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TRANSLATORS PREFACE TO THIS EDITION

Vasakt introdices himsell sufficiently in his own prefaces and iptro-
duction | a translator need concern himself only with the system by
which the Iiatl.iau text can best be rendered in English  The style of
tliat text is sometimes labowred and pompous |, it is often ungraomatical
But the narrative is generally lively, full of neat phrases, and abounding
ip guaint expressions—many of them still recognizable in thé modern
Flarentine vernacular—while, in such Lives as those ol Giotto, Leonardo
da Vingl, and Michelagnolo, Vasari shows how well be can rise to a
fine subject. His criticism is generally sound, solid, and direct ; and he
employs few technical terms, except In connection with architecture,
where we find passages full of technicalities, often so loosely used that 1t
is difficult to be sure of their exact meaning.* In s such cases 1 have
invariably adopted the rendermg which seemed most in accordamnce
with Vasari’s actual words; so far as these could be expiam.td by pro-
fessiomal advice and local knowledpe : and I have meluded briel notes
where they appeared to be indispensable:

In Mrs. Foster's familiar English paraphrase—ior a paraphrase it is
rather than a translation—all Vasari's liveliness evaporates, even where
his meaning is not blurred or misunderstood. Perhiaps | have gooe too
far towards the other extreme In relying upom the Anglo-Saxon side of
the English langoage rather than upon the Latin, end in taling no
liberties whatever with the text of 1368, My mtention, indeed, has been
to render my original word for word, and toerr, if at all, infayour of literal-
tiess.  ‘The very structure of Vasari's senitences has psunlly been retained,
though some freedom was necessary i the matter of the punctaation, which
is genernlly bewildering. As Mr. Home's only too rare translation of

=



xi} TRANSLATOR'S PREFACE TO THIS EDITION e

wthe Life of Leonardo da Vinei has proved, it 15 by some such meihod
that we can best keep Vasarl sense and Vasari's spirit—the one as
important to the student of Italisn art as is the other to the general
reader. Such an attempt, hawever, places an English translator of
the first volime af s conspicuons disadvantage, Thronghout the earlier
Lives Vasari seems to be feeling lis way. He is aot sure of himsell, and
hiz style is often awkwurd. The more faithiul the attempted rendering,
the piore plainly must that awkwardnes be reproduced.

Vasari's Introduction on Technique has not been included. because
it has no immediate commection with the Lives, In any case, there
alwady exists an adequate translation by Miss Maclehose. Al Vasari's
othier prefaces apd introductions are given In the arder in which they
are found dm the edition of 1563, e

With this much explanation, I may pass to persomal matters, and
record my thanks to many Florentine frisnds for belp in technilcal and
grammatical questions; to Professor Baldwin Brown [or the notes on
techmical matters printed with Miss Maclehose's translation of * Vasar]
on Technigue ™ ; and to Mr. C. J. Holmes, of the Nationa] Pagtralt Gallery,

lor encouragement in % task which has proved no loss pleasant than
difficult.

"

G.pv C. pE V.

Loxpos, -
AMarch roxg

4
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TO THE MOST 1LLUSTRIOUS AND MOST EXCELLENT SIGNOR
COSIMO DE' MEDICL, DUKE OF FLORENCE "

My mosT mofotrEDd Lorp,

Seeing that your Excellency, following in this the fnnt!tqn of
your most Tlustrions ancestors, and incited and urged by vour own
nitoMl magmanimity, ceases not o favonr and to exalt every kind of
talent, wheresoever it may be found, and shows particnlar favour to the
arts of design, fondness for thelr crafltsmen* and undesstanding and
delight in their beautiful and rare works; 1 think that yon cannot but
take pleasure in this labenr which T have undertaken, of writing down
the lives, the works, the manners, and the ciroumstances of all those
who, finding the arts already dead, firsi revived them, then st=p by
step nourished and adomed them, and finally hl‘l:l‘l.'igh{ them o that
height of beauty and majesty whereon they stand at the present day,
And ecause thess masters have been almost ill Tuseans, and most of
these Florentines, of whom many have been incited and alded by your
most [lestrious ancestors with every kind of rewnard and honour to
put themsslves to work, It may be said that in your state, may, in vour
miiel blessed howse the arts weore born wnew, and that through the
genarosity of yvout ancestors the world has recovered these most beautiful
arts, through which it has been ennobled and embellishied.

% The word " ertist ¥ lus become hnpm&ibit g% i transladion o “ arteﬁ:e_*' Sunh
words ag ‘! artificer.”  arteorier,” or Vamsn” seom oeven worse,  ** Crafteman
luses the allitsrative conmestion with * art.” but 1t comes nearest o expresting Vasars
ided ui%he "' griehee ' as o pEactical -m‘mln!r! his remick: about &mluun{u Losengerti
*The ways of Amibrogio weré rather those of & ' gentiloomo * than of an  ansfonr " )
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Wherefore, through the debt which this age, these arts. and these
craftsmen owe to your ancestors, and to vou as the heir of their virtue
and of thewr patronage of these professions, and throogh that debt
which 1, above all, owe them *seeing that I was taught by them, that [
was their sabject und their devoted servant, that 1 was brought up under
Cardinal Ippolito de’ Medicl, and under Alessandro, your predecessor,
and that, finally, | am infinitely attached to the blessed memory of the
Magnificent Ottaviano de’ Medici, by whom | was supported, loved
and protected while be lived ; for all these reasons, 1 ssv, nnd because
trom the greatness of your worth and of your fortunes there will come
mbch favour for this work, and from your understanding of lis subject
there will come 2 better appreciation thun from any other for its useful-
ness and for the lahour and the diligance that I have given to it gxec-
tion, t has seemed to me that to your Excellency alone conld it lse
fittingly dedicated, and it is under your most honoured name that T have
wished it to come to the hands of men.

Deign, then, Excellency, to accept it, to favour it, and, if this may
be granted to it by your exalled thaughts, sometimes to read it ; having
regard to the nature of the matter (herein dealt with and to my pure
intention, whick has been, not to gain lor myself praise as 2 writer, but
as craftsman to praise the industry snd to revive the memory of those
who, having given life and adornment 10 these professions, do not deserve
to have their names and their works whaolly 1sft, even as they we're, the
prey of death and of oblivion. Besides, at the same time, through the
example of 0 many able men #nd through so many obssrvations on so
many works that T have gathered together in this book, I lave thun,gm
to help mot a little the masters of these exercises and to please all those
who therein haye taste and pleasure. This T have striven to do with
that accuracy and with that good faith which are essential for the truth
of history and of things written. But if my writing, being unpolished
and as artless as my speech; be unworthy of your Excellency’s & and
of the merits of so many mest Hlwstnous intellects © as for ﬂ:mm pardan
me that the pen of a dranghtsman, such as they too were: has o greater
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power to give them outline and shadow ; and as for yoursaif, let it suffics *
me that your Excellency shonld deign to approve my simple lxbour,
remembering that the necessity of gaming for myself the wherewithal
to live hus left me no time to exercise mbsali with any instroment but
the brush  Nor even with that have | reached that goal to which 1
think to be able to attain, now that Fortune promises me so much favour,
that, with gredter ease and greater credit for mysell and with greates
satisfaction to others, I may perchance be able, as well with the pem as
with the brush. to unfold my ideas to the world, whatssever they may
be. For besiges the help and protection for which | must hope from
vour Excellency, as my lisge lord und as the protector of poor followérs
of the aris, it has pleased the gooduess of God to elect as His Viear on
earthghe most holy and miost blessed Julius ITI, Supreme Pontifl and
arfriend and patron of every kind of excelience and of these most excel-
lent and most difficult arts m particnlar, from whose exalted liberality
1 ‘expect recompense for many vears spent and many labours expended,
and wp to now without fruit. And oot only I, who hove dedicated
myself to the perpetual service of His Holmess, but all the gifted crafts-
men of this age, must expect from him such honour and reward and
opportunities for practising the arts so greatly, that aWeady I rejoice
to see these arts amiving in his time at the greatest height of their
perfecgion, and Rome adomned by craftsmen so many and so noble that,
counting them with those of Florence, whom your Excellency is calling
every day into activity, 1 hope that someone after our time will have
to write & loorth part to my book, enriching it with other masters and
other masterpieces thon those described by me ; in which company [
am striving with every effort not to be among the last,

Meanwhile, 1 am content if your Excellency has good hope of me
and a better opinion than that which, by no fault of mine, vou have
perchance conceived of me ; beseeching vou not to let me be undone in
your estimation by the malignant tales of uther men, until at last my
life ard my works shall prove the contrary to what they say.

Now with that intent to wihich 1 hold, always to honopr and 4o
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serve vour Excellency, dedicating to vou this mv rough laboir, o3 1
have dedicated to von every othesr thing of ming and my own sell, [
imiplore yvou not to diedam to grant it vour protection, or at leaat to
appreciate the devotion of luntwho offers it to you ; and recommending
mysell to your gracious goodness, most humbly do T kss vour hand.

L3
Your Excellency’s most hnmble Seryant,

. GIORGIO VASARE
Fuinter af Arezzg




T0 THE MOST TLLUSTRIOUS AND MOST EXCELLENT SIGNOR
COSIMD DE MEDICI, DUKE OF FLORENCE AND SIENA

My most HONOUKED Lomp,

Behfild, saventeen venrs since I first presented to voor most
Hinstrious Excellency the Lives, sketched 50 to speak, of the mest famous
painters, sculptors and architects, thev come before von again, not
indesd wholly finished, but so mueh changed from what they were and
in such wise adorned and enriched with innomerable works, whereal up
to that time I lhad been able to gain no further knowledge, that fraom
my etdeavour and w50 far as i me les nothing more can be looked
for m them.

Behold, [say, once again they come beiore you, most [Hustrious-
and bmly most Excellent Lord Duke, with the addition of other noble
and right famous craftsmen, who from that time up to our own day have
passed from the misenes of this life to s bgtter, and of others who,
althofigh they are stil]l living i our midst, have laboored in these pro-
fessinns to such purpese- that they are most worthy of eternal memory.
And in truth 1t has been po small good<ortune for many that [, by
the goodness of Him in whom all things have their beiug, have lived
=0 long that 1 huve almost rewnitten this book | seemng that, even as |
have removed many things which had been included | know not how,
in my absence and without my consent, and have changed others, so
too | have added many, both nseful and necessary, that were licking.
And as for the likenesses and portmits of 50 many men of worth which
1 haye placed in this work, whereof o great part have besn formshod
by the belp and co-operation of your Excellency, i they are sometines
not wery trme to life, and if they all have not that charecter and resem-

' wvi ¢
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*hlance which the vivacity of colours is wont to give them, that is not
because the drawing and the loements bave not been taken from the
lite and are not chamcteristic and natural ; not to mention that = great
part of them have been sent me by the friends that 1 have i various
places, and they have not all been dmwn by u good hand.  Moreover,
I Lave sulfered nw small inconvenieticn in this from the distance of those
who have engraved these heads, becanse, i the engrwwers had been
s me, it might perchance have been possible to use in this matter
more diligence than has been shown. But however this may be, our
lavers ol art and vur eraftsmen, for the convenience and bepefit of whom
T lave put mysell (0 & great pains, must be wholly indsbted to your
most [ustrions Exceliency for whatever they may find in it of the good,
the waeful, and the helpful, seeing that while engagad in vour SgTVioe
1 have had the opportunity, thromgh the leisure which it has plegsed
vou to give me and through the management of your many, may, in-
numerable treasures, to put together and to give to the world EVETy-
thing which appeared to be necessary for the perfect complotion of
s work ; amd would it not be almost fmpiety, not to say ingratituds,
were | to dedicate these Lives to another, or wers the craffsies to
atinbute to ang other than yoursell whatever they may find in them
to give them help or pleasure 7 For not only was it with vouir helfp and
favour that they first came to the hight| as now they do again, but YO
are, in imitation of your ancestors, sole father, sole lord, and sofe pro-
tector of these our arts, Wherelore 1t & very right and reascnable that
by these there should be made; in your service and to your eternal and
perpetual memory, 80 many most noble pictures and statuss and so
many marvallous buildings in every manner,

But if we arv all, as indeed we are beyond caleulation. mest deeply
obdiged to you for these and for other reasons, how mucl more do ]
mot owe o you, who have always had (would that my brain and my hand
had Been equal tn my desire and right good willl so many valnable
epportunities to display my fittls knowledge, wingly, whitsoever it may
be, faile by & very great messure to counterbalance the grentness and
the truly ryal magnificence of your mind? Bur how may T tell 7 [t
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*

is in truth better that I shoold stay as [ am than that [ should sef®
myself to attempt what would be to the tnost lofty aml noble bram, and
much maore so to my insignificance, wholly Impossible.

Accept then, moest [lustrious Excellency. this my book. or rather
indeed your book, of the Lives of the craftsmen of design : and like the
Almighty God, looking rather at my =oul and at my good intentions
than at my werk, take from me with right good will not what I woald
wish and onght to give, but what [ can. .

Your most Mustrioos Excellency’s most indebted servant,

» GIORGID VASARL.

Froamncs,
 Jmmwy o, 1568







PIUS PAPA QUINTUS

Moty proprio (et cet.). Cum, sicut secepimus, dilectns Bline Philippus
Junta, typoggpphus Floreatinus, ad communem studiosorum utilitatem,
sitn impensa, Yitas [lustriom Pictorun et Sculptorum Georpil Vasarii
demnm atctas ot sumis immginibus exornatss, Statuta Equitum Meli-
tensigm- in Italicam linguam translata, Receptarinmgue Novum prm
Aromatariiy, alinque opera tum [atima, tum Italica, saneque utilia at
nocessaria, imprimi facere intendat, dubitetque ne hujpsmoedi opem
postmodum ab aliis sine ejus licentia et in sjus grave prejudicium
imprimantur ; nos propterss, live indemnitati eonsulere volentes, motn
gimili et ex certa ecientia, eidem Philippoe concedimus el indulgemus
ne pracdicta opera, dummaodo prins ab loguisithre visa et approbatn
fuerint, per ipsum imprimenda, infra decenninm = quoquo sine ipsius
Heentia imprimi ant vendi vel in spothiecis teneri possint ; inhibentes
omaibus et singulis Christl fidelibas tam in Ttalia quam extra [taliam
existentibus, sub excommunicationis lata sententia, in terrs vers
S R E, mediate vel imniediate subjectis, etiam ducentorom dacatorum
auri Camere Apostolice applicandorum: et amissionis librornm  peenis,
totiens ipso facto el absgue alia declaratione incurrendis quotiens con-
traventum foerit, ne intra decennium prafatum dicta opera sine ajosdem
Philippi -expressa licentin imprimere, sen ab ipss aut aliis impressa
venders, vel venslia habere ; mandantes universis veneralibus fratribus
nostris Archiepiscopis, Episcopls, eorumque Vicariis in spiritualibus
generalibus, ¢t In Statn SR.E. etiam Legatis, Vicelegutis, Preesidibus
et Giibernatoribus, ot quoties pro ipsius Plulippt parte fuerint requisiti,
vel eorum aliquie feerit requisitus, eidem, efficacis defensiouis preesudio
assistentes, pramissa Conira inobedientes et rebelles, per censuras

XXl
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* prclesiasticas, etinm sepins ageravando, et per alin juris remedia,
anctoritate Apostolica exequantur ; invecato etiam ad hoc, ;1 gpus
fuerit, anxilio brachii seeularis.  Volimmus antem quod presentis motis
propril nustr sola signaturs soificiat, et ubiqee fidem faciat in judicio
&t extri, repule contruria non obstante et officli sanctissimes Tnguisitionis
Florentine,

Placet motu proprio M .
. Datim Romee apud Sanctum Petrum, quintodecimo Cal. Maij,
anto secundo,

'y



4 PREFACE TO THE WHOLE WORK

Irwas the wont of the finest spirits it all their actions, through s buming
desire for glory, to spare no labonr, bowever grisvous, in arder to bring
their works to that perfection which might render them Impressive
and marvellous to the whole world ; nor conld the humble fortunes of
many prevent their energies from attalning to the highest rank, whether
in order to Hvs m honour or to leave in the ages tu come sternal fame
for all their rare excollence.  And althongh, for 2esl and desirs so warthy
of praise, they were, while living, highly rewarded by the liberality of
Princes and by the splendid ambition of Stutes, and even after deails
kept alive in the eves of the world by the testimony of staiues, tambs,
medals, and other memorials of that kind; nome the less, it is clesrly
seant that the ravening maw of time has not anly diminislied by 2 great
amount their own works and the honourable testimonies of others, bt
has nlso. blotted out and destroved the names of all those who have
been kept alive by any other menns than by the right vivacions and pios
pens ol writers.

Pondéning: over this mutter many 8 Hme in my own mind, aud
Tecognizing, from the example not only of the ancients but of the modirns
as well, that the names of very muony arclutects, seulptors, and painters,
bath ald and modemn, together with moumernble most beautiful works
wrought by them, are going on being forgotten and destroyed litile by
little, and in snch wise, in truth, that nothing wman be foretold for them
but a certain and wellnigh immediate death : and wishing to defend
them 85 moch &8s in me lies from this second death, and to preserve
them as long as may be possible in the memory of the living ; and having
spent much time in secking them out and used the preatest diligence

=xii]
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m discovering the native city, the origin, and the actions of the crafts-
men; and having with great hbour drawn them from the tales of old
men and from vanous records snd wntings, left by their heis a prey
to dost and food for worms ; &nd hnally, having received from this both
proit and pleasure; | have judged it expedient, nay rather, my daty,
to make for them whatsoever memorial my weak talents and my small
judgmeant may be able to make In honour, then, ofethose who e
plready dend, and for the bonefit, for the most part, of all the followers
of these thres most excellpnt arts, Architecture, Scalpture, and Painting,
I will write the Live of the craftsmen of sach accordimy to the fimes
wiherein they lived, step by step from Cimabue down to onrown time;
not-temching o the sncients save i so fur as it may concem onr subject,
seeing {hat no more cin be said of them than those se many writers
hiave said who have come dows to our owi age | will treat thoroughly
of many things that appertain to the science of ane or other of the said
arts : but biefore 1 come to the secrets of these, or o the history of the
craftsmen, it seems to mo right to tonch o livtls on a dispute, borm and
hredd betwesn many without veason, as (o the sovereignty und nobility,
nol of architecture, which they have left on one side. but of seulpture
and painting, there being advanced, on one side and on the piher; many
arguments whereol many, if not ull, wre worthy to be heand and disciissed
by their craftsme).  »

1 sy, then, thai the =eulptors, as being endowed perchince by
oature and by the exercies of their art, with & better habit of body, with
mote blood, and with more energy, and being thereby more hardy and
more flery than the painters, inseeking to give the highest rank to thele
art, wrgne snd prove the nobility of sculptore primarily from s anti-
quity, for the reason that God Almighty made man. who was the firsi
statne ; and they say that sculpture embraces many more arts as kindred_
and has: many more of them subordinate to itself than has painting
such as low-rebel, working in clay, wax, plaster. wood, and ivery, casting
in metals; every kind of chasing, engraving and carving m relief an
fine stones und stecl, and many others which both i number und in
dificulty surpass those of painting, And alleging, further, that those
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things which stand longest and best sgainst time and ean be preserved®
longest for the use ul men, for whose berkefit and sarvice they are made,
are without doabt wore wseful and more worthy to be held in fove and
bonour than are the uthers, they maintam that soulpture 13 by =0 mnch
more noble than painting as it is more easy to preserve, both itself and
the nume= of all whn are honowred by 1t both in marble and in bronze.
agair=t all theemvages of tme and air, than s painting; which, by i
very mature not to say by extornal acoidents, perishes in the rmpst
sholtered and most secure plices that architects have been able to provide,
Nay more, they insist thut the small rmmber not merely of their excellant
but even of their ordinary crafsmen, m contmst to the infinite nomber
of the painters, proves thelr greater nobility | saying that seolptare calls
for i cert=in better disposition, both of mind and of body, that are
mrely foumi together, wherens painting coufente itsell with any feshly
tesnporarnent, so long as it has o hand, if oot bold, at least sure : and
that this their contention i proved by the greater poces cited in par
teular by Plitry, by the loves caused by the marvellous beauty of certain
rtutnes, and by the judgment of him who made the statue of sculpturs
of gold and that of painting of silver, and placed the first an the sight
and the secomd on ‘the left,  Nor do they even refmin from quoting
the difficulties experienced before the muaterfuls, such us the marbles
and the metals, can be got intn subjection, and their value, in enntrast
to the'ease of obtaiming the panels, the canvases, and e colours, for
e smnlissy prices and in every place ; and further, the extreme and
grievous lubour of handling the marbles and the bronzes, through their
wetubl, and of working thiem, throogh the weight of the tools, iy eomtrasd
to the lightness of the Brushes, of the styles; and of the peos chalk-
holders, and charcoals ; besides tlus, that they exhaust tlieir minds
together with all the parts of their bodies which 5 something very
serious comparetd with the quet and light work of the painfer, using
anly his mind and hand. Moreover; they lay very great stress on the
fact that things are more noble and more perfect in proportion ds they
approach more nearly to the truth, and they say that sculpture imifates
the trug form =nd shows its works on every sude apd from every point
i d
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“ot view, whereas painting, being lad on fat with most ssmple strokes of
the brush and having but oudlight, shows but one aspect : and many
of them do not scruple to say that sculpture is as much superior to
painting as is truth to falsehood. But as their last and strongest
urgument, they allege that for the scalptor there Is nocessary a perfection
of jndgment not only ordinary, as for the painter, but absolute amd
unmediate, in & monner that it may see within the marble the exact
‘whale of that figure which they intend to carve {rom it, and may be able
to make many parts perfect without any other modsd before it combings
gl unites them together, as Michelagnolo has done divinely groll - although,
for lack of this bappiness of judgmesnt, they makes emily and often
sofnie of those blunders which have no remedy, and which, when made,
bear witness for ever o the slips of the chisel or to the small judgment
of the sculptir.  This never happens to painters, for the resson that at
avery slip of the hrush or error of judgment that might befall them they
have fime, recognizing it themselves or being told by others, to cover
and patch it up with the very brush that made it ; which brusl, in their
hands, has this advantage over the sculptor’s chisels, that it mt only
heals, as did the iron of the spear of Achilles, but leaves its woumls
without & scar,

To these things the painters, anawering not without disdain, say, in
the frst place, that if the sculptors wish to discuss the matter on the
gronnd. of the Secriptures the chisf nobility is their own, and that the
sculptors deceive themselves very grevously in caiming as [lielr work
the statue of our first father, which was made of earth : for the art of
this performance, both in i3 puiting on and in its taking off, belungs no
less 10 the painters than to others, and was called " plastice ™ by the
Greeks and * fictoria "' by the Latins, and was judged by Praxifeles
to be the mother of sculpture, of casting, and of chasing, a lact which
ks sculpture, in truth, the niece of painting, seeng that *plastice **
and painting sre bomn ot ome and the same moment from design.
And they say that if we consider it apart from the Scoptures; the oginions
b the nges are so many atd so vared that it is dificuit to helieve ono
mure than the other ; und that finally, considering this nobilitv us they
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wish it, in one place they lose and in the other they do not win, as may »
be seen more clearly in the Preface to the Lives

After this, in companson with the atts related and subondinate ta
seulpture;, they say that they have mamy more than the seulprars,
becanse painting embraces the invention of history, the most difficult art
offoreshortening, all the brarches of architecture needful for the making
of buildings, pempective, colouring in distemper, and the art of working in
{resen, an art differsmt and distinet from all the others ; likewise workjng
in olls on wood, on stone, and on canvas; §llumination, too, an art
diffesent from all the others ; the staining of glass, mosaics in glass, the art
of inlaying and making pictures with coloured woods, which is painting ;
mmkitg spraffito® work on housed with iron tools, nisllot work and
printing from copper, both members of painting; goldsmith's enamel
ling, and the inlaying of gold for damasrening ; the painting of glazed
figures, and the making on earthenware vessels of scenes and fgures to
resist the action of water ; weaving brocades with fipures and flowers,
and that most beautiful mvention, woven tapestries, that are both con-
venient and magnificent, being ahle to carry painting into every place,
whether savage or civilized | not to muntion that in every department of
art that has to be practised, design, which i onr design, is used by all |
so that the members of painting are more numerous and more useful than
those of sculpture.  They do not deny the eternjty, for so the others call
it, of stulpture, but they say that this is uo priviloge that should make
the art more noble than it is by nature, sesing that it comes stmply from
the material, aud that if length of life were to give nobility: to souls,
the pine, among the plants, and the stag, among the amimals, would have
a soul more noble beyond compare than that of men :although they conid
cliim 4 -similar immortality and nobility 0 their mosaics, seeing that

* The process of sgrathito work §§ described In Professor Bakiwin Brown's notes 10
“* Vasar on Tochwique ™ as follows - * A wall ls coversd with & Jayer of tinted . plaster,
and on this is s perimposed & thin conting of white plaster  This outer coating is seratehed
therengh fwith an b tooll. sud the coliur hebind is reveled.  Thies gl the surisee outside
the design 1s cut away. and & cameo-dike effect 18 given 1o the design _

¢ Thoe process of pielly is as followe @ A desgn b engraved on silves or bronze, and
thio fines of the design ars filles! wiih a cornpesttion «f silver and kewd.  On the appiEathn
of fire to thewhole, tis composition turns ldeck, leaving the design strongly outhned.
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stliere may be seen some a¢ ancient ss the most ancient sculptares thar are
in Ramue, ind that they used t) be tmade of jewels and fine stones. -And
as for thetr small or smaller oumber, they declare that this is not becuuse
thie art calls for a better habid of body and greater judgment; but thae
it depends wholly oo the goverty of thelr resources and on the Hitle
lavour, or avarive, is we would rather call i, of rich men, who give thes
no supply of marble and no opportunity to work © iy condrast with what
tiay be believed, nay, seen to have bappensd in anciont times, when
soulpture rose to its greatest height. Indssd, it is manifest that he who
cannot use and waste o small quantity of marble and harg stong, which
are very costly, camnot have that practive in the art thut s egeerntinl -
he who does not practise does not leam It ind he who doss not legrm
it can do mo good. Wherefore tliey should rather excuss with these
arguments the imperfection and the small yomber of fheir masters,
then seek 1o deduce nobility from them mnder fulse colours.  As for
the higher prices of sculptures, they answer that, although theirs might
be much less, they have not to share them, being content with a by
Who grinds their colours and hands them thelr broshes or theds cheap
stools, whercas the séulptors, besides the great cost of thelr material,
require many aids and spend more time on one single figure than they
themselves do o very many; wheretore their prices appear (o come
from the quality and the dumbility of the material itself, from fhe fige
that it reqjuires. for its completion, sod from the time that i takes i1y
working it, rather than from the excellence of the art isell.  Asid alth ugh
thut does not suflice and no greater price js found, as wonld e easily
seen: by anvone who wire willing to consider it diligently. let them fnd
4 greater price than the marvellows, beautiful, and living gift that
Alexander the Great mode in return for the most splendid and sxcelleni
work of Apelles, bestowing on him, fot vast tressures or lugh estate,
but his.own beloved und mest beautiful Campaspe ; let them ahiserve, in
addition. that Alexander wae young, emmoured of her and naturally
subject 1o the passions of love, and also both a King and a Greek : and
then, from &his, Tet them draw what conelising thoy plesse, s for the
loves of Pygmalion aml of those othws ruseals no more worthy to be
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men, cited 32 prood of the nobility of the art, they know nor what to*
answer; if; from a very great blindness offintelleet and from a Heentlons-
ngss unbridled beyond all patnral bounds, there can be made & proof of
nobility. As for the man, whosoaver he was, alleged by the sculptors fo
have muade seulpture of gold and pamnting of silver; they are agreed that
i# be had grven as much sign of judgment as of wealth, there would be
o disputing W and foally, they conclude that the ancient Goldan
Fleece, however celebrated it may be, none the less covered nothingbut
an imintelligent mm ; wherefore peither the testimony of riches nor
that of dishogest desires, but those of letters, of practice, nf excellence,
sl of judgment are those to which we must pay attention.  Nor do
they tmake any answer to the difficalty of abtaining the marbles and the
metils, save this, that it springs from their own poverty and from the
little favour of the powerful, &8 has been said, and not from any degres
af greater nobility, To the extreme fatigues of the body and to the
dangers prouliar to thiem and to their works, luoghing and withont any
ado they answer that if greater fatigues and dangers prove groster
nobikity, the art of quarrying the marbles from the bowels of mountaing
by means of wedses, levers, and hammers must be more noble than
sculpture, that ef the blucksmith must surpass the goldsmith's, and
that of masonry must be superior to architecture, '
They sav, next, thut the troe difficulties lis rather in the mind than
ini the body, whersfare those things that from their nature call for more
study and knowladge ure more noble and excellent than those that avail
themselves rather of strength of body ; and they declare that since the
paintérs rely more on the worth of the mind than the others, this highest
hanour belongs to painting.  For the sculptors the compasses and squares
suffice to discoverand apply all the proportions and messurements wliereof
Ehey have need ; for the painters there is necessary, besides the knowledge
leow to make good use of the aforésaid instruments, an accurate understand-
ing of perspective, for the ressan that they have to provides a thousand
uther«things beyond landscapes and bulldings; not 40 mention that they
must have grester judgment by resson of the quantity of the figures
in ane scens, wharein more errors can come than in o single statiue. For
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“the seulptor 1t 15 emongh to be aoguainted with the true forms and
teatures of solid and tangible hodies, subordinate on every side to the
touch, and moreover of those only that have something to support them.
For the painter it is necessafv to know the forms not only of ull the
bodies supported and not supported, but also of all these transparent
and intangible ; and besides this they muost know the colours that ase
suitable for the said bodies, whereof the multitude andethe vanety, so
abselute and admitting of such nfinite extension, are demonstrated
better by the fSowers, the fruits. and the minerals than by anything
else | and this knowledge 1= sopremely difficult to agguire and to
maintain, by reason of their infinite vanety. They say, moreover, that
whereas sculpture, through the stobbornness and the imperfection of
the material, does not represent the emotions of the soul save with
motian, which does not, however, find much scope therein, and with the
mere shape of the limbs and not even of all these ; the painters demon-
strate them with all the forms of motion, which are infinite, with the
shape of the limbs, however subtle they may be, aml even with hreith
itself and the spiritual cesence of sght | and that, for greater perfection
in demonstrating not only the passions and emotions of the soul bt
-also the events of the future, as living men do, they must have, besides
long practice in the art, a complete understanding of physiognomy,
whereof that part suffices for the seulpter which deals with the quantity
and the quality of the members, without troubling uwhout the fquality
of colowrs, 85 to the knowlsdge of which sayone who judges by the
eye kivows how useful and necessary it Is for the troe Imitation of natome,
wherennto the closer a man approaches the mire perfect he is
After tlus they add that whereas sculpture) taking away bit by
bit, at one and the same time gives depth to and acquires relisd for fhoes
things that have solidity by their own nature, and niikes uee of tpach
arel wight, the painters, in two distmct actions, give relief aud (epth to
aflat surface with the help of one single sense ; and this, when il has besn
dame by 2 person imntelligent in the art, has cansed many grost men, not
to speak of animale, to stand fast in the most pleasing illusion. which
hite: never been seen to be done by scalpture, for the reason that 3 does
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not imitate- potore in a8 manner that may be called as perfect ase
thetr own. And fmally, in answer to thigt complete and absolute per-
fection of judgment which i required for sculpture, by reason of its
hawing tio means to add where it talees away ; daclaring, first, that such
mistakes are irreparahle, as the others say, and not to be remedied save
by patches, which, even as in garments they ane signs of poverty ol
wandrobe, so tao both in sculpture and in pictures are sigm of poverty
of intellect und judgment ; and saying, further, that patiencs, at-its awn
leisure, by means of models, protractors, squires, compasses, and &
thousand othey devices and instruments for enlarging, not only preserves
them from mistakes but enables them to bring their whole wark to its
perfection ; they conclude, then, that this difficnlty which they put
down as the greater is nothing or little when rampa.md tuo thoss which
the pﬂ.’mh:n have when working in fresco, and that the said perfection of
judenient is i no way more necessary for sculptors than for paiinters, it
being snffickent for the former Lo execute good models i wax, :'.'h}r ar
something alse, even a5 the Intier make their drawings on

miateriils or on cartonns ; and that finally, the quality that littls by
little tratisfers their models to the marble is rather patisnce than aught
clae.

But lst us consider about judgment, as the senlptos wish, and see
whethet it i3 not more necessary to ane who warks in fresco than to one
who clizels in marble.  For Liere not only is there no placs for patience
or for time, which are mast mortal enemies to the umion of the plaster
and the colours, but the eye does not se¢ the true colours untl the plaster
48 well dry, nor can the hand judge of anyvthing but of the soft or tha
dry, in a manner that anvone who were 1o call it working in the dark,
ot with spectacles of colours different from the truth, would not i my
belitf be very far wrong: Nay, | do not doubt at ail that snch a
name is more suitable for 1t than for intaglio, for which wax serves as
spectacles both true and good. They say. too; that for this work
il is gecessary to hove a resolute judgment, to foresee the end in the
fresh plaster and how the work will turn out on the dry ;. besides that
the work cannot be abandoned so long as the plaster s still fresh, and
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*that it is necessary to o resolutely in one day what seulpture does o
month.  And if & man has mg this judgment and this excellence; thers
are seom, on the completion of his work or m time, patches, blotches;
enrrectinns, and colours supetimposed of retouched on the dry, which
is somsthing of the vilest, becotse afterwards moold appears and roveals
the insufficiency and the small kntwledge of the crafismen, even as tHe
picces added in sculphure Jead to ugliness ; not to menten that when it
comes about that the fgurss in frseo are washed, as 5 often done piter
some time to restore them, what hus bean warked on the fresh plaster
remains, and whist has beew retouched on the dry i cardgd away by the
WL Sponige,

They add, moreover, that whereas the sculptors maks two figures
together, or ot the most thres, from one block of marble, thev, make
many of them on one sogle panel, with all those = many and s0 vared
aspecis which the sculptors olaim for one single statue, compemsating
with the vanety of thisir postures, loreshortenings, and attitudes, for the
fact that the work of the sculptors can be seen from every side ; sven as
Giorgione da Castelfranco did once in ane of his pictures, whern o
fignre with its back turned. baving 2 mirror on edther side, and a poal
of “water ot its fest, shows s back in the painting, ts froml in the
pool. -and its sides in the mirrors, which is something that stulpitiire
has never been able te do. In addition to this, they mointasin fhae
painting leaves mot ane of the elements unaderned snd oot I!I]J‘I'_Tl.mﬂll]g
with all the excellent things that nature has bestowed on them, glving
iz own light aod its own dackmess to the air, with all its varisties of
feeling, and filling it with all the kinds of birds together © to water, jts
clearriess, the fishes, the mosses, the foam, the undulutions of the WAVES
thie ships, and all ite sanoos moods ; and to the earth; the muuntuing, the
pluins, the plunts, the frolts, the flowers, the ynmals. and the buildings ;
with so great & multitnde of things and so great u vanety of ther forms
and of their-true coloyrs, thet natore heself many & time stands in o
marvel thereat ; and finally, giving to fire so much of its heat wnd hight
that it is clearly seen buming things, and, almost yuivening with lts
Bames, rundering luminous in part the thicket darkness of the might.
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Wherefore it appears to them that they can justly conclude und declure®
that contrasting the difficuities of the :imipm with ther own, the
tabours of the body with those of the mind, the imitation of the mere
form with the imitation of the impression, Boch of quantity and of quality,
that strikes the eve, the small number of the subjects whurein sculpture
¢in and does demonstrate its excellence with the infimite number of
those which paititing presents to us (not to mention the perfect preserva--
tion of them for the intellect and the distribution of thom in those ploces
wherem nature hersell has not done so) ; and finally, weighing the whole
comtent of tho one with that of the other, the nobility of sculpture, as
shawn by the intsflect, the invention, and the judgmant of its craftames,
does not comespond by a great measure to that which painting enjoys
and deserves. And this 3= all thut on the one side and on the othwr
hns come to my ears thut is worthy of consideration.

But beduuse it appesrs to me that the sculptors have spoken with
ton muoch heat and the painters with too moch disdain, and sesing that
1 have long enough studied the works of seulptune and have ever exercised
myself in painting, however smull, perhups, muy be the feuit that is to
be seen of it ; nome the less. by veason of that which it s worth, and by
reagon of the undertaking of these writings, judging It my duty to demon-
s{rate the judgment that | have ever made of it in my swn mind (and
may my anthority avall the most that it can), b will declare my opinlan
strely and briefly over such o disputs, being convineed that 1 will not
inour any churge of presumption of of lguorance, sesing that [ will not
+reat of the arts of others, as many have done before to the end that
they might appear to the crowd intelligent in all things by means of
letters, and as happensd, among others, to Phormio the Pempatetic of
Ephesas, who, in ofder to display hie eloquence, lecturing and making
disputation about the virtnes and parts of the excellent captain, made
Hunnibal lsugh not less at his presumption than at hus ignorance:

1 =ay, then, that sculpture and painting are m rut-sisters; bom
from ome father, that 1s, design. &t one and the same birth. and have no
precedence one over the other, save msomuch as the worth and the
strength of those who maintain them make one craftsman surpass another,

| 1 £




XxXIV FREFACE TO THE WHOLE WORK o

%nd not by meason of any difterenice or degree of nobility that is in trath
to be found between them:.  And although by reason of the diversity
of their ssmce they have many different advantages. these are neither
S0 great nor of such n kind thht they do not come expctly info balanse
together and that we do not percerve the miatnation or the obstinacy,
rather than the judgment, of those who wish ang to surpass the othes.
Wherefure it may be smid with reason that one ani the same soul rules
theshadies ol bith, and by meason: of this 1 concluds that these di evil
who =trive to disunite and to 2eparate the one from the other Heaven,
wishing to undeceive us in this matter and to show us the kivship and
miinn of these twn most nuble arts, has ruised up m our midst at varous
Hmes muny sculptors whi have painted and many painters who have
witked in scolpture, as will be seen in the Life of Antonio dal Pollgjualo,
of Leotimrdo da Vined, and of aiany others long since passed away. Bat
m our own age the Divine Giodnsss has created for us Micholagnolo
Buonarroti, in whom both these arte shine farth o periect and appear
so similar and so closely anited, that the painters marvel at his pictures
and the sculptors feel for the sculptures wrought by him suprame admirn-
tion and reverence. On him, to the end that he might oot perchance
need to seek from some other insster some eonvmient resting-pioce for
the fignres that he wronght, nature has bestowetl so generously the
science of architecture; sthat witheagt baving need ol others he has
strength aud: power wathin, himsell t0 give to this or the other tmage
teede by himself an hanonrable and suifihle resting-place, in a manner
that hie rightly deserves 1o ber called the king of smmiptors. the prince
of paimters, and the most excellent of architects, may rather, of arclutec-
ture the true master. And tndeed we czn affirm with certainty that
those do in no way err who call him diving, seing that hie hiss withi
lis own self embeaced the thres arts most wirthy of pralse and mest
Ingenious that are to be found among mortal tnem, and that with thess,
after the manner of 2 God, he can give us infinite delight.  And let this
suffice for the dispute mised between the factins, and for aur WD
opinimm.

Now, retmming to my first imtention. | say that, wishing in so far
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s it lies within the redch of my powers mdmﬂtmm the Tavening maw
of time the names of the scnlptors, pmpus and ‘mrchitects, ‘who, from
Chmabue to the present day, have been of some notable excellonce in
ftaly, and desirmg that this my labour n#iy be no less ysetul than it has
been pleasant 1o mo i the undertaking, it appears 1o me mecessary,
hetore we come 1o the history, to make as briefly as may be an mtroduction
ta these threesarts;, wherein those wern valiant of whom | am to wnte
the Lives, 1o the end that every grucions spint mny first learnethe
most notable things in their professions, and afterwards may be able
with  groitors plessure and benefit 1o see clearly in what they were
different among themselves, and how great pdorminent and cofivenisnce
they give to their countries and to all who wish to avail themselves of
theinindustry and knowledge.

[ will begin, then, with architecture, as the most noiversal and the
most necessary aml wsefnl to men, and as that for the service and adorn-
ment of which the two others exist; and | will expound briefty the
varietiss of stone, the mamers or methods of constroctbon, with ther
propartions, and how one may recognize buildings that are good and
wall.concesvel.  Allerwande, discoursing of senlpture, T will tell how
stutues wre wiought, the form and the proportion that are lneked for
1 them, and of what kind sre good sculptures, with all the most secrei
aiud mest necessary precopts. Fumlly, tresting of painting, 1 will spesk
ol dranghitzmanship, of the methods of eolouring, of the perfect exerution
of any work, of the quulity of the pictures themsélves, and of whetso-
ever thing appertiins to painting ] of every kimd of mosaic, of nielle, of
enmmelling. of damascenimg, amd then, lastly, of the printing of pictures.
And in this way 1 am convineed that these my labours will delight those
who are not engaged in thése pursnits, and wall both delight und help
those who have made them a profession.  For not to mention that in
the Introduction they will review the methods of working, and that in
the Lives of the craftsmen themselves they will learn where thewr works
are, and how to recognize easily their perfoction or imperfection and
to Jeeriminnte betwesn one manner atd another, they will also be abie
to perceive how much pratse and losour that man deserves whio adds

eSS
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“upright wavs and goodness of life to the excelloncies of arts so noble
Kindled by the praiss thnt'thfaa s0 citsstitnted have obtained, they too
will aspire to trme glory.  Nor will little fruit be gathered from the
history, truegiide and mistres of our actions, in reading of the mfinite
vanety of moumerable setjdents thet befell the emfismen. snmetimes
by their own fault and very oflen by chanes -

It remains for me to make excuse for having on ocoasion ysed SOTTHE
words of mdifferent Tuscan. wheseof I do ot wish to speuk, hoving
ever taken thought to use rather the words and names particuliic and
proper tmoonr arts than the delicate or choics words of peecions writers
htmeheaﬂuuﬂthmﬁumehutbﬂ:mrs;mhlhumrﬂapmpm—
to oor craftsmen, and let all content themsslves with my poocd will,
which has bestured itself 1o produce this result nol in order -to, teach
to others what I do not know myself, but through & desire to preserve
this memory at least of the most celebrated araftsmen, seeing that in sg
miny decades Thave not yet been able to ses one whe has made much
record of them, For 1 have wished with these oy rough labours,
atlumbrating their nable deeds, 1o repay to them in sume measure the
debt that | owe to their works, which have been to me as mastees for
the lsarning of whatsoever 1 kmow, rather than, living in slath, to be a
maulignant entic of the works of others, blaming und decrying them s
mon ure often wont toode, But itis now tme to come o our business,
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I 5avE no manner of doubt that it is with almost all writers & commen
and deeply-fixpd opinicn that sculpture and painting together were first
discovered, by the light of nature, by the people of Ezypt, and that
there are certain others who attribute to the Chaldzeans the first ough
sketches in mmrble and the first reliefs in statuary, even as they also
give to the Greeks the Invention of the brush and of colouring. Bup |
will surely say that of both one and the other of these arts the design,
which 15 their Iotmdation, nay rather, the very saul that conceives and
nourishes within isell all the parts of man's intellect, was already most
perfect before the creation of all other things, when the Almighty God,
having made the great body of the world and having adorned the heavens
with their excesding bright lights, descended lower with His intellpct
into the clearness of the air and the solidity of the earth, and, shaping
marn, discoversd, together with the lovely ereation of all things, the first
form of sculpture i from which man afterwards, step by stop (and this
may ot boe denied), as from a true pattern, there were taken statues,
sculptures, and the science of pose and of vutline ; and for the first
pictures (whatsoever they were), soffness, harmony, and the eoncord
in discord that comes from light and shade. Thus, then, the first modad
whence there 1ssued the nrst image of man was a lamp of clay, and not
without renson, seeimg that the Divine Arclutect of time and of naiure,
beng Himsell most perfect, wished to show in the imperfection of tha
material the way to add and to take away ; m the same manner wherein
the goed scalptors and painters are wont to work, who, adding and taking
away in their models, bring their imperfoct sketches to that final per-
tection which they desre. He gave to man that most vivid colour of
IXXVIT
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™ fesh, whenes afterwards there were dmwn for painting, from the mmes
uf the earth, the olours themselves for the counterfeiting of nil thoss
things thit are required for pictures. It ts troe, indesd, that i1 cannot
be affirmed for certain what *was made by the mea before the Flood in
these arts In imitation of so beautifnl 0 work, although it 15 reasonahle
tir believe that they too carved and painted in every manner ; sesing ifat
Belus, ssn of the proud Nimrod, about 200 years after the Flood, caused
trmhe made thet statue wherefrom there was afterwards hom idolatry,
and his son's wife, the very famons Semiramis, Queen of Babylon,
the bmilding of that city, placed among its sdormments wot omly diverse
vatled kinds of animale, portrayed and coloured from: sature, but also
the lmage of herself and of Ninus, her hushand, and, morenver, stafues
i bronee ol her hushand’s father, of her hoshand's mother, ghd of
the mother of the latter, 4= Diodorus relates, calling them by the Grisk
namis (that did not yet exist), Jove, juno, and Ops. From these
statues. perchance, the Chaldseans leimit o make the imnges of their
gods, seeing that 150 vesrs later Rachel, in fving from Mesopotamia
together with Jacob her husband. stole the idals of Labun her fither,
az 1= clearly nulpted m Genesys.  Nor, indeed, were the Chaldieans alane
o making seulptures nnd pictures, but the Egyptians muds them dlso,
exuvising themselves in these anis with that <o great zeal which) iz shiiwn
m the marvellons tombeo! the most anciemt King Osimandyas, eopinly
described by Ihodorus, and proved by the stern commpndmpent mads
by Moses i the Exodus from Egypt, namely, that under pain of death
tiere should be made to God no jmage whatsoever, He, o descending
from the mountain, having found the golden ecalf wronght and adored
solemnly by his peaple; and being greatly perturbed to see Diving hiomonrs
paid to the imags of 5 beast, not anly broke it and reduced it 1o powder,
but for pumishment of so great a zin caused many thovsands of the
wicked sons af lerael to be slain by the Levites. Bur because not fhe
making of statues but their adoration was a deadly =, we read i
Exodus that the art of design and of statuary, not only in marble bt
L every kind of metal, was bestowad by the mouth of Godon Bezaleal,
0l the tribe of Judah, and on Alwlisb, of the tribe of Dan wiio were
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ﬂiumthﬂtﬂﬂﬂﬁthﬁtﬂﬁhﬂﬂhiﬁﬂ-ﬂ@ithﬂmﬂ]ﬂﬁﬂh;lhﬂTﬁﬂ"
the horders of the priestly vestments, and so many other most
beautiful castings for the Tabernacle, for no other reason than to bring
the people to contemplate and to adore thef,

From the things seen before the Flood, then. the pride of men {ound
tit way to make the statues of theose for whom they wished that they
shoold remain famous and immortal in the worlde  And the Gresks, who
think differently about this odgn, say that the Ethiopians invented
the first statnes, 85 Diodurus tells ; that the Egyptians took them from
the Ethioplans, and, from them, the Gresks; for by Homer's time
cculpture and painting are sesn to have been perfected, as it is proved,
in discoursing of the shield of Achilles, by that divine poat. who shows it
1o s carved and painted, rather than described, with every form of art.
lLactuntins Firmianns, by way of fable, attributes it to Prometheus,
who, In the manner of Almighty God, shaped man’s hpage out of mud |
and from him, he declares, the art of statuary came. But accdrding
to what Pliny writés, this came to Egypt from Gvges the Lydian, wha,
being by the fire and gazing at his own shedow, suddenly, with same
charcoal in his hand, drew his own ootline oo the wall.  Amd from that
dge, for 4 time, oothnes only “were wont to be used, ‘with no body of
colowr, as the same Pliny confirms | which method was rediscoversd
with more Iabour by Phlilocles the Egvptian, and likewise by Cleanthes
and Ardices of Corinth and by Telephanes of Sicvon.

Cleophantes of Cornth was the first among the Gresks who used
colours, ‘and Apollodorns the arst who discovered the brosh.  Thers
followed Polyenotus of Thasos. Zeaxis; and Timagoras of Chalos, with
Pythias znd Aglaophon, all most celebrated ; and afver these the most
famons Apelles, so much esteemed and honoured by Alexander the Great for
his talent, and themost ingemons wmvestizator of slander and talse favour,
as Lucian shows us | even as almost all the excellent pamters and seulprors
were endowed by Heaven, in pearly every case, not only with the adern-
ment of poetry, 25 may be read of Pacuvius, but with philosophy besides,
as may be seen m Metrodorns, who, being as well versed m philo-
sophy as in painting, was sent by the Athemans to Paulus Emilius
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o adarn his triumph, and remained with him to read philssophy to
hi= sons

The art ol mtﬂptm.’t.hen, was greatly exerciem| in Grescs,
and there appeared many ‘excallent craffsmen, and, umig others,
Pheidias, an Atheninn, with Praxiteles and Polveletns, ull very great
masters, while Lysippus and Pyrgoteles were excellent In sunk reliefs,
and Pygmalion in reliefs in ivory, of whom thers i s {ghle that by his
prayers he obtamed breath and spirit for the figube of a virgin thit he
made, Pamnting, likewize, was honoured and rewarded by the ancient
farecks and Romans, seeing that to those who made it apjgar marvellops
they: showed favour by bestowing on them citizenship and the highest
dignities. S0 greatly did this art flourish in Rome that Pabins geve
renown to his house by wnting is name under the things so beaygifully
painted by him in the temple of Salus, and calling lumsell Fabius Pictar,
it wus forbidden by public decree that slaves should exercise this art
throughout the cities, and $6 much honour did the nations pay withost
ceasing to the art and to the craftsmen that the rarest works were sent
among the triumphal spoils, as marvellous things, ta Rome, and the
finest eraitsmen were freed from slavery and recompensed with honours
and rewards by the commumwealihs.

The Romans themselves bore sb great reverence for these arts that
besiles the respect that Marcellus, in sacking the city of Symacuse.
communded to be paid to & craltsman famous in them, in planntng the
ussault of the aforessid city they took care not to set fire to. that quarter
wherein there wis 4 most besutiful pamted panel, which was afterwards
earried to Rome in the triumph, with much pomp, Thither, having,
50 to speak, despoilsd the world, In course of time they assembled the
craftsmen themselves as well as their Enest works, wherewith afterwards
Rome Decame so beattiful, for the reason that she gained so graat adotn-
ment from the statues from sbroad more than from her gwi nutive
ones | it being known that in Rhodes, the city of an island s o ﬁy
large, there were more than 30,000 statues counted, sither in bragize ar
i tharhle, nor did the Athenians have less, while those at Olympla and
at Delphi were muny more and those in Corlnth nuinberléss and all
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were most beautifol and of the gmtest value. 15 it not known that®
Nicomedes, King of Lycia, in his 4 for a Venus that was by the

hand of Pruxiteles, spent on it almost ail the wealth of his people?  Dhd

not Attalns the same, who, i order to phssess the pleture of Bacehus

painted by Aristides, did not seruple to spend on it more than 6,000

ststerces ? Which picture was placsd by Lucivs Mummins {n the temple

of Ceres with the greatest pomp, in onder to adorn Rome.

But for all that the pobility of these arts was so lichly valued? 3t
is pone the léss not vel known for certain who gave them their first
beginning, Fgr, as has been already sald shove, it appears most ancient
amiong the Chaldwans, somwe give it to the Ethiopians and the Greeks
attribute It to themselves ; and it may be thonght, not withoot reason,
that It is perchance sven more ancisnt aming the Etruscans, as-our Loon
Butistn Albertl testifies, whereol we have clear enough proof m the
marvellons tomb of Porsena at Chiusi, where; no long tme smce, there

were discovered underground, between the walls of the Labyonth, some
terracotta tiles with figures on them i bali-relief, so exceilent and o
s0 berutiful a mammer that it cun be easily recognized that the art was
not begun precisely at that time, nay rather, by reason of the perfection
af these works, that it was much nearer its height than {18 begmming,
To tus, moreover, witness i5 likewse boroe by our gesing every day
mamy pieces of those rod and black vases of Arezzo, made, as may be
judged from the manner, about those times, with themost deficate carvings
and small figures aml scenes in low-reliol, and many small round masks
wronght with great subtlety by masters of that age, men most expenisticed,
as 15 shown by the effect, and most excellent in that art. Tt may be seen,
moreover, by reason of the statues (onnd at Viterbo at the beminning of
the pontificate of Alexander V1, that sculpture was i groat esteem snd
in-mn smull perfection among the Etrmseans | and although it is not known
precisely at what time they were made, it may be reasomahly conjectursd,
both from the manner of the figures v from the style of the tombs and
of the duildings, no less than from the ipsedptions in thess Etmscn
lutters; that they are mmst ancient and were made at & tims when the
affnirs of this country Wwere in & good and prosperous state. But what
!
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scisarer \prool of this can be. spught 7 seming that in our own day—that

is, i the vear 1533—there has been found & bronze figure of the Chimerm
of Belierophon, in making the ditches, fortications, and walls of Arexan
from which figure it s recoguized that the pecfection of that art existed
iy ancignt times zmong the Efrnscans, s may bescen from the Etruscan
manner and still more from the letters carved on a paw, about which*—
<ince thev. are but few and ihere 35 no onc now whn amderstands the
Ehmmn.mugue—itiﬂmrjﬂmﬂ phat they may represent the name of
fhy oraster os well as thot of the fgure itsell and perchance ulsn the
diite, according to the nst of those times. This bgure, Ry reason of its
Vieauty and antiguity, has been placeid m our day by the Lord Duke
Casinto o the hall of the pew rooms in his Palace, wherein there have
been pamnted by e flie ucks of Popa Leo X And besides thig there
were Tound in the same placy many small figures m bromze piter the
sarnn mannés, which sre in the hands ol the sard Lord Duke
Pt ginee the dates of the works of the Greeks, the Ethiopians, and
the Chaldesans are s doubtful as our own, anid perhaps more, and by
geason of the greatet need of foumding our judgment about thess works
which however, are not so feeble that they are in every
1‘._,'L_.,,- wide of the mark, [ believe that I strayed not at all from the troth
fumd 1 think that everyone who will consent to comsider this gquestion
disgreetly will judge a5 1 did], when 1 said above that the ongin o
fhese arts was nature herself, und the example or model, the mos)
heautiful fabric of the world, and the mmster, that divine light infused
by special grace into us, which has mot anly mads w superior to the
ather amimale, but, 1f it benotsin to sy it, like 1o God. And if in our ownt
times it has been seen (a8 1 trust @ be able to demonstzate 8 little later
by many: examples) that simple children roughly reared in the woods,
with thair only mode! in the beautiful pictures and sculptures of nature,
and by the vivegity of their wit, have begun by themselves to make
designs, how much more may we, nay, must we confidently belleve
that these primitive men who, in pruportion ks they were lessodistant
from their orlgin and divise oestion, ware thereby the meore periect
and of botter intelligence, that they, by themeelves, having for guide
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saturs, lor master purest intellect, and for example the o lovely model®
ol the wordd gave birth to these most goble arts, and from @ small
beginning, little by iittle bettering them, brought them at last 1o prer-
fection? 1 do not, mndeed, wish to deny that there was one anwmg
them who was the first 10 begin, seeng that 1 know very well that it
st needs be that at some time and from some one man there: cam
the beginuing 1 her, alse, will I deny that it may have been possible that
one-helped another and tanght and vpened the way to design, to cololie.
and reliet, beganse [ know that our art is all imitation, of nature for the
muosy part, and then, becouse & man cannot by himsell nise so high, af
those works that are executed by those whom hie judses to-be better
masters than himself. But 1 say surely that the wishing to afirm
dugmatically who this man or these men were is 2 thing very perilons
to judee, and perchance fittle necessary to know, provided that we se=
the true oot and otfigin whergfrom art was born. For since, of the
works that are the life and the gloey of the craftsmen, the first and step
by step the second and the third were lost by reason of time that con-
stmes W} things, amd sinee, for lack of writers at that time, tiey could not,
at lesst in that way, become known o posterity, thelr craftsmen as well
came 1o be forgatten, Bul wien once the writers began to mike record
of things that wese befors their day, they could not speak of thoss whereod
they hagd not been able to have information; in @ manher that there came
to be first with them these of whom the memory had been the last to be
Jait. Even ae the first of the povts, by common consent, is said to be
Homer, not because Uiere were none before him, for there were, although
aot 5o excellent, which is seen dearly from his own works; but because
of thess early posts, whatever munner of men they were, ali knowledge
had been Jost quite 2,000 years before. However, leaving behind us this
part, as too uncertain by reason of its antiguity, let us come to the clearer
matters of their perfection, Tuin, and restoration, or rather resarrection,
W whereaf we will be able to discourse on much better groumds.
[ tay, then [t being true indeed, that they began late mm Rome, if
the first figare was, as Is said, the image of Ceres made of metal from
the tressure of Spurius Cassius, who, for conspinng to [make himseil
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*King, was put to death by his gwn father without any scruple ; and that
althongh the arts of sculpturg and of painting continted up to the end
of the twelve Casars, they did not, however, continue in that perfection
and excellence which (hey hfd enjoved before, for it may be sson from
the edifices that the Emperors built in succéssion ang after the other
that these arts, decaying from one day to another, were coming little
by little to lese their whole perfection of design. Amd to this cléar
tedttmony is borneg by the works of soulpture and of architecture thut were
wiought In the tims of Constantine in Rome, and in particular the
trivingilial arch mised for him by the Roman people near the Colosseum,
wlierein it i5 seen that in defanit of good masters they not only made
mse of marble groups made at the tome of Trujan, but also of the spoils
bronght from varjous plsces to Rome.  And whosoever knows that the
vative offerings in the medallions, that is, the seulptures in halfreliof,
and likewse the pnsoness, and the large groups, and the columns, and
the movldings, and tho other ompments, whether made before ar from
spatls, are excellently wrought, knows also thar the works which were
made to Gl op by the senlptnes of that time are of the rudest, s ulso
are certain =mall groups with little tgures in marble below the medallions,

and the lowest base wherein there are certam yictories, and certain rivers
hn:wunthta.:chuaith:ndu which are very Tode and so made that
it can be belteved most suroly that by that time the art of sculptute
had begun to lose something of the govd And. thers hud not yet
come the Goths and {he other bartarows s vutlandish pepples who
dustroyed, together with Italy, all the Anerarts. [t bs true; inideed, that
in the szid times architectore had suffered less harm than the other
aris of degign had suffered, for in the bath that Constantine erectod
an the Latersn, in the entmnes of the principal porch it mag be seen,
ter say hothing of the porphyry columns, the capitals wrought in marhle
undd the double bases taken from some other place und very well carved,
that the whole compesition of the bullding is very well conceived ;
whereas, ont the contrary, the stucco, the moesaics, ami certain htcrusty-
tians on the walls made by masters of that time are not egmal to thoss
that Iie caused to be placed in the sami bath, which were talen for the



"

" PREFACE TO THE LIVES xlv
most part from the temples of the heathen gods,  Constanting, so it is*
said, did the same in the garden of Eqpitius, in making the temple
which he afterwards endowed and gave to the Christiun priests.  [n lke
mamner, the magnificernt Chureh of §. Giovanni Laterang, erectad by the
same Emperor, tan bear witness to the same—namely, that in his day
sfulpture had already greatly declined ; for the image of the Saviour and
the twelve Aposties in silver that he caused to be made were very debased
sculptures. wiooght without art and with very little design. Beafles
thils, whostever examines with diligence the medals of Constantine and
tis immge and other statnes mate by the senlptors of that fime, which
are at the present day in the Campidogiio, may see clearly that they are
yery {ar removed from the perfection of the medils-and statues of the
ather Emperors ; and all this shows that long befure the coming of the
Goths into Traly sculpture had greaily declined

Architecture, is has besn sajid, continued to maintain itself, i not
sy perloct, in a better state ; nor is there reason to marvel at this, sesing
that, as the great edifices were made almost wholly of spoils; it was
vasy for the arcliteets, in mmking the new, to imitate in great measure
the old, which they had evier before thewr eyes, and that much more
eastly than the sculptors could imitate the good figures of the ancents,
therr art having wholly vanished. Aml that thos s true js mamfest,
becansg the Church of the Prince of the Aposles on the Vatican was
fiot ricl save in columns: bases, capitals; arclutraves, mouldings, doors,
sivl other inerustiutions and omaments, which were all taken from vanous
places and from the edifices bumlt most magnificently in earfier times.
The same could be said of S. Croce in Gierusalemme, which  Con.
stantine orected at the entreaty of s mother Helama, of . Lorenzo
without the walls of Rome, and of S. Agness, bmilt by him at the
request of Constantia, s danghter. And who does not know that the
fomt which served for the baptism of both her and her sister was all
adormsd ‘with works wrought long before, and in particular with the
parphgry basin carved with maost beautiful fignres, with certain marhle
candlissticls excellently carved with foliage, and with some boys in
Ipw-reliaf that are truly mest beantiful 7 In short, for these and muny
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*other reasons it is clear how oguch, In the time ol Copstantine, sculptore

liad wiready declined, and together with it the other finer aris. And
i anvthing was wanting to complete this min, H wis supplied to them
amply by the departure of Constantine from Rome, on his going to
estoblish the seat of the Empire it Byzantium ] for the reason that he
took with him not only all the best sculptors and other craftsmen Of
that age, whatsoaver manner of men thev were, but tlso an infimte
mifnber of statues and other works of scalpture, all most beautiful,

After the departure of Constartine, the Cesars whom he left in
Ttaly, building continually both i Rome and elsewhere, sexerted them-
selvis to make ther works as fine as they could ; but, us may be seesn,
sculpture, as well gs puinting and architecture, went ever from bad to
worse, and this perchance came t pass becanse, when buman afturs
begin to decline, they never cease to go ever lower and lower until such
time as they can grow no worse. 50, too, it may be seem that although
atr the time ol Pope Libertus the architeets of that day simove to do
something great in constructing the Church of S. Maria Maggiore, they
were yet not happy in the success of the whole, for the resson that
although that biillding, which 3= likewise compesed for the greater part
ol spoils, was made with good enough propartions, 1t cannot be dented
any the less, mot to speak of cortain other parts, that the friemm made
nght round above the cfumne with omaments in stoceo gl in i
ie wholly wanting in design, and that many other things which are seen
ins that great church demonstrate the imperfection of the arts.

Many years after, when the Christians were persecuted undér Julian
the Apostate, there was erected on the Celan Mount 3 church to
S. Jobn and S, Paud, the martyrs, in o monner s0 much worse than
those named sbove, that it bs =een clearly that the art was at that time
Httle less than wholly lost.  The buildings, too, that were erecled at the
same time in Toscany, bear most ample testimony to this ; and not 1o
speak of many others, the church that was buoilt outside the walls of
Arezzo to 5. Donatus, Bishop ol that city {who, together with the
monk Hilarian, sufiered martyrdom under the said Julian the Apostate),
wis in oo way better in architecture than those mamed above, Nor can
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tt. be belioved that this came from anything else but the absence of betters
architects in that age, sceing thnt the said church (as it has been possible
to see in our own day), which &5 cetagonal and construeted from the
spoils of the Theatre, the Colosséum and® other edifices that had been
standing in Arezzo before it was comverted to the faith of Christ, was
fihilt without thought of economy and at the greatest cost, and adorned
with columts of granite, of porphivre, and of many-colgured marbles,
which had belonged (o the said buildings, And for myself 1 do fot
doubit, from the expense which was clearly bestowed on that church,
that if the Anetines had had beller architects they would have built
stmething marvellons ; for it may be zeen from what they did that they
spared nothing i anly they might make that work as rich and as well
desigigd as they possibly could, und since, a= hae been already said so
Cmany times, nrchibecture Lol lost less of its pedfection than the other
urts, there was to be seen therein some little of the good. At this thme,
likewise, was enlirged the Church of S, Maria in Grado, in honour of
the said Hilarian, for the resson that he had bezn for a long time hving
I it when he went, with Donatos; to the crown of martyrdont.

Bift becanse Fortune, when she lias broaght men o the height of
st whesl, ks wont: either In jest or in repentance, to- throw them down
again, It came about after these things that there rose up n vanous
parts of the world all the barbarous peaples agamst Rome ; whence thers
eristed After no long tme not only the humiliation of =0 greatan Empire
bt the rom of the whole, and above all of Rome berself, and with her
were likewise utterly rmned the most excellant craftsmen, sculptors,
painters, aud architects, leaving the arts and their own selves buned
and submerged among the misemble massacred and ruins of thut most
famouscity.  And the first to fall into decay were pamting and sculpture,
ps baing arts that served more for pleasure than for uwse, while the other
—nimely, architecture—as being necessary and nseful for hodily weal,
continned to exist, but po longer in ite perfection and excellence. And
il it huml not been that the sculptures and pictures presented, to the eyes
of thoss who were born brom day to day, those who had been thereby
honoured to the end that they might bave eternal life, there would soon
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shave been lost the memory of both ; whereas some of them survived in
the images and i ﬂm:mcngmmplamdmgnmmhmm as well as
in public boildings, namely, m the amphitheatres, the theatres, the
baths, the aqueducts, the tembles, the obelisks, the colossi, the pyramids,
the arches, the reservoirs, the public treasures, and finally, in the very
tombs, whereof a grest part was destroyed by a barbarows and svage
race who had nothing in them of man but the shape and the name,
THese, among others, were the Visigothe, who, lnving eréated Alaric theis
King, assailed 1taly and Rome and sacked the city twice without yespect
for anyvthing whatsoever, The same, too, (id the Vandals, having come
from Africs with: Genseric, their King, who, not content with his booty
and prey and all the croelties that he wronght thers, carried away her
people into slavery, t0 their exceading great misery, and among them
Eudoxia, once the wile of the Emperor Valentinian, who had hees
slaughtered no long timo bafore by his own soldiers.  For these, hoving
fallen ww=y in very great measure from the sncent Roman vilour, for
the reason that all the best bad gone o long time belore to Byzantinm
with the Emperor Constuntitie bad no longer uny good customs of
wavs of life, Nav more, thers lad been lost at one and the same time
gll true men and every sort of virtue, and lsws, habits, names, and
tongues had heen changed ; and all these things together and each by
itsell had catsed everyeovely mind and lofty mtellect 1o hecome most
brotish ami most base. N
But whal brought infinite harm and damage on thesaid professions,
¢ven more than all the aforesaid causes, was the burning zeal of the new
Chrstian religion, which, after a long and bloady combat, with 1ts wealth
of miracles and with the sincority of 1ts works, bad fnally cast down
and swept away the ofd faith of the heathens, and, devoung itself most
ardently with all diligence to dnving out and extirpating root and branch
evory lexst occasion whence ermor conld arise; not only defsced or threw
to the gronnd all the marvellons statoes, scolptures, pictures; mosales,
and omaments of the false gods of the heathens, but even the mesnorals -
and the honoors nf nomberless mon of mark, to WI':I.LII'EIJ for thair excellent
morits, the noble spint of the ancients had set up statues snd other



. PREFACE TO THE LIVES xlix

memorials in public places. Nay more, it aot only destroyed, in ordes
to build the churches lurthethmhznmthe mast hopoured temples
of the idals, but in order to enuoble and fdorn S Pietro (to 2ay nothing
of the gmaments which had been there from the beginming) it also
robbed of its stone columns the Mausoleum of Hadrian, now called the
Cistello di S, Angelo, and many other bulldings that today we zee
in rulne.  And although the Christian religion did not do this by reason
of hatred that it bore to the arts, bt only in order to humiliate and oast
dawn the gods of the heathens, it was none the jess true that from tus
most urdent zgal there came so great rmn on these honoured professions
that their very form was wholly Jost.  And as if aught were wanting to
this grisvous misfortune, there arose against Rome the wrath of Totila,
who, pesides rasing her walls and destroying with fire and sword all her
most wonderful and noble buildmgs, barnt the whole aty from end to
end, snd, having robbed her of every living body, ieft her a prey to
flames and fire, so that there was pot found in her in eighteen snc-
cessive days a single living soul; and he tast down and destroved so cam-
pletely the marvellous statues, pictures, mosaics, and wirks in stucco,
that there was lost; | do not say only their majesty, but thesr very form
and essence. Whersfore, it being the lower rooms chiefly of the pulices
and other buildings that were wrought with stucco, with painting, and
with statuary, there was bured by the ruins fsom above all that good
work thit has been discovered in our own day, and those who came
after, judging the whols to be in ruins, planiad vines therson, ina mannes
thit, since the said lower rooms remained unider the ground, the moderns
Yiave called them grattoes, and " grotesque " the pictures that are therein
seem at the present day.

After the end of the Ostrogoths, who were destroyed by Namses.
men were living among the ruins of Rome in some {ashion, poorly mdeed.
when there came, after 1oo years, Constantine II, Fwmperor of Con-
stantinople, who, althongh receivad lovingly by the Romans, laid waste,
rubbed, and carred away all that bad remained, more by chance than by
the good will of those who had destrayed her, in the miserable city of Rome
it @ true, indesd, that he was pot able t0 enjoy this booty, because
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“being carmed by 4 sea-tempest to Sicily and betog justly slain by s
own men, he left his spails, his kangdom, and his life 3 prey 1o Forfune.
But sbe, not yet content with the woes of Rome, to the end that the
things stolen might never return, brought thither for the ruin of the
island a host of Saracens, who carmied off both the wealth of the Siciliany
and the spoils of Kome to Alexandria, to the very great shame and loks
of Haly and of Christendom.  And so all that the Bontiffe had not
deftroved (mnd above all S, Geegory, who i said to have decreed
banishment against all the remaindar of the statues and of the spoils of
the buildings) came finully, at the hands of that must sascally Greelk,
1o an evil end ; in & manner that, there being mo tace or sign. to be
found of auything that was In dany way good, the men who' cume
after, although rude and boorish, and in partiotler in their pctures
and scolptures, 5F_B’1', incited by nuture and refined by the air, sei
themselves to work, not according to the rules of the aforessid arts,
winich! they- did not kmow, but according to the guality of their own
intelligence,

The arts of design, then, having besn brought to these limits both
beldre and during the lordship of the Lombards over Italy and also
afterwards, continued gradually to grow worse, although some fittle work
was done, insemuch that nothing eoild have been more rudely wiroight
or with less design than what wes done, is bedr witnéss, hesides many
other works, certuin figures thet are in the portico ol 5. Pietro in Rome,
abiove the doors; wrought in the Greek mannerin' memory of certain haly
fathers who had made disputation for Holy Church in certaly éouneils:
To this, likewse, bear witness many works in the same manoer that are
to b seen in the city and mn the whole Exarchate of Raveuna, and in
particular some that are in 5. Mana Hotonda without that city, maile
a little time aftor the Lombards had been driven out of Htaly, In
this church, as T will not forbear 10 say, there may be seoit a thing st
notable and marvelloos, nomely, the vault, or rather cupols, that covers
it, which, although it is ten hraccin wide and serves for rogl and COVETING
to that building, s nevertheless of one single piece, so great und pon-
derous that it seemd almost Impossible that such o stone, weighing more
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Hhan 200,000 libbre® coald have been set into place so high. But foe
etnrm to our-subject | there fssued froan the hands of the mastery of
these times those puppet-like and 'lil.':l:l.'lrl.lljl. figrres that are still to be
ssen |n the worke of ol The same thifig happened to architveture.
sgeing that; since it was necessary 1o buitd, and since form and the good
method were complately lost by reason of the death of the craftsmen and
the destruction and ruin of thelr warks, thoss who applied themselvés to
this exercise built nothing that either in ordering of in projiortion showed
any ‘grace, or design, Or reason whatspever, Whatelore there came to
arizs new archivects, who bronglit from their barbarcue mces the method
of that manner of bulldings that are called by us to-day Cerman and
they made some thai are rather a source of laughiter for us moderns
fhmn caeditille to them, until better craftsmen afterwards found a better
style, in some measure similar to the good style of the ancients, even
a¢ that manuer may be seen throughont all [taly in the old churches
(but not the anelent), which were boilt by them, such as a palace of
Theodoric, King of Italy, in Ravenma, and one in Pavia, pud another in
Modenu | all in a barbarcus mauner, and rather rich and wvast than
well-conrelved or-of good architecture:  The same may be affimmed of
§ Stefiino i Rimini, of S Marting in Ravenna, wod of the Churcli of
& Gigvannl Evangelista; erected in the same city by Galla Placidin about
the yesg of our salvation 438 ; of 5. Vitale, which was erected in the
year 547, of the Abbey of Classi dii Foor, and in shart of many other
monasteries and churches erected after the Lombard mle. All these
buildings, as has been said, are ‘both large and magnificent, but of the
rudest architecture, snd among them are muny abbeys in France erected
i 5. Benedict, the Church and Monastery of Monte Casino, and the
Chiireh of S, Giovanni Battista at Monza, built by thit Theodelinda,
Croeen of the Goths, to whom S. Gregory the Pope wrote his Dialogues;
in which place that Queen caused to be painted he story of the Lom-
biards, wherein it was seen that they shavéed the back of their heads, and
in fromtsthey had long locks, and they dyed themselves as far as the chin.
Their garments were of ample linen, as was the use of the Angles und
* e Hbhra in twelve ognces of our gndinary pound (@veirdopois).
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“Saxoms, and belaw o manthe of,diverse colowrs ; thair shoes oped as fat as
theNoes and tied above with certain straps of leather, Similar to the
aforesaid clumwelis wers tlie Church of 8. Giovannd ln Pavia, srected by
Gondiberts, daughter of the aforesaid Thesodelinga, and in the'same city
the Chrrch of 'S, Salvadere, built by the brother of the said Queen,
Aribert, who succeeded to the throne of Rodoald, husband of Gondi-
berta - and the Church of 5. Ambrogin in Pavia, erected by Grimoald.
Kfng of the Lombaris, who drove Bertrid, son of Aribert, from hus throne.
This Bertrid, being restored to his throne after the death of Grumoald,
areeted, also in Pavis, @ monastery for nuns called the Monastenio Nuavo,
in honour of Our Lady and of 8. Agatha; and the Quesn erected one
without the walls, dedicatad to the ** Virgin Mary in Pertica.”  Cunibert,
likewise. sott of that Bertrid, erected & monastery and church afrer
the same manner to S0 Giorgio, called di Coroonts, on the spot witers
he had gained a great victery over Alahi. Not mnlike to these, too,
was the church that the King of the Lambards, Luitprand (who lived in
the time of King Pepin, father of Charlemagne), bt in Pavia, whach
e called S. Pietro in Cieldauro; nor that one, likewise, that Desidermis
built, who reigned after Astolf—namely, 5. Pietro Clivate, in the diocess
of Milan: nor the Monustery of S5 Vincenzo in Milan, nor that of S.
Giulis 11 Brescia, seoing that they were all built at the grastest cost, but
in the most ngly and haphazand manner .

Later, in Florence, architecture made some lttle progress, and the
Church of 5. Apostolo, thit wis erected by Charlemagne, although
small, was most beautiful in manter ; for not to mention (hat the shaits
of the columns, although they are of sepamate pieces, show much grace
and are made with beantiful proportion, the capitals, alsp, and the archas
turned to make the little vaulted roofs ol the two small aisles, show that
it Tuscany there had survived or in truth arisen some good craftsman,
I short, the architerture of this churely & such that Fillppo di Ser Brunel-
Iescn did not disdiin to svail himself of It 45 a model o building the
Church' of S, Spirite and that ol 5. Lovenszo im the same city. The
same may be seerr i the Chiirch ol 8 Mareo in Venice, which (to say
nothing of S Giorgio Maggiore, erected by Giovanni Morosini in the
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close by S. Teodosio, when the body of that Evangshst was sent gum
Alsxandtia to Venice; and after many fires, which greatly damaged
the Dhoge's palace and the church, it was fimally pebuilt oo the same
faundnﬁuns-in the Greek mamner and in that style wherein it i
seen to-day, at very great cost and under the direction of many archi-
tects, in the year of Christ g73, at the time of Doge Domenico Selvo,
who had the columns brought from wheresoever he could fnd thém.
And so it continned to go on up 1o the year 1140, when the Doge was
Messar Plers Polani. and, a¢ had been said, with the desigm of many
masters, all Greeks. In the same Greéek manmer and about the same
time were the seven abbeys that Count Ugo, Marquis of Brandenburg,
cansed fo be built in Tuscamy, as can be seen in the Badia of
Flurence, in that of Settimo, and in the others; which bumldings,
with the remains of thoss that are no longer standing, bear testimony
that architecturs was still in & messure helding its ground. aithough
greatly corrupted and far removed from the good mammer of fthe
ancients, To this can also lear withess many old palaces built m
Florence alter the ruin of Fiesols, in Tuscan workmanship;, but with
barbaric ordering in the proportions of those doors and windows uf
ismnense length, in the curves of the pointed quartersegments, dnd
in the furning ol the arches, after the wont of ahe foreign wrohiteots of
those fimies.

The year afterwards, ro13, it s clear that the art had reguined
same of its vipour from the rebuilding of that most beautiful church,
S Miniato in Sul Monte, m the time of Meser Alibrando, citigen
and Bishop of Florence; for the remson that, besides the marble
armaménts that are seen therein both within and without, it may be
geeny from the facade that the Tuscan archifects strove as much &s
they could In the doors, the windows, the columns, the arches, and
the mouldings, to imitate the good order of the ancients, hmving in
part reeovired it from the most anclent temple of 5 Giovann: in
their eity, At the same time painting which was hittle less than
whally spenit, may be seen to have begun to wint back something, as the



tiv PREFACE TO THE LIVES '
ﬂn{ﬂ:shnﬁ that was made in the principal chapel ® of the said Church
of M Ministo.

From such beginnings, tﬁm these arts commenced to grow better
i design throughout Tuscan, as &5 seen in the wear 1otH, from the
conunencement made by the peojile of Pisa for the building of ther
Duomo, sesing that in those times it was & great thing for men tb
put their hands to the copstruction of a church made. as this wus,
with five naves, and almest whally of marble both within and without,
This cliurch, which was built under the direction and design of Buschetto,
i Greek of Dulichium, an architsct of rarest worth for these fimes, was
erected wnd wdorned by the peopls of Pisa with mnumerable spoils brought
by sem (for thev wore ab the height of their greatuess] from diverss most
disiant plices, as is well shown by the columus, basss, capitals, eognices,
mridd all the othier kinds of stonework that are thersin seen  And seeing that
thiese things were some of them small, some lurpe, and some of o middle
sive, grout was the judgment and the talent of Buschetio in accommp-
dating them and in making the distribution of all this builting, which
is very well arranged both within and without ; and besides other work,
he conirived the fronml slope of the fagade very insenlonsly with & greal
number of columns, adomming it besides with columns carved in diverse
and vared ways, and with ancient statues, even as he also made the
principal doors in the same facade, between which—that is, beside that
of the Carroccio—there was afterwards given an honourable -hum';i.-;dam
to Boschetto limself, with three epttaphs, whereof this i one. in Latin
vurses in no way dissimilar to others of thoss times :

QTOD VIR MILLE BOUN POSSENT JUDA JUNCTA MOVERS,
BE QUOD Wik FOTUIT FER MARE FEREE RATTA
EUSCHETTT. NIE, QUOD EEAT MEHARILE Wist,

UiEss FURLLARUM TURWA LSTAYIT ONUE

* It b ilifficnlt to fmd & rendesmg of “ cappells maggiore ~ that t= absolutely satis-
factory, Theee may be = chapel in some chirolies thit s sctmlly birges than the, * prin-
ﬁ:ﬁpb‘ The principal chapel gemerally contains the chair, bt oo shways, and

Viasari wants o say " chofr * bt uses the word 7 coro”  The remdering * ptinripa
chiapel " has thersfore been adopted as (ke least misded ding,
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And seeing that there has been made mgntion above of the Church
S Apostolo in Florence, [ will not forbear to sy that on a
therein, on one side of the high-altar, thore may be ssen these words

VAL ¥ WE TN APNILIE TV RESUAROOTIONE OOMIN], EAROLES FRANCDRCM

EEX & iy BEVERTENS [MEABESUS ELOREMTIAM. CUN MAGHO GAUDLY BT

THIFUDM SUSCEFTUL. CIVIUTE COPFLAY I'LlHl..lle ATHER DPRCONAYIT

ECCUESLY, RAYCIDRUM APOSTOLORTS , . . 9% ALTANI INCLUSS SST LAMINA

FLUMBEA, ¥ §UA DESCAIFTA APPANET PREFATA FUNDATIO BT CONSE-- »

CRATIO FALTA FEE ARDHIEFECOTUS  TUMPINUM, TESTIATE ROLAMDO =7
TRIVERID.

The eforesaid. edifice of the Duome in Pisa, awaking the minds of
many to {aw enterprises throughout all Ttaly, and above all in Tuscany,
was the cause that in the city of Pistoia, in the year ro3z, a beginning
was made for the Church of S, Paole, in the preseoce of the Blessad
Atta, Bishop of that ¢ity, as may be resd oo contract mude at that
time, and, in short, for many other buildings whereof it wounld take too
long to make mention at present. [ canmot forbear to say, however,
fotlowing the courss of tine; that afterwards, in the year robo, there was
erected in Pisa the mound church of S Giovannl, opposite the Thiomo
and in the same sqmare,  And something marvellons and almost whaolly
incredibils s to be found recorded i an old book of the Works of the said
Do, namely, that the columns of the said S, Glovauni, the pillars,
witd thivaulting were mised and eompleted in fifteen days and i more,
In the same book, which anyone e see who has the wish, it may be
read that for the building of this church there was impossd a tax of goe
danaio for each fire, but it 8 not said theein whether of gold or of
small ¢oiin | and at that time there weme in Pi=a, as may be seen in the
same book, 34,000 fires, Truly this work was vast, of preat cost, and
difficult to execute, and above all the vaulting of the trbune, made in
the shape of a pear and covered without with lead  The outer side is
full of colamns, carvings, anl groups, and on the friege of the central
door is,a Jesus Christ with the twelve Apostles in hali-relief, after the
Gareck manner,

The people of Lucca, about the same time—that is, in the vear 10631
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uals of the people of Prsa, began the Church of 5 Mariing in
from the design of certam disar = of Buschetto, there beng then
no other architects in Tuscany. Attached to the facade of tlus church
there may be seen a mathle portico, with many omaments and
carvings made in memory. of Pope Alexander I1, who had been, a short
time before he was elected to the Pontificats, Bishop of that aty. ol
this eonstruction and of Alaxander himself everything is fully told in
nihe Latin verses, and the same way be seen in certain ather awncient
|atters engraved on the marble under the partico, between the doors.
O the said facade ars certain figurss, and under the portico many scenes
i marhle from the lile af 5. Martin, in hali-relief, and m the Gresk
manmer, But the bast, which are over ahe al the doors, were made 170
vears after by Niccola Pisany and hnished In 1233; as will be tolg in the
yroper place ; the Wardans, whet these were begun, being Abellenato and
Aliprundo, as it may be clearly seen [rom certain letters carved in murhle
i the same place, These figures by the hand of Niccols Pisano show
how much improvement there came from him to the art ol sculpture.
Similar to these were most, way, all of the buildings that were erected in
Fraly from the fimes aforesaid up o the year 1250, sesing that little or
no acguisition of improvemert can he seen 10 have been mads i the
gpace of so fmuny vears by hrehitecture, which stayerd within the same
{imits &nd went an ever in that rude manmer, whereof many examples
msﬁﬂtubemul.uiwmchlwmatprﬁﬂttmk;mwﬂui for the
reason that they will be spoken aof below aceardiing o the occasions that
may come belore me
In like manner the good scuiptores and pictures which had been
buried omler the rbes of Ttaly remained up 10 the same thne hidden [fom
or Tt knowT to the men boorwshly reared in the yndeness of the modem
gse of that age, whetem 1o other sculptures or pictures existed than
{hise which a remnant of old Gresks wers making eitber in fmages of
clay or stone, ot peintifg MoTStrons figures and covering only the bare
lineaments with eolour. These craftzmen, a= the best, being the only
s iny these professions, were cummoned to Italy, whither they brought
seulpture and painting, together with mosaie, m that style wherein they
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knew them ; and even 5o they taught them rudely and moughly to
Itnlinns, who afterwards made use of than, 2= hes been tald will
be told further, up to & certain time. And the men of those times,
not being used to see other excellance or greater perfection in any
woirk than that which they themselyes saw, marvelled und took these
for the best, for all that they were vile, until the spirits of the
generation thed arising, helped in some places by the subtléty of the
air, became so greatly purged thut sbout 1250, Heaven, moved' to
pity for the lovely minds that the Tuscan soil waz producing every day,
restored them %o their first condition.  And although those before them
hod seen remiing of arches, of colossl, of stitues, of urns, nd of stoned
cotlumns fn the ages that came after the sackings, the destructions, and
the bAmings of Rome, and never knew how to make uze of them or draw
from them any beoefit, ap to the time mentioned above, the minds that
came alter, discerning well enough the good from the bad atd abandon-
ing the old manners, turned to imitating the ancient with all their industry
and wit:

Buat i order that it may be understood mone clearly what T eall
*ald " and what " ancient,” the * ancient ™ were the works made before
Constantine in Corinth, m Athens, in Rome, and m other very famous
cities, uitil the ttme of Nero, the Vespasians, Trajan, Hadman, snd
Antonipus; whereis those others are called “ dld ™ that were executed
from 5. Silvester’s day up to that time by & certain remnant of
Greoles, who knew rather how to dye than how to paint, For sinee the
excellent early craftsmen had been killed in these wars, as has been
said, to the remainder of these Gwreeks, old but not ancient, there had
been lely nothung but elementary outlines on a ground of colour ; and
to this at the present day witness is borne by an infinity of mosaics, which,
wrought thronghout all Iialy by these Gredls, are to be seen in every
old chureh in any city whatsoever of linly, and above all in the Duomo of
Pisa, in 5. Marco at Venice, and in other places a5 well ; and 30, too,
they Rept making many pictures in that manner, with eyes staring,
hands outstretched, and standing on tiptoe, &8 may still bes ceen in S

Miniato without Florence, between the door that leads into the sacristy
- F
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that which leads into thg convent ; and n S Spirito in the said
ityNthe whole side of the g¢loister opposite the church and in like
manner at Arezzo, m 5 Gauliano and S, Bartolommeo and in other
churches ; and in Rome, in the'old Church of S Fietro, scenss right round
bstwoen the windows—works that have more of the monstrous m their
lineamimts than of lkeness to whatsoever they represent.  Of seulptures,
likewise, they made an infinity, as may still be seen in low-relief
oviy the door of 5 Michele in the Piazza Padells of Florence, and
in Ognissanti; and tombs and adornments in many places for the
doors of churches, wherein they have certain figures %or corbuls to
sopport the roof, so rude aod vile, so misshapen, and of sach a
grossness of manner, that it appears impossihle that worse counld be
tmagined. -
Thus far have I thought fit to discourse from the beginning of scolp
ture and of pamting, and peradventury at greater length than was neces
sary in this place, which I have done, indeed, not so inuch crried away
by iy affection lor art s urged by the comman benefit and advantage
al our ctaftsmen  For having seen in what way she, from u mmall
beginming, climbed to the greatest height, and how from & state so noble
she fell into utter roin, and that, in consequence, the nature of this art
15 similar to that of the others, which, like human bodies, have their
burth, their growth, theirgrowing old. and their death ; they will pow be
able: to recognize more easily the progress of lier second birth and of
that very perfection whereto she has tisen again in our times, And I
hope, moreover, that if ever |which God forbid) It should happen at
wny time, through the neglicence of men, or through the malice of fima,
ar, finally, through the decree of Heaven, which appears to be unwilling
that the things of this earth shoald exist for long in one form, that she
{alls again into the same chaos of ruin- that these my libours, whafse-
ever they may be worth (i mdeed they may be worthy of 4 happier
fortuns), both throogh what has been already said and through what
remains to gay, may be-able to kesp her alive or at least to encdurage
the most exalted minds to provide them with better assistancs < 56 much
s0 that, what with my good will and the works of these mastess, she may

1~
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abomnd in thoss aids and adormments whretn, # T may freely speak thd
truth, she has been wanting up to the present day, i
But it @ now time to coma to the Life of Glovannd Cimabue, and
even as he gave the first beginning to the new method of drawing and
pamting, so it 15 jost and expedisnt that be shindd give it to the Lives,
i which 1 will do my utmiost to observe, the mnst that T ean, the order
of their manners rather than that of time. And in isaribing the forms
and features of the craftsmen 1 will be brief, sesing that their portraits,
which huve been collected by me with no less cost and fatigie than
diligence, will sshow better what sort of men the craftsmen themselyes
were In appearance than deseribing them could ever do: and i thae
portralt of any one of them shoold be wantmg, that is not through my
faiilt bt by reason of its being nowhere found.  And if the said pesr-
traits were not peradventure to appear to somecone to be absolutelv
like to others that might be found, 1 wish it 1o be remembered that
the partrait made of a man when he was eightesn or IWEnty Veurs
old will never be like to the portrait that may have been made fiftesn or
bwonty years kater.  To this it must be added that portmits- in drawing
are never so like as are those in culours, not to mention that the en-
gravers, who have no draughtsmanship, always mb the faces {bemg
unable of not knowing how to make exactly those minntenesses that
make them good and true to life) of that perfaction which i rurely or
never found o portraits ent in wood.  In shirt, how great have been
~therein my labour, expense, and diligence, will be evident to those whe, in
reading. will see whence Thave to the best of my ability unearthed them.
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LIFE OF GIOVANNI CIMABUE,

PAINTER 1F FLOHREXCE -

H the infinite flood of evils which had lad prostrate and submerged
poor Italy thers had not only been ruined evervthing that could truly
claim the name of building, bot there had been blotted out fand this
was of graver import) the whote body ol the craftsmen; when, by the
will of God, in the city of Florence, in the year rz4u, there was born, to
give the first light to the art ol panting, Giovamn, surnamed Cinmbue,
af the family; noble in those tunes, of Cimabue, He, while growing up,
bedmg judged by his father and by others to hove a benntiful and acuta
intelligence, was sent, to the end that he might exercise himeelf in letters,
to o master in 5. Maria Nowvelln, his melative, who was. then teaching

mmar to the novices of that convent ;| but Cimabue, in place of attend-
ing to fus fettors; would spend the whele day, as one who felt himsalf
led thereto by nature, in drawing, on books mnd other papers, men,
horses. Houses, and diverse other things of fancy | to which natural in-
elination fortune was favourable, for certain Greek pamters had been
summmoned to Florence by these who then governsd the city, lor nothing
else but to restore to Florence the art of painting, which was rather
out of mind than oot of fashion, and they began, among the other works
undertaken . the city, the Chapel of the Gondi, whereod to-day the
vaulting and the walls are little lesd than ealen away: by time, as may
he gpen in S, Maria Novells heside the principal chapel, where it stinds.
Whersfore (‘imabue, having begun to take his first steps in this an
whichi pleased him, playmg truani often from school, would stand
the Livelong day watching these masters at m:ir_k. in & mamner that,
being judsed by his father amd by these jpainters to be it such

3
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Mise fitted for painting that there could be hoped for him, sppiving
himsef to this profession, an, honourable success, 10 Ins own no small
satistaction fie was apprenticed by the said father to these men : where-
upon, exercising himseH withowl ceasimg, in 4 short time nature assisted
him so greatlv that he surpassed by a long way, both in drawing and in
colonring, the manner of the masters who were teaching him. For they,
Ergng no thought to miking any advance, had nmds those works in
that fashion wherein thev are seen to-duy—that b, not i the gond
aticlent manner of the Greeks but in that mde modem mianner of those
times ; and becanse.-afthough he Imitated (hess Grresks, Be addad moch
perfection to the art, rebieving it of o great part of their rude manner,
bt gave honour to iﬁumnrm'wfthhiﬁnﬂ.uunnduﬁthﬂwﬂmh that
be made; to which witness is borne in Florenice by the pictures shat le
wrotight, such as the from of the altar in 5. Cecilis, gid in S, Croes 4 pane]
with & Madonna, which was and stil] is placed against a pilaster an the
vight within the choir. After this, he made 4 S Franeis on a small
panel on & gold ground, and portrayed him from pature (which wae.
samething new in those times) as best he knew, and roggd him all the
stories of his life, in twenty small pictures full of litie figures ona gold
gromd.

Having next undertaken to make a large panel for the munks of
Vallombrosa, in the Abbey of S Trinita in Florence: fie showsd, in that
work (nsing thersin greut diligence, so as to rise equal to the esipem
which had alresdy been canceived of him) better mventions and & baauti-
ful method in the attitude of & Madonna, whom he made with the Chiils}
m hor arms and with many sngels round her in adoration, on u golil
groand S which panel, being finlshnd, was placed by these monlks over the
bgh-altar of the said church, und being afterwards removed, in order to
give that plice tu the panel by Alesso Balilowvinetti which is there to-day,
1t was placed in 3 smaller chape! i the left-hand: aisle of the caid
chmrch,

Working next in freseo on the Hospital of the Porcellans® xt the
corner of the Via Noova which goes into the Borg' Ognissanti, on the
fagade whach has i tie mididle the principal dovr, and making on ene
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side the Annunciation of the Viegin by the Angel, and on the ather Jeus
Chnst with Cleophas and Luke, fignres a5 larpe 8= life, he swept away
that ancient manner, making the draperdes, the vestments, and every-
thing else m this work, a little more lively and more natural and softer
than the manner of these Greeks, ull full of lines and profiles both in
mosaic and in painting | which manner, rough, rde, and vulgar, the
pawnters of those times, not by means of study. but by a certain conven-
tion, had taught one to the other for many and many a vear, withowt
ever thinking of bettering their draughtsmanship; of beauty of coloaring,
ar of any invehtion that might be good.

Cimabue, being summoned agam after this work by the same Prior
who hind caused him to make the works in S. Croce, made him a
large Enucifix an wood, which is still seen to-day in the charch : which
wurk was the resson, it appearing to the Prior that he had been well
served, thut he took him to 5. Francesco in Pisa, their convent., m
order to makea 5. Francis on @ panel, which was held by these people
to be a most rare work, there being seen therein a certain greater quality
of excellence, both in the air of {he heads and in the folds of the draperies,
than had been shown in the Greek mannit up to that time by anyone
who hard wiought anything, not only in Pisa, but in all [taly. Cimabue
Maving next made for the ssme church on g lerge paned the image of Our
Lady, with the Child in her arms and with mafly angels ronnd her, also
on 8 ground of gold, it was after no long time removed from where it
hiad been set up the first time, in arder to make there the marble altar
thit s there at present, and was placed within the church beide the
tdoar on the left hand © snd for this work be was much praised and
rewarded by the people of Pisa.  In fhe same city of Pisa, at the request
of the then Abbot of S. Paolo-in Ripa d'Armo, he made a S, Agnies oh @
fittle panel, and round her, with Httle figures, all the stories of her lifs .
which little panel is to<lay over the altur of the Virgine in the said
¢lmreh,

BY reason of these works, then, the name of Cimabue being very
famons everywhere. be was brought to Assisi, u city of Umbria, where,
I company with certain Greek masters, In the lower Church of

/ﬂ""
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Ss Francesen, he painted part f the vanlting, and on the walls the life
of Jesue Christ and that of S. Erancis. [n these plotores he surpassed by
a limg way those Greek painters ; wherelore, growing in conrage, he began
by his own self Lo paint the apper church in freseo, and in the chief apse,
aver the choir, on four sides, he made certain stories of Dur Lady—namely,
her deaill ; when her soul is borne by Christ to Heaven upan a throne of
clouds ; and when, in the midst of a choir of angels, He crowns her.
with a grest number o saints below, both male and female. now eaten
away by time and by dust.  Next, in the sections of the vaulting of the
gaid churel, which are five, he painted in like manner many scénes. In
the first, over the chair, he made the {our Evangelists, larger than life,
and so well that to-day there is still recognized in them much that is
good, and the freshness of the colours in the flesh shows thst painting
began to make groat progress in fresso work through the labours of
Cimabue. The second section he made full of golden stars on 4 ground of
uitramarine, In thi third he made in certain medallions: Jesus Christ,
tie Virgin His mother, S, John the Baptist, and S Francis—namely,
in every medallion one of these figures; and in every quarter segment of
the vaulting @ medallion. And between this and the fifth section he
painted the fourth with golden stars, as above, ona ground of nHramarine,
In the fifth he painted the fonr Doctors of the Church, and besids eath
vme of these one of the fotir chief Religions Orders—a work truly laborious
amd executed with infinite dihgence. The vaulting finished, he wrought,
alio m fresco, the upper walls of the whole left-hand side of the church,
malang towards the ligh<ltar, between the windows and night up to
the vanlting, eight scenes from the Old Testament, commencmg from
the beginning of Genesis and following the most notable svents. And
in the space that iz round the windows, up to the point where they end
iti the gallery that encircles the interior of the wall of the church, he
painted the remainder of the Old Testament in eight other scemes.  And
apposite this work, in sixteen other scenes corresponding to these, he
painted the acts of Our Lady and of Jesus Christ.  And on the end wall
over the poncipal deor, and round the roze window of the church. ha
medle her Ascension into Heaven and the Holy Spirit descending on

W
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the Apostles. This work, truly very great and cch and most ex-
cellently execated, must have, In my fudgment, amaeed the world in
thosa times. sesing, above all, that painging had lain <0 Jong in such
great darkness : and to me, who saw-it agaly in the veir 1563, it appeared
very beaunful, thinking how In so great darkness Cimabue eould s=e so
great light But of all these pictures (end to this we should sive con-
sideration), those on the roof, as being less injured by dust and by other
accidents, have been preserved much better than the others These
works. finished, Glovanmi put his hand to painting the lower walle—
namely, those $hat are from the windows downwards—and made certaln
works upon them, but being called to Florence on some business of his
awn, he did not carry this work further ; but it was finished, as will be told
in the peoper place, by Giotto, many vears afterwards.

Having returned, then, to Florence. Cimabue painted in the ¢loister
of 5. Spirito (wherein there i= painted mn the Greek manner, by other
masters, the whole side facing the church) three small arches by his own
hand, from the life of Chost, and troly with much desigu.  And at the
same time he seni certain works wrought by himsslf in Florsnce to
Empoli, which works are still held to-day in great veneration in the
Pieve of that township. Next, he made for the Church of S. Maria
Novella the panel of Our Lady that is set on high betwesn the Chapel
of the Rocellai and that of the Bacdi da Vernia; which work was
of greuter size than any figure that had been made up to that time.
And certain angels that are round it show that, although he still had the
(sreek manner, he was going on approaching in part to the line and
method of the modern. Wherefore this work caused =o great marvel to
the people of that age, by reason of there not having been seen up to then
anytling better, that it was borne in most solemn procession from the
house of Cimabue to the church, with muoch rejoicing and with trumpets,
and e was thereby much rewarded and hononred, It is said, and it
may be read in certain records of old painters, that while Cimabue was
paintits the sald panel in certain gardens close to the Porta S, Pietro,
there passed through Florence King Charles the Elder of Anjon, and
that, among the] many signs of welcome marde to him by the men of
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tus city, they bronght him to.see Cimabue's patel ; whereupon, for the
reason that it had not yet begn seen by anvone; in the showing i to the
King there fiocked together to jrall the men and all the women of Florence,
with the ntmost rejoicmg and in the greatest crowd in the world. Where-
fore, by reason of the joy that the neighbours had thereby, they cilled
that place the Borgo Allegri; which place. although enclosed in time
wifhin the walls, has ever after retsined the same name,

In 5. Francesco in Pisa, where he wrought, as has been said ahove,
certain other works, there is in the cloister, beside the door that leads into
the church, in a corner, a small punel in distemper by the land of
Comibue, wherein is a Christ an the Cross, with cortain angels round
Him, who, weeping, are taking with their hands certamn words thit are
written rourd the head of Christ and are presenting. them to thesears of
% Madonna who stands weeping on the right, and on the other side to
5. Jolin the Evanpelist, who is on the laft, all grieving. And the words
to the Virgin are ! MULIER, ECCE FILIUS TUUS; and thoee to S John:
ECCE MATER ToA; and those thet an angel standing apart -holds in
his hand, say: EX [I1A WORA ACCEFIT EAM DISCIPULUS IN SUAM.
Wherein it s to be observed that Cimabue began to give light and
to open the way lo invention, assisting art with words in order to
express iz conception; whicll was certainly something whimsica! and
new.

Now because, by mesns of these works, Cimabue had acquired

@ wvery greal name, together with much profit. he was appointed as
architect, in company with Amolfs Lapi, a man then exesllent in srchii-
tectire, for the building of S, Maria del Fiore in Floretce, But at
length, having lived sixty years, he passed to the other kife in the year
1300, having little less than resurrected painting. He left many dis-
ciples, and among others Glotto, who was afterwards an exesllont praintar ;
which Giotto dwelt, after Cimabue, in his master’s own honse in the Via
del Cocomero, Cimabue was burtied m S. Maria del Fiore, with that
eptaph made for him by one of the Nini : .

SERTNNT UT CTMAEDR FICTULE CAVTRA TENERE,

EIC. TENUIT, VIVEHED HUNC TENBT 45Tid POELj,

S
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lwﬂlnntrnimh:humﬂrhwthﬂif)!ﬁlﬂME; Cimabue there
had not been contrasted the greatmess of Giotto, his disciple, his {fame
would have been greater, as Dante demonstrates in lis Commedis,
wherein, alluding in the eleventh canto of the Pusgalorio to this wery
inscription on the tomb, he said
Credaite Chmabun sella pitinrm
Temsr o campo, o hors e Giote il grids,
& che la fuma & colul & osonra. .
In expianation of these verses, a commentator of Dante, who
wrote at the time when Giotto was alive and ten or Lwelve years alter
the dexth of Dante himseli—that is, about the year of Christ 1334—
says, speaking of Cimnbue, precisely these words . ' Cimabue was u
pnh:tnnifhrm:emthnﬁmnttheuuumn very noble beyond the
knowledge of man, and withal so armogant and so disdainful that if there
were found by anyone sny failing or defect in his work, or if he homsel{
hud seen ome (aven as it comes to pass many times that the craftsman
errs, through & defect in the material whereon he works, or through some
lack in the instrument wherewith he labowrs), incontinently he would
destroy that work, however costly It might be. Giotto was and is the
most exslted among the painters of the same city of Florence, and his
worke bear testimnny for liim in Rome, in Naples, in Avignon, in Florence,
in Padua, and in many parts of the wordd.” Bhis commentary 15 TOW
iy the Hands of the Very Reverend Don Vineenzio Borghini, Prior of the
Inmgcenti, 4 man not only most famous for s nobility, goodness, and
learning, but aiso endowed with such love and understanding for all the
finer arts that he has deserved to be elected by the Lord Duke Cosimo,
mist properly, as Lis Lieutenant in our Academy of Design
But to return to Cimabue: Giotto, truly, obscured his fame not
gtherwice than as a great light does the splendoor of one much less,
{6 the reason that althotgh Cimabue was, as if were, the hrst cause
uf the removation of the art of painting, yel Giotto, his pupil, meoved
by laudable ambition and assisted by Heaven and by nature, was he
who, rising higher wrth his thought, opened the gate of truth to those
whi have brought her to that perfection and majesty whersin we se<
| ]
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hier in her own centory, whi being used to see every day the marvels,
the miracles, tiay, the impessibilities wrought by the eraftsmen in that art,
1s mow brought to such a pitch that pothing that men do, be it even more
Divine than human, causes it th any way to marvel.  Well is it with those
whose labours deserve all praise, if, in place of being praised and admired,
they do not thereby incur hlame snd many times sven disgrace.

, The portrait of Cimabue, by the hand of Simone Safiese, 2 io be
seen in the Chapter-licuse of S. Maria Novells, made In profile in the
story of the Faith, in & figure that has the face thin, the bedrd small,
reddish, and pointed, with a cap according to the use ob those times—
that 15, wound round and round and under the throat in lovely [ashion.
He who 1= beside him f= Simone himself, the anthor of that work, whe
portrayed himself with two mirrors m order to make his head In profile,
placing the one opposite to the other. -And that soldier clad in armour
who is between thim is sauid to be Count Guido Novello, then Lord of
Poppi. There remains for me to say of Cimabue that in ths beginning
ot pur book, where T have put together drawings from the own hand of
all thnﬁewhnhnwmdn-dnwings!mmh:’s_timcmmthmmtuht
seen certnin small things made by his hand m the way of miniatiore,
wherein, although to-day perchance they uppear rather rude than othier
wise, it is seen how much excellence was given by his work to dranghts-
manship. ’



i L TERSTR] AT A HELG

Frarew sl usemy 8EE Fun



g LN R L gl










LIFE OF ARNOLFO DI LAPO,
ARCHITECT OF FLORENCE -

S, Mafin Maggiore in Rome, the tomb of Pope Homorius 1L
the house of Savelli; which tomb he left imperfect, with the
Wtdtﬁanﬁiﬁp&,*ﬁkﬁmﬁm with his
egign in the principal chapel of mosaic of 5. Paclo in. Kome,

[Notice 1o Reanexs 18 THE LiFe o Arxorso.—The said Amalfo began,
in
of

with the portrait of Giovanni Gaetano, Abbot of that monastery,
And the marble chapel, wherein s the Manger of Jesus Chrisl, was
one of the lust pieces of sculpture in marble that Armnalio ever made ;
and he made it at the instance of Pandolio Ippotecorve, in the
year twelve (3], as an cpitaph bears witness that is on the wall
beside the chapel: and likewise the chapel and tomh of Pope
Boniface VIII, in S. Pietro in Rome, whereon ls carved the same
name of Armolfo, who wrought it.]

Hivine discotrand, in the Prefacs to the Lives of cerfain buildings
i# & memmer old buf nol ancient, and having bepn stlent, for the reason
+hat 1 Mid not knew them, obout the names of the architects who had
chirge of their constroction, 1 will make mention, m the Preface to this
Lifes of Arniolfo, of certain other edifices built in his time or a little before,
whereot in like manner it is not known who were the masters ; and then
ol those that were built in the same times, whereof 1t is known who were
the archiftects, wither because the mammer of the edifices themselves
is recopnized wvery well, or because we bhave had imformation about
tliem by means of the writings and memorials left by them in the works
that they made, Nor will this be oumtmide our subject, seeing that,
althougly (hey are neither in & beautiinl por im & good manper bur
only yast and magnificont, they are worthy none the less of some
consideration.
13
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There were built, then, i the time of Lapo and of Arnolfo his son,
many edifices of importance both m Maly and abroad, whereaf 1 have
not been able to and the architects, such as the Abbey of Manreale in
Sicily, the Piscopio of Naples, the Certosa of Pavia, the Duomo of
Milan, S. Pietro and S, Petronio in Bologna, and many others which are
seen throughout all Ttaly, built st bcredible cost. Having seem ull
tig=e boildings for myself and studied them, and likewise many scalp-
tures of those times, particnlarly in Ravenna, and not having ever found,
I do not say any memorials of the masters, but even many times the
date whrn they were built, 1 cannot but marvel at th® rudeness and
little desire lor glory of the tnen of that age. But returning to our
subject | after the bulldings named above, there began at last to arse
men of a more exalted spint, who, if they did pot find, somght at
least to find something of the good.  The first was Buono, of whom 1
knuw neither the cotntry nor the sumame, for the reason that in mialeimg
record Gf himself in some of his works he put nothing but simply his
tame. He, being both sculptor and architect, first made many palaces
ami churches and some sculptures in Ravemna, in the wear of our sal-
vation 11527 and having become known by ressan of these wirks, Lo
was called to Naples, where he founded (although they were finished by
others, as will be told) the Caste] Capoane and the Castel dell' Uoveo ¢
and afterwards, in the*time of Domenico Morosini, Doge of Venice, ha
tounded the Campanils of 8. Marco with muel consideration and jude-
ment, having caused the foundition of that fower to be so well fixed
with piles that it has never moved a hair's-breadth, as many buildings
constructed in that city before his day have been seen and still are ssen
to have dene.  And from him, perchancs, the Venetisfis learnt t6 found,
i the manmer in which they do it to-day, the very beantiful and very
rich edifices that every day are being built so magnificently in that most
noble city. It is true, indsed, that this tower has nothing else good in
it, meither maimer, nor ormament, nor, in short anyihing that might
be worthy of muoeh praise. It was finished under Anastasivs TV and
Adrian 1V, Pontiffs, in the vear 1155 In m]li'tﬁtmr likewise, Bumao
made the Chorch of 5. Andrea in Pistos, and in soulpture lie mades
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an architrave of marhle that is over the dyor, foll of figures made in the
manner of the Goths, on which architrave 'Lﬂsnnm:‘:hmrﬂ-d,mmthn
data when this work was made by him, whid:wnsth:p‘,:aruﬁﬁ Next,
being summaoned 10 Florence, he gave the design for edlarging, as was
dons, the Chureh of S, Maria Mageiore, which was then without the
gity, #nd held in great veneration {or the reason that Pcupe Pelagius had
consecrated it many years befors, and because, as to size and manner, jt
wae 2 very fair body ol a church.

Being then summoned by the Aretines to their city, Buono built the
old habitation of the Lords of Arezzo, namely, 5 palace in the manner of
ihe Goths, and beside it a bell-tower. Tius edifice, winch for that manner
was good enough, was thrown to the ground, because it was opposite
and vegy near to the fortress of that city, i the year 1533, Afterwards,
the =rt making some little improvement through the works of one
Gugliclmo, German (1 believe) in origin, there were built certain edifices
of the greatest cost and in a slightly better manner ; for this Guglielmo,
50 it 15 said. m the year 1174, tegether with Bonanno, 8 sculptor, founded
in Pisa the Campanile of the Duome, where there are certain words.
carved that say: A.D, MCLXXIV, CAMPANILE HOC FUIT FUNDATUM,
MENSE AUG. But these two architocts not having mmch practice of
founding in Pisa and therefore not supporfing the platform with piles,
as they ought, before they had gone halfwaye with that buoiiding &t
inclined “to one side and bent over to the weakest part, in & manner
that the said campanile leans six and a half braccia® oat of the straight,
according as the formdation sank on this side | and although in the lower
part this is not much, up above it shows clear enough to make men
stand fast in a marvel how it can be that it has not fallen down and
has pot thrown out cmcks. Tl reason is that this edifice is round
both without and within and bullt in the shape of a hollow well, amd
bound together with the stones in & manner that it is well-nigh im-
possible that it should fall ; and it is assisted, above all, by the foundations,
which have an outwork three braccid wide outside the tower, made, as

® The buaccio is & very variable stundard of measurement. As wsed by Vesan, i
may be taken to denote ebont 23 inches
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it is seen, after the sinking of, the campanile, in order to =upport it. 1
am convinced that if it had een squnre it would not have beest stamding
to-day, for the reasan that the corner-stones of the square sides, as i
often sesn to happen, wouold “have forced them out In o manner that it
would have fallen down, And i the Garisenda, a tower in Bologna,
althotgh square, leans and does not fall, that comes to pass beenuse it
isslender and does not Jean so much, not being burdencd by = great
a weight, by a great measure, as is this campanile; which Is praised, not
because it hos i it any design of besttifnl manner, but simply {or its
extravagance, it appearing impessible to anyone who seet it that it can
in any wise keep standing. And the same Bonanne, while the said
campanile was bullding, made, in the vear 118, the royal door of brotire
for the said Duome of Pisa, wherein are seen these lotters .

EGE EDMANALE Fli. MBa AFTE Badl FULTAM OHG ANND PULEFELT,
TEMFOER RONEDICTT OFRRARIDL

Next, from the walls- that were made from ancient spotls at S, Gie-
vanni Laterano in Rome, under Lucius IT1 and Urban [T, Pontiffs,
when the Emperor Fredenck was crowned by this Urban, it is seen that
the art was going vo continmally improving, becanse cortain lttle tomples
and chapels, built, as his been said, of spoils, have passing good design
and certain things in fhem worthy of consideration, and ammmg others
this, that in order not to overburden the walls ol these buildings the
vanlting was made of small tubes and with partitions of stoeen, praise-
worthy encugh for these times. Amd from the moullings and other
parts it i= seen that the craftsmen were going on striving in order to find
the good way.

Innocent 111 afterwards cansed two palaces to be boilt on the Viath
can Hill, which were passing good, in so far as it has been possible to die
cover | but since they were destroyed by other Popes, and in parficalar
by Micholas ¥, who pulled down and rebuilt the greater part of ome
palace, there will be nothing said of thent but this, that & part of them
is to be seen in the great Round Tower and part in the old sseristy of
S. Pietro.  This [noocent 111, who ruled for nineteen vears and took
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much defight in building, mads many edifices in Rome ; and m' par-
ticular. with the design of Marchionne both archit=ct and
seulptor, the Conti Tower, =o called from his own surmame, seeing that
he was of that family. The same Marchionne, in the year when
Tonoeent 111 died, finished the building of the Pisve of Arezzo- and
likewise the campanile, muking in sculpture. for the fagade of the
said church, three rows of colunns one above the other, with greas
variety not anly in the fashion of the capitals and the bases hut al=o
in the shafts of the columns, some among them being thitk, soma
slender, some foinad together two by two, and others four by four, [n
like manner thers mre some twined in the manner of vines, and some
made in the shape of Rgures peting as supports, with diverse garvings.
He alss made therein muny animals of diverse sorts that suppart an
the middle of their backs the weights of those columns, and all with the
must strange and extravagant mventions that can possibly be imagined,
and not anly wide of the good order of the ancimts bt almost wide of
all just and reasomable proportion. But with all this, whosoever sets
aitt well to consider the whols sees that he went on striving to do well,
and thought peradventure to have found it in that method of working
andl in that whimsical variety. The same man made in sculpture, on
the arch that is over the door of the said churcli, in barbanc manner, a
God th;ﬁthgrnithmmiuungdﬁ.mhnlheﬁdmﬂmﬂlmw;m
in the arch he carved the twelye months, placing his own name under-
neath in round letters, as was the custom, and the daté—namely, the
year t2r6. It is said that Marchiomme built in the Borgo Vecchio in
Rome, for the same Pope Innocent 111, the anclent edifice of the Hospital
ansl Chnreh of S. Spirito in Sassia, where there is still seen somsthing
of the old : and the ancient church was still standing in our own day,
when it was rebuilt in modern fashion, with greater ormament and design,
by Pope Paul TIT of the house of Farnese.

Andl in S. Maria Maggiore, also in Rame, he built the marble chapel
whare here is the Manger of Jesus Christ; here he partrayed from
the life Pope Honorius 111, whose tomb, also, lie made, with grmaments
s Tittle bBetter than mnd different enongh from the manner that wus

! 3
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then in universal use thromghout all Italy, About the same time
Marchionne also made the side door of 5. Pietro in Bologna, which
was truly for those tinﬁaw:rtkni the greatest mustery, by regson of
thie many carvings that are seen therem, such as lions in the round
that sustain columps, and men in the wse of porters, and other animals
that sapport weights ; and in the arch above he made the twelve months
in jull relief, with varions fancies, and far each menth its celestinl sigm |
which work must have been held marvelloos in thoss times.

About the same time there was founded the Order of the Friars
Minor of 5. Francis, which was confirmed by the said* Innocent IIL,
Pomtiff, in the year 1306 ; and there came such growth, not only in. Italy
but in ull the other parts of the world, both to the devouthess and to the
number of the Friars, that there was scarceé a eity of sccount that did
not erect for them churches and convents of the greatest cost, each
according to its power.  Wherefore, Frate Elia having erected, two vears
before the death of S. Francie (while the Saint himself, as (reneral,
wis abroad prenching, and he, Prior in Assis), a church with the fitle
of Our Lady, and S Francis having died, and all Christendom flock-
ing together to visit the body of the Saint, wha, in life and v death,
had besn known as so much the friend of God. and every man making
affering 1o the holy place secording to his power, if was ordained that
the said chiureh begun by Frate Elia should be built much greater and
mife magnificent. But there bemg a dearth of good architects, and
the work which was to be done having need of an excellent one, seeing
that it had to be built wpon a very high hill at the foot of which there
ritie 4 torrent called Tescio, there was brought to Assisi, after much
consideration, as the best of all that were them 10 be found, one Maestro
Jacopo Tedesco. He, having considered the site and grasped the wishes
of the fathers, who held thereunto 2 general Chapter i Assisi, designed
& very beautiful body of & church and convent, making in the model
thren tiers, one to be madse u:mlt:rgmmui and the others for two clmrches,
one of whiclt, on the lower level, should serve as a court, with o faitly large
portico round it, and the other for a church; planning that from the
first one zhould climb to the second by a most comvenient flight of steps,









ARNOLFO DI LAPO 15

which-should wind round the principal chapel, opening out into two
parts in order to lead more easily into thy second church, to which he
gave the form of a T, making it five timps as long as it s broad and
dividing one bay from another with great piers of stone, on which he
afterwards threw wvery bold arches, with groined wvaulting between
ime and another. From a model so made, then, was built this truly
vary great edifice, and it was followed in every part, save in the butiresses
above that had to surround the apse and the principal chapel, and in
miking the vanlting groined, because they did not make it as has been
gaid, but barrkl-shaped in order that it might be stronger. Next, in
fromt of the principal chapel of the lower church, they placed the altar,
and under that, when it was finished, they laid, with most sclemn
translation, the body of S Francis, And because the true sepalehre
which holds the body of the glorions Saint isin the first—that is_ in the
fowest chinrch—where 1o one ever goes, and the doors are walled up,
round the said altar there are very large gratings of iron, with rich orna—
ments in marble and mosaic, that look down therein. This building is
flanked on one of the sides by two sacristies, and by a very high cam-
panile, namely, five times as high as it is broad. 1t had on top a very
high octagonal spire, but this was removed because it threatened to fall,
This whole work was brought to & finish in the space of four vears, and
ng more, by the genius of Maestro Jacopo Tedesto and by the solicitude
of Frate Elia, after whose death, to the end that such a pile might never
throtgh any lapse of time fall into ruin, there were built round the lower
churell twelve very stout towers, and in each of these a spiral stairedse
that elimbs from the ground up to the summit.  And in time, afferwards,
thers were made therein many chapels and other very rich arnaments,
whereof there is o need to discourse further, since this i= encogh on
this subject fur the present, and above all beczuse everyone can see how
much of the useful, the ornamental, and the beautiful has been added
to this beginning of Maestro Jacopo's by many supreme Pontiffs. Car-
dinald, *Princes, and other people of importance throughout all Europe.
Now, to return to Maestro Jacopo; by means of this work he
acquired so great fame throughout all [taly that he was summoned by
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these whi then governed the city of Florence, and afterwards received
with the grentest possible frjendliness ; although, acconding to the use
that the Florentines have, and had still more in ancient times, of ab-
breviating mames, he was called oot Jacopo but Lapo throughout all
the course of his life ; for he dwelt ever with his whole family in that
city. And although e went at diverse times to arect many buildings
thyonghout Tuscany, such as the Palace of Poppi in the Casentinn,
for that Coumt who had bad for wife the beautiful Gualdrada, and for
her dower, the Casentino: and for the Aretines, the Vescovado,® and
the Palazzo Vecchio of the Lopds of Pietramala ; none tise less his homn
was dlways in Florence, where, having {ounded in the year tzi8 the
piers of the Ponte alla Carraja, which was then called the Ponte Nuovo,
he delivered them finished in twd years; and a fittle time afterwards
the rest was finished of wood, a5 was then the custom And in the
year 1221 he gave the design for the Church of S, Salvadore del Ves-
eovado, which was begun undér his direction, and that of S, Michele
m Piazea Padelln, where there are certain sculptures in the manner
of those trmes. Next, having given the design lor draining the waters
of ‘the eity, haoving cansed the Piazes di 5. Glovanni fo be raised,
having built, in the time of Messer Rubaconte da Mandella, & Milanese,
the bridge that retains the same man's wwre, and having discoversd
that most useful methtd of paving streets, which before wiere coverel
with bricks, le mude the model of the Palace, to-day of the Podesid,
which. was then built for the Angiant. And finally, hiving sent the
model of a tomb to Sicily, to the Abbey of Monreals, for the Emperor
Frederick and by order of Manfred, he died, leaving Arudlfo, his son,
lieir mo less to the tnlent than to the wealth of his father.

This Arnulio, from. whose talent architocture gained no less better
ment than painting had gained: from that of Gmabus, being born in
e year 1233, wus thirty years of age when his father died, and was hald in
very great esteem, for the reason that, having not only learnt from his

L]
* Vescovado includes both the Cathedral and the Bplscopal puitd ol Arssss
Vaszarl genetally nses it to demote the Cuthadral, i e L
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father all that be knew, but having also given attention under Cimabue o
diesign in order to make use of it in-sculpture; e was held by so much
the best architect in Tuscany, that nof -:mi:r did the Florentines found
the last circle of the walls of lhﬂﬂﬂfj‘ﬂmiﬂhjﬁdltﬂtﬂﬂﬂ in: the year
r28y, and make after his design the Loggis and the piers of Or San
Michiele, where the grain was sold, building them of bricks and with a
simple roof above, but by his counsel, in the same year when the Poggio
de” Magnuoli collapsed, on the brow of 8, Giargio above S, Lucia in the Via
de’ Bardi, they determined by means of a public dogree that there should
be no more bifilding on the said spot, nor should any edifice be ever
made, seeing that by the sinking of the stones, which have water trickling
undor them, there wonld be always danger in whatseever edifice might
be made there, That this ts troe hos besn s2en in our own day from
the main of many buildings and magnificent houses of noblemen.  In the
next year, 1285, he founded the Loggia and Piazza de’ Priori, and built
the principal chapel of the Badia of Florence, and the two that are on
either side of it, Tenovating the church and the choir, which at first
had besn made much smaller by Coint Ugo, founder of that abbey ;
and for Cardinal Giovanul degll Orzini, Legate of the Pope in Toscany,
he built the campanile of the said chureh, which, according to the works
of those times, was much praized, although it did oot have its completion
of grey-gtone until afterwards, in the yvear 1330, *

After this there was founded withi his design, in the year 1294, the
Church of 5. Croce, where the Friars Minor have their seat. 'What
with the middle nave and the two lesser anes Arnolfo cotstrocted this
30 wide, that, being unable to make the vaulting below the roof by
veason of the too great space, he, with much judgment, caused arches to
be made from pier to pier, and apon these he placed the roofs on a slope,
briilding stone gutters over the said arches in order to carry away the
rain-water, and giving them so much fall as to make the roofs secure, 2z
they are, from the danger of rotting; whith device was not only new
and inderiious then, but is equally useful and worthy of bemg considered
toediay. He then gave the design for the first closters of the old comvent
of that church, and a little time after be cansed to be removed from round
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the Church of 8, Giovanni, on the outer side. all the arches und tombs of
murble and grey-stone that WETE there, and had part of them placed behind
the campanile on the facade af the Canon's liouse, besid the Company of
S, Zanobi ; and then he incrusted with black marble from Prato all the
eight outer walls of the said 8. Giovanni, removing the grey-stone that
there had been before between these ancient marbles. The Florentines,
i the meanwhile, wishing to build walls in the Valdarno di Sopra round
Castells di San Giovanni am] Castel Franco, for the convenience of the
city and of their victualling by means of the markets; Amolfo mads ths
design for them in the year 1205, and satisfied them insith a manner, 45
Well i this as he had done In the other works, that he was made citizen
of Florence

Alter these works, the Flarentines determined, as Giovannp Villani
relates in his History, to build & principal charch in their city, and to
build it such that in point of greatness and magnificence there could be
desired none larger or more beautiful from the mndustry and knowledge
of men | and Amolfo made the design and the mods of the never to be
sufficiently praised Clirch of S. Marfa del Fiore, ordermng that it shoold
be all incrusted, without, with polished marbles and with the =0 many
cormices, pilasters, columns, carved foliage, figures, and other ornaments,
with which to-day it is seen brought, if not ta the while, to s great part
at least of its perfection. And what was marvellons therejn above
everything else was this, that Incorporating, besides S, Reparata, other
small churches and houses that were round it, in making the site. whicl
15 most beantiful, he showed so great diligence and judgment in ca
the foundations of so great a fabric to be made broad and deep, filling
them: with good material—namely, with gravel and lime and with great
stones below—wherefore the square isstill called ** Lungo i Fondamenti, "
that they have been very well able, as is to he seen to-day, to support
the weight of the great mass of the cupola which Filippo di Ser Brunel-
lesco mised over them. The laying of such foundations for so great o
church was celebrated with much solemmity, [or on the day* of the
Nativity of Our Lady, in 1298, the first stone was laid by the Cardinal
Legate of the Pope, in the presence not only of many Bishops and of al]
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the clergy, but of the Podesti as well, the Captains, Priors; and other
magistrates of the city, nay, of the whole peaple of Flarence, calling it
5. Maria del Fiore. And because it was estimated that the expenses
of this fabric must be very great, ss they afterwards were, there was
imposed a tax at the Chamber of the Commune of four danari in
the lira an everything that was put out at mtersst, and two soldi
per head per snnum ; not to mention that the Pope and the Legate
granted very great indulgences to those who should make them offerings
thereunto, 1 will ot forbear to say, moresver, that besides the founda-

ticnz, very broad and fifteen braceia deep, much consideratiom was
shown in making those buttresses of masanry at every angle of the eight
sides, seeing that ib was these afterwards that emboldened the mind
of Brunelleseo to superimpose & much greater weight than that which
Amolfo, perchance, had thought to impose thereon. It is =aid that
while the two first side-doors of S. Maria del Fiore were being begun in
marble Armolio caused some fig-leaves to be carved on u frieze, these
being the arms of himself and of Maestro Lapo, his father, and that there-
fore it may be believed that from hive the family of the Lapi had jts
origin, to-day a noble family in Florence. Others suy, likewiss, that
from the descendants of Amolio there discended Filippo di Ser Brunel-
leseo.. But leaving this, secing that others believe that the Lapi came
from Ficaruolo, & township on the mouth of the Po, and returning o
otr Arnolfo, 1 say that by reason of the greatness of thizs work le
deserves nmute pratse and an stermal name, above all because he canasd
it to be all mcrusted, withoot, with marbles of many coloars, and
within, with hard stone, and made even the smallest corners of that
same stone; But in order that everyome may know the exact size of
this: marvellous fabrie, [ say that from the door up to the end of the
Chapel of 5. Zanobi the length is 260 braceia, and the breadth across
the transepts 166 ; across the three naves it is 66 braccia, The muddle
nave alone 1= 72 braccia in height ; and the other two lesser naves.
48 bracein. The external circnit of the whole church is 1.280 braccia.
The cupola, from the ground up to the base of the lantern, s 154 bracea ;
the lantern; without the ball, is 36 braccia in height; the hall, 4 braccia
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in height ; the cross; 8 braccip in height.  The whaole ‘cupoln, from’ the
ground up to the summit of the cross; is 202 braccia.

But retuming to ﬁ.muify, I say that being held, as he was, exesls
lent, he had acquived so great trust that mothing of waportance was
determined without s counsel ; wherefore, m the same vear, the Com-
mune of Florence having finished the foundation of the last circle of
the walls of the city, even as it was said sbove that they were formerky
begun, and so too the Towers of the gates, and all beng in grear part -
well advanced, he made a beginning for the Palace of the Signor.
designing it in resemblance to that which his father Lapo had built in
the Casentmo for the Counts of Poppi. But yet, however magnificent
and great he desigmed it, he could not give it that perdection which
hiz art and his judgment required, for the following reason @ the honses
of the Uberti, Ghibellines and rebels against the peaple of Florence,
had been pulled down and thrown to the ground, and 2 square had been
mads on the site, and the stupid obstinacy of certain men prevailed
so greatly that Amalfo could not bring it abont, through whatsopver
arguments he might urge thereunto, that it shonld be granted to him
to put the Palace on a sguare base, becanse the governors had refused
that the Palace should have ite foundations in any way whaisesver om
the ground of the rebel Uberti. And they brought it about that the
northerm aisle ol 5, Phetro Scheraggio should be thrown to the ground,
mﬂmﬂlmlﬁ'hﬁnwnﬂ:iﬂthemidd]tufﬁuiquﬂ“l?ﬁjﬁ oo
measurements ; not to mention that they insisted, moreover, that
there should be united and incorporated with the Palace the Tower
of the Forsboschi, called the * Tome dalla Vacea,” m height fifty
broccin, for the tsa of the great bell, and tosether with it some
honses bought by the Commune for this edifice, For which ressans no
one must marvel if the foundation of the Palace is awry and out of the
square, it having been necessary, in order to incorporate the tower in
the middle and to render it stronger, to bind it round with the walls of
Giorgeo Vasari, pamter and architect, were found =xcellent.  Armolfo,
then, having: filled wp the said tower with good material, it was after-
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wards easy for other masters to make thereen the very high campaniie
thai i to be seen there to-day | lor within the limits of two years he
finished only the Pulace, which has sobsequently received from time to
time those improvements which give it to-day that greatness and majesty
that are to be seen.

After oll these works and many more that Amolfo made, no less
convemtent and usefnl than besutiful, he died at the age of sevanty,
in 1300, at the very time when Giovanni Villanl began to write fhe
Umiversal History of his times. And becanse he not only left S, Muaria
del Fiore foungled, but its threee principal tribunes, which are under the
cupola, vaulted. to his own great glory, he well deserved that there
should be made a memorial of him on the corner of the church opposite
the Campanile, with these verses carved m marble in round letters :

ANMIG  MLTENTE  CERNTUE , R4, O5TH . SOGEN: .
VERIT . LEGATLS . ROMA , DONITATE . DOTATGS &

Utrl, LAFIDES . #RIT . FUSDS . Sraul ., BT IEERDITTT .
PRESTLE . FRANMCIEOD , GESTANTE . PANTIFICATIM .
BETDM . A . ARNOLFS . TEHPLUM , BT . EPICATEN .
MO . OFUE - INEIGHE . DECORANS « TLORENTIA « DIoNE -

ERGINE . CELY . CONFTRANT » MiETE . FINELT,
QLA o TT . VIRGEH . A . EEMPER . DEFENDE - MARIA

Of this Amolfo we have written the Life, with the greatest brevity
that has been possible, for the reason that, although his works do not
approach by a great measure the perfection of the things of to-day, he
deserves, none the less, to be calebrated with loving memory, having
shown amid so great darkness, to those who lived after him, the way to
walk to: perfection. Tle portrait of Amolfo, by the hand of Giotto,
#8 1o be seen in 5 Croce, beside the principal chapel, at the beginning
of the story, where the [riars are wesping for the death of S, Francis,
in one of two men that are talking together. And the picture of the
Church of S. Maria del Fiore—namely, of the ooter side with the
cupola—by the hand of Stmone Sanese, is to be séen in the Chapter-house
of 5. Maria Novella, copied from the original in wood that Amalfo
made ; wherein it is noticeable that he had thouzid to mise the doms
immediately over the walls, at the edge of the fGirst comice, whereas
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LIFE OF NICCOLA AND GIOVANNI OF PISA,
[NICCOLA PISANG AND GIOVANNI PISANT)

SCULPTORS AND ARCHITECIS

Having discowwsed of design and of painting in the Life of Cimabue and
uf architecture in that of Amolfo di Lapo, m this one concerming Niccala
und Giovanni of Pisa we will treat of sculpture, and also of the most
importgnt buildings that they made, for the reason that their works in
sculpture and in arclitecture truly deserve fo be celebrated, not anly
as bemng large and magnificent but also well enough conceived, since
both in working marble and in building they swept away In grest part
that old Greek manner, rude and void of proportion, showing better
mvention i their stories and giving better attitudes to their figures,

Niccola Pisano, then, chancing to be under certain Greek sculptors
who were working the figures and other carved armaments of the Duomo
of Fisa and of the Church of S. Giovanni, and there being, among
many marble spoils brought by the fleet of the JPisans, certain ancient
sarcophdg: that are to-day in the Campo Santo of that city, there was
ong of them, most beautiful among them all, whereon there was carved
the Chase of Meleager after the Calydonian Doar, in very beautiful
manner, seeing that both the nude figures and the draped were wrought
with much mastery and with most perfect design, This sarcophagus
was placed by the Pisans, by reason of its beauty, in the side of the
Doomo oppesite S. Rocco, beside the principal side-door, and it served
for the body of the mother of Countess Matilda, if indeed these words are
troe that are to be read carved i the marble :

ED. REXVE [N KAL. AUD, BEUT IL MATLLDA FELWIS MEMONLE COMITISSE,

Qi PEG ANIEN CANFTRICHE DO8 DOMINE EESTRICIR COMITIEEE YEHNRE-

AFILIS, I8 HAC TUNEA HONOBABIL] QUIBBCERTIS I8 MULTIE PARTIEUS

WILIFICE TARC DPOTANTT ECTLESTAN | QUARUM ANIME BRGUIRSCANT [N PACE
=4



30 NICCOLA AND GIOVANNT '
And then :

AL MOECHL EUH  DIGRISYMGO OFERARID (L pUROUEDO TAlM,  aees

HON REANETUE MIENDONEG FEN TPVOW CUICA ECOLESIAM, BUFNADICTA

TUNEA SUFENILE HUTATA EI0 TRANWELATA FUIT, TONG DN AEGIELHE

FRUNIS 1N ESELENIAM, RUNC 0% SOCLERLL X WORE LOCUM, UT CERNITIN,
EXCELLENTHN.

v Niecals, pondering over the beauty of this wark and being greatly
pleased therewitl, put so moch study and diligence into imitating this
mianger and some other good soulptures that were in these other ancient
sarcophagl, that he was jodged, after no long time, the Hest sculptor of
his day | there belty in Tuscany in those times, after Amolio, no other
setliptor of repuly save Fucclo, an architect and eculptor of Florenoe,
who made 5. Mariu sopra Ame in Flarence, in the yoar T2y, placing
his mame there, over o door, and n the Church of S, Francesen in Assisf -
he mrde the marble tomb of the Queen of Cypras, with many figuree,
und in particuiar & portrait of her <itting on a lion, in order i show the
strength of her soul | which Queen, after her death left o great sum of
money to the end that this fabric might be finished  Niotols, then,
having made himself known 25 a much better master than wits Fucdo,
was summoned o Bologna in the yesr 1zas, after the desth of
S. Damenleo Culagora, first founder of the Order of Preaching Friars, in
order o make o muchle® tomb for the said Saint | wherefore, after agrees
ment with thoss whit had the charge of it, he made it fall of figorss in
that manner whirein it B b0 be seen to-day, and deliverad it fintshed
in the yesr 1237 with muoch credit to himsell, for i was held sotmething
remuarkable, and the hest of all the works that had bonn wrowght i sculp-
tute up to that tme.  He made, likewise, the model of that churh
sl of & great part of the convent. Afverwards Niceola, returning to
Taseany, found that Furclo bad departed from Floremes and had gons
w'ﬂmiu-ﬁnrdun-hmﬂuﬂmpcmrﬁmteﬁukmmwm
atit, atl o Rome with Frederick 1o Naples, where be finished ¢he
Castel di Capoana, to-duy alled the Viearia, wherein are all the tsibunals
ﬁﬂulﬁn;ﬂmm!ﬂhmmlﬁﬂddﬂl'mm_lmiMh.mz—
mimndtnlthttwmhnﬂummnt&gltu.uﬂrthnﬁrn?numﬂn









A NICCDLA AND GIOVANNI 3z

for the city of Capua, and a park girt with walls, for fowling, near Gravins,
and another for sport i winter at Melfi ; besides many other things that
are ot related. for the sake of brevity. 'Niceols, meanwhile, busying
himseli in Florence, was gomg on exercising limsslf not only in scilptare
but m architecture as well, by meins of tha buildings that were going
ony being made with some litte goodness of design throushout all Italy,
and in particular in Tuscany ; wherefore he occupied himssH not.s
little with the building of the Abbey of Settimo, which had not basn
finished by the executors of Count Ugo of Brandenhurg, liks the ofher
six, as was sai] above. And although it is read in 5 marble epitaph
an the campanile of the said abbey, custiErn. ME FEcIT, i IS Enown,
nevertheless, by the manmer, that it was directed with the counsel of
Niccols, Abuut the same time he made the Palarzo Vecchis ol the
Anziani in Pisa, pulled down m-owr day by Duke Cosimo, in order to
mike the magnificent Palace and Convent of the Knights of S. Stephen
an the same spot, using some part of the old, rom the design and model
of Giorgio Vasari, painter and architect of Arezzo, who has accommo-
dated himself to those old walls as well as he has besn able in fitting
them into the new. Niccola mads, kewise in Piss, many other palaces
and churches, and he was the first, since the loss of the good method of
building, who made it the custom to found edifices in Pisa on piers, and on
these to raise arches, piles having first been sunk under the sald Diers
beeause, with any other method, the solid base of the foundation eracked
and the walls always collapsed, whoreas the sinking of piles renders the
edifice absdlutely safe, even s experience shows. With his design, alsa,
wias made the Church of S Michele in Borgo far the Monks of Camal-
doli.  But the most beautiful, the most ingenlous, and the most whim-
sical work ol architecture that Niccala ever mude was the Campanile of
S. Niccula in Piss, where is the seat of the Friars of S, Augustine,
far the reason that it is octagonal m the outer side and roomd within,
with stairs that wind in & spiral and lead to the summit, leaving the
hollow epace in the middle free, in the shape of a well, and on every
fourth step are columns that have the arches ahove thetn om a slant and
wind ronnd and round ; wherefore, the spring of the vaulting resting on
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the said arches, one goes climbing to the sammif in & manner that he who
is «m the ground zlways sees all those who are climbing, those who are
climbing see those who are oy the ground, and those who are haliway up
see both the Arst and the second—that i, those who are above and those
wha are below, This fanciful invention, with better method and more
just proportions, and with more adornment, was afterwards put into
execution by the architect Bramante in the Belveders in Rome, for Pope
Julins IT, and by Antnio da San Galls in the well that is at Orvicto, by
arder of Pope Clement VII, as will be told when the time comes.

But returning (b Niccola, who was no less excellent &s soulptor than
as grehitect ; in the facade of the Chiurch of S, Martino in l.ucca, under
the portico that is abowve the leser door, un the left as one enters into the.
churcl, where there is seen u Christ Deposed from the Cros, he.made 5
marble scene in half-relief, all full of figures wrought with much diligence,
Imwing hollowed out the marble and finished the whole in 0 manmer Mt
gave hope to those who were previously working at the art with very great
difficulty, that there soon should come ane whe, with more facility,
wonld give them better asslstance. The samé Niccols, in the year 1240,
gave the design for the Church of S, Jacopo in Pustoda, and put to
work there in mosale certaly Tusean masters who made the vanlting of
the choir-niche, which, although ta those times it was Leld as something
difficult and of great xoost, moves us to-day mther o laughter and to
compassion thin to toarvel, and all thiy more beesuse such confusion,
which comes from Iack of design, existed not oty in Tuscany but througls
out all Ttaly, where many buildings and other works, Hmt wero being
wrought without method and without design, give us to know no less the
poverty of thew talents than the unmeasured riches wastsd by the men
of those times, by reason of their having had no masters who might
wxecale m & good mrnner any work that they might do,

Nicgola, then, by means of the works thaut he was making in sculp-
ture and in architecture, was going on ever acquiritg 4 greater mame than
the sculptors sud architects who were then working in Romagnz, as can
be seen in S, Ippolito and S. Giovanni of Faenza, in the Duomo of
Ravenna, i 5. Francesco, m the bouses ol the Traversari, aad in
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the Chirrch of Porto; and at Rimini, in the fabric of the public buildings,
m the hotses of the Malatesti, and in other butldings, which arve all
much worse than the old edifices made abont the same tims in Tuscany.
And what has been said of Romagna can’be also said with truth of o
part of Lombardy, A glance at the Duomo of Perrama, and at the othor
buildings mude by the Marquis Azzo, will give s to know that this |s
the troth and how diffierent they are from the Santo of Padus, made
with the model of Niccola, and from the Church of the Friars Minor in
Venice, both magnificent and honoured buildings. Many, in the time of
Niccals, movesd by landable envy, applied themselves with more zeal to
sculpture than (hey had done before, aml particularly in Milas, whither
there ssembled fur the building of the Duomo muny Lombards and
Germpans, who afterwards scattered throughout Italy by resson of the
-:Iiﬁl:m'dﬁ that arose between the Milanese and the Emperor Frederick.
And s0 these craftsmen, beginning to compete among theme=lves bath
in marble and in buoilding, found some little of the good. The same cams
to pass in Floretos after the works ul Amolfo and Niccola had been
seen @ and the latter, while the lttle Church of the Misericordia was
bemg erected fromi lis design in the Piazza di S, Glovanni, mads therein
in marble, with his own hand, a Madonna with S Dominic and anothey
Saint, one on either side of her, which mav still be seen on the outer
facade of the said church,

The Florentines had begum, in the time n[ Niccola, to throw to
the ground many towers made formerly in barbanc manner throughout
the whole city, in order that the peaple might be less hurt by reason of
these in the brawls that were often takmg piace betwesn the Guelphs
anil the Ghubellines, orin arder that there might be greater security for
the State; and it appeared to them that it would be very difficult to pull
down the Tower of Guardamorto, which was in the Piazes di S, Giovannis
because the walls had been made so stoutly that they conld not be
pulled to pieces with pickaxes, and all the more because it was very
high. Wherefore, Niccola causing the foot of the tower to be cut away
on one side and supporting it with wooden props a braceio and a half
in Jength, and then setting fire to them, as soon as the props were burnt

¥ 5
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away It fell and was alinost entirely shattored ; which was hald some-
thing s ingenious and uséful for such affairs that later it passed nto
use, imsomuch that, when thére is need, any building is destroyed in very
littly time with this most éasy method Niccolas was present st the
first foundation of the Duwomo of Siens, and designed the Church of
B. Glovanm in the sams city: themn, having returned to Florence in
the same venr that the Guelphs returned, he designed the Church of
S. Trnita, and the Canvesit of the Nuns of Fasnza, destroved in oar day in
order to make the citadel Heing sext summnoned to Naples, in order
mot to desert the work i Tuseany he sent thither Meugiions, his papil, a
sculptor and ‘architeet, who afterwards made, in the Hime of Conradin,
the Church of 5. Lorenzo in Naples, finfshed part of the Piscopio, and
made there certam tombs, wherein he Hnitated closely the manner of
Nigeols, s master.

Niccola, meanwhile, being suimoned by the people of Vilterra, in
the year 1254 (When they came under the power of the Florentines); in
arder that their Duomo, which was small, might be enlarged, he brought
it to better form, although it was very brregular. and made it more
magnificent than it was before. Then, having returned fnally 1o Piga,
he made the pulpit of 5. Giovanni, in marble, putiing therein all dili-
gence in arder th leave a memorial of himsell to his country | and among
other things, carving dn it the Univessal Judgment, he made tharein
meny figures, i pot with perfoct design, at léast with infinite " pa tiernes
and diligence, &3 can be seen.  And because it appeared to him, as was
trae, that he had dooe a work worthy of praise. he carved at the fool
of it thess verses ;

ANNC MILLEND BiS CENTUM BISQUE TRIDEND
BOC DFUS [NSIGHE SCOIFsTr BEOLA PlRakts

The people of Siena, muved by the fame of this wark. whicl greatly
pleased pot only the Pisans but everyone who saw it gave to Niceoln the
nuiking of the pulpit of their Duomes, in which thers i= sung the Gospid 5
Gruglielmo Manscotti being Pretor. In this Niccols made many s{ories
of Jesus Chirist, with mmch credit to himself, by reason of (he tigures that
are there wrought and with great difficulty almost whally detached Lo
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the miarble.  Niccola likewise mude the design of the Church and Convent
cf 5. Domenico in Arereo for the Lond of Pietrumals, who erected
it. And &t the entreaty of Bishop Uberpmi he restored the Pisve of
Cortona, and founded 'the Churell of 8. Margherita for the Friars of
S. Franeis, on the highest point of that city,

Wheretore, the fime of Niccula ever growing greater by resson of
80 great works, he was summoned in the yvear 1267, by Pope Clement IV,
to Viterbo, whers, besides many other works, he restored the Chureh
and Convent of the Preaching Friars: From Viterbo he went to Naples
to Kug Charlds 1. who, having routed and slain Conradin on the plain
af Tagliaeorzo, caused to be made on that spot & very rich chureh and
ahbey, burying thervin the infinite number of bodies slain on' that
day, and ordaining afterwards that thers should be prayers offered by
many monks, day and mght, for their seuls | in which building King
Chardes: was so well pleased with the work of Niccola that he honoured
and rewarded him very greatly. Returming from Naples to Tuscany,
Niccola staved m Orvieto for the buildmg of 5. Mane, and worlsng
there in company with some Germans, he made i marble, for the facade
oi that church, certamn figures in the round. and in particular two scenss
ui the Universal Judgment contaming Paradise and Hell ; and ‘even as
e strove, in the Paradise, to give the greatest beanty that he knew to
the souls of the blessed, restored to their bodies® so top in the Hell be
made the strangest forms of devils that can possibly be seen; most intent
om tormenting the souls of the dammned ; and in this work be suwrpassed not
meraly the Gormans who were working there but even his own seéll, to his
own great credit.  And dor the reason that be made therein a great
mumber of figures and endured much fatigue, it has been nothing but
jraised up to onr own times by those who have had no more judgment
than this much in seulprure.

Niccols had, among others, a sou called Giowvanni, whe, becattse he
ever followed his father and applied himself under lis teaching to
sculpture and to architecture, in & few years became ot only egual to
lis father bat in some ways superior | wherefore Niccola, being now
old, Tetired to Pisa, and living there quistly left the management of
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everything to his son. Pope Urban IV having disd at thar time in
Perugia, o summmons wis sent to Giovanmi, who, having wone there,
made & tomb of marble for hat Pontiff, which, together with that of
Pope Martin TV, was afterwards thrown to the ground when the people
of Perngia enlarged their Vescovade, in 2 manner that there are seen
only a few relica of it scattered throughout the church.  And the people
of Perugia, at the same time, having brought & very great body of water
through leaden pipes from the hill of Pacciane, two miles distant Irom
the city; by moans of the genind end mdustry of a friar ol the Silves-
trines, it was given to Giovanni Pisano to make all the orhaments of the
ioontmn, both in bronze and i marble ; wherefore he put his hawd
thereto and made three tiers of basms, two of marble and one of bronze.
The first is placed above twelve rows of steps, each with twelve sides :
the other on some columns that stand on the lowest lovel of the first
basin—that is, wn the muddle ; and the third, which is of bronge, rests on
three figures, and has in the middle certamn griffins, also of bronze, that
pour water an every sude [ amd bucause it appeared to Giovanni that he
had done very well in this work, he put on it his name.  About the year
1560, the arches and the condnits of this fountain (which cost 160,000
ducats of gald) having become in great part spollt and ruined, Vincenzio
Danti, a seulptor of Perugi, without rebuilding the arches, which would
have besn a thing of the greatest cost, very mgenfously recondyeted the
water to the fountain in the way thit it was before, with to small credit
‘0 himself,

This work finished, Glovami, desiring to s2a again his old and ailing
father, deparied from Perugia i order to retum to Pisa ; but, passing
through Florence, hewas forced to stay, (o the end that he might apply
hiimseld, together with others, to the work of the Mille on the Arno, which
were being made at 8. Gregorio near the Piazsa de’ Mozzi.  But
finally, having had news thai his {ather Niecoln was dead. he went to
Pisa, where, by reason of his worth, he was received by the whale
city with great bomour, évery man rejoictng that after the loss of
Nigeola theee still remained Giovami, os heir both of his talents snd
of lus wealth. And the occasion having come of making proof of
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himy, their opinion wis in no way disappointed, because, thire being
certain things to do I the small but most oroate Churcly of S, Marian
della Spina, they were given to Giovomi tetddo, and he, putting his hand
thereurito, with the help of some of his bove: brought muny emaments
i that oratiry to that perfection that is seen today ; which work, in
0 far as we can judge, must have been held miriculons fn those times,
and all the more that he made I one fighre the portrait of Niccgla
from nature, as best he knew.

Seeing this, the Pigans, who long before had had the idsa and the
wishi to make®a place of burial for all the iuhahitants of the city, buth
noble and piebeian, either in arder not to Al the Duomo with graves
or lor some other reason. caused Ginvannd to make the edifice of (he
Campq Santo, which is on the Phzea del Duome, towards the walls :
wherefore he, with good design and with much judgment, mads it in
thut muinner and with those ornaments of marble and of that sie which
are to be seén ; and becanse there was no consideration of expenss, the
mof was made of lead.  And outside the principal deor there are soun
these words carved in marble;

AL MOCIXXVIIL TEMMIEE DOMINT FRENESIGT ANCHIEMIACOrT FIRANE, LT
EOMIHY TARLATE POTESTATIE, OPERANID DRLANDD EANDEILA, [OHANNE
BAISTmY EDIFICANTE.

This wwick finished, in the same year, 1283, Giovanmi went to Naples,
where, for King Charles, he made the Castel Nuovo of Naples: and in
arder to have oom and to make it stronger, he was forced to pull down
many houses and churches, and it particular a convent of Friars of
S. Francis, which was afterwards rebuilt no litils larger and more
mignificent than it was before, far from the castle and under the title
of S. Maria della Nuova. These buildings being begun and con-
siderabily advanced, Giovanni departed from Naples, in order to returmn
to Tuseany; but amiving at Siens, without being allowed to go on
farther he was caused (o make the model of the facade of the Duomo
ol that city, and afterwards the said facade was made very rich and
magnificent {rom this model. Next, in the year 1286, when the Vesco-
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saldo 6f Arezzo was building with the design of Margaritone, architect of
Arezzo, Giovammi was brought from Sienn to Arezzo by Guglielming
Ubertini, Bishop of that city; where he mads m marble the panel of
the high-altar, all filled with carvings of figures, of foliage, und other
ornaments, distributing throughont the whaole work certain things m dell-
cate mositic, and enamels laid on plates of silver, let nto the marhle with
mnch diligence.  In the middle is a Madonna with the Child in her arms,
and on one side S, Gregory the Pope, whose face is the portmit from
life of Pope Honorius TV | and on the other side iz S Donatus, Bishop
and Protector of that city, whose body, with those of 5. Aatilla and
of othet Saints, 15 faid under that same altar. And because the sail
altar siands out by itself, round it and on the sides there are small scenes
in low-relief from the life of S. Donatus, and the crown of the whole
work are certain tabernacles {nll of marhle figures in the round, wrought
with mmuch subtlety. On the breast of the said Madonna is a bezel-
shaped setting of gold, wherein, so it &= smd, were jewels of mmich
value, which have been carried away in the wars, so it is thought, by
soldiers, who have no respect, very often, even for the muost holy Sacra-
ment, together with some little figures in the round that were on the top
of and around that work @ an which the Aretines spent altogether, accord-
ing to what is found in certain records, 30,000 florins of gold.  Nor does
this seem atviling great, seeing that at that fime it was sometling a=
precions and rare s |t conld well be ; wherefore Frederick Barfarossa,
retirming from Rome, whete he had been crowned, and passing throngh
Arerio, many wears alter it hod been made, praised it. nay, admired
it infinitely ; and in troth with great reason; seeing that, besides every-
thing else, the joinings of this work, made of innumerable pieces, are
cemented and pul together so well that the whole work is eaaly judged.
by anyone who has not much practice in the matters of the art; to be all
of one piece.  In the same church Giovanm made the Chapel of the
Ubertini, o most noble family, and lords of castles, as they still are
to-day and were formerdy sven mote with many ornaments of marble,
which to-diy have been covered over with other ornaments of grey-stone,
many @nd fine, which were sét up in that place with the design of
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Giorglo Vasari in the year 1333, for the supporting of an organ of
extragrdinary excellencs and beauty that stands therson,

Gitwvannt Piaano likewise made the ﬂe:lg_-u of the Charch of S Maria
de” Servi, which to-day has been destroyed, together with maoy palaees
of the most noble families of the city, for the rensons mentioned above.
I will uot forbear to say that Giovanni made wse, o working en the
sald -marbie altnr, of eertain Germans who had apprentived themselVes
to ki rather for learning than for gain ; and onder his teaching they
became such that, having gone after this work to Rome, they served
Boniface VIII in many works of sculpture for S. Pictro, and in archi-
tecture when he moade Civitd Castellana. Besides this, they were sant
by the same man to 5 Maria in Orvisto, where. for its fagade, thev
made many fgures in marble which were passing good for those times,
But among others who assisted Giovanm in the work of the Vescovado
tn Arezzo, Agostimo and Agnolo, sculptors and architects of - Stena,
surpassed in time all the others, as will be toid mn the proper place:
But returning to Giovanni ; having departed from Orvieto, he came to
Florence; in order to see the fabric of S, Maria del Fiore that Arnolfo was
making, and likewise to see Giotto, of whom he had heard great things
spoken sbroad ; and no sooner had he arrived in Florence than he was
charged by the Wardens of the said fabric of S. Maria del Fiore to make
the Magdonna which is over that door of the chiurch that leads to the
Canon's house, between two little angels | which work was then much
praised. Next, he made the ittle baptismal font of S, Giovanni, whersin
are cortaln scenes in hall-relief from the life of that Saint. Having
then gone to Bologns, he directed the building of the principal chapel
oi the Choch of 5. Domenico, whereln he was charged by Bishop
Teodorigo Borgognoni of Lucca, & friar of that Order, 10 make an altir
of marble : and in the same place he afterwards made, in the year 1208,
the marble panel wherein are the Madonna and eight othér figures,
reasonahly good

In the year 1300, Niccola da Prate, Cardinal Legate of the Pope,
being in Florence in order to accominodute the dissensions of the Floren-
tines. cavsed him to make & convent for nuns it Prato, which is called
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% Niccola from his name, and 40 restore (in the same teritory the
Convent of 5. Domenico, :I.m;i&l.'l too that of Pistoia: m both the one
and the other of which there are still seen the arms of the syl Cardinal.
And Because the people of Pistois held in vensration tie nume of Niccola,
father nf Giovammi, by veason of that which he had wrought in that
ity with his talent, they caused Giovanni himsell to make a pulpit of
miarhle for the Church of S. Andrea, like 1o the one which he liad made in
the Duomo of Siemm 1 and this he did in ordér to compete with ons which
had been made a little befors in the Chureh of S, Giovanni Evingebsta
by # German. who was therefore moch praised  Glovanni, “then, delivered
his finkshed in {our years, having divided this work into five scenes from
the life of Jesus Clirist, and baving made therein, besides this, & Universal
Judgment, with the greatest diligence that he knew, in order te equal
or perchunce to surpass the one of Orvieto, then so greatly renowned.
And tound the said pulpit, on the architrave, over some columns thay
sapport it, thinking (as was the truth, according to the knowledge of
that age) that he had done a great and besutifu! work, he carved
thiese verses !

TRl OYE BCTLPSIT fﬂ.lﬂ'-ﬂ'EE U HEZ NON ECIT INANER
WEOO I MATTE MELIORA HEATUH,
U O] IPLEN BTN SUMES OMS1SCVIRA.

At the same time Giovanni made the holy-water font. i, marble,
of the Church of 8. Giovanm Evangelista in the same city, with thres
figures that support it—Tempemance, Prudence, and Justice ; which
work, by reason of s having then been held very beautiful, was placed
i the centre of that chorch as something remarkable.  And before he
departed {rom Pistoi, although the wwuck hod not op to then besn
begun, le mads the model of the Campanile of S. Jacopn, the principal
chimrch of that city ; en which campanile, which i on the square
of the sald S Jacopo aud beside the church, there is this date:
AT TI0T .

.-’.jtu'wm‘d_.n, Pope Benedict IX having died in Perupia, & stimmons
was sent to Giovanut, who, having gone to Perugia, made & tomb of
pmarhle for thet Pontiff in the old Churcl of 'S, Domenico, belonging 40
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the Preaching Friars; the Pope, portrayed from nature and yobed in his
pontifical habits, is lying at full length on the bier, with two dngels, one on
either side, that are holding tps curtaln, andpbove there is a Madonna with
two saints in relief, one on either side of her ; and many other ormaments
are carved round that tomb,  Inlike munner, in the new church of the said
Preaching Friars be made the tonb of Messer Niecolb Guidalott] of
Perugia, Bishop of Recanat, who was {ounder of the Sapienza Nuoya
of Perogin, In this new church, which had been fomded before this
by others, he exectted the centizl pave, which was founded by him
with much better method than the remainder of the church had baen
far an ane side it leans and threatens to fall down, by reason of having
been badly founded.  And in trith, he who puts his hand to bulding
and to doing anything of importance should ever take counsel, not from
him who knows little but from the best, in order not to have to repent
after the act, with loss and shame, that where lie most needed good
counzel he took the bad.

Giovanni, having dispatched his business in Perngia, wished to go
to Rome, in order to leam from those few ancient things that were to be
saen there, even as his father had done ; but being hindered by good
reasons, this his desire did not take effect, and the rather as he heard that
fhe Court had fust gone to Avignon. Returming, then, fo Pisa, Nello
di Giovannl Faléonl, Warden, caused him to make the great pulpit of
the Duomo, which is on the right hand going towards the high-altar,
attached to the choir @ and having made a beginning with this and with
many fgures in the round, three braccia high, that were to serve for it,
little by Little he hrought them to that form that s seen to-day, placing
the pulpit purtly on the said figares and partly on some columns sustained
by lions ; and an the sides he made some scenes from the life of Chrst
It is a pity, trily, that so great cost, so great diligence, and &5 great
libiour shoild not have been accompanied by good design, and should
be wanting in perfection and in excellence of mvention, grace, and manner,
such as any work of our own times would show, even if made with
mueh less cost and labour,  None the less, it must have caused no small

marvel to the men of those times, used to se¢ing only the rudest works.
L 6
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This work was finished in the year 1320, as appears in certain yerses that
are round the said pulpit, which run thus

LAIDD DEDS Irzmlu_ PEH QUEM SURT OFTINA RERUM,
U TEDIT BAS FURAE EOMINEW FOEMAEE FEIELS
A0 DTS S ANEIS DoMINI SCULPFRRE JORANHIS
AMTE MANT'S £0LE (UONDAM, NATIQUE NIOLE,

. ME=s VERTENIE TERCENTIM MILLEGHE PLENTS

with other thirteen verses, which are not written, in order not 10 wesry
the reader, anid because these are enongh not only to bear witness that the
saiil pulplt is by the hand of Giovanni, but also that thé men of these
times were in all things made thus. A Madonna of tnarbie, alsa, that
is seen betweénr S. John the Baptist and another Samr, ower the
priticipal door of the Dusmo, is by the hand of Giovanni ; and ke who
i at the feat of the Madonnoa, on his knees, 1s said to be Piero Gambacorti,
Warden of Works, However this may be, on the base whereon stands
the image of Our Lady there are carved these words ;

JEEE PETR] CULA - HEC P FUTT SCULETA FIGTIRA,
FICHLY MATD EULFTUNE. [GHANEE VOLATD

In like manner, over the side door thit is opposite the campanile, theee
is a Madonna of marble by the hund of Glovaund, haviig on one side
A woman knesling with two babies, representing Pisa, ind on the other

the Emperor Heary. On the base whercon stands the Mudonna ars
thess words :
aﬁﬂ;ﬂlmtﬂﬂnﬂm.

and beside them ;

ROBILIS AWTE MANUS SCULPSIT JOHANNES FISANUS
SCULPSIT AUD FERGUNDID TAD] BENIGHO

And round the base of Pisa ;
VIRGINIE ARCIELA S0M FISA DUIETA STE ILLA.

And round the base of Henry :

TMFEERAT HEHRICTE 001 CHIEAID FERETUR AMICDSs.
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In the old Piewe vl the territory of Prato, under the altar of

the principal chape), there had beeu kept for many yedrs. the Girdle
of Our Lady, which Michele da Prato| returing from the Haoly
Land, had brought to his country in the year rryr and consigned to
Uberto, Provest of that church, who placed it where it has been said,
und where it had been ever held in great veneration: and mn the year
1312 an attempt was mads to steal it by & man of Prato, a fellow of the
basest 2ort, and, as it were, another Ser Clappelletto ; but having besn
discovered, he was put to death for sacrilege by the hand of justice.
Moved by this, the people of Prito determined to make a strong and
suitable resting-place, In order to hold the said Girdle more secarely ;
wherelors, having summoned Giovanmi, who was now old, they mmde
with his cotnsel, in the greater éhurch, the chapel wherein there is now
preserved the said Girdle of O Lady. And next, with the same man's
desigr, they made the said church much larger than it was before, and
encrusted it without with white and biack marbles, and likewise the
campanile, 8 may be seen.  Finally, being now very old, Giovanni died
In the vedr 20, after having made, besides those that have been men-
tigned, many other works in seulpture and in architecture And n
truth there is much owed to him and to his father Niocola, sesing that.
i thmes void of all goodness of design, they gave in 5o great darkness no
small light to the mattors of these arts, wherein they wers, [or that uge,
trily excellent. Giovanm was buried in the Campo Santo, with great
haonotir, in the same grave wherein had been kid Niceola, his father
Thete were as disciples of Giovanni many who fourished after him,
but in particular Lino, sculptor anidt architect of Sienma, who mads in
ths Duomo of Pisa the chapel all adorned with marble wherein is the
body of S. Ramen. and likewise the baptismal font that is in the zaid
Duome, with hus mame.

Nor let anyone marvel that Niccols and Giovanmi did so many worls,
beciise, not to mention that they lived very long, being the first masters
Fhat were in Europe at that time, there was nothing dons of any impor-
tance bi wlhich they did not bave a hand, 2s can be seen in many
inscriptions besides those that have been mentioned And seeing that,
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whils touching on these two sculptors and arcliidects, thers has been
something said of matters in Pisa, 1 will not forbear to say that on the
top of the steps in front of thenew liospital, round the base that sipports
a Hon and the vase that rests on the porphyry coliumm, are these words ;

THIS 18 THE MEASUEE WHICH THE ENFERim CESAE CAYVE TO PEA. WHEREFWITH

THENE Wit MEASUNED THE TRIHUTE THAT WAS PAID TO #1M | WHICH TIAS IREN

¢ SET P OVER NS ool omest ' CInN, 18 THE TIME OF GI0VAMNT Risst. WARDEN

OF THE WORES OF & SARLL MAGGTOER IV FINA. A.D. MECCRILL., (¥ THE sSoowm
INDICTIGN. TN MASCH,









LIFE OF ANDREA TAFI.

PAINTER OF FLORENCE

Fvex as the worke of Cimabue swakened nio small marvel (he having
given better design and form to the art of painting) m the men of those
times, gsed to seeing nothing save works done after the Greek manner,
even 50 the works in mosaic of Andrea Tafi, who lived m the same times,
were admired, and he thereby held excellent, nay, divine ; these people
not thinking, being unused to see anything else, that better work could be
done in anch an art.  But not being in truth the most able man in the
world, and baving considersd that mosaic, by reason of its long life, was
held in estimation more than all the other forms of painting, he went
from Florence to Venice, where some Greek painters were working in
S. Marco in mosaic: and becoming infimite with them, with entreaties, with
money, and with promises he contrived in such a manner that he brought
to Florence Maestro Apollonio, & Greek painter, who taught him to fuse
the glass for mosic and to make the cement for putiing it together |
and in his company he wrought the upper part of the tribune ol S G-
vanni, where there are the Powers, the Thrones, and the Dominions; in
which place Andres, when more practised, afterwards mads, as will be
said below, the Christ that is over the side of the principul chapel. But
having mads mention of S, Giovanui, I will not pass by in silence that
this ancient tample is all wrought, both without and within, with marbles
of the Corinthian Ocder, and that it is not unly designed and executed
perfectly in all its parts and with all its proportions, but also very well
adarned with doors and with windows, and enriched with two ¢olumos of
granite on each wall-dface, each eleven braceia bigh, tn order to make the
tlires spaces over which are the architraves, thal rest an the said columnps
A7
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in order to support the whole mass of the double vaulted rool, which has
beon praised by modern architects as something remarkable, and
deservedly, for the renson thay it showed the good which that art already
had m 1tself to Filippo di Ser Brunellesco, to Donateilo, and to the
other masters of those times, who learnt the art by means of this work
and of the Church of 5. Apostolo i Florence, & work so good In
mpnner that it casts back to the troe unclent goodness, having all the
colomns in sections, is it lias been sald above, measored and put together
with so great diligence that much can be leamt by studying it in all' its
parts. Buot to be silmt about many things that could be said about
the good amchitecture of this church. 1 will say only that there was a
great departure from this example and from this good method of working
when the facade of 5, Mintate su! Monte without Florence was re-
bt in marble, in honour of the conversion of the Blesed 5, Giovann
Gualberto, citizen of Florenee and founder of the Onder of the Monks of
Vallombrosa | becaude thal and manv other works that were made later
weee in nio way similar in beauty to those mentionad.  The same, in ke
manier, came t0 pass in the works of soulpture, for all thoss that were
made in Haly by the masters of that sge, as has been said in the Preface
o the Lives, were very rude, s can be seen in many places, and in par-
totlar in §. Bartolommeo at Pistoia, a8 church of the Canons Regulir,
where, in a pulpit vegy rudely made by Guido da Comb, there s the
begmming of the life of Jesos Christ, with thess words carved* thersen
by the craftsman himseff in the year T100::

EVLFITON LAUBRATTR. Uil DOUTUR N AETE FRUBATTR
GUI DE COMD HE [(TRCTIE CARMIKE TN,

But to return to the Charch of 5. Giovanni, forbearing to relate
ite origin, by reasan of its having been described by Giovanm Villant and
by other writers, and having already said that from this charch there
came the good architecture that is to<day in nse, T will add thst the
tribane was made loter, 8o far as it i known, and that at the time when
Alessso Baldovinetti, suecesding Lippo, u painter of Florence, restored
those mosaics, it was sesn that W had been in the past painled with
designs in red, and all worked on stucoo,
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Anitrea Tafi snd Apollaniis the Greek, theon, in order (0 cover this
tribuns with mpsaics, made therein o number of compartmernts, which,
rerow i the lop beside the lantern, west on widsning as far as the
level of the carnice below ; and they divided the upper part inte circles ol
virious seenes,  In the first are all (ie ministers and executors of the Divine
Will, mamely, the Angels, the Archangels, the Chernbim, the Seraphin,
the Powers, the Thrones, and the Domirions.  In the second row, also
i1 mosaic, ind after the Greek manner, are the prineipal works done by God,
from the ereation of light down to the Flood. 1n the circle thar is below
these, which doss on widening with the eight sides of that tribune, are
all the acts of Joseph and of his twelve brethren. Below those, thew,
thers follow as many other spaces of the same size that circle in fke
manner onward, wheremn there js the life of Jesus Chnst, also in mosaic, from
the time when He was conceived in Mary's womb up to the Ascensing
into’ Heaven. Then, resuming the same order, nunder the three irezes
thiere ts the life of S. Jolm the Baptist, beginning with the appearing of the
Angel to Zacharias the priest, up to his bebeading and to the burial
that his disciples gave him. All these works, heing rude, without design
and without art, 1 do not absolutely praise ; but of a truth, havinge regard
to the mothod of working of that age and to the imperfection that the
art nf painting then showed. not to mentioy that the work is solid end
that the pieces of the miisale are very well put wgether, the ead of
this wink s much helter—ar to speak inore exactly, Jess bad—than
is the beginming, although the whole, with respect to the work of
to-tday, moves we rather to laughter than to pleasure or marvel.  Finally,
over the side of the principal chapel in the said tribune, Andrea made
by liimself and without the help of Apollonius, to his own great credit,
the Christ that is still ssen there to-day, seven braccia high.  Becoming
famious for these works throaghout all Italy, and being reputed in
his own country as excellent, he well deserved to be largely honoared
and rewarded, It was truly very great good-fortune; that of Andrea,
t be born at a time when, all work being rudely done, there was great
esteem even for that which desarved to be esteemed very little; or rather
not at all.  This same thing befell Fra Jacopo da Turnta, of the Order

L 7
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of S. Francis, seeing that, having made the works in masaic that are
i the recess beliind the altar of the sa3d S. Giovanni, nutﬁthsmn&ihg

of 8. Gdovannl Laterino, and |n that of 5. Mara Maggiore Next,
being summoned to Pisa, he made the Evangelists i the principal apse
of the Duomo, with other works thii are there, assisted by Andrea Tah
and by Gaddo Gaddi, mmd using e same manner wlierein he had done
his other waorks ; but he left them litile less than wholly $mperfect, and
they were afterwards finished by Vicing,

The works of these men. then, were prized for some time : bor when
the works of Giotto, as will he said in its own place, were spt Q) com-
parison with- those of Andres, of Cimabue. and of the uthers, people
recogmized in part the perfection of the art seeing the difference that
there was between the early manner of Cinmbus and that of Gintto, in
the figures of the one and of the other and in these that ther disci
and imitators made, From this beginming {he ofhers sought step by
step to follow in the path of the Best masters, surpassing one another
huppily from one diy to another, so that from such depths these arts have
been rajsed, 4s is soon, 10 the height of their perfection,

Andrea lived eighty-one years, and died before Cinabue, in 204
And by resson of the reputation and tha honour that he gained with
liis mosaic, seeing that he, before any other man, ntroduced and
tiught It in better manner to the men of Tuscany, ha was the canse that
Gaddo Gaddi, Giotto, and the others afterwards made the most excellent
works of that craft which have acquired for them fame and an etermil
name. After the death of Andrea there was nol wanting one to maguify
biam: with this inseription :

Ol GIACE ANDEEA, ©H' DEge LECOIANNS = Fire
FECE T TUTIA TUSANA, T0 OB B 11O
A FAR VADD LO BEGNO DEILN sirirs

A dizciple of Andres was Buonamice Buffalmacco, who, being Very

young, played him many hiﬂks.ﬂudtmdﬁnmhimthepnmaituf Pope
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Celestine IV, a Milanese, and that of Innocent IV, both one and the
nﬂwnfwhmnh:purmyedﬁmrmrﬂamlhfp’pctmlhﬂhnmmk
mSPnﬂlniﬂrpﬂdﬂ:rnﬂmPhn A deciple and perhaps a =on of
the sume man was Antonio d' Andrea Tafi, who wes a passing good
painter ; but I have not been able to find any work by his hand, Thers
unnIymmnmﬁEMMEthfuhihmkufthrﬂnm;mn}'uilh:
Men of Design.

Deservedly, then, did Andrea Tafi gain moch praise among thu
early masters, for the reason that, although he learnt the principles of

mosaie from these whom he brought from Venice to Florence, he ndded

nevertheless so much of the good to the art, putting the pieces together
with much diligence and executing the work smooth as a table, which s
of the preatest importance in mosaic, that he opened the way to good
work to Giotto, among others, as will be tald in his Life ; ‘and not only
to Giotto, but to all those who have exercised themsslves in this sort
of pamtmg from his day up to our own times. Wherefore it can be
truly affirmed that those marvellous works which are being made to-day
in 5. Marco at Venice, and in other places, had their first begmming from
Andrea Taf.

Pl












LIFE OF GADDO GADDI, *

PAINTER OF FLOREKCE

CzADDO, pnmEu of Florence, displayed at this same time more design In
his works, wrought after the Gresk manner, than Jdid Andrea Taf and
the other painters that were before him, and this perchance smee from
the intimate friendship and inlereonrse that he held with Crmabue,
saping that by reason either of their conformity of bleod or of the
roodness: of their minds, finding themselves united one to the other by
a strait affection, from the frequent converse Lhat they had together and
from their discoursing lovingly very offen about the difficulties of the arts
there were born in their minds conceptions very beautiful and grand ;
and this came to pass for them the more easily inasmuch as they were
ussisted by the subtlety of the am of Florence which is wont to produce
spirits both ingemous amd subtle, removing continually from round them
that litt}e of rust and grossness that most times natureis not able to remove,
together with the emulation and with the precepts that megmclcm.fﬁi—
e ide in every age.  And it 15 seen clearly that works concerted
hetwesn those who, I therr foendship, are not veled with the mask of
duplicity [although few so made are to be found), arrive at much per-
fection : and the same men, conferring on the difficulties of the sciences
that they are learning, purge them and render them so clear and sasy
that the greatest praise comes therefrom.  Whereas some, on the contrry,
diabolically working with profession of iriendship, and using the cloak of
truth and of lovingness to conceal their envy and malice, ob them of their

conceptions, in a manner that the arts do not so0 soon: atiain to that

excellence which they would if love embraced the minds of the gracions
apirits; as it truly bound together Gaddoand Cimabue, and in like monner
33
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Andrea Tafi and Gaddo, who was taken by Andrea into company With
hisiself in order to finish the mosaics of 5, Glnvanni, where that Gadids
learnt 5o much that afterwards be made by himeeli the Prophets that
ure seet round that church in the square spaces bereath the windows .
and having wrought these by his own self and with much bétter mannes,
they brought him very great fame.  Wherefore, growing in courmge and
being disposed to work by himssli, he applisd himself continually tao
studying the Greek manner together with that of Cimabue. Whence,
after no long time, Maving become excellent in the art, there was allstied
to him by the Wardens of Works of 5. Maria del Fiore the lunetie
over the principal door within the ¢hwch, wherein he  wrought
i mesaic the Coromation of Our Lady : which work, when Eﬂlshufi
was judged by all the masters, both forelgn and native, the most
beautiful that had yet been seen in dll Italy In that erafi, thees belig
recognized therein more design, more judgment, and more diligence
than in all the rest of the works in mosaic that were then to be found
m: Ttaly.

Wheretore, the fame of this work spreading, Gadde was called tu
Rome in the year 1308 (which was the vear after the fite that bt down
the Church and the Palaces of the Lateran) by Clément V| for whom hs
fimished certain works, m mosaic left imperfect by Fra Jacopo da
Tumita. He then wrought certain works; also in mosaic; in fherChureh
af S Pigtro, both in the principal chapel and thronghour the church,
anmd in particular a large God the Father, with many other figures. on
the facade; and helping to finish some scenes In mosaic that are in the
facade of S. Maria Maggiore, he somewhat improved the manner, and
depurtad also & little from that mamer of the Greels, which had in it
nothing whatever of the good, _

Next, having returned to Tuscany, he wromght in the Duomo Vecchio
without the city of Arezzo, for the Tarlutl, Lords of Pietramaln, eertain
works i nosaic on a vault that was all made of sponge-stone and srved
for tool Lo the middie part of that chucel, which, being too much burdenéd
by the ancient vault of etons, fell down in the time of Bislop Gentile
of Urbing, who bad it afterwards all rebuilt with bricks, Departing from
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Arezan, Gadido wesit to Piss, where, in the niche over the Chapel of the
{neoranata in the Duomn, he made a Madonna who is ascending into
Hesven, and, ghove, 3 Jesus Christ who t# awaiting hier and has a nch
chair prepared as a seat for her: which work, {or these fimes, was
wrought 50 well and with so great diligence that it has been very well
preserved, even to our own day.  After tins traddn retumed to Florence,
il ‘mind to rest : wherefore, undertaking to make little panpls in mosate,
Tie executed some with egg-shells, with incredible difigence and patience,
as can be seen, among others, in some that sre sl to-day in the
Church of S Giovanni in Florence. It iz read, also, that be made twio
of them for King Robert, but nothing mare is known of these,  And lel
this be enough to have sid of Gadde Gaddi with regard to work in
MOSaN.

Iy painting he mmdé many panels, and among others that wiiscli
s n 5. Maria Novella, in the tiamezzo* of the church, i the
Chapel of the Minerbetti, and many others that were sent into diverse
parts of Tuscany. And working thes, now in mossic and now i palot-
ing, he made both in the one and in the other EXercise many passing
good works, which maintained him ever in good cridit and reputation:
I coulil here ealarge further in discoursing of Gaddo, but seemg that the
manners of the painters of those fimes cannot, for the most part, rendey

assistance (o the erafismen, T will pass this dver in silence, reserving
urysalf to be longer in the Lives of those who, having improved the arts,
can give some measire of assistance.

Gaddo lived seventy-three years, and died (n 1312, and was given
honourable berial in S. Croce by his som Taddeo. And although he
hudl othier sons, Taddeo alone, who was held at the baptismal font by
Glotto, applied himsaif to painting, learming at first. the principles from
his fatlier and then the rest from Giotto. A disciple of Gaddo, besides
Taddea his son, was Vicino, a painter of Pisa, who wrought very well

* The literal meantag of trameero is ™ sometling that acts s & partitiog betwsen
OB anid another, ™ There e esses whese (0 might be truslaped ' rosd-arreen |
Iait i generul it may be lakoo to maan tramsept, which may be said to divide & choneh
into twn parts. 1o all vassy whare it wond ccrurs: reforence will be mads fo- this

o
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certain works in mosaic b tie principal apse of the Dunmo of Pisa, as
thiase words demonstrate, that wre still seen inthel apse
TREMTHRE [OMIKT JraNsis Hhm. UFEEANT IETIVS REOCIESUE,  VIDDEES
EECIUR IRCFrmy BT FEETECIT BANC IMACIAES BEATE @AliE; aXy
MATESTATIE. KT EVARGELIETE PLE ATIGE INCEFTE, IPsE OUNPLEVIT ET
FEEFRCIY, AT IF‘J.. 0l HENIE FEFTENEEIE BEFEHNSETIUTRE BT WiSHER
. DOMINT DET BORTRI JEsl CHRISTL AMES.

In the Chapel of the Baroncelli, in the same Chuorch of 5. Croce, there
is a partrait of Gaddo by the hand of his san Taddes, in & Marriage
of Our Lady, and besids hitn #& Andrea Tafi. And m eur aforesaid
book there is & drawing by the hand of Gaddo, made in mniature, like:
that of Cimabue, wherein it i5 seen how sirong he was in dranghts-
manship,

Now, sesing that in an old book, from which T have drawn thess
few facts that have been related about Gaddo Gaddi, there le also an
aecount of the bullding of S, Maria Novella, the Church of the Preaching
Friars in Florence, o building truly magnificent and highly honoured, 1
will not pass by in silence by whom and it what time it was built. 1
say, they, that the Blessed Domihle being in Bologna, and there being
conceded to lim the property of Ripoli without Flarence, he sent thithes
twelve friars under the care of the Bleessd Glovanni da Salerno: and
not many years afterwnrds these friars came to Florstice to ecoupy the
church and precinets of S, Pancrazio, and they wern settled therd, when
Dominic himsell came to Florence, whereapon they left that place and
wetit to settle in the Church of S. Panlo, according to his pleasare, Later,
there being conceded to the said Blessed Giovanni the precinets of S. Maria
Novella. with all its wealth, by the Legats of the Pope and by the Bishop of
the city, they were put in possession and began to occupy the aid precincts
an the last day of October. 1221.  And bocanse the sabd church was passing
smalland faced westward, with its entrance on the Plazza Veechia, thefriars,
being now grown to a good number and having great repute in the city;
began to think of increasmg the said church and convent. Wherefore,
having got together a very great sum of money, and having many in the
city who were promising every assistance, they began the building of
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the n#w church an 5t. Luke's Day, in 1278 ¢ the first stone of the founda-
Hniis belng 1most solomnly Iaid by Cardinal Tatino deglt' Orsini, Legate
of Pope Nicholas ITT to the Florentines. The architects of the said
¢hnrch were Fra Giovanni, a Florentine, and Fra Ristoro da Campi,
lay-brothers of the same Order, who rebult the Ponte alla Carrajn and
that of 5. Trinitd, destroyed by the Hood of 1264 on Octobar . The
preater part of the sive of the said church and convent was presented
to the friars by the hers of Messer Jacopo, Cavaliers de’ Teortaguinei,
The cost. as has been said, was met partly by alms and parily by the
money of diverse persons who assisted gallantly, and m particular
with the assistance of Frate Aldobrandino Cavaleanti, who was after-
wards Bishop of Arezzu and is buried over the door of the Virgin - Some
say that, besides everything else, he got togetlier by his own industry
all the iahour and materia! that went into the said church, which was
finished when the Prior of this convent was Fra Jacopo Passavanti, whis
was therefore deemed worihy of & murble tomb in front of the principal
chapel, on thelefi hand. This church was consecrated in the year 1420,
by Pope Martin ¥, as is seen in an inscription an marble on the right-
hamd pillar of the principal chapel, which runs thus '
AD. J420, DIE SEFTIMA SEPTEMERER.  DOMINTS HAETINDE TIIVINA
FROVIOERTIA FAPS V. FEESIHALITHE MANC BOCLESIAN COSSECIAYIT, BT
HAGHAS INDULGERTIAR CONTULIT VIEITANTINGS TANIREM.

Of all these thines and of many nthers there f= an accoant ina chronicle
of the huilding of the said church, which is in the hands of the fathers
of . Mariz Noyella, and in the History of Giovanmd Villani likewise ;
antl 1 have not wished to withhold these few facts regarding this church
aml comvent, both because it 5 one of the most importint aod most
beautifn] churchies iu Florence, and alsh because they have therein, as
will Be said below, many excellant works made by the most fanots eraite-
men that have lived in the years past.
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PAINTEER, SCULPTON, AMD ARCHITECT, OF AREIID

Anoxe the old painters who were much alarmed by the praises rightly
given by men to Cimabue and to his disciple Giotto, whose good work
In painting wis making their glory shine throughout all Ttaly, was one
Marparitone, painter of Arezzo, who, with the others who m  that
uuhapp}' century wern holding the highest rank in panting. recogmzed
that their works were liitle lesg than wholly obscuring his own fame.

Matzariteme, then, bemg held excellent among the other pamters of these
times who were working after the Greek manner, wronght many panels
m distemper at Aregzo, and he pamied in fresco—n even more pictures,
but in a lomg tme and with much fatipne—aimost the whole Church
of S. Clemente, Abbey of the Order of Camaldoli, which 15 to-day all
in tuins and thrown down, together with many other buldings and
a strome fortress called 5. Chimenti, for the reason that Duke Cesimo
de' Medici, not omly om that spot but right round thar cty, pulled
down many buildings amd the old walls (which were restored by Guido
Piatramalesco, formerly Bishop end Patron of that oity) ; in order to
rebuild the latter with connecting wings and bastions, much stronger and
smaller than they were, and in consequence more sasy to guard and with
few men. There were, in the said pictures, many fgures both small
and great, and although they wers wionght after the Greek manner, it
was recognized, none the less, that they had been made with good
]ndgmnm and lovingly ; to which witness is bome by works by the same
muan's hand which have survived in that city, and above all a pane] that
i& pow m 5. Francesco, in the Chapel of the Conception, with 8 moden
frame, wherpin is a2 Madonna beld by these iriars in great veneration.

L
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He made in the same church, alio after the Greek manner, & great Crucifix
which is now placed in that chapel where there i the Office of the Wardens
of Works ; this is wronght om the planking, witli the Cross outlined, and
of this sort he mads many in that city. For the Nuns of S Margherita
he wronght & work that is to-day set up against the tramezzn® of the
chitreh—namely, & canvas fixed ona panel, whersin are scenes with small
figures from  the Jife of Our Lady and of S, John the Baptist, in con-
siderably better manner than the large, and executed with more dilizénce
and grace.  This work is notable, not only because the said small figures
ars st well made that they look like miniatarss, but also becanse it is a
marvel to ses that a work on canvasz has besn preserved for three hundred
vears. He made throughout the whole ity an iofinity of pictures,
and at Sarglane, 3 convent of the Fratl do' Zoccoll, a 8, Francis por-
traved from noture on a panel, whereon he placed his name, as oo
o work, in hia judgment, wronght better than was his woni, Next
having made a large Crocific on wood, painted after the Greek manimer.
he-sent it to Florence to Messer Farinata degll Uberti, 4 most famous
citizenl, for the reasom that he bad, among other noble deeds, freed his
coutitry  from imminent tuin and peril This Crucifix is to-day in
S Croce, between the Chapel of the Pernzsi and that of the Giugni In
S Domenico in Arezze, 8 choreh and convent built by the Lords of
Pietramala in the vear 1275, as thewr arms still prove. lie Hmn,g‘f.lt many
wotks, and then retwrmed to Rome (where Te had already boen held vers
dear by Pope Urban 1V), to the end that he might do certain works in
fresco at his commission in the portico of S. Pietro ;: these were in the
Greek manner, and passing good for those times,

Next, having made a S. Francis on a panel at Ganghereto, a place
above Terra Nuova in Valdarno, his spirit grew exalted and he gave
himself to sculpture, and that with so much zeal that he succeeded much
better than he had done in painting; becanse; although his first sculptnres
were i Greek manner;, as four wooden figures show that are in a
Deposition from the Cross in the Prieve, and some other figures in
the round placed in the Chapel of S. Francesco over the baptismal
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font, none the lesss he adopted a better manner after he had seen in
Florence the works ol Arnolfo and of the other them most famous
sculptors.  Wherelore, having returned #o Arezzo in tho year 1275, in
the wake of the Court ol Pope Gregory, who passed throogh Florence on
his return from Avignon to Rome, there came to lum opportunity to make
himself more known, for the reason that this Pope died i Apezzo,
after having presented thirty thousand crowns to the Commune to the End
that there might be finished the building of the Vescovado, formerly
begun by Maestro Lapo and little advanced, and the Arctines, besides
making the Chopel of 5, Gregorio (where Margaritone afterwards made 4
panal) in the Vescovado, in memory of the sald Pantiff, also wrdained that
a tomb of marble shonld be made for him by the sume mian in the said
Vescpvado, Putting his hand to the work, he hrought it to completion,
including therein the portrait of the Pope from nature, done both in
marhle and in painting, fn o musmer that it was held the best work that
he had ever vet made.  Nest, work being resumed on the buflding of the
Vescovado, Marngaritone carried it very far on, following the design of
Lapo . buot he did not, however, deliver it finished, because 8 few years
later, in the year 1280, the wars between the Florentines and the Aretines
wire renewed, by the fault of Guplielmimo Ubertinl, Bishop and Lord of
Arezzo, assisted by the Tarlati da Pietrumala anill by the Pazzi di Val-
damnu, although evil came to them thereby, for they were roated and slain
at Campalding ; and thers was spent in that war all the motey left by the
Pape for the building ol the Vescovado. And thereiore the Aretinss
grdaimed that In plare of this there should serve the impost paid by the
distriet (thus do they eall & tix), as a particular revenue for that work ;
wiiich impost lins listed up to our own day, and continues to last.

Now returning to Margantone : from what 13 seen m his works,
as regards painting, hie was the first who considered what & man must
do when he works on panele of wood, o the end that they may stay
firm i the joinings, and that they may not show fissures and cracks
gpeming out after they have bean painted; for he was used to put over
tlis whole surface of the paneis a canvas of hnen cioth, attached with a
‘strong glue made from shreds of parchment and boiled over a fire:

[ i
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and then over the said canvas he spread gesso, as is seen in many
pineds by him and by others. He wrought, besides, on gesso mingled
with the same glue, friezes and diadems in relief and other orma-
ments 0 the round ; and he was the inventor of the method of spplying:
Armenian bole, and of spreading gold-leaf theveon and burnishing it
All these things, never seen befure, are seen in many of his works, and
in ‘particular m the Pieve of Arezso, in an aliar-front wherein are:
storiss of S, Donatos, and in 5. Agnesa and 5. Niccold in the same
ity
Fimally, he wrougiit many works in his own conntry® which went
abroud | some. of which are at Rome, in S Giovammi and in S, Pletro,
and some at Pisa, in S, Caterine, where, in the tramezzo® of the
chirell, there is s=t up over an altar o panel with S Catherine gn it;
ani many scenes from her dife with litile figures, and a 5. Francis with
maty scenes on & panel, on = growmd of gold And in the opper
Church of 5 Francesco d' Assisi there s a Crucifix by his hand, pamted
in the Greek manner, on A beam that crosses the charch,  All which
works were i greal esteem among the people of that age, although
to-day by us they ure not esteemed save as old things, good when art
was mot, 6= it s to-day, ot its height. And sestng that Margaritons
applied himself also to architecture, althongh T have not made mention:
af any buildings made with bhis design, becanse they are not of mpoctance,
1 will et not forbear to say that he, according to what I find, mide the
design and maodel of the Palazeo de’ Governatoni in the city of Ancona,
after the Greek manwer, in the yvear 1270 and what is more, lie made
i sculpture, on the principal front, eight windows, whersof each one
has, m the space in the middle, two columns that support in the middle
two arnches, over which each window has s spene in half-relief that
reaches from the said small arches up to the top of the window ; a seene,
1 say. from the Old Testament. carved in a kind of stone that is found
m that distnet. Under the said windows, on the facade; there are
certain words that are understood rather at discretion than because
they are either in good form or nghtly written, wherem thero 15 read the
* See note 6o ST
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date and in whose time this work was made. By the hand of the same
man, also, was the design of the Church of 5: Citlaco in Ancona, Mar-
garitone died at the age of seventy-soven, disgusted, 50 it is said, to have
lived so long, seeing the sge changed and the honours with the new
craftsmen. He was buried in the Duomo Vecchin withoutl Arezzo, in &
tomb of travertine, now gone to tuin in the destrnetion of that chureh
und there was made for him this epitaph . .

HIC JACET fik BONUS PICTURA MARGARITONUS
£Vl REQUIEM DOMINOS TRADAT URIQUE 21tf8,

The portrait of Margaritune, by the hand ol Spinello, is in the
Story of the Magi, in the said Duomo, and was copigd by me befofe
that church was pulled down.
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LTFE OF GIOTTO, 2
PAINTER, SCULPTOR, AND ARCHITECT, OF FLORENCE

Taar very oBbhgation which the craftsmen of painting ows 10 nature,
Wi serves continually as model to those who are aver wresting the good
from her best and most beautiful features and striving to counterfuit
and tg imitate her, should be owed, in my beliel, to Giottn, painter of
Florence, for the reason that, after the methods of good paintings and
theis outlines had lain buried for so many years under the ruins of the
wars, le alone, although borm among inept craftsmen; by the gt of
Giod revived that art, which bad come to 2 grevons pass; and brought it
to such a form as could bé called good. And rroly it wos a very great
mitacle that that age, gross and inept, should have had strength to wark
In Giotto i a fashion so masterly, that design, whereof the men of these
times had little or no knowledee, was restored completely to life by means
of him.  And yet this great man was bomn at the'village of Vespignano,
in the district of Florence, lourteen miles distant from that city, in the
year 1296, from a father named Bondone, o tiller of the soil and o stmple
fellow. He, having had this son, to whom he gave the name Giotio,
reared liim conformably to his condition ; and when he lind come to the
age of ten, be showed in all his actions, although childish still, a vivacty
and readiness ol intelligence much oot of the ordinary, which rendered
him dear niot only to his father bul to all those also who knew him,
both in the village and beyond. Now Bondone gave sume sheep into
his charge, and he, going about the holding, now in one part and
mow. in enother, to graze them, and fmpelled by 8 natoral inclina-
tion to the art of design, wis for ever dowwing, on stones, i the
ground, or on sand, something from nature, o in truth anything
71
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that came into his fascy, Wherefore Cimabue, going one doy on
some business of his own from Flopence to Vespignano, found Giotto,
while ‘his shesp were hrowsing, portraying a sheep from nature on 4
fiad und polished slab, with a stome slighily pointed, without having
learnt any method of doing this from others, but only from naturs :
whence Cimabue, standing fast all in & marvel, asked him if he wishéd to
go to live with him.  The child answered thal, his father consenting,
he would go willingly, Cimabue then asking this from Bondone, the
lutter lovingly granted it to him, pnd wae content that he should paks
the boy with him to Florenes ; whither having come, in' 4 shori time,
assisied by nature and laught by Chmabue the child not only equalled
the manper of his master, but became so good an imitator of natone
that he banished completely that rode Greek manner and revived the
moders wod good srt of painting, introdicing the portraymg well from
mature of lving people, which had not been used for more than twe
hundred vears. Ii indead, anyone had tried it, as has been said ahove,
bie Had not succeedad very happily, nor as well by a great measure a5
Giotto, who portrayed among others, as is still seen to-day o (he Chapel
of the Palace of the Podesta at Florence, Dinte Alighier], & conlemparary
and lus very great iniend. and no less famous as post than wus in the same
tmes {notto as pamter, so much praised by Messer Giovanni Boccaccio
i, the preface to the story of Messer Forese da Rabatta and of Giottn the
painter himself TIn the same chapel are the portraits, likewise by the
same man's hand, of Ser Brunetto Latini, master of Dante, and of Messer
Corso Donati, a great cifizen of those times,

The first pictures of Giotto were in the chepel of the high-altar n
the Badm of Florence, wherein he made many works held beautiful, but
in particular a Madonna receiving the Anmmeiation, for the teason that
m her he expressed vividly the fear and the terror that the salutation of
Gabriel inspired in Mary the Virgin, who appears, all ful! of the greatest
alarm, to be wishing almost to tumn to flight. By the hand of (Hotto,
lkewise, is the panel on the high-altar of the said chapel, which has
been preserved there to oar own day, and is still preserved there, more
because of & certain reverence that s felt for the work of 50 great a
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nuan than for aoy-other reason.  And in S. Croce there are tour chapels
by the same man's hand . three betwesn the sacristy and the great
chapil, und one on the other side {1 the first of the thiree, which is that
of Messer Ridolfo de" Bardl, and is that whersin are the bell-ropes, i
the Tife of S. Francis, in the death of whom u good number of friam
show very naturally the expression of wesping, In the next which
1w -that of the family of Pornsezi dre two stories of the His of S Johin the
Baptist, o who the chapel i5 dedicated , wherein great vivacity is seen
n the dancing ond leaping of Herodias, and in the promptness of song
servants bustling ar the service of the table. In the sime are two
marvetious stortes of 5. John the Evangelist—mamely, when he brings
Dmnmana back to life, and when he is carried off into Hoaven In the 11151'!],'
which,is that of the Giugni, dedicated to the Apostles, there are painted
by the hand of Giotto the stones of the martyrdom of miany of them,
In the lourth, which is on the other side of the church, towasds the north,
and belongs to the Tosinghl und to the spmnelli, and is dedicated to the
Assumption of Our Lady, Glotto painted her Birth, her Murriage, her
Aununciation, the Adomtion of the Magi, and when she presents Christ
as a little Child to Simeon, which Is something very beautiful seeing
that, besides a greut affection that is seen in that old man as he reciives
Christ, the activn of the child, stretching out its srms in fear of him
and turning in terror towank its mother, could gt be more roucinng:
or more” besutiful, Next, in the death of the Madonns herseli, there
ire the Apestles, and a good number of angels with torches m thair
bidneds, all very beautiful In the Chapel of the Baroncelli, in the said
churely, I= & panel in distemper by the hand of Gicttn, wherein is executesd
with much diligence the Coromation of Our Lady, with a very great
mumber of littls figures and & choir of angels and saints, very diligently
wrglit, And because in that work there are written his name and the
dute in Ietters of gold, craftsmen who will consider at what time taiotto,
with no glimmer of the good manner, gave a begimuing to the good
method of drawmg and of colouring, will be foveed to hold him in the
highest veneration. In the same Church of 5. Croce, over the tnarble
tomib of Carlo Marsuppini of Arexzzo, there is a Crucifix, with the
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Madonna, S John, and Magdalene at the foot of the Cross : and on the
other side of the church, exactly opposite this, over the burink-place of
Lionards Aretino, facing the high-altar, there iz an Annunciation, which has
besn recaloursd by modemn painters, with smmfl judgment on the part
of him who has had tlos done.  In the refeetory, on a Tree of the Cross,
ape stories of 5. Louis and » Last Supper by the same min's hand
and on the wardrobes in the sacristy are scenes with little figures from
tlse lfe of Christ aml of S. Francis. He wrought, also, in the Church of
the Carmine, in the Chapel of S. Giovannt Battista, all the life of it
Sainl, divided mio a number of pictures ; and in the Patace of the Guelply
party, in Florence, there is a story of the Chrstian Faith, painted
perisetly in freseo by his hand ; and thersin is the portrait of Pops
Clonent TV, whe created that magisterial body, giving it his srma.which
it has always held and holds still.

After these works, departing from Florence in order to go to finish
in Assisi the works begtin by Cimabue, In passing throngh Areszo he
painted in the Preve the Chapel of S, Francesco, whicl is abowe
the place of baptism; and oh & round colomn, pear a Corinthisn
capital that is both ancient snd very beautiful, he porfrayed from nature
a 5. Francis and & 5. Dooume ;| and in the Dugmo without Arerzo e
painted the Stonmg of 5. Stephen in a little chapel, with 2 beautiful
composition of fgures. These works Bnished, lie betook- himself to
Assisi, g city of Umbria, being called thither by Fra Giovamm di Muro
della Marcs, then General of the Friars of S. Francis: where, in the
upper church, he pamted in fresco, under the gallery thar cresses
the windows, on both sides of the chureh, thirty-two scenes of the life
and acts of 5. Francis—that 1s, sixtepn on each wall—so perfectly that
he aequir.d thereby very grest fame.  And in truth there s seen grent
vanety o that work, not ooly in the gestores und attitudes of each
figure but also in the composition of all the scenes: not to mention that
it enahles as very beantifully to see the diversity of the costumes of those
times, gnd certain imitations and observations of the things of nature.
Among others, thers i one very beautiful scene; whersn a thirsty
mititi, in whem the destre for water is vividly seen, &= drinking; Dending
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down-on the gronnd by a fountain with very great and truly marvellons
expression, in 3 manner that it seems almost a living person that s
drinking. There are also many other things there most worthy of eon-
sideration, about which, in order not toh he tedioms, I do not enlarge
further Let it suffice that this whole work acquired for Glotte very
great fame, by reason of the excellence of the figures and of the order,
proportion, liveliness, and facility which he had from natars, and
which he had made much grester by means of study, and was able to
danonstrate clearly in all his works.  And becaiise, besides that which
Giotta had ffom nature, he wae most diligent and went on ever thinking
out new ldeas and wresting them from nature, he well deserved to be
called the disciple of nature and pot of others.  The aforesaid scanes
breing linished, lie painted in the same place, but in the Jlower church,
the upper part of the walls at the sides of the high-altar, and all the
four angles of the vaulting above in the place where lies the body
of S. Francis; and all with inventions both fanciful and beautiful.
In the first & S, Francis glorified In Heaven, surrounded by those
virtues which are essentinl for him who wishes to- be perfectly in the
grace of God, On one side Obedience is placing a yoke on the neck of
& {riar who i3 befare her on his knees, and the bands of the yoke are drawn
by certain kands towards Heaven: and, enjoining silence with one finger
{w her lips, she has her eves on Jesus Christ, whaois shedding blood from
His sile. Amil in company with this virtue are Prodence and Humility,
iy arder tn show that whers there is true obedience there are ever humility.
and prdeice, which enable us to carry out every action well. In the
secontd angle is Chastity, who, standing in & very strong fustness, 1=
refiising to be conquered either by kingdoms ar crowis or palms that
some are presenting to her. At her feet is Purity, who is washing naked
figures : and Force is busy leading peaple to wash and purify themeelves,
Near to Chastity, on rme sidé, is Penitence, who & chasing Love away
with a Discipline, and putting to fight Impurity. In the thicd spacs is
Poverty, who is walking with bare feet on thormns, and has & dog that is
barking at ber from behind, and about her a boy who is throwing stones
af her, aml another who is busy pushing soms thomns with 2 stick againat
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her leps.  And this Poverty is seen Nere being espimsad by 5. Francis,
while Jesue Christ is holding her linnd, there being present, not without
mystic mesning, Hope and Compassion. Tn the fourth and last of the
suid spaces is a 5. Francls; also glorified, In the white tumic of & dencan,
atl shown triumphant in Heaven in the nudst of & multitnde of angels
who are forming a choir round him, with o standurd whereon s a Cross
With seven stars : and on high is the Holy Spirit, Within each of these
angles are same Latin words that explain the scenes.  In like m@aner,
besides the said four angles, thare are pictures on the side walls which
ire very beautiful and troly to be held in great price, botl by reason of
tie perfection that s seen in them and because they wers wrought with
st great diligenee that up to our own day they have rematid fresh, In
these pictures fs tle portrait of Glotto himsell, very well made, and
over the door of the sacristy, by the same man's hand and al=e in fresco,
there is o S, Francis who is receiving the Stigmata, so loving and devany
that to me It apprars the most excellent picture that Giotte made m
Hisse: works, which are all truly beautiful and worthy of praise,

Having finished, then, for the last, the said 5. Fraueis, le returned
to Florence, where, on arriving there, he painted. on-a patol that was
to be-sent to Pisa, & 5. Francis oy the tremendons rock of La Vernia, with
extraordinary diligence, seeing thit, besides cerain landscapes full of
teves and cliffs, whichwes something new in those times; there are ston
in the gtettude of a §. Franiiz, who is knedding amd receiving the Sﬁﬁmam
with much readiness, a mast wredent desire to receive them and infintie
love towards Jesus Cleist, whio, belng surrounded n the sky by seraphim,
1 granting them to him with an expression so vivid that anytiing better
cannot be imagined.  Tn the lower past of the same panel there are three
Very beautiful scenes of the life of Whe sime Saint. This panel, which
tu-day is seem miﬁmumhp‘:ﬁnm;]ﬁﬂuhﬁiﬂf the high-altar,
und is held in great veneration us a memonial of esograwt @ min, was
the yeason that the Pisans, having jost firished the building of the Campo
Santo after the design of Giovami, son of Nigeala Pisanu, 43 has been
said above, gave to Giotto the panting of part of the funer walls, to the
and that, since 1liis so great tabric was all inerasted on (e outer side with
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marbles and with carvings made at very great cost. and roofed over with
lead. and alio full of sarcophagi and ancient tombs once belonglng
to the heathens and brought to Pisa from varions parta of the world,
evetl- =0 it might be adurned within, on the walls, with the noblest paint-
g, Having gone to Pisa, then, for this purpese, Giotto made in fresco,
‘ont the first part of 4 wall in that Campo Santo, six large stories of tfie
most patient Job, And becaust he jndiciously reflected that the marhles
of that part of the building where hé had to work were turned towards
the sea, and that, all being =alirie marhles, theyare sver damp by reason
of the south-east winds gnd throw out = certain salt momture, aven as
the bricks of Pisu do for the most part, and that therefore the colours
and the pantings fade and corrode, he cansed to be mude sver the whole
surface where he wished to work in freseo, to the end that his work
might be preserved sz long as possible, & coating, or in trath an
intonaco or incrustation —that is to say, with Hme, gypsum, amd
powdered brick all mixed together : so suitably that the pictures which
e alterwards made thereon have been preserved up to the present day.,
And they would be =till better if the neglizence of these who should
have taken care of them had not sillowed them 6 be mucl injured by
the tamp, becamse the fact that this was nol provided for; as was
ezsily possible, has been the reason that these pictures, having suffersd
from df.mp. bmve besn spoilt in certain places, and the fiesh-colours
have been blackened, and the intonaco has peeled off ¢ no to mention
that the noture of gypsum, whon it has been mixed wish lime, s to
exrode in time snd to grow rotten, whence it arises that sfterwards,
pestorce, it speils the colours, althongh it appears at the beginning to tajeu
B good and Grm holil In these scenes, besides the portrait of Messer
Farimata degli Uberti, {here are many beautiful ngured, and above all
certiiin villagers, who, in ¢arrying the grievous news to Job, conld not be
moure full of fesling nor show better than they do the griei that they
lelt over the lost catile and over the other misadventures. Likewise
there is amaring grace in the figurs of & man-servant who is standing with
o dan besile Job, who i3 coversd with uloors and almost abandoned by
ll ; and although he ts well done in every part, he is marvelloms in the
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attitude that he strikes in chasing the flies from his loprous and stnking
master with one band, while with the other e is holding fus nose
in disgust, in arder not to netice the stench.  In like manner, the
other figures in these scenes and the heads both of the males and of the
wotmen are very beautiful ; amd the draperies are wrought to such 2 degree
of softness that it is no marvel H this work acquired for him so grear
famie, both in that city and abrosd, that Pope Benedict IX of Treviso sent
one of his courtiers into Tuscany to sse what sort of man was (niotio,
and of what kind his ‘works, having designed to have some pictures
made ‘in §. Pietro. Tiis courtier, coming in order & see Giotto
imd t0 hear what other masters there were in Florence excellent in
painting and in thosaic, talked to many masters in Siena. Then, having
received drawimgs from them, he came to Florence, and having gong into
the shop of Giotto, who was working, declured to him the mind of the
Pope and m what way it was proposed to make wse of his luhour. and
at last asked him for some little drawing, to the end that he might sed
it to His Holiness, Giotto, who was muast courteouns, ook & paper,
and an that, with & brush dipped in red, holding his anm fast against
his eide in order to make a compass, with a turn of the hand he made
tircle, &6 true in proportion and eircamference that to behold it was &
marvel.  This done, he smiled and said to the conrtier: " Here & your
drawing." He, thinking he was being derided, said: * Am | to have 1o
ether drawing but this?"* “"Tis enough and to spare,’” answered Giotto,
" 5end it, together with the others and vou will see if 1t will be recog-
pized.”  The envoy, seing that he could get nothing else, left hiim, very
Ul-sibisfied and doubting that he had been fooled, Al the same, sending
10 the Pope the other drawings and the names of those who had made
them, he also st that of Giotto, relating the method that be had
Tnllowed in making his circle without moving Iis arm and -withoor
compasses.  Wherefore the Pope and many courtivrs that were versed
i the arts recognized by this how much Giotto surpassed in excellence
all the other painters of his time  This matter having ufterwards
spread abroad, there was born from it the proverb that is still wont to
be said to mon of gross wite : “Tu sei pil fonds che ' O di Giotto |
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("* Thou art rounder than (dotto's cirele '),  This proverd can be ealed
beautiful not anly from thy occasion that gave it birth, but also
for its significance, ‘which consists in the double meaning ; tondo being
used, in Tuscaty, both for the pecféct shape ol 3 circle and for
slowness and grossness of understanding.

Thie aforesaid Pope then made him come to Rome, wherg, honourings
im much and appreciating his tulents, he mads him paint five scenes
tmmthr-lifuufﬂhﬁst‘mt.h&a{mcufi Pietro, and the chief pane in
the sacristy, which were all executed by him with s0 great diligéncs that
thmnemmmdhmnhmhanrhm;mmﬁmhmlmrkmdmm
Wherefore he well deserved that the Pope, holding imsell to have bem
well servedd, should cause to be given to him six hundred ducats of gald,
besides granting him so many favours that they were talked of through-
it all Haly.

Ahout this time—in order to withhold nothing worthy of remem:
branes in connection with art—there was in Roma one Oderigi & Agobbio,
who was much the friend of (dotto and an excellent dluminator tor those
days. This man, being summoned for this purpose by the Pope, Dlum-
nated many books for the liheary of the palace, which are now in great
part eaten away by time.  And in my book of andent drawings are some
remains {rizn the very hand of this man, who in troth was an able man
Althorgh & much better master than Oderigi was Franco Bolognese,
who wrought & mumber of works excellently in that manner for the same:
Pope and for the same lihrary, about the same time, s can be seen in
the said book, wherein [ bave designs by lils hand both in painting and
ln lumination, and among them an eagle very well done, and & very
beautiful lion that is tearing a tree.  OF these two excellent lluminators
Dante makes mention in the eleventh cnto of the Purgaforia, where he
Is talking ol the vainglorious, in thess verses :

), ili=al w ok moeee® to Oddeigh,

L ongr 4" Agutibio, el onor & quell’ srie
Chie allorminare & chinmais in Parig ?
Fraie, disa’ s, pitt tidon le carte

Lhe permellaggia Franoo Bologmese :

L7 niser & tutte sun, & mio fn parte
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The Pope, having seen thess works, and the munner of Giotto
pleasing himi infinitely, orderod him o make scenss from the Old Tusta-
meni and the New right round 8. Fietro ; wherefors, for & beginning,
Giotto mude in freses the Angel that is over the ofgan, seven braccia
high, and many ather paintings, whereaf part have been restored by
-it}:m tn our own diys, and part; in tounditig the new walls, have been
either destroyed. or removed from the old edifics o 5. Pietro, up to the
space below the organ ; sueh as-a Madonna on 4 will, which, to the wmid
that it might not be thrown to the ground, was out richt out of the wall
and made fast with beams and fron bars and thas removed, and after-
wards built In, by reason of its beauty, inthe place that pleased the picus
love that is barne towards everything excellent in art by Messer Niccold
Accigiuoli, doctor of Florence, who richly adorned this wark of Giotty
with stucco-work and also with modern paintings. By his hand, nlesy, was
the Navicells in mosaic that is over the three doors af the partico in {he
caurt of S Pietro, which & troly purvellons and deservedly praised
by all besutiful minds, because in it. besides the desigi. there is the
grouping of the Apostles, who are travailing in diverse muannery through
the sea-tempest, while the winds are blowing mto -a saill, which las
s0 high & velief that a real ane wonld not bave more ; and moteover it
15 difficult to have to make with thoss pieces of glass a unity such as
that wlich & seen in she lghts and ﬂmdnwsnfmgrmxnﬂﬂiwilﬂ
could only be equalled by the brush with great difficulty and by malking
every possthle effort | ot to mention that ina Asherman, who 15 fisliing
from & rock with o line, there 4 sean an attitude of extrome patience
proper-to that art, knd in Lis face the hope and the wish to make & catch:
Under this wark are thres litils arches i fresco, of which, since they are
for the greater part spoilt, 1 will =y no more.  The praises universally
given by craltsmen to this wotk gre well deserved,

Giotto, having afterwards painted on s panel a large Crocifix coloured
s distemper, for the Minerva, a church of the Preaching Friars, retorned
b0 his own country, having been abrvad sis years. Hut no long time
aiter, by resson of the death of Pope Benedict IX, Clement Y was
created Fope In Perugis, and Giotto was foresd to betake himself with
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that Pope to the place where he bronght his Court, to Avignon, in
order to do certain works there ; and having gone there, he made, not
only ift Avignon but in many other places in France, many very beautiful
panels and pictures in Fresco, which pleased the Pontiff and the whole
Cowrt mfiitely.  Whetefars, the work dispatched, the Pope dismissed
bim lovingly and with many gifts and he returned home no less rich
than honoored and famous ; and among the rest he broaghe back the
portout of that Pope, whicli he gave afterwards to Taddeo Gaddi,
his disciple, And this retorm of Gloten t Flotence wus in the year
1316, But it was not gramted to him to stay long in ‘Floresce,
becanse, being summoned to Padug by the agency of the Signori della
Scaly, he painted a very beautiful chapel in the Santo, a chorch buiit
in those times. From there he went to Verona, where, for Messer
Cane, he made certain pictures in his palace, and in particular the
partrait of that lord; and a pand lor the Friars of S. Francis.
These works completed, in retwming to Tuscany he was forced to
stay i Fermam, and he painted at the beliest of those Siznari o
Este, in their paluce and In S, Agosting, some works that are still
seen there to-day., Meamwhile, it coming to the ears of Dante, poet
ol Florence, that Giotto was in Fervara, be =0 contrived that he
brought him to Ravenna, where e was living in exile : and he cansed
him to make round the Church of S Francesen, for the Signori da
Polenta, some scanss i frescn that are passing good. Next, having
gon# from Ravenna to Urbing, there too e wrought some works,
Ther, chancing to pass through Arezzo, he could not but comply with
the wish of Piero Saccons, who had been much lis friend : wherefors he
made for him i fresco, on a pillar in the principal chapel of the Vesco
vado, a $. Martin who has eut his eloak in half and Is giving one part of
it to a beggar, who is standing before himn almase wholly naked, Then,
laving made for the Abbey of S, Fiore 2 large Crucifix paimted iy s
temper on wood, whicll is to-day in the middl of that church, he returped
tmally to Florence, where, among iy other works, he made same
pictures in the Convent of the Nuns of Faenza, hoth In  fresco
and in distemgper, that ate not in existence to-day, by reason of
I. Iy
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the destruction of that convent, In the vear r3zz, likewise—Dante,
very much his frend, having disd in the year befors, to his gren
stirow—he wenmt to Lueca, and at the request of Castruecin, then
loed of that city, his birthplece he made a pand in S, Martine
with & Christ in alr and four Saints, Protectors of that city—namely,
Su Peter, 5. Regulus, $. Martin, and S Panlinus—who appear to be
recommending u Pope aml an Emperor, who, according to what is be-
tieved by many, are Frederick of Bavaria and the Anti-Pope Nicholas V.
Somme, lkewize, believe that Giotto designed the castle and fortress of
Ginsta, which is impregrable, at San Frediano, in the same city of
Lucca.

Afterwards, Giotto having returned to Florence, Hobert, King of
Naples, wrote to Chirles, King of Calabrm, his first-born som. wio
chanced to be in Florence, that he shouid send hun Giotto to Naples at
all costs, for the reason that, having fimshed the building of 5. Chiara, a
convent of nuns and a royal church, he wished that it should be adorned
by him with noble paintings.  Giotto, then, hearing himsell sammoned
by a King so greatly renowned and famous, went more tham willingly
to serve Him, and, on amiving, painted many scenes from the Obd
Testament and the New in some chapels of the smid comnvent. And the
scenes from- the Apocalypse that he made in one of the said chapels
are said to have been‘inventions of Dante; and this may be also. troe
of those at Assisi, so greatly renowned, whereof there has been nnﬂgh
satd above.  Amd althoogh Dante at that time was dead, they may have
held discourse on these matters, as often gomes to pass hetwesn iriends,

But to retnrm to Naples: Gintta made many works in the Castel
dell’ Towvo, and in particulue the chapel, which much plessed thit
Ring, by wham h# wae so greatly beloved that many times, while work-
Ing, Giotto found himseH entertained by the King in person, wirkey tale
pleasnre in seeing him at work and in hearing his discourse,  And Giotto,
whis hadl ever sume {est on his tongoe and some witty repartes i readi-
ness, wonld entertain him with his hand, in painting, and with plaasant
discotirse, In his jesting, Wherefore, the King saving to him one day
that he wished to make him the first man in Naples, Givtto answered,
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“And jor that end am | lodged at the Porta Reale, in order (o be the
fwst in Naples:” Another time, the King saving to him. ™ Giotto, an 1
were you, now that it 5 hot, I woald give over panting for a Littls " he
answered, " And I, 1" faith, an I were von." Bemg then very dear to
the King. he made for him a good number of pictures in a hall (that
King Alionse | pulled down in order to make the Castle), und dlso in e
Incoronata ; and among others in the said hall were the portraits of many
famous men, and among them that of Giotto himself, Now the King
having vne day out of caprice besought him to paint his reaim for liim,
Giatto, 30 it 1s saud, panted for him an ass saddled, that had at its foet
o new pack-saddle, am) was sniffing at 1t sod making semblance of
desining it and on both the wld pack-saddle and the new one were
the reyml crown and the sceptre of soverelgnty ; wherelore Giotto, being
asked by the King what sach a picture signified, snswered that such
were his subjects and such the kingdom, wherein every day a new locd
was desired.

Departing from Naples in onder 4o go to Rome, Giotto stopped st
Gaeta, where hie was forced to paint some scenes {from the Ofd Testament
in the Nunziata, which are now spoilt by time, but vet not so comi-
pletely that there ‘may oot be seen in them very well the portrait of
(iotto himself, pear a lsrge and very beautiful Crucific This work
finished, not being able to refusy this 10 Signor Malatesta, he first occupied
himsedf in his service for some davs in Romwe, and afterwarde he betook
himeedf to Rimini, of which city the said Malatesta was loed ; and thers,
in the Church of 5 Franvesco, he made very many pictures, which
were afterwards thrown to the ground and destroyed by Gismondo, sop
of Pandolio Malatesta, who rebullt the whole said church anew. In the
cloisters of the said place, also, oppesite to the wall of the church, he
painted in fresco the story of the Blessed Micheling, which was one of
the most beautiful und excellent works that Giotto ever made, by
reason of the many and beautiful ideas that he had in working thereon ;
for besides the beauty of the draperies, and the grace and vivacity
of the heads, which dre miraculous, there s o young woman therein
ge beawtiful as ever 4 woman can be, who, in order to clear
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bersell from the false charge of adultery, & taking gath over a book
i & most wonderful attitude, holding her eves fixed on those of her
hushand, who was making her take the cath by reason of mistrust in a
black son born from lher, whom he could in mo way bring himself 1o
believe to be his. She, even as the husband is showing disdain and
distrust in his face, is making clear with the purity of her brow and of her
eyes, to those who are most intertly gazing on her, her innocence and
simphoity, and the wrong that he s doing to her in miking her take
oath and m procisiming ber wrongly as & harlot, T

In like manner, very great fodling was that which he expressed in a
sick man stricken with certain sores, seeing that all the women wha are
round him, overcome by the stench, are making certain grimaces of dis-
gust, the most gracious in the world.  The foreshortenings, next, thet are
seem in another picture among a guantity of beggirs that he porirayed.
are very worthy of pralse and should be held in great price among crafts-
men, because from: them there came the first beginning und method of
making them, not to mention that # canngt be said that they are not:
passing good for early work., But ahove evirything elee that is in this
woark, most marvellous s the gesture that the aforesaid Plesssd Michedina
1 making towards certain usurers, who are disbursing to her the money
from the sale of her possessions for giving to the poor, seeing that i her
there is shown contempt of money and of the other things of this earth,
which sppear to disgost her, and, in them, the personification of human
avarice and greed.  Very beautiful, too, is the figure of one who, while
counting the money, appears to be making sign to the notarv who is
writing, considering that, although e has his eyes on the notary, he is
vet keeping his hands on the money, thus revealing his love of it, his
avarice, and his distrust. In like marmer, the three figures that are up-
holding the garments of 5. Francls in the sky, representing Obedience,
Patience, and Poverty, are worthy of infilite praise, above all becanse
there i in the matmer of the draperies a natural fiow of foids that gives
us fu know that Giotto was born in order to give light to painfing.
Besides this, he portrayed Signor Malutesta on & ship in this work, so
naturally that he appears absolutely alive ; and some mariners and
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other peaple. in their promptness, their expressions, and their attitudes—
atd particulsrdy a figure that is speaking with sume others and spits into
the sea, putting one hand up to his face—give s to know the exvellence
of Giotto, And certainly, among all the works of painting made by this
master, this may be said to be ane of the best, for the reason that there
Is not one figure in so great @ number that does nat show VEry great
craftsmanship, and that is not placed in some characteristic attitods,
And therefore it is no marvel that Signor Malatesta did not fail to reward
him magnificently and to praise him.

Having finished his lnbours for that lord, e camplied with the request
ol a Prior of Florence who was then at S, Cataldo o' Arimini, and made a
S. Thomas Aquinas, reading to Lis friars, without the door of the church,
Departing thence, hie returned to Ravenna snd painted a chapel in
freseo in S. Giovanni Evangelista, which is much extolled. Having next
returmed to Florence with very great honour snd 2mple means, he painted
& Urucifix on wood and in distemper for S Mareo, larger than life and on g
ground of gold, which was placed on the right hand in the church. And
he made another like it in S, Mara Novella, whereon Puecio Capanns,
his pupil, worked in company with him : and this is <4l to-day over the
prncipal door, on the right as vou enter the charch, over the tomb of
the Gaddi, And in the same comrch, over the tramezzo,* he made
4 5. Logis for Paclo di Lotto Ardinghelli, and at the loot thereof the
partrait of him and of his wife, from the Jife.

Afterwards, in the year 1327, Guido Tarlati da Pigtramala, Bishop
and Lord of Arezzo, died at Massa di Maremma in returning from Lucea,
where he had been to visit the Emperor; and after his body had been
brought 10 Arezzo and the most magnificent funesal honours had been
paid to it, Piero Saccont and Dollo da Pietramala. the brother of
the Bishop, determined that there should be made for him g tomb in
mﬂﬁﬂmllyﬂfthcgrﬂtuﬁﬁﬂ!mnﬂtﬂhklmnn. who had been a
lord both spiritual and temporal, and head of the Ghibaline party in
Tuscany, ‘Wherefore, having written to Giotto that he should mike the
design of & tomb very rich and with all pussible adornment. and having

*® See pots om 1. 47
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sent Lim the measurdments, they prayed him afterwards that he should
place at their disposal the sculptor who was the mast excellent, arcording
to his opimion, of all that were in Italy, because they were relving whally
on Ius judgment. Giotto, who was most courteons, made the design
and sent It to them ; and after this design, as will be told in the proper
wlace, the said tomb was made.  And becanse the said Plero Saccons had
infimte fove for the talent of this man, having mken Borgo a San Sepolero
no long time after he had received the said design, he brought from theee
vor Arezzo & panel with little fgures by the hand of Giotty, which alter-
wards iel] to pieces ; and Bacco Gondl, nobleman of Florence, a lover of
these moble arts and of every talent, being Commissary of Arezzo, songht
out the peces of this panel with great diligence, and having found some
brought them to Florence, where he ‘holds them m great veneration,
together with some other works that he has by the hand of the same
Gintto, who wrought so many that thewr mumber is almost beyond behet.
And not many years ago, chancing to be at the Hermitage of Camaldoli,
where 1 have wrought many works for those reverend Fathers, 1 saw
in a cell, whither it had been bronght by the Very Revereod! Do
Antonio da Pisa, then General of the Congregation of Camaldoli; a very'
beantifnl little Crucifix on a ground of gold, with the name of Giotto in
his own hand; which Crucifix, according to what 1 hear from the Reverend
Bon Silvano Razzi, afonk of Camaldoli, is kept to-day in the cgll of the
Superior of the Monastery of the Angell, as being a very rare work snd
by the hand of Gictts, in company with a most beantiful little: pictore
by Rafiaello da Urbine,

For the Frati Umiliati of Ognisanti in Florence, Giotto painted »
chapel and fimrpanels, in one of which tliere was the Madonna, with meny
ungels round her and the Child in her arms, and a large Crucifix onwood,
whernof Puccio Capanna ook the design and wrought many of them
afferwirds throughout all Italy, having much practice in the manner of
Giotto. In the tramezzo® of the said churcl, when this book of the
Lives of the Painters, Sculptors, and Architecis wes printed the first Hme,
there was o little panel in distemper painted by Giotto with Infinite

# Ses mote.om . N7,
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diligence, wherein was the death of Our Lady, with the Ajpastles round
her and with a Christ who 1= recetvimg ber soul [nto His mrms  This
work was much pmised by the craftsmen of pamting, and i particalay
by Michelagnolo Buonarmoti, who declared, as was said anither thiue,
that the yuality of this painted story could not be more like to the truth
thamitis This litids paned, I-say, huving come tnto notice from the timg
when the book of these Livis was fimt published, was afterwirds cirried
off by ssmeone wnknown, who, perhaps out of love for art and oot of
piety, it peeming 1o him that |t was littls esteamed, becamse, as sgid our
poet, impious” And truly it was & mimscle in those times that Giotte
hod s grest loveliness i his painting, considering, above afl, that e
learnt Lhe art in & certain measure without o master.

After these worke in the yesr 1334, on July g, he put his hand
to the Campanile of S. Maris del Fiore, whereof the foumdition was a
platiorm of strong stone, in & pit sunk twenty braccia deep from which
waterand gravel had been removed | upon this platform he made a goo]
mass of concrete, that reaclied to the height of twelve brecads above
the first foundation, and the rest—namely, the other eight besceis
—he coused to be made of mesonry, And at this beginming and
ftoundation there officiated the Bishop of the city, wlho, in the [resenen
af all the clergy and all the magistrates, solemnly laid the first styme,
This work, then, being carned an with the said model, which was in the
German ‘manner that was in use in those times, Giotto designed all the
scenes that were going imie the ormementation, and marked ot the.
model with white, black. and red colours in all those places wherein the
rarhles and the friezes woreto go; with much dligence. The circuit round
the base was une hundred braccia—thatis, twenty-five braccia for each side
—and the height, one hundred and forty-four braccia.  And if that is true,
and 1 hold it as of the truest, which Lorenzo di Cione Ghiberti has befd
in writing. Giotto made not anly the model of this campanile, but silso
part of those scenss in marble wherein are the beginnings of all the arts,
m sculpture and in reliet. And the said Loremzo déclires that he
saw models m relied by the hand of Giotto, and in particular thoss of
these works ; which clreumstance can be easily believed, design and
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invention being father and mother of all these arte and not of ane alone,
This campanile was destined, according to the model of Giotto, to have
a spire, or rather a pyramid, fonr-sided and fifty braccia high, as a com-
pletion to what s now seen ; but, for the resson that it-wes a German
idea and in an old manner, modern architects have never done aught
Lut advise that it should not be made the work seeming (o be better as
itis, Forall these works Giotto was not only made citicen of Florence, but
was given a pension of eme hundred Aoring vesrly by the Commune of
Flarence, which was something very areat in thoss times ; and he was
made overseer over this work, which was carried on alter Kim by Taddes
Gaddi, for he did not live so long as to be able to see-if finiched

Now, while this work continued to be carried forward, he made
i panel for the Nuns of 5, Giorglo, and three half-length figures.in an
arch over the inner side of the deoor ol the Badia In Florence, now
covered with whitewash in order to give more light to the church, And
in the Great Hall of the Podestd of Flurence he painted the Commune
fan idea stolen by many), representing it os sitting in the form of Judge,
scepire in hand and over its hedd be placed the balanced scales as
symbeol of the jost decicions administered by H, accompanying it with
four Virtues, that are, Strength with courage, Wisdom with the laws,
Justice with arms, and Temperance with words ; this work is begutiful
as & picture; and chamctenstic and appropriate i invention.

Afterwards, having gone again to Padin, besides many other works
und chapels that he painted there, he made s Mundane Glory in the
precinets of the Arena, which gamed him much honour and profit: In
Milan, zlso, he wronght certain works, that are scattered throughout
that city and held most beautiful even to this day. Finally, having
returned from Milan, no long time passed before he gave up his soul to
(zod, having wrought so many most beautiful works in his life; and having
been no less good as Christian thao he was excellent as painter, He died in
the year 1336, to the great grief of all his {ellow-citizens—nay, of all those
who had known him or even only heard his name—and be was buried,
even as is virtues deserved, with great honour, having beem loved by all
while he lived, and in particular by the men excellent inall the professinns,
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sealng that, Besides Dante, of whom we have spoken above, he was mich
honoured by Petrarea, both e and his works, so greathy that it iz read
1 Petrarca’s testament that he left to Signor Francesco da Carrara, Lord
of Padua, among other things held by him in the highest veneration, a
preture by the hand of Giotto contaimng a Madonna, as somathing rare
and very dear to him.  And the words of that cause in the testamers
run thos :

** Transeo ad dispositionem aliarum rernm ; ¢t predicto igitur datmiho
meo Paduang, guia ot ipse per Dei gratiam non eget, et ego mkbil aklind
haheo dignum se, mitto tabunlom meam sive hustoriam Beate Virginds
Marie, opus Jocti pictoris egregn, gue miln ab smico meo Miclusfe
Vannis de Florentia mis=a est, n enjus pulchntudinem ignorantes non
intellgunt, mugistn sutem - artis stupent ; hanc icomam ipsi dormmo
legy, ot ipsa Virgu benedicta sibi sit propitia apud fillum saum  Jesum
Chostum."'

And the same Petrarch, in a Latin epistle in the fifth book of his
Famitiar Letters, says these words -

* Atgue (ut a veteribue ad nova, ab externis ad nostra ransgrediar)
diis ego novi pictores egregios, nee formosos, Joctum Florentimom civem,
cujte inter modernos {ams ingens =t, et Simonemn Senmonsem.  Nowi
scriltores aliquot,” ete.

Gigeto was buried in 8 Maria del Fiore, ot the left side as yon
enter fhe chiurcly, where there is a-slab ol white mirble in memory of so
grent & mai And. as was told in the Life of Clmabue, 4 commentator
of Dante, who lived at the same time as Giotto, said ; "' Giottn wus and
is the most emnent among painters in the same city of Florencs, and
his works bear testimony for bim in Rome, in Naples, in Avignom, in
Floence, in Padua, and in maty other parts of the world.”

His disciples were Taddeo Gaddi, held by him at baptism, as lias
bezn said, and Puecio Capanna of Florence, who, working at Rimini in the
Churchiof 5. Catalde, beloniing to the Preaching Frinrs, painted perfectly
in fresco the hull of a shipwhich appears to be sinking in the sea, with
men who are throwing things into the sea, ane of whom is Pucelo himself
portrayed frem lie among a good mumber of marimers. The same man

1. =
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painted many works after the death of Giolto in the Church of 3.
Fruncesco at Assisl, and in the Church of S Trnita in Florence, near
the side-door towards the river, he paintsd the Chapel of the Strozzi,
whersin is the Coronation of the Madonun in freseo, with & choir of angels
which draw very much to the mammer of Giotto ; and on the sidesare stories
af 5, Lusia, very well wrought. In the Badia of Florence he pairited the
Chapel of 5. Glovanni Evangelista, belonging to the family of Covom,
beside the saoristry ; and in Pistoia he wrought in fresco the principal
chapel of the Church of §. Franceseo and the Chapel of 5! Lodovico, with
the stories of these Salnts, passing well painted. In the middle of the
Chureh of §. Domenico, 1 the same city, there are a Cructix: 8 Madonna,
and a S, John, wrought with much sweetness, and at their feet a complete
human skeleton, wherein (and thiswas something unusual in those nmes)
Puccli showed that he had sought to find the foundations of art. 1n this
work there is read his name, written by himself o this fashion: pocoio
pr momexzA ME FEcE.  In the arch over the door of 5. Maria Nuova
i the said church there are thres half-length figures by his hand,
Cur Ladv with-the Child m her arms, and S, Peter on one side, and on
the other S. Francis, He slso painted in the aforesaid city of Assisi,
in the lower Church of S Francesco, some scenes of the Passion of Jeus
Christ in fresco; with good and very resolute mmstery, and in the chapsl
of the Church of S, Maris degli Angeli he wiought in fresco g Chrlst
in Glory, with the Virgin praying to Him for the Christian people ;
this work, which is passing good, has besh all blackened by the smolke
of thmpanndthedeEMmbmﬂngﬂmm:uﬂhmﬂyhgrm
quantity, And in troth, in so far as it can be judged, Puecin had the
mammer gnd the whole method of working of his master Giotto, and loew
how to mike good mse of it in the works that be wronght, even if, as some
have it, he did not live long, having fallen sick and died by reason of
labouring too much in freseo, By his hand, inso lar as & known, 18 the
Chapel of 5. Martine in the same church, with the stories of that Saint,
wromght in fresco lor Cardinal Gentile. ~ There is seen, also, in the mddle
if the streel called Portica, a Christ at the Column, and i 2quare picture
there i Our Lady, with 5, Catherine and 5. Ulara, one on either side of



] N _..q ._..“. d ok g AT | e _".._._ _._..__._.. .___.___ ...._“.:.._ o _1..._.__ f

MUHENIETNND ML







GIOTTO (13

her. There are works by his hand scartered about in many other places,
such as & panel with the Passion of Christ, and stories of S. Francis, in
the tramezzo® of the church in Balogns ; and many others, in shart,
that are passed by for the sake of brevity, 1 will say, inde¢d, that in
Assisi, where most of his works are, and where it appears to me that he
assisted Giotto in painting, 1 have fonnd that they hold him as thew
fellow-citizen, and that there are still to-day in that city some of the family
of the Copanni.  Wherefors it may easily be believed that fe was borm in
Florence, having written so himself, and that he was a disciple of Giatts,
but that afterwards he took a wife in Assisi that there he had chiledren,
and that now he has descendants there.  But becanse it iz of litile impor-
mnce to know this exactly, it is enough to say that he was a good master;

Likewise s disciple of Giotto and a very masterly pabriter was
Ottaviano da Faenza, who painted muny works at Ferrara in S Giorgln,
the zeat of the Monks of Monte Oliveto ; and in Faenza, where ho lived
and died, he painted, in the arch over the door of 5 Franeeseo, a
Madonna, 5. Peter and S, Paul, and many other works o his said birth-
place and in Bologna.

A disciple of Giotto, alse, was Pace da Faenza, who staved with him
long and assisted him in many works: and in Balogm there nre some
scenes in freseo by his hand on the fagade of 50 Giovamni Decollato,
Tlits Pace waz an able man, pasticalarly in making little fignres, as
can ba'seen to this day in the Church of S, Francesco at Forll, it a
Tree of the Cross, and in a littde panel in distermper, wherein is the life
of Christ, with four little scenes from the life of Our Lady, all very
well wrought. It is sald that he wrought in fresco, in the Chapel of
3. Antonio  at Assisi, some stories of the life of that Saint for a
Duke of Spoleto who s buried in that place together with his som,
bath having died fighting in certain suburbs ol Assisi, accordiig to
what is seen in a long mmscniption that s on the sarcophagus of the sald
tomb. In the old book af the Company of Painters it is found that
the same man had another disciple, Francesco, called di Maestro Giotin,
of whom | have nothing els¢ to relate.

*® Seo note'on . 1.
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Guglislmo of Focll was also n disciple of Giotto, and besides many
other works he painted the chapel of the high-altar in S, Domenico at
Forli, his native city. Disciples of Giotto, also, weee Pietrn Lanrutd and
Simom Menuni of Siean, Stefano, 2 Florentine, and Pietro Cavalling, a
Roman ; but, seeing that of all thess thers is account in the Life of each
e of them, let I suffice to have sald tn this place that they were disaiples
of Giotto, who drew very well for hie time aned (or that manner, whersinto
witness 33 horme by many sheets of parchment dravn by his hand in-water-
coiour, outlined with the pen, ln ¢hiaroscurn, with the high lights in
winte, which are o our book of drawings, and ure trily a marvel in
romparson with those of the masters that lived before him.

Giotto, as it hias bBeen sald, was very Ingenious and humoroes, and
VEry Wity I s sayirgs; whereal thers s still vivid memory ine that
city ; for besides that which Messet Giovammi Boccaceio wrmte about
bim, Franco Sacchetts, in his three hundrod Stories, relates many of them
that are very beautiful, Of these T will not forbear to write dowm saTe
with the very words of Franco himself, to the end thai, together with the
story itsell, there may be seen certuin modes of speeelt und EXprEERinmng
of those times,  He says in one, then, to give it its heading :

" To Giotto, a great painter; is given a buckler to padnt by @ man of
Spuill account,  He, making a jest of it, paints it in sich a fashion that
the other is put to confusion ** .

The story : * Everyone must have heard already who was Gioto,
and how great a paiiter hie was above every other. A dlowmish fellow,
having heard his fame and having need, perchauce for duing watch and
ward, o have & buckler of his painted, went off icontinent to the shop
of Giatto, with ane who carried his buckler hehind him. and, arrvitg
where he found Giotto, said, * God sive thee, master. I would have thee
paint my arms on this buckler’ Giotto, considering the man and the
way of him, said no other wond save this; * When dost thon want i1 7
And e told him ; and Giotto sid, " Leave it to me 7 and off he went,
And Giotto, being left alone, pondats to himseld, ‘ What meaneth this 7
Can this fallow have been sent to me in jest 7 Howsoever it may be,
never was there brought to me a buckier to paint; and he who brings it
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is & simple manikin and bids me make him s wrms 28 if he wars of (he
blood-royal of France ; i faith, | must make him & new fashion of prms"
And so, pondering within himsalf, he put the =aid backler before him,
and, having designed what seemed good to him, bade one of his disciples
fimish the painting, and 20 he did ; which painting was a helmet, o porget,
d pair of arm-pieces, a pair of iron gauntlets, a cuirass mml & back-piece,
2 pair of thigh-pieces, a pair of log-pieces, 3 sword, & dagger, and & lince
The great mau, who knew not what he was in for, on srviving, comies
lorward and says, ' Master, is it pointed, that buckler 7' Said Gintto,
"0 & trmth, it is ; go, someone, and bring it down.'  The boekder coming,
that would-be gentléman begins to look af it and savs to Giotto, * What
filthy mess is this that thou hast painted for me ?*  Said Giotto, ¢ And
it will seem to thee & right filthy business it the mying.' Said he, 'T
will not pay four farthings for it.' Said Giotto, * And what didst thou
tell me that 1 'was to paint 7' And he snswered, ‘ My arms’  Said
Giotty, * And ars they not here 7 Is there one wanting i Said the
tellow, * Well, well I Said Giotto, * Nay, 'tis not well, God help thee !
And a great booby miist thou be, for if one ssked thee, *“ Who art thouy 2**
scarce wouldst thou be able to tell ; and bere thou comest and sayest,
S Pt me my arms 1" An thou hadst been one of 1he Bardi, that were
enough. What arms dost thou besr?  Whenee art thou 3 Who were
thy ancestors #  Out upon thee| Art nob ashamed of thys=lf 3 Begin
first to come into the world before thon pratest of arms as i thot et
Desnam of Bavaria. 1 have mide thee a whole suit of armour an thy
backler ; if there be one pisce wanting, neme it, and T will have it painted.’
Said he, * Thou dost use vile words Lo me, and hast spoilt me a buckler -
ind taking himself off, he went to the Justice and had Giotto summoned.
Criotto appeared and had him summoned. claiming two Horing for the
piinting; &nd the other claimed them from him. The officers, having
heard the pleadings, which Giotto made much the better. judged that
the other should take his buckler so painted, and showld give six lire
1 Giotto, since he was in the right. Wherefore he was constrained fo
take his buckler and go, and was dismizsed » and so, not knowing his
meusure, he had his measure taken.”
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It is said that Giotto, while warking in his boyhood under Cimabue,
ence painted & fly on the nose of a figure that Cimabue himeel{ had
made, sa true to nature that bis master. returning to continge the wark,
set-himsell mare than ance to drive it away with his hand. thinking that it
was teal, before he perceived his mistake. Many other tricks playved by
Giotts and many witty retorts could I relate, bat T wish that these,
which deal with matters pertinent to-art, should be encogh for me to
have told in this place, leaving the rest to the said Francs and others,

Finally, sesing that there remained memory of Giotto not only in
the works that issued from his hands, but in those also that fssaed from
the hand of the writers of those times, he having been the man wio
recovered the trus mothod of painting which had been lost for mAnY
years before him ; therefore, by public decree and by the effort and
particulur affection of the elder Lorenzo de’ Medici, the Magnificent, in
admration of the talent of =0 great o man his portrait was placed
W 5. Maria del Fiore, carved In marhble by Henedetto da Maiano,
an excellent semlptor, together with the verses written below, made by
that divino man, Messer Angels Poliziano, to the end that those who
should become exeallent in any profession whatsoever might be able to
cherish a hope of ubtaining, from others, sich memarials #s these that
Cnotto deserved and obtained in liberal measure from his goodness ;

Al e sum, per quem picturs eetincts roviit, '
Cni quamn rocta mores, tan fuit of fagilis
Noture deerit nostree good defuit arti |
Flua lienit ool pingere, nee meline.
Mraris tmrim sgreginm sacro 2ve sonintens |
Hme quuque de modulo crevit ad aetra mes,
Denigne sum Jottus, quid opuos fuit ills ceferre 3
Hoc nomen longi earminis matar erit.

And to the end that those who come after may be able to see dmwings
by the very hand ol Giotto, and from these ta recognize all the more the
excellonce of 50 great a man, in our aforesaid hook there are some that
are marvellous, sought out by me with no less diligence than labaur and
VXpense,









LIFE OF AGOSTINO AND AGNOLO OF SIENA, v
SCULPTOKS AND ARCHITECTS

AuoNG othe's who exercicey] themselves in the school of the senlptors
Giovanni and. Niceola of Pisa, Agusting and Agnolo, sculptors of Siena,
of whom we are at précent about to writa the Lifs, became very excellent
for those times. These, according to what I find, were bomn from a father
and mother of Siena, and their forefathers wire architects. seeing thnt
in tle year rigo, under the rule of the three Consuls. they brought
to perfection the Foutebranda, and afterwards, in the tollowing year,
under the sume Cousulate the Costoms house of that city and other
buildings. And in troth it is clear that very often the seeds of talent
germmate in the houses where they have lain for some time, and throw
out shoots which afterwards produce greater and better fruits thas the
first plants had done. Agostine and Agnolo, then, adding great betfor-
ment to the menner of Giovanni and Niccoln of Pisa, enriched the ast
with bétter design and invention, as ‘their works cloarly demanstrate,
It 15 said that the aforesaid Giovanni, seturning from Naples to Pisa in
the vear 128y stayed i Siena in order 0 make the desien amd founda-
tion for the facade of the Doomo, wherein are the three principal doors,
to the end that it might be all adorned verv richly with marhles ; ang
that then Agostine, being no more than fifteen vears of age, went ti be
with him in order to apply himself to sculpture, wherecd He hud lesrm
the first principles; being no less inelined to this art than to the matters
of architecture. And so, under the teaching of Gigvanni, by means of
continual study he surpassed all lus fellow-disciples in design, grace, and
manner, 0 greatly that it was said by all that be was the right eve of
his master. And because, between peopls who Jove eich other, there is
t 97 I3
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no gift, whether of natute, of of soul, or ol fortune, that is mutuaily
desired so much as excellence, which alone makes men great and noble,
and what is more, most happy both ia this e and in the other, therefore
Agostino, setxing this occasion of assistance from Giovanni, drew his
hrother Agnolo into the same pursuit. Nor was it & gréat Iabour for him
c0 do this, seeing that the intercourse of Agnolo with Agosting and with
the other sculptors had already, as he saw the honour and profit that
they were drawing from such an art; fired his mind with extreme eager-
ness and destre to apply himsell to sculpture; nay, before Agostino
had given a thonght to this; Agnolo had wrought cerfain works in
BETTEL,

-Agostmo, then, being: engaged in working with Giovanm on the
marble panel of the high-altar in tho Vescovado of Arezzo, whereof there
has been mention aboye, contrived to bring there the said Agnolo; hus
brother, who acquitted himself in this work in such & mamer that when
it was finished he was found to have equalled Agosting in the excellence
of hiz art, Which cirrumstance, becomiing known to Giovanni, was the
reason that after this work he made use of both one and the other in
many other works of his that he wrought in Pistola, in Pisa, and in other
places.  And seeing that he applied himself not only to seulpture but
to architecture as well, no long time passed before, under the Tule of the
Nine in Siena, Apostino made the design of their Palace in Malborghetto,
which ‘was in the year 1308, In the making of this he acquired %9 great
& mumee 10 his country, that, returning to Siena after the death of Giovanni,
they were made, both one and the other, architects to the State : where-
fore afterwards, in the vear 317, there was made under their direction
the front of the Duwme that faces towards the north, and in the vear
T3zt with the duugnufthnﬂmcmmthmmbegtmthnmmtmzﬁm
of the Porta Romati in that manner wherelsy it stands to-day, and it
was finished in the vear r3a6; which pate was fArst called Ports S.
Martino. They rebuilt, aleo, the Porta o Tufi, which at first was called
Porta di 5. Agata all' Arco. In the same yesr, with the design of the
same Agosting and Agnolo, there was begun the Church und Convent of
S. Francesco, In the presence of Candinal di Gasts, Apostalic Legate. Mo
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lomg time after, by the action of some of the Toloms who were living
as exiles at Orvieto, Agostino and Agnolo were summoned to make
certuin sculptures for the work of S Maria in that city ; whereforn,
going there, they carved some prophets in marhle which ure now, in
eaomparison with the other statues in that facade, the fmest and best
propartioned in that so greatly renowned work. =

Now it came to pass in the year 1326, as it has been said in his Life,
that Giotto was called by means of Charles, Duke of Calabria, who was
then staying in Florence, to Naples, in order to make some things for
Eing Robert™in S Chinra and other places in that ity : wherelare
Gotty, passing by way of Orvieto on bis way to Naples, in order to see the
works that had been made and were still being made there by so many
matl, wished to see eversthing minutsly, And becawse the prophets
of Agosting and Agnolo of Siens pleased him more than all the other
sculptures, it came about therefore that Giotto not only commended
them and held them, much to their contentment, among his fiends, bat
also presented them to Piero Saccone da Pietramals as the best of all
the sculptors then living, for the making of the tomb of Bishop Guids,
Lord and Bishop of Arezzo, which has been mentioned in the Life of
Giotto himself. And so then Giotto, having seen in Orvieto the works of
many seufptors and having judged the besi to be those of Agosting and
Agnoio of Siena, this was the résson that the said tomb was given to
them to make—in that manner, however, wherein he had designed it
and according to the model which hie bimseli had sent to the said Piem
Saccone. Agostmo and Agnolo finished this tomb in the space of thres
years, execufing it with much diligence, and built it into the Church
of the Vescovado of Arezzo, in the Chapel of the Sacrament. Over
the sarcophagns, which rests on certain great consoles carved more than
passing well, there s stretched the body of that Bishop in marble, and
a1 the sides are some angels that are drawing back certain cortains very
gracelully, Besides this, there are carved in half-relief, in compartmeiits.
twelve scenes irom the life and actions of that Bishop, with an infiniie
number of httle fgures. 1 will not grudge the labour of describing the
contents of these scenes; to the end that it may be seen with what great
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patience they were wronght, and how zealously these scolptors sought
the good manner.

In the first is the sceme when, asststed by the Ghibelline party of
Milan, which sent him money and four humdred masons, he is rebuilding -
the walls of Aresza all anew, rmking them much longer than they were
and giving them the form of a galley, In the second & the taling of
Lucignano di- Valdichianu. Tn the third, that of Chiusi.  In the fourth,
that of Fronzall, then & strong custle above Poppl, and held by the sons
of the Count of Battifolle. The fifth | wlen the Casile of Rondine,
after having been many months besieged by the Aretines, i surrendering
finally to the Bishop. [In the sixth s the talang of the Castle of Bucine
in Valdarno. The sevenil is when be is taking by storm the fortress
of Caprese, which belonged o the Count of Rumena, after having main-
tained the sisge for several months,  [n thie sighth the Bishop i= having
the Castle of Latering pulléd down and the bill that rises above it
cut into the shape of 4 cross, to the end that it may ni longer be possible
to bmld a fortress thereem. In the minth he = seen destroving Monle
Bansovino and puttmg i to fire aml fAames, chasing from it Wll the
inhabitants. in the eleventh ia his coronation, wherein are to be seen
many beautiful costumes of soldiers on foot and on horseback, and of
other people.  In the twelfth, finally, his men are seen earryving him from
Mooienero, where he fell ‘sick, to Mossa, apd thence dtﬂwarlii- now
desil t0 Arezro. Round this tomb, also, in miny plices, are the:
Ghibelling fnsignin, and the smes of the Bishop, which are six square
stones " or” of & field " asure,” in the same crdering as are the sx
balls in the arms of the Meadicl @ which arms of the house of the Bishop
were described by Frate Guittone, chevalier and poet of Arezzo, when
he said, writing of the site of the Castle of Pietramala, whence that famly
had 1= ongin:

Dove si ssonten il Giglion con 1a Chiissss
T faropa 1 niel Batscessori,
Che m st asmimo d'or porten sl sesss

Agnolo and Agostino of Siena, then, executed this work with better
art and invention and with more diligence than there had been shown
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‘insny work executed in their times.  And in truth they deserve nothing
but-infinite praise, huving made therein so many figures and so great a
wvanety of sites, places. towers, horses, men, and other things, that it |s
indeed & marvel And althosgh this tomb wos in great part destroyed
by the Frenchmen of the Duke of Anjon, who sacked the greater part of
that city in order to take revooge on the hostile party for certain affronter
received, none the less |t shows that it was wrought with very good
judgment by the said Agestino and Agnols, who cut on it, in rather
large letters, these words -

I Oy ﬂ:ﬂﬂ-!-ﬁmtl AUAGTINGSG ET MAGISTER AMNGE]L!IS D SEN]E

After this in the vear 132q, they wronght an altsp-panel of e
for the Church of S. Francesto at Bologne, in = passing good mantier
-and therein, besides the carved ormamentation, which s very rich, they
made a Christ who is erowning Our Lady, and on eacl side three shiilas
pgures—S. Francis, 8. James, 8. Dominic, S. Anthony of Padua, S
Pewronms, and 5. John the Evangelist, with fgures one braccio and a
half m height. Below each of the =aid figures is carved a scens in
low-rehied from the life of the Saint that is above: and in all thess
scenes js-an infinite number of half-length figures, which make & rich
and beantifnl adornment, according to the custom of those times. [t
i seen clearly that Agostino and Agnolo endured very great fatigue in
this work, and that they put into it all diligence and study in order ta
matke it as it truly was, o work worthy of praise ; and although they
are hall eatéen away, yet there are to be read thereon thelr names and
the date, by means of which, it beiog known when they began it it $2
seen that they laboured eght whole years in completing it. It ts true,
indeed, that m that same time they wroaght many other small works in
diverse places and for vanoos people

Now, while they were working in Bologna, that city, by the media-
tion of o Legate of the Pope, gave herself absolutely over to the Church :
and the Pope, in return, promised that he wouold go to settle with his
Court in Bologna, saying that he wished to erect a castle there; or truly
a fortress, for his own security.  This being conceded to him by the

-
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processions ; which head was then held something very beautiful and
gave & great name to its craftsman, who died no jong time after; rich
and in great repute.

Maestro Cione leff many disciples, and ameng othes Forzore di
Spinello of Arexzo, who wronght every kind of chasing very well bat
wwras particularly excellent in making scenes In silver enamelled over fire,
try which witness is barme by & mitre witli most beautiful adormments in
enamel, and & very beautiful pastoral staff of silver, which are i the
Vescovado of Arezeo,  The same man wronght for Cardinal Galestto da
Pietramala many works in silver that remained after lus death with the
friars of 1= Vernia, where he wished to be bunied. There, besicdes the
wall that was erected inn that place by Count Olando, Lord of Chimsl, g
small town below La Vermias, the Cardinal bumilt the church, together
with many rooms in the convent and throughout thai whale place,
without putting his arms there or Jeaving any other memorial, A disciple
af Maestro Cione, also, was Leonardo di Ser Giovanni, a Florentine, who
wrought many works in chasing and soldermg, with berter design than
the others before him had shown, and in particular the altar and paned
of silver in S. Jacopo at Pistoia | m which work, besides the scemes,
whilch are namerous, there was much praise given to s figure in the round
that he made in the middle, representing 5. James, more than one braccio
in height, and wrought with so great finish that it appears mther 1o have
been made by casting than by chasing. Thus figure is sot in the midst
of the said scenes on the panel of the altar, round which i a friee ol
lietters in enamel. that run thus :

AP moeomEM DEl BT CEANCIT JACORT APOSIOLL, MOC OPFE FACTUN
FEI TEMPOEE DOMIE] FRANC PAaWi DioTal OSFEER TEEEEANT SR
AMNG 1971 FEN WS [EONARDUM SER JO. DE FLOBEN, AUNIFIC.

Now, returning to Agestino and Agnolo: they had many disciples
who, after their death, wrought many works of architecture and of
sculpture in Lombardy and other parts of Ttaly, and among others Maestro
Jacopo Lanfrani of Venice, who foundsdl 5. Francesed of Imola and
wrnght thie principal door in sculpture, whers he carved his namo and
the date, which was the year 1343, And at Bologna, in the Church of
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5, Damenico, the same Maestro Jacopo mads & tomb in marble for
Giovanni Andred Calduino, Doctor of Laws and Secrutary to Pope
Clement V1| and auother, also in marble and in the said church, very
well wrought, for Taddeo Peppoli, Comservator of the people and of
Justice in Bologaa. And in the same year, which was the yeur 1347,
or o little before, this tomb being finished, Maestro Jacops went to his
native city of Venice and founded the Church of S, Antonis, whicly was
previously of wood, at the request of 4 Florentine Abbot of the anchmt
family of the Abatl, the Doge being Messer Andrea Dandolo, This
church was finished in the year 1349. Jacobello and Pietro Paslo, alss,
Venutians and disciples of Agosting and Agnoln, made & tomb in machle
for Messer Clovanni da Lignano, Doctor of Laws, in the year 1383, bn the
Church of 5. Domenico at Bologna.

All these and many other sculptors went on for a long space of Hme:
following one and the same method, in a manner that with it they filled
all Ttaly. It is believed, also, that the Pesareso, who, besides many other
works, bmlt the Clorch of S, Domenico i his native city, and made in
setlpture the marble door with the three figores in the romnd, God
the Father, 5. Johm the Baptist, and 5. Mark, was o disciple of Agosting
and Agnolo ; and to this the masner bears witness. This work was
finiched in the year 7385, But, seeing that it would take too long if 1
were to make mention mimitely of the works that were wronght by
many masters of those times in that manner, 1 wish that this, that T
biuva suid of them thus in general, should suffice me for the present, and
above all because there i3 not any benefit of much woconnt for oor
arts from such works, Of the afuresaid it has seemed to me proper to
make mention, becanse, if they do not deserve to be discussed at length,
yet, on the other hand, they were not such as to need to be passed over

completely in silence,












LIFE OF STEFANO, PAINTER OF FLORENCE, AND OF
UGTOLIND SANESE »
[UGOLING DA STENA)

STEFANOD, p.ll.n]i'Ef of Florence and disciple of Giotto, was g6 excallent,
that hé not dnly surpassed all the others who had laboured in the art
before him, but outstripped hiz own master himsalf by so much that he
was hold, and deservedly, the best of all the painters who had Hved up
to that time, as his works clearly demonstrate. He palnted in fresco
the Madomma of the Campo Santo in Pisa, which is no little better iy
design and in colouring than the work of Giotto © and in Florence, to {he
clotster of S. Spirito, he painted thiee little arches In freseo.  In {he first:
of these, wherein 15 the Transfiguration of Christ with Moses and Elias,
mmagming how great must have been the splendour that dazzled them, lie
fashioned the three Disciples with extraordinary and beautiful attitudes,
nnd enveloped in draperies in & manner that it is seen that he went on.
trying to do something that had nover beem done before—namely, 1o
suggest the nude form of the figures below new kinds of folds, which, as
T have said, had not been thought of even by Gintto, Under this arch,
wherein he made a Chrst delivering the woman possessed, he drew a
building in perspective, perfectly and in a manper then httle known,
exeruting it in good form-and with better knowledge; and in it, working
with very great judgment in modern fashion, he showed so great art and
¢o great invention and proportion in the colmmms, i the doors, in the
windows, and in the comices, and so great diversity from the other
masters in-his method of working, that it appears that there was begin-
ning to be 5een a certain ghimmer of the good and perfect munner of the
moderns.  He invented, among other ingenious ideas, a flight of steps
very diffirult to make, which, both m painting and buoilt out in
g
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refief—wrought in sither way, in fact—is so rich in design and varioty,
and so useful ind convenismt iy invention, that the elder Lorenzo
de’ Medicd, the Mymificent, avalled himself of it in making the outer
staircase of the Palace of Poggio a Cajano, now the principal villa of
the inost Mustrious Lord Duks, In the other little arch is a story of
&hrist when he is delivering S, Peter from shipwreck, 0 well done that
ane seems (o henr the voice of Peter sayving : ** Domine, salva nos, peri-
mus.” This worl is judged mueh more beairtiul than the others, becauss,
bisides the softuiss of the draperies, there are seen sweetness in the abt of
the heads and terror in the perils of the sea, and because the Apostles,
shaken by diverse motions and by phantoms of the sea, have been repre-
semted in attitudes very appropriate and all most beautiful.  And although
tme has edten away in part the labours that Stefano pit into this work,
it may be seen; although but dimly, that the Aposties are defending them-
selves from the fury of the winds and from the waves of the sea with
great energy ; which work, being very highly praised amanyg the moderns,
must have certainly appeared & miracle in all Tuscany in the time of him
who wrought 1. After this hie painted a §. Thomas Aquinas beside a door
in the first closter of S, Marna Nowvella, where he also made a Crucifix,
which was afterwards executed in'a bad manner by other patnters m
restormg it.  In fike manner he left & chapel in fhe church begun- and
not fimished, which has been much eaten away by time, wherein the angels
are seen ratning down in diverse forms by reason of the pride of Lucifer ;
whete it is to be noticed that the figures, with the arms, trunks, and
legs foreshortened much better than any foreshortenings that had been
made before, give us to know thai Stefano began to understand and to
demomstrate in part the difficulties that those men had to reduce to
excellence, who afterwards, with greater sclence, showed them to us,
s they have done, in perfection ; wherefore the sarmame of * The Ape
of Nature " was given him by the other eraftsmen.

Next, being summoned to Milan, Stefano made a beginning for
many works for Matteo Viscomti, but was not able to finish them, becatse
having fallen sick by reason of the change of air, he was forced to return
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to Florence Thers, having regained his health, he made in fresco, in
the trameszo® of the Church of 5. Croce, in the Chapel of the Asim,
the story ol the martyrdom ol S Mark, when he was dragged to death,
with many figures that have something of the good. Being then
sumimaned 10 Rome by regson of having been a disciple of Giottn, he
made some stories of Chrisi in & Pietro, in the principal chapel whaoreire
s the altar of the said Saint, between the windows that are in the great
choir-niche, with so mmch dilipence that it is seets that he approached
elosely to the modern mammer, surpassing hie master Giotio consideribly
i draughtsminship and in other respects.

After this, on a pillar on the left-hand side of the principal cliapel
of the Aracell, he made a S. Louis in fresco, which is murh praised,
becansa it bas in it & vivacity never displaved up tu that time even by
Giotto, And in truth Stefano had great facility in draughtsmanship,
as.can be seen in our said book ina drawing by his hand, wherein is drawn
the Transfigaration (which he pamted in the doister of 5. Spirito), i sucl
a manner that in my judgment he drew much better than Giotto,

Having gone, next, to Assisi, he bagan in fresco a scens of the Celestial
Glory in the niche of the princpal chapel of the lower Churcl of S
Francssco, where the chomr is: and although he did not fimish i, jt i
seen-from what he did that he med so grea: difigence that no greater
could be desired. [n this work there is seen begun a arcle of saints; both
male ank female, with so beautiful variety in the faces of the young, the
met of mididle age, und the old, that nothing better could be desirad.
And there is seen a very sweet manter in these blessed spirits, with sueh
great hnrmony that it appears almost impossible that it could have been
damie in those times by Stelans, who indeed did do it ; nithough there s
nothing of the fgures in this circle finished save the heads, over which
5 a choir of angels who are hovering playfully about in vadous attitudes,
approjuiately carrving theological symbols in their lands, and all
turned towsrds a Christ on the Cross, who is in the middle of this work,
over the head of a 5, Francis, who is in the midst of an infinity of saints,

& 984 nobe on p§N
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Besides this, in the border of the whole work, he made some angels, each
of whom is holding in his hand one of these Churches that S, John the
Evangelist described in the Apocalypse ; and these angels are executed
with so moch grace that | am amaszed how in that age thers wis to be
found one who knew so much, Stefano began this work with a view

* .o bringing it to the fullest perfection, and he would have succeeded, but

he was forced to leave it imperfect and to retumn to Florence by some
tmpartant afairs of his own.

During that time, then, that he stayed for this porpose in Florence,
i order b0 lose no time he painted for the Gianfigharsi, by the siis of
the Arno, between their houses and the Ponte alla Carraja, a lithe shrine
on & corner that s there, wherein he depicted o Madomna sewing, to whom
a hoy dressed and seated is handing a bird, with soch diligence that the
wark, small as it i3, deserves to be praised no less than do the works
that he wrotghit on & larger and more masterly scale.

This shrine finislied and his affiirs dispatched, being called to Pistoia
by lts Lords in the year 1346, he was made to paint the Chapel of
S, Jacopo, on the vaulting of which he madea God the Father willi some
Apestles, and on the walls the stories of that Saint, and in particulas
when his mother, wife of Zebedes, ssks Jesus Christ to consent to place
her two sons, ane on His tight hand and the other on His left hand, n
the Kingdom of the Father, Close to this is the beheading of the sad
Samt, a verv beantiful work, :

It is Teputed that Maso, called (dottmo; of whom there will be
mention bélow, was the son of this Stefano; and althongh many, by
reason of the suggestiveness of the name, hold him the son of Giotto, I,
by remson of ceértam records that | have seen, and of certain memaics
of good authority written by Lorenzo Ghiberti and by Domenico del
Ghirdandajo, hold it as triue that he was rather the son of Stefano than of
Giotto.  Be this as it may, returning to Stefano; it can be credited to
him that he did more than anyone after Giotto to improve painting, for,
besides being more vared in invention, he was also more. harmonions,
more mellow, and better blended in colouring than all the others : and
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above all he had no peer in diligence.  And as for those foreshortenings
that he made, althougl, as 1 have said, he showed a faolty manner in
them by resson of the difficulty of making them, none the less he who
is the pioneer in the difficulties of any exercise deserves 4 much greater
name than those who follow with & somewhat more ordered and regular
manner, Truly great, therelore, is the debt that shonld be scknowledged <
to Stefano, because he who walks in darknees and gives heart to others,
by showing them the way, brings it about that its difficult steps ate made
easy, 50 that with lapse of time men leave the false road and attain to
the desired goal. At Perugia, too, in the Church of S, Domenico, he
began in fresco the Chapel of 5. Caterina, which remained undinished,

There hived about the same time as Stefano a muan of passing good
repute. Ugolino, painter of Siena, very much his friend, who pamted many
panels and chapels throughout all Italy, although he held ever in great
part to the Greek manner, as one who, grown old therein, had wished by
reasen of a certam obstinacy in himself to hold mather o the manner
of Cimabue than to that of Giotto, which was so greatly revered, By
the hand of Ugoling, then, is the panel of the lugh-altar of S. Croce.
on a ground all of gold, awd wlse a panel which stood many vears on
the high-altar of S. Maria Novells and is to-day in the Chapter-house,
where the Spanish nation every year holds moet solemn festival on the
day of 5. James, with other offices and foneral ceremomics of its own.
Besides” these, he wrought nsany other works with good skill, without
departing, however, from the manner of his master, The same man
made, on & hrick-pier in the Loggia that Lapo had built on the Piazza
d' Orsanmichele, that Madonna which worked o nuny mimcles, not many
veurs later, that the Loggia was for & long time full of images, and is still
hiedd in the greatest venemmtion. Finally, in the Chapel of Messer Ridolfo
de’ Bardi, which & in 5. Cmee, where Giotto painted the life of S, Fruncls,
Ihe painted 4 Crucifix in distemper on the altar-panel, with a Magdalens
and a S John weeping, and two friars, one on either side Ugoling
passed away from this life, being old, in the year 1349, and was bured
with honour inn Siens, his mtive eity

1. 15
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But returning to Stefano; of whom they say that he was also & goad
architect, which s proved by what has been said above, be died. =0 It is
sitid, in the vear when there hegan the jubiles, 350, at the age of forty-
ning, and was laid to rest in the tomb of hi=: fathers, in S Spirito,
with this epitaph ;
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LTFE OF PIETRO LAURATI
[(PIETRO LORENZETTH,

FAINTER OF SIEXA

PieTRo Lausaty, an excellent painter of Siema, proved in his life how
great is the contentment of the truly able, who feel that their worke are
prized both at home and abroad, and who see themsalves songht after
by all men, for the reason that in the course of his life he was zent for
and held dear throughout all Tuscany, having first become known
throngh the scencs that he painted ln fresco for the Scala, o hospital in
Siens, wherein be imitated n such wise the manper of Gistto, then
spread throughout all Tuscany, that it was belleved with great reason
that he was destined, as afterwirds came to pass, to become a betfer
master than Cimabue and Giotto and the others had been ; for the figures
that represent the Virgin ascending the steps of the Temple, sccompanied
by Joachim and Anna, and received by the priest, and then in the
Marriage, are so beantifully adomed, so well draped, and so simply
wrapped in their garments, that they show majesty in the air of the
heads, and p most beantiful manner in their bearing. By reasan of this
work, which was the first introduction into Siena of the good method of
painting, giving light to the many beantiful mrellects which have flourisheid
i that city in every age, Pietro was invited to Monte Oliveto di Chiusard,
where he painted a panel in distemper that = placed to-day in the poriico
below the church. In Florence, next, opposite to the left-hand door of
the Church of 5. Spirito, on the cormer where to-day there is a butcher, he
painted a shnne which, by resson of the softness of l'.hﬁr heads and of
the sweetness that is seen in 1t, deserves the highest praise from every
discerning craftsmun.

Gomg frum Floremee to Pisa, be wrought in the Campo Santo, on the

i1y
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wall that is beside the principal door, all the lives of the Holy Fathers,
with expressions so lively and attitudss so beautiful that he equafled
Gibtto and gained thereby very great praise, having expressed in certain
heads, both with drawing and with colour; all that vivacity that the

o manner af those times was able to show. From Pisa he went to Pistola,
where he inpde a Madonna with some angels round her, very well
grouped, an a panel in distemper, for the Church of 5. Francesco | and
in the predella that ran below this panel, in eertsin scones, he made
certain little figures 20 lively and so vivid that in thoss times it was
sumething marvellous ; wherefore, since they satisfied himself nn less
than others, he thought fit to place thereon his pame, with these words:
PETRUS LAURATI DE SENIS.

Pietro was summoned, next, in the year 1355, by Messer Guglietms,
arch-priesi, aml by the Wardens of Works of the Pisve of Areazo,
who were then Margaritt Boschi and others : and in that church, built
tong before with better design and manner than anv other that had
been made in Tuscany up to that time, and all sdbrned with squared stone
and with carvings. ss it has been said, by the hand of Margaritone, he
painted i fresco the apse and the whale great niche of the chapel of the
high-altar. making there twelve scenes from the life of Our Lady with
fgures large as lfe, beginmng with the expulsion of Joachim from the
Temple, up to the Nativity of Jesus Christ. In these scenes; wronglit
in fresco, may be recognized almost the same inventions (the lineaments.
the air of the heads, and the attitudes of the figures) which kad been
characteristic of and peeuliar to Giotto, his master. And although all
this work is beantiful, what he painted on the vanlting of this niche
it without doubt better than all the rest, for i representing the
Madonna ascending into Heaven, besides making the Aposiles ench
faur braccia high, wherein he showed greatness of spirit and was the
first t0 try to give grandness to the manner, he gave so beautiful an air
to the heads and so great loveliness to the vestments that in thoss times
nothing meove conld have bee desired,  Likewise, in the faces of & choir
uf angels who are fiying in the air round the Madonna, dancing with
graceful movements, and appearing to singz, le painted = gladnes truly
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angelic and divine, above all becanse he made the angels sonnding diverse
instruments, with their eyes all fixed and mtent on another chair of
augels, who, supported by a cloud in the form of wn almond, are
hearing the Madomna to Hesven. with beantiful attitudes and all sur-
rommded by rainbows. This work, seeing that it rightly gave pleasure,
was the reason that he was commissioned to make in distemper
the panel for the high-altar of the wioresaid Pieve: whereln, in
five parts, with fignres as far as the knees and lange as life, he made
Our Lady with the Child in ber arms, and 5. John the Baptist and
S Matthew an the one side, and on the other the Evangelist and
S. Donatus, with many little fgures in the predella and in the border of
the panel above, all truly besutiful and exeeuted in very good manner,
Thiz panel, after T had rebuilt fhe high-altar of the aforesaid Pieve
completely anew, at my own expense and with my own hand, was set
up aver the altar of 8 Cristofano at the foot of the church, Nor do
I 'wish to grudge the labour of saying in this place with this oeeasion
and not wide of the subject. that I. moved by Cliristian plety and by
the affection that I bear towards this venerable and anclent collegiate
church, and for the reason that in it. in my earliest childhood, T ledrnt
my first lessons, and that It contains the remaing of my fathers : moved,
1 say, by these reasons, and by it appearing to me that it was wellnigh
deserted, 1 have restored it in & manner that i cin be =aid that it hos
returned from death to life ; for besides changing it from a dark to o
well-lighted church by increasing the windows that weére there belors
and by making athers, I have also removed the choir, which, being in
front, wsed to ocoupy a great part of the church, and to the great satis-
faction of those reverend canons | have placed it behind the high-altar,
This mﬂm.mndingbyimﬂirhﬁnnthepznulmirumnﬂhrht
caliing Peter and Andrew from their nets, and on the side towards the
choir it has, on another panel, S George slaying the Dmgon. On the
sithes ure four pictures, and in each of these dare two saints as large as
life. Then above, and below in the predella, there is an infinitv of ther
figures, which, for brevity's ke, are not emumerited.  The ormamental
frame of this altar is thirteen braccia high, and the predella s two braccia
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igh. And because within it is hollow, and one aseends to it by a staircase
through an iron wicket very conveniently arranged, thers are preserved
m it many venerable relics, which can be seen from without throwsh
two gratings that are in the front part ; and among others there & the
head of 5. Donatns; Bishop and Protector-of that city, and in & coffer
of variegated marble, three braccia long, which I have had restored. are the
bomes of four Saints.  And the predella of the altar, which surromnds
it all right roumd in due proportion, has in front of it the tabernacls, ur
rather ciborium, of the Sacrament, mads of carved wood and all gilt, about
three braccta high ; which tabernucle 15 quite round and can be seen as
well from the side of the choir as from in front. And hecawse [ have
spared no labour and no expense; considering mysell bound to act thus
i honour of God. this work, in my judgment, has in all those ornaments
of gold. of carvings, of paintings, of marbies, of travertines, of vanesated
marhlis, of porphyries, and of oiher stonss, the best that could: be EOL
together by mein that place

But returning now to Pietro Lantati ; that panel finished whereod
there has been talk above, he wrought {n S, Pletro at Rome many
works which were alterwards destroyed in making the new building of
3. Pietro, He also wrought some works in Cortoma and in Arezs,
bimides those that have heen mentioned, and some othens in the Chinrch
of S. Fiora e Lucilla, 1 monastery of Black Friars, and in particular,
in @ chapel, a 8, Thomas who is putting his hand on the wound in the
breast ol Christ.

A disciple of Pietro was Bartolommmeo Bologhini of Siems, who
wrought many panels in Sienn and other places in Italy, and in
Florence there Is one by lis hand on thealtar of the Chapel of 5. Silvestro
n 5 Croce. The pictures of these men date about the year of our
salvation 1350 : and in my baok, so many times cited, there ls seer o
drawing by the hamd of Pietro, whersin o shoemaker who 18 sewing, witl)
simple. but very natural lineaments, shows very great expression and
the chamoteristic manner of Pretro, the portrait of whoni, by the hand of
Bartolommeo Bologhing, wasina panel in Siena, when 1 copied it from the
original in the manner thsy is seen above.
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in the works that the painters make. In one respect fortune was lavoar-
able to the labours of Andres, because there had been brought to Pisa,
as it as been said elsawhere, by mesns of the many victories that the
Pisans had st sen, many antiquitics and sarcophagi that are still round
the Duoomo and the Campo Santo, and these brought him snch great
asststance and gave him such great light as could not be dbtained by
Gintto, for the reason that the ancient paintings had not been preserved
as much as the sculptures. And although statues are often destroyed
by fires and by the roin and fury of war, and buried or transported to
diverse places, nevertheless it is-sasy for the experionced to recognize
the difference m the manner of all countries ; as, for example, the Egvptian
is slender and lengthy 1 its figures, the Greek 18 scientific and shows
much study in the nudes, while the hesds have almeost all the same
expression, and the most ancient Toscan s laboured in the hair and
somewhat unconth. That of the Romans (I call Romans, for fhe most
part, those who, after the subjugation of (Greece, betook themselves to
Rome, whither all that there was of the good and of the beautiful m
the world was camied)—that, I say, is so beautiful, by reason of the
expressons, the attitndes, sond the movements both of the nude and of
thie draped figores, that it may be said that they wrested the beautiful
tram all the other provinees and moulded it into one single manney, to the
end that it might be; as it is, the best—nay, the most divine of all.

All these beautiful manner= and arts being epent in the fime of
Andrea, that alone was in use which had been brought by the Goths and
by the mmeivilized Greeks into Tuscany. Wherefore he, having studied
the new method ol design of Giotto and those few antiquities that were
knuwn 10 him, refined in great part the grossness of so miserable a manner
with his judgment, in such wise that he began to work better and to give
much grénter beanty to statuary than any other had yvet dove in thay art
up to his times, Therefore, Lis genius and his good skill and dexterity
becaming known, he was assisted by many in bis country, and while
still young he was commissioned to make for S, Maris & Ponte some
Iittle Bgures in marble, which brought him so good a mume that he
was songht out with very great insistence to come to work in Flornce
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far-the Office of Works of S, Marin del Fiore, which, after a begimning
hnd been made with the facade containing the three doors, was suffer-
ing [rom 2 dearth of masters to make the scenes thit Giotto had designed
for the beginming of the said fabric Andrea, then, betook himsell to
Florence for the servies of the sald Office of Works, And becanse the
Florentines desired at that time to gain the {riendship and love of Pope
Boniface VIII, who was then Supreme Pantiff of the Chureh of God,
tiey wished that, before anything elss, Andrea should make 4 portrait
in marble of the said Pontiff, from the life, Wherelore, putting lus
hand to this work, he did not rest until he had finished the fgure of
the Pope, with a 5. Petér and 3 8. Paul who are one on either side of
him ; which three figures were placed in the facade of S Maria del Fiore,
where they still are.  Andres then made certain littls heures of prophets
lor the middle door of the said church, in ssine shrines or rather nlches,
from which it is seen that he had brought great betterment to the art
and that he was m advance, both in excellence and design, of all those who
had worked up to then on the said fabne. Wherefore it was resolved
that all the works of importance shouid be given to ldm to do, and
not to others : and 50, no long time after; he was commisstoned to make
the four statues of the poncipal Doctors of the Church, 5. Jeroma,
5. Ambrose, 5. Augustine, and 5. Gregory. And these being fimshed
anil &ngmring for him favour and fame with the Wardens of Works
—nay, with the whole city—he was commissioned to make two other
agures inmarble of the same stze, winch were §, Stephen and 5. Laurence,
now standmg m the sald facade of S Mana del Fiore, at the outer-
most corners. By the hond of Andres, likewise, is the Mnadonna in
marble, three braccia and a half high, with the Child in her arms; which
stands oo the altar of the little Choreh of the Company of the Misen-
pordia, on the Piagza di S, Giovannd in Florence ; which was & work
much praised in those times, and above all b&::a:une he accompanied it
with two angels, one on either side, cach two bmccia and a half high

Round this work there has been made in our own day a frame of wood,

very well wrought by Masstro Antonio, called Il Carota ; and below,
a predells full of most beautifnd figures coloured n ofl by Ridolfo, son
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of Domenico Ghirlandajo. Tn like manmer, that hali-length Madonns m
marble that is over the side door of the same Misericordia, in the fagede
of the Claldonm, is by the hand of Andres; and it was much praised,
because he imitated therein the good anclient manner, contrary to his
wont, which was ever far distant from it, as some drawings testify that
are in our hook, wrought by his hand, whervin are drawn al! the stories
of the Apocalypse.

Now, seeing that Andrea had applied himsell in his youth to the
study of architecture, there came occasion for him to be vmployed in
this by the Commune of Florence for Amolio being dead and Giotto
absent, he was conumission#d to make the disign of the Castle ol
Scarperia, which is in the Mugello, at the foot of the mountains.  Same
say, although T would not indeed vonch for it s true, that Andrea stayed
2 year in Venice, and there wrought, in sculpture, some litile figures
marhle that are in the fagade of 8. Marco, and that at the time of
Messer Piero Gradenigo, Doge of that Repnblic, he made the design of
the Arsenal ] but seeing that T know nothing about it save that which
I find to have been written by some without authority, T leave eacli one to
think in his own way about this matter. Andrea having returned from
Venice to Florence, the city, fearful of the coming ol the Emperor,
caused a part of the walls to be raised with lime post-haste to thie height
of eight hraccla, employing in this Andrea, in that portion that is
betweeiy San Gallo and the Porta al Prato ; and in other places he made
bastions, stockades, and other ramparts of earth and of wood, very
strong.

Now because, three years before, he had showi himself to his own
great credit to be an able man in the ¢asting of bronze, having sent to
the Pope In Avignon, by means of Giotto, his very great friend, who was.
then staving at that Comrt, & very beautiful eross cast i bronze, he
was commissioned to complete in bronze one of the doors of the Church of
S, Giovanni, for which Giotto had already made a very beautiful design,
this was given to him, 1 say, to complete, by reason of his having been
judged, mmong so many who had worked wp to then, the most able,
the most practised and the most judicions master not ooly of Tusany
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bt of all [taly, Whersfore, putiing his hand to this with & mind
datermined not Lo consent to spare either time, or labour; or diligence in
executing o work of so great importance, forfune was so propitions to
him in tlie casting, for those times when the secrets were not known
that are known to-day, that within the space of twenty-two years he
brought it to that perfection winch 5 seen | and what s more; he also
made during that same time not only the shone of the high-altar of
5. Giovanni, with two angels, one on either side of it, that were held
something very beantiful, but also, after the desigo of Gintto, those little
nguree in marble that act as adornment for the door of the Campanils
of 5. Maria del Fiore, and round the same Campanile, in certain oval
spaces, the seven planets the seven virtues, and the seven works of
pwercy, little figures in. half-relief that were then much praised. He
alsp made during the same thme the three figures, each four brutcia
high, that were 26t up In the niches of the said Companils, benesth the
windows that face the spot where the Orphans now are—that is towards
the south ; which figures weére thoughit st that time more than passing
good. But to return 1o where | left off | T say that in the said bronze door
are littie scenes in jow relief of the lie of 5. John the Baptist, that is,
from his birth up to his death, wronght happily and with much diligoncs.
And although it seems to many that in these =cenes there do not
appear that besutiful design and that great art which are now pat into
ﬁmmsfﬁ! Andres deserves nothing but the greatest praise, In that he was
the first to put his hand to the completé execation of such & work, which
alterwarids emabled the others who lived after him to make whatover
of the beautiful, of the difficult and of the pood it W be soon af the
present day in the ether two doors and in the external omuments.  This
wyrk was placed in the middle door of that chiwrch and stood there until
the time when Lorvenzo Ghiberti made thai ot which s there at the
presentt day ; for then it was temoved and placed opposite the Misaticordii,
where it still sfands. [ will oot forbear to say that Andréa was assinbed
in making thes door by Nioo, his son, who was afterwards o much better
master thas his father had been, and that it was completely fimshed
in the year ryyg, thar s pot only made smooth and polished all aver,
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but also gililed by fire; and it is believed that it was cast in metal by
some Venétian masters, very expert in the founding of metals, and of
this there is found record in the books of the Guild of the Merchants of
Calimara, Wardens of the Works of S, Giovauni.

While the said door was making, Andrea made not only the other
works aforesaid but aleo many others, and in particular the model of
the Church of §. Gigvanni at Pistoia, which was founded in the yesr
1337. In that same year, on Jammary 25, in excavating the founda-
tions 'of this church, there was found the body of the Blessed Atiu,
once Bishop of that eity, who had been buried in that place une hun-
dred and thirty-seven years: The architeeture, then, of this church,
which is round, was passing good for these times. In the principal
church of the said city of Pistoia thereis also a tomb of marble by the hand
of Andrea, with the Body of the sarcophagus full of little figures, and
some Jarger figures above | in which tamb is laid to rest the hody of
Messer Cino d' Angibolgi, Doctor of Laws, and a verv lamons scholar in
his time, as Messer Francesco Petrarca testifies in that sonnet

Piangete, donne. o con vol planga Amcie :
and also in the fourth chapter of the Triumph of Love, where be says ;

Eeco Gn da Pistola, Guitton d' Areemn,
(he i oo esser primo par ch” ira aggin -

In that tomb there is seen the portrait of Messer Cino himsell ln
marble, by the hand of Andrea; he is teaching a number of his scholars,
who are ronnd him, with an attitude and manner so beautiful that,
although te-day it might not be prized, in those davs it must have
besm & marvellous thing.

Andrea was also made use of i matters of architecture by
Gualtieri, Duke of Athens and Tyrant of the Florentines, who made him
enlarge the square, and cansed him, in order to safeguard mself in his
palace, to secure all the lower windows on the first foor {wihere to-day
B the Sala de’ Dugento) with fron bars, square amd wery strong.
The 2aid Duke also added, opposite $. Pietra Scheraggio, the walls of
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rietic work that aré beside the palace, in order to enlarge it; and in the
thickness of the wall hs madé a seeret staircase; in order to ascend =od
descend urseen.  And at the foot of the sald wall of rustic work he made a
great door, which serves to-day for the Customs-hounse, and above that
his arms, and all with the design and coutisel of Andrea | and zlthongh
these wrms were chiselled ot by the Council of Twelve, which toak pains
to efface every memorial of that Duke, there remained none the lss in
the square shiild the form of the lion rampant with two tails, as anyone
can e who examines it with dilizence.  For the zame Duke Andrea
built many towers round the walls of the city, and be not only mads =
magmificent beginning for the Porta & 5 Frano and brought it to
the campletion that is seen, but also made the walls for the vistibales
of ali the gates of the:city, and the lesser gates for the convenience of
the people.  And becamse the Duko had it in his mind to make & fortress
on the Costa di 5. Ginrglo, Andrea tmade the model for it which after-
wards was not used, for the reason that the work wke never given a
beginning, the Duke havitg been driven ont in the vear 1343, Never-
theless, there was effected in great part the desire of that Duke to
hring the palice to the form of a strong casile, because, to that whichi
had been made orginally, he added the great mass which is séen to-day,
enclosing within its circuit the houses of the Filipetri, the tower and
mmﬂ:hﬂﬁmﬁﬁm&ﬂmﬁﬂmmﬁnﬂﬂmﬂaﬂﬂhﬂi.
Anil because, having made s beginning with so great & faliric and
with the thick walls and barbicans, he had not all the material that was
essenitial squally in readiness, he beld back the constroction of the
Ponte Vecchio, which wis being worked on with all haste as a-work of
Necessity, and availed himself of the stone hewn and the wood prepared
for 1, withomt the least scruple.  And although Taddeo Gaddi was not
perhape inforior i the matters of architecture to Andrea Pisano, the
Druke would not avail fimself of him in these buildings, by reason of his
being o Florentine, but only of Andrea. The same Duke Gualtien
ﬁ.&shéﬂlﬂ;nﬂldﬂwnﬁ.ﬂﬂrilin,mmderthﬁmnhiﬁpnlnmthf
Strada Romana and the Mercato Nuovo, and likewise to destroy S. Platro

o for hts own convemence, buathe had not lenve to do this from
: 17
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the Pope : and meanwhile, as it has been said above, he was driven out
by the {ury of the people.

Deservedly then did Andrea gain, by the honuumble labours of so
many vears, not only very great rewards but also the citizenship; for
he was made a citizen of Florence by the Signoria, and was given offices
ond magistracies in the city, and his works were ssteemed ‘hoth.
while he lived and after his death, there being found no oné who eould
surpass him in working, wuntil there came Niccold Areting, Jasopo della
Cuercis ol Sienn, Donatello, Filippo @i Ser Brunellesco, and Loronzo
Ghiberti, who exceuted the sculptures and other works that they made
in sach o meamer that peopls recognized in how great ervor they had lived
uji to that time; for these man recovered with their works that excellence
which had been hidden and Little known by men for many and many a
year, The works of Andrea date about the vear of our salvation 1340

Andrea left many disclples; among others, Tommaso Pisano,
architect and sculpter, who finistied the Chapel of the Campo Santo
andl added the finishing touch to the Campanile of the Duomo—namely,
that final part whersin are the belle Tommaso is believed to have
been the sun ol Andrea, this being found written in the panel of the
high-altar of 5 Francesco in Msa, wherem there is, carved in hali-relief,
a Maduana, with other Saints made by him, and below these his name
and that of his lather.

Andrea was survived by Nmo, Iis son, who applied hinfself to
sculpture; and lis first work was in S Maria Novells, where he
finished a Madonna in marbie begun by his father, which is within the
gide door. beside the Chapel of the Minerberti, Next, having goune to
Pisa, he made in the Spina & hali-length figure in marhle of Our Lady,
who 15 suckhng an infant Jesus Chrst wmapped in certain delicate
draperies. For this Madonns an ornamental trame of marble was miade
m the year T5zz; by the sgency of Messer Jacopo Corbini, and snother
frame, much greater wnd more beautifnl, was made then for another
Madonna of marble, which was of foll length and by the hand of the
same Nino; inthe attitode of which Madunna the mother is seen handing
a mose with much grace to her Son, wiio is takiog it in 3 childlike
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manner, so beautiful that it may be said that Nino was beginning to
rob tie stone of its hardness and to reduce it to the softness of fesh, giving
it lustrs by means of the highest palish.  This figure is between a S, John
und o %, Peter in marble, the head of the latter belng 2 partrait of Andrea
from the lide. Besides this, for an altar In 5. Caterina, also in Pisa,
Nino made two statues of marblé—that is, a Madonna, and an Angel who
ia bringing her the Anmunciation wrought, like his other works;, with
s great dilipence that it can be said that they are the best that wers
made in those times. Below this Madonna receiving the Annunciation
Nino carved these words on the base 1 ON THE FIRST DAY OF FEBRUARY,
1370 ; and below the Angel: THESE FIGURES NINO MADE, THE SON OF
ANDREA risaxo. He also made pther works in that atv and in Naples,
whereaf it 15 not neediul 1o make mention.
Andrea died at the age of seventy-five, in the year 1345, and was

buried by Nino in 5. Maria del Fiore, with this epitaph ;

NEERTE AWIEEAS JACEY Hie FOARTE [N DREL,

MARMORE QU1 PUTUIT SPIRANTES DUCERE VULTOS

ET SIMULACKG DEUN MEIRDS DEPNERE TEMPLEE
Ex-SiHE, EX AUED CANBENIL EI FULCHD ELEFEHANIIN












LIFE OF BUONAMICO BUFFALMACCO,
FAINTER OF FLONENCE

Brosasco pi CrisTorano, colled Buffalmacco, painter of Florence, who
was & diseiple of Andres Tan, and celebrated for s jokes by Messer
Giovaemil Boccaccio in hus Decamssron, wus, us 15 koown, a very dear
compamon of Brimo and Calandring, painters equally humomos and gay ;
and as may beseenin his works, scattered throughout all Tuscany, be was
& man of passing good judgment in his art of painting;, Franco Sacchetti
relates in fos three lmndred Stories (to begin with the things that this
mat did while still youthful), that Bufinlmaeco lived, while he was a lad,
with Andrea, and thay this master of his vsed to make it & costom, when
the nights were long, to get up belore daylight to labour, snd to call the
lads to night-work. This being displeasing to Bponamico, who was
made v rse out of his soundest sleep, he b=gan 1w think of finding a
wity whereby Andrea might give up nsiig so much belore daviight to
wark, and he suecesded | for having found thirty large cockrosches, or
yather WMackbeetles, in 4 badly swept eellar, with certain fine and short
nieeilles he fixed & Hitle tiper an the back of each of the said cockroaches,
amd, the howr coming when Andres was wont to rise. he Hii the tapers
and put the animals ons by one into the room of Andres, through u chink
in the dogr. He, awaldng at the very hour when he was wont to
call Buffalmacco, and seeing those little lights all inll of fear began to
tremble und b great terror to roeommentd bimself tnder his breath 1o God,
Hke the old gaffer that be was, and to say his priavers or psalms; and
fnally, putting his hezd below the bedclothies, he made no attempt for that
night to call Bufialmacco, but staved as he waa, ever trembling with fear,
up to daviight. [In the moming, then, having risen, lies asked Buonansico
il he had seen; as be had himself, more than a thonsand demors ; wherenpan
I33
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Boonamico said he Jud not, because he hnd kept his eves closed,
and was marvelimg that he had not been called o night-work, Tao
mght-work 1" said Tafo, " | have had something elee to think of besides
painting, awd | am resolved at all costs t0 go and dive in another hovee
The tollowing night, alfhough Buonamico pui only theee of them into
the said room of Tafos, none the less; what with terror of the past night
and of those few davils that be saw, he slept not 0 wink | nay, no sooner
was it daylight than he rushed from the house, meaning never to-retm,
pnd & great business it was to make him change his mind. At Tasi
Buotamics hrought the parish priest, who consoled him the best
that he eomdd.  Later, Tafo and Buonamico discoursing over the afiair,
PBuonamico said = ** [ have ever heard teil that the greatest enemies of
God are the deméns, and that in consequence they must also be the
most capital adversaries of painters | becasss, besides that we i dce
thimm ever most hideous, what is worse, we niever attend to-aught else
than to malking sibmts, male and female, on walls and panels, and 1o
makitiz men more devoat and more apright thereby, to the despite of the
demnons : wherefore, these dembns having & grudge against us for this, us
beings that have greater power by might than by day they come and
play o= these tricks, and worse tricks will they play If this use of vising for
night-work is not given up completely.”  With these snd many other
speschies Baffalmacco koew so well how to manage the bosiness, being
borne out by what Sir Priest kept saying, that Talo gave over Hsing for
night-work. and the devils ceased going throngh the house at night with
little lights: But Tafo beginning agam, for the love of gain, hot many
months afterwards, having almost forgotten all fear, to nise once moee
to work m the night and to call Buffalmaeco, the cockroaclies tog began
aguin to wander about ; wherefore he was forced by fear to give up the
hahit entirely, being above all advised to do this by the priest. Afterwands
this uffair, spreading throughout the aty, brought it about that for s
time neither Tafo not other painters made & practice of rising to work at
night. Later, ani no lone-tims after this, Bufalmmeeo, having become s
passing good master, took leave of Tafo, as the same Franco relates, and
began to work {or hinwell ; and he never lacked jor something to do.
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Now, Buftalmacco haviag tiken a lonse, to work in and to live in
a5 well, that hed next deor a passing rich woolworker, Who, being &
simpleten, was called Capodoca [Goosehead), the wife of this man would
rise every nmight very early, precisely when Buifalmacco, having up to
then been warking, would go to 1l down ;) and sitting at her wheel,
whith by misadventure she had planted opposite to the bed of
Buaffalmacco, she would spend the whole mght spinning her thread ;
wherefore Bushamico, being able to get scarce a wink of sleop, began
to think and think how he could remedy this nmsance.  Nor was it long
before he noticed that behmd & wall of brickwork. that divided his honse
from Tapodoca's, was the hearth of lus uncomfortable neighbour, and
that through a hole it was possible 1o see what she was doing owver the
fire. Having therefore thonght of a new trick, he bored a hole with a
long gymlet through & cane, and, watching for 8 moment when the wifs
of Capodoca was not at the fire, he pushed it more than once through
the aforesaid hole in the wall and put as much =aly as he wished into his
netghbour's pot | wherefore Capodocs, retwrming erther for dinmer or for
supper, more aften than not conld not eat or even taste either broth or
meat, =0 bitter was everything through the great quantity of salt.  Foronce
ar twice he had patience and only made & little noise about it ; bat after
he saw that words weré not enought, he gave blows muny a time lor this
to the poor woman, who was in despair, it appearing to her that she was
mare than careful in silting her cocking. She, one time among others
that her husband was beating her for this; began to try to excuse hersal,
wherefore Capodoen, falling into even greater rage, set himsalf to thrash
her mpain in o munner that the woman seeeamed with all her mizght,
and the whole neighbourhiood mn up at the noise ; and among others
there came up Buffalmaccos, who, hiving heard of what Capodoca was
accusing his wife and tn what way she was excusing herself, said (o
Capodoca : ' 1" faith, comrade, this calls for a little reazon ; thou dost
complain that the pot, morning and evening, is too much salted, and T
marvel that this good woman of thine ean do anything well. 1, for
my part. know not how, by day, she keeps un her leat, considering that
the whale night she sits op over that wheel of hers, und sfeeps not, to

L 18
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my belief, an hour. Make her give up this osing at midnight, and
thow wilt see that, having her fill of steep, sho will have her wits about
her by day and will not fall into such blunders”  Then, tuming to the
othnr neighbours, he convinced them so well of the grave import of the
maiter; that they sil said to Capodoca that Buonamico was spealing the
truth and that it must be done-us he advised.  He, therefore, belisving
fheat it was so; commanded liet not to tise in the night, and the pot was
then reasomably salted, save when perchante the woman on

rose: garly, for then Buffalmacco would return to his remedy, which
finally brought it about thar Capedocit madle her give il up completely.

Puftalmacey; then, among the first works that he made, painted
with his own hand the whole church of the Convent &f the Nuns ol
Faenza, which stood in Florence vn the site of the present Cittadella del
Prato; and amang other scenes that he made there from the life of Chnst,
in all which he acquitted himself very well, he made the Massacre that
Herod ordained of the Innogents, wherein he sxpressed very vividly the
emotions both of the murderers and of the oller figures; for in some
rurses and mothers who are suatching the infants from the hands of the
mmrderers and are seking all the assistance that they can from their
hands, their nails, their teeth, and every movement of the body, there is.
shown on the surfaee a heart no less full of rage and fury than of woe.

Of this wark, that convent being to-day in ruins, thereis to be seen
nothing but a coloursd sketch In vdir book of drawings by diverse
risasters, wherein there is thin seene drawn by the hand of Buonamico
himsetf. In the doing of this work for the atoresaid Nuns of Faenza,
seging that Buffalmneen was s person very eccentric and careless bath
drese pid in mumner of life it came to pass, sice e did oot always wear
his cap and his mantle, s o those times 1t was the custom to do, that
the fune, seeing him onee fhrough the screen that he had cansed to b
mide, began 1o sav to the steward that it did not plese them to see him
in thrt guise, in his jerkin ; however, appeased by hum, they stayed for i
lithe williont saying more But at last, seeing him pver in the ssme
guise s doubting whether be was not some knavish boy lor grindmg
colouts; they had him told by the Abbess that they would hivs liked
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t0 see the masier at work, and not alwavs him.  To which Buonamico
answered, like ithe good fellow that he was, that as soon as the master
was there, he would let them know : taking notice, none the less, of the
Tittle confidence that they had inlom.  Takinga stool. therefore, and placing
another above it, be put on top of all a pitcher, or rather & water-jar, and
on the mouth of that he put & cap, hongmg over the handle, and then
hecovered the rest of the jar with a burgher’s mantle, and finally, putting
a brush in suitable fashion mto the spont through which the water
is poured, he went off  The nuns, returning to see the work through an
opemng where the eloth had slipped, saw the supposititious master in full
canonicals ; wherelore, behieving that he was working might and main
and was by way of doing different work from that which the untidy
knave was doing, they left it at that for some days, withomt thinkmg
more about it, Finally, having grown desirons to see what beautiful
work the master had dome, fifteen days having passed, during which
space of time Bouonamico had never come near the pluce, one night,
thinking that the master was not there, they went o see his paintings,
and remained all confused and blushing by reason of ane bolder thun
the rest discovering the solemn master, whe in ffteen duys had done not
one stroke of work. Then, recognizing that he had served them as
they merited and that the works that be had made were worthy of
nuthing but praize, they hade the steward recall Buonamico, whe, with
the griatest lapghter and delight, retorned to the work, having given
them to kmow what differenwe there is between men and pitchers, and
that it is not always by their clothes that the works of men should he
judpged. In a fow days, they, he finished a scene wherewith they were
much contented, it appearing fo them to be in every way satisfactory,
except that the figures appeared to them rather wan and pallid than
otherwise in the flesh-tints, Buonamicn, hearing this, and having learmt
that the Abbess had some Vernaccia, the best in Florence, which was
used for the holy affice of the Mass, said to thern that In order to remedy
this defect nothing else could be done but to tewuper the colours with
some pood Vemnnecia | becausze, touching the cheeks and the rest of the
flesh on the figures with calours thus tempered, they would become rosy
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and coloured in most ldelike fashion, Hedrine this, the good sisters,
who believed it all, kept him ever afterwards furpished with the best
Vernacein, as long as the work Jasted | and he. rejoicing i i, from that
time onwards made the fipures fresher and more highly coloured with
his ardinary celours,

This work firishod, he painted some stories of S, James in tha Abbey
of Settimy, in the chapel that is in the cloister, and dndicated to that
Saint, on the vaulting of which be made the four Patriarchs and the
fonr Evangelists, among whom 5. Luke Is deing a striling achomn in
blowing very naturally on his pen. in order that it may vield ity ink.
Next, in the seenes on the walls, which are five, there are seen beantiful
attitudes -in the fgures, and the whole work s executed with mmven-
tionn and judgméent. And bécanse Buonamico was wont, in order 'to
make his fesh-colour better, &5 i seen in Hus work, to make a ground
of purple, which in time produces a salt that becomes corroded and
eats away the white and other colours, it 3= no marve! i this work 1s
spailt and earen away, whereas many others thar were made fong before
have been very well preserved. And I, who thought formerly that these
pictures had received imjiury from the damp, have smee proved by
oxpenence, studying other works of the same man, that it is net from
the damp but from this particular use of Bufialmaceo's that they huve
become spoilt so completely that there s not seen 1 them either design
or anything else, and that where the flesh-colours wers there has remained
nothmg else but the purple, Thos method of workmg should be wmed
by no one who is amxoos that his pictures should have long Tife:

Boomamico wrooght, after that which has been described above, two
panels in distemper for the Monks of the Cernsa of Florence, whereef
ane is where the books of chants are kept for the use of the choir, and the
uther below in the old chapels. He paintad in fresen the Chapel of
the Giochi and Bastari in the Badia ol Florence, beside the principal
chapel ; which chapel, although afterwards it was conesded to the family
of the Bosooli, retaing the said pictures of Bufiulnmecs up o our own
day, In these e made the Passion of Christ, with effects ingenious and
beautiind, showmg very great hundlity und sweetness in ﬁmﬂl. whao
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i¢ woshing the {eet of His Disciples, and fevocity and eruelty in the Jews,
who are leading Him o Herod But he showed talent and focility
more particulardy in a Pilate, whom he painted in prison, and in
Judas hanging {rom a tree | wherefore if is sasy to belisve what is: told
about this gav painter—namely, that when he thought &t to use diligence
and to take pains, which rarelv came to pase, be was not inferor to any
pamter whiitsoever of lis imes.  And to show that thisis true, the works
in fresco thas he made in Ognissanti, where to-day there is the cemetery,
were wrought with so much diligence and with so many precautions, that
the water which has raned over them for so many vears has not been
zhle to spoil them er to prevent therr excellence from being recogmzed,
and that they have been preserved very well, because they were wronght
purely un the fresh plaster. On the walls, then, are the Nativity .of
Jesns Chmist and the Adoration of the Magi—that is; over the tomb of
the Alotti. After this work: Buonamico, having gone to Bologna,
wroitght some seenesin frescoin S, Petrondo, in the Chapel of the Bolognin
—thit is, on the yaulting; but by reason of some accident; I know not
what, supervening, he did not finish them.

It i satd that in the yesr ri02 he was summoned to Assisi, and
that in the Church of 5. Francesco, in the Chapel of 5. Caterita, ha
peinted all the storiss of her life in fresco, which have been very well
preserved ; and there are therein some figures that are worthy to he
praised’ This chapel finished, on his passing through Aresio, Bishop
Guide, by reason of having heard that Buonamics was 3 gay fellow and
an able painter, d=sired him to stop in that ety and paint for hing in the
Vescovado, the chupel where haptisms are now held.  Buonamico, having
pat his hand to the work, had already done o good part of il when there
belell him the strangest experience in the world, which was, according 1o
what Franco Saccheiti relates, as follows. The Bishop had an ape, the
drollest and the most mischievous that there had ever been.  This
animal, standing once on the scaffolding to watch Buopamico at work,
hiad given attention to everything, and had never taken his eves 6 him
when he was mixing the colours, handling the 8asks, beating the egps
fur making the distempers, and in short when he wus doing anyihine
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else whatsoever  Now, Buonamico having left ofl working one Saturday
evenig, on the Sunday moming this ape, notwithstanding that he had,
fastened to his feet, a great block of wood which the Bishop made him
carry in order that thus be mught not be able to leap wherever e liked,
climbed on to the seafiolding whereon Buonamico was used to stand to
wirk, in spite of the very great wiight of the block of wood ; and thers;
seizing the Hasks with his hands, pouring them one into another and
maling siXx mixtures, and beating up whatever egps there were, he
began to danb over with the brushes all the figures there, and, perse-
vering in this performance, did oot cease until be hind repainted  every-
thing with his own hand ; and this done, he aguin made a mxture of all
the colours that were left him, although they were but dew, and, getting
down from the scaffulding, went offt Monday morning having come,
Buonamico retumed to his work, where, seeing the figures apoilt, the
flasks all mixed up, and everything upside down, he stood all in morvel
and confusion.  Then, having pondered muoch in his own mind, he con-
eluded finally that some Aretine had done this, through envy or through
sume other teason ; wherefore, having gone to the Bishop, he told
him bow the matter stood and what he suspected, wherent the Bishop
became wery much disturbed, but, consoling Buonamico, desired him to
put his hand agam fo the work and to repaint all that was speilt.  And
becanse the Bishop had put faith in his words, which had something of
the probable, he gave him six of hiz men-at-arms, who showld dand in
hiding with halberde while he was not at work, and, i ANYODE CRme,
should cut him to pieces without mercy.  The figures, then, having been
pawted over again, one day that the soldiers wers {n hiding, lo and
beliold ! they hear & certain rumbling through the church, and o litle
while after the ape climbing on to the scafindding < and in the twinkling
of an eve. the mixtores made they see the new master =e¢ himesli to
work over the saints of Buonamico, Calling bim, thersfore. and showing

hm the enlprt, and standing with him t0 watch the beast at his work,
they were all like 1o burst with langhter ; and Bunnamieo In particular,
for all that he was vexed thereby, could not keep from laughing till the
tears came. Finally, dismising the soldiers who had mounted guard



BUONAMICO BUFFALMACCO 143

with their halberds, lie went off to the Bishop and said to him: * My
lord, you wish the painting to be done in one fashion, and your ape
wiches it done in another.”  Then. nelating the affalr; be added : ** There
was 0 need for you to send for painters from elsawhers, il you had thie
true master af home.  But b, perhaps, knew not so well how 10 make the
mixtures ; now that he knows, let him oo it by himself, since | am w0
miore good here.  And his tulent heing revealed, 1 am content that there
shinld be nothing given to me for my work save leave to retum to
Florence."  The Bishop, hearing the affair, althongh it vexed him, eould
not keep from laughing; und above 4ll as he theught how un animal had
plaved o trick on him who was the greatest trickster in the world.
However, after they had talked and Inoghed their fill aver this strange
meident. the Bishop persuaded Buonamico to resume the work for the
tuird tzme, and he finished it.  And the ape, a5 punishment anid pepatoe
tar the crime committed, was shut up in 2 great wooden cage and kept
where Buonamico was working. until this work was sntively finished
and mo one could imegine the contortions which that creatuie kepl
making in this cage with tus face, his body, and lis hands. seeing others
working and himself unable to take part.

The work in this chapel finished, the Bishop, either in jest or tor
somie other reason known only to himsell, commanded that Buftatmaces
shonld paint him, on one wall of his paluce, &n eaglo on the back of u
liem whitch it had killsh. The cralty painter, having promised to do all
that the Bishop wished, had a good scaffoldmg made of planks, sayving
that he refused to be seen painting such & thing. This made. shuiring
himself up alone inside i, he painted. contrary to what the Bishop
wished, & lion that was tearing to pieces an eagle ; and, the work fimshed,
he sought Jeave from the Bishop to go to Florence in order to get somes
calours that he was wanting.  And sq, locking the scaffolding with a key,
he went off to Florence, i mind to sétumn no more to the Bishop, who,
seeing the business dragging on and the painter not retuming, had the
scaffolding opened, and discovered that Buonsamico bad been too much
for him, Whersfore, moved by very great displeasure, he had him
banishad on pain of death, and Buonamics, hearing this, sent to el him



144 BUONAMICO BUFFALMACCO

to do his worst | whersupon the Bishop threatensd him to & fearfal fune
But finally, remembering that he had begun the playing of tricks and
that it served him right to be tricked himself, he pardoned Buonamico
for his imsult and rewarded him fiberally for his labours.  Nay, what is
‘more, summoning him again no long time after to Areszo, he cansed him
to make many works in the Duomo Vecchio, which are now destraved,
treating him ever as his familiar friend and very faithiul servant.  The
same man painted the niche of the principal chapel in the Chuarch of
S, Giusting, also in Arezzo.

Same writers tell that Busnamico being in Florence and often fre-
quanting the shop of Maso del Saggio with his friends and compamons,
he was there, with manv others, armanging the festival which the
meti of the Borgo San Froano held on May 1 im certain boats on
the Arno! and that when the Ponte alla Carmaa, which was then
of wood, collapsed by reason of the too great weight of the people who
had Bocked to that spectacle, he did not die there, as many others did.
because;, precisely at the moment when the bridge collapsed on to the
structute that was representing Hell on the boats in the Arno, he lad
gome 1o get some things that were wanting for the festival,

Beng summoned to Pisa no long time after these events, Buonamico
pamted many starles of the Old Testament in the Abbey of 5 Paolo a
Ripa d'Arno, then belonging to the Monks of Vallombrosa, in both tran-
septs of the church, on three sides, and from the roof down to the Hoor,
begmning with the Creation of man, aml continuing wp to the completion
of the Tower of Nimrod, In this work, although it is to-day for the
greater part spoilt, there are seen vivacity i the figures, good skill and
toveliness in the colonring, and signs to show that the hand of Buonamico
conld very well express the conceptions of his mind, altheugl e had little
power of design.  On the wall of the right transept which is oppesite to
that wherein is the side door, in some stortes of S Anastasia. there are
semn certain ancient costumes snd head-drosses, very clisrming and
bemutiful, in some wormem who are painted theee with graceful manner.
Not lese beautiful ales, are thomse figures that am in a boat, wiib
well-comeeived attitudes, among which is the portrait of Pope Alex-
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antder 1V, which Buonamico had; so it is said, from Tafo lils master, who
had portrayed that Pontiff in mosaic in S, Pletro. In the last scene,
likewise, wherein is the martyrdom of that Saint and of others, Buonamico
expressed very well in the faces the fear of death and the grief and terror
af thoss whe are standing ta see her tortured and put to death, while she
stands bound to a tree and over the fire

A companion of Buonamico in this work was Bruno di Glovannd,
4 painter, who 2 thus called in the old bock of the Company © which
Bruno (also celebrated as a gay fellow by Booraccio), the said scenes om
the walls being finlshed, painted the altar of 5. Ursnla with the company
of virgins, in the same church. He madé in one hand of the said Saint
a standdard with the arms of Pisa, which are 2 while cross on a Geld of
red, and he made her offering the other hand o a woman why, rising
betwesn two mountaing and touching the ses with one of her feet, Is
steetching both her hands to her in the-act of supplication | which worman,

ting Pisa, and having on her head a crown of gold and overlier

shoulders a mantle covered with circlets and eaples, is seeking ussiatanes
trom that Saint, being much in travail in the sea Now, for the reason
that in painting this work Bruno was bewailing that the fgures which
he was making therein had not the same life as those of Buonamico,
the latter, in his waggish way, in order to teach him to make his figures
not merely vivacious but actually speaking, made him paint some words
issuing from the mouth of that woman who is supplicatmg the Saint,
and the answer of the Saint to her, & device that Buonamico had seen
inihnwurksthn:hndhcenmndamthnmmcatyhyl:umbue. This
expedient, even as it pleased Bruno and the other thick-witted men of
those times, in like mammer pleases certain boors to-day, who are served
therein by craftsmmn as wulgar as themselves. And in truth it seems
extraordinary that from this beginning there should have passed into
use & device that was employed for a jest and for no other reason, inso-
much that even a great part of the Campo Santo, wrought by masters of
repute, is full of this rubbish.

The works of Buonainico, then, finding much favour with the Pisans,
he was charged by the Warden of the Works of the Campo Santo to make

E b4
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four seenes in fresco, from the beginning of the world up to the con-
struction of Nuah's Ark, and round the scenes an omamental border;
wherein he made his own portrait from the life—namely, ln a friese, in
the middle of which, and on the cornats, are some heads, among which, s
[ have said, 1 seen his own, with a cap exactly like the one that is seen
above. And because in thizs work there is o God, who is upholding with
his arms the heavens and the elements—aay, the whole body of the
universe—HBuonamico, tn ofder {0 explain his story with verses similar to
the pictures of that age, wrote this sonnet in capital letters at the foot,
with lis own hand as may still be seen; which sonnet, by reason of s
antiquity and of the simplicity of the language of those times, it bas
scemed good to me to inclode in this place although In my epinion
it is not likddy to give much pleasure, savé perchance as someéthing
that Lears witness as to what was the knowledge of the men of

that century: _

Vol zhe bvidate questa dipintura

I Do pietoso, sommo creabores,

Lo gunl ¢ fntta cose con amors,

Peaiie, numeiate od in inisur

1o oove grad! angelics natora,

In eblo empirin cisl pisn di splimdore.

Corlut €he uom 8 mrmove sl & motor
Cluscunn cosk leoe bnidoam o pom.

Levate gli occhi del vostrg intelletto,
Copaiderules guanto & ordin s .
Lomamis ymversals ;& con afietm

Lot Jui elis L' b si ety creaty 5
‘ Pennactes ofi praguare o tal Jilstio

Tra gt Angell, dov' B giissin brata.

Por quasio mondo si veds 5 glori,

Lo basso o i meesto @ I' sllo in quests stavia,

And to tell the truth, 1t was very courageons in Buonamico to undes-
take to make a God the Father five braccia high, with the hismrelies,
the heavens, the angels, the zodiue, and sll the things above, even o
the heavenly body of the moon, snd then the element of fire, the air,
the earth, and finally the meber regions ; and to fill up the two angles
below he made in one, S Augustine, and ln the other, S, Thomas
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Agninas. Af fhe head of the same Campo Santo, whers there i now
the marble tomb of Corte, Buonamico painted the whole Passion of
Christ, with & great number of figures on loot and on horscback, snd all
it varied and beantiful attitndes: and continuing the story he matle
the Resurrection and the Apparition of Christ to the Apestles passing
well,

Having finiched these works and at the same time all that he had gained
Pisa which was not little, he returned to Florence as poor a< e had left
it, and there e made many panels and works in fresco, whereof there is
no need to make forther reeord. Meanwhile there had been entrusted
to Bruno, his great friend [who had retirned with him from Pisa, where
they had squandered overything), some works in S, Maria Novella, and
sezing that Bruno had not much design or invention, Busnamico desighed
jor him all that be afterwards pit into execution on o wall in the said
church, opposite to the palpit and as long as the spacs between eolimmn
and column, and that was the story of S. Maurice and lis companions,
who wore beheaded for the faith of Jesus Chnist.  This work Bruno made
for Guide Campese, then Constabie of the Florentines, ‘whose portrait
be had made before he died in the vear z372; in that work lie painted
him n his armour, as was the eustom i those times, and behind lim
lie made a line of men-at-arms, armed in ancient fashion, who make &
beautiful eflect, while Guido himselt is kneeling before a Madomma whi
has the Child Jesus in her arms, and 15 appearing to be recommended to
her by 5 Dominic and 5 Agnes, who are on either side of him.
Although this picture is not very beautifu!, vet, considering the design
and invention of Buonamion, itis worthy to be in part praised, and sbove:
all by resson of the costumes, helmets, and other armonr of those times.
And I have availed myself of it in some scenss that | have made for the
Lord Duke Costmw, whersin it was necessary to represent men armed
in ancignt fashion, and other siinilur things of that age ; which work has
greatly plessed his most: Miustrious Excellency and ' others who  have
seenit.  And from this it can be seen how mmich benefit may be gained
from the inventions and works made by these ancients, although they
may not be very perfect, and in what fashion profit and advantage can
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be dmawn from their performances, since they opensed the way lor us
to the marvels that have been made up to our day and are being made
continually,

While Brunoe was nuking this work, a peasant desiring that
Buonamico should make him a 8. Christopher, they came to an agree-
ment in Florence and arranged a contract in this fashion, that the price
should be sight forins and that the figure should be twelve braccia high.
Buimamico, then, having gone to the church where he was to make the
S. Christopher, found that by reason of its not being more than nine braccia
either in height or in length, he conld pot, either without or within,
secommodate the figure In 8 manner that it might stand well ; wherefore
he mede up his mind, since it wonld not go in upright, to make it within
the church lving down. Butsince, even so, the whole Jength would tot
go in, he was forced to bend it from the koees downwards on to the
will ot the hiead of the churcl. The work finished, the peasant would
bv no means pay for it ; nay, he made an oatery and said he had been
cozened. The matter, therefore, going before the Jusiices, it was judged,
according to the contract, that Buonanuco was in the nght.

In 8 Giovanm fra |"Arcore was a verv beautiful Passion of Christ
by the hand of Buonamico, and among other things that were much
praised therein was a Judas hanging from a. tree, made withi much
judgment and beautiful manner,  An old man, likewise, who was blowing
his nose, was most natural, and the Maries, broken with weeping. had
expressions and aspects so sad, that they deserved to be greatly pratsed,
since that age had not as yet much facility m the method of representing
the emotions of the soul with the brush. On the same wall there was a
good fgum in a S, Ive of Enttany, who had many widows and orphans
at his feet, and two angels in the sky, who were crowning him, were
made with the sweetest manner. This edifice and the pictures together
were thrown to the ground in the year of the war of 1329,

In Cortona, also, for Messer Aldobrunding, Bishop of that city,
Butramics painted many works in the Vescovado, and in particular
the chapel and pansl of the high<ltar; but seeing that everything
was thrown to the ground in renovating the palace and the church,
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there i= no nesd to make further mention of them. In S Francesco,
however, and in 5. Margherita, In the same city, there are still some
pictures by the hand of Buonamico. From Cortona going onge more {0
Aszizi, Buonamice painted in fresco, in the lower Chureh of S, Francesco,
the whole Chape! of Cardingl Egidio Alvaro, a Spaniard ; and becausa
he acquitted himsell wvery well, he was therefore liberally rewarded
by that Cardinal Finally, Buopamico having wrought many pletures
throughoat the whole March, in retwming to Florence he stopped at
Perugia, and painted there in bresco the Chapel of the Buontémpi
in the Church of S Domenico, making therein stories of the life of
5. Catherine, virgm and martyr. 'And in the Church of 8. Domenien
Vecchio, on one wall, he painted in fresco the scene when the same
Catherine, davnghter of King Costa, making disputation. 8 convineing and
converting certain philosophers to the faith of Christ; and seeing that
this scene & more beauttinl than any other that Buonamco ever made,
it can be said with wrath that in this work he surpassed hunself. The
people of Perugia, moved by this, according to what Franco Sacchetti
writes, commanded that he should paint S, Ercolano, Bishop and Pro-
tector of that city. in the square; wherefore, having agreed about the
price, on the spot where the painting was to be done there was made
a screen of planks and matting, to the end that the master might pot be
sesm puinting ; and this made, he put his band to the work. But before
ten da¥s had passed, every passer-by adking when this pictore would
be finislied, as though such works were cast in moulds® the matter dis-
gusted Boonamico; wherefore, having come to the end of the work and
being distracted with such impartunity, he determined within himself to
tike a gentle vengeance on the impatience of these people.  And this came
to pass, for, when the work was finished, before unveiling it, he let them see
it, snd it was eutively to their satiefaction; but on the people of Perugia
wishing to remove the screen at once, Buonamico sald that for two days
longer they should leave it standing, for the reason that Le wished to
retonch certain parts op the dry ; and so it was done. Bunonamico.
thiesi, having mounted the scafielding, removed the great diadem of gold

* Proverlial expression. squivalent b our ™ bwinkling of s ove.



153 BUONAMICO BUFFALMACCO

that he had given to the Saint, raised in relief with plaster, as was the
custom in thoss times, and made him a crown, or rather gardand, rght
round his head, of roachss | and this done, one morning hé settled with his
host and went off to Florence.  Now, two davs having passsd, the people
of Perugia, nol seeing the painter poing-abtut as they liad been nsed,
asked the hostwhat had beeome of him, and, hearing that he had returned
1o Florence, went at omee to remove the screen; and finding their S Exco-
kine crowned solemnly with roaches, they sent word of It immediately
to their governors  But although these sent horsemen post-hasto to
look for Buonamico, it was all in vain, seeing that he had returned b
great haste to Florence. Having determived . then, t0 make 4 paintier of
their own remove the erown of roaches and restore the diadem to the
Saint, thev: said all the evil that can be imagined aboitt Buosamics and
the rest of the Floremtines,

Buonamico, back in Florence and caring little abont what the people
of Perugia might say, set to work and made many pamtings; whereof,
in order not to be too loug, there is no need to muake mention, T owill
say only this, that hawving paimted in freseco at Caleinaia a Madonna
with the Child in her arms, he who had charged him to do it in place of
paving him, gave him words | whence Buoopamico, wiho was not used
to being trfied with or being fooled. determined 1o ger his due by
book or by crook: And so, having gone one mormmg to Caleinaia, he
transiormed  the child that be had painted in the arme of the Virgin
min-a little bear, but in colours made only with water, without size or
distemper. This chunge bemng seen; not long after, by the peasant
who hnd given him the work to do, almest in despair he went to find
Burnmamico, praying him for the sake of Heaven to remove the fittle bear
and to paint another child as before, for be was ready to make satis
faction. This the other did amicably, being paid for both the firstand
the secomd Iabour without delay ; and for restoring the whole work a wet
sponge sufficed.  Finally, seeing that it wonld take too long were I to wish 10
relateall the tricks, us well as a1l the pictures, that Boommice Bufialmacco
made, and above wll when frequenting the shop of Maso del Saggio, which
was the resart of citizens und of all the gay and mischievous spirifs
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that there werv in Florence, I will make an end of discoursing about
him.

He died at the age of seventy-¢ight, and being very poor and baving
done more spending than earning, by resson of being such in character,
e was supported in his illness by the Company of the Misercordia in
S. Marin Nuova, the hospital of Florence ; and then, being dead. he
was buried in the Ossa (for so they call & cloister, or mather cemetery,
of the hospital), like the rest of the poor, in the vear 1340. The works
of this man weee prized while he lived, and since then, for works of that
age, they have been ever extolled.
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LIFE OF AMBROGIO LORENZETTL
PAINTER OF SIEMA

Ir that debt i= great, as without doubt it &=, which craftémen ol fine genins
shonld acknowledge to mature, much greator should that be that s doe
from m= to them. seemng that they, with great solicitude, fill the cities
with noble and wseful buildings antd with lovely historical compesttions,
galning for themselyes, for the most part, fame and riches with their
works ; &s did Ambrogio Lorenzetii, painter of Siena, wh showed beautiful
and great invention in grouping aiid placing his figurs thoughitiully in
historical scenes.  That this is true is proved by a scent in the Church
of the Friars Minor m Siens, puinted by him very gracefolly in the
tinister, whersin there & represented in what manner  vouth bectimes
a fdar, and how he and certsin others go to the Soldan, und are
there beaten and sentenced to the gallows and hamged on a tree, and
inally belicailed, with the addition of & terrible tempest.  In this picture,
with gouck art and dexterity, he counterfeited in the truvailing of the
figures the turmoil of the airand the fory of the rain and of the wind,
wherefrom the modern masters have leamnt the method and the principle
of Wdds fivention, by reasen of whick, since it was unknown before, he
deserved infinite commendation. Ambrogio was a prachsed colounst
in freico, and he hapdled eolours in distemper with great dexterity
and facilitv, as it is still seen in the panels executed by lim in
Siena for the little hospital called Mona Agnesa, where he paimted and
finished a scene with nes and beautiful composition.  And at the great
hospital, on ane front, he maile i fresco the Nativity of Our Lady and

the scene when she $§ going with the virgins to the Temple For
the Friars of S Auvgustine in the same city hie pamted ther Chapter-
hemse, where the Apestles are seen represented on the vaniting, with

r3s
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scrolls m their hands whereon is written that part of the Creed which
each qme of them made; and below each s o little séone containing o
painting that same subject that is signified sbove by the writing, Near
this, on the main front, are three stories of § Catherine the mAartyr,
who s disputing with the tyrant in a temple, and, in the middle, the
Passion of Christ, with the Thieves on the Cross, and the Maries blow;
who are supporting the Virgin Mary who has swooned : which waorks
were finished by him with much grace and with beautiful manmner.

In a large hall of the Palarzo della Signonn in Siena he painted
the War of Asinalonga, and alter it the Peace and tts events, wherein he
iashioned & map, perfect for those times; and in the same palace he
made elght scemes in terra-verde, highly finished, It is said that he
alsp sent to Volterma & panel in distemper which was much praised m
that city. And painting a chapel in fresco and & panel in distemper at
Miissa, in company with others, be gave them proof how great, both
int jutlgment and in genius, wis his worth in the art of painting ; and in
Orvieto he painted in freseo the principal Chapel of 5. Maria. After these
works, proceeding to Florence, he made 2 panel in S Procolo; and in &
chapel he painted the stories of S, Nicholus with little figures, in order to
satisfy certain of hiz friends, who desired to see his method of working ;
and, being much pructised, he executed this work in so short & time that
there accrued to him fame and infinite repute,  And this work, on the
predella of which he made his own portrait, brought it about that in the
year 1335 he was summoned to Cortoms by order of Bishop Ubertin,
then lord of that city, where he wronght certain works in the Church
of 8, Margherita, built & shorl time before for the Friurs of S, Francis
on the summit of the Lill, and in particuiar the half of the vaulting and
the walls, so well that, although to-day they are wellnigh eaten away by
time, there are seen notwithstanding most beantifu) effects in the figures;
and it is clear that he was deservedly commendea for them.

This work finished, Ambrogio returned to Siena. where he fived
honourably the remainder of his life, not only by reason of being an
excellent mastes m painting, but also becanse, having given attention
in his youth to Jetters, they were a useful and pleasant aecompaniment
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to him in his painting. and s great an ormament to his whole Jife that
they rendered him no les popular and heloved than did his profession af
piinting ; wherofore he was not only intimate with men of learning and
of taste, but e was also emploved. to his great honour and advantage,
in the sovermment of his Republic The ways of Ambrogio were in
all Tespects worthy of praise, and rather those of a gentleman and 2
philosopher than of a craftsman; and what most demonstrates the
wisdotn of men, lie had ever 3 mind disposed to be content with that
which the world and tiine brought, wherefore he supported with o mind
temperate and calos the good and the evil that cama to him from fortune,
And traly it cannot be tild to what extent courteans ways and modesty,
with the other gootl habits, ere an honourable secompaniment to all the
arts, and in particuldr to those that are derived frum the intellect and
from noble and exalted talemts ; wherefore every man should make
himsell no less beloved with his wavs than with the excellence of his art.

Finally, at the end of his life, Ambrogio made a panel at Monte.
Oliveto di Chiusuri with great credit to himsell, and a little afterwards,
being eighty-three vears of age, he passed happily and in the Christian
faith to a better life. His works date about 1340,

As it has been said, the portrait of Ambrogio, by s own hand, 15
seen in the predells of his panel in S Procolo, with. & cap on his head.
And whgt was his worth in dranghtsmanship is seen in our book, whersin
are some passing good drawings by his band.
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LIFE OF PIETRO CAVALLINI,
PAINTEN OF ROME

Fot many centuries Rome had been deprived not only of fine letters
and of the glory of arms but also of all the sciences and fne aris,
when, by the will of God, there was born therein Pietro. Cavalling, in
those times when Giotto, having, it may be said, restoced paiuting to
life, was holding the soveresgnty among the painters in Italy. He, then,
having been a disciple of Giotto and having worked with Giotto himsslf
am the Navicells in mosaic in 8. Pietro, was the first wha, after him,
gave light to thai art, and he boegan to show that he had besn no
unworthy disciple of 20 great a master when he painted, over the door of
the saenisty of the Araceli, some scenes thai are to-day eatsn away by
time, and very many works coloured in fresco thronghout the whals
Church of 8 Maria di Trastevere.  Alterwards, working in meosaie an the
principal chapel and on the fagade o the church, he showed in the
beginning of such & work, without the help of Giotto, that he was no les
able in*the execution and bringing to completion of mesaics: than he
was in painting. Moking many scenes In fresco, also, in {he Church of
S Griiugunu. lie strowve too mmake himsell known both as the hest disciple
of Gistto and as a good ¢raftsman.  In like manner, also in Trastevere, he
painted slmost the whole Church of & Cecilia with his own hand, and
many works in the Church of 5. Francesco appresso Kipe. He then
made the fagads of mosaic in & Paclo without Rome, and many stories
of the Old Testament for the central nave. And painting seme works
m fresco in the Chapter-house of the first clomster, he put therein so great
difigence that he gained thereby from men of judgment the name of
being a most excellent master, and was therefore so much favoured by
the pmhm that they commussioned him to do the inner wall of 8. Pietro,
3 a1
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hetwesn the windows. Between these he made the four Evangelists,
wronght very well in fresco, of extraordinary size in comparison with the
figures that at that time were cnstomary, with a 5. Peter and a 3. Paal,
and a good mumber of figures n & ship, wherein, the Greek manmer
pleasing fom moch, he blended it ever with that of Giokio; and
since he delighted to give reliel to his figures, it 8 recognized that
he used thereunto the greatest efforts that can be imagined by man,
But the best work that he made in that city was In the said Church of
Araceli on the Campidoglio, where he painted in fresco, on the vaulting
of the principal apse; the Madonma with the Child in her arms, surrounded
by & circle of sumkight, and beneath & the Emperor Octavian, lo whom
the Tibartine Sibyl i showing Jesus Christ, and be s adoring Him;
aricl the figures in this work, s it has heen said in nther places, have
been much better preserved than the others, becanse those that are
on the vaulting are less injured by dust than those that are made on
the walls,

After these works Pietro went to Tuscany, in order to se= the works
of the other disciples of his master Giotte and those of Giotto himself |
anf with this ocension he painted many figures in S, Marco in Florence,
which are not seen to-day, the church having been whitewashed, except
the Anmmeiation, which stands covered beside the principal door of the
church. In & Basilio, aiso, in the Canto alla Macing, he made anuther
Anmunciation in fresco on & wall, so like to that which le bHal made
hefore in 8. Marco, and to another one that is in Florence, that some
bulieve, and not without probability, that they are all by the hand of
this Pletro ! and in truth they could not be more like one to anvther,
than they are. Among the figures that he made m the said S. Marco
in Florénce was the portrait of Pope Urban V from the life, with the
heads of 5. Peter and 8. Paul; from which portrait Fra Glovanni da
Fiesole copied that oneé which is in a panel in 5. Domemco; also ol
Fiesole ; and that was no small good-fortune, seeing thar the portrail
which was in 8. Marco and many other figures that were about the
church in fresco were covered with whitewasly, as it has been 2aid, when
that convent was taken from the monks who oceupied 1t before and given
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to the Preaching Priars, the whole being whitewashed with little
attention and considerstion.

Passing afrerwards, in returming to Rome, thromgh Assisi, not only
i order to see those buildings and those notabls works made thers by his
master and by some of his fellow-disciples, but also to leave something
there by his: own hand, he painted in fresco in the lower Church of
S, Francesco—namely, in the transept that iz on the side of the sacristy
—a Crucifixion of Jesus Christ, with men on horseback armed in yanous
fashions, and with many vaned and extravagant costumes of diverse
foreigni peoples.. In the air he made some apgels, who, poised on ther
wings in diverse attitndes, are in o storm of weeping ; and some pressing
their hands to their breasts, others wringing them, and others beating
the palims, they are showing that they fee] the greatest grief at the death
of the Son of Gud ; and all, from the middle backwards, or rather from
the middle downwards, melt away into air.  In this work, well executed
im the colpuring, which is fresh and vivacious and so well contrived
in the junctions of the plaster that the work appears all siads in one
day, T have {ound the coat uf arms of Gualtieri, Duks of Athens: but by
reagon of there not being either a date or other writing there, T cannot
affirm that it was cansed © be made by him. | say, however, that
besides the firm belief of everyone that it 1 by the hand of Pietro, the
manner could not be more like his than it s, not to mention that it may
be believed, this painter having lived at the time when Duke Gualtieri
was in Ttaly, that it was made by Pietro as well as by order of the said
Drike. At least, lot everyone think as he pleases, the work. ns uncient, is
worthy of nothing but praise, and the manner, besides the public voics,
shinws that it i by the hand of this man

In the Church of 5. Maria at Orvigto, wherein }s the mosi holy
relic of the Corporal, the same Pietro wrought in fresco cerfain stories
of Jesus Chnst and of the Host, with much diligence ; and this he did,
g0 it 18 said, for Messer Benedetto, son of Messer Buonconte Momaldeschi
and lord at that cme, or rather tyrant, of that cityv. Some llewise
affirm that Pietro made some sculptures, and that they were very
successful, becanse he had genius for whatever he set himself to do, amd
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that he made the Crucifix that is in the great Church of 5. Paolo without
Bome; whech Crucifix, as it 15 said and may be hebeved, is the one {hat
spoke to 5, Brgide w the year 1370,

By the hand of the same man were some other works in that manner,
which were thrown to the ground when the old Church of S. Pietro was
pulled down in order to build the new. Pietro was very diligent. in ull
his worls, and saught with every effort to gain honourand to acquire fame
in theart. Ha was not only a good Christian, but most devont and very
much the friend of the poor, and he was beloved by reason of his excallence
ot only in his mitive city of Rome but by all those who had kmowledge of
him or of his works. And finally, he devoted himself at the end of his
old age to religion, leading an exemplary life, with so much zeal thathe
was almost held a szint.  Wherefore there 18 no reason to marvel not only
that the said Crucifix by his liand spoke to the Saint, as it has been said,
bt alzo that innumerable miracles huve been and etill are wronght by &
eertain Madonna by his hand, which [ do not intesd to call his pest,
although it s very famens inall Italy and althoagh 1 kuow very certainly
and surely, by the munner of the painting, that ii s by the hand of
Paetra, whese most. praisewnrthy life and piety towarda God were worthy
to be imitated by all men.  Noar let anyune believe, for the reason that
it is scarcely possible and that experience contimully shows this 40
us, that it is passible o attain to honourable mnk without the fear
and grace of God and without goodness of life, A disciple of Pietio
Cavallmi- was Glovanni da Pistoia, who made some works of no great
importance 0 his native city, _

Finally, at the age of eighty-five, he died in Rome of a colic camphit
while working in frescs, by reason of the dampand of standing 1
at this exercize. His pictures date about the vear 1364, and he was
homyurably buried in S, Padlo withou Rome, with this epataph

QUARTIE BOMANE POTRUS (ECUS ADDIGIT URBE
FIITURA, TANTUM DAT DECDS TESE MILO.

His portrait has never hean found, for all the diligence that has been
used ; it is therefore not inchuded,
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LIFE OF SIMONE SANESE
[SIMONE MEMM! GR MARTINI]

PAINTER

Taury happy can those men be called, who are inclined by nature to
those arts that can bring to them not only honour and very great profil,
hut aiso, what is more, fame and & name wellnigh etemal, and kappier still
are they who Have from their cradles, besides such Inclination, courtesy
ind honest wavs, which render them very dear to all men.  But happiest
of all, finally, talking of craftsmen; are thev who not only receive a love
of the good from naturd, and noble ways from the same source and from
education, but also live in the time of some famous writer, from whom,
m return for a little portrait or some other similar courtesy in the
way ol art, they gain on occasion the reward of etemal honoor and
name, by means of their writings; and this, ameng those who practise
the arts of design, shonld be particulariy desired and sought by the
excellent painters, seeing that their works, being on the surface and on
g ground of calour, cannot bave that eternal life which castings in bronze
and works in marhle give to sculpture, or buildings 1o the architects.

Very great, then, was that good-fortune of Simome, to live st the
time of Messer Fruncesco Petrircs and to chance to find that most
amorvus poet at the Court of Avignon, desirous of having the image
of Madonts Lauwrm by the hand of Maestro Simone, hecause, having
received it as beautiful as he had desired. e mmde memory of him in
two sunnets, whereod one begins :

Per miras Policleto a prova fiso
Con gl sliri che sbbey fams di quall'sre;

and the sacond :
: Dinando gininee & Stmoa-]’ slto Eoncetin
Ch'a mio nanie gl pose o man ke atile,

Ty
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These sonnets, in truth, together with the mention made of him
in one of his Famdiar Latters, in the filth book, which begins : " Non
st nesciis,” have glven more fame to the poor life of Muestro Simone
tian all his own works have ever done or ever will, sseing that they must
a1 sume time perish, wherms the writings of so great a man will Hive for
eternal ages. Simone Memmi of Siena, then, was an excellent painter,
remarkable in his own times and much esteemed af the Conrt of the
Pape, for the reason that after ths death of Giotto his master, whom e
had lollowed to Rome wher e mude the Navicelli in mosaie gnd the other
works, hie made a Viegin Mary in the portico of 5. Pietro, with a 5. Peter
and 4 5 Paul, near to the place where the branze pine-cone 5, on &
wall between the arches of the portico on the outer side: and in this he
counterivited the mamer of Giotto very well, recelving sp much praise.
above all hecatise he portrayed therdin a sacristan of S. Pietro lighting
som lomps: before the sald figures with moch promptiess; that he was
summoned with very grest insistence to the Court of the Pope at
Awvignon, where he wrought so many pictures, in fresco and on panels,
that he made his works correspond to the reputaticm that had ‘been
borne thither. Whence, hiving retuimed to Siens in great credit amd
much favoured on this aceount, he was commissionad by the Signoria to
paint in fresco, in & hall of ther Paluce, o Virgin Mary with many
fygures roumd her, ‘which lie completed with all perfection to his own
great credit and advantage  And by onder o shiow gk he was %o Toss
mhig to work on panel than Iy freeco, he painted in the said Palace &
penel which led to lis bemng afterwards made to paint: two of them i
the Duomo, and a Madonna with the Child in ber arms, in a very beautiful
attitude, over the door of the Office of the Works of the said Do,
In this pieture certain angels, supparting a standaed in the air, are flying
and looking down on to some saints who are round the Mailpuna, and they
make & very beautifal composition and great adsrmment.,

This dane, Simone was brooeght by the General of the Aupsstinians
to Florence, where he painted the Chapter-honse of 8. Spirits, showing
hlmthnandldnﬁmhlejudgmentin the hgures and the horses that
mm.minmvﬁdlnthntphnehyﬂmsturytﬁ the Passion of



] o e L1 i EAETTE






SIMONE SANESE 165

Christ, wherein everything is seen to have been made by him with
ingermity, with discretion, and with most beautiful grace, Tliere are seen
the Thieves on the Cross vielding up their breath, and the soul of fhe good
one heing carried to Heaven by the angels, and that of the wicked nne
going, accompanied by devils and all harassed, to the torments of Hedl,
Simeme likewise showed mvention and judgment in the attitudes and
. the: very bitter weeping of some angels round the Crucifiy. But-what
i5 most worthy of comsideration, above evervthing else, ia to see these
spirits visibly eleaving the air with their shoulders almost whirling
right round and vet sustaining the motion of their flight. This work:
wentld bear much stronger witness to the excellence of Simone, if, besides
the fact that time has edten it away, it had not been spoilt by those
Fathers in the yesr 1560, when they, being nnable to use the Chaptis-
bonse, becouse it was in bad condition from damp, made a vaulted roaf
to replace a worm-piten celling, and threw down the little that was lft
of the pictures of this ma. About the same time Simone pamted &
Mudonna and & S, Luke, with some other Saints, on 3 panel m distemper,
which i to-day in the Chapel of the Gondi i S, Maria Novella, with his
AT,

Next, Simone painted three wally of the Chapter-house of the said
5. Maria Novella, very happily, On the first. which s over the door
wihereby One enters, e made the jife of S, Dhupinic ; and on that which
follows in the direction of the chureh, he represented the Rellgions Order
of the same Saint fighting against (he heretics, represented by wolves,
which are attacking some sheep, which are defended by many dogs
spotted with black and white. and the wolves are beaten back and slain,
There are also certain heretics, whi, being eonvinced in disputation, are
tearing their books and penitently cotifessing themselves, and so thetr souls
are passmg through the gate of Paradiss, whereln are many Itle figures
that are doing diverse things, In Heaven is seen the glory of the Saints,
and Jesus Christ ; and in the world below remain the waiy pleasures and
dilights, in human figures, and above all in the shape of women whio are
seated, among whom 15 the Madonna Lavra of Petrarca, portrayed from
Life and clothed in green, with a little Hame of fire between her breast

i =2
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and her thtoat, There is alen the Church of Christ, and, as a goand for
her, the Pope, the Emperor, the Kings, the Cardinals, the Bishops, and
all the Christian Princes ; and among them, beside a Enight of Rhodes,
is Messer Francesco Petraroa, also portrayed from the life, which Simone
did in order to enhianee by kis works the fame of the mun who had
made him fmmortal.  For the Universal Chinreh le paiited the Cliurch of
5. Maria del Fiore, not as it stands fo-day, but as he had dmwn it from
the madel and design that the architect Amolfo had left in the Office
af Werks for the guidance of those who had to continue the building
after him ; of which models, by reason of the little care of the Wardens
of Works of S Maria del Fiore, s it has been said in another place,
there wouldl be no memorial for us # Simone bad not left it painted in
this work. On the third wall, which s that of the altar, he made the
Passion of Christ, who, isuing from Jernsalem with the Cross on His
shotlder, is going to Mount Calvary, fallowed by n very great nmltitude:
Amiving there, He is seen mised on the Cross between the Thisves,
with the other circumstances thet accompany this story, | will sy
mothmg of there being thersin a good number of horses, ol he casting
of lots by the servants of the court for the garments of Christ, of the
raising of the Holy Fathers from the Limbo of Hell, and of all the other
weil-conceived mventions, winch belong not so mudh to a master of that
age 05 10 the most excellent of the moderns ; inasmoch as. taking up
the whole walls, with very diligent judgment he made in each wall diverse
seenes on the slope of 3 mountam, and did not divide scene from scene
with oenamental borders, as the old painters were wont to do, and many
moderns, who put the earth over the sky four or five times, as it is seen
in the principal chapel of this same church, and mn the Campo Santo of
Pia, where, painting many works in fresco, he was forced sgaimst his
will to make such divisions, jor the other painters who had worked
in that place, soch as Gintto and Buonamico his master, had begun to
make their scenes with this bad arrangement.

In that Campo Santo, then, following as the lesser evil the method
used by the others, Simene made in fresco, over the prineipal door and
em the e side, & Madouna borne to Heaven by a choir of angdls, who
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are singing and playing so vividiy that there are seen m them all those
virious gestures that musicians are wont to make in singing or plaving;
such as turning the ears to the sound, opening the mouth 1o diverse ways,
ruising the eyes to Heaven, blowing out the cheeks, swelling the throat,
and in short all the other adtions and movements that are made in
music. Under this Assmmption, in three pictures, he made some scenes
from the life of S. RHonieri of Pilsa.  [o the first scene he s shown as a
vouth, playing the psaltery and making some girle dance, who are most
beautiful by reasan of the air of the heads and of the loveliness of the
oostumes and head-dresses of those times, Next, the same Ranien
having been reproved for such lusciviousness by the Blessed Alberto the
Hetmit, is seen standing with his fucé downeast and tearfnl and with
lis eyes red from weeping, all penitent for his sin, while God, in the
sky, surrounded by a celestial light, appears 1o be pardoning him. In
the second picture Ramieri, distnibuting his wealth to God's poor
befors mounting on board ship, hae round him o ovwd of heggars,

of eripples, of women, and of children, all most touching in thelr pushing
forward, their entreating; and their thanking him. And in the same
picture; also, that Saint, having received in the Temple the gown of 4
pilgrim, is standing before a Madonna, who, surrounded by mny angels,
i& showmg him that be will repose on ber bosom it Pisa ] and all
these fgures have vivaclty and a beauntiful air in the heads. In the
third Sfmone painted the scene when, having returned after ssven years
rom bevond the seas, heis showmg that he has spent thrice forty davs
in the Holy Land, and when, standmg i the choir to hear the Divine
offices, he is tempted by the Dewal, who is seen driven away by a firm
determination: that 15 perceived in Ranieri not 1o consent to offend
God, ssaisted by a figure made by Simone to represent Constancy, who
is chasing away the ancient adversary not only all in confusion bat
alsa {with beantiful and fancifol invention) all In terror, holding tus
hands to tus head in his flight, and walking with his face downcast and
his shoulders shrunk as close together as could be, and saying, as it is
seen from the wrting thet is issumg from his mouth © “ 1 can no more.
And finally, there is also in this picture the scene when Ramert, kneeling on
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Moont Tabor, ls miracalously seeing Christ in air with Moses and Elins
and all the features of this work, with others that are not mentioned,
show that Simone was very fanciful and understood the good method of
grouping figures gracefully m the manner oi those times These scenes
fimished, be made two panels in distemper in the same city, assisted by
Lippoe: Memmi, his brother, who had also assisted him to paint the
Chapter-honse of 5. Maria Novella and other works.

He, although be had not the excellence of Simone, none the less
followed his manner as well as bie conld, and made many works in freso
in his company for S, Croce tn Florence ) the panel of the high-altar im
S. Caterina at Pisa, lor the Preaching Friars ; and in & Paolo a Ripa
d' Arno, besides many very beautiful scemes in frusco, the paned in dis-
temper that is to-day over the high-altar, containing 4 Madonna, 5. Peter,
S, Pagl, & Jolm the Baptist, and other Saints | and on this Lippo put
his rame:  After these works he wrought by himself a panel in distemper
{or the Friars of S, Augustine in San Gimignano, and thereby acquired
a0 great o name that he was forced to send to Areszo,-to Bishop Guida
de’ Tarlati, & panel with thres half-length figures which is to-day in the
(hapel of S. Gregorio in the Vecovado,

While Simone was at work in Florence, one hils cousin, an ingenions
architect called Neroccio, undertook in the vear 1332 to make to ring
the great bell of the Commune of Florence, which, for a perind ol sevientean
years, no ene had been shle to malke to ring withont twelve men to pall
at it. He balanced it, then, in a mammer that two eduld move it, and
mmee moved one alone coild ring it without a break, although it weighed
more than six tiousand fibbre ; wherefore, besides the honour, he
gained thersby as his reward theee hundred florins of gold, which was
ereat payment in those times,

But to return o our twe Memmi of Siena ; Lippo, hesides the works
mentioned, wrought a panel in distemper, with the desipn of Simone,
which was carried to Pistoia and placed over the Kigh-altar of the Church
of S. Francesco, and was held very beautiful. Finally both having
returned to their native city of Siena, Simone began o very large work in
ealour over the great gate of Camollia, containing the Coronation of Our
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Lady, with an mfmity of figores, which remained unfinished. & very grest
sickness coming upon him, so that he, overcome by the gravity of the
sickness, passed away from tiue life m the year 1345 to the very great
sorrow of all hus city and of Lippo his brother, who gave him lionouralile
buria! m 5. Francesco,

Lippo afterwards finished many works that Simone had left im-
perfect, and among these was a Passion of Jesus Chost over the
bigh-altar of 5. Niccolas in Ancona, wherein Lippo finished what Simone
had begun, umitating that which the said Simone had made and fimshed
in the Chapter-house of 5. Spirito in Florence. This work would be
worthy ol a langer life than peradventure will be granted toit, there being
o 1t many horses and soldiers m beantifnl attitudes, which they are
striding with yarous animated movements, doubting and marvelling
whether they have erucified or not the Sonof God. At Assisi, likewise, in
the lowes Church of 5. Francesco, he finished some figures that Simope
bad begun for the altar of 5. Eligsibeth, which i at the entranee of the
door that leads into the chapels, making there a Madonna, a 5. Louie
Bing of Francy, and other Saints, in all vight fgares, which are only as
fiar us the knees, but good and very well coloured. Besides this, in the
greal refectory of the said conveid, at the top of the wall, Simone had
begun many litle scenes and ¢ Crucifix made in the shape ol a Tree of the
Crosa, but this remaived unfinished snd outlived with the brush in red
over tle plaster, a5 may still be seen to-dav; which method of working
was the cartoon that air old masters wsed to make for painting in freseo,
for greater mpudity ; for baving distributed the whole work over the
plaster. they would cuthing it with the brosh, reproducing from a small
design all that which they wished to paint, and enlarging i proportion
all that they thought to put down. Wherefore, even g3 this one is seen
thus outiined, and many others in oilier places, so there are many others
that had once been painted, from which the work afterwards peeled off,
leaving them thus outlined in red over the plaster,

But returning to our Lippo, who drew passing well, 35 it may be seen
m our book-in a hermut who is reading with his légs erossed : he lived
tor twelve years after Simone, executing many works throughout all
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Haly, and m particular two panels m S Croce m Florence. And
seeing that the manner of thess two brothers 18 very similar, one can
distinguish the one from the other by this, that Simone used to slgn his
name ot the foot of his works in this way : sIMONIS MEMMI SENENSIS
oees; anmd Lippo, leaving out lis baptismal name and caring nothing
abomt & Latimity so mough, in this other fashion ; opus MEMMI DE sENIS
ME FECIT.

On the wall of the Chapter-house of S. Maria Novella—besides
Petrarca and Madonna Laura, as it has been said sbove—Simone por-
trayed Cinmbue, the architect Lapo, his son Amollo, and himsel], and in
tie person of that Pape who is in the scene he painted Benedetto X1 of
Treviso, one of thie Preaching Friars, the fikeness of which Pope had
been brought to Simone long befors by Giotto, his master, when he
returned {rom the Court ol the said Pope, who had his seat in Avignon,
In the same place, also, heside the said Pope, e portrayed Cardinal
Niceola da Prato, who had come to Florence st that time as Legate of
the said Pontiff, us Glovanai Villani relates in his History.

Over the tomb of Simone was pluced this epitaph ;

SEMOME WEMMIO PRITORUM GHdIty OMyE ETATH CELEREREIND.
VIRIT A LX MENT. IL O L

As 1t s seen In our aforesaid book, Simone was not very excellent in
deatghtsmanship, but he had invention from gature, and he took much
delight in drawing portraits from the life ; and in this he was held o
much the greatest mauster 0f his times that Signor Pandolfo Malutesti
sent himo as far as Awvignon to portray Messer Francesco Petrarca. at
the request of whom he made afterwards the portrait of Madontia Laurs,
with o moch credit to himself:
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LIFE OF TADDEQ GADDI,
PAINTER OF FLORENCE

It i3 & beautiful and traly wseful und pradseworthy action to reward
titlent Jargely in every place, aml to honour him who has it, seefig that
an jitfinlty of intellects which might otherwise shumber, omsed by this
encourageryent, strive with all mdustry not only to learn their art but
to become excellent therein, by order to advance themselves and to attaly
to & rink both profitable and honourable ; whence there may follow
bonoar for their country, glory fof themselves, and riches aml nobdlity
for their descendants, who, wpraised by such beginnings, very often
become both very rich and very noble, even as the descendants of the
pamter Taddeo Gaddi did by reasan of His work, This Tackdea 4t
Gaddo Gaddi, a Florentine, after the deatll of Giotto—who had held Film
at his baptism and had been his master lor twenty-four vemrs after the
death of Gaddo, as it is writben by Centinn 31 Drea Cenuinl, painter of
Colle di Valdelsa—remaimed among the first in the art ol painting and
greater'than all hus fellow-disciples both in judgment and In peving: mnd
he wrought fus first works, with & great facility given to him by nature
wuther than acquired by art. in the Church of 8. Croce in Flarence, in the
chapel of the sactisty, where, together with his companions, disciples of the
dend Giotto, he made some stories of S Mary Mapdalene, with beautiful
figures and with most heautiful and extravagant costimes of those Hmes.
And in the Chapel of the Baroncelll and Bandini, where Giottd had
formerly wrought the panel in distemper, he made by himself i fresco, on
one wall, some stories of Our Lady which were held very beautiful  He
also painted over the door of the said sacnisty the story of Christ dis
puting with the Doctors in the Temple, which was afterwards lialf rained
when the elder Cosimo de” Medicd, in making the nowiciate, the chapel, and
I t77 23
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the Bntéchamber in front of the sacristy, placed g comice of stone over
the said door. In the same church e painted in fresco the Chapel of
the Bellacci, and also that of S Amidred by the side of one of the thres
of Glotto, wherein he made the scone of Jesus Christ taking Andrew and
Peter from ther oets. and the crucifixion of the former Apostly, & work
greatly commended and extolled both then when H was finlshed znd
still at the present day. Over the side-door, below the burial-place of
Carlo Marsuppini of Arezzo, he made & Dead Christ with the Maries, wrought
in fresco, which was very much praised: and below the tramezzo*
that divides the church, on the left hand, above the Crucifix of Domato,
he painted m fresco a story of 5. Francis, representing a miracle that
he wronght in restormg to life a boy who was killed by falling fromi a
terrace; together with his sppantion in the wr. And in this story be
partrayed Giotto his mastér, Dante the poet, Gudo Cavaleamti, and,
some say, imself. Thronghout the said church, also, in diverse places,
he mide many figures which are known by painters from the manner.
For the Company of the Temple he painted the shrine that is at the corner
of the Via dal Crocifisso, containing a very beantiful Deposition from
the Cross,

[n the cloister of 5. Spirito he wrought two scenes in the little
arches beside the Chapter-houwse. in onme of which he made Judas -
eslling Christ, and in the other the Last Supper that He bield with the
Apostles. And in the same convent. aver the door of the refectory, he
painted 2 Crucifix and some Saints, which give us to know that among.
the othems who worked bere he was truly an imitator of the manner
of Giotto, which he held ever in the greatest venermition. In'S. Stefano
del Ponte Vecchio he painted the panel and the predells of the high-altar
with great diligence; and on a panel in the Orstory of 5. Michele in
Orto he made a very good picture of & Dead Christ being lamented by
the Maries and laid to rest very devoutly by Nicodemus i the Sepulchire.
~ In the Church of the Servite Friars e painted the Chapel of
S, Niceold, belonging 1o those of the palace. with stories of that Saint,
wherem he showed very good judgment and grace in = boat that he

 Sesmute gn P &5 .
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paintted, demmmstrating that he had complete understanding of tha
tempestuous agifation of the sea and of the fury of the storm | and
whiile the mariners are emptying the ship and jettisoning the cargo,
S Nicholas appears in the air and delivers them from that peril. This

ork, having given pleasure and having been much praised. was the
reason that he was made to paint the chapel of the high-altar In that
churely, wherein he made in fresco some stordes of Our Lady, and another
figure of Our Lady on 3 panel in distemper, with many Saints wrought in
lively fashion. In like matner, in the predella of the said panel, ke
made some other stories of Ounr Lady with little figures, whereof there
iz po need to make particular mention, seeing that in the year 1467
everything was destroyed when Lodovico, Marquis of Mantus; made
In that place the tribune that is there to-day and the choir of the
friars, with the design of Leon Battista Albert}, cansing the pane! to be
carried Iito the Chepter-house ol that convent; in the refectory of
which Taddeo made, just above the wooden seats, the Last Supper of
Jesus Clirist with the Apostles, and above that s Crudfix with miny
sarrts:

Having given the last touch to these works, Taddea Gaddi Wiks
summoned to Pisa, where, {or Glerardo and Bonaccorse Gambacorti, he
wrought it fresco the principal chapel of S. Francesco, painting with
beautiful colours many figures and stoties of that Saint and of S, Andrew
and 5. Nicholas. Next, on the vauldng and on the fromt wall is Pope
Honarius, who is confirming the Order ; here Taddeo is portraved from
the life. in profile, with a cap wrapped round his head, and st the oot
of tins scene are written these words

MAGETER TADDETS GAUDUS [F FLORENTLA PIRXIT AKC SiSTimiis

BANCTE TRANCIECE ET BANCT] ANDEEE ET SANCTT NICOLAL AWKG DOAfTe
MLLTELYE D NTNER 4JTGUETL

Besides this, in the cloister also of the sume convent he made in fresco
a2 Madonnn with her Child in her amms, very well coloured, and i the
mitldle of the church on the left hand 8s one enturs: 8 S. Lowis the
Bighop, seated. to whom 5. Gherardo da Villamagna, who had been a
friar of this Order, s recommending & Fro Bartolommeo, then Prior of
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the said convent  In the figures of this work, seeing that they were
taken frons wmatnre, there are seon liveliness and infimite grace, W thnt
simple manoer which was in some respects better than that of Giotto,
above all in expressing supplication, joy, sorrow, and other similar
emotions, which, when well expresed, ever bring vory great honour to
the painter.

Next, having returned 10 Florenee, Taddes continued for the Gom-
mune the work of Orsanmichele and refounded the piers of the Loggia,
bullding them with stone dressed and well shaped. whereas before they
had been mude of bricks, without, bowever, altering the desien that
Arnolio left, with directions that {bere should be madle sver the Logeia
8 palace with two vaolls for storing the provisions of gribn that
the pesple and Commune Gf Florence nsed to make.  To the end that
this work might be finished, the Guild o Porta S Maria, to which
the charge of the fabric had been given, ordained that there should be
paid thereunto the tax of the square of the grain-market and some
other taxes of vervsmall importance. But what was far mome important,
it was well ordained with the best counsel thai ench of the Guilds of
Floreoce should make one pier by tsell, with the Patron Saint of the Guild
m & piche therein, and that every vear, on the festival of each Saint
the Consuls of that Guild should go to church to make offering, snd
should hold there the whole of that day the standard with thelr insignia,
but that the offering, none the less, should be to the Madunna Yor the
swcconr of the needy poor.  And besause, during the great Bood ol the
year 1333, the walers had swept away the parapets of the Ponte
Rubaconte, thrown down the Castle of Altafronte left nothing of the
Ponte Veechin but the two piers in the middle, and complotely riined
the Ponte a 5. Trinita except one pier that remmined ull shibtered,
as well as lialf the Ponte alln: Carrain, bursting afso the welr of Ogiissanti,
those who then ruled the city determined no louger to allow the dwellers
en the other side of the Amo to have to retarn to their homes with so
great imeanvenience os ‘was cansed by their having to cross in boats.
‘Wherefore, having sent for Taddeo Gaddi, for the reason that Giorto his
master had gone to Milan, they caused him to make the model and
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design of the Ponte Vecchio, gving him mstructions that he should
have 1t brought to completion as-strong and as beautiful &= might be
possible ; and he, spanng neither cost nor labour. made it with such
strength in the piers and with such magnificence in the arches. all of
stone squared with the clisel, that it supports to-day twenty-two shops
on elther side, which make in all forty-four, with great profit to the
Commune, which drew from them eight hundred forins yeardy in reats,
The extent of the arches from one side 1o the other is thirty-two bmeeia,
that of the street in the middle 1s sixtesn braccia, and that of the shops on
eithor sidit eight braccin. For this work, which cpst sixty thousand
flarins of gold. not only did Taddeo then deserve infinits praise, but
even to-day he is nore than ever eommended for it, for the reuson that,
besides many other Hoods, it was not moved in the year 1557, on
Qeptemibtr 13, by that which threw down the Poute a S. Trinita
and two arches of that of the Camaia, and shattered in great part
the Rubacoute, together with much other destruction that is very
well known.  And troly there de no man of judgment who can (i) to
be amazed, not ty say marvel, considering that the said Poute Veechlo
Insn gpreat an emergency could sustait onmoved the onset of the wuters
and of the beams and the wreckape mads wbove, wnd that with so great
firmness.

At the same thme Taddeo directed the founding of tlhe Ponte a
S. Trintta, which was finished less bappily in the yvear 1346, at the
cost of twenty thousand florins of gold | | say less happilv, because, not
having been made like the Ponte Vecchio. [t was entirelv mifned by the
siid food of the vear 1557, In like manner; under the direction of
Taddes there was made at the said time the wall of the Costa a
S. Gregorio, with piles driven in below, inclading two piers of the hridye
it order to gain additional ground for the ety on the side of the Piarsa
de’ Mozzi, and o make ose of it a2 they dud, 1o make the mills that are
there,

While all these works were being made by the direction-and design
of Taddeo, seeing that he did not therefore stop pamting, be decorated
the Tribunal of the Merconma Veccina, whersin, with poetical invention,
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he represented the Trnbunal of Six (which ts the number of the chiet
men of that judicial body), who are standing watching the tongue being
tomn from Falsehiood by Truth, who is clothed with a veil over the nude,
while Falsehood is draped in black ; with these verses below ;

B4 FURA VERITA. FES UERIINE
ALLA SANTA GitfEfirts; CEE His TauDa.
CARA LA LTRGULA ALLA TALEL EUGIAMTIA

And below the scene are these verses :

TALDEQ DIFIRSE 10 BEL BIGESTED |
== FU DT Giryine IL BOas  sAESTRO.

Taddéd réceived a commission for some works i fresco in Arezs,
which He carried to the greatest perfeetion in company with his disciple
Grovanni da Milano., Of these we still see one in the Company of the
Huly Spirit, a scene on the wall over the high-altar, containing the Passion
of Christ; with many borses, and the Thieves on the Cross, a wark held
very beautiful by reason of the thought that he showed in placing Him.
on the Cross. Theretn are some figures with vivid expressions which
show the rage of the Jews, some pulling Him by the legs with a rope,
others offering the sponge, and others in various attitudes, such as the
Longmus who 1s prercing Hisside, and the three soldiers who are gambling
ior His raiment, in the faces of whom there is ssen hope and fear as
they throw the dice. The first of these, in armour, s standing in an
ancomtortable attitude awaiting lis turn, and shows himsel so eager
to throw that he sppears not to be feeling the discomfort; the other;
mising his eyebrows, with his mouth and with his eves wide open, is
watching the dice; in suspicion, as it were, of fraud, and shows clearly
"o anyote who stadies him the desire and the wish that he bas to win
The third, wha is throwing the dice, having spread the garment on the
ground, appears to be annomncing with a grin his intention of casting
them. In like manner, throushout the walls of the church are seen
some stories of 5 John the Evangelist, and throughont the city other
works made by Taddeo, which are recognized ns being by his hand by
enyone who has judgment in ast, In the Vescovado, also, behind
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high-altar, there are still seen some stories of S, John the Baptist, which
are wrought with sach marvellops manner and design that they cause
lilm to be held in admiration. In the Chapel of S. Sehastinno in
S. Agostine, beside the sacristy, he made the stories ol that martyr,
and z Disputation of Christ with the Doctors, 56 well wrought and
bnished that it s o miracle to see the beauty in the changng colourd of
varions sorts and the prace in the pigments of these works, which are
finiished to perfection.

In the Church of the Sasso della Vernia in the Casentinn he painted
the chapel wherein S. Francis recewved the Stigmata, pssisted m (he
minor details by Jacopo di Casentino, who becams his diseiples by reason
of this visit. This work fimshed, be returned to Florence together with
Giovanni, the Milanese, and there, both within the ety and without, they
made very many panels and pictures of importance; and in process of
time he gained s0 much, tuming all into capital, that he faid the foun.
dation of the wealth and the nobility of his family; beme ever held a
prodent and far-sighted man,

He nlso painted the Chapterhouse in S Mana Novella, beins
commissianed by the Prior of the place, who suggested the subject to i
It s troe, indeed, that by reason of the work being large and of there
being unveiled, at that time when the bridges were being made, the
Ehup*lu—hnusc ol 3, Spirito, to the very great fame of Simone Memmi,
wito had painted it, there came to the said Prior a desire to call Simone
to the half of this work ; wherefore, having discussed the whole matter
with Taddes, he found him well contented therswith, for the reason that
he had a surpassing love {or Simone, becavse T had beem hils fellow-
disciple under Giotto and ever his loving friend and companton. Oh!
minds truly noble | seeing that without emnlation, ambition, or vy,
yi loved ane anather like brothers, each rejoieing as much in the honour
and profit of his friend &5 in his own | The work was divided, thersfore,
and three walls were given (0 Simone, as T said in his Life, and Taddes had
the left-hand wall and the whole vaulting, which was divided by him into
four sections or quarters in accordance with the form of the vaulting
itself. In the first he made the Resurrection of Christ, wherein it appears
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that he wished 1o attempt o make the splendour of the Glorifisd Body.
give forth light, as we percetve in & eity and in some monmtainos erngs ;
bat be did not follow this up m the figures and in the rest. doubting
perchance, that e was uot able 1o carry it ont by reason of the difficufty
that he recopnized therein. In the seoond section ho made Jesns Christ
delivering S. Peter from shipwreck, wherein the Apostles who -are
manning the boat are certainly very beantidul; and among other
things, one who & fislitg with a line on the shore of the sea |a subject
already nsed by Giotto in the mosaics of the Nawicells in S, Pietro)
ks depicted with very great and vivid feellng. 1o the thind be printed
the Ascension of Clirlst, and ‘in the {ourth the coming of the Holy Spirit,
where there are seen muny beantiful attitudes in the figures of the
Jews who are seeking to gain entrance through the door.  On the wall
below are the Seven Scientes, with their names and with: those fgores
below them that are appropriate to each. Gmmimar, in the golee of &
wimnn, with a deor, teaching a child, has the writer Donato seated below
her. After Grammas follows Rhetoric, and at her fe=t s a figare that
has two hands on books, while it draws & thitd land from below its
mantle and holds it to its mouth. Logic has the serpent in her hand
below a veil, anod wt ber leet Zeno of Elem, who is reading.  Anthmetic
ig holding the tabies of the abacos, and below ler b sitting Abrahim,
s mventor. Music has the musical instrumients, and below ber 14 #itting
Tubal-Cain, who is beating with two hammers on an anvil and is sfanding
with his ears intent on that sommd  Geometry has the square and the
compasses, anid below, Euehid. Astrology has the eelestial globe m her
hands, and below her feet, Atlas.  [n the other part are sitfing seven
Theological Sciences, and each lias below her that estate or condition
of man that is most approproate to her—Pope, Emperur, King, Cardinals,
Dules, Bishops. Margmses, and others * and s the face of the Pope ia
the portrait of Clement V. In the middle and highest place is S, Thoinas
Aquinzs, who was adorned with all the said scienices, halding below s
feet some heretice—Arms, Sabellins: and Averroes | amd roond lnm are
Moss=, Paul, Jobn the Evungelist and some other figures, that have
above them the four Candinal Virtwes and the three Theulogical, with
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an infimty of other details deplcted by Taddeo with no little desizn and
grace, insomuch that it can be said to have been the best concsived as
well as the best preserved of all his works.

[n the same S Maria Novella, over the tramezzo® of the clinrch,
be also made a S. Jerome robed as a Cardimal, having such a devotion for
thar Samt that he chose lum as the protector of his house © and below
this, after the death of Taddeo, his son caused a tomb to be made for
their descendants, covered with a slab of marble bearing the arms of
the Gaddi. For these descendants, by reason of the excellence of
Taddeo aud of their merits, Cardinal Jerome has obtained from God most
honpurable offices in the Chorch—Clerkships-of the Chamber, 1
Cardinalates, Provestships, and Knighthoods, all most bonourable ;: and
all these descendants of Taddeo, of whatsoever degres, have cver estesmed
and fwvoured the beantiful intellects inclined to the matters of sculpturs
anl painting, and have given them asaistance with every effort,

Finally, having come to the age of fifty and being smitten with a
‘most violent fever, Taddeo passed from this life in the year 1350, leaving
his 2on Agnolo and Giovauni to apply themselves to painting, recommend-
ing them to Jacopo di Casentino for ways of life and to Glovanmi da Milano
for instruction in the art. Afier the desth of Taddeo this Giovanni,
besides many other works, made a panel which was placed on the altar
of S, Gherardo da Villamagna in S, Croce, fourieen years after he had
besn Wt without his master, and likewise the panel of the high-altar of
Ognissantl, where the Frati Umiliati had their seat. which was held very
beautiful, and the tribune of the high-altar at As=sisi, wherein e maden
Crocifix, with OQur Lady and S. Chiaru, and stories of Qur Lady on the
walls and sides,  Afterwards he betook himseif to Milan, where he wrought
many works in distemper and in fresco, and there finally he died,

Taddeo, then, adhered constantly to the manner of Giotto, bat did
not better 1t much save in the colouring, which he made fsher gnd
mre vivacious than that of Giotto, the latter having applied himseld
80 drdently to improving the other departments and diffieultise of this ar,
that although he gave attention te this, he could fot, however, attain

* Swe male on P57
I 24
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to the privilege of doing it, whereas Taddeo, having seen that shich
Giotto had mads sssy and having learnt it, had time to adid samthing
and to improve the colouring,

Taddeo was buried by Apnolo and  Giovamni, his sons, in the
first cloister of S. Croce, in that tomb which he had made for Gadds
his father, and he was mch honoured with verses by the men of culture
of that time, 85 8 man who had been greatly dessrving for his ways of
life and for having brought to completion with beantiful design, hesides:
s pictures, many buildings of great convenlence to hiz city, and
besides what has been mentioned. for havine carried sut with solicitnds
and diligence the constraction of the Campanils of S, Mariu del Flore,
from the design left by Giotto his master : which campanile wis bullt
m such a4 manner that stones could not be put topether with more
diligence, nor counid a more beautiful tower be made with regard
either to ornament, or cost, or design.  The epitapli that was made for
Taddeo was this that ts 1o be read hepe

F0C U0 DICT POTERAT FLORERTIA FRLIE
FITRNIE ; AT CEETH ERT ®OW POTUESE WORL

Taddeo was very resolute in dmnghtsmanship, as it may be seen
in our book, whereln s down by his hand the scone thar he wrought
m the Cliapel of S Audrea, in & Croce at Florence.
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LIFE OF ANDREA DI CIONE ORCAGRA,
PAINTER, SOULPTOK, AMD ARCHITECY, OF FLORENCE

RAWELY s & man of parts excellent in one pursuit without being able
easily to learn any other, and above all any ane of those that are akin
to his original profession, and proceed, as it were, from one and the
same soures, 85 did the Florentine Orcagma, who was painter, seulptor,
architect, und poet, as it will be told below. Born in Florence, he began
while still 2 child to give attention to soulpture under Andrea Pizansg,
and pursued It lor some years | then, being desirous to hecoine abundant
in invention n order to make lovely historical compesitions, he applied
himself with so great study to drawing, assisted by naturs, who wished
to make him universal, that having tried his hand at psinting with colours
both in distemper and in fresco, even as one thing leads to another, he
succeeded so well with the assistance of Bernardo Ovcagna, his brother,
that this Bernardo took him in eompany with himself to paint the life of
Chir Lady in the principal chapel of S. Maria Novella, which then belonged
to thd family of the Riecl. This work, when finished, was held
very beautifnl, although, by reason of the neglect of those who after-
wards had charge of it, not many vears passed before, the roof becoming
ruined, it was spoiit by the rains and thereby brought to the condition
wherein it is to-day, as it will be told in the proper place. It is enough for
the present to say that Domenico Ghirlandajo, who repainted it availed
himseli greatly of the invention put into it by Orcagna, who also
pamted in fresco in the same church the Chapel of the Strozal, which
is-near to the door of the sacnsty and of the beliry, in company with
Berpardo, his brother. In this chapel, to which one aseends by a stam.
case of stone, he painted on one wall the glory of Paradise, with all the
Saints and with various costumes and head-dresses of those times. On
18y
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the other wall he made Hell, with the abysses. centres, and other things
deseribed by Dante, of whom Andrea was an ardent student.  In the
Church of the Ssrvites in the same city he panted in fresco, also with
Bernardo, tlie Chapel of the family of Crescl: with a Caronation of Our
Lady an a very lirge panel in S, Pletro Maggiore, and a pansl in
S. Romeo, close to the side-doar. In like manner, he and his brother
Bernarda pamted the suter fagade of S Apallinare, with %o grear
diligence that the colours in that exposed ‘place have been preserved
marvellonsly vivid and beaatiful up to our own day,

Moved by the fame of these works of Oreagna, which were much
praised, the men who st that time were governing Piss hiad him 2um-
moned to work oo a portion of one wall in the Campo Santo of that city,
even ag Giotto and Buffalmares had done before.  Wheredore, putting
his hand to this. Andrea painted a Universal Judgment, with somme
fanciful inventions of his'own, oo the wall faving towards the Duomo,
beside the Passion of Christ made by Buffalmaces - snd making the first
scené on the comner, he represented therein all the degrees of Joeds
timporal wrapped 1o the plensives of this warld, plecing them seated
in a flowery meadow and under {he shade of MAnY orange-trees, whicli
make a most deficions grove and have some Cupids In their branches
abave snd these Cupids, fiying round and over many voung wormen all
portmmite from the life, as it seems clear, of noble ladies and ditmes of those
tues, wWho, by reason of the lang lapse of time, are not recogtizdd), are
making & show of shooting at the hearts of these voung women, who have
beside them yowng men and nobles who are stamding listening to mpsic
mand song arid watching the amorous dances of vouths and maidens, wlio
are sweetly faking joy in their loves. Among thiss hobles Oreagnn
portrayed Castruecio, Lord of Lucca, asa vouth of most beautifol aspect,
with & blue cap wound round his head and with o hawk on his wrist,
atnd near him other nobles of tht age; of whom we know not wha they
are. [In short, i that first part, in so far as the space permitted and
b= ard desmicnded, hapnimﬂlnu:hevhinghmafthewm“tﬂn&thm&u;
Ereat grace. In the yther part of the same scone he represanted on &
high mountuin the lifs of thosa who, drawn by repentance for their sins
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and by the desire to be saved. have fed from the wordd o that moun-
tain, which bs all inll of saintly hermits who are serving the Lord, busy in
:ﬁn:s:pnwtuwrthmm vivaciins expressions. Somr, reading anid
praying. are shown all intent on contemplation, and oiliers, labousing
i order o gain their livelihood, are exsrrising themesdves in various
forms of action. There je e=en hers mmong others = hermit whe i
rillking a goat, who conld not be more active or more lifelike in appear-
angr than he i=  Below there is & Macarius showing to three Kings
who are riting with their ladies and their retinue aml going to the
chase, Numan misery in the fotm of three Kings who are lying dead
but not wholly oorrupted in & tomb, which is being conternplated
with attention by the living Kings in diverse and beautiful attitudes
full oi wonder, and Il appears as if they are reflecting with pity for
their own selves that they have in o short time to become such.  In one
of thest Kings on horseback Andrea portraved Uguccione della Faggiuola
of Arezzo, in a figure which s holding 1ts nese with one hand in order not
va feel the stench of the dead and corrupted Kings, In the puddie of
thiz scene is Death, who, fiving throngh the mir and draped m black,
15 showing that she has cut off with her sovthe the lives of many, who
are lying on the ground. of all sorts and conditions, poor and sich, hatt
and whole, voung and old, male and {emale, and i short a good number
of every age and sex, And buecsuse he knew that the people of Pisa
took pheasure 10 the invention of Buffalmacco, who gave speech to the
fgures of Brono m 5 Paolo & Ripa d’Ame, making some letters issae
from their mouths, Orcagna filled this whole work of his with such
writings, wherenf the greater part, heing entim away by time, commot be
anderstood.  To certain old men, then, he gives these words
DACCHE PROSMERITADE €1 MA LARCIATL

0 MOETE. FENCITA B Demn FENA.
DEH VIS & DARNE OMAT L ULIIMA CEXA!

with other words that cannot be understood, and verses likewiss in
ancien! manngr, composed, a5 1 have discovered, by Orcagna Nimself,
who gave attention to poetry and to making a sonnet or two.  Round
thise dead bodies are some devils who dre tearing their souls from their
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mouths, and are carrying them to certaln pits full of fire, which are on
the summit of & very bigh mountain, Over against these are angels
who are likewse taking the sools from the mouths of others of these
dead people, who have belonged to the good, and are flying with them
to Paradise. And in this scepe there is a seroll, held by two angels,
wherein are these words :

[BCAEEND DT JAVERE E O - BECUHEEES.

B NORILTAGE ANCOEA E DI TRODERZA,

YALE SIEWTE A | COLFL O COSTE]
with some other words that are diffientt to onderstand.  Next, below
this. in the border of this scene, are mne angels who are holding legends
both Ttalian and Latm in some suitable scrolls, put into that place below
because above they were like to-spoill the scene; and not to include them
i the work ssemed wrong to their author, who considered them very
beautiful ; and it may be that they were to the taste of that age. The
greater part s omitied by us, in order not to weary others with such
things, which are pot pertinent and little pleasing, not to mention that
the greater part of these inscriptions being effaced, the remainder s littie
fess than fragmentary. After these works, In making the Judgment,
Crcagna set Jesus (hrist on high above the clouds in the midst of His
twelve Apostles, judging the quick and the dead ; showihg on one side, with
beantiful art and very vividly, the sormwinl expressions of the damned:
who are boing dragged wesping by furious demons to Eﬂ.l,__im:l, oft
the ather, the joy and the jubilation of the good, whom & body of angsls
guided by the Archungel Michael are leading as the slect. all rejoicing,
to the rght, where are the blessed.  And it & truly a pity that for lack
of writers, in &0 great 3 multitnde of men of the robe, clievaliers, anil
other lords, that are clearly depicted and portrayed there from the Iife,
there should be pot onk, or anly very few, of whom we know the names
or who they were ; although itis said that & Pope who is seen there =
Innocent 1V, irlend® of Manfredi.

After this work, and after making some sculptures in marble for

* This 1 probably . printer's #rvor for " pemice,” 03 that Popo was snyiluag but the
frived of Manlpedi
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the Madonna that is on the abutment of the Pun:te‘fa_:a_nhiu. with great
hemour for hlmn_!f.he-lmﬁishmﬂznﬁm:duthm:'by Himself 5
Hdlinthetampnﬁmg.whﬁhisﬂm{bmhyﬂamnﬂwﬁ:hm
afterwards spollt in the year t330 and restorei by Sollazzing, & painter
ufumnwnﬁmn:mdhﬂﬂmmedtnﬂmz.*hﬂe.lnih:mhﬂhuﬂhe
Chureh of 5. Croce, o0 a very grest wall oo the right, he painted in fresco
the same subjucts that he painted in the Campo Santy of Pisa, iy three
smilar pictures, excepting, however, the scene whare S. Mucarius. is
showing 1o three Kings the misery of man, and the life of the hennits
who aro serving God on fhut moantagn, Making, then, all the rest of
that work. he laboured thersin with better design and more dillgence thasy
he had done in Pisa, holding, nevertheless, to almost the same plan in
the mvention, the manner, the semils, and the rest, without changing

little his friends, who were put by him in Hell, Among the good js seen
portrayed from life in profile, with the triple crown on his head, Popie
Clement VI, who changed the Jubilee in his reign from every hundred
ko every ffty years, and was a friesd of the Florentines, and had some
of Orcagna’s pictures, whicl were very dear to him. Among the same

the Devil with & hook, and he k= known by three red llies that he has
on Wi white bommet, such as were then wont (o be witn by the Serjeants
and other similar uificials ; and this e did beeause Guardi ance made. dis-
traint ¢m his property, He also portrayed there the notary and the Judge
who had been opposed to hog in that action, Near to Guandi is Cecch
& Ascoll, & famous wizard of those times ; and a little above—namely,
in the middleis a hypocrite friar, who, having from a temb, is
sesking furtively to put himself among the good, while an ange! discovers
Bim and thrusts bim among the demned.

L 2]
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Besides Demardo, Andrea lisd a brother called Jacope, who was
engaged in sculpturs, but with little profit . and tn making on occasion for
M]mwdmmmmmm&?.MMWMthﬁMmm
somsthing in martle and to see whether he remembered the principles
of that art, wherln, a= it has been said, he had worked in Pisa | and 30,
putting himself with more study to the test, he made progress themin
i snch & fachion that afterwards he made use of it with honour, asit will
be told.  Afterwirds he devoted himself with all his energy to the study
ol architecture, thinking that at some time or another he would have 1o
inake wse ol it.  Nor did his thought deceive him. seeing that in the
year 1355, the Commiune of Florence having bonght some cittzons’ houses
near Uieir Palace (in order to have more space and to make a barger
square, and also in order to make a place where the citizens conld taka
shietter in rainy or wintry days, and carry on under cover such business as
was transacted on the Ringhiera when bad weather did not hinder,
they caused many designs to be made for the building of a magnificent
and very large Loggm for this purpose near the Palace, and at the SR
timp for the Mint where the money i= struck.  Among these desizns,
made by the best masters in the ¢ity, that of (rcagns being universally
approved and accepted as greater, more heantiful, and more niagnificent
than all the others, by decree of the Signori and of the Commune there
was begun under lis direction the great Loggia of the square, bn the
tonndations mude in the time of the Duke of Athens, and it was carried
on with squared stope very well put together, with mmnch diligence.
And what was something new in those times, the arches of the vaulting
were made o Jotiger quarter-scute, as it had been the custom up to that
time, but they were turned in half-circles it 3 new and laudahle method.
which gave much grace and beauty to this great fabric, which was brought
b enmpletion in & short time under the ditection of Andrea. And i
there hiad been taken thought to put it beside 5. Romolo and o turs
the arches with the back to the north, which they did not do; ;
in order to hiave it conveniently near to the gate of the Palace. it would
have been = useful o buildine for the whole city as it is beautiful in
workmanship ; whereas, by reason of the great wind, i winter no
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one can stand there. In this Loggia, batween the arches on the
fromt wall, In some omamental work by his own hand, Orcasna
made seven marble figures in hall-relief representing the seven Theo-
logical and Cardinal Virtyes, as accompaniment to the whole work, so
beautiful thar they made him koown for no less able as sculptor than

as painter and architect ; not to memtion that he was in all his actions:
as pleasant, conrteous, and lovable a man 2s was ever any man of his
condition.  And because be wouldd mever abandon the study of sny one
of his professions. fos that of another, while the Loggis was building he
mndaapnnt]mdmmmpﬁ:wﬂhmylugeﬁgm with [ittls figures
in the predells, for that chapsl of the Stroazi wherein he hid Sormerly
mikde some works in fresco with his brother Bernardo ; on which panel, it
appearing to him thst it could bear better testimony to his profession
than the works wrought in fresco conld do, he wrote hiz name with
thess words. ANNO DOMINI MCTCLVIL ANDEEAS CIONIS DE FLOMENTIA
ME PINXIT,

This work completed, Le made some pietures, also on panel, which
wire sent 4o the Pope in Avignon and are still in the Cathedeul Chyreh ol
that aty, A little while afterwards the men of the Company of Orsan-
miichiele, having collected large suns of money from offerings anid dona-
tione given to their Madonma by reason of the mortality of 1348, resalved
to ke round her a chapel, or rather shrine, not only very omate and
rich with marbles carved in every way and with other stones of price,
but also with moesaic and orsaments ol bronze, as much es could possibly
be desired, in a manner that both in workmanship and Ih materal it
might surpass every other work of s0 great a size wrought op to that
dav. Wherefore, the charge of the whole beng given to Orcagna as the
mist excellent of that age, e made so many designs that finully one of
them pleaséd the anthorities, as being better than all the others. The
work, therefore, being allotted to him, they put complete reliance in
his judgment and connsel ; wherefore, giving the making of all the rest
to. diverse master-carvers brought from several distncts, e applied him-
sell with his brother to executing all the Ggures of the work, and, the
whole being finished, lie had them boilt m and put together very thought-
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fully without mertar, with danips of copper fixed with lead, to the end that
the shining and polished marhles might not become discoloured | and
in s he succeeded so well with profit and honour from those whi Giine
altor him, that to one who studies that work it appears, by reason of
sach union and methods of jolning discovered by Orcagna, that the
whole chapel his been shaped oot of one single piece of marble: And
although it e in & German mamer, for that stvle it has so great grace
and proportion that it holds the first plice among the works of those
times, above all becanse its composition of figures great and small, and
of angels and prophets in half-relief round the Madonna, is very well
executed.  Marvellous, also, 15 the casting of the bands of brooze, dili-
gently polished, which, encircling the whole work, enclose and bind it
together tn » manner that it is therelore as stont and strong as it is
beautifol in all other respects. But how much he laboured in order
to show the subtlety of his intellect in that gross age is seen in &
lntge scane in halfreliet on the back part of the =aid shrne;, wherein,
with figures of one bmecio and a half euch, be made the twelye:
Apostles garing on high at the Madonna, while she, in an oval space,
surrounided by angels, is asconding to Heaven. In onw of these Apastles
he portrayed himself in marble, old, as he was, with the beard shaves,
with the cap wound round the head, and with the face flat and round,
as it i« seen above in his portrait, drawn from that one.  Besides this, he
inseribed these wirds in the marble below : ANDRESS ctowis. ‘TicTOR
FLORENTINGE, ORATORH ARCHIMAGISTER EXTITIT HUJUS, MOUCTIX,

It is lnown that the building of this Loggia and of the marble shrine,
with all the master-work, cost ninety-six thousand florins of gold, which
were very ‘well spent, for the reason that it is, both in the architecturs
and in the sculplures aid ollier ormaments, as beautiful as any other
work whatsoever ol (hose times, and is such that, by reason of the parte
made therein by him, (he nume of Andres Orcagna has been and will
be ever living and great.

He used to write in his pietures . FECE ARDEEA DI CIONE, SCUT-
Tore | and m lus scolptures : FECE ANDMEA 1 CIONE, PITTORE |
wishing that his painting should be known by hiz soulpture, and his
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sculpture by his painting, There are throughout all Florence many
panels made by him, which dre partly fmown by the name, such as g
panel in 5, Romeq, and parily by tho mommer, such 2= one that &= In
the Chapter-homse of the Monastery of the Angeli. Some of them that
he left unfinished were completed By Bermardo, his brother, who sur-
vived himy, but net for many years, And because, as it has been said,
Andros. delighted in making verses and varions forms of postry, when
dlready old he wrote some semnets 10 Burchiells, then a youth ; and finally,
being sixty years of age, he fnished thie conmse of his Iifs iy 1389, and
wad botne with honour from his dwelling, which was in the Via Vecchia
de’ Coraszal, to his tomb.

Thete were many men able in sculpture and in architectare at the
samme thine 45 Orcagn, of whinm the names are not known, but their works
are to be seen, and these are worthy of nothing but praise and com-
mendation. Among their works is ot anly the Monastery of the Certosy
of Florence, made at the expense of the noble family of the Acciaiunli
and in particular of Messer Niccola, Grand Setieschal of the King of
Naples, but also the tomb of the same man, wherson be is portrayed In
stane, and that af his father and one of hils sisters, which has 2 covering
of marble, wherean both were portrayed very well from sature (0 the
vear 1366, There too, wrought by the land of the same men, is the
tomb:of Messer Lorenzo, son of the said Niccols, who, dving ut Naples,
Was hrf:mg'ht to Florence and luid to rest there with the most honpurahle
Pomp of funeral obseqoies. In like manner, in the tomb of Cardinal
Sunta Croce of the same family, which is in & eholr then built anew in
tront of the high-altar, there is his poctrait on 4 shab of marble, very well
wroaght i the year 1300

Ihscipies of Andreéa in painting were Bernardo Nells di Giovanni
Faleoni of Pisa, who wrought many pands in the Duomo of Piza, and
Tommaso di Marco of Florence, who, besides many other works, made
0 the year 1392 a panel that is in S. Antonlo in Pisa, et up against the
tramezzo® of the church.

Atter the death of Andrea, his brother Jacopo who necupied him-

* Serootn oo po ST
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self i seulpture, a5 it has been said. and in srchitecture, was emplayed
fy the year 328 om the foundation and bulding of the Tower amd
Gate of 5. Piero Gattolini, and it is said that he made the fous
marencchi® of stone which were placed on the four corners of the Palazzo
Principale of Florence, sll ovedmd with gold.  This work was mncly
censured, by reason of there bemg laid on those places, without necessity,
a greater weight than peradventure was expedient; snd many would
have been pleased to have the marzoochi made mather of plates of coppes,
hollow within, and then, after being gilded wn the fire, set up in the same
place, because they wonld have been much less heavy and mors dumble

It ie caid, too, that the same man made the horse, gilded and dn full
relief, that s in S Mada del Fiore, over the door that leads 1o the
Company ol 8. Zanobi, which horse 15 believed to be there in memory
of Piero Farmese, Captain of the Florentines ; however, knowing nothing
ware about this, I conld not vouch for it,  About the sme time Mariotio,

nephew of Andres, made in fresco the Pamdise of S Michele Bisdomini,

in the Via de’ Servi in Florence, and the panel with an Annunciation that
is on the altar; and for Momna Cecilia de’ Boscali he made angther panel
with muny figures, placed near the door of the same church.

But amang all the disciples of Oreagna none wis more excellent
than Francesco Trainl, who made a pansl with a ground of geld fur a
pobleman of the hoose of Coscia, who 15 buried at Pisa in the Chapel of
S. Domenico, in the Church of 5. Caterina; which panel contiined 4
S. Dommic standing two braccia and a hall high, with six scenes of hss
life on either side of hin, animated and vivacious and well cologred.  And
in the same church, n the Chapel of S Tommass d' Aquing, he maide o
paniel in distemper with fanciful invention, which is mueh praised, placing
theretn thesaid S. Thomas seated, portrayed frum the lle : I say fram the
life, beeausa the {riars of that place had an image of him brought from
the Abbey of Fossa Nuova, where he died in the year 1323 Below, round
5. Thoroas, who is placed seated in the air with some books in his hand,
whith are lluminating the Christian people with their rays and lusire,
there are kneeling a great mumber of doctors and clergy of every sort,
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Bishope, Cardinals, and Popes, among whom is the portiait of Pope
Urban VI, Under the feet of S, Thomas are standing Sabelliue, Arius,
Avertoes, and other heretics and philossphers, with their books all tors
and the said Agure of 5. Thomas is placed between Plato, wha s
shoawing him the Timewss, and Arstotle, who is showing lim the Ethics.
Above, a Jesus Christ, in ke manner in the air between the four Evan-
gelists, is blessing 5. Thomas, and appears to be in the act of sending
Hiwers npon hing the Holy Spirit, and filling him with it and with His grace
This work, when Gnished, acquired very great fame and praise for
Francesso Traini, for in making i he sarpassed his masier Andrea by a
sreat measure n colouring, in harmony, and in invention. This Andrea
was very diligent in his drwings, as it may be seen in our book.
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LIFE OF TOMMASO, CALLED GIOTTING,
PAINTER OF FLORENCE

WHEN thoese arls that proceed from design come nto competition and
their craftsmmen work in rivalry, without doubt the good intellects
oxercising themselves with much study, discover new things every day
i ofder to satisfy the varoos tastes of men | and some, spealking for
the present of painting, executing works obscure and unuseal and de-
monstrating in them the difficulty of making them, make known by
the shadows the brightness of their genius.  Others, fashioning the sweet
and delicate, thinking these to be likely to be more pleasing to the eves
of all who behold them by reason of their having more relief. easily
attract to themsefves the minds of the greater part of men. Othess,
again, painting with utity and lowermg the tones of the coloors.
redocing to their proper places the lights and shades of their figures,
deserve very great praise, and reveal the thoughts of the intellect with
beaurtiful dexterity of mind ; even as they were ever revealed with a sweat
muanner i the works of Tommaso di Stefano, called Giotting, who, being
born m the vear 1324 and baving learnt from his father the first prin-
ciples of paimting, vesolved while still very young to attempt, in so far
as he might be able with assiduons study, to be an imitator of the mamer
of Giotto rather than of that of his father Stefano, In this attemprt he
suceeeded so wall that he gained thereby, bestdes the manner, which was
much more beantiful than that of his master, the sumame of Giottinn,
which never loft bim ; oay, by teason both of the munner and of the
name it was the opinion of many, who, however, were in very great
error, that he was the son of Glotte ; but in truth it is not s, it heng
certain, or to speak mote exacily, believed (it being impossible for such
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things to be affirmed by any man) thit he was the son of Stefano, painter
of Florence.

He was, then, so diligent in painting and so greatly devoted 10 it
that. althongh many of his works are not to be found, thoss mrgnlus-
less that hawve been found are good and in & beantiful manner, for the
reason that the dmperies; the hair, the beards, und all the rest of his work
were made and harmonized with so great softness and diligenes, that
it is seen {hat without doubt he added harmony to this art aud had it
mnch more perfect than his master Gistto and his father Stefano. In
his youth Giotting painted & chapel near the sidedoor of S Stefumo o
Prmite Vecohio in Florence, wherein, although it s to-day much spoilt by
damp, the Httle thxt hes remained shows the dexterity and the genius
af the craftsman. Next, he made the twd Ssints, Cosimo umd Damiano,
for the Frati Ermin in the Canto alla Macine, but little is seen of them
to-tay, for they too have been ruined by time  Amd he wrooght in
fresca a chapel in the old S Spirite in that eity, wlhich was afterwards
ruined in the burning of that ehorch and jn fresco, over the principal
door of the elurch, the story of the Sending of the Holy Spirit | and on
the square before the said church, on the way to the Canto alla Cuculia,
on the cormer of the convent, he painted that shring that & still seen
there, with Our Lidy and other Saints round her, wherein both the
héads and the other parts lean strongly towards the modern manner. for
the renson thal be sought o vary and to blead the flesh-colowrs. and 10
harmonize all the figures with grace and judgment by means of & variery
of eolours and dmpedes [0 llke manner he wrought the stories of
Constantine with much diligence in the Chapel of S Silvestro
S. Croce, showing very beauatiful ideas in the gestures of the figures |
and then; behind an omament of marble made for the tomb of
Messer Bertino de’ Bardi, & man who at that time had held honourable
military- rank, he made this Meser Bertmo in armour, after the life,
msuing from o sepuichre on his kmees, bemg summoned with the sound
of the trumpets of the Judgment by two anpels. who are in the aif
accompanying a beantifully-wrought Christ in the clouds. On the right
hand of the entrance of the door of S. Pancrazio the same man made 2
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Christ who & hearing Hiz Cros, and some Saints near Him, that have
exactly the manner of Giotto, In § Gallo (which convent was without
the Gate called by the fame nume, and wss destroyed in the siese)
in & claister, there was a Pletd palnted in fresco, whereof there is a copy
I the aforesadd S. Panerazio, on 2 pillar beside the principal chapel,
In 5. Maria Novells, in the Chapel ol S, Lorenzo de’Gluochi, 1 one
enters by the door on the left, on the front wall he wrouglit in freseo
a S Cosirno and a S Damiano, amd, in Ognissanti, & S Christupher
and a 5. George. whicl ware spallt by the malice of time, and then
restored by other painters by reason of the ignorance of & Provost little
conversant with such matters. Tn the said church there has remaiind
whole the arch that 15 over the door of the sacristy, wherem there is In
iresco o Madorma with the Child in her arms by the hand of Tommass,
which 1 a good work. by resson of his having wrought it with
diligence.

By menns of these works Giottino had acquired so good a name,
imutating his master both in design and in invention, a5 it has been toid,
that thers was said to be in him the spirit of Giotto himsalf, both because
of the vividness of his colouring and of his mastery in dranghtsmanship ;
and m the year 1343, on July 2, when the Duke of Athens was driven out
by the people and when he had renounced the soveraignty and restored
thetr Iiberty to the Florentines, Giottinog was forced by the twelve Re-
former? of the State, and in particular by the prayers of Messer Agnolo
Acciniuoli, then a very great citizen, who had great infleence with him,
to paint in contempt, on the tower of the Palace of the Podesta, the said
Duke and his followers, who were Messer Ceritieri Visdomini, Messer
Maladiasse, his Conservator, and Messer Ranieni di San Gimigoano, all
with the cap of Justice ignominiomly on their heads. Round the head
tf the Duke were many beasts of prey and other sorte, signifying his
nature and his character: and one of those his counsellors had in his
hand the Palace of the Priors of the city, and was handing 1t to him,
like a disloyal traitor to his country. And all had below them the anns
and emblems of their families, and some writings which can hardly be read
to-iny because they have been eaten away by time. In this work, both
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by reasan of the Uranghtsnanship and of the great diligence wherewith
it was execnted, the mamner of the craftsman gave universal pleasure t0
all  Afterwards, ai ihe Campora, & seat of the Black Friars withoot
the Ports 4 S, Piero Gattollni, he made a S. Cosimo and a 5. Damianag,
whicly were spoilt in the whitewashing of the church ; and on the bridee
ol Ramiti in Valdamo he painted in freseo the shrine that i bumlt over
the middle, with his own hand and in 4 beaatiful manner.

It Is found tecorded by many who wrote thercon that Tommaso
applied himself to scolpture and wronght e figure in marhie on the
Campanile of S. Maria del Fiore in Florence. four braccia high and facing
the glace where the Orphans now dwell. In S. Giovanni Laternod b
Rome, likewise. he brought o fine completion a scene wherein he repre-
sented the Pope in seveml capacities, which 15 now seem to have been
eaten away and corroded by time; and in the house of the Or=mi he
piinted a hall full of famous men; with a very beantiful 5. Louis on a
pillar in the Aracell, on the nght hand beside the altar,

In the lower church of 8 Francesco at Assisi, in an srch over
the pulpit (there being mu other space that was not paiuted) he
wronght the Coronation of Qur Lady, with many angels round hes, =0
gracious, 50 beantiful in the expressions of the faces, and so sweel mul
delicate n manner, that they show, with the usual harmouy of colour
which was something peculinr to this painter, that he had proved himsell
the peer of all who had lived up to that time ; and round this arch he
made some stories of S, Nicholss, Tn like manner, in the Monastery
of . Chiara in the same city, in the middle of the church, he paintéd
a scene in frescn, wherein is S, Cliare supporied in the air by two
angels who appear real | she s restoring Lo life a child that was dead,
while round her are standing many women all fall of wonder, with greal
beauty in the faces and in the very graciows head-dresses and costumnes of
those times that they are wearing. In the same city of Assisi, over the
gate ol the city that leads to the Doomo—npamely, in an arch oo the
inner side—he made o Madonnn with the Child in Ler arms, with &0
great diligence that she appears alive, and & S, Francis and another
Satrt, both very begitiful @ both of which works, although the swory
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of 8. Chiara remoained unfinislied by reason of Tommaso having fallen sick
and returned to Florence, are perfect and most worthy ol all praise.

It 5 =aid that Tommaszo was melncholic m temperament and
very ‘solitary. but with respeet to art devoted and very studicus, as it
Is clearly seen from a punel in the Church of 5. Romeo in Florence,
wrotght by him' in distemper with so great diligence and love that
there has never been seen @ better work on wood by his hand., In
this panel, which is placed m the mamezzo® of the church, on
the right hand, is a Dead Chnst with the Manes and Nicodemus,
accompanied by other figores, who are bewailing His death with bitter-
ness and with very sweet and affectionate movements, wringing thewr
hands with diverse gestures, and beating themselves in & manner that in
the air of the faces there is shown very clearly their sharp sorrow at the
s0 great cost of our zina. And it i= something marvellons to consider,
not that he penetrated with his genios to such a height of imagination,
but that heconld express it so well with the brush.  Wherefare this work
is conswmmiately worthy of praise, not $0 much by reasan of the cubject
and of the invention, as becanse i it the craftsman has shown, in soms
heads 1hat are wesping, that although the lincaments of those that are
weeping are distorted in the brows, in the eyes, in the nose, and in the
mouth, this. however, peither spoils nor alters a certain beauty which
1= wont to suffer much in weeping when the paintess do Lt know wall
how td avail themselves of the good methods of art.  But i 18 no great
thing that Giottino shonld have executed this pansl with so much
consideration, since in his labours he ever aimed rather at fame awd glory
than at wny other reward, being free froam the greed of gain, th‘-'ll_mskﬁ
our present masters less diligent and good. And even 2= he did oot
seal o have great riches, so hie did not trouble himself much about the
eomfarts of Ife—nay, living pourly; he sooght to zntisiv others rather
than himsel] : wherefore, taking little care of himsslf and enduring fatigue,
he died of comsumption at the age of thirty-two, and was given burial by
his relatives at the Martells Gate without 5. Mariz Novells, beside the

tomb of Bontura.
* Sor mobe on AT
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Disciples of Giottino, who left more fame than wealth, were Glovanmi

Tossicani of Arexzn, Michelino, Giovanni dal Ponte, and Lippo. whe
‘wery passing good masters of this art, bur above all Glovanm Tossicani,
who made many works throughont all Tuscany after Tommaso and in
the same manner as his, and in particular the Chapel of 5. Mana
Muddalena, belonging to the Tuccerelli, in the Pieve of Arezzo, and &
S. James on a pilfar in the Pieve of the township of Empoli. In the
Duomo of Pisa, also, he wronght some panels which have since been
removed m order to make room for the modern.  The last work that
he made was m & chapel of the Vescovado ol Arezzo, for the Conntess
Giovanna, wife of Tarlato da Pietromale—aamely, a very b-aanhfui
Annunciation, with 5. James and §. Philip ; which work, by reason of
the back of the wall being turmed to the north, wes little le== than
completely spoilt by damp, when Maestro Agnolo di Lorenzo of Arezzo
restored the Annunciation, and shortly afterwands Giorgio Vasari, still
a youth; restored the S James and 5 Phillp, to his own great profit.
having leamt much, at that time when he had not the advantige of
other masters, by studving Giovanni’s method of painting and the
shadows and colours of that work, spailt as it was.  In this chapel there
are still read these words in an epitaph of marhle, in memary of the
Countess who had it built snd painted -

ANNG DOMINT I35, DE MENGE AOGUST BANE CAPELLAN (DNSTIITL

TECTT HOWTLIS Dﬂ'_.'l_ﬂﬂ COWMTTTESA TOANWa TE 2aNITA FLOHL :I.."II]I.‘

SO b ML TS DONIENE FARTATY Bdf PETEAMAY L AD BONGEEM BEEATS

MANLFE VIEGTXES
Of the works ol the other disciples of Giottino there i4 no méntinn

mande, sesing that they were but ardinary and Uttle like those of the master
gnd of Giovanni Tossicani, their fellow-disciple, Tommaso drew very
well, ac it may be seen in our book, i certain drawings wrought by his
hand with much diligence.
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LIFE OF GIOVANNI DAL PONTE, -
PAINTER. GF FLORENCE

Avmovcs thete is no trath and not much confidimce to be placed in the
ancient proverh that the prodigal's purse i tever empty, and although,
on. the contrary, s very true that he who does not live a well-ordered
life i1 lis own degree lives at the last in wsnt and diss misemably, it is
seen, nevertheless. thal fortime sonetimes aids mther thos who squander
wi“ﬂmnlmnh‘abrtthanmﬁuwﬂrminaﬂﬂﬂngaﬁmhﬂ.:mdﬂﬁw
restrained | and when the favour of fortune ceases, there offen comes
death, to make up lor ber defection and for the bad mamgement of men,
supervening at the very minnent when sych men would begin with infinite
dismay to recogmize how miserable a thing it is to have squandered in
vouth and to want in old age, living and labouring in poverty, a5 would
have happened to Giovarm da Sante Stefano & Ponte of Florence, |f,
alter having consumed his patrimony and mich gain wiich had besn
brought to is hands rathir by fortune than by his merlts, with soms
inhentances that came to hin from an unexpected sonrce. he had pot
fimsheéd at one and the same time the course of his Uife sod all bis means

This man, then, who was a disciple of Boonamice Buffalinares. and
who imitated him more in attending to the pleasures of lie than in seeking
to become an able painter; was born in the vear 1307, and wfter being in
early youth a disciple of Buffalmacco, he made los first works In (he
Chapel of S Lorenzo, in the Piove of Empoli, painting thers ip
fresco many scenes of the life of that Smint, with so great diligence
that he was sommoned to Arezzo in the year 1344, a better develop-
ment. being expected after so fine 2 bepnomng ; and there he painted
the Assumption of Our Lady in & chapel in 8. Francesco. And a litile
tme afterwards, being in some credit 1o that city for lack of other
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paiiters, he painted the Chapel of S. Onofrio In the Pieve, with that of
S. Antonio, which to-day is spoilt by damp. He also made some other
pictures that were in S, Glustina and in S. Matteo. bt these were thrown
0 the ground by Duke Cosimo, together with the saill churehes, in the
making of fortifications for that city | and exactly in that place, &t the
oot of the abutment of an ancient bridge beside the said S, Glustina,
where the stream entered the vity, there were thon found a head of
Appins Caeus and one of his son, both in marble and very bosutiful, with
an. anvient epitaph, likewise very beawtiul, which are all now in tle
guardaroba*® of the said Lord Duke.

Giovannl, having retarmed to Florence -at the time whon there
wis Hnished the dosing of the middle arch of the Ponte a S, Trinita,
pamnted mary figures both within and without chapel built over onw
pier and dedicated to 8. Michelagnalo, and in particuiar all the front
wall ; which chapel, together with the bridgir, was carrisdl away by the
fHood of the vear 1357 It e by tesson of these works that some
maintain, besides what has been said about him st the begimming,
that he was ever afterwards called Giovarni dal Ponte. In Pisa, also.
i the year £355, he maile some scenes in fresco behind the altar of the
principal chapel of & Paolo 2 Ripa d' Arnn, which are mow all spailt by
damp and by time. Giovammi alss painted the Chapel of the Seali in
3. Trinita 1 Florence, with another that iz beside it, and one of the
stories of 8. Panl by the side of the principal chapel, where is the tomb
of Macstro Paolo, the astrologer, In S Stefatn al Ponte Vecchio he
painted a panel, with other pictures in distemper and i fresco both
withtn ond without Florence, whick brought him considerable credit,

He gave comtentment to his friends, bt more in his pleasures than
i Mis works; and he was the [tend of men of lesirning, and in particular of
Al thoss wha pursued the studies of Wis own profession n order to become
excellent therein; and atthough he had not ssght to have in himself
that which he desired in athers, viet lie never ceased to encoumge others
to work valiantly, Finally, having lved fifty-nine years, Giovaml was

* Gmardarobe, the room or rins srhste sveryihing of walne was stoped-—clothee:
lnen. art tresspes, larmdisre, wte,
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seized by pleurisy and in i few days departed this fife. wherein, had he
strvived o hittle longer. he would have suffer=d many discomndorts, there
beinig left in lis house scarce as much as sntficed to give him decent borial
in 5 Stefano ul Ponte Vecchiv, His works date about 3.

s our book of deawings by diverse ancients and moderns there is
2 drawing in water-colour by the hand of Giovanni, wherein ia.a S, George:
un liorseback who is stayine the Dragon, and 2 skeleton, which bear

witness to the method and manner that he had in thrawing.
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that a braccin high, of Christ raising Lazarus on the fourth day ufter
death, wherein, imagining the corruption of that body, which had been
dead three days, with much thought he made the grave-clothes which
field him bound discoloured by the decay of the flesh, and ronnd the
eves certain livid and yellowish marks in the flesh, that seems hall
Tiving and hatt dead: not without stupefaction in the Apestles and in
ather figures, who, with attitudes vaned snd beantiful, and with their
draperies to their noses in urder oot to fesd the stench of that corrupt
body, are oo less afmid and awestrock at soch @ marvellous mirncle
than Mary and Martha are joyfol and content to see life retorning to
the dead body of their brother. This work was judged so excellent
that many deemed the talent of Agnolo to be destined fo sirpass all
the disciples of Taddeo, and even Tadideo himself; but the event proved
othirwise, becatse, evett s in yonth the will ennguers every diffienity
in order to acquire fame, = & certain negligence that the years bring
with flem often cuuses w min, instead of advancing, to go badkwards,
ae did Agnols, Having given so grest 8 prool of his talent, he was
commissioned by the family of Soderinl, who had great hopes of him,

to puint the principal chnpc] of the Carmine, and he painted therein all

the life of Our Lady, s much Jess well than he bad done the resuriee-
tion of Lagarus, that he gave every min to know that he hed little
wish fo sttend with every effort fo the art of painting; lor the reason
that In all that grest work thers {8 nothing else of the goold save ong
2ceme, whereln, round Our Lady, in u room, are many maidens who are
winting diverse costumes anid hosd-dresges, pecording to the diversity of
the use of those times, und sre engased ln diverss exercises: this ons is
spoming, that ons is séwing, that other is winding thread, ohe is Weaving,
ant] others worlang in'other ways, all passing well concelved and executed
by Agnolo,

For the noble fammly of the Alberti, likewize, he painted in fresco
the prmeipal chapel of the Church of S Croce, making therein all that
came to pass-in fho discovery of the Cross, and e excouted thar work
with much mastery of handling but not with much design. for only the
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calouring ls beantiful and good envugh. Next, in painting in fresco
some stories of S, Lonis in the Chapel of the Bardi in the same church,

he acquitted himes=tf much better. And because he ased to work by
eaprice, now with more zeal and now with less, working in & Spiritn,
also in Florence, within the door thut leads from the squute imo the
cimvent, he made in fresco, over auother door, a Madonna with the Child
i her arms, and S, Aungustine and 5. Nicholas, so well that the said
figures appear as i made only yesterday,

And because in & certain manmer there had come to Aguolo, by way
ol inheritance, the secret of working In meosaic, amd be had at home the
instruments urd all ihe materials that his gramdfather Gaddo had used
in thiz, he would make something in mosaic when it pleased him, merely
to pass time and by reason of that convenience of material. rather than
for aupht ¢lse  Now, seping that fime had eaten away many of those
piarbles thit cover the eight faces of the roof of S. Giovanni, and that
the damp penetrating withit had therefore spoilt much of the mosaic
which Andres Tafi had wrooght there at a former nme; the Consuls
of the Guid of Merchants determined, to the end that the rest might
not be spoiit. to rebuild the greater part of that covering with marble,
and m Jike manner o have the mosaic restored. Wherefore, the
direction and commussion for the whole being given to Apuolo, he,
i the vear T340, had it recovered with pew marhles and the pieces laid
over #ach other at the joinings, with onexampled diligence, to the breadth
of two fingers; cutting vach slab to the half of its thickness ; then, joining
them together with cement made of mastic and wax multed together,
he fitted them with so great diligence that from that time anwards neither
the raof nor the vaulting has received any damage from the rains
Azmolo, having afterwards restored the mosaic, brought it about by
means of lis coumsel and of & design very well conceived that there
was rebuilt, round the said church, all the npper cornice of marble below
the root; in that form wherein it now remains ; which cornice was much
smaller than it is and very commonplace.  Undir direction of the same
man there was also made the vaulting of the Great Hall of the Palace
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of the Podestd, which before was directly under the roof, to the end
that, besides the adornment, fire might not again be abls to do it damage,
us it had done u long time before.  After this, by the counsel of Agnolo,
there were made ronnd the =aid Palace the battlements that are there
towdny, which before were in oo wise there

“Tho while that these works were exeruting, he did not desert his paint-
ing entlirely, and painted in distemper; in the pael that he made for the
high-altar of S. Pancrazio, Our Lady, S, John the Baptist, and the Evan-
gelist, and beside them the Saints Neéreus, Arvhilens, and Pancratius,
brothers, with other Samts  But the best of this work—nay, all that is
seeny theyein of the good—is the predella alone, which is all full of little
fgures, divided into eight stories of the Madonna and of 5. Reparats
Next, in 1348, he painted the panel of the high-altar of S, Maria Maggiore,
also in Florence, for Brrone Cappelii, making therein o passihg good
dance of angels round & Coromation of Our Lady, A little afterwards
I the Pieve of the district of Prato, rebuilt under divection of Giovannt
Pisand in the year 1312, 28 it has been sald above, Agnolo painted in
fresco, in the chapel wherein was deposited the Gindle of Our Lady, many
seenes of her life | and in other churches of that district. which was full
of monasteries and convents held in great bonoir, he made other works
in plenty. In Florence. next, he painted the arch over the door of
5. Romeo : and o Orto 5. Michele he wronght in distemper-a Disputation
of the Doctors with Chnst in the Temple. And st the same® tume,
muny hooses- having been pulled down in order to enlarge the Piazza
do’ Signort, and m particalar the Chureh of S; Romeolo; this was rebault
with: the destgn of Agnolo: There are many panels by his band
throughout the charches in the sadd caty, sod many of hiz works
may abo be recognized o the domsin, which were wronght by him
with much profit to himself. although he worked more in order to do
a5 his: forefathers had done than for any love of ir, having his mind
directed on commerce, which brought him better profit; as il B seen
when his 2o, not wishing sy longer to be paimters, gave themselvis
over completely. to commerce, holding & homse opm for this purposs
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in Venice together with (heir father, who, from a certain time naward,
did not work save for his own plessure, and, in 8 certain nunmer, in
order to pass time. Having thus acquired grest weslth by mesns of
truding and by means of his art, Agnolo died in the sixty-thind year of
his life, overcome by a malignant fever which in u few div= mgde an
end of him.

Hiz disciples were Maestro Antonio do Ferrara. who made many
beautiful works in 5, Francssco at Urbino, and at Cittd di Castells
end Stefano da Veropd, who painted in fresco most perfectly, as It
seett in many plices at Verom, his native city, and also {0 many of his
works st Mantua. This man, among other things, was exesllent in
gving very beautiful expressions to the faces of children, of wonien,
and of old men; ss it mav be seen b hls works, which wers all imitated
and copied by thut Piero da Perugia, Muminator, who UWisminated all
the books that are in the libmry of Pope Pius in-the Diuomo at Siena,
and was 8 practised colourist in fresco. A disciple of Agnolo, alss, was
Michele da Milano, as was Giovanni Gaddi, his brother, who made, in
the clmster of 5. Spirito where are the little arches of Gaddo and of
Taddeo, the Disputation of Christ tn the Temple with the Doctors, thi
Punification of the Virgin, the Temptation of Christ in the Wildertiesss,
and the Baptism of John ; and finally, having created vety jgreat X bi-
tion, he died. A papil of the same Agnolo in painting was Cennino
di Drea Cennini of Calle di Valdelsa, who, having very great uffection
for the pef, wrote s book describing the methods of working
trescn, tn distemper, in size, and in gum, and. besides, how {llominatig
t= dane, and all the methods of applyirg gold ; which book 15 tn the hande
ol Ginliann, goldsmith of Siena. an excellent master and 3 fnend of these
arts. And in the heginning of this his book he treated of the nature of
evlonrs, both the minerals and the earth-colours, according as he learnt
from Agnolo his muoster, wishing, for the rensom perchance that he did
not succeed in learning to paint perfectly; at least to know the nature
of the colours, the distempers; the dizes, and the application of gesso,
anil what colours we must guard against as harmbul o making the
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muxtures, and m short many other considerstions ‘whereol there |§ no
need to discourse. there being to-day a perfect knowledpe of all flices
matters which he held as great and very rare secrets in those times. But
| will not forbear to sav that he makes no mettion (and perchance they
sy gat bave been ) usz) of some earth-colours, such as dark red carths.
cinabrese, and certain vitreous greens.  Since thon there have been @lso
discovered umber, which is un earth-colour, giallo santo,* the smalts both
for fresco and for cile, and some vitreous greens and yellows. whersin
the painters of that age were lacking. He treated finallv of mosaies; and
af grinding colours in oils n order to make grounds of red, blue, green,
and in other mmoners ! and of the mordants for the. application of gold,
but not then for fisuree  Besides the works that he wronght in Florence
with his master, there & 5 Madonna with certain saints by his hand
uniler the Joggia of the hospita! of Bonifazio Lupi, coloured im such o
mannes that it has hesn very well preserved up to our own day.

This Cennino, in the frst chapter of his said book; speaking ol
himsell, uses these very words: ** [, Comnino & Drea Cennini, of Calle
i Valdelsn, was instructed in the said art for twelve years by Agnolo di
Taddeo of Flaretice, my master, who lmamnt the said art from Taddeo,
Jus father, who wes held at baptism by Giotto and was his Hsciple for
Taur-and-twenty years; which Giotts transmuted the art of painting
trom Greek into Latin, and brought it to the moden manner, and had
1t for certain more perfected (han anyone ever had it These xe the
very words of Cemnine, to whom it appeared that even as those who
translate any work from Greek into Latin confer very great benefit on
these who do not understand Greek, 5o, too, did Giotto in transforming
the art of painting from a manner not understood. o knowi by anyone,
save perchance as very rude, o & beantiful, facile, and very plessmg
wanner, understood and known as good by all who have judgrment
nnd the least grain of reason.

Al these disciples of Agnolo did him very great honowur, and. he was
buried by his sons, to whon it is=aid thal he left the sum af fifty thousand
* A yellow-laks made fram the wnripe berries of the sfir cervitg, = sors of hrker
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floring or more, in 5. Maria: Novells, in the tomb that he himself had
made for himsel and for his deccendants, in the year of oor salvation
1387, The portrait of Agnoly, iade by himself, is seen In the Chapel
of the Alberti, in 5. Croce, beide a door in the scene wherein the
Emperor Hemclins i bearlng the Cross, it is painted in profile, with a
littls beard, and with a rosecoloured cap on his head asconding to the
pse of those times He was not excellent in dranghtsmanship, in so
far as & shown by some drawings by his hand (hat are in our book,
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