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HISTORY OF THE MODERN STYLES

ARCHITECTURE.
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BOOK IV.

ENGLAND.

INTRODUCTION.

To write a consecutive history of the Renaissance styles in Great
Britain is perhaps more difficult than it is with regard to those of
any other conntry of Europe. Not because the examples are few or
far between, nor becanse they have not been examined with care or
published in detail ; but on account of the devions and uncertain path
their architects have followed, and the general absence of any fixed
principles to guide them in their design, or any certain aim to which
they were persistently striving to attain. The difficnlty is further
aggravated at present by the architectual world being divided into
two hostile campe—the Classical and the Medimval—following two
entirely different systems of design and actuated by antagonistic
principles. It becomes in consequence difficalt to write calmly and
dispassionately in the midst of the elamour of contending jarties, und
not to be hurried into opposition by the unreasoning theories that are
propounded on both sides.

The steps by which the English were induced to adopt the
Classical styles were slower and more uncertain than those which
preceded its introduction into the other countries of western Europe.
They clung longer to their Gothic feelings, and submitted to the
trammels of Classieal Art far more unwillingly than their neighbonrs.,
It is, in fact, almost literally troe that Inigo Jones' was the earliest
really Classical architect in England, and he was born the year before
Vigunola died, and was only three years old when Palladio finished his

1 Born 1672; disd 16352
YOL. 1L
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career. The foundations of St. Peter's were laid a full century before
we had @ Classical building of any kind in this country; and the
Escurial and the Tuileries had been long inhahited before we thought
it necessary to try to rival them.

The teaching, however, of Classical literature in our schools, and
the example of the Continent, at last took effect, And when once an
architect presented  himself capable of producing designs in the new
style, and exhibiting specimens in all their fashionsble proportions,
it became the mge with us, as it was on the Continent; and our
ancestors out-Heroded Herod in the sirict classicality of their unseless
porticoes and the purity with which they used the Orders, wholly
irrespective either of climate or situation : all this being only too sure
a proof how little troe feeling they at that time had for Art,and how
completely they had lost the knowledge of the first principles that
onght to guide an architect in the preparation of his designs.
~ In England, as in all other countries of modern Europe, the arts
followed in the same track as literature, only that here they lagged more
behind, and Classical forms and feelings are found in all our literary
productions long before their influence was felt in Art. When once,
however, Architeeture fell fairly into the trap, ghe becime more
enslaved to the tules of the dead art than literature ever was, and
has hitherto found it impossible to recover her liberty, while her now
emancipated sister roams at large exulting in her freedom.  Still, it
is impossible to read such & poem as Spenser's ¢ Faery Queen,” and not
to see thut it is the expression of exactly the same feelings as those
which dictated such designs as Andley End or Wollaton. The one
is u Ohristisn Romance of the Middle Ages, interlarded with Classical
names and ill-understood ullusions to heathen gods and goddesses—
the others are Gothic paluces, plastered over with Corinthian pilasters
and details which represent the extent of knowledge to which men of
taste had then reached in realising the greatness of Roman Art.

It would be difficult to find.two works of Art desioned more
essentially on the same principles than Miltons * Paradise Lost’ and
Wren's St. Panl's Cathedral.  The Bible narrative, transposed into
the form of a Greek epic, required the genius of a Milton to make it
tolerable ; but the splendour of even his powers does not make us less
regret that he had not poured forth the poetry with which his heart
was swelling in some form that would have freed him from the
trammels which the pedantry of his age imposed npon him. What
the Nind and the Foeid were to Milton, the Pantheon and the Temple
of Peace were to Wren., It was necessary he should try to conceal
his Christion church in the gmise of & Roman temple. Still the idea
of the Christian cathedral is always present, and reappears in every
form, but so, too, does that of the Heathen temple ;—two conflicting
elements in contact,—neitber subduing the other, but making their
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discord so apparent as to destroy to a very considerable extent the
beauty either wonlil possess if separate.

The sonorous prose of Johnson finds its exuct counterpart in the
ponderous productions of Vanbrugh, and the elegant Addison finds
his reflex in the correct tamneness of Chambers. The Admmses tried
to reproduce what they thonght was purely Classical Art, with the
earnest faith with which Thomson believed he wus reproducing
Virgil's Georgics when he wrote the ‘Seasons” But here our parallel
ends, The poets had exhansted every form of imitation, and longed
for “fresh fields and pestures new,” and in the beginning of this
century wholly freed themselves from the chains their predecessers
had prided themselves in wearing ; bot, just when the architects
might have done the same, Stuart practically diseovered and revealed
to his countrymen the beanties of Greek Art. Homer and Sophocles
had long been familiar to us ;—the Parthenon and the Temple on the
Ilissus were new. The poets had had the distemper; the architects
had still to pass through it ; and for fifty long years the pillars of
the Parthenon or the Ilissian Temple adorned churches and gaols,
musenms and magazines, shop fronts and city gates—everything and
everywhere. At last u reaction set in against this absurdity : not,
alas ] towanrds freedom, but towards a bondage a8 deep, if not so
degrading, os that from which the enslaved minds of the public had
just been cmancipated. If the Greek was incongruous, it was at least
elegant and refined. The Gothie, though so beantiful in itself, is
hardly more in sccordance with the feelings and tastes of the nine-
teenth century, and is entirely deficient in that purity and in the
higher elements of the Art to which the Greeks had attained, and to
which we were fast approaching when the flood-tide of psendo-
Mediseval Art set in and overwhelmed us.

At the same time, however, we mnst not overlook the fact that the
Gothic revival in this country is mainly an ecclesiastical movement,
and the real hold it has upon the people arises from their religions,
not from their artistic feclings, and most be judged of accordingly,
The four centuries which elapsed between the Crusades and  the
Reformation were not only the period of the Chorel'’s greatest sscend-
ency and glory, but they were those during which the Gothic siyle
was invented and prevailed.  All of onr cathedrals but one, and nine-
tenths of our churches in towns, ninety-nine in 8 hundred in country
parishes, are in this style,. The clergy, no donbt, look back with
reret to those haleyon days when their power was supreme and
undisputed, and, while longing to bring them back again, are justified
in pleading that the style in which those churches were built, in
which our forefathers prayed, and which are associated with all our
own religions feelings, is that style in which all ecclesinstical edifices,
at least, should still be erected. If the Church of the present day is

B2
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the same as that of the thirteenth century, they are right. But if the
world has progressed since then, it is dangerous that the Church
should lag so long behind, and nearly certain that the laity will not
long be content with so retrogmde a movement. Shonld this prove to
be t.lrE.‘ case, the result will be that we shall bave two antagonistic
styles of Art in this country: one ecclesiastical and retrogmde, the
other lay and progressive, and a conflict may arise which must confuse
all true principles of Art and prove fatal to any proper development
of either style.

The trath is, it requires very little knowledge of Art to know
that both Classic and Gothie imitations most be wrong ;—that any
Art which is essentilly false in its principles, and which depends on
mere copying and not on thought for its effect, must be an absurdity.
But the public do not see this, and the instance of literature docs not
appear to them quite s logical parallel, Nor is it ;—for with vs a
poem iz & plaything. Tt does not cost more to print one moulded on
the Greek Epos than it does one modelled after Dante, or one which
is merely the outpouring of a heart too full to contain its imaginings.
No one need buy nnless they like it, and many live and die withont
giving the suhject a serious thought, or caring for litemture at all,
excepting at the utmost as the amusement of a passing hour. Buog
the case is widely different when we come to an art, the productions
of which are not only omuamental, but nseful at the same time, and
indeed indispensable to our existence, in this climate at least. From
the highest to the lowest all men most spend money in the production
of Arvchitectural Art, Our comfort and omr convenience are affected
by it every day of our lives; onr health, and nobt infrequently our
wealth, is at the merey of the amhitect, Though we conld volerate
and be amnsged with a poem which is sn almost andetectable forgery,
we cannot live in a temple or a cathedral, and the gloom of a fendal
pastle and the arrangements of o monastery are equally foreign to our
taste. It is, no doubt, ensicr to employ a clerk to copy details out of
books than to set oneself to invent them ; and it is & great reliel to
timid minds to be able to shelter themeselves under the shicld of
anthority ; but liziness or timidity is not the qoolity that ever pro-
duced anything great or good in Art; and till men are prepared to
work and think for themselves, the study of Architecture in England,
thongh it may be intervsting ns n psychologieal or historical problem,
can never rise to the dignity of an illustration of that noble art.

Only one other point requires to be noticed before going into
detail on English Rensissance Art. It was hinted in the Introdunetion
to this volume that, during the period of the Renaissance, Architecture
ceased to bo a study among the upper classes, and generally became the
occupation of u very small, and frequently a Jower and less educated,
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class of men than those who occupied themselves with liternture.  This
is, perbaps, more strictly applicable to England than to any other
country. Not to be a scholar to a greater or less extent has always
been n reproach to an HEnglish gentleman. To be an artist, on the
other hand, is to be ecoentric and exceptional among the upper classes ;
and proficiency in Art is almest as grest o reproach to a gentleman as
deficiency in literary knowledge is and always has been.

This was more or less the case with all the nations of the Continent,
but was more apparent in Englind than elsewhere. It has heen
remarked above that, during the Middle Ages, not only the nobility
and gentry occupied themselves with Art, but that the hishops, and
all classes of the clergy, from the highest to the lowest, looked npon
Architecture us the master art, nnd considered o knowledge of it as
being as indispensable to an educated gentleman as a knowledge of
Latin is now. When, however, in the reign of Queen Elizabeth,
learning became more generally diffused, and & knowledge of the
clussics indispensable, the Arts censsd to be part of a gentleman's edu-
cation ; and this has continued so till & very recent date indeed, though
connoissenrship might occasionally be considered fashionable,  Such
“knowledze of any art as might enable o gentleman to practize it in the
same manner 88 he might write verses or compose un essay was wholly
unthought of.  Architecture was first relegated to builders, whose only
business it was to prodnce the grestest extent of accommodation, and
the greatest amount of effect, compatible with the least possible price.
When by this process it bad sunk into the abyss of Jacobean art, it
was resened from this depth of degradation, and taken up by a higher
and better class of minds, but always has been followed as o trade or
profession for the sake of its pecuniary emoluments ; and, with the
rarest possible exceptions, never practised from a mere love of the art,
or from an innate desire to produce besuty. Nor are the architects to
blame for this. A poet or painter can realise his dreams at his own
cost, and give them to the public as he creates them. An arehitect
cannot work without a patron; and when the upper clisses are uot
imbued with & love of Art, and have not the knowledge sufficient to
enuble them to appreciate the beautiful, the architect must be content
to stereotype the taste of his employers, or to starve. When the taste
of the public in Armhitecture is as low or as mistaken as it has long
been, the highest cluss of minds will not devote themselves to it ; and
till they do so, and, far more than this, till the public thoroughly
appreciate its importance, and master its essentiul prineiples, the urt
will certainly never recover the position it eccupied during the Middle
Ages, still less that which it occupied in Egypt or in Greece,

[Iue Rexassasce 15 Excrasp—In its general scope this
introductory chapter is, like all our author’s writings, signalised by
sound sense and clever generalisation ; but there are portions of it



G HISTORY OF MODERXN ARCHITECTURE. Boox IV.

which, although in their very excess of earnestness they cannot but
<ot the reader thinking to advantage, must nowadays be acoepted only
subiject to further explanation. One view of the way in which the
Revived Classic of Italy was introduced into England, with what
mensre of success it eventually obtained, is this. King Charles the
First was on the throne when Inigo Jones brought over the new style.
His so-called Bangueting House at Whitehall is familiar to everyon
(Plate 165) ; and it 18 well understood that it was built as part of an
intended great palace for the sovereion (Plates 168 and 164). A more
promiging beginuing for the English Renaissance could searcely have
been designed. But politics interfered.  The story of the conflict
of principle between the king and the people need not be told here.
The king and his principles passed to extinetion from one of the
windows of that very Bangueting House ; and the graces incidental
to monarchy gave place to the grim puritanism of a fanatical democracy,
with which such a thing us Architectural Art could find no favour at all.
Time wore on dismally enough ; and when at length the amenities of
life came to the front again nnder the wris of a new monarchy—had a8
it was—it need searcely be said that the supply of architectoral gkill in
a conntry so isolated from the rest of Enrope was very limited indeed,
even if the demand had not been equally small. But a greater demand
unexpectedly arose ; London was to & large extent suddenly destroyed
by fire. The cathedral and @ crowd of other ancient churches were in
ruins.  Who was to rebnild them ?  The citizens speedily rebuilt their
warehouses and dwellings ; and fortunately they saw their way to find
the money for new chnrehes and a new cathedral ; but what about
avehitects # It is very much to the credit of the national sense of pride
in the proprietie= that good art seems to have been insisted upon by
those who were able to speak for the people at large. But it is quite
clear that there were no prefessional architects to be bad of such
standing and repntation as to claim the public confidence ; and an
amateur come forward. This was Dr. Wren, a seientific echolur of
some distinetion, who—strangely enongh—was possessed of o most
remarkable aptitude for architectural design, which for many yenrs
he had made n hobby. Throngh the advantages of his seientific and
socinl connection (he was the nephew of an unconquerable old Lighop
who nad withstood the Puritan suthorities with unexampled  vigour,
and was now ot lnst trinmphant}), combined with his artistio knowledge
und mechanical skill, he succeedud, as everyone knows, in so speedily
and so snccessfully commanding recogmition as 4 practienl architect,
that (as our author truly says), * no building of importance wus
grected during the last forty years of the seventecnth century of which
he was not the architect.” The results of his lubours are still amongst
the most cherished examples of English building ; men of great ability
followed him; and this is the story of the advent of Rennissance
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architeeture in England. To what extent and in what particular
munner this very peculiar process of origination affected at the time,
or still affects, the artistic merits of modern English architecture az
a whole, is one of the most interesting problems of historical eriti-
cism. That Wren must have been endowed by nature with artistic
architectural genius of an unusnally high order seems to be certain ;
for the graceful proportions of his designs are acknowledged by all
masters of the art; but how far his want of original training may
have been responsible for the estsblishment, by the aid of his scien-
tific ingennity, of that practice of counterfeit construction, so very
notable in St. Paul's, which has ever since been the bane of our
national architecture, is a question which it is difficult to evade.

It seems to be our suthor’s opinion that in the Middle Ages
every ecclesiastic of any position was instructed in Architecture, and
that many laymen of rank took almost an equal interest init. He
also appears to suggest that since the age of Elizabeth the practice”
of the art has fallen into the inferior hands of mere craftsmen, who
follow it ““as a trade or profession, for the sake of its pecuniary
emoluments,” to the degradation of its dignity. Here the most in-
telligent and experienced class of his readers will certainly not be
able to agree with him, It is not possible that the design of the
great Mediwval cathedrals, or their construction, could in any
degree have been the handiwork of mere theological dignitaries—
who had quite enough to do, then as now, to carry on their own
professional dutics and to further their own advancement—althongh
no doubt the practical architect may have frequently been found in
the cloister. Neither is there any evidence to show that the ama-
teur in the Middle Ages wus any more helpful in the architect’s
practical work than he is in our own day. The artistic design of u
building is, and always has been, an intellectual operation of such
a high charncter that nothing short of special training can by
any means schieve success; and this indisputable fuct furnishes
the raisen détre, not for the architectural profession alone, but for
the whole group of the professions which surround 1t. The condi-
tion of culture must be low indeed in these days wherever the
person who is ** his own architect” has not a very great fool for
hiz client.—EDp. ]
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OHAPTER L.
TRANSITION STYLE.

Elisabeth .o «s == -o 15O Jamea L o es as ae 106X

To begin this chapter, as we have begun all previous ones, by treating
of Eeclesinstical Architecture first, wonld be plunging too much in
miedias ves, inasmuch as in England no church was erccted of the
smallest prefension to architectnral design between the Reformation
and the Great Fire of London in 1666, with the solitary exception of
the small chureh in Covent Garden erected by Inigo Jones in 16381,
The fact is, that the Catholics of the Middle Ages had left us an
inheritance of churches more than doubly sufficient for the wants of
the Reformed communities which sncceeded them ; and it 5 only now,
when the demand for church asccommodation has overtaken the
supply, that we should be glad if many of those which, in Elizabeth's
time, were deserted and left to fall to mmin, could be resppropriated to
their original purposes. In the earlier part of the Renaissance period
this was so entirely the case, that but for the Fire of London, in 1666,
we should be obliged to wait till some time in the eighteenth century
before we could find any churches worthy of notice in an architectural
history.

[Tue Diasrry oF ECCLESIASTICAL Anrt.—The reason why in all
Architectural history the leading position has to be sssigned to Religions
Art, ought to be apprecinted as a point of criticism.  What the world
may come to when a great many more generutions of scientific thinkers
have had their way with it, is n question not to be answered ; and how
far human nature exhibits strength or weakness in matters of its senti-
mental belicfs or ceremonial observances need not be discussed ; but the
fuct certainly is that up to the present date no nation of any Importance
or any approximation to culture has ever existed withont manifesting
that special reverence for idens of the divine, of whatever order, which
leads to the employment of monumental building in the form of temples
of worship. In other wonds, the construction of religious edifices hus
invariably claimed primary sttention, and this from the earliest begin-
nings down to the latest developments of human enterprise.  The fact is
perhaps the more remarkable when it is considered that such stroctures
have always been devoid of utilitarian service; but it is this perfect
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independence of ondinary purposes which so much accentuates the
monumental principle. The temple is not in any way a house for
humanity ; it is a shrine for divinity. The most powerful conqueror,
the most arbitrary governor, the most wealthy and the most proud, all
enter it in awe. It is the Hounse of Deity ; and, even if the Priest be
disavowed, the Deity remains. The church, therefore, claims everywhere
to be regarded as a monument, and not a house. It follows that Ari
shall be specially employed to render more monnmental, most monn-
mental according to circumstances, an edifice of this chameter : and
consecrated building brings with it consecrated Art. In our own some-
what prosaic times all this remains true ; and even in the brand new
citics of America the brand new churches are still the local monuments.
The Religious Art of modern as of ancient communities is necessarily
therefore a thing apart from Secular Art, and standing on higher ground.
Amongst other considerations, it is on this basis that the Gothic Revival
was able to take such a firm hold upon the public mind in England with
reference to ecclesinstical work, while it so entirely failed in secular,
There is no rule, however, without its exceptions, and there have been
certain religions sects with whom, as an article of faith, it has been
held that all religions art is a snare. This attitude is of course a mere
reaction from the otherwise universal custom, and it has never acquired
any serions significance ; the instinets of humanity have been against it.
It is to be particularly remarked at the present day that what used to be
called the “ Meeting-honses ™ of the Puritan bodies in England are in
almost all cases being designed and wore or less embellished on the same
model as the churches, Even the worshippers whose boast it is almost
fanatically to denounce the insignia of the Ages of Faith can bow their
heads in uninguiring reverence before the same symbols of superstition
when these are only the accepted ornaments of a temple of their
owi.—En.]

Though the examples of Secular Art are infinitely more numerous and
important in this early period, it is extremely difficult to fix a date whon
Classical details or Classical feelings first began to prevail. It certainly
was not in the carly years of Elizabeth’s reign, though she sscended the
throne in 1558, only six years before Michael Angelo’s death. Leicester's
buildings at Kenilworth, and her own at Windsor—wherever, in fact,
English srchitects were employed—show signs of deviation from the
purer Gothie types, bob nothing to indicate the direction in which Art
waa tending ; and it is probable that, after all, the first introduction
of the style is really to be ascribed to two foreigners. One of these,
Giovanni di Padua, it is said, was employed at Longleat and Holmby,
and seems to have been induoced to visit this country by Henry VIIL.,
though whether &s an architect or in any other cipacity i not quite
clear. The other, Theodore Have or Havenins of Cleves, was the
architect of Cains College, Cuunbridge, erccted between the years 1565
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1. Gate of Honour, Calus College, Cambridge.  From a Photograpl.

and 1574, which is certainly the mest eomplete specimen of Clussical
Art which was at that time to be seen in England.

The buildings of the College itself are generully in Elizabethan Gothic,
with only the very smallest possible taint of Classicality ; but the gate-
ways are adorned with Classical details to an extent very pnnsnal in that
age, The principal and most beantiful is the Gate of Honour, prected
in 1574, and is one of the most pleasing as well as one of the most
advanced specimens of the early Rennissance in England. Although its
arch is slightly pointed, and the details far from being pure, the general
design is very perfect. Owing to its greater height and variety of out-
line, it groups much more pleasingly with modern buildings than many
of the more purcly Classical Trinmphal arches which since that tim
hovie adormed most of the capital cities of Enrope.  There are some other
parts of the College, also, which show details of the same class, though
not so complete in style as this,

There are hesides this several very pleasing specimens of Renaissance
Art at Cumbridge, and some also st Oxford—though more ab the former,
which seems at that period to have had an accession of prosperity which
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ennbled her to overtake in o great degree her richer and more venerable
rival. The Chapel, especially the west front, of St. Peter's College is one
of the best specimens of the art at Cambridge, bub perhaps the most
pleasing is the quadrangle of Clare College, which exhibits the English
Domestic Architecture of that age with more purity and grace than
almost any other examyple that can be named.  The older buildings seem
to have beem burnt down in 1525, but no steps were taken to vebnild
them till more than a century afterwards, in 1658, when the present
quadrangle was commenced. It is internally 150 ft. long by 111 fe.
broad. Though strongly marked horizontal lines prevail everywhere, the
vertical mode of accentuation is also preserved, and hoth are found here
in exactly those proportions which indicate the interior arrangements ;
and the gize and decora-
tion of the windows are
also in pood taste and in
perfect keeping with the
destination of the building.

Another plensing ex-
ample is to be fonnd in the
north and south fronts of
Neville's Court in Trinity
College, which were nearly
completed  when  their
founder died, in 1615,
They are partially shown
in Woodent No. 181,
further on. Thoogh the
upper storeys are nob so
varied or so effectively
broken as those of Clare, i ]
the arcade below is a very 158, Court of Clare Lu'll":mh:‘-lh;_lii'ugiu'l * Memorials of
plensing  feature, rarely
found in English, thongh so common in Italian and Spanish buildings
of an earlier age.

At Oxford the most admired example of this age is the Garden-front
of St. John's College, ascribed to Inigo Jones. It wus commenced in
1631, und finished in four years; but so essentially Gothic are all its
details, that it requires careful sorutiny and no small knowledge of style
to fesl assnred that it does not belong to the Todor period. The front
of the building, however, towards the conrtyard tells the story of its age
much more clearly, being slightly more advanced than the buildings in
Neville’s Court, Cambridee, just wllnded to. Its details are similar,
thongh on a smaller scale, to those of the Hospital at Milan (Woodcut
No. 75), the Castle at Toledo, and the house of Agnes Sorel at Orleans
(Woodcut No. 122), though only introduced into Englind a century
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after they had been used on the continent of Europe, and then almost
rmtlx':_-ly: being confined to courtyards and interiors, while the exterior
of the building was assimilated to the older and more truly English
forms of Art.

A more celebrated example is the Gateway of the Schools at Oxford,
designed by an architect of the name of Thomas Holt, and erected about
1612. The whole of the rest of the quadrangle—the erection of which
is due to the munificence of Sir Thomas Bodley—is of the debased Gothie

L0 Plan of Longheat House! From Britton.®

of the nge :* but, as at St. John's, an example of the Classical taste then
coming into vogue i8 introduced internally.  The portal is in consequence
decorated with the five Orders piled one over the other in the nsual
suceession, nccording to the Vitrovian precept ; the lowest being Toscin,
the next Dorie, over chat comes the LIonie Order, and then the Corinthian,
The Composite finishes this part of the design, but the whole is crowned
by Gothie pinnacles, and other relics of the expiring style. Besides
these, the whole design is mixed up with details of the utmest impurity
and grotesqneness, making op a whole more to be admired for its

V The parts shaded light are recent | Great Britain,' 5 vols. 4to0, London, 1527,
additions or alteritions, [ * The werk seems to have extended
* ¢The Architoctural Antiquities of | from 1610 1o 1840,

w
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picturesqueness and curiosity than for any beanty it possesses either in
desion or detail.

Longleat, built between the years 1567 and 1579, is one of the largest
a8 well as one of the most beautifol palaces in England of that day.
As before mentioned, the original design was probably doe to John of
Padua, which would sccount for the far greater purity that pervades
its Classical details than is to be found in the Colleges just mentioned,
or in most of the buildings of this age. The accounts of the building,
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1BT. Elevathon of part of Longlest. From Britton's * Architertural Autlquities.”

however, which are still preserved at Longleat, show that Robert
Smithson, who afterwards built Wollaton, was employed as “ Free
master mason ™ during the whole time it was in course of erection.
Ita front measnres *.".“‘{i'fr.,, its flanks 164,50 that it covers about the same
ground as the Farnese Palace at Rome, though both in height and in
other dimensions it is very much inferior. It consists of three storeys,
each ornamented with an Order,—each of which tapers gradually from
the lowest to the summit in a very pleasing manner, the details through-
out being elegant, though not rigidly correct. The most pleasing
part of the design is the mode in which the fagades are broken by
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the projections—two at each end of the principal fagade, and three on
each of the lateral faces. This, with the windows being large and
mullioned, gives to the whole o cheerful, habituble look, eminently
guitable to a country residence of an English nobleman, though these
features deprive it of that air of monumental grandenr which the
Italinn town palaces possess, We meet also in this design a peculinrity
which distingnishes almost all English houses from those of Italy
or France. It is, that the court—where there is one—is a back
court, The entrance is always in the principal external fugade, and
all the prinvipal windows of the living-rooms look outwards townnds

154, View of Wellaton House, From Brisiug.

the conntry—never into the courtyard. Generally an English honse
15 # square block, without any court in the centre ; und when there are
wings, they are kept as subdued and as much in the background as
possible. The Italian cortile is entirely unknown, and the French
basse-court is only occasionally introduced, and then by gome nobileman
who has resided abroad, and learnt to admire foreien fushions,

From Longleat the next step is to Wollaton, which was commenced
in the year after the other was finished, while, ns we learn from his
epitaph in Wollaton church, the same Smithson who was master

muson to the former had rizsen to the rank of architect to thie new
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building.! In it we find the Orders used to about the same extent,
and, as far as words could describe them, in about the same manner
as at Longleat; but when we compare the two designs, instead
of the almest Italian purity of the first, we find a rich Gothie
fecling pervading the latter, and running oocasionally into excesses
bordering on the grotesque. The great hull, which riss ont of the
centre of the whole, and iz plain in outline and Gothic in detail,
overpowers the lower part of the design by its muss, and detracts
very mach from the beanty of the whole; but, with this exception,
the lower part of the design is probably the happiest conception of
its age in this country ; and if repeated with the purity of detail we
could now apply to it, would make a singularly pleasing type of the
residence of an English nobleman. The rich mode in which the
Orders are now nsed in Paris, for instance (Woodent No. 147), shows
how easily they conld be made to sccord with such o design as this,
without any incongruity ; and even Grecian purity of detail wonld
acvord perfectly with such an outline and such n use of the Orders,
The age and sssocintions attached to such a specimen as this are too
apt to lend ps into the belief that the incorrectness of the details adds
to the picturesqueness of the effect, instead of the fact being exactly the
reverse. Till tried, however, it will be difficult to convince people that
guch is the case ; and it may be feared that the attempt wonld involve
too moch originality for the present age,

Longford Castle was again commenced just as Wollaton was finished,
or in 1581 ; and, if anything, shows a forther reaction towards the older
gtyle. It is a triangular boilding, with three great ronnd towers at the
angles, and the Doric pillars which adorn the porch support five pointed
arches; and though those above ave cironlar, the whole s very onlike
anything that may be called Classic, or which was being erected at the
aume period on the Continent.

Hardwicke Hall in Derbyshire, erected between the years 1592 and

597, and therefore immediately succesding Wollaton, is another very
favonrable specimen of this style; but, thongh erected later, has even
less of Clussical detail or feeling than its prwdecessor. In faet, it hos
more affinity with these parts of Haddon Hall which approsch it in
date, but which, laving been added to building of the true Gothic age,
have been to some extent assimilated to the older style, thus producing a
picturesqueness of effiect seldom reached even in this age,

Temple Newsam, in Yorkshire, built in 1612, handly shows a trace
of the ltalian features which twenty or thirty years earlier seemed as
if they would entirely obliterate the details and feelings of Gothie
Art. Even Andley Inn, or End, commenced, in 1616, by the Earl of
Suffolk, is remarkably free from ltalian feeling, though designed by

i+ Histury of Longleat) by the Hev Canon Jackson. Devizes, 1565,
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u foreien architect of the name of Jansen, When complete, it mnst
have been one of the lurzest and most splendid mansions of that age ;
and even mow there is an air of palatisl grandeur sbout the part that
remains, that few of the houses of that sge possess, What little of
[talinnism is to be found in it is confined to porches and cloisters ;
there is no *Order " attached to the main buildings, and the windows
are, thronghout the large square mullioned openings, without dressings,
so characteristic of the style.

Besides these there is a large class of mansions which time has
wanctified and sanctioned, thongh they certainly are not beautiful,
gither from their details or from any grouping of their parts. Among
the best known of these may be quoted Hatfield House, built in 16113
Holland House, in 1607 ; Charlton, in Wiltshire ; Burleigh, built in
1577 : Westwood, in 1590 ; Bolsover, in 1618 ; and many others of
more or less mote and magnificence : all picturesque, generally well
armanged for convenience, and always having an air of appropriateness
4« the residence of a nobleman in the country—characteristics which
make us overlook their defects of detail ; and, however tasteless many
may have looked when new, it is impossible now to reason sguinst the
kindly influenees which time has bestowed npon them.

This clusz of boildings can hardly be called Classic, or even
Renaissance, in the same sense that we apply that term to continental
buildings. Tt is only here and there that we are reminded, by a
misshupen pilaster or il-designed arcade, of a foreign influence being at
work ; and these are so intermingled with mullioned windows and
pointed gables, that the bnildings might with equal propriety be called
Gothie, the fact being that there is no term really applicable to
them but the very horrid, though very characteristic, name of Jacobean.
As designs, there is really nothing to admire in them. They miss
equally the thoughtful propriety of the Gothie and the simple purity
of the Classic styles, with no pretepsions to the elegance of either.
All they can cluim is & certain amount of picturesque appropriateness,
but the former quality is far more doe to the centuries that have
passed away since they were erected than to any skill or taste on the
part of the original designer.

Thongh late in date, Heriot's Hospital in Edinburgh is so essen-
tially in the Transitional style that it mnst be classified with those
buildings which were erccted before the reform introduced by Inigo
Jones, It was commenced in 1628, and practically completed from the
designs and under the snperintendence of local architects by 1660,
Though luter than the Sehools at Oxford, the chapel and other parts not
only retain the mullions and folintion of the Gothic period, but their
heads are actoully filled with tmeery, which had long been abandoned
generally 3 bot these festures are mixed with Clussical details trested
in the Jacobean form, with a grotesquencss which the age has taught
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us to tolerate, but which have not in themstlves any beauty or any
appropristeness which can render them worthy either of admiration or
of imitation,

Externally, great character is given to this building by the four
square tower-like masses that adorn the angles ; and befween these, in
what may be called the curtains, the windows are disposed without

159, Gateway uf Terivt's Hospital. From s drswing by W. Biilings, Esq.1

much attention to regularity either in design or position, the orna-
ments of each window being different, though all belongine to o class
which is almest pecoliar to Scotland,  Generully the windows are
udorned with a pilaster on each side, snpporting a I‘:if.'l]l:t‘—nﬁlllll:lmn[.ui
entablature 3 but above that, instead of the usnal stmight-lined or
curved pediment used by the Romans, and copied from them by the

1R Sl and E&:lﬁml Antiguities of Scotland,’ 4 vola. 4to, 1B48
VOL. 11. .




18 HISTORY OF MODERN ARCHITECTURE. Book IV.

Ttalians, the Scotch employed a rich complicated piece of _hl'md trucery,
if it may be so callil. As used by them, une effect 1s mob always
plm.un_g the design being frequently ungraceful, ““L! “!“’ OYOMDIHE
arotesque ; but it is very questionable whether in principle it is. not
2 i more legitimate
mode of adorning a
window-head  than
the one we 80 pgene-
rally make use of.
It admits, at aoll
events, of the most
infinite variety of
detail.  Some of
those at Glasgow
College, or in Regent
Murmay's house in
the Canongate, are a8 clegant as any; but there is scarcely a Seoteh
honse of the early part of the seventeenth century which has not
specimens to contribute. The style of these ornaments is singularly
characteristic of the age. They show that love for quirks and quibbles
which pervades the literature of the day, but they show also that desire
for cheapness which, rather than beanty,
was the aim of the bnilders. Every
architect knows how difficalt it iz to
desien, and how moch more diffieult it is
to ent, all the hollow and enrved monld-
ings which chamcterise every shaft and
every mullion in the pore Gothic style,
and how muoch its beanty depends on
their delicuey snd varicty. Hers, how-
ever, it is merely a square sinking, such
us might be ent ont of deal with a saw ;
and though it does produce a considerable
effect at small cost, and i3 consistent with
ull the monldings and mullions of thestyle,
it will not bear examination, even when
anriched and embossed, as it sometimes
ig, in pilasters and other features. Like
all the other details of the age, they
never reach the elegance of the Classical,
and are immessumbly inferior to those
of the Gothic style which preceded it.

Taking it altogether, the English have perhaps some reason to be
proud of their Transitional style. It has not either the grandeur of
the Italian, the picturesquencss of the French, nor the richness of

bl
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detail which characterised the corresponding style in Spain ; but it is
original and sppropriate, and, if it had been carried to & legitimate
issne, might have resulted in something very benntiful. Long before,
however, arriving at that stage, it was entirely superseded by the
importation of the newly-perfected Italian style, which in the seven-
teenth century bad pervaded all Enropean natious,

During the eighty years that elapsed from the death of Henry VIIL
to the accession of Charles L., the Transition style left its tmces in
every corner of England, in the mansions of the nobility and gentry,
and in the colleges and grammar-schools which were erected out of
the confiscated funds of the monasteries ; but, unfortunately for the
dignity of this style, not one church, nor one really important public
building or regal palace, was erected during the period which might
have tended to redeem it from the utilitarisnism into which it wus
ginking. The great characteristic of the gpoch was that during its
continmance Architecture ceased to be a natural form of EXJiession, or
the oocupation of cultivated intellects, and passed into the state of
being merely the stock-in-trade of professional experts.  Whenever
this is so, it is in vain to look either for progress in a right direction,
or for that majesty and truthfulness which distingnished the earlier
forms of the Art.
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CHAPTER II

RENAISSANCE.
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Ixmeo Joxes!

VEry little is known of the early youth of Inigo Jones, What we do
know, however, is, that though born of poor parents, he early showed
so much taste for the Fine Arts, and such ununsual ability, as to induce
some noble patrons to send him to ITtaly in order that he might study
them in the country which was then pre-eminent for their cultivation
beyond any other in Europe. We further know that his success was
such a8 to induce Christian, King of Denmark, to invite him as Court
architect to Copenhagen ; and that he enjoyed such favour with that
king's sister, the wife of our James 1., that he accompanied  her to
England, and was here immediately appointed her architect, and
became Inspector-General of the Royal Buildings.

It gives a very exalted notion of the love which Inigo Jones had
towands these arts, that he should, in 1612,—on the death of Prinee
Henry, to whose service he was specially attached,—have returned to
Italy ; sbandoning for a time his practice at Court, and the emoln-
ments which must then have been scorning to him, in order that he
might, at the age of forty, complete his studies, and thoroughly master
the principles which gnided the great Ttalian architects in the desions
which to hissmind were the greatest and most perfect of all architec-
tumil productions,

On his return be produced his design for Whitehall, on which his
fame as an architect mnst always principally be based : for, althongh
it never was carried out, the Banqueting Honse, which was completed
between the years 1619 and 1621, shows that it was not merely an
architeetural dream, but a scheme which might, in great part at least,
have been completed, had it not been for the troubles preceding the
Revolution, Its greatest error was that it was conceived on a scale
as far beyond the means as it was bevond the wants of the monarch

' Born 1572; died 1652
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for whom it was designed. This was so much felt that a new design
had to be prepared and submitted to the King, in 16389, which
showed the palace reduced, not only in scale, but intended to be
carried ont with so moch plainness, and altogether in so inferior a
manner, that it is diffienlt to believe that it is by the same hand as
the former design. This last proposal is that published by Campbell
in the ‘Vitrnvins Britannicus ;' the former is that to which Kent
devoted the beantiful volume so well known to amatenrs. As both
contain, us o matter of course, the one fragment which has been
erected, it is only fair, in speaking of the architect's design, to rvefer to

FRONT TOWARDS CHARIFG cROSS,

FHONT.

RIvER

152 Bleck Plan of Inlgo Jooes®s Deaign for the Palice st Whitehall,

the one which he conceividl in the vigour of his talents and when
fresh from his Ttalinn studies ; and not the impoverished makeshifo
which the tronbles of the times foreed him to propose in onder to meet
the altered circomstances of his employers.

As originally designed it was proposed that the palace should have
a fagade facing the river, 874 ft. in extent, and a corresponding one
facing the Park, of the same dimensions, These were to be joined by
a grand fagade facing Charing Cross, 1152 ft. from angle to angle,
with # similar one facing Westminster, The great court of the palace,
878 ft. wide by twice that number of feet in length, occupied the
position of the street (120 ft. wide) now existing between the Banguet-
ing House and the Horse Guards. DBetween this and the river there
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were three square courts, and on the side towards the Park a circalur
conrt in the centre, with two square ones on either hand. The greater
part of the building was intended to be three storeys in Leight, ech
storey measuring, on an averige, about 50 ft., and the whole block, with
podinm and balustrade, sbout 100 ft, The rest, like the Bangueting
Honse, was to have been of two storeys, und 78 ft. high,

Had such a palace been cxeented, it would have been by far the
most magnificent erected in Europe, either before or since. 1t would
have been as large us Versailles, and moch larger than the Louvre or
Tuileries, taken separutely ; and neither the Escurial nor the Casertn
conld have compared with it. The river fagade of the New Houses of
Parliament is nearly identical in extent with that proposed by Jones
for the viver front of his palace; except thut its proportions are
destroyed by being much less in height ; while the smallness of the
parts und details contrast painfully with the grandeur of Jones's design.
If the new Parliament Houses were continned westwarnd, so as to
include the Abbey towers in their western fagade, their extent would
be nearly the same, and thus some idea may be formed of the scale on
which Whitehall was designed.

It was not, however, in dimensions, so much as in beauty of design
that this proposal surpassed other Enropean palaces,  The only building
to compare with its internal courts i that of the Louvre: but that is
less in height and dimensions, and has not the simple grandenr which
characterises this desigu; and it wants, too, the variety which is pro-
duced by the different beights of the parts—in the et court espe-
cinlly—and the richness of effect produced by the change of the design
in the varions blocks. Externally, Whitehall would have surpassed
the Louvre, Versailles, and all other palaces, by the happy manner in
which the angles are accentuated, by the boldness of the centre misses
in each fagade, and by the play of light and shade, and the variety of
sky-line, which is obtained without ever interfering with the simplicity
of the design or the harmony of the whole.

One of the most original parts of the design was the cirenlar court,
910 ft. in dinmeter. 1t was to have been adorned on the lower storey
with caryatid figures of men, doing duty for the shafts of Dori:
columnis, and above them a similar range of female statues, benring on
their heads Corinthian capitals, to support in like manner a broken
¢ntablature. It need hardly be said that the design wonld have been
better if the canitals had been omitted, and they had been treated
merely g statues; but either wuy the effect wonld have been very
rich ; and the eirenlar form of the court, with the dimensions given,
wonld have been most pleasing.

Perhaps the part of the design most open to criticism are the little
cuppolini which crown the centrl blocks in each fagade. They cer-
tainly are not worthy of their situution ; but they might easily have
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heen improved, and in perspective they wonld not have looked o in-
significant as they do in elevation.

One other defect remains to be pointed out; and it is one that
practically would either have prevented the palwee being built, or
would have required alteration immediately afterwards. It is the
smullness of the entrances to the Great Court ; only one archway, 13 ft.
wilde, being provided for that parpose. The palace must have been
cut off from either the river or the park by a public roadway, or all
the truffic between Lendon wnd Westminster must have passed throngh
this conrt,  According to the design, the thoroughfare was to huve
been ontside ; but even then so small sn entrance is utterly unworthy
of 5o great a palace. There would, of conrse, have been some diffi-
culty in interrupting the principal suite of spartments by mising an
archway so as to ent them; but, by whatever means it was done, a
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165, Batqueting Howse, W hashall

grander entrance to the palace was indispensable, even irrespective of
the throngh traffic; and it is one of the defects of this design, as of
Fluz new buildings of the Tuileries, that no portal worthy of the palace
15 provided anywhere,

Tlm_lsmnquutlng House, a8 it now stands, is certainly neither worthy
of the inordinate praise or the indiscriminate blame which has been
!nvmilie_d on it. It i true that it is o solecism to make what is one
rmm_mternn]];.' look as if it were in two storeys on the exterior ; bat
then it was only one of four similar blocks. That exactly opposite wos
to hﬂ“—‘ been & chapel with & wide gallery all round, and conseguently
TRqUIring two ranges of lights. The other two were part of the general
:P{lru‘ﬂ Of the paluce, and consequently could not afford to be 57 ft.
gh tnternally, as this is. At present it looks stuck up and rather
meagre in its details; but as part of u curtain between two  higher
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and more richly-ornamented blocks of building this would have dis-
appearcd.  Its real defects of detail are the pulvination of the lower
frieze, which is very nnpleasing, and the height of the balustrade.
But, on the other hand, the windows are well proportioned and elegant
in ornament,—the voids and solids are well balanced, and the amount
of ornament sufficient to give an appropriate effect withont being over-
done : and, what is perhaps of as much importance as unything else,
the whole is designed on so large a scale as to convey an ides of
grandenr, giving a palatial effect irrespective of uny merits of detail it

possess.

In the erection of the church of St. Paul's, Covent Garden,
Jonee had probably the fortune to maise the first impurtant Pro-
teatant church now known to exist ; and a8 we learn that his in-
structions were  the
game 08 those given
to most architects
in similar ecircum-
staneces, viz., to pro-
vide the greatest
possible amount of
sccommodation  at
the lenst paossible
expense, he is fairly
entitled to claim a degree of snccess rarely accomplished by his
BUCCESSOTE,

St. Paul's church was apparently commenced about the year 1631,
nnder the auspices of Francis Duke of Bedford, as s chapel-of-ease to
St. Martin's-in-the-Fields. Although small in dimensions—only 60 ft.
by 138—and almost burn-like in its simplicity, no one can mistake
its being a chorch, and it would be extremely difficalt, if possible, to
quote another in which so grand an effect is produced by such simple
means ; itz only really architectural features being two very simple
plain pillars, forming & recessed  portico in antis ; which—thongh
Jones probably did not know it—was ong of the favourite and most
sncoessful inventions of the Grecks.

In this instance the effect is considerably marred by the enrions local
superstition that the altir must be towards the east. Though this is not
known in Italy and other intensely Catholic conntries, it is o favourite
ides with Tnglish Protestanis, and many fine ehurclies have been
spoiled in consequence. Her it i+ particularly painful, uatluf central
door, being built np with stone, renders the portico nnmeaning to &
great extent, and gives o painful idea of falsehood to the whole
design. But, barring this, the simplicity of the portico, the boldness
of the projection of the eaves, and the general huz:ml:m:; and gowd tnat:t'.
pervading the vhole building, convey B Very high idea of Jouness
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talents, and of his power of applying them to any design, however novel
it might be.

The repairs which Jones executed at St. Paul's Cathedrml can
scarcely be quoted as examples of his genius or taste. It was handly
possible that any one should succeed in casing a Gothic nave with an
Italian exterior without such incongruity s should spoil both. His
own taste and that of his age led him to despise what was then con-
gidercil the barbarism of our forefathers. A great deal was thought
to be guined when it could be disguised and hidden out of gight ;
but it would require a greater genius than the world has yet seen to
accomplish this suecessfully, and we most not therefore feel surprised
if he failed in this instance. Considered, however, by itself, the
portico which he added in front was one of the finest, if not the very
best, that ever wus erected in England. It consisted of eight well
proportioned Corinthian pillars in front, each 47 ft. high, with two
SqUATE ONEs on the angles, and wns three pillars deep; the whole well
pmpﬂttiunad and elegunt in all its details, standing well on its step,
and with no useless pediment to crush it. On the whole, it may be
considered the best example of its class in this comntry before that
of St. George's Hall, Liverpool, and shows what a thorongh master of
his art its designer was, even at that early period.

Perhaps the most suceessful of Jones’s smaller designs is the one
he furnished for the Doke of Devonshire’s
villa at Chiswick. It was avowedly sug-
gested by that of his idol Palladio at
Vicenza ; but he had too much taste and
originality to copy it literally, as was
done at Mereworth Hall, or to throst two
rooms into two of the porticoes, as was
done at Foot's Cray. On the contrary,
Jones improved the form of the dome,
and be added only one portico, which, in
fact, was necessary to snggest the design ;
and he so modified the elevation of the
three remaining sides as to make them
elegant and appropriste facades for an
English nobleman’s villa, The disposi-
tion of the interior is 68 clegant and
dignified as that of the exterior, and, for
its purposes, as pleasing as any to be found anywhere. It may be
objected that the introdoction of the portico is altorether a mistake ;
that it trammels the whole desion, und is of no vse. Spch, however,
was nob the opinion of either architects or their employers in thoss
days. All were hankering after classicality, and a portico was the
feature best known, and the one which most readily suggested the ideal

167, Villa st Chiswkk, From Eent.
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they were seeking after. As it was afterwards osed, in & preat many
instances it was an absnrdity which nothing can excuse; bot not
us applied here to
what was merely
the soburban villa
of a refined noble-
man, and where,
consequently, if
anywhere, it was
exciaable to  in-
dolge in  learned
fancies, irmespective
of their utilitarian
application.

In the facade
which Jones  de-
siened  for Wilton
he omitted the O

der altogether, and
E'u}:ht merely to M Elevation of Villa at Chbswick. From Keot.

attain the effect he

desived by a plessing proportion of the parts among themselves, and a
gufficient seale to give dignity to the mass; and so snceessful was
he that this design has been repeated over and over again in the
conntry seats of English noblemen. There is little fanlt to be found
with the elevation, which is both elegant and appropriste, unless it

189, Fagads of Wiltors Hocse, Wiltahire,

is being too plain for the purpose, This iz a defect that might easily
have been removed by richer dressings round the windows, or hy
panelling ; but these ornaments were mnot then considered such
esential parts of a Classical design as they have sinee become,
and an architeet of those days, when callel opon to enrich such a
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fagade us this, conld think of nothing better than adding a portico
of from four to eight pillars, running through two or more storeys,
and plastering on useless pilasters wherever pillars conld not be put.
No architect was so free from these defects as Jones, and nothing
rives u higher idea of his genins than to see how he avoided the fanlts
of his master Palladio, and only used the Orders according to the
dictates of hiz own good taste,

It is too much the fashion at the present day to ascribe to Jones
every remarkable building erected during the reigns of the first two
Stoarts ; und if he was guilty of many of these, we must place him in a
lower rank than he is generally supposed to be entitled to. The design
of the river fagade of Greenwich Hospital is almost always said to be
his, without a shadow of documentary evidence, merely, apparently,
because his son-in-law and pupil, Webb, superintended the execution
of it; but it is almost impossible to believe that the architect of
Whitehall and Chiswick could have designed snything so clumsy in
its details. It has great three-quarter columns running through two
storeys, crowned by an ill-proportioned attic, and with great useless
pediments shutting up the windows of the upper storey. From its
size and position, and the material of which it is built, and, more than
this, from the extent to which it has afterwards been added to, the
fagade of Greenwich Hospital is a grand and imposing mass ; but it
would be difficult to point out suywhere in Europe, even during the
reign of Henri Quatre, any design that will less bear examination.
The model adopted here seems to have been the fagade of Bt Peter's
ut Rome, and it certainly has not been improved wpon.

Another design which is described to Jones, bot which certainly
belongs to his son-in-law, is that for Amesbory in Wiltshire, which,
though conziderably more elegunt and tastefnl than Greenwich, has
fanlts he never wonld have committed. It is interesting, however, us
one of the earliest examples of the type on which nine-tenths of the
scats of English gentry were afterwards erected ; almost all subse-
quent houses consisting of & rusticated basement, which contains the
dining and business rooms; o bel étage, and a bedroom storey, with
attics in the roof. On the basement, and running through the two
upper storeys, is the portico—always for omament, never for nse, and
generally so badly applied as to be offensively obtrusive. In this in-
stanee there ure no upper windows under the portico, but those on
cither side mnge so exnctly with the entablatore of the Order that we
cannot help perceiving that there is a fulsehood about it contrary to
all the prineiples of trne Art.

Some of the English country seats built after Amesbury are better
in design—many very much worse—but nearly all follow its general
features, thus differing essentially from those of either Italy or France.
Generally, they are cubical blocks without courtyurds—seven, nine, or
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170, Elevation of the Honse of Ameslury, Wiktalibra.

eleven windows on each side, according to circumstances, and three
or five of these on the principal front covered by a portico. It is a
simple receipt, and, barring the portico, one eminently guited to the
climate, and capable of internal comfort and externul grandeur, though
the attempt to render it Olassical has frequently marred the latter
quality. So far as we know, gither from his published drawings or
from soch designs as can anthentically be useribed to him, no
examples of this class were proposed by Jones. On the contrary,
there is an originality and playfulness abont his published designs
which might have made more expensive and less comfortable dwellings
‘in this country, but would alwuys have been elegant, and never com-
monplece. He fell, however, upon evil days, as the troubles of the
Commonvwealth supervened before his career was half over, and before
any of his great conceptions were practically realised 3 but we kuow
enough of what he did, and of what b could do, to be able to HRSICT
to him the very first rank among the artistic architects of England
during the Renaissance period. Wren may have been greater m con-
struetion, buot wus not equal to Jones in desion ; and wa look down
the ranks from that day to this without finding any names we can
fairly class with those of these two great men. This, however, may
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be owing to the circumstances in which the architects of sulsequent
uges were placed more than to the individoal deficiencies of the men
themselves,

IT.—Wngs!

If Inizo Jones had a pructical monoply of the architectural pro-
fossion in England up to the time of the Commonwealth, that of sir
Cliristopher Wren was even more complete after the Restoration ; for
no huilding of importance wus erected during the last forty years of
the seventeenth century of which he was not the architect.

Both by birth and education Wren was essentially a gentleman,
and at o very early age was remarkable as o prodigy of learning, not
only classical but mathematical. The bent of his mind, however,
soems to have been townrds the labter; and he early distinguished
himself by the zeal and snecess with which he cultivated the physical
sciences ; bat we do not know, either what first made him tarn his
attention to Architecture, or when he determined on following it as 4
profession. It certainly conld hardly be during the Commonwealth,
when there was no room for its exercise ; but three years after the
Restoration we find his name on o commission for repairing and restoring
Old St. Paul's, and acting as the architect to carry out the works
determined upon. In the following year (1664) he gave the designs
for the Sheldonian Theatre at Oxford ; snd as that building was
wholly carried out from his plans and under his superintendence, and
is nlso one of his best and most difficalt works, we may sssome that
he was then an architect by profession, and had mastered all the
preliminary stndies requisite for its exertise.

It is not, however, yet clear that even then he wonld have followed
it exclusively, and might not have gone back to astronomy and the
mathematical pursaits in which he had achieved so great s reputation,
bad it not been for the Great Fire of London in 1666, He was at
Paris, studying apparently the works then going on there, when this
great calamity happened ; and  hurried  back immedistely to assist in
taking his share in the great work of mstortion.

His first great step in this direction was preparing a plan on
which he proposed the city should be rebuilt. Unfortunately for ns
it was found impracticable at the time to enrry this ont, as, had it
been  followed, it would have made London net only one of the
handsomest, but one of the most convenient citics in the world, The
opportunity, however, wos lost ; and subsequent  improvers oan
ouly coutinue to mourn over the blindness or the solfishness of their
forefathers who neglected the opportunity.

¥ Bomn 1632 ; died 1724,
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Although he was not permitted to direct the alignment of the
streets, the fire gave him an opportunity of rebuilding St. Panl's and
some fifty other churches, and so completely estublished his reputa-
tion that every architectural work of importance for nearly half o
century was intrusted to his care; and althongh we cannot but
rejoice that so competent & man was found for so great an occasion,

1. Plan of 5. Panl's Cathisdral, as arlginally desimnsd by Str Clristophier Wiren
Beale Lo feet 0 | Inch.

we must at the same time feel that more work was thrown on his
hands than any one man could perform, and consequently many of his
desigms show marks of haste, and of a want of due considemtion.

The greatest of all his works is of course St. Paul's—the largest
and finest Protestant cathedml in the world, and, after 8t Peter's, the
most splendid church erected in Enrope since the revival of Classical
Architecture, The fire had decided the fate of the old cathedral, but
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it was not till nine years afterwands (1675) that any practical steps
were taken to rebuild it, The foundation-stone of the present church
was laid on the 21st June in that year, and thirty-five years after-
wards the top-stone of the lantern was laid by Sir Christopher Wren,
thus practically completing the building in 17102

SCALE
Side Elevation of 5t. Panl's Cathedral, s shown in the model of the Srel deslgn,

17

As early s 1675 Wren had prepared severnl designs for the new
chureh, which were then submitted to the King : and one (apparently
the one he himself liked best) wos selected, and & model ordered to be

! Four years after the completion of the Dome of the Invalides st Pariz, which
had been commensed five years later than St. Panl's,
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prepared on such a scale and in snch detail as might prevent any
difficulty arising afterwards in the event of the architect's death. That
model still exists, now under repair, at the South Kensington Musenm,
and is so complete that we have no difficulty in criticising it as we
would a church which had been completed. As will be seen from the
annexed plan, it is arranged much in the same manmer as Sangallo’s
design for St. Peter's (Woodent No. 24)—pmctically a Greek cross
with s dome in the centre, and a detached frontispiece, joined to the
main body of the building by a narrow vestibule or waist, in which
are sitnated two of the principal entrances. The central dome, which
was to have been of the same dinmeter as the present one (n little over
104 ft.), was, like it, to stand on eight arches—four of them 38 ft. in
diameter, the other four about 22 fi. These opened into eight apart-
ments, each covered by a dome 45 ft. in diameter, but placed ab VAIy-
ing distances from the central dome. For the purposes of a service
church, in which the congregation is an important clement, it cannot
be doubted that this arrangement is superior to that of the
present church, the great defect leing a want of definite proportion
between the small and large arches supporting the dome. As they all
sprung from the same level, the wide arches are too low, the narrow
ones are too high ; but the practical difference is so slight that it looks
like bad building, or as if the architect had made a mistake in setting
out the work, and tried to correct his error by a clumsy device. Not-
withstanding this and some minor defects, it cannot but be 8 matter of
regret that Sir Christopher was not allowed to carry out his design,
us the interior as far excelled that of the present church as its exterior
surpusses that shown in the model ; while looking at the slow and
tentative stepa by which he arrived at the design ! of the outside of the
present. church, there can be little donbt but that most of the defects
of the model would have been remedied before being carried into
execution,

One of the greatest defects of the plan, externally, is the introduc-
tion of the hollow curves snrrounding the dome; but this conld ensily
huve been remedied without in the least interfering with the internal
armngements, either by introducing a quadrant, as shown at A, on the
left hand of the annexed dingram, bringing the lines of the dome
down to the ground: or, better still, by introducing sn angular
arrangement, 8 shown at B, on the right hand.* In cither case the

! Thess wre well shown in the illos- | inventions of the Indian srchitects in plan-
trutions of Mr. W. Longman's recently-  ning are the octngonnl domes

published *Three Cathedrals dediented on 12 or more pillars, and the nngular

to Bt Paul in Lendon.” It almost makes
one ghudder to see what we have s

* TLe two great und most suooessfnl
VOL. IL

digpesition of the masoury of their great
toners.  The latter not only gives grest
strength constructively, butaffords infinite
play of light and shade, and variety of

1]
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lines of these four angular domes ought to have been earried throngh
the roof, the cornice of their drums ranging with that of the stylo-
bate of the great dome, and light being introduced into them by
openings at their hase, as is-done in all Byzantine churches. Had this
been done it would not only have given variety in the roof, where it
is rather wanted internally, but the gronp of five domes in the centre
of the church, the lines of four of which are actually bronght down
to the gronnd externally, wonld have been a happier arrangement than
has yei been obtained in these domical charches,

171 Disgram showing two medes by which the hollow curves of Wren's first deslgn
migit be remindind,

The nave could easily have been made straight lined, but the
western front, as shown in the model, presents a difficulty not so
easily got over. A preat portico, consisting of pillars more than 50 fr.
in height, backed by a range of pilasters less than 40 ft., with their
entablatures on the same level, would have been a solecism nothing
could well get over.! Sir Christopher himself seems to have felt this,

design. Bir Christopher Wren adopted | tenance this fdes, and T wish T eould
the fist with perfect suocsss in the in- | bolieve that it was sor but T am afrmid it
terior of St Stephen's, Walbrook, and it | is only n timber sereen to hide tho mode
would have been ourious if e had hit | in which the upper dome is Lighted—an
npeen the other in 8. Poul's. If he had | cxaggeration, in fact, of the mods adopted
miopted the form suggested at v, it would | by Hurdowin, st the Invalides in Paris
have resulted in a plin ms essatially ' (Woodeut 104), with the drawings of
Indian ns Bt Stephen's, nnd would pro- | which Wren was no doubt familiar, Had
bably Lave heen s grent a success ex- | 50 novel an expodient ocourred to him,
temnally, that is, us an interior. | some nllusion to it must bave been found
Mr. Lonjgmen, in his* Three Cathedrals | in the * Parentalis,’ or some calenlitions,
P 115, s of opinion that he was very | an infisite number of which would hove
nearly :.;Iupl.mglf thinl Indisn invention, | been required to induce s commission to
by hanging a weight inside hiz dowe to | allow its adoption.
munhfmtthn outward throst, ss is done | ' It was like the want of o d-finite
st Begjapore (* History of Architecture | proportion betwesn the great and small
vol. ii.; Woodcats 1119 to 1125). His arches under the domes intefnally, and
illustrations certainly seem 0 coun- | is always painful in trus art. i



Caar. 1L ENGLAND : RENAISSANCE, 30

for in one of his drawings, published by Dugdale,! the entrances on
the west are under the pillars of the portico, as in the flanks, which
certainly was muoch more in accordance with' rule, but at the expense
of common sense, a8 the portico then became a useless ornament, and
would mueh better have been omitted altogether.

Assuming, however, that the external form of the dome would have
been modified till it resembled the present one, that the western cam-
paniles would have been introduced, and that the whole design would
have been revised in the semse above indicated, the result certainly
would have been far more satisfactory than the present design. Inter-
nally, the gradually-increasing magnificence  from the principal
entrance to the great dome, with nothing beyond but a small choir
of the same design and length s the transepts, wonld have been in
perfect taste, while the ever-varying perspectives in the great circnm-
ambient aisle of the dome—would have surpassed those in the great
aisle that surrounds the dome at St. Peter’s, while, externally, nearly
all the fanlts of the present design would have been avoided.

These, however, are idle speculations now.  Whether i1 CONBEqUEnce
of the inflnence of the Duke of York, as is commonly asserted, or
whether owing to the feelings of the clergy, who wanted arrangements
similur to those they had been accustomed to in their own cathedrals,
the model was thrown aside, and Wren was ordered to produce a
design embodying the present arrapgements in plan. This design
was submitted to the King, and approved of in the year 1675, and,
externally at least, is so inferior to even the first design, that we are
justified in assuming that if the present very beautiful exterior grew
out of this, something very much more perfect than either might have
grown ont of the design embodied in the model. The interior, as
then designed, was apparently very much whut was afterwards carried
ont.
The great defect of the design in plan is that it consists of two
moderately-sized apartments, the nave and choir, almost identical in
design, but separated from one another by a third apartment prac-
tically more than double the width und also double the height of
either. It is practically three distinet churches, and not so arranged
a8 to get the best effect ont of them. Had the choir been only the
same length us the transepts —adding, of course, the apse—and the
two eastern bays been added to the nave, it would have done much to
redeemn the plan.  But the radical defect was the adoption of the

! « History of 8t. Paul's’ London, 1814—  Though ealled in the Royal Warmnt
1818, opposite p. 124 This secms to *“very artificial, proper, and oseful”™ it
huve been earlier than the model, and in | now spponrs to us singularly dovoid of
fict Wren's first desizn, {art, improper, and for the most part

* Published by Mr. Longman in his | useless for the purposes fur which it was.
*Three Cathedmls of St. Fanl' p. 113, | intended.

n2



7.

HISTORY OF MODERN ARCHITECTURE.

Boor IV,

Plan of =t Panls Cathedral,  Seale 100 fewet 1o 1 Inch,

octagonal plan for the dome Practically this reduced the width of
all the adjoining compartments to 40 feef, whereas, as above pointed

! In making this design, 8ir Ohristo-
pher was probably thinking of the very
beantiful effect gained by an cctagonal
armngement at Ely; he, however, over-
lockid the fact that the fexibility of the
Pointed style ndmitting arches to be

grouped together of nll widths, lent itsIf
to such an armngement in & menner in-
compatible with the greater severity of
the round arched styles; but st Ely the
architeet nbandined the vista along the
aizles, as practically not worth preserving,
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out, at least 60, or something between that and the Byzantine pro-
portion of 100, were necessary to bring the parts at all into harmony.
This led to a third difficalty. Tt was impossible that the alternate
arches of the dome could be 40 feet wide below, and as they mnst
spring from the same level and reach the same height, a variety of
mechanical expedients were necessary which have become real de-
formities in practice. They might to some extent be remedied now
—for instance, by introducing two pillars standing free and carrying
the entablature horizontally across, and supporting a real tribune with
a bold baleony in front, in place of the present curved cornice, or by gome  ©
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gnch expedient. Buot nothing conld remedy the comparative narrow-
ness of the nave ; and the vista along the aisles, on which the architect
muinly depended for effect, is only productive of confusion. In plan it
looks pretty, but, as seen in perspective, the distance across the great
dome which separates the pave aisles from those of the choir is so
great s entirely to nentralise the effect so sought to be obtained.

The enormously disproportionate height of the dome—216 feet
arainst 108 in width—dwarfs everything around it, and it does not
itself look half so spacious as it would have done had it sprong from
the stringeonrse above the Whispering Gallery, in which the pilasters
of the dome now stand.® Wren seems to have been hannted with thy
idea, that he ought to scoop as much as he possibly conld out of the
dome becanse Brunelleschi and Michael Angelo bad done so:; bat it
certainly was a mistake. Had he been content with one 40 or 50 feet
lower he would bave donesomething towards harmonising his dispropor-
tionate parts, and his cone, which is & perfectly legitimate constructive
expedient, would not then have interfered with his architecture, As
it is, it forced him to slope forward the interior pillars between the
windows in a manner ntterly destruetive of all true architectural effect, @8

Besides these defects of proportion there is one of detail, which
runs throngh the whole design and mmrs it to an extent so great that
the wonder is Wren could ever have introduced it. Thronghout the
whole interior, over the great Order, there runs a perfectly useless
abtic, 12 feet high, between it and the springing of the vanlt. Tt was
introduced probably to give greater height to six windows in the
building, three at the east end and one at the end of each of the tran-
septs and nave, Bt this was very little gain, and it divorced his vaunls
from the Order that onght to support it, forced him to omit the archi-
trave nnd friege of his Order everywhers, to allow sufficient height to
the arches of the nave and choir, and generally introduced a most
unnecessary complexity and weakness into the whole desion. The
remedy for all this was simple. Withont interfering with his dimen-
sions or construction in any way, he had only to increase his Order six
or seven feet in height, and so reduce his attic to blocking course,
Had he done this, the entablature might have run unbroken all round
the church, and the taller Order would have given dignity and pro-
portion to all his larger arches, especially under the dome, where the
additional height is much wanted.®

1 If Ely was the model he was fulluw- | to spring from the cornice of the Onler of
ing, he onglt to have mcollected that | the vave and cheir,
the doma of Ely, If it muy bo so called, # This might be done now, but world
springe from the sume eapitals ns the | be cxpensive; it would, however, do
great wrehes of the pave and choir; aud | more to improve the effect of the ehurch
though in the centre there is & lontern | internally than any change that eould
which is higher, urchitectumlly it is ns | be made, excapt, perbnps, lowiring the
if the dome of St. Pnal's had been made | dome,
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Above this attic rises the vault, which by no means helps to exense
its introduction, for it muost be confessed it is singularly confused and
inartistic, consisting of a series of small flat domes, 26 ft. in dinmeter,
each surrounded by a very heavy wreath of mouldings, which the
lictle string of ornmment along the arrie of the supporting vanlts
seems puinfully inadequoate to support. It is possible some of these
defects might be remedied or concealed by judicions painting ; but
nothing that can now be done will effectnally cure them. The fuct
seems to be that Wren was met by the same difficnlties which all
architects have cxperienced in trying to adapt Classical details to
Gothic forms. Besides this, he seems always to have had before his
eyes the mechanical difficultics of his task, and, when the two appeared
to conflict, he seems invariably to have allowed the mechanicul exigen-
cies precedence over the artistic.  This has enabled him to construct
a singulurly stable church, bot one which, as an artistic design, is
internally very inferior to St. Peter's at Home, immeasumably =0 when
compared to such a chureh as 8t Genevidve at Paris;, and one which
mugt not be mentioned in conjunction with the Byzantine or Gothic
designs whose features he was tryving to adapt,

It is extremely difficlt to ascertain how far Sir Christopher
intended to mely on painting or colonted decoration of Buy sort to

remedy these difects, or for the completion of the interior of his cathe-
dral.  From a note in the * Parentalia ' (p. 292) we lenrn that, instead of
painting, which was determined upon against his will, he proposed
“to beautify the ingide of the enpola with the more durable ornament
of mosaick work, a8 is nobly executed in the cupols of 8t. Peter's at
Rome.” It is probable also that be intended to adorn the spandrils
of the dome under the Whispering Gallery with paintings or mosaics
sich as are shown in Emmetts engraving duted 1702} It may also
be inferred that be intended to paint or colour the nine great domes
of the nave, choir, and transepts, as these are finished in plaster and
not in stone like the rest of the vault, and he moy also have proposed
to adorn the apse either with marble or paintings in imitation of
murble, a8 is: now done. These paintings or mosaics wonld have, of
course, involved & certain amonnt of gilding of the architectural orna-
ments, but it i3 more than doubtful whether Sir Christopher ever
intended to have gone beyond this in this direction.  The whole spirit
of the age in which he lived was inimisal to coloured architestors,
Wherever any traces of it were foand in Gothic buildings it was voted
u barbarism, and carefully covered np with whitewash, and it s only
within the lsst thirty or forty years that our revived teste for the
Gothic style, and the diseovery that the Greeks also coloured their
architecture, that the ides has come to be tolerated amongst us. In

! Eungraved by Longman, in his *Threo Cothedmls of St Paul! p, 149,
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Wren's days, to have coloured the interior of a Protestant church even
to the extent above indicated most have seemed a most daring and
hazardons innovation, and it is no wonder that the commission pre-
ferned Sir James Thornhill's monochromes to their architect’s mosaics.
Though he regretted this, and justly, be would have been more vexed
and horrified had auy one proposed to eke ont his stone architecture
with eolonr. The iden of adding colour to his capitals or cornives, or
covering his friezes or walls with panels or painted ornaments, would
have sank deeper into his heart than the refusal of salary, or any
of the other annoyances to which he was so cruelly exposed. His

* gtone architecture was, as he considered, complete in itself, and

re(uired no aid from any adventitions art.*

Be this ns it may, it appears that mast of the defects of the interior
of St. Panl's have arsen from the fact that, hoth from the natarul
bent of hig mind and from the cirenmstances of his education, Wren
was more of an engineer than an architect, and, consequently, was
frequently led to display his mechanical skill at the expense of his
artistic feelings ; and, generully speaking, he had not that intimate
knowledge of the resonrces of Architecturul Art—especially the *ars
celare arfom “"—which might have enabled him to aveid parading his
mechanical expedients so offensively as he has frequently doue, und
most especinlly in the interior of St. Panl's. It is only fair to add,
however, that if the building had been completed and ornamented
with scolpture and painting even to the extent designid by its archi-
teot, the effect might have been different from what we now see.  If all
its stroctural defects conld mot have been concealed, attention might
have been ut least so far distracted from them that they would hardly
have been remarked, and it might even internally bave had some
cluim to rank second smong the Renaissance churches of BEarope.

The arrangement of the exterior is infinitely more suceessful thun
that of the interior. The general design of the dome is by far the
most plensing which has yet been accomplished, and the employment
of 4 wooden covering by no means ohjectionable onder the eirenm-
gtunces, It is only what every Gothie building in Burope possesses—
a wooden roof externally over a stone vault in the dnterior ; and it
enahled Sir Christopber to mould it to any form that plessed the
eve, and to carry the whole gracefully to the height of 360 ft. from

' It by no menns follows from this, thet | architect more eapable than Wren to form

vt the present doy wonld not be justi-
fied in pdiding eolour to any extent, pro-
vided we felt cortain that the taste of the
present day in these matters wos bettor
thon that of the sge when St Paul's was
erected. amd i we folt sure of fnding no

n correet judgment nwd to earey out sech
n work, Without these two reqguisites,
we rum wrent rialof munlering St Paul's,
in the same mammeras Borlington Hoons:
has recontly been murdered.
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176, West View of 5. Paul's Cathedral, From a Photograph.

the floor-line to the top of the cross, without any apparent effort
externally,

The colonnade surrounding the dome is also quite unsurpassed.
By blocking np every fourth intercolumniation, he not only got a
rreat appearance of strength, but o depth of shadow between, which
rives it u richness and variety combined with simplicity of outline
fulfilling every requisite of good architecture, and rendering this part
of the design immensely superior to all its rivals. Owing also to the
re-entering angles at the junction of the nave and transepts coming
so close to ib, yon see what it stands upon, and ean follow its
whole outline from the ground to the cross without any tax on the
imiEination.

The great defect of the lower part of the design arose from Wren
not nccepting frankly the Medimeval arrangement of a clerestory and
side nisles. If his anisle had projected beyond the line of the upper
storey, there would at onee have been an obvious and imperstive
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peason for the adoption of two Orders, one over the other, which
has been so much eritivised.  Supposing it were even now determined
to fill np the interval between the propylea and the transept, as
shown by the dotted lines on the plan at A (Woodent 174), the
whole wonld be reduced to harmony ; it wonld hide the windows in
the pedestals of the npper niches, which are one of the great blots in
the degign; and by giving greater simplicity and breadth to the
lower storey, the whole would obtain that repose in which it is some-
what deficient.

The west front is certainly open to criticism as it now stands, there
being no suggestion externally of two storeys, or two aisles of different
heights. But its dimensions, the beanty of its details, the happy ont-
line of the campaniles, the proportion of these to the fagade, and of all
the parts one to another, make up the most pleasing design that has
yet been executed of its class,

The same may be said of the transepts. Their circolar porticoes,
and the proportions of all the parts, their harmony with, and subordina-
tion to, the principal fugade, are all extremely pleasing ; and thongh
it would be easy to mention minor points which our greater knowledge
of the style would enable us to remedy, it will hardly be dispated that
the exterior of St. Paul's surpasses in beanty of design all the other
examples of the same cliss which have yet been carried ont; and,
whether seen from a distance or near, it is, externally at least, one of
the grundest and most beantiful churches of Europe. L

[Tue Desiex oF THE DoME oF St. Pavi’s.—The question of the
artistic merits or demerits of the design of our famous metropolitan
dome, taken as a critical exercise on high ground, is one that is well
worthy of consideration. As a preliminary the reader is requested to
compare carefully the section of this dome (No. 1756) with the sections
of the dome at Mantna (No. 16), the dome of St. Peter's at Rome
(No. 30), the dome of the Invalides at Paris (No. 104, the dome of the
Pantheon at Paris (No. 110), the dome of 36, Isaac’s at 8t. Petersburg
(No. 263), and the dome of the Capitol at Washington (No 286). The
primary purpose of the designer in all these instances is the same,
namely, to construct a8 the central feature of a pyrumidal group u
crox-tower, circular on plan, crowned with an outside dome for
appropriate eifect in external proportion, snd cccupied by an inside
dome for appropriste effect in internal proportion. How are the two
¢ffects to be combived 7 The elementary constroction of a dome on
geientific principles is very suggestively represented in the example st
Mousta (No. 10). This would be built of stone or brick, or an
equivalent, and is, in fuct, a strictly stroctural circolar vault. In the
Bast the self-same scientific object is accomplished with every facility
in conerete. There is no reason why timber should not be employed in
the form of exposed quadrantal ribs with a covering. So also iron,
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gven cast iron, in the same form of radiating ribs, eould not be objected
to on principle ; and it may be remarked that the great conical iron
voof of the Exhibition Building at Vienna is in every respect the more
primitive or simple connterpart of a dome, althongh without curvature.
(That is to say, there is a series of iron rafters, converging from o
cirenlar sill ot the bottom to the base of a circular lantern at the top,
and braced ab intervals by cirenlar horizontal ribs, like the parallels of
latitude and longitude of the geographers; and it makes no difference
in principle so far whether the rafters ar curved or straight.) In all
{hese cuses nlike one of two general laws, or both combined, muost b
observed ; first, the artificial equilibration—unless the curve be a
catenary—or the graduated depth of the arch vertically (very distinetly
shown in the Monsta dome) ; secondly, the efficient nse of bond Interally
(ss most prominently exhibited in the Vienna cone). The perfect mode
of thearetical construction—and practical too perhaps—is the Oriental
system, whereby the whole dome is made a solid inverted eup of
concrete as artificial stone ; although, it need scarcely be said, if this cup
is not in equilibration as regards its thickness throughout, the strains
of the arch will find out any weak point and there bresk it if they
can. Now if we turn to the St. Peter’s dome—which followed the
lead of the Duomo st Florence, anotber good example—we see two
vanlts, or we may prefer to say one vault with outer and inner shells.
Chain bond has to be lurgely allowed for here, especially to carry the
lantern, which of course loads the dome for the sake of appearance
exactly where it ought not to be loaded for strength, But, artistically,
the point to be noted is that the outer form coincides with the inner
as it onght to do; the outside surface and the inside surface are both
equally legitimate to the dome ; and the slightly projecting peristyle
around the base (the particular armngement of the columns being
only matter of tuste) serves to add grace, ns well us a little strength
perhaps, to the structure.  In the Mantua case {No. 16) the motive is
so much simpler as to be in fact primitive, like the domes of the East;
the equilibration being elementary, and the disturbing load of the
lantern insignificant. Turning next to the example of the Paris
Tuvalides (No. 104), we see o vital difference of treatment as compared
with St. Peter’'s. The architect is not satisfied with the altitude of the
interior dome for exterior effect, and he therefore superimposes a lofty
roof of timber-work which is made of domical outling for the sake of
form ulone. The intermediate vault for decorative painting may fairly
be taken as a legitimate part of the interior dome ; but the roof above,
with its lantern, is palpably a make-believe, if we are to scoept in any
way the critical principle that the skin withont onght to tell the story
of the anatomy within. A purist like Street wonld have covered the
tower with a plain conical roof to throw off the min—as was frequently
done in Byzantine churches—but the modern Italian tradition pointed to
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a dome-shaped roof, and here it is. No one would wish to deny its
beanty of proportion, and indeed its preferableness in this respect to
the dome of St. Peter's, which is considered to be disproportionutely
low. Moreover, there are probably few who wonld admire equally in
practice the simple honesty of the plain Byzantin. roof-covering,
Plenty of examples also, are to be quoted of great square roofs, which
are more or less unoccnpied inside, especially in France, Bat, if it be
admitted that this exterior dome of the Iuvalides is a roof-covering
and nothing more, then the inguiry must close with this admission.
The form of the roof-covering at last is clearly seen to be non-
constroctive, and a mere consideration of elegance—almost like the
cise of Bt. Mark's at Venice, where the outside domes rise like balloons
for 30 fr. above the structural vanlts within, Take next in order the
dome of the Paris Pantheon (No. 110). This design i= in external
effect of similar motive, but in internal anatomy more justifisble
The super-vault for the painter may probably be considered to fill the
interior space sufficiently ; and the absence of timber-work may
justify still more the design ss o whole in respect of legitimate
architectural construction. Bat turn now to the case of St. Panl's
(No 175). This design differs from all the foregoing in the most
important particalurs, The eye of the internal dome is 215 fect from
the floor, which, as matter of proportion, is quite as much as the
architect conld be expected to manage well, if not more. For exterior
proportion, however, he demands 565 feet more, besides 90 feet still
more for a lantern and its crowning eross. The problem is how to
bring these widely different altitudes together ; and this is how it is
solved. In the first place, a whole hemisphere—virtnally the same e
in the ease of St. Mark's at Venice—must be built up somehow above
the interior summit ; and this shall be done with timber-work as an
elevated roof. But it is further determined that the lantern shall be
of stone, in spite of ifs enormous dead-weight, and in gpite also of its
surmounting o balloon of timber-work. The ingenions contrivance is
therefore resorted to of building np in concenlment o vast cone of
brickwork. from the drom of the inner dome—itself conicalised to
receive it in & way which is not identifiable with any artistic motive—
and by this hidden artifice a sufficient support is at last achieved at
the snmmit, on which to place the weight of the stone lantern. The
further expenditure of ingennity in forming the ontside profile of the
domical roof, with its drum and peristyle, in perfect want of accord
with everything inside, may be judged of from the engraving ; and
the critieal question—which need not shock our patriotism too much—
is, how to reconcile all this ingenuity with the artistic principle of
anatomical truth. That the famous dome of Bt. Paul's is a tower,
and not properly a dome at all, may be said casily enongh ; and that
the altitude of it is admirably proportioned in the grouping is egually
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allowable s but what shall we say of the make-believe, or, in modern
phrase, the gham 7  Before answering this question  for himself,
however, let the patriotic reader console himself by referring to the
dome of St. Isaac’s at St. Petershury (No. 263), and that of the Capitol
of the United States at Washington (No. 286). In the case of St.
Jauc’s the reconciliation of the inner skull and the onter hat is boldly
achieved by constructing » cone of cust-iron ribs, which has the iron
frame-work of the interior vanlt attached to it below, and the iron
lantern imposed upon it above, the curvilinear roof, wlso of iron, being
then put on the back of the cone. This is non-anatomical enough ;
but what shall we say of the American example 2 There we have the
whole great visible pile (No. 286), 140 feet in dinmeter at the base of
the podinm, 90 feet in diameter at the dome-roof, and 220 feet high
from the general parapet level of the building to the head of the
crowning statue, literally all of iron, designed by the engineer to
pocommodate the architect’s profile with a guileless audacity which
leaves ull other shams in the wide architectural world at an immeasur-
able distance. In this instance, as in that of 8t. Panl's, it will be
argucd by many that the external proportions amply pay for the dis-
reward of anatomical virtue; but the philosophy of architectural
griticism will be held by others to reject such argoment ab ull hazards.
—En.]

If the position of Sir Christopher Wren as an architect were to be
estimated solely from what he has done ut St. Paul’s, the result would
probably be, that his character would stand higher a8 a constructive
than as an artistic architect There are, however, two buildings close
by, an examination of which must considerably modify this verdict
The steeple of Bow Church is beyond all doubt the most elemant build-
ing of its class erected since the Reformation ; and no Protestant
¢hurch is more artistically vr gracefully urranged than the interior of
St. Stephen’s, Walbrook.

Like all Wren's steeples, that of Bow Church gtands well on the
sround ; for he never was guilty of the absurdity of placing his spires
astride on the portico, or thrusting them through the roof. It consists
first of a plain square tower 32 ft. 6 in. wide by 83 ft. in height, above
which are four storeys averaging 38 ft each. The first, o squure
belfry, adorned with Tonic pilasters, is 89 ft. ; the next, which includes
the beantiful cireulsr peristyle of twelve Corinthian columus, is 87 ; the
third comprehends the small lantern, and is 88 ft. high, which is also
the height of the spire, the whole making up a height of 230 ft.

There are errors of detail which probably the architect himself
would have avoided in a second sttempt, and, as they arose only from
an imperfect knowledge of Classical details, might easily be remedied
at the present day. It only wants this slight revision to harmonise
what little incongrnities remain, and, if it were dome, this steeple
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might challenge comparison with any Gothic example ever erected.
Indeed, even as it now is, there is a play of light and shade, a variety
of ontline, and an clegance of detail, which it would e viry diffienlt
to mutch in any other steeple. There is no greater proof of Wren's
genins than to observe that, after he had set the example, not only
hus no architeet since his day surpassed him,
but no other modern steeple ean compare with
this, either for beauty of ontline or the nyIro-
printeness  with which Olassical detailzs  are
applied to so novel s purpose,

The interior of Bt. Stephen’s, Walbrook,
containg a8 much originality, and, as far us its
architect was concerned, ns moch novelty, as the
stecple of Bow. As remarked in a previous
part of the work,! the plan of placing a circular
dome on an octagonal base, supported by eight
pillars;, was an early and long a favourite mode
of roofing in the East, and the consequent
variety obtained by making the diverzinge aisles
respectively in the rmatio of 7 to 10, infinitely
more pleasing than the Gothic plan of doubling
them, nnless the height was doohled at the same
time. Wren, however, is the only Enropean
architect who saw this, and availed himsell of
it ; and sbanger still is it that, thourh no
chureh bus been o much admired, no architect
his ever copied the armangement. Had Wren
aver seen an Indian building desicned on this
principle, he no donbt wonld have carried it
furthor ; bnt as it is, he certuinly has produced
the most plensing interior of any Rennissance
church which has yet been ereoted. Like most
of his works; it fails o little in the detail
There is too moch of the fecling of Grinling

|. Gibbon's wood-carving earried into what should

be eonstroctive ornament = but, notwithstanding

[~ ils ol Tl e - # s :
s o'ttt Lo~ this slight dofect, there is o cheerfulness, an

elegunce, and appropristencss abont the interiop

which pleases every one, and which might be carricd even further, if
dlesinml,

It is extremely difficnlt for us to know now what influences wers

bronght to, bear on Wren in making his desions ¢ but it seems

unaceonntable that the architect who could desien Bow steaple and

1 History of L‘l‘ﬂh“l‘ﬂun'; visl. il L T M mrnﬂl_\.' 7 to 98
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the interior of St. Stephen’s shonld have added to the former a church
which is an ill-designed barn outside, and is paltry and overloaded to
the lnst degree inside. Had he joined gach an interior as that of St.
Stephen’s to his steeple in Cheapside, he would have
prodneed o design thut would have raised his character
a8 an artist hizher than anything he did at St. Panl's:
and had any architect the courage to do so now, with
such modifications as wonld naturally suggest themselves,
wie might have a ohoreh a8 beantiful, and far more
appropriate to Protestant worship, than any of the Gothic
designs recently erected.

St Bride's, Fleot Street, is another of Sir Christopher’s  |oq pian efse See-

most admired designs for a steeple. It wants, however, 5z Walkwoks
the poetry and the evidenoe of careful elaboration which
charcterise its rival of Cheapside. There is something common-place
in the five upper storeys, each more or less o repetition of the one below
it, and without any apparent connection. It is impossible to avoid the =
iden that they might all
sink into one another, and
shut up like the stides of »
tolescopes. A console, A
buttress, a sloping roof,—
anything, in short—bhe-
tween the storeys, would
have remedied this; and
could o casily have heen
applied then—conld, in-
deed, now—that it s
wonderful that some such
expedient escaped the at-
tention of o great :u_ul sp; AW Swction ofthe lofeity SC B0 Stephen's, Walbsoul.
constriactive an architect.
Wren conquered this difficulty with perfect success at Bow chureh, bat
all subsequent architects have failed in reconciling the horizontal lines
of Clussical with the aspiring forms of Gothic Art, and, as in the case of
of St. Bride's, been unsuccessful in fusing together the two opposing
BysLEms,

Externally the ehurch is not remarkable for anything but its
simplicity and absence of pretension and internally the design is
considerably marred by the necessity of introducing galleries on each
side—a difficnlty which no (Nussic or Gothic architect hss yet fairly
grappled with and conquersd. Here the coupled columns which run
throngh and support the arches of the roof are amply sufficient for
the purpose, and the dwarf pilasters that are attached to them to
carry the golleries tell the story with sufficient distinetness. But it
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mikes a very thick and heavy pier below, which impedes vision more
than is desirable, and the rear column that runs through the floor of
the gullery has a very disjointed and awkward uppearance. Notwith-
standing these defects, it is a well-lighted, commodions, and appropriate
Protestant church, which has seldom been gurpassed in these respects,
unless it is by St. James's, Piccadilly, which is another and somewhat
gimilar design by the same architect.

The two are, as nearly ns may be, of the same aren—St. Bride's
being 99 ft. long by 58 wide, St. Jaumes's 86 by 67, which is more
appropriste for an auditorium ; and the square pier which supparts
the gallery, and the single column that stands on it to carry the roof,
5 not only a more artistic, but a more convenient arrangement than

1. View of the luterlar of 5t James's, Pleoadilly,

the other. Its greatest merit, however, is the mode in which the roof
18 constructed ; finst as a piece of carpentry, but more as an appro-
printe mode of getting height and light with a pleasing variety of
form. After St. Stephen's, Walbrook, it is Wren's most successful
interior ; and, thongh the church is disfirured by a hideons east
window nnd an objectionable reredos, and many of it= minor details
are unpleasing, it is one of the very best interiors of its cluss that we

There are few of Wrens other chorches in the city of London
which do not show some good points of detail—some ingenious menns
of getting over the difficalties of site or destination, and not one showing
any funlts of construction or tseless display of nnnecessary adjuncts ;
but scarcely any of them are so remarkable as disigms as to admit
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of being illnstrated in a general history : and, without illnstrations;
4 mere enumerstion of names and peculioritics is as tedious as it is
nninteresting.

Although Wren, like most of his contemporaries, affected to despise
the style of our ancestors, he seems occasionally to have been subjected
to the same kind of pressure as is sometimes applied to Gothic archi-
tects at the present day, and forced to build in what he considered the
barbarian style. When this was the case, he certainly showed o im-
mense advantage ; for though the details of his Gothic werks are
always more or less open to criticism, the spirit of his work was
always excellent, and he canght the meaning of the Gothic design as
truly as many of the most proficient of our living architects have been
sble to do.

One of the most snccessful of such designs is the tower of St
Michael's, Cornhill, which is exceedingly rich and bold. The church
attached to it was one of Wren's best desions internally. Considering
the difficnlties inherent in the locality, which admitted of its being
lichted only from one side, it was as light and cheerful as it was
elegunt. Within the last few years it has been converted into the
bastard Ttalinn Gothic, which 18 so great a favonrite with some archi-
tects, but which sccords neither with the locality nor the tower,
nor those features of the chnrch which it has been impossible to
disgnise. The result has been that Wren's work is entirely destroyed,
and is replaced by an interior whose principal characteristic is o
curions combination between tawdriness and gloom.

A more sucoessful design than even St. Michael's was the spire of
8t. Dunstan’s-in-the-East, which, thongh not so strictly Medieval in
its details a3 to attain perfection as a counterfeit, is still sufficiently
imitative for effect ; and the spire which crowns the whole, resting on
four arches, possesses more elegance than the specimen at Newcastle
which is said to have sugrasted it, or than any other examples of this
pecaliar type which have come down to us from the Middle Ages,

The western towers of Westminster Abbey are generally ascrilusd
to Wren, and their proportions are perfect, though their details deviate
more from the Gothic type than is the case with either of the examples
lust quoted. If they are really his—though this is more than doubtful
—this was a singular mistake for such an architect to make: for,
being here joined to a really old Gothic building, the contrast is
painfully apparent, and a more exact imitation would have been most
desirable,

The tower which Wren added to the parish chureh at Warwick is
another example of how he canght the spirit while despising the
details of the style. At a distance it seems one of the best-propor-
tioned Gothic towers that can be found. On a close examination the
details are all so completely Classic that, whether it s from the

VOL. 11, E
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prejudices of education or any real or essential incongrnity, we are
offended at having been cheated into admiration, and feel inclined to
put the whole down as 4 specimen of bad taste,

Besides the churches which be built, Wren had the good fortune
to be called upon to ercet more Royal palaces than any architect sinee
his day ; but he wus far from heing so suceessful with them as with
his ecolesinstical buildings,

That which be erected at Winchester is little better than a great
brick barrmck, to which parpose it is now mest uppropriately applied.
It possesses a portico of six Corinthinn columns in the centre, and
some very attennated specimens of the same family in the angles,

* which are an attic taller than those they flank ; but neither seem to

belong to the building to which they are attached.

He wus more snocessful at Hampton Court, thongh here the base-
ment is too low, especinlly in the courtyard ; and the dignity of the
“bel étage™ is destroyed by the circalar windows over the principal
ones, and, where Orders are introduced, they are merely as orna-
ments, and overpowersd by the attic that crowns them. The great
merit of this design is its largeness, and being devoid of all affecta-
tion. From the possession of the first quality, it contrusts fuvoursbiy
with Wolsey's palnee, to which it is attached, Neither is of the best
age of its peculiar style, nor perhaps the best of its age; bat there is
o littleness and confusion about the Gothic, as compared with the
simplicity and grandeur of the Classic, which is altozether in favonr
of the latter. When, however, the earlier design is looked into, it
digplays an amount of thought und adaptation to its uses which is
wholly wanting in the Classic. Wren's design looks as if it could
have been made in a doy,—Wolsey's bears the impress of long and
patient thought applied during the whole time it was in execution :
and though, therefore, the conception of the first is grander, the
ultimate impression derived from the latter is more satisfuctory and
more permanent.

The less said abont Chelsea Hospital the better. Tt would not be
ensy to find & worse building of the same dimensions anywhere : but
the architect’s fame is redeemed by what he did ot Greenwich, The
two rear blocks are certainly from his designs, and sre not only of
great elegance in themselves, but group most happily with the two
other blocks nearer the river, the design and the partial execation of
which belong to an earlier period.

Ag before mentioned, one of Wren's earlisst works was the Shel-
donian Theatre at Oxford ; and though externally it does not possisg
any great dignity, the fagade is elegant and uppropriate, and the
introduction of any larger features would have been insppropriate
and not in nccordunee with the two ranges of windows und other
features which the necessities of the building required in other parts.
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The roof was justly considered to be in that ge s perfect masterpiece
of scientific carpentry, covering an area 70 ft. by 80, withont any
sapport. The whole interior is arranged so seientifically, and with
snch judgment, that a larger number of persons can see and hear in
this hall than in any similar building in the United Kingdom ; and,
why, consequently, neither Wren nor any one else ever thought of
adapting its peculiarities to Church  Architecture is npob easy [o
explain.

The Library at Trinity College in the sister University is an
equally snecessful thongh a far easier design. Practically it is not
unlike the recently-erected Library of St (ieneviéve at Paris, which
is so much admired (Woodent No. 144}, excepl that there the lower
storey is occupied by books,—at Cambridge by an open cloister, but

181 Neville's Court amd Library, Trinkty College, Cambridge. From s Photegraph.

which no doubt the architect meant to be ueed @8 an extension, if ever
more books were required by the College anthorities,  Not only is the
upper storey well arranged and well lighted for the purpose for which
it was intended, but externally it i a remarkably pleasing nnd appro-
priote design. The effect towards the courtyard is very mnch spoiled
by the floor of the library being brought down as low us the springing
of the arches of the arcade which supports it. Huod the scale been
eufficient, it would have been easy to remedy this defect by intro-
ducing smaller pillars to support the floor ; but, there not being room,
all that is done is to block up the tops of the urches, and it looks us
if the floor had sunk to that extent; the whole design being charac-
teristic of Wren's ingennity and good taste, but also of his want of
knowledge of the artistic princip'es of desion.

20101
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It is singular that the architect of these two huildings should ever
have erected anything so commonplace as the College of Physicians
in Warwick Lane ; but it is just this inequality that is so puzzling in
Wren's designs,—as, for instance, the Monument at London Bridge is
one of the most successful and most Classical colomns which have
been erected in Europe, though their name is Legion ; but Temple
Bar is, perhaps, the most nnsnccessful attempt that ever was made to
reproduce & Classical triumphal archway. Had Wren been regularly
ciucated as an architect, or had he thoroughly mastered the details of
the style he was using, a8 Inigo Jones had done, most of these incon-
gruities wonld have been avoided ; and there is no reason for supposing
that such an edocation would have cramped his genius : — on
the contrary, every reason for believing that a perfect knowledge of
his tools wonld have enabled him to work with more facility, and to
avoid those errors which so frequently mar the best of his designg,
and, it may be added, must inevitably vitiate the designs of any man
who is practising an art based on false principles, and depending for
its perfection on individoal talent, and not on the immutable laws of
Beience,

Though he did fail sometimes, it cannot be denied that Wren was
o giant in Architecture, and, considering the difficulties he bad to
contend with, not only from the age in which be lived, but from the
people he had to deal with, and the small modicom of taste or know-
lidge that prevailed anywhere, we may well be astonished at what he
did accomplish that was good, rather than wonder at his occasional
failures. His greatest praise, however, is, that though he showed the
way and smoothed the path, none of his suceessors have surpassed—if,
indesd, any have equalled—him in what be did, thongh a century and
o half have now elapsed since his death, and numberless opportunitics
have since been afforded in every department of Architectural Art,
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CHAPTER IIL
EIGHTEENTH CENTURY.

T = T (o e L [ el S e 1
George k. aa wr s e ea AT | Goomge DL ci aa as == LIND

Twe history of Architecture in England during the eighteenth
pentury, if not characterised by anything so briliant as the career
of either Jones or Wren, is marked in the beginning by the daring
originality of Vanbrugh, and closes with the correct Classicality of
Chambers. It is also. interesting to watch during its closing years
the gradual bifurcation of styles which has since divided the pro-
fession into two hostile camps, following principles  dinmetrically
opposed to cach other, and, in their angry haste, diverging further
and further from the true prineiples which. alone can lead to any
gatisfactory resnlt in Art.

The two men who succeeded to Wren's practice and position—
Hawksmoor! and Vanbrogh *—were both born in the * Annus Mirs-
bilis" (1666), which made the name and fortune of their great proto-
type. The former was his friend and pupil, and, in some instances at
least, employed to carry ont his designs.  From what we know of the
pupil’s own works, we may almost certainly assert that the double
spires of All Souls' College b Oxford were designed by the master.
They display the same intimate apprecistion of the essential qualities
of Gathie Art, combined with the same disregard of its details, which
chamcterise the towers at Warwick or in Corphill and Wren's Gothio
work generally ; but in so far as poetry of conception or beauty of
ontline is concerned, they are infinitely preferable to most of the
portals erected in Oxfonl even during the best age, and far surpass
any of the very correct prodoctions of the present day.

Hawksmoor was also the architect of St. George's, Bloomsbury,
which is remarkable as one of the earliest of the churehes with
por “oes which became afterwards so fashionable. The portico here
cons... ~f six well-proportioned Corinthian pillars ; but instead of
pilasters at the back, be has used hulf-columns, which look as if they
had by mistake been built into the wall, thus adding to the appear-

' Born 16667 died 1736, = Horn 1666; died 1726
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ance of uselessness these adjuncts usually snggest. The spire, which
we are told is intended to realise Pliny's description of the Munsolenm
at Hulicarnassus, has at least the merit of standing on one side; and,
if the houses were cleared away a little, so as to admit of its being
seen, the whole would form as picturesque a group us almost any church
in London.

8t. Mary's Woolnoth, in Lombard Street, is another church by
the same architect, but in s very different style. Here the effect is
sought to be attained by bold rustication and massive forms.  All the
forms are original, and to them the Clussical details are entirely
snbordinated, [Internally the lighting is principally from the roof,
and very sucoessful for o chorch of this size, thongh the mode in
which it is introdnesd is such as \xnuld hardly be applicable to one on a
larger seale,

He built also the now Ln:lt.‘l}rl!.tu:d church of St. George's-in-the
Eust, from the design of which wlmost every trace of Classicality has
disappeared, and where the effect iz songht to be obtained by grand
mussiveness of form and detail, secompanied by well-marked, and,
it mast be admitted, perfectly intelligible, distribution of the varions
parts of the composition. The resnlt, however, is far from being
satisfactory ; and the term volgar expresses more eorrectly the effeet
produced than perbaps any other epithet that conld be applied to it.

It shows how unsettled men's minds were in matters of teste ab
this period, that an architect shonld have produced three such churches
so ntterly dissimilar in principle : the one meant to be an exact repro-
duction of Heathen forms; another pretending to represent what a
Protestunt church in the beginuing of the eighteenth century shonld
be, whally freed from Classical allosions ; and the thind intermediate
between the two, original in form, and only allowing the Ulassical
details to peer throngh the modern . design as ornaments, but not as
essential parts of it. It is evident that no progress was to be hoped for
instch a siate of matters, and that the balance muost before long turn
steadily towards efther originality or towards sarvility.

Whether Sir John Vanbrogh derived his love of ponderosity from
the Duteh blood that is said to have flowed in his veins, or from some
accident of taste or education, it was at leist innate and overpowering.
Whatever his other faulis may have been, Yanbrugh had at least the
merit that he knew what he wanted ;—whether it was right or wrong
i unother question ;—and he knew also how to resch what he aimed
at. He never faltered in his carcer ; and from first to last—at Blen-
heim and Castle Howard, as at Seaton Delaval and Grimsthorpe—there
is one principle ranning through all his designs, and it was a worthy
one—a lofty aspimtion after grandenr and eternity. In a better age
this might have led to infinite success ; and even in his, if applied to
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the construction of mausoles or temples, where accommodation was
not of importance, he would certainly have surpassed all his compeers.
But fate decreed that he should only build palaces or conutry seats,
and the result has been a certain amount of gloomy grandeur, coupled
with something that looks very like pretentions valgarity.

Rlenheim was to Sir John Vanbrogh what St. Paul's was to Wren
—the great opportunity of his life, and the work by which he will be
jndged and his name handed down to posterity. Of the two, perhaps
Vanbrugh's chance was the best. To build & monumental palace in o
noble park, on such a scale, and backed by the nation’s purse, wis
ab least as grand an occasion #s to erect u metropolitan cathedral,
hampered as Wren was by liturical difficlties and critical nobodies.

i

i ufﬂ*‘h .5

1L Plan of Blenbelm Palace.  Seale 100 feet to 1 inch

At first sight Vanbrogh would seem to have been qguite equal to
the task. Nothing can well be grander than his plan and the general
conception of the whole. There is a noble garden front, 323 ft. in
extent, flanked on one side by the private apartments, on the other by
a moble library 182 ft. in length, and an entrance facade with wings,
enrving forward g0 as to lead up to the grand entrance; and beyond
thess. great blocks of buildings containing the offices, &e., all forming
part o the design, and extending to 850 ft. cast and west. In de-
signing his elevation he avoided all the faults that ean be charged
against Versaills, which wus then the typical palace of the day,
as well as the tameness which his predecessor had introduced at
Winchester and at Humpton Court; yet with all this, Blenheim
cannot be called successful.  The principal Order is so gigantic as to
dwarf everything near it ; and as it everywhere covers two storeys, it
is always seen to be merely an omament. In the entrance-front
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especiully there i3 such a confusion of lines and parts as to destroy that
riposi: 50 essentinl to grandeur, while the details are too large to admit
of their being picturesque ; and though the sky-line is pleasingly
broken, it is by fantastic and not by constructive elements. If we
add to all this that the details are always badly drawn, and generally
capriciously applied, it will be easy to understand how even so grand a
design may be marred.

The design of the Park front is muoch more successful than that of
the entrance fagade, its outline being simple and grind, and the angles
well-necentuated by the square tower-like maosses which terminate
them on either hand ; its one defect being the gisantic Onder of
the centre, which is as inappropriate as Michael Angelo’s Order ab
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St. Peter's, and producing the same dwarfing and volgarising offect
Perthaps the happicst part of the whole ure the two luters) 'lu...a.h-s,
each 192 ft. in extent, Their details may be a little too laree and
too coarse for Domestio Architectore, but the proportions are good,
the oronaments sppropriate to their sitoation, and the ontline I"liiﬁ'in::h'
broken, Their blemish is the want of apparent connection betwesn
Lie rusticated towers at the angles and the plain centre betwers them,
Had the lower story of the centre been rusticated, or the rustication
béen omitted from the upper storey of the towers, it would have been
sy to bring them into sccordance ; as it is, they hardly seem parts of
the same desion.

Internally the hall is too hizh for its other dimengions ; and the
library, which is the finest room in the house, is destroyed by the
bigness and coarseness of the details. Akogether the palace looks as
if it had been designed by some Brobdingnagian architect for the
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residence of their little Gulliver. There are many things that recall the
fact that it is meant for the residence of men of ordinary stature, und
as many which make us wonder why an atempt should be made to
persnade us that the inhabitants were giants.

Castle Howard is the pext in importance of Vanbrugh's works,
and, though erected about the same time, is a far more successful
design than Blenheim. In plan it is somewhat similar, and looks
almost as extensive ; but being only one storcy high over the greater
part, it is in reality mnch smaller: and its defects arise principally
from the fact that Vanbrugh seems to have had no idea of how to
ornament a bulding except by the introduction of un Order, and to
have had the greatest howor of placing one Order over another ; hence
the incongruity of his designs. If the Order of the centre is of the
proper  proportion, that of the wings must be too small, as the one

[
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184 Elevatim of Park Frant of Castle Howand.

Order is as nearly as may be double the height of the other, though
they are used precisely in the sime MANNCE; while from the position
and size of the windows we cannot help perceiving that the rooms are
of the same height thronghout. At Castle Howard the whole design
is much soberer and simpler than that of Blenheim. The copola in
the centre gives dignity to the whole, and breaks the sky-line much
more pleasingly than the towers of the other palace. The wings and
offices are more sobduoed ; and on the whole, with all Vanbmgh's
grandenr of conception, it has fower of his fanlts than any ul:lu.-r of
his designs; and, taking it all in all, it would be difficult to point out
& more imposing country-hotse possissed by any nobleman in England
than this palwe of the Howards.

He ws much less suocessful in his smaller designs, snch as Seaton
Delaval, Eastbury, or Grimsthorpe, a8 in these the largeness of the
parts and the um-a.ra&um of the details become perfectly offensive f.mm
the comparative smallness of the objects to which they were applied ;
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and, had we only these to judge from, we might pronounce him to be a
snceessful playwright, but certainly no srchitect. Castle Howand and
Blenheim redeem him from any such reproach, but it can hardly be.
said that even there he was equal to his opportunities, which were
snch as seldom £l to the share of an architect in this country.,

Contemporary with these men was Colin Campbell, a man of no
genins or originality, bot of considerable taste, a8 is shown by his own
designs, published in the * Vitruvins Britannicns,” which prove at all
events that he bad sufficient sense to appreciate and thoroughly to
understand the principles of Inigo Jones's school. The patrons of
Architecture in that age seem, however, to have fancied that they had
progrssed bevond that stage ; and as porticoes had become the fashion,
nothing would go down without one. In Camphell’s designs they are
nsed with as much propriety und taste as the featore is well capable of,
as applied to a dwelling-house ; and he may be said to have fixed the
Ammeshury type as the mansion of the eighteenth century. '

18n, Front Eltvation of Wanstew! House,

His most celebrated production was Wanstead House, which was
long considered as the most perfect example of the cluss of porticoed
houses. Though its design is certainly o mistake, still, if once people
get imbued with the iden that a portico means nothing, but that it is
g0 besutiful an object in itself that they are willing their windows
should be inconveniently darkened in onder that they may enjoy the
dignity it confers, & portico may go anywhere, and be of any size
required, but it will never cease to be an offence against all the best
principles of architectural design,

The extent of the front at Wanstead was very nearly the same us
that of Castle Howard (about 300 ft.) ; but when we compare the two
it must be confessed that even the bad taste of Vanbrogh is infinitely
preferable to the tameness of Campbell. His design is elezant, but no
one cares to look at it a second time ; and though it certainly does not
offend, it can hardly be said to please.

Kent! was another rather famous architect, of about the same

! Born 1634 ; died 1748,
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calibre as Campbell ; but, fortunately for him, he was a friend of the
Farl of Burlington, who was s man of taste and gkilled in Architecture,
o that it is difficult to know on the one hand how much of his designs
should be assigned to the Earl, and on the other how far the Earl may
have been assisted by the practical knowledge of his dependant.
Between them they refronted Burlington House, in & manner worthy
of the best Iialian architects of an earlier day, snd with the semi-
cironlar colonnade in front, and the various adjuncts, made it the moss
elegant und artistic of all the town mansions of its time, though hardly

e

The Xorth Front of the Tressury Buildings, as destgned by Kent
The central portion anly Las bees apprmtel,

justifying all the praise that was lavished on it at the time.! Between
them also they probably designed the northern Park front of the
Treasury Buildings at Whitehall, which, if completed, would be more
worthy of Inigo Jones than anything that has been done there since his
time. The only design that we know to be his own is that of the Horse

which would have been better—haye

! At present it is only remarknble nsan

exumple toshow how easy it isto destroy |
pven the best buildings by ill julged
additions or alterations ; an uppor sorey
hns beem piddesd, more solid and with an
Onder taller than that on which it stands,
80 s utterly to crosh what was the pineo
nobile of the building; though thers ar
fifty expedients by which this might have
been avoided without any snerifice of cofi-
vemienoe. As if this wers not enough,
when s glass-roofod poreh wag wanted to
sholier visitors to thoir exhibition, the |
Acndemisiuns, instend of using the lightest
possible forms of stone-work—or irom, |

borrowied o faende of the heaviest rusti-
cniod magonry from some Tinlinn easemate
of the elghtecnth ecntury, to support
their gluss frimes.  Not only is this am
ahsurdity in itself, but it hins eut off the
lower parts amd practically shirtoned the
columns of the principal storey, alrendy
rondored insipnificant by what was placed
upon them,

The comsequence of all this in, that
what a few years ago wis one of tho must
elegnnt, i now ooo of the very worst
architectuml exsmples of the matropolis-
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Guards, which narrowly escaped being a very pleasing desizn, and ak
ihe time it was erected must have looked much better than it does,
being now erushed by the larger and more Importaut buildings on
gither hand. Its worst feature is the cupola, which is lean and
insignificant to the last degree, but otherwise the design is varied and
picturesque, and free from most of the errors and faults of the age in
which it was evected.  The design, however, would be more appropriate
to u conntry seat of a nobleman than to that of a public building on one
of the most favoured sites in the metropolis,

Whether it was that he wias maore fortunate, or that he had more

I¥7, Interior ¥View of St. Martin‘s-in-the-Flelds.

genins, than the two last-named architects, James Gibbs' produced two
bnildings which gave him a higher position among the artists of his
country than they can aspire to,

The first of these is the Chureh of 8t. Martin’s-in-the-Fields, which
is certainly one of the finest, if not the handsomest church of its age
and class. The hexastyle portico of Corinthinn columns, %8 ft. in
height, and two intercolumnistions deep, is a8 perfect o reproduction of
that Classical feature as cun well be made ; and the mode in which the
pilasters are repeated all round sugoests o Classical temple to n very
considernble extent, if we can persuade ourselves not to observe the
two storeys of windows between them, which, however, mar the effect

' Born 1674 ; disd 1754
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considerably. Internally it is o combination of Sir Clristopher Wren's
arrangement for St. Bride's and St. James's ; but overdone, and with
the usual objectionable feature of a fragment of an entablature placed
aver each column before receiving the arch. This, as before remarked,
is frequently seen in Spain, or in Ttaly in the worst days of the Art,
though very rarely in Franee ; bub wherever it is introduced it is fatal.!
Tt must also be added that the ornamentation of the roof thronghout is
overdone, and not in good taste. Externally, the great defect of the
design is the mode in which the spire—in itself not ohjectionable—is
set, astride on the portico. Not only does it appear unmeaningly stuck
throngh the roof, but, over so open A portico, has a most crushing
and inharmonious effect. Had it been placed alongside, as at Blooms-
bury, for which the situation is singnlarly favourable, not only wonld
the church have reached more nearly the Olassical effect to which
it, was aspiring, but the whole composition would have been very much
improved.

Gibbs's other great work was the Radeliffe Library at Oxford. He
perhaps cannot be congratulated on his choice of o circular or domical
form for the purpose; but if his employers were willing to sacrifice
the lower storey wholly for the sake of giving height to the building,
and consented to the adoption of a form by which hardly more than
half the accommodation was ohtained that might otberwise have
been the case, ne perhaps was not 1o blame, as in so doing he las
produced one of the most striking, and perhaps the most pleasing,
of the Classical buildings to be found in Oxford. Its great fault
is thot nothing in the design in the lesst degree indicates the
purpose to which it was Lo be applied; and even after all the
sacrifices made for effect, he was oblived to introduce two Tunges

i Had the arclitects valy
hnd the sense fo fuen the
fragment  topsyturvy, it
would them hnve been con-
struetively correct. Tt would,
in fact, huve become ihe
Moorish horsealioe areh, nrd,
with o very slight modifi-
cation of detail, might lave
lost much of its offensive
elmmcter, while it wounld
huve moged as well with
anyihing on the wall. Of
conrse any fentur imvented
fur the plwe would have
been hettor than elther; but
if Classical fentures must b
s, it is best that it shonld
be done so that they shall 1 Disgram siowing “"hﬁ':mfrﬂmm*ﬂtﬂm
be us eonstructive os the B
form will admit of.
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188, Esdcliffe Libeary, Oaford. Froma Fhatograjsh,

of windows between the columns. The proportions, however, of the
whole ure good, the details appropriate to their places, and well
drawn, so that the building has a monumental and clemant look of
which its architect might well be proud.

The most successful architect of the latter half of the eirhteenth
centary was Rir William Chambers,! and he was fortunate in havine
an opportunity of displaying his talents in the ersction of Somerset
House, which was undoubtedly the greatest architectural work of the
reign of George the Third.,

The best part of the design is the north or Strand front, which is
an enlarged and improved copy of o part of the old palace built by
Inigo Jones,? and pulled down to make way for the new hlli]uf[rlg_,r;,

! Born 1726; died 1796
* Thishas o second time been morn Titermlly roprodosed fn e Cotnty Fire Oftioe
Beprnt Sleoet, . i
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The width of this front is 132 ft., its height 62, or nearly one half, and
it consists of a bold rosticated basement storey more than 25 ft. in
height, supporting a range of three-quarter Corinthian columns, which
are designed and modelled with the ntmost purity and cormectness ;
hut we can hardly help regretting that two storeys of windows ghould be
incloded in this Order. The arrangement, however, iz so nsual and
so thoroughly English, that, from habit, it cesses to hecome offensive ;
and where the whole is treated with soch taste, as in this instance, it
seems almost unobjectionable.  The three arches in the centre, which
form the entrunce into the courtyard, cccupy quite as much of the
fagade as ought to be appropriated to this purpese, and constitute a
enfficiently dignified approach to the courtvard heyond.

- B e -—-E 4
L CET ] e

1, Soatlern Fagade of the Northern purtion of Somereet Hanse,

The south front of this portion of the structure is also extremely
pleasing ; it is so broken as to give great play of light and shade, thus
preventing either the details or number of parts from appearing too
small for the purposes to which they are applied. The great areas,
too, to the right and left of the entrance, are an immense advantare, os
they allow the two sunk storeys to be added to the height of the whole.

The same praise cannot be awarded to the other sides of the court,
which consist of blocks of building of 277 and 224 ft. respectively,
and, being under 50 ft. in height, are proportionately much lower than
the entrance-block just described, and far too low for their length.
They are besides treated with a severity singularly misapplied.
Except small spaces in the centre and at the extremities, the whole is
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rusticated, even above the level of the upper windows. Such a mode
of treatment might be excnsable in an exterior of bold ontline, though,
even then, hardly in conjunetion with a Corinthiun Order ; but a court-
yard i8 necessarily a mezzo-termine between a room and an exterior,
and it would generally be more excusable to treat it as if it might be
roofed over, and so converted into an interior, than to design it with
the cold severity which is go offensive here,

The river front, however, was Chambers's great opportunity ; bat it
unfortunately shows how little he was equal to the task he had under-
taken. To treat a southern fagade nearly 600 ft. in extent, in the same
manner as he had treated o northern one only 132 fi. long, wonld
have been abont as great a blunder as an architeot ever made. In
arder to produce the same harmony of effect, he ought to have exagge-
rated the size of the parts in something like the same proportion ; but
instead of this, both the basement and the Order are between one-third
and one-fourth less than those of the Strund front, thongh so similar as
to deceive the eye.  As if to make this capital defect even more appa-
rent than it would otherwise have been, he placed o terrace 46 ft. wide,
and of about two-thinds of the height of his main building, in front of it.

It is thus no wonder that it looks hardly as high, and is not more
dignified than a terrace of private houses in the Regent's Park, or
elsewhere, This is the more inexcunsable, us he had 100 ft. of elevation
available from the water's edge, without adding one inch to the height of
his buildings, which was more than sufficient for architectural effect, if
he had known how to use it.  Bven with the termce as it is, if he had
broaght forward the wings, only to the edge of the terrace, and thrown
his contre back 50 or 100 ft., he wonld have improved the court im-
mensely,! and given variety and heicht to the river Front, and then,
either with a cupola or some higher feature in the centre, the worst
defects of the Imilding might have been avoided.

It wns evident, however, that the imagination of Chambers conld
rise no higher than the conception of a Bquare, nnpoetic muss ; and,
although he was one of the most correet and painstaking architects
of his century, we cannot regret that he wus not employed in any
chorches of importance, and that the nobility do not seem to have
potronised him to any great extent. He had evidently no grusp of
mind or inventive faculty, and little knowledee of the principles of
Art beyond what might be gathered from the works of Vignola and
other writers with regard to the use of the Orders. This may prodnce.
correctness, but commonplace designs can be the only result, und this

is reully all that can be said of the works of 8ir William Chambers,

¥ A somewhat similar treatment to that | Pennethorne, with the hnpplest result,
: even in thoat limited fucade. th
plied to the western fagnds by Sir James | Ordor is too low for ita Mum‘.“. it
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The architects who, in the latter half of the eighteenth century,
enjoyed the patronage of the nobility to the greatest extent, were the
brothers Adam, who, after the publication by Robert® of his great
work on Spalatro, acqnired a repute for a knowledge of Classical Art
which their buildings by no means jnstified, as in this respect they
were certainly inferior even to Chambers. Their great merit—if merit
it be—is, that they stamped their works with & certain amount of
originality, which, bad it been of a better quality, might have done
something to emancipate Art from its trammels. The principal
characteristic of their style wus the introduction of very large windows,
generally without dressings. These they frequently attempted to group,

101, View of the principal Fagade of the College, Kdinbargh.

three or more together, by n great glazed arch over them, so 88 to Ly
and make the whole side of a house look like one room ! And when
they did unse Classical Orders or ornaments, they were of the thinnest
and most tawdry class. The fagade of the Assembly Rooms at Glasgow
is one of the very best specimens of their style, and freer from its
defects than most of their desizns.  In London, there is the Adelphi, so
called from being the creation of the four brothers, and two sides of
Fitzroy Square, where all their pecnliarities come mto play. They also
designed Portland Place and Finsbury Square, in the latter of which
their peculiar mode of fenestrations is painfully apparent.
t Porn 1728 ; disd 1792
VL. 1.
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The most important public building intrusted to their care was the
College at Edinburgh, the rebuilding of which wis commenced in
1789, from a design by Robert Adam. Only the entrance front, how-
cver, measuring 255 ft. north and south, was completed in their day.
The central court was added about forty years ago, from a design by
Playfair. The part erected by Adam is four storeys in height, without
the least attempt at concealment, and with a cornice at the top, the
only faule of which is, that it is not sufficiently bold for its position.

The contre is pierced by three bold arches ; those on the sides are
each of them "adorned by two monolithic pillars of the Doric Order,
measuring 26 ft. in height. The whole composition of the centre
i5 bold and ornamental, without any feature so gigantic s to crush the

1¥2. Ground Plan of Eeddlestone Hall. Frimn the ¢ Vitruvios Dritanniess !

wi_ng\g. or to overpower the other parts. It is, unfortunately, sitnated
in so narrow & street, that it can nowhere he properly seen ; and it
wants a little more ornament to catch the eye. But we possess fow
public buildings presenting so trathful and so uﬂi!-lm]uuml
this, and certainly the Adams never erected unythir
nearly so leEfuuur}

Among the country houses which they huilt, pechaps their most
successful prodnetion is Keddlestone, in Derbyshire, chiefly remarkahle
for the pleasing manner in which four great blocks of J.mtdmn-s which
form the wings, are joined to the centre by semicireular colonnades
copied afterwards in the Government Hnuu: ab Calentta, In mhu:
respects the design is asccording to the usual recipe—a  hexastyle
Corinthian portico, standing on a rusticated basement, with thyoe

a design ns
i else which was
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large and three bedroom windows on ench side, bot with the puzzling
peculiarity of having no windows in the centre on either face, the hall
being lighted entirely from the roof, and the only communication
between the two sides of the honse upstairs being by a concealed
passage under the roof of the portico.!

Harewood House, in Yorkshire, by Carr of York, is a far better,
becanse & more honest and straightforward specimen, of these porticoed
houses of the last century. They are, in fact, so numerous and so0
thoroughly English and aristocratic, that one is inclined to overlook
their defects of style in consequence of their respectability und the
associations they call up. It is much more satisfactory to contemplate
their easily understood arrangements than the ingenions puzzle of
such o design as that of Holkham, where we are left to conjecture
whether the noble host and hostess sleep in a bedroom 40 ft. high, or
are relegated, like their guesis, to a garret or an onthouse, or perhaps

183, Portson of the Ganden Fruut of Keddlestons Fail.

may huve their bedroom windows turned inwards on a lead flat. All
this may suffice to display the perverse ingenuity of the architect in
trymng to produce & monumental whole ; bub both the proprietor and
his gunests would in the long run probably prefer rooms of appropriate
dimensions, and so situated as to enjoy the view of the scenery of the
park, or the fresh breezes of heaven.

There were probably at least @ conple of bundred of these great
manorial mansions erccted in England and Scotland doring the conrse
of the eighteenth century —mom than one hundred are described and
illnstrated in the * Vitrovins Britannicus.” Nine-tenths of them are of
stone ; one-half ab least have porticoes ; and all have pretensions to
architectursl design in one form or other. Yet among the whole of

! Dr. Johnson's deseription of this above for prisoners.”  Boswell continues:
building ennveys nas correct un den of jts  * He thought the Jarge room ill-lighted,
peeulinritie- as can well be found aoy- and of no use bot for dancing in: the
whers,  * It would,” he says, “ido exoel-  bed-chambers but indiferent rooms anid
lently well for n town-hall. The large | that the immense sum the houss had eost
room with the pillars would do for the was injodicionsly Taid out."—Bosioe s
judges to sitin at the assizes, the circular Johnson, anne 1T77.
mﬁxtjmhmber.mdthmmm'
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them there is not one which will stand comparison for a moment
with the grandeur of the Florentine palaces, the splendour of those of
Rome, or the elegance of those of Venice, Their style is the same,
their dimensions are equal, their situations generally superior; but
from one canse or other they have all missed the effect intended to be
produced, and not one of them can now be looked upon as an entirely
satisfactory specimen of Architectural Art.

Robert Taylor! was the architect who made a larger fortune than
any of his professional brethren at the end of the last century, though,
judging from his buildings at the Bank of England and elsewhere,
there was very little in his art to justify the patronage that was
bestowed on him. In this respect he seems to have been inferior to
the city architect, Dance, who, in the Mansion House, produced a
building, not certainly in the porest taste, but an effective and
gorgenns design ; and, before it lost the two crowning masses which

1. Fapads of Holkham House.

curried the building to a height over 100 ft., it really stood proudly
and well oot of the saorronnding mosses. His chef-d’ceuvre, however,
was the design for the prison at Newgate, which, though only a
prison, and pretending to be nothing else, iz still one of the best
public buildings of the metropolis,

It attained this eminence by a process which amounts as much to
a discovery on the part of its architect as Columbns’s celebrated
invention of muking din egg stand on its end. By simply setting
his mind to think of the purposes to which his building was to be
appropristed, withoot turning aside to think of Grecian temples or
Crothic castles, a very sccond-rate architect prodnced a very perfect
building. There is nothing in it bot two great windowless blocks,
each 90 ft. sqoare, and between them a very commonplace guoler's
residence, five windows wide, and five storeys high, and L'-.'u-ﬁimplu
entrances. With these slicht materinls, he has made up a facade
207 ft. in extent, and satisfied every requisite of good architecture,
If any architect would only design & chomeh or palace on the same
principles on which old George Dance designed Newgate, or a8 an

! Born 1714; disd 1788
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engineer designs a bridge, he would be astonished to find how simple
the art of Architecture is, and how casy it is to do right, and how
difficult to do wrong, when honestly bent on expressing the truth,
and the troth only. From what we know of Dance’s chareter, we
are led to suspect that it may have been mere ignorunce that led him
to do right on this occasion, but it was just this amount of ignorance
which enshled every village architect in every part of England to
produee those perfect churches which our cleverest and best edncated
architects find difficulty in copying, and scarcely even dream of
SUrpassing.

i, Front Elevation of Newgale,
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CHAPTER IV.

CLASSICAL REVIVAL IN ENGLAND.

Wire the commencement of the present century a new feeling came
over the spirit of architectural design, which, as sugrested above, it
muy be convenient to distingnish by the name of Revival ; inasmnch
s it differs essentially from the principles that gnided the architects
of the Renmissance, ?

St. Peter's and 8t. Panl's, thongh using Classical details, and these
only, ave still essentinlly Christian churches ; the BEscurial and Ver-
sailles are the residences of kings of the age in which they were
built, and do net pretend to be ansthing else. No one could ever
mistake St Peter's for 4 Roman Temple ; and Versailles is as unlike
the Palace of the Cwmsars us any two buildings could well be; and
go it is thronghont the three centuries during which the Renaissance
wus practised. But’ the Walhalla pretends to be an absolute and
literal reproduction of the Parthemon ; so does the Madeleine of o
Roman Temple ; and the architect has failed in his endeavours if von
ure able to detect in St. Georges Hall, Liverpool, any feature Wh-ii:h
would lead you to suppose the building might not belong to the nge
of Anrustus,

This is even more pointedly the case with the now fashionable
Gothie style. The Gothic of Wren and his contemporaries was merely
the last dying echo of a gmnd natural phenomenon which had so long
been reverberating throngh the national mind, that it was slow to
die away. The revived Gothic is more like the thunder of the etag~
got up with all the best appliances of Art, and meant to strike witn
awe and excite admiration in the mind of the spectator ; and thongh
the trne Gothie style is one of the west beantiful and perfect of man's
creations, its copy has very little either of the spirit or the merit of
the original. Nevertheless an architect is at once condemned if, in
any of the numerous churches now being erected, he introduces any
feature or omits any detail which would lead you to suspect that his
building is not o church suited for the Roman Catholic ritual, and
such as might have been erected during the four centuries tlmb. -
ceded the death of Henry VII.
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The division of the architects iuto two separate schools, one fol-
lowing the pure Greck, the other the literal Gothie, is another most
important feature which distingnishes the Revival from the Renais-
sance, It is literally impossible that uny man or st of men can
continuously profess to obtain two diametrically opposite sets of
results, if rensoning from any one st of well-recogmised prineiples ;
but when reasoning is entirely put on one side, and mere imitation
substituted, it becomes easy. The urchitects of the Rennissance had
a distinet principle before them, which was, how to adapt Classical
details so s to make them subservient to modern purposes. To do
thig always required thought and invention on their part,—more, in
fact, than they frequently could supply. If the Revival architects
have a principle, it is that modern purposes should be made sub-
servient to forewone architectural styles. As the Church, at the
instigation of the Revivalists, has consented to become psendo-Catholic
in externals in order that its architects may be saved the trouble of
thinking, there is now no difficnlty, in so far as Eeclesinstical Archi-
tecture is concerned.  When town-councillors are willing to spend
money that they may be lodged like Roman senators, all i easy there
toos and an architect only requires to possess 2 good library of ilins-
truted works in order to qualify himself for any task he may be cailed
upon to nndertake.

It is not difficnlt to trace the steps by which, in this couriry ak
Jeast, the change took place. The publication of Dawkins and Wood's
¢ IMiustrutions of Palmyra and Baalbee, in 1750, first gave the English
public a tuste for Roman mugnificence, andiluted by Italinn desizn.
Adam’s * Spalatro, published - ten  years afterwands, incressed the
feeling, and gave its author an apportunity which he so strangely
ghrew awsy. But the works which really and permanently affected
the taste of the country were the splendid sories which commenced
by the publication of the first volume of Btoart's * Athens,” in 1762,
wns continued by the Dilettanti Society, and, after the lapse of nearly
a century, wis :ﬁ'ﬂﬂ.hiljf pompleted by the publication, in 1860, of
Gﬂﬂkerﬁl]:a s Risearches at Bgina and Dasswe,” and Penrose's survey
of the Parthenon in the same year.

Though Stuart p-rm'lisul as: an architect after his refturn from
Girecce, he does not seem Lo have met with much patronage, nor did
he then succeed in introdncing his favonrite style practically to his
conntrymen, The truth was that. with all its beanties, the Grevian
Doric is singularly untractable and ill-suited to modern purposes ;
and, o long as the principls of the Rennissance prevailed, it could
not be applied. It was, however, the beauty of this style, and the
desire to possess examples of it, created by the enthusinem which
the possession of the Elgin marbles rai in this country towanls
everything that savoured of the age of Pericles, which eventually led



T2 HISTORY OF MODERN ARCHITECTURE. Boor IV,

to the sabstitution of the principles of the Revival for those of the
Renaissanee.

Once the fashion was introduced it became s mania, Thirty or
forty years ngo no building was complete without & Dorie portico,
hexastyle or octastyle, prostylar or distyle in antis: and no educated
man dared to confess ignorance of a great many very bard words
which then became fashionable, Churches were most afflicted in this
way ; next to these came Gaols and County Halls,—but even Railway
Stations and Panoramas found their best advertisements in bhiese
sacred adjomets ; and terraces and shop-fronts thonght they had
nttained the semd of elegance when cither u wooden or plaster
caricature of n Grecian Order suggested the Classical taste of the
builder. In some instances the founders were willing to forego  the
commonplace requisites of light and air, in order to carry out their
Classical aspirations ; but in nine cases ont of ten a slight glance
round the corner satisfies the spectator that the building is not erected
to contain a statue of Jupiter or Minerva, and suffices to dispel any
dread that it might be devoted to a revival of the impure worship of
Heathon deities,

The whole device was, in fuct, an easily-letected sham, the ahe
surdity of which the Gothic architects were not slow in wvailing
themselves of, “If," they said, “you can copy Grecian temples, we
can copy Christian churches ; if your porticoess are beantiful, they
belong neither to onr religion nor to our conntry ; and your steeples
are avowedly nnsightly, your churches barns; and the whole o miass
of incongrnities. Ours ure harmonious throughout, suited to Christian
worship and to onr climate ; every part ornamental, or capable of
ormament without incongroity ; and all sugprestive of the maost nppro-
priste associntions,”

The logic of this appeal was irresistible, so far at least 08 churches
were coneerned : the public admitted it at onee, and were right in doing
so. If copying is to be the only principle of Art,—and the Grecian
architects have themselves to blame that they forged that WeApKn
and put it into the hands of their enemies,—there is an end of the
controversy. It is better to copy Gothic, when we must do so literally,
than to copy Greek.  But is copying the only end and aim of Arg?

If it is so, it is hardly worth the while of any man of ordingry
ability to think twice about the matter, Nothing either great or good
was ever yeb done without thought, ar by mere imitation, and there
seems no reason to believe that it ever will he otherwise, The only
hope is that the absurdity of the present practice may lead to a pege-
tion, and that Architecture may again become o veal art, practised on
some rational basiz of common sense,

There are very few churches in England, built during the period of
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the Revival, in the Classical styles of Architecture, inasmunch as,
before the demand for extension of church sccommodation began to
be extensively fe't, the Gothic styles had come into vogue for the
purpose, It may also be added, that the churches which were then
built were very much after the old pettern ;—a portico, of more or
less pretensions, with a spire resting on its ridge,—the only novelty
introduced being that, instead of a conical spire, an eggz-shaped cupola
was frequently introduced as more correct ; though, like most compro-
mises, it failed in accomplishing the desired vbject.

The new church of 8t. Pancras, buile between the years 1819 and
1822, may be taken as a typical example of this class, and, in its
details at least, goes further to reproduce a Grecian Temple than any
other church we possess. The selection of the Order employed in its
construction was, however, very unfortunate, as the extreme delicacy
of the Grecian lonie is neither suited to our climate nor to so large
a building as this ; and details which were appropriate to an Order
under 80 ft. in height, become inappropriate when spplied to one
third larger. The worst feasture of the whole design is, however, the
stegple. The idea of putting a small Temple of the Winds on the top
of a larger one was a most unfortunate way of designing a steeple,
and it was a still greater solecism to place this combination over go
delicate a portico as that msed at St. Pancras. The introduction also
of the caryutid portico on either flank, where they are crushed by the
expanse of plain wall to which they are attached, was another very
grave error of judgment. Putting on one gide for the present all
question as to the propriety of adopting Classical details for Christian
parposes, it still was an unpardonable mistake to arrange in a formal
monumental building of the dimensions of this church the eclements
of & small, elegant, and playful design, like the Temple of Minerva
Polins at Athens, and a still greater one to select so delicate an Order
for employment in our climate, to which the Roman Orders were ab
least more appropriate. All these canses led to St. Pancras new
church being ncknowledged a failure ; and as it cost nearly 70,0001,
it contributed more than any other cireumstance to hasten the reac-
tion towards the Gothic style which was then becoming fashionable,
Internally the building is very mmch better than it is externally.
The difficulty of the galleries is conguered, as far as possible, by
letting their supports stop at their under side: and all the other
arrangements are such as are appropriate to a Protestant church of
the first class.

There are several other churches in the metropolis and its neigh-
bourhood, such as those at Kennington and Norwood, which sim at
equul purity of Hellenism in style, thongh less ambitions in design
and detail. They are now, however, all admitted to have failed in the
attempt to smalgwmate the clements of Greek Art with the require-
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198, West Elevatbon of St Puseas ¥ew Chorch,

ments of a Protestant church in onr elimate, Tt is, therefore, of little
use adding further criticism to what has already been passed upon
them ; nor is it necessary to enumerate the churches in similar styles
erected in the provinces, The fashion passed as quickly as it arose,
and has scarcely left any permanent impress on the Eeclesiastical
Architecture of the age.

Turning to Secular Art, we find Sir John Soane! as one of the
earliest and most successful architects of the Revival. On his return
from stodying in Italy, he was, in 1788, appointed architeot to the
Bank of Englind ; and during the rest of his life was ooonpiced in
carrying out the rebuilding of that institution, which wus sommmenod
there shortly after his appointment.  This great design was the subject
of his life-long study, and that by which posterity will judge of his
talents,

' Born 1750 ; died 1857,
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The task proposed to him on this oecasion was very similar to that
undertaken by Dance in designing Newgate—to produce an imposing
public building without any openings towards the street. But though
the 'atter sncoeeded perfeetly in his design, it is very donbtful how far
the same praise can be awarded to Soane.

In the first place, it was sn uppardomable mistake to adopt an
Order less than 80 ft. high, snd standing at one angle on the ground,
a8 the rnling feature of such a design. From the fall of the gronnd
the Lothbury front is about & ft. higher,—but even then o height of
36 or 40 fi. along an unbroken front of 420 fi. is disproportioned in
comparison with Dance's 50 ft, in height along o fagade of 300 fr.,
which, besides, is broken into three well-defined masses.  The mis-
take is the less excusable here, as the Bank was and is surrounded by
buildings so high as to dwarf it still more, and to nentrulise, both in
appearance and in reality, that feeling of security for which the whole
design has been sacrificed. It would have been so easy to remedy
this, either by mising the whole on a termace-wall, with a shight
batter some 20 ft. in height,—in which case some or all of the blank
windows, which are now supposed to be ornaments, might have been

157, Fast Elevailon of the Bank of England.

opened, to the great convenience of the occupants, as well ns to the
improvement of the appearance of the building esternally ; or he
might, with a very slight alteration, have nsed the present block ns
such @ terrace ; and, at least over the centre of ench front, have raised
an upper storey, which would have given dignity and variety to the
whole. After these faults of conception, the worst featore of the
design s the grand entrance, which, strange to sy, is only an
ordinary three-storeyed dwelling-house, throngh two small doors on
the gronnd floor of which you enter this grand bnilding ! On the
other hand, the recessed colonnades which flank it, and ornament the
centre of the eastern front, ure ns pleasing features for the purpose as
have ever heen adopted in a modern Classical building ; and, if an
Order was to he copied literally—which the new school insisted
should be the case—Soane was fortunate in the selection of the Tivoli
example for this purpose, The circular colonnade at the north-wist
angle s a very pleasing specimen of design, as well as most appro-
priste in overcoming the scuteness of the angle. But the most
pleasing part of the whole is the Lothbury Court, which, though
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small, and having an unfinished look in some parts, s perhaps the
most elegant to be fuund in this country,

In the rest of the interior, as well us in most of his other desizns,
Soane affected an originality of form and decoration, which, not being
based on any well-understood constructive principle, or any recognised
form of beanty, has led to no result, and to us now appears little less
than ridiculons, 8till, he took so much pains, and bestowed so much
thought on some of his designs,—such, for instance, as the staircase to
the old Honse of Lords—some parts of his own house—the dome of
the National Debt Office, and some others,—that it is most discouraging
to find that, when a man with soch talents as Soane undoubtedly
possessed devinted from the beaten path, he should have been so
unsuccessful. It probably may have been that he was crotehety and
devoid of good sound taste; bat it is a strong argument in the
hands of the enemies of progress to find such a man suceesding when
copying, and failing when he attempted originality.

Holland, Burton, Nash, and one or two others, formed a group of
architects who certainly have left their impress on the Art of their
cottry, though whether or not they advanced the canse of true Archi-
tecture is not quite so clear. The first-named introduced a certuin
picturesque  mode of treating the Classical styles, which promised
favourable results, and in his Carlton House certainly was effective.
The last-named was in feeling o landscape-gardener, and carried
Holland's principles to their extremest verge.  The three devoted
themselves more especially to Street and Domestic Architecture ; and
with the aid of a few columns stuck here and there, or rich window
dressings and rustications in another place, and aided by the fatal
facility of stucco, they managed to gel over an immense amount of
space with & very slight expenditure of thought. Although none of
their buildings will stand the test of separate examination, to these
architects is doe the merit of freeing us from the dreadful monptony
of the Baker Street style. We cun no longer consent to live behind
plain brick walls with oblong holes cut in them : and for this we
cannot be too grateful.

These men were ull more or Jess true to the old Olassical school of
Art, thongh oceasionally they indulged in a little had Gothie, and
their Classical designs were more or Jess tinged with the feelings of
the new Romantic school. Wilkins was probably the first who really
sspired to preeminence in both styles, While he was building the
severely Classical College of Downing at Cambridge, he was also
building the picturesque Gothio New Court. at Trinity College in the
Bame university ; and while he was erecting his chef-d'wnvre, the
portico of the University College, Gower Street, he was the nuthor of
the new buildings at King's College, Cambridge. It is phsurd to sup-
pose he could be sincere in both, if he knew what Architectare was ; bt
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108, Portico af the Londun University Buildingy, ther Streed,

the feelings of his heart, so far as we can judge, were towards the pare
Greek : and in the portico in Gower Street he has certainly produced
the most pleasing specimen of its class which has yet been attempted
in this country. The stylobate is singulurly beautiful and well pro-
portioned ; the Order itself is fanltless, both in detail and a8 to the
manner in which it stands; and the dome sits most gracefully on
the whole, and is itself as pleasing in outline and detail as any that
sver was erected, in modern times ab least. Tt is true the porch is
too large for the building to which it is sttached ; but this arises from
the wings, which were an essentinl part of the original design, not
having been completed. 1t is troe also that it is useless; but so is &
Gothie steeple : and we must not apply the utilitarian test too closely
to works of Art. If it were desired to make the building both mono-
mental and ornamental, it wonld not be easy to do it ot less cost,
gither in money oOr convenience, than is attained by the srrangement
adopted at University College.

It is to be regretted that this building is so little seen, and that
Wilkins's standing as an architect must senerally be judged by his
having had the bad fortune to ohtain the prize of being chosen to
grect, in the National Gallery, one of our largest public buildinge, and
on the finest site in the metropolis. Unfortunately for his fame the
prize was conpled with snch conditions as to render success nearly
impossible, The money allotted to the purpose was scarcely one-half
of what was necessary ; he was ordered to take and use the pillars of
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the portico of Carlton House ; to set back the wings, 8o as not to hide
St. Martin's Church ; and, lnstly, to allow two thoroughfares through
it! He failed, and we pay the penalty. And most justly so;
becanse we know that Wilking had talent enough to erect a creditable
building if he had had fair play ; but the public thought proper to
impose conditions which rendered his doing so next to impossible,
The sad resalt to the architect is well known : hut on a fuir review of
the circnmstances it doct not appear that he was to blame for the
painful failure in Trafulgar Square,

If the British Musenm is not more successfal than the National
Gallery, it certainly is not so from the same causes.  No architeot
ever hnd a fairer chanee than Sir Robert Smirke had here, The
ground was free of all encumbrances ; the design long and carefolly
elaborated before execution ; and money supplied without stint, [If
the buildings there have cost s million sterling, which is under the
mark, it is no exaggemtion to say that half that sum at lesst has been
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1 Plan of the Portico of the Brigksh Museum. Scale 100 fest oo 1 Linch,

spent in ornament and ornamental arrangements, and at such  detri-
IENt to “convenience that already they are being abandoned, in spite
of the money which has been wasted upon them. The courtyard to
which the whole building was sacrificed is wlready wone, and the
portico is voted a pablic nnisance ; though it will not be so easily oot
rid of us the other, Nothing, in fact, can well be more absurd than
forty-four unseless  columus, following the sinnosities of o modern
fugade, and finishing round the corner ;—not becanse the design is
complete—for, according to the theory on which the portico iz de-
signed, they ought to he continned along both Ranks,—or becanse
they abut on any building,—but simply becanse tle u_:q-musu would
not allow of its being carried further, At the same time, almost as if
to prove how conducive to want of thonght this system of designing
i8, the principal stairase of the Museum, lighted from the roof, is
placed to the north in o sitoation which affords the best light for
a sealptare gallery of any in the Musenm ; and o scalpture gallery,
lighted by side windows, is placed fucing the south, where its liglt
is almost eotirely ghut onp by the shadows of the portico, E-,-u:‘ ir
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200, Fagade of the British Museum, From s Phitegraph.

it is contended that this is a pleasing object in itself, it cam only be
considered as a nnisance and an absurdity in the situation in which
it is placed. As if to make matters Wwoise, 4 splendid * grille” has
been erected in front, so high and so near the spectator, that, as seen
from the street, the iron wall 8 higher and more important than the
colonnade. Had the grille been carried back between the two wings
of the portico, it would have been pleasing and appropriate. Where
it is, its only effect is that of dwarfing what is already too low.

Most of the fanlts of the British Museum portico were avoided by
Sir W. Tite in his design for the Royal Exchange, which was being
erected abont the same time, There the portico occupies nearly the
whole of the west end of the edifice, and is practically o dignified
and well-proportioned entrance Lo the great hall, or courtyand, which
is the main feature of the building, and the real purpose for which
it was erected. The Order, too, is carried all ronnd the building ;
and, though it is of conrse somewhat absurd to have a range of small
shops below, and office windows above, under this templar ordinance,
it is wonderful how nse reconciles us to it and throws a diguity
abont the whole building which could not so easily be attained with
smaller parts. The design is, in fact, the same ns that of the church
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of 8t, Martin's-in-the-ficlds, on a larger scale, and with this improve-
ment, that the spire, instead of being astride on the portico, is placed
nt the further end of the boilding, but where it ought to bave been
very much larger and more important to be snited to its sitoation.
The real defect of the whole, however, is that a Christian church
und an Exchange for merchants should be practically the same design—
and that, an attempt to look like a Roman temple, and not anything
belonging either to our own age or our own country. '

Mr. Cockerell’s desizn, which was prepared in competition with
this one, avoided most of these fanlts, though running into others.
His idea of a fagade was a Roman trinmphal arch, which is certainly

UL

01 Frout View of the Firos{lliam Moseum, Cambridge.

more appropriate than a simple pillared porch ; but the resnlt was
feeble, and deficient in light und shade, though elegant of course in
detail. It never ocourred to either of these architects that it might
be possible to forget Rome, and think only of London with its climate
pnd its wants,

The portico whith Basevi erected in front of the Fitzwilliam
Museum at Cambridge is very much of the same useless character
a8 that at the British Museum, but mnch less objectionable . in the
first place, becanse more elegant in detail and better proportioned ;
in the next, becanse it does terminate nuturally at both Inmlu: and
lastly, beeanse evidently only a Classical scren to hide :

bhailding
nearly a8 ornumental behind,

A sereen is always of course ohjeos
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tionable in Art; but if it is determined that the building shall
reproduce the effect of a pre-Christian temple or hall, it is perhaps
better to cut the difficulty by this means at once, than to attempt
_ to mix the ancient and modern together in the hope of producing
s deception which very seldom can be success(ul. )

At the same time it must be confessed that snch o portico as ths
is so elegant in its arrangement and detail that the temptation to
employ it could hardly be vesisted, Even the Medimval architects
produced mothing which in iteelf so completely satisfies all the
conditions of good architectore. Take, for instance, the fagade of
the Cathedral at Peterborongh,! which is the Gothic portico that most
nearly resembles this one, and is one of the most beantiful productions
of Medimval Art. If it were erected on the opposite side of the
street, with similar dimensions to Basevi's portico, as a fagade to a
Gothic natural history museum, the incongruity would he the same,
but the two styles fairly pitted against ench other, 1f asked to choose
between the two, fifty years ago, probably nine out of ten educated
men would have declared for the Classical example. At present the
preponderance would probably be the other way, tut few would
perceive that there was a “ tertinm quid ™ befter than either. The
real defect of the Cambridge portico, as of that of the sister example
in Bloomsbury, is that they are expengive shams. Had Mr. Basevi
set, himself down to design & really appropriate fagade, two, or it may
be three, storeys in height, with the same money, he might have pro-
duced one of twice the saperficial dimensions, and so gained immensely
in dignity. With properly accentuated angles and a bold entrance
in the centre, it might have been made to tell its own story s nid
if the cornices, stringeourses, and window-mouldings had all been
elegant and well-proportioned, the effect must have been pleasing ;—
while grouping the openings, and interspersing them with panelling
and conventional carving, might have rendered the whole a thing of
permanent and ever-pleasing  beauty. To do all this, however, would
have required infinite thought and skill on the part of the architects
of these two buildings, and after all might not have been guccessful
till several trials had been made in the same direction, each avoiding
the faults and improving on the excellences of its predecessor.

Tt is not thos, however, that modern buildings are desigmed ; anl
till it is, we must be content to extract what ernmbs of comfort we
can from the more or less perfect imitations which are produced to
satisfy the critical taste of the day; and of these the enlminating
example and most gncceasful specimen of this style of Ari i Englind,
perhaps in Europe, is St. George's Hall, Liverpool. Its dimensions
are, in the first place, superb—3i20 ft. in length by 140 in width—

1 + History of Architieture, ol iy e 49 { Wident No. 574).
YOL. IT. [+
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and ornnmented by an Order 58 ft. in height., The centre internnlly
is oconpied by one grand hall 169 ft. in length, 85 fi. high, and
75 ft. wide, to which must be added recesses 13 ft. deep on each side.
The design of this noble room is adapted from that of the great halls
of the Therme at Rome,
and ite ornamentation is so
rich und tastefnl as to
muke it one of the most
splendid  stroctures in En-
rope. At either end are
court-rooms, 80 ft. by 50,
opening into it, and beyond,
ar ona ';H"l, i COnCert-room
75 ft. deep. The smaller
rooms  that  are  grouped
round these are 8o ahso-
Intely concealed on the eust,
north, and south sides, that
they do not interfere with
the Classical effect ; and, on
the west, though windows
do appear, they are 8o openly
and  so appropriately intro-
dnced that there is no ap-
pearance of meanness on this
sidle, or anything to detract
from the splendour of the
enst front.  The prineipal
fagade is ornamented by a
portico of sixteen Corinthian
colomns, esch 46 fi. in
height ;  beyond which on
each ‘side is a “erypto-
porticus™ of five square
pillars, filled up to one-third
of their height by secreens ;
the whole being of the
20 ”"”Is::iff&mﬁ;'miﬁ‘tlln Liverpoal, I:"““"‘"f" and most  exquisite

Girccinn rather than Roman

detail. The effect of so
simple, yet 8o varied a compositiop, extending over 400 feet, with the
dimensions quoted above, is qnite unrivalled, and produoces an effect
of grandeuar unequalled by any other modern building known. The
south front, with its octastyle portico, is very beantiful, but presents
no remarkable features of novelty; and its principal merit is that
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it groups so pleasingly with the eastern facade, and almost sugiests
the semicirenlar termination at the other end.

With these dimensions there is perhups no other bunilding in
modern times which wonld enable us to compare more closely the
merits of Grecinn and Medieval Art. The plan and ontline of 5t.
(George's Hall is very much that of & Medimval cathedral; and if
we could fancy York, or any other cathedral, without its towers.
subetituted for it, we should be able to say which is the most
effective.  Even in height they are not diszimilar. But the one is
a windowless pile, simple in outline, severe from the fewness of its
parts, but satisfying the most fastidions tastes from the purity of
itx details. The other would be vich, varied, and far more cheerful

WL View of 5t George's Hall, Liverpool. From Photograph.

in appearance; depending principally on its windows for its deco-
ration, and making up, to a great extent, for its want of purity, by
the appropriatencss of its details.

But here aguin, as in the suggested parallel between the partico
of the Fitzwillinm Museum and the fagade of Peterborough Cathedral,
the one is caloulated to satisfy the demands of the best-educated
and most refined taste, while the Gothic example addresses jtself to
a class of feelings wilder and more poctic ; and though it may be ns
elevated, it certainly is a less pure and less intellectual form of Art.

Grange House, Hampshire, which was reconstructed inlsnn.d@:gua
by Wilking about the year 1820, is mot only teo charncteristic an
example of his taste in design, but also of the inappropriateness of
the revived Grecian style as applied to Domestic Architeciure.  Not
anly do the porticoss udd immensely to the expense of such a building,

G2
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withont in the smallest degree increasing either its comfort or con-
venience, but they actually darken the windows, and sugzest the
arrangement of a class of buildings differing in every rispect from
the purposes of a nobleman’s mansion in an English park. It is no
wonder that n reaction soon set in nguinst such a style as this.
Wilking's own desizns in Tudor Gothic afforded far more accomimo-
dation, for the same expense, and with infinitely more approprintencss
and convenience than is found in his Grecian buildings, Though
fashion may ut one time have induced noblemen to submit to the
inconveniences of the pure Classie, the moment the Gothic became

i, Orange Humse, Humpahire, From Enight's * Pletorial History of England.'

as fashionable, there was an end of the ficst; and it is very im-
prohable that it can ever be revived again in this country, for such
purposes at least as we find it applied to at Grange. i

There are several buildings in Edinburgh and Glasrow  which
thongh on o smaller scale, must be considered as sncoessful r;d_upm:
tions of Classical Architecture. The most so is perhaps the Royal
Institation on the Mound at Edinburgh, where the Grecian Dorie is
nsed with a freedom, and at the same time a sneccess, not to be
found in any other example in this country. The porticoes here
cover entrances; the flank colonnades are stopped agninst blocks
which give them charecter and meaning : and the whole is so well
proportioned a8 to prodoce a most satisfactory result, The great
dofect is its Himﬂfi"“ being &0 low as to be looked down upon from
the approwches either in front or rear. From George Strest the
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spectator is on o level with the cormice, and so loses all effect of
perspective ; and from the Castle Hill he bas a revelation of skylights
and chimney-pots sadly destructive of the illngion produced by the
purity of the external architecture.  Placed on the Calton Hill, or
on any height, it would have been one of the most funltless of modern
buildings. Where it is, it fails entirely in producing the effect which
is due to the beauty of the design.

The New Hizh School, by Hamilton, is perhaps even a happicr
adaptation of the style to modern purposes, though on a less monn-
mental scale, and with far less pretension. The situation, howeves,
is most happy; and the adaptation of the front of the building to
the site, and to the purpeses Lo which it is applied, so suceessful, us
almost to make us believe that it might be possible really to adapt

b, View of the New High School, Edinburgh.

Greek architecture to modern requircments. A view, however, of the
building from the Calton Hill rather dissipates the illngion,
Though there iz nothing mean about it, it turns out, like the
Fitzwilliam Musenm, to be mercly & modern building behind &
Clasgical screen.

Snch indeed seoms to be the result of all our modern experience in
this direction. Rither we must be content with good honest two or
three storeved buildings, like the Paris Bourse, the Liverpool Custom-
house, or the Leeds Town-hall, adding columns to as greak an extent
as the front will admit of, and then. like the pheasants with their
heads in the brake, trust to no one perceiving that the pillars are not
all in all. but that the windows mean something ; or we must go o
great expense to pub up SCTECNS and to hide our modern necessitics,
and hope no one will find us ont. This has been nearly accomplished
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at St, Georze's Hall, but hardly anywhere else; and after all, sup-
posing it snceessful, s this an aim worthy of the most truthful and
mechanical of the Arta?

Something more nearly successful than any of the buildings jnst
quoted, was accomplished by the late Sir Jumes Pennethorne, in the
buildings he erected in Burlington Gardens to sccommodate the Lon-
don University. The details throughout are severcly Classical, and
the form sufficiently monumental for the sitnation or the purposes to
which the building is dedicated, that there is nothing about the buaild-
ing which can be ealled a sham, or anything that can even be
reprosched as suggesting o falsehood. The two great halls in the wings,
which are sppropriately lighted from their upper storeys, ennbled him
to get repose and dignity in an unpierced basement, and the requisite

k. New Building for the Londun Univensity, Buriingron Gandane

support to the centre containing the council-room and other state
apartments of the boilding. All this is expressed in the exterior 18
truthfully a8 in any medieval boilding, and with an elegance that
gutisfies the most refined taste. The portico is perhaps the lenst suc-
eeseful part of the desion, but its use is obvious, and there is nothing
abont it which Bdriuuslf detructs from the !u‘u.m:.' of the whole desiom. .

Had he lived under a happier constellation, Cockersl] wuuh? per-
haps have done more than any of the architects of the last generation to

raige the taste of his countrymen. By birth and education, but more

than either by feeling, he was one of the most refined gentlemen of
his day. Bad taste and volgarity were impossible with him, though
mnfortunately errors of judgment were not only possible, but almost
inherent in the line of design which be adopted.  In vonth he travelled
much, and resided leng in Greece, so that it is little to be wondered at
that o student of his bent of mind became so deeply enamoured wit-l;
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the Arts of that Classic lund that he never afterwards abandoned them.
(3othic mnde him shudder, and even Iialinn wous not safficiently refined
for his taste. Had he lived at the present duy we ghould probably
pever hove heard of his pame; bt at the time he commenced practice
. the country still retained enongh of the expiring taste for (irecian
art to give him a chanee, and he has left behind himsome beantifol
monnments, but unfortunately all more or less deformed from the vain
pitempt to soconcile modern feelings and wants with the inflexible
purity of (assic forms.
As architect o the H:l.llk of I":IIEEZLHIL he prprted hranch honses for
it in most of the great commercial centris in Enrlund.  These are all

2. Taylior amd Randuiph Imstiinie, Oxfond. Foama fHuntagraph.

clegant  buildings appropriate o their  purposes, and  with nothing
about them that can he called shams. Dut there are many things
like the idle three-quarter pillars—one would like to see omitted and
replaced with some more appropriate. But of his commercial bunildings
thi moat snecesful is the Sun Fire Office, ut the corner of Threadnecdle
Street and Nicholas Lane, s design which he afterwards repesited,
thongh with considerable variations, in the Exchange bunildings, Liver-
pool. Nothing in the City is more elezant and appropriate than this
The upper mnoge of columnps gives ligrhitness and variety just where it 1%
wanted, and the cornice is well pr-lpuﬁinuml to the whole. The angles,
too, are well accentuated ; and it noed hardly be added all the details
most elegant.
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Of his other buildings, perhaps the most important was the Taylor
anil Randolph Institute at Oxford. It consists of two wings, thres
storeys in height, connected by o long gullery of singularly elegunt
and Classic design. But as this has no appirent windows, and is
lower than the wings, it certainly is a mistake ; so, toa, is the mode
in which the windows of the upper storey break through and interrapt
the lines of the principal cornice, In gpite, however, of these and other
defects which conld be pointed out, there is perhaps no boilding in
England on which the refined student of Architecture can dwell with so
much pleasure. There is not a moulding or chisel mark inywhere which
s mot the resnlt of deep study, gnided by refined feeling. If there are
errors in design, inssparable from the problem he was trying to salve,
there are so few in desail, that it is quite refreshing, among the bar-
barism of both ancient und modern Gothic Art in that city, to be able
to dwell on something so pnre and elegant as this.

T, Fagade of the Cullege of Surgeans, Lincoln's lnn Fields.

Sir Oharles Barry was almost the only one of the architects of the
Revival who seems to have perceived the hopelessness of the path they
were pursuing ; and if e had been left to follow the hent of his own
genins, would probably have set an example that would have had the
greatest inflnence on the style of Art in this country. One of his
earliest works wus remodelling the fagade of the College of Surgeons
in Lincoln’s Inn Fields. He found it with o very commonplace portico
running throngh two storeys, and with an attic above.  Instead of
trying merely to improve this, he boldly placed a cornicione over the
whole, thus reducing the portico to the position of u mere adjunct, and
making the whole three storeys part of one great consentaneons design,
The attempt was so sucoesstul, and 50 like o great discovery, that the
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wonder is that an attie was ever introduced afterwands ; but it is not
the provinee of architeets to think at the present day, und, thongh more
rarely than formerly, atties are still introduced.

His next and even more suecessful design was the southern front of
the Travellers' Club, where, by simply grouping the central windows
together, and allowing sufficient space between them and those on
either hand to give an idea of solidity and repose, he produced one of
the most approprinste designs of modern times—so good, that it must
have been pleasing even without ormament ; but this, too, was applied

nb Homs, From * Memolr of 51 2, Harry,' by lis Son.

tod.  Sowthern Fagsde of Travellen® O

g0 judicionsly and elegantly, that none of the succeeding designs of
clnb-honses have surpassed this. The northern facade is not 8o happy.
Tts main features are copied from those of the Pandolfini Palace ab
Florence, thus showing not only how easily 8 modern architect could
stirpass even so famed a one as Raphael, who is said to have been the
author of this design, but also how fatal it is even in snch a case us this
to copy instead of thinking, His Reform Club was more ambitions and
less happy, in consequence of o rather too great leaning towards the
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Furncse Palaee, which snggested the motivo for the design. The
windows are conscquently too small for this climate, and the corni-
ciome too solid for the range of windows immediately under it. There
is also n degree of monotony in the equul spacing of the windows
thronghont the two prineipal fagades, which would only be excuosable
in boildings of & more monumental elass than this one can pretend to.
The conseqnence is that the western end, though it can hardly be
geen, is by far the most pleasing of the external fagades of this Club.

ano. Naorthern Fogado of Reform Club.  From Sir C. Barry's Life,

Its superiority arises simply from a slight grouping in the windows, a
larger plain space being left between the central group of fonr and the
two onter gronps of two windows each. It is not much, but even this
slight evidence of design goes far to satisfy the mind.

Most of the defects of the Reform Club were remediod by him sub-
sequently, when superintending the ercetion of Brideewater Honse,
which s very similar in size and arrangements, and shows how much
can be done by a little grouping of the windows and taste in the details

with the nsual elements of an English nobleman's honse, withoiit the
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useless porticoes which the previous century thought such indispensable
adjuncts.

In the interior of both these buildings Sir Charles Barry introduced
a maodification of the Italian Cortile, which was a new feature in buildings
in this country, but one perfectly legitimate, and capable of the most
pleasing effects. As before remar’ed, the Cortile is a * mezzo termine "
between the architecture of the exterior and that of the rooms in the
interior ; and an architect is perfectly jnstified in making it lean
cither to one side or to the other, as he may desirve.

In the instances now quoted, the Cortile, being roofed over, became

=1L, Park Front of Bridgewatar Hotise,

a hall: and Sir Charles wonld have been justified in treating this
feature more ns & room than he did ; and there can be little donbt but
that after a few more trials it would have become go, and lost all trace
of external architecture. As it is, these two are very pleasing specimens
of us monumental a style of treatment us is mmlmihlutwith internal
purposes, and are as pleasing featnres of internal decoration as can be
found in this conntry. .

If Barry's design for the Treasury Buildings was not so successful,
it wus owing to the fact that the task proposed to him liere wig—
similar to that suggested above to improve the Bank of Englind—to
Taise & low colonnaded desizm of Sir John Soane’s on a stylobate, und
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give it the height requisite for sccommodation and effect. The Order
and all the elements were given to Barry, and he made the best of
them ; but there is no donbt that he would have done better if less
hampered.

While pursning so successfully this career of introducing common
sense into architectural design, Sir Charles Barry was, unluckily for
his happiness and fame, chosen architect for the greatest architectural
undertaking in this country since the rebuilding of 8t Puul's. It was
unfortunate for him, usat that time the Gothic manin had become so
prevalent that Parlinment determined that their New Palace should
be in that style. The plea for this was that it mnst harmonise with
Westminster Hall and the Abbey, though a greater misconception of
the true elements of the problem could hardly have been conceived,
for both these buildings suffer enormously from their younger and
gaudier rival, and would have gained immengely by being contrasted
with & modern building in another style. However large and how-
ever ornamental the latter might have been, it crull not have
interfered with the older buildings in any way ; and both would have
been great and characteristic truths, instead of one honest truthful
Mediseval building being placed in justaposition with a mere modern
imitation, i

Had the architect been allowed to follow the bent of his own mind,
he probably won'd have adopted Inigo Jones's river fagude for the
palace at Whitehall as the motivo of his design, It was exactly fitted,
both from design and dimensions, to the situation : and with such
changes as the difference of purposes required, or his own taste und
exquisite knowledge of detail might have sugmested, would have
resulted in a palace of which we might well be prond. A dome might
then have coversd the contral hall, instend of the Spire us ot present ;
and in that position wonld have besn as effective as the dome of
St. Paul's is, when compared with what the spire of Salishury wonli
have been in its place. The simple ontlines of the Victoria and (lock
Towers are much more suited to Ttalinn than o Gothic details : and 50,
in fact, is the whole building, which is essentially Classic in form and
principle, and only Gothie in detsil. Being compelled to adopt the
Gothic style, the building is unything but o suovess 3 for the task of
produocing a modern palace, with all its modern applinnees, and which
shall Jook like a building of another age, and desigued for other
purposes, has hitherto proved's task beyond uny architect’s strength to
suceend in,

As the buildings of the Parliament Houses, however, are Gothie,
they do not be'ong to the Classic Revival, and mnst in conséquence be
describied Further on, when treating of the Gothic Revival,

In the meantime, however, we may to a ecertain extent guther from

-

gome buildings he erccted in the country what style Barry wonld have
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adopted had he been left to choose his own style. Btrange to say,
however, notwithstanding his great practice, Burry had no opportunity
of ereoting any great mangions entirely from his own design. At
Trentham, at Highclere or Cliefden, or at Clumber, he was called on
to improve existing mansions, and to do thiz of course at the least
possitile expense.  One of the most suceessful of these designs is that
for the last-mentioned palace (Woodeut 212), which gives a good iden
of his style, und on o small seale protubly represents something thab
our Parlinment Honses would have looked like had he been allowed
his own way. It must, however, be horne in mind that a grest part
of what is shown in the last woodent belongs to the old house, which
he was not allowed to pull down, and conld only medify in a limited
degree, while it, to o grest extont, regulated and governed his own
design, The probability is that his design for the Parlisment Houses
would have been much richer, and, in fact, more like in style to the
Halifax Town Hall, represented in the woodeut on the following
page, which displays his style in a favowrable light : no shams or
sorcens, but each storey and esch feature left to tell its own tale,
and that with great variety and richness of detail. The least pleasing
feature in this design is the spire. It is heavy and inelegant, He had
munch better have adopted Sir Christopher Wren's prineiple of steeple-
building, and divided it into storeys, With his taste and facility
he would no doubt have produced by that mode something far more
elegunt than this. But take it all in all, for its size, there are few of the
modern town-halls so snecessful as that st Halifux, or which rives a0
more pleasing idea of Barry’s powers of design in the style which was
certainly that of his predilection,
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213, Town Hall, Halifux, From *Memolr of Sir Coaries Barrys by bis Bon, the Rev. Dr. Barry.
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CHAPTER W.

GOTHIC REVIVAL,

The first person who, in England at least, seems to have eonceived the
iden of a Gothic Revival, was the celebrated Horace Walpole. He
purchased the property at Strawberry Hill, in 1753, and seems shortly
afterwards to have commenced rebuilding the small cottage which
then stood there. The Lower Cloister was erected in 1760-61, the
Beanelere Tower and Octagon Closet in 1766, and the North Bed-
chamber in 1770.

We now know that these are very indifferent specimens of the true
principles of Gotbic Art, and are at a loss to understand how either
their asuthor or his contemporiries could ever fancy that those very
queer carvings were actual reprodoctions of the details of York
Minster or other equally celebrated buildings, from which they were
supposed to have been copied. Whether correct or not, they seem to
have created quite a furore of Medisvalism among the big-wigged
gentry who strutted throngh the saloons, and were willing to believo
the Middle Ages had been reproduced, which no doubt thev were,
with as much correctness as in the once celebrated tale of the * Castle
of Otranto.

Bad as Walpole's Gothic wns, it was hetter, according to the
present definition of the Revival, than that which had preceded it, and
was directed to a totally different result. Wren and the architeets of
his age, who may be taken as representing the Gothic Lenatisannce,
sought to reproduce the forms and the spirit of the Gothie style,
while showing the most profound contempt for its details, The new
school aimed at reproducing the details, wholly rezardless of either
their meaning or their application. The works of Wren at St
Michael's, Cornhill, at St Dunstan's-in-the-Fast, or of Huawksmoor at
All Saints, Oxford, all show a perfect appreciation of the aspiring and
picturcsque forms of the style, conpled with an ignorance of or
oontempt for the details, which is viry offensive to our modem purists,
On the other hand, the towers, the cloisters, or the library at
Strawberry Hill are neither defensible, nor monastic, nor Medimval.
It is essentinlly the villa residence of a gentleman of fortune in the
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vighteenth century, ornamented with details borrowed from the
fourteenth or fifteenth.

It is very necessary to bear this distinction in mind, as it pervades
all Gothic designs down to the present day: and is, in fact, the
characteristic, as it is the fatal, feature of the whole system.

The fashion set by so distinguished a person as Horace Walpole
was not long in finding followers, not only in domestie but in relizgious
buildings. 7 Althongh London was spared the infliction, Liverpool and
other towns in Lancashire, which were then rising into importance,
were ndorned with a class of churches which are o wonder and a warning
to all future ages. ‘ St. John's, Liverpool, may be taken as & type of
the olass ; but it is not easy now to understand how any one conld
fancy that a square block with sash windows, and the details of this
building, was a reproduction of the parish churches of the olden time
which they saw around them. The idea at that time seems to have
been that any window that was pointed, any parapet that was nicked,
and any tower that had foor strange-looking obelisks ut its angles, wus
essentinlly Gothie ; and proceeding on this system, they prodoced a
class of buildings which, if they are not Gothie, had at lesst the merit
of being nothing else,

The same system was carried into Domestic Architecture ; and it is
surprising what a number of castles were built which have nothing
castellated about them, except a nicked parupet and an occasional
window in the form of a cross, with o round termination at the end of
each branch, This is supposed to represent o loophole for arehery, but
on so Brobdingnagian a seale, that the giant who conld lave used it
conld mever have thrust his body into the pepper-box which was
adorned in this singular manner. Generally a cirenlar tower at each
angle was thonght safficient, and frequently o little solid “ grndrite,”
ahout 8 ft. in dinmeter, attached to each angle of the parspet, repre-
sented the defensive means of these modern castles. Lambton, Lowther,
Inverary, Bglinton, and fifty others, represent this class.  The Adums
were the greatest of these military architects, and sinned more in this
way than any others, They built Colzean Castle, Ayrshire, which,
from the circumstance of jts situation, is one ot the most successful of
its cluss, and really a picturesque dwelling-honse, thengh it would
have been far better withont its so-called Gothic details, even if Italian
were substituted for them.

With the last century this wonderful style was dying out, at least
if we may judge from Loudon Custle, built by Elliot, and some other
specimens, where mullions were occagionally introduced, and something
more like n Gothie fecling prevailed, not only in the details, but the
general features of the design. The great impulse, however, that was
given to the change was by Beckford, whe under very similar cireum-
stunces, repeated at Fonthill what Walpole had done at Strawberry

VOL. 11. u
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Hill, but with the improved knowledge which the experience of half a
century had afforded.

It was aboub the year 1795 that Beckford was first seized with a
desire to build, in the grounds of Fonthill Park, *a convent in ruins,”
to be a sort of pleasure-honse and place of retreat.  With the assistanoe
of James Wyatt the building was very rapidly completed ; but, being
wholly of timber and plaster, it tumhbled down before it was well
finished, but on'y to be commenced on a larger scale, and with more
durable materinls. In 1807 it was so far complete that its owner
went to reside in it, and the old mansion-honse was abandoned. In

4. View ui Fonehill Albey, s it was in 15332

1812 the enst wing was commenced, and the works progressed
with little interruption till nearly 1822, when the place was sold
and dismantled, only to tumble down again and nearly to mwder its
new master,

During the progress of the works the greatest mystery was ket
up. Noone was admitted to ses them, and the :-nnm_;[:n:nl-u wis that
when thrown open, in 1822, every one rashed to see the pluce, and to
wonder at its nlmost Bistern magnificence, and the more than Fuastern
disregard of common sense shown in its arrangements,  Most of thae
defects of the design arose from its being built to resemble an abhey ;
but that was a part of the system. [t wus necessary that it shonld ‘l,..;



99

either a church, or & castle, or a college, or something of the sort ; and
many of the errors in proportion arose from the expansion of its
designer's ideas during the thirty years that the works were in progress.
But, notwithstanding this, it was by far the most suocessfnl Gothic
building of its day, more Medizeval in the picturesque irregularity of
its ontline, more Gothic in the correctness of its details, than uny which
had then been erceted. With all its faults, no private residence in
Europe possessed anything so splendid or more beantiful than the
suite of galleries, 800 ft. in kength, which ran north and south throngh
the whole building, oy interrupted by the great octagon, whose sole
defect of design was that, like the dome of St. Paul’s, it was 00 high
for its other proportions, and for the apartments which led- into it
Its faults either of detail or design were so infinitely less than those
of any other bnilding which had been grected at that time, that the
public did not pereeive them, while its beauties were so much greater,
that all the world jumped ot once to the conclusion of the infinite
perfectibility and adaptability of Gothic Architecture to all purposes.
The discovery, as it was then thought to be, was hailed with
enthusiasm, and nothing was thonght of or buile but Gothic castles,
Gothic abbeys, Gothio villas, and Gothic pigsties! Wyatt, whose
fairy creation was the cause of all this hubbub, did not live to reap the
benefit of it. Very few original churches or palaces are to be found of
his design, but he was most extensively employed in restoring and
refitting those which did exist. What he did with the cathedrals
intrusted to his care we now know to have been deplorable, though he
is hurdly to blame for this. (Classical feelings were not then dead, and
men longed for Classical effects in Gothic buildings, and funds were
generally so sparingly supplied that stucco had often to be employed
to replace decayed stonework. But with all this, it was s good work
begun, and not before it was wanted. Since that time we have become
wonderfully eritical, but it is mainly to Wyatt and his contemporarics
that we owe the origin of the present movement, and of the work of
restoration which is now being so enthusinstically eurried out.!

Though Wilkins was evidently (lassical in his art taste, he probably
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' We are now borriffed st what Wyntt
did with our enthed rals, snd tull of worder
at the blindnes of oor fathers in not por-
etiving liow wrong be wus Do we ‘eel
quite sure thut our ehildren will not be

equilly shocks] at what we e now ;
| couptry, it s quite cerinin tint ihe

doing with tie sume buildings?  Are not
the honest changes mude by Wyatt pre-
fermble to the forgrries of the arclitecls
of the prosent day? Who will in futare
be able to tell what wae the work of our

forefatkers in the * great doys of old,” or |

what was eoncoctis] by 8 eommities in n
bk garlour of an architect’s offlie, nnd
carried out, not becanse it was the bimt to
be dope, hut because it was all (beir
funds wonld admit of ?

Whstever may be the case in this

Freneli architects of the prvsent duy wre
worse than nll the Wyutls thut ever existed
since the world begnn; and be is lorky
who saw Frunor before the so-called work
of Testomition Wi commenced.

H2
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built more in the Gothic than in the Classical style; and although his
works do not show any real grasp of the principles of Medimval Art,
his designs are free from most of the faults which are to be found in
those of the architects who preceded him. He neither built abbeys
nor castles for his clients to live in, nor did he ever range beyond the
one form of Gothie Art which was most snitable for domestic purposes.
Taking for his models the Tudor mansions which remain, especially
in the Bastern Counties, he re-srrunged the parts and modified the
position of the details so a8 to suit his purposes, and to give a sufficient
appearance of novelty to his designs, and generally with a fair amount
of suceess,

The’ furore set in just when Nash was in the height of his fame,
and in the full swing of his practice, and he too was called upon to
furnish Gothio castles for his admirers. Nothing was easier. In the
true spirit of a modern architect, and with all the energy of a man of
business, Nush was prepared to build pagodas, pavilions, Grecian
temples, Gothie churehes, Gothic castles, or abheys, snited either for
suburbun residences or manorial dwelling-places—anything at any
price ; for if stone and brick were too dear, brick nogeings and lath
and plaster or stoceo wonld produce the most splendid effects at the
least possible price ! The things which were done in those days are
wonderful in our eyes, and soon produced a reaction in favour of the
present state of things ; hut a reaction that conld hardly have been
effected but for the labours of a class of artists who, thongh nat,
strictly speaking, architects themselves, have farnished the profession
with the materials which they are now using with such effect.

The most remurkable among these men was John Britton, who fo
more than half a century laboured with most nuremitting zeal in
publishing the splendid series of works which bears his name, The
principal of these were *The Architectural Antiquitics of Great
Britain,’ commenced in 1805, and ‘The Cathedral Auntiquities of
England,” begun in 1814 and completed in 1885, besides some fifty or
sixty other works, all bearing more or less directly on this favourite
subject. To these succeeded the works of the elder Pugin, who
supplied, by sccurate detailed messarements, the information which
Britton's works had given in o more picturesque form ; Le Keux, the
engraver, and a bhost of other meh lent their aid during the first
. quarter of this century ; so that, before the next stage was reached,
not only was an architect inexcusable who did not employ correct
details in his work, or who used them incorrectly, but the public had
become so learned, and so fastidious, that any deviation from authority
wus immediately detected, and an architect guilty of this offence at ones
exposed and condemmed,

Rickmun was, perhape, the man who did more to popularise the
study than even those laborious men above named. By o simple and
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easy classification he reduced to order what before was chacs to most
minds ; and, by elevating the stody of an art into a science, he not
only appealed to the st class of minds, but gave an importance and
an interest to the study which it did not possess till the publication of
his works.

These works, together with the experience gained during the first
thirty years of this century, had laid the foundation for a perfect revival
of Gothic Art, shoald sach be desired, when an immense impualse wius
given to the attempt by the writings and works of the younger Pugin,
He set to work to reform abuses with all the fire of a man of genins,
which he undoubtedly was, and all the still fiercer intolerance of a
pervert from the religion of his forefathers. According to him, what-
ever wis modern or Protestant was detestable and accursed ; whatever
belonged to the Middle Ages or his new religion was beautiful and
worthy of all reverence. Unfortunately for us, this simple creed had
been adopted st that time by a large and most infloential section of
the Chorch of England, who, shocked at the apathy and indifference
which prevailed, hit upon this expedient for ronsing the clergy and
recalling attention to the offices of religion. Many, like Pugin, fell
victims to their own delusions, and have gone over to Rome, but nob
before they had leavened the whole mass with a veneration for the
fourteenth century and its doings, and a pions horror for the nineteenth,
in which, unfortunately, they have been born, and in which they and we
must live and have our heing.

If copying correctly is really the only aim and purpose of Archi-
tectural Art, Pogin had some reason on his gide when he said to his
co-religionists, “ Let us choose the glorions epoch before the Refor-
miition as our type, and reprodoce the gorgeons effects of the Middle
Ages, before the accursed light of reason destroyed the phantasma
of that massive darkness.” With less perfect logic he appealed to the
boasted immutability of the Church; forgetting that, in so far as
Architecture was concerned, it bnd been one series of continnons,
unresting change, from the age of Constantine to this hour. During
fifteen centuries * Progress in Art ™ had been her watchword ; Pugin
was the first to ask her to step backwards over the last four,

The appeal to Protestants was still more illogical. Why should
we deny the Reformation ? Why should we be asked to ignore all
the progress made in enlightenment during the last four centuries ?
Why should we wish to go about wearing the mugk not only of Catho-
lics, but of Catholics of the Dark Ages? The answer was clear,
though a little beside the question. You are now trying to reproduce
Pagan forms and Pagan temples; why not produce Christian forms
and Christian churches ? Tt required a deeper knowledge of the sub-
ject than is possessed by most men to give a satisfactory answer to
this appeal. The Classic architects themselves had introduced the
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principle that copying was the only form of Art; and if men most
copy, they certainly had better copy what is Christinn, and what
belongs to their own country, than what belongs to another country
and to another religion altogether. The error wus that hoth were
only on the surface, and so completely wrong that they lad no right
to impugn each other’s principles, and had no peint duw départ from
which to reason. The consequence was that neither Pogin nor his
antagonists saw to what their practices were tending. Every page of
Pugin’s works: reiterate, * give us truth,—truth of materinls, truth
of construction, truth of ornamentation,” &ec. &e.; and yet his only
aim was to produce an absolute falschood. Had he ever succeeded
to the extent his wildest dreams desired, he could only have produced
so perfect a forgery that no one would have detected that & work, of
the nineteenth century wus not one of the thirteenth or fourteenth.
They have not yet, and, if there is anything in the theory of morals,
they never can snceeed ; but there are few more melancholy reflections
than that so noble and so truthfnl an art a8 Architecture ghonld now
be only practised to deceive, and that it has no higher aim than the
production of a perfect deception.?

Notwithstanding all this there were certain obvious advantages’
to be mained by the introduction of Gethic Architecture in church-
bwilding in preference to Classic, which were almost cortain—in the
state in which matters then were—to insure its being adopted.

The first of these was, that when applied to 8 modern church every
part conld be arranged us originally designed, and every detail unsed
for the porpose for which it was originally intended. It required,
therefore, neither ability nor thought on the part of the architect to

! The trao bent of Pugin's mind was | with all the corrcetness and splendonr

towarids tho 1heatee, v his enrlic st suo-
eeases nehieved in reforming the soenery

with which it wos represented nf the
Princess's Theatre, and with about the

and d: corntions of the stage; and, thrngh- | same smonnt of reality us the other intro-

ont life, the theatriewl wns the one amd
the only braneh of lds art whicli be
perfeetly understonl. The circumsianes
which would have brought his inherent
madness earlicst to s orisis would have
breen if he could have ssen Garrick play
Hichand the Thind in knee-brecclies sl
a full-bottomed wig: snd we cannot Lot

regret that he died befyre enjoying ihe |

fulicity of sseing Charles Kean perfirm
he same chnructer with all the perfoctim
of stage properties whicl he introduced.
Both these eminent men devoted their
lives to the sme cause, und with nearly
cqual suecess, What Kean did for the
stuge, Pugin did for the charch, The one
reproduced the doaema of tie Middle Ages

ueed into the building and decoration of
the Medimval eliurches of the ninsteenth
century ; bat a0 enchunted wis Pogin;
und unfortunately many others, tist they
have foraken the religion of their fure-
futhers to enjoy the powp and splendour
of this Medimval reproduction. Lt is no
duubt very besntiful ; but, ne Protestants,
perhinps wo may be allowed to usk whether
all this theatrical mognificones is really
un esseritial part of the Christinn religion,
| and whither the dresses and &, corationa
[of the Middle Ages are really indis-

pensnble for the proper eelebmition of
| Divine worhip in o Protestnt com-

| munity i the sineteenth century ?
|
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attain appropriuteness, which is one of the principal requisites of
good design.

In using the Clissical style, it required the ntmost kil and endless
thought to make the parts or details adapt themselves even moderately
well to the purposes of Modern Church Architecture.  With Gothie,
every shaft, every arch, every bracket was designed abeolutely for the
place 1 which to be again employed ; and it was only so much the
better if there were neither thonght nor originality in the mode in
which they were applied.

A second advantage wis the alnost infinite varicty of forms that
conld be selected from Medimval buildings, os compared with the
limited réperfoire of the Classical architect. Practically the latter was
restricted to five Orders, the dimensious, the details, unid the oroaments
of which had been fixed immutably by long custom, und could not now
be altered.

The. Gothic urchitect, on the other hand, had windows of every
shape and size, pillars of every conceivable degree of strength or
tenuity, arches of every span or beight, and details of cvery degree
of plainness or elabortion. He had, in fuct, a bundred Opders inctead
of five: and as, nccording to the cnons now in force, he is not
answerable for their elegunce or beauty, his task is immensely
fucilitated by this richness of materials.

A third and perhaps even more important advantage of the Gothio
style is its cheapness, Ina Gothie boilding the masonry cannot Tt oo
coarse or the materials too common. The carpentry must be us rode
and us unmechanically put together as possible ; the glazing as clumsy
and the glass as bad as can be found. If it is wighed to introduce a
painted window into s church of a Classical design, you must employ
an artist of first-rate ability to prepare your wirtoon, and he will
charge you a very large snm for it; und it may cost a8 munch more
to transfer the drawing to the glass. Any journeymat glazier earning
his guines to two guineEs a week is good enough to represent tha
gublimest mysteries of the Christiun religion, or the most solemn scenes
of the Bible histary, on the windows of a Gothic church,  The Mystery
of the Trinity, or the most affecting incidents of the Pussion, are
represented every day in this country in & mauner that mikes one
shudder, and the surprising thing is thut people of refinement ure not
offended by such barbarous exhihitions.

A fourth advantage that told very much in favour of the Medireval
styles was, that contemporaneonsly with their re-introduction the
feeling arose that both ornament and grnamental construction werd
indispensable in Church Architecture. Pillars were introduced in the
interiors where they impeded both secing and hearing, and towers were

in the intersections where they endangered the  construction ;

but they were thought beautiful, orab least correct, and no one com=
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plained. In like manoer chancels were introduced for effect, ralleries
and pews were abolished, coloured marbles, stained glass, painted
ceilings, and decorutions of every cluss were added. All these were
ussumed most erroneously to be parts of the style, but nine-tenths of
them would have been as applicable, and possibly more effeetive, in
any other,

During the Rensissance period, though the architect was sometimes
allowed to ornament his construction, he was very rarely allowed to
eonstruct ornsmentally, In almost all cases lis church most be a
rectangular room, o fourth or a fifth longer than its width : and the
most essentinl condition of his instructions always was, that no plce
must be wasted, but that his building must be so arranged us to
sccommodite the largest possible congregation, and in doing so to tuke
care that all shall see and hear perfectly. Pews and galleries are con-
sequently insisted upon. Colour was not tolerated ; and if plaster
would do, no architect was allowed to use s more costly material.
Under these circumstances, no fair comparison can be drawn between
the two styles as practised in this country.

In addition to all this, it most be borne in mind that at the time
of the Revival the public began, for the first time for nearly three
hundred years, to teke a real interest in architectural matters. Not
ouly are the clergy now generally very well versed in  Gothie
Architecture, but 0 also are the bulk of the better clsses in their
congremtions. Together they not only take an unnsual interest in
the construction of a new church, or the restoration of an old one ; but
they are able to guide and control their architect, to judge who is
really the best skilled man for their purposes, and to see that his
design is up to the mark and that he does his work cfficiently,

In "the Renaissance times the vestry and the churchwardens
settled who was to baild their church, and the sum he was to gpend
upon it. That done, the architect was left to his own devices. No
one cared much, or could judge, what his design might be like, till it
was too late to alter it; and when it was finished, they contented
themselves with criticising it, withont seeking to remedy its defects,

If the idea of introducing a new style had taken possession of the
public mind at the same time that it adopted the Medisval, and if o
Modern style of Art had been fostered under the cireumstanges which
have just been enumerated as so favourable to the progress of the
Gothic, we may feel sure that we should by this time have created a
style worthy of the nineteenth century, and that we should laugh in
astonishment ut any man who wonld now propose to erect o church or
other building after the pattern of the Middle Apes,

If we ndd to these advantages the knowledge of the fact that the
rising generation of architects work infinitely harder, and take far
more interest in their work, than did the easy-going gentlemen of the
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lust generation, and that n class of art-workmen are fast springing
up to uid them in carrying out their designs, it will be essily under-
stood with what advantage the Gothic style starts on its competition
with the Clussie, in g0 far at lesst as Choreh Architecture is concerned,
When all this coincides with a strong bias of religious fecling, the
pure Classic muy be considered as distanced for the time, and never,
probably, will be able to compete with the Mediseval again ; and the
common-sense style is not yet born which alone can free us from the
degrading trammels of either,

Before Pugin took the matter in hand, considerable progress had
been made towards producing correct Gothic churches. The model
generally adopted was Bishop Skirlaw's chapel, at the village of that
name in Yorkshire, which was published, with illustrations, in the
fourth volume of Britton's * Architeotural Antigquities,’ Like the
model, most of these churches were in the Perpendicular style of
Grothic, which was then thonght the most essentially constructive and
elegant form in so far especially as window-tricery was concerned ;
and such churches as St. Luke's, Chelsea, the York Place Chapel, and
the Cathedral st Edinburgh, the Roman Catholic Cathedral, Glasgow,
and many others, which every one may recall, belong to this style.
These are all Gothic in their details, and correet enongh in this
respect ; but all fail in consequence of being essentinlly Protestant in
their arrangements, None of them have deep chancels, in which the
clergy can be segregated from the laity. They have no sedilia, no
reredos, nor any of these properties now considered ns essential ; worse
than this, they have generally gullerics, which, though affording a
greatly inereased accommodation to the congregation, are now not
tolerable ; and where painted glass is introduced, good drawing and
elegant eolouring had to be employed, after the fashion of Sir
Joshua Reynolds's window at New College, Oxford, or West's at
Windsor ;:—all which are very incongruons with the aim of Architee-
ture in the present day.

If we compare the two rival churches of St. Luke's, Chelsea
(Woodent No. 215), and 8t. Pancras (Woodent No. 196}, which were
being erected simnltaneonsly in London, and both in dimensions and
arrangements are very similar to one another, we shall find very little
to choose between them according to the present doctrines. Tt is the
cnstom to call St. Pancras Pagan, and consequently detestable ; but
not even the most blind partisan can fail to see in it that it is a
Protestant place of worship of the nineteenth century, which is all it
pretends to be. It is not & good design, as was pointed out above, and
unnecessarily expensive ; but it fulfils all the conditions its designer
intended, with as mnoch soceess ue 8t Loke's ; and, a8 that is now
rejected as nn-Gothic by the purists of the present day, it really
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hecomes o question, in so far as these two churches are concerned,
whether the Gothie or the Grecinn ornament is the most elegant, or
which is capable of producing the best effect ut a given cost. The one
is mot a temple, though it pretends to be; and the other is not a
Medimval chureh, though its mrchitect fancied it might be mistaken
for one; and they can only, thercfore, be classed as failures, with
lictle to ehoose berween them.

Before this last church, however, was completed, the public had be-
come sufficiently instructed,
throngh the labours of Brit-
ton, Rickman, snd others,
to see it was not Gothie,
and demandeéd of the archi-
tocts something more cor-
rect, Nothing wus essier.
Every librury furnished the
requisite  materials, every
village chureh was a model ;
neither  thonsht nor  in-
gennity wis required. Any
man cn learn to copy, and
every architect soon learned
to do go. So that now there
is not & town, searcely @
village in the length and
breadth of the land, which
is not formished with one
of those forgeries: snd so
cleverly is this done in most
instances, that, if & stnger
were not aware that forpery
is the fashion instead of
being o erime, he might
mistake the connterfeit for
g really old Medigval

;B West Fromt of S Luke's, Chelses, church. There are none

of them, however, which
possess safficient merit of their own to make it a matter of mgret that
they cannot be particnlarised in this place.

It would be as tedions as uninteresting to enumernte even o tenth
of the fierce castles or sechuded abbeys, the Tudor palaces, the Eliza-
bethan mansions or monastic villas, that during the last forty years
have been built in this wealthy but artless land. There may be much
to enjoy, but there is little to admire, in these curions productions.
For our present purpose it will only be necessary to allude to three
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great secular publie buildings, which sufficiently illustrate the recent
progress and present position of the art. ;

The first of these is Windsor Castle, where restorations, amounting
almost to a rebuilding, were commenced in 1826, under the superin-
tendence of Sir Jeffrey Wyatville, Nothing could be more legitimate
than the operation then attempted. The palace had been very much
desraded by altérations at o period when Gothic Architecture was
despised, and the question arose, when it was again determined to fit
it as n Royal residence, whether to persevere in modernising it, or to
restore it in the style in which it was originally built # The former
course was hardly possible without almost pulling the castle down and
rebuilding it ; and nothing could well have been more happy than the
mode in which the second plan was carried out. Instead of attempt-
ing to make it, like some modern castles, as if it really was intended
to defend it with bows and arrows ageinst some ancient enemy, Sir
Jeffrey boldly adopted the ides of making it appear as if it was an
ancient building fitted for 8 Royal residence in the nineteenth century ;
bt he did so nsing only—externally at least—the details and forms of
the age of the Edwards and Henrys, so that the eye of the artist is not
offended by any incongruities, and the man of common sense knows
that it is u palace, and a palace only, that he is looking at.  With these
elements he not only retained, but improved, the Gothic ountline of its
original builders, and sdded a magnificence they were incapable of
conceiving. Internally he was not so fortunate,—partly to meet the
views of his Royal patron, and it may be also that funds sufficient were
not available, but there is a poverty aboit some of the apartments, and
a Belgravian drawing-room air about others, which is hardly worthy
of the place. Tt must, however, be added that few architects could
devote to the task time sufficient to design the details of every room
separately, and there did not then exist acliss of gqualified assistants
capable of taking the trouble off his hands. Notwithstanding all this,
no modern building of the cluss has so good an excuse for adopting a
Mediweval guise, or wears it more artistically, than this ; and no one
more happily combines the luxury and convenience of a modern palace
with the castellated form which the barbarous state of society forced
on our forefathers.

The second great boilding alluded to above is the Honses of Par-
liament. Here it was determined to go a step further. Not only the
exterior, but every room and every detail of the interior, was to be of
the Tudor age.  Even the sculpture was to be of the stiff formal style
of that period : Queen Victorin and her Royal uncles and ancestors
from Elizabeth downwards were all to be clothed in the garb of the
earlier period, and have their names inscribed in the illegible charcters
then current. Every art and every device was to be employed to
prove that history was & myth, and that the British sovereigns from
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Flizabeth to Victoria all reigned before the two last Henrys! Or you
are asked to believe that Henry VIL foresaw all that the Lords and
Commons and Committees wonld require in the nineteenih century,
and provided this building for their accommodation nccordingly. The
Hindoos were actuated by the sume childish spirit when they wrate
their past history in the prophetic form of the Puranns. The trick
hardly deceives even the ignorant Indian, and does not certainly impose
on any Englishman.

Apart from this absurdity, for which the architect was not respou-
sible, the building can hardly be called a success at all commensurable
with its dimensions or the richness of its decorntions. An architect of
Sir Charles Burry's taste and knowledge could hardly bhave failed to

B e —
P——as——— P

7. Hiver Front of the Parflament fionses.  From a Photograph.

perceive that a certain amount of regularity and symmetry was in-
dispensable to the dignity of a great building, and that frequently it
was allownble to sacrifice internal convenience to @ certain extent in
order to obtain this; and generally that it wis better to do so than to
thrust forward every engineering or domestic exigence exactly where
it may be most conveniently citupted, in onder to get that class of
trathfulness which it is now so much the fashion to clamour for. It
may, however, be the case that Barry did carry the principle too far
when he made the Speaker's House and Black Rod’s apartments exnct
duplicates of one another, and made both of the same ordinance as tha
libraries and committee-rooms between them. But having once adopted
this principle of design, there can be no doubt but that it should have
been carried ont in all parts of the building ; and it was unpardonable
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to udopt three towers of such different design as those which form the
principal features of the strocture, and to arrange them so unsym-
metrically as has been done,

The truth of the matter seems to be that Barry, finding himself forced
to employ the Gothic style against his own better judgment, firse adopted
that form of it which most nearly approached to modern times, and most
readily adapted itself to the nses and dlegances of onr own times, and
then nsed it with that symmetry which is indispensable to dignity in
architeotural art to as great an extent as the principles of Gothic Art
would allow. B8ince Barry's time, however, we have advanced so far
towards absolute purism that these things wonld not be tolerted now.
The style of the Parliament Honses is already obsolete, and looked on
with horror by the present school of Gothic architects. Everything
we have learnt or acquired since the thirteenth century is to be abso-
Intely ignored in the New Palace of Justice, and we are to return to
the *Saturnin regna™ of these barbarons ages. The one hope for
Architecture is that it will prove snch o reductio ad abswrdum that the
fishion will have passed away before it is finished. The fashion
of the style of the Parlinment Houses lasted between thirty and forty
years, and that is as long as any alsurdity of the sort can expect to
live in these days of notivity and progress,

Following out the principle of the river fromt, the central dome
onght beyond all question to have been the principul feature of the
design, and pothing could have been easier than to make it so. Its
cross section now is 70 ft. externally ; that of the Victorin Tower 62,
exclusive of the angle towers. That of the Octagon could easily have
been increased to any desired extent ; and if the four galleries that lead
into it had been mised s0 e to be seen above the ordinary level of the
building, and the Octagon with its increased base carried at least 100 ft,
higher, the whole design wonld have gnined immensely in dignity.!

As it now is, the Victorin Tower is 325 ft. high to the top of the
pinnseles ; the Clock Tower, 814 ; hut the central Octagon is only 266,
and terminates upwards in a much more attenuated form than the
other two,

Besides this defect in the general nrrangement of the design, the
position of the Victoris Tower as it now stands has a fatal effect in
dwurfing those portions of the building in immediste contact with it.

In the original design this tower was intended to be of six storeys
in height, each storey four windows in width, and with no feature
lnrger than those of the edifice to which it was attached. Had this
been adhered to, the tower would have been much more beautiful than
it now is, but, owing to an unfortunate peculiarity of the architect’s

i This nrrangement f& the great charm of the & sigm of Fonihill Abbey | Woodoni
No, 214), though ther: it is morrad by exageemtion in the opposite direction.
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mind, he never remained satisfied with his original designs, though
these were generally wonderfully perfect. The consequence was that
the entrance to the tower, instesd of being only the height of two
storeys of the building, as was first proposed, now rises through all
four, and makes the adjacent House of Lords abeolutely ridienlons, If
the size of the gateway is approprinte, the Lords are pigmies. 1f they
are men of ordinary sature, the gateway is meant for giants. Worse
than this, at the back of this great arch is a little one, one-fourth its
height, through which everything that enters under the large arch
mnst pass also! Unfortunately the whole tower is carried ouf on the
same system (see Frontispiece). The six original storeys are enlurged
into three, and all their parts exaggerated. The result of this is that
the tower looks very much smaller than it really is, and it is difficult
indeed to believe that it i& as hizh as the dome of St. Paul's ; but the
effect of this exaggeration on the adjoining fugade is even more disas-
trous. It would perhaps be difficult to produce in the whole range of
Architecture 8 more exquisite piece of surface decoration than the
fagade of the House of Lords, from the tower ronnd the end of West-
minster Hall to the Law Courts; but as it has no horizontal lines
sufficient to give it shadow, it wants vertical breaks to give it dignity
and strength. This could easily have been supplied by making the
entrance to the House of Lords higher, and by mising it also the
architeot would have given dignity and meaning to the whole ; bt by
placing a long unbroken ling of huilding in immediate juxtaposition
with an exaggerated vertical mass, he has done all that was possible
to destroy two things which his own exquisite taste had rendered
beantifol in themselves,

Internally nothing can well be happier than the mode in which
Barry appropriated Westminster Hall and its cloister as the grand
entrances to the Parliament Houses ; and the four great arteries meeting
in a central Hall were also well worthy of his gemins ; and the octa-
gon itself may be considered both internally and externally to be the
most supcessful attemnpt yet made to build a Gothie dome. Its dimen-
&ions are practically 60 ft. dismeter by 60 ft. in beight ;* and a8 it is
entively Tighted from below its springing, these proportions are sing-
larly happy. If the central octagon at Ely, which is 10 or 12 feet wider,
had been completed in the same way, it vould have besn even more
beantiful, but it is doubtful whether the system could be carried much

 The clear hoight of the external | these dimensions us 35 ft by 59, but
arehway is 50 fi.; of the internal, 15 fi. | the first is from capital to eapital of the
* Tt in extromely difficult to quote the | vaulting shafts; the second to the ander-
dimensions in plan of & Gothin dome witly | side of the ribs. On the ground the firet
anything like precision.  In n paper rendl | dimension mensares ot least 60 fb. from
by Mr. Edward Barry to the Institate of | wall to wall,
British Architects, in June 1857, he glml
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further with good effect. The smallness of the parts would protably
become offensive with a dome 100 ft. dinmeter ; and with dimensions
beyond these it is difficult to see
how a Gothic dome conld be carried
out. This is indeed one of the de-
fects of Gothic Architecture as ap-
plied to modern uses. Even the
most bigoted Gothicists admit that
the dome is the most beaotiful, as
it is the cheapest and most easily
constrncted, form of permanent roof-
ing yet invented ; but they do not
and dare not use it, because our
forefathers in the Middle Ages
were ignorant of its form and nses.
Ko one felt the absurdity of this
restraint more than Barry, but he
did not dare to go beyond the above-
quoted dimensions in this direc-
tion, in the present instance, and
go far with perfect success. The
exterior, however, was even better
than the interior. Nothing is more
troly and essentiully Gothic in
any modern design than the way in
which the stonework is carried up
186 fect above thedome. It is what
wns done at Chinruvalle! and was
intended at Florence® and what Sie
Christopher Wren did rather elum-
sily at St. Paal’s  but is here done
more trathfully and more elegantly
than in any of these, and only
misses perfection in so far that its
dimensions are necessarily small,
and its architect could not combine
the full rounded lines of the Classi-
bt of Contiad el Pasiims 081 /08 Byzantine dome with the

e A D) straight lines to which Gothic Art

is nnfortonately confined.*

t «History of Architeeture,” vol. ii, p. | style, was oo doubt originally intended to
fuil e # [hid., vol. i., p. 206. hove crowned the interseetion wi Ely:

3 Ante, Woodeut 175 | ot the wreiched tempomry wooden

* A wtone spire, very much like this in | makvshift which hos recently been re-
general outline, but of eoursein an earlive | stored with such lodicrous reverence.
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The beanty of this central dome, both internally and externally,
goes us far as anything in the Houses of Parliament can do to
muke amends for the cruel mistake Barry made in destroying what
remained of the beautiful chapel of the Edwards, for which there was
no excuse beyond that love of uniformity which, thongh desimble in
Italian, is by no means equally so in Gothic Art, while its loss must
always remain a subject of regret. We may also regret on general
principles the adoption here of a style in many respeets unsuitable for
the purposes to which these buildings are applied. But taking it all in
all, it is perhaps the most snccessful attempt to apply Medimval Archi-
tecture to modern civic purposes which has yet been carried out ; and,
barring the defects in conception pointed out above, it is probable that
the difficulties of the attempt are so great that we can hardly expect
to see another which shall be more snecessful.

214, New Mupwum at Ouford.  From s Plotegraph,

The thind building chosen to illnstrate the downward progress
of the art is the New Muosenm at Oxford. This was designed to be
Gothie in conception, Gothic in detail, and Gothic in finish. Nothing
wiis to betray the hated and hateful nineteenth century, to the cultiva-
tion of whose sciences it was to be dedieated. Unfortunately the style
selected on this occasion was not English Gothic, for, the architects
having exhaunsted all the specimens found in their books, and, accord-
ing to the new eanons of Art, being obliged to be original without
being allowed to invent, they have latterly in consequence been foreed
to borrow from Germany or Lombardy such features as are yet new
to the English public. Generslly speaking, these foreign forms and

VOL. IL 1
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details are neither so beantiful nor so appropriate as our own ; but if
the architect can produce a certificate of origin, and prove that he has
copied and not invented them, the public are satisfied that all the
exizencies of true Art have been complied with.

The roof of the Great Central Hall of the Oxford Musenm, and the
iron-work that supports it, are made purposely clumsy and awkward.
The Lecture-roons are cold, dranghty, and difficult to spesk in. The
Library is a long, ill-proportioned gallery, with a rdely-constructed
roof, painted in the crudest and mest inharmonions colours 5 the win-
dows glazed in the least convenient manner with the worst possible
gluss ; and the bookoases urranged, not to accommodate books, but to
look monkish. You take a book from its press, and are astonished to
find that men who conld spend thonsands on thousands in this great
forgery have not reprinted Lyell's ¢ Geology,” or Darwin's ¢ Origin of
Species,” in black letter, and illuminated them, like the building, in
the sevle of the thirteenth century. It is to be hoped that no stuffed
gpecimen of the modern genus Feliz will be introdoeed into the museum,
or we may lose the illosion to be gained from contemplating the long-
backed specimens of the Medimval species which crawl round the
windows of the library in such strangely pre-historic attitodes, The
one really good point in the whole design is the range of pillars with
their capitals which surronnd the inner court; but they are good
precisely becanse they are not Gothie. The shafts are simply cylinders
of British marbles ; the capitals adorned with representations of plants
und animals, as like natore as the materinl and the skill of the artist
would admit of, and as unlike the Gothic cats of the facade as two
represcntations of the same class of objects can well be made. On
wandering further you enter what seems a Eitchen of the age of that
ab Glustonbury, and find o professor, not practising alchemy, but
repeating certain experiments you believe to be of modern invention :
and the only relief you experience is to find that his thermometer and
burometer and other instruments must, from the style of their orna-
ments belong to an age long anterior to that when those impostors
Torcelli, or Galileo, or Newton, are snid to have invented these
thinge.

If the student of Architecture gaing but very little gratification in
an artistic point of view from a visit to the Oxford Musenm, he may
at least come awny consoled with the reflection that the Syndics of
that learned University have gooe far in producing a reductiv ad
ithsterdum ; and that a system which results in soch a mass of contra-
dictions and niaiseries s are found here is too childish long to oceupy
the serions attention of grown-up men, and when the fashion possis
sway we may hope for something better. Till it does, Architecture is
not an art that o man of sense would care to practise, or 8 man of taste
would cure to study.
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possible is, that Archeology is not Architecture, It is not even Art in
any form, but  Science, as intercsting and instructive as any other ;
bat from the very nature of things it ean neither become an art, nor
in any way take the place of one. Our present mistake is, first, in
insisting that onr architects must be urchmologists ; and fancying, in
the second place, that & man who has mastered the science is necessarily
a proficient in the art. Till this error is thoroughly exploded, and
till Architecture is practised only for the sake of supplying the greatest
amount of convenience attainable, combined with the mos appropriate
elegance, there is no hope of improvement in any direction in which
Architecture has hitherto progressed.

As the case at present stands, the Gothic style has obtained entire
possession of the Church ; and any architect who would propose to
erect an ecclesinstical edifice in any other style would simply be langhed
at. It is employed also, exclusively or nearly so, for schools and
parsonage-honses—generally, wherever the clergy have influence this
style is adopted. If it i true that the Gothie period was the best
and purest of the Christian Church, and that we are now in this respect
exdetly where we were between the thirteenth and fifteenth centuries,
this is perfectly logical and correct ; but if we have progressed, or been
refined, or take a different view of these matters from the one then
taken, the logie will not hold good ; but this the architect is not called
upon to decide.

On the other hand, the Classical styles still retain a strong hold
on town-lalls and municipal buildings, Palaces are generally in this
style, and club-honses have hitherto suceessfully resisted the encrosch-
ments of the enemy; and but very recently all the domestic and
business buildings of our cities were in the non-Gothie styles. In
this country, mansions and villus are pretty equally divided between
the two, and it is difficlt to estimate which is guining ground at this
moment, Generally it may be gaid that the {iothic is the style of the
clergy, the Classical that of the laity ; and thongh the buildings of
{he latter nre the most numerous, those of the former are the most
generally architectural.

Fur the philosophical stndent of Art it is of the least possible
consequence which may now be most suecessful in encroaching on
the domains of its antagonist. He knows that both are wrong, and
that neither can consequently advance the cause of true Art. His
one hope lies in the knowledge that there is & “ferfiom quid,” o style
which, for want of a better name, iz sometimes called the Ttalian,
but should be called the Common Sense style, This, never having
attained the completeness which debars all further progress, as wis
the ease in the purely Classical or in the perfected Gothic styles,
not only admits of, but insists on, Progress. It courts borrowing

2
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principles and forms from either, It can use cither pillars ot
pinnacles as may be required. Tt admits of towers, and spires, o
domes. It can either indulge in plain walls, or pierce them with
innumerable windows. It koows no guide but common-sense; it
owns no master but true taste. It may hardly be possible, however,
becanse it requires the exercise of these qualities ; and more than
this, it demands thought, where copying has hitherto sufficed ; and it
conrts originality, which the present system repudiates. Its greatest
merit is that it sdmits of that progress by which alone man has
hitherto sccomplished anything great or good, cither in Literature, in
Spience, or in Art,

[A Comuoy Sexse Sryne—Our author is only exemplifying his
customiary straightforward way of thinking when at the close of this
chapter he g0 boldly claims for “the Italian ™ the recognition due not
merely to & “ Common Sense " style, but to the only moede thut deserves
that apparently simple title with relation to the requirements of the
present age. At the time he wrote thus * the Battle of the Styles ™ was
at its height ; and his argument would be that * the Classic ™ of the one
camp and “the Gothic™ of the other were equally mmsuitable to the
time then pussing, and equally irrstional in their attitude towards each
other us rivals before that tribunal of public opinion whose judgment
they were both so noisily challenging. In this view of the case be saw
in * the Italinn,” as an abstraction, & connecting or even combining
formula, possessing all the useful elements of both Clussic and Gothie,
and being in itself more common-sensible than either. Bo far so well.
But what docs he mean by “the Italian™ 7 Is it the style of Barry's
then populur works, such as the Travellers’ Club-house (No. 350), Bridge-
water Honse (No. 852), Halifax Town Hall (Ne. 356), and Clumber
(No. 854) #  If so, here again the student must be invited to think for
himself, and may especially inquire whether this “ Italian™ is not in
reality merely a single mode in a far wider province of design. To
suggest that the formula of the gigantic Greek portico of the British
Museum, as the leading idea of extreme Classic, goes too far in one
direction, and the gigantic Victoris Tower too far in the other, is cisy
enouzh ; but if any one is asked to proceed to show any “Italian™
system of design which not only avoids both of these extremes, but
connects them by occupying all the serviceable intervening ground,
—combining (so to speak) Westminster Hall with the Albert Hall, and
Westminster Abbey with 8t. Paul's—this is & proposition that may well
startle the practical designer. At the same time we may be sure that
onr anthor had & shrewd argument” in his mind, although he may have
been unable to express it in technical logic. A Modern European style
{he would say), a common sense mode for working out any architectural
problem for any modern European purpose, there must of necessity be.
—Granted.—Oall it * Italian  for excusable and indeed obvions reasons.
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__Granted again,—Then try (he would add) what can be done with this
style by the mere exercise of common sense, and the problem will solve
itsell and the common-sensibleness of the mode be manifested.

Of course the term *common sense™ is vague and unscientifie 3
he means what is otherwise called—quite ns vaguely— sense, the
avoidance of those personnl whims, or incidental fashious, or ANCONSCIONS
traditional affectations, or too ambitions pretensions, over which all
artists are, and always have been, prone to stumble, Now the argu-
ment is no doubt well meant, but what does it amount to after all ¥
Merely this, that the abstract Modern European style—Italian in so
far that it had its rise in Italy—is the natural or * common sense "
style for that modern European phase of civilisation of which it forms
a part. Without auy snch process of reasoning, its universal acceptance
and evolution throughout modern Europe proves its right to reign, and,
if we speak strictly in the theoretical abstract, no more need be said.
But the concrete questions at issue are still untouched ; namely, how far
this accepted style has been abused and aduolterated in practice, and
by what process of reform its character for common sense, or good sense,
or suthentic snitability is to be rebabilitated. One thing at least may
be gaid +—it is not by *reviving™ exotic forms of ancient Art for
amusement, not by the encouragement of experimental masquerade, not
by the acceptance of histrionic and bizarre blandishments, that the
common sense of gracious building can ever be arrived at. Revivals
perish with the using ; masquerade provakes ridicule when the daylight
shines upon it 3 and in Art, 4 in all else, the histrio is only & histrio, not
a bero, Perbaps the best way in which to invoke the influence of
common sense in the architecture of our modern England (a country
gomewhat given to boasting of its common sense) is to invite some of
onr architects to be & good deal less eager as *great artists " after
academical (or non-academical) display, and u very greab deal more
painstaking as good workers in the eluboration of those simple gruces of
proportion and detail which always constitute the most enduring merits
of any architectural composition, and for whose absence no amount of
academicalism or of enthusiastic non-academicalism, or of novelty, or of
courage of any sort, can ever compensate.—ED.]

[Tue Excrism GOVERNMENT AXD THE ArcHiTECTS—Ib 8 pretty
well understood, and ought not to be ignored, that for many years past
the representatives of the Government in London have been as a rule
seriously dissatisfied with the architects whom they have employed in
the execution of great public buildings. In reply to such complaints,
it has been argued that the typical Fnglish gentlemen who control
Parliament and who (as Disraeli puts it) are “idevoted to field sports,
know no language but their own, and never read.” are, in respect of
architecture especially, ntter Philistines or utilitarians, whose supreme
anthority over the building operations of the nation, when compared
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with the more enlightened bebaviour of continental governments, is a
misfortane which has to be regarded as “ part of the price we pay for
our liberties.” No doubt there is a good deal of truth in this, and
much cause for regret sometimes in the circumstance that the artistic
affairs of such a nationality s ours are not in some degree committed
to the care of persons selected for the purpose on account of actual
acynaintance with artistic matters. But on the other hand it is still
desiruble to discover whether there is anything in the position of pro-
fessional architecture in England which goes to justify the discontent
of & whole class of men whose claim to represent the sound sense of the
country cannob be disputed. 1Is it in gober truth the inberent
Philistinism of British legislators that has produced the unsatisfactory
charmeter of our public edifices, or is it any nonsensical uttitnde on the
part of architects that has caused a Philistine policy to be adopted by
the Legislature in self-defence #  The answer of a great many very well
meaning and very well qualified persons will be that the fanlt lies in &
urreat measure with the architects. Take the case of any public com-
petition of designs on a grand scale of which the reader may happen to
possess o personal recollection.  Can he say with any sincerity that
common sense was a marked characteristic of the most prominent
drawings submitted ? Take again the case of any great public building
which hos been executed in London, from the days of the DBritish
Museum and the Honses of Parliameni to the present time. Can he
sty that common sense is a leading motive in its composition ¥ The
pew Post Office in the City is an instance in point. Most architects
wore offended when that important edifice was not ounly projected
withont a competition, but carried into execution without any archi-
tectural direction except that of the uncomspicuous officials of the
Public Works Department. It was pronounced, even by the most
moderate men, to be an opportunity thrown away. Now the exterior
design is certainly not of those polished artistic proportions which
would have cost nothing but pains and skill. The interior may perhaps
be worse in that respect than the exterior. But compare the building as
an organic device with the old Post Office on the other side of the way,
a work of which Sir Robert Smirke was considered to be justly prond ;
or with the same architect’s British Museum : or with Barry's Honses
of Parlisment ; or with Street's Law Courts. In each of these cuses,
how much of the common sense of careful disposition and expressive
appropristeness, of the repose of usableness, of the indeseribable com-
‘pleteness of perfect convenience, has been deliberately and (as many
very good people would plainly say) malicionsly compromised for the
sake of—what ?  No one knows what, exeept academical architects; and
even they are not of one mind sbout it. In a word, the idea that has
become fixed in the minds of sueh men of business us wre at the head of
our national affuirs seems to be very much like this :—that an English

I
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architect, when entrosted with any important work, begins at the wrong
end, and, 85 an inevitable consequence, misses the proper object of the
enterprise ; begins with style, fushion, musquerade, histrionics, or what-
ever we may choose to call his perverted desire for spurious display, goes
up at the beginning like the rocket and comes down at the end like the
stick. This is, no doubt, putting the case strongly ; but it requires to
be put strongly, for there cannot e any reason why Buglish architects
and the English Government should Tt he able to act in harmony, if
the architects will only consent to do their work (as the phrase now gos)
scientifically, beginning with the skeleton and ending with the skin.
There is a very pretty motto which has been played upon for many
years by the junior architectural society of London, ¢ Design in Beauty,
Build in Truth.” Does the maxim * Design in Beauty,” in being
pluced foremost in order, signify something which may be n weakness
in onr architeotural philosophy ¢ True Art, geems rather to be to design
in truth as the initial principle, and to see to coneurrent grace as the
conseentive, To sketch on paper first a beautiful ideal edifice, and then
construet it honestly and no mare in stone, is quite another thing ;
and soch a system muy surely become the source of infinite mis-
adventure.—ED. ]

[Tue Rigur Use oF Precepests 18 StYLE—The acndemical
doctrine which prevailed so long in the practice of Modern Architecture,
and mozt notably in England, that the designer was hound to produoce
« guthority ™ for every poriion of his design in the form of sncient

nt, is never sttempted to be justified now in any sense which
geems to involve the idea that a miysterions superiority iz necessarily the
attribute of antiquity. One of the great German thinkers expresses o
sound principle when he says, & W ourselves are the true ancients ; our
forefathers were younger than wo." At the same time, this form of
words itself suggests 4 meaning, especially applicable to Art, which is the
very opposite of what we at first sight aecept : for, if the uneients were
younger, their judgment was less sophisticated. The especinl charm of
the Art of the ancienb (irecks, for example, is, in spite of its
primitiveness, its incomparable freshness s they * walked with the gods
in the resplendent air,” with the elastic step of youth, in the ineffable
vitality of the springtime of genins. Dutb o similar juvenescence is
clearly discoverable also, in varions forms and varions degrees, at other
epochs of art-history, in painting and sculptore, in poetry and music,
in architecture itself, and in several of the minor arts. Nor is this all ;
for every age of any merit, in whatever art, will be fonnd to havi
bequenthed to us its quota of happy inspirations. And this is the case
in architecture, perhaps, 8o mmch more than in almost any other art,
that the inheritance which has thus descended to us has become
indispenssbly useful in our own day, in view of the enlarged extent of
the individual architect’s operations, and the haste in which they have



TR R —

R ——

120 HISTORY OF MODERN ARCHITECTURE Boog IV,

to be performed. He is obviously entitled and expected to avail
himself to the utmost of his knowledge of examples, just as the votary
of any other pursuit of a scientific or systematised character must beiin
where his predecessors left off. Copying, in this sense, is inevitable ; or
otherwise each individual would have to attempt the absord task of
inventing a manner for himself. In other words, a etyle in architecture,
or even one form of a style, is a product of intellect which is fonnd to
rejuire the co-operation of a multitnde of cxperimenters during a long
period of time; und its acceptance when approprinte, with the
seceptance of all its details, is copyism unavoidable and as matter-of-
course.  But to copy in this way ought surely to involve the obligation
to uttempt an improvement upon the precedent : and to achieve this
end every designer is bound to do his best. Men of average ability
will leave things a very little advanced ; inferior men will do nothing,
or liss ; but the superiors of the day may always “leave their footprints
on the sands of time,”

Piracy, and even forgery, ure ungracious terms that have oecasionally
been unsed by critics of modern architecture. Of course there are such
offences in the ubstract ; but what are they in practice 7 To copy
from the books is not forgery : to imitate another man's work is not
piracy.  On the contrary, if we regard the current works of the day in
the generous light of co-operative experiments for the advancement of
thi art at large in the community, or thronghout the world, every
disigner is in duty bound to study the experiments of others, not only
past, but present, and to do his utmost to improve upon them And it
is obvious that this, in a somewhat different form, is exactly what takes
place, and frequently almost unconseionsly. Not only does the prpil
adopt the manner of his meater, and the admirer the manner that he
admires, but the rival studies the rival's work for the very sake of
rivalry.  So far so well, and the fer non seripta of honesty and fair
dealing may be trosted always to assert itself. Bog when this law is
violated, piracy may certainly be charged, and so may forgery. Piracy
i architecture is: the stealing of another’s brain-work as if in the face
uf the public and by violence. It canmot he prevented, bot there i this
consolation, that in these days the particular cirenmstances to which
new buildings have to be sccommodated nre so multifarions, and the
feeling of personal self-sufficiency in most architeets o pronounced,
that not much in the way of any palpable kind of approprintion has to
be contended with. Then, as regards forgery, the chief practical
question seems to be whether we are to apply the ugly word to the work
of *the architect to the trade.””  If so, what are we to say of the work of
the “ managing clerk ™ 7 At any rate the nse of such terms to eXpiress
disapproval of mere copying, or of the practice of counterfeit, is
certainly not to be encouraged.—Eb, ]
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CHAPTER VI

RECENT ARCHITECTURE IN ENGLAND (THE UNITED
KINGDOM).

[Tue Erocr oF 1851.—(See first the argument on this epoch in
the Preface.) The condition of the English architectural world ut head-
quarters in 1851 may be thus briefly described. The most prominent
architects were Cockerell, Barry, Hardwick, Smirke, members of thi
Royal Academy ; Donaldson and Tite, leaders at the Institute ; Pugin
and Scott, chiefs of the advancing Gothic school ; and Dighy Wyatt
and Owen Joues, ornamentalists, Blore, Burn, and Burton (retired),
also occupied a high position, and Pennethorne was the last official
architect to the Government. Beresford-Hope, Parker, Ruskin, and
Fergusson, were conspicuons literary amstenurs.

Barry had been busily oceupied for some cleven or twelve years on
the great work of the day, the psendo-Gothic Houses of Parlinment.
Cockerell was delivering his graceful dilettantist lectures at the Royal
Academy, and was known all over Europe as the English representative
of extreme Greek refinement, Donaldson, the founder and indefutigable
manager of the Institute of British Architects, was ot his best ; not
much of o working architect, but Professor at University College, and
exponent in general of the lighter literature of the art and the more
gracions interests of the profession at home and abroad, unwearied in
correspondence, and genial as he was busy every day. Tite, althongh
essentially a commercial magnate und a devotee of mere wealth, and
chiefly, indeed, a “compensation-surveyor” and ally of auctioneers,
(eventnally a Member of Parliament of very liberal views, commanding
on that score the honour of knighthood), was nevertheless o man of
substantial knowledge, artistic and antiquarian, and of powerful
charucter as a stalwart upholder of the practical art and science of the
high-class ordinary architect. Secott was young, bieginning to be husy
with new churches. Pugin, the author of a stormy little book called
“The True Principles of Gothic Architecture,” & wild, monastic, sea-
loving eccentric, who had joined the Church of Rome in honour of
Medimval Art, was still pablishing fierce diatribes against the mockeries
and shams of modern design, whilst diligently and with infinite
enthusissm exploring every nook and cranny of antique ecclesiastical
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work, from grand architectural rmins to painted prayer-books and
embroidered petticonts. Sharpe of Lancaster had just started, amidst
much controversy, a pew classification of Gothic Architecture by
historical periods instead of discrimination of forms, Lastly, Owen
Jones and Dighy Wyatt, apparently the least in importance, were in one
respect the chief ; for they represented in earnest practicability, as
Pugin did in something more than earnest impracticability, the advent
of that enlargement of the whole scope of Architectural Art which was
to become churacteristic of the new generution.

The precise condition of wrehiteetural doctrine in 1851 may at the
present duy seem very peculiar, Professor Cockercll, whose personal
taste was of the most fustidions Hellenic school, thonght it his duty,
not to himself, but to his work as & public teacher, to be what he
called * catholic "—meaning thereby liberally, if vaguely, eclectic—
admiring everything that he conld, and despising nothing at all.
Here are some of his expressions at the time: “The grammar and
syntax of the art is to be acquired by a diligent study of the great
writers Vitruvins, Alberti, Serlio, Palladio, Vignola, and Delorme,”
Again, “ Vitruvius quotes from forty-one Greek writers whose writings
are lost: his work is the great text-book of antiguity.” Bnt on
the other hand he was able to assure his students for their comfort that
“the entire manner of Gothic construction would be found in the rules
of Vitruving,” and he could tell them in the sume breath that the
gabled apse of & Herefordshire church was * symbolical of the Crown of
Thorns,” with moch more of the same sort which it wounld be cruel to
quote becanse of the obvious distress of the most courtly of academical
lectnrers under the incomprehensible eclecticism which his sense of
duty was forcing upon him in evil days. Donaldson, again, was never
weary of declaring in the very plainest of language how * the anthority
of antiguity " was something very much of the supernutural, if not even
the divine; and one of his favourite projects was to acquire for the
Institute Library, as s supreme and all-sufficient store of wisdom,
& collection of all the editions of Vitruvins, Following such teaching
as this, not only the ordinary run of architectural pructitioners, but the
best of them, simply copied and connterfeited anything which they could
find in the books to suit the parpose of the moment: and their criticism
of ech other's work counsisted for the most part in calling for
“ precedent,” whether in Classic or in Gothic, as the one thing needful.
The Classic designs thos produced had at least the advantage of being
vernacnlar; for their mode was a phase of the uccepted mode of three
hundred years, and careful proportion and detail will cover many sins
of style ; but the Gothic was generully odiously mesgre and anomalous,
and all the more so when the designer was urgently dencuncing the
counterfeits of his Classic brethren only to substitute his own,

It was upon this gronnd that Pugin took up his position. What
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he demanded was simply that the troe principles of Gothic Art should
be studied and acted upon becanse in their very nature they were wholly
true, and in no way permissive of counterfeit, whether in respect of art
or of construction. He would copy the Medimval work, of course ; but
he would eopy it correctly in the spirit of the original, and not as o
sham, The Classic he would not copy at all: it was anathema; and
here was the very potent and intelligible reason:—the Medieeval was
English, and it was also Christian ; the Classic was only Italinn and
Pagan, confessedly exotic und confessedly heathen ; and what more need
besaid ? This contrast was largely accepted by young and thoughtfal
men, and was indeed gradually being acted upon, more especially in the
more simple and plain kind of church-work which fuvoured the
experiment ; and out of this there naturlly enough came before long
“the Battle of the Styles.” The too-liberal eclecticism of Cockerell and
Donaldson dissolved into a direct antagonism between the faint-hearted
adherents of the Ttalian method of Modern Europe on the one side, and
on the other the contemptuons advocates of the antecedent pre-Raffnelite
method, which was vehemently declared to be the one genuine and good
old European method, for some time superseded by a spurions and bad
method, but a style with life in it still if it had room to breathe.

Ruskin followed Pugin, and did a great deal to popularise the new
doctrine, although in a different form. In this year 1851, he was
accentuating the doetrines of his “Seven Lamps of Architecture " by
publishing his * Stones of Venice.” He was not an architect in any
sense of the term, but a rhetorician ; and in the eriticism of
Architecture he was almost less than an amateur, his enthusiasm for
the art, in the eyes of working architects, being ouly an affectation.
His principles might perhaps be true, but they were so vaporised by the
heat of style and eloquence as to be mere intangible fumes of principles.
His books were pretty reading, no doubt, for idle people ; but what
conld any architect say to such words as these 7—* If I should succeed,
us I hope, in muking the Stones of Venice touchstones, and detecting,
by the monldering of her marble, poison more subtle than ever was
betrayed by the rending of her crystal "—surely this could not be the
way to regenerate the practical drawing-hourd ! Nor indeed was Venice
the place for making the attempt, except in a dream. Ruskin's writings
have been extremely, extravagantly popular with sentimental people,
for great merits of their own—" greatest when maddest,” it has been
said—but his infiuence upon the emftamanship of Architecture has
heen very small, if any. Nevertheless, althongh he has himself in his
later days expressed a wish that he conld obliterate half of ull that he
has written, certainly it may be fairly answered that the world would be
sorry to lose what he has written on Architecture. Working architects
must be permitted to say they cannot muke sense of it ; but that the
intention of every word of it has been to elevate and enhance the
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abstract appreciation of the art not one of them would wish to
deny.

Ferguson was a writer of an entirely different order. In 1851,
when Ruskin was giving to the pablic his visionary * Stones of Venice,”
Fergusson was publishing (after his volumes on India and Jernsalem),
*“The Pulaces of Nineveh and Persepolis Restored.” Although as vet
his chosen province of architectural study seemed to be the antiquities
of the East, he already showed the bent of his mind to be, unlike
Ruskin's, all in the direction of persevering and plodding exploration.
He was no literary juggzler, but s hard-headed analytical critie ;
superficinl to a certain extent in the severe eye of the working desiguer,
but, so far as the study of the sorface counld o, a sober and sonnd
exponent of whatever his patient research might discover. While
Ruskin was wheeling in empty air, Fergusson was laborionsly treading
terra firma. He had not made his mark as Ruskin had, but he was
neither unknown nor unnoticed.

The writings of Whewell, Willis, and Parker, with some others of
the same class, as antiquaries in Ecclesiastical Architecture, carried at
this time more weight than was always desirable, but their practical
influence on the art was small. The name of Petit also was becoming
known, a clergyman who happened to possess, not merely enthosinsm
for Giothio, but, what was at that time rare, a mastery of the pencil
us & sketcher,

But a still more conspicuous name was that of Beresford- Hope,
While a stodent at the University not very long before this time,
he had made himself prominent in connection with the celebrated
* Cambridge Camden Society,” which, although in full co-operation
with the great “Oxford Movement,” occupied itself more with the
development of the material arts of so-called eeclesiology, than with the
more dangerons resuscitation of old doctrine and discipline. Although
Pugin had been carried by his savage eccentricity quite beyond the line
of denominational demarcation which the Cambridge Camden Society,
with all its enthosissm, was determined to maintain, yet in everything
that belonged to urchitectural criticism, Hope was an ardent supporter
of the * true prineiples ™ of the Gothie ideal ; and by his distingnished
social position he was enabled so successfully to assume the duties and
respongibilities of & representative ecclesiologist, that in 1851 he had
already acquired a high character amongst Churchmen. With him,
Gothic Art was not a matter of opinion or taste, but of consecrated
Christian order ; and in this he was o warmly supported by many able
and earnest architects, that they were already acquiring the importance
of a reforming party in the profession under his personal leadership.

Tur InvERxaTIONAL Exummrriox.—The spirit of vital change
which was producing at this time such men as Pugin, Ruskin, Fergusson,
and Hope, in the field of Acaflemical Architecture, was of course operating
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likewise in other provinces of artistic and indnstrial enterprise. The
Philistinism of half a dozen genemations of English people of respect-
ability was about to be mssailed, and, in & word, the Internation
Fxhibition of 1851 was to become a fresh sturting-point for the Arts o
the Victorian Age.

The name of the Prince Consort must now be introdnced. Only
ten years before he became assovinted with this celebrated undertaking,
he had made his entry into London society in the conspinons and
trying position of the vouthful husband of a youthful queen. As a
carefully educated German patrician, and o man of the highest aspira-
tions after idenl and philosophical beneficence, as well as practical
refinement and culture, the attitude which be promptly assumed was
well indicated by the popular notion that he had been allowed by the
(rovernment to take charge of philanthropy and scholarship in return
for his keeping clear of politics. Literature, Science, and Art at onece
accepted him for a royal patron ; and it must be confessed thut they
had long been much in need of such patronage. Two incidents in
particular may be here noticed : namely, that he was appointed to
preside over a royal commission for embellishing the new Palace of
Parlinment, and that the Society of Arts contrived to secure him for
their president. It was thus that he was persuaded to listen to the
projects of Tlenry Clole, out of which, so pltmni.ﬂa-d, the Great Exhibi-
tion was eventually developed.

Cole had been known before this as a fugitive writer on the
productions of industrial Art ; and recently, in conjunction with one or
two adherents, he had conceived the idea that, if an Industrial Congress
of the world at large could be bronght about in London, the results
must be such as these :—the brotherhood of all eivilised nations in Art
and Science would be manifested, to the greab advantage of all ; the
supremacy of England in her own specinlties would be manifested to
her own still greater sdvantage : the importance of * the minor arts,”
as emphatically not the poor relations of the Academical Arts but their
equals, would be discerned, to the advantage of all intelligent industry,
and this especially in England, where they were chiefly neglected ; and
gooner or later, the Government would be obliged to estublish an efficient
organisation for the much-needed advancement of public tuste, 85 &
moral and no less a commercial influence of the utmost value. Cole
and his friends, few in pumber and of little importance, conld never
have sccomplished much in this direction by their own nnaided
endeavonrs : but by the happy artifice of utilising the organisation of
the somewhat obsolete Society of Arts, and persuading the Prinee to
place himself at its head—men and money flowing in ahundantly then—
they speadily accomplished all that conld be desired.

« Bouth Kensington,” as a department of the Government, eventually
came into existence under the dictatorship of Cole ; and its snecess, in
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spite of many drawbacks, has been perfect, and the Museum is supreme.
Public taste has been not only ndvancing ever since, but radically changing:
and, amongst the rest, Architecturs has been expanding its embrace more
and more from year to year &ill it now includes in the widest sense the
whole empire of * Architectural Art.” Althongh much has yet to be done
in detail, the multifarions industries of furnishing, decorating, and adorn-
ing buildings are now so effectually grouped in the public view around the
central indnstry of the great Building Art of history, that the narrow
and exclusive, and indeed spurions digvity of scademicalism has greatly
disappeared, and architectural work is now finding its shortest way to
the appreciation of the English people, even the cultured classes, by
following the lead of “ the minor arts™ which the people more readily
understand,  And g0 it has come about for the present that our fashion-
able architectural manner—trivially called the “ Queen Anne"—is in
its true character merely the manner of the minor arts of decoration |
and fornishing, and of dric-d-brac; crude and feeble as yet, and
transient, but destined, let us hope, to pass before long into some
more muscular and more permanent style, to the better credit of the
important movement which it represents,

At the same time, as regards the higher order of building-desien we
are not without cause for congratulation. The modern Classic style,
which is, as it has always been since its originntion, the stundard mode
on the continent of Europe, is constantly practised in England with
sufficiently creditable suceess ; and the Revived Medimval, now confined
cotirely to ecclesiastical work, has lost nothing conspicnonsly in that
branch since the days of Pugin, while it has guined greatly by the
abolition of the whole department of * Secular Grothie,” of which the
London Law Conrts, a most able but most inappropriate work, is the
most ambitions effort, and the last,

ARCHITECTURAL WoORE 18 1851.—In the beginning of the year
1851 the position of current and recent architectural business was this.
The Palnce of Parliument had so far assumed nn effective appeaTance
externally s to present to the public eye a design at once exceedingly
magnificent in the mass, graceful in proportion, bright in aspect, and
abunduntly elegant in detail ; somewhat monotonous und moerctricions
to the few purists who esteemed vigour and variet ¥ to be essentinl to
good Gothie, but, with the ordinary oheerver, gaining instead of losing
by the rich simplicity of its majesty. There can be no donbt that the
composition of this truly splendid building was in ensemble Barry's, hut
in detail largely Pugin's ; in fact, Pugin was still in charge privately of
the task of * endowing the work with artistic merit ™ of that archeological
kind which Barry could not accomplish by his own so far nntutored
although ever-graceful hand. Pugin had assisted Barry with his Gothie
knowledge s far back as the time of the Birmingham Grammar School
i 1853, and doubtless on other ocensions sines then when required ; and
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nothing, perhaps, was more intevesting in the career of that waywand
euthnsinst than the loyal devotion to the canse of the Medimval Revival
with which he sobordinated his own powerful personality to that of
Barry throughout so many years of patient labour in the development—
imperfect as he most have thought it—of the masterpicce of the time,
Neither is it to be donbted that his influence was o most important
foctor in the conception of those schemes for a resuscitation of the
subsidiary arts which were already nequiring sobstance and force in
Barry's name, for the sapplementary completion of the interior of the
great edifice.

In ecclesinstical work a few men like Pogin himself and Secott were
getting into good practice to good purpose artistically ; whilst the
ordinary majority of so-called Gothie architects throughout the conntry
—ulmost all eclectic in the sense of being ready to design in any style
whatever to onder—were more or less occupied, in churches and schools,
upon 4 very poor system of imitation, nsing * Norman, Early English,
Decorated, snd Perpendicular ™ quite at random, as the fancy struck
them or their clients, and always satisfied if they could schieve the most
superficial resemblances on paper, without the slightest attempt to deal
with those “ true principles ™ of structural motive which were quite
beyond their sight and knowledge, Amongst the most commonly
admired of the recently built churches was the one by Seott at
Camberwell ; but Pugin’s impacticability of personal  temperament
und his demonstrative repudiation of the national form of religion
necessarily prevented his material success, besides that his manner of
design was always less graceful than authentic. Of work that was not
Classic, but scarcely as yet Gothie, there was a good deal in hand in the
way of what was very fairly called Elizabethan, in publie institutions,
country mansions, und miscellaneons provincial boildings ; whilst the
“Beenlar Gothic” of lster fome was just emerging from  the
% Qurpenter’s Gothic ™ of the previons age, and assuming something
like a character of solidity, althongh scarcely of grace.

Turning from this to Classic work, we find the following exumples
recent or current.  The Bricish Musenm, not quite ont of the hands of
the Smirkes (Sydney being now in charge as the successor of his
brother Sir Robert), was at least one of the most monumental designs in
the world. The New Buckingham Palace, Blore's weak Italinn frontage
to Nash's much better Greek quadrangle, was not admired by anybody.
The Musenm of Geology in Pictudilly and Jermyn Street, by Penne-
thorne, was mnch liked—a simple, massive, and graceful work of
unaffected ability. The Treasury, by Barry, showed an exceedingly
handsome fugnde made ont of Seane’s old colomnade by the simple
artifice of attaching it bodily to a new-fushioned wall. The Club-houses
by Barry, Burton, and Smirke in Pall Mall were regarded as models of
Italian taste. The Army and Navy Club-house was just finished, a very

ow—
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effective but strictly imitative reproduetion of a well-known paluzzo in
Venice, and 50 acknowledged ; the name of the architect, suecessful in
a public competition, being professionally unrecognised. The Royal
Exchange, by Tite, displayed a fine academical Roman portico, masking
a substantial but commonplace Italisn block of business establishments,
with o good cortile within, (Donaldson had won the competition with
o similar design of superior charactor, prepared for him in Paris, but
was onsted by a flagrant City job; and Cockerell also had been
grievously disappointed.) The London and Westminster Bank in the
City was greatly admired as one of Cockerell's simplest but best works ;
Tite being ** associated ™ with him here after the commercinl manner,
bat claiming no share in the artistic merit, Dorchester House in the
Park was in hand, by Vullismy, and was deemed an elegant design ;
and Bridgewater Hounse, by Barry, dates from the same period s one
of the great architect’s best works. Victoria Street, Westminster, and
Cunnon Street in the City, were the new thoroughfares of the day, but
neither of them acquired artistic importance. The facade of the new
Station of the Great Northern Railway at King's Cross, desizoed, or
rather non-designed, by the engineer, was regarded with shame oz o demon-
strative manifestation of the most sbeolute and abased Philistinism,
8t. George’s Hall, Liverpool, on the contrary—carried on by Cockerell
since the death of Elmes—was accepted with the universal acclamation
of all elasses, us an artistic gem worthy of the commercial pride of old
days, before the shabby doctrine, as fallacions as it is shabby, was ever
thonght of, that Art “ does not pay.” Speaking of Philistinism, it muy
be observed that in 1851 “the Decoration of St. Paul's™ was under
gerions public discussion ; it is under disenssion still ; and nothing of
uny great moment has come ont of the discnssion all these years, except
an absurdly transcendental scheme of iconography by Burges, now
forgotten, varions projects for polychromatic painting, every one
abandoned, some mosaics of fragmentary effect, and o too-splendid
altar-screen which passed straightway into the unsanctified hands of
the lnvwycers,

Tue Crysran Parace: Digpy WyarT : PueiN.—The Exhibition
Building, ulthough ocstentationsly called “the Crystal Palace,” made no
pretensions to architectural merit. The ever-compluisant Cockerell—
a man of princely mind, as of princely presence, whose failings always
leaned to virtne's side—in his desire to speak well of it, could only
snggest that it had merits of proportion due to its being planned on
* the multiple principle,” which he was glad to think had the anthority
of Willism of Wykeham in its favour. Even the decorating artists,
when matters come to a finish, were obliged to excnse themselves,
although already somewhat in the ascendant, by advancing the argu-
ment that it was impossible to decorate so strange o building, There
were controversies of all kinds abont the construction ; hut they were
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of no moment. Paxton, a distingnished horticnlturist, had sketched
the idea on a sheet of blotting-paper, after a great greenhouse of his
own ; Barry condescended to add the vanlted nave; the contractors,
Fox and Henderson, supplied for themselves the necessary engineering
skill ; Dighy Wyait, not long returned from a lengthened student career
at Rome, was made superintendent of the works: Cole was the inde-
fatigable administrutor, in the capacity of what Beresford Hope used
to call the “showman ;" the Society of Arts, sdvancing every day in
a jubilant if temporary popularity, which was of the greatest service in
the circumstances, expended its augmented resources in keeping up the
public interest to the necessary tension ; and Prince Albert’s earnest
goodwill, and his popular authority, constituted a never-failing reserve
of potential influence which was the fiy-wheel of the whole Enterprise.
A shelter of iron-work and glass became recognised as the proper thing
for future Great Exhibitions ; but, whether we call it u Crystal Palace or
a Greenhonse, nothing has come out of it to this day which can be
called an sesthetic architectural advance with new materials,

However, if the Great Exhibition in Hyde Park did no more for
architecture, it did this :—it brought the “minor arts ' fully into
public notice, Cole's ideal of art may almost be described as
revolutionary in this respect, No artist himself, and & eritic of only
little more than Bric-i-bras, & hard-headed plebeian to whom all
academicalism was moonshine, and any feeling of delicacy or deference
a delusion and & snare, he-went as straight at his mark as a heavy
dmgoon, and his mark was indostrial democricy. Professional artisis
of the great schools, as soon as he dared, he treated with undisgnised
disdain : their traditions he put in the dustbin, their history was non-
sensical, their glory a mistake, their pride a mockery ; indesd all was
& mockery of true art. For true art, in his sight, was the masculine
artizanship of the multitude, filling the home and the street, and not
the temple and the palace only, with every kind of popular presentable-
ness for the unaffected enjoyment of ull. From the lips of a man like
Eastlake or Cockerell, a doctrine of this sort, coming with all the force
of eloquence, learning, and personal graciousness, would probably have
entirely failed to obtain a public hearing ; bat this unlearned and
ungracions “showman,” keeping hiz mouth shut when expedient, his
brain busy, and his heavy hand unweariedly at work, was exactly the
man for the hour; and that he did his business well, no one, winee as
he might at the mode, could for a moment deny. Of course he had
good men under him ; and, amongst the rest, although the professional
architect was one of his pet aversions, he had the good fortune and the
good sense to secure the aid of Dighy Wryatt,

Fergruszon used to say of Dighy Wyatt that he had never seen his
like in this very remarkable respect :—give him any conceivable subject
of architectural work, and dictate to him any style you pleased, he could

VOL. II. K
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without 4 moment's hesitation sketch off n design in all its detail which
would be perfectly correct and perfectly complete.  In other words, his
mind was o storehouse of all the kuowledge that was to be obtained
from travel and the books, This could be said of him, moreover, with
reference not to academical architecture alone, bot to Architectural Art
in the widest sense, embracing all the supplementary and subsidiary arts
that conld be numed. Speaking more strictly, however, it was his
knowledge of scademical Renaissance Art in all its departments that
wis 8o intimate, and be only added to this for its own sake s similar
but of course not equally profound appreciation of the most approved
examples of other schools—a little Gothic inclnded, but not too much.
Academical he was to the core, but his academicalism was 8o brond that
it was practically of the same revolutionary charscter as Cole’s demo-
cratic republicanism of artizanship. With all “ the industrial arts™ at
his fingers' ends, despising none, almost preferring none, here was the
very man whom Cole wanted, a loyal and tractable man also, and not a
viin man like too many of such artists, glad of the opportunity to exert
himself, and to earn honour more than money. Years afterwards,
when he asked the Metropolitan Board of Works to give him a District
Barveyorship for a living, his testimonials, it is said, made such a grand
nrray as to frighten the members ; they would have nothing to do with
so glorified u candidate, and he never applied again ; but he eventually
obtained the better appointment of architect to the East India
Company ; and if S8ir William Tite, who took up the matter, had not,
in his own rough way, done muny auother handsome thing, his action
in this onght to be allowed to cover a multitude of sing of the more
commercial onder.

But Pogin had his share also in the Great Exhibition. The
% Medizeval Cowrt,” p8 regards the interesting collection which it
cotitained of industrinl examples, albeit very ecclesiologicnl and not
unfrequently much too quaint for the popular gravity, was understood
to owe to Pugin chicfly its unquestionable importance in the public eye
and infieence on the poblic taste. Here was an excellent upmrtumtv
for illustrating “the true principles of Gothic Architectore® in the
broadest sense of the term ; and architects and all other ornamentalists
gave heed to what was thus tanght, and discerned all the more clearly
the existence of a soul in Medimval work of which their % Norman,
Early English, Decorated, and Perpendicolar™ were but the outer
garments,

It is perhups to be wondered at, and perhaps not, that Ruskin in
those warly days was in violent oppesition to the whole scheme of the
Exhibition. His tenching, however, was contributing not a little, in
gpite of himself, to the revolution that had begun, If his dreams wers
dreams, and he had no ides that he was dreaming—%we are near
waking when we dream that we dream "—they were at least Pleasant
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dreams that set many dreamy people dreaming like himself, leaving not
at oll an unprofitable impression on their waking senses. “Go to
Natare” can pever be an idle ery for art, even when it is not under-
stood by the artist. Perhaps it never can be thoronghly understood,
even by the declaimer ; and certainly it cannot in architecture, and
when the declaimer is but an amateor,

Tur ErFecr oS ARCHITECTURE.—Within o very short time the
effect of the new movement upon architectural practice begun to be
geen, in the persistent decadence of the old-fashioned Classical designer
by the book. When Cole acquired at last that firm seat upon the public
shoulders where he rode so long and so roughly, his contempt for this
somewhat pretentions and pedantic personage Wwas andacionsly ex-

. and it was understood, rightly or wrongly, that he had
sneceeded in imbuing the Prince Consort with the same fecling. But,
quite independently of anything of that sort, it was plain that the
instinet of the public was changing with reference to the whole question
of art in relation to building. One of the first manifestations was the
demand for a public museum of Medimval Architecture, in which Scott
took a lead, with the expressed hope of training architects u little and
artizans & great deal. Gothic carvers, decorators, glass-painters, metal-
workers, and the rest, conld not, it was said, be procured, and must he
created. They could not be procured even abroad, and mnst be created
at home ; and so it was not long before they were ereating themselves.
At the same time archiological societies, devoting their chief attention
to the ecclesiastical architectural arts, were attaining increasing popu-
larity in all parts of the country, and producing and publishing random
papers of considerable learning both historseal and ecclesiological.
Local architectural societies, too, were inereasing in number, and their
dizsenssions fn:quent'l:.' turned npon the eager inguiry, what could be
done to advance the practice of artistic work, to promote a gpirit of
truth in design, to discountenance more effectually the prevailing sin of
counterfeit, to discover elements of natural criticism, to abolish copyism,
and to substitute for the dogmatic authority of precedent 8 more
intelligent rule. It was then that * the Battle of the Styles™ mged
in earnest. As one of those straws which show how the wind is
blowing, the choice of a single phrse on an unimportant occasion
to express o passing impression may sometimes be quoted, Professor
Donaldson, in dmwing up a casual index to a lecture or something of the
sort. after tabulating, a5 wns the habit of the eclectic school, century by
century, the progress of architecture style by style, came at last to his
own generntion, He marked it with the one word * Craos "—nothing
more! It was in the contemplation of this chaos, therefore, and in the
almost forlorn hope of initiating a new cosmos of whatever sort, that the
Gothic enthusiasts made a rush to the front. Their programme was
drastic :—Pack up the whole bundle of this exotie, effete, chaotic
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classicism and eclecticism, from all the editions of Vitrovins toall the
lectures of Cockerell ; put it prompely in the fire; and see what the
genuine national Gothic can do in its stead !  For a time nothing came
of it but strife and greater chaos.

But, at any rate, the year 1851 had not closed before Dighy Wyatt's
“Industrial Arts of the Ninetcenth Centary ™ had been brought well
before the pub’ic. Whatever might be said of Architecture, thers was
Art still to the fore, in considerable quantity and to considerable
purpose, if people would but open their eyes. In the same direction,
immediately upon the discovery that the profits of the Great Exhibition
constituted an available fund, the demand arose that a permanent
musenm of these Industrial Arts shonld be one of the pubilis: institutions
of the country. In a word, ® Architecture,” the technology of Aredi-
tectus ** the chief of the workmen," was being promptly converted into
“the Industrinl Arts,” the technology of the workmen themselves.
Indeed, it was not very long before the doctrine was openly advocated,
with variouns degrees of emphasis, that the spirit of building-art was
propecly the spirit of the artizans alone, with a definite, not to say rude,
repuiiation of this academical architecfus and all his WILYS.

Draveursmaxsute.—The cireumstance must not be overlooked
that dranghtsmanship was destined to play an important part presently
in the changed architectural world. The two great reforming agencies
working in allisnce—the Gothic Revival and the Industrial-art movee
ment—were obviously both of such a nature as to encourage any style of
brusque masterly sketching to take the place of the perhaps refined but
feeble and emasculated mannerism of the previons mode. By degrees
there came into vogue, accondingly, amongst the Gothio men—who now
boldly claimed to be the only proper leaders—a system of piguant and
powerful drawing, with “sharp perspective " and expressive touch, which
not only covered slovenly detail, if such there were, but conferred npon
the whole work the curiosa Selicitas of the much-desired medigval
“chameter.”  Once fairly started by such masterly sketchers as Petit,
this stimulating practice soon made its way into forms of inerensing
skill and earnestess, until Street and Norman Shaw ab lnsc were
acknowledged to be perhaps beyond all rivalry, But us this fascinating
architectural sketching was thos advancing so buoyantly, let it not be
forgotten that a style of sketehy architecture would arise a8 o natoral
consequence. And so it has certainly done, and in a way that has
exercised an influence by no means always salutary upon our national
design ; produocing, alike in buildings, in fornitare, and in ornament,
# clever slapdash manner of treatment which cannot be relied upon.
Pugin was a dranghtsman of the masterly order, and wonld achieve
his ohject with muoch recklessness of pencil ; but it was reserved for
Durges in 1858 to bring matters to a climay by & characteristically
pedantic affectation of delight in a book of drawings of the thirteenth
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century by one Wilars de Honecourt, which Viollet-le-Due had un-
earthed. A more unprofitable style of delineation to imitate for modern
purposes it would be impossible to discover, but it was genuine Gothic
handiwork, and that was enough. Burges's eyesight was unfortunately
very dim—a circamstance that ought never to be overlooked by the
critie of his work, aud especially of his colour—and perhaps his devotion
to the spirit of Medimval Art was here supplemented by a question of
vision : but at any rate he seized upon this Wilars us a perfect godsend,
and adopted aud sctually nsed his absurd mode as far as he dured.
Others in recent years have fur ontdone Burges in this affectation of
coarse and clumsy drawing ; but the generality of Gothic dranghtsmen
have always adopted a much less pronounced manner, and certainly the
artistic merit of their drawings and sketches is astonishing to their
seniors. W hat, however, is to be the end of it in the way of personal
profit to themselves, becomes an anxious question, Perhaps the out-
come may be at least thus far beneficial, that the amplification of the
minor arts may find an important aid in the forced transfer of many of
these highly accomplished experts from the service of building to that
of its less imposing but more popular supplementaries ; and if this
should be so it will be greatly to the advantage of Art at large. Indead,
there is something in the practical training of an English architect’s
office which seems to be peculinrly favourable to the attainment of that
particular power of design which, in whatever branch of art, may turn
upon the structuml anatomy of the subject ; and therefore it is not at
all improbable that the architect’s office may turn out to be the fittest of
all schools for ornamental artists of whatever class. 1t is worthy of
remark that the robust dranghtsmanship of Street (done in writing-ink)
wus perhaps his strongest point ; and his rapid sketching was always a
muarvel to those who had an opportunity of witnessing its performance.
Architects onght to bear in mind, however, that the mere gketehing of
the most accomplished master, however masterly, has little real value
for their proper purpose. Perhaps the * Queen Anne " designing of
to-day owes o great deal of its fechleness in execution to this style of
« offective ” sketch-making being so much relied upon, in forgetfulness
of the circumstance that it is the effect of the building, and not of the
drawing, that has to be considered.

ProGRESS FrROM 1851 To THE DEATH OF THE PRINCE CoxsonT.—
(iothic work soon began now to take the lead. Leaving out of account
such & design as Pennethorne’s Recond Office in Fetter Lane—a very
ereditable composition of its kind—it was mot long before Beott's
domestic buildings in Broad Sanctuary, Westminster, led the way to
the undisguised assertion of a right to build & London street fagade in
the style of o monastic retreat five hundred years ol ; and so rupidly
did the movement grow, that in 1857 the great public competition for
the Government Offices in Whitehall actually produced so many uncom-
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promising Medisevalist plans that the adjudicators could do no better
than divide something like twenty preminms equally and alternately
between Classic and Gothie, a feeble artifice but a thoroughly English
compromise. Then, to the great trinmph of the reformers, when the
nuthors of the first-placed designs were (85 usual) set aside, who shonld
come in the winner but Scott 7 That there was a little legerdemain
abont it need not surprise the reader; but the signifieancy of the
incident wus only all the greater. Scott, however, did not build in
Gothic after all ; for Lord Palmerston came into power and bluntly
told him he must convert his design into Classic : and he did 8o, rather
than resign the commission. Tn the meantime Westminster Bridge had
been built in Gothic—a cast-iron girder-bridge in the likeness of
Tudor arches—and highly approved, as would scarcely be the case now.
At Paddington Railway Station, however, about the same time Brunel
the engineer allowed Dighy Wratt to design some well-meant and
graceful ironwork. In 8t, James's Hall Owen Jones made use of his
own Moresco manner with sufficient suceess, but pot within the rules of
the day, being of neither the one “style™ nor the other. Then the
monumental column at Westminster attracted considerable attention ;
so did the Wallace Monument at Stirling ; and a good many Gothie
buildings of very * picturesque " character (on paper) began to appear
thronghout the country, as if to show what a discrepancy -there might
be sometimes between the poetic drawing of the architect and the
prossic brick-and-mortar of the builder. The Oxford Musenm, by
Deane or Woodward (Plate 219), now attracted a great deal of notice,
The Temple Library was an exceptionally good quasi-scclesinstical
example of a different order,  Small monumental works, such s memo-
rials and drinking fountains, sereens, reredoses, and tombs, were also
produced in good or bad Gothie, and much admired : Gothie ornament
wis intimately studied and illustrated ; and Gothic furniture of
considerable characteristic merit, hoth ecclesinstical and domestic, wus
being frequently designed, if not always executed. The Houses of
Parlinment were steadily but slowly progressing all this time ; and at
length, in 1860, just &s the Victorin Tower was near completion, the
sccomplished architect—or clever rather than secomplished—died at
the height of his well-earned fame.

In chorch-design during this period motable progress was being
made everywhere. Scott was very busy in his soft graceful style all
over the country. Pugin built, u8 a challenge, his own St Augnstine's
at Ramsgate. All Saints, Murgaret Street, by Butterfield, was perhaps
the most demonstrative of all examples ; “ g costly folly,” Tite said
officially at the Institute, for which Beresford Hope was held respOn-
sible—both in person and in pocket—but one that took the faney of
the Medimvalist world hugely, Raphael Brandon’s Catholic and
Apostolic chureh in Bloomsbhury, dating from 1859, was g notably
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meritorions desigm ; and in 1861 Strect came to the front with his St
Jumes the Less in Westminster, & work of sturdy merit in brick. New
parish churches in varions individual phases of the popular manner,
were generally of an unassnming fourteenth-century motive, with elegance
of proportion kept generally in view. OId churches were being restored
everywhere ; and frequently, as is now tionght, too freely altered and
amended.  The cathedrals were also being placed in the most expert
hands, Scott taking the lion’s share,

In Clissic design there were, besides the great works mentioned s
few pages back, the Junior United Service Club in Regent Strect, hy
Nelson, Covent Garden Theatre by Edward Barry, the Grosvenor Hatel
by Knowles, the Lewds Town Hall by Brodrick, the National Gallery at
Edinburgh by Playfair, the Halifax Town Hall by Barry, and many
other safficiently estimable efforts in vurious forms of ordinary and
sometimes extraordinary Ttalinn,

In the Exhibition of 1851 the * Architectumal Courts,” coupled with
the multifarious display of specimens of ornamental art-work in other
departments, hud nndoubtedly produced a feeling of nnexpected pleasure
i the public mind ; and the penny-wise-pound-foolish complacency of
the well-to-do British Philistine had received o considerable shook, 1t
is not clear that the Prince Consort did much personally, but he allowed
Cole in his name to sirike the iron while it was hot during the next ten
years with a persistency that never flugged. Amongst other things,
there was the encouragement of certain special manufuctures which
particnlarly affected architecturul design.  Terra-cotta and other clay-
ware muy be ussigned the chief place. Brickwork s ezcelsis promptly
followed. It will be scen at a glance that n movement of this kind
would be a very natural result of the Exhibition poliey.  Picturesque-
ness of treatment would also become more popular, even if the revival of
the Gothic Arts had ot so thoroughly prepared the way. Norman
Shaw’s sketches of picturesque Tentonic work of the old school WeTE
published, and made an impression ; and other artists of similar tastes
imitated and emulated him. The study of anti jue furniture and
ornuments also direeted especial attention to the Rococo of the north-
western quarters of the Continent ; and, in a word, the identification of
Old Datch, high and low, with Old English throngh this chammel was
progressing rupidly.  Japanese ornament, too, had taken the faney of
the Parigiuns, and the fashion wus beginning to sprend to London, " On
the whole, the brie-a-brae of Sounth Kensington Musenm—no longer that
of Wardour Strect—uwas steadily gaining gronnd every day a3 o mabter
of intelligent study for the public at large,

Cardinal Wiseman, who had some good  amatenrish idens about
architesture, we.l says in one of his lectures, * It must never be forzotien
that brick is the lowest of all materials” Term-cotta cannot be put
quite on this debased level ; but the use of terr-cotta and brick in
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combination enables an architect certainly to be umbitions—or at least
showy—and cheap, und the risk of lapsing into vulgurity is consequently
ull the greater, Bric-d-broc design, or inferior Rococo, in brick and
terra-cotta, would be very likely, therefore, to become superficial,
meretricious, and shallow ; and it is not too much to say that this is
the character which must be assigned to a great deal of the work which
has been the result of the South Kensington movement, under the name
(for the present) of the Queen Aune style, It would take some time,
however, for this result to become sofficiently patent ; and meanwhile
the Secular Gothic, equally objectionable in some respects, if not so
much so in others, held itz ground.

In December 1861 the excellent Prince Consort nnexpectedly died.
His decense bad no effect upon architectural progress, for his mind had
not been in any special way of an architectural turn. It may be also
enid that the Sooth Kensington administration onder Cole, in the
interest of the Industrinl Arts at large, had become so firmly established
throngh the inflnence of the Prince that his loss even in this respect was
scarcely felt ; the good he had done lived after him.

Proeress, 1860 1o 1870.—During this period the course of
English architecture was very much in the same direction that has just
been deseribed.  Classic or Italian design, improving in character
throngh the rivalry of the Gothic, still pursued its way in municipal
buildings of the better class ; and the City of Lendon in particular
began to be greatly embellished under this general rule. Eeclesiastical
Gothic flourished abundantly, and in perhaps a majority of cuses to the
very great eredit of English skill. Secular Gothic came more and more
into competition with municipal Italian, DBrick and terra-cotta work
was slowly advancing. Timber work began to assert itself here and
there in the country, as a still cheaper mode of cultivating the pie-
turesqne ; and “ Sgraffito "—seratched ornament on plaster—followed,
in the same spirit, although not with much acceptance. The subsidiary
arts were growing in importance every day as the proper work of
architecture, and studies and clever designs for small decorative subjects
and interiors were especially attracting attention to certain architects
a8 their authors. Art and science schools were prospering all over the
land, and the gromblers aguinst native taste were beginning to be
challenged to the proof.

Amongst the multitnde of churches there were 8t. Alban's, Holborn,
by Butterfield ; St. Peter's at Vauxhall, by Pearson ; 8t. Finn Barr at
Cork, by Burges; St. Vincent's at Cork, by Goldie; St. Stephen'’s at
Kensington, by Peacock ; Monaghan Cathedral by MeCarthy; St
Mary Abbott, Kensington, by Scott; Toam Cathedral, by Deane; a
church in Edinburgh, by Rochead (good Gothie spreading to Scot-
land) ; and others by Ferrey, Street, Teulon, Brooks, Bodley, Seddon,
Blater, and younger men, all equally worthy of the art. Besides there
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2. St. Vincent's, Cork,
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were cathedral restorations and the rehabilitation of old churches every-
where ; indeed, it seemed as if English genius had found its forfe
in this the most legitimate and by far the most interesting field of
rovived Medimvalism. In other departments the competition for the
Albert Memorinl produced the resplendent design of Beott ¢ the colleges
of Oxford and Cambridge engaged largely in building ; Scott designed
the Glasgow University : and Fettes College in Edinburgh, by Bryee,
and the Aberdeen City Hall, by Peddie and Kinnear, were both ad-
mirable. Memorial crosses, reredoses, and timber roofs, were trented
with great care and gkill ; Burges designed a Gothie warehouse, which
however, came to nothing ; and country mansions and provincisl town
buildings, schools and asylums, in secular Gothic, were advancing in
number, and also in merit, such as it was; while the Manchester Assize
Courts brought ont Waterhouse, to follow soon with the more fumons
Town Hall of the same city.

Of the Classic examples there may be mentioned the Freemasons'
Tavern, by Frederick Cookerell, an excellent work where one would nob
expect it ; the Smithfield Markets by Homee Jones, commonplace and
coarse ; the well-known Treasury, by Seott (not only Classic against his
will, but mutilated), with the Tndin Office behind it by Digby Wratt in
co-operation with him—Wyatt having the eredit of the cortile and the
grouping towards the Park ; the Junior Carlton Olub-house, by David
Brandon, an unaffected stately palazzo ; the London University, by
Pennethorne (Plate 206), u design with many good points (it was said
the architect had first desizned it in Gothic—eclectic Gothic of conrse—
and was disappointed when required to change the style) ; the Albert
Hall, by Captain Fowke (and his staff), 8 remarkably imposing design
not without great merit, carried ont under Genernl Scott his successor
and o miscellaneons multitude of Town-halls, Banks, Insurance Offices,
Hotels, and the like, of which it is impossible to &y more than that
they were of the usual type, sometimes good and often not. Fucing
Barry's splendid Palace of Westminster, there was built the expensive
but artistically futile 8t Thomas's Hospital ; an all-too-prominent
illustration of normal English tuste, whose simplicity enjoys the honour,
it is gaid, of being preferred by many to all the splendour opposite.

Some remarknble competition contest took place within this decade.
First may be mentioned the extraordinary pair, or brace of select
competitions for the National Gallery and the Law Conrts respectively.
They were instituted simultancously—the last officil recoguition of the
Battle of the Styles. For the National Gallery a number of architects
of repute on the Classic side of the profession were silected, with two or
three Gothic ; for the Law Courts, on the other hand, the competitors
were Gothic men, with two or three eclectios ; 8 small number being
thas on both lists, Large foes were allowed t0 all equally, The designs
were publicly exhibited before adjudication. The resnlt wos, as usual,

p——
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u fiasco, or rather two. Edward Barry was the winner for the National
Gallery, and no more was done in the matter. The lawyers conld not
come to any understanding about their Courts, until some one high in

Fottes Callege, Eatintmrgh,

i1 be.

the Cabinet was brought in, when he selected, to their great admiration,
the hitherto almost unnoticed design of Street—a very odd production,
even on paper, compared with the others, but one which wus discovered
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by the prufesson of architects, to possess an immensity of recondite
merit of the Musonfar Christian order when adventitious snocess caused
it to be attentively looked ut. Another competition of note was for
the Natural History Masean at South Kensington. It was an open
contest + u emurknbly fine Ttuliun design by Fowke (und his stafl) was
the winner, but it wias never eurried ont,

Interior work of artistic minor architecture, permitted to be designed

|

anmd, Matsohester Tuwn Hali.

by architects, instend of being chosen from the ]'-'_”"'T""i"'*'k"' of
fJ;.'ahimmluin furniture-dinlers, Wos all this Ome “‘11‘:""“” slowiy i.'m
gurely ; the best productions of “art lln:um!‘;wlun-rs were also E.H."g_
designed by architects ; domestic furniture Wis hecoming o ap.u:!-.u_ltt}
attached to such names as Norman Shaw ani I-,zml.lul-'.v:_ "",H'l modelling,
carving, mural painting, and the .du.aign of _'-’iih“-"'_P""“l“K- were -
quiring increasing architectnral vigour. In many other forms none




B

142 HISTORY OF MODERN ARCHITECTURE, Boox IV,

the less, the movement of 1851, sustained in one Industrial Exhibition
after another all over the world, was steadily doing its heneficent worlk,

An interesting critical artistic question came up at this time with
reference to the trestment of terma-cobta, At South Kensington, this
charscteristically revived material was o good deal nsed, and most pro-
minently in the Albert Hall. Ay 1 lwich College, an inferior building
iy Banks and Barry, it was also largely emploved, A Kensington the
antiqgue Italinn  method of treating the material was sdopted ; ut
Dalwich it wus dealt with in what was meant to be an improved Wiy,
It is well-known that the shrinknge of terrn—cotta during baking is s
great, that the blocks come from the gven somewhat irreenlar in line
and size. At South Kensington the irregulurity is accepted and brought
into alignment us best may be by selection ; at Dmlwich the bloeks e
trimmed and surfaced.  Which is the proper artistic system 7 Most
eritics will emphatically say the South Kensington. To dress up such a
material when being fixed mukes it, of course, s true as masonry ; but it
converts it in a manner into sham masonry, and its preparatory stagre
may be almost as carelessly managed as yon please ; to wecept it as it
comes from the kiln, and nse it accordingly, makes it trye terra-cotts,
and so far true art—trye industrial art, we may say, instead of counter
feit academical architecture : and the honest recognition of jts nutive
defects only confers upon it a new charm, and gives to the architect
and to the eritic o new delight,

It may be added here that the ingenious invention of Ransome’s
artificial stone, bronght into public notice at this time, seems to have
deserved groater suovess in architecture than it has achieved. TIis yae
in such a building as 8t. Thomas's Hospital, for Corinthian capitals and
pedestal vases at so mnch by the dozen, did it no good 3 artist-nrchitects
at that time would only discard it for that very reason Peremptorily,
But why so perfect an equivalent for natural sandstone canmnot b
developed for running ornament with artistic discretion—instond of
monlded brick, for instance—ag any mte in slightly ambitions designs of
the inexpensive eluss, is a question that may fuirly be suggested to the
reader,

Procness, 1870 10 1880, —The leading architect now was Scott,
and the dominant architectural work undoubtedly Gothie, In ) the
cathedrals the task of restoration ws being steadily pursued ; and the
rehabilitation of the old parish churches, which constitute one of the
mast especial charms of England, was undertaken with enthunsiastio
delight. in every quarter of the land, A remarkable competition for the
new Episcopalian Church or Cathedral of St. Mary in Edinburgh brought
the powers and peculiarities of Scott, Street, and Biirges, into mast
interesting comparison ; and it ws manifest how Seott's sucoess in this
instance was due, us was his popu'arity everywhere, not to such archiic
enthusinsm us Street’s, or such ambitions and eecentrie vieour as Burges's,
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but rather to an almost feminine elegance, modesty, and repose, which
always appealed successfully to the more Protestant sympathies of the
rreat majority of the people. That such a style should eventually be
called weak was inevitable, but it never failed to be pleasing.

e Bt Mary's, Ed nborgh.

New churches large and small, stately and simple, ornate and anchaie,

were still being built everywhere by public snhscription and private hene-
- - - > & ] . | e

faction. The cultivation of all the ecclesinstical * minor 4TS Wad
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diligently pursued, ander the charge of zealous amateurs and equally
zealons architects and manufacturers, Extreme ecclesiological doctrines
were propounded by High Church architects with sueh absurd fervour
that Roman Catholics wondered at the incomprehensible superstition of
Protestants ; the iile mysteries of symbolism, the emblematic deviees of
church ornament, and the legends of the saints ! being studied muoch more
than even the remains of Medimeval building. But the reason far all this
lay below the surface. Artistic religion had become the fashion of the time :
and everything, therefore, that conld add to the pleasures of the imngina-
ton in public worship was eagerly sought out in ancient records, and
devoutly accepted in daily practice. Chureh Architecture in particular
came to be regarded with veneration by thousands upon thousands of
cultured and even scarcely enlturd persons of both sexes; and, in a
word, one of the most delightful of ul) sentimental recreations came to
be developed to the utmost in the form of ceremonial devotion. New
names were constantly arising in the list of well-known architects ; and it is
to be observed that Englishmen wers even employed to design churches in
their own fashion in continental countries.  Schools, it need not be gaid,
pursonages, colleges, and varions other such buildings were of course to
be classed as ecclesiastical work = but it was not long before Noncon-
formist chapels followed suit as far us they dared, and even Preshyterian
kirks on the very soil of Seotland ; thus proving again that the develop-
ment of Mediasvnl Art wus becoming very much of a universal niitionnl
sentiment, that is to say, that the appreciation of artistic public worship
was now spreading throngh the whole community, apart altogether from
that, particalar movement in the National Churel, of England in which it
had originuted.

The history of this period would scarcely be complete withont some
special reference being made to the peculiar rivalry of those very
remarkable enthusinsts, Burges and Streot, Both were men of u highly
artistic temperument, but they were as unlike each other in EVETY Wiy
a8 any two such men conld well be, Burges was personally very much
of a Bobeminn, whimsical to absurdity, paradoxical, pedantic, and
perverse ; but possessing singularly refined powers of elegant, contem-
plative, and what is called potic desion, with g leaning towards njck-
nackery, Street, on the contrary, was robust, bigoted, and domineering ;
a solemn fighter, armed cap-it-priedd, and with no weakness o all—except
excess of strength be weakness—having a Psitive disgunst for the elegancies
and graces, and & sort of delight in architeotural uncorifortableness
which it was impossible nat to admire becanse of the vehemencs of it
a8 un act of sacrifice. Both had a mdica] und contemptuons distrust
of the nineteenth century in respect of all its ways and works : but their
conceptions of the thirteenth or fourteenth were essentially different,
Street might have been buailding abbot, ruling with a rod of iron, if
ruling well ; or a building buron, sealing his delineations with the hilt
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of his sword ; while Burges would have been neither priest nor warrior,
but some eccentric wandering star of infinite jest and humour. That
Burges was the more refined artist the majority of pleasant people will
probably maintain ; but that Street was more grand there will still be some
hard-mouthed admirers of the severities of art with equul emphasis, or
even more, to affirm. At any rate, Burges loved the amenities and
sunshine of Medieval Art, Street its austerities and clonds. That they
had a pretty correct apprecistion of each other's shortcomings need
scarcely be said ; they were always competitors, never comrades, both
great architects,

Secular Gothic was now more and more encouraged. Perhaps the
majority of the municipal edifices in provineial towns, and even the
business. honses of London strects, were thought to be at their hest
when endowed with awkwardly pointed windows and doors, and em-
bellished with volgar grotesques. The whole enterprise culminated in
the London Law Courts, when Street had got that extraordinary work
fairly under weigh. No other architect living eonld have had the cournge
to do all that he did to push anomaly and anachronism to extremity.
Without a word of exaggeration he may be said to have revelled in the
fierce delight of the battle he was fighting aguinst the habits and
¢ustoms of the day. The lawyers had persusded themselves to be
charmed with his drawings; perhaps the artificial intelligence which
they cultivate took kindly to the repudiation of common sense which
spoke from every line, But when they came to occupy their dismal
abode, their admiration was changed to despair. The sweet austerities
of paper Gothic did not delight them in stone. They discovered that
even the processes of the law conld not be conveniently pursned with light
and cheerfulness 2o demonstratively absent ; the genius of architecture
had avenged herself for the endurance of many contumelies by adding a
new horror to litigation. The artist died in the arms of vietory ; and
ever since that day the possessors of this chef-d"aurre of Secular Gothic
have been queralously complaining, with not a soul to pity them or to
offier a hope of relief.

One of the most prominent public buildings of the Becular Gothic
order was the Natural History Museum at South Kensington, by
Witerhouse, a large edifice in terra-cotta both ontside and in, dangeronsly
ambitions and original, but not without many evidences of anxions and
skilful pains. Sion College, on the Thames Embankment, by Blomficld,
was & congenial subject, treated with success. The Prodential Assurance
Office in Holborn, by Waterhonse, was another experiment in terra-cotta,
considered to be sufficiently suceessful ; although whether a building ull
in dark red can be permanently admired for stateliness is doubtful.
Donlton’s Term-cotta  Factory, built on the Lambeth bank of the
Thames, as an advertisement of the material, was mare ostentatious than
historical

VOL. 11 L
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In the proviuces many meritorious examples more or less Gothic in
character were making their appearance ; in fuct, by this time the
* conntry architects™ of England may be said to have in many instunces
Tisen qz;jr,u to the highest metropolitan level in artistic excellence ;
thanks, perhaps, to the very remarkable exertions of the professional
journals in the weekly froduction of lithographic illustrations, The

1T A Town Hall, Congleton

Plymouth Guildhall, by Hine; Collegiate buildings at Oxford and
Cumbridge, chiefly by the leading ecclesinstical men : the Bradford Town
Hall, by Lockwood and Mawson ; the Clarke Hull at Paisley, by Lynn ;
the Barrow Town Hall, by the same architect : Mason's College,
Birmingham, by Cossins ; with the celebrated Manchester Town Hall, hy
Waterhonse ; these may be quoted as among the most admired works,
besides numerous hotels and business houses in the chief towns. The freat



Cuar. VL ENGLAND: RECENT ARCHITECTURE. 147

21, Bank, Blrkenbead.

country-seat, Enton Hall, must also be mentioned as one of the chief
efforts of Waterhouse, It may as well be eaid plainly, however, that,
judged by the best medieval standands, there wos one prevailing fanlt in
most of these Seenlar Gothie designs, namely, an aspiring thinness, a
want of broad repose, a sort of standing on tiptoe, alwnys destructive of
majestic effect, and particularly exemplified in modern Gothie work on
the continent.

Although the Roman Catholic ecclesiastics in high places were
L 2
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The Law Conrts, London,  Xorih Enirances,
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understood to be searcely favourable to the revival of Mediwval Archi-
tecture anywhere, many of the new churches of that faith in England
now exhibited Gothic magnificence of detail with great suceess buk
they almost invariably combined with it n studied elegance which was
too often repudiated by the Protestant architects. Perlaps the difference
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was only that which is always unavoidable between uneasy affectation

and calm sineerity.

Meanwhile it was eminently characteristic of the particnlar line of
progress which Architectural Art was pursuing that the desien of
separable ornamental subjects, such as reredoses, fonts, pulpits, thrones,

chancel-screens and rails, and ecclesiastical furniture generally, even in
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small country churches, together with the corresponding productions in
sfained u!:b:.-;:1-:n.'111:]1-||!.-c. paintings, metal-work, and all else in the way
of detail, gradually advanced to o degree of elaboration which must have
sntisfied the most exigent adversaries of Philistinism.

Nk, Climpey-plece in Borges's Honse, Kensington

On the other hand, in spite of the violent assanlts which Secular
Gothicism continually maintained acninst all that wis Classic in theory,
the standard style of Modern Envope fully sustained it= title to reien in
English pmetice. In London such works were achieved as the admirable

addition to Somerset Honse by Pennethorne, Burlington Honse by Banks
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and Barry, and the addition to the Royul Academy fagade by Bmirke ;
the City of London School, a showy but meritorions competition design
by Davis and Emanuel, and the Temple Gurdens Chambers, a still more
showy chitean by E. Barry ; the Criterion Restaurant by Verity (one of
the actual designers of wgouth Kensington "), showy again but well
modelled in French taste ; and the new Posi Office at St, Martin's-le-
(irand, o gomewhat too unaffected bt very business-like structure, by
the officials of Public Works ; while in “the City " the denizens of the
strects and alleys were every year more and more astonished to see the
bright and imposing adifices which were bringing a glow of youthfulpess
into the old and dingy thoroughfires of trade.

It was in the very heart of the City, and at this time, that Norman
Shaw's peculiar style of desigu first attracted serious attention, by means
of a building in Leadenhall Sirect called * New Zealand Chambers,”
certainly & most CONBZEGNS innovation, It seemed to be, in o word, &
“(Queen Anne " experiment of the most inappropriate kind in the most
inappropriate place possible, rejecting in Jimine the rule of procecding
by degrees, and leaping at one botnd to the uttermost limit of probable
endurance, planting defiantly in one of the most sordidly bustling
streets of the town, full of plate-gliss shop-windows, and redolent of
nothing in the world but the keenest economics, positively an old-
fashioned Dutchman’s warehouse, & sort of Rip Van Winkle of mer-
cantile establishments, in which no one would expect from the lpok of it
that the simplest transaction of the counting-house could be accom-
plished in less than a week., That it took the fancy of not a few,
however, was cirtain ; indicating, as we can NOw e, that the advent
of Bric-i-brac a8 a positive motive POWEE in the more ambitions enden-
vours of architecture Wis jmminent. The idea that the so-called Queen
Anne style was suddenly ntroduced to the srchitectoral world in this
example—following u few others of the domestic class in the outskirts of
ihe town and in the country—is a mistake ; for Rococo Rennissance
had been slowly making its way for fifteen or twenty years in the
privacy of artistic or «sthetic society ; but the discovery by the public
at large of how far it had made itz way was no doubt o surprise, and
pertainly it may be admitted that professiona] architects presently dis-
covered that the new mode was-calenlated o Toeet a definite demand.
This demand was in fact being createa i the obvious failure of the
Secular Gothic to meet the practical requirements of the community.
The prineiple to which it had been appealing for o many Weary Fiits
was the charm of the picturesque, as @ reaction from the insipidity
of commonplace classicism. This principle, it was mow considered
apparent, could be mmeh better satisfied, and much more convenientiy
and appropriately, by adopting—it was #s yet for the smoky streets of
London only—honest hrick instead of sham stone, and the * quaintness ™
of some sort of genteel comedy of building instead of the grim severity of
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monnstic archaicism.  But why our own indigenous Elizabethan manner
did not come to the front is an interesting point for specnlative criticism,
Perbaps the answer is threefold.  First, Elizabethan had been tried in
eertain forms for a long time, and withont sufficient sueoess, Secondly,
it was in principle already a latent element in the evolution of the new
mode.  Thirdly, as it was professed by the reformers—who were excli-
sively Gothicists and sketchers of the picturesque—that their mode was
to be genuine native English, this would necessarily satisfy the Eliza-
hethnu.chlims, as sngmesting native Renaissance of am early date ; and
so the public mind was prepared to give it a fair trial.  In fact, looking
back, as we can now do, upon the career of the Queen Anne movement,

nul, Lawiber Lodge, Kimaingion,

as 4 fashion that has by this time probably reached its highest level, and
rufecting more particnlarly upon its interior elaboration with the aid of
furniture and ornaments (exterior design being in a manner only: the
inside turned ont), this idea seems worth sugpesting :—that the popular
acceptance of it lies in an approval of the unassuming native domesticity
of a home in the country, in place of the pretentions and vapid stateli-
ness of a mansion in the town, becanse of its being more accommuodating
to modext English requirements, and more satisfying to modest English
tastes. The particnlarly free and easy treatment of most examples
woold of course confirm this theory. A travelling American is said to
have formulated his opinion of the new architecture in the remark that
it seemed to be “Queen Anne in front and Mary-Aune at the back "—
8 jest which may at any rate serve to accentuate the argoment that the
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mode is unconsciously rezarded as one whose homely merit is that it is
not worth while either to connterfeit appearances or to conceal them.
Another illustration of the somewhat whimsical and at the same time
not unsound instinct which at this period possessed the English mind
wis seen in the strong growth of the Japanese mania. The Paricians
had led the way in this movement as a somewhat frivolons change of
fashion : but when it reached London it hecame s sevions matter of
study. The purpose it served practically was to assist and support the
minor-art party in society, by bringing forward piquancy of colour to
assist piquancy of form. It can searcely be doubted that it accomplished
this end successfully. The old-fashioned chromatic harmonies were
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voted tame and effeminate. The Gothic discords had been tried as a
reaction, and by all, except the most extreme enthusiasts, were pro-
nounced to be only crude and coarse. Bub the Jnpanese combinations,
including their occasional discords for relief, delighted every eye that
was accessible to the influences of genuine and simple simcerity on the
palette. There was an anmistakable vigour in the whole scheme, an
absence of timidity, a simple muscularity of the rongh-and-ready sort,
which was exactly what the public intelligzence wanted to supplement
the rongh-and-ready masenlinity of the * Queen Anne " both in bric-a-
brac furnishing and in Fric-i-brac architecture. The teign of Japanese
colonring in English art still continnes, even where the beneficial
infinence takes other names. That our recoguition of the artistic
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merits of Japan did not stop short at colonr wes matter of course ; but
some of our cynical Goths may perhaps have wondered sometimes why
we did not pm:wi to imitate paper dwellings and * quaint " joss-houses
in our fashionable nilding,

Procress siNoE 1880.—The fact does not seem to be so fully
recognised ns it ought to be that during the last few years this country
has been passing through the earlier stages of u vital social revolution
But if, as seems undeniable, the commercial movements of the Empire
have hoen substituting new ascendencies for old, the effect, as it concerns
our subject, must be this :—that the * patronage” of the arts by the
landed aristocracy is on the wane, and the “ demand ™ for artistic work
by the middle and lower classes of society on the rise. It is easy for
any reflective person to put this proposition into the language of either
political economy or politics, and the architectural result will be the
game. Country seats on a dignified scale have almost entirely ceased
to be built, aud also the corresponding metropolitan palaces. Whole
streets of large and costly residences are now produced on specnlation,
for sale to commercinl magnates, who furnish them with a new kind of
splendid liberality. The mansions at the west-end of London which
are occasionally built to private order are of the same class, and charged
with the same novel graces. The smaller dwellings of less pretentions
people follow suit in their several degrees, till “ Queen Anne” renches
the level of the country cottage, and cheap Japanese oddities excite
# pleasurable wonder in the servants’ hall. Thos the movement in
favour of the onrestrained distribution of art in popular forms, as
opposed to the exclusive traditions of academicalism, iz still gaining
gtrength every day, and in every quurter. The direct suthority of the
SBouth Kensington poliey of Cole—and of the Prince Consort no doubt
personally—may not be so observible as it used to be ; but its indirect
infinence is more and more pervading the whole community, Brie-d-lrae,
pigquant ornament and decoration, high colour, picturesquencss, naint-
ness, brick and terra-cotta work, “minor art ™ in every form, and tasty
furnishing almost to distraction, have so far superseded the slow, stiff,
stately * fine art ™ of forty years ago that little of it is left, and the
fashionable architect of the day is the designer of dainty rooms to please
the ladies ; and why not this in its turn ?

Secnlar Gothic has virtually disappeared, and its former votaries are
now the devotess of “ Queen Aune”  Their facile dranghtsmanship, also,
almost gluts the market ; and if its effect upon design is frequently
beneficinl, it i not now to be denied that it is occasionally detrimental,
For delosive drawing, especially in architectural art, is more dangerons
than bad drawing ; and it cannot be disputed that at this moment it is
rampant, chiefly in the form of remarkably clever but remarkably
fallacious pen-and-ink etching—a style of manipulation in which any
desired effiect, of breadth or brightness, playfolness or repose, richness of
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arnament, or even costliness of material, can be made to attach to the
very poorest proportions and feeblest and falsest forms, by the simpee
expedient of seratching over the paper with the entirely nnarchitectinel
touches of * frechand.”

caE

Foelesinstical design of the best order has not in any degree forsaken
the Mediwval mode, and may be said to improve in grace ; but the
fashionable Rococo has nndoubtedly seized upon schools and parson-
ages and the rest of the minor work. In fact, although the new miode,

Chureh of the Moly Innocents st Hanmersniib

1.
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being essentially of a domestic chamacter, and laying bold of every
subject that has a quasi-lomestic purpose, wonld convert without seruple
into something of the same kind even the stateliest subjects in the great
towns, confounding altogether the monumental with the homely, we may

2180, Bt Mary's, lortsea

._;prr:'.iul_-.' congratnlate ourselves that it has not .I':LT{"I!!'I.]'Ilt'ti to attack the
provinee of church boilding, cxcept in one insignificant attempt by
Norman Shaw in o very free-and-easy London suburb, which war
scarcely serions and has been quite unproduoctive of imitation,
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Amongst the most notable works in church building special mention
must be made of the new Cathedral of Truro, by Pearson,  The competi-
tion for a cathedral at Liverpool, however, was u more nmbitious
enterprise, promising us a revival of the pomp of ecclesiological profusion
for the gratification of the pride of the merchant princes of the Mersey ;
but it ended, as almost all great competitions do, in nothing but disap-
pointment, except that the design of Brooks was very remarkable for
characteristic muscularity of treatment. Mere ordinary church work,
although diminished in quantity, owing to the commercial depression of
the time, has still been of high quality, and the places of Scott, Buryes,
and Street, as they snecessively died, were not unworthily filled by men
of repute like Pearson, Bodley, Blomfield, aud Brooks, while many
Younger men were continually making an equally honourable attempt to
gain equal fame.  The restoration of St. Alban’s Abbey has awakened #
great deal of eontroversy, owing to the nnnsual circumstance of Sir
Edmund Beckett (Lord Grimthorpe) huving paid the piper in consider-
ation of being permitted, not ouly to call the tune, but to play it with
his own hand, to the great scandal of the world of eritics. Roman
Catholic churches in excellent Gothic have still been produced ; but
otherz in the Italian mode have also made their dppearance, one par-
ticularly fine esample being the Oratory at Brompton, by Gribble,
Nonconformist churches have been, ns before, sometimes Gothic and
sometimes Classic,  More and more attention has been devoted to the
detail of interiors ; but the introdoction into St Panl's, London, of a
magmificent reredos in Ttaliim Rococo hus not as yet initiated any new
artistie movement,

In connection chiefly with ecclesinstical work, the practice  of
restoration in the form of renovation has come to be discnssed with
much anxiety, and indeed ncerbity ; architects of the school of Seott
being contemptuously assailed by certain ontside artists and amatenrs Jod
by the distinguished decortive designer Morris. The new doctring in
its integrity goes 5o far as to declare that all anthentic work, even of the
most recent Tecognisable date, regarded quite apart from its artistio
merits, and solely on aceount of its historical chameter, onght to he held
sacred, never altered, never renewed, not even patched, but maintained
in its full authenticity by such means us will keep it in o mere condition
of existence as long ns possible ; g0 that an * Old Mortality " wounld not
be allowed even to “restore” the half-obliternted name upon & grave-
stone. No doubt there is something fascinating here in theory ; but it
has carried its advoeates muoch farther than the owners and cectipiers of
old stroctures can conveniently agree to follow them, or the professional
architects whom they consult as practical men of business. At any
rate, the controversy, however interesting, is best regmrded 08 an
archeologieal one,

In Clussical work we have had severl competitions of high class ;
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one for the War Office and Admira'ty in London, resulting in nothing,
us usual : another for the Glasgow Municipal Buildings, won, saf so un-
profitably, by Young ; and a third for Municipal Buildings at Edinburgh,
resnlting as usual. A very remarkable edifice, vainglorious in the
extreme, the Holloway College, by Crosslund, is s ponderous imitation
of & French chatean. Hotels, business houses, residential chambers,
municipal offices, and other subjects of street architecture, in London and
the provincial towns, have boen produced in grest ahmmdance, and with
considerable snocess, in vurions forms of scademical and hybrid Italian.
On the whole, however, the advance of the Queen Anne foshion has
interfered very materially with Classic practice ; at first it used to he
ostentationsly called * Free Classic " by its leading promoters, but it has
been so much more free than Classic, that the designation has died ont.

It has to be particularly observed that in public competitions, and
~in the work of students ut the Royal Academy and the Institute of

Architects, the development of good Classic design has been of late
inereasingly well exhibited, and sometimes with an indieation of French
influence. The study of Renaissance detail of the Italian school,
althongh frequently drifting townrds the Rococo, has also done good
sorvice. Rennissance of the Flemish and German types—all called
“Queen Amne " for short—has of course been at the same time a
favourite study, bnt with less of artistic discrimination than of admiration
for the dangerons quality of quaintness.

The buildings actually execnted in the Queen Anne style have been
nnmerous and of all kinds, good, bad, and indifferent, mostly indifferent.
In commonplace examples, red brick hos heen the favourite material,
and red tiling has been largely added in the form of prominent roofs.
Ornamental gables, sometimes of enriched and sometimes of very
impoverished effect, seem to be regarded as the leading feature of the
mode, with all kinds of dormers by way of snpplementaries, as if gurrets
were the most characteristic part of the accommodation. Huge chimney
stacks, also, are thrust into view with the utmost hardibhood, making
them often the prineipal means of investing the composition with artistic
merit—snrely not of a high order. Wooden bay windows are deemed so
essential that they are actnally recessed into the wall rather than they
should be omitted. Paltry doorways and incomprehensible little windows
enter their protest against dignity without, and * nooks ™ and * ingles,"”
twisted passages, breakneck steps for the ske of the questionable
pleasure of surprise, and tipsy arrangements generully, carry out the
same scheme of artistic merriment within, Breadth of trestment and
repose are nnderstood to mean ilie introduction of an occasional expanse
of ostentationsly plain brick wall, or two or three windowless storeys in
a shapeless tower, 8s a foil to the aspect of pleasantry elsewhere ; and
when the window-sashes are made like the lattices of a fancy bird-cage,
and all the external wood-work painted with the brightest of white lead,
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after the manner of a doll's-house, the domestic virtue of “the Queen
Anne style " is at length fully asserted. In far better work than this,
and in the hands of really good artists, the detail is still so coarse and
corrupt—Tfor the sake of “quaintness ™ —that even careful proportions
and graceful forms fail to redeem the character of the composition ; and
it is doubtful whether any specimen of the style above the rank of a
country cottage will withstand the commeonest criticism twenty vears
hence.  But nevertheless there is one respect in which we may accord o
certain amount of praise to this singnlar fashion. The dainty lndy-like
furniture-design of some of the interiors is certuinly more than pretey ;
it is minor art work in ezcelsis, Whether it is high elass architecture is
quite another question ; but it fully illustrates the principle that academical
pretension s giving wiy before the advance of the popular appreciation
of art, more enjoyable becanse more simple.

It was the competition for the Offices of the London School Board
on the Thames Embankment, won by Bodley, that first brought the more
monumental Queen Anne into recognised popularity a few yvears before
the period under review. The public schodls built all over London by
Hobson, Stevenson being also concerned in them, came to be designed in
o similar style, with unusnal persistency, and, considering their simplicity,
with frequent snccess,  Examples of ehief importance in other classes have
been the Alliance Insurance Office in Pall Mall, by Norman Shaw ; the
City of London Guilds' Institute, by Waterhouse ; the National Liberal
Club-house, by Waterhouse ; the Constitutional Club-house, by Edis ; the
Birmingham Law Conrts, by Aston Webb and Bell ; and the Tmperial
Institute, now in hand by Colleutt ; and eertain dwelling-houses at South
Kinsington, by George, have sttracted particular attention by reason
of the pretty andacity of their character in the author's drawings, and
the very different but equal bravery of their effect in red brick. There
18 a warchouse in Oxford Street, also by Colleutt, which has probably
the most showy fagade in England for the mongy, Terru-cotta is
largely used in all this kind of work, sometimes in ernde and even vilgar
red, and sometimes in one or auother shade of buff, but never as yet with
that really careful though free artistic finish of form and colour with
which the material seems to be capable of being treated.

In direct connection with the development of Architectural Art during
this period, it must be obeerved that the design of glass stuining, mural
painting, wall papers, carving, cabinet making, metal working, colour
decoration, upholstery, and so on, even to the furnishing of ship
cabins, has been enguging more and more the attention of highly
educated architects, prond of their suceess,

That the immediate future of English architecture is largrely bonnd
up with the progress of the present fashionable movement is a fact that
maust be looked fairly in the face. Absurd as its inferior manifestations
too frequently are, palpable ns are its critical shortcomings even in the
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most favomrable circumstances, it evidently contains an element which
creates popularity by meeting a popular want, the demand for mis-
collaneous art for the multitnde—not the mob, but the public at large.
_Even church design may not be long unaffected by this strong motive
power. When what is spoken of as Romanesque, or even Byzantine, is
often suggested s the next step in Gothie modification, it is not at all
unlikely that it may turn out to be some species of Renaissance—not
Rococo—which shall combine with ecelesiastical solemnity 8 certain
relaxation, in a direction more gracious than that of the mere slapdash
picturesque.  In municipal buildings it is still more probable that the less
severe details of Renaissance work will come to be aceepted, introdneing
a brighter or more playfuol form of the standard Modern European, which
may then take gencral possession also of ordinary strect architecture and
domestic design in towns. If this shonld so turn out, then the style of
thirty years hence may be a novel Anglo-Classie, robust in general
character, carefully elegant in moulding und in modelling, picturesque
within the lmits of repose, and at last, like the Franco-Classic, no longer
exotic and anomalous.

TLLUSTRATIONS OF RECENT ARCHITECTURE IN Exonisn.—The
examples which are here presented must be necessarily very few in
number : and they cannot pretend to constitute anything like a
discriminating selection, as regards either the special merits af the
buildings or the title of their anthors to more distinetive mention.
The reader must be nsked to regard them as being in & great measure
taken at random snd under obvions difficnlties, for the simple purpose
really in view, namely, the submission for his consideration of certain
designs which are sufficiently characteristic historically of the work of
the age. An adequate presentment of that work in its entirety is
happily to be found in the wdmirable illustrations which the professional
journals have for many years past 80 copiously supplied to the world.

We may very naturally take first the universally known and nilmired
monument erected in London to the memory of the late Prinee Consort,
in & certain sense the chef-lauers of 8ir Gilbert Scott (Ilustration Ko,
219g). The simple magnificence of its design, and the extruordinary
splendour of its adornment, confer upon the Albert Memorial the very
highest distinetion amongst modern works of art ; and it happens . that
its peculinrities of execution serve ina certain measure to emphasise the
iden of strait-laced scademicalism being undermined by the more
popular principle of the day. It conld certainly not be claimed thit
Scott was o doctrinaire of the school of Cale : but he (like Pugin and
Burges alsa) was an equally earnest advocate of the same liberal views
of the Arts in a different form. Cole was sn overthrower of the
academical system; Scott wis o reformer of that system. Cole con-
ceived the idea of almost abolishing the architect, as & pretender, and
setting up the artizan in his place as a reality ; but Scott’s sim wus to
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utilise the architect as a reality to the ntmost, in the capacity of a
trained general officer of artizans, the chief of all the workmen. His
continual ery, it is true, was for better artizans, not for better
architects ; but these ideal workers were always to work under an ideal
architect as chief-worker—one who should direct them, not as a mere
commercial agent, but as an expert universal artist rejoicing alike in all
their work. The Albert Memorial was of course not sctually intended
for an ohject-lesson in this direction ; but those who care to study its
motives will not find it difficult to make it one. If it had been built of
naked muscular masonry and nothing more, divested of all accessorial
work, the mere academicul architecture might have become, by com-
pulsion, much hetter than it is; but as an esay in the combination
of many arts on perfectly equal ground, nome ‘competing with the
architecture, but all constituting the architect’s scheme of design, the
effect upon the public intelligence is & far grander result. The other
day the French Minister of Fine Art found himself under the necessity
of commenting to the Legislature on the difficalty he expericnced in
procuring harmonious action between the architects of public buildings

and the other artists employed under their control.  Now it is well known -

that the French decorative artist hns long occupied what may be regarded
as a superior position to the English ; and especinlly when such a thing as
seulpture or other decoration of a high class is in question. 1t is equally
well nnderstood that in France the education of the architect is condueted
on the most laboriously scademical lines ; snd indeed that the same may
be said of all art-workers whatever. Contemplating, therefore, the
incident before us in a serious light, are we to be afraid lest the better
education of the * minor " artist in England, and the better recoguition
of the equality in dignity of all artists, may lead to discord of this
kind 7 Not necessarily, it is to be hoped : but how far is such a risk to
be avoided by utilising the architect more and more &s master of all arts ?
One thing at least may be said, the peculiar technical training which is
involved in the practical aoquisition of professional architectural skill
seems to imbue a properly constructed mind with sound principles of
anatomical design which are not to be aequired elsewhere,

Taking the other illustrations in the order in which they are placed,
Fig. 219a (page 185) represents the celebrated Church of All Baints,
Murgaret Strect, London, by Butterfield ; tha prodoction of which
marked the inaugnration of a new architectural motive. This wis, in
ghort, the elevating of the standard of the highest of High-Church
building ; and the standard-hearcr was Beresford-Hope. It has to be
observed that one of the primary principles in this extreme kind of
coclesinstical architecture seems to be the coercive production of the
 dim religious light™ of the poet. Internally, at least, the express ex-
clusion of common worldly daylight—which has been a rule from the
earliest ages to the latest wherever mystery had to be cultivated—contri-
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biites so greatly to the ereation of a feeling of awe that it becomes n
direct and leading historical element in Art. Tt may be suggested
that one chief difforence between the forms of worship of the Romanists
and those of the Protestants (nntil lately) is that in the one case the light
of day is intentionally shut out, and in the other intentionally let in,
In the one oase, accordingly, the exercise of imazination is encouraged ;
in the other it is restrained. That imaginative worship develops into
artistic worship has been abundantly proved ; and it need not be denied
that the wnimaginative and the inartistic go equally well together.
With regard, however, to the external mannerisms that come to he
cultivated as if in harmony with the darkened offects of ritualistic
muteriors, it seems to be questionable whether they onght to be con-
gidered us normally austere or not.  Tnasmuch as coloar decoration very
promptly asserts its importance within, this soon leads to the study of
colour without ; but ecolour in artificial obscurity and colour nnder the
open sky are obvionsly different things. Turning then for & moment to
the architecture proper of All Saints’ Chureh, it may suffice to observe
that it is intentionally gloomy both inside and out : but if we direct onr
- Bttention to the spire alone, we may consider that we ure contemplating
the most chamcteristic feature. The reader will ask himself, of course,
whether it is a good or a bad composition ; and he may answer the
question as he pleases. But it must be remembered that, at the time
this spire was built, the more austere and gruceless styles of Neo-Gothio
had not a8 yet been evolved, the spurious merit of malice prepense had
nok been stggested to the mind. It may fuirly enongh be recorded that
* Butterfield’s spire " wus generally pronounced to be intentionally poor.
But it must be admitted at the same time that its poverty did not fail
to gain upon the affections of a great many acate critics, and it may be
added that it cannot be said to have lost its hold to this day. If, however,
the student cares to discriminate with sufficient pains the peculiarities of
treatment attaching to the work of the leading architects respectively of
the modern Anglo-Gothic Sehool, he will certainly find that intentional
severity has never won permanent approval, but that a desire for
pleasantness always has : even in this it is better to smile than to frown,
and the merits of All Saints’ Church are generully voted to be, at the
best, needlessly lugnbrions.

8t. Vincent's Church, Cork, by Goldie, (No. 219, page 138), is offered
88 a good example of much more agreeable design ; a Roman Cutholic
example also, and an Irish example. There is no rewson in the world
why good Gothic should be in any degree of horrid aspect, and much of
the authentic ancient work was very notably different.

Fettes College, Edinburgh, by Bryce, (No. 210¢, page 140}, is selected
as & Seotch work both of pretension and of merit. In Scoteh buildings of
the best class there is almost alwuys exhibited, if possible, a tendency of a
]_Fﬂo-pnlriut-in kind towards the introduction of certain fuite obsolete
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Gothic designing and building of Mediwval Furope. The Parthenon
was built of marble delicately wronght ; it might just as well have been
built of silver, or of erystal, or of sieel, and the greater the elaborution of
workmanship”the more exquisite the effect of finesse. The same, to 8
certiin extent, may be said of even such modern buildings as Wren's St.
Punl’s, Bat a glance at Westminster Abbey, or, let us say, Canterbury
Cathedml or York Minster, suggests a very different style of treatment.
Refinement of workmanship wonld not merely be wusted, it would be
destroctive of charcter, Much more appropriste would it be to build
the great picturesque pile with the coarsest materinl and the roughest
craftsmanship. Within reasonable limits, the rader the work the more
musenlar and impressive it is ; like an ancient Gothic song, of war or
peace, revenge or love, all equally rude and muscalar if really Gothie.
But (returning to onr draughtsmanship) what is the resnlt of this
radical difference between the French mode and the English?  If the
actual building is intended to be execnted with ordinary neatness and
precision, the French drawing is obviously the representation of trath,
1f, on the other hand, the English dmwing is to be the equivalent of
truth, the execution of the building ought to be equally rough and ready,
ar the effect of picturesqueness is very likely to be a failure.  Indeed, it
was for this very reason that such failures in Secular Gothic were so
numerous ¢ and in “ Queen Anne” work the case is still the same, The
one advantage in the English system is the use of perspective drnghts-
manship, which is carried to great perfection as regards the effect of the
solid en Moc ; bt the special merit of the French system is the encour-
agement it affords for painstaking modelling en défol.

A favourite production of Street’s in his more proper province of
ecclesinstical design was the new porch at Bristol Cathedral (No 214
page 149).  Although, as matter of historical eriticism, it is no doubt
quite correet to identify Street with the stern duty, us he thonght it
of forcing comfortable people at the end of the nineteenth cemtury to
accept the mmeomfortable architectural conditions of the thirteenth, as
being the narrow way that leadeth unto life, it would be altogether wrong
to suppose that he was devoid of the sense of graceful and even elegant
proportion when he permitted himself to please his eye though his heart
might ache. The engraving, by the way, as the render who 5 accus-
tomed to Street's work will perceive, is produced by photographic
process from an actual drawing of the architect’s, bearing his signature,
and will serve, therefore, to illustrate his charming style of handling as
well a8 his troe artistic taste.

It may require a little reflection to understand the reason why thi
next illustration is presented in conjunction with the last as u specimen
of the work of Burges (No 219k, page 150). It is hoped that justice
has been done in other pages to the merits of this quaint man of genius 3
and if the reader has grasped the true character of his mind he will
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clearly see that the famons chimney-picce in the honse which he built for
himself in Melbury Road, Kensington, has been selected (by an appreci-
ative friend) 08 & good thing to know him by, It must not be imegined
that onr odd enthusiast meant this to be o travesty of art ; very much
the roverse. He jokes with his subject, no doubt ; becuunse he alwiys
had o leaning that way, and where was he to indulze it without restraint
if not in his own houvse ? Thus it is that this example s Burges pure
and simple, OF the pecnliarities of the architectural design nothing
need be said except that they are Burges's pleasare for the moment.  The
seulptore is equally his own work, and his own pleasure. The whaole
affuir is charged with jocosity ; but if those who are not already in the
secret will understand that the folinted corbel-course over the fireplace
hus the alphabet half hidden amongst the foliage, their attention may be
directed to one end of the lintel, where they will see that the letter H
has been “ dropped,” as a touch of humour mef beyond the reach of Art.

Lowther Lodge, Kensington (No 219, page 152), is one of Norman
Shaw's favourite works, and exhibits very well the merits of the best
order of Queen Anne design of the domestic elass, Tt is obviously in
domestic building that such u style of architectural treatment is really
at home ; and the refined proportions of some of this architect’s simplest
brick houses are certainly very striking.  Whether equal success can ever
be hoped for in applying the more ambitious version of Queen Anne, or
Flanders Rococo, to public buildings in our towns, the reader must
determine for himzelf.

The Honze at Harrington Gardens, by George (No 219m, page 153),
shows a style of treatment which is very much admired by many, a8 a
more legitimate “ Queen Anne " mode.  English it does not pretend to
be, and so much the better, But here ngain is a cose in which extri-
ordinarily picturesque dranghtsmanship goes far to produce architecture
on paper which fails to maintain its eharm when realised in red brick.
The conrage, however, of some of this architect’s designs is what seems
to be their most remarkable merit, and the complete aecord of interior
with exterior in supporting the accepted histrionie idiosynerasy.

In the Church of the Holy Innocents aut Hammersmitk (No 2190,
page 155), we have an exceedingly characteristic gpecimen of the very
popular work of Brooks. The motive of this architect seems to be to
emulate the austerity of Street, but to be conmageously orizingl in that
direction where Strect would be strictly suthentic. The muscnlarity of
ull Brooks’s work is undeniable, and its simplicity and independence.

St. Mary’s Church, Portsea, by Blomfield (No 219, page 156), may
be stadied as o sound example of quite unaffected and careful design in
a new church of large dimensions for practical English purposes. It is
a thoronghly modest work, and the sccomplished architect can well
afford to have it looked ut somewhat askance by those who prefer high
wction to repose,
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Many admirable buildings have of late years been carried ont by the
nniversity anthorities at Oxford and Cambridge ; all more or less
animated by an imitative spirit of conrse, for our two great seats of
learning are not much modernised as yet. Varions leading architects
have been employed, but the * Schools ™ at Oxford by Jackson (No 219p,

Jor, Warchooss, Ulazgow,

page 157), may be deemed particularly well worthy of illustration, as
showing how one of the best opportunitics hns been made available for
producing an ensemble of the highest order of attractive proportions,
The proper nume for the style of design the reader may determine for
himself, with due regard for the exigencies of the day.

The last of this series of illustrations (No 219r), represents a very
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peculiar style of design which was the specialty of Alexander Thomson
of Glasgow—* Greek Thomson™ as he was called. There are severil
prominent works of his in Glasgow which displuy most remarkable merit,
He carried the Hellenic motive back to meet the Egyptian, and modern-
ised both with much painstaking of detail. He hoped to be the founder
of u new school, but that was impossible.—ED.]

CHAPTER VIL
BRITISH COLONIAL ARCHITECTURE.

[Caxapa—The influence of English practice upon the architecture
of North America must be considered in some detail under the head of
the United States ; and the progress of the art in Canada might not
improperly be dealt with as part of that question, inasmuch as the
enterprising practitioners of the Great Republic seem quite disposed,
and very naturally, to claim the Canadian towns as a portion of their
. own professional territory. Buot whether the English authority is ac-
cepted from England directly, or through the United States as an inter-
mediary, is immaterial, the recent architecture of Canada has ungues-
tionably followed close upon English development. Most of the best
work seems to have been nctnally done by Englishmen ; the French
element does not appear to make itself specially discernible ; and there
is no separable native influence of any importance.  In the old-fashioned
towns the style of design is of the same quaint, but valueless and
spiritless character of commonplace eighteenth century work which
belonged to the settlements of New England, and indeed to other
British colonies. But within the last half-century the nse of the ILtalian
style for the municipal edifices, the Gothic for the ecclesiastical, and
the local patriarchal mode for the domestie, has been the rule, the
Seculur Gothic making an effort here and there, and the Free Classic
taking its place in doe course, but all in the modest way that befits &
community considered to be rather behind the age in these stirring
times, More recently, however, seversl buildings of munch higher
pretensions have made theirmark ; and our best conrse will be to present
characteristic illustrations of these, which can speak for themselves,

The building at the MeGill University, Montreal, ghown in Plate
No. 219s, represents very fairly o sufficiently graceful treatment of
Classic—indeed of Neo-Gree, although scarcely in French form—on
somewhat academical ground. The reader will find several indications
in this design of that kind of independent thought which is chare-
teristically American.

The Parlismentary Library at Ottawa (No. 219¢), is a portion of
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very extensive Palace of the Legislature, all in the same bold and
meritorions Medimvalist manner, Whether the style in itsell is ap-
propriate to the traditions of the country may be matter for debate, and
no doubt i8 go amongst local eritics ; but the successful picturesqueness
of the design eammot be disputed, and probably it will be acknowledged
that the special massiveness of treatment accords sufficiently well with the
climatio conditions,

Numerous interesting examples might of course be given of good
modern work in Canada, but these two will suffice to satisfy the reader
of the superior quality of the best of it.

f/
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210 Meiili University, Montresl

AvETRALIA AND New Zritaxp—Speaking generally, the progress
of architecture in Sydney, Melbourne, Adelaide, Anckland, Wellington,
and other towns at the antipodes, has been on the same lines as in the
United States of America. The influence of English practice hias been
similur, the same styles of design have been aocepted, and the same
treatment has been followed. At the epochal date of 1351 it may be
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said that all the chief towns of these colonies were already building
churches of considerable pretension, and municipal edifices still mors
ambitions—City Halls, Post Offices, Law Courts, Banks, Insuranos
Offices, and so on—qmite on a par with those of the provincial towns
in Englond ; while the saborban Colleres and  Asylums, the great
warehouses for trade, and the private dwelling-houses of wealthy citizens,
were nob in any great degree backward.  Sinee then, it need nob be said,
the effect of international communication has been as remarkable here as
elsewhere throurhont the world 3 all the Induostrial Arts have advanesd,
and Architecture, the chief of them, the most conspicuonsly.

=11 1A Parlinmentary Litwary, Ottawa.

The Honzes of Parliament at Melbonrne (No, 219u), may justly be
called a very grand example of architectural design, in every way
worthy of a great English colony. If the reader will at once compare
it attentively with the corresponding and no less meritorions edifice at
Sydney (No. 219%), no matter on which side his personal sympathies
of taste happen to be, the contrast may serve to illustrate forcibly the
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rival claims of Classic and Gothic to be regarded s the most approprinte
style for public buildings of supreme importance. On the one hand we
have a most dignified repose ; on the other a most playful picturesque-
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ness.  Academical statelinss at Melbourne, such as no one wonld
venture to propose just now in England, is contrasted with the Iu_a.lf-
severe and half-sportive Secular Gothic st Sydney, which a short time

Thao Hooses of Pariament, Mellaurne.
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Cathudic Catlindral, Malbourne,

aro wus held by most of ns to be the anly proper drfss for English
bailding, especially when it appealed by any means to social traditions.

Of conrse there are no traditions at Sydney which conmpct native history
with either the German or the Venetian art which is here imitnted,

Nor is there any such connection at Melbourne with the Louvre or
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Versailles. But in both cases alike, and quite indiscriminately, the
truditions of Old England may elaim anthority ; and the question for
the reader to reflect upon is the apparently esy, but really most difficnlt
point—what is the English style 7 At the present moment, some of
our architeets woulid searcely hesitate to affirm that both of these colonial
palaces might have been excellently well-developed in crude red brick,
one with terra-cotta intermixed perhaps, and the other with nothing

— 1

abe. Dalten’s Warehotse, Sydney.

better than neatly rubbed and carved “malm cutters: ™ hut the mere
suggestion of such a jest onght to wo far to show us how weak a thing
an idle fushion may be, and how readily it may become the fate of a
fashionable architect to receive derision from posterity instead of ap-
planse.  But we may gafely say that in neither of the designs before us
do we see the troe traditions of England so rudely violated. Let uslook,
then, at the contrust of style from another point of view. It is well
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known that the nsnal failing of the grandiose Classic consists in the too
prejudicial compromise of matters of internal unatomy which is de-
manded by the exigencies of external symmetry ; while the nsual merit
of the piquant Gothie lies in the independence of such inconvenient
control which belongs to the spirit of irregularity. We may admit, for
the sike of sufficient majesty without, that a reasonable amount of
difficult adjustment within shall be fairly encountered, and a not
nnreasonable amount of incidental compromise accepted when the
resoirves of ingennity have been fully exhausted.  We may also admit—
now that Secular Gothic has been superseded by Flanders Rococo—that
there can be no doubt of the facility with which the Gothic principle
can be applied to mest all the snatomy of building, provided only that
the mere traditional features of anthenticity shall be judiciously sacrificed
to the chims of more modern feeling,  Whether, as Fergusson sngrests,
there is a wia media to be discovered which shall provide us with all or
nearly all the stately repose of the Melhourne design, and all or nearly
ull the liberty and piquancy of the Sydney design, is of conrse a question
for the future, and probably not for the more immediate futore.

The Roman Catholic Cathedral of 8t. Patrick at Melbourne (No.
219r), is presented, not for the criticism of a certain school of eocle-
ginstical purists, but to show what our colonists can do in ereditnble
and eostly church boilding. It seems doubtful, indeed, whether we ob
lLome can always do so muoch and so well.

The Parlinment Houses and Government Offices at Sydvey (No.
219y), have been considered o couple of pages back in contrast with the
Houses of Parlinment at Melbourne (No. 21%w) ; and all that it seems
necessary to add is that the design is most creditable to the colony, even
if some of the local critics shonld be found to suggest that it is scarcely
s0 much in sccord us a whole with the bright sky that holds the
Southern Cross as with the more gloomy atmosphere where Ursa: Major
reigns.

The Dalton Building at Sydoey (No. 218z2) is offered ns an illus-
tration of the handling of an ordinary Italiancsque motive with what
must be called original feeling and undeniable success. The treatment
speaks for itself.—Ep.]
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BOOK V.
GERMANY.

INTRODUCTION,

Ix describing the modern Architecture of Germany, it will be con-
venient to insist more strongly than has been necessary in the pre-
ceding pages on the distinction which exists between the Renaissence
and the RHevival styles of Art, which wus pointed ont in the last
chapter.

By the former is meant that style which was practised in Europe
during the sixteenth, seventeenth, and eighteenth centuries, and may
be described as an attempt to apply the details and principles of
Classic Art to modern forms, and to adapt them to modern USAIrES
and requirements. The Resival—which is wholly the crestion of the
nineteenth century—pretends to reproduce the actual buildings of
the earlier styles, with such correctness of detail as to cheat the most
practised connoisseur into a belief that he is looking on an sctual
production of the age to which it professes to belong, provided he can
bring himself to believe he “didna see the biggin' o't.”

Bearing this distinction in mind, the Renaissance Architecture of
Germony may be dismissed in a very few lines, inasmuch as, during
these three centuries, not a single architect was prodoced of whom
even his compatriots are proud, or whose name iz remembered in other
countries ; and not a single building erected the architecture of which
is worthy of much study, nor one that calls forth the admiration of
even the most patriotic Germans themselves,

The excuse for this state of things, so far as concerns Church
Architecture, is, that the struggles of the Reformation, and the devas
tations of the Thirty Years' War, threw Germany back for a century
ot least, and left her with a divided establishment and & saperflnity of
churches—inherited from the ages of united faith and ecclesisstionl
supremacy ; while, on the other hand, the number of small kingdoms
and principalities into which the country was divided, each with its
own small capital, prevented them from indnlging in that magnifi-
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cence in Secular Art which the unity of the greater monarchies
ennbled them to display. :

The real canse probably lies deeper, and will be found in the fact
that, however great or good the Germans may be in other respects,
they have no real feeling for the refinements of Art, and no taste for
architectural display. In fact, since the great age of the Hohen-
staufen, Germany has done nothing great or original in this direction.
As was pointed out in a previons chapter,® she borrowed her Pointed
Gothic style from the French, and very scon marred it entirely by
fancying that mechanical dexterity and exaggerated fowrs de force
were the highest aim and objects of an art whose best qualities are
expressed by solidity and repose. In their painting, too, technical
skill and patient elaboration of detail were qualities more estecmed
than the expression of emotion or the presentation of a poetical idea.
There was a good deal to admire and much to wonder at in the Art
of the Germans of the age immediately preceding the Reformation,
but little that either appealed to the feelings, or awnkened any of the
deeper or more lasting emotions of the human heart.

When, after the troubles of the sixteenth century, the Germams
settled down to the more quict and prosperons years of the seven-
teenth and eighteenth, the Teutonic mind seems almost to have
forgotten that such a thing as o fine art existed—ab least, as a living
form of ntterance that conld be practised in those days.

It is true that the wealth of the Saxon kings induced them to
spend enormous sums on works of art, but their patronage took the
form of purchasing the pictures of foreign artists, and manuiacturing
expensive toys at home, while they lived in a palace so mean in
appearance, that it requires strong faith in the veracity of your © valet
de place™ to believe that snch is really a royal residence, It i& broe
also that Frederick of Prussin displayed his prestness in building
French palaces as he wrote French verses; but it is difficalt to say
which is the least worthy of the admiration of posterity. The truest
type of Tentonic Art is perhaps the Burg ot Vienna—the Imperial
residence of the Emperors of Germany—on which each sucoeeding
member of the House of Hapsburg has left his mark, but without
one of them showing the least appreciation of the value of archi-
tectural display, or the smallest desire to depart from the most homely
form of utilitarian convenience,

Notwithstanding this Teutonic apathy to Art, there are a few
buildings which cannot be passed over, being interesting, if not for
their beauty, at least for their originality, and the constructive
leseons they convey.

! ¢ Histary of Architecture,’ vol. L, p. 580.
X 2
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CHAPTER I

RENAISSANCE.

EOOLESIASTICAL.

OxE of the earliest and most remarkable chnrches of this epoch is that
of 8t. Michael at Munich, boilt from the designs of an architect called
Miller, between the years 1583 and 1597. The nave is one grand
spacions hall, 180 feet long by 67 in width, covered by o simple
waggon-vanlt of brickwork withont any pillars or apparent abutment
ingide ; the choir is narrower, but in most pleasing proportion to the
nave ; and the lighting, which is kept high, is just sufficient without
being obtrusive. It wonld perhaps have been better if the transept
had been omitted or differently managed ; but the real defect of the
church consists in the execrable details with which this noble design

Girvang 1"am,

=

229, Flan of &, Michasls Chureh,
Menich, From s Drawing by
F. Penrose, Eaq, Scale 100 fest 2. Seetlon of St. Michas!'s Charch, Munich. From aDrawing
br 1 bnch by ¥, Petiross, Eaq.  Scale 50 feel to 1 Inch,
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is carried out. These are so offensively bad that few trouble them-
selves to realise the grandeur of the design which they disfigure, and
externa Iy they are so much worse that few travellers care to enter &
church which promises so little that could be worthy of admiration ;
but if these ean be forgotten or overlooked, its dimensions are snch
as few, if any, churches can equal, either us ‘regards spaciousness or
harmony of proportions ; nor has any church of its age a vault of snch
daring boldness of construction.

The real interest of this design consists in its illustrating, s
claarly as any that can be quoted, what the early Renaissance
architects were really aiming at in the changes they were intro-
ducing. They felt—whether rightly or wrongly may be questioned—
that the pillars with which the Gothie architects crowded their naves
not only ocenpied a great deal of nseful space, but interrupted the
view of the ceremonial at the altar, and interfereid with the grandenr
of the processions. The great vanlt of the Roman Thermwm showed
them how much larger spaces coukd be roofed without supports ; and,
captivated with their discovery, they songht instantly to adopt it,
but in doing so rushed to the other extreme. It was accidental that
at the same time the rage for Classical details shonld also have sprung
up, but that was not the primary feeling which captivated the early
architects, The real motive was the vastness of Roman designs ;
and, whether at St. Peter’s, at Mantua, or, in this instance, they
gought to emulate the greatness more than the forms of the Classical
structures. It was really not till
the time of Palladio and his school
that they songht also to repro-
duce the plans and details—at
least as the principal object of a
design. Had they adhered to the
former system, we might perhajs
have hardly regretted the chunge.
It was the second inspiration that
really ruined the art, and produced
all the incongruities which we

afterwards lament.
More original than this and =
Pﬁfhﬁ‘iﬂ the most satisfuctory e wp pwp y oy e w ab

church in Germany of this age, i 22 Plan of the Licbfranm-Kirche, Dresden.
the Liebfranen-Kirche at Dresden.

It is & square church, 140 ft. each way, exclusive of the apse, covered
by o dome 75 ft. in dismeter, resting on eight piers ; but its great
pecaliarity being the perfect itruthfulness with which it is con-
structed thronghont. Internally and externally it is wholly of stone :
not only the dome, but the whole of the roof is shown, and all is



182 HISTORY OF MODERN ARCHITECTURE. Book V.

constructively true—a merit possessed by no other medimval or
modern church. The shape, too, of the dome is sofficiently graceful
externally 3 and, with its four subordinate turrets, forms the most
pleasing object in every view of the city. Internally, it is too high
in proportion to its other dimensions, and, having no nave or tran-
septs, it i8 rather well-like in uppearance, while the effect has bsen
forther marred by the theatrical manner in which it has been fitted

m View of the Licbfranen-Kirche, Dresden.  From s Photograph.

up. There is a regular pit, two tiers of boxes, and a gallery—all of
the flimsiest construction, and in the worst possible taste, ‘E;ctmuﬂl-.-.
too, there is & coarseness and vulgarity in itz details which detracts
very considerably from the effect ; bot, notwithstanding these defects,
it is the most pleasing and suggestive of German churches, and
with slight modifications, it might be made very beautiful : l:u:
it would be expecting too mnch to look for any great beanty of
desirn in the age in which it was erveted l'l?'_*u:—-.lﬂa'-:l. or from an
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unknown individual like Behr, who has the gredit of being its
architect.

Like the Jesuits® church at Munich, it was an pffort to do some-
thing that neither the Roman nor Gothic architects had achieved, and
was only unsuccessful from its being @ first attempt. Those who are
aware how many hundreds—it may be said thousands—of repetitions
were necessary before a really satisfuctory Gothic church was built,
should not feel surprised thab this first essay to realise o novel form
ghonld not be quite snocessful ; but if a second, or third, or fourth had
been demanded, the last, or at least the twentieth, might have been all
that could be desired. But it never was repeated. The next church
was by a different architect, in a different style, The principle died
with its author, as is the case with most modern designs ; and all,
consequently, fuil in producing the effect that might easily have heen
attained by o more persistent systei

The only Renaissance church of any architectural pretensions that
Vienna can boast of is that of San
Carlo Borromeo, built by Charles
V1., in 1716, from designs by
Johann Fischer,! the most ccle-
brated architect of his day. The
nave is covered by o dome, ellip-
tical in plan (75 by 110 ft. ?), and,
consequently, of most disagrecable
and ever-varying outline ex-
ternally, with two short transepts
and a very long narrow choir.
The fagade is disproportionately
wide, terminating in two LOWETS,
and with a portico of Corinthian
pillars, on each gide of which are two
tall Doric columus, covered with
bas-reliefs winﬂ.ing Spi]'ﬂ":j’ round 234, Plan of tha Church of San Carlo Borromeo.
them, like those of Trajan’s Column Scale doubtful.
at Rome. These represent scenes
in the life of Carlo Borromeo, with all the incongruity of modern
costume adapted to Classical design.  Altogether, it is a strange
conglomeration of parts, and, being principally in badly moulded
stucco, the effect is neither tasteful nor imposing.

Even this church is better, however, than the Hof-Kirche at
Dresden, commenced in the year 1737, from designs by Claveri, and
which, notwithstanding its dimensions and its sitnation—which is
anrivalled—is s unsatisfactory a church s can well be imagined.

! Barn 16850; died 1724
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Bad as this is even, it is better than the starved, poverty-stricken,
stuceo erection, dignified by the name of cathedral, at Berlin, which
wus built in the year 1750, by an architect of the name of Bowman.

In the last-named city there are two great churches, in the Gens-
diarmes Platz, of the most commonplace architecture: so mean, that
Frederick the Great determined to beautify them; but instead of
rebmilding or nedecorating them, he left the churches in their original
ueliness, and added n great mass of masonry in front of each. This
consists of a square block, with s handsome Corinthian portico—in
stueco of course—on three of its faces, with two storeys of windows
nuder the porticoes s over this is an attic, and in the centre of each &

#36.  Ohurch and Thessre (o the Gene-d'armes Plats, Perlin.  From s Photograph.

tall dome, surrounded by a peristyle of colomns. The outline of these
domes is o8 gracefnl s uny that have been erccted of their class ; and
owing to there being no constructive difficulties, they grow pleasingly
out of the masses below ; so that altogether, though they are not real
domes, they are deserving of considerable praise ; but being mere shams,
however, and executed in plaster, "they lose mmch of the dignity to
which they might otherwise attain. The design, too, of the blocks
on which they stand is by no means ungraceful, and if their ara
bnd been added to the churches, might have been excnsed :  but,
whatever their original destination, they are now mean and dilupi-
dated residences, and mere screens in 8o far ot least as the churches are
coneerned.
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A better class of churches are such as the Dom at Salzburg, built
by Solurio, in 1614, the cathedral at Munich, the church at Milk,
and many more. These and others are built on the Italian plan—
small copies of St. Peter's—with a dome in the centre, on the inter-
section of the mave and transept, and generlly two western towers.
They are neither so elegant in design as their Italian prototypes, nor,
from their being generally in stuceo, have they the same redesming
quality of richness of material. But they are Catholic churches of a
well-nnderstood type and ordinance, and, if they do not eall forth much
admiration, they do not offend by incongrnity, or vain attempts to
show off the ingennity of the architect who designed them. None of
them, however, present any distinguishing features not to be found on
the other side of the Alps, and they hardly, therefore, deserve a place
in a chapter devoted to German Architecturs,

SECULAR.

The Germans were not more successful in their attempls at
Secular Architecture doring the period of the Renaissance than in
their Eeclesiastical buildings. The architect wanders in vain through
the capitals of Germany in hopes of finding something either so
original or so grand that it shonld dwell upon the memory, even if
it does not satisfy the rules of taste,

The best known and the most picturesque example is eertainly the
Custle at Heidelberg, thongh it perhaps owes more to its situation, to
1ts associations, and to its present state of min for its interest, than to
its merits as an architectural production. The first architectural part
was engrafted, in 1556, on the older fendal buildings, and iz plensing
specimen of the style we shonld eall Elizabethan in England ; but the
most admired iz the Fredericks Ban, built in 1607, It is a rich buot
overloaded specimen of the style which prevailed in France in the
reign of Henrd TV. Sitnated in a courtynrd as this is, we can forgive
s considerable smount of over-ornamentation ; but, even then, the
effect prudur_'ud is ||j.r no INeans e{iuul to the amount of labour bestowed
upon it ; and with every allowance for divergence of taste, there is an
amount and style of carving here which might be appropriste in
cabinet-work, but certainly is inappropriste and offensive in anything
more monumental.,

At Cologne there is a pleasing porch added to the old Rathhans,
in 1571, and, though so lste in date, the arches are slightly pointed,
notwithstanding their being placed between Classical pillars, and
the roof is groined after a tolerably pure Gothic type. Though
small, there i€ more thought bestowed on its design than may be
found in many buildings of very much larger dimensions ; and this,
combined with a considerable degree of elegance, has resulted in
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o Porch of Eatbhame, Colugne.  From a Photograph.

producing the most pleasing piece of Architecture that Germany
can boast of doring these three centuries. It is true the Order
here employed is & mere ornsment, but it does mnot pretend to be
anything else. The real constructive work is seén to be done by
the arches behind it ; and great pains are taken to make it appear
that the pillass and their accompaniments are added not only to
give richness to thé design, but also to call back the memories of
Classical Art most appropriste in the Cupital of the great Colonia
of the Romuns.

The most original, and perhaps also the most picturesque, building
in Germany of this age, is the Zwinger Palace at Dresden, commenced,
in 1711, by Angusins 1. Unfortunately it is unl_',' i frurment—ithe
forecourt to a palace which would have been of wonderful splendour
had it ever been completed, thongh the taste in which it was designed
may have been more provoestive of laughter than of feelings of
respects. In 4 courtyard certain vagaries are admissible ; but in no
age, and in no place in BEurope,' has so grotesque a style been

1 The thing mest like it is perhaps the Kuiser Bagh at Lucknow
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. Part of the Zwinger Palacs, Dresdon,  From s Irswing by Prout.

carried into execution as here. It is an exaggeration of the Rocotw
style of Louis XV, such as in Fronce was ounly applied to internal
decoration, and employed in this palace more extravagnntly than ever
dreamt of by any French architect. It could only have been applied
to external architecture by the kings who wasted their treasures on
the toys of the Griine Gewilbe,

In singular contmst to this, the same Elector built the Jupanese
1I’Ei|J1L_'4.': 68 n country residence—in the German sense of the term—
within & gunshot of the Zwinger, It is a square block of buildings,
divided on each fuce into five compartments, each three windows in
width. The busement is rusticated ; the two upper storeys adorned
with, and ineluded in, one range of pilasters. The roof is pleasingly
broken into masses, and being covered with copper, which 18 now
of a bright green colour, the effect of the whole is peculiar but
pleasing—perhaps #s much so as any palace in Germany ; though
this arises not from any vemarkable benunty or originality it may
possess, bub simply because it is o design, ond lecanse there are no
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offensive extravagances about it, or any sttempt to make it appedr
other than it is.

The Schloss at Berlin ought to be an interesting building, inas-
much a8 it contains specimens of the work of each succeeding elector
or king since Prussia first emerged from obscurity to the present
day ; and its dimen-
sions are such that it
must have a certain
dignity in spite of
any faults of design.
It measores 565 ft.
east und west, by 385
ft. north and sonth ;
the exterior being
nearly uniform in
style—having  been
principally  erected
between  the yuears
1699 and 1720—and
: : is fonr bold storeys

8. Japanese I'aluce, Dresden. From s Mhotograph, in height. Internally

the mass is divided
into two courts by a block of the earlier palace, which apparently
it was intended to remove, thongh, were it rebuilt, its being retained
wonld give more effect to the interior,

It may also be added thas there is no very striking instance of
bad taste in the whole design ; still, with all this, it is far from being
satisfuctory. The material is brick and stucco—the lntter not always
kept in repair.  The window-dressings are coarse and vulgar,  Pillars,
where nsed, are merely ornaments stuck on hich basements, and
altogether, bat for its mass, few would pause to inquire its disti-
mation. There is not in any part, or in any of jts details, evidence
of that elegauce or refinement which is the first and most indis-
pensable requisite in the architecture of a king's palace; a look
of courseness, almest of vulgarity, prevades the whole, and this is
heighteéned by the appearance of neglect and dirt which is every-
where observable,

The paluce st Schonbrunn, near Vienna, is supposed by the
inhabitants of that city to make up for the defects of the Burg in
architectural display. It wns erccted, in 1696, from the designs of
the same Fischer who built the San Carlo Borromeo (Woodeut No.
224y, and meant to be a copy of Versailles on u small seale. Tt is
in plaster, of course; and having recently been ndorned with o new
cont of white and vellow washes, and the Venctinn blinds painted of
the brightest green, its effect is a8 guy 08 the Government Honse of o
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West Indian Colony, but by no means admimble a8 o specimen of
Architectural Art.

The New Palace built by Frederick the Great at Potsdam is
superior to Schinbrunn as an architectural object, though something
in the same style, and more to be admired for its dimensions than the
art displayed in its design or adornment.

Germany is singularly deficient, as might be expected, during the
Renaissance period, in monumental trophies, such as trinmphal arches,
columns, &c.; the only really important example being in Branden-
borg Thor, at the end of the Linden, at Berlin, This very narrowly
escaped being o really fine buoilding, and, considering its age (it wus

. Brandenburg Gate, Berlin, From s Photugraph,

erected between 1784 and 17902), it is one of the very best reproduc-
tions of Greek Art that had then been erected. It consists of two
ranges of six Dorie columns, joined in the direction of their depth
by a screen of wall, which was npecessary for the attachment of the
lenves of the gates which fold back agminst them ; and above the
colonnade is » quadriga, bearing a figure of Victory.

It was not, perhaps, a very legitimate use of an Order to employ
it where gates were necessary, which the columns only serve to mask,
and the details of the Order are not such as to satisfy the critical eyes
of the present day ; but there is o largeness and a grandenr abont the
whole design which in & great measure redeem these faults, and,
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taking it all in all, except the Arc de 'Etoile at Paris, it wonld be
difficult to find any modern trinmphal gatewny in Europe which conld
bear a fair comparison with this.

At Berlin there are several buildings, such as the Arsenal, the
Publie Library, the University, &c., on which tourists have bemn
content to lavish their commendations for want of something to
vary the monotony of blame that runs throngh all that can be said
of the German Architecture of this age. But none of these are
beyond the level of the merest mediocrity, and there does not appear
ta ke a single mumicipal or administrative building either nt Vienna,
Dresden, Munich, or any of the minor capitals, which is worthy of
commemoration us an architectuml object.

During the three centuries of the Renaissance period, the German
nobles built no city palaces to be compared in any way with those
which adorn every town in Ttaly, nor one gingle conntry residence thut
can mateh in grandenr the country seats that are found in CVELY COUntLy
in England. From the great high-roads a barrack-like residence is
occasionally discovered at the end of an avenue of stunted trees ; but
it would be as great a mockery to call it an object of Architecture, us
to dignify its entourage by calling it a park.

Nothing, in fact, can well be more unsatisfactory and less interesting
than the hisiory of German Architecture during the Renaissance period.
It was not that they were afflicted by & hankering after Classicality, or
any other form of Art ; or were seized with that mania for porticoes
by which so many of our public and private buildings have been dis-
figured. Tt was simply indifference. After the last echoes of the
Middle Ages had ceased to vibrate, men forgot the fine arts, and were
content with any form of building which suited best the utilitarian
purposes to which it was to be applied—and there the matter rested.
They have now awakened from this trance, and are energetically bent
on achieving success in architectural design.  The inguiry how far
the result has answered to the endeavour forms the subject of the
suceeeding chapter,
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CHAPTER IL

REVIVAL.

AurroUGH it is scarcely probable that Germany could long have
remained uninfluenced by the demand for a higher class of Art which
spread throughont Eorope after the termination of the great war which
arose out of the catastrophe of the French Revolution, still great
eredit is due to King Louis of Bavarin as being the first to give
pructical effect to the call, and it was his example that stimulated the
other States to exertion in the good cause.

When a young man, residing st Rome, as Crown Prince of
Buvaria, Lonis seems to have been struck with admiration for the
great works he saw there, and from their contemplation to have
imbibed a love of Art, which led him to resolve that when he came to
the throne he wonld devote his energies to the restoration of German
Art, and make his capital the central point of the great movement he
was contemplating. Earnestly and perseveringly he worked towards
this end during the whole of his reign ; and if the result has not been
50 satisfactory as might be wished, it has not been owing either to
want of means or of encouragement on the part of the king, but to the
gystem on which he proceeded, either from inclination, or from the
charucter of the agents he was forced to employ in earrying out his
designs,

The ruling idea of the Munich school of Architecture seems to have
been to reproduce as mearly as possible in facsimile every building
that was great or admirable in any clime, or at any previous period of
history, wholly irrespective either of its use or of the locality it was
destined to oceupy in the new capital. Whatever the king had admired
abroad his architects were ordered to reproduce at home, The conse-
quence is that Munich is little more than an ill-armnged museum of
dried specimens of foreign styles, frequently on a smaller scale, nnd
generally in plaster, but reproducing with more or less fidelity bnild-
ings of all ages and styles, thongh in nine cases out of ten designed for
other purposes, and carried ont in different materinls.

Hadl the king on the other hand, insisted that his architects should’
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copy nothing, bot must produce buildings original in design, and
adupted to the climate of Germany and the usages of the nineteenth
century, he hod it in his power to be the founder of a school of Art
which wonld have rendered his pame illustrions in all future ages.
Probably such a conception was as much beyond the ealibre of the
royal patron’s mind a8 it might have excecded the talent of his
artists to execnte it. Unfortunately, the reproduction of the Par-
thenon or the Pitti Palace enabled fatterers to sngwest that he had
equalled Pericles or the Medici ; and it was not thonght necessary to
hint that the printer, who multiplies the work of o great poet, need not
necessarily be as great os the author of the first conception. To the
architects it was Elysinm ;—they had only to measure and repeat :
anthority sanctioned all blunders and relieved the artist from all
responsibility.

The experiment was so novel, at least in Germany, that it was ot
first hailed with enthusinsm ; but, after this had snbsided, the taste of
the nation recoiled from the total want of thonght displayed in the
buildings at Munich, and their common sense revolted at their want
of adaptation to the circumstances in which they are placed. The
result may eventunlly prove fortunate for the development of the art
of Architeeture. The king placed before his countrymen specimens of
ull schools and all styles ; and the contemplation of these may aronse
the German mind to emulate their beanties instead of servilely copying
their details. Buot meanwhile the mind of the student is puzzled by
the wvariety of examples suobmitted for his admirstion, Is it the
Walhalla or the Aue-Kirche he is to admire —the Kinigsbau or the
Wittelbacher Palace 2 To which end of the Lodwig Strasse is he to
look for his model of anarch ? Tt may prove to be a nseful school ;
but it is now only o chaos, and no master’s liand esists to guide the
student’s mind throngh the tortuons mazes of the unintellectual
Inbyrinth in which he finds himself involved. It is difficult to imagine
in what direction the tide may ultimately turn,  If the German mind
is capable of originality in Art, it onght to be for good. They have
copied everything, and exhavsted themselves with imitations ad
nauzeam, It remaing to be seen whether they can now create anything
worthy of admiration.

EornrsiAsTICAL.—MUNICH,

One of the earlier churches undertaken by the late king was that
of St. Londwig, in the street of the same name. It was designed hy
Giirtner, in the so-called Byzantine style. Externally the building
is flat, and has little to recommend it, except some very tastefnlly
executed ornaments in stueco.  The two towers that flank it are
placed so far spart as scarcely to group with the rest of the design,
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and are in themselves as lean and as ungraceful conceptions as any
that have been perpetrated during this century. Internally, the
fresooes which cover its walls Tedeem its architectural defects, and ure
in fact the only excuse for the employment of a style so little tractable
as this is. If a law were in existence, either artistic or statutory, that
frescoes shall only be nsed in conjunction with this style, no one of
course would ohject to its employment. But it is difficult to discover
uny reason why a building in any other style should not be so designed
as to admit of painted decomtions being introduced, so as to cover
every foot of space from the floor to the roof ridge; and if it is so, the
idea that Byzantine churches only should be so decorated can only be
considered a8 one of those self-imposed trammels so characteristic of
the modern school of Art. In fact, the art of forging fetters to he
worn for display scems the great discovery of the Revival; and,
thongh a knowledge of the means by which this is done is necessary
to understand the arts of other countries also, its trammels are nowhere
so prominent and so universally adopted as in Munich.

The Aune-Kirche, which was proceeding simultaneonsly with the
Lindwig-Kirche, is another prominent example of the same system. It
is in the late attenuated German Gothic style, withuut aisles or break
of any sort externally ; and, as an architectural design, very little to
be ndmired ; but its painted windows, like St. Ludwig's frescoes, are
supposed to redeem its other defects. It need hardly be added that,
if the one is right the other mnst be wrong ; two diametrically opposed
modes of decorating and building, to be used in the same nge for the
samé purposes, can hardly both be equally good ; and in these two
ingtances, at all events, neither can be considered snccessful from an
architectural point of view.

Far more successful thon either of these is the Basilica, erected
under the superintendence of Ziebland : which, as & whole, is perhaps
wne of the most successful of modern imitative churches. Its dimen-
gions are considerable, being 285 ft. in length, with » width of
114 ft. ; with the apse, narthex, &c., covering nearly 40,000 ft. Ex-
ternally, the simplicity of the style has prevented any offence ngainst
taste being committed, and the portico is 8 gimple arcaded porch, in
good proportion with the rest, and suggestive of the interior. Inter-
nally the arrangement is that, on a smaller aeale, of the Basilicas of
the old St. Paunl's, or St. Peter’s at Rome :—a nave 50 ft. wide, and
two side aisles, divided from each other by sixty-four monolithic
columns of grey marble, with white marble capitals, each of a different
design, but all elegant, and all appropriately modelled to bear the
impost. of an arch, The timbering of the open roof is perhaps too
light, and has a somewhat flimsy appearunce.

Except the pillars and their capitals, there is scarcely an architec-
tural moulding or ornament throughout the interior. Every part

¥l 1. 0
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1%, Exterior View of the Basilion st Munich,  From a Photograph.

is painted, and depends on painting for its effect ; and though the
result is satisfactory and beautifol, it might easily have been bebber.
The old hasilica h[l-hill].'-"‘ﬁ had an excuse for omitting architectural
detiils. They borrowed their pillars from older edifices, and had not
art sufficient to do anything beyond building a plain rmbble or
brick wall over those pillars, and then trying to hide its poverty by
gilding and paint. Though the canons of the Munich school of Art
would not allow anything but servile copying, even of defects, there
gan be no doubt but that an architectural archivolt irom capital
to capital, bolder string-courses, and mouldings round the windows,
wonld not only have improved the interior immensely, but would have
pided the effect of the painted decorations, and given wvalue to the
froscoes, which, from want of froming, lose to w considernble extent the
effect they might otherwise have prodonced.  As these things, however,
did not exist in the originul, it is not fair to blame the architect for
not introdneing them in the copy. The task propesed to him was to
reproduce a basilica of the fifth century, and the standard by which it
must be judged is how far, in the nineteenth century, he has repro-
duced the arts of that period of decay and degradation. He conld
casily have improved on his maodel, but that was forbidden. Such
being the ease, it wonld be easy to point out other defects than those
above noted ; but on the whole there is probably no modern church
more satisfactory, or which, from the simplicity of its arrangement
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and the completeness and clegance of its details, prodnces so solemn
and so pleasing an effect.

As above pointed out,! the architects who were entrusted with the
rebuilding of St. Panl's outside the walls at Rome, did not consider
themselves so bound by precedent as Ziebland and his abettors, though
it would have been more excusable in their ease than in his. They
hid the timbering of their roof by a decorative ceiling, and introdnced
a better spacing and more ornate arrangement of their clerestory than
had existed in the old building ; but with all this they conld not cure
the defects inherent in this style of building churches. This cliss
of Bagilicas is necessarily poor and mean-looking externally, from the
want of towers or domes, to break the sky-line and give variety to
the plan ; while, internally, they are monotonous and deficient in the
perspective and light and shade which are the charm of almost all
Gothic buildings, and which are also frequently found in the domical
churches of the Renaissance period.

WALBALLA.

Is the Walhalla a chureh 7 If not, it would be diffigult to say what
it is. At all events, there seems to be no other class under which it
can well be ranged,  Externally, it has no merit bot that of buing an
exact and literal copy of the Parthenon ; but gitnated on a lone hill on
the banks of the Danube, surrounded by the tall roofs of German vil-
lages, and village spires, without one single object to suggest how it
came there, it is the most singular piece of incongruity that Architec-
ture ever perpetrated. Minerva, descending in Cheapside to sepamte
two quarrelling cabmen, could hardly he more out of place. Internally,
too, the strange mixture of German sagas with Greciam myths, and the
‘dothing of German traditions and German savages with the exqnisite
poetry and grace of Grecian Art, produces an effect so utterly false as
to be painful.

The architect, no doubt, saved himself an enormous amount of
trouble and of thonght when he Jdetermined on reproducing literally
a copy of the Parthenon ; and he also escaped an immense amount of
responsibility by adopting so celebrated a design in all its integrity.
Tt would have taken him years of patient study to prodoce anything
original ‘at all approaching it in merit; and we know that Iflr&itilﬂl"
Klenze nor any modern architect could possibly design anything so
perfect, Nu-m:ir.hstundjng' all this, there is nothing in all the prin-
ciples of the art so certain as that any carefully elaborated design
would have been hetter than this, if appropriate to the sitnution and
the climate, and if it pxpressed trnthfully and clearly the abjects for

———
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i Fide ante, p. 90 {Woodeut No. 43}
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which the building was erected, az well as the feelings of the age in
which it was exeented.! Thongh Klenze only did what most of his
brother architects are doing, it was treason against the noble art he
professes ; and his opportunities have been such that he is more to
blame than nmost of his brethren for the present state of the urt in this
respect.

Fortunately the architectural arrangement of the interior has some
novelty, combined with considemble appreciation of the elements of
Grecian Art ; and, putting aside all question as to its appropriateness
and all reference to the meaning of its decora-
tions, it reproduces not unworthily the effect of
such o hull as might have existed in (reeos in
the days of her prime. Had Klenze been content
to reprodoce the interior of the Parthenon with
the same servility as he did the exterior, bhe
would have lost a great opportunity of showing
how easily the details of Greek Architecture lend
themselves to modern purposes, when applied
with o sufficient amount of care and thought.
The hall, which is 50 ft. wide by 150 in length,
is divided into three nearly square compartments
by projecting piers. The licht is pleasingly
mtroduced in sufficient quantities throngh the
roof, the seulpture well disposed, and altogether

w1, P of Wanay, 7 0Y be considered as one of the most elegant

Sale lha fesita L inch. 05 well as one of the richest halls Which have

been produced in this century. Its great and

only worthy rival is 8t. George’s Hall, Liverpool,—the two forming

eurions illustrations of the adaptability of Grecian or Roman Archi-
tecture to our modern purposes.

The Rohmes-halle is a better attempt at applying the detail of
pure Greck Architecture to modern monumental purposes.  Here the
statne is meant to be everything; and the architecture not ouly
wllows it to be so, but nids the offect by tying, as it were, the statue
to the hill-side, and suggesting a reason for jts being there, while the
building is kept so low and subordinate ss mather to aid the colossal
effect of the statue than to interfore with it. So far, therefore, 1s
the Grecian principle of desion wus thonght indispensable for the
seulpture, the application of the Grecian Dorie Order was not only
legitimate but appropriute, and has been effected with more skill and

' Wa willingly pay 5000L for an Spozaligia of Raphael for 500, : yit the
original work by Iolman Huont, while | picture bs quite as npproprinte to Lomdon
wa oan boy an excellent copy of the | as to Mijan,
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3. Rulmes-balls, poar Munich, Frm a Fhotograph,

ariginality in this instance than is to be found in any other adaptation
of it in Muonich.

Sperran.—MUNICIL

The Glyptothek is one of the earliest as it iz one of the best of
Klenze's Munich designs. As in the Ruhmes-halle, there is o certain
amount of appropriatencss in a Classieal, windowless building being
erected to contain aneient sculptures, or modern examples executed on
the same principles; and both externally and internally this gallery
is singularly well arranged for the purpose to which it wuz to be

-—-‘—l—'—"'-__;-'—-
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Es=n Glyptothek, Munich. From s Fleofogragh
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applied. Hnrﬁlghemumubuibe{mnnybuﬂdingnaﬁmdinh
neighbourhood, the architect does not seem to have foreseen that it
would appear low when bronght into competition with taller edifiess ;
and this defeet is further inereased
by the size of the portico ; which,
thongh elegant and well-designed
in itself, is too large for the struc-
ture to which it is attached. The
Exhibition building, which forms
the pendant to the Glyptothek, on
the opposite side of the square,
avoids these defects by being placed
on a lofty stylobate, and its portico
approached by a handsome flight of
steps. It thns guins considerably
in dignity, thongh it is at the ex-
pense of its older and less preten-
tions neighbour,

Internally, the Glyptothek is
better arranged and better lighted
than any other senlpture-gallery in
Enrope :* and although the orna-
ments on the roof may be open to
the reproach of heaviness, they were
the froit of the first attempt to
employ Grecian details in this man-
ner, and they are always elegant
and appropriate ; and with a better
treatment as to colour and gilding,
these defects might be made much
less prominent.

The Pinscothek, which was
erected abont the same time by the
same architect, is in some respects
superior to the Glyptothek. Both
externally and internally the design
is that of a picture-gallery, and

80 clearly expressed that it is im-
g~y o g pmimet{:. mliam]m it for anything
else. The materials, too—brick with
stone dressings—are left to tell their own tale, and add to the airof

! The mode in which the Eginetan
marbles mre lighted and seon here, gocs
far to obvinte even an Englishman's
regret that they did not fall to the lot of

& mution which eannot erest a mome
suituble building for this purposs than
the British Musenm,
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truthfulness which pervades the whole building, The worst feature
of the design is the glazed arcade extending the whole length of the
front on the principal storey. It is quite true that there are similar
arcades in the Vatican, which it has been found necessary subsequently
to glaze in order to protect their frescoes from the atmospheric in-
fluences : but it is a singular instance of the Chinese habit of mind
of Munich architects, that they shounld build a glazed arcade in imita-
tion of those at Rome, which have been so perverted from their original
purpose, One fourth or one sixth of the window-space would have
been more than sofficient for this corridor; and, architecturally, the
back of the building is far more satisfactory than the front, thengh
there are two storeys of commonplace windows under the Order that
represents this pretentions arcade in the front. They, however, are
useful, and consequently easily excused ; whereas the corridor is 50

! Inch.

Ll Half Seetlon, hall Elevation of Pinacothel, Munich. Bcabe 80 fe-t

it cannot be nsed as an

hot in summer, and so cold in winter, that
to atmospherie

approach to the galleries ; and at all seasons so exposed
changes that it is impossible to preserve the frescoes with which its
walls are adorned. In other respects the arrangement of the gullery
is the most perfect yet devised for its purposes. Nothing can e finer
than the range of great gulleries down the centre for large pictures, of
smaller cabinets on one side, and (if properly designed) of a corridor
of approach on the other. It would nevertheless have been better if
the entrance had been in the centre of the principal front, and the
staircase projected out behind : but the object evidently was to nse
the corridor, thongh that advantage has been lost in consequence of the
wiy in which the design wos earried out.

Behind this gallery a new one has recently been erected, which
certainly is original, inasmuch as it is unlike any building that ever
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was erected before, and, it is to be hoped, ever will be erected here-
after ; but it loses the advantage of even this merit by pretending to
be in the Byzntine style, though adorned externally with frescoes the
subjects aud design of which most unmistakably belong to the present
hour. But, in addition to these defects, the building is nnpleasing
in form, and so deficient in light and shade as to be positively dis-
agreeable,

The Royal Palace at Munich is by no means so snceessful an uttempt
a8 these last-named boildings. The fagade towards the Thester Platz
is only a bad copy, on a reduced seale, of the Palazzo Pitti at Florence ;
and as if it were not degradation enough to see its bold rustication
repeated in bad stucco, the effect is further deteriorated by an increase
in the relative size and frequency of the apertures, and the introduc-
tion of a very lean range of pilasters in the upper storeys, and a conse-
quent diminution of the projections as a compromise between the rusti-
cations and the Order. The garden front has less pretengion, and is

I W T T, T

236, Pazt of the Fagade of the Public Library, Manich,

consequently less open to. criticism ; but at best it is scarcely superior
to a stuccoed terrace in the Regent’s Park, and execnted in the same
material, the only striking difference being that the logeria in the centre
is painted in fresco internally, but, as there is no colour elsewhere, it
has more the effect of a spot than & part of one great desien.

Till very recently the Ludwig Strasse was the pride of Munich.
Girtner's great boildings, the Librury, the University, the Blind
School, Klenze's War Office, and the Palace of the Prince of Lichten-
stein, were thought to be the we plus wltra of Architecture. Tt is now
admitted thut, notwithstanding a certain elegance of detail, there is a
pinful monotony in the endless repetition of similar small openings
in Giirtner's buildings, and a flatness of surface not redeemed by a
machicolated cornice ; for it is o emall s to be absurd if intended to
represent a defensive expedient, and not sufficient to afford shadow to
such monotonons fagades.  Nor is the dull monotony of the street mueh
relieved by the introduction of a Roman trinmphal archway at one end,
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far too small to close snch o vists, or a shadowless repetition of the
Loggin dei Lanzi at the othor,

The good people of Munich themselves seem awnre of the mistake
that has been made in the design of the Ludwig Strasse, inasmuch ns,
since then, they have erected a new street, on nearly the same scale, at
right angles to this, and extending from the Palace to the river. In-
stead, however, of the grand simplicity of its rival, the Maximilian
Strasse is of the gayest type of modern Gothic, if the term Gothic can
be applied to a style that is like nothing that ever existed in the
Middle Ages: but it is sssumed to scquire this rank from having
pointed openings, wooden mullions, snd contorted mouldings, with an
occasional trefoil or quatrefoil of the Wittelbacher Palace pattern.
Now that it is finished it may fairly be pronounced to be the flimsiest
and most unsatisfactory attempt that has yet been made to reproduce
the style of a bygone age. The Railway Station, on the other hand,
may be considered s a snccessful attempt to adapt the brick architec-
ture of medireval Italy to modern nses, The general design is very
pleasing, and the details elegant ; and if it were not that the atyle is
assumed to prohibit cornices and copings, the whole might be con-
sidered o success ; but it wants eyebrows, and there is s weakness
arising from want of shadow which reduces it to a very low grade in
the scale of architectural effects.

On the whole, the survey of the Revival of Architecture, as seen ub
Munich, from the accession of Ludwig I to the present day, is by no
means encournging. Immense sums have been lavished with the very
best and highest motives—men of undoubted talent have betn em-
ployed, not only as architects, but as scnlptors and painters, to assist
in completing what the architect designed ; but with all thig, not one
perfectly satisfactory building has been produced, and the general
result may be considered ns an acknowledged failure, inasmoch as
the principles on which the school of Ludwig was based were entirely
ignored by that of Maximilian, and the artists of the present day are
already ashamed, and onght to be, of what was done ten or twenty
vears ago. It is not clear whether it is the faolt of the artists or their
employers, but both are hampered and weighed down by the false idea
that mere memory can ever supply the place of thought in the ereation
or production of works of Art.

BERLIN.

Althongh the city of Berlin has not been remodelled to anything
like the same extent as Munich, and the architectural movement there
has not heen heralded to the world with the same amount of self-
laudation which the inhabitants of the southern capital have indulged
in, still the northern people seem on the whole to have been fully- as
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gncoessful, if not more &, in the architects that have been employed on
their gremt buildings. The revival also seems to be more real, and
to have descended deeper, inssmuoch as many of the modern honses in
Berlin are models of elegance and good taste, while the private archi-
tecture of Munich is commonplace to 4 degree astonishing in a city of
such pretensions.

The Prussians, however, are not a church-building mee ; and they
are very far from being successful in the few attempts they have made.
One of the most prominent examples in Berlin is the Werder-Kirche

=T, Nicholal-Kirche, Potsdam.  From a Photograph,

near the Palace, a brick building in the so-called Gothic style, but both
internally and externally as little to be admired as any structure of its
class and age. It must, however, be mentioned that Schinkel, who
designed it, wos essentinlly a Classical architect, and understood or
admired the Gothie style about us much as our Sir Christopher Wren.
His own original design for this church was Clussie, and a far more
beantifnl and appropriate composition than the one which the then
nascent sentimentalism of the Romantic school forced upon him. This
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is the more to be regretted for his sake, as his greatest executed design
in his favenrite style is the Nicholai Church at Potsdam, and, whether
from his fanlt, or that of those who employed him, cannot be considered
sueeessful as an architectuml composition.

Externally the church eonsists of a nearly cubical block 120 ft.
square in plan, by 87 in height, with o Corinthian portico attached to
one side, far too small for its position, and with a great dome placed
on the top, as much too large for the other proportions of the choreh.
Internally the proportions are even worse, for it is practically a room
105 ft. square, and 162 in height !'—a blunder which all the elegances
of detail, which Schinkel knew so well how to employ, can neither
render tolerable nor even pallizte in any degree. The truth seems to
be that the Germans have had vory Little experience in church-building
of late years, and have no settled canons to guide them, while it re-
quires a man of no small genius or experience to foresee what the exact
effect of his building will be when executed, though on the drwing-
board it may seem to fulfil all the conditions of the problem.!

Although Berlin cannot boast of any church so beantiful as
Ziebland's basilics, or so complete a forgery ns the Walhialla, her
Mnuseum is a more perfect and more splendid building than any of the
cognate examples at Munich. The portico consists of eighteen Ionie
columns between two antwe, extending in width to 275 ft., and in
height, from the ground to the top of the cornice, it measures G4 ft.
It has also the very unnsual sdvantage of having no windows in its
shade, but an open recessed staircase in the centre, sufficient to give
meaning to the whole; nnd now that the internmal wall is painted
with frescoes—though these in themselves are by no means com-
mendable—it has mare meaning and fewer solecisms than any other
portico of the same extent which has been éreeted in modern Europe.
The great defect is, pechups, that it is not high enongh for its
sitnation. The space before it is large, and some of the buildings
around it are high, while the square block which eonceals the dome
in the centre is not sufficiently important to give the requisite height
and dignity to the building. It is also another proof of the extreme
difficulty of adapting purely Classical Architepture to modern pur-
poses, that most of the beauty and all the fitness of this beantiful
portico disappear except when seen direetly in front. The moment
you view it in connection with the flanks, you perceive that it is only
a mask to a very commonplace building, with three storeys of rather
mean windows inserted in a stuccoed wall !

1 If the gowd people in Berlin earry ont | indeed. Tt has all the fnlts of propor-
the rebuilding of their cathedra] second- tion of this chureh, but designed with &
ing to the design which is understood to | strangeness amd ineluganes of datall which
v been socepted for that purposs, the | is very remarkible.
result will be something very dreadiul |
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It is difficalt to understand why Schinkel did not light his upper
storey, containing the picture gulleries, from the roof. All modern
CXPCrIEnce  roes  to
prove that the pic-
tures  would  have
gained by this ar-
rangement, and by it
the exterior of the
building wonld cer-
tainly  have been
brought much more
in harmouy with its
portico.

Internaily the
squire form of the
building admitted of
very  liitle  oppor-
tunity for architee-
tural  display ; and
the mode in which
the picture-gallery is
crowded with sereens
takes it wholly out
of the category nof
architectural de-
signe, but the whole
is in good taste, and
the central hall with
its dome is n very
noble and well-pro-
portioned apartment,
in perfect harmony
with the portieo,
thongh, like it, over-
powering  the more
ntilitarinn. part  of
the building.

Immediately  in
rear of this Mnsenm
another hns besn re-
cently ereited by
Stiiler, which, thongh
miking little or no
pretensions to architectural display outside, is n far more sdisfactory
design as o whole than its more smbitions predecessor. In no jart is

New MusepM

I8, Plan of W Museims at Berlin,  Scabe 100 feet @01 inch,
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there any attempt to muke it appear anything but what it really is—n
three-storeyed building, contaiuing gulleries for the sccommodation of
works of art ; but the whole is carried ont with so much judgment, and
the details are so clegant, that, with infinitely more convenience und
probably less than half the relative cost, it is as pleasing to look npon
ns Schinkel's great creation. Its principal merit, howtver, COnsists
in its internal srrangement. The great staircase—now that its fres-
coes and decorations are completed—is probably unmatched by any
similar apartment in any building or palace in Europe, either for
dimensions or design. It leads to » series of apartments on each
of the three floors, designed with reference to the collection it was
destined to contain, and the frescoes which adorn ench ToOmM Are
equally in sccordance with its object. In fact, no modern palace,
much less any modern museum, displays the same amonnt of thonght,

439, View of the Mussim, Heslin, From Schinkel’s swn design.

or the same happy harmony of artistic design with ntilitarian pur-
pose, as this building does, Without the introduction of o single
detail that is not plessing to contemplate, or which docs not add to
the bennuty of the whole, every part is decorated to the utmost extent
consistent with the purposes of the Musenm, and every ornnment i5
appropriate to the plice where it i fonnd.

Noxt to that of the Mnseum, Sohinkel’s best desien in Berlin is the
Theatre in the Gens-d'armes Platz (Woodeut No. 225), which will be
noticed further in the ehapter on Theatres,

Schinkel can hardly be said to have been cqually sneeessful in
the fagade he ndded to the old contorted degign of the Puoblic Library
under the Linden. It is simple and well-proportioned, and its details
glesant and appropriate ; but the effect is monotonous and cold, und
the little attic windows under the cornice lead one to suspect a sham
which does not exist ; but its worst defect is, that its extreme severity
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is neither in accordance with its purposes, nor in harmony with the
older building to which, in spite of the repudiation of its style, it is
unfortunately attached,

The Guard-house on the opposite side of the strect has been much
and déservedly admired. It is nn elegunt, and, as far as the Classical
style would admit, an appropriate building for its purpose—much
more so than that erected by the same architect for the same purpose
at Dresden. There is o massive simplicity abont the Berlin example
which speaks of resistance and security ; at Dresden, the building,
though pleasing both in proportions and detail, might be a casino, a
villa, or anything. Tt bears no mark of its destination on itz face,

In all these, as in almost all his works, Schinkel adhered literally
to the Revived Classical or Gothic styles s he understood them ; the
only important occasion on which he departed from those principles
and attempted originality being in the design for the Baunschule, or
Building Academy, situated near the Palace at Berlin. The design of
this edifice is extremely simple. It is exactly square in plan, mea-
suring 150 ft. each way, and is 70 ft. in height throughout, The
lower storey is devoted to shops ; the two next to the purposes of the
institution ; and above this is an attic in the roof, which latter is not,
however, seen externally, s it slopes backwards to s coturtyand in the
centre,  The ornnmentation depends wholly on the construction, eon-
sisting only of piers between , the windows, string-courses mnrking
the floors, a slight cornice, and the dressings of the windows and doors.
All of these nre elegant, and so fur nothing can be more trothful or
appropriste, the whole being of brick, which is visible everywhere,
Notwithstanding all this, the Bauoschule eannot be considered as
entirely suceessful, in consequence of its architeet not taking suffi-
eiently into consideration the nature of the material he was about to
employ in deciding on its general chameteristics. [is simple outline
would have been admirably suited to a Florentine or Roman palacs
built of large blocks of stone, or to & granite edifice anywhere ; but
it was a mistake to adopt g0 severe an outline in an edifice to b
constructed of such small materials us bricks. Had Schinkel bronght
forward the angles of his building and made them more solid in
appearance, he wonld have improved it to o great extent.  ‘This wonld
have been easy, as much less window space is required at the angles,
where the rooms can be lighted from two sides, while the accentuation
of what is now the weakest part would have given the building that
monumental chameter which elsewhere is obtained from IUSEIVeneas
of materinl. Thiz would also have given vertically that light and
shade which it is almost impossible to obtain from horizontal pro-
jections unless stone or wood is employed. Though very nearly sue-
cessful, this design fails in being quite so, because, thengh its details
are perfectly approprinte to the materials in which it is erected, its
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0. Part of the Fagade of the Dolliing School at Berlin, From Schiniel.

outline and general character are at varinnce with these, and belong
to another class ;: had both been in accordance, it would have been
Schinkel’s best performance, and one of the most satisfactory structures
in Berlin. Even as it is, it marks an epoch in the art, when & man
in Schinkel’s position dared to erect anything. so original and so free
from Classical or Gothic feeling as this design certainly 1s.

Thongh these buildings are not, it must be confessed, fanltless,
they have all & certain quality of grandear and purpose about them
which renders them pleasing and worthy of attention ; but whether it
arises from individual caprice or a decadence of taste, some of the
more recent erections of Berlin ure far from being so satisfuctory. The
private residence of the late King, under the Linden, now oecupied by
the Urown Prince and our Princess Royal, is, thongh of great pre-
tence, still a very poor design. A low basement, meant only for
offices, supports a portico of four Corinthian columns, covering two
storeys of windows, and these are repeated as pilasters all round the
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building. Over this is a very tall attic, overloaded with ornament,
which is far from being in good taste. The whole looks more like an
English conntry-house of the early Georgian era than anything that
ought to be erected in Berlin at the present day.

The new Exchange, too, is very much of the same character. A
commonplace basement, rusticated on one side, and with a range of
diminutive Doric columns on the other, supports 6 considerable
number of Corinthian pillars on two faces, some detached, some stuck to
the walls, some flattened into pilasters. There are two storevs of
windows under these pillars, and an attic above, The whole will
be one of the most expensive and elaborntely-ornamented buildings in
the city, but the amount of thonght displayed is very small indeed,
and its design very commonplace and questionable,

If the Berlin architects, after so fair o start, are to sink to such
medioority, it will be very sad indeed. But the state of private Avchi-
tecture gives great encouragement to the idea that better things may
be looked for. In no city of Enrope has the elegance of Classical Art
been so successfully applied to domestic edifices. In the new fuarters
of the city and the suburbs, especially about the Thiergarten and the
Anhalt Gate, there are some specimens which it is really a pleasure
to look upon. Seldom do we find pillars or pilasters running through
two storeys, and still more rarely do we find a cornice anywhere but
ut the top of u building, which, of course, is the only place whers it
onght to be. The string courses are kept subordinate, but always
mark the floors ; and each storey is a complete design in itself. When
ornament is applied, it is to the window-dressings or constructive
fentures, and generally elegunt and in good taste, so that the result of
the whole is more satisfactory than any to be found elsewhere, not
even excepting Parie.  All that is wanted is a little more perseverance
in the same course, that certain details may be more thoronghly
natnrulised, and the whole style settle into that completeness which
wonld prevent the probability of future abermution,

Whether this will be the case or not is mther problematical,
Already we find early French Renaissance ornaments and high roofs
peeping through occasionally ; and fashion, it is to be feared, may, as
it generally does, prove too strong for common sense to be able to resist,
It will be very sad indeed should this prove to be the case ; for Mont-
mental Architecture, to be satisfactory, must be in secordance with,
and bused npon, Domestic Art, if it is to be true and to speak to onr
feelings. Certainly there is no city in modern Europe where the
architects have shown such aptitude in combining all that is elegant
in the Classical styles with the wants and requirements of modern
babits ; aud if they now forsike the true path, it is difficolt to say
where we are to look for any indications of hope or promise for the
future. :
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e TH Group of Houses facing the Thiergarten, Berlin. By Hitzig.

The best class of the new honges at Berlin are of the type repre-
gented in Woodent No. 241, where the windows are left to tell their
own story, with only a slight rustication at the base of the building,
and a cornice at the top ; to these are added an occasional verandah or
balcony, but which is neither a part of the construction, nor inte srferes
in any way with the main lines of the design. With these simple

LT R Palsee of Count Pouriales, il
Vil IL
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elements numerous very elegant and imposing mansions have been
erected of late years—some much richer than this example, some few
pluiner ; but all exhibiting the same strict adherence to truth, and the
same absence of affectation.

Occasionally, s in the recently erected house of Connt Pourtales,
there is, perhaps, too evident an sttempt to reproduce Grecian details
in more severity than is quite compatible with modern Domestio
Architecture ; but when the whole is so elegant ss this example, and
when no really essential part of the design is sacrificed to produce this
effect, the introdoction of these Classic details is pardonable, In the
musenm and studio which Klenze boilt for Count Racyzinski, the
principles of Greek Art are carried far beyond what are found in
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this palace—to such an extent, indeed, is Grecian foeling carried
there, as to amount to affectation : but this is a rare circumstance
at Berlin.

Another gradation of this style is illustrated in Woodent No, 243,
which, though situated st Dantzig, i& by a Berlin architect ; and,
thongh ormamented with Classical details, approaches more neatrly to
Medieval feeling. This tendency is, in fact, the rock on which the
style will probably be shipwrecked. Already the Romantic School in
Germany is obtaining immense influence ; and although all the attempts
they have hitherto made in Gothie Architecture have proved utter
failures, still the architects are working hard, and, with the examples
of what has been done in France and England before their eyes, may
easily produce us good forgeries as we have dene—if they wish i, Lot
ns hope they may be saved this last and lowest stage of architectural
debasement.

DRrESDES.

Only two buildings of any importance have been erceted at Dresden
of late years, besides Schinkel's Guard-house mentioned above. The
first of these is the new theatre ; the other the new picture gullery ;
both by Semper,

The arrangement of the picture gallery is copied from that of the
Pinacothek at Munich, with only such changes s the necessities of the
sitiation rendered necessary. The front towards the Zwirner has
much the same galleried armogement ; but the openings are smaller,
the piers more solid, and anything more in aecordance with common
conse would have been strangely out of place in a facade forming as
this does the fourth side of the Zwirner (fourt. On the front towards
the river n third tier of gulleries has been erected, lighted from the
roof, which gives-—externally—a considerable degree of dignity and
solidity to the principal storey and the centre is an elegant and an
appropriate piece of desigm, thongh a little wanting in the dignity its
sitnation seems to demand.

Little or nothing has been done in Dresden in Private or Dumestic
Architecture that is at all worthy of admiration. The new buildings
are as commonplace as the old, any imposing effect they may possess
arising from their dimensions alone : while occasional copies of Vene-
tisn palaces, and attempts in the style which modern German archi-
tects call Gothie, betray an nnsettled state of public opinion in this
matter, and & want of purpose which can only lead to confusion and
to bad taste.

VIENEA.

The public buildings of Vienna hardly show that its inhabitants

have profited by the movement taking place in other parts of
p
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Germany, or care more for the display of architectural design than
their forefuthers did ot any period since the beginning of the six-
teenth century.

It is true that in a fit of enthusiasm, arising from the acquisition
of the statue of Thesens hy Cunova, they, too, determined on having a
Walhalls in which to enshrine their purchnse, and forthwith com-
menced the ereetion of a copy of the so-called Temple of Theseus ut
Athens. Had they pansed to investignte the matter a little, it would
probably have been found that the temple they were copying was
really dedicated to Mars, and that the shrine of their new cod was of
a different shape and style altogether. But the Viennese are not anti-
quaries, so this did not matter. Hud they been architects, they wonld
have known that to be seen to advantage the Grecian Dorie Order
must be pluced on a height where it can be looked up to; and the
Grecians, in consequence, always chose elevated sites for their temples.
There are no hills in Vienna snited for this purpose; but there are
some grand old bastions which would have formed the noblest termeces
for such a building, had the ides snggested itself to them. The next
best place was the crest of the glacis, where it could have been
approached, thongh in a far less degree, on an ascending plane ; but
even this advantage was neglected, and they finally determined on
erecting it at the boffom of the diteh !

When the Edinburgh people placed their Doric institution st the
foot of the mound, it was as great a mistake as they well could make ;
but a Dorie peristylar temple at the bottom of the ditch of a fortress
surpasses everything that has yet been done in the way of architec-
tural bathos,

We may hope there has been an improvement in taste and judg-
ment since then, as they have recently erceted on the rlacis a Gothic
church, which is really a very beautiful building. As will be seen
from the plan, it is practically a copy of Cologne Cathedral on a
reduced scale, being 295 fi. in length externally, with a nave 94 fi.
wide internally ; and inside the transept it iz 160 ft. from wall io
wall ; o it is really s firstclass church, as far as dimensions go. Its
details are all designed with elegunce, and executed with care ; so that,
altogether, it probably is the best modern reproduction of the style of
Cologne Uathedral. The poetry and abandon of the older examples is,
of conrse, winting ; bat after the completion of one or two such build-
ings we shall be saved from the monstrosities of that strange style
which the Germans have recently been in the habit of assuming was
Gothie !

A still larger church has recently been erected as the Cathedral of
Linz. Tt is 400 ft. long internally, and the transept is 188 ft. from
wall to wull. It has only one western tower instead of two,
and is neither so rich in ormament nor so complete in its details
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a2 the Viennese example. Both, however, are very gmnd churches,
nnd probably indicate thut the future style of ecclesiastical edifices in
Aunstrin will—ae with ne—be in the style of the Middle Ages. If
this should be the cuse, of
course we can look for nothing
from that country but repro-
ductions of bygone designs, In
o country so inteusely Catholic
a8 Anstria, this will at lenst be
approprinte, and the adoption
of this system there need be
lumented only inm an  artistic
point of view ; if we may judge
from the very little they have
done in post ages, this cannot
be o sobject of deep regret to
the avchitectural world.

The most striking, as well
as the most extensive, new buoild-
ing in or about Vienna, is the
new Imperial Arsenal ; and this
is all the more creditable, inps-
mnech as this class of design is
generally handed over to the _ . oo oo it Kirche on the glacs st Vimns.
engineer, and he is left to pro- Boale 100 feet to 1 Inch,
vide a8 best he can for the
utilitarian exigencies of the case, with little, if any, reference to the
artistic effect. In this instance, though the whole is of brick, with
only the slightest possible admixture of stone-dressing in the more
ormnmental parts, the different blocks have been so armnged that their
purpose is easily understood, and in order that they may gronp plens-
ingly with those avonnd it.

It is an immense square of building, measuring about 630 ft. in
front by nearly 2000 ft. in depth. At each angle is o great casemated
barmack. Between these the longer sides are occupied by blocks of
storehonses. Opposite the entrance is the chapel, and in the centre are
the cannon foundry and small-arms workshops.

Besides these, fronting the entmance, is the armoury—hy far the
most ormate portion of the group, and a very pleasing specimen of the
style of brick architecture adopted by the Italians in the Middle Ages.
It may be objected that the style is too ornate, the parts too small and
florid for the purpose to which they are here applied ; and it is true
that & more severe and massive style would have been more appro-
priste to the purpose—but as it is in a courtyard, and not seen from
the ontdide, this objection is handly tenable, the effect of the whole
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heing so pleasing that we must overlook such slight failings in this
inurtistic country.

At Pesth a Jewish synagogne has just been completed in the same
style, and by the same architect—I. Forster; which is the most
striking building in that city. There is an affectation of Orientalism
in the balloon-like cupolis—certainly not Oriental—which crown the
towers and angles, and, being gile, detract considerably from the
otherwise sober appearance of the structore. Notwithstanding this,
nothing can well be more elesant than the mode in which the varions
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445 View of the Synagogue st Pestl,

bands of different coloured bricks are disposed, and the way in which
they bind the varions parts of the design together. The stone-work
of the windows is also more than usoally well desizned, and in
perfect harmony with the details of the brick edifice to which they
belong. Greatness and grndenr are of course unattainable in this
style and with this material, but the mode in which it is used at the
Munich and other railway stations in Germany, with the taste dis-
played in this Synagogne, and in the Arsenal at Vienna, shows that a
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very considerable amount of elegance ean be attained by the use of
different coloured bricks with « slisht admixture of stove and of term-
cotta ornaments ; and there is no reason why these materials shonld
not be employed with the most modern as well as with the Medimval
styles,

Although there are, besides this, some very large and important
buildings in Pesth, and some very pictnresquely situated ones in
Buda, there are none which can pretend to much architectural beanty.
They are all according to the nsoal recipe—pilasters and plaster,
adorned with white or yellow wash, relieved by green Venetinn blinds.
At Vienna another element is introduoced, very destroctive of archi-
tectural effect, in the double windows which it is found necessary
to employ everywhere. The ounter ones, in consequence, being flosh
with the wall, there is no apparent depth of reveal to the windows,
and the whole i= as flat and unmeaning s it well can b, When we
add to this that all the walls are stuecocd and all the more delicate
mouldings choked by repeated coats of whitiewash, it is easy to under-
stand how vain it would be to look for any very pleasing examples of
Architectmal Art among the modern houses of Vienna or its neigh-
bourhood.

The grest monastic establishments which still exist in various parts
of the Austrian dominions would have afforded pumberless opportuni-
ties for Architectural display among a more artistic people ; but none
of them are remarkable for any evidence of taste in this direction.
Omne of the oldest and most celebrnted is Klosternenberg, near Vienna,
In the year 1730, the Emperor Charles VI commenced the present
bmildings on a scale of such magnificence that they are still incomplete ;
but the parts that bave been finished show so little real artistic fecling
that this is hardly a subject of regret.

The most splendid of these establishments is, perhaps, the great
Convent of Molk. It stands on s rock overbanging the Danube, in a
gitnation so grand and so picturesque that it is difficult to nnderstand
an archiitect not being inspired by it to do something beantiful. Not-
withstanding this, it would nat be easy to point out any building in
Enrope of the same pretensions which possesses so little poetry of
design us this, It flanks externally are not unlike those of the Escn-
rial—plain, barrack-like buildings of great extent, pierced with num-
berless windows, but without any ornament. The church occupies the
same relative position as that of the Esenrial, with a dome in the
centre and two western towers; and these are crowned by the con-
torted bulbous spires so prevalent thronghont the Austrian dominions.

Several of the smaller establishments, perched on rocks, or nestling
in secluded valleys, are picturesque or pleasing, in spite of the style
in which they are built. But not one, so far as is known, is worthy of
admiration as an object of Art.
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What we really miss most in reviewing the Architectural history
of Germany are the village churches, and the country seats of the
noblemen or squires, which form the bulk and the charm of the Archi-
tectural objects of this country. Even in the Middle
Ages the village churches of Germany were little
more than plain halls, without aisles or clerestory—
polygonal at one end, with
u few tall, misshapen win-
dows at the side, and a rude
wooden roof over all. The
single spire, which was in-
tended to be their external
ornament, was  generally
placed on @ sqoare tower
without bottresses or break,
und the transition between
the two parts was seldom
even biroken by battlements
or pinnacles, After the Re-
formation, as may be easily
understood, it was worse,
The body of the church was
livtle  better Iim.{l a bam; .o German fpire ab
0. German Gpire st Pragne.  the tower was, if possible, Kurenbirg.

even plainer ; and its spire,
always in Anstrin and generally elsewhere, of the enrions bulbous
character which is even now so common ;! their only merit being
that no two spires are like one another ; but though the strange
unmeaning vagaries in which the architects have indulged may be
ereditable to their ingenuity, they are by no means so to their taste.

The country sests are even more obiectionable, With the Fewest
possible exceptions, the fendal castles are deserted and in ruing, and
there is nothing to replice them. A man may truvel from the Baltic
to the Adristic without seeing a single gentleman’s seat or eonntry-
honse worthy of the name. If a nobleman has & mansion where he
can reside on his lands, it is only like a large public building at the
end of a village, with an avenne of wellclipped limes leading from
the front door to the public road, and perhaps an acre or two of
ground Inid ont as & formal flower-gurden, The most beantifal sites
in the loveliest scenery are utterly neglected. The conviction s
everywhere forced npon ns that the Germans as a people have none
of that real appreciation of the beauties of nature which in this

! Woodents 236 and 257 are selected s favourble specimens of these spires—if
they may be so ealled,
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country goes so far to redeem our want of knowledge, or of trae feeling
for Art in general. The conntry has no charms for them ; and it is
very questionable whether Art can be true or deep-felt without a love
of Nature. At all events, in so far at lesst as Architecturs iz con-
cerned, it seems in Germany to be an exotie forced into a transitory
bloom in the hot-beds of the cities, but having no real existence
beyond their wall=—a matter of education or of fashion, but not a
necessity, or a thing in which the people really take a deep or heart-
felt interest.

BERxE.

Although Switzerland is not in reality a part of Germany, it seems
hardly worth while to devote a separate chapter to a comntry which,
during the three hondred years over which this history extends, has
only erected one bnilding of sufficient importance to be mentioned.
Being principally Protestant, and generally poor, it is Lardly to be
expected that any new or important churches wonld be found ; and the
cities are, a8 a generul rule, hardly important enough to indulge in
any great display in their municipal boildings.

Recently, however, they have erccted a Federal Palace at Berne,
which is one of the best modern specimens of the Florentine style
that has yet been attempted. The centre especially is bold and
will designed ; and with its deep baleony, and the range of open
arches under the bold cornice, it has a dignity worthy of the style,
and very superior to anything of the same class at Munich or else-
where. The wings are hardly equal to the dignity of the centre. So
bold & cornice suggests and requires something more important than
o plain tiled roof ; and the centre,—at least over the great hall at the
end,—onght to have had as bold a parapet as the central division of
the front. These, however, ape minor defects ; and, taken as a whole,
it is one of the most successful, as it is, for its situation and purposes,
one of the mest appropriate buildings of the prsent day, and forms a
gineular and instroctive contrast with the Parliament Honses which
we were erecting simnltaneonsly, and for the same identical purposes.

Putting on one side, for the present, the question whether the
Swiss buoilding is not too liternl a transeript of the Florentine style,
a comparison of the two buildings fairly raises the qunestion, which
of these two styles—assuming we must adopt one of them—would be
most suitable for the sitnation at Westminster.

Tuaking the outline of Barry’s river fagade (Woodcut No. 217) asa
basis for comparison, let ns suppose o block like the centre of the
Bernese Federnl Palace placed at either end, where the Speaker's and
Black Rod's honses now stand ; between these a central block, more
ornate, but of the same height as the wings, and ocenpying the same
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extent of ground as the eentre division of the Parlinment Houses ;
and then these joined by curtains four storeys in height, like those at
Berne, but more ornamental in character, which their being recessed
would render guite admissible. Which would have been the nobler
building, or the hest snited to our purposes 7

The first answer that occurs is, that though so much larger in
balk, owing to the increased height, the.Florentine building would
have been very much cheaper—probably to the extent of one half, in g0
far at least as the architectural decorations of some parts are concerned.

The next reply wonld be, that it is more snited to our climate,
having no deep nndercottings to be choked op with soof, and no
delicate monldings to be eaten awny by damp and frost,

e Foderal Paloos st Berpe.  From s Plotograph.

The Bernese style wonld have combined perfectly with towers of
any height, or domes of any extent, without there being any danger
of their crushing the building to which they were attached, or
destroying its effect in any way.

It would have produced a far more massive and & manlier building,
and therefore more appropriate to its purposes, than one carried out
in the elaborately elegant, but fur too delicate, style employed in the
Westminster design.

Internally it would have demanded painting and seulpture, not of
the Medieval type, bot of the highest class the art of the day could
fornish ; while the forniture and decorstions misht all have been of
the most modern and most elegant patterns,
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In addition to these advantages the Hall and the Abbey wonld have
been left in the repose of truth and beauty, not, as they now are, in
compétition with a modern rival, imitating their ornamentation, but
far surpassing them in richness of display.

A few years hence, few probably will dispute that a simpler, a
more massive, and more modern style would have been far better
suited for onr Parlinment Houses than the one adopted. Whether it
ought to be the one the Swiss have employed is much more doubtful.
It scems, however, clear that they are nearer the truth than ourselves ;
and with some modifications their style might be so adapted as to
make it approach more nearly to what is really right and truthful
than anything which we have yet done in medern times. Of course
the right thing to do would be to forget both the Medici and the
Tudors, except in so far as we can learn anything from the new forms
they introduced, or the mew principles they elaborated, und, having
done this, to think of the nineteenth century only and its require-
ments. We are still far from this ; but there are signs that we are
advancing in that direction. When once fairly embarked on this
path, it will not be diffienlt to produce buildings which, with as much
grandeur of outline, shall be far more beantiful than the Berne
example, and, with equal beanty of detail, will be equally more
majestic than our Houses of Parlinment.
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CHAPTER IIL.

RECENT ARCHITECTURE IN GERMANY, AND
ILLUSTRATIONS.

[T¥ we thoroughly grasp the idea that the style of architectural design
telonging by natural law to the enrrent period of wodiern European civilisi-
tion is the Italian Renaissance in the widest application of the term, it
wotld seem to follow clearly enongh that the highly developed intellizenee
of the German nation, althongh by no means disinelined to necept any
favonrable opportunity for enjoying the intelleotual amusement of
* reviving " the obsolete antique, must inevitably revert to the standand
system in the end.  Accondingly, the revival of the academical Hellenio
which has been described in the foregoing pages may no doubt he
regarded as most excellent and learned histrionics ; and we may also
award a certain amount of praise to the efforts subsequently made in
other quarters of the land to produce an imitation—equally histrionie
although not learned—of the fashionable Neop-Gothic work of England :
bnt what we shonld expect to see without fail wonld be s return to the
national version of the Italinn ; or rather, we should suppose that this
German-Italian in its ondinary forms wonld be found to have con-
tinnonsly governed the every-day design of the period, and that the
exhanstion of the experiments of revival would simply leave the proper
mode of the times to proceed with its development without obstruetion,
And sach has been the case. Up to the date of the war between
Germany and France in 1870, the German architects may be said to
have followed the lead of Paris contentedly. Not that the German-
Italian was the French-Ttalian; bat the two were of the same type, and
the one u guide for the other.  The inherent finesse of the Gallic Latin
could searcely be emnlated by the Tenton, and there lay the principal
difference.  The extmaordinary impulse which was communicated to
Parisinn architecture by the magnificent boilding policy of the Second
Empire was searcely felt in Germauny,  Neither does it appear that the
acknowledged philosophical power of the Germans manifested itself in
their architeetural work in any phase of more thoughtful design ; the
typical Frenchman of any culture is an artist borm rather than made,
while the typical German, like the Englishman, is perhaps too frequently
neither the one nor the other.  But, be all this as it may, the result of
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the war certainly was to confer upon the united German nation a new
sense of leadership ; and the effect of this has naturally made its
appearanee, amongst other things, in architecture.  In two words, German
artistic building may be said to have become much more powerful and
mnch more elegant.  The inerease of power may be simply traced to an
advanced sense of importance ; the improvement in elegance is still to
be attributed to the inflnence of France.  If before the war France had
been dependent npon Germany for guidance in art, it is perhaps not too
much to suppose that the indignant sense of defeat would have led her
architeots to repudiate the sccustomed guidance at whatever sacrifice ;
but there was no such diffienlty on the other side. It lid been the
habit to keep an eye on French work for the sake of artistic profit, and
obviously there was no reason why that course ghould not b continued ;
the feeling of martyrdom was with *our fricnds the enemy.” The
German edition of the Parisian Architecture has consequently produced
in the great towns during the last twenty years a profusion of very
elezant and stately edifices, most notably in Vienna and Berlin.

The illustrations No. 248a and 2480 give a very fair, and a very
favourable idea of the German architecture of the passing day. That
the graces of proportion in detail which are so charseteristic of similar
work in Franee are to be discovered here, is more than the eritic could
ventnre to snggest ; but neither can it be denied that there is to be
seen n certain display of refined tuste and liberality of artistic motive
which indicate the command of both natural intellect and acguired
knowledge in their highest forms. Compared with some of the best
examples of English work of o similar type, it may perhaps be said that
such designs as these exemplify very distinotly the results of the
elaborte seademical training of Continental schools contrasted with the
non-scademical office-pupilage  which constitutes the chief part of
architectural education in England. Tt is stoutly contended by typical
English eritics that the system of office-pupilage is the preferable mode
of instruction; that it enconrages the development of individuality and
original feeling; and that it fills the conntry with variety of artistic treat-
ment, where the ateliers of Continental States produce only elegant uni-
formity and monotony, and artificial graces which soon pall upon the appe-
tite. At the present moment earnest endeavonrs are being made in London
to establish the means of supplementing, if no more, the training of the
office, by introdueing the element of outzide teaching, and everyone must
wish well to such attempts. It can scarcely be disputed that the typical
English architect, who has * picked up ™ the eraftsmanship of design in
two or three good offices, or perhaps in only one, has to rely npon somewhat
limited resources. At the same time it may be elear enough that after o
long-drawn-ont training in o State-supported School of the Fine Arts on
the Continent the student is most likely to find himeelf overtaught, and
his freedom of thought very much drilled ont of him. . If the Lappy
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b, Street Architectors, Vienna,

médinm can be dizcovered soon enoush ani accepted in English offices,
no doubt it will be u very good thing for the times that are coming.

Une thing that is illnstrated very fairly in No. 2485 is the somewhat
merebricions omamentation which is to be seen in o rood deal of the new
street Architecture of Giermany ; it is searcely necessary to observe that
in wenk hands this practice is frequently carried to exoess,
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Another practice is illustrated in No 2484 which in England has now
happily disappeared in all good work ; for not a little of the most
attractive architecture in some of the chief German cities 18 nn-
fortunately produced in cement, Now it may no doubt be contended with
perfect truth in the abstract that cement I'uLm'r if used in the right way,
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B4EE. [rwelling House, Herlin,

is a legitimate building-material. The use of plaster-work, for instance,
8% an interior finish for walls and ceilings, it is a mere affectation of
archaism to think of disparaging: so much g0 that the brick facing
inside our churches and the stone facings inside the Tondon Law Courta
may be said to carry realism into actual volgarity. Bot whenever
cither plaster-work within or cement work without is to be uged a8 n
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materinl for artistic Architecture—not mere wall-covering—then the trne
architect is bound to face the question boldly, what are the limits of its

perfectly legitimate nse? To produce a Clossic “ onder * inside a public
hall in lath and plaster on cradling, is certainly not legitimate : and
when the nave-piers and arches of a church have been constructed in the

Parllaniend Moass, Perlin,
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ind, The Vitlve Clmrch, Vienoa,

same way the ease is no worse. To build np an academical street

facade in rongh brickwork coated with a surface of cement to simulate
the design of oruamental stonework is nlgo s thing that cannot possibly

VL. 1L, Q



226 HISTORY OF MODERN ARCHITECTURE. Book V.

be done legitimately, Insome of Sir John Soanc’s work in London—
notably in hiz Musenm in Lincoln's Inn Fields—an honest attempt seems
to have been made to contrive a style of ornament suitable for the

cement facing then so universally in nse : the result may no donbt he
called a failure, but there is evidence at Jeast of }-r:lht thought and
cournge. But the question of the artistic treatment of l.mj:m::_-md
surfaces is o larce one, and, although in theoretical criticism by no

‘Tha Town Hall, Vienna,

Lyky,
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means uninteresting, is in practice of too little impartance to have
provoked much discussion.
Plate 248¢ represents the central part of the principal front of the

T Natlual Academy, AMicoR,

=

Siaf.

new Parliament Honse at Berlin, It is grandiose and stately no donbt

in an extreme degree, and sufficiently academical ; but no one can say

it is eharacterised by the reticence of true artistic power., It is scarcely
Q2
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valgar, bot it appeals to the vulgar, The sculptural ornament is
ornament ouly, and very much overdone ; the architecture would be
almost better with none of itat all.  But the radical fault of the composi-
tion is the prodigions pomponstess of the entrance door—for this is all
it is. To what vast Arena can such an Arch of Triumph admit what
superglorious Titanic Beings ? At any rate it tells the story admirably of
the perhaps excusable inflation of the German genius after the somewhat
unexpected conquest of its by no means modest neighbour,

It can be ecasily understood that, whilst French taste could never
be bronght to oceupy itself serionsly with the revival of the Gothie Arta,
the sympathies of the Germans might be readily led in that direction,
us has been the case with the kindred English. Plates 2484 and 248
represent two crowning efforts of the modern German Gothie, the
Votive Church in Vienna by Von Ferstel, and the Town Hall of the same
city by Von Schmidt. It is needless to remark that the ecelesiastical
example is very superior work to the municipal : in fact English Church
architects may, from their very highest standpoint, cordially recognize
the great artistic merits of the Votive Church, while even the least
exacting of our Secular Gothicists wonld think twice or thrice before
according their approval to the Town Hall. Both compositions are
somewhat showy ; but that is characteristic of the locality generally, and
perhaps excusably so in the bright capital of Anstria,

‘The National Academy at Athens (Plate 248/) is of course not on
German ground, but, as an admirably designed monument of German
Hellenism by Von Hangen on the very soil of Hellas, the credit of its
merits has to be awarded to German art. The reader will no doubt
perceive that the pair of monumental columns are to Curry statues.

Referring to the question of the influence upon the charncter of
industrial art products in general which has been brought abont by the
International Exhibitions, it may perhaps be said that in Germany the
resulta have not been so directly apparent as in England.  This would
naturally be so. The artistic gnidance of France had always been much
more at hand, and its anthority more cordially appreciated.  The enter-
prise of England as a country of such great wealth has also been sreater
in such matters than that of the poorer Fatherland. Bt that German
artizanship of the higher order has had its share in the benefits conferred
on the whole world by the intercommunion of the last forty years will
not be questioned by any one. It may also be said that German
academicalism has not snecumbed to the popular principle ; but this
again is but o local and superficial question, and, so far as Architecture
is u test, the advance of artistic liberty cannot be denied.—En, ]
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NORTH-WESTERN EUROPE.
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CHAPTER I
BELGIUM,

Tuure is a group of small nationalities extending from the northern
boundary of France to the Arctic Sea, along the shores of the ocean,
which may safely be grouped together ; and, as far as their Architec-
tural history during the Renaissance period is concerned, may be dis-

of in a short chapter—not on account of any affinity of ruce
or similarity of taste which exists among them, but simply because,
during the three centuries to whose architectural history this volume
is confined, they have done very little indecd in the way of artistic
building, and done that little badly.

Much could not be hoped for from the Scandinavian group, inas-
much as, during the Middle Ages, when all the world were cultivating
with success the art of Architecture, they erected very few buildings
that were remarkable in any respect, and scarcely one that was
origingl.  Indeed, they showed no taste for architectural display
during that period, and it is consequently handly to be expected that
they should have developed any at an age when all the more artistic
nations of Europe were forsaking the wonderful styles they hind for
centuries heen bringing to periection. Still less conld it be supposed
that they shonld either have invented a new process, or done anything
worthy of notice by that mode of proceeding which had proved so
fatal in every other land.

The honest Dutch are, and were, too matter-of-fact & people ever to
excel in any decorative art. In painting they delighted in repro-
ducing mature literally but truthfully, but with the rarest possilile
exceptions never went beyond the limits of what might have been
observed ; so in Architecture, good, honest, prosaic buildings, gmitable
for the uses for which they were designed, were all they cared to erect.
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Better things might have been expected of the Belgians. Durning
the Middle Ages, architectural magnificence was in Belgium certainly
one, if not the principal mode of display ; and the country is even
now covered with the gorgeons monuments which resulted from this
taste. It is true her cathedrals are neither so pure nor so artisti-
cally perfect as those of France or England, and that her town-halls
are, gencrully at least, more remarkable for their dimensions and for
the richness of their details than for the beauty of their design ; but
still the Belgians were 8 building people, and strove always to build
oramentally. It is not at first sight very apparent why they shonld
suddenly have ceased to indulge in a pursnit they had followed with
sich zeal, nor why, when they did return to it, they showed less
aptitude for it than is to be found in any of the neighbouring lands.
It may partly be that the Belgians are not essentially an artistic
people ; but n great deal is also due to the practical loss of liberty
which resulted from their connection with Charles V., and from their
falling into the power of Philip of Spain, whose iron rule put a stop
to any national display. The loss of their commerce, also, in con-
sequence of the discoveries of Columbus and Vasco de Gama, deprived
them of the means, even if they had had the taste, to continne the
lavish expenditure they had hitherto indulged in on objects of archi-
tectural mugnificence,

To this must be added that the Reformation, althongh it did not
change the outward form of the religion of the people, still destroyed
that unhesitating faith in an all-powerful and undivided Church,
which conld do all and save all, and which consequently led men to
lavish their wealth and devote their talents to purposes which were
sure of some reward at least in this world, and certain, they thought, of
undoubted recompense in the next,

Antwerp was the only one of the Belgian cities where the water
was deep cnough opposite her quays to be nsed by the larger vessels
which, in consequence of the discoveries of the Spaniards and Portu-
guese in the sixteenth century, came to be employed in long sea
voyages ; und she consequently retained something of her anecient
prosperity long after Ghent and Broges had sunk into comparative
insignificance ; and as a natoral consequence of this, Antwerp has
more the appearance of a modern town than any of her rivals except
Brussels, and possesses some buoildings in the Renaissance style which
are worthy of attention,

The principal of these is the Hotel de Ville, erected, in 1581, by »
native architect of the name of Cornelius de Vriendt, and a very fair
specimen of the style of the period. The width of the fagade is %05 ft.,
with & height to the top of the cornice of 102 ft. This height is
divided into four storeys ; first, a bold, deep arcade, then two storeys of
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windows of large dimensions, but each of them divided into four
compartments by large, heavy stone mullions, which not only prevent
their appearing too lurge, but make them part of the whole design,
- and part of the surface of the wall in which they are placed. Each
window is sepurated from the one pext to it by pilasters ; and above
these thres storeys there is an open gallery under the roof, with square
pillars with bracket eapitals in front. The employment of this open
loggin in this position is most successful, as it gives shadow without
unnecessary projection, and seems to suggest the roof, while it appro-
priately crowns the walls.

The building is more highly ornamented in the centre, being
adorned with double colomns between each window, and rising to a
height of 185 ft. to the head of the figure which crowns the pediment,
thongh this, it must be confessed, is the least suecessful part of the
compesition. The obelisks on either side are not only unmeaning
but ungraceful as used here, and the whole has a built-up appeamnce
very unlike the quusi-notural growth of a Medizval design applied to
the same purpose, Notwithstanding thig, there are few more sue-
cessful designs of its class, It iz free from all the extmvigmnces
which disfigure structures of its kind and age; and equally fre¢ on
the other hand from the affectation of grandenr which so often deforms
later buildings, Bach storey here is complete in itself, and there is
not 4 single ornamental feature applied which is either more or less than
it pretends to be,

In the present state of feeling on this sabject it would be the
height of mshness to compare this town hall with its Medimval rivals.
But, take away their towers, and place them where they ean be equally
well seen, and the Antwerp Town Hall will stand the comparison as well
2 any other building of its age or class.  Except to the extent to which
the design of any one man must be inferior to that of many, and that a
foreign style most bemore diffienlt than o native one, it meets most of
the requirements of good and trathful Architecture,

The ssme praise cannot be nccorded to the churches buile in” the
same age. The principal one at Antwerp is that dedicated to-San
Carlo Borromeo ; but, like all churches built by the Jesuits, its facade
is overlonded with misplaced ornament. Internally, there is something
majestic in the simple vanlt of the nave, resting on a donble tier of
arcades, reproducing much of the old Basilican effect ; but this is again
gpoiled by the tasteless extruvagunce of the details everywhere, by
whitewash where colonr was wanted, and by gandy colours where
simplicity and repose would be far more effective,

Althongh the Belgians, from the circumstances above enumerated,
have no buildings erected during the Renaissance period which ean
rank with those of more artistic countries, still it is impoesible to
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wander throngh the land withont appreciating the strong feeling for
the beauties of Art on the part of the peoply, who, under more favourable
circumstances, might and wonld have done things of which they might
justly have been proud.

In their churches the marble altarpieces are structures often as
larze as Roman trinmphal arches, and frequently in very much better
taste : and the rood-screens and pulpits are frequently equal, if not
superior, to similar examples found elsewhere. In the construction of
these edifices, too, they seldom fall into the absurdities too frequently
met with in other countries. When, for instance, the nave of a church
is separated from its side aisles by pillars supporting arches, it is the
Turest possible thing to find a fragment of an entablature on the top
of its pillars. The archivolt rises boldly from the capital, and with a
vigour that shows that the pillar is not a sham, but really an essential
and uvseful part of the constroction of the edifice,
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In the church of 8t. Anne at Bruges the entablature over the pier
arches is heavy beyond ali precedent, inasmuch as it belongs to a tall
Uorinthinn order, which iz attached to the main piers of the inter-
section, and the capitals of which are represented by the brackets
between the amches. This &5 nob quite H1er1ﬁf1ﬂl:i"|1|:;|1uged, but:
thongh the Doriec Order has to support this heavy entablature, and &
clerestory and vanlt above, the effect of the whole is most satisfactory.
The spectator feels not only that the support is sufficient, but that the
architeet knew it would he o, and secured the safety of his snper-
structure by the immense solidity of the parts he employed.

Thongh in a less degree, the same remark applies to the nave of
the church of the Carmelites at (Ghent, and to most of the churches
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of the Renniszance age in Belgiom. They may not be models of taste,
but they are not the tame apings of classicality which are so offensive
in other comntries. Tt was handly, however, to be expected that at an
epoch when neither Italy nor France could produce an ecclesiastical
edifice which eommands ungualified admiration, a small country situated
85 Belgium then was could do much. All that can be said is, that in so
far a8 church-building was concerned, she probably occupied the same
relative position during the Renaissance period that she had attained to
during the existence of the true styles.
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= View of St. Anne, Broges.  From Wiki's * Architectursl Grandesr.’

Thongh Brussers has been so long a capital, it possesses no build-
ings of any architectural importance which have been erected since
the Reformation, nor a single modern church which a traveller would
step out of the street to visit in any second-rate capital of Italy. The
Royal Palace is of very ordinary architecture both externally and
internally ; and that which a ¢patris grata” erected for Prince
William of Orange is as commonplace & dwelling as can well be con-
ceived ; althongh there are some handsome apartments inside, their
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beauty depends far more on elaboration and richness than on any of the
higher characteristics of Art.

The buildings in which the “ Chambers " meet were ercoted under
the Anstrian rule, and are not unpleasing specimens of the usual
portico style, which became stereotyped thronghont Europe at that

iod. In the new quarter of the town are some fair imitations on o
small scale of the style of Domestic Architecture prevalent at Paris,
but nothing either original or very well worthy of admiration; and of
course there are some churches in the “style Gothigue " which would
muke an English archwmologist shndder if he came within a mile of
them.

The new buildings erected for the Universities of Liege and Ghent
afforded an excellent opportunity for architectural display, had there
been any one with talent snfficient to avail himself of it. These struc-
tures are spacious, surrounded by large open spaces, and sre at least
intended to be of a monumental charmeter. All, however, that hos
been produced in the way of architecture, externally, is a large portico
with a ernshing pediment in the one instance, and an equally large
portico without any pediment in the other ; and, internally, some halls
and lecture theatrez of very questionable taste,

To this very meagre list might be added the names of some
churches,—supposed to be Gothic,—recently built, or now in course
of erection ; but they are such, that it will be better taste to pass
them over in silence. It is too evident that Architecture does not ab
present flourish in this industrions little corner of the earth. Still, the
knowledge of what they have done in this art during the Middle Ages,
and of what they sre now doing in Painting, affords every enconrage-
ment to hope that the Belgians may agnin resume the mnk they are
entitled to among the ornamentally building nations of Enrope.
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CHAPTER IL
HOLLAND,

TugRg is only one edifice erccted in Holland during the Renais-
sance period to which the Duteh can point with much pride ns
exemplifying their tasie for architectural magnificence ; and, if bigness
is merit, the Stadthans at Amsterdam is entitled to the position it
claims in all books on Architecture, It has also the virtne of being a
stone building in a city of brick, and in & country where every stone

e m om w0 T 2w g

E Fromt Elevation of Town Hall, Amsterdas,

emploged has to be imported by sea ; but, as an architectural design,
it can only rank with the Caserta or the Escurial, and other huildings
remarkable for their dimensions, but also for their want of Art.

Its dimensions in plan are 810 ft. by 260 ; and in height there is
a basement storey of 16 ft., raised on a stylobate or steps 4 ft. high;
and, wbove this, two ranges of pilasters, which are spread all over the
building—these occupy each 40 fi. in height, and together cover four
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gtoreys of windows. As if to make the disproportion between a hase-
ment of 16 ft. to a building 100 ft. in height even more apparent,’
there are seven small entrances, symbolical of the seven proviuces, in
the principal fagade ; and as these are little more than 10 ft. in height
to the top of the arch, it seems a puzzle to know how the inhabitants,
or traffic snitable to so large a building, could be got in by snch small
openings.

Internally, the arrangements are better than the exterior would
lead us to expect. The four staircases at each end of the corridor are
singularly convenient, even if not so artistic as one great staircase
wonld be ; and the position of the great hall in the centre is well chosen
both for convenience and effect. The hall itself, which is 62 ft. wide
by 125 ft. in length, is really a beantiful apartment, and by far the
best feature in the building ; though some of the minor spartments are
also good in proportion, and elegant in their details,

As Amsterdam is a more modern city than Delft, Leyden, or
Haarlem, and indeed the youngest of Dutch cities, inheriting only one
important church from the Middle Ages, it has had to build those
it required since the Reformation. There are the *Oude™ and
* Nienwe Kercken," large and pretentions edifices, but possessing no
merit either in arangement or in architectoral design : and the other
churches of the town—as indeed all the Reformed churches of Hollund
—are plain utilitarian buildings, designed more to contain the greatest
number of worshippers ab the least possible cost, than to display
architectural taste, or to ornament the situations in which they are
placed.
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CHAPTER

DENMAR

I11.

K.

Tug Danes—or some one for them—built one or WO respectable
and interesting ecclesinstical edifices in the round-arched Gothic style,
during the early ages of the introduction of Christianity among them,
but nothing in the Pointed styles; and, since that period, it need

253, View of the Exchange, Copenhagen, Frum Marryat's * Jetland and e Dunlsh Inbes.”

hardly be said that Architecture, as & fine art, has not existed among
them, The palaces at Copenhagen are large, and, it may be, con-
venient buildings ; the churches are sufficient for their congregrations,
hut pretend to nothing more ; and the conntry-honses of the gentry—
for the Danes do reside on their properties—are neat and cheerful

residences, but without—in any publ
architectural display.

ished instance—pretending to

The one building of which the inhabitants of Copenhagen pretend
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to be proud iz their Exchange, erccted by Christian IV. about the
year 1624, So much indeed do they cherish it, that when, in the
year 1858, it was transferred to the mercantile community by

From Marryat’s * Jutland,”

Camtls of Frederioksbon:,

the government, it was expressly stipulated that no change should
ever be made in it which conld detraoct from the character of the
edifice. Even with this challenge, it is difficult to discover whersin
the beauty of the building consists. The principal fagade is a
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characteristie specimen of the style, and free from affectation, but
not beantiful in itself ; and the seven great dormer windows which
ornament its flanks are certainly too large for their position: and
the wall between them not being broken np so as to earry their
lines down to the ground, they look as if merely stuck on, without
any apparent connection with the building. The spire of twisted
dragons’ tails is 8 capriccio pleasing enongh in its way, but hardly
good Architecture,

To us the Castle of Elsinore is interesting from the associations
comnected with its name, and also from its architecture being the
exact counterpart of that found in Scotland at the same period.  We
could almost believe that some parts of the Castles of Edinburgh or
Stirling were built by the same architects; and Heriot's Hospital
and other buildings might be quoted ns proving an almost exact
similarity of style between Denmark and Scotland during the Jacobean
period of Art. In itself, too, the Castle of Elsinore is a picturesque
pile as seen from the sea, and has a certain air of grandeur
about it which pleases, though its details will not bear too close
inspection.

The Castle of Fredericksborg (Woodeut No. 258) was erected by
the same Christian IV. who built the Exchange and the Castle of
Rosenborg st Copenhagen; and though in the same quaint style,
and with the same detestable details, is, like its fellow palace in
the capital, a palatial and picturesque edifice. When scen at a little
distance, its numerous spires gronp gracefully together, and accord
well with the varied plan and outline of the building. It hus now
also & certain air of antiquity and a westher stain about it which
cover n multitude of defects; but its details are far from being
pleasing, and all that ean be said in its favour is, that it is & most
characteristic specimen of the art—or the want of art—of the country
in which it is foond, and is nnmher_-fmiug not to look for true
Art among people of such purely Teufonic blood as our cousins the
Danes.
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CHAPTER IV.
HAMBURGH,

Tae great fire at Hamburgh, in the year 1842, afforded its
wealthy citizens an opportunity of improving the appearance of their
town, of which they have availed themselves to a very creditable
extent. As this has been done chiefly under the influence of the
example set them at Berlin, and under the guidanee of the same
architects, the new streets show the same appreciation of the require-
ments of Domestic Architecture which characterises the new quarters -
of that city,

In the new streets, every house, whether great or small, is a
separate and distinct design, and, with searcely a single exception, it
is design which exactly reprodnees externally the internal armngements
of the building. There is no instance of great pillared porticoes
darkening the light, or concealing shop-fronts : no instance of tall
unmeaning pilasters running throngh two or three storeys, vainly
sttempting to make small things look large. When cornices are unsed
they are always at the top of the honse, and represent the eaves of
the roof ; and the architectural features are wholly confined to the
doors, windows, snd stringcourses, and other essential parts of the
construction. It is true that the ornaments are not always in the
very best taste, nor so elezunt or so well applied as those found
at Berlin ; bat the general result is most satisfactory. The streets
have all thst variety and individuality which we admire so much
in older towns, combined with the elegance and largeness which
belong to their age; and they as fully and as clearly express the
wants and aspirations of the nineteenth century as any of the
buildings of the Middle Ages do those of the period in which they
were erected.

On the other hand, it may be confessed that in the Post Office,
the National Society's buildings, and one or two private edifices, the
German architects have attempted what they call Gothie, and have
failed as utterly as they generally do when they dabble in this style
Not only are their details bad, but the outline of the buildings is
always so swkward and unmeaning as to obtrude most unpleasingly
on the otherwise harmonious result of the rebuilding of the city.
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8o complete is their ignorance of the principles of Gothie Art, thut
it is mo matter of surprise that an English architect bore off both
prizes in the competition for the rebuilding of 8t. Nicholas's Church
and for the mew Town-hall. The first of these is now complete,
* except the upper portion of the spire, and when completed, promises,
as far as such a boilding can do, to make the good Hamburghers
helieve that the nineteenth century is a myth, and that the clock of
time has stood still for the last five centuries—if not in cotton-
spinning and engine-making, at least in all that concerns Architecture,
or its gister Arta.

YOL. I, L
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CHAPTER V.
SWEDEN AND NORWAY.

Ir any boildings of the Renaissance period exist in Sweden or
Norway which are worthy of admiration, all that can be said is, that
travellers have omitted to describe, or artists to draw them, and that
they have been equally ignored by the writers of guide-books.

The truth, however, most probably is, that, like their kindred
the Danes, they are not an artistic,—certainly not an architectural

The one building of theirs known as worthy of admimtion is the
Palace at Stockholm, commenced by the celebrated Charles XIIL., in
the year 1698, from the designs of a French architect, Nicodemus
de Tessin, Considerable progress was made in the works during the
next seven or ¢ight years ; but the expenses in which his wars involved
the King, and, finally, his defeat at Pultowa, arrested their progress,
80 that they were not so far completed s to render the palsce habitable
before 1753 ; but no departure seems to have been made from the
original design then or at any snbsequent period.

The main body of the building is a unearly square block, 878 ft. by
882, enclosing o courtyard 247 ft. by 270. The principal facade is
extended by wings to a length of nearly 700 ft.; and the general
height of the great centml block is 95 ft. to the top of the balustrude,
from the grunite basement on which it stands. In addition to these
noble dimensions, the sitnation is almost unrivalled : one of its faces
being open to the inlets of the sea which divide the city so picturesqnely
into islands,—the other two, towards the town and the cathedral, are
eufficiently open for architectnrml effect.

Its great merit, however, is the simplicity and grandenr of the
whole design ; in which it stands unrivalled among the palaces of
Europe, with the single exception of the Farnese at Rome : and in some
respects its proportions are even better than those of that far-famed
palace. It is trne the material here is only brick and plaster ; but the
parts are o large and g0 well balanced that we forget this defect ; and
it ia crowned by a comicione so well proportioned to the mass below,
thiat the eye is charmed and the feelings satisfied from whatever point
of view the palace is regarded.
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There are mo two buildings in the world that stand in snch
ﬂiaﬁn&qgnmwm-nnuﬂm.inthinmpmt,utﬁshhmu
Stockholm and the Winter Paluce at St. Petersburgh. Though

Hl.narhl.luumqﬂdﬂl. From Wisbaking:
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nearly of the same age, not differing much in size, and like one
another in sitmation, the superior dimensions of the main block of
the St. Petersburgh example is entirely thrown away by the little-
ness of its details, and it offends every one by the tawdriness of its
hizarre decorations ; while the other gnins not only size, but dignity,
from its noble simplicity, and pleases universally from its expressing
80 clearly what it is, without affectation or attempt at concealment.

It is to be regretted that, even here, the garden front is adorned
with some three-quarter columns, which would be much better away ;
and there are some details in various parts which might be improved.

55, View of the Palace at Stockboln

But these are trifles compared with the general merit of the design ;
and, eonsidering the age in which it was erected, the Palace at Stock-
holm must be regarded as 8 marvellons instance of srchitectural purity
and good toste,

The same Tessin erected several cliurches and country-honses,
either in, or in the neighbourhood of Stockholm 3 but in these he was
not so snccessful as in the Palace ; and none of them are such as to
commind the admiration which that great work extorts from all

who
behold it.
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CHAPTER VI.

RECENT ARCHITECTURE IN NORTH-WESTERN EUROPE,
WITH ILLUSTRATIONS.

[SMrLAR progress to that which has been described for German
arelitecture hus taken place of late years in the north-western countries
of Europe, althongh with far inferior opportunities of display. In
Belginm it is French taste that is conspicuous ; but the most notable
specimen of the building art which las been produced, the truly magni-
fioout Palais de Justice at Brussels (No. 205a), if it were the design of
s Frenchman, would certainly entitle him to be called the representative
of u very advanced and original school. The supreme majesty of the
edifice—aided immensely by the majesty of the sitnation—strikes the
beholder with the greatest force, and the boldness of the grouping
and the play of masses appear to corry his mind quite beyond the
considerations of criticism ; but, nevertheless, when the design comes Lo
be architectumlly examined, there is no doubt that, if it still pleases
the eye, it fails in certain points to salisfy the intellect, The impressive-
ness of the composition depends largely upon ghe introduetion of certain
inordinately massive features, easily recognisable, whose omission, or
reduction to the prevailing scale of the design, would probably diminish
the grandiose effect considerably, In fact, there are several scals in
the composition, which it is more than difficnlt to attempt to reconcile 3
and thers are few better exercises to be found for the student than that
which wonld be furnished by the problem how to bring all the features
of this remarkable design into harmony of scale without detracting too
much from its peculiar effect of picturesque and piquant, snd almost
aggressive, grandenr, Of course it wonld be easy enongh to reduce the
whole eomposition to one or another form of Classic simplicity, but
there is something here gquite adverse to all simplicity which eonstitutes
the leading motive of the artist. On the whole this edifice may perhaps
be described as the dream of a scene-painter nnexpectedly realised, in
which magnifidence mnst be necepted in lien of taste, and the vague
admiration of the multitnde for the analysis of the critic.

In Holland the local development of the Italian style has no
differed materially from what has taken place alsewhere ; but there has
been some very good Gothic work done, chiefly by Cuypers, and Plate 2550
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may be taken as perhaps the best example that can be eited. It
is not easy to see why a revival of the Medizeval mode should be more
successful in that country than in Germany; but the reader will

The Falsla de Justion, Hrosssla

Wk
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perceive in the illustration all the evidences of s high appreciation of
the idisynernsy of the ancient style, althongh it will not be supposed
that its rehabilitation for modern use has any such hold upon the
popular mind 8s it hos in England.

Plate 255¢ shows the principal fagade of a very meritorions building
at Lund, in Sweden, Leaving {he reader to decide for himself how far

2650, Oherch ot Eindboven-

he can approve the acceptance of two scales involved in the u&e_{af a
single-storey Order in snch direct contrast with the :1uuhle.-ﬁmru_r Order
which gives the motive to the composition, he will cordially acknow-
ledge the neatness with which the one 18 warked into the other, not to
mention other merits which will be readily Jiscerned.—En.]
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INTRODUCTION.

ANY one who is aware how correctly and how infallibly Architecture
must express the feelings and nspirations of a people, however they
may attempt to disguise them, will of course be prepared to expect, in
Russis, & history of the Art differing in many essential particulars
from that of any of the other conntries in Europe.

Down to the time of Peter the Great the givilisation of Rnssin was
more essentially Asistic than Buropean: and her Architecture was
that peculiar form of the Mongolic type which has been described in
the * History of Architectnre.’ Oceasionally, it is true, in later times,
pilasters and other quaosi-Classical forms were sometimes adopted from
the styles of the Western world ; but they were used without the least
reference to their meaning, or to their appropriateness to the situation
in which they were placed.

With the fonndation of St. Potersburgh, in 1708, & new era com-
menced. Her rolers then determined that Russin shonld take her
place among the nations of Europe, and have worked steadily and
powerfully towards the attainment of this object doring & century and
a half. Success has sttended their efforts to ot least this extent, that
in 8t. Petersburgh everything bears outwardly the aspect of Western
Europe ; and he must have o keen eye who can detect anything in her
Architecture that would lead him to believe he was so far north as
the banks of the Neva, and nearly thirty degrees eastward of Paris,
Whether this exotic civilisation extends far beneath the surfuce or
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not remains to be seen ; and it may well be guestioned whether it has
spread widely over the empire, or is only confined within the walls of
the modern eapital.

8o far as can be guthered from such data as are available, Moscow
still clings to her Tartar feelings, and Kieff remains lethargie, with
more of the East than the West in her modes of thonght. But, though
the effect may pot yet be apparent, there is a lenven spread over the
old Tartar crust, which may penetrate deeper, and may eventually
work s change ; but, till it does so, the history of the Enropean form
of Russian vivilisation, and of her modern Art, must be chiefly confined
to the capital.

In so thoronghly centralised a monarchy, the history of the capital
is generally that of the empire ; and, in this respect, 3t. Petersburgh
may be said to be even more essentially the representative of modern
Rossia than Paris is of France. What was done in the provinces had
first been done in St. Petersburgh, and was copied with more or less
exnetness as the place was more or less remote ; but it is only in the
capital that the series is complete, and the history of Art there
is the history of Art thronghout the length and breadth of the
land.

Unfortunately, the Art we find at St. Petersburgh is, like her
civilisation, essentinlly exotic. The architects who erected the
greatest nomber of buildings were Tressini, Pastorelli, Ressi, Gua-
renghi, and other Italisns. Thomond and Montferrand were French-
men ; amd Speckler and Klenze are Germans : and thongh the names
of one or two Russians do occasionally appear on the list, it is a
fact that nine-tenths of the buildings of the capital were designed
and carried out by foreigners, and the Bussians who designed the
remaining tenth—if it amounts to so much—were only tolerated
because they adopted the principles and copied the details of their
foreign instructors.

It is also u misfortune for Russin that she began to build in the
Italian style just when the art in Europe, and especially in Italy, wos
at the lowest ebb of degradation—when Borromini and Guuring had
contorted everything to madness, and men neither conld copy what
was beautiful nor invent anything that was ressonahble, Enrope has
gince attained proficiency in the copying brunch, and Russia has
followed slowly in her wake. Had it been possible for her to have
worked out her own civilisation, she might perbaps have excelled in
invention, and thos surpassed the other Enropean nations in the exer-
cise of true Arl. But that was not the path she chose, either becanse
the Russians are not an architectural mace, or becaunse the form of her
government was such as to repress the development of artistic excel-
lence on the part of its subjects. Judging from the experience of
what they did from the time of the foundation of Kieff till the accession
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of Peter the Great, it wonld appear that the first sunggestion affords
the true solution of the difficulty.! During the whole of that long
period they did not erect a single building remarkable for constructive
excellence—ihough they had always the dome of St. Sophia before
their eyes—nor one showing any true appreciation of the principles of
architectural design. -

It is true there is always an amount of local character and fitness
abont their buildings which pleases, and the decoration is purpose-
like, even when not beautiful. But in the whole Russian Empire
there is not an edifice which will stand a moment's comparison with
the contemporary buildings of Western Europe erected during the
Middle Age period.

In other respects St. Petersburgh is much more fortunately
cirenmstanced for architectural display than any of the older cities of
Europe. When Peter the Great determined to found the capital
of his vast empire on the banks of the Neva, there was hardly a
fisherman’s hut to be seen on the spot. It was o desolate, un-
cultivated plain on the banks of a noble river; but with nothing
whatever to impede the alignment of his streets, or to prevent his
planning the new town 0 as Lo enit any visions he might have of its
future greatness.

The intention of the founder evidently was that the city ghounld
occupy the islands between the Neva and the Nefka, where the
fortress stands and his own palace stood. The south side of the river
was to be ocenpied by the dockyard, snd the establishments belonging
to it, these being, in the estimation of Peter the Great, the most
important buildings in the empire, In fact, the object of fixing the
capital on this spot, was 1o ohtain aceess to the ses, and to provide
suitable accommodation for the development of the future marine of
the nation.

The superior spacionsness of the site on the south side, coupled
with the difficulty of communicating with the rest of the empire across
the river at certain seasous of the year, Jed to s gradual sbandonment
of this plan. This change further led to the curions anomaly that the
three great streets dividing the town into four qoarters do not radiste
from the palace but from the dockyard, which still remains the
principal object on this side of the river, occupying the best and most

minent position.

Pmering?ﬁ:hig dofect, the whole plan of the city is judicious and
noble. The great river that sweeps through it, varied with its
islunds, and the canals that intorsect it in varions directions, prevent
anything like monotony arising from its regularity ; and the noble
quays that line the river side, and the splendid edifices rising

1 Bpe * History of Architeerare,’ vol. il ppe A50-363,
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everywhere behind them, give to the whole an air of grandenr
and dignity which—at first sight at least—is unsurpassed by any
ecity of Enrope.

It is only when we come to examine a little more closely these
nobly planned edifices that we feel the want of Art shown in their
execution, and we are soon satiated in consequence of the endless
repetition of the useless and generully insppropriate features which
form the staple of their design, '
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CHAPTER L
ECCLESIASTICAL

It is said there are o thousand or ffteen hundred churches in
Moseow, while there are hardly one-tenth of that number in the new
capital—a discrepancy avising, nob from any difference in the intensity
of religious feeling, but from the cirenmstance that in Moscow the
churches are mere oratories, as they are in all truly Greek commu-
pities. A cell a few feet square, with a picture of the Virgin, is &
church at Moscow ; and that city POSSEsses at least fonr cathedrals,
the largest of which would not <uffice for the church of & small parish
in any other part of Europe.

At St. Petersburgh, on the other hand, the churches are on the
European seale, and many of them vie in dimensions with the proudest
monuments of modern times.

The oldest church in St. Petersburgh is that erected or begun by
Peter the Great at the Citadel. Its plan is that of a Latin DBasilica,
about 200 ft. long by 100 ft. §n width, divided internally into three
aisles, and presenting no remarkable peculinrity inside. Externally,
there is one dome on the roof which snggests its connection with the
Fastern Church, nnd st the west end a tall slender spire, reaching &
height of 864 ft.,a feature borrowed from the West ; but in Bnssia,
and in this form, especially gnggestive of the Neva, for it is not 1o Tz
found anywhere far from its banks. The details of the church are
generally coarse, and more badly designed than might be expected
from its architect, Tressini, who, BS 8L Ttalian, even in that day,
onght to have known how o draw a Dorie Onder.

Had Peter the Great had his own Wiy, €VETY snbsequent chureh in
his empire wonld huve been a Latin Basilica like this : and there are
several of this age in various parts of the empire, which are copies
more or Jess exact of this typical edifice. But the old Tartar feeling
wis not so ensily extinguished : and when Rastrelli, in 1754, was called
upon to design the Smolnoy Monastery, near St. Petersburgh (Woodent
No. 257), he reverted to the old Muscovite L¥pe, imt clothed it in the
tawdriest finery of the then fashionable French school. The church,
which stands in the eentre of s magnificent square formed by the
monastic buildings, is 246 ft. in length from east to west by 198 ft.
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236, Chmrels In the Cltadal, 52, Petersbargh

From Duraed, “Vorage s Pussls.*

across the transepts, and the central dome reaches a height of 315 fe.
—or nearly that of our own St, Panl's,

It has not, however, one
individnal featare worthy of admiration : and the only thing that ean
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be said for it is, that its five domes are Russian in idea ; but if their
ornamentation is chamcteristic of Russian civilisation in that day,
“ tant pis powr ella!™ It would be diffienlt to find in Enrope anything
go really bad as this.

Notwithstanding these defects, it cannot be denied that this
design has some architectural merit. The church stands well in the
centre of & great court, gurrounded by buildings which are evidently
and honestly the residences of the ccclosiastios sttached to its service.
The general outline of its five domes is pleasing, and they group
picturesquely with each other, and with the buildings surrounding
them ; above all, they are Russian, affecting to be nothing bt what
they are, and their truthfulpess goes far to redeem most of their other
defects. It wonld be a great misfortune if anything similar were Lo
be done again; but it would be difficult to find a more cesentially
characteristic representation of Russia and her Art at the time this
chureh was erected than this fantastic monastic establishment.

The rival monastery of St. Alexander Newski, a little forther up
the river, is one of the few buildings of the capital designed by a
Russian. His name was Staroff, and his design is far more gober and
less objectionable than that just mentioned. The monastery Wwus
erected during the reign of the second Catherine, and the church,
thongh designed by a native, is o basilica in form, 255 ft. long by
145 ft. neross the transepts, the intersection being covered by a dome
of Ttalinn design and graceful outline, 60 ft. in dismeter. At the west
end are two towers of rather stunted and ungraceful forms ; bt hoth
internally and externally there is more design and a better adaptation
of parts to the whole than in almost any other church in the capital.
The principal defects lie ina directly opposite direction from those of
the church last mentioned. 1t is peither Russian nor local, but simply
s moderately well designed Italinn church of its age, such as might
be found in any city of Ttaly. It looks like an Ttalian church,
transported to Ehis place without any assignable reason, and execited
in plaster, and, in consequence, Joses thut wmount of meaning whieh

goes so far to redeem its fantastic neighbour.
The plan of the Church of St. Nicholas is worth recording, as it

is tmknown in any other part of Furope, though fonnd in the Caves
at Ellora, and in many other puildings in the Bast. 1t is simple, but
affording great variety of perspective spited to the Greek ritnal,
which is not congregational, and Joes not Tequire that the worshippers
should either see or hear all that is going Ol Had the centre heen
an octagon—as it ought to have been—it might have been very
beantiful, and wonld have lent jtself, better even than it mow does,
to the five domes which crown it externally. The little additional
width of the central arches is hardly sofficient to give the centrul
dome the predominance which in this clnss of composition it onght
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257, Elevution of Seolney Monastary, St Prtersburgh,
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to possess ; and, even internally, & more important central point
would have added dignity to the whole. With these alterations, it
would have become practically the same design as our St. Stephen's,
Walbrook, which, for this class of plan, is perhaps the happiest
arrangement that has yet been carried into effect.!

The dimensions of this
church are 182 fi. each way,
which, thongh not lavge, are
sufficient for  architectural
effect when properly used,
and are very considerable for
s Rnssian place of worship,
if measured by the standard
of the Middle Ages. N

Till the completion of the F . E
great church of St. Tzanc's, ‘i"‘-"";‘_ .

a few years ago, that of Our iy~ g

Lady of Kusan was the prin- | &

cipal—in fact, the cathedral

—church of 8¢, Petersburgh. 2:8 Plan of the Charch of St Wichelas, St. Petarsburgh,
It was erected, or rather

completed, in gratitude for the Rnssian victories from 1812 to 1814,
and by a native architect, Varonikin.

The surzestion of the design is taken from St. Peter's at Rome.
with its cirenlar colonnade ; but the idea is here used with so muoch
freedom, and the whole construction of the plan shows so much
novelty, as to entitle its author to great credit for originality.
Altogether there is perhaps no finer conception for a church—standing
a little back, as this one does, on one side of a strect—than o grand
semicirenlar colonnade, stretching its arms forward os if to invite the
votaries, and showing in its centre the well-proportioned dome that
crowns its intersection ; while the pave and choir are revenled, though
scarcely seen, between the interstices of the intercolumniations, The
church, too, is sufficiently large, being 208 ft. long over all externally,
and 248 in width, the dome being 63 ft. in dinmeter, and 200 ft. high
externally.

With all these elements of beauty, however, the effect is very
considerably spoilt by the indifferent details, both internally and
externally. The Corinthinn columns are lanky and wire-drawn, the
m1mhlnu-|re legn, and the ornaments badly designed and worse exe-
erted, It was also @ solecism to make the pillars of the colonnade the
same in design snd dimensions with these of the porticoss of the

1 Ita eutlioe, in plan, is thut sz gestid for the ariginal desigm of St. Paul's (Wood-
cut No. 173), and is singulurly happy, givios both strength and variety.
YOL. Il 8
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a8, Flan of the Church of Our Lady of Kasan, St Petersbargh,

church. Even if it was determined they should be of the same Order,
which would have been of doubtful propriety, they ought certainly to
have been subordinated in some way or other. As they now stand,
they are a mere screen to hide, instead of a porch to dignify, the church
to which they are attached. Notwithstanding all these defects, Our
Lady of Knsan is a very noble church, and its semicireular portico a
feature well worthy of imitation.

Besides these there are several smaller churches in the city, some
of which show considerable ingennity in adapting the Olassical style
to the square forms of the pure Greek Chureh ; for either the building
must be low externally, if it is to have o pleasing proportion in the
interior, or the requisite height for external effect munst be attained
either by a sham dome above the true roof, or by making the interior
80 high us to be ont of all proportion.

One of these churches, dedicated to St. Catherine, is very similar
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260,  Half Section, half Elrvation, of the Church called du Rite (rec, Bt Petersburgh.

to Schinkel's church at Potsdam, deseribed in page 202, but the
portico is larger in proportion to the mass, and, consequently, far
more pleasing, and the dome, also, is better designed. Internally its
height is too great, being 120 ft., the whole area of the church
externally being ounly 108 ft. by 150 ; but it is on the whole a very
gimple and pleasing design.

The Church Zamicnie is & square of 126 ft. ench way, with a
recessed portico of two pillars in antiz on three of its faces, and the
whole is simply and elegantly designed ; while, its height externally
being only 112 ft., its interior is not sacrificed to external effect.

There is & third and more elegant church, known as that of the
 Greeks,” or of the Rite Gree (Woodent No. 260), which is more
claborate than either of these, and, if its base had been a little more
spread, would have formed a pleasing model for & lurger chureh,
thongh here again the internal height is too great for its other
dimensions.

Still, the mode in which the four angle towers are worked into the
gomposition by the upper colonnades, and the bold manver in which
light is introduced by four great gemicircular windows immediately
under the dome, are all features which might be employed in such

52
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compositions with success, and show how eusily the Russians might
obtain  beautiful churches in this style by only settling on some
well-understood type, and being coutent to elsborate it, instead of
rushing abont looking for fresh models for every new building they
propose to erect,

It is certainly to be regretted that some snch system has not been
adopted in reference to the designs for the grest Church of St. Tsaac :
for, althoneh it is one of the lirgest and most expensive churches in
modern Europe—although the materials employed in its construction
are unsurpassed for beauty and richness, and its situation is unrivalled,
yet it most be confessed that the result is most unsatisfactory, and
that half its advantages have been thrown away from the want of
safficient skill on the part of the architect to enable him to avail
himself of them.

The site on which the Cathedral of St. Issac stands seems from
the first to have been destined to be occupied by the principal archi-
tectural monument of the city. It is a magnificent place, extending
abont 600 yards from the river's bank, with an average width of more
than 200 yards ; bounded, at the Quay, by the Admiralty on one hand
ind the Senate House on the other; while, at the spot. where the
church stands, the Riding School, with its beautifal partico, and on
the other side the War Office, support it, without interfering with its
nrchitectural effect,

Three churches have already stood on this spot ;—first, & wooden
one, nearly coeval with the city. This was replaced by one designed
by Renaldi, of great pretensions, commenced during the reign of the
second Catherine ; but, being left mnfinished, was remodelled on 4
smaller and less expensive scale by the Emperor Paul, who completed
and dedicated it to Divine worship.

The church thus erected was far from being commensnrate with
the dignity of the site, or of sufficient importance to be the cathedml
of such a city as St. Petersburgh had become.

In consequence of this the Emperor Alexander determined on
replacing it by a building which shonld not only be worthy of the
situation, but should rival the finest churches of modern Europe in
extent, and surpass them in richness of decoration,

After varions attempts to procure satisfactory designs in other
quarters, he at last, in the year 1818, confided its execution to a French
architect, the Chevalier de Montferrand. He superintended its con-
struction during the next forty years, lived to see it completed, and
to assist in its dedication in 1858, though he died very shortly
afterwards,

The church itself is a rectangle, measuring 305 ft. east and west,
by 166 north and south ; and, including the fonr great porticoes, covers
an ares, sccording to the architect’s calculation, of 68,845 ft. It is
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therefore larger than the Pantheon at Paris (which contains 60,287 ft.),
thongh considerably smaller than St. Panl's, which covers 84025 ft,
saperficially.

Of its area 18,301 ft.,or considerably more than one-fonrth, is ooon-
pied by the points of support ; 80 that, looked at from s constructive
point of view, St. Isaac’s stands lower than any other church in
Europe, as will be scen by the following table, showing the number of
feet in each 1000 of their area oconpied in the churches specified
by the points of support, this table being compiled by the architect
himself :—

St Tmat's .. .. .. 266 in1000 | St PaulsLondon.. .. 170 ft in 1000
Bt. Peter's, R, . .. 281 Milan Cothedml .. .. 161
Puntheon, Rome .. «. 282 o » 8t Geoovieve, Paria .. 1M
St Bophin, Constantinople 217 »  » IE-LSquim-. Paris .. .. 1Al
St Maria, Florence .. 201 o | Notre Dame, Poria .. 140
And, as ghown before,! many of the Gothic buildings come off us low
gs 100 fi. in 1000, or in other words only one-tenth of their aven is
ocenpied by the points of support. Thus a Gothic architect, with so
large a portion of his building appropriated to open porticoes, would
certainly not have consumed more than one-third of the materials nsed
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e, Norih-East View of 31, [sasc's, 81, FPetersburgh,

here ; and even in the Italian style the experience of the best archi-
tects shows that one-half of the quantity onght to have sufficed.
Looking at the nnstable nature of his foundations, and the enormons
expense incurred in securing them, economy of material, irrespective
of expense, ought to have been especially studied in this instance
This want of constructive skill is, however, detrimental, not only in
this respect, but, in consequence of it, the area internally is so
crowded us to lose half its effect, while externally the building is
heavy beyond all precedent.

The natare of the situation requires that the principal entrance
should be laterul, as orientation, east and west, is more strongly in-
sisted upon in the Greek Church than even in that of Northern Enrope ;
and, besides this, Alexander in confiding the design to the architect
particularly insisted that the three chapels of Catherine’s church,
which had been consecrated, shonld be preserved.  Nothing therefore
could be better than the conception of placing here a noble Corinthian
portico, copied almost literally, but with somewhat increased dimen-
gions, from that of the Pantheon nt Rome, Having done this, however,
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it was absund to place an equally grand portico of sixteen colimns on
the opposite face, which, from its sitnation, must always be the back
of the church. At all events, if this was done, it was indispensable
that the western front, which is, and always must be, the principal
entrance, shonld at least have one equally magnificent ; instead of
this, we find only a shallow porch of eight pillars, But the worst
feature of the design is that o similar portico is placed at the east end,
where there could not possibly be an entrance. This was the more
gratnitons, us in order to do it the architect wus obliged. to remove the
apse of the central chapel of the old church, and supply its place by a
flat wall with s single window in it; thus not only destroying the
effect internally, but st the same time taking away all the meaning of
the design, as seon externally. Had he lefo the apse, and omitted his
eastern portico  altogether, the design would have been infinitely
better ; but the right thing to have done would have been to bend his
colonnade round the apee, and thos give it a dignity commensurate
with the lateral porticoes.

Forgetting for the moment the misapplication of these porticoes
they are by far the finest that huve been erected sinee the time of the
Romans. Each of the forty-eight columns which compose them iz a
single piece of the most beautiful rose-colonred granite, 56 ft. in
height, and 6 ft. 6 in. in diameter. Those of the Pantheon st Rome
are only 47 ft. 5 in, Of this length, however, 7 ft. is covered by the
brongze capital, and 2 ft. 6 in. by & base, also of that metal, which
reduces what ean be seen of the height of the monolith to 43 ft. 6 in.,
which is still however considerably in excess of the shaft of the Roman
example. The entablature, as indeed the whole building, is faced with
marble : and internally the grand porticoes are roofed by u great arch
in the centre and a flat roof over the lateral bays. All this is very
noble s but the effect of these porticoes is painfully destroyed by an
enormons double attie, half the height of the whole Order (71 ft.),
placed there to hide the roof of the building, but which dwarfs the
colnmnar ordinance to an extent hardly conceivable. There are many
ways in which this could have been avoided. The proper one of
course woukd have been to show the roof honestly, and render it orna-
mental than which nothing conld have been easier ; but even if the
attic had been broken into ante, with openings between, so a8 to look
like part of the roof, it would not have destroyed the effect of the
porticoes as it now does.

The attic hns the further defect of preventing the connection
between the dome and the substructure of the church being seen. The
dome seems to stand on the reof, or to be throst through it ; whereas,
hud the roof of the four parches been carried back to its square base,
the whole would have been ut once constructively intelligible.

The dome itself is very similar externally to that of the Pantheon
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at Paris, except that in the peristyle considerable confusion nri-‘m‘ from
there being only twelve great openings behind twenty-fonr ulmﬁlﬁmnt
columns - and, as the windows are wider than the intercolumnintions,
the offect is not pleasing, especially as sgain there are twenty-four
windows in the attic. But both these domes want the solidity and
shadow which are given at St. Paul's by the introduction of the eight
masses containing the staircases.

The pillars of the peristyle of the
dome of St. Isaac’s Churel are mone-
liths of red granite, like those of the
porticoes, but only 42 fi. in heights
base and capital included, sod of o les
proportionate digmeter,

The whole of the constrictive parts
of the dome, with the luntern which it
supports, are of cast or wronght iron ;
an expedient that seems justifiable in
guch a case, as it is one which, if
properly nsed, might be made as dur-
able as any equally lofty strocture
wholly of masonry conld possibly be;
while there is great difficulty in con-
strocting the cuwrved part of a dome
externally in stone in soch a manner
that it shall be stable and at the same
timeg pleaging in outline.  Unfortu-
nately the iron-work here osed shows
as little construotive skill as the other
parts of the building, throughout the
whole of which thee is a guantity
of cast aml wronght iron tying and
bracing employed, which not only shows
that the misses are badly poised in the
first instance, but wonld ensure their
destruction if  the atmospheric  in-
flnences shonld ever rench them.

A good deal of this might have been
evensable if the acchitest had  been
attempting to erect o building as pro-
portionately  light as those of the
Gothic age ; but as he wis using more
materials than have ever been employed since the dayz of the BEgyp-
tinns, it indieates an unpardonable degree of unskilfuluess on his part.

Besides the great dome there are the four enpolini, or bell-towers,
which are usoally found in Russian churches. These are unobjection-

263, Hall Sectlon of the Tama of 5L Inaac's,
Be. Peterstmirgh.
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able in design, and are ench again adorned with eight monolithic
columns, in this case 27 ft. in height. There is still a fourth
Order of columns, adorning the four windows that admit light into
the interior: but these are only 20 ft. high, including base and
capital.

These windows form one of the great mistakes of the design. They
are ondinary sash windows, such as are nsed in Domestic Architecture,
and the eye inevitably guesses their width ot 4 or 5 ft., their height
at B or 10 ; and they form the scale according to which the whole
church is measured. It requires an immense effort to realise the fuct
that they are really 10 ft. wide, and more than 80 ft. high, and that
the little columns on brackets which support their entablatures are
really grand monoliths 20 ft. high! Besides this, a building with
only fonr windows,—the three beneath the eastern portico are nok
supposed to be seen or known,—eannot appear of large dimensions ;
and the mind inevitably brings it down to the scale of those other
struetures for which a similar number of openings would suffice.

As remarked above, the same dwarfing effect is produced in St
Peter's by the enormous size of the Order employed, the fewness of the
parts, and giguntic character of the sculpture ; but in that instance
there is & maltiplicity of detail and overcrowding of ornnment which
to a certain extent restores the cquilibrinm of dimension when the
eye becomes familine with it. St. [saac’s has nothing of the kind—it
is anly a small church magnified ; and if erccted on one-third or one-
fourth the seale it now occupies, would have been a far more appro-
priste design. In fact, from whatever point of view it is looked
at, it must be admitted that in no building, either ancient or modern,
has so much been done to destroy in appearance the really moble
proportions which it possesses.

Internally, the great nave is 43 ft. in width and 98 ft. high, being
made up, first, of an Order 51 ft. high, crowned by an attic measuring
21 ft., and then the vanlt, which, being a little stilted, makes up 26 ft.
The great dome measures only 71 fi, or in dismeter internally little
maore than half that of St. Peter’s or the enthedral at Florence ; while
8t. Paul’s measures 108 ft., and the Panthieon at Paris 65, But even
these dimensions wonld suffice were it not that the whole floor of the
building iz so crowded with the masses of coustruction that there are
no cross perspectives of any beauty, or poetry of any sort. It is as
rich as malachite and marble combined with sculpture and painting
can make it ; no expense has heen spared ; but a little, even a very
little, taste, or even s little constructive skill, wonld have been of
more value than the whole of this magnificence. Bo far, indeed, has
it been carried, that nothing saves the church from contempt but the
grandenr of the materials of which it is eomposed ; or from the charge
of vulgarity and bad taste, except the literalness with which its parts
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are borrowed from Roman examples, and the small number of them
which make up the whole design.

It must always be a subject of infinite regret that so noble an
enterprise us the erection of this church should have been intrnsted to
& man so little competent to the task as the Chevalier de Montferrand
seems to have been. With so lavish an expenditure and snch noble
materials placed at his disposal, any man who had carefully studied
the works of previons architects onght to have benefited by their ex-
perience ; and with a little common sense, even without genins, might
have produnced the most beautiful cathedral in Enrope. As it is, a
great opportunity has been lost, and, in spite of its splendour, St. [sanc's
is at best o grand, ot a cold and msatisfactory failore, Not only 18
there less poetry, but there is less constructive skill shown in the
design of this church than that of any other of the great domical
churches of Enrope. It is impossible to conceive a building carried
ot with less thonght, or less apprecintion of the beantics of the style
in which the architect was called upon to design it.

It wonld be a fair morning's work for an architect of ordinary
ability to sketeh ont the four fagades of this great building ; and there
certainly is not o week's thonght in the whole design, from the pave-
ment to the eross on the top of the dome. And he must be a grester
genius than the world has yet seen whose passing thonghts are worth
ope thonsandth part of the money that has been spent on them here.
At the same time there is scarecly a single constructor of ordinary
experience who would not have put together the materials placed at
his disposal far more skilfully and economically than has been done
by the Chevalier de Montferrand ; who, considering the opportunities,
can perhaps lay claim to the wnenviable distinetion of having been
the anthor of the greatest architectural failure in modern times.
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CHAPTER TII.
SECULAR.

TaERE i no city in Europe which more truly deserves to be called
n city of palaces than 8t, Petersburgh—not even excepting Paris ; for
though that city may be infinitely richer in architectural beanties, the
troe expression of Paris i5 more Civie and Domestic than Palatiol ;
while St. Petershurgh not only containg some half-dozen of imperial
residences, or palaces properly so ecalled, but many of the residences
of her prond-dukes and nobles are fairly entitled to that appellstion ;
more than this, all her institutions and public establishments, down
even to the barracks of the guards, are designed on a seale of magnifi-
cence not found elsewhere : and they are ornamented as only palaces
are, in other cities. It is true that many—indeed most of these—are
only of brick, with ornaments of stuceo ; and the mesnness of material
detmcts most serionsly from the grandenr of effect when looked closely
into, bot the general resnlt is imposing ; while so large o mass of im-
portant and ornamental buildings being collected together, gives to
the city an air of grandeur not seen elsewhere ; and, though the details
may be cavilled at, the general effect is unquestionably grind and
satisfactory,

The principal palace of St. Petershurgh, as well as the oldest—for
the residence of Peter the Great hardly deserves that name—is that
known as the Winter Palace, built by the Empress Elizabeth from the
designs of Rastrelli, and commenced in the year 1754 The two
principal halls—that known as St. (George’s, and the White Hall—
were added by Guarenghi, and the whole of the interior has been
remodelled and refitted ofter the fire in 1887 ; which seems to have
gutted the building, but unfortnnately did not damage the outer walls
to such an extent as to require their being pulled down, and the whole
to be rebuilt from the foundations.

The principal faocade, townards the river, mensures 731 ft. in
length ; while the depth of the palnce, north and south, is 584 ft.,
and it is thus considerably larger than the Louvre. Internally, it
encloses o rectangular conrt of somewhat broken outline, bot gene-
rally 885 ft. east and west by 800 ft. north and south ; which is less
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than that of the Lonvre, in consequence of the buildings covering
s mueh greater area of gronnd than in the Parisian example.

With these dimensions, in soch o sitbation, and with the smount
of ornament lavished npon it, this onght to have been one of the most
beautiful palaces of Europe ; but the details are so painfully bad, that
the effect is entirely thrown away ; and 8 man of taste recoils in
horror from sach o piece of barbarons magnificence.

The two upper storeys are adorned with an Order meant for
Corinthian, bot &0 badly drawn and profiled that it may be anything,
The architrave is broken into a curve over every window, and the
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B Portlon of the Fagade of the Winter Palace, St, Peterubianghi.

cornice is also treated in the same manner oceasionally ; over this are
pediments,— not  connected with the cornice,—and the whole is
crowned with vases, statnes, and rocoeo ornaments of varions sorts,

The basement bus also an Order called Tonie, but, ranning throngh
only one storey, is smaller of conrse than the other. Yet the larwe
colnmns occasionally stand on the heads of the smaller , thougely oeea-
gionally, too, they aveid them in s manner which is u]u.mat. lndicrons,
Add to this tlmt the dressings of the windows are of the most
grotesque and gingerbread character, and it may be understood how
bad the taste is which pervades this palace.

The palace of Zarco Zelo, abount fifteen miles south of St. Peters-
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burgh, on the road to Moscow, is another example of the same class,
With o fucade 858 ft. in extent, and nearly 70 ft. in height, most
richly ornamented, it is diffienlt to onderstand how it shonld be so
wholly detestable ss it is; but with all its pretensions it can hardly
be considered as more than o great barrack, decked out in the tawdry
finery of the style of Louis XIV.

The palace of the Hermitage, built by o German of the name of
Volekner for Catherine 1., as an adjunct to the Winter Pala e, cer-
tainly avoided most of the defects of its more ambitious neighboar, but
rather erred by falling into the opposite extreme of tameness and com-
monplace. It is now, however, being pulled down to make way for
the Palace des Besux Arts, erecting from the designs of Klenze,
referred to further on.
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ag5.  Tlan of the Central Block of the Palace of the Grami Duke Michael, 52 Peternvburgh.

The Tauride Palace, erected by Volkoff, apparently in imitation of
the Trisnon at Versailles, is n great strggling one-storeyed bailding,
with as little meaning, and withont the elegance of its prototype. [t
is now deserted as an imperial residence ; and the Palace of Paul L is
turned into an engineer’s sehool, though really deserving a better fate.
It is & square bmilding 840 ft. by 878 ft., with an octagonal court in the
centre : and great ingennity is shown in the mode in which the cxternal
and internal lines are fitted to one another, giving the internal arrange-
ments & degree of variety so seldom fonmd in the ordinary rectangulur
palaces of Enrope. Some of the rooms, too, are richly and even beauti-
fully adorned ; and the architecture of the whole, if not of the highest
class, is at least pleasing and reasonnble,

Though the Palace of the Archduke Michael cannot rival the
Tmperinl Palace in extent, yet it is by far the most beantiful and
elegant strnctnre of its class in St. Petersburgh. [t was commenced in
the year 1820, from designs by the Italian, Rossi. By relegating
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all the offices and domestic buildings to the wings, which cover a
greater extent of surface than the main bedy, the palace acquires
a stately and monnmental appearance, sometimes seen in a olub or
edifice wholly devoted to festal purposes, but seldom found in o
Tesidence,

The central block, 364 ft. wide, with a depth of 168, and a height
of 87 from the ground to the top of the pediment, is divided prac-
tically into two storeys : the lower, 22 ft, in height, elegantly and
approprintely rusticated ; the upper, crnnmented with a very heautiful
Corinthian Order, is 42 ft. in height. On the garden front the central
colonnade of twelve pillars stands free, as in the Garde Meuble of the
Place de ln Concorde, Paris : but more beantiful than that, inasmuch
as the basement is far better proportioned, and there is only one runge
of windows nnder them, while the wings are much more important in
the northern exnmple ; and the eolomns in these, being semi-attached,
give a solidity to the external parts that supports most effectively and
pleasingly the more open design of the centre, Indeed, taken alto-
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206 Elevation, Garden Front of the Palsce of the Grand Duke Michas], Bame Seals o Plan.

gether, the Michaeloffsky Palace may be considered as one of the most
suceessinl designs of its class in modern Europe. It may be o question
if too much is not saerificed to the Order, and whether o more snl-
onlinate emplovment of it wonld not have produced a better effect :
but if employed at all, it is a wreat trinmph to its designer to have
msed it g0 correctly and so snccessfully as he has done here, The
internal arrangements of the palace are ona seule oo responding with
the mognificence of the exterior. The entrance-hall, contuining the
great staircase, is o square apartment, 80 fi, ench way, the whole
height of the building, and leads to o snite of apartments not  prosaie-
ally like one another, bat, though varied in form and position, of equal
and Fostained magnificence,

As before remarked, it is singularly indicative of the purpose which
Peter the Great had in view, that the Dockyard should ocenpy the

very centre of the town, standing between the Palaee and the Sennte
House ; bat still more singular that the talents of o Russinn architect
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should have been able to convert the utilitarian building of an arsenal
into an architectural monument worthy of the prominent position this
building oceupies,

The principal fagade of the “Admiralty,” as it is improperly
termed, measures 1330 ft. ; the returns towards the river, 532 ; and
the average height about 60 ft. It wonld not be easy to propose
dimensions which it would be so difficult to treat without monotony,
or without inappropriste littlencss, as these ; but the task has been
performed with singular snecess by Zucharoff, the architeet employed.
The centre of the longer face is occnpied by a square block, pierced by
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26T, Portlon of the lateral Faguide of the Admiraity, St. Petersburgh.

the central archway, but without pillars, It is surmounted by a
square cupola—if snch a term is admissible—erowned by a tall Russian
spire reaching a height of 240 ft. On either side of the entrance, for
a distance of 250 t., the building is only two storeys high, and piereed
with only eleven windows in each storey, of remarkably bold design.
Beyond these are two wings, each composed of three bold Doric porti-
coes, the central one of twelve, and the two lateral ones of six eolumng
each—the only defect of these being that there are two storeys of
windows under each of these porticoes; and one cannot help regret-
ting that the pillars were not used where the building was only two
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storeys, and the portion three storeys high placed towards the centre,
where u comparative weakness would not have been felt.

The returns are similar in composition to the longer face, and
equally snecessful.  The whole is so much of a piece, g0 bold, and so
free From littleness or bad taste, that, for a bmilding of its class, it may
challenge comparison with anything existing in Europe, or indeed in
the world,

On the other side of the Neva, opposite to the * Admirlty,” stands
the Bourse, which is also a snccessful design, though not to be eom-
pared with the other. It consists of & hall 157 ft. long by 82 ft. wide,
lighted from the roof, and from a bold semicirenlar window at each
end.  Around this hall are arranged three storeys of chambers, devoted
to the various purposes of the building. Round the outside is a peri-
style of ten colnmns on the fronts, and fourteen on the flanks, connt-
ing those of the angle twice; but they do not reach the roof, or
attempt to hide it; and on the whole, though similar in conception,
and designed by a Frenchman (Thomond), the building is far better
and more snecessful in every respeet than the Paris Bourse ; standing,
us it does, on an angle between two rivers, it makes up, with its
accompaniments, a very beantiful architectural group.

By far the greater number of the remuining buildings of St. Peters-
burgh are designed on the same principles as those on which we dusign
Regent's Park Terruces, or Marinas at onr senside watering-places.
They almost invariably have a bascment storey, rusticated anecording
to certain received patterns, and, sbove this, two storeys of equal
dimensions, adorned with a portico in the centre, of six, eight, or
twelve pillars standing on the basement, and running  throngh the
two upper storeys.  On either side of this there is a plain space, broken
only by windows, and at each end a portico similur to that in the
centre, but having two pillars less in extent. Nothing can be easier
than to design buildings necording to this recipe, the resnlt of which
is nudonbtedly imposing and effective at first sight ; but no one ever
returns to such a building o second time to try and read the thoughts
of the architect who designed it, to imbue himself with his prineiples,
No one ever dreams of revisiting these flat and monotonons masses at
varions periods of the day, or under different atmospheric changes, to
study those effects of light and shade which render a truly thonghtful
building an ever-varying scene of beauty—one the beholder NEever can
be sure he has wholly seen, and regurding which he is never satisfied
that he has mastered all the depths of thought which pervaded the
setting of every stone,

Notwithstanding this it cannot be denied that such a building as
the Etat Major is a noble and imposing pile. It is the joint produe-
tion of Rossi and Guarenghi ; and has an immense recessed amphi-
theatrical eurve in its middle, in the centre of which is an urchway
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65 fi. in diameter, and 63 ft. in height. It extends more than 1200 ft.,
measured along the chord of the are, and with a leight of 76 ft.
throughout ; while it may be added that, though there is no very great
amount of genius, there is also no symptom of vulgarity or bad taste
in the design. With such dimensions us these, a building can hardly fail
to be a grand and imposing pile ; but the merit, such as it is, is doe to
the sovereign who ordered its erection, and not to the architest who
designed it.

The same remarks apply to the Institntion des Demoiselles Nobles
by Guarenghi ; that of Military Orphans ; the Barrucks of the *Che-
valier Gardes ;" and of the varions corps of Guands and Cadets—all
gigantic piles of brick and stucco, designed with a certain grandear of
conception, but exeented with the most commonplace details ; and,
though all contributing to the magnificence of the city they adorn,
none of them worthy of commendation ns works of Art,

The Academy of Beanx Arts, designed by a Russian architect
(Kokorin), is & square, 460 ft. by 406 ft., with the wsual porticoed
fagade externully, but possessing internally a eircular courtyard of
considerable .beanty, The Library, also by s Russian (Tokoloff), is
an elerant building in the style of our Adams ; but its most wonderful
characteristic is that an edifice 252 ft. long, by 56 ft. wide, can be
made to contain upwards of 400,000 volumes, besides & large collection
of manuseripts, reading-rooms, &e.  We conld not put half that number
into one of the same cubie contents.

Of the smaller buildings, perhaps the Medical School, by Porta, is
the most elegant. Nowhere, exeept in the Archduke Michael's Palace,
are the Orders used wih such propriety.

The * Riding Houses" are a feature which, if net peculiar to
Russinn Architecture, have at least, owing to the peculinrities of the
climate, been carried to a greater extent there than snywhere else,
The great Riding House at Moscow was long famons all over Enrope
for the width of the span of its roof, and the mechanical ingennity
shown in its construction. The span of the original roof was to have
been 285 ft.,! but it is very doubtful if it was ever attempted to carry
it ont, and a less ambitions design was afterwards adopted. Guaren-
ghi’s Riding Honse at St. Petersburgh is only 86 ft. span, and is more
rearkable for a very beautifnl Dorie portico of eight columns at one
end, nnd the geneml purity and elegance of the design of the whole,
than for its mechanical ingenuity. That of the 2nd Corps of Cadets,
by an architect of the name of Charlemagne, thongh mther according
to the nsnal recipe, still, from being only one storey in height, is
among the most pleasing fagades in the capital.

! Five foct 1vss than the span of the mof of the 8t Paneras Station of the Midland
Railwny.
Viol. I1. T
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Besides the buildings jnst ennmerated, the Bank, the Foreign
Office, and the War Office, each possess some peculiarity of design, or
some different arrangement of their pillars, which is more or less effoc-
tive, but which it is almost impossible to explain without drawings ;
and none of them certainly are worthy of a place among the illustra-
tions to be selected for such a work as this. They are, in fact, all of
the same type of machine-made designs, displaying s certain amount
of taste, and a cerfain appreciation of the beauties of Classical Art,
but never rising to originality, and never displaying that amotnt of
thought indispensable to adapt the ornaments to the essential features
of the building to which they are applied ; and without which, it need
hardly be repeated, success in architectural design is nearly, #f not
wholly, impossible. -

It is rather singular that among all the buildings of St. Peters-
burgh there is not one that can be called *astylar.” Everywhere and
in every one we find Corinthian, Ionie, or Doric columns, while there
is scarcely a single instance where they are wanted, either for the
construction or the convenience of the building to which they are
attached ; while, if in any city in the world their presence could be
dispensed with, it is in one situated in such a latitude, In the climate
of Russin a bold, plain, massive facade, depending on its breaks for
its effect, and on the gronping and dressings of its openings for its
ormment, would be infinitely more appropriste; and s bold, deep
eorniciong, in such a northern climate, at all seasons, would be the
most artistic as well as the most appropriste termination to facade.

It is strange that, where a style is so essentially imported and so
exotic, no one ever thought of Florence or of Rome : and that Vicenza
and Paris should alone have fornished to St Petershureh models of
things which even these cities had only obtained at second hand.

! Thave been told by those who have | beon unable to obtain any dmwings or
sean them, that fie suite of apartnents | dimensions thet would ennbie me to juidge
destined for pubilic festivitios wiich have | bow far Ehis deseription is corrvet,  In s
recently been erected in the new Palace | far us the new palace can be jodged of
of the Kremlin, at Museow, surpasses| from photographs, it has, externilly, no
anything of the same kind in Europe for | prefensions 1o architectural excellence of
sphendour und extent. 1 have, however, | any sort,
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CHAPTER III.
REVIVAL.

THE new Musenm of St. Petersburgh is the only important building
which hos vet been erccted in Ruossia in the new Revival style of
Architecture. It is of course by a foreigner ; but this time no less a
personage than the Baron Leo von Klenze of Munich. It seems that
the Emperor Nicholas, in visiting that capital, in 1588, was so pleased
with what had been done there that he invited the Baron to St. Peters-
burgh, and commissioned him to make designs for the new Palace of
the Arts he proposed to substitute for the old Hermitage Galleries of
Catherine T1.

The site chosen was one of the finest in the city, on the banks
of the Neva, adjoining the Winter Palace on the eastward. The
building, which is now completed, measures 480 ft. from the river to
the Million Street, and 550 ft. towsrds the river, divided internally
into two courts by the picture gallery that runs acress it. One of
these courts is partially ocoupied by the grand staircase, the other is
void. Externally, each of the four faces differs somewhat in compo-
gition, though all treated with the same care. Where it hos two
storeys, it reaches 66 ft. in height ; where three, it attaing 84 ft. to
the top of the balustrade or coping. In the centre of the longer faces
the apex of the pediment is 98 ft. from the pavement. These dimen-
sions are quite sufficient for architectural effect, and it must be added
that the building is wholly free from those falsehoods of design which
ruiin so many fine structures, especially those of this capital. The
basement is plain and solid, the Order confined to the principal storey,
and above this is only an attic, ornamented with ante and pilasters,
Each storey is complete in itself, and thronghout there is that exqui-
site finish and beanty of detail which charucterises Greek Art, and
which, within certain limits, the Munich architects have learned to
apply with soch dexterity, The fanlts of design arise fromn the
trammels which the architect has thought it necessary to impose upon
himself while designing in this style. The first is the painful want of
projection in the cornices, and consequent flatness resulting from this
defect ; especially in a three-storeyed building, with an Order belonging
to one only. Wherever the Greeks used pillars, they stood free, and.

-
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S84, Ilan of the New Musuwm at 56 Pelersburgh,.  From Klenze's * Description,*

a shadow being obtained under the roof of the colonnade, a second
was not required from the upper member of the entablature ; but in
modern Domestic Architecture the case is reversed, and if shadow is
not obtained from the eornice it is found nowhere. Another equally
absurd restriction is that the arch shall on no account be employed,
though the Greeks did use arches, and with as much or more beauty
tham nrchitraves. In this instance the architect was instrocted to
incorporate in his new building a copy of the Loggie of Raphael at
Rome, which formed part of the old Hermitage. To effect this he
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had reconrse to bracketed openings, shown in Woodeut No. 269, which,
to sy the least, are affected and ungraceful, and their employment here o
miere piece of pedsntry, The most ornamental fagade is—as it should b
—that towards the river, where the effect, how-
ever, is very much marred by the glazed attic
being bronght forward to the front, and running
without a break over the open Logrie and piers
of the storey below. FEither it ought to have
been set back altogether to the wall behind the
Loggie, or the colonnade ought to have been
continuous and unbroken. Considering that this
is the northern face, where shadow is every-
thing, the best plan of treating it would have
been to place & vase or statue over each pillar,
and to break the attic back over each divigion. ZEIFMLE“:"*:"!%:;:&!{“
It must be confessed that the projections would
have looked somewhat unmeaning, but that would have been of minor
importance ; und anything is preferable to a thin glazed attic with five
openings over three, with a roof so thin as to puzzle one to find out how
it is constructed, and absolutely no projection for shadow.

Internally, the picture gallery crossing the court is arranged like

FE T TR TR D]
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0, Elevetion of & portien of the River Front, Xew Musenm, St Petersburgh.

that at Munich—a great gallery in the centre—cabinets for small
pictures on one side, and a corridor of communication on the other ;—
but this has additional meaning from the great staircase leading to it.
The picture galleries are continued along the western face, and the
whole is arranged, not only with grest judgment and artistic effect,
but also with regard to convenience.

Gireat complaints are made of want of light in some of the apart-
ments ; and it is easy to see that this must be the case, especially in
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the basement. This would be otherwise if the building stood in sunny
Greece ; but it was unpardonable to forget that it was designed for the
banks of the Neva,

In spite of these defects, the new Musenm is of all the buildings of
St, Petershureh the one which the artist will oftenest recur to, and from
the stndy of which he is more likely to improve his taste than from
any other in the capital. There is much in its design, in its armnge-
ments, and in its details, which is very beautiful, and one can only
regret that o little affectation and pedantry prevented it from being
the really satisfuctory building it otherwise might so easily have been
made.

Besides this attempt to introduce the pure Grecian style on the
banks of the Neva, the Russinns have lately followed the example of
other European nations in attempts to reprodnce their Medimval style
for ecclesinstical purposes. Already one important church has been
erected at Kieff, several in Moscow and at Novororod, one at Nen
Georgiesk, and even in St. Petersburgh this retrograde movement is
rapidly becoming important. The architects have, in fact, reached that
stage to which we had advanced before Pugin tanght us the value of
absolute falsehood ; and although no one wonld now be depeived, und
mistake a modern Muoscovite chureh for an old one, there can be little
doubt but that in the conrse of a few years they will be uble to forge
as perfectly as either English or French architects,

It is not, however, only ut home that this movement is progressing,
but wherever the Russians settle abroad they are prond to declare their
distinetive nationality, Already at Wiesbaden they have built a chureh
with its five bulbons domes and queer pendants over the doorways,
80 like the real thing that it would bardly cateh the eve at Kieff or
Moscow.

Recently, too, they have completed s still more ambitions edifice
in Paris. When first a glimpse of it is caught from near the Are de
I'Etoile, it looks like the extravagant decoration of some Parisian
Vanxhall ; but when examined close, we are not astonished to learn
thut it has really cost the 52,0000, which are said to have been lavished
upon it, nor if told that it is, to the Russian mind. a tme example of
the perfection of Feclesiastieal Architecture. This time the type has
not been the usual five-domed church, but rather the exceptional
Vasili Blanskenoy at Moscow.! As now seen in all the freshness of its
staring colours and barbarous forms, it looks more like the pagoda of
some Indian or Mexican tribe than the place of worship of a eivilised
people ; and if the Russinns really wish to impress Western Europe
with an idea that they too have progressed like other nations, they

¥+ History of Architceture,” Woodent No. 914,



Cnar, IIL RUSSIA : REVIVAL 279

m. View of the Xew Ensslan (harch, Parls.  From s Fhotograph.

would do well to repress their Tartar feelings, and keep their Mus-
covite forms of Art for the sympathies and admiration of their own
people

Among the minor monnments of the Russian capital, the most re-
markable is the pedestal of the statue of Peter the Great ;—a single block
of stone, weighing, it is said, 1500 tons, and which, with very slight aid
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from the chisel, forms one of the hest pedestals for a statne in the world.
Its effect is, however, very much lost by being placed in so immense s
space as that in which it now stands, and where there are no objects
to give u true seale of its size. In a courtyard or smaller pinzea of
any sort, its dimensions would be ten times more effective.

Another monument of the same class is the monolithic colomn
erected to the memory of the Emperor Alexander by his successor.
It is the finest monolithie shaft erected in modern times, being rather
more than 80 fo. in length, with a diameter of nearly 10 fi. The
original length of the block when quarried was 102 ft,, but the
Chevalier de Montferrand eut off some 20 ft., not becanse it was either
too long or too heavy to raise, but becanse without this sbbrevistion
its proportions would not have been those of a correct Roman Dorie
shaft ! Worthy of the architect of St. Tsaac’s! A man with a spark
of originality or genins would have made it a polygon, or designed a
capital to suit any dinmeter, There were fifty ways in which the
diffienlty could have been wob over: but this noble monolith was
truneated in deference to the proportion of pillars which the Romans
had invented and nsed for totally different. purposes?  Snch ru'es also
decide the fate of every modern building : and with such fetters us these
the genins of modern artists is weighed to the duost,

It requires very little knowledge of the history of Architecture in
modern times to feel assured that the Russians will never attain to
anything great or good in Art by cither of the processes by which
they have hitherto attempted it. They never will create a style
snitable to their wants by employing second-class foreign artists to
repeat on the shores of the Neva designs only appropriate to those
of the Seine or the Tiber. Still less are they likely to succeed by
encournging native aspimnts to reproduce in all its detajls the style
of the Middle Ages, though no doubt that has n certain degree of
fitness, and s interesting from its archwological value. All the
examples, however, are on so small a scale as bardly to come within
the definition of architectural monuments ; and the ornaments applied
to them are so rode and so clumsy that not one is worthy of being
repeated, still less of being maguified 80 as to make an old Russian
chapel or its details suited to the extended wants of modern times.

There is still, however, one path that seems open to the Russisn
urchitects, and which, if followed steadily, might lead to the most
satisfactory results. S, Sophia, at Constantinople, is practically the
parent church of the Russian faith ; and the interior of 8t. Sophia is

! Even ns it pow stands, it is said to triumph of modern mechanieal akill; it
have cost more than 400,0000, ; and as it may therefore be mntioned that each of
weighs about 400 tons, it cost nearly 10001, | the tubes of the Menai Bridge weighed,
per ton,  The raising of the monelith and | aa raised, abont 2000 tona,
placing it wpright wns celobrated as o
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probubly the most beautiful yet erected for the performance of the
Christian ritual. With the experience we have since acquired, it
could easily be improved, and o third or fourth edition of this church,
on either a larger or smaller scale, but carried out with a well-defined
aim of producing the best possible interior for a Christian chureh,
mizght and onght to result in something more perfect and more bean-
tiful than anything of its elass the world has vet seen! Bt Sophia
has another advantage for such a purpose,—it has no external decora-
tive arrangements ; and the architect is therefore left, in reproducing
it, to apply whatever he thinks most elegant or most appropriate, Tt
could easily be carried out with five domes externally, or any other
more appropriste Russian peculiarity, There is, in fact, & new field of
discovery in this direction that might lead to the happiest results, if
the Russians are capable of availing themselves of jt. They certainly
have been following o totally mistaken path ever since the intro-
duction of the Renaissance styles, with the most unsatisfactory results,
It therefore remains for them to show whether this has been only o
passing delusion, or whether they are really capable of anything more
original or more artistic than has been formed by their works up to the
present time,

! Even the Turk-, in designing their mosques, have done wonders with this
madel : why should not the Russions bo equally successful in applying its forms to
Elwir churches, fur which they were originally invented 7
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CHAPTER IYV.
RECENT ARCHITECTURE IN RUSSIA.

[Tae peculiar constitution of society in the vast Russian empire, and
its nnfavourable geographical position, do not yet admit of the advance
of Art, even in the chief cities, on anything like a parallel line with its
progress in the other important countries of Europe. Architecture in
recent years has not assumed any novel attitude in St. Petersborgh or
Moscow ; fairly good Ttalian has been the mle for the greater works,
and the local colour which has not unfrequently come to be introduced
has been, as in previous times, nothing more than the assertion of a
spirit of semi-Oriental magniloquence which is very natural in the
circnmstances, The spread of the new principle which is identified
with the cnltivation of popular Art has, however, reached Russis in &
peculinr way, and is considered to be making satisfactory progress.
The accomplished lady who shares the throne of Alexander the Third
is said to have been the promoter of the change. Having been trained
in Art by her father—who, before he became King of Denmurk, was &
professional artist—the Empress has been able to see, and to persuade
her Consort, that the social and indeed political value of the artistic life

_of a nation i3 no small matter ; and doring the last twenty years,

accordingly, the Imperial pair have devoted a fair share of their leisare
and their private means to the accumulation of musenms of academical
and industrial art, which already almost fill the varions palaces at their
command. Schools of Decorative Art have also been established); and
very recently a patriotic connoissenr has manifested his enlightened
liberality by bequesthing, for the special purpose of promoting industrial
craftsmanship in the Bmpire, the munificent sum of a million in English
money, which, it is understood, will to some extent be devoted to
the establishment of a central school of the Decorative Arts, whereby to
combine together the provineial schools and musenms for properly
organised operations. A new Society of Artists has also been recently
founded under the patronage of the Czar and Czarina, which, slthongh
it may be disconraged by the old-fashioned Academy of Fine Arts ab
§t. Petershurgh, will probably effect much good, especially as it not only
takes up liberal ground generally, but exerts itself in the special direction
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of promoting roving exhibitions for the benefit of the provincial towns.
All this, if correctly reported, may be considered to constitute o particn-
larly interesting illustration of the influence of the movement of 1851,
and of the incalenlable value that may be atiributed to the civilising
influence of popular art, Even in the frost-bound North the artist will
be u king when the soldier’s ocoupation'’s gone.—En, ]
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BOOK VIII.

INDIA AND TURKEY.

INDIA.

INTRODUCTION.

THERE is perhaps no cirenmstance connected with the history of the
Rennissance styles of Architecture so remarkable as the universality
of their extension, for not only have they conquered and retained
possession of Europe for the last three centurics, but they have now
uttained to undisputed sway on the Bosphorus, have nearly obliterated
all the native styles of India, and may eventually extend into (China
and Japan. In addition to their Eastern conquests, the whole of
the New World patnrally fell under their sway; for, ss there was
not in these countries any origiral style to displace, the European
colonists introduced, a8 a matter of course, the forms of Art they were
in the habit of employing in their own homes, 8o complete, indeed,
has this extension been, that, if we except the yet uninflnenced
conntries of China and Japan, it is not, perhaps, too much to assert
that nine-tenths of the civilised inhabitants of the globe employ thosa
styles of Architecture which were revived in Europe in the fifteenth
century, or styles growing out of these, but carried out on the mis-
taken principles first introduced at that period.

In the previous chapters of thiz volume the steps have been traced
by which Italy, France, Spain, and England were gradnally induced
to adopt this fashion of Art; it has been shown how it penetrated
into Germany, Scandinavia, and Russia ; and it has also been attempted
to elucidate the canses which led to this strange revolution in the arts
of design. It will not be necessary again to allude to these investi-
gations in order to explain the reasons or the mode of its introdnction
in the East, as these are simple in the extreme, and lie on the surface ;
the one great cause being the influence of a dominant race, and the
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natural desire on the part of the subject people to imitate the manuer
and adopt the arts of the conguering strungers. It is so natural that
this should be the case, that it is hardly neeessary to iusist more folly
npon the point. But it requires some knowledoe of the unsympa-
thising intolerunce which the Spaniards and the Portuguese possess in
common with the Anglo-Szon races, to understand why they shonld
insiat on earrying with them wherever they zo the habits and customs
of other and uncongenial climes ; and it is also indispensable to bear
in mind how little real sympathy any of these colonising races had
with Art in any of its forms, in order to appreciste the contempt in
which they have always held the arts of the conquered people, and
the destruction of all that is beantiful which has followed their foot-
steps wherever they have gone.

With the knowledge we possess of the tastes of our conntrymen, it
is mo matter of wonder that they should have earvied with them their
great principle of getting the greatest possible amount of accommodu-
tion ot the lzst possible expense—thongh at firsb sight it does appear
strange, that people g0 sensitively alive ns the Eastern nations have
shown themselves to all the refinements of Art, shonld at once have
abandoned their own, to follow our fashions. When, however, we find
the surtont-coat and tight-fitting garments of the West in possession
of the streets of Constuntinople, superseding their own beantiful eos-
tume, we onght not to be sarprised at the * Orders ™ being introduced
simultaneonsly : and when native princes in India clothed their armics
so as to make them caricatures of Enropean infantry, it was impossible
that they should escape the architectural contagion also. It may be
sud, but it is only too true, that wherever the round hat of the
European is seen, there the * Orders” follow eventually, thongh, for
some climates and for some purposes, the one is just as ungraceful and
unsnitable as the other,

Had the French ever colonised the East, their artistic instincts
might have led to a different result ; bnt as the inartistic races of
mankind seem the only people capable of colonisation, we mnst be
content with the facts as they stand, and can only record the progress
of the flood-tide of bad Art as we find it.
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CHAPTER I
THE PORTUGUESE.

In the year 1497 the Portuguese, under Vaseo de Gama, first
passed the Cape of Good Hope, and the following season Innded b
Calicut, in Malabar, In 1510, Albnguerque besieged and took Goa,
and established it as the eapital of the Portugnese possessions in India,
For more than  century it continued to be the principal seat of their
power, and became, in consequence, the most important and  most
prosperous of the European cities of the Easst. During this period it
wis visited and rendered illustrious by the teaching of St. Franeis
Xavier, one of the noblest and most devoted apostles of the Gospel in
the East. It was also during this period of prosperity that those
churches and convents were ereoted which now ulone remain to mark
the site of the deserted city, and entitle it to notice in history of
Architectore.

Either in consequence of the inereased size of the vessols used ab
the present day, or because of the silting-up of the river in front of the
town, the seat of Government was moved more than a century ago to
Panjim, lower down the river, and the old capital left in its presant
state of desolation. It is still, however, the nominal seat of the bishop
and the religions capital of Portuguese India, and its chorches nre
still kept in u toleruble state of repair, though the town does not
possess a single secular habitation beyond the wretched hnts of 8 fow
native settlers,

Of the churches, five are of the first class—buildings from 800 to
400 ft. in length, with naves 45 and 50 ft. wide, and with aisles,
transepts, and all the accompaniments to be found in Cinguecento
cathedrals of important cities in Europe ; but, without any exception,
they are in a style of At entirely destructive of any effect they might
produce, either from their dimensions or the materinls of which they
are composed. The Portnguese, it appears, brought no architects
with them to Indis, and the priests, to whom the superintendence of
these buildings seems to have been intrusted, were probably better
versed in the Legenda Aurea than in the works of Vitruvins—at least,

* ! Five years after the fall of Granada.
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their ignorance of the Orders, und of the principles of Classic desion,
produced the most wonderful effects, and certainly not with a tendency
towards either pority or Deanty. To this we must add, that the
material is the course laterite rock on which they stand, and neces-
sarily covered with plaster; all the details have been moulded by
nutive artificers, more ignoraut, of course, than their employers;
while three centuries of white and yellow wash have ong ago oblite-
rated any sharpuess or cleverness of execution they may once have
possessed. It will be essily understood that, from all these canses
combined, s resalt has been produced as tasteless and as unsatisfactory
as can well be coneeived.

Parhaps the church in Europe most like those at Goa is that of
St. Michael, at Munich (Woodent No. 221). They possess the same
vastness and the same air of grandenr, but the same painful jumble
of ill-ddesigned details and incongruous parts which mar the effect of
that otherwise noble chnreh.

The cloisters attached to these churches are generally more plessing
objects.  An arcaded court, in a hot climate, must be very defective in
design if it fails altogether in architectural effect 3 and some of these
at Gon are really rich in ornament, being copied from such arcades as
those of the Lupiana, for instance (Woodcut No. 89) ; but they, too,
have lost much of thelr original effect from the repeated costs of
whitewash with which they have been covered.

The smaller churches, the Arsenal, and some remaing of publie
buildings now deserted, which still exist in Goa, all show the same
total want of artistic treatment which marks the design of the greater
churches. By what practically amounts almost to u reductio ad absurdum,
they prove the difficulty of producing a satisfactory design in this style
without o rigid adherence to the original types, or without a know-
ledge of constructive propriety, and an elegunce of taste, which are not
to be looked for among the amateur architects of remote colonies,

At Macao, which only fell into the hands of the Portuguese in
1586, they showed even less taste than at Gos. The former city
never was so rich or so important as the latter, and never acquired
any religious sanctity, Its only really important architectural feature
is the fagade of the Jesuits' church. The design for this was evi-
dently procured from Europe, and is characterised by the exuberant
richness of detail which that society have always displayed in their
churches ; but in this instance the taste of the whole design is better
and purer than nsual, and the effect is considerably heightened by the
whole being executed in gramite, with o neatness and precision which
only the Chinese are capable of attaining. It is now in rnins, and the
sombre grey tint that pervades the whole, combined with the singn-
larity of finding such & fagade in such o locality, renders it one of the
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most plessing fragments of Chureh Architecture in the Fast; and it
is the only bonilding in Maeao of ite class that is worthy of minute
notice in an architectnral point of view. : [

At Bombay nothing remained of the Portugnese but the fortifica-
tions, which have recently been pulled down ; nor have any buildings
girvived at Demaun or Calient which are worthy of notice. From
the few specimens of Art with which they have adorned their own
conntry, in Europe, this should not excite surprise ; on the contrary,
the wonder is that they shonld have done so much as we find at Goa,
rather than that they should have done it so badly ; and we might
have expected to find even fewer buildings in the remote factories
which they occupied during the brief period of their dominant career
in the Fast,
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CHAPTER II.
THE SPANTARDS, DUTCH, AND FRENCH.

Tae Spaniards have done far less, in an architectural sense, at
Manilla than even the Portuguese at Macao, and, as might be expected,
the Dutch have done very little in their settlements. Their churches,
which are few and far between, are of the worst class of meeting-
honse architecture, and Batavia does not contain one single eivil
edifice of any architectural importance,

The only exception 1T know to these somewhat sweeping assertions
is carions and characteristic. The carlier settlers in India felt them-
gelves so completely expatristed and cut off from intercourse with
Europe, that they adopted many of the habits and feelings of the
people among whom they were dwelling. Among other peculiarities
they seem to have been seized with s manin for sepulchral magni-
ficenee ; and at Ahmedabad, Surat, and other early settlements on the
West Const, we find Duteh and Eoglish tombs of the 17th century
which rival in dimensions snd are similar in form to those of the
Mahommedan princes of the day. It is true, when closely looked into,
their details will not bear examination. Their builders bhad a notion
that pillars should be round, and arches cireular, and o bazy reminis-
cence of the Orders; but they could not draw them, and the natives
could not realise what was wanted from imperfect verbal instructions.
The consequence is, we find domes supported on twelve pillars of no
style whatever, and native details mixed with something which has
no name, in & manner that is perplexing, though often picturesque.
Being all in brickwork and stucco, most of them are now falling to
ruin ; but Sir George Oxenden’s (died 1668) is still kept in repair, and
would make a sensation in Kensal Green; but some of the others,
especinlly the older omes, are in better taste, and approach more
nearly the native models from which they were all more or less
copied,

Europeans were then a small and dependent community, and were
content to copy the manners and arts of the natives, who were then
saperior in rank and in power. The process has been since then
entirely reversed ; we are now in the position of the rulers of India in

VOL. 1L u
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those davs, and the natives have unfortunately taken to copying us
and onr arts, a8 we adopted their habits and copied their arts when
we first settled in their conuntry,

The French probably would have donme better than the other
colonists, if their dominion had lasted loneer and been more stable ;
but they never have been fairly settled in Indin so as to allow of
any real development of their taste. Still, Chandernagore wasg, or
waz to have been, adorned with handsome |-|I|I'|[L' edifices, which, how-
ever, do not now exist ; nnd though Pondicherry iz one of the nentest

o Dulch Tombs, Surat—Sir Geo. Onenden's on the

left. From a Photograph.

and best laid ont cities in India, it has no important public buildings,
and, except the citadel (now destroyed), never seems to have had any.
Chorch-bnilding  was not, of course, a lmxnry they were likely Eu
indolge in, and, conscquently, in none of their S(-Ltl;_'l:!lr.'ritﬁ are L'!u_-rc
any ecclesiastical edifices worthy of mention.

The one point in common between these three nations and the
[‘un.ugul_:sr was that, when fu.irl}' sobtled as communities, wherever
and whatever they built was in the so-called [talian sivie, exeepting,
of conrse, the early tomnbs just alluded to. All the wim{q.wra and dm:a

of their buildings have the nsual dressing and pediments ; and where-
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ever a pillar is introduced, it was copied, or supposed to be, from
Virnola, or some Itolian text-work. Through their influence, the
Orders became so far naturalized that they have been sdopted every-
where—as we shall presently see—by the nations in all those coun-
tries in which Enropeans have settled, to the almost entire supersession
of the native styles of Art
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CHAPTER IIIL
THE ENGLISH.

Owrxg to the greater extent of their dominion, and its longer
duration, the English have built more in Indis than all the other
European nations together ; and, probably owing to the late period at
which most of their buildings have been executed, it may perhaps be
suid that they have built better; but till after the first decade of this
century their style was the same as that of the other nations men-
tioned above. About thirty years ago the Anglo-Tndians passed
throngh the Grecian-Dorie style of Art. During its continnance a
Town-hall was erected at Bombay, a Mint at Calentta, a Palace at
Morshedabad, and sundry smaller edifices in  various parts of the
conntry. In all these an enormons mumber of correct Doric pillars,
copied from Stmarts ¢ Athens, were built np as mere ornaments, and
generally 50 08 to obstrnet ventilation, without keeping out the heat,
and arranged in such a manner as to be as unlike a troly Grecian
design a8 was possible with such correet details,

Sinee that time the Gothic stage has been attained. It commenced
with the Calentta Cathedml, built in the Strawberry Hill form of
Gothic Art, and is now being introduced in churches all over the land ;
but these last are generally merely correct copies of parish churches in
this country, and as such totally nnsuited to the climate.

If nsed with freedom and taste, no style might be better adapted
for Tndian use than Gothic ; but in order to apply it there, the aisles
of & church must be placed outside, the trcery must be donble and
fitted with Venctians, and varions changes in arrangement must be
made which unfortunately the purist cannot tolerate, and the conse-
quence is, they are worse off for a style of church-building now than
before the introduction of the Gothic style.

The fact is, the Anglo-Indians have compressed into fifty years the
experience we have spread over two centuries ; but they do not show
more symptoms of approaching the common-sense stage of Art than hus
hitherto been apparent in the mother country, thongh Architecture
(especially its domestic form) is so vitally important an element of
existence in that climate, that, if they once make the discovery that
common sense, guided by taste, is really the foundution of Architec-
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tural Art, it is possible that we may again be taught many things, as
we bave been before, by the tasteful wisdomy of the fur East.

CALOUTTA.

The Government House st Caleutta is the prinvipal edifice erected
by the English in Indis durving the first period indicated above. The
idea of the design was copied from Keddlestone (Womdent No, 192),
and was a singularly happy one for the purpose. It consists of four
detached portions appropriated to the private spartments, and joined
by semicircular galleries to the central mass containing the state-rooms
of the Palace—an srangement combining convenience with perfect
ventilation, and espable of being treated with very considerable archi-
tectural effect ; all which has been fairly taken advantage of. The
principal defect (us it now stands) is that of being too low ; but it
must be borne in mind that when erected it stood alone, and the tall
honses around, which dwarf it now, were all erected gince, Its effect
is also marred by the solecism of the Order running throngh two
storeys, while standing on & low basement. If this might be tolerated
in the centre, under the dome, it was inexcusable in the wings, where
it throws an air of falsity and straining ufter effect over what other-
wise would be a very truthful design ; but, taken altogether, there are
few modern palaces of its class either more appropriate in design, or
more effective in their architectural arrangement and play of light and
shade, than this residence of the Governor-General of India.

The Town-hall, situated near the Government Hounse, iz a building
imposing from its mass and the simplicity of its outline, but is too
commonplace in its design to produce the effect due to its other
qualities. It contains two great halls, ranged one over the other,
each lighted by a range of side windows; and then, by the nsnal
expedient of o Doric portico in the middle of each front, running
through the two storeys, tries to look like a grand edifice without any
floor in its centre.

Of late years several very important public boildings have been
erected in Calontta, such as the Martinidre, the Metealfe Hall, the
Colleges, &c. ; but they are all according to the usnal recipe of English
public buildings—a portico of six or eight columns in the centre run-
ning through the two or three storeys as the case may be ; a lesser one
on each end ; and a plain curtain with ranges of unadorned windows,
connecting the larger with the lesser porticoes. Nothing ecan well
be more unsnited to the climate, or more commonplace in design ;
but it is the misfortune of Calentta that her Architecture is done
by amateurs—generally military engineers—who have never thought
of the subject till called upon to sct, and who fancy that a few hours'
thonght and a couple of days’drawing is sufficient to elaborate an
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important architectural design. It is scarcely necessary to add any
criticismn on the resnlt : for nothing either great or good wos ever
yet produced without far more labour and thought than have been
(‘_Ill..lltll_‘l.f on these erections,

The churches in Calentta are not more sutlsfuctlm' than the other
public buildings, except that the older examples, having no pretensions
to being other than they are, please, in consequence, to the extent to
which their dimensions and théir ornumentation entitle them. They
are merely square halls, sometimes with mnges of pillars in their
centre to support the roof, where the span is such as to require their

ST
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introduction, and with pillared porticoes outside to protect their walls
and windows from the sun, and they generally have steeples of the
form nsually adopted in this country in the last century.

The late Bishop Wilson was the first to intimate discontent with
this state of things, and he determined, like some of his English
brethren, to wipe the stain of Pamunism from the Architecture of the
Church. He determined therefore to erect s proper Gothic Cathedral
in the metropolitan city. To carry this ont, he chose as his architect
the lute Colonel Forbes, of the Bengal Engineers, o man of infinite
talent, but who, like all his brother officers, fancied that Architecture



Uuar, 1L

INDIA : THE ENGLISH.

.

Tuterlor View of the Cathedral st Caleuita,

From Bisbop Wikson's * Life."

was the simplest and most easily learnt of the Aris, instead of being
one of the most difficult, and requiring the longest and most exclusive

stndy.!

As it was, the Bishop shared his delusion in this respect, and

they produced hetween them a boilding in u style such ns has not been
seen in this conntry gince the Pence of Paris,
The Cuthedral consists of a large sgnare hall without aisles or

! Every one knows the wslory of the
hostess of an evoning muosieal party who,
in despair ot the nbsenee of her @ primo
flnuto,” turned to one of ler guests, and
asked him if he conld play on the German
flute: to which he meplied that, never
havinge tried, he did not koow, bat had no
objectirn to make tho attempt now if they
would bring him an in=troment. This
nppenrs ridieulous, but it 8 oot hall s
much so o8 nttempling Architeoture with-
out long previous tmining. Any man
with o good ear may teach limeel! mosic
or, With a speainl feeling for enlour or form,
may acquire considerable proficleney in
dmwing or painting.  What s principally
required for musie, painting, or soulpture,
is an inonte methetio fuenlty, The archi-

toct must prssess this aleo, bat in addition
tor this he miusl be s mathematician and a
mechanic, he must possess a knowledgo
of eonsiruction and materials, he must
know how most couveniently to provide
for the purposes of lila IllJi.lLliI::_:E. anid how
alen to express them most artistically.
He musf, in short, bave all the msthetic
feelings required for the exereise of other
aris, bot, in addition to this, a great deal
more which ecannot be aequired by in-
toition, bot must be the resnlt of o life-
lomg study. More than this, ho must
know how to combine the technie with
the methetio elementa of his design with-
out giving undoe predominance to either.
Is nll this easy ?
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transepts. The roof is fut (or rather was, for it has been somewhat
altered sinee), and supported by a disgonally-trussed beam, such as we
use in ruilway stations. At one end is & porch called & narthex, but
which, in fact, is a library ; and between it and the church a steeple of
very commonplace degign riges through the roof.

The only ornament of the exterior is a4 mnge of lean buttresses,
between which were tall windows filled with wooden tracery of the
Perpendicular Order ; but these, instead of painted glass, ame dis-
figured with green painted Louvre boards to keep ont the sun. We
have done strange things in this country, but nothing quite so bad
as that. It entirely fails as a Gothic reproduction; for, ns we per-
fectly understand now, a few ill-drawn (iothic details are not in them-
selves sufficient to entitle a building to be rnked among the revivals
of Mediseval Art. The worst feature, however, is that of being
entirely unsuited to the climate, having neither veranduhs for shade,
nor proper windows for ventilation ; nor do its arrangements satisfy
any of the requirements of the eeclesiologist of the present day.

The Fort Church is a better specimen of the art, but it is only a
copy of the chapel in York Place, Edinburgh, and that is a copy from
Sk Mary's, Beverley ; and thongh it has deteriorated at each remove,
and the details of the Calentta Church wonld shock our present eriticnl
eves, it was, at the time it was buoilt, the best thing of its class that
had been done in India.

As mentioned above, several station churches have recently been
erected, which might pass for English parish churches when seen at a
distance ; bat no architeet has approached the problem of designing
a church specially snited to the climate, thongh the freedom from
trammels, and the immense variety of details in Gothic Art, lend
themselves most ensily to such a purpose in that elimate.

In g0 far as the system of ornamented construction is concerned, the
Suracenic style is identical with the Gothie : both nsed pointed arches,
clustered piers, vanlted roofs, and they claim other features in common.
The most striking and specific difference is that the one uses domes
where the other introduces spires ; but s in most cases these features
are merely external ornaments, there is no reason why the architects
in both styles shonld not adhere to their own pecnlinr forms, while
adopting, when expedient, the principles of the other,

As the Saracenic has been so completely adapted to the climate,
there seems no reason why the Gothic should not be so also: but it
must be by thinking, not by copying, that this can be effected, Nine-
tenths of the mechanical arrangements of our churches were introdueed
to guard ainst eold and the roughness of the climate, leaving one-
tenth for ventilation or to avoid over-heating. In Indin exactly the
reverse is the case : nine-tenths must be specially designed to protect
the congregation from the heat, and very little attention need be paid to
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the danger of cold or storms. Seeing how perfectly the Sarscenic
style, which is so nearly identical, hos met and conquered these
diffienlties, the same thing could now be done far more casily with
the Gothie; but unfortunately it has not hitherto been looked ut
from this point of view, consequently none of our churches in India
can be considered as even moderately successful. Tnstead of setting
their minds earnestly to the task, the English have been content to
carry with them into India the strange creed of their native country,
*“that Archmology is Architecture ;™ and when they Lave set up an
accurite model of some old church which adorns some rural village
in the Midland Counties, they fondly fancy that they have satisfied
all that is required of a true architect in designing a Protestant place
of worship suited to o tropical climate and the refined exigencies of
the nineteenth century.

The most correct Gothic building yvet erected in India is the
College at Benares, designed by the late Captain Kittoe, who, thongh
not educated as an architect, had more enthnsissm for the art than
most men, and had devoted many years of his life to its study in
India and elsewhere ; he was consequently in a position to do better
than most of his brother officers ; but he had not sufficient command
of the details of the style to adapt them to the new circumstances,
and his college is from this canse n failure, both as an artistic design
and as a untilitarian building. The result of this is that it has been
subsequently so altered that its Gothic character has nearly dis-
appeared, withont acquiring those qualities which ought primarily to
have guided the architect in his design.

It is very difficnlt to guess what may be the future of Architecture
in India. It will hardly be in the direction of Gothic, except for
churches ; but there other feelings than those that guide the progress
of Art may interfere. In civil buildings the Saracenic is practically
0 like Gothic that it will probably be preferred where that class of
detail and that amount of ornament is wanted. Already several
attempts have been ‘made to introduce it into public buildings, but
genernlly by persons who had acquired only a very superficial know-
ledge of the style from Daniel’'s prints or recent photographs. To
adapt it really to any new purpose requires a far more intricate know-
ledge of its principles than any of those who have tried their hands
at it in India have been found to possess. The designs hitherto prof-
fered or executed would Jook very well as the back scene of o theatre,
or a model at Cremorne or the Crystal Palace, but are not serious art,
or likely ever to become worthy of that name. A far more hopeful
sign is the style adopted in some of the new buildings at Bombay.
During the American war fabulons fortunes were realised there from
the rise in the price of cotton. The old fortifications of the city were
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pulled down, new streets and boulevards were laid ont, and buildings
commenced in the new city in o style of magnificence unknown up to
that date in British Indin. Many of these, too, consist only of
arcaded storeys superimposed one on another, with only such ornament
as is required to accentuate the coustruction ; and when pillars are
introduced it is only when their employment is more convenient than
that of an arch. Owing to the sadden revulsion that took place when
the civil war in America eeased, many of these buildings are not yeb
finished, or at least only photographs of them, with the geaffold np,
huve reached this country. But enough can be gathered from them
to feel sure that if our countrymen have only the courage to andhere to
this common-sense style and forget Gothic and Saracenic fancies, they
will soon sccomplish something very good ; and with the dimensions
and light and shade which the climate demands, our Indian cities may
become objects of which we may be prond.

An equally good resnlt has been attained st Hongkong, where
a similar style of architecture has been introduced, and where the
superior style of workmanship of the Chinese, combined with the
extreme beauty of the sitmation, have rendered the external aspect
of that city equal to anything known in Burope. Neither Genoa nor
Naples can compare with it architecturally, though in cutward form
they resemble it, especially the former.

With sach results, and with o climate demanding architectural
forms and display, there is hope that something good may be done,
provided the pitfalls can be obviated which have proved the ruin of
the Art in Europe. This progress, however, it must be observed, has
only been attained in the private buildings and residences of the
merchants and civilians. In Bombay these were till recently gene-
rally only magnified bungalows, with sloping tiled roofs and wooden
verandahs ; in Madras they were and are o little bebter, bat too gene-
rally without any architectural pretensions ; in Bengal they were
geldom without their verandih of pillars in one of the Italian Orders,
and with cornices and window-dressings in the same style.

In Calentta the houses are generally square blocks, at least two,
generally three storeys in height, always standing alone in what are
called compounds, or courts adorned with gardens and surrounded
by the domestic offices. Each house is n separate design by itself,
and towards the south is always covered by deep verandahs, gene-
rally arcaded in the basement, with pillars above, which are closed
to half their height, from above, by green Venetian blinds, which
are fived as part of the structure. The dimensions of these fagades are
about those of the best Venetian palaces. The Grimani, for instance,
both in dimensions and armngement, would range perfectly with the
ordinary run of Caleutta houses, though, slus! none of them conld
spproach it in design. They also possess, when of three storeys, the
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advantage pointed out in speaking of Italian palaces, of having the
third storey of equal height to the lower two, i

The consequence of all this is, that, although the pillars are spaced
six or even eight or ten dismeters apart, and support only wooden
architraves, though the whole is only brick covered with stucco, and
thongh the details are generally badly drawn and frequently misap-
plied, still the effect of the whole is eminently palatial and satisfactory.

In fact, with these dimensions, with their appropristeness, their
ornamental detail, and the amount of thonght bestowed on each sepa-
mite design, it would be vearly impossible it should be otherwise.
They are, in fact, nothing bhut what they pretend to be; and when
this is the ease it is far more difficult to do wrong than it is to do
right according to the system of design in vogue in this country.

Now that arcades are very generally introduneed instead of pillars,
and better details and more perfect construction are everywhere to be
seen, and have already altered the aspect not only of Bombay and
Calentta but of other Eastern cities, we may look forward with some
confidence to o day when other places may be dignified by the title of
* Cities of Palaces,” to which in former days Calentta alome not
unjnstly aspived.
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CHAPTER 1IV.
NATIVE ARCHITECTURE IN INDIA.

I't was nob to be expected that any artistic fashion could for so long
a period be practised by the comquering race without the subject
people adopting it in some form or other, and trying to apply it to
their own purposes.  Unfortunately, since the world began it has been
the curse of all conguest that the conguered people can neither emu-
late the virtues nor rise to the level of their masters, while they are
prone to ape their fashions, and, in copying, to exnggerate their vices.

India has been no exception to this role ; and it wonld be diffienit,
in modern times at least, to find anything much more contemptible
than the tawdry imitations of a European Court which we onmselves
set up ot Lucknow, coupled as it was with & sensuality and eorruption
which can only exist under an Asiatic sun.  Althongh it was here
that the Eastern form of the Italian Rensissance bloomed in all its
absurdities, it was not here that it firt took root. Our empire and
our infloenee commenced in the Carnatie, long before it practically
extended to Bengal ; and it is ut Tunjore, Trichinopoly, and the other
cities of the south, that the natives first tried what they conld do in
the styles of Alberti and Michael Angelo,

One of the most remarkable examples of this is to be found at
Tanjore.  As you approach the town yon see two great pagoda
forms towering over all the rest, nearly equal in dimensions, snd not
nnlike each other in form. The one is the grand old temple represented
in Woodent No. 1045 in the * History of Architectore' : the other is
portion of the Palace, and, on o nearer examination, is found to be
made up of Italinn balusters, some attenmated, some stumpy, inter-
mixed with pillars and pilasters of the most hideons shapes, but all
meant for Italian, and mixed ap with Hindoo gods and goddesses, and
little seraps of native Architecture peeping out here and thers, so as
to make np a whole so inexpressibly Indicrous and bad, that one
hardly knows whether to langh or be angry. At firt sight it appears
difficult to understand what state of affairs could have brought about
snch a combination us this; but if any one wanted to understand
thoronghly the state of the native mind ot the time this pagoda
palsce was erected, he conld nowhere find o better illustration, There
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is here that persistent adherence to their ancient forms and feelings in
all essentisls wlich characterises everything native, merely varnished
over with a tawdry film of European civilisation which they neither
fuel nor understand.

What was done st Tanjore only faintly foreshadowed what took
place at Lucknow. Our power was too early established in the south,
and the destruction of the pative dynssties too complete, to allow of
uny great development of sny sort in their dependent state. The
most powerful of sonthern native princes, the so-called Nawaunb of
the Carnatic, was brought into Madrs itself, where he erected a huge
formless pile, in which he and his descendants now live, but withont
the mesns of indulging in any architectuml vagaries.

The kingdom of Oude was one of our next creations. From the
importance of their relative position its sovercigns wore from the
earliest date protected by ug, which means that they were relisved,
¢ not from all the cares, at least from all the responsibilities of
government ; and, with the indolence natnral to the Indian charncter,
and the temptations incident to an Eastern Court, left to gpend in
debanchery and ecorruption the enormons revenues placed st their
disposal. The result might easily have been foreseen, Things went
on from bad to worse, till the nuisance became intolerable, and was
summarily put an end to by the daring injustice of Lord Dalhousic’s
policy.

One of the earlist buildings of importance at Lucknow, in the
Ttalian style, is the Mansion of Constantia,' built by General Martin,®
us o residence for himself.

The General was apparently his own architeet, and has produced
a design somewhat fantastic in arrangement, which sins against most
of the tles of pure Palladian Art to an extent that wonld not be
pardonable except in such a climate and under the peenliar cirenm-
stances in which it was erected. Notwithstanding this there is some-
thing very striking in the great cenibral tower, rising from u sueces-
sion of termced roofs one over the other, and under which are a series
of halls gronped internally so as produce the most pleasing effects,
while their arrangement was ab the same time that mest snitable to

! By ealled apparently from the motto | of Pandicherry, and joined the English
# Labore of Comstantin,” adopted by the | service, in which be mse to the mok of
General, and writton up in front of his | General.  He left the groater purt of his
hinse, | immense forune to found educational

* Goneral Martin was born st Lywns in | establishments at Lywns, Calcutta, and
1732, and died st Lucknow 1800. He | Lucknow: bot, nwing to the logth of his
sommeneel his coresr ns & private soldier | will, and lis baving dmwn it up i lf,
in the French army; but, in consequens - | in bad English, the principal part of his
of Lally's severity, deserted ot the stege | monvy hos been wusted in law expenses.
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the climate. The sky-line is everywhere broken by little kiosks, not
perhaps in the best taste, but pleasing from their situstion, and appro-
priate in the vicinity of a town so full of such ornaments us the uity
in whose provimity it is situated. Taken altogether, it is a far more
reasonable edifice than the rival eapriccio of Beckford, st Font-
hill ; and if its defails had been purer, and some of those solecisms
nvoided which an amateur architect is sure to fall into, it really does
contain the germ of & very beautiful design.

The founder of the mansion lies beneath in a dimly-lighted vanlted
chamber in the basement of the great tower. His tomb is a simple

a7 View of the Manitniere, Licknow, From s Platograph,

plain sarcophagus, standing on the floor, and at each angle . grenadier
in full nniform stands with arms reversed, in an attitude of erief, as if
mournmg over the fall of his master. The exeontion of the monu-
ment, like everything about the place, is bad, but the conception is one
of he finest that has yet been hit upon for a soldier's grave.

This mansion is now fast falling to ruins, and a bailding of stuccoed
brick is by no means a pleasing abject in decay ; but when new it
must have been very striking, At all events, its effect on the Oude
sovercigns was most remarkable.  For although their tombs, their
mosques, and imambarrabs were still crected in the debased Saracenic
style then prevalent, all the paluces of Lucknow were henceforth
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erected in this psendo-Ttalian style. The Furrah Buksh, the Chutter
Munsil, and numerous other buildings, display all the guaint pictu-
resque irregularity of the age of Francis 1., combined with more
strange details than are to be found in the buildings of Henri IV.
These were far surpassed in grotesqueness by the Kaiser Bagh, the
residence of the late king. This consisted of s great square of build-
ings surrounding an immense courtyard : the whole palace being in
extent and arrangement by no means unlike the Louvre and Tuileries
as joined together by the late Emperor. But, instead of the beautiful
stone of Paris, all was brick and ploster ; and instead of the appro-
priate details of that palace, the buildings surrounding the great court
at Lucknow are generully two storeys in height and singularly varions
in design, generally with pilasters of the most attenuated forms
running through both storeys, between which Italian windows with
Venetian blinds alternate with Saracenic arcades, or openings of no
stvle whatever, These are surmounted by Saraeenic battlements, and
crowned by domes such us Rome or Italy never saw, and the whole
painted with colours as crude as they are glaring.  Inside there are
several large and handsome halls, but all in the same bod taste as the
exterior, and adorned with mirrors and furnitnre of the most costly
deseription, but generally placed where they are not wanted, or where
their presence has no meaning.

A detached building called the Begum Kotie is a better specimen
of the style than anything perhaps in the Kaiser Bagh itself, but it
cannot either be called a favourable specimen of Italian Art or a
successful adaptation of the style to Oriental purposes, though it has
& certain amount of picturesqueness which to some extent redecms ita
other defects. Like all the other specimens of Oriental Italian Archi-
tecture, it offends painfully, though less than most others, from the
misapplication of the details of the (Olassical Orders, Of course no
native of India can well understand either the origin or motive of the
varions parts of our Orders—why the entablature should be divided
in architruve, fricze, nnd cornice—why the pillars ghould be a certain
number of diameters in height, and so on. It is, in fact, like a man
trying to copy nn inscription in a langnage be does not nnderstand,
and of which he does not even know the alphabet. With the most
correct eye und the greatest pains he cannot do it sccurately. In
India, besides this ignomnce of the grammar of the art, the natives
cannot help feeling that the projection of the cornices is too smoll if
meant to produce a shadow, and too deep to be of easy construction in
plaster in a climate subject to monsoons, They feel that brick pillars
ought to be thicker than the Italian Orders generally are, and that
wooden architraves are the worst possible mode of construction in a
climate where wood decays so tapidly, even if spared by the white
ants. The consequence is, that, between his ignorance of the prin-
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ciples of Classic Art on the one hand, and his knowledge of what is
snited to his wants and his climate on the other, he makes a sad
jumble of the Orders, But fashion sopplics the Indian with those
incentivis to copying which we derive from association and edueation ;
and, in the vain attempt to imitate his superiors, he has abandoped his
own beautiful art to produce the strange jumble of volgarity and had
tuste we find at Locknow and elsewhers,

The great camvanserais which the Calentta baboos and the native
rajalis have erected for their residences in Lower Bengal are senerally
in this style, but with an additional taint of vulgarity. But perhaps

i Begum Kutle, Lakknow. From s l'L"t"ﬁr‘I'l"

the most striking example of it all is a pavilion which was erected
within the palace st Delhi by the late king. Tt steod behind, and
was seen above, the great andience hall of 8hah Jehan, in which once
stood the celebmted peacock throne, and is one of the noblest and
most beantiful apartments of its class in any palace in the world.
Over this, on entering the palace, you saw a little pavilion of brick
and plaster, which its builder assomed to be the Dorie Order, with
Ttaliun windows and Venetian blinds. The building was painted
green, the frieze ved, and the ornsments vellow !—the whole in worse
taste than the summer-honse of a Duteh skipper, ag seen overlinnging
ncannl in Hollund, Contmsted with the simplicity and the elegance
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of the white marlle palace beneath, it told, in & language not to be
mistaken, how deeply fallen and how contemptible were the late
occupants of the throne, as compared with their great aneestors of the
House of Timoor, who roled that mighty empire with wisdom, and
adorned its citics with those funltless edifices deseribed in a previous
purt of this work,

We live so completely among the specimens of the art of Archi-
teeture which are found in this country, and our associstions or our
prejudices are 0 bound op with onr admirtion for, or our feclings
against them, that it is extremely difficnlt for us to get outside and
take u calm sorvey of the whole, so as to read all the lessons that
might be learned from their study. But if any one wished to feel
azsured how perfectly Architecture is o reflex of the national character
and taste, there iz perhaps no place where he would see this more
clenrly and distinetly than in studying the history of Architecture in
Hindostan during the last six centnries.

Nothing can be grander and more severe, and, at the same time,
more chastely ornate, than the buildings erected by the stern old
Patans in the early centuries of the conquest ; nothing more elegant,
or in Architecture more poetic, than the palaces, the tombs, and
mosqnes erected by the Mogul sovercigns during the period of their
prosperity ; and nothing could be better calenlated to display at the
time, and to hand down to posterity, a elear impression of their wealth,
their magnificence, and the refinement of their taste.

Nothing, on the other hand, conld more clearly show the utter
degradation to which subjection to a foreign power has depressed their
suecessors than the examples of the bastard style just quoted. When
we reflect how completely the best edueated and the most artistic
classes in the reign of Queen Anne learned to despise the Gothic style
of our forefathers, the taste for which has returned, and we now admire
=0 intensely, we ought not to be surprised if the natives of Indin
should bave been infinenced in the same manner, thongh from different
cansés.  But it does seem astonishing, that while the Hindoos were
erecting temples and ghaots, if not so grand, at least s elegant, as of
yore—while the very kings of Onds were erecting snch buildings us
the Grand Imambarrab, or the Roumi Durwaza—they shounld, at the
sume time, fancy they saw besuty in such ahominations as they were
perpetrating under the gnise of Ttalion Art. Is it that the demon of
fashion can always blind our better judgment, and force us to admire
any monstrosity that is in vogne at the moment ?—und this, in spite
of all that our better taste, or innate feeling of what is right, may
point out to ns as either really correct or beantiful.

YOL, 11, X
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CHAPTER V.
RECENT ARCHITECTURE IN INDIA, AND ILLUSTRATIONS.

[Ix various parts of the great Dependency the inflnence of British
domination is still beneficially at work in architecture; nnd, more

dTEL, Falace st Baroda.

especially, very good work has been done here and there in that imitation
or seceptance of the native modes of design which modern English
antiquarianism seems to regard as a fixed principle.

x2
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Plate 276a illustrates o design, by Emerson of London, which has
very deservedly obtained honoumble recognition. As the pupil of
Burges, this architect may be said to combine with an incidental
knowledge of Indian art that pecnliar form of vigorous gracefulness
which was the strong point of his master's work, always with the spirit
of medimvalism prominent. This sccounts for the Gothic chamcter of
some of the detail, while the motive of the grouping and disposition
generally seems to be very snccessfully Tndian.

The new pulace of the native ruler of Baroda (No. 2768) was
built under Major Mant, an Englishman, and is regurded as o highly
snecessful work of perhaps a more chameteristic if less refined style.
The Gothic element js ahsent ; and the reader is quite at liberty to
think, if he feels so inclined, that its absence is not an advantage ; that
is to say, that the spirit of Gothic happens to form a valuable and
legitimate alloy for Indian art in English hands.

Cunning College, Lucknow (276¢), is by a native architect, and on
close inspection will be found to possess more artistic merit than may
be apparent at first sight. Certain odd and unintelligible features
must be allowed for, as justifiable on local grounds if not admirable
otherwise.—En.]



Cuar, V.,

INDIA: RECENT ARCHITECIURE,

S09

Caining Cullege, Licknuiw,



310 HISTORY OF MODERN ARCHITECTURE, Boox VIIL

TURKEY.

CHAPTER 1.
MOSQUES.

StricTLy speaking, the history of the Renaissance Architecture in
Turkey, or, more properly, in Constantinople, onght to be trented as
commeneing nearly contemporaneously with its rise in Italy, innsmnch
as after the death of Mahomet I1., in 1480, the Turks abandoned their
own original style of mosque-building, to copy the Byzantine forms of
the city they had just obtained possession of ; and so enamonred did
they become with the new form, that they have never reverted to the
usual or orthodox plan of a mosque in the capital, thongh in the
provinces the true Saracenic style has always prevailed, with only &
very slight admixture of the Byzantine element.

There is, however, this very material and important distinction
between the practice of the architects of the Western and Eastern
eapitals of the old Roman Empire. At Rome, the Renaissance architects
retained the old form of the Medimval Chuoreh, but carried it out with
Classical  details : st Constantinople, the Turks adopted, in their
mosques, the forms of the Byzantine Church, which were new to them,
but earried out their designs with their own beantiful and appropriate
detuils. The former was a stupid and nnnecessary process, brought
about—as pointed out above—by circnmstances wholly irrespective of,
and foreign to, the art of Architecture. -The latter is a reasonable
and proper course to pursue, which, honestly persevered in, can only
lead to the most satisfactory resulis,

Nothing can be wiser or more expedient than that a foreign nation
sottling in a new country should adopt such forms and arrangements
of buildings as have been fonnd most suitable to the climate and to the
constructive necessities of the place ; but it by no means follows from
this that they are also to copy the details, and to debar themselves
from introducing every improvement their taste or their own experience
may suggest,

When the Turks conquered Constantinople, they soon found that
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the climate was not suited to the open courts for mosqgues which were
so approprinte at Cairo or at Delhi ; and, having before them such
noble buildings us the Choreh of St Sophia, and other domical churches
of the great nge of Byzantine Art, they at once adopted the form, and
set abont building moesques on that plan, but improving, in &0 far as
they conld, not only the arrangement and construction, but employing
everywhere their own Saracenic details, and adapting each of them to
the place it was to occupy, and the constroctive necessities it was to
fulfil or to represent.

Birictly speaking, the arrangement of the plan and the construction
of a bnilding belong to the engineering branch of the profession.
The harmonions adjustment of its proportions, and the appropriate
ornamentation of these parts, fall specially within the provinee of the
Architect. All that the Torks did was to borrow the mechanical part
of their mosques from their Byzantine predecessors ; Dot they were
neither so luzy nor so illogical as to think that their deing so excused
© them from the neesssity of thonght, or that mwere reproduction can
either be, or can ever represent, contempotary Art,

The practical rsult of these two different systems is what might
easily be foreseen. At Rome we have B Peter’s—n Gothic chureh
ciarried out with Olassical details ; thongh in dunensions it is as laree
as any three Medieval cathedruls put together, though, constructively,
it is superior to any, and thongh in richness of detail and ormamenta-
tion it surpasses them all—yet in the effect it prodnces, and in artistic
merit generally, it is less satisfactory than the smallest and plainest
of Medimval cathedrals.

At Constantinople, on the contrary, we have, in the contemporary
Sulimanie Mosque, a building which, thongh one of the first attempts
of a new people in an unfamiline style, is beantiful in itself, and in
some respocts an improvement on the model from which it was copied.?
In the Mosque of Ahmed and others, we have interiors as superior to
those of the contemporary churches of the Palladian school as it is
possible to coneeive ; and this resnlt was obtained by a sét of ignorant
Turks, aided by a few renegade Levenmtines, competing with the best
intellects and the most educated clusses of Western Europe, at the
time of their highest artistic development !

But the Weaterns were following out a wrong system, in which
suceess was impossible. The Easterns were correct in their principles
of Art, and failure was consequently very difficnit to be achieved.

In 2o far, therefore, as the form is concerned, the Constantinopolitan
Renaissance arose contemporancously with the Italian, and might be
80 treated in a history of Art. If, however, the essence only is con-
sidered, it dates only from within the limits of the present century.

! See * History of Architeeture,’ vol. ii. p. 413 of seqy.
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Though either classification might consequently be niopted, the litter
is the relation in which it will be convenient to treat of it on the
present oecasion,

Since the beginning of the present century Turkish Architecture
may be said to have fairly passed ont of this stage of quasi-Renaissance,
or trie Art, which distinguished it for the previous three centuries,
and to have sssumed the true Renaissance, in all its illozical and
unthinking unressonableness.

The round hats of the Fronks have invaded the Bosphorus, and
with them blave come their mistaken principles of Art. To the
Byzantine form of their mosques the Turks have now added the detuils

- Mosuo of Selim, Bottari, From a Urawing by T'. Allom.

of the ltalian Orders; but as yvet not ungracefully, partly becanse
Roman details are not wholly incongruons with Byzantine forms, and
becinse, in the mosques ab least, it is only the details, not the forms,
that they have altered. It has not yet occurred to them to try nnd
make one of their relicious edifices look like a Roman Basilics, or a
Greck Temple, or anything, in fact, but what it is; and thus far,
therefore, the injury is only partial.

In the mosque, for instance, that the Sultan Mahomed II, (1808
1838) erected at Tophana, the outline is that of all the older buildings,
and it is only on a close or eritical inspection that we discover the
clnmsy consoles and badly-profiled corniees with which it is coversi.

That of his predecessor, Selim, ut Scutari, is & more pleasing speci-
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men ; und though all the details are really Italian, they are used with
guch freedom, and so little obtrusive, that their introdoction may
almost be forgiven. Were it not for the exceeding beanty of the older
mosgies, we should not hesitate to admire this specimen of the art ;
and it is also easy to see that a little more familiarity with the best
class of Italian details would have remedied many of the defects of
those designs. The only question being, Is freedom possible with such
famulinrity 7 all that can now be answered is, that so far as our
experionce  goes, knowledge and slavery in Arcuitectural Art seem
SYROTYMOUS. Lerms,

The great mosque which Mahomet Ali erected in the Citadel at
Clairo is o still more remarkable example of the decline of architectural
taste in the Fast. Tts dimensions are very considernble, as it consists
of u square block of building measuring 157 ft. each way, and, with
the attached conrtyard surronnded by arcades, the whole measures
365 ft. by 186, Its plan, too, is unexceptionable, being a square hall
surmounted by o dome 60 ft. in dinmeter internolly, and four semi-
domes of pure Constantinopolitan type.! In addition to these advan-
tages, its materials are richer than any nsed for o similar purpose in
any mosque in modern times, the walls internally Ieing all covered
with slubs of Oriental alubaster of the most beantiful tints : and it was
intended to have carried the same clasz of ornamentation all over the
exterior, bot the mosque was left unfinished ot the desth of its
founder in 18422

Notwithstanding all these advantages, the building must be pro-
nouneed w failare in an architectural point of view, for the same reason
that the chureh at Monsta fails, as also the cathedrals of Boologne and
Giran *—becanse ‘of the want of knowledge of the principles of design
on the part of their architects, and beenuse their details neither express
the constrnetion nor are elegant in themselves,  Externally, the mosque
itself is pierced with two storeys of plain onornamented windows,
which, without any grouping, certainly do not indicate the interior.
The arches of the vanlts are not bronght through to the ontside, s is
the case invariably at Constantinople ; the roof is so flat and so plain
that the gronp of domes and semi-domes that crown it lose half the
valng, as far as size is concerned, and all the poetry they might possess,
if growing naturally out of the construction below. Add to this that
the details are in o bad, ill-undestood Corinthian style, mingled with
Puinted arches and Rococo ormmaments of all sorts, and it will be casy
to understand how even the noblest design may have been destroyed.

"It is, in fuct, n reproduction on a | here given to a plin of the building
somewhat smaller seale of the Mosque | kindly procured for me by the Rev. Geo,
of Ahmeod st Cmstantinople (* History of | Washington, chaplain ot Cairo, and to
Architecturs,” Woodout §12), | my own subsequent personal observation.

* 1 am indebted for the dimensions | * See Introdustion, pp. 33 to 37,
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Internally, the effect is very mnch more pleasing, The light,
though subdued, is suffivient : the materinls rich, and the colonring is
not offensive ; while the plan and mode of roofing by domes and
semi-lomes is snch that even a Levantine could handly spoil it. The
consefjuence of all this is that, as an interior, this mosque will stand
a comparison with almost any building in Enrope of its own age.

The real difference, however, between this mosque in the citadel
and the older mosques in the city of Cairo below, does not exist in
either the dimensions or the original conception of the building so
much a2 in the mode of carrying it into effect, In the olden time the

bl B Mosque in Citadel at Calro. From s Photograph by ¥, Badfond,

architect would merely have arranged his building, probably very
much as this one is laid ont, und wonld have provided that the con-
struction ghould be truthful and teathfully expressed both inside and
ont. All the monlding, with the capitals, brackets, &e., wonld have
been built in block, and, as the structure progressed, one block would
have been handed over to ome carver to be completed, another to
another. He would then have employed the inlayer on one part,
the painter on another, and the milder where his services might be
required : and all these men working tosether, ench a master in his
own department, would have produced that multiplicity combined
with unity we so much admire in the old buildings. The misfortune
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is, this class of artist does not now exist in Cairo ; and the architect
must pot into his design as moch thonght as he has time for, or is
capable of exerting, before he beginsit. As he first conceives it, so it
i8 erected, and when the crescent is put on the top of the dome the
whole is considered complete, Surely we onght not, under these
circumstances, to be surprised at the cold and unsatisfactory result
that is prodnced by this process in this instance! Yet it probubly
pleases those that worship in it as much, if not more than the older
buildings, which excite such sdmiration in our eyes; but it can only
do g0 in consequence of its size and the richness of its materials ; and
there is no surer sign of the decay of taste, or of a want of Enowledge
of the principles of Art, on the part of any people, than the assumption
that these two qualities can ever be of any value except s mere
vehicles for the expression of the higher qualities of taste and design
which can alone make & work of Art valuable.

! On the right of the drawing is & cast- | facturing towns, As it is very offensive
iren elock-tower, which must, with the | in its native land, it will be nnderstood
machinery, have boen ordered from some | how much mare o it is in this situstion ;
firm in Birmingham, ss the mouldings | but vven then it is questionable whether
antd decorntions are all in that closs of [ it is in worse taste than the alnbaster
Gothie which we find sdoming stenm- | fountain cecupying the centre of the
engines and witer-tanks in our menn- | eourt of the mesque.
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CHAPTER II.
PALACES.

ArtHovcH, from the same strong conservative fecling connectea
with religious buildings, the mosques of the Tn-ks have hitherto, like
thoss of Luneknow and Delbi, escaped from the lowest stage of the
copying school, the same assertion cannot be made with regard to their
palaces.  The Ambassadors of the Western Powers have erected for
themselves palaces at Pern in styles peculiar to the various countries
which they represent ; and the Sultans of Turkey have learnt to
admire these, as they have been tanght to believe in every form of the
civilisation of Western Enrope, and, more than this, have employed
the architects deputed to build the smbassadorial residences to erect
palaces for themselves,

The view on the next page of one of the Sultan’s New Palaces on
the Bosphorus is a fair average specimen of the prodoctions of this new
school.  Instead of the old plan of designing every part with reference
to the purpose to which it was to be applied, of making every window
and pillar tell its own tale, and of carving every detail with reference
to the sitnation and the light in which it wus to be placed, we have here
o design which any clever deaftsman conld complete in all essentials
between sunrise and sooset, and which, when finished, wonld be ns
suitable for the climate or the purposes of 8t. Petershurgh or Wash-
ington s for a palice of a Turkish Sultan on the shores of the
Bosphorns | Though there is no vulgarity and no gross architectnril
solecism in the design, it wonld be difficult to see how the art could
well sink lower than the stage here represented.

Another palace in Constantinople, which was in progress of erection
by the late Sultan Abdol Medjid at the time of his death, from the
designs of & young Armenian artist, named Balzan, is in many respects
better than the last mentioned, in some worse,  As will be seen from
the view, it is rich in detail and foll 0 design to an extent rarely found
in modern baildings of the classical school. Tt is more like o design in
the Plateresco style of the Spanish architects of the 16th century than
anything that has been done since that time, and if the details were
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wood in themselves, or appropriate, the effect wonld be all that could he
desired ¢ but it was o mistake in the artist to adopt so mueh that was
Classical, and mix it with so much opposed to all the prineiples of
that style.

Although, therefore, this second exnmple has not the cnstomhbouse-
like coldness of the first design, it is nearly as unsatisfactory, thongh
from very different causes. The first shows no evidence of thonght,
and has hardly a sufficiency of ornament for its situation or its
purposes. The second has an almost superflnity of ornament, and
aléo ovinees a considerable amount of design. It fails, however,
in producing the desired effect, becanse the principal part of the

v | Palsce ois e Bosphiorus,  From e Deawiog by T, Allom.

details are borrowed from a foreign Classical style, and are osed
for purposes for which they were not origivally intended ; and the
parts which are added are such as neither sceord with the original
intention of the Orders, nor with anything suggested by the building
itself.

The whole of the details are, in fact, evidently added for ornament’s
sake, withont any real reference to the construetive exigencies of the
building, nor in order to adapt the foreign elements to the necessitics
of the climate in which they are employed ; neither have they any
particular reference to the manners or customs of the Sublime Porte.
They halt between all these; and the puzzled architect has only
exhibited the confusion of his own brain, while he had at his disposal
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280, Vhw of the Saltan's New Palsce gt Constantinople.  From s Photograph.

money, materials, and means to produce as rich and as beantiful o
building as any in Europe.

It is to be feared that there is too little vitality left in the Turks
or in the Turkish Empire to hope that, in Europe at least, they can
ever rise again to such a degree of power as to be able to shake off
this state of dependence on the arts and influences of the West,
They bave not yet sunk so low as the wretched Nawaubs of Oude,
and their Architecture is still better than that of Lucknow ; bnt it
seems a8 if they were sinking into the position of o protected state ;
and protection is only another word for degrudation that sconer or
luter must lead to extinction,

In Europe the Turks have been too mixed a people, too litths at
home, and too insecure in their possessions, to have ever done much
for Art, notwithstanding the instinets of their rice, and their ex-
palsion would. now be no loss in this respect ; thoogh neither the
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Greeks nor any of the subject nationalities who might succeed them
ssem ot all likely to surpass them in this respect. Up to this moment
at least the Greeks of the Levant have not shown the smallest apti-
tude for Art in any of its forms ; and althongh with more leisare and
better opportunities there may be a prospect of improvement, even
this at present seems very doubtful.
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BOOK IX.
AMERICA.

CHAPTER 1.
MEXICO.
THE steps by which the Classic styles were introduced into America

by the Spaniards were identical with those which led the Portngnese
to adopt it as their style of architecture in the East, and the results

~were practically the same in both countries.

Religions enthusinsm was at its height in Spain at the time when
the New World was discovered by Columbus; and the enormons
wealth sequired by the conguest of Mexico and Pern, whether
resulting from plunder or from the suceessful working of the mines,
nuturally led so priest-favouring a people to dedicate a consideruble
portion of their newly-nequired wealth to religions purposes. The
conseqnence whs that very soon every city in the New World built its
cathedral, every town its churches, and every hacienda its chapel ; but
it is, perhaps, not nnjust to say that not one of them was in any degree
remarkuble for beauty of architectural design,

It has ulready been pointed out how inartistic the Spaninrds had
shown themselves in dealing with the Rennissance styles in their own
conntry, notwithstanding the assistance they obtained from the artists
of Italy and France, and it conld hardly be expected that they would
do even as well in the New World. The priests, who, in nine cases
oot of ten, were the architects there, had none of them received the
necessary professional education. They had a certain recollection of
what was done in their own country, and may have possessed imper-
fect drawings of the more celebrated churches of their day. But to
odupt these to altered circomstances, and to carry them ont in detail
with native—or at least with local—artists, was as difficult (if not
more 80) 48 to wake a new design.  The consequence is that most of
the churches of New Spain, though many are remarkable for their
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size and splendour, are singularly plain in an architectural point of
view : or, what is worse, vulgar and pretentions  from an affectation
of Classical Art, either misnnderstood or misapplied.

The largest and finest of all the churches erected in the New
World is perhaps the cathedral of Mexico. It was commeneced in
the year 1573, in substitution of an older church which had been
erected by Fernan Cortes, on the site of the great temple of Mon-
tesuma, but was not finished till the year 1657. Its dimensions are

281,  External View of the Cathedral st Me=ico. From Pedro Gaaldl, * Motnimentos de Moo,

very considerable, inasmuch as it is said to measure 504 ft. over all,
externally, from north to gouth, and 228 ft. scross, or very nearly
the same as those of St. Panl's, It has five aisles, and the inter-
scotion of the nave and transepts is erowned by an octagonal lantern,
but only of the same width us the central nisle.  As it is understood
that the designs for this church were sent ount from Europe, it avoids
many of the faults which are so offensive in some of the other
churches of this city, Indeed the architectural arrangement of the
interior may be called singularly bappy for this clnes of bnilding
VOL. IL ¥
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The entablature, which always formed the great stumblingblock of
architects in this style, i5 altogether omitted ; and the arches spring
direct from the capitals of the Doric half-columns, which are attached
to the piers. Tt thus avoids most of the fanlts of our St. Panl's, and
even the size of the dome is internally in better proportion to the
rest of the choreh, where there 8 8 chancel |k'-1.'umi. If the dome
ends the vista, it may be of any sige ; but in the middle of a erociform
church it throws every other part onb of proportion if its dimensions
are not kept moderate.

]/, View of Side Alsle io the Catbedral at Mexico, From Gualdl,

Externally, the western facade is mussive and imposing, perhaps
more g0 than any Spanish church of the age and style. Its'-twu oreat
towers rising to 8 height of 805 ft. are really f:n-md features, l:mlin.i
below, and tapering pleasingly shove. The central dome, it mnst he
confessed, looks mean externally compared with those found in Ttalinn
and French chorches : but the Spanisrds—except at the
not seem ever to have affected this featnre.

When we look at the immense

Ssenrial—do

difficulties in the internal Arranges
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ment which the introdnction of a tall Italisn dome superindnces, it
becomes a question whether it really is a legitimate part of such o
design ; but it is 8o noble that a good deal can be forgiven for its
sake. 'The external ontline of the eathedral of Mexico is—barring
its details—perhaps, one of the best proportioned examples of a
church designed to dispense with this feature ; thongh it can hardly
be doubted but that externally the loss of effect is consideruble from
this cause, Even if it must be admitted that the adaptation of the
tall dome to the internal arrangement of a modern church has nob
been quite snccessfully sccomplished hitherto, there seems little doubt
but that with the engineering talent of the present day that difficnlty
also might be overcome; and that s great dome might be fitted to a
nave, at least as wide as two-thirds of its dinmeter, without any
offensive digplay of mechanical expedients. If this were done with
judgment and taste, we should probably have an architecturul effect
such as has not yet been seen; but it is not to the New World we
must look for anything so artistic or so desirable.

As at Goa, some of the cloisters attached to the great monastic
establishments of Mexico and elsewhere are more pleasing specimens
of Architectural Art than the churches to which they belong. One
in particular, sttached to the Convent of Na. Sa. de In Merced, is a8
bright and us beautiful as that of Lupiana (Woodent No. 89), or any-
thing in Spain, It possesses that happy arrangement of two smaller
arcades over one wider arch below, as in the Doge's Palace at Venice ;
except that in this instance nothing has been pnt over them, and as
the whole detail is rich and elaborate, the effect is extremely pleasing,

There are no public buildings in the city of Mexico remarkable us
Architectural designs. Many are large and highly ornamented, but
they are only bad copies of buildings at home, having no local pecu-
liarity to distingnish them from those of the mother country, except
what is universal in colonial design—that clumsiness in executing
the various details and profiling the Classical moulding, which so
shocks any one who has imbued himeelf with the beaunty of Classical
Art in this respect.

Y 2



ST RE—S

324 RY OF MODEEN ARCHITECTURE.  Boox IX.

CHAPTER IL
PERT.

Tue cathedral of Arequips, in Pern, is probably as good an
example as could well be chosen to illustrate the position of the
art of Architecture in the emancipated colonies of Spain at the
present day. The original cathedral was commenced in the year
1621, from the designs of an architect named Andrea Espinosa, and
was completed in 1656, This building was, however, nlmost entirely
destroyed by fire on the 1st of December, 1844, shorily after which
time the rebuilding was commenced, on the same plan and genernl
ontling ns the former edifice, but with such improvements in detail
a8 thé progres in the knowledge of Architecturul design sceméd to
Enggest.!

As will be seen from the woodent, the fagade is of very con-
giderable extent, snd divided into five compartments by Corinthian
pillars standing upon a low basement, but supporting only o fragment
of an entablature. Between these are two runges of pillars standing
one upon the other, of the same Order, but of course ouly half the
height ; and it is their cornice—not that of the larger Order—that
crowns the bnilding. This is perhaps the only important instance
known of this eurious inversion of the Enropean prineiple of design,
and it i& so nearly successful that a very little more wounld have
made it quite so.  If the larger Corinthinn Order had only been nsed
a8 gquare piers or butiresses, marking the divisions of the interior,
their nse would have been understood and their effect most pleasing.
A very monmmental effect is also  obtained by the lower storey
being picroed only by the entrances, and the upper by a few well-
proportioned windows widely spaced. The towers are perhaps a
litble too low, but their form was probably the only one that ought
to be adopted in a country so snhject to carthiuakes ; and, even as it
is, they wre well proportioned to the length of the fagade to which
they are attached, and their design is plessing and free from uny
instance of bad taeste,

! For this information, and for the woodent, T am ilebted to the kindness of. Mz
Clements Markham, the well-known author of seversl works on Fern, and the
introducer of bark into India.
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The features that principally detract from the heauty of this
fapade arise from the peenliarity so often remarked upon in the
previous puges, of men undertaking to design in a style with all
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Arsquips Cothedral.  From Markham's * Peru.'

the details of which they are not practically familiar. At Monsta,
at Boulogne, at Goa, or Calentta, where buildings are ereeted by
persons who liave not mastered the details of the style, they commit
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the same faults that a man wonld make who would attempt to write
a poem in Latin without knowing more than the mere rdiments of
the language. However grand and good their conceptions may be,
they are marred by the defective mode in which they are expressed,
and so it always will be till men learn to build as they write—in the
vernacular,
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CHAPTER TIL
NORTH AMERICA.

Wien we torn from what was done in Mexico and Pern to examine
the Architectural forms of the United States of North America, we
lwecome instantly aware of the enormous difference of race and religion
that prevails between the two great sections of that continent,

The old Seandinavian or Dutch settlers built their meeting-
honses for prayer, or their neat quaint dwellings, in ntter imorance
of the precepts of Palladio, and with the same supreme contempt
for Medieval Art as it prevailed in Europe for three centuries after
it censed to be a real art; and the Poritan Pilgrim Fathers, who
followed and superseded them, showed the same Anglo-Saxon in-
difference to Architectural ornament ns has chameterised their moee
ab all times, except when their national vanity is piqued into rivalry
with some other mnation of more arbistic tendencies. The conse-
quence of this wis, that from the time of the earliest colonisation of
this country, till after the termination of the war of 1812-14, there
was hardly one single building erected in Northern America which is
worthy of being mentioned ss an example of Architectural Art.

When after the termination of that war it became the “ manifest
destiny " of the United States to surpass all the nations of the earth
in Art us in everything else, they set about doing something to justify
the boast they were so fond of proclaiming.

Hitherto their attemptz have been less successful than even those
of the mother couniry ; and there is with them less prospect of im-
provement than with us, An American has a great deal too munch
to do, and i3 always in too great o horry to do it, ever to submit to
the long, patient stody and discipline requisite to master any one
style of Architectnre perfectly, Still less is he likely to submit to
that amount of self-negation which is indispensable if a man would
attempt to be original, Why ghould he stop to design each detail to
the place it is intended to occupy #? Why should he try to proportion
every part harmoniously, or to apply each ornament appropriately ?
Why submit to all this drodgery, when Classic pillars and Gothic
pinnacles stuck on ad libitum get over all diffienlties, and satisfy
himself and his employers ? The perfection of Art in an American's
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eves would he attained by the invention of a self-acting machine,
which should prodnce plans of cities and designs for Gothie churches
or Classic municipal buildings, at so munch per foot super, and so save
all further trouble or thonght,

The planning of cities has in America been always practically
performed by these means; the process being to take o sheet of
machine-ruled paper, and, determining the seale that is to be used,
to divide the whole into equal squares, easily staked out, and the
contents of which are easily computed. Whether the ground is flat
or undulating—whether the river or shore on which it is situated is
straight or curved—whatever the sccident of the situation, or the
convenience of traffic—this simple plan enables any man to lay out
4 city in a morning; ond if be can do this, why shonld he spenid
weeks or months in carefully contouring the ground? Why pro-
portion his streets to the traffic they are intended to convey? Why
draw complicated curves so difficalt to set out, and so puzzling to
calenlnte ? Why, in short, think, when the thing can be done
withont thonght # It is in vain to urge that by this proesss the
most prosaic ugliness hos been stamped on every city of the Union
hitherto laid out, when, by a little pains and o little more thought,
far more beantiful and more convenient citics might have been
produced. This may be troe; bat the fimst process answers all the
purposes of a people who have so little feeling for Art that they do not
perceive its defornity. The latter requires both time and thonght,
and why should they expend theirs upon it while the other supplies
their wants 71

The same system prevails in their buildings. Tf not so absolutely
mechanical as their plans, it is still true that their principal drawing
instrument is @ pair of scisors ; and o machine might gmide these
almost as well a8 o human hand, were it not that after being pinned
together the design must generally be attennated and pared down to
suit the pecuniary exigencies of the case. Notwithstanding the
defects of their system, the Americons have lately shown a great

HISTORY OF MODERN ARCHITECTURE. Boox IX.

1 Though the Americans have carried
this principle to excess, it must be con-
fesaed that all eities which bhave been
Jounded lave more or leas of this ree-
tangular neliness, which is only aveided
in those which grow. The eities which

Guinnoe and elsewhiore in Fronee, were
s formal as New York or Philndelphia;
and in the darl ages of our Art we
admired the plan of the new town of
Edintinrgh, In laying out towns, this
mode of prcecding may be useful na

the Groek colonists founded in Asin
Minor, or on the shores of the Black
Son were all mome or less rectangular.
Alexandrin was completely s0. The
cities the Romans founded in this country
were generlly rectangular in plan. The

Pastides, which our Edward founded ot |

nvoiding some prction] difficenlties; bot
it certainly s absolutely destructive of sll
picturesquencss or beanty; and no city
g armnged ean ever display with pleasing
effeet smoh specimens of Arohitectuml
Art ns it may possess,
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desire to display their wealth in architectural magnificence, and to
rival the Old World in this respect ; and have produced some very
showy buildings, but certainly not one that can he seriously com-
mended as an artistic design, and etill less any one which can be
quoted as a well-thonght-ont expression of a mind imbued with
architectural taste and knowledge.
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CHAPTER 1IV.
WASHINGTON.

Tue principal edifice in the United States of Ameriea, or, at lenst,
the one of which they are most proud, is the Capitol at Washington,
which would be an ornament to any city, thongh scarcely deserving
all the praise that has been bestowed upon it.

“The original design of the Capitol was partly by Dr. William
Thornton and partly by Mr, B. H. Latrobe. The corner ( ? fonndation)
stone was laid by Generul Washington in September, 1793, and the
original building was completed under the superintendence of Mr. O,
Bulfinch, ns architect, in 1830." ' This building, however, only ex-
tended 352 feet north and south, and was comprised in the centre block
shown in the accompanying plan (Woodent No. 284).  Recently two
wings have been added to it, more than donbling its extent, and it
now measures 680 feet north and south by 280 east and west, neross
the central porticoes (Woodent No. 285). The central dome, too,
though part of the original design, has only just been completed, and,
with these additions, it is, with the exception of our Parlisment
Houses, the most extensive and most highly ornamented legislative
palace in the world.

The general ordinance of the architecture of the Capitol somewhat
resembles that of our Somerset Hounse, which, being then the fashion-
able building of the day, no doubt influenced the desizn, The base-
ment, however, in the English example, is better proportioned to the
Order; the rostication, especially of the arches, in the American
building is painfully bad, and detracts greatly from the beauty of the
whole. The great features, however, of the Capitol are the splendid
ranges of porticoes of freestanding pillars which adorn all its fronts,
especially the eastern, and the magnificent flights of steps that lead
up to them. 148 Corinthian columns are so employed, each $0 feet in
height, exclusive of the box bases, which had far better been omitted :
while their pediments, and the various breaks in the building, give
a vuriety of outline to the whole, and o play of light and shade hardly
to be found in any other building of its class.

! Owen's *Hints on Public Architeeture, p. 0. 4to, New York, 1840,
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The great feature of the whole, however, is the dome, shown in ele-
vation and seetion in the woodent on page 508, The total height from
the ground-line to the apex of the statne is 287 ft. 5 in., and the internal
dinmeter of the rotunds is 94 ft. 2 in! It is thons rather more than one-
tenth less than our St. Panl's, from which it is evidently copied, but
in some other respects its design may be considered as equal if nob
saperior. It stylobate certainly is better than that of any dome
of its class yet execuoied, and on the whole it certainly rises s
pleasingly from its substructure as any similar dome. One of its
mosh remarkable peculiarities is that the whole sbove the stylobate
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T, Plan of the Drlginal Capitol st Washingten, Scale 104 feet Lo 1 toch.

is of cast or wronght iron. No wood and no stone is nsed anywhere,
The absence of the former material certainly insures it against fire ;
but it was an unpardonable error to employ forms eo purely lithie
and so appropriate to stone architecture, and that too only, if i"‘”_l Wils
to be msed. As it is, however, the Corinthian pillars of the peristyle
with their entabluture, and all the esternal and internal ornaments
up to the statne of Columbia, are only cust iron painted in imitation
of stone, When the Capitol was originally commenced, a dome some-
thing of this form and of these dimensions no donbt formed part of

! These dimensions, with the woodents | phetogrphs of the ariginal working 11'_1“"
now given, may, I believe, be ahsolutely i]]_[:d‘.lv.illljll.f ]‘fl‘"t'l.il‘i.‘d for ma l:j" my friond
depended upon. They are taken from Dr Percy.
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the design ; but then it wus intended, of course, to be in stone and
wood, like that of St. Panl's. When, however, it was determinid to sub-
stitute iron it was undoubtedly o mistake not at once to introduce forms
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more appropriate to the material. Had they, for instance, adopted
a cone like that erected by Mr. Scott Russell for the Vienna Exhibition,
they might have had a hall at least twice the dinmeter, and quite us
capable of ornamental effect as this, for far less money, and one that
would not in any way have interfered with the effect of the building,
which this one doe to a considerable extent.

Internally, the Rotunda is certainly even much less snecessful than
it is externally, In the first place, a circolar room 94 fi. in diameter,
with only four small doors leading into it 10 and 18 fi. high and £ and
6 ft. wide, while the room itself iz 180 feet in height, is an architestural
solecism that no amomnt of art conld redeem ; and in this instanee the
extreme plainness of the lower part—there are only twelve very
commonplace pilasters with a few panels—compared with the richness
of the upper part, renders the absardity still more glaring. If Barry's
central hall of our Parliament Houses { Woodcnt, No. 218) had only been
& little more equal to it in horizontal dimensions, it would have been
as superior to this in proportion, in arrangement of parts, und in ornn-
mentation, a8 it is possible to conceive one design surpassing another.

It wonld be extremely interesting if it were possible to institute
i comparison between the Capitol ut Washington and onr own Parlia-
went Honses, Their purposes are identical, their dimensions not
dissimilar, and their ages near enongh for them to be called buildings
of the same generation. Notwithstanding this, the whole principle
on which the one is designed is g0 unlike that of the other, that it is
hardly possible to compare the one with the other. T is like com-
paring the Parthenon at Athens with St George's Chapel at Windsar.
Their dimensions are nearly the same, the intercolumuiations alike,
the porposes identieal, but how can a comparison be instituted ? In
the one the exterior is the main feature, in the other it is the futerior,
The one is remarkable for its simple purity, the other for its complex
variety ; while the feelings the one wus erected to express are as
nearly dinmetrically opposed as can be to those portrayed in the other,

There ure the ssme difforences between the two boildings  now
under discussion, though arising only from fashion, not from faith.
The Roman was the style in vogue when the Cupital was designed,
the Gothic when the Parlisment Houses wers commenced,! and it was
this fashion, and not the fitnes of either style, that governed the
design. It thus happens thut o comparizon between the two buildings
hardly sids in settling the question whether the Classic or Gothie is
best suited for the purpose, the fact being that both are wrong ; and
we cannot consequently institute any reasonable comparison  bebween

' By tho time Parlinment Houses be- | her senate will sit in o per Degon
cotme necessities at BL Petersburgh, it is | Hall, Tt sun linredly be smicl that this
probable that Clinese will be the fashion: | wonld be moch mom absurd than the
able atyle, in Rusain at least, nml that American an:| Euglish anaclinni
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them in this respect. On ove point, however, we can see how hoth
erred  from mistaken ambition based on  ill-understood principles.
Barry ruined his design from introducing s Brobdingnagian tower, in
three storeys 800 ft. in height, attached to fagades of three and four
storeys, but hardly reaching 100 ft. in height. Tt was proclaiming
the war of the pigmies and giants, which conld only end in being
ridicnlons. Had he doubled the diasmeter of his eentral hall, and
doubled the height of the spire over it (see Woodcnt No. 218), it
wonld have interfered with nothing, but have added dignity to his

- View of the Capltc] at Washington, as it now la,

building. So would a high iron structure to the Capitol, however
high or large it might be; but to add a dome nearly s large as that
of our 8t. Panl’s to a building which is everywhere secu to be only a
three-storeyed civie edifice, was simply to crush the whole, and make
that look insignificant’ which might otherwise have been quite
dignified enongh for its purposes,

' A enrions filestration of this may be | erected over i, mueh in the sumd pro-
soen in London. The hespital of Beth | portion to it na the Washington dowe is
lehem bind originally only a portico in ita | to its porticn. The ontlines of lf_ll- build-
centre, of oo great beauty certuinly, bot | ing may be improved by toe addition, bt
pleasing beeanse well proportioned o | the portico s crushed and bl better be
e building. Latterly a dome has boon | removel.
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Taking it all in all, however, there are few buildings erected in
modern times which possess to a greater extent than the Capitol at
Washington appropriateness of purpose combined with the dignity
necessary for the senate honse of o great nation. It has not the variety
and richness of detail of onr Parlinment Honses, but it is a far statelier
building, and its fanlts are those of the age in which it was com-
menced, and which have tied the hands of subsequent architects, and
prevented them from nsing the improvements that have since been
introduced in the arts of design ; but it wants only a very little to
enable it to attain a very high rank among the buildings of its class
in other parts of the world,

283, Twwer of Sewlthisonlen Insuitute, Washington,

The Smithsonian Institute is another edifice of which the inha-

hitants of Washington are nearly as prowd as they are of their Capitol,

though it differs from that bnilding ss much ae uny one can differ
from I!I]UEEI!:I'—I'HII!:, irregular Medievalism being here thonght the
perfection of Art, instead of the elegnnt Classical formality of the
Capitol. It is of considerable extent, being 447 ft. long, with an
average breadth of about 66 : and one of the towers—there are eight
or ten of these, of various shapes and sizes—reaches 4 height of 141 fit.
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Its general plan i that of an abbey church; the eentre block—the
nave—is ocenpied by the Litmary below, the Musenm above, The
transept contains the mineralogical collection and the Regent's rooms ;
whut appears at one end to be an apsidal ehapel externally, turns onb
to be a Gallery of Art, nnd this is Dbalanced at the other end by
a group of lectnre-rooms and other conveniences. The style is
Norman, though of a class that wonld have astonished a baron or
o bishop of the eleventh or twelfth centuries, and resembles one of
their buildings as mnch as the Pavilion at Brighton resembles the
tomb of Muockdoom Shah Dowlut, from which it is said to be copied.
The annexed woodeut, representing an octagonal tower at the junetion
of the Library and Art Gallery, is o fair illastration of the style. It
is one of the best of those which are supposed to adorn the building.
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a3, New Trewsery Boildings, Washington, From o Photegraph.

In wonderful contrast to the broken outline and stodied frre-
gularity of the Smithsonian Institute is the cold machine-designed
uniformity of the Treasury Buildings just completed in the same city.

In this country we are generilly content with puotting two storeys
of windows under one storey of pillars, thongh, once the pillars
become merely an ornament, there does not seem any greater incon-
gruity in putting & dogen. In the present instance there are three
of very commonplace design, and without any apparent connection
with the Order or the Order with them ; there is nothing, in fact,
to redeem this design from tne merest commonplace—no beauty
of form or of ontline—and the portico in no way harmonises with the
wings, It is, however, far more appropriste to a city designed after
the fushion of u chess board, than such an irregular building as the
Smithsoniun Institute,

YOL. IL &
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CHAPTER V.
PHILADELPHIA, &c.

Axorugr educational institution, of which the Americans are cqually
proud, is the Girard College, Philadelphin. It is designed on prin-
ciples go totally different from those that governed the design of the
Smithsonian Institute, that either the word Architecture has a thousand
meanings, or those who built it did not understand the term. In
this instance, instead of florid Norman, the exterior is that of a

254, Giraril Oollege, Flailndelphiin.

Roman temple 218 ft. long, but with the mther disproportionate
excess in width of 159 ft. The columns are @ ft. in diameter and
55 in height. Being of marble, it would really be a very fair kind of
Walhalls, were it not that where the Cella ought to have i.meu, we have
instead a very ordinary commanplace two-storeyed  colloge building
enclosed in a eage of pillars,

The United States Bank in the same city is a grand Grecian Dorie
temple—at one end at least—hat with the same two storeys thronghont
in the Cella, with the additional incongruity that the upper storey has
small, square, bedroom-like windows, which give o great n|1|m-mm.-e
of meanuess to the whole. Though the Exchange of Philadelphia
possesses all these solecisms, it is o' far more pleasing specimen, 1is
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cirenlar colonnade, its belfry and general arrangement, evince an amonnt
of thought and desigu seldom found in this country, and, the details
being Corinthian, it is saved from either vulgarity or meanness, though
it has not any real architectural importance.

There are s number of buildings of this class in the various cities
of the Union, some of which are big, some rich, but not one, so far as is
known in Europe, either remarkable for the design of its outline or the
appropriateness of its details. The edifices on which the Americans
have lnvished their ntmost energies are the State Capitols, in which the
representatives of each of the independent States meet in Parliament.

=1, State Capitel, Ghls.

One of the most recent and most admired, after that of Washington, is
the one just completed for Ohio. This time the Order is Dorie, and the
design—or outline, at Jeast—as severe as conld be desired ; but the
usual two storeys of windows, the chimneys, and other appendages
which will not be hid, betray the fact that we are not looking at a
temple, but a secular building of modern date which its architect
squeezed into this mould in order to save himself tronble and the
necessity of thinking.

Most of the older Capitols have not the same pretensions as this
one, and cscape criticism accordingly ; but wherever ornament is
employed, it is badly executed by the hands of amateurs, and in &
country where the necessary means did not exist for even architects
—if they had existed—to study and to inform themselves correctly
85 to what was really the right and proper course to pursue.

-
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CHAPTER VI.
ECCLESIASTICAL ARCHITECTURE.

Tur Americans have probably even been less snecessful in  their
churehez than in their secular huildings ; and, considering how little
ecolesinstical establishments enter into their system as compared with
civil government, this is not to he wondered at.

Down to a very late period America did not possess a single
church that conld rank higher than an ordinary parish chureh of the
Hawksmoor or Gibbs' school, and none so gplendid as St. Martin's-in-
the-Fields, St. George's Hanover Square, or any of onr buildings of
that class. Latterly, however, they have followed our footsteps in
sbandoning the Italian style in churches, and have adopted  the
so-called Gothic, though in this respect they are hardly so much
advanced even now as we were twenty or thirty years ago, and are only
getting throngh the sort of dilettanti amatenr business that we shook
off ab that time.

The American architects, however, labour under pecalinr diffienltics
in this respect ; they have not that crowd of examples which meet an
Englishman at every turn, and which he can study at all times without
any effort ; so that, once he has thoroughly imbibed the spirit of the
old examples, it is very difficalt for him to do wrong. If it were
possible to conceive the Americans taking the time and tronble neces-
gary to think ont o common-sense gtyle, this onght to be an advantage,
and they might really become the anthors of u new form of Art: but
with a people in such a burry it is fatal ; and they not only copy, but
copy without understanding—a reproach that cannot now be ﬁ.ppiiud to
onr srchitects in this country.

One of the most ornate churches they have yet erected is the
go-called Grace Chorch in New York. If richness of ornsmentation
could make a building heantiful, it certainly is applied here in
abundance, But the plan of the church is a mistake. A donble-aisled
transept is o feature belonging only to a eathedral: g applied here
it dwarfs the whole and makes the design entirely inappropriate for a
moderate-sized parish church. The spire alse s far too high, too
large for the rest. Internally the whole is vaulted (in plaster), and
every feature such as would only be applicable to a more ambitions
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. View of Grace Church, New York.

class of edifice, and, even then, hardly to be found in &0 late o
style,

Calvary Church is a still more characteristic though much-admired
example. It possesses two western spires, as at Cologne ; but the
open-work of the upper part is only painted deal. And the Church of
the Holy Redeemer, in Third Street, in & sort of Russo-Lombardic style,
it is extremely difficult to eriticise.

One great sattempt at originality and magnificence the Americans
certainly have made in the two temples which the Mormons have
designed as the high places of their religion. It is not quite clear that
the Temple at Nanvoo was cver completed, though in several books
illustrations of it were published. At all events, whatever was erected
i5 now destroyed ; and that at Utah, which is meant to be a great
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improvement on the original design, is certainly, externally at least,
the ngliest that ever was designed in any plaee and by any set of men
for such a purpese. The dimensions of these temples in plan were,
however, very considerable, and their height in proportion. That at
Nauavoo, though intended, internally, to be only one hall, externally was
four or five storeys in height, and resembled the Town-hall at Louvain
more than any other building in Enrope ; but to make the resemblance
at all complete, it is necessary to realize the Belgian example earried
out in plaster in the details of the Strawberry Hill style of Gothic,
and with every solecism which ignorance of the style and vulgarity
of feeling ean introduce into n design.

There is nothing in Europe so bad in an architectural point of
view as these temples ; but, on a small scale, many of the American
churches are nearly as inartistic, thongh, from their less preten-
tious dimensions, they are mnot so offensive. All that, in fact, can
be said with regard to them is, that, whatever fanlts we have committed
in this respect, the Americans have exaggerated them : and the disap-
pointing part is, that they do not evince the least tendency to shake off
our errors in copying, which, in a new and free country, they might
easily have done, while it must obviously be more difficult for 115,
where time and association have so sanctified the forms we are re-

prodocing.

Some recent paragraphs in American papers (1878) have annonnced
that they are erecting, or are about to erect, in New York and elsawhers,
some churches which are not only to surpass all they have done in
this line before in America, but also, it is hinted, set an example that
Europe might follow with advantage. Let us hope it may be so, but
till they publish some work with the requisite illustrations, or that
photogmaphy is enlisted to supply the necessary confirmation, we mnst
be allowed to panse before expressing any opinion regarding them.
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CHAPTER VII.
RECENT ARCHITECTURE IN THE UNITED STATES.

[Arorocy.—So much is now well known to us of the condition of
Architeeture in the great North American Republic, where so little
soems to have been in any way appreciated twenty years ago, that
a specinl apology onght to be offered, if only in justice to our suthor,
for the hasty opinions which he expresses so freely. Iu pursnance of
the plan of editorship which hag been adopted, nothing of the original
text has been omitted or altered ; but, spart from this, it may be
suggested thet in the particular ciroumstances in which the architects of
the United States are placed, comparatively relieved from the control of
European tmdition and discipline, remote from the inflnence  of
European example, and accustomed to great liberty of language, it is
probably not to be desired by themselves that the severe but always
shrewd criticisms of so plain-speaking a writer should have the vigour of
their anthenticity abated. Those who on one side of the ocean are
proud of American development because it is their own, and those who
on the other sre almost as deeply interested in it because it helongs to
their kindred, can equally sceept and enjoy the contrast between whab
wis thns written, certainly with sincerity, only a few years ago, and
what has to be written with the same sincerity now ; and perhaps it
may be added that the censure of a man like Fergusson, applied as it is
to Ameriea only on precisely the same grounds and for precisely the
same shortcomings—and indeed in the same language—as to Europe,
may possibly have more effect for good in the one case, where the mind
of the artistic clusses is so largely liberated from those confirmed
perversities which still press all too heavily in the other.

No doubt a thoroughbred American utilitarian is & sufficiently
stubborn Philistine so far as he chooses to go. Bub it is a greal
mistake to suppose that he is unable to stop where he sees reagon o to
do; and any fairly representative man, when he is enabled to under-
stand that something tangible and practical in art is offered for popular
gratification, enlightenment, or culture, or for patriotic pride, will probubly
appreciate its valne to the people a8 o possession, an example, and an
influence, n good deal more readily than & man of the same edueational
status in any of the old countries, excepting France alone. No one
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who has ever stood on American soil, even long ago, or who has enjoyed
oceasional intercourse with Americans, however unassuming in respect of
accomplishments, can help percviving the undeniable fack that westwund
the tide of empire is still holding its way. The fact is equally undeni-
able, as a source of satisfaction to ourselves, that it iz an Anglo-Saxon
civilisation that is being developed in that wonderful lind. At tells
the story ; and architecture expressly, as it always does,

Earwy CoxmitioN or Awmnroax ARCHITECTURE.—Up to the
early part of the present century the Architecture of the United States,
it will be frankly confessed, had not very mmch merit ; bot it may be
anid fairly enongh that in England the art was not so very mueh farther
advanced 48 it ought to have been. When Trinity Church in the
Broadway of New York (Plate 292a) was finished by Upjohn about
1843, it was the only example of Gothic work in the country that
possessed the imperfect merits of (he ordinary English church-work of
the doy—which Pugin, by the way, was then so vehemently denouncing,
Ee lesinstical design generally—all * denominations being both free
and equol in the most gencrons sense of the terms—was of the simple
utilitarian  English Nonconformist Onder ; exhibiting in some cases
good snbstantial qnasi-ascademical style, more frequently the style of the
quakerish meeting-house, occasionally not despising a east iron steeple
(s in Plate 292), and very frequently indeed resting content with
boarding for the walls and with shingles for the roof. [In the Northern
citics there were pablic buildings of the standard Enropean type, with a
Palladian facade, 0 Groek portico, an Bgyptian pronacs, or anything else
that took one's fancy in the books. Great hotels, althongh not so large
a5 those of later date, were of the ordinary barrack order : and stores—
that is, shops and warehonses—and private dwellings were sometimes
built of stone or brick in the common English way, and sometimes of
wooden framework and boarding. In the Southern Btates, the chief
difference was that the ancestral familjes more frequently  possessed
eonutry residences, and oceasionally town-honses, which in their WY,
and on a small seale, were more like those of the English gentry ; the
ccclesinatical und municipal edifices being very mneh the same as
in_the North. In both divisions of the conutry alike, professional
nrehitects were few in number, and decidedly backward in artistic
eduncation,

Since that time several architectnral influences have been steadily at
work ; properly edueated immigrants have come into the country ;
young Americans have studied in Europe ; and the periodicals of
England, France, and Germany—England especinlly—and  the
photographers of the whole world at large, ‘have sent over soch an
abundance of illustrtions of every class of artistic work as to-leave
nothing so far to be desired, Acting upon the peculinrdy unfottered
intelligence of the native Americans, these motive-powers, it is casy to
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=i, Trinliy Chureh, New York

gee, have produced—and must of necessity have produced—interesting
and important results; and consequently, in all parts of the Union,
there are mow to be found American architects, and examples of
American architectural work, not only in respect of individoal value
extrvmely satisfactory, but in promise even more so.

Tue Evoou oF 1851.—The great movement of 1851 in London,
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destined as it was to swaken the energies of induostrial et all over the
rlobe, made its vory first impression in America.  The organisation of a
Universal Exhibition to be held in New York in 1853, was immediately
sob on foot ; and if the material wsources of the Old World were not at
commind, the mental nerivity nnd acuteness of the New went far to
make up the deficiency. The effect npon architecture, although
developed in an American way, has been of the same chumcter ns in
England.,  Aeademical tradition, having bat very feeble roots in
Ameriea, was a considerntion of little moment, On the other hand, the
recognition of the divine right of the people at large to the possession of
all that Art, amongst other things, conld be made to offer them, and to
its enjoyment on their own level without ssgking leave of some one in
the wir, was o doctrine that required no disonssion at all. No doubt it
muzt be admitted that the mnss of the American people, in matters of
Art, have moved slowly, are moving slowly still, and must continue to
move slowly for some time to come ; but when we look, as we have to
do in all such cases, at those sections of the community which
represent, albeit in u strictly popular way, its intellecttal * light and
leading,” then it is difficult to say wherein at this moment America has
any reason at all to be dissatisfied with her prosress.

That the modem Enropean style of architecture had originally to be
accepted as the standard mode was matter of necessity ; for the modern
Enropean form of civilisation is that phase of enltare which Ameriea
has historically reecived, and whose development on fresh and free soil
—free from traditionary idess—is one of Ameriea’s tagsks in future
history. Nor can it be objected to by even the most ambitionsly
independent of her sons that the great heritage of experimental design
which the ninetecnth century has received from the past should
constitute the material for fresh endeavours in the New World us well 18
in the Old. Perhaps the time may not be coming =oon when the New
will strike upon a novel path. Perhaps the Old may huve to lead the
way. The originality or new national individuality of the Anglo-Saxon
ruce may very likely ussert itself in England first, while America is yeb
only in a state of preparation, But the young nution can afford to wait ;
and if she has at last to take up, with the vigour of youth, what her
forerunner i8 to lay down in the fatigue of age, her future career may
be all the more profitable to mankind, und noue the less honourable to
herself. Taking the great democratic empire of the Industrial Artsas
one indiscriminate total of intellectunl enterprise, America is indubitably
making very good, and perhaps rupid, progress ; this is the real question
for consideration ; and it is enough to say for architecture, ns only one
among those Industrial Arts, if the chief of its class, that her prugm is
the same a8 in the others. In all the forms except one or two in which
the influence of wealth has been exerted in modern times upon
architectural art, the people of the United States have proved their



Ciaar. VIL AMERICA : RECENT ARCHITECTURE. HT

possession of the most abundant resources, and have employed them
with the utmost liberality ; in the building, namely, of great nationul
estallishments ap the public cost, luxurions residences for private
citizens, and ambitious offices for commercial corporations.  The
monumental palaces of ostentations royalty, and the stupendous temples
of dominating faith, they do not require.

Arrer TiE WAR.—The great Civil War of the enrly eighteen hundred
and sixtics, with the consequent readjnstment of the social conditions of
the Republic, constituted the commencement of a new era of national
development ; and a new chapter of national culture was opened in Art
as in all else. It is so clearly within the personal recollection of even
young men, that it is scarcely necessary to remind the reader of the
signally rapid progress which Americun artists have recently been making
in emulation of the best artistic work of Europe. That painters and
genlptors of the highest aspirations have made their mark in the acade-
mical exhibitions of Paris and London is well known and thoronghly
appreciated ; and even if it were not the rule that the Arts march
together, the most cursory examination of the design of American
buildings must satisfy the Enropean eritic that architects also of no less
genins are busily at work in the great Transatlantic cities, With regand
to the arts of detail or “ minor arts™ of building, the same verdict
may be pronounced, if the same prominence, at least in quantity, has not
yet beem attained in their display ; for indeed, in some of the luxurions
embellishments which have been developed in the private dwellings of her
millionaires, and in the grand interiors of her pablic resorts, it is not too
mnch to say that all the resources of European taste have been fully and
snceessfully employed. No doubt it has to be acknowledged that the
pre-occupation of the mind of the multitnde by the nnparalleled energy
of commercial business, a5 a parsmount social inflnence, tends to some
extent in & direckion contrary to the beneficinl influence which is produced
upon the Arts of a nation by the possession of a cultured cluss enjoying
the repose of hereditary idleness; but even this drawback does mot
appear to affect too scriously the snocess of those who as professional
designers have the artistic progress of the Transatlantic commonwealth
in their personal enstody. The artists of the American cities, ina word,
are udvaneing in efficiency every day, and the apprecintive demand for
their services is every day increasing.

It may be convenient to ndmit, in o sense which the reader will easily
understand, that, previonsly to the fresh start which the United States
took in the march of their history at the close of the war, the condition
of architecture had not generally improved even in the principal cities,
Perhaps the Girard College and the State Capitol of Ohio (Plates 200
and 291) may be taken as fair examples of the more stately class of
public buildings, anomalonsly and often cstentatiously academical with-

out, und commensnrately inconvenient within, Even in those parts of
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the conntry which had been comparatively recently settled, such edifices,
large and costly, were frequently to be met with, having very little
artistic merit even when there might be a good deal of ambition ; but
in New York, Philadelphia, Boston, and the other chief cities, there were
many edifices of less importance, and chiefly of a commereial character,
which were more in conformity with what was being dope in London
and Paris.  The style most commonly adopted in these buildings was,
ag matter of course, the Modern Europesn or ordinary Italian of the
books ; and so far it is perbaps enough to say that the average American
practitioner and the commonplice English practitioner of the pro-
vineial towns were nearly on o level,  As few if any of even the leaders in
London could pretend to approach in Classic work the designers of Paris,
and a8 no Frenchman at all conld profess to compare with the English
chureh-architects in Gothie, so the Americans, who had searcely yet begun
even to appreciate the pecoliar enthusinsm of either of these rival schools,
were quite entitled to be content to rank with the respectable mediocrity
of the world at large. Upjohn and Walter, and one or two others, had
become distinguished ; their names were known abroad, Several Enropean
immigrants, also, whether as masters or assistants, were beginning to make
their mark; and a few native popils were being =ent to finish their
education in London and Paris and to travel in Ttaly. But the general
body of average architects consisted of the unsmbitions practical build-
ing-surveyors of the trade, supplying indiscriminately, by reference to
precedents, indifferent Classic and still more indifferent Gothie to the
order of simple men of business like themselves,

When the process of social resettlement after the war was fairly in
progress, and the national mind was free to apply itself with rejuvenated
vigour to matters of taste, the state of architecture in England and
France was certainly peculinr.  In London there was to be witnessed st
the beight of its bitterness the curious conflict between the Gothicists
and the Classicists, which was known s * the Battle of the Styles ;" and
in Paris the great building enterprises of Napoleon the Third were in
full career.  In Germany the dilettantism of King Ludwig at Munich
had died away, and the great improvements in Berlin and Vienna were
yet in the foture. It was the nnexampled * Hansmannisation ™ of the
French capital, therefore, and the incomprehensible siruggle of the
English controversinlists, that chiefly furnished Americans with material
for reflection.  No Hausmann was to arise in New York : nor was there
any ground in Boston upon which to establish what Scott so forcibly
called the “ two hostile camps ™ of the London Institute. The inartistic
eclectic feeling of mediocre business might not long continue in entire
possession of the field, but public opinion could hardly be expected to
shape itself upon either the strife of msthetic doctringires or the magmi-
ficence of Imperinl extravagance. The endeavonrs of the American
designers would evidently have to be pursued for a time with consider-
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able patience, before the national architecture conld hope to make any
demonstrtion of individuality, or even to assert itself at all in com-
petition with the more advanced work of the Old World,

Events move quickly, however, in America, and it was cortainly not
many years before the happy return of fraternity had begun to display
its results in & marvellons development of nutional prosperity., The
spread of the population over the immense territories of the west and
zouth-west, even in its beginnings, was nnexampled, and the acenmulation
of private wealth by commercial enterprise was almost more remarkable
still. Architecture of course quickly responded to the demunds of the
gitnation. In the course of ten years or a little more we find going on
in all parts of the Union, not merely large investments of capital in
building, and not merely ambitions efforts in the direction of architee-
turul embellishment, but a calm display of artistic feeling and
professional artistic skill which caunot be too highly commended ; and
it must now be evident to all architectural eritics who will take the
trouble to look at current examples, whether in the actual buildings or by
photographs or drawings of them, that st the present moment there are
architects in practice in every quarter of the United States whose know-
ledge and power of design, in all its detail, and in all its available
varieties, is, man for man, little if at all below the best standards of
the European professions,  And it may be safe to add, taking the most
skilful architects of America as a body, that there is displayed in much
of their work a certain artistic courage, combined with artistic good
sense, which seems to be chamcteristic of that liberated intelligence of
the Great Republie, which in so many other matters is now recognisuble
as one of the leading agencies in the world.

Tux InporraTion oF Evroress Styies—The superficial extent of
the territory of the United States is so vust, and the enterprise of the
population is g0 universally distributed—there are so many States, ench
with its own sovereign people, its own independent idiosyncrasy, its own
socinl conditions, its own finuncial resourees, its own eclimate, its own
materials, and its own architects—that it is much more difficult than in
any of the Enropean conntries to survey with confidence the progress of
the art. There is no metropolis, like London, Paris, Berlin, or Vienna,
where the best of everything within a large radius is condensed and its
control centralised. Distribution, free and equal, is the primary law of
the commonwealth ; the minor does not look to the major for an example,
nor the new to the old.  Many ambitions vities, not one, have therefore
to be regarded with almost equal attention. What is more, the peculiar
connection of differont sections of the American people, whether by birth,
edneation, or commercial interconrse, with all the nations of Enrope
severally, has this cffect upon architectural style, that the several
systems of England, France, Germany, Italy, and even Scandinavia, are
ull ready to be imported, and all to be approved. To cover so much
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ground, therefore, and so much new gronnd, and in such novel cirenmn-
stances, by describing with any minuteness or precision the advanes of so
subtle u thing as architectural taste, is more than can be promised here,
oreven nttempted.  But nevertheless there seem to be certain more or less
striking characteristics in the general scope of American design, which
may ab least be commented upon in what detail is possible, if only as &
critical Tather than a historical exercise.  Ameriea, in short, architectur-
ally a8 well as otherwise, is still a new world, whose hopes and fears uro
mainly in the futore, and whose historian must spring from the soil.

It stands to reason that the systems or styles of design which were in
use in Enrope should be directly imported, and that in all their detail
they should be identifiable with what was being done in Burope at the
time. That is to say, American architects as a school must be remirded
us part and parcel of the established school of Enrope—of England,
France, Germany and Italy—following the practice of these conntries us
their own, The Americans are the Enropeans in Amerien ; and therefore,
muking every allowance for the independent spirit of the people, their
freedom of thonght, and what may consequently be called their natural
desire to be original, anything short of this adherence to the enstom
of Enrope would be so far impossible.  But there is more than one way
in which the imported styles might be dealt with, and the American
way of dealing with them is chamcteristic.

There are only two distinet scademical schemes of European design
which have been effectively acoepted in Ameriea, namely, the English and
the French. The German work of the present diy is not overlooked,
but it is regarded as virtually the same os the French. The Ttalian
is nlso viewed as the same. The French scheme in fqnestion is the
Newv-Giree of the Parisian ateliers, the latest rofinement of the
Modern European Classic. But it does not go far in Amerien ; the
apprecistion of its pecaliar finesse involves too much of that. special
cultivation of French taste which the Americans are not disposed to
undertake. The great bulk of ihe practical work follows the English
scheme therefore ; and the reason seems chiefly to be, not only that it is
less troublezome, but that it is a0 '-‘m"'-“-'f]i“"-."l}' 'ﬂm[ll'l.‘lwl:lﬂi\'[-: a8 to BEt-iBf:f
all demands,  For the actnal practioe of the present day in England
embraces the following elements —the academicsl Italinn Rennissance
in all its phases (the French included to a certain extent) ;  the
ecclesinstical Gothie of ull periods, not only from Englind itself, but
from France, Ttaly, and Germany ; the Romanesque as n variety of
thiz ; Secular Gothic at large ; with Elizabethan for those who still
believe in it, and for others @ Queen Anne™ or Flemish and North
German Renaissance and Rococo generally ; besides several modes for
mauipulating villas, country honses, and miscellaneons suburban and rural
buildings, to make them pleasant and picturesque,  No other conntry in
the world ean compare with England in tliis respect s and when we take also
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into account the fact that the popular American mind is, in spite of all its
eosmopolitanism, an Angle-Saxon mind, and an English mind, more than
enough hos heen said to explain the reason why the practice of Architecture
in the United States is almost nniversally based upon English practice.

The first work of the new gchool in the United States was Trinity
Church (English Episcopalian) in New York (Plate 292a), which was
begun about 1840 and finished abour 1843, It is still regarded as one
of the finest Gothic edifices in America. Althongh of course it has been
exvelled as respects style by many later examples, it was certainly very
good work for its day. Before long Pogin's teaching made itself felt, bug
it cannot be said to have produced the effect it did in England. Young
English architects of Gathie taste, such 08 Withers and Vanx, presently
mnde their appearance in the chief cities ; whilst pative Americans,
Potter, Richardson, Wight, Ware, Van Brunt, Renwick, and many
others equally deserving of mention, some educated abroad but most of
them at home, have worthily followed them, so that good medieval work
s been for many vears at command throughout the Union to any
extent that might be required.

OFf others eminent men—some English, French, and German—ithe
names may be mentioned at random of Walter (the architect of the
additions to the Washington Capitol and the Girand College), Diaper,
Mould, Hunt, Eidlitz, Lienan, McArthur, MeLanghlin, Pryce, Robertzon,
Congdon, Peabody, Cabot, Hill, Post, Chandler, and so on, all good
and true men and worthy of any country ; under whose dexterous hands
the old-fazhioned chamcter of the former American building, prosaic
and dull even when on the largest scale, has completely changed, =o
that graceful and picturesque edifices, of all degrees of magnitude, of all
clusscs, and of all styles, are to be found everywhere. Not that any one
cin venture to speak of the more commonplace American architecturs
as always even moderately good according to advanced standands ; such
would unfortunately be far from the fact, in any country ; but what is
remarkable in America—taking, as we ought of course to do in so new
u conntry, not the commonplace but the best—is the fact that the public
tuste of 8o vast a territory, so new to enlture, so remote from the old
headquarters, and go impatient of Enropean tradition, should be equal at
all to the appreciation of the superior artistic building which for the last
twenty years has been so frequently accepted.

Timper-Wonk axp Igox—There are two pecnlisr modes of
construction which must be mentioned in respect of direct inflnence on
the style 6f American architectural design ; namely, woodwork and iron-
work. Wooden buildings of the commonplace kind, constructed of timber
framing covered with boarding, are in the majority in all parts of the
country alike except the leading towns, and are still considered by miny
to be superior in principle to the more pretentions minority called
by the name of *“stone houses.” They are, it is argued, warmer in
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winter and cooler in summer, more easily and quickly built, more ensily
enlirged or altered, capable of being actually moved aboot when NECESSATY,
and of course more economical, They are sufficiently durable also, and
not much if at all in preater danger from fire.  Be all this however as
it may, the desire to render them decorstive has been exhibited in many
cases in the lu’&'hti:lint] of 1_'.‘&11‘1.1“!1:!‘]}' eood and characteristic d(ﬁ[f__mﬂ llz.l'
architects of eminence ; so that it may be said with great truth that a
national art of domestic timber building of the Anglo-Saxon type has
begun to be ereated in America, the accommodation within being of the

Thib. lenchales,

nsunl EII;:“.‘;;I- l’.l]."':'.r_"l'+ and the onter nspect in full acvord, in many
varieties, with the costomary ruml style of English villes, Plate 2025,
o country refreat called Glenchalet, represents n specimen of wooden
building  which, althongh much more highly ormamental than the
ordinary type, may (all the better on that account) serve to show what
has netually been achieved in the most ambitions form, The desien'in
this instance will be recognised as of the Norwesian type ; bat in ui:m:nt-'l
all cases the style which is being developed is indigenons to the COnntry,
not following even such a mode as the old English timber-work, bnt
rather secking, with very modemte attempts at charscteristic ornamen-
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tation, to make the *frame honse ™ more snhstantinl and px'meumhle Q8 B
permanent institution, a thing which it is by no means diffieult to do.
On the other hand, as-regards iron construction, the state of things
is very different, The idea that iron has a “foture™ us a building
material is one that has long been fondly entertained by many, and
frequently acted upon, Clast iron has been used for framing and
ornament, rolled iron also for framing, and cast iron, boiler-plate, and
sheet iron in one form after another for covering. But the weak point
is alwnys the same, and always in evidence—the unfortunate facility of
oxidation. With the slightest datnp comes the rust, and its corrosion is
us rapid and incurable as it is inevitable ; at all events, no pmctical
process of either prevention or cure has yet been contrived, except, of
course, the inartistic and ineffectual expedient of continually applying
fresh coatings of paint—inartistic becanse the anthenticity of the material
is effaced, and ineffectnal because the corrosion still goes on. It nied
not be denied, of course, that in such works as bridges and extensive
roof-coverings, the employment of malleable iron may be quasi-artisti-
cally dealt with easily enough; the mere features of the scientific
trussing suffice to tell the tale of the material so as to satisfy the
jndgment, and there need not be nny difficulty in producing forms and
proportions that are grateful, orin accomplishing a decorative effect that
is pleasing in detail ; and indeed, the indispensable paint may itself
become, if well considered, an additional and approprinte source of
artistic sdornment. When, however, the problem is how to design an
iron wall, this seems to be quite another matter. A gkeloton of iron-
work filled in with glass may no doubt be designed quite appropristely,
and, if gracefully, artistically ; but it is on the face of it a sort of
temparary and unsnbstantinl structure—a CONSErvALory, an exhibition-
building, even a market, or the like, bt scarcely a house, and still Jess a
monnmental edifice.  Adventurons Americans, with an evidently strong
desite to ntilise an inviting material, appear to have recornised this
empirical principle ; and the utmost length to which they have carried
otk any serions intention of formulating s system of iron building of &
stiperior class i the contrivance of street fronts, chiefly for stores or
warchouses. The ornamental features have been chiefly if not entirely
composed of east iron, and hen: and there a tasteful architect has so fur
schieved sncoess as to produce harmonions proportions and decorative
details ; but in most cases the whole composition, as regands the language
of architecture, has heen only a counterfeit in metal of stone forms, und
almost of stone proportions ; and the jndgment of the expert, therefore,
is frequently not merely unsatisfied, but scandalised. In a word, to
construct @ framework of iron, whether cast or malleable, and fill it in
with iron plates, or thin brick panelling, stone or concrete slabs, or
timber work and lath and cement, does not commend itself as a recogiis-
able form of architectaral building, but rather as a makeshift ; and to
Vil 1T 2 A
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I8, Iron Front, Kew Yorlk.

decorate it with metal ornaments makes the case worse, If iron constroe-
tion really should have “ a future,” Amerien is the land where it is most
likely to be developed, but it may safely be said that such & future is s
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yet  long way off.  Plate 202¢ represents the iron fagade of a business
house in New York, by Hunt, which will probably be considered to be
sufficiently chameteristically designed as well as pleasingly proportioned
and modelled, Not only has the eminent architect expressly avoided
the encambrances and embarrssments which ure necessarily incidental to
the acceptance of the scademical features and forms of stone architecture,
whether Classic or Medimval, but he exhibits every desire to devise, and
with a most judicions reticence and reserve, if not novelty, st least
appropriatencss.  We need not grudge him the Corinthian capitals of his
shafts, or the Medimeval canopy which constitutes his main cornies ; and
on the whole, if he does not appear to solve the problem once for all how
to design an iron fagade in full detail, we may at any rle admit that he
has prodnced a composition which is decidedly unobjectionable and not
inartistic, whilst so many other attempts of the same kind bave been in
both respects so exasperating, aud especially on American ground.

Tur Proressioxan GUiLp AND Joumxavsw—Perhaps it may
b taken us u significont cirenmstance—at any rute by those who cherish
the doetrine that Architecture is in itself o historical record—that at
the conclusion of the Civil War there was immedistely set on foot &
professional organization of architects for the whole Union, with a well
conducted and well illustrated weekly paper, by whose means, amongse
others, Buropean eritics have ever since been enabled to compare
Transatlantic work with their own. The effect produced upon the
practice of the art on American soil by this answer to the challenge of
the Enropean journals with their illustrations has been most salutary.
T'here sppenred at once in these American plutes many examples of very
good work, past, present, and imaginary ; but it cannot be dispated that
during subsequent years the quality of the design, and no less of the
draughtsmanship, has been go steadily advancing, that it is not too much
to say the English pmetitioner must gometimes feel inclined to envy the
opportunities which are permitted on the other side of the ocean for
indulging one's faney with so much freedom from restraint,

ProrisTivisa—It is often sngpested thut the typical American is
more of & confirmed Philistine, or opponent of sentimentality, than the
Englishman ; but this is surely a mistake, The English Philistine 15 an
anti-sentimentalist ; the American is only a non-sentimentalist, The
Englishman opposes what he is weary of. He secks in the respectable
utilities and ereature comforts a refuge from whnt he regurds as the over-
strained and nonsensical affectations of sesthetic doctrinnires, They are
Boring him for ever with the application of mere traditional and indeed
oheolete principles of enjoyment, invoking artificinl imagination and
conventional taste, and he wishes to escape from the infliction, Amohgst
other things, he is able to affirm that the observant English citizen and
tax-payer has, in respect of architectural display, suffered so frequently
and so severely us to be able to say it has been almost invariably, and in

243
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a direct ratio with the dignity of the enterprise. Enelish Government
building, somehow—as compared, for instance, with the correspouding
business of the French—seems so seldom to come at all right in the end,
and 8o often to go quite wrong from the beginning, that architects are
obliged to console themselves with the conclusion thut this must be part
of the price we pay for our constitutional administration : whereas, on the
other hand, the constitutional administrators—who have the advantage
of the lnst word in all such controversics—declare that, in spite of all
their business-like control, it is the architects who, whenever the idea of
fine building gets into their minds, lose their heads entirely. Thns arises
the well-known Philistinism of the British legislator s regards architee-
ture especially ; and perhaps the impartial eriticism of cultured foreirners
may be found to pronounce it excusable, But on the other side of the
Atlantic the Philistine is not & positive anti-sentimentalist at all, but a
negative non-sentimentalist. He is not worn-ont with enjoyment, but
ouly sceptical. Show him that the enjoyment of the Arts is real, and
he will support their claims ; and not for the sike of their past, but with
an eye to his own futore. The dead man's hand overshadows all in the
Old World ; in the New there is only the hand of the living,

StyLe—Upon the resettlement of society, and the return of the
public mind to such products of peace ns Architecture, the free and
independent character of American thonght soon began to nssert itself,
It would be idle to sugpest that anything of the nature of a native
American style of design at once made its appearance, for that wold be
impossible ; but the acceptance of prevailing systems was the sceeptance
of them ull, and all at their best.  Nowhere else was the variety of style
in superior work so great. In faet, European practice was epitamised ;
and this was obvionsly a characteristic condition of things. There
wis a large quantity of inferior work, of course (a8 there must be every-
where), of which we say nothing ; and there was g very ereditable propor-
tion of mediocre work, entitled to almost mome respect than in Europe ;
but there was also a considersble amount of superior work, and this
exhibited the English, French, and German modes all in perfection.
Some bave called it a mere medley of imitation ; but us soon as the
European styles began to act upon each other, a process of development
came into view, Its manifestation followed two lines in particular,
numely, a special attention to the grace of grouping—derived from
the French—and o tourageons emulation of the bolder effects of
Mediwval work, derived from the English ; both of these objects heing
ussisted to the utmost by a combination of the best charcteristics of
French and English drughtsmanship,

The modern English architect, as a rule, is not merely neglectfol of
grouping as matter of education, but in a certain way is incapacitated
from attempting it by u habit of excessive economy in respect of land.
There is, consequently, a certain want of foothold and of elbow-room which
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has become almost characteristic of even superior English huildings
everywhere ; while on the Continent this parsimony of space has never
been permitted to prevail to the same extent.  In America also, although
crowding to the ntmost iz no doubt well understood in some parts of the
grreat, towns, yet elsewhere there seems to be a better apprecistion of the
erace of spacionsness, The sense of amplitude in a new country, and
the expansiveness of national spirit in a young eommunity, seem to
exercise s beneficial inflnence over the architect’s instinets.  There is also
another element in recent English design which the Americans generally
have deelined to accept, namely, the fashion—for it is nothing more—
of attaching a tower to the extremity of 8 composition, a thing which in
most cases is apt to prove fatal to the principle of repose in grouping.
Barry's Houses of Parlinment, with the Victoria Tower at one extreme
corner and the Clock Tower at the other, constitute a most extruordinary
example of this eccentricity, and probably led the fashion which has
been so widely followed in England ever since. The real effect of such
an arrangement is little else than to direct attention demonstratively
to that consideration which is the very least of all in artistic import-
ance, namely, the mere size of the ground plan. French or Ttalinn,
or even German architects of high class, do not allow themselves to
scatter their composition in snch a way ; and the Medigeval designers
never did so intentionally. As a rule it will be found that the Americans
have preferred the same attitude, and have indeed specially cnltivated,
even in small raral villas and other minor works, essentinlly English
otherwise, the proper finesse of pyramidal effect, which is always so
satizfactory to the eye.

Ricrarp8os.—The peculiar form in which the imitation of the holder
forms of Contiental European Gothic has been adopted by certain
American designers during the last twenty years is another very remark-
able cirenmstance ; and the mention of the name of Richardson will
serve to indicate more precisely what is here alluded to. Richandson in
America has received the distinguished honour of being canonised, after
the manner of Burges and Street in England, Like both of those able
artists, he died in middle age, and at the height of his mental power und
personal influence as a leader in ambitions artistie effort. Althoogh he
had not been much engaged wpon the very largest class of public works, he
left behind him & considerable number of buildings possessing # certain
novel individuality of style, exceedingly robust in chameter, generally
graceful, and in a certain way professing to be nationally American. He
algo had many pupils and many admirers, and therefore not o few
imitators ; so that he is considered to have founded a school. But
there iz an interesting eritical lesson to be learnt here.  If architectumml
originality were possible anywhere ab the present time it might be in
Amerieu ; and Richardson might very likely have been the man to be
original ; but it is quite enongh if we are able to say that he derived his
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inspiration from an nnusnal sonrce, and employed his imitative gening
in an nnusual manner,  What he seems to have done historically was
this—he grasped the spirit of the Romanesque, and adapted it to the state
of feeling of the Northern States.  After a national death stroggle, in
which Spartan and Puritan endurance had with great difficulty gained
the wvictory, the Northern people were in no sportive or smiling mood—
in no way disposed towards the elemancies. The bent of Richardson’s
mind as u student in Paris had gone of itself in the same sombre direc-
tion. He delighted in the heavy round archways of the early Mediaval
modes, the broad blank walls, the excoristed masonry, the massive,
muscular, gladistor-like crodities of the times when neither Churel nor
State had arrived at the enjoyment of purple and fine linen—the times
when France and Germany were young, like America now. When he
commenced practice he had for his competitors exotic English Gothivists,
exotic French Neo-Greeks, and miscellancons native American “ Modern
Enropeans " aud Eclectics ; and he seems to have felt that all were
very well in their way, but none in harmony with the temper of the
passing hour on American ground.  What he desired to do, apparently,
wis not to challenge these with n palpably exotic Romanesque, but
to offer in their company a sort of old Puritanical Enropean—no
matter how inspired—no matter from what part of the universal
inheritance of Art derived—an adventurons pecalinrity of treatment
bronght out of the Old World into the Nuw, but by no means taken from
the bookshelves eut and dry. This he seems to have done, moreover,
wholly without that violence and aggressiveness which chamcterised the
proceedings of Pugin and Strect in Englind and their followers, and
which occasioned the Battle of the Styles, There was no such conflict in
America ; and there has been 1o Richardson in England, nor any
innovation like his. He was o Burges puritanised ; but Burges was not
a Richardson,

Perhaps no artistic contrast could possibly be more striking than
that which exists between those two Anglo-Saxon fashions of the present
moment—the Richardson style in America, and the * Queen Anne™ in
England ; the one based npon the crnde muscularity of the period which
immediately preceded the Middle Ages ; the other on the medley of
bric-i-brac into which the Middle Ages, when quite decrepit, eventually
passed : the one wielding in heroie joy the huge rongh scabbled masonry
of Titans ; the other genteelly picking its way amidst paliry red brickwork
and the decayed gurniture of brokers' shops. The manner of Richardson
is worthy of the name of an original American style if the Americans
are pleased to say so. Its primary elements are these : rough rustie
stonework for the wall-facing wherever eligille - exceedingly bold and
massive Romanesque detail, Italian, French, or Spanish at pleasure ; the
wide, heavy, low-browed, semicircular-arched doorway, as a specially
favourite feature, with its deep voussoirs strongly emphasised and its
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dark shuadowy porch within—the focns of the composition and the
foundation of its motive ; then the arcade to correspond ; the campanile
rising like o ¢liff in unbroken breadth and stern repose, but surmonnted,
if you will, by what elegancy may suit the purpese of the moment ; the
range of windows as a crude colonnade, colnmnar wreade, or the like, in
long unbroken line ; the erox-tower hugely large and low (see Plate
#02d) « the semicivenlar apse, or staircase, or turret, or what not, boldly
prominent in the facade ; and, if it can be accomplished, the nse of

i, Trinlty Church, Doston.

varions colours in the stonework. To all this Richardson added
occasionally the ungroupsble corner tower ; and some of his work hos no
basge : but such treatment i3 in neither case characteristio of his style.
I his interiors his nmbition was precisely the same—to put the work
into strong naked health and houesty mather than into any dainty and
ttenuated nitive. It may be added that he had a constitutionial dislike
for the standard French mode, of which he had seen so much in Paris ;
that he did not find much to sdmire in the current English work ; and
that his personal taste was not ecclesinstical. He was all American and
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non-aeademicnl ; and in that light particnlarly we onght to read his
work and be prepared to recognise its artistic influenew,
Trinity Church, Boston, i regarded by many to be Richardson’s

bl

leading production (No. 2924). That it i a work of refined

intellectuality will scurcely be affirmed ; but the muscularity of it

its conrageous defiance of even Gothie delicaciea, its relinnee e

ary

iirlal Ller

Winm Ml
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the spectator’s sense of mere vigorons manhood, are everywhere
remurkanble.

The Winn Memorial Library (No. 2924) is 0 moch more character-
istic work of Richardson's, and will probably be pronounced by most
readers to be a design of extmordinary power, originality, and elegunce
combined, The use of very rongh-dressed stone facing is here
conspicuons, the scale of the building being small. Whether the
crocketed roofs are to be admired, even as an additional element of rude
muscnlarity, may be questioned,

The eavernons entrance-parch which is identified with Richurdson's
style is not illustrated in cither of these examples, but the iden has
Inid hold npon the American mind very forcibly. It is not uncommon
for architects of the later Richardsonian school, notably in domestic
buildings of an importance quite insnfficient for such demonstrativeness,
to recess the doorway seveml feet, and give access to it by a single
archway in the finsh front wall, in height scarcely mised above the
semicircle, and serving no purpose but to render the door as dark and
dismal as the gatewsy of a prison might be, so that one is inclined to
look for the portcullis, If the reader will imagine the porch of the
Winn Library (No. 202¢) to be divested of its side lights altogether,
and the front archway made a semicircle, with the springing ahout a
yard above the ground ling, this would make it a fashionable American
poreh, especially if we add the deep Spanish arch-stones, The muscu-
larity of the idea is undeniable, but the affectation is palpable,

Eccrestasticar, Desiox.—In proceeding to speak more in detail of
the actual erftsmanship of architecture in the United States during the
lust five-and-twenty years, it is natural, as it is customary, to draw a
strong line of demarcation between ecclesiastical and secular work. But
this distinetion does not exist in the form to which we are acenstomed
in Enrope. There is no National Church, not even a dominant seot, not
even u militant sect, not even n popular sect, not even a fashionahle seot,
but all divisions sagree to dwell together in s harmony of mutuul
non-interference which in England it is impossible to conceive, The
consequence is that one ceclesinstical edifice differs from another only
according to the wealth of the congregutions, no distinction of any
kind between consecrated church and unconseorated chapel being ever
heard of in public opinion ; and the result in respect of architectural
design is exactly what might be expected. As an almost invariable rule
the churches are of any comfortable plan of interior that may suit the
convenience of the andience and the preacher—one can scarcely say the
ritanl or ceremonial, far less the olligations of tradition or ancient
history. The style in the best examples is Gothie, and geems likely so
to continue in concert with the present indiseriminate English custom.
Most of the designs are of poor merit; but very many are on a
creditable average, and some are exceedingly good, The treatment is
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g, A, Jumes's Charnch, New Yorlk

sometimes, however, as free as the sects are equal ; and the prominently
unconventional work is often amongst the best. Showy ambition is nob
altogether uncommon (See No. 292f) ; and luxurions furnitore gives to
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k. Miothodist Clinrel, New York,

the interiors a charming appearnnce of domestic ity which wonld horrify
those good people bere who prefer discomfort at church s & foil to the
enjoyments of home. The Episcopalians, of the English National Church
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and others, are not fo any great extent bound by the English form of
plan ; but they possess many examples of good scademical Gothic. The
Roman Catholics have built equally academically, and sometimes ander
English architects cuch as the Puging, But otherwise the rule is liberty
of taste ; and perhaps the most interesting circumstance connected with
this attitude is a froquent dislike for the pointed arch. Bold ronnd-arch
Gothic—not Romunesque—seems o be almost a standing problem for
development (Nos. 2924 and 2020, the rose window being a favourite
feature. No doubt this condition of practice is dne to 8 definite
pational feeling ; and we may perhape identify it with the instinct of

—

=i Church et Anp-Arior, Ml{chigun,

practical and positive modernisation which is naturally essential to the
country. Some of the rural church work, again, is very good Gothicised
timber-work ; u highly creditable circumstance critically where wooden
building has to be so much adopted. During the last few years the
design and execotion of detuils have also been improving very greatly.
As wonld be sapposed, some of the churches are designed in varions
phuses of Classic style, but generally without novelty. The Jewish
synngogues are somewhat affectedly Byzantine. Spenking at large,
American originality often carries with it palpable crudeness ; but there
is o certain prominent solidity of motive which is alwnys a redeeming
charcteristic, A compuarison of Upjohn's Trinity Clurch in New York
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(Plate 2024, 1840—45) and Richardson’s Trinity Chorch in Boston
(No. 2924, 1872-76) ns two masterpieces of American ecclesinstical
building, makes u suggestive study.

SECULAR Gormie.—The Secular Gothic in America s geldom
praiseworthy ; it followed upon English precedents, and was always a
few years bohind them : genemily it was no worse, frequently quite as
good, and never any better, Al this is as we should expect. When,
however, the Medimvalst mode has been employed in the milroad
stations, it seems to have blossomed out into o good deal of vulgarity.
This also we might perhaps expect ; ab any mte an American, if not an
Englishman, will at once admit that there is no very clear connection
between the rackety business of the modern jron horse and the solemn
conditions of the ancient cloister, By the way, it is observable that in
Becular, as in Beclesinstical Gothic, the round arch is very decidedly
preferred to the pointed. It need scarcely be added that' American
Seenlar Gothie is often exceedingly free and easy, and that, even when
so far successful, it is necessarily crude; but hers again it has to be
ncknowledged that there is a certain absence of thinness, wiriness, and
“legginess," which enables it to compare favonrably with some of onr
most popular work of the same class in England,

Tir Orpixany Cuassie.—The most common public buildings
during the lust quarter of a century have been State Capitols or
Parlinment-houses, conrt-honses and post-otices (generally combined),
custom-honses, hospitals, colloges, asylnms, libraries, art-galleries, and
obher such establishments, and great hotels, These have heen generally
desizned after the Modern European Classic ; und the banks, insurance-
offices, and other edifices of importance for commercial business, have
beem usually of a similar style. But here again freedom from academical
restraint has been the order of the day ; for the sanctity of colourless
commonplace authenticity, which in England is a fived principle, is no
more regarded in America than the sunctity of any other inconvenience,
On the whole, however, the result has been not, unsatisfuctory ; and
indeed in & majority of instances the buildings belonging to the
Government will be found to be eminently well designed, and certainly
no worse, possibly better, than corresponding edifices in England. This
15 no doubt dae to the influsnce of the edncation of so miny American
pupils in Paris. At the same time it cannot be affirmed that modern
French work is popular in America: the national taste seems to be
English. The feminine finesse of the French detail, clnrming as it is,
may be sid always to pall upon the rader taste of the Anglo-Saxon, us
if wanting in virile viconr: and fhis comes to be all the more
observable in what is practically an Anglo-Saxon land with the
backwoods still extant. To put the case otherwise, it is as if the busy
American finds it mnch too tronblesome to thread his way through
Parisian elegancies, and prefers the casier task of grusping in a moment
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the more musenlar if less refined graces, more stimuluting if less
permanently sutisfying, of the English taste. But even if it be so, there
can be little doubt of this, for instance—that the detached buildings, in
American minor towns, show a frequent improvement upon the English ;
and this most notably, perhaps, in the article of grouping, whether of
masses or of features, in which the French so much excel. Moreover,
the American seems to permit himself to be habitually a man of large
idzas : so that the architect is not so much afraid as in England lest his
pencil should run away with him, or his client trip him up for
extravagance. It is nob that judicious economy can be disregarded
anywhere, but there is a sort of cheeseparing admitted too generally into
English architecture which is no part of judicions economy ; it is a
gratuitons and wholly vicious instinct of parsimony, and there is an
appearance in American work of this vice being comparatively absent as
a governing principle in what ought to be superior work, Every one
knows how the French complete their buildings fully, carvings and
sculptures ineluded ; while the English seem to take a strange delight in
demonsiratively leaving them unfinished and bankrupt, with empty
niches, unocenpicd pedestals, truncated towers, unfurnished panels, and
actoally unent bosses and corbels, The Americans at least show a
rational desire to round off their work ereditably, and avoid beforehand
what profusion they cannot afford, rather than put themselves in the
mean position of having brought their banking account to an
unexpected end.

In the more common street building of the cities, amidst a great
deal of inferior design, whether mistaken, or meagre, or no design at all,
there is evidenced, in comparatively more instances perhaps than in
England, a disposition to make a considerable display in the architecture
of warchouses, stores, mills, manufactories, and private people's
“ Buildings,” including “ Apartment honses,” or great blocks divided
into suites of Tooms for residenves. Inall such edifices, no dould, the
freedom of the national chameter is apt to exhibit itself in o little
advertising, and sometimes o good deal ; but it may be argued that, so
long us this is kept within proper bounds, it is obviously the lifeblood of
private architecture. At any rate, the work that is prodnced in this
way is often not only courageous, but excecdingly meritorious (see
Plate 292k) ; and that is the real question to be considered. A certain
repose is still found to prevail in most eases of Importance, and a
largeness of ideas, we might almost say a certain dignified gravity.
Rustic masonry of the Richardsonian style is occasionally used. Iron
fagades, on the other hand, although sometimes sufficiently well devised
by accomplished architects, are quite as frequently the fantastic and
anomalous attemptz of more original becanse less thoughtful persons.
Generally speaking, the individuality of manner in street architecture,
which in England is made o matter of congratulation, while in France



368 HISTORY OF MODERN ARCHITECTURE, Boox 13X

=R =

cbip B i ==

ik Armyes Fnflding, Foston,

it is &0 very moch subdued for the sake of harmony in the general
effect, is in American towns quite unrestrained.  How far it is critically
correct to constitote a town an architectural museum, in which the
greatest amount of variety of style in the examples shall be held to
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constitute the strongest claim to approbation, is a question that seems to
be worthy of discussion in England ; but in American cities the con-
fosion is much greater than in England, althongh the worst of it will
no doubt gradually disappear as the average of artistic skill improves.

The suburban snd rural Domestie Architecture of America has
advanced more remarkably than any other branch of the art. Villas of
moderate size have become very numerons, snd they often exhibit both
dn ingenions variety and an artistic courage in a very remnrknble
degree. Plate 2927 shows the boldness with which a small villa can be
treated even in far distant California, More recently the larger fortunes

wal flonse at Los Angeles, Callfornla.

of mercantile speenlators have induced the building of what are already
called conntry seats, some of which have become not only of laryze
dimensions, but of highly decorative chameter both without and within.
The English motives of design have been almost nniversally acceptid,
with liberal and often highly advantageous modifieations. The
effect of masterly dranghtsmanship has also been very remarkuble
indesd, producing, not only well composed and espeeially well grouped
designs, but graceful, piquant, and original developments in all
directions. No doubt there is a good deal that is rather hyper-
pictiresque, especially sometimes in the article of roofs ; but the timber
work is of a very advanced order, bold, novel, and even richly ornawental.
VOL. Ii. 28
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Lately the * Queen Aune ™ fashion has been to some extent favoured,
but its quaintness cannot be said to suit the sobriety of the national
mind ; it is weak, and if it claims to be jesting, it is not in the
American way.

Interior work and furniture have been progressing very much after
the English manner, and the minor arts have been acquiring moral
courage, grace, il popalarity.

Competition contests are frequent, and they appear to be applied to
smaller business than in England. Some of the desizns are exceedingly
good examples of composition ; and, innsmoch us artistic ambition is so
much less restmined than with us, it will be all the more readily
believed that the designs which are unsuccessful becanse of being too
ambitions are often of very high merit indeed.

It may be o fit conclusion to these observations on the recent
architecture of the New World to take a glance at two or three questions
which may induce the reader, whether across the ovean or at home, to
reflect upon the future prospects of the urt.

By Wnon 15 Arcmirectvre Arereciatep P—It is well known
how little the architectural design of buildings is * understanded of the
people.” In respect of those intricate considerntions of expression, form,
proportion, and decorative treatment, which constitute the work of the
architect, who besides himself recognises them ?  Observe what
amazing blunders are committed, as mere matter of course, by the
inexpert, even when the enthusinsm of the connoisseur is at its very
best. The pencil of an sccomplished painter, except in snch rare
instances us & Canaletti or a Roberts, wanders aimlessly over the
delineation of simple details which are before his very eyes ab the
moment. Even the mensuring surveyor and the builder are helpless,
when only called upon to select n monlding. Learned dilettanti are
equally at fanlt, even when posing as eritics.  Of journalists it is best
to say mothing. But it is dangerous even to trust the professional
designer of furniture and ornaments whenever a point of architecture is
in question seriously. And how entirely ignomnt of its finesse are those
who have all Art at their personal command—princes, patricians, leaders
of the world of wealth and leisure, grace and Inxnry ! In short, when
we grasp the fact how completely the professional community of
architects is constituted, by even a very moderate training, a close
corporation, and its work a *mystery,” so that an intelligent pupil of
eighteen is the master, not only of the doctor or the lnwyer, but of an
archbishop or a Minister of State, does not this question arise, ns
possibly an urgent one in these plain-speaking duys—By whom is it that
architecture is actually appreciated 2 In other words, what is the real
social position of this matter of designing 7 Who are they that read its
language #  What of those who cannot ? What is public opinion
entitled to say about it, snd what not entitled to gay ?
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It is at the same time a eurions fact that the successful artist is very
rarely a successful critic, Just os the combination of the scientific
temperament and the poetic temperament—as in the case of Goethe—is
s0 seldom met with, even in a moderate degree, so also it seems to be a
patural Iaw of intellect that the sometimes small amount of imagination
which qualifies & man to be a practical architect is quite encugh to
involve the absence of that perhaps not very greab amount of the
analytical facalty which is required by the critic. Thus it is that the
two best known systems of eriticism have in fact acquired their valoe—
no proper value in either case. The one of these is judgment by
precedent, the mode of the industrions copyist. The other is judgment
by instinct, the way of the pemson of taste. The copyist satisfies him-
self by referring to his books ; the person of taste likes or dislikes, and
knows not why.

1f, then, the aunthority of precedent is falling into disnse, is it the
anthority of mere liking and disliking that is to govern Architeoture ?
Let us hope not, but still let us look at the mutter anxivusly. It is the
providers of the money who must approve or disapprove the design, and
the way in which they come to their conclusion is all important. It is
the public satisfaction or dissatisfaction which must be the nltimate test
of architectural success, and yet the public know absolutely nothing
about the matter |

In Paris there are certain large sections of the public who, althongh
they may not be able to eriticise architectural detail architecturally,
have been so ncenstomed from time immemorial to take an interest in
academical art of every kind, and to engage freely in the disenssion of
artistic merit and demerit in every form, that their opinions upon
architectural design, although logically quite empirical, are practically
perfectly sound. Their likes and dislikes are not scientifically arrived
at, but they are the resnlts of a species of personal experience which
in some things iz more reliuble than even scientific argument, A
French architect, therefore, who is perfectly sure that his work is good,
may be equally sure that the public will pronounce it good.

But it is by no means so in England or America ; even the most
cultured connoissenrs cannot be depended upon, and the architect who
i# properly conscions of merit must look for its Tecognition to his
professional brethren, with » very small commonwealth of allies who, if
they cannot lead, can intelligently follow. 1t is for this reason, perhaps,
that our Anglo-Saxon architecture is often so carelessly designed, even
the best of it.

T'o educate a community up to the standard of appreciating such a
recondite matter a8 architectural design is o thing that cannot be done
in a hurry ; but the time may come when persons of enlture in England
and America shall be at least able to jndge of it s the French do. In
the mesntime what is the architect to do? Perhaps the answer is that

22
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hie is to do his best and so Jeave it,  Occasionally we have seen a case in
which a practitioner, anxions for either profit or fame, has saerificed his
own better tastes to gain the approbation of the unintelligent ; bat, in
Englund at least, this is not the way a compromise of the artistio
conscience is generally made by architects ; the more prevalent sin of
that kind goss no farther than a too great readiness to fall in with
the latest fashion. No doubt every man of bnsiness must be allowed to
do the best he can for himself ; but if he can permit himself at the same
time to do the best he can for the honour of his emft, it is not likely
thut he will lose by it in the end. One more word that may be added is,
that no architect is worthy of the name of artist who is not personally
solicitons about every detail of his work.

ARCHITECTURAL ScepTIoIsM.—We are accustomed to say that these
nre the days of free inquiry, and we all profess to approve of liberty
of opinion if expressed withoot offence. In such a subject as Archi-
tectare the student may safely be encouraged, therefore, to think for
himself a good deal. We certainly do not find too many instances in
which this leads the prctical man into grave error; for the actual
work of designing a bnilding is far too difficult a task for the
designer, and too serious a matter for the paymaster, to admit of self-
sufficient incompetence readily obtaining an opportunity for attitudi-
nising. On the contrary, the complaint is made every day, in spite of
all our pains, that there is too much sameness in English buildings
of every class, for a generation which exhibits so great an aptitnde
for the enjoyment of variety in other matters of taste. There is
consefquently no substantial danger at all in architectural free-thinking
being enltivated by the young—and, for that matter, by their seniors.
Inasmuch as at the present moment there are not even any agrecd canons
of eriticism npon which English or American youth may exercise its
gifts of unbelicf, individuality, if not positive orviginality, is exception-
ally favoured. How then do we stand as regands practical soepticism ?
The answer may probably be that we do not seem to do onrselves eredit
in this respect. True, the typical Englishman or American is not &
sceptic by nature, as the Frenchman is, and as the German is, His
formulas of public opinion and private duty are cantions, common-
sensible, and conservative ; he prefers something like certainty to any-
thing like nncertainty. But observe in Architecture how the mercurial
Frenchman adheres to rule, und denies himself the characteristic satis-
faction of remodelling constituted suthority. Observe also how the
explorations of the architectural mind in Germany stop far short of
introducing first prineiples in practice. May we say that the critical
instinct of the French designer is so well satisfied, and so justly, with
his own modes, that there is no room for speculutive misgivings 2 Or
that the philosophical faculty of the German is not so much ocoupied
with abstract principles as to compromise the secondary problems of actual
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work? Or perhaps that the intellectual speculations of the one and
the intnitive perceptions of the other arrive at the same simple Tesult—
that the painstaking but liberally free development of the standard and
therefore trne Modern European is the legitimate work of all moedern
architects alike who would be practical men ?

What turn, then, onght architectural scepticism to take in America
Probably the best answer to such o question for the present is the
recommendation of a more careful inquiry on the part of prctical
designers into the “common sense™ of every feature they aecept, and
every detail they devise. It is not enough, for instance, patriotically to
follow in the wake of even such a powerful artist a8 Richandson, and to
think that his measnre of originality is enongh for this generation. Nor
is it enough to seize upon any other attractive mannerism becanse of its
novelty aud apparent appropristenss to o new country, Far less is it
allowahle to aceept a new formnla of design merely because of its defiance
of old formulas, The legitimate inheritance of all the ages must not be
irnored or despised. To “stand in the ancient ways "—the motto of
Street—is now becoming an obsolete superstition ; but to forget those
ancient ways is not to any one’s profit, This is an age of infinite
knowledge-collecting ; and it is not easy to have too much of knowledge.
But let us test and try it all, and bold fast to that which is good : this
is the true scepticism of both Science and Art.

Tuar FuTURE OF AMERICAX ARCHITECTURE.—One of the most
experienced, learned, and thoughtful of English statesmen, Mr, Gladstone,
has pronounced the opinion that Europe may already see in North
America an immediate snecessor in the march of civilisation. Now
civilisation goes by rule, like everything else in nature, and heredity has
its full infiuence in governing both substance and formuls.  Accordingly,
as the great community which calls itself the United States of North
America is still essentially the foremost of English colonies, it is only
& natural consequence that its present civilisation is of the English type,
a8 we know it to be. It follows in like manner that' the future of the
United States will be of the same order, subject only to the law of the
gradunl  decay of extraneons influence. Architecture, therefore, as
“ history in stone,” will within certain limits be found to follow in
America for ages to come the English form of the European manner.
But what are the limiting agencies ? Perhaps they are chiefly these .—
the extensive nse of timber-work, the unsophisticated character of the
landscape and general environment, the national ingennity, seli-snffi-
ciency, enterprise, and desire for invention, the haste of business, and
the interference of other nationalities with the ancestral influence of the
parent state. To appreciate these considerntions we cannot do better
than look at the work of Richardson. He was bred in New England,
and professionally educated in Paris ; he travelled for further inspiration
in old England, and he began work at home at the conclusion of the
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crocial episode of the great Civil War. He sought to become a typical
American ; and the view which he took of the situation is very clearly
shown in his work. He struck out a personal style of massive boldness,
conrageons ingennity and enterprise, perfect self-confidence, and free
adaptation of all he knew. He rejected relentlessly what the world of
architects Telied upon o implicitly, both the Classic of the French and
the Gothie of the English. To make a long story short, the cutcome of
it was an ideal of virile muscularity of design which was novel alike to
the New World and the Old, not “rongh and ready,” far less “rongh
and tumble,” but rongh and rude of purpose, to accord with & rising
not a falling civilisation, a nationality not old and effete, weary and
stumbling, but young and in a hurry, uneeremonionsly resolute, and
looking forward with an emrnest eye—always forward, never backward—
puritanically despising meretriciousness, {nflexibly demanding vigour.
Whether he always kept his fancy under due control, never mind ; it
was not likely he would ; and it was very likely indeed that his followers
would be less serapalous than himself. But does Richardson's manner
supply what America wants ? There are many who will think it is at
least a good beginning. His scabbled und sometimes coarsely rustic
facing, for instance, his roof erocketing, his sepulchral entrance porch,
and a few other somewhat assertive experiments, will no donbt be
gradually modified ; but the simple, manly graciousness of his more
_important, if less striking, features, may not improbably retain its
generous and geninl influence for a long time to come. Even in such
examples 18 the Ames Building (No. 202E) and the house at Los
Angeles (No. 2920)—selected quite at random—it cannot b denied that
there is to be discerned the backbone of a novel national style altogether
saperior in vitality to the invertebrate commonplace of which in
England, and indeed elsewhere, we see s0 much.—En.]
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BOOK X.

THEATRES.

No mention has been made in the previous pages of this work of
the Theatres of modern times, though their importance is such that
no history of Architecture conld be considered complete without some
reference to them. If not so important as the Medieval Cathedmls,
they at least come mnext to them in scale in modern times. No
important capital city in Europe is without its Great Opern House 3
and, in addition to this, all possess several Dramatic Theatres, and
even every provineial town has its place for theatrical representations
a8 certainly as its smaller predecessor wonld have had its parish church,
Many of these edifices cost us much to erect as their ecclesinstical pro-
totypes in the Middle Ages, and of those on which less was expended
originally it may safely be asserted that their furniture, decoration
and maintenance cost more than the older buildings, many of whose
purposes these less creditable institutions now fulfil.

Instead of mentioning the Theatres of each nation separately, it
will be found more convenient to treat them as one gronp, as they
have no nationality—the designs of thos: of Naples or 8t. Petersburgh
being practically identical, while those of London or Paris would suit
equally well for any capital in Furope ; and it would be tedions to
interrmpt the narrative of local peculinrities in order to repeat over
and over again what may be said once for all.

There is another circumstance whion renders it expedient to treab
of the Theatres apart from other buildings, which is; that they alone
have escapede—in their internal arrangement, at least—from the infiu-
‘ence of the copying school. It is true that, when permanent Theatres
first came to be ereeted in modern Europe, Palladio did build one at
Venice, anc. Serlio another at Vieenz, adeording to the precupis of
Vitrovius ; and, in the last days of his career, the former architect
designed the celebrated Theatro Olympico at Vicenza, which still
siands o monnment of his clussical taste, and boasts of being the oldest
permanent theatre in Europe, at least of those built since the time of
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the Tomans. It wus, however, also the last of its race ; for, though
Classicality or Medievalism may do very well for churches, mamagers
of theatres ure in earnest, und their andiences insist on both seving
and hearing what is going on, and will not be content with being
told that it is correct to sit behind a pillar where nothing can be
seen, or under & oof where every sound is lost, The consequence was
that architects were forved to try if they could not invent something
more suitable for modern purposes than the great conch of an ancient
theutre, and better and more convenient than the locale in which
Mediseval mysteries were wont to be performed. The resnlt has
been that modern Theatres, so far, at least, as concerns their internal
arrangements, are the only important buildings in modern times
designed wholly without reference to precedent, and regarding which
an architect really must think what is best to be done and how he can
best do it. It hence arises that in speaking of them we must revert
to our old principles of eriticism, and explain their pecnlisrities as if
they were the works of reasoning men and not the products of copying
machines.

From these circomstances our Theatres wonld be by far the most
satisfactory of our Architectural productions if it were not that, n
almost all cases, economy is one of the first exigencies to be attended
to, With very few exceptions Theatres are private commercinl spes-
Intions got np for the purpese of making money; and even when
governments assist or interfere, cconomy of space, if not of money,
has always to be attended to, one conseguence of which is that no
theatre in Europe is constrocted internally of such durable materials
a8 are requisite to Architectural effect, The boxes and fitkings are
generally of wood, often capable of being removed, and always with a
temporary look about them, very destroctive of grandenr.

Notwithstanding these defects, great balls, sometimes messaring
more than 100 ft. by 70 or &0, and 80 or 90 ft. in height, without
any central support, decorated, with more or less elaboration, from
floor to roof, mnst almost of necessity be objects of considerable
magnificence ; and when to this we add that they are all honest)
desigmed for the purposss to which they are applied, we may torn to
them with n satisfaction we ean scarcely feel in contemplating  the
greater number of the bnildings we have just been desoribing.

The earliest theatres of Italy or Spain were the Cortiles of the
former and the Cormles of the latter conntry,—eourtyards; sur-
rounded by balconies or aréades from which the spectators could see
or hear what passed on o temporary stage ercoted agminst one side of
them, on which the simply-constrocted carly deamos were performed,
always in broad daylight,

In France, where the climate did not so readily lend itself to ont-
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door representations, the earliest theatres scem to have been the
tennis or macket-conrts, which were admirably adapted to the pur-
pose. A stage erected at one end, and two or three palleries at
the other, with & spacious * parterre” between, enabled a considerable
andience to see and hear with great facility ; and, except that the
receipts wonld be limited by the loss of the accommodation of the side
boxes, this form of theatre has even now much to recommend it

In Englind the cockpit or bear-garden seems to have heen the
earliest model, and was by no means an incapable one if properly
worked out, combined as it might have beem, with the galleries
surrounding the conrtyards of our hestelries, which was the other
model st our dispesal.

Except the classical theatres mentioned above as erected by Palladio
and Serlio, there does not appear to have been any really permanent
building in Enrope for the purpose of theatrical representations until
after the expimtion of the 16th century. During its course, hiowever,
plays had become so important an element in the literature of almost
every country in Europe, and witnessing their representation so
fashionable an amnsement, that it was impossible it should long
remain thos, We consequently find the theatre of the Hbtel de
Bourgoyne rising into great importance in Paris in 1621, and being
rebuilt in 1645 with tiers of hoxes, but arranged apparently on a
gquare plan,  In 16389 Richelien built the original theatre of the
Pulais Royal, which was long considered the type and model to be
followed in the design of such structures,

In Venice a theatre was erected in 1689, with two tiers of boxes
arranged circularly round a pit sloping backwards ns ut present, thus
really inventing the present form of theatre ; and in 1675 Fontana
first introdnced the horseshoe form in a theatre called the Tordinoni
which he ereeted in Rome.

In this conntry the first permanent thestre with boxes seems to
have been the Duke's Theatre in Lincoln's Inn Fields, erected in 1662 :
it eertainly was the first in which scenery was introduced and the other
usual applinnees of seenic decoration.

Fontana’s invention may be said to have completed the modern
theatre in all its essential parts, but it took another century before all
the problems connected with the representation of a modern drama
were complete. In 1754 Sufflot erected the theatre at Lyons, which
was long regarded by Fremch architects as the most perfect model
of an suditory which they possessed ; and in 1777 Vietor Louis built
the grest toeatre ot Bordeaux, which was then, and is now externally,
the very finest edifice of its class to be found in France,—it may
almost be said, in Eorope. About the same time (1774) Piermarini
built the Scala at Milun, which is still perhaps the best lyrie theatre
in existence ; thongh we had nothing to compare with these edifices
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until Novosielski rebuilt the Opers Honse in the Haymarket, in 1790,
very much s it was before it was burnt down in 1867, and Smirke and
Wyatt rebuilt Covent Garden and Drury Lave Theatres in 1808 and
1812 respectively.

The first really important theaire in Germany was the Opera
House at Berlin, built by order of Frederick the Great in 1741. In
Russia the thestre is an importation of very recent date ; but being
patronised by the Tmperial Family and fostered with subventions
from the state, the Iyric theatres of St. Petersburgh and Moscow equal
in extent and splendour those of any other of the capitals of Europe.

CoxsTrUcTION oF MopERN THEATRES.

The problems involved in the construction of a modern theatre are
infinitely more complex and diffienlt than those presented to the
desigmers of the theatresof the ancients. The dramas of the Greeks
and Romans, or at least those which were represented in their great
theatres, were of the simplest possible kind, The action took place
on a pulpitnm or mised platform in front of u fixed architectural
goreen.  The dinlogue was simple, rhythmical, and probably intoned,
and the chorns sufficiently numerons to make their united voices heard
anywhere. The class of spectacle in modern times most like these
great dramas is probably the Oratorio ; and the experience gained by
representations of that kind at the Crystal Palace has proved how easily
a theatre conld be constrncted with at least o 800 feot radius (the
greatest ever used by the Greeks), where 20,000 persons could be
geated at their ease and still hear even the low notes of bass voices
with very enjoyable distinctness ;' consequently, were onr objects the
game a8 those of the Greeks, the solution wonld be easy,

The introduction, however, of paintel movable scenes, which
geem first to have been invented by Baldassare Pernzzi, and nsed by
him, in 1508, in a piece called * La Calandm,” when it was played before
Leo X, and the further development of this invention, which was
g0 thoroughly in sccordance with the spirit of the age, led to the
necessity of o recessed stage with a framing Hke that of s picture.
Onece arrived at this point, all the conch-like arrangements of the
Olassical period became inappropriate, for it was evident that only
on the tenniscourt plan could all see equally well into the room.
in which the action was taking place. As, however, a spoken
dinlogue can hardly be well heard at o greater distance than 75 or
80 ft., nor the expression of a countenance well appreciated beyond

! The Crysinl Paluce wns not designed | but, notwithstanding this, ten or twelve
with any referrnee to such representa- | thoussnd persons can hear evon the solo

tions, nnd ita flat floor §s singularly un- | parts very tolerably. and fiftedn or twenty
favourable for the trausmission of sound ; | thousand ean enjoy the chormses,
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that distance, it was evident that not more than from 600 to 1000
persons could be accommodated in such a room, assuming its width to
be 40 or 50 ft., which was about as much as conld then be conveniently
roofed over.

In order to increase the accommodation, the galleries or boxes, which
hud at ficst been only established at the far end of the hall, were carried
also along the sides ; and of these, two, three or even four ticrs were
introduced. ‘The next improvement was ronnding off the corners, until,
bit by bit, and step by step, the modern aunditory was invented, This
may generally be faken as represented by a circle deseribed in the
front of the curtain with a diameter about double the opening of the
stage. In lyric theatres, where music only is performed, and where,
consequently, hearing is easier and seeing less important, the curve is
elongated into an ellipse, with its major axis towards the stage, so that
the number of side boxes and the depth of the pit may be considerably
increased. In theatres intended only for the spoken drama, where,
consequently, hearing is more difficult and distinet vision more im-
portant, the contrary process may be pursued with advantage, and
the front boxes bronght nearer the stage than even the circular form
would demand.

The half of the cirele farthest from the stage is generally allowed to
remain unaltered, but the two quadmnts next the curtain are opened
ont and bent back in & variety of eurves; bat, though volumes have
been written, and the best architectural talent of the world has been
applied experimentally to the subject, the exact form in which this
should be done is far from being settled. It is exactly, however, the
game class of problem as that involved in the determination of the exact
curve for a ship's bow or stern, the midships section in both cases
being given, Neither of these problems has yet been finally solved, und,
from their nature probably never will be, as the circumstances are
continnally altering ; but they are nevertheless both very near the hest
practical solution possible, and nearer it than any other problem con-
nected with Architecture in modern times, This might be expected
from the fact before noticed, that the curve of the anditory of a theatre
is almost the only real question that can be submitted to the
intellectual investigation of an architect at the present day. Being
50, it may be worth while to try and explain briefly the prineipal con=
ditions on which it reste.

If it were not that the seience of aconstics is one of the least perfect
lranches of human knowledge, and its practical application certainly the
least understood, it would be easy to explain the principles on which
theatres should be arranged. But, in order to render what follows
intelligible, it is necessary to say & few words as to the motion of the
sound-wave. The most popular illustration of the diffasion of sound
horizontally is obtained by the analogy of a stone being dropped into
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a piece of still water, when cireular waves radiate in every direction,
iill at last they die away altogether. But this involves two errors.
First, to make the analogy at all represent the real circumstances of
the case, the singer must be lying on his
back, and sing or epeak with his mouth
upwards ; but this is never the case; the
voice is always thrown forward, and,
practically, the form of the sonnd-wave is
gomething very like the diagram, Wood-
cut No. 293, the speaker being at A, In
perfectly still air and where no interrup-
tions ocenr, the sound-wave wonld always
take this form. The second crror is; the
assumption that sound is & snccession of

;. waves, gnch ns those prodoced by dropping

a stone in water, wherens the reverse is
the case, The sonnd-wave is single, such as is produced in water by
one blow or one setion ; and all sonnds travel with & prctically nniform
velocity, so that each sound gets ont of the way of the next that
proceeds from the same gonree. Were it not for this, distinet articulation
wonld be impossible.

Knowing the form of the sound-wave, two questions arise which wre
both of the greatest possible importance to the theatrical architect.

First, Are there any means by which its intensity can be increased,
and its wren can be extended ?

Secondly, What are the circomstances which may interfere with its
onward progress or its practical distinctness ?

In order to answer the first, let it be snpposed that a speaker or
singer is standing at § in a square room,
ADp 6 e It is found practically that
all the waves impinging agninst the
wall between A mnd B, or under an
angle of 45 degrees, are reflected, pro-
ducing confusion, but no increase of
intensity. Between B and o, or up to
37 degrees, the reflexion is so slight as
hardly to be objectionalile,  Bevond
E 5 578 that there is no reflexion. The wave
gradually assumes the form x ¥, and,
after travelling a little farther, becomes
practically a straight line ; and if con-
u % s !‘uml between two walls, it will travel

2 & ~ infinitely farther than it wonld do if
perfectly nneonfined,

The practical result of this deseription is, that, within the square in
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which the speaker is standing, no sensible inerease of sound ean be
attained by any confinement, but great danger of confusion from
reflexion. Beyond the square, the lateral limitation to dispersion be-
comes mmore and more valuable as we procced onwands, with no danger
from the reflex wave, unless from u wall at the end, from which the
wave coming back meets that going forward, anid may produce confosion
and indistinctness to a considerable extent.

With regard to the second question, it is easy to answer, that,
praetically, the people sitting in the trinngle § A B are in great danger
of hearing very indistinetly in consequence of reflexion. If there was
a-wall'at ¥ B, a person ab M could hardly hear distinetly ; and even if ¢ D
were a wall, 8 person at N could only hear indistinetly in consequence of
the reflex wave and the remaining slight reflexion from A B. If the
sound were single, it might be only an echo ; but if gounds followed one
another in rapid soccession, a multitude of echoes wonld produce
practical deafness, and st 0 and P hearing would be almost impossible
under any circumstances, but much more difficolt in the former than
the latter position.'

If, for instanee, the backs of the boxes of a theatre were lined with
mirrors, s has been proposed, and the fronts made of some hard
polished subsiance, it is more than probable that the words of a quickly-
spoken dialogue, or the notes of a quick picce of music, would be
abeolutely inandible in even the smallest theatre ; whereas, if the backs
of the hoxes were entirely removed, and the fronts reduced ns mneh
as possible,? every sound would be heard clearly and distinetly.
The practical objection to this solution is, the difficulty of preventing
external sounds from interrupting the audience, and the necessity of
still air for distinct hearing.

The practical answer to the first question is, that very little advantage
is obtained by any confinement or guidance of the sound-wave. It is
true that, if a room were 50 ft. wide and 500 long, these beyond the
first 100 ft. wonld hear better in consequence of the gide walls, and
those at 500 ft. might hear tolerably what withont the walls they would
not hear at all ; but the 5000 people such a room wonld contain would
hear infinitely better in & room 100 ft, wide by 250 leng ; and 10,000
might hear as well in a curvilinear-formed room, adapted especially to

! The only person T know of who has | dmmatie literature. The theatre at Lisbon
thoroughly investigated tho motion of | was consldered one of tho best in Europe ;
the sound-wave, and studied its effects, | yet, after & short time, they found the
is Mr. Beott Russell, fo whose researches | soumd in cortain paris was lost, when it was
I am mainly indebted for the above jnfor- | discoversd that it wns in consequence of
mntion. !urlaln;nmguuthnhrhnrthuhom

£ A curious illnstration of this is quoted | belng stopped up; and when they were
by Mr. Bagley, in his evidence before a | reopened the power of hearing distinatly
Committes of the Honse of Commons on | returmed !
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the form of & sound-wave, without any confinement, but also it must be
without any reflexion.

It is the form of the latter—which is involved in the seeond question
—which is the great difficulty of the theatrical architect ; so that, after
all, the answer to the inquiries is far more negative than positive. It
does not resnlt in the discovery of what should be done to increase the
sound, so much a8 in a knowledge of what to avoid in order not to
interfere with its smooth and uninterrupted progression. What an
artist onght to think of when designing u theatre or concert-room is not
how to incresse the sound—that he may leave to itself—bmt how to
prevent reflexion from the voice of the speaker or singer ; how he may
shut ont external sonnds ; and, lastly, how he best can trap off the
conversation or sonnd of one part of his audience so that it shall not
disturb the rest—how, in fact, he can best prodnce a silent theatre.

Without attempting to pursne the abstract question further, it may
be asserted that the wonderful instinct of the Greeks, which enabled
them always to do the very
best thing possible in all that
concerns. Art, caused them to hib
on the very best form, in plan,
for the transmission of the
greatest quantity of sound, with
the greatest clearness, to the
greatest possible number, Their
mechanical applisnces did not
admit of their adopting a roof ; but if we were now to build a place—
irrespective of urchitectural besuty—in which 20,000 were to hear
distinctly, we should adopt the plan of a Greek theatrs,! with probably
4 section similar to that shown in Woodcut No. 295,

The great difficnlty in applying a roof is, that, if any sound is
reflected back from it at an angle of 45 degrees, it prodoces indistinot-
ness of hearing on the part of the andience ; and it mnst therefore be
80 constructed that this shall not be the cuse?

EEEN

* The flnt floor of the Crystal Palace is
nearly fatal to its use for grent numbiers,
nid will easily be undersiood from the
annexed disgram (Woodeut No. 208). In
the first place. the portion of the sound-
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wave that is distribated over the floor Is
ouly o very small section of the whola—
not 10 degroes in 180, This would not
be n disadvantage if the floor wem
polislied glase or still water; but when it
is rough with human beings a great por-
tion is absorbed and lost, and the rest
rannot truvel with factlity. The conse
fquenes is that o person at A, 200 ft. fron
the crebestru, hears very much loss per-
fectly than one at n, 300 ft. distant,

! The great mofl that has recently been
erected over the Handel orchestrn ot
Sydenlum is supposed to have incronsed
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So far as mere hearing is concerned, it is only the greatest possible
space within the limits of the sound-wave, in which perfectly still air
and freedom from external sounds can be obtained ; but with seeing the
case s different. The Greeks tried to get over this difficolty by the
introduoction of masks so broadly monlded as to admit of the markings
being seen at a great distance ; and they elevated their actors on high-
eoled shoes, and nsed every conceivable device to make them look large ;
with what degree of success we can hardly jundge. We escape this
difficnlty, to a congiderable extent, by the introduction of opers-glasses
and optical contrivances; but with all onr modern geience, this will
probably always limit the size of the anditory of modern theatres to
about 100 ft. from the curtain to the front of the opposite boxes, The
consequence is, that even a lyric theatre can hardly be constrncted to
accommodate more than 8000 or 8500 persons. A drmatie theatre is
limited to about 2000 or 2500, thongh a concert-room might easily be
made to contain 5000 to 10,000, and a festival-hall 15,000 to 20,000
persons.

Besides these abstract questions, which arise from the natural limits
to our powers of hearing or seeing distinctly, there is still another
inherent on the necessity of our seeing infe a room or enclosed stage in
which the grester part of the action takes place. This does not affect
either the pit or the front boxes, but it is all in all to the side boses,
which are, in fact, the great crux of the theatrical architect. These are
of necessity pluced so obliquely that only the persons in the front row
can see at all, if the boxes ame closed at the sides. If open, they see
obliquely ; and, what is worse, if high up, look almost perpendicularly
down on the stage, which is perhaps the most unpleasant position in
which a spectator can well be placed.

This last inconvenience could be almost entirely obviated by the
arrangement snggested in Woodent No. 207, keeping the centre boxes
perpendicular one over the other, which is indispensable for seeing ; and
if not the best for sound, that defect may be remedied by using soft
stuffs, which will absorb and so nentralise the evil effects of what onght
to be transmitted. Then by throwing back each tier of side boxes till
the last is a semicircle, the whole andience would sit more directly facing
the stage, would look at it at a better angle, and the volume of sound be

largely the volume of sound. Tis proce
tienl working, however, is this: it had
ahsolutely no effect whatever on the solo
volges or the frstruments in front, It
eoftens immensely, and increases the
powerof the organ placed near the roof at
the back by reflecting and repeating its
notes, but at so immessumbly short an
interval that they reach the andience as

single notes mellowed. Tt had o similar
effect om the chorus voices at the back,
reflecting them forward at imperceptible
intervals, and so bringing the whole
chorns more topether, and delivering it
to the sndience s one grand voloe, far
mare perfectly blended together thun was
| the case beforo the roof was erected.
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conziderably increased thronghout the whole houss by its frecr expansion
immediately on leaving the stage. It wonld besides be an immense
improvement in the appearance of the house, relieving the dull uni-
formity of tiers of boxes piled
one over the other in unvarying
monotony, and wonld render the
construction also mnch casier
by dispensing with the fron
supports of the boxes altogether.

Another advantageons change
will soon also be probably ac-
complished. A few years ago
two or three rows of orchestra
stalls were all that were tolerted
even in our lyric theatres, and
they were nnknown in the play-
houses ; by degrees they are
encronching on the pit of these,

1. and in oor last Opers House the

pit has become o nearly evaneseent
quantity, It is to be hoped it will soon disappear altogether, for it
cannot be denied that the * parterre " is the best place for seeing and for
hearing, the most easy of access, and the best ventilated. IF it were so
arranged a8 to form one with the lower tier of boxes, both being
accessible through the preat dress sloon, the improvement to the
appesrance of the house would be considerable, and the profits of the
mansger also probably increased.

This is not the place, however, to insist on these and other obvious
ameliorations. The matter is in the hands of men of intelligence, and
who have a shrewd apprecistion of what is best, while there is no real
obstacle in the way of progress. The Clussical examples, as has just
been explained, are not snitable for models; and most fortunately
there are no Gothie remains to foree managers to adopt the harbarisms
of the Middle Ages. The only misfortune is, that, in this country at-
lenst, economy both of space and money must always be the mling
motive in every design, as all theatres are merely private specnlutions.
On the Continent, where the Government gencrally subsidises and
controls, this should not be so; and if the new Opern House recently
erccted at Paris is not a model of all that is excellent in aconstics and
beantiful in form, it will be that France does not possess an architeot
equal to the task. The situation is free and open, the expenditure
unlimited, and all that is reqnired iz that hetween 2000 and 8000
persons  should be so placed as to sit Inxuriously and hear clearly.
With the experience already gained, and the unlimited means
now available, there is no problem in modern theatre-building which

o
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ghonld not be advanced, nlmost set at rest, by that great under-
taking.

Although the interiors of theatres in modern Europe have, for
the reasons just stated, been treated according to the principles of
common #ense, their exteriors have nnfortumately been handed over to
the “dealers in Orders ™ in the same manner ss other eivil boildings ;
and owing to their nature the application of these features has been
generully less successful than elsewhere, The fact is, a theatre is
a very multifarions building, and, in some parts at least, neither
very dignified nor appropristed to dignified nses. It consequently
is extremely difficult to make it look like one grund hall, which is
the aim of most architects, and still more 80 to make it look like
a Roman temple, with which it has absolutely no affinity. These
difficulties, however, are entirely of the architect’s own creation,
The dimeusions of a theatre are almost alwnys magnificent, nob
only ns regards length and width, but also in beight, and they
generally stand free and unencumbered ; so that an architect is
certainly to blame, if, with these materials, he cannot make an
imposing design,

The difficulty which has spoiled most of the external designs of
theatres is that they are composed of two very
distinct parts, as will easily be understood from
the annexed disgram, Woodent No. 208, The one
devoted to the audience, consisting of the suditory,
the saloons, staircnses, and passages—all these are
on a sofficient scale and sofficiently oruamental
to be treated in a dignified manner ; but the other
half, devoted to the stage, is surrounded by dress-
ing-rooms, workshops, store-rooms, and offices of
all gorts. These seldom require to be more than
10 or 12 fi. in height, while the saloon may be 30 _ |
or 40. Where architects have gencrully failed has | i _.|
been in the attempt to moke the stage part look
as dignified as the andience half, or in despair have
toned down the latter to the level of the more utiliturian division.

If the parts were accentuated as shown in the diagmm, there is
no reason why they should not be treated differently; but every
reason, indeed, why this should be dome: and if the whole were
bound together by a bold mmiform cornicione, and the angles all
treated similarly, which conld easily be done, there is no reason why
the one part should not be ten storeys high, and the other only two
or three; and if the vertical piers were sufficiently prominent and
strong, the one may be made architectumlly as beantiful and as
dignified sz the other.

VoL, I1. 20
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In lyric theatres the central shaded division would belong to the
andience part, as that is always more important in them than in
dramatic theatres; in the latter it wonld belong to the stage, which
requines & greater development ; and it of course, in either of these
cases, ought to be treated according as that division is designed to
which it belongs.

This, nnfortunately, is not the way the question has hitherto been
looked at: and the consequence is, os we shall presently see, that no
theatre in Europe can be considered as a perfectly successful design
externally, thongh many, from their dimensions and the richness of
their decorations, are very grund and imposing edifices.

It is only to be hoped that some architect will one day apply to
the exterior of a theatre the same principles of common sense which
gnide him in designing the interior, and we may then see a building
worthy of its age and of the art of Architecture.

Lyric THEATRES.

The theatrical buildings of Modern Enrope may be classified under
fonr distinet heads :—
1. Lecture Theatres.
2, Dramatic ditto.
8. Liyrio ditto.
4. Music-Halls or Concert-Rooms.

The first and last are governed by precisely the same principles, for
whatever is good to speak in is also appropriaste for singing, only that
the greatly increased space-penetrating power of the modnlated human
voice enables the latter to be constructed on an immensely extended
scale as compared with the former. Strmange to say, although in our
lecture-rooms we have gencmlly adopted the principles of a Greek
theatre, no large concert-room or music-hall except the Albert Hall
has yet been constructed on the same plan.

The lyrie differ from the dramatic theatres only in this: that in
the former, seeing being less important and hearing more easy,
their anditory may be incressed in extent; and this may be done
by a development of the side boxes in such a manner as would be
inadmissible in a building where it is so especially necessary that
everything should be seen that passes on the stage,

Were it not that the ballet is an almost invariable accompaniment
to the opers, the stage in a lyric theatre might also be relatively very
much diminished as compared with o dramatic ; but as these spectacles
require quite as moch space for their display as any dramatic repre-
sentation, this is not nsually found to be the case,
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The dimensions of the principal lyric theatres in BEurope are
exhibited in the following table .—

INTERNAL VINENSIONS OF THE PRIXCIPAL LYWIQ THEATRES,

|
"’g‘ | Wilih | Depth | Helght | Sabous
—_— lﬂ oGl I'Iu!l:rl of of | OVED D=
b fruan bmek | Curtain. Stage. P whons.
I to beck. |
e BT | T | |4
n, Mi e e - T X
San Carlo, Naples .. .. | 100 B | &0 T4 By |
Carlo Felice, Gonos .. | 85 82 40 &0 55 40 50
Hw Opera House, Paris | 45 82 2 s ; 10 160
ouse, London (ull) 95 73 : !:H l:fs 51 P G
‘I‘lmnﬂ m House.. .., Bo 71 Ll (] a5 e
Covent Garden, ],nm.imn. i & Hib 47 | B9 0 25x
Bt Petersburch Opem .. 87 70 h 1ud ] 83= 85
Acndémie de Muosigue, Puris 2-5 ?I-;l 41 82 | 6 g; = 100
Parma Uy A 2 7 76 % » 38
Fenice, "EHIIM!(‘I T g 78 41 5 | o e
Munich Theatre .. .. 80 75 41 BT 70 ik
Mudrid Thestra ., 0 7| 89 ] - I [ 5 3
Alexanidra, I"E.'té‘rlbnrgh' ™ | T3 52 B2 1] 8= 40
Durmsiadt Opera . - T2 62 410 LU 7 | 28x A6
Berlin A L e, 0 : 5§ ar -] 47 41x 8D
Viepun (old) .. .. .. [ i 45 T2 7 ,

From the above table it will be perceived that there are at least
gix lyric theatres in Italy of the first class, and nearly of the same
dimensions. The Scala at Milan is in some respects the largest of
these, and is generally admitted to be the best arranged both for
hearing and for secing, so far a8 the last is thonght indispensable
for an operu-house,

As far back as 1719 Milan possessed what was then the largest
theatre in Europe, crected from the design of Barbieri ; but this was
entirely destroyed by fire in 1776, when the present theatre was com-
menced from the designs of the celebrated Piermarini, and completed
in two years,

Iitg length is 820 ft.; its width 130 ; and it covers conssquently
about 40,000 square feet, or something less than the ordinary dimen-
sions of a Medimval cathedral, though its cubic contents are probably
more than the average of these buildings. The fagade towands the

* The principal part of the information | secondly, the corelossness with which
in this table is taken from the plates ecales are too often applied, especially in
in Clement Constant'’s *Pamlléle des | French works: snd lustly, that theatres
Théltres Modernes,” one of the very best | are continually changing, either frum
and most ueeful works on the subject; | being burnt dows, or frem Improvements;
but the reader must by warned that there | for, ns they nre works of true Art, no one
ure peveral sonroes of error which it is | ever hesitates to improve them to any
almost impossible to guand ngainst. First,  extent that may be required.
the general incorrectness of oll plans; |

202
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Place is more pleasing than most of the designs for theatrical facades,
though of no great srchitectural pretensions, consisting of the usual
clements : a rusticated basement, meluding
an entresole ; n principal storey, with o
Corinthinn  Order ; and an attic. As there
is only one mnge of windows under the
Order, and the parts are well proportioned
to one another, all this is unobjectionable ;
and if the Order most be nsed, there was not
much else to be done. But the architect’s
chance was on the flunk,  Here he built an im-
mense wall 300 ft. long, 90 fe, high, and with
nothing particulsr to control his armnee-
ments except this—that in parts it is seven
and eight storevs in height, and all these of
nearly equal dignity, or rather equal want of
it. To carry the Order of the bel étage all
round was consequently ont of the question ;
o, being checked in this, he seems to have
given up the attempt in despair, and left the
sides of his building looking very like i Man-
chester cotton-mill. Had he only grouped
his openings u little, strengthened the piers
Y ale b it o e, hetween them, and added a cornice at the
top, with a moderate amount of dressings to
the windows, he wonld have produced the most original and striking
fagade in the city ; but this wonld have required an amount of thonght
which was not then exacted from any architect, so he left it as it is—
imposing from its mass, but wholly devoid of architectural merit,
Internally, the anditory is surroundesd by seven tiers of hoxes,
gimilar in extent and
A o e i height, and very nearly
“-l!Li_“_-I (R ~ :" 1]\:&!1'-_'!1... '[tlu.-n: is
—. no * baleon,™ as is usnal
in French theatres, and
no malleries a8 in ours,
Thers is no donbt that
this extreme simplicity
of armngement  does
give n very consider-
able degres of prandenr
to the internal appearance of the building, but it challenges also o cor-
tain monumental class of treatment in which theatres are generally
very deficient ; and when this simplicity is carried to the extent it is in
Italy, it is not free from the reproach of monotony. Still, when lighted

o

i, Fagade of La Scala, Milan,  Scale 4 61 1o § inch.
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and well filled with a brilliant andience—as is generally the case—the
effect of the anditory of the Scals is unsurpassed by any other theatrs
of Modern Europe: and its aconstic properties are also good ; the
greatest objection being that the boxes in the upper tiers near the
stage are more than nsnally inconvenient for either seeing or hearing.

As will be observed from the plan, 0 small salon or cabinet is
attached to the greater number of the hoxes—not immediately, bt
aoross the passage. In one respect this is objectionable, inasmuch us,
if adjoining, the anteroom is valuable in preventing the interference of
external sounds ; on the other hand, as situnted here, each salon has
aocess to external licht and air, which in a theatre sometimes used in
daylight, and in the Italian climate, is an immense advantage, The

54

o, B

30l Bection of the Audliory of La Sl Scale 60 foet 1o 1 foch.

existence of these seven tiers of small cabinets was one of the canses
why the architect despaired of rendering the gides of his building
architectural, and refrained from attempting to harmonise them with
the principal fagade containing the great saloon and other state npart-
ments of the bnilding.

Next in importance to the Scala is the San Carlo Theatre at
Naples, built in 1737, and reconstructed very nearly on the same plan
after the fire in 1816, Externally, its fagade is by no means withont
originality or merit. But the height of the basement, 40 ft., s too
great for that of the upper storey, which reaches only 20; und the
whole height of 60 ft. is disproportioned to the other dimensions of
the building. Internally, too, the size and beight of the boxes are
very much greater than in the Scala. There are only 6 tiers instead
of 7 in height, and 28 in plan instead of 38 in each tier. This
increase in their dimensions is not sufficient to give them u character
of grandenr, but on the contrary, only tends to make the whole theatre
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look very much smaller, besides diminishing the accommodation to a
very considerable extent.

The theatre of Carlo Felice at Genoa, and that at Parma, differ
very little from these except slightly in dimensions, only that they
possess saloons of large dimensions and richly omamented ; and thas
of Turin possesses the rudiments of a gallery above the boxes.

The two great theatres of St. Petersbureh and that of Moscow ure
on the same scale, and armnged internally very much in the same
manner, 48 these great Italian examples ; except that in Italy there is
8 certain air of completeness and of fitness, as if the people and the
theatre belonged to one another, which is somehow wanting in the
Russian examples, and gives an exotic look to the whole. Externally,
however, the Russian theatres are very grand masses: they stand
perfectly free, have great porticoes of pillars ut one end, not very
congruous perhaps, but very large, and the whole has a dignified and
imposing Jook ; though, like most of the buildings in that country,
showing very little thonght, and a desizn that will not bear dissection,

Our own Opern Honse, Haymarket, before the fire, was modelled
on the Scala at Milan, which it resembled in most respects internally,
except in the introduction of a spacious upper gallery, which to a
certain extent destroys the grand simplicity of the design of its
prototype ; and considering the difficulties of the case, Nash probably
shoved more ability in fusing together the varions elements he had
to deal with on the exterior, than in any other design he carried out.
It is not very grand, but, a8 more than half of the external elevations
congist of shops and dwelling-houses, it was not casy to make much
out of such heterogeneons materinls,

The Opern Honse at Paris, or Académie de Musique, a8 it is
usually called. is constructed on totally different principles from
those just described. It is, in the first place, very moch smaller,
containing only four tiers of boxes, and these of less extent. It hus
besides capacions gulleries.  The great distinction, however, is the
extent to which decoration is carried, and the immense development
of the ncoeseory apartments, It may be & question whether the four
groups of pillars which are introduced to give apparent support to
the dome are legitimate modes of decorstion, or whether the simple
outline employed by the Italians is not better.  Wherever they may
be placed, they must obstruct the view of & certain number of persons,
But onght » great national theatre to be construocted on the simple
principle of accommodating the greatest number of persons 7 The
anditory is generally as pleasing and often as interesting a part of
the entertainment as what passes on the stage ; and & certain amount
of decoration, even at some sacrifice of space, is surely a legitimate

there. A more pertinent question is, whether that effect
is best attained by introducing Corinthian ecolamns as in the Paris
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Opers House, or whether the same richness of effect might have been
obtained without breaking the
simple ontline of the curve
which is so pleasing in lItalian
theatres ¥ The French alone
seem to be of opinion that the
introdoction of pillars in this
position is legitimate 5 and at
Bordeaux, Marseilles, and other
places  they sdhere to  them,
thongh other nations have
ahandoned the idea of any-
thing &0 Classical in  their
theatres. Notwithstanding
this, the house is muoch ad-
mired by those who [reqoent
it for its aconstic propertics,
and also for the facility with
which the stage ean be seen ;

the latter quality is principally “#-J- - -
, ; ey
owing to the boxes being only : =1 ==
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closed, w8 is gonerally the case =
in ltaliun thestres and with
us—though why we shonld adopt o exclusive a principle is by no

Man of Acsdénide de Muslque, Paria
Foads 100 fewt 46 | inch,
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means clear, as it not only cirenmscribes the power of seeing but of
being seen—the partial opening adding also immensely to the brilliant
appearance of the honse,

The Paris Opera House was commenced, in 1820, under the direction
of M. Debret, to replace an older house pulled down in consequence of
the murder of the Duec de Berry in its vestibule in that year : and, as
hinted shove, is now abont to give way to what iz intendsd to be the
most magnificent theatre in Europe.
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2, Plan of the Xew Opera House, Paris,

In its present unfinished state it is of course quite impossible to
speak with anything like confidence of the interior of the new Opera
House now in course of erection ; but, as will he seen from the table
on page 387 and the plan, Woodcat 304, iis uuditory is to be of the
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usnal dimensions of a firstclass Opera House ; but the saloon accom-
modation, ag will be seen by the plan, is enormous, messuring proe-
tically 180 feet by 160, or 20,000 square feet. It is, in fact, meant to be
a Palace of Music where fétes and balls of all sorts can be held, rather
than a simple lyric thentre,  Externally, the building is 490 feet by 328
across the transepts ; and as it will cost at least a million sterling, ib
muy be said to be a larger and more important building than our St
Panl's, and iz so like it in meneral form, barring the dome, that we
might expect it to be nearly as dignified in appearance. It cannob
however, be considered a socoess in any respect. It is rich ; the
ornament is eppropriste, and always especially so to the parts to
which it is applisd—more so than perhaps in any other building of
the same pretensions in Europe ; but with all this, there is a want

L -!'- o . = g
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305, View of Now Opars House, Parie.  From the Model prepared by the Architect.

of dignity and accentnation which detracts from its apparent dimen-
giong, and leaves s most unpleasing impression on the mind of the
spectator.  Without more drawings and dimensions than are yet
available, it is difficalt to point out where the error exactly lies,
but certainly what onght to have been one of the most perfect and
beantifnl buildings in Europe fails to prodoce the effect the world was
entitled to expect from the talent and moncy spent in its production.

At Munich there is a very largre and handsome Opern Honse, with
five tiers of boxes, which are arranged on a perfectly cirenlar plan,
more apparently with reference to architectural effect than to the
more important considerations that ought to guide an architect in
designing a theatre. Externally, it has the usual stereotyped plan
adopted in Ruossia and frequently in France, of a great portico of pillars
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covering two storeys of windows, with a block of plain musonry on either
hand ; the whole being unobjectionuble, but nseless and incongruons.

The Berlin Opera Honse wuas originally buile by Frederick the
Great, but has been entirely remodelled internally, and is now said
to be one of the most comfortable honses in Europe for seeing and
hearing in, It is very small, however ; for, thongh it hag a dispropor-
tionately lurge saloon, it does not altogether cover 20,000 ft., or half
the dimensions of the Scals, and sbout one-fifth of
that of the proposed new house in Paris,

The Old Opern Honse at Vienna, thongh small,
possesses n pecnlinrity of plan worthy of remark.
The auditory widens towards the stage, instead of
contracting, as is nsmlly the cage. It is mob quite
clear that it conld be earried oot on & much larger

wle ; but in this instance it affords the covupants
of the side boxes a far better opportunity of sesing
than in most theatres, It certainly seems to be an
improvement, unless it is considered that the two,
or, at the utmost, the three persons occupying the

306, 0id Opers Hie, ;
Viane " front seats are those only who ure practically to be

Beala 100 leit to | Inch . . * =
taken into sccount in the srronpement of a lyrie

theatre, The result in this instance is said to be perfect, but on so
smull a seale it wonld perhaps be difficult to fail.!

DrayaTic THEATRES,

INTERXAL DIMEXSIONS OF THE FEIXCIPAL DIRAMATIO THEATRES
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4 1 bove been unable fo procore any | it Tt seems n firat-class houss in so far
such trustworthy plans or deseriptions of | na size and decorstion are coucerned, and

the New Opera House, af Vienna, us | | ita nrrangements are well spoken of.
wiuld ensble me to write a deserd plion of |
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The theatre at Bordeaux is certainly the most magnificent of its
class in Enrope, whether we consider its internal or external arrange-
ments, though it is not 8o easy to decide
whether or not these are alwnys the
most judicions or in the best taste. Its
crection was commenced in the year

778, from the designs of Victor Lomis,
on the site of a citadel that bad long
commondsd the city, and the removal
of which was then determined upon.
Owing, however, to difficulties and delays
that occurred during the progress of the
works, which nearly drove the aofortu-
note arhitect mad, the boilding wus
only completed in 1780. [Its dimen-
gions are very considerable, being 280 ft.
long by 151 in width, und consequently
covering néarly 42,000 ft., or more ®
ground than the Seala at Milan ; but of >
this great area a much smaller portion iz
Ex‘(:u]rit_d by the ﬂmlitut'}: and stage than T e Thinkwas Bisaaidi
is nsoal either in Iyric or dramatie Bcale 160 fuet to | Luch,
theatres.

Except the Madeleine and the Bourse at Paris, there is perhaps no
other building in France of the same size that carries ont so completely
the endeavour to look like a temple of the Romans us this one. In
front there is a portico of twelve Corinthian pillars standing free ; anid
on the flanks and rear the same Order is carried ronnd in the form of
pilasters attached to piers, but ullowing of corridors of communication
all round the building externally. The Order is 42 ft. in height, and
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em Principal Faguds of the Theatre at Bopdeaine, Seale 50 feet G0 1 lnch,
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is surmonnted by an attic which mther detracts from its dignity,
especinlly as it is again surmounted by the enormons and crushing
roof indispensable in w theatre,  Perhaps it wonld have been better if
the Order had been placed on a boldly-rosticated basement and the
attic omitted ; but every way it was an error to introduce the Order at
all. It never conld express the construction or the internal armange-
ments of the building ; and, by preventing the introduction of more
than three storeys in height in any part, it introduces a degree of
fulsehood, accompanied by inconvenience, which more than counter-
balances the pleasure derived from its magnificence,

Internally, an Order has been introduneed with almost equal promi-
nence into the auditory, and with the same bad effect. It gives no

o, Beetlun ol the Auwtitory of the Theates at Bordesnx.  Scale 58 fiet ta 1 ek,

donbt a Classical air to the whole interior, but the sccond and third
tiers of boxes become balconies fixed to the pillars. at & third and
two-thirds of their height withont any brcket or upparent support.
The eye of the engineer is offendsd that so much useful sicht shonld
be obstructed, and the artist that the construction should not be
nccentnated and visible,  Stll, of its cliss, it is one of the grandest
to be found anywhere ; and if we mnst be Classical and modern it the
same time, it will not be essy to find a more suceessful COmpromise
than the Grand Theatre at Bordeanx,

That at Lyons ean by no means compete with the Bordesnx Theatre
eithor in dimensions or in magnificence.  Still it is a very fine building,
and is interesting as being the first in which the present arrange-
ment of the boxes was carried to perfection. It was commenced
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in 1754, from the design of the celehrated Sufflot, the architect of the
Pantheon at Paris, and was considered so successful, both for hearing
and seeing and being seen, that it became the type of all future thentres
in France ; and, with very slight alterations, the form then introduesd
continues to be followed in almost every new
erection of this class. This theatre fell into
decay in the beginning of this century, and
was reconstructed as it now stands between the
years 1826 and 1851,  The plan {Woodent No.
$10) shows the building as originally con-
strocted by Sufflot, and after all the experience
we have had, it does not really seem that we
have sdvanced mueh beyond the point where
he left it.  The whole is simply and economic-
ally arranged, all the parts well proportioned to
one anothér and to the uses to which they are
applied. The most remarkable peculiarity is,
that it has o storey or saloon sccessible to the
public below the floor of the pit (a8 shown on 3%, i Lyous; o8
the right-hand side of the plan), which certaiuly Seali 100 feet t0 1 Incl
seems & convenience that would compensate the

public for monnting some 15 ft. higher than they wonld have to do if it
were omitted.

Perhape the theatre which deviates most from the stereotyped
armangement is the Thédre Historique, erected in Pariz in 184G, In
this instance the anditory is neither an ellipse with its longer Axis
coineident with that of the stage, us usnal in lyric theatres, nor a cirele,
as is generally the case in those devoted to the spoken drama, but an
ellipse with its major axis ut
right angles to that of the stage.
One immense advantage gained
by this is, that all the andienee
sit facing the prosceninm, and
not sideways, as is nsual, and
consequently sce the performance
with far more ease and comfort
to themselves, thongh, it must be
confessed, somewhat ot the ex-
pense of the architectural effect
of the anditory itself. The one 311 Thédue Histrique Paria. Scale 1 1t 10 1 lnek.
question is, Can un equal number
be accommodated by this arrangement as by the other? So far as
experience has yet gone, it seems that they can ; and, consequentiy, &
tendency towards this form has been shown in some of the recent
coustractions both in France and in this country. In the Théiatre
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Historique the principal object aimed at was to obtain immense galleries
to necommodate the class of persons who lived in the neirhbonrhond
of the Bonlevard du Temple, in which it was situsted. But if the it
were converted into fimst-cluss places—as hinted above might be the
case—snch an armngement wonld seem singularly applicable to
necommadate all classes appropriately.

Besides these public theatres, France possesses what no other nation
has on anything like the same scale—a private theatre in the Paluce of
Versailles, which, thongh exceptional, is
perhaps on  that very sccount the more
worthy of study. The grest difference
between it and those we have been con-
sidering is, that it is no longer a question
how to accommodate the greatest possible
number : state and convenience have more
to be considervd than profit or loss. The
consequence s, the pit is very circum-
seribed ; but in the centre, instead of =
royal box, is u grand platform, on which
the king and all his courtiers conld sit
and be admired, while the boxes are so
arranged as to complete the picture, look-
=l 1T T ing more towards the real king than

Bealu 100 fist ta 1 inchy towards him who only “struts his hour
upon the stage,”
This theatre was not an original part of the palace, as constructed
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by Mansard, but was constructed from the desizm of (labriel, in 17649,
and restored in the reign of Louis Philippe in the mamer represented
in the Woodent No. 818. Tuken for what it is, it must certainly be
considered a8 very successful ; but still, where money was no objeet,
and the number of persons to be accommodated not necessarily taken
into consideration, something less like a public theatre might have
been thonght of —something that would have looked more like the hall
of a great palace, and less like what is seen in the neighbourhood of
the Boulevard St. Martin.!

Since the destruction of Covent Garden we have only one first-class
dramatic theatre in England—that of Drury Lane. Ite dimensions
are 185 ft. in width, and 240 in length,
covering, consequently, some 32,000 fi.,
which, though not so large as Bordeanx and
some others, are still noble dimensions.
The snditory is armanged on the circular
plan, and, as there are very few closed
boxes, the andience can see with tolerable
facility what passes on the stage. The
saloons and  staircases are armnged with
more dignity and on a larger scale than is
likely to be sgain adopted in an English
theatre, the cliss of people who frequent
this part not being such a8 again to induce
much ountlay for their accommodation.
This honse holds conveniently some 5000
persons, which is abont as large an audience
a8 can well be present ot any kind of I
dramatic representation ina modern theatre ; = aﬂ:: I’L'E’Jth““""
and even then it can only be the grander
class of tragedies or the stateliest comedies that are snitable to o large
a building, All the lighter and more playful pieces are far better
appreciated in smaller houses ; and as these have become the most
fashionable, it is not likely we shall again see houses built of these
dimensions in this country.

Many of the smaller theatres in London, as well as in the provinees,
show not only great skill in their armngements, but also great taste in
their decoration ; but they are all so economically built as hardly to
come within the class of architectural objects ; and even if it were
otherwise, the fact of their being all either built or having assumed
their present form by the hands of living architects would prevent auy
more detailed eriticism on their merits finding a place here,

! This Theatrs lias now bocome, with very slight altemtion, the senate-house of
the French nation.
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The Germans have written o great deal about the best form of
theatres, but, after a very long and angry polemic, they do not seem to
have arrived at any conclusions
differing  very materially from
those which the practical sense of
other nations had arrived at before
they bronght their learning to
bear on the subject. The one
point which they seem to consider
as a discovery is, that truth re-
fuires that the form of u theatre
externally shall express the curve
of the boxes internally. The
conseruence is, that Semper has
adopted this form at Dresden,
copying it from Moller, who had
introdnced it at Mayence in 1829 ;
and it has been adopted elsewhere, though with some modifications. In
this instance, however, the truth tums out to be falsehood, or, at least,
pedantry, to o considerable extent, A Classical theatre which consisted
only of one great conch of concentric gradini, with all its means of

215, ‘Theatre at Mayence,  Scals 100 1. to § In.

ale. Section of Theatrs at Mayeuce. Scals 80 Bt tu 1 Inch.

communication within the circle, could, in fact, be only so represented
with truth on the exterior. But a modern thestre is a very different
affair. The construction almost requires two staircases at the back
of the boxes in the angles of the quadmnts ; there must be saloons and
refreshment-rooms  behind the boxes, offices and apartments on the
gides. In fact, a rectangular plan fits far more easily to so complicated
& congeries of parts ; and to sacrifice all this convenience for the sake of



Boox X. DRAMATIC THEATHES. 401

expressing externally the form of only one part, is not architectural
trath. BEven supposing it were so in o limited sense, and that con-
venience is to be sacrificed to truth, it is necessary to carry the prin-
ciple much further, becanse three storeys, externally each 25 or 80 fi.
high, do not express the three or four tiers of boxes, ranged only 10 ft.
one above the other, with pit, gallery, and all the other parts of &
modern auditory. This, however, is what is supposed to represent
trath in the theatre at Mayence, which i considersd the typical
example of this cless in Germany. As before mentioned, it was erected
from the design of Dr. Moller, and was opened in the year 1852, In-
ternally, there is a considerable degree of taste displayed in the
arrangement und decoration of the boxes, and the absence of any on
the prosceninm is an improvement that might with advantage be
copied elsewhere. The introduction of the Corinthian Order over the
boxes in front of the galleries is also a very pleasing feature, and in a
court theatre, like that of Versaills, perfectly admissible, but so
destructive of both seeing and hearing on the part of large numbers of
the andience us to be intolerable in a public theatre,

Externally the enrvilinear form renders it impossible to procure a
vovered descent for carringes, and relegutes the staircuses to very
inconvenient positions. In fact, the whole arrangements of this
theatre are sacrificced to a Classieal ideal more essentially than was
done at Bordeanx ; and, althoogh the Orders here are used with more
propricty and elegance, their introduction is equally a mistake, but,
on the whole, perhaps, more prejudicial to truthful Art in the
German than in the French example.

At Antwerp the architect of the theatre felt compelled by public
opinion to adopt this form ; but like a reasonable architect he inserted
a squire block of building between his external curvilinear areade
and the back of his boxes, and into this he put his staircases, saloons,
&e,, and a0 reconciled both theories.

But the whole is o mistake, and will hardly be repeated, so it is
hardly worth insisting on,

The case is widely different with a new class of theatre which
has recently been introduced in Germany, and might perhaps, with
certain modifications, be made suitable to even our climate. These
theatres are double. In the centre is the stage, of the usnal dimen-
sions, with wings for scenery, &c., but perfectly flat; at the side
next the street is an auditory of the usoal form and dimensions,
with all the accompaniments and arangements of ordinary theatres
used for night performances, and is called the Winter Theatre. At
the other end of the stage is an anditory of a very different character
—omamented so as to bear the light of day, lizhted by large win-
dows at the side or from the roof, and sarrounded by arcades opening
on a garden, This theatre, of course, can only be used in daylight,

VOL. I 21
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and practically only in summer, though, for morning concerts and
minor performanees, it might be used all the year round.

This really does look like an invention ; and at a time when Iate
dinner-hours and midnight ecompany have driven the upper classes
almost entirely from our theatres, some such expedient ns this muy
restore its pre-eminence to the legitimate drama, Thers is no reason
in the world why a play of Shake-
speare’s should not be as interesting
— if seen with fresh sir and the blessed
light of day as if seen in a close
atmosphere by the glare of gas-
lamps. Al pretence of immorality
would be done away with by day-
light, and so would nine-tenths of
the stage-tricks which have so in-

1] jured the real grandenr of the
higher class of dramatic perform-
ances,

The manner in which this double
arrangement has been carried out
am | | by Titz, in the Victoria Theatre, is
- as successful as anything of its sort
in Germany. The decomtion is
truthful thronghont, and elegant
at the same time ; and the ganden-
front, for its dimensions and chi-
racter, is a8 plessing u design as

any that has been recently carried
SR e g i:ltf) effect in that ::mmlrjur
In consequence of its donble apse
the dimensions of the building are considerable. It is 810 ft. in
length, and about 140 in extreme breadth, covering abont 32000
square ft., or nearly the same area as our Drury Lane.

The only other theatre in Germany, that possesses anythine so
original ns to be worthy of remark, is the so-called National Theatre at
Berlin, commenced in 1819, from designs by the celebruted Schinkel,
and finished in the following year. There is no theatre in Enrope
which can compare with its external ordinance, either for beanty or
nppropriatencss, unless it be the Victoria Theatre just described.

The design (Woodeut No. 817) consists, first, of a podinm or hase-
ment, rusticated, but in perfect proportion to the superstructure ;
above this are two ranges of sfeles, separating the building into two dis-
tinet and well-defined storeys, and admitting of any required amount of
lignt being introduced into the interior, without any violence or false-
hood. All muy be open, or every alternate one filled in with & panel—
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any armngement, in fact, may be adopted that is required for internal
convenience. The angles are strongly accentuated by bold piers, and
the flanks divided by similar masses into compartments, so that there
is mo want of strength anywhere. The central compartment is raised
considerably above the rest—not only breaking the ountline pleasingly,
and giving it dignity, but at once marking the character of the build-
ing. The only objectionable feature is a portico of six widely-spaced
columns in the front, at the head of a very splendid flight of steps.
These features are well deigned and beautiful in themselves, but the
portico is seen to be useless; and as for the stairs, the entrance is not

11 View of the Sammer Auditory of the Victoria Theatre, Berlin.

up bt wnder them ; and a grand flight of steps that nobody is to ascend
is abont as ridiculons an object as can well be conceived. Notwith-
standing this one solecism, which was partly excusable from the
situation of the church on the Gens-d'armes Platz, between the
two porticoed propyles of Frederick, this theatre may protably be oop-=
sidered as Schinkel’s masterpiece, and certainly is the best adaptation
of Greek Architecture to snch n purpose that has yet been effected
cither in Germany or elsewhere. Internally, the armngements am by
no means so snccesstul. Convenience has been saerificed to Clas-
sicality to a greater extent than even af Muyenee ; and though exten-
2p3



il

404 HISTORY OF MODERN ARCHITECTURE. Boox X.

sive alterations have heen made since it was first opened, it s nol
either o comfortable theatre to sit in, nor well adapted for hearing
distinctly what is passing on the stage,

The theatre which
the  same  architect
crected at Humburgh is
singularly  plain  and
simple in its arrange-
ments, both externally
and  internally ;  but
from these very circum-
stances avoids many of
the errors and incon-
veniences of its morne
ambitious rivals; and
with a very little more
ornmpent might be con-
sidered a8 successful us

510, Flan of Schinkel's Theatrs, Berliz, an umlum-!.urui design
st a8 it is said to be as
a4 playhonse.

On the whole the Germans can hardly be congratulated on their
achievements in this department of Architectural Art. Their theatres
want the elerance and appropriste cheerfulness which charncterise
those of Frunce ; they have not even the business-like adaptation to
their purposes to be found in those of England ; while they certainly
are deficient in the simple nnaffected grandenr of those of Italy. They
seem, however, now to be entering on the task with a correcter appre-
ciation of the conditions of the problem, and may yet do something of
which they may hereafter be Justly prond.

Musie Hangs,

The English are the only people who have hitherto erected halls
or theatres specially for the performance of choral music; but that
class of entertainment is now so great a favonrite with the public, that
it promises to become an important institution with s, Already halls
have been emcted ap Birminghan, Manchester, Liverpool, Leeds,
Bradford, and ather places; hesides Exeter, St James's, and St
Martin's Hulls, in the metropalis. All these, however, are much too
emall for the purpose, the largest of them being hardly capable of
accommodating 2000 persons ; whereas o chorns of 500 performers
with such a band as is usually found, for instance, in Exeter Hall,
conld just as essily be heard by 5000 persons in & properly-constrocted
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building ; and the increase of size would not prevent the solos heing
as well if not better heard by the same numbers; but if the building
were really well arranged, 5000, or even 10,000, might hear as distinetly
as 2000 do now,

All these halls have been constructed on the rodest possible prin-
ciples ; they are mere oblong rooms, sometimes with a gallery along
the sides and in front, and generally with a flat floor. It is, in fact, the
old Tennis Court arrangement which preceded the present theatres ;
yet, strange to say, when we build a lecture-room, either in the Uni-
versities or our scientific institutions, we adopt almost literally the
principles of the old Greek theatre ; and we know perfectly well that
what would make the spoken voice heard would also be snitable to the
singing voice ; only that the latter could be heard with equal distinct-
ness at three or four times the distance, All that can really be said in
fuvour of these halls is, that they are much better suited for the purpose
than the cathedrals in which these choral performances took place before
their erection 3 but neither the one nor the other is at all worthy of the
science of the present day, nor of the glorious class of performances to
which they have been appropriated.

A very great advance has recently been made in our knowledge of
this subject from the experience of the performances at the Crystal
Pulnce, On several occasions there, from 15,000 to 20,000 persons
have heard the choruses of Handel in a very perfect manuer, and one-
half that number have heard the solos with very enjoyable distinet-
ness; yet the Orystal Palace is about the worst possible building,
except in so far as size is concerned, for the purpose. The floor is
perfectly flat ; the galleries accommodate very few, but are throst most
obtrusively into the are, so as to hinder these under and behind them
from hearing ; all the armngemenis of the anditory are of the most
temporary and accidental character, and the external sonnds very im-
perfectly shut off ; yet the perfection with whieh the earlier opem
concerts and the later oratorios have been heard in that building has
surprised and delighted every one. If the same audiences were armnged
in a boilding expressly constructed for the purpose, there can be no
doubt but that 20,000, or even more, conld hear an oratorio in a very
perfect manner.

It is extremely desirable that further progress should be made in
this direction, for not only have these great performances of chorl music
become almost national among us, but they approach more nearly to the
great semi-sacred theatrical representations of the Greeks than any-
thing els that we know of in modern times, If any one at the present
time wished to realise what the Greeks felt in witnessing a grand per-
formance of one of the dramas of Sophocles or Euripides, he would
perhaps eome nearer the truth by hearing one of the magnificently
exocuted oratorios of Handel or Hadyn than by any other process
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available in modern times, and infinitely more nearly than by listening
to an English translation of » Greek drama performed behind the gas-
lamps of a modern theatre.

By far the most successful attempt in this direction which. hus
been made in modern times is the Albert Hall, South Kensington.
Originally suggested by Mr. Cale, the first design was prepared by
Captain Fowke, but in consequence of his death was eventually carried
out by General Scott. Internally it is an ellipse, mensuring 219 ft. by

in about 8000 persons, exclugive of the
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185, and is calenlated to contain
performers.  For these an orchestra is provided, which, besides a very
large organ, will contain 1000 gingers and 200 instrumentalists. The
height internally is 136 ft.

For extent and for the pleasing armangement of the various parts of
its interior, this hull is quite unrivalled as an anditory by anything
vet done in Europe ; and nothing can well exceed the effect when it is
filled with people, but as a mosie hall, with reference to its acoustic
propertics only, it cannot be said to be so smccessful, The first element
to be attended to in such a design as this, is that all those in the boxes
or in wach tier of seats, shonld hear equally well. As it is, those in
the. seats nearest the orchestrs hear very much better than those in
front, though obliged to turn o little on one side to see the singers.
As originally designed by Captain Fowke, it was intended to have
been an elongated ellipse, with & major axis of 280 ft, and a minor of
165. Had this been cartied out, it mnst have been an absolute failure,
and thongh General Scott widened it relatively to its length, a8 far as
he dared,? it is now evident that, both architecturally and for the con-
venienoe of the andience, it wonld have been better if he had adopted
a purely cironlar form, which would have brought those in frong
nearly to an equality in point of hearing with those on the gides, As
it is now, it probably wonld be better for hearing if the orchestra was
placed on one of the longer sides instead of the end ; but the real solt-
tion of the difficalty would have been the adoption of a semicircle with
a flat side for the orchestra, or perhaps one slightly enrvilinear, as
suguested by Saunders in his treatise on Theatres. In fact, it was a
mdical mistake to neglect the lessons tanght us by the Greeks in this

! These particulars pre taken from o
paper read by Geneml Seott to the Insti-
tute of British Architects on the 22nd
January 157L

% [t is curlous sometimes to loarn liow
frequintly in ihis country other eiroum-

stances than onnsidemtions of fitness go- |

yorn the designs of buildings. In this
instanse  Captain  Fowke's very cruods
design of an ellipse baving been attachied
to the originnl prospectus, on which sub-

periptions were obtained fur the ercotion
ot the Hall, it was found out that if this
wure altered to n eirelo orany other form,
hee subseribiers might legnlly repodinte
their contract, and consoquently all dis-
cnssion on that head wie summarily put
nsfop to. In fact, one of the best oppor-
tunities of emeting o perfvet musle lull
was thrown away beeanss Coptain Fowlo
did not Lappen to know the difference
betwesn o theatre and an amphithestro,
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respeck. 2% the most artistic people the world has yet known, and
those having had the most extensive experience in the construction

of similar edifices for such purposes, it is tolerably certain they were
the right guides to follow in soch a

case: and had it been done at Kens- e e
ington, 1 feel no doubt but that 10,000 2

people could have seen and heard better
than the #000 the present building
accommodates ; it wonld besides have

\
been less expensive and architecturally ! Fnger |
more pleasiug, and would also have "'H,___ \_I /
fitted far more conveniently the site on e =l

which it is placed, The experience a0, Disgresm of Musi Hall, Froes
guined in the construction of the Albert

Hall almost justifies the conclusion, that whenever the plan of a great
theatre is intelligently adapted to the purpose, 10,000 people may be
accommodated and hear mugical performances of a certain character
with the same ease and distinetness a8 the 2000 or S000 who ouly can

find places in the concert-rooms or theatres hitherto erected.

RecesT THEATRES,
[Wirmix the last twenty years or so theatre-building hes made
gongiderable advance in England ; not, however, a8 regards the leading

e ——————————

e Facads of Now Opers House, Paris.  From Photograph.
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theoretical questions of design which onr anthor has so carcfully dis-
enssedd, bt mather with reference to the practical safety of the public.
It may, of courze, be plainly said that there are two solemn facts not to bo
denied, nnmely < first, that it is only o question of time when any theatr:
will be destroyed by fire ; and secondly, that whenever, on this seore or
any other, a panic is occasioned amongst the andience, the danger to life
and limb is an exceptionally serions risk.  Accordingly, Parliament his
been induced to meet these difficulties by legislation ; and the result is
that the poblic anthorities have had the responsibility imposed upon
them, not. only of spproving or disapproving at discretion the plans of
new theatres and similar edifices, it of erdering improvements to be
made in existing buildings of the kind which appear to them to be
defective in arrangement. In respect of the danger from fire, little if
anything in the way of structural reform las been as yet accomplished,
unless we rely upon cerfain inventions for producing a curtain which
shall prevent the flames, originating as they do on the stage, from
spreading into the anditorivm ; but how far it is possible to apply fire-
proofing to the stuge applisnces themselves is a question that onght to
be exhanstively considered. For the sudience, however, a great deal
has been done, chiefly in the way of introducing ample corridors,
escape stairs properly planned, more appropriate doors, and other
miscellancous contrivanees in the same direction. It is much to
b regretted that the proprietors of theatres are so linble to nnder-
estimate the dangers thus dealt with ; bot, as usal, the financiol
question js the one that presses most urgently.—En.)
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BOOK XI.

OIVIL AND MILITARY ENGINEERING.

Tag introduction of railways, and the immense consequent development
of civil engineering, have given rige to o class of works which, if not
strictly Architectural, are 0 closely allied to it, that it is impossible to
escape alluding to them in a work like this, though any attempt to
describe them wonld be to commence & new volume, and to open out
quite a different field of inquiry from that which has been followed oub
in the previous pages of this work.

Those who have mastered the definitions stated at length in the
introduction to this volume will have no difficalty in perceiving that
there is no teal line of demarcation between the two branches of the
building profession, though now they are kept distinet os Engineering
and us Architecture; but if the latter were only ss truthful and s
living an art as the other, the distinction wonld entirely disappear.
The Engineer would only be the Architect who oceupied himself more
especially with eonstruction, and the more afilitarian class of works ;
the Architect, properly so called, would be the artist who attended to
the ornamental distribution of buildings, and their decoration when
erected.

At the present day the line of demarcation is only too easily recog-
nised, hecause the engineer is a man who follows his branch of the
profession on the same COMMON-EENSE principles which guided builders
inall previons ages. The architect has superadded those trammels of
imitation which reduce his branch to an ahsurdity, The one great hope
of & Teturn to a better state of things is, that the engineers may become
g0 influential a8 to force the architects to adopt their principles, thongh
at the present moment the tendency seems rather in the apposite
direction,

As in consequence of these distinctions, however, the ENZINeETs Wre
not architects within the definition of the term employed in the pre-
coling pages of this volume, their works need not be ennmerated here ;
but in onder to complete and to render intelligible what has been said
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above, it may be expedient to select one or two examples which will
suffice to point out the differences which exist, and the tendency of
the two branches towards the unknown future,

There are of course certain branches of his profession in which the
civil engineer does not come in contact with the architect, such as the
laying out and making of roads, the making of the permanent wuy of
railronds, the making of embankments or of piers, and similar works ;
but mest of these are now being handed over to the mechanieal en-
gineer, or to the surveyor and the contrwtor. The eivil engineer, in
the sense in which we are now speaking of him, is the builder of
bridges and viadocts, the excavator of locks and docks, the constructor
of piers and lighthonses, and frequently the builder of ships.

In all these cases the primary object of the engineer is use, not
beauty : but he cannot help oceasionally becoming an architect, and
sometimes with singular soceess, though too frequently, when he
ornaments, it is, as architects generally do, by borrowing features
from the Clussicnl or Medimwval styles, or by some mistaken applica-
tion of them, betraying how little he has really studied the problem
bifore him,

In illustration of these definitions, let us take the Dee Bridee at
Chester. As an engineering work, nothing can be nobler. It is the
largest single span for a stone bridge in England, probably in the
world ; built of the best materials, and in a situation where nothing
interferes with its beanty or proportions. Its engineer, however,
uspired to be architect ; and the consequence is, that instead of giving
valne to an arch of 200 ft. span, no one can, by mere inspection,
believe that it is more than half that width. In the first place he
introduced a common architrave moulding round the awh, such as is
usually employed in Domestic Architecture, and which it requires
immense thought to exsggerate beyond the dimensions of a perfe-
cochére, He then placed in the spandrils a panel-80 ft. by 50, which
in like manner we are sccustomed to, of one-third or one-thirtieth
these dimensions. He then, on his abutments, introduced two niches
for statues, which it is immediately assumed would be of life size;
and beyond this, two land-urches withont mouldings or accentuation
of any sort, consequently looking =0 weak as to satisfy the mind there
was no difficalty in the constroetion.

Had Mr. Harrison been really an architect, he wonld have rusticated
these land-arches with Cvelopesn mussiveness, not only to continne
the ides of the embankment, but also to give strength where it was
apparently most needed ; and would have avoided anything in the
abutments that savoured of life-size senlpture or of temple building.
A Medimyal architect wonld have pierced the spandrils with openings,
thereby giving both lightness and dimensions to this part ; or if that
was not mechanically admissible, he would have divided it into three
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or four panels, in accordance with the construction. The essential
in the construction of a bridge, however, are the voussoirs of the
arch : and to this the architect’s whole attention ghould first be
turned, If there had been fifty well-defined arch-stones, the bridge
wonld have looked infinitely larger than it now appears. With one
hundred it would have looked larger still ; but, if too numerous, there
is & danger of the strmcture losing that megalithic character which is
almost as essential as sctval dimensions for greatness of effect. Ths
true nrchitect is the man who can weigh these various conditions one
against the other, and strike a judicious balance between the different
clements at his command. At Chester the builder has failed in this
ot every point, and by the same process which mmined 5t Peter's.
By exaggerating his details, the bridge has been dwarfed in exactly
the same manner as the basilica.
If this is all that can be done with bridges, it is far better that
they shonld be left, like most of those recently built, to tell their own
tale withont any ornament whatever. A long series of tall arches is

. The Brlige at Chester.

so beantiful an object in itself that it is difficult to injure it ; but
occasionally a slight moulding at the impost, & bold accentuation of
the arch, and bold marking of the rosdway render those beantifnl
which otherwise may only be nseful in appenrance.

London Bridge is a very happy instance of Ornamental Engineer-
ing, but scarcely sufficiently ornamented to become architecture ; but
in this respect it is better than Waterloo Bridge, where the Doric
columns on the piers, though certainly oruamental, are 50 inappro-
priste as considerably to mar the effect.

Neither of the bridges of Telford or Stephenson across the Menai
Strait makes the smallest pretension to architectural design. The
former, however, thongh beantiful from the grace of its form, would
have been even more o had the hand of taste been allowed to modify
some of iis details, but it is lncky in having escaped the Egyptian
propylons in cast iron which were designed for the suspension bridge
at Clifton. - Tt must also be confessed he would have been & bold man
who ventured to suggest a decoration for so untried 8 form as the
tnbular girder, and in the present stale of design it is fortunate the
attempt wos not made. If not beautiful, it is grand, and there is no
offence against good taste. The same can handly be said of Brunel's
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two bridges at Chepstow and Saltash. In these the great bent tube
is the principal feature, but in both instances the construction i
wholly internal and concealed. Tt would have cost nothing, and
hardly added a ton to the weight, to have put enongh of it outside to
explain the armngement, and so eatisfied the mind. Wonderful ss
the latter is from its size and position, and fairy-like from the lightness
of its form, it can only now be looked upon as a glorions opportunity
neglected for prodocing one of the most beantiful speeimens of Iron
Bridge Architecture in the worll. With the requisite mmonnt of
taste and thought this might have been done, adding little or nothing
to the expense.t

Among smaller objects, the lighthouses, such as those of Eddystone,
Bell Rock, and Skerryvore, are the most satisfactory specimens of
Engincering Architecture that have been produced. They have little
or no omament, it is true, but exquisite beanty of form with great
perfection of material and workmanship ; and if these do not entitle
them to rank in the higher claiss, we must cot out of onr list
Pyramids and Obelisks, Topes, Tombe, and all the simpler, thongh
some of the gmndest, objects that lave hitherto been clussed with
Architectore,

Some of the entrances to the tnnnels which are found on most Tail-
ways in England are as grand as any city gates, and grander than
many tricmphal arcles, that are to be fonnd in Europe. But this is
only the case when they depend for expression on their own mass and
dimensions, relieved only by a few simple but appropriste mouldings
—Wwhen they, in fact, are treated according to the true principles of
architectural design. Too often, however, the engineer has uspired to
be an Architect in the modern sense of the term, and there are Grecian,
Egyptinn, Gothic, ond other tunnel-fronts on varions lines which are
a5 absurd as anything done in towns, They probably, however, are
the exception. “But a collection of these objects, clussificd as they
belonged to the true or imitative styles of Art, would be as éorrect an
illnstration as could well be found of the two principles of desizn
prevalent in ancient and in modern times, and o fair test of their
relative excellence.  In applying snch a test however, it must be
borne in mind that these who have designed the true exumples ure
men in o hurry, who probably in all their lives had never time to
think of besuty in Art, while these who erect imitative buildings
have generully spent their lives in intense study of ancient Art, and
become thoronghly imbued with its spirit, in the hope that they may
be able to reproduce its beantics,

"' A bridge recently built over tho Althooch it mny want the height and
Rhine, at Maymes, on the same prin- | the pootry of that st Saltush, it is not
ciple, is very much more mtisfactory, only n better specimen of Engineering,
becunse the comstruction is wll shown. bt nlsa of Engineering Architecture.
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The point, however, ak which the engineer and the architect comse
most. directly in contact is in the erection of stations and station
buildings. In every instance these ought to be handed over to the
architect a5 soon as the engineer has nrranged the mechanical details.
Unfortunately, however, s Architecture is practised in this country,
its professors, if 8o called in, wonld insist on the station being either
Grecinnised or Gothicised, or, at all events, carried out in some incon-
gruons style; and not one man in ten wonld have the conrage to
content himself with the ornamental arrangement of the parts and
ornamentul aocentuation of the constrnetion, these being all, or nearly
all, thut can be allowed in such cases, decorution being generally not
only misapplicd, but too costly for the purpose.

On the other hand, when engineers attempt decoration they gene-
mlly fail. Nothing is so common s to see attenuated cast-iron
Classical columms, with a fragment of an entablature on their heads,
spaced ten or twenty diameters apart, and supporting trussed wronght-
iron girders 100 or 200 ft. in span, or, what is worse, pointed arches
and cathedral details appropriated to o similar purpose.

To recapitulate what has been done in this direction would be to
write & volume on Civil Engineering ; but an example or two may
suffice to pluee the style in its proper relation to Architecture in the
stricter sense of the word, and thus prevent confusion of ideas regand-
ing o proper definition of Art,

The first example selected is the King's Cross Station, one of the
very best of those in the metropolis. It consists of two great halls ench
800 ft. long, 105 ft. wide, and 91 ft. high. Westminster Hall is 258 ft.
long, 68 ft. wide, and 86 high ; that at Padun 240 by 84 in width ; o
that neither of these, though the largest erected before this century,
can compare in dimensions with the modern examples.  Internally, the
Puduan example is not so architectural as the station, and need not be
compared ; but that at Westminster, if placed in juxtaposition,
explains at once the difference between Civil Engincering and Artistic
Architecture, Both the halls depend for their effect principally on
their roofs.  In the station the corbels are plain blocks, the ribs of the
simplest form, and the quantity of timber exactly what wus necessary
to support the roof, and the castings and details are made wholly
without reference to architectural effect. In the Hall the corbels are
rich, the timber twice the quantity required, the arrangement of the
parts designed as much for architectuml as for mechanical effect, and
every part carefully carved and ornsmented.  Between these two
there -are infinite degrees, but no line, Had the architect of the
station felt himsdlf justified in spending o little more money, he might
ensily have added strength, or the sppeamance of it ; he might have
added ormament ; he might have moditied his proportions, or intro-
duced parts that would have done so in appearunce, till he made us
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- - ] Intarlor of the Station st Eirngs Cross.

beantiful an object us the Hall, and, considering the immensely increased
dimensions, a far grander building ; but this he was not permitted to
do, and it would have required great judgment and an immense amount
of thought to huve done it well,

The internal fagade of the buildings of this station, which ranges
along the whole length of the departure platform on the west side, is
another important feature, which, without additional expense, might
have been made far more satisfuctory by a slight expenditure of thonglit
only. It now consists of a range of similar windows in the upper storey,
and of doors and windows treated similarly below. An impartant
entrance from the firsst-class booking-office—a less ornate one from the
second—would have given meaning to one part. The offices onght to
have been treated in one style, the refreshment and waiting rooms in
another ; and these ought to have been different from the lamp-room,
porters™-room, and more meninl buildings attached,

Externally, the design has the merit of being entirely trathful. The
two great semicirenlr windows terminate appropriately the two sheds ;
the clock-tower is a perfectly legitimate featnre : the booking-office on
the one hand, and the archway from the arrival-platform on the other,
are equally appropriste. The one great defect is, that the skyle is so
simple and grand that it onght to have been executed in granite, while
it is carried out in simple brick. Knowing this, the gpectator cunnnt
help feeling that those deep offsets round the arches are misplaced,
especinlly as the lishtness of the roof they terminate is seen throngh the
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a8l Exterior View of the Station st King's Crosa.

windows. One or two wonld have besn ample ; and if the money saved
in material had been employed in ornament, a more architectoral fagade
might have been attained, and one infinitely more approprinte to the
material in which it is built.

If we tnrn back for one moment to Schinkel's design for the
Banschule (Woodent No, 240), we shall see at once how this might have
been done ; and it may also be nseful to note the difference between the
two designs, At Berlin, the details are all good and all appropriate to
brick Architecture, bt the form of the boilding is too simple
and severe for such & material, At London, the outline is sufficiently
broken and varied for brick, bui the details too massive and solid
for anything but stone or granite. Had Schinkel unsed as broken
an outline as that of the station, or had the station been omamented
with ns elaborate details ss the Bauschule, they would both have
been more perfect buildings ; but they both fail becaunse their architects
forgot to think of the materials they were about to employ.

If the Great Northern Station is a success, it is becanse it is simply
an unaffected piece of engineering skill, and makes no pretensions to be
an object of architectural art, The same, however, cannot be said of its
more ambitious neighbour at St. Pancras, on which so mneh ornament
has been bestowed that it is elevated unmistakably into the higher
elass, thongh the mode in which this has been done renders it doubiful
whether it is either so pleasing or so successful as its plainer sister. As
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1%, Facade of Strasburg lallway Statlon, Paris,

an engineering four de force, the roof of its great shed is as yeb
unrivalled., It i8 700 ft. long by 240 ft, clear span, withont an
apparent tie of any sort. The ties; in fact, are the beams that form
the roof of the vanlts below and support the floor of the station. Add
to these dimensions, that it is 100 ft, high, and it becomes colossal in
every respect.  Bat was it worth while to enconnter all the enginecring
difficulties, and go to such an expense to attain this resnlt 2 Hud it
been divided by o range of two columns into two halls;, each 120 fi.2
wide, it would have been equally convenient, would have cost less, and
Inoked both: longer and wider and higher than the present one.  As it i,
it kills everything ; the carriages and engines look like toy trains, and
humun beings like ants.  There is no proportion between the shed and
its nses, and evervthing looks out of place, and most of all the Gothic
mouldings and brickwork, horrowed from £he domestic architectnre of
the Middle Ages, which with its pretty littlenesses thrusts itself between
the gigantic iron ribs of the roof. Add toall this the eurious clumsiness
of the Medimval timbering of the roof of the Booking-offiee, in daring
contrast with all the refinements of nineteenth century construction in
the neighouring shed, and yon have the two systems in such violent
contrast that it is quite evident that this is not the direction on which
it is possible an amalgamation can ever be effected,  We may regret the

' The eentml transept of the Crystal Paloce at Sydenlam is 120 foet wide by
160 foet in height
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plainness of the Great Northern Station, bub it is better it shonld
remain as it is, rather than that it should be disfigured with incongruous
medisevalism like the station of the Midland Railway, which stands
next to it,

Another illustration how sach & fagade might have been ornamented
is seen from the example on the preceding page, taken from the station
of the Strasbure Railway at Paris.  Pructically the desion of this fugade
is the same as that of the Great Northern Station, just deseribed (except
that there is only one shed in the French example) ; but the latter, from
its higher degree of ornamentation and its more artistic arrangement,
becomes really an object of Architectural Art, and one perfectly appro-
priate to the purpose without too great an amount of imitative features
borrowed from any particalar style.

26, Faguia of Stallon, Newoatle, with lutetdued portico.

The Station at Newcastle, thongh very grand, amd possessing some
excellent points of design, verges cloge on the fanlts so common in the
Rennissance styles. It is neither quite truthful nor quite appropriate.
The great portico might ns well be the entrance to a palace or o theatne
e to u milway station, and the ornamentation hus too muech the
chareter of being put there for ornament’s sake alone, withont reference
gither to construction or to any of the real exigencies of the building ;
and, what is worse, in order to give light to the rooms helaw, its roof
must be either wholly or partially of glass, consequently its monumental
forms ut onece become abeund. They are such as would almost suffice
for a vanlt—a few iron posts would have done as well for all they have
Lo BUPpPOTL.
~ Withont attempting to assign the relative merit of cach of these
examples, they may be taken as representing the three classes into which
this style divides itself: the Great Northern Station representing

VOL. 1L 2r
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Engineering Architecture, the Strashurg Station Artists’ Architectur:,
and the station at Neweastle Architects’ Architecturs,

From the two first alone can anything thut is good or satisfactory
ever be expected ; and, if persevered in, they offer precisely the same
chanee of developing a new style as wus afforded to the ecclesinstioal
builders. of the Middle Ages : ond if the engineers only arecinte
the value of the principles on which they are perhups unconsciously
ucting, they onght to insist on the same truth pervading all the
buildings in their charge, If they do, they will render a sorvice to
the sister profession the benefit of which will he incaleulable,

Unfortunately this is nob the view of the matter that has hitherto
been taken, not only in this conntry, bat more especially on the
Coutinent, as we meet with Byzantine stations and Gothic stations of
every degree and variety, but also Pompeian and Classic—even pure
Grecinn-Dorie stutions—and every form of inappropriste blundering,
and all to save a little thought and trouble on the part of the
designers.  But it may safely be asserted that these sre all—
without & single exception—erood or satisfactory in the exact pro-
portion in which it is difficnlt to name the style in which they are
ercoted.

If railway engineers and railway architects, in this country at least,
have not done all that might be expected of them to produce beauty as
well 48 convenience in their works, there is this, at least, to be said in
their excuse—that all our railways are private commerocial undertakings
entered upon with a view to profit.  If, therefore, the engineer can
provide the necessary accommodation for 10,600, he is hardly justified
in spending 11,0007, Though it is quite true that a certain amonnt of
spaciousness and dignity does attruct costom £o & railway, it is only to a
certain extent ; and a subordinate is not justified in going beyond that
without special sanction.

A more fatal case hitherto has been the transition state in which
everything is. Though milways are little more than thirty years old,
there is hardly an important station in this country that has not been
cither pulled down and re-erected in some other locality, or enlarged and
altered 5o that nothing of the original design remains - and any station
that is twenty years old, either is, or onght to be, rebuilt immediately.
Even bridges have to be widened or altered, and the next fow Years may
introduce such changes that all that men are doing now may have to be
re-done. While this is the case, it 18 wasteful to spend mnch money on
permanent erections ; and much expenditure of time or thonght fs
handly to be expected from an engineer or his assistant on what they
feel convinced may be Swept away before they themselves have done
with it, .

All that can be asked from the railway anthorities under these
cirumatances is elegant appropriateness, and all will have EVEry reason
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to be thankful if that saves us from Medisval stations, Doric porticoes,
Egyptinn viaducts, and other absurdities of the sort, of which too
many have already been perpetrated in this country. It will be
well for us if engineers are confined for the future to this, and to this
only, and prevented from indulging in those eccentricities which have
hitherto marred so many noble works. It is far better thet we
should be content with plain, honest, solid, but useful erections, than
that our buildings should be adorned on the mistaken principles which
have hitherto been supposed to constitute the art of Architecture,

AROHITECTURAL EXGINEERING.

[This heading is meant to snggest a very practical question, namely,
how far the artistic design of building (Architecture) onght to be applisd
to those kinds of building which it is fonnd convenient to place in the
hands of the civil engineer rather than the architect. Are there two
kinds of building, one that onght to be made graveful and another that
onght not # Is there any possible reson why a line should be druwn, on
one side of which the Architect by name shall be required to devote
himself earnestly to the production of pleasantness, while on the other
side the Engineer by name shall be allowed to produce unpleasantness
and say he can’t help it?  Why can't he help it 7 He spends money
freely enongh, moch more freely than the architect, If we were dealing
with some sort of ¢lod-hopper, or navigator, and he said he couldn't help
it, the reason would be plain. DBut this is a highly edncated person,
a gentleman, often of marked nefinement ; and somebody ought to tell
him that he must help it ; or, if be cannot be personally troubled with
snch triviality, why should he not call some one to his aid ?  Broadly
speaking, there is not a single featnre in the scientific design of u bridge,
u rallway-station, a river-cmbankment, or whatever else it may b, over
which the fine-art of building need fail to throw the graces of proportion
and the elegunces of embellishment. In Franee and Germany the
engineer can do this for himself, or procare the proper doing of it, us
e matter of course ; why not in England —En.]

Fenro-VITREOUS ART.

A new style of Architecture was inangurated together with the first
Exhibition of 1851, which has had already a considerable effect on o
certain class of designs, snd promises to have a still greater infinence in
future.

There is, perbaps, no ineident in the history of Architecture o
felicitons us Sir Joseph Paxton’s saggestion of u magnified conservatory
to contain that great collection, At o time when men were puzzling

. 2x 2
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themselves over domnes to rival the Pantheon, or balls to surpass those of
the Baths of Carealls, it waz wonderful that a man could be found to
suggest a thing which had no other merit than being the best, and,
indeed, the only thing then known which would answer the purpose ;
and a still more remarkable piece of good fortune that the commissioners
had the courage to adopt it.

As first proposed, the Hyde Park Crystal Palace, though an admirable
piece of Civil Engineering, had no claim to be considered ss an
architectoral design. Use, and nse only, pervaded every sreangement,
and it wag not ornamented to such an extent os to elevate it into the
class of Fine Arts. The subsequent introduction of the arched transept
with the consequent arrangements at each end and on each side, did
mueh to bring it within that category ; and a man must have had much
more criticism than poetry in his composition who could stand under its
arch and among its trees by the side of the erystal fountain, and dare to
snggest that it was not the most fairy-like prodoction of Architectural
Art that had yet been produced.

As reervcted ab Bydenham, the building has far greater claims to
rank among the important architectural objects of the world, TIn the
first place, its dimensions are nnsurpassed by those of any hall ever
erected.  Tis internal area is four times that of 8t. Pater's at Rome, and
ten times that of our 8t Paul's. A second merit is, that its construction
is alsolutely truthful thronghout. Nothing is eoncealed, and nothing
added for effect. In this respect it surpasses any Clussical
or Gothic buoilding ever erected. A thind is, that if is ornamentally
arranged. Nothing can well be better, or better snbordinated, than the
great and two minor trunsepts joined together by the cirenlar roofs of
the naves, and the whole arrangement is such as to produce the most
pleasing effects both internally and externally,

Although therefore it possesses in a remarkable degree preatness of
dimension—truthfulness of design—and ornamental armngements—
which are three of the grest elements of architectural desigm, it is
deficient in two others, It has not o sufficient amount of decoration
sbout its parts to take it altogether out of the category of first-olass
engineering, und to make it entirely an object of Fine Art. Buot its
greatest defect i= that it wunts solidity, and that appearance of per-
manence and durability indispensable to make it really architectural in
the strict mesning of the word. Whether this quality can ever be
imparted to any building wholly composed of glass and iron is very
questionable, though a great deal conld be done in this direction
that has been neglected at Sydenham, and no doubt would have
been done had its builders not been hampered by the purchase of
the Hyde Park building, which was avowedly designed for temporary
purposes,

The only mode of really overcoming this defect will probably be by
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the introduction of a third materinl. Stone is not quite suitable for this
piirpose ; it is too solid and too uniform. So the designers of the Paris
Palais d'Industric seem to have thought ; for, instead of trying to
amalgamate the two elements at their command, they were content 1o
hide their erystal palace in an envelope of masonry, which would have
served equally well for @ picture-gallery, a concert-room, or even for a
palace. Nowhere is the internal armngzement of the building expressed
or even suggested on the outside ; and the consequence is, that, however
beautiful either of the parts may be separately, the desim is a failure as
a whole.!

Though stone therefore may be inappropriate, brick and terra-cotta
may be employed with iron and gluss with the very best effect. When
s0 used the brickwork must be of the very hest quality, so as to be
pleasing in itself, Colonred bricks should be employed everywhere to
grive relief and lightuess, and the monldings must be designed especially
for the places to which they are applied.

If at Sydenham the whole of the lower storey in the garden front
up to the floor-line had been of hrickwork, it would have added very
considerably to its monnmental character. Tt would also have improved
the design immensely if the angles of all the transepts had been brick-
work up to their whole height, and the screen-walls to a certain extent,
This would no doubt have added somewhat to the expense, but not to
a greater extent than would have been saved in repairs ; and where the
roof is of glass, there is no ineonvenience in blocking ont & certain
portion of the lateral light. The real difficulty in adopting such o mode
of treatment is the immense amount of thought it wonld requine to work
out the details, and the skill and judgment necessary to do it well. 1If
well done it wonld almost be equivalent to the invention of & new style,
and for certain purposes more beauntiful than anything that has gone
before. :

These principles of design were to & VEry great extent followed up
in the Alexandra Park Palice, so recently destroyed by fire. The pro-
portions of brick, iron, and glass there nsed were, us nearly as we can
now see, those which onght to be psed in such structures, and each
element was used with those constroctive forms most appropriste to its
special qualities, and with the happiest effect.  Like the sister palace at
Sydenham, its design was to a eertain extent hampered by the purchase

! At Paris they seem to have found | taste had been displiyed in this building
fhis out slready, at least if we may judge | as is psunl in Parisinn designs, it would
from the design of o new Exhibition have been an immense siep in the right
builling which it was proposed to ereel | direetion, ard have gooe far to bring the
ot Antenil, In this desien stone is to be furro-vitrerms style within the domain of
nsel everywhore for accentustion, but | Architecture  The building, however,
never for concenlment.  Brick wonld pre. | never was com pleted, and the part erected
bubly havo been better; bot if the same | s now removid.
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of the 1862 Exhibitioh building, which was very far from being a
successful design in any respect, but the materinls of which having
to be usad up in the new building to some extent, marred its heanty.
Notwithstanding this, however, it wns the most successful thing of
its class yet carried out, and with o few alterations in detail,
which it is hoped will be attended to when it is rebnilt, it mny
become really a very beautifol and appropriate building for exhibition
HIrposis,

Such a style woald not, of course, be applicable everywhere ; but
there are so many boildings of this cliss now wanted for exhibitions,
for milway stations, for places of nssembly, and for floricultural pur-
poses, that it is of great importance the subject should be studied
carcfully, as it is one of the few brunches of the art on which a futare of
progress seems to be dawning. If such a development were to take
place in even one of the most insignificunt branches of the art, men
would not long remain content to spend their money on even the
correctest Classic columns or Gothie arches ; once they perceived that
these were not only absolutely nseless, but nctually hurtful, it might even
come to be believed that the men of the nineteenth century practically
knew as much of scientific construction, and were as refined in their
artistic tastes, ns our ignorant and hard-fisted forefathers in the thir-
teenth. When this is once done the battle is gained, and Architecture
aguin becomes o truthful art, and recovers the place from which she has
been banished for centuries, i

Meanwhile it is enrions to observe with what speed we are advancing
in constructive skill. A conical dome, for instance, has been ereeted
at Vienna, from the designs of Mr. Scott Russell, as the central point
of the Exhibition building, which is 865 ft. in clear span internally,
and upwards of 200 ft. in height, without any ftie or constructive
expedient being shown, As originally designed, it was intended to
have been twice that dismeter : and certainly, up to 1000 ft. elear span,
this mode of constrnetion presents no diffioulty. Besides, it is the
cheapest mode of permanent roofing yet known, costing somewhat
less than 24, per cubic foot of contained space. Tt would in this
manner be easy 0 put & roof over the Great Pyramid, or St. Peter's in
Rome, without touching either, at an expense which conld essily be
mastered.  In fact, there seems no practical limit to the size that miy
thus be reached, but it is quite another question whether such dimen-
sions are desimable, For the engineer they certainly are, but is there
any architect who ¢an ornament them, or render their forms ornamental 7
It may be done hereafter, bt st present no one probably cun say how
he would rscue these gigantic forms from the hands of the enginesr
and render them true objects of architectural art, and till this is done
we may tolerate them for their nsefulness, thongh we cannot certainly
ndmire them for their beanty.
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Mmarany ExGINEERING.

Military Engincering is snother branch of the art which hus even
more arely been bronght in modern times within the domain of the
architect than the Civil branch bas been, and has not some of its excnses ;
for all works of fortification are imperial works, paid for by the nation,
und covstructed without reference to profit ; they might therefore be
made ornamental, when ornament can be applied. The excuse is; of
course, that there iz no iconoclust like o cannon-ball, and it is absurd to
ornument what is sure to be destroyed.  This is, however, hardly a fair
view of the case: of one hundred bustions that are built, not more than
one on an avemge is ever fired at, and it is o pity that the remaining
ninety-nine should disfigure the earth during the whole period of their
cxistence, The masses are so great and the forms so genemlly pleasing,
that & very slight additional expense and small amount of thonght
would render that beantiful which is now commonplice, and this without
interfering in the smallest possible degree with its defensive qualities,
The truth of the matter is that the civilian or the architect is never
consulted in these matters, A fortification is always u secret and a
mystery till it is built ; and the officer employed has probably never
thonght of Architecture us an art, and is too much occupied by the
defensive elements of his design to think of anything else; while
military boards are not—it must be admitted—likely to encourage their
snbordinates in carrying out their artistic aspirations.

. It is hardly necessary to recall here the extreme beauty attained

by Military Engineering in the Middle Ages. The grandenr of the
donjon keeps—the varicty and picturesqnencss of the onter walls, with
their flanking machicolated towers—the town wall with the gates—
every part of the system was s admimble and as porfect us the Becle-
sinstical styles of the day. With the invention of gunpowder these
things were changed. The masonry came to be pared down to a
moderste height, and was buried in o ditch instead of being perched on
a orag. It wos erowned with an earthern parapet instead of a cornice-
like buttlement, The gates alone were left, for some time at least, in
the hands of the architects, and still remain the only parts of a fortified
enciente to which decoration is systematically employed.

If San Michele was not the actual inventor of the pentagonal
bastion, he was certainly the first man that reduced the modern systems
to & practical shape; and though the forms he employed huve been
alightly modified and enlarged since his day, nothing has been added to
what he invented till the bastion system itsclf was superseded by the
modern polygonal fortification.
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His greatest work was the fortification of Verons ; and the gates
he erected there have been the models followed with more or less
exnctness in overy subsequent fortification in Euorope. Oune of thise,
now ealled the Porta Stups from its being closed, hus heen quoted as
his greatest work of this class; but it cortainly is not so benutifol s
that of the Castello del Lido (Woodent No. 827), which for a single
archway is one of the happiest designs of its class yet executed. In
almost ull cases the clements of these designs are the same—holdly
rusticated Dorie colnmns, with rosticated arches between, combined in
various proportions.  The French, who have more taste in these mubters
than other nations, have litterly omitted the pillars and introdoeed
simple rusticated arches : elegant, it must be confessed, and appropriate,
but generally so plain that they mmst be considered as belonging to
Engmeering rather than to Architectuml Art.

397, Gateway st Castello del Lidu, Venlce,

During the seventeenth and eightesnth conturies some himdreds
of ‘these great city portals were erected in various parts of Europe—
all of grand dimensions—all more or less ornamented ; but it is sad
to think there is not one of them whose design the mind dwells on
with plessure, or which any ove would care to see illnstrated in o
work like this.

If, therefore, we must abandon the portals, there is still an infinite
number of works abont an extensive foriress, all of which are capable
of artistic treatment. There are towers in the ooreres : there are case-
mates and defensive barmacks, buildings of the most imposing dimen-
sions and most massive constroction, which it wonld requite  very
little to render architecturally beautiful ; and there are numberless

minor objects which need not be left in their present state of utilitarian
neliness,
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One example must soffice : at New Georgiesk or Modlin there is
8 granary sitoated on a point where the Bug and Vistols meet,
Standing in the centre of so important a fortress, it wus necessary to
fortify it. This has been done by introducing a set of gun-casemates
on the lower floor, a projecting gullery above, and rendering the
whole bomb-proof. The style chosen is elegant ; and withont one

am, Diagram showing the whils of the Fagade of the Grudary at Modlin,

single feature that can be called inappropriste, an edifice of very
considerable architectural merit has been produced out of the gransry
of u fortress, and there is no boilding in the world that might not be
made equally so if the same amount of care and pains were bestowed
upon it

In Germany something has been done of late years to remedy this
state of things, especinlly by the late King of Bavaria at Ingoldstadt

1 The building is 350 fect long by 100 fect high in the contre.
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and elsewhere in his dominions. Some of the Prussian designs, too,
show u tendency to consider how a certain amount of architecturul
design can be superindnced on the ntilitarian forms of these buildings,
und sometimes with very considemble snocess. As before mentioned,
the Arsenal at Vienns is one of the most snecessful of Anstrian designs,
but, being neither fortified nor in o fortress, it belongs more to the
province of the civil than of the military branch.  What might be
done in this branch is obvious enough ; but, till some greater progress
has been made than has hitherto been effected, it is evident that
military construction has ss yet no place in a work devoted to the
study of Architecture considered us one of the Fine Arta
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CONCLUSION.

Ox reviewing the history of Architecture during the three or four
centuries to which the contents of this treatise extend, the retrospect,
it must be confessed, is sufficiently melancholy and disconraging.
For the first time in history the most civilised nations of the world
have agreed to forsake the only path that counld lead to progress or
perfection in the  Master Art,” and been wandering after shadows
that constantly elnde their grasp. When we congider the extent to
which bnilding operations have been carried during that period,
the amount of wealth lavished on architectural decoration, and the
smount of skill and knowledge available for its direction, it is very
sad to think that all should have been comparatively wasted in
consequence of the system on which these were employed.  Few will
dispate the assertion, that there is no Renaissance example equal as
n work of Art to any Gothic or Barscenic building, or that ever
attained to the picturesque appropristeness of these styles. Nor has
uny modern design ever reached the intellectual elegunee of the Greek
or Roman, or the sublimity of the Egyptian; and all this simply
becanse of the mistaken ides that snccess could be achieved without
thought, and that the past conld be reproduced in the present.

It is of little use, however, now lamenting over opportunities
that have been lost and cannot be recalled : it is more important to
try and find out what are the prospects of improvement now, or
rather, before proceeding to this, to ask what is to be the style of
the fotore ?

To give a distinct and categorical answer to such a question is
of course impossible, as it would be equivalent to attempting to
foresce what has mot been invented, and to describe what does not
yeb exist. It wonld have been as reasonable to have asked Wats to
deseribe the engines of the ¢ Devastation,” or Stephenson to sketch the
appearance of the Great Western express train at the time when he
started the * Experiment' on the Stockton and Darlington line, If
the style is to be n trne style, it will take many years to claborate,
and many minds must be employed in the task; but if men once
gettle into the true path, success must follow, and the new style
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must be good and beaotiful, perhaps more so than any that have
preceded it.  In the meanwhile, however, it is easy to reply, negu-
tively, that it certainly will not be Gothie—if for no other reason,
at least for this: that the Medireval is 0 complete and perfect style,
and progress in it is comsequently impossible without a recorrenee
of the cirenmstances in wiich it wos created. It was the result of
centnries of continuous: progressive changes growing ont of the wants
of the times, and supplied by the restless mental activity of thou-
gands of minds applicd throogh long ages to meet these exigencies.
We ure separated by the golf of centories from these times: we
can neither go back to nor recall them : we ean never settle again
into the sume groove, and, while this is so, progress in that direction
is impossible.  If we could forget the invention of gunpowder, and
indnee nations to vevert to bows and arrows und plate-nrmonr,—if
we conld ignore the printing-press and all its thousand intlnences, or
persunde onrselvis to believe that the stenm-engine is still only the
dream of some ernck-brained mochanic,—thin indesd we might restore
the Middle Ages, and Gothic Architeeture might become agnin a
living form in such o state of things; but, till all this and more is
done, it must remain only & fragment of the past, niterly strange aud
nneongeninl to our habite and onr feelingg—an amusement to the
learned, but taking no root among the masses nor ever being an
essontial part of oor civilisation. On the other hand, the more we
study the Architecture of the past or become familiar with its details,
the more enmmoured must we be with so honest and so esrnest an
expression of human wants and feelings, and the more ineapable are
we of emancipating ourselves from its particnlar influence, This we
already feel ; and every day we are becoming more and more correet
as ecopyists, and more and more intolerant of any deviation from the
exact types of the Middle Ages.

The same is troe of the pure Classical styles, from which we
are separted. by even s longer interval of time, and olio by a
geographical barrier which renders them unsnitable for our climate.
But it is not quite correct to say that our sympathies are not
eiqually engaged by them. The wodoeated classes, ot least, know
more and feel more for the age of Ietinns than for that of William
of Sens, and are more capable of appreciating that of Vitruvins than
that of Wickham or of Waynflete. But be this as it may, the
Classical is also a perfect style, and progress in it is unattainable
unless we can put ourselves in the position of the Greeks or Romans
when they were elaborating it ; and withont progress it is impossible
to adapt any art really to our nse or purposes.

It need hardly be added that all this is even more trne as Tegards
the Barncenic, the Indian, the Chinese, or Mexican ; but there is yet
one other style within whose limits progress still seems possible.
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The Renaissance Ttalian is by no means worked ont or perfected, and,
from the canses pointed out in the preceding pages, hus hardly yet
hud even g fair trial of its merits.

Originally it was a compromise between the Gothic and the
Classio styles, borrowing the forms from the one, the details from
the other : and it has in its progress oscillated backwards and for-
wards, from almost pure Medimvalism on the one hand to pore
Paganism on the other. It has also this immense advantage : in its
divious course it has been so far adapted to the wants and exigencies
of modern times, that it is perfectly snited to all onr purposes and is
gn familiar to ps that we may base on it any Dnprovement we oy
invent without its seeming strange and ont of place. It has also
this immense advantage, which the Gothic never can possess, that
it requires and demands that the highest class of Art in painting und
seulpeure should be associated with it, instead of the crude barbarism
of the Middle Ages,

Within the limits of snch a style as this progress seems possible :
and if it is, the problem is of easy solution. It does not require a
man or set of men, as some huve supposed, to invent a new style ;
the great want now is self-control and  self-nesntion. What we
require is that architects shall have the moral courage to refTiin
from borrowing, and be content to think, to work, and to improve
bit by bit what they have got. If some artistic Chancellor of the
Exchequer would only lay & heavy tax on every Classic colummn
ereoted after this date, and assess eqnally every mullioned window or
every Gothic pinnacle employed in foture buildings, we ghonld soon
arrive at a better state of things.

The demand, however, must arise with the public, and eannot
come from the profession. We have no right to ask that an architect
shall starve becanse bhe refuses to ereet Gothic churches, Grecinn
temples, or Chinese gnmmer-honges, fecling that he can do better,
The public must say to these it employs, You shall armange your
design according to the dictates of common sense, you shall elaborate
it by thonght, and yon shall apply omament with taste to what you
have thus worked out; but beyond these three postulates you shall
nob go. When this is done we shall again know what the art means
I we ask for anything else, we may get something which may be very
beantiful, but it will not be Architectire, :

The real question lies somewhat deeper. Are we prepared to
give up the idea that we are, or may be, intellectnal Greeks or
world-conquering Romans ? are we ready to abandon the feeling
that we are powerfnl Medimval privsts or chivalrous knirhts-croing ?
are we, in fact, prepared to forego sll our dreams of the past, and e
content to acknowledge ourslves as only human beings living in the
latter half of the nineteenth century, looking forward to and hoping
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in the fotore? We have done so in Literature ; we are doing this in
Painting ; Sculpture seems tending towards the same course, and why
not Architecture 2 More than this, the principles of common sense
have been adopted by the engineers, who form one-half of the boilding
profession. They are too young as & body, and bave as yet bad too
little time to think, to know exactly what course they intend in
future to pursue ; but when onee they have leisure and orsunisation
it remains to be seen whether they will have sufficient infloence to
force the architects to adopt their principles, or whether the vanity
of imitating the older and more artistic bruneh of their profession
may not indoee them to rest content with their lazy but aristocratic
system of copying., Fine Art is a hard task-mistress, and to obtain
her rewards men mnst work, and think, and exervise infinite self-
control.  False Art is an easy, smiling dame, whose favours are
readily dispensed, but worthless when obtained. There is, in fuct,
no difficulty in finding the path hy which perfection may be attained ;
“the one qoestion is, Have we the conrage to choose it, and, having
chosen, have we the persevemnece necessary to reach the goal ?

Althongh Architecture never wus in so false u pesition in this
country sinee the Reformation us it is at this moment, or practised
on such entirely mistaken prineiples, still there are signs that
enconrage o hope thut better days are dawning and may again
brighten into sunshine. At no period during the last three centuries
have the public taken the same intercst in Architectuml Art or felt
so much desire to enjoy its beauties. As a body the Architects of
this conntry have never been so numerous, so well instructed, or go
earnest in the exercise of their vocation as at present, while recent
experience is not likely to encournge the employment of amatenrs
who faney they can learn all - the secrets of the art withont work,
and who are ready to design anything without bestowing upon it
even the most modernte modicum of thoaght. _

What is wanted to ensnre progrss towands perfection is, first,
that we shall bave a public with fecling emough for the art to
desire it, and with knowledge sufficient to judge of what is good
wnd beantiful ; & body of architects so intelligent as to be able to
grasp the conditions of the problem, and with taste enough to design
the requisite forms of expression ; o class of builders with skill to
arrange and energy to carry out what hus been so designed ; and,
more perhaps than uny of these, o cluss of art workmen so instructed
and so expert that they shall be able to nnderstand the work they
have in hand, and so skilled as to be able to execute it thoughtfully
and well.  Many of these elements we already possess, and are pro-
gressing towards the attainment of the rest. But even all these
will be of no avail unless every class is thoronghly imbued with
a conviction that Architeeture is neither more nor less than a troe
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and progressive development of a useful art into a fine art, bot
which ean never throw off its connection with its parent, nor ean
ever be practised on any other principles than those which alone
have led to the elaboration of other useful arts into their msthetic
developments,

In addition to this, it is indispensable that the public mind
shonld be thoronghly disabused of the ides that Archwology is
Architecture, or has, in faet, any direct comnection with it. Tt
never was 8o when Art was a living thing, and there is no logical
reason why it should be so now. Once this error is exploded, and
we really set in earnest to elaborate Building with truth into
Architecture, there seems no reason why we should not sarpuss all
that has been done up to this time. We have more wealth, more
mechanical skill, more refinement than any nation, except perhaps the
Greeks, and taste (even if not innate) may result from the immense
extent of our knowledge.
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APPENDIX,

—_—

80 much space has heen oecupied in the preceding pages by eriticism on
the Domical cluss of churches invented by the Italinns, that it may be
wuorth while, and certainly will add to the clearness and intelligibility
of what has been said, to try if by o couple of diagrams I can explain
more clearly the conclosions I have wirived at on this subject. I do
this the more willingly becanse, if the principles which are enun-
cinted in the preceding pages are correct, Architecture is a progressive
art, in the practice of which—as in scientific research—any one may
start forward from all that has been wequired up to his day; and,
basing his judgments on all previons knowledme, he ought to be ahle
to se¢ how forward progress may be made, and former fanlts avoided
if called npon wo design similar buildings.  In the case of any one being
ealled npon to eriticise o poem, or any work of phonetic art, the case
is widely different. It is by no means necessary that a man should be
4 poet, or to prove that he could do better, hefore expressing an opinion
regarding any poetical work. An amatenr may be an exquisite judge
of paintings who never handled & brush ; and it does not require that
a man should ever even have attempted to model, in order that he may
be able to appreciate the merits or point ont the defects of a statue.
These are all works depending on individual talents and idiosyn-
crasies—mys of truth and light procesding from one bmin and dying
with it. But Architecture stands on a totally different footing. It isa
progressive technic art, governed by fixed laws, and reaching perfection
when practised as a true art, by a definite and well-understood path.
It thos requires no great amount of talent, nor even any extensive
knowledge of the subject, when a building iz finished, for sny one to
point ont its faults of proportion, or its errors of detail, Almost any
one, consequently, if instrueted to erect a similar building for the same
purposes with similar materials, onght to be able to do better than his
predecessor if content to repeat his work, by merely avoiding his mis-
takes. Indeed there are few architects who, when their buildings are
finished, would not like to begin them again, When ercoted, they see
things that did not occur to them before, and which they would like to
alter if it were not too late. When this art is practised on true prin-
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ciples, each man only tries to avoid the errors of his predecessors, and
to improve on their snccessex. It was this easy task that bronght
architécture to perfection wherever it sncceeded ; and, when looked at
from this progmssive point of view, it renders the task of the critio
easy und his judgment clear,

There are of course some buildings, such as the Purthenon at
Athens or the Hypostyle Hall at Karnae, regarding which it is im-
possilile to see how they conld be improved. In their especial diree-
tion, progress beyond them seems to us impossible.  Westminster
Abbey and St Ooen. Ronen, and some few other Gothic churches,
seem also beyond improvement. So do many Indian buildings in
their own line; bot it requires no great knowledge of the subject
to see how most of our Gothic eathedrils and churches might have
been better had they adopted forms or details which were used else-
where, but which they either neglected or misapplied. Be all this
as it may, no one will probably deny that the class of churches of
which we are now speaking is one very open to criticism, They
were invented in & bad age, and thoneh there s progress among
them, the school to which they belong never understood the steady,
self-denying principles of progress which bronght the Pointed styles
to such a high degree of perfection. Bach architect considered himself
as a creator or inventor, like a poet or a painter, and as entitled to in-
dulge in his individoal fancies ; and as his style to n great extent was
created by himself, so also it consequently died with him. Still there
was progress, as for instance between the exterior of St. Peter’s and
that of St. Panl's, and between the interior of the last-named church
and the interior of the Pantbeon at Paris; and gathering instruction
from all that has gone before, it does not seem difficult to arminge o
plan which shall combine most of the merits while avoiding most of
the errars of the chnrelies which have been crected. At all events the
annexed plan and section, whether they sueceed in this or not, suffice
to expliin the conclusions on this subject which have been arrived st in
consequence of the investigations which this treatise has foroed upon its
anthor.

In the annexed disgmms the dome is drawn with a diameter of
100 ft., and a8 164 fi. high internally. The nave, transepts and choir
are 60 ft. wide by 100 ft, high, and the three subordinate domes are each
G4 ft. diameter. The total length of the ehurch over all outside is
400 ft. enst and west by 240 ft. across the tmnsepts.

Comparing these dimensions with those of St. Panl's, we find it is
one-fifth less in length—400 ft. as against 500. The breadth is about
the same, but the whole area covered is also ome-fifth less—67,000 ft.
against 84,000 fe. Yet with this reduction it is fully one-half larger
internally for all state or liturgical purposes, for the simple reason that

VOL. I, 2F
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the nave, choir, and transepts are all more than 60 fr. wide compared
with 40 in the present church. If the dome in the diagram were
increased  to the 108 ft. of St. Pauol's, and all the other parts pro-
portionately extended, the total length would be 432 ft. ; the width of
nave, &e., 65 fi, and of the subsidinry domes and semi-dome, 0 ft,
With these dimensions it wonld accommodate on its floor a congregn-
tion greater by two-thinds than the present church will contain,
though remaining one-gixth less in dimensions, In other wonds, if the
present church will accommodate, say 10,000 persons, that shown in
the disgrams would equally well accommodate 15,000, and, with an
inorease of 8 per cent. in it dimensions, 17,000 ot least, This would
not be an unmitigated benefit if it were accompanied by any increased
difficulty in secing or hearing. But the contrary iz the case. The
space inder the dome would be the same, and that is as far as the homan
voice can reach in preaching ; but there are great festal oceasions when
in o metropolitan cathedral it is most desirable to accommodate n greater
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number than can be teached by o single human voice in speaking. In
some cases it is almost enough if those present see what is going on,
and they always can be resched by choral services and music of a
certain cliss. Whether lowering the dome 50 fi. would or would not
have any effect on the human voice is not quite clear. If it had any, it
must be in a beneficial direction,

1t could not either be considered a benefit if the additions] spavious-
ness were attained by any loss of artistic effect ; but it is evident that
the resnlt wonld be quite the contrary. Instead of being, ue remarked
before, three rooms with no definite harmony of proportion between
them, there is no part in this building where the rest of it cannot be
fairly seen, and no part which is so large or 8o high as to overpower
and crosh any other. It might be made more uniform and room-like
by closing the openings through the four great piers, and 20 diminishing

f- 1M Ditagram fection of Latiy Catbislral arrapgements. Soale 100 feel to 1 lnch.

their area. If this were done, the nave and tmnsepts might have an
opening of 70 or 75 ft. to & dome of 100 fr. But this result would be
gained at the expense of the long-dmwn perspective, and of much of
the variety and light and shade which the present arrangement com-
bines. Were this done, it would require the subordinate domes to
be increased to 75 or 80 ft., and in that case there would cease to be
sufficient gradation between the great central dome and the subordinate
domes,

Comparing the proposed ehurch with Sta. Sophin at Constantinople,
which, so far as is known, is the most perfect interior of a Christinn
chureh et erected anywhere, it will be observed that their domes are
of exactly the same relative height and proportion, and they are lighted
in the same way. The one question therefore is, Are two semi-domes of
the same dismeter as the great dome the best mode of joining the great
dome to the rest of the church ; or is the Latin mode better, of having

2r3
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the other parts covered with waggon-vanlts leading up to the central
dome in every direction ?

On the whole it does not appear to me open to doubt but that the
Latin mode is the most perfect, if properly carried out, but no perfectly
suecessful example has yet been executed. In most cases the whole is
thrown out of harmony by the excessive height of the dome internally.
In Sta. Sophin alone is this perfect, and its proportion has consequently
heen adopted in the dingram.  Its apex can be seen from almost every
part of the church, and under an angle of 85° to the vertical. St
Paul's is practically & room twice ns hirh as it is wide, and to seé its
upex you are obliged to look upwands at an angle of 20°, which
is intolerable, The dome at Washington is a funnel, and its apex
can only be seen at an angle of 147 from the vertical. A dome o
little lower than even Sta. Sophin might perhaps be better, but it
would be difficalt to bring it down without disturbing its relative
proportion to the other parts. Where a proper propartion is main-
tained, height in itself is one of the most important elements of effect,
aud onght never to be neglected except when ont of harmony with: the
other parts of the building,

The main proportions of the subordinate parts at St. Peter's are
nearly the same as those adopted in the dingram, but at Rome they are
crushed by the disproportionate altitnde of the dome ; and in plan, too,
it certainly is a mistake to make the choir and transepts absolutely iden-
tical, both in plan and detail. The choir, as the most sacred part of
the church, onght to be the most dignified, both in plan and decoration.
Either it onght to extend eastwird in the relative proportion shown in
the diagram, or if you choose to consider the gpace under the dome as
your choir, then it onght to terminate in an apse, as shown in the
dotted lines. Another defect in the plan of St. Peter's is, that the
great aisle that surrounds the dome is the same on all sides, and con-
sequently, though beautiful in jtself, it wants meaning. The two domes
on each side of the choir give it dignity, and are large enough to be
suxilinry chapels, with their altars looking the same way as the great
altar, but the two on each side of the nave are not wanted. If they had
altars, they must look towards the door, and they rather confuse than
help the perspective of the nave. These defects in St. Peter's are
songht to be avoided in the plan under discussion. In it the side
chapels of the choir not only give dignity to the east end; and infinite
variety of perspective, but they wonld be found of great value as
morning or ceremonial chapels, It is one of the great defects of St.
Paul’s that the side aisles, especially of the choir, are practically useless,
and that the only chapels there are two small ones 25 ft. by 50, ab the
west end, where they are not wanted.

If these two side chapels were omitted, the building might be
further reduced without its harmony being disturbed by bringing for-
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ward the apse to the position shown by the dotted lines, thougl then
a different liturgical armngement wonld of course be necessary.  Other
alterations might also be introduced to suit particnlar cirenmstanees, ot
my impression is that unless something very like the proportion of parts
indicated in these diagrams is maintained, success i8 not attainable in
churches of this ¢lass or style of architecture.

In conclusion, I may add that, were I making the design for o
church, I would not have employed one great Order—internally at
least. I would have divided the interior into two storeys of arcades,
or, to use the language of Gothic architecture, have introduced great
triforin everywhere ; and I would be very sparing of columns outside,
if I used them at all. The plan and section hers given nre not meant
a5 things that ooght to be, or counld be execated, but as dingrams to
explain criticisms on chorches which, with scarcely an exception, nse
a gingle range of pillars internally, and in almost all coses of the
Corinthian order.

I have not even attempted to desipn the dome, but assnmed that it
would, externally at least, be like that of St. Panl's—the most beanti-
ful yet execated ; bot I may remark that, by the mode of construction
adopted, it wonld be easy to raise a cone of any height or strength to
gupport a lantern of any required weight without at all interfering
with any orpamental forms or features. The angle of the cone in this
instance would be only 15° to the vertical. Wren's is 25°% and rests
on another with a slope of 5% so as altogether to make a clumsy,
broken sort of construction. With a cone of 15° as a core, my
conviction is that it would be easy, with vertical ribs, to baild a brick
dome of any required form, and if this were covered with good Portland
cement it would be as durable ns stone, and, from the absence of joints,
& cement covering, in this situation, wonld be more appropriate than one
of stone?

Of course it would be absurd during the prevalence of the present
Gothic mania to ask the good people of Edinburgh, who are about to
build themselves s cathedral, or those of Liverpool, who are thinking
of g0 doing, whether such a church as this might not snit them as well
88 o Gothic one. It wonld be in vain to urge that ic wonld be more
spacions relatively to its area, more suited for congregational purposes
from the absence of pillars, more elegant from the purity of its
details, more cheerful, and altogether more appropriate to the nineteenth

! If the good people of Flurenes really
wished o complete thelr eathedml and

ndorn their eity, the best thing they evuld |

dn wonld be to strip the wretehod cover-
ing of tiles off the dome of their eathe-
dral, und replace them by n covering of

cement. If it wers possible to find any

one with taste enough to panel it in
eoloured cement, not in imitation of, but
in barmomy with, the lower part, the
exterior of the building might yet be madls
a4 beautiful s it was originally designed
by Amolpho, in spite of the crushing
disfigurement of Brunelleschi's dome.
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century and its wants. It may or might be all this, and more, but it is
not what the clerry want, so it is no use argning the question. But it
is not the same at Berlin, where they are not, yeb at least, so steeped
in Medievalism s we are. They want a cathedral there, snd have
hitherto been most unsuccessful in their designs. Might it not be well
for them to torn their attention to elaborating, ont of the fulness of
their knowledge, such a design as this? If they did it honestly and
earnestly, and with sufficient self-denial, T feel convinced they might
produce a more beautiful building than any of its class that now adorns
any capital in Enrope,
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Escurinl, the, commencement of, 1. 157,
Plan of, i 191. Birds-eye view of,
i 182, Bection throogh church snd
ntrium of, 1. 188, ~ Courts of, i 188,
188, Church of, 1. Dimensions

E:ml materinls of, L 104, 195,
pinces, Andrea, il 3235

Etienno (St.), Paris, church and rowd-
sereen of, L 220,

. E North-Western, Hennizsance

iteeture of, fi. 220 941:  Relgium,

i 220-284, Holland, ii. 235, 236
Donmark, il 237-238.  Hamburg,
i 240, 241, Sweden and Norway, L
b T

ExL 219! y of, L 220,

changs, Royal, London, ii. 79,

m{ ’ o, .;‘.u.tﬂmll.!mu!, ::} 'l.ﬂ.!'.ll. the
Fii.), il 1

Exeter Hall, London, fi. 404.

Fagndes, Ttalinn ehurches, their import-
aneé nnd treastment in, L 72, 99-104
;Inuiti. Tauen, I 118 S
amese Palace, Rome, . 141,

gt il N
arnesinn, noar Rome, i 140,
Fenire Theatre, Venice, the dimensions

of, ii. 387
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Fer it 121, 124, Memoir, xxeii.
Fernan Cortes, ii. 821
Fi fi. 187.
Ferddl, il 228,

Frettes College, Edinburgh, ii. 139, 140,
164,

Filarete, i 104

Finu Barr (8L, 1. 137,

Fizcher, Johonn, i, 183

Fitewillinm Muscum, Cambridge, front
view of, i 80

Flamboynnt sivle in Franee, 1. 214,

Florence, San  Lorenzo, at, i. 64. Santo
Bpirito, at, L 63 6L Socolar Archi-
tecture of, L 118-125, Ricecardi
Palace at, i 118-118. Pitti Palace
at, L 116-119, Btrozzi Palace ot
i 119. Hucellai Paloee of, i 115
Gondi Palaee ut, i, 190, Gunﬂngui
Paloce at, i 1233 Nicolind Palaco ot,
i. 128 Pandolfini Palace at, i 124
Bartolini Palace at, i, 124,

Fontaineblean, palace at, 1. 246,

Fontana, Dominico, i 82, 93, 149; ii

a7
| Fenthill Abboy, commencement, &e., of,

il. 97, View of, il 98

| Forbes, Colomel, ii. 208
| Forgery in Arehilecture, il 120,

Forster, L., ii. 214

Fowke, Capt, ii. 406,

Fowke, ii. 1599, 141 .

Fran-«, Hennissanes Architectore, intro-
duction into, 1. 213, Gothie feeling
in exmmples of, i 214, 215 Eecle-
ginstieal Architecture of, i 218-237,
Socnlar Rennissanes Architecture, Lis-
tory in erns of :—Em of Francis L,
i 240-257. Age of Heori Qunotre,
i 958-204. Louis Quatorze, i 265-
981, The pericd of the Empire i
gz 00, Chiteanx of, 1. 244,
mestic  Architecture of, i 202-2M4.
Trophies and tombs of, i 264300,

Francesco (San), Rimini, view of church
of, L 65,

Fredorick’s Bau, Heidelberg, ii. 185,

Frodercksborg, cnstle of, fi. 208,

Free Classie, il. 150,

Freemosons' Tervern, i1 189,

French Architecture under Napoleon TIL,
i 805

i. BOG,

French Tasde, 1. 170, |

——— il Hellewia colomizotion ¥, L. 314
'l:e_lmh Decorative Artists ond Architects,

il 163

French and Tialian Architecture eom-
pared, i. 215. i

Furruh Buksh, Lucknow, the, i 302

(Inbrial, i. 278 il 309,

Gaillon, chitean, portion of fgade of,
i 960,

Galiloi, Alessandro, i. 88

Gallo (Ban), Antonio, i 78-82, 86, 85.
Giirtner, ii. 192
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Gatt, Angelo, i, 48,

Gepovitve (2t.) {or Pantheon), eom-
mencement and dimensions of church
of, L 220, Pan of, £ 250, Sectjion of
dome, L 252 West front of, 1 251,
Internal armogement, o, i 231-254.
Librwry of, i, 280,

Genon, Carignano church of, . 97, Bt
Annupcintn at, i 107, 108, Archi-
tocture, 1. 156, 162 Palaces of, their
ﬂgiu nnd mltl.-ri;:& i_nlﬂ'i’l PT:L-I{

in, poluee ot, i ‘nlnca
(formerly Dhaomeso “n.n'd.lmt 1, 18,
15% Coregn Palacs at, i 150, 160.
Sanli Palace at, 1. 1600 Palaces, their
peculinrities in painting, and conrt-
yards of, i. 160. Their position and
effeet, i. 161, Bplli Palsce at, i 161,
Muori Palace ut, i 161 Litile Brig-
noln Palace at, & 161. Carlo Felice
Thentre at, il 537, 50,

Fearge, 1. 153, TG0, 168

l_w.u..rl:,"‘;1 8 (=t.), Bloomsbury, London,
churoh of, il 54

— in the Fust, Landon, church of, ii.
"

——. Hall, Liverpool. Dimensiona of,
M. 81 Plan of, ik 82 Viewof, il 83,

Germnin-en-Lave (S6), palaee of, 1. 252,

Germon Thate, 1. 171

Germitng : recent architecture, il 220,

Grermany, history of Bennissances Archi-
toitume, intmuduetion 1o, i 178, 17T,
Ecoleslastical Arehitocturo of, il 180-
185, Beenlir Archiiecture of, il 185—
188, Revival, ii. 101-219.

Gihirlandajo, 1. 15

Ginnbattista, L 188

Gribbe, Jumes, §i. G0

Gilorizio, Franeeseo di, 1, 180,

Ghiotta, 1, 14, 17, G2

Giovanni di Padus, il 6.

Gimnldini, i, 275

virand Palszeo, Bome, 1. 139,
fustina (Sin. ), Podon, choreh of, £ 105,

Glosgow, Assembly Kooms at, i 65
Roman Catholie Cathedml at, 6. 105

Hl'll.ig'nt.- Uml:'rmfy. fi. 1D,

Glisagow Municipal Bwildings, ii. 159,

Gilaisgore Worehowse, i 169,

{rlenchalet, ii, 552

Gl_n:mthu'i: Munich, the, view of, L

: plan of, ii. 108,

G%uhmhu pnd cloisters at, il 286G, |

Gudiein, E, i, 145, 166,

Groldie, 1. 157, 154

Gondi Palace, Florenes, & 130,

Gothic  Architeclure, Author's apology,
(=vii., z.ll}

Competition (zxii.
e nt (ifiices | {exii),

Graeo Uhureh, New York, orosmentation
and view of, i 340, 341,

Grmoo-Romano style, the, L 180,

Gran, cathedml ut, L 47

Granoda, rathedrml at, 7. 121 plan of,
L181. Pulwes of Charles V. at, i 208

INDEX.

Gnlguﬂm the, ii. 83  View of, ii

Gm (Rite), St Pata Talf-cliovne
tiom, hn'!fssction, ch u!. il, !.W,
Gm-.k Temple, eri

{irm'nwlnh. hll]llhl -l:. if. 28, 50,
Gribl'e, ii.

Hmlellll,hnﬂﬁil i 30
Grimani Palace, Tlmlu. 41, 130,
Grimthorpe, Lord, ii. 158.
Gruarenir Hded, i 186,

Gundngni Paluce, Florence, L 123
I’.'Iu.nnnghl. il 268, 87

Giuarini, i. 1606

Gumiel, Pedro, L 186,

Haulifax Town Hall, ii. 85,

Humbure, Street aml Domestic Archi-
tecture of, il Z  Post-office at, il
24 National SBociety's buildings nt,
ii. 240  Theatre, the dimenelons of,
1 354,

Humilon, ii 85,

Huompton Court, palies of, il 30, Wal-
sy s palace o, ik 50,

Handen, i 225,

Hardwick; i1, 121,

Hurdwicke Hall, ii. 15,

Harewpod House, i 07.

Hnrrlhg!r.m Cinridens, Kensington, il 158,

limnm, i 410,
Haitleld Hooge, ii. 16.
Have, 'I'ln.-ud-.n, ii. &
Huwksmioor, ii. 53

Huidellwrg, castle at, ii. 185,
u"*i.““.‘." lTﬁmp.lmL Edinburgh, gatewny
af, i 17,
Herrem, Frane, 1. 155
——, Glovanni di, L 179, 184, 100, 208,
Hitl, ii. 251
Hine, ii: 145,
Historigone Theatre, Paris, the dimen-
pions of, if. S04, E'!.u.u. &e, of, 1 8070
Hof-Kirche, Dresdon, ii. 183, &
Holkham House, Tagade of, L 68
Hul]uml. i i,
. Memaisannes Amh.ltmtlml. build-
m:.,m of, 1. 235
House, ii. 16
Holloway College, il 159
Haolt, Thomas, 1. 12 /
Huoly Tunecents Church, 6 165, 1680
Hontwnon, Rodrigo Gild, 181, 1.
—, Gil de, 1. 151 7
Hitel Vogue, Dijon, window head of, i.
254,
—— de Ville, Aniwerp, il 280, Front
alovation of, ii. 232, x
rance, &o,
and defects ofyi. 276, ﬂﬁ- Hiel de
Ville, i 358, New baild
i 270 Higel de Noailles, i 277.
Hust, ii. 331, 955,

Hotele, Puris, oxtomal
of, i. 288,
Hitel de 1 276 H&'Fl,u]



INDEX.
Hownrd Castle, elevation of park-fronk I

of, iL. &7.

1delionso (San), palace of, L. 206
Tiustrations, choice of, (xir.)
Tmitation aml Connterfeil, i 14.
.i'mrm'nf Tustitute, ii. 100.
Imilin,
trodueed in, i 284, 285,
puse, i 285-287,
Dutel, nul French, il 280-201. By
Engli-h, il 202-299. Notive Renaiss-
pnee Architecture, ik . B
nmplea of, il SO0

Tndia Offiee, ii. 130,

Tnidia, reocut architecture in, i 807

Indian Architeeture, Nidive, i 28,

& Toduntrial Arie, the ™ (rii.), 1l 132

Infuntn, Zamgoes, coirt in the palico
of L 201.

Invalides Chureli. Paris, plan of dome of,
i 224 Beotion of dome, i, 225, Fagudo
of dome, i 296 Dimensions of, i 25
Crypt, cout of, 1. S00.

Invorary Caatle, it 97,

Iren Front, New York, ii. 33t

Isune *St ) Church, $t. Petersturgh, site
nind  commencoment of, 1. 260,  Flan
aml dimensions of, il 261 Worth-rast
viow of il. 292  Porticoes, &e., of, il
233 Hulf section of dome of, ik L
Muterials, internal armugements, &e.,
af, il 6260

Tsiddre (Sun) Chapel, Madrid, ormaments-
thon of, L 156,

Ttation Church Adrchiteeture o failire?,
P B b

Teadian Taste, 1. 170,

Ttaliin Style, modern, 1. 168

Tinlicns Theatee, Puris, the dimensions
of, i1 &M,

Ttuly, recenl architicture in, L 1T

Italy, Ecclesinstical Architeeture of, i

B2-112  (Ohorches anleror 0 BL

Petor's, L. 61=T4. Bt Peler's, i T4-3.

Chnrehis s nent to 8t Petars, i

00-53. Dommical clmrches, i 99-08

Busilionn churohes, cxieriors,i. 98-=104.

Basilican chiurches, intarfors, L TikE=

112  Serulsr Architeeture of, . 114=

108, Florenes, i 118-125.  Venice, i

195186 Rome, i 196-150. Vicenza,

l

L 150-156.  Genos, L 156-162  Man- |

tus, §, 162, 108 Milan, i 163-166.
Turin and Naples, & 166, 167
Ivara, L. 166, 204.
Ivmn, i 07, 95 |
.

Jaekeon, 1. 157, 1690

Juem, eapital of, cdral at, i 188,
Jomee's (8L.) Ch {Pireadilly), Lon-
don, view of interitr of, . 48.

—— Musie Hall, London, ii. 404
Jansen, it 16, -
Jorprinese Art, 1L 130, IEﬂ-'r

445
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Jenne, Le, i. 208,

Johm's (8t) College, Oxford, garden
fromt of, il 11.

Jomes, H., 1L 130,

Jonea, 0., 1L 121, 154

Jomes, Inigo, ii. 1, 6-80.

Juan (Ban) de los Reyes, Toledo, i 180,

Jumgor Carlton Cinb howse, ii. 189

Junior United Serviee Club, ii. 136,

Kaiser Dagh, Locknow, i, 802

Kasan, Our Lady of, St. Petersburgh,
chureh of, ii. 257, Plan of, ii. 258,

Kesddlsstome Hall, ground-plan and gar-
den front of, it. 66

Kenpington, church at, il 73

Kensington, St Mary Abbott's, ii. 157.

Kent, i 21, 5

King's College, Cambridge, chapal of,

L8

King's Cross Raileoy Station, il 128,

'ﬁi:g', ehiureh at, il 'E'S

hittos, Captuin, il 296,

K lenge, il 195, 210, 275

Klesternouberg, convent of, i 215

Kuocles, if. 1540

Kokorin, ii. 275

Kuttenburg, German spire at, i 216

Lambion, castle of, 1. 97,

Luryge Stone-wwenk aed Small, L 1£0.

Laterano, San Gilovanoi, Rome, ehureh
of, 1 92  TLateml parch ol L
Fucade of, i 93

Latrobe, B, H, il 330.

Lene Courts, Londom, i 126, 139, 140,
145, 148, 166

Feeds Towen Hall, il 156

Lods, musio hall at, ii. 404

Lomaire, L 276

Lemuoreivr, I, 262, 371,

Leonardo da Vinel, i 168,

Looni, Leone (otherwise Chevalier Ari=
tino}, i 166

Tasoot, Piorre, £ 242

Levau, & 247,

Lichfrunen Kirche, Dreaden, plan af, .
181 View of, il 1852

Lienin, i1, %61,

Lighthouse, Bellrock, il 412

—— Eddystone, il 412

—— Skerryvore, B, 412

Lille Cathedril Competition, i, 306,

Liverpool, 8t George's Hullat, i, 81-63
Music Lall at, il. 03

Lirverpool, St. Grorga's Hall, 1 128, 165

— Cathedral Competition, il 158.

Liring Architocture aned Lifeless, i 40

Fascleooodd and Meawson, il 146,

Lomdion [nieersity, il 135

Lomdon School Hoard Offices, L. 160,

—  _—— Brhools, 1. 160
Londin, Whitchall Paloce at, Inigo
Junvs's designs for and disgmms of,
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ii. 21,22 Banque houso nt, 1 24.
(00 ) 5t Paul's Cath ralat, i 98 30,
Et. Panl's u.l,].-lnm.nlnntiml,u:hrrlur.
and internal nrrangement of, i 3142
&t Poul's (Covent Garden ) at, i 25
Bow Church ut, if. 46 St Bride's ok,
iL47.  BE Stephen’s, Walbrook, ii. 46
Bt Jumes's (Picendilly) at, ii, 48, St
Dhunstan's (in the Eust) at, ii. 40, St
Michool's (Cornhill) at, ii 49. Chelsen
Hispital nt, {i 50, Mennment ut, if.
52 College of Physicinns af, i 52,
8t. Gourge’s (Bloomsbury) at, i, 5%
8t. Grorge's (in the Foat) ut i 54
Bt Mary (Woolnoth) at, ii 54
Trossury Buildings ab, il. 58 St
Martin's (in the Fields) at, fi. 60,
Bomerset House af, i G4 Muansiun
Hintse at, if, 63 Newgnte, il 69, St
Prneris new church ut, i T3 T4 Bank
of England at, ii. 75, 76 University
Buildings, Burlington (iardens, i, 86,
University, Gower Streot ot 0 TT.
Nationnl Gallery at, i 77, British
Museum nt, ii. 7§ Royal Exchange,
il T8 Collego of Eurgmm; at, fi. 828,
Travellers' Club at, i 89, Heform
Cllub ut, ii. 59,90, Parlinment Hounsss
at, i, %2, 04, 107-113 Bt Lunke's,
Chelsen, §i 105, 106 The Duke's,
first pormancent  theatrs at, il 477.
Upern House at, il 478, R8T, 290,
Covent Gardon Theatre at, il 878,
887, Drury Lane "Theakrg ik, il 378
&4, 290, Lyceam Theatre at, ii. 394
Adelphi Thentrw at, ii. 884 ' Exoter
Hall at, il. 44. Bt Jumes's Hall at,
il 44 Sk Murtin's Hal] at, i, 404.
London Bridge at, i, 411, Watorloo
Bridge ut, i, 411, King's Cross Rall-
wny Blation at, ii. 415415, West-
inster Hall ut, ii. 413 8¢ Pancros
BHailway Station, ii. 415

Lomgford Castle, i 15

Lomghenn, Huldmm,i M, 12

Longleat House, plan of, §i. 12 Elev-
tion of part of, i, 12

Lomjn, the Barcelons at, i 206—at
HELE]I::, i. 206,

Ban nEo, Flors Uhmreh of, i 64,

Lorme, Philibert ﬂ:nf'zss, 260,

Low Angeles, honse uf, ii. 269, 374,

Loudon Castle, ii. 67

nma:icm ii. 877, 395.

St i Bt. Puul, Paris, facido of
ohiureh of, i 9], {.‘umdl:;mullﬁlment.
&e, of, 1220

Louvre, Paris, the rebuilding of, i 943,
Plan of, . 243 5
245 Part of gallery of, 1. og)

East

of, 1. 286
Lowther Custle, i 97,
Lowcther I, . 153, 168,
Lhﬂhﬂw.‘ﬁqtrﬂnnﬁl munsion at, il 01,

302 The Furmh Buksh at, it 302
Chutter Munsil ut, if 30¢ Kaiser
Bagh at, ii. 902 Begum Kotie at, ii
WS Murtinitre at, ii, 904

Luine, A, i 294,

Luke's (8L) (Chelsea), Laomdom, church
of, i 105, Wist front of, il 106

Lonned Unircersity, il 947, 948

Lungehi, Marting (the elder), i, 148

Lupiuns, cloistersd sourt in monastery
of, L 200, :

Luxembourg Palaos, plan of, L 262,
Additions to and slovation of, 1 263,

Lyeceum Thestre, London, the dimensions
of, il 2.

Lynn, il 146.

Lyons, new Bourse at, i 6. Theatre
at il 577, Dimemsions of, il B4, 357,
Flun of, ii. 397

Ludwig (St ﬁajuuinh. elurch of, ii. 162

Macan, Jesuits® church at, fagade of, il
285,

Machues, §, 209

Mudamn Villu, Rome, i 143

Muwleloine, Paria, church of, § 935
Plan of, i, %15

Muderno, Carlo, i, B2, 149,

Mundrns, domestic buildings of, ii. 201,

Mudrid, San Tsjdro, chapel at, i 186,
Royal Palaco ot L 204, 205" Museo
at i 207, Theatre at, dimensions of,
il 887,

chiitean of, Paris, i. 249, 950,

Mafro, convent nt, i 209, View of, i 210,

Maggiore, Ban Criorgio, Venice, plan of
nﬁ:u-{:h of, i 102 Interivr of, L. 106

Muisons (near Purie), chitean l:il.-, L 276,

Majano, (iinliano de, § 137,
Hujﬁn. Puorta de lns Cadenas, eithe-
[ of, 1 185
Malta, Moustn Churoh in, i 48, 47, 48,
Munchester, muosic hall at, fi, 404, i
Manchester Assizo Conerts, 1i. 189,
ﬂuﬁnﬂkﬁﬁr Teaen Hall, i 1320, 141, l.-la{
I :

Munsand, Frangois, i. 223, 267, 271,874,
275,

+ Jules Hardouin, §, 224, 267, 978,

Mansion House, London, ii, 68,

Mant, i 307, 308, /

Mantun, Churel, 8¢ Anidrewnt, L. 64, 67.
Bt. Selastinn at, i 68 Palago del
Té .tl. i 162, 163 Palazzs Colloredo
i L ]

Mari Palace, Genon, { 161.

Mivria (8ta.), Zobews Fugade, i. 105.

Marin (Sta.), Milan, church of, i. 68, 70
View of, { 72.

Mark (St} Veni Litrary of, L 13L
End clevation of, . 133
1

Marseillos, New Exchange at, i 200,
Arch at, L 996 Theatre at, 1i. 594
I,'
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5 Brern Palooe at,

INDEX.

Marseilles, School of Art, L 311, 312,
Martin, Generml, v 301.

—, Porte Bt., Paris, arch of, i 206
H:{Ef.in'l {8t), London, musie hall of,

408,
— (in the Fields), London, interior
view of phureh of, il 60,
Hno?’! (5.3 { Woolnoth), Londeon, chureh
i 5.

Mussimi, Pietro Palace, Rome, i 140,

, Angelo Palace. Rome, i 140.

Mason's College, Birminghom, il 146

Muximillan Mumich, ii. 201.

Muvence, theatre at, dimensions of, ii.
#94. Plan and eection and wrrange-
mant of, il 400.

Medrthur, i 851

MefCarthy, i 137.

MeiFill University, . 170, 171

MeLaughlin, ii. 551

Melbourne Parlioment House, if, 172, 178,

Melbourne B € Cathedral, il 174, 177.

Monai Strait, tubular snd suspension
bridges at, il 411

Me convent of Na. Ba. de In, il 523,

Mercier, Lo, 1. 225

Mn-nﬂxni.ralm i, i 274 Garden front
of, L 274

Moxieo, enthedral, site and commence-
ment of, il. 821. Extemal view af, ii.
891. View of side-nisle in, ii 521
Cloisters of monnstic establishments

at, il 328,

Michosloffsky Paloce, the, at 8. Peters-
burgh. ii. 269

Michnel's (8t) (Comhill), London,
chinroh of, 1L 49,

Michael's (3t.), Munich, church, plan,
and section of, il 180,

Michele (San), i 126. 130, ; ii 423

Michielogen, & 116, 115,

Michigan, chureh at Ann-Avrbor, ii. 365

Milan, Bante Mardn dells Grazie nt L 63-
7L Ban Carloat, L 97. Architeetural
magnificence, deficiency of examples
at, 1. 164, Ospidale Grande at, i 164,
165, Palace Cuss Rotin nt, i 166

nce at, L 166.  Tho Scala Theatre
at, il 877, 887, 388,
Milany, Victor Emanucl Gullery, L 176
. Minar, Arts, the™ (=dl.), G 126, 197,
143, 160, 163,
hlimﬂ: {Sén Bimone), Venice, church of,

L
Modern Ewropean Style, the, & 8 ii. 117,

161,
Mostern ftalion the, L 169,
hlul.lin.grl.l::g at, il 425. Central com-
partment of, il 426
H?L!.k,ﬁahmh at, ii 185, Convent al,

ol b
137,
mm r de, il 266,

Montmartre, Church of the Sacred Heurt,
i 306 |

i 186. Broletto |
| Nowgnie Prison, front elevation of, i 63,
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HT?fh {San Pictro), Rome, ehureh of,

Munun.mnt. the London, il 52
Alorris, i 158

Moscow, Riding-house at. span of rool

of. ii. 274 Theatre at, il 580, So-
eallod churchies, il 253,
Mowld il. 351.

Monsta Church, Malta, plan and sectiin
of, L 48 View of, i 48

Miiller, ii. 180.

Munich, churoh of Bt. Michnel at, i 180,
Cathedm] at, ii. 185 Eeclesinsticnl
Architecture of, il 192 St Ludwig
ot, ii. 162 The Aue Kirche at. i 193
Basilica at, fi. 193, The Walkalln at,
il 195, 196, Bulmes-halle at, i 197,
Saoular Architectureof, il 187,  Glyp-
tothiek at, if. 107, 1958, The Pinneothel:
at, L 198, 199, Roynl Palace at, ii
900, Public Libeary at il 200 Ths
University, the Blind School, War
Office, and palace of Prince Lichten-
stoin nt, il. 200, Theatro at, ii. 357,
Flan and external appearance of, il

Mok,
Museo, Madrid, the view of, i 207,
Musie halls in England, il 404407,

Naples, Caserta, Paluce af. i. 166. 167.
an Carlo Theatre of, il 357, 380

Napoleon's tomb at Paris, L B0,

Nash, il. 76, 100,

Nuaads, il 127,

National Gallery. London, i 77.

Nabional .r.ﬂr:HCfuﬁrﬁoﬂlﬂ. fi, 160,

National Taate ; Tealian, French, English,
American, L 170

National Gallery, Edinburgh, ii. 136,

— ‘Competition, if. 130,

Nutural History Musewm, ii. 141, 145.

Nanvoo, Mormon Temple at, i 341,

Nelwom, il 186

Neo-Giree, 1. 804

Newcnstle, fagade of milwny stntion at,
il 417.

Newski (8¢, Alexander), St Poteraburgh,
monastery and church of, il 2535,

Nare York, Trinity Clureh, il 851

o fron Fremt, il. 354

——, R O Catbedral, ii. 362,

——, 8. Jomew's Church, il 363,

—, Methodiat Church, ii. Bt

—, Amon Building, ii. 368, 474

New York, Graco Cliurch at, il 340, 341,
Calyury Church at, i 841 Holy
Redeemer Chureh at, ii. S41.

New Zealand Architecture, il 171,
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Nioholai Church, Potsdam, view of, ii.

S0z
Nicholns (5t.). Bt. Peternsburgh, plan of
ehurch, ii. 257.
¥icolini Palnee, Florenes, i 123,
Nicuwe Kerck, Amsterdam, ii. 256,
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Noailles, hidtel de, at Paria, 1. 277,

Nonewaformial {Rapels, i, 14, 1538,

Nerman-Shoe, ii. 152, 186, 141, 151, 152,
158, 100, 168,
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in, ik 245,

Norwood, chmroh af; i 73

Notre Dume di ls Bonne Seoour, Rouen,

L. 287,
Novosialski, il 378,

Ohio. State Capitol of, ii 330

Olympico Thoatre, Vieenzn, ii. 875,

Orders, the, Italy, their treatment in,
(reii.) L 102-104. How originally
used in Greooe, L 105,

Orleans, house of Agnes Sorel at, § 255,

Oapidale Grande ot Milsn, i 164, 165,

Ossoli Palace, Bome, i, 140,

taien, Parlinmenta Lrbﬂ;

Chude Kereke, Amstar

Chuen (81, Bonen, church ul" i, #38,

Oxfiord, Bt John's College, front of, il 11,
Gnteway of schools, ii. 12.  Sheldonian
Theatre ot ii. 30, 50. Hoadeliffe Li-
brary at, ii. 61, 62, New Musenm af,
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——, the Schools, il 157, 169,

y L 170,
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uﬂmiml at, i, 1HL  Choreh of Bia,
Gliuatinn at, 1. 100. Hnll at, if. 415

, John of, ii. 13

Pagodaa, Tanjore, of, i, 300,

Painting. Tialy, pre-sminences in, L 18,
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Pulladin, i. 42, -I& n2, lL'E-, 126, 133, 144,
145, 150, 155, 157, 163 :

Palma Palnee, Rome, i HB

Poanerns (5t ) London, now n-hlm'h of, ii.
B Wert olevotion of, ii. 74 Hail-
way Station, ii. 416

Pandolfini Paluce, Florenes, . 194

Taris, chuech of St. Eustuche, at, L 218,
240, 5t Etionne at, i 290, St Panl
and S5t Louis st § 921, 299 Borbonne
at, i 23 Involides Clinreh ak, i 904
227. Bt Buolpice nt, {. 297, 208 St
Genovieve at, | 2920994 Madeloine
sk, i 215 Basilican Choreh 8t Vip-
ocont de Prul at, i 286,  Choreh of 1n
Trinté ut, | 238  Chureh of St

in, i 27 S Clothilde af, L
Louvre Palace nt, i EiE—i{G

Pavillon de Horloge  ot,

INDEX,

de Ville, i. 258 The Tuileries at, i.
255-200, Pnrillm Flore of the Tuils-
rieant, & 2651, 247,

Pavilionoof, 1. 283, The Dourse at, i,
281,234, Btreet srchitecturs of, L 2584.
25, Louvre, new buildings of, . 285,
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Homse Rue des Sansseies at, ©
Houwse Rue Navarin af, i 294,
do Juillet at, i
Tuileries at, i, 206
Dents nt, . 206, 297,
Martin at, | 204
207, 298, Entrance to the Feolo Poly-
tochnique at, L 200, New Rusaian
Church, viow of, at, il 270, Hitel
de Burgogne, theatre ut, it 377. Palais
Royal, thestre at, ii. 377. Dimensions
&e., New Dpern House, (i 887, 202, 093,
407. Dimenstons Académivode Musiguo
ot, ii. 887 plan and section of, . 991
202, The theatro of, il 398  Thidtm
Historique nf, ii. 804, 807. Thdéitre
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woy Station at, il. 410
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Porker, ii. 121, 124
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il 10, Vietoris Tower, &e., il 110;
Froutiepivee Vol IT. .
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o Lomalm, 11, 126, 165, 857, r
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—, Melbiowrne, il. 172, 178

——, Syduey, ii. 172, 175, :
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il 357, 500

P.lulil‘; s (5t.), Rome, 014 Mliplrsf. Lol

— ¥ lnﬁ'nlﬁu Paris, Bagilivan Chureli
ol 1. 2387,
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vatiun of, §i. 25

-—3—11 (N}, London, repaire to, ke, il 26,

——, Londom, plan ns originallyd
ii, &1.  Side elovation of, ii 32 Plan
of present eathedenl, i 38 Half
elevation of dome, ii. 37. \'o‘hirpnrlnﬁ
gallery, &e., and exterior and internn
nrr::gnmm,ll. BE—42  West view of,
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244
Cliitean Madrid at, i. E-IB.EEI}. “Hotel | Poulo (S8an) foori 1a Murs, © 110,
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Pauls (58, London, 1 42, 128, 158,
Pavin, Cortosn, near, 71,72 79
Praxton, Sir Joseph, il 4200
Paxton, i 138,
FPean ,-1i. 861,
F il 187.
Poorsom, il 187, 158,
iﬂfdie "miVEﬁ'mi'lL 159, o
'alogreni, Verona, myment from 1he
chapel of, i 24
Penuethorne, it 121, 197, 133, 139, 150,
Pennetleme, Sir Jumes, il 86,
Porranlt, i 271.
Perugino, i 18
Peruzel, Baldassare, i 78, 70, 140, i 878
Peanro Palase, Venion, L 13, 155
Pesth, Jows' Synngogue oty i, 214
Poter's (5t), Rome, Old Basilion of, | TH
—— . Rome, plan ns proposed by Bri-
mante, i 76. DBy San Gallo, i .
Fast front, San Gnlle's design, L. 79,
Armngement of niskes, ditin, i 80
Plan as it now oxista, i 81 Western
apee, i 85 Fast frimt, 1. 84 Dome
. L Ba. Soeotion of, i. 88 Frontis-
pieee, Vol 1. Muterinks anid docorations
of, i BZ Atrium ol i B
Peter's (SLY, o fidlure ¥, i 0,
 Cambridge, eollepe of, 1L 11.
e ik 187,
1 Cnthedral, i 8L
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at, il 253, 23i  Hmolnoy, ponastery
anil ehureh o, ii. 253, Z66 St Alex-
ander Newski, monastery ot i 255,
8¢, Nicholias ot ii 255, 2557 - Dur Lady
of Kngan, ii. 257, 268, D Hite Groe
at, {f. 250, Bt Untherine's at, il 258,
Zamiena ot, il 250 £f Tasae o, il
o2, Secular Architecturo of, il
957, Pulnces of, il. 207. Winter Palpct
at, il 267. Tauride Palace o, {i. 08,
Hermitage Palace at, il 268, Arch-
dukn Michael's Palace ol ii. 288, 268,
a7, Admirliy at, i 270, 271 Tha
Bogrse at, ii. 271, Etat Mujor at, il
JETH Institutions  des Demoiselles
“Nobles snd Military Orphans al, iL
a71  Barmeks s, il 978, Aendemy
of x Artant, ii. 773 The Library
ok, B2 Meidical School at, i 258
Ridingsbouses at, ii. o7y The Bank
at, ii. ¥k Foreign Office at, i, 274
War Offiee ut, il 257t New Musenin
al, il S78-L7H  Fatue of Peter the
Gpeat at, 280, BEaporor Alexander
column at, il 280, C ra-house ot iL
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Petit, it 124, 132 .
Philadelphis, Gimed College at, ii. B8
Bank at, ii. 758, Exchange ut, il
Physiciang, College of, om, 1 52
Piceolunini Palsee, Sivnnn, i 120,
Plermnrini, it. 377, 387
Pilar del Zamgon, cathedral, plan af,
i 187. View of, i 188
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VoL, II.
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Pinncothek, Munich, half seotion of, i

100
Pintalli, Bacoio, . 17, 147.
Pirucy in Archilecture, il. 120
Pitti Pulace, Florcnee, eornies of, L

1240,

Pluce des Vietoires, i 278

——y o Vendbmie, i 278.

Platersco, the, or silvorsmiths’ style,
i. 150,

Playfuir, ii. 136,

Playfnir, il. 66

Plymonth Guildhall, . 148,

Polytechniue, the Ecole, Paris, ¢ntrnes
nrch of L. !

Ponte, Antonio da, L 154

Popz, 1. 170

Populnrising of Ari, the, (#ii.)

Porta, Glacomo dells, i 148: i 73

Parisen, St. Mary's Church, il 156, 168

I’u.rll:gnl. Architecture of, L 200-211

Pout, 11 851

Post (hfice, London, New, 1. 161

Potsdum, w at, i 180 Nicholal
Chureh at, i 202

Potter, it 351,

Payel, i 252

Prague, German spire af, 1. 216

Precedents, right sie aaf i abgle, i 11S,

Primattiveio, 1 246

l'r:nﬂ_m Conanrt, Hie, 1L 125, 1940, 121, 1540,

[ S

Proeumtio  Veochiv, palace  of  the,
Yenies, L 125

Professiomal Arehitect, the, (#=iv) 1. 82;

Ik .
Prudentinl Asnimanes Cffoe, 1. 145,
Prryes, il asl.
Pugin, i 121, 122, 126, 150, 132, 134,
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Pugin (fhe elder), i 100, 101
{the younger), il 101, 10, 105

o Aune Stule, 1. 58; i 126 187, 131,
152, 154, 154, 100, 168, B5E.

Tadeliffo Libeary, Oxford, 1l 6L View
of, il 62

Teusisonee'® .-Irh'_rirfnf Spme, iL HE

Dunterel, 1. 18, 28, 77, 78, 79, 82,124, 153

140
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—— —— in Fromee, L
in (lermany, IL 220
— —— in Mualy, 1172
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—— in Russia, il Z5Z
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Revord (fice, Londan, i, 188
Reslentore, Venioe, view of church of, L
101, Plan of, i LIS
Reform Club, Lomdon, the, il 89,00
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Retigions Art, o i 8
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instanoe of use of, L 65, Styvles of
Ttaly nod Frames som i %00, 301,

Bennimance, in England, ii. 5,

——, the wrench af the, 1. 114,

Renaldi, ii. 200.

Restorobion. Prench ard Bnglish, 1258,

tion, Freneh a

, Anti-, i 288 ii. 158,

Rezzonion Palnes, Venice, i. 184,

Riceardi Palace, Florenee, i, 116. Fagado
and section of, i. 118, 118,

Richardson, 11 851, 857, A73.

Richini, i. 165,

Rickmnn, i 104, 104

Rimini, 5t. Francesco of, . 65,

Robertson, il 351.

Robsem, ii. 160;

Boehead, 1. 187,

Rocoro Kenaissance, ii. 151,

Ttobnn, Hitel de, st Paris, § 276

Roman Cafholie Churches, ii. 147, 158

Romano, Giulio, i 143, 162, 163,

—, Collegio, Rome, the, . 148,

Rome, Sistine Chapelut, 1. 17. San Gio-
vanni Laterano, church at, L 00-93,
140, B Poul's, old basilien of, i, 90,
109, 110,  Architectural history of, i
137, Deficiency in eivil nnd domestio
architecture, L 187, Belveders Court
of Vatican at.i. 138 Loggie Court of
Vatican at, L 128, Girmwml Palagzoat,
L1839, Cancellnris Pulsgzo st, i 129,
Farnesina Villn near, i. 140. Farness
Palnee at, i© 140-142  Pietro Mussima
Palaee at, i 140, Anmelo Massimi
Polace at, © 140 Owssoli Paloeo at,
i. 140, Palma Palace at, i 148, Sach-
etti Palnco at, i 148 Astylar and
arcaded styles provalent in, 1L 142
Yilln Musdnma ut, i, 1438 Muoseum in
Capitol at, L 143 Palace of the Con-
servatori, i 148. Pope Julive® Villa
at, i 145 Coprarole Palice pear, i
147, Collegio delln Sapicnza af, i
147, 148, Collegio Romano at, §, 148
Borghese Paluee at, & 148 Buarberind
Palace af, i 149, Topdinoni Theatro
at, ii. 977,

Rome, Fine Art Galleries, 1 174,

——, bwilding in the Corss, 1. 175,
Hoofs, curvil r, £ 1040,
Feselind, . T4

Roselli, i 15

Prowsi, . 246, il 278

Rotta, Casa, pnlace, Milan, i 166

Fooen, St Onen, Churchoat, L 287, Car-
dinal d'Amboise’s tomb at, i 257,
New pnsfom-house o, i, 261

Ranen, Church of St Hilaire, i. 311, 313

INDEX.

Russin, introduction to histors of Arcli-
tweture in, i 949358 Ecclesiustioal
Architeeture of, L 255-2960. Focular

Architecture of, il. 2657-251.
Rungia, recent Archilechure in, il 252
Sachetti Palaoe, Rome, L 143

iti, decormtion, mode of, i. 123
mw.ulbud:dlt,i.lm.

Baltash, tubalar bridge st, ii. 412
Salute, Banta Marin dolle, Yenioe, plan
of choreh of, L 84, Yiew of, i 06.

Saleburg, Dom chureh at, 1. 185
Sangallo, Antonio, i, T8-82, 8.
, Ginlinno Jda, & 120, 158, 140, 143,

Rocen, L 126
Bansoving, i 196, 131, 138, 143
Sant eathedral af, L 1588
Bapienza, Collegio della, Rome, fagade
of, L 147
Sarncenic style, the, iL 206
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Ben ni, i
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SBehloss, Berlin, the, i, 158
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Seoteh Kirke, il 144.
Sooteh Architecture, il 104
Seoft, §i 121, 127, 184, 136, 137, 139,
142, 161, 185, 160,
—, Cemeral, i 189,
Beott, General, ii. 408,
Seott-Rumsel), 1. 423 E
fereen-work in French churches, L 257
Sereen-work Fapides, 1. 105,
Bentari, mosque of Selin at, ii. 312
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g:dtluu, i 187, 1648, L
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Berlio, i, 246 ; i 8745,
Servandoni, L. 927, 228
Bfuren, Fruncesco, 1 164,
o, 1. 187,
prpe, 1L 122 4
Sheldoninn Thentre, Gxfond, il 30, 50,
Siennn, Piccolomini Palace of, L 120,
Spannocchi Palued at, L 1230,
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Biloe, Diego de, §, 181
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Smali e i 120 87,

Smirke, 1L 121, 137, 151 Taylor, Robert, ii. 68

Smirke, Sir Bobert, ii. 78, 878, T, palazzo del, Mantun, 1 162, 163,
Srwithfield Mirkets, ii. 139, Telford nnd Stephenson, il 411
Smlthecn, i, 15, 14 Temanuu, i. 126,

Bmolnoy, near Bt Pe monns- | Temple Newsam, ii. 15.

tery and chureh of, ii 238,

Soane, 11 127,

Sonne, Sir John, i 74 9L

Socialistic Principle for drt, i 32

Balario, it 185

Boler, Juan, i, 2046,

Somerset house, London, ii. 63. Scuthem
fagade, north portion of, ii. 63,

Somersct House, nddition to, i, 150,

EnPhlu {8t.), Constantinople, church of,
1. 310

Borbonne, Paris, chiureh of, . 2258

Borel, Agnes, Crleans, housa of, i 255

Soubise Hotel, fagade of, 1. 276,

Bonfflot, i 299,

Spain, Moorish remalns in, i 178
Medimval wntiguities of, i 178. Three
epochs of art in, i 179, 180, Ecclesing-
tical Architecture of, I 180-1567
Secular Architeeture of, i 197-200.
Exubsrance of style in, i. 107, 202, 203.

Bpunnocehi Palues, Sienns, © 136,

Spires of northern Gothic churches, i 98

Banto Spirite, Florenos, plan of ebureh
of. L 63, - Section of, i 64

Staroff, i 255,

Stntue of Peter the Great, Bt. Poters-
burgh, ii. 280, :

Stephen’s (St ), Kenafnglon, ii. 187,
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church, plan and section of, interior
of, L 46, 47,

Stevenson, 1L 16,

Stockholm, palace of, il 242 Plun- of|
. 248, View of, IL 244.

Strawberry Hill, mansion of, ii. 98, 97.

HE; Architecture, DParis, of, 1. 28,

Etreaf, L. 506 ; il 152, 183, 186, 1357, 14,
142, 144, 145, 149, 165, 166, 167, 168

Strozzi Palace, Flonmoe, 1. 118,

Stoart, il T1.

Etiiler, il 904

Bueor, Le, i 288

sufflots ii. 377, 897

Sull:Pim:.L{EL v, Paris, church of, i 237.

of, L 228, Plan of porch of;
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B
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i

—— Warahoise, fl, 176, 177.
ﬁ:&ugg-gm;-lw“‘. Pesth, it, 214, View
ATl

Tanjore, ina nt, iS00,
Tauride St. Potersburgh, i, 260,

Temple Gordins Chaombers, il 151

Tempde Litrory, i 1545,

Terra-cotia, ii: 186, 137, 142, 145, 160.

Tessin, Nicodemus do, 1 245

Tewulom, i 137,

Theatres, of modern Hmes, importance
an prevalemeo of, il 875, Italy,

in, Frunce, and England, earliest
of, il. 876. Modern, construction of)
i B78-086 Classification of, i1 356,
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H87-#H. Drmatic, principal dimen-
gions, &c ji 504404, Music-halls, it
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— Ktecent, il 407,
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Thomaon, il 165,
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Thornton, De. W, i 330,
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Tile, Sir W. 3 79

Tite, £ 116 1i. 121, 128, 150
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Tuudi, church at, plan, i 69, Section of,
L7 Elevativn of, | 71,
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buildings, defic-iency in, i 160, Upem:
bonse, the dimensions of, il 387,
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tocture, commencement i, i B0
Samcenio style in, iL 310, Mosques
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of, ii. 812-316 Palaces of, iL. 516~ |
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Universities of Liv - and Ghent, ii. 235,

Utah, propwsed Mormon temples at, ii.
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Materinls, &e, of, | 185,
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Visn Brunt, il 351,

Vounbrogh, sir John, i 58.55
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Marin delle Sinnts at, i 95, 96, 184,
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