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THE ARCHAOLOGICAL SURVEY OF SOUTHERN INDIA.

PALLAVA ARCHITECTURE OF KANCHIPURAM.

INTRODUCTORY.

KiScripuRas, the ancient capital of the Pallava kingdom, is situated about 30 miles
south-west of Madras,

It has from a very early date been noted for the number and beauty of its temples.
At the present day it is chiefly remarkable for its larger Dravidian temples, which, however,
compared with the earlier examples, are of comparatively recent date: but before 1583, no
one imagined that buildings still exist here. which are contemporary with, or earlier than
some of the oldest examples of South Indian Hindu arehitecture hitherto known.

Among the earliest monuments of the South, the most ancient and best known are those
at Mimallipuram ; and, as the rathas there, are unmistakable monolithic reproductions of
what must have been earlier structural buildings, it became a question whether any examples
of these earlier buildings might still exist. Considering the early date of the rathas, it
was hardly to be expected that any buildings could have withstood the ravages of time
and violence from an earlier period. Until within a few vears ago, few or no Hindu
structural temples in the Peninsula, were known of a date anterior to those of the Chilas
of the eleventh century.' The discovery that the Pallavas were the exeavators of the
Mamallipuram remains, however showed that if any of these earlier stractures might still be
found, they would likely oceur in the country formerly under the sway of the Pallavas,
and possibly in their ancient capital itself. But the first to be discovered were the group
at Pattadakal in the Belgaum distriet, of which the temple of Virupaksha dates from the
early part of the eighth centary A.D. These are deseribed in the first Report of the
Archweological Survey of Western India. The further discovery of the Kifichipuram group
of temples now under review is of considerable importance to archiological research, and,
with the Pattadakal and Kokaniir temples, supplies a further link whiech earlier investigators
had, previous to 1874, looked for in vain. In 1883, Mr. B. Sewell, I.0.8. (retired), visited
Kanchipuram, and observed two temples—the Matangéévara, and MuktéSvara—whose
porticos bore a striking resemblance to the facades of some of the cave temples at
Mémallipuram.* The tower also, of another temple—the Vaikuntha Pernmil—he noted as
having an outline in close affinity to that of the Dhbarmarija ratha at Mﬁmaﬂﬁpumm, each
storey being distinetly stepped back from that immediately below it, forming a platform.
with parapet on each, after the style of the ancient vihdras, but common also to many

i Porgusson 1 His. of Ind cmd Eaat Areh, P 336, # Jour, R.AS, Vol. XVI, Part 1.
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of the early Dravidian temples. *On sarveying this building, 1 noted that the peculiarity
referred to, is more complete than even the view from the outside would lead one to expect.
The platforms extend right through the tower, forming a series of shrines—one above
another, —in whick images are placed.

Dr. Burgess afterwards visited the place in 1883 and discoversd the Kailisanidha
temple, a building of much more importance architectarally, than any of those previously
noted.

On & subsequent visit, [ noted other two Pallava shrines—the Tripurintaké§vara and
Airivaté§vara. These are at present the only known examples of Pallava architecture
remaining in the city,

HISTORY AND ARCHITECTURE,

The history of the people to whom we aseribe these monuments is to a great degree
very fragmentary, but so far as it bears on the architecture and shows the early extent
and power of the Pallava kingdom, it will be desirable to meorporate it in the following
sketeh.

The state of eivilization of a people is judged by its architecture, and in cases such as
this, where the other historical records are comparatively scanty, or where they do exist,—
sometimes of a doubtful nature, we may find the architesture a useful anxiliary in elucidut-
ing many obscure matters of history. Where we find a high stste of excellence in the
architectural arts at any age and in any country, we may assume as a sine qua non, that the
people likewise had advanced considerably in eivilization,

The capital city of the Pallavas oceupies a very prominent place in the ancient history
of Southern Indin, and has been regirded from early times as one of the seven saerod places
of Indin.* Until quite lately, the history of that people was, from the absence of relinble
data—on which to base any trustworthy conclusions regarding the extent and power of the
dynasty—enveloped in uncertainty. The wilful misrepresentation of facts in the legend of
the conquest of this kingdom by Adondai Chdla—in order to magnify the snccesses of that
prince —a stutement that the conqueror found the country a wilderness inhabited by tribes
no betier than nomades; and that he founded the eity of Kifichipuram—is an example of one
of the many exploded myths of Indian history. The very legend betrays itself, and shows
that underneath the deseription lies a substratum of faet, which crops out here and there,
and which shows that the despized Kurumbars® had reached a high piteh of civilization,
were good agriculturists and understood the art of war.

% Bea Forgusson: Ind.end Essf Arch., p. 154, ! Poulkes: Balem Mawual, I, p. 10,
# The derivation of the word * Enrumbar ™ i evidently froo (e ssme root 85 the Tamil word @ miby (snrly), It was
usod ax s term of reprosch, mesning that these prople were boors, ss & S0buTT, (g aurky folluw),

The Villdlars also. would seem 10 have heon hunters, and their same derred from A Lo T i {a bowman),

The word * Pallava ™ has been regardod a= taken frow o Sunskrit word meaning & aprout. [ think, however, it is unlikely
the namn wonkl be of Swnskriz origin a3 othar of thewr contemporaries were known by Tumil appellstions, and thair language
alen was Tamil,

The roferences made in insoriptions Lo making the Pallarus * bold the sproat,” are only T think, peduntic Pandit' puns, v a
pluy vn the donble meaning of the word. ) I wonld sujgrest that it might be derived, —by somewhat fron translation—from the
two Tamil words L7 60 (milk) mnd B 8.5 (10 poll) ; relerring to their being ugricalturists, or milkdrawers—Jike the Gapalas of
the Northern Dekhan. The modern word for * milicing * is different, bot it may not always have been g0, Another, and more
probable derivation might be suggpested ; the museuline singulsr rermination in Tamil is avoe, and the plural aearz now prefizing
the word pal (milk) wonld give Palasan; or Palevar we the bonorifie ap pluenl.  Falaran in that cuse, would wiean milkman, An
imscription at Pallavarsm gives the word * Paliljsverpormm " mesniog * town of “he Fallsvas.™ Avarin this o is ovidently the
third person muscaline plorel added to the wond Pal {13,
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According to tradition, Adondai found & great number of tanks, and water courses
constructed at public expense® They were known to have had strong fortresses
throughout their country ; and, their coast possessed a considerable commerce.? Their land
was divided into twenty-four parts; divisions which were afterwards adopted by the Chilas
themselves when  they hecame masters of the couniry. They had a certain form of
religion ;* and, as the merchants of Kavériplimpattanam sought trading intercourse with
them, they built certain trading stations, among which ure mentioned Kadaldr (Cuddalore),
and Sila-Kupam (Salavankuppam near Mimallipuram): they flourished in conseyuence,
During the battle mentioned in the legend, they were suffisiently strong to offer a consider-
able resistance to Adondai’s army. After that, Siva appeared in a dream and promised
him wvictory over the Kurumbars, The following day the Kurnmbar troops were routed
with great slaughter.

As one of the trophies of the fight was stated to bea brazen or bronze gate of the
Pural fort, it shows that they were also workers in metal. After some more fichting,
the other forts were taken, the country subdued and named Tondamandalam, An analysis
of these and other statements should represent what class of: people the former rulers were ;
but the general tenor of the legend has itself heen sufficient to obseure for centuries, or
entirely blot out from the pages of history, almost ths very name of this once great and
powerful race. The foregoing quotations from statements which bear a certain amount of
historieal truth, should therefore ba taken with some reserve, as it is hardly necessary to
point out how absurd are the inferences which it was intended the tradition should convey,
when we consider that it refers to a period in the middle of the eleventh century ; while we
find from more reliable evidences, that the Pallavas, having been a powerful nation as early,
or earlier than the first century of the Christian era, had, at the later date, possibly resched
the zenith of their power and fallen into their deeline. This legend of the conquerors
would have us beli=ve that the conquered race wers a primitive and rude people, who had
never reached any degree of civilization, but their architecture tells a different tale which
any qualified student may read.

The early people had no history properly so ealled, and where facts were wanting, they
mvented them to suit their own opinions of what should be Bat notwithstanding such
perversions, which have been put forth elothed with the appearance of authentic historical
trath, the real facts generally come at last to light, and, in this ease have done so with a
fulness, sufficient to throw in the shade the vaunted greatness of the Chilas themselves.

Sir Walter Elliot, by his ecollection of inseriptions relating to this people, directed
attontion to the important plaee the Pallavas had occupied in the early history of Southern
India; u fact which had been almost entirely overlooked by previous historians, Certain it
is, that architectural works, which we now know to be theirs, were assigned to the Chélas,
or some other contemporary dynasty. [nseriptions translated in the Jadian Antiguary
added further facts; the Rev. Mr. Foulkes collected the information thus elicited, by his
paper . the Salem Disirict Mannal, and others in various scientific Journals.  Other
inscripticus since discovered, have proved useful additions to our hitherto seanty
knowledge of che subject. Materials are therefore now available, to enable us to assign

* Ellia; Papers on Alirasi Right, 1862 Edition, P38, T Elfis r Fopers on Mirasi Bight, 1862 Fdition, pp- &8, 299 pnd 2oe

" Foulken: Balem Manwdl, I, p. 7. Taylor: Jour., As, Sge. Bemg. VI, 408, Their buildings, und the suulpturas thereqn,
show that this * gertein form of religiom,” was sxotly the same as that Tollowe] by the Chilss themselven

* Bee alpo Burnell 5./, Faim, p. V11, note 1,
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with a fair approximation to historical exactness, the real position ocoupied by the Pallavas
in their relation to other and better known dynasties. :

rom the inscriptions already brought to light, we know they occupied a position of
congiderable influence at, or earlier than the Christian Era. In the fifth century B.C.
Gautama Buddha is said to have converted the people of Kifichipuram." In the third
eentury B.C, Asbka, it is said, built many Buddhist Topes in the neighbourhood;* no
material evidence has however, as yet been found to support the tradition. This is the earliest
and almost only record we have of the introduction of Buddhism into the Pallava Country.
The early religion of the Pallavas was apparently Buddhism.

(Hiuen Theang probably only related tradition when he spoke of Buddha having
personally converted the people. Of the topes said to have been built by ASOka, none now
remain in the neighbourhood of Kéfichipuram,—though the existing earliest buildings in the
country are erected on distinet Buddhist models. )

bout 150 years later, we find that nmumerous Buddhist monks from the Pallava
sountry visited Ceylon.™ In the first century A.D. the Pallavas were ruling in the Southern
Dakhan, they built forts and palaces in the basin of the Pilir, and carried on an extensive
commerce both with the West and Kast,”

The materials for this period are rather seanty for the record of a continuous hiBT-UIT §
but they are sufficient to show that at this time, the dynasty ocenpied a position of consider-
able power and influence. )

As indieating the commerce with the West, Roman coins are still found oceasionally at
the ancient seaport of Mimalldipuram. Leaden coins also, of the Andhra kings have been got
at the same and other places in the rallava Country.”* Baktrian eoins, of a date seemingly
anterior to the Christian era, have also been found. The Baktrian kingdom was perhaps
overthrown about a century B.C." The intercourse which the coins indicate, must therefore
be placed about or before that date.

About the same period, Vishnubhfipa reigned at Kafichipuram; ** and later Silivihana
an ancestor of Mukunti Pallava is said to have reigned at the same place."

About, this time, a large colony is supposed to have emigrated from the coast of
Telingina and settled in Java.® An inseription found there, belonging to about the fifth
century A.D." is probably the work of this people. Early in our era, Mallédvara reigned at
.Mamallipuram—which was originally called after his name * —and in his reign, the place
was destroyed by an inundation of the sea.™

1t has been mentioned * that the ancient Hindu emigration from India to Java came
not from the east, but the west coast. In the light of additional information since bronght
to light, this view must be somewhat modified, as, aceording to Burnell, the palmo-

graphical evidences of the Javanese inscriptions show more connection with the Pullava ’

® Bawell: Lirts 1, p. 176, sfter Hinen Thasng, 0 Fhid,
= Parpumon : Tree and Serpeat  Warship, p. 105, Hutedeali, I, 332, Foolkes: Selem Maswal, 1, p. 4. Tornour:
Muhawvanso L, 171,

1 Foolkes: fed. Awiig,, VIIL, 170, Salen Mawwal, I, 3, T, 852, Taylor: Jowr., As. See,, Bengl, VI (IT) 111, }72
Sowoll: Lista 1, 172, :

W Bowwall : Ind. dwtig., T, 161, Wilson : Aviat, Bes, XVIIL, 686, 270, 682

® Fergusson: Imd. and Eust. dreh, pp- 46,27, Elliot: Madr. Jour, of Lit. ond S5, KIX, 33, 343,

i Burgess: Arehl, Repie. Un, fud., 1876, ch. 11T Fleet: Ind. Awtig., VII, 67,

0 Wilsmn: Cafl. Naskeon. M., 1, p- OXXIV, HRiee: Mye. Fan, p. ITL

% Tuylor: Madr. Jour. Lit, amd 8ei,, XV1, 132, ¥ Bornall: 8.7 Palm,, p. 131,
% Chumbers: At Kes. I, 166. Taylor: Madr, Jour. Lid, ond 8ei., VIII, 85, X11T,39,
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than with those of any other part of India. * The architecture also of the temples in Java,
1s south—not north—Indian in style.”* TFrom any inscriptional evidence we have on the
point, Mimallipuram seems to have been an important seaport in the days of the Palluvas,
Fergusson mentions thut there is no trace of any city near the excavations that could have
been inhabited.® This perhaps admits of explanation. During the many centuries that
these works have been in existence, the sea has gradually encroached and the sand drifted,
till the eastern portion of the courtyurd of the **shore™ temple has been washed away ;
(a dipdin is still seen standing in the water). The original floor line of the court is about
12 feet under the present surface of the sand. 'The caves at Silavankuppam are at a
considerable depth below the present sand surface; as also the basement of the large bas
relief, known as ** Arjuna’s penance;” and other works which stand on a low level. May
not then, the roins of any eity there may have been, be under the sand ?

(f.'tﬂlﬂm}"ﬁ emporinum for the Golden chersonese, and the farther east—in the second
century—was within the Pallava territory on the eastern coast,” and Arkit, and Maimalld-
puram have respectively been identified with Ptolemy’s Arkati Regiv Sore and Malerpha®™

This would show that a very considerable commeree was then being earried on between
the East and the West, and, that it must have been in existence even before the time these
records refer to. The western eoins also, which are found all over the region, show how
general this intercourse must have been.

With regard to ancient works of this dynasty in the Arkit District, | have, in another
report, pointed out, that some and probably all of the numerous eaves found there, arc the
. works of the Pallavas, showing that the rock excavations executed by them are more
numerous and extensive than has been hitherto supposed.™ :

@hat a high proficiency in the arts did prevail among these people, and at a very early
period, is shown by different records. The Pallava kings were renowned for their learning,
skill in warfare, and personal valour ;* and Hiuen Thsang (640 A.D.) found numerous
' temples throughout the portion of his route which lay through this country ; and large and
richly sculptured Buddhist buildings at Dhanakata and Pingola. Numerous inscriptions
bear similar evidenee, and the masses of inseribed documents which have been collected,
and are still accumulating, enable us to judge with a fair approximation, of the liberal
patronage bestowed by the Pallavas on learning, and the architectural arts, from the earliest
times of which we have at present any recorded knowledge of them.

It is but reasonable to suppose that a people who had attained such power and culture,
would,—in common with other races of which we have fuller information—have free com-
munication with western nations. That there were trading relations between the East and
West has been already shown, (i8.); but that this intercourse was so eomplete, as to make
the arts of the one affect those of the other, iz what the architecture in several instances
would seem to show. We know from the finding of coins, and other sources, that the
Romans had trading communieation with the Pallavas,

It can be proved that an intimate connection did exist between the north of India and
Rome at that time ; but with the South, it has hitherto been supposed that only trade was

% 8.7, Paly., pp. 130 0 154, % (ave templin, 107-108. = Foulkes: Ind, dwtsgs, VIL, 2,
m Ellis: Popery on Nir, Right, 200, 242, Wilson : Wack., M55, 1, p. XXXIV. Caldwell: Gram. Dres. Lang, Inér., p.

Gobbins: Jowr. dr. S, Beng., XXT1, 687,
= Bew 0., Ko, 2068, 6th Bept. 1885 ; also Oh. Coll. Mogesing, Madras, Vol. 111, (No. 5. Nov., 1885, p. 377,

“ Fonlkes: Jud, Antig., VIII, 280,
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earried on between the two. Aéd6ka (260-223 B.C.), and Chandragupta (of the Mauriya
Dynasty, B.C. 325-188) formed alliances with Antrochus, Antyonus, Ptolemy Philadelphus,
and Magas of Cyrene, for the establishment of hospitals, and the protection of his co-
religionists in their countries.® A much earlier intercourse is known to have existed
between India, Egypt and other countries, but at so remote a period, that it could have had
no effect on the present stone architecture of India, which, in fact, as far as is known, had no

existence at that period. I may therefore only note itin passing. We read that ¢ Thothmes

ITI(? 1500 B.C.) “ penetrated to the country of elephants.” ® The Hindus—though an ancient
nation, had—before they were brought under European influence—no stone architecture.
Any buildings they had, were—like those of the Burmese, and other eastern nations at the
present day—constructed of wood. Their earliest stone examples show eonsiderable traces of
wooden construetion still retained and applied in stone.

The Pandyans also, had communication with the Romans in the days of Augustus (27
B.C.) ; and there are records of a Hindu king having sent ambassadors to the Court of the
Emperor.® The contemporary Chéla kingdom was known to the Greeks, and is mentioned in
the Periplus Maris Erithreei (A.D. 246-T) and in Ptolemy (A.D. 130).®

Whether a western colony ever settled on the east coast of Southern India, we have at
present, no means of shewing. On the western Cochin coast at least, there was a temple of
Augustus, and a garrison of soldiers at Mugziris, (doubtfully) identified with Muyirikédu or
Cranganore ™

Some evidances there are in the architecture also, which show more than a chance simi-
larity in some poiats between that of the East and the West; forms whiech, although familiar
encugh o usin elassieal architecture, are found reproduced with modifications—snited to
the position in which we find them—in Pallava architecture, showing that the one nation had
- probably been influenced in this art by the other.

The earliest notices speak of these people as Buddhists ; and, in eommon with the change
in religion, which was general over India, or through the personal leanings of individual
sovereigns, we find the Jain, Saivite, and Vaishnavite ereeds being successively adopted as
the religion of the people. Inan extensive and populous country, changes in religious
beliefs, so widely divergent in creed as these,—to be general,—must of necessity be gradual,
and oceupy many doecades of time. We find Buddhists from Benares settling near Kifichi-
puram in the third century A.D* Bat though the first Brahminic element appeared in the
country at the end of the third century A.D., under Mukunti Pallava® it is not till the
eighth century that we hear of the Buddhists’ final expulsion from the city by Hémasitala.®
Ahout the time of Mukunti, it is said the Pallava written character was introduced into the
kingdom.™ This conflict of Brahmanism, in the Pallava country, with the prevailing
religion—Buddhism, which it eventually overthrew—seems to have been a symptom of a
great change which began to show itself at this period, over the whole of the Peninsula.®

® Bee Fergusson's fad, and Bas, Areli., pp. 17,18, also p. 20, £. 0, 2.
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In the fourth century, Vedenfir in Muaisur, was part of the Pallava dominions™ and
Trilochana reigned in the Dekkan.* Tn the same century, Fa Hian’s five storeyed Po-lo-ye
Vilira was in existence.™ About the end of this century, Trinétra Pallava introduced other
Brahmans into the conntry.*® At this time, the Pallavas seem to have been at the zenith
of their power, extending their sway over a large tract of territory. Their dominions are
said to have extended along the eastern coast from Orissa to the mouth of the Southern
Pennfir; inland, along the eastern boundary of the Kongu Karnata kingdom ; and across
the Tungabhadri north-westwards, far into the northern Dekkan.® In confirmation of this,
we read that at this time they were in the height of their power there;* and that previous
to the arrival of the Chilukyans—who first established themselves in the Peninsula about the
fifth century A.[).—the Pallavas were the dominant race in the Southern Dekkan*® But
shortly after, they were engaged in a series of struggles,—principally with the Chdlukyans—
and by the middle of the fifth century, we have the record of their first defeat by—a com-
paratively insignificant power—the Kadambas.* Their power, from this epoch, seemed to
have declined, for their history from this time onwards—which is more eontinuously recorded
than that of the centuries preceding it—is simply a succession of struggles and defeats by
neighbouring powers, varied by gleams of flickering success. As their rise had been gradual,
go was their deeline, not the work of a single blow, but a continuous sapping away of their
strength by petty struggles. ( We have numerous records of the capture, and destruction by
fire, of their capital eity Kafichipuram ; first by Pulikési . (Chilukyan) in the beginning
of the sixth century ;¥ and later, we hear, of the desolation of the fown by invading armies ;
but these could only have been partial. Tt always managed to resuscitate itself, and even
now, it remains one of the largest and most flourishing towns in Southern India. Other
invaders were so struck by the beauties of its architectural works, that instead of destroying
them, they took means for their perpetuation. An early inscription at the Kaildsanidha
temple* records that Vikramiditya actually visited the temple, and who, influenced probably
by religions feeling, left the temple intact, and perpetuated the memory of his capture by
this inseription. This is the most probable way of explaining the existence of this early and
important Chilukyan record. He, and other kings of the same dynasty acted similarly.
Vikramiditya IT. (733-750) A.D. “determined to root out the Pallavas, the obseurers of
“the splendour of the former kings of his line, and by nature hostile, going with great
“ speed into the Uddka provinee, slew in battle the Pallava named Nandi-Pétavarma who
* ame against him, captured his defiant lotus-mouthed trumpet, his drum ealled *Roar of the
“sea,” his chariot, his stendard, immense and celebrated elephants, elusters of rubies, which
“ by their radiance dispelled all darkness; and entering Kafichipuram—the Zone (Kificht)
“ s it were of the lady, the region of Agastya’s abode (the south), acquired the great merit
“of covering with gold Rdja Simhé§vara, and other Dévakala sculptured in stone, which
¢ Narasimha Pita-Varmi, the protector of indigent Brahmans. . . . . . had made”

B Rice: Mye. ., p | IIT, 1. IV. :
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In connection with the covering of the statues with gold, an inseription in the Kaild-
sanfidha temple mentions a similar act, and I am inclined to believe, probably refers to the
same instance as the above. 1If so, it may prove of great importance in fixing the date of the
building. It is somewhat fragmentary, but it records the giving of some grain, and gold, the
latter being for ornamenting . . . . Sudévar;” which evidently coincides with
the * other Déva kala * menhnnad a]:mve CShuuld this be so, and the inseription of Vikrami-
ditya refer to the sculptures in this temple, then the clearly stated fact that they were made
by Narasimha P6ta-Varmi should fix the date of their execution during his reign, about the
end of the mxth_ggm'u.rj ) But asall the sculptures of this temple have evidently been
exeouted after the construction of the building, and when each stone was in its fixed position,
the actnal foundation of the structure should be placed earlier. Few orany of the sculptures
are cut out of a single stone, the joints of the masonry go right through them, and they
could not possibly have been executed before they were set in position. Fergusson also
mentions ** that this custom is usual in India where the buildings *are always set up in
block, and the carving executed i site.” Considering the dates assigned to the Mamalld-
puram works, and the architectural features of the Kailisanidha temple, which would lead
us to place it earlier than these, the inference drawn from the above historical facts may not
be far amiss. Briefly stated, the presumptive evidencesin favour of the above theory,
are,—the architecture of the building seems to point to a period coineiding with that referred
to in the inscription of Vikramfditya ;—the “Déva kala” would moest probably be in some
temple or other. This temple of Kailisanfidha would, in early times, be a most important
and sacred shrine, the immense amount of seulpture and labour spent on it, points to this,

inseription in it ® refers to it as *“ this temple of stone called Rijasimhé&vara, which touches
the clouds with its top, which robs Kailisa of its beauty.” Then there is the inscription in
the temple itself—recording & similar- act—and another by Vikramiditya, on a pier of the
Mahdmandapam, proving that he di make a grant to this temple ; and moreover, some of
the sculptures themselves countenance the fact, as several have jewel holes in the ears,
evidently intended for the attachment of some sort of metal ornament.

In the sixth century, the Pallavas still ruled the Vengi country;® and Badami was
temporarily recovered by them.® Mrigésa built a Jain temple at Palisikd ; * and in the
first quarter of the same century, an ambassador from Southern India—possibly from the
Pallava Court—visited China,” showing that they still retained their position among the
nati

i:‘{ajéndm-’?armﬂ was possibly reigning at the beginning of this eentury, succeeded by
Vishnu-Simha or Nara-S8inha Varma who probably reigned about the end of the century,
for we have the record of his death in battle at the beginning of the seventh.” The latter
is seemingly the king of the same name mentioned, as having eaused the execution of the
sculptures noted above. They suffered shortly after this, several crushing defeats from the
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Chalukyans; and VikramddityaI. * forced the King of Kifichipuran, who had never bowed
down to any man, to lay his crown at hisfeet.”* A king of this race, however, still reigned in
Kalinga, and some victories over the Chilukyans are recorded.® But in the beginning of the
seventh century, Vikramiditya, ** with irresistible might, subdued the Pallava country and
made the lord of Kifichipuram kiss his lotus feet.”™ The Vengi Pallavas were conquered about
the same time,” and they seem generally to have been hard pressed by their enemies on all
sides. They were defeated and * ruined ” by & western Chalukyan (Satyésraya) and driven
behind the walls of Kifichipuram.® Narasimha Pota Varma was defeated and trodden to ceath
by elephants.® A temporary truce seems, however, to have been concluded between the two
powers ; for, although the Chilukyans hud generally been the vietors, they would no donbt
suffer heavily in their struggles with such a powerful foe. We thereafter find the Pallava
Chaudadanda in alliance with Pulikési 1. (Chilukyan); and the Pallavas still reigning at
Kafnichipuram “{when Hieun Thsang visited the city, which was at this time, six miles
long. TIts inhabitants were brave, just, learned, pious and tolerant in religion ; and the
then flourishing condition of the north-eastern distriets is shewn by the numerous Buddhist
monasteries and Hindu temples he fonnd throughout this portion of his route® He found
Buddhist buildings of great beauty at Dhanakataka ;* and a richly sculptured monastery
at Pingkila.”" The truce with the Chilukyans seems to have been of no great duration, for
we find after this, they received a succession of humiliating defeats from these and other
minor powers up to the end of the ninth century. We then—for the first time—hesr of the
Cholas in conneetion with them ; so that up to this period, and before the (holas came into
confliet with them, their former power must have been considerably shattered and broken.
Their struggles with the other powers had so weakened them, that this new enemy could
not bg eifectively resisted, and they finally foll before the rising Chéla puwerj

%ne Jains whom Hieun Thsang ecalls Nirgranthas, were numerous in the seventh
century. The last Buddhist king, Hémasitala ™ became & convert to the Jain religion, and
drove the Buddhists from the capital. He is also said to have brought a large Jain eolony
from the north to Kafichipuram® The last mention of the Pallavas, as a race or dynasty is
in the thirteenth century A.D..” though after the conquest of Tondamandala by the Réjas
of Vijayavagar, some of the Kurumbar chieftains regained influence, and still held forts
there, as late as the sixteenth century.” The Pallavas—as a dynasty—had completely
disappeared, and the city of Kifichipuram, afterwards passed through various vieissitudes. In
this sketch, only leading points in their history have been touched on : but the materials are
only sufficient to give a faint outline of what this people must have been : letting us know
that the Pallavas, during their possession of power, and, even long after their decline had
begun, were one of the most prominent ruling races in the Southern Peninsula,

5 Rioce: Tnd. Awtlg., VIII, 24. i Floel: fud. Awtig,, X, 243, Foulkss: Isd, Autip,, VIII, 277, 951,

o Elliot: Jour, B.4.8., IV, 10. Bhagavanlal Indmiji: Jawr. 4i. Boe., BEowg., XNT, 4, &.

U Rorgess : dred, Rep,, Bidar,, 28, Plest : Dyn. 15, 23, & Fleet : Jnd, duivg., ¥V, 67, 73, Tyn., 24,

" Floot: Ind. Awtig., VI, 78: Rioe: Mys. Tae. p, x, 1, fii, 1, §ii, 1,¥,1, XII.

* Ferguson and Hurgess: Care. Tem., 108, Fleet © Ind. dwtiy., VIIT, 246

U Julien : Mimoires 11, 118, Beal's Bud. Eee,, W., World T1, 229

W Janningham : dme. T, fad T, 540, '

¥ Julisn : T1, 106 ; Bornsll: §.7 Pele:, 18, Foulked ; Salrm Winl., T, 9.

8 Taylor : Madr. Jowr., Lit, and Sei., VII, 30, 210 ; VI, 261,

® Wileon : Cafl Mo, MBS, 1, p 1, XV, |, XVII, Taylor: Jowr., de See., Bewg,, VIT (IT1, 110, 121, VIL, 284, Mudr Jour.,
Lit. and 8., VII, 8. Rice: Mys. Fin, p. 1, TU, T, VI

™ Burnell: 8.0, Fale., 36. Bewell: Tt I, 177,

M Tuylors Jowr., A, Soc., Bewg., VIL{IT),  Madr. Jowr., Lit. and Bei., VIL, 521,
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PALLAVA ARCHITECTURE.

G treating of their urchitecture, it is almost unnecessary to remark that the people
who excavated the works at Mimallipuram,—whose date has been assigned to about Lhe
sixth century A.D.™ had evidently—even at that early date—a very complete knowledge of
the art. But, these monolithic works are only imitations of structural works previonsly
existing, either in their own, or neighbouring countries. That many such, did at one time
exist i the Pallava country is more than probable ; and Kifichipuram is undoubtedly the
place where we would expect to find the earliest buildings, for Mamallipuram and Silavan-
kuppam were only the seaports of the capital city, and therefore likely to be of more modern
date than the metropolis itself. During the many invasions suffered by Kanchipuram, most
of the ancient buildings and seniptures would doubtless suffer, or be completely destroyed ;
for, of the Pallava buildings remuiining, only six have as yet been brought to notice. No
complete structural examples of the works of this dynasty have been found in any other place in
the Chingleput District, with the exception of the temples at Kiram, Tiruppadikunram and
those on the coast, at Mimallipuram. The Kiiram temple is not of pure Pallava architec-
ture, and should be classed under the transitional period between the Pallava and Chbla
styles, These two temples of Kiram and Tiruppadikunram have none of the sculptures
peculiar to the other examples noted. The copperplate sasanam belonging to the Kiram
temple would seem to show that although the shrine is now devoted to the worship of Vishnu,
it was originally conseerated to Siva.™ Althongh we have found no other complete examples
of Pallava buildings, many yaf pillars and other fragments are still to be seen seattered
about Kifichipuram and in villages in the distriet, which ure evidently the remains of former
buildings of this style.™

The other early temples in Kinchipuram are the work of the Chélas: and however
interesting they may be as the works of that race, they are decidedly less important archeo-
iugi?: than the earlier Pallava buildings.

m every point of view, the most important of the group of Pallava structures is
the Kailisanidha temple, which is one of the most remarkable architectural monuments in the
distrist, alike for the extent and beauty of its sculptures—forming a complete series of
representations of the principal legends in the Saivite mythology—and from the fact that
its architectural features when compared with those of the rathas at Mimallipuram, show an

2 Fergusson : Hist. Tnd. and bas. dred., 394, Fergnsson anil Burgess: Cave Temples, Nadras Jowr,, XITT (1),:83.
™ South Ind. Ims,, Vol 1X, p. L4

L he temple st Mspimangalon has been thought by Mr, Bewell fo beof very anclent date® The statement fhat +¢ the.

| 4 glpnra in apaldal endod ' #0 not quite correct—the back of the shrine, and the grester portion
I[,f::.“"’q” oIS AN b boeer ovar it, mre pguare ; hut the upper portion of the simdug tower, or, more properly, the

| dikara only, hue u girculsr bwck. The temgils itself, jo & Chils structure of the eloventh eentury,
Mure characleristic examples of the peculisrity referved to (i.#,, semi-cirenlir ended shrines! sre ssen at differsnt places in (he
district ; and it seema to have heen—Ffrom the unmber T have cbserved—quite & nsosl festum in Chils temples. Homangalnm,
Tonnfs, Magaralu, sml Tiroppadiknnrsm Jain temple, ifford exwmplos of this cirenlar-ended sjmdig {GajupricktRabriti Gar-
Slagrudam ;—ar dlephant baok shaped shrine). Thess ure howevnr, il of Chills date. There fs s Hkslibood of womi or 11l of them
having beer. modelled from the ** Schddipa™ raths at Mimallipurm, bui by no possibility oonld uny of them have suppliod the
model for its design.  0f un oval shuped shrine, the Chils templs of Fearalarédonra st Eafiekdpuram, is s good speciman.

L would home point out, that the numes wpplied tothe rethe o Mimallipurmm must he modern, und enmmot bethe erigina)
appeliations of thess temples, The TALEs A thees of the five Plpdavas, and are given to them by the present natives of {he
village. As elsewhere in Indis, the rillagers sssign overy anpjent boilding, or eveavation of which the arigin s mnknown, to the
daing, or {0 fuch persomages a8 Rdmi,t and the five Piodavas, Tn some distriets, they anrribe to
T Gee slas Burnell ; 1. Pule, ghe (hiles, uilitings which have not the slightest comneetion with them, but simply through the
P VIL trodition—having been banded down—thst the Chilss were the builders of grest works. The torm
"t ghore ' temple appliad to the huililing on the coest at Memalliparam, also seems to me to be n sorroption of the wand Chéls **
temple. The uatives, when asked the nume of the building, eall it the * Chidn Kinl,” and this might easily be misunderstood by
Earopenns ussoquainted with the word—for the eimilarly sounding word “shore;" more sspecially as it petunlly I8 on tke
seasbore, nnd part of it, in the sea itself.
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earlier period in the Pallava style common to both. 8o also is it with regard to the other
Pallava temples in Kanchipuram. (The ingeriptions in it are numerous, and mostly in an
early paleographieal form of the Pallava Grantha charaeter, similar to others at Mamalld-
puram. The names on the niches here, are the same as those on the Dharmarija’s Ratha at
Mamallipuram with others in addition ; and, the king’s name we find there, also cecurs here™
A notable peculiarity is the scrolled folintion attached to letters of the inscriptions in front of
the cells in the courtyard. They are similar in this respect, to some of the earlier Chilukyan
inseriptions in the north. They are identical palmographically, with the Niigari inscription
at Silavankuppam. A Uhiilukyan grant onone of the piers of the makimandapam by * Vikra-
miditya Satyismaya St Prithivivallabha * is interesting as proving ome of the Chélnkyan
invasions of Kifichipuram ; and is an important link in the chain of evidenee pointing to the
early date to which we must assign this strueture.™ The inscriptions at the other Pallava
temples are in Tamil, and of a much later date than those at the Kailisanddha temple.

The massive piers in the Kailisanfdha mahdmandapam also indicate an early period of
the style. They are placed at a distance of two and-a-half diameters from each other. 'I'his
peculiar solidity in the supports is found in all early examples of every style of architecture,—
Classical, (Gothie and others; and if a comparison be made between these piers and the widely-
spaced slender columns of the sdjoining aerdlamandapam—a Vijayanagar structure, which
has been built on the vacant space which, in the original design separated the makdmandapam
from the wimdna itself,”—or the yali piers of the other Pallava temples, it will show elearly
that this building should rank as an early example of an early period in the Pallava style
(Plates Nos, XLVIIT (Fig. 1), XXXIX (Fig. 2), XOVIII, XCIX, LXXXVII).

The piers have a striking resemblance to those used in early eave temples; and, as only
the more slender, and obviously later ornamental yd/i piers are nsed at the “ Dharmariji’s "
and other rathas, and caves at Mimallipuram, this feature may, in eonjunction with other
architectural evidenees, warrant ns in assigning this building to fully as early a date as
any of the Pallava works yet known. 3

Considering the large amount of senlpture there is in these temples generally, and in
the Kailisanddha in particular, the general excellence which characterizes it throughout,
i very striking,

The animals seulptured as supports in Pallava arehitecture are always lions, and never
tigers. Burnell has, from one doubtful example on a seal ™ given the emblem of the
Pallavas as a tiger. This seems without doubt to be erroneous. In not a single known
Pallava building is a tiger represented: on the other hand, lions are always seulptured in

. Bouth Tmd. Fma,, Yol IX, pp. 1-12. " Epigraphia fndion, Vol. 111, part VIIT, p. 369,

T During the sxesvations whioh 1 condusted tn 1884 ot the " ehors "' temple st Mimalliporem, this festume of design in that
boilding was s's0 found, ée., & shring with lafty $ower ovor i & veonnl sjucein front ; and o detachedl mandopen wos anearthml,
At the Kalifsanfdha tewple, the spase botwesn the onoe defached shrine snd mobfmendapers, hae been filled in with o cOmpars.
tively mecoiit arddhamangapsnt, to suit the modern requiremants of warship in the temple. This §a proved by the style of the

addition itsell, and tha ook that the sneient allave Grantha inscriptions returiing sl the bank
* Hep yleg E!ti'mi"ﬂ fmidied, o4 tho hase of th originally detavhed sspgopum, and aleng the front buse of the largs viming, es
VAL UL N2 lle 3, wall as sorme sculptures, ure abotted sguinst by the wills of the moro recent puilding. *

This srrungemant of & fetashed musdepam seema to have been not gnmisal in early times, for in addition to the exumples
puted, anpther woll-koown spetimen st Mdmolliyoram—shows the sdme grouping ; Lreder to the monolithic works Smown as
o Bhispa's,"" wnd ¥ Dharmargid®s ' rathad,  Dhormordfd's has o ibdrs roof, Bhaed's, thongh o hall, hes & hizh tower, anil Dleria.
rdft's ia tho moaller in plan and nestly squure, while the sther is long. These stand ulmost in & Hoe with each other. Tho
frst—from jie design—was peobobly intended to be the tample, or shrine ; and the other, the maldwepgdapas. Tn the trenbmant
of the lower storey, this latter is formed on the same design as the maldmapfapam at the Enilisanfdha tample ;—that in, with
the open pillured spaces on each fagade, and the return walls, with punels, st each cornsr. Thess Minullipuram rethas stand
north and south, but this is sot quite exeeptional ; and jn this ease the natursl armngemont of the rooks out of which thay ure
cut, muosk have docided this. ™ §.Tnd. Pale., p. 106 and plate,
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different positions and places on their shrines, presumably because it was the emblem of a
king or kings of the dynasty. The lions at these Kafichipuram temples, at the rathas and
eaves at Mimallipuram are sufliciently numerous to support the theory. A close observa-
tion of the so-called * tiger cuve,” ut Salavankuppam, will show that the “tigers " there,
are a complete misnomer, the sculptures undonhtedly represent lions. Beads and eoins found
at Mdmullipuram show a distinet lion on ome side and an elephant on the other. The
dynastie crest, is suid to have been a bull™

The application of human figures, or caryatides, as supports, is seen oun the bases of
two piers inserted in the Kachch@sdvara temple, and on another complete pier in a mandapam
in Sengulanir Odai street, (Plates Nos. XXI, XXIT).

These latter have been said to be representations of the old Kurumbar inhabitants,* but
the term * Kurumbar ™ was a name bestowed on the Pallava people generally, and they
would probably not care intentionally to represent themselves in this servile position. In
the Classieal Caryatides, it was only the conquered races who were thus shown in seulpture,
not the conquerors, to whom the sculptors themselves belonged. Possibly these are
representations of the Kondaikatti Villilars, or of some other tribe originally settled in the
country, and likely to be in subjection to the Pallavus,

This tribe was so named,” from their tying the hair in a tuft on the crown of the head,
instead of leaving a small lock (kudwmi)® behind, as worn in most parts of India; or in
front, as worn in Malayfilam. It will be seen that this mode, peculiar to the Villdlars, is
clearly reproduced on the figures of these pillars, and would distinetly point to their being
representations of this tribe. What 1s shown, is a group of figures ranged round a pier, and
acting as supporters, The application iz even closer than the pdfi in its similarity to the
Caryatides, The gandharva supporting figures in the bases and eornices of Pallava architecture
also illustrate the same idea. The simultancous use of this feature in the two styles is
worthy of note; and, granted thé possibility of its showing that intercourse had taken place
between the Greeks and Pallavas, the probability is, that, unless examples of this feature
are found in India of a date anterior to that at which we find the Greeks using it—which is,
very unlikely—we may assume that sane of the Indians who visited the West in early times,
had brought the idea back with them. That there is certainly more than mere supposition in
this theory, is seen by the prevalence—ulthough slightly in the Pallava style—very commonly
in later works, of debased applications of elassical moulded und ornamental features ®

= Eptgraphia Tndisa, Yol IV, Part IV, . 177 M Sawall - H.ll.tu,'!l. 264, xnil Jovr,, B. 4.8, Vﬂ[.n[.l‘lﬂl,p. 6.

* Wilson : Oatl, Mo, Oolln,,p. 2904 ; alsoF.¥, 0,,5.0,(78). = fad dut TV, 166 F, on the Kudami.

9 Iy viher parts of Indis;, western inflnence ghows tzelf in the ardhifectora] arts. The rils at Buddh Gaya, uod Bharot
(B.0. 260-200), from the distinet clessieal individoality of their snlptures, mark this cleariy, But whether this arose throogh a
schop! of sculptare having been imported from the Bakirian Greeks, or throngh lotereourse maintained with Home snd Bywantinom

during the exrly eenturies, iy not quite clear, probably both influencss were st work,®* This infinence

* Fergusson : Ind. and Kmv. o 44 its enlminating poiné in the soulptares at Amarsvati, which partake of bath the charsclaristios
Aveho, o M. of the Esstand West  Thelr Wmtern tendency is, T should be inclined to think, alHed more to the
Gmok than the Tonue achool, If this influence showed Jiself so markedly af an early poriod, it is nol onreasonable to supposs [t
might uppear in other forms, the more so, ns the early Pallavas had interoonrse with the Baitrians ool Romans ales.  Any buildings
that way hove oxisted in Indin befope 250 B.C. were construeted of wood, and it was only after Alexandm’s mid, followsd by the
extublidhmert of the Bakiriun Eingdom —which lstiesly extended its inffusnce tothe Indos,—that the stons building of the West
iy bemame peneral in the Fast, Its influence wos thersilter folt on the soinage, ssulptore, and aris
A'::ETE“T- i i genoeally.d Thee faots, takem collectively, tend toshuw how moch the Eastern wrchitecturnl arts

.l owe in their dovelopment to thoss of the Wist,  Although this impulss, o the eonstrastion of buildings
o stame, is elearly traceable to Western influenee, yel the sarly Indian architects by no means slavishly copied clussien] forms for
their buildings. Tt is only in the detnils of paris that we see thess sppearing. The designs of the temples gemarally, wre, with few
pxceptions, extromely striking in their individuality of conception, and armngement of parts ; and fach and every provinss, though
ndopting fores fonnd in other districls, worked out almost a distinetive style of its own. The great henuty of corlain styles of Indian
srohitéeture consists in the origirslity and diversity, aod yot continuity of forms which pervade them,
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The bold application of the lion support, is psenliar to this style only. Tt is not used
to any great extent in later Dravidian examples; and, even when we find evidences of it
appearing, it has lost entirely the significance of its early use. Representations of elephants
are-—in a way—commonly used as supports, or rather bearers, and with the lion (ydli), are
about the ouly animals I have observed, used as such (Plate No. XXIII. Figs. 1, 2, 8).
Other instances of the application—at various places in Tndin—of figures used as supports,
might be multiplied indefinitely.—a pillar at Bardli is an examplo®, Buot what has
already been said is sufficient to show that this, along with manyv other architectural
features, has analogies in Classical styles. Tater Dravidian works have, in their bhase
mouldings, and inferior cornices generally, corrupt imitations of Classical details und
ornament. [n the latter, the bead and reel, and ege and dart ornaments are CONSPICTOuS ;
but—as characteristic of their designs generally—applied without the diserimination by
which they should be guided in using the different forms of details. These mouldings
increase their resemblance in some points as the style advances, and in a few instances so
does the general design of the building.® It would be interesting to trace the origin of
the late Dravidian heavy over-hanging eirniee which in its general outline iz exactly the
reverse of the classieal.

As to this feature, it has been remarked™ by Fergusson.that **it seems impossible that

& 15 the great cornice of double curvature eould have heen brought to these fixed
“ forms without long experience, and the diffieulty is to understand how they could ever
“have been elaborated in stone at all, as they are so nnlike lithic forms found anywhere
“else ; yet they are not wooden, nor is there an ¥ trace in them of any of their details being
 derived from wooden architecturs, as is so evidently the case with the Buddhist architec.
““ture of the north. The one suggestion that oecurs to me is that they are derived from
“ terra-cotta forms.” Tn support of this theory it is remarked that, at the present day,
large figures of horsemen, and giants on foot,—made of a terra-cotta substance—are found
near some village temples ; as also that the figures on gépurams are not—as sometimes stated
—always made of plaster, but are often formed of burnt clay. This theory holds good as
regards the figures, but no examples so far as is known, are found of terra-cotta being
applied to cornices. A more probuble origin of the heavy cornice is found in large flat
gloping slabs which are seen to serve the purpose in some of the earlier Chéllukyvan
temples.” This form presents » number of serious defeets in construction, to obviate which,
the ourved cornice seems to have been designed, for we find it invariably ocenrring in
later Chilukyan examples. First, the early slab cornice, gives the desired shade, but
the greater portion of it projeets over the wall, giving a very minimum of ﬁtahﬂif:y.
Seeondly, it does not lie on a flat bed, and is therefore liable to slide off the wall ; and
thirdly, there isa difficulty in getting a proper rest for the stone beams and slabs of the
flav roof. It has, in certain cases, boen attempted to correct this, by pillar supports at the
outer edge. The curved form obviates all these ; its upper portion—which rests on the wall
being flat; and, though the bulk of the cornice still projects over the wall, it ean be, and

M Bee Fergusson : Fud, mnd Exet Areh., p. 451, pp. 1-261.

* The Ganiia templs near Hampi, for sxample, has the large cell in which sits the god with & colonnsds of lofty raoketad
eolumns in front. This portico—from o short distance—hos exaotly the genernl sppesrance of an Tonic temple, minws the raking
podiment over the fagada. Mn!mhun!yinthmmﬂaﬁ‘aﬂ.ﬂndnhﬂlmmmm

* History of Fedian and Bastern Arehiteciucs, . 875,

1 Ses New Inparial Berise— Arehmilogival Sureey ef Judia, Vol. XX1., PL, 0T, figs. 1 and 3,
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15 prevented from overbalancing, by masonry resting on the top, which restores the
equilibrium. In the Dravidian temples, a further safeguard was added, by a small beam
runuing parallel to, and resting on brackets projecting from the wall. This beam supported
the slabs of the cornice at about the middle of the under side of the eurve,and, to get a
proper rest, the under side had a number of wide hollow flutes added, ane of which, rested on
the beam.

The bold overhanging cyma reversa cornice of late structures, is not found in the early
Pallava style as represented at Kifichipuram and Mimallipuram. At ihe latter place how-
ever, it is slighty more marked than at the former. In some of the Elurd rock cuttings, we
find a striking similarity in general effect and detail with these Kafichipuram works. At
Elurd however, we have an approach to the heavy cornice referred to. Tt is evidently an
advance in the period of art which seems—to a certain extent—to be common to all; and,
unless the style at these northern examples advanced more rapidly than in the South, it
would be evidence in favour of placing the southern temples earlier than the others. Another
promuinent and striking similarity between the Kafichipuram Kailisanddha and Vaikuntha
Perumil temples, the Kailisanddha temple at Elurd, and temples at Mamallipuram, is the
peeuliar form of the octagonal $ikkara of the towers; they are almost identical in each case |
and, a= this feature, in a form so markedly distinet, is not found later on, it wonld show that
there must have been a very close conneetion between the builders of all the three groups.™
The elose affinity between the architecture of Ehuri, and that of Mimallipuram has been else-
where noted. and the inferences given, for the supposition that the architects of the latter were
the Chilukyans. The most obvious inference which ought to be drawn is, that as Elurdi is
clearly later than either Mamallipuram, or the best examples at Kifichipuram, the builders
of Elurd eame from the south, and not the Mimallipuram seulptors from the North. The
pure Chillukyan style is entively different from the Pallava, and although southern features are
not wanting in Chilukyan works, such as do ocenr, are evidently foreign to the general charae-
teristics of the style. Few of the features of Pallava architecture have any resemblance
whatever to the leading characteristics of Chilukyan art The only details I have seen
at Kifichipwam, bearing a faint resemblance to Chilukyan seulptures, are the perforated
windows and accessory panels at the Kachchéévara and Kaildsanidha temples; but any
similarity they may have, eould only have resulted through sn attempt at imitation by
Pallava workmen. The finding of a few solitary examples of a southern style in a northern
provinee.—with a distinet style of its own—is no proof that these in the North executed
them. If this style is proved fo be peculiar to, and general in parts of the South, then the
resultant inference is that the southern people were the designers or workmen, If
Chillukyan architects or workmen had produced the Elurd or Mamallipuram rock cutfings,
we should have had, not examples of pure Pallava art.—though probably a rude imitation of
it, —but most certainly Chilukyan designs pureand simple, The architectural evidence proves
that the architeets were, not the Chilukyans, but the Pallavas themselves® Another
northern temple—that at Pattudakal —shows some architectural features in common with
those at Kifichipuram. It was “built by Vikramiditya’s queen, expressly to celebrate
another victory over the King of Kifichipuram.” (733 Cir.)® It is most probable that
Pallava workers were taken north to aid in its construction. The king, from inseriptional

# Hee alao Durgess © Arch, Rep. W, Ind., 1977-80, PL [; and Fergusson : Iud. and Enef dveh, 1, 328,
© Bu:llnlwgumnﬂﬂurg“_l: Care temples, 188, 140, ® Flect: Ind. dutig, V1, 55, X, 163, 164, 1d8.
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evidence, seems to have been impressed with the beauty of the architecture he saw at
Kifiehipuram, and may have desired to have reproductions in his own dominions,

The two shrines of Tripurintakéévara and Airivatéévara are small structures, with their
sculptures much weatherworn, and filled in, in some ecases, with brickwork and’plaster.
Scenes similar to those at the other examples are however, represented in the sculptures,
and the kind of stone itself, general effect, and character of the different parts are sufficient
to vlassify them.

Tradition relates that two pillars standing erect m the road leading west from the
Varadarija temple, are the piers of the gateway to the aneient fortified city.” Another of a
similar kind is seen lying on the ground in frout of the Vaikuntha Perumil temple, The
first two, may have formed the gateway of any walls there might have been during the
fifteenth century,—though even for this, they are too slender and widely spaced,—but
they eould mot by any possibility, have served a similar purpose during the Pallava occu-
pation : the piers are of Vijayanagar design. (See Figs. 5 and 6, Plate No. LIL)

Before deseribing each of the structures in detail, it will be advisable to make a few
further remarks on the leading features of this style and its relation to later Dravidian
architecture, of whieh it is one of the chief forernuners.

There is an numistakably characteristic individuality common to Pallava monolithie
and structural temples, which at onee singles them out from--and ean in no wise lead to
their being assoeiated with—the mass of later Dravidian works. The later forms, though
striking enough examples of a development of this primary style,—modified aceording to
the periods to which they actually belong,—are yet, by the very exuberance of erowded
detail, and want of architectural effect which characterize Dravidian architecture generally,
sufficient to produce 1 result almost as striking as that between two distinet styles. In the
Pallava—though there is abundance of detail and sculpture—the design has been so well
thought out, and systematically expressed in stone, us to get the very architectural effect
which the later architecture lacks. This is. to a great extent, accomplished by the applica-
tion of the true prineiples of design; in the grouping of a number of minor features round
about,—and [eading the eye up to—the eentral and ecrowning object of the structure; in
these cases, this is the wsimdsa tower. The Kailisaniidha is an example of this prineiple
applied with good effeet. The central objeet is the great tower over the shrine, with
lesser towers over the shrines at each of its eorners and at the centre of each face. The
view outside would originally be extremely effective, for, in the peculiar arrangement
of cells grouped along each side of the courtyard, each shrine has u small tower over it,
which stood clear of the courtyard wall head. The modern owners of the building have,
however, done their best to spoil the eftect, by filling in the spaces between the spires with
masonry, so that the minarets are completely blocked up; and the outer faces of the
courtyard present ouly a continuous line of wall, without varied skyline. That the original
builders had a knowledge of the right applieation of materials for sound construetion, is
seen by the fact, that, though the temples are built of a soft sandstone, admitting of great
facilities for the execution of sculptare—the sub-basements and plinths supporting the
piers and walls of the superstructure are all of granite. These are the points bearing the
greatest superimeumbent weight, or where fracture or decay wonld be most likely to affect

the stability of the building.

# Bewell: Lists, 11, p. 205. S In & reeant restorstion of the temple, these hlocking wulls have been remaved
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Fergusson points out * the want of true architectural effect which characterizes
Dravidian architecture 1s a whole; where the principal objects are on the outside of the
design, and there is no central feature. This is evidently caused by the later architects
misunderstanding or not thoroughly appreciating the principles by which they should be
guided in forming the ontline features of their designs. A want of appreciation of this fact
i8 a radical defect, which the application of any amount of laborious detail can in no wise
remedy ; and the only effect obtained, is to give the feeling that all the work is so nuch
labour lost, or applied to little or no purpose, and that a better architeotaral effeet might he
bad with half the toil there mis-spent.

In addition to the faultiness of Dravidian designs, the several component features are
always covered with a maltiplicity of crowded detail or ornament. This does nothing to
enhance the design viewed at any distance, and the only feeling produced, is one of wonder
at the amount of patienee the workers must have hadto execule it. This deteil is often
minutely cut, and, on columns, and in interiors,—where it is intended to be, and ean only
be seen from a short distance,—Las a striking effect; but, on gépurams, and other portions
of the buildings—far removed from the eye—all this minute detail is of little use in
producing the desired result. That the true principle can be applied,—and that with
guod effect—to Drayidian architeoture, these Pallava temples exemplify.

It may, however, be granted that this effect is much easier of attainment in a small, than
in a large building, and that the struetures under notiee are.—compared with the huge
areas covered by some of the prominent Dravidian temples,—relatively small. In theg
larger temples, a central object, so far removed from the eye of an outside observer, would
probably require—to be effective—to be built to an altitude beyond the limits of expense
and censtruetion to which the builders could attain : but T would remark that this need not
necessarily be the case; the gipurams generally pluced at the entrances are, in MALY Cases,
immense structures, striking the immediate beholder with their massiveness, and the
degree of labour bestowed on them. A central tower, probably a little greater than each
of these, with smaller fowers over the gateways, need not be more expensive, or overtax the
eonstructive abilities of the builders, and would prove an immeasurably more effective
grouping as 8 whole, than the ineffective arrangement we generally see adopted in these
large Dravidian temples. An example of this, is the temple at Tanjar. It is however,
comparatively early, being of Chola date. It shews the application to a large temple, of
such an armngement as I have noted, and is & noteworthy specimen of this principle applied
. with stately effect. The early architects mever lost sight of it, but later on, as the style
advanced, this principle of design was entirely reversed, till. what should have been the
principal feature,—the central shrine tower—became in fact, the most diminutive object in
the entire structure, almost or quite invisible from an outside standpoint,

There is one thing however, to be ssid in palliation of the faulty design seen in some
of the larger temples. There were very few of them built at one consecutive time. Many
were originally, groups of small shrines, latterly walled in to make one large temple ; and
as each succeeding king made additions to the building, he strove to excel the works of hia,
predecessor. The result was, that the principal features came to occupy the exterior
portions of the structure. If a Dravidian architect had had an opportunity of construeting

™ Hist, Ind. and Bast Arch., pp. 347-8560,
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a large temple in its entirety, and from one pre-conceived design, he might probably have
produced a work retaining in its features and their grouping, more of the spirit and true
effect of good architecture, than those now ranked as typical examples of the style. But
such is the effect of custom and long familiarity with forms—though avowedly wrong,
and brought about by indirect means,—that if a large temple were ever to be built now-a-
days, an- Indian architect would, most probably as not, adopt in extenso the models he sees
standing before him.
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KAILASANADHA TEMPLE, KANCHIPURAM.

This building stands in the fields some distance to the west of the town, and & few
hundred yards south-west of the great Siva temple at Kafichipuram.

As mentioned in the foregoing introductory remarks, it is, among the group of Pallava
temples, under notice, by far the most important.

For a South Indian temple, its plan is somewhat peculiar. It is unusual, only throngh
comparison with the generally accepted arrangement seen in Dravidian Hindu temples; but
these latter,—compared with this—are comparatively modern ; and the length of time that
has elapsed from the time of its building to the foundation of these others, has led to the
modifications of plan adapted to modern requirements. The plan has undoubtedly been, not
an nnusual one for Hindu temples in early days; and similar buildings of a somewhat
eontemporary date,—as still exist—leave no doubt on the subjeet. The excavations at the
“shore” temple Mimallipuram, which I conducted in 1884, revealed & plan very similar,
Some have supposed that the Kailisanidha temple must, originally, have been a Jain shrine.
The popular idea is, that such was the case; but this, like some other popular mythe, will
be found, on examination, to be a fallacy. In the great wealth of sealpture represented,
there is not a single figure that eould by any stretch of the imagination, be called Jain ;
and in & building such as this—where almost every available space is sculptured with mytho-
logical scenos—this is of itself, almost a convineing proof. If the temple had been once a
Jain shrine, we would surely have found some such figures on it, but not a single one is so,
The feature that has evidently led to this error, is the peculiarity of the groups of eells ranged
ulong each side of the courtyard ; and this, though a novel arrangement as far as temples
in this part of the Peuninsula are concerned, is still seen in a modified form in many or most
of the large Saivite temples in these distriets, The cells were originally oecupied by lingas,
easch with its separate name. and representing a differcnt manifestation of Siva. Several of
these still remain in position. The usual somasutra opening,—for carrying off the surplus
water used in the pidja—is seen through the side walls opposite each eell ; they could not
therefore, have been cells for devotees. Moreover, the Pallava Grantha inseriptions on the
face of each; give the names, {iither of the different liigas or titles of the king who executed
the buildings, They are all Saivite appellations. Granting that these inseriptions {on the
cells) might have been executed afterwards,—although there are no grounds for believing
they have been—the very sculptures themselves, on each, leave no doubt as to the purpose
for which they were intended, or the religion to which they were devoted, In other
temples, the lngas of this sort, are arranged in a row, on a platform along the prdkdra,
placed side by side, but without a separate cell for each fiiga. The arrangement employed
at the Kailisaniidha, is probably a northern idea brought south, after some of their expedi-
tions in that quarter; and moreover, as it has boeen supposed that their senlpture was also
executed by workers from the north, this assumption may perhaps prove correct, An
arrangement, somewhat resembling the cells, is seen at the Kaildsa rock temple at Elfira,™
It is, however, evidently a later development of the eells proper, being probably a transition
between these, and the usual verandah round the interior of the court, seen in more modern
temples. The idea of a group of minor shrines around the principal one, is also seen in
the example quoted, but differing in their plan from that at the Kafichipuram temple.

"* Fergusson: Iwd. amd Ewa, Arrh., p. 834, pl. 188,
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Ag the same typieal style is found in all these Pallava temples,—with repetitions, or
modifications of the same features oceurring in each,—a detailed description of the notable
points in the principal example may be sufficient for all purposes; with a general outline of
the characteristics of design, and modifications or advancements of the style found in the
lesser examples.

Most of the temples under note, have evidently always been devoted to the worship of
Siva; the sealptures are generally representations of scenes from the Saivite mythology,
and the inseriptions seem to bear this out.

GENEEAL PLAN.

(Prare No. XXIV.)

The plan i comprised in a large, and a smaller courtyard, with a central group of
shrines placed towards the western extremity of the large one. The central shrine is
sarmounted by a lofty pyramidal tower. Orginally, this group of shrines has stood com-
pletely detached. The entrance to the central vimdna has been from the east, and still is,
althongh now through the modern ardhamandapam.

At each cormer, and on the north, south and west sides is a smaller shrine. The
original door to the vimdna, on the east side, was through a porch with a projection
similar to these exterior lesser shrines. It is now blocked up by the ardhamandapam.
Each of these shrines, and the porch, has a smaller tower, which rises up to, and is
groupéd alongside the greater one. Near the base at each corner and face, between the
projecting shrines, a large nandi is placed on the ground.

On each side of the large court, is ranged a continnous series of cells, each with a small
tower and &ikkara overit. These §ikharas have originally stood with their summits appearing
above the wall head of the court, with smandis and elephants placed alternately on the wall
head between them. This would form a most effective grouping as a whole, from the
outside ; but, for purposes of defence, or for some caprice or other, the spaces between these
fikharas have been blocked up with masonry, composed of stone, brickwork and mud, so
that now the outside of this court, forms a continuous line of dead wall. The superineum-
bent weight of this additional masonry, not originally contemplated, has caused large gaps
or cracks in several parts of the walls on whieh it is placed, notably a few on the south side.
The cell towers still show on the inside, but not on the onter face of the conrtyard wall.*
On the north and south sides of this court, the cells directly opposite the central vimdna
are larger than the others, and have a higher tower over them. The centre of the western
wall has an entrance gdpuram, with a similar tower over; the door is however, now blocked
up. In front of the large central shrine—to the east—is the makdmandapam which has once
stood defached from the eentral group of shrines; but to suit medern requirements, is now
joined to the shrine by the ardhamandapam. The entrance door to this latter building, is
up a flight of steps, through a verandah on the sonth side; a perforated stone window
opens into the mahdmandapam. This latter strueture is open on the four sides, with return
walls ot each of the corners of the building, The north and south sides have simple

* Bee footnote on page 16,
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openings, with a pilaster on each jamb of the door, while the east and west sides, are
divided each by two massive piers. The space inside is divided into compartments by
similar supports placed at very short intervals.

To the east of the large court, is a lesser one ; and to enter the temple, it must first be
passed through. A lesser temple stands in a line with the centre of the wall dividing the
two ecourts, so that a half of it projects into each. A door is then formed in the wall on
each side of this temple, by either of which, the large court is entered throngh the lesser.
The smaller court has an exterior door on its east, north and south sides. Ranged along
its eastern face are a series of eight small shrines, each with a tower over it. They are open
towards the east, and are similar in design to some of the rathas at Mimallipuram. The
shrines immediately adjacent to the lesser court, or those immediately on each side of its
eastern entrance, are connected by the wall of the court; the others stand in a line north
and south, and have once been completely detached from each other, though now the
space between them has beeu filled in with rough rubble work, blocking up the sculptured
panels on their sides,

About 60 yards east of these, a large stone nandy stands on a platform ; and between it,
and the rathas, is a cireular well—5 feet in diameter—with some sculptured rdkshasas cut
on its walls some distance below the surface of the ground. North of the nandi is a square
reservoir or tank, with stone steps on each of the four sides, The temple has seemingly
been originally eomprised in the larger court only, and the lesser afterwards added; the
space of time between the two however, could only have been a very few years, if even that,
for the style of the two is identical, and the addition of the lesser seems as though it had
been an afterthought of the builders of the large court.

That it was an addition is evident, as there are pilasters, with ydlis and riders, which
return along the outside of the eastern wall of the large eourt at regular intervals, and
some are thus in the interior of the lesser one. From their spacing, it is clearly seen that
the north and south wulls of the east enclosure abut against the ydlhs, in a way that
would not have oecurred had the lesser court been part of the original design. This eastern
wall of the large court also bears evidence of having been partly demolished in the centre,
to admit of the placing of the temple which stands immediately between the two enclosures.
This temple must therefore have been a later addition.

The plan bears a similarity in many respects to that of the * shore” temple at Mimalla-
puram, as shewn by the excavations previously referred to. In that temple, the shrines
stand with a detached mandapam in front; and on each of the sides of the court was found
a raised platiorm with pier bases remaining, as if eells, similar to those at the Kaildsanidha
temple had been placed on them. The nandis placed on the ground at each corner and face
of the large shrine, were also found. The two plans of course differ in some points, even
as other buildings—though in one style of architecture,—may vary in their arrangement,
according to the caprices of their several designers. But a close examination reveals the
fact that the same general idea prevails in, and has been in the minds of the architects
of both,

v
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DETAILS OF ARCHITECTURE AND SCULPTURE.

In the sculptures we find—as before remarked—a complete representation of the Saivite
mythology. Siva shewn as the great creator and destroyer, with the deities Brahmi and
Vishnu each severally represented doing homage to him,

The wealth of design, superiority and minuteness of execution so largely shown, are
simply marvellous. Whether the designs were suggested by some master hand, or left to
the individual sculptors themselves, is somewhat difficult to know, but the continuity of
arrangement, and grouping of the entire series, show a thorough mastery of every detail of the
art, Most of the carvings are covered with plaster, and this to a eertain extent hides their
beauties, but in the many places where it has fallen off, the original work is clearly seen.
The plastering must have been done at some late period, for the stonework underneath, has
a weatherworn appearance, only traceable to the action of many centuries of time, The
stone floral work is most minutely cut, and, in places where the plaster has been laid on,
over the stone ecarvings, the work underneath has been roughly represented by outline
impressions made by some implement on the wet mortar, resembling the work which it
covers. The plaster has done one good thing, in preserving the stonework from the effects
of the weather; for, being in & soft friable material, the carvings would, in most cases, if not
thus protected, have been almost entirely worn away.

This is seen in the Tripnrintakéévara and Airdvatéévara temples, where plasteriug
has not been resorted to, fill the stone has been considerably eorroded; and in plastering
over, the weatherworn hollows have had to be filled up with brickwork before the stucco could
be laid on.

Comparing the weatherworn appearance of these buildings with other temples in the
game district, of Chéla date,—and evidently of the eleventh century,—the difference between
them 1is too marked to be the result of even a few centuries onl ¥; and considering that the
stone at the Kailisanidha temple has been covered with plaster—at what date it is diffi-
cult to say, but probably several centuries at the least—while the later examples which T
quote, have not been so protected, it only supports the architectural evidence of the early
foundation of this temple. -

DESCRIPTION.

The nandi mandapam to the east of the temple has only a basement remaining, on which
stand four ydli piers—one at each corner—and a large mandyi in the centre. It eriginally
has had,—or been intended to have had—a roof, but no traces of it now remain, It would
probably be similar to, though larger than those at the Tripurintaké&vara and Muktéévara
temples, (see Plates Nos. CXIIT and Fig. 4in LXIX). The lowest, or sub-base is of freestone,
with two gravite plinths over ; then a broad freestone vourse earved with gandharvas ; while
above that, is a semi-octagonal base moulding with leaf ornaments on the angles and fronts,
This ornament is a square, and a somewhat lozenge shaped quatrefoil leaf placed alter-
nately, and running along the faces of the moulding ; lotus leaves are on the bevelled sides ;
the same design is found on the vimdna tower, and other bases,™

¥ A eomewhat similer crnement is eommon in Chilukyan work] but applied differenitly. In examples of that style, i
ever applied to hesenumts, but is generally seen on the jumb mouldings of docrs, s form i stightly diffsrent; but the deaign
is practically the sume, In Pulluova works, on the contrary, it is only foond on the basew of buildings,
6
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Above the semi-oetagon, is a square top moulding, with sunk panels, and small
projecting ydlis placed at intervals on its face.

The four ydli piers stand on the top of the last member, one at each corner. The large
nandi is placed in the centre, with its bead in the usual position facing the temple to the
west. Its height is about 6 feet, and length 7 feet. It is built in courses of freestone,
and has been profusely decorated with representations of jewel ornsments: the traces of these
remain, much weatherworn.

BATHAS,
(Skx Prare No. XXV.)

On the east elevation of the temple, as before stated, eight small shrines stand in a row
from north to south on each side of the eastern entrance, six on the right, and two on the
left. It would seem from the placing of these, that it had been intended to have an equal
number on each side—i.e., six on the left, to correspond with the number on the right.
The last ratha * on the left—or that on the extrems sonth—is incomplete in its carving, and
it would seem that the intention had been to complete each before commeneing another. Or
probably, those which might have stood in a line to the left of it have been demolished to
make way for the road, which runs along the south of the temple.

The ratha on the extreme left, stands completely detached, Tt is a square shrine, with
carved panels on the back of the chamber; these are, two figures (Siva and Pirvati) in a
sitting posture, and some others under. They are much decayed, and the design can, with
difficulty be made out; it seems to represent the same group that we find in the others, ie.,
Siva seated with Pdrvati on his left, and umbrellas over, held by attendants on each side.
This grouping and design are seen in many of the large courtyard cells and shrines. It is
identical with those on the shrine walls of the Mimallipuram caves. On the exterior wall
is & yali at each of the four corners. They are only partly carved, some of the rongh blocks
having been searcely touched by the chisel : each yd#i block supports a pilaster, and these
have moulded caps over. On the back and sides are the rough blocks of what were
intended to be sculptured panels similar to the others. Between these panel spaces and the
corner ydls, are small pilasters,

A small platform is in front, with yd@# piers (blocks uncarved), each having its capital
eomplete.

The basement is a square granite plinth, and square freestone course with semi-octagonal
moulding over ; the upper base is a square granite course on which the superstructure rests,
On the wall-head—over the pilasters—are brackets which carry the cornice; all these are
much weatherworn. Traces of carved floral ornaments remain on the eornice. Above, is a
series of small mouldings with carved projections at intervals; each moulding is recessed or
stepped back a short space from that immediately below it. Over these, is an upright portion
of wall with carved figures in the centre of each space. On each side of the figures are
small pilasters, with seated ydfis at the corners. A dounble eornice caps this, and the
whole is surmounted by an octagonal domed $ikkara with carved pedimental ornaments om

"¢ As thesa shrires are wery wimilar b the moocliths st Mimalldporam, known by the mame of “rafhds” tha lerm
i here used advisedly,
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each side. In the centre of the most of these cornices are a series of vertical holes about
four inches in diameter, [t would seem as if these had been intended for the poles of banners
placed there during festivals.

The ratha on the right of the last, is practically the same, but is in a more complete
condition. The ydlis on the piers are earved. Inside the shrine is a black stone Giga.
Dyirapilas are carved on each side of the door. This shrine is attached, at its north-west
eorner, to the east and south walls of the eastern court.

The panels on the exterior of the walls are carved. That on the south side has a seated
figure of Siva with long matted hair; he sits under a tree, with a mdge on his left: some
symbols in his right hand are too weatherworn to be clearly distinguished.

Between the panel and the corner pilasters, are traces of carvings, but almost obliter-
ated by the action of the weather. On the north nnd west walls, there are also seulptures,
but the rast and south walls of the court abut against them.

To the right of this shrine—on the southern portion of the abutting eastern court wall,—
are pilasters placed at intervals, with a basement under, and a double cornice over.

The doorway to the east court has ydlis at the corners, pilasters on the angles of the
door and a enrnice over. Above the cornice is an upright portion of wall nsing above the
court walls on either side. In the centre of this, is a panel with Siva, Pirvati and attend-
ants: Brahmai and Vishnu are shewn worshipping them. At the angles of this portion, and
over the cornice last mentioned, nandis ave placed. The whole doorway is then erowned by
a barrel-shaped pediment, lving parallel with the wall through which the door enters. On
this, are a series of leal carvings overlaid with plaster.

To the right of the doorway is the northern portion of the east wall of the lesser court.
Like the wall on the left of the central entrance it has a basement, pilasters at intervals,
and a double cornice over,

To the right of this wall, which abuts against it, is the third rafks, numbering them
successively from the left. The design of this, and in fact the whole group of eight, are
much the same as those already detailed, the only differences being in the seulptures and
their relative states of preservation from decay. The base mouldings of this (third) shrine
are much weatherworn. On the granite portion is an inseription in Pallava Grandha
characters. The ydlis on the front pillars have tusks, and twisted trunks. A Zige stands
in the shrine, and there is a panel, with Siva and Phrvati, carved on the back of the
chamber. The dedrapdlas of the door are’much decayed.

The fourth ratha from the left, has a kiiga in the shrine. The basement is much
decayed, as also the shrine panel, and most of the carvings and mouldings. The ydks in
front differ from those on the ratha previously mentioned in that they have no tusks. The
rathas from third to eighth, are conneeted by walls of modern masonry.

The fifth is generally the same as the previous one. On the semi-octagonal base is an
inseription somewhat illegible ; another is on the granite sur-base. On the front and sides
of the projecting fagade are small elephants.

The sixth has the basement very much hollowed out. One of the yd4 pillars has been
removed and a plain stone substituted. A liiga is inside, with a panel on the baek of the
shrine, The door dedrapdlas are much worn away. Under the sub-base, a granite eourse
of the foundations is seen above ground. This course continues right along under the
following rafkas without any break between them, forming & continuous platform on whioh
the superstructures rest,
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It no doubt also extends in the opposite direction to the extreme left ; but, in the case
of those rafhas previously mentioned, it is under the soil.

"The seventh is the same as the others, except that the door dvirapilas have elephant
trunks. There are two inseriptions, one on the granite base, and the other on the semi-
octagonal moulding.

The eighth, and last ratha—eontinuing the numbering from the left—has the lower base
mouldings much worn ; a portion of the granite sur-course is also away. The CATVIDGS On
the dvirapilas are very distinetly shewn; in their ears are jewel holes® The left yik
pillar is away. The right pillar has no figure earved on it, and the present stone support
evidently replaces the original pier which has been removed. On the north side of this
ratha is a panel with a standing figure of Siva with matted hair; he has two hands: a
serpent is over his shoulder; and a worshipper stands on each side, with uplifted hands
joined lotus shape. Over the panelled niche in which the figures stand, is a floral pedimental
ornament, only partly carved. The central portion shews representations of two ydlis, with
drooping floral ornament on each side. This is very commonly shewn on most of the niches
in the temple; and a similar design is seen at the Vaikuntha Perumil temple ;™ the cave
temple at Siyamangalam ; and, at some of the rafhas and eave temples at Mamallipuram,
It s a feature, striking in its individuality, and shews the close connection between the
architeetural period of the groups.

In the succeeding Chola, and later Dravidian temples, the same feature is common
enough, but it hasa distinctly different character. Like other details ju successive develop-
ments of the primary style, the modifications of varions members are each characteristie of
the several successive periods of Dravidian architecture. The difference in each becomes
more striking as the style advances.

The spaces between these rarkas being—as T have mentioned—#lled up, it is impossible
to see what sculptures are on their sides ; these,—unless they have been damaged when the
spaces were filled in—should be in a much better state of preservation than most of the other
panels, which are exposed to, and have suffered severely from the weather,

Retarning along the back of the rathas from the eighth,—or that on the extreme north—
and proceeding south, I shall note the seulptures on each in suceession.

The group on the haeck of the eighth—retaining the numbering already given—has Siva
on an elephant; the death noose is in his left hand ; his right foot is uplifted on the
elephant’s head ; he holds in the lower right hand a trident, and in the lower left & ndga.
He is represented as stripping the elephant’s gkin, which he waves aloft in his two upper
hands. At his sides are a standing figure of a devotee on the left, and two gandharvas on
the right.

The panelled back of the seventh ratha is similar to that Jjust deseribed, but in this
case Siva has six hands. Under, are some gandharva figures. The small panel on the
right has a gracefully posed female figure; that on the left a male, These are clearly cut
in stone, without traces of plaster remaining. The ornament over the niche is covered
with plaster.

The back of the sixth rathe has a figure seated on a chariot. The vehicle is being
drawn by two horses ; the front is shewn, and between them is a carved and moulded shaft.
In Siva’s two left hands are a ndga and trident; one of his right is held in the boon-conferring

" N.B.—Bee page 8. * See Plate No. LXVIL.
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attitude (abhayakasta); the other hands hold varioussymbols., In each panel on the sides of
the central one is & m'or celestial being, each with four hands, Under the granite surbase
are small elephant blocx-. L

On the back of the fifth ratha is a seated Suivite figure in the central panel. Tt has
eight hands and the usual Saiva symbols in each, The lower portion is much weatherworn.
In the panel on the right of the central oue is a female figure in & strikingly graceful
attitude. The figure in the left panel is too much decayed to be elearly distinguished. The
ornament over, is partly covered with plaster. An inscription is on the base.

The sculptures on the back of the fourth ratha are mueh decayed ; some of the symbols
only—such as the axe and noose, held by the prineipal figure—ean be made ont.

EXTERIOR OF THE COURT.

On the north exterior side of the large courtyard are twenty-two pilasters at regular
intervals, and one at each of the north-east and north-west corners. Each pilaster has a
ydli, with rider seated on reverse sides at each alternate bay. A granite course runs along
the lower basement of the wall. Between the ydlis are the openings for carrying off' the
water from the cells on the interior of the wall.

On the west exterior side,—in the centre—is a gateway with 1 small gipuram tower over ;
the door is now blocked up. An elephant and gendharsa are seated on the wall head, and
an upper central panel has Siva seated in Ybgdsana with his hands aeross his knees, On this
facade of the court wall there are five ydli pilasters on either side of the central doorway.
A continuous cornice runs along the top of the ancient wall; above this is the modern
portion, blocking up the cell $itharas before alluded to.

The south exterior side of the great courtyard is spaced by pilasters, similar to those on
the northern side. Numbering from the south-west corner there are large eracks in the
wall between the first and second, fourth and fifth, and eighteenth and nineteenth pilasters,
These fissures are seemingly caused by the great weight of the modern superstructure huilt
on the top of the ancient wall; a mass of material, which the original foundations were
never intended to carry. Tt would be well, if the temple authorities could be induced to
remove it, as it would conduce both to the stability of the court walls and add to the
external beauty of the structure in general. Should the eracks, referred to, bring down
portions of the wall,—and in time they certainly will,—the openings so made, if repaired
at all, would most assuredly be filled up with unsightly brick and plaster work. Should
this superstructure be removed, the fikharas, elephants and nandis would be exposed to view,
and the temple better seen in every way.®

INTERIOE OF THE SMALL (EAST) COURT.

On the interior side of the east wall, on each side of the central entrance, are pilasters
with flgures between, three punels on each side. The panels immediately on each side of
the door have dvirapdlas : the others, figures of Siva seated with his attendants : these are

* As belors marked this has been dons.
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all covered with stucco. Projecting into the two east corners of this court are the rathas
(Nos. 2 & 3). In the north-east corner is a stone with a well-carved figure of Siva seated
on a bull. TIn Siva’s two right hands are a trident and ndga; the left hands also hold other
symbols. On the panels of the ratha projecting into the south-east corner, are figures of
Siva seated in ylgdsana. On a stone of the base, on the south inner side of the east
entrance, is a short inseription in foliated characters. On each of the north and sonth sides
of this court is a doorway, at present blocked up with mud. A panel on the left side of
the south door has a seated ydgi with a Auja in his left hand ; two minor figures are under.

Next to the last panel is a sculpture representing Pirvati and the lion. She has a
trident and umbrella ; the figures are covered with plaster, but the design, though smaller,
seems similar in its grouping to another of the same subject close by. This other will be
described in its proper place.

On the right of the last is a small shrine, having the back panel sculptured with seated
fizures of Siva and Parvati. Siva has been converted into Brahmi, by the addition—in
plaster only—of a face on either side of his original one. Attendants stand at the sides of
the central group. There have been two ydli piers i front, but these are now away, and in
their places are two brick piers.

The panel to the right is a large one, and has a sculptured group of twelve sages,
who seem to be listening to the exhortations of the philosophic Siva (Dakshindmirti), who is
represented seated under a banyan tree in a panel oppesite this one, on the south side wall
of the central shrine 1n this eourt. The panel with the sages occupies a position on the south
wall of the court, and the two panels exactly face each other. This ingenious arrangement
1s adopted on the opposite side of this eourt, and also on the north and south sides of the
large vimdna.

On the north side of this (lesser) court, at the north-east corner, is the figure of Siva
and the bull already described. At the same corner is the ratha (No. 8) corresponding to
that on the opposite side of the east entrance above noted. The panel on this one is
however, different from the other. In this, a figure of Lakshmi is seated on a lotus; she
holds two lotus buds in her hands; a zone is round her waist ; a garland on her neck ; an
a crown on her head : elephants pour water over her. :

In the north wall of the'same court is a built-up doorway, opposite that in the south
wall. On the left of this door is a figure of Ganapati, with umbrella and two chauries
over; in his left hands are symbols—one a lotus, buf the other undistinguishable, In the
right are a noose, and another which seems an elepbant goad. The walls over the north
and south doors to this enclosure are somewhat ruined.

On the same wall as the last panel, and to the left, is a small shrine attached to the
wall ; it stands opposite the one on the south side ; and the two are similar, with the excep-
tion that the ydli piers of this one are complete. To the left of the shrine is a large panel ;
it is opposite the large one noted on the south side. The subject is much the same in both
cases ; in this panel, eleven seated sages are listening to the exhortations of Siva, who is
represented in a panel on the north side of the central shrine. He is armed with different
symbolical weapons, and seems to be preaching war.
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MAHENDRAVARMESVARA SHRINE.

The small temple which stands in the centre of the wall dividing the lesser and large
eoutts bears the modern name of Nirada lihga temple. From an inseription however, on the
side of the stair, the ancient name seems to have been Mahéndravarmé§varagriham. The wall
which divides the two courts abuts against the north and south walls of this shrine, so that
a portion of it projects into ench court ; the entrarfee is from the east.

The lower base has two courses of granife; above these, is a freestone course, with a
row of seulptured gandharvas. These figures are represented with their hands raised above
their heads with the palms of their hands flattened against the moulding over, as if they
were intended to be shown as supporting the building.™

Over the figures is a semi-octagonal member, carved on euch of the bevelled surfaces
wwith leaf ornaments. The sur-base is recessed back from the last, and has blocks carved
into elephants’ heads, under each pilaster on the facades of the superstructure : the basement
i« fimished with an inseribed granite course. The door enters on the east side; the grauite
block on each side of the stair leading up to the entrance is carved into a sort of soroll (see
Plates Nos, XX VI and XXVII), with the name Mahéndravarméévaragriham on the outer
sides in Pallava Grantha characters. The plan is a simple porch or adyfum, off which the
shrine enters. The sides of the adytum are sculptured with figures considerably over life
size ; the back walls of the poreh and shrine have also carved figure subjects.

In the interior of the porch on the right side, is a row of the hamsa or sacred geese ;
over these, is a large kneeling figure with eight hands ; the symbols on the right side, are,
a chaurie, N00SE, and others broken and covered with plaster : in two of the left hands are
two balls, probably representing lime fruits.

The panel opposite the last, on the left inner Eside of the porch, has a large finely
carved figure of Jimitakétu or the cloud bannered (Siva). Heis represented with matted
hair: the right knee bent ; he has a richly carved crown, and neck, arm and leg ornaments.
Over his left shoulder 1s & garland, with rings, of what seem intended for bones ; another has
alternate square and round ornaments, on each of which is a seulptured skull : these reach
down to his ankles. The waist ornament is broad, and has several bands of different orma-
mental designs. The anklets are :n aircles of balls; and on the feet are well carved and
ornamented sandals, ( pidaraksha). On ench sandal, the kamif—or small knob between the
toes —is shown. On his left side is the three-hooded ndga, with its tail twisted upwards,
and resting on his hand. The oloud banner is held in s left hand over the shoulder, goes
behind him and droops over the right, down to the waist : on the upper portion of the same
side is—apperently— a clab. A worshipping female figure stands on his right; two
females are on the left, one of which, profusely ornamented with jewels,is kneeling and
worshipping : the other female on the left side supports one of Siva’s left hands. There
are some other minor aftendants in the group.

This panel is remarkably striking in the arrangement and execution of the whole design,
even the smallest ornaments being clearly and beantifully eunt.

On the back wall of the porch is the door to the ehrine; on either side of it is a niche,
each with a figure of Takshmi : between the niches and door, are dedrapdlas with chauries.

e ——

™ Be¢ remarks on page 13
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In the shrine, is a large black stone moulded fXiga. On the back wall, in a niche,
is & panel, sculptured with seated figures of Siva and Pérvati, with Brahmd, Vishnu, and
attendauts worshipping.

EXTERIOR OF MAHENDRAVARMEBSVARA GRIHAM,

On the south side of this shrine —faging into the lesser court—is the large panel before
referred to, as being opposite the sculptured group of twelve sages (p. 26). It represents the
figure of Dakshindmfrti, or Siva in his y/i¢é seat, under a banyan tree. He has four hands; in
the upper right is & noose; and in one of theleft is a serpent ; his hair is matted ; and his
knees are bound together with a cloth. In the same panel are a male, and female and two deer,

Over the niche is a central figure of Gapapati, with a yd/ on each side, from whose
jaws, carved foliage spreads along either side of the top, and droops down, forming a canopy
over the principal figures of the panel below. On each side of the large panel isa set of
three small ones ; in the right lower are two figures seated cross legged ; they have matted
hair, and are seemingly ydgis ; the panel over has a lion and two gandharvas; the top panel
has a musician playing to amuse Siva.

The lowest of the three panels—on the left of the central one—has two figures, one of
which i a ydgi with beard, matted hair and crown: the upper tier of panels is similar to
the right side.

The features of all these figures have rather a marked form of countenance ; the noses are
pointed and flat, and give a eurious expression to the face. They are similar in this respect
to the figures on the bases of the piers at the Kachch#§vara temple, and probably represent the
type common among some of the tribes in early times in the country, (see Plates Nos. XXV,
XXI and XX).

On the east exterior face of this shrine, the central feature is the door, with a large
dydrapdla on each side. At each of the north-east and south-east exterior corners of the
building is a large yli.

The north side has a design similar in its main features and grouping, to the south side,
The principal figure is Siva, but, in this ease, he is shown in a fierce attitude, armed with
numerous symbolieal welipons, and seemingly preaching war to his diseiples seated in the
panel directly opposite, (see page 26). He has eight hands, the upper right and left support
an elephant’s skin over his head ; in the right, are drum, elub and trident ; one of the left
touches his erown ; another has a noose, and the lowest is empty. Over the figure is a row of
gandharvas, and a cornice with carved blocks.

EAST DOORS TO THE INNER COURT.

Mention has already been made of the east wall of the larger court which abuts against
the north and south walls of the temple just described. Through this wall—one on either side
of this shrine,—is a door, entering from the small into the greater eourt.

The door on the south side has, on its right jamb, 4 few remaining letters of an ancient
inseription. The left jamb has a boldly carved representation of Pirvati and the lion, She
has sixteen hands ; over her right are an umbrella and two balls ; the right hands bave noose,
ghield, and drum ; two hands bend her bow, which is large and extends right across her
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body from top to bottom of the panel. On the same side is a three-hooded mige. On the left
side are a trident, a portion of the bow, war club, and eonch ; one hand is under the umbrella,
and the remaining hands on this side are unarmed. The lion is shown with mmch vigour of
expression ; the tusks and elaws are all clearly cut, and the neck and body of the animal are
decorated with minutely carved jewels.

This panel is free of plaster, and the striking attitude of the figures, armngement and
grouping of the different members, snd the artistiesfinmish of the workmanship can be distinotly
seen. The design, grouping and general effect of this panel are exactly similar to the well-
known sculpture at Mimallipuram, representing Pirvati on the lion, fighting the bull-headed
Mahishdsura. In the Kafichipuram sculpture, the latter figure is omitted, but it s otherwise
almost identical with the left half of the one at the Seven Pagodas, (See Plate No. XXTX.)

The east door entering the large court on the north side of the Mahénd¥avarma ghrine, has
the remains of & long inscription on the left side. On the other is a panel, similar in style
and execution to that just deseribed : the subject is however different. The other showed
Pirvati, this represents Lakshmi seated on a lotus, with her feet resting on another of the
same Howers ; she has also a lotus bud in each hand. On each side stands a female attendant
with chaurie. Over Lakshmi’s head are, what seem to be the five hoods of a snake ; and an
elephant with water pot is on either side. There are traces of colour on this panel. (Plate
No. XXX.)

INNER COURT.

Entering the large court, the first soulptures are those on the back of the Mahéndravarma
shrine.

The base moulding round the back of this shrine is the same as that on the sides already
deseribed (p. 27); the upper member of the basement on this side is also inseribed.

The central back panel is a large one; the principal figures are Siva and Phrvati seated
on a throne, with three chaurie-bearing attendants. On each side is a yal, and niches, with
figures of Vishuu, Lakshmi, and gemdharvas ; under the panels are two large elephants’
heads represented as supporting the groups. At each of the corners of the building are ydks
with riders and gandhareas. Over these sculptures is an elaborate cernice ; the lower member
is sculptured with a row of supporting gandiareas ; 8 pedimented and double cornice over ;
and above the last, on the first storey of the toweris a set of three panelled sculptures, The
central panel has Siva as a ¥9gi, with an attendant on right and left, and two detached Ydlis in
front. The panel on either side has each & many-armed figure. The upper portion of the
tower is formed of three sets of cornices, the top tier having a central figure of Narssimha ;
the figure is covered with comparatively modern plaster work, #o it is difficult to distinguish
what it may have been originally. The whole tower is erowned by a barrel-shaped fikhara
with leaf ornaments and finials (See Plate No. XX XI).

CELL SCULPTURES.

In proceeding with the sculptures on the series of cells on the four side of the large
court, it will be convenient to begin with those immediately to the south of the Mahéndravarma
8



30 REPORT ON THE

ghrine on the east side of the court, and continue the numbering in sucocession, ronnd the
south, west, north and north half of the esst sides, returning to the starting point.

All these cells have onginally had their §ikharas appearing over the old wall-head of
thae enclosing wall. with nandis, and elephants alternately, between each, Some of the &kharas
are mow ruined, and their place has been plastered over; this is notably the case on the
east wall, which is thicker than the other three, so that whea the modern work was added
to the wall head, and earried up—with the same thickness as the aneient substructure—to
overtop the small towers, it almost completely covered them. The animals placed between
the cell towers, only appear out of the thiekness of the recent masonry, at intervals.

All the cells have had inseriptions on three members of the basements, though some
have now been worn away ; the lowest is—in all eases—foliated.

No. 1 cell.—Immediately to the south of the Mahfndravarma shrine, is open in front,
and has panelled seated figures of Siva, Prvati, and child.

Space between Nos. 1 and 2. —Siva and Parvati.

No. 2.—Open in front ; same as No. 1.

Space between Nos. 2 and 3, same as No. 1.

No. 3.—Same.

Space between No. 3 and south-east corner recess, same.

The recess in the south-east eorner is not # shrine proper like the others, so it may be
omitted in the numbering ; it is open towards the west and has a bas-relief of Ganapati.

Returning along the south wall, the space between the south-east corner recess and
No. 4 cell, has Pirvati seated under a banyan tree; one large and two small elephants are on
the left side. A yigi sits, with his knees bound, on the back of the large animal. A
female attendant is on the right.

No. 4 is open towards the east, as also are the others on this wall ; the sculptures are
on the outer front of the sereen walls enclosing them from the prakira of the court. This
cell has Pirvati and the lion, with symbols, and a general design similar to that already
described on the left door between the two courts (see p. 28). In this panel, an additional
gandharoa figure stands on the left, The upper portion of the sculpture is plastered over,
but the lower part has the stone exposed, and shows its delicate cutting. (See Plate
No. XXXII, Fig. 1.) .

The space between Nos. 4 and 5, has the usual panel of Siva and Pirvati,

No. 5, opens towards the cast; it has a seated Saivite figure, with four hands and
symbols ; these latter are undistinguishable through a covering of plaster. (Plate No.
XXXII, Fig. £.)

Berweex Nos, 5 AND #.—Siva and Pérvaii. No. 6, Pirvati under a tree, with a female
chauris bearer on each upper side of the panel; two figures and a kneeling worshipper are on
each lower side. (Plate No, XXXIII, Fig 5.)

Berwres Nos. 6 avp 7.—Siva and Pirvati.

No. 7—A large Saivite figure with four hands, on & chariot drawn by two horses ;
over the horses’ heads is a_pillar supporting a bull. Over the bull is one, and on the extreme
right of the figure are two gandharvas. On the left of the charioteqr, and i front of the
vehicle, is a Brahma. (Plate No. XXXIII, Fig. 6.)

Berweex Nos. T axp 8.—Pirvati seated under a tree; = deer is on her left, and two
are underneath ; @ bird, probably a peacock, is on a branch of the tree ; a female attendant

is on her right.
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No. 8,—Siva riding on a bhita; four fignres with various symbols are on the left.
(Plate No. XXXIII, Fig. 1.)

BerweeN Nos. 8 axp 9.—Siva and Pirvati.

V0. 9.—1Is rather a curious group; the principal figure is Narasitha ; he is supported by
a figare on the right, and they fight with another one on the left; a pedestal stands in the
centre. (Plate No. XXXIII, Fig. 2.)

Berwikes Nos. @ asp 10.—Pirvati under a tree ; a female attendant is on her right and
a ydgi on her left ; beneath the last are three bulls with long eurved horns,

No. 10.—Has a number of figures with arrangement and attitudes very spirited and well
designed. Two chief fignres oceupy the centre of the panel ; one is Brahmi on the right,
supported by six-armed gandlarvas who spring from a lotus flower with leaves and bude
under: a worshipping figure kneels beneath the lotus. Another on Brahmd’s right is being
pushed towards him by a fignre—probably Yama the cod of death. Two others oceupy
positions near Yama, evidently waiting their turn. (Plate No. OXXIII, Fig. 8.)

i Brrweey Nos, 10 asp 11.—Pérvati under a tree, attendant, bird and two elephants,

No. 11,—Ts a many-armed Vaishnava figure, with econch, elub, bow, sword and shield.
His left foot is stretehed up, measuring the hanging head of a snake; two figures are on his
left. On the left of the panel is Vishun in his dwarf inearnation ( Fiémana), with the
king and queen. A Jimbavants is in the upper portion of the panel. (Plate No. CXXTII.
Fig.7.) ,

Berwees Nos. 11 anp 12.—Siva and Pirvati. This panel shows the churning of the
ocean. The five-hooded serpent is coiled round the base of the mountain (Mandiira).
Vishnn, on the left, holds the mountain; and the Dédvas on the right, who are represented
by five figures, twist the tail of the serpent, At Vishnu's left hand, and between him and
the hill, stands a Déwva, on whom Vishnu places one of his hands. Four gardiarvas are on
the mountain. A horse, probably Indra’s, (UchchaiSravas), which has just-sprung from
the ocean, is on the extreme left. (Plate No. XXXIII, Fig. 3.)

Berwery Nos. 12 asp 13.—Pérvati and attendants, birds, and two elephants.

No. 13.—A central figure of Siva with five gandharvas worshipping under. A male,
holding a symbol, stands on his left, with a gendharvas over. Above these, is a five-hooded
ndga, as also another on Siva’s right. (Plate No. XXXIII, Fig. 4.)

Berweex Nos. 13 a¥p 14.—Sume as between Nos. 12 and 13.

No. 14 —Shows Siva cutting off one of the heads of Brahmf, and liolding it in one of his
Jeft hands; Brahmi sits in a dejected attitude on the left. A devotee—with arms ecrossed in
amagement—sits under Siva on Brahmi’s right. In Siva’s right hands are sword, trident,
snake and noose ; in his left are Brahmi's head, and broken symbols, There is not much
plaster on the panel, and the deep and bold eutting is seen to advantage, giving fine effects
of light and shade. (Plate No. XXXIV, Fig. 1.)

Berwees Nos. 14 axp 15.—Siva and Parvati.

No. 15.—Shows Siva—as a hunter—fighting with, and slaying the king, who was after-
wards turned into a pig:  Two figures are shown with right and left legs advanced. An
animal on the under right side of the panel seems to represent Variha. (Plate No. XXXIV,
Fig. 2.) ¢

Berwres Nos. 156 a¥p 16.—Pirvati with an attendant on her left; two elephants, and
a bird on her right.
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No. 16.—Siva in ydgdsana, rvesting on the shoulders of a devotee. Two ybgie sit in
meditation, on what seem to be clouds. (Plate No. XXXV, Fig. 1.)

Berwrex Nos, 16 anp 17.—Siva and Parvati.

No. 17.—Siva with club, bow, trident and noose, stands on a platform supported by a
devotee, and the five-hooded human-faced Adistsha. Vishou on an attendant, worships Siva;
two hands are closed in adoration ; other two hold his emblems, the conch and discus.
(Plate No. XXXV, Fig. 2.)

Berweny Noa 17 axp 18.—Siva—armed with a large club—and his wife Pirvati.

No. 18.—Siva kills a double-headed rékshasa with his trident. A figure sits under the
weapon ; three others, and a snake are on his left; the head of another appears on the right.
A figure on Siva's left—midway up the panel—has a tiger's legs, and probably represents
Vyighrapdda. On the upper right portion of the panel, Siva is seen seated with his wife
Pérvati, soaring through the sky. (Plate No. XXXVI, Fig. 1.)

Berwees Nos. 18 axp 19.—Pirvati stands, with two figures on each side. On the west
side of this space are two representations of Brahmi—one kneeling, and the other standing ;
over are two gandharvas.

No. 19.—Is a large cell, openin front. It has & ydli dvirapala on each corner ; and two
yaki pillars ou the platform in front. On the back of the cell, Brahmi site with a figure on
each side; and two gandharvas over, worshipping. (Plate No. XXXV1, Fig. 2.)

A tower of different outline, and higher than the others, surmounts this shrine.
(Plates Nos, XXX VI and XXXVII.)

Brrwzey Nos. 19 axp 20.—Pirvati placing her foot on the head of a buffalo. An
attendant kneels on each side. Pirvati is armed with a dagger, trident, discus, and elub in
her right ; and sword, conch, serpent, and axe in her left hands. On the left side of this
spaoce are worshipping figures of Brambd, an attendant and two gandharvas. ‘

No. 20.—Siva with twelve hands, each armed with the usual Saivite emblems. On his
right is an attendant, and four others are on his left. (Plate No. XXXVIIT, Fig. 1.)

Berweex Nos. 20 axp 21.—Nine devotees sit in contemplation, with an umbrells over
each. The two figures on the extreme left side are Ganésa and Siva, armed with their several
symbols. Tn continuation of these—but on the back—are the other seven ; the first has—in
the stone seulpture—been a female figure, but in the overlaid plaster work, two additional
faces have been added, to eonvert it into Brahmé. The next three, are female devotees;
the others are—Nandik8évara ; a female; and the last, Siva.

No. 21 —Siva treading on Vyidhi, the lord of sickness. The latter is on his buek, with
bead hanging down ; a three-headed miga stretches its hoods over the recumbent figure ; Siva's
axe rests on the back of the snake. Siva has eight hands; in his right is a roll of beads.
A small animal—resembling & eat—rests on the knees of the fallen Vyadhi, (Plate No.
XXXVIIIL, Fig. 2.) '

Brrwees Nos. 21 axp 22.—A seated Siva, with eight arms, holding snake, bell, trident,
axe, otc.

No. 22.—Siva, armed with the usual weapons, sits on the back of an elephant. A female
devatee is in front. (Plate No. CXXIII, Fig. L.)

Brrweey Nos. 22 axp 23.—A ydgi with four attendants.

No. 23.—Siva—with Pirvati standing by his side, supports, and places in his hair,
Ganga, the goddess of the river Ganges. (Plate No. CXXIII, Fig. 2.)
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Berweex No. 23 AND SOUTH-WEST 0ORNER CELL. —Siva and Parvati with five attendants,

The last panel completes those on the south side of the court. The elevation of the
complete group is given in Plate No. XXX VII.

CELLS ON THE WEST INNER SIDE OF THE COURT WALL.

Returning along the inner west side of the large court, and continuing from the south-
west corner, the first space between the corner cell and No. 24 has—on the back—Siva and
Parvata,

On the left side is Siva, armed with his different weapons, daneing on a serpent;
Péarvati stands near, and rests her hand on one of two kneeling gandharvas. (See Plate
No. CXXIII, Fig. 3.)

No. 24.—Siva, Pirvati, and child.

Brrweey Nos. 24 anp :!’.i.—éim, and Pdrvati, with attendants,

No. Eil—-givg and Pirvati, with attendants, one of whom seems to be Brahmi,

Berwses Nos. 25 axp 26.— $'Em and Plirvati,

No. 26.—Siva, and Pirvati, with attendants,

Berwees Nos, 26 axp 2?.——gim, and Pirvati, with attendants.

No 28.—Waestern doorway (built up). On one side is a dedrapila; in the inner side
are fwo ydl pillars somewhat different from those on the fronts of the cells ; the figures on
the piers, with hands clasped, kneel on a round lotus base; a five-hooded ndga is above
each ; and over it rests the pillar.

Berwaex Nos. 28 axp 29.—Siva and Pirvati,

No. 29.—Siva and Pirvati.

Berwzex Nos. 29 axp 30.—Siva and Pirvati.

No. 80.—Siva and Parvati, with child and nmbrella over,

Berwses Nos. 30 axp 31.—Siva and Pirvati, with umbrella over,

No. 31.—Sivn, Parvati, child, and umbrella,

Brrwies Nos. 31 axp 32.—Siva and Pirvati, with umbrella,

No, 82,—Siva, Parvati, child, and umbrella.

Berwesy No. 32 anb NorTH-west conNER.—Siva, Pirvati, child, and umbrella,

The above completes the panels on - the west side. Tt will be observed that they are
less varied than those before deseribed.

CELLS ON THE NOKTH SIDE OF THE COURT.

Returning along the north side, the space between the north-west corner recess, and
No. 33, has the usnal panel of Siva and Pirvati seated.

No. 33.—Two figures of Siva ; one rests on an attendant with an axe over his shoulder ;
the figure on the right has his left foot resting on a platform.  (Plate No. XXXTIX, Fig. 1))

Berweex Nos, 33 axp 34— Pirvati under a tree, with attendant and chaure.

No. 34.—Siva and Parvati seated by the side of a pillar. Three figures—one g devotee,
and the others, two gandharvas, kneel under ; one of the latter has a serpent, and the other
@ bow. (Plate No. XXXIX, Fig, 4.)

Berwees Nos. 54 anp 35.— Parvati holding & parrot ; an attendant is behind, and two
elephants underneath.

o
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No. 35.—Siva seated in Yyogdsana under a banyan tree ; his right leg rests on a deer ; two
gandharvas are held up on each side in his hands. Two yiges kneel under. (Plate No. XL,
Fig. 1,

Brrwgen Nos. 35 axp 36.— Eleven ydgis are seated in a row on a platform ; at each end
of the group is a yafi.

On the right side is a panel with Pirvati nnder a tree, and chaurie bearer on each side.

No. 86.—Siva in a kneeling posture; he has ten hands each armed with a different
symbolieal weapon. (Plate No. XL, Fig. 2.)

Berwrry Nos. 36 anp 37.—Blank.

No. 37.—Is a large panel. The principal figure is Vishnu, seated with a wife on each
side ; over are two attendants, who hold wmbrellas, chauries, and symbols ; on one side is
a male, and on the other a female dvdrapila. Vishuu seems to be seated in contemplation of
éi?ﬂ, who is seulptured on a panel exactly opposite this one on the north wall of the rimdna.
(Plate No. XLI, Fig. 1.

Burwrrs Nos. 37 asp 38, —Siva and Phrvati i on the left side is another Saivite figure
with five attendagts.

No. 38.—Siva asa ydgi, seated with Pirvati ; two gandharyas support the pedestal on which
they sit. Brahmi sits on the left of the panel and aids m supporting the pedestal.  Another
figure, over Brahmd, sits with hands erossed in contemplation, (Plate No. XLI, Fig. 2.)

Brerwery Nos, 35 awp 39.— Pirvati playing on a zina; a parrot is on the left side : attend-
ant with chaurée on right, and two elephants underneath.

No. 39.—Siva and Parvati attended by two servants and a gardharva. (Plate No.
CXXIII, Fig. 4.)

Berwaen Nos. 39 axp 40.—Pirvati, Holding in her left hand a flower. on which sits
a parrot | an attendant is on her right, and a figure sits eross-legged under.

No. 40.— Siva, Pirvati, and three attendants, supported on a lotus by Brahmi. (Plate
No. CXXIII, Fig. 5.)

Brrweex Nos. 40 ano 41.—Siva and Pirvati.

No. 41 .-—éiw:t Parvati and two attendants, supported on a lotus by Vishnu. Siva has
Brahmi’s head placed on the top of lis own. Anattendant of Vishuu stands by, holding his
coneh and chakra. (Plate No. XLI1, Fig. 1.)

Berwurs Nos, 41 axp 42 —Pirvati, with attendant, parrot and two elephants,

No. 42.—E:i'va, with Pirvati on his right.  On the right of Pérvati are an attendant and
gandharva. A female figure, probably Gangi. stands on Siva’s left hand. On the same gide
are Sfirya, Brahmil, and a female with umbrella over. (Plate No. XLII, Fig. 2.)

Burwerx Nos. 42 axp 43.—Pirvati, attendant and two deer under a tree.

No. 48.—Siva, and Pirvati, with two gandharvas and two attendants. (Plate No,
XXXIX, Fig. 3.)

Berwrex Nos. 43 axp 44.—Sive, and Parvati, a halo—in plaster—is over Siva’s head.

No. 44.—Siva dances, and supports & large five-hooded ndga with human head : the snake
is coiled round his head. Underneath, are two dancing gandharvas. (Plate No, XXXIX,
Fig.5.)

Berwex Nos. 44 avp 45.—Pirvati, attendant, bird and two elephants.

No. 45.—Siva and Parvati seated ; under, are two attendants—one standing, and the
other kneelmg. A gandiarva, on the under side of Siva's right, holds a mace, which



PALLAVA TEMPLES OF KARCHIPURAM. 35

extends up, and supports a ydli bearing a lotus. over which is a gandharva with a halo. (Plate
No. XLITI, Pig. 1.)

VETWEEN Nos, 45 aAnD 46.—Pirvati, attendant, bird and two deer.

No. 46.—Siva stands with his left foot raised, and resting on a pedestal ; he holds a
musical instrament aeross his body. Two devotees,—one with knotted hair, and the other
bearded—stand on his left. Two bulls are seen—on the left of Siva—ascending the sky,
with Siva and Pirvati on each. (Plate No. XLITI, Fig. 2.)

Brrweex Nos. 46 axp 47 —Siva and Pérvati,

No. 47.—Siva seated on Nandikéévara. Above. on each side, is a gandharva; and below,
two aftendants. (Plate No. X1V, F 1z, 1.)

Berwrrx Nos. 47 aNp 48.— Pirvati with an attendant y & yagi 18 underneath.

No. 48.—Siva,—with Pirvati—plucing Gangi on his head. A kueeling devotee supports
another, who with uplifted hands is adoring Siva. (Plate No. XLIV, Fig. 2.)

Berwees Nos. 48 axp 49.—Siva and Pirvati.

No. 49.—Siva, Pirvati and child : Brahmé and Vishou, with gandharvas under, are
worshipping the triad. (Plate No. XLV, Fig, 1.)

Berwess Nos. 49 axp 50.—Pirvati, attendant. bird and bull.

No. 50.—A standing Saivite fisure—six armed——is being worshipped by Brahma and
Vishnu. (Plate No. XLV, Fig. 2.)

Berwers Nos. 50 axp 51.—Siva and Pérvati.

No. &.—Siva, as a yigi, preaching to four devotees. Siva has a beaded waist belt ; and
sandals with bead on each passing through between the foes.

The panel is entirely free of plaster, and the different details show the usual deep and
bold eutting. (Plate No. XLVI, Fig. 1.)

Berwees Nos. 51 axn 52.—Pérvati, attendant, elephant and bird.

No. 52.—A large fignre of Brahmi supporting Hanumén in his left hand. Hanumiin is
worshipping a &uga. (Plate No. XLVI, Fig. 2 and Plate No. XLVIL,)

Brrween No. 52 and the north-east corner, is a seated fignre of Siva armed with a club,

In the north-east corner is an illegible inseription.

These ecomplete the panels on the horth side of the eourt.

EART SIDE OF THE COURT.

Returning along the east side, from the north-east corner, the first space between that
corner and No. 53 has a back panel with Siva and Pirvati ; also another with Siva on the
left side. )

A detached Saivite image stands in this space.

No. 53.—Siva and Pirvati.

Space between Nos. 3 and /4.—Sjva and Parvati.

No. 54.—Siva and Parvati.

Berweey Nos. 54 anp 55.—Siva and Phrvati.

No. 55.—Siyn and Parvati, (Plate No. XXXT.)

These panels complete the series on the interior sides of the large court and bring us to
the right east entrance to the enclosure, This door has a dvdrapile on each side. A few of
these figures have holes in their ears, evidently intended for the fixing of metal jewels ; others
also, probably have them, though they may be hidden under the plaster. This has been
previously remarked on.
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MAHAMANDAPAM.

This building stands in the east central portion of the large court. I have already shown
(p- 11, F.N.77) it originally stood detached from the central mimdnma, though now a
modern structure connects the two buildings. Some of the most strikingly archaie details
in the eatire temple ave found in the makdimandapam, these being the massive stone piers,
with heavy square eapitals (Plate No. XLVIIJ, Fig. 1), on one of which, 15 a later
Chilukyan inseription (page 11).

The plan is a rectangle with the greater length from north to sonth. The four sides
are open in the centre, and on each fagade a portion of the wall is returned along the
several elevations from the four corners. The east front has the entrance divided into three
bays by two square piers, with a responding pilaster on the return wall at each side.

The west side—or back—is similarly divided, but the piers are octagonal for a portion
of their length.

The north and south entrances are simple openings,—with pilasters on the sides,—
undivided by piers. Inside, between these two doorways—extending north and south—are
two rows of four piers each. These are octagonal for & portion of their lengtii: the eentral
gpace between the rows is equal to the breadth of the north and south doors; the four central
piers of these rows mre in a line east and west with the piers of the east and west openings;
and the remaining central piersare severally in a line with the responding pilasters of the same
openings. The ceiling of the mandapam is thus divided into fifteen ulmost equal spaces,

The two square piers on the east front are in free stone; the left one has inseriptions on
the front, sides and back ; and the right pier an inseription en the front. All the piers are
without bases. The capitals are of one design throughout, square, with great projec-
tion,—the extreme projecting mouldings of each, almost touching each other (see Plate
XLVIIL, Fig. 1). The details of the capitals are, a necking, large torus, cyma recta square
abacus having rolls and band on the face, and brackets over. The two front piers are square
throughout ; the others have the lower portion square, the middle octagonal, and the upper
purﬁon—inelnding the ecapital—square; all have a slight taper in their length., Exclusive
of the two front piers, the others are granite ; but the capitals and brackets in all cases are
fresstone, Several have cireular lotus dises earved on the faces of the lower und upper square
portions : these are identical with those on the piers of the north rock-cut eave at Mimandir.

The Chilukyan inscription—before referred to—is on the west face of the north pier on
the west side next the ardhamandapam; it is considerably weatherworn but being deeply
cut the letters are quite legible. It isat present completely protected by the east wall of
the ardhamandapam, =0 the weather marks could only have been caused before the erection
of the latter building.

The very design of the west opening shows it was never intended to be blocked up as it
now is, but to present an open facade like that on the east,

Two ydlis on the back responding pilasters are abutted against aud partly covered by
the east wall of the modern ardhamandapam. '

The eornice in the compartments of the eeiling over the piers is a square moulding, with
a projecting row of supporting gandharvas over ; the ceiling itself is in flat stone slabs.

A perforated window in the east wall of the ardhamandapam opeus into the makd-
mandapam. It is much older than the building in which it now is,and has evidently been
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taken from some other place and built in where we now find it. The perforated work
is 4 serles of twisting boughs with openings between, partly filled by cross buds. Over
the opening is a triple cornice with horse-shoe shaped panel; in it is a figure of Siva,
with eight arms; Pdrvati is on his left, and Nandikéévara on his right. On the circumference
of the panel is a leaf ornament springing from ydlis at the foot. (See Plate No. XLIX.)

Another window somewhat similar, is seen in the Kachfévara temple. (See Plate
No. UXXII.) It also, has evidently been removed from some other temple probably the
Kailisaniidha, and inserted in its present place. Both these are in a dark stone, and the
panel in the former window is designed slightly after the style of some of the blackstone
‘billukyan sculptures found in the Bellary Iistriet.

On the outside of the makdmandapam the grouund .line is now om a level with the
octagonal member of the basement. The mouldings above ground are similar to the base
universally applied in other parts of the building: the upper square granite course is level
with the floor. A Tamil inscription is cut on each of the faces of the base on the floor
elevations ; it returns along the back, but is blocked up by the east wall of the ardha-
mandapam, and only a few letters appear at each end.

On the east front—at the two corners of the return walls--are ydlis with pilasters over.
On each wall is « large panelled group, having a central niche with large Saivite figure ;
and three lesser panels on each side, one over the other. The lowest of each of the side
panels is a female elaurie bearer ; the middle, a gandharva blowing a conch ; and the upper,
u ydli with rider. The crowning central feature, or pediment to each set of panels, is a
figure or Ganapati with yd/s and riders, and flowing floral ornament on each side of the
upper central figure.

The main eornice which surmounts each facade and extends round the building, is of
no great projection ; overit, is a blocking course ; and on the cornice are small pedimental
horse-shoe niche ornaments—placed at intervals—with a figure in each. All are supported
by a row of gandharvas under the eormice. Some fragments of a superstructure remain
over the blocking course. These fragments are, I believe, the remains of a tower similar
to that on the * Dharmardja’s” ratha at Mamallipuram, which this building otherwise
resembles. The massive piers in the Kailfisanidha mahdmandapam are evidently intended
to support some great superincumbent weight, and this most probably was, or was intended
to be, a tower similar to that at the rafha named. The arrangements of plan and design of
the lower facades of the two examples are exactly similar ; and the theory that the Kailisa-
niidha makimandapam bad a tower similar to the rafhe is not improbable, and seems to be
supported by what evidence there is on the subject. (See Plates Nos. XXVI and L.)

The south elevation has the same general design as the east side, but the figures in the
panels vary ; in the lower right panel, Lakshmi is seated on a lotus flower, holding lotus
buds, conch and chakra. In the tier of minor panels on ecach side, are chauries, elephants,
gandharvas, and attendants,

The large left panel on the same elevation has Pirvati seated with a noose in her right
hand, and a lotus bud in her left. Two chauries and umbrellas are over; the other parts
of the panels are the same as those on the right. (Plate No. XXVI.)

The north side of the same mangapam has—in the large right panel—Parvati seated
with two attendauts on her right; and on her left are a bird, and lamp bearers ; the symbols

she holds are broken ; the side panels are similar to the others,
10
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The large left panel is of bold and good design and deeply undercut; it represents
Pirvati standing with her left foot on the back of the lion; she has sixteen hands, each
armed with a different weapon.

This seems to have been a favourite subject with the sculptors, and the treatment is
always good. This panel is very similar to, but larger than Nos. XXXII and XXIX.
(See also No. LI, Fig. 2.)

ARDHAMANDAPAM.

This building calls for only a passing notice; it is not contemporary with, or has any
features in design eommon to the original building. The north and south walls are quite
plain, without ornament of any kind; on the south side is a four-pillared raised verandah
(see Plate No. XXVI), a door through which, enters the building. The east wall is built
close to, and covers the sculptures that undoubtedly exist on the west wall of the mahd-
mandapam : a perforated window in the wall opens info the latter building. The inside is
divided by two rows of six slender pillars of Vijianagar date. (See Plate No. XXIV and
Fig. 2 in XXXIX). Several old inscribed stones are built into the floor and ceiling of the
building. The principal shrine enters off the west end of the ardhamandapam, On
each side of the shrine entrance is a chamber; these two are the original recesses—similar to
those on the exterior of the vimdna—between the north-east, and south-east corner shrines,
and the east entrance to the great central shrine. Originally they would be visible from the
outside : and the weatherworn appearance of their seulptures shows they have been. In
the right recess—on the back wall,—is a four-armed Siva dancing : below, are his attend-
ants ; the minor panel on his right has Vishnu; and on the left panel is Brahmi, both
worshippivg. (Plate No. LI, Fig. 1.)

The left side of the recess has Pirvat: on the lion, with attendants, and gandkarvas on
each side, The right side is covered with masonry.

The left recess has panels similar to the other, with Siva and minor worshipping deities
on the back:; Parvati is on the right side of the recess, and the left is blocked up with
masonry. This is a portion of that forming the north and south walls of the ardhamanda-
pam. The pancls blocked up, are those on the south side of the north-east corner shrine,
and those on the north side of that at the south-east corner.

On the right side of the entrance to the muin shrine containing the Kailisanidha hnga,
is & dudrapila. On the back interior wall of the shrine, is & panel with seated figures of
Siva, Pirvati and child. Some brass figures are used on festival occasions, (Plate No. LTI,
_ Fig. 3.)

The vimina has the principal shrine in the centre; on the exterior is a lesser one at
each corper ; and another on each face, except the east, where the entrance to the eentral
ehrine is, and has always been. It now enters through the ardhamandapam, but before
that building was erected, the entrance would be through the porch—similar to the exterior
vimdna shrines—direet irom the open, and up a flight of steps.

Around the vimdna, and in the recesses formed by the projecting exterior shrines, are
a series of mandis placed on the ground, and facing the different quarters. (See Plates Nos.
XXIV and XXVL) The identity of thisidea with that at the Mimallipuram * shore”
temple has been noted (p. Z0).
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At each of the corners formed by the projeeting shrines and extending around the
vimdna, is & series of friple ydlis and riders, intended to represent a support and guard to
the temple.

In describing the panels on the exterior ground storey of the wimdma, it will be
convenient to adopt a eourse similar to that used in noting these on the courtyard cells.
Commencing, therefore, with the panels in the south-east corner shrine,—which enters on
the east side,—the back panel represents a large kneeling figure of Siva—with eight arms—
holding the usual weapons, noose, trident, sword, serpent and others undistinguishable,

O the left side is Brahmil paying homage; under him, are two gandharvas, and what
seems like a mountain with a figure seated on it, is on his left : two gandharvas are on his
upper left side.

On the right side of the shrine is Vishou and attendants, also worshipping Siva; the
panel is too much weatherworn for the details to be made out. (Plates Nos. LI and LIII
to LXI1L)

On the south exterior side of this shrine is & four-armed Siva, with Parvati. Beneath
Siva, are gandharvas, and over, an elephant. Above, is & small panel with an eight-armed
Siva and gandharva. (Plate No. XXVI aud Plates Nos. LI and LIIT to LXIL)

On the south exterior wall of the eentral shrine, and in the space between the south-
east corner shrine and that on the middle of the south side, are a six-armed Siva, aud
Pirvati, seated with their feet on Vyddhi the god of sickness. ;

The panel on the right side of the same recess is supported on ydlis, and represents
Lakshmi, with lotus buds. On the top, are gandharvas surrounded by a finely-cut floral
ornament. (Plates Nos. XXVI, LI and LIII to LXII.)

On the left side of the same recess is the entrance to the shrine on the centre of the
south facade of the vimdna. On the left side of the door 18 a dvdrapdla ; over, are eleven
gishyas. In the shrine—on the back—is Siva seated with his left foot on a gandharva ; the
platform on which he sits is supported by two ydZ pillars. Brahmi and Vishou are in
attendance, worshipping. On the left interior side, is Siva—in bridegroom’s dress— seated
on a bull, with attendants ; a gandharva leads the animal.

On the right side of the shrine is Pirvati seated on a pedestal supported by & gali on
the left, and two gandhdrvas. She is shown dressed as a bride. The two panels seemingly
represent the marriage of Siva and Pirvati.

On the south outside face of this shrine is Siva as 8 ydgi seated under a tree; he has
four arms ; in one of his left is a torch ; beside him are birds, two deer and a snake under,
The panel is supported on an elephant’s head. The side panels have ydgis under, with ydfis
and ornament on top. (Plates Noa. XX VT and LXII.)

The west exterior side of the shrine has Vishnu seated with his foot on a pedestal ; he
and his attendants are worshipping Siva who is shown on the next panel.

The paunel referred to, on the back of the recess formed by the shrine on the centre of
the south facade of the wimdna, and that at the south-west corner, is an exceedingly &ne
one ; it shows Siva standing in # diamond-shaped recess; he has eight arms, which hold,
in his right, serpent, axe, and noose ; and in his left a large trident and other symbols; he
wears the sun as a crown. The lesser panels adjacent to this central one, are occupied by
various minor worshipping deities, with Brahmi and others on the left, Vishnu and
gandharvas on the right. Siva is supported by Vishuu, in his vardka avatdr, with two hands
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resting on the ground, and other two holding the conch and diseus, (Plates Nos. XX V1
and LXI.)

The left side of the recess is oceupied by worshipping attendants,

The shrine at the south-west corner has, in the panel on the south exterior side,
Siva as a beggar, with sandals on his feet; two females and ¥igi are worshipping. The
whole 1s supported on an elephant’s head. The panel over, has a ten-armed Siva, each hand
with a symbaol.

The south-west corner shrine enters from the west. 'The panel on the back of the
interior is similar to that on the left side of the porch of the Mahéndravarma shrine.
It shows a Saivite figure—oconsiderably larger than life size; he has matted hair, and
carries a cloud banner, and three-hooded ndga; with trident and axe on his right, and a
sun on his left. A female stands on each side, probably Pérvati, and Lakshmi. (Plate
No. LXI.)

The right interior side of the shrine has a panel with three male attendants ; and the
left side, three females with a cornice over.

The first space on the west side of the vimdna, between the south-west corner shrine,
and the one on the centre of the west elevation, has Siva kneeling on a platform ; a three-
hooded snake 1s cotled ronnd his right leg. He has ten arms; in his right are trident, drum,
noose, and one supports a long thin shaft, which extends up on the right, into what looks
like a chaurie,—but may be a cloud banner,—and goes behind the figure, right across the
panel, In the left hands, are axe, torch, serpent, and another symbol somewhat like a
skull. Three dancing gandharvas, armed with swords, are under. The minor panel on
the right has Pirvati with her foot resting on a bull ; two gandharvas are over. The minor
left panel has a figure with a crown seated,on two ganrdharvas, one of whom plays a flute
and the other a conch: an attendant is in the upper right side of the panel.

The group is supported on an elephant’s head. (Plate No. LL)

On the right side of this recess is an eight-armed dancing Siva. On the left side of
the same recess is Ganapati, with two gandharras over. A female attendant stands in a
pauel on his left.

The shrine in the centre of the west side of the vimdna enters from the west gide.
It shows—on the back of the interior—a large figure of Siva, with six arms, and Pirvati.
Siva holds in his right hands a dog, garland of skulls and serpent; a chauri——hearing
gandharva is under. The upper left hands support Gangd, and an elephant’s skin. The
left foot rests on an attendant. (Plate No. LIX.)

On the right side of this shrine is Vishou armed with conch and discus ; some attend-
ants wait on him. The left side of the shrine has two attendants.

In the back of the recess between the centre shrine on the west facade of the vimdna,
and the shrine at the north-west corner, is an eight-armed Siva dancing, with Nandikéévara
on his left, and a small gandkarea on his right ; Siva has a niga colled round his neck. The
gandharva is completely free of plaster, and shows very minute earving, the eyes, eyebrows,
and teeth in the mouth are all cut in the stone. The lesser panel on the right of the central
one, has Vishnu; in the panel on the left is Brahmi. (Plate No. LVIIL. See also Nos. LI,
and LIIT to LXII).

On the right side of the recess is Siva seated on a platform, supported by a gandharva.
A long musical instrument rests across the left shoulder, and a serpent across the right.
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The sculpture represents Siva as Arddhandriévara, (half male and female). A femals
attendant occupies each side panel.

On the left side of the recess, a worshipper—holding a three-hooded serpent—sits on a
mountain. They are supported by two gandharvas playing the flute and eonch,

The shrine at the north-west corner of the vimdna, has, in the back interior panel, an
eight-armed Siva seated on a chariot, drawn by two horses ; the heads of the horses, and
front of the vehicle are shown towards the front, with a wheel on each side, (Plate No.
LIII. See also Nos. LI and LIIT to LXIIL)

The right side of the shrine, is occupied by a tier of two panels—five figures above, and
seven below. The left wall has five figures in the upper half, and six in the lower. On
the north exterior side of the north-west corner shrine is Siva erushing Vyddhi ; aboye is
a panel with two Saivite figures. (Plate No. LIV.)

On the north wall of the zimdra, in the recess between the north-west corner shride,
and that on the centre of the north face, is Siva and Parvati, Siva has eight arms, and
various symbols, ineluding noose, bow, and umbrella : three dancing gendkarvas are under.

The minor panel on the right, shows Pirvati seated on a lion. That on the left shows
Lakshmi seated on a pedestal., A lion supports the group. (Plate No. LV, Fig. 1.)

On the left side of the recess is Siva 8s a beggar; an attendant and ydli are in panels
on each side.

Ou the north side of the central shrine, on the north fagade of the vimdna, is Siva in
yogdsana seated over a bhita: these are supported on an elephant. The lower side panels
have worshipping figures of Brahmi on Siva’s right; and Vishonu on his left. In the two
upper side panels are a yik and rider. (No. LV, Fig. 2. Bee also Nos, LIII to
LXVIIL)

The shrine in the centre of the north side of the vimdna enters from the eaet.
Iuside, is a grauvite platform for an image, with basement and cornice moulding. The
panel on the back interior is the same as that in the centre shrine on the south facade of
the wimdna. It represents Siva supported by gandharvas, and Yyilis, with worshipping
figures of Brahmi, and Vishnu. The panels on the two interior sides are the same as those
on the shrine referred to.

The recess on the north facade, between the north centre and north-east shrines,
shows—on the back panel—Pirvati on 2 lion; the design_is similar to those of the same
subject already noted. She has ten arms; and carries an umbrells, with trident, noose, and
sword in her right hands; one of the lower right rests on her thigh; the other is shown in
abhayahasta. The left hands hold an axe, shield and serpent, while two other hands grasp
and bend a long bow. Bhe is ornamented with jewels on wrists, ankles, etc. The smaller
panel on the left of the central one has a stout figure of Pirvati; over her right is Nandi-
késvara ; on her left is a female attendant. ' The lesser panel on the right of the larger, has
Pirvati—in this instance, represented with a slender waist—seated on & pedestal supported
by a pillar. On her right is Simh4 ; on her left, what appears to be a bull, (Plate No, LVI
and Nos. LIII to LVIL)

On the left side of the recess is a dvdrapila,

On the north exterior side of the shrine at the north-east corner of the vimdna, are
Siva and Péarvati. Siva has four arms, and rests onme foot on & lotus. Two of his hands
hold the elephant’s skin over his crown,

11
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The shrine enters from the east, and inside is a pitham for an image. The back and
side panels are the same as those in the corresponding shrine on the south side of the vimdna
i.,, @ kneeling Siva, worshipped on the side panels by Brahma and Vishou,

These complete the seulptured panels around the exterior of the vimdna.

VIMANA TOWER.

The basement is tormed of a granite sub-base; carved * gandharva " plinth, ornamented
semi-octagonul base, small carved ‘‘elephant ™ blocks, in freestone ; and sur-base in granite
with Pallava Grantha inseriptions. (See Plates Nos. XX VI and LIV.)

In the recesses formed by the exterior shrines are the series of mandis already noted.
These are large, and each cut out of a single block of freestone. The walls above the hase,
are covered with the seulptured panels just described. At each of the angles of the walls,
and on each side of the panels are pilasters; those on the corners have ydfis.

The general elevation of the superstructure, is a small tower over each of the exterior
shrines at the corners and facades; the fitharas over those at the corners are square ;: over
those on the fagades, they are semi-barrel shaped. Above these, on the main tower, is a
storey with a series of two weather-worn seulptured panels, on each face of the central
projection, anc one at each corner; pilasters are at the corners. Over this, is a donble
cornice, with small fikliaras ; the storeys above are successively stepped back, forming a
slight platform between each. The fitharas over the double cornice mentioned, are one on
each face, and one at each corner. Over this, is 4 square portion with eornice, a wandi at
each corner, a seated figure on each front,” and a finial over. (Plate No. XXVI.) The
tower 1s capped by an oetagonal Sikhare with small pediment on each front.

The whole tower is plastered over, but except in some of the details of the senlptures,
there is no doubt but that the original design has been faithfully followed in the eovering
process. In many places where the plaster has been detached, but still partly adhering,
the underlying stonework 18 generally the same as the plaster which covers it. The
principal difference between the plaster and the stone is, that, where seulptures have been
vovered, the plaster work is much coarser in its exeention, and only attempts to reproduce
in ountline or ina general way, the design of the stone sculpture underncath. The stone
earvings are, without exception, beautifully and minutely chiselled, whereas, when these
have been covered over, the small details of jewels or other ornaments have only been
imitated by rough ineisions in the wet plaster by a knife or some such instrument. The
design and treatment of the various details of the tower are identieal in style with similar
features at the * Dharmarija’s” and nther rathas at Mamallipuram. There is an archaic
peculiarity above these and other works of a like date, not to be mistaken,

1 At the Mimallipnram “ shore ™ tewple, thesn wandis are replaced by figures playing conches. The mandis are ahown 4
all the Edfobi Pallown temples.
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VAIKUNTHA PERUMAL TEMPLE, KANCHIPURAM.

This building stands at the other end of the town, almost due east from the Kaild-
sanddha temple, and a few hundred yards west from the Kafichtpuram railway station.

In size, archwological and architectural importance, it is—of the group of Pallava
temples—second to the Kailisanfdhs. The most important and interesting feature in the
building ix the vimdna tower (see Plato No. LXIIT), which bears a distinct resemblanece to
the ancient wikdras, '

This vimdna has a tier of three shrines, one over the other.'™

The lowest shrine is surrounded by three walls and two covered prikiras. The first or
inner shrine wall encloses the three shrines through being earried right up above the ceiling
of the uppermost one. The second wall encloses the covered first prikiras of the first and
second upper shrines and forms an open platform round the third shrine. The third wall

“encloses the seeond covered prikdra of the first shrine, is carried up and forms an open
platform round the second shrine,

The general plan (Plate No. LXIV) is the shrine with double prikires, enclosed in a
courtyard with a covered verandah on the four sides. The shrine enters from the east
through an ardlamandapam. On the east side of the eourtyard is the makimandapam
entirely roofed over, and open on its east and west sides only; a modern addition has been
added to the front facade leaving a door only, open on that side, Some distance to the east,
is an unfinished Vijayanagar gopuram ; it is only carried up to the ceiling of the entrance
door. On the external sides of the entrance is a raised platform, with a six-pillared
verandah ; two panels on the exterior are shownin No, LXV. To the west of the gipuram—
between it, and the entrance to the temple through the makimandapam—are a small shrine,
pitham, and dhrvajastambam.

The exterior of the courtynrd wall is divided into bays by gili pilasters, with pinna-
cles surmounting the wall. In the bays are niches, with earvéd pedimental ornament over,
A moulded base surrounds the sides, and the wall head is ecapped by a double moulded
cornice, with carved blocks and moulded blocking course over. (See Plates Nos, LXVI
and LXVIL,)

The treatment of design in the niches is similar to those on cave No, 21, at Mamalla-
puram.

The eastern wing of the makdmandapam is comparatively modern ; its piers are some-
what plain and of ordinary design. A small panel in the same building, and one of the
piers are shown on Plate No. LXVIIT, Figs. 1 and 2. On the inner sides of the - building
are a series of six enclosed and two open chambers: these divisions are simply formed by
stone and mud walls,

The ardhamandapam is attached to, and is the porch through which the shrine is
entered. It has eight ydli piers, and four pilasters of a distinctive Pallava type. On the
east side of the inner shrine wall is a panel, (Plate No, LXIX, Fig. 1), and others on the
north and south sides of the second shrine wall. (Nos. LXX and Fig. 2 in LXIX.) The
external prikira walls of the shrine, and ardhamandapam are also panel seulptured. The
upper portion of the tower is also similarly ornamented ; the details of the several panels

—_—

™ Bea Fergusson: Ind. and Ees, Arck. P 134, pl, 07,
"% This arrangement is identical with thas at ths Dhgrmordia’s Ratha " in Mimalldporem,
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will be seen on the different sheets, and their position—on the elevations, (see Fig. 1in
plate LXTX and plates LXXI, LXXII, Fig. 3 in LXIX, LXXIII, LXXIV, LXXYV,
LXXVI, LXXVII, LXXVIII, LXXIX, LXXX, LXXXI, LXXXTI, LXXXIII,
LXXXIV, and LXXXV. On the base of the zimdnz, are inscriptions in Tamil and Sanskrit.
In the first shrine is a large seated figure of Vishpu (Plate No. LXXXIV; in the second
ghrine is a reclining figure of the same deity (Plate No. LXXXVI) with others: and
there is also another in the third shrine. The second and third shrines enter from the
east side, off the platforms which surround the tower at the different stages. The tower is
ascended by a stone stair ; and is built of stone, plastered over.

The verandah surrounding the inner sides of the courtyard has thirty—fmu' ydli piers
similar to those in the erdhamandapam. (Plate No. LXXXVIL)

On the imnmer walls of the court is a continuous series of stone sculptured panels,
representing scenes—evidently from one of the purdnas, but which, it is difficult to eay.
The general grouping of the whole, and style of the figures themselves, are very similar to
those on the seulptured frescoes of “ Arjuna’s penance,” and the other unfinished bas-relief
near by, at Mimallipuram. (See Plates Nos. LXXXVIIT to XCII.) The type of the
figures seeme very archaic, and some representations of temples resemble the * Bhima's™
¢ Dharmarijah’s” and other raghas at Mimalldpuram. Through the action of the temple
priests in refusing admittance, to even the outer precinets, to 8 non-Hindu, a deseription of
the panels from the originals eannot be given; such information therefore, as may be
required about these and other details of the interior, can only be had by a reference to the
drawings.
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MATANGESVARA TEMPLE, KANCHIPURAM,

This temple stands in the flelds west from the hospital, and sonth-west from the
Vaikuntha Perumél temple. There are no remains of a courtyard; and the plan is simply
a small shrine with massive walls, and entrance through a pillared poreh on the west side.
(Plate No. XCIII.) In this respect the plan is similar to that of the Kailisanidha
vimdéna. The side and back walls of the porch and shrine have a series of panels on each.
(See Fig. 4 in LXXIV and Plates Nos. XOIV to XOVI and fig. 2 in XCVIL.)

The shrine contains a black stone lings. Over it is the tower, which is hollow, with
each successive course corballed over that immediately below it. The porch has four piers
of the Palluva fype, (Plates Nos. XCUVIII and XCIX), each with a lion base, the tail of the
lion being curved up the back of the pillar, similar to that on the curious yd#& shrine
discovered during the excavations at the **shore” temple at Mimallipuram in 1854,
Over the lion—on the piers—is an ornamental band with polygonal-sided necking,
large projecting eapital and a square abacus over. An inseription of a few letters is
on each of the two front piers. The brackets over the pillars have filleted rolls, with
upright ornamental band on each face ; responding pilasters are on each side. Similar piers
are common at the Seven Pagodas, und at some of the other KdRehipuram temples, but none
are found at the Kailisanddha temple. The pillars under note, compared with those at the
latter temple, show an advancement in the period of the style,

The back of the poreh has pilasters responding to the detached piers, with figured
panels on each side. (Plate No. XCUV.) The eceiling is flat, with plain flleted and roll
cornice. Between the two rear pillars is a small mandi'; another, slightly larger, stands on
the ground in front of the temple.

Around the exterior is a sub-base with plain panels; asquare granite moulding is over ;
and sur-base, with plain and octagonal mouldings completes the basement : the upper member
is a granite slab,

The walls over, are divided by pilasters, placed at intervals; those at the corners have
ydlis and riders. The north and cast walls have Saivite single figure-sculptured panels
between the pilasters ; the south wall has the spaces for the figures uncarved.

There are two niches on the exterior sides and back, and one on each of the exterior
gides of the porch. Seulptured floral ornaments surmount the niches; but those on the
back, and some on the sides are uncarved, or only partly so. (FPlate No. C.)

The cornice over, has small carved blocks at intervals, similar to other cornices before

The tower is square, and built in three storeys, with cireular surmounting §ithera and
kalasa. (Plates Nos. CIX and C.)

The whole building is in stone, with comparatively little plaster remaining.
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MUKTESVARA TEMPLE, KARCHIPURAM,

This shrine stands north from the Mitangéévara, and north-west from the Vaikuntha
Perumiil temples.

The Muktéévara, and Matangéévara temples are in most respects, almost exactly similar.

The shrine is square, with thick walls, and a four-pillared entrance porch on the west
side. (Plate No. CL) The two front piersin the poreh, are |of the yd/i form ; the two
back, are eylindrical. (Plate No. CIL)

In the shrine is a black stone Ziga. The inner side, and back walls of the porch
and shrine, have Saivite sculptured panels, (Plates Nos. CIII to CV and Fig. 1 in XOVIL)

A tower, similar to that on the Matangfévara temple, rises over the shrine. (Plates
Nos. OVI and CVIL)

The external walls of the porch and shrine are divided by pilasters, and sculptured
with single figures, (Plate No. OVIL) ;

The base is similar to that on the other temple mentioned, and has inseriptions in Pallava
Tamil.

A small pitham, and nandi mandapam stand in front. (Fig. 4 in Plate No. LXIX.)
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TRIPURANTAKESVARA TEMPLE, KANCHIPURAM.,

This is a small shrine in one of the streets between the Kachéévara, and great Siva
temple.

The shrine is square, and, like the other ancient temples under note, is enclosed by very
thick walls (Plate No. CVIII); the cell contains a Zinga ; the floor of the porch and shrine
is several feet above the ground level.

On the east side of the shrine is the porch, and,—blocking up its east entrance,—an
unsightly modern brick mandapam erected without any attempt at the introduction of arehi-
tectural features.

The original plan has been similar to, but slightly smaller than the two temples just
before described ; that is, with a shrine and pillared porch only.

On the interior back wall of the shrine is a sculptured panel (Fig. 1 in plate No. LIT);
and others are on the sides and back of the porch (Nos. CIX and CX). These are very
spirited in their grouping and execution, and their identity in period and style with those on
the other Pallava examples is at onee evident : they represent scenes from the Saivite purdna,

The porch has sufficient projection to admit of two front piers only; the present supports
are modern; the originals were most likely ydli piers, but they have disappeared. Some ydl
bases Iying in the courtyard of the Pindavaperumil temple—at no great distance from this
one—have no eonnection with the temple in which they now are; these may probably have
been the originals of the Tripurintakéévara porch, (Fig. 4 in plate No. LIL)

The brick mandapam, with its floor line elose to the ground level, ealls for no special
remark, except as to the contrast it offers to the ancient bunilding to whieh it is attached.
It ouly serves as an example of the degeneracy of some modern Hindu construetive work.
It must be much less than a century old, if even that,

The base surrounding the old temple, is the same as those round the two previously
deseribed temples; on its usual upper square granite course are inseriptions in Pallava
Tamil. The walls are built of a soft reddish freestone—identical with that used at the
Kailisaniitha temple. It has suffered severely from the weather ; and the resulting hollows
in the sculptures have been filled in with bricks and plaster ; the portions remaining intaet,
are however, distinet in their Pallava charaeter. The interior panels are particularly good
and in complete preservation, and leave no doubt as to their classifieation.

The external walls of the porch and shrine are covered with seulptured panels. (Nos,
CXI, CXIL)

The vimdra is evidently built in stone, though now plastered over. At each of the
four eorners of the top of the tower next the fikhara, is the usual nandi; and other two over
the front wall of the porch. (Plate No. CXIIL) Inside the mangdapam, are two figures of
Ganééa, and Thandakéévara. (Plate No. CXIV.)

A nandi mandapam with pithams stand on the east side.

Around the modern courtyard are some recent brick erections, undeserving of notice,

The details of the architecture world seem to show this temple.—particularly the tower
—slightly Iater in date than the others.

13
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ATRAVATESVARA TEMPLE, KARCHIPURAM.

Is close to the north entrance of the Kach&§vara temple, and is the smallest and most

incomplete of the Pallava examples in Kafichipuram.

The plan is a shrine with simple unpillared porch (Plate No. OXV), having its
entrance from the west.

The panels on the interior back and sides of the shrine, and those on the sides of the
porch are in fairly good preservation, and are Saivite in character. (Plates Nos. OXVI,
CXVII and figs. 1, 2 and 3 in plate No, CXVIIL)

The panels on the exterior are almost entirely worn away and filled in with briekwork
and plaster ; those in anything like good preservation are shown in Plate No. OXIX. The
striking similarity of the style of these, to some at the Kailisanidha temple, is quite
apparent, |

The base surrounding the building is the usual one. There are no remains of a tower
over the shrine.

This temple is small, with few of its details remaining thoroughly intact, but the
architectural and seulptural features that do still exist, show its Pallava origin.

This completes the list of known existing Pallava structural temples in the onee eapital
eity of Southern India.

Mention has been however made of the examples remaining at Tiruppadikunram near
Kéfichipuram, and Kram in the same district.

The first of these is a small building with few architeetural details, and no sculptures
worthy of note. A peeuliarity about it, due to modern additions, is the blocking up of the
original shrine on the ground floor, and constructing another in the upper storey of the tower
with a stair leading up to it. The temple seems of late Pallava date.
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PERUMAL TEMPLE, KURAM.

This temple is situated 9 miles north-north-west of Kafichipuram.

The original plan has been comprised in a shrine and porch only. This has been the
usual arrangement in all these temples; and any other accessory buildings were always built
detached from the central shrine.

A mangapam and open porch, with small shrine, dhvajastambam, and pithams have been
added in the Vijayanagar period. (Plate No, 0XX.)

For present purposes the original building only, need be noted.

A slight resemblance to the characteristics of Pallava architecture presents itself in
the building, but in an advaneed period of the style; in fact, such as would almost seem to
place the temple at an early Chila period.

The basement is different from those universally seen in the Kéfichipuram examples, and
follows more after some temples of obvious Chéla date,—such as Manimangalam, Tennéri, ete.
The eontinuous eculptured panels on the exterior walls are wanting, and their place is filled
by a single niche on each of the facades, again resembling the Chola temples noted. The
panels on the interior of the porches, and shrines of the early temples have no existence here,

The ydlis at the corners are a connecting link between late Pallava, and early Chéla
architecture ; and we see them here, though in a form slightly modified from those of earlier
examples.

The blocks on the cornice again, have lost the distinetive horse-shoe form, universal at
Mémallipuram and Kafichipuram ; and the later leaf ornament under, replaces the row of
gandharvas seen on the others.

The tower wants the pyramidal massivenvss peculiar to early Pallava architecture, and
its more elongated form is an advance in this respect, on that at the Kafiehipuram Tripurinta-
kéévara,

The nandis on the upper storeys are replaced by figures of Garuda. (Plate No, CXXT.)

The evidence of the copperplate.”™ formerly in possession of the temple, but now in the
Madras Musenm, would seem to place this building in the list of Pallava examples. It is,
however, & very doubtful specimen, and, if in reality Pallava, must be one of the very latest
examples. It may have been commenced by the Pallavas and completed by the Chdlas,
though the lower members of the basement—being different from the usual form—would not
seem even to support this view.

A very considerable period must have elapsed between the completion of the Kificht-
puram temples, and the foundation of this one: and, in the interval, the distinetive features of
the early Pallava would be merging into the Chéla style: this may aceount for the change,

Everything therefore, seems to point to the temple being of a transitional period in the
two styles of architecture,

2 Seuth Tnd. Fee., Vol 1, pp. 144 and 155,
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