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INTRODUCTION

CERAMICS

ESTERN Asia, that is to say Persia, Mesopotamia and Syna, to-

gether with Egypt, which certainly cannot be omitted, has

always been a land of beautiful ceramics. From the Proto-
Elamite epoch in pre-historic times, Susa made goblets in terra-cotta
which were as refined in their workmanship as in their decoration — the
Louvre possesses a remarkable collection as the result of excavations
made by M.de Morgan — and everyone knows how perfect are the ena-
meled blue vases of the valley of the Nile and also the splendid tile sur-
faces of the palaces of Nineva, Babylon and of the Achaemenides. But
a decline seems to have set in after the Christian era; the Sassanian
ceramics. so far as we are acquainted with them, do not appear to have
produced masterpieces comparable to the silverwork of the same era,
and contemporary earthenware atong the Copts,is comparatively worth-
less. The Renaissance howevel was.at®hand. Whaj the exact causes
were it is difficult to discern, for even though-it appeared suddenly after
the founding of Islam, it is cerfainly in no Wway indebtég to Arabia. There
is no doubt, however, that m ;E],qh&hﬁdge.?m ingly  from the Ix
century on, not only in the court of the Abbasid Caliphs but in the great-
er part of the Mchammedan world as well. The excavations made
along the Tigris at Samarra, which was founded in 838 to replace Bagdad
as capital and abandoned in 883, have brought to light ceramics of that
period which reveal remarkable artistic feeling and craftsmanship. The
potters used the lustre glazes, for example, with a skill that has never
been surpassed. Rhages, (PL.3) and Suza (P1.2) in Persia, and Fostat in
Egypt (PL 5) were on a par with Mesopotamia in exporting their produc-
tions and in communicating their processes as far as Kairwan and
Cordova. The Islamic world was a unit and was moreover in touch
with far distant empires. If it was strongly influenced by its Byzantine
neighbour, as was natural, it was no stranger o China. Fragments
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of Chinese porcelain of the Tang Dynasty (618-906) have been found in
Samarra, and the similarity of certain decorations lead to a belief that
China had a definite influence upon the pottery of Islam in its beginnings,

Although it may possibly be imprudent to offer any dates, outside
of those for Samarra, or even to outline a chronology for archaic cera-
mics, we have always been willing to believe that the oldest centre must
be sought in Rbages. Unfortunately, systematized excavations have
never been undertaken in the old Persian capital, but many pieces of
pottery have been clandestinely picked up. These have been divided
among the museums and collections of Europe and America, Many
of them show signs of inexperience in the handling of the lustre and
exhibit a crudeness of design, which seem to antidate those of Samarra, and
to place them before the end of the eighth century (Pl 1). Then there
are several pieces of the Ix century similar to those of Samarra, some
with delicate designs in cobalt blue (PL 4), others of green and ochre
with decorations in low relief, and lastly those on which gleams the
polychrome lustre (PL 3), for all the techniques known to Samarra are
found here, and, as Samarra was a city without a historic past and in
which the artisans could only have been recruited more or less forcibly
from the Orient, it is surely to Rhages itself that honour is due for the
art that flourished there. The new Capital of Samarra recejved its art
from her, as did Susa likewise, for Susa was a litile provincial town
wherein the same models have been found. Moreover, although Samarra
passed away, Rhages and many another Persian city showed remarkable
ceramic activity that endured for almost five hundred years, until the
arrival of the Mongolian destroyers in the xm cenfury.

It is too soon to give to the provinces in Persia their proper due;
excavations, such as those carried on by the French and German missions
at Susa and Samarra, can alone bring to light what each has contributed.
[t is believed now, however, that the pottery known as " Guebri ", with
the curious figures and powerful animals in relief, comes from Zend-
jam, Hamadan or Amol (Pl 10, 11, 12); other cities had their special-
ities, but Rhages remained the centre of inventions that were aston-
ishingly varied. To it is atiributed the admirable blue and green bird
of the René Pottier collection (Pl. 8): perhaps, also, the black elephant
on the blue ground in the Louvre comes from there. The magnificent
engraved plate of the Museum of Berlin decorated with a large blue and
violet eagle (PL 14) was found at Rhages, and at the same time some of
the lustre masterpieces, such as the noble Louvre dish, in which a camel
is perirayed with one of its young (P1.6), Artcould not alwaysmaintain so
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high a level. Ii the twelfth century still produced at Rhages pieces
like the fantastic bird at Berlin reserved in a gold ground (Pl 17), the
reddish buff plate with the mythical cavaliers of M. Larkin (P1.19) already
betrays, however excellent the technique may be, a certain deter-
ioration in style, and this is true also of innumerable wall tiles (xif
Century) which it is said turned the mosques of Veramin into marvellous
golden palaces. Decidedly elegance is supreme in that exquisite series,
where, as in the illuminations of Persian manuscripts, princes, surrounded
by their musicians clothed in the suavest of colours, are painted on
cream or blue ground (PL 21 to 23). Decorative charm can be carried
no farther. Mongolian savagery descended, however, with brutal force
upon this delightful civilization, and Rhages was destroyed. But we
must acknowledge that the invaders did not long remain themselves
unrefined, and that out of Sultanabad, the capital of the Ilkans, there
came, in the fourteenth century, some pieces which made up for a loss
of elegance and even contained some of the rugged force of former
times. The blue cups decorated with red and white or with gold relief
(PL 29 to 31) are not to be disdained, and quite remarkable is the plate
of the Mutiaux collection (PL 32) where two wild asses reserved gambol
on a stippled ground of gray and blue.

Persia was not the only country to practice the fictile arts. We are
entirely ignorant about Mesopotamian art after Samarra, but from this
time Syriaand Egypt were importantcentres. AtRakka on the Euphrates,
Haroun el Rachid constructed a palace as far back as the ix century.
Excavations have been made in the outskirts of the city and fragments
of pottery contemporary with the great caliph have been found wherein
the Persian influence is clearly noticeable. The manufacture soon be-
came more original, and from the x and x1 centuries Rakka produced
those vases of blue and red buff, decorated in high relief with flowering
Cufic inscriptions amid foliage, of which the Doucet collection shows
such a fine specimen (Pl 16). Later on towards the xiv century there
are the cups in brown lustre (Pl 26) which thirty years ago were the
first archaic pieces to arrive in the Paris market. At this ime Damascus
and Baalbec had also their kilns, and to them we are indebted for
those picturesque blue vases decorated in lustre or black (PL 34 and
33), and for others on which large blue animals form friezes on
grounds of grey foliage (Pl 35). Egypt besides, from that time on,
produced quite similar ones, and it would be a task far from easy to try
to distinguish with certainty the Cairo productions from those of Syria,
50 close were the relations between the two countries.

9
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Nothing is more complicated, than the question of Musulman
ceramics in Egypt. Many of the types which we have remarked at
Samarra, Rhages, and in Syria are met with again in the excavations
made at Fostat and at Cairo, and that is why certain authors, basing
their foundations on the glorious past of the potters of the Nile valley
from the time of the Pharoahs, claim their antecedence over Musulman
productions. According to these authorities they and not the Persians
originated the ceramics of Islam. Elsewhere we have discussed this
opinion, which does not seem to have prevailed. However that may
be, the mounds ¢f rubbish which surround Cairo have revealed innumer-
able fragments, and even whole pieces, which show what admirable
workshops flourished there, perhaps from the Ix century, at any rate from
the x. It is enongh to call attention to the fragment formerly in the
collection of Dr, Fouquet, now in that of M.J, Homberg (Pl. 5), where
geese are found in relief on the same ochre ground common to the work-
shops of Samarra, Susa and Rhages; the large well known jug of the
Kelekian collection (Pl. 7) where a frieze of fishes in gold lustre sur-
rounds the shoulder; the cup of M. Céte (P1. 17), with its birds perched
in the branches of a large tree ; and perhaps that of the Louvre, a gift
of M. Mutiaux, where two women's busts of reddish buff face each other
on a cream ground (PL B)., This last mentioned piece has been ascribed
to Egypt, to Syria and even to Rhages, which only goes to prove the
unity of inspiration of Mohammedan ceramic ware during its greatest
epochs. It is not until the time of the Mameluk Emirs, in the x1v and
xv centuries, that an individual style of ceramics is met with in Cairo.
This is in monochrome, with relief inscriptions and engraved armorial
bearings, sometimes with conventionalized animals (Pl. 36 and 37), a final
manifestation in Egypt of an art which was once supreme.

The archaic ceramics of the Musulman East which have been
revealed to us during the last few years must not discredit the ceramics
of the xvi and xvn centuries, so long popular, whose sumptuous refi-
nement ever merits the admiration long given them. When Persia,
under the Sufides, had recovered from its difficulties due to the Mongo-
lian invasions, the fictile arts flourished with the others. Once again
we are lead to believe that China was no stranger fo that renaissance,
and the blues of the Mings were copied even to the point of counterfeit.
It was nevertheless the lustre, unknown to China and faithfully remem-
bered in Persia, that supplied her with her greatest inspiration. Everyone
knows the botiles with the long slender necks (Pl 38), and the plates of
a material so refined that it has been called demi-porcelain, with trees and
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reddish brown flowers forming the most gracious of decorations, They
are seen constantly in the hands of amiable figures painted in the miniat-
ures of a Sultan Mohammed or of a Shah Abbas and it is not without
pleasure that we today once again take into our hands those charming ob-
jects beloved by the young princes and their favorites in times gone by,

Quite different is the scene presented by Anatolia. No more lustre
there, no more of those pretty trifles made for effeminate creatures; the
Seldjouks loved striking colours, a sumptuous art, and their potters
gave them all they could desire. Never did more brilliant ceramics
rejoice the eye whether they were spread out to cover large wall surfaces
for mosques or palaces, or whether they merely served as common
vessels for warriors who wished to enjoy to the full the treasures earned
by them in a thousand happy combats. Many dishes and tiles that have
reached us during the last century have made Europe familiar with
these wares. At first they were thought to come from Rhodes and they
were admired for their magnificent designs of bouquets mingled with the
most ingenious foliage; but although these lovely pieces adorn our
musenms today and are in the hands of collectors, their history is difficult
to make out, and it is only during the last few years that something
exact has been ascertained. [t was neither at Rhodes nor Damascus
that they were made but probably at Nicaea in Anatolia, according to
certain documentary evidence which is confirmed by their style. The
oldest are those decorated in blue (Pl. 39), and here perhaps it is possible
once again to find traces of the Chinese Ming porcelain. Then the palette
became richer, and there came into existence those splendid dishes,
known as Damascus ware, on which were painted the incomparable
bouquets in blue, bottle green and violet (Pl. 40 to 42), of marvellous
low keyed harmonies, so noble in style that they have mever been
surpassed. He who painted these marvels was a genius, one of the
greatest decorative artists known to the history of ceramics. He founded
a school and for three centuries his traditions dominated Asia Minor
and Constantinople: to his palette tomato-coloured reds were added
which he never knew, but the decorative scheme of the master was
preserved for a long time, as is proven by a dish in the Louvre (PL 43),
which would seem to be by him were it not for this use of red. Soon
however, other models assumed the ascendency, models of surprising
fantasy, with flowers more lavishly sirewn and curving stems (Pl. 44),
imbrications (Pl 45), foliage and even figures and animals, while some-
times boats with large sails appear. The grounds of white or blue gave
way to those of dove colour and salmon. The wall tiles rivalled the
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dishes, the vases and the cups. All are infinitely varied, and, up to the
end of the seventeenth century, of an impeccable technique. Never-
theless it cannot be denied that only rarely are pieces found in the grand
style of the early omes, those which received the name of Damascus.
The polychrome ceramics of Kutayeh (Pl 46) of the xviil century must
be mentioned but they are for the most part pieces of rather poor faste,
already influenced by Europe, and, being, as they were, often made by
the Christians, they no longer have anything in common with the beau-
tiful Mohammedan art.

We have come to the end of the evolution of Mchammedan ceramics,
having followed it through the thousand years of its development, but
the picture is not complete, as nothing has been said of the Hispano-
Moresque art. Towards the tenth century it appeared for the first time
as was seen in the recently excavated ruins of Medina Azzahra near
Cordova. It was then nothing but a far away echo of the workshops
of Rhages, of Badgad, or of Cairo, yet its love for lustre was already
noticeable and the triumphs of that technique in Spain, from the
XIv century on, are well known, Other techniques certainly secured
happy results ; without counting the panels in relief, called " cuerda seca”,
found frequently in Andalusia, the workshops of Paterna in Valencia
(Pl. 47) are well known ; and those of Teruel, Aragon, whence came
the curious faience decorated with figures, animals, and foliage, half
Gothic, half Oriental, painted in green, violet and blue. But however
interesting these may be, they cannot be placed in the balance against
those lusitre pieces which the Province of Valencia and Manises in
particular produced indefatigably, from the xv century onwards. At the
outset they were of magnificent gold lustre variegated with blue, with
conventionalized flowers and leafy garlands (Pl 52) amid, foliage whose
designs were still almost purely criental, or armorial bearings (Pl. 50)
spread over large plates and dishes known as albarellos. Sometimes ani-
mals are found on them (Pl 51), delightful descendants of those which we
loved in Persia and in Egypt. These admirable creations deserve the
glory which amateurs have not failed to accord to them. Unfnﬂu.n.at:lf
the manufacture underwent a long period of decadence, for the renais-
sance, with its Italianizing influence, was not favorable to its tradition.
The designs became weak and the technique itself degenerate, and in the
sharp reds and fthe banal decorations it is difficult to find any reflection
of the noble imagery and the depth of tone known to olden times.

Raymond KCECHLIN.
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FABRICS

careful examination of Coptic Alexandrine fabrics, particularly

those whose origin is Egyptian, and of Sassanian fabrics where
the origin is Mesopotamian or Iranian; and it is only by comparing their
different decorative elements that their evolution may be understood
and explained.

When in the vili century Egypt became Mohammedan, the industrial
aris there were in the hands of the Copis whose artistic schools in all
crafts, and especially in weaving, were penetrated with the Greco-Roman
spirit, upon whose formulas they had been living for several centuries,
These, however, were not the only decorative elements, for Alexandrine
Egypt had not escaped from influences which the Iranian art of the
Sassanides had exerted over the whole of Asia from the shores of the
Mediterranean to those of the Pacific. The conquering Arab, nomadic
by nature and little inclined up to that time to the reception of art
impressions, could not help making use of this native handicraft which
was not only well trained, but which had for many centuries contrived
to adapt itself to the tastes of its many successive masters.

The activity of the weavers of linen and silk in no wise diminished,
and it was to the workshops of the Egyptian Copts that the holy city of
Mecca turned for the principal elements in the decoration of its Kaba.
Makrisi, when writing his history of Egypt in the xiv century, cited the
large number of cities long famous for their fabrics. But unquestionably
it was under the Fatimites (969-1171), that the richest work of this kind
was to be seen. Makrisi has left us an inventory and description of
the marvels which the Sultans had accumulated in their palace, up to
that unhappy day in 1067 when the Turkish guard, having mutinied
and invaded the palace, proceeded to pillage and scatter the treasures
which the Caliph el Moustantir was unable to defend.

These Egyptian fabrics of the early centuries of Arabian occupation,
doubtless from the workshops of Tinnis, have all been found in the
tombs of Coptic cemeteries, and particularly in the necropolis of Akmin,
near Assiut. Often they have been so intermingled with true Coptic
fabrics that it is difficult to discriminate between them, for, be they of
modest linen or of richest silk, they both frequently present the same
technique and the same decorative themes, There are the interlacing
strapwork, the scrolls of foliage gradually approaching the arabesque
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idea; the small medallions, containing an animal, realistic or fantastic, a
bird, or, more rarely, a human being, proving that the artist had no
objection to the representation of living creatures. Quite often these decor-
ative bands are accompanied and bordered by friezes of inscriptions in
Cufic or Naskhi characters, religious texts to the glory of Allah, or votive
offerings to the happiness of some Sultan whose names and titles are
enunciated with so much unction that the fabrics seem to have come
from some official work shop, or “tiraz”, installed in the palace. And
inall these motives of decoration reappear decorative formulas which
may easily be traced from the time when they appeared in the reper-
toires of the pagan schools and subsequently in those of the Greco-
Alexandrine Christians.

A large number of these fabrics, collected and classified, in the Victoria
and Albert Museum, London; the Kaiser Friedrich Museum, Berlin; the
Musée des Tissus de la Chambre de Commerce, Lyons; the Musée des
Arts Decoratifs, Brussels (Errera collection); the Arab Museum, Cairo,
have been the subjects of publications containing renderings of the
inscriptions, which have facilitated study; (Is. Errera, 2*¢ edition, Brus-
sels, 1907, — R. Cox, Lyons, 1902. — Kendrick, London, 1924. — Kihnel
\E) Stoffsammlung des Schloss Museums, Berlin, 1927).

It must be carefully noted that during the brilliant Fatimite epoch
when Egypt was the creator of these lovely fabrics, Syria and Sicily,
which at that time were under the dominion of the same Fatimite
Caliphs, had themselves famous workshops, notably those which were
being carried on in the Palace at Palermo; and that the contemporary
court of the Omayad Caliphs in Cordova, Spain (x and x1 centuries)
was at the zenith of its splendor. The relations which then existed
between all the Mediterranean countries, the interchange of merchandise
which was assured by the coming and going of caravels, the fabrics
which appeared in the different market places and which necessarily
imposed their styles on the taste of the craftsmen and their clientele,
certainly brought about synchronic decorative styles that contribute,
in mo small degree, to the confusion now existing over fabrics of the
same epoch unless they bear special inscriptions. The art of weaving
silk fabrics did not die out in Egypt after the Fatimites had flourished
in all their splendour, but continued under the Ayyubids; and under the
Mamluk sultans of Cairo, we find the art practiced with the same skill,
Nor, indeed, during the reigns of the latter is it surprising fo see influences
from the Far East, such as the Chinese, which are often noticeable in the
decoration of fabrics. [t is sufficient to recall the good relations existing
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between the Mamluk princes of Egypt and the Mongolian princes in
those far away eastern provinces of Irak, and to remember that in 1323
an embassy sent by the Sultan Oldjaitu brought from Herat to the
Sultan el Nasir of Cairo (Ibn Kalaun) seven hundred specimens of Mon-
golian stuffs with his titles thereon, which had been carried on the backs
of eleven Bactrian camels.

As regards Sicily, although maintaining Egyptian influences which it
was bound to accept while subject to Fatimite rule, it nevertheless remain-
ed markedly Arabian, in spite of the arrival of Norman princes, who
soon absorbed the Mohammedan spirit. The Norman court of Palermo
was wholly Islamized and the “tiraz" of the palace worked on as in
the days of the Fatimids.

But the fact must not be lost sight of that, in their victorious campaign
against Greece, the Normans brought back as prisoners silk weavers of
Corinth, of Thebes and of Athens and that Roger 11 in the xi1 century
installed them in his palace. This explains the mingling of Byzantine
and Islamic elements in the decoration of many Sicilian fabrics,

In Spain the same various forces were at work throughout the
different epochs, in spite of its situation at the other exiremity of the
Mediterranean. If we examine one of the most characteristic and famons
fabrics, such as the silk piece with its resplendent Cufic inscription
bearing the name of Hisham 1I, Caliph of Cordova, 976-1102 (which
is preserved in the Academy of History at Madrid), we find that it
synchronizes with the best period under the Fatimites of Cairo; and no
one can help being siruck by the similarity which exists between the
arrangement and character of the decorations formed by little medallions
containing persons and animals, and those in the fabrics of Cairo. But
on the other hand, the great inflnence that the Omayads of Cordova
continued to receive continuously from the Mesopotamian and Iranian
East must not be ignored, and that in spite of the domination exerted by
the Abbassides of Bagdad, traditional enemies of their family and of
their race. Striking fabrics, such as those of the ancient Tresor de Vich
in Catalonia, exist in proof of this influence. We have the great satis-
faction of possessing in the Musée des Arts Décoratifs in Paris a fragment
of this extraordinary fabric, which is here reproduced.

But we must now return to the old lands of ancient Asia where the
art of silk weaving was practiced from time immemorial, and with
extraordinary splendour under the Sassanian monarchs, All the deco-
rative formulas which are to be found in their jewelry and their fabrics
were in the repertoire which for a long time supplied not only Persia, and
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Mohammedan Mesopotamia where they were all powerful, but also all
the Islamic countries of the Mediterranean basin: Syria, Egypt, Sicily
and Spain, without counting the Byzantine Empire. We are fortunate
enough to possess in the Musée du Louvre an extraordinary fabric, that
of the Eglise St. Josse (Pas-de-Calais), reproduced here, which dates from
abount 960 : it testifies to a close relation between Sassanian art from
which it springs in spirit, and the Byzantine art in which the type of
elephant was later to be reproduced in the famous fabrics wrought for
the Emperors of Constantinople.

It is there, in conguered Sassanian Iran, that we find the survivalof the
highly developed and typical artistic formulas from which the Moham-
medan weavers in the greatest epochs of the Middle Ages drew their
inspiration and which were so widely propagated that they spread far
indeed from the centres that initiated them. It is this diffusion that ren-
ders it extremely difficult to distinguish between Persian art and art in
the countries that have been inspired by ift. This proto-Mussulman art
flourished at Bagdad under the Califate of the Abbasids and for a long
time Irak maintained a close relationship between the Mohammedan
provinces of the East and those of the West. Besides the rare fabrics
with inscriptions, deciphered by MM. Guest and Kiihnel, in which
may be read the names of the Caliphs of Damascus and of Bagdad,
from the end of the vii century to the end of the IX, certain other
fabrics preserved in the treasuries of our churches and in our museums,
and containing decorative elements likewise drawn from sources of the
older arts, even Elamite or Achaemenid, provide means of identifying
places of origin. Others still, though this is a comparison which we have not
been able to make with a sufficient number of fabrics, may be studied
side by side with those ceramics known as * Guebris" of the x to the
xi1 century and we offer here a very remarkable example. And finally
the presence of clearly marked decorative elements, belonging to the
Far East, can but confirm relations with the Iranian districts of the east,
quite close to Turkestan, a point which was a meeting place for all roads
that were lines of communication between the Near East, India and the
Far-East,

Such influences were no less effective in epochs that were not
so ancient, for they were not only accepted but sought after by the
wholly national and purely Iranian court of the Sefevian Dynasty. It
is from about the xvi century that floral decoration developed with a
richness of decorative inspiration before unheard of, and that human
figures and animals appear in compositions wherein, revivified by a
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love of nature, are found inspirations which might well have been
exhausted after centuries of hieratic and conventionalized art. And
this style, which we find in the decoration of silk and velvet fabrics and
which we shall perceive in the art of carpet weaving, occurs likewise
in the textile arts of Turkish regions under the Osman Dynasty from the
xvi and xvo centuries, where the workshops of Armenia, of Anatolia,
and more especially those of Bosphorus and Broussa, the capital of the
first Turkish Sultans, were clearly inspired by Persian workshops.

These designs spread thence rapidly westward to be seized upon by
the weavers of Venice, Genoa and Lucca.

CARPETS

the word *“carpel”. During the Middle Ages the term was used ina
comprehensive sense, and was even applied to works of embroidery,
as in Sassanian Iran. Here however, it is applied only to pieces woven
on looms, of wool or silk, which, extending in tufts beyond the weft,
was equalized with the scizzors, thus forming a thick elastic surface.

In what regions was this kind of carpel [irst seen? [t is impossible
as yet to make a definite assertion, owing to the dearth of documentary
evidence. Until a true example of Sassanian carpet be revealed to us,
and there must be such a one, it seems that the litile fragment of woollen
carpet with a Cafic inscription from the excavations of Soustat (Arab
Musenm, Cairo), is the oldest example that we possess.

We have however the good fortune to be able to illustrate here a piece
of silk carpet decorated with conventionalized animals so umique in its
archaic style (whether original or a survival) that we feel justified in
offering it as the oldest known example of a carpet containing living
figures though we are unable to claim Persia or Egypt as its origin, rather
than Sicily or Spain. Persia is however the most probable. Although
M. Martin, relying upon the written testimony of Marco Polo, who at
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the end of the xm century said he had seen the most beautiful carpets
of the world in Turcomania, has associated it with the four carpets of
the Mosque Ala ed Din of Konia (Asia Minor), it seems to me to be
difficult to find in it any traces of an earlier age than the xv century.

With the xvi century and the Sefevi Persians it may be said that the
art of the knotted carpet reached iis highest point in the Orient. Never
was workmanship more carefully or more richly executed ; never was
weaving more perfect, whether in wools of very fine and firm texture
or in silks interwoven with threads of gold and silver. Never was greater
splendour obtained in the colours, or more beauty and character in the
composition. The designs, indeed, were often produced by the most
celebrated miniature painters, for at that time they did not find it unwor-
thy of their taent, as is affirmed by the illuminations in books, to furnish
the models for fabrics or carpets. Silk fabrics with figure decorations,
such as those which are here reproduced (Musée des Arts Décoratifs),
find their exact counterparts in the composition of famous carpets, such
as those of the National collections of Austria at Vienna, of the Poldi
Pezzoli collection or in the Museums of the Louvre and the Aris Décoratifs.

The most important group and the one that is the most homogeneous
is that representing hunting scenes and fighting animals. Of these the
most renowned and famous types, besides those that we have just men-
tioned, are in the Friedrich Museum, Berlin, in the Palace of Stockholm,
and in the Collection of Maurice de Rothschild of Paris, [ do not believe
there exists one which isstronger in character and more powerful in design
than the rug that M. Joanny Peytel has given to the Musée du Louvre,
or the unusual fragment that we have found in the Musée des Arts
Décoratifs with its powerful, savage and splendid indication of the
attitude of a wild animal, the ferocity of its movement, the relaxation of
its muscles, echoing the style of the great friezes of the Assyrian monu-
ments. Mr Pope has fortunately revealed to us one of the finest carpets
of this kind, which a royal donation has transfered from the Chateau of
Monza to the Poldi Pezzoli Museum in Milan. Here the large medallion
in the cenire bears the name of the weaver Ghiyat ed Din Djami which
we find also on the beauntiful silk fabric of the Musée des Arts Décoratifs,
The carpet has moreover the date 1521, a fact of the utmost importance
as providing a nucleus aroond which to assemble all the magnificent
carpeis with hunting scenes,

The many motifs of Chinese origin and inspiration found in these
carpets are not surprising when it is known that already under Hulagu
Khan and his Mongolian successors the influence of the Far East was
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powerful throughout eastern Iran. Never perhaps was it greater than
at the time of the Sefavian Dynasty and especially under Shah Abbas I,
who at the beginning of the xvi century attracted many Chinese artists
to his court and urged his workmen to imitate them.

These influences persist throughout a series wherein the richness of
material (silks, threads of gold and silver) has never been greater, and
in which, without renouncing the decorations containing figures or ani-
mals drawn from life, the Persians acquired a taste for the spacious
treatment of medallions, for arabesques, floral scrolls and cartouches
with inscriptions in the borders, The most famous examples of these
carpets here are those of the Musée des Arts Décoratifs, (Goupil
Collection), and of the Victoria and Albert Museum (Salting Collection).

And finally a group of carpets, very fine and numerous, decorated
with large flowers, lamps from the mosques, and vases, highly convea-
tionalized as to motifs, finds its most perfect type, as well as its common
origin, in the large carpet at the Victoria and Albert Museum. In this a
cartouche at one end of the field bears an inscription that begins with an
ode by the poet Hafiz and continues with the words “ Work of the slave
Maksoud of Kashan in the year 946 (1540) ", a document unique in the art of
carpet weaving under the Shah Tahmasp. It was made for the Mosque of
Ardabil, the religious capital of Persia, during the xvi and xvil centuries.

A considerable group of woollen carpets decorated with animal motifs,
extremely conventionalized, and with nature motifs, much distorted,
was declared by Dr. Bode, in his earliest works on carpets, to be archaic,
and he placed them as far back as the xm and x1v cenfuries. In spite
of their archaic stiffness of design and their exact geometric arrangement
M. Martin had already opposed this idea and given them an Armenian
origin much less ancient. Against this M. Jacoby and Mr Pope protested.
Mr Pope seeks an east Caucasian origin of the xvn or xvin century,
while M. Sarre, who did not himself believe the oldest fo be before the
xv century, contrary to Mr Kendrick, who made them out later, finally
agrees, | believe, with M. Armenag Sakisian who establishes them in
a most convincing manner, by means of a series of conclusive consid-
erations, as of positive Armeunian origin,

Finally if we note in passing those Indian carpets, so unusual and
bizarre, wherein appear motifs drawn from animals that have been
dismembered, so that we have here a head, there a limb branching into
flowering scrolls, as in the Musée du Louvre (Jeuniette Gift) or the
Musée des Arts Décoratifs, there are left for us to comsider only the
Turkish carpets of Asia Minor.
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All in this group, well represented here, are designed in regular
compartments, of geometrical stiffness, rather lacking in flexibility, or
fantasy, The decorations always represent highly conventionalized
flowers or palmettes rising on stalks which separate into branches like the
scrolls of ironwork ; the characteristics are symmetry, excessive conven-
tionality, angular stiffness, and clear sharply contrasting colours. It is
the triumph of the arabesque,

The material is no longer silk as in Persia but wool, furnished in
abundance by the flocks of the great plains of Anatolia, Armenia, and
Asia Minor, whence it was exported to all the markets around the Christ-
ian Mediterranean. Smyrna was the port of its embarcation and from
there ships carried it to Venice and to Bruges.

The centres of manufacture seem to have been Ushak, Kula, and
Giordes. If those from the first of these three places have the great
qualities of well ordained composition, lucid and symmetrical, those from
the other two, in Anatolia, were prayer rugs of much finer wool and
weaving, of short pile and very delicate colouring, Often the grounds
contain an architectural suggestion of a niche or a kind of mirhab where
sometimes hangs the lamp of a mosque, and in which the columns af
times are indicated only by simple decorative strips of pattern.. Those
which we reproduce here, selected from those belonging to churches of
Transylvania, indicate sufficiently why they were successful in the
regions along the Danube,

Gaston MIGEON.



Coure. Fond blanc, décor lustré or. Un personnage assis jouant de la

guitare; fond pointillé. Au revers : cercles et branchettes stylisés.
Rhages (Perse), vim® & Diam. 0.225",
Coll. Rene Pottier, Paris.

Publ Catabgue de I Expoition d'Art Oréentad (par Ch. Vigoler), Paris, to3s, n* 7am,
pl XVIIL — Pémrd. fa Cévamigwe archiique de {fslam, pl. CXVIL

Cup. White ground decorated with gold lustre. A sested figure is
playing a guitar; stippled ground. On the reverse circles and conven-
tionalized springs.

Rhages (Persia), vi-ix Century. D. 8 116 in

Kene Fhilteer Coll., Paris.

Puli. Catalgue de ' Egposition o' Are Orieadal (by Ch Vignier), Paris, fyzs, No. 725,
plate XVIT, — Péuard, Lo Cramipue Avchalgue e I fofane. PL. CXVIL

ScHALE. Weisser Grund, Malerei in Goldlfister. Auf punktisrtem
Grunde die Figur eines sitzenden Guitarrespielers, Aussen Kreise und
stilisiertes Rankenwerk

Rhages (Persien), 8.4, Th. Durchm, 225 cm.

Sammi. Rene Poitier, Fars.

Vel Covelagwe oe FExsisition ' lrd Dreenta! |yem . (he Vigrlerl, Pars, to25. N 730,
Tal. XVIIL, — Péaard, La Cévammopne wrckabgas de [liiene, Tl CXVIL
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Por. Fond crime, décor janne et vert cercld de violet. Sur la panse,
des palmiers et peut-étre d'autres arbustes stylisés ; demi-palmettes sur
le col. Traces d'ume anse,

Suse [Perse), vur® s H. o165™

Musse du Lowvee, Paris.

Publ R, Kb, La Corawigns Mursimass d¢ Surs an Lowwry. Mém de In Missian
archésiogique =2 Perse, £ XIX, 07 207, pl X1, et Spei, 1038, pl. X XL, oo 2

Prrouer.  Cream coloured ground decorated with yellow and green
encircled with violet. On the body are palm-trees and perhaps other
shrubs ; half palmettes on the neck. Traces of 3 handle.

Susa (Persia), vinn Century. Hé1fzin
Musee dn Lowvre, Plires:

Pl R Keawchlin, £p Cfromegne Muslenme de Sty oo Lowpres Mdm el Mission
archéalogigue en Perse '+ XTX, N o), PL XTI, and Sieis md8, pl. XX, Mo, 1

Hexxeixare, Aul weisslichem Grunde gelbe und griine, violett ein-
geslumte Malerei Auf dem Karper Palmen und vielleicht noch etili-
siertes Strauchwerk; auf dem Halse Halbpalmetten, Spuren eines Henkels.

Susa (Persien), 8, Ji H. 16,5 ¢m.

Musee du Lowvre, Parsy.

Vil R. Keechlin, L4 Crrmmigne Murabnany de Suse ow Lomrs, Mém, di 1 Mission
erchéolngigne en Pesse. Bd. XIX. N 157, Tal XU and Speis rgaf, Tab XXIL, N: 2
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Coure. Fond créme, décor faune, brun et rouge, 4 lustre changeant
Deux palmettes en forme d'aifes parmi des feuilles et des fruits. An revers,
rineeans listrés rouges,

Perse (Rhagés7), x" o Digm. 0”19,

Musee du Louvre. Paris (don Guibenkian ),

Publ Mipeon, £'Urfid mamohsns au fowrrd, b Céramuppee nt 33, pl. 16 — Pézard, Lo
Ceramipne. itchaigue do I'lrkum, 1. CXXXIX. — Killimel, Zelumivbe Kieoubwast, fig. 38, p. 79,

Cor. Cream coloured ground with vellow, brown and red decorntions
in irridescent lustre. Two palmettes in the form of wings among leaves
and froit. On the reverse serolls in red lustre.

Persia (Rhages 7), 1% Century, D. 71)zin.

Muses du Louvre, Paris ( Gulbenkian Gift).

Publ. Migeat, £'Orient Munshman en Liwvre, ke Cramiges No. 33, pl 16 — Pésued, Lo
Coramugue archaigme de I"fskom, Pl CXXXIX. — Kibnel, folsmerche Klesubnoest, g, 18, . 0.

ScHALE Auf weisslichern Grund Malersi in gelb, braun ond st
wechselndem Laster. Zwisclien Blittern und F richten zwei Palmetten 1o
Flagelform. Aussen Rankenwerk in rotem Laster

Persien (Rhages?), o. Jh. Durchm. 4 em.
Muses du Linore, Paris ( Stiftong Guibenkian ).
Vil Migeon, J'Ordenl ibowdmas e Lovere, fo Cirwmgue, Nt 53, Tuf 16 — Pézard,

da Cormmins archatgue de. {lcism, Tuf. CXXXIX. — Kithnel, fulamitke Apabust, Al 8,
Sy
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Coupe. Fond blane-gris, décor hlen de cobalt. Pseudodnsenption

coufigue au centre et décor e virgules sur le bord,
Diam. o™z0.

Rhages (Perse), x* s
Call. R. Kuchlin, Paris.

Pobl. Riviers, £ (hromiue o e Mweelwes, g6 po 30 — Plmapl, Lo Cora-
migue archaigar de { e, pl CEX.

Cur. Greyish white ground decorated with cobalt hlue. Pseudo-inser'p-
tisti of Cufic letters in the centre and comma shaped marks om the
border.

Rhages (Persia), 1x Century. D. 7 78 in

K. Kechiin Call., Paris.

Pute: Riviere, £a Cdrmmegur dany ' Ar) Musnbuan; g 6 3. 7 — Pezmnd, Lo Efrmmrgas
Archalgws de ' friom, gl CLX.

Scaate. Auf weissgravem Grund kobalthlau hemalt. [n der Mitte

kufische Pseudo-Inschrift und am Rande kufische Schriftharte.
Durchm 20 em.

Rhages (Persien), 5. Th.
Sammi. K. Kechim, Pars.

Vel Rivire, Lo Crramwrgue fant vt Maubnan, Abh & 5.7, — Pdmnl, £a {Frommiges
weelalyms o & ydom, T2l CLX.









Fraguext p'un PLar. Fond ocre, décor avec traits en relief, vert et
violet. Trois 0ies tegant des branches dans leur hec

Fostat (Egypte}, o s Didm. o,185™™,

Coll, Jusepl Homberg, Paris.

(Ane, eall. Fonque!, 8" 250, pl. XT du Catalogue de vente).

Publ. Riviers, fa Chramigue dawr FArd Muindwan, pl 33 — Pémnl, [la Cirgemigue
archaigur de & Sk, ple X1

Fracuest or a4 msu. Oure ground croamentad with green and vio-
let ribbings in relief. Three geese hold branches in their beaks

Fostat (Eg pt), 1x Century, « D poafip e

Juseph EHom?evg Cull,, Parts,

{ Formerly Fouguet Call. N, 270, P XT of the Sale Cadal' pre )

- Fub, Riviers, La Crramngee dans e Musdmon, pl, 73, — Pémrd, £a Cramiyus
Avedal_we de §Vedaem, pl. X110,

TerierrracMesT. Auf ockerfarbigem Grund in grinen ond violetten
Reliefinustern gemalt. Direi (Ginse bhalten Zweige m ihren Schnibeln

Festat (Agypten), 9. Jh Durchm. 18.5 cm.

Sammi. [iseph Homberg, Paris.

( Ehem. Sammi. Fonguet, Nr. 250, Tufe X/, des Ferkanfibataloges ).

Vigl Rividre, Zs Céramogus damy FAre Musmbman, Tal 34 — Pésard, La Céramigus
archalgur de £ felon, Tal X|1,









Covre. Fond blanc, décor lustré or brun. Une chamelle donne & téter

4 san petit; fond pointillé
Rhages (Perse), mx-x* 3, Diam, ™23
Mugée dn Lozrre, Pons,

Publ, Marguet de Vaceelon, Haaur-Asdy, 1= Dée. 1pay, po 308 — Putler, Sfelowi: Prttery,
pl. XCIIL

Cor, White ground decorated with g brownish gold lustre: A camel
with her foal ; stippled grounil.

Rhages [ Persia), 1x-x Centary: . oin
Musée dw Losrre, Pans,

Pob. Murques do Vasselor, Srame Areh, 1% Dec 1gse, p. 302 — Buller, fiowe Battory,
pl. XCIII,

ScHare. Auf weissem Grunde, Maletei i braunem Goldlister, Eine
Kamelstute nihrt (he Junges; punktierter Hintergrund.

Rhages |Persien), g.-70. Jh. Durchm. 23 cm.
Musee du Lowvre, Paris,

Vil Murgtier de Vasselot,. Seanedrn. © Dex tg24,'S 112, — Buotler, frloweis Pasiery,
Taf. XCHL









VIl

Vase. Fond alternstivement créme a decor lustré d'or et lustré d'er
4 deécor en reserve. Sur l'épaule des poissons | sur la pamse des palmettes ;
bandes de décor geometngue sur le col et lu panse.

Fostat (Egypte), a-31" 5 Hoa3is™)

Coll. Keéldkean texp. 3 Londres, Vicrorik and Alhert Museum),
“wc. coll. Fouguet, n'* 262, pl. XTIV du Catudogus de pente,

Publ| Migeon, Mense! & Aer Murminnes, © 1L Bg 33, p iy — Rivibie i Cérmmigus
dems ['Art Munbwmn, pl 08 — Kitmdl, folompcke Kfeombwmst, iz 71, e 1ol — Builer
Fedawives: Postery, pl. XXV ot XX VT

Vase Ground alternately cream: with decorations of gold Justre and
guld listre with decorations reserved in gream. Design of fishes on the

shoulder ; palmettes an the hody ; geometric bands of decoration on the
neck and body.

Fastat (Egypt), x-21 Contury, H- 16 14 in,
Kelebzan Coll 1 exp. e Lowdun, Victoria and Alhers Musewm.
f Farmerly Fmguet Coll. Ko, 202, pl. XTIV of the Sale Catalogue ).

Pull, Migenn, Mmasl &' 4rf Maiiomern, 4l 11, B 332 P 18 — Rividre, £ Céramigus
dimr { Ard Nuniion, pl 22 Kiibmml, fesmie de Klepudonst, Fg: 71, 1ol — Hutler,
falamic Poreeey, pl XXV and XXV

Vase. Auf wesslichem Grinde abwechsefnd Groldlfster und Goldldster
mit susgesparrer Malerei Auf der Schulter Fische ; aul dem Korper Pal-
metten ; auf Hals und Wandung Borten mit geometrischen Motiven.

Frstat fﬁgyp_ten:. to-11. Jh. H. 3i.5.em

Samstl Kelekiion fausg. in Landon, Yictona und Albert Musewm)
¢ Ekem. Samml, Fougurt, Nr 202, Taf. XIT. des Ferkanufshataloges.

Vil Migeon) Mamwel &dri Mutslmicn, Bd L, Abb 3=, 5184 — Rivkire, Ja Cframigne
s I ot Mieon twmwr, Tl 22— Kithmel, Filimcche Kiermbunre, Al 57, S, pof — Hutley,
Prdunicds Podiers, Tal, XXV and XXV









VIII

Bor.. Fond créme ; décor lustré or. Deux médaillons renfermant chacun

un buste de fernme ; rinceanx.
Syrie (ou Rhages?), x-x1° 5. Diam: ™20,
Musée du Lowvre, Parix [ don Mutions J.

Publ Riviere, Lo Céramigue dowy f'Ard Masafman, pl 13 — Migeon, Mameef o Arr
Wrmbmen, 8. 1T, v86 — Catalopur de I Exporition d"Ars Oriintel, Paris, 1925 (par Ch. Vigsies),
e 638, pl XIX.

Bowr Cream ground, coloured decorations in gold lustre. Two
medallions each framing the bust of 2 woman ; scrolls..

Syrin {or Rhages 7), x-x1 Century, D7 34 in,

Misee du Loavwe, Paris., ( Muteaux Gift).

Publ Rivitre, Lo Clramigue dowy FArd Monbmoy, pl b3 — Migean, Wil de FAr¢

Maswfones, wil, [1 p, 186, — Cateflipwe de FEzparriion o Art Oriental, Taris, tges (by Ch
Vigmer), No. 64, pl, XIX

ScubdsseL, Welsslicher Grund mit Goldlbster bemalt., Zwel Modaillons
mit je-ener Fravenbiiste ; Rankenwerk,

Symen (oder Rhages?), 10-17. Th Durchm. 20 em.

Musée du Lonvre, Pares ( Stiftuny Mutiauzx),

Vil Riviers, La Coramipwe dans FArr Mutafocoi, Taf 13 — Migeon, Ménwel o Arf

Murslwan, B |1, 5 186, — L‘lﬂtﬂlﬁ'ﬂ'-ﬁ ¢ Exporitins f Art Grurntad, {von Ch ﬂgwilﬂ‘]n. Paris
raz;. Nr. g8, Taf XiX.









Bor. Fond blanc, décor violet et vert, Oisezo viclet 4 queue verie
rinceaty verts.

Rhages (Persel;, M-X" & Dhiami. o 195"

Coll, Rene Poitter, Faris.

Publ. (0h Vigaier, £ Exporition o Ard Oriewcal, Les Art Asiatiques, 1523, jil Xl o~ 1

Bowt White ground, violet and green decorations. Violer bird with

green tail ; green sorolls.

Rhages (Persia), wx-x Century, D. 7 16 in.

Rame Foittier Coll,; Faris,

Pub Ch Vigmer, £ Expastian d Avi (hrsenial, Loz Aris Asiatiques; ta5, pl X1l Ne. t.

Senfissut. Aul weissem Grunde violette und grine Malerei. Violetter
Vogel mit grimem Schwanz; grines Rankenwerk.

Rhages (Persien), g:-10. Th. Durchm. 19.5 om

Samml. Rend Puttier, Pards.

Vel Oh Vignie, L Expositivm o Ar? teientad, Les Arts Asioigues mors: Tall Xit, Nrs









Cavre. Fond bleu foncé, décor en vellef hlew clair Un fauve (7) parmi
des nnceans Cérammque dite guébr
Perse (Zendjan ou Hamadan), ¥" & (trouve prés de Savah),
Digm ©™20
Call, Stociet, Bruxelles,

Publ Bivlime, £o Crremtymd dme ' Ard Nuvafan, pl, 22

‘Coe. Dark blue ground, decomations light blue in relief. A wild
beast (?) amid scrolls. A ceramic ware known ae guehid,

Persia (Zendjan or Hamadan), x Century (found siear Savah),
D 7/16 I,
Stuclet Gull,, Brussels,

Pub. Rivitre, Lo Cfvamsgme donx ' dve Muswlwman, pl. 25,

Sepale Al dunkelblauem Grunde in lichtblovem Keliefmuster bemaln
Ein wildes Tier {7) zwischen Rankenwerk. Sog. Ghabn-Favence.

Persien (Zendjan oder Hamadan), 1o. Jh. (in der Nihe von Saha ge-
funden). Durchm: 29 em.
Susmd, Stoclet, Briisel,

Vil Riviere 24 Clramipes dam Sdel Muilman, Tafl 28









X1

Couvre. Fond brun, taches vertes, décor pravé crime [n chamean

mssis, un licol perlé au con; rinceaux. Cérammigue dite guébr
Perse (Hamadan ), x* s, Diam. o%zs.
Call, René Pottier, Faris.

Cop. Brown ground spotted with green, decorations engraved in
gream. A seated camel with a beaded coller around the neck: scrolls,
Ceramis known as guebri,

Persia (Hamadan ?), x Centory. B o 778 in.
Kend Pittier Coll., Pares,

Scuare: Brauner Grund, grine Flecken, singeritete weisslicho M oste-
rung. Ein licgendes Kamel, um den' Hals eine geperite Schour, Ranken.
werk. Sog. Ghabn-Fayence:

Persien (Hamadan 73, 10, Jh Durchm. 25 om.

Sammd Rewé Pittior, Pars,









XII

Coure. Fond blanc, décor gravé vialet et vert. Un oiseau 3 long bec
parmi des rinceanx.

Perse (Amol 7), X' 5. Diam. c.255™
Coll, Rend Fottier, Parir.

Publ Pémmsil, Lo Crramigue archuiyms de fsigm, pl. LXXX.

Cur. White ground, engraved dolet and green decorations, A bird
with a long beak among scrolls.

Persia {Amol 7), x Century. . 1o 1/10 in.
Rend Fritier Coll., Pards.

Piih, Pérd, £y {Fromipis arcboiges de 'foima, plo LXXX.

Scuare. Auf weisem Grunde eingeritzte violette und griine Muste-
rung. Zwischem Rankenwerk ein Vogel mit langem Schnabel.

Persien (Amol?), 1o, Th Dupchm. 355 em.
Sammi. René Pattier, Paris,

Vgl Pémrd, Lo Loramipat srubillyar de Fhobem, Taf LXXX









XIII

Asgurgre. Terre ajourée, émuail blanc irisé, 1aché de bleu. Décor en

relief de rinceaux,
Syrie (ou Rhagis?), x-x1" 3, H: p;1a0™™,
Musée du Lowvre, Parts (d.n Mutrausx,):

Publ Riviers, Lo Chamigne dang VArt Musuibiman, gl 16 — Migeon,  Mowee! o' 4
Musufowan, © 11, fg. 308, p 100, — Codeligus & ["Ergesitinn d'Arl Musuloian, Pasia 152
e Che Yigmier), o* G47, pl XIX.

Ewer. Pierced earthenware, irisated white enamel, spotted with
blue. Scrolls decorations in relief.

Syria (or Rhages?), x-x1 Century. H safd i

Musée u Louvre, Paris ( Mutiaux Gift).

Pube Rivitre; Lo Céramipme damy (dvd Mursdenn, plo ah — Migeon;, Manas! o' dree

Muonbwus, wol, LL Bg 308, ), 104 — Cotulgwe o I'Exporition A Ard Murwlman, Paris, 15235
{by Ch. Vighieri. No. 647, pl. XIX.

Kaxng, Durchbrochene Favence, mit weisser, imsierender Glasur,
blaugefieckt. Rankenmuster in Relief

Syrien {oder Rhages?), 1o-11, Jh H. iy em.

Masés du Lowevre, Pars (Stiftung Mutiaux ),

Vigl, Riviere, La Civgemigue damy D Avt Munlmooe, Tal 16 — Migem, Meswe! At

Murwhom, Bl TH Abb: 318, 5. 104 — Cutalyme de £'Exparitivn @ et Muswbdman, Pariz 1o2g
(v Ch. Vigiier), Nr, g7, Tat. XIX.









XIV

Prat. Fond créme, décor gravé bleu, vert et violet. Un aigle; rinceaux

et inscriptions.
Rhapts (Perse), x-x11* s, Diam. o™y,
Kaiver Friedrich Musenm, Berlin.

FPubl. Rividre, La {rramipee domy S Aot Wainimes, pl, 83 — Kilinel, Soloreks s
dirsd. . 46, po 8. — Péaard, La Cérammgue archaipus o ['Sidom, pl. LXXXIIL

Disg. Creamy ground, with engraved decorations in blue, green and

violet. An gagle, scrolls and inscriptions.
Rhages (Persia), x-xi Century. D 1h 'tz In.
Kaiser Friedrich Musenm, Berlin.

Publ. Rivitre, La Cévamripas dani £Art musalman, pl. 63 — Kiitinel, [Shwirche Kisiniuss,
fig. aly pi 87. — Péaard, L Cfvampgus arcdpigar de (ilam pl LXXXITL

Teiver: Auf weisslichem Grunde eingentzte blave, grine und violette
Musterung. Ein Adler; Rankenwerk und Inschrifren:

Rhages (Persien), 10.-13. jh. Durchm.. 42 om.
Kaiyer Friedrich Museum, Beriin,

Vgt Riviere, La Chramipur domy V' Ard Murwiwan, Tul b3 — Kihnel, Srbmeche Klein-
domrt, Abb, 48 S, 87, — Pieptil, Lo Crramipdd arabiviper ode I'foloe, Tad, LXXXILL









XV

BoL Fond blew, décor nair. Un persontage monté sur un eléphant.
Rhages (Perse), xn = Biarm. o™an,
Musee du Lowrre. Puargy,

Pl Rivides, Lo Chrovoipm damy 1A ri Wassibnas, ik 76— Mizeon v Maiman
wr Lowrrr, L4 Clramugwe, n* 188, pl 20. ~ Kihnel, fvismiieke &lmbunst, fg %90 o

Bowt. Blue ground, black decorations, A figire seated on an ele.

phamt
Rhges (Persia), i Cenrury. D. 7 7/8 in.
Musse dn Lomere, Faris

Piilil. Ristae, Lg Chromums dows £Aes Masidies, i T — Misem, Dlvawd Wb
T f.qu-m Naivay pl o — Kohest, Mlomicse DhmEnwi. 5o b

Scriissel. Auf blsuem Grunde schwarze Bemalung. Eiv Elefane mit

einer Belterfigur,
Rbages, (Persicn), 12 Th Durchm. 0 au.
Musée du Lanere, Parss,

Vil Rivibe fa (e ideas Aot AMra/rman, Tl 74 - Migean, £ 'Chrpeal sl
wn Lonver, La Chramigos Nr. czg Tall sy — Killined, diminide Kinmbanre, At g0 S0 gy,









XVl

Vase. Bleu clair, irisé, décor en relief, Caractéres en.coufique fleur
dans des ningeaux.

Rakks (Syvie), x-x17 8. H. o"42..
Culi. . Poncet, Paris,

Pahl Rivitre, Lo Ciramignd dawr ' Awvd Mieowtmen, plo&

Vase A bright, irndescent blue with decorations in relief. Inseription
in ‘forid Cufic amid scrolls; -

Raklka (Syria), x-x0 Century. H. 16 ifz n.
o Doncer Coll., FPlarss.

Publi Rivitre, La Céramgur domy e Mugubmen, pl. 8,

Vase. Lichtblan, insierend, Musterung in Relief. Zwischen Rankenwerk
Buchstaben in blohendem Kufi

Rakka (Syren), 10.-11. Jh L 43 cm.
Sameml. J. Dhovcet, Pares.

Vil Riviere, La Ciramegni dami O Are Mursloos, Tal, 8









XVil

Courk. Fond créme, décor lustré d'or, Des ciseaux dans un arbre.

Syrie ou Egyptc, X1-xn" & Diam. o.325"™
Coll. Cl Cdte, Lyon,

Publ La Collicroon ik, Lyom, 1912, in-8, plo XXIV. — Rivitre La Oframizus duas 1Al

Muealial, pl. 31, — Sane el Murtin, Die Awsrisliung vin Meirferuerkes dumircher
Kz, Manchen 1910, L I, pl 92, o7 11120

Cup, Creai ground, gold lustre decoration, Birds m a tree.

Syria or Egypt, x1-xun Century. B. 8 78 in,
Ci. Cite Cuil., Lyvms:

Piib, Lo Collacivn Citr, Lyons; 1913, m 8 pb XXIV. — Rivites Le Crameue dims

Fdrr Mogniman, pl 31 — Sorre wnil Martis, She Anrsielling van Weitteswerben Mokmmeds—
wircher Kuerr, Minehew pgre v 117 pt XCIL Nao 1t

Scaatg, Auf weisslichem Grunde in Goldlister bemair. Vogel auf
einem Baume.

Syrien oder Agypten, 1t.-12. Th. Durchim. 22.5 cm.

Sammi. CI. Cite, Lyon.

Vgl Lo Ollaction Cita, Lyon, 1g12. Tl XXIV. — Rivikre, fo Ciramigue dans FArs

Muialman, Taf. 31 — Sarve und Murtin, O Auspielveg won Meiitereerken Msharrenida-
winer: Aumrd, Miiochen, taro, Bd 1L Tsh XCLL Nr. t11e









XVIII

Pisar, Fond alternativement lustré dlor et créme, avee décor en
reserve oo lustré, Oisean mntastiqne parmi des rinceaux.

Rhagi< (Persé), x1-211° &. Diam. o™35.
Katser Friedrich Musenm, Berlen.

Publ, Hivitre, Lo Criromogue daer S Art Wionfmes, pl. 37

Dissr.  Ground of gold lustre alternating: with cream. Decorations
reserved in cream or of gold lustre. Fantaste bird amid scrolls.

Rhages (Persia), x1-x11 Century. D 13 Y4 in.
Katser Friedrich Museum, Berlin,

Pub: ﬁi.'ru_n:_. La Corpmupus dany i‘:{-.n' Mwadmon, pl. 37

Tereer: Der (rund abwechselnd Goldlaster wnd weisslich, mit aosge-
sparter Listermalerer, Zwischien Rankenwerk phantastischer Vogel,

Rhnges (Persien), tt-r2: Jh. Durchm. 35 cm,
Kaser Friedvich Museum, Bevio,

Vil Riviere, Lo Corponipue abome FArs Muswfman, Tal. g7









XIX

Coure; Fond lostré d'or, décor en réserve. Un pémsanniage assis; des
rinceanx autour. Revers bleu.

Perse (Humadan ou Rhagis), xin® s Dhiam. o.145™,
Miusée du Lowvre, Paris,

Puald, Rivilre, L& Céramighe domi UArf Munelmon, pl. 75 — G, Migeon, £'Orsest
Musilmon cu [avere, La Cframgue, v* gh, pl. 26

Cur, Ground of gold lustre, decoration reserved. A seated figure
surrounded by scrolls,  Blue on the reverse.

Persia (Hamadan ar Rhages), xmr Century. D. 5 3/4 in.
Musée du Lowvre, Paris.

Pubi. Riviere, [fa Céhraomijus dane PAvd Masibean, @l 75. — G Migeon, £0risal
Musulinan an Lowere, Lo Coromiger, No.ob; pl. XXV

Sestavw. Grond in  Goldloster, mit susgesparter Musterung, Fine
sitzende Figur, von Rankenwerk umgeben Aussenseite blau,

Persien (Hamadan oder Rhages), 13. Jh. Durchm, 14.5 cm.
Musée du Lowvre, Paris,

Vil. Rivitre, Lo Chrowipme diami FAre Muswfman, Tal. 78 — G. Migeon, £Oriu
Mesmlman mu Lowerr, Lo Chramigue, N g6, Tal. XXV









XX

Prar. Fand lustré d'or, décor en réserve. Scéne légendaire : Cing
cavaliers, une femme ussise devant eux| ay premier plan, une femme
nue daty une rividre.

Rluges (Perse), xo-xm® e, Diam, o"35,
A apparterue & M. Larkmn, Londres,

Pulil, Bivitrs, Lo Cirpmigur dans 'dei Ml pl 35,

Diss. Ground of gold lustre, decoration reserved. Legendary scene.
Five horsemens; in front of them n woman seated ; in the foreground a
nude woman bathing in a river,

Rhages (Persia), xu-xiiy Century, D, 13 33 i
Formerly Larkin Call,;, Londas,

Pub. Riviere, La {W dins A et Moo, pl 35,

Terter Grond in Goldlaster bemalt, mit susgesparter Musterung.
Legendire Seene : Faof Reiter, vor thnen ewe sitzende Fravengestalt ;
im YVordergrunde eme nackte Frau in einem Fluss,

Rhages (Persieny, t2.-13. Th. Durchm: 35 em.
Ehem. sm Besite Larkin, London,

Vgl Riviere, Lo Oormmgur abms (A4rd Maralman, Tal 35



%y IJJ?!JJJ " e J R LP§

\ \\kﬁha,i 2

t:l- T

BT







XXI

Cotite. Fond blanc, décer polychréme. Au centre, un prince assis
sur son trome entre deux serviteurs, des oiseanx 4 téte humiine A ses:

pleds ; autour, musiciens et autres personniges assis,

Rhages (Perse), xum* & Diam. o, 8™,

Call, - Mutianux, Pars.

Publ Riviees, La Céramgne dims Fdre Moodmoi, plo 45

Cip.  White ground, polychrome decorations, In the centre 3 pritwe
seated on a throne between two attendants; at his feet birds with human
heads ; musicians and other seated figures surronnd him.

Rhages (FPersia), xm Century, D. 7 46 in.

Musaux Coll,, Paris;

Pube Riviere, La Ciramigne dwns EArr Mumudman, 1l 59,

Seraie. Auf weissem Grunde polychrome Bemalung, Im Innenfeld,
swischen zwei Sklaven, ein sitzender First, za semen Fossen Vagel mit
Menschenkipfen ; ringsum Musikanten und weitere sitzende (zestalten.

Rhages (Persien), 12 Jh.. Durchin, % em,
Summd Mutiaux, Furs.

Vgl Biviere Lo Clramipu ot Fidrt Muzulwan, Tal. 400









Cover. Food blen, décar polychrome. Deux chiméres, quadrupédes
milés & téte humaine, parmi des rincedux.

Rhﬂgbq X 5. Diam Ch[?ﬁ-"".

A agpartenn 4 M. Reiza Mondf, Paris.

Publ Riviére, Lo Cdrmmtgns dns [ Ard Seonoman, pl. 5o

Cor. Blue ground, polychrome decorations. Amid scrolle two ¢hi-
meras; four-footed beasts with wings and human heads.

Bhages, xm Century, D, % in.

Formerly Revza Mantf Coll., Fares,

Pub; Riviere, fo Ovmmp dasr fArt Mumbows, ol 59

ScrALE. Auf blanem Grunde polyehrame Bemalung, Zwischen Ranken-
werk zwel vierfussige Ulnmiren mit Menschenkopfen.
Durchm. 178 em,

Rhages;, 13. Ih,
Elkem., 1m Hevitz Reiza Mawf, Paris,

Vel Rivikre, Lo Coramiyar: dams SAvt Mairsfma, Tal. 39,









XXIII

Coure. Fond blane au centre, bleu au marl, décor polychréme: Un
cavalier, des musiciennes assises sous des arbres.

Rhagi= [Perse), xm" = Diam. o"17.
Coll. Kélékian, FParss.

Publ Rivieee, Lo Cirimilpas dows I"Ard Murwimon, he 7. b9

Cue.  Ground white in the centre and blue in the border with poly-
chrome decorations. A horsemen and women musician seated under trees.
Rhages (Persin), xmt Century. D. 6 1116 in
Kelebian Coll,, FParis.

Pich Rividre, fo Chadges dowi Fdre Fusebudn, fig: 9.0 &

Seuary Im Tnnenfeld weisser Grund, am Rand blaw, Bemalung poly-
chrom. In der Mitte ecin Reiter, ringsum, unter Biumen sitzend, musi.
sierende Frauengestalten,

Rhages {Persien), t1 Jh. Therchm. 17 cm
Samml, Krlekian, Faris,

Vel Rivitre fa Céramiigue duons et Musudwan, Abb. 7. 509









XXI1V

Coure. Fond blanc, décor brun-noir. Trow pacns dans des rincesux.

Fostdt (Egypre), 1" 5. D, o.437"™,
Aue. coll, du Dr. Fouguet, {u° 370, pl. XT_ du Catalugue de venls J.

Patil, Riviers, La Civamigi danr Avy Muolnos, pl g

Cor. White ground, blackish brown decorations Three peacocks
among scralls.

Fostar (Egypt) xn Century. D osafaim
Firmerly Fongnet Coll, ( No. 270, pi. X1 of the Sale Cataligue ).

Pubi. Rivigre, £a Ciresige dans A e Surmioms, pl. 19

ScaLe, Aul weissem Grunde schwarz-braone Bemalung, Zwischen
Runkenwerk drei Pl

Fostat (Agypren), 12 Th, Durchm. 14.7 cm
Ehien, Samml, Fouguet { Nv, 270, Taf, XV des Verbaufskatuliges )

Vpl. Riviere, La Chvamigme duns A 00 Wwmdmar, Tal. 19









XXV

Vase, Décor lustré créme en relief, par zones. Cavaliers, musiciens,

fauves e1 oiseanx
Perse, K0 s, H. a8
Misee de I Ermitape. Lésntugrad.

Publ. Riviere, La (rramgur aonr UArs Muswomwan, plo b6 — Mygean, Meawe! 4" der
Murabmaw, L 11, Ay 240, p 197

Vase Relief decorations of cream lustrs in zones.  Horsemen ; musi-
clans, wild animals and birds,

H. 30 14 in.
Hermitage Musenm, Leningrad,

Pabe Rividee, &0 wmmipne daws £ ot Miemfoma, gt LXVL — Migoon, Mewe! &4t
Afurudman, vol. 11, fig. 1g0, pl to7.

Vase Bemalmg in aofgebmgenem weisslichen Lister, in Zonen

geteill. Reiter, Musikanten, wilde Tiers und Vigel,
PPerden, 1y Jh H. 78 cm,
Ermitoge Musewm, Lenmgrad.

Vel Rivikre, Lo Corumigee dane Flvd Wutilman, Tol B& — Migeon, Mawsd &4
Muredmen, B, 11, Alb 345: 5 197









XXVI

Piat cievs. Fand brun lustre, décor blane en réserve, Rincesus et

hande (f'inscription.
Rakka (Symie), xur-xmv" s, Diam. o"27.
Call. (Gulbenhian, Paris.

Publ, Rivlire, Lo Cormmpee dami S Ard Mysisiois, fig 2

Deer Diste  Brown lustre back-ground, white decoration reserved
Scrolls snd 2 band ' of insemption,

Rakha (Syria), xu-xiv Century D. 1o 5% in.
Gualbenksan, (oll., Pari.

b, Fiviere, Lo Cormmg dewy At Wmaianr, g =

Trerew Tunier, Auf hrannem Liostergrunde weiss ausgespiarte Hema-
tung. Rankenwerk uud Schriftborte,

Rakka (Syvien), 1x-14. Jh Durchim, 29 em..
Samend, olbenbgr, Pars.

Val Riviee, Lo Cfmmipre doonn et Myridmen, A6k, 3









XXVIl

{Coure. Fond ronge, décor hleu cerpe de blanc, Inscription coufique
(formule de baraka) dans des mnceaox,

Syrie, x-xm® s, Diam. o205,
A appartenn & M. L. Rosenberg, Paris.

Fubl. Riviere, Lo Goromegpue doeey P Ave Mavwdeas, pl =

Cup. Red ground, blue decorations encircled with white. Cufic fnserip-
tion (Barakal in scrolls

Syria, xn-xmn Century. o, 8 1j8 .
Fuormerly M, 1. Rosenberg Coll,, Faris.

Pube Riviges, Lo Clramigie dins {Awed Mussiioan, pl 29

ScHALE. Auf rotem Grunde blaue, weiss eingesiumte Bemalung.
Zwischen Rankenwerk kufische Insehddft (Barakka-Formel),

Syrien, 1213 Jh Durchm. 205 em.
Ehew, Bisite L, Rosenberg, Porix.

Vigl Rivitre, La Ciramigus dans FA7t Mumbmaw, Taf. 29









XXVIII

Crurcak. Couverte blea turquoise, decor ajouré. Le bec én maniere de
téte de coq:sur la panse, chiméres en forme de quadrupedes ailés a
rete humaine parmi des rinceaux,

Perse, xuexiv® s H. o.z05™,

A appartenn & M. Sambon, Piris.

Mutl, [Wiviere, Lo Chemmnpnr fows FaAvr Warnom, pl. &g

Prreuer. Turquoize blue glaze. pierced decoration. The spout Tke
the head of a cock: On the body, amid scrolls chimeras in the fGrm of
four-footed beasts with wings and huoman heads

Persia, xme-xiy Century. H. 10 706 0m
Formerly M. Samben Coll,, Parés,

Pub. Riviere, La Coriomegpme dons &0t Mirndwos, pl, fig

Kwvs. Thrksblaue Glasur mit durchbrochener Musterung. Aul dem
Kiirper, 2wischen Rankenwerk, ‘ertissige gefligelte Chimdren mit Men-
schenkapfen. Der Krugschnabel in Form eine Halinenkopfes.

Persien. 13.-14. Jh, H 265 e,

Fhem, Bemisr Sambore, Faris,

Vel Rivitre, Lo Cirampue St Tlet Muswlwien, Taf iy









XXIX

Awguigre. Fond blew, décor doré en relief, ajourage au col. Rinceaux.

Perse, xvi* 5. H. o.186™,
Cull. de Mrs. C. J. Blair, Chicago.

Publ, Riviere, La Céramigiee domts {"Avt Mirbaan, pl. By

Ewer. Blue ground, gililed decorstion in relief, openwork in the
neck., Serolls

Persin, xv) Centory. H. 7 316 in,
Mrs. €] Blair Coll., Chicagn.
Pub. Riviere, Za € ivamiyer iy FAre Wainmimes, pl.

Basse Aul blaiem Grunde aufgetragene Guldmusternng, am Halse
durchbrochen Rankenwerk,

Persien, 1o, Jh. H, 1%.6 cm.

Samml. Mrs. €. ) Blawr, Cltcayo.
Vgl Rivitre, Lo Chamniges dans (Avi Musstim, Taf, b5









XXX

Coure, Faond blew, décor rouge, jaune et blanc: Une croix, avec des
triangles entre les hras i cercles et rinceanx.

Sultanabad (Perse), xim-xive s, Diam, 0,165,
Coll. . Mutiausx, Purts,

Puhl Riviiye, fa Lb'luapu diemy ' Arid Wi, plose

Cur. Blue ground, red, yellow and white decorations. A cross with
triangles between the arms; droles and semlls.

Sultanabad (Persia), xur-xiv Century. D, & /2 in.
E. Mutiaus Coll., Faris.

Pub. Riviere, £a Ceranigie diams Foled Misaidwiin, p. &4

Scuare. Auf blauem Grunde rote, gelbe und weisse Bemalung, Ein
Kreuz, zwischeén den Kreurarmen Dreiecke; Kreise und Rankenwerk,

Sultanabad (Persien), 13.-14 Th Durchm. 16,5 em:
Sammil. Mutiaws, Paris,

Vel Rivikre Lo Cevraraipne uans I"Ard Murufinse, Tal. £









XXXI

Perre Cours, Fond bleu, décor rouge et hlanc. Une rosace entourée
de deux rangs de poissens.

Sitltanabad (Perse), xnt-xiv® s,
A appartenu 4 M. Harding, Londres

Publ. Riviers, La Coranmpme oy Pdre Mo, pl. 52

Suair Cue. Blue ground, white and red decorations A TOSe sur-
rounded by two rows of fishes,

Saltanabad (Persia), xnt-xiv Century,
Frirmerly Havding Csil., London.

Pub, Riviers, fa Crramigns dum Tare Murubnan, pl, 2.

Kemve Scrace. Aof blavem Grunde rote und weisse Bemalung, Fine
Rosette, von Fischen in swei Reihen umgeben.

Sultanabad (Persien), t1.-14 Jh
Lhem. Besitz Harding, Londan.

Vil Rivikre, Lo Coromigne dumr #drs Muswbman, Tul 3









XXXII

Cosee. Ford blanc, décor bleu et violet. Deux onagres (7) mouchetés, en
riserve parnmi des fevillages

Sultungbad (Perse), xiv™ & Dinm. o1435™™

ol £ Mutians, Paris,
Publ, Rivikes, Lu Ciramipue dans I"Art Mssnios. pl. 70,

Cor, White ground, blue and violet decorations, Two spotied wild
asses (7) reserved, amid foliage.

Sultanabad (Persia), xiv Century. Do 7 1fahine

F. Mufiaus Cll., Paris.

T, Rividie, Za Civgmigne dons Sart Murmbmas, pl. 76,

Senars. Auf weissem Grunde blau und violett bemalt. Zwischemn Blatt-
werk ansgespart twei gesprenkalte Wildesel (7).

Sultaliabad (Persien), 14. Jhe Durchm. 10.5 cn.

Samml, £ Mﬂ'ﬁﬂﬂ, Pares,

Vel Riviers Lo Chrameoe sls £drd Muindmn, Tal. o









XXXIII

Prrrr Vase, Fond blew, décor uoir. Rinceaux,
Rakks (Syriel, si-xi" &, _ H. g™
A appartemn & M, Kalebdjian, Pariz..

T, Rivlbre Ly Lorpmpus s Aot Mesadwan, Bg. 3, p. 2

Smatt Vaske,  Blue gmund, black decorations. Sernlls
Rakla (Syral, xip-xm Century, H, 2 38 in.
Formerly Kaletdfimn Ol Preds,

e Rivitre L Ceamtyve daes LA Wasidenin, B, 8, 2

Kimise Vass, Auf basen Grande schwire hemalt. Rankenwerk.

Rakka (Syrien), rz-14 Jh H. 9.3 enw

Ehem, Besity Kalebdfvan, Pas,

Vel Riviere Lo Siramuges dans £ Aot Mavidwory. Abb. 8, 5 2,









XXXI1V

Atgagerio. Fond altermitivement bleu el ur, cotes transversales en
fort relef, entre lesquelles les imscriptions lustiges or sur le fond bleu
H. o™37.

Symie ou Egypte; Xy &,
Coll. D Cawe Godman, Horsham [ Angleterre i,

s Ard 1 bhe Geidwman Calleciion] Landres, tHgl gl K1k —
Himeen L Creamipas s A Wuvlna, pl 1R — Burdmgae Fiue A (Fub, Exkifition

of Faience uf Perida, 1508, g, X111

Publ Wallls, Prevam

Avagirie, Geoiod alternately blue and gold, tramsverie ribs in
higlt reliel, between which inscniprions 10 gold lustre an the blue ground.
H iy tfzan

Syria or Egypt, xav Century.
D Casia Guddsman  Cudle, Horshao. | England ).

Pl Wil Predin’ Cieawinl A rr de e Tl Cadteciam, Luowdiin, 800, pl XHE —
T, Exhidistey

Riviete, Lo Cargmigwy doms © et Muewhwm, (0. 16— Huweiiagpton Fine Jed)
of Faiwwi of Preiin 1Rk, T 4 U

Avpareiro. Grund  ahwechselod blau und gold, fHagonal laufemle
Quernippen in scharlen. Relief, dazwischen, aul dem blaven Grunde, To-
schriften in Goldlister.

H. a7 ¢m.

Syrien (oder Agypten), Ly Th
Samml Du Cune Ciidmien, Horsham { Eugland ).

Val, ‘Walli Frrsias Cormwic el i e il Cotherin, Soomdarm, 185, e Tl

Nl — Eivibre, fa Cérmmipue dune &4t Maswfman, Tl 1% — Herliggian Fiwn Arty Cluk,

Exkibition of Faience of Pervin, T, Tal, X111









XXXV

Ausaguio, Fond blanc-gris, décor noir et bleu. Frise de grands
éghasalers parmi des feuillages.

Syrie o Egypte, xiv" s, H, o243
Cull. o b Comtesye e Réhagne, Pirix

Fubh, Riviere, da Copameper doa ("Art Swondmer, ploge

Avsarstao.  Greyish white ground, black and blue decorations. Friess

ol lurge hirds wading amd toliage.
Syria or Egypt, xiv Century, Ho11 18 in
Comtesse de Behague Colly, Parix.

Pule. Riviere, da Coramgns dares £ Are Muniramm, il 22

AtmakErpa, Auf welss-gravem Grunde schwarze und blive Remalung.
Zuwischen Blattwerk ein Fries mur grossen Stelzenlaofern.

Syrien (nder Sgypreny, 14 Jhe H. 29.5 ¢m.
Sarmsnl, Comtesse e Beékarwe, Faris,

Vil Riviere, Lo (irawigme dame Sdre Manwhman, Taf 2o









XXXVI

Covvimcte, Fond noir, décoy verl gravé. Au centrg une rosace | gramds.
misewnx sur le hord.

Le Caire, xui-xn® & Trouve & Hamadwn (Perse). Dhim, o1 37™
Call. F, Murtin, Stockiiing.

el Rivtire Lo Cbeanmpue aink '0ed Musufin jil, 20

Covi. Black grovnd, ngrived green decoration. I the centre a

rose; large birids oy the border.
Cuiry, x5ty Century. Tound al Hamadan [ Persia) B b afuh
F Martin Coll., Stockholm.

Trb. Filifiee, L Cfaulpy dams Zoted | fisuiune, |l 35

Ducket. Aul sehwarzent Grmule grion bemaltes eingoritztes Mustor,
ln der Mitte eine Rosette | am Ramde grosse Vagel

'Eﬁh_h i3~ie Jh, Fundori : Hamadan (Persien),  Durchm. 157 cu.
Sasymd, I, Martin, Stockhulne.

Vb Rivikee, fo Cfndiyies don Folvd fedidriain . Tkl 26









XXXVII

Covvi Emall jaune brun, décar gravé. A Vextérieur et a I'inténeur,
hande d'inscription avec une AFTIEHTIE,

L& Caire xiv" 5 H. a"th
Coll. R Kachlin, Paris.

Pkt 11 Rivieres £ (framopue dimy ' Art Migrulucen, plo3s

Cur. Brownish yeliow enamel, engraved degomatioms,  On the outside
and the inside a band of lettering with 3 coat of arms.

Cairn, xv Century, H. 7 0fib in.
K. Kachiin Coll,, Paris.

Puly Rivire. Lo {rasmegity diws 0.0 Migmidemast, 11, 24

Sesiane, Gelbbraune Glasur mit emgentatens Muster. Aul der Aussen-
und Innenseite Schriftband mit Wappes.

Kairo, 14 Th H. 15 cm,
Sammil, K. Kacklin. Baris.

V!, Rivikre, Lo Cormanigiue dasy Filre Muwiwrt, Tall 24









XXXVII

Dovtsnie Fand beige, décor lustre jaune et brum, poleuras hleues.

Arbres fleuris, bonguets dune des cartouches
Perse; X717 & H amat
Coll. dn Cane Godmun, Heorsham | Anglelerre )

Publ. Riviere, Lo (Gramipur dums [Ast Wb, g1, 78,

Borrie Beige groumd, yellow and brown fustre decorations with
‘splashes of blue Flowering trees, cartouches contammng bougiiets

Persia, xvii Century. H. r2onfqin.
fhe Cane Godman Coli., Horsham [ England ).

Pubr, Rivikre, Su § i diwy A b Mwisedman, Pl T8

de in gelbem und braunem

Frascue: Auf gelblich weissem Grun
Blihende Baume, Blumen-

Lister hemalt, mit bliau guslaufendem Muster.
etrausse in den Zierhandern.

Persien, 17, Jh. H. 31 em.

Sammi, Dy Cane Godman, Hirsham § England J.

Vel Rivitre, La (drmmyue dans Fdre Wuenlmws, Tal. T5.









XXXIX

Vase & worMmt pE Lawpe pE Mosoute Food bianc, décor blew.
mscrpuon sur fond de nnceanx

Nicée (1) (Anatolie), v s H. %%
A appartense o M. Kalehdfian, Pards.

FPubl, le La Cornmgmr dann ' Are Muewdomn, pl. 7

VASE 1IN THE FORM OF A LAMP Foi A MoOSQUE. White ground. blue
decorations, mscription agmnst o background of foliage.

Nieia () (Amatolia), xv) Century, I aogpsiin in
Lorwmerly Kalebdiian Cull,, Pary,

Pub Biviere, La Clramgar danr £fdrer Maznudunan, pl 79

Vase 1n Form siser MoscHERLAMm:. Aul weissern Grunde blay bemalt,
durch das Rankenwerk ziehr sich eine Tnschrife

Nicaea (7) (Anatolien), 16 Jh H. 17 o
Ehem. sm fiesits Kalebdiran. Paris.

Vel Riviere, Lo Clrummpme dowr Fdwr Muswdmas, Tal, vo;









h'ﬂ

XL

Piat., Fend blane; décor blew de cobalt, turguoise, vert et violet.
Grosses Heurs tris stylisées A tiges épaisses, parmi des feullles et des
guirlandss.

Nicge 17 (Anatoliey, gvr" s, Cérmmique me dite de Damis:  Diam. 0™ 30,

Appariient & M. Siora [ A, voll. Snishach ), Jlrix

publ, Rivitce, fi Carqmigne dumy 1'Art Mrstan, i 33,

Disst,  White ground cobalr blue, turquoise, green and vioket dectrd
tions,  High' conventionalized large flowers with thick stalks ainid leaves
and gariands,

Nicia (%) {Armatoha, xvi €, Old ware knawn s Damascus D, iy 18 i

Stas Call: £ Frrmerty Sulsbach Call, ) Fres

P, Rivigte Li Chewnripws iy (olev Mwsplasn, pl 43

Triiwi. Aul weissenm Grund kohaltblau, tarkishlau, grim und vinleit
bemalt, Zwischen Blattern und Guirlanden grosse, streng stilisterte Blu-
men it dickem Srengel -

Nicies (7) (Anatolien), 16. Jh, Sogenanmte Damaskus Keramik,

Durclimn, 36 e
Bexits: Stora [ ohem. Samml. Sulshack ), Par.

Vigl, Rivikrs, Lo Clowmigus st TArt Wtstman, Tab B3









XLI

Piat. Fand blanc, décor hlew, vert et vialet: Bouguets de cing illets
sur des tiges légeres; tulipes, Heursttes ot feuillages: nuages chinois.
Marli vermicule.

& ane dite de Damas,  Diam.o"3b.

Nicée (7] {Anatalie), x¥1° 5, Céramigu
Call, Benachi, Athénes, ( Anc. wall. K. Kechim, Faris),

Pubil| Migsen, &' Exprerion @ Ank | eapdneen, Batls, toog; pl io.— Rividrs, g Dhrmmpe
dang. v Mwbme, pl. 88

Disa.  White ground, decorations in blue, green and violer, Clusters
statks, Tulips, florees and folinge: Chinese

af five carnations on slender

dands, Verrmcular designs on the bardet,
Nicia (7) (Anmtolia), xvi C Ol ware known as Damascus. T 14 18 in
Henachs Coll., Athers (ﬁ;mwft R Kecklim Cali., Harisj,

Pty Migean, LiEymritme ¥/ Musniimus, Pirie. 1903, il K1, — Riviers, La Clramgus
dum £ vt Mpsitma, pl Se

Trriwie Al weissenm Grund blau, griin und vielett bemalt Hlumen-
strausse aus finl Nelken aufl dinnem Stengel; Tulpen, kleine Blumen
und Bluriwerk; chinesische Waolken. Am Rande zierendes Kriuselwerk.

Niced (7) (Anatolien), tb. Jho Sogen. Dammskus- Keramik,

Durchom 36 em,

Samml. Bemachs, Athea, (vhem. Summl. 8. Kochitn, Hans),

Vgl Migem, & Espanifioy de FAwi Awioiwian; Parie o33 Tal Xl — Rivibre, de
i mrnms dlans Fdri Murwfnban, Tal 50 '









XLII

Prat. Fond Beu fonee, décor blanse ey réserve, violet et blew clair,

Bouguet de tmarguerites et de tulipes.
Nicee (7] (Anatalie), sv1* s, Cérmtigue ane. dite de Damus.  Dam. ™37
Cull. Breuncht, Athenes ¢ Anc. ool R Keeoklin, Parst),

Truhil, Riviere, fa Cormmppur dem A0 Arwdns, pl. Bi. — B Mo, Ecparitiid il Are
Wb, Parte g0 il &4 '

Disi Deep blue grouml, decoration reserved i wiite: violet and

firht blue. Bouquét of murguetites amd bulips,
Nicih (73 (Anarolin), xv1 € Ol ware known 2s Thimascus Dorgalzin
Henacts Coll., Athens [ formerly K. Kecblin Coll., Parg ).

Pt Rivikie, Lo Clrummpas dons 1 4ed Miadwdimid, pl. 8, — G Wl “d Expoatiten
Al Muireda, Porin. 190 gl XLV

Teitsin. Auf dumkelblinen Grunde Musterung wess agsgespart, Vio-
feer und Bidheblan, Marguenten: amd Tulpenstriusse
Nicaea (%) (Anatolieny 16, Jh, Sogen. Damaskus-Keramik
Durchn. 37 em,
Sassenl. Bewnehi, Ahen (ehow Namml. R. Kachln. Pars ).

Vel Rivlkrn, La Coruinigies diin £ Ard Mwiwhriz, Tl 87, — G Mygeonw, . f "Experisvm
ebed Mweshinee, Pare ooz Tal XLV









XLII

Prat Fond blanc, décor bleu, vert et rouge. Un bouguet formeé (e
trois millets et de detix tulipes. avec des branches de myrre. Marli blen 3
rinceanx

Nicde (11 (Anarolie), sy 5. Ceramigue ant. dite de Rhodes.

Diamy, -o,354"",

1l s

Musee i Lowvve, Flres.

Diss, White ground, decorated in blue, green and red. A bouguer
of three carmatinns and two tulips with branches of myrtle  Blue barder
with scrolls.

Nicia (7) (Anatalin), xvi C. Old ware known ws Rhodian, D, 13 78 in.

Musce -au Loverre, ey,

Tetisx, Auf weisemt Grunde rot, grin und biauy bemalt. Emn Blu.
mienstrauss aus dred Nelkan und gwei Tulpen mit Myvrtenzweigen.. Aul
dem blauen Rande Rankenwerk

Nicaea (7) (Anatolien), 16, Jh. Sogen. Rhodos-Keramik.

Drorchm: 33:5 em:

Mucée ol Laurre, B,









XLIV

Piat. Fond blane, décor rouge, vert el blew Six braiches de tulipes
et des jacinthes incurvées autour d'un médaillon central. Fleuretles sur
le marlt

Nicée (71 (Anatolie), xvi* = Cernmigue €nc. dite de Rhoides.  Diamoo™35.
Musee du Eoavre, Frirts.

Disst. White ground; reid, green and hlye decorations. Six spravs of
tulips aind byacmths cnrved around o central medallion,  Florettes on

the bomler.

Niom (9 [ﬁuu;_.t-!iu]. w1 G O1d ware known s Rhodian o33 a0 wi
Maisee du Lowvwe, Prares.

Tratuw, Auf weissem Groude Tol, grin wnd blan bemalt, T ein
Medaillon in der Mitte sechs nach innen gebogene Tuipen- und Hys-
anthemsweige. Am Rande kleine Blumen,

Nicaed (7) (Anatalien), 16, |h Sogen. Bhodos-Keranik.
Durchm, 35 an

Musée du Eowvre, Haris.









xL i

Prat. Fond bleu, vert et rouge. Médaillons 3 décor d'imbrications
dessindes en noir; sor le board une grecque.

Nicte (7)) (Anatolie), xvi* = Céramiyue mne, dite de Rhodes.
Diam. o.295"™

Musér dt Lowvre, Pariy.

Drss. Blue, green and red ground. Medaliions containing imbrication

designs done in black; a Greek fret an the horder.
Nicia (7) (Anatolia), xvi €. Old ware known s Rhodian. . ope 58 in,
Musee du Lowvre; P,

Terrrs, (rund blau, grin und rot Medaillons mit Schuppenverzie-
runy schwarz gezeichnet; am Rande ein Masnder,
Nicaea (7 (Amstolien), 14, Th Sogen. Rhodos-Keramik.
Durchm. 26.5 em,
Musée idw Lowere, Hares.









XLVI

Cwrrse. Fond blane, décor polvehrome. Cypres et rmoeaux.
Kutayeh {Anatolic), xvin® s H. a"t7.
Ol £, Muttanx, Parts:

Pulil) Riviiete, Lo Crrammepae inn A 60 Mevmbmrs, pl. 70,

Preoier. White ground. polychirome decorations.  Cypresses and
scrolls

Kutaveh (Anatohu), xvin Cencry. H. 61110 in,
I Mty Coll, Prris,

Tub. Riviere, Lo Frmmetgine dveny 5 dled Wasidinii, ] $o:

Kiim. Aol waissern (svunide polvehiromne Bemaluny. Lvpressen und
Rankenwerk.

Kutaveh | Anatolien), 18, Jh H. 15 inn
Naweml, F, Mubtioux, Paris,

Vgl Rivikie, Lo (i domy SArd \Waridioein| Tal. 4.









XLV

Perre Couvrr. Fond blane, décor vert, Au ford une téte limsine

pisarmis et Tinceaux sur le hond
Paterna (Valence, Espagne), xiv™s, Diam o175,
Musee du Lonvre, Pores,

Publ Migenn, L'0ient mensslirs wz Lawee, La Civammzie, 1° 2ps i g4 — D mdme
smcur, Momsel olier) Muswlwas, 3. [1 fig 304, p 255 - Rivitre da Cormsmpse e
{id e H!-n.hut, s '

Sumare coe. White ground, green decorations. At the bottom a

booman head; fishes and sorolls on the border
Paterua (Valencia, Spam), xiv Century, Lo e
Musde du Lierre, Furiy,

Puke G, Migwon, & Orivst Mmwionm an Simre, Lo Coramugnr, Noo 249, pl. XLIV, —
G. Migesn, Miomued A vk Swradinen, vol [ Bg gy, pl. CCLIV, — Rivikee, Lt { ity
dway ' ber Musufwon, il 8o

Remse Scaack. Aul wessem Gronde gran bewall, Auf der Innen-
fiche der Kopf eines Menschen; am Rande Fische und Rankenwerk

Poterna {Valencla, Spamen), 14 Jh Durchin. i3 om,
Musée du Lotrre, Pves.
Vgl Mageon, - Luens Mrizininen sn Lowprs, Cévamigee. Nt o Tal XUV, — Voo

selbs Verl Mo/ o A Muwwdwus, B, 1L Abb: 3oy & 354 — Riviere, Ja Cdrampns dany
Flrd Vatidman, Tal %)









XLVI

CRIGHE. F_imd blawe, déeor vernt et vidlet Un lion dresse sur son
arriere-train, o mifien de rncemus,

Téruel (Avagoy, Espagne), sv° H o"41.
Musee b Lonvre, Pares,

Prroisse.  White ground, green and violel decoratives, A lioa e

punt minid scrolle '
Teruel (Aragon, Spain), xv Century. H. 16 108
Mugiw due Lonvrpe, Fhrix.

Kron, Auf welssem Grunde gran und violett bemalt, Tomitten Ran-
kenwerk ein Lowe sl den Hinterbemen sitsend.

Teruel (Aragonieni, Spaniuny, 15 Jh H. 31 cm.
Musee o Luwrre, FPursy.









XLIX

AimakELio, Fond creme, décor hlea et lustre dor. Grandes fleurs
stylisées sur leurs tiges; bandes d'inseriptions urabes et rinveaux,

Manisé= (Valence, Espagne), xV" & H. o™,
Call. V. Hverit Macy, New-Firk.

Publ Rivikte fa Chranmgwe diw At Maosdmem, pl 93

ArpaneiLo, Creamy ground, blue and gold lustre decorations. Large
canventivmatized Rowers on stalks ; bands of Arabic inscriptions and scrolls.

Manises {Vialencia, Spain), xv Century, H. 17 1316 in
V. Everit Macy. Call,, New-York.

Dl Wivisre L Cleguipu dsnr A e Mwrelwam; P 03

AupagEiis. Aul weisslichem (rrunde Malerei blaw und in Goldlister,
Grose stilisierte Blumen auf Stengein: Arahische Schriftbinder und

Rankenwerk,
H. 30 em

Manises (Valencia, Spamen), 15. Jh
Sammil. 17 Eversit Macy, Newyork,

Vil Rivlbre, i Cdvamigue o £ Aet Mavidmas, Tal, gz









Dassiy. Fonid creme, décor hastre d'or et bleu. Autour d'un éensson
wiy est (essing wi aigle, quatre feuilles of quatre flours hleves parmi des

riticesux dorés. Sur le marli, méme decor.

Munises (Valence, Espagne), xv° « Diam. 0.465™".
Musée du Lawvre ¢ Donation 8. de Ruthschild ).

Rasin, Creanry ground, gold lustre and blue decorations. An eagle in
an. eschutcheon, surrminded by four lsaves wmd four hlue tHowers amid
Ei].drﬂd serolls:  Satne Jecoration on the hl:t'l'dﬂr

Muiitses (Vileneia, Spain), =v Century; I o 1fz in,
Musde dn Lawvre (8 de Rothseliled (it ).

Bicies. Aul weisslichem Grunde Malerer in Goldlfster und Blau, Um
ety Wappenschill mit einem Adler vier Blatrer amd vier blame Blumen
swischen vergalletem Rankenwerk. Aut dem Rande dieselbe Versiernng:

Munises (Valencia, Spamien), 15 Jh. Thirchm., 46,5 cm.
Musée dn Lowire, Pari { Geschent 8. de Rothscbild ).









LI

Piar. Fond creme, décor lustre d'or et bleu. Un lévrier dans des
medaillons; au marli Adve Maria,

Manisés (Valemce, Espagne), xv* = THam. 0.365""
Lustitut de Valencia, Madrid,
Publ Hiviore, £ Cormmigne demy ' Ast Musuuean, pl o,

Disu. Creamy ground, goid lustre and blue decorations A grey-
hound ‘in: medallions ; on the border Aue Maria.

Manises (Valenciy, Spamn), xv Century. D. 14 12,
Inatetnte of Valewein, Madeid.

Fub Rvitee, Lo Comwigne dem FA et Mundeeen, pl &

Terer. Auf weisslichem Gronde Malerel in Goldlaster und Blao. Tn
den Medaillons ein Windhund ; auf dem Rande «Ave Marias,

Manises (Valencis, Spanien), 13, Jh. Durchm. 6.z cm.
Justitut van Falencia, Madrid,

Vgl Riviere, Lo Corpmagpes dioms 84 ot Wussidwan, Tal g5,

20847









LIl

Atmamrio, Fond créme, décor lustré d'or et bleu. Zimes garmies il
feailles sltemativement hlpues et mordorees, parmy des rinceaux

Munisés [Valence. Espagne), debut du xvi© &, H:oMs8,
Missde du Louvre, s

Publ. Riviers, £ Crvmigms doams A7) Muzatonam, (0, 96

Armanurto, | Créamy groiod, gold lustre and blue decorations,  Zones
adorned with leaves .siu-.mal.nﬂs.r blue and rveddish brows amid scrolls.

Muntses (Vileneis, Spain} begionmg of Xv) Century, H. Ly 7 tn,
Muser du Lovere, FPoris,

i Riwidne, La Cfvimidane Wy FArd Mwraiues (1. 990

Apsaterin Auf weisstichem Grunde Malerei i Goldhister und Blim,
Ta Zones geteilt, dis mit abwechselnd blaven und goldkiferturbenen
Blittern yeeziert sind, ringsum Rankenwerk.

Munides (Valenuia, Spamen), 1. Jh H. 35.cm.
Musee oy Livceve, Piris.

Vil ‘Rivlere L Clrameiye dime FAdict Winsumos, Tal| g









LI

Tisst nE sork sur trame de coton ; |'inscription coufiques dit © « Gloire
e bonbieur au cid Aboul Mapsour Noudjtakin, que Dieu prolonge s
prospérite. » Caid du Khorassan mort en ERTIOTE

Perse, x* s, H. o"zg L o™y,
( Provenat de I Eglise de St fosze, Pri-de Calais ;.

C# biesn peut bart duen gy & rapponid de fo 1 Crobsds par Exstache TV de Bistilign,
P e Grbebroy e Bl (Firilurs, Mawwmwenits Mardy, X XAV, 1920y — Mipeca, Siwia 111,
1922, Mamnel 11, page aga _

Ls inte dn ve jmmn wn bl concordinte: sver éolle @itk hyermtin & luseripiboes. dy

tomilsin e Clud bemmane w Femitipewebenimmm 4 Berlm, avee ses dlihunt: mepiigs i
Vg prreers comne le e,

Faseic oF sus on catton woef; Cufic inseription which reads: #{3iory
and happiness to Caid Abal Mansee Nudjtaking may {sod continue his
prosperity s, Cabd of Khorosszn, ilied EET

Persia, x Century. H. 20 1y 1. 267m,

Musse o Losvve, Bariy,
( From the Chirch of Stfosse, Poas-de=Culieiy J

This Gihala iy well Mo fusss teseingin Wikt (v ahe fink Creste by hussche (Vo)
Buulisgos, trocher. of Godiiny e Bosillm ¢ Falart. Miweomenis Pt X XTV, jasok Migerm,
Srria, 1L, iz Mimnel (|, o 232y

The dute of ihis babiic agrees perfeety with ihe |mrite Bymnmmm tabne from the tomh
ul Churlemagne 2 tha Kometgamashaiiuzein i Berlin, with fis elegilugs inppiteed by Persken
Gilirips g birp

Smmesstore, auf Wollkerte gewirkt. e kufische Inwchrift lnupet -
«Rabm ond Glack dem Kaid Abul Mansur Nudjtakin, Gott moge sein
segensreiches Wirken verlingerns Kaid von Khormssan, gest 1U0/961,

Persien, 1o, Jh L zy'em, B 42 em.
Musee du. Lawrre, Pariy ( Ans der Kirche St Jasse, Puasde-Calais J.

Fe b wmmunehomen, s (feser S1off vou Eusisiliis v Bonilogmw, dep Brndior - ides
Gonifrin? waw Buosillin, s dem ervbin Kremang mirgehrorhy worde (Filsre, Monmesi r. .
KXIV, 1a30) — Migesn, Sirde /77 spre, Musnel I, & s

Dhar Mharuy dey Heswsilime seimming i demignigen diss bymnibmakes  |mebrifen

Cgwches sus Juw Gribe Karls diy Griosen Kunsizewerbamssiaol i Betin liersin,
sleeem Eletanton. dieselbin Biafliass il gpessk=lis Sleffe selgen, wie deessp Sofl,









LIV

4) Tissu pe so, décor en médaillons séparés par des bucrines de
guadrupedes de formes raides ¢l stylisées

Art farimide d'Egvple, x-x1° & L. o“20. H. o"o7.

A A D, Kelikian, Fares,

) 'fissw (fragment de) nE Soaw, & décor de médaillons avec de petits
griffins, entre deus. bandes d'inscriptions coufiques, portant « bismillali »
(aw o de Diey) et b date 438/ 1058, currespondant au pigrie du Khalite
Munistansir,

Art fatimide d'Egypre. x1* s L. o™ro.

Muice du Louere, Paris fanc. volf. Eugel-lrrms )

{1 murresii du mBme tis=u, je complénam, == un Vietaria wibil Alieey W imem ; Kendrick.
Modrapere. bewtiles

) Tissu (fragment de) e son, @ fils d'or, & décor de robans entrelacés.
Art fatimide d'Egypte, x11° & L. o*1s H.o"i6

A MDD, Késkan; Fari,

1, Callintinn Kitbti, (). 48, — a1y Kaber Friedrich Muzemm, vl (A odmel, Jel Shigh,

- AN et pl XV 0k 305 — g Vievarte amd Athert Miseum, Limilbes {Ketdrich, Modumm.

Textiles, o0 oot, Rillmel el somme. prowdypss da = sipol leb chesiis i Musde de Perlin,
pl Ko™ gt ataf

a1 Sk ransc decorated with medillions separated from each other

by very formal conventiomalized skulls uf quadrupeds.
Fatimid art of Egypt, s-x1 Century. L7784 H 2Ysin
Helongs o M, D. Kelebian, Farss.

by Srier ov sk vansi decorated with medullions containing small
griffons between two hands of Cofic inscriptions that read «Bismillahs
(i the name of God) and the dute 44t rosh, which correspands with the
reign of Khalif Mustansir.

Fatimid art of Egypt, x Centiry L 4-in.
Masee di Lawvee, Parss { formerly Emgel Grs Gl )

Anwiber peece of thiz ssme falys, whih complises i s in e Yt and Kb
Maseam: Rendick, Mibowms, Fratin



¢) Price or site vasgic with goid threads; decormed with interlacing

ribbons.
Futimid arnt of Egypt, xu Century. L. 5 7/8. H gin.
Belongs i M. D, Kelekid, Paris.

Rededian Cotiretion, il XXE, — At the Kayser Fradrivh Myseuan, Heelln (Fithid,
Al e, PEOK and PL XY Noo 3i390 o the Vietarks sl Aflers Musews, Lusilon
i Erindrieh, Mikswss, fratils, No gor) Kubne) cites b Indwice of ithe Misewm of Berliu,
PL VIIL Nes stod, 3vaf a3 protosypes of the xr Ceptury.

d) Swimkxstory, Medaillons, getrennt durch Doppelkopfe von Vier-

fassern i starren und stilisivrten Formen.
Fatmidenstil in Agypten, 1o-11 Jh H. 20 ¢m; Bogoom,
Ton Besitze Kelekion, Parry

#) Semwssrorr, (Fragment), Medaillons mit kleinen Greifen, pwischen
swei kufischien Schrifthandern mit der Inschrift « Bismillahis und der
Jahreszahl 48] toz0, der Regierungszeit des Kaliten Mustansir entsprechend

Fatimidenstil jn Agvpten, 51, Jh, B 1o em

Musce du Lowvre, Paris [ ehom. Saomml, Engel-Gros )

ity evpanmendes Stk devselben Sioffes befindet aich jm Yictoris aml Albers Mo

) Sunessrore (Fragmeit), Musteriing in Flechtbindern.
Fatimidenstil m Agypren, 12. Jh H. 55 cm. B 10 ¢m,
Sammil. Kelekian, Pary,
Vgl Codlriion  Keddion, Tal X X1 — Rxwer Foedricl Mossos, Berfin [Kahoel, £
Stafe, Tal X1l wmd XVI} Ne, 351300 — Im Vieom sod At Soerm,  Lombon

(Rendiich, Moo tewby ), N, osp, Rillinel bt die Stoffe s dew Horhloer iy
Tal. WIIL Nrozios, 3736 sl Protorygies des 13 Jahrhonilerrs an









LV

Tisse (fragment de) ne soiE, 4 décor de médaillons renfermant des
griffons ailés et des oiseaux.

Art fatimide d'Egypte, xoxi’ s L. o20: H. o™12.

A M. Kelibian, Paris.

St oF sitx Famuc decorated with medallions enclosing winged grif-

foms. uvl hinds.
Fitimid art of Egypt. X-x1 Century. L. 778 H 43
Belangs to M. D. Kelekian, Far.

siimExsTorr (Fragment), Medaillous mit gefliigelten Greifen und

Vigeln.
Fatimidenstil in Agypten, o1t Jh L. 20 cm B. 12 cm
Samml. Kelekian, FParta









LVI

) Tissu \Fragment dej g wrs @ décor de médaillons ovalis avec étoiles
et lityres alternant, entre deux frises de carrés avec petits disgues
mrreguliers.

An fatimide ' Egypte, 1™ moitié du <1 = L. a™20, H. o™10.

4 MDD Kéldkean, Parss.

Gl ay Katser Friedock’ Museum de Besdin, Kiotmel, Adwdrdd Stofe,, phoge ™ 31, 42
pl V. w* 2o ot en Vietiria and Alhert Musesm), Kendricl v 850, gl VI, daid 448/ 5057.

) Tissu (fragment de) oR sore décord de médaillons renfermant de
petits oiseaux entre deux frises de compartiments aver Heurons,

Art fatimide d’Egypte, fin du x* = 1., o™16, H. o"o8.

A M.D., Kelébian, Puarss,

CL Kafser Frasbeleh Mo de Rerfin, Kolimel, Ablimdeki Shegé, ol 4 0% 3008, indme
Wgoma dans s bonlurs: puss du Meropolitan Mussum e sa Mesée de Bostm

a) Ster or Lases with design of vows of oval medallions containing
altermately stars and hares between friezes of squares that frame irre-
pular small disks

Fammid art of Egypt, first half of the x1 Centiry. 1. 7 7/8 H, 4in.

Helorey 0 M. D, Kelekian, Paris.

CF, intber Kidtser Friodiiih Museun | Borlin, | Kibmel, fcdoieds D08, pl 1Y, New

a1 snl gacpli W No'ssg7) and Inibe Vieloria amt Albert Museum (Kendrick X 80 pl. VL
darad q4firos7)

b) Steror anx, decorated with medallions that enclose small hirds

and that are between friezes of panels contaimng floral designs.
Fatimid art of Egypt, end of xi Century. Loy H a2
Belowgs to M, D, Kelekien, Parss,

OF, Inibe Kiiser Pricdrel Blusom o Beelin (Kibos), fbsdede Stofe pl, [X, N 3098,
seme flores iy the boeders; abin (o the Memopaliten Mosenm smd o e Boston Museum:



a) WoLtEssrors {Frrgmmu Ovale Medaillons mit wechselnden Sternen
und Hasen ewischen zwei Rauten-Friesen mit kleinen unregelmissigen
Runidschethet.

Fatimidenkunst in Agypten, erste Hilfte des 11, Jhs.

Ii 20 ¢m B 10 om,

Vgl Kaber Friedroh Misesm, Reriin, Kithil, /rlmiache Srogfe; Tod IV N3z ond 42,
Tl V. Nr 3007, und Vit and Albert Musoum, Londes, Remiiick, Nr. 861, Tab V1.

duner 4381057,

) Sewexstory (Fragment), Medsillons mir kleinen Vigeln swischan
zwei in Felder gegliederten Friesen mit Blumenranken.

Fatimidenstil in Agypten, Ende des 1r. The L t4'em. B 8 ¢m,
Sarmml, Kelekian, Parss,
Vel Kaiser Frisdrich Museui, Berfin, Kihuel, Frilbmiicgs S Tul IX. Ny 3008, die.

=lben Rlimenmmben jin den Horem; sbeme Mewropalian Moseam; Newynrk usd Mussim
i Biston,









LVII

«j Trssu nE soiE 4 compartiments hexagomiux enfermant des eroiles
avee un cisean Ia gueue en éventzil accosté de deux. oiseaux plus peLits
tisses en fils d'or, '

Dans |'encadrement des étoiles, mscriptions répétant : « Bonheur a
son possesseur ». Dans les intervalles des compartiments des lidvres se
[reursivent.

Suaire provenant du tombeau de Pierre de Courpalay, abbé de Saint-
Germain des Prés 1 1224

An foumide d'ﬂgﬂitq (e " H, o™z25. L. "1
Miusee de Chny [ anc™ coll. ¥emensx et Revoil ).

Ll miorcean i oz 1isEn 85E U Mm-!-. e Acn Tomratils de Parde V. Willemie, beamodi
Aromgan, ik XIV, — Comfioplis b vt Fulke_ 1, fig 775, avee le thesu de Pebbé Tngom,

B) Tisst v sors & décor d'oisemun adossés avec tétes afffontées, separes
par une sorte de support & pied en forme de croissant, chague groupe-
d'oiseaus séparé par un vase ovoide équssanng

Provemamt du tombesu de I'abbé Morhardt (gao-1014), & |'abbaye de
St-Giermain des Prés:

Art fatimide d'Egypte, 11" < 1. e™%, H. o™is
Musée e Cluny, Paris.

A vappredhey i s di Musi= des A Déomtils e Bruxeliss (Falke 1, Ag 177)
s, Erretd, 09 40, bevreusemeul ramparé six sistans du Codes dore sle =l et du
Codsx JEchternach & Trtves daie ile voud, oo ik i ke & llstey Ditiedile iln ba
colfecrmmn Rihlibam

Cee duuy by dy St-Geominln des Pres, ouvens o b Fratnal an Vil farent smme
porids wi Muste des Grands Auguzinz e Lmoir, g mm - Lowre

a) S vamglc with hesagons enclosing stars wherein 4 lantailed
bird 15 accompanied by two smaller birds wraught in threads of gold

In the border of the stars, inscriptions repeat “* Happiness to the
possessor . In the spaces hetween the hexagons, hares pursue one
another. _

A winding sheer from the tomb of Pierre de Courpalay, Abbé at
St-Germain-des-Fres T 1334

Fatimid art of Egypt, xt Century, H.g 34 L 4in
Miuisde afe Cluny ( Furneerly Yementz and Reoos! Colls. .

A picze of the fabric 1w e the Muses des Ars Dicartife Paris, V. Willemin, Mot
Fromgats, TL X1V, — Wrnngly confusel by Falke, 1, Gy 170, with tut of b Abbé Lagm



&) Suk waspi decorated with birds, back to back, heads facing, sml
separated by u kinid of pedestal on a crescent hase, each group of hirds
separated by 4 vase, eggshaped and emblazoned.

From the tomb of the Abbé Morhardt (990-sor4) in the Ahbey of
Sp-Grermuain des-Prés,

Fatimid art of Egypt, xt Century, L 78 H.s g8 in
Musve de Cluny, Paris,

T e compired ura Baliche o the Musds des Aris Diddovutife n Byuseels (Falke |, g 1721
Lau b Noo go, buppily compared 10 the hinds of the Codex Deet of the Escorial and of
e Coilex of Echirrmack, Treves, dsted togf, and alea to the Fusimid liatre vuse of the
Kelekiun Collection.

These twn 1nmbs of St-Germain-des-Prés, opensd during the Revolution wire mansponted
b e Mimde des Grasls Avermiting of Lenwr, amid aficrwords to the Musés du! Louvre,

@) SeivessTore, Sechseckipe Felder, die Sterne emschliessen, in denen
em Vogel mit Bcherfrmigem Schwanz sitzt, v und | von ihm zwei kiei-
nere Vagel, in Gold gewirk:y.

[n der Einsaumung der Sterne wiederkehrende Ioschrift: «Glhock
seiuem Besitzers. Schreende Hasen in den Zwischenriumen der Felder

Grabtuch aus dem Grabe des Pierre de Courpalay, Abbé vom Saint.
GGermain des Prés, 1234

Fatimidenstil in Agypten, i1, Jh H. 25 cm. L Lo ¢m.
Musee de Cluny [whem. Samml. Yememz und Revoil .

Ein Stiiek deseslben: Staffes belimiei sich b Musts des Ares Diésomitife, i Parie ¥ W1
loiny Momumeenty Frampass, Tal. X1V, — Voo Faile, J. Ak tyo (ilsctilich mit'den Stoff dey
Abbg Ingan verwesluell

by Seinexstopr. Vagel in gegenstandiger Anordnung, getrennt durch
eine Art Statze, mit halbmondformiger Basis und zwischen jeder Vogel-
gruppe eine eifirmige wappenschildartige Vase.

Awe dem Grabe des Abbé Morhardt (9no-1o14), m der Abter von St
Germain des Prés,

Fatmidenstil m Agypren, 1. Jh Lo 8 em H s g
Musee de Chowy. Pary.

l=t in Zusmmmenhang o hringen indl eluem Stoff des Muisde des Arte Diéonmitifs (o
Hrissedl (Fallke I Abb, 1745 Kau Hrres Nro go, smrefend verglichen: mit dos Vogeln im
Graldkolex des Eseorial und bn Kodes vun Echiemnah bn Trier, datiert 1048, wie nnich mit
der fntimidichen [ omervase der Sammlune  Kelekian

These fwcilen Grabmiiler, ooy W1 Proirial dis: fahres VT getfner, wordes znerst in due
Mirsee des Girands Augissciue, daniy by den Laves golasichd,









LVIII

a) Twst pE sore 4 décor ('oiseaux affrontés, avec frise inférieure
d'arbres stylisés par leur masse de feuillnges polylobés.

Egypte ou Syrie, x1* = L. om0 H. 0™4.
Musée de Cluny, Faris.

On ne peut que mpprocher un tel tisn, difficile & vlasser, du pot lusind mbmibile de
M, Kélékinn, et doe enfumimores dn maousorn d'BEchorronen daé de 10460 Falke 1, fig 173-
174

Canrail 3 fe- Soire de St-Binigne, reroeilll par Fugies d°Are on 1288 dans ine exlsee
déposée dami o des mlies dn si-devant Logis du Roi 8 fjon déphi d ormememia ez reliques)
retrunvd he T3 lévrier Tige

by Trsse oe sote & décor de médaillons ronds renfermant un arbre
développant de chague céte des fenillages stylisss.
(Tissu provenant du Gimetiere d'Akmin en Egypre)

Egvpte, x* & Diam. o*16.
Musce de Clugiy, Fires.

Mime bt an Musse de Crafleld (Schulee. Ade Snag, figs 24) madaillon: ssmiiloble & fond
bilet pile sy Misde des Are Ddvoratife e Paris

L confumon rests possible d'un sype de cotte sspéce qui peol amsH St une cufiie Ou
uive impiation hyzantine 'un them mosleman

) Stk pamic ornamented with birds, facing, and with a lower frieze
af canventionalized trees firmied by musses of foliage.

Egypt ar Syria, x1 Century. L 776 H.s tizin.
Musee de Cluny, Furiz,

Such o kebiric, difficult b clissify, can only be compored 10 the Vatinbd fustre jug of
Mr. Kelehinn, sl it Womimpons of the munuserpy of Eehtormch datod 1o46° | Falke 1.
Frg, r73rT4L

It iy have besw the winding cheet of 51 Beénigme, picked np by Huguss @A in 188,

i pase tefi i pne of tbe moms of the former Jodging of the King at Dijon [depot of orm-
et wonld palics): foumd 23 Febrwary 1702



#) SiLk yanrie with round medallion decorations thar frame a tree
from each side of which spreads conyentionalized foliage..
From the cemetery of Akmmn, Egypr.

Egvpt, x1 Century. D, o sffm.
' Musée e Cluniy, Paris.,

Suime fubric us the Museum of Creteld (Schmlee. 4 Segrfe, Bl 24y A similar medullion
with pale fiwe beckigrouid ot ie Musds des Aris Diéroratiis, in Paiis _

With & type of this kind confisom: s possitite, as ji ey be @ copyon g Byramine inspl.
ratiin fom o Mobnsanedan fabtic

@) Sunwxstosy, Vigel in gegenstandiger Anordoung. Innsufries aus
Bauten, stilisiert in der gansen Masse thres Blitterweries.

Agyplen odes Syrien, 1. Ji L. 20 e H. 14 em
Musee de Clany, Flris.

Ei wilches, sibrwes stmrorcibonder Sioff s ewaifetios o Zussmmenhang i liringon mit
demn hitimidischen Listernapl 'doy Sanl, KeleBan imd mit dem Malerzen des Mamsskoipres
e Echiarmach dutier vosh iFalke Ty Abibl trnariyl

Angebiich das Grabtich von St-Benlgns, von Vingnes d'Are tin Jubre (328 in slyer
Trube wufbawalrt worden, die it sinew. dee Sile des friiferen Wolmzlizes des Kinigs
DHjim stund Sehmock. and Religuienkammer|, wigdsr aufefinden am 2§, Falisznr 1702;

#) Semexnstore. [n den Rundmedaillons Biunie mit seitlich. nusge.
breitetem stilisierten Blitterwerk.
[Stammt aus demt Akmin-Friedhof in Agypten),

Agypten, 11 [h: Durchm, 16 cm.
Miusce de Chiny, Puaris.

Dassslhe Gewehe dm Musemm i Krefal [Selvides, A Sqfe, Abb 24); dimiiches
Medaillan il Shistlousm Grond im Misde des Arts Dideoratitz; [aria

Eine Vermechselung b= bel cimem Typos dicser Arr fsiche mbgfich, dw es bch ébea wi gul
um eite Kopie dls untein bymintinisch beeiif st Mbmmisches Gowebe fundoby









LIX

Tissu e SOTF €T CoToN, décor en médaillons d'un fElin, la gueule ouverte,
et d'un bouguetin, de formes trés stylisdes et presque fantastiques; au
dessus, inscription couhque.

Perse; x1-x11" 5 L. o™3o. H, o™ann
A M. Indjoudfian, & Pares,

7, un quadrupede irts amlogoe dams an e du British Musesn |Falle, L, g 178
stiribpd s ¥ micle A rappmiher = bites lantastiques qui décorent certains plat= de
fuience, dits & guéhris », qui sowt porfois suss décords; comms icl, d'une inscription comfiqus
i Migeon, Crieni Mzl aw. Lmore, g X1), )

SILK ANP COTTON FABRIC ormamented with medallions of a feline animal
and & wild goat, highly conventionalized and almost fantastic; Cufic
Inscription above.

Persia, xi-x11 Century. L. w1 j/8 H.7 78 in

Belongs in M. Indjoudyian, Fars.,

Cf = very mmilsy qeadroped found in s fabirie &4 che British Muscum (Falke, L By 78

sitribuned w0 the 11 Cenl To be rompared by certsin dishos in falence; koows ss « Guebriaw,

which are llkewise decomisd somerimes, sz here; with Cufic jmaariptions | Migeon, (e
Mwaniman wy Lowere, pl. X110

Grwesg AUs semne usn wolrk. Medaillons, die ein katzenartiges Tier
mit offenem Maul und einen Steinbock einschliessen, in sehr stilisierten
und beinahe phantastischen Formen ; darfiber kufische Inschrift.

Perzien, 11-£2. Jh, L. 30 ¢em., H. 20 cm,
Im Hesitz Indfoudiian, Parss.

Gin fam glelcharnges Viefisdler mf sinem Gewebe dss Britih. Museun {Falle, 1. Alb
178, e ddem 41, Jahrhundert sigesproches wind {n Bezsichung s den Fabeltlersn m brin-
gen, die suf gewisson Tellern der  soproannten 4 Ghahei-Fayence y sn fnden smd ond die
biaweilen, wie such bier, eine Eufiude luschoft tgen. | Migem, Orawt Mirdors. as Lowrrs,
Tet X1









LX

Tisse b soig & décor d'inseriptions coufigues mélées & d'amples rin-
ceaux, et dont les hampes limitent des compartiments or sor fond bleu
de lin, provenant du tombeay de Bernard de Lacarre, évéque de Bayonne
(11BR-1203),

Perse, ®x01" & I o"30. H. o™i,
Musie de Cluny, Pariy.

Ce velement scevdital exhume en $851, Stoit soccompagne daos ¢ lombean d one rosse
en dmuil champleve du xor picle e d'un malie dpisopal en taile. de fin brodé en filn dlor
iy Tiewm, (Pum bonpuesin et A'un oimesu dont les iles Sdpanotisien) o values Geumbnéss
lirgement développes

Les pmples rimvemus, e couvrent e foad sar lequel ponrt. Pingeriprion comnique, e par
B Fluy o Hlw'y & s de Diee exeeptd . [Allah¥) 4 qul v esrque un irés bel exemple
de ocoufigite treded, s reouveni duns des Céreminues persanes gravées dites o gnéhriz »
(Migean, Eriems Mugwinan am Lowvre, v™ 35 2t 5o, pl | et XV

Sk wammic with Culic inscriptions mingled with spacious foliage
whose stalks define gold panels on a Hax blue ground; from the tomb of
Bernard dé Lacirre, Bishop of Bavonne (1188-1203)

Persia, xu Century. L. v 4t BHo7as
Musde de Chuny, Pavis.

This scerdotal parment exhumed (0 18355 was found m the wmb together with 2 coss
of Clumplevt smmel of she %10 Cantury sl a0 eplicopal shie of lingn embroidersd, in
thwrends of wold, with o loo, o wild oot snd o hied whese wings spread out -in large, well:
defined: Borkd volutes _

The spacione srille which aiver the teebgrmml, whersin runs an insription from the
Kotun, resd by 8. Flury ser o There & oo God bob (Allsl ¥, & very fine example of hraided
Cufic. zre found likewize m Posian engmyed ceramics known es o Guebrip, (Migeon, O
Muzwbrean an. Lowwey, Now 45 snd g2, gl | and XV

Seipexstory. Kufische [nschriften, vermengt mit grossen Ranken, deren
Stiele die Begrenzung von Rauten bilden, die in Gold auf blavem Leinen-
grund gewebt sind, Stammr aus dem Grab des Bernard de Lacarre, Bischof
win Ba.-,rq.une. {188 _1202.)

Persien, 12. Th. L. 20 cm. H. 18 em.
Misée de Cluny, Parss.

MNeben iosm Presiergesund, das i Jolre 1833 suigefunden worde, lag cin Bisshofe
rrab in emaiiliertey Motalinchert pon de=m 15, Jahrhanders wmd ein Bischofsschub sis Lemen
il it b Gold geatiihien Lhwen, einem Steinbock und einem Vogel, dessen Fligel sich
i wittt audladenden blomenzrtigen Voluten eatfalten

bier Grund mit oles Komn-loschmift, von S Flory eniffert : ©Es jst kein Gott aisser..
(A lsh F ", ethem sehy schiiven Beispiel e geflochioses K, St mil weitem Rinkenmwerk
bedechi dun man il der persischen peritsien Keramik, det sogenanuien **(Ghabri-Fayencs ™
wiederfindet. [Migeon, Oriemi Muischman ax Lowere, Nr, 35 wnd s, Tat L wnd XV},









Tissn vl soiw, décor d'aigles & deux tétes Lerrassant de. leurs serTes

des fauves
Art piisan, xi ou Xt 5, ou anitation sieulosirabe - hispano-maresgue
LITIE S L L 6740, H. 0"2%,
Musée dey Arty Decaratifs, Parey.

e dsng) gl s b ausal du Kunatgewerhatee) de Berhin {Fallie, 3 g mI) e
et Sicile X siecks Crpodune je ue poie pelempdcher e frpuver S fley & Paess uu
caracebre peiesa e periienlizreiinl. rapre Atsy Ussu  putsis s anclebe [Fulke 3
fig 1531542

Stk paiic ormamented with doubleheaded engles beating wild beasts
to the gronnd with thelr chaws

Persinn art, %1 or x40 Centtity or & SicolesAralic or Hispann-Moresque
rmitation of the i Céntury. L. is wde. Hoon 7
Musée des vty Dicuratifs, Pariy

Thes bibri whiisl be fomod Brewla b Uie Kmwigrverbemisdiom of Bty (Ealke | Mg
a1 ) 45 ohissed ws Biritie, <13 Century, Hwwgver | canmon help fwding o the fatert Wi Bpres
i vigoroms siyle charscreriatn of the older Perpmn fbrivs, (Falke |, fig 1o3asy),

Sumessrors. Doppetkopoge Adler, die mit ihren Klauen ein Wikl 2u
Doden werta.

Persisch, 15, oder 12, Jh, oder siiculisch.arahisch oder spanisch-mau-
vische Nuchahmung des 12. Jh. L. 40 cm. H. 25 em.

Musée des -Aves Devorateys. Frs.

Deealbe Stafl hndet sk awd) my Bunsrgewerbemuenum i Berlin (Falke | Abb, sozi,
jiereichner; Smikon tf- falmhomiess, leh Aede joduily, daw Qe Parmes Sl ethen Tyjrite
sitfwriss, e it Flhsen persischen Wirkeeien  weit mebr lereinsining (Falita 1 &b,
Lz3734)









LX1

o) Tiss ne so1e trés fine, décor J'entrelacs dans des medailions enru-
hannés dfinseriptions, formules de bénédiction répétées O rebours, sans
nom historique, et lues par S, Flory - « Borheur ¢t hénédiction s

At Egyptien vn persan ? XXu” s. L o o S e
A M, fudinvdfian, Paris

Cis siiielies 18 rulmis onk-ére réquenmient da gelds des Fusimides lame lewry T=te,
wp 1 on ne e qukiee fappd de b dimitiiale de (nsipiom aver 1y das pezstr dil
%1+ Miile e i eolle-lon (wnvel o Mescon [Falke 1 be. 154

47 Tisst pie sone, 4 fils d'or, havans ton sur ton, & decor de médaillons
syirubannds dlpsérptions renfermant des splnomx adossés, ou des paons
affrontés séparés par um Aim

(Trouvé duns un totabeay 4 1 citadelle de Rhages. Un bien plus grand
muprckmil ext veste chee MM, Nasare Agaj

Art siculia-arabe, xu” s b= 038 foov 3
Ooll. [ J Mavguet de Fasselof, Puris.

Malges . Jomlisiniog de b moavallle, || i difficle de sparer o= G du groupe
bt sinideanit=, ol gue Ue dellyl Falke (4, G 35z217) @ surious du semire do
Si-Potamtin au Treses de Seusz 3t amlogen

#) Sk pabwic, very fnely woven, decorated with intertwingd medal- .
licats sirrounded by Nowing nscriptions of prayers symmetneally repeated
hackwardls, witheut o hstoric mame, and read by S Fluty ms " Huppmess
and Blessing

Egyptian or Persiuil art, xi-xi Century- L7 w6 Hig 33m.

Belongs to M. Indjouditen, Paris.

Thote aermrements with ribbops were mwh afferned Gy the Fanods (n their fibries,

thign the mmititulle b kel Netwesn this aription aed e Persics limic of the X!
Cestivy Ly the il Qollertim gl Miseow (Filko. 1L lig £54)

#) Siuw sanac; with gold threads, ol tobacco color, with various tones
superimposed, and decorated with medallions formed from Howing inscrip-
tlums, which contam sphinxes back to back or peacocks facing butr sepa-
suted by the “tree of Hife

Feund in 4 tomb of tl citadel of Rhages A much lirger piece hus
remainiled jn the prasession of Messis Nazare Aga

Sicuto-Arabic i xn Century LLopafite  Hesailim
F 0 Marguel de Fasselot Col, Paris,

fo-spite el dee froncing s whash o was foundy 1) seene Houll woolkelly i Bbie oy
thom @ik, Sl wiimrlae sl Aradal gionp, ob [ les bess et Uy Falle (1, G sc-a12)
il aliiow all Wil cis deblirge sheet of St Mo ) the Tresor de Seas) which B vy simitar,



@) Semessrorr. Seln feine Gewebe, Kettenziige durch ddie mit
Schrifthandern gezierten Medaillons, immer wiederkehrender Segensspruch
in Spiegelschrift, ohue historische Numensbezeichning, von 5. Flury
entziffert ; « Gliick und Segen .

Agyptisch odér Pemisch? 11,12 Th b 3% ooy 812 om,
S Bexitze Ludlfnndfion, Pars,

Drvn Welmnumes m Renengiigen fammy wisdefiolt, deni (Geschimiick  des  Fuitmiden
entsprechend, b theen Sulien vor, mmertin wirky dle Afmllchiey des nechrimmmonirs
mit dem persaches Gewebe des 1 Tabahuotivis ler Swbiling Cwarsf b Slakls wif
fulbemt, [Hulke L Abtdy 5541, '

&) Sutressrore, Mit goldenen Schaiickfiden, 10 havannafarhenem Ton
mif Ton gewebt; mir Schrifibindern verzierte Medaillons, Jdarinnen eiiv
geschlossen aneinander gelehnte Sphynxe oder gegenstindige Plaven,
gerrennt durch @inen ~ Lebenshaum

(In einem (irabs der Zitadelle von Rhages aulgefunden. Ein viel
prosseres Stisck lst in Besitze von Nasire Aphd geblichen),

Sikulisch-arubisch, 1=z Jh, Lo 18 cm HO b3oom
Samumi. J. [ Mavguel de Vassedot, Fieein.

Trine ddar Orishestimmung dureh die’ Fupdsteile shiinl s seliwierfz ilesss Skitik dou
den hrreinsinen i dhulisdeaatiedion Arbcom ausemsmdrmababion, =2 wis s Falke

Festipessiol Nt {1, Al sog-2pah, wnd vio allon aeell son desn .gﬁm glelebmrtizen Gratisl)
won St Povmtien - Schoty om Sent









LXITI

Trsso e soik. & décor de paons affrontés, sépares par un Aom Limcéole,
et dont les quenes ocellées se rejoignent au dessus de leurs tétes. Au
dessus et gu dessous une frize d'inscription coulique.

Art hispuno-moresyue o siculo-arabe, x1* 5. H, a™se. L. o™15,
Musse de Cluny, Fars,

Des flasme snnlogues, svec guelques varizmes, sé ouvent & 'Egltse Sani-Sernin; de
Touliizse (Fulke 1, fg. - 2o5-306) =0 Viewrm wnd Alhert Musem,  Kembrick, (ot o* g2
Iromtiepice Mapazine of flae orfl, 1, Londres T905) et uw Musés du Bargello, b Florence,

Diflrences d'opimnme | Frike pense & uns ofigine palermiraine & ennse de 4 parenté aye:
les i des momalgues de la clombre de Roger 66 les pameures de b vhapelle du Paliis &
Palerme | Kondrick Ment pour mne arigine andalimes, pat Jr fapport aves tes ofsesum de 1
Wotre dwoire i Victore aid Alliert Musiur.

Sk Fasgrc ormamented with confronting peacocks, separated by a lance
shaped “rree of life"| their ocellated tails meeting above their heads.
Above and helow a fricee of Cufic inseriptions.

Hispane—Moresque or Siculo-Arabic art of the xn Century.
H o34 L3 78
Musée de Chuny, Farzs.

Sumliar filties with alight suriatym sre fousd i the mrch of Sami Sermin a2 Teilouss
i Fatke |, fig $05-306), i the Vietaria and Albert Moseom, Kemirdck (Cat. Ne. g1, framti=:
phece ., Migazine o Fine A, tl, Lomiddon 10057 mnd at the Batgelly Museum in Flarenve

Diiffesumres of apaniomss Falke belleves in'a Pulenus arigin, beeavse af the relasionship
Us the pewreks in the mosgirs of Roger's chumber nﬂlhlyﬂinimgi af the chapel 2t the
Palerinn Paluce; Kendrick s wpos sy AndaliiEmy origin, because. of the similarity: of the
pardde v ahie peory bow 3t the Vigerwts: wmil Albert Musenm

SemessTory . Zwel sich gegeniberstebende Pfave, deren Gefieder sich
fiber den Kopfen berihst, in der Mitte ein Lebenshaum, oben und unten
emne kufsche Luschrift.

Spamisch-maurisch oder sikulisch-arabisch, 12 Jh
H. 25 em. L. 73 cm.
Musée de Chuny, Pares,

Verwpudic Sinlfe bofmdes sich mit ¢inigen Variitioneh in der Kirrhe St.-Semin von
Trhse (Falke Bd. 1. Abb sos-g08) fin Vikusin und Albery Museuy, Kendrick, (Ksi
Nr. gr, Tirclhild), Magester g fime o, (1 |ondon fgosy suwhe lm Bargello Museum 7

Falke desihe an giumn Drsprang ats Palermo sl Grand der Verwandmcuft mic des
Mommikjfauei des Rogeremmsss uul dar Makerehen der Palssiimpelle 2 Palermio, Kendiick
laubr an coy sndafimbchen Urgrung uid betonl die Versandishafl deor Viogel des Sioffes
it denen der Rifsnhenibilbhse des Yikeotia and. Alhert Musems,









LXI1V

Tissv pE som rouge, 3 médaillons renfermant des persounagss étran-
glant deux monstres; les tétes sont Lssces de fils d'or.

Art hispano-moresque; xI° s L.o"s6. H. 0™30,
Musée des Arts Décoratifs, Paris (anc. coll. P, Gray /.

La purtis principals ide oo tis s tronve an Stuste de ¥ich (Catalogne); le murcen du
Kunstgewerbemusenm e Berin, rommme be firs, e provient (Ledsing, pl. X111 — Palke.
L fig. 187 — Kb, Mowrische Kaust, fig. 147). Le tlasu de Vich éiai e susiro de I'F végue
Sap Warnnide Calvo |iz33-5ags] dont e tombesu 25t dune "Egliss | Musée de Vich, enl. 07 58,
Burcelone 18g1

Rep st papric with medallions containing figures strungling two
muonsters: their heads are woven in threads of gold..

Hispano-Moresque art, Xt Century, L 1y 34 H 7@ Tl
Musee des Avts Dicoratifs, Pares (famerly V. Gay Cull.).

Tite principal pen of the fabric i o the Musum of Vich (Catalopne] | the prece In ihe
Ranesgewerbemmenn i Reefin ames, like ours, brom t (Lesing, pl. X1IE, — Falke 1, fg.
187, — Mihnef, Maurirode Kwesd, fig: 47 The fabric ax Vich was the winding sheet wl the
Bishion San Bermndo Calvo pesi-tagd) whose bamll fe e the Lyl  Musenm. of Vich,
Car: Mo, o, Pasoelins 183g1)

SgmessTore. In den Medaillons Gestalten, die rwei Ungehever er-
wirgen; die Kdpfe sind in Goldfaden gewirkt,
Spanisch-maurisch, 11. Jh L. socm: H. 30 om.

Musée des Arts Décorntifs, Paris (chem, Samml. V. Gay ).

Dhis Eauptsiiick disses Gewehes befindet sich im Museum von Vich (Caralonien) wos
dem sowoh] dad Stick des Berline: Kumsigewerbemuseums, als auch dus prsere. smmmt.
{Lessing, Tuf XKLL — Fulke, |, Abb. 187, — Kiihrel, Meortocke Kunif, Abll 1470 Der
Cuff von Vich war it Grabtuch des Bischifs Sen' Bermardo Calvo [1233-1243) dessen
Grabumal sich i der Kirchie befindet (Museam voo Vich, Kat. Nr 7uo, Barceloms 18911









LXV

Tisse pe soiF tissée de fils dlor & décor de quadrupedes adosses ef 1etes
frontées ¢ doiseaux affruntés avec des roues 3 V'epanle, bos tebes et les
pattes sani en fils dor.

Le tissi est cousyi en forme de bas d'évéque.

Art hispang-moresque, débuts du xar s H. o"10. L. o™iz
Muxee e Cluny, Fhrs,

[hew ymorersiss ssmblables sunt au Trsor e Sets (Falkie: 11, Nig. 2zbjme dwnada colletiog
fovem wu | Misde dia Arte Theantif do Brupelles oz ff 31l Faillee les consdive cotmmis
vopis peahenme: nogmnse i wEl steta oftu s misubnse plik inclén)

-

St pasrie woven with thresids of gold and decornted with el
peds back o hack aed Facing, and with hirds' face Lo fuce, with cindes
i their shoulders, The, heads and feet ufe in gold threads

The fibiic is-sewn o the frm ol a bishup's socking,

Hispann-Moresque art, beginning of the xm Century,
H i ga Log 34
Musen de Cluny, Flaris,

Twi diilfan pheces a0 pn Tresy e See (Fatbie L i ) gud i di Erreen
coffeenion, Muses dis Avis Dhicomatlls in Hrisels, (st No 3i) Falke eonsideis them 1o =
It woplis ddime i Linse, b the X0 Corntury, fromi wldar Mihammedun tabine

Swmsstovr, Von Guldfiden Qurchaogen. Anemandergelehnte Vier
fassler, tie Kople einsier zugekelirt und Vogel i gegenstindiger Anord:
o mit Bademn anf des Sehivlter; die Kaple und Tatzen sind in Goldfiden
gewirkt, '

Der Stoff ist 0 Form ciues Bischiodsattuniples geniht.

Spanisch-aaunsch, Aofang des 13 Jie. H 30 am L.i2 o,

Wuyde de Chuny, Fares

Ahinllihe Stilike Mefimben sih fie Scule G Sers (Falke 11, Abl 276) wnd i e
Sammlumg Eromedin Mists dis Arts Becomnfs in-Brisss| foan. Nzl Fulke Bl sl fGe
Hilisniach-Hikesiache Kopen sus dew 13 Saficnolerss sl gipein Wheren  belamischen
Trewebe,









LXVI

Tisse o sou & décor (e médaillons ovales avec renards dressés sur
fes pattes de devant, aifcomtés, separds par le Ao, tres étires ot stylisés
Entre les medaillons; deus oiseauy affrontés.

Art Egyptien, ov' s H. "33 L o*i2

Musée da Cluny, Faris.

Riprndhmt pae Falke (11, Gg. i) it Vairite b TEgype o o ls Syne des Agyon-
Dliles e Nive sindle, moare dams Te a1y le; mate 48 dlfpdumrd; dis Ve dasls

~ Snk wasmi with oval smedallions containing, fuxes standing an their
fore fuet, facing, separated by the “tres of iife ", very long drawn out
and enventionalized ju style.  Petween the medallions. twn hirds facinng.
Egyptian art xiv Centory, H o788 L 4 34in,
Musee de Cluny, Pari.

Reprodiced by Falke (11 R, 3617 whe saerhes-it 10 Mgype o dn the Agpuldds, X
Century, sl in the style of the ofed [ahyice boe degrormiie.

Sussrory, Ovale Medailtons mit anf den Virderphiten sufgerichtetey
Fichsen i gegenstandiger  Anorduung, getronnt durch den ' Lebeis-
baum ", =ehr in die Linge geiogen und srilisieri, Zwischea den Medaillons
cinander zugekehrte Vigel

Agvpten, 14 Th. H, z5 om, L. 1rem

Musee e Cliny, Fuares,

Argetibiles bel Falke (11, Al stk Nl |Falke stamog sber Stofll pus 1W-nlﬂ
ity dem Syrien der Agvubsden des 14 fahrhumuenn, ellismaty noch m dim alemi Liwe-
i fberematmmend, shey @hem  miidemveriige.









LXVII

) Tissu ok sore a fits d'or (dit drap d'or), décor pur carrés renfernmnt
alternativement par Irises horzontales des erotles ex des rosuces enfermibes
ilune des pﬂlymhd.

Art hispapo-monresgue, 00 =

A Ao Kaleldinan; Pares,

by Tissy oE sore & fils Por (it drp d'or), décor W'arabesgues enfer-
mées dans des ommpartiments polylobés,
Art lspano-nioresgus; wii” 3.
A M. Kalekditen Paras.

Ces o s wuejuent (o peddilertion, s Espngrn, poiie le décor géonétrigue dt
fnewite: Musse e res Decomditifa de Brnaeliza, v Feeerg or 17 eF 5190 — Muss o fagon
_1ngn'rm: de Mailind, Kahmel, Muorvsbe Kty pb 159 & fmgmenis i s nibs de o Felfje,

2= rapg, du il e ||,1L|:|.Lr_t|:[|.| A irw | Pl ke Corlliartion Claodig Cide b Ly
— tleition Teyeei (Migeam, Moo [0 L4375

#) Stk pamnc of gold threwds, called “ doth of gald ™), decsrated
with squires which #iclose by Imnmlnml Irienes .Lp:tnulr.ly akars anl
rostttes Lt e boumd Ly poly bolbses,

Hizpane-Mares(ue art, xin Céntutry.
Betugn i M. Kalohdyan, Paris,

#) Suk vanei: of gold thresds (called “ cloth of gald ™' decorated with
arabesijues confined in polylobed cmpariments,

Hispano-Moresque art, X1 Century.
Belvmgn 1 M. Kaleldrian, Firy

This o Nibren dhil=aiss thie Sguaminls prosllioiug Ue gaiusrrle simd el s, Wiss
ik Arts Didvomtils (e Brieelles, O Ervvea Nobo 17 ool 9, — Midsce A G igue de
Mudrid, Rishoel, Mawewndy Klweron g KL o) tragamisies of v onobeof Bon Feipe: 4 1774
B Ul pml of Villlsemes i St (Palesbe) = Cliibing Chee Cillinthm, &b Lymss, — Peyi=l
Collectlon' (Migeni. Ml 11 Rg d2¥)

) SkxpresnEWinE MIT GOLIADKS (S0, Gounwrriisin) . Mustermg m
Rauten, die mit homzoaeaten Friesen shwechselnd. Sterne und Rosetten,
die e Blsttarpamenten emgescdhlossan smd, umsaumen.

Spuntech-mauriveh, 1 £ Jh

finé Bemitee Kilebelpicss, FPorix,



B) Seimdnrweny AT Gornedims (5o, Gowwirkkss ). Aribeskei)
utid Felder, die ae Blitterormamenten gehililet sind.

Spanisch-nmurisch, 13
T Besitas Kalebdjian, Pasis

Dis= Awlilsn Suilfn eelgen die i Spanen horrschends Vitiche fitr dis FeEmeiristden
md] iineston Musterungen i Konstgeeshemsenm by Biimel L Erevva Nr a7 ungd | 1y, —
Architologsches Musewm i Madiid, Bk, Mok drhe Kuwar, Tal, 1e0 4 Suabfresm vy itk
Kileidimpsstiden A [ Felipe, § rage, mee dom Giratmal des Viflicasar o Sirgu
(Pabeneial. — Samulwng Clisnbine G s Lyon. — Fanmiluag Pie| (Migean, Wil 11

Ahlz g2,









LXVIIL

Tisstt o wovk. & dfcor darabesques avec consules projetunt des tiges
jgu'aceostent deux lions affrontés of couronnes,
Art hispano moresgue mullejar, xv* s H, o0 L o™ibl

iMeesee o Gfm{;r. M._

Co then et s Rungppuwerhismusedn de Thertin: pulile e Falee (14, B 2330 wl put
Wil § Rt Kumad, il 1523 gl te Al ummdnhins miteileged i ey srbile

SIH PANMIL decarated  with srabesques from whose constles arise
stilks which are suenited by two fions famng and crowned.

Mudejar Hispanc-Moresque art, XY Cenitiny H. 77/8, 1-6 tiyin
Misee e Cluny, Paris.

Tl by dp Lk i Koanigewerbemussum: m Berfim, plblishiestl by Fullkie CIL, Big z74)
il Ly Wb, § Mirmrvsre Kz, |1l Ly bl palis b AndiTosin M nidigar, =¥ Lantory

SunEssTorF. Aratesken it Konsules, aus denen Stengel waochsemn

2 Bellen Seilen pekrimis, cimnder sugekehirte Lowen.
spunisch-manriech, mvidejarisch, 15, Jhe H. 20 am_ L= 16 em.
Muste de Cliuny, Paris:
[ieser Suafl befimley sicly mn | KomisgesesTismaaste 1 feriit VertiMeniticht van Falke

[t Ahb, 37 wed yon Kiitined {\essim e Mwad Fal QL0 der dhn Tur ce am talusis i
wrndefaring e Arkeit wus dem 15, | b hsstlery hille









LXIX

Tisey pe some & décor d'un homme srmé trafnant derridre lwi yne
prisonnidre avec une chaine, entre les palmiers d'un jardin fleuri

Art persan; fin du xvi* s. Epogue du Shah Ablas 1587-1620.
H, 1™ L. o"bo.
Musee des Arts Decovatifs, Hiris,

L= mifme féan s trruve su Mosée des Tisane dle o Chamibies i Cemumerre de Lpon, =0
fu Masse a-Pare du Clmgump enore § Bruxellis (o), Ercoms, cut oo oy b

SiLk Fapric with design of an armed man dragging-2 woman prisanier

behind him with 4 chair, ameng palm trees in @ fowering garden.
Persian ari, end of the xv1 Century. FEposh of Shah Abbas, 1587
1hza, H -f rje, L, 23tz
Musee dexy Arty Ddcoratifs, Paris,

T sirdise Eibic is framl i che Musde des Tiem of fhe Chumlie of Ligamaree ai |yond
arl @ the Mo da P sl Clipguutnesmire i Boesselh [Erreri Calll, G, Now 264 8

Semmstory. Ein Bewalfneter richt an viner Kette eine Gefangene
hinter sich pach, ringsum Palmen eines Blumengartens.
Persien, Ende des 4, Jhs., Zeitulter des Schah Abbas 15871020,
H. zm L.6c con
Museée des Arts ddvoratife, Paris.

{lazselbe Gewebs ket sich fm Muste der Thass dor Hasdelshammer 3 Lyon 'wed im
Musds s Parr du Claeguantinaivg o Hritsael [Sarmml. Errera, Eat. =64 hh









LXX

Tresp vp sov 3 décor de persimnages et dantmnus, d"un chameau
pertant i palanguin, ob aur un cartouche se lit e nom de « Ghivas s,

Perse, 3° moitié du xvi* = H. o™j0. L. o™0.
Muser ifex Ariz Deécoratifs, Baiy,

1o autrg m“u-n_ul mirrean de ce tiean ezt & Berlin dans li collection ibe 7. Sarre.
portant fe méme nom de o Gliyus % Sersivoe o0 meme artisie dom e nom se Tenconire ar
le mugmifigre tapis de ie 4 sjers de ks o Gy sd-dim Dijwmi # reremmment mwied )
Mutsde Pobll Poesilh de Miln, peovenant du Palsid Royel de Moni i (A 11 Pope Dndidic
iniffet vo27, pucges 95 € 101},

Snux samme decorated with figores and animals and with a0 camel
bearing # palanguin where In a curtouche i3 written the nume “ Ghiyas ik

Persia, second half of the xvi Century. Hoay a2 Low L4 I
Musee des Arts Décoratifs, Pardy,

Anigher hignriant piece of iz fetiric (= e Berlin o the cofbemion of F. Surery dlss
bawring the mme oo o Ghipsse. Umn 5 be the mmie aitild shoe tome (e fesd o s
msgnifcent ol warpel comilning Luuting scenes, i Ghivss sdedin Dot o, which has iecently
hesy eceivad ug the Puldl Pezoll Musemm of Mifan from the Royii Faluee of Monss 7
(A U, Pope, Dvdab, Hly 1z, pp. o9 i o,

SHIDERSTOVF. ,M.nmlzh].idm Gestalten ond Thiere, ein Kamel put cimem
Tragsessel;, aul dessen Kartusche der Name “Chiyas™ steht.

Persien, = Hilfte des 1t Jh H. 70 em. 1. 30 cm,
Musee des Arts Décoratsts. Parei.

Ein pnderes wichtipes Seack plesseiben dipecoes bofinde) mioh. in Herling Sammilung
F, Serre, densciben Namen » Glipas o el Sesnmi es yallalels oy demniben B iustles,
degeen Nuimen rman anl dest privhricolled Seldéenieppich it der Jdeddurseellimg iGHj'H
ed-din Dinour s Degegner.: ==t burzem: mny Museum Poldy Pessoly v Maitund, vorber im
Rowitzsgubast by Mones 7 (0 1 Py, M.ﬁ P S gy wl









LXXI

Trissy peopd eh soie, & décor di personnages uu milieu des fleurs,
Pense, commencement du v s, H. o"bo. L. 0%27.
Musée des Arty Décoratifs, Paris.

Estagoibreen sk eapric decorated with figures amid Bowers.

Persia, heginning of the xviu Century. H.22 12 L ojym
Musée des Arts Decoratifs, Farts.

Gewmnr mit Seidenstickeret, Gestalten awischen Blumen.

Persien, Anfang 17, Jh Hi bo om. 1o 27 e
Musée des Arts Divoratifs, Paris.









LXX1

Tissu o som, conpe en lorme de chasuble, 3 decor de personnages.

Perse, avi-xvil” s H. t™sa. L. o™,
Mhusee dei Avts Erécovatets. Brirs.

Sk pamed cut b che fodm of o chasuble, Jecovated’ with) fipures
Persia, svt-xvn Conlury H. g8 3fy 1. 87 0)yie
Musee des Arts Lhivoratifs; Plirs,

seEssTorF in form eines Messgewsndes. Gestalten:

Pemien, 14,17, Jh H. .50 o, L 70 o
Minxry oles Avts Drdeoratife, FPaviy,









LXXIII

Tisst pe soit en formie die chape, & décor de palmettes et de rinceaus
de tiges fleunes, ai centre la crucificion entre &3 Vierge e Suint-Jean
{faite pour une commundute chrétiemme).

Pirse, & muitié du xv1° s H..1™s L. 2y
Vet and Aibers Musenm, London,

Publide par Martin ffig. 180) qml Vatiribie o aielisry de Yeml vers 8530, par Kenibnics
it Tl / Foer Caspety. pl. IV et par Martin § Siwead Pecnicke Siaffe, g, o) |1 meniionne
[pages 9 ec §Y gue oo fub zaus doile un des pisme spioids par on ambpssadenr de Shah
ﬁh‘:ﬂ.ﬂ WAE Ih:pga de Vemwe sn. 1680 0 gmn vetliane malle ﬁg‘l.‘l'l'l‘.: ofi Chrmta & 4§ Marda 6, [aulee
prertanl e Arminclitiom

Suw wamene in the form of & cope, desorated u{i.'l;h pulmettes and
scrolls with flowering stulks: m the centre s Crucifision between the
Virgin and St-John (done. bor & Chrstiug commurmizy), .

Persia, second Hall of the xvi Century, Hogfoiem, B7ftgm,
Frctorra and Ahert Musenm, Londan

Putithebsd ta Marifn Cilg. ofoh soho sieebiites b one obe worbalpe of Yead ponsords 1530,
Ly Womdrick wedd Tablirmall, /& Cabpets PLOIV bind by Mertin @ Fgwrall Porsisoke
Honges Mg ok He meenteme (B p and ) shay waph, without doubs, ops of ko o fefivus
hermghe fy am Amitessalie of the Skl Atk b dhe Digge ol Venlee ln g8e, = i Velluw
el fgure kel om0l Mo ') b athar bnving o i sn Avnundadion

Semessrar in Forn eines Chorrockes Palmetren and Raoken mit
Blumenversierien Stengeln. n der Mitte die Krewsigung swischen der
Jungfran il dem bl Johannes  (Hergestellt fiir eine christliche Ge-
meindé),

Persien, sveite Hilfte des 6. Jhy H. 1"z0. B. 2"36.
Fretorea and Aibert: Micrerm, London,

Verrentlichl vm Manin (Abh, ool der e den Werksiiten von Yeml gegey 1330
ctisclibeibl. ven Kendrich amil Tattersad] @ Fiwe Crbed, Tal IV amd von Marth § Sigeerale
Pervirche Kingfe, Abhy g By Tihee am (5. 7ound &) 0less e sich oweifelion v einemy jenwy
Siaffe bmadaly, dic T Jabre 8o son wlhem Gosmidien dos Schel Ablies dem [sgen s
Veredip Uberbrachi wordes, o ong velbitg ol fgrre @ Cheoalie ol Moz i, der sivlers
gine Verkitndigung darsietend,









LXXIV

Tissu ok soie 2 décor de medaillons et de rinceaux dic fleurs,

Perse, v & 1. o™ss. H. o*20,
Muses des Arts Devoratifs, Pares.
{ Lo e Mine . Octave Homberg ).

Sk Fasme decorated with medallions and foral sermolls
Persia, xvi Century, I. 24 a2 H 7 yq4m

Musce ey -Aris Decuratifs, Peris
A= Otave Hambore Gife .

Summasrare. Medaillons unid Blomenranken.

Persien, 16, L. =5.0mu H.20 am,
Musés des Arts Décoratifs, Fardx ( Gesvhenk Fran Octiwe Homberg )-









LXXV.

Tisst v o jaune 3 fils d'or avee décor en velours brun et blanc de
grandes tiges de fleurs,

Art persan, Xv" s, L. o"30.

A M Paul Mallom,

[ eor ks mtulogue, s plis Géle, et lo velomrs di Kunstgewerbe Museum de
Beelin {Falie 11, fig, 6211 ot cclui do la collection Kelékmn (Ag: 751,

YErrow sk passic with gold threads and decorated with large flowers

‘i hrown and white velver
Persin, xv Century. L. 19 1f2 in.
Redongs to M. Paul Mallon.

An amilagais decoriiin bt more delicoce bers the velvet-af the Runsgawerbemuseum
jn Bashin [Falke, T1 fig 615 and dmi of the Kelekinn Collestian (fig. 731

SemexsTorF, gelh, mit Goldfiden. Grosse Bliitenstengel als Musterung

in braunem und wessem Sammet;
Perzien, 15. Jh. L. =0 om.
Tm Besitve Fand Mallon.
Fine sehe Bhnliche, aber vl seere Musterung wein der Summet des Kimsggewerbe-

s bn Bertin (Falke, 1L Abb Ats) il derjenipe dis Sammiing Keleldas (Abb, 751
amf









LXXVI

CHAPE DE VILOURS, taillée dans une pitee de tissu persan.

Art persan, XVi° s . =g T 1865
Musee du Lowvre [ Dimaton F._fenwitits ).

VELver core eut out of 4 piece of Persian fabric.
Persia, xvi Century. H o 1/2. B. 65 3§ i
Muare it Libwtere, Paras ¢ F. fenntstte (2),

CHOXKOCE aus Sammwel, aus sigem persi=chen Gewshe geschuitien.

Persien, 16, Jh, H. a0 m, Bosd nu
Musée du Lawwre, Pinis [ Geachnd F. Jeuictie ),









LXXVIL

Tisst e soik A déeor de meédaillons renfermant des tiges J'orillets dans
un encidremint de devs grandes palmes,

Art d'Asle Minoure, Xxvits. b 1™
Musie dey Aves Décoratifs, & Paris.

i, Tastn spmiinble pulilid par Mastin ¢ Moegpenldimdincde siaff, pl V1o

Sk vamar decorated with medallions enclosing sprays of carations

framed in by twn large palms.
Asta Minor, 31 Century, L. 30 w4
Musee des Aty Ddooralifs, Prris,

Compare with = dmilsr faivie pulilidied by Marii / Worpeadindisibe Stge, pl. V)

Semusstore. In den Medaillons  Nelkenstengel, von 2wei grossen

Palmen engerahmt.
Kleinasien, 10. Jh, P
Muser dei ety Dicoratifs; Pary,

Vgl ahniicher Stall, venitieunel son Munsin / Mopeadininde St Tal V)
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LXXVIIIL

Verours (fragment de), aves fils dargent & décor d'dventails

At d'Asie Minsure, XV1-xvii® & e
Musée dex Ariv Decoralifs, & Pardy,

(w, pelunes tris amalopie se trotive dani i collection de Ml Keélékian (Falke, 14, . ol

Cahalopms. AEFimn, fi. g et dana ane collesnon prives de Berlin i Mvisiermrde Miykamnee-
duntrcier Kamery ph 2767,

Piece oF vinvet decorated with fams deme in siiver thresd

Asin Minor xve-xvi Ceotury. _ L. 43
Musee des Arts Edoratifs, Purs,

A very um.liu,rp'nc: ot vetver o Bmmd o ibe collistion oF 'R “ﬂtﬂkﬂ {"'llb.' Jtl:., ﬁ].

"ok, Canalague ‘Kelubdan fig g11and in o private cullsction in Berdin i Medrireioer e Mobammy:
aamischer Kimrz, pl. azfi

Sauner (Fragment), mit Silberfiden; Ficher-Musterung.

Kleinasien. 1617 I. nio m
Musér des Arts Deiovatily, Paris.

Eti sehr Bhmllctier Samiist hefinide: sich in del Soodvee Kpdledien (Falke 11 Abb 006,

Kar. Kelekipe, Ao, g3) und . gmey Barliner Proostammiung  Mebrrwerds Seksmmedn-
T Fm, Alk rIb}









LXXIX.

Vitours (fragment de) A fls d'argent, 4 décor floral dans des médail-

lons polylobés.
Art d'Asie Minsure, xvi* = L. o™bo;
Musie dex Artx Décoratsfs, & Faris,

U velonre de snie sues snulogue est dans lo collectlon Keéldkan ¢ Colnliyue, pl. §2. —
Falie, 11, fig. Go8}

Piecr oF veLviT with threads of silver, flaral decorations in polys-
anal medallions,

Asin Minor, xvit Century. L. 23 3jeim
Musée des Aris Décoratifs, Pans.

A sinithir-pieie of silk velvet s In ihe Kelekion Coflection, / Ciulagne, pl. XCIF, Falke,
if. fig: 6o8).

Sammer (Fragment) mit Silberfaden Blumenmusterung in Blirter-
Medaillons:

Klemnasien, 17. Th L. &0 cm.
Musée des Arves Decoratefs, Parss.

Ein gielich @hnlicher Seidensommes befindes sich n der Sumwbumy Kedtbion (Kt
Tal. XCI1 — Falks 11, Abk 6oy
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LXXX

Tawis de priére tissé en soie et lamé d'argent; décor de grands médail-
lans projetant en haut et en bas de grands rinceauy fleuris et de cartouches
Theiris.

Art rore d'Asie Mingore, commencement du XvVir© s, L. o”s0.

Reprodiit done ' Catalgne i & Collection Kbl pl. 56 — Un didor erbs amalighie =
senermtre duss la bondure L b plivinf de soie du Masée dlAre st d'Todustrie de Vienns
F frrrierscerde mphwmmednntrcter Kumm, pl 301

Puaver o woven 1nositk and siver thread, decorated with Jarge
medallions throwing out above and below farge Howermg seralls and with
Herral cartanches.

Torkish art of Asia Minor, beginning of the xvi Century. L. 1912 in.

Reprontisaes i thee Cabtlgmee de be Oclipetson Kéibimn pl. LVL — A smilas decotution
fo Doagped L ghe turlel ol u hatdsame alle plavial o the [Massim file Kot Hadunstrie
im Vienta 7 Wrivirrsrrde ambpmmardimischer &mtgr, pl. 201),

Gemerriimics, Svide, silberdurchwirkr, Grosse Medaillons, aus denen
gach oben aod outen hin grosse Blumienranken wachsen, uusserdem
Mumenvergerte Kartuschen.

Tiirkisch, aus Rlemasien, Anfang des 17. Jh L..z0 om.
Abgebilder im Canlegws & b Coliermon Aledpn Tuf IVI — Hing sehr Whnliche

Musrcrung findet oo w ode Rmdharte elves schimen: seibimen Plivialas i Misesm Bir
Boutt i) Thbumerle bn Wigs [/ Weltioraerls swlamsedantickes Kens, Tal GOLL









LXXXI

Tissr e vELOURS Tas, a medallons fleuns, et a semis darbustes a
branches feuries.

Art de 'tode, xvn' s L. o"a
Mrsve dex Arty Docoratity, & Fharis.

Suory P vELVEY PAliic with Mowery wnedallisn: wad @ grownd of
shrubs andd flowering branche

India, ¥vu Century L. Erg i
Musde des Arts Dhcoratiis, Par,

SAMMETETOFY, geichoren Blumenmedaillons: ond Strauchwerk . mit
hlithenden Zweigen.

Indisch; 17 Jh L 8o em
Musede dex drts Decoratits, Faris.









LXXXIIL

Tarts (fragment (e} e som & décor d'animaux stylises et de caracrires
d'écriture. déformes décotativement,

Art Musiulman antérisir s X1° 5 L. o™ L. 0™as:

A M. Gewge Hewils Myers, Waslangton.

sany doute Je e armien apimen de fuphe il veos soli coliinen debors diy pesie
fragment de tapls b shmple décor inscription eoufigue, provenant des fomlles 4 Festid
{Muzsde arabe du Camre. — A dey Fagivat 4f Gaheinl. pl. LXK, Patls pga1l

Prce o A Sk careRt decornted with conventionalized animals and

legtiring decoratively distorsed.
fstunic srr before xv Contury. L, a7 1)2 L. 13 34in
Belongs tv Mr. George Hewitr Myers, Washingtun.

Withour doty Hia e wpeomet W mmpet kae with that exrepriion o Lbie small pitos
winhl Klsidle syt fom the geeivallons ol Fodsd { Araien, Muserm wy Caivo,— AN 8
Lbagtwat il Ginbveed, XXX, Paris 1ear),

Senmrericn (Fragment). Stillsierte Tiere und ornamental varwer-

tete Schriftzeichen.
Wahsseheinlleh persisch, vor dem 14 Jh H, 7o am L, 35 om.
fin Busitze George Hwits Myers s Washtugton

Fweitellna daa dlicste lime bekzimte Peispiel T snen Teppch, sower dam lelestiem
Teppichftsgment min wihuher Eulicher Instirifeen-Muserume ane Jes Ausgrabungen son
Fimtal (Arshishes Muosean | Kamy — A8 By Bagrrat o Gabreal, Tal. XXX1 Pais,
rget).









LXXXIII

Tarrs (moitié de) DE LamE 3 decor floral et animal. (L'aatre moite
ear 4 la sacristie de la cathédrale de Cracovie).
Art persan du xvi© s,
Hauteur de cette moitie 330, Largeur totale 4510,
Afusée dey Aty Dédvoratifs, o Paris.
 how Faley Maciel )

O wvee le papls b lalne de décor snalogue au Ralser Friedrich Musenm de - Berlin
¢ Bude-Kuhwmal, Bg. 131

HaALF OF A WoOLLEN CARPET with floral and animal decorations. (The
other half is in the sacristy of the cathedral ax Cracow)
Persin. xvi Century,
Height of this half 137 14 in. Total hreadth 160 3i4 i
Musée dey Arts Diécoratifs, Pars ( Jiles Maciet Gift}.

Compare with the woallen cxrpel with simiitnr deveanionz mt the Kalser Friedoch Mipsenm
o Berfin (Bode-Kubme!, fig. a1

Terrics | Hilfte) aus Wolle. Blumen- und Tiermusterung. tDie andere
Hilfte befindet sich in der Sikristei des Krakaver Doms),

Peysisch, 14, 1h. Hihe dieser Hilite 350 m. Gesamthreile 4.10 on
Musée des -Ares Diécoratits, Pariy [ Geschenk Jules Maviet).

Vil mit dem Wollieppich, der ilieselhe Musterang sulwesd, m Katser Friedrich Wiz
m Berlin (BeodsKithnel, Abbh 13},









LXXXIV

Tams (petit) pE 5018, & décor de combats d'animausx.

Art persan, X¥i" & _ H t™ag T Maw.
Musee du Lomire | Doni Joanny FPeytel ).

Lion des plos parfaris en s composition Tamassde, et par s Besued' de son deviin, des

kapie & comlute dlenlames [Tapiv des Collections matlonales d"Aurriche Friedrach Museum
Ay Bl du Muzée Jes Ariz Décorasifs de Faria, don Machet, g

SuALL =k kie decorated with animals fighting.

Pessia, xvi Centiiry. H. 44 58 B. 42 54 in,
Musée du Lonvre, Puris [ Joawny Pereel Geft ).

e of the mon perfct In destramed compasiian ey ‘pemuty f puitern smang The

wuges ot dupicr snimals fghting. { Carpem of the Nathiml Collstions of Agstrin, of the Madser
Friadeich Musemm, Berile, asd the Musie dei Aris Didvorwtifs, Pads, gilk Maoet),

Semexteres (Klein), Mit Tierkimpfen.

Pensisch, 16, -, _ H 1z23m I coom
Musée dn Loutre, Parss, ((Geschonk Joanny Pestel].

Finer iy vellbommssten Teppiche mit Tretkampf-Darstellungen, - sowahl dusch die Ge-
&rﬂng!hd.ldnrr Komposition als such dorch de Schimben der Zewhnung, (Teppiche der
stagi[ifhen Semmiungen estsmrickis, des K=t Frisdich Museume In Berin md d= Musde
iy Ariz Décmmiis Iy Pars Ceehenl Mok, sl









LXXXV

) Tars (fragment de) ne Lats & décor de félins et de fleurs.
Art pesan, xvi° 5 L. @%6a, H, o"4n,
Musee dey Ares Decoratifs, 4 Pariz,

by Taris (ragment de hordure de) ne Lane, feurs et palmettes
Art persan, fin du xvi' = L.o%7s H, d'40.
Musee des Avts Decoratifs, & Paris.

Tris snslogwe st I bordisre iy tapis appartenani & M. Keickian i Cataboge R¥likian,
lig £} '

) Prce ov woorLes cawreT decorated with animids gned Fowers.
Persia, xvi Century L. =30ja) T ag-a0yin
Musen des Arty Dicoratifs, Pars,

b1 FHAGMENT OF A DORDEE OF A WOOLLEY CARFET, with Howers Ll
palmettes.

Persin, end of xvi Century. L. 29 tla. Ho a3 3)4 b
Musee des Aris Dhvaratifs, Farss,

Vesy stmilar to chie bosder of # carpel fefonging o M. Relaldan ¢ Camdgne Eofedian,
fir. 4

4) Wottrervics (Frogment). Bluinen und katzenartige Tiere.

Persitn, 16, Jh L 60 cm. H. 40 o
Musée deg Avti Devoratifs, Fans,

i Waonrrermon { Randfragment i, Blumen und Palmeiten
Persien, Ende des 14, Hh L. 7z cm, H 4o em.
Muser den clely, ficcoratifs, }’Hm

[esemy seir Wlnicn 182 e Teppalini mm Beslie Kolibimn. ¢ el Kelelian, Al 2|
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LXXXVI

Tariz oF sotg veloute, & fils d'argent, decor floral =t enimal, et car-
touches d'mscriptions votives.
Art persan, Xv1' s Long =#Vso. Larg. £"jo.

Musde ites Avis Pecoralifs, a Faris
( Ancienns coll Aibort Gapil)

T spis du mbme gears, egalement e 'smienne collestion. Graupl, e sil Misss d=s
Eibetinm, £ ym antie sl Misds Stheglits de Lentngral (Bode-Kilmel. fig: § ¢ 7).

Casrrr v vELvETy sitd with slver threads, floral and aninml deeora-
tions and @mrronches with votive scriptinons ' i
Persin, xvi Century. L.oof  To66 ajg m
Musée des Arts Deouratifs, Parts [ Former Albert Goupid Cill.)

A surpen o the ssmr Rind, Alus i e Goupdl Codlecdon, 15 ol the Munde des Gobe-
fis Al shthar s al the Stinglie Museum b Leamigad (Bode-Kilimel, begv, & 20d 1)

TevitoH aus Sgidensammet, mit Silberfiden, Blumen- und Tierorna-
tienten und Kartuschen mit Vativinschriften

Pemien, 16 Jh L. 250 m. B. 3.50 m.

Muser des Arés Necoradifs, Paris, { Frithere Sosmsml. Alhert Goupil ).

Fin Toppich desselben Ari, abenfalls aue dor friheren Sammtung Goupsl, befindet aich

I Mueie des Gobeling and - sin anderer tm Sueglier Mysem o Leumgrd (Bode Kifhnel.
Abh. b oyl T3









LXXXVII.

Tarts o sork, avec fils d'or et dargent, a décor fioral méle d'oiseaux
et cartouches 4 inscriptions de poésies d'Hajiz dans 1a bordure,

Art persan, XvV1" & Liaax L. ™05,

Fictorva and Albert Musewm & Londres.
{ Monsbion Salting )

Repmoduit au Guide to the Collection of Carpels ot the Victorns sad Athere Moo, pl V1]
—'Ce tapis remire ﬂ#ﬁhsﬁiﬂh&uplrlm‘hﬁdwnm de T Coll Gimpil
(Musée des Gobelins et Musée des Arts Ddenraiifs & Puris), de o coll. Edatinid de Rothschild
#1 de |y Cathédiale dn Palencin

Siik carrer with gold and silver threads, fioral decorations mingled
with hirds and cartouches inscribed with poems of Hajiz in the border.

Persia, xv1 Century. L. g1 L, 65 in.
Vichria and Albert Museum, London ( Salting Bequest ).

w:dmmhﬁ&um%mgﬂmﬁ whe Vectorsa and A lbert Mussie,
pl VIL — ﬁa'mwpmhzlmpl_nnhmmufmﬂh cartaiwhes ul jescripiives in tha
Goupll Callection (Musée des Gobeliba and Miisde des Arta Décoratili, Pariz) in the soflec
ﬁmull&hmﬂdeﬂndnﬁh{ﬂlndluihlﬂ:ﬂﬂdrﬂ:ﬁmwh

SpmexTerricH, mit Gold- und Silberfiden durchwirkt, Blumenorna-
mente mit Vogeln und Inschriften-Kartuschen mit Gedichten des Hajiz
i der Randborte.

Persien, 16, Jh, L.z m. 3z cm B. 1 m 65 cm.
Fictaria and Alhert Museam, Lonidon ( Stiftusg Safteng /.

Abgebiliiet fin Cuide 0 the Collsciim gf Cargeti af Victorsa ani Aliert Mmeewe, Tal. V1,
Disser Tepplch gebibrt o dic Reifie der Teppiche mic den {nechrifien Kartowhes der Somm-
tung Goupil | Musée den Gobelme mid Musde des Aris Deécormiily, Paris), dei Sammiueg
Euossarid e Rothachill nnd dis Haihedrdle in Palencia
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LXXXVIII

Tapis pE =owe 3 déeor Noral

Art persali, vXI© & Long: 250, Larg. 1246,
Musee e Lo Mimufacture des Gobelins,

Stk career with fior decorstions ity the centre medallion and in the

COTTIETE..
Persia, xvi Century. L, uk yfis, B, 57 tj4 .
Musew oie da Mavapatwre des Gobdelins, Fars.

apmereenci. Blumenornamente im muttleren Medallon und in den
Eckleldern
Persien 16. Jh. L zsom B agbh o

Musee de la Manytaciure oey (robelins, FParig









LXXXIX

Tapss (fragment de) 05 AE & décor flursl trés stylise,
Art persan, debut du xvif’ s H- 4™ L. ™0
Musen des Arts Décorakifs, 4 Paris.

D tajie analirguss == wouvem au Muaee A AH et W Tilizrie de Vienns |Kemidrich ot
Turezrmnt], Fiwr Cupear, plo 11y ¢ dans Cull Ciimebey b Vicmne (Hods wf. Kuttwel, fg 247,
s bemi fraguumi 2y Musés de lEvkaf, b Comtantumpin j un fres praml st Kensigewrrhs
Viseim de Heriin avee san pendsnt dawe 1a G5l Flimenee Mackay, of el de Ta Call
Rockfeller (Fops, Eardy Or. Carpets, By, 16}

Pusce or woories cagret with highly conventionalized Mivral designs:
Persia beginning of the xvu Century. H. s ozfip. Lobh 39 W
Musee dos Avts Dvcorafyfy, Pards.

Sipafiar purpee wre found, in Hs Wi Db st anil Erdbusivie o Yo {Rembrak
sl Totbassal), Fomy Carms, pl. 1117 ok b {he Geirskey obisnion.in Vizn | Bodde snd Kabnel,
Hg 4402 s fine Imgemeny =t s Bkt shugmany . Commtinples & large wes & ihe
Eraumggwerte Mismrm m Herfin with s pemilant ln the Fhirenie Mackny Coll, | ol poe
Uiy il Sewchaludlior €5l §Pupe Banidy Chrimiial Canrpéi, Tig wiy,

Worsrsmnos (Fragment), Streng stiiisierte Blumenormamente.
Persiuch, Anfang des i7. Jh H 4 m L. &0 n.
Wusie dex dvts Degoeatifs, Fres,

Ulewtiartge Togpiche tmden skl im Mussiim Tor Kunst unil Tndistrie Witew  Kandrich
il Tattersll e Campett, Tof 1) umd m der Sommlung (inmkey in Wien (Bole amd
Rittmel, Abbe 3417 win st Fragmen bm Fotal Musso in Canstantimpel | ein wehr grossel
Veppich im Beslines Kussiyewesbemuseum, mil ssiem Geganstiick in der Semmlimg Floreme
Muckay und einé in der Ssimibung Rockeieller (Fope; Serly f2r, Carpen, Abb. 16}









XC

Taps (fagment de) DE SOfE, & rosace centrale =t médaillon avec
cliiméres : le fond est semé de lions et de gutpards uttaguant des bulles;
le= &cningons d'anges mles

Art persan, milien du X¥T L Tapié entier L. 1"37. L. 1704
Victoria and Alhert Muzennm, & Londres

Rieproduit dens Kendnek e Tutwermll (Har Caplt m e Firsords wmi Aliert Musewm,
Pl 1) Beguroup - de expperd eommtod gvee L tapih iy Misée Poldl Perzofi & Mifen, gomme:
Sldpanms Si{pfusnre chinotes, £ sve 1o Tam: de clmsse des Collemidne Natlamlis d'An
triche domt 3 bondnms présenie des wnges albis food & fil analigues,

PORTION GF A SILK CARFET @ ceniral rose with medallions containing
winged anirmials; the ground 15 decorated with lions and lespards attacking
deer,

Winged angals In the corners
Persian art, middle of the svi Century. Full carper ) 1. 54 B. 41 i
Fictoria und Albert Musenm, Londvo,

Roproduced In Kendrick sad Taterssll i Fine Curpecs v ohi Fisttein wnad Allberd Musisin
gli 1) b has muny pomts of resmblims wiith Lhe caorpel ol Use Poldt Pesoli Miseun
e Miksn, ¢ 2 ulpessts slipwing Chioese Thflummis ot with yhe Corper of Smmifig s
In ihe Asmien Mothomd, Callestiven, whose Bonder (s winpell smyels whiich are quite
shlngonk

Symmvrrrmiin (Fragment). Mittel Rosette utd Medadillon mir Chima-
ren: der Gramd ist dicht bedeckt mit Loewn und Leoparden, die Battel
angreifen e Fillmotive geilogelte Engel

Persien, Mitte des 16 Jh. L. t"37. B. ™04

Fictata wud Adbert Muicam, London,

Abgetihder Kendrmeh anif Tritersall ¢ fine Cirpedi B0 the | Viclordy and Affery Musewm

Tal 1) ¥iee grosse sherinstinmuiue i) Jem Teppih des Mussume Poldi Pemit in

Mallusil, wie £ B. jor Tanfiuss chinesehur Stilebmemin and it daglieppich der Statlichen
Samanlungen. (hamemrwichi, deses Bandbirie dieselbon grfiiipeltén Engel aulweist









XCl

Tapis i Laiyy, divisé en compartiments, renfermant des palmeties &
crochets et des formes vaguement animales dtirdes et fantastiques,

Art dd Caucase oriental oo de "Arménie;, xv1 ol xvn® =
Long. 2™1x Larg, 1™5x
Frotorta and Albert Musenm, a Limdres.

L'un dew fypes Jes plis piarfaile de s papis pa sU Kadasr Friedeich Mussum & ‘Herlin
(Bods wt Kilhsel fig. gol ave: ses animuiux Stirds tres stylisés | volr duesl Motermerde Wodom--
angilaiichor Kuned pl, 637, Ce gowre de sapes & fan [“objer des clessememz les [plus divers
fomme arigrnes sle dlates e de lieun, depuis ke 2000 sigele (Bode ot Martin) jaap'aus 3y
el XviE cibcle (Sarre b Kendrickl =8 XviExvin® sitcles (Pape). Llorigine raucasicome’ bardi-
ment affivege par Pupe  fokrk der Asr Xsasr, 1929) = trbs conweside par M. Armenag
Sakbstam g mmbmben ave foeee pobante Uoigine arndnisnne /Srie 1028, 1)

Woottes canprer divided into panels which enclose palmeties with
crockets and fantastic animal-dike forms,

Eastern Caucasian art, or that of Armenii, xvi or xvn Century.
L..31 B. 72 in
Fictoria and Albert Museson, London,

(iue of this most pecfeey fol- this kind of carper is n the Kaimr Frieitich YWussum iy
Besdin [Bode and Kiiime!, fig. 50} with stmilar highly conventivoalzed and elonguted 2nimals
fsee also Mfetstorwerke woddmmendomiber Kwet pl, 655, This type of arpet hme given = 10
diyersity of classification in tegurd o dates ainl ploces of oigin. The dates rasige from the
xiil Century |Bode znd Marifo) o the v snd xv01 Contwry (Sare and Kendrick | snd the
wvit-xy i Century [Popel The Comessinn swigin, boldly ssweried by Pope, ¢ fabrb. der drear,
Kt 1635} = ewrongly semiesed by Mr, Armenge Sakisian whe defends wuhl convineing
forcg the Armeniun. ordgin

Worrreepica, [n Felder geteilt, welche Palmetten mit Hacketver-

gerungen und tierihmliche, in die linge gerogene und phantastische
Formen eipschllesen,

Aud dem ostlichen Kavkasus oder avs Armenien, th oder 15, Jhe
. 2m, 11t cm. B, 1 m. B3 an.
Ficturvae und Alpert Musewrm, Lowdon,

Eing idir besten Stticke sleher Tepplche hefindet sich lm Kalser Friedrch Mussum in
Berfin { Bude nod Kithnel, Ahb. 59 ) mit setoen sark slilisierten, o die Lings gesogenen
Theren |siehie auch Mestormerly mobimmadinmioder Simed, Taf 6g) Dissey Teppich-Typua war
Gegenstandd der verschisitsnurtigsten Eimyihungen, sowohl in Beaug sul Herssllimgsidstom
wiz -0t : worde verlegt vom £3. Jahrimnden wngefangen (Bode und Martin) me 10 und 16
(Sarre wnd Kendrick) and tn ke 1708 T, (Popel, Die kaukasische Herkunlt, yon Pope
besanders verfochten ¢ fukrd dor At Kanrd, 1035}, wind von Annesge Selisan b besrit
een, der mit sivherer Beseiskeafi suf der asmenischen Herkunft beliaret [ Shoda, rozs, 111









XcIl

Tars be Lamse 3 déeor Je pulmettes 4 erochets trés stylisdes.
Art i Capease Oriental ou de I'Arménie, xvi® s
Long, 1™ys. Lirg ™27,
Hglise protestante de Szepsissentpyirgy.
- [ Trausuicnie ) g

Pull, | de Vegh e O Layer; Tt T ot XXX, (Pariy, rgag

Woatwss camer decorsted with highly conventionalized palmettes
having crockets.

Art af the Esstern Caupasus or Armenia, xvi Century,

L, 68 t2. L, 49 1f2 in.
Protestant Church of Szepstssenteyvirgy. ¢ Transvlvanta j.

Fiie e Vign ool Ch s, Taper Fincy, . XXX (Pams, 124

Worrrwreics, Palmetten und streng stilisierte Hackenmotive.
Ostkaikasisch oder armenisch, 16, Jh L g my B 197 m
Protestantische Kirche tn Seepsiszentgvingy | Sichenbiirgen .

Vel 1 de ¥Vigh pml Ok Layer T Torer, ol XXX (Paris rgag);









Xci

Tars (fragment de) o taise & decor de médaillons flegronnés sur un
fond seme de brunchettes, de formes mides.
Art d'Asle Mineurs, peut-étie un ancien cushak, b du xvi® s
' 1. a™eo. L. 1v6SE.

Fictorsn iniid Afbere Museum; a  Londres,

Reprochis  dam Kenarick o Tunersally Swe Cwrpen, Pk X1 (Pope, Swréy Orsesital
Cargery) Expor. of Chirage g5, o 4). publle us tapis, duoet 1¢ fond o le mivme sentiment
oo, comue permn du N | Kardistani.

Piece or woolLes capeir decornted with foral panels on a background
redieved with formal Aoral sermlls
Asiz Minor, perhaps an andent Ushak, end of the xvy Century,
Lo ffin B 584 in
Fictosa and Alber? Museum, Londom,

Roproduead i Kendrich snd Tagemll, fav Corpetr, pl. X1 (Pope. Kasde Oiembul Lo
pits, Expas. 4F Lhiage, 123 il V) pubdishu= &= Prislin of the ™. W, |Kirdicran ) o curjpet
wiyiee beackgvomil ke the sume decorative Teefmg

Worsrereics (Fragment) Blumengezierte Medmllons anf emem von
starren klemen Zweigen dicht bedecktem Grunde
Kleinasien, vielleiche em fritherer Tshak, Ende des 16, Jh.
L..2%go B 508,
Fictorsa, aned Albirt Museurn, Léirdon.

Abgely bel Hewbrick nnd Tutterail, M Ceegets, Tal. X1, (Pope Eervdy (rventnf Carpais
Epus w Chicaga 3530, Tl (V) vertffenlicht mipen Teppich, dezszn Grund: deusclben [Dekio-
radiinesaim anfwebil, we persiah lles Ny, (Kuydistan),









XCIV

Tarrs (fragment de) bk taiNe & décor de rosaces et de tiges fleuries.
Art d'Asie Mineurs, fin du xv1” =, 1, a=or. T 2%6a.
* Victoia and Albert Musewm, & Loandres

Reprodiit diens Kenmdrich o Tateemall, Foee Carpesr, pl X11

Prrce o0 woolss Career decorated with roseties and fowering aerolls
Asia Minor, end of the xvi Century, L. taft, 10 in B8 f. 5 i
Fictiria and Albert Musewm, Landon,

Ropradienid Iy Kembrich auil Tastersall, Foee Carpedi, pl X1

Woirtepmes {Fragment), Rosetten und blumengezierie Stengel.
Rleinusren, Frde des . Jh L. ¥"ar. B a™bz
Fictorsa and Albert Musenm, Londin,

Abgete. hel Kendrivk mmd Tattarsall, fine Gompety, Tal X11.









XCV

Tavrss (fragment de) ok ramwe & grand médaillon central et & éfeoin-

gons décorés d'srabesques et de rinceaux Heuris.
Art d"Asie Minenre, xvi® & (Qushak), Lo 3708 L. #un)
Fictorta and Afbert Musewm, a Londres:

Reproduis dans Kendrick el Tottermall, See [arpets, pl. XL Deox tapis smlogees
sany publids dane Pope (Larly orimial Carpels, pl 43 el 44 venie 1apis d Ousbul. vers 1500

PorTion OF A WOOLLEN CARPET with a large central medallion and a
repesting pattern of differently straped panels, decorated with arabesques
and floral scrolls.

Asig Minor, xva Century (Ushak),

I. (of complete carpet) 17 fi. 3 in, B, 9 fi. 2 in,
Fictoria and Abert Museum, Londom,

Reprotuced iy Kendrivk wnil Tattersall Fiw Corgas, pl. XUL Twir storifar carpets we
repndmed o Pape Zardy Oriewtad Cargess, (pl 43 sl 4 az cirpets from Ushak towards 1tioo:

WarirerpicH (Fragment) Grosses Mittel-Medaillon, Arabesken, Miv
tive und Blumenranken

Kleinasien, 17- Jio {Ushak). Loem. 28 Bl 5 m. go.
Fictoria and Albert Musewm, London.

Abgeb. bei Kenidvick und Tattersall, fiwe Carpetr, Tal, X111, Zwel glsiche Teppiche sind
bei Pope, Early oriemead Carpers, Tal, 43 wnd g4 verdifembichy als Ushnk Teppiche gegen 1hoo,
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XCVL

Paris DF TAINE & décor e palmettes et do lleurons.
Art A#'Asie Mioears (Dushak) xvi’ & Lomg. 235, Larg. %23,
Fiise protestante i Brasyi ( Trausvivaiie j.

Paibs, |, Vagh & OK, Layer. iw Farid, ol VITE

Woorees capieT decorated with palmettes and Borettes.
Art of Asia Minor (Dushalo, xvt Century.  Low2 Fa. B. 48 t4im.
Protestunt Chupck oF Brassd [ Transyleassa

Pk, | de Vigh wd Uk Layes, T Tures il VIIL

Wonrsemos. Palmetien und Blumenranken.
Kletmasien (Ushak), 6. Jh L 235 m B 123 m
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