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AUTHOR'S PREFACE

This booklet owes its origin fo a suggestion from the Ministry of Scienfific
Ressarch and Cultural Afairs, Government of Indla, for a suitable small book
introducing Indian bronmes to the public generally interested in them all over the
world, Subsequontly, the Ministry kindly allowed Dr. Mulk Raj Anand to bring it
out s a publication of Marg.

An attempt has here besn made te be @ briel as posible without géing
inta detaile sither in historical introduction or In the ireatment of the swbject itsalf,
y=t taling care bo give all the necossary facks partaining to the beautiful art of matsl
work. The fascinating subject hai been briefly presented, taking care to sugged
the chief characteristics of sculptures in metal fram different areas and of different
periods and their icenography as also their mode of preparation, Greal masterpieces
have been spocifically mentioned, and it is hoped thai readers would some day fry
to see the origisals for themselver The select plates are an indication of the
magnificent Feld to be covered.

| atn grateful to Shei T. 5 Krishnamuri, Doputy Secrelary to the Government
of India, to whom | ows the inspiration fo weite this bock on behalf of the Minisdry,
Ta Dr. Mulk Raj Anand | am grateful for his arranging the publication &f this book
in & manner worthy of the subject by avincing personal interesd, a3 she for several
valuable suggestions offered by him.

For the photoaraphs Mustrating this beok, my thanks are due fo the Deparh
mant of Archacology in Indis; the MNational Museum New Delhi; the Gavernmend
Museum, Madras; the Baroda Museum end Picture Gallery; the Victoria and Albert
Maseum, South Kemington; the Birminghan Mussum; the Department of Archaeclogy,
Pakirhan; and the Mussum for Volkerkunds, Barlin

C. SIYVARAMAMURT}
Natanal Mussum,

Mew Dalhi,
Decambar 1, 1980.
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HISTORICAL INTRODUCTION

To properly understsnd Indian bromes against their historical background,
# Is necessary fo indicate briefly the story of the dynasties, under whom they
wote produced.

The earliest surviving objects of art in the Mauryan pericd are of the fime
of Asoka. None in metal Is known., Asoka's vast empire, in the third century B.C.,
covered almost the whole of India. He had succeeded to the vast farritary of his
grandfather Chandragupta, which extended to the borders of the Chola Kingdom
in the South, and overflowsd Inta Herat, Kandaher, Kabul Valley and Baluchistan.
And to these territories Asoka added ethers.

The Indo-Greeks, from Parthia and Baciria, extanded their power by succeeding
ths Mauryas in the north west for a couple of hunderd years. And, among other
warks, the beautiful Hippocrates found at Taxila fs 4 fine specimen of Indo-Gresk art,

The Sungss and Satavahanas wceseded the Mauryas in the north, and In
the south, in about 200 B.C. The Satavahanas In the South had a long reign of about
four hundred years from 200 B.C. fo 200 AD. Ths Sungas were followed By tha
Kanvas in the narth In about & hundred years, and under these later, the kingdam
broke up.

After an Interval of lims, about the second century AD, the Kushanas, &
foreign dynesty of lings which came from Central Asla, established thomselves.
Kanishka (120-162 A.D) was the greatest of this dynasty; he had a large empire,
mainly northern, including Afghanistan, Bactria, Kashgar, Khotan and Yarkand beyond
the Punjab.

Abcu!! the same fime, the Kshatrapas became dominant In Western India.
And of this dynasty Rudradaman was conspicuous,

In the fourth century, the Guptas came into power. Chandragupta | (320330}
through his marriage with Kumaradevi of the Lichchhavi clan, lsid the feundations
of fhe empire, which his son, Samudragupts (330-380 AD) built up by his vest
conquests. From the fourth century A.D. o the sixth, the Suptas continued o
rale the whole of northern India. They had powerful allies in the Vakstakas, whe



ruled in Cantral Indla and the Deccan, m succemon of the Satavahanas. The
Vakatakes patronised such magnificent works as the caves of Ajanta with their
worid famous paintings.

Attor the grom of the Gupla ompire, thare was a briel reign of glory at the
o, of Yavodharman, who defeated the Hunaw

But, strictly, the real grest king, in close wecemion fo the Gupta age, Is
Harshavardhana, the on of Prabhaksravardhons. Marshavardhana (606549 AD)
not anly combined the firones of Thanesvar and Kanawj, st his sister cama under his
protecilan, but alio bad a powerful ully In Bhaskaravarman of Assam.

Harshavardhana's groat cantemporary in the Doccan was Pulslesi |1, [610-842 A.D.)
the Western Chalulys King wha drove back Harshe when he attempted to crcms the
Narmads in 620 AD.

Further couth was the formidable contamporary, the Pallava King Narasimhavarman
from Kanchi, who attacked and ssched Badami, the capital of Pulskes,

The seventh and aighth centuries AD. saw the fauds of the Western Chalukyas of
Badami (544-755 A.D,) and the Pallavas (325897 A.D) of Kanchi

In the wighth century, the Chalukyas lost their throne fo the Rashtrakutas
|750-573 A.D.), of whem Krishna is famous for the magnificent femple at Ellora.

The Rashirabute dynasty was & vory powertul ene ond hed constant quarrels with
the Cheles (848-1216 AD, who succeeded the Pallaves and the Eastern Chalukyas
in eattern Andhra.

Afler Harshovardhana, the dominant dynasty In the narlh was the Gurjara-
Prafihara [758-1008 AD), of whom King Mihirabhoja (840-890 AD) was a
greal figure.

The Gahadavales followsd In the wake of the Prafiharas during the elaventh century,

The glory of Kashmir wat In fhe sighth eantury, during the fime of Mukapids
Lalitec ‘who was revpandble for bullding the town of Parthesapura and the famous
Marfanda lemple.

The Pslas, who ruled in Bengal [750-1199 A.D., for over four canturies, wers greatly
devoted fo Buddhism. The greal impotus given to art during their tims is evidant
in 4he magnificont Bronzes from Kurkihar and Nalanda. Dharmapals whose magnanimity
_aczounts bor the prosperity of the Buddhist sest of lsaming at Vikramasila, and his
son and sucsessor, Devapala, who was a grea! banefactor of the Buddhist establish-
ment at the University of Nalands, were patrons of lsaming end art, Thews wo
ruled approximately from 770 to-860 A.D. The latter's cooperation with the Sallendras
of South Easf Asia, recorded in his copper plate, is more than schoed in the brentes
of tha parind, thewing mutyal influences.

The Eastern Gangas of Orissa had o lodg and confinuous reign. The best known
Kings of this dynasty were Anantavarmachodaganga (| Ith century] and Marasimha
{12th euntury) srha respechively built the temples at Puri and Konarak,

The Chandallas and Chedis, in Canfral Indls, the Poramaras of Malws, and the
Maifrakas of Valabhi, are other dynastine of the medieval peded. The Chandellas
have given us the fameus temples of Khajuraho of the tenth.sleventh centuries.

The Rathtralutas in the Deccan (750973 A.DY were overthrown by the Westemn
Chalukyas, who ruled frem Kalyani. Amongst the kings of this fina, Vikramaditys V)
i welldnown,

The Fallavas of Kanchi [326-897 A.D.) wers deeply art.minded, Mahandravarman
(600-625' A.D.) was responsible for the introduction of rock-cut archifecture in the
m:;":hh the “mmm and his son, Narasimhavarman (630-868 A.D,)

a s port M Ipuram, e Mangalewa, the uncls of Pulak i
b iy Mang osi, beautified
Hm_'f;?aﬂlﬁl Kiag Rajwsimba, and his queen Rangapataks, built the Kellasanaths

Similacly, the Western Chakibya King, Vikramaditya, and his queen, Trallckya-
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mahadevl built the Malllkarjuns temple at Pattadakal. The eighth century saw both
thess accomplishmenty.

The Cholas [844-1216 A.D,) whe succeeded the Pallavas in the middle of the ninth
cantury, wero indoed greal patrons of Art. Vijayalaye estoblished & small kingdom,
which was graatly snlarged by successive soversigny, all great femple bullders. One
of thesa covered the danca hall at the Chidambaram femple with gold. Rajara]a
(7851018 A.D)} whe had created an empire by his wide conquests, was responsible
for the Brihadiwara femple at Tanjevur in about 1000 AD. His sen, Rejendra Chola
(10181035 A.D.} still furthue hoightaned the dynasty’s powsr, arlending his sway upte
the Ganaetic area. His mighty fleat wos successful in crippling the powst of the
Sallondrat In South East Asla. And he built the temple s Gangaikondacholapuram,
the new caphal establithed in honour of the Ganges he had brought hame.

Rajandra’s grandson, Rujendrachsla Kulotunga {107)-1118 A.D combined the
Eattern Chalukys and Chols theones and was formidable.

The power of the Cholat was finally eclipted whon the Pandya Jutavarman Sundara
blared forth in the thicteanth contury AD,

The Western and the Eastern Chalukyas were succeeded in their respective arem,
the former by the Hoysalas (1022-1342 A.D)] and the Yadayas [1187-1318 A.D} and
the latter by the Kakatiyas in about the tweifth century AD. All of tham wers finally
eclipsed by Malik Kafur, the General of Alauddin Khalji, Sultan of Delhi, at the
beginning of the fourfoenth century AD.

The last great Hindu lingdom, that was established in tha wako of this Mohammadan
Tnvasion, was that of Vijayanagara (1336:1565 A.D.). This continued from the middis
of the fourtsenth to sbow! the beginning of the sevententh cenfury, The most
‘remarkable king of this fline was Krishnadavarsys [1509.1529 A.D.), whose porirail
'with his quasms jn beoven, adoena the temple of Tirupati. The Vonetian traveller
Domingo Pass, whe visited India in 1509 A.D. duting Krishnadevaraya's fime, has led)
» glowing account of wealth and prosperity of the smpire and the magnanimain
spirit of the Emperor, Krishnadevaraya was responsible for the srection of meny
beautiful temples and for ranovations of toveral others all over South India. The battle
of Talikota tclled the knell of the Yijaysnagara empire, though dirfant feudatary kings,
ke Tirumala Nayak, the ruler of Madurai, maintained their power oven in the

gavantesnth century.
MODE OF CASTING

There are two modes of carting images in metal known and described—the hollow
and the talid methods. One is known as ghans and the other as wuhira.

The process itself is described 8 modhuchehbishtavidhans, or the loshwar mode.®
Though the smaller images for howmshold worship were always cash in wolid mathed,
the very large anes ware wsually cast according to the hollow mathod.

The mathod fsalf is describod in the Silpasarira and there s a small chapter on it
in the treafise Manssarn, A clear picture of casting imagw in metal is given by the
Western Chalukya King, Somewara, in his encyclopaedic work Abhilashifarths-
chintamarnl or Manssoflaza.

Thit is & living arf fodey. 1) Is practised by slhapaetis metal workers, who have bopt
alive the ancient technique, both by preserving the texts rolofing to the mode of
preparation, as alsa the conternplative hymes o dbpansilabay which describe the forms
of individual icans,

The texts ware carefully followed in the preparation of the jcon, Buf, within the
fimitations of the description, the artisan took palns to show his skill and erafismanship
‘and produced matorpieces that have roused the admiration of generatiom of
connoisseurs,

The proces it beiefly this: The image Is fashioned in bees’ wax, mived with a fow

*The Franch word for i# is cire perdus.



Ingredients ke frankincense, castor ofl, lamp ssot and camphor, All thess are heated
info 2 thick black solution, which is allowed to cool down. After a while, this soft
malleable material is used for preparing the image. The wax fgure Is carefully
fashioned and all the details warked on it before it is ready for casting, The image
s covered with a coat of special fine clay secured froin an ant hill and mixed with
combustible material like paddy hutk. In the first fow contings, the clay is appliad
in the form of a solution. This enables I fo go Into svery crevice. Then heaviar and
heavier coating it added, #ill it firally becomes a rogular lump. While thus preparing
the mould, holes ere arranged a4 convenient places fo bring up the superflucus wax.
After filling the hollow throush special funnellike openings added in clay The
maould is then carefully dried in the shads, fo avoid cracks. After a faw days, i is
ready for casting. It is then baked skilfully in a fierce fire, roussd with bellows o blow
p the flame sufficiently to run out the melted wax Hhrough the heles present in the
mauld. When the mould is ready, with all the wax run out of #, 1 is heated & litHe,
while: more molfen metal, which is got ready for casting fe poured Into i, As already
stoted, the metal is mainly copper, with a few other alloys, added in small proportions.
This melten amalgam s poured with great care in sufficient quantity into the holes
simultaneously, 3o that the hot straam of metal thus reaches avery nook and cormner,
and the image cast could be as near perfect as possible. When the entir vacuum
is oczupied by the metal, the sxcess reaches the openings and runs out through the
holes by which it is poursd in. This molten metal is sllowed fo cosl. After 4 whila,
the mould, which by now is turned into terracotta, s Broken up, revealing the
cast figure.

in the early stages, thase mdﬂinugumvaaﬂinﬂyfnhimd.ﬁﬂhlﬂihu
details present In the wax model itself, which wers naturally imprinted in metal, and
thers wat no important finishing work dans after the casting, sucept that which was
absolutely nocossary. Now the image, as cost, is usally roughs and final Bnishes are
odded, Semetimes, so much of chiselling is done that an almost chisalled-aut metal
fRigure is craated rather a cart one.

BRONZES

The Karmara, or the metal worker was an artian of great haportance in ancient
India; He is menfioned In the Rudrs of one of the earliest holy books, the Yajurveda,
a3 essuming the form of the Lord Himsalf. I cannot, howsver, be gainsaid that here
all othsr artisans, and persons of differer? professions in various calegories, in fact
the whole univarse, has bean taken in Hindu teliglon te be the perionification of
the Supreme God.

Twasta is the artificer of the gods, who works in the heavenly smithy, $o fathion «
the most beautiful objects, a5 also the most useful. He It often praised in the Veds
{Tvasta Rupani pimsati: Tvasta creates forms),

Visvakarma, the architect of the universe, and Tvasta, are concepts, which clsarly °
indicate the important place given to the metal worker in Vedie Indls.

In the Ifihssas and Puranas, there are descriphions of great honour shown %o

architects, carpenters and smiths. Wea kngw from the Arthasatlra and other gq-na.m.] J
Ftorature thet the place assigned to the artisans was a respectiul one. Rajasekhars
gives them a place jn the royal assembly, astigning them a high status.
- The eadiest brome figure fashioned by an Indian craftsman has been sxcavated
fram Mohanjodaro in the Larkhana district of Sind and fs ever 4,000 years old, I
prebably represents a dancer; the pose in which it is chown suggests & dameuss just
pausing a while after a dance. This Iz a mastarpioce of movement held in check
before it begins again. Ancther of sarly, but uncertain date is & pre-historic or
prote-historic brome figurine of & Mother Goddess, found af Adichanallur in South -
India. This belongs fo the Iron Age and may probably be 3,000 years old.

The delightfu! juvenlle figure of Harpocrates unesrthed at Taxila i an extraordinary |
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spocimen of Indo-Greek ari of the finst century B.C. A similar one alio from Tusile
is & small piece of gold repousse showing & mithupa er amerous couple.

A further extension of the Gandharan work in later contusies is sean in a
remarkable sculpturs in metal of Vishnuy now pressrved in the Musoum for Volkerkunde
at Belin. | shows the chaturvyuhs stpect of Vishnu with MNarasimha and Varaha
faces on gither side which became so popular in sarly medieval Northem sculpture

* parficularly in Kachmir, the finest example of which is now in the Prafapsingh

Mutsum at Srinagar showing the Kapila form at the back. The muscular treatment
of the body, tho mouttache on the face, the treatment of tho garmsnl and the
fewelled crown so closely following the jewelled lurban of early Gandbaran arf,
all peint 4 its sarly date about the 4Hh-Sth century A.D, Lakshmi shown at the foot
i @ combination of the concapt of Lakshmi and Prithvi with a lotut and Scivabss
cymbal cloverly indicated. The ayudhapurusha of the wheel, Sudarsana, is ramarkable.

A remarkable gold piece in repousse found at Patna, and in the collection of the
! Jalan family, s & representation of Siva-and Parvati. Siva wears a turban, is ushnishi.

¥ a1 in all early sculplures. It is probably to ba dated in the secand century B.C., being

thus the anly Sunga metal plece yet known.

In the Krishna velley where some of the most beautiful masterpieces of sculpture
have been carved in markle to decorate the Amaravatl stups and thoss st
Nagarjunskondas, Gummididurru, Ghantasala and other places, the coppensmith has
‘equally shown his skill in the fashioning of exquisite forms and produced bronres
of Buddha. These became popular not onty en the sall where they were produced but
also in the far off islands of South East Asia. Some bronzes of the Amaravati school,
of the =arly centurios of the Christian era, have been found In Ceylon, Malays,
Cambodis, Thalland and even in so distant a place as Bormeo.

The bronzes from Indanesia, which show such a great similarity to the Indian types

* of the Pellava, Chols and Pala periods, specially those from Nagapattinam and

e

Nalands, clearly evidence to the close intercourse between India and Indonesia and
the mutual interpenstration of art and culture. I is unnecessary fo point oul that,
evan the scripts of mest countries of South Eaxt Asia have to ba traced ulimately fo
India, thereby showing tha exivience of closest contachs betwesn the countries of
the Indian Ocsan.

The recent excavafions at Nagarjunakends have brought te light & few metal
figures of the time of the lishvakus, who succeeded the Satavahanas in the Krishna
valley towards the end of the second century, Of these the prince standing bow in
hand, end Kartikeya, are wellknown masterpieces.

The famous Buddha, recovered from Sultangan] and now presarved in the museum

st Birmingham, it ana of the finest and probably the largest of bromes of the Gupts =

period.  This shows the high skill of the Gupta craftsmen in the fifth cantury AD.
Similarly, the beautiful Brehma from Mirpur Khas in Sind, now preserved in the
Lahors Museum, i a great example of the art of the Gupta pericd.

The recently discovared hoard of brones frem Alota, praesrved in the Barodls
Muteum, hat & numbar of specimens daling from the second to the eighth and
ninth centuries AD. They give some idea of the tradition followed by the Western
Indian craftsmen, specially in Gujarat, in the early centuries of the Christian ers,
and in the early medieval period.

The Pala school of Eastern India has produced several great masterpieces both
in Béngal and Bihar. Fine examples exist, showing the high perfection of the technical
hill of the Pala sculptor,

The beautiful Taras, Buddhas and scenas from Buddha's life, including hiv descant,
from Malanda Museum (and in the bigger Indian Museum) avidence to the wealth
of Imaginafion and the artistic perfection of the Pala School.

The beautiful Taras, Buddhes and scenes from Buddha's fife, Including his descant,
first sarmon, subjugation of Malagic and se Forth; the Avelotitervarss and other



figures of the Buddhist pantheon, are acknowledged as the raprasentafives of o
school which Aourished at a high pitch of excellance for several generations.

The Bronze represanting Buddha's descent af Sankiza is a remarkable piece showing
Brahma on one side and Sakra on the other, the figurs on the right waving the
chauri and the figure on the left holding the menk's bewl, This is a beautiful frans-
posifion of the umbrella by a bowl to suit arfistic elegance in representation. And
the convention of bresking conventions ciosely Follows the finest tradition of the
sulptor’s art of the ninth century AD. The flames of the aureole, the potals of
the lotus, the folds of Buddha's garment, the [atas of Brahma, the crewn of Sakre,
the poise and the charm of each one of the figures fashioned, is characterishic of
the high artishic wkill of that time.

Similarly, the Tara seated on a large lotus with the back of the seal most artistically
fashianad with mofifs of tha resring fion over the elephant, makare disgorging peart
tassels, and kinnaris floating in the air on sither side and against the semicircular
fop, is & unique metal image, cast by the surest hands. The simple but effective
decorafion of Tara, including the long mukta-yajnopavita and large war-rings, &
beautiful lotus held gracefully by its long and sinucus stalk, proclaims the glory of the
Pala sculptor, with its sensitive silence,

Frem MNalanda we have slegant cepresentations of the medieval concept of
Balarama or Sankarshana, Surya attended by Danda and Pingala. Thers are fine

etions of Jambhala, which slmast vie with the sarlior Kushan mesterpiece
frem Ahichchatra in stone now preserved in the National Museum.

The beautitul collection of bromes in the museums ot Rajshahi and Dacca have
typical examples of various forms, of different dates of the Pala style. Early medieval
art in this region, of the seventh and eighth centuries A.D,, it rapresented by some
remarkabls pisces

The image of Sarvani from Deulvadi, with S and Sarawvati av chourl bearors on
either side answering the description sachamararamavanitavyadskshinassvita, is shown
standing on her vehicle, the lion, in a mannar that later becomes characteristie in
Bengal, whether in the case of Ganesa dancing on his mouse, or of Siva as
Nartesvara on his bull. Though a litfle rigid, the Rigure shows traces of sarliar Gupta
influence. The intersst of this image Is heightened by the fact that there f& an
imscriphtion on the p&dlﬂll infarming us that it wan gildad with leaves of qold b-’
Queen Prabhavati, wife of King Devathadga, who ruled Tn the seventh century AD,,
patches of this gilding still remain. The great tolerance in the maMer of faith
of thote days may be judged from the fact that this Sarvani was consecrated by
the consort of & bing who wes a devout Buddhist.

Another remarkable image in metal it Surys ako from the same placa bul now
in & temple at Chandimuda, This has been fashioned with rare <ill and care and
the figures are spirited and elegant. W i probably tomewhat later than the
Sarvani imags.

Of the same date is an sarly broms image of Siva, from near Jayanagara
(12 Parganas).

Alwe of this early date is the charming image of the Mother and Child, from
Nalgore (24 Parganas) from the collection of Si Ajit Ghase.

These early images represert the fine Gupta tradition in Eastern India.
This ftradifien is clearly proved by the lovely gateway from Dah Parvatiya in
Tejpore, Assam, showing Ganga and Yamuna on sither side; the stone image of
Buddha, an exact replica of the standing type, as it occurs at Sarnath In the best
period of Gupta art [this imaga probably may have been get from somewhere away
from Sarnath, as even tha stono is quite different from any found in the neighbourhood);
and the lovely gold plated bronzs image of Manjusti found in the Balsighat mound
near Mghasthan [ancient Pundravarddhanas), which is an excellont specimen of Gupta



fl

A J

work in Bengal of about the sixth century A.D. and is now preserved in the
Rajshahi Muszum.

But the mos! characterisiic brone of the early madieval period is probably the
rare image of Sitatapatra from the Dacca Museum, interesting both from the
iconographic and artisfic peints of view. This is probably of about the ninth century
A.D,, but whill retains the charm of earier sculphure,

The early medinval bronses of Bengal, and these from Nalands and Kurkihar, have
cartain chatacterishics in thair ganeral faatures prabha, pedestal bhamandals ete.
of which ws find clear schoes in Java,

Dr. Barnutt Kempers has drewn attention to the close resamblances of the subjest.

Among the bromzs of the tenth fo eleventh cenfuries there are some remarkable
ones, which further show the unique perfection of subtle pose and inflexion of the metal
images of the sge of the Palas. The usual type is represented by the fne medium.
sized images of Vishnu, with consorts, usually Sri and Saresvati, and, eccasionally,
Sti and Bhudevi, as fram Rungpur, Here in the cate of the Vishnu and consorh
group presnrved in the Indisn Mussum, the one showing Bhudevi depicts her not
earrying the lily, as in similar bromes in South India, but carrying & sheaf of com.
This-is & vary appropriate suggestion inspired by the concept of Yasudhara popular
amang the numerous Buddhist icons in Bengal. Lakshmi or Sri i, however, represanted
in the usual manner with the lotus. Vishnu carries the gada in one of his upper
arms uplifted and not as In the South Indian images where it is just the other way, Alse,
the conch, as in North Indian sculpture, ks held spiral head downwards in one of
the lower hands. The Aowing muslin upper cloth, thrown over the laft shoulder of
Vishay, across the chest, is delicatuly defineated in stone sculpture in the home of
Dacca muslin. This is portrayed in a plassing manner. The tame shyle is followed in some
of tha images, Examples may be seen in the ¥ishou from Rungpur in the Rajshahi
Museum, and the seated Hrishikesa from Sagardighi in the Bangiva Sahitya
Parishad Musaum,

In some of the Images of Vishnu of this date, as In the ane from Rungpur in the
Rajshahi Museum [ust referred to the principal deity is flanked by two standing
deities—penonified represeatations of sankha and chakra, the conch and wheel. In
earliet sculpture thess should have been shown dwarfish but here are actuslly depicted
in normal proportions, The earlier tradifion of represesting the syudhapurushss,
flanking Yishnu, dwarfish in stature with chakra and gada, is here substituted by
normally proportioned flanking figures not always with chakra and gada and falely
frequantly with zankha and chakrs.

Annther important feature bo be noticed In these images of Bengal, where Tantrik
Buddhism has had & great influence even to the extent of somewhal modifying the
concepts of Hindu icons, is the occurrance of weapons or objects usually carried in
the hand. Such a representation may be seen in the case of the gada and sankha laid
flat on a lotus held by the seated Hrishikesa from Sagardighi, and a gada alans in such
o position in the case of the Vishnu from Rungpur, flanked by the syudhapurushes.
sankha and chakre, where again the conch and disc occur on a lotus held by the
syudhapuruthss.

In addition to such Features other Tantrik inRuences ke the occurrance of miniature
frigures on the crown & in the case of Buddhist deities, are offen mat with. These
give tise fo wuch image: a5 are shyled Sive Lokesvara, like the one from Barisal in the
Aratoshr Museom,

The image of Manasa, with child on lap and snake-hoods over the head, I¢ ancther
important mets| sculpture of the Pala school from North Bengal.

The ‘beautifl Gupta tradition of sculphire, in stone and metsl, Fie the
seript flewed into MNopal and Tibet. The peirified Gupta leters of the Tibetan
alphabet have at much to tall us the early brones from Mepal and Tibet that confinue
the Supts idiom in art. Subsequently Pals influence from Eastern India penatrated



the art of Nepal, while Tibet sbsorbed other waves of ari besides the Indian. Tha
Nepalase Yishnu of the ninth century in the Boston Museum is typical of Pala influence.:

Matal images of sarly medieval date in Kashmir show a blend of Gandhara, Gupta
and Pala traditions—the last through Nepal.

In Chamba & school of metal work s known sboul the &th cuntury AD.
characterissd by slender fgures, stately and simple, recalling to & certain extant sarlier
Gupte traditions blanded with the Kashmirl, Gandharan and Pratihara elomants, The
temples ot Chhatrachi and Brahmaur heve such large metal images. Ons of them is
4 beautiful standing Devi, carrying a lotus, lonce and manuscript in her hands. An
inscription on the pedestal of this image manticns it as fashioned by the Kemming
crattsman, Gugga, st ths imstance of King Meruvarman, Anothar, known as
Lokshanadevi, is a Mahishamardini of the same school, A ssaled Narscimha recalling
the type as we know Tn eadlier Gupta sculpture Ts ancther fine spaciman of this school.

A small but interesting bronze In the National Museum, represeating Lakshmi-
Narayana en Garuds is typical of Gahadavala work of the eleventh to twelfth cantury
AD. It shows a crowded campoiition of saveral panvaradavatas with the cenfral
group preminantly presented. Several features, including the wespans of Vishnu,
parficularly the geda, with heavy ribbed lower end and chabia flaunting & futiering
tassel issuing from tha hub, clearly proclaim the locality and daty of this metal image.

The motal images proserved in the Nagpur and Raipur Mussums reprasent sarly
mediaval work from Madhya Pradesh, The beautiful inseribed bronaes from Sirpur
ropresonting Buddhas and Badhisattves are important a3 they can be definitely dated
from the palseography of the inscriptions which corroborate the dete indicated by
the style of the figures. In the collection of Muni Kantisagarji, is & miniature brones
from Cantral Indis representing Tara with attendants, W I very wall fashioned and
resambles the Yogini images from Sutna. I has all the charm of Gupte pieces abouf
it. and yet it is markedly early medieval in date, as can be ween From the tandency
far greater ornamental detall. This is a typical example of zarly medieval work in
metal from Central India.

A lavely litte gold-gilt metal image of the Orissan school, from the Ajit Ghase
collection in the National Museum, shows typical features of a commingling of Pala
and Eastern Chalukya art tradifions in Eastern Gange territory. The close proximity
of Orissa to the Northern Pala dominions, and the long palifical whardination to tha
Eastarn Chalukya powar before gaining independent status, explain the interastion.
The chakra has no tassel on the hub. The wankha Iy typically heavy and Orissan, The
gada is shown resting an the ground in the Southemn fathion, Sri and Bhudev; ho!ding
lotus and lily are consarts of Vishnu, fashioned in the Seuthern tradifion, unlike Sri and
Sarasvati 1o commen in Bengal following the Nocthern tradition. The features of the
figures are, however, more Marihern than Scuthern and are clearly Orissan. The
prabha and piths, with Garuda and donor added o it though typically Orissan, are
mera inclined towards the Pala idiom. It may be remarked incidentally that tha Central
Indian tradition also approaches the Orissan to a certaln extant. This typical Orfusan
image is an Eastern Ganga plece of abou) the elaventh century A.D. and may be
dated in the fima of Anantavarmachodagangadevs.

The lovely lamp chain from near Jogeswara fram the vidnity of Bombay, now
preserved in the Bambay Mussum, is a ramarkable ons of sarly Western Chalukya work
of sbout the eighth century. The elephant hore reminds us of the lovely animal painted
in the Bagh cavet, and alio of the beautiful, but mufilated, metal figure of elephant
from North Bengal, which masterpisce of very early Pala work i now praserved
in the Indian Museum, as also the elephant with riders, of about the same date,
or even earlier, in the sams insfitulion.

This alco reminds us of the graceful musical figures from Javs and thus estabilishes
the evidence of close culturel concord betwann these fwo countries in the sarly days
of the Chalukyas and the Pallavas.



Of about the ninth century, and of Rashirakuta workmanship, which is & confimia-
tion of the style of the sarly Western Chalukya, and a finn sxample of the excellance
of croftsmanship of the time, ks the fine metal image of Bahubali, which is almost a
procursor of the famous Gomatesvara at Sravanabelagols, the giant of the Wastern
Ganga sculptura in the Chalukya tradition of the tenth century AD.

The Eastern Chalukya tradition in metal work can ba studied from the Chimakurti
bronres presorved in the Madras Mussum. The fine group of Venugopala, with
contorts, wearing large circular ear-rings. and possessed of bodily proportions snd
contours more in the Chalukya rather than in the Tamil style, indicate the werkman-
ship of Andhra area during the medieval period. These bromes, a2 in every other
ares, should be rfudied in relation to the stone sculpture of the period, in the
particular locality. And when we compare the late medieval carvings from the
numerous temples in the districts of Guntur, Krithna, and Godavari, it will ba evident
that the Kakstiya traditions of slim tall figures, with the slement of rostrained
ormamentation, simplicity and slegance, is contrasted with the exuberance and excess
of ornamentaticn in Hoysala work. An excellent example of this elegant Kakatiya work
is cbserved in the slim figure of the lamp bearer dipalalshmi now displayed in the
Mafional Mussgm,

The whole of India is deservedly fameus for ifts broness, but the most prolific

#{production has bean in the South, where some of the greatest mastarpieces have
been prodused. Thess bronzes sccur in abundance in Tamil districhs in South India.
And, during the Chola period, and subsequently in the Vijayanagara period, the
metal worket's art was encouraged. So that, today, almest every temple in South
India, specially in the Tanjavur district |where there is a village every two or three
miles apart, each with & mighty temple in the Chols tradition) has its own essential
collection of bromes. Soms &t least of them are wonderful creations of arf.

The Satavahana and lkshvaku traditions, in the Krishna valley, were continued in the
South by the Pallavas who ruled from Kanchi. Though the Pallsvas occur in history
even in the fourth century AD, actuelly it s from the fime of Simhavishny and
Mshendravarman, towards the end of the sixth and the beginning of the seventh
canturies A.D., that we have a connected story of art in the South. The earliest phase:
of this i Pallava in the Tamil area. And some of the finest minlature and medium-
sitod Bronzes in the South are of the time of the Pallavas.

Some Pallava images are characterised by the sacred thread yainopavita, flowing
over the right arm. This characteristic Is most dextarously presanted in the famous
Vishapaharana from Kilapuddanur in the Madrss Government Museum. This is, indeed,
oos of the grestest masterpieces of Pallava metal work. Some small early metal
images of Vishnu show this, as well as other Pallava characteristics, like the somewhat
heavy under-garment worn in the hartisaundiks mede, the median loops fram the waist
zone hanging in semiclreular fashion, the absence of wivahia, or it presence in the
form of the figure of Lakshmi composing the sarly type of the wivates symbel itself.

A masterpiece among Pallave bronzes is Tripurantaka, standing majestically with
only & single pair of arms with jats, characteristically simple and with just a speintiing
of emamentation but with the contours of the body 10 beautifully fashioned that it
stands out ¢ a piece of superb workmanship. This is in the Gautam Sarabhai collection.

Another important Pallava image is Natesa from Kuram, in the Madras Govern-
ment Museum, showing Siva dancing in the urdhvsjanu pese. The charactedstic
fostures, the simple treatment of the form and sparse oramentation, peculiar ists and
the loops, In fact every litHe dutall, proclaim it as & Pallavs piece. M i
that, instead of the flame in the upper left hand, he carrias & wmake; This is prabably
the only representation in bronze of Natarsjs dancing in this particular mode.

The exquisite fittle brente from Tiruvalangadu, representing Somaskanda, now
presarved in the Madras Government Museum, is probably one of the rare freatures
amang Indlan bronzes. |+ may be late Palleva, or of the trandtion peried from Pallava



to Chola, but it is more pronouncedly in the Pallava idiem. The forms of beth the god
snd the goddess resemble closely those of the time of Nandivarman, as 1een in the
Vaikunthaparumal temple at Kanchipuram. This fs unique, a3 B s slmost the only ene
in the South emong brofires showitg Siva carrying the wls and Lapale In the
Somaskanda etfitude; and in this atfitude of carrying o wls # st once recalls other
Pallava reprasantations in sculpturs in the Kaflasanatha temple. This s definitaly o
Pallava characteristic and the trisuls is also the Pallava type. The dainty fitte kirite
of Davi (Uma) and her slender form recall similar Pallava figures. The diminutive size
olto suggests its closer affinity to tha time of the Pallavas rather than that of the
Cholas, though tha earfiest Chola figures ars sho medium-sized.

Tha marvellou group of Slva and Parvati &y Vridhobbanifka, sow in the Bhedwar
callection, is of the Pallava period and as strikingly beautiful as & similar group in the
Tandantottam temple in the Tanjavur dichrict,

The image of Matarala from Tiruvarangulam, dancing in the chatirs pose, is yet
anather unlque image of Nataraja. It is the only one of jis kind jn that dancing pose
in bronzes, representing the greal and finished workmanship of the Chols craftsman
in the earliss) phase. There are Pallava characteristics, in thiz which have certainly
mergod info the Chola ones. Its latest date should be Faken as the lenth century AD,

To the came period must be amlgned the lovely Kalyanasundara from Tiruvelvikudi,

in which the back view viss with the fron) in remarkabla balance, Though the eatly .

Chols bronzes are somewhat delicatoly fashioned and mediumaized, & fradition of
gigantic Figures in metal in keeping with the huge wdificet ralsed, was praciically
inaugurated by Rsjaraja ‘Chola, and enthusiastically followsd by his son Rajendra
Chela. The inscriptions of Rajaraja Chola in the Brihadisvara tample at Tanjavur
wpesk sloquently of the great achisvements of the Chela sculptor in metal. The
Emperor had pressnted to the temple sevoral images of which minule detalls
ragarding their size and iconography are herein recorded. Unfortunetely many of
them are loat, but a few «hll survive to spsak of the glory of the early Chala petiod
in art as In military success and In economic prosperity. Rajendra, the graat san of
« great father, the mighty monarch who made the Bay of Bengal a lake for his navy,
prepared images worthy of the EBrihadisvara temple in his newly built capital,

Gangaikondacholapuram, where probably the largest Somaskanda in metal is found. -

almost vying with. the huge Nataraja and Sivakamesundari in the Brikadisvara temple
at Tanjavur constructed by Rajaraja.

The magnificent image of Parvali as bride, etronscudy styled Msatangi in the
collection of S Gautem Sarabhal, is from Kalyanasundara group, of which the Siva
s in the Bhedwar collaction. Both these are from & group of four from a Chala templs
in Tanjavur. This Is of & time when the Kalyanawndars form became popular and was
fashioned in several temples Hke Natarajs, Somaskanda and Bhilshatana,

Thets Is ne more complete and beautiful Kalyanasundara group in any Mutoum than
the large ene of this period found al Tiruvengadu and now in the Tanjavur
Art Gallery.

The Kalyanesundara from Tiruvehiyor is alio well known.

The Tanjavur Art Gallery containe tome of the most beautiful early Chola images,
amongit which should be inantioned the magnificeat group of Vrishabhavahang and
comort and Bhikshatana and Bhairava all from Tiruvenaadu.

The HRama group composed of Rama, Sifa, Lakshmana and Hanuman from
Vadakkupanayur, is of a slightly earlier date, For theer grace and majesty, the figures
composing this group have no rival, The form of Rama hay & princely ﬂanH',rt a1 ol
that of Lalshmana. Sia Is an exquisitely fathionsd princess with & calm all her awn;
her decked coiffure wiggesting aHention fo fhe minutnst details in the arand royal
toilel, And Hanuman is devollon incarnate.

OFf the same date is the group composing Yishnu and consorts from Pesuntottam,
which is ancthor excellent gem of brenzes in Madrar Sovernment Mussum collection.

10



11

In the Tenjavur Art Gallery, there I & Tripurantsks image, which i the ‘ans
mentioned ar presented by Rajaraja In bls fncerlption and which reveals an
icanographic rarity. Siva is shown rething his fost an Apasmare, the arms suggesting
that tl'mfmrrrthtbw-nd'lh-mw. The huge Nataraja in the Brihadisvara femple
st Tanjavur, along with Tripurantaka, domonsirates the veracity of the ttatument
rocording the wealth of metal image: made available for the Brihaditvara fomple at
Tamavur which is only one of the many Chola temples. A lurgs number of beaudiul

bromes, euisting in the femples, are ofill being recoverad by freasure freve,
Alfogether they give evidence of the great period of art that the Cholas ushared in
South Indian history.

The lovely image of Nafaraja at Chidambaram can al best be seen only partially,
the face and tips of limbs being the only parts exposad, while the rest is covered by
flowee garlends and jewsls, But the Natarsla from Shiyali ls magnificent, The best
knan in the world i the huge image of Natarajs from Tiruvalangadu in the Madras
Govarnmant Mussum, which roused the admiration of Redin, the famous sculptor, whe
considered it to be the mesl perfect repreventation of rthythmic movement in the
world. This is probably the finert represantation of Natarajs in the bhujangatrasits
pose In any public museum, though the Tanjavur disirict has several such lovely
images lying in obscurity in large and almost neglecied temples that occur in the
enlire area.

The image of Gajantale fram Valuvur is one of the noblest ereations of the Chela
sculptor. But probably this is a liitle later and should be sssignad to-the end of tha
slaventh cantury AD. or the beginning of the twelfth, The Cholas were great pairons
of music and dance, Siva, as the lord of dance and music, has been represented in
the metal images in this rich peried.

The sevaral Vinadharas in the Madras Govarnmert Mussum are not the enly ones:
many others that exlit in the templas may be understood fram the type in the temple
et Tirumalal In the Tanjavur dishrict, which Is a fine example of very eacly Chola werk,
slmost marking the transition, fram Fallava to Chala.

Ganssa fram Velankanni, with very lovely and natural elephant's head and Alyanar
seated with an axe, in princely fathion, from Tanjavur district [No. 5 of the Madeas
Museum collection), are 'quﬂr rapresentabive of early Chola work.

Several Bhikshatanamurhis, Matesas, Parvalis, Prodeshamurtis, Balakrishnas, Kaliya-
krishras, Krishnat with Rukminis and Sstyabhamas and other figures in the Madras
Govarnment Muieum, and the Tanjavur Ak Gallery, show how the Chela eraftsman
fried to preserve thelr remarkahle arfictic bl

The lata Pallava beontes have almost their parallels In the Chera country. And,
probably, Tha Fwo Boautiful esely Vithaus from the Trivendrum Mustum have a long
tale to narrate of Pallava influence coupled with inroads from the Chalekyas In their
territery as wall & in the Pandyan. These bromzes should be smigned 1o the ninth
contury A.D. and ciosaly follow the characteristics already noticed in early Pallava
figures. Later Chara bromos show profias decoration, which we alsa nofice In wood
work, stone caryings and the painfings of the late medieval period.

The Pandyas clesely followsd Palleva bradifiens. And the magnificent rockeud
shrine at Kalugumalai, and the saveral early cave temples, lile the anes in
Tirumalaipuram, Sendamaram, Chokkampaiil etc. are examples of this tandensy. It
canm? be denied that the Chala infeads in the Pandyan territory had evun greater
sffects on Pandyan art, which closaly followed the Chola idiem. Thus we have the
magnificent and unique image of Mataraja from Poruppumettupatii, recently scquired
by the Madras Governmant Museum. The figura shows Siva as the danccar, with the
right leg raised Instead of the left one, which is pecullar to the rajatamblis or the
diver danca hall at Madurai,

We can hare recell that Chola traditiom fravelled beyond India to Ceylon, The
Cholas not only conquered Ceylon, as is recorded 1o offen in the inssriptions, bul



they also introduced ftheir art traditions in the country and the magnificent seriss of
aarly and late Chola bronzet in the Colomba Museum bears testimony to the ramifica-
tions of Chola arf. The image of Surya, Nataraja, and particularly the saints Appar,
Manikkavachakar and the baby saint Tirujnanasambandhar are greal masterpisces,

The Vijayanagora period was also one of the most profific in metal images. But
in this period sylisation became more and more cbvious and the early charm ks lost
to come extent. SHill, in this period, the descendants of the sculptor who portrayed
Kulattungs and Cholamadevi, the magnificent Chola royal pertrait pieces at Kalahasti,
#nd who prepared the fife-like metallic portrait of Sri Ramanuja, (at Sriperambudur)
could fashion, with grest vigour, magnificent portraits. OFf these a fine example is
the group of Krithnadeveraya and his consorts, standing with their hands clasped in
odoration of the deity on the Tirumalal mountain at Tirupat. A similac royal portrait
is that of Achyutaraya, Even in the Nayak peroid, this great fradition is ssen in the
lovaly portrait figures of Tirumals MNayak, and queen, carved both in stons and
ivory. Figures like Kalantakamuri from Tirukkadayur and Kaliyakrishna from
Sundarsperumalkoil, and the mulfi-armed Narasimha from Manjakkudi are fine exsmples
lo show tha vigour sfill o be seen in the preduction of the Vijayanagare sculptor.

The art of broma casting confinued fo be patronised by the Nayaks, and later by
the Maratha rulers, and, #ill recently, by several pious wealthy devotess. The crafismen
linger on today, however, saming a precarious fivelihood as the fradition has Baen
broken by the lack of faith, The release of imagination of the modern ssl-conscious:
sculptors may rescue this technique from the obscurity into which it has sunk, but the
amile of the sthepati s lost for ever.
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2. Vihnu, Lste Gandhara, 4th-5th century ‘A, D Muywum for
Yolkarkunde, < Banii

Thic it & rare axample of late Gandhara wook still prasarving the
earty Ganclhars fraditions The crown 1s baied on the aarly lhclian
lurlvan s reprecanted (n Gandhers sculprure. The: moustaches for
Vithnu, +he muwculer treatment of the body and the mode of the
gavment wem, 4l recall sarlier Gandhars woil. The figure hel ben
the imspiration for lster ruprasentations of similar chaturvyuha type
of Withny with Marssimba and Yaraha' Fecss on sithar side and fhe
Kapils sspect al the back as in the famous Yahunths sculpture - from
Kashmir. Tha ayudhapurusha & delightfully treafesl. Prittel-Lakshmy

rafargientas 4t the oot

| Aralphitosy ara E,_-,rl.'f Pallawa Stk cambury AD Vievrsre and
Altsert Museum Lendon.

Th a vary sarly Pallava one. |t ixin the Amarevat) tradifion
oialy -ﬂ:em\rﬂmq shar Amaravalr carvings i tha Beitish Musaum
¥ Hs probably =t the fima of tha e-qri-,r- Pallavay whe Jizued tha
Prakelt chnrinre  Thair kifgdom extended up 1o the Krishna walley
whairce thil had boen oblained




4. Buddha. Gupts, 5th cantury AD,
Sultanganj. Bihar, Birmingham Mussum.

Thiz is not only tha largest bul prabably the
finest of Gupts bronzes yet krown, The
treatment of the robes hare i simples than
in the famous Mathura lithiz representafiont
though the ¥raniparency of the garment s
as wall inclicated ar in those. The hem of
the garment hald in the left hand is shaped
to simulate & book. It i & real gisnt being

225 cmas: high
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5. Brahma, Gupta, 5th century
AD., Mirpur Khas, Sind,
Lahore Musewr,

This. iz tha finest example of

Brahma in bronze. tor any pened.

Metal images of Brabma are very

scarcs and  Hhik i et enly

mpaortant from that point of view
st ailfd 8f A rare  axampia

Gupta sculptura in metal, The

i e iy Eharit

Ifnu.- faces are present, and the

single pair of arms, a featura in

ame ot the aar ¥ mage:s of

fmristic tha

Lo ¢ B

rahma, is notewoithy, |n Addi
o the EiTnﬂ ikin ower it ;.|‘1:||.;
e waars & regular yajnopavita;
the watersmssel in the left hang

]

i last and the rakl v in the
atitide of halding the akshamala
FOEary.




4 Chauri-bearer, Mallrala, T cantury AT, Akss
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Balarama, Pala, 94tk captury A.D.. Malards. Mabhional

Viteum, Naw' Dalh
Fhis i excellent example of -early Pala work

T vtanding Figure of Balarama, with the charac

fgriihcs _'i Yishra, e f&kes e has al n e
cecullar wadpani, mutals snd kils ralls and aetal] the
ofre T i the saake hood bver his head
Fivi Fay N & wine cuep for mm
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9.  Desent of Buddha, Pala, $th century A.D., Kurkihar Patna Museum

This 1 & maanificent siample of the theme of the descent of Buadhs trom the

Ttayastrimsa baaven, whers he had gone ta presch fo hic mother. Hu i flanked

by Beahma and Indra. He set foot st Sankisa. where & great srowd, headed

by Frasenalin. the king of Kouls, woi awaiting him. The beaubitul jatas ol

Brahma. the fme modsliing of his bedy, the chauri ard kundika in his hand,

the princaly figure of Sakea holding the bowl al Buddhs instead of -an umbirella,

‘ the davighem being for aezthelic I::urlpcsa in represantation, and the majeits
figqure ol Buddha makes this a geat masterpiecs.

i Preaching Buddha, Pala, Fth cenfury AD. Kurkihar, Patng Mussum.

This 1 an-excallant sxample of Buddha preacking the law. The padmasens it &
typical a1 the back of the throne, with the tearing griffons. over fiens and

ihe mekara, decorated back with kinnari figures, flanking the sermy-circular o,
crownad by kirfimukha, which iz on approprinle background for fha aval halo, The kand
i« it dharmachskra-pravartana sttitude. The urna and the eyes suggest inwet silvis.

Il Tara, Bala. 9th cenhury A, DL, Kirkikar Patid . Muzewm.

Thie & an excuisite represantation of the goddess of meccy, eated with her right
hand In the ‘ITIJ&. and the lett careving the stalk with a halbopen lotus and
bwio dainty litHe buds. Her othaments incuding fthe ananta, two difierent
petterns of esr-rings. a chuter of braceletr combined 8y ane by <ress stripl,
artistically arranged ringlets of hair, the long yajnopavita composed . of

large peatls, the katisutra and the fnose chalns for the ?:aai,'ni alio the garmant
with 1k fine foids artisticalle tashionsd. The throna is buill on vigoruus hans
rearing on alephants, supperting 11 back, with decaraiive makara heads,

o5 the tarminal point, and kinnara figures flanking the semicireular top,

v that acts st 8 baciground to the hale of the ttuddﬂﬂ.

The zomples figure iz o grear work of arl,
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2 Tara Pale, 9 centuty AD, Kurkihar, Patne Museum.

Thit s & fine sxsmple of the gocidesy starding. with har right hand in varads anel
the left carrying a lotui by tha long atalh, Har ornamantt include the uual

nacHaty bracefaty, varrings. the katisutra. it is & fipa ssampla of the Buddht
goddess of mercy, and {1 typical of the seversl ofhar liks it fram the
tplendid col ection in tha Patna Musaiurn,

13, Vighnu with consarty, Sena, 124k zentury A0, Rangpur, Indian Mineum; Caleyta.

This is a fine example of Vishay standing flarked By 54 Devi and Bhu: Davi,

his 2 w0 unoiusl represantation of Bhudev carrying the theaf of carn
Ak v nermal T Hhe tate of Vandbara. The vanamala of Vishnu is veey prominent,
Hu ‘carrles the weapons bn the mamnes that it charactaristic of all northess
images. The gada i characteristic of the Benyal Yype a5 alio the prabhavali
with & border of flame.

1%, Hr_i'lmim, Sera, 124 century A.D. Segardiahi, Banglya
Sahitys Parishad Musaum, Calcutts, '

This Ty & remartabie image of this form of Vithnu 1 presents a cpecial featurd i
Hengal sculpture. of woapeny carried en & lotud, This feature observad In
contemporary Buddhirt figures is slie adopled Tn Hindy ~nes a1 may he sean
By the présence of gada and sankha.on lotus he'd in the lef) pair of armi of
Yidhmi Vishau 4 seateed alinest I the Maharajalila pose which alio somewht
savoots of Buddhist figures like Simhanada,  The omamentation, dress andl
other features make it & typical igacimen and a vasy lively cne of this

pesiod of art in Eastern |I'I-Cﬁi!.




15, Vighnu, Paly 114k caﬂfurp'ﬁ.ﬁ-'EaQnrdig.h}.-Buon Sahitys Panshad Musaum,
Calcuta. )

This % a wery rare and unusunl jmage of Yishnu, The figure o mxarmed and in
addition o the ususl sttitudes of Vishnu thers are s garudadhvaje and an
#lephant presented ln his handi, anc seven negaraje: encircle his crown,

while personified chakra and sankka flank him. The donor as usual is presentad
mwards ons end of the pithe. On the back i a small votive inteription.

6. Devi probably Keumar standing, Kistkota, Bth century A.D,, Chhatarki, Chamba,

Thir it an excellant ﬁanlﬁl- of the Thamba school showing the goddes

vanding on padmasana with & lotus lsnce and book in her honds. The
arnamenteticn Ty simple the fgure vary tlandsr and alegant: the pead nechlacs
composed of & single sirand that dreps ifraight and extends up o the

airdla; i the Toro-runner of mmilar arpamentafion in medieval sulpture

_ fram Rajasthan & cantury af fwa later. The uttariya rezalli similar dresy in

Gth- 101k coentyry sulpturer from Ubar Predesh: and Rajasthan. Thare it an
Iniiiption mentioning thiy es fashisned by the sculptor Guggs for Maruvarman.
Palascqraphically the inscripiion may be dated in the Sth ceatary ADL

F Mohihamarding Karkets. Bt century AD, Barmeur, Thamba.

This alio is & slandar, 14l figure of this =hosl with simple srramentation and
chatactaristic coiffure and jatas. Known populatly as Lakshanadavi 1t s
actuslly Mekithpmardinl, worshipped in the thring of Lakshanadevi at Barmaur.

|8, Marasdmha; Karkata, Btn century A.D.. Barmaur, Chamba,

This it & yimola end eHective representatien of Narasimba distincty recalling »
olend of Gupta and Gandhara slements for producing the. form of scaulpture
that & so characteristic of Kaihinie and the nwighbouring kil segions. This

s vary lypizal of the Chambka whoal. The Upper handy of Narasimba are

free and the weapiony afe not presented.  Naraiimbs i in contemplefive-meod.
The maulimani 1« prommant.












19, Lokshminarayans on Soruda, Gahadava'a, |2th century A.D., Natiansl Mussum.

This is.an Intaresking examp's of mutal work in North India in about tha 12th
century AL Seversl parivaradevatas are shown around the central group which fe
laldly presented sgainst a background af smaller figures: The weapons

of Yihny  oartlcilarl gﬂja with heawy risbad lower and and the whezl with
Huttaring Fassal lssuing *rmm the hub indicate the date snd provenance ol the Image,

20, -Avalokitesvars: Chedi, §th-10th century AD., Ralpur Museum, Madhya Pradash.

This it & beaatiful rapeessntation of Avulolitesvara Manjusrl Kumarabohita
The nacklece with the 4muﬁa* band and tger claws i= very significant in suggeshing

wmarabhuta. Ths yajnopavita it tastefully lwirled end alipwed te flow pwer the

right arm s¢ usual in early sculpturs, The kakapakshas arrsnged cn the fastelully

peark-deccrated headgear sgain proclaim him as kumarabhuta. The decorative

pattemn oo the garment mest: charmingly lpoks [ika Inlay work. The jotus

talls are very artishic Ths sarcmaments. a circular patra one wide and &

different ong on the othar, add charm and remind us of similes description

in Bano 1 warks reflecting the faste of the sge. The pericarp =f the Jotus with

the mmeroot Kinjalkas forming as i were o downy teaf oves tha tastefully

. arrarged patale of the letuw make up & magnificent. piece. The. donar 1%
‘ shovm knesling It reverential aftifude at the Teat of the deitfy.

204, Avalokitesvara:r Chedi. $th-10th contury A.D., Raipur Museurm, Madhys Pradaih.

He |c seated an the pencamp of the lotus, mest beaubifully arranged. with the

kinjalkas radiafing aI‘l tourl i sircular Tashlan, Thers i¢ an utlariya arranged

in the yajnopavita fashion and the mukta-yajnopavita (1 fwirled in arhstic

hape and aliowed 1o flow aver the right arm. [he presenca of the makute

with sar-rings only o0 the left ear sdds charm fa the sculphure.

The Jetas artanged in beautiful fashion partly pesp ot aboyve

* the zorenet band and the rag) of the Tocks hnn? lobssly on fhe
- back of the shoulder. This iz a beautitul representation.
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29, Natwsal Pallava, Sth owtusy A, Buam, Diitnint Chinglepmt,
I =TOVET TN ¥ ERTTT e

Thit it o fica sxample of Natew dancing in Ihe uedhvajanis poss, This It
- the only reprasentafion of Natess in thii pose in me;n'u. It |& a fins
sxample of Pallave work. It iy interesfing to note that this imace hall

from the same plaze whanse comm the Kutam plates of Paramasvaravarman Pallava,

30, Vithepsharans! Pollava; Bth century AD. Kilspovddanue, Disteict Tanjsvor,
Govarnment Myseum, Madras.

This beautiful figume it 4 rare representation of Vishepaharans, Siva swsllowing

the deadly paison Kelakista 1z save the world from nnnikilatics, The yainopevita
flows over ths right arm clearly Indicsting 1ts sarly date. The tight kand '
helds » cup of pason while Tn t;i fatt 1i the make the source o palioa.

31, Bodhisattva Maitreys, Pallovs, 8th cant AD, MNaaapattinam. Dy
Tanjavur, Govérnment Mussum, Madesr o - '

This 8 & eare sxample al the Buddhist deity Maibioya In metal sharacterihic

of Pallava intermingled with 'Chqluir readifions a5 thil wat & seriod af sifs

betwesn the Pallaves and the Cha uTym... Tha pracance of the stupa on

the srown is very signifizant ab It ceatly suggests the identily of the fiqure

Ak Maitrays. The yajnopavits compored of pearls the slaborsts nuctlars

ahch waist cord and other ornamentation clearly palitt 1o s flsion

ot Pallava Chalukys art traditions.

A% Sompskaods, Early CHale. 9 esnbury ADL Tivalangachs, Distizl Narth
! Arcot, Governmant Muteiem Madras !

This 15 one of tha most remoarkeble brantes from South India. 11 14 & «mall
branze with fhe central figure of Skanda loit. Siva and Parvati have ofl 1h
charscterishics of Pallava sculptures ardd it in all proabability of the framitional
period Tram Pallava o Chols, Eves thy axe Indleatn the aarfios fype

The presence of Sula ancl Kapeala a1 alic the lovaly litfle cotamst far Pasvall
maggent b definitily. Pallava date. In tact hath rlu wculpturss loak (ke any of
the Pallava Figwres fram fhe Kallsoaniths temple produced in miniature. size

it metel The lgures, ornamuntation and dispary s well 5y e

pedestal wagett an exdy date for the (Quiss '

1 Rame, Lakehmana, Sito and Haruman, Ewly Chala, | 1th zanhury A0,
Vadsblupanayyr, Dictrict Tarjavur, Gowinment Mussum, Madra:

This i one of the most remarkabile Rama groyps yet Lpewn In mebyl,

Ruma 7i shown ab a prince in afl ki dignity in an attitade of Carrying the hew
and arrews. Similarly ciose 4o him is Lakshmana waaring chhannavira, svmbaol

ol his warllle qualibes Sita & the figure of arece and Hamuman the very
ombadiment davotion, Hure ope can netice sll the wondeitil
charactariziics that make up the best af Earv Chsla ant

34, Alpanar. Choly, 1106 comtury AD,, Dickict Tanjavus,
Govarnment Myssum, Madrss

Thiv v ane of the fineyt repraventatiom of Awansr or Haritharaputra. the <on of
Siva and Vihau, the lattar in feminine aipect as Mohm ar the enchantress,
cartying the sae in the right hand with the left hand in the sttitude of

Inviting for confarring boans. He wuggests that e hay bath be be approschsc
wnd viewed with awe. The jatabhara it very characterittic at in the caw of
Dabibinamurty or Bhikihatanamorf,



45

35 Chandikesvara, Chola, 1Ith century AD, Velankasni, District Tanjavur,
Sovarnmant. Muzaum, Madias,

This. 1z @ representation of Chandikesvara, the steward of Sive i hoosshald,

The axe, however, iy not present as it usually is in his rapresentations. The beautiful
dvibhanga E“ in which the figurs it shown adds grest cham to Hhis

beaaififil figure with hands gracefully braught togethsr in anjall, The atrongemant
of hair in jata fashion with a .pm)-ic{nn spread aut above the chouldary I
parficularly noteworthy. The simple but effective plests compesing the

waijit banc and ritibone are notaworthy,

35, Genesa, Early Chola. Tith century AD. Velankanni, District Tanjavue,
Govemment Muteum; Madrss.

Thia Iy ane of the finest examplas of snthy Chels Gansca, The beautiful nabiral
-alephant's head and the lovely modelling of the bedy in the munner of
Gana E?urm in iﬂl‘*"( mediovel sculpiures make it ona of the finedh

Hudies the Lord of Ganar in matal, The southerm tradition of the
greater langth of the trunk being vertizal and tasting the modaka frem the

~ paim of the laft hand |y mod) sxprasive as alic the karanda-makuta indicative
both of the age and the locality, -

I7. Parvati, Early Chola, 11fh century AD,, Obur, District Tanjavir, Gavernment
Muzeum. Madrad - g ! L

This is 4 typical image of Parvat) standing gracefully in tribhanga poss. The
inla-mahuls, the mran?lmgn'i of ﬂ'hamﬂf?h inclicding the string of beads
eins] with fluffy fan-like knét near the slbows, the fi wit ol
hﬁrﬁr_ a-and nialibandha snd the suvarnavaikakshake are sll charastanizhic
of the period a: olio the plesting modalling: of the figure,

36, Natess. Pandys. [1th century AD. Poruppumettupatt District Madura
Govemment Massam, Mndrn:r S

Thit | o very infarssting bromse Illusteating the Pandys traditions st Meduta

whate Siva dinces with his right leg raiied in & ulver hsll Rajatasabha in

contrast to the ncrmal type-of Matess dancing with leff leg raised in

a golden hall Kanakasabha ot Tillai or Chidambaran. While possessing

features common to the late phass of early Ghols: sculpfure thers are

characieristics hare that distinguish [+ et & praduct of tha Pandyan ares,

39.. Surya, Early Chola, |1th century A.D. Hsnshchandrapueam, Ditrict Tanjewr,
Gaovemmant Mussum, Madras

This i & remarkable figure considering the foct that imeges of .'iuria Are very
rare. It thows the sun god danding bare-footed szcording to the wouthemn
tradifiom. The hale round the head w o fypical one He carries & full

blown lofus In sither of his hande. That this seulpture [0 fowards the

end of the |1th century le clasr from the conitricted medium loop.

A ﬁlliﬁ wal givan o Surya worship after the retumn of Rejendro C?:-Tu-

from the Gangefic area and the Surysnakold moges are ahio of post
Rajendra date e the sacond halt uiﬁt | iHh coniury AD.

) Vinsdhare, Late Chals, 12th cantury AD, District Tonjavur, Government
Muceum, Madras '

This i a goed esample of late Chala wotkmanmibip and l'rrwlrrh Siva o the
lord of music with his hends in the atfitude =f carrying & kino oF

lute whence his name Vinadhars, This lc one of the:

form: of Dakshinamurti o the God of jearning.

41.  Yasoda and Keishns, Late Chals 134 cantury AD,, Thegur, Distrizl Toriavus,
Government Mussum, Madea

This i+ 8 line sxample of the mothar and child mofif represanfing boy Kethna

and bis fostermaother, Yocads seated In whoss lap he i playing with her

brez:t. The charactarlitic carving, the caiffure of Yaseda the garman)

with elaborate pattern work. the ornamentafion, the couch sn which

the is seated as well m the pill p;uan her bazk
ars all :;hnmgﬁri:.f#;;s ..:r latn Chola wark,
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44. Kalyanasundara, Early Chola, |1th cantuty A0, Tirnvelaibud),
Ristrict: Tanjawvur. Art Gallery, Tanjavur,

Thir iv an excallent example of Siva i iz attitude of & bridegrogm Thie |4 t= ke
assighisd to the and of 1'|'|g I1th cembury. It has all the grea! charazterisfics
af early Chola art and it repracants & pe=riod whan the Kelyarszundara form

me o populnt that & number of repraientation of it came info vegue.

#5.  Somaskanda, Early Chola. 10th century A.D, National Mussurn, Naw Delki,

The tlender ﬁfro 64 composing this impartant graip of which Semadamia
Iy mising proclaim it a vory early Chola pince. The characteristic jata of Sk,
the smallsized coronst of Ums, ai well sy the somewhat oval Faces and

~elongated and flattaned torsos wiggest warkmanchin of the (Oth century AD
Omamentation is, or should be wipectsd rathar festralned.

", Hgfupq Early Chola, |11th centery AD. Thruvalangady, Digfriet N, Arcel,

emmant Museum, Madrse
This is the most well known figute of Natarain m eny putlic collaction. Thiv

attractsd the apprecistive athertion of the world fameur sedlptnr Rodin.

The perfact anstomy of the figure the fimple ornamentation, (ke rhythme
movament, tha attractive arrangamant of the hair, thie Wil the flowar the snake
and the moen aim all characinrictics of the great phose: af CThola arf that this
repratente.

47. Nataeais. Early Chola, 11th cantiry AD, Vieterie and Alber! Museum,
sauth Kenmvington,

This figurm presente almoit & special poite in the narmal mede of dapce
bhujangatrasitaka, with the greaning dwarf looking up i ales end Ganos almussh
petched on the prabha In adoratice, which distinguishat it from meast ather images
<t its kingd,. The tesatment of tha figqurs which 1§ imple byl effective mﬁLm W
gredt mastarpicie o this: pariod.

48. Vrshavahana and Usvi, Early Chola, | (th century AL Tirwwengedy, Distric
Tanjavur, Art Gallary, Tanjavur

This Is & rare matal figure &F Sive with lis hand in the atfitude. of ranng on Nandi
standing close 1o him with the Devi gracsfully wandino near Kim in e aMtitoda

af helding = lohw, Siva croses his 'Izjs just Tike Yenuoopals., The left hand i in
batisama sttitude. Tha hair is arranged in baautifol jatabhara fschion almott llis
an ushnisha or furban, All early Chola characteritics can be noficed hete.

Thie 1= 3 superb exampls of Early Chaly art.

49, Bhikshatanamurti, Eatly Chola 11t candury AD, Tiruvengady, Dighrict
Tanipver, At Gallary, Taniavur

This it & fipe eatly rmpresantation of Sive as a naked begasr. The deer e
up to reach hix caressing hand, the snaka sncircle hit waiit a5 8 weltf-cord.

8 carries o shull cap for raceiving his alme. The fatabhara h BITRAGED 10
mandala fashion ar iz cheracterishic in this loem of Dishihinpmurt

»
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ICONOGRAPHY

Silpe, ‘o art, it closely connected with natys or dance. Thare & an infinite.
grace in the poses and flexions of figures which give a notys backaround io the
iconographic conceptt. Natyahunes are freoly used in sculpure slto. Soma of them
are spacially glorified. Along with the ithanss. korenas and negulinted from ngdya.
the hesles or hand movements, which are suggestive in art a2 in dance bave often
been chosen in plasfic art. The dispenitian of the hands in various sttihudes, techmically
known a2 hattes [both samyuts o asamyute) In abhinays or expremsion, which, along.
with the gyrations of the body and facisl mocds, comvwy In mute eloquence & languego
unerprassad in sounds have been, so complately ascimilated in art forms as almost
to farm the grammar of wulptire as well as dance.

The usa of hartar in sculpture and painting s, however, inevitably lmited.
Theta are known &y mudrz1 when they have some refigious danificance, os, for instance,
the vyothyanamudia ot the chismudes of Dakshinamirti, fuspectively, indicating the
feaching attitude or the coming tegethar of Mie [iveima and firamalms.

Ci the hands or haslsy of images, the most commen it the sbhhaye—rthe atfitude
of protection. Others are the viradls, bom-:mrfuﬁng: shuye-varads, inviting te
confer boons; batalamubha or iimhakarna, kactatimikha o pair of scissors for holding
weaponi between the pointing and middla fingers, katvovalamiits. hanging balow the
waist, 9y, hanging free and so forth,

Somawhat rare are hosine ke tuchi oe terfans viumays chisnidis, vyablydne:
mudry, dhyanarodes. and o focth, respectively suggerting, threatening, wander, bliss,
eaporition and contemplation, ' '

Specially associsted with Buddhe images I dhysna contemplation, bhusparss
esrth-touching and dharmachalte-prarartanomudrs, turning the whea! of Law,

In the case of Jain Tirthankaras, i ia the dhyanamudra and Hhe pose of kayamigs
whersin the two hands ars straight,

Amang samyuto hastss or two hands coming together, the morl commeon is the
anjoll or satute, usual in the case of the devotees, Nandikesvara, Garuda, Chandikssvara
and others. The hastalvaitile or the hands ti"nu_ad. 'u-;.:ur womefimes ta sugged
devetion. Paclasvastila, or the croming of the legs, s a common factor in
Verigeeals figures.

Darclahaita or karhests occurs in the form of o hand held wraight like = rod. In
repeosentations of Nataraja. Ardhachandraharta it for holding firs,

In the cate of Sthann figures, the normal pasition j¢ wimapsds, or standing areet,
with the feet closs together. A light fiexion, resulfing in deviation from the straight
plumk fing, gives the shhancs for the figura. H there are two prominent flexions, the
figure is vaid to be in dvibhangs A tripla flexion gives the tribhange The dynamic
figure, pronouncedly flesed, is known a1 in slibhanna. For the seated figures the uwal
asanct arer subbasana, yogssanw ardhaypgnsana; padmesana, viresans, uitullks-
wra and othern. A yogopetts is uwally indicated in the case of yegaians. e For
Yaganarasimha and Yogadakshinamurtl. The yogspatly, wound ercund the one kmes,
i» srdhayogapatta, und around both Is yogapatis '

In the case of some Buddhist figures like Simhanada, thace is what is known s the
mubnipialls pose, the hand in dands attitede roching on the knee. Alicdlhu and
peatyaiidhy poses are indicatod in the cas of some Buddhist figures lika Matichi,
Parnesavari and Vighnantaka. Other common peses ate lalifasans, paryarkauma

wréthacaryankarana, velrapuryaniasana,



The image: arm recognisod by thess loastsn and Hueis and other pecullar
jconographic characteristics associated with individual concepts and deities.

There are brosd classifications of dsities into anugraamurtis. or the boon-contarring
forms; samharamurtic. or the forms of deity in the attitude of destroyer; niittamursiy
or the dancing forms; valvahilamurtiz, or the delty fn matrimonial array.

In the case of Hindy deifies, thair icanography is briefly a: follows: Tha trinify som-
priser of Brahma, Sive and Vishno, (1) Brahma has very faw reprosentatiom in metal
thoogh the most famous one s a Gupta mosterpiecs now in the Lohere Museum.
{2) Siva boz severel forms. The most conspicuus are Sukhasans, Umasahita, Uma-
mahesvara, Somatkanda, Dalshinamurt, Vishapaharana, Vinadhara, Yogadakshinamurti,
Natarsja, Kalarl, Bhairave, Kankalamurti Bhilshatanamurti, Tripurantabs, Kiratamurh,
Gengadhars, Viishabavahans, Harthara, Ardhanaricvavs, Virabhadra, Kalyansundara
and Gajantaka. (3) Vishnu is shown in three distinct modes, that iz fo say, myens,
sthass -l.l_ﬂ mana, reclining, standing and seated, Saghasayt, Ranganaths and
Padmanabha are in the reclining atfitude. Srinivasa, Yaradaraja, the twentylour form
of Yishnu, like Kesava, Narayana, Madhava, Govinda, Madhusudana, Trivikrama,
Yamana; Srighara, Hrishiesa, Padmanabha, Damodars, eic, are all sthasa forme
Of these, Vasudevs s & favourite in the 1outh: and Trivikrama in the nerth Tor
reproseniing Yishnu,

CF the ten peatacs ke Matsys, Kurma, sfc., actual representations in motal start
fram Varaha. Yaraha is depicted both as Bhuvaraha and Lakshmivarahs, Narasimha
n different alfiludes, principally as Kevalanarssimha, Yogansrasimha, Lakshmi-
narasimha, Sthaynanaerasimha, Vamana, Rama [in & group compoied of Sita, Rama,
Lakshmana snd Hanuman), Keishna in difforent atitudes Tke Balakrishna, Yatodaktithns,
Navanitalrishna, Kaliyakeishna, Keishng with Rukmini and Satyabhama.

Ameng goddesses, Parvall has har benign form, both sested and standing, some-
Hmat with Tour hand: and somelimer «ith two, and her tarrific Form occurs o the
images of Kali, Bhadrakall, Makalali, Chamunda, Durga and so forth.

Among the minor deifies, fhere are the various forms of Ganess, ssated, standing
and dancing, generally without bul occasionally with contort; Skanda or Subralmanya,
a1 he bt known Tn tha South, i variaur abitudes lika baby Skanda in the Somaskanda
group; Devassnspati, Subrahmanya, with Valli and Devasena, the former comsort
peculiar to the South; Shanmulha, Sikhivahana or Mayuravahsna, Gurumurli or
Brahmatasta and o Eorth,

Hariharaputre, or Alyanar, as 1on of Siva and Vishnu, is & deity peculiar to the
South. Jyestha, the goddess of sloth, has ceassd 4o be & dsity afler the
tenth century ALD. Correwpanding o Alyanar in the south, iy Revanta in the north,
though he is the won of Surya; Manmatha, the son of Vishnu ot Krishne, whe had o
place in chaturyyubs of Vishnu, and was worthippad specially in ancient India, has
now no special rzpressntation either in the north or in the south. Vasishtha, the son of
Brahma, iv occasionslly reprasented in sculpture: but it is more Agastya of the 1even
rishis that is. popolar, and fhere i a woll known beontn representing him from
Vedaranyam. The planets, nine in number are Surya, Chandra, Budha, Angaraks,
Brihaspati, Sukra, Sani, Rahu and Ketu. Dikpalss are eight, Indra, Agni, Yama Nirriti,
Varuns, Yayu, Kubera and lsa. '

The devotess of Siva and Vishnu, known respectively as Mayanmars and Alwars,
have their portraits in metal.

The wvehicles, ke Garude and Nandi, and emblems of the deities, liks (s
chekrs, geds ebe, are often rupressnted.
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The images of the Buddhist panthaon ars mainly of three categories—Buddhas,
Bodhisattvas and Taras. The main Buddhat, apart from Adi Buddha or Vajredhars,
are five, These are known as Dhyani Buddhas, sll of them seated, Amitabha,
Amoghasiddhi, Ratnasambhava, Vairochana end Alshobhyas, gorresponding to the
position of hands in dhyana or camadhi, sbhaya. varads, diprmachakeamudre and
biusparsa. The standing Buddha is generally shown with either the cloak covering one
shouldsr or sometimes both, with tha right hand in abhsya and the left holding the

hem of the garment.

The Buddha in reclining attitude is shown in the parinirvans scene. Other forms of
Buddha are Buddha's descent from heaven, at Sankisa, attended by Sakra and Brshma,
Buddhs subduing Nalagiri; receiving honay from tha monkey at Vaisali; preaching af
Sarnath, Indicated by the wheel flanked by deer at his fest; and his birth in the
Lumbini grden. Of this last a unique bronza is from the Ajit Ghose collection in the
National Museum of India, New Delhi.

The Bodkisattvas are mainly Padmapani, Retnapani, Visvapani, Vajrapani and
Ghantapani, correspanding fo the five Dhyani Buddhes. Emanating from the Dhyani
Buddhas are verious forms that make up the different Avalokitesvarass and Lokervaras
of various groups. The Manjusri group inclides Arapachana and several other forms
like Manjughosha, Manjuvara, Vagiwvara.

Avalokitervara forms include, among others, Lokanatha, Simhanada on a lion,
Khasarpana, accompanied by four compenions Sudhanakurmara, Tara, Hayagriva and
Bheikuti, Shodakshari Lokesvara is o group of three compesed of Manidhara,
Shadskshari Lokesvara and Shadakshari Mshavidya.

Thero are many forms of Taras, distinguithed by thelr colour and icanography, like
Aryatara, Varadatara, Vasyatara, Janguli, Parnasavari, and distinguished by their
colour; they are green, blue, red, white or yellow. An important form is Khadiravani
Tara, sccompanied by her companions Asokakants, Marichi and Ekajata. Similacly
impartant i Yajretara,

Maitraya, thae future Buddha, Jambhala, the ged of wealth, Vasudhara,
Aparajita, Sitatepatra, Marichi, Mahspratisara and other gods and goddesses, foo
numercus to maention swell the number of the Buddhist pantheon, which is as
tormidable as the Hindu one.

The Jain Tirthankaras are twentyfour in number, aither ssated In dhyana, or
standing. All of them ate almost alike, excopt for Adinatha, who ks distinguished by
his jatas, in addition to his own cognizance, which is the only distinguishing mark
for each of the Tirthankaras—the tres, or dikthavrikshs, and other emblems not
baing very cleat in sculpture, The bull is the cognizance of the fist wha is known
also as Rishabhadeva; the elaphant for Ajitanatha; the horse for Sambhavanatha;
the monkay for Abhinandana; the wheel or curlew for Sumatinatha: the lotus for
Padmaprabha; wwastiks for Suparvanatha; the moon for Chandraprabha: maksra for
Suvidhinatha; Seiveiksha for Sitalanatha; the rhinoceros for Sreyamsanatha; the buffelo
for Vasupujya: the boar for Vimalenathe: the porcupine for Anantanatha; vajra for
Dharmanatha; the desr for Santinatha: the goat fer Kunthunatha; the fish for
Arahanatha; the water pot for Mallinatha; the fortoise for Munisuvrate; the lily for
Naminatha; the conch for Neminatha; the snake for Pamvanstha and the lion for
Mshavira. The make coils and the hoods over the head of the Tirthankara are
addifional distinguishing marks in the case of Supsrwanstha and Parwvanaths, the
number of hoods differing In eithor caso. The Yakihor and Yakehinly, ssociated
with each Tirthankars, mske up s reqular host of deities asociated with the Jain
faith, and in addifion there is the representation of Bahubali, the sainty son of the
first Tirthankara.
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APPENDIX

Tha madhuchchhithtavidhana or the
lost-was method is described in The
Silpasastras. The Manasara has &
chapter an the method. Tha text is
hopalessly corrupt encept for three or
four lines which may ba this recon
stncted hdurtjt:;h‘ Hu:hm“mpi
mluy' et tad v tfat m
uttapa va mn&hudﬁc(&hhlbd ame
punah// Kartur ichchha yatha
dhritam eted  presssyats  purtim

alam  prokshys tyaktva tad
/  [Manasara, &8,
22.23). After coating it [the wax figure
over with clay the ciever arfisan shou
first dry and then heat tha earthen
mast to allow the was fo run aub: il
thould now be fllad with the desired
matal and the cast image finished by
brealing the bumi sarthen mould and
cleaning it with watar.

Tha Vishnusamhita hss a short but
clear description of this method lohe
tam/ suvarnadini samsodhya vidravyang-
aranaipunaih/ kusalaih barayed yainat

sampurnam tarvate ghanam/// A com-
plats wax prepared and coated
with clay may be cait a1 & tolid ona in
gold or cther metals properly tested
end melted in the requisite temperature

by saperii,

The best sccount = given by
oy gl il B
Chalu ing n his.énc i
&hﬂuﬂinﬂ?ﬂdﬂnﬁmﬁ s Manassl-
lasa, The terd iz this —



avartya  tena  limpel  samantatal
s prathamo  |opah
chhayayam kritasothanah dinadvaye
vyatite tu dvitiyas syat tatah pl.null
tasmin sushke tritiyas tu nibido lepa
ithyate nalakssys  mukham a
sarvam alepayenmrida sothayel tam
prayatnena yuklibhir  buddhiman
narah H'l'Huhr: ihdlwddwuch-
vichakshanah ritya tamrena
rqhm hemnas va karayot tu tam
ﬂﬂmu HH“H".E:;’.F tamram riti-
drav cha ayet ra
dvadasagunam hema syst m
sottaram  mrida  samveshtayed
dravyam  vadishtam  kanakadikam
Hlﬂiu:l.:iﬂil ;‘nmhm fplmtﬂﬂ
parisothayst vahnau prata
chasiktham nissarayet tatah musham
pratapayet paschat pavakochckhi-
shtavahning ritistamramcha rasatam
ravangaralr vrajed dhruvam b
garairvinikshiptal  rajatam  rasatam
vrajed - suvarnam  rasatam "E:I
panchakritvah  pradipitaith  musha.
‘murdhani nirmaya randhram lohasala-
kaya samdamsena dridham dhritva
taptam  mutham  sammuddharet
taptarchanalakasy vartim prajva.
litam nysset samdamsena ﬁﬂ. m
musham tapayitva prayatnatal ratam
tu nalakasy kshiped  achchhinna.
dharaya n:lz:nnnupu antam sam-
purnam viramei fatah sphetayst
tatismipastham pavakam tapasantaye
sitalatvam cha yatayam pratimayam
wabhavatah sohotayenmeittikam dag-
dham vidagdho laghuhastaksh tate
dravyamayi sarcha yatha madana-
nirmita i““;hih tadrisi ﬁhhud
angopangopato yatra bvapya-
dhiksm pasyechcharanalitat prasan-
tayet  nalakam  chhedayechehapi
paschadujjvalatam  nayet  anene
vidhina samyeg vidhayarcham subhe
tithau  vidhivat tam  pratishthapya
pujayet pratyaham nripah (Abhilashi.
Yarthachintamanl |, 77.97),

The imags sheuld be praparsd of
war, atcording fo the navatala mes
weamont, light yellow in colour and
beaubiful to beheld, with proper diipasi:
fian of limbs including arms and waspons
sccording to the iconographic texfs, On
the back at the thouldar, naps cr on tha
crown long tuber with flarsd mouth
resembling the Kasa flower should ba
sddad,

The fgurs hea then o be costed
lightly with mud well prepared |
adding to it charred hush, tiny bits
cotton and salf all ground very fine on
a wiene. The coating har fo  ba
repmated theice, wvery time affer an
interval of twe days, and deiad in the
thode. The final costing Is. the mos
lioeral ene; The mouth and the channel
of the tube wheraver fixed should be
left frae whan the coating is appled,

The wyl;ahi tndddqlrnlir\r ati Hm
coppar, ulver or qold for :
image It determined b #-r:w of
the mr’ln the rnLul&: l::nn em PP
are to be sight time: the walght of was,
shver twelve and gold sisteen times.

The: chetan metal shauld ke pacased
in clay to form & crucibls of The
51 & large coconut, when it is drisd and
heated in the firs, The mould s now
hoatad to allow the waz in I+ b0 mait
and run ‘out.

The cracible Is now heatsd again,
The heat for gefting coppar, silver and
E:-H. into moMen stats it to be en-

nced ' In progtessive  erder: mikd
embers, flaming embars and  blasing
inte five times the normal heat,

A hole is fo ba mads with an jron
rod, in the cruclhle which 7 te be
litted up from the firs with the helps
of iron tongs, ond the malten meta)
poured info the mouths left upon on Hhe
mould, sftar claadng them with a
burning wick, o that threigh the
channels of Hices it would run in & het
shwam to occupy the entire hollow
space thasein, and when full would reach
Up to the mouthy of the tibes,

The fire should now be s and
the mould allowed fo cool Tﬂﬁd when
the bumt sarth composing the  mould
could carafully be broken f6 reveal the
image as originally prepared o wan,
Tha tubes and u!?':ar superfluous pro-
if:tﬁam moy now be cut and the Image
inithed and bumnished.

The mode of casting has been discussacl
h{ Shri Gopinatha Rac in his Elsmants
ot Hindu lesncgraphy and by Shei S, K.
Sarewvofi in the Journal of the lndisn
socioty of Oriental Ak, Vol 4, 1934
which may also be consulted,
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Mudras

hand suggestive of protection,

otiitude of hand tuggesfing beckoning fo
comfer & boon,

hands clasped in adoratian.

hands in crescent moen-lke form o hold fire,
singla hand in dance gesticulation.

sarth-tauching attitude ar when Buddha called
parth az witness.

hand connoting knowladge.

hand straight like a rod.

hand huggesting the first turding of the whael
of law by Buddha at Samath.

meditation or kands In meditatian.

mode of hand suggestive in dance, wingle
asamyuts or double samyuta.

hands crotsed,

same a1 dandahasta.

fingers of tha hand held Jike a palr of scisor
to hold an objsct.

hand in an attitude of holding & Hiy.
8 dance pois.

hand held straight balow tha hip.
hand dangling at eass.

seated pose ol royal essa with hand resfing
an tha knee of the beni leg.

gesture of ths hand.

lit. leanine ear, in an stiitude of beckoning.
hand with pointing finger in terrifying
affitude.

hend in sttitide of threataning.

hand in aHitude of wondar,

hand in atfitude of expesition,

Sthanas, Asanas ete.

slight Rexion:

warrior's pose with right lag forward and lefr
Ing drawn back.

bodily gyrations in & dance pose.



ardhaparyankasana

aana
atibhange
bhujangatrasits

dvibhanga

karana

tllli.

tribhanga
urdhvajanu
uthutikasana

vajraparyankasana

virasana

yogasana

ajinayajnopavita
antariya
erdhayogapatts

hastisaundika

jata
katisutra
kuchabandha
nivibandha

+ seated with both the legs on the ssst, sne
reised up and the other bent.

¢ miasditative mode of taat with wﬁ

: sested posa.

multi-flewed pose.

dance pose suggestive of moving: awsy in

fear from a snale.

lit. claver, dance pose.

ducflex pose.

dance pose.

& dance: pose.

e W

Ll

- aw Ll

dance pose.

:  ssated poss of royel sase with hand resting
on the knee of the bent leg.

dance poss,

:  crossed lsgs

1 meditative poss with He sole turned upwards.
:  tha passing away of the Buddhe.

:  ssated pote with leas locked over teat,

:  warrigr's pese, the oppasite of alidha.

:  straight pote with feat fogether.

1 reclining attitude.

seated ol pase,

t hiflex posa.

: dance pose with a knee raised.

:+  gaated with & bent leg roised on the ssat
itself and tha other dangling.

also called vajrasana and dhyanasana msdita-
five poss with leq: locked and sales visible,

1 haro's seated pose with one leg on the other,
meditativa,

LEd

Costume Terms
:  sacrad thread composed of deer skin.
lowsr qarment.
¢ band around ona bent leg In meditafive pote.

:  mode of wearing the lower garment lo
sugges! the contour of the elephant’s trunk

locks of hair of an ascetic.

walst band.

kreast band.

knot of lower garment of women,
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yainopavita

makarakundala

LL}

mede of waar with meny folds.

upper garmant.

sacred thresd compesed of cloth.
sacred thresd.

band for the lags duting meditation.

Jewnllary Terms

awi

. i

varrior's cross-bal,

crown decorated with karandes, sefies ol
fiatisned pots.

neckiet.

CrOWT.

earring with makars (toctoiss-fish) decoration.
cacred thread compossd of pearl,
decorabive chain for the fast.

sarring in: leaf scroll pattere.

goldan chain cressed liks & cross-belt,

Weapom and athributes

e

P T e .

goad,

waapens personified.

sureole.

whesl. of Vishnu.

y-whisk.

club of Vighnu.

sidedocks, a juvenils mods of wear
skollcap.

water-pot,

swaaby,

noese,

aurecie.

conche

sspicious mark on the chest ol Wishnw
trident.

frident.

curl of hair betwsen the eysbrows.
thunderbolt.

Forms

benavolent form.
the four sways of Yidhmu ferm Vesudevas,
Sankarchana, Pradyumna ard Aniruddhs



samharamurti
vaivahlkamurti

abhinays

alvar
bhadrasana
bhakta
chamaradharini
dhysnasloka

jivatma
larmara

kinnari

vinjalka
humarabhuta
madhuchchhishtavidhana

makare

natys

nayanar
paramatma
parivaradevatas
rajatasabha

rishi
silpa
sthapati
svastika

trivali

ha [T e

dancing form.
the form =5 desiroyer.
bridal form.

Miscallaneous

w aw s e e A

Ll e -

gesticulate.

saintly deveins of Vighnu

square or rectangular seat.

gevoles.

chauri-pearer.

contemplative hymn o mastally picture the
lcanography of the delfy.

Individual soul.

matalwathar,

nymph elther half-bird or half-equine and
half human.

lotus filaments on seed vessel,
juvenite-lcoking arpecially Awalokitesvare.
lost-wax mode of casting metel imaged ie.
[Fr.] cire’ perdue.

crocodite-fish. |

dance.

saintly devotes of Siva.

the Absolute.

sHendant daities.

the silverplated denca hall of Swa af
Madurei.

sage.

arh

metal sculptor,

AN suspiciaul sign.

three folds on the sfomach.
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