings even more perfectly than an English cottage. All
of its materials suggest the vegetable world which forms its setting; the roof is shingled or
thatched, posts are of wood, the floors are wooden or covered with straw mats, the parti-
tions are of paper and wood strips. All is left unpainted, in its natural color. Materials
alone thus set a keynote of contrast with the Chinese style, always brightly painted and
crowned by an aggressively artificial tiled roof. Interior design is no less bound to the
environment than the exterior. The room is not an isolated space unit, but opens all along
one or two sides to suggest the closest possible relationship with the garden outside; it
seems almost an extension indoors of the world of Nature, Here again is a striking contrast
to the typical Chinese interior, closed in by thick masonry with small windows, floored with
tile, and framed by painted wood. There is nothing approaching formal design in buildings
of this character. The various elements are grouped in as varied and unexpected ways as
the forms of Nature. Axes are deliberately avoided, and symmetry is unimaginahble.

This far-reaching opposition between two national modes of thought became an acute
problem in Japan in the Asuka period, with the entry of Chinese building practise as an
element inseparable from the Buddhist religion. From the seventh century on, there has
no longer been a Japanese architecture, in the sense that there has been a Chinese or even
a Korean on the mainland. Instead, the constructive energies of the nation have supported
two styles, entirely alien to each other in their bases and in constant conflict. The balance
between the two has shifted first to one side and then to the other. In the seventh and
eighth centuries, under the strong stimulus of Imperial T*ang achievement, a passionate
admiration for everything Chinese carried the architectural ideals of the continent tempo-
rarily to supremacy. Chinese methods of planning, construction, and decoration were used
on a scale of unprecedented size and splendor in the great monasteries erected around the
new capital, Nara. Under the devout Emperor Shomu (724-749) , they were carried to all
the settled regions of Japan by decrees of 740 and 741, ordering every province to erect a
monastery with a seven-storeyed pagoda, and a separate nunnery.” The fashion which at
the outset had been associated entirely with the Buddhist church, soon was extended to
other uses, as the Japanese came to find the secular civilization of China no less impressive
than its faith. The Taika reforms which made over the whole administrative system of
the kingdom after Chinese models, were duly reflected in architecture; thus the capital
at Naniwa in which the new system was first put into effect at the middle of the seventh
century, was laid out for the first time on the gridiron plan of a continental metropolis,
with large and small avenues running in the cardinal directions, and a palace enclosure
at the north end of the central axis.® The palace also was remodelled to include a great
courtyard and Hall of State, the Daigokuden BB, and quarters for the “ Hundred

% See under Kokubunji 43§ in the historical dictionary Kokushi-daijiten, Tokyd, 1986; or in the
Buddhist dictionary Bukkyd-daijiten fih¥i-5FE8L, edited by Mochizuki & H , Toky5, 1931-7,
= Cf. Kita B[ in " Fujiwarakyb no Kenkyl §EFRI3O B9, Yumedono ZERE xv, Nara, 1836, p. 65.
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Bureaux " of Chinese tradition: these were naturally erected in the continental style, with
tiled roofs and massive supporting members painted red. The subsequent capitals of the
latter seventh century were progressively more and more ambitious. A first climax was
reached at Heijo, or Nara, the seat of the throne throughout the eighth century; then as
a culminating effort, even this was surpassed in the final Imperial transfer which created
Heian, or Kyito, a gridiron ¢ity some three by three and one-half miles in area, The palace
enclosure here was about three-quarters of a mile (east to west) by four-fifths: a compound
larger than the Forbidden City of Peking today (although here again the comparison is
unequal, since the Heian Daidairi XA X included the administrative quarters which are
scattered through an outer enclosure in Peking) . The Heian Hall of State, a building in full
T'ang style, was about 170 by 50 feet (fig. 74) ; ** almost as long as the principal T ai-ho-tien
of the Forbidden City (fig. 4), that s, although much narrower, As a final sign of the over-
whelming sweep of Chinese influence over the culture of the seventh and eighth centuries,
the imported building fashion invaded even the immemorial traditions of Shinté, adding
elements of sophistication even to the Ise shrines. Newer and less conservative Shintd
deities were still more amenable to persuasion; in particular, the god of war, Hachiman,
permitted himself to be closely associated with Buddhism, so that his precinets in the
eighth century might include even a pagoda.

Singularly unoriginal as they have shown themselves to be, the Japanese throughout
their history have possessed—as if in compensation—strong and persistent ideas as to the
forms which their cultural life should take. They have been capable of periods of passionate
enthusiasm for novelty, and in these brief fevers have set aside for the time being all their
preconceived standards of judgment, copying the new and fashionable with unigue success
and ingenuity. In the long periods of sobriety between, on the other hand, they have always
re-judged their borrowings, discarding the features which had proved to be incompatible
with permanent national tastes, and making over the others into a product no longer
Chinese or Korean, but truly Japanese. In architecture, the permanent bases of opposition
to the Chinese style were merely covered over a for a time by Nara ambition. At the height
of imitative excitement in the eighth century, the conversion of taste seems to have been
by no means complete. In the twentieth century, the Japanese who has worked all day in
western clothes in a reinforced concrete office building, goes home by preference to a house
of traditional form, to an orthodox, old-fashioned wife, and to the comfort of his kimono.
In ancient Nara as well, the hard, bright artificiality of the Chinese fashion must have
been too unfamiliar and uncomfortable to win more than partial acceptance. Its proper
places were the Buddhist temple, and the palace which housed an official hierarchy
organized by Chinese ranks and titles. Private life must have always retained the possi-
bility of a retirement into easier surroundings. A report of the Council of State, issued in
724, illustrates this reluctance to extend the new style into domestic architecture:

“ The capital, in which Emperor and princes make their residences and whither
the myriad regions come to pay court, lacks that majesty and splendor which should

* CL. R A. B. Ponsonby Fane, Kyito, Its History and Vicissitudes since its Foundation in 792 to 1868,
Hong-kong, 1931, p. 37.
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display its virtue abroad. There are plank-roofed houses and thatched dwellings,
survivals from the forms of antiquity, which are difficult to build and are easily
destroyed, and in which the resources of the people are wasted. We therefore humbly
beg that there may be issued a decree, ordering that all of the Fifth Rank and
above, and also all persons able to undertake such constructions, should erect tiled
dwellings and paint them with red and white.” *

In the succeeding Heian period, the waning of Chinese prestige with the collapse of the
T‘ang empire, and the eventual abandonment at the end of the ninth century of any formal
intercourse with China, permitted the natural reaction to develop without hindrance. In
three centuries of almost complete isolation, the Japanese remade their hybrid culture into
a truly national one, unmistakable in all its forms. In architecture, the return to normal
standards of preference onece more widened the gap between the two national styles.
Political conservatism retained the T‘ang forms of the Nara period in the public sections of
the Imperial palace, for their connotations of power and magnificence. Religious conserva-
tism seems to have had a similar effect in preserving at least the axial and symmetrical
ground plans of the eighth century in the monasteries immediately around Kydto. In
domestic architecture, however, the swing away from the red and white tiled dwellings of
Nara must have meant an almost complete reversion to purely Japanese taste. The typical
Heian mansion—the so-called Shinden-zulkuri $£8iE form, symmetrically disposed in front
of a garden lake—was Chinese in its balanced plan design, but in nothing else (fig. 79).
The appeal of the domestic style thus formulated, with its natural, unpainted materials
and its seale of comfortable intimacy, was strong enough to invade even the palace and the
temple, Only the ceremonial sections of the Imperial residence of Heian were in Chinese
style; the living quarters were Japanese, as old picture-scrolls show (fig. 99) . We shall see
later that in religious architecture one of the principal developments of the period was an
increasingly marked modification of the classic T‘ang formulae through the influence of
domestic building habits.

At the end of the twelfth eentury and in the thirteenth, at a time of renewed contact
with the continent and of fresh enthusiasm for the fashions which now were of the Sung,
Buddhism imported two new styles from China. The effect of these, although great
enough to modify the course of subsequent religious architecture in Japan, was by no
means so epoch-making as first acquaintance had been in the Asuka period. The Japa-
nese were no longer naive; experience, and the possession of a major architecture of their
own, had given them a much greater ability to select and modify than before. One style,
misnamed the “ Indian,” Tenjikuyd FK2EE, proved to have little more than novelty to
recommend it to Japanese taste, and hence was abandoned almost entirely after a genera-
tion. The other, the * Chinese” style, Karayo Hi#f, was more in keeping with native
preference and at the same time had the backing of a new sect which was to occupy a
dominant position in Japanese religion for centuries, the meditative school of Zen. Iis
continuance was thus assured, within Zen monasteries of any date. Outside of Zen, its

" Quoted by Hattori BREE, Nikon-kenchikushi, Tokys, 1933 (in the series Kokushi-kdza 8] s [ M,
p. 246).
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influence on the architecture of other Buddhist seets was almost entirely confined to
matters of decoration. A temple hall of the eighth century had been as completely and
consistently Chinese as its builders had been able to make it. An analogous hall of the
fourteenth or of any succeeding century, outside of the single sect tied closely to Chinese
practises, was, at the most, Karayé only in bracket, pillar, and beam details: general
design as we shall see followed the lines of evolution which had been formulated in the
Heian period, and which continued thereafter without being affected in any degree by the
new fashions. Domestic architecture this time was almost entirely indifferent to new
Chinese influence, while it moved toward the complete abandonment of all traces of the
old; in the Kamakura period, the symmetry of the Shinden-zukuri broke down, and the
whole mansion and garden style was eventually replaced by a grimmer fashion developed
from the necessities of feudal warfare.

Into this pattern of confusion, Japanese architecture hardened at the end of the
Kamakura period; and hardened so effectively that no further Chinese influence was more
than trivial thereafter. In sueceeding centuries, domestic building practise has remained
the greatest stronghold of purely national tastes. Buddhist architecture has reflected
every shade of compromise between the two ideals; an almost complete adherence to the
south Chinese fashions of the thirteenth century in certain Zen monasteries; a more or
less debased imitation of T ang formulae in buildings reerected on the sites of ancient
originals; halls in which the details of the Karays, the Tenjikuys, the T ang style as
modified by later Japanese use, or even perhaps touches of late Ming, may be combined
in perfect eclectic good-will; and on the other extreme, buildings erected for worship which
are merely large houses, with all the simplicity and picturesqueness of the domestic
tradition. Shintd architecture has suffered from the long period during which the native
religion itself was subservient to Buddhism, and in which its buildings, therefore, were
inappropriately bedecked with borrowed details. The scale of the Shints sanctuary has
remained that of the aboriginal forest hut, into which none but the custodian might enter;
providing, in the midst of its modern finery, a last element of confusion and diversity in
architectural practise.



CHAPTER I: THE ASUKA AND NARA PERIODS

ARCHITECTURAL REMAINS
Seventa CENTURY:

Hokiji tE#3F: Nara-ken, Tkoma-gun, Tomisato-mura F8H:
Pagoda, three-storeyed

Horinji $#:%85F: same village:
Pagoda, three-storeyed

Horynji #:#%: Nara-ken, Ikoma-gun, Horyoji-mura:
Cloisters, Hord 28 (front half)
“ Golden ™ hall, Kondé 4%
Middle gate, Chiimon H*["
Pagoda, five-storeyed

Eicarn CENTURY:

Eizanji #1U3: Nara-ken, Uchi-gun, Uchi-mura:
Octagonal hall, Hakkakuendo A%
Gokurakuin B#tpz: Nara, Chilin-machi:
Miniature pagoda, five-storeyed
Horyiji:
East gate, Todaimon k[
Refectory, Jikido % and Saiden HjR
Siitra repository, Kyozo #E#%
Hary@iji Eastern Precinct, Toin ¥Bz:
Dembodo fMi:®
Yumedono 258%
Kairyioji #AEF: Nara, Hokkeji-machi:
Miniature pagoda, five-storeyed
Western “ golden ” hall, Saikondd E4&%E
Shinyakushiji $¥#E6: Nara, Takahata-machi:
Main hall, Hondd &%
Taimadera ##3%: Nara-ken, Kitakatsuragi-gun, Taima-mura:
Eastern pagoda, three-storeyed
Western pagoda, three-storeyed
Todaiji BAF: Nara, Zoshi-machi:
Hokkedd 3E#% or Sangatsudd =A% (rear half).
Hokkedd siitra repository RNl
Kangakuin sittra repository EISppzER

22
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Shosoin storehouse FFREBERIA
Tengaimon MM gate
Toshodaiji BFR#ES: Nara-ken, Tkoma-gun, Miato-mura A%k
“ Golden " hall
Lecture hall, Kodo §§%
Sttra repository
Treasury, Hozo Wi
Yakushiji #8655E; same village:
Pagoda, three-storeyed

GENERAL MONASTERY PLAN

Tae Asuka Periop (593-644) :

Excellent evidence has been preserved in Japan of the layout of the earliest monas-
teries, founded under the patronage of Prince Shotoku and of the Soga clan. In the case
of Horyiiji, first brought to completion in 607, the majority of important buildings remain
substantially intact, either from that date or from a rebuilding at some time within the
century (fig. 5)." Shitenndji, erected on its present site in 592 and one of the two first
fully equipped monasteries in the country, has clearly preserved the general plan of this
foundation, although its original architecture has long since disappeared (fig. 11).” In
addition, the ruins of several other establishments of the same period exist in more or less
decipherable form.

The sum of evidence collected from these various sources indicates that the Japanese
monastery of the Asuka period was laid out symmetrically, facing south, about a north-
and-south axis (figs. 10, 11). Its nucleus was a group of buildings held together by a
four-sided * eloister ” corridor, the Hord, walled in on the exterior but an open colonnade
within. Entrance to the oblong courtyard was gained on the south through an axially
placed middle gate, Chiimon (fig. ). Within stood the two buildings of primary impor-
tance in the whole scheme, a pagoda, T6, and a Buddha hall or Kondd (literally,
*“ golden " hall) . These four elements remain in the present Horyiiji, and exhibit a homo-
geneous style which must certainly be that of the earlier seventh century period loosely
termed “ Asuka™ (fig. 5).

In addition, the typical monastery must have included other buildings which at
Héryiji have been rebuilt at various periods as a result of fires. Most certain is the large
hall whose orthodox position has been kept at Shitenndji, intercepting the rear corridor
on axis to form the northern boundary of the courlyard (fig. 9). It scems to me possible
that in the earliest monastery scheme, this site was made to serve more than one function
involving a general attendance by the monks; specifically, that it was used both for the
exposition and discussion of the Buddhist scriptures, and for the general maigre feasts

8 Discussion of the dating of Haryiiji will be found, for reasons of space, in Appendix i, a.
2 Bee nbove, p. 3 and note 7,
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which formed an important part of early Buddhist ceremony.” As the monastery grew
and its buildings became increasingly specialized, the rear hall was standardized as a
Kado or lecture hall, and a separate refectory, Jikids, was provided elsewhere.

The Horyaji Kodd was moved from its original position some distance to the rear,
after a fire in 925 which destroyed the northern part of the monastic complex.”” As a
result of this change, the general plan has departed at the rear from its Asuka form
(fig. 10, b, ¢) .

An inventory of Horytiji properties made in 747 ** lists two smaller edifices which are
commonly believed to have formed part of the original foundation, since their functions—
housing the temple sittra collection and the temple bell—were necessary in a well-appointed
monastery. These at the outset must have stood outside the cloister to the north, sym-
metrically placed with almost the width of the courtyard between them; the siitras in
the Kyozd on the west (fiz.7) and the bell in the identical Shord @8 on the east. In
the tenth century alteration of the general plan, the newly extended corridors joined them
to the courtyard area.

Other essential buildings served the physical needs of the monks, Of these the most
important from a ceremonial standpoint was the dining hall, Jikidd, since the very act of
eating, under proper conditions, was a primary act of worship. In the eighth century, for
which our knowledge of Japanese monasteries is more precise, the refectory was a building
as large as the lecture hall and next to it in rank, Its position in the general plan was less
securely fixed; as I have suggested above, it may be that this element became independent
only after a century or so of fusion with the lecture hall, and so had to be fitted into the
complex as an afterthought. One solution—undatable—was to set it on the main axis
behind the Kodo, making a sequence of three major halls devoted to the Three Buddhist
Treasures, Buddha, Law, and Brotherhood. At Shitenndji the existing Jikidé is on axis,
but well to the rear with a large lotus pool and a secondary Buddha hall between it and
the K&do; I know no evidence whether or not this was its original site (fig. 11). In the
case of the eighth century Gangoji JTRSF in Nara, a Muromachi period description speaks
of the refectory as being north of the lecture hall; ** the same scheme may have existed

**A Kamakura period life of Prince Shotoku, the Kokon-mokurokushs 4 EH &4 (reprinted in the
anthology Dainihon-bukkys-zenshé, exii, Tokyd, 1931; refer to p. 103) , in telling of this fire and the alteration
which followed it, makes the temple superintendant of the period say that it was his desire to protect the
buildings erected by the * holy one " 3@ A from any further disaster which might befall * the erections of
common men " Jike himself, which prompted him to shift the new lecture hall to the north. It is said that
this shows a belief at Horyiiji in the 10th century that the monastery possessed the original buildings set
up by Shétoku in 607, rather than later reconstructions. The quotation is doubly suspect, however: first
because there is no proof that the reason given was anything more than an invention by the Kamakura
author of the biography; and second, because the wholly impossible multitude of temples which pretend to
have been founded by the prince shows a strong desire to benefit by his prestige.

4t In the anthology Zoku-gunshoruiji FIFFEFMIL, Shakkabu R iR, —vii/2, pp. 156 fi. History
and text discussed by Fukuyama jgly in “ Horytji no Shomondai,” Yumedono, xii, pp. 60 ff.

2 From the Nanto-shichidaiji-junreili F#fi-E 5B : in the anthology Dainikon-bulkkys-zenzho
K H APt 2, Jishi-sasho SEEFEP, iv, pp. 90, Adachi ja<y claims the same plan for Yakushiji
and Toshidaiji without citing evidence; ef. his * Nanto-rokushiijiin no Kenchiku ” in Bukkyd-kokogaku-kéza
b B =42 e, xii, Takyo, 1937, pp. 25, 77-8.
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from an early date at Yakushiji (fig. 13) and Toshodaiji, and its Chinese prototype may
be inferred from at least one deseription of a T*ang monastery.”® The alternative solution,
more popular in the eighth century, was to provide a special refectory unit some distance
to the east of the main compound; the position of the existing, Nara period refectory
at Horyuji (figs. 8, 10) .

Sleeping quarters for the monks must have existed from the outset, but their form
and position are not certain until the eighth century. By that time the standard plan
provided a large U-shaped block of dormitories on axis at the rear. The eastern and
western wings of such a “U” remain at Horyfiji (from a considerably later date), on
either side of the cloisters; and it is known that the present lecture hall occupies the site
of the old north wing, burned in 925.° The original Hory@iji, much smaller than later
establishments, may have needed only the northern block to house its monks, the other
wings being added some time after to provide for a subsequent expansion.

One final building which may have been a part of the most complete Asuka monas-
teries is the great south gate, Nandaimon #AXP. In later work this is habitually the
southern terminus of the grand axis, and an entrance through the outer enceinte wall. In
the case of Horyuji, such a gateway seems to have existed at least by the eighth century
(although the present building is Muromachi). The 747 inventory lists two “ Buddha
gates,” one of which—described as containing “ Kongd-rikishi ” &®i#1, i.e. the statues
of the two wrathful Protectors of the Law—was certainly the middle gate. The other
can hardly have been anything of less importance than a Nandaimon. The monastery
precincts were entered from other directions by smaller, less pretentious gateways, one of
which—the great east gate, Todaimon—survives at Horyiiji from the Nara period.

Within the typical seventh century layout reconstructed above, there existed two
sharply defined subdivisions, disagreeing as to the relative positions within the main court-
yard of the pagoda and the “ golden ” hall. One is typified by the plan of the Shitenngji
nucleus, where the two stand on the grand axis with the pagoda in front and the courtyard
is therefore elongated in the axial sense (fig. 11). In the other subdivision, exemplified by
Horyiji, they stand instead side by side flanking the axis, pagoda on the west, Kondd on
the east; and the cloisters are thus pulled out to an oblong in the east-and-west sense
(fig. 10).

Other seventh century establishments, shrunken or long since abandoned (but
identifiable in plan through their stone column bases and platforms), follow one or the
other of the two schemes. The Horyiji formula is that of Horinji ** and Hokiji,* smaller
temples in the same neighborhood (the last reversing the position of hall and pagoda) ; of
Nonakadera ¥F*P<¥ in Osaka-fu; ** of an unidentified ruin in the same prefecture inside the
precints of a tutelary shrine, at Azadéyama, Kokubuntanabe, Minami-kawachi-gun &%

2 See Appendix I, b.

* Bee Appendix 1, c.

4 Temple tradition makes this one of the 46 establishments founded by Shotoku-taishi. The enshrined
image of Mircku is dated Py, which from its style must indicate the year 666 rather than any other cycle
{reproduced in Zézd-meiki {E{® §550, Tokyd, 1936, p. 0). Some authorities believe that the temple must
have been built at this same period, rather than in Shitoku's time. Many tile heads of Asuka style have
been found.
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Mgl ; of Jorinji EHF in Nara-ken; and of Kanzeonji iS¢ in Tsukushi
(later and transitional to the Nara type).*” The Shitenndji scheme was that of the Soga
clan’s other monastery, Hokdji in Nara-ken, according to an eleventh century view of the
precinets; ** and of a third Soga foundation, Yamadadera WWHSF in the same department
(later, and with transitional elements).* The examples in which one or the other arrange-
ment can be identified today are only a fraction of the 46 odd establishments traditionally
listed as belonging to the Asuka period. It may be worth notice, however, that the
presumably earlier type of Shitenndji—at least according to this partial evidence—was
less popular in following generations than the (presumably) later one of Horyuji.

An approximate idea of the scale and equipment of a first-class monastery of the
Asuka period may be gained from the Horyiji inventory of 747, the Horyiji-engi-
shizaichd #RAETEH#E (realizing always that the list may contain elements not present
in the previous century).” Measurements are given in the official foot of the Tempyd

period (729-48), equivalent to 0.975 modern carpenter’s shaku B, and thus to about
11,6 English inches.

“ Area of whole monastery site: four sides, each 1000.
“ Gateways, five.

“ A tradition at least as old as the 10th century Shétoku-taishi-denreli FofS--F-(lJF lists this
among the * great temples " founded by Prince Shiotoku; Asukas style tiles have been found.

47 Sholeu-nihongi §§ J Zft for Wadd 2/2 (700) : * Kapzeonji in Tsukushi was erected by Emperor
Tenchi (661-70) to pray for Empress Saimei (who died in Tsukuoshi in 661). Though years have passed, it
is not yet completed.” The entry concludes with an Imperial command that it be finished. Original column-
bases of pagoda, Kondd, and K&dd remain; there are no traces of the cloisters, but their position is shown in
old pictures (ef. Hattori, N-kenchikushi, fig. p. 172). The placing of Kondd and pagods, to west and east
respectively, is like that of Hikiji. The foot measure used wns apparently that of Tang, marking a
further change from the Horydji standard. A temple inventory of 801 has been presecved, the Engi-gonen
Kanzeonji-shizaichs JERE SR i F=R TR : in Dainiton-bukkyd-zensho, Jishi-sisho, i, pp. 131-67.

4% Sep phove, p. 3. A view of Hokdji appears in the pictorial life of Prince Shotoku, done by Hata
Chishin #£$; )i in 1069, which formerly covered the walls of the Edono #§E% of Horyiiji, and today exists
as n set of screens in Imperial possession. Cf. Minamoto, * The Pictorial History of Prince Shotoku " (in
Japanesc) , Buklkyd Bifitsu ¥4k , xviii, Dec,, 1031,

i N.ghoki, Kotoku-tennd 5/3/24 (040), p. #47, telling the circumstances of the disgrace of the Great
Minister Soga Kurayamada no Ishikawa-maro, speaks of his eldest son Kashi g3k as building  the temple ”
at Yamada, and says that he committed suicide in front of the open door of the Buddha hall. The
establishment is supposed to have been begun by a vow of the Soga—either by Iruka or his father Emishi—
in 641 (these being respectively first and second cousins to the Great Minister). Its plan, being linked to
those of Shitenndji and Hokdji, perhaps represents a tradition of building under Soga palronage, which
may have been deliberately maintained in contrast to the Horyiji design sponsored by Prince Shétoku,

For the reconstructed general plan, see Hattori, op. cit., fig. p. 141. Courtyard proportions should be
contrasted to those of Shitennaji, fig. 11. The lecture hall has been pushed to the rear, giving it a marked
separation from the * golden ™ hall, This is a peculiarity of eourtyard designs in the following, * proto-
Nara " period (see below, p. 46 and fig. 12}, and seems the beginning of a transition to the final, Sth
century form in which the lecture hall is entirely outside the courtyard area, to the rear (see below, p. 40
and figs. 14,15). The “ T ang ™ foot seems to have been used.
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Of the two Buddha gateways, one is provided with Kongd-rikishi Protectors. One
42 by 29; one 38 by 19.%
Priests’ gateways, three. One 24.8 by 10; one 30 by 17; one 30.5 by 16.
“ Pagoda, one. Five storeys, height 160.*
* Halls, two.
One * golden * hall, two-storeyed, 47.5 by 36.5; pillar height 12.6.%
One refectory, 102 by 57."

50 The first set of dimensions must indicate the present middle gate. Modern ecalculations, using the
“T'ang " foot, give the latter dimensions, between column axes, of 40.08 by 2848,

#1 From platform floor to spire tip, the pagoda's actual height is about 108 “ T'ang ™ feet. The * 160"
is probably a symbolic multiple of the 16 feet which was the conventional height for a Buddha image.

&2 Modern calculations, in the “ Tang ™ foot, give 47.07 by 36.29. For these comparisons, see Airu,
op. cit., pp. 263 fl.

23 That * refectory " was written here by a copyist's careless error for * lecture hall,” is accepted by
Hattori, op.cit., p. 276, and in general by the majority of critics. Kita disagrees, since his theory of an
Sth century rebuilding of Haryiiji (see App. I,a) is aided by supposing that the lecture hall had not
yet been completed by 747, and so was not listed. The problem is a complicated one. The dimensions
recorded in the inventory may or may not give a clue. The existing Horyiiji lecture hall, on the new site
adopted at the time of its erection in the later 10th century, has been modified by repairs since that date.
Study of details and measurements makes it clear that one whole bay of length has been added on the west;
and that the 10th century hall must have been, therefore, eight bays long by four deep (instead of nine
by four, its present form), The dimensions of the apparently original portion are in modern shaku 0888 by
543; or in the “ T'ang ™ foot, 101.4 by 55.7. This is sufficiently close to the 102 by 57 of the mventory
to suggest that the 10th century lecture hall was set up with the same measurements as its destroyed
predecessor; and that that predecessor must have been the building Lsted in the inventory. On the other
hand, the inventory of the Nara monastery Daianji (the one other survivor from 747, when such documents
were prepared by all large establishments) lists * golden ™ hall, lecture hall, and refectory in succession as
three major buildings, and gives approximately the same dimensions for the last two (cf. note 93 below).
Thus & mere similarity of measurements is no clear proof which building it was that existed at Horyiji
in T47.

If the “ refectory ™ listed was really a lecture hall, did the monastery have no dining hall in 7477
The present refectory complex, to the north-east of the main courtyard, is manifestly in 8th century style.
It is composed of two buildings close together, the dining hall proper, Jikidd, to the north and a smaller
Saiden in front and parallel, The dimensions of the two tally almost exactly with those of the two
“ administration buildings " )@ given further down the Horyfji list, If they are the same two, and were
used for administrative purposes in 747, there must have been another refectory somewhere in the monastery;
and it seems less reaconable to assume that the inventory omits one whole entry by oversight (or even that
no dining hall existed) than to admit that it was written correctly, and that the less essential lecture hall
was lacking. It seems to me most likely that the inventory should be taken as it stands, and that the
large building at the rear of the “ golden " hall was really a sort of combination refectory and lecture hall,
The two functions could be carried out in any hall of large size, and the Daianji inventory shows that
their space requirements might be approximately the same. An eating place was not only a physical neces-
sity, but in early Far Eastern Buddhism was & building of considerable importance becanse of the emphasis
placed on the maigre feast, or Sai-¢ Xfr, as a religious act. So far as I know, there is nothing like con-
temporary evidence to prove that the earliest monasteries in Japan were equipped with both refeclories
and lecture halls. I have not found the term for the latter, K&d5, in 7th century Japanese texts, and as
for China, the fairly comprehensive evidence available for the north Chinese eapital, Lo-yang, in the 6th,
shows that lecture halls were by no means universal in the monasteries there (see below, p. 38). Perhaps
the building at the back of the early monastery courtyard was first considered a refectory, which might
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“ Lanterns, two. Height of each, 11.5.
“ Cloister corridor, one circuit. Length 308, breadth 206.
* Two-storeyed pavilions, two,
One sitra pavilion, 81 by 18.
One bell pavilion, 81 by 18.
“ Priests’ dormitories, four. One 175 by 88; one 181 by 38; one 155 by 32: one 106
by 38.
“ Bath-house, one, 78 by 33.
“ Buildings for the brotherhood, ten,
Two kitchens. One 150 by 42; one 94 by 20.
One oven house, 95 by 48.
Two administrative buildings.** One 70 by 32; one 68 by 18.
(The above all roofed with tiles.)
One grain-hulling building, 68 by 24.
One rice storehouse, 81 by 25,
One wood-shed, 52 by 20.
Two guest-houses. One 47 by 15; one 62 by 18.
(The above roofed with cypress bark shingles.)
" Seven storehouses. Four roofed with tiles, among which two are paired, one is an
earth storehouse, and one is metal-sheathed. Three others are thatch roofed.”

Two salient characteristics of this establishment should be noticed. One is its sim-

also accommodate periodie exposition of the sitra; and only later, in more complicated layouts providing
for a more elaborate ceremonial, was used as a Kods (with the Jikids set behind it, as at Gangdji, or to
the north-east, as at Kafukuji and Todaiji). In China, again, at the middle of the oth century, the
Jupanese pilgrim Jikaku-daishi $EMHfH saw a great ceremony held in the Buddha hall of K'ni-yiian-ssi
BICSF in Yang-chou; at the conclusion of the service, the participants proceeded to the “ great hall
behind the Buddha hall, to partake of a maigre feast (Dainihon-bukkyd-zensho, Yihoden-sosho b gl |
« 1, p. 182) ,

ﬁ'It remains an interesting problem whether more than a coincidence is involved in the fact that the
present refectory complex at Haryiiji—which apparently served for administration in 747—should have
the same general north-east position and twin-hall form as that of Kafukuji or the more elaborate Tadaiji,
which must have been refectories from the start. Of course we know nothing about the * administrative
buildings * except the fact that the dimensions given for them correspond to those of the present Jikids and
Saiden. Perhaps they stood in quite a different part of the precinets in 747, and in a different relation to
each other; and when, after 747, it was decided to set up a new eating hall at the northeast, on the order
of the great new Nara monasteries, they were moved to the desired sites (or even served only as convenient
models for size in erecting new buildings)

The interesting study of Adachi—" Plusieurs questions quant & la chapelle de lecture dans Haryiizi ”
(in Japanese), Toys-bizyuen (i.e. bijitsn) , xviii—draws a number of sweeping conclusions from evidence
which seems to me not always convincing. He believes that the “ refectory " listed in the inventory, with
its dimensions of 102 by 57, cannot have been the original lecture hall. The latter, he savs, must have
been a building of eight bays by four, like its 10th century successor (and apparently like the Kods of its
contemporary Shitenndji as well). Early Japanese habits of proportioning would have set the length and
depth of such a hall in a ratio of 2 to 1, or thereabouts. The ratio given in the inventory is only about
18 to 1, which suggests instead seven bays by four. All of this, demonstrated in detail, is possible, but
the proof seems to me far from conclusive.
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plicity in comparison with later monastery types. The Horyaiji inventory is a fairly long
list because it includes a large number of buildings of domestie and utilitarian character.
As a place for worship of the Buddha, it contains only three buildings of religious
purpose: the pagoda which houses His relic, the * golden ™ hall in which His image is
worshipped, and the lecture hall in which His teachings are expounded. In comparison
with later temples, in which the number of such halls was greatly increased to provide
for the adoration of especially popular divinities, this shows a striking concentration, and
indicates a faith still not very far advanced beyond the early simplicity of Hinaydna.
The second characteristic is the prominence given in the scheme to the pagoda, Here
again is a strong link with the past. The first Buddhist monasteries in India had for many
centuries contained the stipa as their central element and the one focus of their atten-
tion; the development of a building with an interior, to house a statue as a second object
of worship, was a comparatively late phenomenon. The Shitenndji plan, with the pagoda
as the first element inside the courtyard, clearly retains the traditional feeling for the
preeminence of the relic over the icon in sanctity. The Horyiiji type, on the other hand,
in advancing the Buddha hall to an emphasized parity of importance, marks a transition
to later schemes in which the latter element becomes the foeus; while the pagoda is
relegated to a second place, or at last is abandoned entirely.

The researches made by Hasegawa 41l and Hattori BE#K in the dimensions of
the nuclear plans of Horyiiji and Shitennoji have indicated that these were laid out on a
geometrical scheme of remarkable sophistication.”® In both (and apparently also in the
ruins of Hokaji), short and long sides of the cloisters stand in the relation of one to the
square root of two. At Shitenngji the original monastery precincts were apparently 1000
Asuka shaku square (fig. 11). This area was divided into 25 equal squares, 200 shalku
on a side, one of which formed the short east-to-west dimension of the cloisters. The
* golden ” hall was placed within the courtyard at the intersection of 45 degree diagonals
from the rear corners of the enclosure; i. e. at the center of an imaginary square of which
one side was the rear of the cloisters. The pagoda in front was located by drawing each
diagonal of the whole courtyard aren, and intersecting it by the opposite diagonal of the
front half of the courtyard; the two points thus found were joined, and the intersection
of this line with the main north-and-south axis gave the pagoda center. In addition, an
imaginary courtyard square was constructed of which one side was the front of the cloisters:
and the intersection of each diagonal of this with the opposite diagonal of the whole court-
yard area, located the east and west edges of the pagoda platform. The dimensions of
all elements were in simple whole numbers,

A much more complicated adjustment was made necessary at Héryiiji by the method,
there adopted, of setting pagoda and “ golden " hall side by side (fig. 10). In the first place,
the middle gate—perhaps with an idea of echoing this parallelism—was made four bays
wide instead of the usual odd number, thus giving two entrance-ways flanked by corner
bays holding the statues of Protectors. Since the two elements inside the courtyard were
of different sizes, it was impossible to balance them by a mere symmetry about the central

* Hasegawa in Kenchiku-zasshi JREC3 ML, no. 477, Dec. 1025; Hattori, op. cit., pp. 725, 04-5.
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axis. The greater area covered by the  golden ™ hall necessitated a shift of axis away from
it, to the west. For this reason, both the middle gate and the lecture hall were placed not
on the middle line of the courtyard, but one bay farther west. The large number of bays
involved—in the case of the gateway, ten on the right and nine on the left—made it
possible to accomplish this shift without offending the eye. Furthermore, the east-to-west
axis of pagoda and * golden ™ hall was made to run not along the middle of the courtyard,
but five shaku to the rear. To locate the north-and-south axes of the two, the courtyard
was divided into two imaginary rectangles, each containing one building. The diagonals of
these rectangles were made to intersect the opposite diagonals of the whole cloister area,
and the north and south points thus gained were joined. In the case of the * golden  hall
rectangle on the right, the northern point of intersection seems to have come at, or very
close to, the head of the north stairway of the platform; while in the case of the pagoda
rectangle, this point seems to be at the staircase foot. Here again all major dimensions
were in simple whole or half feet, as ealculated by the Asuka shaku.

Examination of the features of individual Asuka buildings, as seen today in the Horyaji
group and in the neighboring smaller pagodas of Horinji and Hokiji, is deferred from this
point for detailed analysis later. The general features of their appearance may be here
briefly mentioned, in particular as they represent an imported architectural style radieally
different from the indigenous Japanese tradition of their time.

The whole monastery complex was laid out—at least in its major elements—with a
strict symmetry or balance, facing south (fig. 5). All important buildings stood on plat-
forms paved and faced with stone; in this alone they emphasized a solidity and permanence
new to Japan, where even the Imperial palace had seldom remained in the same place for
more than one reign. Their roofs were of hard, durable tile with ridge ornaments, in contrast
to the native techniques of using cypress shingles, planks, or thateh. The greatly increased
weight of such a covering entailed their use of a well developed bracketing system to
support the overhanging eaves; from a visual standpoint, this gave them an elaboration
very different from the light, simple, post-and-lintel method used in the early Shinté shrines.
All exterior wooden members, finally, were painted a deep red lit by yellow on the eross-cut
faces of brackets, rafters, ete., while the intervening surfaces were painted white. Pure
Japanese taste has always preferred unpainted wood throughout. The interiors doubtless
already presented the more elaborate decorative system seen still in buildings of the Nara
period; and were further enriched by painted wooden canopies above the main images.

Middle gate and Buddha hall were provided with double roofs; the lecture hall (or
refectory?) had one only. As to pagodas, those of Hokiji and Horinji, remaining today,
are three-storeyed; Horyiiji has one of five. Five storeys are recorded for Shitenndji,”* and
are shown in the eleventh century painting of Hokoji.* Erections of this type were in
keeping with the modest scale of the early monasteries. In 639 the temple of Kudara-no-
otera FH¥KSF was provided with a pagoda of nine storeys, a sign of transition to the far
more extensive foundations of the next era.™

%4 Shitenmdji: an inventory purporting to represent the early temple is included in the 12th century
Fusg-ryakki as being a quotation from its (now lost) * histary," er engi, under Suikd-tennd 1st.
84 N-shoki, Jomei-tennd 1ith, 7th and 12th month entries, p. 408; Aston, ii, p. 169,
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ContinenTAL OrIGING:

The immediate source of Buddhist architecture in Japan, like that of the religion
itself, lay in Korea, and particularly in that one of the Three Kingdoms which had for
generations maintained the most friendly relations with Japan, Pekche (Jap. Kudara).
As the first official encouragement to the practise of the new faith had come with the arrival
of a mission from the king of that country in 552, bearing sitras and an image, so the
first temple architects—whose crossing is recorded, along with icon-makers and monks, in
577 and 587—were from Pekche. Later immigrants eame also from the rival kingdom of
Kokuli (Jap. Koma), and may well have contributed a somewhat different element to the
growth of Japanese monastery architecture during the seventh century. In recognition of
the other’s priority in time and perhaps also in general influence, however, modern Japanese
historians speak of the temples of the Asuka period as being of the “ Kudara " style.

The problem of the character of this imported architecture in its own country is less
directly and satisfactorily solved. With the exception of a number of masonry pagodas, the
earliest remaining temple buildings in the Korean peninsula are many centuries later than
Horyiiji in date. For the period corresponding to Asuka and for long after, there remain
only long abandoned ruins, or traces half obscured by rebuilding, the most readily deci-
pherable of which can give direct evidence only of ground plans and the comparatively minor
arts of stone-cutting and tile-stamping. Even the geographical distribution of these remains
is unsatisfactory for the purposes of drawing any close historical parallel with Japan. The
great majority, and the best preserved, fall within the ancient kingdom of Silla (Jap.
Shiragi) , divided from Japan by a long-standing enmity and by far the least important of
the three from the point of view of transmitted continental influence. In the case of Kokuli,
although it was the first to be converted to Buddhism and records speak of temple building
from the latter part of the fourth century on, not even the evidence of ruins exists today.
The texts, mentioning only the names of the various monastic foundations as they were
established, are of almost no use; except that the recurrence of temple names including the
word “ pagoda ” indicate the importance of this feature in contemporary religious thought.
In the case of Pekche, the records again are of little practical value, particularly since the
temple most emphasized in them, the great Wanghungsa FE =%, built in the royal capital
between 601 and 635, and corresponding in reputation to Shitenndji and Horyiji in Japan,
has disappeared without a trace. The ruins of one monastery remain, however, and
although difficult to reconstruct and of controversial date, are of great interest.

These are the remains of the temple of Miriikssa W3 (Jap. Mirokuji) in northern
Zenra Provinee, Ekisan-gun.”” Nothing stands on this site today except the lower part of
one great stone pagoda, the largest in Korea; but traces of foundation mounds and column
bases, together with the tradition recorded of the temple’s origin, make possible its recon-
struction as a unique ground plan. The tradition appears in two forms in different works,

&7 Detailed studies of the remnins of this and other early Korean monasteries are given by Fujishima
ﬁ& , " Chiosen Kenchiku Shiron,” in Kenchiku-zasshi, xliv, no. 535. For Miriikssa, see p. 1035; also the
study by Sekino T., in his * Shiragi-jidai no kenchiku,” Kenchiku-zasshi, no. 307, Quotation from the
Samgukyusa is in iii, section on King Mu (Keijo edition, 1928, p. 35).
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one clearly corrupted since it places the foundation prior to the introduction of Buddhism
into Korea. The more persuasive version is given by the Samgukyusa =WEY as an event
in the reign of King Mu # (600-640). As the king and his consort were journeying
to a temple, there appeared before them a Maitreya (Jap. Miroku) Trinity, rising from the
midst of the lake. Awed, they vowed to erect a great monastery on the spot. By divine
aid, the lake was turned into a level plain in one night; and thus the vow was fulfilled,
taking the form of three precincts—each with halls, pagoda, and corridors—to correspond
with the Three Assemblies to be held by Maitreya after His enlightenment. Completion
of the great undertaking was aided by the despatch of 100 workmen from Silla, by the
latter’s monarch, Chinp‘yong ®Z (579-632).

Today, in spite of the almost complete disintegration of the temple, sufficient traces
remain to prove at least the former existence of such a tripartite layout. East of the
pagoda still standing is a square mound of the same size, indicating the site of another
(probably wooden, from the lack of stone remains). At the same distance due north of
each, are column bases still in sufficient alignment to show that they once supported halls,
probably five bays wide by four deep. Other stones in these two precincts may be identi-
fied—on the basis of the axial scheme indicated by the pagodas and Buddha halls—as
having belonged to lecture halls (or refectories?) at the rear, middle gates at the front, and
surrounding colonnades. To the north, on axis between the two groups, are vestiges of
a third complex on a larger scale. The front precinets on east and west are each quite close
in size to the plan of Horyfji. The whole monastery, then, including the main compound
to the north, was at a scale far beyond anything attempted in Japan at the same period,
and unparallelled elsewhere in Korea.

Some question exists as to the generation when this great establishment was achieved.
The lack of any more sober historical reference than that given above, by the not always
reliable Samgukyusa, is unfortunate, Dr. Sekino in his study of “ Mirokuji,” has abandoned
this traditional origin in favor of a dating based on actual remains, the pagoda and tiles
found around it; these compare so closely to known work of the last quarter of the seventh
century as to suggest that the whole monastery must be shifted to a period 50 years or so
later. This change would make it literally a work of Silla rather than Pekche, since the
latter was conquered and absorbed by the former in 663. A certain terminus before which
it must have been in existence is given by its mention in history in connection with an
earthquake of the autumn of 719. On the other hand, it seems quite possible that the
remaining pagoda was built at a considerable lapse of time after the original founding of
the triple monastery. This is known to have been the case in the great royal temple of
Hwangnyongsa S8l in Silla, where no less than 79 years intervened between the
recorded completion of the temple itself and that of the pagoda; * and such a delay is the
more likely in the case of Miriikssa since the great size of this pagoda must have necessi-
tated a tremendous effort toward its erection. The tradition of origin is at least convincing
in the fact that the two kings which it mentions were actually contemporaries; and it is

# Fujishima, op. cit., pp. 278-87. Cf Samguksagi =B Fe ., Silla section, King Chinhung 14th and
27th; Queen Sondok 12th and 14th. Also Samgukyusa, section on the nine-storeyed pagoda of Hwangnyongsa
(iii, pp. 21-2) ; section on the 16 foot icon (i, p. 21).
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the belief of Professor Fujishima that even if it must be discarded and the foundation
delayed until the period of Silla’s supremacy a generation or two later, the monastery must
have been earried out within the long-established Pekche tradition.

An interesting complication in the relationships between the architectures of the three
Korean kingdoms and that of Asuka Japan is provided by the dimensions of this temple.
As we shall see below, ruins in the ancient Silla domain dating from the end of the sixth
eentury and the first part of the seventh made use of a foot measure which was apparently
that of the last of the northern Chinese dynasties, Eastern Wei and Northern Ch'i. This
is so close to the shaku used in Horyiiji and Shitenndji as to suggest an ultimate derivation
of the latter from north China, through Korea. It is likely that the official measure of
Asuka was that of * Koma,” or Kokuli, and it seems probable that it was through this
country, adjacent to China, that the Wei and Ch*i standard was transmitted both to Silla
and to Japan. Unfortunately it is as yet impossible to check this theory by remains in the
Kokuli realm itself. In Silla from around the middle of the seventh century, and in Japan
at least after the Taiho reforms of 701, the T*ang foot was used instead. The dimensions
found in the Pekche temple of Miriikssa check with neither of these standards; that is to
say that these measurements, rendered in terms of either the Wei-Ch'i foot or the T*ang,
by means of the conversion factors used elsewhere, do not give the series of simple whale
numbers found in the Silla and Asuka buildings. It seems likely that some entirely different
standard was used; and this raises the problem, still unsolved, why the early Japanese
temples, built presumably by workmen from Pekche, should correspond not with this but
with the foot of Silla and Kokuli. At least the fact that the T ang measure is not employed
at Miriikssa is an argument against its foundation in the latter part of the seventh century,
since the new scale seems to have been applied in the generally less advanced architecture
of Silla as early as 634 in the temple of Punhwangsa #F#is% in the environs of the
old capital.

In all other aspects of planning, the fragmentary traces left at Miriikssa may be
satisfactorily filled out by the much better preserved temple ruins in Silla. Two of these
in the former capital (modern Keishii) were unmistakably laid out in the same * Kudara ”
formula which was followed in the Asuka period, and which in Pekche itself is only just
recognizable at Miriikssa. The older, larger, and more readily decipherable of these is the
site of Hwangnyongsa. According to the Samgulksagi, this temple was founded by royal
order in 553, in the reign of King Chinhung WM, and was “ completed ” in 566."* The
completion seems to have been only comparative, since it was not until 584, under King
Chinp‘yong, that the * golden™ hall was finished to enshrine a celebrated 16 foot image
made ten years earlier. The famous nine-storeyed pagoda, 225 feet high, was not begun
till 643, under Queen Sondok F%; and then was attempted only after the services of an
architect and 200 artisans had been secured from Pekche, the Silla court admitting its
inability to earry out the work with native resources. The temple was burned to the ground
in 1238, and thereafter was never restored.

The present state of its site shows clearly the earth mounds (with stone facing), and
the pillar bases of * golden ™ hall and pagoda, the latter to the south in the axial “ Kudara ™
scheme, Further remains are identifiable as the ecloister colonnade, with middle gate, and
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other gateways on east and west sides of the courtyard; and as a lecture hall. (This last
may have existed at least by 618, when a formal exposition of the scriptures, with 100
priests present in canopied “ high thrones,” was held before the envoy from Sui. It may
even have predated the “ golden ™ hall, since some major building must have housed the
main icon for the ten years before the latter’s completion) .

The “ golden " hall seems to have been unusually large, nine bays across the front by
four deep, and 126 feet by 56, in the Eastern Wei-Northern Ch'i measure, The whole
cloister area was 336 feet east to west, by 448 deep. In the case of the obvious Japanese
parallel, Shitenndji, these same dimensions—in an approximately equal standard shaku—
are 46 by 38 (for a “ golden ” hall five bays by four), and 200 by 284. The bays of the
Shitenndji Kondd are 8 feet wide at the corners, and 10 elsewhere. In that of Hwang-
nyongsa, the intercolumnar intervals were all apparently the same, 14 feet, Thus the scale
of major elements was approximately half again as large as that of the Japanese counter-
part, General proportioning of the courtyard and placing of elements, however, seem to
have been very similar, and the two temples were probably laid out on the same geometrical
system (with a slightly greater proportional cloister width in the Korean, made desirable by
the greater length of its hall) . As in Asuka examples, all major dimensions were in simple
numbers,

To the north in the same neighborhood, the * Kudara ” monastery layout appears
again in the ruins of Punhwangsa. Here three storeys of a brick pagoda, originally of nine,
still stand® In front of the modern Buddha hall, two pillar bases, directly north from
the pagoda, seem to mark the site of the former * golden” hall. Those of the lecture hall
and middle gate have not yet been uncovered, so that the form of the courtyard cannot
yet be determined. The existing remains seem to have been calculated on the basis of the
Tang foot; and are so far the earliest instance of its use, since the temple was founded in
634 under Queen Sondok, the later donatrix of the great Hwangnyongsa pagoda.

Two temple ruins of major importance in Silla and one in Pekche, dating from the
period corresponding to Asuka in Japan, thus show the type of general plan there used at
Shitenndji. There is no evidence remaining in Korea to show any use in that country of
the temple layout found in Horytji and in the majority of developed Asuka monasteries.
As we shall see in subsequent pages, no evidence for this type exists in China, or anywhere
else except in Japan. The obvious inference has been drawn by Japanese scholars that it
was a Japanese invention; and being found first at Horyuji, must have originated there
in the ideas of the great donor of that temple, Shotoku-taishi, who for doctrinal reasons
must have preferred to give equal importance in worship to the relic and the image, rather
than setting the former first. So enthusiastic a proponent of this theory as Dr. Sekino has
backed it up by a number of other features found in the details of Horytiji architecture and
unparallelled elsewhere, and has not hesitated to call the majority of these the inventions
of the wise and devout Prince Shotoku.®® The lack of material evidence to the contrary
makes the supposition impossible to disprove. I think it may be said, however, that in

5 Fujishima, op. cit., pp. 207-800, pl. v. Samguksagi, Silla, Queen Sondok .
% Sekino T., * Origin and Characteristics of the Architecture of the Asuka Period™ (in Japanese) ,
Bukkyd Bifutsu, xiii, June 1929,
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any place and time those of the first or second generation who propagate a religion newly
imported into their country, rather than introducing any changes, are as scrupulous as
possible in reproducing the orthodox forms transmitted to them. This must have been all
the more generally true in the case of Buddhism, in which so severe an emphasis has been
placed on the formal elements in iconography and ritual, and in which on first acquaintance
it is so difficult to distinguish the trivial from the immensely important. If there had been
any marked independence of thought and practise on the part of Japanese Buddhists in
the generations following Shatoku-taishi, it would be less difficult to credit him with the
boldness required to eriticize and discard. Until well after the Nara period, however, the
Japanese were as sedulous as eircumstances permitted in their dependence on imported
modes and ideals. The little that is known of Korean monasteries especially in Pekche, in
the period corresponding to Asuka, and the almost complete lack of any information about
those in contemporary and earlier China, make the assertion that no parallels to Haryuji
exists a precarious one, likely at any time to be overthrown by the evidence of a single
newly discovered site.

The source of Korean Buddhist architecture, as indeed of all advanced cultural forms
in the peninsula, was Chinese. This obvious statement requires a qualification which may
or may not be important. China, during the formative stages of Buddhist temple building
in Korea and Japan, was passing through one of those apparently interminable periods
of disunion which in recent years have provided so congenial and profitable a theme to
Japanese political theorists. The two Korean kingdoms most directly responsible for the
early advancement of Buddhism and its arts in Japan, reflected this duality to a marked
degree in their contacts with the central continent. Kokuli had been first converted, in
872, by a missionary sent by land from the half-Tibetan Fu Chien, monarch of the mush-
room northern empire of the Former Ch'in. Lying in the northern half of the peninsula,
it shared frontiers in later centuries with the Northern Wei and the dynasties which
succeeded this, and after the establishment of its capital at Pyong-yang paid tribute
periodically to the northern court. This relationship is perhaps responsible for the fact that
what in Japan was called the “ Koma ” foot measure seems to have been originally that
used in Eastern Wei and Northern Ch'i. In the one extensive series of remains of Kokuli
art, the tomb chambers with their painted and architectural decoration, a close similarity
in details to the north Chinese style seen in the caves of Yiin-kang, Lung-mén, and
T'ien-lung-shan is obvious; and (since many of these same details are characteristic of
Asuka) furnishes a very convenient halfway point between Japan and the continent
(figs. 19, 56, 57) " In the case of Pekche, on the other hand, the initial mission had come
from the Eastern Chin in 384, well after the Chinese dynasty had been driven southward.
Since this kingdom lay at the southwest tip of the peninsula, from which the southern
Chinese ports were reached with considerable ease, its intercourse with the later dynasties
of Sung, Ch'i, Liang, and Ch'én was frequent, Either from preference, or because access

® Cf. Hamada F{M . * Horyiiji no kenchiku-yashiki to Shina-rokuchd no kenchiku-yashiki ni tsuite,” in
the Naité anniverary series of Chinese studies; translated into Chinese by Liu Tun-tséng, under the English
title “ A Comparison of the Architectural Forms of Haryiji with those of the Han and Six Dynasties,”
Bull. of Soc. for Research in Chinese Archit., iii/1, March 1932, See below, pp. 98, 100, 101, 103, 104
and note 174.
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by land was blocked by its enemy, Kokuli, its relationships with the northern courts were
much more distant. The king of * Kudara ™ who first transmitted Buddhism to Japan in
552, is recorded eleven years earlier as having sent a mission to the Liang at Nanking,
bearing tribute and asking that he be sent someone versed in the Poetry Classie, an
exposition of the Nirvana Sitra, and architects and master painters;** the latter—since
he had transferred his capital three vears earlier—apparently to assist in the embellishment
of a new palace. In addition, Professor Sekino has shown convincing proof of the connection
through actual remains® In the neighborhood of the ancient city of Kongju Z# (Jap.
Koshit) there is a large subterranean tomb, whose elaboration makes clear that it must
date from the 68 year period between 475 and 538, when Kongju was the capital of Pekche.
Its walls are lined with flat tiles, stamped with unusual patterns not found elsewhere in
Korea; almost exactly the same designs have been found on tiles unearthed in Nanking.
Sekino believes that the tomb is that of one of the kings of Pekche, of the early sixth
century, and that its unusual features probably mean that it was built by artisans imported
from south China. The presumption seems justified, therefore, that the Buddhist architec-
ture of the *“ Kudara " style imported to Japan later in the century was derived ultimately
from south Chinese traditions.

It is by no means certain that any serious differences existed in the Six Dynasties
period between the Buddhist arts and architectures of the north and the south. In view
of the almost complete lack of archaic Buddhist remains of any sort in south China, the
point can be argued only on theoretical terms. Granted the possibility of some degree of
separate evolution, however, this geographical contrast of source may well explain the
occasional divergence of design and details between Horyfiji and the monuments of the
northern current exemplified by Korean tombs and Chinese cave temples.”

No traces of temples contemporary with the Asuka period or earlier, undisguised by
later additions, have been found anywhere in China; and although much information
regarding their form may have been preserved in the more obscure literary sources, that
which is readily available is extremely meager. It is sufficient at least to prove the two
objects of the present inquiry; first, the existence, during the Six Dynasties in China,
of the type of monastery plan traceable, farther east, from Korea to Japan at least in its
essential elements of pagoda and Buddha hall, standing in that order on a south-to-north
axis; and second, the ultimate derivation of this sort of axial and symmetrical plan not
from the source of Buddhism itself, in India, but from an already long-existing tradition
of secular architecture in China.

Among the writings generally admitted to be the work of the famous Chinese monk
Tao-hsiinn ¥, of the mid seventh century, there is one which purports to be a description
of the Jetavana monastery in Srivasti, donated to the Lord Gautama Buddha and his
followers by the rich merchant Anathapindada.** The details of this account are elaborate

2 Samguksagi, Pekche section, King Song 10th,
** Sekino T., “ Kure §§f yori mitaru Kudara to Shina-nanché betsu ni Ryo # to no bunka-kanken,”
Houn §¥49E, x, 1934, pp. 23 fI.

¢ Chung Tien Chu Shé-wei-kuo Chik-yiian-ssi T'u Ching s A £ §ETH 37 B # . Taisho-issaikyd
no. 1899, pp. 882 fl.
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and fantastic, surrounding what may have been a small kernel of information by a much
greater proportion of hearsay and pure imagination. The layout given the monastery,
strictly symmetrical and facing toward the south, is certainly Chinese rather than Indian.
According to the deseription, there was a succession of great gateways along the central
avenue, surmounted by lofty pavilions, and giving access at last to the main, central
precinct HBZ. Passing through the last of these, *it was not far to a great square pond,
filled with lotus blossoms. . . . Directly north of the pond was the great Buddha pagoda.
. . . Next to the north was the great Buddha hall.” There was also a great “rear hall
AR . The axis was elaborated on either side by high pavilions balancing about each of the
central halls, and beyond the last-mentioned continued even further to the north. The
details given within the scheme are generally quite incredible; but there is no question
that the general plan itself was of the type imported to Korea and Japan. As will be
evident later, it was a type which seems to have been generally superseded by the seventh
century in China proper. Tao-hsiian, writing in 667, was using a collection of earlier
Chinese descriptions, of which one was a so-called *“ Record of Holy Sites” B3R, by the
Sui dynasty monk Ling-yii ##. The architectural form given the Jetavana in his final
compilation must therefore have been that which was the standard and ideal of earlier
centuries in China,

This standard seems to have been most magnificently exemplified, among real monu-
ments, in the sixth century monastery of Yung-ning-ssii /kK#=§ at Lo-yang, celebrated ever
since as the greatest architectural achievement of the northern courts. The essentials of
this tremendous work, as given in the almost contemporary “ Record of the Monasteries of
the Eastern Capital,” runs as follows: ™

“Yung-ning-ssit was erected in the first year of Hsi-p'ing (516) by the Dowager
Empress Hu Shih (of the Northern Wei). . . . At its center was a nine-storeyed pagoda
with a structural framework of wood. This roze 900 feet, with a spire 100 feet higher still;
it covered an area 1000 feet in perimeter; at a distance of 100 Ii from the capital, it was
still visible. . . . Upon the spire there was a gold “treasure vase,” containing 25 stones’
measure; beneath this there were 30 tiers of gold dishes to hold dew, each with gold bells
all around. Four lines of iron chains led down from the spire to the four corners of the
pagoda, these also having upon them golden bells, each the size of a stone tomb figure.
Furthermore golden bells were suspended from the corners of the nine storeys of the pagoda,
from top to bottom, 120 in all. The pagoda had four sides, each with three doors and

88 Lo-yang Ch'ieh Lan Chi 3Rinfp@sp (compiled by Yang Hsiian-chih = of Posterior Wei) ,
i, Yung-ning-ssii section.
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six windows. The former were all lacquered red, and the door leaves had each five rows of
gold nail-heads at its top, there being of these 5,400 in all: at each nail-head was set a
gold disk.

“To the north of the pagoda was the Buddha hall, in form like the Hall of State,
T ai-chi-tien AFERE. Al its center was an 18 foot gold image. . . . The priests’ quarters
had an upper storey, and more than 1000 chambers; with their carved beams and their walls
made confused (by ornament), their green pendents and spread-out silks, they were difficult
to describe.

“ The outer walls of the monastery were all provided with short rafters, and were covered
with tiles like those of present day palaces. One gateway opened in each of the four faces.
That on the south had a three-storeyed tower, with a triple passageway leading through.
1t rose 200 foot from the ground, and in form resembled the outer Imperial palace gateway,
Tuan-mén $&P9. The designs painted upon it were of cloud forms, Immortals, and super-
natural beings; . . . Spaced around this gateway were four Protectors #14- and four lions,
adorned with gold and silver. . . . The east and west gateways were the same, except that
their towers were two-storeyed only. The north gateway was not treated as a building, but
was like a * crow-headed gate ' B5B™ (i.e., two posts with a lintel) .”

The description of Yung-ning-ssii fails to mention any lecture hall. This element,
always less fundamental to worship than the pagoda or the Buddha hall, must have reached
importance only at a comparatively late period.” References to the lecture halls of other
Lo-yang monasteries occur elsewhere in the same record. One of these was Chien-chung-ssii
ftrp<¥ , founded in 528 through the gift of the buildings of a great prince’s mansion; at
which time “ the offices ¥ in front were made the Buddha hall, while the hall at the rear
became the lecture apartments #S£." ** This establishment thus contained two important
features of the * Kudara ™ plan, in the orthodox positions; but here the pagoda was lacking.
The notices given of the other metropolitan temples provide no further evidence of a
standardized plan like that followed so strictly in Korea and Japan. This may show that
the latter regions were drawing their precedent from a more highly developed practise in
south China. On the other hand, it may well be a first sign of a different sort of contrast,
later to become more evident; the comparative freedom of design of an originating culture,
as opposed to the anxious orthodoxy of distant imitators.

The earliest reference to the essentials of the “ Kudara ™ plan known to me concerns
the monastery of Ho-tung-ssii MM in Ching-chou 44, Hupei, one of the largest
establishments maintained under the southern courts. Here, according to records compiled
in another work by Tao-hsiian, the Lii Hsiang Kan T'ung Chuan {R#BGEM of 667, the
great Buddha hall was a work of the latter part of the fourth century, * 13 bays long and
with cross-beams 55 feet long between two rows of columns only, its brackets and bearing-
blocks piling up in tiers, the very height and crown of the realm. . . . The pagoda in front
of the hall was erected by I-chi, prince of Ch'ien (the seventh son of Wu Ti of the),
Sung HMEEREE "—i. e, in the second quarter of the fifth century.™

* Taishd-issaikys, no. 1898. This text is to be compared with o contemporary quotation of it in the
Fa Yiian Chu Lin th i FR4E, 39 (ibid., no, 2122; by the monk Tao-shih ).
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¥ the same account, the temple was first erected by the departmental magistrate of Ching-chou,
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The stage of monastery design antedating the adoption of the * Kudara ” plan in China
is illustrated by descriptions of an establishment of the late second century, perhaps the
earliest formal Buddhist temple in the Far East. According to the San Kuo Chih =@,
this was erected by one Chai Jung 4*H#, a native of Kiangsu. Collation of evidence places
the date between 189 and 193 A. D

*“ He erected a Buddha shrine, making a human figure of bronze, painting its body
with yellow gold, and clothing it in brocaded silks. He suspended nine tiers of bronze plates,
with a two-storeyed pavilion beneath; the covered galleries could contain 3000 persons or
more. . . "

A variant account in the Hou Han Shu mentions the * galleries round about the hall ”
%M EIE) . These must certainly have been the prototype of the typical monastery cloister
colonnade of later centuries. The ** shrine ” itself, however, combining as it did the features
of both pagoda and Buddha hall, must in the light of later conventions have been a
startlingly heterodox form, explainable only as the result of enthusiasm and incomplete
knowledge of Indian practise.

In Japanese and Korean monastery remains, as we shall see, the “ Kudara™ plan
disappeared around the middle of the seventh century, being supplanted by more elaborate
plan types. The change in Chinese practise which this provinecial evolution echoes must
have been accomplished in Sui or early T ang, relegating the earlier design to the status of
a rare survival. The Japanese monk Jikaku-daishi 258 X8 during his sojourn in China at
the middle of the ninth century, came across the “ Kudara ™ plan in two establishments
which he specifically mentions* Both were apparently of great age. One, in which a
thirteen-storey brick pagoda rose in front of the Buddha hall—* in front of ” signifying
“to the south of " in the immemorial Chinese tradition of orientation—was the temple of
Lung-hsing-ssi fill#®=¥, outside of Lai-chou # M in Shantung; it stood desolate and
abandoned among its ruined colonnades, only two monks remaining. The other was one
of the famous places of Wu-t‘ai-shan FE 1, the Ta-hua-yen-ssit K¥ER3F. Here, in front
of the “ pavilion " #, was a two-storeyed, octagonal pagoda, which had been built over
another buried in the earth of its base, of such antiquity that it passed as one of the
stapas erected by King Asoka’s missionaries. In this case, the T ang temple obviously was
preserving an archaic form because of its hallowed associations. Perhaps for some special
iconographic reason, the single pagoda on axis in front of the Buddha hall appears in a
tenth century painting of the celestial palaces of Paradise, at Tun-huang.”® Probably as a

Huan Chung k. to give shelter to monks driven south by the conguests of Fu Chien of the former
Chin (i. e. around 380 (A.D.). The Buddha hall was the work of their leader, priest 1 P ptaf -
87 San Kuo Chih, Wu Chik iv, biography of Liu Yao SIEE.
FASEPRTALIN S e 4 R IR AT T BT E=TRA-
Also n Hou Han Shu eiii, biography of T ao Ch'jen P 3 -

" CL. the Nitté-kyuhi-junrei-gysli A Hesfe ik @8 410 . D-n-bukkyi-zensho, Fihdden-sisho i, pp. 220,
224. Jikaku-daishi, called Ennin [[J{= (704-864) , studied on Hicizan under the founder of Japanese Tendui,
Dengyd-daishi {li#ff. In 598 he went to China for a stay of 9 years, to study Trien-U'ai rites and books,

“ Pelliot, Grottes de Touen-houong, Paris, 1020, pl. eexvii, cave 117. No explanation of this unusual
background is given by Matsumoto $:dk in his studies of Tun-huang iconography, Tonkdge no Kenkyi,
Takyd, 1087, pp. 61 .
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sign of provineial backwardness, it may be found as late as the eleventh in two surviving
monuments of Liano, the pagodas of Fo-kung-ssi f##5F in Shansi and of P'u-shou-ssii
# %% in Hopei™

The second point to be established by Chinese evidence—the fact that the early
Buddhist monastery of the Far East was a direct continuation of long-established Chinese
architectural tradition, rather than an importation from India—is stressed repeatedly in the
deseription of Yung-ning-ssii at Lo-yang, quoted above. The Buddha hall there resembled
the Hall of State of the imperial palace; the south gateway was like the outer gate of the
palace; the outer walls with their tiled roofs were like the walls of contemporary palaces.
The reference in the same work to Chien-chung-ssii, the palace which was turned into a
monastery, with its two principal buildings becoming the Buddha and lecture halls, is the
sort of notice which is found again and again both in China and Japan. Except for such
exotic features as the pagoda, the two currents of secular and religious architecture have
from the start run close, parallel courses in the Far East. The difference between the two
in China has never been much more than a matter of name tablets and interior decorations.
Peking today contains many monasteries, like the “ Mongol Temple,” which were first
constructed to be the mansions of great princes, and were later turned to religious use with
only minor alterations at the death or conversion of their owners. In Japan, as will be
seen in subsequent chapters, the case is somewhat more complicated; and a thousand years
of slowly maturing national tastes have produced architectural types which may vary
widely according to their religious or secular use. A common meeting-ground between the
two has remained until modern times, however. The informal place of worship in the
typical Japanese monastery of today is merely a room larger than those around it used
for domestic purposes, a room given religious character primarily by its furnishings. In
more formal architecture, the meeting-ground between palace and temple has been main-
tained throughout Japanese Buddhist history., In the monastery of Toshodaiji near Nara,
the existing lecture hall (fig. 9) began its life as an assembly building, or Chashiiden
W4, in the eighth century palace of Heijo."** In Ninnaji {=#15§, in the western suburbs
of Kyoto, the present main hall was first constructed as the living quarters, Shishinden
% ¥tHE, of the imperial palace of the early seventeenth century.

To produce the unanimity of Chinese style, several factors must have worked together
in the first centuries of Far Eastern Buddhism: the great age and prestige of Chinese archi-
tectural tradition on the one hand; on another, the comparative simplicity of Buddhist
requirements for ceremony and monastic life; on a third, perhaps, the completely alien
and unreproducible character of Indian style. Indian monasteries of the first centuries
after Christ seem to have been fairly elaborate in the number and variety of their archi-
tectural elements, The Jetavana Vihara at Sriivasti is described in the Mahisasaka-vinaya
FHA44E as including among its buildings a “ walking up and down place " 247K, a lecture
hall, a bath-house, a refectory, kitchens, and various chambers, in addition to the Gand-

0 Cf. Liu Tun-tséng, “ A briel report of a preliminary investigation of the ancient architecture of the
western section of Hopei Province ™ (in Chinese) , Bull. of the Soe. for Research in Chinese Arehit. v/4,
June 1985, pp. 20-30.
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hakuti %% Buddha hall at its center.”” None of these elements, transferred to China,
required a specifically Indian treatment, or was indeed essentially unfamiliar. The needs
even of the Buddha hall could be satisfied by the existing Chinese monumental ground-plan,
as the next chapter will show in greater detail. The program of the lecture hall was
answered by any large building capable of sheltering a great many men at one time for a
sedentary purpose; even the specific function of the building had been anticipated in China
as early as the Han, to accommodate expositions of the Confucian classics. For almost
every element in the Buddhist monastery, therefore, the Chinese had no need to use
anything but familiar forms. Even if imitation of the unfamiliar had been desirable, it
would have been almost prohibitively difficult. Very few Chinese ever reached India, in
contrast to the great numbers of Japanese who travelled to the continent to study one
phase or another of Sui or T*ang culture. A building is not carried from one country to
another, like an icon, except in miniature reliquary form; and in the latter case it must have
been the stipe with which the Chinese became acquainted, rather than any other
architectural type. Few indications of architectural style are contained in the Indian
scriptures, and those which do appear can hardly have been conducive to imitation. The
Milasarvistivida-nikaya-vinaya-samyuktavastu AR LMY, x, stipulates that “in
building a temple for monks, the dormitories {§5 must be made five-storeyed, the Buddha
hall seven-storeyed, and the gate towers also seven-storeyed. . . "™ The building type
suggested is completely alien to Far Eastern constructive methods; the command was con-
veniently forgotten, and the Chinese instead followed their own style, established through
centuries of secular practise.

The earliest formally laid out Buddhist temples in China were doubtless on a much
smaller scale than Yung-ning-ssii at Lo-yang in the sixth century, and their parallels were
with less pretentious secular architecture than that of the Imperial palace. The character
universally used for a Buddhist temple in the Far East, ss@ 5§, is not limited to its religious
meaning alone.” In the Han dynasty, just prior to the introduction of Buddhism, it was
used as a general designation of government offices. Identity of name here must indicate a
close similarity of form. The definition given for ssi in the Han dynasty dictionary Shuo
Wén makes it equivalent to t'ing B, or courtyard, place of assembly; this again must be
an indication of essential plan design, common both to the public bureau and to the later
temple. The notes scattered through Han texts which serve as evidence of the layout of
such offices show a standard form varied only in scale and in minor accessories: gateways
leading into a fore-court and thus to the main administrative building, with a private,
residential compound to the rear; the whole of course scrupulously balanced about a central
axis. An increase in size, approaching more closely the seale of a palace, involved the use of
two major halls. Tt is obvious that such a secular scheme, lies behind the early monastery
designs still visible in Korea and Japan.

The one element of the Buddhist monastery program which was at once essential to

*t Nanjio no. 1122; T-imaikyd no. 1421 gives Chinese translation.

2 Nanjio no. 1121; T-issaikyd no. 1451.

3 Cf. Tanaka, * The archaic type of Buddhist temples in China ™ (in Japanese), Bijitsu-kenkyi xvi,
April 1938, pp. 133 f1.
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worship, and entirely without provision in Chinese architectural experience, was the stipa.
Even with this the Chinese did all they could to make the exotic form familiar, adding the
details of their own wooden towers and producing thereby the almost completely Far
Eastern architectural type of the pagoda. A major difficulty of plan adjustment remained.
The stitpa had been the all-important center of early Indian monasteries; the tower had
never been more than a minor enterprise in Chinese secular tradition. The difficulties of
assimilating this one completely alien element are obvious in the first monasteries of Japan;
and the various solutions adopted form an important part of stylistic development in early
centuries,

Tae Nanas Pertop: GENERAL:

The latter half of the seventh century and the first half of the eighth in Japan saw a
striking advance of Budhist temples in size, elaboration, and numbers, A combination of
factors produced this unprecedented expansion. Direct contact with China, begun in the
age of Shitoku-taishi and continued thereafter by the frequent despatch of embassies,
priests, and lay scholars to the continent, furnished both a powerful stimulus and direction
for native energy. In comparison with the simplicity of their own land, the marvels of
Ch'ang-an and Lo-yang, where palaces and temples vied in a bewildering contest of scale
and richness, must have seemed to the travellers from Japan like a revelation of some
Heaven of the siitras, almost incredible as the work of man. The stories they brought back
fired the imagination of their rulers, as the vision of Italy flashed over northern Europe
in the Renaissance, and aroused that ambition which is stronger in the Japanese than in
other race. There was no question of any further dependence on the provineial imitations of
Korea. The ultimate had been seen, and furnished thereafter the only standard, to be
pursued for two centuries with an enthusiasm limited only by what was physically possible
within the island kingdom.

In the Nara period—as a minor factor of encouragement—such limits were appreciably
widened beyond what was possible before or after, by the short-lived centralization of
authority which followed the adoption of a Chinese governmental system. The power of the
Court was extended over the whole of settled Japan, in reality as well as in name, and the
whole of the nation’s resources were available for its ambitious purposes. In this extension
and centralization the Buddhist temples were directly involved, since the spread of the
religion beyond the home provinces seems to have been encouraged in part as a means
of unifying the culture of the race, and thereby increasing its susceptibility to political
organization. The decree of Shomu-tennd in 747, that every provinee throughout Japan
should establish a monastery with a pagoda and a nunnery, dedicated to a standardized
form of worship—the greatest single act of encouragement given to Buddhist building
during the Nara period—must have had such an idea as one of its motives.* Under the
same Emperor, again, the new scale of achievement made possible by a centralized political
and economic control, had its perfect illustration in the tremendous efforts expended by the
state in the manufacture of the colossal bronze Buddha of Nara, and the erection of the

™ Bee note 34, and pp. 4-45, below.
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colossal Tadaiji to receive it; ™ while this unprecedented accomplishment in the service of
the church was matched in lay architecture by the creation within the same eighth century
of the two great capitals of Heijo and Heian.

The greatest incentive toward the advance of Buddhist building, however, doubtless
came from the progress of the religion itself. Buddhism, admitted to Japan in the last
quarter of the sixth century as an experiment, and bitterly opposed by one of the most
powerful factions at Court, had become in its first century of existence a Japanese institu-
tion, indispensable to the conduct either of an individual life or of the state. In its most
profitable functions of safeguarding the body and spirit of the Emperor and the peace of
the realm, it had created a series of observances which with every generation grew to be
more frequent, numerous, and elaborate, and a more certain guarantee of its own continuing
prosperity.™ The Emperor, as the greatest patron of the Three Treasures and the leader of
his people along the true Way, was committed by the beginning of the eighth century to
an expenditure on religious practises which must already have accounted for a large fraction
of the national income and energy. The insurance of his bliss and eventual Enlightenment
in future lives, required constant expensive renewal at all times. With his illness, the outlay
was inereased: monks were entertained at maigre feasts, lanterns were lit, rites of repentance
were performed, and lavish offerings were made. At such times it was the Lord of Healing,
Yakushi-nyérai, who profited most from the anxiety of the Court. His seat at Yakushiji
(the temple whose pagoda is the sole remaining full-sized representative of the * proto-
Nara ” style) had its origin in a vow of the Emperor Temmu (672-6586) to manufacture
and suitably enshrine His image as a means of eausing the recovery of the Empress.” The
“new temple” of this same Buddha, Shinyakushiji, is said to have been founded in a
similar way at the middle of the eighth century by the then Empress, Komy®, to overcome
an eye disease from which her consort Shomu was suffering.™

An Tmperial demise required observances of equal elaboration, to ensure the safe
passage of the August Spirit through the 49 days of wandering which it must endure before
taking up its new abode, and to guarantee its good fortune thereafter. These arrangements,
through most of the Nara period, seem to have been made on a constantly rising scale,
more lavishly celebrated in more and more temples with each event. When Shomu-tennd
died in 756 they might have been thought at a maximum. The seventh and fourteenth
days thereafter were marked by sittra readings (and attendant rites and offerings) in the
“ Seven Great Temples” of Nara; the twenty-first day by the same in all temples of the
capital; and the ends of the fifth, sixth, and seventh weeks by great maigre feasts at
Daianji %%, Yakushiji, and Kofukuji ##isF respectively. On the last day, also, all the
personal effects of the Emperor’s household—objects many of them of incalculable value—
were presented with appropriate rituals to the great Roshana-butsu of Todaiji (to form the
nueleus of the present Shosdin collection). On the anniversary of the death, a great feast

™ See below, p. 54 and note 90,

i For a detailed discussion, cf. M. W. de Visser, Ancient Buddhism in Japan, Leyden, 1935 (from
which 1 quote hereafter) .

T See below, p. 4 and note B0,

8 See below, pp. 53, 74 and note 94.
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was held at Todaiji in the « golden ™ hall, to entertain over 1500 monks. In a few years,
however, the provincial monasteries and nunneries founded by Shému-tenné came into
effective use, and made it thereafter possible to outdo in extensiveness even such a schedule
of mourning. When his widow died in 760, it was decreed—in addition to the usual
vegetarian feasts and periods of siitra reading in the capital—that every province have
executed a painting of the Paradise of Amida (in which the Dowager Empress had hoped
to be reborn) ; that all provincial monks should adore and make offerings to this Buddha;
and that all monks and nuns should make copies of the sittra deseribing the beauties of His
Paradise. A year later, the nunneries were ordered each to make and install for worship
images of the Amida Trinity, 16 feet high. Finally, on the death of Konin-tenns in 781,
observances again rose through the “ Seven Great Temples ” and those of all Nara, in suc-
cessive weeks to a elimax on the forty-ninth day with maigre feasts held all over Japan;
while the anniversary a year later was marked by siitra reading in all the same temples.

A similar tendency marked the use of Buddhism in the Nara period as a guardian of
the state against all calamities and evil influences, real and supernatural. The brunt of
this service was borne by three siitras, the Ninno, Daihannya, and Konkémyd; whose texts
(with a charming fusion of philosophical nihilism and material practicality) promise the
aid of large numbers of benevolent deities against any conceivable need, as a return for
the performance of the proper rites in their honor. In 660 a combination Ninné-hannya
ceremony was held (apparently in the Imperial palace) , with the ostentatious setting of 100
pulpit thrones for 100 high priests which the Ninnokyé demands. As early as 676, one
can see the desire to increase the efficacy of this divine insurance by spreading its payments
over a wider area; for in that year messengers were sent to all the provinces to expound
the same two siitras, while the districts near the capital were ordered to perform the holy
service of releasing animals, birds, and fishes which had been caught for food. According
to the twelfth century ecclesiastical history Fuso-ryakki, the reason for these measures
was a famine.

In subsequent years the performance of ceremonies in connection with the realm-
guarding seriptures expanded continually, both in the capital and in the rest of Japan,
Copies of the Konkomyo were sent to the provineces to be read periodically, in ever
increasing numbers. Daihannya meetings were held in 703 in the thep © Four Great
Temples ™ of Nara; and in 725 were repeated in the Imperial palace, with 600 monks in
attendance to correspond to the siitra’s 600 chapters. In 787 Shomu-tenné—whose piety
was responsible for the most remarkable advances made by Buddhism during the period—
ordered that every province should have manufactured 16 foot gold images of the Shaka
Trinity, and should see that one complete copy apiece of the Daihannyakyé was written
out and read by the skipping system. The reason for the move is not given, but may very
well have been an epidemic of smallpox which had been ravaging the capital for the
previous two years, not sparing even the great and devout in its spread.

In 740 the same Emperor, following perhaps an established policy, commanded that
every province make ten copies of the Hokkekyo, and build a seven-storeyed pagoda.
The next year, as a erowning requirement, he decreed that every province should erect an
official monastery for twenty monks in connection with its pagoda, and also a convent for
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ten nuns. The monastery was to receive a title clearly indicative of its purpose, Konkdmya-
shitenné-gokokuji &AM E E#RTF, the “ Realm-guarding Temple of the Four Heav-
enly Kings of Gold-gleaming Radiance.” In it on the eighth day of every month the
Konkomyd siitra was to be expounded; and for that purpose, one copy of the siifra written
in gold was to be presented for installation in the pagoda by the Emperor, while ten more
were to be prepared by the province. The nunneries were given the complementary
function of preparing for future prosperity by removing the obstacles imposed by past sins.
They were dedicated to the performance of rites based on the Lotus Siitra—most effective
for this purpose—and in its honor were entitled Hokke-metsuzaiji th#89EF, “ Sin-
extinguishing Temples of the Flower of the Law.”

The program thus laid down was taken with great seriousness by the Court. An
Imperial proclamation of 741 attributed to the move of the previous year the cessation of
devastating storms and the improvement of crops. On the other hand, earthquakes which
followed a few years later were explained by the incomplete fulfilment of the scheme; and
in an edict of 747 the provinces were ordered to finish * golden ™ hall, pagoda, and dormi-
tories in their respective monasteries within the next three years. In 758 another sitra,
the Kongohannyakyd, was found to be of such supernatural efficacy that each province was
ordered to copy out 30 books to be used as a secondary text “for the repose of the Court
and the great peace of the realm.” With the bringing of all this spiritual equipment into
working order, it was at last possible to safeguard Emperor and nation with the best means
known at the time. Thus when an exposition of the guardian Ninndkyo was held in 772,
the ceremonies were carried on simultaneously in the Imperial palace, in all the temples of
Nara, and in all those officially established in the provinces.

Beside such a policy of multiplication of points of defense over as wide an area as
possible, the alternative method was tried of making one focal point as efficacious as
possible by enormous size, To this end, Shomu-tennd concentrated the strength and
resources of the whole country on the erection of Tédaiji in Nara, to be the shrine—also
“ realm-protecting "—of the largest Buddha possible in Japan.

In addition to the monasteries thus officially dedicated for public purposes, others
were founded in the Nara period by private individuals, for the benefit of themselves and
their parents. These must in general have been on a much smaller scale than those
supported by the government. Even in the eighth century, however, the fortunes of the
Fujiwara clan were at so high a level that their private foundation of Kofukuji in Nara
was one of the largest in the capital, and was equipped on a scale comparable to that of any
others in its generation.® The number of such establishments is unknown, I believe; but
was great enough by the end of the eighth century to have become an obvious burden on
the resources of the country, so that an Imperial edict was necessary in 783, limiting them
to a list approved by the state.

With so many incentives to expansion, with so frank an emphasis given by the highest
authorities to the virtues of size and numbers in religious practise, it was natural that
Buddhist monasteries should develop rapidly in scale and elaboration, far beyond the
simple standards of Shitenndji and Horyfji. It was natural, also, that the tremendous

™ See helow, p. 50 and note B6.
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efforts of the Nara period should have been a phenomenon possible only once in Japanese
history, in an age of first enthusiasm and still undrained resources, The equipment of
Nara with palaces and monasteries of a size and magnificence undreamed of in previous
centuries, the expenditure of the wealth and strength of the entire nation on the building
of Todaiji and the provineial temples, and the eventual abandonment of the whole region
in favor of a new capital at Kyato, left Japan materially and emotionally exhausted; so
that her later achievements necessarily lapsed to a more moderate level.

Tue Proro-Nara Perion (G45-710) : * Haxvud ™

Prime evidence for the general plan of this period, preceding the actual transfer of
the capital to Nara, is given by one temple, Yakushiji. There were two successive establish-
ments under this name.* The earlier, now entirely in ruins, represents the original founda-

0 The main facts of the establishment of Yakushiji are well attested by early texts, as follows:

Nihon-sholi, Temmu-tenns 0/11 (680}, p. 521: * The person of the Empress Consort (the subsequent
Empress Jitd) being unwell, the erection of a temple to Yakushi was begun as a vow made on her behalf.
Furthermare, 100 persons took up religious life as monks. In consequence, she obtained (& return of) good
health ™ (ef, Aston, ii, P 348) .

Do., Jitd-teond 11/6/26 (697), p. 572: * Ministers and public functionaries began the making of
Buddhist images vowed for the sake of the Empress’ health ™ . . . Same year, 7/29, p. 872 * Ministers
and public officials held an eye-opening ceremony (lo dedicate the completed images) at Yakushiji " (Aston,
ii, p. 422),

Shoku-nikongi, Mommu-tenns 2/10 (698): “ The construction of Yakushiji being nearly completed, pn
Imperial Commund was given to the priests to occupy their quarters in this temple * (cf. translation by
J. B. Snellen, Tronsactions of Asiatic Soc. of Japan, Second Series xi, Dec. 1934, p. 176).

Do., sume reign, Taihd 1st/6 (701): * The courtjers Hata no Mukobe . . . and Kosobe no Yamaro

- were appointed supervisors of the construction of Yakushiji ™ (Snellen, p. 198).

Shoji-engishi J%48 88 4, section on Yakushiji: (written at the outset of the 11th century by priest
Shihan {fd, as a summary of temple histories) : * In the year Cf (709) the capital was moved to
Nara (te be the) Heijo-kyd . . . The Retired Empress (Gemmyd) in Yérs ond (718) transferred the
monastery to Heijo-kys. From the 8th of Temmu-tenng . « « to that date, there had been a passage of
39 years, From Yard 2nd to the present time, Chdwa 4th (1013}, the temple has existed for 299 years.
- - - The above is summarized from the text of the history $ape

The * history " referred to may well have been a document like that of Haryiiji—also known as FeEp —
prepared in 747 in accordance with the general order issued to Buddhist monasteries,

More complete accounts of the early history of the temple are given in the Vakushiji-engi *ﬁ%ﬁﬂ
(dated 1933), and in the Fusé-ryakki. These texts are quoted under the temple in Koji-ruien, Shakyabu
HUSRAE 28T . i, pp. 1299 A somewhat vaguely phrased summary of the origin and erection of
the first Yakushiji is given by the inseription an the spire of the present Yakushiji pagoda, which connscts
it closely with three Imperial personages—probably Temmu, Jits, and Mommu, the last standing as com-
pleter of the first's design. The text of this inscription was apparently written at the outset of the sth
century, to be placed on one of the spires of the original Yakushiji,

The existing pagods of Yakushiji in Nara has for generation been the subject of critical debate.
Three principal theories have been long current to explain its date. The first claims that it is one of the
original pair set up at Asuka, which in 718 was dismantled and transferred to the new site. To support
this hypothesis—put forward most strongly by Ocka —cfij in his detailed study of the remains of the two
monasteries, Kenchiku-zasshi 519—are the facts that: (1) dimensions of the original Yakushiji, as given by
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tion at the then capital of Asuka, in lower Yamato, vowed by Temmu-tennd and completed
by his widow, the Empress Jito, during the early vears of her reign (686-96) . The second is
the present temple, as transferred, after the removal of the capital, to the environs of
Nara in 718. Here in addition to platforms and column bases, one building remains from
this period, the three-storeyed pagoda; the actual date of this is hotly disputed, but there
is mo doubt of its preserving the style of early Nara, even if as a sort of archaism of a
later generation. The present Yakushiji falls in date of erection within the Nara period

column bases, check almost exactly with those of the later; (2) the style of the existing pagoda is too
immature to allow it to be a work of from 720 on, The second theory, sponsored by Sekino and Amanuma
K4« varies from the first in one detail. The existing pagoda is unique in the fact that its three principal
storeys are supplemented by minor enclosed galleries between, so that there are actually six roofs. The
remaining column bases of the Asuka Yakushiji do not include any stones to provide for such a gallery on
the ground level; therefore it has been supposed that these elements, called mokoshi S, were added when
the two pagodas were reassembled on their new platforms at Nara. The third theory, proposed by Kita,
sees in the existing pagoda o new construction dating after 718,

In recent years, important new evidence has been published by Adachi (Kokka [Blde, 483, 485, 487,
4901) . He presents two strong arguments to prove that the present pagoda was indeed erccted as an entirely
new building on the new site, in the later 720, One demonstrates that the two pagodas of the orginal
Yakushiji remained in situ until the 12th century; and that in the third quarter of that century they were
taken down and transported to Kyoto, to be used in the great Fujiwara temple of Hajoji $Ei - (This
evidence is furnished by a notice in the Chayiki AR, o record of court affairs between 1087 and 1185,
by Fujiwara no Munetada £tk [1062-1141]. The entry notes the dedication of new pagodas at Hajdji in
1132, and summarizes the history of their predecessors: original single pagoda burned in 1058; * thereafter
the project was formed of transferring the pagodas of Yakushiji, to make two [three-storeyed, each storey
with a gallery, containing the scenes of the Eight Stages of the Buddha's attainment of Nirvana]. The
dedication took place in Sharyaku 8/10/56 [1070]" A BB S IBR— L= THEGEREA
A3, In 1117 the two pagodas and the great south gate were burned. Cf. Adachi, Kokka 483, p. 46.).

Adachi’s second argument to prove that the existing pagoda was newly built in the 720% concerns the
matter of relics. Examination of the two remains at the original site shows that the relics there were
deposited in the eastern pagoda (where the central stone has a deep socket cut out to receive them) and
not in the western, where the stone has no such trestment. At the Nara Yakushiji this was reversed, and
it is the ruins of the western which show a provision for relics. To Adachi it seetns unreasonable that if
the two original pagodas were moved in 718, their relative positions or their equipment with or without
relies should have been reversed. In addition, the 13th century pilgrimnge record Shichidaiji-nikki
HiB states that relics from the original Yakushiji were then enshrined in the ** golden  hall of the Nara
Yakushiji. having been found ns the result of a vision granted to ooe of the latter’s priests. The point of
the story scems to be that they were recovered from the original site after the two pagodas there had been
taken away to Kydto; presumably their existence had been forgotten, so that they were not removed to
Hajéji. All of this is contrary to what would have been the natural procedure had the original pair really
been dismantled and moved in 718; the relics from the original eastern pagoda would have been placed
in the foundation stone of the present building—where there is actually no provision for them, as repairs
have shown,

All eredible and comparatively early texts, like the Fust-ryakhki, state that the (existing) eastern pagoda
of Yakushiji was first erected 453 in 730. At that date, as will be scen below, its details and l]:u: general
plan of the monastery itself were old-fushioned, and far behind the achievements of new construction around
the capital. It is obvious that the rebuilding must have reproduced the forms of the original, laid out a
gencration earlier, as carefully in details as in ground plan and dimensions. Adachi believes this deliberate
archaism was the result of the strong reverence felt for the original (whose construction by the Emperor
Temmu had saved the life of his consort, the later Empress Jitd) .
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proper, but is included here because a comparison with the earlier site shows that its second
building was almost identical with the first.

The chief difference between the ground plan of Asuka in either its Shitenndji or
Horyuji versions, and that of the later seventh century exhibited in the two Yakushiji sites,
is that in the latter there are two pagodas instead of one, symmetrically placed about the
main north-and-south axis (figs. 12, 18). There seems to be no good doctrinal reason for
this change, and its theological explanation, that the two stand for Buddhist Cause and
Effect, is too labored to appear anything more than an excuse manufactured to justify a
departure from earlier orthodox practise.” Actually the appearance of two pagodas seems
the one solution possible at this period of the dilemma of the Horyiiji ground plan. By
the Nara age (and perhaps earlier in China, where the change was undoubtedly first made),
the Buddha hall had definitely usurped the position of prior importance in the monastery
layout. The problem of what to do with the pagoda was solved in two ways. One, perhaps
the later, peculiarly Chinese and so far as I know never attempted in Japan, was to place it
on the central axis behind the Buddha hall.** The only alternative to this possible within
the orthodox Chinese sytem of axially symmetrical planning, was to erect twin pagodas,
placing one on the east of the hall and the other on the west.

In the climax of later Nara monastery organization reached at the mid eighth century
in Todaiji, when every element of the typical ground plan reached its fullest development,
these two pagodas were widely separated and treated as independent units, each with its
own surrounding corridors and gates, lying well outside the main cloister area (fig. 15).
In the “ proto-Nara ™ scheme typified by Yakushiji, the layout was clearly transitional
between the final stage and Asuka tradition. In both the sites of this temple, the twin
pagodas lay still inside the main courtyard, as the single one had in the earlier seventh
century; and being thus included within a comparatively limited space, lacked any minor
enclosures of their own. As large-scale elements, they were, however, placed as far apart
as possible, 236 Tempyd shaku on centers; and thus rose almost alongside the eastern and
western cloister corridors (the whole cloister width, including corridors, being 376 Tempyd
shaku) . Either to obtain a greater courtyard area, or to avoid the shape of the Horyaji
type, longer in the transverse sense, the lecture hall was moved farther to the rear, in
proportion to the space between “ golden " hall and middle gate, producing cloisters slightly
deeper than a square. In the north-and-south sense, the pagodas rose closer to the middle
gate than to the “golden™ hall. The great south gate here lay considerably closer to
the middle gate than the distance between the latter and the * golden ” hall. The last
was situated at the exact center of the courtyard. All these dimensions, as given by
remaining pillar bases, are the same at both Yakushiji sites. The “golden ™ hall was
seven bays wide by four deep, 78 by 39 shaku in comparison to Haryiiji’s 45.9 by 85.3.
The remaining pagoda, three bays square, is 23.5 shaku on a side, as against 21.2 at Horyiji;
those of the original Yakushiji seem to have been a few inches larger.

" As Adachi points out, the superfluity of the twin pagoda scheme is proved by the fact that at both
Yakushiji sites, only a single cache of relics was provided for the two.

*2 This design is recommended, as being that of the Jetavana monastery, in a compilation by the 7th
eentury monk Tao-hsian, the Kwan Chung Ch'uang Li Chich T'an T'u Ching PGl E
(Taishi-issaikyd, no, 1892, pp. B2-4). -
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The ruins of a few other temples which took definite shape during the same general
period show similar plan characteristics, Those of Hisodera H#§3% are perhaps the clearest;
and in addition to the typical twin-pagoda scheme of the later seventh century, have yielded
excellent tiles of “ proto-Nara ” style.** The foundation is placed by many records in the
Asuka period; perhaps because work was begun in an earlier style, the reconstructed plan
seems closer in general relationships to that of Shitenndji than does that of Yakushiji. The
whole cloister is a deep oblong, with a ratio between east-and-west and north-and-south
dimensions of 1 to 1.4; almost the same as that of Shitenndji, as against the near square
at Yakushiji. The pagodas, perhaps because they were smaller, only about 16.5 shaku
on a side, were allowed to stand closer together, and thus seem to have fallen almost
exactly on the quarter points of the total east-and-west cloister dimension. As at Shiten-
noji, again, the Kondd here lay well to the rear of the courtyard, instead of at the center.

In the case of Gubukuji 3L W<, located outside the capital, Asuka, only the stones
of an eastern pagoda remain; but other vestiges show that the same type of plan was
followed.* Like Hisodera, this had been a foundation of the Asuka period, under the name
Kaharadera JII§S§; here, however, the proportioning is closer to that of Yakushiji, with
a Kondd moved to the south nearer the pagodas, and a large open area in front of the
lecture hall.

In all of the above ruins, a study of dimensions proves that the so-called Tempyd
foot was used, a standard based on that of T‘ang China. This was equivalent to 0.975
modern shaku, in contrast to the “ Koma ” foot of early seventh century foundations, equal
to 1.17 of the modern. This change appears, perhaps earliest in Japan, in Yamadadera,
traditionally founded in 641.* The monastery remains today only in ruins, but seems to
show a transitional stage between the “ Asuka” type of Shitenndji, with a single, axial
pagoda, and the developed layout of early Nara, The pagoda is single still, but the cloister

area has been deepened, pushing the lecture hall to the rear so that a spacious area is
opened in front of it.

Tue Nara Periop (710-784) ; “ Temeyd ™

The urge toward expansion perceptible in the early Nara monastery plan was carried
to fulfilment in the first half of the eighth century, in the rush of building activity which
followed the transfer of the capital to Heijo. The twin pagodas—in Yakushiji already
pushed so far apart that they seem ready to burst through the surrounding corridors—
were moved outside and in front of the cloister area. The lecture hall, which had been

&2 Hisodern, also known as the temple at Yoshino FPFE, was the eventual place of installation of
the Buddha images made from a log of camphor wood found in the sea in 558 (N-shoki, Kimmei-tennd
14/5, Aston, p. 68) ., Traditions agree that some sort of religious establishment was founded on the site by
Prince Shiitoku, but there is no good evidence for the date of erection of a formal monastery like that shown
by ruins on the site today. CI. Hattori, Nihon-kenchikushi, pp. 145, 169-70.

8 Ibid., pp. 143, 168, CI. Kofi-ruien, Shikyobu iii, pp. 1850-1. Traditionally erected in 655; mentioned,
as Kawaharadera, in the N-shoki for Byakuchi 4/6 (853), as the temple in which icons were placed by
Imperial command for the sake of the recently deceased priest Bin. § (Aston, p. 244.)

8 See above, note 49 and p. 26,
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withdrawn farther and farther from the Kond3, was also at last separated from the cloister
and placed—though on the same axis—well in back of its rear corridor walls; being
enclosed, now, in a sort of rear court by the long U-shaped block of dormitories. Within
the latter also stood the bell and sittra pavilions.

An early and incomplete version of this final Iayout is seen in the remains of Kofukuji,
in present Nara (fig. 14). Transferred from the previous capital, this temple was begun
again in 710 by the powerful Fujiwara no Fubito as one of the first in the new; and was
finished by his descendants or the Imperial family during the next two generations®
Today, after repeated disasters, it retains no building earlier than Kamakura. Several
from that age and later stand on the original sites, however; and these, with the remaining
terraces and column bases and the evidence of old pictures, provide a fairly clear idea of
the Nara period arrangement. The area of the monastery occupied a full four “ blocks”
square of the Heijo gridiron city plan, with the chief buildings placed in a rectangle one
block wide and two deep. The main “ golden ” hall, built on a new large scale, nine bays
by six, 124 shaku by 78, straddled the street separating these two blocks. Approximately
two-thirds of the rear block was filled by the dormitory courtyard, of which the east and
west wings ran along the street boundaries. Within this stood the lecture hall, nine bays
by four, 142 by 62, with the bell and sitra pavilions close to its front corners, and here
only & narrow space between it and the rear of the “ golden” hall. The latter closed off
the rear of a spacious, unobstructed cloister area, now wider than deep, and 284 shaku
by 222 overall. At the front of the cloister stood the usual middle gate; and a short distance
in front of this was the great south gate, the two buildings being alike five bays by two,
78 by 28.

On a line half-way between the two gates, the eastern pagoda stood on the other
side of the street in the adjacent block. The pagoda was erected 20 vears after the
beginning of work on Kofukuji, by the Empress Komyd, and in this case, although

¥ The early architectural history of Kofukuji is given in the Kafubuji-engi BIRSFARAE, written in
900 (D-n-bukkyd-zensho, Jishi-sdsho, iii, pp. 320 f£). *In the 2nd year of the reign of the Emperor Ame-
mikoto-hirakasu-wake (i.e. Tenchi, 068), the cyclical year being C B in the 10th month of winter, the
Naidaijin (Fujiwara no Kamatari) was unable to rest peacefully on his pillow. His wife, the Princes
Kagami, begged him, saying, ‘ Deign to build a monastery and to enshrine holy images therein' The
Naidaijin would not agree. Three times she begged, until he consented. Wherefare theresfter the erection of
‘treasure halls’ PfRF was begun at Yamashina . . . " (With the transfer of the capital to Nara, the
Prime Minister Fubito in 710) * first conceived the idea of selecting the preeminent site of Kasuga on
which to set up the monastery of Kafukuji.” The Engi is arranged as a sort of historical inventory; this
preamble comes under the heading Kondd §4f (in some copies 454 “ refectory ” is writtep instead, but
this, in the place of chief prominence, is certainly an error of writing). The date T10 is set beneath, as if
to indicate the year of erection of this main Kondd, Presumably the accompanying cloister and gateways
were built in this first operation. Of the other principal buildings, the Engi supplies the following data:
east Konds, erected in 726 by Emperor Shomu on behalf of the Retired Empress Genshd, then in ill
health; 5-storeyed pagoda, in 730 by the vow of Shému's cansort, Empress Komyo (daughter of Fujiwara
no Fubito); west Kondd, by the same in 784; lecture hall, in 745 by members of the Fujiwara clan;
Nanends (the octagonal hall balancing the pagoda, southwest of the cloister) in 813 by a Fujiwara;
Hokuendd (the octagonal hall, to the northwest) in 721, on behalf of the recently deceased Fubito, by
command of the Retired Empress Gemmyd. Cf. Sato, Dainihon-kenchikushi, pp. 80 ff, and plate 80; Hattori,
Nihon-kenchikushi, pp. 218 .
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occupying the position of a twin pagoda scheme, was the only one ever built. Whether a
western was never intended, or merely was postponed, its site was occupied in 813 by the
octagonal Nanendd, Fll® and thereafter a strictly symmetrical scheme was impossible.
This absence is the more surprising in Kofukuji since the original scheme stressed bilateral
symmetry elsewhere outside of the main group of buildings. Thus an eastern “golden ”
hall was erected, approximately on the north-and-south line of the later pagoda and on the
east-and-west axis of the main cloisters, as early as 726, and a western was added to balance
it in 734; these two were each seven by four bays, and 97 by 52 shaku, and stood facing
each other,

The refectory and great bath-house are identifiable from pillar bases and a fifteenth
century rebuilding, respectively, as occupying the block north-west of the central complex.
The character of the former may be most readily explained by reference to Horyiiji, where
a refectory of Nara style remains, in the same general position. As there, it was composed
of two buildings close together on a north-and-south axis, a larger dining-hall proper, the
Jikida, at the rear, and a narrower Saiden #iB% or Zenden BIR¥ in front (fig. 8)

The general plan of Kafukuji is noteworthy not only for its eighth century character-
istics of pagoda and lecture hall position, and for its size in comparison with earlier
monasteries, but also because it illustrates the growing complexity of elements considered
necessary as a part of monastic building equipment. By the first quarter of the century, the
number of major icon halls had here been increased to three, even the minor ones now being
much larger than the one main hall of Yakushiji. In 721, again, as one of the earlier
erections, a complex of a sort previously unknown was added at the north-west, balancing
the refectory group: an octagonal hall surrounded by its own square of cloisters. This, then
called the Endd (and from the next century renamed the Hokuends, dE[l%, “ northern
‘round * hall * to distinguish it from the other then erected on the south), was a sort of
private chapel, since its purpose was to offer prayers for the future bliss of the temple’s
founder, Fujiwara no Fubito. A Kamakura rebuilding, of the hall only, stands today
isolated among the trees of the Nara park.

The original appearance of the Enddin may be imagined by a further comparison with
Haryuji, where a similar compound was added in 789, well to the east of the monastery
nucleus. The original octagonal building of this T6in, “ Eastern Precinet,” the Yumedono

(figs. 10, 27), still exists (although much altered by Kamakura restorations), and its
courtyard surroundings suggest the colonnades which ran around it in the Nara period.
The layout here was that of a small temple, rather more elaborate than was possible in
more cramped quarters at Kofikuji. Present remains and the evidence of an eighth century
Toin inventory * show that the octagonal Yumedono originally stood at the middle of a

** Jikidd and Zenden—respectively 120 by 57, and 120 by 30—are listed in the inventory of Kafukuji
buildings given by the early 11th century Shoji-engizhii (D-n-bukkyi-zonsho, Jizhi-sosho, ii, p. 15). The
buildings standing on the site in the 19th century were pulled down in the Meiji era, when Kofukuji was
temporily secularized; today only column bases of the Jikids proper, in $th century style, remain. 1 have
been unable to find any early relerence to the date of erection of the refectory complex, but it is commonly
believed that it dated from the first building operation, after 710.

* The Horyiji-toin-engi-shizaicho 3Rk P ARAETEIAHE of 761. Quoted in Sato. op. cit., p. 100,

(386
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colonnaded compound 140 Tempyd feet north and south by 134; a little deeper than a
square since its front was occupied by the projecting mass of a middle gate, Outside the
cloisters to the rear, the precinct had its own lecture hall, 84 by 36. A small south gate
opened at the front. Elsewhere, probably to right and left of the main block, were three
subsidiary buildings and two dormitories.

A detail of particular interest is given in this inventory of the Héryinji Téin, which
the early date of the text—761—makes the more valuable as historic evidence. In the
principal complex of Horytuji and in other main buildings of the Asuka and Nara periods,
the roofs were invariably of tile, after the Chinese fashion. In the subordinate Téin, on
the other hand, only the Yumedono, the lecture hall, and the dormitories were tiled, the
other elements being specifically recorded as having roofs of cypress shingles. The latter
was then the highest class indigenous Japanese technique of roofing, as it has remained to
the present; in the eighth century cheaper and more readily available than tile, and cer-
tainly because of its lightness less troublesome in roof construction. This tendency to
retain traditional methods, in places of minor importance, in the full tide of Chinese
influence, was by no means confined to the Haryiji Tdin. The inventory of the great Nara
temple of Saidaiji PKS¥, made shortly after its completion in the 770's, shows a very
extensive use of native roofing methods, shingles, thatch, and planks, in all but the principal
buildings of the layout and even in subordinate halls of worship corresponding to the
Yumedono.” The researches of Sekino M. and Fukuyama Il again, have proved that
three buildings of some importance in the monastery of Ishiyamadera f IISF at the mid-
century, one of them the lecture hall, which before being dismantled and transferred to
that site had formed part of the mansion of the high minister Fujiwara no Toyonari B
were constructions of a purely Japanese style, roofed with planks* We know further,
from the complaint of the Council of State of 724 which I have quoted earlier, that at that
date the capital, for all its ambitious Chinese metropolitan plan, had retained traditional
building methods even in the residences of the nobility; and that far too few who were
capable of maintaining such establishments had built themselves homes in the Chinese style
of tiled roofs and red and white facades which was proper to the dignity of the Imperial sur-
roundings. All this evidence goes to show that the imported fashion imposed upon the
Japanese from above even at its height of influence failed to penetrate beneath the upper
layers of national habit. A Muromachi period picture of the then existing Kofukuji shows
many of its elements roofed with shingles, even those of first importance like the great
south gate and the east and main “ golden " halls.”® Much of this may well have been due
to later rebuilding, at a period of diminished Chinese influence (granting that the picture
has any accuracy). But it seems likely that at Kofukuji also such minor buildings as the
corridors around the octagonal hall and those which enclosed the pagoda and eastern
Kondo, were from the start shingled as they are shown in the painting.

For plan of present Yumedono complex, cf. Masuyama, Nihon-shaji-kokenchiku-kanshiki-shirys, p. 60
{hereafter referred to as N-shaji-shiryo) .

% See below, pp. 58 . and note 88,
80 Cf. Sekino M., in Héun xx, August 1087, pp. 1511,

"' The so-called * Kasuga-jinsha-shaji-mandars " 3¢ H phiitiE5@PERE a kokemono belonging to
Kafukuji and housed in the Nara Museum.
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The monastery Gangdji, backing against Kofukuji across the Sarusawa pond, occupied
a like area and was generally similar in arrangement.** Resemblance carried even to the
same assymmetry of pagodas. Here also the major one of five storeys was on the east, and
in this case was apparently balanced by a smaller, octagonal pagoda of two storeys.™
In other Nara temples of the first class, Daianji,*”* Shinyakushiji,” Akishinodera BkHE<g."

¥28ee gection on Gangdji in Koji-ruien, Shikydbu, iii, pp. 1226 ff. This temple was the suecessor, at
Nara, of Hokdji, founded by the Soga clan at Asuka at the end of the 6th century., A Shoku-nihongi entry
for Reiki @ (716) states that at that time * the transfer of Gangdji to the *left-hand * of the capital was
begun.” Another, for 718, states that it was moved to the new capital, An early inventory is given in the
Shoji-engishii, here stating that it was begun by Empress Gemmyd in 709. Discussed by Sato, ep.ecit.,
p. 87, and Hattori, op. ¢it., pp. 223 11, figs. 65-0.

¥2 A “ history and inventory ” of Daianji remains, compiled in 747 in compliance with the same general
order which produced Haryiji's. (D-n-bukkyd-zensho, Jishi-sdsho, ii, pp. 114f1.) TFirst established as
Kudara-no-dtera, by a last wish of Shitoku (see above, p. 30, and note 56); luter moved, and renamed
Daikandaiji Jc%r-k=%, in 674, to be one of the monasteries most greatly favored by the Imperial house
in the later 7th century. The somewhat later Daianji-engi, of 895, states that it was transferred in 710;
that Emperor Shomu, respecting the position which it had held in the esteem of his predecessars, pushed
its construction forward in answer to the request of the priest Daji-risshi } 2E{Itffi » made in 720; that the
latter, placed in charge of the work, took as his model the design of the great monastery Hsi-ming-ssii
# M35 in the T'ang capital Ch'ang-an (which in turn had copied the Jetavana Vihira, as the latter had
imitated the palaces of the Tusita Heaven). CI. Koji-ruien, Shitkydbu, iii, pp. 1215 ff.; and on Hsi-ming-ssil,
p. 65 below. The 747 inventory includes;

“ Gateways, nine. Two Buddha gates, provided with images of the Heavenly Kings, the Kongd-rikishi

Protectors, Bonten, Taishakuten, Hashitoku-6, Bipashira-6. Seven priests’ gales,
“ Halls, three. Kondd 180 by 80, pillar height 18; lecture hall 146 by 92, pillar height 17; refectory 145
by &8, pillar height 17.

“ Tywo-storeyed pavilions, two, Sitra pavilion, 38 by 25; bell pavilion the same.

“ Cloister courtyard, one . . . (etc.) "

The pagodas are not mentioned, and doubtless were not yet erected by 747. Daianji seems to have been a
preliminary experiment, in design and scale, for the climax at Tadaiji. Cf. Sato, op. eit., pp. 98-9; Hattori,
op. cit., pp. 225-9.

* Founded by Empress Komys, who erected s 9-bay Buddha hall and * two pagodas, symmetrical on
east and west” Wi fG4P (so the history of Tédaiji, Todaiji-yiroku WA Y ZEk, the earlier portions
of which were probably written at the same time as a preface dated 848). In 780, the Shoku-nikongi notes
that Shinyakushiji was struck by lightning, and Kondd, lecture hall, and west pagoda were burned down.
The T-yéroku, iv, for 963/3 records the re-erection of the main hall—there called the hall of the Seven-fold
Yakushi - {5 886554 —which with other buildings had been blown down by a typhoon. Cf. Sato, op. cit.,
pp. 102.3; Hattori, op.cit., p. 280. Sources quoted in Koji-ruien, Shikyobu, iii, pp. 1238 ff. The existing
main hall, enshrining a single Yakushi, is apparently the result of a re-erection at that time. Since its style
and details conform to the 8th eentury rather than to the 10th, Hattori suggests that it was smply sel up
again after the typhoon, the majority of the timbers being still usable; and that it dates, therefore, some
time (presumably a decade or so) after the fire of 780. The Shasdin preserves a pictorial recond of Todaiji
properties, made in 756, which in very abbreviated form shows a main hall of the same general type, with
single eaves, See below, note 118,

# The Akishinodera-engi of 1180 (Koji-ruien, ibid,, pp. 1271-8) states that the monastery was estab-
lished by the vows of the Emperors Kanin (r. 770-80) and Kammu (781-805), its first dedication being in
780 and its founder the priest Zenji-daitoku §2g A48, the younger brother of Emperor Shomu. The Engi
describes the early buildings only in poetic style, but the sites of the two pagodas are clearly discernible
today. Cf. Hattori, pp. 243-4, Sato, p. 105.
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and probably the nunnery Hokkeji, #£3<F,” symmetrical pagodas existed, in addition to
the other features of the mature plan, Triple “ golden™ halls were not inevitable, being
absent at Todaiji; on the other hand they might appear in an establishment at so small a
scale as Kairyiioji,”” where the buildings were of no more than Asuka dimensions.

Deseriptions, and pictures from the Muromachi period on, show that in such designs
as a general rule the main Kondd was emphasized by a double roof, as the element of
greatest importance, while the lecture hall (as at Horyiji) and side “ golden ™ halls were
single-storeyed. The late-erected Saidaiji," which seems to have shown in decoration at
least a more advanced style than its predecessors, reversed this practise, making the rear,
hall the two-storeyed one. The change was perhaps a reflection of a later T'ang fashion
than that imitated in the early eighth century. With respect to the two main gates on the
north-and-south axis, the earlier practise (proved for Horyuji by its eighth century inven-
tory) had been to make these approximately the same size. This tradition was retained
at Kofukuji, where the two, set up in the first building operation from 710 on, were of the
same dimensions. An old picture of the later Daianji, however, shows the great south gate
much larger than the middle gate; and this contrast may be seen today, in later rebuilding
on the original pillar bases, at Tadaiji.

The culminating effort of the Nara period toward size and magnificence was made at
the mid-century at Todaiji,” to provide a worthy setting for the colossal Roshana-butsu.

¢ Originally named Hokke-metsuraiji 3R 58<% “ the temple of Sin-extinguishing through the Lofus
Sitra,”" It was probably first established in 741, as the representative for Nara of the provincial nunneries
whose erection had been commanded by Emperor Shomu. The Shoji-engishi names Empress Komys (died
760) as its founder. The mid-15th century pilgrimege record Nanto-shichidaiji-junreili speaks of it as
possessing two pagodas—probably 8th century originals, since the fashion for such equipment waned socon
after the abandonment of Nara ns capital. Hattori, pp. 238-40, Sato, p. 101,

¥7 Also known as Wakidera [, or Kadodera 5%, or Sumiin J8Fz. The Shoku-nilongi records a
donation of a sustenance fief of 100 houscholds to Sumiin in 798/8 (which proves its existence at that time).
Temple tradition embodied in late gazetteers states that it was made a monastery in 781 at the wish of
Empress Komyd, Hattor, p. 271, Sato, pp. 99-100. See below, p. 75.

“ An early history and inventory exists, the Saidaiji-shizai-ryikichs T K5 TF M HEIEHE . written in
T80 (D-n-bukkyd-zensho, Jishi-sisho, ii, pp. 157 f1.), Here it is stated that the monastery was built as
the result of & vow made in 764 by Empress Koken, and was dedicated the following sear after the
easting of its main icon. For the list of buildings given, see below, p. 59, also notes 103, 104. Hattori, pp.
241 ff.; Sate, pp. 108 f.

"8 The early history of Tadaiji is very well documented, as befitting its unique importance. (Cf.
Koji-ruien, op.cit,, pp. 1089 f.) Emperor Shimu in 743/10/15 vowed the casting of a colossal image of
Vairochana Buddha, The undertaking was begun in Omi Province in the vieinity of an Imperial palace,
the Shigaraki-no-miya $EFHFEE, to which the Emperor repaired to witness its progress. In 745 he
returned to Nara, however (at this time the Imperial House seems to have been ready to transfer the
capital to a new site, but abandoned the idea through political and religious pressure). In 745, therefore,
the project was transferred to a site just below the eastern foothills of Nara, oceupied in part by a small
temple called Konsh6ji k<% which had been founded some time previously by priest Rydben Lk
The casting of the image was begun in 747; its completion—expedited by the fortunate discovery of a
large amount of gold in Mutsu Province, sufficient to gild the bronze—was in 740/10/2% and dedication
took place with all possible pomp in 752/4/0. Aecording to the Shoku-nihongi:

“The great Buddhs image of Roshana was completed (by the ceremony of) eve-opening. On this
day there was an Imperial Progress to Todaiji. The Empress (Kaken) in person, at the head of the Hundred
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The site allotted for its buildings, eight blocks on a side, was the same size as that of
the Imperial Palace enclosure of Heijo, and gave it an area four times the size of that of
Kofukuji. In this great park, all distances could be on a common scale of magnitude
(fig. 15) . The two main gates were widely separated, instead of being crowded together
as at Kofukuji. The twin pagodas, now seven storeys tall and including the spire approxi-
mately 325 feet high (more than three times the height of Horyiji's) were given the
importance of independent major monastic units, each possessing its own surrounding
cloister colonnade with gates on the four sides. The main cloisters, instead of ending
against the * golden” hall as a rear wall, continued northward to enclose it in a great
oblong courtyard. Short corridors connected this main colonnade with the ends of the hall,
and at the rear with the south ends of the priests’ dormitories. The latter were developed

Civil and Military Burenux, held a great maigre feast, with one and the same usage for all. On the first
day all of the Fifth Rank and sbove wore robes of ceremony, while those of the Sixth and under bore
their proper colors. The monks invited numbered ten thousand. Moreover there were brought together
both the Office of Ceremonial Music and all the various sorts of music provided by the several temples;
furthermore, princes, lords, and gentlemen performed the Gosechi i, the Kumemai K-, the
Tatefushi 5{j, the Toka pgifk, the Hoko g7, and other songs and dances, so that voices resounded
from east and west, coming from different parts of the courtyard . . ."

The Todaiji Konds, spoken of always as the Daibutsuden JCfils or “ hall of the Great Buddha,”
had been substantially completed in 751, although its full decoration necessitated several more years. The
rest of the monastery was raised during the same general period.

It may be of interest to trace the vicissitudes suffered by these great buildings, as well as to note their
sizes (given in the T'ang-Tempyd shaku) .

Daibutsuden: according to a contemporary description recorded in the 12th century Chéya-gunsai
T FEN:  (Koji-ruien, p. 1125): “ double roof, 11 bays; height 136 feet, length east to west 200 fect
{the text says 390, by error) , depth 170; the platform 7 high, 327 by 206; 84 columns, 16 doorways, . . "
Burned down in 1180 as a reprisal, during the wars between the Taira and the Minamoto, by a Taira army:
re-erected from 1186 to 1185, with Minamoto aid, in the new * Indian style ™ of architecture, but on the
old plan (see below, pp. 211 ff. and note 368) . Burned down again in 1567 by the feudal lord Matsunngn
Hisahide: rebuilt in its final form (using only 7 of the original 11 bays) between 1696 and 1708. The
record—only two serious fires in 1200 years, and both set by man deliberately—suggests that a building on
such an enormous scale was protected by its very size against the more usual accidents, fires set by careless-
ness or lightning, The rapidity of the first re-building—in which the prestige of the Minamoto was involved—
contrasts with the century or more during which the great Buddha sat in the open nir, in the period
when the older sects were almost without patronage.

Lecture hall: according to the Tadaiji-ydrokw, 182 by 96 (Koji-ruien, p. 1180); 11 by 6 bays, according
to its remaining column bases. Burned in 917, restored in 985; invalved in the Taira arson of 1180, rebuilt in
1297; burned again in 1567 and never re-crected,

East pagoda: according to Chéya-gunsai, T-storeyed, height 2398.7 ft., plus a spire of 88.2, Several times
repaired during Heian; destroyed 1180, re-erected in the 13th century, burned again, by lightning, in 1362,
never attempled thereafter,

West pagoda: Chéya-gunsai says height 286.7 plus spire. Destroyed by lightning in 934, again in 1000;
probably also in holocaust of 1180. Re-erection begun in 1275. Final destruction date not certain, perhaps
in mid 14th.

Great south gate: twice blown down, in typhoons of 902 and 880; re-built in 1168; burned 1180; re-built,
on old plan, in 1199, and still standing. Five bays by two, 103 by 564 (modemn shaku). See also pp.
211 ff., below.

Cloister court: recorded (in Tempy® foot) as 6525 N. to S, 5469 E. to W. In re-building of early
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to a complication unparallelled elsewhere. Instead of the simple U-shaped block of earlier
practise, there were here two, running parallel one inside the other: between them were
spaced 22 small buildings, perhaps used for storage of necessities. Corridors linked this
great dormitory mass to the lecture hall which it enclosed, and continued eastward to
connect with the refectory; the latter now being a compound in itself, with its own court-
yard and front gate, and minor assembly halls behind. The important corridors were
double passages instead of single; e.g. that surrounding the main courtyard consisted of
two parallel colonnades with a partition between.

The increase in scale of monastic establishments from early Asuka to this culmination
at the mid eighth century may be best understood by reference to a schematic comparative
plan of the principal four, Horyiiji, Yakushiji, Kofukuji, and Tédaiji (fig. 16).

Only piecemeal impressions can be gained today of the layout of even single monas-
teries of the Nara period; much less any idea of the magnificence of the whole capital in
its century of prosperity. At Todaiji, something of the original relationship of great south
gate and main cloister compound is still preserved. But the first dates from Kamakura, and
the latter collectively from Edo; the Great Buddha hall, Daibutsuden KR, is now only
two-thirds its former length, and the cloisters stop against it instead of continuing to
the rear. Both pagodas, and all the rear complex of dormitories, refectory, lecture hall,
pavilions, etc., have disappeared. At Kofukuji many buildings stand on the old column
bases and platforms, but so many important elements are missing—the main gates, all the

18th, portion to rear of Daibutsuden was omitted (since neither lecture hall, dormitaries, nor refectory were
re-erccted) .

The spirit of emulation which gave much of the motive power to Nara expansion, is illustrated by an
anecdote concerning the Daibutsuden, given in the Tédaiji-yéroku in its account of the arrival in Nara
of the great Chinese missionary Chien-chén $E) in 758 (the year after the dedieation). The party of
Chinese monks and their escort were met at the city gate by court officials and a great throng of Japanese
monks, and were led to Tadaiji. ** Bishop’ Rydben (abbot and chief clerical actor in the construction of
the temple) escorted them to do reverence in front of the Great Buddha, saying: ° This image has been
cast of gold and bronge by the Most Imperial Retired Emperor, at the head of the whole nation, all
uniting the merits (to be obtained by the deed) .Seated, its height is 50 fect, in shaku measure,” Then
he questioned them: ‘In T'ang, is there anything at all like this great image? * Enkyd FE®, chosen to
answer him, said, * There is nol." They once more bowed down, made offerings, chanted hymns of praise,
and made o pradaksina " (T.-ydroku, Daiwajdden KFl) . The Foroku in this section has preserved
all that it left of a biography of Chien-chin, written by one of his disciples, the Chinese Ssii-t'o FBiE (who
died in 805) . The incident, curiously enough, is not mentioned in the other biography, fully preserved today,
the Todaiwajo-toseiden JFIHN_EHEAEME by the Japanese disciple Genkai JCBE, written in 770, Tt seems
to me not impossible that its appearance only in a history of Todaiji may mark it as the interpolation of a
Tadaiji editor, moved by pride rather than by any strict desire for truth. The same instinct marks certain
aspects of Japanese scholarship today.

Ci. Hattori, pp. 233 ff., Salo, pp. 121 ff,, pls. 31-2, The standard monograph on Tadaiji is that published
by Amanuma in Kenchiku-zasshi 283, The plan reconstructions given therein have won general acceptance,
Most of the original monastery is traceable today through remaining column bases, the dimensions of
which check with those given in old records, The one important complex of which no concrete trace
remains is the Refectory; for this, see below, p. 78 and note 1285,

A map of the monastery precincts dated 756/8/6 has been preserved in the Shasdin (Toei-shiks
WBEE K, iv, pl. 204, Tokyo, 1927). This shows the main courtyard, with the Daibutsuden at its center,
and the sites of the two pagodas in front. The other buildings had presumably not yet been set up.
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corridors, dormitories, lecture hall, refectory, pavilions, etc.—and the present diminished
nineteenth century Kondb is so lamentable as a focus of attention, that the whole effect is
one of incoherence.

At Toshodaiji the combination of “golden ” and lecture halls may be studied in the
original buildings, but without most of their original surroundings, and no pagoda

10 Tashadaiji was erected to serve as the center for the new monastic discipline introduced into Japan
by the celebrated Chinese master Chien-chén (see note 90). Special sources for the career of the master
are the two biographies cited in note 99: the Tédaiwajd-téseidon, complete in one book, written by the
Japanese disciple Genkai in 779; and the remains of a presumably longer biography in three books by the
Chinese disciple Ssii-t'o, the Daiwajéden, written at approximately the same period as the other, but now
preserved only in the small portion quoted by the Todaiji-yroku. Genkai's work (D-n-bukkys-zensho,
Yiithoden-sisho i, pp. 100-20; translated by Takakusu in BEFEO, £8-9, 1028-0) tells first the remarkable
story of Chien-chén's unsuceessful attempts to reach Japan from 743 on; 11 years of wandering with his
disciples through the coastal regions of south China and of voyages which ended always in disaster, until
the aged master lost his sight, as a result of the hardships suffered. A sixth expedition was finally successful
in 759, when the invitation to visit Japan was renewed by official envoys from the royal court. Chien-chén
with his Chinese and Japanese followers and a carefully chosen cargo of religious paraphernalia reached Nara
at the end of the year, to be received with great enthusiasm and the deepest reverence, and to be lodged
at the monastery most fitted to the master’s importance, the newly dedicated Todaiji. In 754/3, according to
both biographies, Chien-chén received from the ex-Emperor Shimu an expression of deepest gratitude for
his coming, and a request that he complete Todaiji by the erection of an altar of ordination, Kaidan 7 HJ.
hth:-ithmmthIhea]tnrwaasetupiniwntofthn]]nibumuim;mdthﬂm;wm ini
first to the Tmperial family, then to some 440 others, and finally to more than 80 priests who had already
been ordained by a previously used ritual, but wished to subseribe to the mew. Later an Ordination
Precinct, Kaidanin, was established west of the Daibutsuden (where its name already appears in the
Tadaiji map of 756; see note 09 above). For a few years Todaiji remained the only place at which
orthodox ordination by the new ceremony might be held. Then it was decided to divide the funetion into
four: one altar to remain at Tadaiji; one to be granted to Kanzeonji in Kyiishil, to take eare of the south-
west; a third to go to Yakushiji in Shinano Province as a center for the northeast; and a fourth to be
established in a new monastery, expressly designed to house the master himself, at Nara. The biographies
(and also the Shoku-nihongi for Tempyd-hoji 1/11/28[757]) state that in 757 a sustenance fief of rice lands,
about 250 acres, in the province of Bizen, was allotted to the master. (The S-nihongi actually says that
the sllotment was made to the * T'ang Dhydna Precinct " Tozenin JIfgghs ., of Todaiji, but this seems to
have been Chien-chén's residence before Tashodaiji was erected; everything in the official notice corresponds
with the biographies except the day, given as the 28th instead of the 23rd. Cf. Kobayashi /dk, " Sur
Pérection de Kondd de Tosyddaizi ™ [in Japanese], Toys-bijutsu, Jan. 1933, number on Nara period, ii, p. 62).
The disciple Genkai’s account continues:

% The master wished to build a monastery (with the products of) these fields. An Imperial order
granted him a garden site which had been the residence of the Imperial Prince of the First Rank, Nittabe.
Fushd 3§ B and Ssi-t'o (the two disciples, Japanese and Chinese respectively, who had followed Chien-chén
ont all his travels) begged the master to erect a monastery in this place, in order that the Vinaya-pitake
in Four Sections . . . (ete.) might be transmitted there for all time, and that the protection of the realm
might be assured through the serupulous ohservance of such precepts. The master gave his approval, saying
‘Very good.” In Tempyd-hdji 3/8/1 {(759) the master himsell gave the monastery the title To-ritsu-
chidai JEARIRILT - - - o

This date, 759, has been commonly accepled as that of the erection of at least the nucleus of Tashadaiji.
In recent years, the orthodox position has been attacked by Fukuyama (1], especially in his “ Etude sur
'époque de I'érection de Tasyodaiz " (in Japanese), Toyd-bijutsu, Jan. 1934, number on Nara period iii,
pp. 202 fl. Fukuyama believes that the accounts given in the biographies of the honors paid to Chien-chén
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In one place alone, Taimadera, in the southern end of Yamato, do the twin pagodas of the
Nara fashion remain, in their eighth century forms.*** Here something more of the general
appearance of a Nara period foundation has been retained, since * golden” and lecture
halls, although dating from Kamakura, are in their original positions and seem close to the
original style. Connecting corridors are lacking, however, and incoherence has come; not
so much through disappearance or change of buildings, as by a sweeping back of Nature
over the artificiality of a geometrical Chinese plan, The plain of Yamato ends, behind
Taimadera, in mountains which at that point run roughly north-east to south-west.
The temple’s natural position would be one backing against this range and facing roughly
east, to accommodate an approach from the plain. Instead, it faces south, by an obstinate
adherence to the Chinese rule of orientation. Its front gate opens onto a small mountain
valley, remote from any normal way of approach. This entrance may once have been used,
as an inconvenient but at least orthodox means of reaching the sacred precincts; for many
centuries, however, the real main gate has been on the east. Thus the formal approach
which is the keynote of the Chinese monastery plan, and toward which the traditional main
buildings face, has here been allowed to revert almost entirely to forest, and opens out
only onto rice-fields. The two pagodas stand on small hillocks, almost invisible to each
other and difficult to see in their entirety from any point of view, because of the trees
around them. Taimadera is of interest, therefore, not only for what it has preserved but
because it shows the incompatibility of the strictly oriented, symmetrical Chinese plan with

have been greatly touched up for propaganda purposes, and that their lack of authenticity is shown by
conflicting statements and errors in detail. His conclusion is that no especial attention was paid to the
master by the Imperial House and the Court, after his arrival at Nara; and that the construction of a formal
monastery cannot have taken place until the 770's, after his death. His arguments, largely textual criticism,
are Loo detailed to be noted in sequence here. One important point is his belief that the text of Genkai's
biography, the Tdseiden, as it now stands is a combination of the 8th century original with the embellish-
ments of some later editor; part of the additions being from the hand of the other biographer, Ssii-t'o,
around 777-780 (because these portions contnin statements to the latter’s credit). He claims that all
references to the founding of Tashodaiji belong to this added propaganda by Ssii-t‘o; and that the name
of the monnstery does not appear in authentic history until a notice in the Shoku-nihangi for 778, which
was probably the period of its construction (the citation records the allotment of a sustenance fief of
50 households in Harima Province, by his theory to be used for building expenses). Chien-chén lived
until his death in Tédaiji, and the establishment of the new monastery was due to a rift between his
followers.

All of this builds up an elaborate conspiracy, on what seems to me rather slender evidence. It is difficult
to see how any such wholesale perversion of the truth eould have been written, with any idea of its
acceptance, only fifteen years or so after Chien-chén's death. A detailed refutation of Fukuyama's points
has been made by Kobayashi (op. eit.).

An inventory of properties is given in the Shoji-engishd, pp. 21 fl. Here are listed an east pagoda,
apparently the only one erected, a Kondd, erected by the Chinese disciple Ju-pao 4 (sce below, note
117) ; a siitra repository; a bell tower: a lecture hall, previously part of the Heijio palace (ses below, note 118);
a refectory, ete. Hattori, pp. 240-1; Sato, pp. 181 f.

“t Taimaders began its existence, according to tradition, as an establishment of Prince Shotoku,
Mambbzdin 35 g fPs ot Yamada village in Kawachi. Tt was transferred to jts present site and renamed
in the reign of Emperor Tenchi or in the 680%5—no early records remain, and the later are confused and
contradictory (ef. Koji-ruien, op. cit., pp. 1304 ff,, Shoji-engisha, pp. 52-3). 1 know of nothing to explain the
construction of a monastery in the developed Sth century style. Cf, Hattori, p. 506, Sato, p. 55.
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anything but a level or gently sloping site; and illustrates one reason why the popularity of
mountain temples in later Japan meant the almost complete abandonment of such formal
restrictions.

Even in the Nara period, a few, exceptional places of worship were built on sites which
made entirely impracticable their organization on the axial system used elsewhere. One of
these, the famous pilgrimage center of Hasedera B4 in the pass between Yamato and
Tse, may be seen in later re-building today, set out in picturesque irregularity on various
stages of a steep mountain-side. Another, the ancient Myorakuji %5 on the hill-top of
Tonomine in the Yamato plain, seems to have been of the same sort, although only a
Muromachi version of its original pagoda marks the Nara layout today. This temple, now
transformed into the Shintd shrine Danzan-jinsha Bk, was founded at the end of the
seventh century by a son of the great Fujiwara no Kamatari, the priest Joe 53, as a
sort of memorial chapel for his father. A history and inventory compiled for it in 1197,
the Tonomine-ryakki, Z 7 ¥®EE describes the three principal early buildings as follows:
a pagoda, erected in 679; a lecture hall, built south of the pagoda in 683; and shortly
afterward a “golden” hall, built east of the lecture hall®* Such a relationship had
obviously nothing to do with formal rules of planning, and must have been determined by
the character of the steeply sloping terrain. We shall see that in the early Heian period the
introduction of the new sects of Tendai and Shingon gave a great impetus to the foundation
of secluded mountain retreats of this sort, in large measure, apparently, as an ascetic
movement in protest against the worldly magnificence of the great Nara monasteries.

Some idea of the complexity of a large, fully developed official monastery in the
capital of the Nara period, may be gained from the inventory of Saidaiji, written in 780
shortly after its buildings’ completion (and to be read in particular contrast with that of
Horyiji) .1** Dimensions are given in the Tempyd-Tang foot.

“ Yakushi * golden * hall, one building: 119 by 53. On top of the roof at the east and
west (ends of the ridge) stands one gilded bronze “ shoe-shaped’ (acroterion)
each, surmounted by a gilded bronze phoenix shape which produces sound by a
bronze bell. At the center of the roof (ridge) is a gilded bronze * burning jewel,” at
the middle of which is a gilded bronze egg shape on a bronze lotus shape; all
this being held by two gilded bronze lions, standing on a gilded bronze cloud
shape. The roof is surrounded by 36 flame shapes, and is provided also with
bronze tile-shaped corner-guarding (finials) . The tile ends have bronze (caps) in
the form of eight-petalled flowers, and the ends of the rafters (? Fii for #4) have
gilded bronze flower shapes with 86 petals, each (end) also possessing a bell.

102 Sue helow, p. 168, and nole 288,
108 Dn-bukkyi-zensho, Jishi-sésho, ii, pp. 157 fi.
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There are also bells at each of the four corners (of the eaves). The hall's doors
and lintels are provided with gilded bronze bosses, ete. (?)

“Miroku “ golden ” hall, one building. Two-storeyed, 206 by 68. At the east and
west (ridge-ends) of the roof are guarding tile ends, each provided with bronze (7)
Also at the two ends are ten dragons’ tongues in gilded bronze. Each rafter has
a vine shape in gilded bronze, and each corner has a bronze bell. The hall's doors
and lintels are provided with gilded bronze bosses, etc. (?)

“ Double cloister corridors, one circuit; 1172 around, with ‘eaves corridors’' #Fi
on east and west (i.e. leading to the eaves of the Yakushi Konda) .

“ Middle gate, one building; 78 by 30.

“ East and west flanking gates, two buildings; each 20 by 28.5.

** Middle great gate, one * platform* % ; two-storeyed, with eight bells, 90 by 37.
“ East and west two-storeyed gates, two ‘ platforms *; each 26 by 20.

" Pagodas, two ‘ platforms ’; five-storeyed, each 150 high.

* Standards, six shafts $#75%8k; provided with four gilded bronze phoenix shapes, of
which two are broken; two shafts lacking phoenixes. Stout pillars, gilded bronze
heads.

* Eleven-headed, Juichimen-kannon Precinct, Juichimenddin +—mEE:

Paired halls 4%, roofed with cypress shingles, two buildings, 115 by 105. Roof
(ridge) heads provided with 28 dragons’ tongues.

Middle two-storeyed gate, roofed with cypress shingles, 50 by 20,

East and west two-storeyed gates, roofed with cypress shingles, 20 by 20. Board
flooring in both storeys.

Eastern cypress-shingled priests’ quarters, 70 by 40.

Western, first, cypress-shingled priests’ quarters, 70 by 40, board flooring.

Western, second, cypress-shingled priests’ quarters, 80 by 186, board flooring.

Western, third, cypress-shingled priests’ quarters, 45 by 16, board flooring.

Northwestern cypress-shingled apartments, 24 by 14, board flooring,

Southern eypress-shingled gate apartments, 83,5 by 20.

“ Southwest Corner Precinet:
Middle cypress-shingled apartments, 58 by 25, board flooring.
Southeast cypress-shingled apartments, 56 by 18.
Eastern cypress-shingled apartments, 56 by 18.
Southern cypress-shingled apartments, 70 by 18, board flooring.
Western cypress-shingled apartments, 56 by 18.
Northwestern first thatch-roofed plank- (sided) storehouse, 17.6 by 16, 11 high.
Second thatch-roofed, log- (sided) storehouse, 16.9 by 15.3, 10.6 high.
Third thatch-roofed, plank- (sided) storehouse, 15.8 by 13.4, 10.6 high.
Fourth thatch-roofed, plank- (sided) storehouse, 17.6 by 14, 10.8 high.
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“ Southeast Corner Precinct:
Southern cypress-shingled apartments, 44 by 20.
Eastern cypress-shingled building used for storage, 50 by 16.5.
Eastern cypress-shingled Azekura-type storehouse, 17 by 14.5, 10.6 high.
Northeastern cypress shingled apartments, 45 by 16.
Northwestern cypress-shingled apartments, 36.5 by 15.

“Four (Heavenly) Kings’ Precinct, Shioin HEPx:
Paired halls, cypress-shingled, two buildings. Each 110 long, combined breadth
86. Roof (ridge) heads provided with 28 dragon’s tongues.
Southeastern tile-roofed quarters, 90 by 40.
Southwestern cypress-shingled quarters, 90 by 40.
Northeastern cypress-shingled quarters, 57 by 86.7.
Another cypress-shingled small quarters, 56.5 by 16.
Another cypress-shingled small quarters, 56.5 by 14.
Cypress-shingled small apartments, 18 by 11.

*“ Small Pagoda Precinct:
Cypress-shingled hall, one building, 70 by 40.
Cypress-shingled * narrow hall’ (Saiden), one building, 70 by 20; also board
flooring.
Northern cypress-shingled quarters, 90 by 27.
Another cypress-shingled small quarters, 90 by 12.
“ Refectory Precinct:
Tile-roofed refectory, one building, 110 by 60.
Cypress-shingled hall, 100 by 40.
Cypress-shingled double ‘eaves corridors,” three buildings. Each 30 long; the
middle 16 broad, the east and west each 14 broad.
Tile-roofed great cooking hall, 50 by 50.
Eastern cypress-shingled kitchens, 110 by 40.
Tile-roofed building used for storage, 50 by 20.
Western cypress-shingled kitchens, 110 by 40.
Tile-roof building used for storage, 50 by 20.
Tile-roofed paired Azekura-type storehouses. Each 23.5 by 18.4; the connecting
space between them 22.8 long.
“ Stables:
Northeastern eypress-shingled building, 40 by 20, board flooring.
Thatched building, 54 by 19.
Thatched stable, 90 by 20,
Tile-roofed stable, 64 by 12,
Cypress-shingled, plank- (sided) storehouse, 17.2 by 13, 9.3 high.
Cypress-shingled building, 50 by 20; board flooring.
Cypress-shingled building, 47.5 by 26.
Cypress-shingled bath-house, 50 by 20.
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“ Office Precinct. B fiPe:

(I abridge hereafter. This complex contained three buildings listed as * cypress-
shingled buildings *; two * eypress-shingled kitchens '; one * thatched kitchen '
one ‘cypress-shingled administrative hall’; one °thatched, plank- (sided)
storehouse ’ and two * cypress-shingled, plank- (sided) storehouses®).

* Storehouse Precinet Shosoin FEE::
(This complex included: three tiled-roofed Azekura-type storehouses’; three
* cypress-shingled ditto *; four tiled-roofed, plank- (sided) storehouses® and
one of the same type ‘used as a storehouse ’; four ‘ eypress-shingled, plank-
(sided) storehouses’; one °cypress-shingled administrative building’; two
“tile-roofed apartments with board flooring ’; one *cypress-shingled apart-
ments ’; one ditto quarters; one ditto kitchen; and one ditto guest-house).
** Tiled Buddha Gates, three buildings:
Southeast, 30 by 20; northeast, ditto; southwest, ditto.

* Miscellaneous Apartments and Storehouses, nine buildings:
(These comprised: one tiled, Azekura-type storehouse; two ditto, one thatched
and one plank-roofed; two * cypress-shingled apartments *; two plank- (sided)
storehouses, one thatched, one shingled; one “ board building *; one * thatched

plank- (sided) building.’ The first four belonged to a Jodoin 4B or Pure
Land Precinet).”

The several times mentioned “ Azekura-type ™ storehouse was a form popular in the
Nara period, whose most famous representative is the Tmperial Repository, Shosdin, in the
Todaiji grounds. Its construction bears a rough resemblance to the log-cabin; but here the
“logs™ are wedge-shaped, and are fitted together so that contraction may open a crack
between for the passage of air in the dry season, while in the wet they squeeze tight shut.
The storehouse is raised on posts several feet above ground, to avoid damp (fig. 41).

Several points merit attention in the very long Saidaiji list. One is that its scale,
although large for Japan, was still considerably less than that of Todaiji, erected a genera-
tion earlier and balaneing it in the city plan of Heijo: a first sizn of relaxation of effort,
which in following centuries was to become more and more pronounced. A second feature
rests on the doubtful authority of a map which accompanied the inventory, but may be
proven incorrect in details. If its main elements are properly shown, however, it marks a
change in the position of the two secondary halls of worship; which here are no longer tied
as flanking elements to the main courtyard, but stand well in front (in the two precincts
of the Heavenly Kings and the Eleven-headed Kannon), joined instead to the axes of the
twin pagodas.”* Such a prolongation of the north-and-south median line, with points of

108 Cf. Saidaifi-taikys K@k, Tokys, 1033, vol. i, pl. 48, This map, dated 1698, claims to be a copy of
an Bth eentury original which accompanied the inventory. In details
contains many later buildings, shown in the style of the Edo period, There is good reason to believe that
such maps were more than once fabricated in late centuries, partly from written evidence and partly from
imagination, to assist the temple in some dispute with a neighbor over land rights. A clear case of recanstruc-
tion based on imagination seems to be this map's way of showing the two minor Saidaiji precincts. The

it is fnr from convincing, since it
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interest widely separated along it, seems a step toward the very long and narrow plan
ceen in certain later Chinese monasteries; as for example that of Lung-hsing-ssii ill#5F in
Chéng-ting-hsien IEFERE, Hopei, which may have taken definite shape in Northern Sung
or earlier® This sort of plan, which becomes orthodox in the successive courtyards of
large-scale Ming and Ch'ing establishments, is so far as I know unrepresented in Japan
except (perhaps) here at Saidaiji.

inventory texts makes clear that in each precinct the main element was a unit called * paired halls,” the same
length and so close together that only a single depth dimension was necessary for the two, The design
deseribed is of great importance as a Nara prototype for the characteristic plan developments of Heian
(see below, p. T8). The map, drawn up long after both * paired halls™ had disappeared, shows them
widely separated like a normal Kondd and Kods. It is possible that the position of these two precinets in
the general monastery plan i drawn more correctly, since such information might have been more
accurately preserved than the details of vanished buildings. Seidaiji today, huddled in the midst of rice
swamps, is too sadly shrunken and altered from its original state to afford concrete evidence one way or
another. The problem is complicated by the fact that the monastery—which fell into disuse after disastrous
fires in the Oth century, and was revived only in the 15th—seems to have been radically modified in the
process of rebuilding. There is a second Saidaiji map (S-taikyd, i, pl. 50), also of obviously late workmanship,
which purports to show the precinets during Kamakura, in the form given them by their reformer, Eison
fL e (1201-00; honored as Koshd-bosatsa R EEE) - Much of this seems the same complex ol gates,
cloister corridors, Buddha halls, dormitories, ete.; but there is a striking disagreement in the fact that only
ane pagoda is shown and that at the center of the main eourtyard. The change thus implied is so drastic
that the fact that this map shows the Four Kings' Precinet to the east of the courtyard, instead of to the
southeast, may well have no bearing on the Nara original (the Juichimenddin seems to have disappeared) .

The position of the Kamakura pagoda is sufficiently remarkable to demand some attempt at explanation,
The map calls it s To-knidan PRI, “ pagoda altar of ordination,” and in its honor calls the whole
courtyard the Hotom $Fatps. © Treasure Pagoda Precinct.” It was unquestionably a new erection of the
18th century, on a site deliberately chosen in place of those of the old eastern and western pagodas, Now
Fison, emerging from a conventional Shingon training, spent his mature life in an energetic attempt to
revive the precepts of the much earlier Risshii fftos, or Vinaya echool of strict monastic discipline, which
had fourished in the Nara period (in this, standing as s typical figure of the Kamakura reanscenee) . Much
of his activity was concerned with proper methods of ordination to the priesthood, directed from Snidaiji as a
center (so that the sub-sect which he founded is known as the Saidaiji-ryl jf; or because of its syncretic
character, as the Shingon-risshi}. In these ceremonies of ordination, the pagoda played an important part.
The miniature, five-storeyed pagodas still possessed by KairyGdji and Gokurakuin were used, presumably
from the late 18th century, on such occasions in the latter temples, operating under Snidaiji'’s supervision
{cf. note 144) . For Saidaiji itself, Eison must have wished the ritual pagoda to be n full-sized one, so that
it could serve as the sctual ordination altar insteadl of an accessory merely. The unique favor which he
enjoyed with several emperors in sticcession, and the gratitude felt by the state for his services in helping to
repel the Mongol invasion by spiritual means, made it possible for him to carry out his architectural
ambitions. Since the ordination ceremonies were the reason for Saidaiji's return to prominence, il was
patural that they should be carried out on & dominant site within the temple precincts. Perhaps this factor
alone was important enough to make Eison abandon both earlier pagoda platforms, and cbmae a new
central position inside the courtyard. It may also be significant that in 1285 he received an Imperial appoint-
ment to serve as supervisor, shumu ZEHE, of Shitenndiji, where the plan he adopted for his own hmdqun:tm
had been in existence since the 6th century. Thus a full explanation for the reappearance of the * Lud;f:'
layout in the Kamakurs period, might involve both ceremonial necessity and a sort of antiquarian archaism;
the latter not unusual in Eison's time, when the mumbm‘g ul;h: TIF:: m were ::'1;; rebuilt. See his
biography in the Nihon-bukka-jimmei-jisho H il & AR ok, s PD: 2,

“'Iiang Ssfi-ch'éng IR EUR “ The Ancient Arfbmtm of Chéng-ting Hsien, s Preliminary Report "
(in Chinese) , Bull. of Soc. for Rescarch in Chinese Archit,, iv/2, Sept. 1933,
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The inventory is also notable for the very great number of buildings which it lists as
being roofed in the native techniques of cypress shingles, planks, and thatch. Particularly
remarkable is the fact that the aristocrat among these methods, the shingle roof, was
considered worthy of use even on the subsidiary icon halls, the “ paired halls™ of the
Shidin and Juichimenddin—whether from motives of economy or an ineradicable native
preference, it is impossible to say.

One important detail of plan—the character of these same “ paired halls "—will be
discussed in the section dealing with the icon hall proper.

Tuas Twin Pacopa Prax v Korea axp CHmNA:

A number of temple sites remain in Korea from the period roughly corresponding to
early and late Nara, almost all reduced to the usual state of mounds and pillar bases. The
great majority of these fall in the neighborhood of the modern Keishii B#, in the south-
eastern end of the peninsula, important then as the capital of the dominant kingdom of
Silla. The character of the evidence they present, in contrast to that of earlier Korean
remains, is almost more interesting for its differences from the Japanese than for its
similarities.

The twin pagoda layout, in its transitional phase with the pagodas still enclosed
inside the main courtyard, appeared in Korea, from this evidence, at approximately the
same time as in Japan, and there assumed very much the same form. The neighboring
establishments of Sach'énwangsa WEFESF, Haminsa M BF, and Mangdoksa Z8F,
completed according to historical records in 679, 682, and 684 respectively, are the earliest
dated monuments of the type.'® Another unidentified ruin, known only as the temple at
Muhori 78, seems from its similarity to belong to the same period.

So far as can be judged today, however, the developed plan of the late Nara period
was never used in Korean architecture. In the famous temple, still existing, of Pulguksa
f =¥ , the two pagodas were built inside the courtyard as late as 752."" The same transi-
tional form, finally, appears in the ruins of an unrecorded temple whose tiles bear the name
Pumunsa #5F, which from the style of its stone and tile work is attributed by Professor
Fujishima to the succeeding Koli epoch (#HE, 918-1892) ' In this conservatism, and in
the scale of its building as well, Silla seems to have fallen well behind contemporary Japan.
From the standpoint of adoption of Chinese fashions, this reversal is the more surprising
since the kingdom from the mid-seventh century on became a vassal state of the T‘ang,
and thus in certain respects was subjected to direct Chinese influence. The greater energy
and ambition of the Japanese overcame their handicap of greater distance and separation
from China by a perilous sea passage, to achieve in the eighth century far more than
their traditional rivals.

Surprising evidence of the comparative backwardness of eighth century Silla is
furnished by the remains of a smaller temple in the Keishii region, Kamsansa Hli 2

1%¢ Fujishima, op. eit., Kenchiku-zasshi no. 538, pp. 300-19, 1870 ., 819 fI., respectively.
107 Ibad., pp. 1040 fi., 448 fI., respectively.
198 Ihid., pp. 1084 f.
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A statue unearthed here, of T'ang type and dated in 719 by the T'ang era K'ai-yiian BT,
states that the great lord who was its donor also erected the monastery. In spite of these
evidences of contact with China, the establishment—probably because it was not connected
with the royal family—seems to have still retained the old Eastern Wei foot as a basis of
measurement. In the erections of the ruling house, the T*ang foot had been in use at least
as early as Punhwangsa, founded in 634: this was naturally the standard in the later royal
temples mentioned above, in the Keishii neighborhood.

The pagodas typical of Silla, built of stone at a comparatively small seale, had
normally a geometrically logical position in the fore-court; half-way between Buddha hall
and middle gate in one sense, and at the quarter points of the east-to-west axis in the
other. In this they corresponded to the slightly earlier Hisodera in Japan, where the pagoda
remains are also quite small. In no case were the pagodas pushed to the edge of the
cloister courtyard, as was the case in the Japanese Yakushiji, as a first step toward freeing
them entirely from the cloister limits.

Chinese evidence for the T'ang symmetrical pagoda scheme is even more unsatisfactory
than for the single axis plan of the Six Dynasties. To the best of my knowledge, no
vestige remains anywhere on the continent of a monastery layout comparable to that of
eighth century Japan. According to tradition, the Nara establishment of Daianji—one of
the first great achievements in the fully developed form—was erected in imitation of the
celebrated Hsi-ming-ssi ##35F in Ch'ang-an; " presumably, therefore, the latter in the
early eighth century possessed the characteristics of the Nara style. A clue is furnished by
the T‘ang painting history Li Tai Ming Hua Chi JERRATRGE, by the ninth eentury Chang
Yen-yiian B75iE, in a section (iii) describing the frescoes of the great Buddhist and Taoist
establishments of the two capitals. At Ch'ien-fu-ssii F#5F in Ch'ang-an, there were both
East Pagoda and West Pagoda Precincts. The architectural elements (an incomplete list,
being mentioned only if they contained frescoes) included for the former a gate bulding
and apparently an “ eastern pavilion ™ WM: and for the latter, a * north corridor hall ”
4EBE% (presumably on axis at the back of the compound) , the pagoda itself, a gateway
3%B:M , and a western corridor. Presumably these two courtyards were set in symmetrical
balance about the (later mentioned) Southern Precinct with its Buddha hall.

The records of the Shingon sect, again, state that its founder, Kobo-daishi 34 #KA,
paid a visit in Ch'ang-an to the Eastern Pagoda Precinet of Ch'ing-lung-ssi iy
Ch‘ang-an and Lo-yang were the goals of every Japanese traveller to the T‘ang empire;
and it is probable that the models for the Nara temples were chosen there, where T'ang
prestige reached its greatest heights. The fashion imitated, being expensive and without
any real religious meaning, may well have ruled only briefly, at Buddhism’s period of
greatest prosperity (which by coincidence was an age of close contact with Japan). As an
expensive capital fashion, it may have prevailed widely only in the metropolitan districts;
just as the Imperial style of Ming and Ch'ing, universally applied in the Peking area,
seems to have had little hold even in adjacent provinces, and is flatly contradicted in
the south.

19% Frequently quoted: e.g., in the record of the transmission of the esoteric rite of “ baptism " to
Japan, Dembd-kancho-nikki {837k TH H . i (Zoku-gunshoruijii, Shakkabu 2671, p. 279).
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By the same sort of provineial conservatism which preserved the archaie *“ Kudara "
layout until the Liao, the monastery plan used in Yakushiji and then discarded in Japan
was still in vogue in Su-chou at the beginning of Northern Sung. In the so-called * Twin
Pagoda Temple " #8335, the two pagodas were erected, apparently for the first time, in
982.""" They stand fairly close together, with a ruined main hall about 50 feet on axis
behind them; no traces of cloisters or gates have survived, but the scale of the remaining
elements implies a layout like that of Yakushiji. At Ling-yin-ssi %% in Hang-chou,
where the other buildings are of recent date, the main courtyard contains two miniature
stone pagodas, on either side of the stairway to the terrace of the Buddha hall, which
according to an old temple record were set up in the Five Dynasties period."" Although
perhaps earlier in date, this is a later stage than that of the Su-chou version, since the
pagodas have shrunk to vestigial scale.

In later Chinese Buddhist architecture, the pagoda—unless completely separated from
the symmetrical layout of the courtyards—stands typically as a single element on axis,
well toward the rear of the whole compound. The prototype of this solution existed already
in T*ang, and may have acquired sufficient prestige to supplant the twin pagoda plan
before the end of the dynasty. Thus a work by the celebrated Ch'ang-an priest Tao-hsiian
(596-667) , on the proper method of constructing an altar of ordination ¥, contains
parenthetically a deseription of a monastery (supposedly the Jetavana Vihara) laid out
on equally orthodox principles** In this there are four large courtyards behind the middle
gate. The first ends in a * front Buddha hall ™ Byf#. The second ends in a “rear great
hall of Buddha preaching the Law ” $#{#§i23: AR (the equivalent, probably, of the lecture

hall) ; the seven-storeyed pagoda stands at the center of this second enclosure, with bell and
sutra pavilions on either side of it.

THE ICON HALL

Consideration of the individual buildings which make up the temple architecture of
Japan, has been limited below—in the study of plan and section which is the prime problem
of every architecture—specifically to the hall which exists as place of worship of icons.
I have done this not merely as a convenient means of limiting the scope of my study. In
Japanese Buddhist architecture, the place erected as a house for the image of the god has at
least since the Nara period far outweighed any other element in importance, At least until
recent times it has received far more attention in building than any other, from donor and
architect. The type makes up the great majority of remains in every period: it is the
only one in which a consistent development can be traced, operating throughout the whole
structure, from start to finish, and indeed the only one in which an organie development
of any interest took place at all. The pagoda was standardized in the Nara period, and
thereafter was merely repeated, with a few variations of detail and proportion according to
the fashion of the time, until the twentieth century. Its plan and section are interesting

119 Liu Tun-tséng, * The Ancient Architecture of Soochow ™ (in Chinese), Bull. of Soc. for Research in
Chinese Archit., vi/8, Sept. 1836, pp. 36 .

111 Tokiwa f 8% and Sekino, Buddhist Monuments in China (Shina-bukkys-shiseli ¥ }:
Takyd, 1926, v, pp. 00 fI., pl. 57. HHR ok B
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at their formation, but only in rare cases thereafter and to a degree limited by the strictness
of the formula. The gateway may be impressive in individual instances like the Nandaimon
of Todaiji, but here again there was very little change throughout the whole course of
Japanese architectural history except in visual details, and that which did oceur was a
reflection of developments undoubtedly brought about first in the Buddha hall. These
elements, and others obviously minor like the siitra and bell pavilions, remained static
for over a thousand years because their purpose, largely ornamental and symbolic, was
unaffected by any important changes in use. A gateway is primarily something to walk
through or a symbol of protection, in any century. The icon hall, on the other hand, has
been subjected to extreme changes in use, which by a process of organic growth have
produced extreme variations in its form—that is, in its plan and section, It is these which
are the first object of this study. T shall mention below, where chronologically appropriate,
such alterations as did occur at one time or another in other architectural elements like the
pagoda or gateway. In general, however, the latter will appear in the subsidiary sections
devoted to the study of details, where their evidence is sometimes of importance. In such
sections, again, I shall introduce evidence, where profitable, from the parallel development
of Shintd shrines, which from an ornamental standpoint were closely linked to Buddhist
building for many centuries.

(A general term like * icon hall " becomes necessary in dealing with Buddhist architec-
ture from the Nara period on. The original name “ golden hall” gradually passes out of
use, and even the wider ** Buddha hall ” is too specific to include buildings which may now
enshrine any kind of icon, chosen from an increasingly rich pantheon) .

Tue Asuga aAxp Nara Periops’ Pran:

The earliest icon hall remaining in Japan, and the sole monument of the kind from the
Asuka period, is the Kondd or “ golden ™ hall of Horyuji (figs. 5, 10, 17, 20) 1=

The building is five bays wide by four deep in plan. In section it is two-storeyed.
In one sense the impression of two storeys received from the exterior is a false one; the
upper storey, although it opens in latticed windows on the four sides and is provided with
a balcony running all around, is quite unusable, without a floor and filled with structural
members supporting the upper roof. On the interior only the smallest advantage is taken
of this extra space above. The clerestorey which would have been a western architect’s
first idea is not attempted, and the ceiling of the hall merely rises to what would normally
be the level of the second-storey floor. In another sense, however, it is legitimate to
call the building two-storeyed, since its structural framing separates clearly into two tiers.
In Japanese architectural terminology such a construction is carefully distinguished from
another which at first sight, on the exterior, seems the same: that in which the upper eaves
are supported by tall * clerestorey ” columns rising all the way from the Hoor, and the
lower eaves are merely a sort of porch pent-house—or mokoshi 4Rt —added around the
bottom. A closed porch actually exists in the Horyaji “ golden™ hall, in addition to its

112 Hattori, N-kenchikushi, pp. 97f; Sato, D-n-kenchikushi, pp. S0f; Ammlunui:.m. Nihon-
kenchiku-shiyé g%, Nara, 1027, pp. 241, pls, 10-13; Amanuma, Nihon-kenchikushi-ziroku B &,
Kyito, 1083, i, pp. 12-26; Masuyama, N-shaji-shirys, pp. 347 (line drawings) .
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main elements as deseribed above, with a light roof which is fitted beneath the wide over-
hang of the lower eaves. In design this seems clearly an afterthought, added to expand
the interior of the hall at some later period when the temple’s growth had made its
original area too eramped for convenience. The details of the penthouse bracketing are
those of the Nara period, and the change is commonly ascribed to this time. A reconstruc-
tion of the original would remove this mokoshi first of all, and then the highly ornamental
props under the corners of the main eaves, added to prevent their collapse in the seven-
teenth century restoration; producing as a result a much simpler and more satisfactory
elevation.

The interior of the main, original hall, five bays by four, consists of an aisle or hisashi
(i or ME) one bay wide running around a central area from which columns have been
omitted. This central area, three bays by two, is entirely filled, to the line of the interior
columns which surround it, by a platform about two feet high serving as an altar. In
Japanese terminology, the interior space, serving as a sanctuary, is called the naijin, P9
and the outer the gaijin, M the two words meaning simply *inner * and “ outer space ”
respectively. For convenience of reference, 1 shall refer to them hereafter, in plans com-
parable to that of Horyiiji, as “ chancel ” and “ ambulatory,”

The platform altar (called Shumidan FFH because it symbolizes Mt. Sumeru) is
covered with a great number and variety of statues, ranging in date from those which were
first installed in the building on its completion, to additions or substitutions made in the
Kamakura period. The most important of these are ranged along the south, and face south-
ward toward the orthodox front of the temple. A lesser number also face to the rear, along
the north edge of the altar, however, and some—among these the famous Tamamushi
shrine E#&W (fig. 61) and the guardian Asuka period images of the Four Heavenly
Kings—even face east and west. This stressing of all four directions is one of the most
important features of the Haryaji * golden ™ hall plan. The suggestion it gives of a focus
of radiation is emphasized by the position of the altar, in the exact center of the interior,
and by the lack of any sense other than pure circumference in the aisle which surrounds it.
The hall itself, 45.9 modern shaku by 85.3, with a proportion therefore of about four to
three, is not far removed from a square. Since it is four bays deep, the doors in the end wall
cannot be in the center; but they are next to the center, in the third bay, and the east-to-
west axis is restored by the end staircases of the terrace, which are placed exactly in the
middle rather than opposite the doorways they serve. As the major images face southward,
50 there are three openings along the south facade, as against one for each of the other
sides; here again, however, symmetry is restored by the staircases, which are the same width
on all facades.”™ In general effect, in comparison to later buildings, the emphasis on a

southward orientation is less perceptible at Horyiiji than an opposing sense of centrality
and radiation.

113 The existing Kondd staircases are not originals. The building stands on & 2-tiered stone platform;
the colors of the two and their masonry are entirely different, and it is clear that the upper dates from the
Tth century, while the lower was added probably at the period of repairs in the late 17th. The staircases
correspond exactly to this lower tier in stone and method of laying. On the other hand, they must have
replaced original stairs in the same positions, for the upper tier shows no sign of patehing on either side.
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The focus and its circumference are of course even more obvious in the five-storeyed
pagoda (although the aisle here is not original, but was formed by the addition of a mokoshi
pent-house around the base, at the same period as that of the hall). The plan here is a
square, symmetrical about both axes; and the images, set in four compartments between the
interior columns, face in the cardinal directions with equal emphasis (figs. 5,10).

The sense of this ground plan merits attention for two related reasons. In the first
place, centrality and radiation, as features of the earliest temple buildings of Japan, are
never again as perfectly exhibited as at Horyaji, being in later centuries more and more
completely supplanted by the rival emphasis on front and rear. In the second place, as
Hamada has shown, this sense seems a more than possible link to the sources of Buddhist
art in Japan, and through these to a tradition as old as Buddhism itself."* A striking
parallel exists between the interiors of the Horynji buildings and those of somewhat earlier
cave temples in China (whose design must have been strongly influenced by contemporary
wooden architecture), The latter again are square in plan, or nearly so, and resolve into
the same basic features of an ambulatory and a central focus of worship. The probably
later Chinese type, closer to that of Horyiiji, makes this focus a four-sided shaft, rising to
support the roof, with images either in relief on the surface or set in niches on all sides
(fig. 18). The basic differences between a cave hollowed out of living rock and a building
framed in wood, make any exact correspondence impossible; for this very reason, the
similarities which exist are the more suggestive. In the caves of such a form at Yiin-kang,
T‘ien-lung-shan, Kung-hsien, and Tun-huang, the carved figures on the central shaft cor-
respond, in their “centrifugal ™ placing, to those which are installed on the Horyuji
platform altar, and even more closely to those in the four compartments of the pagoda,
Those in relief around the enclosing walls of the caves recall the Horyiiji frescoes; even
the painted wooden canopies which hang above the main icons of the “ golden ™ hall are
imitated in stone around the top of the cave shaft. .

An apparently earlier stage of the same idea, found at Tun-huang and Yiin-kang, uses
instead of the shaft a square pagoda, rising to the cave roof and enshrining various images
on its four sides (fig. 19). From this point the steps backward in evolution are clearly
visible; first to the cave temples of India, in which the focus of adoration is & miniature
stitpa; and finally to the original free-standing stipa itself. The latter, seen as at Saficl in
its early stage, differs from Horyiji in a complete absence of icons, but agrees in the same
fundamentals of radiation and circumference. The relic and the great dome which encloses
it have no orientation; the four gateways on its cardinal axes are as impartial as the four
axial stairs of the “ golden” hall or the identical facades of the pagoda. The pathway
around the stipa, finally, needs only a translation into the rectilinear terms proper to
wooden architecture to become the Japanese ambulatory. Both passageways, in their visual
function of surrounding the focus, suggest vividly what must have been their primary use
in Buddhist ritual. The most solemn ceremony of worship in Buddhist India was that of

114 Hamada, * Hory@iji no Kondd to Rokuchd J%#H no Sekkutsuji A" Houn }‘i. June, 1833,
pp. 8 i, Examples of central shaft type: Tun-huang, caves 103, 111; Yiin-kang, central section caves 6 and
11; Tien-lung-shan, east cliff, cave 8; Kung-hsien, caves 2, 8, 6. Central pagoda type: Tun-huang, cave
120N; Yiin-kang, east section, cave 1, etc.
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pradakgina, the procession around the sacred relic or image. This rite was carried with
Buddhism to China and Japan, with the weight not only of Indian tradition but of actual
preseription in holy writings behind its use.””® Thus one of the most popular sittras of
early Buddhism in the Far East, in Japanese Yakushikyd, specifically enjoins the devout to
such a practise as the climax of their worship of the Lord of Healing. Those who would
pay due respect to Yakushi are directed first to make His image, and to set it up in a
proper place, clean, ornamented with curtains and banners, and made pleasing by flowers
and incense; and then, having properly purified their minds and bodies, to “ go around the
Buddha image to the right, playing instruments and singing hymns.”

With modifications introduced by the various sects, the ceremony of cireumnambula-
tion or gyods T is still earried on in Japanese temples today, as a part of the most
solemn ritual. Its practise is often mentioned in writings of the Nara period, and there
can be no doubt of its existence as a natural element of worship from the first years of
Buddhism in Japan.

It is certainly this ceremony which is most clearly suggested by the narrow four-sided
ambulatories of the “ golden ” hall and pagoda. Other ritual performances are less readily
imaginable, and must have been severely limited by the small space at their disposal,
What these may have been—the whole character of religious services in the Asuka and
Nara periods—ean be worked out only in general outlines, from the lack of any precise
contemporary deseription. For the practises often named, of sitra-reading, hymn-chanting,
ete., congregations of monks of any numbers must have been ranged around the four sides,
by almost the same principle as that of the pradaksina or gyods except that one or more
leaders doubtless were stationed in front of the principal icons on the south. In the Nara
period Hokkedd, which as we shall see retains a century later most of the features of the
Héryiji plan, the ambulatory is provided with long benches at the present time for the
major assemblies of the temple (figs. 21, 28). The smaller seale of Haryuji, with barely
five feet of clearance between the columns, has probably always made impossible any such
semi-permanent seating arrangement, since benches or long mats of any size in its aisles
would leave almost no room for motion; the monks may well have sat on the sort of small,
individual cushion often seen in T*ang Buddhist paintings, which could be easily pushed
aside or gathered up to clear the ambulatory for a procession. Similar cushions were perhaps
provided for even the leaders on the south side. Elaborate ritual furniture seems first to
have been introduced into Japan with the esoteric sects in the early ninth century, and
certainly could never have been used in the cramped south aisle of Horyji. The furniture
of the “ golden ™ hall today is limited to a number of offering stands, placed conveniently
on top of the altar platform in front of the images they honor, and a single raised raiban
WA , or dais of worship, close to the platform in the center of the south amisle. A similar
arrangement is likely to have been the original one, perhaps with a large cushion or mat
in place of the solidly framed dais typical of later times.

It is inadvisable to begin the study of the Japanese icon hall in section—that is, from
the point of view of construction—with the Kondd of Horynji. As we shall see, the crux of

12 Cf. under Gy6ds 73§ in Japanese Buddhist dictionaries: the lurge Bukkyd-daijiten by Mochizuki
and the shorter by Odn g, and the Mikkyi-daijiten FH AR
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the Far Eastern temple building is its roof. The Chinese monumental hall, whether in
temple or palace, gives no sign of having changed in any primary feature of roof construe-
tion, and thus in section, from earliest times to the twentieth century. The Japanese
hall, in contrast, has shown a development no less remarkable than the Chinese conserva-
tism, so that a radical difference exists between the typical cross-sections of Asuka and
Nara on the one hand, and those even of late Heian on the other. Unfortunately for the
study of this evolution, the roof is the most perishable feature of Japanese architecture as
well as the most important visually and structurally, This is particularly true in the case
of shingle roofs, the average lifetime of which as an efficient covering varies from 30 to
60 years only; but the tile roof also has its allotted span, and beyond that must be renewed
unless the building beneath is to suffer serious damage. It is safe to say that no temple
or shrine erection even of Kamakura retains its original roof covering today. In the great
majority of cases, such restoration has meant not merely the substitution of a new outer
skin for the old, but a thorough re-framing of the whole roof by more modern methods.
In all but a very few buildings, therefore, the cross-section has been more or less radically
altered, and reconstruction of the originals must be carried out on the basis of the rare
examples left structurally unchanged. The most important of these latter for early temple
architecture is the Nara period portion of the Hokkedd of Todaiji, and it is with this
building that my analysis will begin. The roofs of the * golden  hall and middle gate of
Horyiiji probably retains most of their original features; but their thorough restoration at
the end of the seventeenth century—obvious in exterior details—has produced a rather
confusing framework, which could be used only after much explanation to introduce the
subject (fig. 20).

The buildings, probably of the eighth century, which can be compared in use and
importance to the Konda of Horyiiji are: the original portion of the Hokkedd of Todaiji; "

116 The Todaiji Hokkedo—so called because its principal services are based on the Lotus Sifra,
Hokkekyé—has also been called the Fukiikenzakuin ZRzxJ28R:. or Kenzakuin, or Kengakods, from the
fact that its main icon is the Fukukenzaku-kannon; its popular name is Sangatsudd = F 4, derived from
the date of its annusal ceremonies in the 3rd month. Located some distance to the east of the main Tadnaiji
courtyard complex, on the hillside, this building has until recently been accepted as pre-dating Todaiji itsel,
the supposition being that it was erected to be the main hall of the latler's predecessor, Konshiji, by priest
Rydben. (See note 99). An important dissenting opinion has been voiced by Fukuyama (" Questions on
Hokkedd in Todaizi * [in Japanese], Toyd-bijutsu xxiii, July, 1936, pp. 99 f) as follows:

References to Konshaji show it to have been a temple of considerable importance. It seems to have
existed as early as 692, when a Ninnd-¢ =, or ceremony based on the Ninndkyd (Nanjiu 17) was
held there. From 780 on, it served as the official sitra writing place for the houschold of the Empress
Kamyé. With the institution of provincial temples in 741, its name was changed to Konkamydji 43¢ B,
so that it might serve as the representalive of the class for the home provinee of Yamato. In 742, along
with the “ Eight Great Temples™ of the time, Daianji, Yakushiji, Kofukuji, ete., it was ordered by the
Empress to establish a periodical period of retreat, ango ggf@, for the monks. In 743, a great reading of
the Konkdmyo-saishtokys &HBANEMEFEE (Nanjiu 126) was held there, to serve as the model for
similar realm-guarding ceremonies held all over Japan. In 744 and 746, it was the setting for the impressive
ceremony called mandd-e B ##fy, the illumination of * 10,000 Inmps.” On the latter of the twa or:fl&mm
it was visited by Shému, his consort, and the Dowager Empress Genshd; 15,700 odd lamps were lit as an
offering to Rashana-butsu (whose image had just been begun), and several thousands of priests took part
in praising the Buddba and in performing gyddé about Him). All of these citations suggest that the
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the Kondd of Tashddaiji; *** and the Hondd, or main hall, of Shinyakushiji."* The dates
of all three are disputed. The first is placed at various points in the second quarter of the

temple was a large one, whose needs could not have been met by the modest dimensions of Lhe Hokkedd
{aboutl 55 by 43 shaku only.) The latter’s icon seems always to have been the Fukiikensaku-kannen, alse;
so that it could not have served as the main hall of & * provineial temple,” in which the icon was Shaka,
by Tmperial decree,

A source which bears directly on the erection of the Hokkedd is the history of its annual ceremony, the
so-called Tddaiji-sakura-c-engi Bk 5 iR frigdt quoted in the Tédaiji-yoroku viii, and dated 846. The
apposite section runs as follows:

“ The great originator of this ceremony was the late * Bishop' (Rydben) . .. who in the Tempyd
era (720-48) first made manifest the four forms of loving-kindness . . . He deigned to make an image of
Fukiikenzaku-kanjizai-bosatsu, i.e, the icon in question, a standing fizure more than 10 feet high. . .,
Although the figure had been completed, its place of installation had not yet been fived by divination. After
several years had passed, this site was settled upon by divining, in the eastern part of the capital, at the foot
of towering mountains. . . . To enshrine the image of Kannon, o great hall was erected. . . . The * Bishop,’
in Tempyd 18/3, the eyelical year being PGt (746), in the presence of the Most Great, Most Sainted
Emperor (Shimu), the Empress Koken, and the Imperial Consort Ninshd (Koémyd) (in the midst of), all
the majestic adornments of halls and pavilions (under), spread-out banners and canopies, set forth the
matting of exposition of the Law, . . . From this beginning of the ceremony . . . to the present time, in
Shiwa 13 (846) 101 years have elapsed; old in years, the ceremony still is ever young.™

Fukuyama, however, believes this sccount a piece of literary fantasy; particularly from the fact that
although the Kannon image must from the start have been associated with the flourishing temple of
Konshéji, the Engi—as if ignorant of the latter’s existence—speaks as if its finally chosen home had been
in an almost viegin wilderness, Authentic records show that in 746/3, Rydben actually had the Hokkekyo
copied, so that the ceremonies in its honor may have first been held at that time; but there is no proof
that they were housed in the Hokkedd at that time, as was the custom later,

The Tadaiji-yiroku i, FRPETE states another possibility:

““Tempyd 5 %24, (733), the nobles founded the Kenzakuin for Rydben, known as Old Konshaji,”

This is quoted, doubtless on the authority of the Farokn, in other, later works. The Féroku in its
historical inventory (iv, 3%Bz ) makes the equation: * Kenzakuin; named Konshdji, also altered to be
known as Konkémydji,” and here also states that it was founded i3 in 733. Fukuyama attempts to
discredit this date also. The author of the Féroke, he claims, states in his preface that he has assembled
for his work both the ancient records and the sayings of the elders. When the Véroku makes an important
assertion, it usually states the source. In this case, no source is given. Fukuyama believes, therefore, that
the 733 date was based either on oral tradition (and hence is of little value), or on what seems to have
been the author’s only possible source of written information, the Sakura-e-engi quoted above, Here he
imagines a mis-reading of the Engi's text. Where the latter says “in the Tempy era first made manifest,
ete” PlbF P B B, Fukuyama supposes that the ¥Féroku's author read “ at the outset of the
Tempyd era, made manifest ete.”; and wishing to make “ the outset ” more precise, chose arbitrarily the
5th year. I must confess that this seems to me an extremely tenuous argument.

The name * Kenzakudd ™ he has found for the first time among unimpeachable records, in an entry
for 740 referring to sitracopying. The buyilding itselfl is shown, apparently, in the Tadaiji precinets’ map
of 756, as u single-storeyed hall with a hip roof, properly placed with reference to the Daibutsuden (ef.
Tiei-shaks, iv, pl. 204). Satra-copying records, again, show that in 748 Rydben was involved in the
copying of a sitra devoted to Fukiikenzaku-kannon; and the title deeds of Iga Province for 766 speak of
lands which sinee 7490 had been the fief of the Fukikenzaku-hosatsy,

All this seems to me a piece of critical iconoclasm comparable to the same author's attempt to discredit
the orthodox history of Tashddaiji; and equally fragile both in its destructive and its constructive arguments,
Only 16 years difference are involved, however, between the 733 of the Féroku and the 740 of Fukuyama's
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century, according to the value given to the various records which concern it. The second
is usually dated 769, the year recorded for Toshddaiji’'s ™ erection . but one opinion has

hypothesis; in an architectural history almost completely devoid of certain dates, this is much bettes
than usual.

Hattori, op. eit., pp. 265 fl; Amanuma, Shiyé, pp. 00 Ziroku, pp. 112-19; N-shaji-shiryd, pp. 56-8.
For discussion of later additions to the Hokkedd, see below, p. 256, and note 443.

137 Fukuyama, pursuing his theory that Tashddaiji had a much later start, with more meagre resources,
than its histories admit, supposes that the monastery founded by Chien-chén's followers in the 770's must
have consisted largely of secular buildings re-used. The spacious and handsome Kondd cannot have been
the product of the first generation, but was probably erected at the outset of the Oth century, in the
period just before the death of its builder, the Chinese Juspao, in 815, In this connection, Fukuyama stresses
the closeness of several of its icons to the * Konin ™ style of sculpture. See note 100. Eobaynshi, on the
other hand. stresses the honors paid by the Imperial House to Chien-chén, which are recorded not only in
his biographies but in the Shoku-nikongi: e.g. the excerpts collected by Takakusa in BEFEQ 28, pp. 35-0,
in one of which (754/1/16) Empress Koken names him at the head of the most distinguished priests, before
the Tadaiji founder Ryoben, and in another of which he is praised and promoted by Emperor Junnin
(758/8/1). These unimpeachable signs of the esteem in which he was held make the statements in the
biographies in no way suspicious; it is entirely likely that he was given the funds to erect his own
monastery: and it is natural to suppose that in that erection Lhe Konds would be built first of all, as the
most important focus of worship, so that it may be confidently dated in 7589.

Hattori, pp. 250 fl.; Sato, pp. 151 ff; Amanuma, Shiyd, pp. 99 ff; Ziroks, pp. 132-41; N-shaji-shiryd,
pp. 68-70.

115 See ghove, note 94. The quite reasonable opinion that the present main hall of Shinvalushiji was
not the original main hall is expressed by Adachi in his * Chapelle principale de Sin-yakusizi ” (in Japanese),
Toyd-bijutsu, Jun. 1934, special number on Nara period iii, pp. 218 . The original Buddha hall in all
records appears as a building of 9 bays, housing 7 Yakushi images. Its effect must have been something
like that of the existing main hall of Jaruriji FRTIRESF of the Heian period, a long chancel 7 by 2 with a
single bay aisle all around. The present main hall is only 7 by 5 in all, and houses only a single Yakushi,
with a ring of * Generals " around Him.

It has been argued that the “ 0 bays " of early records is a clerieal error for 7 bays™; and that the
picture of the Todaiji precincts made in 756 shows Shinyakushiji with a building, certainly its main hall,
with only 7 bays. The latter argument is almost worthless, since the picture elsewhere is inaceurate in such
details, showing the 11-bay Daibutsuden, for example, with only 8 (cf. Téei-shiiks, iv, pl. 204} .

Adachi goes further still, to argue that the existing main hall cannot originally have been any other

Buddha hall, or Kondd, beside that devoted to the Seven-fold Yakushi, for these reasons: its depth is 5 bays,
instead of the 4 seen elsewhere in Nara practise; its end entrances are at the middle, instead of toward the
front, as elsewhere; its bracketing is too simple; it lncks & ceiling; and the framing system thus exposed
is merely a primitive truss, instead of the formal two-tiered beam design seen in other Kondds. (See
below, p, 117, for these points) This unusual plan proportion and simplicity of design accord  better
with & lecture hall (cf. that of Tashddaiji); but even here Nara tradition calls for a 4-bay depth. Adachi
concludes that the existing building was at first some large, but quite secondary element in the monastery
layout; and that nothing can be decided by its position, since the whole original site may well have been
shifted. "
Adachi’s argument perhaps lays too much stress on plan proportioning. Not enough evidence of Nara
period architecture has been preserved to make it possible to fix any infallible rule. A building practise so
strongly affected by continental modes may well have digressed from ils normal canons under temporary
foreign influence; on the continent we know that at least the celebrated Silla temples of Haminsa and
Pulguksa had Kondds of 7 by 5 and 5 by 5 respectively (see p. 80): The entranece at the middle of the
Endm:untnmeanmlyiutm,linhdinduiptotlumnm]lyplwed.mmd altar (see p. 68).
The whole problem needs further study.
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been voiced that this building was lacking in the original foundation, and was not added
until the ninth century. The main hall of Shinyakushiji is known to have been blown down
in a typhoon of 962 (having been built to replace a predecessor burned down in a general
temple fire of 780). But it is generally supposed that the present hall represents a re-
erection of the old timbers on the old lines; and thus may stand with the other two as
stylistically of the Nara period.

Three other buildings are related in purpose, although of somewhat different type.
The lecture hall of Tashodaiji (fig. 9) is the oldest remaining of its class, and is said to
have been originally one of the assembly halls of the Imperial palace of Heijo, presumably
presented and moved to the temple after its replacement by a larger or more modern
building." The purpose of the lecture hall type differs from that of the icon hall in
accommodating a larger number of monks, for exposition and discussion of the sitras.
From a structural standpoint, expansion of seating capacity can be most readily effected in
Far Eastern architecture by an increase in the building’s length; this entails merely the use
of additional elements like the rest, whereas an increase in depth necessitates the use of
longer and larger girders, which may be difficult to secure and dangerous in framing, The
typical lecture hall of early date in Japan is thus from two to four bays longer than the
icon hall in front of it. In most other respects, the two are identical. The lecture hall also
contains an altar with images before which offering is made, a chancel area (here including
seating space for the congregation) and a surrounding aisle; and it presents the same
problems of cross-section.

The Dempdd6 in the Eastern Precinct of Horyaji **° differs in degree of importance,

1% The assertion that the Toshddaiji Kods had originally been a building of the Heiji palace at
Nara, frequently made, seems to go back to the late Sth century Enryaku-soroku IEE(R 43, compiled
by Chien-chén’s Chinese disciple Ssii-t'c (died 803). Here the statement appears in a biography of
one Kyomi J#= (by descent a prinee, 40%2°F, given the name Funya Kyomi L EF=; Chinagon,
holder of many important posts, from 764 on * Grand Guardian * Jogii of Todaiji and Hokkeji ete., died
in 770), The Imperial Palace making over to Tajfi s (" the Tang temple,” i.e. Toshidaiji) to be its
lecture hall, as a bequest, a dismantled building of 9 bays, he became by an Imperial order orally given
(the temple’s) superintendant, Bettd $ij4%; whereupon in all humility bhe received the Bodhisattva Com-
mundments from the Great Master Chien-chén, and became his diseiple * jqﬁmﬁ&_hﬁgmﬂ ME A
TEIREOBANREER NI EE RS EERS T

The quotation infers that the donation was made before Chien-chén’s death in 768. The Taseiden seems
to corroborate this by its account of the death of the Master, which was heralded first by & vision seen by
one of his diseiples; that the purlins and cross-beams of the lecture hall were breaking into fragments
AT HERRMEAR  (Takakusu translation, p. 57, vol. 20 BEFEOQ). The inventory in the Shoji-engishi, p. 22,
states that it had previously been the Chashiiden §H4fchy of the Heija palace: i.e. one of the two Halls
of Assembly in the outer court of the Hall of State complex, used by officials on state occasions (cf.

Ponsonby Fane, Kydto, p. 35, for deseription of the similar layout in the Heian paluce) .

Fukuyama (op.eit., p. 210), discounts both the story of the disciple’s vision and the ordination
of the Minister Kvomi, as propaganda hy Ssi-t'o, of no value in dating. His theory that Tashidaiji’s
resources were slender predisposes him co favor the idea that its buildings were made over from dismantled
secular structures, however; so that he raises no objection to the identification with the Chashiiden.

Hattori, pp. 215 T Amanuma, Shiyd, pp. 104 T Ziroky, pp. 142-3; discussion of restoration made
during Kamakura by Sekino T., translated by Ponsonby Fane, Trans. and Proc. Japan Soc., of London,
xx, 1042-3, pp. 105 fi.

128 Fukuyama, in Téyd-bijutsu, Jan. 1034, special number on Nara #ii, sums up pasl opinions on the
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being merely a minor hall, and so being roofed by the less monumental gable. First-rank
buildings of the Nara period were typically hipped, while those of second importance were
given the hip-and-gable combination seen at Horyfji. Its plan and cross-section present no
major differences from the rest. Its precise date is uncertain; and doubt has recently been
cast on the generally accepted tradition that it was first a mansion of Lady Tachibana,
wife of the minister Fujiwara no Fubito, and was moved to be the lecture hall of the Eastern
Precinet at the latter’s establishment in 739.

The third building of related type is the western  golden™ hall of Kairyudji (fig. 40)
traditionally built in 781, and the sole survivor of the triple “ golden” hall layout of
Nara'® It is gabled, and being at very small scale, three bays by two, contains no interior
columns. Since its original altar has not been preserved, its plan is therefore of only minor
importance.

Remaining eighth century buildings of other types furnish supplementary evidence,
Two are octagonal secondary icon halls, the Yumedono of Horyji (figs. 10, 27) * *** and

Horviiji Dempdds. The erucial source i the inventory given in the Tain-engi-shizaicha of T61/10; tradi-
tionally interpreted as follows:

“ Tile-roofed lecture hall, one: $4 by 36 feet. The mansion of Lady Tachibana, donated through priest
Zenjiki”" FeHuEF N\ A B IR0 .

Zenjiki was the abbot | JE of Haryiiji at least from 7568 to 761. Fukuynma makes two objections to
the traditional interpretation. The character for mansion” %5, appears many times elsewhere in the
inventory, used obviously as an honorific merely like the familiar %g. In connection with the gift of
siitras, ctc., the text may say Em.ﬁhf_ﬁ*mﬂgﬁ a formal phrase of donation which is obviously
smilar to that used for the Dempddd, but has pothing to do with any building. From this he maintains
that the Dempadd was merely paid for by the pious donatrix, and so was probably a new erection—instead
of being a mansion which might have been built as early as the beginning of the 8th century. As to the
“lady Tachibana,” he objects that at the period in question this name was given not to the lady who had
been the wife of Fujiwara no Fubito and the mother of Empress Komyd, Tachibana Michiyo =F-{%, who
died in 738; but to her granddaughter, Konakachi 448, who was a lesser wife of Emperor Shomu,
later married one Hirooka-ason, and died in 759, Fukuyama believes that the donation must have been
made before her marriage in 757, after which she was called Hirooka-fujin; he points out that the Tdin
inventory contains a series of entries recording donations of sdfras, sifra cases, offering stands, ete.,
by lady Tachibana in 742 and 748, and so imagines that she paid for the erection of the Dempddd in the
740", or early T50's,

The date usually given for the transfer of the Tachibana mansion 1& 739, the wear in which the
Tgin itself was erected through the enterprise of ™ Bishop " Gydshin §7{ on the deserted and desolate
site of Prince Shotoku’s Ikaruga palace. (See the Horyiji-téin-engi, D-n-bulkyd-zensho, Jishi-sosho i,
pp. 26 ). But the donor at that time is recorded as having been the Imperial Princess Abe Rl
Fukuyama believes that the mention of & different donatrix for the lecture hall means that it was erected al
another time,

The buildings of the Téin, having fallen into disrepair, were extensively restored in 850 by priest
Dasen §}i32. The inventory which records this operation speaks of the lecture hall as 4§ = ; ® technical
phrase which means that its chancel was 7 bays long, and that there were misles on two sides only, front
and rear (see below, p. 162). This is an sccurate description of the Dempodd. The building has been so
often repaired that its original members are almost outnumbered by additions.

Hattori, pp. 317 ff.; Amanuma, Shiyd, pp. 114 if; Zdroku, pp. 158-61; N ~shaji-shiryd, pp. 59-60.

131 For the Saikondd of Kairynigji, 1 know no more trustworthy data than the temple tradition that
it was erected, with the monnstery as a whale, in 731.

Hattori, pp. 271 ff; Amanums, Ziroky, pp. 130-1.
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the Hakkakuendd of Eizanji.'** By definition * central,” this type was no more capable
of important plan development in the Far East than the pagoda, and so is interesting
chiefly in section and details. The same may be said of the other buildings: the two pagodas
of Tuimadera; *** the refectory complex, Jikido and Saiden, of Horytiji (figs. 8,10):* the
two extant gateways, Todaimon of Horyiji (fig. 10) and Tengaimon of T adaiji (fig. 36);
the Horyfiji two-storeyed Kyozo, or sitra repository (fig. 7); and “ log-cabin " storehouses
of Toduaiji and Toshodaiji (fig. 41) .

Of the Nara buildings most closely comparable to the Konds of Horyfji in status,
two retain many Asuka features in plan. In the main hall of Shinyakushiji, the altar
platform is actually round (except for a projection on the front, perhaps added later;
fig.22) . It stands in the middle of the sanctuary space; the main icons, Yakushi and His
attendants Nikkd and Gakkd, face toward the south, but the remaining figures of the
twelve guardian * Generals " are set around the altar circle facing outward on radii. Only
the general proportioning of the hall, approximately 1.6 of length to 1 of depth, marks a
departure from the Horyiiji feeling of squareness; the east-to-west axis is hardly less strong
than that of the Kondd, since the five bays here given to depth make possible doors in the
middle of each end wall. The chief difference in interior planning of the two buildings, aside
from the contrast between round and rectangular altar platforms, is that the greater size of
the Shinyakushiji sanctuary—five by three bays, since the whole hall is seven by five—
makes it much larger than the altar it contains, and thus provides open space at either end,
an arrangement like that of the typical lecture hall.

The Hokkedd or Sangatsudd of Todaiji shows a further stage of evolution, although
its date seems to be a half century earlier ( figs. 21, 28, 24). General proportions, five bays
by four, are closer to those of Haryiiji, and here again the platform fills the entire chancel,
so that only an ambulatory is left open. These similarities are at first sight more apparent

%2 Temple traditions states that this building was erected by Fujiwara no Nakamaro {hiE (710-64),
as a memorial chapel to his mother. Frequently repaired; recently restored to what was presumably its
original state, by a purge of later additions.

Hattori, pp. 209 fl; Amanuma, Shiys, pp- 115 1, pls. 83-4; Ziroku, pp. 172-9.

*** Nol even tradition has anything to say about these pagodas. Both apparently much restored in
Kamakurn; recently purified. The two show clearly differentiated stages in the evolution of bracketing;
see below, p. 107,

Hattori, pp. 308 f.; Amanuma, Shiys, pp. 120-1; Ziroku, pp- 166-71,

¥4 See note 53 above. Hattori, pp. 276; Amanuma, Ziroku, pp. 152-7, Both extensively restored in
Knmakura.

122 Todaimon of Horyliji: no textual reference except entry in the Horyiiji inventory concerning
" priests’ gateways " (ser p. 27, above) . Hattor, Pp. 286 . Amanuma, Ziroku, pp. 144-7. Extensively
restored in Kamakura. Tengaimon of Todaiji: the main north-west gate, named because of the Tengai-e
M@ ceremony held in honor of the tutalary divinity Haochiman, Traditionally  constructed of timbers
left over from great south gate; blown down in typhoon of 1027 and set up with partly new materials:
extensively restored in early Kamakura, in the new * Indian style.” Hattori, pp. 288 f; Amanuma,
Ziroku, pp. 98-111, Fukuyama in T-Bizyufu, Nara i, p. 236, Kyozo of Harytiji: presumably that recorded
in the inventory, with which its dimensions check: the only element at the rear to escape the fire of the
early 10th century. Hattori, pp. 280 fi; Amanuma, Ziiroku, pp. 148-51. Storehouses: Hattori, pp. 31211
Amanumn, Ziroku, pp. 120-23,
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than any change. A strong east-to-west median line is marked by the three main icons
standing on the altar, and is emphasized further by large sunburst aureoles of painted wood
set one above each in the ceiling. Further analysis shows changes which in the light of
subsequent architectural history are of great importance. All the images face southward,
except for the single figure of the guardian Shukongtjin #&W which is set in a close
shrine at the rear of the altar, facing north. The details which emphasize this minor focus
on the north are all of Kamakura style, and thus give no positive proof that it was a part
of the original altar scheme.’*® The doorways in the end walls are no longer as close to
the median line as possible, but are set at either end of the southern aisle, marking this
off in a certain measure beyond the others. In addition, the rear of the altar platform is
closed by a wall which rises to the ceiling, and which with the unanimous southward
orientation of the figures in front of it gives the interior a strong sense of front and back.
It is possible that this wall is a later addition, made at some time when the desire for an
emphasis on the south was stronger even than in the Nara period. No such rear partition
exists at Shinyakushiji, and although it is found in both lecture and “ golden” halls of
Tashodaiji, these also may be additions. The first of almost certain date appears in the
Kondd of Murdji %4:3F, identifiable as early Heian by the style of the Mandara paintings
still preserved upon it.**" The practise is thus certified for the ninth century. Whether it
existed also in the eighth is a problem difficult or impossible to solve; and in view of the
short interval involved, of no great importance.

The lecture hall of Toshodaiji, in a spacious interior comparable to that of Shinyaku-
shiji, contains images facing south and backed by a closing partition on the north. The
building is nine bays by four, with a chancel seven by two. Images and partition oceupy
the central three bays; while two bays square at each end are left completely open for the
assembled priests.

In the Kondd of Toshodaiji, the possibilities of southward orientation are carried as
far as the scheme of chancel and ambulatory permit (figs. 25, 26, 28). In this case, the
southern aisle is completely separated from the rest by being made an open front porch.
The front wall is thus shifted back to what would overwise be the front line of the chancel.
In the plans of Horyiji or the Hokkedd, such a change would have been impossible, since
it would have blocked all passage in front of the altar. Here, however, the altar platform
neither fills the whole chancel area nor is placed symmetrically under the axis of the roof-
ridge. At the rear it backs against the interior column line, and is closed off. At the front
it reaches only about three-fifths of the way across the chancel. Toshodaiji's relatively
large scale makes it possible to give adequate dimensions by this scheme both to the altar
and to the service space in front of it, the latter being about nine feet across. Of the seven
bays of total length, the altar fills three, the rest being left open for seating and circulation.

110 A fabulous account of the origin of this image of Shukongdjin is contained in the Nihon-reiikd
H&AERE (a collection of didactic Buddhist anecdotes, written in the early 9th century by priest
Kekai 3% : <f. Koji-ruien, Shakyabu iii, p. 1100). This closes with the sentence: “ At present it stands
in the Kenzakudd of Todaiji (by?) the north door ™ 45 k-5 2 MR A AL Fiffisrdly. Presumably it fnced
north at that time, for otherwise it would have been obscured by the main icon.

121 See below, p. 140, and note 262,
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Particular attention should be paid, finally, to the existence in the Nara period of a
series of buildings which seem to have shared their functions, in one way or another, with
other erections either close in front or actually attached. The importance of this radically
different conception of the hall, as a complex rather than an independent unit, will be made
clear in the following chapter, where its effect on the evolution of temple design in the
Heian period will be traced. A striking case is given by the Saidaiji inventory; there the
icon halls of each of the two subordinate precincts, dedicated to the Eleven-headed Kannon
and the Four Heavenly Kings, were “ paired,” the two halves of the complex being so
close together that it was thought necessary to record only their combined depth. In the
case of the Nara style refectory, an actual example remains at Héryiiji, where the Jikida
proper has a smaller, open building, the Saiden, a few feet in front of it (fig. 8). The
vanished refectory of Kofukuji is deseribed in that temple’s inventory as a complex of
Jikidd and Zenden R,  fore-building,” At the great scale of Todaiji, the group seems
to have been more elaborate,'™ involving two large blocks some distance apart joined by a
third at right angles, so that the whole plan had a dumbbell shape (fig. 15). A less preten-
tious version of the same three-part design may have existed also at Saidaiji. The Refectory
Precinct there is deseribed in the inventory as including one large Jikids, a slightly smaller
hall, and three “ eaves corridors,” two on east and west and one at the middle. To judge
from the phrasing of the text, the last may well have served as a link between the two major
blocks, while the others joined the whole group to neighboring buildings on each side.

With reference to subsidiary centers of worship like those of Saidaiji, again, it is
interesting to notice that the Toin, or Eastern Precinet, of Yakushiji, erected in the Yoro
period (717-728), contained in addition to its main hall a building termed variously
Saiden and Zensaisha BI#I& , “ front narrow shelter.” ™ The latter name suggests both
positions, form, and comparative simplicity. A Saiden existed also at Saidaiji, in some
relation to the hall of the Small Pagoda Precinet.

How the fore-building or the more elaborate dumbbell plan was utilized in the monastic
refectory can be only a matter of the purest conjecture. In the case of the subordinate icon
hall, the addition was probably justified by the same problem which became more pressing
and exercised a greater effect in the succeeding Heian period: the necessity of providing
adequate shelter for a lay congregation whose presence in the hall itself would have been
inconvenient or impossible. This problem, entirely untouched by Nara architecture in
general, will receive detailed attention in the next chapter. One factor should be mentioned
here. The need of a special seating space for lay worshippers, separated from the area

1% See above, pp. 25, 51, 60, 61, and notes 53, 86-7, 99. At Tadaiji not only the refectory build-
ings, but even their column bases have disappeared. The Tidaiji-yirokn, iv, p. 72, says of it by way of
inventory only: * One hall, single- (character missing, perhaps 1l for “ storeyed ™), 11 bays, provided with
a connecting corridor on the west.” The elaborate complex given by Amanuma in his reconstruction is based
on a plan of the Tadaiji buildings, now in the possession of the Tokyd Imperial Household Museum, the
so-called " Tadaiji-sashizd " W3- This is a copy on paper of an original which was on “ rough
cloth™ of the Nara period. The time when the copy was made is not known; Amanuma believes that
the original, from the care which it shows, may have been drawn up not very long after the Tadaiji precinet
map of 756 (opinion expressed in a letter of August, 1938),

¥ Inventory in the Shoji-engishi, p. 20. For Saidaiji see above p. 61,
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taken up by ritual performances, was aggravated in Heian by the introduction to Japan of
the new sects of esoteric Buddhism, whose first principle was the secrecy of all important
acts of priestly ceremgony. The formal arrival of Tendai and Shingon with their highly
organized mysteries was by no means the first sign of the infiltration of esoteric ideas
into Japanese Buddhism, however. Such influence seems to have grown all during the
Nara period, in the increasing familiarity with dharani, the worship of new, esoteric icons
and seriptures, even the use of some of the ritual implements later characteristic of Tendai
and Shingon; the establishment of formal sects was merely a final step. Saidaiji, as its
inventory shows, possessed among its architectural details a number of forms not found in
the normal Nara categories, and hence suggestive of a later or different source. The record
proves the installation of several icons of pronounced esoterie character. In addition to its
main image, the hall of Yakushi contained also subsidiary figures of the horse-headed
Bato-kannon M, the peacock-riding Kujaku-mydo JL#®E, and a Makamayuri-
bosatsu KESTHE 5%, The hall of the Eleven-headed Kannon possessed also two Kongdzd-
bosatsu 4-Ei#%, and that of the Four Gods two  fire-headed ” Kazu-bosatsu 3. All
these divinities are typical of the Buddhism of mystery and secret ritual; there is nothing
incongruous in the supposition that the Saidaiji “ paired halls ™ were provided for the
convenient practise of such a proto-esoteric faith, one half of each being reserved for hidden
ceremonies and the other left open to the public.

Whatever the function of Saiden or “ paired halls,” the type of architectural design
which they must have represented was not unprecedented in Japan of the Nara period.
The standard layout of every official Shintd shrine in the same era included an isolated
fore-building, the Haiden 77, set for purposes of non-professional worship some distance
in front of the closed sanctuary (fig. 44) ** One special shrine type, devoted to the war-god
Hachiman, which seems to have been developed in the Nara age, is related both to the
“ paired halls " of Saidaiji and to the dumbbell-shaped refectory. In this, sanctuary and
Haiden, as blocks of the same length, are set so close together that the two roofs share a
common gutter between; while passage from one to the other is sheltered by an intermediate
flat roof, crowded under the principal eaves (fig. 38) .

CoxTmeENTAL RELATIONSHIPS:

The Horyiiji “ golden ™ hall plan, facing in all four directions and designed to accom-
modate the Indian pradaksina, seems almost certainly a late derivative of the stipa and
its surrounding passageway. A part of this evolution, as we have seen, is marked off
conveniently into steps by the cave temples of India and China. Whether the latter
represent the actual geographical line of transmission between Sanci and Horyiji is a
more difficult problem, involving the whole question of the Buddhist arts of north and south
China in the archaic period. Historical evidence implies that the source of Asuka Buddhist

1% From the Saidaiji inventory; D-n-buklyé-zensho, Jishi-sfzho, i, pp. 161 {1

131 Prom the memorial concerning “ great, medium, and small shrines” presented in 771/2/18 by
Fujiwara no Momokawa 75 )] (discussed by Hattori, op. eit,, p. 245 quoted in his Nihon-kokenchilushi,
Kyito, 1826, i, pp. 201 f1.). For the Hachiman shrine type, see N-shaji-shiryd, p. 7; or Akiyama, Shints
and ita Architecture, Kydto, 1936 p. 72.
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architecture, coming through Pekche as intermediary, is to be found primarily in the Liang
dynasty in the south rather than the northern Wei. It is true that the great monastie
buildings of the Liang Emperor Wu Ti might in their turn have been influenced in plan
by a cave temple tradition, which had been carried first to the north across central Asia.
So much of south Chinese Buddhism seems to have come by sea rather than overland,
however, that it would be reasonable to look, in the hypothetical Liang style, for some
more direct connection with Indian buildings than that given by Yiin-kang and Tun-huang.

The problem is complicated by the lack of any constructed parallel in the Far East
to the stage of centrality and radiation seen at Horyiiji. These qualities are less pronounced
in later Japanese buildings, their progressive abandonment in Nara and thereafter being
understandable through historic evolution. What is puzzling is their absence from the
earliest Korean remains, comparable to Horyiiji in date. No ruined * golden ™ hall of Silla
or Pekche shows anything like the four-sidedness of Horynji or its near square. Their
proportions are the pronounced oblong typical of Far Eastern building, and what remains of
their interior disposition shows a marked orientation toward the south. The present state
of architectural knowledge, therefore, furnishes no link to fill the gap between the central-
shaft cave type seen at Yiin-kang and its timber-framed relative in Japan.

For other general qualities of plan and cross-section beyond those of centrality and
radiation, the continent supplies in one form or another the explanation for almost every-
thing found at Horyiiji and in the constructions of the Nara period. The closest parallels
in time may of course be drawn, for ground-plan only, from the ruins in Korea. These
are unanimous in showing the chancel and-ambulatory formuls, wherever column bases
have been preserved in sufficient numbers to make a reconstruction possible. From one
point of view the Korean evidence indicates a persistence on the peninsula of a stage of
temple planning more primitive even than Horyiiji: a number of ruins of monasteries of
large size possess ** golden " hall sites only three bays deep. This is the case at Sach‘en-
wangsa, completed in 679, and probably is the explanation of the bases of Mangdoksa, its
sister temple of 684, both halls being five bays long. The temple whose ruins remain at
Muhori in Keishii-gun, which seems to be of the eighth century, possessed a * golden " hall
also five by three. This depth has continued in Korea to become that in general use in
recent centuries, whereas it is unknown in Japan except in buildings of the smallest scale.
The triple monastery of Miroikssa in Pekche had five by four halls in its east and west
precinets; possibly the narrower buildings of Silla, which must have been able to accom-
modate less in icons and ritual both, may have reflected the comparatively backward state
of that kingdom in its early centuries. Larger “ golden ” halls existed in Silla, as well, as
the result of exceptional effort. As early as 584, that of Hwangnyongsa was completed
with a proportion of nine to four. A five-bay depth existed in at least two royal establish-
ments, Pulguksa (whose * golden ™ hall, five bays long, may have been built in 575) and
Hamiinsa (seven long, finished 682) .

The exceptionally good preservation of the column bases of Hwangnyongsa makes
possible a reconstruction of the general outlines of its interior.”” The ambulatory enclosed

2 Fujishima, in Kenchiku-zasshi, xliv, pp. 816 f,, 310 ., 1035 fl., 278 f., 1040, 1870 1T, respectively,
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a seven by two chaneel area. The entire length of this was filled by a stone platform altar,
running along the rear of the chancel approximately one bay deep, and turning forward
at each end to make a very wide, shallow *“ U” shape. A large Trinity was installed at the
middle of the platform, and subsidiary images were strung out at either side. The effect
must have been entirely unlike that of the Horynji altar, and much closer to those of the
Nara period (as the latter type may be seen, for example, at Kofukuji). The strong
emphasis on front and rear given by the “ U” shape had no parallel, so far as I know, in
Japan. Comparable altar shapes appear in considerably later Chinese monuments: the
Liao dynasty Pao-chia-chino-tsang-tien fWf{n##@# of Hua-yen-ssii #R in Ta-t'ung-fu;
the Chin dynasty Ta-hsiung-pao-tien XHEP{R¥ of the same temple (fig. 35); and the
Southern Sung San-ch'ing-tien ={#R of the Tacist Yiian-miao-kuan I8 in Suchou*
Such parallels suggest that the altar remains at Hwangnyongsa may date from a later
alteration of the “ golden ” hall; at least, perhaps, from the rebuilding which must have
followed a typhoon in 674, which * destroyed Hwangnyongsa.”

In China proper, I know no evidence in early Buddhist architecture for the square
interior suggested by the Haryiiji Kondd, except perhaps the first of all known Buddhist
buildings in the Far East, the two-storeyed hall erected by Chai Jung at the end of the
second century.** Since this was crowned by something like a pagoda spire, it may have
had a central type of plan. Its character, however, suggests a combination of hall and
pagoda types due to lack of familiarity with more orthodox Buddhist practise, rather than
any sign of a tradition subsequently to be continued in Chinese architecture. The square-
ness of Horyiiji is actually a quality conditioned first of all, in Far Eastern architecture,
by small size. A building of monumental dimensions, in Chinese architectural practise, is
naturally an oblong, since it is far easier to gain additional size by a mere repetition of
bays in the longitudinal sense, than to provide larger timbers and more complicated framing
for an expansion in depth. It is possible that radiation, in the sense of Horyaji and
Shinyakushiji, was a feature of early Chinese altars, the images facing to the rear and
ends as well as to the front; but the emphasis of this centrality by a square enclosure, as in
the cave temples, could have been natural in constructed architecture only at small scale.

The same change from centrality and radiation to a dominant single orientation,
which is illustrated in Japanese temple architecture between Asuka and Nara, appears also
in the cave temples of the continent. A transitional stage is that of the celebrated Sok-

183 Hyoangnyongsa: Fujishima, op. oit., pp. 278-97, pls. iiv. Pao-chia-chiao-tsang-tien: of. " Report
on the Ancient Architecture of Ta-t'ung” (in Chinese), Liang Ssii-ch'éng and Liu Tun-lﬁ'.-ug.. Bﬂu'f lzf Soc.
for Research in Chinese Archit,, iv/8, Jun, 1034, pp. 16 fi. Erection in 1038 recorded by an inseription on
beam soffit.

Ta-hsiung-pao-tien: do., pp. 64 fi. Not ineluded among the five buildings of Hua-yen-zsii which survived
burning by the Chin Tartars, in the early 12th (as recorded by a stele of 1162) ; apparently corresponds to the
“ hall of 9 bays * which the same stele speaks of as being erected in 1140.

San-ch'ing-tien: cf. Liu Tun-tséng, * The Ancient Architecture of Soochow ™ (in Chinese) , Bull. \'i:.i'ﬁ.
Sept. 1936, pp. 21 I, fig. 2. Restored many times, but essentials of present building go back to erection
in 1170,

134 See above, p. 89, and note 67.
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kullam FR{HE* on the ridge above Pulguksa in Keishii-gun, Korea, constructed at the
mid-eighth century. Here the cave room itself is round, with figures of Arhats and
Bodhisattvas in low relief around its circumference, and the altar is at the center; the space
is the perfect setting for the pradaksina which is still performed in it daily by pilgrims. The
one new note is the fact that the altar holds not four icons facing in four directions, but a
single large statue directed toward the front. This happens to be roughly eastward rather
than south, a variation from orthodoxy doubtless made necessary by the terrain. In the
Chinese cave temples a like stage is illustrated at Tun-huang and Yiin-kang. This com-
promise eventually gave way in the late Six Dynasties period to the same general emphasis
on the front which was characteristic of Nara architecture’* Early stages of the final
form may be seen in the great Ta-fo-k'u F## cave at Lung-mén, or at Yiin-kang, where
the main images have been moved to the rear wall and face to the front. This is the T*ang
scheme seen frequently at Tun-huang. In some cases, the pradaksina is still possible, by
means of a rough tunnel behind the chamber; where this is lacking, the practise must have
been abandoned or altered. We shall find the ultimate design, with the altar against the
rear wall and no means of passage behind it except outside the building, as a late phase of
temple architecture in Japan; where it seems to be clearly the result of an altered practise
of the pradaksina.

The earliest large group of temple buildings in China remains in the north, and dates
from the Liao and Chin dynasties’”” The majority belong to two large temples in
Ta-t'ung-fu, Shansi: Hua-yen-ssii and Shan-hua-ssi ¥fb5 (figs. 29, 83-35). Others of
closely related type are in Hopei, belonging to Tu-lo-ssii ###% in Chi-hsien Zij8E (fig. 30)
and to Kuang-chi-ssii J§ig#<F in Pao-ti-hsien X8, One is in Manchukuo, belonging to
Féng-kuo-ssit M in I-hsien 8. All form a group with certain general stylistic
qualities which contrast with those of the fewer monuments remaining from Sung, further
south. A strong, consistent conservatism makes them particularly valuable with reference
to T ang practice, and hence to Nara. The Liso buildings, in particular, show comparatively
few signs of contact with Sung architecture. Remarkable advances were made in the
South in Northern Sung, perhaps even in the tenth century. The official manual of
architectural practise completed by Imperial order in 1100, the Ying Tsao Fa Shih
Hifiik, illustrates a style radically different from that of Nara-T‘ang tradition. Of
these changes, which formed the basis of all orthodox architecture in later dynasties, only
a part appears in the Liao work; a fact indicating a general absenee of cultural communica-

Wt Chasen-koseki-zifu GRMEAPE BN, Tokys, 1917, v, pls. 556-73, Constructed through the piety of
the great Silla minister Kim Tae-song S .

18 Cf. Tokiwa and Sekino, Buddhist Monuments, text vol. i, for cave plans, This progression in the
nature and position of the main icon has been noted especially by Hamads, Héun vi. See note 114 above,

137 Ta-t'ung-fu temples: of. note 133 above.

Tu-lo-ssii: Liang Ssii-ch'éng, “ Two Liso Structures of Tu-lo-ssi, Chi Hsien” (in Chinese), Bull, of
Soc. for Rescarch in Chinese Archit., iii/2, June, 1852,

Kuang-chi-ssi: do., ** The San-ta-shih-tien of Kuang-chi Ssii, Pao-ti Hsien ” (in Chinese), Bull,, iii /4,
Dec. 1032,

Féng-kuo-sxii: Sekino, “ The Architecture of the Féng-kuo-ssii in Manchukuo ™ (in Japanese), Bijutsu-
kenkyii S4FFYE xiv, Feb, 1088.
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tion between the rival empires. What one sees instead is a sort of niggling elaboration of
T ang, leading to no conclusion except a dead end of meaningless complexity. North
Chinese architecture, in a far backwater of culture, under Tartar rulers interested primarily
in hunting and lechery, seems to have been carried on as a provinecial continuation of the
T‘ang style which must have been its source. Many of its practises are confusingly prolix
in comparison with T‘ang, and are valuable as source material for the earlier style only
in a negative sense. At its simplest, Liao building shows its inheritance of the same strength
and moderation seen earlier at Nara.

The best adapted of Liao icon halls for comparison with those of the Nara period is a
minor structure at Hua-yen-ssii, the Hai-hui-tien ###2 (fig. 20) ' Its ground-plan, like
that of the lesser Silla halls, is only three bays deep by five long; but the middle transverse
bay is twice as large as the other two, so that the proportions are those of a normal five
by four hall. An ambulatory runs all around the interior, leaving a chancel of normal size
inside. The platform altar fills this across the rear; in general slightly more than half the
depth of the chancel, it turns forward at the ends in the manner of Hwangnyongsa,
furnishing a sense of enclosure of the sanctuary by images. The cross-section of the Hai-hui-
tien presents orthodox Chinese practise in its simplest, most standard form, the type of roof
framing which has continued almost unchanged to the present day, and which was probably
in use at the dawn of Chinese civilization. The hall, being too deep to be spanned by a
single girder, has on each transverse axis two interior columns. Each of these holds, in the
longitudinal sense, its share of a purlin; between the two runs a girder. At approximately
the quarter points of this bottom girder are set supports which hold higher purlin lines
and a second-tier girder. At the center of the latter a king-post rises to hold the ridge-pole.
The space at front and rear between wall and interior columns is spanned by an aisle girder,
at the center of which is set a support to hold the aisle purlin. Two more purlins, finally,
are set beneath the eaves, and are supported by the eaves bracketing. Longitudinal roof
framing thus consists of nine purlin lines, and an additional line of support above each
outer wall. Over the purlins run strong rafters; on these are placed sheathing, a layer of
clay mud, and the tiles of the roof covering.

The structural formula here expressed is of the utmost simplicity in basic timbers,
regardless of what details of bracketing or bracing may be added for slightly greater
efficiency. The relationships between verticals and horizontals, running in e:ther the
longitudinal or the transverse sense, are direct and inevitable. The whole construction is
perfectly visible, and functional in every element; its design has the symmetry which is the
natural result of symmetrical roof slopes. Other Chinese halls, elsewhere in Ta-t'ung-fu, in
the rest of the Liao-Chin group, and of every other period, show precisely the same system
of roof framing. The cross-section may be simpler where a shallow .hull n_mkes interior
columns unnecessary; or more elaborate, with additional eolumns and higher tiers of beams,

28 Bull. jv/8, Ta-t'ung report, pp. 53 f. Stylistically of the Liao period. '.[:I:m ﬂhi.l:. lh!!.c D+f .IIIE%
mentioning five buildings which survived burning at the end of the Liao, does not :ﬂ:lh: any Hai-hui-tien ™;
Liang believes that the latter must correspond to the hall which it records as the *“ memorial chapel of the
Minister of Instruction, Master Shou ™ SFRIFERGRESE. and thus that its name has been changed. See
figures 58-70 in text, and drowings ot front, pls. 8-13.
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in buildings of great size; in any case the principles and everything but the minor details
of their application are the same. There is no difference in the framing if a ceiling makes
it invisible, except that the members are less carefully worked. This is so in one of the
earliest remaining Chinese buildings, the high Kuan-yin-ko &M pavilion of Tu-lo-ssit
(fig. 30), re-built in 984; **" and it holds in every house and palace of Peking today. Exactly
the same system is seen in the earliest Korean buildings still standing, from the Koli
period; continued in use throughout subsequent Korean architectural history; and must
have been the method of constructing the lost halls of Silla and Pekche. It is the system,
finally, which must have been used in Japanese temple buildings of Asuka and Nara, but
which in most of them today has been replaced by an entirely different method, of later
Japanese invention. As we shall see, a few early buildings in Japan—among icon halls
notably the Hokkedd of Todaiji—have retained this original Chinese cross-section more or
less unaltered, and so give actual evidence of what should naturally be expected in
all of them.

The cross-section of the Hai-hui-tien, as a simple and early illustration of the Chinese
standard, explains one of the features of the Chinese plan which we have seen in Korean
and Japanese evidence several centuries earlier, and which remains, with slight modifica-
tions, in Ch'ing practise today. The chancel-and-ambulatory formula, symmetrical at front
and rear, is not merely a function of the Buddhist pradaksinag which it accommodates, but a
natural product of structural convenience. If the depth required in a building is greater
than that attainable by a single girder span, interior supports are necessary. Chinese
buildings with any pretense of formality usually avoid a depth of two girder spans, for a
hall so divided by columns running beneath the ridge-pole can be formally used only in
its separate front and rear halves. Plan design usually jumps, therefore, from a single bay
of depth to a minimum combination of three, with the columns spaced in a natural
symmetry beneath the girders they support. It is natural again, for monumental purposes,
to emphasize the central area, where the ceiling or open roof may be highest, by a spacious
floor; and so the interior columns are set not evenly, but closer to the outer walls, producing
areas like aisles across front and rear and an ample room at the center. This symmetrical
division of the cross-section into three ns a normal minimum, is the natural result first
of structural convenience and next of the desire to provide an interior setting of dignity
and spaciousness. The classical impetus toward monumentality in Chinese architecture
was given by the palace, which stood alone in importance from the beginnings of Chinese
culture until the introduction of Buddhism long after. In the palace as the standard of
formal design, the open central area with its high ceiling was that occupied in his public
capacity by the king or emperor. In the Buddhist temple, based in almost every essential
on the palace, it became the altar of the god. It may have been true that the authority
for such a central placing of altar and images was that of Central Asian and Indian
precedent, but this was only a reinforcement of what must have been an already ancient
tradition in China.

The longitudinal seetion of the Chinese hall, in the same high reaches of monumental

199 Bull, 11i/2, Tu-lo-ssii, pp. 40 ff., pls. 1-5 at front, figs. 23 . The date of the pavilion is given by a
lost stele of 986, the text of which is preserved in the Jik Hsia Chiv Wén K'ao |75 Bl -
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design, seems to have been subject to more variation due to differences of use than the
cross-section. The great Han palaces which set the ideal of Imperial magnificence for
succeeding centuries and hence served as the distant prototypes of the Chinese Buddhist
temple, were apparently divided into three parts longitudinally.'* The end sections, or
hsiang Wi, in this case were not mere aisles with a basis of structural necessity, but were
spacious apartments screened from the central area by curtains, and capable of accom-
modating ceremonies at a minor scale of their own. The dimensions recorded for the
Ch'ang-lo Palace, built under the Han Emperor Wu Ti, may be interpreted as giving each
hsiang a width of 78.5 Han feet, about 159, of the total. Granting that the Han foot
was considerably smaller than the present one, this space would still have been far wider
than any aisle. By a method of subdivision of which the details are unknown, and which
may have been merely temporary, the great hall contained also various lesser apartments.
Certain among these may have been screened off from the total of the hsiang, others were
set perhaps in the “aisle™ at the rear of the central area. Some of this tradition of space
utilization may have survived at a considerably later date in Japan; for two halls in the
private quarters of the Emperors of Heian and Kamakura, the Shishinden 3B and
Seiryoden {EE, in plan at least suggests features which seem to have been characteristic
of the palaces of Han (fig. 32) .'*" All such divisions, however, were the result of secular
problems which had no counterpart in Buddhism, and hence under normal conditions were
never made in the temple.

By comparison with the Han palace, the “ golden " hall was all Hall of State, expressing
one major function only, in a single spatial setting. Its sole longitudinal differentiation
was one like that of the cross-section, into chancel and aisles. In this case, the aisles were
actually used as such, to provide a means of circulation necessitated especially by the
pradaksina, and hence were as important at the ends of the hall as across front and rear.
At the ends, also, they were given a structural justification, equal to that in cross-section,
by the hip roof normal in monumental architecture of the early centuries. Under the east
and west slopes at either end, the same system of purlins existed as beneath the longer
north and south slopes, and required the same spacing of interior columns. Thus a
number of factors, partly structural, partly religious, and partly the expression of a desire
for simple monumentality, combined to produce the ground-plan typical of early temples
in the Far East, with its chancel and ambulatory, symmetrical about both axes.

We have seen in Japan, in the change between the “ golden” halls of Horyiji and
Toshodaiji, how this original bi-axial symmetry, with the directionlessness of the path
around the Indian stiipa, was altered into an emphasis on the distinction between front
and rear. The change may have been brought about by several reasons, one perhaps the
parallel with secular ideas of rank which the close similarity of palace and temple must

1o Cf, Liu Tun-tséng, “ Ta-chuang Shih Notes,” Bull. iii,/8, pp. 160 . His fig. 11 mam.’iuuu the
traditional Japanese Shinden plan, i.e. the plan of the central building of the Heian period mansion. The
plan of the Imperial Seirydden may be consulted under that heading in the Kokushi-daijiten. The hsiang
may have been of very ancient origin, for the palace building of the Shangs excavaled at An-yvang already
shows them (there without any aisle; Creel, Birth of China, fig. 1; my fig. 831). For the Shishinden,
see below p, 193, nole 336, 330,
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have presented. An Emperor was honored from the front, not from all sides (fig. 4, 74).
In addition, the ranging of priests around a four-sided ambulatory can never have been
a convenient way of collective worship. There must always have been a focus of service
before one primarily important Buddha or Trinity, from which the congregation on the ends
or rear of the platform altar were more or less screened by their unfavorable position.
Even in India, for perhaps the same reasons, a similar transformation took place in the
arrangements of the cave temple; and the stipa, which at the outset had been at the center
of a circle, ended by being in the position of a Christian apse, with a semicircular passage
left behind and a long nave opened in front. So far as the evidence of the Nara period
goes, the change in the Far East by the middle of the eighth century was not very great.
The platform had been diminished in depth in certain cases to free a greater area for
service at the front, and the rear aisle had perhaps been rendered even less a part of the
rest through its separation by the wall behind the altar; still the basic combination of
chancel and ambulatory remained.

Several of the Liao monuments of north China show a marked advance beyond the
stage of Nara. In the present complete ahsence of knowledge regarding the T ang style of
China proper, it is impossible to be sure at what period this advance was made: from the
general character of Liao architecture, it seems to me probable that the change—a really
important one, in contrast to the meaninglessness of Liao variations in general—had
already been begun in late T'ang. In the temple buildings of this type (fig. 85), the
ambulatory may hardly be recognizable; and while a rigid east-and-west symmetry remains,
the front and rear halves of the hall may be quite different.** In the Liao San-ta-shih-tien
=X+ of Kuang-chi-ssii, the two middle columns of the front aisle have been moved
back a half bay, transforming a mere passageway on the south into a sort of anteroom
before the sanctuary. In the Chin dynasty Ta-hsiung-pao-tien of Hua-yen-ssii, a very large
building, this same inward shifting has been applied to six aisle columns each on front and
rear; so that while in the east-and-west sense the old division into narrow aisles and wide
central area remains, on the transverse axis there is a quite new proportioning of spaces
(fig. 85) . The same effect of a spacious room at the front of the hall is achieved in two
large buildings of Lino, the Ta-hsiung-pao-tien of Shan-hua-ssii and that of Féng-kuo-ssii,
by omitting all but the corner columns of the south aisle, and carrying the space thus
formed back to the next column line (fig. 34).

These aberrations from the early T*ang standard are mentioned here because they
show that even in China the inadequacy of the chancel-and-ambulatory scheme was soon
admitted and struggled against. They serve, therefore, as a preparation for the even more
drastic abandonment of that standard which we shall see in the next chapter as a char-
acteristic of the most progressive architecture of the Heian period in Japan. Their possible
effect on Buddhist worship between the ninth and eleventh centuries in China is illustrated
by contrasting phrases in the descriptions given by two Japanese pilgrims of the great
ceremonies in T'ien-t‘ai sect temples which they attended. Jikaku-daishi in the mid ninth
century records a great maigre feast at K'ai-yiian-ssii B5G3F in Yang-chou ## with
the words:

1 Cf. table of comparative ground plans, given in Ta-t'ung report, Bull, iv/8, fig. p. 140,
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“ Five hundred monks congregated at dawn at this temple, and seated themselves in
rows along the east, north, and west aisles inside. . . .” ¢

Presumably the south aisle in this case was reserved for the higher clergy actually
officiating at the service. The Sramana J6jin B3, on the other hand, attending what he
would have pronounced a Kongo-hannya-e at Lung-hua-pao-chéng-sst $E3EP{#F, near
Hang-chou in 1072, saw that:

“The assembled monks stood in line(s?) on left and right in front of the
Buddha. . . .”™

The comparison in these two instances may be a wholly unifair one, if there was a
marked difference in the number of participants between the two. It is possible, however,
that the change recorded by J&jin was aided by an expansion of area in front of the altar;
and it is very likely, from the converse point of view, that the general shift to a concentra-
tion of worship on the south effected a more convenient distribution of space in later
Chinese halls. At the end of the Chinese development, in temples of the Ch'ing dynasty
in Peking, the rear aisle has been narrowed to the minimum requirements of passage, and
the end aisle often have disappeared entirely.'®

Tue Nana Perton: Cross-SecTION:

The presence or absence of the type of cross-section seen at Hua-yen-ssii in the
Hai-hui-tien—that is to say, of the original type of roof framing in pure Chinese style—is
not difficult to determine in buildings remaining from the Nara period.

The original has clearly been preserved in the Nara portion of the Hokkedd of Todaiji
(fig. 21). The fundamentals of roof framing are here the same as those of the Chinese
hall; differences exist merely in details. The aisles are comparatively narrow, and so
require no purlin line halfway between the columns. The main girder is raised on bracketing,
instead of resting on the column heads. There is a flat, coffered ceiling along the bottom of
the upper girder, enclosed beneath by a high, slanting cove, which conceals the apex of the
roof interior. The roof itself is a thin shell, resting directly on the rafters.

The same sort of cross-section seems to have been preserved in the western “ golden ™
hall of Kairyfidji, reduced to its simplest terms by the absence of interior columns or
a ceiling,

In several other instances—the great east gate and sitra repository at Horyiji, the
lower eaves of the Haryiiji “ golden ” hall (fig. 20), middle gate, and pagoda, and of the
pagodas of Horinji and Hokiji—the change has been a very slight one: the introduction,
between rafters and sheathing, of longitudinally running strips of approximately rafter
dimensions, which provide a narrow air space between the outer shell and what is visible
on the interior. It is apparently a compromise between the visual effect of the low roof
of Chinese tradition, hugging its framework, and the double-shell roof of later Japanese
practise. In the pagodas, this quasi-original treatment is found in the lower eaves, because

2 D.p-bukkyt-zensho, Yihdden-sdoho i, p. 182,

143 J5jin: * Santendai-godaisanki " BF Tl do., iv, p. 527. Jojin (1011-81), also & graduate
of Hieizan, because abbot of Daiunji S5 north of Kyoto, went to China in 1072, and spent the rest
of his life there.
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of the inconvenience of introducing any radical changes into their construction. The top
roof is as easy to raise as any other; and thus the summits of early pagodas in Japan
are usually framed in a more uncompromisingly modern style than the rest, which means
that their slope appears perceptibly steeper. A healthy corrective to their visual effect is
given by the two pagodas which have obviously never been re-roofed: the five-storey
miniatures formerly in the possession of Kairyiioji and Gokurakuin, and now in the Nara
Museum.'** The details of the former are in a style very like that of the full-sized pagoda of
Yakushiji, and so indicate a comparable * proto-Nara" date (fig. 62); the latter is in
mature eighth century style. The roofs of both are all very gentle in slope.

The most thorough example of a completely altered roof among remains of the Asuka
and Nara periods is that of the Kondd of Toshadaiji (fig. 28). The upper framing of this
building seems to belong entirely to a restoration of the late seventeenth century, except
for even more incongruous truss additions made in the late nineteenth. The interval
between rafters and tiles is perceptible even at the edge of the eaves, and widens rapidly
with the rise of the roof. The rafters actually hold nothing except at their very ends, The
tiles and their sheathing are supported by small longitudinal strips, regularly spaced like
purlins; these run at the head of small posts, which stand along a long beam, running
down at a slant from above the chancel out to the eaves’ edge. This last member, called
hanegi kA, acts clearly as a great cantilever, balancing the wide eaves overhang by an
equivalent load on the other side of its fulerum over the wall column. In Toshadaiji there
are actually two such hanegi acting together on each column axis. All the essential framing
in this roof is invisible, and has only the most general connection with the supporting
members apparent to the eye below. The exterior slope is of course much steeper than
before.

The reconstruction of the original cross-section given in fig. 28 shows how different the
appearance of the whole building must have been with a roof of the gradual slope proper
to the eighth century. I have based this on a comparison with two other buildings which
offer close parallels to the Toshodaiji “ golden™ hall. The framing of the area above its
chancel must have been solved in much the same way as in the Kuan-yin-ko of Tu-lo-ssit
(fig. 30), re-built after a T"ang original in the middle of the tenth century.'*® Both possess
elaborate decorative ceilings. In the Chinese cross-section the beams visible below the
ceiling are of less than structural scale, and support nothing but the ceiling itself. At
Toshodaiji it seems to me probable that a main girder ran directly above the ceiling,
supported at its ends above the columns and at intermediate points by the members rising

188 No data seems to be available for the early histories of the ministure pagodas of Kairyigji and
Gokurakuin. Tradition holds that they are copies, respectively, of the full-size pagodas of Saidaiji (the
Kamakurn period To-kaidan) , and Gangdji; but nothing substantintes this elaim, and the first comparison,
at least, is stylistically impossible. Such pagodns were used by the revived Vinaya seet, Shingon-risshii,
in the middle ages as a substitute for the Kaidan or ordination altar (cf. note 104) . At Kairyidfi ordination
ceremonies were held from 1288 on. The mininture may have had some earlier use there, or may have
been transferred from another temple. KairyGdji: Hattord, N-kenchikushi, pp. 194 5 Amanuma, Shiys,
pp. T0f; Ziroku, pp. 70-8. Gokurakuin: Saidaiji-taikys u, pl. 49; Nikon-kokuhd-zenshid [RP{ 24k,
Ixii, no. 1289,

142 See above, p. B4, and note 139,
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from the visible girder below. At the same points a further girder was raised above the
main one, and this held the king-post at its middle.

The problem of the aisles could not be solved merely by removing everything above the
rafters and relaying the sheathing and tiles directly upon these in Chinese fashion; the
span would be too wide to make such a load a safe one on rafters alone. Here the parallel
is given by the * golden " hall of Horyiiji (fig. 20). Both this and that of Toshodaiji possess
bracketing members which we shall later see are of great importance historically, long
slanting timbers like smaller and at least partially visible hanegt, which receive the load
from the eaves at their outer ends and run up inward to the aisle column line. At Horyuji
a post from each of these runs up to support the rafters halfway across the aisle—and at
the same time to balance some of the weight on the outer end of the cantilever. These
cantilever members, called by the Japanese  odaruki ” J&#& and by the Chinese “ang ™ R
were undoubtedly part of the original bracketing system of Asuka and Nara buildings
(and perhaps the inspiration for the later hanegi which imitate their function on a larger
scale in the Japanese double-shell roof). The aisle cross-section of Taoshodaiji should
probably be restored to include a strut system like that of Haryji, rising from each odaruki
half-way across the span to help support the rafters, When the entire framing of the roof
was altered, the rafters also must have been replaced (as they are in every period of
restoration) ; and since the new ones were to support nothing, and perhaps were even at a
different angle from their predecessors, the odaruki struts were removed as unnecessary or
in the way. This method of supporting the rafters midway across the aisle should be
remembered, for it is the germ of the complex later bracketing of Sung, introduced to
Japan with the Zen sect.

The lower roofs of the middle gate and “ golden ™ hall of Horyiji—the former before
its recent restoration—have retained the Chinese single-shell system almost intact. The
difference from the standard of the Hokkedd and the Hai-hui-tien lies only in the applica-
tion here of the slanting cantilever odaruki which they lack. In the upper roof there
is a slight divergence between outer covering and rafters, responsible for a minor increase
in roof slope. The framing above the chancel is obviously based on ancient precedent, but
the original simple combinations have become blurred and confused. Instead of a single
large girder, there are two or more small members running parallel a few inches apart. This
is an illustration of a tendency marked in later Japanese roofs, to substitute wherever
possible many small-scale members in a sort of seaffolding for the few large ones of Chinese
tradition.

THE MULTI-STOREYED PAGODA

The pagoda is exceptional in Far Eastern architecture, as the single important building
form of non-Chinese origin. However its general appearance may recall the watch towers
of Han tombs (fig. 55) , however closely its details may be assimilated to Chinese practise,
its existence in the Far East is due solely to the infiuence of Indian Buddhism; and its
presence in any building complex in China, Korea, or Japan is the one sure sign Lhatqlhe
group from which it rises is not a palace, or a Taoist monastery, or (normally) a Shintd
shrine, but a temple dedicated to a still exotic religion.
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In China, and to a lesser extent in Korea, the exceptional function of the pagoda is
normally emphasized by its architectural treatment. In existing pagoda remains, the
materials almost always found are stone, brick, or tile in contrast to the wood frame-work
used elsewhere. The whole pagoda form and its details may be markedly exotic. This is
particularly the case in Chinese practise after the Yiian dynasty, through the strong
influence of Tibetan Lamaism. From this period date such characteristic monuments,
almost completely foreign in conception and execution, as the two pagodas in the environs
of Peking which imitate the stapa at Bodhgaya, Pi-yiin-ssit 2% and Wu-t'a-ssi Tk
or the great white bottle forms which emerge so incongruously from the city’s sky-line.
The earliest remaining Chinese pagoda, that of Sung-yiieh-ssii ¥ on ML, Sung in
Honan, is also strongly Indian in feeling; while Korea has preserved at Kwontoksa i3
an extraordinary anthropomorphic example which recalls Cambodian practise at Ankor
mum_un

The change from masonry to the timber construction natural in the Far East involves
much more than a difference in materials. The great Chinese pagodas built in wood (of
which a few remain, like the Liao dynasty version at Fo-kung-ssii **" in Shansi), are com-
pletely assimilated to Far Eastern conceptions of design. This naturalization is more
obvious in Japan than anywhere else, since wood is there the only practicable material for
large-scale construction, Stone pagodas have been built in Japan at all periods since the
introduction of Buddhism, but at small scale and in the simplest possible forms.** The
wooden Asuka pagodas of Horyiji (fig. 5), Horinji, and Hakiji are in building technique
and details almost identical to the Haryiiji Konds or middle gate. Each storey, isolated
from the rest, is a small building completely in Chinese tradition, with the standard com-
bination of pillars, beams, bracketing, rafters, doors, and windows which must have been
inevitable on the continent at least since Han. The one still exotic element is the spire;
and even here there is nothing like a reproduction of Indian forms, but a transformation of
each into properly Far Eastern terms,

Pagoda design in Japan in its essentials is already standardized in the Asuka period.
From the seventh to the eighth century, there is an evolution in details, which perfectly
parallels that seen in other building forms (fig. 62). In the Nara period, these also are
crystallized; so that the subsequent history of the multi-storeyed pagoda, with a very few
exceptions, is merely the reproduction of one inevitable type with a gradual coarsening of
taste. Large scale and smaller monasteries are equipped with square pagodas of five and
three storeys, respectively. Seven-storeyed examples were built at the height of early
ambition (Tadaiji, Gangdji) and even nine-storeyed (Kudara-no-Gtera) but none of these
has survived. Each storey consists, in remaining examples, of three bays on a side, treated
as an axial doorway and flanking windows. In the upper storeys, these are all purely
decorative (like the small balcony and railing which runs outside) , since the interior space
is never used. On the ground floor, the pagoda may be entered; but one door only is used,

1% Tokiwa and Sekino, Buddhist Monuments v, pls. 18042 (Peking); ii, pl. 140 (Sung-yiieh-ssii).
For Kwontoksa, of, Eckardt, History of Korean Art, London and Leipzig, 1929, fig. 159, p. 106.

Y47 Shina-kenchiku (in series Sekai-kenchilu-shizse: - 57 s 4 g, Tokyas, 1029, i, pl. 45, p. 51.
MR Amanuma, Ziroku, pp. 54-5, 182-9, ete,
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and the windows are not needed for light, so that frequently the window latticing is blind,
and on the interior both door and false window surfaces are used for paintings. Each storey
is crowned by bracketing, of the most formal and complete type practised in Japan, which
varies only in size from one eaves system to the next above. From the apex of the highest
roof rises the spire which is the pagoda's clearest link with India. Chinese spires may
vary widely; in Japan only details and proportioning have changed between the seventh
century at Horyiiji and the nineteenth in the Tokugawa tombs at Nikko."* There are
two base elements, the lower square and called réban EE#¥, the upper domical (later
evlindrical) and called fukubachi {R&k, crowned usually with a cresting of lotus petals. Out
of this rises the mast, with its nine disks, the kurin JL#§; then comes a sort of pierced
aureole, the suien 7K1 ; and at the very top are two finials, the lower the “ dragon wheel,”
ryiisha #liHL, and the upper the “ pearl,” hoji .

The pagoda interior consists merely of an aisle around the four inner columns, shiten-
bashira WFEE. Between the latter are placed whatever icons the pagoda enshrines for
worship: at Horyfiji four remarkable scenes like stage sets on the four sides, illustrating
by small elay figures episodes from the seriptures; in later examples, usually an altar with
images. The central shaft, which rises the whole height of the construction to support the
mast, may be hidden entirely on the ground level, as at Horyiiji, or may. be merely encased
and used as a surface for paintings, as in the later pagoda of Daigoji. The all-important
relics are placed in a socket hollowed out of the stone base of this central shaft; and hence
in the building of any pagoda were formally deposited before actual erection could begin.

The transmission of the pagoda type seen at Horylji from the Asiatic continent to
Japan involves no stylistic problems. The imitations of wood pagodas carved out of rock
at Yiin-kang (and dating in the last quarter of the fifth century) are of the same basic
type, despite the difference of date and location and the difficulties posed by the material ™
The largest remaining from this period are those which act as a sort of central pillar to
support the cave ceiling. In this case the type shown is more elaborate than that standard-
ized in Japan, since each storey is provided with a colonnaded porch, instead of a balcony
only (fig. 19). It may be imagined that the great pagoda of Yung-ning-ssi at Lo-yang,
erected in 516, was of such a monumental form.

The great difficulty comes in attempting to link the Far Eastern pagoda formula,
with its tiers of wood-framed roofs surmounted by a spire, to the practises of Buddhist
architecture in India. No contrast could be more extreme than that between the Horyiiji
pagoda and an early stiipa form like that at Sifici, all one tremendous dome, resting almost
on the ground and crowned by a relatively low mast " Even the later stipa forms seen,
for example, in the Ajanti caves, where the dome is raised on a high cylinder (fig. 101),
have no stylistic contact with the multi-storeyed pagoda. Indeed, it may be proved that
they lead, instead, to the creation of a quite different Far Eastern type, the Tahoto SHWIE
(figs. 102,103) which appears in Japan only in the ninth century.”* The problem is too

148 N_shaji-shirys, pp. 4-5, gives comparative pagoda spires.

150 Tokiwa and Sekino, op. cit., ii. pls. 21, 26, 48.

181 Cf, Fisher, Die Kunst Indiens Chinas u. Japans, Berlin, 1828, pp. 151 (Safici), 175 (Ajantd).
52 Bee below, pp. 104 .
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elaborate to be discussed here in any detail. Solution must follow the evidence for the
existence, in India itself, of multi-storeyed erections comparable to the pagoda in form, and
linked, somehow, to the original hemispherical stiipa, in their religious purpose. An obvious
link is furnished by the great “stiipa” erected by the Kushan monarch Kaniska in
Peshawar, presumably at the end of the 1st century A.D. As described by Chinese pilgrims,
this was of wood construction in 13 storeys, crowned by an iron mast with superimposed
disks; *** details and dimensions vary widely from one account to another, but there can
be little doubt that this sort of tower could have been easily translated into Chinese terms
to produce the typical Far Eastern Pagoda. How the multi-storeyed type grew in India
from the Safici dome is a further question, which may (fortunately) be dismissed as
irrelevant to my present purpose.

The monotonous regularity with which Japanese builders have repeated their one
multi-storeyed pagoda type for more than a thousand years, may be expliined at least in
part by a question of construction. The pagoda or stitpa is essentially a monument, with no
problem of providing interior space for human use. As such, its general evolution in
Buddhist countries has been a sculptural one, toward a richness and variety of form
expressed naturally in terms of masonry architecture. The wide repertory of forms found
in China, and especially the Chinese fondness for designs based on an oetagonal ground
plan instead of a square, have been easily carried out in brick and stone. They would have
been far more difficult to build in timber alone: and so it seems quite natural that there
should be far fewer wooden octagonal pagodas in China—known by textual references or
by existing remains—than those built in a masonry technique. In Japan there has been
no masonry tradition to provide an outlet for the desire to create new and more elaborate
forms, except in the minor field of the grave monument proper; and Japanese wooden
architecture has held resolutely to the right angle in plan, as a first principle of natural
construction. The two historic waves of Chinese influence have produced only two impor-
tant instances of deviation from the general rule. The enthusiasm for the forms of Southern
Sung architecture which was stimulated by the Zen sect from the beginning of the thir-
teenth century, was responsible for the single octagonal pagoda remaining in Japan, that of
Anrakuji @HEF in Nagano-ken, erected in late Kamakura or Muromachi. The earlier jm-
pulse to imitate T*ang fashions led in this department to failure. There is good evidence to
show that the original scheme for Saidaiji—so strongly Chinese in its decoration—ineluded
the completely exotic idea of octagonal pagodas. Work seems to have been started on

13 Cf. Adachi, “ A Note on the Chiiao-li-fu-t'u” (in Japanese), Kokka 479-82. A comparison of
the various descriptions has convinced Adachi that the original Kaniska stipa was burned down, and
thereafter was rebuilt several times in approximately its first form, with square storeys framed in wood.
He helieves that in the 7th eentury, however, another rebuilding took place in stone, which altered the
plan to a circle. It was this new form, quite unlike the earlier, which was described by Hsiian-tsang (for
which cf. T. Watters, On Yian Chwang's Travels in India, London 1004, pp. 208 ). Something of the
look of this type of lofty, multi-storeyed tower must be given by the so-called Kumrihir placque, supposed
to be a representation of the early Bodhgayi, and dated by the style of its inseription in the early 2nd
A.D. or earlier (Coomaraswamy, La Sculpture de Bodhgaya, Ars Asiatica xviii, Paris 1935, pl lix, p. 24).
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one of these, and then halted because of the technical difficulties involved. Finally the
whole design was abandoned in favor of the familiar square form."™*

EXTERIOR AND INTERIOR BUILDING ELEMENTS

The major elements comprising the typical Japanese icon hall at any period, will be
introduced below in their Asuka and Nara forms under a series of sub-heads. The order of
their discussion will follow a general division into forms visible first on the exterior and
then on the interior, arranged in as logical a sequence as possible by their position and
importance. It should be understood that any such division is to a large degree arbitrary.
Certain elements, like the outside shell of the roof, or the ceiling, are purely exterior or
interior in function; in a wide intermediate class, no clear distinction exists. This is

154 A convenient summary of early Chinese pagoda types is given by Pao Ting 4}, * Pagodas of the
Tang and Sung Periods " (in Chinese), Bull. of Soc. for Research in Chinese Archit, vi/4, June 37, The
Saidaiji pagodas have been discussed by T. Itabashi $i 5 in * Notes sur 'histoire des temples bouddhiques
du Japen™ (in Japanese), Téayd-bijutsu i, April '20; and (in fuller detail) by Adachi, " Stipa & sepl
étages, huit angles dans Saidaizi," ibid. xii, July "S1. The story which forms the nucleus of the evidence for
the original scheme is first retailed in the early 0th century Nikion-reiiki. After the death of the Minister of
the Left, Fujiwara no Nagate 73 (in 771/2), his son Teyori Ff fell gravely ill. Being subjected to the
ftual of exorcism, the latter suddenly had a vision of his father in hell, saying to him,

“1 am Nagate, who commanded that the Hokkeji standards be taken down, and who later had the
octagonal pagodas of Saidaiji made over into four-sided ones and their seven storeys diminished to five.
For those sins I was haled to the dungeons of King Emma, and have been made to embrace a red-hot
pillar . . .7

Further details are given in the Tasai-zuibitru JH3E-EHNE of Ichijp Kaneyoshi — R (1402-81);
Nagate is said to have objected to the needless expense involved in the scheme. From this, various state-
ments in the Shoku-nikongi, and a rather eryptic sentence in the Saidaiji section of the Shoji-engishd, Adachi
concludes that the western pagoda was begun around 767 on an octagonal plan; and then in a year or so
was pulled down and started afrésh as a square. As if in confirmation, the platform remains of the only
pagoda still traceable at Saidaiji—built on a new site in the 13th century, but apparently with old stones
(see note 104) —has an eight-sided central pillar base, otherwise inexplicable.

In the late 8th century Enryaku-séroku, written by Chien-chén's Chinese disciple Ssi-t'o, an auto-
biographieal section contains the sentence,

“In the Keiun era (767-69) , was Imperially commissioned to Saidaiji, to make an octagonal pagoda
design I

Iuﬁhﬂmm this refers to the project for the temple itself, and that Ssil-t"o was chosen as a
consultant architect because of his personal knowledge of Chinese forms. Adachi prefers to believe that
the * design " $f meant o small model, and is more likely to have been the object recorded in the temple
inventory ns standing inside the Four Kings' hall, an “ octagonal five-storeyed pagods, with a wood

1t is possible that the Saidaiji scheme had a much more modest prototype in Japan itself at Gangdji.
The latter’s square five-storeyed pagoda was one of the landmarks of Nara, balancing its neighbor in
Kafukuji. A very late history of the temple, the Hmkﬁ-buypﬁdaﬁhmnlo-gmkﬁﬁ-yimi bt
FIS AR RS the dated 1602, records the presence in the original layout of a second pagoda, nc‘la;on.ll
and two-storeved; which it claims was first erected at the capital of Fujiwara in the late 7th eentury, and in
the final Nara establishment was dedicated in 757 {D-n-b-zensho, Jishi-s5sho ii, 154). This need not have
been much more difficult to build than a single-storeyed octagonal hall like the Yumedono; but it is rather
suspicious that no earlier text mentions this * Small Pagoda Precinct.”
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particularly the case with those forms which make up the outer enclosure of the building.
In the masonry architecture of Europe, in which the mass of the wall itself furnishes
support, it is often possible to treat exterior and interior as quite unrelated surfaces of
decoration; a Renaissance spacing of columns or pilasters on the facade may have no
counterpart or be flatly contradicted within. In the wooden architecture of the Far East,
most purely exemplified in Japan, the wall is merely a curtain between structural supports.
In Japanese buildings, the enclosure proper may be the width of a single plank, or expanded
by no more than a thin coat of plaster on one or both sides. Not only columns, but all
other important structural elements supporting or bracing the curtain—lintels and beams,
door and window frames, bracketing in the wall plane—are visible from hoth sides in the
same form. A close relationship may exist even outside of the wall plane, between the
exterior and interior designs of a complex system of bracketing; even the transverse beams
of the interior frequently emerge on the facade in structural or decorative forms. In the
Chinese construction used in the Asuka and Nara periods, the absence of a flat ceiling may
permit the form of the roof itself to be expressed in the strongest terms inside. This
principle of building gives to Far Eastern architecture a visual unity greater even than
that of Gothic in the West, capable of division only in terms of convenience.

The series begins with bracketing, as the most important single element in the
appearance of the exterior (barring the roof) , and the one whose unfamiliarity and frequent
elaboration requires most thorough treatment.

For the sake of elarity, I preface the discussion of bracketing in buildings of the
Asuka period with an analysis of the structural principles of bracketing in general in the
Far East. This systematization, proceeding from the simple to the complex, probably
reflects in very broad lines the historical evolution of the element, so far as the latter may
be determined by available evidence. As will be apparent, however, it is only in this most
general sense a chronological arrangement.,

Brackering: Scuemaric DeEvELOPMENT:

a. Post and Lintel:

The most primitive and undoubtedly the original stage in the Far East. Tt is found
in the archaic types of Shintd shrine as an evidence of pre-Buddhist practise in Japan;
it has continued in much later Japanese shrine and palace architecture (fig. 99), partly
through conservative tradition and partly because the general lightness and simplicity of
such buildings require no more elaborate device.

b. Bracketing in the Wall Plane:

The earliest form was probably an unshaped timber introduced horizontally between
post and lintel to lessen the span of the latter. Given the general outline shown in fig. 45,
this has been a standard motif of simple architecture in Japan down to the present day,
under the name * funa-hijiki” #BA, or “ boat-shaped bracket.” There is no evidence to
show whether such use predated the introduction of Buddhist architecture. The same form
is occasionally found in early Chinese construction, as a survival among the more sophisti-
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cated systems there popular at least since Han; and this makes probable its Chinese
origin.'**

A more complex single addition to the post and lintel is the capital, a block normally
square in plan, the lower half of which is moulded to reduce its width to that of the column
head (fig. 46). The general form suggests the Doric capital; but whereas the latter
separates clearly into two halves, a square abacus above and a round echinus providing
transition to the column below, the Far Eastern cap is square throughout. The use of
such an element in Chou dynasty China is apparently attested by literature.”

Actual Han remains prove the development at that age of higher types, and specifically
of the standard bracketing unit characteristic of all later architecture in the Far East.**!
This is a three-fold combination; the capital at the bottom, supporting a long arm like the
“ hoat bracket ": and the latter, in turn, holding three smaller bearing-blocks, like reduced
capitals, evenly spaced to give support to the roof purlin above (figs. 47, 55). Concrete
Han evidence, in miniature tomb buildings of pottery and the stone tomb pillars of
Ssii-ch‘uan, may show the combination in its typical later form, or with only two bearing-
blocks, and thus proves that standardization at that time was not yet complete. It should
be remembered that whereas the successive members of stone architecture in the West—
e. g., the Doric order—are related only by superposition, each arm or beam in Far Eastern
bracketing is inserted into the block below it. Junction between capital and column top is
provided, as in the Greco-Roman tradition, by dowel and socket.

¢. Bracketing in the Transverse Plane:

So far, the roof has had no support outside the wall plane except its own rafters. In
this and more complex systems, additional longitudinal support for the rafters is given by
an eaves purlin some distance away from the wall. The simplest means of holding this
purlin is by an outward extension of the main interior girder over each column; a technique

12 F, g, cave 82, Tun-huang (Pelliot, Grottes, pl. clxxi), has above its ebviously T ang icons a canopy
supported by six pillars holding simple brackets of the same type, which may well be T'ang also (since
the form disappears in later Chinese practise). Inside the roof of the Kunan-yin-ko of Tu-lo-ssii, several
similar members are used upside down as blocks to hold the main girder ends (fig. 30). Here their present
use has nothing to do with their shape; Liang (p. 76) calls them fo-tun #E#f, and suggests that they
belonged to the original T'ang pavilion which was rebuilt in 984, being so re-used because they were invisible
above the ceiling.

158 Justification for this belief lies in the phrase (|| Ei#EHE * mountain chieh and pondweed kingposts,”
as & symbol for reprehensible extravagance in the Lun Yii and Li Chi {see above, p. 10, and note 19}.
In the Ying Tsao Fa Shih encyclopedis. i, a historical glossary of architectural terms makes chiek equal
to tou §, the normal Iater term for capital.

17 CL. * The Architecture of the Han Dymasty " (in Chinese), by Pao Ting, Liu Tun-tséng, and
Liang Ssi-ch'éng, Bull. of Soe. for Research in Chinese Archit, v/2, Dec. 1034, pp. 13 fi; Hamada, “ A
Comparison of the Architectural Forms of Horyiiji with Those of the Han and @ Dynasties ™ {translated
from Japanese to Chinese by Liu Tun-tséng) , Bull. iii/1, March, 1052, pp. 11L. General discussions of the
evolution of bracketing appear, from the Chinese side, in the appendix by Liu to his translation cited above;
from the Japanese, in Sekino T.%s Nihon-kenchikushi-kowa [ A8 il &5, Tokyd, 1936, pp. 232 fI. and
fig. 2 and Kawakatsu's )I|§§ Kokenchikuw-nyimon-kows 75 BREEA P BES, Kydto, 1935, pp. 46 i
figs. 24-82.
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used in the Nara period Shosoin, and normal in storehouses of the same log-cabin Azekura
type, to which its sturdy directness is appropriate. Its main disadvantages, which have
prevented more extensive use, are four. The demand it makes on additional length of girder
can be met conveniently only in buildings of moderate depth; its limiting of purlin support
to the column axes requires either a very large purlin or a close column spacing; it makes
no provision for raising the eaves above the girder level; and its large scale and simplicity
are incompatible with a facade design of any decorative richness.

A more developed method, still providing support only in the transverse sense, is found
in Kamakura period buildings of the so-called “ Indian™ style.'* Instead of a girder
extension, there is here a series of bracket arms, each projecting a step farther than the
one which supports it below, and the topmost holding the purlin (figs. 113, 114). One or
more of these may still be the extension of an interior beam, reduced to bracket seale,
A further characteristic of this system alone is that the arms—running inward as well as
outward—are inserted in the body of the column, instead of building above its top. In
Kamakura use the technique was undoubtedly an imitation of contemporary, Sung
dynasty, practice in China, perhaps confined to one locality. The principle may be still
seen in provineial South Chinese architecture of recent date. This proven tenacity of
tradition, and the comparatively primitive character of such bracketing, suggest that its
origin goes back much farther than Sung and Kamakura.

As will be seen in the chapter on the * Indian " style, the system can have been used in
its pure form of transverse support, only under the eaves of buildings of moderate size.
At larger scale, constructions otherwise completely in the * Indian * style provide a needed
widening of purlin bearing by the use of longitudinal bracket arms in their final step;
and where an unusual width of intercolumination demands, may even insert another form of
purlin support between the column axes (fig. 114).

d. Bracketing in Both Planes:

A terminology is necessary for clear explanation of the complicated systems coming
under this head. The word “ tier ” will thus be used below to describe a level, changing in
the vertical sense, and “ step ™ to describe a horizontal extension, inward or outward. In
the building’s transverse sense, corresponding to a succession of steps, will be distinguished
first the wall plane, and then a first, second, third, or fourth inside or outside the wall.

All of these systems, with the exception of the derivatives of the “ Indian ” style cited
above, mount in remaining architecture from a capital at the top of the column. Into this
are inserted crossing bracket arms of approximately the same length, each with its comple-
ment of bearing-blocks (fig. 48). The system may stop at this point, at the first stage of
development; the bracket in the wall plane supporting a wall purlin, while the transverse
arm at its outer end supports an eaves purlin or transverse girder (consideration of the
interior bracketing will be postponed until a later paragraph) . Here again the concentration
of support for the eaves purlin at the column axes only, is applicable to buildings of small
scale, or to roofs of a material lighter than tile. A second stage is more usual, in which the
transverse arm holds at its end a longitudinal one (of the same length as that in the wall

158 Bee below, pp. 218 1.
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plane) , thus giving a wider, three-point bearing for the purlin (fig. 49). This is a one-step,
two-tier system. By it the eaves purlin is raised a tier higher; some device is needed to
raise the wall purlin to the same level. The lower arm in the wall plane may hold another
arm, of equal length, which in turn holds the wall purlin; or instead, the lower arm may
hold an intermediate bracing beam, which transmits support to the purlin through regularly
spaced bearing-blocks. At this comparatively simple stage, with a space one step wide
between eaves and wall purlins, the rafters over the interval are usually left exposed.

Han and early Six Dynasties miniature buildings often show the one-step, two-tier
system, presented with the abbreviations necessary to their pottery technique. So far as
their evidence is concerned, Han bracketing never went beyond a single outward step, no
matter in how many tiers it might rise (fig. 55). Whether or not this was the whole extent
of Han practise is uncertain. The models represent buildings of second or third importance;
for those of the first class, like the great Han palace halls, contemporary texts suggest an
impressive repetition of mounting tiers, which may have involved further outward steps.
The most elaborate of such desciptions is that of the hall interior given in the Lu Ling-
kuang-tien Fu:

*The myriad columns stand densely crowded, strong in their mutual supporting. The
king-posts, at their great height, are like the suspended stars (in multitude), soaring
perilously aloft (without foundations on which to stand secure). The cross-beams arch
upward like rainbows, rising high (to span their intervals). The bearing-blocks mount
tier on tier to dizzy summits; the curved bracket arms meet in series, forming chains (about
the interior of the hall). Fungus-shaped supports crowd together in great numbers; the
branch-like props are forked, and braced aslant. On each side (the construction) juts
outward in transverse projection; (each member) as it emerges supports the next. Below,
all rise luxuriantly, shimmering with ornamentation; above, all mount precipitously, bound
together in one tier over another. The succession is like an overlapping of fish scales; (the
various parts) are distributed and set out in perfect continuity, up and down and across,
while at the same time each has its individual interest.” **

However one may interpret such complexity in Han times, in later bracketing practise
the single step outward never involves more than two tiers. An increase in height beyond
this stage always means a corresponding increase in projection.

Combinations of longitudinal and transverse bracketing, made up of horizontal arms,
must have been standardized by the T ang period. Clear evidence of T ang practise in
buildings of moderate size is afforded by the incised drawing of & Buddha hall on the lintel
of the Ta-yen-t'a pagoda KHEH in Hsi-an-fu, dated probably at the outset of the eighth
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(In translating this extremely difficult fu style, I have followed the interpretations of the Tang com-
mentators, principally Li Shan ZE3, Li Chou-han = i, and Lii Hsiang Em.' as well as lhu:mc F[ IJ!H‘:
Sung editor of the Ying Tsao Fa Shih, Li Chieh =i, who quotes the selection several limes in his
glossary).
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century (fig. 50) . The system here is two-step, three-tier; the wall purlin is raised to
the same level by a duplication of the complex of capital, longitudinal arm, bearing-blocks,
and beam.

The possibilities of such combinations were carried to an ultimate stage of complication
in the late T ang style continued under the Liao. The lower storey bracketing of the
Kuan-yin-ko pavilion, of Tu-lo-ssit in Chi-hsien, rebuilt in 984, is a four-step, five-tier
system (fig. 30). At the stage even of the Ta-yven-t‘a drawing, the only longitudinal arms
are those in the wall and eaves purlin planes. At the stage typical of Liao, a third plane
of longitudinal support is introduced between these, with a consequent marked increase
in complexity. There are typically three tiers in such an intermediate plane, whose treat-
ment usually follows that of the wall plane; the lowest is a longitudinal arm of normal size,
the next a longer arm, and the top a bracing-beam. Between the three planes, the rafters
may be exposed, or hidden by boarding between the topmost beams and purlins. The design
at this point in the Kuan-yin-ko, oldest of Liao remains, is closest to the T'ang formula
which we shall see below in its standardized Japanese version (fig. 53). Between the wall
and intermediate planes, the boarding forms a flat soffit, supported by parallel transverse
strips; this corresponds to the typical Japanese noki-tenjo, ¥XKIH or “eaves ceiling.”
Between the wall and eaves purlin planes, the boarding slants upward, with the same
strip subdivision. In the Japanese formula, which must represent a purer T'ang design, this
noki-shirin, ¥FZ#§ or * eaves stripping,” has the long, curving contour of an Ionic cyma;
the survival in the Kuan-yin-ko has become merely a diagonal plane.

So extreme a development of the principle of bracketing by horizontal members only
as that seen in the Kuan-yin-ko, seems to represent a sort of backwater unrelated to the
central currents of architectural history. Subsequent Chinese practise, in the Imperial styles
from Sung on, made its almost inescapable standard a different and even more complex
pinciple, already orthodox in T"ang and as such incorporated into early Japanese Buddhist
architecture. This was a system formed by the addition to the normal horizontal framework
of a primary bracketing member, running down at a slant roughly parallel to the slope
of the roof.

Such a member—odaruki in Japanese terminology, ang in Chinese—oeccurs in all
remaining Asuka monuments (fig. 51). As the cross-section of the Horyiji “ golden ™ hall
shows, its function is that of a long lever arm (fig. 20) . The outer end takes the weight of
the eaves overhang, transmitted through a longitudinal arm providing a wide bearing for
the purlin. The fulerum of the lever is the wall column and the system of beams and
bearing-blocks above it. In the lower roof of the “ golden™ hall, where the principle
receives fullest application, the inner end of the lever arm is anchored by the framework
above the interior column plane; and at the same time a downward thrust from the purlin
over the aisle helps to balance that exerted by the eaves.

As will be seen below in the section devoted to Asuka bracketing proper, the lever
technique in the monuments of that period seems at a comparatively early stage of develop-
ment, not yet utilized with full efficiency, and not yet assimilated to the normal framework

10 Cf, Tokiwa and Sekino, Buddhist Monuments, i (text), pp. 6-7. The pagoda has been frequently
restored; the lintel probably dates from its first extensive rebuilding, in the Ch'ang-an period (701-705).
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of bracketing by horizontal members, In the T*ang style reflected in Nara monuments, the
two principles of diagonal and horizontal bracketing were brought into a visually har-
monious combination (figs. 52, 53) . In the Sung style reflected in Japanese temples of the
Zen sect from the thirteenth century on, the possibilities within the principle of structural
efficiency were combined with a high degree of decorative elaboration (fig. 54) . In the
Ming and Ch'ing styles, almost without influence on Japan, the whole lever principle was
abandoned, its forms being retained merely as a conventional eaves ornament, at small
scale. In Japan, as we shall find later, both the T‘ang and Sung versions have been
continued until the present day, almost without change in their appearance of structural
usefulness. The development in the Heian period of a system of roof construction entirely
different from the Chinese, however, from that time deprived the form of at least half
its structural significance; so that its continued use has been due rather to ecclesiastical
conservatism than to any functional value,'

The origin of the lever arm principle in Chinese bracketing is a problem of great
interest still unsolved. I have heard that Mr. Liang Ssti-ch'éng, of the Society for Research
in Chinese Architecture, discovered a North Wei slab indicating its use, shortly before that
society was dispersed by the progress of Japanese measures to ensure peace in the Far East.
It is otherwise without known representation in the Six Dynasties period. This may be a
result merely of the character of remaining evidence from the time. A member so aggres-
sively transverse as the lever arm would have been impossible to represent in the tomb
paintings of Korea, and difficult to execute in the stone miniatures of the Chinese caves.
It is absent from Han building models, perhaps for the same technical reason, or possibly
because these represent buildings of secondary importance; T'ang practise seems clearly to
have reserved its use for architecture of monumental scale, in which its aid was necessary
in supporting the great weight of wide overhanging eaves. One mention in literature seems
good evidence of its existence at least by the period of the Three Kingdoms. The later
Chinese name for the lever arm, standard in the Northern Sung architectural manual ¥ing
Tsao Fa Shik, is the ang B . The Ching-fu-tien Fu BfiBE, a description of the Wei
palace Ching-fu-tien, by the third century poet Ho Yen {2, says: ***

** The flying ang are like birds hopping. Paired shafts are their support; narrowing as
they go, they leap across to their connection. . . .”

Granting the exuberance of the fu style, this might easily pass as a description of some
decorative form of lever arm, perhaps with the longitudinal bracket which it supported
carved to represent wings. The * paired shafts” must have served as the fulerum, above
the top of the column proper. The latter term may signify a motif which will be taken
up below, a support in the shape of an inverted * V,” formed by two timbers joining under
a common bearing-block. In some Korean tombs, this is regularly spaced in a sort of
frieze above the normal column-top bracketing (fig. 56) ! I