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PREFEACE.

HE obje& of this volume is twofold < firftly, to
give defcriptions of the collection of fictile ivories,
numbering nearly a thoufand, in the South Ken-

] fington Mufeum ; and, fecondly, to give an account

of the Continental colleftions of claflical and medizval ivories,

in order to dire@ attention to the fpecimens of which it would
be defirable to obtain fictile copies for the Mufeum.

Firft. The value of a colletion of fictile medieval ivories
can hardly be over ftated, as affording examples of art work
during many centuries in which we are deftitute of fculptured
and to a great extent alfo of analogous pictorial reprefentations :
efpecially is this the cafe with the very numerous examples,
ranging from the claffical period to the eleventh and twelfth
centuries. The admirable memoir by Sir Digby Wyatt on
ivory carvings delivered at the annual meeting of the Arundel
Society on the 2gth June 1855, publifhed by that Society, and
the equally excellent introduétion by Mr. Mafkell to the Cata-
logue of Original Ivories in the South Kenfington Mufeum,
publifhed in 1872, to which the prefent volume may be con-
fidered as a {upplement, renders it unneceflary in the prefent
work to enter at any great length on the hiftory and appliances
of ivory carvings during the Middle Ages.

‘The exhibition of the fplendid Féjérvary Colleétion of carved
ivories by Count Pulfzky, at the Rooms of the Archzological
Inftitute of London in 1853, may be faid to have given the firft
impulfe to the ftudy of fuch objeéts in this country. This
colle@ion (of many of the moft interefting {pecimens of which
tacfimiles are contained in the South Kenfington Mufeum)
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was fubfequently fold to Mr. Mayer, and by him was moft
liberally prefented to the Liverpool Mufeum.

As a great number of the fictile ivories in the collection
have been caft from moulds made from the original ivories by
Mr. Nefbitt and myfelf, a defcription of the very fimple opera-
tion by which they were made may be deemed ufeful. . At firft
gutta-percha was alone ufed, but as it was found that after being
foftened in hot water it hardened again too rapidly to allow a
large ivory to be properly prefled, it was confidered advifable
to mix a certain quantity of wax with the gutta-percha, which
caufed it to retain its foftnefs for a longer period. The pre-
pared gutta-percha is then to be placed in hot water (which
muft not be allowed to beil), and when it has become as foft as
putty it is to be moulded by the hand into a flattened plate
rather larger than the ivory to be moulded. The face of the
ivory muft be wetted with clear cold water, or better fill,
muft be wafthed over with foft foap applied with a camel’s
hair brufh, and whilt wet the gutta-percha is to be placed
upon it and preflfed by the thumb carefully fo as to force the
gutta-percha into all the deeper cut parts of the ivory. Itis
then allowed to harden and cool, and muft then be lifted with
great care from the ivory. Of courfe this is a delicate opera-
tion with old or deeply cut ivories, but it is very rare indeed
that any injury has happened to the latter, as the wax in the
compofition allows a fmall amount of elafticity. With under-
cut ivories, the under-cut parts muft be guarded and the plafter
caft when made from the gutta-percha mould muft be under-
cut by hand to reprefent the original; but it is better to ufe
gelatine to make the moulds from under-cut ivories. When
travelling abroad I have generally carried with me a fmall
apparatus ufed in nurferies, called an tna, in which a fufficient
quantity of gutta-percha may be warmed in hot water by burning
a table {poonful of fpirits of wine in the trough at the bottom
of the inftrument. Should the firlt quantity of gutta-percha
warmed not be fufficient for the ivory another quantity may be

g
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applied to the uncovered parts, taking care to prefs it clofely
up to the portion already manipulated.

On being removed from the ivory the mould is ready to
receive the fluid plafter of Paris of the fineft quality for the
caft, but when a number of copies are required it has been found
advifable to have an ele@rotype made of the mould fo that
every fubfequent caft may be as frefh as the one firft made.

In order to give the cafts a greater fimilanty to ivory, as
well as to harden the furface of the cafts, they are dipped in
warm fluid ftearine.

In this manner a confiderable number, both of moulds and
ele@rotype moulds, were accumulated by Meflieurs Alexander
Nefbitt, A. W. Franks, and myfelf, which were in 1855 trans-
ferred to the Arundel Society, by whom copies of the cafts were
publifhed at a very moderate price, accompanied by an extremely
interefting differtation on ivory carvings by Sir Digby Wyatt.

The beauty of the cafts made from thefe moulds has been
univerfally acknowledged. They were made with the fineft
plafter of Paris by the late Meflrs, Franchi, whofe bufinefs has
been transferred to Meflrs. Elkington, from whom not only the
Arundel Society’s feries but alfo nearly the whole of the {peci-
mens defcribed in this catalogue may be obtained. When pro-
perly made, and carefully coloured by hand from the originals,
(the ftearined furface allowing the application of common water
colours), it is next to impoflible to diftinguifh one of thefe cafts
from the original. I have treated my own copy of the -great
Britith Mufeum Archangel in this manner, and the late Dr.
Waagen, one of the moft confummate judges of ancient art,
could fcarcely believe that my fpecimen was not an original
ivory, and the late Count Pulfzky was furprifed to fee in my
collection what he confidered to be one of his own fpecimens
belonging to the Féjérvary Mufeum, which I had i like manner
coloured up to the original.

Hence the extreme value of the collection, replete as it is
with information both artiftic and antiquarian, cannot be doubted
and need not be dwelt upon at any great length. The fact,
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however, that at leaft half of the objeés defcribed in this work
are of a date previous to the thirteenth century, and that a very
large proportion of the whole is of a religious character, renders
it evident that a very important addition is made by ivory carv-
ings to the ftudy of Chriftian Iconography. Thofe who have
ftudied Mrs, Jamefon’s admirable Hiftory of Our Lord and her
other works, or the more recently publithed «LEvangile: Etudes
Iconographiques et Archéologiques,” by De Fleury (2 vols.
4to. 1874. Tours), will have perceived how few illuftrations
have been derived from this clafs of art works, whilft the elabo-
rate index which has been prepared of the prefent volume will
afford eafy means of reference to any fpecial fubje& of Biblical
hiftory, fhowing the various treatments which it has received
at different periods in different countries, and with different
theological and doétrinal feelings.

Second. The writer of this catalogue has thought it a necef-
fary portion of his tafk to infpeét all the great Continental
mufeums containing colleétions of carved ivories, firft, with the
view to learn the extent and nature of their contents, and,
fecondly, with the view of pointing out by careful defeription,
the moft important pieces of which it would be defirable to
obtain copies.

Thanks to the liberal {yftem adopted by feveral of the great
mufeums’ of eftablithing a manufatory of plafter facfimiles of
feulptured works in connexion with the art mufeum, many of
‘the moft valuable objeéts in them may now be obtained at a
moderate coft, but there are other colle@tions of which facfimiles
are not fo eafily obtained. Exceptional circumftances, hardly
likely to recur, have allowed fome of thefe (amongft which the
Chriftian Mufeum of the Vatican muft efpecially be mentioned)

1 The Kunt Kammer of Berlin,

the National Bavarian Mufeum at
Mounich, and the Romano-Germanic
Mufeum of Mayence are here more

clpecially alluded to. The cafts pro- |

duced at the laft named eflabliiment,
under the direftion of Dy Linden-
fchmidr, are perfet mafterpieces of
art, being coloured o imitate the ori-
| ginals in metal or other material,
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to be opened and moulds made from portion of their contents,
but many fill remain of great intereft of which it is defirable to
obtain either cafts or photographs.’

In connexion with the colletions of original ivories a few
words will not be out of place with reference to the exiftence
of modern antiques, of which it is undoubted that there are
numbers in exiftence, and by which inexperienced amateurs have
been vi&timifed to a confiderable extent. Thus during the laft
year a copy of the Milan fitula made by an ignorant artift has
been brought to this country, and Dr. Keller, of Zurich, has
informed the writer hereof that at Giefllingen, Wurtemburg,
hetween Ulm and Stutgard, there is a conftant manufacture of
modern antiques of all kinds of ivory, wood, and metal produc-
tions carried on. Other inftances are recorded by Mr. Mafkell
in the Appendix to his volume on the South Kenfington Ivories,
p- 187.

Great care is, however, requifite in deciding upon the
genuinenefs of an ivory carving aflumed to be of claffical.or
medizval date. Thus the grand pair of tablets fculptured with
the figures of /Esculapius and Hygeia were {ufpected by Italian
antiquaries of the laft century to be quattro-cento imitations,
but Mr. George Scharf (Notes of Sculpture in the Manchefter
Exhibition of 1857, p. 6) has given an excellent reafon for their
true claffical date, which has been partially confirmed by Dr.
Keller’s difcovery, in a neglected cabinet of antiquities near Sion,
of a little tablet of claffical workmantfhip with the fame fubjeds,
a caft of which is defcribed in this Catalogue, No. 17, p. 5.

M. Didron, Annales Archénlug., vol. 18, p. 307, does not
hefitate to affirm that the two plaques of ivory in the Berlin
Mufeum (deferibed in this Catalogue, pp. 46, 47), reprefenting
the Virgin holding the Infant Chrift and Chrift feated between
SS. Peter and Paul, * font d'une authenticité conteftable,” and
to thefe he adds the two great book covers of the Paris Library,

1 The fludent of early art mufl not | graphs of art rreafures accumulated in
fail to examine the extremely valuable | the Fine Art Library of the South
and npumerous colleftions of photo | Kenfington Mufeum.
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which reprefent, in an extremely rude manner, the fame fubjeéts
in their centres, whilft the fmaller groups furrounding the latter,
“ déroutent les régles et les habitudes de I'ancienne iconographie
Chrétienne.” He adds that hence Le Wormant was led to
regard the Chrift in the Paris piece as St. Matthew, whilft
the Berlin Chrift, although giving the benedition in the
Byzantine manner, is feated on a Roman chair (poffibly of
copper, like thar of Dagobert), inftead of a Byzantine throne,
which is always of * orfévrerie tout couverte de perles et a
montants droite,” but here the chair is entirely Roman and not
Byzantine,

He further objeéts that among the paintings of Sta. Sophia
at Conftantinople there is a head which bears great refemblance to
this head of Chrift, but it is that of the Prophet Jeremiah, whillt
the Chrift of the Sta. Sophia refembles the fine figures of Chrift,
efpecially fuch as that of the ivory of Romanus: and alfo that
reprefentations of the fun and moon weeping occur conftantly
in the fcene of the crucifixion, but not fo early as the fixth
century, and certainly not in fuch a {cene as this of Chrift
feated in Paradife in glory, where there is neither fun nor moon
fince Chrift is Himfelf the light thereof (Apocalypfe, xxi. 22).

M. Didron further confiders as a {mall, but even more deci-
five, proof of the falfehood of this Berlin piece the large letter O
on the lower margin of the ivory, of which no trace occursin the
Paris piece. He admits that he is unable to derive its fignifica-
tion, but having found an eight-rayed fun® at the foot of the
caft of the Bodleian Byzantine ivory of Chrift feated (/ee deferip-
tions paff, p. go), giving the blefling in the Latin manner
on the cover of the Codex Ebnerianus, he afferts that this form
of the ftar is “ comme tous ceux qu'on a faits au xv* fiecle.”
and hence that its appearance on a Byzantine {culpture of t}:r:
twelfth century muft be a proof of forgery. * Encore un ivoire

déniché, encore un ivoire faux du moins i mon A Ay

L This 1+ one aof the five mem] fars fﬂr‘ming P
= part of the filver b
the Codex by Herr Ebner! er binding of
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qu'on decouvrirait prochainement des ivoires aux étoiles et
des ivoires aux cométes puifque la Bodléienne d'Oxford et le
Mufée de Berlin en pofiédaient déja au foleil et 4 la lune!! ™

M. Didron alfo doubts the authenticity of the Berlin ivories
reprefenting the Crucifixion (pgff, p. 96), the Afcenfion (paft,
p. 95), and the Day of Pentecoft (pof, p. 90), forming part of
the feventh clafs in the Arundel Society’s Catalogue of Cails
(p- 41) ; alfo a Baptifm (poff, p. 106) placed in the fourth
clafs (p. 37), afferting alfo that the two ivories in the Berlin
Mufeum (pof, p. 71) placed at the head of the feventh clafs
(p. 41), reprefenting the hiftory of Jofeph, are certainly falle ;
and, laftly, afirming that the ivory of Otho and Theophania
in the Mufeum of the Hotel Cluny (figured in Les Arts
Somptuaires, and defcribed poff, p. 397) is auffi faux,” Ann.
Arch., vol. 20, p. 64.

This wholefale denunciation of the Berlin pieces by M.
Didron, who would feem to have had a (pecial national prejudice
againft the Berlin ivories, appears to the writer hereof unjuftifi-
able, although it muft be confefled that the particular pieces
objeced to poffefs very unufual charaéteriftics, as is alfo the
cafe with the pax reprefenting the Decapitation of St. John, and
the great cafket with the figure of Chrift afcending to Heaven
in the centre of the top, alfo in the Kunft Kammer at Berlin.!

I Mr. Didron has been mifled by | original caft was in reality obtained
the Arundel Catalogue, p. 37,25 tothe | by the Cryfial Palace Company at
piece with the Baptifim of Chrift, with | Paris from M. Micheli ; it is deferibed
the river Jordan perfonificd, which is | in this Catlogue under No. 106, and
fiated therein .to be in the Kunft | referred to the gth century.

Kammer, Berlin, but of which the
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The grest {arcophages of the Mufeum of St Jehn Lateran, Rome, 4th century, with varioas
groups illufirating the Creation of Man and Woman by the Trinity (7), the Temptation,
the miracle of the Marriage of Cana, the Multiplication of the Loaves, the Raising of
Lazarus, the Offering of the Magi, Chrift healing the Blind, Daniel in the Lions® Den,

-St.Peter and the Cock, St. Peter ftired by the Jews, and Mofes firiking the Rock; the
Jews being diftinguithed by their flat-topped caps.

Introduced in order to fhow the identical treatment of thefe feenes by the early fculptoss
of ftone and ivary, Compare efpecially the defeription of the Britith Mufeum ivories an
P 44 peft.



b,

CATALOGUE OF FICTILE IVORY CASTS

IN THE

SOUTH KENSINGTON MUSEUM COLLECTIONS.

*&* The numbers at the head of thefe deferiptions are thafe of the Regiffer
in the Mufewm.- The confecutive mumbers that Sollow are ufed fir

the auther's comvenience.

SECTION I.—CLASSICAL IVORIES.

?3 1.
E—VABLET. Diana. Etrufcan. Original in the
4| Fejérvary Coll, Mayer Mufeum, Liverpool.
11 in. by 4 in.
= This tablet, which formed part of the front of a cafket
of bane, fpiritedly reprefents Diana in the a& of catching the Mcenalian

ftag, the neck of which is grafped by the right arm, and one of the ears
by the left hand of the goddefs. In very low relief. (1.)

73 2
ORDER, a portion. Etrufcan. Original in the Britifh
Mufeum. 1 in. by 4 in.
Thhis is part of an ornamental border, of Etrufcan work, repn:ﬁ:nnng
two male perfons lying at full length in the at of energetic difputation ;
carved in very low relief. (2.)

73 3
CENT BOX, a fragment. Claffical. 1ft to 4th century.
Original in the Fejérvary Coll., Mayer Mufeum, Liver-
pool. 1% in. by 1} m.
o670, W 412, A



2 Fitile Ivory Cafts.

This is a fragment of a cylindrical fcent box, with a fpinted relief
reprefenting Silenus feated on the ground looking backwards, and holding
a bunch of grapes in his extended right hand. We are informed by
Pulfzky that fimilar boxes with Bacchic and other reliefs, found at
Pompeii, are contained in the Mufeum at Naples. (3.)

'73- 4
OX, a fragment. Roman. 1ft to 4th century. Original
in the Britith Mufeum. 1lin. by 1} in.
This is a fragment of a cylindrical box with a relief, reprefenting

a very robuft but adtive cupid playing upon two lutes, with wings
extended. (4)

73 &
PIHQUE. Etrufcan.  Original in the Britith Mufeum.
2l in. by 1 in.
A female figure fanding erect, with the left hand raifed to the fide
of the head, the right hand refting on the hip. Long flowing hair,

long drapery hanging in ftraight folds, with the left leg croffed over the
right. (5)

'73. 6, 6a.
ESSERA, ufed as an admiffion ticket to a feat in a
theatre or amphitheatre. Circular. Roman. 1ft to
4th century. Original in the Britith Mufeum. Diam. 12 in.

On one fide is carved, in confiderable relief, two excellent figures
of a youth ftanding befide a maiden feated, holding a lute. On the
reverfe (No. 6a) arcinferibed VI - MOYCAI @ S (6, 6a.)

'73- 7-
ESSERA, ufed as an admiffion ticket to a feat in a
theatre or amphitheatre. Circular. Roman. 1ft to
4th century. Original in the Britith Mufeum. Diam. 11 in.

On the front is well carved the fide face of a head of an aged man,
with long beard, and with a band round the head, (7))
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73 8.
ESSERA, ufed as an admiflion ticket to a feat in a
theatre or amphitheatre, Circular. Roman. ift to
4th century. Original in the Britith Mufeum. Diam. 1 in.

On the front is rudely carved the ftrongly-marked fide face of a
middle-aged beardlefs man, with the hair combed backwards. (8)

73 9
ESSERA, ufed as an admiffion ticket to a feat in a
theatre or amphitheatre. Circular. Roman. 1ift to
4th century. Original in the Britifh Mufeum. Diam, 1} in.

The front carved with a hand having the thumb and firft and
fecond fingers extending, the third and fourth fhut. (9.)

'73. 10.
ESSERA, ufed as an admiffion ticket to a feat in a

theatre or amphitheatre. Circular. Roman. 1ft to
4th century. - Original in the Britith Mufeum. Diam. 1} in.

The front carved with a reprefentation of a prawn. (10:)

e § i
ABLET. Cupid as the Genius of Death. Claffical.
T 3rd or 4th century. E.‘Jriginal in the Fejérvary Coll.,
Mayer Mufeum, Liverpool. 2% in. by 2 in.
A tablet with a rudely-carved relief of Cupid as the Genius of

Death, reprefented as a naked youth with outftretched wings, refting his

right hand on the top of his head, and leaning with croffed legs againft
the trunk of a tree.  * It is the attitude of repofe which we often find

on fepulchral monuments.”—Pulfzky Cat., p. 35. An objeét, poffibly
a vafe or a chair, is placed on the ground to the left of the figure. (/1))

"65. 128.

TYLE, for Writing. Roman. 1ft to 4th century.
Original in the Britith Mufeum. L. 3} in.

A 2



4 Fiétile I vory Cafls.

This is furmounted by a well-executed buft of a young female, with
braided hair, 13 inches long. (12)

LR )
PLAQLIE. The Genius of Winter. Roman. 4th cen-
tury (7). Original in the Fejérvary Coll, Mayer
Mufeum, Liverpool, 5% in, by 42 in,

“The Genius of Winter, with large wings, clofely-cut hair, and
flying drapery, carrying a hare,! the fymbol of winter, The ftyle of the
tablet affigns it to the epoch of the Emperor Conftantine, the proportions
being fhort and heavy, and the execution rather rude. The workman-
thip is peculiar, only the outlines of the figure and drapery being carved
into the ivory, and prefenting rather the appearance of a drawing than
in relief; they were probably inlaid with enamel, though all trace of it
has difappeared.”—Pulfzky Cat,, p. 35. The figure is reprefented
beneath an angulated arch, refting on two fide jambs. (13.)

'65. 106.

PLAQ_UE of Book Cover or Diptych. Claffical. 3rd to
6th century. Original in the Library of St. Gall. 12 in,
by 3¢ in. '

Four Compartments, in which are reprefented battle feenes between
warriors and amazons armed with fwords, bows, fpears, and fhields
round and fquare, extremely rude in defign and execution,

There is an elaborate unpublithed memoir on this curious piece by

the Monk Eckhardus Minimus, in one of the MS. catalogues of the
library of St. Gall, (14.)

'54. 45, 46.
DTP’TYCH, the two leaves. ZEfculapius and Hygeia,
Claffical. 2nd or 3rd century, Original in the Fejér-
vary Coll, Mayer Mufeum, Liverpool. Each leaf 124 in,
high, 5§ in. wide,

'In the Roman mofaic floar of Chedworth, Glouceiterfhire, a fgure appears
holding a rabbit that hangs trom his right hand and o fHag’s hom in his left, appa-
rently reprefenting a hunter charged with the fpoils of the chafe. A Roman fenlp-
tured flone was found on the fite of the new church of St. Swithin, Lincaoln, in 189g,

on which is alfo fculptured a young man with curling hair, clothed jn i tunic ang
mantle, holding a hare in both his hands,
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This diptych of Afculapius and Hygeia is confidered by Pulfzky as
the moft beautiful of all the ancient reliefs in ivory. On the firft leaf
Afculapius (accompanied by a diminutive figure of Telefphorus), refts
upon his club, round which a ferpent is twined. On the fecond leaf,
Hygeia, with Cupid at her feet, leans upon a tripod, holding a ferpent
with her left hand whillt fhe feeds it with her right. The whole defign
is furrounded by an elegant foliated border. Details defcribed by
Pulfzky, Fejérv. Iv., p. 35; Maikell, Cat., p. 166-7.

Figured, Raffaclle Morghen (Palmerini Cat., 201); Gorius, Thes.
Dipt., IV. pl. xx. and xxi. ; Pulizky, Fejérv. Ivor., frontifp. ; Labarte,
Handb., pp. 36, 425; Jones, Waring, &c., Art Treafures, Manchefter.
PL 1, f. 1 (the 2nd leaf). (13, 16.)

'65. 110.
LAQUE. /Zfculapius and Hygeia. Claffical. 3rd or
4th century. Original in a private colle®ion in Switzer-
land. (Caft received from Dr. Keller of Ziirich.) 4 ip. by

2% in.

Small figures of /Efculapius and Hygeia ftanding ereét. /Efcula-
pius is clad with drapery hanging from his left fhoulder to below the
knees, leaving the right fide of his cheft expofed, his feet with fandals;
in his right hand he holds what looks like a gigantic fir cone, and 2
club in his left hand refts on the ground, with a fnake twining up it.
Hygeia, fully draped, ftands on the right fide, holding a fnake in her
right hand, and apparently a large conch in her left hand. The execu-
tion is in very high relief, very vigoroully treated, and the anatomical
details well made out. In the background is feen part of a building with
wide deprefled arch, and above the figures are two projecting confoles.

(17.)

's8. 61, 62.
IPTYCH, Claflical. 3rd or 4th century. Original in
the Biblioteca Quiriniana, Brefcia, Each leaf, H. 101in.,
W. 53 in.

The diptych of Cardinal Quirini. On the firft leaf, Hippolytus
with his fpear, hound, and fandals, reads the tablets containing the

1 Much controver(y has arifen about this piece in confequence of the emafculated
ftate of this nude male figure. I fuggefted that this was not the original condition

of the relief, an opinion fince adopted by Wikleler, Op. cit, p. 19, note,
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avowal of the inceftuous love of Pheedra, who leans penfively againft
a column. The winged Cupid fluttering between them deprefles his
torch towards the latter, The fecond leaf contains a unique repre-
fentation of Diana and Virbius (Ovid, Metam., xv. 538). The god-
defs is figured in a fhort hunting drefs, whilft Hippolytus, transformed
into the god Virbius, with fpear, fhield, and Phrygian cap, receives
the carefles of the goddefs, the winglefs Cupid placing wreaths on the

heads of the new god and goddefs.
Figured, Gorius, Thes. Dipt., IIL fuppl. tab. xvi.; Wiefeler, Das
Diptychon Quirinianum, 8vo., 1868, pl. 1, 2. (18, 19.)

o o L
IERCED Plaque. Claffical. 3rd or 4th century. Ori-
ginal in the Britilh Mufeum. H. 8 in., W. 3} in.

Bellerophon on a fpiritedly-defigned winged horfe thrufts his long
fpear into the mouth of a lion-like animal reprefenting the chimera ; on
the back of which is feen the head of a fheep. Trees, of a conven-
tional character, in the background. Border formed of the Greek ovule
fret ; at the top an arcade of fmall nearly circular arches, (20.)

'58. 2 and 3, alfo '69. 58. .

WO Leaves of Diptych. Roman. 4th or sth century.
Original in the Treafury of the Cathedral of Monza,
Each leaf, H. 133 in., W. 5 in.

The third diptych of Monza. On the firft leaf is reprefented a
beautiful female figure playing on the lyre, which refts on an elegant
column, with the ple&trum. On the fecond leaf is reprefented an aged
bald man feated, holding a feroll, under a rich architeftural defign, which
is only completed when the diptych is opened, the other leaf being feen
like the open back of the binding of a book. Around the twifted
lateral columns of both are looped curtains hanging by rings on rods
in the antique manner.

The female figure has been referred to Calliope, the mufe of epic
poetry, but may poflibly be the portrait of 2 Roman lady in an ideal
character, and the male figure was regarded by Gorius as a poet,
Claudian, Aufonius, or Boethius ; by Pulfzky as Ennius, or even
Homer; and by Oldfield as a philofopher rather than a poet, fuggefting
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that the vigorous anatomical treatment indicated an earlier date than

the fixth century, to which the attribution to Boethius would affign it.
Figured, Gorius, Thes. Dipt., vol. IL., p. 243, pl. 8. ; Didron, Annal.

Archéol., vol. XXI. p. 289, 294 c. 2 Tab. annex. (21, 22)

'54. 47, 48.
WO Leaves of Diptych. Roman. 3rd century. Ori-
ginal in the Bibliothéque Nationale, Paris. Each leaf,

H. 124 in,, W, ¢ in.

Formerly in the public library of Sens, but now transferred to the
National Library at Paris, ferving as the binding of a thirteenth century
manufcript, containing * The Office of Fools ” for the firft day of the
year.

On the firlt leaf the juvenile Bacchus, holding a wine cup and the
Thyrfus, is drawn in a car by two centaurs, preceded by a torch bearer;
above are fcenes of the vintage, and below, a group of fea gods. On
the back leaf, Diana Lucifera, holding a torch, is drawn in a car by two
bulls with various attendant figures; beneath is feated the fea goddefs
Thalaffa and various marine animals.

Figured, Millin, Monum. Antiq. ined. ii. pl. 1, 1i.; Voyages, vol. I
pl. iil, iii, ; Lacroix and Seré, Le Moyen Age, Relieures, pl. i.; Labarte,
Hift. Arts Induitr., Album, pl. i. (23, 24.)

'58. 256.
WO Narrow Plaques. Roman. 4th century. Original
in the Cabinet des Antiques (Bibl. Nat., Paris). Each
plaque, H. 114 in,, W, 3 in.

Each plaque contains three male and as many tall graceful female
figures in lively attitudes, with long flowing robes, the whole fuppofed to
reprefent the fix mufes infpiring the fame number of poets ; one of thele
mufes holds a partially enrolled fcroll in both hands ; a fecond holds a long
wand ; a third, with upraifed right hand, holds an oblong lyre in her
left; a fourth carries a very narrow lyre in her right hand; a fifth
points to a Gothic mafk ; and a fixth bears two flutes. The male
figures are chiefly feated regarding the mufes.

The figures are carved in very high relief, and the drapery arranged
in fmall, but often deeply funk, folds.

Defcribed by De Witte, Defcript. des Antig. de Durand, 1836,
P- 453 (25)
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73+ 13
LAQUE. Roman. g3rd or 4th century? Original in
the Public Library, Treves. H. 3 in.,, W. s} in.

Part of a martial proceffion, compofed of an aged perfonage or
prieft, unarmed and with naked head, on horfeback; a warrior, fully
equipped in armour on horefeback, holding a bow in his left hand, and
fix warriors on foot armed with round fhields or fpears, their heads
defended by helmets and fide pieces over the ears,

Figured, Auf’'m Weerth, Kiinft Denkm, Rheinl., pl. 58, f. 2. (26.)

73, 14.
EAF of Diptych. Roman. 3rd century. Original in
the South Kenfington Mufeum, No. 212. 6 §. (Defer.
Mafkell Cat., p. 44.) H. 113 in., W. 4% in.

A female figure ftanding before an altar. Inferibed above, * Sym-
macHorUM.” One of the moft exquifite picces of Roman work now
exifting.

Figured, Gorius, Thes. Dipt., I. pl. vi. Photogr. in Mafkell, ut
Jipra. NI )

3.1 5, 10,17, 18, 10,20,
IX Semi-Statuettes. Roman. 4th or gth century. Ori-
ginals affixed to the filver pulpit in the cathedral of Aix-
la-Chapelle, Height varying from g¢f in. to 11} in., width
about 5 in.

This pulpit is ornamented with agates, gems, cryftals, and the fix
ivory carvings here defcribed. On a central bofs, Charlemagne is
reprefented holding a model of the cathedral ; on an oblong medallion is
figure of God feated on a throne holding 2 book in His hand. The fix

ivory pieces form two rows at the fides of thefe figures, and at the four
corners are reprefentations of the four evangelifts.

’73- 15. A female mythological figure ftanding ere® with a tall
crown on the top of her head formed of open-bafket work ; her hair is
long, and falls in plaited ringlets on her breaft, Her right hand is elevated,

I
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and holds a fmall fhip, with a Phrygian cap at the top of the maft ; two

failors hold the ropes of the fail, whilft a third holds a long paddle-
like car. At the left fide a fatyr, with a dog at his feet and a ferpent
twined round his arm, holds a pan-pipe, and between him and the fhip
two winged infant genii hold a dove. In her left arm the central*figure
holds a large foliated cornucopia furmounted by atemple refting on four
twifted columns fupporting a fluted dome, on the top of which is feated
an eagle with outftretched wings, and two infant winged genii, one
playing upon a pipe, another is feated within the temple ; of two others
at the right fide, one holds a dove, and the other is playing upon the
double pipe, whilft a fmall female, with flying drapery, is dancing on
the ground. (28.)

’73- 16. A nude male figure, poffibly intended for the juvenile
Bacchus, ftanding, furrounded by gracefully arranged vine branches and
bunches of grapes completely undercut, on one of the latter of which he
is leaning his left foot. He has long hair falling in ringlets on his cheft,
his right arm is raifed above his head, where he has feized the ftem
of the vine; his left arm refts enveloped in his cloak (which hangs at
his back) upon a lion’s head forming the mouth of a fountain, from
which water flows into the mouth of a hound feated at his feet. The
head of the chief figure is too large, and the proportions heavy.  Birds,
animals, and two infant genii, one playing on a pipe, are fporting
amongft the branches. (29.)

"73- 17. A nude male juvenile figure, very like No. 29, ftanding
with croffed legs, furrounded by vine branches, with leaves and grapes,
completely undercut ; his right hand, raifed above his head, holds a vafe,
from which a ftream of water falls into the mouth of a lion ftanding at
the right fide with the body raifed. The left arm of the figure, covered
by the cloak hanging down his back, here refts on the top of a Corin-
thian capital, the column of which is partly fluted and partly twifted.
The vine ftem rifes from a vafe between the bafe of the column and
the foot of the figure. Several birds and beafts and two fmall infant
genii, one cutting off a twig with a fickle, the other playing on a pipe,
are fporting among the branches, (20.)

’73. 18. Anemperor ftanding ered, his right hand raifed, holding a
{pear, with which he is ftriking a bear (?) of fmall fize at his feet, his left
hand holding a fhield pointed at the bottom, which refts on the ground.
He wears a cap on his head, and a long cloak hangs at his back
faftened on his right fhoulder with a fibula; he wears a covering of
chain armour over the cheft, fupported by ftraps over the fhoulders,
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whilft the thighs and fore arm are defended by a tunic formed of long
ftraps of metal in crofs rows, and the feet and legs up to the calves
are defended by fandals tied into knots like open network. On his
right fhoulder ftands a fmall naked male winged figure holding the top
of the fpear, and over the left fhoulder hovers a winged female figure
holding a fmall ball. On the ground, at the right fide, lies a bird under
the foot of the emperor. (31.)

’73. 19. An emperor on horfeback, clad as in No. 3/, carved in
very high relief, holding his horfe’s bridle in his left hand, and in his
right hand a long fpear, with which he is piercing a leopard which is
attacked by a hound under the horfe, an eagle alfo being trampled
beneath the fore feet of the horfe. Two winged angels occupy the
upper angles of the piece, holding an ornamented diadem over the head
of the chief figure. Near the right angle is placed a fmall circular
ornamented fhield. (82.)

*23. 20. A female figure carved in very high relief, very flightly
draped, feated on the back of a fatyr, by whofe arms fhe is clafped round
the waift, and whofe hind part is transformed into that of a ferpent,
terminating in a fifh’s tail. Her left hand is raifed, holding a veil foating
over her head ; atthe fides are winged infant genii, fithes, and fhells ;
and beneath her feet is a {maller female figure, alfo riding on the back
of another monfter with a human body and long ferpent-like tail, finifhing
in that of a fith. This latter monfter holds one of the genii with his
left hand, and has feized the ankle of the upper female with his right
upraifed hand. ' (83.)

The defign and workmanthip of this and the preceding piece are
very inferior to thofe of the four others previoully defcribed.

A memoir on thefe ivories, in which an endeavour is made to
explain their object, is contained in the Melanges Archaologiques by
MM. Cahier and Martin, vol. IV., where two of them are figured.
Others are alfo figured by Forfter, Denkm, Deutfch. Kiinft, vol. 1., and
the whole by Auf’m Weerth, Kiinft Denkm. d. Rheinlandern, pl. 33.

o8, 01,62,
EMI-CYLINDRICAL Money Box, with flat fliding
back. Roman. 3rd or 4th century. Original in
the collettion of Mr, Attenborough. H. 6 in., W. 33 in,
(at top).
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Ivory box, formed out of about one-third of the end of a tufk, the
concave portion forming the box, which is fhut by a flat moveable back
piece. (There isa fimilarly formed, but quite plain, ivory box in the
Etrufcan room of the Britith Mufeum.)' On the round fide are foulp-
tured three figures ftanding upon acanthus leaves. The central one is
the juvenile Bacchus, with the legs only covered with drapery, holding
the Thyrfus in his left hand (with fir cones at each end) and an object
like a fhell in his right hand ; at his foot is a panther. To the right a
faun with the fkin of an animal on his back tied round his neck where
the animal’s feet are feen. Onhis fhoulders he holds a wine fkin with
his left hand, and a club in his right hand ; he is draped round the loins.,
To the lefc a nymph, fully draped, with along rod in her right hand
refting on her fhoulder, and holding a tambourine on her left thoulder.

On the flat moveable back is a female figure ftanding ere&t with
long curls on her neck, the head partly covered with a cap, on which
an erect feather is faftened. In her left hand fhe holds a cornucopia
refting on her fhoulders, with grapes and flowers feen in its open mouth,
and in her right hand fhe holds the rudder of a fhip refting on the ground ;
behind her head floats a winged genius holding two circular difcs faftened
together, one above the other, in his right hand, the left hand pointing
downwards. (34, 35.)

ORI L.
ABLET. Roman. g4th or sthcentury. Original in the
Public Library, Ravenna. H, g in., W, 33 in.

Apoallo, naked, ftands to the left playing on a fquare lyre, which he is
ftriking with the pleGrum. Ower his head floats a fmall Cupid, in the
middle a fwan flying downwards, and to the right a naked figure of
Daphne ftanding in a tree with her right arm outftretched towards
Apollo. Surrounded by a flender plain raifed margin. (36.)

'54- 49.
EAF of a Diptych. Roman. 3rd century. Original
in the Fejérvary Collection, Mayer Mufeum, Liverpool.
H. 11§ in., W. 4% in.
In the upper part are feated in a latticed gallery three perfonages,
one in the centre, aged, holding a difc, another to the left, fkill older,

! Martial, Apoph. 13, mentions ftrong boxes of ivory for holding gold, and of
wood for filver and meaner kinds of coin.
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and the third, young, holding the mappa circenfis. The latter has been
regarded ! as the youthful conful Marcus Julius Philippus, and the middle
figure as his father the Emperor, M. J. Philippus the Arab, aflociated
together in the Confulate, A.D. 248, on the one-thoufandth anniverfary of
the foundation of Rome. The third perfon, drefled as the other two, but
with plain wriftbands, without any attribute, has been confidered as the
Flamen Romw. In the lower part is reprefented an encounter in the
circus between five ftags and men, two of whom enter and one efcapes
by doors opening at the fides. Thefe figures are full of animation, and
the whole defign is admirably executed. Surrounded by a beautiful
acanthus border.

Figured, Millin Voyages, I. pl. xxiv. fig. 35 Jones, Waring, and
others, Art Treafures, Manchefter, 1857, Sculpt., pl. i. fig. 3. (37.)

's8. go. :
EAF of a Diptych. Roman. 3rd or 4th century.
Original in the Biblioteca Quiriniana, Brefcia. H.

11} in, W. 43 in.

At the top is the mutilated infeription (LA)MPADIORUM in large
Roman capitals, beneath which are feated, in front of a tetraftyle portico
in a gallery with lattice work ornamented with four mafks, three perfon-
ages of middle age with fhort beards, the middle one of larger fize clad in
rich confular robes, holding the fceptre and mappa circenfis, the figure
on his left hand alfo holds the latter object. Below is reprefented a
chariot race between four quadrigee executed with great fkill around an
area in the middle of which is raifed an obelifk with Egyptian fymbols,
Affigned by Pulizky to the year 248 as a memorial of the fecular games
rather than to the conful Lampadius, A.D. 530. I am more difpofed to
refer it to the end of the fourth century, and to regard it as a mémorial of
the re-erection of the Egyptian obelifk in the centre of the Hippodrome
at Conftantinople by the Emperor Theodofius, originally placed there by
Conftantine, but fublequently thrown down by an earthquake, on the
fides of the pedeftal of which are baf-reliefs in which the Emperor is
diftributing rewards ftanding behind a cancellus, the ornaments of which
exaftly correfpond with thofe of the lattice work of this diptych.

Figured, Gorius, Thes. Dipt., IL., tab. xvi. ; D’Agincourt, Sculpt.,
pl- xi. fig. 9. (38.)

1 Efpecially by Pulizky, Cat, Fejérv. Iv,, P 16.






[T face p. 13.]

SECOND LEAF OF THE CONSULAR DIPTYCH OF PROBIANUS.

In the Royal Library, Berlin.
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: '58. 64, 63.
WO Leaves of Diptych. Roman. 4th century. Ori-
ginal in the Royal Library, Berlin. H. 11#in, W.
§ in.

Two leaves of the diptych of the Conful Rufius Probianus. Each
leaf is divided into two compartments, in the upper of which the Conful
is feated in front of a tetraftyle building with Corinthian capitals and
curtains faftened with a knot on the right fide, whilft on the left is ful-
pended a long banner ornamented with bufts and figures, apparently
embroidered, On either fide of the Conful is a fcribe ftanding with an
open book and a ftyle in his right hand. On the front leaf the Conful
holds a roll with his left hand, refting on his knee, and his right hand
raifed, with the firft and fecond fingers extended as if in benedition.
On the other leaf the Conful has his cloak faftened with a large fibula,
and holds in his left hand a long feroll refting upon the knees, infcribed
PROBIANE FLOREAS, the right hand apparently holding a ftyle as
though the Conful had himfelf traced the infcription. Ower his head is
the infcription, extending acrofs the upper part of both leaves, RVFIVS
PROBIANVS VC VICARIVS VRBIS ROMAE. In the lower
compartment of each leaf are two figures (priefts) ftanding ereét, looking
and pointing upward towards the Conful, each holding a half opened
fcroll. Between each pair of figures is a fmall circular tripod altar, on
which is a facrificial faucer-like veflel with a ftyle. Each leaf is fur-
rounded by an elegant foliated border.!

Firft defcribed by Salig De Veter. Dipt., pp. 6, 7; Schwarz Del
Vet. Dipt., pp. 7, 8; I. O. Weftwood in Journ. Arch. Inft., xvi.
p. 240; and Proc, Oxford Arch. Soc., June 1833, p. 130.

Figured, 2nd leaf by Weftwood, 1. c. (39, 40.)

'55- 8.
EAF of Diptych. Roman. sth century. Original in
the Cabinet des Antiques, Bibl. Nat.,, Paris. H. 114 in.,
W. s} in.

The diptych of Compiégne, reprefenting the Conful Flavius Felix,
now known only by this leaf, acrofs the top of which is infcribed in
ruftic Roman capitals, FL. FELICIS+ V - C - COM AC MAG-

' All the other confular and other claffical diptychs deferibed in this work are
deititute of foliated borders (except Nos. 45, 16, and 57).
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the loft leaf according to Mabillon and Gorius having the continuation
VTRQ : MIL - PATR - ET CONS - ORD, Conful of the weft in
A.D. 428! In both leaves he is clad in his rich confular robes,
ftanding ereét between curtains looped at the fides, holding his fceptre
furmounted by two fmall heads, his open right hand refting on his
breaft. Rude but bold workmanthip.

Figured, Gorius, Thes. Dipt., I. tab. ii. p. 329 ; Lenormant,
Tréfor de Glyptique, ii., pl. 12 ; Les Arts Somptuaires, v. 2, p. 60,
and pl. annex. (41.)

55. 6, 7; alfo '69. 59.
WO Leaves of Diptych. Roman. sth century. Ori-
ginal in the Treafury of the Cathedral of Monza. Each
leaf, H. 13 in., W. 6 in.

On the firft leaf of this magnificent diptych a noble lady is repre-
fented ftanding, holding a laurel branch and a napkin, by her fide a
youth in a large plain cloak faftened by  large fibula, holding a flat book
with the left hand, the right hand raifed with the firft and fecond fingers
extended. On the fecond leaf a grand figure of a warrior (11 inches high)
richly clad, holding a fpear in his right hand and a large circular fhield
refting on the ground with his left, as in the Aofta diptych, his fword
faftened on his left thigh, and his large cloak faftened with a very fine
large cruciform fibula. This diptych has been referred by Pulfzky to
the youthful Valentinian ITI. and his mother Galla Placidia, the ftanding
male figure being intended for the Emperor Theodofius or the younger
Gratian, the elder brother of Valentinian. By Mr. Oldfield they are
afcribed to Valentinian II. and his mother Juftina, the warrior being
perhaps tius or Bonifacius. By Gori and Pafleri they were attributed
to the feventh century (a period when art was probably at its loweft
ftate), and to the Lombard King Agilulf, his queen Theodolinda, and
fon Adolald, or to Ethelbert the Anglo-Saxon and his queen Bertha, or
laftly to the Emperor Phocas and Emprefs Leontia. In oppofition to
fuch fuggeftions it muft be noticed that the workmanthip of this diptych
is moft excellent.

Figured, Gorius, Thes. Dipt., II. pl. 7; Photogr. of the 1t leaf,
Sir D. Wyatt, Notices, &c., Arundel Soc., App., p. 5; Didron,
Annales Arch,, vol. XXI. p. 222 and 225, and 2 tab. annex. ; Labarte,
Hift. Arts Induftr., Album, pl. 2. (42, 43)

! But referred by Mabillon to the conful Felix Gallus, A.D. 511, Ann. Bene-
dift, lib, xxxvii. p. 94 ; and fee Banduri, Imp. Orient,, ii., lib. i. 36, p. 402,
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's8. +8.
ALF of the Second Leaf of a Diptych. Roman. A.D.
449. Original in the Royal Library, Darmftadt.
H. 7 in., W. 5 in.

The Conful is feated on a curule chair and cuthion before a tetra-
ftyle temple with twifted columns and foliated capitals, and a triangular
pediment on which is feculptured a fhell; he wears a gown ornamented
at the neck with pearls and a cloak over it, and holds a roll in his left
hand and a feeptre with two bufts at the top (for Rome and Byzantium) ;
on either fide ftands a youth, one holding a vafe or bafket (fportula) with
an oblong ornamental back, having figures of three fmall bufts at the top,

and the other bearing two long curved objeéts like twigs or rods banded
together at the lower half.' At top is the fecond half of the infcription,
namely,
MAG - VTRIVSQ - MIL - CONS - OE[R]D
i.¢., Magifter utriufque militie Conful ordinarius.

Figured,* Gorius, Thes. Dipt., 1. mab. i. (marked tab. iii. n. 2), opp.
P- 59 (44)

'54- 53> 54-
WO Leaves of Diptych. Roman. gth century? Ori-
ginals in the Treafury of the Cathedral of Halberftadt.
Each leaf, H. 11 in., W. 5% in. (Reprod. in Kunft Kammer,
Berlin, Verz, iii. a. 39, 40.)

Referred by Foftermann to the Emperor Aurelian on the occafion
of his triumph over Zenobia, A.D. 273, but more probably to Flavius
ZEtius * magifter utriufque militize,” the fuccefsful general over the Huns
of Attila, four times conful, A.D. 454. The firlt leaf reprefents the
Conful ftanding, clad in confular robes, holding the fceptre furmounted
by two fmall heads (Rome and Conftantinople) and the mappa circenfis,

\ 4 fafces, Augufle, fecundos erige ——."

* The figure of Gorius here referred to is very unfatisfaltory, reprefenting the
Conful clad in armour under his cloak with traniverfe bars acrofs the cheft. Nothing
of this appears in my caft; in fadt, the margin of the under garment covering the
elbow of the right arm extends down the middle of the cheft, having been croffed by

the cloak from the left thoulder acrofs the breaft.
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attended by two perfonages in plain robes. Above are two imperial per-
fonages of fmall fize feated, their robes bearing the lati-clavus and faftened
on the right fhoulder with the Roman fibula, between two figures,
one helmeted, holding a globe and fpear (Rome), the other, with rays
round the head (Sol oriens, for the Eaftern empire) ; two warriors ftand
at the fide with large round fhields. Below are four prifoners, the two
men with their hands tied behind them. On the other leaf the Conful is
ftanding between two other perfonages all clad in the large cloak, each
marked with the lati-clavus, and each faftened with a large fibula; over
their heads the fame group as in the other leaf; below, a group of male
and female prifoners feated but free, one of the male figures prefenting
his fhield to the Conful, and one of the females fuckling an infant, the
Conful having his right hand raifed ar in the a& of bemediétion, with the
firft and fecond fingers extended.

Defcribed by Pulfzky, Cat. Fejérv. Iv., p. 21; Foftermann in N.
Mittheil. des Thuring. Sachs-Vereins, vii. Heft 2, p. 61.

Figured, Mittheilungen d. kk. Central Commiffion, vol. XV. (2
plates) ; Weifs, Koftumkund, 1862, p. 19, fig. 10 and p. 21, Fig. 12,
reduced fgures, of the confular groups; Kugler, Kleine Schr., I.
p. 135, one of the groups of captives. " (45, 46.)

's8. 79, 8o.

WO Leaves of Diptych. Roman. sth century. Original
in the Biblioteca Quiriniana, Brefcia. Each leaf, H.
133 in, W. 5 in.

The diptych of the Conful Manlius Boethius, A.D. 487. On one
leaf the Conful is feated and on the other ftanding, clad in a richly
embroidered cloak (lorum) holding a fceptre furmounted by an eagle
in his right hand, and in his left the ‘mappa circenfis, between two
Corinthian columns with foliated capitals fupporting an architrave and
tympanum on which is an oaken wreath infcribed with the monogram
of Boethius. Over the head of the Conful is the infeription in tall
ruftic capitals :—

NAR + MANL + BOETHIVS V+C+ ET INL —
EX PP P VS E C CONS ORD ET PATRIC.

(Narius Manlius Boethius vir clariffimus et illuftris, ex praefectus preetorio
prefectus urbis et comes, conful ordinarius et patricius). Under the fce:
of the Conful, clad in fhoes ornamented with croffed ribbons with long
hanging ends, are palm branches, money bags, and filver bafins, prizes






[To fiace p. 17.]

FIRST LEAF OF CONSULAR DIPFTYCH.

In rthe Kuanit Kammer, Berlin,
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of the games of the circus. The defign and execution of this diptych
are very rude,

Figured, Gorius, Thes. Dipt., I. pl. iv. and v. ; Differtations on this
diptych by Leich, Hagenbuch, Bouhier, Boze, A. J. Mazocchi, and
Gorius are referred to by Pulfzky, Fejérv. Ivor., p. g. (47, 48.)

'23. 21, 22.

WO Leaves of Diptych. Roman. 6thcentury. Original
in the Kunft Kammer, Berlin. Each leaf, H. 13 in.,
W. 5 in. (Reprod. in Berl. Verz,, iil. a. g6; g7.)

Two leaves of the diptych of the Conful Fl. Theodorus Valen-
tinianus, A.D. 505, intermediate in defign between the diptychs of
Clementinus and St. Gaudentius at Novara. In the middle of each
leaf, a buft of the Conful in rich robes, holding a fceptre and the mappa
circenfis within an ornamental circle, the remainder of the middle of
the field being occupied with rude fcrolls, leaves; and fruit; above are
three fmall circular difcs containing bufls of the reigning emperor and
emprefs, with that of Chrift with a cruciferous nimbus, middle-aged
and bearded, between them. At the top is the infcription continued
on both leaves :—

. FL - MAR - PETR - THEODOR + VALENT
RVST - RORAID - CERITI 1VST -
VS NL C DOM+ ET CONS - ORD *

At the bottom of each leaf two youths, of very fhort proportions,

emptying money facks, with other prizes of the games lying on the

ground.,
Figured, firft leaf, I. O. Weftwood, Proc. Oxford Arch. Soc.,

4th June 1862, p. 133. (49, 50.)

'68. 1, 1a.

WO Leaves of Diptych. Roman. Beginning of the
6th century. Originals in the Metropolitan Library of
Lucca. Each leaf, H. 132 in., W. 4§ in.

The firft diptych of Areobindus, A.D. 506. Two leaves, identical,
each with two very large cornucopie wreathed with vines coarfely
executed, below which is a bafket of fruit and flowers, and in the centre

3e67e. =
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the monogram of Areobindus furmounted by a plain crofs; on the
upper part the infcription in very narrow ruftic capitals :—

FL AREOB DAGAL AREOBINDVS V L. —

EX C § STAB ET M M P OR EXC CO ORD.

Flavius Areobindus Dagalaiphus Areobindus vir illuftris ex comes facri
ftabuli et magifter militiz per orientem exconful conful ordinarius.
Figured, Gorius, Thes. Dipt., L. pl. viii. (51, 62.)

’65. 94.
EAF of Diptych. Roman. Beginning of the 6th
century. Original in the Public Mufeum of Zirich.
H. 13 in., W, § in.

One leaf of another diptych of Areobindus infcribed in a label acrofs
the top—

FL - AREOB * DAGAL * AREOBINDVS -V : L -

The Conful feated in rich confular robes, his right hand raifed
holding the mappa circenfis, his left hand holding a fceptre with a
circular wreath at the top enclofing an eagle and furmounted by a fmall
figure of Victory ? His feat is a curule chair with lions® heads and legs,
and a fmall ftanding figure on each fide for handles. On either fide of
the Conful’s head is feen the head of a figure reprefenting Rome and
Byzantium. Below is the circus, above which are feen the bufls of
eight fpetators. In the arena are the combats of four men with four

lions, each of which is transfixed by the fpear of its opponent.
Figured, Gorius, Thes, Dipt., 1. pl. vii. (53)

'58. 45.
WO Leaves of Diptych. Roman. Beginning of the
6th century. Original in the Fejérvary Collection,
Mayer Mufeum, Liverpool. Each leaf, H. 15 in., W. 5 in,

The two leaves of this diptych are nearly identical in defign, rather
rudely drawn, but boldly feulptured. The Conful is feated on the
curule chair, clothed in the rich lorum, holding the fceptre in his left
hand and the mappa circenfis in his right, between two females with
claborately ornamented clothes and wearing diadems, reprefenting Rome
and Conftantinople ; above the head of the Conful a circular dife con-
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tains the monogram of his name, and above that a tranfverfe label
with the infcription, extending acrofs both leaves :—
FL - TAVRVS : CLEMENTINVS - ARMONIVS -
CLEMENTINVS - V IL - COM - SACR - LARG *
EXCONS * PATRIC ET CONS ORD.

At the top are bufts of the Emperor Anaftafius and Emprefs
Ariadne on either fide of a large plain Greek crofs ; in the lower part
are two boys emptying bags of money, palm branches, diptychs, &ec.

The infide of this diptych has a Greek liturgical infeription on both
leaves, given by Gorius and Pulfzky, evidently engraved in the hrit
year of Pope Hadrian I., A.D. 772, as appears from portions of the
infcription. .

Figured, Gorius, Thes. Dipt., I pl. ix. bis, and x. bis; D’Agin-
court, Sculpt., pl. xii. figs. 7, 8 ; Jones, Waring, &c., Art Treafures,
Manchefter, Sculpture, pl. i. f. 1, 2; Tranflation of Labarte’s Handb.

of Arts of Middle Ages; Journ. of Arch. Inftitute, XII. opp. p. 412.
(54, 55.)

"54. 50.
EAF of a Diptych. Roman. Beginning of the 6th
century. Original in the Cabinet des Antiques, Bibl.

Nat., Paris, H. 15 in.,, W. s5}in.

Firft leaf of the fecond diptych of Petrus Sabbatius Juftinianus. Acrofs
the top is the infeription, + FL * PETR + SABBAT - IVSTI-
NIAN-V -L- ona plain tranfverfe label. Inthe centre a very beautifully
ornamented circular wreath of palm leaves, inferibed, + MVNERA
PARVA QVIDEM PRETIO SED HONORIB * ALMA +,
At each of the four corners is a large rofette with a lion’s head in the

centre.
Figured, Millin Voyages, 1. 339, pl. xix. No. 2. (56.)

's4. 88.
EAF of Diptych. Roman. sth century? Original in
the Cabinet des Antiques, Bibl. Nat.,, Paris. H.
131 in., W. 5 in.
One of two leaves of an uninfcribed diptych ; the field in both is

occupied by a double band forming an elongated lozenge, terminating at
E 2
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top and bottom in trefoils. In the centre is an cight-fided ornamental
tablet (evidently intended to have received an infcription), above which
are carved two large and boldly defigned oak leaves.
In the infide of the diptych mufical notes are inferibed.
Millin Voy. d. Midi de Ia France, vol. I. p. 339, pl. xix. No. {L }
&7,

's8. 88.
WO Leaves of the Diptych of Bourges. Roman.
Beginning of 6th century. Original in the Bibliothéque
Nat., Paris. Each leaf, H. 14 in.,, W. 53 in.

Confular diptych of the youthful Flavius Anaftafius, A.D. 517.
On each leaf the conful is feated on a cufhion, upon the curule chair,
ornamented with figures of Viétory, and in the aét of throwing down
the mappa circenfis held in his right hand, the left holding a fceptre,
on the top of which is an eagle fupporting on its head a fmall wreath
enclofing a head. His head is furrounded by a fhell-like nimbus ;
above the angular tympanum over the chair, refting on Corinthian
capitals are bufts of the circularly nimbed heads of the Emperor,
Emprefs, and of Pompeius (the father of the conful), fupported by two
angels fupporting wreaths.  Above is the infeription :—

+ FL - ANASTASIUS - PAULUS - PROBUS - SABINIAN .
POMPEIUS . ANASTASIUS - +

+ VIR INL - COM - DOMEST + EQUIT - ET - CONS.
ORD - +.

On the lower part of the firft leaf the combats of the circus are
excellently delincated in a femicircle, two lions and a tiger being at-
tacked by or rather attacking the combatants, who endeavour to protett
themfelves by throwing the laffo, and with large barred gates or round-
abouts fo contrived that a man could efcape by getting into one of the
divifions and turning it round in the face of the beaft. In the upper part
of the circus one of the combatants is riding off on horfeback, and two
others are peeping in at fide-doors. On the fecond leaf two victorious
race-horfes are led before the conful ; the manumiffion of two flaves is
reprefented below, with three female figures, probably Tragedy, Comedy,
and Mufic. The interior of this diptych contains a lift of the bifhops
of Bourges.

Figured, Gorius, Thes. Dipt., I. pl. xii.; Lenormant Trélor de
Glyptique, I. pl. xvii. ; Dibdin, Bibl. Tour, IL. p. 147 (fig. of the
conful, full-fize, and- of the fight in the circus). Labarte, Hift. Ars
Induftr., Album, pl. 3. > (58, 59.)
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’58. 4.
IRST Leaf of a Diptych. Beginning of the 6th century.
Original in the Kunft Kammer, Berlin. (Reprod. Verz.,
iii, 2. 38.) H. 144 in., W. 5 in.

Firft leaf of a fecond diptych of Flavius Anaftafius, fimilar in defign
to the laft defcribed diptych, except that- the fceptre is furmounted by a
circular wreath, enclofing an eagle, on the head of which refts a bar
with three fmall heads, the infcription of this piece being FL - ANA-
STASIVS-PAVL - PROVS-SAVINIANVS - POMP - ANAST -
On the lower part of this leaf combats of the circus are reprefented
with two bears ; two of the combatants are, for fafety, feated in bafkets,
fufpended from a pole, Dummies are fet up to diftract the animals.
In the centre below a man throws a fomerfault on 2 pole to avoid
the bear, whillt two others efcape by fide doors, with large rings and
loops.

Figured, Gorius, Thes. Dipt,, I. pl. xi. Sir D. Wyatt, Notices
Sculpt. Ivor., Arundel Soc., p. 35, fig. oppos. ; Salig. De Diptychis
Veterum, frontifp., 11t leaf of diptych.

The other leaf of this diptych, figured by Gorius, is now in
the South Kenfington Mufeum (Matkell Cat., p. 131). In the lower
part of it two victorious race-horfes are led befure the conful, each
having a feather on its head, whillt below are five men, two with
their hands ticd behind them, whilft crabs have feized their nofes.

Figured, Mafkell Cat,, phot., opp. p. 131 ; Salig. De Diptychis
Veterum, frontifp., 2nd leaf, (60.)

'58. 74
ART of Leaf of a Diptych. Roman. Beginning of
the 6th century. Original in the Colle&tion of the
Vicomte de Genzé, Paris. H. 4 in,, W. 5 in.

Bottom portion of one leaf of a confular diptych, probably of
Flavius Anaftafius. In the upper part two of the viftorious race-horfes
in the games of the circus, their heads decorated with feathers, are led
forward by two Amazons. In the lower part are reprefented the
feats of groups of acrobats, three of whom, nearly naked, fupport the
head of a fourth, whofe legs are raifed in the air, two children dangling
from them, another child being held up to add to the group. To the
left another performer plays with four balls, one of which he catches
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in his right hand, another on his raifed left knee, and a third on his
forehead, a fourth being in the air. To the right is a performer with a
mafk and a child.

Unfigured. (61.)

'58. 8o.
EAF of Diptych. Roman. 6th century. Original in
the Cabinet des Antiques, Bibl. Nat,, Paris. H.
144 in,, W, 5 in.

Firft leaf of the diptych of the Conful Probus Magnus, fucceffor of
Flavius Anaftafius, to whofe diptych this bears great general refemblance,
but it is very inferior in workmanthip. The conful, young and beardlefs,
with the hair parted in the middle, is feated on the curule chair adorned
with figures of Victory, holding the fceptre, on the top of which is an
eagle and the mappa circenfis ; on either fide of him ftand the female
reprefentatives of Rome and Conftantinople; above his head is a coronet
of leaves hanging from a garland ; and above is the legend, H* ANA-
STASIVS - PAVL', PROB’- MOSCHIA’N - PROB ; MAGNVS.
Beneath are two youths emptying money bags; wreaths, coins, and
diptychs are alfo ftrewed on the ground. Obtained in 1806, on the
death of Prof. Saxe, of Leyden.

Figured, Gorius, Thes. Dipt., IL. pl. xiv. ; Les Arts Somptuaires, II.
p. 61, and pl, annex. (62.)

'54- 87.
EAF of a Diptych. Roman. 6th century. Original in
the Fejérvary Colledtion, Mayer Mufeum, Liverpool.
H. 141, W. 5} in.
A leaf of a bone confular diptych, exaltly fimilar! to the one laft
defcribed, No. 62, but with the features of all the perfonages ruder,
It has been called a Palimpfeft by M. Pulfzky (Fejérv. Ivories, p. 43),

who ftates that the original infeription (which was fuppofed to have
contained the name of the Conful Magnus, A.D. 519, there being a

1 The hair of the conful is maffed in curls all over the forehead. The coins erlng
on the ground at the bottom of this piece are marked with a o the fhoes are
croffed with ribbons, as in the two next pieces, and the lower part of the cloak {un-
ormamented in No. 62), is very richly embroidered.
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fimilar bone tablet infcribed with the name of that conful in the Na-
tional Library, Paris), had been effaced, and had been replaced by that
of a French bithop, Baldricus,' of the 12th century, with the words,
PIO PRAESVLE BALDRICO IVBENTE. 1 have, however,
no hefitation in ftating that this is not the cafe, as the admirable caft
before me thows that the centre of the label bearing the infeription is
convex and exatly of the fame height as its margin. The piece, there-
fore, may have been prepared and kept uninfcribed till the time of
Baldricus, or it may be a forgery.

Unfigured. (63.)

'55- 9
ART of Leaf of a Diptych. Roman. 6th century.
Original in the Cabinet des Antiques, Bibl. Nat., Paris.
H. 10} in., W. 5} in.

Portion of one leaf of a confular diptych, precifely fimilar in its
details to the laft two pieces, but wanting both the top label and the
bottom part with the fcenes of the circus or boys pouring out largefs.
Firlt publifhed by Ducange, at the end of his Gloffary. The conful
is young, beardlefs, with his hair thickly cluftered in curls all round
the head, and his fceptre has a ball at the top, on which is feated an
cagle. ‘The execution of this piece is extremely careful.

Figured, Gorius, Thes. Dipt.,, II. pl. ii; Lenormant, Tréfor de
Glyptique, IL. pl. liv. ; Ducange, pl. 1. (64.)

'58. 7.
ORTION of Leaf of a Diptych. Roman. 6th century,
Original in the Brera, Milan. H. 10} in., W, 51 in,

Central portion of one leaf of a confular diptych, quite like the laft
piece, of exquifite workmanthip, the differences confifting in the conful
being reprefented as a man paft the middle of life, with a fhort beard
and mouftache, the forehead ftrongly wrinkled, the crown of the head
bald, but with a fingle tuft of hair over the forehead, and a large tuft
on each fide over the ears. The fceptre is unfortunately broken. The
fides of the throne want the terminal figures of Victory., The fleeve

1 There were three bifhops thus named in the 11th and 12th century,one the author
of a MS, ¥ De Conqueftu Anglie per Wilhelmum Nomannorum ducem.™
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of the right arm has a broad cuff, worked with diagonal crofled lines

forming very fmall lozenges, as in the Baldricus piece. Unfortunately

the infcription at top and groups of figures at bottom are wanting.
Unfigured. (65.)

54 51, 52.
WO Leaves of a Diptych. Roman. 6th century.
Original in the Cabinet des Antiques, Bibl. Nat., Paris.
Each leaf, H. 15 in., W, 5% in.

The diptych of the Conful Philoxenus, A.D. 525, prefented by the
Emperor Charles le Chauve in the gth century to the abbey church of
Compiégne. Each leaf is occupied by three circles formed by an
ornamented ribbon knotted where the circles touch each other; in the
upper circle on both leaves is the buft of the conful in confular robes,
holding the feeptre (the top of which is formed of acanthus leaves and a
fmall buft), and the mappa circenfis ; in the lower circles are reprefented
two female bufts holding the imperial flag, with a rich eaftern necklace,
earrings, and band round the hecad, with a jewel in the centre (repre-
fenting Conftantinople). In the two centre circles are the infcriptions,
FI- THEODORVS FILOXENVS SOTERICVS FILOXENVS
VIR ILLVST. on one leaf, and COM - DOMEST - EX MA-
GISTRO M- PER THRACIAM ET CONSVL - ORDINAR,
and in the parts of the diptych outfide the circles are the Greek in-
{criptions, TOTTI TO AQPON TH CO®H TEPOYCIA TOATOC THAPXON
NPOCEEPO #1A0SENOC (I, Philoxenus, being conful, offer this gift to
the wife fenators). :

Figured, Gorius, Thes. Dipt.,, II. xv.; Lenormant, Treéfor de
Glypt., 1L pl. liii, ; D’Agincourt, Sculpt., pl. xii. fig. 6. (66, 67.)

b o T
EAF of a Diptych. Roman? 6th century? Original
in the Fejérvary Collection, Mayer Mufeum, Liverpool.
H. 12} in., W. 41 in,
This appears to be a fingular compound of the three pieces in the
Cabinet des Antiques above defcribed, Nos, 56, 57, and 66. It s

rude and formed of bone, and is afcribed to the Conful Philoxenus.
The difc is occupied by a long lozenge with a leaf at each end, an
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oétagonal difc with ornamented border in the middle, infcribed (as in
the fecond leaf of the diptych of Philoxenus) COM DOM EX
MAGISTR!' PER THRACIA ET CONSUL. ORDIN.
Above and below the infeription is a large cak leaf, and two leaves are
introduced at each fide of the lozenge. In the angles are four circular
difes, furrounded by cable moulding, inferibed TRATOC THAPXON
NPOCHEPQ #IXZEN. Here the A’s have no crofl-bar, refembling the A
(lambda), and the name of the conful is diftorted in the fourth word
without any mark of contraction.

If genuine, of courfe the other leaf would have contained the fame
infeription as the firft leaf of the diptych of Philoxenus.

Unfigured. (68.)

58 76, 77.
WO Leaves of a Diptych. Roman. 6th century.
Original in the South Kenfington Mufeum (No. 139. "66,
Malfkell Cat,, p. 55). H. 13 in., W. 4% in.

Confular diptych of Rufinus Gennadius Probus Oreftes. The
defign is quite fimilar to that of Flavius Clementinus (Nos. 54, 55).
The conful has the hair arranged in thick fmall curls. The youths
at the bottom emptying money bags are {maller, and the infeription is—

RVF GENN PROB - ORESTIS
VC ET INL CONS ORD.

Over the head of the conful is a circular difc containing the mono-
gram of the name Oreftes, with the addition of an oblique /, forming
a V with the lower part of the fecond ftroke of the R.

Very carefully defcribed by Mr, Maikell.

Figured, Gorius, Thes. Dipt., II. pl. xvii. (69, 70.)

B8 8T

EAF of a Diptych. Roman. Middle of the 6th
century. Original in the Uffizi, Florence. H. 131 in.,
W. 5 in.

1 The initial letter M ftanding for Militize, of which the Conful was Ex Magifter,

iz here ignorantly omitted.
= A full flop is here placed after the uncontrafted word Conful,
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One of the leaves of the diptych of the laft of the Roman confuls,
Bafilius, A.D. s41. Here the conful is reprefented ftanding clad in a
rich confular robe, on the right fhoulder of which is an embroidered
figure of the conful himfelf, in a car drawn by two horfes. He holds a
long fceptre in his left hand, terminating at top in a ball and crofs, and
in his right hand the mappa circenfis. By his fide ftands a female per-
fonification of Conftantinople, holding the imperial banner, and with her
right hand upon his right fhoulder. At the bottom is reprefented a
chariot race by four quadrige and the manumiffion of a flave. The
infcription on this leaf is ANIC FAVST ALBIN BASILIVS v C.

Figured, Gorius, Thes. Dipt., IL pl. xx. (71.)

'58. 59
ART of Leaf of a Diptych. Roman. Middle of the
6th century, Original in the Brera, Milan. H. 8 in,,
W. 5 in.
This is the upper part of the other leaf of the conful Bafilius,
A.D. s41. Here a fine winged feated figure of Victory holds a large
oval fhield, on which is the buft of the conful, the likenefs to that in the

other leaf being excellently preferved, furrounded by the infeription
BONO REIPVBLICE ET ITERVM. The feet of the Victory
reft upon the expanded wings of a large eagle foaring upwards. At
the top is the continuation of the infcripion ET INL EXCOM
DOM PAT CONS ORD.

Figured, Gorius, Thes. Dipt., II. pl. xxi. (72)

'58. 158.
ART of a Leaf of a Diptych. Roman, 6th century.
Original in the South Kenfington Mufeum, No. 266. 67
(Mafkell Cat., p. 107). H. 6% in., W. 4 in.

Upper portion of one leaf of a confular diptych, of which the
raifed parts have been entirely cut down. Sufficient, however, remains
to fhow the conful feated, holding in the raifed right hand the mappa
circenfis. Above, beneath a rounded arch, a circle (to receive the
monogram of the conful’s name); in the upper angles two birds. The

reverfe of this piece is carved with fcenes of the Crucifixion. (S
No. 225.)

The lower part of the leaf, fimilarly treated, and fimilarly carved on
the reverfe with other fcenes of the Paffion, is in the Britith Mufeum.

(73.)

i
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'58. 53, 54
WO Leaves of Diptych. Roman. sth or 6th century.
Original in the Treafury of the Cathedral of Novara.
Each leaf, H. 12} in,, W. 5} in.

Two leaves of diptych of an unnamed conful, who ftands (on each
leaf between two large columns fupporting a circular roof) clad in a long
plain cloak faftened on the right fhoulder with a large fiddle-fhaped
fibula.

On one leaf he holds a large roll in both hands ; in the other his
right hand is raifed in the manner of benediétion, with the firft and
fecond fingers extended. A tranfverfe bar over the conful’s head in one
leaf is left unfinifhed, being marked with lines indicating a flowing
foliated arabelque.

On the infide is infcribed a lift of the bifhops of Novara from St
Gaudentius to A.D. 1170.

Figured, Gorius, Thes. Dipt., IL. pl. iv. (74, 75.)

'73- 24.
EAF of a Diptych. Roman. 6th century. Original in
the Fejérvary Collection, Mayer Mufeum, Liverpool.
H. 124 in,, W. 51 in.
A very rudely executed leaf of camel bone. In the centre, within a
circular difc with a foliated border, is the buft of a young conful
holding the feeptre and mappa circenfis, furrounded with coarfely

defigned foliage and a large rofette both above and below the central difc.
No infeription, Unfigured. (76.)

(Bl
TATUETTE. Roman. sth or 6th century. Original
in the Collection of Andrew Fountaine, Efg., of Narford
Hall, Norfolk. H. 6 in., W. at bottom, 4 in.

A conful feated on a long feat and a large ornamented cufhion, clad
in robes fimilar to thofe of the conful reprefented in the Halberftadt
diptych (Nos. 44, 46), holding a roll in his left hand, and his right
hand raifed as if giving the fignal for the games of the circus. The
cloak is faftened with a large curved fibula on his right fhoulder, and

his hair is arranged in thin curls all round his head.
Oldfield Cat., VI. a.; Pulfzky Cat.,p. 23. Unfigured. (77.)
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73 25
EMI-SSTATUETTE GROUP. Roman. 3rd or 4th
century. Original in the Kunft Kammer, Berlin. (Reprod.
Verz,, iii. a. 67.) H. 6 in., W. 3% in.

A group of figures carved in very high relief. In the centre a fine
middle-aged male figure of a prieft joining the right hands in marriage of
another middle-aged man and a woman, the former of whom holds a
fmall ball in his left hand. The compofition is very fimple and full of

grace. (78.)

'65. 96, 97-
WO Leaves of Diptych. Roman. ~ 6th century.
Original in the Imperial Mufeum of Vienna. H.

10} in.,, W. 4} in.

The two leaves of the Diptychon Riccardianum now at Vienna (as
well as the other diptych from the fame colleftion, figured in Gorius, 11.
pl ix. and xi.). On each leaf, ftanding between partly fluted and partly
twifted columns with Corinthian capitals, fupporting a flat triangular
ornamental pediment, is reprefented a fine female figure; one being
intended as the perfonification of Rome, and the other of Byzantium ;
each is crowned, but the crowns are of different fhapes.

One female reprefenting Rome holds a cornucopia in her left
hand and a peculiar fhaped torch in her right hand, a fmall winged
figure, confidered by Gorius as the Genius of Rome, is placed at her
right fhoulder. The other female holds a long and flender thyrfus with

2 fir cone at each end and a globe furmounted by a ftatue of Victory
holding a palm branch and wreath,

On each fide of the heads of thefe females are certain letters in-
fcribed in red ink, which Gorius reads Fauftitas Io . . . . and Feracitas,
It is, however, evident from Gorius’ figure that the letters are much
more modern, and I clearly read the former word as Caftias. Gorius
further confiders the letters Io . . . . to indicate the conful Iohannes,

Figured, Gorius, Thes, Dipt., IL. pl. iii. and pl. x. (79, 80.)

‘93 26,
ONG Plaque. Top of a book cover. Roman. 4th or
5th century. Original in a private collecion at Aargay,

Switzerland ; caft communicated by Dr. Keller, of Zurich.
H. 3 in, W, 12 in. :
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Within a long, deeply funk, narrow panel two angels floating in the
air (in the manner of the early Chriftian farcophagi) fupport a central
wreath, within which is the buft of a female, clad in regal Byzantine
robes and crowned. Beneath, in a long and narrow Roman label, are
inferibed the words :—

+ PERPETVAE SEMPER + AVGVSTAE : :+* — p- +.
Rude but very boldly executed. (81.)

"54- 89.
EAF of a Diptych. Roman. 6th century. Original in
Mus. Cluny, Paris, H. 123 in,, W. 4 in.

Two compartments feparated from each other and furrounded by
a foliated border with fmall fquare medallions (each inclofing a female
head), each leaf containing the nearly identical figure of a warrior
prince, crowned, and armed with a round fhield and long fpear, and
Jtanding upon a vanquithed foe.! Each wears a coat of mail extending
on the arms only to the elbows, over which is a cloak faftened on the
left thoulder with a fibula; the feet are fhod with fandals, and they have
leggings over the calves of their legs, which are otherwile naked.
Each is reprefented as {tanding beneath a rich Byzantine rounded
arch refting upon lateral columns, which in the upper compartment are
twifted, and the lower fluted, with Corinthian capitals. In each of the

upper angles is a gracefully curled leaf.
Figured, Lenormant, Tréfor de Glyptique, II. pl. 58, fig. 1. (82.)

In addition to the 82 pieces above defcribed, cafts of the following
objeéts of the clafical period are defcribed in other divifions of this
Catalogue, namely :—

(a.) The Zurich P¥x of Venus and Adonis.

(6.) The Pyx of the youthful Bacchus.

(¢.) The Pyx with lion hunt (Darmftadt Mufeum).

(d.) The Pyx with fcenes of the life of Achilles (Xanten).

(e.) The Roman (or Anglo-Saxon) Comp (Collection Boockhe).
(/) The Roman Coms with Venus and the Graces (do.). '
(g.) The Roman Coma with the eagle and Ganymede (?).

! The piece was probably executed in order to record the imultaneous viftory
gained by two princes of the Macedonian dynafty, They might be miftaken for the
Byzantine warriors, Saint George and Theodore, but they have no nimbus, and their
foes are mortal men and not demons,




SECTION II.—EARLY CHRISTIAN (CHIEFLY ITALIAN)
~ IVORIES.

'58. 8, 9. '69. 6o.
WO Leaves of a Diptych. Early Italian. 7th
century.  Original in the Treafury of the

Cathedral of Monza. Each leaf, H. 14} in,
15l W.siin.

The two leaves of the diptych of Monza, forming the cover of a
“gradual ” of St. Gregory, written in gold and filver letters on purple
vellum.!

Firft leaf, a figure in confular robes, wearing the lorum, feated onan
elaborately ornamented feat, his feet refting on a large ornamented foot-
ftool, his right hand raifing the mappa circenfis, and his left holding a
feeptre terminating in a palm leaf; the whole enclofed by columns with
Corinthian capitals and a round arch at top furmounted with a Byzan-
tine crofs, and an eagle in each upper angle. The capitals are

! "This diptych has been cited as a proof that in the early ages, the drefs of the chief
dignitaries of the Church was identical with that of the Confuls, an opinion not enter-
tained by Catholic writers, who infift that this ivory was uﬁginaﬂ.].- confular and
fublequently converted into an ecclefinftical one; thus, Martigny, Di&t, d. Antig.
Chret., p. 217, fays, ¥ Ce diptyque avait &€ confulaire, et il conferve encore Ia
plupart des attributs denotant {2 primitive deftination. Seulement on a ferit au-deffiss
de I'un des confuls le nom de David et celui de 5. Grégoire fous le fecond : une
légére rétouche faite au deux figures achive tant bien que mel Pillafion ; ainfi la toge
brodé du conful transformé en 5. Grégoire a ¢ modifice de fagon & reffembler i la
pénule ou chafuble, le feeptre aminc eft dévenn une croix, enfin on a tracé fur la téte
la couronne cléricale.” ‘This opinion has alfo been exprefled by Gori, as well as by
Meflrs. Oldfield and Digby Wyatt, but having carefully examined the diptych itfelf,
with this objeét in view, I cannot entertain the idea of its having in any way under-
gone :_.'ltmt'u:n; indeed, the whole ftyle of the defign and execution thows it to be
very different from any known confular ivory, Tts ornamentation is far more elaborate,

although lefs graceful and with lefs of claifeal tafle. The infeing ;
not palimpfefts. 5 e inferiptions are certainly
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furmounted by a label infcribed DAVID * REX -, the V and X being
of the Anglo-Saxon form.

Figured, Gorius, Thes. Dipt., IL. pp. 201-218, pl. vi.

Second leaf, a figure ftanding beneath an arch fimilar to that of the
other leaf, in confular robes, but with the head tonfured, the right hand
raifed with the mappa circenfis, the left holding a fceptre furmounted
with a Maltefe crofs, his feet refting upon an elaborately ornamented foot-
ftool, on each fide of which is to be obferved a ribbon interlaced in
the Anglo-Saxon manner. Over the two capitals is infcribed SCS

GREGOR (ius) and on a flab above the head of the figure, the lines—
+ GREGORIVS PSVL MERITIS ET NOMINE DIGNVS

VNDE GENVS DVCIT SVMMVM CONSCENDIT

HONOREM.

The letters G S and C are of the angulated Anglo-Saxon form. The
ornamentation of this diptych is far more elaborate than that of any
confular diptych.

Figured, Gorius, ut fupra. (83, 84.)

. 's8. 56. '65. 98, 99, 100, I01.
IVE Plaques, being portions of an Epifcopal Chair.
Italian. 6th century. Original in the Sacrifty of the
Cathedral of Ravenna.
’68. ¢6. H. s in, W. 6} in.

Portion of the celebrated chair of St. Maximinus, preferved in the
facrifty of the Cathedral of Ravenna.! Jofeph fold by his brethren. To
the right beneath a flat-roofed building, fupported in front by a twifted
column and foliated capital, ftand three of the brethren of Jofeph, the
foremoft of whom is receiving money from the Egyptian merchant for
his little brother Jofeph, who ftands near him befeechingly holding out
his hands to him, To the left approach three Egyptians with long
plaited hair hanging on their thoulders, one holding a long fpear in his
left hand, his right filled with money held towards the brother of Jofeph.

1 A figure of the entire chair is given in Sommerard’s Des Arts au Moyen Age,
but fevera! of the plaques are wanting on the original chair. The fhill exifting plaques
are carved on both faces, and in order to make the chair appear perfedt, Sommerard
has figured both faces, thus filling up the vacant fpaces. There is a beautiful
drawing of the chair in the Gallerie Ramboux in the Academy of Fine Arts at

Duileldorf.
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A fecond Egyptian bearing a bow, and a third riding upon a well
defigned camel, a fecond camel appearing in the background. This
defign is carved within a funk panel, the figures being much fmaller and
better defigned than thofe in the two pieces Nos, §8 and 89. (83.)

'65. 98. H. st in.,, W, 6% in,

The meeting of Jofeph and Jacob. Here Jacob, old, blind, with
long flowing hair and beard, is fallen into the arms of his fon Jofeph,
who is crowned with a jewelled coronet, and who throws his arms round
his father's fhoulders ; to the right ftand three of the fons of Jacob in
fhaggy coats, holding their fhepherds’ crooks and upraifed hands, and to
the left, behind Jofeph, ftand four warriors clad in helmets, holding
fpears and fwords. A large circular fhield is alfo on the ground behind
Jofeph. The defigns of this and the preceding piece are full of life,
the execution bold and the draperies well arranged, although this is
apparently by a different hand. (86.)

'65. g9. H.18in, W. 3} in.

One of the upright bars of the epifcopal ivory chair of the Cathedral
of Ravenna, containing the reprefentation of 2 branch of a vine {pringing
from a vafe, arranged fo as to form a beautiful branching and foliated
feroll with bunches of grapes, and with admirably executed figures of a
lion, ftag, goat, and peacock within the ferolls. (87.)

'65. 100.. H.8%in, W. 5 in.

Above is an angel, with outftretched right hand, the firft, fecond, and
fourth fingers extended, and with a long rod in the left hand, appearing
in a dream to the fleeping Joleph reclining on a large mattrefs-like bed
(St. Matth., i. v. 20, notii. v. 13). Below, the fame angel is holding
the bridle of an afs, on which is feated the Virgin, refling her right arm
on the fhoulder of Jofeph, who walks by her fide holding her with his
hands round the waift. This has ftrangely been fuppofed by the editor
of the third volume of Gorius to be an anachronifm, and to reprefent the
flight into Egypt without the infant Saviour, elpecially taken in conjunc-
tion with the vifion of the angel to Jofeph reprefented above, but it is
impoffible to notice the figure of the Virgin without being convinced
that itis intended here to reprefent the journey of Jofeph and Mary to
Bethlehem juft previous to the birth of Chrit. The head and hair of
the Virgin are treated exactly as in the Berlin tablet, pof? No. 14 f,
whilft the head of Jofeph as completely reprefents the head of St. Peter
with its ftrongly marked forehead and fhort curly beard feen in the
companion Berlin piece, psf No. 7140. At the top and bottom of this
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piece are alfo borders of the Grecian ball and lozenge fret. The execu-
tion is bold and very fpirited but rather coarfe, being, however, much
fuperior to that of the Brera piece next deferibed. The other fide of
this piece has a carving of the miracle of Cana, of which we have no
caft,

Both faces figured by Bandinius, “ In tubulam ecburneam obferva-
tiones,” Florence, 1746; allo the journey to Bethlehem in Gorius,
Thes. Dipt., IV, pl. xii. (the editor of which work was neither
acquainted with the origin of the figure nor the work of Bandini).

Figures of both fides, Munter Sinnbilder, pl. x. f. 53 and pl. xi.
fig. 64. (88.)

'65. 101, H. 7% in., W. 4% in.

Chrift, healing the blind and lame, ftands on the left fide of the
piece, young, beardlefs and nimblefs, with fhort curly hair and with fandals
on His feet, holding a rod in His left hand with a Greek crofs at its top,
and His right hand extended, touching with his forefinger the eye of a
blind man ftanding helpleflly before Him leaning on a ftaff, clad in a
chafuble of the ancient form ; behind Him ftands, leaning on a crutch,
a lame man with a diftorted foot raifed in the way of Italian cripples,
and with his right hand open as if in fupplication. In the background
is feen the upper part of a figure intended apparently for St. Paul, with
a large circular nimbus, fhort hair, triangular beard, the right hand ele-
vated and open, and holding a book with his left hand. It is impoffible
not to be convinced of the complete fimilarity of this head to that
of St. Paul in the Berlin tablet defcribed below, No. 1/0. At the top
and bottom of the piece is a narrow border with the Greek ball and
tranfverfe lozenge fret, in the upper border moft of the balls are marked
with a fmall impreffion in the middle, which is alfo feen in the fimilar
borders of the Berlin piece. The workmanthip is coarfe.! (89.)

's8. 55, 67, 68, 69, 70.
HE top and four fides of a Cafket. Italian. sth or 6th
century. Original in the Biblioteca Quiriniana, Brefcia.

Various fizes.

' Having felt fully convinced that this piece formed part of the ivory cji,:nir at
Ravenna {of which feveral of the plagues are wanting), I carried 2 u.'-_z-ﬁ !:f it mr!1 me
when vifiting that city, and on comparing it with the reft of the chair, it was evident
to myfelf and a number of the canons prefent that it was one of the loft pieces. 1
accordingly prefented them with my caft, which they gladly accepted.

30670, <
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'$8. g5. H. 78 in,, W. 12 in.

The cafket, of which this and the four following numbers form
portions, is one of the moft important relics of early Chriftian art in
exiftence. In its varied fcenes and in their admirable defign and moft
careful execution, they recall to mind the fineft of the earlier Chriftian
farcophagi. This is the top of the cafket, and is compofed of two long
plaques with fcenes of the early portion of the Pafion of Jefus Chrift.
In the lower: 1. The Saviour, young, beardlefs, and without a nimbus,
ftanding amongfk trees in the garden of the Mount of Olives. 2. Chrift
again confronting five male figures clad in tunics and bareheaded,
without beards, who approach Him, each holding a torch and two of
them holding large fhields (one oval and the other circular), with
central boffes and ornamental carving. 3. St. Peter, aged and bearded,
and with fhort cut hair, tanding before a fquare column, on the top of
which ftands a cock, a female fervant is arguing with Peter. In the
upper plaque : 4. Chrift, held by two attendants, is brought before
Pontius Pilate and Herod feated on curule chairs. 5. Pilate feated
on a wide couch and cufhion on a raifed dais, with four attendants
engaged in wathing his hands, upon which a youthful attendant pours
water out of a flagon, holding a bafin below. 6. Chrift led by two
attendants towards Pilate. All thefe attendants, as well as Pilate him-
felf, are clad in long cloaks, faftened on the right thoulder with a circular
fibula. Thefe figures are about three inches in height. The two
plaques are feparated by a narrow band, along which feftoons of drapery
are arranged with birds fitting on them, (90.)

's8. 67. H. 8%in., W, 85 in,

This portion forms one of the fides of the cafket, and is compaofed of
a central plaque furrounded by narrow borders containing {mall groups
and furmounted by a piece containing, in funk circular panels, three bufts,
of a youth, a middle-aged and an old man, excellently defigned. In the
central part: 1. The Saviour is twice reprefented, as in the preceding
pieces, curing the blind man, who approaches Him helpleflly with down-
ftretched arms, the Saviour touching his eyes. 2. The Raifing of Lazarus,
who is reprefented like a child fwaddled, but with a cloak hanging behind
him, ftanding at the door of a fmall temple, the fides of the entrance
with twifted columns, and the fide of the temple with a cancellus. The
temple is raifed and approached by a fight of fix fteps, as in many of
the farcophagi. The Saviour touches the head of Lazarus with a long
rod, . The upper border reprefents : 3. Mofes ftanding on a rock taking
off his fhoe, the open hand of God appearing above, 4. The three
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children with outftretched arms, in the manner of the figures of the
Orantes in the catacomb frefcoes, in the fiery furnace ; behind them
ftand three attendants and one larger figure, probably intended for the
angel. 5. Mofes ftanding ereé in front of a mountain ; an open book
of the law lying on the ground before him ; above, in the clouds, a
fmall head reprefenting Jehovah. This is quite an unique mode of
treatment of this fubjeft, which is often feen amongft the feulptures of
the farcophagi, in which, however, Moles receives the law from the
hand of God outftretched from a cloud. In the lower border are
reprefented : 6. A group of fheep (almoft identical in defign with fome
of the Roman mofaics) amongft trees, approaching towards the next
group (7), which confifts of Jacob and Rachel ftanding on either fide of
a large well, with a windlafs and rope. Jacob is here clad as a fhepherd
with a tippet upon his neck, exa&ly as feen on feveral of the Chriftian
farcophagi, holding a long ftaff over his fhoulder and with the legs ban-
daged below the knee. (This fubjeét is doubtlefs here introduced as a
type of the fcene of Chrift and the Woman of Samaria at the well.)
8. Jacob alfo with bandaged legs wreftling with the angel, reprefented
without wings, and clad in a long cloak. To the right is feen a diminu-
tive figure of Jacob afcending a ladder. In the left hand margin is
feulptured : g. A well-defigned olive tree, and on theright : 10. A fquare
column with a fmall tree, over which hangs a pair of fcales fufpended
from a wall by a nail. (91.)

'§8. 68. H. 83 in,, W. 8} in,

This is the other fide piece of the cafket, and confifts of 2 central
plaque furrounded by narrow borders containing fmall groups, and
furmounted by a piece with three fmall bufts in funk circular panels,
one reprefenting a young man and the two others old bearded men.
In the centre piece: 1. Chrift mifes the dead daughter of Jairus,
taking her by the hand. She is reprefented lying with the body
propped up on a couch of elegant claffical form, the back part fupported
by a curved bar in the thape of a dolphin. At the back of the couch
ftand a group of four females, with difhevelled hair, grief being well
depicted on their faces. In the upper border: 2. The death of the
old prophet, the dead body of whom, fwaddled like a mummy, lies
on the ground in the centre, with the afs flanding near, the lion alfo
ftanding to the right (1 Kings, xiii. v. 24); to the left his fon, as a
warrior, armed with a fpear and fhield, and clad in a long cloak, ap-
proaches, ftooping down towards the body, followed by an attendant.
To theright: 3. Elifha ftanding at the fide of an altar, a flame defcend-
ing from above to confume his facrifice. In the lower border, two priefls

[ -1
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of Baal dancing before their altar, on which lies the gigantic head of an ox.
Each prieft bears aloft a pair of long-handled cymbals in each hw
4. To the right an agape or facred feaft (the Laft Supper ?), five perforfs -
feated at a femi-circular table covered with a richly embroidered cloth ; in
front, a fmall round table, on which is a fith furrounded by five fmall round
cakes, marked with a crofs like our Good Friday hot crofs buns. The
figure feated to the left holds out a cup to an attendant, who approaches
with a wine flagon. On the left narrow border is feulptured: 5, A tall
plain crofs, and on the right narrow border: 6. A tall candelabrum reft-
ing on a tripod, with a lamp of the claffical form on the top. (92.)

"s8. 69. H. 8} in., W. 12} in,

The front of the cafket confifts of a large central plaque fur-
rounded by narrower ones, with fcenes of Bible hiftory, and furmounted
by a border containing five heads in circular funk panels. The centre
one (over the lock plate) is rather larger than the others, and is evi-
dently intended for the Saviour. It is quite juvenile, beardlefs, with
the hair combed ftraight down (not parted) on the forehead, and with
flowing ringlets at the fides of the head, and without any nimbus.
The other heads arc thofe of a young, a middle-aged, and two aged
men; one with a longer beard and bald head is moft probably intended
for St. Paul. The centre piece contains: 1. The noli me tangere,
The youthful Chrift reprefented as above, ftanding with His right arm
extended over the head of the Magdalene, kneeling to the left. 2. Chrift
ftanding ereét holding a long wide feroll in both hands furrounded by fix
feated apoftles, within a temple, the wide opening to which is draped,
with the curtains looped up at the fides and faftened to twifted columns
with foliated capitals. 3. Chrift as the Good Shepherd ftanding beneath
a rounded arch, fupported by futed columns with ornamental capitals,
from the back of which extends a walled enclofure, within which are
a number of fheep. A rampant wolf on its hind legs is baying at
Chrift. In the background the hireling is feen running off,

In the narrow upper border: 4. Jonah caft out of a boat rowed by
three men is partly fwallowed by a monftrous ferpent-like < whale,”
and 5. Jonah is thrown up by the fame monfter on dry ground.

In the narrow lower border, to the left: 6, Sufanna ftanding in the
attitude of one of the Orantes, with open uplifted hands between two
trees, the two elders approaching from behind the trees, one on each
fide.! In the middle: 7. Sufanna led by the two elders towards the

' The fame fubjeft appears upon many of the Chriftian farcophagi, and has hesn
affumed to reprefent the female for whom the farcophagus was made, attended by two
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judgment feat, on which Daniel is feated. To the right: 8. Daniel
ftanding naked with uplifted, outftretched hands between the two lions,
who are feated quietly with their heads turned back looking towards
him. In the left narrow upright border: g. A large fith hanging by a
ftring to a nail ; and in the right narrow upright border : 10. A fquare
pillar with the cock of 5t. Peter ftanding on the top of it. (93.)

’s8. 70. H. 12} in., W. 81 in.

The back of the cafket confifting of a large central plaque furrounded
by narrower ones, with fcenes of Bible hiftory, and furmounted by a
border containing four circular concave panels, each containing an aged
man’s head, probably intended for Apoftles, but deftitute of an attribute.
In the centre plaque: 1. The youthful Chrift ftanding between two
apoftles, with the hand of the Father defcending from above towards
His head. The three figures are reprefented ftanding on what looks
like water, but which is evidently intended for a cloud, the fcene doubt-
lefs, therefore, reprefenting the Transfiguration, and being, I believe,
an unique reprefentation of this fcene, which Meflrs. Northcote and
Brownlow ftate is never found in early Chriftian fculpture,

2. The ftory of Ananias and Sapphira. To the lefr, St. Peter
feated queftioning Sapphira ftanding before him, with the bag of money
laid at his feet. To the right, Ananias dying, carried off by four
attendants.

In the narrow upper border: 3. A female figure between two trees,
with outftretched arms, in the arttitude of one of the Orantes of the
Catacomb frefcoes. 4. Jonah lying afleep under the gourd. 5. Mofes
pointing to the brazen ferpent lifted up in the wildernes, or it may rather
be intended for Daniel feeding the dragon of the Apocrypha, a fcene
which occurs on one of the Sarcophagi (Bottari, vol, i. pl. 1g).

In the narrow lower border : 6. Pharoah’s daughter with her female
attendants difcovering the infant Mofes floating on the river. 7. Mofes
contending with the Egyptian, who is reprefented falling down back-
wards. 8. An agape (Mofes feafting his brethren ?) with five perfons
feated at a femi-circular table with ornamented drapery; in front on a
fmall ftand is a large difh containing what looks like a bird truffed, with
fmall round cakes, each marked with a crofs. To the left, an attendant
carrying a flagon to an enormous veflel ftanding on three legs, having a

fire apparently beneath it.

male friends, or for a female faint in prayer, with two difciples, but the identification
of the figure with Sufanna 15 here completed by the next fcene, where fhe is led to
judgment. An Italian cafket of the 14th century with the ftory of Sufanna in detail is

deferibed under Nos. 708-707 paf.
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On the left narrow border: 8. A tall fquare tower or campanile of
four ftories, with a low conical roof like that of an Irifh round tower,
the entrance at fome height from the ground, and three fmall fquare
light-holes placed fingly. On the right hand narrow border : g. Judas
hanging himfelf on a tree, fully clothed (and not in the difgufting manner
of the 14th century).

It will be at once perceived that in the mingling of fubje&s from
the Old and New Teftament hiftories, and in the fmall fize given to
fome of them as border pieces, we have the precife treatment feen on
many of the early farcophagi. Many of the details alfo are quite cla
fical. Hence this cafket may juftly be regarded as of the higheft
importance as a very early work of art.

Deferibed in Mittheilungen d. k.k. Central Commiffion, vol. XVTI.
p- Ixvi, and regarded as of the 3rd or 4th century. (94.)

SR 2y 12
HE Front and Back of a Book Cover. Italian. 6th cen-
tury. Original in the Treafury of the Cathedral of
Milan,
's5. 12. H. 15%in,, W, 12} in.

The front of this grand book cover confifts of one central, two
tranfverfe pieces (top and bottom), and two fide pieces, each of the two
latter divided into three compartments. ~Arundel Soc. (IV, a).

In the middle piece (8 in. by 4} in.) is reprefented in very low relief
the entrance to a temple, flat at the top, refting on fquare fide columns
with Corinthian capitals ; in the middle of this plaque is a broad wreath
of flowers and fruit, with ribbons floating below, and in the centre of
this wreath is affixed a lamb, formed of enamelled jewellery, with a
circular nimbus or wreath flightly ornamented with leaves round its
head, in very high relief.

In the middle of the top tranfverfe piece is reprefented the birth of
Chrift in a very realiftic manner under a fhed, The Virgin is feated
to the right, Joleph to the left, the Child lying on a fhield on the top of
a brickwork manger, with the afs and ox ftanding behind : no nimbus,
no ftar, no angels, no fhepherds with their flocks, The Virgin prefles
her left hand againft the fide of her head. Jofeph fupports a vafe in his
right hand. To the left is a rich wreath, in which is the buft of the
angel of St. Matthew holding a book, with a plain circular nimbus round
his head and fix wings, and to the right is the buft of the bull of
St. Luke fimilarly fix-winged and nimbed within a correfponding wreath,
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In the middle of the tranfverfe piece at the bottom is the Murder of
the Innocents. Herod feated to the left on a very ordinary fhaped
chair in'armour, holding a fhield and fpear, with two guards fimilarly
armed (the fhield round and ornamented). Before him are three attend-
ants, one of them dathing a child to the ground held in his upraifed
hand, whilft another child is lying at his feet. Two females with
difhevelled hair and upraifed hands rufhing in from the left. On either
fide is a wreath, and within each is the buft of an aged man, moft pro-
bably intended for §5. Matthew and Luke, but both quite alike (without
nimbus or other attribute). On the piece at the left fide are three
fcenes thus arranged in a defcending feries: 1. A female in a jewelled
drefs on her knees catching water in a vafe falling from a rock to the
right, towards which an angel to the left is pointing, This fcene might
eafily be confidered as intended for Hagar in the Defert (Genefis, xxi.
v. 1g), but Bugati has fatisfactorily thown that it is the reprefentation
of the Annunciation as defcribed in the apocryphal Gofpel of 5t. James,
publifhed by Fabricius in Cod. Apocr. Nov. Teftam., i. p. g1. “Et
accepta hydria, exiit haurire aquam ; et ecce vox dicens illi ¢ Ave gratia
plena.’”

2. Three male figures in energetic attitudes, two of them pointing
upwards towards a fmall ftar, evidently intended for the wife men
(5t. Matthew, ii. v. 2).

3. The Baptifm of Chrift, young, naked, ftanding up to His knees
in a ftream rufhing out of a rock to the left, the Baptift ftanding to the
right holding a crook in his left hand, his right hand placed on the head
of Chrift, on which a dove defcends from above.

On the piece at the right fide are alfo reprefented three fcenes, which
are thus arranged in an afcending feries,

4. Chrift riding to Jerufalem on an afs, two of the populace laying
down their garments in his way, another behind the afs holds a palm
branch.

5. A figure apparently intended for Chrift, beardlefs and nimblefs,
ftanding in the centre expoftulating with a {maller figure feated at the
top of a flight of three fteps with plin fides, two other figures ftanding
and fitting to the right. At the fide of the feat are reprefented three
objects, two of which are long, flightly curved and gradually fharpened
to the tip, and which appear to me to be identical with the objedts
(fafces?) held by one of the attendants in the Diptych of Flavius
Afturius, ante, No. 44. Bugati regards this as reprefenting Chrift
feated difputing with the Doctors in the Temple. I prefer to confider it
as Chrift before Pontius Pilate, The difputation would be out of place
(if the pieces are interpreted either in an afcending or defcending feries).




40 Fittile Tvory Cafls.

6. A female apparently in the fame jewelled drefs as in No. 1 on
the oppofite fide, ftanding ere& to the left, near her an angel ftanding
and pointing upwards to a {mall ftar, and to the right a fmall temple
or fquare building with open front and fides refting on columns, and
a curtain hanging folded at the fide at the door, at the top of a flight
of fteps. This fcene is interpreted by Bugati as the vifit of one of
the Maries to the Sepulchre early in the morning, the ftar being that
of the morning (St. John, xx. v. 1). 1 can find no other interpretation
for it in the apocryphal Gofpels. ,

Each piece of the whole of thefe is furrounded by a narrow
flightly incifed foliated border. The groups are finely arranged, and in
many refpects favour of antique treatment. This is efpecially the cafe
with the fcene of the Murder of the Innocents.

Figured, Bugati, Mem. ftoriche intorno le reliquie di S. Celfo con
append. fopra un di dittico d. Chies, Metrop. di Milano, 1782, 4to., and
Oldfield’s Notices of Sculpture in Ivory, frontifpiece ; Labarte, Hiit.
Arts Induftr., Album, Sculpt., pl. 6. (95.)

's5. 130 H. 15} in,, W, 12} in.

Here, as in the front, are affixed together one central, two tranfverfe
pieces (top and bottom), and two fide pieces, each of the two latter
divided into three compartments. In the middle piece (8 in. by 43 in.)
is reprefented the entrance to a temple, flat at top, refting on fide
columns with decorated capitals, with curtains looped at the fides in the
ancient manner. Upon this plaque is affixed a jewelled crofs, con-
taining 19 jewels and cameos in confiderable relief.

In the middle of the upper piece is reprefented the Offering of the
Magi. The Virgin with her head covered with a veil, but without a
nimbus, is feated in a plain chair, holding the infant on her lap ; he has a
fmall plain nimbus, and his right hand is extending towards the firft of
the three Magi, who as well as the third hold difhes in their hands filled
with money or fruit, whilft the middle one holds a cornucopia. At each
end, within a rich circular wreath, are the bufts of the winged lion and
eagle (both nimbed) holding books. At the left fide are: 1. Chrift
nimbed (with one attendant) curing two blind men, who approach
leaning” on their ftaves, 2. Chrift, not nimbed, with an attendant,
curing the paralytic, who is carrying his bed on his fhoulders. 3. Chrift,
not nimbed, ftanding with a rod in His outftretched right hand, pointing
towards the fwaddled figure of Lazarus ftanding ere at the entrance
of a fmall temple with columns and capitals, approached by four fteps.

o
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Martha ftanding in the background, and Mary proftrate and embracing
the foot of Chrift.

On ‘the right fide : 4. Chrift, with a circular nimbus, fitting on a
globe marked with ftars, His hands extended, giving what appear to be
two circular wreaths to two difciples (7), moft probably intended for
S5. Peter and Paul, as in many early mofaics, ftanding on either fide of
Him, who hold out their hands covered with a napkin to receive the gifts.
5. An agape, four perfons feated round a femi-circular table in the
antique manner before a building with a fquare-headed opening; on the
table are difhes on which are a fifh and feveral fmall cakes marked with
a crofs, This may be intended for Chrift (although not nimbed) with
Lazarus and his two fifters, or a curtailed reprefentation of the Laft
Supper, or the repaft of fifh and bread at which Chrift affifted after His
refurrection (St. John, xxi. v. g). 6. Chrift, nimbed, feated on a ftar-
fpangled globe, before Him ftands a female with hand outftretched above
a fquare coffer ftanding on three fmall balls, and two male figures near
her. 1 fuppofe this is intended for the offering of the Widow’s Mite. It
can hardly be intended for the Woman of Samaria. (It has alfo been
fuggefted that the female may be the mother of Zebedee’s children and
her two fons (St. Matth. xx. v. 21), or the Woman taken in Adultery
brought before Chrift.) In the middle of the bottom piece is repre-
fented the miracle of Cana. Chrift (not nimbed) with eight perfons
ftanding round is pointing with 2 wand to one of three great water pots,
into which an attendant is pouring water from a large amphora, pointed
at the bottom, carried on his fhoulder. At each end is the buft of an
aged man furrounded by a circular wreath, poffibly intended for the
two evangelifts, whofe fymbols are feen on the top picce, both exaétly
alike, and alfo quite refembling thofe of No. 95, without any nimbus
or other attribute. Each piece is furrounded by a narrow foliated
border of very fhallow workmanthip.

Thefe groups are well arranged, and evidently executed by the fame
hand as thofe of the preceding piece.

Figured, Bugati, at fupra. (96.)

732y A b, o
HREE Plaques, probably part of a Cafket. Italian. 6th
or 7th century. Originals in the South Kenfington
Mufeum, Nos. 149 4, 4, ¢, "66. Maflkell Catalogue, p. 67.
L. 6 in,, 10 in, and 10 in. Each plaque, H. 1} in.
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Thefe three plagues are of an early period, and appear to me to have
been executed by the artift of the great Milan book cover, with which
they agree in feveral important refpeds, one of which is the nearly
identical narrow foliated border of the different plaques.

The fubje&s have not hitherto been fatisfadtorily determined ; they,
however, clearly reprefent the early fcenes of Gofpel Hiftory,

In the firft long piece are a feries of figures which have been fup-
pofed to reprefent the vifit of the Women to the Sepulchre. At firft
1 confidered them to be intended for the hiftory of Sarah and Hagar
and her fon ; the abfolute identity, however, of the firlt group with the
firft fmall group of the Milan book cover, defcribed above, gave the clue
to the real interpretation of the piece. The Virgin, as defcribed in the
apocryphal Gofpels, is furprifed whilft catching water ftreaming out of a
rock, by the vifit of the Archangel of the Annunciation. The next
feene is Jofeph lying afleep accofted by the angel, whilft the Virgin,
whofe condition is clearly fhown,is ftanding near, with her attendant.
We have next the meeting of Elizabeth and Mary, the houfe of
Zachariah, and a  City of Juda,” reprefented by a building with two
tall flender campanile-like towers; the condition of Elizabeth, who
wears a large cloak, is alfo clearly delincated. The right hand group
is intended for Mary (for fhe is reprefented thrice in identical clothing)
departing from the houfe of Zachariah, whilft Zachariah himfelf, helding
a book and a ftyle, approaches a fmall temple, fimilar to one repre-
fented on the Milan book cover. An angel ftands between thefe two
figures directing the attention of the Virgin upwards. There is no
authority for this addition to the hiftory as given in the Gofpel of
St. Luke, as it cannot poffibly be intended for the Holy Ghoft infpiring
Zachariah, although it may be intended for the fulfilment of the Arch-
angel’s promife to revifit Mary, recorded in the apocryphal Gofpels.

In the fecond long piece are reprefented the three wife men of the
Eaft gazing in wonder at the ftar, fhown as in the Milan book cover on
the upper ornamented border, the firft of thefe three figures being
identical with the defign of the fame fcene in the Milan piece. In the
centre is the fcene of the Nativity, and at the right end are the three
Magi offering their gifis to the infant Chrift, feated on His mother’s
lap, both fcenes being identical in every detail with the fame fubjects on
the Milan book cover, even to the double carpenter’s faw held by Jofeph.
The objeéts offered on a large difh by the firft of the Magi have the
appearance of, but they can fearcely be, fithes ; they may be intended for

fmall cornucopiz, one of larger fize being held by the central figure
(looking back towards the third) in the Milan piece.
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The fhort piece is devoted to the miniftration of the Baptift
(St. Matthew, ch. iii.). To the left are feveral figures leaving a building
(v. 5=7). In the middle are two figures, one of whom is flriking a
tree with a long implement (probably an axe, illuftrating v. 10), and to
the right is the Baptifm of Chrift (v. 13~17) reprefented very archaically,
the River Jordan iffuing from an urn held by a feated aged figure, who
holds a large branch over each thoulder. The Saviour is reprefented
quite like a little child, over whofe head the dove is defcending. The
Baptift holds his long curved ftaff over his thoulders,

(97-99.)

OUR Panels, poflibly portions of a Cafket. Italian,
7th century, Originals in the colleion of M. Micheli,
Each plaque, H. 3% in.,, W. 31 in,

1. Chrift healing the blind. The Saviour is young and beardlefs,
with flowing hair, and deftitute of a nimbus, holding a fhort rod in His
left band with a fmall Greek crofs at the end of it. Behind Him ftands
an apoftle, and in front the blind man approaches leaning on a ftaff, his
eyes being touched by the outftretched finger of Chrift. The border
is quite plain and the fculpture in confiderable relief.

2. The fcene of the cure of the paralytic. Here the Saviour holds
His robe with His left hand and His crofs in His right hand, which He
extends towards the paralytic (who is reprefented fhill younger than
Chrift), and who is walking away bearing his bed on his fhoulders above
his head.

3. The rifing of Lazarus. The Saviour is in the ame attitude as
in the laft deferibed piece, whilft Lazarus in a fentry-box-like cell ftands
upright fwathed like a2 mummy. Two difciples, one with hand upraifed
in furprife, ftand behind the Saviour.

4. Chrift healing the Woman with the bloody flux, who is kneeling
before Him with her right open hand raifed up, and her left holding the
bottom hem of His garment ; Chrift, with the body more bent forward
than in the three preceding pieces, touches her forechead with the firft
finger of His right hand, the left hand holding the flender ftem of the
crofs, A difciple ftands behind Chrift holding a roll, and another above
the figure of the female.

Thefe four pieces are entirely in the manner of the Chriftian far-
cophagi, and may have been affixed to a book cover.

(100-103.)
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's8. 1794, b, ¢, d. {

OUR Plaques of ftained red ivory. Italian, sth to 8th
century. Originals in the Britifh Mufeum.  Each,
H. 4in, W. 3in.

Thefe four pieces are portions of a fet by the fame artift, carved in
very deep relief fo that fome of the figures are almoft entirely undercut,
they are very fhort and robuft but fpirited, and partake much of the
charaéter of the fineft of the Chriftian farcophagi.

1. Chrift, young and beardlefs, with a plain nimbus, indicated by a
circular incifed line round the head, ftands on a fmall hillock, His open
left hand raifed upwards, in argument with four male figures without
any attributes to diftinguifh them, who might be fuppofed to reprefent
the Doétors in the Temple or the four Evangelifts, the fourth (to the
right) being young and beardlefs, poffibly reprefenting St. John. The
Abbé Barbiére de Montault confiders this piece to reprefent the incredulity
of St. Thomas, the figure ftanding on the right fide of Chrift extending
the forefinger of his right hand towards His right fide being intended
for the doubting apoftle. Chrift, however, is reprefented fully clothed
up to the neck, but there is either a deep fold in the garment or it may
be a {lit in the clothes under His raifed right arm, through which the
wound might be feen.

2. Pilate feated on a throne to the left wafhing his hand, over which
the water is poured by an attendant from a vale into a bafin. In the
middle, Chrift, young, beardlefs, and nimblefs, carrying his crofs, urged
forward by a foldier in a flat-topped cap. To the right, St. Peter
feated, warming himfelf at a fmall chafing difh of coals refting on feet
formed like kneeling figures, and aftonifhed at the aflertion of the female
fervant, who points her finger at him, the cock in a fpirited attitude
ftanding in the upper angle of the piece.

3. To the left, Judas hanging himfelf from a tree, his body wrapped
in his cloak ; under his feet the bag with the money falling out of its -
mouth. To the right, the Crucifixion. Chrift quite upright, with a
flight napkin tied round the waift, beardlefs, with a circular plain
nimbus, feet apart without a fcabellum, Titulus fixed over the head of
Chrift inferibed in well-formed Roman capitals REX IVD. (the King
of the Jews). On the right fide ftands Longinus in a very fpirited
attitude with his right hand raifed over his head in the a& of piercing
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with great violence! the /st fide of Chrift with the fpear, now nearly
broken away ; on the left fide ftand the Virgin and St. John, the former
entirely wrapped (except the face) in her cloak.

4. The fews Maries at the Sepulchre, which is reprefented as a fmall
quadrangular building with a circular dome rifing from its fla roof,
which is fupported on either fide wpon rounded columns with flighdy
foliated capitals. The doorway of the Sepulchre is fquare-headed,
clofed by two doors; one door remains with a large knocker formed
of a lions head in the middle, above which is a panel with a very dimi-
nutive reprefentation of Chrift raifing the mummy-like body of Lazarus,
and below the knocker is another panel on which is reprefented a feated
weeping female (Mary) ; the other door was more open, and has been
broken off accidentally, but the lower part fhows portion of a panel
with 2 correfponding weeping female figure (Martha). Within is feen
part of a farcophagus, ornamented with ftrigils; on the other fide fits a
foldier afleep refting on his large round fhield and holding a long fpear,
and above them are feated the two Maries drefled as in the feene of the
Crucifixion, each with one hand raifed to the face, the attitude of grief.

Thefe four pieces are photographed in Mr. Parker's feries by
Simelli. (fo4—107.)

'54. 56, 57.
HE two fides of a Book Cover. [Italian. sth, 6th, or
7th century. Original in the Bibliothéque Nationale,

Paris.  Each fide, H. 14} in. by 111,
The front: 1. In the centre, Chrift as aged with a long beard,
deftitute of nimbus, feated on a Byzantine throne between S8, Peter

' This is quite a unique mode of treating this folemn event, refpefting which
M. Jamefon obierves (Hift. of Our Lord, ii. 163), * We can recall no example in
which the appearance of undue violence is feen.  In this refpeft art has not been led
away by the vifions of St. Brigitta, who reports. the fpear to have been thruft i
vialently that it went through the Saviour's body and buried itfelf in the wood of the
Crofs.” St. John, who alone records the fadt of the piercing of the fide of Chrift,
and the ftory of 5t. Thomas, docs not mention which was the fide pierced. In almoft
every inftance in early art it i His right fide ; very rarely, however, we fee the left
fide, the hesrt's blood being thus mingled with the water, and thus in the feulptures
before us if No. 1 be intended for the incredulity of St. Thomas, it is the left fide
which muft have been pierced, and it would clearly be a reafon for doubting the
correftnefs of the learned AbbE's fuggeftion if in the fcene of the Crucifixion, Ne. 3,
it was not the right fide which was fo violentiy pierced by the fpear of Longinus,
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and Paul, His right hand raifed in the a& of benediction (the firft and
fecond fingers only extended), the left hand holding a book. 2. Above,
two angels floating in the air fupport a circular wreath enclofing a
Byzantine crofs. At the left fide are reprefented : 3. Chrift healing the
blind man. 4. Chrift curing the paralytic, who is bearing his bed.
At the right fide: 5. Chrift pardoning the woman with the bloody flux,
who kneels before Him. 6. Chrift curing the demoniac, who bends
in adoration before Him. At the bottom: 7. Chrift with the woman of
Samaria at the well; and 8. Chrift raifing Lazarus.

In all thefe fcenes (except the firlt) Chrift is reprefented young and
beardlefs, deftitute of the nimbus, but bearing the crofs. The
are very rudely executed (* trés lourd,” Labarte), but entirely in the
ftyle of the Roman Chriftian Sarcophagi of the 4th and sth centuries.

Figured, Lenormant, Tréfor de Glyptique, vol. II. pl, 10, 12.

The back: 1. In the centre, the Virgin feated, holding the infant
Saviour on her left arm, His right hand raifed in the a& of benediGion
and His left hand holding a crofs; two angels ftand at the fides of the
Virgin. Above: 2. Two angels fupporting a wreath and crofs as on the
other fide. On the right fide: 3. The meeting of Jofeph and Mary.
4. The journcy of Jofeph and Mary to Jerufalem ; fhe is reprefented
riding on an afs, fupported by Jofeph. On the left fide, 5: The
Annunciation. 6. The Vifitation of Mary to Elizabeth. 7. The
Entry of Chrift, riding on an afs, into Jerufalem, the people ftrewing
branches and clothes in the way.

Thefe defigns are executed upon diftinét plaques, the work being
very rude but fpirited, none of the figures are nimbed. The ftyle is
fimilar to that of the ruder Sarcophagi and Roman ivory pyxides.
Several of the defigns agree with thofe of the plaques in the Ivory
Chair of Ravenna.

Figured, Lenormant, Tréfor de Glyptique, IL pl. g, 171.

(108, 109.)

"55. 10, 11.
WO Tablets (parts of a Book Cover?). Italian. 6th or
7th century. Originals in the Kunft Kammer, Berlin.
(Reprod. Verz, iii. b. 1, 2.) [Each tablet, H. 11} in.,
W. 51 in,

Thefe are two very remarkable picces, being identical in defign with,
but infinitely more fkilful in execution than the central portions of the
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two parts of the great book cover of the Paris Library laft above
defcribed.

1. In the centre is feated a figure eight inches high of Jefus Chrift,
reprefented, quite unufually, as more than middle-aged, with long flowing
hair and a conical beard, without a nimbus, holding a large jewelled book
on His knee with His left hand, His right hand raifed as high as His
breaft in the a& of benedition, the firft and fecond fingers alone being
extended upwards and the palm of the hand turned towards the fpeQator.
His feet wearing fandals reft on a footflool, and He is feated on a
curule chair with lions’ heads and feet and a large cuthion. On either
fide of Him are feen the heads and the upper parts of the bodies of two
male figures, evidently intended for SS. Peter and Paul, neither of
whom are nimbed ; St. Peter to the left with a high fully developed
forchead and fhort ftraight hair, not tenfured, and with a fhort curly
beard, his right hand raifed and open, and St, Paul,! with long ftraight
conical beard like that of Chrift. Above the head of Chrift is a rounded
ornamented arch, refting at the fides on Corinthian capitals, between
which extends a rod, from which is fufpended a curtain by rings, and
beneath the arch is a large fhell, the upper edge of the arch is orna-
mented with a feries of fcallops tipped with fmall balls, and in the upper
angles of the piece (outfide the arch) are bufts of Sol (as Apollo) with a
feven-rayed crown holding a rod, round which is twined a ribbon, and of
Luna crowned with a crefcent (as Diana) and holding a flaming torch.

The figure of Chrift is robuft and more like the ordinary treatment
of the Father than_the Son ; the faces of the apoftles are exceedingly
charadteriftic. The ledge of the chair and a bottom bar beneath the
footftool are ornamented with the ball and tranfverfe lozenge Greek fret,
and on the latter is a large raifed capital C.

The only ivory feulptures which I have feen which at all remind
me of the treatment of this fingular piece (and its companion) are the
ftanding figures of St. John and the Evangelifts affixed to the Ivory
Chair of Ravenna.

Figured, Didron, Annales Archéol,, vol. XVIIL. tab. opp. p. g01.
The obfervations of this author on the doubtful aud'n:micity of this and
the companion piece are noticed in my Introdu&ion.

2. In the centre is feated the Virgin, of graceful form, but with a
face almoft circular, the hair not vifible, being faftened in a clofe fitting
cap which is covered by a veil, which extends over her fhoulders and

! This figure of St. Paul greatly refembles the difciple feen in the Brem piece,
ante No, 89,
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~ hangs down below her elbows with a fringed border. The Holy Child,
‘with a very chubby face and curly hair, but without a nimbus, is fitting
on her lap holding a rollin the left hand and His right hand raifed in
benediction, as in the companion tablet. On either fide of the Virgin
is feen an angel with curly hair faftened round with a band, with a cloak
faftened by a brooch on the right fhoulder. The one to' the left with
the open right hand raifed, and the other to the right holding a globe.

The execution of thefe figures is extremely careful, the features of
the angels efpecially are admirably fculptured, although fomewhat too
robuft,

The bottom border of the piece is marked like the companion piece
with a raifed letter C. (110, 144.) .

: 's8. 63, 263,
WO Leaves of a Diptych. Italian. sth or 6th century.
Originals in the colletion of M. Carrand. Each,
H. 113 in, W. 44 in,

1. Adam feated naked on the ground on the upper part of the piece
holding the branch of a tree with his left hand. The remainder of the
ivory is occupied with animals of various kinds, admirably defigned and
carved, amongft which are the lion and lionefs, leopard, eagle, fparrow,
bear, elephant, wild boar, horfe, lizard, goat, ferpent, ftag and young,
fheep, ox, and even a diminutive grafthopper. The [cene appears to
me, therefore, intended to reprefent the naming of the beafts by Adam in
Paradife, indicated by the four ftreams gufhing out of the rock at the
bottom of the piece. The Rev. Wharton Marriott faw in it the entry
of the Serpent into Paradile,

2, Three fcenes of the life of St. Paul. 1. St. Paul, aged, with a
long triangular beard, holding a roll in his left hand, raifes the right
hand in benediftion with the firft and fecond fingers extended ; he is
feated on a curule chair ; in front of him ftands a fhort ftout male figure
holding a book, and behind him, leaning on the chair, {tands another
middle-aged male figure, without a beard, alfo holding a roll. The
firft of thefe is confidered by Mr. Marriott to reprefent Pope Linus,
and the fecond, 5t. Peter.

2. St. Paul, at Melita, ftanding on the left fide fhaking the viper
off his hand into the fire (Aéts, xxviii. v. 5). In the centre ftands the
ruler with upraifed right hand clad in a large cloak, on which is marked
the large lozenge-fhaped lati-clavus, and which is faftened on the right
fhoulder with a large Roman fiddle-fhaped fibula. This is evidently
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intended for Publius, the chief man of the ifland (Ads, i. v. 7), behind
whom flands a tall older man with a pointed beard holding a fhort
fword, poffibly intended for the father of Publius cured by St. Paul
(#b. v. 8), with his right hand raifed and open in furprife.

3. To the left ftands a miferably attenuated male figure fupported
by an attendant, and to the right ftand two other male figures, one older
in a cloak and troufers with a pointed beard, and with his right hand
raifed, pointing with the forefinger upwards, the other, younger and
beardlefs. We have evidently here the curing of the cripple of Lyftra
by St. Paul (Aéts, xiv. v. 10), the two figures to the right being, as I
fuppofe, Paul (Mercurius) and Barnabas (Jupiter, v. 12), notwithftand-
ing the difference in the appearance of St. Paul as feen here and in the
two other fcenes. Some time, however, muft be fuppofed to have
elapfed between the events recorded in the 14th and 28th chapters of the
Ads,

This piece was confidered by Mr. Marriott to date from  not later
than the clofe of the 4th century, and there are many grounds for
aferibing it to a confiderably earlier date.” The figures are admirably
defigned and as fkilfully carved, with the draperies arranged in natural
folds, and the features very cleverly individualized, efpecially thofe of
St. Peter and Linus, the latter of whom bears confiderable refemblance
to Martin Luther.

Figured, Denon, Monuments des Arts du Deffin, t. I. pl. 38;
photograph in Marriott, Veftiarium Chriftianum. (112, 113.)

'73. 28a, b.

WO Leaves of a Diptych. Italian. 6th or 7th century.
Originals in the collection of the late T. Bateman, Efg.,
Yolgrave, Derbyfhire. Each, H. 13 in., W. 5} in.

Large coarfe work fimilar to and probably by the fame hand as
the Great Book cover of the Golpels in the Paris Library (ante
Nos. 108, 109).

1. Above, Chrift, beardlefs and of the juvenile type, without a
nimbus, holding a crofs in His left hand and His nght hand raifed in the
aét of benedition, with the firft and fecond fingers alone extended,
ftands at the left fide, the Woman of Samaria, drawing up a bucket of
water with a rope round a windlafs from a well within an architeural
frame to the right. Below are two ftanding figures 8% inches high re-
prefenting two of the Evangelifts () between columns with ornamented
capitals. They are deftitute of nimbi, old and bearded, each holds a

39670, ®
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book with the left hand, the one to the left having his right hand raifed
in benedi&ion in the Greek manner, the firft, fecond, and fourth fingers
being extended. They are not individually diftinguifhed by any attribute,
and wear ftockings and thoes, The figure to the right holds the book
with his left hand covered, the hanging fleeve marked with a letter like
a reverfed N. (114.)

2. Above, Chrift is reprefented as in the other leaf, curing the paralytic,
who carries his bed on his back, an aged difciple ftanding to the right.
This defign is completely in the ftyle of the more rudely executed Chrif-
tian farcophagi, where the fame fubje& is often reprefented. Below are
two aged figures, probably intended for the two other Evangelifts, corre-
fponding in fize with thofe of the other leaf, both bearded and holding
books in their left hands, that of the left hand figure being covered and
the hanging fleeve marked with a letter like an L turned upfide down T.!
The books held by all four are ornamented with an eight-rayed ftar,
each ray with a fmall crofs-bar at the end. They are draped and their
feet wear fhoes and ftockings as in the other leaf. The right hand
figure has the right hand elevated in the aét of benediétion in the Greek
manner, whillt in the left hand figure it is in the Roman manner, with
only the firft and fecond fingers extended. (115.)

'65. 93
RONT of a Book Cover in eight compartments, Italian.
6th or 7th century. Original in the Public Mufeum
of Ravenna. H. 14 in., W. 12 in.

This book cover was originally in the Convent of St. Michael in the
ifland of Murano near Venice. It is formed of eight plaques. 1. At
the top two angels fupport a circular wreath enclofing a Byzantine
crofs. At each end ftands a fmall figure clad in a confular robe marked

on the breaft with the lati-clavus, bearing a globe in one hand and 2 long

flender crofs in the other. 2. In the centre, Chrift feated beneath a
Byzantine canopy attended by four apoftles, His right hand maifed in the
act of benedition. 3. Beneath, the three children in the fiery furnace,
an angel to the left faying the fury of the flames with a crofs, To the
left: 4. Chrift raifing Lazarus, fiwathed like a mummy in a cafe, 5. Chrift
hcalu:lg the paralytic, who carries his bed on his fhoulders. To the
right: 6. Chrift healing the blind ; and 7. Chrift healing the demoniac
bound with cords. In all thefe groups Chrift is reprefented of the

' Such like marks occur on the robes of of Saints in g
of Rome and Ravenna. many of the the great mofajes
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juvenile beardles type, without a nimbus, and bearing a fmall crofs.
At the bottom, Jonah caft out of the fhip to the whale, and Jonah
lying afleep under a gourd. The defign and execution of the whole is
extremely rude, and recalls to mind the work of the worft executed
of the Chriftian farcophagi,

Figured, Gorius, Thes. Dipt., III. p. 41 ; Labarte, Hift. Aris
Indufir., text, Sculpt. (116)

'58. 52.
RONT of a Book Cover. Italian. 6th to 8th century.
Original in the Vatican Library. H, of the caft, 134 in,,
W. 10 in.

This book cover, which is one of the moft important fpecimens of
early Chriftian art, confifts of five plaques, and is affixed to Codex Palat,
Vatican, No. 50, formerly belonging to the Abbey of Lorch. At the
top, two angels floating in the air fupport a circular dife having a richly
jewelled Byzantine crofs in the centre, in the manner of the early
Chriftian farcophagi. In the centre, an admirable figure of the youth-
ful Chrift, 7% inches high, trampling the lion' and afp under His feet,
ftanding beneath an ornamented rounded arch refting on Corinthian
capitals and fluted columns. The head is furrounded with a cruci-
ferous nimbus, the right hand is raifed in the a& of benediction and the
left one holds a book ; on either fide ftands an angel of the fame fize as
the central figure, holding a fcroll in the right hand and a long fceptre in
the left. At the bottom two groups of fmall figures, the three wife
men in long cloaks and Phrygian caps ftanding before Herod, and their
offering to the Virgin and Child, the ftar over the head of the latter;
the Virgin with a plain nimbus is feated on a large chair holding the
Child on her knee, the latter, with the cruciferous nimbus, extends His
hands to receive the offering of the ficfk of the vifitors, The work
throughout is admirable, and the draperies well arranged in many folds.

Figured, Gorius, Thes. Dipt., IIL. p. xxxii. t. iv. ; Férfter, Denk-
male Deutfch. Kunit., v. g. (147)

'58. 66.

LAQUE of a Book Cover. 8th to gthcentury. Original
in the Royal Mufeum, Darmftadt. H. g} in, W. 3} in,

A copy, hﬂiﬁ%mntl}r executed, of the angel in the right hand panel
of the great Vatican book cover laft defcribed. (148)

o2
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2. a0
RONT of a Book Cover. Italian. 6th to 8th century.
Original in the South Kenfington Mufeum (138.'66).
Mafkell Catalogue, p. 5§3. H. 15 in,, W, 10} in.

Five plaques. The central one with the Virgin and Child ; on the
right and left panels two aged male figures ; at the top are two angels
floating in the air fupporting a circular tablet with buft of the youthful
Chrift blefing, with the firft and fecond fingers extended. At the
bottom, the fcene of the Nativity, with the angel appearing to the three
furprifed fhepherds.

Although extremely fimilar in general arrangement and details to
the Great Vatican book cover (No. 7/7), I can readily adopt the
opinion of Mr. Mafkell that the two were never intended for the
cover of the fame manufcript.  The central fide panels of the Vatican
piece are three quarters of an inch fhorter than thofe of the South
Kenfington one; the two angels being alfo fhorter than the two
prophets of the latter. There is alfo confiderable difference in the
treatment of fome of the draperies, that of the Virgin and Child being
cut into more numerous and narrower deep folds ; the fmall figures in
the lower plaque of the South Kenfington Mufeum are allo more
elaborately finithed than thofe of the Vatican piece. On the other
hand, there is an identity in the peculiar treatment of the eyes and eye-
lids of the principal fgures, as well as a curious mode of treating the
folds of the dreffes feen on the thighs of feveral of the chief male
fizures. The Chrift feated on His mother's knee extends His firll,
fecond, and fourth fingers in benediftion in the fame way as the Vatican
Chrift, and the ornament of fome of the arches is identical in both
ivories. The probability, therefore, feems o be that the two ivories
were not fculptured at the fame time, although it is not improbable
that the South Kenfington Mufeum piece formed the front of the book
cover of the Gofpels of 85. Matthew and Mark (now loft), as the
}Titican piece is ftill ufed for the cover of the Goipels of SS. Luke and

ohn.

Photograph in Mafkell Cat., ut fupra. (119.)

'58. 11, 12.

TWO Leaves of a Diptych. gth or 10th century. Original
in the Treafury of the Bafilica of San Ambrogio, Milan,
Each leaf, H. 12} in., W. 4} in.

ror

e

&
.

Al

B



Early Chriffian Ivories. 53

Two leaves of the diptych of the Church of San Ambrogio of Milan.
Firft leaf. Scenes of the Paffion. Chrift, of the juvenile type, wathing
the feet of one of His difciples, of whom the twelve are prefent. Chrift
dragged from the tribunal of Pilate, who, feated beneath a rounded arch,
wathes his hands. Judas bringing back the money to the chief ruler,
who rejects it. Judas hanging himfelf (not treated in the repulfive
French manner of the 14th century). The foldiers, with round fhields
and fpears, watching the Sepulchre, reprefented as a fmall circular
temple with a fhort conieal roof.

Figured, Gorius, Thes. Dipt., III. p. 267, pl. 33; D’Agincourt,
Sculpt., pl. xii. fig. 18; Didron, Annales Archéol., vol. XXII. p. 18.

(120.)

Second leaf. Scenes of the Paffion. The two Maries at the tomb
(St. Matth, xxviii. v. 1-4), the door of which is open, with the angel
(without wings) feated by its fide, the guards rufhing away. Chrift
appearing to the two kneeling Maries. Chrift appearing to the eleven
difciples, and the Incredulity of St. Thomas.

The architecture in this diptych is round arched, the trees naturally
treated, and the actions fpirited, but the figures too fhort.

Figured, Gorius, Thes. Dipt., I1I. p. 267, pl. 34 ; Didron, Annales
Archéol., vol. XXII. p. 193; Labarte, Hift. d. Arts Induftr., Album,
Sculpt., pl. 13. , (121.)

55+ 30
ORTION of a Plaque. Italian? gth century. Original
in the Mufeum of the Louvre, Paris. H.6in., W. 3 in.
This plague is partially injured, and is in two compartments. 1. A
figure (half cut away) ftanding on the top of a fmall mountain (probably
intended for the Sermon on the Mount). To the right, a group of
cleven figures (apoftles?) approach in the attitude of hafte towards
the former, the foremoft ones with outftretched hands covered with their
hanging cloaks, as in fome of the Roman mofaics (Ciampini, pls. 39
and 49). Below, an aged male figure, with a circular nimbus, ftands
in front of a Roman temple with tall columns, feveral other fmaller
figures ftanding round, but the vuter ones are much injured and cut away
(Chrift driving out the money changers ). (722)

G5 3%
ORTION of a Plaque. Italian? gth century. Original
in the Mufeum of the Louvre, Paris, H. 6 in., W.
3% in.
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This portion of an injured plaque is divided into two compart-
ments and reprefents the flory of Abner and Joab (2 Sam. ii.). In
the upper are four male figures ftanding in converfation, clad in cloaks
faftened with brooches on the right fhoulder; with long fpears and
rounded fhields. Beneath them, a group of twelve warriors feated
on the ground fimilarly armed, and with caps terminating in a point
on their heads ; beneath them is a lake, on which is a boat with a fail
and oars, and various water fowl; on the near fhore of which is
inferibed “ LACV GABAON ” (the pool of Gideon, 2 Samuel, ii. 1g).

Thefe groups of figures are defigned quite in the ftyle of the drawings
in the great Bibles of Charles Le Chauve of the gth century.  (723.)

ais0,
LAQUE. [Italian? 1oth century? Original in the
Kunft Kammer, Berlin (Reprod. Verz. iii. b. 157). H.
4% in, W. 10} in,

Ten feenes of the Creation to the Fall of Man, each 1} inch fquare,
feparated by highly ornamented borders of ftar-like defigns. 1. Buit
of the Saviour with cruciferous nimbus as Creator, within a circle and
the A and 0. In the centre two circles inferibed LVX and TEN
(ebree) 5 below, the fpirit of God as a dove brooding over the face
(literally) of the waters. 2. The Creator feated, worfhipped by a
hoft of angels. 3. The Creator feated, calling the vegetable world,
typified by a very conventional tree, into exiftence. 4. The Creator
feated, with two attendants, placing the fun and moon in the heavens.
5. The creation of fowls and fithes. 6. The creation of man. 7. The
creation of woman, 8. The ferpent twined round the tree of know-
ledge, with Adam and Eve. g¢. God calling to Adam and Eve
1}1:::1::5 behind a tree. 710. An angel driving Adam and Eve out of

aradife.

The figures are fmall and rudely defigned, but in deep relief, (124.)

'58. 92.
LAQUE. Italian. gth or roth century, Original in

the Chriftian Mufeum of the Vatican. H, g% in.
W. 43 in.

A large ﬁgu_re of the Saviour, rudely defigned, fully clothed, feated
upon a Byzantine ftool and cuthion, with a fhort beard and long
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flowing hair and a cruciferous nimbus, the bars of which are infcribed
with the letters REX. The Saviour holds a book, infcribed EGO
SU RESURRECCIO ET VITA, with the left hand, the right
hand beitowing the benedi&tion; the whole within a large oval
aureole, fugported at the upper angles by two fix-winged angels, in-
feribed CHERUEBIN and SERAPHIN. Beneath, the aurecle is
fupported by an angel with expanded wings, and at the lower angles
ale two faints, infcribed 5. GERVASIVS and 5. PTASIVE.

Figured, Gorius, Thes. Dipt., III. pl. q. (125.)

54 58.
RONT of Book Cover. Italian. gth or 1oth century.
Original in the Bodleian Library, Oxford. H. 8 in,,
W. 5 in.

This is a very important monument of early Chriftian art. In the
large central compartment is a beautiful figure of the Saviour of the
youthful type, with long fowing hair and a cruciferous nimbus, tread-
ing down the lion, ferpent, dragon and young lion (Pfalm xci. v. 13).
In His right hand he holds a crofs over his fhoulders, and in His
left hand an open book infcribed THS. XPS SUP(er) ASP(idem).
The drapery is rather fluttering. Around this chief figure are twelve
fmall compartments furrcunded by borders ornamented with claffical
mouldings and pilafters, and containing reprefentations of the earlier
feenes of the Gofpel hiftory. (Probably the other part of the cover,
now loft, contained the later events, with the Crucifixion, in the centre.)
1. The prophet Ifaiah ftanding by a tree holding a feroll infcribed
ECCE VIRG(o) CONCI(piet) (Is. vii. ¥4) in Roman capitals,
the C and G being of the angulated form. 2. The Salutation of the
Archangel Gabriel. The Virgin (with an attendant ftanding by an
architeGturally defigned ereftion) feated with upraifed open hands, the
Archangel with a long rod having juft reached the ground, his wings
ftill partly extended. 3. The Birth of Chrift. Jofeph feated at the
bottom to the right, the Virgin feated on the bed to the left; the
Infant lying in fwaddling clothes on the manger, with the heads of
the ox and afs to the right. 4. The three Magi offering their gifts to
the Saviour, feated on His mother’s knees. 5. Herod commanding the
flaughter of the children, one of whom lies dead at his feet, whilft
another (larger than its mother, who ftands near with uplified hands) is
held up by an attendant, who is about to dafh it to the ground. 6. The
Baptifm of Chrift, reprefented as a naked youth, in the river Jordan,
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which is flowing out of a rock to the right ; the Baptift, an aged figure
to the left, places his right hand on the head of the Saviour, over whom
hovers the holy dove with rays. fpringing from its beak. 7. The firft
miracle at the marriage feaft in Cana, Chrift commanding the fervant
to fill the fix water-pots with water. 8. Chrift afleep in the fhip
awakened by His three difciples. g. Chrift reftoring to life the ruler’s
daughter (Matth. ix. v. 25), who is lying on the bed, at the fide of
which ftand the father and the Saviour, with His right hand raifed
in the a& of benediction, 10, Chrift driving the devils out of the
demoniac into the herd of fivine, who are rufhing downwards towards
the fea; the face of the demoniac is fadly diftorted. 11. Chrift heal-
ing the paralytic, who is carrying his bed on his fhoulders in the manner
reprefented on the early farcophagi. 12. The woman with the bloody
fux touching the hem of Chrift’s garment.

All thefe little groups (each about an inch fyuare) are excellently
treated.

Figured, Didron, Annales Archéol., vol. xx. p. 118, and tab, annex.

(126)

'58. 83, 84.
TWD Leaves of the Diptych of Rambona. Italian Lom-
bardic. gth or 10th century. Originals in the Chriftian
Mufeum of the Vatican. Each leaf, H. 12 in,, W, 54 in.

Firft leaf. The Crucifixion. The Saviour with a flight beard,
flowing hair, and cruciferous nimbus, is draped round the loins, feet apart,
not nailed nor refting on a feabellum, The crofs furmounted with a
titulus, REX IVDEORVM. Beneath the outftretched arms the words
MVLIER EN—DISSIPVLE ECCE ; the figures of the Virgin and
St. John ftanding at the fides of the crofs, At the top is a buft of the
Saviour, aged, the right hand raifed in the a& of benedi&ion (the third
finger bent towards the thumb), in a circle fupported by two flying
angels with a label inferibed, EGO SVM IHS NAZARENVS. Over
the arms of the crofs are two weeping figures inferibed SOL and LVNA
holding torches, and beneath the crofs a larpe wolf fuckling two in-

fants, with the infeription ROMVLVS ET REMVLVS A LVPA
NVTRITI

e —

! The intioduftion of thefe figures at the foot of the Crofs has been attempted
to be explained by certain writers (Martigny, Di&t. Antig. Chret., P: 195), on the
E'mund_th:: Chrift by His Crofi conquered the entire univerfe, of which Rome is the

ead, and that the angel reprefented at the foot of the other leaf of the diptych
(contrary to the opinion of Buonaratti) is intended for a reprefentation of Viftory,
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FIRST LEAF OF THE DIPTYCH OF RAMEONA.

In the Chriftian Mufeum of the Vatican,
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Figured, Gorius, Thes. Dipt., IIL. pl. 22 ; and L O. Weftwood,
Proc. Arch. Soc. of Oxford, 3 Dec. 1862. (127)

Second leaf. Divided into three compartments. At the top is the
Virgin feated on a cufhioned feat holding the infant Chrift on her knees,
whofe right hand is raifed in the a& of benediction. On each fide a fix-
winged cherubin ftanding on a wheel. In the middle are three faints
ftanding amidit conventional foliage, amongft which a wolf is fcrambling,
The drefles of thefe three figures are different ; one holds up his hands
in the ancient attitude of prayer, the other two have the right hand
raifed in the act of benediction, the left holding a book. At the bottom
is a figure fully draped, apparently in the aét of flying, although deftitute
of wings, holding a palm branch and a torch. The following infeription
occupies the bands between the compartments, CONFESSORIS
DNI SCIS GREGORIUS SILVESTRO FLAVIANI CENO-
BIO RAMBONA AGELTRUDA CONSTRUXI QuUOD
EGO ODELRICUS INFIRMUS DNI SERBUS ET ABBAS
SCULPIRE MINISIT IN DOMINO. AMEN.

Figured, Gorius, Thes. Dipt., III. pl. 22. Buonarotti, Vetri,
p- 261 (partly) ; D’ Agincourt, Sculpt., pl. xii. fig. 16. (128.)

L]
65. 113.

OBLUNG Plaque, poflibly part of a Cafket. Italian.
(Lombardic ?) 1oth century, Original in the Public
Mufeum of Ravenna. H. 22 in., W. 10 in.

Within four circular fpaces formed by flender intertwining branches
and fparfe foliage are rudely reprefented the bufts of four faints,
evidently by the fame artift as the pieces Nos. 127 and 128, namely,
1. 5. STEPHANVS; 2. § VITVS; 3. &, MODESTVS, and
4. 5. CASSIAN. Each has a plain circular nimbus ; St. Vitus has
the head tonfured and is beardlefs, and St. Modeftus holds a rod with a
ball at the top, and a fmall objeét like a fhort rod terminating above in
three ftalks tipped with fmall balls; the others bear jewelled books
marked with the 4. ‘The letters of the inferiptions are ill-formed, the
T and V being conjoined, the upright ftroke of the T forming the firft -
ftroke of the V. (129)

the palm branch denoting the Viftory, and the flambeau the light of the Gofpel
illuminating the whole world : * Peut-£tre encore a-t-on voulu indiquer ainf que
cette ville (Rome) fut érablie par le Redempteur en tant que fiége du prince de fes
apétres, la bafe et les fondements de fon eglife ™!
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'54. 86.

LAQUE of a Book Cover. Italian? gth or 10th cen-
tury. Original in the Treafury of the Cathedral of
Prague. H. ¢4 in, W. 4 in.

A very fine feated figure of St. Peter in low relief clad in plain
veftments fimilar in form to thofe of the confular diptychs. The head
is tonfured, furrounded by a circular nimbus, the right hand holds a
fcroll and the left a long pair of keys. The feet are naked. The
throne is cufhioned, with each fide formed as a flender tower with
romanefque windows ; the top of the feat forming a rounded arch.

Figured, Mittheilungen d. K. K. Central Commiffion, vol. XVI.
p- 101, ({30.)

"eg i ga.

WO Leaves of a Diptych. Italian? gth or 1oth cen-
tury. Originals in the Royal Mufeum, Darmftadt.
Each leaf, H. 12 in, W, 3} in.

1. Firft Leaf. A tall ill-executed figure of the Saviour ftanding
beneath a rounded arch refting on flender pillars at the fides with
ornamented capitals. The head is of the juvenile type, with the cruci-
ferous nimbus, the right hand raifed and blefling, the left hand holding
a book. The feet naked. The top filled in with a triangular tympa-
nium ornamented with birds and foliage, and the whole inclofed in a
foliated border.

2. Second leaf ; fame fize. A correfponding figure of St. Peter
holding a2 book and the keys. He is reprefented as tonfured, with a

plain circular nimbus, the background being teflfelated with fmall
croffes. (131)

e LB
)LAQUE., Italian? 1oth century. Original in the
Kunft Kammer, Berlin Mufeum (Reprod. Verz. iii.
b. 158). H. 10} in.,, W. 41 in.
The Crucifixion, very rudely defigned. The figure of the Saviour

of la_rge fize draped round the loins, with long flowing hair and a
cruciferous nimbus ; the feet refting on a feabellum nailed feparately.

——
——
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Beneath the crofs is a head rifing from the ground. At the fides of the
crofs ftand the fpear and fponge bearers ; inferibed LONGIN and
STEFA. The titulus of the crofs is infcribed IhV NAZ RE. Two
angels reft on the arms of the crofs, together with two faces with ftellated
difcs inferibed LVNA and SOL, the letters of the latter word reading
backwards. Below is a female figure clothed in Byzantine robes fup-
ported by an angel, inferibed ECESIA (Ecclefia), and a fecond female
wretchedly clad driven forward by an angel, infcribed SINAGO (g2).
(132)

73 32
LAQUE. Lombardic? 1oth century. Original in the
South Kenfington Mufeum (238. '69, Matkell Cat,
p- 92). H. 6% in., W. 42 in.

A very rude reprefentation of the Prefentation of Chrift in the Temple,
The Virgin ftanding on one fide of a low fquare draped altar, on which
is a plain Greek crofs, prefents the Infant to Simeon ftanding on the
other fide of the altar with outftretched hands covered by a large veil.
Jofeph ftanding behind the Virgin with the two doves, and Anna with
uplifted hand behind Simeon. Above are two very rude broad rounded

arches refting upon a central fluted column with a foliated capital.
Surrounded by a foliated border. (133.)

'58. 134.
LAQUE. Imlian. 1oth century? Original in the
Treafury of the Cathedral of Salerno. 2% inches

fquare.

A buft of an aged male figure, without nimbus, his hands raifed up
to his breaft with the fingers widely extended. Very rude. (134)

'58. 168, 169.
WO Narrow Plaques, parts of a Flabellum. Italian? 8th
to 1oth century. Originals in the Mufeum of the Hotel
de Cluny, Paris. Each piece, H. g in., W. 11 in,

The firft of thefe plaques (being one fide of the handle of the Fla-
bellum of Tournus?) is an admirably defigned arabefque of branches
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and foliage with large leaves, amongft which not only human figures
but birds and a lion and lionefs are introduced with much fpirit.
Deferibed by the two Benedittines, Voyage litter. 1. p. 231.
Figured, Guenin, Hift. de I’Abbaye de Tournus, Du Sommerard,
Arts du Moyen Age, ch. xiv., Adas, pl. 4, and Album, ix. fer. pl. 17.
(185.)

The other plaque is the oppofite fide of the handle of the fame
Flabellum. A fimilar arabefque, but the defign is more confufed, the
foliage being fmaller, with many bunches of grapes introduced, which
the birds are pecking at. In the centre a bull’s head, from the mouth
of which the principal branches extend. At each end are two human
figures ftruggling amongft the branches.

Figured, Du Sommerard, ut fupra. (136.)

"58. 262.

WO Small Plaques. Italian? 8th to 1oth century.
Originals in the Britifh Mufeum. Each, H. 2 in,,
W. 1§ in.

Two fmall portions of the fame inftrument as the laft (?), covered
with elegantly defigned arabelques of branches and leaves intermixed
with rofes and with groups of acanthus leaves. (137, 138.)

'58. 128, 120.

WO Long Plaques, parts of a Flabellum. South of France?
8th to 1oth century. Originals in the colle&ion of
M. Carrand. Each, H. g in.,, W. 2} in.

The firlt of thefe plaques is divided into three compartments, con-
taining three paftoral fecenes. 1. A fhepherd feated playing on the
horn with an attendant amongft his flocks and herds in a wooded land-
fcape. 2. A fhepherd with his fheep, in converfation with a centaur.
3. A fhepherd feated alone amongft his oxen, with trees in the back-
ground. The whole furrounded by borders of fluted and twifted
columns,

The other plaque forms the other fide of the handle of the Flabel-
lum of Tournus, and is divided like the former into three compartments.
1. A Council (of the Gods ?). Above, three aged female figures feated ;
below, two younger male figures feated, and a third ftanding apparently in
difeuffion with his right arm elevated. 2. Two fhepherds feated amongft
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oxen and trees in energetic converfation. 3. A fully clad fhepherd
ftanding in the middle leaning on his ftaf. On either fide two na%ed
figures playing on pan-pipes. Sheep and trees furrounded with fimilar
borders as the laft defcribed piece, No. 139.

Reprefentations of other fpecimens of this rare ecclefiaftical inftru-
ment are given in Didron’s Annales Archéologiques, vol. xiii. p 40,
from a MS. choral book of 13th century in the library of the Arfenal,
Paris ; alio fculptured in the fouth porch of the cathedral of Amiens ;
and Pugin’s Gloffary, p. 130} alfo figures by Albert Way in Journ.
Arch. Inft., vol. v. p. 201. A {till more remarkable figure of it is
publifhed by Didron in Ann. Arch., vol. xiv. p. 75, from MS. Paris,
fonds Latin 5236, with three doves refting on the altar crucifix.

(139, 140.)

'58. 167,a, b, ¢.

HE Sceptre-like handle of a Flabellum, divided into four

cylindrical pieces. South of France? 1ath century.

Original in the collection of M. Carrand. L. 21 in,, the ftem
being about 1 in, in diameter.

Thefe four pieces form the fceptre-like handle of the Flabellum of
Tournus?  The loweft and flendereft piece is fluted, with a plain mifed .
bofs in the centre; the two next picces are ornamented ; the foliape
and bunches of grapes, with birds in the branches, and animals, a doe,
hart, hind, hare, &c. at the bottom of each piece amongit the herbage.
Thefe pieces are {eparated by ornamental bofles, and around the upper
one is infcribed + IOHEL ME SCAE FECIT IN HONORE
MARIZE. The fourth piece is formed into a bofs, above which it dilates
into a quadrangular pommel, at each corner of which, within a niche,
are four full length figures of the Virgin Mary and SS. Peter, Agnathus
and Filibertus, their names being infcribed, abbreviated, on the bofs
beneath their feet, the remainder of the pommel being filled in with

foliations. (141-144.)

73 33
PDRTIDN of the cylindrical ftem of a Flabellum or Afper-
gillum?  French? 12th century. Original in the
Britith Mufeum. L. 43 in., diam. 1} in.

The occupations of the twelve months of the year in three bands
(four in each). January reprefented by the two-headed Janus looking
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in oppofite diretions, feated on a ftool drinking. February, a man
fitting before a fire, March, a man vigoroufly cutting trees with a
hatchet. April, 2 man apparently gathering flowers from trees. May,
a2 man riding on horfeback with a hawk on his wrift. June, a man
cutting grafs with a long-handled fickle and hooked ftick. July, mowing
with a long feythe.  Auguft, reaping corn with a fickle” September,
thrathing wheatfheaves. O&ober, fowing corn. November, killing a
pig. December, pouring wine into a cafk.

The figures are feparated from each other by trees, and the three
bands by rings ornamented with foliage and zig-zag patterns with femi-
rofettes, and at the top and bottom are rings with nearly defaced
infcriptions. (1445.)

“*




SECTION III.—BYZANTINE AND RUSSO-GREEK
IFORIES.

'54- 55
EAF of a Diptych. Byzantine. 4th or sth
century. Original in the Britith Mufeum, H.
161 in,, W. 51 in.

This is one of the largeft and fineft ancient ivories in
exiftence. It reprefents an angel (or more probably an archangel from
holding an orb with a crofs jewelled on its top in his right hand?), 10
inches high, ftanding erect, holding the long rod with a fmall ball at the
top (and here alfo at the bottom), fo often feen in Byzantine defigns. The
face is round, the hair curly, the neck robuft; the wings, admirably
feathered, fall down at the fides of the body, and the feet are thod with
fandals. He is reprefented ftanding at the top of a flight of fix fhort
fteps, beneath an elaborately ornamented femi-circular arch refting upon
a pair of fluted columns with Corinthian capitals, the bottom of the
columns refting on two fluted bafes; a rofette and a leaf fill up the
fpaces on either fide above the arch; above which is a label infcribed,
in fplendid Greek capitals :—
-+ AEXOT ITAPONTA EKAI MAGIUN THN AITIAN

f.6., © Accept the offered gift, wherewithal learning the caufe,” the fenfe
requiring the infcription on the other leaf for its completion.®

The head is without a nimbus, but beneath the arch is a large
fhell, on which lies a circular wreath tied with long flowing ribbons,
within which is a Greek crofs refting on a fmall orb,

2

%

! It has been fuggefted that the other leaf of the diptych might have contained
the figure of an emperor, to whom the orb was intended to be prefented by the
archangel. Lacroix, Vie Militaire et erig'il.'ufc, P a7i.

% In this and in the other infcriptions on Nos, 147, 478, and 452, there are no
{paces left between the words,
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Figured, Didron, Annales Arch., vol. XVIIL p. 33, and tab.
* annex.; Labarte, Hift. Arts Induftr., Album, pl. iv. ; Simelli’s
Chriftian Photographs, No. 123,  Provenant de Ravenne,” according
to Monfignor X. Barbier de Montault (Cat. Expos. Rome, p. 12),
and mifftated by him to be in the * Mufée d’Oxford ;” Brit. Mus.
Photogr., Nos. 889 and g28. (146.)

'58. 165.
LAQUE. Part of Cafket? Byzantine. 6th-10th cen-
tury. Original in the Douce Colledtion (Meyrick).
H. 2% in,, W. 11 in.

To the left; the creation of Adam. The buft of the Creator (as a
middle-aged man), with a2 cruciferous nimbus, refting upon a circular
difc, inferibed 1C-XC, ftretching out His right hand to the head of
Adam, lying naked at full length on the ground; above is inferibed
AAAM O npoTonaAcTO. To the right, the creation of Eve, Adam
naked, again lying afleep at full length on the ground ; Eve, half emerged
out of his fide, raifing her hands towards the hand of God coming out
of a cloud in the upper angle of the piece, inferibed AaAM TONOCAC
EVA ESIAGEN EK TIC JIAEBPA ATTOT. (Adam fleeping, Eve emerges
out of his fide. Note the ufe of the B for T in the word MAEBPA.)

In the middle, Cain ftoning Abel, who has fallen to the ground,
inferibed KAN ®ONET TON ABEA. (Cain kills Abel,)

Formerly in the Baruffaldi Cabinet at Ferrara, fince of Mr. Douce.

Figured, Gorius, Thes. Dipt., II. 161, and vol. IV., ad cap. pref. ;
DrAgincourt, Sculpture, pl. xii. fig. 1.; and partly, Didron, Iconogr.
de Dieu, p. 178, fig. 48 ; Lacroix, Vie Milit. et Relig. (147.)

'65. 102.

ANEL. Byzantine? Carlovingian ? 7th—gth century.
Original in the Treafury of the Cathedral of Treves,
H. 5} in, W. 1063 in.

The arrival of the holy coat and other relics at the cathedral of
Treves, and their reception there by the Emprefs Helena. To the
right is feen the cathedral, a fquare building with a fide aifle and a femi-
detached rounded apfe; on the roof are feveral fpeftators. At the
door of the church ftands St. Helena in gorgeous Byzantine robes,

oy L e

‘-' =



[Te face p. 64.]

THE EMPRESS HELENA RECEIVING THE HOLY RELICS.
In the "Treafury of the Cathedral of Tieves.
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crowned, and holding the crofs over her fhoulder; to her approaches a
crowd of perfonages bearing large rolls, the foremoft of whom is young,
and wears a coronet and jewelled robes, with a large cloak faftened with
a fibula on his right thoulder, probably intended for her fon Conftantine.
Thefe are followed by a chariot drawn by two horfes, the reins held
by a driver, whillt on a raifed feat of the chariot are feated two aged
men bearing acalket. The fides of the chariot are ornamented with
groups of fmall fculptured figures. The chariot has juft paffed through

a gateway with a large rounded arch refting on a crofl-bar fupported by -
columns and decorated capitals ; the tympanum bearing a reprefentation
of the buft of Chrift with a cruciferous nimbus. I prefume this is
intended for the famous Porta Nigra of Treves.

Galleries extend along the whole of the upper part of the back of
the piece, from which, in its original ftate, more than fifty fpetators
furveyed the ceremony ; but as thefe figures (and indeed the whole) are
carved in very high relief, moft of the heads indeed being quite
undercut, many have been broken off. The carving in fome parts of
the compofition is, in fa&, an inch deep.

Figured, I. O. Weftwood, in Journ. Arch. Inft., xx. p. 148 ; and
Aufl’m Weerth, Kunft Denkm. Rheinl,, pl. 58, fig. 1. (148.)

's8. 83, 86.

TWD Plaques, poflibly Leaves of a Diptych. Byzantine ?
gth century. Originals in the Mufeum of the Hétel
Cluny, Paris. Each, H. 132 in., W. 43 in.

One, furrounded by an elegant foliated arabefque border halfan inch
wide, has the middle fpace occupied by four circles, the top and bortom
ones filled with ornamental foliage, whilft the two middle ones contain
reprefentations of Sagittarius (a monfler, half horfe half man, thooting
with a bow and arrow) and Capricornus (a fea monfter with a fifh’s tail
and a ram’s head) attacked by two fmall human figures, one of whom
takes the latter by the beard, whillt the other has mounted on its back
holding by one of its horns; all the open fpaces are filled in elaborately
with foliage of an ornamental character, with figures of dogs occupying
the fpaces outfide the circles. (Onthe back of this piece a wretched
artift has commenced to carve the Salutation, the Crucifixion, and the
Noli me tangere, in the rudeft poffible manner.)

The other piece, furrounded by a border of the fame width, formed
of {mall fquare and oblong compartments, enclofing arabefque foliage or

sobvo, E
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monftrous animals, has the middle fpace filled in with an arabefque de-
fign of branches of foliage, forming five circular whorls. The loweft of
thefe contains a man ftanding and holding himfelf amongft the branches.
In the next whorl, a lion, rampant, (Leo), into whofe mouth a man in
the middle whorl thrufts a long fpear with great violence of action.
The next whorl contains a male figure (Aquarius?) with ram’s horns
holding a vafe with his left hand, feizing hold of a fruit in the top whorl,
which is occupied by a man who is ftriking at the hand of the former.
(On the back of this piece the fame wretched artift has commenced to
carve the fcene of the Alcenfion, At the top, Chrift in an oval aureola
fupported by four angels, whilt below are the Virgin and apoftles
ftanding in three rows, one above another. )

Figured, Lenormant, Tréfor de Glyptique, partic 2, pl. 49, 50;
Seré, Le Moyen Age. (149, 150.)

'58. 23, 24.
WO Plaques, probably Leaves of a Diptych. Byzantine.
gth-1oth century, Originals in the Treafury of the
Bafilica of San Ambrogio, Milan. Each, H. 12} in., W. 43 in,

Firlt plaqgue. With four fquare compartments.

I. To the left the Salutation infcribed TOXEPETE for TO XAIPETE.
The Virgin feated under.an arch, at the entrance of 2 building, on an
ornamented feat, the archangel approaching from the right holding a
long rod, with a ball at the top, over his fhoulder, and with his right
hand extending towards the Virgin, To the right the Vifitation
(0 acnacymo), Mary and Elizabeth embracing each other at the door-
way of a houfe.

2. The birth of Chrift (infcribed Ir€NHCH, inftead of 0 FENECIC).
The Virgin lying on a couch in the middle; above, in a crib, the Infant
in fwaddling clothes, with a cruciferous (not radiated, as ftated by
Gorius,) nimbus,  On either fide of the crib ftands an angel, one holding,
apparently, a {mall loaf in his hand; a ray of light defcends upon the
Infant from what appears to be a crowned head above (evidently
intended for the ftar) ; a large vafeand flagon ftand on the ground to the
* right (for the wathing of the child), and Jofeph, of fmall fize, is feated
to the left refting his head on his hand in thought.

3. The baptifm of Chrift (infcribed IBATIITHCH, for H BANTICIC ).
Chrift naked, with a cruciferous nimbus, young, and beardlefs, ftands
naked in the water, which rifes like a little hill up to His neck. At the
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feet of Jefus lies a fmall naked figure, with his left hand extended in
fupplication towards Chrift (evidently intended as a perfonification of
the river Jordan)., To the right ftand two angels, holding the clothes
of Chrift, and to the left, on the fhore, the Baptift, extending his right
hand to the head of the Saviour. Behind him is a palm tree.

4. The prefentation of Chrift in the T'emple (infcribed rTmONANTH,
for H TOANANTH). In the centre a fquare plain altar. To the left the
Virgin (followed by Jofeph carrying the pair of doves) holding the Child
in her arms above the altar, Simeon with outftretched arms, covered by
his robe, ftanding to the left fide to receive the Holy Infant.

Figured, Gorius, vol. IIL, tab. xxxi. (161.)

Second plaque. With four compartments.

1. The Crucifixion. The body of Chrift on the crofs is quite up-
right, the head very flightly inclined towards the left with a cruciferous
nimbus, draped round the loins, the feet apart refting on a fquare fca-
bellum. The titulus is fimply infcribed IC XC; above the left hand
of Chrift is a fmall feroll inclofing a radiated difc for the fun, and over
His right hand a fimilar circular difc on which is a crefcent, intended
for the moon partially eclipfed (according to the fuggeftion of Gorius).
To the left the Virgin, ftanding looking upwards with raifed hands
covered by her cloak, and to the right St. John with his open book of
the Gofpels. An infeription acrofs the piece is noticed by Gorius as
“litteree tramfpofite videntur ut indicetur CTATPOCIC, crucifixis ejus,
inde vero: mater Chrifti.” It is quite furprifing that fo learned a writer
on Chriftian art fhould not have feen in the infcription, the com-
mand of Chrift (St. John xix. v. 26, 27) ; the letters clearly being
TAE 0 TC C5—IAOT H MP C 5 (e § vls; aov, "T8: § pfrop o).

2. The tws Marys at the Sepulchre, the mouth of which is open
in a rock to the left, the great ftone lying in front, on which the angel
is fitting pointing to the empty tomb. The three guards, of fmall fize,
lying on the ground. Infcribed W TA®0O, for 0 TA$OC.

3. The Defcent into Hades ; infcribed 1aNACTACI, whence Gorius
confiders it as the raifing of many dead bodies from their tombs
(Matthew xxvii. (mifquoted by Gorius as xvii.) v. 52). But this event
took place immediately after Chrift gave up the ghoft, whereas He is
here reprefented as ftanding upon the Devil, and drawing an aged man
out of a grave ; three other perfons (two in royal robes)* already ftanding
upright on their fquare fepulchres.

! Gorius fuggelts that thele two perfomages were probably the royal pair for
whom the diptych was made,
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4. The two Marys at the feet of the rifen Saviour (Matt. xxviii. v. 8),
infcribed TO XEPETE, for XAIPETE (pax vobis, “ All hail.”) Jefus
ftands erect, with a cruciferous nimbus, holding a feroll in His left hand,
His right hand raifed to His breaft in benediftion, on either fide a cyprefs
tree.
Figured, Gorius, III. pl. xxxii. (152.)

The figures in thefe two plaques are, in general, tall and elegant, but
the work is very fhallow and the diptych has been fo much ufed (kifled
according to Gorius) that all the fine work on the furface is worn away.

59 162,

LAQUE, poffibly part of a Cafket. Byzantine. gth or
toth century. Original in the South Kenfington Mu-
feum, 270. ’67. (Mafkell Cat.,,p. 109.) H. stin,, W. 4 in.

This panel is moderately deeply funk and reprefents SS. Peter and
Paul! feated, attended by an angel with outftretched wings, and is infcribed
at the top “ MOAIC PLWUMH " on a tranfverfe bar refting on twifted lateral
columns with Corinthian capitals. St. Peter is a very dignified figure
feated on a curule chair, the arm fignificantly formed of a fith (dolphin).
He has a fmall plain nimbus round the head, which is low browed, with
curly hair and fhort curly beard ; his right hand is raifed in benedi&ion,
the forefinger alone being extended. His robe is marked on the knee
with the letter 1. St. Paul, older, with a tall forehead and nearly bald,
with a thort, pointed beard and plain nimbus, is feated to the right,
engaged in writing in a large book, the fquare ink-pot placed on a ftand
elegantly ornamented with fithes, refting on a fhort column and capital,
placed between the two apoftles. The book is marked with the letter a.
An angel ftands between the two apoftles with wings extended and
fingularly arched, occupying the upper portion of the panel. He bears
a long flender rod in the left hand, the right being extended towards
St. Peter. The workmanfhip throughout is very careful. (153.)

'58. 73.
BLONG Plaque. Byzantine. gth or roth century.
Original in the Britith Mufeum. H. 3} in,, W. 7} in.

' This has been confidered to reprefent an Emperor (Conftantine) diflating to a
faint (Sylvefter). The figures, however, are evidently intended for the two great
faints, Peter and Paul,
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Two compartments. In the firft, the baptifm of Chrift, treated
in a very remarkable manner. The Saviour, reprefented in the middle
as a young child, with a nimbus round the head, is ftanding naked,
with a fiream of water flowing from above upon His head. The
Baptift, a tall thin figure, flightly clad, ftands to the right, with his right
hand placed on the head of the Child. To the left ftands a venerable
bearded angel with long wings, entirely clothed and with fandals on his
feet. On either fide is-a large candleftick and candle. In the fecond
compartment, Chrift as a child, ftands on a ftool, arguing with an aged
man, within an enclofure formed of rounded arches of brickwork,
with curtains looped in the antique manner, under which ftands a fecond
aged figure with an open book, (154.)

'58. 57, 8. "58. 115,116.

OUR Plaques, poffibly parts of a Cafket or Book-cover.
Byzantine. gth or 1oth century, Original in the Brera,
Milan. Each, H. 74 in.,, W. 4§ n.

1. To the left St. Mark, with a plain circular nimbus, ftanding,
holding a ftyle in his right hand and an open book in his left, infcribed
(4= APXH TOT ETATTEAIOT IC XC, Mark i. v. 1.). To the right ftands
a figure clad in richly ornamented clothes and cloak, with four at-
tendants with upraifed hands, one with all the fingers extended, two
with only the firft and fecond, as if in the a& of benediftion, and
one of them with only one finger flretched upwards. At the fide is a
plain column with an ornamented capital, on the top of which refts a
crofs-bar fupporting a large central arch, inclofing a large fhell. In the
background arife the towers and cupolas of temples.

2. The fame Evangelift ftanding to the right baptifing a male,
female, and youth, ftanding up to their chefts in water, by laying his
hand upon the head of the male, who although bearded, is reprefented
only half the fize of the Evangelift. In the background temples, with
cupolas, conical pinnacles, and a fquare campanile,

3. The fame Evangelift ftanding to the left, with both his hands
laid upon the head of an aged man ftanding in a ftooping attitude in
front of him (much fmaller in fize than the Evangelift) ; behind him
ftand four other perfons, two old bearded men and two females.
A circular column on each fide, with a fluted capital, on which refts a
crofs-bar fupporting a large ornamented arch (inclofing a large fhell) ;
on the upper angles are two long ornamented leaves, curled round at

the ends.
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4. The fame Evangelift ftanding to the right, holding a book in his
left hand, has taken hold with his right hand of the hand of a fmall
feated figure of a man, before whom [is a ftand on which is a fhoe,
another fhoe falling to the ground ; feveral implements lying near (one
being a lunate-thaped cutting inftrument with a handle, another appa-
rently an awl or ftyle; alfo a bent piece of wire or ftring), probably indi-
cating a fhoemaker’s handicraft. At the background is an affemblage
of towers, cupolas, arcades, &c. The defigns of thefe four remarkable
pieces are ill drawn, but the execution is fharp, and the draperies well
arranged. (155-158.)

's8. 110.

LAQUE. Byzantine. gth or 1oth century. Original in
the Brera, Milan. H. 4 in., W. 3} in,

Saint Mennas ftanding erec with uplifted open hands, in the atti-
tude of one of the Orantes, clad in a long tunic with a cloak faftened
with a brooch on his right fhoulder. He is reprefented young and beard- -
lefs, with a plain nimbus, and flanding in front of a temple with
flender columns, which in the middle fupport a rounded arch en-
clofing an ornamental radiating fhell with foliage. On either fide is
a narrow fpace enclofed with columns, with a lamp burning in it, and
with curtains looped at the fides, each below inclofed with an open-
work cancellus ; with a camel lying on ecach fide at the feet of the
faint. On the upper border is inferibed o o{A)MHNAC. Very delicate
workmanthip.

The hiftory of the fame faint with his camels is given in the
defcription of Mr. Netbitt's Pyx, recently read before the Society of
Antiquaries. (759.)

'55. 16.

PLAQUE attached to the Cover of the Purple Greek MS.

of the Offices of Dionyfius. Byzantine, gth century.
Original in the Bibliothéque Nationale, Paris.  (Suppl. Latin,
No. 704.) H. 8} in,, W. 3§ in,

A ftanding figure of Jefus Chrift, of the juvenile beardlefs type,
with naked feet, with an ornamented cruciferous nimbus ; His left hand
holding a book, and His right raifed in benedi@ion, with the firlt and
fecond fingers extended, the third finger touching the end of the thumb.
He ftands beneath a narrow arch with foliated ornaments, refting on
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flender fluted columns, with a bird fitting on each of the two upper
angles. The whole furrounded by a narrow foliated border. Excellent
workmanfhip,

Figured, Labarte, Hift, des Arts Induftr, 1., Sculpt. pl. 7. (760.)

'58. 166.

BLONG Plaque. Byzantine. 1oth-1ath century. Ori-
ginal in the South Kenfington Mufeum, No, 265. ’67
(Mafkell Cat., p. 106). H. 2% in;, L. 10} in.

Scenes of the life of Jofhua? To the left a warrior feated on a
throne holding a long fpear (with three warriors ftanding behind him
in feale armour, with cafkets pointed at top on their heads, holding
long fpears and circular fhields), receiving two male vifitors who ftoop
before him, with hands covered by their cloaks. To the right the fame
perfonage, feated with his three attendant warriors, receives two other
warriors, who approach him in great hafte with outftretched arms, alfo
bearing a fpear and fhield. (161.)

'55: 24
BLONG Plaque, part of a Cafket? Byzantine, 1oth-
12th century. Original in the Kunft Kammer, Berlin.
(Reprod. Verz. iii., b, 11.) H. 3 in, L. 8 in.

Hiftory of Jofeph. To the left Jacob, aged, fits on a Byzantine
chair, bidding adieu to Jofeph, who departs from him under the guid-
ance of an angel who holds a long wand, Benjamin feated near.
In the centre Jofeph as a naked child is drawn out of the well by two
of his brethren, others ftanding near. To the right an Egyptian
mounted on a camel, and another on foot.

The guardian angel of Jofeph is reprefented in 2 miniature of the
carly Greek MS. of Genefis in the Imperial Library of Vienna
(D’Agincourt, 1I1., pl. xix., fig. 10), the fame figure appearing alfo in
the cafket of Sens, fubfequently defcribed. (162.)

55 25
BLONG Plaque. Companion to No. ’55. 24. 1oth-12th
century. Original in the Kunft Kammer, Berlin,
(Reprod. Verz. iii.,, b. 12.) H. 3in, L. 8 in,
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Jofeph in a cloak and eaftern coronet, with infule hanging over
the ears, commands the facks of his brothers (one of whom kneels at
his feet) to be fearched. In the centre are feen feveral of his brethren
with oxen and camels, and to the right Jofeph, clad in the fame manner
as before, embraces his father, attended by two of his brethren.

Thefe laft two plaques are afferted by Didron, Ann. Arch. v. XVIIL
p: 301, to be falfe, (163.)

'58. 118, 119.

RONT and Back of the Cover of the Pfalter of the

Princefs Melifenda, daughter of Baldwin, King of Jeru-

falem. Beginning of the 12th century. Originals in the Britifh
Mufeum. Each leaf, H. g in., W. 6 in.

Front: Scenes in the life of David, in fix circular compartments
united together by jewelled ribbons, the interftices filled with perfoni-
fications of the Chriftian virtues :—

1. David, with his fcrip flung round his neck, combatting with the
lion and bear in defence of the lamb ; he is moft vigoroufly wrenching
open the jaws of the lion. 2. Samuel anointing David by pouring oil
upon his head from a horn, the hand of God feen in the 2& of bene-
diction in the clouds above the head of David; a building at the fide
infcribed Bethlehem. 3. David armed with his ferip and fling at-
tacking “ Gorias ™ clad in chain armour, and armed with a long
fpear and a large kite-fhaped fhield. 4. David as a youth receiving the
fword of Goliath from an aged prieft with the name of Ahimelec,
ftanding near an altar laden with circular loaves ; an attendant ftanding
behind the pricft, infcribed with the name of Doeg (1 Samuel, ch. xxi.).
5. David, crowned, repenting for having numbered the people, with
the words EGO PECCAVT written above him, kneeling before an altar
on which is 2 veffel emitting flames ; on the other fide of which ftands
the prophet Gad, whofe name is inferibed near his head, and holding a
feroll inferibed “ CONSTRUE ALTARE DNO.” In the back-
ground is a caftellated building, from the battlements of which an angel
holds a fword over the head of David, and the Divine Hand is extended
from the clouds (2 Samuel, ch. xxiv.). 6. David, crowned, feated
under a rounded arch playing on a harp, with a dove on his fhoulder
and his four attendants, IDITUN,” ‘« ETAN,” ASAPH, and
EMAN playing on different mufical inftruments.
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Seven of the Chriftian Virtues are in the a& of overcoming as
many correfponding vices, F1pEs and Idolatria ; Pudicitia and Libido ;
Humilitas and ¢ Supbi(a)—Superbia; Patiencia and Ira; Sobrietas
and Luxuria; Fortitudo and Avaritia ; Cocordia and Difcordia : ** and
the remaining five Virtues, viz., Bonitas, Benigni(tas), Beatitudo,
Largitas, and Leticia, are reprefented fingly as females clad in rather
tight gowns or tunics, with very tight fitting fleeves, having the cuffs
hanging down as far as the knees.

The whole is furrounded by a border an inch wide, filled with elegant
arabefques, amongft which fithes and birds are introduced at the top
and bottom, and knot work occafionally at the fides.

Back : Six of the aéts of Mercy in circular compartments conneéted
together by jewelled ribbons, the interftices filled in with monftrous birds
and beafts fporting amongft branches. In each feene the perfonage
performing the act of charity is reprefented as clad in royal robes
of various fathions, with a crown on his head.

1. The King, with an attendant, gives food to a beggar, a label
infcribed  Efurivi et dediftis m(ih)i manducare.” 2. The King, feated
on a Byzantine throne and cufhion, pours drink into a cup held by a
beggar ; infcribed ¢ Sitivi et dediftis michi bibere,” 3. The King (his
robe marked with the lati-clavus), takes a beggar by the hand to an open
door. “ Hofpes et collegiftis me.” 4. The King with an attendant
gives clothes to a naked man. * Nudus et cooperuiftis me.” 5. The
King vifits a fick perfon in bed, whom he fupports by the arm. Ip-
firmus et vifitaftis me.” 6. The King vifits a prifoner whofe legs and
arms are faftened in the ftocks. * In carcere et veniftis ad me.” The
whole enclofed in an elegant arabefque border, on the infide of the
upper margin of which is infcribed the name HERODIVS, in minute
red capitals.

The work in thefe two plaques is fhallow, and the drawing rude,
but the general effe& from the multiplicity of details is rich, Since
the pfalter has been obtained by the Britith Mufeum, the covers have
been decorated in the middle of the rofetres with turquoifes, and the
eyes of all the figures are filled in with minute rubies,

Figures of both leaves of this precious book cover, now forming one
of the gems in the manufcript department in the Britith Mufeum, are
given in Du Sommerard, Les Arts au Moyen Age, Album, IIe Ser,,
chap. v. pl. xxix.

An account of it, with obfervations on its peculiarities, is given by
Dr. Waagen, in vol. 1. of his Treas. of Art in Great Britain.

(164, 165.)
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73 34
EEPLY-SCULPTURED Plaque. Byzantine. Second
half of the 1oth century. Original in the Kunft
Kammer, Berlin, (Reprod. Verz. iii, b. 172.) H. 7} in.,
W. 51 in,

The legend of the forty martyrs abandoned on a frozen lake. At
top Chrift is feated on a Byzantine throne and cufhion, within an oval
aureola ;! on either fide three angels in deep adoration; to the right,
in the middle, the upper part of a Byzantine temple and dome; in
the lower part, forty perfons, male and female, draped round the
loins, ftanding in wvarious attitudes of defpair and hope, admirably
exprefled, infcribed O1 ATIOL TECCAPAKONTA, in {mall beautifully formed
Greek uncial capitals.

Figured, Gorius, Thes. Dipt., I11., Suppl. p. ix., et tab. xl. ; Labarte,
Les Arts Induftr., L. p. 215. (166.)

'73- 35:
MALL Diptych. Byzantine, 1oth-11th century. Ori-
ginal in the Kunft Kammer, Berlin, Each leaf, H., 2 in,,

W. 2 in.

1. The birth of Chrift, treated entirely in the Byzantine manner. In
the centre the Infant fwathed like a mummy, lies on a manger, above
which are the heads of the ox and afs. The Virgin, to the left, ap-
proaching the manger, whilft the aged Jofeph refts on his ftaff, to the
right. Above are two angels, and in the centre a ray defcends from
the clouds on the Holy Child. Below, the Infant is being wathed in a
font-like veflel, into which a female pours water. Jofeph feated to the
right.

2. The prefentation in the Temple ; beneath a rounded dome fup-
ported on columns, is alamp fufpended in the middle over the altar, on
either fide of which ftand Simeon and the Virgin holding the Infant. At
the fides ftand Jofeph, holding the turtle doves as an offering, and a
female attendant. (167.)

! At the fide 3 the monogram of the name of the Saviour, in an unufual form,
2w, the laft letter being fuppofed to be the initial of the word $TXH (Vita, Lifc).

—
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55 27
SQUARE Plaque with a funk panel. r1oth century.
Original in the Mufeum of the Louvre, Paris. H. s in.,
W. 43 in.

A very dignified buft of the Saviour, feen full-faced, with a cruci-
ferous nimbus, the arms of the crofs divided into fmall fquare panels,
each furrounded with a row of pearls. The Saviour is reprefented as
middle-aged, with 2 fhort curled beard and long flowing hair. The
right hand raifed in the a& of benedition, the firft and fecond fingers
alone extended ; the left hand holding a book, the cover ornamented
in the fame manner as the crofs. (168.)

'73- 36
NSIDE of one Wing of a Triptych. Byzantine. Firft
half of the 1oth century. Original in the Kunft Kammer,
Berlin. (Reprod. Verz. iii,, b. 106.) H. 53 in.,, W. 2l in,
A tall elegant figure of the Archangel, ¢ MIXAHA,” holding a long
and flender rod, ftanding upright, with a gemmed nimbus, the robe
bordered at top with gems and faftened with a fibula, the outer robe
with the lati-clavus over the cheft. The fhoes ornamented with pearls ;
the right hand raifed and entirely open. The attitude is very ealy,
refting on the right leg,
See Labarte, Les Arts Induftr., vol. I. P 214. (169.)

73 37-
UTSIDE of one Wing of a Triptych. Byzantine.
Firft half of the roth century. Original in the Kunft
Kammer, Berlin. (Reprod. Verz. iii, b, 107.) H. 52 in.,
W. 2} in,

The centre is fimply but very effectively ornamented with a flender
ribbon forming a circle, inclofing a fimaller central and four other circles,
cach with a rofette. Above and beneath in elegantly formed Byzantine
capital letters are inferibed the contratted words, IC XC NI KA.

(170.)
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=3, 38
LAQUE, part of a Book Cover? Byzantine. 1oth-11th
century. Original in Colledtion of Rohde Hawkins,
Efg. H. 44 in,, W. 4 in.

The birth of Chrift, within a deeply-funk panel. In the centre the
Virgin with the head elevated, refting upon a long couch, behind which
is the manger, on which in fwaddling clothes lies the Infant, with the
heads of ox and afs. Below to the left is feated Jofeph, refting his
head on his left hand, and to the right the Infant is immerfed into a
large cup-like vafe of water with a flagon by its fide. To the right
ftand two fhepherds leaning on their ftaves with their flocks of goats,
whilft above to the left are a number of angels. An infeription
H TENNHCIC* appears over the fhepherds; the heads of the two
figures of the Infant are marked with a cruciferous nimbus, and thofe
of Joleph, the Virgin, and the angel, with plain circular ones. The hair
of moft of the angels is treated fo as to refemble a bunch of grapes.

(171.)

55 23
EEPLY-SUNK Panel. Part of a Cafket. Byzantine,
1oth-11th century. Original in Colle@ion of Rev.

Woalter Sneyd. H. 2 in., W. 3} in.

Three fmall male figures carved in deep relief, apparently reprefent-
ing the fcene of the return of the prodigal fon, who is to the left, holding
his cloak on his ftick, over his fhoulder. Theaged father in the middle
is expoftulating with the elder fon who, walking away, looks back con-
temptuoully towards his younger brother. There is great expreffion in
thefe little figures, which are carefully chifelled. {172.)

'73 39
ONG Plaque, widened at each end. Byzantine. 1oth
century. Original in Colle&ion in Switzerland. Caft
received from Dr. Keller, of Zurich. L. 15 in., H. at each
end 3% in., in the middle 22 in.

Amongft trees of a moft conventional character are reprefented, in
the rudeft poffible manner, a man with a fpear attacking a lion which
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has feized a deer; a fecond lion has feized a huge fheep, a lionefs is
worrying a long-legped bird (an oftrich ?) and a griffin. (173.)

'73. 40.
LAQUE. Part of Cafket. Byzantine. 10th century?
Original in the Berlin Kunft Kammer. (Reprod. Verz.
iii.,, b. 116.) H. 3% in, W. 21 in.
An aged male figure, clad in a tunic, is gathering grapes from a
vine growing on the right fide of the piece. Beneath is a large open
wicker-work bafket to receive the fruit. Infcribed on the background,

CENTEMPHOC, indicating that the piece is emblematical of the month
September. (174.)

'58. 27.
EAF of a Diptych. Byzantine. 1oth-11th century.
Original in the Féjervary Colle@ion, Mayer Mufeum,
Liverpool. H. ¢} in., W. 4 in,

A tall and beautifully feulptured figure of St. John Baptift, in a long
gown with ftraight folds and a cloak with fhaggy border ; the feet fhod
with fandals. The right hand partially elevated in the act of benedi&ion,
in the Greek manner ; the left hand holding a feroll inferibed with the
latter part of the 2gth verfe of the 15th chapter of the Gofpel of
St. John, "IA€ ‘O "AMN'OC TOV &V, &c. * The delicate and elegant
workmanthip of this tablet manifefting the deepeft intenfity of fecling,
excited the admiration of Mr. Rufkin at the meeting of the Arundel
Society, in fpring 1855. The reprefentation is equal in beauty to the
Coronation of the Emperor Romanus (pg# No, 788) in the Imperial
Library of Paris; to the (fragmented) panel in the Bodleian Library,
with the reprefentation of Chrift enthroned (p2## No. 207), and to the
hagiothyrids of Paris, with the Crucifixion (pe## No. 187), which are
acknowledged as the mafterpieces of the fecond Byzantine fchool,”—

Pulfzky Cat., p. 48.
Figured, G. Scharf, Art Treafures at Manchefter, p. 11.  (475.)

'73+ 41
EEPLY -SUNK Panel. Byzantine. 11th century,
Original in the Kunft Kammer, Berlin. (Reprod.

Verz. iii., b. 100.) H. 4 in.,, W. 34 in.
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The raifling of Lazarus. A tll, dignified figure of Chrift flanding
in front of a Byzantine temple, with ornamented domes refting on
foliated capitals, {tretches forth His right hand towards the tomb of
Lazarus (like an upright watch box) who is fwathed with bands (except
the head) like a mummy. At the feet of Chrift kneel the two fifters,
and behind them three difciples ; near the tomb two attendants, one of
whom fignificantly covers his nofe with his hand; infcribed at top
0 »A%ZAPO,. I have not the leaft doubt that this piece is by the fame
artift as Mr, Rohde Hawkins’s Birth of Chrift, No. 177. (176.)

'58. 30.
EEPLY - SUNK Panel. Part of a Book Cover?
Byzantine. toth-11th century. Original in the Col-
le&tion of the Rev. Walter Sneyd. H. 6 in,, W. 4 in.

T'he Saviour ftanding ereft upon an ornamented footftool with a
gemmed cruciferous nimbus, His right hand elevated with the firft and
* fecond fingers extended in benedition. He has long flowing hair and
a fhort beard. On either fide ftand the attenuated figures of the Virgin
and the aged St. John, each with a gemmed nimbus and each with
open uplified hands, the latter clad in a large cloak with a fhaggy fur
border. Thefe figures ftand beneath a Byzantine flattened canopy open
cut in fmall circular and lquare holes, with an ornamental border, refting
upon flender twifted columns at the fides, with flightly ornamented
capitals. (177.)

65. 95.
EAF of a Byzantine Diptych or Triptych. 1oth~11th

century, Original in the Imperial Mufeum of Vienna.
H. g% in,, W, 5} in.

Two ftanding figures of SS. Andrew and Peter, exquifitely carved,
with long flowing drapery in many fmall folds, each holding a roll in the
left hand, whilft the right is raifed as high as the breaft in the a& of
benediftion ; St. Andrew with the.firft, fecond, and fourth fingers ex-
tended, St. Peter with the firft and fecond only, Each has a circular
nimbus round the head, with a margin of pearls, They wear fandals and
ftand upon 2 long flab refting upon an arcade of feventeen fmall round
headed arches with duplicated columns with plain bafes and capitals.
Neither figure is tonfured, Each of their names is written in two
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vertical lines on each fide of their heads, o ArtoC ANAPEAC and
O AT'10C NETPOC, and above their heads is the following jambic inferip-
tion in narrow Greck capitals :—
WG ATTAAEAGOL MTCTOAEKTAI TN ANM
NEMOITE ATTPON AECIIOTH KUNCTANTING
(As brethren, interpreters of the myfteries, we give to our Lord
Conftantine abfolution.)
The carving is in confiderable relief and very carefully executed.
The Lord or Prince Conftantine recorded in the above lines is eon-
fidered by Gorius either to have been Conftantine Porphyrogenitus,
fon of Leo, born in go§, or more probably Conftantine Porphyrogenitus,
fon of the Emperor Michael, born in 1024.
Figured, Gorius, Thes. Dipt., IIL tab, 28, b}r whom in tab. 29 is
given the other leaf of the fame diptych with figures of SS. John and
Paul in * Mufeo Veruriano” at Padua. (178.)

ral 42,
EEPLY-SUNK Panel. Byzantine. 1oth-11th cen-
tury. Original in the Treafury of the Cathedral of

Hildetheim. H. 5 in., W. 4 in.

The depofition from the Crofs. Jofeph of Arimathea, flanding at the
top of a pair of fteps with one foot refting on the fcabellum of the Crofs,
holds the dead body of Chrift, the upper part of which falls towards
the Virgin ftanding on a flool at the right fide, whillt St. John ftands
on the lft fide on a fmall mount; an attendant ftanding below draw-
ing out the nail from one of the feet of Chrift. All the figures have plain
circular nimbi except Chrift, who has a cruciferous one. Above the two
arms of the Crofs are the half figures of two angels, and above their
heads, along the upper railfed edge of the piece, is inferibed in Gothic
letters ARCWANGELE IR RAOMEINEC DOMIENE.

The defign is very deeply carved. (179.)

'55. 26.
ARGE Tablet. Byzantine.  1oth - 12th century.
Original in the Colleétion of Comte Augufte de Baftard,

Paris. H. 10in.,, W. 7 in.

In a very deeply-funk panel is feated upon a magnificent Byzantine
throne and cufhion a moft graceful figure of the Virgin Mary with the
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Holy Child in her lap. She has a large circular plain nimbus round
her head, on which fhe wears a clofe cap covered by a veil, with a large
cloak ; the Infant, very child-like, has a cruciferous nimbus and holds a
fmall roll with His left hand, His right hand ftretched out in benedition,
with the firft and fecond fingers extended, At the two upper angles of
the piece appear the bufts of two angels, with hands raifed in adoration,
of the ordinary Greek type of the period. The feet of the Virgin reft
on a richly decorated footftool, and the throne ftands on a fimilarly
decorated bafe, upon which is inferibed in pardy curfive Greek letters,
o AANONHC » MAPTTPOC - AOTAOC o}

Allones, fervant of the Martyr.!

The execution of this fine picce is excellent, and the drapery well
arranged.

Figured, Lenormant, T'réfor de Glyptique, Pe. IL., p. 25, pl. li.;
Didron, Annal. Archéol., vol. XVII. p. 363, and Tab. ann. ; Labarte,
Les Arts Induftr. (180.)

'58. 94.
ANEL of a Book Cover. Byzantine. 1oth-12th cen-
tury. Original in the Féjervary ColleGtion, Mayer
Mufeum, Liverpool. H. g} in., W. s in.

Carved in camel bone. A large bas-relief formerly in the colletion
of Count Aloys Albrizzi at Venice, mentioned in Cicognara’s work on
Nielli. Chrift, feated on a richly ornamented Byzantine throne and
cufhion, with a moft dignified expreflion on His well drawn face, holds a
ponderous volume on His knee with His left hand, His right hand raifed
in benediction, the firft and fecond fingers being only partially extended,
as well as the thumb. T'races of gilding are ftill vifible on the throne
in the original. The head refts on a cruciferous gemmed. nimbus, on
each fide of which are the raifed letters IC + XC.

“ The compofition reminds us of the early Chriftian mofaics, the
drapery is grand, and the reprefentation is one of the nobleft efforts of
Byzantine art.”—Pulfzky Cat., p. 47. (a‘.ﬁ i)

! Count Baftard has given a tranflation which he confiders plus conforme au fens
habituel et grammatical, d'une formule conflamment reproduite chez les Latins et chez
les Grees,” ALLONIS, (FILS) DE MARTYR, SERVITEUR (DE CHRIST),
adding *un favant profefleur Allemand torture les mots, et traduit ainfi, ET
CELULCI EST LE TEMOIN DE LA VERITE, 7
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'58. 133
OP of a Cafket. Byzantine. 1oth-12th century. Ori-
ginal in the Collegio Romano, Rome. H. 2} in,

W. 1} in.

Three fmall figures in complete relief, 1} inches high, reprefenting
the Saviour, aged, with a beard and cruciferous nimbus ; the arms
extended and the hands refting upon the heads of a male and female
clothed in richly decorated regal Byzantine robes. The {lab is inferibed

+ XPICTE TAOTHTON AECHIOTIN
ETNWPLAA: A g AH ETNOPIC
MPOCETNE] KATAEIAN

(O Chrift, blefs the union of Thy fervants, as this fubmiffive pair
give Thee laudable worfhip.)

(Below in the original is a compartment having a rich acanthus
plant in the centre, with a male and female figure ftanding at the fides,
of which a caft has not been obtained. ) (182.)

"s8. 157.
ARROW Plaque. Part of a Cafket. Byzantine. 10th—
12th century. Original in the Collegio Romano,
Rome. H. 1} in, L. ¢3 in.

In the middle of a group of twelve male figures to the right, David
in richly jewelled robes is being crowned by one of the others, whilft to
the left another figure, evidently Jonathan, with long flowing cloak
offers a garment to a ftanding figure wearing a jewelled circlet on his
head (doubtlefs David, 1 Sam. xviii. v. 4). The proportions of thefe
figures are very fhort and heavy, but they are carved very deeply,
almoft in complete relief. (183.)

58, 157 a. :
MALL Narrow Plaque. Part of a Byzantine Cafket.
toth-12th century. Original in the Collegio Romano,
Rome. H. 1}in, L. 34 in.
David cutting off the head of Goliah, whofe giant figure lies on the

ground clad in Byzantine armour : his helmet and fhield richly orna-
3ob670. r
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mented lie above his body. David is in ordinary clothes, with his
ferip at his back, his legs (as well as thofe of Goliah) crofs-banded.
To the right ftand three warriors, alfo in Byzantine armour, with thort
fwords hanging from large fiword belts flung acrofs their breafts, and
with fmall circular fhields ; they wear fmall conical helmets. (184.)

'64. 48.

EEPLY-SUNK Panel. Byzantine, 1oth-12th cen-
tury. Original in the Royal Library, Munich. H.
5} in., W. 43 in

The death of the Virgin, who is reprefented as lying on a couch
at full length, with the head gently raifed on the right fide of the defign,
with a pearled nimbus. At the foot and head of the Virgin fixteen
difciples are grouped, the exprefion of grief being excellently exprefled
in many of the faces. At the further fide of the couch ftands the
Saviour with 2 cruciferous nimbus, holding aloft the infant-like foul of
the Virgin, which is about to be received by two angels above, holding
drapery in their outftretched hands. The front difciple at the foot of
the couch reverently arranges the drapery covering the feet of the
Virgin, whilft one at her head fwings a cenfer. The whole is fur-
mounted by a pierced Byzantine canopy, fupported at the fides by
pierced columns. ‘The execution of this panel is as delicate as
the defign is fpirited. At the back is inferibed H-"T+@KOT- KOIMC
I:H Tr; SeeTonsy nip.qm-;}. ("35,}

73 43
LAQUE. Byzantine. i1oth-12th century. Original in

the Kunft Kammer, Berlin. (Reprod, Verz. i, b. 101.)
H. 4% in., W. 4 in.

Chrift feated with the two difciples at table, at Emaus. The table in
the middle fully draped ; to the right and above are architeGural defigns,
with large round domes ; thofe above being probably intended for the
temple of Jerufalem, Chrift is feated at the left fide, much larger than
the two difciples who are fitting on the further fide of the table looking
towards Chrift, who is reprefented of middle age, with a fhort beard
and cruciferous nimbus, holding a large round loaf in both His hands,
The defign and execution are weak. (186.)
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'58. 25.

OUND-HEADED Triptych. Byzantine. 11th cen-
tary., Original in the Cabinet des Antiques, Bibl,
Paris. H. o in, W. 3 in.

This is one of the moft beautiful fpecimens of Byzantine art in
exiftence. In the centre piece, which is round-headed, is reprefented
the Crucifixion. Chrift, middle aged, with a fhort beard and cruci-
ferous jewelled nimbus is nearly upright, with the head flightly falling
towards the right fhoulder, the arms are horizontally extended, a napkin
tied round the loins reaches to the knees, the feet nailed feparately reft
on a fquare fcabellum, a titulus of the Roman label fhape forms part
of the crofs itfelf, which is infcribed, IC XC 0 BACIAEVC THC AOEHC
(Jefus Chrift the King of Glory); and on the foot of the crofs (which is
faftened into the ground with three wedges) is infcribed =+ @C cap=
MEMON®AC mC &C NAeWN ATEIC ! (the E always of the rounded uncial
form), beneath which is a leaf with a curved ftem of the claffical form.

Over the arms of the crofs are reprefented the bufts of the arch-
angels MIXAHA and TABPIHA, their names infcribed in vertically arranged
letters, their arms are upraifed, they have circular nimbi, and over
their heads appear a fix-rayed fun and a crefcent-thaped moon upon a
circular difc (intimating a partial eclipfe). On either fide of the crofs
ftand the flender figures of the Virgin and St. John, with circular
gemmed nimbi, with upraifed hands, the latter holding his gemmed
volume in his left hand. At the foot of the crofs on either fide ftand
two fmall figures in imperial Byzantine robes, with crowns on their heads
and gemmed nimbi, SS. Conftantine and Helena 0A KWNCTANTINOC
and H ATIA EAENI, The drefles are admirably wrought, thofe of the
Virgin and St. John efpecially calling to mind thofe of the Fejérviry
figure of St. John the Baptift, ante No. 175.

On each of the two volets are reprefented, within circular difes
feparated by elegant foliage, the bufts of four faints. On the lefe
wing : 1. St. John the Precurfor 0A* 100 0 MPOAPO , holding a flender
crofs (in figure and features abfolutely identical with the Pulfzky piece
above-mentioned).” 2. St. Paul o Arioc mavaoC, thin, with a long

1 e Ac fleth thou haft fuffered; as God, having fuffered, thou redeemeft.”
* When the word ATTOC is contrafted into the letter A, it is placed as a fimall
A within the preceding article 0, with a fmall tranfverfe firoke above it.
® It is furprifing that M, Pullzky in defcribing the Fejérviry St. John, did not
notice this identity.
T 2
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beard, and holding a book. 3. St. Stephen o arioC CTE®ANOC,
young, beardlefs, and holding a roll. 4. St. John Chryfoftom oA 10
O XPVCOCTOM - , old, witha fhort beard, holding a book, and wearing the
broad pallium of the Greek church. 5. St. Cofmas 0 ArIOC COCMAC,
the phyfician, holding a flender ftyle and an object which has been called
a box of medicaments. On the right wing ;—6, 5t. Elias, 0A HAIAC re-
fembling St. John oppofite, but with both hands outfpread. 7. St. Peter
0 AT10C NETPOC, with a fhort beard and without the tonfure, holding a
crofs in his left hand. 8. 5t. Pantaleemon, the phyfician, oA
NANTAAEHMON, young, and bearing his medicine box and fiyle like
St. Cofmas. g. 5t. Nicholaus o Ar1oc NikoaaoC, holding a book
and clad in the broad pallium. 10. St. Damian 0 Arioc AAMIANOC.

On the exterior of the right wing of the triptych is an elegant
crofs reprefented with the infcription, 1¢ X¢ N1 kA (No. 202).

Figured, Lenormant, Tréfor de Glyptique II., pl. 57; Didron,
Ann. Archéol, vol. XVIIL., p. 109, and tab. ann,; Oldfield, Cat.
Arundel Soc. Fic. Iv. cl. vii. £ (187.)

58. 26.

ABLET, with the top rounded, forming part of the Cover
of a Greek Evangeliftiarium in the Bibl. Nat., Paris.
11th century. H. ¢f in,, W. 6} in.

A tall upright figure of Jefus Chrift (IC, xc), with a cruciferous
nimbus, middle-aged, ftanding on a foot-ftool refting on the top of a cupola,
refembling that of St. Sophia, at Conftantinople, fupported on a circular
arcade of fmall rounded arches. His hands are extended and refting
upon the heads of two figures ftanding on cither fide of Him (and of the
fame fize with Him) crowned, with infule hanging down to the thoulders,
and clad in gorgeous robes covered with jewels. The infide of the outer
robe of the male figure fhows a large Greek crofs, and the outer robe
of the female ftanding to the right having the large lozenge-fhaped
lati-clavus on the breaft. The male figure is young and beardlefs, and
over his head is the infeription, RIDMANOC BACIAETC PIOMAICUN (Ro-
manus IV., Diogenes, King of the Romans); whilft over the head
of the female is ETAOKIA BACIAIC POMAIN (the Queen of the
Romans, Eudocia Dalaffena).

The execution of this piece is extremely careful. It is fuppofed to

have been made on the marriage of the two royal perfonages above
named, in A.D, 1068,
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Figured, Chifflet, De Linteis Sepulchr. Chrifti, p. 61 ; Ducange,
pl. v. ; Gorius, Thes. Dipt., vol. IV, pl. 22 ; Lenormant, Tréflor de
Glyptique, Part I1. p. 25, pl. 52; Didron, Ann. Archéol. vol. XVIII.
p- 197, and @b, ann. ; Revue Archéol., vol. I. pl. 4, 1844. (188.)

73 44

LAQUE. Byzantine. 11th century. Original in the
South Kenfington Mufeum, No. 215 ’66. (Mafkell
Cat., p. 173.) H. g} in., W. 5% in.

A large central circular difc with two fmaller ones at the top and
two at the bottom of the piece. In the centre is a remarkably dignified
buft of St. John the Baptift 0 A 100 0 nPoAPO, with long fowing hair
dand beard. In the fmaller circles are S5. Philip, Stephen, Andreas,
and Thomas. The fingularly fine central figure has been confidered
to be that of our Lord, but the features agree precifely with thofe of
the grand figure of St. John in the Fejérviry ivory, and we know that
a place of honour was occafionally accorded to 5t. John the Baptiit,
from the pofition he holds in the chair of Ravenna. The infcribed
name is alfo clearly his. (189.)

B8 T1.
LAQUE. Byzantine. 1r1th century. Original in the
Douce Collection (Meyrick Mufeum). H. 6 in,
L 11} in.

A fingular piece. A very elaborately ornamented arcade of five
rounded arches refting upon richly carved columns with foliated capitals
and bafes. Beneath the centre arch, which is the wideft, Chrift of the
Apocalypfe (ch. 1, v. 12-20), ftands upright in rich garments, with a
broad golden girdle, holding both arms extended ; His right hand open
with a ftar refting on the palm, and fix others below the arm; the
right hand holding the two keys of Hell and of Death ; acrofs His
mouth there has evidently been a fword, now broken away, and on His
right fide ftand three and on the left fide four tall candlefticks. Around
His head a cruciferous nimbus is indicated by faindy incifed lines. Under
the fide arches to the left, ftand the Virgin with outftretched hands, in
a rich drefs, and an angel with extended wings, ftooping towards the
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Saviour, and under thofe to the right a fimilar angel and St. John, old
and bearded, holding a long feroll in both his hands, inferibed iOHS,
clad in a fhagey cloak. Thefe figures are extremely rude in their

defign, but are elaborately tooled, with the folds of the drapery very
thallow and meaninglefs. (190.)

"73. 45.

CENTRAL Piece of a Triptych. Byzantine, 11th

century. Original in the Treafury of the Cathedral of
Treves? H. 6} in., W. 4% in.

Chrift (IC-KC") feated on a richly decorated throne and cufhion ;
middle aged, bearded, with a gemmiferous and cruciferous nimbus,
holding a book in His left hand, His right hand raifed in benediétion,
with the firft and fecond fingers partly extended. On either fide of
His head are feen bufts of the Virgin Mary (MP o7) and St. John the
Baptift (0 A 1 0 nPoar®), and above them are the Archangels
MIXAHA and PABPIHA, each holding a feeptre and a globe furmounted
by a crofs, (191.)

73 46
OOK Cover. Byzantine. 11th century. Original in

the Treafury of the Cathedral of Aix-la-Chapelle, with
central ivory Plaque, 5 in. fquare.

The front of this book cover is compofed of chafed metal plates
reprefenting the Nativity, Crucifixion, Vifit of the Marys to the
Sepulchre, and Afcenfion, with the four evangelical fymbols ; thefe are
treated in the late Carlovingian manner. In the centre is an ivory
tablet of Byzantine workmanthip, containing a buft of the Virgin
Mary, holding the Infant in her left arm, and wearing a veil extending
over the thoulders, her brows being girt with a fillet which is apparently
gemmed. She has a gemmed nimbus, whilft that of the Child is
gemmed and cruciferous. He holds a roll in His left hand, and His
right is raifed in benedicton, with the firft, fecond, and fourth fingers
extended. The drapery is arranged in fmall folds.

Figured, Aum Weerth, Denkm, Rheinl., pl. 34, £ 2; Didron,
Annal. Archéol., vol, XX, p. s. (192)
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73 47-
ACK of a Book Cover. Byzantine. 11th century,
Original in the Treafury of the Cathedral of Aix-la-
Chapelle, with two central Plaques of ivory, Each, H. 41 in.,
W. 2} in,

The back of the book cover laft defcribed is of metal chafed up with
figures of the four Evangelifts at the corners writing their gofpels,
infpired by their facred winged emblems in the clouds, and with a
ftanding figure of an angel, on each fide; each of the two central
plaques of ivory contains bufts of two faints, each clad in jewelled
robes and bearing a fmall devotional crofs, and an aged apoftle, one
bearing a book, the other, evidently St. John the Baptift, with hands
riifed upwards. [Each of thefe figures has a plain circular nimbus.

Auf’'m Weerth, L., fupra. (193)

'58. 190.

QUARE Plaque with funk Panel. Byzantine, 11th-
12th century. Original ? H.gin, W. 43 in,

The death of the Virgin, treated in the ordinary Byzantine manner,
the dead Virgin refting at full length on a chequered mattrefs raifed on
knotted legs, with the head elevated. In the centre ftands a figure of
Chrift with a gemmed and cruciferous nimbus, holding the foul of the
Virgin in His arms in the fhape of an Infant in fwaddling clothes ; an
angel to the left defeending, holding a napkin in his hands ; at the top
right-hand corner another fmaller angel flies upwards with the infant-
like foul. Thirteen aged, bearded difciples are grouped at the head and
foot of the couch, the front one at the head with a cenfer, whilt the
front one of the other group ftoops reverently to falute the feet of the
Virgin. Another difciple ftands at the further fide of the couch, the
heads only of the other eleven difciples being vifible above each other.

(194.)

'58. 135.
MALL Semi-oval Plaque, with funk Panel. Byzantine,
11th-12th century. Original { H. 2% in, W,

2% in,
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The death of the Virgin, treated nearly in the fame manner as
in the laft defcribed piece. The Virgin, however, lies ftretched at
full length on the couch, which is inferibed Mp oy. The Saviour
holding the infant-like foul is furrounded by an oval aureola. The angel
bearing off the foul at top is replaced by an angel defcending from above,
correfponding with the angel on the lefi-hand fide of the compofition.
The mourning difciples are fifteen in number, eight at the head of the
couch, the front one with a cenfer ; one ftooping down at the back of
the couch beneath the figure of Chrift ; and fix at the foot of the couch,
of which the front one holds the feet of the Virgin in his hand, towards
which he alfo bends down his head. The difciple behind him raifes his
hands in fupplication towards the Saviour. In a fmall narrow label
following the curve of the top of the piece is an infcription in Greek
capitals not eafily decipherable in the caft, but which appears to be
H ROIMHCIC THC M. 1K, or Puﬂih'}! H KINHCIC, ‘The fleep or the
motion of the mother of Jefus Chrift. (195.)

'73- 48.
OUND-TOPPED Plaque. Byzantine, 11th century.
Original in the South Kenfington Mufeum, No. 296. '67.
(Mafkell Cat., p. 124.) H. 10§ in, W. 5} in.

Divided into three compartments. Above : the death of the Virgin,
who lies extended on 2 draped couch. Six apoftles ftand near her head,
the foremoft holding an afpergillum (a unique treatment); fix others
are at her feet. Behind, in the centre, the Saviour holding her infant-
like foul, for which two angels above are waiting. The ufual Greek
infcription H KOIMHCIC is placed above the couch. In the two lower
compartments are eight full length figures of St. Gregory (0 NvCHC),
Bafil, Paul, Peter, Cofmas, Damian, Nicolas, and St. John, whofe
name is followed by the article O, and the monogram of Chrift on the
labarum ( P, intended for 0 nPoaroMoz xpicTOV), (196.)

'73- 49.
QUARE Plaque, with funk Panel, Byzantine. 11th—
12th century. Original in the Royal Library of Wolfen-
buttel. H. 5 in., W. 42 in,

The death of the Virgin, treated exally in the fame manner as
in Nos, 194 and 195. The figure of the Saviour is, however, larger

e e
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and more graccful, with the head gracefully bending towards the couch
of His dead mother, whillt a group of eight difciples ftand at the head,
and eight at the foot of the couch, the two front ones being engaged
in the fame manner as in No. 194, (197.)

73 50
LAQUE. Byzantine. 1r1th-12th century. Original in
the South Kenfington Mufeum, No. 2g5. '67. (Mafkell
Cat, p. 123.) H. g% in.,, W. 4% in.

Divided into three compartments, each containing two fcenes :

1. a. The Annunciation. The Virgin ftanding before a feat with
2 lofty canopy, the angel with a long rod in his hand.

b. The Nativity. The Virgin lying on a couch, above
which is the cradle, a ray of glory falling from above on
the Holy Child ; angels and fhepherds above ; and below
the Child wathed in a vafe by Salome or Anaftafia,
according to the apocryphal gofpels.

2. a. The Transfguration. The Saviour, with Mofes and
Elias ftanding within one very large aureola ; the three
difciples are below in different attitudes.

b. The Raifing of Lazarus, who ftands fathed in grave
clothes, at the mouth of the tomb ; near his feet are the
fmall figures of his two fifters, over whom Chrift
extends His right arm.

3. a. The Vifit of the two Marys to the Tomb, on which the
angel fits, pointing to the grave clothes and napkin,
rolled apart ; two foldiers awakening from their fleep.

4. Chrift appearing to the two women, one of whom em-
braces His knees. (198.)

TAL BT
LAQUE. Byzantine. Part of a Book Cover? 11th—
13th century. Original in the Colle&ion of the Rev.
Walter Sneyd. H. 5} in.,, W. 4 in.

The Saviour ftands erect upon an ornamented footftool, with a
cruciferous nimbus, and a fhort beard, holding a book with the left-
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hand and with the right hand raifed in benediction ; on either fide ftand
the Virgin and the aged St. John, clad in a rough bordered cloak with
their hands open. Above their heads are the bufts of two angels of
the ordinary late Byzantine type, and thofe of two faints, one young,
the other old, and bearded ; workmanfhip fhallow and coarfe.  (799.)

'58. 22.

LAQUE. Byzantine, 11th-12th century, Original in
the Kunft Kammer, Berlin, (Reprod. Verz., iii. b. 5.)
H. 7 in., W. 4} in.

The Defcent of the Holy Ghoft ; or poffibly a reprefentation of one
of the Councils of the Church. Above, the heaven is reprefented
by a femi-oval bofs marked with ftars, in the middle of which is a fpace
from which the figure of the Holy Dove has evidently been broken, and
from the fides of which fix curved rays defcend upon the twelve
difciples, who are feated in the form of an arch at the fides of the
defign one above another. In the middle of the lower part is a round
arched fpace, within which fland fix figures, in converfation, one of
them in imperial Byzantine robes and crowned, (200.)

's8. 28.

LAQUE. Partof a Book Cover. 11th century. Original
in the Bodleian Library, Oxford. H. 6 in., W. 31 in.

A feated figure of our Lord, with a cruciferous nimbus, fhort beard,
feet with fandals, holding a book in His lap with His covered left hand,
the right raifed in benedi&ion as high as His cheft, with the firft and
fecond fingers only extended, the palm being towards the fpe&tator. He
is feated on a very richly-carved Byzantine throne and cufhion, which
have been gilt, and partly coloured with vermilion.

This is one of the moft exquifitely finifhed pieces of the later
Byzantine work in exiftence ; the drapery is even more delicately tooled
than in the Paris triptych of Romanus IV., or the Fejérviry St. John.
It is mounted on a filver plate, enriched with five gilt ftars (one below
the feet of Chrift ') and with a Greek infcription, praying the blefling of

' In the Arundel Society's cafts of this ivory, made from a mould taken by
myfelf, this flar appears, as well as a fmall part of the infeription, which led
M: Didron (Ann. Archéol.) to doubt the authenticity of the carving.
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our Lord on His fervant, IEPONTMON 10TAIEAMON (Jerome William
Ebner) and his houfe, the carving having been made by his direction and
fixed on the copy of the beautiful Greek gofpels known as the Codex
Ebnerianus.
Figured, De Murr, Memorab, Bibl, Publ. Norimb, 11. pl 1.
(201.)

'58. 25a.

OUTSIDE of Leaf of the Triptych of Romanus (amse
No. 787). Byzantine. 12th century. Original in
the Bibl. Nat., Paris. H. 10 in., W. 3in.

In the centre of this piece is fculptured a very elegantly defigned
crofs, with a rofette in the centre, and circular difes it the end of each
of the four arms, within the angles of which are inferibed IC ., XC .
NI.KA. Acthe bottom is a very elegant but fimple rofette within a
large circular difc. (202)

'58. 104, 138-140, 147, 159-161, 163, 164.

EN Plaques, probably portions of a Shrine, Byzantine,
Italian. r1th-12th century. Originals in the Treafury
of the Cathedral of Salerno. Each, H. g in,, W. 5 in,

Evidently executed by the fame artift, and exhibiting preat rudenefs
both in defign and execution, thefe pieces are remarkable illuftrations
of fcenes not often treated in ivory work, and are of a tranfitional
period, which gives them additional value,

A. Two compartments. 1. Three angels, each with a circular
nimbus, ftanding eredt, two of them with their right hands elevated in
the aé&t of benediftion, in the manner of the Eaftern Church, and hold-
ing long wands in their left hands, are converfing with three I']Jl:.pherds,
leaning on their ftaves amongft their fheep. 2. The Maflacre of the
Innocents. Herod crowned, is feated within an oval-headed alcove or
throne, giving orders to his feveral foldiers, clad in Byzantine armour
and helmets, one of whom is ftanding on five already murdered infants,
and is ftabbing a fixth which he holds in his left hand, the mother
ftanding by with difhevelled hair weeping, with her arms uplifted and
hands fpread open; above, another foldier is fearching for a fecond
female, who, with her child in her arms, is concealed within a cave in
the upper angle of the piece.
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B. Two compartments. 1. The Prefentation of Chrift in the
Temple. In the middle, above, 2 Byzantine temple, with cupolas and
fmall rounded arches refting upon double-twifted columns, and below an
altar draped, the under hanging marked with a (4-) Maltefe crofs ; at
the right ftands Simeon holding out his arms covered with a long hang-
ing cloth ; behind him Hannah with upraifed hands and head ; to the
left the Virgin holding her fon, who ftruggles forward towards Simeon 5
behind her Jofeph with the pair of turtle doves. 2. The Miracle of
Cana. Above is a femicircular table, at which are feated the mafter of
the feaft richly clothed (fitting on his bent legs), Chrift feated at the left
end of the table, from which His head is turned in converfation with
His mother, who is at the extreme left. On the table is a fith on a
dith and feveral circular cakes; below are the fix large globular water
pots, ftanding on omamental feet, an attendant brings a large pitcher
of water on his fhoulders ; a fecond is.emptying another large water y
veffel, which he ftill holds on his fhoulder, whilft a third, of fuperior
rank, with a rod in his hand immerfed into one of the water pots,
prefents a chalice to Chrift.

C. Two compartments. 1. Above, the Crucifixion of Jefus Chrift.
The Saviour, of a gigantic fize, with a very fmall head, with a cruci-
ferous nimbus, and bearded, with the body bent and writhing, girt with
a napkin round the loins, the feet refting fingly on a feabellum ; the
upper arm of the crofs infcribed : IESVS NAZARENVS REX
IVDEORVM;; on either fide of the crofs: SA MARIA & SCS§!
IOHS ; the former looking up to the Saviour with the right hand
raifed ; the other, weeping; above the arms of the crofs the bufts of
two angels weeping. 2. Below, to the left; the three foldiers armed
with fpear and fword, feated, difputing about the coat of Chrift, for
which they are playing at Mora. To the right, Chrift, depofited by
Jofeph of Arimathea and an attendant, in a farcophagus ornamented
with frigils furmounted by a flat arch refting on columns with foliated
capitals,

D. Two compartments. 1. The Birth of Chrift. In the middle,
the Virgin, with a large plain circular nimbus, lying on a couch fupported
by four ricketty-looking pillars, ornamented with a Greek fret; above,
the Child lapped in fwaddling clothes, without a nimbus, lying on the
top of a wall, with the heads of an ox, and an afs, and a ftar ; in the
background towers with cupolas; below, Jofeph feated to the left, 2

! The ¥V (U} in the word Nazarenus is formed by adding an oblique firoke to the
laft firoke of the preceding N, and the C in 5CS is of the angular form,
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water bottle ftanding on a tripod, and an attendant weeping, to the
right. 2. The Flight into Egypt. The Virgin (riding on a very
fpirited afs), with a large nimbus, holding the Infant (with a cruciferous
nimbus), an angel in front leading the way to a Byzantine temple
with cupolas, out of an upper window of which a tree is growing ; an
attendant in the background holds a large ornamented cup ; Jofeph
walking behind the afs ; at the top grape vines and fmall temples.

E. Two compartments. 1. Chrift fltanding ereé& with a cruciferous
nimbus, curing the blind man leaning before Him on a ftaff, by touch-
ing his eyes; to the right a man (the cleanfed leper?) wathing his
hands in a fmall jet of water falling from the wall of a building into a
ciftern with ornamented fides; above, turrets and cupolas. 2. The
two Marys bearing pots of fpices and cenfers, at the fepulchre, which
is placed in the centre, the lower part open, with pillars at the four
angles, fupporting a low roof, on which is a richly decorated tabernacle
in two ftoreys, capped by an ornamented cupola. The angel feated to
the left, points to the grave clothes (the head napkin lying apart) lying
within the fepulchre ; beneath, three foldiers with heads uncovered and
armed with fhields and long fpears, fitting afleep on the ground.

F. Two compartments. 1. The Creator, middle-aged, with a thort
beard and a plain nimbus, holding a roll in His left hand, calls the
vegetable world into exiftence, with His outftretched right hand, in the
act of benediftion with the firft, fecond, and fourth fingers extended.
Before him are two trees fingularly interlaced, and which have already
produced a confiderable variety of fruits, amongft which grapes, pears,
apples, &c., are vifible. 2. The creation of the heavenly bodies by
the Creator in the fame form and attitude. A large circle occupies the
right fide of the defign, within which are two fmaller but equal fized
circles, including bufts of a male figure clad in Byzantine robes and
fquare head-drefs, and of a female with bare head, each holding a
flaming torch, reprefenting the fun and moon ; the background of the
larger circle powdered with ftars of different fizes. An upright twifted
column with an ornamented capital feparates the two compartments.

G. The Creation of Eve. The Creator in the fame form and at-
titude as in the laft piece, calling Eve, whofe body is half rifen out of
the fide of Adam, fleeping acrofs the middle of the piece, at full length,
refting amongft the branches of one of the fruit trees, alfo feen in the
preceding piece ; below, flowing away from near the trunk of the tree,
are the four rivers of Paradile.

H. To the left, in front of a twifted column, Noah is giving direc-
tions to fix workmen who are engaged with various inftruments in
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completing an erection of an oblong form intended for the ark; two of
the workmen are ufing a two-handed faw, others ufe the hammer,
adze, and axe.

I. Two compartments. 1. The facrifice of Ifaac prevented. Ifaac
bound hand and foot with ropes and his eyes blindfolded, lying upon an
altar, Abraham ftanding to the left with fhort fword uplifted in his
right hand, having feized his fon’s hair with the left. In the upper
left-hand corner, the buft of the Creator (without a nimbus) with out-
ftretched hands is feen within a fpace, the margin of which is orna-
mented with fmall pellets. Beneath, a ram (without horns) ftanding
alone. 2. The Creator (alfo without a nimbus) ftanding in the fame
form and attitude as in the fcenes of the Creation (where alfo His hair
is parted over the forehead), in the a& of blefling (with outftretched
right hand, the firft, fecond, and fourth fingers extended) Abraham,
who reverently bends down before Him.

K. Two compartments feparated by a column with a foliated capital.
1. Jacob’s Dream. Jacob lying on the ground, his head refting on his
hand upon 2 heap of ftones ; in the left-hand upper corner a brilliant
ftar within a fpace, with a decorated border. Acrofs the piece a large
ladder (refting on an ornamented fpace in the upper right-hand corner
reprefenting heaven), up which two angels are afcending. 2. The
Burning Bufth. Above, Jehovah (without a nimbus), looks out of a
fpace with outftretched arm and hand in the act of benediction, with
the firft, fecond, and fourth fingers extended. Beneath, a bufh with
bunches of grapes, the upper branches in flames; to the right Mofes
reverently ftooping, taking off the fhoe from his right foot, the left
being already naked. (e03-212.)

'73- 52
ID of a Cafket. Byzantine. 12th century. Original in
the Bateman Colle&tion, Yolgrave, Derbyfhire. L.
81 in.,, W. 31 in.

In the centre ftands a circular caftle furmounted with feveral
towers, two fmall figures looking out of the open caftle-doorway ; on
either fide an armed knight of large fize mounted on horfeback, the
trappings ornamented with fmall crefcents ; one of the knights is in a
fuit of a chain body-armour, and the other in plate armour; each holds
a long fpear, and each wears the low Byzantine circlet and head cap,
with pendent gemmed infule., The cloak of each knight is blown
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towards the caftle, and refembles that of the angels' in many of the
contemporary Byzantine religious plaques, (213)

73 53
RONT of the fame Cafket. Byzantine. 12th century.
Original in the Bateman Collection, L. 8%in., W. 3} in.

The two knights reprefented on the lid of the cafket are here
engaged in a combat with a lion, which is fpringing towards the right-
hand knight, who defends himfelf with his fword, his left arm holding
a circular fhield ; his head is here covered with a circular helmet or
flcull cap,  pot au feu.”  The other knight is difcharging an arrow from
his bow at the lion, two other arrows fticking in its neck; this knight
wears 2 helmet peaked in front, with a top ridge of feathers. (214.)

'58. 21.

LAQUE. Byzantine. 12th century, Original in the
Kunft Kammer, Berlin. (Reprod. Verz., iii, b. 5.) H.
6 in., W. 41 in.

The Afcenfion of Jefus Chrift. The Saviour, feated upon a gemmed
arch within a broadly oval aureola gemmed round the edge, is - borne
aloft by four awkwardly-defigned angels. He is reprefented as of the
middle age, with 2 gemmed cruciferous nimbus, holding 2 clofed book
on His knee with the left hand, whilft the right is raifed in benediftion.
Below, in the centre, between two conventional trees, ftands the Virgin
with uplifted face and hands, and on either fide ftands a group of five
apoftles, four holding fquare books with jewelled covers, whilft Sc.
Peter ftanding next the Virgin holds a roll. The Virgin alone bears
a jewelled nimbus round the head. (215.)

64. 46.
IPTYCH. German Byzantine. r1oth-11th century.
Original in the Royal Library of Munich. H. 6} in.,
W. 5% in.

The diptych of Bifthop Ulrich of Augfburgh, or more probably of
Bifhop Ellenhard of Freyfing (died A.D. ros8).

Two compartments. 1. The Crucifixion. The Saviour with a
cruciferous nimbus, beard and long flowing hair ; the head fallen on the
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right fhoulder, the feet refting apart on a feabellum. Above, in each
angle; bufts of two angels of the ordinary Byzantine type. At the
fides of the crofs, the fpear, and fponge-bearers, the latter in a Phrygian
cap, holds the pot with vinegar in his left hand. At the fides, the
Virgin, with two female attendants, and St. John weeping with two
Jews. 2. The Depofition from the Crofs and Burial. The body of
the Saviouris fupported by Jofeph of Arimathea, who ftands on a ladder ;
the Virgin (with St. John ftanding at her fide) holds one arm of the
Chrift whilft one attendant on a ladder draws ocut the nail from His
right hand, and another does the fame with His feet. To the right, the
dead body of Chrift, fwathed as a mummy, is borne by Jofeph, attended
by the Virgin Mother into a building with a fquare-headed open door.
The execution is rude, and the figures are fculptured in deep relief.
Figured, Forfter, Denkmale Deutfch. Kunit., vol. VI, (216.)

73 54
LAQUE. Byzantine? 1i1th-12th century. Original
in the South Kenfington Mufeum, No. 4075. ’57.
(Mafkell Cat., p. 13.) H. 3% in., W. 3 in,

A branching arabefque defign, with very conventional leaves,
amongft which two birds and two deer are feen; near the top a fmall
quadrangular compartment, in which has fubfequently been carved an
angel with outftretched wings and a circufar phin nimbus, holding a
book with the left, and blefling with the upraifed right hand. (217.)

'58. z0.

UNK Panel of a Book Cover. Byzantine. 12th century.
Original in the Kunft Kammer, Berlin. (Reprod.
Verz,, iii. b. 17.) H. 62 in., W. 43 in.

The Crucifixion. The robuft figure of Chrift nearly upright,
already dead, with the head fallen on the right fhoulder; cruciferous
nimbus ; loins girt with a napkin ; feet affixed feparately, refting on a
fcabellum, A diftin& titulus on the upper arm of the crofs, partly
hidden by the nimbus. At the foot of the crofs a heap of bones with a
fkull.  Above the arms of the crofs two weeping angels with uprailed
wings, and hehind them two faces on fmall circular difcs, reprefenting
the fun and moon. At the left fide of the crofs ftand the Virgin and
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St. John, with circular nimbi and in antique drefles, the former with
her hand refting on the fhoulder of the latter ; two attendants behind
them, one with upraifed hands, the other weeping; to the right ftand
the fponge bearer and four foldiers in Byzantine armour; one refting
a circular fhield on the ground, the three others holding fpears, the
foremoft of whom is evidently intended for Longinus.

Labarte exprefles doubts on the authenticity of this piece which I
cannot adopt. Caft in Arundel Soc, Ser. No. vii. b. (278.)

'73- 55
LAQUE, with deeply-funk Panel. Byzantine. 12th-
13th century. Original ? H. gin, W. 4} in.

In the centre, a very tall figure of the Virgin ftanding ereét, bearing
the Holy Child on her left arm, the latter has a cruciferous nimbus, His
right hand raifed in benediftion and His left holding a roll. The head
of the Virgin is fmall (}th of the entire figure), the attitude ealy and
the drapery gracefully arranged. On either fide, above, are the bufts of
two angels of the ufual Byzantine type with upraifed hands, and at the
foot of the Virgin on the left-hand fide lying on the ground, and clafping
one uf her feet, lies the proftrate body of a male figure in a richly
bordered robe, probably intended for the perfon for whom it was made.

A fimilar proftrate figure is feen in the Ivory of Otho II. and
Theophania in the Hétel Cluny (figured in Les Arts Somptuaires).
Compare alfo the Paris triptych of Conftantine and Helena. (219.)

'58. 100, 101.

ORTIONS of the Top of an Ivory Chair? Byzantine ?
Original in the Douce Colletion (Meyrick Mufeum).
Together, L. 25 in., central part 2 in. deep.

Two halves of a long curved ornamented piece of ivory, widelt in
the middle and tapering to the end, each of which terminates in a lion’s
head bent backwards.

It is difficult to decide as to the ufe of this beautifully ornamented
ivory. In the broadeft part, which is allo the thickeft, there is on the
plain under fide a deep fquare hole ( of an inch by } inch) by which
it was doubtlefs affixed to fome object as, for inftance, the top of the
back of a throne; the upper furface is alfo plain, but in the middle

3obTo. o
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on both front and back is a circle deeply fculptured, inclofing, on one
fide, an eagle holding 2 book, and, on the other, a winged lion with a
head more like that of a dragon alfo holding a book (emblems of
§S. Mark and John); round each of thefe figuresisa broad richly foliated
circle, from which extends both along the left and right arm or end an
excellently defigned arabefque of branches and foliage, amongft which
are feen men and monftrous birds and beafts, with flowers of a very
conventional but elegant charafter. The execution of this piece is
very careful and the effe& very rich.

Deferibed and partially figured by Mr. Matkell, S. K. Iv., p. bexiv.
and p. 178. (220, 221.)

'55- 63, 65
WO Leaves of Diptych. Byzantine, 12th-13th century.
Original in the Mufeum of the Louvre, Paris. Each
leaf, H. 8 in., W. 51 in.

Firft leaf. A fine figure of Chrift, fix inches high, ftanding on a
footftool, reprefented with a fhort beard and a gemmed and cruciferous
nimbus, the right hand raifed in benediction, the left hand holding a
feroll, the drapery well defigned but not deeply cut. In the angles,
above, the bufts of two angels with uplifted hands of the ordinary
Byzantine type. On either fide of Chrift are fix apoftles with the
bodies bent in adoration, one above the other, forming two vertical
rows without the flighteft variation either in attitude or features.

Second leaf. The Crucifixion. The body of the Saviour perfe&ly
upright, draped only round the loins, the head bent towards the right
fhoulder, with a cruciferous nimbus, the feet apart refting on a fcabellum,
two angels above the arms of the crofs with uplifted hands (counter-
parts of thofe in the other leaf); the crofs refts on a fmall mound, at
the bottom of which the upper part of a fkull is vifible. To the left of
the crofs ftand the Virgin and youthful St. John, and two aged dif-
ciples to the right. The chief figures, efpecially thofe of the Virgin
and 5t. John, are greatly attenuated. (222, 223)

s8-x132.

VAL Plaque. Ruffo-Byzantine. 12th century. Original
in the Collection of Mr. Nightingale, H. 2% in,
W. 21 in.
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The Saviour bearded, with a cruciferous nimbus infcribed with
the letters 0. - N. (the Creator) feated on a rich Byzantine throne, the
right hand raifed to the breaft in the a& of benediction in the Greek
manner, and holding an open book with a Sclavonic infcription with
the left hand.

On the lower part of the garment of Chrift is infcribed a large &,

In the background are feraphim.
The figure is difproportionately tall and the workmanthip is fharp
and good. (224.)
's8. 131.

LAQUE. Ruffo-Byzantine. 13th century. Original in
the South Kenfington Mufeum, No, 381. "71. (Mafkell
Cat, p. 139.) H. 34 in.,, W. 24 in.

A figure of the Saviour, feated on a Byzantine throne, aged, and of
fpare figure, with a fhort beard, flowing hair and a cruciferous nimbus,
inferibed 0. @. N, with the right hand raifed in benediction, and the
left hand holding an open book with a Sclavonic infeription.

The figure is tall but graceful, and the drapery arranged in elegant
folds. (225.)

'73- 56, 57-
HE two Pieces of a faucer-fhaped Panagia. Ruffo-Greek,
17th century ? Original in the Chriftian Mufeum of the
Vatican. Diam. 43 in.

Saucer-fhaped panagia with its flightly convex cover, ufed for hold-
ing minute fragments of the confecrated bread. 1. In the centre of the
faucer is an extremely fpirited reprefentation of the three angels who
vifited Abraham, fitting at meat, being the very common manner of
fymbolizing the Trinity in Ruffian Chriftian art; around which are ten
fmall circles, containing the Salutation, Birth of Chrift, Prefentation in
the Temple, the Baptifim of Chrift, Chrift raifing Lazarus, Chrift riding
into Jerufalem, the Transfiguration, Chrift bringing perfons out of
Hades, the Defcent of the Holy Ghott, and the Death of the Virgin,
All the open fpaces are filled with Sclavonic inferiptions, of which there
is alfo a very long one round the rim. 2. The convex cover contains in
the centre the Crucifixion, furrounded by twelve fmall circles containing
bufts of fints, (226, 227.)

G 3
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'73: 58, 59
HE two Pieces of a faucer-fhaped Panagia. Ruffo-Greek.
17th century? Original in the Chriftian Mufeum of the
Vatican. Diam. 4§ in.

Saucer-fhaped panagia, with its flightly convex cover. I. In the
centre of the faucer is a reprefentation of the Virgin and Child, treated
in a moft conventional manner, the former with herarms raifed and hands
open like one of the Orantes of the Catacomb frefcoes, the Child feated on
her lap, the ground powdered with ftars and infcribed MP ot ; furrounded
by twelve fmall circles with bufts, two crowned, apparently male and
female, probably the perfonages by whofe order the object was made, the
reft probably intended for the prophets, each with a long feroll.  The
open fpaces and rim filled with Sclavonic inferiptions. 2. The convex
cover has in the centre three full length figures of S5. Gregory, Bafil,
and Tvan, furrounded by twelve fmall circles, each with the buft of a
faint. (228, 229.)

‘23, 6o, 61.

HE two Picces of a {mall Panagia. Ruffo-Greek. 17th
century ?  Original in the Kunft Kammer, Berlin. (Re-
prod. Verz., iii., b. 104, 105.) Diam. 2 in.

1. Small circular faucer-fhaped difc, two inches in diameter, with a
rudely-defigned figure of the Blefled Virgin, infcribed MP 1C XC with
the arms raifed and hands widely open. In her lap is feated the Infant
Chrift with a plain nimbus. Around the rim is a long infcription in
Sclavonic church-characters. 2. The convex cover has in the centre,
within 2 funk circular panel, a buft of St. Nicholas, infcribed NHKOAA,
in archiepifcopal robes, with the right hand raifed to the breaft in the
act of benediftion. (230, 251.)

'73. 62, 63.
RONT and Back of a {mall Ivory Crofs. Ruffo-Greek.
17th-18th century. Original in the Royal Mufeum of
Copenhagen. H. 2% in., W. of arms 1} in.

This fmall piece is carved in the form of a crofs, the upper arm
being occupied by an infeription in Ruffo-Sclavonic letters,  On the
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two fide arms of the front are the bufts of two faints, whilft an ex-
traordinarily attenuated full length figure of a third faint in ecclefiaftical
robes occupies the ftem and centre part of the crofs.

Reverfe. Six fmall fquares, fcenes of the life of Chrift, each with
an infcription in Sclavonic text. The Nativity, the Prefentation in the
Temple, Chrift riding into Jerufalem, the Transfguration, and two
other groups. (232, 233.)

ehT 2h
ABLET. Ruflo-Byzantine. 16th(?) century. Original
in the Soane Mufeum, Lincoln’s Inn Fields, London.
H. 4% in, W. 31 in. -

The glorification of the Virgin. In the centre, on a circular difc,
feated upon a Byzantine throne, is the Virgin holding the Infant Saviour
on her lap; around the circle are arranged a number of angels, two
of whom hold long wands. The background is occupied with an
claborate mafs of temples with numerous rounded domes and cupolas,
flanked by very conventional trees. The centre temple is inferibed
IC XC. Below are grouped a vaft concourfe of faints (male and female)
in feveral rows, apparently reprefenting the whole hierarchy of the
Ruflo-Greek Church. Thefe little Agures, three-quarters of an inch
high, are feulptured with the greateft care, fo that the minute diftinétions
in their ecclefiaftical robes can be clearly made out. Along the top
edge of the carving is an infcription confifting of nearly fixty minute
Sclavonian capitals in relief, and there are other infcriptions in different
parts of the piece, efpecially within the central circular difc. This is a
perfectly marvellous fpecimen of Ruffo-Greek art, of which almoft a
duplicate exifts in the Chriftian mufeum of the Vatican. (234.)




SECTION IV —CARLOVINGIAN IFORIES, 8TH, {10TH, AND
BEGINNING oF 1118 CENTURIES.

23, 64.

CEPTRE. Carlovingian. gth century. Original
in the Treafury of the Cathedral of Aix-la-Chapelle.
L. 233 in.

This flender ivory rod is traditionally confidered to have
belonged to Charlemagne ; it has two large plain bofles, one near the
bottom and one at the top, a dove with expanded wings, two inches

high, fitting on the latter.  Such fceptres are feen on fome of the
confular diptychs defcribed above. (235.)

'73. 65.
NE of the Plaques affixed to the Pfalter of Charles le

Chauve.! gth century. Original in the Bibl. Nat.,
Paris. H. 5% in,, W. 31 in,

Above in the clouds is a full length figure of Jefus Chrift within an
oval vefica pifcis, attended by four angels on each fide. In the centre
is an angel fitting on an oblong feat and cufhion holding an infant in
his arms. On either fide a roaring lion about to {pring at the child,
Below, a group of eight warriors armed with fpears, fwords, and arrows
looking upwards towards two angels armed with long rods with croffes
and banners, and beneath them are four men who had commenced
digging a pit but who are overthrown and fallen in their labour. This

' The other plaque, of which we have no caft, reprefents the ftory of David and
the wife of Uciah. (= Sam. ch. xii.)
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is evidently an illuftration of one of the Pfalms of David, in which he

calls for the interpofition of God to defend his foul (always reprefented .

in medizval art as.an infant) againft his enemies.! Defigned with great
fpirit and executed in very deep relief with the greateft care.

Figured, Baftard, Orn. des MSS. Frangais ; Cahier and Martin,
Meélanges d’ Archéologie, 2d livraifon ; Sere, Les Arts au Moyen Age;
Labarte, Hift. Arts Induftr., Album, pl. 38, 39, both plaques.

The Abbé Cahier in his memoir on this ivory, overlooking the fa&t
of its attachment to the Pfalter of Charles le Chauve, as well as the
fubje& of the correfponding plaque (reprefenting the ftory of David
and the wife of Uriah) attached to the back of the fame Pialter, ex-
prefled the far-fetched opinion that the feulpture was an illuftration of
an event connedted with the hiftory of Julian the Apoftate.

M. Paul Durand (Revue Archéologique, vol. v. p. 733, 1849), how-
ever, publifhed a * nouvelle interprétation ™ of this ivory, confidering it
as a feulptured illuftration of the 56th Pfalm, fimply giving the verfes of
the Pfalm with a fhort commentary thereon, fhowing its complete appli-
cability to the bas-relief. To this interpretation the Abbé Cahier
replied in the fame work, vol. vi. p. 48, where a figure of the ivory
is given in Pl 113, in the weakeft poffible manner: © Quoi ! une
compofition comme celle que nous avons fous les yeux, pour traduire
aux regards, les tours poétiques d'un hymne? [J'affirme fans crainte
que le Moyen Age férieux, celui des hautes époques, n'a jamais vu
pareil projet d'artifte.”” He further objets that if the view of M. Du-
rand were corre& we ought to fee *en quelque coin, le roi David
jouant de la harpe,” and confiders that the naked feet of two of the
warriors who hold their lances vertically completely overthrow the pro-
pofed interpretation.® Having, however, fubfequently feen the Harleian
Pfalter, No. 603, he difcovered that artifts had entertained many fuch
% projets,” and admitted the correétnefs of M. Durand’s explanation
(Mélanges d”Arch., vol. i., where a copy from the Harleian drawing is
given). (236.)

! The defign is alfo quite applicable as an illuftration of the j5th Plalm, verfis
3, 7, and 8, and efpecially 17, in which David prays God to refcue his foul from
the attacks of his enemies, and his darling from the lions, The Utrecht Pfalter, the
Harleian Pfalter, No. 6o3, and the Great Pialter of Trinity College, Cambridge, are
full of fuch allegorical foenes.

* Since the above remarks were written, I have examined the Harleian Plalter
above-mentioned (fol. jo. v.) and the feries of fac-fimiles from the Utrecht Phlter
obtained by the Britith Mufeum (MSS. Addit, 26, 104, fol. 13 v.), as well as the
Phalter itfelf (which at the prefent time, June 1273, has been depofited, by permiffion
of the Dutch Government, in the Britith Mufeam, in all of which the illuftration of
the s6th Plalm precifely agrees with the ivory in queftion.
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'55. 20, 21.

WO Plaques attached to the Evangeliarium of Charles le
Chauve. gth century. Originals in the Bibl. Nat,
Paris, Each plaque, H. 74 in., W. 51 in.

1. The Saviour, middle-aged with a fhort beard, furrounded by
a double aureola, the lower one [maller, its upper part forming the
feat on which He fits. This aureola is remarkably ornamented with
rows of pearls and borders of flowers. He has a cruciferous nimbus
and in His right hand He holds a book, and in His left a pair of keys.
Thefe He is prefenting to two difciples ftanding below with upraifed
hands, holding a napkin to receive them. The difciple to the right
about to receive the keys is doubtlefs intended for St. Peter, and the
other for St. Paul. Above their heads on either fide ftands an angel
fupporting the upper border of the aureola, holding a long rod with a
finall ball at the top as often feen in Byzantine drawings. Beneath the
feet of Chrift is a feated figure which has been defcribed as a demon,
but which I have not the flighteft doubt is intended as a mythological
reprefentation of water, The figure is bearded, with horns on the fore-
head ;' under his right arm he holds a paddle widened at the end for
an oar, his right hand grafps a ferpent by the neck ; in his left hand he
holds a pot reverfed, from which water is flowing beneath him, and
round his left arm is coiled a fnake. Didron (Ann. Archéol., tom. vi.)
confiders this figure as reprefenting the river Jordan. The whole is
furrounded by a narrow poorly defigned foliated border.

Figured, Le Normant, Tréfor de Glyptique, i. pl. 20; Count
Baftard in Bull. Com. Langue France, iv. p. 660-662, where the figure
beneath the Chrift is confidered to reprefent the earth.

2. The Virgin feated on a cufhion upon a very rich throne with
lions’ heads at the ends of the feat. She has a plain circular nimbus,
and wears over her head a veil hanging on her thoulders and a chafuble,
and holding on her left arm the Holy Child, who has a cruciferous
nimbus. Her feet reft on a footltool, at each end of which grows a
fmall tree. Two angels with bodies deeply bent in adoration ftand on
either fide on the top of the back of the throne, one of them holding a
rod with a fmall ball at the top. The whole furrounded by a narrow
poorly defigned foliated border.

Figured, Le Normant, Tréfor de Glyptique, i. pl. 205 Count
Baftard in Bull. Com. Langue France, iv. p. 6g5. (237, 238)

! In the Baptiflery of Ravenna a two-homed figure reprefents the River Jordan,
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L
ANEL of a Book Cover. Carlovingian. 8th or gth cen-
tury. Original in the Fejérvary Coll.,, Mayer Mufeum,
Liverpool. H. 6} in., W, 4} in,

A very remarkable compofition difplaying great power and expref-
fion, confidered by Pulfzky as but litde pofterior to the epoch of
Conftantine, and as probably the earlieft Chriftian monument repre-
fenting the Crucifixion and Refurreétion—thofe two cardinal points of
Chriftian faith. Above, the body of Chrift f{ufpended in an upright
pofition on the Crofs. His head, deftitute both of nimbus and beard, is
fallen on His right fhoulder, a ftraight drapery extends from the hips to
the knees, the feet apart do not reft on a fcabellum, a label of the
clafical form is fixed on the top of the Crofs, infcribed IHS NAZA-
RENU® REX IUDAEORUM in Roman capitals ; the A without a
crofs bar, the N with the third ftroke carried below the line, the U with
the right hand part nearly upright, and the R with the bottom of the
right hand part long and very oblique, are all indications of early
palzography.! On either fide of the Crofs ftand the fpear- and fponge-
bearers in very vigorous attitudes with their backs turned towards the
fpectators, whilft at the fides on raifed elevations ftand the Virgin in
well-exprefled attitude of grief, and St. John. At the top, in the angles,
are reprefented the fun and moon under the forms of the bufts of Helios
and Selene, with the crefcent in the clouds. Below, is the vifit of the
three Maries to the Sepulchre, treated in a highly dramatic manner.
The angel (without wings) is feated in the middle upon the fallen door
of the Sepulchre, here reprefented as a {mall fquare building with a
foliated cornice at the top, furmounted by a light cupola refting on
columns joined by arches. One of the guards lies in front afleep upon
his fhield with his back to the fpectator, whilft the other guard has laid
his head upon his hands which reft upon the angle of the cornice of

! Thele peculiarities were, however, long retained for efpecial infcriptions, as may
be feen in the miniature of the Crucifixion in the Franco-Saxon MS. of the Gofpels,
Bibl, Nat., Paris, 257, of the middle of the gth century, copied in “ Les Arts Somp-
tuaires,” in which the claffical fhape both of the titulus and of the capital letters
and formula itfelf is precifely fimilar to that of the fculpture before us. From the
firikingly dramatic treatment of this piece, I believe Sir Dighy Wyatt is difpofed to
regard it as a work of the early Remiffance period. T cannot, however, adopt fuch
an opinion, nor is it the opinion of Mr, G, Scharf. It is to be obferved that the
remarkable treatment of the Maries at the Tomb and of the fleeping guard is feen alfn
iti the ivory of the National Muleum of Munich, defcribed below (No. 507, p. 140).
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the tomb in a highly natural manner. The three Maries, without
nimbus round their heads or cenfers in their hands, reverently approach
towards the angel, who points towards them with the outftretched finger

of his right hand.
The whole is furrounded by an elegant foliated and floral border.
Figured, Scharf in Art-Treafures at Manchefter, p. g- (239.)

58, 15.
LAQUE of Book Cover ? German? gth century. Ori-
ginal in the Coll. Micheli, Paris. H. 5} in.,, W. 3} in.

The Baptifm of Chrift, reprefented beneath an architeétural defign
confifting of 2 round arch ornamented with foliage refting upon a tranf-
verle bar, the fpace between which and the arch is filled in by a couple
of large fhells. At the fides are two tall pillars with plain bafes and
capitals, Below is the figure of Chrift naked, ftanding up to the
middle in flowing water, poured out of a vafe by a figure feated to the
left in the antique manner, who holds up his right hand pointing to the
Saviour. The Baptift, an aged man with a circular nimbus, clad ina
fhaggy garment and holding a long ftaff flands to the right, his hand
refting on the head of Chrift, upon which alfo a dove pours oil from a
{mall vafe held in its beak ; above in the clouds are the bufts of three
angels holding the clothes of Chrift with their extended arms, and at
the top the open hand of God defcends from a cloud. In the upper
angles at the fides of the arch are two fmall naked figures ftruggling
with ferpents. The whole furmounted by a neat foliated border clofely
refembling that of the Fejérviry Afcenfion, No. 244, and poffibly by
the fame artift. (240.)

'58. 141.

HREE Small Narrow Plaques, part of a reliquary ?
German? 8th or gth century. Original in the PBritifh
Mufeum. Each, H. 1} in., W. 3% in.

1. In the middle, Mofes ftanding with outftretched arm holding a
long rod. To the right two Ifraclites wearing flat topped caps, as in
many of the Sarcophagi, one ftanding pointing with both hands in
wonder to a rock out of which water is rufhing, the other {ftooping
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down nearly proftrate to drink. To the left Aaron with the roll of
the law ftanding at a round-headed doorway ; furrounded by a neat
foliated border.

2. Jefus without either beard or nimbus raifing the daughter of
Jairus by the hand from a couch, having the upright back formed of
dolphins fupporting a large pillow. Beneath is a female proftrate on
the ground at the feet of Jefus; to the left, a female with upraifed
hands rufhes away, and to the right a difciple ftands behind Chriit.

3. To the left an aged man feated is reading to a female ftanding
within a caftellated building having a tall campanile-like tower. To
the right an aged man (St. Stephen 7) fallen to the ground is attacked
by a younger man who is about to caft a large ftone at him, holding
other ftones in his cloak.

The figures of the three preceding plaques bear much refemblance
to thofe of the carly Chriftian Sarcophagi; except that the heads are too
large, they are well-proportioned, in natural attitudes, and with the dra-
peries well arranged. In the neatnefs of their execution and ftyle of
their defigns, as well as in the foliated borders, they clofcly refemble the
Fejérviry Afcenfion, No, 244, (241, 242, 243.)

'58. 10,

EAF of a Small Diptych. German? gth or roth cen-
tury. Original in the Fejérvary Coll., Mayer Mufeum,
Liverpool. H. 3% in,, W. 24 in.

This fmall ivory is confidered both by Pulfzky and Oldfield as
anterior to the year 700. The knowledge fubfequently obtained of the
other leaf of the diptych, induces me to regard it as more recent. The
treatment of the fubjeét, the Afcenfion of the Saviour, is however of an
carly charadter. Above, extended out of a cloud, is the open hand of
God, towards which Chrift, young and beardlefs and deflitute of nimbus,
turning His back rowards the fpectator, foars upwards * raifing a hand-
kerchief with His right hand juft as the confuls did when, at the begin-
ning of the games of the Circus, they gave the fignal for the flarting of
the race.” The left arm is alfo raifed and the fpringing aétion of the
feet well portrayed. A tree to the left arifes from the ground, repre-
fenting the Mount of Olives, where a group of fix apoftles lock
upwards towards their Mafter.  The drapery of all the figures is
Roman, the fhort and heavy proportions correfpond with the later relicfs
of the triumphal arch of Conftantine at Rome, but the acanthus border
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is moft graceful and carved in an earlier and better ftyle, which feems to
have remained traditional for ornamental purpofes.”—Pulizky, Cat,
P+ 45 (244.)

3. GEE.
EAF of afmall Diptych. German? gth or 1oth cen-
tury. Original in the South Kenfington Mufeum,
No. 380, '71. (Mafkell Cat., p. 139.) H. 3% in,, W. 2} in.

This is the other leaf of the fame Diptychas No. 244.

In the centre a Byzantine temple, with an open round arched door-
way, within which are feen rolled up the grave clothes of the Saviour,
the napkin of His head lying apart ; above is an arcade of fmall round-
headed windows, and a large circular roof, from which arifes a circular
tower, with two large fquare windows and a low circular roof. To
the right are feen the three Maries approaching, the firft bearing a box
of fpices and a cenfer, whilft the angel with wings elevated is feated to
the left, holding a long rod, ornamented with a fmall Greek crofs. The
two guards, each with an oval-fhaped fhield (with a central crofs), and 2
long fpear, occupy the upper angles, having as it were ftepped out of
the upper windows and feated themfelves on the lower roof of the
temple. The elegant border is identical with that of the preceding
piece, and the ground is treated in the fame conventional manner.
A very fimilar defign appears on the Quedlinburg cafket. (245.)

'55- 17-
LAQUE of a Book Cover. German? gth or 1oth cen-
tury. Original in the Bodleian Library, Oxford. H.7in.,
W. 44 in.

Chrift feated, furrounded by a plain oval aureola, upon which be-
hind the head are feen the three top arms of a crofs, reprefenting a
nimbus in a very unufual manner. He is reprefented as middle aped,
but beardlefs, holding a book in His left hand, refting upon His knee;
His right hand raifed in benediétion. His feet arc naked, and reft on
the heads of two allegorical figures of Earth and Water beneath Him ;
one, a female, holding a branch in one hand, and a fnake coiling round
her arm in the other. The other figure is almoft broken away, but
the left arm remains holding a fith, and one of the feet is feen in a
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ftream of water. In the four angles are well-defigned reprefentations
of the winged evangelical fymbols ; the whole is furrounded by a neat
foliated border. (246.)

's8. 13.
LAQUE of a Book Cover. French? gth or 1oth

century. Original in the Mufeum of Qrleans. H. gin.,
W. 4% in.

Within a very deeply funk panel is feated 2 large figure of Chrift,
beardlefs, the head refting on the arms of a crofs, the left hand holding
a feroll refting on the knee, and the right hand extended, giving the keys
to St. Peter (?), who ftands with hands raifed and covered to reccive
them. On the other fide of Chrift ftands Ifaiah, with raifed head ; one
of feveral angels near the fhoulders of Chrift holding a live coal with
a pair of tongues to the mouth of the prophet. Above, on either fide,
a pile of edifices, with an altar, on which lies a book beneath a round-
domed tabernacle in the middle ; the left foot of Chrift is prefing down
two fmall naked figures and beneath, Chrift, of fmall fize, is reading
in the Temple from a book on a ftand before Him to a number of
perfons, the prophet or an evangelift fitting beneath a fimilar temple
to the right writing down the infpired words, having a ftyle and feroll in
his hands, with his ink-horn ftuck into the fide of a door, on the top of
which an eagle is perched.

Figured, Didron, Annales Archéol., vol. xx. p. 288. (247.)

'ss. 88.

OOK COVER. German. gthor 1oth century. Original
in the Library of the Duke of Saxe Coburg Gotha.
H. 121 in., W. ¢f in.

This extremely elegant and elaborate book cover of precious
metal, enriched with gems and cameos, contains in the centre a Car-
lovingian ivory, 6} inches by 5 inches, containing the reprefentation of
the Afcenfion of Chrift, who ftands ere& in an oval concave plain
aureola, fupported by two angels, the open hand of God defcending
from a cloud from above. In the middle are two more angels, with
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the bodies very much bent, and with extended wings, pointing upwards ;
and below are the twelve apoftles, St. Peter ftanding in the midft,
behind whom, in the background is feen the Virgin Mary, with hands
upraifed. (248.)

"s8. 15, 16.

WO Panels of a Book Cover. Carlovingian. gth cen-
tury. Originals in the Bibl. Nat., Paris, Each, H. g4 in,,
W. s in. )

1. The Crucifixion. The Saviour, of larger fize than any of the
other figures, with the body nearly ftraight ; the head, with a cruciferous
nimbus, flightly bent towards the left fhoulder. The titulus infcribed
[HS NAZARENVS REX IVDEORVM; above the titulus are
the bufts of Sol, with a radiated crown, and of Luna, with a crefcent
on her head. Over the arms of the crofs, 55, John and Mark are
feated writing their Gofpels, and 55, Matthew and Luke fitting behind
them, the four winged evangelical fymbols defcending from above to
them. The body of Chrift is draped from the loins to the knees, the
feet are nailed feparately, and reft on a fcabellum, and at the foot of
the crofs is 2 vellel and a napkin. To the left, approaching the crofs,
with well defigned expreffion of grief, are St. John and the Virgin, each
with 2 plain circular nimbus. To the right (beneath the left arm of
Chrift) is 2 fmall female figure (the Synagogue ?) with her back turned
to the crofs, holding a banner, approaching a larger feated female figure !
alfo holding a banner in her right hand, and an inftrument of a crefcent
{hape (refembling the fcraper ufed by the ancient fcribes) in her left
hand ; her head is furrounded by a nimbus formed of turrets radiating
from the head conneéted by tower walls. On either fide of the foot

' M. Martin confiders this figure to reprefent the Church. Mr. Oldfield thinks it
i« rather intended for Jerufalem, the church being reprefented by the central figure at
the bottom of the picce, which M. Martin confiders as intended for Rome. M. Didron
{ Aunales Archéol,, vol. ¥i.), adopts the more feafible opinion, founded upon an
examination of other monuments of a fimilar charaiter, that this third central figure is
intended for Heaven, M. Didron alfo fuppofes that the four perfons rifing from the
fmall buildings are intended for the four feafons, whilft the Pére Martin jultly regards
them as perfons rifing from their tombs,  See alfo Count Baftard’s explanation of
this, and analogous ivory carvings of the Crucifixion, in Bulletin du Comité de la
Langus, &c. de la France, iv, pp. 660-662, g61-862.
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of the crofs ftands the fponge and fpear bearers, and behind them two
fmall circular fepulchres furmounted by circular domes, from each or
which two perfons are rifing. At the bottom of the piece are thrée
figures, one riding on a fea monfter and holding an oar, reprefenting
Ocean ; another holding two children in her right arm, and a plant
in her right hand, with a ferpent twining round her left arm, repre-
fenting Earth. In the centre a female feated, looking upwards to the
crofs ; holding a banner in her right and a fimall ball or globe in her left
hand. Surrounded by a rich foliated border.

Figured, D. Wyatt, Notices of Sculptures in Ivory, photograph
oppofite p. 8; Oldfield, Clafs. v. g. 1.

2. The correfponding plaque. Above, the fmall fquare fepulchre,
with the fquare door-way open, thowing the (quare tomb, with the grave
clothes lying in it. On either fide a foldier fitting afleep refting on his
large thield with a central bofs, and holding a long fpear. Below, the
angel feated on the fquare door of the fepulchre to the left, the three
Maries each holding a fmall veflel in her hand, approaching to him.
Below, Chrift (with a plain nimbus) attended by the two difciples,
walking away from a walled and turreted city; and at the bottom
Chrift appearing to His (eight) apoftles,’inquiring if they have any food ;
two of them approaching towards Him with bent bodies, holding plates
with viands. The defigns of thefe two plagues are entirely in the
ftyle of the fineft of the Carlovingian miniatures. (249, 250.)

88, 14.

LAQUE of the Cover of the MS. Latin Evangeliarium,
No. 9453, in the Bibl. Nat, Paris, (Written, circa
AD. g60.) gthor 1oth century. H. g in.,, W. 5 in.

The Crucifixion. Chrift, bearded, with a plain circular nimbus ;
body upright, draped from the loins to the knees ; feet nailed feparately,
refting on a feabellum. Titulus inferibed ITHS NAZARENVS RE
IVDEORYV. A ferpent twining upwards at the foot of the crofs.
Above, four angels with bodies greatly bent, and wings elevated, extend
their hands towards the head of Chrift ; a circular difc in each upper
angle, one with the buft of Sol with a radiating crown, the other with
that of Luna, with a crefcent. At one fide of the crofs a female figure,
reprefenting the Church, holding a vafe to catch the blood from the fide
of Chrift. Behind her the Virgin, with hands outftretched towards the
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Saviour. At the other fide of the crofs another female figure, walking
away, but with the head turned back regarding Chrift, and holding a
banner, reprefenting the Synagogue. Near her 5t. John ftands holding
a book. On either fide at the foot of the crofs ftand the fponge and
fpear bearers, and behind each of them a fmall circular temple enclofing
[quare coffins, from which the dead are rifing. At the bottom are
the three Maries, and the angel feated at the entrance to the fepulchre,
reprefented as a temple, with two circular domes, the empty tomb feen
within. The open fpaces of this carving are filled in with gold plates.
Surrounded by a foliated border. (251.)

'58. 106.

LAQUE of a Book Cover. Frankifh. gth or 10th
century. Original in the South Kenfington Mufeum,
No. 250. ’67. (Mafkell Cat., p. g8.) H. 8} in., W. 43 in.

The Crucifixion. The Saviour nearly ereét, with a fhort beard,
long flowing hair, a plain circular nimbus, draped from the loins to the
knees, the head flightly inclined towards the left. Ower His head the
ttulus, infcribed THS NAZARENVS REX IV.(DZEORVM);
above which are two fmall circular difcs, with a crowned male head
(Sol), and a female head with a crefcent (Luna). The feet feparate,
not refting on a feabellum ; a ferpent twifting itfelf upwards round the
bafe of the crofs. On the left fide, clofe to the crofs, ftands a fmall
female figure reprefenting the church, holding a veflel to catch the
blood flowing from the wound in the fide of the Saviour. To the
right a female with a pennon, reprefenting the Synagogue, haftens away,
but turns her head back regarding Chrift. Behind thefe two figures
ftand the Virgin and St. John gazing at their dead Saviour. At the
fides of the bafe of the crofs ftand the fponge and fpear bearers, be-
hind each of whom is a fmall circular temple-like tomb, out of each of
which two perfons are efcaping. At the bottom are two allegorical
figures reprefenting Water and Earth. The former an aged male
figure holding an oar riding upon a fea-monfter with wing-like fins, and
a three-leafed til; and the latter a female figure crowned, around
whofe right arm a ferpent is twining upwards, and who holds two
children on her left arm, and a foliated twig in her hand.

The whole has been thickly ftudded with fmall gold pins, of
which a few fill remain, and is furrounded by an elegant foliated
border. (252.)
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'73. 60.

LAQUE ot a Book Cover. Frankifh. gth or 10th
century. Original in the South Kenfington Mufeum,
No. 252.'67. (Mafkell Cat., p. g9.) . H. 5} in., W. 34 in.

The Crucifixion. Above the crofs, the Divine hand holding a
chaplet, defcending from the clouds. Four angels, with bufts of Sol
and Luna, at the fides above ; a dragon at the foot of the crofs; at
the fides of which are Ecclefia, holding a vale catching the fowing
blood from the Saviour’s fide, Synagoga (?) a male figure turning his
back on the crofs, the Virgin and 5t. Jobn, the fponge and fpear
bearers (the fpear evidently broken away), and two half figures. at the
bottom angles ; one with hands upraifed, the other weeping and holding
a broken fpear, (233.)

67. 107.

LAQUE of a Book Cover. Frankifh. gth or 1oth cen-
tury. Original in the Britith Mufeum. H. 6 in,,
W. 33 in.

The Crucifixion, within a foliated border. The Saviour, without
any nimbus, has a napkin girt round the loins, the feet are feparate, not
refting on a fcabellum, the body not diftorted. The titulus forms a
Roman-fhaped flab, infcribed in. beautifully formed Roman capitals
IHS NAZAREN® REX-<IVDAEORV. At cither fide of the
Saviour ftand the Virgin and St. John, weeping. In the angles above
the arms of the crofs, two bufts ; one, male, with a radiating crown, the
other, female, with 2 crefcent on the head, reprefenting Sol and Luna.
Below, at the fides, ftand the fpear and the fponge bearers, with the
bodies much contorted, as required by the reftrited fpace beneath the
feet of the Virgin and difciple. The defign may be advantageoufly
contrafted with that of the Crucifixion, in the Golpels of Charles the
Bald (?), Bibl. Imp., Paris, No. 257, copied in ** Les Arts Somptuaires.”

(254.)

'73- 67.
ALIMPSEST Plaque. Frankith. gth or 1oth century.
Original in the South Kenfington Mufeum, No. 266. '67.
(Mafkell Cat,, p. 107.) H. 6% in,, W, 4 in.

sobTo, H
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On the reverfe of the Roman plaque, defcribed (No. 68 *), within a
foliated border is reprefented at the top the Crucifixion of Chrift and
the two thieves ; Chrift with a cruciferous nimbus (without the titulus)
is draped from the neck to the feet (which are feparately faftened on
the feabellum) ; on either fide ftand Longinus and the Virgin, and the
fponge bearer and St. John, weeping. Thearms of the thieves are thrown
back over the arms of their croffes, and their ankles are faftened to them
with ropes, A ferpent is twined at the foot of the Saviour’s crofs, In
the middle, on the right fide, is feated a female with a large turreted
nimbus, holding a banner over her right {houlder, as in No. 249, Near
her ftand a warrior with a round fhield, and a female holding a trident.
To the left three men ftanding at what feems to be a ftand with three
legs, apparently cafting lots for the coat of Chrift, lying beneath the
ftand. In the centre is the tomb, like a fmall temple, with a circular
tower and cupola, in front of which is feated the angel, towards whom
the three Maries approach from the left; to the right are two foldiers
awaking affrighted, one throwing his leg into the air; beneath the
fepulchre a figure is coming out of a coffin. At the bottom are repre-
fentations of Earth and Sea, the latter an aged man with a cornu-
copia and a vale, from which water is ftreaming ; the former, a female
with a cornucopia and infant, and a fnake twined round her left arm.

(255.)

23, 68.

LAQUE of a Book Cover. Carlovingian. gth century.
Original in the South Kenfington Mufeum, No. 257. "67.
(Mafkell Cat,, p. 101.) H. 5} in.,, W. 3% in.

Divided into two compartments, In the lower, Chrift is feated at
table, on which are veflels laden with fruits and a fmall loaf marked
with a crofs ; at His feet Mary kneels wiping them with her hair. Four
guefls are at the table, and two attendarits prefent wine cups from flagons
on the ground. Inthe upper compartment, Chrift riding into Jerufalem,
the people round Him bearing palm branches, and fpreading their clothes
on the ground. Each compartment furrounded by a foliated border.

This has been carved on the back of portion of a former piece, on
which was moft rudely carved the Baptifim of Chrift, and St. John
preaching in the Wildernefs, which has been miftaken for part of the
fcene of the Afcenfion.

Figured, Labarte, Hift. Arts Induftr., Adas Sculpt. pl. 12.  Sold at
the Soltykoff fale to Mr. Wibb, for 1,390 francs. (256)
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IRST Leaf of a Palimpfeft Diptych. Carlovingian. gth

or 1oth century. Original in the South Kenfington

Mufeum, No. 254. '67. (Mafkell Cat, p. 101.) H. 5t in,
W. 3}in.

An ornamental defign in low relief, confifting of two fquare com-
partments, 1} inches fquare, in the upper of which are two birds, and
in the lower two goats tied together uniformly with interlacing bands,
in the manner of the early Anglo-Saxon drawings. The entire border
and the fpace between the fquares are filled with a flowing arabelque
defign of branches and foliage, in which are fancifully introduced birds
and beafts. About one-eighth of an inch of the top border has been
cut away to make it fit the defign fubfequently carved on the reverfe.

(257.)

'58. 108.

EVERSE of the firft leaf of a Palimpfeft Diptych.

Late 1oth or 11th century. German? Original in the
South Kenfington Mufeum, No. 254. ’67. (Mafkell Cat.,
p. 1co.)

This is the other fide of the plaque laft defcribed (No. 257).
The Afcenfion of our Lord, treated in a manner which recalls the
later Anglo-Saxon ftyle of illumination. Above in the centre the Saviour
ftruggling upwards, partly refting upon an owval aurcola, with an
ornamental border. He has a cruciferous nimbus, and His arms are
extended. On either fide is an angel with upraifed wings, ftanding on
a bank of clouds, the one to the left, with the upper part of the body bent
at nearly a right angle (as in the Anglo-Saxon drawings, cires A.D.
1000). Below, amongft trees, of a very conventional charadter, the
Virgin and two groups of apoftles ftand looking upwards, the drefs of
the former according with that of the Virgin in the fame claf of manu-
feripts, the outer garments being in the form of a chafuble, raifed over
the arms. The ground alfo is treated in the fame manner as in the
Anglo-Saxon illuminations, The whole enclofed within a neat foliated
border, (258.)

H 2



116 Fictile Tvory Cafts.

'58. 112,

ECOND Leaf of a Palimpfeft Diptych. Carlovingian.

gth or 1oth century. Original in the South Kenfington

Mufeum, No. 253.°67. (Mafkell Cat,, p. 100.) H. g} in,
W. 31 in.

The Laft Judgment, treated in a remarkable manner. In the
centre, above, the Saviour feated within a plain oval aureola, holding
in each hand a large oblong label, on one of which are to be feen,
partially effaced, the words *¢ VENITE BENEDICTI PATRIS
MEI PCIPITE REGNUM VOB?” Matt. xxv. 34. (The
Vulgate has * poffidete paratum vobis regnum.” The words “ Dif-
cedite a me maledi@i in ignem mternum (ib. 41), having doubtlefs
been inferibed on the other feroll.) On either fide of the Saviour are
three angels blowing long trumpets. Beneath the feet of the Saviour
is an angel fummoning the dead out of their coffins (the fpirits of thefe
revivified bodies are feen approaching them in the fhape of doves ') ; and
below to the left is a decorated fquare-headed doorway, in front of which
ftands an angel welcoming feveral of the bleffed ; whillt on the right
fide is a cave (furmounted by a temple with round towers and domes)
within which is a gigantic beaft’s head, towards which feveral of the
damned are approaching, one with bent body, having had his head feized
by the beaft’s mouth. Entirely furrounded by a narrow border of fmall
circular ornaments, of which the upper portion has been cut off to fit
the plaque for the fubfequent Palimpleft fculpture. (259.)

efe b e
EVERSE of the fecond Leaf of a Palimpfeft Diptych.
Late 1oth or rith century. Original in the South
Kenfington Mufeum, No. 253. '67. (Mafkell Cat., p. 99.)
H. 5} in., W. 31 in.
This is the other fide of the fecond leaf of the Palimpfeft diptych laft
defcribed.  The Transfiguration of Jefus Chrift. Above, the Saviour

ftands erec within an oval aureola, His feet being furrounded by a fmaller
circular one. He is young and beardlefs, with a cruciferous nimbus,

' Sec Weltwood in Journ. Arch, Inftit., xiv. p. 362, and Mifs Twining, Chriftian
Emblems, pl. 74.
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holding a roll with His left covered hand, and the open right hand raifed
upwards. Above the head of Chrift is the open hand of the Father
protruding from the clouds. On either fide ftand Mofes and Elias, with
plain circular nimbi. Below, in crouching attitudes, are the three
difciples, the centre one awakening in dread. Above them are the three
fmall tabernacles they fubfequently propofed to build, in the fhape of
fmall fquare towers. Surrounded by a foliated border. (260.)

'23. 69, 70.
WO Plaques of a Book Cover? Carlovingian. 1oth
century. Originals in the South Kenfington Mufeum,
Nos. 255 and 256. '67. (Mafkell Cat., p. 101.) Each,
H. 3} in,, W. 2§ in,

Firft plaque.—The Transfiguration. Chrift in the centre ftanding
within an oval aureola, the Divine Hand extended from above. The
three apoftles below.

Second plaque.—The Saviour, attended by four apoftles, in the act

" of curing the leper, who bends before Him, and whofe body is entirely
covered with difeafe fpots. In the lower divifion the Saviour is curing
the blind man, who is attended by three men, one of whom acls as his
guide. Excellent workmanthip. Each plaque entirely furrounded by
a foliated border. (261, 262.)

65, 113
QUARE Plaque, part of a Reliquary? North Italian?
gth century. Original in the Public Library of the
Mufeum, Ravenna. H. 5 in,, W. 43 in.

In the centre, within a circle 3 inches in diameter with a narrow
border ornamented with a Greek lozenge fret, is reprefented the buft of
our Saviour, of the juvenile type, without beard, and with long fowing
hair, and a cruciferous nimbus. He holds a book in His lefc hand
(inferibed in ink IC + XC ), and has His right hand raifed with all the
fingers extended. In each of the four angles, outlide the circle, is
boldly defigned foliage. The whole furrounded by a fquare foliated
border, (263.)

The Ravenna Mufeum polffefles a correfponding plaque with the
buft of St. Matthew, of which we have not a caft. Both are photo-
graphed in the Ricci feries of Ravenna antiquities.
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'58. 75-
SQUARE Plaque of a Reliquary ? North Italy? Ori-

ginal in the South Kenfington Mufeum, No. 269. '67.
(Matkell Cat., p. 109.) H. 5 in., W. 4% in.

This is the companion to the laft defcribed piece (No. 263), and is
ornamented in a precifely fimilar manner. In the centre an admirably
defigned and carefully executed eagle, with outftretched wings, a plain
circular nimbus round its head, and a book held in its talons. Originally
this was probably one of four fimilar pieces with the fymbols of the
whole of the Evangelifts, of which the Ravenna angel of St. Matthew
was another ; the Chrift in No. 263 forming the centre piece.

Mr. Mafkell refers this piece to the twelfth century (p. 10g). Had
he known the companion pieces above defcribed he would, doubtlefs,
have given it an earlier date. (264.)

73 72
OWER Half of one Leaf of a Diptych. German. gth

or 10th century. Original in the Bateman Coll., Yol-
grave, Derbyfhire. H. 4 in., W. 43 in.

The Defcent of the Holy Ghoft. The eleven apoftles are fitting
in two rows, converging together above ; four on each fide, and three
in a crofs row at top, the apex of the triangle being occupied with the
outftretched hand of God, from which iffue ftreams of fire refting on
the heads of the difciples. In the two upper angles are two temples,
one with a fquare headed doorway and the other with rounded arches
refting on capitals fluted or twifted, and with curtains looped at the fides.
In the open triangular fpace below is reprefented a font ftanding on
lion's feet, compofed of an arcade of columns with mafks between fome
of them. The fides and bottom with a rich foliated border. (265.)

73 73
EAF of a Diptych. German? gth or 1oth century,
Original in the Fejérvary Coll, Mayer Mufeum,
Liverpool. H. 7} in.,, W. 3} in.



Carlovingian Ivories. 119

Five compartments, the centre one extending acrofs the plaque,
with two above and two below. The four fmaller ones contain
fymbolical fcenes from the Old Teftament hiftory, the larger central
one, the Prefentation of the Infant Chrift in the Temple, here repre-
fented in the Byzantine cupola ftyle of San&a Sophia, with rounded
arches refting upon twifted columns. The Holy Child is held in the
outftretched arms of His mother above an altar covered with a napkin,
on the other fide of which Simeon ftands with outftretched arms, alfo
covered with a ceremonial veil or napkin, to receive the Infant. To the
left, behind the Virgin, is an attendant holding the pair of turtle doves,
and behind Simeon another figure (Hannah?), holding a long feroll
bearing the letters A N. In the left upper compartment Mofes,
reverently advancing with upraifed arms, receives the tables of the law
from the outftretched hand of Jehovah in a cloud. Behind are two
figures reprefenting the children of Ifrael, above whofe head is a ftar
emitting a ray of light, which falls on their heads, evidently the ftar
foretold to arife out of Jacob. (Numbers, xxiv. 17.) In the right upper
compartment the intended typical Sacrifice of Ifaac, lying upon an altar,
is ftopped by the hand of God, extending out of heaven; at the foot,
to the right, is feen the ram caught in the thicket, and behind Abraham,
his attendant holding the afs. In the left lower compartment the Jewith
High Pricft, carrying the typical Lamb of the Paffover to the Temple
in his arms ; and in the right lower compartment Melchizedek ftands in
front of a tree, holding a flagon and a loaf in his outftretched hands.
¢ The deeper meaning of the compofition is explained by the Epiftle to
the Hebrews, where Melchizedek is put in oppofition to the High
Prieft, and Chrift is called a prieft after the order of Melchizedek, not
to the order of Aaron; and where the contraft of the old and the new
creed, and of the yearly atoning facrifice and the final death facrifice
of Chrift, is more fully developed.” (Pulizky.) (266.)

'65. 103, 104.
WO Plaques of a Book Cover. Carved by the Monk
Tutilo of St. Gall. gth century. Originals in the
Library of the Monaftery of St Gall, Switzerland. Each,
H. 12 in.,, W. 5 in.

The Glorification of the Saviour. In the centre Chrift feated within
an oval aurcola, inferibed with the A and W, beardlefs with long flowing
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hair, His right hand raifed, holding a fmall book, and His left raifed
and open. The feet on a foot-ftool. At the top of the aureola the
Eagle of St. John, and the Angel of St. Matthew, and below it the
Lion of St. Mark and the Bull of St. Luke. Over the two former
are bufts, holding torches ; one, Sol, with the cloak faftened on the
fhoulder, with a fibula, with a radiating nimbus ; the other, Luna, with
the head furmounted by a crefcent. Below the Lion and Bull, are
allegorical reprefentations of Earth and Water, the former a female
figure fuckling an infant, and holding a cornucopia with her left hand ;
the latter, an aged man, refting on a fea monfter and holding a water-
pot in his right hand, from which the water flows in the antigue
manner. On either fide of the aureola ftands a fix-winged cherubim,
and at the four angles of the compofition are feated the Evangelifts, St.
Matthew writing on a long roll, St. Mark on a large fquare book, St.
Luke fharpening his ftyle, and St. John writing on fmall tablets. The
infeription, in finely formed Roman capitals, ¢ HIC RESIDET XPC
VIRTUTUM STEMMATE SEPTUS,” occurs on two bands,
above and below the defign. The top and bottom of the plaque are
ornamented by admirably defigned foliage.

Figured, Forfter, Denkmale Deutfch. Kunft, vol. i.

Figure of the upper and central divifions, Otte, Handb. d. Kirkl.
Kiinft Archiol. p. 185 and pl. oppofite. - (267.)

Back plaque. In three compartments. At top, fcrollwork and
foliage, extremely bold and fharply cut, within the upper central feroll
a tiger pouncing upon a deer, full of life. In the middle is the
© ASCENSIO SCE MARIE.” The Virgin with long flowing
hair and a flaming circular nimbus, ftands upright in the centre with
upraifed hands; the folds of her drefs are quite childifhly treated.
On either fide ftand two angels with upraifed wings of good defign
and {maller in fize than the central fgure.

Below are fcenes in the legendary hiftory of 5t. Gall. To the
right, below, is the faint lying afleep on the ground ; above he is ftanding
among plants, giving a loaf of bread to a bear ftanding ereét, inferibed
5 GALLY? PANE PORRIGIT VRSO. To the left (feparated
from the right fcene by an ereft crofs on which hangs a fatchel) the
bear in return brings a log of wood to St. Gall, who ftands ereét, holding
his fhort paftoral ftaff (Cambatta)?! in his left hand, whilft his right is
raifed in the a& of benedicion. In both defigns the faint’s head is
enveloped in his cowl. (268.)

! The Cambatta of St. Gall is fill preferved in the Treafury of the Cathedral,
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"65. 1035.

LAQUE of a Book Cover. Executed at St. Gall. gth

century. - Original in the Library of the Monaftery of St.
Gall (affixed on the *Evangelium longum Sci. Iohannis,”
No. 60). H. 10in.,, W. 3% in.

A finely defigned arabefque of branches and foliage forming fix pairs
of whorls, the three alternate ones filled in with large vine leaves
admirably drawn and fharply cut, whilft the three others are occupied
by attacks of lions, bears, tigers, and wolves upon oxen, fheep, and
other animals, full of life and ferocity. (269.)

'54. 65.
ONG Plaque of a Book Cover? German? gth or 10th

century. Original in the Britith Mufeum. H. 144 n,,
W. 4 in.

The MNativity and Baptifim of Chrift. At the bottom, within an
elaborate architeGtural defign, the Virgin  MARIA” lies upon a couch
with “ IOQOSEP ™ feated to the left ; the Holy Child with a eruciferous
nimbus lies on the “ PRESEPE DNI,” with heads of ox and afs.
Above a ftanding angel fpeaks to the three fhepherds, with their flocks,
« ANGELUS AD PASTORES AIT ADNUNCIO VOBIS
GAUDIUM MAGNU.”

In the centre an ornamented circle enclofing four angels, each hold-

ing a fmall crofs infcribed «“ GLORIA IN EXSELSIS DO ET IN
TERRA PAX (the latter word formed as the labarum).

At the top * BAPTISMU DOMINL” The Saviour immerfed
to the waift in a large ornamented vafe. His head bears the cruciferous
nimbus ; above His head the Holy Spirit delcends from the open hand of
God, infcribed “ PATERNA VOX.” The Baptift to the left touches
the forehead of Chrift ; an angel to the right bears His garments ; below
the Baprift ¢ IOHANN.," with outftretched hands, points out the Saviour
« THS” to his followers, bearing a fcroll inferibed < ECCE AGNUS
DL.”
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The whole furrounded by foliated border of fowery defign. The
ftyle of the figures clofely refembles that of the miniatures in the
fineft Caroline Bibles. g

Figured, Vetufta Monumenta, vol. v. pl. 31. (270.)

'73: 74
LAQUE of a Book Cover? German. gth century.
Original in the South Kenfington Mufeum, No. 150. "66.
(Matkell Cat., p. 68.) H.7 in., W. 4% in.

Two compartments feparated and furrounded by a broad acanthus
leaf border, a decorated ftar appearing within the upper margin.

Above is the offering of the Magi, who approach the Virgin holding
their gifts in flattened difhes held by the outftretched covered hands, and
wearing Phrygian caps. Jofeph ftands behind the chair of the Virgin.
Below, the Prefentation in the Temple. To the right of the altar
Simeon ftands with outftretched covered hands ; to the left the Virgin
holding the Child above the altar; behind her Jofeph holding the turtle
doves and a female attendant. (271.)

'58. 93, 96.

WO Leaves of a Diptych. German? gth or 1oth
century, Original in the Treafury of the Cathedral

of Aix-la-Chapelle. Each leaf, H. 12 in,, W. 4 in,

Firft leaf. Three fquare compartments, each furrounded by a foliated
border: 1. A group of difciples ftanding in difputation ; 2. The laft
fupper, Chrift feated at the left fide of a round table on which loaves
and fithes are laid, the wall of the apartment hung with drapery;
3. Chrift and two difciples walking to Emmaus.

The figures are well defigned, but their forms are very thort.

Second leaf. Three fquare compartments with foliated borders :
1. The incredulity of 5t. Thomas ; 2. Chrift with outftretched arms
ftanding before a caftellated building, blefling His difciples; 3. Chrift.
difcourfing with His difciples.

In all thefe groups Chrift is reprefented as young and beardlefs; but
with a cruciferous nimbus.

Figured, both plaques, Auf’m Werth, Denk. Rheinl., pl. 36, fig. 8.

(272, 273.)
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"65. 108.

PLAQ!.T E. German? gth or 1oth century. Original
in the collection of M. Uzielli. H. s& in., W. 31 n.

The feene of Daniel in the Lion's Den treated in a remarkable
manner. Daniel is feated within a fquare frame, with uplifted hands and
a plain nimbus round his head, a number of lions lying around him. To
the right, ftanding on one of the lions, is a figure of Habakkuk with a
nimbus, holding a large bundle of food in his arms, whilft an angel from
above places his hand upon the ftanding figure as his guide. To the
left, at the brink of the den, ftands the King Darius crowned, holding a
long fceptre in his left hand, his right hand raifed in the attitude of
furprife. He is attended by an officer bearing a fword of the Carlo-
vingian form ; the whole furmounted by an architectural defign with
caftellated turrets, and enclofed in a narrow foliated border. (274.)

'64. 47.
PL&QUE of Front of a Book Cover. German. gth or
toth century. In the Royal Library, Munich, from
the Treafury of the Cathedral of Bamberg, H. 7§ in,
W. 53 in.

The Baptifm of Chrift treated in a remarkable manner. In the
centre, below, the Saviour ftands upright with His arms hanging down
at the fides of His body in the water, which rifes like a mountain up to
His loins. He is beardlefs and nimblefs. To the right ftands the
Baptift, a very impofing figure, with his right hand elevated towards the
head of the Chrift, his left hand holding up his garment. To the left a
graceful angel holds the garments of the Saviour with covered hands.
At the top the open hand of the Father is extended from 2 cloud, with
groups of angels on ecither fide with uplifted hands, and in the middle
the Holy Dove defcending with a triple ray of light extending from its
beak to the head of the Saviour. At the fides two admirable figures
(male and female) holding torches reprefenting the fun and moon, extend
one of their hands towards the Dove.

Figured, Forfter, Denkm. Deutich. Kunft, vi. 1855.

The back plaque of this book cover reprefents the Annunciation and
the Birth of Chrift ; and is figured by Forfter, Denkm. Deutich. Kunft,
vol. ii. (275.)
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'64. 43-
LAQUE of the Cover of the Gofpels of the Emperor
Henry IL gth century. Original in the Royal
Library of Munich, from the Treafury of the Cathedral of
Bamberg. H. 11 in.,, W. 6 in.

At the top on each fide, within a foliated circle, is Sol in a quadriga
with a circular nimbus, and Luna in a fimilar chariot, drawn by four
oxen, a circular nimbus and crefcent on her forehead ; in the centre the
hand of God coming out of a cloud, beneath which are three angels
floating in the air above the crofs, on which hangs the Saviour, with a
cloth round the loins ; on each fide is the fponge and fpear bearer ; alfo
on the lefc fide of the crofs a female holds up 2 banner and a chalice
to catch the blood from the fide; to the right, a weeping figure and
another female with a banner talking with a crowned female feated at the
entrance of a building holding a circular difc ; at the extreme left the
Virgin and four attendants weeping, a huge ferpent at the foot of the
crofs ; in the next lower range to the left a tall tomb, quadrangular at
bottom and in the middle, with a circular dome at top ; in front is feated
the angel, towards whom the three Maries are approaching; below, a
number of graves either empty or with the dead rifing, two of them like
fmall temples ; at the bottom, an aged man with waterpot reprefenting
Woater, and a female with a cornucopia and ferpent reprefenting Earth,
2nd between them a female figure feated on a cufhion with the right
hand clevated, which Forfter fuggefts may be intended to reprefent
Heaven. :

Figured, Forfter, Denkm. Deutfch. Kunft, vol. i.; Labarte, Hift.
des Arts Induft., Album, pl. 40. (276.)

73 75
EEPLY incifed Plaque. German. gth or 1oth century.
Original in a collection from Rheinau. H. 5% in,
W. 3iin.
The Baptifim of Chrift within a deeply-cut foliated frame. The
Saviour young, beardlefs, with long fAowing hair, with a cruciferous
nimbus, ftands upright in a fmall veffel up to the ancles only ; the arms

extending downwards at the fides to the thighs ; below, on cither [ide,
are allegorical reprefentations of Earth and Water ; the latter is repre-
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fented as an aged man, feated with his back to the fpediator, holding
with one hand a reed and with the other a vafe, from which flows the
river Jordan in the antique manner, encircling the font; a fimilarly
feated female figure to the left, with hair flowing down her back; a
ferpent is entwined round her right arm, whilft the left hand raifed holds
a fith. At the top is the outftretched hand of God in the clouds and
the Holy Dove hovers over the head of the Saviour, with feveral rays
emerging from its beak. On the left fide ftands the Baptift with his
right hand refting on the head of the Saviour, and on the right fide an
angel with outftretched wings holding his clothes, (277.)

'73. ¥6.
LAQUE. Part of a Book Cover? Frankifh. gth or

1oth century. Original in the colleftion of Prince
Hohenzollern, Duffeldorf. H. 5% in., W. 3% in.

The miracle at Cana in Galilee in two compartments. Above,
three guefts feated at table ferved by two attendants; to the left the
Virgin Mary in converfation with the Saviour, other attendants in the
background, with buildings, having curtains at the entrances looped up
in the antique manner.

Below, the Saviour giving the orders to the two fervants to fill the
fix waterpots from vales on their fhoulders; the mafter of the feaft
ftands fpeaking to the Saviour in front of a pavilion with looped-up
curtains. The whole furrounded by a foliated border ; the figures are in
deep relief, and for the moft part flender in proportion but animated in
defign. (278.)

55y 19
LAQUE. Part of a Book Cover? Frankifh. gth or
1oth century. Original in the Mufeum of the Louvre,
Paris. H. 5} in., W. 3} in.
The Wifdom of Solomon. Above, Solomon feated on a ftool raifed
on three fteps under a long flat roof fupported by four flender columns

with curtains draped in the antique manner; he is bare-headed, with a
long plain cloak faftened on the right fhoulder, as are thofe of four
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attendants ftanding at the fides, each with alarge circular fhield refting on
the ground. Beneath, feparated by a foliated enclofure, the two mothers,
one looking on with indifference, the other in attitude of fupplication to
Solomon, with uplifted hands ; to the right two guards, one with raifed
fword about to flay the child, Surrounded by a foliated border.
Excellently defigned and very carefully executed. (279.)

ety 8.

LAQUE. Frankith. gth or 1oth century. Original
in the Mufeum of the Louvre, Paris, H. 5% in,
W. 3% in,

Evidently by the fame artift as the laft fpecimen (No. 279), of
which this is a companion piece.

Above, a male beardlefs figure feated upon an upright backed chair
raifed on three fteps, and cufhion. He holds a roll in his left hand 5 no
nimbus. On either fide ftand two warriors armed with long fpears and
circular fhields, refting on the ground. Beneath, two fcribes feated
writing in books, and two others reading from long ferolls with a large
fquare open book cheft between them ; they are allo deftitute of nimbus.
Although thefe figures might be fuppofed to reprefent Chrift with the
Evangelifts, they are more probably intended for David with Afaph,
Ethan, Eman, and Idithun, Surrounded by a foliated border. Well
defigned and deeply carved. (280.)

8. 8

WO narrow Plaques of a Book Cover. German. gth
or 1oth century. Original in the Royal Mufeum of
Darmftadt. Each, H. 10} in,, W. 3} in.

Firft plaque. Chrift feated, with long flowing hair, without beard,
a cruciferous nimbus ; His right hand open and extended outwards ; the
left hand holding an open book on His knee, inferibed DATA EST
MIH ONIS POTESTAS IN CELO ET IN TERA. On
cither fide of the head of the Saviour are fufpended the letters A and
. Above are the winged eagle and angel, and below the winged lion
and bull in diftorted attitudes; the whole furrounded by a foliated
barder.
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Second plaque. St. Stephen ftanding and looking upwards with
his right hand raifed above his head, his left hand holding a large fcroll
infcribed ASPICIENS A LONGE ECCE VIDEO DI PO-
TENCIAM. Above are two angels defcending, holding a circular
wreath, enclofing the Divine Hand with the fingers extended.

Below is a recumbent female fuckling an infant.

The whole furrounded by a foliated border. The workmanthip is
rude and the defign poor. (281.)

"58. 33.
EAF of a Diptych. German. 1oth century. Original
in the Britith Mufeum. H. 12 in,, W. 4} in.

Scenes of the Birth of Chrift. Above, the Salutation of the Arch-
angel Gabriel to the Virgin, who is feated in front of an open door with
a rounded arch, holding a diftaff in her left hand ; an arched flit in the
clouds reveals feveral of the angelic hoft, from whom a dove defcends.
In the centre the Vifitation of the Virgin to St Elizabeth. Below,
upon a frame within a caftellated building lies the Holy Child, enveloped
in a long robe, the Virgin ftanding at the left and Jofeph feated at the
right.

The futtering drapery and the treatment of the opening of Heaven
agrees with Anglo-Saxon MSS. of the 1oth and 11th centuries. The
figures rather fmall and in low relief. Above is infcribed “ ANNO
XXIL” and at the bottom “ ONVS SVI EPISCOPATVM,” the
letters X and C being of the Anglo-Saxon form. (282.)

'58. 120.

LAQUE. French? 1oth century. Original
H. 6} in., W. 43 in.

The Virgin crowned, fupporting the infant Chrift with her left
arm, and feated on a fplendid ornamented throne, with a large and
richly jewelled aureola at the back. The Saviour has a cruciferous
nimbus, His right hand raifed in the aét of benediétion, and His left
hand holding a fmall ball. In the four angles, beneath fmall rounded
arches, are four female bufts. The whole furrounded by a border of
vine branches, foliage and bunches of grapes, amongft which birds are
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introduced. The principal figure is heavy in its defign, but the general
effect is rich. (283.)

73 77-
LAQUE in two Compartments. German. 1oth century.
Original in the Britith Mufeum. H. 6% in., W. 3% in.

Two compartments furrounded by foliated borders. Above, Chrift
ftanding in the middle, with a cruciferous nimbus, followed by five
difciples ; before him are Mary and Martha, one kneeling, the other
ftanding in front of the tomb of Lazarus, who is ftanding erect tightly
wrapped in grave clothes, in an oblong ornamented tomb, of which the
cover is lying apart. At the back of the tomb is the entrance toa
{mall temple. Below, Chrift with two difciples ftanding in the midft
healing the blind man, ftanding with feveral others to the left, leaning
on his ftaff, by touching his eyes. To the right, the entrance to a
temple, with fquare-headed door. (284.)

"55. 6o.

ABLET. Part of a Book Cover. French. 1oth or 11th
century. Original 2 H. 64, W. 33 in

An aged apoftle, with the general features of St. Peter, ftanding on
two {mall oval difcs, holding a roll in his left hand, his right hand open,
placed on his cheft; the head fmall, with a fhort beard, and plain
round nimbus, furrounded by a neat foliated border. (285.)

'73- 78.
LAQUE of a Cafket? Byzantine? gth or 11th century.
Original in the South Kenfington Mufeum, No. 228. ’67.
(Mafkell Cat., p. 117.) H. 23 in., W. 1} in.
In 2 deep panel a tall nearly naked man, armed with a fpear

(Hercules ?), fupports a flight female clad in a long robe with long
hanging fleeves, who places her hand on his heart. (286.)
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'73- 79.
LAQUE. Carlovingian. 1oth or 11th century. Original

in the South Kenfington Mufeum, No. 274, '67.
(Matkell Cat., p. 111.) H. 4 in,, W. 2§ in.

A ftanding figure of an aged male faint (Paul #), with a plain nim-
bus, and clad in a long robe and cloak, lifting up the right hand.
On either fide is a fmall tree ; round the moulding of the border is
PERNICIES - FIDEI - SAVLVS - CEDENDO - FIDELES -
INVIGILA - - - DEI - VERBA - SERENDO - DI -, in Roman
capital letters, one E being of the uncial form. (287.)

54, 07.
EEPLY-SUNK Panel, part of a Reliquary? German ?

toth to 11th century. Original in the Britifh Mufeum
(MSS. Department). H.7in., W. 41 in.

A figure of St. Matthew, with a plain circular nimbus, carved in
very deep relief, ftanding upon a flab ornamented along the margin
with beads, holding an open book infcribed, Voca operarios et rede ill
mercede, (St. Matthew, xx. 8), with both his hands, the right one
enveloped in his cloak. The figure is well pofed, and the drapery
fimply but well arranged. The deep floping borders of the panel are
ornamented with large coarfe foliage. (288.)

'23. 8o, 81.

TWD deeply-funk Panels, forming the leaves of a Diptych.
French. 1oth or 11th century. Original £
Each leaf, H. g in., W. 2% in.

Firft panel. The incredulity of 5t. Thomas treated in very deep relief
in a fingular manner. The Saviour (to the right, fix inches high), ftands
on a fhort angular turret with round-headed openings ; the legs and body
are upright, but the head (with a cruciferous nimbus) is bent down, with
the right arm thrown up over the head, whilft the left hand draws down
the clothes from the breaft. St. Thomas, with his back to the fpeator,
ftands to the left, raifed on tip-toe on his left foot, his right foot refting

jabzo, 1
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on one of the turret windows, his head is thrown back, fo that the
upturned face is feen fideways and the fore-finger of the right hand is
¢hruft into the wound of the Saviour’s fide, his left hand fupporting his
upward action by feizing the robe of the Saviour. The aétion is repre-
fented as occurring beneath a rounded arch, on the outer angles of
which are infcribed the words Infer digitvm tvvm hvc et noli
(St. John, xx. 27), in Roman capital letters, the G and C being of
the Anglo-Saxon angulated form. The cloaks of both the perfonages
are ornamented with flendely incifed ftars and croffes. (2589.)
Second panel. A very deeply cut narrow panel, with a central re-
markably-defigned figure with long beard and fowing hair, and very
ftrongly-marked features, receiving with his uplifted hands a fmall tablet
inferibed MOYSES from the hand of God, refting upon 2 cruciferous
nimbus. The cloak of Mofes is marked with circles and imprefled
punétures, He is reprefented ftanding between two twifted columns,
fupporting an angular pediment ; the top angles of the defign filled with

the bufts of two angels. The whole furrounded by a foliated border.
(290.)

'64. 45.
LAQUE of a Book Cover? Frankifth. 1oth or 11th cen-
tury. Original in the Wallerftein Coll. (Reprod. in
Kunft Kammer, Berlin, Verz. iii. b. 173.) H. 8% in., W. 4 in.

Three compartments, feparated and furrounded by broad foliated
borders. 1. Jefus feated in the midft of the Doctors in the Temple,
expoftulated with by His mother. He is here reprefented as a full-
grown youth, without a beard, and with a cruciferous nimbus. 2. The
miracle of Cana in Galilee; to the right, the guefts feated at a table,
one fervant holding a vafe hands a wine cup to the mafter of the feaft.
To the left, Chrift ftanding with feveral attendants and His mother,
pointing to the fix water pots. 3. Chrift and His attendants and the
leper (covered with fpots), St. Matthew, viii. 3.

Figured, Forfter, Denkm, Deutfich. Kunft, v. 5, Leipzig, 1858-9.

(291.)

‘=3, Ba.
EEPLY incifed Plaque. German. 10th century? Ori-
ginal in the Public Library of Treves, from the
colle@tion of Graf Von Kefleftatt. H. 7 in., W. 4 in.
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The Saviour, with beard and cruciferous nimbus, ftanding ere&®
with His feet refting on the cupola of a Byzantine circular temple,
holding two large keys in His right hand, and a feroll in His left, in-
feribed STA « - TREV(eris). At the fides ftand SS. Peter and Paul,
with upraifed and covered hands. Carved in deep relief, and furrounded
by a foliated border. '
Figured, Auf’'m Werth, Kiinft Denkm. Rheinl., pl. 58, . 6. (292.)

‘22, 83, 84.

WO Leaves of a fmall Diptych. French? 1oth or r1th
century.  Original in the Kunft Kammer, Berlin. (Re-
prod. Verz., iii. b. 174, 175.) Each leaf, H. 4% in., W. 3 in,

Firft leaf, Six fcenes of the Early Golpel Hiftory, carved in very high
relief and great fpirit, the figures being, however, in general too flender.
1. The Salutation ; the Virgin feated under a Byzantine canopy, the
head of the Archangel (as of feveral of the other figures) being broken off.
2. The Birth of Chrift. The Virgin lying in bed attended by a
female. Jofeph feated to the right, the Holy Child in a crib in the
centre, with the heads of an.ox and afs. Above, feveral angels’ heads
in the clouds, with a large ftar. 3. The angels appearing to the
thepherds, with their fheep and dog. 4. The wile men’s offering, one
of them points with much fpirit to the ftar over the head of the Virgin
and Child. 5. The Prefentation in the Temple. The infant Saviour
is handed by His mother to the aged Simeon, over a low-draped alar,
an attendant female bearing the doves. 6. The Baptifm of Chrift in
the river Jordan, which is raifed like a fmall mountain up to His loins.
The Baptift to the right, two angels to the left holding the clothes ;
a dove defcends from the clouds towards the head of Chrit. The
whole furrounded by a rich foliated border. (293.)

Second leaf. Six fcenes of the later Gofpel Hiftory. 1. (At bottom )
Chrift riding into Jerufalem on an afs, the people ftrewing their garments
in the way ; the city reprefented as a quadrangular caftle with turrets at
the angles. 2. Chrift wathing the feet of one of the twelve difciples.
3. The Crucifixion ; the figure of Chrift is fully draped, with the feet
apart, a ferpent twines itfelf at the foot of the crofs, at the fides or
which ftand the Virgin and St. John, and the fponge and fpear bearers,
A hand from the clouds holding a circular wreath is extended towards
the head of Chrift, and weeping bufts of the fun and moon are feen
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above the arms of the crofs. 4. The two Maries at the Sepulchre,
on which the angel is feated, the foldiers with long fpears afleep to the
right. 5. The Defcent of Chrift to Hades, fetching fouls out of the
flames of limbo. The heads of feveral demons are feen above, one of
whom is ftruck by the crofs which Chrift holds in His left hand. An
angel ftands behind the Saviour. 6. The Afcenfion; Chrift bearing
His crofs, reprefented as fpringing from the fummit of a fmall Byzantine
temple, and received by two angels bearing long fceptres. The Virgin
and eleven apoftles ftand below, gazing upwards. The whole furrounded
by a rich foliated border.

This is one of the moft boldly defigned and delicately executed of
the fmaller diptychs. (294.)




SECTION V.—PRE-GOTHIC AND RHENISH
(ROMANESQUE) IVORIES, form-2rn CENTURIES.

'58. 238.

INE Plaques, fixed on the front of the cover
of the “ Sacramentaire de Metz.” Eaftern France.
gth century. Original in the Bibl. Nat., Paris.
Each plaque, H. 24 in., W. 2} in.

The manufcript (on the front of the cover of which thefe ivories are
affixed) was written for Drogo, fon of Charlemagne, Archbithop of
Metz. Three Golfpel fcenes, and fix relative to church ceremonies,

1. A bifhop laying his hand on a deacon, feveral others ftanding
behind, and an attendant holding an open book.

2. A bithop on Holy Thurfday blefling the ampullz of holy oil,
held by two acolytes, enveloped in a filken covering, alio enveloping
the upper part of their own bodies. (A precifely fimilar miniature is
contained among the illuminations of the volume.)

3. A bithop marking the crofs with his thumb on the brow of an
infant in fwaddling clothes held before him ; two others being held
waiting for the fame ceremony. To the right, an attendant behind
the bithop, holding his paftoral ftaff, and another the phial with the holy
chrifm. (Alfo reprefented in one of the miniatures.}

4. The Baptifm of Chrift in the river Jordan; the water rifes
like a hillock to His waift, being difcharged from the mouth of a vale
held by a figure feated to the lefc below (in the old mythological
manner) ; the Holy Dove defcends from above on the head of Chrift.

5. Chrift ftanding ere& with extended arms preaching to His dif
ciples (reprefented twice in the illuminations of the MS. for Eafter
Tuefday and Saturday).
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6. A bifhop blefling the water in a baptifmal font. An acolyte to
the right holding a long taper, which is to be plunged into the water by
the bithop ; and another a vafe with the holy cil. A woman to the
left holding a fwaddled infant, waiting to be baptized, in her arms.

7. Chrift ftanding ere&, with arms outftretched over fix of His
difciples, who ftand on either fide, with their bodies reverently bent
towards Him.

8. Ceremony of the dedication of a church. To the left the bifhop
fprinkling the church with holy water. In the middle two priefts
bearing relics covered with a veil on a litter upon their thoulders. To
the right, a bithop placing relics within the altar.

g. Baptifm by immerfion of the infant by two deacons in the font,
the bifhop ftanding beneath a canopy.

Figured, Le Normant, Tréfor de Glyptique, pl. i. p. 18.  (295.)

'58. 239.
INE Plaques, fixed on the back of the cover of the
« Sacramentaire de Metz.” Eaftern France. gth

century, Original in the Bibl. Nat,, Paris. Each plaque,
H. 2} in, W, 2} in.

Thefe plaques are fixed on the back of the cover of the fame
manufcript as the plaques laft defcribed under No. 295, and illuftrate
nine other church ceremonies.

1. The bifhop and a number of his clergy feated during the reading
of the Epiftle. A number of tapers ftanding in front of the ambo.

2. The bifhop in front of the altar kiffes the Book of the Gofpels
after the lection,

3. The bithop giving his hand to a female who has prefented an
oblation, the bifthop placing the oblation on the altar,

4. The bithop and clergy bowing before the altar, acolytes bearing
cenfers and tapers,

5. The bifhop with his feven deacons and feven fub-deacons ftand-
ing turned towards the Eaft to hear the reading of the Gofpel.

6. The bifhop blefing the chalice, with deacons, acolytes, and
thurifers.

7. The bithop giving the kifs of peace to his clergy.

8. The bithop preceded by his feven deacons approaches the altar
from the facrifty.
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g. The bifhop giving the confecrated bread to a prieft with his left
hand, whilft he extends his right hand to be kifled by him.
Figured, Le Normant, ut fuprd, pl. 1g.
The execution of thefe 18 plaques is rude, but the feries is highly
valuable both in an ecclefiological and architetural point of view.
- (296.)

'73. 8s.
OOK COVER. Rhenifh Byzantine. 8th—1oth century.
Original in the Public Mufeum, Cologne. Central
plaque, H. 8% in., W, 5% in.

Chrift feated, middle-aged, with a fhort beard and cruciferous
nimbus, holding a book in His left hand, the right raifed to His breaft in
the a& of benediftion, with the firft and fecond fingers extended. His
feet reft on a footftool, beneath which is a fquare device with a rofette in
the centre, from the four fides of which iflue wavy ribbons, intended to
reprefent a central fountain and the four rivers of Paradife, infcribed
FISON, TIGRIS (the G of the angulated form), EVFRAT® (the
V and F conjoined, the fecond ftroke of the V forming the upright
ftroke of the F), and GEON (the G again of the angular form). At
each fide are four difciples feated one above another, and at the bottom
of the piece are four others, moft with one of the hands raifed, the
only attempt at individualifm being the tonfure of the figure at the top
on the right (evidently intended for St. Peter) and the conical beard of
the top left-hand figure as evidently reprefenting St. Paul.

The defign is rude and the execution poor.

Figured, Bock. d. Heilige Coln, pl. 47. (297.)

'66. 44.

RONT of Book Cover. Rhenifh Byzantine? gth or
roth century. Original in the Royal Library, Munich.
H. 11 in.,, W. 6 in.

Three compartments. At the bottom, the Crucifixion of the Saviour
and two thieves. Chrift, of larger fize than the other figures, is beard-
lefs, with a cruciferous nimbus and a napkin round His loins, His feet
refting apart on a fcabellum, at each fide the Virgin and St. John weep-
ing. The thieves are reprefented with their arms thrown over the
tranfverfe top of the crofs, and above each is a femicircular compartment
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reprefenting the firmament with two weeping buits holding flaming
torches allegorical of the fun and moon. The titulus of the crofs is
of large fize but uninfcribed.

In the centre, the vifit of the three Maries to the empty tomb,
each group beneath a Byzantine canopy highly ornamented refting
on three ornamental columns and capitals; the angel holding a long
rod is feated on the foot of the tomb (like a great box) of which the lid
is lying apart at the back, and the napkin rolled up lying within the
tomb; he elevates the right hand towards the females as in the aét of
benedi@ion. The three Maries ftand beneath the left hand arch each
holding a vafe, the foremoft moreover bearing a cenfer. Three guards
are reprefented as peeping over the tops of the arches.

At the top, the Afcenfion. The Saviour ftanding upright, with a
cruciferous nimbus, holding a long crofs in one hand and a book in the
other, within an oval aureola gemmed round the margin and fupported
by four angels with outftretched wings. At each fide is a large tree
conventionally treated, and below, the Virgin, St. Peter and ten other
apoftles ftand in a row gazing upwards, identical in attitude, each of the
ten holding a book. At the top and bottom of the plaque is a narrow
row of dragons. In the fide borders of the Afcenfion are two cherubim
and two figures holding vafes of water reverfed. At the fides of the
two lower compartments are ftanding figures of four faints holding long
rods, another pair of feated figures with reverfed waterpots, and at the
bottom on each fide two fmall Byzantine temples with cupolas and open
doors.

The work is thallow and the general defign and execution poor.

(298.)

’73. 86.

EVOTIONAL Plaque. Weftern Germany. gth or
1oth century. Original ? H.3din., W.24in,

The Baptifm of Chrift. The Saviour (with a cruciferous nimbus)
completely naked ftands rather fideways upon a fmall pool of water
enclofed in a fcalloped margin. He is reprefented as a youth confider-
ably fmaller than the Baptift, who ftands at the left fide with a pearled
nimbus, his right hand raifed and refting on the forehead of Chrift.
Two angels, one of whom holds the garment of the Saviour, ftand on
the right fide, and the Holy Dove defcends from above, with outftretched
wings, on His head. A narrow foliated border furrounds the whole.

(299.)
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- s 1
LAQUE, probably a Leaf of a Diptych. German?
gth or 1oth century. Original in the Britith Mufeum,
H. 7} in,, W. 4 in.

Plaque with a raifed foliated border (another leaf, now loft, doubtlefs
contained a figure of the Virgin and Child feated, with one of the Magi
kneeling and offering his gift). In the leaf before us the two other
Magi are reverently approaching, in front of various towers and open
temples, holding their gifts in their extended hands. They are clad in

Phrygian caps, fhort tunics reaching nearly to the knees, ftockings half
up the calf of the leg and low fhoes faftened acrofs the inftep with

feveral thongs, (500.)

'23. 87, 88.

IPTYCH. German? gth or 1oth century. Original
in the Royal Library, Berlin. H. 6 in., W. 4in.

Two leaves of a diptych: 1. Chrift feated, middle-aged, with fhort
beard and a cruciferous nimbus, holding a book on His left knee, His
right hand raifed in benediction with the firft and fecond fingers extended.
His feet are naked. His body is furrounded by a broad circular orna-

mented aureola, a fecond fmaller one furrounding the legs. Above
in the angles are infcribed A, @. The whole furrounded by a foliated
border of unufual defign. (301.)

2. The other leaf of the fame diptych. St. Gregory feated wearing
the chafuble and pallium, his head tonfured, with a very fhort beard and
a circular nimbus, He holds an open book on his breaft, his right hand

extended, dipping an enormous ftyle into an ink pot refting on the top
of a narrow pillar. A dove is fettled on his left fhoulder whifpering
into his ear. Above is infcribed SCS GREGORIVS. Surrounded by

a fimilar border to the other leaf. (302.)

'73- 89.

LAQUE. Rhenifh Byzantine? 11th century?  Ori-
P ginal in the South Kenfington Mufeum, No. 142. '66.
(Mafkell Cat., p. 59, with photograph annexed.) H. 14 in.,
W. at bottom, 6} in.
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A fingular reprefentation of the Adoration of the three Kings on
morfe ivory, carefully defcribed by Mr. Mafkell, by whom it is regarded
as Anglo-Saxon work, From the careful examination, however, which
I have made of Anglo-Saxon illuminations, I cannot agree with this
opinion, in which I am fupported by a lady archologift who has made
female drefs in the Middle Ages her efpecial ftudy. The treatment of
the head drefs is entirely unlike that of the Anglo-Saxon ladies, whofe
hair was never feen, being entirely covered by a veil which extended
over the breaft and fell down the upper part of the back, whereas the
hair of the Virgin here is parted very low upon the forehead, being
indicated by eight or nine delicate lines, above the hair are feen five of
the plaits of a kind of fcull cap of which feveral other plaits are alfo feen
on the top of the head, the middle of the cap being hidden by a broad
jewelled band, the veil itfelf being only feen at the back part of the top
of the head but extending downwards over the ears upon the upper
part of the breaft. There is alfo no fluttering of the garments fo
common in the later Anglo-Saxon miniatures, whillt in feveral refpects,
efpecially the ornamental borders to the dreffes and the foliated capital
on the right fide of the piece, there is confiderable refemblance to the
ornaments of fome of the Rhenifth Byzantine Ivories.

Alfo figured by Labarte, Hift. des Arts Induftr., Album, Sculpt.,
pl. 15, by whom it is regarded as “ Sculpture Allemand du Nord, 4
I'époque de la decadence de I’Art au commencement de onziéme fiecle.”
Formerly in the Soltykoff Collection. Sold to Mr, Webb for 3,885
francs. (303.)

'73- 90
MALL Plaque (part of a Shrine?). Anglo-Saxon. gth
or 1oth century. Original in the Fitzwilliam Mufeum,
Cambridge. H. 4 in., W. 2% in.

The Glorification of the Crofs. Above, the Saviour, feated within
an oval vefica pifcis pointed at each end, raifes His two open hands, His
head refting upon the arms of a crofs, The upper part of the vefica
is infcribed O VOS OM(ne)S VIDETE MANUS ET P(edes)
(St. Luke, xxiv. 39). On either fide of Chrift ftand the Virgin and
St. Peter with a large key in his left hand, with their names infcribed
over their heads in Anglo-Saxon capitals, SCA MARIA and SC
PETRUS, the C and U being of the angular form. Below, two angels
fupport the arms of a naked crofs, beneath which ftand eight difciples,
but the lower part is almoft worn away. (304.)
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735 Ole
ARROW upright Plaque, in three Compartments. Ger-

man? gth or 1oth century, Original in the Britith
Mufeum. H. 6% in,,W. 2% in.

1. The Salutation. The archangel approaching in hafte, bearing a
long rod and wings half clofed, towards the Virgin feated on a chair
and cufhion with a tall upright back, her hands raifed in furprife. Both
bear an ornamental nimbus round the head.

2, The Birth of Chrift. The Virgin lying upon a ftraw bed
enclofed with the fortified walls of a town with fmall towers, the Infant
lying near her in a crib with the ox and afs. Jofeph feated outfide the
wall.

3. The Offering of the three Kings. The Virgin with the Child
on her knees feated to the left, the kings in cloaks and Phrygian caps
approaching from the right. The ftar, like a rofe, in the middle above.

The entire margin and the bars feparating the three fcenes orna-
mented with a row of fmall beads. (305.)

55 29
LAQUE. Carlovingian? gth century. Original in the
Mufeum of the Louvre. H. 33 in, W. 4 in.

Above in the centre a fmall circular building reprefenting the fepul-
chre of Chrift with 2 conical roof, near the door of which is feated a male
figure with a plain nimbus (an angel?) in converfation with two females.
No grave clothes appear within the open door of the fepulchre ; to the
left, a guard having caft his circular fhicld to the ground is rufhing
away. Below, Chrift with a plain nimbus, ftanding at the fide of a
fmall circular tower in front of the doorway of a temple, with the two
Maries kneeling before Him. (Matt, xxviii. 9.) (306.)

'64. 49.
ANEL of a Book Cover. German. g¢th or 1oth

century. Original in the Royal Library of Munich.
H. 8 in,, W. 6 in.
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The Crucifixion. Above, Chrift, middle-aged with a fhort beard,
ftanding nearly erect with the head inclining flightly to the right thoulder,
admirably proportioned, without a nimbus, flightly draped around the
loins, the feet refting on a fquare feabellum, feparately nailed. The
titulus of the Roman fhape, infcribed ITHS NAZAREN : REX
IVDEORV. On either fide of the arms of the crofs is a circular
fluted difc in the middle of one of which is a male head (Sel) and in that
of the other a female head rifing from a crefcent (Luna), and above thefe
on each fide are three heads of angels rifing out of clouds. On either
fide of the crofs are the fpear and fponge bearers, the latter with 2
Phrygian cap, whilft a ferpent is twined round the bottom of the crofs
(2 fimilar treatment in both refpets is feen in the miniature of the
Crucifixion in the Carlovingian Gofpels, middle of gth century, Bibl.
Nat., Paris, No. 257, fig.  Les Art Sompt. France ™). Behind thefe
figures ftand the Virgin with hand raifed towards the Saviour, and
St. John weeping, with his face covered by his right hand. On either
fide at the foot of the crofs are two open graves, out of each of which
two dead bodies are rifing. Below, the three Maries holding fpice
boxes approach the angel feated at the mouth of the fepulchre, a {mall
fquare building with a dome at its top, behind which the two foldiers are
afleep, one refting on the edge of the fepulchre, the other on his large
circular fhield, as in No. 239, ante, p. 105.

Surrounded by a beautiful foliated border. The figures are excel-
lently defigned and carved in very high relief.

Figured, Forfter, Denkm. Deutfch. Kunft, vol. ii. (307.)

"58. 149 and 150.

IPTYCH, each Leaf formed of fix {mall fquare Plaques.

Rhenith Byzantine ? Originals in the South Kenfing-

ton Mufeum, Nos. 279, 280.°67. (Mafkell Cat., pp. 113,
114.) Each of the 12 plaques, 1§ in. {quare.

Firft leaf. 1. Three male faints ftanding erect. 2. The defcent from
the crofs, the body of the Saviour ftanding ereét refting on the fcabel-
lum, and fupported by Jofeph of Arimathea, an attendant drawing the
nail from His left hand with a pair of pincers. The right hand of the
Saviour is preffed by the Virgin to her lips, St. John {tands weeping on
the other fide of the crofs. 3. Chrift in Hades arguing with the Devil
(it can fcarcely be Chrift healing the demoniac). 4. The body of
Chrift carried by two perfons to the tomb, reprefented like a fentry box,






[ T& firee p. 140:]

CHRIST CURING THE DEMONIAC.

In the Royal Muleum, Darmitade.
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5. The incredulity of St. Thomas. Chrift ftanding in the centre in
the midft of His twelve apoftles. 6. The death of the Virgin, treated
in the ordinary Byzantine manner, the Saviour ftanding in the middle at
the back of the couch receives the foul of the Virgin as a {mall infant,
for which an angel floating above is waiting.

The defign and execution of thefle fmall groups is very fkilful.
(308.)

Second leaf. 1. Three male faints ftanding erect with plain circular
nimbi, holding books in their right hands, which are covered with the
hanging fides of their chafubles, each wears the pallium marked with
croffes. 2. Chrift ffanding in the midft of His difciples. 3. Chrift raifing
Lazarus, fwaddled in his grave clothes, ftanding in an upright grave, like
a fentry box. 4. Chrift (with two difciples) arguing with the woman of
Samaria at the well. 5. Chrift with an attendant difciple and the rich
young man. 6. Chrift healing the blind man.

The figures although fmall are in deep relief and admirably defigned.

(309.)

'58. 109.
LAQUE of a Book Cover. German. 1oth century.
Original in the Royal Mufeum of Darmftadt. H. 5 in,,
W. 43 in.

The miracle of the Demoniac and the Swine. Chrift ftanding in
front with a large cruciferous nimbus, with His right hand extended
towards the demoniac, who is held back by an attendant, and out of
whofe mouth the devil is flying with outftretched wings and arms.
Beneath, feveral fwine are ftanding quietly looking up. Behind the
Saviour ftands St. Peter holding the keys with tonfured head and fhort
beard, with the eleven other difciples, indicated only by the tops of their
beads. The background confifts of fmall open cut fquares ; the defign
is hard, the draperies with fmall ftraight and ftiff folds, and the hair of
fome of the figures looks like a bunch of grapes. (310.)

Figured, 1. O. Weftwood in Journ. Archaol. Inft., v. xix. p. 234.

This and the three following pieces are by the fame artift, whole
ftyle is quite unique. Several other of his pieces are deferibed in the
fupplemental portion of this Catalogue.

'73- 92
LAQUE of a Book Cover. German. 1oth century.
Original in the Royal Library, Berlin. 4% in. fquare.
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A Romanefgue temple, within which is the Saviour (without a beard
and with long hair and a cruciferous nimbus) feated with a large open
book in His lap, beneath a large rounded arch, refting on plain columns
with Corinthian capitals, A large curtain above His head is drawn
through two {mall round headed openings in the wall above. The
Virgin mother with a long veil and with her left hand raifed to her
face, as if in diftrefs, approaches (with attendants) towards Chrift, beneath
another arch. From the infcription on the open bock, “ FILII QVI
FECISTI N« B-" (St. Luke, ii. 48), it is evident that this fcene is
intended for the Virgin difcovering her Son in the Temple. The back-
ground is ornamented with open cut Byzantine crofles, and the drapery
is indicated by fmall ftraight folds. (811.)

'54. 60.
LAQUE of a Book Cover. German. 1oth century.
Original in the Fejérvary Coll., Mayer Mufeum, Liver-
pool. H. 4} in., W. 4 in.

Chrift feated on a flender ftool bends down forwards and writes
with His finger on the ground, He has a cruciferous nimbus and behind
Him ftand feveral of His difciples ; in front of Him ftands the adulterefs,
her garment held by a Jew, with a fhort pointed beard. The feet of
the Saviour reft on a foot-ftool on which are fculptured two heads
(fymbols of the fun and moon?). Above is a broad rounded arch
refting on fide columns with Romanefque capitals. The background
is pierced with two circular, one oblong, and one round-arched light-
holes. ‘The defign is very rigid and the execution hard. (812.)

'58. 109",
LAQUE of a Book Cover. German. 1oth century.
Original in the Britith Mufeum. H. 5 in., W. 4% in.

Jefus Chrift raifing the widow of Nain’s fon. The bier being
borne out of the gates of the city is met by the Saviour (St. Luke, vii.
14), who touches the feet of the youth, who, already reftored to life,
gently raifes the head. At the fide of the bier walk the weeping
mother and an attendant. Chrift has the cruciferous nimbus and holds
a roll in His left hand ; He is attended by St. Peter (with the head ton-
fured), and ten other difciples, of nine of whom the heads only are feen.
The background of the panel is pierced with Byzantine croffes.  (3/3.)

e e kit el
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'54. 61.
LAQUE of a Book Cover. German. 1oth century.
Original in the Coll. Micheli. H. 6 in., W. 51 in.

In a deeply funk panel (furrounded by a broad ornamental border of
intertwined branches and foliage, amongft which birds are feated) Chrift
is feated on a rich chair and cufhion, with a cruciferous nimbus, and
holding a large unrolled fcroll, inftruéting his difciples ftanding on either
fide. At His feet Mary Magdalene weeping.  St. Peter raifes his hands
deprecating the waite of the ointment. (814.)

S i

LAQUE. German? 1oth century. Original in the
South Kenfington Mufeum, No. 272. '67. (Mafkell

Cat, p. 110.)

A ftanding figure of an aged male faint (Paul?) with curling hair
and beard, holding 2 fmall fcroll in his left hand, his right arm enveloped
in his cloak raifed, with the hand open; fandals on the feet ; the body
flightly bent, refts chiefly on the left leg, the right being fomewhat
advanced, the large hanging cloak caft over the fhoulders is cut up into
too fmall folds. (315.)-

'58. 31.
ART of a Book Cover. 1oth or r1th century. Ori-
ginal in the Bibl. Nat.,, Paris. H. 10} in., W. 7 in.
The middle is beautifully ornamented with arabefques formed of

foliage and rofettes arranged round a central oblong fpace, in which are
three large rofettes. The border is furrounded with circular medallions

feparated from each other by foliage, each with the buft of a faint with
the head nimbed, the whole, however, deftitute of individuality and

without names or fymbols. (3/6.)

'58. 34.

LAQUE of a Book Cover. German. 11th century.
P Original in the South Kenfington Mufeum, No. 378. '71.

(Matfkell Cat., p. 137.) H. 81 in,, W. 8 in.
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The Afcenfion. The Saviour rifing from the top of a mountain
within an oval vefica pifcis with a plain border, pointed at each end, His
right hand raifed towards the hand of God, defcending from a cloud
above, His left hand holding a rod furmounted with a Greek crofs and
triple-tongued banner refting on His left fhoulder. At the foot of the
mountain from which Chrift is rifing, is the buft of an aged man, with
a feroll inferibed 4+ - ABACUC « +. On either fide from above, an
angel is defcending towards the two groups of difciples ftanding at the
fides looking upwards'; that on the right with the Virgin Mary in the
foreground with upraifed hands, whilft in that of the left fide is St. Peter
holding the keys. The defign is very good and the work deeply carved
in the German manner of the period, the deep lines of the drapery
being marked with rows of punétures.

The two plaques fublequently defcribed, Nos. 355, 356, are by the
fame artift as the prefent piece, of which they are evident companions.

(817.)

'54- 59
LAQUE of a Book Cover. German? 11th century.
Original in the Britifh Mufeum, Manufcript Department.
H. 5 in, W. 31 in.

The Crucifixion in deep relief. Chrift with a fhort beard and long
flowing hair, 2 round plain nimbus, a garment round the loins, and the
feet apart on a fcabellum. On the upper arm of the crofs, which is
unufually long, the Divine Hand, with all the fingers extended, defcends
from a cloud towards the head of the Saviour, In the four angles
formed by the arms of the crofs, are reprefented the winged fymbols of
the four Evangelifts, with plain circular nimbi, each holding a book ;
the lion and bull, in the lower angles, with raifed bodies and heads

turned regarding the Saviour.
Rude in defign. (318.)

73: 93-
MALL Peé&oral Crucifix. Anglo-Norman. 1othor 11th
century. Original formerly in the poffeflion of W.
Blaaw, Efq. H. 2} in., W. of arms of Crucifix, 13 in.
This curious little piece was difcovered on the fite of Lewes Priory,

Suffex, and is attributed by Mr. Blaaw to Lanza, firft prior of Lewes,
temp. William the Conqueror. It is carved in the fhape of a crofs,
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with all the arms very broad, and entirely furrounded by a very flender
raifed edge. The figure of the Saviour is extremely attenuated, the
nimbus fmall and cruciferous ; the arms extended horizontally. A
napkin round the loins to the knees, the feet apart. Over the head of
Chrift the divine hand, entirely open, defcends from the clouds at the
top of the crofs. The great peculiarity of the piece, however, confifts
in a raifed circle reprefenting an aureola, which extends acrofs each arm
of the crofs and furrounds the whole of the body of Chrift as low as His
knees.

Figured, Journal Britith Archeol, Affociation. (819.)

'73: 94
LAQUE. German? 1oth or 11th century. Original
in the Treafury of the Cathedral of Treves. H. 4 in,
W. 2% in.

Two compartments, carved in very deep relief. 1. Under the
rounded arches of a temple, with fide cupolas, the infant Chrift is
delivered by His mother into the hands of Simeon over an altar ‘marked
with a Maltefe crofs. At the fides in deep niches ftand Jofeph and a
female attendant. An infcription on the floping fides of the compart-
ment IN TEPLV DNS SYMEONIS FERTVR AB VLNIS.

2. The Baptifm of Chrift. The Saviour, naked, ftands in front of the
river Jordan, which is raifed behind Him, like a rock, up to His fhoulders.
Two figures at the lower angles hold water jars, in the claffical manner,
from which the river is fupplied. The Holy Dove defcends upon the
head of the Saviour, which refts on a cruciferous nimbus ; to the left of
the Saviour ftands the venerable figure of the Baptift, his right hand
refting on the brow of the Saviour, attended by an angel, and to the
right two angels ftand holding the clothes of the Saviour. This com-
partment is infcribed, ABR[S]TERSIT XPI BAPTISMV CRI-
MINA MVNDI.

Figured, Aul'm Werth, Kunft Denkm. Rheinl., pl. 58, fig 3.

(320.)

'65. 114.
HREE Plagues from the angles of a Book Cover or
Reliquary. Rhenifh Byzantine. 1othor 11th century.
Original in the Royal Mufeum, Darmftadt. Each, 2 in.

{quare.
30670, E
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The lion of St. Mark, the bull of St. Luke, and the eagle of

St. John; each with four wings, and holding an open gofpel-book ; the
upper part of the figures are feen towards the fpectator, carved in deep
relief, each within an ornamental border formed of various fms{ ‘}
3214,

'e4. 68.

ABLET. German. rtoth-12th century. Original in the
Kunft Kammer, Berlin. (Reprod. Verz., iii. b. 20.)
H. 6} in., W, 4} in.

In the centre a tree with branches and foliage fpreading above over
the heads of a male and female figure, the latter to the right is veiled,
with her hands held wide open in the attitude of furprife, the male figure
to the left advancing towards her with his right hand raifed in the act of
benediétion, the firft and fecond fingers extended. 'We have evidently
here a moft unufual Annunciation of the Archangel Gabriel to the
Virgin, although there are neither nimbi, wings, dove, nor any other of
the ufual attributes of the feene. Surrounded by a foliated border,
carefully executed, as are alfo the Iigur?s. (322.)

'58. 9.8.
LAQUE. Byzantine or Italian? 1oth or 11th century.
Original in Coll. ? H. 6} in, W. 3% in.

A ftanding figure of St. Nazarius, young, beardlefs, with a plain
circular nimbus, clad ina tunic and fhort cloak, faftened with a rofette-
like fibula on the right fhoulder. He holds a palm branch in his right
hand over his thoulder, and has the left hand open and elevated. In-
feribed in large letters SCS NAZARIVS. Beneath his feet is an
arcade of fmall round-headed arches refting on fhort columns, and
furrounded by a foliated border. Rude work, (323.)

0. 21522

WO Leaves of Diptych. Late Carlovingian. 10th
century. Original in the Treafury of the Cathedral of
Tournay. Each leaf, H. 10 in., W. 4 in.
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Two leaves, each with a central circular divifion, with a foliated
border, as are the whole leaves.

1. Above, Chrift feated in glory, in an oval aureola, upon a circle
reprefenting the globe ; He is young and beardlefs, His left hand holds a
book, His right hand open and raifed, He has a circular cruciferous
nimbus and the letters A ¢p on each fide ; on each fide of the aurecla
is the buft of an angel, and at each angle a circle with the four
Evangelical fymbols. In the central circular difc two angels hold a circle
inclofing the Lamb of God, with a crofs on the nimbus round the head,
the circle inferibed with + 4, and AGNV DI. Below, is the Cruci-
fixion, Chrift with cruciferous nimbus and feet nailed fingly, infcribed
above at the fides of the crofs, IHC XPC NAZARENVS REX IV-
DEORUM. Above the arms of the crofs two circles with bufts of
SOL, with radiated head, and LVNA, with crefcent, weeping ; on each
fide of crofs is a female ftanding with hands mifed to it, one holding
a chalice to catch the blood gufhing out of the fide of Chrift (inferibed
SCA ECLESIA); the other female has infcribed on her head,
IHERVSAL (Jerufalem reprefenting the Synagogue).

2. In the centre circular compartment is a ftanding figure of a
fainted prieft, with plain circular nimbus, in chafuble, holding a_book in
his left hand, the right hand raifed in benediction, infcribed SCS NI-
CASIVS EPIS P, and two attendant priefts with long maniples hang-
ing from the hands ; the remainder of the difc is filled with very bold
foliage and a foliated border.

Defcribed, Viofin, Notice fur un Evangeliaire de Tournay ; Tour-
nay, 1856 ; and Labarte, Hift. des Arts Induftr,, texte Sculpture;
Photogr. alfoin Coll. des Objets Relig. 2 Malines. (324.)

'58. 107.
LAQUE in three Compartments. Late Carlovingian.

toth century. Original in the Rigollot Coll. in the
Mufeum of Amiens. H. 7 in,, W. 5 in.

Above, a male faint with a plain nimbus, ftanding between two
columns with foliated capitals, raifes a female figure by the hand from
a couch. On either fide, flanked by fimilar columns, ftand three
attendants, thofe to the right holding books and clad in chafubles, the
three to the left in civil coftumes of Roman defign.

In the middle compartment a male faint with a plain nimbus kneels
at a footftool in front of an altar, on which are placed two vafes, upon

E 2
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which defcend two rays from the Divine Hand extended out of the
clouds above. To the right appears a figure apparently ill, lying on 2
couch with hands outftretched towards the altar, three attendants ftand
behind with a large barrel  (or font ?) with the mouth open, over which
is placed a cloth.

Below, the baptifin of an aged man by two figures, with plain
nimbi ; the chief figure is immerfed nearly to his armpits in a large
cylindrical font with round pillars at the angles ; the figure to the right,
holding an open book with his left hand, places his right hand upon
the head of the perfon being baptifed ; the other holding a large napkin
in his arms extended towards the immerfed figure. Behind him ftands
a female crowned, and to the right are three attendants beneath the
roof of a temple, at the round-arched door of which the Holy
Dove, holding a fmall ampulla, defcends upon the head of the chief
figure.

The two upper fcenes of this piece are fuppofed to reprefent two
miracles of St. Remigius, and the lower one the converfion and
baptifm of Clovis.

Figured, Lacroix ct Séré, Le Moyen Age, Diptych, p. 344 ; alio
Lacroix, Les Arts au Moyen Age, p. 350. (825.)

5891

ART of a Book Cover. French? 1othor 11th century.
Original — ? H.73in, W. §in,

A large figure of Chrift feated within a double decorated aureola,
the large upper one pointed at top ; the lower circular and furround-
ing the legs, and forming the feat on which He fits. He is reprefented
quite of the juvenile type with long flowing hair, and without a beard,
holding a book in the left and blefling with the raifed right hand, the
firft, fecond, and fourth fingers being raifed, and the third clofed upon
the thumb. The feet are naked, the drapery arranged in many {mall
folds. He has a large pearled and cruciferous nimbus. At the four
angles are the four evangelical winged fymbols. On each fide of Chrift
is a fix-winged cherubim, and below them are circular difcs with the
buft of Sol with head uncovered, refting on a plain round nimbus, and
Luna with a crefcent; a rofette on each fide below ; furrounded by a
foliated border. Although rudely defigned, the execution is extremely
careful. (326.)



i

el - S

Jr T .._n... ...Hw.ﬁrw..-.__.__.p..‘ .E__r __..

Y







Pre-Gothic and Rhenifh Tvories. 149

8. 29.

PL&QUE, probably part of a Book Cover. German ?
toth or 11th century. Original in the collection of
A. Fountaine, Efq. H. 6} in.,, W. 5% in.

Jefus Chnit riding on an afs on his way to Jerufalem, turns His
face to the fpeftator. He is middle aged, with a fhort ftraight beard
and a cruciferous nimbus; He holds His open right hand upwards ;
feveral garments beneath the afs’s feet. To the right a very conventional
tree, on the top of which is perched a fmall figure of Zacharias. To
the left a number of figures holding branches ; the fides are in-
feribed with the words XPS IHS in Roman capitals. Large coarfe
workmanfhip. (327.)

's8. 155,

LAQUE. South German? 11th century. Original in
the Brera, Milan. H. 3} in., W. 4 in.

An aged faint with a fhort beard and a plain circular nimbus, ad-
vancing towards the right, holding a large feroll in his left hand reaching
to the ground ; his right arm and hand extending upwards. In the
background, Byzantine architeéture. Rude workmanthip. (328.)

'73. 96, 97.

WO Leaves of a Diptych, the Birth and Crucifixion of

Chrift. German. 1othor r1thcentury? Original in the

Kunft Kammer, Berlin. (Reprod. Verz. iii. b. 161, 162.)
Each leaf, H. 3Zin., W. 2} in.

The birth of Chrift, fingularly treated by the fame artift as the two

following pieces, Nos. 331, 332. The Virgin lying on a couch with

her head propped up, in an open building with flat roof fupported by

fAuted columns, with curtains folded round them in the antique manner,
and a lamp fufpended in the middle. An attendant with outftretched
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hands is fpeaking to her. Above in a fimilarly conftruéted but fmaller
building (forming as it were an upper ftory), lies the Infant on an altar,
with the heads of the ox and afs above Him, The roof with complete
difregard to perfpective extends in two divifions to the upper angles of
the picce, which is furrounded by a row of fmall pellets. Very rudely
executed. (329.)

The Crucifixion. The figure of Chrift nearly upright, with a
cruciferous nimbus, of which the limbs of the crofs extend beyond the-
circle. The feet reft apart on a triangular fcabellum, beneath which a
ferpent is coiled. Above are two half figures reprefenting the Sun and
Moon on circular difcs. On either fide of the crofs the Virgin and
St. John, with hands extending upwards. Below, two half-naked feated
figures ; the female to the left holding a tree reprefenting the earth, and
the male to the right holding a long ftaff and a waterpot, reprefenting
water. Surrounded by border of fmall pellets. In their defign thefe lictle
pieces agree with various Carlovingian ivories, but the execution is
extremely rude, although deeply carved. (330.)

'73- 98, 99.

’I‘WO Leaves of a Small Diptych. German. 1othor 11th
century ? Originalsin the Kunft Kammer, Berlin. (Re-
prod. Verz. iii. b. 159, 160.) Each leaf, H. 4 in.,, W. 2% in.

1. Above, the Salutation of the Virgin, who ftands at the door of
a fmall temple, with a triangular tympanum, with open hands extending
outwards from the hips ; a veil over her head, the Archangel holding 2
long rod with a crofs at the top. Below, under a Byzantine dome, the
Vifitation of the Virgin to Elizabeth. Deeply carved, but very rudely
executed. Surrounded by a narrow foliated border. (331.)

2. The vifit of the two Maries to the Sepulchre, here reprefented
as a tall quadrangular temple in three ftories, the lower open refting on
fluted columns at the angles, the two upper ones with long narrow
openings for windows ; the angel is feated to the right with a flowing
robe and wings partly extended, holding a long rod with a crofs at the
top ; in front of him is feen the napkin rolled up. On either fide or
the tower above, ftands a guard armed with a long fpear, and a fhield
refting on the ground. Surrounded by a narrow foliated border.

(332.)
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"28. 188.

MALL Plaque, Scandinavian? 11th century? Original
in the colle@ion of the Rev. Walter Sneyd. H. 4 in.,
W. 2} in.

Portion of a cafket? in two compartments. In the firft the
Saviour feated within an oval branching aureola, bearded, with long
hair, and a cruciferous nimbus; the left hand holds a book, the right
hand is held open and downwards. In the fecond compartment the
winged lion of St. Mark, and the bull of St. Luke. A correfponding
compartment (now loft) evidently contained the angel of St. Matthew,
and the eagle of St. John. Very coarfe and fhallow work. (333.)

'%3. 100,

OOK COVER. German. 1othor 12thcentury. Original
in the Public Mufeum, Cologne. H. 12 in., W. 8% in.

Four plaques of ivory are let into a plain wooden flab containing
reprefentations of the four winged evangelical fymbols, two in aureol=
and two in lozenge-fhaped central panels, furrounded with bold foliated
arabefques forming circles, the central terminal flowers or large leaves
often emitting birds’ or fithes heads, The fymbols are deflitute of
nimbi, and each holds a fcroll or book. They are rudely defigned and
coarfely executed. (334.)

T e o

ART of Book Cover. Rhenifh-Byzantine. 1oth—12th
century. Original in the Treafury of the Cathedral of
Hildefheim. Height of central plaque, 5% in., W. 4 in.

Book cover of chafed metal work, enriched with precious ftones and
filigree work. In the four angles, the four evangelical fymbols, and a
fmall raifed figure of Chrift on the crofs in the centre at the bottom
of the cover. In the middle is inferted a Byzantine ivory carving,
containing 2 tall figure of our Lord ftanding on a rich footftool, bearded,
with 2 cruciferous nimbus, holding a book, with His right hand raifed
in benedi@ion. On either fide of Him ftand the Blefled Virgin
and St. John in his fhaggy cloak, both tall and thin ; the head of the
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Virgin very fmall ; each with hands raifed towards their Lord. At the
top and bottom of this plaque is 2 partly obliterated infcription, of which
only remain :—
-+ «+ SRIAQVESOTVOBI - - ¢ « *
-+« VARDO TRINA POTESTAS (335.)

'73. 102, 103:
WO Faces of the Walrus Bone Crucifix of the Princefs
Gunhilde. Scandinavian-Byzantine. 1ithcentury. Ori-
ginal in the Royal Mufeum, Copenhagen. H. 11 in,, W. of

arms of crofs, g in.

Bone crofs of Gunhilde or Helena, the daughter of king Swend
Eftridfen, and niece of Canute the Great, who died A.D. 1076. Each
limb of this elegantly executed crofs terminates in a circular difc with
projeéting knobs. The carved figure of the Saviour is loft. On the
front, the place of His head is marked by a cruciferous and pearled
nimbus, and reprefentations of drops of blood appear below the places
where the hands were attached. Over the head of the Saviour is
infcribed, IHS NAZAREN® RE IVDEORV.

In the top circle is a female figure ftanding ereét, crowned, and
holding a fceptre and an open book, inferibed, VIT A, whilit the bottom
circle contains a remarkable reprefentation of Death, «“ MORS,” a weep-
ing figure, much bent, half concealed ina coffin. In the circle at the end
of the left arm of the crofs is a crowned female figure, reprefenting the
Church; holding a large open book, inferibed, ECCLESIA SCA, and
a banner at the top of a ftaff with a fmall cros. In that at the end of
the right arm is a crouching figure of the Synagogue, tearing her long
difhevelled hair, with an open book, infcribed SYNAGOGA, one of
the G’sin the latter word being of the round, and the other of the
fquare, form. (336.)

The reverfe ot the crofs has a central circle, in which the Saviour is
feated in glory on a throne with a cruciferous nimbus, His arms and
hands extended, and on His lap an open book, infcribed with the A and
W, the latter furmounted by a crofs.

In the rim furrounding this circle is_infcribed, in mixed capital and
uncial letters, + VIDETE : [M]JANVS - MEAS - ET * PEDES -
MEOQS - DIC:  DNS. In four lunettes attached to the central circle
are four angels, thofe on the left and right fide looking away from Chrift
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towards the two groups of figures in the circles at the ends of the arms
of the crofs, thofe in the left hand circle being a crowned kingand queen,
a bithop with his ftaff, a prieft tonfured, and two lay perfonages. On a
label extending from this circle to the centre is infcribed VENITE
BENEDICTI PATRIS MEL The figures in the right hand circle

are the condemned, weeping, the label extending towards them, being
inferibed DICEDITE A ME MALEDICTI I IGNEM. In the
circle at the foot of the crofs we fee Dives, tormented by devils, raifing
his hands upwards, pointing to his outftretched tongue with one finger,
whil® his other hand holds a label extending upwards to the centre of
the crofs, inferibed PAT HABRAHAM MISERERE MEI
7 MITTE LAZAK VT : : - TINGVAT EXTREMV
DIGITI - SVI T AQVA UT REFRIG.

In the circle at the top of the crofs is feen Father Abraham with
Lazarus lying in his bofom, and four other perfons, with a label extend-
ing down to the centre of the crofs, infcribed FILI RECORDARE
OIA RECEPISTI BONA T VITA TVA, and on the two fides
and under the two arms are infcribed in large capital letters, 1ft.
OI ME CERNIT P HELENA MAGNI SVENONIS REGIS
FILIA XPM ORET QE ME AD MEMORIA DNICE
PASSIOIS PARARI FECERAT. Before the word Svenonis are
feveral runic letters reprefenting the name of the princefs. And 2nd.
Ol XPM CRVCIFIXV CREDT LIVTGERI MEMORIA
ORANDO FACIAT QI ME SCVLPSERAT ROGATV
HELENE QVE ET GVNHILD VOCAT. Many of the letters
in thefe infcriptions are conjoined together in the ordinary manner of
the period.

The workmanthip of this crofs is very neat and careful.

Figured, front of the crofs, I. O. Weftwood, Journal Arch. Inft.
vol. xvi. p. 140; back of the crofs, Worfaae Afbild., fig. 393.

(337.)

'58. 169 a.
MALL Box of Ivory. German? 1oth—12th century.
Original in the South Kenfington Mufeum, No. 268. '67.
(Mafkell Cat., p. 108.) H. 2} in., W. 2}in., 1} in. thick.
On one fide a prieft, with covered hands, bears a chalice, of the

angular form, towards a draped altar, on which is a lighted taper, with
curtains looped at the fides above.
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At one end, two figures, one in a cowl, embracing each other. . On
the other fide a gure in a cowl lying fat in front of an altar, over
which a lamp is fufpended, various buildings in the background, a prieft
with open hand and head inclined towards the proftrate figure, ftanding
on the right fide, as if abfolving him, with a chalice ftanding on a fmall
arcade behind him, (338.)

"58. 102.

ORDER. Italian? 1oth—12th century. Original in
the Treafury of the Cathedral of Salerno. L. g in,

W. 21 in.
Portion of an ornamental border compofed of a branched fcroll
pattern with foliage and buds; within the whorls of the pattern are

difpofed rudely executed birds and a deer, and in one of them a flower
is formed by two interlacing oval ribbons with raifed edges. (339.)

'58. 103.

ORDER. Italian? 1oth-12th century, Original in
the Treafury of the Cathedral of Salerno. L. 10 in.,

W. 2} in.
Portion of an ornamental border correfponding with the preceding,
with birds enclofed in the whorls picking grapes. An eight-leaved open

flower occupies the centre of one of the whorls. The execution is
bold but rude. (340.)

'73. 104.
LAQUE. Englith? 1othoriithcentury. Original in
the South Kenfington Mufeum, No. 275. ’67. (Mafkell
Cat., p. 111.) L. 4% in, W. 2 in.
On the left fide a king, with three attendants on foot, rides on an afs

towards a low building, within which is feen another king lying on a
bed, alfo with three attendants. (341.)
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g2 I05,
ORTION of a Frieze, with Branches and Foliage. Ger-

man? 1oth-12th century. Original in the Public
Mufeum, Cologne., L. 12 in., W. 2} in. in the centre.

An admirably defigned arabefque of vine branches and foliage, with
bunches of grapes. Within one of the whorls of the pattern a naked
Bacchus is carrying a bafket of grapes on his fhoulders; in the others
birds are introduced picking at the grapes. The branches in the centre
of the piece fpring from an elegant triple acanthus leaf. (342.)

'73. 106.

OOK COVER. German, 1oth-12thcentury. Original
in the Public Mufeum, Cologne. L. 7} in,, W. 4in.

This book cover is ornamented with precious ftones of various fizes,
arranged in {quare compartments. The central ivory plaque reprefents
the Glorification of 55, Gereon and Victor. In the centre is feated the
Saviour furrounded by a double aurecla. He is young and beardlefs,
with a cruciferous nimbus, the limbs of the crofs extending beyond the
gemmed circular margin. A book refts on His ftomach ; His feet are
naked, refting on a globe, which is fupported on 2 fhort oftagonal column
with foliated capital. The large oval aureola furrounding the upper part
of His body is concave with a marginal row of ftars, and is fupported by
two angels in the upper angles of the piece. The lower aureola is
circular, and He is reprefented as feated on its upper edge. His out-
ftretched hands reft on the heads of SS. Gereon and Victor, ftanding
on either fide, each holding a palm branch and looking up to the Saviour,
their cloaks are faftened on the breaft with a brooch, and their names
are infcribed on their circular nimbi ; beneath them on ecach fide is a
group of the bufts of nine Saints and Martyrs, feveral of which bear palm
branches.

Figured, Bock, d. Heilige Koln. pl. 46. (843.)

'73. 107.
MALL Plaque. German. 1oth-12thcentury. Original
in the collection of the Rev. Walter Sneyd. 2 in. fquare.

The Flagellation of Chrift, whole arms are faftened to a hranching
tree in the middle, ftanding on tip toe, without beard or nimbus. The
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two jailors are vigoroufly defigned, efpecially the one to the right, who
has elevated the lathes in the air ready to infli a more fevere blow.
The figures, about an inch and a half high, are almoft in complete
relief. (344.)

'23. 108.

OELDNG Plaque. German? 1oth—12th century. Ori-
ginal in the Fejérvary Coll., Mayer Mufeum, Liverpool.
H. 2 in., L. 5% in.

Two figures to the left, amongft vines treated in a wvery conven-
tional manner, bear a large hooped wooden veflel fufpended from a pole
carried on their fhoulders (evidently grapes carried to the wine prefs).
To the right, under a rude arch, as in a cellar, with a lamp fufpended
from above, are two perfons handing wine in open veflels drawn from a
barrel and vafes on the floor. Moft probably a Chriftian allegory. Rude
work. (Pulfzky Cat., p. 46.) (345.)

's8. 183.
EVOTIONAL Tablet. German. 11thor 12thcentury.
Original in the Royal Mufeum of Darmftadt. H. 5% in.,
W. 33 in.
The Virgin and Apoftles ftanding looking upwards with upraifed
hands, evidently portion of the fcene of the Afcenfion of Jefus Chriit.

The draperies are arranged in numerous fmall folds, fhallowly incifed,
and the attitudes, except of the front apoftle, are very conftrained.

(346.)

's8. 130.
LAQUE. The Saviour feated. German? 1oth—12th
century. Original in the Britith Mufeum. H. 3§ in.,
W. 2} in.
The Saviour feated within a double aureola (the upper one repre-
fenting Chrift’s heavenly and the lower the earthly glory); the head

long and narrow, with a cruciferous nimbus; His two hands raifed
holding two circular difes ; in the right hand He alfo holds two long
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keys, the wards of which are formed into the letters FR. (2 PR. for
Petrus), and the left hand a clofed book. The feet are naked, and reft
on a footftool ; the drapery is well arranged. (347.)

'58. 17.
LAQUE. The Crucifixion. German. 1ithor 12th cen-

tury. Original in the Kunft Kammer, Berlin. (Reprod.
Verz.iii. b, 15.) H. 53 in, W, 4 in.

The Crucifixion within a rich foliated border. The figure of
Chrift flightly bent, with the head inclining towards the right fhoulder.
No titulus nor nimbus ; the crofs large and plain. The body with a
napkin round the middle. The feet apart reft on the fcabellum ; to the
right the Virgin and St. John, each with a plain nimbus. Above the
arms of the crofs two weeping bufts, each with a nimbus round the
head reprefenting the fun and moon. Workmantfhip deep but heavy in
the proportions of the figures. (348.)

'23. 109, 110.

WO Leaves of Diptych. The Agony in the Garden
and the Laft Supper. German. 11th or 12th century.

Originals in the colleétion of Rohde Hawkins, Efg. Each leaf,
H. 4} in, W. 3 in.

Firft Leaf. Above, Chrift on His knees is proftrate before an altar
marked above with a crofs, over which the Divine Hand is extended from
a cloud. Below, Chrift ftanding on the left fide with a gemmed and
cruciferous nimbus, difmiffes His eleven apoftles on their miflionary
errand ; furrounded by a foliated border, within which is a Greek fret.

(349.)

Second Leaf. The Laft Supper. Chrift, witha gemmed and cruci-
ferous nimbus and a fhort beard, is feated to the left at a femicircular
table, the rounded fide towards the fpectator.  On the table are a chalice,
two loaves marked with four fhort lines, forming a lozenge, a knife, &.,
the twelve apoftles are feated above and at the right fide of the table,
Judas in the foreground points with his finger towards his own fore-
head, and holds the bag with his other hand ; furrounded by a foliated
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border and a Greek fret. The execution of thefe two pieces is quite
barbarous, the faces like thofe of Hindoos. £
‘T'wo other pieces by the fame artift are figured by Aulm Werth.
(350.)

T3 ET T,

LAQUE (part of Book Cover?). German. 1r1thor 12th
century. Original in a private colleétion at Cologne.
Caft obtained from Herr Leers, Cologne. H. 7 in., W. 5} in.

Two compartments. 1. Chrift with much energetic action cafting
out them that fold and bought doves, cattle, &c., in the Temple, His
right hand raifed and holding a fcourge. The Temple is reprefented as
an open building, the roof refting on four columns. 2. Chrift, with fix
apoftles, curing the blind man. The figures of the Saviour and St. Peter,
who ftands next Him, are very dignified. The nimbus of the former
is fimple. (351.)

GGG

LAQUE. Birthof Chrift. Rhenifh. 11th or 12th cen-
tury. Original in the Public Mufeum, Cologne. H.
61 in., W. 42 in,

The Birth of Chrift, within a circular enclofure furrounded by a
wall with battlements and watch-towers at equal diftances apart. The
Virgin lies upon a bed laid upon the ground, with the head raifed againt
the wall to the left. Above her the Infant lies in a manger in fivaddling
clothes, with a cruciferous nimbus, the heads of the ox and afs appearing
through two openings in the hind part of the rack of the manger ;
Jofeph is feated at the foot of the bed refting his head on his hand. In
the clouds two angels, and a ftar over the manger.

In the lower part are three fhepherds with their fheep gazing upwards
at an angel who appears behind Jofeph to the right, carved in high relief,
in fome parts being quite undercut; the defign is excellent, and the
folds of the drapery marked with rows of punétures in the deep parts.

This and the two following pieces, Nos. 353 and 354, are by the
fame artift as the three larger plaques, Nos. 317, 355, and 3566. (352.)
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a2 113, _
LAQUE. The Women at the Sepulchre. German.
~11th or 12th century. Original in the Public Mufeum,
Cologne. H. 6in., W. 4§ in.

This fine plaque is a companion of the preceding and following
pieces.

The three Maries at the Sepulchre. The angel, with upraifed wings,
is feated on the edge of the tomb, with a circular nimbus gemmed round
its edge, holding a fceptre in his left hand over his fhoulder, and point-
ing with his right hand to the napkin which hangs over the edge of the
tomb, which is of an oblong form, plain, with an oblong partially
removed flab for a covering. It ftands at the entrance of a fmall
temple, under a trefoil rounded arch, above which is a triangular pedi-
ment, with round three-headed windows. The three Maries ftand to
the left ; they have no nimbi; each holds an incenfe pot and a cenfer ;
they wear clofe-fitting caps beneath their veils, which form a kind of tippet
over the thoulders. Over their heads, in the clouds, is a head with an

~ eight-rayed nimbus (probably intended for the rifing fun). Under the

feet of the angel lie the two guards afleep in ring armour, holding fpears
and refting on their circular fhields. The figures are in very high relief,
thin in outline, drapery in fimple long folds, which are marked with
rows of punétures in their deepeft parts. (353.)

G LE e
LAQUE. The Crucifixion. German. 11th or 12th
century. Original in the Public Mufeum, Cologne.

H. 61 in,, W. 4} in.

Companion of the two preceding pieces.

The Crucifixion. The figure of the Saviour, four and a half inches
high, nearly upright and very thin, with a cruciferous nimbus, deftitute
of beard, draped from the loins to the knees, feet apart refting upon a
feabellum ; over the head of Chrift the hand of God, with the firft and
fecond fingers extended downwards ; over the arms of the crofs bufts,
one with a radiating nimbus and one with a plain one (for the fun and
moon) weeping. On either fide of Chrift ftand fmall figures of the fponge
and fpear bearers, the former holding a pot of vinegar in his left hand ;
at the fides, of an intermediate fize, ftand the Virgin and St. John
with circular nimbi, the former with her open hand raifed to her face.
Very deeply fculptured, the head of Chrift ftanding nearly three-quarters
of an inch from the flat ground of the piece. (354.)
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73 115.
LAQUE of Walrus Tooth. The Birth of Chrift.
Rhenifh. 11th century. Original in the South Ken-
fington Mufeum, No. 144.’66. (Mafkell Cat., p. 62.) H.
8% in, W. 741n.

This piece is a companion of the pieces Nos. 317 ante, and 356,
next deferibed.

The Birth of Chrift reprefented within an enclofure entirely fur-
rounded by walls with eight towers, the manger in the centre, behind
which is a rack with the heads of the afs and ox, above which is the
ftar; Jofeph is feated to the right ; an angel addrefles him from over the
wall to the left ; at the bottom and on the right fide of the piece are the
angels appearing to the fhepherds with their flocks ; enclofed within a
broad foliated border. The folds of the drefles are marked with rows
of punctures. (355.)

Has 10

LAQUE of Walrus Tooth. The Offering of the Magi.

Rhenifh., 11th century. Original in the South Ken-

fington Mufeum, No. 145. ’66. (Mafkell Cat., p. 63, with
photograph annexed.) H. 8} in.,, W. 7§ in.

Companion of the pieces Nos. 3/7 and 355.

The offering of the three kings reprefented under an arcade of
three flattened rounded arches refting upon plain columns with flightly
foliated capitals. Over the Virgin is a dome with two turrets ; the ftar
appears above the front of the central group. Below are the battlements

of a wall; the whole furrounded by a rich broad foliated border.
(356.)

'73- 117.
LAQUE. German. 11th or 12th century. Original in
the Kunft Kammer, Berlin. (Reprod. Verz. iii. b.
p. 137.) H. s}in, W. 33 in.
The Annunciation. The archangel ftanding to the left with

expanded wings, holds a fceptre with his left hand over his right
fhoulder, and raifes his right hand towards the Virgin, who ftands up-
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right, apparently in great furprife; to the right, beneath a round orna-
mented arch refting upon two columns with flightly decorated capitals,
by her fide ftands a fmall defk refting on a flender column, on which isa
book, and behind her a female attendant; the Holy Dove is not vifible.

The folds of the drapery are punétured as is ufual in this ftyle of
work. (357.)

'5§5. 77

EEPLY-SUNK Plaque. Figure of an Archbifhop.
11th or 12th century. German? Original in the
Britith Mufeum. H. 4} in.,, W. 2 in.

A fgure of an archbifhop very deeply carved with a plain circular
nimbus, his head tonfured, he wears the pallium marked with {mall
croffes, and holds a book with his covered left hand, his right hand
refting on the top of what appears to be a tau-thaped paftoral ftaff; he
ftands beneath a plain round arch refting on twll plain lateral columns
with foliated capitals; two ftooping figures below kifs the decorated
thoes of the archbifhop. (358.)

58. 3.

LAQUE of a Book Cover. Chrift with the Evangeliftic
Symbols. German. 11thor 12th century. Original in
the Royal Mufeum, Darmftadt. H. 8} in.,, W, 42 in.

In the centre Chrift, young and beardlefs, feated within a double
aureola, His right hand elevated, His left holding an open book refting on
His knee ; the remainder of the field is divided by crofl-bars {on which
are infcribed LVX, REX, PAX, LEX), into four compartments, each
containing one of the Evangelifts, with his correfponding emblem ; the
firft at top, St. John dipping his pen into an ink-pot at the top of a
fmall column and holding a large fquare label infcribed ¢ IN PRIN-
CIPI ”(0); below his feet is his eagle. In the other top compart-
ment is St. Luke writing his Gofpel infcribed « FVIT IN DI(ebus),”
holding his ink-horn in his left hand. Under his feet is his emblem, the
winged bull. At the bottom, in the left compartment, is St. Matthew
writing * LIBER G(enerationis),” with his emblematic angel above

30670, L
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his head ; and in the right compartment is St. Mark dipping his pen
(evidently not a ftyle) into his ink-pot fixed at the fide of his writing
defk, on which lies the open book inferibed “ VOX CLA(mantis),”
with his winged lion above his head. The evangelifts are not nimbed
but their fymbols are, and each of the latter holds an open book before
it. The letters C and G in the infcriptions are of the fquare form.
Rude work. (369.)

; 55 32

QUARE Plaque, part of a Cafket? German. 11thor
12th century. Original in the Kunft Kammer, Berlin.
(Reprod. Verz. iii. b. 40.) 4 in, fquare,

Two figures of faints with circular nimbi ftanding between thick
round columns with ornamental capitals, the curtains looped up round
the column in the antique manner. Each faint holds a book in his left
hand. Above the head of one, in a fmall femicircular fpace, is repre-
fented a feated figure of Juftice holding a club and a balance fymbolical of
the zodiacal fign Libra, whilft a fcorpion occupies a fimilar pofition over
the other faint. Probably the ten remaining figns of the zodiac in
connexion with the remaining apoftles were fimilarly treated in loft
panels which may have formed part of a cafket. (360.)

73 118

LAQUE.  German. 1oth-1ath century, Original
affixed to an Evangeliarium in the Public Library,
Hamburgh, H. 5 in., W. 43 in,

An angel or Viftory with extended wings, with much energetic
attion, is thrufting a fpear into the breaft of a figure kneeling on the
lefe fide of the piece, and holding a fhort fiword in his right hand, the hair
of whofe head is feized by the angel. In the background ftands a figure
with his back to the fpectator clad in a garment of fur, Interpreted as
Vi€ory killing 2 Wendifh foldier,

Figured, Zeitfchr. f. Chriftl. Archiiol. u. Kunft, ii. tab. iv. ; and
Weftwood in Journ. Archeol. Ingtit., vol. xvi. p. 133. (361.)

e
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'73- 119
ABLET. St. Paul. German. 11th or 12th century,
Original ? H. 8}in, W. 4in.

Under a rounded arch, fupported by oftagonal fide columns with
flightly ornamented capitals, ftands a fine figure of St. Paul, old, bald,
with beard and mouftache, with very ftrongly marked features, and a
circular nimbus, He wears a chafuble, and holds in both hands a feroll
on which is infcribed GRATIA DI SVM ID QVOD SV. (By
the grace of God I am what I am,—1 Cor. xv. 10.) The drapery is

well arranged, and the whole is furrounded with a plain border banded
with ribbons, (862.)

’54. 66.

ABLET. An Apoftle. German. 11thor 12thcentury.

Original in the Mufeum of the Louvre, Paris. H. 7 in.,
W. 4 in.

Within a deeply funk panel with a broad foliated border is a ftand-
ing figure of an aged apoftle, in the act of preaching with his open right
hand raifed, and his left holding a long feroll ; he has a fhort beard, a
round plain nimbus, his feet clad with fandals, ftanding on a flab with a
Greek fret along the edge. In the upper right hand angle is a bird,
cither intended for a dove, as emblem of the Holy Ghoft in the aét of
infpiration, or an eagle, in which cafe the figure would be intended for
the aged St. John, The figure is well pofed, and the general defign
good but rather flat. (363.)

'73. 120.

LAQUE, with rude figures of animals. German? 11th
or 12th century. Original ? H, 5¢in, W,
3% in,

Eight fmall fquare compartments feparated from each other, and
furrounded on the outer margins by borders formed of continuous inter-
twifted ropework, each compartment containing fome monftrous animal

L3
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of very rude defign and very fhallow execution. At the top are portions
of two other compartments, with the legs of two fimilar beafts, fhowing
that the plaque has been partially cut away. (364.)

's8. 97.
LAQUE. The Crucifixion, within a deeply-funk panel.
German. 11th or 12th century. Original in the Royal
Mufeum, Darmftadt. H. 5§ in., W. 3§ in.

The Crucifixion, excellently treated. In the centre the Saviour on
the crofs, with a beautifully teflellated cruciferous nimbus, the body
nearly upright, draped round the loins. The feet apart refting on a
fcabellum, beneath which is a chalice, towards which a dragon is climb-
ing, and at the foot of the crofs an open grave from which a perfon! is
rifing. An uninfcribed titulus at the top of the crofs. On either fide
of the crofs ftand the Virgin and St. John, with hands crofled on their
breafts in mournful attitudes, and behind them two female figures one
(Ecclefia) holding up a chalice towards Chrift, whilft the other (Syna-
goga?) holds up a banner. In the four angles are reprefented very
fkilfully the four evangelical winged fymbols, the complete figures of
the lion and ox are efpecially clever. In the upper angles of the crofs
are two diminutive weeping bufts, one with lamboyant glory (Sol), the
other crowned with a crefcent (Luna)., The whole furrounded by a
foliated border.

Figured, Becker und Hefner, Kunftwerke des Mittelalters, vol i.
pl. 47 ; Piper, Evangelifcher Kalender fur 1861. (365.)

73. 121.
INE Small Plaques affixed to a Book Cover. German.
11th or 12th century. Original in the Royal Mufeum,
Darmftadt. Sizes various; the centre piece, H. 43 in,
W. 2} in.

In the centre Chrift feated on a rainbow within an oval aureola
with a gemmed and cruciferous nimbus, holding a baok and a crofs in

! This figure reprefents Adam, according to the tradition that the crofs was
planted on the fpot where the father of mankind was buaried. -
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His left hand, His right hand raifed in benediftion, feet naked. On
either fide plaques with the Virgin with uplifted hands, and St. John
with the right hand raifed and the left hand holdinga palm-branch. At
the four angles, on fmall plaques, are the four winged evangelical fym-
bols holding long fcrolls, and at the top is a dove defcending with out-
ftretched wings, and below a femicircular plaque with the buft of a
fainted prieft with a circular nimbus holding a chalice in his left hand
and a crofs in his right. (366.)

'73. 122.

ANEL of a Book Cover. German. The Crucifixion.

11th or 12th century. Original affixed to the Gofpel

Book of the Church of St. Maria in Lyfkirchen, near Cologne.
H. 7 in., W. ¢4 in.

The Crucifixion. The body of Chrift flightly bent, and the head
inclining to the right fhoulder. No nimbus, beard fhort, body draped
round the loins. No titulus to the crofs, feet refting feparately on a
bofs; a ferpent is twining round the foot of the crofs; the end of
each arm of the crofs is held by a female figure without wings or
nimbus. Over the arms of the crofs are two circular difcs with the
weeping bufts of Sol and Luna. On either fide of the crofs ftand the
fmall figures of the fpear and fponge bearers, and behind them ftand
the Virgin and St John, with their hands croflfed on their breafts. In
the four angles are the winged fymbols of the evangelifts, holding
books.

Figured, Bock, d. Heilige Kéln, pl. 35. (367.)

g yaa
LAQUE. Chrift victorious. French? 1r1th or 12th
century. Original in the South Kenfington Mufeum,
No. 260. ’67. (Maikell Cat., p. 104.) H. 4% in., W, 2§ in.
Carved in very lowrelief. 'The Saviour enveloped in an oval vefica
pifcis pointed at each end, and armed with a long fpear, is treading on a

lion and a dragon, two other fmaller animals are alfo beneath His feet.
Surrounded by a fcroll-like border with foliage. (368.)
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73+ 124.
LAQUE. The Annunciation and Nativity. French?
12th century, Original in the South Kenfington Mufeum,
No. 267. ’67. (Mafkell Cat., p. 108.)

Divided into two compartments. Above, the Annunciation, the
Virgin feated on a throne with a plain circular nimbus, and the angel
carrying a long wand, with a large concave nimbus behind his head.
Below, the Nativity, Jofeph feated at the foot of the Virgin's couch;
above is the cradle, and below the couch a ftool on which are placed
the Virgin’s fhoes. The town of Bethlehem is conventionally reprefented
by a fmall inclofure furrounded by a feries of low towers. (369.)

'58. 105.
LAQUE. The Crucifixion. German? 12th century.
Original in the Royal Mufeum, Darmftadt. H. 7 in.,
W. 4} in.

The Crucifixion, The Saviour beardlefs, with flowing hair, and a
cruciferous nimbus, is reprefented dead upon the crofs, His head fallen on
His right thoulder, the knees bent, the feet apart refting on a fcabellum,
Above the head of Chrift, the hand of God defcending from above in
the act of benediétion, in the Roman manner. At the foot of the crofs
a dragon rampant ; above the arms of the crofs two raifed circles (with
pearled edges, as are alfo the edges of the crofs), one enclofing the buft
of a male figure holding two flaming torches emblematic of the Sun, the
other a female buft holding two crefcents in her upraifed hands. At
either fide of the crofs ftand the Virgin and St. John weeping, the
latter holding a book in his left hand. At top and bottom is a border
ornamented with branches and foliage, and at the fides are delicately
executed interlaced ribbon patterns.

The finifhing of the work is delicate, the outer garment of cach
figure being bordered with rows of frn:ll pearls, but the drawing of the
figures is weak. (370.)

"58.:123:
LAQUE. The Crucifixion, German? 12th century,
Original in the Britith Mufeum. H. 6 in., W. 3 in.
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The Crucifixion. The Saviour bearded, with long flowing hair
and a cruciferous nimbus, has the legs much bent to the right, and the
head fallen on the right fhoulder. He is draped round the loins. The
crofs is curioufly ornamented in alternate patterns. The feet are apart
refting on a fcabellum. No titulus. Allegorical bufts of weeping
figures emblematic of Sol and Luna are on the arms of the crofs, on
cither fide of which ftand the Virgin and St. John. An arabefque
border of foliage and branches, in which fmall human figures are
introduced at the top and bottom of the plaque. (371.)

'55- 33
LAQUE. The Twelve Apoftles, German. 12th cen-
tury. Original in the Kunft Kammer, Berlin. (Reprod.
Verz. iii. b. 39.) H. 7% in., W, 5 in.

The twelve Apoftles reprefented ftanding fingly in two rows. In
the upper row SS. Peter and Paul, with full front facing the fpedtator,
the others with the heads turned to the right or left. St. Peter alone
has fhort ftraight hair and is tonfured, and bears the uplifted keys in his
left hand, the reft bearing books or fcrolls. Their names are thus
infcribed 5 top row IOHAN, ANDR, PETRVS, PAVL, IACOB?,
PhILIP?; bottom row IACOB?, THOM®, BARTH®, TAh,
SIMON, MAThI; the- letters being capitals often conjoined
together, The general treatment is fpiritlefs, but the execution fharp.

(372.)

73 125,
ATRIX of Seal of Walrus Tooth. Scandinavian. 1ath

century, Original in the Royal Mufeum, Copen-
hagen. Circular, 24 in. in diameter.

Round the floping border is inferibed SIGIL § TRINITATIS
DOM? #, of the cathedral of Roefkilde, near Copenhagen. The
buft of a tonfured prieft, holding a book and a palm branch, appears in
front of a Romanefque church, with two tall fide towers and a central
gable furmounted with a crofs. At the fides arc inferibed LVCI?
PAPA.

Figured, Worlaac, Afbildn, fig. 415. (373.)
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.54' ﬁ4'
BLONG Plaque. The Crucifixion, in very high relief.

German. 1ath century. Original in the colleion of
the Rev. Walter Sneyd. H. 2} in.,, W. 5} in.

The Crucifixion, almoft in complete relief, in fome places quite
undercut. The body of Chrift is bent to the left, but unfortunately
the head is broken off; the nimbus is plain; the legs are ftraight,
the feet apart refting on a fcabellum, a fhort drapery round the loins.
To the left Longinus with the fpear, about to pierce the fide of Chrift.
To the right the fponge bearer ftands with the pot of vinegar in his left
hand and the reed and fponge in his right. To the right and left of
thefe figures ftand the two meagre figures of the Virgin and St. John

weeping.
Apparently by the fame artift as Mr. Sneyd’s piece, defcribed among
the cafkets. (No. ’54. 63.) (374.)

'65. 116.

ANEL, deeply-funk. The Saviour feated in Glory.
German. 12th century. Original in the Royal Mufleum,
Darmftadt. H. 3} in., W. 22 in,

The Saviour, middle-aged, with a fhort beard and a cruciferous
nimbus, feated on a throne with upright ends, terminating in eagle’s
heads ; His left hand open and elevated, His right hand raifed in the
att of benediftion. In the angles to the right the winged lion and
cagle, amongft very curly clouds. The left fide with fimilar figures of
the angel and bull broken off. All that remains of the infeription on
the raifed margin, which extended all round the piece, are the words
ROGO QVI (or E) CERNANTE BERHARDO. (875.)

S ERE

PLAQUE. The defcent of the Holy Ghoft. German.
12th century. Original in the Kunft Kammer, Berlin,
(Reprod. Verz. iii. b. 138.) H. 5% in., W. 34 in.

The defcent of the Holy Ghoft, treated in a remarkable manner,
The twelve apoftles are feated in quite upright rows, the three in each
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row to the left turning towards the right, and the other fix on the
right fide in the oppofite direction. Above are two oftagonal domes,
between which at the top of a pinnacle is feen a {mall figure of the Holy
Dove defcending. At the top of the apoftles arifes a fmall flame of fire.
The drawing is heavy and the drapery is tooled in the remarkable
manner of the period in Rhenith Germany, the deeper folds of the
dreffes being marked with rows of fmall punétures. In the Berlin
Catalogue the piece is afcribed to the fixth century ! (376.)

'73. 127.

LAQUE. The Four Doé¢tors of the Church. German.

12th century. Original in the Royal Library, Berlin,

No. 4, affixed to a Sacramentarium of St. Gregory. H. 7 in,,
W. 34 1in.

This piece is divided by crofs bars into four oblong compartments,
in which the four Doflors of the Church are feated writing ; the two
upper, at the dictation of the Holy Dove or the Holy Hand, emerging
from the clouds; and the two lower prompted by an angel hovering in
the clouds above them. Each has a plain nimbus, and wears the
pallium over a chafuble ; the firft three are writing in a book, placed
on a flender writing-flab, the fourth on a long feroll.  The firft holds
his ink-horn in his left hand. The whole is furrounded by a foliated
border. The proportions of the figures are fhort and heavy, but the

execution good and fharp, (877.)

'68. 3, 3a.

OMMEL of a Sword or top of a Staff. Scandinavian?
12th century. Original in the Royal Mufeum, Copen-
hagen. H. 2} in., W. 43 in.
A block of ivory flightly curved with floping ends, both furfaces
clegantly carved with an arabefque of branches and leaves, amongft

which various animals are reprefented, much in the ftyle of the carved
woodwork in fome of the carly Scandinavian churches. (378.)



170 Fiétile Tvory Cafts.

‘73, 128.

LAQUE. An Archbithop. German. 12th century,
Original in the Royal Mufeum, Munich. H. s} in.,
W. 2} in.

In the middle is a tall figure of an ecclefiaftic in full robes with a
chafuble hanging down in front to the knees; acrofs his cheft is an
unufual ornament, like a modification of the pallium, with two fhort
ends hanging from two morfes. His head is bare and tonfured ; his
raifed left hand is covered by the chafuble, but his right hand is extended,
pointing to a book held by one of the two priefts, ftanding at his fide.
His feet, with decorated fhoes, reft upon a piece of ornamental drapery,
held by two priefts, at the lower angles of the piece, one feated, the
other with bent knee, holding the bifhop’s long paftoral ftaff. In the
two upper angles are feen the eagle and bull, nimbed within a fpace from
which radiate Aames,

The execution of this piece is very neat although in but moderately
deep relief. (379.)

'73. 129.
LAQUE. TheBirthof Chrift. German. 12th century.
Original in the Royal Mufeum, Darmftadt. H. 3} in.,
W. 2% in.

The Birth of Chrift, in two compartments. In the upper the
Virgin lying on a couch refting on an arcade of fmall arches, with her
head refting on a circular nimbus, and propped up on a pillow, extending
her right hand upwards towards the Infant, lying on 2 manger, above
which appear, in complete relief, the heads of the ox and afs. In the
right upper angle an angel appears in the clouds, and a rofette-like ftar
is at the back of the head of the Virgin. In the lower compartment
two fhepherds ftand gazing at an angel defcending from above ; their
lambs gambolling about beneath the feet of Jofeph, who fits afleep in
the right upper angle of the compartment, (380.)

'65. 115.
OUR Small Square Plaques ufed for the angles of a Book
Cover. German. 12th century. Onginals in the
Royal Mufeum, Darmftadt. United, H. 1§ in., L. 63 in.
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Four fmall fquare plaques, probably ufed as the four angles of a
book-cover, containing the fymbols of the four Evangelifts, winged,
and executed with much boldnefs, each holding a long feroll inferibed
with the firft few letters of the Evangelifts’ names. Except the angel
of St. Matthew, of which only the buft is feen, the other animals are
reprefented entire, each with a nimbus round the head, (381.)

ML Y 20
OUR Plaques for fixing at the angles of an Evangelia-
rium or Shrine. German. 12th century? Originals in

the Treafury of the Cathedral of Treves. Each, H. 1% in,,
W. 14 in.

Bufts of the four Evangelical fymbols, winged and with nimbi, thofe
of the angel and eagle marked with radiating lines ; each holds a broad
tranfverfe fcroll. Very rudely but deeply carved.

In the centre of this book-cover is an enamelled plaque of the
Crucifixion, the three Maries at the fepulchre and the Noli me tangere.
At the top is an ivory carving of the buft of a female faint, and at the
bottom is that of a fainted bifhop holding his paftoral ftaff; each alio
holding a broad tranfverfe fcroll.  On the left fide, in the middle, is an
ivory carving, evidently reprefenting Ecclefia, with a thield and pennon
(but defcribed by Auf'm Werth, part iii. p. 86, as a male figure),
looking towards the Crucifixion, whilft on the right fide is a female with
her back turned towards the Crucifixion, but with the head looking
back towards it. She holds a fword over her fhoulder, and is evidently
intended for the Synagoga.

Figured, Aul’'m Werth, Kunft Denkm. Rheinl., pl. 57, f. 5.

(382.)

93, T3,
LOCK of Ivory. The Harrowing of Hell. Scandina-
vian or North German. 12th century. Original in the
Royal Mufeum, Copenhagen. H. 3% in., W, 2% in,, and 1 in.
thick.
The Harrowing of Hell. To the left a tall figure of Chrift with a

cruciferous nimbus, holding in His right hand a long fpear, which He
has thruft into the hideous mouth of a monfter, between the tegth of
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which is feen a demon with the wrifts tied together ; with the left hand
Chrift draws to him feveral naked figures reprefenting fouls redeemed
from the evil one, through the doorway of a caftellated building, in
the upper part of another turret of which are feen demons thrufting
down feveral other victims. Beneath, among the flames, is feen the
monftrous head of a liop with horns. (383.)

3432,
LOCK of Ivory. Chrift rifing from the Tomb. North
German?  12th century. Original in the Royal Mu-
feum, Copenhagen. H. 3% in., W. 2 in.

This very deeply carved piece is a companion of the laft defcribed,
No. 383,

Chrift ftepping out of the Tomb, bearing in His left hand a long
rod with a crofs at the top and a long triple-tongued banner, His right
arm extended ; beneath the tomb three guards in chain armour armed
with fwords, afleep upon their kite-fhaped fhields. (384.)

'73- 133.
LAQUE. The Crucifixion. German? 12thor 13jth cen-
tury. Original in the Fejérvary Colle@ion, Mayer
Mufeum, Liverpool. H. 4% in., W, 31 in,

The Crucifixion.  Chrift perfectly upright, the head flightly
bearded, with a gemmed cruciferous nimbus, flightly inclined towards
the right fhoulder, draped round the loins, the feet apart refting upon
the fcabellum. On either fide the Virgin and St. John, each with a
gemmed nimbus, the latter holding 2 book with his left hand ; above
the arms of the crofs two fmall angels; at the fides two very flender

columns with ornamented bafes and capitals, the arch at top injured.
Delicate workmanthip. (885.)

'73- 134.
ARGE Plaque of Walrus Bone. Chrift in Glory.
Scandinavian. 13th century. Original in the Royal
Mufeum, Copenhagen. H. g in., W. 8 in.
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The Saviour of the juvenile type, young and beardlefs, with a
cruciferous nimbus, feated on a rainbow ; within a large oval vefica
pifcis pointed at top and bottom, the outline of which, nearly an inch
broad, is ornamented with a branching arabefque with foliage. The
right hand of the Saviour is raifed in the aé& of benediftion, with the
firft and fecond fingers extended, and the left hand holds an open book.
In the angles on the outfide of the border of the vefica are rudely fculp-
tured delineations of the four winged and nimbed evangelical fymbols,
namely, the angel with a label infcribed MATHEU?, the lion with the
label incorreétly inferibed LVCA®, the bull MARCV®, and the eagle
IOHANN. (386.)

'73- 135
OUR Small Plaques. The four Evangelifts. French ?
12th century. Originals in the South Kenfington Mufeum,
No. 248. ’67. (Mafkell Cat., p. g7.) Each, H. 1} in.,
W. 1 in.

Probably fixed originally at the corners of the front of a gofpel book.
Each little plague contains an admirably defigned figure of one of the
four evangelifts writing, mending his pen or dipping it into his ink-pot.

(387.)

'55. 76.
EVOTIONAL Plague in two compartments. The
Depofition from the Crofs and Lying before the
Sepulchre. German. 12th or 13th century. Original in the
colleion of Rhode Hawkins, Efq. H. 6} in.,, W. 4 in.

Two compartments, the figures very deeply carved, being in many
parts in complete relief. Above, the defcent from the crofs. The
emaciated body of the Saviour is ftill nearly ere&t with the head fallen
on the right fhoulder, thort beard, long flowing hair, drapery round the
loins, feet apart on a fcabellum. Jofeph of Arimathea ftanding on a
ftool raifes his hands towards the right arm of Chrift, whilft an atten-
dant mounted on a fmall double ladder draws the nail out of the left
hand with a pair of pincers. Another attendant kneels down to extraét
the nail from one foot. The Virgin, St. John, and another figure
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ftand at the fides of the crofs. Two fmall heads at the fides of the
plain titulus reprefent the Sun and Moon, and two angels with forrowful
countenances occupy the upper angles.

Below, the dead body of Chrift lying in the foreground, at the
mouth of an open cave cut in the rock, with feveral of the difciples on
their knees proftrate around Him and three females ftanding behind.
Above, four angels in attitudes expreffive of great grief are feen refting
on a femicircular raifed fpace reprefenting Heaven, The workmanthip
of this piece is quite extraordinary, and the defign in feveral parts is
eminently Byzantine. The two compartments are feparated by a plain
crofs bar, and the margins are plain and raifed, forming panels one third
of an inch deep. (888.)

el 326,
LAQUE. Top of a Moorith Cafket. 11th century?
Original in the South Kenfington Mufeum, No. 1057."55.
(Mafkell Cat., p. 2.) L. 5in, W. 3 in.

Central and four narrow marginal compartments filled with fharply
cut fcrolls and foliage, (389.)

73 137
TATUETTE. Figure of Chrift. German? 1ath cen-

tury. Original in the Kunft Kammer, Berlin. (Reprod.
Verz,,i. b. 2.) H. 5} in.

The figure of Chrift, portion of 2 Crucifixion (the arms broken off),
fhort beard, long flowing hair, head crowned with a gemmed circlet,
draped from the loins to the knees. The body is nearly ftraight and
the feet, although the toes are broken off, appear to have been feparately
nailed. (890.)




SECTION FI.—GOTHIC IFORIES ({3rm-161n CENTURIES).

28, 23%

UENTRE of a {fmall Diptych. Englifh. 13th cen-
tury. Original in the Colletion of Rev. T. Hugo.

This is a very remarkable little piece, being fo deeply
carved that the figures are almoft in complete relief. There are two
compartments each with a wide plain arch, the lower one fo flighty
trefoiled as to appear almoft circular-headed. Above is the Crucifixion,
with St. John and the Virgin ftanding on either fide of the crofs; in
the lower, the Virgin crowned and feated, holding the Infant Jefus on
her knee, His right hand is raifed in benediftion and His left hand holds
an apple, the flat background coloured blue and the arches red. Atthe
fides of the arches are fmall deeply-funk trefoils.

Found in Haydon Square, in the Minories, London, September
1853. Journ. Arch, Inft., xii. p. 88. (891.)

23, 138.
ENTRE of a Triptych. Italian? Beginning of 14th
century. Original in the South Kenfington Mufeum,
No. 243.°67. (Mafkell Cat., p. 9g4.) H. 4in;, W. 23 in.
A very curious little piece, in the ftyle of Mr. Hugo's {mall leaf of
a diptych, defcribed above as Englith, with the figures carved in very

high relief, fometimes even undercut. In the lower portion is the
Adoration of the Kings and the Nativity, the heads of the ox and
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als feen above the cradle. Above is the Crucifixion, the Saviour
already affixed to the upright crofs is having His hands nailed to its arms
by two men on ladders. A female at the feet of Chrift receives the
blood in a chalice.

Above this is a low trefoiled arch, in the fpandrils of which are
angels fwinging cenfers. In the pediment above the arch is Chrift
feated with angels fummoning the dead from their graves. (892.)

'73- 139
ABLET in three compartments, Englith. 13th cen-
tury. Original in the Fejérvary Collection, Mayer
Mufeum, Liverpool. H. g in., W. 2% in.

Evidently the central part of a fmall triptych. In three compart-
ments, the upper one forming a trefoiled panel, beneath which Chrift,
as the Eternal Judge, is feated, fhowing His wounded hands and
fide between two kneeling angels, who bear the inftruments of the
Paffion. In the centre compartment the Crucifixion, the figures in
complete relief ; at the fides of the crofs ftand the Virgin and St. John
and in two lateral divifions two ftanding figures, evidently intended for
the owners of the obje&, with hands raifed in prayer. Below, the
Virgin crowned, feated, holding the Holy Child in her left arm and an
apple in her right hand. At the fides, under trefoiled niches, ftand
§S. Peter, holding an enormous key, and Paul holding a fword. An
admirable piece of work, deeply undercut. (393.)

's8. 38.

EAF of a fmall Diptych. French? Late 13th century.
Original in the Britith Mufeum (Mafkell Colleétion).
H. 2 in., W. 1} in.

The Harrowing of Hell, within a quatrefoil compartment, with
projecting angles at the junction of the four leaves. The Saviour, a
tall figure without nimbus, holding a long flender -crofs in His right
hand, draws a naked male and female out of the flames of hell, the
open, toothed mouth of which appears above their heads, whillt a deman
turns his face from the Saviour. (394.)
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54 73 74
WO Leaves of a Diptych. French. End of 13th cen-

tury. Originals in the Mufeum of the Louvre. Each
leaf, H. 6 in., W, 3} in.

Firft leaf. T'wo compartments, feparated by a band bearing a row of
roles.

Below, Chrift (without a nimbus) bound by the hands to a central
pillar. Two figures are vigoroufly fcourging Him with cat-o’-nine-
tails.  Above, the depofition from the crofs; the body, having the arms
loofened from the crofs, is fupported by Jofeph of Arimathea, the Virgin
embracing His right arm ; an attendant, with a pair of pliers, draws out
the fingle nail with which His feet were faftened. St. John and an aged
Jew ftand on the righe fide looking on. (395.)

Second leaf. Two compartments, divided in the fame manner as
No. 395, but the figures are fhorter and lefs vigorous than in that leaf.

Below, the Treachery of Judas. Chrift, ftanding in the middle, is
faluted by Judas ; an attendant raifes a club behind His head to fmite
Him, whilft another, bearing a lanthorn aloft, feizes His left hand ; with
His right hand He touches and cures the ear of the high prieft’s fervant ;

St. Peter to the right ftanding and fheathing the fivord with which he
had cut it off.

Above, the Crucifixion. The head of the Saviour without a nimbus,
the body and legs naturally bent, the feet crofs, the Virgin and two
female attendants in a well-expreffed agony of grief, ftand to the left of

the crofs, and St. John and an aged male figure to the right. (396.)
Very excellent defign and workmanthip.

'58. 197.
EAF of a {mall Diptych. Offering of the Magi. Italian,

13th century, Original in the Colle&tion of the Rev.
Walter Sneyd. H. 3§ in.,, W. 21 in.

The right-hand leaf of a diptych, with the offering of the three
kings, two of whom are here reprefented, one kneeling and halding his
crown, and tendering his gift with his raifed right hand ; the other
crowned and ftanding behind, extends his right hand, pointing evid:nt]y
to the ftar; above, is a maflive plain trefoiled arch. The drapery is

well arranged in broad folds in the Italian manner. (397.)
30670, -
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'73. 140.
IPTYCH. The Birth and Crucifixion of Chrift. French.
Early 14th century, Original ? FEach leaf,
H. 4% in.,, W. 3 in.

1. The Birth of Chrift. The Virgin lying on a couch in front,
Jofeph refting on his ftaff ftanding behind ; to the right the Infant in
fwaddling clothes placed aloft in a trough-like manger fupported on
three carved legs, with the head of the ox and afs, and with drapery
hanging in feftoons above and at the fides.

2. The Crucifixion. Chrift with the body emaciated, and much
bent hanging on a flender plain crofs without a nimbus, no titulus nor
fcabellum, but with the feet crofled, the body draped from the loins to
the knees. -Above the arms of the crofs two angels, one holding a cir-
cular difc, the other a crefcent, reprefenting the fun and moon. At the
fides of the crofs the Virgin fainting with two attendants and St. John

holding his gofpel.
The figures are carved in very deep relief, and with very deep folds
in the drapery. (398.)

3. 24T,
EVOTIONAL Tablet. Birth of Chrift, French?
Early 14th century. Original ? H. 3}in,
W. 2 in.
The Birth of Chrift, treated as in Nos. 429 and 430, except that
the fwaddled Infant lies on the top of a wickerwork erib in front of
the recumbent Virgin, whofc figure is difproportionately fhortened,

lying beneath a triple arched canopy furmounted with higher angulated
pinnacles. Rude execution. (393.)

73+ 142.
MALL Cafket. Life of St. Catherine. Flemifh. End of
1jth century. Original in the Mufeum of Tournay,
H. 3} in., W. 3% in, L. 4} in.

i The cover, front and back of this little coffer are each divided
into three and each end into two compartments, each of which is fur-
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mounted with a canopy of three arches and tall pinnacles, making,
in all, 13 divifions, in which are reprefented fcenes in the legendary
life of St. Catherine of Alexandria, terminating in her decapitation with
angels holding her crowned head over her lifelefs body in the tomb.
The figures and groups are fmall but fpirited, and the backgrounds are
all teflelated with lozenge-thaped compartments, inclofing rofettes, a
treatment which I have feen in no other medizval ivory carving.
(400.)

'69. 61. ('73. 143.)
RIPTYCH. North Italian. Bone work. 14th cen-

tury. Original in the Treafury of the Cathedral of
Monza. H. 127 in, W. when open, ¢} in.

In the centre, compofed of three pieces, the Virgin ftanding ereét,
holding the Infant on her left arm, and pointing to the Child with her
right hand. On either fide an aged male faint. On the wings St. Paul
holding his fiword and St. Peter a large key, All four faints hold books.
Above the different figures is a tall architeftural defign of a temple,
with the central tower divided into numerous ftories, the centre and
wings inclofed in a marqueterie frame. (401.)

'69. 57- (773- 144.)
IPTYCH. Italian. 14th centary, Original in the
Treafury of the Cathedral of Monza. Each leaf,
H. 38 in, W. 2} in.

Firft leaf. The Death of the Virgin, An angel ftooping over the
body of the Virgin lying on a draped couch, anoints her lips (a unique
treatment), whilit the Saviour ftanding behind with her infant-like foul
in His left arm, blefles the Virgin with His raifed right hand ; an aged
difciple at the foot of the couch holds the holy water bucket and a fmall
crofs (alio unique, as are alfo the two other difciples feated on the
ground). Nine other difciples ftand in the background.

Second leaf. The Coronation of the Virgin, who, with the crowned
Saviour, is feated on a long feat, on the ends of which two angels
ftand fwinging cenfers in the air. Above are three angels playing on
different ftringed inftruments ; each leaf furmounted by a Gothic three-
foiled canopy and pinnacles. (402.)

M 2



180 Fi&tile Tvory Caffs.

'58. 250, 251.
ORTIONS of a Statue of the Virgin and Child, which
opens in the centre fo as to form a Triptych. French.
Early 14th century. Original in the Mufeum of the Louvre,

Paris. Arundel Soc. Cat., xi. g. H. 15 in.,, W. 4} in. Each
wing, W. 21 in.

This remarkable piece, when the wings are clofed upon the central
piece, reprefents the Blefled Virgin feated on a chair, with the infant
Saviour on her knee, who holds a fmall ball in His left hand, His right
hand raifed. The two figures fit quite upright and are cut through the
middle from top to bottom, each half forming one of the wings.

When opened the centre piece is occupied by a reprefentation of the
crucifixion. The head of Chrift, with a cruciferous nimbus, is bent
towards the Virgin ftanding at His right fide, His feet are feparately
nailed without a fcabellum, and there is no ttulus. On the left fide
of Chrift ftands 5t. John in an attitude of grief; behind the Virgin
ftands a crowned female figure (Ecclefia) holding a cup towards the
wound in the right fide of Chrift. Behind St. John ftands a blindfolded
female, reprefenting the fynagogue, holding a broken rod and pennon in
her left hand, and another object like an oval box in her right hand.
Two angels above the arms of the crofs hold the fun (like a radiating
ftar) and the crefcent moon. At the top of the crofs is a'circle in-
clofing the Lamb of God holding 2 crofs, Beneath, is the depofition
of the body of Chrift ina plain oblong tomb, Jofeph of Arimathea
putting {pices into the wounded fide of the body. Beneath is a lion
ftanding over an open tomb (poffibly reprefenting the lion of the houfe
of Judah, emblematic of Chrift’s victory over death).

In the fmall oval top of the piece occupied by the head of the
Virgin is a reprefentation of Chrift feated in glory, holding an open book
and with the right hand raifed in benediétion. Oppofite to this figure,
in the correfponding narrow part of the two wings are two angels, with
wings and hands raifed in adoration, and below in the broad part of the
wings are : 1. Chrift ftanding before Pontius Pilate. 2. Chuift bearing
the crofs. 3. Chrift bound to a pillar being fcourged. 4. Chrift ftepping
out of the tomb, two angels at the fide worfhipping him. 5. The three
Maries at the tomb, on which is feated the angel (the two diminutive
guards lying beneath the tomb). 6. The noli me tangere, Chrift holding
a feroll inftead of the ordinary little crofs.

At the foot of the three picces are the four Evangelifts writing their
gofpels, infpired by the heads only of their refpeétive {ymbols. The
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arrangement of thefe fubjeéts is very elegant, the defigns admirably
conceived, and the execution in deep relief, and very bold. The back
of the centre piece reprefents a chair divided into three compartments,
in the two upper of which are three imitation windows with round tops.
(403, 404.)
The fmall detached bafe has in front the birth of Chrift, under a
plain round arch refting on lateral columns, and with flightly orna-
mented capitals; the Virgin lying at length on a couch in front,
propped up with pillows, extends her left hand in a very natural
manner to the Infant lying on the top of a manger near her, with the
heads of the afs and ox, a lamp hanging from above. At one end,
under a rounded arch, is feated Jofeph, refting his head on his hand,
and at the other end the falutation of the archangel Gabriel.
(405, 406.)
Figured. This ¢ Vierge ouvrante,” and all its details and groups,
are reprefented by Didron in many plates, in the Annales Archéolo-
giques, vol. xx. pp. 181 and 316 ; vol. xxii. p. 258 ; vol. xxv. p. 165;
vol. xxvi. pp. 410, 412, 420; vol. xxvii. pp. 51 and 107. Al Violet-
le-Due, Di&. Mobilier Franc., 1t part, pp. 131, 132.

54 7%
ARGE Diptych, each leaf in three compartments. French.
Early 14th century. Original in the Colle&ion of the

Comte de I'Efcalopier. Each leaf, H. 10} in., W. 41 in.

Each leaf in three compartments, {eparated by plain tranfverfe bars,
cach ornamented with a row of rofes. The hiftory of the Paffion is
here reprefented acrofs both tablets, commencing at the bottom, as
ufual, each compartment containing two fcenes: 1. Judas bargaining
with the high prieft about to place the thirty pieces of filver which
he is receiving in a bag. 2. The kit of Judas; Chrift’s left-hand
feized by one of the Jews, whillt in his right hand he holds the
car of the fervant (who is proftrate) ; Peter fheathing the fword. 3.
Chrift before Pilate, who is reprefented arguing with Chrift. 4. Chrift
{eated with a cloth pulled over head and face by two guards, who
raife their hands to beat Him; Pilate wathing his hands. 5. The
Flagellation. Chrift bound by the hands to a pillar, two guards beating
him with cat-o’-nine-tails ; Judas hanging himfelf on a tree, his bowels
guthing out. 6. Chrift bearing the crofs. 7. The Crucifixion. The
body of the dead Chrift much bent, the Virgin and St. John ftanding at
the fides ; above, the fun and moon half hidden. 8. The depolition
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from the crofs ; Jofeph fupports the body and the Virgin the right arm,
an attendant drawing the nail out of the feet. 9. The burial of Chrift
in an oblong tomb, Jofeph placing fpices in the wounded fide of the
Saviour. 10. The three Maries at the fame fhaped tomb, on the edge
of which the angel is feated ; the women wear whimples and long veils,
and bear fpice boxes ; two guards, armed cap-a-pié, afleep on the fore-
ground. 11. The Noli me tangere. Chrift holding a long crofs. 12.
The Harrowing of Hades. Chrift ftanding at Hell’s mouth in the
thape of a gigantic dragon’s mouth, out of which the Saviour is drawing
two perfons by the hand ; a difcomfited demon in a rage is looking on
from above.

Chrift throughout is here reprefented without a nimbus. “The defign
is fpirited and the execution good, with the draperies arranged in large
fimple folds.

Figured, Didron, Annales Archéol., vol. xxv. p. 297. (407.)

'54- 75- 73 145.
WO Leaves of a Diptych. French. Early 14th century.

Originals in the Cabinet des Antiques, Bibl. Nat., Paris.
Each leaf, 11 in. by 4% in.

Each leaf divided into three compartments ; the fubjets continued
acrofs both pieces. At the bottom, on the right leaf, the Virgin, crowned
and feated, defigned without the flighteft regard to the true proportion
of the different members of the body, holding a flower in her right hand
and the Holy Child on her knee. He is ftanding looking to the left,
towards the kings feen.in the other leaf. On either fide ftands an
angel with a @all candleftick and taper. On the leftleaf, the three kings
crowned ; the foremoft, aged, kneeling and holding his crown in his
hand, his right hand raifed, holding his gift ; the two other kings ftand-
ing behind with their crowns on their heads, each holding a vafe. An
attendant, to the left, holds the heads of the three horfes,

In the two centre compartments on the left leaf, the death of the
Virgin. She is reprefented as of fmall fize, and lying on a couch in the
middle of the piece. Two male attendants, fupporting the head and
feet in a fheet with which fhe is enveloped. Behind the couch, the
Saviour ftanding, with right hand elevated in benedi&ion, holding the
child-like foul of the Virgin on His left arm. Five other weeping at-
tendants ftand around, and five others (making altogether 12) approach
1 a row, forrowfully, on the left-hand leaf.
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In the upper compartment of the left leaf Chrift is feated exhibiting
the wound of His fide and upraifed hands to a male and female kneeling
at the fides, for whom the diptych was doubtlefs made. Beneath the
feet of Chrift is a fmall femi-circular fpace, probably reprefenting Hades
(in the interior of the globe which forms His footftool), in which are
feen three fmall human figures in different attitudes. In the top com-
partment of the right-hand leaf, Chrift and the Virgin feated, the
former with His right hand raifed in benediftion towards the latter,
whofe hands are raifed together in prayer. An angel from above places
a crown on His head, and on the other fide an angel fwings a cenfer
aloft. The compartments are feparated by tranfverfe bars ornamented
with rows of rofes. Both defign and workmanthip are very poor.

(408, 409.)

'58. 35
EAF of a fmall Diptych. French? Early 14th century.

Original in the Britifth Mufeum, from the Hertz Collec-
tion. H. 4} in., W. 2% in.

The Virgin, ftanding under a trefoiled Gothic arch, crowned,
holding a flower in her right hand and the Holy Child raifed in her left;
He holds a fmall globe in His left hand, and points down to the fower
with His right. On cither fide an angel, coped, and holding a long
taper. In deep relief. One of the moft beautifully executed figures of
the kind ever fculptured. The folds of the drapery and the pofe of
the figures are admirable.

The correfponding leaf, reprefenting the Crucifixion, is alfo in the
Britith Mufeum colle&ion of ivories. (410.)

'73. 146.

EAF of a Diptych, in two compartments. Rhenifh?
L Original in the Féervary Collection, Mayer Mufeum,
Liverpool. H. 7% in., W. 4 in.

Two compartments, each beneath three trefoiled arches with foliated
crockets and pinnacles.  Below, Chrift bearing the crofs, followed by

the two Maries, and preceded by an attendant carrying a hammer, and
with a head covering like the wing of a bird. Above, the depofition
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from the crofs, the body fupported by St. Jofeph, the Virgin ftanding
on the left holding the right arm of her fon. St. John, in the attitude
of grief, ftanding to the right. ¢ Excellent workmanthip in the broad,
but fevere, ftyle of the fchool of the Lower Rhine; far fuperior to the
angular folds in the drapery and the meagre rigidity in the treatment of
the naked which charaflerifes the South German School.”—Pulfzky
Cat., p. 49. (441.)

'73- 147, 148, 149, 150.

IPTYCH, each Leaf divided into two halves, each half

with two feenes.  French. 14th century. Original in

the Féjervary Colleétion, Mayer Mufeum, Liverpool. Each
leaf, H. 7% in., W. 41} in.

Eight fcenes of the hiftory of Jefus Chrift, in two rows, beginning
at the bottom of the left wing and running acrofs the tablets. 1. The
Annunciation, the Holy Dove defcending on the head of the Virgin; a
vafe with a lily between her and the Archangel. 2. The Birth of
Chrift, who is laid unfwaddled in a crib on the ground in front, with the
ox and afs feated in front of it ; behind, the Virgin extended on a bed,
holding the Infant’s hand, and refting her raifed head on her other hand.
Jofeph ftanding, refting on a ftaff, to the right; a fhepherd with his
fheep above, liltening to an angel above the head of the Virgin. 3. The
Adoration of the Kings. Chrift, ftanding on His mother's lap, receives
the gift from the front kneeling king with His left hand, His right raifed
in the aét of benediflion ; the two other kings ftanding behind, one
with his hand pointing to the ftar which appears above the head of the
Virgin. 4. Chrift’s entry into Jerufalem on an afs, the people ftrewing
their garments in the way ; Zaccheus, as a diminutive figure, perched
in a tree; two heads, each as large as Zaccheus, appear above the
turrets of the gateway. 5. The laft Supper. St. John leaning on the
breaft of Chrift, who gives the cup to Judas kneeling in front of
the table. 6. The Kifs of Judas. To the right St. Peter fheathing
the fword after cutting off the ear of the high prieft’s fervant, kneeling
before Chrift, who heals the wound by laying His hand on it. 7. The
Crucifixion. The body of the Saviour much bent; the feet nailed
with a fingle nail. At the fides ftand the Virgin and St. John ; above
their heads two weeping buits, reprefenting the fun and moon. 8. The
Noli me tangere.  Chrift ftanding to the right with a tall crofs in His
hand, the Magdalene kneeling to the left, with a very conventional tree
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in the middle. Each compartment is furmounted by two trefoiled
arches with Gothic pinnacles and crockets. The workmanthip is very
good, the figures in deep relief, the drapery well arranged in deep folds,
and the attitudes fpirited, (412, 413.)

'54. 9o.

EAF of Diptych, in three compartments. French. Early
14th century. Original in the Mufeum of the Louvre,

Paris. H. 7 in, W. 33 in,

Three compartments, feparated by plain bars, each ornamented with
a row of rofes. Commencing at the bottomare : 1. Judas with the bag
of money. 2. Chrift betrayed by Judas, His right hand feized by a
Jew, His left hand curing the ear of the high prieft’s fervant, kneeling
before Him, which St. Peter has cut off. St. Peter fheathing his
fword ; another Jew holding a lanthorn to the right. 3. The flagella-
tion of Chrift, faftened by the wrifts to a column. 4. Chrift bearing
the crofs. §. The embalment of the body of Chrift by Jofeph of
Arimathea, and the depofition in the tomb. 6. The Noli me tangere,
Chrift holding a long flender crofs. (414.)

'58. 219, 220, 221, 222.

OUR Plaques, each in two compartments. French?
14th century. Originals in the Mufeum of the Hétel
Cluny, Paris. Each plaque, H. 6} in,, W. 3% in.

Each plaque in two compartments, each of which is furmounted by
a canopy formed of three trefoiled arches with foliated crockets.

1. In the upper compartment Daniel feated, naked, with hands
clevated in prayer, with two lions fitting very quietly on either fide of
him. To the left, one of the three Children is feen ina fiery furnace,
alfo with hands elevated in prayer. In the lower, the martyrdom of
St. Denys. The bithop, with a low pointed mitre, his hands raifed in
prayer, is having his head chopped off with a hatchet, by a man ftand-
ing behind him, with a head-drefs like the wing of a bird ; to the right
St. Denys, holding his mitred head in his hands, is fupported by two
angels. (4#15.)
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2. In the upper compartment St. Peter looking over the wall in the
middle of a large caftle with towers and battlements, preaching to a
number of people feated, intently liftening to him. The energetic
action of the preacher is well contrafted with the attentive pofitions of
the hearers, Below, the martyrdom of St. Peter, clad in a long gown
reaching to his ankles, upon a crofs, with the head downwards, one
attendant faftens his left arm with a rope to the crofs, whilft another
faftens his ankles to the crofs with a rope. Thus agreeing with the
early reprefentations of his martyrdom, as in the Vatican MS. 5409 of
the 1oth century. (#16.)

3. In the upper compartment the converfion of St. Paul. From
clouds in the centre above, iffue forth 2 number of rays extending to the
body of St. Paul, in the a& of falling from his horfe {which is already
fallen to the ground), with his leg and garment fluttering in theair. In
the lower compartment St. Paul raifing Eutychus to life (Ads xxv. g).
The faint ftands on the left hand, whilft on the right is a2 manfion, from
an upper window of which is feen the falling body of the youth, who
by anachronifm is alfo lying dead on the ground. (417.)

4. Above, a fainted bifhop, with a moderately low mitre and hold-
ing his paftoral ftaff in his hand, is feated between St. Paul and St. John,
the former of whom lays his hand on the bifhop’s fhoulder. To the
right, the bifhop with an axe is deftroying an image of the Devil armed
with a fpear. Below, a naked figure (St. Laurence ?) faftened back up-
wards with ropes ona board, is beaten by two men with thongs. A king
feated to the left holding a fword is dire&ing the fcourging. Both the
king and bifhop fit upon ftools terminating at the fides in dog’s heads.

(418.)

The four laft-defcribed pieces form a fet fimilarly ornamented with
trefoiled canopics. The defigns are bold, the execution very vigorous,
and the draperies well arranged.

'58. 228.

EAF of a fmall Diptych, in two compartments, French.
14th century.  Original in the Douce (Meyrick)
Colle@tion. H. 31 in., W. 2 in.

Two compartments, each furmounted with a pointed trefoil arch.
Above, the coronation of the Virgin, who is feated with the Saviour
on a long feat, the ends of which are turned into fmall trees convention-
ally treated, The Virgin with hand extended in prayer bows her head
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towards her fon, who is placing a crown on it with His right hand.
Below, the martyrdom of Thomas i Becket, by the three knights in
front of an altar, at the fide of which ftands an attendant holding a
crofs over the head of the martyr. (419.)

‘23, 151, 152.

WO Leaves of a fmall Diptych. German Gothic. 14th
century, Original in the Kunft Kammer, Berlin. (Re-

prod. Verz. iii. b. 108, 109.) Each leaf, H. 3} in., W. 2} in.

1. 5t. George on horfeback, flaying the dragon with his fpear.
The knight is in armour with a helmet covering his head and face, he
carries a plain fhield ; in front ftands the captive nmiden, of a diminu-
tive fize. Surmounted by a nearly rounded trefoil arch, with rofettes in
the upper angles. Poor workmanthip. (420.)

2. The offering of the three kings. The infant Saviour ftands
on His mother’s knee holding her with His left hand, whilft with His
right He accepts the gift of one of the kings (who has no crown),
kneeling before them. The two other kings crowned, ftand in the
background, one of them pointing upwards (to the ftar, which is not
vifible). Beneath, a nearly rounded trefoil arch, with the triquetra in
each of the upper angles. The workmanthip is weak, and the relief
but flight. (421.)

73 153, 154
WO Leaves of a fmall Diptych. German. 14thcentury,

Originals in the Kunft Kammer, Berlin. (Reprod.
Verz. iii. b. 110, 111.) Each leaf, H. 2§ in., W, 1% in.

1. The Virgin ftanding beneath a trefoiled arch, holding the in-
fant Saviour in her left arm, and the flem of a flower in her right hand.
An angel on either fide {winging a cenfer, beneath, a fimilar arch.
Poor workmanfhip. (422,

2. The Crucifixion. The legs of the Saviour much bent. St. John

and the Virgin ftanding at the fides; beneath three trefoiled arches.
(423.)
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b T g 0 N
HE two outer faces of the two Leaves of a Diptych.

Originals in the Kunft Kammer, Berlin. (Reprod.
Verz. iii. b. 112, 113.) Each leaf, H. 23 in., W. 12 in.

The outfide of the two leaves of the diptych laft defcribed (Nos.
422, 423).

1. The Annunciation. The Archangel to the left with uplifted
right hand, and the left holding a long feroll. The Virgin ftanding to
the right, a vafe with a tall lily in the middle. Beneath three trefoiled
arches. (424.)

2. The Birth of Chrift, with Jofeph, the angel, and a fhepherd,
with a horn. The Infant lying on a draped couch, unfwaddled, in front
below the Virgin, the ox only lying at His fect. Very poor execution.

(425.)

73 157-
EAF of a fmall Diptych. French. 14th century. Ori-
ginal ? H. 2% in., W. 2} in,

Death of the Virgin, in very high relief, beneath a canopy of three
trefoiled arches. The Virgin is lying at full length on a couch, one
of the attendant difciples holding a pillow fupporting her head, the
Saviour ftanding in the middle behind the couch, holding the infant-like
foul of the Virgin in His arms; a number of difciples ftand on either
fide. There is no angel above to receive the foul, as in the Byzantine
manner, (426.)

13.* 168,
EAF of a Diptych. The Crucifixion. French? 14th

century. Original in the Féjervary Collection, Mayer
Mufeum, Liverpool. H. sl in., W. 2% in.

The Crucifixion. The body of the Saviour much diftorted, the
head without a nimbus, St. John and the Virgin weeping at the fides
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of the crofs. The fun and moon above the arms of the erofs. Sur-
mounted by a bold trefoil arch, with foliated crockets. Good, but
coarfe workmanfhip. (427.)

73 159
EAF of a Diptych. The Crucifixion and Embalment

of the Saviour. French. 14th century. Original in
the Mufeum of the Louvre, Paris. H. 5 in,, W. 32 in,

Two compartments, each under three trefoil arches. Above, the
Crucifixion ; the body of the Saviour greatly contorted, the arms dil-
proportionately elongated, no nimbus. The feet nailed together. To
the left the fainting Virgin fupported by three attendant females. To
the right 5t. John, weeping, with two Jews. Below, the embalment
of the dead Saviour, who is lying on a couch, the head and feet fup-
ported on a fheet by two attendants, whillt another inferts the fpices
into the ftomach; two weeping females fland in the background.
Coarfe execution. (428.)

*73. 160.

EAF of a fmall Diptych. French? 14th century. Ori-
ginal in the Kunft Kammer, Berlin. (Reprod. Verz. iii.

b. 121.) H. 3} in.,, W. 2% in.
The Birth of Chrift, reprefented beneath three trefoiled arches with
foliated crockets. The general arrangement agrees with that of the
fame fubject in the following piece, except that the Virgin holds the

fwaddled Infant lying at her fide with her left hand ; one fhepherd only
is prefent with bagpipes under his arm, (429.)

'55¢ 74
EAF of a fmall Diptych. The Birth of Chrift. French
Gothic. 14th century. Original in the Colle@ion of
the Vicomte de Janzé, Paris. H. 3} in,, W. 23 in,

The birth of Chrift, treated fimilarly to the lait, except that the
Infant lies unfwaddled in a coffin-like crib on the floor in front of the
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Virgin, whilft the fhepherd is dancing to the mufic of his bagpipes ;
his three fheep ftanding together at the left hand at top. (430.)

b £ 5 (5

EAF of a fmall Diptych. The Virginand Child. French?
14th century. Original in the Fé&ervary Colleion,
Mayer Mufeum, Liverpool. H. 34 in,, W. 22 in.

The Virgin ftanding ereét holding the infant Jefus on her left arm,
her right hand with the broken ftem of a flower. On either fide an
angel holding a long taper. Above is a canopy of three trefoiled
crocketed arches deeply incifed. The drapery is boldly arranged.

(431.)

'54. 84.

EAF of a fmall Diptych. The Virgin and Child.
French. Original ? H.3%}in, W. 28 in,

A deeply funk oblong panel, in which the Virgin is reprefented
ftanding ere&t holding the infant Chrift with her left arm. An angel in
the clouds from above places a crown upon her head. On either fide
an angel with extended wings holds a tall taper,

The proportions are tall and graceful, and the figures almoft in full
relief, (432.)

'73. 163.

EAF of a Diptych. The Birth of Chrift. French 2
14th century.  Original ? H.44in, W, 31 in,

The birth of Chrift. The Virgin refting at full length on a couch,
fupporting her head on her right arm, her left hand holding the zrm of
the Infant lying on the top of a crib in front with the oxand a6 lying
beneath her feet; Jofeph feated behind the couch refting on a ftaff,
Behind him an angel ftands erect, pointing to a long feroll in his
right hand 5 to the left a fhepherd playing on the bagpipes, with his
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dog and two fheep. Surmounted by a canopy of three trefoiled arches
with crockets. Good and bold work. (433.)

e [

WO Leaves of a Diptych. The Virgin and Child, and
the Crucifixion. French. 14th century. Originals in
the Colle&ion of Albert Way, Efq. Each, H. 5} in., W. 4 in.

1. A very beautiful ftanding figure of the Virgin_with the Child
fupported on her left arm, her right hand holding the ftem of a flower
(broken off). She is crowned, and over her head (defcending from
above) is an angel, whilft at each fide ftands an angel f{winging a
cenfer ; furmounted by a finely proportioned trefoiled arch, with dragons
in the fpaces formed by the trefoils. In the upper angles are two
angels, each of whom holds two crowns. (434.)

2. The other leaf of the diptych. The Crucifixion of Chrift.
The head and body of the Saviour are well defigned, but the much
bent legs are too fhort. There is no nimbus, and the feet are croffed
over each other without any fcabellum. At the fides of the crofs, in
conftrained attitudes of grief, ftand the Virgin and 5t. John, Above
the arms of the crofs are two angels holding difes emblematical of the
fun and moon. Two dragons and two angels holding crowns in the
upper angles exactly as in the other leaf of the diptych. (435.)

'54. 71
IRST Leaf of a Diptych. French. 14th century.
Original in the Collection of J. G. Nichols, Efq. H.
6 in., W. 3% in.

The Virgin and Child in the fame attitudes as in the preceding
diptych, belonging to A. Way, Efg. The execution, however, is by
no means fo elegant, and the angels at the fides of the Virgin hold long
tapers, whilft two others above their heads fupport a crown over the
head of the Virgin, furmounted by a bold trefoil arch with foliated
crockets. Two angels in the upper angles above the arch fwinging
cenfers, cenfing the crown. (436.)
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'73. 163.
RIPTYCH. French. 14th century. Original in the
Kunft Kammer, Berlin. (Reprod. Verz. iii. b. 171.)
Centre part, H. 51 in., W. 4 in.

Centre part. The Crucifixion. The Saviour with the body much
bent, fufpended on a crofs formed of untrimmed branches. Behind the
drooping head is a circular cruciferous nimbus; the feet placed over
each other. Two angels above the arms of the crofs hold the fun and
moon in their hands. To the left the Virgin mother fainting, fupported
by two female attendants. To the right St. John ftanding holding a
book, and three Jews. The whole furmounted by a triple trefoiled
ornamental Gothic canopy.

The file wings, containing figures of two angels holding tall tapers
beneath Gothic canopies, are evidently modern. (#37.)

3. aba
EAF of a fmall Diptych. The Crucifixion. French.
14th century. Original in the Kunft Kammer, Berlin,
(Reprod. Verz. iii. b. 122.) H. 33 in., W. 2} in.
The Crucifixion beneath a trefoiled pointed arch, with rofettes in
the upper angles; the legs of the Saviour are bent, the feet croffing,
the head without the nimbus, and the feet without the feabellum. At

cither fide ftand the Virgin with hands uplifted in defpair, and St. John
with a book. (438.)

'58. 243.
WO Small Pieces of a Cafket? German? 14th century,
Original in the Royal Mufeum of Darmftadt. FEach,
H. 3in, W. 11 in.

Tothe right two lovers kifling each other ; to the left an aged monk
approaches. Very rude work. (439.)
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"u3: 168,
RITING Tablet, in two compartments. French ?
14th century.  Original ? H. 4} in,
W. 2} in.

Two compartments, each furmounted by three trefoil Gothic arches
with foliated brackets. Above, a knight on horfeback, holding his
hawk, and followed by his attendant alfo on horfeback, is received by a
lady at the door of a houfe.

Below, the knight, ftill carrying his hawk, and with his circular
purfe hanging at his fide, approaches a table prepared with flagons for a
feaft, at which fits an aged male figure ; to the right the damfel follows
the knight, and is addreffed by an aged female. (440.)

'55- 57-
ART of a Box? Italian. 14th century. Original in

the Colle@tion of Rohde Hawkins, Efg.” H. 3 in,
W. 1} in.

A group of warriors with round helmets and large fhield addreffed
by a king, crowned and clad in a long robe, holding a long rod in his
lefc hand and pointing forwards with his right. The king is followed by

a juvenile attendant. (#441.)
"#3. 166.
MALL Writing Tablet. Sylvan fcene. French, 14th
»..} century. Original ¢ Bgin, W.2in.

A fylvan fcene. In the foreground two lovers feated, the lady
holding the hawk of the knight on one wrift, the other hand holding a
wreathed crown, two attendants (male and female) hold gemmed crowns
over the heads of the lovers. Above are two feated lovers kiffing each
other. To the left a chiteau, with a warder ftanding at the open door.

(442.)

50672, W
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EE g R
* MALL Block of Ivory. The Birth of Chrift. French.
14th century. Original -? H.2}in, W.1§in,

Small reprefentation of the Birth of Chrift. The Virgin lying at
full length on a couch, refting her head on her hand, with the Babe by
her fide. The ox and afs lying beneath. Jofeph feated to the right
behind the couch ; above an angel holding a long fcroll appearing to a
thepherd tending his fheep. Surmounted by a nearly rounded arch with
crockets. The vertical fides are fculptured with a flowing arabefque of
leaves and rofes on three fides, and with a dragon on the fourth.
The execution is coarfe, (443.)

'58. 224.

ART of a Diptych. French? 14th century. Original
! H. 5in.,, W. 21 in.

Two compartments, each beneath three Gothic trefoiled arches.
Above, the Crucifixion ; the head of Chrift without a nimbus, refting
on His right fhoulder, the body and legs greatly bent. To the lef,
the fainting mother is fupported by two female attendants ; to the right,
St. John weeping with averted head, and two Jews, one of whom
holds the titulus. Below, the Offering of the Three Kings, the eldeft
of whom kneels before the Virgin with the Child on her knee, and
holds his crown in his right hand, In the background the two other
kings with crowns on their heads, the foremoft of whom points to a
fmall ftar over the head of the Virgin. (444.)

55 45-
Pr‘xIR of Writing Tablets, Love fcenes. French. 14th

century.  Original in the Britilh Mufeum (from the
Collection of Rev. Dr. Webb), H, 4% in., W. 21 in,

Firft leaf. Two lovers. He kneeling, tenders a rofe to his miftrefs
u:hu ftands holding an unfinithed circular wreath in her hand o cr—::-wr:
him. In the centre a conventional tree, with a {quirrel in the branches.

Second leaf. Two lovers riding on horfeback. He holding a hawk
on his left wrift embraces the lady with his right arm, whilft fhe beats
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her horfe with a thong. Each furmounted by a trefoiled arch, elegantly
crocketted ; with quatrefolls in the upper angles, each enclofing a human
face ; the upper edge with a margin of rofettes. (443.)

'55. 46.
EAF of a pair of Writing Tablets. French. 14th cen-
tury. Original in the Sauvageot Colletion in the
Mufeum of the Louvre, Paris. H. 3} in., W. 2} in.

Two lovers going out hawking on horfeback, each bearing a hawk
on the wrilt. He has the head uncovered, but fhe has a head-drefs,
which fits loofely, and hangs like a tippet over the fhoulders. Her gown
is buttoned down the front, and there is a flit on the right fide for a
pocket hole, Surmounted by three arches with Gothic pinnacles and
crockets, (446.)

'55- 36, 37
WO Panels of a Book Cover? Englith Gothic, 14th
century. Originals in the Sauvageot Colle&ion in the
Mufeum of the Louvre, Paris. Each panel, H. 4} in,,
W. 4% in.

1. Within a deeply-funk panel are feated on a long bench, ornamented
in front with narrow Gothic columns, the Saviour to the right, crowned,
without a nimbus, holding a globe in His left hand, His right elevated in
benedittion, nearly touching the crowned head of the Virgin, feated to
the left, reverendy bending her head towards Him, with her hands raifed
and united in prayer. Above is a flattened ogee arch, with two bold
rofettes in the upper angles.

Excellent work in deep relief. (447.)

2. 5t. John, aged, feated on a long Gothic bench, writing his Revela-
tions on a feroll, which refts on a curioufly-formed defk, and holding the
large fcraping knife with his left hand, On the defk is perched his
eagle, apparently diftating to him. The panel is deeply funk, and the
work in bold relief; the drapery of the figure is admirably arranged in
large folds. Above is a flattened ogee arch, with a rofette at the top
right angle and a fhield marked with a crofs at the top of the left angle,
being the armorial bearings of John Grandifon, Bifhop of Exeter,
A.D. 1327-1369.

Arundel Soc., xi. & (#48.)
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'58. 233.
LAQUE, portion of a Cafket? French. 14th century.
? H. 33 i, W.6in,

Original

To the left a lover, with his hawk on his wrift, and a princefs
crowned, with a lap dog on her lap, are feated on either fide of an
ornamental fountain amongft trees, the lover pointing to the crowned
head of an aged man lying at the foot of the fountain, being the
refleCtion of the buft of a fimilar aged figure feen amongft the branches
of the trees overhead, watching the lovers.

To the right, a lady feated, holding a circlet in her right hand, fup-
ports with her left hand an unicorn, which a huntiman has pierced
through the fhoulder with his fpear.

Bold French workmanthip, s (449.)

'58. 196.
ARROW Plaque attached to a Book Cover. Englifh?

14th century. Original in the Manufeript Department
of the Britith Mufeum. H. i in., W. 17 in.

Within a very deeply-funk narrow pannel, and beneath a trefoiled
arch, with crockets above and two rofettes in the upper angles, is repre-
fented the Crucifixion, the body of the Saviour much bent, draped from
the middle to the knees, with the Virginand 5t. John ftanding on either
fide. The titulus is infcribed INRI, and in a fmall tranfverfe com-
partment at the bale is reprefented a dragon without fore-legs or wings.

(450.)

'73. 167, 168.

WO Leaves of a Diptych, each in two compartments.

French. 14thcentury. Original in the Kunft Kammer,

Berlin. (Reprod. Verz. iii. b. 3, 4.) Each leaf, H. 5 in,,
W. 31 in.

1. Two compartments, each beneath a trefoiled Gothic arch.
a. Below, the Birth of Chrift. The Virgin lying at full length, refting
her head on her left hand, her right hand holding the arm of the Saviour
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lying on a cufhion in front of her, with the ox and afs. To the right
Jofeph feated. Above, an angel ftanding holding a long fcroll, and
talking to a (hepherd ; another fhepherd with his theep in a cave to the
left.

b. Abhove, Chrift feated, without any nimbus, fhowing His wounds
in His fide, and upraifed open hands. An angel to the right holds the
crofs, and a fecond to the left the fpear and nails. Below are kneeling
an aged male figure and a female crowned, evidently reprefenting the
perfonages for whom the diptych was made.

2. Two compartments beneath fimilar trefoiled arches.

a. Below, the Crucifixion. The head of Chrift without a nimbus,
the legs very much bent, the feet croffed. Beneath the two fide arches
reprefentations of the fun and moon. To the left the Virgin fainting
fupported by four attendant females, a fword extending from the fide of
Chrift to the fide of the Virgin (St. Luke ii. 35). To the right
St. John weeping and three aged Jews.

#. Above, the angel feated at the end of a long bench, reprefenting
the tomb of Chrift ; in front of it lie three foldiers in chain armour alleep.
Behind the tomb the three Marys ftand, with whimples and long veils,
cach holding a pot of fpices.

Deeply carved and good workmanthip. (454, 452.)

2 '73- 169.
LAQUE, partof a Cafket. Sylvanf{cene. French. 14th
century. Original in the Kunft Kammer, Berlin. (Re-
prod. Verz. iii. b. 165.) H. 3 in., W. 2 in.

A lady and gentleman on horfeback riding in a wood, the latter with
a hawk on his wrift, the former riding aftride like a man. (453.)

's8. 218.

WO Leaves of a Diptych, each in two Compartmertts.
French. 14th century. Original ? [Each leaf,
H. 5 in.,, W. 43 in.

Each leaf in two compartments, each furmounted by fix fmall
rounded arches, trefoiled below and crocketted above. The feenes are
carved acrofs the two leaves, commencing on the bottom at the lefi-
hand of the leftc-hand leaf.  Chrift throughout is reprefented without a
nimbus,
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Below: 1. The Annunciation, The Dove defcending from above,
a lilyin a vafe between the archangel and Virgin. 2. The Vifitation.
Two very graceful figures. 3. The Birth of Chrift, treated in the very
ufual ftyle of the period. 4. Chrift mifing Lazarus, already partly freed
from his grave clothes, from a well-like tomb on the ground, at one fide
of which ftand Mary and Martha, and behind Chrift feveral of His
difciples, one of whom covers his nofe with his mantle. 5. Chrift,
attended by feveral of His difciples, riding into the caftellated gateway of
Jerufalem on an afs, with the afs’ colt walking by his fide like a fmall
dog (Zachariah ix. g, Matth, xxi. 2). Zaccheus mounted on the tree ;
one perfon throwing down his garment in the way, whilft another
prepares to do fo by drawing his cloak over his head ; feveral {pectators
with large heads look over the battlements of the gateway.

In the upper feries: 6. Chrift wathing the feet of one of His
difciples, who turns away his head and holds up his hand in admiration
at the condefcenfion of his Mafter, feveral others ftanding behind. 7.
The Laft Supper: St. John leaning his head on the breaft of Chrift,
who puts the fop into the mouth of Judas kneeling in front of the
table. 8. The Crucifixion, with the Virgin fainting, and St. John and
two Jews at the fides of the crofs, 9. The Entombment of Chrift.
Two aged difciples fupport the head and feet, laid on a long fheet,
placing it in an oblong tomb in front. The Virgin behind the body
weeping, and Joleph of Arimathea pouring fpices into the body.

Excellent workmanthip. (454, 435.)

'58. 226.

EAF of a Diptych. The Salutation and Birth of Chrift.

French. 14thcentury. Original ? H.3gin.,
W. 3 in.

The Salutation and Birth of Chrift, under a trefoiled arch, crocketted

and pinnacled : in the moft ufual treatment of the period. Rudely
executed. (#56.)

'55. 66.
EAF of a Diptych. The Virgin and Child. French.
14thcentury. Original ? H. 6%in, W. 33 in.

The VirgiJn ftanding and holding the Infant Chrift in her arms, with
an angel ftanding on either fide, beneath a Gothic trefoiled arch, under
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the apex of which is an angel. Two other angels ftand in the upper
angles of the piece, each holding a crown. Excellent work.  (457.)

'55. 84.
LEAF of a Diptych, in two compartments. Italian. 14th
century. Original ? H. 4] in, W 3 in,

Two compartments, each with an arcade of five rounded trefoiled
arches.

1. Chrift ftepping out of the tomb, beneath which the three foldiers
are afleep. To the left the angel is feated upon the tomb, with the
three Maries to the left. At the extreme right St. Peter is ftanding
holding the keys. ;

2. The Adoration of the Three Kings. To the left a ftanding
figure of St. James of Compoftella, and to the right 5t. Chriftopher
bearing the Infant Chrift on his fhoulders. Small fine work.  (458.)

i T TR b
ANEL (leaf of a diptych ?), enclofed in an elegant metal-
work frame of the 15thcentury. French? 14th century.
Original in the Colleétion ? Belgium. H. 7% in,
W. 4 in.

The central ivory panel divided into four compartments, each fur-
mounted by two Gothic trefoiled and pinnacled arches, beneath which
are well reprefented (but in the moft ordinary manner of the period) :
1. the Prefentation in the Temple ; 2. the Crucifixion; 3. the Annun-
ciation ; and 4. the vifit of Mary to Elizabeth. The figures are carved
in very deep relief. (459.)

'70. 23.
EAF of a {mall Diptych. French? 14th century.
Original in the Mufeum of Tournay. H. 4} in,
W. 21 in.
The Crucifixion. The body of Chrift greatly bent; the Virgin
with clafped hands and St. John ftanding at the fides of the crofs. Very

poor and ordinary work. (460.)
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55+ 35
EAF of a Diptych, in two Compartments. French.
14th century. Original in the Britith Mufeum (Mafkell
Collection). H. 6} in., W. 3 in.

Two compartments, each beneath a crocketted Gothic trefoil arch,
with a circular ornament inclofing a funk quatrefoil in each of the upper
angles above the arches. Above, Chrift is ftepping out of the tomb with a
long rod in His left hand, His right hand raifed in benediction ; the tomb
is reprefented by an arcade of eleven trefoiled arches running acrofs the
piece, on either fide of which an angel kneels in adoration., No guards
are vifible. '

Below, the Birth of Chrift. The Virgin, lying on a couch, raifes
herfelf on her left arm, her right hand holding the arm of the Infant
lying beneath her; the ox and afs are not reprefented. Jofeph, feated to
the right, raifes both hands in furprife ; an angel in the clouds appears to
the two fhepherds, bearing a long feroll.  Excellent workmanthip.

(461.)

'58. 229.

EAF of a Diptych. Gothic. 14th century. Original
? H. 4} in, W. 23 in.

The Death of the Virgin, under three rounded arches trefoiled
beneath, pinnacled and crocketted above.,

The Virgin lying at full length on 2 couch in front, with her hands
croffed. The Saviour, without a nimbus, ftanding in the middle behind
the couch holding the infant-like foul in His left arm, His right hand
raifed in benediction. No angel appears above to receive the foul.
Thirteen difciples ftanding by his fide looking mournfully on. The
hgures are well defigned, (#62.)

"55. 4o0.
EAF of a Diptych. Gothic. 14th century. Original in
the Mufeum of the Louvre, Paris. H. 3%in., W. 38 in,

,Th: Birth of Chrift, treated in the moft ordinary manner of the
period, beneath five pointed trefoil arches ; one of the fhepherds is
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dancing to the tunc of his own bagpipes. The Infant lies in a crib
below His mother’s couch, with an ox and as atr His feet. The
execution is very good. (463.)

"zl Yo
WO Leaves of a Diptych. French. 14th century.
Original in the South Kenfington Mufeum, No. 235.’67.
(Mafkell Cat., p. go.) H. 4}in., W. 3% in,

Firft leaf. The Adoration of the Three Kings. The Infant ftands
on His mother’s lap, bending forward towards the half-opened vafe
offered by the firft kneeling king. The fecond points to the ftar, which
is not reprefented.

Second leaf. The Crucifixion. Here alfo, as in No. 452, the fword
pierces the fide of the Virgin as well as that of our Lord, and the female

faint fupporting the Virgin holds a book. Above, cach leaf is fur-
mounted by a Gothic canopy of three arches. (464.)

ras Ty
LAQUE. Englith work. 14th century. Original in
the South Kenfington Mufeum, No. 242. '67. (Mafkell
Cat, p. 94.) H. 4% in, W. 21in.
The Birth of Chrift, under a fingle crocketted arch, with a rofette
in the middle above, The Virgin lies on a couch, the Infant in a

cradle in front, Jofeph behind, and the three fhepherds (one with a
bagpipe) and two angels with three fheep above, (465.)

3. 142,
LAQUE (portion of a fmall Cafket?). French. 14th
century. Original in the South Kenfington Mufeum,
No. 244.767. (Mafkell Cat., p. 95.) H. 21 in., W. 48 in,
Two wide compartments, each beneath a crocketted arch, and each
containing a lady and gentleman. In the firlt the pair are making a

chaplet of flowers, and in the fecond they are feated embracing each
other, he holding a hawk and the playing with a lap dog. (466.)
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'73: 173

LAQUE (part of a Cafket?). French. 14th century.
Original in the South Kenfington Mufeum, No, 245. ’67.
(Mafkell Cat., p. g6.) H. 2} in,, W. 3} in.

Two compartments, each beneath a Gothic arch, and each contain-
ing a lady and her lover. In the firft the pair are meeting and em-
bracing ; in the fecond the lady is placing a chaplet on the head of

the kneeling gentleman. (467.)

08122

EAF of a Diptych. French Gothic. 14th century.
Original in the collection of — Farrer, Efg. H. 3 in,,
W. 21 in.

The Crucifixion, treated in the moft ordinary manner of the period,
beneath three Gothic trefoiled and pinnacled arches. The body and
legs of the Saviour are much bent and the head fallen on the right
fhoulder fo as to expofe the whole of the circular nimbus marked with
a Maltefe crofs fixed at the juné&ion of the arms of the crofs, above
which are feen the fun and moon ; the fainting Virgin and 5t, John with
two Jews ftanding at the fides. (468.)

's8. 39.

EAF of a Diptych. French? 14th century. Original
? H. 3% in, W. 23 in,

Two compartments, each under four trefoiled Gothic arches. 1.
Chrift laid in the tomb by two aged men, fupporting the head and feet
on a fheet, the tomb a low oblong ftrutture, with an arcade of fmall
Gothic arches ; Jofeph of Arimathea pouring fpices into the body, feveral
mourners {tanding round. 2. The three Maries vifiting the Gothic
[’:?uit::hl‘t, upon the edge of which is feated the angel, each female
bringing a pot of fpices in her hands. Sharply executed. (469.)
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'73- 174

EAF of a fmall Diptych. German? 14th century.
Original in the Kunft Kammer, Berlin. (Reprod.
Verz.iii. b, 163.) H. 3in, W. 2in.

The Virgin crowned, ftanding, holding a ball in her left hand and
fupporting the Infant on her right arm. Two angels ftanding at the
fides holding candlefticks. Above is a plain trefoiled arch crocketted
above, with a raifed quatrefoil in each upper angle. (470.)

730 1

EAF of a Writing Tablet. German? 14th century.
Original in the Kunft Kammer, Berlin. (Reprod.
Verz,, iii. b. 179.) H. 3} in., W. 2} in.

Two pairs of lovers ftanding at the fides of a tree, on the branches
of which is feated Cupid, crowned, darting an arrow at one of the
ladies ; furmounted by three trefoiled arches pinnacled and crocketted
above. (#71.)

'73. 176.

EAF of a Writing Tablet. French. 14th century.
Original in the Kunft Kammer, Berlin. (Reprod.
Verz. iii. b. 180.) H. 3} in., W, 2 in.

Two lovers feated in converfation on a richly-diapered feat, the
knight with a fword at his fide, the lady with flowers in her lap, with
which fhe is decorating a circlet for her lover, beneath two rounded
arches, elegantly pinnacled above; Cupid crowned and winged, dif-
charging two arrows at the lovers; two angels playing upon the hand
organ and violin occupy the upper angles of the piece. Very neatly
executed. (472.)
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'73- 177-
EAF of a Diptych. French Gothic. 14th century.
Original ? H.3}in, W. 1§ in,

Beneath a plain trefoiled arch, the Vifitation of Mary to Eliza-
beth ; the hand of God defcending from the middle of the arch between
their heads. (473.)

'55. 66.

LAQUE. French. 14th century. Original ~—?
H. 6% in,, W. 3% in.

The Virgin crowned, ftanding beneath a large trefoil arch, holding
the Child on her left arm, with an angel ftanding at each fide holding
a taper, the one to the right alfo holding a flat incenfe cup; beneath
the crown of the arch is an angel with outftretched hands; in each
of the angles above the arch is an angel ftanding ereét, holding a
crown. Excellent French workmanthip. (474.)

i L B
EAF of a pair of Writing Tablets. French. 14th cen-
tury. Original in the South Kenfington Mufeum,
No. 277.’67. (Mafkell Cat., p. 112.) H. 3% in,, W. 21 in.
The Virgin ftanding holding the Infant on her left arm, with
St. John holding the Lamb of God and St. Catherine crowned holding

her wheel and palm branch ; two angels above hold a crown over the
Virgin's head. (475.)

73 179
LEAF of a pair of Writing Tablets. French. 14th cen-
tury. Original in the South Kenfington Mufeum,
No. 249. ’67. (Mafkell Cat., p. 97.) H. 32 in., W. 2} in.

A lady and gentleman riding, the latter with a hawk on his left wrift,

careffing the lady under her chin with his right hand. Above are three
crocketted pointed arches. (#476.)
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'73. 180.

EAF of a Diptych. French? 14th century. Original
in the Kunft Kammer, Berlin. (Reprod. Verz. iii. b.
178.) H. 3} in, W. 2} in.

The Offering of the Three Kings, treated in the moft ufual manner
of the period beneath three trefoiled arches ; the Infant ftanding on the
crowned mother’s knee, the ftar over her head, the eldeft foremoft king
kneeling, the two others ftanding behind. (477.)

'23. 181.

EAF of a pair of Writing Tablets, German? 14th
century. Original in the Kunft Kammer, Berlin. (Re-
prod. Verz. m. b, 53.) H. 3% in,, W, 7% in.

T'wo lovers walking in a thicket, each wearing long hanging fleeves,
the knight with a cowl hanging down his back, and his purfe at his very
long-waifted girdle ; two faces are feen amongft the branches watching
them. Surmounted by a Gothic canopy of three trefoiled and pinnacled
arches. : (478.)

‘23, 182,

RIPTYCH. The Virgin and Child. French? 14th

century. Original in the South Kenfington Mufeum,
No. 7592.’61. (Malkell Cat,, p. 27.) H. 10} in., W., when
open, 6 in.

Centre piece in two compartments, each under a trefoiled arch.
Above, the coronation of the Virgin, Chrift feated, raifing the right
hand in benediftion towards an angel. Below, an elegant ftanding
figure of the Virgin and Child, with two angels holding long tapers,
and a third above the head of the Virgin, On the wings are two angels
holding tapers; the Annunciation (the angel fmall in the clouds hold-
ing a feroll, a wll lily in front of the Virgin); the Nativity; the
Three Kings ; and the Prefentation in the Temple. Each fcene under
a plain trefoiled arch. (479.)
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73, 183,
EAF of a Diptych. German? 14th century. Original
in the Kunft Kammer, Berlin. (Reprod. Verz. iii.
b. 177.) H. 3% in., W. 2} in.

Under a pinnacled canopy formed of three trefoiled arches ftands the
Virgin crowned, holding the Infant Saviour in her left arm, and the ftem
of a flower in her right hand. To the left, a tall juvenile figure, appa-
rently St. John, holding a book in the covered right hand, and a palm
branch in the left over his fhoulder. To the right, a female ftanding
wearing a whimple and veil over the head, holding a book in her un-

covered left hand and a monftrance, with a crofs at the top, in her right
hand. (480.)

‘g gl
IPTYCH. French Gothic. 14th century. Original
? Each leaf, H. 3} in., W. 2% in.

Each leaf with two compartments under a canopy of three trefoiled
arches.

1. Firft leaf. The Death of the Virgin, who lies with her hands
croflfed on a couch, behind which Chrift ftands holding her infant-like
foul in His arms, His right hand raifed in benediction ; on either fide of
Him ftand the twelve difciples. 2. Second leaf. Chrift and the Virgin
feated, each crowned, the former with His right hand elevated in bene-
diction towards the Virgin, who has her hands joined and elevated in the
attitude of prayer; above, two angels fwing cenfers. (481.)

'55- 56.
ART of the Retable of an Altar, The Baptifm of Chrift.

Italian bonework. 14th century. Original in the col-
lection of M. Micheli. H. 43 in.,, W. 51 in.

The Baptifm of Chrift, on four pieces of bone. Chrift immerfed
to the middle in water, bearded, and deftitute of nimbus, His right hand

_a
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raifed in benediction, St. John the Baptift, a venerable figure, ftanding
to the right, is pouring water from a cup on His head, the Holy Dove
defcending from above. To the left are four kneeling angels with out-
ftretched arms, fupporting the clothing of Chrift. To the extreme right
ftand two male figures, young and old, the latter holding a book, repre-
fenting St. John and one of the other Evangelifts, or poffibly St. John
as young and old.  Very graceful in the proportions, with well-arranged
drapery, but the heads are a little too fmall, (#482.)

‘el 28
RIPTYCH. The Virgin and Child. Italian bonework.

14thcentury. Original in the Bodleian Library, Oxford.
Central plaque, H. g in., W. 1} in.

The frame of this triptych is inlaid with marquetry. The middle
portion confifts of three plaques; the centre one, containing the Virgin
ftanding holding the Child in her arms ; to the right, St. Paul ; to the
left, a younger male faint (St. Leonard 7) tonfured, holding a palm branch
and fome fetters, and on the left wing St. Lawrence with a palm branch
and gridiron, and on the right a female faint holding a book. None of
the figures have the head furrounded by 2 nimbus; the background of
the upper part of the plaques contains an archite@ural defign.  (483.)

‘55, 50,

TRFPTYCH. The Virgin and Child. Italian bonework.
14th century.  Original ? Caft obtained from
the Cryftal Palace Company. Central plaque, H. g in.,
W. 1} in.

Nearly identical in general defign with the preceding, but the figures
are far more graceful. The Virgin looks lovingly at her Son, who plays
with her face ; on either fide ftand St. Catherine with her wheel and
book, and another female faint with a lamp burning and 2 palm branch
(St. Agatha?). On the wings two fine figures of St. Peter, with the
book and keys, and St. Paul, with long beard, holding a large fivord and
a book ; above the heads of the figures an archite@ural defign. (484.)
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'73. 184.
ENTRE Part of a Diptych. The Crucifixion. Italian
bonework. 14th century. Original in the South Ken-
fington Mufeum, No. 933. ’56. (Mafkell Cat, p. 8.) H.
8% in., W. 3% in.

The Crucifixion, reprefented on three narrow plaques, the middle
produced at top into a conical point. The Saviour, without a nimbus,
has the body and arms much bent, His feet croffing each other on a
feabellum, with the titulus (without an infcription) fixed by a nail to the
top of the crofs and furmounted by a bunch of leaves. At the foot of
the crofs ftand two foldiers in helmets and large oval fhields on their
arms. To the left, the Virgin ftanding with three more foldiers behind
her ; to the right, St. John, mournful, with his face refting on his
right hand, and three more foldiers, one of whom holds up an unfurled
flag, as does one on the oppofite fide of the crofs. (+485.)

i93. a8s.

LEPLF of a fmall Diptych. The Virginand Child. French. -

14th century. Original in the collection of Charles
Buckler, Efg. H. 34 in., W. 2 in,

Under a Gothic canopy of three trefoiled arches, with crockets and
pinnacles, the Virgin Mary ftanding crowned, holding the Holy Child
in her left hand and a flower in the right. On the right 5c. Barbara
crowned, with her foot and fword on the proftrate king, and another
female faint on the left; over the head of the latter is a monogram,
which 1 am not able to decipher. (486.)

“EANT0s
EVOTIONAL Tablet. French. Circa A.D. 1400.

Original in the colle@ion of Dr. Lentaigne, Dublin.
H. 8 in., W. 4} in.

] 'I:wu compartments, each within a quatrefoil f{pace, having the
Junétion of the leaves produced into fmall angles. In the upper
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compartment Chrift and the Virgin feated together, and both crowned,
‘the former with His right hand raifed towards the Virgin’s head in the
act of benediftion, with the firft and fecond fingers extended ; the latter
with her hands upraifed together in prayer. Two angels above fwinging
cenfers.  Below, the Prefentation in the Temple. Simeon ftanding on
the right fide of an altar, on which the Infant is already placed, ftand-
ing erect, by His mother; Jofeph holding a taper and a bafket with
three doves ftanding behind the Virgin. One of the moft charming
productions in ivory of the period.

Figured, Wyatt, Notices of Sculpture in Ivory, Photogr. oppos.
p. 14. Oldfield, Clafs xi. a. (487.)

'73. 186.

LAQUE. Part of a Book Cover? French. 15th cen-
tury. Original ? H. g in, W. 5} in.

A large kneeling male figure, clad in a long gown, and with hair
faftened round with a band, kneeling on a cufhion beneath a fattened
trefoil arch with foliated finials. The entire background is covered with
large fleurs-de-lys, and in frontis a coat of arms, the firt and fourth
quarter with three fleurs-de-lys and the fecond and third with a bent
pike. (488.)

08 VI

CENTRAL Piece of a Triptych or Reliquary. French.
15thcentury.  Original in the South Kenfington Mu-
feum, No. 4336. s7. (Mafkell Cat.,p. 14.) H.8in., W. §in.,

In the centre is a circular depreffion with a raifed margin, evidently
intended to receive relics, and to have been covered with cryftal ; held
on either fide by an angel, one of whofe wings is extended downwards
along the outer edge of the defign, whilft the other wing is extended
upwards and bent o as (with the correfponding wing of the oppolite
angel) to form a pointed arch agreeing with the outline of the triptych
itfelf, the lower fide of the outer arch extending into two foliated cufps,
giving it a trefoiled charadter. The background is entirely covered
with fleurs-de-lys. The chafubles of the angels reach only to their
knees,

30670, o
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There is a nearly fimilar triptych in the Sauvageot Colle&ion, now
in the Mufeum of the Louvre, in which the outer drefs of the angels
extend to their feet. (Didron, Annal. Archéol., vol. xvi. p. 231, and
tab, ann.) (489.)

'55- 41.
EAF of a fmall Diptych. French. 15th century. Ori-
ginal in the Fejérvary Coll,, Mayer Mufeum, Liverpool.
H. 3% in., W. 21 in.

Three faints under an elaborate canopy formed of three trefoiled
arches. St. John the Baptift in his camel’s hair drefs, holding the
Agnus Dei, with a fmall crofs in his left hand. St. Chriftopher bearing
the youthful Chrift on his thoulders, fupporting himfelf on his ftaff and
walking through the water, and St. James of Compoftella, in his
pilgrim’s drefs with cocklefhell and ftaff. Excellent fharp workmanthip.

(490.)

'58. 227.
EAF of a Writing Tablet. French. 15th century.
Original ¢ H. 4} in, W. 24 in.

Two compartments, each divided by a column into two feenes, each
of which is furmounted by a trefoiled Gothic arch, with rofettes in the
outer angles. 1. Two lovers feated in converfation, the lady holding a
wreath. 2. Two lovers, the gentleman kneeling, the lady affifting him
torife. 3. T'wo lovers feated, he with his hawk on his wrift, fhe with
her lap dog on her arm. 4. Two lovers, he kneeling, fhe placing a
wreath on his head, (491.)

'73. 187.
SMHLL Diptych. The offering of the Magi and the
Crucifixion. French Gothic. 15th century, Original
¢ Each leaf, H. 3 in., W. 2} in.
Firft leaf. The Crucifixion, under a trefoiled three-arched canopy.

The legs of the Saviour much bent ; no nimbus ; the feet croffed ; the
Crofs itlelf very flender, with the arms long. To the lek, the Virgin

-
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fupported by two female attendants. To the right, St. John and two
Jews. The figures tall and flender in their proportions.

Second leaf. The offering of the three kings, under a fimilar
canopy ; the Holy Child flanding on His mother’s knee, the firft king
kneeling before the Virgin with his crown in his hand ; the two other
kings ftands behind, one pointing to the ftar over the head of the Virgin.
Proportions long and flender. (#492.)

'55- 39
IPTYCH. French Gothic. 15th century. Original in
the collection of A. Beresford Hope, Efq. Each leaf,
H. 1§ in,, W. 1} in.

Firft leafi The Crucifixion, under a trefoiled arched canopy,
treated in the fame manner as in the preceding diptych, but the propor-
tions of the figures are fhorter and the pofition of the Virgin much
more expreffive of grieck The fecond leaf in like manner reprefents
the offering of the three kings in the fame manner as in the preceding

diptych, but the figures, efpecially of the Virgin and of the third of the
kings, are far lefs conftrained in their attitudes. (493.)

*73. 188.
EAF of Diptych. St. George. German. 15th century?
Original in the Kunft Kammer, Berlin. (Reprod.
Verz. iii. b. gg.) H. 3% in.,, W. 2} in,

St. George on horfeback flaying the dragon, thrufting the point of
his fpear down its throat. The knight is in flowing garments and cloak ;
the head naked. Beneath a trefoil arch, with tall towers at the fides.

(494.)

’58., 223.
EAF of a Diptych. The Birth of Chrift and the Prefenta-
tion in the Temple. French. 15thcentury. Original
> H.gin, W. 2} in.

Two compartments, each furmounted by three trefoiled arches, with
foliated crockets and pinnacles. Below, the Birth of Chrift. The -
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babe in fwaddling clothes lying in a crib below, with the diminutive ox
and afs fitting in front. The Virgin lying at full length on the couch,
fupporting her head with her left hand, Jofeph feated behind, above are
three thepherds (one blowing a horn) with their flocks, angels defcend-
ing from above, holding long labels in their hands. Above, the Prefenta-
tion in the Temple. Chrift ftanding on the altar between the Virgin
and Simeon. To the left, a female attendant, holding a bafket and a
taper. Excellent tharp workmanthip. (495.)

"58. 217.
IPTYCH. The Trinity and Chrift feated. French.
15th century. Original ? Each leaf, H. 3% in.,
W. 24 in.

Firft leaf. Within a quatrefoil inclofed by a lozenge-thaped fpace,
deeply funk, is a reprefentation of the Trinity. The Father, as an aged
man, with a cruciferous nimbus, bears in His extended and raifed hands
the crucifix, to which is faftened the dead body of the Saviour, the
Holy Dove defcending from the mouth of the former upon the head of
the latter. On either fide the Virginand St. John, and at the foot of
the crofs a fmall feated figure holding a chalice upwards, In the four
outer angles are the winged reprefentations of the four Evangelifts
looking to the Godhead.

Second leaf. Within a fimilarly arranged fpace the feated Saviour
is reprefented with uplified hands, thowing His wounds to two figures,
male and female, kneeling at the fides, the male with bare head, the
female crowned. Two angels above thefe figures hold the crown of
thorns, the fpear, and the nails. Beneath the feet of Chrift are three
fmall figures in attitudes of grief and prayer. In the four outer angles
are angels, two fwinging cenfers and two fupporting the lozenge-fhaped
fpace. (496.)

55 43.
EAF of a fmall Diptych. French? 1s5th century.
Original in the colle&ion of A. Beresford Hope, Efq.
H. 4} in., W. 3 in.

Four compartments, each furmounted by a rich Gothic canopy,
formed of three fmall circular-headed trefoiled arches, with pinnacles,
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1. The Crucifixion, the Virgin and St. John ftanding at the fides of the
crofs. 2. The Noli me tangere; Chrift holding 2 long flender crofs ;
behind him ftands the pilgrim St. James of Compoftella. 3. Three
faints, Peter with key, Paul with fivord, and Nicholas with gridiron.
4. Three other faints, one with a fpade ; each of the fix faints holds a
fmall box. The background of each compartment is diapered with finall
rofettes in diamond fhaped fpaces. Small and delicate workmanthip.
(497.)

'69. 72.
ANEL of a Book Cover. The Afcenfion of Chrift,

Flemith. 15th century. Original in a collection at Nu-
remberg. H. 12} in., W. ¢} in.

The Afcenfion of our Lord, with the twelve apoftles, in the midit
of an elaborate fcroll ornament, and enclofed in a bordeér of the fixteenth
century. y (498.)

'55- 73
LAQUE. French Gothic. 15th century.  Original
? H.in, W. 3% in. '

Beneath a richly-carved canopy refting on three trefoiled arches is
feated the Virgin crowned, holding the Holy Infant ftanding on her lefe
knee, her right hand holding a lily. On the left ftands a young male
faint with 2 round nimbus, holding a book in his right hand and a palm
branch in his left (St. John the Evangelift #), and on the right ftands
St. John the Baptift in a fhaggy coat, holding the Lamb of God on his
leftarm.  Very deeply carved. (499.)

'73. 180.
PLAQ_UE, carved in high relief. Henry VL. of England.
Englith ? 1g5thcentury? ? Original in the Fejervary Coll.,
Mayer Mufeum, Liverpool. H. ¢} in. W. 3% in.

Henry VI., King of England, clad in his long royal garb, with
fceptre and ball and crofs, the latter with a very long flem, feated under
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a Gothic canopy, attended by his chancellor and fiword bearer; on either
fide is a Gothic arch, under which is a fhield, with the arms of England
and France (three lions and three fleurs-de-lys quartered). The whole
arrangement is fimilar to the royal feals of Henry V1., Edward IV., and
Richard III. The infcription at top and bottom of the piece, * hinricu
dei gra ang et fra domi hibern,” in wretched imitation of black letter, is
faid by Pulfzky to be « certainly a later and taftelefs addition, not originally
belonging to the relief,” The lower part is, however, infcribed on a
tranfverfe bar, evidently intended for it. (500.)

'73. 1Qo.
EAF of a Diptych. German Gothic. Late r5th century.
Original in the Britih Mufeum (Mafkell Colle&ion).
H. st in, W, 3 in.

Two compartments. The Coronation of the Virgin and the
Offering of the Three Kings, excellently defigned, and carved with great
delicacy. Beveral of the faces are remarkable for their very plump cheeks.
Each compartment is furmounted by a row of four trefoiled pointed
arches, over which is a tranfverfe row of rofettes. Above, Chrift clad
in a large mantle faftened with a fguare morfe on the cheft, places the
crown on the head of the Virgin, who raifes her hands in prayer.
Behind, an angel on each fide, ftanding on a pedeftal, is fwinging a
cenfer, holding the incenfe box in his left hand. Below, the Holy Child
is feated on His mother’s lap, and accepts the chalice offered by the
foremoft king, who reverently raifes his crown with his left hand,
whilft the next king, crowned, points to the ftar above the Infant, the
attitude of whom is admirably portrayed. (501.)

'73- 191.
EAF of a Diptych. Italian? Late 15th century. Ori-
ginal in the Britith Mufeum. H. 4+ in,, W, 2} in,

St. Anthony, with a cowl on his head, clad in a cloak marked with
a T on the thoulder, leaning on his ftaff, holding a bell in his left hand ;
a fmall pig at his feet; walking with a taller monk (5t. Francifcus) with
a large tonfure holding a book and a crofs, with his knotted rope hanging
down in front. Surmounted by a plain trefoil arch, with rude ornaments
and names painted.  Foliage in the upper angles. (502.)
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73. 192.
LAQUE. (Two Saints.) French. 15th century,
Original in the Britifh Mufeum. H. 3} in, W, 21 in.

Under two trefoiled arches ftand St. John the Baptift in his fhaggy
coat, holding a fmall circular difc, on which is the Lamb of God holding
a fmall crofs, and a pilgrim faint with his ftaff and bonnet (5t. James of

Compotella ?). (803.)

'73- 193
EVOTIONAL Tablet. German. Late 15th century.
Original in the Kunft Kammer, Berlin. (Reprod.
Verz. i b. 102.) H. 4} in., W. 24 in,

The Virgin and Child feated beneath a fattened ogee arch,
crocketted, above which is an arcade of narrow trefoiled arches.
Above, two angels defcend from heaven fupporting'a crown, which
they hold over the head of the Virgin; fhe, as well as the Infant (to
whom fhe is giving the breaft), are deflitute of nimbi. On either fide
are twoangels playing on the violin, lute, and other inftruments of mufic.
The work is good, but the relief is unufually fhallow, (504.)

'55. 49. :
EVOTIONAL Tablet. French. Late 15th century.
Original in the collection of A. Fountaine, Efq. H.
3% in., W. 24 in.

The Offering of the Three Kings. The Virgin, crowned, holds
the Infant on her lap with her right arm. The oldeft of the kings
kneels before the Virgin with his crown in his left hand, offering a
chalice to the Infant with his right hand, the two other kings, alfo holding
chalices and crowned, ftand behind, the firft pointing to the ftar. Above
is an elaborate Gothic canopy with triangular pediments and crocketted
pinnacles refting upon three trefoiled pointed arches. Excellent work-

manthip, (505.)
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'55- 72
MALL Diptych. The Annunciation and Crucifixion,
Flemith. Late 15th century. Original in the Britith
Mufeum. Each leaf, H. 2} in., W. 13 in.

Firft leaf. The Annunciation. The archangel, with a very chubby
face, kneels on one knee before the Virgin, whofe body is unnaturally
bent backwards ; he holds a long fcroll flying upwards in his left hand,
whilft his right is elevated in the a& of benedition. A vafe with a
lily in the centre. Second leaf. The Crucifixion, with the Virgin and
St. John and attendants, treated as in Nos. 492 and 493, with the
fun and moon added at the fides of the top of the crofs. The legs of
the Saviour are ftrongly bent, and they and the arms are greatly
attenuated. The heads of all the figures are difproportionately large.
Each fcene is reprefented beneath a canopy of three rounded trefoiled
arches. (506.)

'58. 230.

EAF of a fmall Diptych. The Birth of Chrift. French.
Late 15th century. Original ¢~ Haizd
W. 13 in.

The Birth of Chrift, treated in the ordinary manner of the period,
but the defign is far fuperior and lefs conventional than ufual, The
Babe in fwaddling clothes lies on the top of a wickerwork crib, in front
of which the ox and afs are eating a fheaf of corn; Jofeph is feated to
the right with his ftaff in his hand ; the fhepherd with his flocks is
arranged in a woodland fcene, above which an angel holds a long fcroll,
to which he points with much animation. The whole furmounted by a
flattened ogee arch with pinnacles and tabernacle work. (607.)

73+ 194
EAF of a Diptych. German. Late 1 sth century. Ori-
ginal in the Kunft Kammer, Berlin. (Reprod. Verz,
ii. b.123.) H. 3} in., W. 2 in.

The Annunciation, beneath a canopy formed of three trefoiled and
crocketted arches, The archangel kneels before the Virgin holding a



Gothic Tvories. 217

long label in his hand ; the dove defcends towards the head of the
Virgin. Poor and coarfe. (508.)

'58. 244.
ANDLE of a Dagger. French. 15th century. Ori-
ginal in the colle@tion of M. Carrand, Lyons. H.
4 in., W, 2} in.
The flattened handle of a dagger, widened at top and with the guard
very fhort, and terminating at each end in a head. On the flattencd
part on each fide is feen a violent combat of warriors on horfeback,

fome of them being armed cap-i-pic. The carving is in rather low
relief, (509.)

'58. 24s.
EVOTIONAL Head of our Lord. French. 15th
century. Original in the Douce (Meyrick) Colletion.
H. 2} in.
Head of our Lord, with a fhort beard and long flowing hair,
feulptured as a fmall buft. Effectively but coarfely executed. (510.)

'73- 195.
EVOTIONAL Head, hollow within. French. 1 sth
century. Original in the Féjervary Coll. (2), Mayer
Mufeum, Liverpool. H. 2 in.

A devotional head (hollow within). On one fide is a well-defigned
reprefentation of the face of the Saviour, crowned with thorns, with
the blood trickling from the wounds made by the fpines of the thorns.
On the other fide is a man’s face, one half reprefented by the bones of
the fkull whilft the other half of the face is clothed with fleth. (511.)

'73- 196, 197.
WO Male Heads, forming the ends of a row of beads,
French. Late 15th century. Originals in the Douce
(Meyrick) Collection. Each, H. 1} in.
Two heads of aged men, one wearing a coronet with ftrawberry
leaves ; the front one nearly hidden by the cap worn beneath the circlet
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being turned back over the forehead. The other reprefents the head of

2 monk in a cowl. The features are very firongly marked.
(512, 513.)

'58. 245.
ALE (Blackamoor’s) Head, forming the terminal bofs
of a row of beads. French. 1sth century. Original
in the Douce (Meyrick) Colleétion. H. 1} in.

End bofs of a row of beads. A Blackamoor’s head, with curly hair,
and a cap having a row of jewels round it. (514.)

y "68. 4.
IGHT Small Heads, portions of a row of beads. French.
15th century. Originals in the Douce (Meyrick)
Collection. Each, H. about £ in,

Thefe heads are carved in a very expreflive manner, reprefenting an
emperor (with the German crown), a lady in a highly-decorated heart-
thaped head-drefs, another lady in the horned head-drefs, a bithop in his
mitre, a warrior with the vizor of his helmet half raifed, a lawyer in

the coif with fpeftacles on his nofe, and two aged burghers or nobles
with different fhaped caps. (515-522.)

'73. 198.
ART of a Panel. French. Late 1s5th century. ' Ori-
ginal in the South Kenfington Mufeum, No. 285. ’67.
(Mafkell Cat., p. 116.) H. 2% in., W, 21 in,
A charming little group, confifting of the Virgin crowned, ftanding
and fuckling the Infant Chrift ; St. John in his fhaggy drefs covered by
a large cloak and holding the Lamb of God, and a mitred bifhop holding

his paftoral ftaff and a crown, at the feet of whom kneels a woman in
the drefs of a nun. (523.)




SECTION VIil1.—SPECIAL OBYECTS.

A.—CASKETS OR PORTIONS OF CASKETS.

Nste,.—The parts of the Brefcia Cafket of the sth or 6th century are
defcribed in the fecond fe&ion, ant: Nos. 90-94.

'73- 199-217.

INETEEN Small Plaques (portions of a cafket).
Byzantine. gth or 1oth century. Original cafket
in the Royal Mufeum of Darmftadt. Each plaque
about H. 3 in., W. 2} in.

1. The Creation of Eve. Adam lying afleep on the ground, Eve
coming out of his fide, looking upwards, with uplified hands towards
the open hand of God appearing out of the cloud in the right hand upper
angle. Infcribed, as in No. 747, AAAM TIINOCAC ETA EZIAGEN EK
TCTIC MAEBPA A . TOT.

2. Adam and Eve, very tall ill-defigned naked figures ftanding, with
a tree between them bearing very conventional foliage; the centre
branch with a fruit, on which Eve places her hand. Infcribed Axam
ETA. -
3. Eve ftanding between two trees,  On that to the left the ferpent
is twined, whifpering into her ear; fhe holds an apple in each hand.

4. Adam ftands ereét, holding out his hand to take the apple offered
by Eve. Infcribed aaam.

55, 6. Adam and Eve feated naked among the trees, hiding their
faces, athamed, with their hands, Infcribed with their names.

7. The Saviour with a cruciferous nimbus ftanding erect near a tree,

Inferibed IC XC.
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8. Adam naked, in fear, covering his face with his hands, approach-
ing towards the preceding figure of Chrift. Inferibed AaAM HOT H.

9. A winged angel fully draped, with outftretched hand.

10. Adam and Eve naked walking together. Inferibed AAAM EZE...
Ale:

11. Adam with an apron of leaves tilling the ground with a mattock.

12. Adam, fully clothed, with a fickle reaping wheat as high as
himfelf.

13. Adam, fully clothed, carrying a wheatfheaf on his fhoulders.

14. The Death of Abel, who is reprefented as falling on his knees,
with unlifted hands. Infcribed TON ABEA. (The correfponding
plaque, with figure of Cain about to ftrike his brother, loft.)

15. A feated figure, infcribed 0 MAOTTOC, reprefenting Pluto, the
god of mines and metals, holding in his hand an objeét which looks like
a great cabbage rather than a purfe of money.

16. Adam, fully draped, feated at an anvil, on which he holds a piece
of metal by a pair of pincers, his right hand uplifted holding a hammer.

17. Eve, fully draped, with long hanging hair, feated, holding in
each hand a long cylindrical bag diftended by hoops, clofed at top by a
flat circular piece with a handle ; that in her right hand pulled upwards
to its whole length, the other pufthed downwards ; the bottoms within a
fmall fpace on the lower angle of the piece. In conjun&ion with the
two preceding pieces it is evident that thefe inftruments are intended for
a pair of bellows, with which fhe is blowing the ftove in which Adam
heats the object which he is forging.

18. Portion of a long plaque with ornamental mouldings and an
arabefque border with foliage, grapes, and animals, forming the borders
of the cafket to which the above-defcribed plaques are affixed.

1g. Portion of one of the narrow borders feparating the plagues,
with circles enclofing rofettes.

Some of the figures of the preceding plagues are quite like the fame
in a piece in the Meyrick Collection, efpecially the creation of Eve and
the death of Abel, defcribed above, No. 147, (524-542.)

'73. 218-222.

F IVE Pieces, being the front, back, two fides, and top of a

Calket. Byzantine. r11th century. Original cafket
in the South Kenfington Mufeum, No. 216, 6 5. (Mafkell
Cat, p. 47.) L. 153 in, H. 4} in., W. 6 in.
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The front, back, top, and fides of this fplendid calket from Verali
(the fineft of the clafs to which it belongs) are delicately carved with
claffical fubjeéts, fome of which are identical with thofe in the plaques in
the Meyrick Colleétion defcribed in the next article. Amongft thefe
fubjeéts are Europa on the bull, Orpheus with his lyre, Bacchus in a
chariot drawn by leopards, Pegafus, Efculapius, the child Achilles
taught by Chiron, &c. (643-547.)

'58. 241,

WO Portions of a Cafket with the ends of the top
floping. Byzantine. gth to 11thcentury. Original in
the Douce (Meyrick) Collection. Each, H, 2 in., L. 10. in.

I. A mythological feries of figures. To the left a child feeding a
lion, holding a plate to it ; above, a hound licking a plate; achild fitting
on the top of a fhort column looking on. In the middle a child riding
on a kind of fea horfe, and to the right children playing with a mare, one
fucking her teats as in the Veroli catket. A fmall altar in the right
angle of the piece. Very deep relief, evidently by the fame artift as the
Veroli cafket.

2. Two centaurs playing on the pan-pipes, with a child playing the
cymbals, and one (Chiron) fondling a child (Achilles). In the centre a
youthful male figure ftanding leaning on his long wand. To the left,
part of another figure, injured, playing on a kind of lyre. A child with
its head in a flat vale as in the Veroli catket. Very bold excellent
work. (548, 549.)

'73. 223.

LDNG Plaque with floping ends (part of the floping top
of a Cafket. Byzantine. 1oth or r1rth century.
Original ? L.8%}in., W, 1§ in,

At each end is a battle between two warriors, three of whom are
armed with fhort fwords and fmall rounded fhields, and the fourth with
a fhort fpear. In the middle two naked warrors ftanding ere&, each
holding a long fpear and a large round fhield refting on the ground.

(550.)
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73+ 224.

LDNG Plaque with floping ends (part of the top of a
Cafket). Byzantine, 1othor 11th century. Original
? L. 8% in, W. 12 in,

To the left a female figure fully clad is ftruggling in front of a flender
feat, her arms extended and her wrifts faftened with cords. In front
of her a man in a tunic approaches armed with a fceptre or fhort rod in
his right hand extended towards her, whilft his left arm is uplifted, hold-
ing a fword, with which he is preparing to ftrike her. To the left two
male figures, one in armour feated on an ornamental throne in converfa-
tion, each holding a long fpear. In the centre two other warriors armed
with long fpears in debate, one feated on the ground upon his round
fhield. (551.)

'58. 189.

PLAQUE, evidently the top of a Cafket. Byzantine.
1oth or 11th century. Original ? L.7%in,
W. 4 in.

Within a funk oblong central panel two warriors on horfeback, one
armed with a fpear, the other with a fword, and each with a round plain
fhield hanging at his back. Surrounded by an arabefque border forming
circles, within which birds and beafts alternate with foliage. The goofe,
fquirrel, and goat are vifible among the former. © (652)

'58. 2409a.

TDP and four fides of a Cafket. Byzantine. 1oth or
11th century. Original in the South Kenfington Mu-
feam. Top, L. 7 in., W. 3} in. Front and back, L. 10 in.,
H. 41 in. Ends, L. 6} in., H. 43 in.
1. Top of cafket, forming a very deeply incifed oblong panel. A
combat between ten warriors on horfeback and on foot, feveral of them
clad in Byzantine armour and armed with fiwords and thields. The
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action is very energetic, moft of the horfes rearing on their hind legs
One naked figure feated in front is quietly regarding the fray. The
figures are for the moft part ill-drawn, but the anatomical details have
not been difregarded.

2. Front of cafket, compofed of three fmall plaques, each about
2} in. by 1} in. Surrounded by borders compofed of circles enclofing
rofettes or ftars. To the right and left two naked warriors with cloaks
floating at their backs, wearing Phrygian caps, and armed with fhort
fwords and fmall round fhields, are preparing to attack each other. In
the centre a fmaller plaque with a naked figure ftanding ere& with a
cloak floating behind him, refting on a fpear held in his left hand, whilft
his right hand holds what appears like a fmall veffel with a handle.

3. Backof cafket. A fimilar piece, with three plaques. To the lefc
a warrior in Byzantine armour ftanding ere&, holding a long fpear and
fhield refting upon the ground. In the middle, a male figure in a long
tunic, with a cloak floating behind him, is preparing to attack an opponent
with his raifed fhort fword, and to defend himfelf with a fmall round
ornamental fhield. To the right another male figure fimilarly clad
and defending himfelf with a fhield, whilft a naked vanquifhed figure is
kneeling on the ground to the right.

4. Oneend of cafket. Two fmall plagues with borders fimilar, orna-
mented with ftars. To the left a naked male figure ftands erec, holding
a long fpear and a fword with its belt. To the right a running naked
figure armed with a long fpear and a fhield on which are reprefented
{nakes intertwined.

5- The other end of catket. Two fmall plaques with fimilar borders ;
in one 2 male figure with a tunic and cloak flying behind is armed with
a thort fword and fhield. In the other a naked male figure with a cloak
hanging behind him is defending himfelf with a fhield and a fhort fpear,
which he is about to throw. (553-5657.)

'58. 240. ¥

IX {mall Plaques (portions of a Cafket). Byzantine.
1oth or 11th century. Originals in the Public Mufeum
of Arezzo. Each about 2 in. by 1} in.

. 1. A naked female figure feated beneath a tree, refting her head on
her left hand, her elbow refting on her raifed knee.
2. A naked male figure feated in front of a very conventional tree,
holding a budding ftem in his right hand.
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3. A warrior in Byzantine armour and a Phrygian cap on horfeback
holding a fword in his right hand.

4. A naked male figure with a cloak flying behind him, armed with
a fhort fword and round fhield, advancing forward.

5. A fecond naked warrior, fimilarly armed, advancing in the
oppofite direction.

6. A repetition of No. 2. (558.)

'73. 228,

IVE {mall Plaques. Byzantine. 1oth or 11th century.
Originals in the Public Mufeum of Arezzo. Fach
plaque about 2 in. by 1} in.

Thefe plaques are evidently portions of the fame cafket as the fix
laft-defcribed pieces.

7- A male figure in a fluted cap and lance, armed with a fhort fpear
and round fhield, .

8. A repetition of No. 1.

9. A male figure in an ornamental cap and clad in a tunic is armed
with a thort fword and circular fhield,

10. A fimilarly-drefled male figure, with a cloak flying behind him,
running towards the right.

11. A combat between a lion and a naked man, who holds the neck
of the lion under his left arm. (559.)

'73. 226.

: I "HREE fmall Plaques. Byzantine. 1oth or 11th cen-
tury. Originals in the Public Mufeum of Arezzo.
Each plaque about 2 in. by 13 in.

Thefe three plaques are evidently portions of the fame cafket as the
pieces laft deferibed.

12. A male figure on horfeback armed with a raifed fword in his left
hand has feized with his right hand the left leg of a male bearded figure
lying proftrate beneath the fore-legs of the horfe, and holding a fword in
his left hand.

3. A male figure in a tunic, armed with a long fpear, riding on
horfeback,



Special Objelts—Cafhets. 225

T4. Another male figure on horfeback carrying a flender trumpet or
a fhort fpear in his left and a fhort fword in his right hand.

There is much energy in thefe little figures of warriors, although the
workmanthip is coarfe. (560.)

73 227,
LAQUE with oblique ends. Byzantine. 10th or 11th
century. Original ? L ¢}in, W. 1&in,

This plaque evidently formed the floping fide of the top of a cafket.
A naked figure ftanding ereét holding a long fpear at the fide of 2 couch,
on which lies at full length a figure clad in a tunic, with a circular fhield
and fword lying by his fide. To the right a battle between a male
perfon armed with a fhield and fword and a naked male figure, whofe
fhield is being trampled upon by his affailant, (561.)

‘73. 228.

LAQUE with oblique ends. Byzantine. t1oth or 11th
century. Original ? L.sdin, H. 1din.

A fimilar plaque to the laft-defcribed piece. To the left a female
figure (one of the Fates?) ftands with outftretched right arm holding a
diftaff downwards, her left hand clevated pointing to a tall candelabrum
ftanding on a tripod, at the oppofite fide of which ftands a male figure
in a cap and tunic, holding a long fpear and with a fhort fivord fufpended
by a belt from his fhoulder acrofs his cheft. To the right a combat
between two male figures in caps and tunics, armed with fhort fwords
and round fhields. (562.)

'73 229
MALL Plaque (top of a Cafket?). Byzantine. 10th or
11th century. Original in the Public Mufeum at
Arezzo. L. 3}in., H. 1§ in.
A very fpirited conteft between a naked man (Hercules ) and a lion,
the neck of which is held under his left arm, whilft the lion bites and

feratches with his fore-foot the thigh of the man, behind whofe back
30670, r
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floats a lion’s fkin (qy. of the Nemean lion). To the left ftands another
naked male figure armed with a large club, holding the fhoulder of the
lion with his left hand. To the right a fmall tree. (563.)

'58. 242.

WELVE {mall Plaques (portion of a Cafket). Byzan-
tine, 1oth or 1rth century. Originals ?
Each piece about 2 in, {quare.

Thefe twelve pieces were portions of a large Byzantine cafket made
up of fmall plaques feparated by bars compoled of {mall circles contain-
ing elegant rofes and occafionally with fide faces of a very negro character.
The plaques contain reprefentations of fingle claffical figures, generally
in energetic attitudes.

On the floping roof the front and back plaques contain figures of—
1. Anaged man playing a fquare organiftrum or lyre, which he holds by a
femi-circular handle fixed at its fide. 2. A naked figure dancing, hold-
ing circular rings or coronets in his hands, 3. Another dancing figure
with his back towards the fpeftator, holding a long fearf over his head.
4. A winged cupid feated on a leaf blowing a conch. 5. A naked
figure dancing on his hands, his legs bent backwards. 6, A horned
centaur lying on the ground with his head raifed in the air. 7. A cupid
holding a globe flying in the air over a ferpent.

The two floping ends of the top contain two groups. 8. Two naked
figures, one pulling the branch of a tree, the other approaching with a
long rod, to the left is a vafe overthrown, into which a naked figure has
fallen head foremoft, his legs kicking upwards in the air. g. Two
naked figures playing with a centaur fitting on the ground. ;

The upright front and back pieces contain nine plagues. 10. A
feated figure half draped playing on a fquare ftringed inftrument refting
on a pedeftal. 11. A male figure ftruggling with a lion, the jaws of
which he has feized with his two hands. 12. A juvenile figure on
horfeback holding a fpear. 13. A male nude figure with a cloak flying
open behind, armed with a circular fhield with a central bofs, throwing
a fpear with his raifed right hand. 14. A male nude figure with a
large cloak floating at his back dancing, holding a ftaff over his head.
15. Another more vigorous combat between a lion and a man, 16, A
male femi-clad figure with a long fpear. 17. A warrior in energetic
altion with a circular fhield brandifhing a fword over his head. 18, A
centaur playing on a flute, with a dog riding on his back.
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Each upright end has two plaques. 19, A nude male figure with a
large cloak at his back ftanding eredt and playing on a flute. 20. A
nude male figure feated on a leaf playing a kind of violin with a long
bow. 21. A warrior clad in Byzantine armour, with a circular crefted
helmet, bearing a fhield. 22. A third combat between a lion and a
man, who has grafped the lion’s head under his right arm.  (564-575.)

¥

B 3HgeY:

INE Pieces of a Cafket. Byzantine. 1oth to 12th

century. Original in collefion ?  Body of

cafket, L. 10} in., H. 5§ in., W. g in. The flat central part
of the top is 5} in. by 4 in,

Each of the nine portions confifts of one or more central plaques,
furrounded by borders compofed of fmall circles, each enclofing a ftar
or rofette.  Each of the five pieces of which the top confifts have only
a fingle central plaque, on which is feulptured in low relief a feries of
ill-defigned, naked bacchanalian figures dancing, or otherwife arranged
in the moft outrageous attitudes, bearing circular chaplets of flowers or
branches of plants, blowing long horns, or holding quivers. The four
pieces of the body of the cafket are ornamented with figures of animals
in the central plaques ; thus on the front are two larger plaques, each
with a wonderful lion with great claws and very human-like heads, and
a fmaller central plaque with an animal, probably intended for a hare.
On the back piece the two central plaques are carved with a pair of pea-
cocks drinking out of a vafe and a lionefs feizing a hare, a griffin looking
on; the fame lionefs and griffin are again reprefented on each end piece
of the cafket. (676-584.)

'55. 64.
LAQUE, part of a Cafket? Arabian? 10th to 12th
century. Original in the colle@tion of — Nightingale,
Efg. Now depofited in the Salifbury Mufeum. 2 in, broad, 53
long.
Two winged griffins carved in very high relief, facing each other,
the bodies being thofe of winged lions, the heads with the beaks of eagles

F2
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with long ereft topknots. Between them is a richly ornamented
pierced rofette. Rude workmanthip. Found in the ruins of Old Sarum.
(585.)

'55- 85
ANELof a Catket? Faftern? 1oth century? Original
in the colle&ion of the Rev. Walter Sneyd. L. 2} in,,
W. 1§ in. .

A feated griffin with long neck and head like that of a horfe, wings
ereft and tail like that of a bird bent upwards. Rude work.  (586.)

's8. 142.
SMALL Plaque of a Cafket. Byzantine. 10oth century?
Original in the Public Mufeum of Arezzo. W. 1§ in,,
L 4} in.
A lion with great energy devouring a bull, lying back downwards

on the ground ; to the right a winged grifin has feized the tail of the
lion inits beak. ) (587.)

‘23, 2304, b, ¢, d, ¢, [, g.

EVEN Plaques, portions of a Cafket. Oriental. 12th

century ? Originals in the South Kenfington Mufeum,

No. 6¢74. ’60. (Mafkell Cat., p. 26.) Five of the plaques,
83 in. by 2} in. Two of the plaques, 7 in. by 2} in.

Each piece contains two or three figures of birds or beafts rudely
defigned, amongft which are peacocks, turkeys, dogs, hawks, deer, a
lion atracking a camel, a lionefs, and feveral monftrous animals, one
with a human head ; the fpaces between the animals filled in with
branches and foliage of a conventional form. The execution is rather
peculiar, the fat furface of the ivory being retained, the background cut
to an uniform depth, leaving the outlines of the animals fharp and
vertical, whilft the wings, ribs, and other details are formed by incifed
lines on the flat furface. (588-593.)
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'68. 6.
HREE {mall Panels, portions of a Calket? FEaftern.
1oth to 12th century. Originals ? Cne
piece, L. 3 in., W. 1} in. The two others, 1} in. fquare.

1. Two fabulous animals (one a griffin and the other 2 dog with horns)
ftanding facing each other, with a very conventional tree (not unlike the
facred tree of the Nineveh feulptures) between them.

2. A hyena-like animal ftanding near a fimilar tree.

3. A bear feated near a tree which grows horizontally out of the
fide of the panel, (594-596.)

'73. 231-234-
OUR Plaques, forming the four fides of a Cafket.
Eaftern? 12thcentury ? Original ? Two 113 in.
long, 5 in. wide. The other two 7 in. long by ¢ in. wide,

Front piece of cafket.

A plaque of extremely rude workmanthip, with three reétangular
fpaces, one with a nondefcript kind of a dragon feated, with wings ;
another with an elephant with an ornamental belt thrown over his
thoulders, and the third with a heart-fhaped ornament formed of feathers
or fcales. Thefe fpaces are feparated, and the whole furrounded by
bars ornamented alternately with very rude leaves and bunches of
gmpﬁ+

Back piece of calket.

Mounted in the fame manner as the laft piece, except that the two
quadrangular fide fpaces are filled with a lion ftanding befide a tree and
a wonderful beaft with a long tail, a bird’s head, and a pair of rudely-
formed wings.

End piece of cafket.

Ormamented in the fame manner as the two laft-defcribed pieces,
except that there are only two quadrangular fpaces, in which an cagle
and a nondefcript beaft with fnarling jaws and a tree are reprefented.

The other end of cafket.

Ornamented in precifely the fame manner as the three laft-de-
feribed picces, except that the two quadrangular fpaces contain repre-
fentations of a bird like a turkey cock and a bear, with two trees. The
workmanthip and defign of thele four pieces are alike contemptible.

(697-600.)
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’58. 188.

WENTY-FOUR' fmall Plaques, being portions of a

Calket. Northern? 12th century? Original cafket

in the Mufeum of the Hotel de Cluny, Paris. Genéral fize,
3 in. by 2 in.

A feries of twenty-four plaques of the very rudeft defign and exe-
cution, thirteen of them containing reprefentations of human figures,
many of whom are crowned and either feated or ftanding, fometimes in
groups of three and often bearing palm branches. The largeft piece,
4 in. by 2% in., evidently the centre of the box, is intended for the
Saviour feated on a chair with ornamental arms at the fides, on which the
elbows of Chrift reft, the left hand holding 2 book, and the right hand
elevated in benediGtion, with the thumb and firft and fecond fingers
extended. The nimbus is large and cruciferous, and on the fides of
the head is a reprefentation of the fun and crefcent moon. Each -
of two fmaller plaques contains two ftanding figures with large plain
round nimbi, poffibly intended for the four Evangelifts. Another
plaque reprefents a man attempting to hang himfelf (Judas ?), but his
feet reft on the ground and the rope is quite loofe round his neck.
Another plaque reprefents a crowned feated figure, behind whofe back
@ male and female are embracing each other. The other figures are
unintelligible. The other eleven pieces are ornamented with very rudely
defigned birds, beafts, and foliage or interlaced ribbon work. (60/-624.)

'58. 191.
I E IGHT Pieces, being portions of the bottom and floping
top of a Cafket. Carlovingian or late Anglo-Saxon.
1oth century. Original cafket in the Mufeum of the Louvre,
Paris. Length of cafket, g in., depth, §3 in., width, 2 in.
Thefe eight picces form the front, back, and fides of the bottom
and top of a cafket, of great intereft, the defigns of the feveral pieces
being entirely in the ftyle of the later Carlovingian miniatures, whilft
the meagre forms of the long-necked women, as well as the architectural
and foliated details, call forcibly to mind the drawings of the Anglo-
Saxon fchool of the tenth and early part of the eleventh centuries.
1. Front of cafket. L. g} in. by 5 in.

Herod receiving the wife men. In the centre, beneath a rounded
arch or rather dome, refting on fide columns with capitals, is feated
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Herod crowned, holding a rod with a ball at the top. His right hand is
extended towards the Magi, who approach from the left in cloaks
faftened on the right fhoulder with fibula® and Phrygian caps, one
emerging from a building with fquare door and round-headed windows
in the upper ftory. On cither fide of Herod’s throne is a triangular-
headed doorway, that to the right having a curtain looped up on the
fide column in the antique manner. To the right ftand two of Herod’s
guards, armed with long fpears and large circular fhield refting on the
ground, and at the end is a building correfponding with that at the other
end. Surrounded by a broad and handfome foliated border.

2. Back of cafket. g4 in. by 5 in.

The Nativity and Prefentation in the Temple. To the left beneath
a long flat roof,.fupported on flender columns, the Virgin is lying with the
head propped up on a couch, a curtain hanging from the roof looped up
on the adjoining column in the ufual manner, the Infant is lying in a large
fquare box to the left, with the ox and afs; Jofeph feated in the right
upper angle under the roof, refting his head on his hand ; to the right,
alfo beneath a long flat roof, fupported by flender columns, the Virgin
with outftretched arms fupports the Infant, which Simeon prepares to
take, alfo with outftretched arms, covered with a napkin, over a fquare
altar covered with a cloth. A female attendant bearing the doves enters
the fquare-headed door of the temple behind the Virgin. Thefe females
wear a clofe cap covered by what appears to be part of the great cloak
in which they are wrapped; they are all reprefented with fingularly
long necks. Surrounded by a broad handfome foliated border.

3. 63 in. by 2 in.

The Offering of the Magi. The Virgin feated at the entrance of
an open building or thed with a flat roof, fupported by flender columns
at the angles. She holds the Child entirely wrapped in fwaddli
clothes on her knee ; behind her in the tent is feated Jofeph, holding a
book with his left hand, and extending his open right hand, and behind
him ftands a female attendant. The three Magi approach from the
left, the firft and fecond with bent bodies, the third kneeling, each
wearing a Phrygian cap, and each holding a large faucer-like bowl filled,
apparently, with coins. Each allo wears a cloak, faftening at the right
fhoulder with a brooch.

4. 6% in. long by 2 in. wide.

The Flight into Egypt, treated in a very unufual manner. To the
right is the walled city of Jerufalem with watch towers, a round building
with a cupola and the temple within the walls, towards which approach
Jofeph on foot, carrying a knobbed ftaff, pointing towards the city, with
his head turned back towards the Virgin, who follows him on foot,



232 Fictile Tvory Cafts.

carrying the Infant (with a plain circular nimbus). She is followed by
another female with a long {taff and a ‘man by the fide of a conven-
tional tree. The treatment of thefe figures, efpecially the attenuated
form of the long-necked females, is very fimilar to that feen in Anglo-
Saxon miniatures of the tenth and eleventh centuries.

5. The angel, with a round plain nimbus, holding a long rod with a
trefoil at the top, appearing to the three wife men lying together on the
ground afleep, wearing Phrygian caps.

6. Sloping end of top of cafket.

The angel appearing to Jofeph in a dream to warn him to flec to
Egypt. Jofeph is lying afleep at the door of a building with a fquare
top and a triangular pediment, refting upon columns, round which
the large curtain is looped in the antique manner.

7- End of cafket. 6 in. by 5% in.

The Annunciation. The Virgin is feated at the entrance of a
Byzantine dome-roofed building holding a flower (?) in her left hand,
her right hand extended towards the archangel, who approaches with
outfpread wings, holding a long feeptre, and with his right hand extended
towards the Virgin, behind whom a female attendant is ftanding.
Surrounded by a broad foliated border.

8. The other end of cafket. 6 in. by 54 in.

The meeting of Mary and Elizabeth, who are embracing each
other in front of a double-roofed building, with two rounded en-
trances, one with a curtain looped up on the fide column, the other
occupied by a female figure holding a flower? Surrounded by a broad
foliated border.

Three fides of this cafket are figured by Labarte, Hift. d’Arts
Induftr., Album, fculpt. pl. 10, and confidered by him to be Byzantine
of the ninth century, (625-632.)

'73- 235-239.
d l *OP and Four Sides of a richly-decorated Cafket. Ger-
man. 1oth or r1th century. Original cafket in the
Treafury of the Cathedral of Quedlinburg. (Reprod. Verz.
Berl., Kunft Kammer, iii. b. 19g-203.) L. 11} in,, H. 6 in,,
B. 6 in. i

Portions of a cafket, very richly decorated with jewels and hlagree
work, in the treafury of the Cathedral of Quedlinburg, prefented by the
Emperor Henry I.
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1. Top. 64 in. by 114 in. _

A feated figure of Chrift in the centre, and the four evangelical
fymbols at the four corners in chafed metal work, on either fide of
which is an ivory plaque, 4§ in. by 3 in. 1. The three Maries at the
fepulchre, which rifes in the middle in the fhape of a Romanefque tower
fquare at the bottom, rounded above and terminating in a fmall conical
roof ; within the open door are feen the folded grave clothes. The angel
is feated to the left and the Maries approach from the right, holding
pots of fpices, the foremoft in a crouching attitude. The two foldiers
afleep on their round fhields and bearing long fpears in the upper
angles. 2. Chrift ftanding in front of the entrance of a claffical
temple (with a triangular pediment refting on circular columns with
flightly ornamented capitals, and with curtains looped on to the columns)
ftretches out His hands on either fide, laying them on the heads of two
groups of difciples ftanding on either fide of Him.

2. Front fimilarly ornamented with jewels and filagree work, and
with metal chafings of the Crucifixion, with two Evangelifts feated at
the fides of the crofs and with bufts of the Virgin and Child and eight
faints. In the centre is an ivory plaque, gl in. by 2 in., with the
reprefentation of a Romanefgue building in the middle and at each end
(the middle one ferving for the keyhole), with fix figures of apoftles
carved in very deep relief, all holding books, with plain round nimbi, but
entirely deftitute of individuality, except one without a beard.

3. Back, 6in. by 11} in.

With [quare metal plaques, on which are bufts of faints in the
Byzantine manner, in mifed metal work, and in the centre with an
ivory plaque with three buildings and fix fmall figures of apoftles (agree-
ing precifely with thofe of the front) feated holding books, with round
plain nimbi, in very high relief.

4. Oneend. 6in. by 6 in.

Sides, top, and bottom, with metallic chafings, with bufts of faints,
and omaments. In the centre is an ivory carving reprefenting the
Transfiguration. Chrift ftanding in the centre above, with a cruciferous
nimbus, young and beardlefs, attended by Mofes and Elias ; beneath,
the three apoftles in attitudes of alarm. Surrounded by a neat foliated
border.

5. The other end. 6 in, by 6 in.

Sides, top, and bottom, with metal chafings ! of bufts of St. Peter
and other difciples. In the centre an ivory carving reprefenting Chrift

' The plagues with the bufts of St. Peter and the other difciples at each end of
this calket have evidently been caft in moulds, being p:rt‘t‘ﬂl}' identical, each little plaque
being feparate, and nailed feparately with feven or eight fmall round-headed nails,



234 Fictile Ivory Cafts.

wafhing the feet of the difciples before the entrance to a claffical
building, with a triangular pediment as in the top. Two of the
difciples are feated to the right, putting their feet into the water at the
fame time; another who, already wafhed, is putting on his fandals
behind the head of Chrift. The heads of the other nine apoftles are
feen in the background. Surrounded by a neat foliated border. The
defign and execution of the ivories of this cafket are very charac-
teriftic and diftinét, the figures very fhort and robuft, the attitudes ill-
arranged, and the features rudely treated, but the draperies are better
difpofed.

Abbild. des Schatzes zu Steuerwald, Nos. 25-28. (635-637.)

'73- 240-243.

OUR Pieces of a Runic Cafket. Scandinavian? 1ith—
12th century. Original in the Britith Mufeum. L.
9% in., H. 4 in., W. 6 in.

Thefe various parts of a cafket are made of whalebone, bearing
Latin and Runic infcriptions, and have been prefented by A. W, Franks,
Efg., F.5.A., to the Britith Mufeum. Extremely valuable as a fpecimen
of Northern-Britifh or Scandinavian workmanthip, and which has been
referred by Mr. Mafkell to the eighth century (Cat. Ivor., Pref., p. xlix),
but to which I am induced to give a more recent date from the armour
of fome of the warriors as well as from a comparifon with the ftone
carvings of the Ifle of Man and Scotland, to which it is impoffible to
afcribe a date earlier than the eleventh or twelfth century,

1. Front of cafket. 8} in. by 4 in.

To the right is a compartment in which, beneath a rounded arch, is
feated the Bleffed Virgin holding the Child (the latter with a cruciferous
nimbus) with the three Magi offering their gifts, preceded by a bird of large
fize and guided by a rofe-like ftar. To the loft is a compartment with a
figure catching birds by the neck, and two females approaching a bearded
ﬁgutre n a workfhop, with large pincers, hammers, and other objeéts.
This was confidered by Mr. Haigh to be intended for the decollation of
3t. John the Baptift, but Prof. Bugge, of Chriftiana, with greater
probability, confiders it to reprefent the ftory of the Smith Weland.

The whole 15 i o e ;
Tl urrounded by a Runic infeription concerning the capture
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2. Back, gin. by 3} in.

In the centre is a round arch refting on fluted columns, bencath
which are various animals, with interlacing necks and fmils. Around
the top of the arch, which is intended to reprefent the city of Jeru-
falem, a conteft is taking place between feveral figures, To the left
above, Titus and feveral warriors armed with fpears and fwords, one
wearing a helmet with a nafal, approach the arch, and to the right, a
proceffion of the inhabitants leaving the city, inferibed DIC FUGIANT
RIERUSALIM in Anglo-Saxon letters. Below, to the left, is the
feene of a tribunal, the prifoner feated, holding a cup in his hand ; to
the right, a prifoner with a rope round his neck is led off by feven
attendants ; at'the top and fides is an infeription in Runic letters,
tranflated “ Here fight Titus and the Jews.”

3. Top of cafket, g in. by 3 in.

A battle fcene in front of a fmall building, with zig-zag ornamented
round arch, refting on fhort columns, ornamented with ribbon-patterns
and knot-work, with the triquetra in the angles; beneath the arch a
female appears to be feated. The warriors, who approach from the
left, are armed with long fpears, fivords, fmall circular thields, and
bows and arrows ; feveral appear to have the upper part of the body
clad in ring or chain armour, reprefented by fmall round knobs, and
one of them has a helmet with a nafal; and the legs of another
appear to be covered with fale armour. An infeription of five Runic
letters appears near the arch, and is probably intended for the owner of
the manfion, EGILI ; this part of the defign being inclofed all round
by an ornamental border, probably reprefenting a wall, the open
entrance of which is defended by a man with bow and arrows,

4 End, 6in. by 34in.

A hunting fcene. Four hunters armed with long fpears appear
amongit trees of a moft conventional defign hunting wolves, one of
which is lying on its back giving fuck to two infants, intended for
Romulus and Remus, as we are informed by the Runic infeription ex-
tending all round the defign, the names being fpelled Romwalus and
Reumwalus.!

Figures of thefe four pieces of the cafket are given in Stephen’s
 Old Runic Monuments,” pp. 470-475, and /e pp. xxxii and beix, Iex; -
and two of them by Mr. Mafkell, Ivor., Pref., pp. xlix andl, Defer.
Franks in Proc. Soc. Antig., 2nd Ser., v. 3, p- 382. (638-641.)

! On the Rambona diptych the name of Remus is alfo fpelled Remulus,
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's8. 32,7320, !
HE twelve fides of a dodecagonal Cafket. Byzantine,
11th or 12th century. Original in the Treafury of the
Cathedral of Sens. Each fide, H. 73 in., W. 3% in.

The fubjects on thefe twelve panels are arranged in three tiers. In
the lower tier are reprefented twelve fcenes from the life of David.
In the middle are as many fcenes from the hiftory of Jofeph, and the
top tier is occupied with ornamental figures of birds, beafts, and mon-
fters, fuch as griffins devouring oxen or ferpents, lions attacking goats
or ftags. The top of the box is pyramidal, fo that the floping top of
each of the twelve fides is triangular in fhape, and on thele twelve
pieces the hiftory of Jofeph is continued.

The hiftory of David commences with—r. David ftruggling with a
wolf, which has feized a lamb from the fheepfold. 2. David with a
large club fighting with a bear ftanding ereét, and David fighting with
alion. 3. Samuel objeéts to anoint either of the feven fons of Jelle
ftanding before him. 4. Samuel blefling Jofeph ftanding amongft his
fheep. 5. Samuel anoints David. 6. David with a lamb brought by
Jefle to Saul feated under a rounded arch (as appears by the Greck
infription in red ink partially efficed, 0 CAMOTHA. ¢ .. . EPON ... A ...
CAOTA BACIA ... .. '). 7. Davidcladina cuirafs and helmet, and hold-
ing a long fpear, receives a fcroll from King Saul, who makes him his
armour bearer (1 Sam. xvi. 21); an attendant with a fword and fpear
walking away. 8. David with a fling attacking Goliath on horfeback ;
above, David cutting off the head of Goliath. g. The head of Goliath
brought in triumph to Jerufalem, a female dancing at the gate of the
fmall round city (1 Sam. xviii. 6). 10. Saul trying to kill David with a
javelin (ib. xix, 10). 11. David ftooping at the entrance of a cavern
(in front of which Saul is feated with two ftanding attendants) cuts off
the fkirt of Saul’s robe to prove that he had had him in his power.
12. David ftanding on the top of the cave, fthows to Saul, mounted on
horfeback and about to depart, the fkirt of his robe (1 Sam. xxiv. 11).

The hiftory of Jofeph commences with—i1. Jofeph narrating his
dream to his eleven brethren, who are feated round a femicircular tabie,
with feveral fheep in the background. 2. Eight of his brothers feated,
one ftanding, and two ftooping over the proftrate body of Jofeph, appa-
renty pulling off his clothing. 3. In the centre, a pit, into which

* The Greek inferiptions in red ink or paint on various of thefe pancls arc cither
entirely or partially effaced,
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Jofeph, nearly niked, is being let down by two of his brothers, who
“hald: his hands, fix others ftanding in the background. 4. T'wo camels
to the left, on one of which an Ifhmaelite is riding, the other Ifhmaelite
is bargaining with one of the brothers of Jofeph, who is now kneeling
proftrate on the top of the well. 5. The fame figures as in No. 4,
the fecond Ifhmaelite paying the money to the brother, Jofeph ftanding
behind the former. 6. (Evidently mifplaced.) Jofeph led by the hand
by an attendant to a male figure (Potiphar), feated at the mouth of the
building with barred windows, as in No. 10, probably intended to
reprefent him being caft into prifon after the affair wit Potiphar’s wife.
7- Three of the brothers of Jofeph bring his coat to Jacob, feated on
a high-backed chair with along floping arm. 8. The Ifhmaelites with
their camels felling Jofeph to an agent of Potiphar, feated on horfeback.
g. Joleph brought to Potiphar and his wife, who are feated on a couch
in front of a houfe. 10. The fame houfe and couch on which Jofeph
is now feated, Potiphar’s wife ftanding to the right, pulling off Jofeph’s
cloak. 11. Potiphar’s wife fhowing Jofeph’s cloak to her hufband,
feated before a houfe with barred windows, feen in the mifplaced No. 6.
12. Jofeph now ftanding in front of the fame building, with barred win-
dows, is accufed by Potiphar, before an aged, long-bearded judge, feated
on a cufhioned throne.

The hiftory of Jofeph is continued on the twelve conical pieces
which form the pyramidal lid of the box. There is fome difficulty in
determining feveral of the defigns. 13. Within a deeply-funk arch a
young figure is ftanding with his left hand elevated, as if pleading.
On the top of the arch, on a Byzantine cufhioned feat, is feated an aged
figure with two attendants at his fides, two other attendants are feated
at the fides of the arch. Mr. Oldfield! confiders this to reprefent
Jofeph tried and fentenced to prifon, whilt Lenoir confiders it to repre-
fent Jacob feated in the Land of Gothen, receiving Joleph, who enters
at the arched doorway of his houfe. An angel with outfpread wings at
the top of the piece. 14. Jofeph in prifon, is having the fetters fixed
on his legs, an angel above watching over the feene. 15, Joleph feated
in prifon, between the chief butler and baker (interpreting their dreams)
guarded by two jailors with fwords ; an angel above. 16. Pharoah lying
afleep, above him the feven fat and the feven lean kine feen by him in
his vifion. 17. Jofeph taken out of prifon (the fame building with
barred windows feen in feveral of the preceding pieces). 18, Jofeph
ftanding before Pharoah interpreting his dream (an angel above).

! Relying on the trial of Arius as reprefented in 8 Greek painting of the 13th
century, given by D' Agincourt, Peinture, pl. xci. fig, 7,
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19. Joleph's fheward fearching the facks of Jofeph’s brethren, nine of
whom ftand in a row ; above, feveral laden camels. 20. Jofeph feated
at a femicircular, provifioned table, below him his eleven brethren ftand-
ing, Judah on his knees interceding for the reft againit the charge of
ftealing Jofeph’s cup. 21. Jacobina car, driven by one of his fons, and
drawn by four horfes, journeying into Egypt. 22, Jofeph defcending
from his chariot, embracing his father Jacob; above, a group of two
men and an ox lying on the ground, which Mr. Oldfield defcribes
as “perhaps an awkward reprefentation of the killing of a fatted
calf in honour of Jacob’s arrival.” It appears tv me rather intended
for one of the facrifices offered up by Jacob during his journey
(Genefis xlvi. 1). 23 Jofeph and Jacob feated at the head of a cir-
cular table laid out with meats, round which are alfo feated Jofeph’s
cleven brethren; an angel above. 24. Joleph in his four-horfed
chariot (two horfes ftarting to the right and two to the left) holding a
fceptre in his raifed right hand, and crowned by his guardian angel.

There is confiderable fkill in the defign of thefe various groups, and
the archzological details are very interefting. They are deeply carved,
and although ftrongly Byzantine in charafter, they exhibit much
influence of weftern art.

Figured, Millin Voyages, vol. 1. pp. g7-111, pl. ix. fig. 1, and
pl.x. A. B. Lenoir, Monumens des Arts, Paris, 1840, fol., pl. 28, 2q.
Violet le Duc, Dic. d. Mobilier Frane. 1. p. 80, figs. 4, s. _

(642-653.)

'58. 116a.
HE top and four fides of a Catket. Byzantine. 11th
or 12th century. Original) in the Douce (Meyrick)
Colle&tion. L. 18 in,, H. 5 in., B. 7 in. '
End of cafket, 4} in. by 7% in.

Bufts of three faints, feparated from each other, and furrounded by
feveral very beautifully defigned and carefully executed foliated borders.
The faints are reprefented with full faces towards the fpetator, with
plain round nimbi, with fearcely any individuality, and large ftaring eyes.
In the middle is SCS GREGORIVS PPA, the letters arranged on
cither fide vertically in the Greek manner. He is tonfured and wears
the pallium, holding a book in the left hand and with his right hand
raifed with all the fingers extended. The faints on either fide of him
are the two Romans SC§ NERVS (/i) and SCS ACHILLEVS,
with fhort hair, each holding the martyr’s crown or circlet.



Special Objects— Caﬂeﬁ. 239

End of cafket, with fimilar decorations, 5in. by 73 in,

In the centre is a plaque with the keyhole, to the left is SCS
IVSTV .. and SCS PANCRATIVS, each holding the martyr's
circlet, the former only being tonfured.

Front of cafket, 5in. by 18in.

Eight plaques with bufts of faints and foliated borders, as in the
two preceding picces. Here are S8, Philip, Thomas, John (APLS),
Peter, Paul, Andreas, Bartholomeus, and James (APLS), all except
St. Peter hold books or ferolls in their left hands,  St. Peter (who
alone is tonfured) holds two large keys in his right hand, the wards of
which are arranged monogramically ! to form the letters PE and TRVS,
whillt 5t. Andrew holds a fmall benedi@ional Byzantine crofs in his
right hand ; each has a fmall circular nimbus. The infcribed names
are in Roman capitals.

Figured and carefully defcribed by G. Scharf, in Jones, Waring,
&c., Art Treafures at Manchefter, pe 12, pl. 2.

Back of cafket, 5 in. by 18 in.

Eight bufts of faints, Stephen the protomartyr, Mark, Taddeus,
Matthew, James, Simon, Matthias, and Luke, in fmall plagues, each
2% in. by 1} in. in fize, by the fame artift as the preceding picces. The
hair is generally parted on the forehead, St. Stephen alone with the
tonfure ; each holds a roll or book in the left hand, the right hand
raifed.  St. Matthew in the adt of benediftion, with the forefinger
alone extended, the top of the fecond finger touching that of the
thumb ; whilft in St. Luke the firft, fecond, and third fingers are ex-
tended, the top of the third touching that of the thumb. Each faint
has a large plain circular nimbus. St. Stephen alone wears an eccle-
fiaftical dres. Thefe bufts are feparated from each other, and the
whole furrounded by foliated borders.

Top of cafket, 7 in. by 18 in.

Seven plaques, cach 2} in. by 1} in. In the centre is a buft of
Jefus Chrift; to the left, bufts of the Virgin Mary and two female
faints, and to the right thofe of St. John the Baptift and two male
faints, defigned and executed in the hard Byzantine manner, with great
ftaring eyes. The Saviour is bearded, with long hair falling on the
fhoulders, a large cruciferous nimbus, holding a book in the left hand,
His right hand raifed in benediftion, the thumb and firft and fecond

! Thus in the fecond key the down firoke of the T forms the firit ftroke of the R,
the bottom half of the fecond firoke of the R bends upwards to make a U, and
the § is fufpended at the bottom of the U,
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fingers extended, the third and fourth bent down ; infcribed, IE:C

XPS; the Virgin wears a head drefs which extends like a fringed collar
over the fhoulders ; fhe raifes both open hands in front of her breaft,
the left hand with the infide turned towards the fpeftator, whilit
the right has the back of the hand feen. She has a plain circular
nimbus (as have the two female and three male faints). The two

females are inferibed, SCA IVLIA and SCA DA RIA, and each holds
a imall benediétional Byzautine crofs in her left hand. St. John'the
Baptift is clad in a cloak with a fhagpy border, and bears in his left hand,
as do alfo the two other male faints, ALLEXNDER and CRISAN-
TVS, circular wreaths, as emblems of martyrdom. Thefe plaques are
feparated from ecach other, and the whole is furrounded by feveral
borders of fhallow cut foliage, defigned in very elegant patterns, and
executed with the utmoft neatnefs and precifion, giving an extremely
rich appearance. (654-658.)

'58. 186.

OUR portions of a Cafket. Byzantine. 12th century.
Original in the Mufeum of the Louvre, Paris. L.
124 in, D. 53 in,, W. 7 in.

1. Front, 5% in. by 121 in,

An arcade of feven round-headed arches, refting on thick fquared
columns, with larpe fluted capitals and bafes, under each of which
ftands ereét a full-length figure with protruding head, large ftaring eyes,
and naked feet, each holding a book. The centre figure being in-
feribed on the flat furface of the arch -ITHC XPC* intended for the
Saviour crowned, bearded, without a nimbus, with the right hand raifed
in benedition, the firft and fecond fingers alone extended. On His
right hand ftands 5. PETRVS holding the two great keys, and on
the lefe 5. PAVLVS, with the right hand open and raifed ; under
the four other arches ftand S8. THOMAS, ANDREAS, IOHES,
and IACOBVS.

2. Back of the fame cafket, 5% in. by 12} in.

A correfponding arcade of feven arches. Under the centre arch the
Virgin ftanding in a moft conftrained upright attitude, crowned, holding
the Infant in front of her, who is alfo crowned and drefled in a
chafuble, holding an open book in His left hand refting on His knee,
and blefling with His raifed right hand, Under the arches on the right
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hand of the Virgin are the three kings, crowned, holding vafes or cups,
infcribed GESPAR, BALTASAR, and MELCHIOR ; and on her
left fide, S. IOSES (Jofeph), leaning on a ftaff, S. SIMEON hold-
ing two doves, and 5. BARTOLOMEVS holding a book. Nothing
can be more conftrained and {Hff than thefe figures, which, however,
owing to their deep relief, have a good effect.

3. End of cafket, 7 in. by s} in.

Under an arcade of rounded arches, refting upon five fquared columns
with fluted bafes and capitals, ftand bolt upright §. IACOBVS 8§,
S. PHILIPPVS, S. MATHEVS, and S. MATHIAS; they are defti-
tute of nimbi, all holding books, with ftraight hair, fhort beards, and
great ftaring eyes. Three of them have their open hands held upwards.

4. The other end of cafket, 7 in. by 5% in.

A precifely fimilar piece, with 5. THADEVS, S. BARNABAS,
S. SIMON, and 8. IVDAS, all treated alike and like thofe in the pre-
ceding piece, except that St. Barnabas is without a beard, and St. Jude
(like St. Jacobus S. in the other piece) holds his book with his hand
covered with his cloak.

Figured, Labarte, Hift. des Arts Induftriels, Album, pl. 144.
(659-662.)

73 244
IECE of a Catket. German. 11th or 1ath century.
Original in the Kunft Kammer, Berlin, (Reprod.
Verz., iii. b. 183.) L. 2% in,, W. 21 in,

A very deeply carved feated figure of the Saviour, middle aged,
bearded, with a cruciferous nimbus, holding a book on His knee with His
left hand, the right raifed in benediction, with the firft and fecond
fingers extended upwards, the palm being towards the fpedtator. He
is furrounded by a double aureola, the upper part with an ornamental
border, the lower part plain ; at the four angles are the winged emblems
of the four Evangelifts, the angel and the eagle fupporting the fides of
the upper aureola. (663.)

'73- 245-249.
IVE pieces of a Catket. German. 11th or 12th century.
Original in the Kunft Kammer, Berlin. (Reprod.
Verz., iii. b, 184-188.) Each piece, L. 27 in., W. 21 in.

jobyo. Q
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Companion pieces to that laft deferibed. Ten figures of Apoftles
feated (two on each piece), carved in deep relief, moftly aged and
bearded, with plain circular nimbi, each holding a book in different
pofitions, the other hand of feveral of them being upraifed and open.
One only, without any attribute to identify him, has the right hand
raifed in benedition, like the Chrift in the laft defcribed piece.

(664-668.)

'73. 250, 251.
WO long Plaques, portions of a Cafket. German. 12th
century.  Original ? Each piece, L. 7 in,,
W. 2 in.

Each plaque contains very deeply carved figures of fix apoftles,
feated in pairs on ornamented benches, each with a plain nimbus, and
each holding a book with one or both hands ; although in various atti-
tudes they are quite deftitute of individuality, and no name is infcribed
over them to diftinguith them. At the right end of one piece and at
the left end of the other ftands a fix-winged cherubim, with outftretched
hands. The defign and workmanthip of thefe little figures agree with
thofe of the Quedlinburg cafket. (669, 670.)

'54- 63.
LAQUE of a Cafket. German. 12th century. Original

in the collection of the Rev. Walter Sneyd. L. g} in.,
W. 2} in.

In the centre a very deeply-carved figure of our Lord, feated upon
a double aureola, the upper part broadly ovate, inclofing a cruciferous
nimbus at the back of His head, and the lower part, furrounding the legs,
gemmed and radiated; His naked feet reft on a footftool. He holds a
book on His knees with His left hand, and His right hand was evidently
raifed in benediction, but is broken off. Two diminutive full-lengthed
angels fupport the fides of the upper aureola, whillt two fmall figures,
male and female (for whom the work was doubtlefs carved), kneel at each
fide of the lower part of the aurcola,  On either fide ftand an angel with
outftretched wings, holding a book (their heads unfortunately broken
off' ), and an apoftle, each holding a book, one to the left tonfured, with-
out a beard, and with his left hand raifed in benediction’ with the firft
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and fecond fingers extended, and the other aged and bearded, with his
right hand raifed and fully open. The workmanthip of thefe figures is
much more careful than that of the rows of faints, by the fame hand,
laft defcribed. (671.)

'73- 252-257.
IX Plaques from a Cafket. Northern? 1ath century,
Original ? L. g}in, depth 5} in., W. 43 in.

Front, 43 in. by g} in. Adam and Eve clad in fkins, feated
amongft trees in front of a pair of clofed doors. Extremely rude, fur-
rounded by borders with ornamental frets, poorly executed.

Back, 4% in. by g} in. Adam, clad in a fhort tunic, faftened
round the waift, ploughing ; two oxen drag the plough, which confifts
of two large thears with ferrated under edges ; at the fides and above
are very conventional trees and overhanging foliage.

One end, 4} in. by 53 in. Cain throwing a large ftone at Abel,
who lies in the foreground upon the earth.  Several trees of very con-
ventional form are in the background. Surrounded by borders with
the fame defign as the laft two pieces.

The other end, fame fize. Jehovah, as an aged man, with a cru-
ciferous nimbus, expoftulating with Cain.  Surrounded by borders with
the fame patterns as the laft three pieces.

Portion of the top, 5} in. by g4 in. Adam naked, feated on a rock,
with trees of a moft conventional character, naming the beafts, which
approach towards him ; thefe are a lionefs, elephant and griffin, a tiger,
unicorn, and wild boar.  All executed in the rudeft flat manner, and
furrounded by broad rude foliated borders.

Other portion of the top, 5% in. by g} in. Two plaques each
3% in. by 3 in., each with the figure of an eagle with upraifed wings
feparated from ecach other, and the whole furrounded by broad borders
of foliage and grapes. Extremely rude. (672-677.)

frd i
ORTIONS of a fmall Cafket. German? 1ath century.
Original in the Royal Mufeum of Copenhagen. L.
6% in., W. 2 in., depth 1} in.

On the top at onc end a king feated, crowned, holding a very large
feeptre and orb, beneath a fquare-headed arch ; at the other end (fo

23
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arranged that the feet of the two figures come together in the middle),
a bifhop in a low conical mitre under a rounded arch, with other
architectural details.

In the front and back and end pieces are branching arabefques of
leaves and grapes, of a very conventional charaéter, in which many
monftrous animals, men with heads of beaflts, and dragons are inter-
twined, fighting or fnarling at each other. In the ftyle of the rich
German illuminations of the twelfth century. (678.)

'73. 258.

ASKET. German. 12th or 13th century. ~ Original in
the Public Mufeum of Cologne. L. ro% in., breadth
3% in., height of cafket 2} in., height of top 27 in.

The front and fides of the body of this cafket, as well as of its top
(which forms a high-pitched roof), are ornamented with bold fcroll
‘patterns (with conventional trefoil foliage), having a row of heads in
the middle of all the chief branches. In the front of the cover the
fcroll forms three circles in which as many monftrous animals are in-
troduced, The back piece of the cafket is ornamented with interlaced
lozenge and zigzag ribbon patterns, with fimilar rows of heads in the
middle of the ribbons. (679.)

'55- 89.
IECES of a large Cafket. German. 12thcentury? Ori-
ginal in the Kunft Kammer, Berlin. (Reprod. Verz., iii.
b.6,7,8,9,10.) L. 16 in, breadth 11} in., H. 5} in.

The top as well as the four fides of this cafket confift of a number
of {mall fquare compartments, except that in the centre of the top is a
large plain oval flightly concave aureola, within which, in a very violent
attitude, the Saviour is bounding up to heaven ; the aurecla is fupported
by four angels, behind each of whom ftands another angel holding a long
feroll and pointing upwards. In the compartment over the head of
Chrift the open hand of God defcends from the clouds, with the fun,
accompanied by two angels head downwards; three other angels ftand
or kneel in adoration at the fides above; below in the four fide com-
partments are the twelve apoftles looking upwards (three on each), and
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in the centre one Chrift ftands with arms outftretched over the heads
of fix diminutive difciples. [n the four fide compartments are Chrift
(unattended), hanging on the cros (His feet refting on the ground) ;
Chrift taken down from the crofs, His body fupported by Jofeph, whilft
an attendant with a large hammer and chifel knocks out the nail from
one of His feet ; the body of Chrift laid in the tomb, and the three
Marys at the Sepulchre. At the four outer angles are the four wi
evangelical fymbols. The whole of the top as well as of the fides are
furrounded with a border of intertwining dragons, in the Anglo-Saxon
le.

i The front contains nine compartments, in which are reprefented
the Salutation : The vifit of the Virgin to Anna : Jofeph afleep dreaming
indicated by a head in the upper angle, the Virgin and an attendant feated
near: The journey of Jofeph and the Virgin (riding on an afs to
Bethlehem) : The birth of Chrift, Jofeph feated to the left, angels look-
ing on; Jofeph again afleep: The baptifm in the river Jordan, repre-
fented like 2 rock, two angels holding the garments,

The back contains ten compartments. Jofeph and the Virgin feated,
the latter holding the babe on her lap. The offering of the three Magi
in Phrygian caps. Three women, two feated each holding a child, two
foldiers guarding two women, one of whom holds a child, and four male
figures putting two children into the mouth of a well. (I fuppofe this to
be a quite original treatment of the maffacre of the innocents.)  Chrift
near what appears to be a fireplace filled with coals, which He is ftirring
with a long rod ; two figures ftand behind Him with hands raifed. 1In
the next compartment a man carries a bucket on his thoulder, and a
female ftanding near a vafe raifes both hands. (I can only fuggeft that
this is a novel treatment of the miracle of Cana.) The centurion ap-
proaches Chrift attended by two difciples. The centurion returning
home finds his fervant ﬁtting on his bed; a female feated near. The
fupper at Emmaus.

One end, with eight compartments. Above, a perfonage of authority
(Herod ?) feated giving orders ; he wears on his head a cap which looks
like a low mitre. Behind him a building, at the fide of which js feated
a male figure, the head and hand of another figure ftretched out liften-
ing to the order; another feated fizure with a book; five male figures
with long ftaves, three of them (the Magi?) with horns flung round
their necks, and three women feated with infants in their arms. This
part of the facred ftory feems to be carried on in the upper row of the
back of the cafket. Eight fhepherds with their fheep (two in each of
four compartment) with long ftaves, three looking up and fhading their
eyes with their hands, and four blowing horns.
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The other end has alfo eight compartments, containing the Lait
Supper; Judas bargaining for the betrayal of Chrift ; Chrift led off by
the foldiers ; Chrift fending for the afs; Chrift riding on the afs, the
populace laying their clothes down in the way, and Chrift feourging the
dealers within the Temple, reprefented as a circular building, with
towers and battlements. The whole of thefe figures are of the utmoft
rudenefs, (f80-684.)

'58. 247.
MALL Cafket. French. 14th century. Original in the

Mufeum of the Louvre, Paris. L. 5% in,, W. 3% in.,
H. 2} in.

On the lid are four compartments, each with a pair of lovers en-
gaged in fond dalliance. The front has fimilar groups with a lion fitting
beneath the lock. Each end has a fimilar group, and on the back the
lovers are riding on horfeback (the lady aftride), each with a hawk on
the wrift. One attendant blows a horn, and another behind them bears
a lance. (625.)

'65. 109.

LAQUE (part of a Cafket). French? 13th century.
Original in the Britith Mufeum. L. s} in, W.

3t in
Part of the ftory of Valentine and Orfon. The knight armed from
head to foot in combat with a wild man, whom he has run through
with his fword ; in the middle a fountain with water guthing from mafks.
To the right the interview . of the knight and a monk, clad in armour
beneath his gown and hood, holding a large key in his hand. In both
figures the knight’s vifor is raifed, and on his fhoulder he wears a fquare
ailette, (G86.)

'54. 82.

OP of a Cafket. French. 14th century. Original in

the Public Mufeum of Boulogne-fur-Mer. L. 8% in.,
W. 6 in.
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In the centre a tournament ; two knights on horfeback, fully armed,
tilting at each other; two heralds ftanding above them on trees are
blowing long horns, whilft from an upper balcony a queen (holding a
handkerchief to reward the victor), attended by feven ladies, witnefles
the combat. To the right the ftorming of the Caftle of Love ; ladies
at the battlements are throwing rofes at two knights, one of whom is
fealing the caftle on a ladder, whilit the other is fcrambling on a tree.
Below, a knight loads a formidable catapult with rofes to difcharge at the
ladies. To the left the refult of the ftorming of the caftle is feen, a
knight galloping off from the caftle with a damfel in his arms, whilft
below another pair, amoroully engaged, is being rowed acrofs the
caftle moat in a boat by a boatman. Above, looking over the caftle
battlements, are other ladies, one of whom holds a coronet of flowers,
and another a hawk. (687.)

»

73 259
OP and four pieces of a Cafket. French. 14th century,
Original in the South Kenfington Mufeum, No. 146. ’66.
(Mafkell Cat., p. 64.) H. 4} in,, L. 10 in,, W. 5} in,

Thefe pieces are filled with fcenes from various medieval romances,
¢.g+ the Siege of the Caftle of Love, Alexander and Triftan, the
Story of Sir Lancelot, and the Fountain of Youth, (688.)

55+ 44
OUR {mall Plaques from a Cafket. French. 14th cen-

tury. Original in the colleftion of the Rev. Walter
Sneyd. Each, L. 22 in,, W. 2 in.

Part of a cafket, with fcenes of the romance of Pyramus and Thifbe,

1. A young female is being forced by two female figures into a

C.

2. Thifbe, looking over the battlements of the caftle, hands a long
roll to Pyramus, ftanding below amongft trees.

3. Thifbe hiding herfelf among the branches of a tree, beneath
which is a lion feated tearing a garment.

4. The two lovers ftanding near a fountain amongft trees, com-
mitting fuicide, Pyramus running a fword through his own and his com-
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panion’s body, the point of the fword appearing behind the fhoulders
of Thifbe. Rude in execution. (689-691.)

'58. 246.
OUR pieces of a Cafket. French. 14th century. Ori-
ginal in the Mufeum of the Louvre, Paris. Various
fizes.

Front of the cafket, with four compartments, each with a fcene of
a romance, each 3 in. by 2} in.

1. A lady lying afleep or dead on a couch, with an attendant
ftanding looking at her, with raifed hand, an enormous fivord hanging
in its fcabbard at the foot of the bed.

2. A male perfonage ftabbing himfelf with the fword (of which he
holds the fcabbard in his left hand) at the fight of the female lying
apparently dead ; her attendant holding up her hands in difmay.

3. The fame fcene, but the male perfon is here being ftabbed with
a fword by a figure in a cowl, feen—

4. ftanding under an arched doorway, who again appears to the
right marching off with the naked fiord, carried ereét.

The back of the fame cafket, with four fimilar compartments.

1. The lover fhaking hands with a perfon in a cowl.

2. A pair of lovers faluting each other, the lady’s lap-dog below,
the cowled perfon watching them from behind a tree.

3. The lady and the cowled perfonage feated in converfation, beneath
a hanging drapery.

4. The lady ftanding at the door of a caftle, receiving a jewelled
offering from the lover kneeling before her,

Top of the cafket, 51 in. by 10 in.

Eight love fcenes from fame romance. 1, The lady with her lap-
dog, and gentlemen ftanding converfing. 2. The lady beating her
lap-dog. 3. The lovers feated in an arbour, the lady with her little dog
on her lap, 4. The lady putting her lap-dog down to attack the dog
of the gentleman, who has his hawk on his wrift. 5. The lovers
ftanding near a couch, the lady wearing a crown. 6. Here they are
feated on a couch embracing each other, 7- A third perfon in a cowl
expoftulates with the crowned lady. 8. Here the fame perfon draws
a fword to kill the gentleman who is knecling before him. In thefe
plagues the lady and gentleman wear long loofe gowns, the former has
a flender band round her head, and the gentleman has a hood hanging
down his back. The draperies arranged in long fimple folds.
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One end of the cafket, 54 in. by 3} in.

2. A proceffion of nine youthful perfonages to the found of two
trumpets founded by heralds flanding upon towers at each end of the
picce. All the drefles are very fimple, the ladies in long gowns cover-
ing their feet, with waiftbands ; the males with the gown reaching to the
ankles ; one of the females wears a coronet : furmounted by a canopy
fix trefoiled arches.

The other end, 54 in. by. 31 in.

3- Two fcenes of a romance. 1. A tall male figure in a cowl is
cutting off the head of the lady with the coronet, feen in the preceding
piece ; two of her companions and one of the heralds hold up their
hands in difmay. 2. The fame figure kneeling in confeflion before a
monk, who raifes his right hand in benediction, whilt he touches the
fhoulder of the penitent with a crofs held in his lef hand. Two
ladies ftand near, and the other herald holds his trumpet over the head
of the monk. Surmounted by a fimilar canopy as the laft.

The entire cafket photographed by Thompfon, (692-695.)

'58. 2409.

TDP and fix fides of a hexagonal wedding Cafket. Italian,
14th century. Original ?  Various fizes,

The top has each of the fides, 53 in. long at the rim of the box.

The fix fides of this top of a cafket flope upwards fo as to form a
low truncated hexagonal pyramid; in the middle of each fide a bone
plaque is inferted, on which are introduced two angels floating amongft
foliage, refembling rofe leaves, in different attitudes, the pair in the panel
on the front fide holding two large hearts, or more probably fhields,
on which the arms of the couple for whom the calket was made might
be painted.

Each of the four fide pieces contains three bone plaques, each
34 in. by 1l in.

I. An elderly female walking with two children. 2. A young
female walking in a penfive atitude. 3. Three young men looking
with admiration towards the female in No. 2. 4- A young man and
maiden walking together. 5. The fame couple arm in arm liftening
to—6. A mufician playing on a guitar. 7. Two fmall figures, one in
a fhort Italian cloak, walking towards—8. A young female walking.
9. Two other male figures, one in a long cloak walking away, 10,
Three male figures. II. A young man and maiden united in marriage
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by an aged prieft, who joins their hands together. 12. Three female
figures (bridefmaids 7). Each of thefe four pieces has at each end the
doorway of a caftle, either fhut or partially opened, with a female
fometimes ftanding in the gateway. _
Each end contains three pieces, with fcenes from 2 Romance. 1. A
female walking, carrying a cafket. 2. Two bearded men, carrying large
boxes on their heads. 3. Five fmall figures (children ?) walking in a
wooded fcene. 4. A pair of lovers holding each other’s outftretched
arms. 5. ‘Three tall female figures ftanding talking together. 6. A
caftellated building, out of the doorway of which a woman is peeping.
Each end of each piece forms portion of a Gothic tower with the door-
way beneath a trefoiled arch, within which a female is ftanding.
(696-702.)

'§8. 151, 154.

OUR portions of a Cafket. Italian bone work, 14th
century. Original in the Douce (Meyrick) Colleion.
Each piece, H. 4 in., W. 1} in.

The Story of Sufanna and the Elders, feulptured in a number of
narrow pieces, united to form the front and fides of a cafket. Sufinna is
firft feen naked getting into a bath, the water flowing from a fountain
above, and efcaping out of a large lion’s mouth, the Elders feated under
trees looking on. Next the Elders approach the fountain, Sufanna putting
on her gown. Sufanna is next brought captive before a crowned per-
fonage on a feat, with a fword in his hand, a dog lying by his fide,! the
two Elders appearing as witnefles againft her.  We next fee the & young
youth, whofe name was Daniel,” pleading vigoroufly before the
Governor, who is attended by his guards in armour with round helmets
and large fhields, and next the two Elders, bound with ropes, attended
by other guards. The Apocryphal verfion adds, that ¢ According to
the law of Mofes they did unto them in fuch fort as they malicioufly
intended to do to their neighbour, and they put them to death.”

Here, however, the ftory clofes by their being ftoned to death by

the guards, in accordance with the law contained in Deuter. xxii.
V. 21,

'No judge is named in the Apocryphal verfion, but a Jewith legend affigns this
perlonage to Nebuchadnezzar,
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The figures are drefled in the Italian fathion of the period, and are
more carefully executed than is ufual in this kind of foulpture.

Figure of the cafket in Jones, Waring, &c., Art Treafures at
Manchefter, pl. 6. (7e3-706.)

"58. as5s.
RONT of Cafket, Italian bone work. 14th century,
Original in the Douce (Meyrick) Colle&ion. L.
174 in., H. 3 in.

Another portion of the cafket with the laft-defcribed pieces, contain-
ing a further portion of the Hiftory of Sufanna and the Elders, carved on
ten plaques with a narrow central and two fide architectural pieces, the
middle one formed into a twifted capital with foliated capital and bafe ;
fix of thefe plagues contain figures of the guards of the king, armed
with very large fhiclds and long fpears. In the other four, Sufanna is
bound and carried off ; the king, attended by a judicial-looking perfonage,
is feated on his throne, giving judgment againft Sufanna, who is led
away with her hands tied behind her, and in the next plaque the child
Daniel meets and accofts her with a long feroll in his uplifted hand.

(707.)

'23. 260a.
OUR pieces of a Cafket. Italian bone work. 14th cen-
tury. Original in collection — ? H.4in., W. 4} in.

Portions of a cafket with fcenes from a Romance, 1. A rocky fcene,
with a ftag ftanding on a rock among trees. 2. An aged monk holding
a book, vifited by an angel defcending from above. 3. Six young
perfons ftanding together amongft trees. 4. The old monk of No. 2
fitting on the ground holding fix fwaddled infants in his arms. (708.)

'58. s0.

IX pieces of a Cafket arranged in a double feries (three
in each row). Italian bone work. 14th century. Original
in the collection of E. Hawkins, Efq. H. 4 in., W. 5} in.
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Six winged female figures reprefenting the Cardinal Virtues, with
plain hexagonal nimbi behind their heads. 1. Hope, with the hands
and eyes raifed upwards towards a crown. 2. Faith holding a chalice
with confecrated wafer refting on it in her right hand, and a crofs in her
left. 3. Charity holding a flaming heart in one hand and giving clothes
to an infant! 4. Temperance pouring water out of one veflel into
another with wine. 5. Juftice holding the fcales and fword. 6. Prudence
with three faces looking in different directions, and holding a ferpent in
each hand. The treatment is eminently Italian of the period, figures
tall, dreffes with Jong ftraight folds. (709, 710.)

'58. 409a.

HREE pieces of a Cafket. Italian bone work, 14th
century. Original in ¢ colleétion. H. 4 in.,
W. 1} in.

In the centre is a feated female figure with wings, holding a large
globe in her left hand, which fhe is engaged in meafuring with a pair of
compafles in her right hand, intended either for the fcience of mathe-
matics or geometry ; a palm tree growing at the back. On either fide
ftands an aged man partially clad in a long robe, holds a large oval fhield
pointed at the bottom, which refts on the ground. (741.)

'58. 48.

’1“WD pieces of a Cafket or Shrine. Italian bone work.

14th century. Originals in the colle@ion of M. Micheli,
Paris. H. 4% in., W. 31 in.

Two pieces, reprefenting the Salutation of the Archangel Gabriel,
who kneels before the Virgin, attended by two other angels. The
Virgin is feated at an open doorway with a curtain, holding a book,
above are the towers and buildings of a city. The Holy Dove defcends
towards the Virgin, whilt over the head of the Archangel, the Holy

! Figured by Didron, Annales, Arch,, vol. xxi. p, 57.
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Infant, in a chorus of cherub angels, is borne downwards towards the
Virgin. This is a moft unufual and unorthodox treatment of the
fubject. (712.)

'55- 55
WO pieces of a Cafket or Shrine. Italian bone work.
14th century. Originals in the colleion of M. Micheli,
Paris. H. 4} in., W. 33 in,

Two pieces reprefenting the Nativity. To the left the Virgin, feated
under a wretched crib, holds the fwaddled Infant in her arms, the
manger with the ox and afs in the background ; above, an angel floating
in the air. To the right at bottom, Jofeph fitting on the ground, refting

his head on his hand ; two fhepherds with their long hoods over their
heads, and above them two other fhepherds with their ftheep. (713.)

'58. 47.
WO pieces of a Cafket or Shrine. Italian bone work.
14th century. Originals in the Collection.
H. 4% in., W. 3% in.
The Laft Supper. Jefus Chrift, feated at the left hand extremity
of the table, raifes His right hand in benedi®ion. Eleven difciples fit

or rather ftand on the further fide of the table, whilft Judas fits at the
right hand in front, with his bag hanging at his fide. (774.)

'58. 40.
EVEN narrow Plaques, portions of a Cafket. Italian
S bone work. 14th century. Originals in the collection
of E. Hawkins, Efq. H. 4 in.,, W. 82 in.

In feven narrow plaques united together are contained feveral
fcenes from an unknown legend. To the left an aged man refting on
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a bow is giving advice to a young man and woman. Here the female
is feen holding a large panier in her arms, in which appear to be feven
young animals. She is then feen giving a deep bafket, in which are
feven young children, to the male figure, who carries them off to a
foreft and depofits them on the ground. 1In the next fcene an infant in
fwaddling clothes, which had been fuckled by a ftag ftanding near, is
refcued by an aged monk, kneeling on the ground. (745.)

Fittile Tvory Cafts.

'73. 260 b.

OP of a Cafket. Englith work. Late 15th cen-
tury. Original in the South Kenfington Mufeum,
No. 4660. ’59. (Mafkell Cat., p. 20.) W. 7 in, B. 51 in.

In fix compartments, furrounded by a rude flowing foliated pattern,
are reprefented the performers of a Morris dance in very low relief,
Maid Marian with flowing hair, holding a ball ; the clown with a fool’s
cap with afl’s ears, carrying a bauble with a reprefentation of his own
head at its top; three male dancers in fantaftic attitudes, and the
mufician playing a pipe and drum. (746.)

'58. 247.

FIVE pieces of a Catket. Englith work. Late 15th cen-
tury. Originals in the Mufeum of the Louvre. L.
64 in., H. 3 in., W, of top, 5} in.

1. The top, 6} in. by 5} in. Six {mall compartments, each con-
taining a grotefque figure dancing ; the whole reprefenting a  Morris
dance; in the centre at top Maid Marian, in the middle compartment
below, the mufician with tabor and pipe.

Shallow rude work furrounded by a narrow foliated border.

2. Front of the cafket, 3 in. by 6} in. In the centre a tree, which
2 male figure is vigoroufly beating with a long pole, the fruit falling like
great leaves; to the left a lady fpreads her apron to catch fome of
them. At the extreme right a male playing on the flageolet, and on
the left a lady playing on a harp, which fhe holds in her hand, wearing
a couchoife cap with long veil hanging hehjnﬂ.
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3: One end of the cafket, 3 in. by st in. In the centre and at
each end a tree, with two children riding on hobby horfes tilting at each
other with fmall toy windmills,

4. Back of the calket, 3 in. by 61 in. A ftag hunt, the ftag purfued
by two greyhounds ; to the right a huntfman blowing a horn and holding
@ {pear; to the left 2 huntfman, ftanding juft in front of the ftag, has
difcharged an arrow from a bow, which has entered its fide, Very
rude.

5. The other end of the cafket, 3 in. by st in. To the left a
gentleman holding a hawk on his left wrift, teazes it with a fmall wand
held in his right hand ; to the right is a lady in a long trailing gown,
and a couchoife cap with long veil hanging down the back, walking,
holding a flower in her hand. (717-721.)

L e
OX. Moorith work. 12th century ? Original in the
South Kenfington Mufeum, No. jot. ’66. (Maikell
Cat, p. 75.) H. 12in, L. 3% in., W. 24 in,

Ornamental foliated ferollwork, with an Arabic infeription round
the fides immediately below the lid. (722.)

'73- 260 ¢.

BLONG Cafket with femi-cylindrical top. Modern

Cingalefe. 17th or 18th century. Original in the

South Kenfington Mufeum, No. 38.768. W. 81 in., H. to
top of the cover, 6} in., breadth, 53 in.

The workmanthip of this cafket is very elaborate. ‘The front is
formed of oblong panels in two rows, the upper with grotefque lions and
rich foliated fcrollwork, and the lower with rich foliated ferolls. The
back is ornamented with eight circular compartments with richly and
clofely carved foliations and ftar-like flowers, each with a hare in the
centre, The fmall fides are ornamented with a very rich and bold
flowing arabelque pattern’ within which birds and rofettes are introduced.
The front and back of the curvilinear roof are divided into three circles,
cach containing a winged griffin with long bent tail in the midft of richly-
carved arabefque foliage. (723.)
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71 53
ASKET. Indian. r17th or 18th century. Original in the
South Kenfington Mufeum, No. 8495.63. Length,
114 in,, W. 7 in., H. to the top of the cover, 71 in.

The body of this rich Indian cafket is formed of fmall deeply-funk
panels, feparated by bands carved to imitate mounted gems. The front
confifts of fix panels, in the three upper of which are reprefented
fantaftically-dreffed females dancing with long taflels dangling from their
thoulders and waifts. The three lower and narrower panels are carved
with grotefque lions ; the fame are carved round the whole of the cafket.
The middle panel in the upper row of the back of the cafket has two
females with very long plaited hair, engaged in a (word dance, each
armed with two fwords or wands. In the left panel a male fhgure is
kneeling, playing on the tom-tom, whilft a female approaches in the
right panel. In the upper panels of the fmall ends are reprefented two
more dancing females and two youths refting their heads on their ftaves,
The front and back parts of the floping top are formed into three
tranfverfely oval panels ornamented with conventional foliage and grapes,
the centre having a large opening lily out of which arifes the buft of a
female. In each of the lateral ovals is a fantaftical hare or other
quadruped, the floping ends having interlaced branches within which
various animals are fporting.

Formerly in the Meyrick Colletion. (725.)

B.—STATUETTES AND SEMI-STATUETTES.

12TH-17THR CENTURY,

‘B8 an.
MALL Semi-Statuette. German. 12th century. Original
in the Colle&tion of Rhode Hawkins, Efq. H. 4% in,,
W. 1} in.
A German emperor ftanding in front of a rounded arch refting

on fluted columns and flightly foliated capitals. He is bearded and
wears a Germanic crown of the period, being a circlet with two hoops
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croffing the top of the head.! His cloak is faftened on his right
Jhoulder with a brooch. He holds a feeptre terminating in large leaves
in his right hand, and his left is opened. His tunic extends to his
knees, and he wears boots higher than the ankles. (726.)

‘73, 261.

LOCK carved in very high relief. Italian? 12th or 13th
century. Original in the Colle&ion of Rhode Hawkins,
Efg. H. s}in., W. 23 in,

A group of four Apoftles with the Virgin Mary, The two foremoft
figures (the other three being only very partially feen in the background)
are St. Peter, reprefented in an extremely vigorous manner, fheathing
his fivord (after cutting off the ear of Malchus), and St. Paul ? hold-
ing probably a book (now broken off). The features, efpecially of St
Paul, are excellently wrought, and the drapery is arranged in very bold
and deep but natural folds.

Figured by Scharf, Art Treafures at Manchetter, p. 22. (727.)

'58. 235.

EMI-STATUETTE, carved in very deep relief. French ?
13th century. Original in the Colle@tion of the Rey.,
Walter Sneyd. H. 51 in.

Portion of a group in very deep relief, reprefenting a female holdi
an infant in her arms, poffibly intended for the Virgin and Child in the
fcene of the Prefentation in the Temple, but there are no attributes to
diftinguifh them as fuch, whilft the infant looking away from the Virgin
and another hand round its waift fhows that the group originally con-
fifted of another perfon to the right affifting or upholding the child. The
attitude and drapery of the female are moft gracefully arranged. (728.)

! Compare Hefner Trachten-buch, pl. 58, King Ruodolf of Suabis.— Alfo Weif
Koftumk, 1. P 535-
3boT0. L
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'58. 194.
EMI-STATUETTE, forming a devotional tablet or leaf
of a Diptych. French. 13th century. Original inthe
Douce (Meyrick) Colle¢tion. H. 83 in., W. 3 in.

A beautifully executed femi-ftatuette of Chrift ftanding within a very
deeply-funk panel terminating above in ‘a trefoiled Gothic arch with
foliated crockets, and with a row of fmall rofettes along the whole of its
inner margin. The figure of Chrift is very dignified, and the drapery very
excellently arranged in large fimple folds. He is reprefented with long
flowing hair and a beard, deftitute of nimbus, feet naked, the left hand
holding an open book inferibed in Gothic letters « EGO SU DMS
DS TUUS IC XPC Q' CREAVI, REDEMI ET SALVABO
TE.” The right hand raifed in the a& of benediftion, with the firft
and fecond fingers alone extended.

Figured, Mafkell Cat. iv. pref,, p. xc. (729.)

'58. 195.
EMI-STATUETTE, forming a devotional tablet or leaf
of adiptych. French. 13th century. Original in the
Douce (Meyrick) Collection. H. 8} in., W. 3 in.
Companion of the laft-defcribed piece, with a very graceful full-
length femi-ftatuette of the Virgin ftanding, holding the Infant in her
left hand and a funflower in her right ; the Child holds a fmall apple,

fymbolical of His fovereignty of the earth, in His left hand, and is taking
hold of the flower in His mother’s hand with His right hand. (730.)

'58. 252.

TATUETTE of the Virgin and Child. French. 13th

century. Original in the Mufeum of the Louvre, Paris.
H. 8% in.

The Blefled Virgin ftanding ere&t holding the Infant on her left
arm ; her right hand is held open before her. On her head fhe wears
a veil hanging down on her fhoulders, encircled round the brow with a
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narrow diadem. Her gown is faftened on the breaft with a brooch.
The Child looks in her face, with outftretched hands, which are injured.
The upper part of the body of the Virgin_is thrown back, whilft her
head is beng forward in admiration at the fight of the Holy Child. The
figure is {lender and the drapery excellent. (731.)

‘54..85.
TATUETTE of the Virgin and Child. French. 13th
century, Original in the Colleétion. H. g} in.

A ftanding figure of the Virgin Mary holding the Infant Jefus on
her left arm ; the right hand broken off. The pofe of this figure is
admirable, the weight of the body is thrown on the left leg, the right
foot turning outwards ; the body is flightly bent backwards, whilft the
head is inclined towards the Child, and a little bent towards the left
fhoulder ; her veil extends over the fhoulders. The Child is trying to
read from a book which fhe holds in her left hand, His hands turning the
leaves. The folds of the cloak, which hang confiderably down from
the right arm and the gown below it, are admirably arranged. The
languifhing expreflion of the face of the Virgin, with half-clofed eyes, is
very charmingly rendered. (732.)

'55- 48.
EMISSTATUETTE of the Virgin. French. 13th or
14th century. Original in the Mufeum of the Louvre,
Paris. H. 64 in.
A figure in very high relief of the Virgin ftanding with raifed clafped
hands in the attitude of grief. The drapery is admirably arranged in
fimple broad folds, the head covered with a veil. (733.)

'55- 47
EMISTATUETTE of St. John. French. 13th or
t4th century. Original in the Mufeum of the Louvre,
Paris. H. 61 in.

A figure in very high relief of St. John holding a book in his left
hand and refting his head on his right hand, his head covered by his cloak,

R 2
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which reaches to his feet. This charming figure is a companion to the
preceding, the two having evidently been intended as fide figures of a
crucifixion. (734.)

'58. 237
EMISTATUETTE or Plaque, carved in wery high
S relief. German. 14th century. Original in the Royal
Mufeum of Darmftadt. H. 43 in., W. 13 in,

T'wo female figures (evidently portions of a group of the Maries at
the Sepulchre); they are ftanding with downcaft heads looking to the
left, holding fpice pots in one hand, and the other uplifted and open.
Each wears a whimple, but the firft has a twifted band like a narrow
coronet round the head, whilft the other has a veil falling down to the
fhoulders. The drapery is well difpofed and deeply carved. (735.)

'68. 22.

TATUETTE of the crowned Virgin and Child. German.
14th century. Original in the Colle@ion of Canon

Bethune, Profeffor of Archeology at the Seminary at Bruges.
H. g in.

An elegant ftatuette of the Virgin, with a large crown on her head,
ftanding ere@, bearing the Infant Saviour on the left arm. In the right
hand is a feeptre.  The original is of box wood. (736.)

'58. 42.
STATUETTE of the Virgin and Child. French. 14th

century. Original in the Mufeum of Troyes in Cham-
pagne. H. 8} in.

A ftanding figure of the Virgin Mary holding the Infant on her left
arm, her right hand holding the ftem of a flower (?) now broken off, as
are allo the right hand and arm and the left hand of the Child, The
veil of the Virgin is furmounted by a narrow circlet, and extends down
the back nearly to the feet. The figure is lefs bent than in the flatuette
No. 7315 it is, however, a litdle thrown back. The features of the
Virgin regarding the face of the Child are full of beauty. (737.)
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'55. 68.

STATUETTE of the crowned Virgin and Child. French.
14th century. Original in the Collection of M. Micheli,
Paris. H. 3} in,
The Virgin crowned feated, holding the Holy Child on her left
knee and fupported by her left hand ; fhe holds an apple in her right
hand, which the Child is taking from her with His right hand. The

feat is formed into a Gothic fhrine with lateral pinnacles, and the top
of the arch is crocketed and terminates in a rich finial, (738.)

B8, AT

TATUETTE of the feated Virgin and Child. French.

15th century. Original in the South Kenfington

Mufeum, No. 202.°67. (Mafkell Cat.,p. 77, formerly in the
Hertz Collection.) H. 7 in., W. 4} in.

The Virgin feated on a wide Gothic feat, on which is a cufhion,
holding the Infant Jefus on her right knee with her right hand, her left
hand placed upon the Child’s left lez. The hair of the Virgin is con-
fined on each fide of the face in net work, A veil is thrown over her
head, reaching half down her back ; the Infant is holding one end of
the veil over her breaft with His lefi hand, which alfo holds a bird s (the
right hand broken off). In this admirable piece the Saviour is really
reprefented as an infant, and not as a mature child, the half-helplefs
motions of which are rendered with great truthfulnefs, (739.)

EMI-STATUETTE. French. 15th to 16th century.
Onginal in the Colledtion. H. 5} in,

An aged pilgrim male faint with a long forked beard (the nimbus
wanting), holding the martyr’s wreath in both his hands ; his wallet hangs
on his right fide, he wears fhoes on his feet, and his cloak is faftened
beneath his beard. Neatly executed. (740.)
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'58. 45.
EMI-STATUETTE. German. End of 15th century.
In the Britilh Mufeum (from the Matkell Colletion).
H. 53 in, W. 3in.

A very realiftic group of the Virgin and Child, being portions of the
feene of the Adoration of the Kings, carved in very high relief. The
Virgin feated, with a cufhion at the back of her head, around which
is a gemmed nimbus ; her feet reft on a large wicker bafket, in front
of which an afs and ox are lying. Her face is turned towards the
right, as is the figure of the Infant, which fhe holds on her knees with
both hands ; He has a fmall cruciferous nimbus,"and ftretches forth His
hands towards the Magi in the wanting part of the piece. The
ment of the long flowing drapery of the Virgin is boldly difpofed.

Figured, Sir D. Wyatt, Notices of Carvings in Ivory, pl. opp. p. 17.
Arundel Soc. (xiv. d.) (741.)

'68. 4.
TATUETTE. Englith? 17th century, In the ——
Collection. L. 5% in., W. 21 in.

A naked male infant carved in very deep relief lying afleep on a
pillow. The tranquil repofe and excellent contour of the childifh body
give a great charm to this piece of feulpture, | (742.)

C.—HEADS OF PASTORAL STAVES.

'58. 137. _
EAD of a Paftoral Staff. German? $th or gth cen-
tury. Original in the Chriftian Mufeum of the Vatican.
Diam. 4 in.

This is of a more fimple charaGter than any of the early ftaves
figured by Barrault and Martin in * Le Baton Paftoral,” approaching,
however, clofely to that figured by them (p. 48, fig. 52), from the
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archiepifcopal Mufeum at Lyons. The whorl is oétagonal, terminating
in the head of an animal moft like that of a theep, with the mouth
open and the tongue {lightly protruded, the ears ere&, but on the neck
behind the head is the appearance of a mane. On the flat furfice of
the volute, above the animal’s head, is a fmall ftar-like ornament formed
of incifed concentric circular lines, with four fmaller ones emitting four
ftraight lines (forming a ftar, as in the ftaff of St. Lizier). This kind of
ornament occurs in Roman and Anglo-Saxon work, and may be regarded
as a proof of the high antiquity of the objeét. (743.)

'58. 157 bis.

EAD of a Paftoral Staff, Italian? 12th century.
Original in the Chriftian Mufeum of the Vatican.
Diam. 4} in.

The pierced top of a paftoral ftaff, bent round, forming a fingle
whorl, terminating in a unicorn’s head and horn, from the mouth of
which iffues a triple-leafed twig. Very rude. (744.)

'68. 2.

EAD of a Paftoral Staff. Italian? 12th or 13th
century. Original in the — Colle@tion. Diam,

4 in,
The volute of the top is continued in an awkward pierced circular
bar, terminating in an open-mouthed dragon’s head, the centre of the

whorl being occupied by the Agnus Dei bearing a gemmed crofs on its
back, Rudely defigned. (745.)

'58. 136.
EAD of a Paftoral Staff. Irith work. 1oth-12th
century. Original in the Douce (Meyrick) Collecion.
H. 6 in., W. 31 in.

The top-of the ftem and the volute of this ftaff are ornamented
with interlaced ribbon patterns, compofed of monftroufly attenuated
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animals, one of which has the head extended outwards towards the
whorl, feizing the top of a large dragon’s head, with which the volute
terminates, having wide open jaws and great teeth, in the mouth
of which firuggles a male bearded figure, with the body greatly bent
backwards fo as to form the continuation of the volute ; on the outfide
of the top of the flem and of the volute are a feries of pierced holes,
thus, T T 1 ; the outer bar of the pattern is, however, broken off in
fome parts, fo that the top efpecially feems as if crowned with a bartle-
mented wall.
Found in the ruins of the cathedral of Aghadoe, Ireland.

Figured, I. O. Weftwood, Min. and Orn. of Anglo-Saxon and Irith
MSS., pl. 53, fig. 1. Matkell, Cat, Ivor., pref., p. Ixxix, (746.)

'73. 262.

HE pierced Head of a Paftoral Staff. Northern work.
13th century. Original in the Royal Mufeum of
Copenhagen. Diam. g in.

The plain whorl of the top of the ftaff is here continued twice
round, and terminates in the centre in a large dragon’s head with open
mouth, from which iffues a tongue of enormous length, knotted in the
open fpace beneath the head of the dragon, and terminating in a fecond
much fmaller dragon’s head. (747.)

'73. 263,

FRDNT of the Volute of a Bithop’s Paftoral Staff, Ger-

man? 13th century. Original in the Royal Mufeum
of Copenhagen. Diam, 41 in,

In the midft of well-defigned open cut foliage, with bunches of
grapes arifing from the continued whorl of the top, is feated a bifhop
in a low conical mitre, holding his paftoral faff in his left hand, his
right hand raifed to his breaft in the at of benediction, with the firft
and fecond fingers extended, the palm being towards the fpectator.

(748.)
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'73. 264.
ACK of the Volute of a Bifhop’s Paftoral Staf, German ?
B 13th century. Original in the Royal Mufeum of
Copenhagen. Diam. 4} in.

Back of the laft-defcribed piece. The foliage is here extended at
the back of the figure of the bifhop, terminating in a bold leaf behind
his head. (749.)

'73. 265.
EAD of a Bifhop’s Paftoral Staff. Englith? 12¢h
H or 13th century. Original in the Afhmolean Mu-
feum, Oxford. Diam. 5} in.

The volute terminates in the well-defigned head of a dragon with
widely open mouth; within the open centre is a lamb with a ftraight horn,
the head turned back regarding the mouth of the dragon ; the right leg
bent back to fupport the ftem of a crofs which rifes out of its back, the
arms of which terminate in fmall diamonds. On one fide of the lamb js
fixed a fmall metal figure of a faint holding 2 fhort fword and a filagree
metal ornament furrounds the head of the dragon and outfide of the
volute. Very fimilar -to the paftoral ftaff at St Marie, Namur, (Bar-
rault and Martin, Le Baton Paftorale, p. 55, f. 59).

Figured by Scharf, in Art Treafures at Manchefter, p. 18.  (750.)

'73. 266.

EAD of a Paftoral Staff. French. 14th century, Ori-
ginal in the Colle®ion of A. Beresford Hope, Efq.
H. 10 in., Diam. 4% in,

The upper part of the handle of this ftaff contains reprefentations of
the Annunciation of the Virgin (on whofe head the Holy Dove defcends,
a pot with a lily ftanding between her and the archangel), and of the
Virgin crowned, holding the Infant on her left arm, bencath a Gothic
arch with crocketed pinnacles, an angel on cither fide holding a candle-
ftick and long taper beneath a fmaller arch, Within the whorl itfelf,
which is decorated with foliage, are feated Ratuettes of Chrift and
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the Virgin, on whofe head an angel places a crown, and who raifes
her joined hands in prayer towards the Saviour, whofe right hand is
raifed towards her in benediction. The defign is excellent, and the
draperies fall in wide and bold folds. On the outfide of the whorl is a
feries of Gothic leaves of ivory. (751.)

'23. 267, 268.

HE two fides of the Volute of a Rifhop’s Paftoral Staff.
French? 14th century. Original in the Treafury of
the Cathedral of Hildefheim. H. 5 in,, W. 4 in.

One fide, the Crucifixion. The Saviour dead on the crofs, the
head refting on His right fhoulder ; no nimbus, the head furrounded by
a band (of thorns ?), the arms, body and legs much bent, draped from
the loins to below the knees, the feet croffed, the Virgin and St. John
ftanding on either fide, the former to the left turning away from the
crofs, with her hands clafped before her, S5t. John alfo turning his face
away weeping. Mouch freedom in the defign of thefe figures, of which
the draperies are well arranged.

The other fide. In the centre a very graceful figure of the Virgin
ftands erect, crowned, holding the Infant on her left arm, the right hand
broken off, On either fide ftands a partially mutilated figure, evidently
intended for an angel, but without wings. (752, 753.)

D.—sSITULA.

"54. 62.

OLY Water Veffel or Situla. Italian. 1oth century.
Original in the Treafury of the Duomo of Milan. H.
7 in., diam. at top, § in,, at bottom, 3% in.

A circular veflel, on the outfide of which is carved an arcade of
five rounded arches, refting on rounded cylindrical columns with
foliated capitals and fquare bafes, the fpandrils of the arches filled
in with caftellated architeéture (the heavenly Jerufalem). Beneath
thefe arches are feated the four Evangelifts and the Virgin with the
Infant on her lap, and two female attendants. On the face of the
arch with the Virgin is infcribed VIRGO - FOVET + NATU -



Special Objects—Situle. 267

GENETRICE  NUTRIT -« IPSE : The Evangelifts are engaged in
writing their Gofpels under the infpiration of their winged fymbols ; they
ufe ftyles for writing, and their books reft on writing defks which ferew
up and down; they are all alike, old and bearded, and fit fideways.
St. Matthew writes, XPI GENER ; St. Mark, VOX CLAMA IN
DES(erto) ; St. Luke, FUIT IN DIEB(us), and St. John, IN
PRINCIPIO ER VERB(um). Over their heads are inferibed, OR
GERENS HOMINIS MATHEUS TERRESTRIA NARRAT .
ORE BOVIS LUCAS DIVINU DOGMA REMUGIT.—XP1
DICTA FREMIT MARCUS SUB FRONTE LEONIS,—CEL-
SA PETENS AQLE VULTU GERIT ASTRA IOHS. Above
the arches isa band of ornamental foliage, and round the rim is infcribed,
+VATES AMBROSI GOTFREDUS DAT TIBI S§CE

VAS VENIENTE SACRA SPARGENDU CESARE LYPHA,
The letters are very much conjoined, thus in the word MATHEUS
the fecond ftroke of the A forms the down ftroke of the T and the
firft ftroke of the H, the fecond ftroke of which is formed by the down
ftroke of the E. Gotfredus was the archbifhop of Milan from g73 to
978, the Caefar being probably Otho I1.!

Figured, Gorius, Thes. Dipt., III., App. pl. 26 ; 8. d’Agincourt,
Sculpt., tab. XIL, figs. 22, 23; Mitth. d. k. k. Central. Commifs,, V,
pl 4

A bad modern copy of this fitula has recently been offered for fale
in this country. (754.)

'73. 269.
ITULA. German. i1oth-12th century. Original in the

Treafury of the Dom of Aix-la-Chapelle. H. 7 in.,
diam. at top, 41 in.

This veflel is divided into two portions by a central band decorated
with precious ftones, as are alfo fimilar bands at the foot and near the
top of the piece, each portion forming eight compartments, feparated
from each other by plain columns with rich capitals, curtains hanging
from the fquare tops looped in the antique manner round each column,
Between thefe columns are feated an emperor holding a feeptre and
globe, and two ecclefiaftics, with four ftanding bithops and an arch-
bifhop wearing the pallium, all holding paftoral ftaves. In the lower row

! There was another archbifhop of Milan of the fume name in 1073,
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are cight warriors clad in armour, with large oval fhields and long fpears,
each ftanding before the partially opened doors of a building, of which
the upper portions are feen above the doors. Two large heads fupport
the handle, and there is a richly chafed metallic top rim half an inch
wide with ornamental groups of men, birds, and beafts. It has been
fuppofed that this veflel reprefents a council. Didron calls it the fitula
of the Emperor Charlemagne.

Figured, Aul’m Weerth, Kunft Denkm. d. Rheinland., pl. 33;
Didron, Annales Archéol., vol. xix. p. 78 and 103, and vol. xxvi. p. 54.

The caft is not a fatisfatory one, but feparate cafts of fix of the
detached figures have been obtained, defcribed below. (755.)

'58. 156.

IVE detached Plaques with figures and one of the heads
forming the handle of the Situla of the Dom of Aix-
la-Chapelle.. 10th-12th century.

1. A crowned emperor feated, holding aloft his feeptre and globe
marked with a crofs. 2. A warrior clad in ringed mail with a cir-
cular fhield and long fpear ftanding at the open doors of a caftle.
3. Afecond warrior fimilarly armed. 4. An archbifhop ftanding ere&,
wearing the pallium with a book in his left hand and his paftoral ftaff in
his right hand between two columns with richly ornamented capitals
with curtains looped at the fides in the antique manner. 5. An eccle-
fiaftic feated between fimilarly draped columns with his right hand
clevated in benediction. The figures are excellently defigned in very
deep relief. 6. One of the heads forming the handle (12 inch fquare)
with curling hair and beard, and twifted muftachios, carved in very high
relief with great boldnefs, (756-761.)

'58. 180.

ITULA. German. 11th century. Original in the
Collection of Mr. Attenborough. H. 61 in., diam. at
top, § in., at bottom, 41 in.

This curious veffel appears to me to have been executed by the
fame hand as (or to have been partially copied from) the Milan diptych,
ante Nos, 120 and 121, fome of the fubjects being nearly identical
in defign as well as in the excellent ftyle of execution. There are
two rows of fubjeéts reprefenting the Paffion of Our Lord, feparated
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by a narrow band with infcriptions, of which alfo there is another
band at the foot and one round the rim of the fitula. The fub-
Jjeéts in the upper row are: 1. Chrift wathing the feet of the difciples
(exaltly as in the Milan piece), infcribed “ DISIPULIS NAM
SPONTE LAVIT VESTIGIA CUNCTIS.” 2. The kifs of
Judas and feizure of Chrift, “ ARGENTO (PAR)VO WMYV!
CECATUS MUNERE JUDAS.” At the fide is feen Judas re-
ceiving the 30 pieces of filver from the chief prieft, 3. The Crucifixion
of Chrift with the two thieves, whofe arms are thrown back over the crofs-
bars of their croffes; over the arms of Chrift are bufts of two angels
and two fmall crouching figures of Sol and Luna, and at the fides of the
crofs the fpear and fponge bearers (the latter holding a fac-fimile of the
fitula itfelf), with the Virgin and St. John, inferibed * PENITUIT
POSTQUAM LAQUEO SUSPENDITUR ALTO.” 4. Pilate
wathing his hands as in the Milan piece. 5. Judas bringing back the
money which is refufed, and (6) hanging himfelf. 7. The foldiers
guarding the Sepulchre ; thefe three fubjefs being alfb as in the Milan
piece, and infcribed HAUT POTERANT SERVARE DEUM
CUI CUNCTA® PATESCUNT.

The fubjeéts in the lower row are: 8. The two Maries vifiting the
Sepulchre (here apparently a grave cut out of a rock, and quite unlike
the Sepulchre in Scene 7), at each end of which is an angel feated, with
their feet refting on the backs of the two proftrate foldiers guarding
the Sepulchre (a treatment I have nowhere elfe met with), inferibed
+VIRGO PARENS ALIEQ: SIMUL CUMUNERE MATRES.
—AD TUMULU TENDUNT VACUU JAM CORPORE
TANTO. g. Chrift with a cruciferous nimbus and furrounded by a
large oval aureola partially hidden, fupported by angels, holding a gemmed
crofs over His left fhoulder, drawing an aged man and woman {Adam
and Eve) out of the power of the devil, whofe arms are feized by an
angel, and who is tearing his hair frantically (a remarkable treatment of
the fubject), inferibed PROTINUS INFERNE PENETRAVIT
LIMINA SEDIS. 1o. Chrift appearing to the two women kneeling
before Him. 11. Chrift ftanding within a circular building with up-

! The conjoined marks preceding the word CECATYS, refembling the letters
WMV joined together, interfere with the rhythm of the verfe, and have been
confidered as the numeral V (35) repeated in the ordinary pofition and upfide down fo
as to make up the 30 picces of filver.

2 In thefe inferiptions we have the letters conjoined in the fime arhitrary manner
as in the Milan fitula, thus in this word CUNCTA, the third ftroke of the N ix
curved and forms the fecond C, and the firlt firoke of the A forms the down ftroke

of the T.
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raifed hands blefling His difciples ftanding on either fide of him (quite
unlike the Milan piece), inferibed MISTICA TURBA VIDET
MANIFESTO NOMINE IHM. 12. The incredulity of St. Thomas,
treated in a much nobler manner than in the Milan diptych, infcribed
THOME NUDANTUR PALPARI MEMBRA FORATA.
Round the bottom of the veffel is inferibed in larger capitals—
+AUXIT EZECHIE TER QINOS QI PATER ANNOS
+OTONI AUGUSTO PLURIMA LUSTRA LEGAT:

CERNUUS ARTE CUPIT MEMORARI CESAR AEPTESKI
The Otho Auguftus, in whofe honour the veflel was made, has been
confidered to be the third emperor of that name, born in ¢80, who was
crowned at Aix-la-Chapelle when three years old, and who died in Italy
in A.D. 1002 ; the veffel is confequently fuppofed to have been made
by or by the orders of the celebrated Bifhop Bernward, of Hildefheim,
who was his tutor, and who is alluded to in the word Aliptes, which in
the old gloffaries fignifies a teacher, an anocinter, a healer of wounds, and
alfo a feulptor; the final letters K1 have been interpreted, Kariffimi Im-
peratoris, Kalendis Januarii (fuppofing the fitula to have been anew year’s
gift to the Emperor) and alfo Kancellarius Imperialis. Dr. Waagen,
however, with much judgment, objefted to the attribution of this work
to Bernward, fince in artiftic conception and execution it ftands much
higher than the known works of that bifhop.

Many of the Latin verfes on the infeription occur in the hymns of
Sedulius.

On the rim are two large faces fculptured, to which the handle of
the fitula was affixed.

Figured, Férfter, Denkmale Deutfch. Kiinft, vol. x. (2 plates);
Scharf, in Art Treafures at Manchefter, p. 13 ; and fee detailed account
by Kantzeler “Eine Kunft Reliquic des zehnten jahrhunderts ;
Aachen, 5. A.; and I. O. Weftwood in Literary Gazette, 14th
February 1857. (762.)

A fourth ivory fitula is preferved in the Treafury of the Cathedral
of Lyons, mentioned by M. Didron in his article on thefe objecs
(Annales Arch., vol. xvii. p. 141), “ et qui appartiendrait 4 I'art Italien,
{*il éit authentique,”
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E.—PYXES.
‘6F, 131, :
YLINDRICAL Pyx. Claffical. 1ft—4th century. Ori-
ginal in the Mufeum of Zurich. H. 31 in., diam.
4% in.

On one fide Venus feated, naked, difplaying her long ringlets to
Adonis, in order to difluade him from going hunting, and who is feated
near, hut half turned away from her; Cupid ftanding on a large vafe,
ftretches out a wreath to crown the goddefs ; Adonis, with fpear in hand,
is attended by a page holding his horfe. On the other fide, three
nymphs holding wine cups, two of them alfo holding a large wreath
between them, a fourth female blowing a horn.  Several bafkets of fruit
are placed near them. (763.)

'65. 129.
YLINDRICAL Pyx. Claflical. 3rd—4th century Ori-
ginal in Colle¢tion. H. 4} in., diam. 43 in.

Beneath a low pointed arch, ornamented with the oval Greek fret,
are feated a crowned male figure, partially draped, his left foot refting on
a panther. At his fide is a feated female figure, two eagles above the
fides of the arch ; the youthful Bacchus, holding a torch and round
fhield, ftanding in a car drawn by two panthers, and four large figures
(one a centaur) killing feveral prifoners. (764.)

’s8. 18.

YLINDRICAL Pyx. Claffical. 3rd-4th century. Ori-
ginal in the Treafury of the Cathedral of Sens. H.
3% in., diam. 44 in.

A fine feries of figures reprefenting combats between men and lions
and lioneffes. One man on horfeback, armed with a fhort fword, with
which he has killed a falling lionefs, galloping on horfeback purfued by a
lion. Another man, armed with bow and arrow, is defending a fallen
companion from two lions. A third man is thrufting a long fpear in
the heart of a rampant lion. Bold workmanthip, quite in the ftyle of
the early farcophagi.

Arundel Society (vi. 6). (765.)
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'65. 130.
YLINDRICAL Pyx. Claflical. 3rd—4th century. Ori-
ginal in the Treafury of the Cathedral of Xanten near
Cleves. H. 31 in., diam. 4% in.

Claffical fcenes from the life of Achilles. In one he is reprefented
playing on the lyre with a pleftrum, a graceful female leaning on his
right thoulder ; an attendant offering a gift. In another he is clad in a
long robe, armed with a fpear and large fhield, fiercely attacking a
foldier, alfo bearing a large fhield; another blowing a long ftraight horn,
the three Fates intervene, one holding the thread of life and another a
child in her outftretched arms ; an eagle feated with open wings beneath
the lock.

Figured, Auf’m Weerth, Denkm. Rheinland, pl. 17, Fig, 15 Bock
in Heider Mittelalt, Kunft Denkm. ii. p. 130. (766.)

"58. 261.

YLINDRICAL Pyx. [Italian. 4th or sth century.
Original in the Kunft Kammer, Berlin. (Reprod.
Verz. iv. c. 11.) H. 5 in., diam. 5% in.

In the centre is reprefented the Saviour, young and beardlefs, with-
out a nimbus, feated on a throne with a rounded top, upon a large cufhion,
holding  feroll in His left hand, His right hand raifed in benediction with
the firlt and fecond fingers extended. At his fides are feated, upon
curule chairs, St. Paul holding a feroll and St. Peter holding a long {taff,
the ten other Apoftles ftanding. Of thefe the youthful St. John
holding a fcroll, and the aged bearded apoftle ftanding next to him are
exquifitely defigned ; as is allo the adjoining group of Abraham about
to facrifice the infant Ifaac, but interrupted by an angel and the hand of
of God defcending from above. A ram ftanding beneath completes this
group. The elegant proportions and pofe of thefe various figures, and
the admirably-arranged draperies, render this pyx one of the moft
important monuments of early Chriftian art.

“ The moft beautiful fpecimen of a detached objedt in ivory I have
ever feen is the early and very remarkable round box in the Berlin
Mufeum, executed with all the life and fpirit of a fine farcophagus of
the fourth century.”—Sir D, Wyatt, Notice of Ivories, p. 10.

* Dies werk, ein unicum in feiner art, ift.— Herr Burchard (affeffor
at Coblenz) erziihlte mir, dafs er es bei einem Bauern in einem Dorfe
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auf der Mofel gefunden und dafs es dort als Fufs eines, mit dem unteren
Stammende hineingefteckten Crucifixes gedient habe.”—Kugler, KI.
Schrift, 2, 329 nste. (767.)

'73. 270.
ORTION of a Cylindrical Box. Italian. 4th-6th cen-
tury. Original in the Kunft Kammer, Berlin. (Reprod.
, Verz.iii b. 181.) W. 28 in,, H. 33 in,
Four ftanding male figures, which appear to reprefent Jofeph, as a
child, having been drawn out of the well, being fold by two of his
brethren, clad in fhort tunics (between whom he is ftanding) to an

Egyptian in a flat cap. Very rude but deeply—carved workmanthip.
(768.)

73 271
YLINDRICAL Pyx. Italian. 4th-6th century. On-
ginal in the Sacrifty of the Duomo of Milan. H. 3in.,
diam. 41 in.
Jonah caft out of a two-oared boat, with a large fail, to a monftrous
fea animal with long ears, furrounded by fithes and guided by a floating

angel bearing a crofs.  On the other fide, Jonah lying under the gourd
upon the back of the fea monfter, guarded by the angel, who here holds

a rolled up feroll.
In the ftyle of the ruder farcophagi.

Figured, Gorius, Thes. Diptych, IV., pl. 24. fig. fuper.  (769.)

"58. 181.
YLINDRICAL Pyx. Italian. sth-6th century. Ori-
ginal in the Chriftian Mufeum of the Vatican. H.
1 in., diam. 4% in.

The miracle of Chrift raifing Lazarus, whofe body is fwathed like
an Egyptian mummy, with the face uncovered, {tanding ereét in the
doorway of the tomb (like a watch-box) ; Chrift firetches towards him

job70. .
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His hand holding a fmall crofs; a female figure behind feizes hold of
His cloak. 2. Chrift, holding a crofs, healing the blind man, leaning
on a ftaff, by touching his eyes with His fingers. 3. The paralytic
cured, carrying his bed on his back. On the key-plate is engraved the
monogram of Chrift, formed of the letters XP conjoined.

A pyx, either identical with the prefent or exattly refembling it, is
figured by Gorius, Thes. Diptych, IV., pl. 24, fig. infer., as preferved
in the facrifty of Milan Cathedral; the only noticeable difference is,
that in this figure the key-plate is quite plain. D’Agincourt, Sculpt.,
pl. xii. fig. 4, has copied the figures of this and the pyx, No, 769, from
Gorius, ftating them to be portions of one and the fame obje&t. (770.)

'58. 182.

YLINDRICAL Pyx. Italian. 6th-8th century. Ori-
ginal in the colletion of the Rev. Walter Sneyd.
H. 31 in., diam. 4 in,

Chrift, young and beardlefs, without a nimbus, holding a fmall crofs
in His left hand, with the right hand raifed in benedi¢tion (the firft,
fecond, and fourth fingers extended), is approached by the Demoniac, g
half clothed, from a building, the doors of which are clofed and bolted.

On the other fide Chrift, young and beardlefs, with His right hand
raifed in benedition (the firft and fecond fingers only extended) ftanding
between two Apoftles, the elder of whom has his right hand alfo raifed
in benediction in the manner of the Eaftern Church.

The former fcene is figured by Mr. George Scharf in his Hiftoric
Notes of Sculpture at the Manchefter Exhibition of 1857, but the
mode of benedition is incorrectly reprefented. (771.)

73 305.
YLINDICAL Pyx. St. Mennas. [Italian, 6th—gth cen-
tury. Original in the colle@ion of Alexander Nefbitt,
Efg. H. 3in, diam. 5 in.

In front, St. Mennas, young, and clad in a long mantle marked on
the breaft with the lati-clavus, ftands with both hands raifed (like one of
the Orantes of the catacombs) under a rounded arch refting upon twifted
columns.  On cither fide is feated a camel, of which only the front part is
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vifible. To the right ftand two male figures, and to the left two females
approach towards the faint. At the back is feated a ruler holding a
fceptre (with two attendants, one with a long fpear and large round
fhield, and the other with a book) and giving direftions for the decapi-
tation of the fint who kneels before him, and whofe hair is feized by
an attendant holding an uplifted fword. * An angel, with the arms out-
ftretched, holding a napkin, flies above the faint ready to receive the
head when cut off.

A memoir on this pyx was read by Mr. Neibitt in 1872 before the
Society of Antiquaries of London, (774a.)

See allo the Actile Byzantine ivory of St. Mennas, defcribed above,
p- 70, No. 159.

LV L)
YLINDRICAL Pyx. German? 1oth-12th century.
Original in the Kunft Kammer, Berlin. (Reprod.
Verz. iv. c. 47.) H. 2 in,, diam. 3 in,
A circular box of ivory, quite plain, the top and bottom edges with
a thin beaded rim. In the middle of the cover is 2 round conical piece

(having a fmall ring at top) fluted into fix divifions. The metal hinges
at the front and back are of ornamental metal work. (772.)

73- 443
YLINDRICAL Pyx. German. 1i1th-12th century.
Original in the National Mufeum of Bavaria (Kreittmayr
Anzeige, No. 43). H. 31 in,, diam. 43 in.

This piece appears to have been originally a portion of an oliphant,
fubfequently converted into a pyx, with the addition of two gilt bronze
bands, on the upper of which is inferibed, FVDIT . AQVAM .
TEMPLI . PARS . DEXTERA . FORMA . FUTURI . XPI .
PARS. DEXTERA . FUDIT . EXPRIMIT . HOC . QUOD .
AQUAM . ; and round the bottom, DEXTERA . PARS , XPI .
DS . E . AQUA , 5P5  EJUS . OMNIS . AB . HAC .
INFUSUS . AQUA . SALVATUR . IN . IPSA .

The body of the piece is ornamented with a ftag hunt, with a hunts-
man blowing a gigantic oliphant, and two very large dogs among trees
of 2 moft conventional charater; two men, feparated by a flender
column with foliated bafe and capital, are fighting, armed with clubs

L
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and long triangular fhields; and two rampant lions face each other
amidft trees. A rim below the feulpture is ornamented with a flowing
arabelgue of foliage. (7722.)

F.—PAXES.

73 273
AX. German? Rheno-Byzantine? 12th century?
Original in the Kunft Kammer, Berlin Mufeum.
(Reprod. Verz. iii. b. ¢8.) H. 7 in,, W. 4% in,

The decapitation and burial of St. John the Baptift. Herod is repre-
fented as a crowned king feated on a throne at the top of a flight of five
fteps ; he wears the pallium and a maniple on his left wrift, his open
right hand raifed upwards. By his fide ftands Herodias in a long gown.
To the left, beneath a pointed arch, refting on twifted lateral columns,
ftands the Baptift in his fhaggy coat, holding the bafin, into which his
head has fallen, the blood gufhing out from the neck ; behind ftands the
executioner draped as a Roman foldier, fheathing his fword. On the
bottom ftep ftands Salome, with bare neck, and with tight fleeves with
very long hanging cuffs bound with fur, prefenting the head of the
Baptift in a falver to Herod. To the right, under a rounded arch,
ftands a bearded prieft in the drefs of a Greek bifhop, without a mitre,
his veftment embroidered with Greek crofles; by his fide ftands a
monk with a rope round his waift and head tonfured, holding a cenfer,
and in front the headlefs but ftill bleeding corpfe of the Baptift is placed
in the tomb by an aged attendant. Can this poffibly be genuine? The
curved handle at the back of this piece has the front ornamented with
rofettes and animals,

Figured, Hefner, Trachten des Chriftl. Mittelalt., div. 1, pl. 95-

(773.)

73 274
P.ﬂ}i. French. 15th century. Original in the South
Kenfington Mufeum, No. 247.767.-(Mafkell Cat., p. 95.)
H. 5} in., W. 31 in.

The Saviour, with the upper part of His body naked, is ftanding
beneath a pointed arch in an open fepulchre, with His arms croffed
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before Him. Behind at the fides ftand the Virgin, fupporting our Lord,
and a faint, probably St. John. On the front of the tomb is infcribed
in Gothic letters, ** Humylitas vincit.” Poor coarfe work. (774.)

73 275
AX. German. Late 16th century. Original in the
Kunft Kammer, Berlin Mufeum. (Reprod. Verz. iii
b. g7.) H. 4} in.,, W. 3} in.

Beneath a flattened trefoil arch, fupported upon lateral columns,
with {lightly ornamented bafes and capitals, is reprefented the Annuncia-
tion, the archangel approaching, with the Holy Dove above, from the
right, holding a fceptre in his left hand and a feroll in his right, on which
is infcribed AVE GRACIA PLENA D T (Dominus tecum). The
Virgin is kneeling to the left at a footftool, turning over the leaves of a
book, with long flowing hair, and clad in a long cloak. (775.)

'54- 83.
AX. German? 17th century. Original in the Mayer
Collection, Liverpool Mufeum. H. 53 in.,, W. 32 in.

Beneath a flattened ogee trefoiled arch refting upon fide columns,
with {flightly ornamented capitals and bafes, the Virgin Mary is feated at
the foot of the crofs on the ground amongft bones, holding the dead
body of her Son on her knees, refting on her long cloak or veil ; the
titulus is infcribed INRI, and at the bottom is the fentence, DA -
PACEM * DNE IN * DIEBVS - NOSTRIS*  The original ivory
handle at the back of the pax ftill remains in fitw. (776.)

G.—HORNS.

'70. 26.
HDRN. German? gth—1rth century. Original in the
Treafury of the Cathedral of Prague. L. 21 in.

This horn is furrounded by four wide bands of figures, feparated
from cach other by narrow ornamental bands, In the firft broad band
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are five circles, containing: 1, a man armed with a round fhield and
fhort fword, combatting with a bear ; 2, a winged lion ; 3, & large well-
defigned omamental flower; 4, a griffin attacking a deer; s, a bird
fitting amongft foliage. In the fecond band is a race between two
quadrige, the drivers flanding upright in their cars, with foliage, In
the third band a fimilar race with two quadrige, a dog feizing a hare
beneath one fet of the horfes, and a lionels attacking a deer beneath the
other horfes. In the fourth band four circles, in which are a centaur
armed with ‘fpear and fhield attacking a man on foot armed with fword
and fhield, a lion, and a winged monfter with a human head. The
workmanthip of this horn is tolerably well defigned, but rudely executed.

Figured, Bock in Heider Mittelalt. Denkm. 2, pl. 25, and p. 135;
and Lubke’s Grundrifs der Kunitgefchichte, 1864, p. 349. (777.)

'70. 25.
ORN. German. gth-1oth century. Original in the
Welfen Collection, Hanover. L. 20} in,

This horn has three bands of ornament, and the wide end is carved
with various very rude figures. A man armed with a fword galloping
on horfeback up a hill, a horfe coming out of the door of a building,
alfo going up-hill, and conventional trees. Below this is 2 band of vine
leaves and grapes fpringing from a flowing branch. Below the middle
of the horn is a band with the very peculiar claffical ornament of which
an example occurs on the middle of the ftem of the Kirk Michael crofs
(Cummin’s Runic Remains of the Ifle of Man, pl. 1, fig. 1), and
below this is a third band of curioufly-interlaced ribbon work. (778.)

'73. 276.

I IGRN. German. 1oth century. Original —— ?
L. 20} in.

I received this caft from Cologne with the ftatement that it was a
caft from the horn of Charlemagne, preferved in the Treafury of the
Cathedral of Aix-la-Chapelle, of which [ made a rubbing ;! it differs,
however, from that horn in the figures round the wide mouth of the
horn.  Both horns are plain, except this row of figures, which in

' Figured by Aul'm Weerth, Kunft Denkm;, d. Rheinland., pl, 33.
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the caft of the horn before me confifts of feveral naked men, one of
whom holds a bird in one hand; another carries a deer on his
fhoulders, and there are two lions, two winged beafts, and two flags.
Below thefe is a band of foliage arifing from an undulating branch, of
which there is alfo another band clofe to the flender end of the horn.
Four bands of metal fimilarly ornamented furround the horn.  (779.)

. '58. 266.
ENURE Horn. German? Oriental? 12th century ?
Original ¢ L. 16} in.

The fmall end (with the mouthpiece) is furrounded in its middle
part by a band 1} inches wide, in which are carved three circles knotted
together at their junctions, in which are reprefented rude figures of a
hare, an ibex, and another like a lion ; the broad end is furrounded by a
circular rim, half an inch wide, in which is a foliated arabefque.

The centre part is entirely occupied with circles formed of flender
branches knotted together and flightly foliated, each circle about 1}
inches in diameter, each enclofing a figure of fome bird or beaft,
amongft which the lion, hare, ibex, pheafant, cock, parrot, &c., are to
be noticed. The fmall end has a rim enclofing an [undulating branch
with foliage. The broad end has a fimilar rim and a broad border,
with feven fimilar animals in circles of the fame kind.

(Three portions, 780-782.)

'58. 187.
UNTING Horn. German? Scandinavian? 12th
century ? Original e Ly LFms

The flender end containing the mouthpiece is ornamented in its
narrow part with two monftrous winged animals, whilt in the wider
part is a rim of foliage arifing from an undulating branch.

The centre part has a foliated band at top and bottom, between
which extend fix longitudinal divifions, in each of which are reprefenta-
tions of various animals and birds, a man on one knee armed with a
round fhield throwing a dart againft a lion who ruthes towards him, a
winged lion attacking a deer, a lion chafing a hare, a peacock and pea-
hen, two dogs chafing a wild boar, and various other birds and animals,
fome monftrous. The broad end has two fimilar lions, between which
is a band two inches wide, in which are figured an elephant, ibex,
buffalo, and two other animals. (Three portions, 783-785.)
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73 277-
ORN. Scandinavian? 13th century ? Original in the
collection of the Fiirft von Hohenzollern Sigmaringen.
(Berlin, Reprod. Verz. iv. c. 44.) L. 28 in.

This horn is divided by bands into fix divifions. The one next the
mouth-piece is filled with fleurs-de-lys; in the fecond two bears (?)
climbing a pole, and an elephant, infcribed * Fyllin ;" in the third, the
Temptation : Eve receiving the apple from the ferpent, and * Samfon
carrying off the gates of Gaza ; in the fourth, the murder of Cain, and
Abfolom caught in a tree by his hair and transfixed with a fpear by Joab
on horfeback (2 Samuel, xviii. v. 14); in the fifth, a lion and a man
facing each other, infcribed  lico contra Samfon,” and two men
carrying a large veflel flung from a pole on their fhoulders ; in the fixth
David crowned, holding a fling loaded with a ftone in each hand, that
in the right hand raifed and about to be difcharged againft the giant
“ Goliat K,” and a naked female figure ftanding on a globe infcribed
LVKA, holding 2 long ftreamer in both her hands. (786.)

'73. 278.
ORN. German. 13th century? Original in the Stadt
Mufeum of Stralfund. (Berlin, Reprod. Verz. iv.
c. 43.) L.18in.

On one fide are rudely-reprefented ftags hunted by dogs and by a
huntiman with a fpear blowing a horn, feparated by various ornamental
crofs bands. On the other fide are feveral very tame battles between
lions and men, one of the latter being 2 king with crown on his head,
on horfeback, hurling a fpear. On the back of the horn is a very good

figure of a crocodile and a large Maltefe crofs. The mouth-piece
confifts of a monftrous animal’s head. (787.)

'73- 279.
ENURE Horn. German? 14th century. Original in
Colle@tion. L. 20 in., W. at the broadeft end,

2 in,

In the centre of this horn on each fide is a large plain fhield, and
on the back is a fhield bearing a crowned lion gralping an axe. The
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fides of the narrow portion are ornamented with well-defigned Aowing
foliated patterns, and the broader portion on one fide, with four monfters
placed in elongated triangular compartments, whilft on the other fide are
five fuch bealts under ornamented arches. (788.)

'73. 280.

ORN. German. 14th century. Original in the
Vereins-Sammlung of Kiel. (Berlin, Reprod. Verz. iv.
c. 15.) L. 11}in.

Around the wide end are five interlacing circles, in which are rudely
carved in low relief a bifhop feated, holding his paftoral ftaff, his right
hand raifed in benedition; a king holding a battle-axe, a monftrous
beaft, bufts of two lovers kiffing, and foliage, with a band about an
inch wide preceding and another behind the circles containing an
infcription in debafed black letter capitals, Half-way towards the

mouth-piece is a broad band of knotted ribbons, and the mouth-piece is
fimilarly ornamented. (789.)

5 o

ORN. Italian. 16th century. Original in the collec-
tion of A. Fountaine, Efq. Curved into a femicircle

15 inches in diameter.
This flender and elegant horn is ornamented with delicate ara-

befques of flender wreaths, flowers, heads, cherubs, &c. in relief, and
with two gilt metal mounts with rings for fufpenfion. (790.)

H.—CHESSMEN.

'73. 281.

IRCULAR Cheflman. Anglo-Saxon. 6th-10th cen-
tury. Original in the collettion of the late Rev. Dr.

Wilfon. H. 13 in, diam. 1} in.
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A circular piece with the top rounded, and an angular piece
jutting out on one fide at the top. Ornamented with fcored lines
radiating from the top, and with fmall circles generally arranged in
threes, forming triangles, each circle with a dot in the middle. Round
the bottom edge is a border formed of croffed diagonal lines forming
fmall lozenges. ;

Found within an Anglo-Saxon entombment at Beckley, Oxon.

(791.)

'23. 282.

VAL Chefiman. Anglo-Saxon. 6th-1oth century.
Original in the colleftion of the late Rev. Dr. Wilfon.
H. 1#in, W. 11 in.

An oval piece of ivory with a deep triangular incifion at the top.
Each fide and each end of the piece and each fide of the incifion is
marked with two concentric circles, with a dot in the middle. The
fides and bottom are alfo marked with ftraight fcored lines.

Found with the preceding. A. Way, Journ. Arch. Intt., vol. 3,
p. 121, and vol. 6, p. 172. (792.)

’58. 178.

HESSMAN from Kirkftall Abbey. Englith, 11th

century. Original in the colle®tion of Mr. Dixon.
H. 2} in., W. 21 in,

An oval-fhaped block of ivory, truncated above, one half being cut
down, leaving that part of the block 1% inches high, the other half being
2 inches high, with a narrow tranfverfe ridge 1 inch high. The fides
of the lower half form two funk panels feparated by ornamented raifed
margins, in each of which panels is reprefented 2 man and woman riding
on a goat, the woman fitting fideways. The fides of the taller half alfp
form two funk panels, furrounded by raifed ornamented borders, each
containing 2 winged monftrous griffin attacking an ox; the flat upper
furface of the lower half has the figure of an animal in a funk femi-

circular panel, and the taller half has jts flattened upper furface carved on
cach fide with a fith with a human head.

Figured in Journ. Arch. Inft., vol. vi. p. 170. (793.)
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"23. 283 and *73. 478.

HESS Piece. German. 1oth-12th century. Original
in the Kunft Kammer, Berlin. (Reprod. Verz. iv.
c.26) H.3%in, W. 3}in.

A queen feated on a wide and richly-ornamented chair with a round-
topped back, carved round the upper edge behind with a foliated pattern.
She wears a low circlet round her head, ornamented with fmall raifed
circles and with a very large round difc over each ear ; her gown is very
large, reaching to the chin, with very long hanging fleeves ; her left hand
refts on her knees ; her right hand holds her drefs on her breaft. (794.)

'73. 284.

HESSMAN. Northern, from the Ifle of Lewis. 11th-
12th century, Original in the Britith Mufeum. H.
4 in., W. 2} in.

A king, with long ftraight beard, crowned, feated, holding a fword
in its fheath acrofs his knees. His hair is long, and hangs down his
back in four folds. The back of the feat is ornamented with a foliated
arabefque and a dragon with a foliated tail.

Figured, Sir F. Madden, Arch=ologia, vol. xxiv. pl. xlvi. fig. 1, 2:

(795.)

73" 28¢5,
HESSMAN. Northern, from the Ifle of Lewis. 11th-
12th century. Original in the Britith Mufeum. H.
4 in, W. 24 in,
A king without a beard, crowned, feated, holding a fword in its
fcabbard acrofs his knees, his hair in four plaits hanging down his back ;
the top of his chair terminates at each fide in dogs’ heads, and the back

is ornamented with an elegant foliated arabelque.
Figured in the Archzologia, vol. xxiv. pl. xlix. fig. 11, and Mafkell

Cat. of Ivories, preface, p. bxii. (796.)
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'73. 286.

HESSMAN. Northern, from the Ifle of Lewis. 11th—
12th century. Original in the Britith Mufeum. H.
3% in, W. 21in.

A queen crowned, {eated, holding a horn in her left hand, and reft-
ing her cheek on her right hand. The chair terminates at top in dogs’
heads, from the mouths of which extend a foliated arabefque.

Figured, Sir F. Madden, Archzologia, xxiv. pl. xlvi. figs. 3 and 4.

(797.)

'73- 287.

HESSMAN. Northern, from the Ifle of Lewis. 11th-
12th century. Original in the Britith Mufeum. H.
33 in, W. 1 in.

A queen feated, her right hand raifed and refting againft her right
cheek, the elbow refting on the left hand. She wears a large veil, as in
the laft piece, but her cloak is thrown over the ornamented back of her
chair, as reprefented in the Archzologia, pl. xlix. fig. g. (793.)

HESSMAN. Northern, from the Ifle of Lewis. 11th—

12th century. Original in the Britith Mufeum. H.
3% in., W. 2 in.

A bifhop feated, with a low mitre, the infule hanging down the
back, wearing a chafuble of the ancient form, holding a paftoral ftaff
terminating in a {mall volute in his left hand; his right hand raifed in
benedition, with the thumb and firft and fecond fingers extended. The
back of the chafuble is marked with a crofs formed of double lines within
:a:imnge. The back of the chair forms an elegant foliated fcroll

ETn.

Figured, Sir F. Madden, op. cit., pl. xlvii. figs. 1 and 2.°  (799.)
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'73. 289.
HESS Piece. Northern, from the Ifle of Lewis. 11th—
12th century. Original in the Britifh Mufeum. H.
3% in.

A bithop ftanding with a low mitre on his head, and holding a book
and his paftoral ftaff. The infule of the mitre hang down the back.
Figured, Sir F. Madden, Arch=zologia, vol. xxiv. pl. xlvii. fig. 3.
(800.)

'73. 290.
HESSMAN. Northern, from the Ifle of Lewis, 11th—
12th century. Original in the Britith Mufeum. H.
34 in, L. 2} in.
A knight on horfeback, with a very fhort beard and a plain round
fkull cap or morion with a raifed rim. The fhield is large and kite-
thaped, the right half chequered with diagonally-croffing lines, the left

half plain (** party per pale ), and in his right hand he holds a fpear.
Madden, op. cit., p. 233, fig. 10. (801.)

3 20T
HESSMAN. Northern, from the Ifle of Lewis. 1r1th-
-12th century. Original in the Britith Mufeum. H.
4in., L. 28 in,

A knight on horfeback, with a fhort round beard and a conical
helmet with a nafal and ear covers, his left arm and fide and the handle
of his fword are covered by a large kite-fhaped fhield marked with a
crofs formed of double lines, having a fmall fquare at the interfe&ion of
its arms; in his right hand he holds a ftrong fpear. The faddle is
raifed and fquared both in front and behind. '

Figured, Sir F, Madden, op. cit., pl. xlvii. figs. 4 and s. (802.)

3 02,
CHESSMEN. WNorthern, from the Ifle of Lewis. 11th—
12th century. Original in the Britith Mufeum. H.
3% in, W. 13 in.
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A rook (or caftle) here reprefented as a warrior on foot, the head
and body entirely clad in mail, reprefented by lines croffing diagonally ;
he holds a large fword in his right hand, and the left hand and fide is
protected by a large kite-fhaped fhield with a diagonal crofs. The
fcabbard of the fword appears on the right fide from under the left arm.

Figured, Madden, op. cit., p. 238, the head feen fideways, and
fhield. (803.)

'73. 293.
HESS Rook. Northern, from the Ifle of Lewis. 11th—

12th century. Original in the Britilh Mufeum. H.
3% in,, W. 1} in.

A rook, or warrior, on foot, clad in mail like the laft, but the head
is further protected by a conical helmet; he holds a drawn fword in his
right hand, and carries with his left arm a large kite-fhaped fhield, the
top of which he appears to be biting with his gigantic teeth, as defcribed
by Sir F. Madden (op. cit., p. 271). The fhield is marked with a crofs

formed of three lines, having the jun&ion of its arms ornamented with
a diagonal crofs within a circle.

Figured, Sir F. Madden, op. cit., pl. xlviii. ﬁg 2. (804.)

'73- 294
HESS Rook. Northern, from the Ifle of Lewis. 11th-
12th century. Original in the Britith Mufeum. H.
3., W, 1 in, .

A rook, or warrior, on foot, clad in a long loofe coat, hanging in
folds at the fides, and with a round helmet produced at top into a
truncated cone, with a row of imprefled Imnge-[haped marks acrofs
the middle ; he holds his large kite-fhaped fhield in front of him on

his left arm, his right hand holding a fword diagonally acrofs the fhicld.
Figured, Sir F. Madden, op. cit., pl. xlviii. fig. 3. (805.)

73+ 295.
HESS Rook. Northern, from the Ifle of Lewis. 11th-

+ 12th century. Original in the Britith Mufeum, H.
2% in,,‘H. 11 in.
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A rook, or warrior, the fmalleft of the Lewis pieces (except the
pawns) ; clad in a long coat, with a round-headed morion or helmet
with a raifed rim ; his fhield hangs on his left arm, down his left fide,
and he holds his fword upright in his right hand.

Figured, Sir F. Madden, op. cit., pl. xlviii. fig. 4. (806.)

'73- 296.
HESSMAN, Northern, from the Ifle of Lewis. 11th-
12th century. Original in the Britith Mufeum. H.
2 in, W. 1% in,
A pawn, being an oblong comprefled piece with circular top, the front
and back ornamented with ftraight incifed lines, forming an interlaced

lozenge-thaped defign, croffed by a St. Andrew’s crofs formed in the
fame manner.

Figured, Sir F. Madden, op. cit., pl. xdviii, fig. 7. (807.)

73+ 297
HESSMAN. Northern? 12th century, Original in
the Britith Mufeum. H. 3 in., W. 2t in.

A king, crowned, riding on horfeback, with a cloak with jewels
along the margin. The horfe is led by a groom in a tunic with long
fleeves, behind whom is another attendant with a fiord laying hold
of the horfe’s crupper. On the other fide of the horfe are two other
attendants armed with a long fpear and halbert, Extremely rude.

(808.)

'73. 298,
HESS Queen. German. 1ath century. Original in the
Kunft Kammer, Berlin. (Reprod. Verz. iv. c 33.)
H. 3} in, W. 2 in.

A queen feated on a wide throne, the back of which is ornamented
with branches, interlaced whorls, and leaves elegantly arranged. She
holds a cup in her left hand and an unwieldy fceptre in her right, On
each fide is a kneeling figure, one playing upon the double pipes, the
other holding apparently a flower in his right hand, which he is placing
on her lap. The figures are rude. (809.)
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'73- 299
HESS King. German. 12th century. Original in the
Royal Mufeum of Copenhagen. H. 4% in., W.
3 in.

A king feated, with a crown on his head, beneath a bower formed
of foliated branches, holding his robe on his knee with his right hand,
his left holding a collar or torque round his neck; at either end of
the piece are two warriors with long kite-fhaped fhields, and at the
back of the chair (which is ornamented with a lion’s head and foliage)

are the bufts of four other foldiers with fimilar {hields, and four other
unarmed bufts. (810.)

'73. 300.
HESS King. Northern. 12thcentury. Original in the
Britifth Mufeum. H. 3in., W. 21 in.
A king feated on a wide throne, holding a fword in his raifed
right hand extending to his mouth (but now broken); in front of him
ftands a large hound, and at each fide ftands a warder, both holding

{fmall triangular fhields, and one of them a2 battle-axe at the end of a
long pole. Extremely rude. (811.)

'73. :301.
HESSMAN ? Irith? 12th century? Original in the
collection of the late R. Ball, Efg., Dublin. H. 2 in.,
W. 1} in.
A bear devouring the head of a crouching male figure covered

with a cowl and holding a vefel in his right hand, which appears to
reprefent one of the fquare hand bells ufed in the early Irifh church.

(842.)

'54- 69.
HESS Bifhop. Northern. 12th century. Original in
the Britith Mufeum. - H. 33 in., W. 12 in.

A bifhop feated, robed in a large cope faftened at the breaft with a
morfe, the mitre injured, but the infule hanging down the back ; he
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holds a fmall book in his left hand, and a paftoral ftaff (top broken off)
in his right. The chair is ornamented at the back with a ftar formed
of four large oval leaves arifing from a fmall diamond in the centre,
and extending to the four angles. (873.)

'73. 302.
HESS Bifhop. German. 13thcentury. Original in the

Kunft Kammer, Berlin. (Reprod. Verz. iv. c. 24.)
H. 3} in., W. 2 in.

A bifhop almoft identical with No. 817, differing only in fome flight
portions of the drefs, the lower edge of his alb being ornamented with
a row of dots. (814.)

73 303
HESS Piece. Irith? 12th-13th century. Original in
the Petrie Colle@ion, Dublin. H. 2% in., W, 12 in,

A queen feated, crowned. The crown placed over a veil which
hangs over the fhoulders ; her cloak hanging down each fide in front,
and marked with two Greek croflis + = ; the elbow of her left arm
refts upon her right hand, and her cheek refts upon the open palm of
her left hand, the back of the chair is ornamented with two interlaced
dragons. (813.)

'58. 173.
HESS Piece. German? 1ath—1 3th century, Original

in the Mufeum of the Hotel Cluny, Paris, 2} in, by
2 in. at bottom.

A knight-piece, confifting of a group of warriors on horfeback,
bearing large round ornamented fhields, one of which js flung upon the
arm of one of the figures, who is turning back and di.ﬁ::hzrging an
arrow from a large bow ; another is armed with a long fpear. All the
figurés feem to have the head uncovered,

Figured, Du Sommerard, Les Arts, &c., Album, 10 fer., pl. xxv.

(816.)

30670, T
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'73+ 304
HESS Bifhop. German. 13thcentury. Original in the

Kunft Kammer, Berlin. (Reprod. Verz. iv. c 23.)
H. 3} in, W. 2 in.

A bifhop feated on a wide .chair, with a low conical mitre (the in-
fule hanging down the back), clad in a large chafuble of the ancient
form, the right hand raifed in benedition, with the thumb and firft
and fecond fingers (the latter ringed) elevated, the left hand holding a
paftoral ftaff, refting on the fide of his head and terminating above
in a foliated whorl. A long maniple hanging from his wrift.

Figured, Becker and Hefner, Kunftwerk. d. Mittelalt., vol. i. pl. 63.

(817.)

'73: 305
HESS King. German. 14th century. Original in the

Kunft Kammer, Berlin. (Reprod. Verz. iv. c. 27.)
H. 3% in., W. 2§ in,

A king feated, crowned, clad in a long cloak, holding an ereft
fword in his right hand with his hawk on his left. At the back and
fides are feven warriors ftanding armed cap-i-pied in chain mail, and

with long coats nearly reaching to the ground, holding long fhields
{quare at top with the points rounded. (818.)

73+ 306.
HESS Piece. Englith? 13th century. Original in the

Mufeum of the Society of Antiquaries of Scotland.
H. 33 in.,, W. 2% in.

A knight-piece formed out of an oval piece of walrus ivory, com-
pletely open cut. At each end is the figure of a knight, completely
clad in feale armour, reprefented as feated, with the face uncovered by
fhc armour of the head, holding a drawn fword over his right fhoulder
in his right hand, and bearing a fhield on his left arm. The fhield of
one knight is divided by faint lines into fmall lozenges, each bearing a
dot, the right half of the fhield with half a large fleur-de-lys ; the
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thield of the other knight is marked with oblique bars, the alternate ones
bearing a row of dots. Thefe knights are connected together by inter-
lacing branches of trees which throw out foliage both at top and bottom
of the piece.

Figured, A. Way, in Journal of Archwol. Inftitute, vol. iii. P. 241,
and Wilon, Prehiftoric Hiftory of Scotland. (819.)

73- 307
HESS Piece. German. 14th century. Original in the
Kunft Kammer, Berlin. (Reprod. Verz. iv. ¢ 25.)
H. 5% in.,, W. 2 in. at bottom.

A knight feated on horfeback, armed with a round morion or head
piece with a round rim, his neck and fhoulders defended by feale armour,
holding a huge fiword ere& in his left hand, his right hand holding the
reins ; his fhield is faftened upon his breaft, On either fide of him
walks a fmall figure of a foldier with a croff-bow ; round the bafe are

fifteen fmaller foldiers, all carrying the fame inftruments. Very rude.
Figured, Becker and Hefner, Kunftwerk. d. Mittelalt., vol. ii. pl. .

(820.)

73+ 308.
HESS Piece. German. 14th century. Original in the

Kunft Kammer, Berlin. (Reprod. Verz, iv. c. 21,)
H. 3% in., L. at bottom, 2 in.

A knight clad in a helmet with the pointed vifor down, the neck
defended by feale armour; long ornamental ribbons hang from his
fhoulders, his fword and dagger at his fide, and his fhield held up in
front of his breaft. He is reprefented as riding upon a lion, and round

the bottom of the piece are ten fmall figures bearing bows and arrows.
Very rude. Carved out of walrus tooth. (821.)

'73- 309.
HESS Piece? German. 14th century ¢ Original in the

Kunft Kammer, Berlin. (Reprod. Verz. iv. c. 28.)
H. 4in,, W. 1} in.
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Figure of a giant ftanding eret, with a long pointed beard, his
fhagpy coat tied round the waift with a ferpent; his left hand fupports
an oblong fhield refting on the ground and his right hand an enormous
club, formed of a column with bafe and capital for a handle, the bottom
of which refts on the ground and is licked by a proftrate lion.  (822.)

'23. 310.
HESS Queen. German. 14th century? Original in
the Britith Mufeum. H. 23} in., W. 1} in.

A queen feated on an elaborately-carved throne, terminating behind

in a turret and two pinnacles. She wears a large crown, and holds a
fceptre eret in her right hand, and wears a long cloak. On one fide
ftands a warrior with a fpear, and on the other an attendant with a vafe.
(823.)

Rl ATl
HESS Piece? German. 16th century. Original in the

South Kenfington Mufeum, No. 2998. *56. (Mafkell
Cat,,p. 11.) H.2%in, L. 2in.

A knight armed, with a fhort thickly-plaited tunic, and carrying a
battle-axe in his right hand, riding upon a richly-caparifoned horfe.
(824.)

'73- 312.
HESSMAN. Carved in walrus tooth? Englith. 13th-

14th century. Original in the Afhmolean Mufeum,
Oxford. H. 3 in., W. 2} in.

On either fide is a mounted knight, the intervening fpaces filled
with open cut foliage ; one knight is armed with a fword and the other
with a lance, looking backwards. The helmet is large and cylindrical,
truncated at top and with a crofs eye-flit (ocularium) ftrengthened by an
upright ridge. Their bodies are covered with ringed armour, and they
wear long furcoats, with a belt round the waift.

Figured by A. Way, Efg., Journal Archaol. Inftitute, wvol. iii.
P- 243. (825.)
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73 479-
CHESS Bithop. German. 1j5th century. Original in
the ? Colle&tion. H. g in, W. 3 in.

This piece reprefents an archbithop in a jewelled mitre, wearing
the pallium, riding on horfeback ; an attendant tonfured prieft, on foot,
on the right fide bearing the paftoral crozier ereét.

In front, beneath the horfe’s head, are three priefts of fmall fize
with open books ; another alfo walks on the left fide of the bifhop.
Around the bafe of the piece are fourteen crofs-bowmen of fmall fize.

(8254.)

'73- 480.
HESSMAN. German. 15th century. Original in
the colle¢tion of S. Drey. H. 3% in., W. 2} in.

A knight feated on horfeback holding a fpear in his right hand, a
fword hanging on his left fide. On his head he wears a chapelle de
fer with a brim and a central top ridge, and his breaft is defended by
his fquare fhield with a notch at the top for his arm. Around the
bottom of the piece are ranged fourteen crofs-bowmen of fmall fize.

(8255.)

'73- 481,

HESS Piece? German. 12th century. Original in the
Germanic Mufeum. H. 14 in., L. 2} in., thick,

Iin.
This curious piece is quadrangular, the top forming a double arch.
In front are two compartments furmounted by rounded arches, on which
reft monftrous animals. In one compartment are four kneeling figures,
and in the other is an animal refting on a fmall arcade, evidently intended
for the Golden Calf. On the back are allo twa compartments ; in one
is a feated figure, and in the other two male ftanding figures. At one
end is a prieft ftanding before an altar, over which defcends a large bird
with outftretched wings, and at the other end is a feated male figure
with a triangular head. The top is divided into lozenge-fhaped com-
partments by a beaded ribbon. (825¢.)
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'73- 482.
HESSMAN? German. 13th century. Original in the
Hohenzollern Sigmaringen Collection. H. 1#in., diam.
13 in.

This curious piece has its front furmounted by two heads in com-
plete relief refting on a plain flab fupported by a very conventional tree,
the body of the piece confifts of four arches, in one of which is a
centaur {pearing a great goofe in the next divifion, while in the third is a
naked male figure chopping the ftump of a tree, and feems to be dil-
charging a ftrong volume of wind from his mouth againft another large
goofe under the fourth arch. ' (825d.)

I.—DRAUGHTSMEN.

73 313
RAUGHTSMAN. Of the Anglo-Saxon period.
Original in the Collection. Diam. 1 in,
This circular draughtfman of the early Anglo-Saxon period was
exhibited at one of the early meetings of the Archzological Inftitute.

It is flat at top, ornamented with lines in concentric circles and half
circles, the latter forming fix feftoons round the piece. (826.)

73 314
RAUGHTSMAN. Englith? 12th century. Original
in the colleétion of the Rev. Dr. Millard, Bafingftoke.
Diam. 2} in.

The fable of the wolf and the ftork ; the wolf to the right fits up-
right licking the mouth of the vafe into which the ftork, to the left,

is thrufting its long beak. The rim is ornamented with a neat foliated
pattern forming four detached oval difcs, (827.)
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'68. 5.

RAUGHTSMAN. French? 12th century. Original

in the collection of M. Carrand, Lyons. Diam. 2} in.

This circular draughtfman is made of walrus tooth, and contains
figures of David and two attendants armed with kite-fhaped fhields and
fwords, approaching to cut off the head of the giant Goliath, lying
dead on the ground in front. The fhield is furnifhed on the infide with
two loops, through one of which the arm is paffed, whilft the other is
feized by thehand. Very deeply carved, with a circular rim ornamented
with a fmall ftar-fhaped pattern. (828.)

73 315
IRCULAR Draughtfman. Englifh. 11th-12th century.
Original in the Britith Mufeum. Diam. 11 in.
A countryman carrying a faggot of fticks on his back with a very
conventional tree at his fide, in front of him a ram of large fize, fym-

bolical of the month of January and the fign Ares, with ornamental
rim. Infcribed round the edge 4+ GENVARIVS ARIES.  (829.)

7.0 310,
IRCULAR Draughtfman.  Englith?  1ath century.
Original in the Britith Mufeum. Diam. 2 in.
A man in a conical cap, with a long fpear on his fhoulder, riding

on a dragon, a fmaller dragon riding erect behind him, with its tail
entwined with that of the larger beaft. (830.)

'73- 317
IRCULAR Draughtfman. German. 12th century.
Original ;in the Kunft Kammer, Berlin. (Reprod.
Verz. iii. b. 167.) Diam. 22 in.
David in a very energetic attitude, with extended arm, is about to
cut off the head of Goliath (who is, however, not reprefented as a

giant), having feized the hair of his head. Surrounded by a narrow
raifed rim ornamented with zig-zags and pellets. (831.)
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'73- 318
IRCULAR Draughtiman. German. -12th century.
Original in the Kunft Kammer, Berlin. (Reprod.
Verz. iii. b. 170.) Diam. 2 in.
Hercules having feized the hair of the kneeling Cacus with the left
hand, is cutting off his head. Two heads of oxen feen to the right.

Infcribed round the edge 4« ARGVITVR + FVRTI + VICTVS -
BENE - CACVS - EVANDRI. (832.)

73 319

IRCULAR Draughtfman. German. 12th century.
Original in the Dyck Colle&tion, Munich. (Kunft

Kammer, Berlin. Reprod. Verz. iii. b. 169.) Diam. 2} in,
A hideous looking female (T'erra), with long difhevelled hair, is giving
fuck to a hare and a winged dragon. Surrounded by a narrow orna-
mented rim. Inferibed round the border, TERRA . LEPVS .

DRACO.

Figured, Becker and Hefner, Kunftw, d. Mittelalt, ii. pl, 23. £. 1.
(833.)

“73. 320,
IRCULAR Draughtfman. German. 12th century.
Original in the Kunft Kammer, Berlin. (Repred.
Verz. iii. b, 168.) Diam. 22 in.
A male figure, holding a bow in his right hand, ftands to the left,
and before him to the right two centaurs in conical caps. Inferibed

round the border, TELIS ARGILEI + RVLSE - ST - FERE, that is,
“Telis Achilleis pulfe funt ferae.”

Figured, Becker and Hefner, L c., pl. 23, f. 2. (834.)

"65. 124.

CIRCULAR Draughtfman. Scandinavian. 12th century.

Original in the Royal Mufeum, Copenhagen. Diam.
2} in,
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A male higure ftrangling two dragons, which he holds by their necks,
their tails twifted round his legs. Very rude.
Figured, Worfaae, Atbildningar, fig. 427. (835.)

fr L
CIRCULAR Draughtfman. ~ French?  12th century.

Original in the colle@tion of M. Carrand, Lyons,
Diam. 2} in.

A huntfman armed with a fhort fword and blowing a horn, in a
thicket, mounted upon a gigantic hare, holding two dogs of fmall fize
by a ftrap round their necks, Surrounded by a narrow rim ornamented
with fmall rings. (836.)

73 322.
CIRCULAR Draughtfman.  German. 1ath century.
Original ? Caft obtained at Cologne. Diam.

1
21 in.

A boat with maft and fail, from which two men in front are
heaving a large box or coffer into the fea; two other figures in the prow
of the boat. Narrow rim with foliated ornament. (837.)

73 323
C IRCULAR Draughtfman. German. 1ath century.
Original in the Britilh Mufeum. Diam. 2 in.

Samfon pulling down the gates of Gaza. The heads of two Phili-
ftines afleep to the right beneath an arch of the temple, (838.)

73 324
IRCULAR Draughtfman. French. 12th century.
Original in the collection of M. Carrand, Lyons.
Diam. 1 in.
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Delila in a gown, with very long hanging fleeves cutting off the
hair of Samfon, kneeling before her; a very conventional tree in the
background. Surrounded by a border of pellets. (839.)

"65. 1285.

IRCULAR Draughtfman. Englith. 12th-13th century.
Original in the Afhmolean Mufeum, Oxford. Diam.

22 in.
St. Martin dividing his coat with a beggar, cut in very deep relief;

behind the former appears the head of an afs ; the border is formed by
two narrow circular rims with a row of beads between them. (840.)

"65. 126.

IRCULAR Draughtfman. Englifh. 12th-13th century.
Original in the Afhmolean Mufeum, Oxford. Diam.
21 in.

In a deeply-funk circular panel St. Martin is cutting his cloak in

two with his fword to clothe a beggar ftanding in front of him ; behind
the faint is feen a horfe’s head, and above him two angels. The
border is formed of two rims, enclofing a row of beads, (841.)

All thefe twelfth-century draughtfmen are circular in form,and have
the defign very deeply (fometimes as much as one-third of an inch)

carved below the furface of the piece, leaving a narrow outer edge or
rim.
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K.—MIRROR CASES.
13TH-15TH CENTURIES,
'58. z00.

OP of a Circular Mirror Cafe. French. 14th century.
Original in the South Kenfington Mufeum, No, 9. ’72.
(Mafkell Cat., p. 146.) Diam. 5% in,

Aflault of the Caftle of Love by five knights on horfeback, fully
armed cap-i-pie with fwords, fpear, and clubs. The caftle rifes in the
centre, and four ladies on the battlements vigoroufly defend the caftle
by hurling rofes on the knights, who, as well as their horfes, are covered
with the flowers. On either fide 2 herald mounted on 2 tree fummons
the defenders to furrender at the found of a long horn, which he is
blowing, Cupid, the god of love, winged, ftands at the top of an
upper turret, fhooting an arrow at one of the knights, who has raifed
the vifor of his helmet. Four well-defigned femi-crouching lions in
complete relief are placed at equal diftances around the edge of the
cafe; one of the knights wears ailettes on his thoulders, (842.)

'58. 214.

OP of a Circular Mirror Cafe, Englith.  About 1375.
Originalin the Britith Mufeum. Diam, 4 in,

In the centre a gentleman with a tight-fitting drefs, reaching nearly
to the knees, but with long narrow fleeves hanging from the elbow, his
head uncovered, with long flowing hair, offers with bent knee a heart,
held up in his upraifed right hand, to a damfel alfo clothed in a tightly-
fitting gown reaching to the feet, with narrow hanging fleeves, and
with the head uncovered and the hair flowing down the neck, Above,
two angels in the clouds, fupporting a fhield emblazoned in the centre
with a rofe, towards which the lady raifes her right hand. To the
left is a Gothic building, and at the right is feated an attendant on the
knight, with a tight-fitting drefs, a cap covering the head, with the top
hanging down the back and widening at the neck into a tippet, extend-
ing over the fhoulders. In the background are feveral trees. The
defign is enclofed within a quatrefoil, with rofettes in the outer angles,
but enclofed within an outer circle, at the outer angles of which latter
are four large Gothic trefoiled Jeaves, (843.)
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"58. 203, 200.

i l “OP and Bottom of a Circular Mirror Cafe. French. 14th
century. Original in the collection of M. Carrand,
Lyons. Diam. 4 in..

1. The top. In the foreground two knights fully armed with fwords,
on horfeback, with very fmall triangular fhields, are attacking each other
in front of a caftellated building, upon the battlements of which three
pairs of lovers are engaged in amatory dalliance ; the lady in the centre
pair placing a wreath on the head of her lover. Large Gothic leaves
at the four outer angles.

2. The bottom. A tournament between two knights on horfeback
in front of a caftle, on the battlements of which are a pair of lovers,
the lady holding a hawk on her wrift, attendants at the fides. Two
trumpeters on very conventional trees ftanding on the right fide. On
the outfide of the circle are four large Gothic leaves at the angles of
the piece. Both pieces are of poor rude workmanthip. (844, 845.)

's8. 202.

OP of a Circular Mirror Cafe. French. 14th century.
Original in the Royal Mufeum, Darmitadt. Diam.
5 in.

The afcent to the Caftle of Love. In front to the right are feen
the ftairs leading to a doorway in one of the turrets of a caftle, on the
battlements of which is feated a crowned figure, reprefenting the god
of love, receiving a lady, followed by a knight, who have afcended by
the ftaircafe. One lady, armed with a2 gigantic key, is afcending the
ftaircale, and puthing her armed knight through the turret door. Another
lady is gently drawing her knight by the hand up the ftairs, whilft 2 third
lady, to the left, chaftifes her lover with a fcourge of rofes, and pufhes
him forward towards the fteps. The knights are fully armed with their
vifors up, and each has ailettes on his fhoulders. At the four angles
are rudely-defigned Gothic leaves.

: gigurcd, Becker and Hefner, Kunftwerke des Mittelalters, vol. ii.
pl. 69.

A rude figure of this piece or of another quite like it, but much more
rudely carved, is publifhed in the Revue Archaologique, vol. xiv. pl. 321,
from the colle@ion of M. Jacquinot Godard, and is defcribed by M.
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Guenebault as reprefenting King Louis and the Countefs of Flanders,
the King of Navarre, and the Duke of Bourgoyne, interceding with St.
Louis for a political prifoner, who is being led to prifon, and who is
confidered to be Enguerrard, Sire de Coucy ! ! (846.)

'58. 207.

OP of a Circular Mirror Cafe. French. 14th century.
Original in the Mufeum of the Hotel Cluny, Paris.
Diam. ¢} in.

The Court of Love. Above, Cupid crowned, feated upor a tree,
is armed in each hand with an arrow pointed towards a pair of lovers
kneeling on either fide of him. Below are two other pairs of lovers
engaged in converfation, with a tree in the middle. The gentleman in
the right hand couple holds 2 hawk on his wrift, and his lover holds a
circular wreath in one hand, whilft with her other fhe playfully feizes him
by the chin. The upper and lower groups are feparated by a bar orna-
mented with rofettes; the whole enclofed within a quatrefoil, with
angular projections at the junction of the foils, with monftrous birds,
beafts, and heads between the angles fo formed and the outer circular
margin. Four monftrous animals with long tails and human heads are
feulptured at the four angles on the outfide of the circle.

Figured, Lenormant, Tréfor de Glyptique, i. pl. 39, fig. 1. (847.)

'58. 203,

OP of a Circular Mirror Cafe. Englith? 16th century.
Original in the ? Colleétion Diam. 41 in.

The Battde of Rofes. Three knights, armed cap-i-pie on horfe-
back, fully caparifoned, are attacking each other in front of a caftle with
branches of rofes, whillt feveral ladies on the battlements vigoroufly
throw rofes over the combatants, one over the gateway holding a circular
wreath in her hand to crown the viftor; to the right a knight having
mounted to the top of a tree is ftealthily drawn by one of the damfels
over the battlements, whilft another knight, who has already gained thar
pofition, is contending with another of the damfels, Four monftrous
animals at the angles outfide the circle. (848.)
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's8. 199.

OP of a Circular Mirror Cafe. French. 14th century.
Original in the ? Colle&tion. Diam, 3} in.

A gentleman in a long gown with a hood hanging down his back
tenderly embraces a damfel in a long flowing gown, with head uncovered,
and long ringlets, his attendant holds his fteed, which he beats vigoroufly
with a fcourge. Four monftrous animals at the outer angles of the
piece. (849.)

's8. 211.

OP of a Circular Mirror Cafe. Englifh? 14th century.
Original in the Britifh Mufeum. Diam. 3} in.

A gentleman with a hawk on his wrift, and clad in a long gown
with 2 handkerchief faftened round his head, and a lady in a long plain
gown, with her head uncovered, and long hair, and with a gauntlet in
her hand, feated on a long bench in converfation. (850.)

'54. B1.

OP of a Circular Mirror Cafe. French. 14th century.
Original in the Britith Mufeum (from the Mafkell
Colle&ion). Diam. 4 in.

A knight and lady ftanding before a very conventional tree, the
former clad in a very clofe-fitting tunic buttoned down the breaft ; his
head and neck covered with a tight-fitting cap fcalloped at the lower
edge ; his dagger belt acrofs the loins, and the toes of his fhoes very
long and peaked ; in his right hand he feizes the handle of his dagger,
whilft his left hand is elevated, holding a heart to his companion, who
is clad in a tight-fitting gown, with very long narrow hanging fleeves,
her head is uncovered, her hair forming a broad plait on either fide of
her face. On either fide Gothic buildings with pinnacles. The whole
enclofed within a quatrefoil furrounded by the circular margin, with four
large Gothic leaves at the outer angles of the piece. (851.)
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'58. 212.

OP of a Circular Mirror Cafe. French. 14th century.

Original in the Mufeum of the Hotel Cluny, Paris,
Diam, 3 in.

" To the right two lovers tenderly embracing each other, amongft
trees ; to the left an aged monk in his cowl approaches, holding up his
hand by way of warning to the young couple before him, (852.)

"54. 78.

OP of a Circular Mirror Cafe. French, 14th century.
Original in the Fejérvary Collection, Mayer Mufeum,
Liverpool. Diam, s} in,

The elopement of Queen Guinever and Sir Lancelot. A number
of knights croffing a bridge in front of a caftle, from the upper window
of which"a lady is leaping into the arms of a knight, who ftands upright
on the pommel of his faddle. Another knight rides off with a damfel,
who embraces him tenderly ; under the bridge is feen a boat rowed off
by an attendant, containing a pair of lovers, and a fecond attendant
playing on a lyre. Two other females gaze on the group from the
windows of a round tower. The knights are in chain armour with
fleevelels furcoats, fome having the fimple coif' de mailles, whilft others
wear the clofed bafcinet. Three of them have heater-fhields, and it
may be remarked that the knight ftanding on his @ddle has a pryck-
fpur on each heel. (See on this point Journ. Brit. Arch, Afloc., vol, vi,

p- 128.) ) (853.)
Figured, G. Scharf, Art Treafures at Manchefter, p, 24.

'58. 200.

OP of a Mirror Cafe. French? 14th century, Original
in the Britith Mufeum. Diam. 3 in,

A pair of lovers riding, each with a hawk on the wrift. The lady
(not riding fideways) wears a whimple and a long gown and cloak, the
front ends of which hang over the breaft in two points, and the hind
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part forms a hood, hanging down the back. The gentleman wears an

unufually tall round cap ; behind is an attendant with a {pear, and trees

in the background. Four monftrous animals at the outer angles.
(854.)

"54. 8o.

OP of a Mirror Cafe. Englifh. 14th century. Original

in the Britifh Mufeum. Diam. 4% in.
A lady and gentleman riding in a foreft on horfeback, the gentleman
with uncovered head, holding a hawk on his wrift, the lady in a whimple
and head drefs pointed in front, with a triple-lafhed whip in her left

hand. She is riding aftride. Behind, two attendants with fpears.
Below, a dog chafing a hare. Rude flat work. (855.)

'58. 208.

OP of a Mirror Cafe. French. 14th century. Original
in the Colle&ion? Diam. 4} in.

A lady and gentleman riding, the former evidently not fideways, the
gentleman with his arm round her neck. She wears a whimple under
her chin with a head drefs pointed in front, and a long cloak buttoned
down the breaft, and with a hood hanging down the back. An atten-
dant in front holds a large club in his hand, whilft another behind whips
the lady’s horfe with a triple-lathed whip. Four monitrous beafts at
the outer angles of the piece. (856.)

'58. zo1.

OP of a Mirror Cafe. French. 14th century. Original
in the Mufeum of the Louvre, Paris. Diam. 54 in.

A Gothic building within a circular frame. Above, three trefoiled,
Gothic, richly crocketted arches, refting upon flender columns; below,
an arcade of four fimilar arches without the intervening columns. Above,
in the centre, Cupid crowned, extends his arms, in order to crown
with circlets a pair of lovers, kneeling before him. On cither fide,
under the fide arches, ftands another pair of lovers. Below, a lady and
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gentleman dancing under the two middle arches to the tune of a hand
organ, played by a female attendant to the right ; to the left two other
lovers embracing each other ; at the fides, trees. Four monftrous beafts
at the four angles outfide the circle. (857.)

'58. 40.
OP of a Mirror Cafe. French. 14th century, Original
in the Sauvageot Collection in the Mufeum of the
Louvre, Paris, Diam, 4% in.

A lady and gentleman playing at chefs. The lady in a whimple
and a long loofe gown, not faftened round the waift. The gentleman
with a loofe gown with a hood. Behind him a gentleman with a hawk
and a lady with a circular wreath. ~ Above, drapery faftened to a central
flender pillar. Four monftrous animals at the outer angles,

Figured, Didron, Ann. Archéol., vol. xix. p- 253 ; alfo Photogr.
Arundel Soc. Cat. Cafts, p. 14, Clafs xii. d. (858.)

54 79
OP of a Mirror Cafe. French. 14th century. Original
in the colleétion of the Rev. Walter Sneyd. Diam,
4% mn.

Within the circle is a feries of fix fhallow circular headed arches
extending all round the difc, each being trefoiled, but without any
crocketting. In the centre a lady and gentleman riding on horfeback,
the latter holding a hawk on his wrift, the former having taken hold of
the chin of her companion. Behind, an attendant on foot carrying a
lance. Four monftrous beafts at the outer angles.

Figured, Didron, Annales Archéol., vol. xix. p. 253. (859.)

'58. 204.
IRCULAR Cover of a Mirror Cafe. Late 14th century.
Original in the collection of M. Carrand, Lyons. Diam.
4% 1In.
A number of knights on horfeback, with trees in the background,

fome preparing for the tournament, whilft others in the background are
jobro. v
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engaged in the melée. To the right an unarmed attendant ftands on
his horfe’s faddle, putting on the helmet of a knight already on horfe-
back, whilft another attendant to the left faftens a ribbon on the fhield
of another knight. The helmet of one knight is furmounted with a
crane’s head and neck, another with the maft and flag of a thip, another
with a bull’s head and neck, and another with a rofe buth. Four large
Gothic leaves at the outer angles. (860.)

'54- 76, 77
IRCULAR Top and Bottom of a Mirror Cafe. French.
14th century, Originals in the Mufeum of the Louvre,
Paris. Diam. 43 in.
Top. The ftem of a central tree and the branches of two other
trees at the fides divide the difc into four compartments, in each of which

a pair of lovers are engaged in pleafant difcourfe ; fome feated, others
walking ; in one the lady crowns her lover with a circlet.

Shallow work of moderate pretenfions. (864.)

Bottom. A precifely fimilar defign, with four pairs of lovers fimi-

larly occupied. (862.)
's8. 215.

: I *OP of a Mirror Cafe. French? 14th century. Original
in ? Colleftion. Diam. 43 in.

Within the outer circle is a plain quatrefoil with angular proje&ions
at the junétion of the arches. In the centre a lady prefents a fword to a

gentleman. A pair of lovers embracing each other on either fide. Small
monftrous animals occupy the fpandrils outfide the quatrefoils. (863.)

'58. 210.
OP of a Circular Mirror Cafe. Englifh. 14th century.
Original in the Mufeum of the Louvre, Paris? Diam.
4 in,

The circular difc divided by a plain central bar into two compart-
ments.  Above, Cupid crowned, feated on a throne with lions’ heads at
the arms, holds an arrow in cach hand direéted towards a pair of kneel-
ing lovers. Below, two pairs of lovers courting. (864.)



Special Objects—Mirror Cafes. 307

73: 325

OP of a Circular Mirror Cafe. German. 14th century.

Original in the Kunft Kammer, Berlin. Diam. 3} in.
Within the circular outline the difc is formed into a fix-foiled fpace by
narrow arches. In the centre above, Cupid crowned, ftanding on the’
top of a caftellated tower extends an arrow with his right hand towards
a lady, before whom a knight kneels in defpair, whilt the arrow in
Cupid’s left hand is direéted towards a pair of lovers embracing each other.
Six monftrous heads occupy the fpandrils within the circle. Round the

outer rim of the original are four grotefque beafls, omitted in the caft,

Figured, Becker and Hefner, Kunftw. d. Mittelalters, . pl- 2, £ 2.
(865.)

'58. 213.
OP of a fmall Circular Mirror Cafe. French. 14th
century. Original in the ——— ? Colle&tion. Diam.
2% in.
A lover and his lady walking, fhe holding her lap dog on her arm ;

an attendant on the lady holds the circlet intended for the brows of her
fwain. (866.)

'73. 326.
OP of a Circular Mirror Cafe. French, 14th century.
Original in the Kunft Kammer, Berlin. (Reprod. Verz.
u. b. 182.) Diam. 3} in.
Two knights on horfeback armed cap-a-pie tilting, two attendants
behind them founding their trumpets. Above, feated in a balcony are

two pairs of lovers, and an attendant holding a hawk on his wrift.
(867.)

'58. 216.
OP of a fquare Mirror Cafe. French. End of 13th
century. Original in the Mufeum of the Louvre, Paris.

2§ in. fquare.
va
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A gentleman in a long gown buttoned up to the throat with very
long hanging fleeves and a fquare cap on his head, tenders a heart in his
right hand to a lady who raifes her right hand to accept it. Her gown
fits very tightly at the waift, but is open at the throat, the long narrow
cuffs of the fleeves hang down nearly to the feet, and fhe wears a {mall
fquare cap. To the right is a fmall building, and the background is
rudely fcored into diaper work. The defign is enclofed within a circle,
the outer angles being carved into rude Gothic foliage. (868.)

'55- 50-
OP of a Mirror Cafe. French. About A.D. 1400.

Original in the Sauvageot Collection in the Mufeum of
the Louvre, Paris. 33 in. {quare,

A pair of lovers dreffed in the outre fafhion of the end of Richard 11.’s
reign, enclofed within a circular border. The lady with a fhort tight
waift and long full fkirt, with the fleeves very large and wide, hanging
down to the feet, with the edge trimmed with fringe., The hair is
drefled with a large cufhion enclofed within network on either fide,
covered with a nearly crefcent-fhaped cap. She holds a little dog on
her lefc arm and extends her right hand to accept a flowery wreath
offered to her by the gentleman who wears a richly-decorated gown,
reaching below the knees, with long hanging fleeves; his head is tied
round with a handkerchief, the ends of which hang down behind his back,
a plant in full flower rifes between the lovers, and over the head of the
gentleman is a large feroll inferibed in Gothic letters + EN # GRE *
The four outer angles are carved into Gothic foliage. (869.)

'58. 43, 44
OP and Bottom of a very fine Mirror Cafe. French.

15th century. Original in the collefion of A. Foun-
taine, Efq. Diam. 5 in.

Top. A tournament between two knights on horfeback armed cap-
a-pie, the horfes covered with long cloths marked with the defigns,
formed of oblique or angulated bars, alfo feen on the fhields of the
knights, on the bannerets of the trumpets, and the hangings of the bal-
cony. Above are two trumpeters blowing very long horns; feated
above at a draped balcony are five perfonages nobly dreffed, one of the
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ladies holding her lap dog on the top of the balcony, another lady is
receiving a flower from a gentleman. Four monfters (two with human
heads) at the outer angles. (870.)

Bottom. From bencath the gateway of a caitle, flanked by circular
towers and conical turrets, a lady and her attendants mounted on horfe-
back (evidently not feated fideways) advances to meet a"knight returning
victorious from the tournament, who holds out his right hand to receive
a flower offered by the lady ; his fhield is emblazoned with three rofes.
The feene is witnefled from the battlements by three ladies, whilft two
others at the fides of the towers afift two knights in mounting to the
top, one by holding the end of a rope ladder whilft the other ferambles
up from the top of a tree.  Below, to the left, another knight difcharges
a crofs-bow loaded with flowers at the ladies above. Four monftrous
animals (two with human faces) at the outer angles. (871.)

'55- 43

OP of a Mirror Cafe. French. 14th century. Original

in the South Kenfington Mufeum, No. 1617. '53.
(Mafkell Cat., p. 4.) Diam. 52 in,

This is one of the fineft fpecimens of this clafs of objedts. Its
fculpture reprefents the capture of the Caftle of Love. At the top
of the battlements of the caftle the god of love with fix wings and
crowned ftands piercing a lady and her lover with a pair of arrows.
On cither fide fit two ladies difconfolately leaning their heads on their
hands, one regarding a knight on horfeback below, who direts a fling
towards her, whilft on the other fide a knight holds up his fivord by the
point towards the other lady, he further attempts (but in vain) to attrat
her attention by removing his helmet from his face, his head being alfo
encafed in a cap of chain armour. On a lower turret of the caftle,
occupying the centre of the piece, a knight and lady are embracing each
other, another lady aflifts a knight to afcend on a rope ladder, the top
end of which has been thrown over one of the battlements, whilft
another knight at the right is fcrambling from the pommel of his faddle
to the battlement affifted by two other knights, one of whom has already
mounted on the battlements and the other is on horfeback. The armed
knights wear ailettes at their fhoulders. The attitudes and expreffions
of the different figures are admirably rendered. Four lions (one loft)
femi-crouching and moft admirably defigned in complete relief occupy
the four outer angles of the picce.

Photograph, Mafkell Cat., L. c. (872.)
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73 327-
OP of a Mirror Cafe. German? 15th century; Original

in the Kunft Kammer, Berlin. (Reprod. Verz. iii. b.
164.) Diam. 3} in.

Within a fix-foiled circlet fimilarly divided and ornamented with
monftrous heads, a gentleman clad in a long gown faftened down the
front with a row of very fmall buttons and a long hood hanging behind,
prefents a rofe to a lady clad in a very long-fleeved gown, with her hair
plaited and hanging down at each fide of her head. Another lady and
gentleman ftand behind the two principal figures. (873.)

‘23. 328.
OP of a Circular Ivory Box. German. 16th century.

Original in the South Kenfington Mufeum, No. 2148. 5.
(Mafkell Cat., p. 6.) Diam. § in.

Bathfheba ftanding in the bath near an ornamental fountain receives
a fmall cafket from the hands of a meflenger (dreffed in the German
coftume of the date of the box) from King David, who looks out of a
window in the turret of a caftle overlooking the bath. A rude border
of vine leaves and grapes furrounds the central defign. (874.)

'58. 198.

OVER of a Circular Mirror Cafe. German? 16th or

17th century. Original in the Chriftian Mufeum of
the Vatican. Diam. 4 in.

Beneath a flattened ogee arch ornamented with rude whorls, inclofed
beneath a flattened upper angular one with foliage, is reprefented the
Maffacre of the Innocents. Herod, crowned, feated to the left with his
fceptre in his left hand, ftretches out his right hand, direéting his foldiers
to kill 2 number of children before him with their fwords; a weeping
female ftands looking on.  Very coarfe and poor. (875.)
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‘73 329
OVER of a Mirror Cafe. Freach, 14th century. Original
in the South Kenfington Mufeum, No. 217. ’67.
(Mafkell Cat., p. 82.) Diam. 41 in.
In the centre a lady crowning her lover, who kneels before her, with
acirclet. To the left a fervant wearing a hood holds two horfes (the

heads only feen), which he is about to ftrike with a raifed three-thonged
whip. Four dragons at the corners on the outfide of the rim. (876.)

73- 330
OVER of a Mirror Cafe. French. 14th century.
Original in the South Kenfington Mufeum, No. 218, ’67.
(Maftkell Cat., p. 83.) Diam, 4 in.
Four knights on horfeback armed cap-i-pie with clofed vizors com-
batting with fwords in front of a caftle, on the battlements of which are
three ladies who are pelting them and their horfes with rofes, which are

feen lying on the fhields and other parts of the defign. Four dragons
at the corners of the circular rim. (877.)

'73- 331
OVER of a Mirror Cafe. French, 14th century.
Original in the South Kenfington Mufeum, No, 21 9. ’67.
(Maikell Cat., p. 83.) Diam. 4 in.
A lady in a hood and whimple and carrying a hawk, and a gentle-
man armed with a fword and a dagger are riding through a wood

and tenderly kiffing each other. An attendant precedes them. Four
dragons on the outfide of the circular rim. (878.)

'73- 332-
OVER of a Mirror Cafe. French. I4th century.

Original in the South Kenfington Mufeum, No. 210, '67.
(Mafkell Cat., p. 84.) Diam, 4§ in.
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In the lower part are three pairs of lovers walking in a garden;
above is a balcony, in front of which are two chief perfonages, and
under the arches are two other pairs of lovers ; two little dogs occupy

the outer angles of the balcony. Two dragons only remain on the out-
fide of the circular rim. (879.)

73 333
OVER of a Mirror Cafe. French. 14th century.

Original in the South Kenfington Mufeum, No. 221. ’67.
(Mafkell Cat., p. 84.) Diam. 3% in.

A lady with a chaplet and her lover with a hawk, meeting in the
centre, feparated by a tree, amongft the branches of which Cupid,
crowned, is feated holding two arrows direfted towards the lovers.
Four dragons on the outfide of the circular rim. (880.)

'73- 334

OVER of a Mirror Cafe. French. 14th century.

Original in the South Kenfington Mufeum, No. 222. ’67.
(Mafkell Cat., p. 85). Diam. 4 in,

A lady and gentleman riding through 2 wood in amorous dalliance.
Behind them are two attendants on foot, and below the feet of the
horfes a fmall dog is chafing a hare. (881.)

'73: 335-

COYER of a Mirror Cafe. Englith. End of 1 3th century.

Original in the South Kenfington Mufeum, No. 223.'67.
(Mafkell Cat., p. 85.) Diam. 4% in,

Alady and gentleman playing at chefs, the lady holding two pieces
which fhe has taken, the gentleman has his legs croffed, fhowing the
lau.:mg_ of the inner part of the fhoe above the ankle. Aboveisa heavy
curtain fupported by a central pole. (882.)

A
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73 336 _
OVER of a Mirror Cafe. Englifh. 14th century.
Original in the South Kenfington Mufeum, No. 224.67.
(Mafkell Cat., p. 85.) Diam. 2 in.
A lady and gentleman playing at chefs, the lady raifing her right
hand, the curtain at top fupported as in the laft piece. Within the cir-

cular rim is a border of feven femicircular arches with grotefque faces in
the fpandrils. - (583.)

73 337
OVER of a Mirror Cafe? French. 14th century.
Original in the South Kenfington Mufeum, No. 226.67.
(Matkell Cat., p. 86.) Diam. 2% in.

A lady and gentleman fitting on the ground amongft trees, he play-
ing with a hawk and fhe teaching her lap dog to ftand upright. (884.)

'73- 338
WO Folding Tablets. Englifh? 14th century. Original
in the South Kenfington Mufeum, No. 233. '67. (Mal-
kell Cat., p. 8g.) Each tablet, H. 5 in,, W. 23 in.

Each leaf is divided into two fquare compartments, each of which
enclofes a quatrefoil with points.

1. Firft leaf. Above, the Annunciation. The angel to the left
holds a feroll ; the Virgin to the right holds a book ; between them a
tall lily ina vafe. Below, the Adoration of the Magi, the Child ftanding
on His mother’s lap carefling a bird.

2. Second leaf. Ahove, the Nativity, with the angels and thepherds.

Below, the Crucifixion. The fword (not fpear) piercing the fide of the
Virgin ftanding on the left fide of the Crofs, (* A fword fhall alfo

pierce thine own foul,” Luke ii. 35.) (885.)

'73- 339-
OP of a Circular Box. German. 15th century. Original
in the South Kenfington Mufeum, No. 225. "67. (Maf-

kell Cat., p- 86.) Diam. 43 in.
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The Almighty Father holding the dead and nearly nude body of the
Saviour, whofe body is alfo fupported by a weeping angel. (886.)

L.—COMBS.

Nes, 887-902.

'73- 340

OMB, with its Sheath. From Pompeii Claffical.

Original in the colletion of Mr. Boocke. L. 43} in,
W. 2 in.

The fheath is an oblong piece of ivory three-quarters of an inch
wide, ornamented with fine incifed double lines and concentric circles
of different fizes arranged in patterns; the comb itfelf fitting into the
fheath in the manner of modern pocket combs, but without a hinge,
fo that the comb draws out of the fheath. The expofed handle of the
comb is triangular, with the top rounded off, 11 in. high, and is fimilarly
ornamented with fine incifed ftraight lines and concentric circles,
arranged to form a pattern. A precifely fimilar comb is in the Etrufcan
Room in the Britith Mufeum. (887.)

73 341
OMB, with a double row of Teeth. From Pompeii.

Claffical. Original in the colleétion of Mr. Boocke.
L. s}in, W. 3} in.

Comb with a double row of teeth, between which is a central
plague 2} in. by 2 in. in fize. On one fide are fculptured the Three
Graces, ftanding well grouped together, and on the other Venus, armed
with her fon’s quiver, riding in a car drawn by two lions, with Cupid for
driver; a winged cupid flies towards her with a wreath; a naked

attendant playing on a lyre precedes the car, and two attendants walk at
the fides of the lions. (888.)
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'73- 342.
OPY from a Caft of a Roman Comb. 1ft—4th century,
C Original in the Fejérvary Collection, Mayer Mufeum,
~ Liverpool. L. 4% in., W, 23 in,

In the centre of this comb (with a double row of teeth) is an o
fpace 2} in. by 1} in., in which are reprefented Jupiter feated, holding
a fpear, with Mars and Mercury ftanding at the fides, (889.)

'54. 83a.
ARROW Roman Comb with only fix Teeth. 3rd—gth
century. Original in the Fejérvary Colletion, Mayer
Mufeum, Liverpool. L. 4% in., W. 12 in.

In the upper part or handle of this comb, about 1} in. fquare, is a re-

prefentation of the eagle with outftretched wings, with an aged bearded
man on his back ; fcarcely intended for Ganymede. (820.)

73- 343, 344.
HE two fides of the Carlovingian Comb of St. Herebert,

Archbifhop of Cologne. 9th century. Original in the
Public Mufeum, Cologne. W, 4% in., depth, 7% in,

Comb with only a fingle row of teeth, the large upper part having a
deep central notch, and being elaborately carved with open work, exhi-
biting extremely well defigned foliage, amongft which two angels, with
wings elevated and bodies deeply bent, are feen in adoration, inclined
downwards to the fecene of the Crucifixion, in the middle part of the
comb; Chrift middle aged, with a fhort beard and plain nimbus, has
the body nearly upright, flightly vefted round the middle, with the
feet apart refting on a feabellum., The titulus is infcribed IHS -
NAZAREN * REX. Over the arms of the crofs are two bufts
" upon circles, one male crowned (Sal), the other, female, with creftent
(Luna). On cither fide of the crofs kneel the fpear and fponge-bearers,
and behind them the Virgin and St. John with bodies bent forward,
The defign of this piece agrees completely with other Cﬂ:]u?ingjan
models. The back of the handle of the comb is entirely covered with
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beautifully defigned foliage, amongft which on each fide is a large rofe,
the pewmls of which are completely open carved, the flower being
repeated on the face of the comb.

Figured, Bock d. heil. Koln., p. 43. (891, 892.)

'73- 345, 346.
HE two fides of a Comb. German. 11th century.
Original in the Public Mufeum, Cologne. W. 4% in.,
depth st in.

Two fides of 2 comb with only one row of fmall teeth, 1} in. long,
the large handle having a deep notch in the middle, on each fide of which
is carved in low relief the large head, wing, and fore leg of a Pegalus, the
whole of the remaining fpace being filled with foliage.

Bock d. heil. Koln., p. 44. (893, 894.)

'73- 347> 348.
WO parts of a large Comb, Englifh. 11th century.

Original in the Britith Mufeum, from the colle&ion of
Mr. Boocke. L. 7% in, W. g in.

This large comb, with two rows of teeth, was probably a bifhop’s
ceremonial comb, and is faid to have been found in Wales. (]J1. Arch.
Inft., xi. p. 179.) At one end is a fmall hook and eye for fufpenfion ;
the other end is broken off. The central part carved in open work,
divided into three compartments, feparated from each other by two large
lions” heads. In the centre compartment are two figures ftruggling for a
gigantic horn, one a man, the other 2 monfter with a man’s head, wear-
ing a conical helmet with a nafal and a fifh’s tail. The two end com-
partments with ferolls and foliage. On one fide is an inferipton partly
effaced, . . . IVD VVLT DI . ... DEUS IHC - XPS.

Figured, Maikell Cat, Ivor,, Introd., p. lxii. (8935, 896.)

'58. 19.
EMICIRCULAR handle of the Comb of St Lupus.

French, 6th—12th century. Original in the Trealury
of the Cathedral of Sens. W, 4% in, H. 3 in,
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In the centre of the femicircular handle is a deeply-funk fpace, in the
middle of which is a conventional tree with a goat’s head at the top
apparently eating the upper part of the ftem ; on either fide a rampant
lion, with two large acanthus leaves. Beneath, within the femicircular
ornamented border is inferibed, in Lombardic capitals, the words
PECTEN - §'- LUPI. The fingle row of teeth of the comb arifes
from the femicircular edge.

Arundel Soc. Cat., V. 1. (897.)

'73- 349, 350.
BDTH faces of the middle portion of a d;mhle-tonthcd
Comb. German? 14th century. Original in the
Mayer Mufeum, Liverpool.

1. A friar in a hood and gown ftanding in a fquare pulpit preaching
to 2 row of females and a child, the foremoft female being apparently
a nun, and another, feated behind a conventional tree, holding her rofary
of beads in her hands. (898.)

2. In the centre an ornamental fountain, the water iffuing from the
mouths of dragons. On either fide ftand a lady and gentleman in con-
verfation. To the right another gentleman prefents a rofe to a lady,
and to the left a lady and gentleman are walking hand in hand. Very
rude both in defign and execution. (899.)

'65. 118, 119.

BDTH faces of a double-toothed Comb. German, 16th
century. Original in the South Kenfington Mufeum,
No. 2143.’55. (Mafkell Cat., P-5.) L. siin, W, ¢l in,

Comb with double row of teeth. In the centre i a tranfverfe
piece, on which are reprefented three naked females ftanding in front of.
two male perfonages near a fountain, at the foot of which one of them
appears to be afleep. This can fearcely be intended for the Judgment
of Paris. At each end of the comb is an arabefque defign with Cupids
ftanding armed with a fquare fhield and fpear. (900.)

Reverie of centre part of the preceding,  Bathfheba, ftanding in a
quadrangular bath almoft naked, complacently receives a gift prefented
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by the meflenger of David, who looks on from the window of a tower-

A female attendant holds the clothes of Bathfheba. Poor workmanthip.
(901.)

'73- 351
CDMB, German. 16th century., L. 5} in., W. 6} in.

Duplicate of one fide of the precéding comb, (902.)




SECTION VIIlI—POST-GOTHIC (RENAISSANCE)
IFORIES.

MNis, 908-942.

'73- 352.
N LAQUE. St Sebaftian. North Italian, 15th cen-
tury. Original in the South Kenfington Mufeum,
No. 21g. ’65. (Matkell Cat, P- 49.) H. g%in,
o U W. 4% in,
Figure of St. Sebaftian, carved in very low relief, nearly naked,
having a fmall napkin round the loins, bound to a tree, to which his

hands are faftened, in a rocky frene,
Photogr. Mafkell Car, 1. c. (903.)

73 383
DEVDTIDN&L Piece. Dead Chrift and Angels, Italian,

16th century. Original in the Britifh Mufeum. H,
g in., W. 6 in,

The dead body of Chrift fupported by two angels, carved in very
deep relief (1§ in.). The head of the Saviour has fallen upon His
right fhoulder and on the neck of the angel to the left, who covers His
wounded fide with a napkin held in her open right hand ; the left arm
of the Saviour is thrown over the fhoulder of the fecond angel. The
anatomical details are admirably reprefented. See, for inftance, the
neck of the left hand angel, and the muicles of the right arm of the
Saviour puthed forwards.

This is one of the moft affecting groups ever carved in ivery. It
is evidently the piece cited by Cicognara, worthy of the higheft ad-
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miration, as having been executed by the pupils of Valerio Vicentino
and Giovanni Bernardi, of Caftel Bolognele, and as hi\"ifl.g been
formerly in the poffefion of Count Coftanzo Taverna, of Milan. l:t
was bequeathed to the Britifh Mufeum by the Rev. H. Crowe. Sir
Digby Wyatt fays of it: * In this fublime and beautiful work of art I
recognize the ultimate perfeétion of cabinet carving in ivory, having
never feen a fpecimen equal to it.”

Figured, Cicognara, Storia della Scultura, tom. i. p. 512, pl. EE.I.
“E di un lavoro mirabile per la morbidezza della carni et la grazia
della compofizione.”—Photographed in Lovell Reeve's Stereofcopic
Magazine, Sept. 1859. (904.)

"58. 46.

EAF of a Diptych. The Treeof Jefle. German. 16th
L century. Original in the colleétion of Albert Way, Efg.
H. 7 in., W. 43 in.’

The Tree of Jefle. Below, Abraham lying afleep on the ground,
from his breaft {pring the roots of a tree, which, branching to the right,
afcends to the top of the piece, where it terminates in a large flower,
within which is inclofed the Virgin, crowned, holding her Infant in her
right arm, and furrounded by a flamboyant aureola. ~Seated among the
branches of the tree are fmall figures of the twelve patriarchs, crowned
and holding fceptres.  On ecither fide is a knotted ornamental border.

(905.)

55 53-
EAF of a Diptych. Emblems of the Virgin. German.

16th century. Original in the colleGtion of the Rev.
Walter Sneyd. H. 7 in., W. 4% in.

This piece is evidently the companion of the laft-defcribed caft. It is
filled with the emblems of the Virgin Mary, who is reprefented ftanding
erect in the centre with an ornamental nimbus, her hands clafped together
on her breaft in prayer. Above, in the clouds amongft ftars, is feen the
buft of Jehovah as an aged man, crowned, holding a globe furmounted by
a crofs in His left hand, His right hand raifed in benedidtion ; beneath is
a radiating glory. A long label extends acrofs the top, inferibed “ TOTA
PVLCRA ES AMICA MEA ET MACVLA NO EST IN
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TE.”* To the left are the following emblems with infcriptions,
fometimes careleflly fpelt. 1. The fun with feven rays, with label,
“ELECTA VT SOL.” 2. The moon (a round head and face with
a crefeent), “PVCRA VT LVNA.” 3. A caftle with open gate-
way, “ PORTA CELL”—Genefis, ch. xxviii. 4. A cedar tree,
“EPSACATA (EXALTATA) CEdRVS.” 5. A well, «PU-
TENS . . . AQVAV - VIVENT.” —Canticl. iv. 6. Two rofes
in bloffom, “ PLATACIO ROS."—Eccles. xxiv. 7. A ftem with
two branches, terminating'in bloffoms,  VIRGA IESSE FLORVIT.”
8. An enclofed fpace, *“(H) ORTV CONCLVSVS.”—Canticl. iv.
On the right fide are the following emblems :—q. A ftar, “STELLA
MARIS.” 10. Three lilies, “ SICVT LILIVM INTER SPINAS.”
11. An olive tree, ““ OLIN(V)A SPECIOSA.” 12. A caftellated
building, “ TVRIS DAVID CV PPVGNACVLVS.”—Canticl. iv.
13. A mirror, “SPECVLVM SINE MACVLA.” —Witdom vii.
14. An ornamental fountain, * FONS (H) ORTOR(VM)."—
Zachar. xiii. 15. A city with towers and various buildings, ¢« CIVI-
TAS DEIL”

This ivory may be compared with the engravings of the feventeenth
century, republifhed by Didron, Ann. Archéol., vol. xxi. p. 357. Befides
the attributes reprefented in the ivory, the following additional ones are
introduced in the engravings : Templum fpiritus Sanéi, 1. Corinth, vi.
Scala Jacob, Genefis xxviii. Fons puteus Domi Jacob, Zachar. xiii.
Candelabrum cum feptem lucernis, Exod. xxv. - Vitis abundans, Pfalm
cxxvil. Civitas refugii, Numbers, xxxv. Corona exultationis, Eccles. j.
Lilium diftillans myrrham. Platanus exaltata, Eccles. xxiv. Urna
aurea habens manna, Hebr. ix. Aquadutus Paradifi, Eccles. xxiv.
Mons domus Domini, Ifaizh ii. See alfo defcription of a fimilar picture
in the Mufeum of Bruffels, in Journ. Archzol. Inft., vol. xviii. p. 215,
by the author of the prefent catalogue,

Figured, Didron, Annal. Archéol., vol. xxi. p- 357. (906.)

THE outfides of two leaves of a clofed Diptych. French,
16th century? Original in the colle&tion of M. Micheli.
Each leaf, H. 5} in., W. 12 in,

Y4 Cleft la feule reprefentation certaine de 'immaculée Coneeption," —Didran.
3af7o, x
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A fingular defign, confifting of eight fmall compartments inclofed
within two twifted colymns with ornamental capitals, from which fpring
a circular arch extending acrofs the two leaves. The two upper angles
are filled with bold foliage, amongft which appear the winged lion and
bull. The two top compartments reprefent the Annunciation, the Vir-
gin feated in the left compartment looking towards the left, with a dove
flying towards her from that fide ; whilft the archangel kneeling, with
outftretched wings, looks to the right, fo that it is only when the dip-
tych is open and the leaves feen from behind that thefe two figures
would come properly facing each other. 3rd compartment. The
Crucifixion. The head of the Saviour crowned, His drefs reaching to
His feet; to the left a kneeling figure. 4. The Adoration of the Magi,
the foremoft of whom, holding his crown in his hand, kneels nearly prof-
trate. before the Virgin. 5. Three male faints ; a bifhop with a low
mitre and paftoral ftaff, his right raifed in benediftion; a monk
and St. Anthony. 6. St. George on horfeback flaying the dragon.
7. Abraham (7) crowned, feated, holding his cloak wide open, with three
fmall figures kneeling before him, reprefenting the fouls of the faithful.
8. Three female faints ftanding, the third being St. Catherine with her
wheel. (907.)

73+ 354-
LAQUE. Italian. The Saviour and Apoftles, 16th
century. Original in the South Kenfington Mufeum,
No. 271.°67. (Mafkell Cat,, p. 110.) H. 4} in, W, 51 in.
In the centre the Saviour, middle aged, with long flowing hair,
ftanding ere@, bearing his long crofs. To the left St. Paul, ftanding,
holding his fword, and to the right St. Bartholomew with his knife ;
St. John, youthful; St. Peter, bald, with a fhort beard, and another

apoftle. At the back three plain pilafters and part of an ornamented

car. The nimbi of thefe figures are reprefented as lying flat upon the
tops of their heads, (908.)

'58. 232.
RIPTYCH. Italian. The Crucifixion and other fubjeds.
16th century. Original in the Chriftian Mufeum of the
Vatican. Centre divifion, H. 4 in., W. 53 in.

Central pime: The Crucifixion of Jefus Chrift and the two thieves ;
the body of Chrift nearly firaight, with the head (without a nimbus)
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refting on His right fhoulder, draped round the loins, no titulus
nor feabellum, and the feet croffed. On either fide the Virgin and
St. John, with hands clevated, covered by their hanging cloaks,
Behind them the two thieves, their arms faftened over the back of
the arms of the croffes, with fhort breeches round the loins, their legs
faftened with ropes and their feet refting on a large feabellum. To the
left a group of weeping figures, and to the right a group of aged Jews
and foldiers.

On the right hand wing the Virgin, feated and crowned, with the
Infant ftanding (without a nimbus) on her knee. A company of eleven
aged men approaching erect and leaning on their ftaves,

On the left hand wing Jefus Chrift ftepping out of the fepulchre,
holding a large banner in His right hand, over His fhoulder. On either
fide is a tree of the moft conventional charaéter ; below, a group of
fleeping foldiers, fome in_ helmets and fome in Chapelles de Fer, with
body plate-armour, the arms and legs in fcale armour,

The defign and execution of this piece is extremely rude and
coarfe, (909.)

'65. 120.

LAQUE. Italian. Portion of a Heavenly Concert. 16th
century. Original in the South Kenfington Mufeum,

No. 46g0.’58. (Matkell Cat., P- 18.) H. 4}in, W. 5 in,
Bufts of two angels, with long flowing hair and oval plain nimbi,
who are engaged playing on the violin and guitar. The heads of feveral

other angels in the background.
Figured, Cicognara, Sculture. (910.)

55+ 54-
LAQUE. The flagellation of Chrift. German. 16th
century. Original in the Britith Mufeum, H. g in, W.
54 in.
The Saviour is here reprefented as bound to a central column with a
cloth round His loins, the head bearded and deflitute of a nimbus; a

figure to the right feizes His flowing hair and is about to beat Him with
rods, as is alfo a fecond foldier to the left. Above are two other

figures, one bearing a pair of pincers and rods, and the other, evi-

Xz
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dently of a fuperior rank, holds a lantern. Above, in the angles, two
cherub angels. Boldly defigned, the features and mufcles ftrongly
marked.

Arunde] Soc., xiv. k. (911.)

T
LAQUE. St. Jerome. Spanith ? 16th century. Original
in the colle¢tion of the late J. G. Nicholls, Efg. H.
43 in, W. 3 in.

St. Jerome in the defert, with a napkin girt round his middle, kneel-
ing before a crucifix, the foot of which he holds with his left hand, his
right holding a ball. Before him lies a lion ; a fkull lies near the foot
of the crofs. The cardinal’s hat and cloak hang on the boughs of a

tree to the left.
Rudely defigned. (972.)

'58. 6o.

LAQUE. The triumph of Death. German? 16th cen-
tury. Original in the Meyrick (Douce) Colletion. H.
4% in.,, W. of in.

A car, in the thape of a large oblong box, on wheels, with four fkele-
tons hand in hand, carved on its fide, is drawn along by two bullocks,
with rings in their nofes. A number of bodies lying on the ground,
over which the wheels are rolling, including a king, a pope, a prieft,
and many laity, male and female, young and old.

Carved in low relief. (913.)

‘BB B3,
LAQUE. A procefion of mythological and facred

perfonages, French. 16th century. Original in the
Mufeum of the Louvre, Paris. H. 41 in.. W. 8% in.

A proceffion of mythological and facred perfonages. Hercules with
his fword, SIa.ml'un with the jaw-bone of the afs, Jofhua with his fword,
Minerva with the head of the Gorgon (or poffibly Judith with the
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head of Holofernes), Medufa, Apollo holding the fun in his hand (or
poffibly Jofhua commanding the fun to ftand ftill), and feveral other

perfonages.
The workmanthip is fhallow and the drawing rather poor. (974.)

'58. 234.
ASSO Rilievo. Male figure. French? Late 1 sth or
. 16th century. Original in the Mufeum of Nifmes.
H. 73 in.,, W. 2} in.

An aged male figure with a curly beard and long hair cut fquare
behind, wearing a large cloak and a cap, in front of which is a jewelled
rofette ; he holds up his drefs with his left hand, and his right hand is
raifed. Behind him is feen the upper part of the body and head of
another aged and beardlefs afcetic-looking individual. Poffibly part of
a crucifixion group.

The workmanthip is broad and coarfe, (915.)

'58. 255.
ART of a Circular Box. Italian. 16th century. Original
in the —— ? Collection. H. 3} in., W. 43 in.
Four naked infants dancing, one of them holding 2 violin. Sculp-

tured in deep relief, with much attention'to the anatomical details.
(916.)

’69." 62.

TRIPTYCH. The Glorification of the Trinity. Italian,
17th century. Original in the Treafury of the Duomo
of Monza. H. 7} in., W. (when open) g% in.

The Glorification of the Trinity. In the centre, above, are feated
in the clouds, the Father and Son (half naked), on a rainbow, holding
a globe. Above them foats the Holy Dove. Below and at the fides
angels, attended by a number of cherubs, bear the crofs, fpear, nails,
crown of thorns, and pillar to which the Saviour was bound.  On the
wings are the fun and moon and the four Evangelifts writing their
Gofpels, attended by their fymbolical animals. (917.)
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73 355
RINKING Cup of Ivory, formerly belonging to Martin
Luther. German. 16th or 17th century. Original
in the colleétion of the late Lord Londefborough. H. ¢f in.,
Diam. at bottom s} in., at top 3 in.

The furface of this tall drinking veffel is covered with arabefques of
branches, foliage, and fruit, with fatyrs, and with three circular compart-
ments at top and three larger at the bottom. In the three upper ones
is reprefented (thrice repeated) the Agony in the Garden, Chrift kneel-
ing before a rock, on which ftands the cup, the three apoftles afleep
below. In the three lower circles (thrice repeated) is the Laft Supper,
Chrift with a radiating nimbus, and the twelve apoftles feated round a
circular table, St. John with his head refting on our Lord’s breaft. On
the table are feveral cups and plates and a large difh with a lamb lying
in it, more like a child. Cherub angels occupy the otherwife vacant
fpaces at top and bottom. On the cover is infcribed in decorated Gothic
capitals of the period D.M.L., MDXXIIII.

Figured, Wright and Fairholt, Mifcell. Graphica, pl. 2. (918.)

'58. 259.
ANDLE of Hunting Knife. French. 16th century.
Original in the Mufeum of the Louvre, Paris, H.
4% in, W. 3} in. :

The infant Neptune riding on a fea-horfe. The piece is narrowed
and cylindrical in the upper part, for the eafier grafp of the hand.

(919.)

's8. 257.

I I ANDLE of Hunting Knife. French. 16th century.
Original in the ? Collection. H. 62 in., W,

41 in,

This piece is dilated at its broad end, where it has a femi-circular
notch.  Hercules with his club combating feveral fallen opponents.

(920.)
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'58. 253.
OBACCO Grater. French. 17th century. Original in
the ? Collection. H. 7} in., W. 21 in,

A flattened plaque, on the outfide of which is carved in very low
relief 2 merry Andrew with a viol-da-gamba. The lower part forms
a grotelque head. (921.)

73+ 336.
OWDER Flakk. Indo-Portuguefe? 17th century.
Original in the ? Colle&ion. L. 43 in., W. at
bottom 2 in.

Portion of the curved end of a tufk, with very rudely-carved fcenes
of the Paffion in very low relief. The kifs of Judas, and the Soldiers in
the Garden, one fallen to the ground in difnay. Chrift, bound, brought
before Pilate ; the {courging; Chrift reviled and crowned with thorns ;
Chrift bearing His crofs; St. Veronica kneeling before Him with the
vera icon, and the Crucifixion ; the faces of the fun and moon over the
arms of crofs ; the three Maries ftanding and kneeling at the foot of the
crofs, (922.)

'55. 54a.
MALL Plaque for a Book Cover. German. 17th cen-
tury. Original in the South Kenfington Mufeum,
No. 620.'54. (Mafkell Cat,, p. 2.) H. 3% in,, W. 2} in.

A circle in the centre, Jefus Chrift feated, with a radiating nimbus,
receives the cup from a male figure, who approaches with a cap on his
head. Behind ftands a female holding a flagon, and another male perfon,
A fmall label is infcribed * De aquis mihi bibere ;" above the circle 2

female repofing among flowers, holding a chalice, and below 2 fimilar
female holds a mafk. (923.)

'73- 357
MALL Plaque. The Crucifixion. German. 17th cen-

tury. Original in the ? Colle@ion. H. 3% in.,
W. 3 in.
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The Crucifixion, treated in a highly realiftic and admirable manner.
The Saviour crowned with thorns hangs dead on the crofs, with His head
lying on His left fhoulder, the body is but little bent, and the legs nearly
ftraight, the feet croffed and pierced with one nail. A fmall napkin is
tied round His loins, To the left ftand the Virgin and St. John in well
exprefled attitudes of grief. The titulus is infcribed INRI, and at the
back of the foot of the crofs is lying a fkeleton. On the right fide an
aged ecclefiaftic in a gown with long hanging fleeves kneels at the foot
of the crofs, where lies his clofed volume ; an angel ftands behind him,
refting his left hand upon the fhoulder of the fuppliant, and pointing
with the forefinger of his right hand to ‘the Saviour. Except that the
head of the Saviour is too fmall, the proportions are admirable, the folds
of the drapery well defigned, and the execution very careful, (924.)

'58. 2358.

OBACCO Grater.  French. 17th century, Original in
the Mufeum of the Hoétel Cluny, Paris. H. 8 in.,
W. 18 in,

A fattened plaque formed in the uutiim-a fhape of a boor holding a
bottle and glafs, the fmaller oval upper part forming his head.  (925.)

'58. 26o0.

OBACCO Grater. French. 17th century. Original in
the Mufeum of the Hétel Cluny, Paris. H. 10} in.,

W. 2} in, ;
A flattened plaque in fhape of an clongated vafe, on the front of

which is reprefented Venus inftruling Cupid, in the centre; below are
bufts of a man and woman kiffing each other. (926.)

60,1, 2,3, 4 &

FIVE Large Panels. Bacchanalian fubjeéts.  Flemifh.
. About 1625. Originals in the Mufeum of the Louvre,
Paris. Each H. 5} to 6 in,, W, about 11} in.
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Bacchanalian fubjects, admirably carved in deep relief by Gerhard
von Opftal. 1. Infant fatyrs and nymph. 2. Triton and nymph
with infants, 3. Infant Bacchanals playing with a goat. 4. Infant
Bacchanals and Silenus. 5. Centaurs carrying off a nymph.

(927-931.)

73 358
LAQUE. Diana and attendants, Italian. 17th cen-

tury. Original in the Collection. H. 4} in.,
W. 61 in.

In a beautifully defigned fylvan fcene Diana is feated on the ground
to the right, with her bow and quiver of arrows, her hound fitting by her
fide, near her 2 nymph partly immerfed in water, and to the left and in
the middle two groups of nymphs undrefling to bathe. A moft lovely
compofition, executed with the utmoft delicacy. School of Fiammingo.

(932)

'55- 78-83.
IX Plaques by Fiammingo. [Italian, Early 17th century,

Originals in the South Kr:nﬁngtctn Mufeum. FEach H.
4% in.,, W. 6 in,

Thefe fix moft exquifitely defigned and feulptured pieces are con-
fidered by many competent judges to be unqueftionably the work of
Fiammingo. They reprefent ruftic fcenes in which naked children and
juvenile fatyrs are the chief performers. 1, Children and young fatyrs
playing with an afs, which is endeavouring to rife from the ground with
its legs bent under it, fome of the children trying to feramble upon its
back ; a young fatyr holds a wine vafe ; an infant is trying to drink out
of a cup which another is endeavouring to take from him, 2. Children
with a bafket of fruit, others with a wine vafe and cup, others making
a proceffion with mufical inftruments, the foremoft of which attacks a
fallen child (holding a fnake in her hand) with a flageolet. 3. Children
at play round a wine vat, into which one js fcramhling, others gathering
grapes or bringing bafkets of grapes to the vat; to the right two are
ftruggling for a large wine vafe, from which one lying on the ground
appears to have partaken too freely. 4. Children playing with a goat,
one of them fitting on the ground attempting to frighten the animal
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with a large mafk. 5. A male centaur fupports the head of 2 fhe goat
lying on the ground, a child fucking its udder, other children play with
the horns of the goat, or play on a long curved horn and on & drum.
6. Silenus afleep is bound round the legs and arms with wreaths by
children ; others are drinking from a wine veflel, or playing on a horn ;
a nymph holds a fmall object to the mouth of the flecping figure. A
fet of gems of art, (933-938.)

's8. 254.
) LAQUE, Satirical, upon Orator Henley. Englifh. 18th
century. Original in the Meyrick (Douce) Collection.
H. 33 in., W. 4} in.

A fatirical piece in the manner of Hogarth. Interior of a diffenting
chapel. To the right a pulpit formed out of a barrel. The preacher is
a goodly perfonage (Orator Henley), with gown and bands and a curly
wig, having a fox’s head growing at the top of his own, furmounted with
a large coarfe mafk. The clerk in a fquare pen below touches his nofe
with his forefinger. In front of the preacher is infcribed, “ Let thofe
not columniate who cannot confute.” The audience, in three tiers, is
compofed of feveral figures, fome evidently portraits, others with horns
or monftrous nofes, &c. ; before them a bear ftanding on its hind legs.
On a graveftone forming part of the pavement is infcribed ““ Here ly . ...
body of Col. Charl . + 4 . " (939.)

'73- 359
MALL Plaque. German. 17th-18th century. Original
in the ? Collettion. H. 1$in., W, 3% in.
A group of Dutch boors engaged in playing at cards ; to the right
one flands erec with his hands behind him. To the left one pulls down

his ftocking to hunt for fome troublefome vifitor.
Shallow work, but full of fpirit. (940.)

"73. 360, 361.
WO fides of a Card-cafe. Hindoo. 18th century?

Original in the collection of Mifs Barwell Each H.
3'! in,, W. 1‘1‘ in.
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1. 5t. George on horfeback fpearing the dragon beneath his horfe’s
feet amongft trees and rofettes, the background entirely diapered with
fmall foliage. Above, two fheep fitting at each fide of a central bufh.

2. A female Indian divinity, with the body of a deer and the breaft
and head of female with a quadruple tiara. She holds in one hand a
vale in front of a tree growing out of a larger flower-pot, furrounded by
branches with leaves and rofes. Above, a juggler playing a kind of
Hageolet to a cobra with its head ere&. (941, 942.)

'73- 446.
MALL Flafk or Scent Bottle. German. 17th century.
Original in the Bavarian National Mufeum, Munich.
H. 43 in., diam. of centre, 13 in.
The body of this litde bottle is carved in a very fpirited manner
with a ftag hunt, the figures on horfeback being fcarcely an inch in

height and in very deep relief. The fcene is reprefented in a wood,
the trunks of the trees and foliage being minutely treated. (943.)

73 434
RINKING Cup. German. 16th century. Original
in the Bavarian National Mufeum, Munich. H.
16,in., diam. at top, 34 in., at bottom, 1} in. ; diam. of circular
ftand, ;5 in.

This tall flender cup is divided by gilt bands into five compartments,
Each of the two upper divifions contain thirteen narrow plagues, each
with a ftanding figure of a knight or lady clad in the quaint ftyle of
Albert Durer, feveral being infcribed Caifer Gaius, Englandt, Rex Davit,
Germania, Franckreich, Julius Cefar, Jofue; each of the two middle
bands are ivory cylinders on which are five knights in armour, feparated
from each other by highly ornamented pedeftals with arabefques, and the

bottom band and the flat bafe is ornamented with foliage and branches
in very low relief, (944.)

'73- 440.
TATUETTE Group. The Rape of Proferpine. Ger-
S man. 17th century. Original in the Bavarian National
Mufeum, Munich. H. 17 in., W. 6 in.
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This very excellently carved group reprefents the centaur nearly
ere on his horfe-like hind legs grafping Proferpine who has thrown
up her arms in an agony of defpair; Cupid, as a child crying, is feated
on the ground beneath the horfe’s legs. The mufcular anatomy of thefe
figures is finely developed. (945.)

'73- 477
ROUP from the Rape of the Sabines. German. 17th
century. Original in the Bavarian National Mufeum,
Munich. H. 7% in., diam. 5 in.

A moft admirably modelled group of a naked Sabine feizing a
female, the bodies of each greatly bent, with the mufcles moft carefully
developed. The original muft be one of the finelt pieces of ivory
carving in exiftence. (946.)

'73- 487
OBLET and Cover. German. 18thcentury. Original
in the Bavarian National Mufeum, Munich. H., with
cover, 19 in., diam. of the bowl, 4} in.

The body of this excellent goblet is ornamented with mythological
fubjects : Bacchus, crowned and girt with grapes, and attendants;
Ceres with cornucopia, ftheath of corn, and fruit ; Diana and Endymion
with his hound, carved in deep relief. The ftand formed of an elegantly
carved male and female ftatuette, and the bafe is ornamented with fifhes
and fea monfters. The cover is formed of a kneeling female figure,
the bafe of the cover being covered with birds fighting in viclent action.

(947.)

'23. 488,
YLINDRICAL Veflel. German. 17th century. Ori-

ginal in the Bavarian National Mufeum, Munich. H.
6% in., diam. 8% in.

This lalrgc veflel (which may have been intended for a tankard) is
covered with groups of naked male and female figures in various

attitudes, with birds, dogs, fruit, &c. The figures are elegantly defigned
and executed with great fkill. ‘ 5 [f:#::
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'73- 489
OBLET, carved in very deep relief. German. 17th
century. Original in the Bavarian National Mufeum,
Munich. H. 6 in., longeft diam. at bottom, 6 in., fhorteft
ditto, 4% in.
This goblet is ornamented with amorous fubjeéts carved in very
high relief: Leda and her fwan, Jupiter with the eagle and Danae, &c.

The workmanthip of thefe full-length naked figures is very excellent.
(949.)

'73 490.
OBLET. German. 17th century. Original in the
X Bavarian National Mufeum, Munich. H. 6 in., diam.
at bottom, § in.

The triumph of Bacchus, riding on a goat with attendant [atyrs,
nymphs (rather too plump in figure), and fauns. The handle is formed
of a nymph bent backwards fupported below by a fatyr. (950.)

'73- 491.
OBLET. 17th century. Original in the Bavarian
National Mufeum, Munich. H. 7 in., diam. at bottom,
53 in.

This cup is ornamented with the triumph of Neptune, bearing his
trident reverfed, who is feated within a large fhell drawn by fea-horfes.
Cupids and fea nymphs with male attendants and fithes complete a
very fpirited group, carved in very high relief, and undercut in many
m+ {gdfn]

73 492.
CUP. German. Latter part of 17th century. Original
in the Bavarian National Mufeum, Munich. H. 3 in,,
diam. 2§ in.
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The body of this cup is ornamented with a boar hunt in 2 wood-
land fcene, the boar being brought to bay by four horfemen and dogs.
The drefles are comparatively modern, and the execution very neat.

(952.)

73 493
OBLET. German. 17th century. Original in the
Bavarian National Mufeum, Munich. H. 4 in., diam.
2% in.
This elegant little cup is carved with reprefentations of Diana or

Atalanta and her nymphs receiving the boar's head offered by Meleager,
feated, who is attended by his fervants and followed by a fawn. (953.)

'73- 499.
IRCULAR Cover of a Goblet. German. 17th century.
Original in the Bavarian National Mufeum, Munich.
Diam. 4% in., H. 3} in.
A group of three naked female figures and three children feated
around a central mafs of fruit of different kinds, which they are eating,

The varied pofition of the figures and their anatomical details are
carefully made out in this elegant group. (954.)
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'73. 366 a,b, ¢, d, & 1

\|[X Pieces of a Runic Cafket. gth-11th century.
\| Northern. Original in the Mufeum of Brunfwick.
- H. of entire cafket, 5 in., width of front, § in.,
=71 depth, 2% in.

The front of this very interefting cafket is divided into twelve fmall
fquare compartments, each of which is filled with a monftrous animal,
the tail of which is elongated into a long interlaced ribbon pattern arranged
circularly ; the back is divided into only fix larger fized compartments,
five of which are occupied with pairs of fimilar monftrous beafts, whilft
the fixth is filled with the remarkable fpiral pattern of Irith MSS. and
metal work. The fides and top are fimilarly ornamented with beafts
with long interlaced tails, fo that the whole cafket appears to be covered,
as it were, with knot work. The bottom of the cafket js plain, but is
furrounded by a raifed border, on which is a runic infeription twice re-
peated, which has been tranflated by Profeflor Stephens of Copenhagen,
“ Nethii carved this for the moft noble &I, in Montpellier, of Gaul.”
Several other readings have been given of this infeription in the Kil-
kenny Journal, one of which would refer the cafket to the fixth century,
and to a Northumbrian origin.

Figured, Stephens and Nefbitt in Journal of the Kilkenny Archzo-
logical Society, vols. iv. and v., new feries, 1863 ; Stephens, The Old
Northern Runic Monuments, vol. i. pp. 378, 891; Weftwood,
Miniatures and Ornaments of Anglo-Saxon and Irifh MS., p. 151,
pl. 53, Fig. 8. (955-960.)



336 Fictile Tvory Caffs.

73 442.

HE Cafket of Cunigunda. 1oth-11th century. Ori-

ginal in the Bavarian National Mufeum, Munich.
Square, 10} in., H. 5 in.

A quadrangular cafket, the body of oak inlaid with ivory, with gilt
mountings. The top is divided by two diagonal bands ornamented in
the middle and at the angles with the heads of monftrous animals, and
with a circular jewel in the centre, the four triangular fpaces thus formed
being filled in with morfe-ivory carvings reprefenting birds and lacuftrine
animals carved in very low relief and much interlaced. Each of the four
fides divided into three fpaces by metal bands, each fpace filled with a
plaque of fimilarly feulptured morfe-ivory, The bodies of thefe dif-
ferent animals are cut into fmall fquare or circular knobs by tranfverfe
crofs-cutting of the furface. The metal work is ornamented with fhallow
incifed interlaced lines, very much refembling the later Irifh illumina-
tions, whilft the animals have very much of a runic charater, greatly
refembling the carved runic ftone found near St. Paul’s, London.
Weftwood, in Journ, Arch. Inftitute, vol. x. p. 82. f964.)

'?3. X1

ASKET. German. 14th century. Original in the
Bavarian National Mufeum, Munich. L. 8% in., W.
4‘& iﬂ., H. 2% in;

Ivory cafket with gilt metal mountings: On the top are four com-
partments. On the top is reprelented, in three of the compartments, the
Adoration of the Magi, and in the fourth is a female faint; none of the
figures have the nimbus. The front, back, and fides are ornamented
with {ubjelts of chivalry, a knight and a lady tilting at each other, the
knight in full chain armour with fquare ailettes at the fhoulders; a
knight galloping away from a caftle holding a lady in front of him, his
hawk feated on the horfe’s head ; a knight on horfeback, with fpear

fet, chafing a flying horfeman who has difcharged an arrow from a bow,
&c. The workmanthip is rather coarfe. (962.)
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73- 513
" YASKET. French. 15th century. Formerly in the col-
(./ leétion of Count Gleichen at Gotha, now in the Bavarian

National Mufeum, Munich. L. 6} in., W. 3% in., H. 3 in.

This cafket is compofed of fixteen ivory plaques united by tranf~
verfe gilt metal bands, each plaque ornamented with trefoiled and crock-
etted arches. On the top are, 1, St. Catherine with her wheel and
St. John Baptift holding the lamb ; 2, St. Agnes crowned, with her
lamb at her feet, and the pilgrim St. James; 3, The Annunciation ;
and 4, the Prefentation of Chrift in the Temple. On the front are,
1, The Birth of Chrift ; 2, Jofeph feated, and an angel playing on a
cithern ; 3, another fimilar angel and a crowned figure ; 4, The Adora-
tion of the Magi. On the back are four plaques, each containing two
ftanding figures of Saints Peter and Paul and other faints. At one end
are two plaques, one with St. Martin dividing his cloak with the
beggar, and St. Barbara efcaping out of the back of a monfter ; and at
the other end the Coronation of the Virgin by Chrift ; Chrift with
raifed hand fhowing His wound, and two figures holding the implements
of the Paffion. The groups are in the ordinary ftyle of the period, and
the execution not firft rate. (963.)

'73- 441.
PLAQUE. German. gth-1oth century. Original in the
Bavarian National Mufeum, Munich. H. 7 in,, W,
4% in.

The Vifit of the Three Maries to the Tomb. Here the three females
approach hefitatingly, without cenfers in their hands, towards the
feated at the bafe of the elegantly ornamented temple ferving as the
tomb of Chrift ; one of the guards ftanding to the left with his fpear
over his fhoulder, the other afleep, with his head refting on his clofed
arms upon the lower part of the tomb, the upper part of which forms
a circular dome fupported by an elegant arcade with rounded arches and
heads in circular panels ; above which is a tree with the branches
completely undercut, and two birds feated among the foliage. In the
upper part to the right Chrift afcends a fteep hill fupported by the hand
of the Father extended out of a cloud, and beneath his feet lie two of
his difciples on the hill fide.

30670, T
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Figured, Muthedung d. k. k. Centr. Cummlﬂou, Wlen, vol. vii.
p. 87, and Forfter, Denkmale, vol. vii. ; alfo by Mrs. Jamefon, Hiftory
of Our Lord, vol. ii, p. 263, where this ivory is doubtingly referred to
the s5th or 6th century. In feveral important refpeéts this curious ivory
ftrongly reminds me of the little Fejérviry ivory of the Afcenfion, to
which alfo a very early date has been applied.

See ante, p. 107, No. 244, (964.)

'73- 367
TATUETTE. Virgin and Child. Englith? 14th cen-
tury. ? Colle@tion. H. g in., W. at bottom,
4% in.

The Virgin feated on a plain ftool or chair withouta back, but with a
narrow top edge ornamented with rofettes. Her head is covered witha
veil, which hangs down to the fhoulders, and is encircled with a narrow
band acrofs the forehead. Her gown or cloak is large and loofe, in very
ample folds, and fhe tenderly holds with both her hands her Infant
suckling to her breaft. Although the lower part of this ftatuette is too
maflive, the upper part of the two figures is full of tendernefs.  (965.)

'71. 38 and 38a.

WO Portions of the Sheath of a German Hunting Knife.

17th century. Original in the National Bavarian Mu-
feum, Munich. L. of each portion, g in., W. 1 in.

In the centre of each portion is a fmall oval fpace enclofing a

fpirited figure of a huntfman, armed with {pear and gun, attended by

his dogs ; the remainder is covered with graceful arabefques of branches,
foliage, and fruits. (966.)

'22. 80
VAL Reliquary, known as that of St. Cordula in the
Cathedral of Cammin in Pomerania.  Scandinavian ?

1oth-11th century. L. 2 ft, W. 1 ft. 2 in, H. 11 in. in
the centre.
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This “hichft merkwiirdiger Reliquienkaften,” as it is called by
Kugler (KL Schriften, i. p. 782), is compofed of bone plaques, poflibly
of fome antediluvian animal, with flightly incifed ornaments of a Runic
charater, united by metal bands with animals’ and birds*® heads in
full relief and bold defign. On the cover are ten plaques of various
fizes, and around the body of the reliquary are five plaques on each
fide and one at each end (22 in all), their fizes are alfo different; but
each is ornamented with figures of long-bodied monftrous animals with
long tails interlacing with their legs and bodies, and terminating in
rude foliations ; the bodies covered with fmall fcales produced by crofs
hatching ; the general defigns greatly refembling thofe on the Runic
graveftones of Sweden and Scandinavia, and evidently by the fame hand
as the plagues of the cafket of Cunigunda. (Aute No. gb1.) Defcribed
by Kugler, wt fupra. (967.)

'72. 129,
EAF of a Diptych. French. Early 14th century.
Original in the Mufeum of Tournay. H. 63 in.,
W. 3l in.

Two compartments feparated by a plain bar, each furmounted by
Gaothic trefoil and crocketted arches. In the upper is the Refurreétion,
Chrift ftepping with his right foot out of the tomb, which extends acrofs
the piece with a flat top. A female figure (or angel without wings)
ftands on each end of the tomb with hands elevated in prayer. In
the lower is the Flagellation of the Saviour, who is tied by his wrifts to
an upright and flender column. On either fide is an attendant with
arms raifed about to inflict a fevere blow with the fcourge in his hands.

(968.)

'73- 494
BLONG Plaque, with rounded ends. Italian. 17th
century. Original by Fiammingo, in the National
Bavarian Mufeum, Munich. L. 7} in,, W, 3} in.
A group of naked infants, admirably carved in very deep relief, play-
ing with monkeys ; the centre one fitting upon the back of 2 fallen

afs ; one of the children playing on the bagpipes, and another defending
himfelf with a cymbal againft one of the monkeys. (969.)

L



340 Fittile Ivory Cafts.

'3, 495, 496, 497, 498.

OUR oval panels. Italian. 17th century. Originals by
Fiammingo, in the National Bavarian Mufeum, Munich.

Each ¢ in. long, 4 in. wide.
Fach of thefe panels contains groups of naked infants at play in
different attitudes in very deep relief; fome are dancing or playing on

pipes or with dogs. The grouping and execution are extremely fpirited.
(970-973.)

'73- 431
VAL Salver compofed of numerous Plaques. German.
17th century. Original in the National Bavarian
Mufeum, Munich. L. 2 ft. g} in, W. 2 ft. 3% in.

This magnificent falver or difh has a central oval plaque or fhield,
with figures of Romulus and Remus with the wolf, furrounded by
eight fhield-fhaped plaques with {criptural, mythological, and romance
defigns. Sufanna and the elders ; David playing on the harp and feveral
groups, in which a male or a female figure is thruft into a well. The
rim is compofed of eight plaques, alfo with mythological, agricultural,
and martial feenes. The whole of admirable defign and execution.

(974.)

73 432
HANDELIER, or Luftre, with four branches. 17th
century.  Original in the National Bavarian Mufeum,
Munich. H. 1 ft. 8 in., W. of branches, 2 ft. 10 in.
The centre pendant part is ornamented with fruit and flowers with
a mafk and fawn’s head in high relief, the four branches are flender
and fimple in defign.

The original is faid to be the work of Maximilian Emanuel,
Eleétor of Bavaria. (975.)
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THE 50-CALLED CHAIR OF ST. PETER.

In 5t Peter's, Rome.



AVP PRGN DT X

IVORIES IN CONTINENTAL MUSEUMS AND
COLLECTIONS.

I.—IFORIES IN .f_irszI‘.
St. PeTER's, RoME.

HE Ivory Chair of St. Peter, preferved in its magnificent  rome.
shrine at the back of the reredos of the altar at the weft ST:FETER'S.
=54 end of the Bafilica, is quadrangular in fhape, the width
£l B l acrofs the front being nearly 3 ft., and the height of the
) & front to the top of the bar which fupports the feat being
2 ft. 14 in. The upright back (behind the feat) is formed of four open
rounded arches, above which is a triangular pediment. The upright
fupports of the fides of the front, the tranfverfe bar which fupports
the front of the feat, the fide fupports of the upright back, and the bafe
and two {lanting fides of the terminal -pediment are ornamented with
ivory arabefque carvings of feroll patterns with foliage, amongft which
are centaurs, men, and animals, with mafks in the centre. In the
centre of the bafe of the triangular pediment there is alfo introduced the
buft of an emperor crowned, which has been confidered from the like-
nefs to his miniatures to reprefent Charles le Chauve. The front part
of the chair below the feat is filled in with a feries of cighteen fmall
fquare ivory plaques, feparated from each other and furrounded by
narrow borders carved in different patterns, The fubjeéts in thefe fmall
plaques (which have been placed carcleflly on the chair, fome being
even turned upfide down), are twelve of the labours of Hercules, and
fix of the conftellations, viz., Pifces, Hydrus, Scorpio, Lepus, Erida-
nus and Cetus. In the ftyle of their workmanfhip thefe little plaques
correlfpond with the Byzantine cafkets of the 1oth or 11th century,
efpecially fuch as thofe defcribed above, Nos. 558, 559, 560, 563,
and thole in a cafket in the facrifty of the cathedral of Volterra, as well
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as in the cafket in the church of St. Peltrudis at Cividale, figured in the

st.reTer’s.  Mittheilungen der k. k. Central Commiffion,” vol. iv. pl. x., in all
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of which feveral of the labours of Hercules are in fa& introduced.

The fubjeét of thefe plaques has led to much fpeculation on the
part of Catholic writers, who, fuppofing them to be of the age of
St. Peter, have fuggefted that the chair was in its prefent condition as
a fecular chair ufed by Pudens, and given by him to St. Peter, or that
the ivory carvings have a fymbolical allufion to the works of St. Peter,
and his numerous viftories over the gods of the pagans., (Foggini, De
Rom. Itin. Petri; Cortefii, De Rom. Itin. Geftifq. Princ. Apoftol.)

Figured, Nefbitt, Vetufta Monumenta, 1870; Northcote, Roma
Subterranea ; Weftwood, in Parker’s Rome, vol. ii.

In one of the facrifties on the fouth fide of the nave of St. Peter’s,
are fix Byzantine ivories, containing full-length figures of faints, affixed
to the wall.

Ivories AT THE VATICAN.

The colleétion of ivories in the Mufeum of the Vatican is of con-
fiderable extent, and is divided into two portions.

A. The Antique claffical and medizval fecular ivories in the
Mufeo Profano, at the northern extremity of the gallery
of the library.

B. The religious picces contained in the Mufeo Criftiano, at the
fouth end of the fame gallery.

A. The claffical and fecular ivories are very important. The chief
zr:,—

A figure of Jupiter feated on the back of an eagle with wings
extended, attended by two amorini, one of which holds a vafe to the
eagle.

A very fine head of Jupiter.

Jupiter attended by two female figures.

A figure of Mercury holding the thyrfus.

A female feated with an eagle ftanding in her lap, with a cupid
ftanding to the left.

A piece about 2} in. fguare, with a remarkably fine eagle.

Another eagle, of fmall but very beautiful work, in high relief,
ftanding facing the fpecator, with wings half expanded, garlands and
ribbons at its feet.

ﬁln very beautiful ftatuette of Diana holding a bow, with a dog
running beneath, ftarting for the chafe,
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A head cut out of a folid block of ivory (6 in. by 5 in.), the profile
extremely beautiful, the eyes now hollow were probably originally of
filver.

A buft of an emperor in femi-relief, evidently a portrait.

Six or eight fmall bufts of excellent workmanthip, including one of
Minerva in fcale armour, with the head defended by a helmet.

A portion of a remarkable group of a triumphal car drawn by four
horfes, in very high relief, clofely refembling the bafrelief of Martus
Aurelius on the ftairs of the Capitol Mufeum.

An early piece about 2} in. iquare, here mifplaced, with a figure of
Chrift, young and beardlefs, ftanding between two looped-up curtains,
with a plain nimbus and a long robe hanging loofely from the fhoulders,
his left hand extended acrofs the breaft.

A poet, with a mafk and a book, in incifed lines.

Various groups of fatyrs, nymphs, fawns, amonni, fome of them
entirely in the ftyle of the carvings on the farcophagi.

Several draughtimen of large fize, marked with fmall concentric
rings.

A number of ivory dolls, feveral of the beft of which are cut into
two parts.

An oval Etrufcan piece, W. 4 in. by H. 3 in., reprefenting a
female {eated giving milk to a cow from her breaft, above which is a
vulture.

Several mirror cafes, one reprefenting two lovers playing at chefs.
Another with two lovers feated near a tree, at the foot of which is a
vafe like a lion"s head, in which lies a human head, to which the lovers
point ; a figure of cupid feated in the tree. Another with the Murder
of the Innocents. Defcribed above from a caft, No. 875, p. 310.

There are alfo feveral writing tablets with love fcenes, and many
bone pieces of North Italian work, portions of cafkets with fcenes of
romance hiftory.

B. The following are the chief of the CarisTIAN IvORIES.

1. Cylindrical pyx, of the early Chriftian period, with the miracles
of the raifing of Lazarus and the healing of the blind and the paralytic,
Caft defcribed above, No. 770, p. 273. Photographed by Simelli, in
three parts, Photographs of Early Chriftian Antiquities.

2. The great book-cover, with the youthful Chrift treading on the
lion and bafilisk. Caft defcribed above, No. 117, p. 51. Gorius,
Thes. Dipt., iii. pl. iv. ; allo beautifully photographed by Simelli.
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The manufeript, of which this forms the front (the back being a com-
paratively modern filver-gilt plate reprefenting the crucifixion), contains
the Gofpels of St. Luke and St. John, ¢ litteris aureis quadratis,
membrana purpureo et cceruleo lineatim illita colore, exaratus.” It
formerly belonged to the monaftery of Lorsch, near Mayence, founded
A.D. 763, and from a note at the beginning of the volume it was
“ Renovatus ac ligatus, A. 1079,” by the orders of the Abbot Eber-
hard, by I. de Sillingeftat, vicar of Worms. From hence it paffed into
the Bibliotheca Palatina, and thence to the Vatican, where it bears the
No. 50, and is afcribed to the gth century. (D. Giorgius De Liturg.
Rom. Pontific. tom. ii. tab. iii. p. 135.) We have, however, here no
proof of the date or origin of the ivory cover of the volume, or that it is
contemporary with the writing of the manufeript.  The book cover of
the South Kenfington Mufeum (Matkell, p. 53), appears to me from a
careful examination of the two originals, as well as of cafts of them,
to have been executed by the fame hand as the Vatican ivory. The
former has been afcribed to the gth century, and confidered as Carlo-
vingian. I have, however, felt inclined to confider them as two or
three centuries older, and as Iwlian work. Certainly I know no
Carlovingjan illumination or carving which can be compared with these
picces.

3. Large wiptych, Byzantine, 1oth or 11th century.

The centre part of this magnificent triptych is 10} in. H. by 6 in.
W., and is divided into two compartments by a bar acrofs the middle,
the latter inclofing five circles, each with the buft of a faint. In the
upper compartment Chrift is feated on a grand quadrangular chair, with
the back carved like the Ravenna chair, but ftraight at top and with
a richly ornamented cufhion. The head is encircled with a gemmed
cruciferous nimbus ; the right arm is enveloped in the outer robe,
leaving only the hand expofed, which is raifed in benediftion ; the left
hand holds a fplendidly-bound book on His knee, the feet clad with
fandals reft on a footftool, the front of which has a row of fimall
rounded arches; on either fide of the chair ftands an angel with hand
upraifed and open in adoration, and at the fides the Virgin and St. John
with open hands. In the lower compartment are five ftanding figures
of Sts. James and Andrew, St. Peter holding 2 roll and with the fore-
finger of his right hand raifed, St. John (Theologos), and St. Paul with
a remarkably high forehead, each of these two holding a book. On
each wing are reprefented, above, two warrior faints, and below, two
faints holding fmall croffes, feparated by a continuation of the middle
bar with two bufts of faints on each.
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The back of the central piece of this triptych is ornamented with a
large and very fplendid gemmed crofs, furrounded by a beautiful ara-
beique defign of foliage and rofettes with birds refting in the branches,
and on each volet are four full-length figures and two bufts of Greek
faints, quite fimilar to the Berengarius book cover at Monza.

The proportions of the figures, efpecially in thofe of the front central
group, which are cut in very deep relief, are too attenuated, They are
not correétly reprefented (in this refpect) in the two large plates of the
front and back fides given by Gorius, Thes. Dipt., iii. plates 24 and 253
a photograph of the front is contained in the Simelli feries.

4. The Rambona diptych, with Romulus and Remulus., Caft
defcribed above (p. 56, Nos, 127 and 128). Gorius, Thes. Dipt., iii.
pl. 22,

5. The very rude piece with Chrift feated with St. Protafius and
St. Gervafius below, and cherubims and feraphims above, confidered by
the Abbé Montault to be of * authenticité douteufe.” Simelli Photogr.,
Mr. Parker’s feries, No. 131.  Gorius, Thes. Dipt., iii. p. 69. From
the Monaftery of ¢ St. Michael de Muriano Venctiarum” Above
defcribed from caft (p. 55, No. 125).

6. Byzantine panel, H. 64 in., W. 5 in. The Birth of Chrift.
11th century,

The Virgin repofes on a carved bed or mattrafs in the centre, above
which, on the top of an oblong box-like manger, the Infant lies fwaddled,
the heads of the ox and afs appearing above, and a ray of light defcend-
ing on the head of the Child from a ftar; over the head of the angel is
inferibed, H FENNHCIC, above which is a low tree ; three angels regard
the fcene from above. Below, Jofeph, aged, looking towards the left ;
to the right, Salome and Anaftafia are dipping the Infant into a vafe
The lefe of the picce is occupied by a winglefs angel, diredting the
attention of 2 fhepherd towards the ftar; feveral fheep and goats below.

A plain raifed border round the plaque.  Simelli, Photogr., Mr. Parker’s
feries, No. 6g.

7. Plaque of a book cover? gth or 1oth century. H.5in, W
34 in.

Two compartments. In the lower, the birth of Chrift. The
Virgin fits on a mattrals on the ground to the right; to the left
Jofeph feated, the manger in the middle with the heads of ox and afs ;
above are feen the bufts of four angels and of three thepherds. In the
upper compartment an angel facing the fpeftator fits (o the left) in
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front of a building with a circular dome (the fepulchre?). To the
right the two Maries kneel before the advancing Saviour accompanied
by two angels. A tree feparates them from the feated angel. Very
much worn.  Simelli, Photogr., Mr. Parker’s feries, No. 126.

Two fmaller plaques of very poor work, 17th century ?, reprefent-
ing St. Peter ftanding and holding a large key with a conical cap or
mitre, and St. Philip ftanding fideways, holding a crofs, with conical
tops, have been fixed at the fides of the piece laft defcribed.

8. A Byzantine plaque, H. 5i in. by W. 3} in., 12th century.

Chrift ftanding holding a book, and with His right hand raifed in
benediction, with the Virgin and 5t. John Baptift under a low flat
canopy. Simelli, Photogr., Mr. Parker’s feries, No. 138, f. B.

9. A Byzantine plaque, H. 7% in. by W. 5l in, 11th or 12th
century.

A warrior Saint (Theodore, patron faint of Venice, martyred 7th
February, A.D. 319), inferibed vertically with the letters partially con-
joined,—0 A BEOAWP. § STPATHASTI[H]C—clad in armour with a
cloak and long fword (his fpear and long kite-fhaped fhield refting on
the ground), ftanding with both hands raifed and open in prayer,
beneath a plain rounded arch refting on lateral fluted columns, knotted
in the middle. The upper part of the fhield bears a {mall rofette, and
there are three abbreviated oblique bars on the right fide of it in the
middle. Simelli, Photogr.

10. Front of book cover. H. g} in., W. 6} in. :

In the centre is an extremely rude reprefentation of the Crucifixion,
the crofs ftanding on a mound of ftones, with a face (or fkull beneath
the fcabellum), the Virgin and St. John ftanding at the fides. Above
the head of Chrift is the buft of an angel holding a globe and a crofs,
and at the fides above the fun and moon perfonified. The broad border
is occupied with 12 circles, containing as many heads of faints, and
with the Evangelical fymbols at the four angles. Simelli, Photogr.,
Mr. Parker’s feries, No. 127.

11. Back of a book cover. Companion piece to the preceding.

The Virgin feated holding the infant Chrift on her lap. On either
fide is a cherubim ftanding on a wheel ; defcending from the clouds above
is feen the buft of an aged bearded figure with outftretched arms, in-
tended for the Creator. The broad border is occupied by twelve
circles with bufts of faints, and four angels at the corners. Simelli,
Photogr., Mr. Parker’s feries, No, 128,
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The Abbé Montault obferves of this book cover * Authenticité tres
douteufe.” It appears to me that it is by the fame wretched artift as the
Chrift with St. Protafius ‘and St. Gervafius, above deferibed, No. s,
p- 125, the Virgin and Child, and the cherubims with their wheels,
being clearly copied from the upper part of one of the leaves of the
Rambona diptych.

12. Front of book cover. H. g}in, W. 6} in.

In the centre an oblong plague, with large coarfe open cut feroll
work and foliage, in the middle of which is an oval metal tablet, with
the Lamb of God bearing 2 crofs with a banner, the head with a
cruciferous nimbus. The broad border is filled with circular or oval
tablets, containing ten half-length figures of female faints. At the
angles are the four Evangelical fymbols. Simelli, Photogr., Mr. Parker’s
feries, No. 12q.

13. Back of the fame book cover. Companion piece to the laft
deferibed.

The centre metal tablet has the figure of an angel with outftretched
hands. At the angles are the bufls of the four Evangelifts writing their
gofpels, and the borders have half-length figures of the Prophets.
Simelli, Photogr., Mr. Parker’s feries, No. 130.

T'he Abbé Montaule alfo obferves of this book cover,  Authenticité
douteufe.” It is evidently the work of a modern artift, and there is
confiderable eafe and grace in feveral of the figures.

14. Five plaques, cach H. 3in, W. 2§ or 3 in. Spanifh Gothic,
15th or 16th century.

Ten fcenes of the Paffion and Refurre&ion (two in each plague),
cut in openwork, with filk backgrounds, under rounded trefoiled arches,
the pediments above which form low triangles, with perpendicular
lateral pilafters. The groups are : 1. Chrift bearing the crofs, 2. Chrift
being nailed to the crofs (a vigorous group). 3. The crucifixion, 4.
The depofition from the crofs. 5. Chrift ftepping out of the fepulchre,
6. Chrift fetching Adam and Eve out of the jaws of Hades. 7. The
afcenfion (the feet of Chrift only vifible beneath the clouds). 8. The
defcent of the Holy Ghoft, thirteen curved flames defcending from the
mouth of the dove upon the Virgin and apoitles. g. Death of the
Virgin. 10. Coronation of the Virgin. Simelli, Photogr., Mr. Parker’s
[eries, No. 139 and 138, f. E. and F.

15. An elegant triptych. French? 14th century.
In the central piece a beautiful figure of the Virgin ftanding, holding
the Infant on her left arm, the right hand holding a rounded fattened
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flower. An angel from above places a crown on her head. Above is
a plain trefoiled Gothic arch, furmounted by a plain angular pediment,
from the outer bafal angles of which three rofes quite detached on
their ftems are produced. On the two Volets are two angels ftanding
under fimilar arches holding tapers, and two fmaller ones fivinging
cenfers.  Simelli, Photogr., Mr. Parker’s feries, No. 132.

16. Four leaves of a polyptych (centre piece of the Virgin and
Child gone), now arranged as a quadriptych. H. 7 in., W, 5} in.
French. 14th century.

Each leaf with two compartments, the upper part of each forming
a trefoiled arch, furmounted by a triangular pediment, with quatrefoils
in the upper angles: 1. The vifit of the angel to Elizabeth. 2. The
meeting of Elizabeth and the Virgin. 3. Jofeph feated. 4. The Virgin
and new-born Babe, a lamp hanging from above. 5and 6. The offerings
of the Three Kings (to the wanting Virgin and Child). 7 and 8, The
Prefentation in the Temple, The top of each leaf forms a trefoiled and
crocketted pediment, enclofing a figure holding two crowns. The back-
grounds are diapered in colours, with ftars, rofettes, fleurs-de-lys.
Excellent workmanthip. Simelli, Photogr., Mr. Parker’s feries, No. 133.

17. Sixteen fmall plaques, each about 2§ in. in height by 1 in. in
width, arranged in four rows vertically, fo as to form the four wings of
a quadriptych, containing fcenes of the Hiftory of St. Anne and the
Virgin from the offering in the Temple to the Birth of Chrift and the
oftering of the Magi. Flat poor work., 16th century. Each under
a deprefled arch.  Simelli’s Photographs of Early Chriftian Antiquities,
Mr. Parker's feries, No. 141.

18, Late Gothic triptych. 16th century? In the centre the
crucifiion of Chrift and the two thieves. On the left wing Chrift
ftepping out of the tomb ; on the right wing the Virgin and Child and
eleven difciples. Caft defcribed above, No. gog, p. 322, Simelli,
Photogr., Mr. Parker’s feries, No. 138, f. 1.

19. Gothic tablet. 14th century, H. §in., W, 3in. Four
compartments, each furmounted by a canopy of three trefoiled and
crocketted arches, Below: 1, the Adomtion of the Magi; 2, the
Prefentation in the Temple. Above : 3, Chrift ftepping out of the
tomb, on which two angels are feated, the foldiers lying below afleep ;

4, the Noli me tangere. Simelli, Photogr., Mr. Parker’s feries,
No. 138, f. 4.

20. Plaque. H.‘ 4—}.in,, W. 4 in. Chrift feated benecath a
lattened ogee arch, with a cruciferous nimbus, His feet on a footftool,
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holding a book in His right hand, His left hand raifed in benediction,
the firft, fecond, and fourth fingers extended ; on either fide, a flanding
faint. Simelli, Photogr., Mr. Parker’s feries, No. 140,

21. Diptych. French. Early 14th century. Each wing, H.
6 in., W. 4 in., each divided by thin ftraight bars into fix fmall nearly
fquare compartments. The hiftory commences at the bottom left hand
and is carried acrofs both leaves. 1, the Annunciation, with the dove
and a lily ina vafe between the archangel and Virgin ; 2, the Virgin lying
on a bed fuckling the Infant, Jofeph fits near the foot of the bed ; 3, the
Offering of the Three Kings, the ftar above the head of the Virgin; 4,
the Prefentation in the Temple ; 5, the Crucifixion, with the Virgin
and St. John, the body of the Crucified greatly bent ; 6, the Embalment ;
7> Chrift, attended by two angels, ftepping out of the farcophagus-like
tomb ; in front below are the two guards in armour afleep ; 8, the Noli
me tangere ; g, the Afcenfion, the feet of the Saviour-only vifible in the
clouds above; 10, the Defcent of the Holy Ghoft, the Dove of a
gigantic fize ; 11, the Trinity, the Father as an aged man feated in the
middle holding His Son as a fmall child on His lap, the Dove defcending
out of His Father’s mouth, enclofed in a lozenge-thaped fpace, the
four evangelical fymbols in the corners ; 12, Chrift feated in glory, with
uplifted hands, an angel on either fide holds the crofs and fpear; alfo a
queen and a man in a fhort drefs, both kneeling; below, under an arch
on which the Saviour’s feet reft, are two other fmall feated figures, and
two under two fmaller fide arches, in a low kneeling pofition. Simelli,
Photogr., Mr. Parker’s feries, No. 134. Didron, Annales Archéol,,
vol. xxvii., 3rd livraifon, tab, annex.

22. Diptych. French. Late 14th century. Each wing, H. 6in.,
W. 4 in., each divided into two compartments, each of which is fur-
mounted by a Gothic tréfoiled crocketted arch. The fubjedts are :
1. The Birth of Chnit, the Virgin refting on a low bed with her head
raifed on her right hand, holding the hand of the Infant, who lies below
near the head of the bed, the ox and afs lying on the ground beneath, and
Jofeph, aged, fitting near the foot of the bed. To the right, the angel
with a long fcroll appearing to a fhepherd tending three fheep. 2. The
Offering of the Three Magi, the foremoft of whom kneels and offers a
round cake marked with a crofs to the Infant. 3. The Crucifixion.
To the left, the fainting Virgin and two attendants; to the right,
St. John and two Jews. 4. The Coronation of the Virgin byan angel
in the clouds, her hands raifed in prayer to Chrift, feated with her on a
long bench, two angels bearing long tapers. Very good work. Simelli,
Photogr., Mr. Parker’s feries, No. 135.
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23. A precife copy of the remarkable fmall Ruflo-Greek piece in
the Soane Mufeum, deferibed above from Caft, No. 234, p. 101.

24, 5, 6, 7. The two elaborately-feulptured circular faucer-fhaped
panagias with their covers, defcribed above from Cafts, Nos. 226, 227,
228, and 229, pp. g9, 100. Photographed by Simelli, Mr. Parker’s
feries, Nos. 72, 73

28. Cheflman? Small ftatue of a bifhop feated, with his right
hand held upwards, palm outwards, in benedition, the thumb and fift
and fecond fingers extended. He wears a femi-oval mitre, with a bar
down the middle. On either fide is an attendant, one with a book, the
other with a cup. Very rude work. i

29. The head of a paftoral ftaff, the volute terminating in a ram’s
head, emitting foliage from its mouth. Defcribed above from Caft,
No. 744, p. 263.

30. The head of a paftoral ftaff, the volute terminating in the
head of an animal with a mane, defcribed above from Caft, No. 743,
P- 262.

31. A circular plaque, about five inches in circumference, entirely
open cut, like a wheel with eight fpokes, forming the labarum with
the addition of a central horizontal bar, the central upright bar formed
intoa P; the bars or fpokes are alfo pierced with fmall circular and
fquare holes.

32. A narrow oblong Byzantine piece, L. 6% in., H. 2} in., with
bufts of faints.

33- A Ruffo-Greek plaque, 3 in. by 24 in., in two compartments.
Above, Chrift feated in the middle, the Virgin ftanding to His right,
and three other faints, all full length ; below are four other faints and
bifhops of the Ruffo-Greek church, with théir names infcribed above
them,

34. A [mall plaque, 3} in. by 3 in., containing three rows of fcenes
of the early life of Chrift, feparated by bars, each bearing a row of
fmall circular pellets ; at the bottom St. Nicholas dividing his garment.
The figures are very fhort in their proportions and very deeply cut,
although rudely executed. Englith work ?

35- A fmall polyptych, centre piece, 5 inches high by 1§ wide.
The Virgin feated with the Child ftanding on her knees, taking an apple
out of her hand ; very graceful, but the proportions rather too long.
On the four volets are fcenes relative to the early hiftory of Chrift, in
very low relief; figures very flender, hands {mall,
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36. Byzantine plaque, 12th century. 4 in. by 4 in. Lower
portion of the fcene of the Afcenfion, the Virgin ftanding under a tree
in the centre, with fix difciples ftanding to the right, and an angel and
four difciples to the left. '

37. Ruflo-Greek plaque. 4} in. by 3} in. Four compartments.
1. Six half-length faints looking to the left. 2. Six minute groups
of the Transfiguration, Crucifixion, Afcenfion, Defcent of the Holy
Ghoft, and Death of the Virgin. 3. An angel and fix faints, full
length. 4. Six half-length figures of faints.

38. An ivory of the Vatican, reprefenting a bark (Chrift), with pilot
(St. Peter), and three fifhermen (three apoftles), was originally defcribed
by Buonarotti « Medaglioni ** (p. 396), thence partially copied by Bofio.
Only two fithermen feen in his figure, which only reprefents part of the
ivory.

Garrucci, * Deux Monum. des Premieres Siécles,” Rome, 1862,
p- 28.

There are a number of other fingle plaques and diptychs of fmall
fize of the Gothic period, with the ufual fcenes of the life of Chrift and
the Virgin, under decorated arches and Gothic canopies, feveral of
which are photographed by Simelli in Mr. Parker’s feries, Nos. 136 and
137, as well as feveral pieces of the bone work of Northern Italy.

MNone of thefe, however, offer anything very remarkable in their
details.

Ivories AT THE BisLioreca Minerva, RomE.

1. Book cover. Byzantine. Two leaves, each 9% in. by 51 in.

One leaf. On one fide is a beautiful crofs, the centre forming a
rofette, with foliated rofettes at the ends of the four limbs. On the
other fide are two compartments ; the upper with Chrift (ftanding on a
footftool with a double row of pearls), holding a book in the left hand,
the right hand raifed in benedi®ion. On either fide ftand the Baptift
(with the head fightly bowing down and the hands flightly extended,
inferibed 0 A1 0 mPA), and the Virgin with hands alfo extended.
Acrofs the centre of the piece is the infeription, without any fpaces
between the words :—

=(H NOPEI XEIP EAI TATSIC f’f T - I_{l AIAACKOUN KAT NMNOHN
HN EICSEPD) A

Al CTAAAAEI TAP I'rTPl E T® NMPOAPOMI K: TOTC MABHTAAQ
WCNEP CKMEMIT AETEI
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_ *“(UNCTANT'N ATTPOTCOE MANTOIGUN NOC ET®) AE TOTTH) MAN
THOCTPRUCH KEPAQ.!

The lower compartment has a row of five faints ftanding holding
rolls, including SS. Peter, Paul, John (Theol.), and two unnamed. The
work is in high relief, and the proportions of the figures good, each
faint being 3% inches high.

2. Two wings of a diptych. Byzantine. Each wing 8 in. by 3%.
Each wing is divided both on the inner and outer furface into two
oblong fquares, each fquare containing two figures of Greek faints,
divided by a bar acrofs the middle, bearing an infeription of three lines
of Greek, the eight figures on the outfides being in bold relief and

! The Rev. Jobn Wordfworth, of Brazennofe College, Oxford, a gentleman who
has devoted much attention to ancient inferiptions, fuggefts that this fhould be read ;

ICH TIONEI XEIP KAI TATS#IC XT TTIIW
XC AIAACKMN KAI TINOHN HN €I04EPMm
xAl CTNAAAEI TAP MPI K T ITPOAPOM®
K: TOIC MA®HTAC (UCTIEP EKNEMIT AEr€l
KWNCTANTIN ATTPOYCOE MTANTOICON NOC
€I AE TOYTM AN TTIOCTPICH KEPAC.
And that it fhould be regarded as forming fix iambics, and not bad ones, though not
abfolutely perfet, and fomewhat obfcure in meaning.
“Tery wavel 3geip kad yhogly Xporred womy
Xpirris Bldoray xal mvoyy v (or ) elrpdpat
Kal susdahel ydp prral xad 7§ mpolodpey,
Kal wi; pabyraly, doreg donlpre, by
& Ruvordyriv(ov) Avrpobiofe mavrolay sray,
"Eys ¥ vodey wiy imvorpdon cipag”
To be tranflated thus : * The hand and chifel work equally for (er in) the figure of
Chrift. Chrift (is) teaching, even if I introduce breath (into it). [Qu., make the
figure look like life # or fhould we read o7 lefs probably, I think.] For He is
both talking with His mother and the Forerunner, and fith to His difciples as He
fends them forth :—
¢ From all difeafes ranfom Conftantine ;
And T will bend before him every hom.'

“There feem to be clearly fome faults in the original, ., the line over the § in
verfe § is merely a blunder from habit of writing § for Bed;, &e. ; and again the dot
in the fame line thould be after wureTavTy for xuw;rmw(n], not after the 7. The
only real metrical fault is in this word, the fecond half of it being 2 fpondee (— —)
where it fhould be an fambus (o —), but licenfes in proper names are often found
where writers otherwife avoid them; efpecially I think in Byzantine writers, The
thythm is alfo good and claffical. The fenfe of the firit two lines is obfeure, though
[believe I have given it rightly. Xpiorst véwp might mean by the example,’ or
* pattern,’ poffibly even ¢ under the inftrufon of Chrift."
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apparently by the fame artift as the preceding one, and all holding fmall
crofles ; but the eight faints feulptured on the inner furfaces of the two
leaves are in lower relief, five of them hold books; two of the faints
on the outfide have gemmiferous nimbi, but the reft have them plain and
circular. Moft of them are old men bearded, but 0 A Arasowikog
is young and with curly hair.

Ivory 1x THE CHurcH oF ST. GREGORY, oN THE CaELIAN Hirr,
Rome.

Amongft the moft venerated of the relics of St. Gregory the Great,
which are preferved and affixed upon a fereen enclofed within the reredos
of the high altar at the weft end of his church, is the head of a paftoral
ftaff, traditionally ftated to have belonged tohim. Itis of ivory, and the
volute terminates in the widely open mouth of a dragon, the centre of
the volute enclofing a ram (as the leader of the flock) holding a rod with a
Maltefe crofs. At the top one arm of this has been broken off as well as
the left wing of an eagle, which is reprefented fitting with outftretched
wings upon the crofs, differing in this refpect from the Soltykoff ftaff,
figured by Barrault and Martin (Le Baton Paftorale, p. 54), which
latter has alfo a fmall cat-like animal within the whorl, which is wanting
in that of St. Gregory. The latter alfo wants the ornamental defign
on the fide of the ram feen in the former. [ queftion whether a
date carlier than the 1oth century can be affigned to this relic, although
Didron (who figures it, Annales Archéol., vol. xxvi. p. 223) gives
it as of the < yime figcle,”

IvoriEs 18 THE BARBERINI Linrary,

1. The leaf of the great diptych attributed to Conftantine Auguftus,
H. 13 in., W. 10} in.

In the centre piece the Emperor is reprefented on horfeback, very
deeply cut (fome parts nearly one inch deep) almoft in complete relief,
attended by the goddefs of Victory. Above, on an oblong plaque, is a
round difc fupported by two floating angels, with a buft of the youthful
Chrift holding a rod terminating in a Greek crofs in His left hand and
blefling with His right hand in the Greek manner, the third finger
deflexed and meeting the thumb; at the fides of the head are a crown
(or rather feven radiating points for the fun), alfo a crefeent for the
moon and a fix-rayed ftar ; to the lefk of the Emperor is a plaque with
2 Roman foldier holding a ftatuctte of Viftory, and at the bottom is an

30670, t
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rome.  oblong plaque, with figures of tributories offering elephants’ teeth and
BARBERINT orher pifts, with a lion, elephant, and tiger.

LIBEARY.

ROME.
MUSEUM
OF THE
COLLEGIO
ROMAND.

Figured, Gorius, Thes. Dipt., ii. p. 163, tab. 1. Photogr. by
Simelli.

2. The two fides of a large book cover of coarfe Byzantine work,
each furrounded with a rude foliated border.

The front has a reprefentation of the defcent of the twelve flaming
tongues at Pentecoft upon the twelve apoftles feated in a femicircle, the
flames, refembling long fpears, defcend from a raifed plain fpace at top.
Below are two circles enclofing bufts of faints. ‘The back of the
book-cafe contains the reprefentation of the Afcenfion. The Saviour is
feated in a circular aurecla, fupported by four flying angels. Below is
the Virgin in the centre with a plain nimbus and with uplifted open
hands, and on either fide ftand fix apoftles looking upwards, without
nimbi.

Figured, Gorius, Thes. Dipt., iii. pl. 6 and 7. Photogr. by
Simelli.

3. Alfo a valuable feries of antique ivories from Paleftrina, including :

Three tops of ivory fceptres, each terminating in a hand, with the
fingers extended, the tranfverfe bands ornamented with animals.

A large lion, with a man tied back downwards upon its back. Very
{pirited.

Several fmall mafks,

Two fmall figures of Silenus and Mercury, 3} inches high.

A comb, with figures of cupids in the middle part.

A fmall cup, with figures of dogs in low relief.

Ivories 1y THE Muskum ofF THE Correcio Romano, RoMe.

1. A Byzantine cafket. Length, 6} in., height of the body of
cafket, 2% in. ; of the cover, 2 in., width, 4} in.

Scenes of the life of David, fculptured in very high relief, being in
many parts undercut. The cover has the four fides bevilled off, leaving
the flat top 41 in. by 2} in., containing the Greek infcription and Chrift
bleffing the Emperor and Emprefs, beneath whom are reprefented the
male and female donors of the cafket, of the cover, of which a caft is
defcribed ante, No. 182, p.81. The body of the cafket has each of the
fum: fides divided into two narrow deeply funk panels, in which, as well
as in the floping fides of the top, the fcenes of the hiftory are carved.
Amongft thefe are David tending his flocks, his conteft with the lion
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and bear, his conteft with Goliah, and cutting off his head, carrying ~ ROME,

the fame in triumph, his playing the harp before Saul, his coronation, S
&ec. COLLEGIO
Cafls of the compartments containing the decapitation of Goliah Rromaxo.

and the coronation of David are defcribed above, Nos. 183 and 184,
p. 81.

On the top and fides of the cafket are the following infcriptions in
Greek capitals, without fpaces between the words ; the readings and

tranflations of which have been given to me by the Rev. J. Wordf
worth.

Top:
S XPICTETAOTHTON AECTIOTION ETNCUPIAA :
A AHETNOPICIPOCKTNEIKATASIAN,
forming two decent iambics :
xr-:.—.-' "whdym Tiy Beowivay Eulur-ﬁq
Bedlhy E‘l.-‘l!-l‘j!:{ wpoaruril war dElay.
O Chrift blefs the wedded-pair of our Mafters ;

The wedded-pair of flaves befeeches Thee according to their
deferts.” 1

Thefe five lines run round the four fides of the cafket, the letters on

the third and fourth fides differing in form from thofe of the front and
other fide.

Front:

F-OHCATP-CAOPIONTH ALNATTOKPATOP :
HOH¥TXHK.CET

One end :
ﬂ{:ﬂElmNKPH.MATmN : IAHNES8HOAYPIIPO,
Back, in the fecond hand :

TEPHMATXNSENINTOZONEE HNOSUBAZIAIZEITAP
Other end -

THAIR 8 TOETZTTAEIASTZTTOEAT.2

! # Here are only two blunders, viz., lvidyy for dvddyerand =3y either for =3y or v
but the metre is correft.  On the four fides are five iambics, with obvicus metrical
faults and not very well cut as regards the charafiers. The front and right fide may
be cut by the fume man who did the top ; the back and left fide are apparently by
another hand. You will fee that he cuts A, E, Emfora, € 0, M, &c,and I

think he fearcely knew what he was doing, having made fome odd work here and
there,"

* The laft line has fome contraltions and apparent blunders,—
TeZTZYS EIAT¥IZATy,
T2
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In curfive letters :
o Bnoavsls Sdpar ddmhds, alrexpaTes
o o doyh, o dn) oxebog Selay ypquaran,
=iy wl &) Bycana(ic) sporepnparay Sy
Th siv exiveg & Bazidsn ol pdp Tyhdosw
*§ oudyp dbia effvyes [kahF? or Myew 7],
¢« Emperor, thy foul is a cafket of lofty gifts and a veflel of divine
things. Moreover, too, thy tabernacle, O Queen, is a cafket of foreign
gains : for thou art a partner worth fo much to thy [fair ] partner.” !

Photographs of the top and four fides are publifhed by Simelli.
2. A plaque, 6 in. high, with a ftanding figure of Chrift, with a

gemmed cruciferous nimbus,

3. A plague, about 4 in. long, with two rudely drawn fheep and 2
third with a plain circular nimbus,

4. A triptych of Italian work, the Virgin with the Child ftanding in
the middle, with S5. Peter and Paul on the wings.

5. A diptych. French. 14th century. 7 in. by 3} in., party
coloured and gile with fcenes of the Annunciation and Vifitation, the

Adoration of the Magi, the Death of the Virgin, and the Coronation of
the Virgin.

6, 7. Two cafkets of Italian bonework, one fquare and one oétan-
gular.

In THeE CoLLecTioN oF THE CavarLier Domewico Ceccowi, &c.
RoME,

Seventeen pieces of antique ivory carving with excellently-defigned
figures of warriors and females, winged animals, mafks, ivy branches
and foliage and Greek frets, which may have formed portions of a highly
decorated chair or other piece of furniture in the colletion of 8. Cecconi.
There are allo colledtions of ivories (which I have not feen) belong-
ing to Prince Pallavacini, in the Palazzo Roipigliofo, and in the Palazzo
Corfini and Pal. Doria are colleftions efpecially rich in 16th and
17th century ivories mentioned by Labarte in the Text of * Les Arts
Induftriels.”

' Mr. Wordfworth adds the following eritical notes : =3 o» oxfses, thy tabernacle,
perhaps thy perfon ; sporipnua is rather a rare word, fignifying viftory, advantage,
gain.  The poet has made bad blunders in his metre ; the verfes in faft are not even
corret according to accent, much lefs quantity. The laft word looks like AT,
which is nonfenfe. T cannot pretend to fay what it was, but xa)§ feems probable.
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IvoriEs AT RAvENNA.

The Ivory Chair of Maximianus, Archbifhop of Ravenna, A.D. ravessa.
549, fill preferved in the facrifty of the cathedral of that city, the THE
prefbyterium of which he alfo adorned. m'

The front of this chair is quadrangular, the back being concave on
the infide, the top of the back being rounded, and the arms (rifing about
6 inches above the fear) being 31 inches high (including the feet, which
are 44 inches high), and the back itlelf in the middle is about 4 feet
high. The chief decorations of the chair occupy the front below the feat
and confift of five fplendid figures of St. John the Baptift and the Evan-
gelifts furrounded by beautiful arabefque vine borders, with leaves and
grapes, fpringing out of large vafes, with lions, peacocks and other birds,
ftags, hares, &c. introduced among the foliage. The Baptift occupies
the central compartment, and is g inches high, he wears the camel’s hair
cloak, and his right arm is raifed, with the hand giving the benediction,
having the firft and fourth fingers extended, whilft his other hand holds
a circular difc on which is feulptured the Lamb of God.

In the two outer compartments, which are of the fame fize as the
central one, are two of the evangelifts, aged and bearded, each holding a
book without any fymbol or other identification, the one to the left with
the right hand raifed, bleffing, with the firft and fecond fingers extended,
whilft the one to the right has the firlt, fecond, and fourth fingers
extended. The two other evangelifts are reprefented on plagues nar-
rower than the other three, and are rather wller, each being g inches
high, both alfo hold books in their left hands, the one being aged with
a long pointed beard, his right hand blefling, whil®® the fourth, St. John,
diftinguifhed by his more youthful, beardlefs features raifes his right
hand, which is quite open. The head of the evangelift with the
pointed beard is fo exactly like the head of St. Paul in the grand
Berlin diptych, whillt that of the left hand evangelift is quite like
St. Peter in the fame piece, that I could only arrive at the conclufion
that they proceeded from the fame fculptor’s hand. (The fine figure of
St. Peter in the Archiginnafio of Bologna is alfo evidently by the fame
hand.) Each of thefe faints ftands beneath a richly decorated rounded
arch refting upon twifted columns with foliated capitals, their heads
being furmounted with a large fhell-like ornament. In the centre of
the top bar of this part of the chair is a large deeply-carved monogram,
in which all the letters of the words MAXIMIANUS EPISC (the C
of the fquare form) OPUS are found. In the correfponding part of the
bottom bar is a large vafe, on cither fide of which is a lion executed
with great energy.
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The flat fides of the chair are decorated on their outer furface with
ten plaques (five on each fide, placed one above another), with fcenes of
the life of Jofeph, carved by a feparate artift. At the fide of the right arm
are: 1. The grief of Jacob on receiving the bloody garment of Jofeph.
2. The brothers putting Jofeph into the well and killing a kid to ftain
his garment with its blood. 3. Three fhepherds, one with a bow and
one with a ftaff, a child and two women. 4. Jofeph fold to Potiphar,
reprefented with long flowing curls in the Egyptian manner, who is
paying the money to one of the brothers. (A caft of this is defcribed
above, No. 85, p. 31.) 5. Potiphar’s wife feizes Jofeph, and Jofeph
is thrown into prifon. On the outfide of the left arm of the chair.
6. Jofeph is brought before Pharach to explain his dream. 7. Grain
put into the brothers’ facks by order of Jofeph. 8. Jofeph before
Pharach. g. The meeting of Jofeph and Jacob, an admirable group
(of which a caft is deferibed above, No, 86, p. 32). 10. The dream
of the feven lean and feven fat kine.

The carved back of the chair was compofed of fixteen compartments,
forming four rows with four in each, feparated both vertically and horizon-
tally by bars decorated with arabefques of vine leaves and grapes, amongit
which birds and beafts are fporting ( frz No. 87, p. 32). Eight only of
thefe plaques, which were cut out 6f and retained the concave form of
the tooth, were vifible above the feat of the chair, the other eight forming
the portion of the back below the feat. All the eight plaques vifible above
the feat were doubtlefs originally carved with fcenes of the life of Chrift,
but only two of them remain ¢ fitu, a third piece having been for more
than 130 years and ftill continuing detached from the chair. Each of
thefe three pieces is carved on both fides, fo that the back of the chair
muft have been as elaborately ornamented as the front. Thefe pieces
are by a different and much lefs fkilled artift than the fculptor of the fcenes
of the hiftory of Jofeph. The two pieces remaining occupy the third
compartment in the top row and the firft in the fecond. The former
of thefe has on its front or concave face the Virgin feated on a chair to
the left holding the Infant, Jofeph appearing above the chair, whilft an
angel ftands on the right fide, exactly refembling one of the angels with
the Virgin in the great Berlin piece. A large ftar appears in the centre
above. The convex outfide of this plaque has the Baptifin of Chrift
defigned with great {pirit. The Baptift is ftanding to the left holding his
left hand open as if dropping water, and his right extended upon the
head of the youthful Chrift, half immerfed in the water. To the right
are two angels holding the clothes, and above is the Holy Dove ; to the
right below is a perfonification of the River Jordan, with water flowing
from a vafe. The fecond fixed piece has the reprefentation of an aged
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male ftanding figure with 2 beard, holding a ftaff in his left hand, his RAvENNA.
right hand extended in benediction ; before him ftands a female holding _™*

a difh ; a well at the foot of the piece in the middle, and an angel with c:::':_
a ftaff appears in the upper part of the plaque. Can this be intended
for the feene with the Woman of Samaria at the well? The reverfe of
this plaque reprefents the Saviour flanding in the centre, young and
beardlefs, between two aged difciples, who hold in their hands a bafket
of loaves and another of fith, above them appear the heads of two other
difciples, whofe hands are raifed in furprife.

The third plaque, which was defcribed as a detached piece by
Bandinius in 1746 (* In tabulam eburneam obfervationes,” 4to. Florence,
1746, with plates reprefenting both faces), has on the concave fide the
fcene of the angel appearing in a dream to Jofeph in the upper part, and
in the lower the journey to Bethlehem. A caft of this fide of the plaque
is defcribed above (No. 88, p. 32).* On the outer convex fide is repre-
fented the Miracle of Cana. Four large vafes occupy the lower half of
the defign; above, on the right hand, Jefus ftands holding a crofs in
His left hand, His right hand pointing to the waterpots, the mafter of the
feaft ftanding to the left holding a flat wine cup, and above, a difciple
with long face and long pointed beard.

Carefully executed drawings of the cvangelifts upon this chair are
contained in the Paffavant Gallery in the Mufeum of Duffeldorf. A
figure of the entire chair is alfo given by Du Sommerard, Les Arts au
Moyen Age, chap. v. and xii., Album, 17 férie, pl. xi. ; but in order to
make the chair appear as complete as poffible he has put the back of the
chair into falfe perfpeétive, fo that the two right hand empty compart-
ments are almoft concealed, and the fculptures of the convex. as well
as of the concave fides of the remaining plaques are reprefented as
vifible from the front, by which means the artift has contrived to fill
fix of the compartments !

PusLic Musgum oF RAVENNA.

In this excellently arranged Mufeum there are feveral ivories of ravesxa,

much intereft. Of thefe, the moft important are :— FUBLIC
MUSEUM.

1. The claffical piece of Apollo and Daphne, defcribed above
(No. 36, p. 11).

1 The plague deferibed above, No. 84, p. 33, and which appears to me to be one
of the loft plaques of the Ravenna chair, is preferved in the Brera, Milan. Another
plaque, which alfo appears to me to have belonged to this chair, is alfo preferved in
the Mufeum of Naples, and reprefents the feene of the meeting of Chrilt and the
woman of Samaria at the well. Another in the Trevulzi colleftion is noticed below,

no. 4.
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2. The great Book Cover of which the caft is defcribed above
(Mo. 116, p. 50).

3. The fquare Plaque with the buft of Chrift (companion to the
Eagle of St. John in the South Kenfington Mufeum). A caft of the
former defcribed above (No. 263, p. 117).

4. A piece of the fame fize as No. 3 and by the fame artift, having
in the centre a circle in which is a finely fculptured angel with a plain
nimbus, holding a book, being the fymbol of St. Matthew. In the
angles outfide the circle is a branched arabefque defign, and the whole
is furrounded by a foliated border, being evidently one of the companion
fymbols of the evangelifts, of which the Eagle in the South Kenfington
Mufeum is another and the Chrift of No. 3 the central piece.

5. An oblong Byzantine plaque, with the bufts of four faints in
circles : (caft defcribed above, No. 129, p. 57).

6. A Byzantine panel, 6 in. high by 5 in. wide, of poor execution,
in two compartments: above, is the taking down from the Crofs, with
two figures ftanding on each fide. Below, Chrift is lying dead on a
bed, with attendants fupporting the body, above which four angels are
feen.

7. A Byzantine Plaque, 7 in. high by 5 in. wide, with the death of
the Virgin, treated in the ufual manner of the Greek artifts, except that
the bed ftands on very high legs, with a footftool in the middle at
bottom ; fo that the ftanding difciples only reach as high as the top of
the bed ; above, at the fides, are walls with figures looking over them
weeping. The execution of this piece is very good.

8. A Byzantine piece, 7 in. by 4} in. Chrift within an oval fpace,
fupported by four angels at the corners, and inferibed 1AN X AH¥H, -

9. A piece in the Byzantine manner, 6} in. by 6in. The birth of
Chrift. The Virgin lying on a bed in the centre ; the Infant is being
dipped by Salome into a vafe below ; to the left are the three Magi
bearing gifts to the Virgin, an angel direéting them to her. Above,
are angels and fhepherds. This is a very unufual treatment, uniting
the birth and offering of the kings in one defign.

10. An Arabic piece, 84 in. by 5} in., with animals in compart-
ments feparated by flender fillets forming a geometrical pattern ; all the
open fpaces being filled in with flender branches and leaves. In the
centre, a lion is tearing the legs of a fallen warrior, who holds a fiword
in his left hand.

it A fmall cafket, 14th century, French Gothic, very good work,
10 in. wide by 5 in. high. In front are a number of ladies and gentle-
men playing at crying forfeits, one kneeling in front of a lady who holds

up her hand over his covered head. In the other compartments another -
fcene of the game is reprefented,
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12. The top of a Gothic Cafket, 10 in. by 4% in. Two knights
tilting, ladies fitting at the top of arcades in the background. At the
ends two ladies are giving helmets to two knights, trumpeters and ladies
are ftanding on the top of the caftle walls.

13. A circular Mirror Cafe, 3} in diameter. A lady crowning a
knight, grotefque animals at the four corners.

14. A fmall Diptych, open, each leaf 5} in. by 4 in., 14th century.
The Adoration of the Magi and the Crucifixion, under Gothic canopies.
French.

15. A beautiful litle Polyptych. In the centre the Virgin and
Child feated ; on the wings are the Annunciation, the Birth of Chrift,
the Adoration of the Magi, and the Prefentation in the Temple.

16. A fmall piece, 3 in. by 2} in., with three rows, each divided
into four compartments, with fcenes of the Life of Chrift minutely
{culptured,

17. A Chefs King, 34 in. high. Henry I. of Germany feated with
a hawk in his left hand. A row of warriors in armour at the back.
Coloured dirty purplifh to red. Found at Udina in Lombardy.

18. The top of a Paftoral Staff, with a fheep in the centre of the
volute, which terminates in a ferpent’s head which is turned down-
wards.

Ivories v THE Museum oF THE Umiversity oF BoLocwa.

1. Portion of a Confular Diptych, 64 in. high by 3 in. wide.
A ftanding figure of a Conful, clad in rich confular robes, his right arm
hanging down and covered with his cloak, which is faftened on the
right fhoulder with a large fibula, his right hand raifed as high as his
breaft holding a feroll. Above the head of the Conful is feen portion
of a rounded arch of which the top has been cut away. Ar the fide
and bottom is a rather flightly ornamented foliated border. Defcribed in
« Offervazione di una frammento di Tavoletta antica d° avorio {himata
Confolare.” Bologna, 1775, p. 70

2. A large oblong Plaque, 12} in., high by 47 in. wide. Early
Italian (7th or 8th century). Three compartments feparated from each
other and entirely furrounded with a border with the cable moulding.
In the top are rudely reprefented the Annunciation and the meeting of
the Virgin and Elizabeth. In the fecond is the Birth of Chrift, the
Virgin lying upon a large oval bed, and in the bottom compartment
are three fhepherds looking up to the ftar which appears above the

manger in the middle piece.
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Figured and defcribed in Gorius, Thes. Dipt., iii. tab. xxxv.
p. 272.

; A narrow Byzantine flip of two pieces, 10 in. long by 1§ in.
high, with fix buffs of Greek faints in circles with their names, feparated
by foliage, excellently defigned.

4 A Byzantine Plaque, 6 in. by 2§ in. An angel drefled in
ecclefiaftical robes holding a paftoral ftaff with the top broken off, with
two warriors, one kneeling before him, and one pointing to feveral
figures who are running away. The fhields are rounded, and one of the
figures is apparently in fcale armour, the fcales being lozenge-fhaped.

5. An excellent Diptych. French, 14th century. In one leaf the
Virgin holding the Infant ftanding. Two angels are cenfing her, and
another angel is crowning her. The other leaf contains the Cruci-
fixion : both under Gothic canopies. - Very good work, refembling in
fize and ftyle the diptych belonging to Albert Way, Efg., defcribed
above, Nos. 474 and 435, p- 191.

6. A fmaller Diptych of the fame clafs, with fimilar fubjects.

7. A fmall Polyptych with the Virgin ftanding holding the Infant,
an angel crowning her. On the double wings are fcenes of the birth
and early hiftory of Chrift. 14th century.

8. A comb, 6 in. long. Italian, 13th century. In the middle on
each fide are carved fcenes from an Italian romance. On one fide
feveral ladies and gentlemen in drefles with long hanging fleeves and
ftraight folds to their long petticoats approach a caftle, on the top of
which appears a crowned figure, whilft another figure in a bafket is
fufpended from the battlements. On the other fide fimilar figures
approach from the right, whilit at the left hand the fame crowned figure,
crouching on the ground, is being barbaroufly tortured (apparently with
hot irons) from behind.

Defcribed and figured by Giambattifta Bianconi in ¢ Pettine d’
avorio intagliato, preziofa Suppelletile Bentivolefca, trovato nelle macerie
del celebre palazzo Bentivoglio, e che vuolfi di Madonna Genevra,
moglie a Giovanni II., Signore di Bologna.” 12mo. Bologna, 1839.
Publifhed by Carlo Pancaldi Ramafanti.

g. A very fmall circular Mirror Cafe, with a lady and gentleman

going out hawking ; leaves at the four outer angles.

Ivories v THE ARCHIGINNASIO oF BoLOGNA.

This important colletion of carved ivories was bequeathed to the
municipality of Bolonga by the late Pellagio Pellagi. I have met with

GIKKASIO. no Fu-hlijhﬂd account of it,
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1. Leaf of a Roman diptych, of bone, quite like the Fejérviry piece
and the diptych figured by Gorius, Thes. Dipt., ii. pl. 18, except that
in place of the monograms repeated on the latter, there are rofettes, fo
that the identification is impoffible. - (No. 1. L.) 5th century.

2. Leafof a diptych ; in its prefent condition, H. 12in., W, 3} in.,
but the border, § of an inch wide, is broken off the right fide.

A grand figure of St. Peter, 8% in. high ftanding on a footftool,
infcribed + PETRUS. Hair thort and curly, beard thort and pointed,
clad in a large cloak, leaving the neck bare, and thrown lightly gver the
right arm, the hand only expofed on the breaft, the left hand helding a
feroll (the keys wanting), the cloak falling in folds over the left arm
almoft to the feet, which are clad in fandals, covering the fides and back,
but laced over the top of the feet with three large buttons on each fide,
the toes being expofed. At the back of the head of the faint is an arch
ornamented with {mall fquares enclofing leaves and rofettes, above which
is a circular difc enclofing the buft of a male figure with wrinkled brow
and fhort beard, refting upon a narrow band, partly injured, but with
the letters (M 1) ARCU (8 ?), flight portions of the M and S only being
vifible ; at the fides of the circle is a broad leaf-pattern, the bottom,
left fide, and top have a border with the egg and triple-leaf pattern.
6th century. (No. 8. L.)

I have no hefitation in referring this fine ivory to the artift of the
Evangelifts on the chair of Maximianus at Ravenna.

3. A pyx, 3kin. high and 5in. in diameter, with claflical defign.
The juvenile Bacchus (?) naked, riding in a car drawn by two leopards,
a fatyr and group of warriors dancing, with fhields elevated, one of the
latter feated in the centre. Silenus and nymph riding on a goat, and
other fubjeéts, defigned with great fpirit and excellently carved. 2nd or
3rd century.

4. A pyx, of the fame height as No. 3, but more oval in its form,
with the early miracles of Chrift, the cure of the paralytic, the raifing
of Lazarus, the raifing of the widow’s fon, the cure of the dumb man,
and Abraham preparing to facrifice Ifaac, with the ram to the lefi.
The proportions of the figures and the workmanfhip are very good.
4th or sth century.

5. Part of a box, of claffical work, 3} in. by 2 in., containing the
figure of a naked youth and an eagle.

6. A Byzantine plaque, 6in. long by 4 in. wide. To the lefca
venerable perfon ftanding, holding a rod, with a plain nimbus round the
head. In the middle a younger perfon, alfo with a plain nimbus, ftands
engaged in faftening 2 cloak on a third perfon already clad in a rich
breaft plate; to the right ftand two other male figures, and feveral
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heads are feen behind the fhoulders of the hinder one. Between thefe
feveral perfons is the following Greek infcription, the letters arranged
vertically without any divifions into words, the ¢ being thaped like W
and the A and I of the word KA written in a contradled manner, and
the T of the V fhape MOCHC ENATION AAPION K(AI) TOTC TIOTC
ATTOT TAQ CTOAAC TI[H]C IEPWCTNHC. Mofes clothes Aaron and
all his fons with the garments of the priefthood. (Exod. ch. xxviii,
XXXiX., xl., v. 12, and Levit. viii., v. 7.) From which paffages it is
evident that the perfonage reprefented to the lefc of the piece muft be
the Lord, by whofe commands this ceremony was performed.

7y 8. Two picces, each 12 in. by 44 in. One, Chrift wathing the
feet of the difciples; the other, Chrift teaching His difciples and the
agony in the garden. The archite&ural details are quite claffical.
The edges of the panels raifed.

g. A fine Byzantine figure of Chrift feated, like the great Fejérviary
Chrift, but with foliated borders.

10. A plaque, 6§ in. by 5in. The fight into Egypt. Early rude
Italian work. Jofeph walking behind the afs and a youth at its head, a
female crowned figure above prefents a bafket on a napkin. The
archite&ure in the background has rounded arches.

11. A large Byzantine cafket, with fmall plaques, containing fingle
naked figures feated, one dancing, and feparated by rows of rofettes.
11th or 12th century.

12. A mirror cafe, 4§ in. in diameter. Two knights on horfeback,
in armour, preparing to commence the tournament. Ladies on the top
of the caftle walls are looking on. 14th century.

13. A mirror cafe, 4§ in. in diameter, French. Three circles form-
ing a triangle, each containing a pair of lovers; in the upper circle the
knight offers his heart to the lady, in another he is playing on a guitar,
and in the third the pair are feated in converfation.

Tuae Trevurzi CoLrecTtioN AT Mipaw.

This extremely rich colletion comprifes a remarkably felect
feries of objets of art of various kinds, majolica, glafs, metal work,
jewellery, fculpture, paintings, &c. Amongft the ivories the moft
remarkable are :—

1. The confular diptych figured by Gorius, Thes. Dipt., ii tab,
xviii., having the buft of the conful in a circle in the centre, with a
monogram twice repeated, which has been read as containing all the
letters of the name Areobindus, but which clearly wants the R and 5.

2. The confular diptych of Fl. Philoxenus, occupied by a large
foliated lozenge-fhaped fpace, inclofing an oétagonal tablet in the centre,
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with the inferipion FL. THEODO . FILOXENVS — COM
DOM EX MAG . &c., with four circlets at the angles with the
Greek infeription carved on the diptych of the fame conful in the
Cabinet des Antiques at Paris. Gorius, Thes. Dipt., ii. tab. xv.

The bone leaf of the Philoxenus diptych in the Fejérviry Col-
le@tion (Mayer) feems copied from this.

3. The confular diptych of Peter, with the infcription
MUNERA PARVA QUIDEM PRETIO SED HONORIBUS
AMPLA
PATRIBUS ISTA MEIS OFFERO CONSUL EGO.
The leaf in the Cabinet des Antiques at Paris with the fame
infcription is evidently a duplicate of this diptych.

4. “Un pezzo d' avorio ancora inedito il quale & pofleduto dall’
eruditifimo Sign. D. Carlo Trivulzi ed appartite per alcuni certiffimi
indizi alla celebre Cattedra & avorio della Chiefa Cattedrale di Ravenna ;
Rapprefentafi in effo dall’ una parte I’ entrata di Gefii Crifto in Gerufa-
lemme, ¢ dall’ altra la Nativita di noftro Signore e con eflo la ftoria dell’
oftetrice, la quele in pena della fua incredulita intorna alla verginita di
Maria fu puneta da Dio col miraculofo inaridamenti de quella mano, che
troppo curiofamente avea tentato di accetarfene. Ora quefta ftoria, la
quale & tra le apocrife annoverata da Papa Gelafio viene cofi referita
da Santo Zenone, Velcovo di Verona, in una fua Omelia fopra il Santo
Matale e con qualche cambiamento de circonftanze dal Proto- Evangelio
di cui abbiamo favellato.” (Apud Fabricium Cod. Ap. N. Teft,,
p. 107. Bugati, Appendice a Memorie Storico critiche intorno le
reliquie ed il culto di 8. Celib, Milano 1782, p. 275.)

5. Two large oblong picces, evidently the top and bottom of the
leaf of a large diptych. One with two large angels floating in the air
holding a central circular wreath, in the antique manner, with the
infeription, ACTRIVM FATVRI + PERPETVO SEMPER
AVGVSTO.!

The other piece (in the manner of the Halberftadt diptych) has a
female at each end fuckling a child and holding a bafket of fruit ; in
the middle are four male figures in Phrygian caps, each holding a
fmall figure, another holding a bag, and a foldier, with the infcription
upon a diagonally formed label : —

VIR ILLVSTR 4 COM - PROTIA
ET . CONSVL ORDINAR.

Can thefe be parts of the other leaf of the great Barberini diptych ?

! This muft be read Perpetuo Semper Auguito 4 ac triumphatori,

-
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6. The leaf of a large Carlovingian diptych, H. 121in. by s in.
wide; with two compartments, feparated by an acanthus-leaf border,
which extends alfo all round the outer margin of the ivory. In the
lower half the two Maries at the Sepulchre of Chrift, one of the doors
of which is half open, its panels feulptured with Chrift raifing Lazarus,
Chrift calling to Zaccheus on the tree, and Chrift with a female bowing
before him ; the door furrounded by a beautiful foliated border. An
angel is feated to the right on 2 large ftone, with a nimbus round the
head, but not winged, and with the right hand raifed in benedicion in
the Roman manner. Above are feen two foldiers in very fpirited
attitudes in round flat-topped caps,! and the top of the circular tomb,
up which runs a vine, In the upper compartments are the bufts of
the bull of St. Luke and of the angel of St Matthew.

7. A remarkable Byzantine plaque, 8 in. high by 4 in. wide, repre-
fenting the Annunciation ; the Virgin and Archangel beneath a very
beautiful temple with rich columns, with the infecriptions over their
heads, + raBerEA —— + .... ..... * The archangel holds up his
right hand with the forefinger extended, very long and bent back, whilft
the Virgin draws back, half alarmed. The folds of the drapery are
admirably arranged.

8. A very interefting panel of German work, by the fculptor of the
piece of the Woman taken in Adultery, in the Fejérvary Colle&ion,
defcribed above, No. 312, p- 142, H. 51 in. by W. 4 in.

In the centre Chrift is feated, with a forked beard and an orna-
mented nimbus ; the infcription, IHS XPS, on the upper edge of the
piece ; two angels in very conftrained attitudes occupy the upper angles ;
on cither fide ftand SCS MAURITIUS and the Virgin SCA MARIA,
their names carved vertically on the fides of the piece ; below, an em-
peror, emprefs, and young prince, all crowned, kneel at the feet of the
Saviour, with the infeription OTTO IMPERATOR.

The piece is figured by Gorius, Thes. Dipt., iii. p. 15, and from
the obfervations of Pafferi it would appear that St. Maurice was the
patron faint of Otho the Great, by whom the cathedral of Magdeburg,
dedicated to that faint, was erected.

This will give the middle of the 1oth century as the date of this
and the other pieces by the fame fingular artift.

9. Panels of a Gothic cafket, like thar at Boulogne fur Mer. On
the top are knights engaged in a tournament. The front has four

- In this and feveral other refpets this piece refembles the four curious dark-red -
Pieces in the Britith Mufeum, deferibed above Nos, 104~-107, P. 44

* Here are twg menograms evidently intended for jg AT(IA), MAP(IA).
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compartments, in one of which is an elephant with a caftle on its back. MiLax.

The back has alfo four compartments, one with a knight fighting with a AHN

lion, and in another the knight is entering a fortrefs beneath a number copype.

of fwords iffuing from the clouds.

10. A large coarfe female figure, of claffical date, ftanding upright,
which probably formed one of the upright parts of a chair.

TION.

Mican. In THE Duomo.

Front and back of a grand book cover, the front with a jewelled avax.
Agnus Dei, and the back with afplendid crofs, each furrounded by fcenes  THE
of the Gofpel hiftory. Defcribed ante, Nos. 95, 96, pp. 38—41. e

Cylindrical pyx with the ftory of Jonah. Defcribed above, No. 769,

p- 273

Situla, with figures of the Virgin and four Evangelifts. Defcribed
above, No. 754, p. 267.

A badly executed duplicate of this fitula has recently been purchafed

by Mr. Henry Clark, of Liverpool, faid to have been obtained from
Bologna.

Miran. Ix THE TREASURY oF THE BAsIiLICA OF SaAN Amerocro.

Two leaves of the diptych with fcenes of the Paffion. Deferibed iwas.
ante, Nos. 120, 121, p. 52. SAN

Two leaves of a diptych with fcenes from the birth and death of *®™ %%
Chrift. Defcribed ante, Nos. 151, 152,7p. 66.

Miraw. In THE BrERA,

Portion of a leafof a confular diptych, without infcription. Deferibed  sax.
above, No. 65, p. 23. THE
Mutilated leaf of the diptych of the conful Anicius Bafilius (defer, ™A
ante; No. 72, p. 26). At the back is an infeription in Lombardic
charaéters.
A polyptych, in feven pieces. Inthe centre a flatuette of the Virgin
g in. high, ftanding, without any canopy, holding the Child in her IeF:
arm and an apple in her right hand, the Child holding a bird by its
wings. 13th century. The fix volets are flat in execution and of the

16th century. At the bafe of the pedeftal is infcribed SALVE
REGINA MISERICORDIZ . Above is a pinnacle of folid i

of late Gothic work. vory
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Four plaques. Defcribed above. Nos. 155-158, p. 6g, namely,

1. St. Mark writing his gofpel.

2. The faint baptifing three perfonages.

3. The faint bleffing an aged man.

4. The faint taking hold of the hand of a feated figure with two
thoes and various implements.

A broken piece, apparently belonging to the fame fet; a faint ftand-
ing holding a book over his head ; two arches refting on columns with
Corinthian capitals.

A plaque. Chrift curing the blind and halt. Part of the Ravenna
chair ! Caft defcribed above, No. 8g, p. 33

A ftatuette of a nun, beautifully fculptured, g} in. high, holding a
book in her left hand (the right hand broken off). The features are
charming, and the drapery admirably arranged.

Triptych. Italian bone work of ordinary workmanfhip. The
Virgin ftanding holding the Child, with four faints.

A rich cafket, g in. long, 5 in. wide, and 4 in. high.

The top has cight love {cenes, each within a quatrefoil with angular
projections at the juncture of the four curves. In one, a lady is
bruthing the ears of a fpaniel. The fides, back, and front are fculp-
tured with romance fcenes.

A plaque with St. Mennas and two camels (fee defcription, ante,
No. 159, p. 70).

A plaque of the fame fize as the laft, but of much ruder work. A
faint holding a fcroll, with a rude temple behind him ; the margin is
broad and plain. Defcribed above, No. 328, p. 149.

Three fmall plaques, 14 in. fquare, each with a fmall winged
Genius.

A fmall plaque, 2 in. by 1} in. A very fpirited figure holding a
prancing horfe with his right hand, his left holding a fmall palm tree.

VULTERRA.
Two croziers.

Several fmall ivory cafkets, one with fmall Byzantine plagues, with
the labours of Hercules, &c.

Ivories aT Monza.

Two leafres of a diptych (fixed on the covers of a gradual of St
Gregory, written in gold and filver on purple vellum), with figures of

St. Gregory and David Rex, of which cafts are defcribed above,
Nos. 83, 84, p- 30.
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T'wo leaves of the diptych of Galla Placidia and her fon and Theo-
dorus the younger (or Juftina and her fon Valentinian II.), of which
cafts are defcribed above, Nos. 42, 43, p. 14.

Two leaves of a diptych of a mufe and a poet or philofopher, of
which cafts are defcribed above, Nos. 21, 22, p. 6.

Comb of Queen Theodelinda in the treafury of the Bafilica. Plain
ivory, covered with gold filigree and gems.

Figured, Burges, Journ. Arch. Inft., vol. xiv. p. 16.

Ivory carved open-work, with interlaced ribbons or branches and
foliage (evidently Byzantine) fixed on the cover of the Sacramentarium
of St. Gregory. Given by Berengarius (crowned king of Italy 888-
g157) Quite fimilar to the central part of the back of the great Vatican
triptych. Gorius, Thes. Dipt., iii. pl. 24 and 25; Labarte, Hift.
Arts Induftriels, Album, Sculp., pl. 8.

Triptych, North Italian bone work. Defcribed above, No. 401,
p. 179.

Diptych of the death and coronation of the Virgin. Defcribed
above, No. 402, p. 179.

Triptych of the Trinity. Defcribed above, No. 917, p. 325.

Ivories at Monza.— Conf, Labarte, Arts Induftr. vol. i. ; Du Som-
merard, Arts Moy. Age, vol. iii., text; Didron, Ann. Arch. (Mélanges,
vol. xxi.) and the Diétionaries of Texier ‘(Art. Couvertures, &c.);
Mardgny (Art. Diptyques) and Guénebault (Art. Sacramentaires).

Pavia.

A large fized retable. 14th century. In the church of the Char-
treufe. Figured, Labarte, Arts Induftr. and text; Conf,, Labarte, Arts

Induftr. vol. i., texte,

Tue Monastery oF LA Cava. Sacristy oF CHURCH.

MONZA,
IN THE
DuoMo,

PAVIA-

A cafket, with fmall plaques of very excellent work, in the ftyle of La cava.

thofe on the chair of St. Peter at Rome.

Arezzo. In THE Pusric Museum.

A Byzantine cafket, 11th century, compofed of fmall fquare plaques
with fingle figures feparated by rows of rofettes like thofe of St. Peter’s

chair. Cafts defcribed above, Nos. 558, 559, 560, 563.

Plaque with lion devouring a bull.  Defcribed above, p. 228,
No. 587.

JobTa. A A

AREZZO.
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Vercerrl. CATHEDRAL (1),

Tablet, with fcene of a morris dance. Top of a cafket (), 15th
century. Burges in Il. Archaéol. Inftitute, xiv. p. 75.

SALERNO. Sacristy of THE CATHEDRAL.

An ivory carving reprefenting the death of Ananias. Very fimilar
in defign to the fame fubject in the great Brefcia cafket.

Lubke, Grundrifs Kunftgefch., 4th Aufl. 254; Eng tranfl, i
p. 312; Mitth. d. k. k. Centr. Comm., Wien, May 1872, XVIL
p- 68.

Plaque with buft of a male figure. Delcribed above, No. 134, p. 59.

Ten Byzantine plaques. Defcr. above, Nos. 203-212, pp. 91-94.

Two pieces with ornamental foliage, Defer. above, Nos. 339, 340,
p- 154.

BrEescia.

Diptych of Hippolytus and Pheedra. Defer. above, Nos, 18, 19,
p. 5. Conf, Martigny, Diét. Antiq. Chrét, (Art. Diptyques).

One leaf of the Lampadiorum diptych. Defer. above, No. 38, p. 12.

Diptych of Manlius Boethius, Defer. above, Nos, 47 and 48, p. 16.

A very early cafket with fcenes of the life of Chrift and adts of the
Apoftles, Defcr. above, Nos. go—g4, pp. 33-38.

NarLes. Nationar Museum.

Amongft the claflical ivories, the following are efpecially noticeable :

A marvellous figure of Atlas fupporting the Globe. 7% in. high.
(The feet broken off.)

A ftatue of Hercules, about 4 in. high. The right hand refting
on his hip, the left fupporting the fkin of the Nemean lion.

Several flat Plaques. 2} in. high by 1} in. wide. With female
figures. (Parts of a box.)

The body of a very beautiful ftatuette of Venus. (The head,
arms, and lower parts of the legs wanting,) 54 in. high.

An oval Plaque. Mercury, feated, receiving a ferpent from a
youthful female who ftands before him.,

Two or three heads, one of Silenus, 3 in. high, in excellent pre-
fervation,
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A head, feen fideways, with two fhort horns fpringing from the
forehead.
Of the Chriftian and Gothic periods, the moft important are :—

No. 11go. Cafa Farnefe. Old No. 1055.—A Plaque. 71in.
high by 5 in wide ; containing a delineation of the fcene of the woman
of Samaria and Chrift at the well. The Saviour ftands at the left fide of
the piece, beardlefs, with His right hand flightly raifed in benedittion ;
the left, covered with his robe, holds a fhort crofs. To the right is the
circular well, with the water bucket fufpended at the mouth by a rope
from a crofs-bar fupported by two uprights, which terminate above in a
roof-like cone. In front of the well is a large banded pitcher with a
fhort narrow neck and two {mall curved handles. To the left of the
well ftands the female energetically difputing with the Saviour; above
her head rifes a tree. At the back is an aged male figure with mode-
rately long pointed beard. Above and below is a narrow border with the
tranfverfe lozenge and fmall ball pattern. This piece agrees in fyle
with the Brera piece of Chrift healing the blind and halt, and probably
like it, was one of the lower pieces of the back of the Ravenna chair.

No. 1185. A Byzantine Plaque. sin. high by 4 in. wide. The
Crucifixion below a flat perforated dome refting upon narrow twifted
columns at each fide. The head of Chrift is bent down towards His
right fhoulder; the crofs of the nimbus is pearled, the body is girt
round the middle, the feet nailed apart, refting on a footboard. A fkull
appears at the foot of the crofs. To the left ftands a beautiful fide figure
of the Virgin, with the hands raifed and open. To the right, St. John
with his right hand extended, his left holding a book to his breaft.

No. 1319. Triptych. 8in. high. French Gothic, 14th century,
of very good workmanthip. In the centre, in two compartments under
plain trefoiled arches are the coronation of the Virgin by Chrift, with
an angel above: and below a ftanding figure of the Virgin with the
Infant on her arm, and two angels ftanding at the fides. On the wings
above are two angels holding candlefticks, and below are the three
Magi and the Prefentation in the Temple.

No. 1209. A femi-ftatuette group of the Coronation of the Virgin
by the Saviour. 13th or 14th century. s in. high. Very fiff.

No. 1210. A Mirror Cafe. 4 in. in diameter. A lady and gentle-
man in amatory parlance, the holding 2 hawk ; each has a band round
the head. An attendant holding a horfe.

No. 1225. A Chefs Queen. 3% in. high. Seated on a chair
holding a fir cone in her hands. She wears a low crown with triple
leaves, the hair long and plaited ; a cloak over the fhoulders reaching
to her feet.

A A3

KAPLES.
NATIONAL
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No. 1201. A fine flatue of Chrift bound with His hands behind
Him, one of the jailers kneeling at the right fide. 11 in. high.

Figure of Chrift as the Good Shepherd. Spanifh (?). 16th century (7).

Nos. 1204, 1206, 1207, 1212, 1214, 1215, 1216, Detached
pieces of Italian bone cafkets of ordinary workmanthip.

Tue Possexte CorLrecTion AT FaBRIANO.

This Mufeum was formed by the late Marquis Poffente, having
occupied a period of fifty years in its colletion, and it was bequeathed
by him to his heirs on the exprefs condition of never being broken up,
but kept as an heir-loom,and in the cafe of failure of heirs that'it fhould
become the property of the town. It is preferved in the Cafa Poflente,
and occupies three rooms; one of large fize is entirely occupied with
ivory carvings and fculptures of every age, ftyle, country, and objedt
to which the material could be applied; guns, fword-handles, tables,
chairs, boxes, powder-flafks, bijou-boxes, mufical infiruments, cheflmen,
faddles, pi¢ture frames, hunting horns, bows and arrows, cups, and
even a bed. Its great ftrength, however, confifts in cafkets and
ftatuettes, efpecially of the 17th and 18th centuries. Of the former
there are at leaft a fcore, many ornamented with the carved bone-work
fo common in Northern Italy in the 14th century. There are ftill more
cups and vafes of various fhapes, whilft crucifixes and ftatues of faints
are almoft endlefs. There is a fmall colleétion of Indian and Chinefe
ivory-work, including feveral of thofe balls which inclofe a large number
of {maller ones.

Of diptychs and triptychs of the 14th and 15th centuries there is
a confiderable number, chiefly of French origin, with canopy-work above
the figures. One of thele, of large fize, with fcenes of the hiftory of
the Virgin defcribed below, is the moft important, containing reprefen-
tations of various fcenes which do not occur in any other ivory carving
with which I am acquainted.

Here is a poor fac-fimile of the grand Barberini imperial femi-
diptych with an emperor on horfeback ; alfo a fac-fimile of the large
piece in the Vatican Mufeum, containing a reprefentation of the Cruci-
fixion, furrounded with bufts of faints, which is in all probability a
modern fabrication (an opinion fhared by feveral of the beft Roman
archazologifts).

An evident copy of one leaf of the diptych of Fl. T. Clementinus in
the Fejérviry (Mayer) Collection, has been carved on a convex piece of
ivory 8 in. high by 6 in. wide, keeping the natural curve of the tooth,
with the ftar-like monogram furrounded by the letters KAEMHNTY, and
having on each fide a border of vine leaves and grapes.
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Here, too, is a triplicate of the Creation of Adam and Eve (AAAM pasriano.
o nroTonAACTOC) and the Murder of Abel, in the Douce (Goderich)  TsE
and Darmftadt Collections, and even a duplicate of the curious figures of TOSENTE
Adam forging at an anvil and Eve blowing the bellows, and of Adam
hiding his face (AAAM nor H), which occur on the great Darmftade
cafket, :

The moft important plaques are the following :

A reprefentation of the Miracle of the Loaves and Fifhes, 5 in.
fquare, by the very remarkable artift of the 1oth or rith century who
feulptured the piece reprefenting the Woman taken in Adultery in the
Fejérviry Colleétion. In the centre, above, Chrift is feated, with a
full-face and uplifted hands, the nimbus emitting fhort rays forming a
crofs ; below are three figures holding feven bafkets, the remainder of
the compofition being filled with figures and heads eating fifh and fmall
lumps of bread.

Another exquifite piece is a Byzantine ivory, 54 in. high by 4% in.
wide, of about the 11th century, with a funk panel, having the buft of
the Virgin with the Infant Saviour with gemmed nimbi in a circle in the
centre, furrounded by a narrow circular openwork border of a lozenge
pattern, and with bufts of Saints John Baptift,! Peter, Paul, and Thomas
at the angles, their names infcribed in Greek, and round the raifed border
is the legend—
= PRESULIS IMPERIIS BERTOLDI CLAUDITUR OMNIS
TEXTUS EVANGELII REDIMITUS HONORE DECENTI
Engraved in Gorius, Thes. Dipt., vol."iii., App., p. 21, pl. vy fig. fup.

A copy of both leaves of the Trevulzi diptych, figured by Gorius,
vol. ii, pl. xviii., and now referred to the Conful Arecbindus.

A Byzantine plaque, 5in. by 51 in., reprefenting the Birth of Chrift,

in a fquare funk panel, 11th or 12th century. The Virgin lying on =
a large curved pillow, the Child feen above with the ox and afs.
Rays of light defcend from above and reft on the Child. Two angels
ftand on the left fide above, and one on the right beckoning to Jofeph (7)
ftanding below. In the middle at the bottom Salome and Anaftafia are
dipping the Infant in a vafe; Jofeph with a nimbus feated to the left.

A fine French diptych, 14th century, each wing being 8 in. high by
5 in. wide, containing fcenes of the life of the Virgin in three rows,
feparated by bars ornamented with fmall rofettes including the birth and
death of the Virgin, the bier carried, with a fmall figure of a man hanging

! The contradtion given of this name was read by the editor of the Supplement of
Guorius as intended for St. Andrew, 0 A IIPOTO{KAHTOZ), * the haoly firft called,™
I, however, read it ditinélly 0 A 170 O IP{DAPOMOZE),
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sasniaxo, from it, the body of the Virgin carried to Heaven on a fhroud by angels,

THE
POSSENTE
COLLEC~

TION.

with females ftanding below playing on various inftruments of mufic,
and her coronation by Jefus Chrift.

A naked figure of Chrift as an infant, 19 in. high, with the right
hand elevated in benedi&ion, holding a flag with the left hand, and
ftanding on a globe. 13th century.

A beautiful ftatuette of the Virgin ftanding and holding the Infant on
her left arm, the drapery beautifully arranged. 13th century.

A noble ftatue of St. John the Baptift, 17 in. high, clad in a camel’s
hair robe, holding a long rod with a crofs and the Agnus Dei in his left
hand, his hair lon