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PREFACE.

HE creation ot a local Museum at Sarnath was due to the
initiative of Dr. J. H. Marshall, c.L.E., Director-General

of Archeeology in India, who during two seasons personally con-
ducted the excavations on this important Buddhist site. The
plans were prepared by Mr. James Ransome, late Consulting
Architect to the Government of India. As at the end of the
cold season of 1908-09, when the building was nearly com-
pleted, Dr. Marshall proceeded home on long leave, it fell to
my task to take measures for the proper arrangement of the
sculptures in the new quarters. The work of arranging and
labelling was done in the cold season following under the per-
sonal supervision of Lala Daya Ram Sahni, m.a., who had
taken an active part in Dr. Marshall’s explorations, and was,
therefore, well qualified for the task. At the same time he
prepared a catalogue of the exhibits which is now offered to

the public.

The labels on the objects themselves are, of necessity, very
brief, and it has, therefore, been our aim in the present cata-
logue to embody all information which may be of interest both
to the dilettante and to the expert. The order followed in
listing the exhibits is chiefly chronological. At the same time
it seemed advisable, for practical purposes, to adopt a division
into three main sections—images (B). bas-reliefs (C') and archi-
tectural pieces (D)—corresponding to the arrangement of the
sculptures in the galleries. It will be noticed that the first
gallery adjoining the central hall has been reserved for images,
whilst the architectural pieces have been arranged in the second
gallery which forms the southern wing of the Museum building.
The central hall contains mainly large-sized images, hesides the
Adoka capital described in the first section of the catalogue.
It is true that, with the exception of a very few statues which
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are in the round, all the images so-called, are carved in relief
and that architectural pieces are frequently decorated with
figures of Buddha or with scenes of his life. It is, therefore,
not always easy to decide to which section a particular sculp-
ture should be relegated. On the whole, however, the
method of grouping followed seems to have distinet advan-
tages for the purpose of comparative study.

In assigning the sculptures to certain periods we can in
several cases rely on inscriptions which afford a firm chrono-
logical basis, even if they are not dated and one has to depend
on paleographical evidence alone. In the great majority of
cases, however, the only means of dating a sculpture has been
the testimony of style. Such evidence is at first sight some-
times deceptive, as, apart from the characteristics of a certain
school or of a certain period, there is the element of the skill
of the individual artisan to be taken into account. Thus a
piece of sculpture, apparently debased and consequently late,
may be merely the production of a bad workman. On the
whole, however, the sculptures of Maurya, Suﬁga, Kushana,
Gupta and Medismval ' periods represent very distinet types
and within those main divisions, at least, may, in nearly all
cases, be classified with confidence.

In an introductory note I have given a brief account of the
ancient site of the Deer-park (the modern Sarnath), of the
explorations carried out on this locality for more than a century
and of the sculptures which in the course of these explorations
have come to light. Those who wish for more detailed inform-

ation, are referred to the works cited in my bibliographical
list,

J. Pn. VOGEL, Pa.D.,
Superintendent, Archaological Survey of India,

The Medimval period we have subdivided in oarly Medimval (600—000 AD.)
and late Medimval (900—1200 A. D.).
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INTRODUCTION.

1.—The Deer-park of Benares.

« Thus the Wheel-of-the-Law of twelve forms has been set in motino and has
been understood by Kaundinys, and the three Jewels bave sprung up. The
Buddha, the Law and the Community, these are the three Jowels; carried from
one to the other, the Word hoas reached  the abode of ihe City of Brahma. It
las been turnsd—the spotless Wheel-of-the-Law—by the Lord of the World, the
Saviour, and there have come forth the three Jowels very hard to attain in
this world.” ELalita-vistara (ed. Lefmann), p. 421.

It is recorded in a sacred text! that shortly before his final extine-
tion the Buddha enjoined on his disciples that they should visit the
four places connected with the main events of his life—his birth, enlight~
enment, first preaching and death. This commandment has been faith-
fully kept by his followers up to the present day, and this accounts for
the importance of Sirnith as one of the four great places of pilgrimage
of the Buddhist. For it was here that the third event is believed to
have taken place—the preaching of the first sermon by the Buddha or,
in the more picturesque language of the ancient seriptures, the “ Turn-
ing of the Wheel-of-the-Law ™ (Sanskrit Dharmachakra-pravartana).

The well-known Mahdyina book, the Lalitavistara in its penultimate
chapter, relates at considerable length * the Turning of the Wheel-of-
the-Law ** whilst this episode in the Master's career is only very briefly
referred to in the earlier Pali texts. Tn the Yanskrit book we read that
Buddha, after having attained perfect enlightenment, resolved, first of
all. to convert Kaundinya and the four other mendicants (called the five
Bhadravargiyas, ie., the five © of the blessed Band ') who had previ-
ously been the companions of his austerities. With his divine eye he
discerned that they tarried in the Deer-park (Sanskrit Mriga-diva, Pali
Miga-diya) at a locality called Rishipatana * (Pal Isipatana) near
Benares. Accordingly he went thither and, after having begged his food
in that city, betook himself to the Deer-park of Rishipatana. On seeing
him from far, the five mendicants remembered how he had forsaken
the rigid vows of ascetic life, and they resolved not to rise from their
geats nor to honour him with a respectful salutation. But as he
approached, the five, unable to resist the splendour and majesty of the

1 The Book of the Great Decease in Buddhist Sultas translated from Pali by T. W
Rhys Davids [Sacred Books of the East, Vol. X1}, Oxford 1881, pages 90 £

2 The name s explained by Fa Hien. Record of Buddhistic ki ma (transl, Legge).
page B4, and by Hiuen Taiang, RBuddhist records of the Weaslern World (transl. Beal), Vol. 11,

pages 60 L.
B
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Enlightened One, rose to their feet and received him with every mark of
veneration. He then announced to them that he had attained ﬂlﬁ

supreme state of a Buddha and during the third watch of the ensuing
night he preached to them the Law which had been revealed to him.

The text of this sermon was supplied by “ the four noble truths ™
(Sanskrit chatviri drya-satyini ; Pali chattiri ariya-sachchini) about
suffering, the origin of suffering, the cessation of suffering, and the way
leading to the cessation of suffering.! The substance of the Buddha's
first sermen may be rendered as follows. Human existence is bound up
with suffering which is due to desire and ean only be overcome by sup-
pressing desire. The way to this end is “ the noble eight-fold path "’
which consists of a noble and unselfish mode of thought and life, in
which the extremes of self-indulgence and mortification are equally to
be avoided.

The preaching of the first sermon is believed to have taken place
m 528 B.C. 2 when the Buddha was thirty-five years of age. For nearly
three centuries after that date nothing is recorded regarding the history
of the Deer-park of Benares, though it may be assumed that soon after
Buddha’s Nirvina it became a place of pilgrimage.

The earliest dateable and at the same time the most important relie
hitherto found at Sirnith is the inscribed pillar erected by Asika
about 250 B.C.  This magnificent monument has alas ! suffered irrep-
arable damage, only so much of the shaft being preserved intact as was
buried underground at the time of its destruction, though the frag-
ments of the upper portion and the lion capital (Plate IV), which once
surmounted it were discovered near by.  Although, in COnsequencs,
the beginning of the inscription has been almost completely lost, its
purport can be established with certainty. It is an edict against
schismatics, who are to be expelled from the Community of Friars
(bhikshusaigha) and made to don the white garb of the layman.® [t
may seem somewhat surprising that in the edict, at least in the preserved
portion, no reference whatever is made to the great event which was
supposed to have taken place on the spot where the column was erected.
The pillar is apparently not, as one would expeet, & memorial of
Buddha’s first sermon.  Most probably it seemed at the time superfluons
torecord what was a matter of common knowledge among all who
visited the spot and which was not likely to be forgotton.

* A Tali inseription incised on a fragment of an okl stons nmbrells, found at
Birnith in 1007 to the west of the Main Bhrine, gives the text of Budidha's frst AeTmon,
Itis No. T le) 11 of the Muscom Colleetion. OF, 4. 8. B, for 190607, pages 05 1,

* The Buddhists of Coylon celobrated the 25(0th anniversary of the preaching
of tho first sermon in AT 1011,

* It is interesting that the Buddhist books speak of & difference in the Community
regarding certain questions of discipline which led 1o the seeomnd Council being held at
Vaifill in the time of Adika,
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Another monument which most probably goes back to the days of
Aéika or at any rate of the Manrya period is the brick stipa or relic
tower situated immediately south of the pillar and of the Main Shrine.
Little of it now remains owing to the spoliation of one Jagat Singh,
who in 1793-94 almost entirely demolished this venerable monument
and utilized its material to build the Jagat Ganj at Benares, named
after him. In the published accounts of Sarniith excavations the stipa
in question is usually designated ag the * Jagat Singh Stipa.” Its demo-
lition led to the first recorded discovery of antiquities at Sirnith and
opened the era of archmological explorations as will be related in the
next chapter.

A third monument of the same epoch is the monolith stone railing
which Mr. Oertel discovered in the foundations of the sonthern chapel of
the Main Shrine and which has been left in the position in which it was
found. Om account of its wonderful polish and the precision with which
it ia carved, features that are characteristic of Adoka’s monuments, it
can be assigned with practical certainty to the Maurya period. Most
probably it was erected to protect some object of unusual sanctity,
possibly marking the very spot where the Buddha was supposed to have
sat while * turning the Wheel-of-the-Law.”  But whether at the time of
discovery it still stood in its original position, it is impossible to decide.

To o somewhat later period—that of the Sunga dynasty—we may
assign the railing of which several pillars and rails, partly built into
later structures, were found round the Aéika column and the Main
Shrine. Some of the pillars bear votive inscriptions which show that
the construction of this railing was due to the co-operation of various
persons (to use a modern phrase, the cost was met * by subscription '),
each individual contributing one member—either an upright, a cross-har,
coping-stone or plinth-stone. The names of the pious donors, which
are recorded on the stones in Brahmi seript, are unknown to history,
but apparently some were friars and sisters and others lay-members
of the Buddhist community. 1t ia curious that two of these railing
pillars, Da 15 and 16 in addition to the original votive mseription of
about the 2nd century B.C., bear oach a later record of the Gupta period
(4th or Gth century A.D.), which indicates that the pillar was re-dedi-
cated at that time as a lamp-post at the ** Chief Fane of the Lord
Buddha " (Sanskrit M ila-gandha-kulyii Bhagavats Buddhasya).

This ** Chief Fane of the Lord " is also mentioned in clay sealings
of a somewhat later date (Gth or 7th century), which in the excavations
of 1907 were found to the west of the Main Shrine. It was evidently
the principal temple of the « Convent of the Wheel-of-the-Good-Law
{Ranskrit Saddharmachakravihira). The latter name, which occurs first

A 10, F (d) B below.
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on these sealings and is also found in later documents up to the 12th
century, was evidently the designation given to the whole Monastery on
account of its association with the first ** turning of the Wheel-of-the-
Law."”

The inscriptions also throw some light on the various sects which
occupied this important monastic establishment, About the beginning
of the Gupta epoch (e. 300 A.D.) the Sarvastividing appear to have
been the predominant fraternity at Sarnath, for they are mentioned in
three short epigraphs, one incised on the topmost step of the stone
stairs on the south side of the Jagat Singh Stiipa and two on the mono-
lith stone railing found under the southern chapel of the Main Shrine.!
Now it is a curious circumstance that one of the two latter imseriptions
appears to have been engraved on the place of an earlier record which,
in all probability, contained the name of another sect, by which the
railing had originally been erected. The Sarvistiviidins are an ofishoot
of the orthodox Sthaviravida, and must have been powerful in Northem
India, in the days of the Kushiina Empire, as appears from inscriptions
found at Mathuri (Muttra) and Peshawar.

On the Asoka column we find beneath the original edict a later
inseription—a record of another sect, the Bammitiyas, who were a
branch of the Vitsi-putrivas, and, like the Sarvistividing, belonged to
the Hinayina or * Lesser Vehicle.” This additional inseription appears
to belong to the 4th century and is but slightly posterior to the records
of the Sarviistividins. The Chinese pilgrim Hinen Tsiang, when visiting
the Convent of the Wheel-of-the-Law in the Tth century, found it still
in possession of the Sammitivas, who at that time counted no less than
fifteen hundred priests.

This brings us to the period of the Chinese pilarims who have left us
such valuable descriptions of the sacred places of Buddhism in India.,
That the spot where Buddha set the Wheel-of-the-Law in motion, was
one of the chief aims of their pilgrimage goes without saying. I-tsing
when starting from his home in distant China, tells us :—* I, would
sometimes direct my thoughts far away to the Deer Park ; and, after
describing the priest’s simple outfit—his jar, bowl, clothes and umbrella
—he continues :—“At the season of pilgrimage to the Chaityas of Riija-
griha, the Bodhi tree, the Vulture Peak, the Deer Park, the holy place
where the sila trees turned white like the wings of a erane (in Kusina-
gara), and the lonely grove that has been dedicated to a squirrel,

In these seasons travelling priests assemble by thousands in every
one of the above places day after day from every quarter, and all travel
in the same manner (as described above).”

' A. 8. R., 1007-08, p. 73, Ko. I, pl. XXL 1 ibid, 1004-05, p. 08 and Pl X
No. IX, and itid, 1006-07, P B, n.'rui PLXXX. o AR
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A detailed account of the convent of the Deer-park is given by the
pilgrim Hiuen Tsiang, but it is no easy matter to identify the individual
monuments mentioned by him. 1t ‘s clear that in the six centuries
which intervened between the time of his visit and the final destrue-
tion of the famous Convent many changes must have occurred. In the
first place he describes a grand temple, which contained a life-size brass
image showing the Buddha in the act of turning the Wheel-of-the-Law.
As this was evidently the principal temple, we may perhaps identify it
with the * Chief Fane” (M ila-gandhakufi), which, as we saw, is
repeatedly mentioned in insoriptions. It is also permissible to assume
that it occupied the site of the * Main Shrine * excavated by Mr. Oertel
in 1905, This buildingswhich belongs to a comparatively late peried,
is raised on the ruins of'an earlier edifice.

Hiuen Tsiang next iwentions a stone stipa built by Asoka, to the
south-west of the temple st described. It is certainly tempting to
identify it with the stipa demolished by Jagat Singh in 1793-94, but
it should be noticed that this building is due south of the temple and
is built of brick, not of stane. 1t had not even a stone facing like the
Dhamékh. A way of meeting the difficulty is to assume that it was
plastered and that, the material consequently being invisible, Hiuen
Tsiang erroneously assumed or was informed that it was built of
shone.

“ In front of the building [i.., the Asika Stipa),” says the pilgrim,’
« ig a stone pillar about 70 feet high. The stone is altogether as bright
as jade. It is glistening, and sparkles like light ; and all those who
pray fervently before it see from time to time, according to their peti-
tions, figures with good or bad signs. 1t was here that Tathigata [i.e.,
Buddha] having arrived at enlightenment began to turn the Wheel-of-
the-Law.” .

This stone pillar glistening and sparkling like light was probably the
Asoka pillar, though it can hardly have attained the alleged height.
It seems also most surprising that the pilgrim mentions neither the
edict of Asoka incised on the shaft nor the crowning lion capital which
now excites our admiration. But it should be remembered that Hiuen
Tsiang was a pilgrim in gearch of religious edification and not an anti-
quarian or artist and that a supposed miracle appealed to him far more
than the beauty of a sculpture or the historical value of an ancient
record.

Notwithstanding discrepancies, 1 feel inclined to aceept the abuve
identifications which were first prupuﬁcll by Mr. Oertel. Hiuen Tsiang
naturally started his account with the main monuments which marked
the spot where Buddha preached his first sermon. To my mind there

Boal, Buddhist Becords of the Western World, Vol. 11, page 4.
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ean be no doubt that this most sacred spot was indeed indicated by the
Main Shrine, Jagat Singh's Stipa and the Asoka Pillar. 1f we are
right in our assumption, it would afford a further warning that the
accuracy of the pious palmers from China must not be too closely
insisted on and that their accounts must be interpreted cum grano sulis.

In the course of its existence of nearly one millennium and a half,
the great Convent of the Wheel-of-the-Law must have known many
vicissitudes. We shall see in the sequel that from the eircumstances of
a find of sculptures made by General Cunningham it is probable that
the Sarnith buildings were destroyed or at least threatened with des-
truction at the time of the great Hun invasions in the beginning of the
6th century of our era. More than onoe, we may assume, the main monu-
ments were wilfully destroyed or fell to decay owing to indifference and
neglect. But on each occasion some plous patron came forward and
new buildings arose on the ruins of the old.

Of one such restoration we possess a record in an inscription dated
Samoat 1083 (=A.D. 1026), incised on the base of a Buddha statuette !
which came to light in 1794 in the course of the depredations of Babu
Jagat Singh. This important record has been discussed more than
once and, in the light of recent discoveries at Sarnith, its meaning
may be considered as well-nigh established. Its purport is that in
the reign of Mahipila, king of Gauda (Bengal), the brothers Sthira-
pala and Vasantapila (perhaps his relatives or governors) restored
two buildings named Dharmarijiki and Dharmachakra and, moreover,
raised a new shrine of stone relating to * the eight great places * (ashia-
mahd sthina-satla-gandhakutim ). We have seen that Dharmachakra
was the general name of the Convent of the Deer-park. 1t is, however,
uncertain whether in the present instance the name applies to the
monastery or to the principal temple which, in the days of Hiuen Tsiang,
contained an image of Buddha in the attitude of turning the Wheel-of-
the-Law., The term dharmarijiki denotes a stipa, but we are not in
& position to decide which of the many stiépas of Sarnath was the one
repaired by the Pila brothers, We may, perhaps, assume that they
gelected the stipa which in their eyes must have been most important
of all, namely, the one which in after days was demolished by Jagat
Singh. In support of this conjecture it may be pointed out that the
Buddha image bearing the nseription appears to have been found not
far from that monument. Its exact find-place was not recorded at the
time of its discovery so that it is hopeless now to attempt to identify
the new gandhakufi built by Sthirapila and his younger brother. Nor
is it clear what is meant by * the eight great places’ (ashta-mahisthina)
to which it referred. 1t may, however, be noted that among the sculp-

! No. B (¢) 1 of the Museum Caollection,
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tures discovered at Sarnith there is a slab with representations of the
eight main events of the Buddha’s life (Plate XIN, b). The places
where these events were supposed to have occurred were, as we saw,
the principal places of Buddhist pilgrimage and might well be indicated
by the word mahidsthina, meaning “a great place.”” 1Tt is, therefore,
possible that the Gandhakufi of the two Pila brothers contained a senlp-
ture of the eight main scenes, although the slab referred to belongs to a
much earlier period. This much, however, is certain, that in A.D. 1026
a restoration of the main monuments of Sirnith took place, and we may
perhaps connect this restoration with the capture of Benares by Mahmad
of Ghazni, which ocourred in A.D. 1017. It may easily be imagined
that the Convent of the Wheel-of-the-Law with its numberless images
must have had special attractions for the great idol-breaker.

Sir Alexander Cunningham assumed that Sirnith was destroyed in
A.D. 1033 by Ahmad Nialtigin, the general of Mas‘ad. But the very
passage ! quoted by him in support of his assumption seems to contra-
dict it. For it is definitely stated that only “ the markets of drapers,
perfumers and jewellers * were plundered and that “ it was impossible
to do more.” Moreover, it is evident from a fragmentary inseription
of the reign of the Kalachuri king Karpadiéva of Tripuri (the date
corresponds to the 4th October 1058) that the * Convent of the Turning
of the Wheel-of-the-Law ” was then in existence, and it seems unlikely
that a second restoration had taken place in the meantime. It is
interesting that the devotees mentioned in this document were followers
of the Mahiyina or ** Greater Vehicle.” In fact, the inscription records
the copying of the famous Mahayana text Ashtasihasriki, also called
Prajiapiramitd or * Transcendental Wisdom.’

The latest historical record of the famous Monastery of Sarniath is
an extensive eulogy (Sanskrit prasasti) % carved on a stone slab which
was found in the course of Dr. Marshall's excavations of 1908. From
it we learn that Kumaradévi, the Buddhist Queen of King Govinda-
chandra of Kanyakubja or Kanauj, restored * [the image of ] the Lord of
the Wheel-of-the-Law (sri-Dharmachakra-Jina) as it existed in the
days of Asoka the Righteous, and placed it in a temple or vikira built
by her. Evidently the image enshrined in this temple represented the
Buddha (also called Jina, i.e., ‘ the Conqueror ') in the act of turning
the Wheel-of-the-Law. As this idol was supposed (wrongly, no doubt)
to have existed in the days of Asoka, it must have been a thing of great
sanctity and was perhaps the main object of worship at Sirniath. DBut
it should be noted that the inscription was found a long distance from

1L 4.8 R, Vol. VIII, page 1.
* f, 8. R. for 190607, page 100, No. XII1, No. D () & of the Museum Collection,
* Ep Ind., Vol. 1X, pages 419 £ No, D (1) 0 of the Museum Collection.
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the Main Shrine, namely, to the North of the Dhamakh stiipa just below
the raised mound running cast and west over the remnants of the old
Gupta monasteries.

The queenly donor mentioned in the inscription was, through her
mother, related to the Pila kings of the Gauda country (Bengal), where,
as we know, Buddhism still lingered on after it had disappeared from
Northern India. Her royal husband, Govinda-chandra of Kansuj,
whose inscriptions range from AD. 1114 to 1154, though apparently
not a Buddhist himself, favoured Buddhism. In 1130, he even made
& grant of several villages to the famous Convent of Jétavana, which
had been the favourite abode of the Buddha outside the city of Sravasti.!
It is significant that in the Sarnith eulogy Govinda-chandra is described
as u heavenly champion deputed by Siva to protect Benares from the
wicked Turushka warriors, Indeed, the Turushkas, i.e., the Turks, had
become an imminent peril to the sncient civilization and religion
of India. Half a century after Gavinda-chandra's reign, Muslim
sovereignty was triumphantly established in the ancient capitals of
Delhi and Kanauj (A.D. 1193). In the same year Jai Chand, the Raja
of Benares, was slain in battle, his capital taken and a large number
of temples and idols destroyed.

It was, o doubt, this violent overthrow of Hindu rule in Hindastin
which brought about the final destruction and abandonment of the
Great Convent of the Turning of the Wheel-of-the-Law. The Muslims
must have found here ample room for a display of their iconoclastic
zeal, and it would seem that whatsoever still remained of convents and
temples were overwhelmed in a general conflagration. The crumbling
walls of the ruined sanctuaries were gradually buried under the dust
of the ages and only the three large monuments—the Dhamékh, the
Chaukhandi and the ancient Maurya relie-tower—still bore testimony
to the departed glories of the ancient Deer-park, .

No doubt, the place where the Buddha preached his first sermon was
never quite forgotten by his followers ; and pilgrims from Burma, Ceylon
and Tibet must have continued to visit Sirnith. The ancient ‘ Topes,”
no longer glittering with gold, but overgrown with grass and shrubs,
still received the homage of the faithful, But there were no orange-
robed friars to receive the weary palmer from distant lands and to show
him each sacred spot hallowed by the acts of the Master.- The life of
the Deer-park as a place of worship seemed to have ceased for ever,

There is, it is true, in the centuries of silence which follow, the record
of an imperial visit, Humiyin, the second Mughal rulerof Hindastan,
once visited Sarnith, and some time after his death in the year 1588

A.D., his gon, the great Akbar, deemed the fact sufficiently important

' Ep. Ind., Vol. X1, pages 20 8.
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to have it recorded in stone. ** As Humayin, King of the Seven Climes,
now residing in Paradise, deigned to come and sit here one day, thereby
increasing the splendour of the sun, so Akbar, his son and humble
servant, resolved to build on this spot a lofty tower reaching to the blue
sky. It was in the year 996 AH. that this beautiful building was
m&q 1

The octagonal brick tower erected by Akbar on the top of the Chau-
khandi little deserves the extravagant praise bestowed on it in the
Persian inscription. The pity is that the Emperor did not rather choose
to record the impression made on his mind by the mysterious memorials
of the past. No doubt, his feelings were different from those of the
early Muslim invaders, eager to sWeep away all signs of idolatry. Dimly
perhaps he must have felt the curiosity to penetrate into the secrets
of bygone ages, of which these quaint and ragged piles had witnessed
the long-vanished life. Was it the Great Sikandar who had built them

or Ram Chandar whose deeds the Indians sang *

|L.—The Explorations.

Yet another age had to dawn to usher in the true spirit of research
which was to bring to light the forgotten history of the ancient Deer-
park. 1t was an accidental discovery which gave the first clue. The
most venerable monument of Sarnith, the ancient Maurya stipa, per-
haps founded by the great Asoka himself, fell a victim to the cupidity
of one Jagat Singh, Diwan of Chait Singh, the Rija of Benares. Not
protected by an imperial tower like the Chaukhandi nor, defended
like the Dhamékh, by a cuirass of stone slabs riveted together with iron
clamps, it afforded too ready & supply of good building material not
to be utilized by 8 sober-minded individual like the Diwin of Raja
Chait Singh. As a new quarter of Benares, named Jagat Ganj after the
spoiler, rose into being, the ancient Dharmarajiki disappeared down
to its foundations, but it did not vanish without revealing some of 1ts
lost history.

Mr. Jonathan Duncan, the Commissioner of Benares, has left us an
account of the incidental discovery made by Jagat Singh, which opened
the era of archwological exploration at Sarnath. 1t was communicated
by him in @ meeting of the society instituted in Bengal only & few
years before “ for inquiring into the history and antiquities, the arts,
sciences, and literature of Asia®” His * account of the discovery of
two urns in the vicinity of Benares " is interesting enough to be quoted
in full

1 4. 8. R., 1004-05, q'w- T4
3 Jgialic Researches, ol. V (1796), pages 131 {. and Vol. IX, page 203.
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“ I herewith beg leave to deliver to the Society, a stone and a marble
vessel, found the one within the other, in the month of January 174,
by the people employed by Baboo Juggut Sing, in digging for stones
from the subterrancous materials of some extensive and ancient build-
ings in the vicinity of a temple called Sarnawth, at the distance of about
four miles to the northward of the present eity of Benares,

“In the innermost of these cases (which were discovered after
digging to the depth of eighteen hauts or cubits under the surface) were
found a few human bones, that were committed to the Ganges, and
some decayed pearls, gold leaves, and other jewels of no value, which
cannot be better disposed of than continuing in the receptacle in which
they must have so long remained, and been placed upon an occasion on
which there are several opinions among the natives in tha district ;
the first, that the bones found along with them may be those of the
consort of some former rajah or prince, who having devoted herself to
the flames on the death of her husband, or on some other emergency,
her relations may have made (as is said to be not unprecedented) this
deposit of her remains as a permanent place of lodgment ; whilst others

only been meant to be thus temporarily disposed of, till a proper time
or opportunity should arrive of committing them to the Ganges, as is
usually observed in respect to these pushpa or flowers, a term by which
the Hindus affect to distinguish those residuary vestiges of their friends
dying natural deaths, that are not consumed by the fire, to which their
corpses are generally exposed acoording to the tenets of their religion,

" But 1 am myself inclined to give the preference to o conelusion,
differing from either of the two former, viz., that the bones found in
these urns, must belong to one of the worshippers of BUDDHA, a set of
Indian hereties, who having no reverence for the Ganges, used to deposit
their remains in the carth, instead of committing them to that river ;a
surmise that seems strongly corroborated by the circumstance of a
statue or idol of Buddha having been found in the siame place under-
ground, and on the same oceasion with the diacm'ery of the urns in
question, on which was an inscription, as per the accompanying copy
of the original, ascertaining that a temple had between 700 or 800 Years
ago been constructed there for the worship of that Deity,”

As will be noticed, Mr. Jonathay Duncan rightly rejected the native
explanations of the find, and thus the Buddhist character of the Sarnath
ruins was at once established. The stone box, which was not removed
until forty years afterwards. may still be seen in the Indian Museum
at Calcutta.! The more precious casket of green marble with its

' Anderson, Cabalogue, Part 1], Pages 32§ A proposal o transfer this object and

the fnscribed wlals lound in the Thamakh shiper ta the Sarnith Museum was o posed
the Trustees of the Caleutta Museun a5 bring against the letter of the law, " hy
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contents of pearls, gold leaves and jewels disappeared from the Asatic
Society’s Collection. The inscribed Buddha statuette, referred to by Mr.
Duncan, is the same as has been mentioned above (page 6), the
inseription thereon being the reco of & Testoration of certain monu-
ments in A.D. 1026.

The discovery made by Jagat Singh's workmen roused a widespread
interest in the ruins of Sarnath—an interest unfortunately more selfish
than scientific. We are told that in 18198 certain Colonel U. Mackenzie
explored Sirnath, but, as far as 1 know, no account of his work has
geen the light, Miss Emma Roberts refers to the Dhamékh as ©an
object of great curiosity and interest to all antiquarian travellers.”

«These remains,” she says,! *some forty OF fifty years ago, attracted
the attention of several scientific gentlemen at that time residents in
the European cantonments of Secrole, and they commenced an active
research by digging in many places around. Their labours were re-
warded by the discovery of several excavations filled with an immense
number of flat tiles, having representations of Boodh modelled upon
them in wax. It is said by the writer's authority, 8 gentleman to whose
taste and talents the Europeant world is indebted for information relative
to Indin of the most interesting nature, that there were actually cart-
loads of these images found in the exeavations before mentioned ; many
were deposited in the museums, and collections of private individuals,
but whether they were ever made the subject of a descriptive account

soems doubtful, there being at least no public document of the kind."”

Explorations of a more gcientific nature were inaugurated by Sir
Alexander Cunningham, the great pioneer of Indian archwology and the
first Director-General of the Archmological Survey of India. The
researches which he carried on at his own eXpense from December 1834
till January 1836, aimed chiefly at an examination of the three large
stipas. The Dhamékh was opencd, but yielded nothing but a stone
glab inscribed with the Buddhist Creed which he found at 3 feet from
the top and aseribed to the Gth century® He concluded that the monu-
ment itself belonged to the same period. Cunningham further redis-
covered the stone trough found by Jagat Singh's workmen in January
1794 and left by them on the spot. He was thus able to verify the
exact find-spot of the Buddhist relics oxcavated forty years before. An
examination of the Chaukhandi did not lead to any results, beyond
establishing the fact that, in all probability, that monument, like the
Dhamékh, was @ simple memorial tower and not a relic stipa like the
one exploited by Jagat Singh.

1 It Elfiott. Ficwa in India, ctc., Vol 1T, pages 7 &
L 4 & R, Vol l, page 111, 1 feel inclined to assign the opigraph » somewhat lates
date—the 7th or perhaps the Sth century.
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A curious find made by Cunningham econsisted of a collection of
some sixty statues and bas-reliefs which he found packed together in
a small room near a monastery and temple explored by him to the
north-west of the Dhamékh. He concluded that the whole of these
sculptures had belonged to the neighbouring temple and that they
were secreted during a time of persecution when the monks were obliged
to abandon their monasteries and take refuge in the mountains. This
explanation seems very plausible and we may even hazard a conjecture
a8 to the time when the supposed persecution took place. Some of the
collection of sculptures thus discovered bear dedicatory inscriptions in
Gupta characters and we may perhaps surmise that they were immured
for safety’s sake at the time of the Hun invasions which swept over
the Gupta empire in the beginning of the 6th century of our era. These
sixty sculptures were also presented to the Asiatic Society and are now
preserved in the Calcutta Museum. Some forty sculptures which
remained behind together with most of the carved stones found by
Cunningham, were used by a utilitarian-spirited official of the name of
Davidson to strengthen the Barni bridge. The Reverend Sherring in
his well-known book The sacred city of the Hindus mentions that, * in
the erection of one of the bridges over the Barni [viz., Dunean’s bridge],
forty-eight statues and other sculptured stones were removed from
Sirnith and thrown into the river, to serve as a breakwater to the plers ;
and that in the erection of the second bridge, the iron one, from
fifty to sixty cartloads of stones from the Sarnith buildings were
employed.”

The next systematic excavations, following those of Cunningham,
were carried on in 1851-52 by Major Markham Kittoe, Archeological
Engineer " to the Government, who was then employed in designing
and constructing the Queen’s College. On his departure for Europe in
January 1853, he took with him his notes for the purpose of writing
from them an account of his explorations. But, owing to his continued
ill-health and early death, the report remained unwritten, The sole
information, therefore, which we possess of Kittoe's researches is con-
tained in some brief quotations from a letter to Cunningham, which
are embodied in the latter’s report. First of all Kittoe excavated a
large edifice to the west of the Dhamékh, which on account of the oecur-
rence of pestles and mortars, the explorer concluded had beena Hospital ;
but there can be little doubt that it is a monastery of the usual type,
consisting of a quadrangle formed by four rows of cells built along the
sides of an inner courtyard. In reality, Kittoe excavated only this
court, and it was not until 1908 that the excavation of the so-called
** Hospital " was continued.

Another large Convent was brought to light in 1852, It js
situated to the south of the so-called Jagat Singh stips and
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possibly had some connection with this edifice. It should be re-
membered that usually each large stipa has & monastery attached
to it for the sccommodation of the monks in charge of the sacred
monument. '

Kittoe further unearthed a large aumber of small stiipas grouped
round the Dhamékh. “1 have laid bare chaifyas upon chaityas,” he
wrote ! to Cunningham, * four and five deep built one over the other.”
Everywhere the explorations left on his mind a most vivid impression
of & great final catastrophe by fire which had been the end of the famous
Deer-park.

After Major Kittoe's departure January 1853, his excavations were
continued first by Mr. E. Thomas, C.5., & judge and coin collector, and
then by Mr. FitzEdward Hall, Professor at Queen's College. Brief
accounts of their diggings were published in the Proceedings of the
Bengal Asiatic Society. The sculptures and other objects found by
them were kept in the compound of Queen’s College and now form
part of the Sirnath Museum collection. Owing to long exposure t0
the weather they have become blackened, except those few which, on
account of their inscriptions, were preserved indoors. It seems that
Mr. Hall's exeavations were again continued by a certain Dr. Butler,
but of his work no account is available. About 1865, Mr. . Horn, €.8.,
“ explored ™ Qarnath, and his finds went to the Caleutta Museum.
There is also the mention of the discovery of a Buddha image at Sarnath
in December 1877, by Mr. A. Rivett-Carnace,® C.8., but it is not known
what has become of this find. 1 may mention here that in 1856 the
Government acquired the site of Sarnath with the ruins from Mr. Fer-
gusson, an indigo planter, but it wasn ot until November 1900 that
a custodian was appointed to take care of the ruins.

Thus for more than a century the site of Sarnith was explored by
antiquarians and exploited by contractors, and after all their depreda-
tions it might well seem that the mine had been exhausted. This,
however, was far from the case; and the ureatest discoveries of all
were still to come. In fact, it appears now that the excavations
hitherto deseribed had mainly served the purpose of removing the
upper and latest layers, thus opening the way to strata of greater anti-
quity and importance.

After an interval of half a century had elapsed since Major Kittoe's
exploration, the site of Sirnath drew the attention of Mr. F. O. Oertel,
then Executive Engineer of the Public Works Department at Benares.
In the construction of & road connecting the site with the highway to
Ghiazipur, a beautiful and well preserved image of Buddha was

., Vol. 1, page 125
8. B., 1877, page 68
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found—a sure indication that the sacred soil of the Deer-park had not
yet yielded up all its treasures. With the sanction and eo-operation
of the Archwological Department, Mr. Oertel then started regular
excavations which he carried on during the cold season of 1904-05,
partly under his personal supervision and partly under that of the
District Engineer, Rai Bahadur B. B. Chakravarti. Their labours
were rewarded by discoveries of the greatest value.

Immediately to the north of the ill-fated stipa of Jagat Singh, there
was a mound which up to that moment had remained unexplored.
Fifty years before, it had already attracted the attention of Major
Kittoe, who surmised that it concealed a fourth large stipa but who
apparently made no attempt to verify his conjecture. It was against
this tumulus that Mr. Oertel directed his main attack. It soon became
evident that the mysterious mound contained no stipa but the remains
of a large temple, probably the main shrine of the whole site. At the
back of this temple was found the Asoka column and its wonderful
lion capital in the same position in which it was left by the vandals
who threw down this mighty memorial of the great Emperor.

Apparently the explorer had struck the very centre and nucleus of
the ancient Deer-park—the actual spot where the Buddha was believed
to have sat when he delivered his Sermon on human suffering. It was
evident that for many centuries devotees had vied to honour and adorn
this most sacred place, for images, bas-reliefs and inseriptions were
found heaped up here in remarkable numbers. The total harvest
reaped in the course of one season’s work consisted of 476 pieces of
sculpture and 41 inseriptions.

Owing to Mr. Oertel's transfer to Agra the excavations were not
continued in the next cold season. But in 1907 the work was resumed
under the personal supervision of Dr, J. H. Marshall, Director-General
of Archmology, assisted by Dr. Sten Konow, Mr. W, H. Nicholls, Pandit
D. R. Sahni and Mr. Chakravarti. Dr. Marshall's excavations, which
covered a larger area than any of the previous explorations, served to
convey for the first time a clear idea of the general topography of the
rite and of the relative positions of the large groups of buildings com-
prised in it. Whereas former explorers had exposed the numberless
stwpas and shrines covering the southern half of the site, it now appeared
that the northern half was once occupied by a series of monastie build-
mgs separated from the southern group by a heavy wall running cast
and west. In the ruins of these monasteries finds of seulptures were
naturally far less numerous than in the * Stiipa and Temple area.”
Yet the number of sculptures and mseriptions found in 1907 was
by mo means small, nor was their artistic and historical value
ingignificant,
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There was, therefore, ample justification for further research in the
year following when Drs. Marshall and Konow continued the excavation
of the “ Monastery area,” Here, as in the “Stapa area,” buildings
were found in strata of different periods. One convent excelling in
carved brickwork was found at the surface and belongs to the period
immediately preceding the final destruction of the Deer-park. At a
much lower level three more monastic quadrangles were found appa-
rently belonging to the early Gupta or Kushana period. A main point
established by Dr. Marshall’s researches is that under the Gupta emperors
the Convent of the Wheel-of-the-Law must have enjoyed great pros-
perity and that both Buddhist religion and Buddhist art were still in a
very flourishing condition during that period. It is true that “ the
good Law ” enjoyed no longer royal patronage ' as in the days of Asika,
the Maurya, or of Kinishka, the Kushina : but the power and influence
of the Buddhist Community must still have been very considerable in
those days.

Another interesting fact which was proved by these explorations is
that the Convent of the Wheel-of-the-Law still existed in the middle of
the 12th century.

As vear after year the Qirnith excavations continued to yield a rich
harvest of sculpture, inscriptions and minor antiquities, the question
how to preserve these priceless relics of the past seriously engaged the
attention of the explorers. An open seulpture hall built by Mr. Oertel
in 1903 to shelter his finds, soon proved utterly insufficient. 1t was
then proposed by Dr. Marshall to found at Sarnith a local Museum
which wonld contain all the treasurcs uncarthed on the spot. The
advantages of such an institution for purposes of study and research
were evident, and accordingly the proposal was approved by the Govern-
ment of India and the necessary funds provided from Imperial sources.

The building (Plate 11), which was completed in 1910, was designed
by Mr. James Ransome, late Consulting Architect to the Government
of India. It is to be noted that the building, as it now stands, forms
only one-half of the complete design, the intention being to build the
other half when further finds demand additional accommodation. The
guiding idea of Mr. Ransome’s design was to provide a building, simple
and suitable, which both in its plan and in its decoration would express
to some extent its association with the art treasures it was meant to
house. He elected, therefore, to follow the general arrangement of an
ancient Buddhist Convent of which Sirnath has produced several

i [p the counrse of the exeavations of 1008 the lower hall of a Buddha statuette
wast foumd which, ns appears from the inscription, was dedicated by one Kumirmgupta.
Dr. Konow mentions the possibility that the Gupta Emperor of thal name was
the donor, but both the absence of any titles and the insigniticant character ol the gift
seem to militate against such an assumplion.
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examples. Such buildings, as we saw, consisted of rows of cells
grouped along the four sides of an ner courtyard with verandahs in
front of the cells. For the purposes of a musenm the rows of cells had
to become sculpture galleries, but for the rest the main idea of & Bud-
dhist convent is well rendered by Mr. Ransome’s Museum in its finished
state. It may be remarked that the chapel of the Monastery which
is invariably found right opposite the entrance is here represented by
the large central hall which enshrines some of the largest and finest
seulptures of the collection and which may, therefore, be well regarded
as a sanclum sanclorim,

Since the explorations at Sirnith have been resumed on systematie
lines and with signal success, the site of the ancient Deer-park attracts
again an ever-increasing number of visitors, not only Buddhist pilarims,
but also lovers of art and antiquity from East and West. In the autumn
of 1905 Sarnath was honoured by a visit of Her Royal Highness the
Princess of Wales, now the Queen-Empress,

During its short existence the new museum has already won the
favour of all visitors. In December 1910, when the work of arranging
the seulptures had just been started and only some of the larger pieces
had found their places in the central hall, the Museum was inspected by
Their Excellencies Lord and Lady Minto, and in February 1912 the
collection., which had then been completely arranged, was viewed by
the present Viceroy and Lady Hardinge.

III.—The Sculptures.

The oldest and at the same time the finest piece of seulpture found
at Sirnath is the lion-capital (Plate 1V), which once crowned the column
of Adoka and now occupies the place of honour in the central hall of
the Musenm. “ The capital,” Dr. Marshall writes,! ** which measures
seven feet high, is of the Persepolitan bell-shaped type, surmounted by
four magnificent lions sitting back to back with a wheel between them—
symbolizing the law of the Buddha which was first promulgated at
Sarnath. Beneath the lion is a drum ormamented with four animals
in relief, viz., a lion, an elephant, a bull and a horse, separated from
each other by four wheels. The four erowning lions and the reliefs
below are wonderfully vigorous and true to nature, and are treated
with that simplicity and reserve which is the keynote of all great
master-pieces of plastic art. India certainly has produced no other
seulpture to equal them.”

In my account of the Deer-park (page 3) I have already men-
tioned the turious monolithic railing found in the southern chapel of the

1 Benores Gazetfeer.  Allshabad, 1900, pages 354 1.
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Main Shrine, and it is not unreasonable to expect that a closer exam-
ination of the lower strata of the Qarnath site will bring to light
further relics of the earliest periods of Buddhist art. Besides the
remarkable pieces already mentioned, the remains of the Maurya and
Sunga period, so far recovered, are relatively few. Among the antiquities
of & somewhat later date a sculpture of great interest is the finely carved
capital No. D (g) 4 (Plate V) of the first century B.C. On one side is
represented a horseman mounted on a prancing horse and on the other
an elephant carrying two men—a mahaut and a standard-bearer. An
interesting feature are the Perso-Tonic volutes and palmettes carved on
the sides. This capital was found in 1907 not far from the north-west
corner of the Main Shrine, four feet nine inches below the concrete floor
surrounding this bu’lding.

I may also mention the posts of an Andhra railing (Plate VI found
by Dr. Marshall in the following season to the north-east of the Main
Shrine. Each pillar is carved on one face (the corner posts on two
adjoining faces) with various symbols such as a sacred tree decorated
with garlands, and the trident (trisiila) which indicates the three jewels
(triratna), namely, the Buddha, the Buddhist Law (Dharma) and the
Buddhist Community (Saigha). We notice the latter symbol also
combined with the Wheel-of-the-Law (Dharma-chakra) on the top of a
pillar of the Persepolitan type. Of special interest are the represent-
ations of buildings found on these railing posts. Most common is the
stipa, or relic tower, surrounded with & railing and decorated with an
umbrells, streamers and garlands. Besides, there are a chaitya hall and
a hermit’s hut to which reference has already been made.

It will be noticed that in these early sculptures the Buddha image is
never represented. This fact, which has also been established with
regard to contemporaneous monuments in Central India and elsewhere,
is not easy to explain. 1 may rofer the reader to M. Foucher’s study of
the beginnings of Buddhist art! It is evident that the presence of the
Buddha was indicated by certain symbols and some of these symbols
referred particularly to the main events of his life. The tree indicated
his Enlightenment (badhd), the wheel his first preaching of the Law
(Dharma) and the stipa his final extinction (nircdva). Consequently
these symbols were associated in partioular with the localities where
those three great events had taken place. This explains why Asoka
selected the wheel to crown his great pillar at the Deer-park of Benares.

It is true that in an inscription of the 12th century found at Sarnith
(above page T) it 18 said that Queen Kumara-dévi, the consort of
Gonvinda-chandra of Kanauj, restored an image of Buddha called the
Lord of the Wheel-of-the-Law, as i existed in the days of Asoka. The

1 A. Foucher, Les débuts de Tart bouddhigue in Journal Adatique, 1900,
Q
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examples. Such buildings, as we saw, consisted of rows of cells
grouped along the four sides of an inner courtyard with verandahs in
front of the cells. For the purposes of a musenm the rows of cells had
to become seulpture galleries, but for the rest the main idea of a Bud-
dhist convent is well rendered by Mr. Ransome’s Museum in its finished
state. It may be remarked that the chapel of the Monastery which
is invariably found right opposite the entrance is here represented by
the large central hall which enshrines some of the largest and finest
seulptures of the collection and which may, therefore, be well regarded
as i sanctum sancloriom.

Since the explorations at Sirnith have been resumed on systematic
lines and with signal success, the site of the ancient Deer-park attracts
again an ever-increasing number of visitors, not only Buddhist pilgrims,
but also lovers of art and antiquity from East and West. In the autumn
of 1905 Sarnath was honoured by a visit of Her Royal Highness the
Princess of Wales, now the Queen-Empress.

During its short existence the new museum has already won the
favour of all visitors. In December 1910, when the work of arranging
the sculptures had just been started and only some of the larger pieces
had found their places in the central hall, the Museum was inspected by
Their Excellencies Lord and Lady Minto, and in February 1912 the
collection, which had then been completely arranged, was viewed by
the present Viceroy and Lady Hardinge.

[1.—The Sculptures.

The oldest and at the same time the finest piece of sculpture found
at Sarnath is the lion-capital (Plate 1V), which once erowned the column
of Asika and now occupies the place of honour in the central hall of
the Museum. “ The capital,” Dr. Marshall writes,! * which measures
seven feet high, is of the Persepolitan bell-shaped type, surmounted by
four magnificent lions sitting back to back with a wheel between them—
a}wnlmlizing the law of the Buddha which was first prumulgntaﬂ at
Sarnath. Beneath the lion is a drum ornamented with four animals
in relief, viz., a lion, an elephant, a bull and a horse, separated from
each other by four wheels. The four crowning lions and the reliefs
below are wonderfully vigorous and true to nature, and are treated
with that simplicity and reserve which is the keynote of all great
master-pieces of plastic art. India certainly has produced no other
sculpture to equal them.”

In my account of the Deer-park (page 3) I have already men-
tioned the turious monolithic railing found in the southern chapel of the

! Benarcs Gazelicer.  Allwhobad, 1904, pages 354 £
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Main Shrine, and it is not unreasonable to expect that a closer exam-
ination of the lower strata of the Qamath site will bring to light
further relics of the earliest periods of Buddhist art. Besides the
remarkable pieces already mentioned, the remains of the Maurya and
Sunga period, so far recovered, are relatively few. Among the antiquities
of & somewhat later date a sculpture of great interest is the finely carved
capital No. D (g) 4 (Plate V) of the first century B.C. On one side is
represented a horseman mounted on a prancing horse and on the other
an elephant carrying two men—a mahaut and a standard-bearer. An
interesting feature are the Perso-Tonic volutes and palmettes carved on
the sides. This capital was found in 1907 not far from the north-west
corner of the Main Shrine, four feet nine inches below the concrete floor
surrounding this bulding.

I may also mention the posts of an Andhra railing (Plate V1) found
by Dr. Marshall in the following season to the north-east of the Main
Shrine. Each pillar is carved on one face (the corner posts on TWO
adjoining faces) with various symbols such as a sacred tree decorated
with garlands, and the trident (trisiila) which indicates the three jewels
(triratna), namely, the Buddha, the Buddhist Law (Dharma) and the
Buddhist Community (Saigha). We notice the latter symbol also
combined with the Wheel-of-the-Law (Dharma-chakra) on the top of a
pillar of the Persepolitan type. Of special interest are the represent-
ations of buildings found on these railing posts. Most common is the
stipa, or relic tower, surrounded with a railing and decorated with an
umbrells, streamers and garlands. Besides, there are a chaitya hall and
a hermit’s hut to which reference has already been made.

It will be noticed that in these early sculptures the Buddha image is
never represented. This fact, which has also been established with
regard to contemporaneous monuments in Central India and elsewhere,
is not easy to explain. I may refer the reader to M. Foucher's study of
the beginnings of Buddhist artl It is evident that the presence of the
Buddha was indicated by certain symbols and some of these symbols
referred particularly to the main events of his life. The tree indicated
his Enlightenment (bodhi), the wheel his first preaching of the Law
(Dharma) and the stipa his final extinction (nirvaza). Consequently
these symbols were associated in particular with the loealities where
those three great events had taken place. This explains why Asoka
selected the wheel to crown his great pillar at the Deer-park of Benares.

It is true that in an inscription of the 12th century found at Sarnith
(above page T) it 18 caid that Queen Kumara-dévi, the consors of
Gonvinda-chandra of Kanauj, restored an image of Buddha called the
Lord of the Wheel-of-the-Law, as i ezisted in the days of Asika. The

1 A. Foucher, Les détneta de I'art Bouddbique in Journal Asintique, 1900,
o
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results of archeological research, however, point to the fact that in the
days of Ascka the Buddha image hed not yet Leen called into exist-
ence. Created by the Graco-Pactrian seulptors of the ancient Gan-
dhira country (the Peshiwar district and surrounding territories), it
was first introduced in Mathuri (valgo Muttra), and thence was carried
to the centres of Buddhist worship in the Gangetic plains.

This theory derives strong support from a find made at Rirnath in
1905 in the course of Mr. Oertel’s excavations. It consists of a colossal
statue No. B (a) 1 (Plate VII) which, as stated in the inscription, repre-
sents a Bidhisattva, in all likelihood the Bidhisattva, in other words
Sikyamuni before his attaining Buddhahood. The lion between the
feet of the image seems to convey an allusion to his epithet Sikyastiha,
“the Lion of the Sakya race.” Apart from a few fragments, this
Badhisattva is the oldest image found at Sirnith and the inscription it
bears states that it was erected in the third regnal year of the great
king Kinishka, who was the most preminent ruler of the Kushiina
dynasty. There are two circumstances which render it highly prob-
able that the statue in question was cerved at Mathurd, which was
a great centre of scvlpturel ert during the Kushipa rule. The naterial
is not the bufi-colovred stone of the Chvnar quarries, of which all other
Samith sculptures are made, but it is the red sendstone of Mathura.
Besides, the donor of the image, Friar Fala, as the inseription seys, is
also mentioned in a Fuddhist sculptvre fovnd at Mathuri.! There is,
therefore, much reason to suppose that the art of mage making was
brought to Sarnith from that city in the days of the Kushiina kings.

Now, if we compare with the Podhisattava statue of Friar Bala,
another similar iwage (No. B (a) 2) wade of Chunir sendstene, we
recognize in the latter a first attemwrypt of the local artiians to imitate
the newly introduced representation of Sakyamuni. It must be admitted
that neither the example nor the copy can be said to reach any high
degree of artistic merit. The attitude of these B¢ dhisattvas is singularly
stiff and devoid of grace and expression. That the same sculptors who
produced these clumsy figures possessed great skill in purely decorative
carving is proved by the grand stone parasol (Plate VIII) which once
overshadowed the inscribed Podhisattva statue.

From the fact that the Bidhisattva of Friar Bala and other statues
of the same period were sheltered by stone umbrellas we may perhaps
conclude that in those days image shrines were little known in India,
As has been noticed above, the earliest inseriptions found at Sarnath,
which speak of a temple, belong to the Gupta period (4th or 5th century

1 Frisr Bala aleo dedicated s B
It is alep made of red serdstore und
eity of Brivasiiand the neighbouring
Maketh on the borders of the Eahraie

ddhisativa statae at the Jétavana near Srivasti.
i# ¥ery eimilar 10 the Simith fmage. FHB anciept
JEtavara are marked by the twin sites of Bahéth
h and Genda districts of the United Provinees,
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A.D)! It is true that on one of the railing pillars of about the 1st
century B.C. a building 18 shown which might be called a ghrine. But
‘t contains no figure and as it has the type of a *“leaf-hut ” (parpa-
fala), it is most probably meant for a hermit’s hut, unless we may
identify it with the famous Gandhakufi of the Jétavana in which the
Buddha used to dwell.

There are two points in which the images of the Kushana period
betray their western origin, namely, the indication of the drapery and
the halo. The drapery is treated in a very schematic fashion and plainly
shows the thorough ‘ Indianization * of the (Grieco-Buddhist styles, a8
found in the sculptures of the North-West. The halo is another feature
derived from Hellenistic art. It will be noticed that the examples of
the Kushina period are perfectly plain but for a simple sealloped border
along the edge. This is especially noticeable on the statuette No. B(b)1.
It is, of course, possible that these haloes were originally decorated
in colours, for it is still plainly apparent that the Bedhisattva of Friar
Bala was originally painted, the robe red or orange-coloured like the
actual Kashiya robes worn by Buddhist monks, and the body gilt in
accordance with the texts which extol the splendour emanating from
the Buddha. But the halo, of which only a few fragments were recovered,
retains no trace of having originally been painted.

The Gupta period (e. 300-600 A.D.) marks a revival of purely Indian
civilisation. Under the mighty patronage of indigenous rulers the
arts of the country flourished. Though none of the Gupta emperors
is known to have embraced Buddhism, their strong rule must have
greatly benefited that religion also. The Convent of the Wheel-of-
the-Law enjoyed great prosperity in those days, as is evident from the
exuberance of sculptural remains dating back to that epoch. Indeed,
the great majority of the seulptures preserved in the Rarnith Museum
belong to Gupta times.

The Buddha figure of this period, though andoubtedly a direct
descendant of the Kushana image, shows a new and purely national
development and, indeed, represents a new type which in artistic merit is
infinitely superior to its predecessor. Qome of the Buddha statues of
this period, by their wonderful expression of calm repose and mild
serenity, give & beautiful rendering of the Buddhist ideal. The indica-
tion of the drapery having been olmost wholly discarded, the monastic
robes are merely marked in outline. On the contrary, the halo en-
circling the head of the Master becomes lavishly ornamented with floral
and foliated ornament. Evidently the real significance of this “ circle
 of light” (Sanskrit prabhi-mandala) was completely forgotten. The

Gupta sculptors thus went far to eliminate or modify those features

1 Keoe page 3 above
o2
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which in the Kushina period still indicated the foreign origin of the
Buddha image.

The most splendid example which the Sirnath Museum
is undoubtedly the seated Buddha image (Plate X) which was the first
seulpture discovered by Mr. Oertel in the course of his excavations and
which through numerous reproductions has become known to all lovers
of Indian art. It shows the Buddha in the act of preaching his famous
sermon of Benares. This is indicated by the peculiar position of the
hands (known as that of turning the Wheel-of-the-Law or dharmachakra-
mudri) and more particularly by the wheel and the two deer carved on
the pedestal.

We have seen that, from the beginning, the Wheel was the symbol
of the Buddhist Law and that, consequently, it was used particularly
to indicate the first turning of the Wheel-of-the-Law or, in other words,
the Buddha's first sermon at Benares. In order to indicate the sermon
in the Deer-park more precisely two lying deer or antelopes were placed
one on either side of the wheel symbol.

After the Buddha image had been called into existence, it became
possible to give a still more direct rendering of the first sermon. Yet
the symbolism so dear to the Indian mind was not wholly discarded,
not even by the Greeco-Bactrian seulptors of Gandhira, however classi-
cally inspired. They show us, indeed, the Buddha seated cross-legged
under a tree attended by his first five converts (Kaundinya and the
others) seated in like manner and surrounded by numerous deities who
witnessed the scene! But in front of the Buddha we  discern the
ancient wheel symbol placed on a little pillar between two miniature
antelopes. The Buddha is shown either in the act of turning the
wheel  or raising his right hand in the attitude which in Gupta and
medieval iconography indicates the granting of protection (Sanskrit
abhayamudra).

The sculptors of Mathurd closely followed their brethren of Gan-
dhira. It is only in the Gupta period that we find the preaching Buddha
portrayed in that peculiar attitude or mudri which is regularly found
in the Sarnith sculptures. This mudr (called the dharmachakra-mudri)
was known in Gandhira, but there it appears to be exclusively associated
with the great Miracle of Sriavasti.

It will not be out of place to say a few words about these mudris
which play such a prominent part in Buddhist iconography.® In sculp-
tures of the Gupta period, when apparently they had become definitely
fixed, we find the following represented :—

() The abhaya-mudrié or attitude of granting protection (lit.
"absence of fear or danger’) is expressed by the right

L0/%. B, Havell, Tndion soaiphire G bt London, 1908. Plate IX.
* Cf. A. Foucher, Jconographie bouddhigus, Paris, 1900, pages 86 f,
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hand being raised at the level of the right shoulder with the
palm of the hand turned outwards. The left hand usually
clasps the end of the upper robe turned round the left arm
s0 as to form a kind of sleeve. This mudra is found both
in standing and seated images. It is particularly common
in the Kushina period.

(b) The varada-mudri or ¢ gift-bestowing ' attitude consists of
the right arm being stretched ont downwards with the open
palm of the hand turned to front. This mudri is only
associated with standing figures.

(¢) The dhyina-mudri or attitude of * meditation * is rendered by
the two hands being placed in the lap one over the other.
It ocours only in seated images.

{d) The bhiimisparfa-mudri or ¢ earth-touching attitude marks
the moment when the Buddha, assailed by Mira the Evil
One. called on the Earth to bear testimony to his pious
acts in his previous existences. It is, therefore, used in
particular to indicate the badhi or enlightenment which
immediately followed the ‘ temptation,’ as Mara's assault 18
commonly called. The image in the Great Temple of Badh
Gaya is shown in this position of * touching the earth.”
The Buddha is invariably seated and sometimes the foliage
of the Bodhi tree (Ficus religiosa) is shown over his head.
I may add that very often the miniature figure of the Earth
goddess holding up a treasure vase (in Sanskrit she i8 called
Vasundhari or * wealth-carrier ’) is shown under the Buddha’s
outstretohed right hand. (Plates IX and XII, a.)

{e) The dharmachakra-mudri or attitude of ° [turning] the Wheel-of-
the-Law.’ The two hands are held in front of the breast
the thumb and fore-finger of the right hand being joined
while touching the middle finger of the left hand. The
Buddha is invariably seated. The attitude in question, as
we have said, indicates the act of preaching and is particu-
larly associated with the first sermon in the Deer-park (at
least in Sarnith sculpture) and with the Great Miracle of
&ravasti when Buddha was seen preaching in different
places simultaneously.

We have seen that the first sermon in the Deer-park is further
denoted by the wheel-and-deer symbol which usually occupies the
centre of the pedestal. The five converts also are no longer shown on
the same level with the preaching Buddha as was the case in Gandhara ;
but, together with the wheel and the deer, they have been relegated to
the pedestal. Often a sixth figure is added, cither to represent the
donor of the sculpture or simply for the sake of symmetry.
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Thus the Buddha image becomes all-important and such additional
figures as once formed an essential part of some scene of his life have
become so much reduced in size and subordinated in position, that they
are nothing more than a cognizance indicating to which particular event
in the Buddha's career the sculpture refers.

Whatever reasons the earlier Buddhists may have had for not
portraying the founder of their religion, so much is certain that, as soon
as the Buddha image had been created by the Indo-Bactrian sculptors
of the North-West, it was received enthusiastically and multiplied in
endless numbers through the piety of the faithful. The monks had to
vield their cells to the images of the Master. Special chapels were
attached to the monasteries and grand temples were built on the spots
once hallowed by his presence. Not only did the sanctum contain his
effigy, often of gigantic size, but images were placed in the outer niches
both of temples and relic towers. The Buddha image, more and more
stereotyped, was degraded to a mere decorative device.

Among the Greco-Buddhist scalptures of Gandhira we find, side by
side with statues of the Buddha in his plain monk’s robe, princely figures
elegantly draped and decked with ornaments. These have been
generally described as Bodhisattva images, but it is an open question
whether they represent the Bidhisattva (namely, Sikyamuni before his
attaining Enlightenment), or some of the numerous Badhisattvas whose
ciult had become more and more prominent among the Buddhists.
However this may be, there is no question that in the princely figure
holding an alabastron in his left hand we may recognize Maitréva, the
future Saviour of Buddhism.

In the Gupta period to which most of our Sarnath sculptures belong,
the cult of the Biadhisattvas is very pronounced. Besides Maitréya, it is
in particular Avalskitésvara, * the Lord of Compassion,” who is repre-
sented by many an image, In his head-dress he wears a miniature effigy
of his spiritual father Amitibha, ‘ the Buddha of boundless light,’ seated
in the pose of meditation. Avalikitéévara usually holds a lotus-flower
(padma) in his left hand whilst his right is stretched out in the *gift-
bestowing ' attitude. Sometimes beneath his outstretched hand we
notice the emaciated figure of the préta (Tantalized Spirit) Sichimukha
(or, * Needle-mouth ') who intercepts the drops of nectar flowing from
the fingers of the Great Compassionate  (Plates XII, b, and XIII, b.)

A still further development in the history of Buddhism is illustrated
by thé numerous images of deities, of which the Samath excavations
have yielded so many specimens. The worship of these gods and god-
desses, no doubt, formed a part of the popular religion of India at an
carly stage, in fact it may in many cases go back to pre-Buddhist times.
Hut only at a comparatively late date were they admitted to the Bud-
dhist Pantheon and received their place side by side with the Buddhas
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and 'Bodhisattvas. Several of these ‘godlings, with the weird and
terrific shapes with which popular taste has endowed them, seem oub of
place at the side of the placid Buddha. Their introduction, no doubt,
marks a process of degeneration which we find continued and more
pronounced in Tibet.

The images of this type found at Sarnith belong mostly to the
medieval period. They often have many arms, sometimes also many
faces, including those of animals. One of the most popular deities of
Indian Buddhism is the god of wealth, Vaisravans or Jambhala, whose
image is regularly found in Buddhist monasteries, strange and incon-
gruous though it may seem :n the abode of Friars vowed to poverty.
Side by side with the god of wealth we find a goddess of fertility, €.4.,
in the curious group No. B (e) 1 (Plate XV, a) excavated by Dr. Marshall
in 1908. The god with his protruding eyes and tusks, in his stark
nakedness exhibiting his corpulent deformity, wearing cobras instead
of ornaments and trampling on a prostrate figure, is a worthy proto-
type of those demoniacal nightmares which are so favourite a subject in
the Lamaist art of Tibet.

His female companion, no doubt Vasudhara, the goddess of plenty,
bears a less repulsive aspect. We find her also portrayed separately ina
headless statuette No. B (f) 19 (Plate XV, b) excavated by Mr. Oertel.
The most popular of goddesses is, certainly, Tard, who like Avalokités-
vara shows her gracious disposition towards mankind by her right hand
being stretched out in the * gift-bestowing ' gesture. In her left hand
she holds a flowering stem of the blue lotus (wipala). A typical example
of medieval sculpture is the standing Tari, No. B () 2 (Plate XIII, a),
who with her luxurious form and elaborate ornaments closely corre-
sponds to the ideal of female beauty extolled in the erotic poetry of
medi@val India. The figurine of a Dhyani-Buddha (apparently Aksho-
bhya) introduced in her head-dress indicates her connection with
Buddhism. A more pleasing effigy of Tari is found in the well preserved
statuette, No. B (/) 7 (Plate XVIL, a), which shows the goddess seated
on a lotus flower in the * graceful pose ' (lalitisana). A female attendant
is leaning against her left knee and an adoring figure with a censer pro-
jects from the base. I may note that in Buddhist, as in Christian plastic
art, we often find the donor or donors represented in miniature size at
the feet of the deity.

A deity of a less pleasing appearance is the goddess of Dawn, Marichi
or Vajra-varahi, * the she-boar of the thunderbolt.” She has three faces,
ons of which is a boar’s head, and a corresponding number of hands
in which she wields various weapons. She stands in the archer’s
attitude on a chariot drawn by seven boars. The last-mentioned feature
reminds us of Sarya, the Sun-god, whose chariot is drawn by seven
horses, evidently an allusion to the seven days of the week. In Tibet
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the goddess Vajra-varihi is still worshipped as r Dorje Phagmo, a literal
translation of her Indian name. (Plate XVIL, 5.)

As the Buddhist pantheon increases and the divine images multiply,
we notice a constant decrease in sculptures relating to the life of the
Buddha. The Grmco-Buddhist school of Gandhira produced an
infinite number of scenes illustrating almost every incident in the
Master’s career. But already in Mathurd we find these scenes reduced
to a very restricted number, and from the Gupta period onwards there
are hardly any, except the four great and four minor events of the
Buddha’s life which become more and more stereotyped. Many of the
larger Buddha images relate in reality to one or other of the eight
main scenes, as is indicated both by the peculiar position of the hands
and by some attendant figures or symbols. We have already pointed
out that the latter have usually become very subordinate, both in size
and position, with regard to the image of the Buddha.

Among the sculptures of the Gupta period we find high slabs divided
into four panels of equal size placed one over the other, which represent
the four great scenes of the Buddha's life, his birth, his enlightenment,
his first sermon and his death (Plate XIX, a). The birth scene invari-
ably occupies the lowermost panel and the death the one at the top,
the slab being crowned by a little chaitya, an evident reference to the
worship of the Buddha’s relics. In the beginning of this introduction
we have pointed out that the places where the four main events were
supposed to have taken place have from early times been the great
places of Buddhist pilgrimage.

Already in the Gupta period the representations of the four great
scenes are treated in a very stereotyped fashion, but the slabs still
show a considerable amount of detail. Sometimes we find each main
scene combined with some closely allied events which are placed in the
same panel. It is very curious how in this manner the Indian sculptors,
after having adopted from their Greco-Bactrian brethren a division of
various scenes in clearly partitioned panels, gradually reverted to the
primitive method of the earliest school, namely, that of crowding a
number of consecutive scenes in one panel. The fragment No. C (a) 2
(Plate XX), for instance, shows in the lowermost panel not only the
Nativity, but also the Conception (Miyd's dream) with the elephant
descending, and the first bath of the future Buddha by the Nigas or
snake-gods, Nanda and Upananda. The second panel contains scenes
relating to the Great Renunciation and in the third panel we find both
the scenes of the Enlightenment and of the First Sermon shown side by
side.

A sculpture of special interest is No. C () 3 shown in Plate XIX b.
It will be noticed that it consists of eight panels arranged in two vertical
rows of four each. The four great events are shown in the two hottom
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and two top panels whilst the inner panels portray the four minor
scenes, namely, the descent of Buddha from heaven, the great miracle
of Grivasti, the presentation of a bowl of honey by a monkey and the
subduing of the wild elephant, Niligiri. For a detailed description of
this unique sculpture I may refer the reader to M. Foucher's excellent
study which has appeared in the Journal Asiatique for 1909.

One of the eight scenes on this slab could be proved to represent the
great miracle of Srivasti, which enabled M. Foucher to recognize the
same subject on a number of other bas-reliefs. The Sarnith Museum
contains several specimens, one of which [No. C (a) 6] is shown in Plate
XXI. The Buddhist scriptures relate how Buddha in order to
confound the heretical teachers, gave a great exhibition of his miraculous
powers in the presence of King Prasénajit of Srivasti. His main feat,
that of showing himself simultaneously in different places, is rendered
by the repetition of Buddha figures in the sculpture whilst a corpulent
personage shown beneath seated on a little stool and supported from
behind by an attendant appears to be one of the rival teachers. Some-
times King Prasénajit is also shown, his roval rank being denoted by
an umbrella-bearer and by an elephant.

Another of the minor scenes, of which the Sarnith collection posses-
ses several replicas, is the Buddha’s descent from the Triyastrirhsa
Heaven, where he had preached the Law to his mother. According to
the texts, the Buddha alighted at Sankisya (modern Sankisa in the
Farrukhabad district of the United Provinces). While descending by
a triple ladder, he was accompanied by the gods Brahma and Indra (or
Gakra). Both in Buddhist art and literature we notice the tendency
to make the gods of the Brahmanical Pantheon subservient to the
Buddhs. In the Sarnith sculptures representing this scene the triple
ladder has disappeared 1; we find Buddha standing in the ° gift-bestow-
ing * attitude between Brahma and Indra, the former carrying a fly-
whisk or chowrie (Sanskrit chimara), and the latter a parasol held over
the head of the Buddha. The sculptors could, indeed, in no way
render the subordination of the great Hndu gods to the Buddha more
obvious than by placing them at his sides as his satellites carrying the
two chief emblems of sovereignty.

The two remaining minor scenes, the feeding of the Buddha by the
monkey and his subduing the wild elephant, seem to have appealed
little to the sculptors of Sirnith, whereas in the later school of Magadha
(Southern Bihdr) these two scenes are by no means uncommon.® The

1 The only sculpture in the S&rnith Museam, which retains a remnant of the Indder,
is O (a) 18 where the Buddha stands on the top of & stair of five stepa,

* Thers is one seulpture [C (s) 8], found at S#rnith, which represents the offering
of & bowl of honey by the monkey. But it is made of Gayi stone snd probably
was brought from that place.
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reagon of such local predilections it is difficult to explain. Nor would
it be easy to say why a scene like Indra’s visit to Buddha in the Indea-
Saila Cave, one of the most favourite subjects of the sculptors both of
Gandhara and Mathuri, is totally absent at Sarnath.

In this connection I wish to draw attention to the two capitals, Nos.
D (7)5-6, which were found by Mr. Oertel at the entrance of the Main
Shrine. Each is carved with four scenes among which we notice some
woll-known subjects such as the Buddaa's Nirvisa. Tae subjects of
these carvings are not, however, the four miin and the four minor
scenes, as we might have expected. On one side of one capital we
find Buddha seated in meditation in front of a huge cobra whose
expanded hood forms a canopy over the Master's head. It is, no doubt,
the Niga king Muchilinda, who sheltered him during a thunder-storm
shortly after his having attained Buddhahood. Considering the
scarcity of legendary scenes at Sarnith, it is not a little curious to
meet here with a subject which, as far as I know, is not treated
anywhere else in the Buddhist art of India proper.

On the other capital we meet with a curious scene which I am unable
to identify. It shows some wild animal on a prostrate human figure
which it seems to be in the act of devouring, while behind a low wall
three fomale spectators are partly visible. The figure in the fore-
ground would suggest the Jataka of the tigress (Sanskrit vyighri-jataka),
i.e., the story of the future Buddha, born as a Brahmanical ascetic,
giving his body to feed a hungry tigress. But on this assumption the
three females in the background would remain unexplained. Besides,
among scenes of the life of the Buddha as Sikyamuni, such a story
of one of his previous existences would have been rather out of place.

Here let me observe that the jitakas which were such a favourite
subject of the earliest school are almost totally absent among the seulp-
tures of the Gupta period found at Sirnath. A very noticeable excep-
tion to this rule is afforded by the beautiful door lintel (No. D (1) 1;
Plates XXIIL, a, and XXIV-XXIX) excavated by Dr. Marshall in 1908,
on which we find four bas-reliefs relating to the story of Kshantividin,
" the preacher of forbearance.’! The ascetic of this name—in reality the
future Buddha—bore with the greatest patience the most cruel treat-
ment inflicted on him by Kalibu, the king of Benares, who, annoyed at
the holy man preaching to his dancing girls, caused his limbs to be cut
off one after the other. This is clearly shown in one of the four bas-
reliefs, whilst in another the saint is apparently portrayed in his divine
state as a Bodhisattva adored by five worshippers. The remaining two

-

! The Khantiedd-jitaka is No. 313 of the Pali collection. Of. The Jalaks (od. °
Faushill), Vol. III, piges 39-4% (transl. od. Cowell); Vol. ITI, pages 26-20. In its

Sanskrit version the story occurs in the Jataka-mala (o1, Kero) as Kekdnti.idiaba
181-182 (transl. Spoyer). ) |  Pages



( 27 )

evidently represent the king's dancing gitls, whose regard for the old
ascetic was the cause of their royal master's wrath. At gither end of
the lintel we notice an effigy of the god of wealth recognisable from his
corpulence and from his attribute—the money-bag. His presence in
Buddhist seulpture has already been commented on above (page 23).
1t would be impossible in a short treatise like the present to discuss
the various decorative designs of which the Samnith excavations have
g0 rich & harvest. They deserve a special study. Here T wish
only to draw attention to & few pieces such as the lintel fragment No. (°
(b) 9 (Plate XXIII, b) of the Kushiana period, which shows & remarkable
variety of ornament. It is, moreover, interesting on account of the bas-
relief showing a stiipa worshipped by an elephant and by a fabulous
being—hali man, half bird—in which we may recognize a kinnara. It
will be noticed that the dome of the sacred monument is encircled by a
string of three-headed cobras. This makes it highly probable that we
have here a representation of the Stipa of Rimagrama, the only one of
the eight original relic-towers which remained undisturbed by Asoka,

on account of its being guarded by the Nigas or snake-gods.

A very frequent decorative device is the leogryph, originally a lion
ased as a bracket to support the projecting ends of the bar in the back of
a throne. Gradually the animal becomes more and more phnnt-aat.ical_.
as will be evident from some very fine examples of the Gupta period in
the Sarnith Museum, Nos. C (b) 1-2 (Plate XXII). The animal is some-
times provided with horns, wings and & tail which give it a dragon-
like appearance. Not unfrequently it is mounted by a youthful rider
who gradually develops into & warrior armed with sword and shield.
The leogryph is then raised on the back of an elephant and sometimes
we find both the animals mounted by two warriors who seem to be in
the act of fighting each other. It has been supposed that the lion
standing on the elephant has some symbolical meaning such as the
triumph of Buddhism over Brahmanism. But more probably it is
simply a production of Indian phantasy which has produced a still
more luxuriant growth of the leogryph ornament in the Dravidian art
of Southern India and in the Lamaistic art of Tibet.

J. Pu. VOGEL.
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Catalogue of the Museum of
Archaeology at Sarnath.

A.—THE LION CAPITAL OF ASOKA.

A l.—l_ﬂapita] ! of Asoka Column (ht. 7’ ; width across the abacus
2'10°). The lower portion, 2 in height, has, as usual, the shape
of a bell decorated with conventional petals in Persepolitan style. They
are sixteen in number. The necking above the bell is circular in hori-
zontal section and has & torus moulding with plain surface. The middle
portion, which is fashioned into a circular abacus resembling a common
drum, 1' 13" high, is decorated with four wheels, of twenty-four spokes
each, in high relief. The ends of the axles are left rough, from which it
may be surmised that they were originally covered with caps probably
of precious metal. This is proved by the existence of three fine holes
pierced into the rim of each axle, into which metal pins were evidently
inserted to keep the caps in position. The spaces between the wheels
are occupied by the figures of an elephant, a bull, a horse and a lion,”
following each other from right to left in the direction of the pradakshina.
Three of these animals are represented as walking, the horse as
running at full gallop. These figures are all more or less damaged, but
they are wonderfully life-like and their pose graceful.

The abacus is surmounted with figures of four life-sized lions placed
back to back, so that only the fore-parts are shown. They are each
3’ 9" high. Two of them are in perfect preservation. The heads of the
other two were found detached and have been refixed. The upper
jaw of one and the lower jaw of the other were not recovered. | In place
of eye-balls some sort of precious stones were originally inserted into
the sockets, as is clearly shown by the existence of very fine holes in
the upper and lower lids, which received thin iron pins to keep the
jewels in position. One such pin still remains in the upper lid of the
left eye of one of the lions.

The capital was carved out of a single block of sandstone but is now
broken across just above the bell. It was originally surmounted by
a wheel (chakra), the symbol of the Buddhist Law, supported on a short

! A. 8. R for 1904.05, p. 69 and PL XX.

* The late Dr. Bloch in Z. D. M. &., Vol. LXII (1908), pp. 853 1., conjoctured that
these four animals symbolize the gods Indra, Siva, Siryns and (perhaps) the -
Durgd, whose vdhanas they are and that, conse uently, they are mesnt to indicate the
mubordin tion of these Brahmanical gods to Buddha and his Law. This theory, how-
over ingenious, has little to support it, and it seems much more probable that these
animals—the four * noble beasts ™ (makijiniya) of the Buddhists—are moroly decor-
ative. They ccour also on moon-stones in Ceylon. [Ed.]
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stone shaft.! The latter was not discovered, but its thickness can
be estimated from the mortice hole, 87 in diameter, drilled into the stone
between the lions’ heads. Of the wheel itself, four small fragments
were found. The ends of thirteen gpokes remain on these pieces. Their
total number was presumably thirty-two.

The capital is one of the most magnificent specimens of art that have
yet been discovered in the country. The accuracy of delineation and
the feeling of symmetry which pervade every part of the sculpture are
not met with except in the few sculptures on the other pillars of
Aéoka, which have come down to us,

The material of which the capital is made is o black-spotted
buff-coloured sandstone from Chunar, but of a much finer grain than
the Chunar stone used in the construction of houses in Benares and its
neighbourhood.

Of the shaft on which this capital originally rested four large frag-
ments were discovered. In addition to these there is the lower portion,
about 15" in height, which is standing in situ and bears thres in-
seriptions. The earliest one which is a record of Asdka himself is an
edict against schismatic monks and nuns who are threatened with ex-
pulsion from the Sangha or Buddhist Church. This epigraph originally
consisted of eleven lines, but the first three have disappeared with the
exception of the first two syllables of the first and second lines and
the major portion of the third, which were recovered on three small
detached fragments of the ghaft. The remaining portion is in excellent
preservation. The epigraph runs as follows 2 :—

1. Devilnavi-piyé Piyadasi laja*]

2l e

8. Pila[liputé*]...... yé kina-pi ® sarhghd bhatavé & chwi kho
4,

[bhikhic vd bhikhulni vd sangharn bhakhati® s sdatani dus[alny
samnahdhapayiya anavisasi

. avasayiys [1*] Hévam dyam sisané bhikhu-smhghasi cha bhi-
khuni-samghasi  cha vimnapayitaviyé [1*]

6. Havam dévanai-piyé dhi [1*]. Hadisi cha ik lipi tuphikati-
tikar huva ti samsalanasi nikhita [1%]

. Tharn cha lipin hédisom=éva upisakanartikam nikhipitha [1*]

T7 pi cha upisaki anupdsatharh yavu

=

=y

! Lions carrying & wheel alse coour at Sanchi.

t Vide Vogel, Ep. Ind., VII1, p. 188 el aeq. and facsimile ; Venis, J. 4. & B.N.&,
Vol. IT1, 1807, p. 1 & #24. ¢ E. Sanart. Comples rendus dea séances de 1" Académie
des Imscriptions e Belles Lettres, 1007, p- 25 of reg.; A M. Boyer, J. 4., 10th Series, Vol
X (1907), p- 119 et seq.

® The syllables yé kfna ocour partly on one fragment nnd E:ﬂ-'lf on another. Both
the however, fit together previsely and the reading in the transeript is quite

% The i stroke of bhd is quite distinct.
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8. flam=~Fva sasanar visvasayitavé [1*] Anupésathain cha dhu-
viy? ikiké mahamits posathayé

9. yiti flam=eva sisanan visvamsayitavé djanitavé cha [1¥] Jva-
také cha tuphakam ahals

10. savata wvivisayitha tuphé éténa viyamjanéna [[1%] Héméva
savésu kifa-visavésu Fténa

11. viyaijanina wvivasipayitha [11%]

Translation.
“ His sacred Majesty King Piyadasi .......... at Pata[liputta]
.............................. The Church is [not] by any one to

be divided. But whosoever, monk or nun, shall break up the Church,
shall be made to don white robes ! and made to dwell in
another dwelling.® Thus should this command be brought to notice
in the Order of monks and in the Order of nums.

*“ Thus saith his sacred Majesty. One such edict hath been inseribed
at the place of aesembly in order that it may be near you. And even
such an edict ye must inseribe for the laity. And the laity also should
come on the Sabbath-days in order to be inspired with faith in this edict.
On every Sabbath-day regularly shall each superintendent (of the Law)
come to the Babbath service to be inspired with faith in this Order
and to learn it.

‘ And ae far as your district [extendeth] ye must everywhere make
[the edict] known aecording to the letter thereof. 8o, {oo, in all
fortified towns and provinces, ye must cause it to be made known
according to the letter thereof.” ;

The eecond inscription. which consists of a single line, 4 8" in
length, i8 of the Kushina period and reads
............ rpirigéyhé  rajia  Afvaghdshasya chatarisé  savachhars
hémata-pakh? prathamé divas? dasamz. 8. ... .. .. " In the fortieth year
of Rajan Asvaghisha,® in the first fortnight of winter, on the tenth
e e xf

The third inscription also consists of a single line, 1’ 9 long, bat it
is inscribed in characters of the early Gupta period.® It reads as
follows :—

Alchalryyananm Sa[mmiltiyanam parigraka Vatsiputrikanan.

1 Fiz., be will bocome » lsvmen. The Buddhist cle up to the
omnge-colourcd (Eishdya) robes. B e

2 Viz., in 8 place which is not a residence for the elorgy,

* Vogel, Ep, Ind., VIII, p. 171 and fmesimile.

* For readings of the additional words st the end of this epigraph, which wers not in-
cluded in the estampages prepared for Dr. Vogel, and which wern a fterwards brought to
notice by Professor Venls, see J. B. 4. 8., 1012, pp. 701-707.

¥ It i= not known who this ruler was. It is noteworthy, however, that his nams
with the title of rdjan aleo occurs on an inscribed fragmentary slab, D (1) 1 of the same
period, which came to light some 70° to the east-north-past of the Main Shrine. It
will be noted that the spiritunl teachor of Kinishka was also called Aév a.

* Ep Ind., VIII, p. 172 and facsimile,

day wears



{ “817)

“ Homage of the masters of the Sammitiya (7) sect (and) of the
Vatsiputrika school.” This epigraph is of interest as it ehows that the
Vitsiputrikas were a branch of the Sammitiya school. The Sarvis-
tivadins.! whose name is met with on the railing in the eouthern chapel
of the Main Shrine, must have flourished side by side with the Sammi-
tiyas at Sarnith in the early Gupta period. In the time of Hiuen
Theang, the great convent at 8imnath was entirely in the poesession of
the Sammitiya sect.

The identification of this column is still an open question.®* It is
tempting to identify it with the column seen by Hiuven Theang in front
of the atipa built by Ascks. It is highly polished and conforms well
with the following deseription left by that traveller : ** The stone is
altogether as bright as jade. It is glistening, and sparkles like light.™
The fact of its being situated in what was undoubtedly the most im-
portant portion of the ancient saighirama of 8amith aleo points in
the same direction. The main objections to this identification were
summed up in 1907 by Dr. Marshall ¢ in the following words : But even
here we are not absolutely sure of our ground, for the Chinese traveller
anys that the column was 70 feet or thereabouts in height, while the one
discovered could not have been more than 50, and, on the other hand,
he says nothing of A&cka in connexion with it, nor does he mention
either the inscription or the magnificent lion capital, which must
have been an exceptionally striking feature. Again, if this is the
column referred to by Hiuen Thsang, where is the stone stipa “in
front of ’ which it stood 1" In the present state of our knowledge
about Samith it is impossible to answer these objections. It may be
hoped that future excavations will throw light on the problem.

The column was exposed by Mr. Oertel in 1204-05. The capital
and the broken pieces of the shaft were found lying on the concrete
terrace around the Main Shrine between the stump in sifu, and the
western chapel. It follows, therefore, that the column was overthrown
about the 10th, 11th or 12th century A.D. That this ruthless act was
perpetrated by a determined iconoclast is shown by the fact that the
column was destroved right down to the floor which surrounded it at
that time. The lower seven lines of the Asoka edict escaped this fate
because they were then not visible. Pl IV.

1 4. 8 R. for 1906-07, pp. 80-07.

0. Introduotion, p. &.

3 Poal, Buddhist Recorda of the Western Werld, 11, p. 46

& H. R. Nevill, Benares, a guzefleer, being Vol. XXV of the district gazelteers of the
['nited Provinces of Agra and Oudh, pp. 345-362.
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B.—IMAGES.

Sukca PerIOD.

B 1.—Two fragments of a male head, which fit together (ht. 8°;
width 6}"), carved in the round. Of the face, only a portion of the left
cheek and the outer angle of the left eye remain. The right ear is
broken off, but the left one is perfect. There are no ear-ornaments.
On the crown of the skull is a tuft of hair fastened into a knot in the
fashion still followed by the Hindus of the present day, the only differ-
ence being that the tuft is not quite in the centre of the head. The
rest of the head is represented as shaven. To what kind of image this
head belonged is not apparent, but it is of particular interest as being
probably of the late Maurya or Sufiga period. This conclusion follows
from the fact that the head is made of the same kind of sandstone as
the A&ika capital (A 1) and has, like it, been highly polished. It
was discovered in the year 1906-07 in the area to the north-west of
the Main Shrine about the level of the conerete terrace around it.

The material is the buff-coloured sandstone of Chunir, from which
it may be inferred that the head was carved at Benares. It was
found by Mr. Oertel somewhere in the vicinity of the Main Shrine.
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R (a)—Kusaiya PERIOD.

*B (a) 1.1—Standing statue of a Bodhisattva,? similar in all
respects to the Badhisattva statue 3 unearthed at Srivasti by General
Cunningham and now preserved in the Indian Museum, Calcutta. The
width of the image across the shoulders is 2 10", the height # 8" 1}" or
9’ 5" including the tenon by which it was fixed in the ground. The
statue is broken into three pieces, namely, the base with the feet, the
torso and the head. The right arm is broken off, but fonr fragments
which came to light close to the statue clearly show that it was bent at
the elbow and the hand raised to the shoulder in the well-known posture
of imparting security (abhayamudri). The palm of the hand is carved
with a wheel and the finger-tips each with a mystic cross or svastika.
These are two of the thirty-two chief signs of a great man (maha-

Jakshana) which characterize a Buddha® The stone be-
tween the right hand and the shoulder has not been cut away but is
decorated with a foliated pattern. This is a device common to all
Kushana Buddha and Bodhisattva images of Mathuri in this attitude ®
and was presumably resorted to by those sculptors to protect the
fingers of the right hand from injury. The left hand is, as usual,
clenched into a fist resting on the left hip. The lower portion of the
body is clad in an nnder-garment (antaravisaka). The upper garment,
which is a broad robe, is thrown over the left shoulder so that its two
ends hang down in long folds along the left thigh.” The girdle, which
holds the lower garment in position, is wound twice round the waist
and then tied into a knot, its ends falling on the right thigh. The head
seems to have been wilfully damaged ; for the chin, nose, eyebrows
and ear-lobes are all badly disfigured. The #rnd mark is absent. The
head is treated like the shaven head of a monk® A deep irregular
break in the crown of the head suggests that it was originally provided

1 Inscribed seulptures aro marked with an nsterisk.

t 4. 8. R for 1004-05, pp- 75 sq. and Pl XXV o, b,

3 4. 8 R, Vol. T, pp. 338 ff. ; Anderson, Cafalogue and Rand-hook of the archeolo-
gieal collectiona in the Indian Muscum, Part I, pp. 194-105; J. 4. 8. B, Vol. XLVIL,
part 1, 1508, p. 278 : Ep. Ind., VIII, pp. 180 ff. and Pl

¢ The traditional height of Gautama Buddhs was 12 cobits according to some and
18 according to others. Cf. Kern, Manwal of Buddhism, p. 62.

3 Komn, Manual of Buddhizm, p. 62.

® Vogel, Mathurd Cotalogue, p. 30, C

* As the two upper garments, the uiarisaiga and the saaghd{i, are worn in the same
fashion, it is impossible to say whethor the statue is meant 1o be elad in both or in only
nr!plbil:l.p]‘mr garment.  In neither case, however, would the girdle (kiynbandhana) be
Vis1Die.

% This treatment is common enough in the Kushipa images of Mathurd, and
i= only replaced by the conventional schematic ours in the Gupts period. The only
known Buddha image of the latter period with the shaven head is that of Kumira-
fnpt-.*q timo at Mankuir nesr Bhita in the Allshabad district. A photo of this

mage has been published by Smith, Fine Arl in India ond Ceglow, fig. 119, For the
inscription on it cf. Fleet, Gupla Inscriptions, pp. 45 5q.
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with a protuberance (wshaiska)! Round the head was a circular
halo with a plain ecalloped border on both gides such as we find in
Mathuri images of the Kushdpa period. A small portion of the halo
still remains behind the shoulders and two other fragments were
found close by.

Between the feet of the Bidhisattva we find a small figure of a lion
sejant, 144" in height. Dr. Vogel is of opinion that this figure is meant
for a cognizance of Gautama Buddha? and as the inscription in-
cised on this statue clearly states that it was set up on the “ Promenade
of the Holy One” (Bhagavati chasmkamz), he concludes that this
image represents (iautama as a Bedhisattva. In support of Dr.
Vogel's first argument it is interesting to note that the lion’s head in &
circular niche or cave is carved on the pedestals of several Sarnith
images of the Gupta and later periods, which represent Gautama Buddha
at the moment of his enlightenment (badhi).®

This statue was originally protected by a stone umbrella 4 (Pl
VIII), which was found broken into ten pieces. Eight of these
have been rejoined with copper dowels. The other two are too much
worn to be restored. The umbrella is 10 in diameter and adorned
with concentric circular bands of decoration. The pierced projecting
portion in the centre assumes the shape of a lotus flower, the fruit being
distinct from the enclosing petals. Of the bands around the central
portion, the innermost one shows a lotus petal design. The next ring
contains a row of twelve fabulous animals in rectangular panels which
alternate with lotus rosettes enclosed in gquares. The animals have
four paws and a pair of wings, ar d have the heads of a bufialo, a goose,
an elephant, a lion (?), a crocodile (2), a leogryph, a goat, a camel, ete,
The next band contains twelve mystic symbols which are the three
jewels (triratna), a pair of fishes (matsya-yugmam)® with a noose hanging
between them, a symbol resembling a flewr-de-lis, a vage with foliage.
8 kind of honeysuckle, one missing, a conch (fa#kka), another
honeysuckle, a svastika, a pot full of fruit or sweetmeats, a cup
of leaves containing & garland and a third honeysuckle, Tt
will be noticed that the honeysuckle ormament occurs three

! We kpow of five standing Bédhisattva, images of this type, namely, three (B (a)
1-3) from Biamith, the colossal image from Sravasti and one image from Mathuri now
in the Lucknow Museum. ' None of theso has perdfect head, and it is impossible to |y
whethor they had the ushufsha. ¥

& .;El-ym'.'-.’n: or * Lion among the Sikyas " was a common appellation of Gautama
Buddha. CYf. Kern, Monval of Fudehism, p 63,

* OF B (4 173-175 below. It is, however, possible that the lon in the cave is
only meant to indicate the wilderness, Animals in caves nre regularly found on Gan-
dhiira and Mathurd sculpturcs representing Gautama Buddha visited by Indra in the
Indrafnila cave near Rijagrha. Cf. Vogel, Mathurs Cafalogue, H 11, and PL VI, b.
xx:n% plan and & section of this umbrolls are published in 4. & R. for 1904-05, PL

* This eymbol is also sacred with the Jainas, being one of their cight maigalas,
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times. The outermost band, which forms a lotus-petal border around
the whole umbrella, is separuted from the one just described by a
double garland of conventional design relieved with lotus-rosettes at
equal distances from one another. On the outside of the rim of the
umbrella, are small narrow holes cut at distances of 1" 7" from one
another from which probably streamers, flower-garlands or other
similar objects were suspended by the Buddhist votaries in past
days. Such holes occur also in other umbrellas and the back-slabs of
images both here and at Mathura.

Of the stone post which supported the umbrella two fragments,
measuring 10’ 5" altogether in height, were recovered. This portion is
octagonal in the lower part, sixteen-sided in the middle and round at
the top. The base of the post, which has been lost, was square.!

Near the lower end of the octagonal portion on three faces is carved
an inscription in mixed Sanskrit and Prakrit. It consists of ten lines
and runs as follows® :—

. Mahirajasya Kanishkasya sam 3 he 3 di 22

. ftay purvayi bhikshusya Pushyavuddhisya saddhyévi-
. hirisya bhikshusya Balasya trépitakasya
Badhisatv chhatrayashti cha wvratishiha pitd

. Biranasiyé Bhagavatd chakamé saha mat[d]

. pitihi sahi upaddhyiyichirehi saddhyFvihri- -

ki amtévasikihi cha sahi Buddhamitrayé trépifika-
. yé sahi kshatrapina Vanasparéva Kharapalli-

. ména cha sahd che cha[tulki parishdli sarvasatvanmi
. hitasukhirtthar.

o 08 b

D m=-13

—

Translation.

“In the third year of Maharija Kanishka, the third [month] of
winter, the 22nd day, on this date [specified as] akove, was [this gift]
of Friar Bala, a master of the Tripitaka and fellow of Friar Pushyavud-
dhi [namely an image of] the Bidhisattva and an umbrella with
a post, erected at Eenares, at the place where the Lord used to walk,
together with [his] parents, with [his] masters and teachers, [his] fellows
and pupils and with [the nun] Buddhamitrd versed in the Tripitaka,
together with the satrap Vanaspara and Eharapallina, and together
with the four classes,® for the welfare and happiness of all creatures.”

In addition to this, there are two short epigraphs carved on the
statue itself. One of them is cut on the front of the base and consista

1 This Iinfer from the fact that the umbrells post of B {7} 2 below, which was obvic
ourly copied from this, is square at the lower end.
Vogel, Ep. Ind., VIII, p. 176, and facsimile.
1 The four classcs refe to are monks, nuns, laymen and laywomen.’

D2
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of two lines, measuring about 2’ 5" each, including the semi-ciroular
groove cut down the middle of the base. It runs as follows * :—

Text.
1. Bhikshusya™ Balasya trépifakasya Badhisated pratishthapits
[sahi] *
2. mahakshatrapina Kharapallinéna sahi kshatrapina Vanashparéna,

Translation.

* This [image of] the Bodhisattva, [a gift] of Friar Bala, a master
of the Tripitaka, has been erected together with the great satrap
Kharapallina together with the satrap Vanashpara.”

The other inscription, which is carved on the back of the image,
begins 17" above the base. It consists of three lines and runs? :—

Text.
. Mahirajasya Kanshkasya] sah 3 hé 3 di 2 [2]
. étayé purvayi bhikshusya Balasya trépitalkasya)
. Bodhisatvs chhatrayashii cha [pratishthapits].

=N

Translation,

“In the third year of Mahardja Kanishka, the third [month] of
winter, the 22nd day, on this [date specified as] above has [this gift]
of Friar Bala, a master of the Tripitaka, [namely an image of] the
Bodhisattva and an umbrella with a post [been erected].”

Dr. Vogel holds that this statue is called a gift of Bala, because it
was carved under the supervision of this monk and that this Bala is
identical with the donor of the Srivasti Bodhisattva, who was in all
probability a resident of Mathurd, for his name occurs also in another
Kushina inscription discovered at Mathura.® This fact is interesting,
for it proves that the statue was carved at Mathuri, from where it was
brought and set up at Barnith. Further evidence is afforded by the
material, which is deep red sandstone of Sikri, of which all Mathura
sculptures are made, and by the style which is that of the Mathuri
school. It deserves special mention that this statue is the earliest
Buddhist image yet found at Sarnath,

Mr. Oertel excavated the statue in the area between the Main Shrine
and the Jagat Singh Stipa, on the level of the concrete terrace

1 Yogol, Ep. Ind., VIII, p. 179 and facsimile,

® This word is lost but the left loop of s is still traceable.

* Vogel, Ep. Ind., VILL, p. 170 and facsimile,

* Growse, Ind. Ant., Vol. VI, p. 217, No. 2 and plate; and Ldders, ibid., Vol.
XXXII, p. 30 and No. 9. The image is now in the Lucknow Provinoial Munseum,
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around the former structure. This terrace dates from the 10th or
11th century A.D., and it is manifest that the statue must originally
have stood on a much lower level and must have been taken down and
re-erected as the level gradually rose. The fragments of the umbrella
were found lying on the stipas to the south of the Main Shrine. Pl
VII-VIIL

B (a) 2.—Image of a Bodhisattva ! carved in the round (ht. 6 ; width
across the shoulders 2’ 5°) which was found standing, facing to the east,
on the west side of the cloistered passage to the north-east of the Main
Shrine. The right hand which was raised against the shoulder in the
attitude of imparting security (abhayamudrd) is broken off and the head
is wanting. The left hand is clenched into a fist and rests on the left
hip. The dress consists of the same garments as in B (a) 1, but the
drapery is only indicated by very shallow irregular lines incised in the
same plane. The girdle is also of the same kind with a similar large
loop and with ends dropping on the right thigh. Between the legs of
the image is a miniature figure crouching. It is much defaced and
difficult to recognize but was perhaps meant for a dwarf or yaksha.

The material is buff-coloured Chunir sandstone and as the style
of workmanship is similar to that of the statue described above,
B (a) 1, I conclude that this image was prepared by a sculptor of
Benares in imitation of the Mathurd image referred to.

Standing behind the statue was found the lower portion of a stone
shaft which originally supported an umbrella of the same material
for the protection of the statue from rain and bad weather. The extant
portion is 3 9" high, square below and octagonal above. The missing
portion, to judge from the analogy of the umbrella post of B (a) 1,
must have been sixteen-sided and round at the top.

B (a) 3.—Standing image of a Bodhisattva, presumably Gautama
Buddha before his enlightenment, 7' 6} high or 10" 6" including the
tenon at the base. The head is wanting, and the image was fractured
at the ankles but has been re-fixed. The right hand is raised against
the shoulder in the same way as in B (a) 1. The left hand rests not
on the hip but lower down on the thigh. In dress and style, the
image is similar to B (a) 2, but the drapery which in the preceding
image had deteriorated into irregular shallow lines, is totally absent
on the front of this image except over the left hand. In this respect,
therefore, this image clearly marks a transition to the Gupta period
when in the Sarnath sculptures drapery well-nigh disappears.

The figure between the feet is much defaced, but the outline which
is still traceable suggests that it was a lion sejont as in B (a) 1. On
both sides of the feet on the flat top of the base are the lower portions

1 4. 8. R., 100405, p. 78 and PL. XXVI,
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of two kneeling figures evidently meant for the donors of the image.!
The head was encircled with a halo which has completely disappeared,
but must have been circular. There are traces of red paint on the
feet and above the ankles.

The statue was discovered by Mr. Oertel on a medieval stipa (No. 25
on plan) to the south-east of the Main Shrine. The stone umbrella
which originally sheltered this image was not found, but its staffi was
found lying flat on the ground close by. It has lost the lower part, which
was probably square. The existing portion is 11" high and iz mostly
octagonal, sixteen-sided for next 22" and round at the top. The mate-
rial of the image and the post is buff-coloured sandstone from Chunir.

B (a) 4 —Fragment from the halo of an image presumably of the
Kushina period. It measares 10" along the curved edge. It is plain
on the reverse with the exception of the scalloped ornament which
occurs along the margin. The obverse shows the foliage of the pipal
tree (Skt. asvattha) which proclaims the fragment to be a portion of
an image of Gautama Buddha shortly before or after his enlighten-
ment under the Bodhi tree.® Since the fragment is made of the red
sandstone of Sikri, the image, to which it belonged, must have beer
carved at Mathuri. The style is also typical of that school. It wae
probably unearthed at Sarniath by Mr. Oertel, but the exact find-place
is not known.

B (a) 5.—Fragment (ht. 5°; width 1' 11") of an image which
was seated cross-legged, representing the left leg with the major part of
the right foot resting on it. On the sole of the foot are carved
the whael (chakra) and three-jewel (triratna) symbols from which it
may be inferred that the fragment belonged to an image of a
Buddha or a Bidhisattva. The material of the fragment is the red
sandstone of Sikri of which Mathurd sculptures are made, and in style
it is similar to the Kushipa images of that school. It is, therefore,
manifest that the image to which this fragment belonged came from
Mathuri. Possibly this and the fragment B (a) 4 belonged to the
same image.

It was unearthed at Sarnath in the area to the north of the Main
Shrine in 1907-08.

B (a) 6.—Crossed legs (ht. 114") of a Buddha or Bodhisattva image.
The edges of the upper and lower garments are visible above the
ankles. A lotus flower is marked on either sole. Probably Kushina.
Chundr sandstone of dark buff colour.

! Bimilar figures cccur on Kuships and Gupts images of Mathurd :e{. Yogel, Cata.
logue, Nos. A 40, A 5, A 6, ete.), and several Gupta imayges of Sirnith (¢f. Nos. B (5)
&4, 79 and 108 bolow).

YOI Mathurd Catalogue ; plates V1, a; VII and VIII.
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B (a) 7.—Head (ht. 10}") of an image of Buddha of life-size. Nose,
lips, chin and ear-lobes broken. The gap in the crown is presumably
due to the loss of the protuberance (ushaisha). The circular dot between
the eyebrows is meant for the irnd. This mark does not appear in any
of the Gupta images of Sarnith and Mathurd. The eyebrows are in-
dicated by raised curved lines and the face is square. All thess pecu-
liarities seam to show that the head is a work of the Kushdna period.
Made of Chunir sandstone. Unearthed by Mr. Oertel.!

B (a) 8—Head (ht. 7}") presumably of Buddha. The mark between
the eyebrows (@rad) is not indicated, nor the folds on the neck. The
hair is arranged in schematic curls but the projection of the skull
(ushnisha) is absent. The modelling of the face displays a remarkable
affinity to that obtaining in Mathurd in the Kushina period. Reddish
Chundr sandstone, Discovered by Dr. Marshall and Dr. Konow to
the south of structure No. 37 about 6 below the surface.®

B (a) 9.—Hand (length 8’), presumably of a Buddha image in the
attitude of protection. Bears traces of red paint. The style seems to
be of the Kushana period. Chunir sandstone.

1 4. 8 R, 1904-05, p. 92, No. 4l.
t [hid., 1906-07, p. 80 and PL XXIIF, 3
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B (b).—Buppma Imaces oF THE GUera Perion.

B (b) 1.—Image of Buddha! standing. Height 3’ 5" up to the top
of the halo, width across the shoulders 1° 2°. The feet and the left
hand are missing. Of the three garments (trichivara) prescribed for the
use of a monk, the image shows the lower garment (antaravisaka)
and an upper cloak (probably the saaghifi) which covers the whole
body including both shoulders and reaches down to a little above the
ankles. The lower garment is bound to the loins by a plain girdle
(kiyabandhana), the ends of which fall on the left thigh® The drapery
of the cloak (saighdfi) is not indicated and its existence is only to be
guessed from its edges which are shown as hanging from the arms. The
right hand is raised against the shoulder, with the palm turned to the
front in the posture of granting protection (ebhayemudrd). The left
hand holds up the cloak at the level of the thigh. The hair is arranged
in short wavy curls turned to the right (dakshindvartta). The pro-
tuberance of the skull (usl 7sha) is indicated. The forehead-mark
(#rad) is absent. The back of the image has been left uncarved except
for the general indication of the robe.

Behind the head is a circular halo, 1' 7" in diameter, decorated on
the front with a plain scalloped border, but rough and undressed on
the reverse. From this I conclude that the image marks a transition
from the Kushina to the Guptastyle® The position of the right
hand lends support to this view.

The image is made of buff-coloured sandstone from the Chundr
quarries and was discovered in 1906-07, to the west of the Jagat
Bingh Stipa.

*B (b) 2—Image of Buddha, standing, 3' 6° high, excluding the
tenon at the base, and 1" 2" wide across the shoulders. The head and
the right hand are wanting. The latter was raised with the palm turned
to the front, so that the fore-arm assumed a position nearly at right-
angles to the upper arm.* The left hand holds the hem of the upper
garment at the height of the left thigh. The lower garment (amtara-
visaka) is worn tightly round the loins. There is no girdle, but the
edge of the lower garment is marked. The upper robe (saighif7), which
covers both shoulders and the entire body down to a little above the
ankles, clings, as it were, closely to the limbs thus bringing out their

1 A, 8. R, 1908-07, and PL. XXVIII, 2.
! Thoe middle robe (wifarfssiges) which is worn by the monks under the
mq'riqﬁﬁ,!i, eometimes nctoally folded with it, is, of course, not visible.

In addition to many fragmentary halos of the Gupta period. the Birnith Maseam
possesses n complete specimen in B (3) 4. They are all clabomtely earved with
concentric bands of ormament. This remark applies also to the Gupta halo of the
Mathurd school (cf. Mathurd Catalogue, p. 36).

* In Kushina images in the attitude of protection. the right hand is placed right
against the shoulder (¢f. B {a) 1-3). In Gupta images the position of the forearm is
nearly horizontal or at right angles to the upper arm.
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outline with perfect distinctness. As in B (b) 1, the back of the image
i dressed with care, but no attempt has been made at carving beyond
the general indication of the robe. There are remains of a circular
halo behind the head. It is plain on the reverse, and was apparently
also undecorated on the front. The base of the image with the feet
was found detached but has been refixed. On it is carved in two lines
a Sanskrit inseription in characters of about the fifth century AD.
The epigraph is much abraded, but seems to be the ordinary formula
of a votive inscription of that period.

This image is of considerable interest for it helps in determining
the age of many other images of the same type in the Sirnith Museum.!
It is made of pale buff sandstone of Chunar and was discovered in 1904-
05 to the north-west of the Main Shrine® The detached base with
the feet came to light in 1906-07 in the same area.

* B (b) 3.—Image of Buddha standing, 2’ 61" high including tenon
at base and 11° wide across the shoulders, similar in all respects to B (b)
9 The head is broken and both hands are slightly injured. The right
hand is raised with the palm turned to the front, in the posture of granting
security (abhayamudri). The stone between the back of this hand and
the upper portion of the arm has not been cut away.? The left
hand holds the hem of the upper robe (saighdfi). . The lower garment
(antaravisaka) which covers the legs is visible above the ankles. The
upper garment (saighifi) fits closely to the body and covers both
shoulders. The back of the image is treated after the fashion of the
preceding image. The base of the image which is detached is inscribed
with a single line of writing in characters of the 4th or 5th century A.D.
The middle portion of the inscription has peeled off. The remaining
portion has been read by Dr. Vogel as follows * :—

Diélyadha[rlmmo=yanit vi............ SOdHi-
Skandavalr]anafsya).
“ This is the pious gift of............ master Skandavarnna.”

This image is one of the thirteen Sirnath sculptures which in 1903,
together with eight Magadha images, were presented by the Principal
of the Queen’s College, Benares, to the Lucknow Provincial Museum 5
and have now been transferred by the Government to the Sirnith
Museum at the instance of Dr. Vogel.

1 This type of Buddha in the ablayamudri seems to have been a favourite subject
with the Simnith seulptors. There are many replicas in this moseum and several others
including two inscribed specimens ol the Gupta period in the Indian Museum.

: 4. 5 R, 1908056, p. M4, No, 115

% Such a pushion also occurs in the Kushiips images (¢f. B (a) 1-2), but higher up
right against the shoulder. - -

& 4. 8. R., 1903-04, p. 214 and [acsimile on P1. LXIV, 1,

§ Cf. Vogel, Buddhist sculptures from Benares in the A. 8. R. for 190304, pp. 213.
214 and Pl LXII, L
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¢B (b) 4—Image of Buddha standing (ht. 8’ 1" to the top of the halo;
width across the shoulders 2 4*). The head and both hands were broken
off and have been refixed. The halo, which was found broken into four
pieces, has also been restored. Eyes, nose, lips, chin and ear-lobes
slightly damaged. The hair is arranged in schematic curls turned to the
right (dakshinivartta) and the protuberance of the skull (ushnisha) is
nearly hemispheric in shape. The right hand is raised in the attitude
of imparting protection, the left holds the skirt of the upper robe
(saighifi). The lower garment (antaravisaka) is bound tightly to the
waist. The girdle is not marked. The back of the image only shows
the indication of the robe. There is no writing on the image, but the
style and attitude which are identical with those of the two inscribed
images B (b) 2 and 3 leave no doubt that this image also belongs to the
Gupta period.

The halo which is 3' § in diameter is valuable as a complete specimen
of the Gupta period.! It is richly sculptured except the central por-
tion. The decoration consists of several concentric bands of ornament.
The innermost, which is the broadest, consista of an intricate floral and
foliated pattern, the leaves assuming the appearance of scrolls. This
is enclosed by a conventional garland in which five rosettes have been
introduced. The next pattern is the bead and reel ornament and last
of all we find a narrow scalloped border which occurs already on the
halo of the Kushi 1a period, but thers without any farther ornament.

The image is made of buff-coloured sandstone from Chunir and was
unearthed in 1904-05 * to the south of the Main Shrine.

B (b) 5.—Image of Buddha standing (ht. 4’ 5}" ; width across the
shoulders 1’ 6). The base with the feet is broken off and the right eye,
nose, chin, and ear-lobes are slightly injured. . The arms were broken
into many pieces and have been restored. The right hand is raised in
the attitude of granting security. The left hand which held the hem of
the robe is missing. There is no indication of the girdle, but the edge
of lower garment (anfaravisaka) is clearly marked. The right leg is
slightly bent and the halo which is broken into several fragments is
circular (2’ 2" in diameter) and has the same decoration as B (b) 4, but
much more finely executed.

The image is made of a fine-grained greyish sandstone from Chunir.
The style is similar to that of the inscribed Gupta images B (b) 2 and
3 and I have no hesitation in assigning this image to the same period.
It was found in 1906-07 ® to the south of Jagat Singh Stapa.

? Another Gupta image of Buddha with a well preserved halo, which originates
from SB&rnith, is preser in the Indian Muaseum, Caloutts (¢f. Anderson, O
and handbool of archmological collections in the Indian Musewm, Pt. I1, p. 11, No. 8. 14).
' A. 8 R. for 1904-05, p. §3 and PL. XXIX, d.
_ " Ibid., 190807, p. 91, Ko, 16 and Pl. XXIX, o.
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B (b) 6.—Image of Buddha, finely carved, of about life-size (ht. 5’
1}"; width across shoulders 1’ 87). The right hand is raised in the atti-
tude of protection (abhayamudrd); the left holds the robe at the height
of the left thigh. From the close similarity of its style to that of the

ing statues this sculpture may also be assigned to the time of
the Imperial Guptas.

The image projects from a back-slab which is oval at the top. There
is no separate halo, but the margin of the back-slab is decorated with
a narrow scalloped border which is combined oa the inside with a line
of bead and reel. This obviously marks the first stage in the develop-
ment of the plain scalloped border of the Kushana period.

The head with the slab behind it, and both hands were detached and
have been refixed. The right hand was found in 1904-05 to the south-
west of the A4oka column. It is not recorded where the head and the
loft hand were found. The remaining portion of the image was found
standing on a low brick pedestal in the southern chapel of the Main
Shrine.!

B (b) 7.—Torso of a standing Buddha image (ht. 4 4" ; width across
the shoulders 1’ 107). The head, feet and hands are missing, but the
right hand must have been in the posture of imparting protection
(abhayamudra). The drapery is of the usual fashion. There is no back-
slab, but the torso retains remnants of a circular halo similar in decora-
tion to that of B (b) 4. The style of the image points to about the 5th
century as its date. The material is pale buff stone of Chunir. Un-
earthed in 1904-05 to the north of Jagat Singh Stapa.®

B (b) 8.—Figure of standing Buddha (ht. 4 3" excluding tenon
at base ; width across shoulders 1’ 3"), projecting from a back-slab.
The top of the back-slab which is broken off must have been oval, like
that of B (5) 6. The hands are missing. The right hand was evident-
ly raised in the attitude of granting protection (abhayamudri). Chin,
lips and nose slightly damaged. The style is that of the Gupta
period. The image was fractured at the ankles and has been repaired.

Made of bufi-coloured sandstone from Chunir and discovered in
1904-05 to the south-east of Jagat Singh Stipa.?

B (b) 9.—Standing figure of Buddha in alto-relievo. The back
slab which is 4’ 3" high and 1’ 9}" broad in the middle is of the same
shape and has the same decoration as that of B (b) 6. The right hand
is raised in the attitude of imparting protection and the dress is of the
usual fashion. Both hands and head were found broken from the image
and have been re-set. The upper portion of the back-slab has five
holes pierced into the edge, which were probably meant to hold flower-

' 4. 8. R for 1004-05, p. 68.
: Ibid., p. 91, No. 10.
1 Ihid., 1904-05, p. 91, No. 36.
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sticks or other similar offerings. On account of its style the image
is referable to the Gupta period.

Made of Chunir sandstone with fine black spots. Discovered in
1904-05 to the north-west of the Main Shrine.!

B (b) 10.—Image of Buddha standing in the attitude of protection
(ht. 4 6" up to the protuberance of the skull). No back-slab. The
hands and the lower portio1 of the legs are wanting. The face has
been disfigured. The dress is of the usual fashion. Behind the head
was a circular halo (2 67 in diameter), nearly half of which is extant.
The carving on the halo is of the same type as on B (b) 4, but much
defaced. Gupta period. Made of reddish Chunidr sandstone. Un-
earthed in 1904-05.

* B (b) 10 a.—Image (ht. 1" 61" ; width 6{*) of Buddha standing in
the attitude of imparting security. On the base of the image is a short
dedicatory inscription in Gupta characters which reads Déyadharmmi=
yain Dhanadévasya, which means, * this [is] the pious gift of Dhana-
déva.”

The sculpture was found in 1904-05 built into a niche of a stipa to
the west of the Jagat Singh stipa.2

B (b) 11.—Image of Buddha standing, without back-slab (ht. 4’ 17 ;
width across shoulders 1° 7*). The right hand which was raised in the
attitude of imparting security is lost. The left hand and the feet are
also missing. The face has been cut away right through and the skull
protuberance (ushyisha) is damaged. Behind head, remnants of circular
halo with concentric circular rings of decoration similar to those of B (b) 5.

The image was formerly preserved in the Queen’s College, Benares,
but the material and style of carving leave no doubt that it is from
Sarnith,

B (b) 12.—Image of Buddha standing in the attitude of protection
(ht. 4’ 10" ; width across shoulders 1° 7). Hands and feet missing.
The face has disappeared but the section thus exposed reveals three
holes from which it may be concluded that it had already been repaired.
This is confirmed by the presence of grooves on each side, which held
the metal cramps. There is no back-slab. Behind the head is a por-
tion of a circular halo with a broad band of foliated and floral device
and a line of bead and reel ornament.

The material is a dark variety of Chunir sandstone which has
weathered owing to exposure. The image was formerly preserved
in the Queen’s College.

B (b) 13.—Headless image of Buddha standing (ht. 4’ 1" width
across shoulders 1° 6"). The hands are broken off, so also a portion
of the base with a part of the feet. The attitude was that of protection.

I A 8. R. for 1904-05, p. 91, No, 33,
* Thid., 190807, p. g0, VIL
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Traces of circular halo. The style is of the Gupta period. Made of
sandstone. The image is one of the Queen's College collection.

B (b) 14.—Image of Buddha standing (ht. 3’ 5}"). The hands are
wanting, but the right hand was evidently raised in the posture of
granting security. The girdle (kiyabandhana) is indicated below the
edge of the lower garment, its ends falling on the left hip. Robe
indicated on the back of the image. On grounds of style this image
can be attributed to the 5th century A.D. The image retains vestiges
of red paint. It belonged to the Queen’s College collection, but
undoubtedly originates from Sarnath.

B (b) 15.—Torso of Buddha, without back-slab (ht. 3" ; width across
shoulders 1’ 1}7). Head, hands and feet missing. The right hand was
apparently raised in the attitude of protection. The girdle is indicated :
its ends fall on the left hip. Traces of halo behind head. The image
is one of the Queen’s College collection, but must have been found at
Sirnith.

B (b) 16.—Torso of Buddha (ht. 3 2°; width across shoulders
1’ 3}"), without back-slab. Head, hands and feet wanting. Right leg
slightly bent at the knee. The attitude of the image was that of
imparting security. Girdle not indicated, but edge of lower garment
visible through upper robe. Gupta period. Made of buff-coloured
gandstone from Chundr and unearthed in 1904-05 to the south-west
of the Main Shrine.!

B (b) 17.—Image of Buddha standing (ht. 3" 5" ; width across shoul-
ders 1’ 2}") without head and hands. The right hand was in the pos-
ture of protection. The base is partly broken off with portions of the
feet, and a large piece has peeled off the breast. The halo has entirely
disappeared. Circa 5th century A.D.

The material is buff-coloured sandstone from Chunir. The image
was found in 1904-05 2 to the south of the Main Shrine.

B (b) 18.—A much weather-worn standing image (ht. 4" 2" ; width
across shoulders 1’ 67) of Buddha similar in all respects to B (b) 17.
Head and hands wanting and toes partly broken off.

Made of Chunir sandstone of a dark colour. Found in 1904-05
to the north-west of Jagat Singh Stiipa.

B (b) 19.—Torso of Buddha standing (ht. 3" 8" ; width across shoul-
ders 1’ 5°). The head, arms, right leg and feet are broken off. A
square hole in the stone at the proper right end suggests that the right
arm was a separate piece. The halo was circular, but only the begin-
ning of it is now left behind the shoulders. The style points to the
Gupta period as the date of the image.

1 4, 8 K, 100405, p. 03, No. 52
2 Ibid.,, p. 92, No. 40,



(46 )

The material is dark sandstone of Chundr. The image was noticed
lying near a temporary culvert to the west of the site of Sarnath by
Dr. Venis in 1907-08.

B (b) 20.—Image of Buddha (ht. 3’ 5}"; width across shoulders
' §") standing in alto-relievo against a back-elab, the upper portion
of which is broken off. The, decoration on its margin is similar to that
on B (b) 6. The hands and the feet of the image are wanting. On
grounds of style the image is attributable to the Gupta period.

The material is Chunir sandstone. The image was formerly pre-
served in the Queen’s College.

B (b) 21.—Image of Buddha standing (ht. 3’ 3" ; width across shoul-
ders 1’ 6°) without back-slab. The right hand, which was raised in the
attitude of granting security (abhayamudri), is lost ; the left hand is all
but gone. The lower portion of the image from the knees downwards
is also missing. The hairis arrangedin spiral curls. The treatment
of the dress is similar to that in the preceding images. The girdle takes
the form of a plain belt tied into a knot on the left hip. Traces of an
elaborately carved halo remain behind the head. Gupta period.

Made of dark-coloured Chwnir sandetone. The image belonged to
the Queen's College collection.

B (b) 22.—Image of Buddha standing (ht. 3' 8" ; width across shoul-
ders 1) with a plain back-slab which was oval at top. The latter
is broken off on the left side and below the level of the elbow on the
right. The attitude of the image was that ot granting protection. The
hands and feet are broken off. The surface of the image is peeling off
everywhere. The nose is slightly injured. The style of carving is that
of the Gupta period.

The material of the image is the sandstone of Chundr. It was
formerly preserved in the Queen’s College.

B (b) 23.—Image of Buddha standing (ht. 2' 9*; width across
shoulders 107) in alto-relievo, the back-slab all but gone. The head
and the right arm are missing. The remainder is broken into three
pieces. The left hand lifts the hem of the upper robe (saighifi) to a
little below the shoulder. But as this position of the left hand is in-
variably associated in the Sirnith sculptures with the gift-bestowing
attitude (varademudri),! we may sssume that the right hand was
stretched out at the level of the thigh with the palm turned to the front.
At the feet of the image we notice traces of a kneeling figurine, probably
the donor of the sculpture. The back-slab is decorated with a line of
bead and reel. Gupta period.

The image is made of reddish sandstone of Chunir and shows traces
of red colouring. Found in 1904-05, the base with the feet to the

' Tn s Mathuri sculpture this position of the laft hand is found in the ablagamudrd,
Cf. Vogel, Mathuri Cafalogue, PI. XV, o,
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south of Main Shrine ; the legs to north-east of Main Shrine and the
upper portion to the west of Jagat Singh Stipa.!

B (b) 24.—Torso (ht. 10" ; width 7%) of Buddha standing in the atti-
tude of granting security (abhayamudri). Head, hands and legs from
knees downwards wanting. Traces of circular halo. Dress indicated
on back. Gupta work. Chunirsandstone. Unearthed in 1904-05 south
of Main Shrine.®

B (b) 25.—Two fragments representing the trunk and head of an
image of Buddha which was evidently standing in the attitude of grant-
ing security (ht. 2’ 2 ; width across the shoulders 1" 4"). The left fore-
arm and the thumb of the right hand are broken off. The features
are slightly damaged. Portions of circular halo behind head. Four
other emall pieces obviously belong to this halo. The decoration on
them and the style of the image are distinctly Gupta.

Made of fine-grained sandstone of Chundr. The head was unearthed
in 1904-05% to the south-west of Main Shrine. The trunk* and
the pieces of the halo were discovered in 1907-08 in the area north of
the Main Shrine.

B (b) 26.—Bust of image of Buddha which must have been stand-
ing in the attitude of protection (ht. 1’ 5}" ; width across shoulders
81"). Chin, nose and ear-lobes slightly injured. Traces of halo behind
head.

Unearthed in 1904-05. The exact find-spot was not recorded.
The head is detached from the trunk and has been refixed.

B (b) 27.—Image of Buddha of Gupta period standing (2' 6° high,
10" wide across the shoulders) in the attitude of protection. The face
has been cut away and the surface is flaking everywhere. Both fore-
arms and the toes are missing. Behind head, plain circular halo of
which about a third now remains. No back-slab.

Made of buff-coloured Chunir sandstone. It was formerly pre-
served in the Queen’s College. |

B () 28.—Image (ht. 1’ 8" ; width across shoulders 7°) of Buddha
of the Gupta period standing in the attitude of protection. It is broken
into four pieces. The head, right arm and left upper arm are wanting.
Traces of red colour. -

Made of Chunir sandstone and unearthed in 1907-08 in the area to
the north of the Main Shrine.

B (b) 29.—Toreo of standing image of Buddha (ht. 1’ 6}" ; width
across shoulders 10%) in Gupta style, without head, right arm and feet.

t 4. 8. R, 1904-05, p. 03, No. 51 ; p. 07, No. 235 ; and p. 98, No. 270,
¥ fhid., 1004-05, p. 94, No. 108,

® Ibid., 1004-05, p. 87, No. 197,

¢ Jbid., 1907-08, p. 72, 3 4.
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The position of the left hand shows that the attitude of the right hand
was that of protection. Traces of halo.

Made of dark buff sandstone of Chundr and found in 1906-07 in the
area to the east of the Main Shrine.

B (b) 30.—Torso of image of Buddha standing (ht. 2' 23" ; width
across shoulders 1), The image projects from a back-slab, but the
latter is much mutilated. Of the image itself, the head, left fore-arm
and feet are missing. It is obvious, however, that the left hand lifted
the hem of the upper robe (saighifi) to the height of the shoulder. The
right hand is held at the level of the right thigh with the palm turned
to the front in the gift-bestowing posture (varada-mudrd). Below this
hand on the back-slab there remain traces of the upper portion of a
miniature human figure which may have been meant for the donor
of the image.

Made of Chunir sandstone. Discovered in 1906-07 in the first
courtyard to the east of the medimval monastery I, 3' below the
surface.

B (b) 31.—Torso of Buddha figure standing (ht. 1° 117 ; width
across shoulders 9}") in the attitude of protection. Head, both hands
and feet missing, and back-slab mutilated. The Ilatter is decorated
along the margin with a line of bead and reel and a scalloped border.
The style is of the Gupta period.

Made of Chunir sandstone and found in 1904-05 to the north of the
Asoka eolumn.?

B (b) 82.—Figure of Buddha standing (ht. 1’ 7"; width across
shoulders 87) in the gift-bestowing attitude (rarada-mudri). The right
hand is in the usual position ; but the left hand is placed on the thigh.
In all the other Birnith images which show Buddha in this attitude,
the left hand grasps the hem of the robe at the level of the shoulder.
The lower portion below the thighs is missing and the face and both
hands have suffered from flaking. ~ The style seems to be of the Gupta
period. The back-slab is quite plain.

Made of a very rough kind of Chundr sandstone. Unearthed in
1904-05 to the north-west of the Main Shrine.2

B (b) 33—Torso of Buddha standing (ht. 12}"; width across

shoulders 77) in the posture of imparting security, The head, right
hand and legs below the knees are broken off. The hack-slab which
must, as usual, have been oval at the top, is much mutilated. The
style is of the Gupta period.

The material is Chunir sandstone. The figure was painted red
and was found in 1904-05 in the neighbourhood of the Jagat Singh Stiipa.

! 4. 8. R. for 1904-05, p. 93, No. 63.
b Tbed., 1004-05, P M, No 111,
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B (b) 34.—Fragment showing a figure of Budda, in alto-relievo, from
the neck to the thighs (ht. 9}” ; width across shoulders 87). The hands
are both lost, but the attitude was undoubtedly that of protection.
From the elbows of the arms issue stalks, possibly of lotus-flowers, to
support miniature replicas of the main figure. Probably Gupta.

Chundr sandstone, Vestiges of red paint. Found in 1906-07
in the area to the east of the Main Shrine.

B (b) 35.—Torso of Buddha image standing (ht. 1’ 3" ; width across
shoulders 8") of the Gupta period. Head, legs and hands wanting.
The attitude was that of protection. No back-slab. Traces of cir-
cular halo behind head. The tassels of the girdle (kiyobandhana) fall
over the left hip.

Chunir sandstone. Discovered in 1904-031 to the west of stipa
No. 35 on the east of the Main Shrine.

B (b) 36.—Torso of Buddha standing (ht. 1’ 3"; width across
shoulders 6). Head, feet and hands broken off. The upper robe
(sasghili), as usual, covers both shoulders. The image isin the atti-
tude of protection and, to judge from its style, of the Gupta period.

Made of Chunir sandstone. Discovered in 1906-07 in the area to
the north-west of Main Shrine.

B (b) 37.—Torso of Buddha standing (ht. 1’ 57 ; width across shoul-
ders 7%) in the posture of protection. Head, hands and feet missing.
Traces of back-slab. Late Gupta period. Made of Chunir sandstone
and found in 1904-05 to the south of Main Shrine.®

B (b) 38.—Figure of Buddha standing (ht. 1" ; width across shoul-
ders 5°) in the attitude of protection. Head and feet broken off. The
back-slab is decorated with a line of bead and reel. The scalloped
border is absent. The figure is assignable to the late Gupta period.

Made of Chunir sandstone. Discovered in 1904-05 to the south of
the Asoka Column.®

B (b) 39.—Figure of Buddha standing (ht. 8}"; width across
ghoulders 3°) in the posture of granting security. The upper portion
of the back-slab and the head of the image are broken off. The girdle
is indicated. Near the right foot of Buddha is a kneeling female
figure obviously meant for the donor. Gupta style.

Made of Chunir sandstone and discovered in 1904-05 to the south
of the Main Shrine!

B (b) 40.—Torso of Buddha (?) standing in the attitude of protec-
tion (ht. 121" including the remnant of the halo; width across shoul-
ders 57). Head, hands and feet missing. The upper robe which is

1 4. 8. R, 190405, p. M, No. 107,
 Jtid., 1M4-05, p. 93, No. H.

2 Itid., No. TO.

* Ibid., No. T7.
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draped with care leaves the right shoulder bare. The style is of the
Gupta period.

Made of Chuniir sandstone and unearthed in 1906-07 in the first
court to the east of the mediwval monastery 1 some 4' below the
surface,

*B (b) 41.—Figure of Buddha standing (ht. 8" ; width across shoul-
ders 5") from the throat to the knees. The back-slab which is muech
mutilated had only a plain incised line around the border. The hands
are broken ; enough, however, remaing to show that the right one was
stretched ont in the gift-bestowing attitude (varada-mudri) while the
left lifted the hem of the upper robe (saighifi) to the shoulder. The
back of the sculpture was incised with a Prakrit version of the
Buddhist creed in characters of the Gupta period. The only portion
that is now legible is8 probhava (Femi hatwh,

The material 8 Chunir sandstone and the figure is one of the
thirteen Sarnith sculptures which were returned to this Museum from
the Lucknow Provincial Museum.}

B (b) 42.—Torso of Buddha standing (ht. 8}" ; width across shoul-
ders 5%). The head, hands and the lower portion below the knees are
wanting. The right hand was raised at the elbow in the attitude of
granting protection. Beginning of circular halo behind shoulders
and faint traces of red colour. To judge from the style the image
must date from the Gupta period.
t=+Made of Chunir sandstone. The image is one of the thirteen Sdr-
niith sculptures which have come back from the Lucknow Provinecial
Museum.?

B (b)) 43.—Image of Buddha standing (ht. 1’ 4}"; width acroes
shoulders 57) in the attitude of protection. The face has flaked away
and the hands and feet are broken off, The upper rche (saaghifi), as
usual, covers both shoulders. Around the head is a ecircular halo with
bead and reel ornament and scalloped border, of which the top portion
is missing. Gupta style.

Made of Chunir sandatone and unearthed in 1904-05 near the Asoka
Column.®

B (b) 44.—Torso of Buddha figure standing (ht. 117 ; width across
shoulders 7°) from throat to knees. The right hand which is missing
was raised in the attitude of protection. The left fore-arm is want-

ing._ndThe upper robe covers both shoulders. The style is of the Gupta
Prerigdl.

* This figure has been described by D, Vogel in his article on Buddhist Sculptures
from Bennres in the A. 8. R. for 1903-04, p. 225, No. 14. *

* This image ie noticed by Dr. Vogel in the A. 8. R. for 100304, p. 225, as No. 16,
ht. 23 om.

* A. 8. R., 190405, p. 92, No. 34.
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Made of Chunir sandstone and unearthed in 1904-05 to the south-
west of the Main Shrine.' The left upper arm which is detached was
discovered in 1906-07 in the area to the east of the Main Shrine.

B (b) 45.—Torso of standing Buddha figure (ht. 111" ; width across
shoulders 4}") of the Gupta period. The attitude is that of protection.
The head, hands and feet are broken off.

Made of Chunir sandstone and discovered in 1904-05% to the
south of the Main Shrine.

B (b) 46.—Figure of Buddha standing (ht. 1’; width across shoul-
ders 4°) in the attitude of protection. The right hand and feet are
wanting. Decadent Gupta style.

The material is Chunir sandstone. The figure was discovered
in 1904-05. 3

B (B) 47.—Tomo (ht. 6}"; width 5") of Buddha in the attitude
of granting security. Gupta style. Chunir sandstone. Unearthed in
1906-07 in the so-called Hospital (really a monastery) 51 below the
surface.

B (b) 48.—Figure of Buddha (ht. 11" ; width across shoulders 4"
standing in gift-bestowing attitude (varada-mudri). Head and feet
missing. To judge from the style the image probably dates from the
late Gupta period.

Chunir sandstone. Unearthed in 1904-05.4

B (b) 49.—Figure of Buddha standing (ht. 11}*; width across shoul-
ders 47) in the gift-bestowing attitude. Feet and upper portion of
back-slab missing. Style similar to that of B () 48. Chunir sand-
stone. Found in 1906-07 to the west of Jagat Singh Stipa
immediately below the present surface.

B (b) 50.—Figure of Buddha standing in the gift-bestowing atti-
tude (ht. 1’ 4" ; width across shoulders 6°). The face has been cut
away and the feet are missing. The hands are also broken off. The
style seems to be of the late Gupta period.

Made of Chunir sandstone and excavated in 1906-07 in the area
to the west of the Main Shrine 3° below the surface of the
ground.

B (b) 51.—Image (ht. 1’ 8" ; width 1’) of Buddha standing in the
gift-bestowing attitude (rarada-mudri). The left hand, which raised
the hem of the upper robe to the shoulder, and feet are missing,
Head detached from body but re-fixed with copper dowel. Gupta
style. Chunir sandstone. Excavated in 1904-05.5

! A. 8 R., 1904-056, p. 03, No. 04.
® Ibid., p. 84, No. 108

* Iid., p. 04, No. 109,

' jbid., p. 92, No. 39,

* Ibid., p. 94, No. 05.
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B (b) 52—Image (ht. 1' 33" ; width 97) of Buddha in the same
attitudeas B (B) 51. Face, left hand and feet broken off. Rest much
defaced. Upper robe covers both shoulders. No girdle. Gupta
style. Chunir sandstone. Unearthed in 1906-07 in first court on
east of medimval monastery I, north of its entrance, 3' below
surface.

B (b) 53.—Bust without head and fore-arms (ht. 5" ; width T§") of
Buddha, The attitnde cannot be made out. Robe indicated on back.
Traces of red paint. Gupta work. Chunar sandstone. Find-spot
not known.

B (b) 54.—Fragment (ht. 53" ; width 7") with the bust of a worshipper
and hem of a standing Buddha image. The hands of the wor-
shipper, which were joined before the chest, are broken off.
Gupta style. Chunar sandstone. Unearthed in 1907-08 on the
approasch to the Main Qhrine from the east, 7' below the
surface.

B (b) 55.—Fragment of a standing image of Buddha (ht. 9" ; width
across shoulders 81%) in late Gupta style, from the throat to the thighs.
Right fore-arm broken off. The position of the left fore-arm which
is detached shows that the attitude of the image was that of granting
protection.

Made of Chunir sandstone and unearthed in 1904-05 in Chau-
khandi Stupa.

B (b) 56.—Tomso of a standing Buddha image (ht. 1" 43" ; width
across shoulders 67). Head, both arms and lower portions of legs
missing. The back of the fragment has heen eut away from top to
bottom.

Chunir sandstone with traces of red colour, Found in 1904-05 to
the south of the Main Shrine,!

B (b) 57—Figure of Buddha standing in the gift-bestowing atti-
tude (varada-mudri). Ht. 1° 2° excluding tenon at base; width
across shoulders 43", Head missing and fore-arms and feet damaged.
Traces of kneeling figure on the proper right of the right foot. Late
Gupta style.

Chunr sandstone. Found in 1904-05; but the exact spot 8 not
known.

B (b) 58.—Trunk of a standing Buddha figure (ht. 63" width
across shoulders 57). The left hand lifted the hem of the upper robe
to the shoulder. The right arm is broken off but must have been
in the attitude of bestowing a gift (verada-mudrd). Gupta
style.

Chunir sandstone. Found in 1907-08.

1 A 8 R, 1904-05, p. 97, No. 230,
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* B (b) 59.—Base of a standing image of Buddha (?) ! of which only
the feet remain (width 14}"). The latter are executed with admir-
able skill, and exhibit a very close likeness to the feet of the images
of the early Gupta period. On the front of the base is incised a de-
dicatory Sanskrit epigraph in characters of the 4th or 5th century
AD. It consists of two lines measuring (13" and 74" respectively)
and runs as follows ® :—

1. Déyadharmma=yan sikyabhiksha[r|=Buddhapri(ri)yasya  yad
=alira puyyaris

3. tad=>bhavatu anuttara-jidndvatma(pla)ys.

“This [is] the pious gift of the Buddhist friar Buddhapriya. What-
ever merit [there is] in this [gift] let it be for the attainment of
supreme wisdom."’

Made of Chunir sandstone and unearthed in 1904-035 to the south-
east of the Main Shrine."

* B (b) 60.—Base with the feet only remaining of an image of Bud-
dha (ht. 1’ 3}" including tenon ; width 1’ 8}%). The image must have
been life-size and painted red. On the front of the base, there is a
Sanskrit inscription of four lines in characters of the 5th century A.D.
About & third of the epigraph at the proper left end has altogether
disappeared. The remaining portion has also suffered considerably
from the peeling off of the surface. I propose to read the inseription
as follows :—

1. [Sai*] va [tsara fa] (2. .. saplat. ... asy{aw] diva 4 pirovaya[m]

mdrgafira [ma] s& ....... [déyadharmma]=

2. yann syi(sa)kyalbhikshah] .. ... pratiti=éyain © nmuné b saila
bhava—[pam] ..........

3. kdrayitv=a[tma] ........ [ya jn=may=parjjitaic  subham{|[*]
téna loks wirdloks ... ... jiana  ...... [matad)

4, pitralr=upadhyayach] dryinam  sarvea-satvinin  china(u)
tara-jRana|vaplays].

.“In the year one hundred ........

... On this day [as specified] above. In the month of Margasiras

This the pious gift of the Buddhist monk ......

............... This stone image of the Sage

1 This may have ss well belonged to s Bidhisattva image. It @, however, more
robably & part of o Buddha image. This remark applies to the bascs of images which

ollow.
3 Published by Dr. Vogel in A. 5. R., 190405, p. 90, No. XVII and Pl XXXII,

XVIL
3 4.8 R, 100405, p. 92, No. 50.

! Read divasa.
* Tho following portion seems to be in verse in Anushfubh metre. A similar wish

is exprossed in an msoription discovered in 1907-08 in monastery L Ci 4.5 R, 1907-08,
P 75, No. VI and I {f) 59 of this eatalogue.
¢ Roead munéh.
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...... Having caused [it] to be made ..........ccviusnenneasy

What merit 1 have accumulated . ...................

By it the benighted world ..............c.....

... For the attainment of unsurpassed wisdom by [his parents,
preceptors and ] teachers and of all sentient beings.’’

It is a pity that the beginning portion of the first line which con-
tained the date is 80 much damaged. The year, which is uncertain,
must obviously be referred to the Gupta era.

The material of the sculpture is a reddish kind of Chunir sand-
stone. Found in 1907-08 in the area to the north of the Main Shrine.!

*B (b) 61.—Two fragments representing the fore-part of the right
foot of a standing image of a Buddha or a Bodhisattva (width T7°).
On the front of it there is & Gupta inscription of three lines which are
incomplete at both ends. It runs® :—

Lo/ assnasssnens m=aigé nasam=adhiyi........
- B R e u[d*disyar cha pita [ta] .......
B s sk o [palnéyeh £G ............

The inscription seems to have contained pious advice. Its frag-
mentary condition precludes a connected translation.

Chunir sandstone. Found near Jagat Singh Btupa in 1907-08.

B (b) 62.—Base (ht. 1" 17; width 1’ 1}") with the feet of a Gupta
standing image of Buddha or Bodhisattva. Chunir sandstone. Found
in 1904-05, but as the number has been washed away by the rain the
exact spot cannot be ascertained.

B (b) 63.—Base (ht. 6}" ; width 1" 1%) with portions of the feet
of a Buddha or Bodhisattva image. Gupta work. Chunir sandstone.
Excavated in 1906-07 to the north-west of the Main Shrine.

B (b) 64.—Part of right foot with fragment of base (ht. 4}" ; width
6") of a Buddha or Bodhisattva image. Chunir sandstone of red-
dish tint. Find-spot not known.

* B (b) 65.—Base with the feet of a standing image of Buddha (?) (ht.
104" with tenon ; width 1' 2}") which has been coloured red. On the
front of it was an inscription of three lines in Gupta characters. The
epigraph has disappeared with the exception of a small detached frag-
ment from the proper left end. The fragment was discovered in
1904-056* The inscription was not noticed.

I read it as follows :—

|l P R [dattal-ku[ma}ri (r7)sasya
S [yad=atra pu*] ayan tad="bhavatuh(tu).

1 4. 8 E, 190708, p. 72, No. 3 48,

* 0} Dr. Konow's reading in the 4, 5. R, 1907-08, p. 74, No. III and PL XXI
reading diffors from Dr. Konow's in onutat two proul:k. x g
1 4. 8 R, 1004-05, p. 97, No. 241,
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wif o) SRt the hmr-appamnt ...... [ whatever] merit [there is
in this gift] it may be ........

B (b) 66.—Base (ht. 1’ 1" including tenon ; width 1’ 81") of a stand-

ing image of Buddha (*) of which only t.hu feet remain. On either
side of the feet is a votary of which only the lower portion survives.
The one on the proper right faced to the front. The face of the
base is broken off. Gupta style.

Found in 1907-08. The number has been washed away and the
exact find-spot cannot be determined.

B (b) 67.—Base (ht. including tenon 11}* ; width 1’ 5*) of a stand-
ing Buddha (?) image of which only the feet remain. A large piece
has chipped off the proper right side. Traces of red colour. The
style is of the Gupta period.

Made of Chunir sandstone. Discovered in 1907-08 in the trench
which crosses the south boundary wall of monastery I on north of
Main Shrine.

B (b) 68.—Base with imperfect feet of a standing image of Buddha
(*) (ht. including tenon 1" 4}"; width 1’ 4}"). Retains remnants of
red paint. Gupta period. .

Chunir sandstone of reddish tint. Found in 1906-07 in the area
around the medieval monastery I.

B (b) 69.—Base of a standing image of Buddha of gwhichithe feet
only remain (ht. including tenon 10" ; width 12}"). Tlm lower edge
of the lower garment (amfaravisake) is visible over the right foot.
Near the latter foot is a much defaced kneeling figure whose hands
were clasped before the breast. This figure was probably meant for
the donor. Traces of red colour. Gupta period.

Chunir sandstone. Found in one of the recent excavations.

B (b) 70.—Lower portion of standing image of Buddha from the
shins downwards (ht. including tenon 1’ 61" ; width same). The face
of the base with the major portion of the feet is broken off. The
lower edge and folds of the lower garment (amtaravisaka) are intact.
Retaing vestiges of red colour. Gupta style.

Chunir sandstone. Find-spot not known.

B (b) 7T1.—Base of standing image of Buddha of which only the
feet temain (ht. 1° 6}" including tenon; width 1’ 5"). Folds of
lower garment above right foot. Traces of red colour. Gupta
period. .

Chunir sandstone. Excavated in 1904-05.

B (b) 72.—Base of a standing imagu of Buddha of which only the
feet remain (ht. including tenon 1" 17; width 1" 6"). The toes of the
right foot are broken off. The frng,munt retains vestiges of red colour
and is probably of the Gupta period.
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Chuniir sandstone. Unearthed during the recent excavations,
but the exact spot is not ascertained.

B (b) 73.—Feet of a standing image of Buddha with the base and
tenon (ht. 103" ; width 1’ 3"). No trace of colouring. Gupta period.

Chunir sandstone. Found in 1906-07 in the area to the north-west
of the Main Shrine.

B (b) T4.—Imperfect base with the right foot of a standing image
of Buddha (ht. including tenon 11" ; width 10§"). To the right of the
foot we notice a miniature figure with hands joined before the breast
and hair arranged in plaits which fall on the sides. It is probably the
donor. The style is of the Gupta period.

Chunir sandstone. Excavated in 1904-05 on the south of the
Main Shrine'.

B (b) 75.—Much weather-worn base of a standing Buddha image
of the Gupta period (ht. including tenon 11}"; width 1’ 2§*). The frag-
ment belonged to the Queen’s College collection.

B (b) 76.—Lower portion of a standing Buddha image (ht. 1" 107 ;
width 1’ 8}"). The feet are broken off. The fragment is much worn.
It was probably unearthed during one of the recent excavations.

B (b) 77.—Base of standing image of Buddha (ht. 1' 1" including
tenon ; width 1" 1), Gupta period. Vestiges of red colour. Chunir
sandstone. Unearthed in 1904-05.2 The exact spot was not recorded.

B (b) 78.—Base with the feet and lower portion of the legs of a
standing Buddha image (ht. including tenon 9°; width 107). Edge
of lower garment above feet. Found in 1907-08 in the area around
the Jagat Singh Stapa.

B (b) 79.—Base (ht. including tenon 81" ; width 117) with a pair of
feet which presumably belonged to a standing image of Buddha. To
the right of the feet is a headless figure kneeling with hands joined
before the breast. 1t presumably represents the donor. Another small
figure in the same attitude occurs beneath the right foot. The
remaining surface of the base is carved in the fashion of a rock as
in Buddha images in the earth-touching (bhimisparsa) attitude.
The fragment probably dates from the Gupta period.

Unearthed in 1904-05.

B (b) 80.—Base with imperfect feet of standing Buddha image (ht.
51"; width 10%). Blight traces of red colour. Probably Gupta.
Chunir sandstone. Discovered in one of the recent excavations at
Barnith, :

B (b) 81.—Fragment (ht. 6" ; width 9") with left foot of a standing
Buddha (?) image. Gupta work. The number has been lost and the
exact find-spot cannot be determined. '

1 4. 8. R., 190405, p. 93, No. 50.
& Ibid., p. 92, No. 48, &y
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B (b) 82—Fragment (ht. 5}" ; width 8}") with fore-part of left foot
of standing Buddha (?) image. The style is of the Gupta period.
Found in the area to the cast of the Main Shrine.

B (b) 83.—Fragment (ht. 4" ; width 6}") with portion of right foot of
standing Buddha (?) image. Late Gupta period. Chunir sandstone.
Found in 1906-07 in the first court to the east of the medimval
monastery I close to the enclosure wall, 5" below the surface.

B (5) 84.—Fragment of base (ht. 41" ; width 77) with toes of left
foot of Buddha (!) image. Late Gupta. Chundr sandstone. Un-
earthed in 1907-08.

B (b) 85.—Fragment of base (ht. including tenon 61" ; width 8}")
with the feet of a standing Buddha (?) image. Faint vestiges of red
colour. Seems to be of the Gupta period. Found in 1907-08 on south
of monastery 11,

B (b) 86—Lower portion (ht. including tenon 74" ; width 8}") of
standing Buddha figure below knees. On right side of feet, kneeling
figure much mutilated. Gupta style. Chunir sandstone. Unearthed
in 1904-05.1

B (b) 87.—Legs (ht. 97 ; width 9°) between knees and ankles of
standing Buddha figure. Much defaced but edges of the lower and
upper garments quite distinct. Chunir sandstone. Unearthed in
1906-07 to the west of the Asoka Column.

B (b) 88.—Lower portion (ht. including tenon 91" ; width 6}") of
standing Buddha image below knees. Lower garment (sntaravisaka)
and upper robe (saighafi) as in other Gupta images. Found in
1906-07 in the area to the west of the Main Shrine.

B (b) 89.—Base (ht. with tenon 6" ; width 71") with feet of stand-
ing Buddha figure. Chunir sandstone. Probably Gupta. Unearthed
in 1904-05.2

B (b) 90—Legs and feet (ht. with tenon 6"; width 51") of
standing Buddha figure. Remnant of figure to right. Chunar
sandstone. Decadent Gupta style. Found in 1906-07.

B (b) 91.—Base with feet (ht. with tenon 97 ; width 87) of standing
Buddha figure. On proper right, kneeling figure with hands joined
before breast, probably donor. Decadent Gupta style. Found in
1906-07 in Monastery I, 5 below the surface.

B (b) 92.—Base with feet (ht. with tenon 5}"; width 10”) probably
of standing Buddha image. Red colour. Decadent Gupta style.
Chuniir sandstone. Found in 1906-07 in monastery 1.

B (b) 93.—Fragment of base with portion of right foot (ht. 47"
width 9}°) of standing Buddha (?). Red colour. Gupta work. Chundr

* A. 8. R, 1904-05, p. 93, No. 6L
& Ibid., No. 60,
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sandstone. Unearthed in 1904-05 near the north-east corner of Jagat
Singh Stapa.!

B (b) 94.—Fragment (ht. with tenon 5°; width 6}") with toes nf
standing Buddha (?) figure. Late Gupta style. Chunir sandstone.
Found in 1906-07 in the area to the east of the Main Shrine.

B (b) 95.—Fragment (ht. 3"; width 61") similar to B (b) 94
Found in 1906-07, 2' below surface.

B (&) 96.—Fragment {ht with tenon 6°; width 5") with portion
of right foot of standing image of Budrltm Gupta work. Chunar
sandstone. Unearthed in 1904-035.

B (b) 97.—Fragment with imperfect left foot of standing Buddha
image (ht. 3" ; width 4}"). Probably Gupta. Traces of red colour.
Chunir sandstone. Found in 1906-07 to the east of Main Shrine.

B (b) 98.—Fragment (ht. 51" ; width 5") with portion of left foot of
standing Buddha image. Probably part of the same image as
B (&) 93.

B (b) 99.—Fragment (ht. 41" with tenon; width 4") with toes of
right foot of standing Buddha image. Gupta work. Chunir sand-
stone. Discovered in 1906-07 to west of stipa No. 12 4" below
surface.

B (b) 100.—Fragment (ht. 11" ; width 4}") with feet of standing
Buddha figure. To right of feet, lower portion of a kneeling figure,
probably donor. Chunir sandstone. Late Gupta work. Unearthed
in 1906-07 to the east of Main Shrine.

B (b) 101.—Fragmentary right foot (ht. 2" ; length 41") which seems
to have belonged to a standing Buddha image. Red colour. Gupta
style. Unearthed in 1907-08 in the western precinct of monastery 1.

B (b) 102—Imperfect left foot (ht. 3"; length 61") presumably
of a standing Buddha image. Gupta stvle. Chunir sandstone.
Unearthed in 1907-08.

* B (b) 103.—Right hand and fore-arm (ht. 71" ; length 7*) which
belonged to a culmsal standing image of Buddha in the attitude of
imparting security (abhayamudri). The hand was raised as usual at
right angles to the fore-arm. The fleshy portions of the fingers and
the lines on the palm are delineated with admirable delicacy. The
cushion-shaped portion, which connected the back of the hand to the
upper arm behind it, gives it the appearance of a web which according
to the texts joined the fingers of Gautama Buddha (jilivanaddhadngu
lipani). On this stone is cut the Buddhist creed in four lines in
characters of the Gupta period which runs as follows :—

1. Yé-dharmma-hétuprabhi(bhavd) tésham hétuni

2. Tathagald utu{u]cﬁu tesham cha

l.:IHR.IMp.uTRn.S‘M.
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3. yo tiradhal taré? Fvarwadi

4. Maha srama[nah).

This is the earliest instance of the Buddhist creed found at Sar-
nith. The specimen on the stele (C (z) 1) below is somewhat later-
The formula may be rendered into English as follows :—

“ Whatever things spring from a cause, their cause the Tathigata
(Buddha) has explained. The great mendicant has, likewise, revealed
their suppression.”

The fragment was unearthed in 1904-05.%

B (b) 104.—Right hand and part of fore-arm (ht. 61" ; length 5}")
similar to B (&) 103. Little finger miseing and the other fingers and
the thumb slightly injured. Gupta style.

Chuniir sandstone. Unearthed in 1904-05 to the south of the Main
Shrine.

B (b) 105.—Right hand (ht. 9" ; length 41") of a large-sized standing
Buddha image in attitude of granting protection. The little finger
has disappeared and the ring-finger and the thumb are damaged.

Made of Chunar sandstone. Unearthed in 1904-05.

B (b) 106.—Right hand with part of fore-arm (ht. 8}"; length 41")
of a standing Buddha image of the Gupta period. The hand was in
the attitude of protection. Traces of red colour.

Made of Chunir sandstone. Unearthed in 1904-05.

B (b) 107.—Right hand (ht. 7" ; length 47) of similar Buddha image.
The fingers are damaged. Vestiges of red paint. Chunir sandstone.
Found in 1907-08 on approach to Main Shrine from east 7' 8" below
surface.

B (b) 108.—Right hand (ht. of palm 7*; length 6}*) in attitude of
protection, which formed part of a standing Buddha image of the Gupta
period. Beneath it, edge of upper robe (saighifi). Red colour.
Chunir sandstone. Unearthed in 1904-05.

B (b) 109.—Fragment (ht. 1') from the right elbow of a standing
Buddha image in attitude of protection. Gupta style. Chunir
sandstone. Unearthed in 1906-07 to the east of the Main Shrine.

B (b) 110.—Right hand (ht. of palm 7°) of image of Buddha
standing in the attitude of protection. Probably Gupta. Chunir sand-
stone. Unearthed in 1906-07 in the supposed Hospital (monastery) 4’
below the surface.

B (b) 111.—Right hand with fore-arm (ht. of palm 5" ; length 5*)
of a standing Buddha image of the Gupta period. The attltude was

1 The syllable i is insorilwed l.laluw the line. The correct reading is mme!h

? Thess two syllables are superfluous.  They do not occur in the authentic Pili ver-
sion of the #fika and interfore with the metre.

A S8 R, 190405, pmnndp.ﬂ'i' No. 260 ; also p. 103, No. XXI. For « facsimile
of the inscription see PL XXXIT, XX, N
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that of protection. Red colour. Found in 1906-07 to the west of
the Main Shrine.

B (b) 112.—Right hand (ht. of palm 6%) of standing Buddha image
in the attitude of protection. The lines of the palm and the joints
of the fingers are marked with clearness. Gupta work. Red colour.
Excavated in 1904-05 in the vicinity of the Main Shrine.

B (b) 118.—Right hand (ht. of palm 5%) similar to B (b) 112. Un-
earthed to east of stipa No. 22, 2' below surface.

B (b) 114—Right hand and wrist (ht. of palm 5}") of standing
Buddha image in Gupta style. The attitude was that of protection.
Chunir sandstone. Found in 1907-08 on south of monastery II.

B (b) 115.—Right hand (ht. of palm 6°) of similar image. Traces
of red colour. Unearthed in 1907-08 on approach to Main Shrine
from east 7' below surface.

B (b) 116.—Right hand (ht. of palm 6) in attitude of protection,
Gupta work. Red colour. Unearthed in the area around Main Shrine.

B (b) 117.—Right hand (ht. of palm 5) with edge of upper robe
hanging from it. Red colour. Discovered in 1906-07 to the east of
the Main Shrine.

B (b) 118.—Right hand (ht. of palm 51") in attitude of protection,
of standing Buddha image. Gupta work. Traces of red colour. The
exact find-spot is not known.

B (b) 119.—Right hand (ht. of palm 41") of similar image. Fine
Gupta work. Chunir sandstone. Discovered in 1907-08 on eastern
approach to Main Shrine 8 below surface.

B (b) 120.—Right hand (ht. of palm 3}") similar to B () 119. Dis-
covered in 1904-05 in the area around Main Shrine.

B (b) 121.—Fragment (ht. 6%) of right hand which was held in the
attitude of protection. Chunar sandstone. Find-spot not known.

B (b) 122—Right hand broken across the palm (ht. 51") which evi-
dently belonged to a standing Buddha image in the attitude of protec-
tion. The fingers are long and their joints clearly marked. Red
colour. Gupta work. Unearthed during the recent excavations.

B (b) 123.—Right hand (ht. of palm 5}") similar to B (b) 122.
Discovered in 1904-05 in the precincts of the Main Shrine.

B (b) 124 —Fragment representing right hand (ht. of palm 3") of
a Buddha image in the attitude of protection with edge of upper
robe below it. Find-spot same.

B (b) 125—Right hand (ht. of palm 3") of similar image. Late
Gupta style. Discovered in 1906-07 in medi@val monastery I.

B (b) 126.—Right hand (ht. of palm 37) of a Buddha image in the
attitude of granting protection. Bufi-coloured sandstone. Late Gupta
style. Unearthed in 1907-08 in western precinct of monastery I, 3’
below surface.
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B (b) 127.—Fragment (ht. of palm 3") similar to B (b) 126. Chunir
sandstone. Found in 1904-05 in the vicinity of the Main Shrine.

B (b) 128.—Right hand (ht. of palm 3") of standing Buddha in
attitude of protection. Chunir sandstone. Late Gupta style. Found
west of stipa No. 13, 3’ below surface.

B (b) 129.— Fragmentary right hand (ht. of palm 37) of small stand
ing Buddha in the attitude of protection. Typical Gupta style. Chunir
sandstone. Discovered in 1907-08 in area around Jagat Singh Stipa.

B (b) 130.—Right hand (ht." of palm 21") of small standing Buddha
in the attitude of protection. Vestiges of red colour. Unearthed in
1906-07 in stipa No. 17 to north-west of Main Shrine 3’ below surface.

B (b) 131—Fragment (ht. of palm 37) similar to B {(b) 130. Late
Gupta work. Find-spot not known.

B (b) 132—Right hand (ht. of palm 47) of small Buddha image in
the attitude of protection. Faint traces of red colour. Late Gupta
style. Discovered in 1906-07 west of stipa No. 12 to south-west of
Main Shrine.

B (b) 133.—Right hand (length 57) which must have belonged to
a standing Buddha image in the attitude of imparting security. Exe-
cution very fine. Evidently carved by the same artist who made
B (d) 2. Chunir stone of fine grain. Find-spot not ascertainable,

B (b) 134.—Fragment of left fore-arm (length 97) of standing
Buddha in the attitude of protection. The wrist is crossed by the
edge of the upper robe (saighd(i). Probably Gupta. Chunir sandstone.
Discovered in 1906-07 in the area to the east of the Main Shrine.

B (b) 134 (a).—Right hand of Buddha image in the attitude of
protection. Gupta period. Traces of red paint. Discovered in one of
the recent excavations.

B (b) 135.—Left hand (ht. 77) holding gathered hem of the upper
robe (samghifi) which manifestly belonged to a standing Buddha in
the attitude of protection. The fingers are long and tapering and con-
nected by a web (jilivanaddha). From ite close resemblance to the
left hand of B (b) 2 I have no hesitation in assigning it to the time of
the Imperial Guptas. Red colour. Chunir sandstone. Unearthed in
1906-07 in the area to the west of the Main Bhrine near the surface.

B (b) 136.—Left hand (ht. 9°) of standing Buddha in the attitude
of protection. Hem of monk’s upper robe between thumb and
fingers. Web between the fingers clearly indicated. Typical Gupta
style. Chunirsandstone. Unearthed in 1904-05 in the neighbourhood
of the Main Shrine.

B (b) 137 —Fragment (ht. 7}") representing left hand with hem of
upper robe of a standing Buddha image in the attitude of protection.
Gupta style. Chunir sandstone. Probably discovered in 1908-07
in the area to the west of the Main Shrine.
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B (b) 138.—Imperfect left hand (ht. 53") of standing Buddha in the
attitude of protection. Little finger missing, the rest damaged. The
style is similar to that of R (b) 137. Buff-coloured sandstone of
Chunir, Discovered in 1904-05 in the vicinity of the Main Shrine.

B (b) 139.—Left hand (length 7°) of life-sized standing Buddha
image in the attitude of granting protection. The fingers which were
closed over the hem of the robe are considerably injured. Reddish
sandstone from Chunir. Unearthed in 1906-07, east of stipa No. 22,
4’ below surface. '

B (b) 140.—Left hand and part of fore-arm (length 111*) of a similar
image. The fingers are broken off, the thumb remains in part. The
style is of the Gupta period. Chunir sandstone. It was brought to
light during the recent excavations.

B (b) 141.—Left hand (length 6}") of a standing Buddha image in
the attitude of granting protection. The fingers are, as usual, closed
over the hem of the robe. The little finger and fore-finger are missing.
Gupta style. Unearthed in 1904-05 in the area around the Main Shrine.

B (b) 142.—Fragment (length 6%) representing the left hand of a
standing Buddha image in the attitude of protection. It holds, as
usual, the hem of the upper robe. The fingers are injured. Red
colour. Chuniir sandstone. Discovered in 1907-08 on approach of
Main Shrine from east, 6" below surface. ‘

B (b) 143.—Left hand of standing Buddha image in the attitude
of imparting protection (length 8; width 2}"). Gupta style.
Unearthed in 1904-05 in the area around the Main Shrine.

B (b) 144.—Left hand (length 47 ; width 3%) holding hem of upper
robe. It belonged to a Buddha standing in the attitude of pro-
tection. Gupta style. Remains of red colour. Discovered in 1904-05
in the area around the Main Shrine.

B (b) 145.—Left hand (ht. of palm 4" ; width 31") of the same type
as B (b) 144. Chunir sandstone. Unearthed in one of the recent
excavations,

B (b) 146.—Left hand of the same form as the preceding ones
(length including part of fore-arm 617 ; width of palm 3%). The fingers
have disappeared. There are remains of red colour on the palm. Un-
earthed in 1907-08 in the area around the Jagat Singh Stipa.

B (b) 147 —Much defaced left hand (length 5° ; width 3”) of the form
peculiar to standing Buddhas in the attitude of protection. The hem
of the upper robe is well preserved. Red colour. Gupta style. Dis-
covered in 1906-07 in the area to the east of the Main Shrine.

B (b) 148.—Fragment (length 51” ; width 2") representing the left
hand and fore-arm of a Buddha image in protection. Chunir sand-
stone, Gupta work. Unearthed in 1907-08 in the area around the
Jagat Bingh Stipa.



(6 )

B (b) 149.—Left hand with wrist (length 4" ; width 31") as in stand-
ing Buddha images in the attitude of protection, Remains of red
colour. Probably Gupta. Found in the same area as B () 148,

B (b) 150.—Left hand (length 4*; width 3") of the same type as
B (b) 149. Thumb and little finger broken off. Unearthed in one of the
recent excavations,

B (b) 151 —Fragment representing left hand in the attitude of
protection (length 4" ; width 3%). Fingers slightly damaged. Unearthed
in 1904-05 in the area around the Main Shrine.

B (b) 152, —Left hand (length 5°; width 3}”) of a standing Buddha
image in the attitude of imparting protection. Gupta period. Little
finger broken off. Discovered in 1907-08 in the area around the Main
Shrine.

B (b) 163.—Left hand and wrist (length 51" ; width 3}") of similar
image. The palm with tips of fingers has been cut away. Find-spot
not ascertainable.

B (b) 154 —Fragment (length 3} ; width 3") of right hand in the
attitude of protection which must have belonged to a standing
Buddha image. Gupta stvle. The find-spot cannot be determined.

B () 155.—Fragment (ht. 7°; width 2}") carved with drapery from
the left side of a standing Buddha image in the attitude of granting
protection. Unearthed ip 1906-07 in the area to the east of the
Main Shrine.

B (b) 156.—Right hand with fore-arm (length 7" ; width 3) of an
image of Buddha standing in the gift-bestowing (varada) attitude.
The thumb is missing and the fingera are slightly damaged. The style
is presumably of the late Gupta period. Chunir sandstone. Discovered
in 1907-08 in the area to the north-east of the Dhamékh Stapa.

B (b) 167.—Fragment (length 5}" ; width 2}") similar to B (b) 156.
Unearthed in 1904-05 in the vicinity of the Main Shrine.

B () 158.—Right hand with fore-arm (length 5% ; width 11") such
as we find in Buddha images in the gift-bestowing attitude. Probably
Gupta. Found in the same year and in the same area as B (b) 157.

B (b) 159 —Fragment (length 41" ; width 2%) of the same type as
B (b) 158. Unearthed in 1906-07 in the area to the east of the Miin
Shrine.

B (b) 160.—Fragment (length 4" ; width 1}") similar to the preceding
ones. Late Gupta style. Find-spot not ascertainable.

B (b) 161.—Mutilated right hand (length 3" ; width 2}") in gift-
bestowing attitnde. It belonged to a standing Buddha. Unearthed
in 1907-08 on approach to Main Shrine from east 4" below surface.

B (b) 162.—Left arm (length 147) of image of Buddha which must
have been standing in the gift-bestowing attitude (varadamudra). This
is evidenced by the position of the hand which lifted the hem of the
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upper robe (saighifi) to the level of the left shoulder. The style of
execution is exceedingly graceful and I feel no hesitation in assigning
the fragment to the Gupta period. Chunir sandstone. Unearthed
in 1904-05 in the area around the Main Shrine.

B (b) 163.—Left arm (ht. 7°) similar to B (b) 162 and discovered
in the same area with it.

B (b) 164.—Left hand and part of fore-arm of the same type (length
64"). Excavated in 1906-07 in the medisval monastery I, 3’ 4" below
the surface.

B (b) 165.—Left hand (length 6}7) holding hem of Buddha in gift-
bestowing attitude (varadamudri). Chunir sandstone. Found in area
west of Main Shrine.

B (b) 165 (a).—Left hand (length 57) of Buddha as in gift-bestowing
attitude. Gupta style. Traces of red paint. Excavated in one of
the recent diggings.

B (b) 166.—Fragment (length 21°; width 1}7) of left hand with
hem of robe probably from a Buddha image in gift-bestowing attitude.
Chunar sandstone. Find-spot not known.

B (b) 166 (a).—Left hand (length 21°) holding hem of robe. It must
have belonged to a Buddha image in the gift-bestowing posture.
Gupta period. Excavated in one of the recent diggings.

B (b) 167.—Hem of robe (ht. 24" ; widgh 2}7) which was held in
the left hand of an image of Buddha standing in the gift-bestowing
attitude. Chunar sandstone. Found in 1906-07 near the Old Sculp-
ture Shed.

B (b) 168—Left hand (length 31" ; width 37) holding hem of upper
robe from an image of Buddha in the gift-bestowing attitude (vara-
damudri). Find-spot unknown.

B (b) 169.—Fragment of drapery (ht. 3" ; width 2°) from the left
gide of a standing Buddha image. Found in 1906-07 in area on east
of Main Shrine.

B (b) 170.—Left hand which held the hem of the upper robe
(length 87 ; width 17) of a Buddha image probably in gift-bestowing
attitude (varadamudrd). Unearthed in the same area as B (b)
169.

B (b) 171.—Right ear (ht. 5"; width 3") of a Buddha image.
Chunir stone. Found in the same area as B (b) 170.

* B (b) 172—Figure (ht. 1' 7}" ; width at base 1’ 1}"), in relief, repre-
senting Gautama Buddha seated in the attitude of touching the earth
(bhiimisparsamudri) which in Buddhist art symbolizes his temptation
by the Evil One (Pali Mars pipiyin), and his subsequent enlightenment
at Gayi. The sculpture is broken into three fragments and the face
has disappeared with the exception of the right ear. A large piece
74" high by 5}" broad is broken off the proper left side just
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above the level of the left shoulder, a smaller piece having vanished at
the same level from the other side. The sculpture was quite intact, with
the exception of the piece lost from the proper right side, when it was
#een by Major Kittoe, who has left us an accurate sketch of it in his
* Drawings *'! in the possession of the India Office.

The base of the image is carved in imitation of a rock or stone plat-
form to indicate the badhimanda, seated on which the Buddha reached
supreme wisdom. This seat is supported at each end by a dwarfish
figure or atlante. The dress of the Buddha consists of a lower garment
(antaravisaka), the folds of which appear on the top of the seat, and an
upper robe (saaghafi) which leaves the right shoulder bare.? Around
the head is an oval-shaped halo surrounded by a line of bead and reel.
Above the Teacher’s head is the foliage of a pipal tree (Ficus religiosa)
which is the tree of wisdom (badhi-vriksha) of Gantama Buddha.
To his right, stands the Evil One (Mira) with a large bow in his left
hand and an arrow (now defaced) in the other. The female figure
standing to the left of the Buddha is one of the three danghters of
the Tempter. Her right hand is raised behind her head, while the left
is applied to her breasts.  Most of this figure is now defaced. Of the
army of the Evil One, four warriors of terrific appearance were
represented, namely, two on either side of the halo, one above the other,
The upper one on the proper right has the head of a lion and is in
the act of hurling a rock (partata) on the Buddha. The other demon
on this side has disappeared, but the cobra which encircled his body
is still visible. The demons on the other side are missing. In Major
Kittoe's sketch, alluded to above, the upper one has a bull’s head
and a face with two tushes on his belly. The lower fizure, which has
a thick-set dwarfish body, holds a hatchet (kufhara) in its left
hand.

Beneath the right hand of the Buddha, which is pointing to the earth,
is a female figure of which the lower body was presumably not indi-
cated. She holds a vase between her hands which she seems to be
presenting to the Buddha. Dr. Vogel has identified this figure as the
Earth-goddess (Prithivi or Vasundhari) who is rising from the earth to
bear testimony to the good works of the Buddha® In the centre of
the base is a figure with long dishevelled hair which is apparently flee-
ing away. This is presumably the Evil One after his defeat, or his
daughter if it was a female figure.

! Vol.1, No. 164, FL. 2. Inmy description 1 have followed Major Kittoo's drawing. .
£ "This is the caze in all Buddha images in this attitude in the Simath Musenm,

* Dr. Vogel was led to this identification by & representation of the Buddha's tem
tation in Cave No. 11 at Ellum, and a term-cotts plaque preserved in the Sirmath
Museum (F (a)4). Cf. also C{a) 2 In Burma, Vasundhari is represented in the scens
in question as squeszing out water from her hair with whieh she s said to have inundated
the earth on this oceasion.

F
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On the front of the base is an inscription of two lines in characters
of about the 6th century A.D. 1 read it as follows :—

1. Déyadharma=ya[m*] Sakyabhiksha[h*] Srivinaya. . .bu...

2. ..808G NI0JG ....--ss

*This (is) the pious gift of the Buddhist monk........ g3

The material of the sculpture is Chunir sandstome. That it
originates from Sarnith is apparent from the title attached to Major
Kittoe’s drawing referred to. But whether he discovered it himself
or some one else before him is not known. Major Kittoe does not
say that it wae recovered by him. _

*B (b) 173.—Lower part (ht. 73" ; width at base 13°) of figure of Gau-
tama Buddha seated crose-legged in the earth-touching attitude (bhé-
misparsamudri). The front of the base is moulded in the fashion of
a rock. Beneath the right hand of the Buddha is the Earth-goddess
(Mahaprithivi or Vasundhari) holding up a vase, and in the centre,
in a niche, the head of a lion resting on his fore-paws meant apparently
to symbolize the forest of Uruvilva where the Buddha reached
supreme wisdom. At the proper left end, we notice two miniature
figures fleeing away. One of these is a female and represents, no
doubt, one of the three daughters of the Evil One (Mira), who tempt-
ed the Buddha and were themselves changed into old hags by his
miraculous power. The male figure before her is probably her father
Mira who has also been vanquished. On the sole of each foot
of the Buddha is a wheel (chakra). one of the personal characteristics
of a great man (mahipurusha).

On the upper rim of the base is incised a short Sanskrit epigraph
in characters of the 5th century A.D., which runs:—

Dé[ya*|dharms=yan Kumaraguptasia.

* This [is] the pious gift of Kumiragupta.”” Dr. Konow ! expressed
the opinion that the donor was possibly the emperor Kumiragupta I
himself, but the identification is open to serious objections.2

Reddish sandstone of Chunir. Unearthed in 1906-07 in the mound
of spoil earth which existed to the south of the Jagat Singh Stipa, at
the level of the small stipas surrounding it.

B (b) 174—Figure (ht. 1’ 8”; width 1' ") of Gautama Buddha,
in high relief, at the moment of his enlightenment (badhi). The face
hae flaked away. The right hand points towards the earth (bhima-
sparfamudra) ; the left rests on the lap. Around the head is an oval-
shaped halo, and the foliage of a pipal tree above it. To the right of the
Buddha ie a daughter of the Evil One, her left hand on her breast, the
rvight holding an uncertain object. To his left we notice a male

1 4,8 R, 1906-07, pp. 89 and 01, No. 10 and fiz. 0: also g ;
No. VIII and facsimile on PL XXX, g 9; P- 99, inscription
1 f. above p. 15 £, n. 1,
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figure, manifestly Mira himself, though he does not hold & bow in
this case.! On either side of the Buddha’s halo isa demon (rdkshasa).
The base is carved in the shape of a rock and is occupied at the
proper right end by the Earth-goddess (Prithivi) with the usual vase,
and in the centre, by the lion resting with its head on its paws.
The figures shown at the other end as fleeing away are Mira's
daughter and the Evil One himself respectively after their defeat.

The style of the sculpture displays a close affinity to that of B (8)
172 for which reason I assign it to about the 6th century A.D, We
have a sketch of this sculpture in Major Kittoe’s * Drawings,” where he
notes Sirnith as its provenance 2

* B (b) 175.—Image of Gautama Buddha seated cross-legged (pary-
aikamishanna) in the earth-touching attitude (bhEmisparsamudra),
It is carved in alto-relievo and projects from a stout back-slab 5 1
high, 2’ 7" broad and 1’ thick at base. The upper portion of the back-
slab from the shoulders of the Buddha upwards was broken into Beve-
ral pieces, three of which were recovered.? The head of the Buddha is
missing as well as most of the arms. Around the head, carved in relief
on the back-slab, is a circular halo (1’ 83" in diameter) which is nearly
complete, and decorated round the border with two circular bands of
rosettes and beads respectively. Over the halo the foliage of the Badhi
tree was shown, but it is now only visible on the top of the stone. The
flying figures on both sides of the halo are celestials (d7va) who showered
down flowers on the Buddha after he had conquered the Tempter.
The folds of the dress are scarcely indicated, so that the edge of the
upper robe across the breast is apt to be mistaken for the Brahmanijcal
thread.

The base of the image has broad projecting rims above and beneath
and is carved after the fashion of a rock. In the centre of the sunken
portion in a circular niche, is a lion in a cave, resting its head on its
paws. The Earth-goddess appears beneath the right hand of the Buddha,
but she is not shown here as emerging from the earth. Her vase is
broken off. In front of her is a male figure kneeling in reverence.
perhaps the donor of the image. On the other side of the niche
corresponding to the Earth-goddess is a daughter of Mara running
away. The miniature figure in front of her is perhaps to be identified
as the Evil One in flight.

On the back of the sculpture are sketched the outlines of eight stipas
in two vertical rows.

The approximate date of the sculpture is furnished by a Sanskrit
epigraph in ornamental characters of the 6th or Tth century A.D, It

! It is to be noted that here Mira and his daughter have halos sround their hends,
* Yol. 1, No. 153, PL L
* Only two of these picces could bo re-fixed and may be seen in the photograph.

r2
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is the only pre-Moslem inscription known in which the letters are
raised. Dr. Vogel reads it as follows! :—

Déyadharmma=yan Sakyabhiksha[h*] sthavira= Bandhuguplasya-

“ This [is] the pious gift of the Buddhist friar, the senior monk,
Bandhugupta.”

The image is made of Chunir sandstone and was discovered by
Mr. Oertel in 1904-05 to the south-east of the Main Shrine. Pl IX.

B (b) 176.—Bust of massive image of Buddha which, to judge from
its appearance, must have been sitting in the earth-touching attitude
(bhiimisparsamudra). Ht. up to top of halo 3 41"; width across
shoulders 1’ 11”. Both arms from the elbows downwards are missing.
The upper portion of the face has been cut off and the ear-lobes and
the protuberance of the skull destroyed. The hair is arranged as
usual in spiral curls.

The right shoulder is bare and as no attempt has been made at
marking the drapery, the edge of the upper robe produces the
impression of the Brahmanical sacred thread (yajispavita). Behind
the head is the major portion of an oval halo with a foliated ornament
around the margin. This decoration is defaced in the upper part of the
halo. A small fragment (ht. 1’ 1") belonging to the proper left side
of the halo was found in a trench south of monastery 1I. [t shows a
headless celestial (d#ra) flying in a cloud.

The material is the sandstone of Chunir. It is said locally that
this image was lying near the Dhamékh Stipa until 1903 when it was
placed in a temporary sculpture shed along with the Queen’s College
collection.

B (b) 177.—Figure of Gautama Buddha sitting cross-legged in the
earth-touching attitude (bhimisparfamudra). Ht. 1' 51" up to the
top of the back-slab ; width at base 117. Above the Buddha's head
the foliage of the pipal tree is shown, and to his right, a miniature
kneeling figure, presumably the donor. The trunk of the figure has
suffered considerably from the action of saltpetre. The back-slab is
broken on the proper left side. Judging from the style I attribute the
sculpture to the late Gupta period.

Unearthed in 1904-05 to the north of the Jagat Singh Stipa.

" B (b) 178.—Lower portion (ht. 8" ; width 10"}, below the waist, of a
figure of Gautama Buddha which was seated cross-legged in the earth-
touching attitude. The right hand is missing and the figure is much
defaced. The front of the base was treated after the fashion of B (b)
172-174. Late Gupta style. Discovered in 1906-07 in the medimval
monastery 1.

1 A. 8. R, 1004-05, pp. 80-81, PL. XXVIII, a, and facsimile on Pl. XXXII, No
XXI1 ; and p. 92, No. 28
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B (b) 178 (a).—Fragment (ht. 1’ 3}") from the proper left side of
an image of Gautama Buddha at the moment of enlightenment (badhi).
Below, rock pattern as in other representations of this scene (e.g., B (b)
178). Above, two daughters of the Evil One standing side by side in
amorous attitude. The head of the figure on the proper right side is
wanting. The style seems to be Gupta. Chunir sandstone. Dis-
covered in 1907-08 in the trench crossing the south boundary wall of
monastery I, 1’6" below surface.

* B (b) 179.—Figure (ht. 1’ ; width 9}") of Gautama Buddha seated
cross-legged in the preaching attitude on a fully-expanded lotus raised
on a vertical stem surrounded with foliage. The hands are disposed
in front of the breast in such a way that the thumb and the fore-finger
of the right hand just touch the fore-finger of the left hand, the palm of
the former remaining turned outward. The treatment of the dress is
similar to that in the standing images of Buddha described above, both
shoulders being wrapped in the upper robe and not merely the left one
as we noticed in the representations of Buddha's enlightenment (badhi).
The upper portion of the back-slab with the Buddha's head is broken
off. Beneath the lotus-throne on either side is a miniature replica
of the main figure in the same posture. The two lotus-stalks which
rise from the base, one on each side, probably also supported similar
figures. In all probability the sculpture represents the great miracle
of Srivasti. (Cf. C (a) 3, 4, 6 and 7.)

The base of the image contains a Sanskrit inseription in characters
of the 4th or 5th century A.D. which runs - —

Déyadharmmi=yaiv §akyabhikshi[r*|Dhanadivasya. * This (is)
the pious gift of the Buddhist monk Dhanadéva.”

It is worth noticing that the sculpture under description exhibits
a striking affinity in style to the sculptures of the Gandhira school.
This will become apparent when we compare it with a relief found at
Muhammad Nari in Yusufzai, now at Lahore, and a model shrine from
Loriyan Tangai, now depesited in the Indian Museum, Calcutta.?
We find the same lotus-throne (padmisana) in both cases with this
difference that while it is carved in the round in the Gandhira sculp-
tures mentioned above, it is cut in relief in the Sarnath specimen. The
position of the hands is also nearly the same.

The figure is made of a reddish kind of sandstone from Chunir and
was unearthed in 1906-07 in stipa No. 40 to the north-east of the
Main Shrine.?

} The same imqri])tl'un occurs on a soulpture showing Buddha's descent from heaven,
wihich was enshrined in » niche of & #ips to the west of Jagat Singh Stipaand is now
in the museum (B (3) 10a). Tt was read by Dr. Konow(d, S, B, 1906-07, p. 99, inscrip-
tion No. VII).

2 Grinwedel-Burgess, Buddhist Art in Indio, figs. 82 and 132 Cf. also fig. 121,

T 4.5 R., 190607, p. 80 and p. 90, No. 10 and PL XXIII, 6 Also PL !&.X, YI.
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B (b) 180.—Image (ht. up to the top of back-slab 3' 7} ; width
at base 1’ 5}") of Buddha in alto-relievo in the teaching attitude (dhar-
machakramudré). The image is seated cross-legged on a thick cushion
which rests on & full-blown lotus with an erect stalk, partly enveloped
in foliage. The head of the image as well as the upper part of the
back-slab is missing. The hands are also broken off, but it is evident
from the traces of them which remain on the breast that they were held
in the same position as those of the preceding image. The upper robe
covers both shoulders, but its existence is only indicated along the
edges. The folds of this garment are also shown on the cushion.

The delineation of the lotus is particularly artistic and compares
favourably with the lotus-throne of Buddhas in Gandhira sculpture.
The two male figures on both sides of the lotus-stalk seated in a devo-
tional attitude on cushions are probably human devotees.

The border of the back-slab is ornamented with a scalloped orna-
ment to which is added on the interior a line of bead and reel and a
well-carved garland pattern similar to that on B (b) 4. The image is
one of the best sculptures of the Gupta period. It was deposited in
the Queen’s College up to the year 1903, but it is not known who
excavated it.

B (b) 181.—Image (ht. 5’ 3" up to the top of the halo; width
at base 2'7") of Gautama Buddha seated cross-legged, preaching the
first sermon at Sarnith, on a thick cushion supported on a seat with
moulded legs. The position of the hands in front of the breast conforms
to that in other images representing this scene with the only difference
that in this case it is the middle-finger (madhyamikd) of the left hand
and not the fore-finger which is touched by the thumb and fore-finger
of the right hand. The robe covers both shoulders, but the drapery
is only indicated along the edges of the garment and on the top of the
eushion. The hair, in accordance with the canon, is treated in short
conventional curls turned to the right (dakshindvartta) and the protuber-
ance of the skull i8 nearly hemispheric in shape. The lobes of the ears,
which are prolonged as far down as the shoulders, are slightly injured.
In the centre of the relief carved between the legs of the seat is a wheel
on a throne with couchant deer on either side. The wheel symbolizes
the * wheel of the Buddhist law '’ which Gautama Buddha set going at
Sarpath and the animals indicate the Deer-park (Mrigadiva) in which
his first sermon was preached. The remaining space is taken up by
seven kneeling figures with hands joined before the breast. Of these
the five figures with shaven heads and in monk's dress are the five
comrades (Paicha bhadravargiya) of the Buddha who deserted him
at Gayd and afterwards became the first recipients of his doctrine.
The two remaining figures, a woman kneeling and a child (?) standing
behind her with a garland (1), are possibly the donors of the sculpture,
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The back-slab up to the shoulders of the main image is adorned
with & pattern simulating the back of a throne. Two crocodile (makara)
heads emerging from foliage surmount the ends of the horizontal bar
which are supported by rampart leogryphs with long wavy tails, Dr.
Vogel* in tracing the origin of these leogryphs has shown how from
an ornamental bracket, such as we find in Safchi, essentially an
architectural member, this motif has gradually developed into a merely
decorative device for the embellishment of pillars, back-slabs of images,
etc. The throne itself was possibly derived from the Gandhéra
sculptures?,

The upper portion of the back-slab is fashioned into a beautifully
sculptured circular halo (diam. 2’ 87), the concentric bands of ornament
around it being partly similar to those on B (b) 4. On either side of
the halo is a flying celestial (d7va) holding a tray of flowers in the left
hand, The figure to the proper right holds in its right hand what
looks like a fly-whisk (Skt. chamara) but more probably is meant for
a flower.

It is to be noted that the sculpture is characterized by a pecu-
liarly serene expression of repose which, as well as the supple and lithe
limbs of the figure, calls to mind Mr. Havell’s * remarks about the super-
human, spiritualized conception of the Buddha’s person, which in his
opinion was the guiding principle of the Indian Buddhist seulptor.

The sculpture is made of Chunar sandstone and retains traces of
red colouring. It was discovered by Mr. Oertel in 1904-05 to the south
of the Jagat Bingh Stapa.' Pl X.

B (b) 182.—Image (ht. 3" 2" up to top of back-slab ; width at base
' 74") of Gautama Buddha seated cross-legged in the attitude of ex-
pounding the law (dharmachakramudri), on the flat top of the base
which projects 5}" from the back-slab. The position of the hands is
the same as in the preceding image. In the centre of the base was the
wheel-and-deer symbol which is nearly effaced, but is enough to show
that the scene represented is the first sermon at Sarnath. At both
ends are two kneeling figures perhaps the donor and his wife. The
five monks are not indicated. The back-slab is oval at top and quite
plain.  On account of style, I assign this image to the Gupta period,
Chunir sandstone. No traces of colouring. Unearthed in 1904-03
at the Chaukhandi Stapa.’

B (b) 183.—Image (ht. 2' 34" ; width 1’ 3}") of Gautama Buddha
seated in the attitude of expounding the law. Upper portion of back-

' A, 8. R, 100304, p. 216. :
¥ O} soulpture from Swat, Grinwedel-Burgess, Buddhist arl in Indis, p. 28, fig. 7.
A Indian Sculpture und Painting, p. 30.

* 4.8 R, 1904-05, p. 83, and Pl. XXIX, c, also p. 92, No. 23.

s Ibid., p. 101, No. 474,
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slab with the head of Buddha missing. Behind each shoulder, a
crocodile (makara) head, as in B (b) 181.

On front of the base is a relief consisting of a wheel supported on
an expanded lotus with a couchant deer on either side, exterior to
which sit the five monks, the first converts of Buddha, namely, two to
the proper right and three to the left. This group indicates that the
sculpture refers to Buddha’s first sermon in the Deer-park of Benares,
the modern Sarniith. The rough sides of the image show that it was
meant to be enshrined in a niche perhaps of a stipa. The style is
of the Gupta period and the material Chunir sandstone which was
coloured red. Unearthed in 1904-05 to the north-west of the Jagat
Singh Stipa.

B (b) 184¢.—Figure (ht. up to top of back-slab 3' 5" ; width 1" 9°)
in alto-relievo of Gautama Buddha seated in European fashion in the
attitude of expounding the law (dharmachakramudri). The lower por-
tion below the waist is damaged by saltpetre and both hands and right
leg are lost. The feet presumably rested on a full-blown lotus. Below
it is & wheel between a pair of deer, with two monks in devotional atti-
tude on proper right and traces of the remaining three on the other side.
The dress is of the usual type but the right shoulder is bare.! Around
head, circular halo in relief surrounded by concentric bands of beads
and scallops. The corpulent figures on the sides of the halo are
garland-carrying celestials.

Style decadent Gupta. Chunir sandstone of reddish tint. Un-
earthed in 1906-07 to the north-west of Main Shrine, 31" below surface.

B (b) 185.—Figure (ht. 3'; width 1}') of Gautama Buddha seated
cross-legged in the attitude of expounding the law (dharmachakramudra)
on a cushion which rests on the flat top of the base. The lower por-
tion of the sculpture is much chipped and the upper part of the back-
slab broken off. On front of the base. outlines of the wheel and the
five mendicants are traceable, which shows that the scene indicated
is the first sermon. The sixth human figure must be the donor. The
deer are entirely effaced. The back-slab is ornamented as in B (b) 181
with which the image must be approximately coeval. Beginning of
halo behind head.

Chunir sandstone. Unearthed in 1904-05 south of Jagat Singh
Stipa.?

B (&) 186.—Figure (ht. 1' 3" ; width 114"), in alto-relievo, of Gau-
tama Buddha seated in European fashion in the attitude of expound-

! It is interesting to pote that in this image os well as in B (b) 186 the upper robe
or sanghdfi leaves the right shoulder bare. In all the other sculptures illustrating the
first germon both shoulders are covered in accordance with the Boddhist tenets. 'We
algo observe that in the same two sculptures the Buddha is shown as sitting in the
European {ashion. The only other examples in the Museum occur on a lintel (D (d) 3),
B (5) 196 and 245.

2 4.8 K, 1904-05, p. 92, No. 33.
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ing the law (dharmachakramudri) between two Badhisattvas. The
feet of the main figure are broken off and the right shoulder is bare.
Plain circular halo round head. On either side of it is a celestial being
(d7va) carrying a garland. To the right of Buddha, we find the Badhi-
sattva Maitréya standing, with an antelope hide thrown over his left
shoulder. The Bodhisattva holds his usual emblems, fe., a rosary,
(japamili) in the right hand and an ointment vessel (ampita-ghata) in
the left. The figure standing to the left of Buddha is Avalokitésvara,
or Padmapini, his right hand held forward in the gift-bestowing
attitude (varadamudri) and the left holding a lotus stalk. The faces of
both the Badhisattvas have peeled off.

The base of the sculpture is much worn, but figures of two worship-
pers are clearly distinguishable. Late Gupta period. Chunar sand-
stone. Discovered in 1906-07 in the medieval monastery 1.

B (b) 187 —Figure (ht. 1" 5"; width 1" 5}") of Buddha seated cross-
legged on an expanded lotus. The head with upper part of the
back-slab is broken off. Lower portion of sculpture much damaged.
The attitude of the hands was that of expounding the law (dharma-
chakramudri). To right and left of Buddha, traces of two standing
Buddhas as we find in representations of the Srivasti miracle.'
Remnants of lotus-stalks rising from behind the back of the central
figure show that two more miniature Buddha figures were shown in the
upper cornere of the slab. The treatment of drapery in conventional
folds must be due to the influence of the Mathura sculptures of the
Gupta period.”

The sculpture is made of the reddish sandstone of Chunar and
dates from the Gupta period. It was found in 1906-07 to routh of
monastery [, 21" below the surface.

B (b) 188.—Lower portion (ht. 11" ; width 1’ 27) of sculpture re-
presenting crossed legs of a figure of Gautama Buddha on a fully ex-
panded lotus flower. Beneath the lotus seat, the wheel-and-deer symbol
with six seated figures, three on either side. Five of these are the first
converts of Buddha (paicha bhadravargiya) and the sixth has appa-
rently been added for the sake of symmetry, unless it represents the
donor of the sculpture. To right and left of Buddha, are the lower
parts of two figures standing on lotuses which spring from the same
root as his lotus seat. They are presumably the Bodhisattvas Maitréya
and Avalokitéévara. Late Gupta period. Found in 1904-05.

B (b) 189.—Trunk (ht. 10" ; width 5") of image of Buddha which
must have been seated in the attitude of expounding the law (dharma-
chakramudri). The back has disappeared. The hands remain on the

i Cl. Cla) 3, 4, 6 and 7.
* Of. Vogel, Mathurd Catalogue, PL IX.
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breast. To judge from its style the image must be a product of the
Gupta period. Chunar sandstone. Discovered in 1904-05. The exact
find-spot is unknown.

B (b) 190—Trunk (ht. 7}"; width 10}") of figure of Buddha in
the attitude of expounding the law (dharmachakramudri). Traces
of red colour. Decadent Gupta style. Discovered in 1906-07 in area
to west of Main Bhrine.

B () 191.—Trank (ht. 5°; width 6}") of Buddha in the same atti-
tude as B (b) 190. Right fore-arm broken off. Red colour. Late
Gupta work. Excavated in 1907-08 on south of monastery I, 2'
below surface.

B (b) 192.—Bust (ht. 8}"; width 1’ 1") of Buddha without head
and fore-arms. Folds of upper robe (saighifi) which covers both
shoulders are marked by shallow lines on both sides of the throat.
Gupta style. Chunir sandstone. Excavated in 1906-07 in eastern
row of cells of medieval monastery I, 1 below surface.

B (b) 193.—Figure (ht. 1’ 1}" ; width 8") of Gautama Buddha seated
cross-legged in the attitude of expounding the law (dharmachakra-
mudri). Below seat, the usual relief consisting of the wheel-and-deer
symbol and six human figures of whom five are the first disciples of
Buddha and the sixth the donor of the sculpture. The sculpture refers
to the first sermon at Sarnith. To right and left of main fignre are
two standing attendants, one holding a fly-whisk, presumably Maitréya
and Avalokitéévara. Late Gupta style. Traces of red colour.

Chunir sandstone. Excavated in 1904-05 to the north of Jagat
Singh Stipa.

* B (b) 194.—Figure (ht. 1’ §*; width 9}") of Gautama Buddha seated
on inverted lotus preaching first sermon. Badly chipped. On base,
wheel-and-deer and the five monks (Paichavargiya). Head and upper
part of slab missing. On back, Buddhist creed in two lines in charac-
ters of the Gupta period of the western variety. Unearthed inside
Jagat Singh Stupa.!

B (b) 195.—Figure (ht. 1’ 3" ; width 10") of Gautama Buddha seated
preaching his first sermon. Upper part of back-slab broken. Hands
damaged. On base, usual relief. The kneeling female at the proper left
end is probably the donor. 5th or 6th century A.D. Chunir stone.
Discovered in one of the recent excavations.

B (b) 196—Middle portion (ht. 7§"; width across shoulders )
of an image of Buddha seated in European fashion in the attitude of
expounding the law (dharmachakramudri). The hands which were
held in front of the breast are broken off. The back shows no carving
beyond the general indication of the robe. The style is of the Gupta

1 4. 8 K., 1004-05, p. 94, No. 114, and p. 103, inscription No. XX.
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period. Unearthed in 1906-07 in the area to the west of the Main
Shrine.

B (b) 197.—Figure (ht. including tenon at base 2' 2°; width at
base 1' 47) in alto-relievo, of Gautama Buddha seated cross-legged in
the posture of expounding the law (dharmachakramudri). The head
is broken off and the right knee damaged. The relief on the front of the
base is entirely worn away. Chunir sandstone. On grounds of style,
I assign the sculpture to the Gupta period.

B (b) 198.—Head (ht. 1’ 1}") of a life-sized image of Buddha.
Forehead, nose, ears and chin damaged. The hair is arranged in sche-
matic curls turned to the right (dakshindvartta). In Gandhira images
of Buddha the hair is generally merely brushed back, but the arrange-
ment in curls presumably also began in the same region in the Kushdna
period. It reached Mathuri probably in the late Kushdpa period’
and was used at Sarnith from the early Gupta period down to about
the 10th century A.D. when it seems to have gone out of use and been
replaced by the ordinary treatment.®

The protuberance on the skull (ushwisha) is nearly hemispherical
in the Gupta heads. It becomes more and more pointed in later images.
Other characteristic features of a Gupta head, as pointed out by Dr.
Marshall, are round cheeks, full lips, broad nostrils and the three
folds on the neck.

Made of Chunir sandstone and unearthed in 1904-05. Exact find-
spot not known.

B (b) 199.—Head (ht. 1" 2}") of image of Buddha of colossal size
which dates from the Gupta period. The front portion of the face 1s
wanting, but the existence of two holes with iron nails remaining in
them shows that the missing portion had formed part of a repair. The
lobes of the ears are slightly damaged.

Presumably unearthed in 1904-05, but as the number given to it has
disappeared the exact find-spot cannot be determined.

B (b) 200.—Head (ht. 1’ 1}”) of colossal image of Buddha. Eyes,
nose, lips, chin and ears injured. Forehead-mark (#rad) not indicated.
The stylesof face and treatment of hair proclaim it to be a product of the
Gupta age.

Made of Chunir sandstone and discovered in 1904-05 to south of
Main Shrine.®

B (b) 201.—Head (ht. 1' 1}") of life-sized image of Buddha in typical
Gupta style. Forehead, eyes, nose, chin and ears damaged. Chunir
sandstone. Unearthed in 1907-08 in Gupta monastery IIL.

1 Of. Vogel, Mathurd Catalogue, PL XVI and figure of Buddha from Sahéh-Mahith,
J. R A8, 1909, P

* 0f. B (c) 3l and 45.

1A 5 R, 190405, p. 87, No. 210.
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B (b) 202.—Head (ht. 1" 27) of nearly life-sized image of Buddha.
Forehead chipped and features of face including ears injured. The
head shows all the peculiarities of the Gupta type : round face, broad
nostrils, thick lips, ete. The hair is arranged as usual in formal wavy
curls. Chunir sandstone. Discovered in 1904-05 to north-east of
Jagat Singh Stipa.

B (b) 203.—Head (ht. 1' 3) of a nearly life-sized image of Buddha
with a fragment of halo remaining behind it. The face is totally des-
troved. The decoration on the halo consists of a band of foliated scroll-
work and a line of bead and reel ornament. The head undoubtedly
belonged to a Gupta image.

Chunir sandstone. Excavated in 1904-05."

B () 204.—Head (ht. 1) of image of Buddha. The protuberance
of the skull (ushsisha) is broken in part. The hair is arranged in spiral
curls, A fragment of the back-slab is preserved. It is ornamented
along the margin with a scalloped border and a line of bead and reel.
The style is of the Gupta period.

Chunar sandstone. Found in 1904-05.

B (b) 205.—Head (ht. 117) of image of Buddha in typical Gupta
stvle, characterized by high cheek bones and full lips. Nose and ears
injured. Chunir sandstone. Discovered in 1904-05.

B (b) 206.—Head (ht. 97) of Buddha. Eyes, nose and chin dam-
aged. The projection on skull (ushnisha) and folds on neck clearly
marked. Round face, full lips, etc., as in Gupta images.

Greyish sandstone from Chunir. Found at the village of Aktha
near Sarnith, which is situated on a mass of ancient remains.

B (b) 207.—Head (ht. 10") of Buddha of which the back has been
cut off across the ears. Nostrils and chin slightly injured. The model-
ling of the face follows the Gupta type.

Buff-coloured stone from Chunir. Excavated in 1904-05 to north
of Jagat Singh Stapa.®

B (b) 208.—Head (ht. 1') of image of Buddha in Gupta style.
Nose, lower lip and left ear slightly damaged. For the rest, the head
i5 in an excellent state of preservation.

Chunir sandstone. Unearthed in 1904-05 to the south of the Main
Shrine.?

B (b) 209.—Head (ht. 11}") of image of Buddha of nearly life-size.
The back half including ears is missing and the forehead is chipped.
Late Gupta.

Chunir sandstone. Unearthed in 1906-07 near the south boundary
wall of the medimval monastery I, 2 below the surface.

1 4. & R., 1004-05, p. 97, No. 207.
t Jbid., No. 215
2 [bid., No. 210.
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B (b) 210.—Front half of head (ht. 8") of a Buddha image. Pro-
tuberance on skull (ushnisha) is lost and nose and chin broken. The
style is of the Gupta period.

Chundr sandstone. Discovered in 1906-07 in the area to the west
of the Main Shrine.

B (b) 211.—Head (ht. 8") of Buddha image with round cheeks, broad
nostrils and other characteristics of the Gupta style. Hair arranged
in schematic curls, Ears elongated.

Chunir sandstone. Discovered in 1906-07 in the relic-chamber of
stipa No. 43 to the south of medieval monastery L.

B (b) 212.—Head and neck (ht. 8%) of Buddha image of the Gupta
period. The features are mutilated and the projection on the skull
(ushuisha) broken.

Chunir sandstone. Unearthed in 1904-05 north-west of the site
of the umbrella post of the red Bodhisattva of Kanishka's time.l

B (b) 213.—Head (ht. 7%) of image of Buddha. Nose, lips and
chin disfigured. Gupta work. Made of Chunir sandstone. Dis-
covered in 1906-07 in the entrance chamber of the medimval monas-
tery I, 2' 2" below the surface.

B (b) 214.—Head (ht. T}") of image of Buddha of Gupta period.
Nose, lips and chin mutilated. Protuberance of skull (wshuisha)
well-defined but no mark (#rsid) between the eye-brows. Hair
arranged as usual in formal curls which turn to the right. Three folds
on neck. Chunir sandstone. Excavated in 1904-05 in the area
around Main Shrine.

B (b) 215.—Head (ht. 61") of Buddha image of small size. The
projection of skull (ushnisha), nose, chin and ear-lohes slightly injured.
Hair arranged in schematic curls. Gupta work.

Chunidr stone. Excavated in 1906-07.

B (b) 216.—Head (ht. 7°) of Buddha of Gupta period. Excavated
in 1906-07.

B (b) 217.—Head (ht. 61") of Buddha image in Gupta style. Lower
portion below eyes broken off and protuberance of skull (ushnisha)
damaged. Treatment of hair of the usual type. Fine-grained Chundr
stone. Excavated in 1904-05.

B (b) 218.—Head (ht. 7}") of small-sized Buddha image. Nose
and ear-lobes slightly injured. Hair arranged in usual curls.

Chunir sandstone. Discovered in 1906-07 on stipa No. 44 to
south of Gupta monastery III.

B (b) 219.—Head (ht. 6}") of small image of Buddha of the
nsual type. Features disfigured. Chunir stone. Found in 1907-08 in
monastery IV,

! A. 8. R., 1904-05, p. 97, No. 201.
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B (b) 220.—Head (ht. 6}") of Buddha of small size. Chin and ear-
lobes slightly injured. Rest in excellent preservation. Hair arranged
in short curls of the usual style. Gupta period. Chunir stone. Ex-
cavated in 1907-08 in area south of monastery II, 3’ below surface.

B (b) 221.—Head (ht. 5}") of image of Buddha split into two.
Features damaged. Arrangement of hair of usual fashion. Chunir
stone. Discovered in 1907-08 on the paved approach to east of Main
Shrine, 5 and 7' below surface.

B (b) 222.—Head (ht. 6}") of small image of Buddha similar to
B (b) 221. Left ear-lobe slightly injured.

Chunir stone. Found in 1906-07 in area to east of Main Shrine.

B (b) 223.—Head with fragment of back-slab (ht. 8") of small-sized
fignre of Buddha, of Gupta period. The ear-lobes are elongated in
accordance with the canon. The projection of the crown (ushnisha)
is prominent. Traces of red colour.

Chuniir stone. Discovered in 1904-05.

B (b) 224.—Face and throat (ht. 7") of image of Buddha. Hair
arranged in schematic curls. Projection of skull (ushnisha) and folds

on neck, but no forehead mark (#rnd). Chunir sandstone. Excavated
~ in 1906-07 in area to west of Main Shrine.

B (b) 225.—Face (ht. 5}") of image of Buddha of miniature size.
Hair treated as usual in schematic curls, Chin damaged. Gupta style.

Chuniir stone. Discovered in 1904-05.

B (b) 226.—Head (ht. 6) of miniature image of Buddha. Neck
marked with the usual three folds. Elongated ears and projection of skull
(ushnisha) in perfect condition. Nose mutilated. Gupta work. Chunir
stone, KFound in 1906-07 in the area to north-west of Main Shrine.

B () 227.— Head (ht. 51") of small-sized image of Buddha of Gupta
date. Face cut away. Hair arranged in usual fashion. Chuniir stone.
Discovered in 1906-07 near the south-east cormer of medimeval
monastery I, 6' below surface.

B (b) 228.—Middle portion of head (ht. 87) of image of Buddha
with the face and back half broken off. To judge from treatment of
hair, Gupta. Chunir sandstone. Excavated in area to north of
Dhamékh Stipa.

B (b) 229.—Mutilated face (ht. 6°) of small image of Buddha. Hair
arranged in curls of usual style. Reddish sandstone from Chungr.
Discovered in 1906-07 in area to west of Main Shrine, 11" below con-
crete terrace around it.

B (b) 230.—Head and throat (ht. 4}”) of miniature image of Buddha.
Nose broken. Hair arranged in schematic curls: ears elongated in
accordance with canon. Folds on neck defaced. Gupta work. Chunir
sandstone. Found in 1906-07 in area to north-west of Main Shrine,
4}’ below surface,
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B (b) 231.—Head and throat (ht. 7") of image of Buddha. Face
cut off. Fragment of back-slab behind it. Long ear-lobes and well-
defined protuberance of skull (ushrisha). Folds on throat clearly
marked. Gupta style. Chunir sandstone. Unearthed in 1907-08 in
area between Dhamékh Btipa and easternmost entrance of medizval
monastery 1.

B (b) 232.—Head and throat (ht. 5°) of miniature Buddha inage.
Protuberance of ekull, eyes, nose and chin slightly injured. Hair treat-
ed in short curls of usual form. Fragment of back-slab behind head.
To judge from style, Gupta. Chunir stone. Discovered in 1907-08
among the group of stipas in trench crossing south boundary wall of
monastéry I on north of Main Shrine 3’ below surface.

B (b) 233.—Head with fragment of back-slab behind it (ht. 61%)
in decadent Gupta style. Chunir sandstone. Excavated in 1904-05.

B (b) 234.—Head (ht. 4}") of miniature Buddha image. Nose,
ear-lobes and protuberance of skull (ushnisha) damaged. Hair arranged
in schematic curls. Chunir sandstone. Unearthed in 1904-05.

B (b) 235.—Head with halo (ht. 5" ; width 7}") of Buddha. Late
Gupta style. Chunir sandstone of greyish tint. Discovered in 1907-
08 in western precinct of medi®val monastery 1, 7' below surface.!

B (b) 236.—Head (ht. 11" ; width 6*) of Buddha without face.
Left ear intact. Protuberance of skull damaged. Hair in usual style.
Excavated in 1906-07 near stipa No. 22 to west of Main Shrine, 4’
below surface.

B (b) 237.—Head (ht. 7" ; width 5%) of Buddha lacking protuber-
ance of skull (ushnisha). Features and ears damaged. Presumably
Gupta. Chunir sandstone. Excavated in the same year near stipa
No. 20 to west of Main Shrine,

B (B) 238.—Head with part of back-slab (ht. 5" ; width 6}"). Hair
arranged in schematic curls. Face cut away. Back-slab adorned
along border with bands of beads and scallops. Typical Gupta work.
Chuniir sandstone. Unearthed in 1906-07 in first cell in north row of
medieval monastery I, some 7' below surface.

B (b) 239.—Fragment of head (ht. 51" ; width 31" from cheek to
cheek), face and back both cut away. Hair arranged in formal curls.
Gupta style. Chunir sandstone. Excavated in 1906-07 to north-
west of Main Shrine 5° below surface.

B (b) 240.—Head (ht. 31"; width 2}") of Buddha without face.
Hair arranged in schematic curls. Chundr sandstone. Gupta style.
Excavated in the same year in the area east of Main Shrine.

B (b) 241.—Trunk (ht. 93" ; width 1’ 1}") of image of Buddha which
must have been seated cross-legged in the earth-touching attitude

1 A. 8. R, 190708, p. 47, @ 17.
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(bhiimisparsamudra). Both fore-arms missing. Right shoulder nude.
Drapery indicated by shallow lines. Probably Gupta. Chunir sand-
stone. Find-spot not known.

B (b) 242.—Figure (ht. 1' 2}" excluding tenon; width 9}") of
Gautama Buddha much defaced. To judge from the position of the
elbows it may have been seated in the attitude of preaching. Umbrella
overhead. Late Gupta period. Chundr sandstone. Excavated in a
niche of a small stipa north-east of Main Shrine.?

B (b) 243.—Image (ht. 1’ 14" ; width 11}") in alto-relievo, of Gau-
tama Buddha seated cross-legged in the attitude of preaching. Head
missing. Knees damaged. On base, wheel (dharmachakra) between deer
and the five monks. To judge from style, Gupta work. *"Vestiges
of red colour. Chunir sandstone. Excavated to west of Main
Shrine.*

B (b) 244 —Figure (ht. 10}" ; width 7") of Gautama Buddha seated
cross-legged preaching the first sermon. Circular halo. Face cut away
and hands and right knee damaged. On base, usual relief. Late
Gupta period. Chunir sandstone. Excavated in 1906-07 in area to
west of Main Shrine.

B (b) 245.—Figure (ht. 117 ; width 9}") of Gautama Buddha seated
on couch in European style preaching first sermon. Right shoulder
hare. Head missing. Rest much defaced. Traces of attendant
Bodhisattvas on right and left. On base, remains of relief az on B (b)
243. Late Gupta period. Chunir sandstone. Excavated in 1904-05.°

B (b) 246.—Trunk (ht. 5}" ; width 6”) of image of Gautama Buddha,
which to judge from traces of fingers on breast must have been seated
in the attitude of preaching. Gupta work. Chunér sandstone. Un-
earthed in 1904-05.

B (b) 247.—Trunk (ht. 7" ; width 7°) similar to B (b) 246. Pro-
bably Gupta. Excavated in 1904-05.*

B (b) 248.—Fragment (ht. 7°; width 7}") similar to B (5) 247.
Probably excavated in 1904-05.

B (b) 249—Figure (ht. 11" ; width 10") of Gautama Buddha
delivering first sermon. Head lost. Relief on base much defaced.
Possibly late Gupta period. Chunir sandstone. Excavated in 1907-08
in trench crossing south boundary wall of monastery I, north of Main
Shrine, 3’ below surface.”

B (b) 250.—Lower half (ht. 4] ; width 4§") of image in same atti-
tude. On base, wheel and deer and the five mendicants. Late Gupta.

! A. 8. R, 190708, p. 71, No. 3 sz,
* Ibid., 1004-05, p. 93, No. 87.

3 [bid., 1904-05, p. 03, No. 78,

U Ihid., p. 92, No. 43

' Ibid., 1907-08, p. 71, No. B 38,
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Chunir sandstone. Excavated in 1906-07 between first outer court
of medieval monastery I and stipa No. 44, 5} below surface.

B (b) 251.—Trunk with arms (ht. 5" ; width 5°) of Gautama Buddha
in attitude of preaching. Late Gupta style. Chunir sandstone.
Unearthed in 1907-08 in débris above Gupta monastery III.

B (b) 252 —Fragment (ht. 43"; width 4}") similar to B (b) 251.
Unearthed in 1904-05 between Jagat Singh Staps and Main
Shrine.

B (b) 253 —Fragment of drapery (ht. 53" ; width 2}") presumably
from left side of a Buddha image of Gupta date. Chunir sandstone.
Excavated in the same year, in area east of Main Shrine.

B (b) 254.'—Fragment (ht. 3'; width 1’ 7") of a large circular
halo adorned along the border with concentric circular bands of orna-
ment similar to those on B () 4. The carving is deeply cut and
particularly fine. Gupta period.

The material of the fragment is Chunir sandstone though much
weather-stained. It was discovered in 1906-07 in structure No. 23 to
north-west of Main Shrine, 5' below the surface.

B (8) 256.—Two fragments making up major portion of a halo (dia-
meter about 2’ 8”) of Gupta date which probably belonged to a large-
sized image of Buddha. Decoration along margin similar to that in
B (b) 2564 ; the outermost band consists of small scallops. Chundr sand-
stone. Excavated in 1904-05 on south of Main Shrine.2

B (b) 256.—Two fragments which fit together (ht. 10" ; width 2 17)
of circular halo elsborately carved in Gupta style, the bands of deco-
ration being identical with those on B (b) 265 and arranged in the same
order. Chundr sandstone. Unearthed in area on north of Dhamékh
Stapa.

B (b) 257.—Fragment (ht. 10}"; width 1’ 3") of circular halo with
the same margin ornamentation as on B (b) 255 and in the same order
of [succession. Typical Gupta style. Chunir sandstone. Excavated
in 1904-05.

B (b) 258 —Fragment (ht. 11"; width 1’ 4}") of circular halo.
Carving along border exceptionally fine and analogous to that on B (&)
355. Chundr sandstone. Excavated in 1904-05.

B (b) 259.—Fragment (ht. 8" ; width 1' 13") of circular halo with
same ornamentation ason B (b) 255. Gupta period. In edge, holes
to receive flower-sticks, etc. Chunir sandstone. Excavated in 1906-
07 in area east of Main Shrine.

! The Sirnith Museam contains a large numbor of Gupts halos which might belong
to Buddha or Bidhissttva images. As, however, the number of Guota Bidhisattvas
onearthed at Siarnath is comparsiively very small, I am disposed to think that most of
these halos must have belonged to Buddbn images,

' A. 8. R., 1004-05, p. 91, Ne. 13
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B (b) 260.—Fragment (ht. 73" ; width 10}") of circular halo adorned
with concentric rings of foliated design with beads and scallops outside
it. Gupta work. Chumdr sandstone. Find-spot not known.

B () 261.—Fragment (ht. 6" ; width 7") of circular halo whichk must
have been ornamented after the style of B (b) 254. Gupta work.
Chuniir sandstone. Find-spot not ascertainable.

B (b) 262 —Fragment (ht. 5" ; width 8%) of cirular halo carved
in Gupta style. Chunir sandstone. Find-spot not known.

B (B) 263.—Fragment (ht. 4" ; width 6") of circular halo adorned
with scalloped band with bands of beads and foliated scroll on the in-
side. Gupta style. Chunar sandstone. Excavated in 1906-07 in so-
called Hospital west of Dhamékh Stipa, 5° below surface.

B (b) 264.—Upper part (ht. 1 1" ; width 1’ 6") of back-slab which
is mainly taken up by a circular halo with beaded and scalloped border.
Flying celestial (dfva) in relief carrying parland on either side. At
spring of halo on proper left side, crocodile (makara) head. In centre
of fragment, traces of head of main image. Gupta style. Chunir
sandstone. Excavated in 1904-05.1

B (b) 265—Upper part (ht. 8" ; width 11°) of back-slab of image
adorned along margin like B (b) 264. Traces of Buddha head in middle.
Gupta work. Chundr sandstone. Find-spot not known.

B (b) 266—Circular halo which was elaborately carved in Gupta
style. Much defaced but traces of two outermost bands visible. Chunir
sandstone. Traces of red paint. Excavated in 1904-05 at Chaukhandi
Stipa on north side.”

B (b) 267 —Fragment (ht. 5" ; width 9}") with traces of three heads
surrounded by halos, perhaps Buddha with attendant Bodhisattvas.
Foliage between halos. Halo of central head beaded and scalloped
along margin. Gupta style. Chunir sandstone. Unearthed in 1907-
08 in area on north of Dhamékh Stipa.

B (b) 268—Fragment (ht. 9" ; width 41"), from proper right upper
comner of image, with part of plain circular halo and celestial carry-
ing garland, in flight. His head is damaged ; he wears a necklace of
beads, and a dhti and has a fat body. Beneath him, foliage and bust
of fabulous beast. Gupta style. Chunir stone of pale buff tint. Ex-
cavated in 1904-05 south of Main Shrine.?

B (b) 269.—Fragment (ht. 4}"; width 5°) from proper left upper
corner of the same image as B (b)) 268 and with analogous celestial
figure. Excavated in the same year on west of Jagat Singh Stupa.*

1 4. 8. R, 1904-05, p. 01, No. 12, wher the height stated is wrong.
* fbid., p. 101, No. 476.

* Ibid., p. 08, No. 308

* Ihid., 1904-05, p. 98, No. 203,
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B (b) 270.—Figure of celestial (d7va) (ht. 5 ; width 4°) flying towards
proper left and similar in style to B (b) 268. Gupta work. Chunar
sandstone of buff colour. Discovered in 1907-08 in trench crossing south
boundary wall of monastery I on north of Main Shrine, 2’ below
surface.l

B (b) 271.—Fragment (ht. 5°; width 4}") from proper right upper
corner of an image. Bears figure of celestial (d#va) carrying garland,
in Gupta style. Defaced but large ear-rings and necklace distinet.
His hair hangs back on shoulders. Chunir sandstone. Unearthed
in 1906-07 in medisval monastery I, 2' below surface.

B (b) 272—Fragment (ht. 7}" ; width 3") with a figure of celestial
of Gupta type, broken from proper left upper corner of a bigger image.
Chunir sandstone. Found in 1904-05 close to B (b) 269,

B (b) 273.—Fragment (ht. 71" ; width 7") with part of scalloped
and beaded border and headless celestial with garland. From proper
left upper corner of higger image. Gupta style. Chundr sandstone.
Excavated in 1904-05.2

B (b) 274.—Fragment (ht. 8" ; width 61°) from proper right upper
corner of image. Contains figure of celestial with unsual garland in
Gupta style. Chunir sandstone. Discovered in 1906-07 in area north-
west of Main Shrine, 1’ below level of concrete terrace around it.

B (b) 275 —Fragment (ht. 7}" ; width £3") from proper right upper
corner of bigger image. Contains part cf cireular halo with beaded and
scalloped border, and much chipped flying celestial with garland, in
Gupta style. The celestial wears a dhit7 and is nude as usual in upper
body. Chunér sandstone. Excavated in 1004-05.

B (b) 276.—Figure of celestial (ht. 4" ; width 3") from proper right
upper comner of bigger image. Legs in usual position. Gupta style.
Chunir sandstone. Excavated in 1906-07 in medizval monastery I.

B (b) 277.—Two fragments which fit together (ht. 93" ; width 1’ 27)
* constituting top of an image, and bearing a pair of celestial figures
one at each end. They are represented as flying in opposite directions,
but instead of garlands they carry bowls of sweets. In this respect,
as well as the style, they simulate the celestials on B (b) 175 and B (B)
181 and must be contemporaneous with them.

Chunir sandstone. PBoth fragments were found in area east of
Main Shrine, one in 1904-05, other in 1906-07.

B (b) 278.—Fragment (ht. 5" ; width 10}") of halo which was pro-
bably circular, elaborately carved in Gupta style. Chunir sandstone.
Excavated in 1906-07 in mediaval monastery 1, near well, 6° below
surface.

1 4. 8. R., 190708, p. 72, No. 18.
* Ibid., 1904-05, p. 96, Ko. 160,

[+ ]
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B (b) 279.—Fragment (ht. 93" ; width 5}") of halo of similar style
and date. Excavated, in same vear, in area on east of Main Shrine.

B (b) 280.—Fragment (ht. 41"; width 5%) of halo with same orna-
mentation as on B (b) 255. Gupta work. Chunir sandstone. Un-
earthed in one of the recent excavations.

B () 281.—Fragment (ht. 5" ; width 4") of halo with several con-
centric bands of ornament some of which have been noticed in connec-
tion with other Gupta halos. Carving very fine. Chuniir sandstone.
Find-spot not known.

B (b) 282.—Fragment (ht. 4" ; width 5%) of halo with garland pattern.
Probably Gupta. Chunir sandstone. Unearthed in 1906-07 west of
Main Shrine.

B (b) 285.—Fragment (ht. 7§"; width 5%) with figure of celestial
(déva) fiying in cloud with garland. His hair tied on top of head.
Late Gupta. Chunir sandstone. Discovered in 1907-08 in first court
on east of medimval monastery 1.1

B (b) 284.—Fragment (ht. 4}"; width 5}") of halo elaborately
carved in Gupta style with concentric bands of omament. Chunir
sandstone. Excavated in 1906-07 in medieval monastery I, 8’ below
surface.

B (b) 285.—Fragment (ht. 31") of halo similar to B (b) 284. Ex-
cavated in the same area. ?

B (b) 286.—Fragment (ht. 6°; width 2°) with celestial flying in
cloud in relief. Garland between his hands. Gupta style. Chunir
sandstone of reddish tint. Discovered in 1904-05 east of Main Shrine.2

B (b) 287—Fragment (ht. 4}"; width 4}") of back-slab of image
with portion of halo in relief. Gupta work. Chunir sandstone. Dis-
covered in 1906-07 in south-east corner of court of medimval monastery
I, 5} below surface. S

B (b) 288 —Fragment (ht. 73"; width 2}") similar to B (b) 287.
Tracesof red paint. Unearthed in 1907-08 in area west of medimval
monastery I, 6}' below surface. _

B (b) 289.—Fragment (ht. 4”; width 3}") with finely carved scal-
loped and beaded margin. From back-slab of an image. Gupta work.
Chunir sandstone. Find-spot not ascertainable.

B (b) 200.—Pedestal (ht. 111" ; width 1’ 81") supported at either
end by a couchant Lion facing to the front. The head of the lion at
the proper right end is broken off. The centre of the pedestal is
occupied by a wheel placed on a throne. The pedestal cannot have
belonged to an image of Buddha expounding the law (dharmachakra-
mudra) at Sarnith as the pair of deer symbolizing the Deer-Park

* 4. 5. R, 1007.08, p. 49, No. 5 27.
* Ibid, 100405 p. 99, No. 370.
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is absent. In the top of the pedestal are two deep mortices which held
the tenons of two images. Front portion of top broken.

On grounds of style, I assign the pedestal to the early Gupta period.

*B (b) 291.—Pedestal (ht. 7*; width 1’ 73") decorated on three sides
with a rim at the top and another at the base. On the upper rim
is cut in neatly engraved letters of the 5th century A.D. a Sanskrit
inscription of a single line 1’ 6}"in length. It was first deciphered by
Dr. Vogel! and runs as follows :—

Onin®  Adityabandhir=Buddhasya pratim=apratimadywtzh karita

Silayasasi kinkshati padam=uttamam.

"' [This] image of the Sun’s kinsman, the Buddha of matchless splend-
our, was caused to be made by Silayaas striving after the highest state
of bliss.”

It is evident that this pedestal must have belonged to an image of
Gautama Buddha. It is interesting to find the subject indicated in the
epigraph.  The material is bufi-coloured sandstone from Chundr. The
pedestal was discovered in 1904-05 to west of Main Shrine.*

*B (b) 292.—Pedestal (ht. 6" ; width 1’ 3”) similar in form to B (b) 291.
In top, mortice 41" square, to receive tenon of image. On upper
rim on front is a Sanskrit inscription of two lines in Gupta characters
of the eastern variety. The latter half of the first line and a few sylla-
bles in the beginning of the second are somewhat defaced. Mr. Oertel
who excavated this pedestal in 1904-05 has published a facsimile of
this epigraph along with his paper’ I read it from the original
stone as follows :—

L. 1. Déyadharmmi=yan Dharmmashnasya yad=altra prnyani tad
=bha[va™®] tu md taptrah) sarvva—

L. 2. [sattvd Jndi=cha anultara=jidnavaptays.

** This [is] the pious gift of Dharmmashéna. Whatever merit there
15 in it, mey it be for the attainment of supreme knowledge of [his]
parents and of all sentient beings.”

* B (b) 293.—Pedestal (ht. 8}"; width 1’ 11}") similar in shape to
I3 (b) 291.  The upper rim on front bears a Sanskrit inscription of two
lines in characters of the 5th century A.D. of which only the beginning
portions remain. It was first read by Dr. Vogel ® and runs as follows :—

l. 1. Déyadharmms=yan Sakyabhi[kshah. ... .... yad=atra punya
tad=>bhavatv=deharyipidhyiyanimn)

1 4.8, R.. 1904-05, p. 89 and facsimile on Pl XXXII, No. XTII.
! Exprossed by a symbol.
* A Kushina image of Dipaikara Buddha in the Lucknow Moseum has s similar in-
Ll g |
A. 8. R., 1904-05, p. 92, No. 30.
' Ibid., pp. 89-90, inscription No. XV and Pl XXXIL
§ Ihid., 1904-05, Insoription No. XIV and PL XXXIL
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L. 2. pircoaingamar kritva matapitra., . ... ... [sarvvasattvanam=
anullarajiind viplays*| 1
" This [is] the pious gift of the Buddhist friar...... [Whatever

merit there is in it, may it be for the attainment of supreme knowledge
of all sentient beings] beginning with [his teachers, preceptors and
parents . ,....., j bl

Unearthed in 1904-05.2

*B (b) 294.—Pedestal (ht. 6" ; width 1’ 63") similar to B (b) 291.
On upper rim on front side, epigraph of a single line of which the greater
portion is totally effaced. It does not seem to have been noticed before.
The characters belong to the Gupta epoch. The extant portion I
read as follows :—

Déyadharmi=yam  §ikya[bhikshah sthalvira. .. ..

" This [is] the pious gift of the Buddhist monk the priest...... "

The number of the sculpture having been rubbed off there is no
means of ascertaining its find-spot.

*B (b) 205.—Pedestal (ht. 8"; width 1’ 9") with a projecting rim
at top and another at base runnins along the front and flanks. The
lower rim contains a votive inscription in Sanskrit consisting of a single
line in characters of the Gupta period. The mscription does mnot

appear to have been noticed before. The middle portion is much
defaced. The rest runs as below :—

=Déyadharms=yawm Sakyabhikshi=[Rilmadattasya . ... .... yad=
altra

pusyan tad=>bhavatu sarvvasativi[nim]=anutlara jhdndvdptalyé].

“This [is] the pious gift of the Buddhist monk [Rilmadatta
...... Whatever merit there [is] herein, let it be for the attainment of
supreme knowledge for all sentient beings.”

The number of the sculpture has disappeared and the exact building
in which it was found cannot be determined.

* B (b) 206.—Pedestal (ht. 7°; width 1’ 6}") of the same shape as
B (b) 295. The mortice in the top which received the tenon of the
image is 61" square by 34" in depth. On the rim on the front and the
proper left flank was carved a dedicatory epigraph which has flaked
away or been rubbed off. A very small portion which survives on
the upper rim on the proper left side in a much defaced state is in
characters of about the 5th century A.D. and may be read as
....... Dzcaputrasya ® Sakyamunih. . . . .. ..

------

! The missing portions have been au%p]iod according to s Tth or Sth contury votive
insoription (4. 8. K., 1907-08, p. 75, No. V).

* 4. 8. R, 1904-05, p. 92, No, 21, i

* This epithet hs nothing to do with ths following Sikyamuni which must be con.
strued with some word in the missing portion of the inseription.
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The pedestal was discovered in 1904-05." The inscription seems
to have escaped notice.

*B (b) 297.—Pedestal (ht. 8" ; width 2’ 2°) of animage. Projecting
rims on front and sides, On front in sunken panel was cut a Gupta
Sanskrit inscription of presumably four lines, but the surface has en-
tirely peeled off and nothing remains with the exception of a few
syllables in the beginning of the last line, which I read satyinanasya.

The pedestal has been coloured red. Chundr sandstone. Exact
find-spot cannot be determined.

* B (b) 298.—Pedestal (ht. 4}"; width 1’ 7°) of an image with a
mortice cut through it. The upper rim on the front side is in-
scribed with a line of writing in Gupta characters, which is much defaced.
The portion that can be deciphered reads sarcvasatvininm chanutlara.

The pedestal must have been excavated in one of the recent diggings
but the precise locality in which it was found cannot be ascertained.

* B (b) 209.—Pedestal (ht. 21" ; width 9*) with a double rim, the
flanks being rough. In the top, there are two square sockets which
would show that it was the common pedestal of two statuettes presented
by two different parties. In confirmation of this it is interesting to
note that the flat top of the pedestal contains two distinct votive
epigraphs one in front of ecach socket and separated from each other
by an incised line. The pedestal was excavated in 1907-08 in the area
around Jagat Singh Stapa.® The inscription on the proper right side
reads :—

Déyain dharmmi=yah wpiskam bhapatilé., The beginning of the
epigraph as pointed out by Dr. Konow must have heen D7 rinma
=ymh. The next word is probably meant for wpisaks. The remain-
ing four syllables perhaps represent the name of the donor.

The other epigraph rums :—

L. 1. Déyarn dharmmi=yah

L. 2. updskikula, which Dr. Konow translates. * This is the pious
gift in the collection of laywomen.”

* B (b) 300.—Pedestal (ht. 2} ; width 67) of a small image. Square
socket in top ,in front of which a votive epigraph of two lines in Gupta
characters. A facsimile of it was published by Mr. Oertel, who found
the pedestal to the north-west of Main Shrine® 1read the inscription
from the original stone as follows —

I. 1. Déyadharmé=ymin Sikya 4—

L. 2. bhichhuna-[Nilgadévasya.

“ This [is] the pious gift of the Buddhist friar [Ni]gadéva.”

1 4. 8. R., 190405, p. 98. No. 272.

® Ibid., 1907-08, p. 74, No. IV and facsimile on Pl XXI.
3 Ihid., 1904-05, p. 98, No. 281 and Pl. XXXII, XVI.

* This syllable is ropeated above the line.
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B (c).—Buppaa Imaces or THE MEDIEVAL Periop.—(Cig. 600—1200
AD)

* B (c) 1.—Pedestal (ht. 1’ 73" : width 2’ 5§") with the lower portion
of a cross-legged image of Buddha preaching his first sermon at Sar-
nith. Both knees and right foot are badly damaged. Lotus-flower
in relief on sole of left foot. Folds of the lower garment (antararisaka)
gathered on top of pedestal, and edges of both the upper and lower
garments visible above the ankles.

The face of the pedestal is divided into s=ven sunken panels arranged
in a row. The wheel and pair of deer which occupy the middle three
divisions indicate that the sculpture refers to Buddha's first sermon.
The two erect thunderbolts (vajra) on both sides of the wheel 8ym-
bolize the throne on which Gautama Buddha reached supreme wisdom
(badhi). On the other sides of the deer we notice two lions, couchant,
each placed on a conventional lotus flower with its face turned to the
front and one fore-paw raised. These figures were only introduced
by the sculptor as an indication of the lion-throne (#iinhisana) on
which great men (mahipurusha) sit. The ends of the throne are sup-
ported on fat dwarfish figures or atlantes which resemble the Erotes
of classical art and are indeed indicated by the name of Mira (=Cupid).

The lower rim of the pedestal contains a Sanskrit version of the
Buddhist creed in two lines in characters of the 11th century A.D.
The inscription cut on the upper rim which consists of three lines
of writing in excellent preservation is of exceptional value.

Traxsorier.
L 1.—0m nami Buddhiya | Vara nasi(si)- sarasyim Gurava-Sri-
Vamarisi-padabjam |

arddhya namita-bhipati-sirgruhaih saival-adhisam I
If;irm-()ﬁ:’:rag}mpfﬁrﬁ'-kirm'—mmﬂ-famni yau |
Gaudadhips Mahipalak Kasyim sriman=akira [yat ||).

L. 2.—Saphn1fkri:a-p&gdiryuu badhiv=avinivarttingu |
tau Dharmarijikan sangan Dharmmachakras punar=navam ||
Kpitavantou cha naving m=ashtamahasthina-saila-gandhakutim
étam-§ri Sthirapils Vasantapalss wujah sriman[ [1*1.

L. 8.—Samvat 1083-Pausha-ding 1] [11*]

TrRANsLATION,

“ Om. Adoration to the Buddha! The illustrious Sthirapala [and
his] younger brother, the illustrious Vasantapila, whom the lord of
Gauda (Bengal), the illustrious Mahipila, caused to establish in Kas;
[the temples of] l&ana (8iva) and Chitraghanta (Durgd) and other
precious monuments of his glory in hundreds—after he had worshipped
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the foot of Gurava Sri-Vimarasi, which is like a lotus in the lake of
Véranasi surrounded, as it were, by saivala plants through the hair of
bowing kings ; they who have made learning fruitful and who do not
turn back [on their way] to supreme knowledge, restored the stipa
and [the shrine or the Convent of] the wheel of law completely, and
built this new shrine (gandhakufi) of stone relating to the eight great
places. Samvat 1083, on the 11th day of Pausha.”

This inseription has already been published ! four times and is of con-
siderable interest as a record of the restoration of two of the principal
monuments of the Deer-park and the construction of & new one in the
11th century A.D. For further remarks about this inscription the read-
eris referred to the Introduction to this catalogue.! The sculptuare is
made of buff-coloured sandstone of Chunir and was most probably ex-
cavated by Babu Jagat Singh, Diwan of Raja Chet Singh of Benares, in
1793-94 at or near the Jagat Singh stipa which he demolished for
building materials.®* Pl XI,

*B (¢) 2. Figure of Gautama Buddha in bold relief against a back-
slab (ht. 3" 8"; width 2' 5") which is rounded at top. The attitude
is that of touching the earth (bhimisparsamudri) on the oceasion o
enlightenment (badhi) at Gaya. The right hand which is stretched
downward, and the left which rests in the lap are both damaged, so
also the features of the face. Hair arranged, as usual, in short conven-
tional curls, but protuberance on skull (ushnisha) more pronounced
than in Gupta images. Right shoulder and breast bare ; edge of upper
robe falls on left breast. Around head oval-shaped halo, enclosed
by a garland and a flaming border. Behind shoulders, in relief, orna-
mental rail resting on small pilasters and supported at both ends
by rampant leogryphs. We find on either side of the Buddha's head
a celestial being (déva) with elaborate head-dress seated on the rail,
and holding a garland between his hands. Base moulded in off-sots
and rims. On it, figure of earth-goddess (Vasundhard) with usual
vase in left hand. On upper rim, Buddhist creed in Sanskrit charac-
ters of about the Yth century A.D.

It will be noted that the sculpture exhibits a remarkable resemblance
to images from Magadha and particularly to a Kurkihir relief in the
Lucknow Museum.® This is especially evidenced by the form of the

1 Wilford, Asiatick Researches, Vol IX (1807), pp. 203203, and Vol. X (1508}, pp.
119-133 ; Cunningham, 4. 8. R,, Vol. III, p. 114 ag, and Vol XI, p. 182 ; Hultzsch,
Ind. Ant, Vol. XIV, p. 130 ag., and Vogel, 4. 8. ., 1903.04, p. 221 sg, and PL
LXIV, 4.

* See p. B,

¥ Cunnigham, 4. 8. R., Vol. 1, p- 113, and  Mahabodhi, p- 85. For a sketch of the
sculpture ree Kittoe, Drawings, Vol. I, No. 120, who notes that he recoversd the seulp-
ture in 1840. A photograph of the image was published by Vogelin 4. 8. R., 1003.04,
Pl LXTIT, 3.

* 4. 8. R, 100304, pp. 215-216 and PL LXII, 3.
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halo, the celestial attendants and the lotus throne. I am inclined to
think that the sculpture under description was carved by a sculptor
of Gaya at Sarnith. Two other reliefs (Nos. B (¢) 35 and B () 8)
were presumably also prepared by the same workman.

The material is Chunir sandstone. Unearthed in 1907-08 in the
second stratum of buildings to north of Dhamékh Stipa.! PL XII, a.

B (¢) 3.—Figure (ht. 1’ 3}"; width 9}") of Gautama Buddha in
the attitude of touching the earth (bhamisparsamudri) at the moment
of his enlightenment. The face of the lower portion of the slab has
suffered from weather and the hands of the image are lost. Behind the
back of Buddha, a cushion—a purely Indian motif. The upper robe
(saighiti) leaves right shoulder bare. Hair arranged in formal curls;
protuberance of skull (ushrisha) higher than in Gupta images.
Circular halo with beaded border. Above head, foliage of pipal tree
(8kt. asvattha), though the leaves have little resemblance to those of
that tree. Above, to proper right a demon, his right hand lifted
up in menace. The demon on opposite side is in act of flinging &
rook.

In respect of workmanship the sculpture is decidedly inferior to
those of the Gupta period, and I have no hesitation in assigning it to
the medimval period.

The number on the image having disappeared, the exact find-place
cannot be made out. The sculpture was probably excavated in
1906-07 in area to north-west of Main Shrine.?

B (¢) 4.—Figure (ht. 1’ 3" ; width 10}") of Gantama Buddha similar
in all details to B (¢) 3 and possibly carved by the same sculp-
tor. The lower portion and the demons at the upper corners of the
slab are effaced.

Traces of red colour. Chunir sandstone. Discovered in 1906-07
in area to east of Main Shrine.

B (¢) 5.—Fragmentary slab (ht. 1'; width 1" }") with figure of
Gautama Buddha in the attitude of touching the earth (bhémispar-
famudri) at the moment of his enlightenment. Upper portion of
glab with head of Buddha missing and the rest totally effaced.

Chunir sandstone. Unearthed in 1904-05 to south of Jagat Bingh
8tipa.?

B (¢) 6.—Lower half below waist (ht. 9" ; width 1" §") of figure
of Gautama Buddha seated cross-legged in earth-touching attitude
(bhimisparsamudri). Both hands and left knee injured. The sur-
face of the figure is defaced but the style evidently medimval.

1 4. 8, R., 190708, p. 60 and PI. XVII, &

i It is probably identioal with 4. §. R., 1006-07, p- 81, No. 20, though the height
does not agroe.
8 Ihid., 1004-05, p. 02, No. 38, whore the sttitude is stated as that of meditation.
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Reddish sandstone from Chunar. Discovered in 1907-08 in 2nd
onter court of monastery I, 4’ below surface of mound.

B (¢) T.—Lower portion below waist (ht. 91" ; width 1) of statuette
of Gautama Buddha seated cross-legged in the attitude of touching
the earth (bhimisparsamudri) at the moment of his enlightenment.
The figure as well as the semi-circular doable-lotus throne on which it is
seated is carved in the round. The left hand which rests in the lap is
marked with a lotus symbol but is damaged. Drapery indicated after
the fashion of Magadha scu'ptures. On top of throme in front of
Buddha's crossed -legs is a thunderbolt (vajra) evidently meant to
indicate the adamantine pose (vajrisana), seated in which the Buddha
obtained supreme wisdom. This symbol was probably borrowed from
Magadha.

Chunir sandstone. Excavated in 1904-05 to south of Main Shrine.!

B (¢) 8.—Trunk (ht. 2') of image of Gautama Buddha. Left shoul-
der broken. The right shoulder is uncovered and the border of the
upper robe falls on front from which it may be concluded that the
attitude of the image was that of touching the earth (bhEmispar-
Sfamudri),

Drapery is well marked in the style of Magadha sculpture.

Chuniir sandstons. The exact find-spot of the image is not known.
It was probably unearthed in 1904-05.

*B (¢) 9—Figure (ht. 91" ; width 6}") of Gautama Buddha seated
cross-legged on double lotus in the earth-touching posture (bhimi-
sparfamudri) at the moment of his enlightenment (bodhi). Wears dress
of a monk but ornaments of a prince, namely, a jewelled necklace, ear-
rings and three-peaked crown (makufa). Right shoulder bare. Lotus-
throne supported on a pair of couchant lions with one fore-paw raised.
Between them in square niche, figure of earth-goddess (Vasundhara)
holding up vase with left hand. Above the head of the Bodhisattva,
foliage of pipal tree. Around head, oval-shaped halo with beaded border.
Below it, design of back of throne in relief. On either side of Bodhi-
sattva, an attendant Bodhisattya standing on lotus with hairarran
in conventional curls. The Bodhisattva at the right side holds his right
hand against shoulder in the attitude of protection. The figure on
the left has its right hand stretched out in gift-bestowing attitude
(varadamudra) while its left holds a lotus flower with a long stalk.
On either side of halo of Gautama Buddha a miniature stipa with
elaborate hei.

On back of sculpture, Buddhist creed in two lines in mixed Sanskrit
in characters of the 9th century A.D.

! 4. 8. R, 1904-05, p. 92, No. 57.
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The sculpture is made of blue stone, and must therefore have been
carved in Magadha. Discovered in 1907-08 on approach to Main Shrine
from east 6 below surface.!

*B (¢) 10.—Figure (ht. 10" ; width 7) of Gaumata Buddha seated
cross-legged in the pose of touching the earth (bhamisparsamudra).
On either side, standing demon with & weapon in right hand. Above
head of Buddha, branch of pipal tree and around it halo of irregular
shape. Base defaced. Traces of red colour.

Workmanship very inartistic. On back, Buddhist creed in four
lines in characters of 9th century A.D. :

Chuniir sandstone. Excavated in 1904-05 east of shrine to south
of Main Shrine.?

B (¢) 11.—Figure (ht. 117; width 6") of Gautama Buddha seated
in earth-touching attitude. Much defaced. Hair arranged in curls.
Around head, circular halo adorned with lotus pattern. On either
side, a twig which is meant for the pipal tree. Style very poor. Cir.
10th century A.D.

Chunir sandstone. Unearthed in 1904-03 south of Asika Column.®

*B (¢) 12.—Figure (ht. 7"; width 51") of Gautama Buddha seated
cross-legged in earth-touching attitude. Badly defaced. On back,
Buddhist creed in corrupt Sanskrit in characters of 9th or 10th century
E\ I-D-

Chuniir sandstone. Unearthed in 1907-08 in débris above Gupta
monastery 111.

B () 13.—Figure (ht. 10" ; width 7°) of Gautama Buddha in the
posture of touching the earth. Hair arranged in conventional curls.
The protuberance on skull (ushuisha) is pointed. Circular dot be-
tween eyebrows meant for irnid. Body much defaced. Elliptical halo
around head. Late medimval. Chunir sandstone. Discovered in
1904-05 south-east of Main Shrine.*

* B (¢) 14—Lower half (ht. 4" ; width 9°) of statuette of Gautama
Buddha seated cross-legged on & double lotus. The fignre was carved
in the round like B (¢) 7. The right leg is chipped, but a remnant of
the right hand on itz knee shows that the posture was that of touching
the earth. On either side of throne. a kneeling worshipper. Work-
manship very poor. On front of base, remains of an inscription,
possibly the Buddhist ereed in characters of 11th century A.D.

Chunir sandstone. Unearthed in 1907-08 in débris on courtyard
of medimval monastery I, 4|’ below surface of mound.

1 A. 8. R, 1007-08, p. 67, y 30, and PL XIX, a.
2 Ibid., 1904-05, p. 93, No. 80.

* Ibid., No. 89,

' I'bid., p. 93, No. T4
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B (¢) 15.—Lower half (ht. 5}"; width 8{") of figure of Gautama
Buddha seated cross-legged on conventional double-lotus in the
earth-touching attitude at the moment of enlightenment. On either
side, pair of feet on lotus with stalk. Probably Maitréiva and
Avalokitéévara. To judge from style, late mediweval.

Chunir sandstone. Unearthed in 1904-05.1

B (¢) 16.—Figure (ht. 10}" ; width 5}") of Gautama Buddha seated
in the same posture as B (¢) 15. Broken across above the shoulders.
Much defaced. 9th or 10th century A.D.

Chunir sandstone. Discovered in 1906-07 to north-west of stipa
No. 21 to north-west of Main Shrine 3’ below surface.

B (¢) 17.—Figure (ht. 93" ; width 7}") of Gantama Buddha in earth-
touching attitude (bhimisparfamudri) on a double lotus. Nose and
mouth broken. Oval halo and design as on B (¢) 19. Style exceedingly
rough.

Chunir sandstone. Discovered in 1904-05 south of Main Shrine.?

B (¢) 18.—Figure (ht. 10"; width 6}") of Gautama Buddha as
Bodhisattva at the moment of his enlightenment. Base much defaced
and proper left side of back-slab broken off. Feet of standing Buddha
to proper left. Shows close conformity in style to B (¢) 9. Perhaps
in the 9th or 10th century, Gayd masons were employed at
Sarndth.

Chunir sandstone. Excavated in 1906-07 to east of Main Shrine.

B (¢) 19.—Trunk (ht. 91" ; width 10}") of figure of Gautama Buddha
which must have been seated cross-legged in the earth-touching posture
(bhitmisparsamudri). Left hand and right fore-arm missing. Right
shoulder bare. Miniature stipa near left arm. Late medieval.

Chunir sandstone. Unearthed on eastern approach to Main Shrine,
7" below surface.

B (¢) 20.—Fragment (ht. 5}"; width T}") similar to B (¢) 19, but
probably later in date. Execution exceedingly ecrude. Chunir
sandstone. Discovered in 1904-05 between Jagat Singh Stipa and
Main Shrine.

B (¢) 21.—Fragment (ht. 5"; width 7}") showing lower portion of
figure of Gautama Buddha seated cross-legged on inverted lotus in
the attitude of touching the earth. Late medimval

Chunir sandstone. Unearthed in 1907-08 in area to south of
monastery II, 3° below surface.

B (c) 22—Figure (ht. 6" ; width 5}") of Gantama Buddha seated
cross-legged on double lotus in earth-touching posture. Head and right
hand wanting. Workmanship very inartistic. Chundr stone.
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Unearthed in 1904-05.1

B (c) 25—Fragment (ht. 41"; width 4}") representing Gautama
Buddha in same attitude as B (¢) 22. Much defaced. Head missing.
Late medieval. Chunir sandstone. Unearthed in 1907-08 south of
monastery I, 2° below surface.

B () 24.—Fragment (ht. 47; width 7%) with right leg of image of
;autama Buddha on inverted lotus. The attitude must have been
that of touching the earth (bh#misparsamudri). This is evident from
the figure of the earth-goddess carved onfront as emerging from the
earth. She holds a vase filled with foliage between her hands.
Medisval period.

Chuniir sandstone. Discovered in 1907-08 in débris above Gupta
monastery IV, 9 below surface.

B (¢) 25.—Fragment (ht. 4" ; width 4}") with lower half of minia-
ture figure of Gautama Buddha seated cross-legged in the earth-
touching attitude (bhimisparfamudrd) on a double conventional lotus.
Flame pattern along border showing Magadha influence. Cir. 9th
century. Chunir stone of greenish colour. Unearthed in 1907-08,
6’ below surface in trench crossing the south boundary wall of
monastery I.

B (¢) 26.—Fragment (ht. 33" ; width 4}") with lower half of similar
figure. Much defaced. Modelling exceedingly rough. Chundr stome.

B (¢) 27—Fragment (ht. 3}"; width 5%) showing the crossed legs
and left hand of a fizure of Gautama Buddha at the moment of
enlightenment. Early medimval

Chunir sandstone. Discovered in 1907-08, 2’ below surface on south
of monastery 1.

B (c) 28.—Fragment (ht. 2" ; width 3°) with lower half of figure
gimilar to B (¢) 27. Blue stone. Hence presumably brought from
Magadha for presentation at Samath. Cir. 9th century A.D. Exact
find-spot not known.

B (¢) 29.—Fragment (ht. 5" ; width 6}") showing head of Gautama
Buddha under the foliage of a pipal tree which symbolizes his enlighten-
ment at Gayi. Execution very crude.

Chunir sandstone. Excavated in 1906-07 on site of medieval
monastery I, 1}’ below surface.

B (¢) 30.—Fragment (ht. 5" ; width 7°) similar to B (¢) 29 and evi-
dently of the same date. Chunir sandstone. Unearthed in 1906-07
in area to east of Main Shrine.

B (¢) 31.—Fragment (ht. 10" ; width 51") with head of Gautama
Buddha under large branch of pipal tree. The posture must conse-
quently have been that of touching the earth (bhimisparfamudrd).

1 fbid., p. 92, No. 46,
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Unlike other images of Buddha, the hair in this instance is arranged
in long curls on the sides.! This marks the latest development in the
treatment of Buddha's hair. Badly chipped. Late medimval.

Chunir stone. Unearthed in 1906-07 in area to east of Main
Shrine.

B (¢) 32—Fragment (ht. 4°; width 5}") consisting of right por-
tion of crossed legs and right hand hanging low which manifestly be-
longed to a figure of Gautama Buddha in the earth-touching posture.
Drapery well-marked on right leg. To judge from style, early medimval.

Chunir stone. Discovered in 1907-08 in débris above Gupta monas-
tery IV, 9" below surface of mound.

B (¢) 33.—Trunk (ht. 101" ; width 7*) which to judge from the
position of the upper robe (sasghd(i) must have belonged to an image
of Gautama Buddha seated cross-legged in the earth-touching attitude.
Back broken off. On grounds of style I assign the fragment to the
late medieval period.

Chunir sandstone. The number of the sculpture has disappeared
and the exact find-spot cannot be determined.

B (c) 34.—Fragment (ht. 6*; width 61") similar to B (¢) 33 and of
the same date. Unearthed in 1906-07 in area to east of Main Shrine.

* B (¢) 30.—Image (ht. 3’ 10" ; width 2’ 5%) in alto-relievo of Gautama
Buddha seated cross-legzed on a conventional double lotus flower,
delivering his first sermon at Saith. Hands and fore-arms
broken off and nose and chin damaged. For the rest, the relief is in
excellent preservation. Halo and omamentation of back-slab as in
B (¢) 2. On either side of halo, a garland-carrying celestial figure in
flight, projecting from a cloud. On base, relief consisting of wheel
(dharmachakra) between two deer and six human figures in devotional
attitude. Five of these are the mendicant friars (Paicha-vargiya)
while the sixth at proper right end holding a garland is probably the
donor of the image.

On upper rim of base, Puddhist creed in Sanskrit in characters
of about the 9th century A.D.  From the close similarity of its style
to that of B (c) 2 and B (d) 8, Dr. Marshall, who discovered all three,
has expressed the opinion that they were all carved by the same artist,?
Chunir sandstone. Excavated in 1907-08 among stipas to north-
west of Dhamékh Stapa.

* B (c) 36.—Image (ht. 2’ 3" ; width 1’ 117), in high relief, of Gantama
Buddha seated in the same attitude and on a similar throneas B (c) 35.
Upper part of back-slab with Buddha’s head missing. Hands and fore-
arms badly injured. Part of oval halo surrounded by garland and

' Of. B (c) 46.
* A. 8. R., 1007-08, p. 60 and Pl XVII, a, b, and c.
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flames. On base, wheel and deer and the five monks. On petals of
lotus on which Buddha is seated is the Buddhist creed in characters
of 11th century A.D.

Chunar sandstone. Unearthed in 1906-07 to east of stipa No. 19
to west of Main Shrine.!

B (c) 37—Image (ht. 1’ 10"; width 1’ 7}") of Gautama Buddha
carved in the round, seated cross-legged in posture of preaching.
Head, left arm and right fore-arm wanting. Broken across waist,
and right upper arm detached. Left foot slightly injured. Ornamental
hem of dress around neck and above ankles. Relief on base consist-
ing of wheel with pair of deer on either side. The two additional
antelopes were perhaps suggested by the lions which sometimes support
the throne. On lower rim of base, fragmentary kneeling figure,
presumably the donor. Late medimval. ]

Chunir sandstone. Discovered in 1904-05 south-west of Main
Shrine.?

B (¢) 38.—Figure (ht. 1’ 9" ; width 1’ 17) of Gautama Buddha peated
cross-legged expounding the law at Sarnith, on a full-blown
lotus. Lower portion of slab below legs chipped and upper
portion of back-slab above shoulders broken off. Behind the back of
Buddha, pillow and pattern of throne; above it, halo adorned with
scallops and other devices, Margin of back-slab ornamented with
pattern resembling flames. The image is clad in a lower garment
{(antaravisaka) and a robe (saighi i) which covers both shoulders.
Arrangement of hair and protuberance on skull (ushaisha) as in Gupta
images ; but workmanship decidedly inferior to Gupta work. The
seulpture n:ay be attributed to the Tth or 8th century A.D.

Traces of red colour. Chunér sandstone. Discovered in 1906-
07 in area east of Main Bhrine®

B (¢) 30.—Figure (ht. 1 9"; width 1’ 1) in alto-relievo similar to
B (c) 38. The seat in this case is a cushion and not a lotus. Base
damaged by saltpetre but traces of the wheel of the law (dharma-
chakra) and the monks who listened to the first sermon still traceable.

Vestiges of red paint. Chunir sandstone. Excavated in 1907-08 in
western precinct of medimval monastery I, 2" 4" below surface.

B (c) 40.—Image (ht. 1' 5}" ; width 1') in alto-relievo of Gautama
Buddha seated cross-legged on a cushion which rests on & throne with
moulded legs, preaching the first sermon. Head missing. Hands slight-
ly injured. Behind the neck of Buddha, pillow and design of back
of throne. Traces of halo with scalloped and beaded border around

A. 8. R., 100807, p. 74, PL. XX, 6, and p. 90, No. 5.
A. 8. R., 1004-05, p. 94, No- 110,

Ibid., 1906-07, p. 90, No. 6.

& Jhid., 190708, p, 47, No. & 3 and P1, X111, o,
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head. The halo was probably round. On front of base, wheel on
throne between deer and five monks (papcha-bhadravargiya). Owing to
style the sculpture may be ascribed to about the early mediaeval period.

Chunir sandstone. Excavated in 1904-05 north-east of Jagat
Singh Stapa.!

B (¢) 41 —Figure (ht. 111" ; width 7}") of Gautama Buddha in the
same attitude and style as B (¢) 40. On front of base, however, only
four monks are represented, the fifth was probably omitted for the
sake of symmetry. Head detached and upper portion of back-slab
broken off. Early mediaeval. Traces of red paint. Chunir stone.
Unearthed in 1904-05 between Main Shrine and chapel to south of it.2

B (¢) 42—Figure (ht. 1’ 1} ; width 8}") in alto-relievo of Gautama
Buddha preaching first sermon. Fingers disposed in the preseribed
manner before the chest. On base, relief consisting of wheel-and-deer
symbol and five friars, the first disciples of Buddha, and the donor.
To Buddha’s right, portion of standing figure holding a rosary
(akshamili) in left hand, presumably Maitréya, To left, Avalokitéévara,
holding a lotus with stalk in left hand and a fly-whisk (chimara)
in right.

To judge from style nearly coeval with B (¢) 41. Chunir sandstone,
Unearthed in 1904-05 south-west of Asaka Column.?®

B (¢) 43.—Figure (ht. 11}" ; width 9}") of Gautama Buddha seated
in European fashion on couch, his feet resting on fully expanded lotus.
Head and upper portion of back-slab missing and hands and knees
damaged. To his right, standing Maitréyn without head, dressed
like a prince, with a fly-whisk (ehdmara) in right hand and the ointment
veseel (¥) in left. To left, Avalokitéévara holding a fly-whisk in right
hand and a lotus with stalk in left. Outside the lotus on which
Buddha’s feet rest, six figures in reverential attitude. Five of these are
evidently the first disciples and the sixth the donor.

Early mediaeval; Chunir sandstone. Discovered in 1906-07 in
entrance chamber of mediaeval monastery 1, 3 6” below surface.

B () 44.—Figure (ht. 1’ 61" excluding tenon at base ; width 1 2")
of Gautama Buddha seated in usual fashion preaching first seriron.
Upper portion of back-slab, and the right knee and hands missing. Rest
broken across above waist. Behind the back of Buddha, pattern of
throne. On base, usual symbol and monks. Hair arranged in formal
curls turned to right. Style of carving very much conventionalized.
Probably late mediaeval,

Traces of red colour. Excavated in 1904-05 south of Asoka Column.*

1 4. 8 R, 1904-05, p. 94, No. 113,
2 Ibid., p. 03, No. D0,
! Ibid., p. 93, No. 75.
' Ilad., p. 93, No. 85,
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B (¢) 45.—Image (ht. 2 17; width 1’ 6}") of Gantama Buddha in
alto-relievo, seated on conventional double lotus in same attitude as
B (c) 4. Broken into two acroes waist. Upper portion of back-slab
broken off. Rest ornamented with design of throne, its ends supported
on leogryphs raised in air. On ecither side of Buddha, is a figure seated
in Indian style on & lotus ; probably Maitréya and Avalikitéévara. The
identity of the left figure is confirmed by Amitibha in his headdress.
Below them, also on lotus-flowers, two figures perhaps two of the five
friars. Wheel-and-deer symbol traceable on base. Workmanship
exceedingly inartistic. Cir. 10th century A.D.

Red paint. Chunir sandstone. Lower portion unearthed in
1904-05 1 ; upper in 1906-07, north-west of Main Shrine.®

*B (c) 46.—Figure (ht. 1’ 81", width 1’ 1") in alto-relievo, of Gautama
Buddha seated ona lotus-flower, preaching the first sermon. Proper
left upper, and right lower, cormers of slab broken off. Edges of
upper robe (saighd (i) vigible round the neck and ankles. Noge and lips
slightly injured. Hair arranged in long twisted curls as in B (¢) 31
and protuberance on skull marked with a spiral pattern. Around the
head is an oval halo adorned with lotus pattern. To proper right of
halo, a celestial in air carrying a garland. On base, wheel
(tharmachakra) and one deer, behind which female donor kneeling.

Execution very rough. On gides, Buddhist creed in three vertical
lines in characters of 9th century A.D. Chundir eandstone. Exea-
vated in 1904-05 north-west of Jagat Singh Stipa.?

*B (c) 47—Figure (ht. 1" 4§%; width 9}") in high relief, of Gautama
Buddha in same posture az B (¢) 46. The fingers meet in prescribed
manner before the chest and the hair s arranged in conventional eurls,
Circular halo with beaded border. Behind back, pillow and throne
pattern.  On either side of halo, blue lotus (utpala). Legs of couch
broken off. Between them, wheel and pair of deer. On base, two
lines in characters of 9th century A. D. consisting of Buddist
creed.

Traces of red paint. Chundir sandstone. Discovered in stipa
No. 40 to north-east of Main Shrine.!

B (¢) 48 —Figure (ht. 1’ 9"; width 10%) similar to B (¢) 47. Badly
defaced. Chunir sandstone. Unearthed in 1904-05 west of Jagat
Singh Stipa.*

B () 49.—Figure (ht. 1’ 2}" ; width 1’ 17) in alto-relievo of Gautama
Buddha in same attitude and of same date as B (c) 48. Head missing.

' A 8. R, 1904-05 p. 04, No. 9L

* Ibid., 1906-07, p. 71, PL. XIX, 7 and p. 00, No. 1.

* Ibid., 1904-05, p. 03, No. 88 and p. 103, inseription XXVIIL
* Ibud., 1906-07, p. 81, PL. XXIII, 9 and p. 91, No. 11.

* Ibid., 1004-00, p. 94, No. 09,
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Behind back, crude sketches of pillow and leogryphs supporting cro-
codile heads,

Chunir sandstone. Discovered between south boundary wall of
mediacval monastery 1 and stipa No. 21, 2' below surface.

B3 (c) 50.—Figure (ht. 1’ 14" ; width 1’ 2}") of Gautama Buddha in
same attitude as B () 49. Head lost. To right and left, roughly
carved figures, holding lotuses, presumably meant for Maitréya and
Avalokitédvara. On front of base, wheel between deer exterior to
which the first five disciples. The third figure on proper right holding a
garland must be the donor.

Style exceedingly inartistic. Late mediaeval. Chundr sandstone.
Unearthed in 1904-03 east of the chapel to the south of Main
Shrine.!

B (c) 51.—Figure (ht. 1 2°; width 10”) in high relief, of Gautama
Buddha seated preaching his first sermon. Head missing, surface
much defaced. Find-spot not known.

B (¢) 52 —~Figure (ht. 1' 34" ; width 93") of Gautama Buddha in
same posture as B (¢} 51 and nearly co-eval with it. Broken across
waist, and proper left upper corner of slab wanting. Circular halo with
beaded border. To its right, celestial (d7va) with garland. Relief
on base as on B (¢) 51. Traces of red paint. Chunir sandstone.
Unearthed in 1906-07 in area to east of Main Shrine.

B (¢) 53.—Figure (ht. 1' 5}"; width 1') in high relief similar to B
(¢) 52. Head detached and upper part of back-slab broken. Cir.
9th century A.D. Chunir sandstone. Excavated in 1904-05 south
of Jagat Singh Stipa.?

B (¢) 54 —Figure (ht. 1" 1}"; width 10}") of Gautama Buddha
seated in preaching attitude on inverted lotus with vertical stalk. Head
and hands and sides of slab broken off. Below lotus, relief much defaced
but wheel between deer and three friars distinetly traceable. Late
mediaeval,  Chunir sandstone. Discovered in 1907-08 among the
remains to north-west of Dhamékh Stipa.

B (¢) 55.—Figure (ht. 10" ; width 91%) in high relief, of Gautama
Buddha in same attitude as B (¢) 54. Head and upper part of slab
lost. Relief on base effaced but heads of three monks traceable. Late
medi@val, Red paint. Chunir sandstone. Found in relic-chamber
of stipa No. 45 to north-east of Main Shrine.

B (¢) 56.—Figure (ht. 11" ; width11") of Gantama Buddha preaching
his first sermon. Head lost. Rest much defaced. Late mediaeval.
Chuniir sandstone. Excavated in 1906-07 in area to west of Main
Shrine,

1 A 8. R, 190405 p. 93, No. 70.
* Ibid., p. 4, No. 93

H2
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B (¢) 57.—Lower half (ht. 9"; width 1') of fizure of Gautama
Buddha seated cross-legged preaching the first sermon. Portions
of standing figures to right and left: probably Maitréya and
Avalokitéévara. On base, wheel and pair of deer with five friars (paicha-
bhadravargiya) to proper right, and two men and two women with
presents on other side. Late medineval. Chunir sandstone. Found
in 1906-07 in st#pa No. 40 to north-east of Main Shrine.!

B (c) b8 —Statuette (ht. 1’ 11" ; width 1’ 11") of Gautama Buddha
in same posture as B (¢) 57. Head and hands missing.  On base,
usual relief with wheel and deer and five disciples. Late medimval.
Traces of red paimt. Chunir stone. Excavated in 1904-05 south-east
of ASika Column.®

B (¢) 59—Figure (ht. 1’ 1" ; width 9°) in alto-relievo, of Gautama
Buddha seated on cushion preaching first germon, Head and sides
of back-slab broken off. On base, relief as in B () 58. On account
of style the image may be assigned to about the Tth century A.D.

Chuniir sandstone. The image iz one of the thirteen Simath sculp-
tures which were presented by Principal, Queen's College, to Lucknow
Provineial Musenm in 1903 and have now been transferred to Samiith
Museum at Dr. Vogel's instance.?

B (¢) 60.—Figure (ht. 11" ; width 6]") of Gautama Buddha seated
delivering his first sermon. Broken across waist. Sides of back-slab
broken off. Hair arranged in schematic curls, On base, usual relief.
Early mediacval, Chunir stone. Upper part found in 1906-07 in area
east of Main Shrine ; lower portion in 1907-08 in area north of it,

*B () 61.—Figure (ht. 104" ; width 63") of Gautama Buddha seated
on coventional double lotus preaching his first sermon. The circular
line around the neck is obviously meant to indicate the edge of the
upper robe (sahghati). On base, wheel in elevation between pair of
deer. Along border, Buddhist ereed in Sanskrit in characters of 9th
century A.D,

Vestiges of red paint. Chunir stone. Unearthed in 1904-05, south-
west of Main Shrine,?

*B (¢) 62—Figure (ht. 11" ; width 717) of Gautama Buddha in same
attitude as I (c) 61 ; execution even rougher. Broken across waist.
Sides of back-slab damaged. Behind the back of Buddha, pattern con-
sisting of throne, its horizontal bar supported on rampant leogryphs.
On back, Sanskrit version of Buddhist creed in six lines. The

1 A 8 R, 1906-07, p, 81, PL XXIIL, 5 apd p. 91, No. 12,
B Jbid., 1004-05, p. I, No. T
* Dr. Vogel has identified this image with Kittoe, Drawigs. Vol. T, PL 4. N
{not 60). Vide A, B. R 1003-04, p. 225 and figure 4-'“ Ths !:mfl,‘.ll shown f]n:,inh‘:dﬂ[u;
Kitboe's drawing. It must bo in the Lucknow Museum,
‘A 8. R, 100405, p. 93, No. T2
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characters belong to the 10th century A.D. Chuniir sandstone.
Discovered in 1904-05 south of Jagat Singh Stupa.!

B (c) 63.—Figure (ht. 9" ; width 8}") in alto-relievo, of Gautama
Buddha seated ecross-legged on  full-blown lotus delivering his
first sermon. Head and upper part of back-slab missing. To
right and left, traces of figures on lotuses. Base effaced but kneeling
worshipper traceable at proper left end. Chunir sandstone. Early
mediseval.  Unearthed in 1904-05.2

B (¢) 64 —Figure (ht. 10}" including tenon at base; width 5}")
of Gautama Buddha preaching. Head and hands broken off. Traces
of wheel and deer on base. Too much chipped to allow of dating.
Chundr sandstone. Excavated in 1904-05.

B (¢) 66—Figure (ht. 104" ; width 8") of Gautama Duddha in
same posture as B (¢) 64. Head and part of circular halo missing.
Behind back, pattern of throne with crocodile heads on its ends. On
base, besides wheel and deer, two mendicants and two_worshippers.
Late medineval. Chunir sandstone. Found in 1904-05 north-west
of Main Shrine.®

B (¢) 66.—Upper half (ht. 74" ; width 8") of similar figure, Cir-
cular halo with beads and scallops. Drapery marked by undulating
lines. In background, pattern of throne with its ends supported on
leogryphs. Traces of red colour. Late mediaeval. Excavated in
1904-05.1

B (¢) 6T—Upper half (ht. 9*; width 10}") of image of Gautama
Buddha, without head, in same posture. Traces of red paint. Late
mediseval, Chunir sandstone. Upesrthed in  1904-05 north-west
of Main Shrine.®

B (c) 68.—Fragment (ht. 81" ; width 9}") with upper hall of sim-
ilar image. Much effaced. Chunir sandstone. Unearthed in 1907-08
north of Main Shrine, 1" below surface.

B (¢) 69—Figure (ht. 91"; width 6°) of Gautama Buddha
preaching his first sermon. Head broken off. Style exceedingly
rough, Much defaced. Cir. 1000 A. D. Excavated in 1904-05.°

B (¢) T0.—Figure (ht. 1’ }"; width 8}") of Gautama Buddha in
same posture. Chipped and otherwise damaged. Chunir sandstone.
Discovered in 1906-07 in area to west of Main Shrine.

B (¢) T1.—Figure (ht. 71" ; width 6") of Gautama Buddha seated
cross-legged preaching the first sermon.  Horse-shoe-shaped halo with

1 4. 8. B 1905, p 98, No, 288 which only answers for the upper portion.
2 Ihid. p. 93, No. 56,
: ¥ Ihid., p. 02, No. 4.
i ¥ fhid., p. 93, No. 82
& fbd., p. ™, No. 103,
6 [hid.,, p. 92, No. 35
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beaded border. On either side s a rose. Behind back, pillow and
throne pattern. On base, wheel and deer and only four mendicants.
Late mediseval. Excavated in 1907-08 in trench crossing south
boundary wall of monastery I, 3’ below surface.

B (¢) 72—Figure (ht. 7" ; width 5}") similar te B (c) 71. Much
defaced. Head lost. Traces of leogryphs on sides. Wheel between
pair of deer and & mendicant and a worshipper. Circa. 8th or 9th
century A.D. Chunir stone. Excavated in 1907-08 in area to north-
west of Main Shrine.

B (¢) 73.—Figure (ht. 10{"; width 6}") of Gautama Buddha in
same posture as B (¢) 72.  Too much chipped to allow of dating. Chundr
sandstone. Unearthed in 1904-05 south-west of Main Shrine.

B (¢) T4—Image (ht. 8" ; width 7") of Gautama Buddha in same
posture. Head lost. Parts of figures on sides. Dase effaced. Chunir
stone. Unearthed in 1904-05 west of Main Shrine.®

B (¢) To—Figure (ht. 8}" ; width 5}") of Gautama Buddha seated
delivering his first sermon. Defaced. Unearthed in 1904-05 south-
west of Main Shrine.?

B (c) 76.—Figure (ht. 67" ; width 4]°) similar to B (¢) 75 and same
material. Excavated in 1906-07 west of Jagat Singh Stipa.

B (¢) 77—Headless figure (ht. 74" ; width 5") of Gautama Buddha
seated on inverted lotus in the game attitude. Excavated in 1907-08
in area north of Main Shrine, 5}’ below surface.

B (c) 78—Figure (ht. 6"; width 5}") of same type as B (¢) T7.
Badly chipped. Head lost. Excavated in 1904-00 between Main
Shrine and Jagat Singh Stipa.

B (¢) 79.—Fragment (ht. 5}" ; width 5°) similar to B (¢) 78. Chunar
sandstone. Discovered in 1907-08 to north of Main Shrine, 4* below
surface. 4

B (c) 80.—Trunk and arms (ht. 3" ; width 4}") of Gautama Buddha
preaching his first sermon. Hands injured. Chundr stone. Unearthed
in 1907-08 among stipas to west of passage north of Main Shrine, 4’
below surface.

B (c) 81.—Fragment (ht. 4}"; width 3}") of lower half of figure
of Gautama Buddha seated cross-legged preaching his first sermon.
On base, two friars, other monks and wheel and deer missing. Chunir
sandstone. Exact find-spot cannot be determined.

B (c) 82—Fragment (ht. 4" ; width 3}") similar to B (¢) 81. On
base, only one deer. Excavated in 1907-08 in débris above Gupta
monastery 1V, 1}’ below surface.

! A. 8 R, 100708, p. T1, No. 5-30.
* Ibid., 1004-05, p. M, No. 102

* Ibid., 1004.06, p. U3, No, 73,

* Ibid., 190708, p, 68, No. v L
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B (¢) 83.—Trunk (ht. 5}"; width 4") of image of Gautama Buddha
which to judge from traces of fingers on the chest was seated in the
attitudeof preaching. Back split off. Chunir sandstone. Unearthed
in 1906-07 in area to ecast of Main Shrine,

B (¢) 84.—Miniature figure (ht. 34" ; width 2°) of Gautama Buddha
seated preaching the first sermon. Much defaced. On  base, roughly
sketched wheel between pair of deer. Latest epoch. Excavated in
1904-05 between Jagat Singh Stipa and Main Shrine.

B (¢) 85—Lower half (ht. 3"; width 4}") of figure of Gautama
Buddha on double lotus which must have been in the same posture
a8 B (¢) 84. Chunir stone. Excavated in 1904-05 between Jagat
Singh Stiupa and Main Shrine.

B (c) 86.—Fragment (ht. 21" ; width 4}") similar to B (¢) 85. Pre-
sumably unearthed in 1904-05,

B (¢) 87T —Figure (ht. 10" ; width 5") of Gautama DBuddha seated
cross-legged on throne supported on very roughly sketched lions.
Between the latter, wheel and pair of deer. Head of Buddha
missing. The workmanship is of the crudest type conceivable.
Excavated in 1904-05 south of Main Shrine.!

B (c) 88.—Image (ht. 11}" ; width 71") of Gautama Buddha seated
cross-legged preaching the first sermon. On front of base, rudely
sketched wheel and pair of deer. The Buddha wears three-peaked
coronet (makufa) and ear-rings, which is uncanonical. This image
as well as B (c) 87 is a typical example of the extreme deterioration to
which Sarnath sculpture had been reduced in 10th or 11th century A.D.

Chunir sandstone. Unearthed in 1904-05.*

B (¢) 89.—Trunk and head (ht. 10" ; width 6”) possibly of Gautama
Buddha preaching the first sermon. High headdress. Cir. 11th
century A.D. Trunk unearthed in 1906-07 and head in 1907-08 on
approach to Main Shrine from east 6' below surface,

B (c) 90.—Figure (ht. 74" ; width 6}") of Buddha seated preaching
the first sermon. Head missing. Found lying outside the Svétimbara
Juina temple near Sirnath Railway Station.

B () 91.—Figure (ht. 7°; width 6}") of Gautama Buddhs seated
in meditation (dhyinamudri). Much defaced. Unearthed in 1907-08
in area to north of Main Shrine 5 below surface.?

B (e) 92—Fragment (ht. 51" ; width 5%) with figure of Buddha or
Jaina Tirthankara seated cross-legged on lotus in the attitude of
contemplation (dhyanamudri). Head wanting. 10th or 11th century
A.D. Discovered in 1907-08 in 2nd outer court of monastery I,
6" below surface of mound.

1A, 8. R, 1904-05, p. 07, No. 242
* Ibid., p. 93, No. 83.
i 1bid., 100708, p. 71, No. (3-33.
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B () 93.—Upper part (ht. 6 ; width 61) of relief showing Gautama
Buddha’s enlightenment (bdhi). Portion of circular halo with a demon
on either gide, and above it, folinge of pipal tree. Clir, Tth century.
Chunpiir sandstone. Excavated in 1907-08,

B (¢) 94.—Fragment (ht. 9" ; width 9") with portion of crossed lege
of Buddha. Reddish sandstone. Unearthed in 1907-08 in 2nd court
on east of monastery 1, 11’ below surface of mound.

B (¢) 95.—Fragment (ht. 9" ; width 10}") showing the left leg of an
image of Buddha which was seated eross-legged on conventional double
lotus. Cir. 8th or 9th century AD. The style shows Magadha
influence. Greenish stone perhaps from Chunir. Excavated in 1904-05
south-east of Main Shrine,

B (¢) 96.—Fragment (ht. 8}" ; width 10%) with crossed legs of figure
of Buddha. Much defaced. Chunir stone. Excavated in 1907-08
n area to north of Dhamékh Stapa. '

B () 98".—Upper half (ht. 6}"; width 41") of figure of Buddha.
Face defaced and arme wanting. Chunir sandstone. Excavated in
1904-05.

B (¢) 99.—Portion of crossed legs (ht. 2" ; width 5) presumably of
Buddha. Chunir sandstone. Find-spot not known.

B (¢) 100.—Fragment (ht. 2}"; width 5}") similar to B (c) 99,
Excavated in 1906-07 in area to east of Main Shrine.

B (¢) 101.—Fragment (ht. 3" ; width 51") similar to B (¢) 99. Chu-
nir sandstone. Unearthed in 1906-07 in area to ecast of Main
Bhrine,

B (¢) 102.—Fragment (ht. 2}"; width 5}") showing the crossed
legs of a miniature Buddha image. Traces of red colour. Chunir
sandstone. Find-spot not known.

B (¢) 103.—Fragment (ht. 3" ; width 4}") from the crossed legs of a
Buddha image. Chunir sandstone. Red paint. Unearthed in 1906-07
between stipas 16 and 17 to north-west of Main Shrine, 3" below
surface,

B (c) 104.—Piece (ht. 2"; width 31°) split from well-draped and
crossed left leg of Buddha figure. Chuniir stone. Excavated in 1907-08
in second court east of monastery I, 9° below surface of mound.

B (¢) 105.—Fragment (ht. 8"; width 73%) showing chest and part
of right arm of a small figure of Buddha and a remnant of a ecircular

halo with beaded margin. Chundr sandstone. Unearthed in 1907-08
on eastern approach of Main Shrine, 6 below surface.

*B () 106.—Lower part (ht. 1’ 4}"; width 1’ 6}") of image of Buddha
consisting of his crossed legs on double lotus which is placed on a throne

1 The fragment which w by i
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supported by a couchant lion at each end. On upper rim of throne,
Buddhist ereed in characters of about 10th century A.D.

The material is blue stone. It is evident from the style that the
image was carved in Magadha. Find-spot not known.

B (¢) 107—Trunk with upper arms (ht. 7*; width 8°) of Buddha
which on account of vestiges of fingers on chest must have been in the
attitude of preaching. Chunir sandstone. Excavated in 1904-05.

B (¢) 108.—Image in alto-relievo (ht. up to top of back-slab 3’ 21”
with tenon ; width 1°) of Buddha standing in the attitude of impart-
ing protection (abhayamudri). Head wanting and left forearm
detached but re-fixed. The Buddha is, as uwsual, c¢lad ina lower
garment (anfaravisaka) and an upper robe (saighd(i) which fits close
to his person. Folds beneath left arm well indicated. To judge from
style, late Gupta.

Chunir sandstone. Traces of red paint. Unearthed in 1904-05
north-west of Jagat Singh Stipa.!

B (¢) 109.—Image (ht. 2" 9"; width 2'), in high relief, of Buddha
in the attitude of granting security (ablayamudri). Head lost. Rest
dressed in usual fashion. Right hand raised against shoulder and
marked with lotusin relief; left grasps hem of robe at level of thigh.
Red colour. Left hip protrudes outwards. On account of style, I
ascribe the image to about the Sth century A.D.

Chuniir sandstone. Excavated in 1904-05 north-west of Jagat
Singh Stiapa.®

B (¢) 110.—Image (ht. 2° 2" ; width 1 47), in alto-relievo, of Buddha
standing in the posture of granting protection (abhayamudri). The
upper part of back-slab which has no margin decoration and right
hand and feet of Buddha are broken off. To his right, standing figure
of Maitréya with oval halo behind head, fly-whisk in right hand and
rosary in left. To left, Avalokitéévara with similar halo, but lotus
with stalk in left hand. The hair of the two Badhisattvas is arranged
in plaits, that of Buddha in usual short curls. The style appears
to be of about the late Gupta period. Traces of red paint.

Chuniir stone. Unearthed in 1904-05 north of Jagat Singh Stipa.3

B (e) 111.—Torso (ht. 1’ 6"; width 1°), in high relief, of Buddha
standing in the attitude of granting security. Head and feet lost.
The dress consists of usual garments. The margin  decoration of
back-slab consists of beads and reels and curves which must have been
developed from the scallops of the Gupta period. Defaced in part.

Chunir stone. Excavated in 1906-07 in area to north-west of Main
Shrine, 5 below surface.

L A, 8 R, 190405, p. 94, No. 117.
* Jbid., No. 60,
* [bid., 1004-05, p. 04, No. 04



( 106 )

B (¢) 112.—Image (ht. 1" 93" ; width 10}") in high relief, of Buddha
standing in the attitude of protection (abhayamudri). Hands in the
usual position. Face damaged and rest badly defaced.

Chunir sandstone. Excavated in 1906-07 in a stipa to north-
west of Main Shrine, 2} below surface.

B (¢) 113.—Image (ht. 1’ 7}" with tenon ; width 63°), in alto-relievo,
of Buddha standing in same posture as B (¢) 112. Hands damaged.
Back-slab adorned along margin with bead and reel and roughly
drawn scallops. Near left foot, kmeeling female figure. Late
Gupta. Chunir sandstone. Find-spot not known.

B (¢) 114.—Image of Buddha (ht. 1’ 10" ; width 9%) in attitude of
protection (abhayamudri) without feet. Hands damaged. The face
had split off and has been re-fixed. The back-slab is oval at top and
adorned along the border with lines of beads and scallops.

Chunir sandstone. Excavated in 1904-05 south of Asoks Column.'

B (¢) 115.—Image (ht. 1' 3" ; width 61") similar to B (¢) 114, Tra-
ces of red paint. Upper part of back-slab broken. Chunar sandstone.
Unearthed in 1904-05 west of Jagat SBingh Stapa2

B (c) 116.—Image in high relief (ht. 1" 2°; width 71") of Buddha
in the attitude of imparting security. The feet of the image and top of
back-slab missing. Right hand injured. Hair in conventional curls,
protuberance of skull (ushaisha) low and pointed. Girdle (kiya-
bandhana) visible through upper robe. Margin decoration as in B (¢)
115. Mediaeval,

Chunir sandstone, Excavated in the same year as B (¢) 115 north
of Main Shrine.®

B () 117.—Torso (ht. 1' 4" ; width 8%), in two pieces, of standing
Buddha which to judge from the position of the left arm must have been
in the attitude of protection (ablayamudri). Head, right arm and legs
below knees missing. Right shoulder bare. Chuniar sandstone.
Exeavated in 1906-07 west of stipa No. 20 to west of Main Shrine, 4’
helow surface.

B (c) 118—Torso (ht. 111" ; width 7") of Buddha in the attitude of
granting security. Head, feet, and hands missing. Early mediaeval.

Reddish Chunar sandstone. Excavated in 1907-08 in area north
of Main Shrine, 4}’ below surface.’

B (¢) 119.—Fragment (ht. 10§" ; width 8°) of Buddha image which
must have been standing in the same posture as B(c) 118, Upper part
of body above loins, right arms, and feet missing. Chunir sandstone.

1 A8 R 1904-05, p. 03, No. 08
* Jbid,, p. 4, No. 08,

b fbid., p. 93, No. 84.

& Ibid., 190708, p. 68, £ n. 3
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Unearthed m 1906-07 i first court on east of medineval monastery I,
4 4" below surface.

B (¢) 120.—Torso (ht. 10" ; width 94") of standing Buddha in re-
assuring attitude (abhayumudri). Head, hands and legs broken off.
The upper robe (saighifi) leaves right shoulder bare. Lower garment
bound to loins by girdle (kiyabandhana). Chunir sandstone. Weather-
stained. Excavated in 1906-07 in area to east of Main Shrine.

B (¢) 121.—Torso (ht. 83" width 7°) of standing Buddha in reas-
suring posture (abhayamudri). Much defaced. Head and legs below

“knees wanting., Chunir stone. Unearthed in the same year and same
area as B(e) 120.

B (¢) 122.—Torso (ht. 1 ; width 97) similar to B (¢) 121 but totally
effaced. Chunir stone. Excavated in trench crossing the south
boundary wall of monastery 1 to north of Main Shrine, 1’ below sur-
facal

B (¢) 123.—Figure (ht. 8}"; width 8*) of Buddha standing in re-
assuring attitude (abhayamudri). Head and right hand missing,
Upper robe (saighi(i) covers both shoulders. Sides of back-slab broken.
To left of Buddha standing Bodhisattva, fly-whisk in right hand,
left hand on hip. Feet of another Bodhisattva attendant to right of
Buddha. Perbaps Avalokitéévara and Maitréya.

To judge from style, early mediseval, Chunir sandstone.
Traces of red paint. Unearthed in relic-chamber of stipa No. 45
to south of first court east of mediaeval monastery I.

B (¢} 124.—Fragment (ht. 8" ; width 7") of image of Buddha which
must have been standing in reassuring attitude (abhayamudra).
Upper part above loins and feet missing. To right, portion of standing
attendant, fly-whisk in right hand, perhaps Maitréya.

Chunir sandstone. Early mediaeval. Excavated in 1907-08 on
approach to Main Shrine from east, 7° 8" below surface.

B (¢) 125.—Figure (ht. 10" with tenon ; width 4") of Buddha stand-
ing in reassuring attitude (ablayamudri). Head and hands lost. Chest
cut off. Chuniir stone. Excavated in 1906-07 in area west of Main
Shrine.

B (¢) 126.—Torso (ht. 8 ; width 5°) of Buddha standing in reassur-
ing attitude (abhayamudri). Head, hands and legs below knees want-
ing. Upper robe covers both shoulders. Late Gupta, or perhaps
earlier. Chunir sandstone. Excavated in 1904-05 between Jagat
Bingh Stapa and Main Shrine.?

B (¢) 127.—Figure (ht. 7}"; width 4}") of Buddha standing in
reassuring  attibude (abhayemudri), Feot missing. Face split away.

' A, 8. R 1907-08, p. 72, No. (-31.
* Jbid. 1904-06, p. 99, No. 310,
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Dress of usual fashion, and workmanship rough. Cir. 900 A.D.
Chunir sandstone. Excavated in 1904-05 north of Jagat Singh
Stapa. !

B (¢) 128.—Torso (ht. 71" ; width 31") of Buddha in the same atti-
tude. Head, hands and feet wanting. Late Gupta. Chunir sand-
stone. Excavated in 1904-05 in the same area.®

B (¢) 129.—Torso (ht. 1' 3"; width 1' 1) of Buddha in gift-be-
stowing attitude (varadamudri). Head, left hand and legs below knees
missing. The upper robe after the usual style covers both shoulders.
The decoration on the back-slab consists of a line of beads and another”
of scallops outside it. Chunir stone. Excavated in 1904-05 north
of Jagat Bingh Stipa.®

B (¢) 130.—Image (ht. 1’ 9}"; width 1" 1}") of Buddha in the same
position. Face split away. Hands and feet missing. Weather-
stained. Chunir stone.

B (¢) 131.—Tmage (ht. 1" 7°; width 6), in alto-relievo, of Buddha
standing in the gift-bestowing attitude, in excellent preservation.
Right hand stretched out with the palm facing to the front. The left
hand lifts hem of robe to the level of shoulder. Base of image somewhat
defaced. On it, near right foot of Buddha, defaced kneeling figure
presumably the donor of the image. Back-slab plain and round at
top. Traces of red colour. lLate Gupta. Chunir sandstone. Un-
earthed in 1904-05 north-west of Main Shrine.*

B (¢) 132.—Image (ht. 1" 1}"; width 9°) of Buddha in the same
posture as B (¢) 131. Right hand, feet and upper part of back-slab
broken off and left thigh damaged. Back-slab decorated along border
with bead and reel and roughly incised curves. Style decidedly later
than Gupta period. Excavated in 1906-07 in area to west of Main
Shrine.

B (¢) 133.—Fragment (ht. 114" ; width 9}") of image of Buddha
standing in gift-bestowing attitude (varadamudri). Lower part be-
low waist and right forearm missing. The modelling of the face shows
a definite inferiority to Gupta work. Red colour. Back-=slab plain.
Chunir sandstone. Excavated in area to north-west of Main Shrine,
0’ below surface.”

B (¢) 134.—Fragment (ht. 1" 3"; width 9°) similar to B (¢) 133,
but only feet missing. Small piece from top of back-slab also wanting.
Chunar sandstone. Unearthed in 1904-05 east of Main Shrine.®

1 4. 8. R., 1904-05, p. 08, No. 202
2 Ibid., p. 08, No. 206.

* Ibid., p. 94, No. 116.

4 Ibid., 1904-05, p. ™, No. 97.

& Ibid., 190708, p. 72, No. v 3.
'IM;lWi-Hﬁ.p-HHo. 11 ¢
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B (c) 135.—Figure of Buddha (ht. 1’ 3}"; width 8") standing
inclined to left in gift-bestowing posture against rectangular back-slab.
Treatment of hair and dress as in Gupta images, but workmanship dis-
tinctly inferior. Perhaps 8th or 9th century A.D.

Excavated in 1907-08 on site of Gupta monastery II, 2’ below
gurface,

B (¢) 136.—Image (ht. 1’ 10" ; width 9°) of Buddha standing ; badly
defaced. What remains of arms is, however, enough to show that
it was in gift-bestowing (varads) attitude. There is no means of as-
certaining the date. Probably preserved formerly in the Queen’s
College.

B () 137.—Legs (ht. 1" 27; width 1') of standing Buddha image.
Folds of upper robe (swighifi) along left leg. Toes worn away.
Early mediaeval, Chuniir sandstone. Excavated in 1904-05 south-
east of Main Bhrine.!

B () 138.—Image (ht. 1" 5*; width 8}"), in high relief, of Buddha
standing in gift-bestowing posture (varadamudri). Broken into three
pieces across the neck and the waist. The right hand which was held
out at the level of the right thigh is broken off. Pieces also wanting
in back-slab at level of shoulders. Devotees on either side of feet,
The style appears to be of the early mediaeval period.

Back of the stone grooved after the fashion of a grindstone. All
three pieces discovered in 1904-05, middle piece to north-east of Jagat
Singh Stapa.® Find-spot of other pieces not known.

B (e) 139.—Torso (ht. 1’ 1" ; width across shoulders 81") of Buddha.
Head, right forearm and legs below knees missing. Left hand, which
is somewhat defaced, raises hem of robe tothe level of the shoulders.
This position of the left hand iz in variably associated with the
gift-bestowing attitude in Sarnith sculptures. Chunir sandstone,
Excavated in 1907-08 in area north of Main Shrine, 3° below surface,

B (¢) 140.—Torso (ht. 1’ 2"; width 7°) of Buddha standing in gift-
bestowing posture (varadamudri). Head, hands and feet lost, ]
and sides weathered. Girdle indicated. Excavated in 1904-05_3

B () 141.—Figure (ht. 1'§"; width 5}") of Buddha standing in
gift-hestowing attitude (varadamudri). Much defaced. Traces of kneel
ing figure below right hand. Unearthed in 1906-07 west of Jagat
Singh Stiipa.?

B (c) 142,—Figure (ht. 114" ; width 6") similar to B (¢) 141. The
right hip juts out. Hands and feet worn away. Traces of wor-
shipper beneath right hand. Red paint. Margin of back-slab

L A8 R, 1064-05, No. 52,

2 fbad., E‘ 3, No. 50,

? Ihid., No. 64

4 Ibid., 1906-07, p. 91, No. 24.
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ornamented with bead and reel and eurves, a remnant of the Gupta
scallops. EBarly mediseval. Chunir sandstone. Excavated in 1907-08
in area north of Main Shrine, 2° below surface.!

B(e) 143.—Torso (ht. 10" ; width 51") of same type as B () 142.
Too much defaced to allow of dating. Chunir stone. Unearthed in
1904-052,

B (c) 144.—Image (ht. 1’ 2" ; width 6%) of Buddha with hands and
feet broken off. Legs damaged. Head detached, but re-fixed with
copper rod. Hair arranged in schenmtic eurls, To judge from style,
early mediaeval. Excavated in 1904-05 north of stapa No. 5 near
north-west corner of Main Shrine.?

B (¢) 145.—Torso (ht. 1’ ; width 8}") of Buddha standing. Head,
both arms and feet wanting. The left hand evidently held the robe
at the level of the left shoulder; the attitude was therefore that of
bestowing a gift. No girdle. Traces of red colonr. Border deco-
ration of back-slab consists of bead and reel combined with
scallops. Chuniir sandstone. Unearthed in one of the recent excava-
tiona.

B (¢) 146.—Lower portion (ht. 10}"; width 9]") of an image of
Buddha which from the disposition of the dress seems to have been
in the gift-bestowing attitude (saradamudri). Back-slab has bead
and reel combined with eurves, Chunir sandstone. FExcavated in
1906-07 in the courtyard of mediseval monnstery I, 2' 10" below
surface,

B (c) 147.—Three pieces making up the larger portion (ht. 113"
width 8") of an image of Buddha standing in the gift-bestowing
posture. Less below thighs wanting. Hands lost.

Chuniir sandstone. Unearthed in 1904-05,

B (c) 148.—Fragment (ht. 93" ; width 6) with figure of Buddha
in gift-bestowing attitude (varadamudri). Right hand and feet mis-
sing. Left hand raises hem of robe to level of shoulder. Hair arranged
in formal curls. Excavated in 1906-07 in medineval monastery [.4

B (¢) 149.—Torso (ht. 8" ; width 51") of Buddha standing. Head,
arme and feet wanting, Chunir sandstone. Excavated in 1904-05.

B () 150.—Torso (ht. 7}" ; width 31") of Buddha standing. Head,
right arm and feet missing. Left hand holds hem of robe at level
of shoulder. The right hand must have been laid in the gift-best-
owing attitude. Right hip protrudes a good deal. Right shoulder
bare. Chunir sandstone. Unearthed in 1906-07 in area east of Main
Shrine.

YA SR, 10708, po 71 316
2 Jbid., 1904-05, p. 02, No. 47,
- ! Ihid., p. 93, No. 81,
s * Ibid., 1900-07, p. 01, No. 23.
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B (¢) 151.—Torso (ht. 73" ; width 31") of same type as Bfe) 150.
Head, left hand and feet wanting. Chunér sandstone. Discovered in
1904-05 north of Jagat Singh Stapa.l

B (¢) 152 —Middle portion (ht. 8" : width ") of Buddha image
in gift-bestowing attitude. Upper portion above waist, right arm, and
legs below knees broken off. Chunir stone. Unearthed in 1907-08
between Dhamékh Stipa and 2nd gate of mediacval monastery I,

B (c) 153.—Fragment (ht. 7}"; width 11") of standing image of
Buddha in gift-bestowing attitude (varadamudra). Head, legs, right
forearm and left hand broken off. Chest defaced. Chunar sand-
stone. Found in 1906-07 or 1907-08.

B (c) 154.—Image (ht. 1’ 13" ; width 81") of Buddha in gift-be-
stowing attitude. Feet and hand missing. Much defaced. Hair
arranged in curls. Chanir sandstone. Traces of red paint. Ex-
cavated in 1906-07 in area east of Main Shrine,

B (¢) 155.—Figure (ht. 6}"; width 4}") of Buddha standing in
gift-bestowing attitude. Badly defaced. Discovered in 1906-07 north
of structure No. 22 in area west of Main Shrine, 5 below surface.

B () 166.—Bust (ht. 10"; width 6}") of Buddha image. Both
arms and lower part missing. Right shoulder bare. Elongated ear-
lobes, and hair in short curls of usual form. Traces of halo hehind
shoulders. Late mediaeval. Chunir sandstone of reddish tint. Ex-
cavated in 1904-05.2

B (¢) 167.—Base with lower part of legs (ht. 9° with tenon ; width
8") of standing Buddha image. Chunir sandstone. Exact find-spot
not known, but discovered in one of the recent diggings.

B (¢) 158.—Fragment (ht. 8" without tenon ; width 71") similar
to B (¢) 167. Excavated in 1904-05.7

B (¢) 159.—Base with feet and lower portion of legs (ht. 113" ; width
10%) of standing Buddha. Edges of lower garment  (antaravisaka)
and upper robe (saighifi) above ankles. Traces of red colour. Chu-
nar sandstone. Found in one of the recent excavations.

B (¢) 160.—Bust (ht. 6"; width 57) of figure of Buddha without
head and forearms. Part of cireular halo. Excavated in 1904-05.4

B (e) 161.—Waist and thighs (ht. 5 ; width 54") of standing Buddha.
Girdle indicated by plain band. Chunir sandstone. Unearthed in
1906-07 in area west of Main Shrine,

B () 162.—Fragment (ht. 2"; width 43") from chest of Buddha
figure. Defaced. Chunir sandstone, Execavated in 1907-08 in area
around Jagat Singh Stiipa.

1 A. 8 R., 1004-05, - 98, No. 207,
® fhid., p. 07, No. 200,

* Ibid., p. 03, No. 3.

! Ibid., p. 08, No. 172,
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B (¢) 163 —TLegs (ht. 6}"; width 47) of standing Buddha. Ex-
cavated in 1906-07 or 1907-08.

B (c) 164.—Chest and shoulders (ht. 4}"; width 7}") of Buddha
image. Traces of red paint. Both shoulders covered. Chuniir sand-
stone. Excavated in 1907-08 in area north of Main Shrine, 4
below surface.?

B (c) 165.—Fragment (ht. 4}"; width 67) similar to B (¢) 164.
Badly defaced. Chunir sandstone. Excavated in the same year
and same area, 5’ below surface.

B (c) 166.—Fragment (ht. 5"; width 4}7) representing the thighs
of a standing Buddha. Chunir sandstone. Excavated in 1907-08 in
area north of Main Shrine, 7' below surface.

B (¢) 167.—Bust (ht. 93" ; width 6§") with head and arms of Buddha.
Back split away. Chunir sandstone. Discovered in 1906-07 in area
east of Main Shrine.

B (¢) 168.—Middle portion (ht. 10}" ; width 67) of standing Buddha
image. Back split away. Chunir sandstone. Excavated in 1906-07
to south of Gupta monastery III, 3' below surface.

B (¢) 169.—Fragment (ht. 4]"; width 4{") similar to B (c) 174.
Chunir sandstone. Discovered in 1907-08 in 2nd gateway of
medineval monastery 1.

B (¢) 170.—Torso (ht. 1’ 17; width 47) of Buddha standing. Head
badly defaced. Chunar sandstone. Excavated in 1907-08 near
Ind sateway of mediwval monastery L.

B (¢) 171.—Base with legs (ht. 1'; width 91") of Buddha image
standing on inverted lotus. Chunir sandstone. Excavated in
1906-07 in relic-chamber ofstipa 45 to south of first court on east
of mediacval monastery 1.

B (¢) 172.—Base with feet (ht. 10}"; width 104") presumably of
Buddha standing on a lotus flower. Traces of red paint. Find-spot
not known.

B (c) 173.—Right hand (ht. 43" ; width 47) which belonged to an
image of Buddha in the attitude of granting security (abhayamudri).
That the hand is of a Buddha image is evidenced by the web which
connects all the fingers. Chunir sandstone. Excavated in 1906-07
to south of Gupta monastery 11, 11" below surface.

B (¢) 174.—Fragment of right hand (ht. 41" ; width 4%) which
belonged to the same type of images as B () 179, The joints
of the fingers are abnormally broad. Chunir gandstone. Exca-
vated in 1904-05 in area around Jagat Singh Stapa and Main Shrine,

B (¢) 175.—Left hand and forearm (length 4”; width 13") of
standing image of Buddha in reassuring attitude (abhayamudri).

' A. 8. R, 190708, p. 65, f n 3.
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The hand holds the hem of the upper robe (saighiti). Chunir
sandstone. Unearthed in 1906-07 in area west of Main Shrine.

B (¢) 176.—Fragment (ht. 8"; width 6") bearing a figure of a
celestial (dfva) in a cloud carrying a garland; broken from proper
left upper corner of a Buddha or Bodhisattva image. Left leg
bent upwards, right in front to indicate flight.

Chunir sandstone. Discovered in 1904-05 in area around Jagat
Singh Stipa and Main Shrine.

B () 177.—Fragment (ht. 8°; width 41") with a figure of Maitréya
standing, with a fly-whisk in right hand and an ointment vessel, his
characteristic attribute in the other hand.! He wears a head-dress
characterized by large loops and evidently developed from that of
the Bidhizsattva Avalokitéévara (B(d) 2). Behind his head, part of
plain oval halo. The lower garment resembles the antaravisaka
of Buddha images. The upper part of the body is bare save for a
thin band thrown across the chest. This is evidently meant for
the deer-skin though this fact is not marked as in B () 172. The
feet are lacking and the right cheek slightly injured.

The fragment is from the right side of a Buddha image presumably
standing in the attitude of protection. On grounds of style the
figure may be assigned to the early mediaeval period or perhaps a
little earlier. Traces of red paint. Chunir sandstone. Unearthed
in 1907-08 among stipas to north of Dhamékh Stapa.®

B (¢) 178.—Fragment (ht. 6}"; width 5}°), from proper right side
of a Buddha image, with a figure of Maitréya analogous to B (¢) 177.
The treatment of the hair is slightly different. The Bodhisattva
holds & fly-whisk in the right hand and what must have been a
vessel in the left. The dress is similar to that of B (¢) 177. Lower
part of figure defaced. Nearly coeval with B (¢) 177.

Chundr sandstone. Discovered in 1907-08 in area to north of
Main Bhrine, 4" below surface,

B (¢) 179.—Triangular piece (ht. 10”; width 67) from left side of
Buddha image. Contains fizure of Avalokitésvara standing on a full-
blown lotus which springs from the lotus throne of Buddha himself.
Face damaged. Hair combed back. Right hand held fly-whisk above
head. Left holds stalk of a lotus (padma).

Chunir sandstone. Excavated in 1906-07 in area to east of Main
Shrine.?

B (¢) 180.—Figure (ht. 61" ; width 4") of AvalokitéSvara from pro-
per left side of an image of Buddha. Hair tied in a broad knot on

LIn B (c) 110 Maitriyn holds a rosary in his left hand.
® A 8 R, 190708, p. 6], No. 5 184
® Jhid. 190807, p. 82, No. 30



( 114 )

top of head. Necklace around neck. Fly-whisk in right hand and
stalk of lotus (sandla-kamala) in left. Upper part of body nude to
waist. Lower garment is bound to loins by a girdle (kiyabandhana).

Chunir sandstone. Discovered to south-west of 2nd gateway of
mediseval monastery 1 in 1907-08,

B (c) 181.—Figure (ht. 8}"; width 6*) of Avalokitéévara from
proper left side of image of Buddha. Wears conical head-dress, ear-
rings and necklace of beads, sacred thread (yajiapavita), bracelets and
rristlets.  Mark (#rivatsa) on chest. Right hand which is missing was
presumably in the gift-bestowing attitude (varada-mudri): left holds
stalk of lotus (kamala), his characteristic attribute. Lower part of
body below waist missing. To judge from style, late mediaeval.

Chunir sandstone. Excavated in 1904-05 north-cast of Jagat
Singh Stipa.!

B (¢) 182 —Figure (ht. 7%; width 5") of a Bodhisattva attendant
lacking feet ; broken from proper left side of a Buddha image. No
headdress. Hair combed back and hanging on neck. Upper body
from waist nude. Lower garment (amfaravisaka) as in Buddha
images. Scarf thrown round loins and tied in a large loop on left
thigh. Right hand has fly-whisk. Object in left hand defaced,
perhaps rosary, in which case the figure must be one of Maitréya.
Excavated in 1904-05 north of Jagat Singh Stiipa.?

B (¢) 183.—Fragment (ht. 6}" ; width 3") with a figure of a Bodhisat-
tva attendant from proper right side of a Buddha image. Legs and
right hand defaced. Right hand held fly-whisk over right shoulder ;
left holds scarf on left hip. Hair hangs back on shoulders. Chunir
stone. Discovered in 1904-05 in the same area as B (c) 1823

B (e) 184.—Fragment (ht. 6" ; width 37) with upper half of a Bidhi-
sattva attendant, presumably Maitréva, from proper right side of a
Buddha image. The figure is ornamented with circular ear-rings, a
necklace und wristlets. Right hand has flv-whisk ; left arm broken
off. Oval halo.

Chunir sandstone. Unearthed in 1906-07 south of first court on
east of medimval monastery I, 3’ below surface.

B (¢) 185—Fragment (ht. 74"; width 77) from proper left upper
corner of a Buddha image, and containing a fizure of Buddha stand-
ing in the gift-bestowing attitude (varadamudri).  Feet missing ;
head damaged. Repetitions of the main image generally are depicted
in corners of sculptures showing the Srivasti miracle and this

! Ibid.,  1904-08, p. 98, No. 208,
# Itwd., p. 98, No. 200,
¥ Id., No 21



( 115 )

fragment may have belonged to a representation of that event.
Excavated in 1904-05 north of Jagat Singh Stapal,

B () 186.—Figure (ht. 9”; width 5}") of Maitréya from proper
right side of a Buddha image. Head and feet lost. Dress as in B (c)
177. Right hand held fly-whisk over shoulder but much damaged.
Left holds rosary (akshamili) on lefe hip. Reddish sandstone.
Excavated in 1957-08 in area north of Dhamékh Stapa.

B (¢) 187.—Figure (ht. 3"; width 2") of a Bodhisattva attendant
presumably from the proper right side of a Buddha image. His head
i8 lost. The figure is standing on a double lotus and is dressed like
a prince. The right hand is in the attitude of granting protection
and the left on left hip. Blue stone. Late medineval. Probably
carved in Magadha. Excavated in 1906-07 in area east of Main
Shrine.

B () 188.—Figure (ht. 33"; width 1}") of Buddha in gift-hestow-
ing attitude, without face. Dressed in usnal monk’s dress. Clir. 8th
or 9th century A.D. Made of blue stone of Magadha and presumably
brought from there. Exact find-spot not ascertainable.

B (¢) 189.—Fragment (ht. 1’; width 2’ 1*) with the upper portion
of a halo analogous to that in B (¢) 2 and B () 35. On the proper
right of it we notice a celestial (d7va) in a clond carrying a garland.
The fragment belonged to a Buddha or Bodhisattva image. Cir. 8th
or Oth century A.D. Chunir sandstone. Unearthed in 1007-08
in the long trench east of monastery 1.

B (¢) 190.—Rectangular fragment (ht. 103" ; width 1° ") bearing, in
relief, a circular halo omamented with a lotus pattern and surrounded
by bead and reel and a scalloped border. To the proper right of the
halo is a celestial, wanting head and left arm, in cloud. Below it is
Maitréya standing with a fly-whisk in his right hand and a rosary in
the left. His upper robe is marked in imitation of a deer-skin. The
fragment manifestly belonged to a Buddha image of which the head
and shoulders can be traced on the lower part of the halo. Chunir
sandstone. Find-spot not ascertainable.

B (¢) 191.—Fragment (ht. 6"; width 104") with a remnant of a
Buddha head surrounded by a halo cut in lotus pattern. Late medi-
aeval style. Chunir sandstone. Excavated in 1906-07 in the area to
the east of the Main Shrine.

B (¢) 192—Fragment (ht. 10" ; width 91") with a part of a halo, de-
corated with a lotus pattern and surrounded by a line of beads. To
the proper right in a cloud flying in the opposite direction is a celes-
tial (déva) carrying a garland. Above the halo are carved the leaves
of a pipal tree. The fragment must therefore have belonged to a re-

! A. 8. R, 1004-05, p. 98, No. 301,
12
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lief representing Buddha's temptation at the moment of his enlight-
enment.  Mediaeval style. Chunir sandstone. Excavated in 1907-08
to the east of the 2nd gateway of mediseval monastery 1.2

B (¢) 193.—Fragment (ht. 74" ; width 71") with a figure of Buddha
standing in the attitude of granting protection and another seated
in meditation (dhydnamudri). Probably from the proper right upper
corner of a Buddha image. Late mediseval. Chunir sandstone.
Discovered in 1904-05 to the south of the Main Shrine.?

B () 194—Head of Buddha (ht. 74" ; width 41"). Ear-lobes slightly
injured. Protuberance of the skull (ushyisha) prominent but free from
curls. Modelling of features, particularly the nose, very inartistic.

Chunar sandstone. Unearthed in 1907-08 in the area to the north
of the Main Shrine, 6' below the surface®

B (c) 195—Face of image (ht. 91" ; width 51°) of Buddha in two
pieces, which must have split away and been re-fixed with iron nails.
One of these nails still remains between the lips. The chin and the
nose are damaged. There is a circular hole in the forehead above the
nose which must have contained & precious stone to represent the
#rgd.  The hair is arranged in usual curls, but the style is definitely late.

Chuniir sandstone. Excavated in 1906-07 in the area to the east
of the Main Shrine.

B (¢) 196—Fragment (ht. 61" ; width 51") of Buddha’s head with
the front half broken off. The hair is arranged in conventional curls
but the style 8 late. Chunir sandstone. Unearthed in the same
year and in the same area as B (¢) 195.

B (e) 197—Head (ht. 41" ; width 2}") of Buddha. Protuberance on
gkull promivent. Treatment of hair of usual style. Remains of three
folds (rékha-traya) on the neck. Early mediaeval. Chunir sandstone.
Unearthed in 1906-07 in mediaeval monastery 1, 4 below the surface.

B (c) 198—Face (ht. 31"; width 21") of an image of Buddha.
Hair arranged in schematic curls. The lateness of its date evidenced
by the unskilled rendering of the features. Chunar sandstone of
reddish tint. Excavated in supposed hospital (monastery to the west
of the Dhamékh stipa), 4° 3° below the surface.

B (c) 199—Fragment (length 4}"; width 4%) of the skull of a
Buddha head with formal curls. Mediaeval style. Chunir sandstone.
Find-spot not known.

B (¢) 200—Head (ht. 5"; width 4}") of Buddha. Face damaged.
Folds on neck.  Mediaeval style. Chunir sandstone. Discovered in
1906-07 in the area to the east of the Mian Shrine. .

' A. 8. R, 190708, p. 64, No. p 74
Ibid., 190405, p. 78, No. 300,
2 Ibid., 1907-08, p. 68, {. n. 1+ B 76,
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B (c) 201 —Head (ht. 417; width 31") of Buddha. The chin is
broken and the protuberance on the skull (#shuisha) is pointed.
Chunir sandstone. Found in the same area and same year as
B (¢) 207.

B (c) 202—Head (ht. 4"; width 3") of Buddha in same style as
B (¢) 201, Nose and chin damaged. Both ears missing. Chunir
sandstone. Excavated in 1907-08 in  the second court on the east of
the mediaeval monastery 1.

B (c) 203.—Head (ht. 41"; width 3}") of a Buddha image; nose
slightly injured. The protuberance (ushaisha) is indicated right at the
back of the skull. Chunir sandstone. Unearthed in 1906-07 in the
area to the east of the Main Shrine.

B (¢) 204 —Fragment (ht. 41"; width 3%) of a Buddha head.
Appears to be mediaeval. Chunir sandstone of reddish tint. Exca-
vated in the same year to the east of the entrance of the mediaeval
monastery I, 5 below the surface.

B (¢) 205 —Fragment (ht. 27 ; width 2°) of the head of a Buddha
image. Chanir sandstone. Find-spot not ascertainable.

B (c) 206.—Head (ht. 21" ; width 13%) of Buddha. Face injured.
8kull too narrow. Chunar sandstone. Excavated in 1907-08 in the
second gateway of the mediaeval monastery L

B (¢) 207 —Head (ht. 24" ; width 1{") of Buddha. Well preserved.
Reddish Chundr sandstone with traces of red paint. Found in
1906-07 on structure No. 23 on surface to the north-west of the Main
Shrine.
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B (d).—Bopuisarrva Imaces of THe Guera axp MEDIAEVAL PERIODS.

*B (d) 1.—Statue (ht. 4’ 5}"; width at base 1’ 3%) of the Bodhisattva
Avalokitéévara, carved in the round, standing on a finely executed
full-blown lotus-flower issuing from an intricate mass of foliage. The
statue is broken into three pieces, namely, across the knees and the
throat. The nose is damaged and the left knee broken off. The right arm
is wanting. The left arm was detached and has been re-fixed. It holds
the stalk of a lotus-flower in accordance with the canon (vamé
padmadhara). The flower itself has not been recovered nor the greater
part of the stem. A broken fragment which fits on to the right thigh
shows the right hand with the palm open to the front in the gift-
bestowing attitude which we learn from the sidhanas is another charac-
teristic of the images of this Badhisattva (varadakaram dakshinéna)!

The statue is nude down to the girdle, the lower part being clad in
a garment the edge of which hangs down between the feet. It is bound
to the loins by means of a richly jewelled girdle tied into a loop beneath
the navel. Over the lower garment we notice a scarf passed round
the thighs and tied up in a knot behind the right forearm, the ends
falling down in a graceful manner along the right leg. The ears and the
neck are ornamented with circular ear-rings and o necklace of beads
respectively, and a metallic chain is worn after the fashion of the Brah-
manical thread (yejidpavita). On the left arm we notice an armlet with
ends shaped like makara heads and a jewelled bracelet. The hair is
fastened by means of a jewelled fillet over the forehead and then tied up
with a chord in the fashion of an ascetic’s top-knot  (jafdmukuta),
three curly locks falling down on each shoulder. In front of the head-
dress is & figurin: of the Dhyani-Buddha Amitibha, the spiritual father
of Avalokitésvara, seated in his characteristic posture of meditation
(dhyinamudra). Onthe top of the base at the Bodhisattva’s feet below
his right hand are two tantalized spirits (préta) with emaciated bodies?
whom the Compassionate Lord is feeding (Skt. tarpayantam) with the
stream of nectar flowing from his right hand. There was a circular
halo around the head, but it has entirely disappeared with the excep-
tion of a small piece behind the shoulders.

The front of the base has a Sanskrit inscription of two lines in charac-
ters of the 5th century A.D. It was first deciphered by Dr. Vogel and
published by Mr. Oertel® It runs as follows :—

1. 1.—0viv Déyadharmmo=ya parampasaka- Vishayapati-Suyittra-
sya.

! Foucher, Biude aur I'Ieonographie Bowddhique de I'Inde, Paris, 1005, p. 25,

3 Pritas are spirits undergoing tormont and wre described in sddhanas  (Foucher,
op. €l p. 28} as makdbukshimatikrisam atiditiversam aichimukham,

*A 8 R, 1004-5, p. 81 and PL XXXII, No. XVIIL
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L% _\‘,‘ﬂd=u.t£ru fretappniin fad=blavaiu  sarovasalod nim=anullarg-
FRANT v plesy .

“Os. This [is) the pious gift of the very devoted layman, Suyittra,
the head of a district. Whatsoever merit [there is] in this [gift], let
it be to the attainment of supreme knowledge by all sentient beings.”

The sculpture is of particular interest as being the only Gupta statue
carved fully in the round which has yet been found at Simith. The
sculptor has shown considerable skill in the portrayal of the upper naked
vortion of the body. The statue was discovered in 19.4-05 west
of structure No. 7 on south-west of Main Shrine.! The material is a
fine quality of Chunir sandstone. PL XIII, b.

B (d) 2.—Image (ht. 4" 6" ; width 2’ 2%) of & Bodhisattva, presum-
ably Maitréya, standing. Upper part of back-slab, both hands and
feet missing. Nose, chin and ear-lobes slightly injured and legs much
weathered. The lower part of the body is clad in a garment which is
fastened to the waist by means of a band of which the tassels are visible
beneath the navel. The upper half of the body is partly bare, only a
narrow strip of cloth being shown across the breast. There are no
omaments. The hair is remarkably long and, though gathered in a
high top-knot, it falls back in thick locks on the shoulders. In front
of the top-knot iz an effigy of the Dhyini-Buddha Amoghasiddhi
seated cross-legged on a lotus in his typical posture of imparting
security (ebhayamudri). The Badhisattva must therefore be Maitréya,
the “Messiah’" of the Buddhists. If this identification is correct, his
left hand must have held a nidgakdsere Hower, the stalk of which is
still traceable, The smaller flower issuing from the same stem seems
indeed to belong to the plant just mentioned.

The right hand was apparently held down in the gift-bestowing at-
titude (varade-mudri) which is also characteristic of Maitréva.

On account of its simplicity of treatment Mr. Oertel, who dis-
covered the statue to south-west of shrine on the south-west of the Main
Shrine, assigns it to the early Gupta period.* It is certainly earlier than
B (d) 1 and possibly even belongs to the Kushina epoch. It is made
of red sandstone which must have been obtained from the Chunar
(uArTies.

B (b) 3.—Statue (ht. 3° 101" ; width 1" 81") of a Bodhisattva seated
cross-legged on the flat top of the base which projects 7% from the
back-slab. The lower garment is a simple cloth, the hem of which is
visible below the knees. The Bodhisattva wears ear-rings, a necklace
of beads, armlets studded with jewels and bracelets. His hair is

14, 8 R 19M-035, p. B and p 4, No, 118, PL XXVIL b shows & ploto of the statue
without the left arm and the remnant of the right hand.

8 4. 5 R, 100408, p. 82 ; PL XXVIIL d and p. 94, No. 118
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arranged in long curly ringlets and in his hands he holds a large bowi
against his breast. On his right and left shoulder there are a male
and a female figure standing facing to the front and holding bowls
similar to that in the Bidhisattva's hands. On the latter's head we
notice a headless fipure of Dhyani-Buddha Amitibha seated on &
lotus in his proper attitude of meditation (dhyanamudrd). This is
the only clue we have for the identification of the central image which,
we may assume, represents AvalokitéSvara.

On account of the style the sculpture may be attributed to the
Gupta period. Tt was discovered by Mr. Oertel in 1904-03 south-east of
the Asoka Column and published by him in his account of his excava-
tions with a photo.! Made of Chunir sandstone of pale buff colour.
Pl X1V, a.

B (d) 4—Replica (ht. 4’ ; width 1’ 43") of B (d) 3. It is broken
into six pieces which have been re-fixed with copper dowels. Unlike
B (d) 3, the present figure wears a garment which covers the left shoulder
and breast. The armlets also are different ; they resemble those of B
(d) 1. The figure on the right shoulder is damaged and the head and
right knee of the Dhydni-Buddha on the head of the main image are
lost.

Made of the same material as B (d) 3 and found in the same year
and in the same locality.? :

B (d) 5.—Replica (ht. 2" 10" width 1" 7°) of B (d) 3, but broken
across chest, also at the top and along the sides of the back-slab. Of
the Dhyani-Buddha Amitibha, seated on the head of the Bodhisattva,
a8 in the preceding two sculptures, only the crossed legs remain in a
damaged condition. The figures standing on the Badhisattva's
shoulders are also much injured.

Found by the side of B (d) 4 in the same year.?

*B (d) 6.—Image (ht. 3° 10}" ; width 1' 7}") of Bodhisattva Maii-
jusri, the personification of wisdom, standing on a double conventional
lotus. The head was found detached from the body, and the right
leg is injured about the knee. The right hand, which is missing, was
apparently stretched ont in the gift-bestowing attitude (varadamudra) ;
whilst near the break a stalk issuing from the lotus throne of the Bodhi- .
sattva still remains. The left hand held a lotus (probably a blue lotus
or wipala), the entire stalk being still extant. The upper half of the
body of the Badhisattva is apparently bare, the lower being clad in
a garment the folds of which are indicated on the left thigh. The treat-
ment of the hair is nearly analogous to that in B (d) 2. In the hair-
dress we find a miniature effigy of the Dhyini-Buddha Akshobhya,

1 4. 8 R, 1004-05, pp. 82-83 ; Pl. XXIX, % and p. 05. No. 141
B2 Ibid. 1004-5, p. 82, and p. 06, No. 143,
‘ * [bid, p, 05, No. 142
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the spiritual father of Mafijuéri readily recognized by his attitude
of touching the earth (bhimisparsamudri). The ornaments are elab-
orate and numerous, for in addition to those noticed in B (d) 1 and
B (d) 3-5 there is a heavy metallic chain around the waist and rings
on the fingers. To the right of the Bodhisativa standing on a lotus,
is a figure of Bhrikuii Tara with a rosary (akshama l@) in her right
and a water-pot (kamandalu) in her left hand.! Her hair 18 done up in
a large top-knot and she wears a lower garment, a scarf and ornaments.
To the left of the Bodhisattva stands Mrityuvafichana-Tard, with her
right hand in the gift-bestowing attitude and a blue lotus flower in
her left.? On the back of the sculpture, a few inches above the base,
is an inscription of two lines containing the Buddhist creed in Sanskrit
followed by the syllables Aralik. 1t has been suggested that these
symbols possibly constitute the date. It is equally possible that it is
the name of the donor. The characters belong to the end of the
Tth century A.D.

The sculpture was excavated® by Mr. Oertel in 1904-05 to the
gouth-east of Main Shrine. Made of Chunir sandstone of pale buff
_colour. Pl. XIII, c.

B (d) 7—lmage (ht. 2’ §”; width 1’ 67) seated cross-legged in the
attitude of contemplation (dhyinamudrd). The hair is bound by a
fillet over the forehead. The image wears what appears to be a
Brahmanical thread (yajigpavita), a broad torque, armlets and
bracelets from which it may be concluded that it was probably meant
for & Bodhisattva. It is unfinished and the attributes of the Badhigattva
are not shown. The stvle seems to be that of the late Gupta period.
Chunir sandstone of the same kind as in B (d) 3-5.

The sculpture was formerly preserved in the Queen’s College. That
it originates from Sarnath is shown by a sketch of it in Major Kittoe's
Drawings where it is described as an ¢ unfinished figure of a deified
prince Cir, 1000 to 1100 8. 8. Sarnath.’ *

*B (d) 8.—S8lab (ht. 3’ 11}"; width 2’ 47) with image in alto-relievo
of the Bodhisattva Avalokitéévara seated in the *sportive’ attitude
(lalitasana or ardhaparyaika) on a double conventional lotus. Right
foot missing. The right hand with open palm which is marked with a
little disk is laid against the right knee in the gift-bestowing attitude
(varadamudrd) whilst the left, which rests on the other knee, holds
the stalk of an expanded lotus which appears over the left shoulder.
In the way of ornaments we observe a necklace, a double metallic
chain worn in the fashion of the Brahmanical thread, elaborate armlets

1 Foucher, I'leonographic Bonddhique 1905, p. 69,

t [hid., p. 66.

2 Vide 4. 8. B, 1904-05, pp. 51-82 ; P1 XXVILL, ¢ ond p. 84, No. 120,
4 Yol. I, No. 29, Il 15
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and bracelets. The existence of the lower garment is merely indicated
by its upper edge on which the richly decorated girdle is bound. The
hair is fastened with a fillet over the forehead. In front of the
high top-knot (jafimakufa) is the figurine of the Dhyini-Buddha
Amitibha seated in his characteristic attitude of meditation. Around
the head of the Bidhisattva, is an oval halo of Magadha type resting
on the back of a throne, carved in relief with bells suspended from
its projecting ends. On the proper right of the halo is a miniature
Buddha figure seated cross-legged on a full-blown lotus in the gift-
bestowing attitude (varadamudri). The left hand of this figure is
broken. On the base is carved the Buddhist creed in characters of
about the 9th century A.D. The image was presumably made by the
same artist as B (¢) 2 and B (¢) 35. Chunir sandstone. Discovered
in 1907-08 between stipas Nos. 71 and 72 north of Dhamékh Stapa.!
Pl. XI1I, b.

B (d) 9—Figure (ht. 2’17 ; width 11%) of the Bodhisattva Avalok-
itésvara in relief in an oblong sunken panel with an arched head. The
Bidhisattva is standing facing to front, his right hand held down in
the gift-bestowing attitude (raradai dakshing hast#), and the left hold-
ing a full-blown lotus with long stalk (vimé padmadharam). The
upper half of his body is bare down to the girdle. The garment cover-
ing the loins is a fine piece of cloth fastened to the waist by a plain
band tied into a large loop in the centre. A double chord is worn
after the fashion of the Brahmanical thread (yajidpavita). There is
a double necklace of beads around the neck, but no anmnlets or bracelets,
a8 we observed in the preceding Bidhisattva images. The hair is fast-
ened into a round top-knot in front of which is a figurine of the Dhyani-
Buddha Amitibha seated in the attitude of meditation (dhydnamudri).
Beneath the right hand of Avalokitéévara is a* female figure kneeling
with hands clasped before the breast, presumably the donor of the
sculpture.

On grounds of style the sculpture may be assigned to about the early
mediaeval period. The material is Chunir sandstone of light buff
colour. Discovered in 1904-5 at the Chaukhandi Btapa.®

B (d) 10.—Sculpture similar to B (d) 9 in style and posture and of
identical dimensions. The treatment of the hair is somewhat differ- _
ent and in addition to the dress and ormsments observed in connec-
tion with the preceding figure, there are ear-rings, armlets, bracelets
and a scarf tied round the thighs over the lower garient, There isno
Dhyini-Buddha in the head-dress; but as the left hand holds the stem
of a flower which is probably migakéisura we may conclude that the

A, 8 R, 1007-08, p. 60, and PL XVII, o
¥ Ibid., 1004-05, p. 82, PL XXIX, o ; and p 101, No. 471
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figure represents Maitréya. Further proof in favour of this identifica-
tion i& the fact that this and the preceding sculpture have un-
doubtedly formed a pair and as one of them is Avalokitésvara, the
other is probably Maitréya.!

Made of the same kind of stone as B (d) 9 and discovered in the
same year and locality.

B (d) 11.—Torso (ht. 2’ 11" ; width 1’ 4%) of a standing Bidhisattva
image ornamented with a necklace, armlets and an elaborate metallic
girdle. Head, hands and feet broken off. The right hand was appar-
ently in the attitude of bestowing a gift (varadamudri). The left
hand held a flower which is broken off. To the right of the Bodhisattva
we notice the left hand of a figure with what looks like u lotus-bud. To
his left we notice another attendant, holding a fHy-whisk (chimara) in
the left hand. His right hand is broken off. 1 am unable to identify
the Bodhisattva. On account of the workmanship the sculpture seems
to belong to the early mediaeval period.

Made of Chunir sandstone. Excavated south of first court on east
of mediaeval monastery 1, 4 4" below the surface.?

. B (d) 12.—Lower part (ht. 2" 27 ; width 10") showing the legs of a
standing image, which seems to have been of the same type as B (d) 11.

The kneeling figure near its right foot seems to be the donor of the
image.

Chunar sandstone. Excavated in 1904-05 south-east of Main Shrine.?

*B (d) 13.—Pedestalt (ht. 1" 3}" ; width 1" 11") bearing the lower
part of a well-draped figure, profusely adorned with ornaments, seated
in the * sportive * attitude (lalitisana) on a lotus throne. The right leg
is broken off with the exception of the foot which rests on a smaller
lotus on the top of the base. On either side of the main image we
notice a figure of a goddess in a fragmentary condition seated with the
legs in the same position as the central image with the right hand
raised in front of the chest and the left holding a lotus-stalk.
Dr. Vogel identifies these figures as Tird and surmises that the central
figure must have been either Lokésvara or Tara herself. The kneeling
figurines, male and female, beneath the two Tira figures at both ends
of the sculpture are presmmnably the donor and his wife.

The front of the base is cut in recesses, two at each end, and the
central facet contains an indistinet inscription of three lines measur-
ing 107, 10" and 1. It consists of the Buddhist creed in Sanskrit
followed by Déyadhalrimmi=yain pravara=mahiyininuyayi-|pa)
ramapasaka-M :ryndi’uya—fn-:&’umukasyﬂ (#). “ This [is] the pious gift

‘{SR IMWPMHK}EI_Xu .nn:lP.IiJI No. 472

2 Thid. » 1006-07, p. 92, No. Ehunrll'i.x *
1A4.8. k., I'Bi}lvﬂﬁ.lfhﬂ“. No. 140.

"'.Du-cri.bud by Dr. Vogelin 4. 8. R, 1903-04, pp. 225-4, PL LXILL 4, and PL LXIV, 6.
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of the follower of the excellent Mahiyina, the lay-devotee, the illustri-
ous Samanka (?) from Magadha.”

The characters of the inscription belong to about the 11th century
A.D. which must also be the date of the sculpture.

The sculpture is sketched in Major Kittoe's * Drawings " in the same
fragmentary condition and must have been found at Sarnith either
by Major Kittoe himself or before him. It was presented to the Pro-
vincial Museum, Lucknow, by the Principal, Queen’s College, Benares,
in December 1903, and has been returned to the Sdrndith Museum in
1911.

*B (d) 14.—Bust without head (ht. 10} * ; width 117) of a Bodhisattva
wearing & necklace, armlets, bracelets and a girdle. The hands are held
before the chest in the attitude of expounding the law (oydkhydnamudra-
dharam) for which reason the image may perhaps be identified as Maii-
jusri. The blue lotus flowers, the stalks of which are wound round
his two arms, support this view, though it must be admitted that ac-
cording to the Sadhana this flower should appear only in the left hand
(vamén=itpaladharam).?

On the back of the sculpture is carved the Buddhist creed in charac-
ters of the 10th century A.D. Chunar sandstone of pink colour. Exca-
vated in 1904-05.°

B (d) 15—Bust (ht. 1’ 6 ; width 1’ 5%) of a Bidhisattva with the
head-dress decked with jewels (ratnamukufinam), and wearing cireular
ear-rings, & necklace, armlets, ete. The left fore-arm is broken off but
traces of the right hand remain on the breast to show that the attitude
was probably that of expounding the law (vyikhyinamudri). The
Bodhisattva was presumably Mafijusri. At his right side is a female
attendant perhaps Tiard with a fly-whisk (Sanskrit chimara) in her right
hand. Part of similar figure on left.

The style seems to be mediseval. Chunir sandstone of buff colour.
The image belonged to the Queen's College collection.

B (d) 16.—Relief (ht. 1’ 47 ; width 91") with the figure of a Bodhi-
sattva, probably Avalokitésvara, seated in * sportive * attitude (laliti-
sana) on & conventional double lotus. The hair is tied up in a top-knot.
He wears a dhiti and the lower part of the figure is covered with
several omaments. The right hand, which is broken, probably rested
on the right knee and held the stem of the lotus flower rising on this
side. The left hand holds another lotus at the level of the shoulder.
Mark on forehead, presumably meant for éirmié. There are the
remains of two kneeling human figures at both ends of the base. The

i Vol I, PL 30, No. 144,

* Foucher, I"lconographie Bouddhigne, 1905, p. 41 and edition of 1900 17, which
illusteates an image of Masjuéei from Magadha now in the Caleutts Mosean " e

® 4.8, R, 1904-05, p. 06, No. 152 =0 T o i
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one beneath the right hand appears to be a tantalized spirit (préta)
receiving the drops of nectar falling from the right hand of the deity.
The other figure may be the donor.

Made of Chunir sandstone. The image is one of the thirteen Sér-
nith sculptures which have recently been returned from the Lucknow
Museum.!

B (d) 17.—Relief (ht. 1’ 147 width 7}") which Dr. Marshall
describes in the following terms? * Avalokitéévara seated in
lalitisana on lotus. Right hand in taradamudrd, left hand holds rose.
Above, five Dhyianibuddhas ; in the centre, Amitabha in dhydnamudra,
To his right, Tard, left hand holding blue lotus, right hand in explain-
ing attitude; below her, Sudhanakumira, his hands folded in sup-
plicating attitude (kritd fjalipula), holding a book in his left armpit ; to
Avalokitésvara's left, above, Bhrikuti (?), sitting with left knee drawn
up, right hand raised against the Bodhisattva, left hand holding object
(kamandalu). Below her, Hayagriva (), right hand raised towards
the Bodhisattva, left hand holding stick. On the base, under Ava-
lokitésvara’s right hand, Stchimukha, his pointed face turned upwards.
On the opposite corner two worshippers, male and female.”

_ The style seems to be that of late mediaeval period. Made of
stone of grey colour. Excavated in 1906-07,

B (d) 18.—Image of the Bodhisattva Avalokitéévara (ht. 17 ; width
10}7) seated in ° sportive  attitude (lalitasana) on a conventional lotus
flower, and wearing scarf across breast and dAdti round loins, and sever-
al omaments. The head and both arms below the shoulders are
broken off, but the richt hand remains on the knee in the gift-
bestowing attitude (raradamudra). Pair of feet to right and left of
Avalikitésvara, perhaps Tard and Bhrikuti. Under the Bodhisattva’s
right hand the spirit Sichimukha with hands raised and pointed face
turned upwards. Behind him, male figure with folded hands, pre-
sumably the donor. Beneath the left leg of the Bodhisattva, seated
male figure, presumably Hayagriva, with protruding belly (lambadara),
his right hand raised towards Avalokitésvara and with a snake worn
in the manner of the Brahmanical thread (bhujasiga-yajizpavitin). The
staff (danda) is absent. At his side, male figure in devotional attitude.

For reasons of style, the image may be assigmed to the 10th or 11th
century A.D). Chunir sandstone of pale buff colour. Lower part
discovered in 1907-08 in area north of Main Shrine, 2° below the surface.?
Upper part found in 1904-05 between the Jagat Singh Stupa and the
Main Shrine.

1 For Dr. Vogel's description of this sculpture, ride 4. 8. R, 1903.04, p. 225 and

fig. 5.
A. 8. R., 100607, p. 91, No. 32. Cf. also PL XIX, 8.

* [bid., 1907-08, p. 72, No. B 10.
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B (d) 19—Figure (ht. 1’ 31"; width 10}") of the Badhisattva Mafi-
juéri seated in * sportive " attitude (lalitdsana) on a lion (sihisanastha)
and wearing jewelled ear-rings, necklace, armlets, bracelets and girdle,
and a high pointed hair-dress. The fore-arms are broken, but parts
of hands in the attitude of expounding the law (rydkhyinamudri) are
still extant on the breast. Of the blue lotus at the left side (vimén=
dlpalam) only the stalk remains in part. Similar lotns to right in
perfect condition. In head-dress Dhyini-buddha Akshobhya, in
the earth-touching attitude (bhimisparamudri). Kneeling worshipper
on either side. The one to the right of the Bidhisattva is broken, the
other which is intact iz a female,

The style belongs to the late mediacval period. Made of Chunir
stone of greemish hue. Discovered in 1906-07 in area east of Main
Shrine.!

*B (d) 20—Figure (Ht. 1’ 7}"; width 1’ 1) ot a Bodhisattva,
seated cross-legged, wearing a high conical hair-dress and ornaments.
Broken into three pieces. Two large pieces of back-slab missing from
right and left side. The deity’s right hand holds a thunder-bolt (vagra)
which remains in part, in front of his breast. His left hand holds a bell
with thunderbolt top (vajraghantd) upside down. Around his head is
an _oval halo of Magadha style. In front of head-dress, Dhyinibuddha
Akshobhya in earth-touching attitude and in front of the lotus throne a
figure of a bearded worshipper. In Tibetan paintings the thunderbolt
symbol appears in the right hand of the Budhisattva Vajrasattva?
The figure under review is, therefore, probably to he identified with
that deity, whose spiritual father is indeed Akshobhya.

On the base is carved a fragmentary inseription of two lines consist-
ing of the Buddhist creed followed by the words Déyadharmma=— i
paramépisa [ka-] “ The pious gift of the very devoted ....” The
characters are of the 11th century A.D. Made of stone of greenish
colour. Discovered in 1906-07 on the approach to the Main Shrine
from the cast.®

B (d) 21 —Lower part of image (ht. 71" ; width 10”) similar to B ()
20 with which it must be coeval. Upper half above the waist, right
arm and left upper arm missing. The carving on the under side of
the stone shows that it had originally beenused for decorative face-
work on the outside of a shrine or other monument.

Chunir sandstone. Excavated in 1907-08 in the same locality as
B (d) 20, 6" helow the surface.

1 A, 8. R, 1006-07, p. 82, No. 33 and Pl XXIIL, 10,

E cﬁ.mehﬂ I Iconographic Bowddhigue, edition of 1900, I, VI, 6 ; also image from
Magadha now in Calentta Museum in Fig. 10 on p 122

¥ For the lowest piece ¢f, A. 8. R 1906-07, p. 92, No. 87.
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B (d) 22.—Relief (ht. 1’ 17; width 9}") representing a Bodhisattva,
adomed with oraments, seated in * sportive * attitude (lalitisana). Hair
tied up in top-knot decked with pearls, ete. In his right hand i a bud
of a flower; in the left a round object. He is surrounded by seven
smaller figures seated in various styles. On base, in relief, horse
standing shown in profile. Excavated in 1904-051

B (d) 23.—Lower part (ht. 5% width 67) of a figure of a Badhi-
sattva, presumably Mafijusri seated on a cushion placed on the back of
a lion, couchant, placed on an inverted lotus. The left leg of the
Bodhisattva lies flat, while the right leg must have been drawn up,
and the right hand rested on it in easy pose (lilivasthita). His left
hand grasps the stalk of a blue lotus.

17 From the style, T assign the fragment to the late mediseval
period. Made of the same kind of stone as B (d) 19 and B (d) 20.
Discovered in 1904-00 north-east of Jagat Singh Stipa.?

B (d) 24.—Upper part (ht. 7" width 7%) of a Badhisattva, from
waist upwards, who, to judge from the Dhyinibuddha Akshiobhya in
the earth-tonching attitude in his head-dress, must be Maiijusri. The
flower in the left hand, however, is apparently not a blue lotus and
to this extent the identification remains uncertain. The Bodhisattva
has a lofty head-dress and is lavishly adorned with ornaments.

The style is that of the 11th or 12th century A.D. Chunir sand-
stone of buff colour. Found in 1907-08 on the approach to Main
Shrine from the east 8' below the surface.?

B (d) 25.—Torso (ht. 91" width 61") of a Bodhisattva standing.
Head, right arm and lower part of legs missing. His left hand holds a
flower stalk. Wears dhati, scarf, armlets and bracelets. Presumably
Gupta period.

Chundr sandstone. Discovered in 1907-08 outside north-east corner
of mediaeval monastery I, some 3’ below the surface,

B (d) 26.—Figure (ht. 10"; width 8") of a Bidhisattva seated in
‘ sportive ' attitude (lalitdsana) on a conventional lotus. The sides of
the slab are damaged and the fizure broken across the waist. Right
hand on knee in gift-bestowing attitude. Left holds stalk of flower,
Perhaps Avalokitéévara. Buff-coloured sandstone of Chunir. Lower
part excavated in 1904-05, -

B (d) 27.—Figure (ht. 8”; width 617) similar to B (d) 26. Much defaced.

Chuniir sandstone. Unearthed in 1906-07 between the first court
on the east of the mediacval monastery I and sti pa No. 43,

B (d) 28.—Figure (ht. 6}"; width 41") of a Badhisattva, probably
Avalokitésvara standing with his right hip jutting out. Much defaced.

1 4. 8. R, 100408, p. 856, No. 125,
* Ihid., p. 08, No, 305,
3 Ibid, 1907-08, p. 67. No. +47.
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Legs below knees missing. High head-dress. Right hand in gift-
bestowing attitude. Left hand holds lotus (kamala). Chunir sand-
stone of reddish colour. Cir. 11th century A.D. Excavated in 1907-08
in the first court on the east of the medineval monastery 1.1

B (d) 29.—Breast and left upper arm (ht. 4” ; width 71*) of a Bodhi-
sattva adorned with a necklace and a garland of beads. Stalk of fower
twined round his shoulder. Identification uncertain,

Chundr stone of buff colour. Unearthed in 1907-08 on the approach
to the Main Shrine from the east 7' below the surface,

*B (d) 30—Figure (ht. 6% width 31%) of Bodhisattva Maitréya
standing facing to front and wearing a high head-dress, a fillet over the
forehead, a necklace, a scarl and a dhdéti which reaches down to the
ankles. To the proper right of the head, in relief, isa miniature stiipa
the characteristic attribute of the future Buddha, His right hand is
in the gift-bestowing attitude which is also in keeping with tradition.
The flower in the left hand, however, seems to be a lotus (kamala),
whereas Maitréya's prescribed flower is the nigakéfara. On the base
in the characters of about the 11th century A.D., are cut the words
Ori yé dharmma hé . . . . . . . . The rest of the creed was not
carved.

Made of very rough sandstone of a dark colour. Discovered in the
area around the Jagat Singh stipae.®

B (d) 31.—Fragment (ht. 11{%; width 7%) of a Badhisattva sta-
tuette, body, arms and feet missing. The lower part is clad ina
well-draped under-garment, on which remain traces of a searf as in B
{(d) 1. Folds of hem marked on the left thigh. Chunir sandstone.
Unearthed in 1904-05 in the area around the Jagat Singh stipa and
the Main Shrine.

B (d) 32—Head (ht. 6% width 41) of Bodhisattva Maitréya., The
face is cut away and the ears and chin damaged. The deity has a
high head-dress, perhaps, made of the Bodhisattva’s own matted hair
(jatd-makuta), on the front of which, in relief, is & miniature stiipa, the
attribute of the future Buddha.

Chunir stone of pale buff colour. Unearthed in the courtyard of
the mediseval monastery I near the stair ; 7° 3" below the surface.

B (d) 33.—Head (ht. 21") presumably of an attendant Badhisattva
which formed part of a larger statue. Chuniir sandstone, with traces
of red paint. Unearthed in 1906-07 in the area to the west of the Main
Shrine.

B (d) 34.—Head of a Bodhisattva which Mr. Hall describes as “ 34"
high, broken off from a statuette, sandstone, of very marked character,

190708, p. 40, No. g 142,
5, No. J. 8 8

v u |

A8 R
Ihid., p.
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hair parted in short bandeaux in the centre, ending in a series of short
curls, with a short club of hair thrown back from the top of the head,
high pencilled eyebrows; half-closed eyelids, forehead and nose in one
straight line; facial angle about 80; smiling expression of mouth ;
coloured part of the under-lip marked in an exaggerated degree, almost
like a protruded tongue, profile very Egyptian, throat marked with
two folds ; long ear-rings.” Mr. Hall mistook the head for that
of a female. Dr. Vogel® in pointing this out suggests that this Badhi-
sattva head has been copied from a Gandharan prototype. The -
style of the head belongs to the late Gupta period. The head is one
of the 13 Sarnith sculptures which were returned from the Lucknow
Museum, to which institution they had been presented along with eight
other sculptures by the Principal, Queen’s College, in December
1503,

B (d) 35—Upper part (ht. 74" width 7) of a relief with the five
Dhyanibuddhas seated in their proper attitudes, and the Magadhan
halo of the main figare. The central Dhydnibuddha in the attitude
of granting protection is Amoghasiddhi, the godfather of the future
Buddha Maitréya. The main figure must, therefore, have been of
Maitréya. Further evidence is found in the miniature sti#pa, the emblem
of Maitréya, carved in relief to the proper right of his halo.

The sculpture is made of blue stone of Magadha and the style belongs
approximately to the 8th or 9th century A.D. Discovered in 1907-08
on the eastern approach of the Main Shrine, 7" below the surface.

B (d) 36.—Head (ht. 7}"; width 4}") of a Bidhisattva with a jewel-
led fillet and a high head-dress, presumably only his matted hair. The
nose and mouth are breken, and the style of carving seems to be of
the medimval period. Chundr sandstone. Discovered in 1907-08 in
the first court on the east of the medimval monastery 1.2

B (d) 37.—Top of head (ht. 4" ; width 5%) with curly hair arranged
as in B (d) 3, which presumably belonged to a Bodhisattva image.
Chunir sandstone. Found in 1904-03 in the spoil earth which had
been thrown up by Mr. Hall where the old sculpture shed now
stands.*

B (d) 38.—Head (ht. 4% width 2}") presumably of a Bodhisattva
image. Late medieval style. Face boken off.. Chundr sandstone.
Find-spot not known.

B (d) 39.—Head (ht. 3}"; width 2") presumsbly of a Bédhisattva
image. The back is split away. Chundr sandstone. Medimval style.
Find-spot not known.

1 J. A. 8. B., Vol. XXV (1856), p. 399, No. 5.
* 4. 8. R, 190304, p. 225.

3 [bid., 1907-08, p. 49, No. 5 168,

* [hid., 1904-05, p. 97. No. 371
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B (d) 40.—Top of a head (ht. 2}"; width 3}*) which presumably
belonged to a Bodhisattva image. Chunir sandstone. Find-spot
not known.

B (d) 41.—Head (ht. 6* ; width 3") with a figurine of the Dhyini-
buddha Amitabha on the front of the high head-dress. Probably
Avalokitéévara. Medimval style. Chunir sandstone of buff colour.
Unearthed in the 2nd outer court of the medimval monastery I, 2’
below the sarface.!

*B (d) 42—Lower part (ht. 7% width 8}") of a figure of a Badhi-
sattva, presumably Avalokitédvara, seated in easy attitude (lalitdsana)
on & lotus throne, with the right foot which hangs down resting on &
separate smaller lotus. Lower parts of both the arms survive, The
right hand rests on the knee in the gift-bestowing attitude, the left
holds the stalk of a flower. Below the right-hand of the Bodhisattva
is & worshipper kneeling to proper left, his hands joined in adoration.
At the proper left side of the Bodhisattva is Tird seated on a lotus,
her right hand held in front of her chest with the palm turned outwards,
and left holding the stalk of a blue lotus. Below Tird is a basin con-
taining fire.

On the base is incised a line (length 5}") of writing in characters
of the 10th or 1ith century A.D. which reads .—

Danapati-Inisasya pikasah.

The material is blue stone of Gaya, Unearthed in 1906-07 in the
area to the east of the Main Shrine?

B (d) 43—Fragment (ht. 7% width 117) with the legs of & male
fizure. Tts feet are broken off and the left hand is slightly injured.
The latter seems to have held a vessel. If this is correct the image
should be identified as Bodhisattva Maitréya. To his proper left is
the bust of an attendant with his right hand stretched up towards the
deity.

Medizval style. Chunir sandstone. Unearthed in 1907-08 probably
in the area north of the Main Shrine.

B (d) 44.—Bust (ht. 3}"; width 21") of a male figure without head
and arms, adorned with a torque and a necklace, presumably a Bodhi-
sattva. Mediwval style. Greenish stone. Found in the second
outer court of the medieval monastery I, 1}’ below the surface ?

B (d, 45—Base with the feet of a standing image (ht. 1’ §* with
tenon ; width 1’ 2%) which te judge from the root of a flower-stalk rising
near the left foot must have belonged to an image of a Bodhisattva,

(spparently AvalokitéSvara or Mafijuéri). Gupta work. Traces of red

L A. 8. R, 190708, p. 52, ;44
? Ibid., 1006-07, p. 02, No, 43,
* Ibid., 1907-08, p, 52, No. ¢ 1,
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paint. Chunir sandstone of buff colour, Was probably formerly
preserved in the Queen’s College.

B (d) 46.—Base (ht. 1" 6"; width 1’ 3") with a tenon on underside
and a pair of feet above. Between the feet we notice traces of the
hem of the lower garment (dhdt7) as in B (d) 1, from which it may
be inferred that the fragment belonged to an image of a Bodhisattva.
The style is evidently of the Gupta period. Traces of red
colour,

Buff-coloured sandstone of Chunér. Excavated in 1907-08 in
the area between the cloistered passage to the north-east of the Main
Shrine and the medieval monastery 1, 1" below the surface.

B (d) 47—DBase (ht. 1; width 1’ 9%) of a sculpture with the feet
of a Badhisattva standing on a lotus throne. To his proper left,
root of a lotus plant. Further left, the feet of & goddess of smaller
size, adorned with anklets. To judge from style late Gupta period.
Chuniir sandstone. Found in 1906-07 in the stair of medieval
monastery 1, 6" below the surface.

B (d) 48—Fragment (ht. 7% width 11%) bearing the lower part of
a figure of a Bodhisattva seated in easy attitude on a lotus. The left
leg which hung down is broken off but the foot remains on the top of
the base. Under the right leg of the deity is a lion couchant. The
Bodhisattva is therefore, perhaps, to be identified as Mafijusri. On the
right and left of the deity is a kneeling worshipper with the head
damaged, presumably the donor and his wife. Medieval style, Bufi-
coloured sandstone of Chunir. Excavated in 1904-05 to the south
of the Main Shrine.!

B (d) 49.—Fragment (ht. 10"; width 6}") from the proper left side
of a bigger sculpture, bearing a standing figure of Yamiri or Yaman-
taka without head and feet. His left hand holds a skull filled with
blood (raktapiirsa-kapdlam) and right, a staff with human head (mund-
dnkitasitadanda-dharam).® Bince Yamdri is the left hand attendant of
Maiijuéri,® the fragment must have belonged to an image of that
Bidhisattva.

To judge from style, late medieval period. Chundr sandstone.
Discovered in 1904-05,

B (d) 50.—Fragment (ht, 9"; width 61") with a figure of a male
attendant, lacking feet, fly-whisk in right hand and what appears to be
a thunderbolt in left. Perhaps Vajrasattva. Medimval style. [f-;

The fragment is from the proper left side of a bigger sculpture. The
main mmge was presumably a Bodhisattva, Chunir sandstone with

1 4.8 R., }‘N-l-l}ﬁ pmﬂmﬂ.
* Foucher, ['feonographie Bo igna 1905, p, 56
¥ Ibid.,, po 40,

E2
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traces of red paint. Unearthed in 1906-07 in the area to the east
of the Main Shrine."

B (d) 51.—Left hand (length 1}"; width 1}") holding the stalk of a
flower, without any ornament, presumably of a Bodhisattva image.
Blue stone of Magadha. Find-spot not known.

B (d) 52.—Figure (ht. 6§" ; width 4”) of Dhyanibuddha Amdghasid-
dhi seated cross-legged on an expanded lotus in the attitude of grant-
ing protection (abhayamudrd). His right hand is broken off and left
rests on lap. He has a circular halo around his head, and a dress as
in ordinary Buddha images. The style belongs to the late Gupta
period.?

Such figures occur on the top and in the corners of images of Badhi-
sattvas and goddesses in later times, The figure under reviewis pro-
bably from an image of Maitréva. Made of Chunar sandstone of buff
colour. Unearthed in 1906-07 in the area on the east of the Main
Shrine.

B (d) 53.—Figure (ht. 7}" ; width 4") which conforms in all respects
to B (d) 52. It was undoubtedly carved by the same artist and formed
part apparently of the same sculpture. Found in the same locality and
year.

B (d) 54.—Fragment (ht. 5}"; width 7}"), from the top of a sculpture,
bearing a figure of Dhyinibuddha Amoghasiddhi seated cross-legged
on a blue lotus in the attitude of granting protection. Its late date is
clearly indicated by the ornaments which the Dhyanibuddha wears
and the absence of schematic curls and the skull protuberance
(ushnisha),

The fragment seems to have belonged to an image of Maitréya.
Buff-coloured stone from Chunar. Unearthed in 1907-08 in the area
to the north of the Main Shrine, 6’ below the surface.

B(d) 55.—Upper part (ht. 4"; width 6*) of an image of Bodhisattva
Maitréya, with a part of the halo and Dhyinibuddha Amaghasiddhi
seated in usual attitude. Buff-coloured stone of Chunir. Exeavated
in 1906-07 in the area on the east of the Main Shrine.

B (d) 56.—Fragment (ht. 5} width 4}") with the same figure as
B (d) 55. Presumably upper part of a Maitréya image. Latest style.
Greenish stone. Discovered in the same year and area.

B (d) 67.—Fragment (ht. 5}"; width 7}") from proper right upper
corner of a larger image. To the left we notice Dhyanibuddha Amo-
ghasiddhi, in relief, seated cross-legged on a throne. The artist has
failed to delineate the posture correctly for we find the left hand raised
to the breast instead of the right and the latter on the knee with its

1 4. 8. R, 1906-07, p. 95, No. T4.
* Cf. Btele C (a) 2 with four scencs from ihe Buddba’s life,
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palm turned outwards. The fragment presumably belonged to a Bodhi-
sattva, probably Maitréya. Late medimval style.

Made of Chunir stone of light colour. Excavated in 1907-08 in the
area to the north-east of the Dhamékh stipa.

B (d) 58.—Figure (ht. 4}"; width 31") in alto-relievo of Dhyini-
buddha Amdghasiddhi seated cross-legged in the attitude of granting
security. Right hand damaged. Late Gupta, Chunir sandstone.
Discovered in 1906-07 in the area to the west of the Main Shrine.

B (d) 59.—Statuette (ht. 2’ 5% width 1’ 1}") of a Bodhisattva pre-
sumably Avalakitéévara standing facing. Lower part of the sculpture
with the deity’s forearms and feet missing. Oval halo around the
head which itself is broken off, but locks visible on shoulders. The
lower part of the figure is clad in a well-draped dhati which is bound
round the waist by means of & jewelled girdle. The upper body is
naked. The right hand was apparently laid in the gift-bestowing
attitude, while the left hand held the stalk of a lotus which remains
in part.

The style seems to belong to the early mediwval period. Chunir .
sandstone of reddish colour. Find-spot not known.

B (d) 60.—Torso (ht. 5} *) of & miniature Bidhisattva figure stand-
ing, The right hand was raised in the attitude of granting protection,
the left holds the scarf on the hip. Presumably from side of a Buddha
image. Gupta period. Chunir sandstone. Unearthed in one of the
recent excavations,

B (d) 61.—Torso (ht. 5}1”) similar to B (d) 60 in all respects.  Dis-
covered in the area around the Jagat Singh stipa.

B (d) 62.—Bust (ht. 67) of a figure which to judge from the remnant
of a bowl which it held in front of the chest must have been a Badhi-
sattva. The hair falls on the sides in long twisted curls and the figure
wears & necklace. Gupta style. Chunir sandstone. Unearthed in
one of the recent diggings.

B (d) 63.—Fragment bearing a head surrounded by a circular halo.
The head-dress is richly decorated from which it may be assumed
that the head belonged to a Bodhisattva image. It is, of course,
impossible to be sure in this matter for there are several mediweval
figures of Buddha in the Museum, which have a similar headdress.
Buff-coloured sandstone of Chunar. Unearthed in 1907-08 in the
2nd court on the east of monastery I, 6° below the surface,

B (d) 64.—Head (ht. 3}") of a Badhisattva figure carved in the
round. The hair is tied in a knot at the top and then arranged in con-
centric rings on the back. Traces of a scarf on the breast and back.
Gupta style. Vestiges of red paint. Unearthed in 1907-08 in the
trench crossing the south boundary wall of monastery I, 4 below the
surface.
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B (d) 65.—Head (ht. 3}") of a Bodhisattva (?) figure with a three-
peaked head-dress. Medimval style. Discovered in one of the recent
excavations.

B (d) 66.—Fragment (ht. 2}") of a head which presumably belonged
to a Bodhisattva figurine. The hair is parted in the middle. Gupta
style. Chunar sandstone.

B (d) 67.—Face (ht. 2}") of a Bodhisattva (?) figurine with or-
namental head-dress. Gupta period. Excavated in one of the recent
diggings.

B (@) 68.—Base (ht. 6}") with the left leg of a Bodhisattva in spor-
tive attitude. Gupta work. Chunir sandstone. Discovered in 1906-
07 in the monastery to the west of the Dhamékh stipa, 3 below the
surface.
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B (¢).—Imaces or Mmvor Derries,

*B (¢) 1.—Sculpture (ht. 2’ 2}"; width 1’ 8}") representing & group
of Kubéra or Jambhala, the Buddhist god of wealth and his female
counterpart (Sanskrit Sakti) Vasundhard, the goddess of plenty, stand-
ing side by side facing to the front. The images are carved in alto-
relievo but the stone has been cut away from behind them to give them
the appearance of statues in the round. The sides of the sculpture are
carved in the shape of ornamental pilasters their caps being surmounted
by flying figures of celestial beings (dévas) carrying garlands. Both
capsare detached. One of them has been re-fixed, the other is too much
worn on the underside. The upper part of the slab between the celes-
tials as well as the head of the goddess is missing. Hariti is standing
on & conventional lotus, Kubéra on his vehicle, a man (nara) lying full
length on his back on a lotus. This figure wears a high diadem and
ornaments. Its feet are broken off. Kubéra is represented as com-
pletely nude, and the usnal armlets, bracelets and anklets are replaced
by cobras. He wears also a snake in the manner of a Brahmanical
thread. His teeth are visible between his lips and from the corners of
his mouth protrude crooked tushes, a characteristic of the Yaksha. He
bears a rectangular mark on his forehead and has a prominent abdo-
men and legs disproportionately short. On his head he wears a figurine
of the Dhyani-buddha Amitibha surrounded by a flaming halo of oval
shape'. As in Mathurd sculptures, the right hand of Kubéra holds
a bowl which is partly broken. The left hand is missing, but it may
be assumed to have held a mongoose the tail of which is still traceable.
The goddess wears a long garland reaching down to a little beneath
the knees and is profusely adorned with ornaments of all sorts. In
her right hand was an object which has disappeared. Her left hand
is wanting. We may perhaps assume that ghe held the same objects
as the miniature figures of the goddess Vasundhard in No B(f) 19,
namely an ear of com and a fruit (!) On the top of the pedestal
at the feet of the deities are two kneeling figures, a male and a
female, presumably the donor and his wife, while in front of it
beneath the goddess is carved a pair of vases (Sanskrit ralnaghala)
a symbol of abundance over which she presides, The remaining
portion of the pedestal is taken up with a fragmentary Sanskrit
inscription of five lines in characters of the 11th or 12th century A.D.
consisting of the Buddhist creed followed by :—

1. 3. Dé[yadharmmi=yam] mahiyi[nanuyiyinah paramipasa-

ka-Ma.......

! According to the sidhanas the Dhyini-buddha on the hesd of Kubéra should bo
either Batnasambhavas or Akshibhya.
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Jd S [yad=atra pu*uyah tad=~>bhavatv=ichiryspadhyaya-

mali—

1. 5. [pitroh)...... sarvasaltving ich= dnuttarajiind va playé

“This is the pious gift of the follower of the Great Path, the
supremely devoted. ... .. W hatever merit there is in it, may it be to the
attainment of unsurpassed knowledge by his preceptors, teachers,
parents, .... and all sentient beings.”’

Groups of the god of wealth and the goddess of fertility are common
in Mathuri and Gandhira sculpture’ where they are invariably re-
presented as seated. For the difference in the position and the addition
of the corpse the later sculptors must have been responsible. It is
also worth noting that, whereas in the schools referred to, it is Kubéra
who occupies the right position, in the sculpture under review the order
is changed.

Made of Chunir stone of pale grey colour and discovered in 1907-08
on eastern approach of Main Shrine 7’ below the surface®. Pl XV, a.

B (e) 2—SBculpture (ht. 1'; width 1' 21") representing a pair of
corpulent figures, presumably gobling (yakshas) crouching side by side.
The heads of both and one arm of each are missing, They wear lower
garments, necklaces, armlets and bracelets. The left hand of the
right, and right hand of the other, rest on the knees. The style seems to
belong to the medimval period. It is made of Chunir sandstone of
buff colour and was probably found at Sarnath.

B () 3—Corpulent male figure (ht. 8" including tenon on under-
side ; width 8}") apparently a goblin or yaksha, seated with the left
knee drawn up. Both arms are wanting, but the right hand exists on
the knee. The tenon on the underside shows that the statuette was
fixed in a pedestal. The image does not seem to be of Kubéra. Small
figures of this deity occur on several facing stones preserved in the
Samath Museum and there is quite a collection of them in the Mathurd
Museum, but all of them have one or other emblem of the deity.
Late Gupta work.

Made of Chunir sandstone. Discovered in 1906-07 in so-called
Hospital (monastery) west of Dhamékh Stipa 2' 6” below the surface.

B (e) 4—Torso (ht. 10}"; width 6%) of statuette seated after the
fashion of Kubéra (Cj. the long Gupta lintel D (d) 1). The left leg is
laid flat on the ground, the right, which is broken off, was probably
drawn up. Head and arms missing. Presumably a goblin (yaksha).

Chunir sandstone of reddish colour. Excavated in 1906-07 in so-
::;tlliud Hospital (monastery) west of Dhamékh Stapa 6 below the

ace.

I Of. Vogel, Mathurs E.'mufugr;u, B 65 and C 2, 4, 5, 10, 11, ete; and for a Baluibahlol
group A. 8. R., 100607, p. 117, PL XXXII, e. 4 )
® Ibid., 1907-08, p. 67, and Plate XIX, d.
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B (¢) 5—Torso (ht. 93" ; width 61%) of corpulent male figure. The
head, arms and legs are broken off. There is a broad band on breast
and a part of an elaborate necklace also remains, Chunir sandstone
of pale buff colour. The style is similar to that of B (¢) 4. Excavated
in 1904-05 south-west of the Main Shrine.!

B (¢) 6.—S8lab (ht. 1’ 6”; width 2" 2") with group of three deities
seated cross-legged side by side on conventional lotuses, all of which
rise from the same root. The central figure is larger than the side ones,
and the one at the proper left end is a female while the other two are
males. In other respects they are identical, each having a plain eir-
cular halo and four arms. The lower hands are clasped before the
breast, the other two hold a rosary (akshamild) and a full-blown lotus
flower respectively®. Their hair is done up in high top-knots. They
wear dhatis, the upper half of the body being nude.

Under the lotus thrones are four miniature figures, two of which
in the middle seem to uphold the central throne, the other two have
hands joined in adoration. The back-slab is cut away from behind
the lower part and at both sides of the central figure. The sigmificance
of this group of deities cannot be made out. Mr. Oertel proposed to
identify them as the three-jewels (triratna) of the Buddhist church, ?
but this identification is untenable. On account of the conventional
style and multiplicity of ornaments I assign the sculpture to the medi-
wval period.

Chunir sandstone. Unearthed in 1904-05 north-west of Jagat Singh
Stapa.' PL XIV, b.

B (e) T—Fragment (ht. 5}*; width 8) with similar group of three
deities. The head of the central figure and the upper halves of the
other two are broken off. Contemporaneous with B (¢) 6 and made
of the same kind of stone. Excavated in the same year north-east of
Jagat Singh Stapa.®

*B (¢) 8—Three fragments which fit together (ht. 1’ 2"; width 87)
of a relief with a group of three deities seated side by side similar to B (¢)
6. The figure at the proper right end is fairly preserved, though the
hands are damaged. The lower two hands were clasped in adoration
in front of the breast. The upper ones must have held a rosary
(akshamili) and a lotus flower (padma). Around the head is a circular
halo decorated with a lotus pattern. Of the remaining two figures only
the lower halves survive, but there is no doubt that they were of the

1 4.8 R, 190405, p. 96, No. 148

2 It will be observed, that the attributes in the uppor hands are those of Awalg-
kitésvarn.,

3 4. 8 R, 1004—5, p. 87.

 Ibid., p. 95, No. 130.

& Ibid., p. 98, No. 209.



( 188 )

same type as B (¢) 6. The date of the sculpture is supplied by an
inscription of two lines carved on the base and containing the Buddhist
ereed in characters of the 11th century A.D.

The material isa pale grey variety of Chunir stone. The fragment
at the proper right end was discovered in 1907-08 in the area around
the Jagat Singh Stapal ; the middle fragment came to light in 1906-07
in the area west of the Main Shrine. The provenance of the third piece
is not known.

*B (¢) 9.—Fragment (ht. 5}"; width 37) containing the figure of a
four-armed deity seated cross-legged on a conventional lotus, with a
pointed halo around the head. Lower hands joined in front of the
breast. The upper hands are broken but must have held a rosary
(akshamali) and a lotus (padma) respectively. The fragment is
evidently from the proper right end of a relief similar to B (¢) 6-5.
On the base is a fragmentary inscription O déyadha. . . ... in characters
of about the 11th century A.D. Made of the same kind of stone as
B (¢) 8. Discovered in 1906-07 in area to the east of the Main
Shrine®.

*B (¢) 10—Fragment (ht. 4}"; width 5}") of sculpture similar to
B (e) 6 containing the crossed legs of two of the three deities which com-
posed the whole group. The figure at the proper right end is wanting.
It was evidently a male figure and smaller than the one in the centre.
On the top of the base beneath the central deity, is a kneeling figure
in bold relief, probably meant for the donor and in front of it, a frag-
mentary inscription in characters of 11th century A.D. which runs :—

[Diyadharmma=yain  para*|mipisaka  Akshapatalika-ri ......
sula .. ..sya

* This is the pious gift of the supremely devoted, the son of the
illustrious ...... the record-keeper ......."

The material of the relief is the blue stone of Gaya. It must, there-
fore, have been carved there. Find-spot not known.

B () 11—Fragment (ht. 3}"; width 3}") with the lower half of a
deity seated corss-legged on a lotus throne. It seems to be from the
proper left end of a group of three deities similar to B (¢) 6. Blue stone
of Gaya. Nearly contemporaneous with B (¢) 10.

Discovered in 1907-08 in the area on the north-east of the Dhamékh
Stipa.®

B (¢) 12—Fragment (ht. 4"; width 2§") with a part of a figure
seated cross-legzed on a lotus throne. The appearance of the frag-
ment seems to show that it is from the middle of a group of three deities
similar to B (e) 6.

i 4. 8. R., 1007-08, p. 66, No. J. 8. L
* Ibid., 1906-07, p. 92, No. 38 and photo on Plate XXIII, 2.
3 Ibid., 1907-08, p. 62, No. K 4
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Blue stone of Gaya. Excavated in 1906-07 in area to the east of
the Main Shrine.

B (¢) 13.—Imperfect statuette (ht. 41") seated, apparently a goblin
(yaksha) carved in the round with a prominent abdomen. Head and
left arm broken off. The right hand was raised to the level of the breast.
The upper body is bare and the legs clad in & lower garment. Gupta
style. Chunir sandstone with traces of red paint. Excavated in one
of the recent excavations.

B (e) 14.—Fragment (ht. 51" ; width 7}") of a sculpture showing
the heads of two Nigas facing towards each other, perhaps a Niga and
a Nigi. Each of them has a hood of three snake-heads over its head.
At the proper left end of the piece is a headless male worshipper kneel-
ing with folded hands in the attitude of adoration. Late Gupta style.
Chunir sandstone. Found in 1907-08 in spoil earth near the Old Sculp-
ture Shed.

B (e) 15.—Head (ht. 5%) of a demon (rdkshasa) with a flat face and
grinning mouth, his teeth being visible between the lips. The hair
is straight and shoots out in a thick mass on the right side. Late Gupta
period. Chunir sandstone of reddish colour. Discovered in 1906-07
in the monastery west of the Dhamékh Stapa, 3" below the surface.

B (¢) 16.—Fragment (ht. 9*; width 11") with the head of a demon
or yaksha. The mouth is open and the hair, which hangs down on either
side, seemingly decked with jewels. The right hand is raised and so
presumably was the left, which is broken off. Perhaps Gupta. Bufi-
coloured sandstone of Chunir. Found in 1904-05 north of the Main
Shrine.! :

B (¢) 17—Head (ht. 4%) of similar fizure. Discovered in 1906-07
in the area to the east of the Main Shrine.

1 A. 8. R, 1904-05, p. 97, No. 214.
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B (f).— IMAGES OF GODDESSES AND OTHER FEMALE IMAGES.

B(f) 1.—Image (ht. 3’ 4" ; width 1" 3}") of & goddess, probably Tara
—Bhrikuti, standing to the front, in alto-relievo against a back-slab.
The back-slab is rounded at the top and adorned along the margin with
a scalloped and beaded border as in the Buddha images of the Gupta
period.! The feet and right hand are wanting and the proper left side
of the back-slab is much mutilated from the elbow of the figure up-
wards. The nose and lips are injured. The dress of the goddess
scems to consist of a simple cloth of the type of sirhi which is
indicated on the legs by raised lines and covers the whole of the upper
body with the exception of the right arm. The ends of the garment
falling over the left arm are carefully marked. The hair is, curiously
enough, partly treated in short spiral curls similar to those of Buddha
images with a fringe of ringlets along the forehead and the rest of
the hair is done up in & roundish knot, while some locks are indicated
on the left shoulder. An omamental fillet with a crest in the middle
adorns the forchead. The other ornaments are large circular ear-rings,
a double necklace, a long string of beads, fastened between the
breasts, richly studded armlets and bracelets and an elaborate girdle
(kidchi) consisting of five strings of beads which are secured in a large
cipenlar diamond in the centre.

The left hand of the goddess holds a water-pot (tridandi-kamandalu)
on the hip and the right which is broken off was apparently stretched
out in the gift-bestowing attitude (varadamudra). 1t is for these two
reasons that the image is identified as Tira Bhrikuti®

The workmanship of the image is quite as good as that of B (d)
1. The material is Chunir sandstone of the same kind. It will be
noticed that the breasts are made very large and the waist thin,
from which it follows that the exaggerated female forms of medim-
val sculpture were mnot altogether unknown in the Gupta period.
This is the earliest representation of a goddess found at Sarnith.
Discovered in 1904-05 to the south of the Main Shrine.®

B (f) 2—Image (ht. 4° 8" ; width of back-slab 2" 21") of the goddess
Tara standing, facing, on a lotus in high relief and with the stone cut
away at the back of the figure. The image is broken across the waist
and a large piece is wanting in the proper left side of the back-slab. The
nose and ears are damaged. The forearms are missing, but deep eir-
cular holes in the joints indicate that they were separate pieces joined
to the image by metal rods. The right hand was apparently in the
gift-bestowing attitude (varadamudri)., The left hand held a blue

Cf. B (5) 6 sbove.
® O} Foucher, I'feonographic Bouddhique 1005, p. 69
' 4.8 R, 1904-05, p. 95, No. 130,
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lotus of which the stem still remains in part. A similar plant rises
at the proper right side.

In the way of dress the goddess wears presumably only a lower
garment whereas the upper half of the body is bare. But she is lavish-
ly adomed with omaments which would throw useful light on the
Indian jewellery of the medimval period. The most elaborate oma-
ment is the girdle (kifch7), The head-dress consists of a five-peaked
crown (makufa) set with jewels and pearls and held with a band re-
sembling a garland of milati flowers. On the middle crest of the crown
is a miniature headless figure of the Dhyéni-buddha Amighasiddhi
seated cross-legged with his right hand raised in the attitude of impart-
ting security (abhayamudra). The hair of the goddess is tied into a
long thick knot behind the head, which may be seen above the right
shoulder. The female attendant to the proper right of Tira is Mari-
chi, the goddess of Dawn without head and right arm. She is
readily recognised by her usual attributes of a thunderbolt (vajra)
held in front of her breast and an af5ke flower in the left hand.
The figure on the other side of Tard is the angry Ekajatia the
forehead marked with deep furrows, with a protruding abdomen
(lambidard) and a loin cloth (perhaps a tiger's skin) on the thighs.
The hands are broken but we may assume that they held a sword
(khadga) and a skull.!

It is interesting to note that the sculpture is in perfect accord
with the sddhana® and must have been carved under the supervision
of an intelligent monk or a sculptor acquainted with the canon. The
image affords also a typical specimen of feminine beauty, as conceived
in the medieval period of Indian art, which forms such & marked
contrast to the simple and chaste style of the earlier periods. This
is manifest in every part of the sculpture. The breasts are very large
and prominent, the waist is inordinately thin (tanumadhyami) and the
posture exaggerated toa degree.

Made of Chunir sandstone. Discovered by Mr. Oertel in 1904-
05 some distance to the north of the Dhamékh Stipa3 Pl XI1II, a,

B (f) 3.—Image (ht. 2’ 67 ; width of back-slab 1’ 10”) standing with
the right hip thrust out and upper body inclined to the left. Head,
forearms and feet missing, also upper part of the back-slab. The right
hand was apparently in the gift-bestowing attitude (varadamudri),
and the left held a flower of which the stem still remains. The image
may perhaps be identified as Tari. The attendant female figures, one

! With this seulpture may bo compared ancther Simith ono sketched in Major
Kittoe's Dirawings, Vol I, No. 113, Pl 13. In this cass, however, the figure on the
right of 'Tiiri is a wpetition of herself,

* Cf. Foucher I'Iconographie Bouddhique 1003, E; 65, for Thri ; and pp. 76-76 for a
sadhana of Bkajati. There s no soparate image of the Iatter in the Musoum,

* 4. 8. R., 1904-05, p. 86, and photo on PL XXXI, a; also p. 05, No. 132.
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on either side of her, are too much defaced to allow of identifica-
tion. :
The style of the sculpture is undoubtedly of the medimval period.
Its material is Chunir sandstone. It was formerly preserved in the
Queen’s College, and most probably originates from Sarnath, although
it is not sketched in Major Kittoe's Drawings.

B (f) 4.—Figure (ht. 2' 73" ; width of back-slab 1" 117) of a goddess
seated to proper right in Indian fashion with the right foot swung
over the left thigh. The head, left arm and right forearm are broken
off and the right leg is damaged below the knee. The latter was
fastened to the waist by a broad band. The hair hangs down the
back almost to the ground. She wears ornaments similar to those in
B (f) 2. To the proper left of the goddess is a flower-stalk, but as the
flower itself is broken off it does not help us to identify the image.

The style is of the late medieval period. The sculpture was found
in 1906-07 in the first outer court of the medimval monastery
I, close to the stair, 6" below the surface.! 1 am inclined to think that
it was placed at the entrance of the building just as river goddesses are
in Brahmanical temples. This is borne out by the fact that another
fizure [B (f) 5] of the same style and size was found in the same year
on the south of the same court.* Pl XVI.

B (f) 5—Figure (ht. 2’ 2}" ; width at base 1’ 6%) similar in all res-
pects to B (f) 4 which must have formed a pair with it. Head and
left arm wanting. Back-slab broken off. Find-spot indicated under
B (/) 4.

B (f) 6—Figure (ht. 1 107; width 1’ 41") of a goddess in alto-
relievo projecting from a rectangular back-slab of the same type as B
(f) 4 and 5 . Head, both arms and right leg broken off. Near her
right shoulder is a miniature elephant in fragmentary condition ap-
parently standing on a lotus. Traces of a similar figure exist on the
other side. Is the goddess perhaps Sri or Lakshmi? The sculpture
is made of Chunir sandstone but is much weather-stained. Discovered®
in 1907-08 in the first outer court of medieval monastery 1.

B (/) T—Slab (ht. 1" 10" ; width 1" 3}") with a figure of Tarda seated
in an easy attitude (lalitisana) on a lotus throne with the right foob
hanging down and placed on a smaller lotus. With the exception of the
right forearm, which is damaged, the sculpture is in an excellent state
of preservation. The goddess wears a lower garment and a number of
ornaments, her hair being tied in a round knot behind the head. Her
right hand is, as usual, in the gift-bestowing attitude (varadamudri)
and the flower in the left hand is undoubtedly a blue lotus (nildtpala).

1 A 8. R, 1906-07, p. 92, No. 46 snd photo on Pl XXVI, 4.
¥ Ihid., No. 47.
* Ibid., 190708, p. 49, 418,
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To her left, is a standing female fizure with similar dress and ornaments
and probably a repetition of herseli. On the front of the base is an-
other figure with an indistinct object, perhaps a flower or a thunderbolt
(vajra) in the right raised hand and what secems to be an incense-
burner in the left. This is probably a human worshipper. The back
of the throne consists of a horizontal bar supported by a pair of
pilasters with bracket-capitals and a pair of rampant leogryphs.
Above its ends are makara heads emerging from foliage. Around
the head of the goddess is a circular halo in the shape of a full-blown
lotus flower, on either side of which projecting from a cloud is a fly-
ing celestial being shown in the act of showering flowers.

The sculpture seems to date from the late medimval period.
It is made of buff-coloured Chunir sandstone and was discovered in
1904-05 to the south-east of the Main Shrine'. Pl XVII, a.

B (f) 8—Bust (ht. 1' 7% ; width 1’ 3") of Tird in the form of Vajra-
Tara? carved in the round with four heads (chaturvakiri) and eight
arms (ashtabahu). All the left arms are missing, but portions of those
to the right side are extent. The goddess wears an elaborate torque
with a large jewel in the middle and a necklace consisting of three
strings of beads. On the fore-head of the front lead is a square
diamond-shaped mark probably meant for the third eye of the goddess
(trinéira). The hair is arranged in a conical knot visible between the
four heads. The head-dresses are profusely adorned with strings of
pearls and in the head-dress of the principal head are introduced four
miniature figures of Dhyani-buddhas, namely, two of Akshibhya in
the earth-touching attitude, one of Amitibha in meditation and the
fourth in the attitude of teaching, presumably Vairochana. The head
on the back has only one figure of Amighasiddhi in the attitude of
protection (abhayamudrd). There are no Dhyéni-buddhas on the other
two heads.

The image belongs to the medimval period, as is sufficiently evident
from the abnormally large breasts and the elaborate ornaments. The
material is a grey kind of fine-grained stone. The seulpture was ex-
cavated in 1904-05 south-west of the Main Shrine®.

B (f) 9—S8lab (ht. 1’ 17 ; width 10") with a four-armed figure of a
goddess seated cross-legged on a lotus throne. The figure is broken
into two across the waist, and a triangular piece is missing at the
proper right upper corner. The goddess wears an under-garment and
a scarf (utlariya) over her shoulders, the ornaments on her person
being a jewelled fillet over her fore-head, earrings, a torque, a
necklace, armlets, bracelets, a girdle and anklets. The lower right hand

! A. 8. B, 1004-05, p. 85, and photo on P1. XXX, d; also p. 05, No. 131.
* For the sddhana of this goddess ¢f. Foucher, U Teamographie Bouddhigue 1905, p- 0,
* A. 8. B, 1904-05, p. 88 and photo in Fig. 11 on p. 87 ; also p. 95, No. 133,
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is in the gift-bestowing attitude (varadamudri) ; the upper right hand
is missing. The lower left hand holds a stalk with two full-blown
lotus flowers and the upper left some flaming object. The goddess
sooms to be Tard, though none of the sidhanas mentions the flaming
object which the present figure holds in one of the hands.

The style is of the medieval period. Chunir sandstone of pink
colour. Excavated in 1906-07 in the area to the east of the Main
Shrine.!

*B (f) 10.—Fragmentary relief (ht. 117; width 1°) with the lower
half of the figure of a goddess, presumably Tara, standing on a lotus.
Her right hand was apparently stretched downwards in the gift-be-
stowing attitude (varadamudrd) and the left must have held a blue lotus
of which only the stalk remains in part. To her right is a miniature
figure seated holding a thunderbolt in front of its breast and a bell
under its left armpit. This is evidently Vajrasattva. To the left
of the goddess is a standing fizure holding a sword in its right hand.
Its left hand is missing but the figure was probably Ekajatd. The
attendant on the right side of the goddess should have been Marichi
and the identification of the principal image cannot, therefore, be
considered as certain. Along the proper right side of the sculpture
is the beginning of the Buddhist creed in Nagari characters of about
the 9th century A.D.

Chunir sandstone. Unearthed in 1904-05 in the area east of the
Main Shrine.?

B (f) 11.—8lab (ht. 1" 51"; width 1017) with pointed top bearing a
standing figure of a goddess, probably Tara. Her right leg is injured
and both forearms missing. Her right hand was apparently held down
in gift-hestowing attitude (varadamudrd) ; while the left hand holds &
blue lotus (utpala) which is intact. The goddess wears & high three-
peaked tiara on her head, a garment around her loins and a scarf
(uttariya) thrown on her arms. The left hip juts out. Ornaments as
usual, The style is of the medimval period. Buff-coloured sandstone
of Chundr. Discovered in 1904-05 north-west of Jagat Singh Stipa.”®

*B (f) 12—S8lab (ht. 1" 3%; width 77) with figure of Téara standing
facing. Feet broken off. Rest in excellent preservation. The hair is
fastened in a flat knot on the top of the head. Around the loins is &
well-draped garment, but there is no scarf. The image is adorned
with & necklace, a garland (hdra), armlets and bracelets. The right
hand is in the gift-bestowing attitude (varadamudri) and the left holds
the stem of & blue lotus (nilitpala). The head is surrounded by a
horse-shoe-shaped halo with a lotus pattern roughly carved on it.

 Foo upper half see 4. 8. R, 100807, p. 02, No. 45.
: 4. 8. R., 190405, p. 96, No. 151
® [hid., p. 95, No. 127.
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On the left flank of the slab is the Buddhist creed in nine lines in
Nigari characters of about the 8th century A.D. and on the back of
the sculpture another inscription of five lines which is obliterated.

Chunér sandstone of buff colour. Excavated in 1904-05, south-
west of Jagat Singh Stapa.!

B (/) 13.—Fragmentary sculpture (ht. 1" 8" ; width 10{") with the
figure of a female deity standing with the left hip thrust out. Legs
below knees wanting. From the similarity of the dress and the
ornaments to those in B (f) 11, it may be inferred that the sculpture
is Buddhist, though what goddess is represented here cannot be
ascertained. The left hand which was raised to the level of the
shoulder is broken off and the object in the right hand is not recog-
nizable. To the right of the goddess is the bust of a female wor-
shipper with hands joined before her breast.

Weather-stained. Chuniir sandstone. Major Kittoe has left a
sketch of the sculpture in his volume of Drawings where he calls it a
Brahmanical Sakti.* Unfortunately he has not indicated the prove
nance.

B (/) 14—Fragmentary slab (ht. 1’ 1*; width 111"} with the bust of
a four-armed goddess, perhaps Tara, Her right upper hand, left upper
arm and lower forearm are broken off. The lower right hand was
apparently in the yift-bestowing attitude (varadamudri). There are
traces of a scarf (witariya) on the lower arms and ornaments as usual.
Circular halo with a lotus pattern around the head. In the proper
right upper corner is a miniature stipa.

To judge from style early medieval period. Made of Chunar
sandstone. Found lving outside the Svétambara Jaina temple near
Sarndth Railway Station.

*B (/) 15.—Figure (ht. 1’ 13" ; width 81") of a goddess presumably
Tird seated in easy posture (lalitdsana) on an inverted lotus flower
with her right leg placed on the ground. The right arm is broken off
with the exception of the hand which is held in front of the knee in
the gift-bestowing attitude (varadamudra). The left fore-arm is broken
off and the left leg damaged. The remaining portion is broken intn
three pieces. The hair of the goddess is gathered in a knot above her
right shoulder. She wears a tiara and ornaments. Traces of a scarf
on the left arm. On the right and left side of the goddess are a male
and a female figure kneeling, which probably represent the donor and
his wife.

On the projecting portion of the base is an inscription of four lines
in characters of the 1lth century A.D. It was first deciphered by

8. R., 1904-05, p. 95, No. 136; sad p. 104, insoription No. XXXVIIT,
L

14
3 I, No. 90 on Pl BI,

Vo
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Dr. Konow and consists of the Buddhist creed followed by Déya-
dharmma=yam=upisaka-Mibhikasya (1) * This (is) the pions gift of
the layman Mabhika® (2)”

All the three pieces of the sculpture came to light in 1906-07, the
lower portion and detached knee in the area to the east of the Main
Shrine and the bust to the south of the first outer court of medieval
monastery I, 4" below the surface.®

B (f) 16.—Slab (ht. 104" ; width 77) with a figure of the goddess
Taria seated in easy attitude (lalitdsana) on a lotus throne. Her
right knee and abdomen are chipped off and the sculpture broken into
two above the waist. The image wears a lower garment, a scarf and
the usual ormaments. The right hand which is broken off rested on
the knee in the gift-bestowing attitude (varadamudrd); the left hand
holds a blue lotus (nildtpala). In front of the head-dress is the Dhyéni-
buddha Amitibha in the attitude of meditation (dAyinamudri).
To the proper right of the goddess is carved a miniature &lipa in re-
lief and to her proper left, a female figurine kneeling, presumably the
donor. The style is of the late medimval period. Chunir stone of
pale buff colour. Discovered in 1907-08 on the approach to the Main
Shrine from east, 6" below the surface.?

B (f) 17—Lower half (ht. 71"; width 97) of a figure of & coddess
seated in easy attitude (lalitdsana) on a lotus throne. She is adorned
with an elaborate girdle (ki#chi) and anklets. Unlike other images
in this attitude, it is noticed that in the present sculpture it is the left
leg which hangs down and not the right. The hands which wonld
supply the means of identification are missing. Beneath the throne in
the stalks of a lotus is a goose or duck on a leaf, a deviee which
also occurs among the carvings on the Dhamékh Stapa. On the top
of the base near the left foot is a figurine of a worshipper with hands
joined before the breast.

Made of pale buff stone from Chunir and excavated in 1904-05
to the south of the Main Shrine.*

B (f) 18.—Fragmentary slab (ht. 114"; width 97) with the bust
of & goddess, in which to judge from the figurine of the Dhyidini-buddha
Amitibha (Amitibha—mukutin) carved above her head, we must
recognise the Red Tara. The right hand, which is broken off, must
have been in the attitude of granting security. The flower in the left
hand is, in accordance with the canon, a red lotus (rakttpala) and not a

1 4. 8 R, 190807, p. 100, No. XIL
1 For lower half ef. ibid., p. 92, No. 41.

¥ [hid., 1907-08, p. 67, T 25

* 4. 8 R, 1604-05, p. 85; and p. 95, No. 120, Cf. also Pl. XXX, d, middle figure :
hut it must be noticed that the upper part (B (/) 18 in this ca ) evidently does not
Tlong to this sculpture as will be apparent from the photo itsalf,
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blue lotus (nilitpala). The goddess has an elaborate diadem and
ormnaments. Near her left hand is a miniature stipa in relief. The
style is of the late medimval period. Pale buff stone of Chunir.
Found in the same locality as B (f) 17.1

B (f) 19.—Fragmentary sculpture (ht. 2' 1°; width 1’ 3") with a
headless figure of Vasundhiri, the goddess of abundance, standing
facing on a semi-circular lotus throne. The upper part of the slab
and the forearms of the goddess are missing. The sculpture was also
fractured across at the ankles and has been re-fixed. The ornaments
are numerous but the dress consists, as usual, of a lower garment
which completely covers the entire lower part of the body, and a
scarf over the arms, the upper half of the body remaining bare. The .
right hand was apparently in the gift-bestowing attitude and from
the stalk beneath the left hand it seems probable that this hand held
an ear of com (dhdnyamaiijari), the ordinary emblem (chifina) of this
goddess. The other attribute, the vase of treasure (ratnaghafa) is
represented by & pair of vases one under each foot. According to the
sddhana both these objects should be in the left hand (dhinyamasjari-
nana-ratnavarshaghafa-vamahasti®). On either side of the goddess is a
repetition of herself. These smaller figures exhibit the same dress
and ornaments as the central one, but the one on the proper right
holds the ear of corn in the right hand and the treasure-vase in the
left. (Cf. the group B (e) 1.)

On grounds of style the sculpture may be assigned to the late
medieval period. The material is pale buff stone of Chunir.
Discovered in 1904-05.° Pl, XV, b.

*B (f) 20—Fragmentary sculpture (ht. 1’ 3}"; width 1’ 31") with
the lower half of an image of Vasundhira seated in easy attitude
(lalitasana) on a lotus throne. The right foot is placed on an invert-
ed vase which rests on a lotus flower. This vase is apparently a
treasure vase, the attribute of Vasundhara. The line of seven similar
vases lying upside down on the top of the base was added manifestly
by the sculptor to emphasise the idea of Vasundhird’s control over
the wealth of the world. The breakage in the right knee indicutes
that the right hand was laid on it in the gift-bestowing attitude
(varadamudri). To the right and left of the goddess we notice two
kneeling worshippers, a male and a female, respectively. These must
be the donor and his wife.

On the front of the base was an epigraph of which only three cha-
racters of about the 11th century A.D. remain. The image is made of
the same kind of stone as B (f) 19 butis badly weather-stained. It

1 @f. remarks ander B (f) 17,
* Foucher, I' feancgraphic Bowddhique, 1905, p. 85.
' 4. 8. R, 190405, p. 95, No. 121; also p. 56 and photo in Pl. XXX, a.

Ll
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belonged to the Queen’s College collection but it is evident that it
originated from Sarnith.

B (f) 21.—Fragment (ht. 6" ; width 87) similar to B (f) 20. There
are, however, two inverted vases under the right foot and the row on
the top of the base consists of five vases only. The male worshipper
is also absent. Made of the same kind of stone as B (f) 19 with
which it is co-eval. Excavated in 1906-07 in the area to the east of
the Main Shrine.

B (/) 22.—Relief (ht. 113" ; width 81") with the upper right corner
broken off, bearing & figure of a four-armed goddess seated in Indian
style with her feet crossed on a jar guarded by & snake on either side.
Her lower hands are placed on the knees but are damuged. The upper
right arm is missing and the upper left hand holds a vase, presumably
the vase of treasure (bhadraghata). We may therefore assume that the
goddess here represented is Vasundhird. In the upper proper left cor-
ner there is probably an ear of comn (dhdnyamaijari) the second at-
tribute of this goddess. Along the proper left side of the relief, isa
row of four snake heads with a miniature figure of Ganésa above.
There were similar snake heads on the other side. The presence of
Ganééa on a Buddhist sculpture is noteworthy.

The style belongs to the medieval period. Made of Chundr sand-
stone and discovered in 1907-08 in area on north side of Dhamékh Stipa.!

*B (/) 23.—Slab (ht. 1’ 10" ; width 1’ ") with a figure of the goddess
Mirichi standing in the attitude of an archer (pratyd lidha-pada).
The lower half of her body is clad in a garment which is fastened to
the waist with a plain girdle (ki@ehi). The upper half of the body is
naked with the exception of a scarf (utlariya) thrown over two of her
arms. She has three faces and six arms. The central face is larger
than the other two and the proper left face is that of a boar. The
uppermost right hand is damaged, but it is evident that it held a
thunderbolt (vajra). The second hand holds an arrow which is some-
what damaged and the third or lowest has an elephant goad (adkusa).
OFf the left hands, the uppermost is broken, but a reference to other
known images of this goddess leaves no doubt that it must have held
an asika flower. In the next lower hand on this side we notice a
bow (chipa), whereas the third is held in front of the breast with the
forefinger raised in & menacing attitude (tarjanidhara). The central
head wears a conical mitre on front of which in accordance with the
canon is represented a figure of the Dhyini-buddha Vairichana in
the attitude of expounding the law (vyakhyanamudri).

On the front of the base, carved in relief, is a row of seven boars,
the central one facing to the front, the rest running in opposite

' A. 8 R., 1907-08, p. 61, 5 125 and photo on Pl XIX, ¢
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directions, which draw the car of Marichi (saptasikara-ratharidhah).
The corpulent female (?) figure riding astride on the central boar is
evidently the charioteer, though we do not find her referred to in
the sidhana.! There is no further indication of the car itself. Its
wheels are clearly carved in the next sculpture (B (f) 24). The
kneeling figurines, a male and 8 female, at the proper right end of
the base below the boars must be the donor and his wife. The
remaining space of the base is taken up by an inscription which is
now altogether obliterated. The style is clearly medimval and the
material reddish sandstone of Chunir.

It is interesting to compare this sculpture with three complete images
of Marichi, all orginating from Magadha and now preserved,
one in the Lucknow Museum, the other two in the Indian Museun.,
Calcutta.®* The former has been discussed in detail by Dr. Vogel.?
The goddess is a personification of the morning dawn. Her three
faces have probably some connection with certain three-faced images
of Vishou found in Kashmir and Kuli. The idea of the car drawn
by seven pigs is analogous to that of the Sun's (Sirya’s) chariot drawn
by seven horses, just as the anonymous charioteer is manifestly to
be traced to Aruna, who drives the car of Surya.

The Sarniath image under review differs from the three Magadha
representations quoted above in several points. Whereas all those
have eight arms, the former has only six. Nor does it show the head
of a demon (Rahu) which figures on all those either above or beneath
the central boar, nor the repetitions of the goddess one in each of the
four corners of the sculpture (dévichatushiaya-parivrita).

The sculpture was discovered in 1904-05. Pl XVII, 5.

B (f) 2¢—Fragment (ht. 1° 4}"; width 1' 5}") representing the
base of a similar Marichi statue. The goddess herself is missing, but
her chariot is quite intact. The female charioteer who sits astride
on the demon is placed on the flat top of the base in the centre.
She holds a thunderbolt (vajra) in her right hand. Her head and
breast are broken. The wheels of the car are shown one on each side
of the base. The execution of the seven pigs on front of the base,
though in bold relief, is very inartistic and gives the impression of g0
many mice. To the proper left of the charioteer is a figure with a
single boar's face, a bow (chipa) in left hand and in her right an arrow
which she draws out of her quiver. The lower part of a similar
figure remains on the other side of the charioteer. That these are

! Foucher, I'fconographie Bouddhigue 1005, p. 92,

* Ibid., p. 92 ond fig. 7; and edition of 1900, p. 149, fiz. 27. Dr.Vogel draus
attention to a fragmentary image of Mirichi in the Kangra Valley (4. 8. R, 100304,
p- 218) and 4. 8. B, V., p. 178, PL XLIL

% A. 8. R., 1003-04, pp- 217-218 and PL LXIT, 4.

4 Ibid., 1904-05, p. 87, and photo on Pl. XXX, d, 3 ; also p. 05, No. 126,
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merely repetitions of the goddess herself is plain from the H:guﬂ]n
images referred to under B (f) 23. in which we find such figures in the
corners of the sculptures.

The style of the sculpture is of the late medixval period. The
material is grey-coloured stone of Chunir. Excavated in 1004-05
south-east of the Main Shrine.! .

B (f) 25.—Bust (ht. 1’ 6}"; width 1’ 2}") of a goddess. Her hair
is gathered in & round knot behind her head and she wears a jewelled
fillet over her forehead, large ear-rings and a necklace. Made of Chu-
nar sandstone in medieval style. It was formerly preserved in the
Queen’s College.?

B (f) 26.—Bust (ht. 8}" ; width 1’ 67) of a goddess with eight arms
lavishly adorned with ornaments. The forearms and hands are
broken off, for which reason the image cannot be identified. The
style seems to be that of the late medimval period and the sculpture
is made of grey-coloured stone from Chunir. Broken into three
fragments which were all found in 1904-05°

B (f) 27.—Slab (ht. 1’ 2"; width 93") with a figure of Sarasvati*
the goddess of learning, seated in easy attitude, on a cushion (!) and
playing on a lute (Sanskrit vind). She has the same dress and orna-
ments as the other goddesses described above. Above her head is
foliage of a tree. To her proper right is a jar standing upside down.
The sculpture seems to date from the carly medimval period. It is
made of reddish Chunir sandstone and was discovered in 1904-005.

B (f) 28.—Base (ht. 6" ; width 10") of a sculpture representing the
lower part of a goddess, possibly Tira seated on a lotus in * easy at-
titude’ (lalitdsana). Her right hand is stretched out in front of the
knee in the gift-bestowing attitude (varadamudrd). Left arm missing.
Medimval style. Chunir sandstone of reddish colour. Discovered
in 1907-08 on the approach to the Main Shrine from east, 8’ below the
surface.”

B (f) 29.—Fragment (ht. 5" ; width 8}") of similar figure. To the
proper left of the goddess is a miniature figure seated in Indian style.
Found in 1906-07 in entrance chamber of the medimval monastery
I, 2’ 3" below surface.

B (f) 30.—Figure (ht. 51" ; width 77) of a goddess, presumably Tara
if we may judge from the position of the right hand on the knee.

4. 8. R., 1904-05, p. 88, PL. XXXI, ¢, 1 and p. 95, No. 144.

1
. FmrE:nu;‘t; busts from Birith are sketched in Major Kittoe's Drawings, Vaol.
o. 83, Pl 31

b

1 8. R, 19%04-05, Nos. 145, 247, and 315 on pp. 95, 97 and 80, respectively,

<) ruﬁﬂnndﬁg.lﬂ;llmp‘ﬂﬁ.ﬁn. 134. Dr. Vogel points out th.utthnnily
other representation of this goddess found on a Buddhist site is the one from Gandhira
first identified by Griinwedel (Buddhistische Kunsf, 1000, p. 101).

* 4. 8. B, 190708, p. 87, U 66,
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Body and head missing. She is ornamented with a girdle and anklets
and has part of the stalk of a flower to her proper left. Medimval
style. Same kind of stone as in B (f) 28. Excavated in 1907-08
on the approach to the Main Shrine from east 7" below the

B (f) 31.—Fragment (ht. 5" ; width 8) with the legs of a goddess
seated cross-legged on a lotus throme. Right knee broken. Girdle
and anklets. To the proper right of the goddess, traces of & wor-
shipper, and to her left, stalk of lotus. Late medimval. Grey-coloured
stone, Excavated in 1904-05 north of Jagat Singh Stupa.'

B (f) 32—Figure (ht. 6"; width 7%) of Tiri (?) seated in ‘easy
attitude’ (lalitisana) on a lotus; her bust, head and arms are
broken off. Right hand laid against the knee in gift-bestowing
attitude (varadamudri). She is ornamented with the usual ornaments.
On either side of the goddess is the stalk of a lotus. Medimval style.
Chunir sandstone of reddish colour. Found in the western precinct
of monastery 1, near the surface.?

B (f) 33.—Fragment (ht. 7°; width 5}") representing the left leg
of a goddess seated on a lotus. Medieval style. Pale buff stone of
Chunir. Excavated in 1907-08 in the second outer court of
mediwval monastery I, 1° below the surface.

B (f) 34.—Fragment (ht, 61" ; width 5%) similar to B (/) 33. Find-
spot not known.

B (f) 30—Fragment (ht. 9°; width 6}") with the bust of a
goddess. Right arm broken off. Leit hand held a blue lotus
(nilatpala). In the goddess we may therefore recognise Tara. The
style belongs to the late medieval period. Chundr stone of pale
buff colour. Excavated in 1709-08 among the group of stipas on
the north side of Dhamékh Stapa.?

B (f) 36.—Fragment (ht. 3}"; width 41") with a bust of Tara
much defaced. Her right hand which is missing was apparently held
down in the gift-bestowing attitude. Left hand holds a blue lotus
(nildtpala). Chunir stone, badly weather-stained. Dates from the
medi@val period. Find-spot not known.

B (f) 37.—Fragment (ht. 4}*; width 3}") representing a blue lotus
flower (nilotpala) which may be from the left side of a Tira image.
Medieval style. Grey stone presumably from Chunar. Unearthed
in 1904-05 to the east of the Main Shrine.*

14, & K., 1004-03, p. 97, No. 227, whore it is described o5 & Duddhn inage.

* Ibid., 1907-08, p. 47, @ 1.

' Ibid., p- 61, g 107

“ Ibid., 19405, py 98, No. 307.
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B (f) 38.—Fragment (ht. 101" ; width 5}") bearing a female figure
standing, which from its close affinity to the left hand attendant of
Tard in B (f) 2, I identify as Ekajatd. This is borne out by the fact
that the fragment is evidently broken from the proper left side of a
bigger sculpture. The hands are broken. The right hand presumably
Beld a sword (khadga). The feet are missing. To the right of
hkajata, we ohserve the stalk of a flower which must have been a blue
lotus, the well-known emblem of Tari. The miniature figure squat-
ting at the left foot of the goddess must be s worshipper. Medi®val
style. Chunir sandstone of reddish colour. Discovered in 1907-08 in
the area to the north of the Dhamékh Stipa.!

B (f) 39.—Fragment (ht. 104" ; width 6%) from the proper left upper
corner of a bigger sculpture, representing a figure of Mirichi seated
cross-legged on a lotus which rests on the top of a pilaster. The god-
dess holds a thunderbolt (vajra) in the right hand. The left hand
held an afika fower but it is broken off. To her proper right is the
arched top of a niche which contained the main figure which presu-
mably was Tard. This is favoured by the blue lotus flower projecting
from the pilaster on which the goddess sits. Medimval style. Grey
stone. Discovered in 1904-05 to the south-east of the Main
Shrine.*

B (f) 40.—Fragment (ht. 10}"; width 7") from the proper right
upper corner of a bigger sculpture similar to B (f) 39. The goddess
seated on the capital of the pilaster has a flower in her left hand which
cannot be identified. The right hand may have held a sword over
the head. High head-dress and usual ornaments. Made of the same
kind of stone and found in the same locality as B (f) 39,

B (f) 41.—Fragment (ht. 7°; width 4°) from the proper right side of
a bigger sculpture bearing a figure of a goddess, presumably Tara,
standing inclined to the right. Her feet are missing. Her right
hand is disposed in front of her breast (vikisayanti): while the left
holds a flower. High head-dress and ornaments. To her proper left
18 the stalk of a flower which must have been held in the right
hand of the main figure. Medieval style. Chunir sandstone.
Excavated in 1904-05 north-west of Jagat Singh stipa.’

B (f) 42—Fragment (ht. 9}"; width 77) representing the torso of
# goddess wearing a well-draped dhdti and attended by a female atten-
dant who may have held an umbrella over her head. The head,
right hand and feet of the goddess are wanting. She is standing
in the position of an archer (pratyalidha-padi), with her left hand

1 4. 8. R, 1907-08, p. 61, 1 16.
* Ibid., 1904-05, p. 96, No. 154.
! Ibid., p. 98, No. 206.
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disposed before her breast in menace, and may be identified as
Mirichi or Vajravarihi.

1Mal:'IJ',nmznl.rnl style. Pale buff stone of Chundr. Unearthed in 1904-
03,

B (f) 43.—Fragment (ht. 97 ; width 81") showing the bust of a stand-
ing figure of a goddess holding an afika (?) fower in her left hand ;
presumably Marichi. Her right hand is broken off. The mark on her
forehead is probably meant for the third eye. Dress and ornaments
as usual. Grey-coloured stone. Medi®val style. Excavated in 1906-
07 in the area to the east of the Main Shrine.

B (f) 44 —Fragment (ht. 8" ; width 6}”) with the bust of a similar
goddess. But the fower seems to be a blue lotus. (nildtpala) in which
case we might recognize, in the figure, the goddess Tira, The third
eye is indicated between her brows. Lavishly adorned with orna-
ments, Chunir stone of reddish colour. Mediaeval style. Unearth-
ed in 1904-05 east of the chapel on the south-westof the Main
Shrine.?

B (f) 45.—Fragment (ht. 5} ; width 5}") showing the bust of a
goddess with a figurine of the Dhydni-buddha Amitabha in her head-
dress, and therefore some form of Tiaria., Both arms broken off. The
flower in her left hand seems to be a red lotus instead of & blue lotus.
Made of blue stone of Gayi, in mediweval style. Discovered in 1907-08
on the approach to the Main Shrine from the east 8° below the
surface.”

B (f) 46.—Breast and left arm (ht. 43" ; width 41") of a goddess
holding in her left hand what seems to be an ear of corn. The identi-
fication i1s uncertain. Medimval style, Pale buff stone of Chunir,
Excavated in 1904-05 to the south of the Main Shrine.*

B (f) 47—Fragment (ht. 31" ; width 3")bearing the bust of a four-
armed goddess, holding & sword in her upper right hand behind her
head and an object, resembling a dagger, in the second hand. The
left arms are broken off. She wears a high head-dress and usual orna-
ments. It is possibly Prajiapiramita though it must be admitted
that the attitude of expounding the law (vydkhyainamudrd) is absent.
Late medimval, Chunir stone of buff colour, Unearthed in
1907-08 in the area to the north of the Main Shrine, 8’ below the
surface.®

B (f) 48.—Bust (ht. 61" ; width 5°) of a three-faced goddess, pro-
fusely adorned with ornaments, presumably Ushnishavijayia. The mark

1 4. 8. R., 1904.05, p. 97, No. 226,
* [bid., p. 95, No. 122,

* Ibid., 190708, p. 87, U 68,

¢ Ibid., 1904-05, p. 99, No. 368,

¥ ’bid., 190708, p. 72, 7 25.
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on the forehead of her middle head i1s meant for her third eye.
The Dhyani-buddha Amitibha is seated on the front of her head-
dress.

There seem to have been only six arms, though the sidhanas attri-
bute eight arms to this goddess. This reduction must have been due
to the sculptor. But why he placed a figure of Amitdbha in the head-
dress instead of on one of the right hands cannot be easily explained’.

Medimval style. Grey-coloured stome. Unearthed in 1906-07 in
the so-called hospital (really a monastery) to the west of the Dhamékh
stipa, 4’ below the surface.

B (f) 49.—Head and right arm (ht. 4”; width 3}") of a goddess.
Her right hand holds a pointed object overhead. Medieval style.
Chunir sandstone. Excavated in the western precinet of the medisval
monastery I, 5° below the surface,

B (f) 50.—Fragment (ht. 77; width 4") showing the left arm of &
female holding a child, perhaps from an image of Hariti, the goddess
of plenty. Medimval. Chunir stone of reddish colour. Unearthed
in 1904-05 to the north-west of the Jagat Singh stiipa?

B (f) 51.—Bust (ht. 10"; width 9°) of a goddess, the head and
right forearm being broken off. She wears the usual ornaments. Her
left hand holds an ear of com (dhanyamaiijari) while the right was ap-
parently laid in the gift-bestowing attitude (raradamudrd). The image
must therefore be one of Vasundhira, the Buddhist goddess of wealth.
Late mediwval. Chundr sandstone of reddish colour. Excavated in
1904-05.2

B (f) 52—Bust (ht. 11”; width 10") without head and arms, of a
goddess carved in the round. She wears a necklace and a garland
of beads, their tassels being indicated on the back. Date uncertain.
Made of white stone of Makrina in Jodhpur state. Excavated in 1906-
07 or 1907-08 in the monastery to the west of the Dhamékh stipa 2}’
below the surface.

B (/) 53.—Torso (ht. 111" : width 7%) of & goddess standing facing.
Her head. right arm and feet are missing. Her lower part is clad ina
well-draped dhiti, There are traces of a scarf (uttariya) on her left
arm. She wears the usual ornaments. Pale buff stone of Chunir.
Medimval style. Find-spot not kmown.

B (f) 54.—Bust (ht. 7°; width 8") of a goddess without head and
arms. She wears a broad torque and a garland (hira) hanging between
her breasts. Medimeval. Chunir sandstone. Unearthed in 1906-07 in
the area to the east of the Main Shrine. ;

! Of. Foucher, I'leonographic Bowddhique, 1905, p. 86 and fig- 6.
* A. 8. R, 1904-05, p. 08, No. 300,
¥ Ibid., p. 95, No. 123.
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B (f) 55.—Legs (ht. 93"; width 5") broken into two pieces, of a goddess
standing holding an uncertain object in front of her thighs. Her
feet are missing. Medimval. Chunir sandstone.

Unearthed in 1904-05 in the area around the Main Shrine and
Jagat Singh Stipa.’

B (f) 56.—Fragment (ht. 111" ; width 7°) of an image of a goddess
from the waist to the knees, profusely adorned in medieval style. It
is made of grey-coloured stone. Excavated in 1904-05 to the west
of the Main Shrine?

B (/) 57.—Waist and thighs (ht. 9" ; width T1") of an image of a
goddess with an elaborate girdle and pendant chains. Medi®val style.
Chuniir stone of greyish colour. Excavated in 1904-05.°

BE(f) 58.—Fragment (ht. 11}"; width 7°) with the bust of a goddess,
of which the left arm and the right forearm are missing. Halo around
the head. Plain ornaments. The right hand seems to have been in the
gift-bestowing attitude (varadamudrid). Medimval style. Chundr sand-
stone of pink colour. Unearthed in 1907-08 in the area to the north
of the Main Shrine 2 below the surface.*

B (f) 59.—Torso (ht. 8}"; width 61") of a goddess much defaced.
The left hand is raised to the shoulder. Mediwval. Chundr sandstone.
Unearthed in 1907-08 in the 2nd outer court of the medimval
monastery I, 2' below the surface.”

B (f) 60.—Breast (ht. 74" ; width 61") of a goddess lavishly adorn-
ed with ornaments. Mediseval. Chunar sandstone. Excavated in
1907-08 in the first outer court of medi®val monastery I1.°

B (f) 61.—Waist and legs (ht. 71" ; width 31") of a statuette of a
goddess profusely adorned. Medimval. Grey stone. Unearthed in
1907-08 in the 2nd outer court of monastery 1.

B (f) 62.—Fragment (ht. 63"; width 5}") showing the lower half
of a goddess standing with a portion of a female attendant to her left
holding & thunderbolt (vajra 1) in her right hand. The latter goddess
is presumably Marichi, the central figure may therefore have been
Tara. Medieval. Chunar stone of buff colour. Unearthed in 1907-08
in the area on the north of the Dhamékh stipa.’

B (f) 63.—Lower part (ht. 8”; width 6") without feet of a stand-
ing figure of a female deity, wearing a well-draped dhdti. Medi®val.

! A. 8. R., 1904-05, p. 96, No. 184 and p. 09, No. 328.

! Ibid., p. 05, No. 146.

¥ Ibid., No. 135.

¢ Ibid., 190708, p. 72, B 7. !
b Ibid., p. 52, ¢ &

¢ [bid., p. 40, y 24.

" Ibid., p. 81, y 97.
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Chunir sandstone. Excavated in 1907-08 in the area on the north
of the Main Shrine, 7' below the surface.!

B (f) 84.—Legs without feet (ht. 6"; width 31") of a goddess.
Her right hand rests on the right hip. Medi®val. Chunir sandstone.
Unearthed in 1904-05 between the Jagat Singh sfips and the Main
Shrine.®

B (f) 65.—Waist and thighs (ht. 41" ; width 2}") of a statuette of a
goddess in medi®val style and Chunir sandstone. Found in the same
locality as B (f) 64.2

B (f) 66.—Fragment (ht. 5%; width 41") representing the waist
of a statuette of a goddess carved in the round. Grey stone. Medimval.
Find-spot not known.

B (f) 67—Bust without head and arms (ht. 5%; width 51") of &
statuette of a goddess. Much chipped. Find-spot nut known.

B (f) 68 —Fragment (ht. 5" ; width 5}") similar to B (f) 67. Grey
stone. Unearthed in 1906-07 in medi®val monastery I, 3' below the
surface,

B (f) 69.—Fragment (ht. 41"; width 31") with the legs of a female
figure. Mediwval. Chundr sandstone. Excavated in 1906-07 in the
monastery to the west of the Dhamékh stipa 2’ 9" below the surface.

B (f) 70—Fragment (ht. 94"; width 6}") with portions of two fe-
male figures standing side by side wearing well-draped lower garments.
Bodies chipped. Traces of red paint. Medieval. Chunar sand-
stone of light colour. Excavated in 1904-05.*

B (f)71.—Head (ht. T§"; width 10%) of a goddess wearing an
ornamental diadem adorned with strings of pearls. Her hair is ga-
thered in a cylindrical mass to the proper left side. She wears large
circular ear-rings which are broken. Folds of flessh on the neck.
Medimval style. Grey-coloured stone. Excavated in 1907-08 in the
area on the north of the Dhamékh stipa.®

B (f) 72—Head (ht. 6 “; width 8") with three faces, the left one
being one of a boar, which must have belonged to a statuette of Mari-
chi, t-]m goddess of the rising sun. All three heads have lavishly adorn-
ed head-dresses and on the top of the central one we notice the lower
half of a seated Dhyini-buddha who must have been Vairochana in the
teaching attitude (vydkh ﬁnamu&rﬁ ). Medimval style. Greenish stone.
Excavated in 1907-08 in the second outer court of the medisval
monastery 1.° g

1 4.8 R, 1807-08, p. I].E.,.,a;im[ n 3
 [lnd., 1904-05, p. 09, No. 320.

¥ fbid., No. 322

4 Ibid., p. 98, No. 176,

b Ibid., 190708, p. 61, 5 128,

¢ Ibid., p. 52, 5 10.
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B(f) 75—Head (ht. 9}"; width 8") of a goddess wearing a high
tiara and ear-rings. Nose damaged. Medimval style. Chundr sand-
stone of buff colour. Discovered in 1904-05 to the south-east of the
Jagat Singh Stupa.!

B (/) 74.—Head (ht. 8}"; width 57) of a goddess wearing a high
diadem richly adorned with strings of pearls. Third eye marked on
the forehead. Medi®val style. Chunir sandstone of reddish colour.
Excavated in 1906-07 or 1907-08 outside the south-east corner of the
medimval monastery I, 3’ below the surface.

B (f) 75.—Head (ht. 8}"; width 5%) of a goddess with a similai
diadem. Much defaced. Chunir sandstone of reddish hue. Found
in the same locality.

B (f) 76.—Head (ht. 83"; width 5%) of a goddess adorned with

strings of pearls and a diadem which is elaborated with a figure of the
Dhyéni-buddha Amitibha. The ears are damaged and the face much
defaced. Medimval style. Chundr sandstone of reddish hue. Exca-
vated in 1906-07 in monastery I, 6’ below the surface.
[4 B (f) 77T—Head (ht. 6}"; width 5°) of a goddess with the hair
gathered in a round mass at the back and tied with a fillet over the
forchead. Large ear-rings. Medieval style. Chundr sandstone of
buff colour. RExcavated in 1904-05 to the south of the Main
Shrine.?

B (f) 7T8—Head (ht. 6*; width 47) of a goddess with the hair treat-
ed in the same way as in B (f) 77. Much defaced. Chundr sand-
stone. Medieval style. Found in 1906-07 in monastery L.

B (f) 79.—Head (ht. 6}"; width 47) with the hair gracefully waved
back. The right ear is missing and the nose injured. The style seems
to belong to the medieval period. Chunir sandstone of buff colour,
Excavated in 1904-05.°

B (f) 80.—Fragment (ht. 9" ; width 77) with ghe head of a goddess,
presumably Tird, ormamented with strings of pearls and a miniature
figure of the Dhyini-buddha Amitibha, The ecircular mark on the
forehead probably indicates the third eye. The right ear is broken
off, the left adorned with a cireular ear-ring. Medimval stvle. Pale
buff stone of Chunar. Excavated in 1907-08 in the area on the north
side of the Dhamékh Stapa.*

B (f) 81.—Fragment (ht. 8; width 101") representing the head of
a goddess with the hair gathered up in a disc-like mass and surrounded
by & halo with a lotus pattern. A string of beads adorns her forehead.

1 4. 8. K., 1004-06, p. 97, No. 211.
8 fhid, 190405, p. 99, No. 308

* Ihid,, 1904-05, p. 99, No. 366,

¥ bid., 1907-08, p. 60, n 08,
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Medimval style. Chundr sandstone of buff colour. Excavated in
1904-05 to the south of the Main Shrine.!

B (f) 82.—Head (ht. 6°; width 41") of a goddess with the hair
tied up in a lofty knot. The chin is broken off and the ears and the
nose are damaged. Medi®val style. Chunér sandstone of buff colour.
Unearthed in 1907-08 in the arca on the north of the Main Shrine 5
below the surface. *

B (f) 83.—Fragment (ht. 5" ; width 47) of the head of a goddess
with & low head-dress and a circular mark on the forehead. Chunir
sandstone of bufl colour. Medimval style. Excavated in 1906-07 in
the medi®val monastery I, 9 below the surface.

B (f) 84.—Fragment (ht. 41" ; width 3") of the face of a goddess
with the third eye indicated on the forehead. Medi®val style. Chu-
nir stone of buff colour. Found in 1907-08 in the first outer court
of the medimval monastery I.

B (f) 85.—Head (ht. 4" ; width 4%) of a goddess, with large ear-rings
and a circular mark on the forehead. Pale buff stone of Chunir.
Medimval style. Discovered in 1907-08 on the approach to the Main
Shrine from the east 3’ below the surface.

B (f) 86.—Head (ht. 4"; width 23") of a goddess with the hair
gathered in a circular mass at the back. Medimval style and Chunér
sandstone of buff colour. Unearthed in 1907-08 in the area on the
north of the Dhamékh Stipa?

B (f) 87.—Bust (ht. 6" ; width 4°) of a goddess without arms. Cir-
cular ear-rings. Medi®val style. Pink-coloured stone of Chunir,
Found in 1907-08 in the trench on the south of the 2nd outer court of
the medi®val monastery L.

B (f) 88.—Bust (ht. 51" ; width 31") of & goddess wearing a tiara,
a necklace and ear-rings. Medimval style. Chunir sandstone, Ex-
cavated in 1906-07 inshe area on the east of the Main Shrine.

B (f) 89.—Fragment (ht. 3}" ; width 3") of a female head. Chundr
sandstone. Discovered in 1906-07 in the medi®val monastery 1, 6'
below the surface.

B (f) 90.—Fragment (ht. 33"; width 3") bearing the head of a
goddess wearing a fillet overhead and ear-rings. and surrounded by a
beaded halo of Magadha type. The face is broken off. At the top
of the fragment is & grotesque head of a lion (kirtimukha). The style
seems to helong to the late medieval period. Made of blue stone
of Gayd and unearthed in 1907-08 in the 1st outer court of the
medi®val monastery 1.°

! 4. 8. R, 1604-05, p. 07, No. 202,
* Ibid., 194G7-08, p. 61, 5 162
¥ Ibid.. p. 49, y 192



( 169 )

B (f) 91.—Fragment (ht. 8*; width 7}") with the four right arms
of an eight-armed goddess. The hands and attributes in them are
missing and the identity of the goddess cannot be determined. Each
arm is adorned with armlets and bracelets. The forearms are de-
tached. The style is medieval and the material grey stone of Chunir.
Excavated in 1904-05 to south of the Main Shrine.!

- B (f) 22.—Fragment (ht. 5% ; width 2") bearing five left arms of a
goddess. Each hand is holding what seems to be a plate containing
sweets. Medieval style. Blue stone of Gaya. Find-spot not known.

B (f) 93—Hand (length 117) of a goddess finely executed and adorn-
ed with finger-rings. It holds an object resembling a thunderbolt
(vajra), and belonged presumably to a statuette of Marichi. Grey
stone of Chunar. Medimval style, Found in the monastery to the
west of the Dhamékh Stipa, 4’ below the surface.®

B (f) 94 —Left hand (length 41") of a goddess holding the stalk
of a flower, and adorned with rings and a bracelet. The execution
and stone are similar to those of B (f) 93. Found in the 2nd outer
court of the medimval monastery I, 11" below the surface.

B (/) 95.—Hand (length 3*) of a goddess holding the stalk of a
lotus. It is much defaced and bears traces of a bracelet. Grey-
coloured stone. Medimval style. Discovered in 1906-07 in the 1st
outer court of monastery I, near the stair, 2" helow the surface.

B (f) 96.—Hand (length 41") of a goddess holding the stalk of a
lotus and adorned with a bracelet and finger-rings. It is similar in
the style of execution to B (/) 93 and is made of the same kind of stone.
Unearthed in 1904-05 near the Jagat Singh stipa.’

B (f) 97—Forearm and part of hand (length 6%) of a goddess
wearing a bracelet. Grey-coloured stone. Medimval style. Found
in the same locality' as B (f) 96.

B (f) 98.—Hand (length 3}") of a goddess resting against a flower,
and made of the same kind of stone as B (f) 97 and in similar style.
Excavated in 1906-07 in the area on the west of the Main Shrine.

B (f) 99—Hand (length 3" ; width 4%) of a goddess adorned with
finger-rings and holding a lotus-stalk. Similar in style and stone to
B (f) 93. Unearthed in 1904-05 in the area around the Jagat Singh
stipa and the Main Shrine.*

B (f) 100.—Fore-arm (length 41") of a goddess ornamented with
a bracelet. It is made of a grey-coloured stone and is finely executed.
Found in the same locality® as B (f) 99.
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B (f) 101.—Fragmentary left arm (ht. 4}*; width 4}") of a god-
dess bent atthe elbow, adorned with an armlet and a remnant of
a lotus-stalk which was twined round it. Fine medieval style. Same
kind of stone as in B (f) 100. Find-spot not known.

B (f) 102.—Forearm (length 3}") of a goddess wearing a bracelet.
irey-coloured stone. Medimval work. Discovered in 1906-07 in the
area on the east of the Main Shrine,

B (f) 103.—Fragment (length 34" ; width 2}") of a palm of a god-
dess similar in style and materialto B (f) 102. Find-spot not known.

B (f) 104.—Fragment (length 5}"; width 1}") representing & hand
and wrist of a goddess, ornamented with a bracelet. The fingers
are broken off. Medimval style. Chunir sandstone with traces of
red paint. Unearthed in 1904-05 in the area around the Jagat Singh
Stipa and the Main Shrine.!

B (f) 105.—Fragment of the right arm (length 33" ; width 37) of a
goddess, ornamented with an armlet. Grey-coloured stone. Medisval
style. Discovered in 1906-07 in the area on the east of the Main
Bhrine.

B () 106.—Hand (length 6" ; width 2}"), probably left, of a goddess
holding the stalk of a lotus and ornamented with a bracelet. Chunir
sandstone of buff colour. Medimval work. Find-spot not known.

B (f) 107.—Hand (length 4}"; width 4}"), probably left, of a god-
dess, adorned with a bracelet and holding a lotus-stalk.

Mediwval. Chunir sandstone of buff colour. Found in 1907-08
probably in the 1st outer court of the mediaeval monastery 1.

B(f) 108,—Hand (length 4" ; width 1§") holding a lotus-stalk and
adorned with a bracelet. Medi®eval. Chunir stone of buff colour.
Find-spot not known.

B (f) 109.—Hand (length 6"; width 2}") of a goddess lavishly
adorned with ornaments and holding an uncertain object. Medimval
work. Chunir sandstone of buff colour. Excavated in 1907-08 on
the approach to the Main Shrine from the east, 8 below the
surface.

B(f) 110.—Fragment (length 4}" ; width 31") of a hand of a god-
dess adorned with ornaments, which must have held a bowl or a simij-
lar object. Medizval. Chunir sandstone of reddish colour. Un-
earthed in the area around the Jagat Singh Stipa and the Main
Shrine *

B (/) 111.—Fragment (length 5} ; width 2}") of the palm of a hand
of a goddess with a large circular mark in the middle. Medimval.
Buff-coloured stone of Chunir, Found in the same locality.?

! 4. 8. R, 1504-05, p. 08, No. 327.
1 Ibid., p. 99, No. 334
2 Ibid., No. 330,
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B (f) 112.—Fragmentary hand (length 3" ; width 21") of a goddess
which must have held the stalk of a lotus. Medimval style. Chunir
sandstone. Unearthed in 1906-07 in monastery I.

B (f) 113.—Hand (length 5") of a goddess which was excavated
at Barnith by Professor F. E. Hall. It was presented to the Luck-
now Provincial Museum by the Principal of the Queen’s College
in December 1903 and returned to the Sarmith Museum at the in-
stance of Dr. Vogel in 1911. Professor Hall describes it as
follows :—

* Alto-relievo fragment ; sandstone, 5 inches long, a female right
hand holding a custard apple, armlet bordered above with kawris
and below with gems cut in facets, and kawris alternately ; phalan.
ges of the fingers not marked, but running into curves ; ring on the
little finger.”! Medi®val styvle, very fine,

B (f) 114.—Left hand (length 4}1") of a goddess holding a custard
apple. Medizval. BSandstone of Chundr. Unearthed in 1906-07 in’
the court of mediwval monastery I; near the well, 21 below the sur-
face of the mound.

B (f) 115.—Hand (length 67), probably right, of a goddess wear-
ing a bracelet. It held an uncertain object. Mediweval style. Buff-
colonred sandstone of Chundr. Unearthed in 1904-05 in the area
around the Jagat Singh stipe and the Main Shrine.?

B (/) 116.—Forearm (length 5%) of a goddess adorned with a brace-
let. Medimval epoch. Chunir sandstone. Excavated in 1906-07 to
the south of the lst outer court of medimval monastery I, 3 below
the surface.

B (H) 117.—Fragment (length 417) similar to B (f) 116. Excavated
in 1906-07 in the mediwval monastery 1, 6" below the surface.

B (/) 118.—Forearm (length 4}") of u goddess. Mediaeval. Chunir
sandstone. Unearthed in 1906-07 near stipa No. 21 to the north-
west of the Main Shrine.

B (f) 119.—Left hand and fore-arm (length 61%) of a goddess with
a bracelet, which seems to have been held up in the attitude of
granting protection. Medimval epoch. Chunir sandstone. Find-spot
not known.

B (/) 120.—Fragment (length 3}") of an arm of a goddess. Chu-
nir sandstone. Medimval style. Excavated in 1907-08 in the 2nd
outer court of medieval monastery I, 4" below the surface.

B (f) 121.—Fragment (ht. 31" ; width 4%) representinga part of
the left leg of a goddess who must have been: seated In easy attitude

1.1 A8 B, Vol. XXV (1850), pp. 300-400, No. 7; and A. 8. R, 1003-04, p. 225,
No. 15.
* A 5 R, 1904-056, p. 9, No. 345,
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(lalitisana) or cross-legged. Draped closely. Tassel of beaded girdle
on thigh. Grey stone. Mediwval epoch. Find-spot not known.

B (/) 122.—Breast (ht. 4]") of a goddess, ornamented with a gar-
land of beads (hira). Chunir sandstone. Medimval style. Unearth-
ed in 1906-07 in the 1st outer court of medimval monastery I, 6°
below the surface.

B (f) 123.—Fragment (ht. 3}") similar to B (f) 122. Find-spot
not known,

B (f) 124.—Fragment (ht. 1}") representing a highly ornamented
ear-ring of a goddess. Grey stone, Mediaeval. Find-spot not known.

B (f) 125.—Fragment (ht. 3" ; width 71") representing the feet of
a goddess on alotus throne. The feet are adorned with anklets. Me-
diwval style. Chunar sandstone. Unearthed in 1904-05 between the
Jagat Singh Stipa and the Main Shrine.!

B (/) 126.—Fragment (ht. 4" ; width 10}") with the feet of a god-
+dess on a lotus. Chuniir sandstone. Medimval. Unearthed in 1906-
07 in medizval monastery 1. -

B (/) 127.—Base (ht. 117 ; width 11%) of a sculpture with the feet
of a goddess standing on a lotus. To her proper right is a kneeling
female worshipper, and behind her a standing male presenting an un-
certain object. Medieval. Chunir sandstone. Found in 1907-08
on the approach to the Main Shrine from the cast, 6 below the
surface,

B(f) 128.—Lower part (ht. 11" ; width 9°) of a seulpture with
the legs of a goddess—presumably Tara—standing. To her right we
notice Mirichi holding an asika flower in her left hand and what
must have been a thunderbolt (vajra) in the other. To her left is repre-
sented a male figure with a moustache and a nimbate head. His
breast is encircled by a snake. This figure is presumably Hayagriva.

Medimval style. Pale buff stone of Chunir. Excavated in 1906
07 in the area to the north-west of the Main Shrine.

B (/) 129.—Base (ht. 7"; width 1’ 2°) with the feet of a standing
goddess remaining on it. To her right and left we notice a part of a
lotus stalk. The front of the fragment is ornamented with seroll work.
Medimval style. Pale buff stone. Execavated in 1904-05.2

B (f) 130.—Head (ht. 5°) of a goddess. Medimval style. Chundr
sandstone. Discovered in 1907-08 to the south of the 2nd gateway of
monastery I.

B (/) 131.—Left leg (ht. 41") of a figure of a goddess which must
have been seated ineasy attitude (lalitisana), Medimeval. Bluish
stone. Discovered in one of the recent excavations.

' A. 8. R., 190405, p. 09, No. 316,
* Ibid., p. 95, No. 138,
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B (f) 132.—Part (ht. 4}") of a leg of a goddess in the same kind of
stone and coeval with B (f) 131. Unearthed in 1907-08 to the east
of monastery IV,

B (f) 133.—Fragment (ht. 6°) with the three heads of a Marichi
figure. The left head is, as usual, that of a boar. The other two are
much damaged. The central head has a high head-dress resembling
a stipa in form. Mediaeval style. Chunar sandstone. Discovered
in one of the recent excavations.

M2
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B (q).—Jama IMAGES.

B (9) 1.—Relief (ht. 9'*; width 8}") with a standing Jaina saint
or Tirthankara., His right hand, which is broken off, was held in
the gift-bestowing attitude while the left holds the hem of the
garment to the level of the shoulder. Hair arranged in schematic
curls. Umbrella over his head. Feet broken off. Found in 1904-05.

B (g) 2—Relief (ht. 61" ; width 61%) with the bust of a Jaina saint
or Tirthatkara who must have been sitting in meditation, Umbrella
over his head and a miniature stipa on either side of it. Medimval.
Found in 1904-05.

B (5) 3.—Relief (ht. 6" ; width 8]") with the head of a Jaina saint
or Tirthankara under a pipal tree. Hair in formal curls. Medieval.
Buff stone of Chunar. Found in 1904-05,

B (y) 4—Head (ht. 5”) of a Jaina saint or Tirthahkara canopied
by a seven-hooded snake. Buff stone. Medimval. Found in 1906-
07 in monstery 1, 3’ below the surface.

B (y) 5.—Bust (ht. 4”) of a Jaina saint or Tirthankara canopied by
the hoods of a snake. Unfinished. Buff stone. Medimval. Found
in 1906-07 east of sfipa No. 22,

B () 6.—Head (ht. 31") of a Jaina saint or Tirthankara with the
hair treated in formal eurls. Medimval. Buff stone. Found in 1906-
07 in monastery I, 4° below the surface,
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B (h).—BrAEMANICAL SCULPTURES.

B (h) 1.—Dr. Marshall describes this sculpture as a “ colossal figure
of Sival in relief, measuring 12’ 13" high x 3’ 11" broad and 1" 10" thick.
The god is represented spearing his adversary, Tripura (?) on his trident,
which he holds with one 1. and one r. hand. A second r. hand holds a
sword ; a third holds two arrows and a fourth his damaru, while the fifth
grasps an uncertain object which is broken at the upper end. The
second 1. hand holds the mace, adorned with a skull (khifvddga); the
third grasps a shield, the handle of which is visible ; the fourth supports
the bowl for catching the blood of Siva's enemy ; and fifth holds a
bow of double flexure (pindka).

The demon Tripura grasps a sword in his right hand ; his left fore-
arm is broken. Beneath Siva’s left foot is another figure fighting
upwards, with sword in right hand and shield in left and by the side of
the last mentioned, a buffalo (tbull) head looking upwards.

The carving of this sculpture was never finished and the ornaments
which the god wears on his body and upper part of legs are incomplete.
The image was found in the débris above monastery IV *
at a height of about 8 above the floor level. Near it were two
other large stones, one a rough block, 9° 57 long, the other seemingly

intended to be used as a pedestal for the statue.” PL XVIIL

B (k) 2—=S8lab (ht. 1’ 107 ; width 1) with a figure of Siva engaged
in & wild dance (tiwdava). His head and feet are broken off, so also
the right hand which was thrown up. He wears a long garland of
human skulls (munda-mili) and holds a trident (¢trigila) in the left hand.
The prongs of the trident are broken off. To the right of Siva, in a
shallow niche is a kneeling male figure presenting a jar (!) and to the
left, in a similar niche, a female figure kneeling and presenting a flower.

Mediseval style. Unearthed in 1907-U8 in the 2nd outer court
of monastery I.

B (h) 3—Slab (ht. 2"; width 1’ 17) with a representation of the
Brahmanical trinity, the Trimurtti (Brahmi, Vishou and Mahésa) with
three faces and four arms. The upper right hand held a trident (tri-
fila), the emblem of Siva, from which we may gather that the artist by
putting the attribute of Siva in this hand evidently sought to emphasise
the supremacy of this deity. The female figure whom the upper left
arm of the god clasps must therefore be identified as Parvati. The
emblem of Brahma, the Generator, which is a water-pot or kamandalu,
is naturally enough placed in the lower left hand. The lower right
hand probably held a conch (sadkha), the attribute of Vishou, the
Preserver.

*

1 4. 8 R, 1907-08, p. 62 ¢ 135
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The multiplicity of ornsments with which both figures are adorned
as well as the exaggerated pose of the goddess assigns the sculpture to
the late mediwval period.

Discovered in the 2nd outer court of monastery I, 9 below the
surface, '

B (h) 4—Slab (ht. 1 31" ; width 9}") with an unfinished figure of
Siva dancing on s demon lying full length on the base. Siva wears, as
usual, o garland of human skulls (musda-mili) and holds a club
capped with an unfinished human head (Mhafviiga) in his left hand.
He has two long tushes and the dot on his forehead is evidently
meant for his third eye (I'ryambaka). Late mediwval. Excavated in
1906-07 in stipa No. 40 to the north-east of the Main Shrine. *

B (h) 5—Slab (ht. 1" 7%; width 1" 10") with a seated figure of
Ganeésa. It seems to have had four arms. The sculpture is too much
defaced to allow of dating. Greenish stone of Chunir. Excavated
in 1904-05. 3

B (k) 6—Top (ht. 51") of a club (khafringa)* encircled with &
serpent, which must have been heldin the left hand of an image of
Siva. Medimval. Excavated in 1906-07 in the area on the east of the
Main Shrine.

B (h) 7—Fragment (ht. 41" ; width 5°) with & couchant bull (Nandi),
vehicle of Siva. The figure of Mahidéva himself is missing with the
exception of his left hand. Medimval. Unearthed in 1906-07 in
monastery I, 7° below the surface,

B (h) 8.—Fragment (ht. 67 ; width 11) of a pedestal with a relief
which possibly represents the fight of Vishou and Ganééa when Siva
maliciously cut off his son’s head. Pirvati’s sustere penance com-
pelled him to agree to restore it. The severed head of Ganééa could
not be found and it was determined to fix on his trunk the head of the
first animal thet should make its appearance, which happened to be
an elephant with but one tusk,

In the relief we see Ganésa standing by the side of Siva’s bull. Of
the elephant only two legs remain.  The feet of a female and a standing
male are also extant.

Bufi-coloured sandstone of Chunir. Excavated in 1904-05.°

B (A) 9—Fragment (ht. 6" ; width 6}") with the feet of a goddess
perhaps Durgi trampling on an uncertain object. Medimval. Un-
earthed in 1907-08 in the area to the north of the Dhamékh Stipa.

1 A8, R, 1907-08, p. 52, ¢ 104

2 Ibid., 190607, p. 81, and PL XXIII, 11. Dr. Kono id not then agroe to
irll:niiﬁ:a.?iau of the seulpture but o comparison with B {.:; ;‘I-ﬂlmm that it mﬂ;l:
nothing else,

3 Ibid,, 1004-05, p. 06, No. 1563

‘0l B (A L

' 4. 8. R, 1004-05, p. 95, No. 140,



¢ 18y )

B (h) 10—Fragmentary sculpture (ht. 10" ; width 1" 41") showing
a female figure which seems to have been standing in the attitude of an
archer (pratyilidha-padi). She holds & mace adorned with a pair of
human skulls (khafvisiga) on her left shoulder. Her hair falls down
her back and the lower part of her body below the waist, and the
hands are missing. Presumably Durgi. Chunir sandstone. Medimval
style. Excavated in 1907-08 in the trench on north-west of Dhamékh
Stapa.!

B (h) 11.—Hand holding a club (ht. 8%) encircled with a snake
gimilar to that in B (&) 10. The hand is omamented with a bracelet
and finger-rings. Medizval. Unearthed in 1906-07 to the north of the
Asoka Column.

B (k) 12—Fragmentary plaque (ht. 31" ; width 3%) showing Durgi
piercing the buffalo demon (Mahishisura) with her trident (trisila)
which she holds in her right hand. With her left hand she holds the
tail of the demon. Late mediaeval style. Excavated in 1907-08 in the
trench crossing the south boundary wall of monastery I, north of the
Main Shrine, 6" below the surface.?

B (4) 13.—Human skull (ht. 5") which manifestly formed the top
of Siva’s club (khafviiga). Mediwval. Discovered in 1907-08 in
the western precinct of monastery I, 5° below the surface®

B (h) 14—VFigure of Bhairava (ht. 41" ; width 2}%) riding a dog
to proper right. He wears a high-peaked head-dress and holdsa mace
in the right hand and a bowl in the left. Late medieval. Excavated
in 1907-08 in the first outer court of monastery 1.1

B (A) 15—Fragment (ht. 3" ; width 41") of a pedestal with the feet
only of the main fizure remaining. The standing bull to the proper
right would indicate that the relief represented Siva. In front of the
bull is a kneeling figure, presumably the donor of the sculpture.
Medimval style. Unearthed in 1907-08 in the trench around the south-
west angle of monastery I, 6' below the surface.

B () 16—Fragment (ht. 3" ; width 3") of a relief of doubtful charac-
ter. Medieval. Discovered in 1907-08 in the trench crossing the
south boundary wall of monastery I, north of the Main Shrine, 6’ below
the surface.

B (k) 17—Figure (ht. 1" 2}"; width 5]}") representing the dwarf
incarnation (vamandvatira) of Vishnu, when he humbled the pride of
the demon Bali. The deity wears a circular halo around his head and
holds a staff in his left hand. The face is cut off and the sculpture was

' 4. 8. R, 100708, p. 62, K. 6.

® Ibid., 190708, p. 72, B-58.

! Ibid., 1907-08, p. 48, q 13 and Fig. 3.
' [bid., p. 49, » 190 and Fig. 5.
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not finished. Medimval. Chunir sandstone. Excavated in 1906-07
in  the monastery west of Dhamékh Stipa, 5 6" below the
surface,

B (k) 18.—Hand (ht. 9}") holding a conch (faakha) which must have
belonged to a colossal statue of Vishuu. Chunir sandstone. Exca-
vated in 1904-05 to the north-west of the Jagat Singh Stapa.?

B (h) 19.—Female figure (ht. 8%) without feet, staniding holding a
fly-whisk (chimara) in the right hand. The figure is evidently from
the proper left side of an image of Vishou whose left hand remains on
her head. Medimval. Chunir sandstone. Discovered in 1906-07
in the monastery to the west of the Dhamékh stipa, 2' 3 below the
surface,

B (k) 20.—Votive plaque (ht. 4} ; width 2}") showing a four-armed
figure of Vishom standing facing. He wears a high head-dress, a sacred
thread, a dhiti and a garland (banamili). The right hands hold a lotus
and a conch respectively, and the left hands a mace and a wheel.
Mughal period. Chunir sandstone. Unearthed in 1907-08 in the
trench to the north-east of the Dhamékh stipa.®

B (#) 21.—Votive plaque (ht. 3}"; width 2°) similar to B (k) 20.
The arrangement of the objects in the hands of the deity is different.
Grey sandstone. Excavated in one of the recent diggings.

B (k) 22.—Votive plaque (ht. 54" ; width 3}") showing a four-armed
male figure wearing a turban. The upper hands hold the ends of what
must be a garland (banamili). The lower hands hang down and rest
on uncertain objects. The figure presumably represents Vishnu.
Mughal period. Reddish sandstone of Chunir. Excavated in the
trench to the south of monastery 11, 7° below the surface.

B (h) 23.—Votive plaque (ht. 6"; width 3") similar to B (h) 22.
Discovered in 1906-07 in the area to the west of the Main Shrine.

B () 24—Votive plaque (ht. 51" ; width 3}") similar to B (h) 21
and 22.  Discovered in 1907-08 in the trench crossing the south boundary
wall of monastery I, 9° bhelow the surface,

B (k) 26.—Votive plaque (ht. 3}"; width 2°) with a four-armed
female figure standing facing. Her lower hands hang down and rest
on uncertain objects. The objects in the upper hands cannot be
identified. Style similar to that of B (4) 2294

Find-spot not
known.

1 A 8 R, 190405, p. 97, No. 297,
* Ibid., 190708, p. 62, K. 2
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B (i) —FracueNTs oF MiSCELLANEOUS AND DOUBTFUL SCULPTURES.

Mediaval *

*B (1) 1.—Dr. Vogel describes this fragment in the following terms :—
* A curious fragment (ht. 1" §*; width 1" 5}) of sandstone from Sarnath
must likewise belong to the expiring days of Indian Buddhism. This
is evident from the character of the inscription (Pl. LXIII, No. 6) which
consists of two lines of Nagari of 23 and 285 cm. It contains only the
Buddhist creed. We are thus justified in attributing it to the Bauddha
religion with which the sculpture itself does not show any connection.
Over the inscription there is a nude male fizure, of which the head is
broken, stretched out on its back, between two kneeling figures much
injured, of which that to the proper left is a woman. The other seems
to be identical. They wear a girdle and a necklace. Both seem to hold
a garment as an offering. Possibly the fragment belongs to a Tantrie
sculpture, the lying figure representing a corpse on which the deity
stands. It cannot have any relation to Buddha's parinirodsa,’?
The sculpture is sketched in Major Kittoe's Mss, Drawings’, where
we learn that it originates from Sarnith. The fragment is one of
the thirteen sculptures which were returned from the Lucknow Pro-
vincial Museum.

B (1) 2.—Figure (ht. 1" 82" : width 93") of a male wearing an orna-
mental diadem, and other ornaments. The left leg, which is damaged,
was bent upwards andas the hands hold a garland, the figure may be
assumed to represent a celestial (dfva). But it did not form part of a
bigger sculpture for it is clear from the stone projecting from the back
of the figure that it was meant to be fixed in a wall independently.
From the multiplicity of ornaments and the stvle of execution, the
figure is assignable to the medimval period. Grey-coloured sandstone
of Chundr. It was formerly preserved in the Queen’s College and
probably originates from Sarndith.

B (1) 3.—Fragment (ht. 1° 417 ; width 1’ 8”) representing an oval-
shaped halo cut in lotus pattern. On either side of it, in a cloud, carved
in relief is a celestial figure carrying a garland, one end of which is held
in & hand of his consort., who is perched on his legs and whom he em-
braces with one arm. Their legs are displayed in the usual position.
The space between them just above the top of the halo is oceupied by
a miniature figure of Dhyinibuddha Vairdchana seated cross-legged
in the attitude of expounding the law (wyilhyinamudri). We may
consequently assume that the fragment under review belonged to an

1 The sculpturcs described under this head am all of the medimval

of huﬂ-mlnunﬂfi Chunir sandstone unless wpocified to the contrary. PORiict Mo chacly
1 A. 8. R., 1903-04, p. 224 and Fig. 3 on the same pags.
! Yol. I, No. 20, FL 0.
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image of Marichi or a Bodhisattva. Belonged to the Queen’s Col-
lege Collection.

B (i) —Fragment (ht. 1’ 4}"; width 10}") showing a celestial
figure flying in a cloud, carved in relief and carrying a garland. His
hair is treated after the style of a female. Below him is carved a
crocodile (makara) raising a conventional lotus. Unearthed in 1904-
05 to the north-east of the Jagat Singh Stipa.'

B (i) 5.—Fragment (ht. 117 ; width 97) from the proper right upper
corner of a bigger sculpture, bearing a part of an ornamental halo and
u celestial carrying a garland between both hands while his consort or
a nymph (apsaras) sits in the same position on his right leg. These
figures are placed on the capital of a pilaster in relief. The style belongs
to the late medimval period. Unearthed in 1904-05.%

B (i) 6.—Fragment (ht. 1'; width 7}") from the proper left side
of a bigger sculpture, showing a figurine kneeling on a lotus (?) in adora-
tion (mamaskira). lts head is broken off. Medimval style. Bufi-
coloured sandstone of Chundir. Unearthed in 1904-05.°

B (1) T—Fragment (ht. 5" ; width 3}") similar to B (1) 6 but smaller.
Unearthed in 1904-05.°

B (1) 8.— Fragment of a halo (ht. 91" ; width 5}") which seems
to have been oval. Around the margin, it is adorned with a rope
pattern and floral seroll.  Unearthed in 1904-05.°

B(i) 9—Fragment (ht. 6"; width 10}") of a circular halo cut in
lotus pattern. Excavated in the area on the east of the Main Shrine
in 1906-07.

B (i) 10.—Fragment (ht. 7§") from the proper left upper corner
of a sculpture bearing a part of a fretted halo with a celestial (déva)
wearing & high diadem and carrying a garland. His hair is gathered
in & mass behind the head. The style is distinetly medimval. Dis-
covered in 1907-08 in the area to the north-east of the Dhamékh
Stupa.”

B (i) 11.—Fragment (ht. 6; width 5°) from the proper left upper
corner of a sculpture. To the proper left we notice a miniature stipa
in relief and projecting from what seems to hLave been a fower or a
similar object. To the proper right are the traces of a halo adorned
with a lotus pattern.

Excavated in 1906-07, east of stipa No. 22 in the area to the
west of the Main Shrine.

1 4. 8. K., 1004-05, p. 07, No.

s Ibid., p. 96, No. 165, -
P Jbid., No. 178,

¢ Ibid., p. 98, No. 306.

L I&ild., p- 97, No. 2066

* Ibid, 1907-08, p. 62, K. 18
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B (i) 12.—Fragment (ht. 5]"; width 6) from the proper left upper
side of a sculpture bearing traces of a fretted halo surrounded by a lotus
pattern. Grey-coloured stone. Excavated in 1904-05.1

B (1) 13.—Fragment (ht. 77 ; width 517) from the proper right upper
comner of a sculpture, bearing traces of a halo with a lotus pattern with
a miniature stipa in relief. Unearthed in 1907-08 on the approach
to the Main Shrine from the east, 8" 3% below the surface.

B (i) 14.—Fragment (ht. 6" ; width 5}") from the proper right upper
side of a sculpture with a headless figure of a Bodhisattva seated on a
lotus in easy attitude, His right hand is broken off ; his left hand
holds a flower. The figure is perhaps one of Maitréya. The stalk of
another flower is carved at his right, while to his proper left is a foliated
scroll. Late Gupta period. Unearthed in 1904-05 to the north of
the Jagat Singh stipa.®

B (#) 15.—Fragment (ht. 77 ; width 8") from the back-slab of an
image showing a part of a throne in relief similar to B (c) 36. Exca-
vated in the trench crossing the south boundary wall of monastery I,
14" below the surface.

B (i) 16 —Fragment (ht. 93" ; width 9%) from the side of a statue,
bearing a lotus carved in relief. Excavated in 1907-08 in the 2nd
gateway of monastery I.

B (#) 17.—Fragment (ht. 8{"; width 10}") with a part of a
pierced halo surrounded by a beaded border and other decoration.
Above it traces of a flying celestial figure. Finely carved. Presum-
ably Gupta work. Blue stone. Excavated in 1904-05 near shrine
to the east of the Jagat Singh Stipa 2.

B (1) 18.—Fragment (ht. 5}" ; width 4) from the proper left side
of a sculpture with traces of a halo and a blue lotus (nilstpala). Ex-
cavated in 1906-0T in the area to the east of the Main Shrine.

B (1) 19.—Fragment (ht. 71" ; width 5%) from the proper left side
of a sculpture, bearing traces of an oval halo. Unearthed in 1907-08
on the approach to the Main Shrine from the east, 4" below the surface.

B (1) 20.—Fragment (ht. 9°; width 13%) with a flying celestial (d&va)
carrying a garland. Unearthed in the 1st outer court of monastery I.

B (i) 21.—Fragment (ht. 57; width 41") with traces of a pierced
halo. Find-spot not known.

B (i) 22.—Fragment (ht. 51" ; width 43") with traces of a circular
halo and a crocodile (makara) head, and below them the throne pat-
tern. Late Gupta period. Excavated in 1906-07 in the medimval
monastery 1.

[

. 8. R., 1004-05, p. 96, No. 163.
bid. 1904-05, p. 98, No. 289.

bid., No. 304
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B (i) 23.—Fragment (ht. 61"; width 3}") from the proper right
side of a sculpture, bearing traces of a halo and a flower. Excavated
in 1906-07 in the area on the east of the Main Shrine.

B (i) 24.—Fragment (ht. 51"; width 47) with traces of a halo and
a figure of a Buddha seated in meditation in & square niche. To the
proper right is a part of a leogryph. Excavated in 1906-07 in the area
on the east of the Main Shrine.

B (i) 25.—Fragment (ht. 61" ; width 4]") from the back-slab of a
sculpture with the legs of & male figure and scroll.  Found in 1907-08 in
the trench to the south of medizval monastery 1, 2' below the surface.

B (i) 26.—Fragmentary head (ht. 1’ 2°; width 87) wearing an
elaborately bedecked high diadem with a circular mark between the
eyebrows. Fine work. Excavated in 1906-07 in the area on the east
of the Main Shrine.

B (i) 27.—Fragment (ht. 51"; width 5°) of & head with a radiated
halo probably belonging to an attendant. Of the main fgure, traces
of a hand remain.'! 1t is one of the 13 sculptures which have come
back from the Lucknow Provineial Museum.

B (i) 25.—Bust (ht. 4*; width 3") of & male figure with the hair
combed back. in the act of blowing a conch (faikha) which it holds
between both hands. The upper arms are broken off. Unearthed in
1907-08.

B (i) 29.—Head (ht. 5" ; width 437) of a statuette with the hair
fastened on the top by means of a fillet. Late Gupta work. Traces
of red paint. Unearthed in 1907-08 in the western part of the Gupta
monastery 11, 6" below the surface.®

B(i) 29a.—A head, 9}" high and 71" thick, from the tip of the
nose to the back, sex vneertain. It is carved in the round and well
preserved. The ears are decorated with ornaments of the shape of
the plantain flower. The hair in front is arranged in a wavy line over
the forehead, the middle curve being occupied by a circular pendant
resembling the fikuli. Over the forehead the hair is fastened with a
fillet consisting of five lines of beads and adorned with jewels. From
that point the hair hangs down straight as far as the neck where it is
interlaced and parted off into locks. Dr. Marshall assigns the sculpture
to the late Gupta period.

B (i) 30.—Bust (ht. 5"; width 4}") of a sturdy looking male sta-
tuette carved in the round. The right arm is broken off ; the left hand
holds a long flat object under the chin. The hair fulls down in curls
of typical Gupta style. No ornaments or dress. Excavated in 1906-
07 in the arca on the east of the Main Shrine.

1 4. 8. R., 100304, p. 226.
* Op ot 1907-08, p. 56, § L.
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B (i) 31.—Fragment (ht. 47) of & head of which only the right cheek
and ear remain. Unearthed in 1906-07 near the north-east corner of
medi®eval monastery I, 9' below the surface.

B (i) 32.—Bust (ht. 3}"; width 3}%) of a figurine of a Brahmaniecal
mendicant, with his hair combed back and a pointed beard. His left
forearm is broken off, and the right hand rests on a flat object. Late
medimval style. Excavated in 1906-07 between the Ist outer court
of medi@val monastery I and stipa No. 44 on south of it, 5" 47
below the surface.

B (i) 33.—Face and throat (ht. 33"; width 34") of a statuette
with the upper part above the lips and the ears broken off. Find-spot
not known.

B (1) 34.—Unfinished head (ht. 31" ; width 3*) which to judge from
the protuberance on the skull must have been meant for a Buddha
head. Unearthed in 1906-07 in the lst outer court of medimval
monastery I, 21" below the surface.

B (1) 35.—Fragment (ht. 5" ; width 47) with a bust of a female
figurine, both arms broken off. Much defaced. Found in the same
loeality but 4" 47 below the surface.

B (1) 36.—Fragment (ht. 41" : width 41") with a badly defaced
head. Chunir sandstone of reddish colour. Find-spot not known.

B (i) 37.—Head (ht. 33" : width 3%) with the back and top split
away. The eye-brows are indicated by incised lines. Unearthed in
1904-05."

B (i) 38.—DBust (ht. 41"; width 3%) of a female figure carved in
the round. Much defaced. Both arms are broken in part. The hair
is gathered in a long mass on the back. Gupta or earlier.

Traces of red paint. Excavated in 1906-07 in the area on the east
of the Main Shrine.

B (1) 39.—Head (ht. 2}"; width 13") of the Gupta period, presum-
ably of a Bidhisattva attendant. Unearthed in 1907-08 in the trench
which crosses the south boundary wall of medi®val monastery I, to the
north of the Main Shrine, 6" below the surface,

B (1) 40.—Fragment (ht. 3" ; width 2}") of a head with shaven
skull, which presumably belonged to an image of a Buddhist monk.
The fragment may have formed part of a representation of the
Buddha’s first sermon at Sarnath. Gupta work. Execavated in 1907-
08 in the western precinct of medimval monastery I, 4’ below the
surface,

B (i) 41.—Head (ht. 2) of a miniature figure which to judge from
its treatment may have belonged to a Bodhisattva attendant. Late

# 4. 5. R, 190405, p. 99, No. 373.
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Gupta work. Excavated in 1906-07 in the area on the east of the
Main Shrine.

B (i) 42.—Head (ht. 2 %" ; width 17") with the back split away.
The hair is brushed back. The circular dot on the forehead marks
the third eye. The head presumably belonged to a figure of a
goddess.

Excavated in the same year in front of the entrance of mediwval
monastery I, 6" below the surface.

B (1) 43.—Head (ht. " ; width 2) of a miniature male figure, pre-
sumably a Bodhisattva. The hair falls on the sides in long curls.
Gupta style. Unearthed in 1906-07 outside the south boundary wall
of medimval monastery I, 4° 5" below the surface.

B (i) 44.—Toreo (ht. 1’ 21" ; width 9”) of a statuette with the head,
arms and legs broken off. It wears a necklace and another ornament
consisting of a circular ring on the breast on which terminate two bands,
one going round the breast and the other round the neck. Much defaced.
Unearthed in 1906-07 in the 1st outer court of medieval monastery I,
2' below the surface.

B (i) 45.—Fragment (ht. 9" ; width 51") with the torso of a standing
figure. Much defaced. Excavated in 1906-07 in the 1st outer court
of monastery I, 3’ 3" below the surface.

B (1) 46.—Fragment (ht. 5}" ; width 5}") with the legs of a stand-
ing figure in relief. Excavated in 1907-08 in the area north-west of the
Main Shrine, 3° 9" below the surface.

B (1) 47.—Fragmentary relief (ht. 7}"; width 5*) with the legs
of a figure running to proper right. There is a hand over the loins.
Discovered in 1907-08 on the approach to the Main Shrine from the east,
6’ below the surface.

B (i) 48.—Fragment (ht. 8}" ; width 41) with the legs of a celestial
(déva) flying to proper left, which belonged to a bigger image. Found
in 1906-07 in the area on the east of the Main Shrine.

B (1) 49.—Torso (ht. 7}"; width 3") of a male figure wearing a
dhati, with a protruding abdomen. Discovered in 1906-07 west of
stiipa No. 17 in the area north-west of the Main Shrine, 6' below the
surface.

B (i) 50.—Fragment (ht. 6" ; width 33") representing the legs of a
standing figure. Find-spot not known.

B (i) 51.—Fragment (ht. 43" ; width 31") with the feet and hem
of a garment. Find-spot not known.

B (1) 52.—Relief (ht. 43" ; width 3) with the legs of a standing
figure. There are traces of a worshipper to the proper left, Unearthed
in 1907-08 in the 1st outer court of medimval monastery [.

B (i) 53.—Fragment (ht. 43" ; width 3") showing the legs of a
standing figure holding a staff, presumably an attendant Bodhisattva
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or posgibly Indra holding the staff of an umbrella. In the latter case
the fragment must have belonged to a representation of Gautama
Buddha’s descent at Sankasya from the ' heaven of the thirty-three
gods.” The identification is not to be looked upon as certain.

Gupta style. Unearthed in 1907-08 on the approach to the Main
Shrine fro.n the east, 7' below the surface,

B (i) 54.—Fragment (ht. 4}"; width 3") with the closely draped
legs of a female figure, which, to judge from the manner in which the
legs are crossed, must have been a dancing girl. This is apparent from
a comparison with the central dancing girl in the third compartment
from the proper left of the long Gupta lintel D(d)'. Good Gupta style.
Discovered in 1906-07 in the medimval monastery I.

B (i) 55.—Fragment (ht. 5 ; width 2}") with a miniature figure.
Its head is destroyed, but it has long wavy hair behind the shoulders.
The right hand is bent over the breast, the left is missing. Gupta work.
Unearthed in 1907-08 in the western precinct of medimval monastery
I, 2" below the surface. !

B () 56.—Fragment (ht. 3}"; width 57) of a relief with the top
of a tree in Gupta style. Traces of red paint, Unearthed in Gupta
monastery III in 1907-08.

B (i) 57.—Base (ht. 6" ; width 1" 1") of a statue of a female deity
of which only the right foot remains on the head and chest of a human
figure lying fully stretched out. Find-spot not known.

B (1) 58.—Lower part (ht. 6}" including tenon ; width 111") of a
statuette carved in the round and seated cross-legged on a lotus. Pro-
venance not ascertainable.

B (i) 59.—Fragment (ht. 3" ; width 61") with the lower part of a
figure seated cross-legged on a lotus. There is an uncertain object
on the left thigh. Provenance not known.

B (i) 60.—Left leg (ht. 3}"; width 4}") bent in a manmner which
suggests its connection with a statuette seated in easy attitude (latiti-
sana) peculiar to Bodhisattvas and goddesses. FExcavated in 1906-07 in
the monastery to the west of the Dhamékh stépa, 51’ below the surface.

B (1) 61.—Fragment (ht. 21"; width 3}") representing a leg bent
at the knee as in the cross-legged position. Found in 1906-07 in the
area on the east of the Main Shrine.

*B (1) 62.—Base (ht. 4" including tenon beneath it ; width 47) with
the left foot of a standing figure which must have been a Buddha or a
Bodhisattva. On the front of the base is a fragmentary inseription
in characters of about the Tth century A. D. which reads Sapada-
sénasya ' Of Sagadaséna.”

Find-spot not known.

4 8 R, 190708, p. 48, £ 11.
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B (i) 63.—Fragment (ht. 1}"; width 21") representing a pair of
feet adorned with anklets on a lotus throne. Unearthed in 1906-07
in the area to the north-west of the Main Shrine.

B (i) 64.—Base (ht. 3" including tenon on underside ; width 31%)
bearing the right foot of a standing image of a Buddha or a Biodhisattva.
Late Gupta work. Grey-coloured sandstone of Chunar. Excavated
in 1906-07 near the Asika Column.

B (i) 65.—Base (ht. 2" ; width 57) of a sculpture with the feet of a
figure, which, to judge from the position of the leit, foot must have been
standing to left. Provenance not known.

B (i) 66.—Fragment (ht. 2}"; width 4}") consisting of a moulded
base of a statuette of which only the feet remain. Perhaps Gupta
work., Excavated in 1906-07 in the area on the east of the Main
Bhrine.

B (i) 67—Fragment (ht. 4}"; width 5}") of the base of a statue
with parts of three toes of the right foot remaining. Traces of red
paint. Find-spot not known but apparently unearthed in one of the
recent excavations,

B (i) 68.—Fragment (ht. 4}"; width 47) of a pierced relief with a
pair of feet on the hase. Excavated in 1906-07 in the area on the east
of the Main Shrine.

B (1) 69.—Fragment of the base (ht. 2}"; width 4}) of a sculpture
bearing the left foot of the main image with the right foot of an atten-
dant to the proper left. The fragment most probably belonged to a
Buddha statuette. The smaller foot must then be of an attendant
Bidhisattva. Gupta work. Found in the same locality, as B (1)
68,

B (i) 70.—Fragment (ht. 43" ; width 5%) with the major part of
the left foot of a statuette and toes of another foot which was presum-
ably crossed behind it. It is, however, to he noted that these toes seem
to be of a smaller statue. Traces of floral decoration on the front of
the base and of red paint. Typical Gupta style. Found in 1906-07 in
the area on the east of the Main Shrine.

B (i) 7l.—Fragment (ht, 6" ; width 11") with the feet of a female
adorned with anklets and rings on the toes. The underside of the
fragment i8 moulded in the shape of a capital. Apparently found
in one of the recent excavations.

B (i) 72.—Left (!) arm (ht. 5}"; width 61") of a statunette bent
at the elbow. The head is missing but there are traces of a bracelet
on the wrist and an uncertain object above the elbow. The fragment
was painted red. Apparently found in one of the recent excavations.

B (i) 73.—Fragment (ht. 11”; width 71") representing an arm of
a colossal statue, bent at the elbow. Find-spot not known but pro-
bably discovered in one of the recent diggings.
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B (i) 74.—Fragment (ht. 9" ; width 5°) of an arm of a large-sized
statue. Excavated in one of the recent diggings.

B (s) 16.— ent (ht. 1" ; width 4%) similar to B (s) 74. Ex-
cavated in 1906-07 in the area on the east of the Main Shrine.

*B (f) 76.—Fragment (ht. 6§"; width 7}") of a relief with a part
of an arm adorned with an armlet, which must have belonged to an
image of a Bodhisattva or a goddess. To the proper right we notice
a portion of the Buddhist creed in Nigari characters of the 10th or 11th
century A.D. Excavated in 1906-07 on the approach to the Main
Shrine from the east, 6' below the surface.

B (i) 77.—Hand (length 6") of a colossal statue holding a rosary,
which may have belonged to a statue of Maitréya or the Brahmanical
god Brahma. Late Gupta style. Probably found in one of the recent
diggings.

B (i) 78.—Hand (length 4}") wearing a bracelet and holding an
object resembling a dagger. Gupta style. Unearthed in 1907-08 in
the area between the 2nd gateway of mediwval monastery 1 and
the Dhamgkh BStiipa.

B (i) 79.—Left hand (length 6}") adorned witha bracelet and hold-
ing the stalk of a flower. Gupta style. Excavated in 1906-07 in the
area on the east of the Main Shrine.

B (i) 80.—Hand (length 4}"), probably left. Found in the same
vear as B (i) T79.

B (i) 81.—Hand (length 7}") adorned with a bracelet. The fingers
are joined by a web like those of the Buddha images. Gupta style.
Excavated in 1907-08 in the long trench east of monastery I.

B (i) 82.—Hand (length 31") with the ring-finger (anamika) decked
with a ring and a mark on the palm. The hand is probably the right
hand of a standing goddess, which was held down in the gift-bestowing
attitude. Behind it on the stone by which it was connected with the
back-slab of the image we notice a flower, presumably a blue-lotus
(nilitpala). The material is grey-coloured stone from Chunir. Late
Gupta style. Excavated in 1904-05 in the area around the Jagat Singh
stipa and the Main Shrine. !

B (i) 85.—Upper arm (length 51") adorned with an armlet. Ex-
cavated in 1906-07 in the area on the east of the Main Shrine, -

B (1) 84.—Fragment of a hand (length 5°) with a circular mark
on the palm. The thumb is broken off. Unearthed in 1907-08 in the
area between the Dhamékh Stipa and the 2nd gateway of medimval
monastery I

B (1) 85.—Hand (length 7}"), presumably the right hand, disposed
in the gift-bestowing attitude, of a Bodhisattva or a goddess, adorned

! 4. & E., 190405, p. 99, No. 338.
N
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with a bracelet on the wrist. Gupta style. Excavated in 1907-08
on the approach to the Main Shrine from the east, 4° below the
surface.

B (i) 86.—Fragment (length 4}") with a hand holding something,
in Gupta style. Excavated in 1906-07 in the area on the east of the
Main Shrine.

B (i) 87.—Hand (length 4}") adorned with a bracelet. Unearthed

in 1907-08, south of medieval monastery I, 3’ below the surface.
' B (i) 88.—Hand (4" > 3") carved in the round, ornamented with
a lotus flower (padma) in relief on the plam. The fingers are damaged.
Unearthed in the trench crossing the south boundary wall of mediweval
monastery I on the north of the Main Shrine, 6’ below the surface.

B (i) 89.—Hand (length 4}"), presumably left, of an attendant
figure holding the handle of a fly-whisk (Banskrit chimara). Red colour.
Gupta style. Excavated in 1906-07 in the area on the east of the Main
Shrine.

B (i) 90.—Upper part of an arm (length 5}") adorned with an ela-
borate armlet. To the proper right we notice the traces of a necklace.
The fragment is made of the blue stone of Gayi and must have belonged
to a Bodhisattva or a goddess. Find-spot not known but presumably
discovered in one of the recent excavations.

B (i) 91.—Fragment (ht. 2{") representing a hand holding an oval-
shaped object, perhaps a water-pot (kamapdalu). Probably Gupta
work. Found in 1906-07 in the area on the east of the Main Shrine.

B (i) 92.—Left hand (length 3") adorned with a bracelet and hold-
ing the hem of a garment. Traces of red colour. Unearthed in 1906-07
in the monastery west of the Dhamékh stipa, 5° 6" below the surface,

B (i) 93.—Fragment (length 21") of an arm bearing traces of red
paint. Excavated in 1906-07 in the area on the east of the Main Shrine.

B (i) 94.—Hand (length 2}") of which the fingers are broken off.
Found in 1906-07 in the area on the east of the Main Shrine.

B (i) 95—Fragment (ht. 3}"; width 1{") with the right hand.
holding a garland, of a celestial (d#va) flying in a cloud to proper left,
which must have formed part of a statue of a Buddha, a Bodhisattva
or & goddess in the late Gupta style. Excavated in 1906-07 in the
area on the east of the Main Shrine,

B (i) 96—Fragment (ht. 11" ; width 3") representing a left leg,
clad in a dAdti which must have belonged to a figure of a Bodhisattva
seated in easy attitude (lalitasana). Grev-coloured stone of Chunir.
Found in the same year and locality as B (i) 95.

B (i) 97 —Left arm (ht. 2°; width 11”) bent at the elbow, adomed
with a bracelet on the wrist. Found in the same year as B (i) 96.

B (i) 98—Hand (length 5}") with a flower carved in relief on the
palm and a bracelet on the wrist, which was connected with the back-
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slab by a plain mass of stone. The fragment may have belonged to
a statuette of a goddess.

B (i) 99.—Fragment of an arm (length 31°). Excavated in 1906-07
in the area on the east of the Main Shrine.

B (1) 100.—Left arm (length 8”) from the shoulder down to the elbow
adorned with an armlet, with the remains of two long locks of hair on
the shoulder. Find-spot not known.

B (1) 101.—Fragment (ht. 6}"), presumably of a pilaster, decorated
with a geometric pattern. Excavated in 1907-08 in the trench crossing
the south boundary wall of monastery I, north of the Main Shrine.

B (i) 102—Hand (length 6°) holding the snout of a crocodile,
(makara) apparently broken from a térama lintel. Unearthed in 1906-
07 on the east wall of the entrance chamber of monastery I, 5' 4"
below the surface.

B (1) 103—Pair of hands (length 6") one of which, adorned with
finger-rings, is caught in the other. Excavated in 1906-07 in the area
on the east of the Main Shrine.

B (i) 104, —Left knee (ht. 2}"; width 3") of a figure, which was
fastened to the body by a broad band, and may have belonged to a
fizure of a goblin (yaksha).' Find-spot not known.

B (i) 105.—Leg below the knee without feet (length 4%) clad in an
under-garment, which may have belonged to a Bidhisattva image.
Excavated in 1906-07 in the area on the east of the Main Shrine.

B (i) 106.—Fragment (length 3}") which to judge from the edge
of the garment on its underside must have belonged to an arm of a
Buddha image standing in the attitude of granting protection (abhaya-
mudri). Gupta work. Find-spot not known, but apparently found
in one of the recent diggings.

B (1) 107.—Fragment (ht. 41" : width 31") from the left profile
of a head, with a part of the ear and folds on the throat. Excavated
in 1906-07 in the area on the east of the Main Shrine.

B (i) 108.—Fragment (ht. 4" ; width 5}") of the base of a statue
of which only three right toes remain on it. To the proper right of the
toes, we mnotice a long groove for an iron clamp. Late Gupta
style. Discovered in 1906-07 in the area on the east of the Main
Shrine.

B (i) 109—Part of a right foot (length 4}"), with a lotus flower
in the middle of the sole which must have faced upwards and an
anklet. The fragment apparently belonged to a figure of a goddess
or perhaps & Bodhisattva—for Bodhisattvas have ornaments too—
seated in easy attitude (lalitisana). Grey-coloured stone of Chunir.
Excavated in 1907-08 in the 1st outer court of medi®val monastery L

! Vogel, Mathura Catalogue, C 3, and PL XIV.
w2
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B (i) 110.—Fragment (ht. 8}"; width 3}") representing the right
leg of a corpulent standing figure, perhaps a goblin (yaksha). Found
in 1907-08 in the 2nd outer court of the medi®val monastery I, 4’
below the surface.

B (1) 111.—Fragment (ht. 7°; width T}") with a knee or elbow
of a figure and folds of a garment. To what kind of sculpture it belong-
ed cannot be made out. The style appears to be Gupta. Unearthed
in 1904-05 .

B (1) 112—Fragment (ht. 3}" ; width 2}") bearing traces of a pierced
halo with a lotus border. To the proper left is a headless figure of &
celestial (déva) flying to proper right with a garland between his hands.
Discovered in 1906-07 near the stair to the medieval monastery I, 3
below the surface.

B (i) 113.—Top of a parasol (diam. 31") the staff of which must have
been held in the hands of a figure of Indra who accompanied the
Buddha on his descent from the heaven of the thirty-three gods
at 3ankifya. Excavated in 1906-07 in the area on the east of the
Main Shrine.

B (i) 114.—Fragment (ht. 5 ; width 3}") from the proper right side
of a sculpture bearing a miniature stipa in relief. Discovered in 1907-
08 on the approach to the Main Shrine from the east, 7’ below the surface.

B (i) 115.—Fragment (ht. 4}"; width 3}") with a full-blown lotus
(padma) and stalk, from the proper right side of a statue, in Gupta style.
Excavated in 1906-07 in the area on the east of the Main Shrine,

B (i) 116.—Fragment (ht. 2; width 1}") with a stipa in relief.
Find-spot not known.

B (i) 117.—Full-blown lotus and stalk (ht. 3"; width 1) in alte-
relievo, made of blue stone of Gayi. Found in the same vear and
the same locality as B (¢) 116.

*B (i) 118—Fragment (ht. 2}"; width 13") from the proper right
side of a sculpture, with a stipa carved in relief, and on the back a part
of the Buddhist creed in Nigari characters of about the 10th century
AD. Unearthed in 1906-07 between the Main Shrine and ﬂip;:
No. 22 on the west of it.

B (i) 119.—Fragment of a lotus flower (diam. 1*) found in the area
on the east of the Main Shrine,

B (1) 120—Part of a halo (ht. 2} ; width 3}") with a defaced head.
Found in the same area, as B (i) 119,

B (1) 121.—Fragment (ht. 2}"; width 2}") with a fully expanded
flower and stalk detached from the proper right side of a statue,

made of blue stone of Gayi. Unearthed in 1906-07 in the area on
the east of the Main Shrine.

1 4. 8. R, 190405, p. 97, No. 258,
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B (i) 122—Fragment (ht. 3"; width 3") from the back slab of a
statue. Found in the same year and locality as B (v) 121.

B (i) 123.—Fragment (length 47) without any carving. Unearthed
in 1906-07 near stipa No. 21 on the north-west of the Main Shrine.

B (1) 124—Figure (ht. 3"; width 4}") of the Dhyéanibuddha
Amdghasiddhi seated on a lotus throne. His upper body is broken
off. The left hand holds the hem of the robe on the left thizh ; the
right, which is missing, must have been raised in the attitude of
granting protection. The figure formed part of a statue of a
Bodhisattva or a goddess. Unearthed in 1907-08 in the trench cross-
ing the south boundary wall of monastery I, north of the Main
Shrine, 6' below the surface.!

B (i) 125—Figure (ht. 3}"; width 41") of the same Dhyinibuddha
in the same attitude ¢o in the previous seulpture. His head is
broken off. Discovered in 1906-07, south of stipa No. 22 on the
west of the Main Shrine, 4’ below the surface,

B (1) 126.—Fragment (ht. 23" ; width 4}°) of the base of a sculpture
with parts of the toes of the right foot. Found in 1907-08 in the arca
north-west of the Main Shrine, 3' below the sarface.

B (1) 127.—Head (length 5§") of a crocodile (makara) with a coiled
snout almost as big as an elephant’s trunk. Carved with skill in
supta style. Excavated in 1907-08 in the area north of the Dhamékh
slipat

B (i) 128 —Fragment (length 4}") representing the head of a leo-
gryph (?) in Gupta style. Found in the same year and locality® as
B(y) 127.

B (1) 129.—Head (length 31") of a crocodile (makara) in Gupta
style. Found in 1906-07 in the area on the west of the Main Shrine.

B (1) 130.—Hind part (length 24") of a figure of a bull in Gupta
style. Unearthed in 1906-07 in the area on the east of the Main Shrine.

B (i) 131.—Fragment (length 4") representing a branch of a tree,
in fine Gupta style, Find-spot not known.

B (i) 132.—Hind foot (ht. 31") of an elephant. Unearthed in 1906-
07 in the first outer court of monastery I, 3' below the surface.

B (¢) 133.—Hand (ht. 2}") disposed in front of the knee, in Gupta
style. Found in the trench on the south of the 2nd outer court of
monastery I, 8 below the surface.

B (i) 134-135—Two small fragments (length 31" and 3}") which
cannot be identified, of no interest. Ome of them was found in 1906-07
in the area east of the Main Shrine, the other, north-west of it.

1 4.8 R, 190708, p. 72, No. 3 59.
* Op. cit. p. 61, y 160.
* [bid., No. 5 130.
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B (1) 136.—Fragment (ht. 81") from the proper right upper corner
of a bigger sculpture. To the proper left we notice the traces of an
ornamental halo of the main figure, and to the right, those of a
celestial with his spouse on his thigh. Medi®val style. Excavated
in 1907-08 in the 2ud outer court of monastery I, 1" below the surface.
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C. BAS-RELIEFS.

(! (a)—SceExses FrROM BUDDHA'S LIFE.

* (0 (a) 1.—Stele (ht. excluding tenon 4' 5” ; width 1" 2}") or high
slab (irdhvapata) rectangular in shape and terminating at the top in a
small stipa carved in the round, which, however, has lost its finial (hti).
The bas-relief carved on the face of the sculpture is divided into four
compartments placed one above the other and containing the four
principal scenes of the Buddha s life, which are arranged chronologically,
starting from below' :(—

(u) The lowest panel illustrates the birth of Gautama Buddha or
rather Bodhisattva in the Lumbini garden (modern Rum-
mindéi) near Kapilavastu. His mother Mayadévi stands in
the centre, in the same posture as in the representations of
this scenein Gandhira and Mathurd seulptures.® her right
hand catching hold of a branch of a sila tree (Shorea Robusta
plaksha), which forms, as it were, an arched canopy over
her head. She has a plain circular halo around her head
and a scarf (Hindi dupaffa) is visible on her arms. The
carving to her proper right is defaced, but a comparison of
the stele under review with another complete Sarnath speci-
men (ht. 90 ¢m.) bearing the same four scenes now in the
Indian Museum®, makes it absolutely certain that this part
of the sculpture was occupied by a figure of Sakra receiving
the new-born infant. To the proper left of Mayadévi is the
defaced figure of her sister Prajapati standing with her
right hand resting on her hip. In Gandhira sculpture
she is always represented as supporting Mayadévi. To
the left of Prajapati again was the child Buddha receiving
his first bath. The child itself is effaced, but we still dis-
tinguish the ° hali-bodied * Naga-kings, Nanda and Up-
nanda standing in the air' with their heads canopied by
snake-hoods and pouring water over the infant’s head from
pitchers which they hold between their hands. Above the
Nigas we notice two celestial beings (dfva) apparently

t One of the Buddha's last exhortations to his chief distiple Ansnda was that his
followors should visit the four places associated with his birth, his enlightenment, his
first sermon and his demise, Kern, Mosual of Buddhism, p. 43.

t 0f. Vogel, Mathurd Catalogue, No. H 1 and Pl VI, .

* Foucher, ' femographice Bowddhigue, 1000, p. 163, fig. 20 b

4 In the Mathuri sculpture alluded to above, the Nigas are isming from masonry
wells, Of. also Dr. ‘.-'ngcl‘n remarks in A. 5. K., 1006.07, Pp- 152-153, where it is pﬂil‘ltﬂ’l
out that the Sirnith represoutation is in perfect agreement with the Lalifaristare (1902),
p- B3.
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showering down flowers. The corresponding space on the
other side may similarly have been occupied by divine
beings, but they are now altogether defaced. At both ends
of the panel in narrow separate compartments are two
Buddha figures standing in the attitude of protection.

(b) The next division contains the sceme of Buddha's enlighten-

ment (bodhi) at Gaya, In the centre is the Buddha seated,
as usual, in the earth-touching attitude (Bhamisparsamudri)
under the pipal tree. To his right we recognize the Evil
One (Mara) holding a bow (chipa) in his left hand and an
arrow in the right. Behind him is a figure which Dr. Vogel
rightly identifies as an attendant of Mira holding his croco-
dile standard (makara-dhvaja). The seated figure in front
of this attendant with the head supported on its left hand
is presumably Mira again, his attitude expressing despair
after his defeat. The two female figures to the left of the
Buddha are two of Mara’s three daughters. In stele No.
C (a) 2 all the three are represented.! In the upper corners
of the panel two demons (rikshasa) are shown, the one to
the proper right holding up a finger in menace, the other
wielding a sword in his right and clasping a snake in his
left hand.  On the front of the throne beneath the Buddha's
right hand there must have been a figure of the earth goddess
asin B (b) 172. It is now obliterated. In the middle of the
base is & female figure, perhaps a daughter of Mira flying
away and to her proper left two kneeling figures of uncertain
meaning.

(¢) Buddha’s first sermon in the Deer-park (modern Sarnath).

The Buddha is seated in the centre of the panel on a couch
in the attitude of expounding the law (dharmachalkramudri).
To his right is the Bodhisattva Maitréya standing on a full-
blown lotus (padma) with a fly-whisk (Sanskrit chamara)
in his right hand and a rosary (akshamilid) in the left. To
the left of the Buddha we see the Badhisattva Avalokitéévars
standing on a lotus and holding a full-blown lotus flower
in his left hand, while his right hand is stretched down in the
gift-bestowing attitude (varadamudri). The two standing
Buddha figures on either side of the Buddha’s halo are pro-
bably also meant to represent Gautama Buddha. In the
upper corners of the panel are two celestial beings (déva)
carrying garlands. It deserves notice that they are pro-
vided with wings, an unusual device in Indian art except

! In the Mathurd sculpture reforred to, only one daughter of Mirs is shown.
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in that of Gandhdra. The relief on the front of the throne
on which the Buddha sits, consists of the wheel-and-deer
symbol between six kneeling figures, Buddha's first five
disciples (paichabhadra-vargiya) to whom the sixth figure
seems to have been added for the sake of symmetry.

(d) The uppermost compartment illustrates the Buddha's decease
(mahd parinirviva), which has been represented in the usual
fashion in strict agreement with the version.'! The Buddha is
lying on his right side facing to the front, with pillows under
his head and his feet, on a couch with stout tapering legs
which is placed between the twin sila trees of KuSinagara.
In front of the couch is a group of five mourning figures
evidently comprising both monks and lay-members. The
figzure seated cross-legged with the back turned to the front
must be identified as the recluse (parivrdjaka), Subhadra
of Kuinagara, the last convert of Buddha, as would appear
from the three staves tied together (tridanda) with the water-
pot (kamajdalu) resting on them. The figure at the feet
of the Buddha is his great disciple, Mahakisvapa of Rija-
griha who according to the Buddhist scriptures adored
the Master’s feet immediately before the cremation. The
fizure near the Buddha's head fanning him must be the
monk Upavina. Behind the Buddha, in the background
are four more mourning figures each with the right hand
raised in grief. The female figures issuing from the foliage
of the two sdla trees are the tree-spirits engaged in showering
flowers on the Buddha.®

The stipa at the top of the stele contains, in & niche with arched
head, a figure of Buddha seated cross-legged in meditation.
The flanks of the slab are rounded off and on its back at
the top is the Buddhist creed in six lines in characters of
about the 5th century A.D. It is obvious that the stele was
meant tostand by itself and not to be engaged in a wall.

The slab is broken into two across the middle of the second panel
from below. The lower part was unearthed by Mr. Oertel
in 1904-05 in the cloistered passage to the north-east of the
Main Shrine, and the upper part, by Dr. Marshall and Dr.
Konow in the area west of medi®val monastery I, 4’ below
the surface? Pl XIX, a.

1 Of. Kern, Mamual of Buddhism p. 43. _
* This identification is due to Dir. Vogel. Cf. his Mathurd Catologue, p. 129, H &.
These fairies are first figured in Gandhir sculptures and it appears very likely that

timz' ware borrowed from that school.
Of. A. 8. R. for 1004-05, p. 83, Pl. XXX, @, and p. 97, No. 231, and for 1007.08,

P 47, & 42,
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€ (a) 2.—Stele (ht. excluding tenon 3’ 27; width 1 7}") with three
panels illustrating a series of events of Gautama Buddha's life arranged
atin C (a) 1 from bottom upwards. 1t will however be noticed that
here the lowermost panel includes also Buddha's conception, that the
second panel from the bottom comprises several scenes relating to the
creat Renunciation (mahdblinishkramana) and that the enlightenment
(bidhi) and First Sermon are placed side by side in the third panel the
top of which is broken. There was apparently a fourth panel at the
top which contained the last scene, namely, the Buddha's extinetion
(pariniredna). The extant portion is broken across the second panel
from the bottom. The following scenes are depicted' :—

(@) Lowest panel. Dream of Mayddévi in the proper right lower
corner. Mayiadévi is reclining on her right side® on a
couch with short lege. One female attendant rubs her feet,
three others stand behind her head one with a fan, the other
two with fly-whisks. Above, in the air, we notice the Bodhi-
sattva descending from the Tushita heaven in the form of
a white elephant. Two celestials (d7vaputra) pay him
obeisance.

Birth of Buddha in the proper left part of the same panel. Mayi-
dévi stands, as usual, holding a branch of a sdlo tree with her
left hand. Her right hand is broken." To her proper
right. stands Indra receiving the child which is coming out
of her right side. To her left is her sister Prajapati, her right
hand resting on her breast and the left holding a water-pot (7).

Between these two scenes is shown the first bath of the new-born
Bodhizattva. He stands on a full-blown lotus, his right hand
raised in the attitude of protection® and the left held against
the hip. On either side of him we notice the Niga kings
Nanda and Upanandaasin C (a) 1. The two male figures
standing with clasped hands to the proper right of the
Bodhisattva may be Indra and Brahma, but they have noth-
ing to distinguish them.

{(b) The flight of Buddha from Kapilavastu (mahibhinishkramana)
in the proper right lower corner of the second panel. The
event is shown in the profile. The Buddha is astride on his
horse Kanthaka, which has the usual trappings but no
stirrups. The figure under the horse’s head is his groom

! Deseribed by Dr. Marshall and Dr. Konow in 4. 8. B, 1906.07, pp. 03—04, PI.
XXVILL, and ibid, 1907-08, p. 49, 5 170, and PL XIIL, &

* In Gandhim seulptare Miyd is more corrsotly shown lying on her left side.

* According to the toxts she seizes the tree with her right hand.

* Dr, Vogel has noticed this in connection with a Mathuri sonlpture (4. 8 R., 1806
07, pp. 152—153, and PL. LIIL o) In the scolpture under review the Bidhisatbea's
hair also appears to be troated in the formal curls of & Buddha.
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Chhandaka receiving from the Buddha's hands his royal
robes and ornaments. The smaller figure under the body
of the horse is of uncertain meaning.! Behind the horse is
the Bodhisattva cutting off his hair with his sword. The
female figure holding 8 bowl is perhaps the girl Sujita offer-
ing the Buddha a pot of rice-milk, after his long fast. We
see the Buddha a fourth time evidently in conversation with a
Niaga king, perhaps Kilika.

Finally the Bodhisattva is shown seated on a lotus in meditation
under an umbrella. His head is broken off. To the Badhi-
sattva’s left is a headless corpulent figure standing, with right
hand raised and probably holding a fly-whisk. Its left hand
holds an object resembling a purse.

It will be noticed that in the panel here described the Bodhisattva
is shown not less than six times.

{(¢) The third panel contains two scenes. The cne to the proper right
shows Buddha's enlightenment. He is seated, as usual, in the
earth-touching attitude. To his right, the Evil One (Mara)
stands with a bow in his left hand ; and to his left, Mara's
three daughters (Desire, Pleasure and Lust). On front of the
throne beneath the Bodhisattva’s right hand the earth-god-
dess is seen emerging from the earth with a treasure vase in
both hands. In the centre, we notice the daughter of Mira
fleeing away. The three kneeling figures at both ends of the
relief must be worshippers. The second scene which oceupies
the proper left half of the panel, is Buddha’s first sermon.
The Buddha is seated in the attitude of expounding the law
(dharmachakramudri). In front of the throne, is a wheel
between a pair of deer. The five disciples were seated
on both sides of the Buddha, namely, three on the right
and two on the left. Of the latter, traces of the lower figure
only remain. Both the Buddha figures are headless.

From the close conformity of its style to C (a) 1, this sculpture
may be assigned to the Gupta period. The lower part of
the stele was excavated in 1906-07 in the first outer court
of medimval monastery 1* and the upper part in 1907-08
in the same locality.” Fl. XX.

C (a) 3.—Slab (ht. 3’ 2}"; width 2’ 27) sculptured with the eight
principal scenes from the Buddha’s life. It has been restored from

! In Gandhirs sculptures the horse’s hoofs are shown supported by the earth-god-
dess or by goblins {yokshal. Cf. Grinwedel- Burgess, Buddhial At in Judia, figs. H0—5.

* 4. 8 R., 1906-07, p. 87, scalpture No. 52.

* Op. eit. 1007-08, p. 40, 170, andd Pl XIIL &
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three fragments, two of which were found by Dr. Marshall and Dr.
Konow on the approach to the Main Shrine from the east, while the
third piece forming the proper left lower corner must have been unearth-
ed by Major Kittoe as it is sketched in hia ** Drawings.” ! The whole
sculpture was published with a photograph by Dr. Marshall and Dr.
Konow and subsequently fully discussed by M. Foucher®. M. Foucher
points out that the sculptor evidently on purpose made the scenes
with a seated Buddha in the centre alternate with the others containing
standing figures. The scenes are as follows :—

(a) Nativity in proper right lower corner. Mayadévi stands, in
her usual pose, holding a branch of the sila tree with her
right hand. To her proper right are traces of two standing
figures evidently Indra and Brahmi, of whom the former
must have been receiving the infant. To the left of Miva,
is represented the Bodhisattva’s first bath. The infant
stands facing with his hands hanging down on both sides,
while the two Naga kings pour water on his head from
pitchers®. Two maid servants are shown kneeling on both
sides at the Bodhissattva’'s feet.

(b) In proper left lower corner, Buddha's enlightenment (bodhi)
at Gayd. He is seated in the earth-touching attitude with
Miira, the Evil One, standing to the right with a flower-arrow
in his left hand and one of his daughters to the left. Above
each of them is a demon (rdkshasa).

{7) In the proper right upper corner, Buddha’s first sermon in*the
Deer-park (Mrigadiva). The Buddha is seated in the centre
in the attitude of expounding the law (dharmachakramudri)
on a lion-throne (sihisana). To his right is a Buddha
figure standing in the gift-bestowing attitude. A similar
figure is on the other side. In C (a) 1 and other images
the Buddha has figures of Maitréya and Avalokitéévara on
his right and left. On front of the throne, between the lion
figures we notice the wheel and deer, the ordinary symbol
of the sermon in the Deer-park.

(A) In the proper left upper corner, Buddha's demise at Kusinagara.
The Buddha is lying in the usual manner on a couch. Be-
hind him we notice four mourners and in front of the
couch three. The central figure seated facing to the Buddha
15 probably the ascetic Subhadra, his last convert.

! Vol. 1, No. 130, P1. VI.

® A. 8. E. for 1906-07, pp. 92, 93, No. 50, Pl. XXVI1I, 4 ; and Foucher, J. 4., 10th
Beries, Vol. XTII (1900), pp. & of. A,

* They are the def wdekadhdar? of the Pali text, which regularly occur in  Greco-
Buddhist representations of this scene, The Niga kings, on the contrary, are never
shown in Gandhim. CL 4. 8. R. 1906.07, p. 152.
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(¢) In the panel beneath g we find the Buddha's descent from the
Triyastritasa heaven at Sankasya (modern Sankisi). The
Buddha stands in the gift-bestowing attitude between Indra,
who holds an umbrella over his head and Brahma with his
water-gourd (kamandalu) in his left hand. The flight of
steps and the nun, Utpalavarna, who received the Buddha
first of all on his descent. have been omitted, evidently for
want of space.

(f) Beneath the Nirvina we have the miracle of Sravasti which con-
sisted in the Buddha being seen preaching at the same time
in different places in order to confound the heretical teachers.
The preaching Buddha figare in the centre is indeed repeated
on aither side on a somewhat smaller scale. each of the three
figures being seated on a full-blown lotus-flower. The two
remaining figures in the lower corners of the panel seem
to represent, one a true believer kneeling with folded hands
in the attitude of adoration, the other one of the heretical
teachers collapsing under the weight of Buddha's mirac-
ulous display. Possibly the former figure is meant for
Prasénajit, the king of Srivasti, in whose presence the event
15 said to have taken place.

(r) Presentation of honey to Buddha by a monkey in the Piriléy-
vaka forest near Kausimbi, to which the Buddha had retired
for some time in his ninth retreat owing to the quarrels of
his disciples. The monkey with a bowl on his hands ap-
proaches from the right the Buddha, who is seated in the
middle on a lion-throne with a similar bowl in both hands.
To the proper left of the Buddha we notice the feet and tail
of the monkey, who is disappearing in a well. For it is said
that after his meritorious act he committed suicide in this
manner, immediately to be reborn as a celestial being (d&va).
The figure holding a sword in its left hand, in the proper
left upper corner of the panel seems indeed to represent the
monkey thus reborn to a more blessed state.

(4) The last scene, in the panel to the proper left of ¢, immediately
above the enlightenment scene is the miracle of Rajagriha.
Buddba is standing in the middle. To his left is the ferocious
elephant, Naligiri or Ratnapila, which at the instigation of
Dévadatta had been let loose in order that it might kill
the Buddha on his way to the house of a Brihmana who
had invited him and his 500 disciples to a meal. The ele-
phant was, as we know, readily subdued and is seen in the
relief kneeling at Buddha's feet in submission. The figure
to the left of Buddha may be identified as Ananda his
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favourite disciple, who alone, remained with Buddha when
all the other monks had fled.! The lony staff in his right
hand may be the khakkhara carried by Buddhist friars.®
It may be noted that the four secondary scenes as found in a sculp-
ture from Mathurd are different.® The omissions of details
and personages in the scenes in the sculpture under review
may have been due, as pointed out above, to scarcity of space.
The style of execution is of the Gupta period. The
material is Chunir sandstone of buff colour. Pl. XIX, b.
C (a) 4.—High slab (#rdhvapata, Ht. 3 3}"; width 1 67) divided
into three horizontal compartments one above the other. The sculpture
apparently illustrated the four chief events of Buddha’s life such as we
find delineated on C (a) 1.

(#) The first gcene, 1.e., the brith of Budhda, in the lowest panel, to
the proper left, is all but effaced. The feet of Maya and a
twig of the sila tree, however, still remain. To the right of
Miya we can trace a kneeling figure, i.e., Indra, and another
standing to her left which must have been her sister Praji-
pati. The proper right portion of this section is altogether
destroyed, but we may assume, that it represented the En-
lightenment of Buddha.

(b) The middle panel contained two scenes. The proper left por-
tion represents the miracle of Srivasti. The Buddha is
seated in the attitude of expounding the law. To his right
and left we notice traces of two standing Buddhas and
above each of these three, a seated Buddha figure with a pair
of miniature stipas between them. At the foot of the
lotus on which the Buddha is seated we notice a corpulent
figure seated on a low stool and supported by an attendant.
This must be one of the heretical teachers with a pupil. On
the sculpture under review this scene is mostly destroyed, but
the same subject is fignred on a larger scale on two other
slabs (Ca 6 and T) where it is much better preserved.

(¢) The other scene in the middle panel is almost efiaced. Traces,
however, do remain to show that it was probably the first
sermon of Benares. A pair of celestials carrying garlands
are intact in the upper corners.

(d) The event shown in the uppermost compartment 1s the demise
of Buddha. He is reclining as usual on his right side on a
couch. One figure is standing at his head ; another, evi-

* Rockhill, Life of Buddha, p. 83.
* Kem, Manual of Buddhism, p. 80,
? Vogel. Mathurd Muserm Catologue, p. 166, N 2,
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dently Mahékaéyapa, worships his feet. In front of the
couch are nine seated figures, the central one being Subhadra,
his last convert. Behind Buddha isa line of mourners. Of
the twin sila trees under which the Buddha attained ex-
tinction only the one at the proper left end remains. To
judge from the style the seulpture must be assigned to a
period intervening between Ca | and Ca 3.

The back of the slab is incised with a stipa with elaborate Ati
{harmikd). The material is buff-coloured Chunir sandstone.
Unearthed in 1906-07 standing in sty in south side of
stips No. 19. !

C (a) 5.——Three fragments (ht. 2" 67) all of which belonged to a stele
illustrating events from Buddha’s life. Two of these fragments fit
together and have been re-fixed with a copper dowel. These fragments
represent portions of two panels placed one over the other. The upper
one illustrated the first sermon of Gautama Buddha at Sirnith. The
Buddha himself is missing. His throne was supported on a pair of lions
standing to front. Between them we notice traces of three monks
and a pair of deer, the wheel being absent. To the right of the Buddha
is the Badhisattva Maitréya standing on a lotus and wearing a deer
skin. He holds a rosary (japa-mdli) in his right hand ; his left hand is
broken off. The Bodhisattva on the other side i Avalokité§vara,
holding a lotus (padma) in his left hand.

The scene in the lower compartment is the enlightenment of the
Buddha at Gayd. The Buddha is missing. To his right, no doubt,
gtood the Evil One (Mara). The latter is missing but his attendant
holding a flag with a crocodile head (makaradhvaja) is extant. In the
upper corners are carved eight demons (rikshass) with terrific faces,
hurling weapons. One of them in the proper left corner is lifting a rock.

A fourth fragment (ht. 10" ; width 6%) is evidently the proper left
lower corner of the same stele. On it we notice the legs below knees
of a female figure standing to front and to her proper left another female
figure turned towards the former. These must be Maya and Prajapati,
her sister, from the scene of Buddha's birth.

The style of carving is Gupta.

Three of the fragments were found in the 2nd outer court of mo-
nastery 1 at depths of 1}’ to 3° below the surface® The fourth
fragment was found in the courtyard of the same monastery near its
well, 4’ 37 below the surface.

C (a) 6.—8lab (ht. 3" 21" ; width 1" 7"), round at thu top, 1lluntra,tmg
the great miracle performed by Gautama Buddha at Srivasti in order

1 4. 8 R., 1906-07, p. 75 and p. §3, No. 5l.
* For two of these, ¢f. A. 8. R., 1907-08, p. 51, 12, PL, XIIL, r, and p. 52, 340,
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to confound the six heretical teachers, the opponents of his doctrine.’
The Buddha himself is seated cross-legged in the attitude of expound-
ing the law, on a fully expanded lotus which is supported by a pair of
Nigas with their upper half bodies visible. Above and on either side
of Buddha, are eight other Buddha figures, two of which above his head
are seated in meditation, two others one on each side of his halo in the
earth-touching attitude and the remaining four standing in the gift-bes-
towing or protecting attitude. In the upper corners of the slab we notice
two celestials flying in opposite directions.

The corpulent figure seated on a stool in the proper right lower corner
of the sculpture is presumably one of the six heretics (tirthika) falling
hack under the fear of the Buddha's wonderful power. The figure
supporting him from behind and the other figure right in the corner
must be the adherents or disciples of the heretic. The corpulent figure
seated in a devotional attitudz on the other side is Prasénajit, king of
Srivasti, in whose presence the miracle was performed.

To judge from the style the sculpture is nearly coeval with C (a) 5.
Reddish sandstone of Chundr. Discovered in 1906-07 on the top
of stipa No. 17 to the north-west of the Main Shrine, 2}' below the
surface.® Pl. XXI.

C (a) 7.—S8lab (ht. 2" 8" ; width 1" T1") similar to C (a) 6 and illus-
trating the same subject. It is interesting to note in this sculpture a
figure of an elephant standing to front behind the king Prasénajit in
the proper left lower corner. This was evidently introduced to show
the royal rank of the personage.

Unearthed in 1806-07 between stipas Nos. 16 and 17 to the
north-west of the Main Shrine, 3" below the surface.®

C (a) 8.—Relief (ht. 2" 1" ; width 1’ 8}") showing the presentation
of honey to Gautama Buddha by a monkey in the Parilévyaka foreat near
Kausambi, which is one of the eight main events of Buddha’s life repre-
sented on the stele C (a) 3. The lower part of the sculpture is missing,
while the upper part of the back slab is broken into two pieces and a
large piece is missing from the proper left side. The Buddha is seated
cross-legged with a bowl in his hands on a lotus throne which was sup-
ported by lions. The monkey who presented the honey stands to his
right. The Buddha is clad ina well-draped upper robe. Around his
head is an oval halo with a celestial figure (d7va) carrying a garland on
either side. On grounds of style the sculpture may be assigned to
the early medieval period. It is made of blue stone and must have been
carved in Magadha. Unearthed in 1907-08.

The same scene is reprosented in stele No. C (o) 3, I, and C (a) 5.
A. 8. R., 18906-07, p. 84, No, 54 and Pl. XX, 4.
4. 8. R, 1006-07, p. 75 and p. M4, Xe. 55,
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C (a) “.—Fragment (ht. 8"; width 5}") containing small portions
of two panels of a stele sculptured with scenes from Buddha’s life. In
the upper panel a monk and a deer facing to left show that the proper
left portion represented the first sermon at Sarnath. To the proper
right we observe a lion and the lower part of a human figure seated in
the fashion of a mourner. This is apparently a part of the scene of
Buddha's demise.

The lower panel contained a representation of the Buddha's en-
lightenment, of which only two demons in the act of hurling a rock
and a missile are extant. Another fragment (ht. 5°; width 51") belongs
to this sculpture. It shows part of crossed legs of Buddha on a throne
supported on a lion. To his right we notice a pair of feet and below
him a worshipper with joined hands. The scene concerned must have
been one of the four minor events of the Buddha’s career.

The style seems to be of the late Gupta period. Buff-coloured sand-
stone of Chunar. Unearthed in 1904-05 north-east of the Jagat Singh
stipa. !

C (@) 10.—Fragment (ht. 6"; width 4}") representing the upper
part of a figure of Mayi standing under a sila tree. Her right hand,
which is missing, must have held a branch of the tree. The fragment
belonged, no doubt, to a representation of the Buddha’s Nativity.
Gupta style. Traces of red paint. Bufi-coloured sandstone of Chunar.
Excavated in 1906-07 in the courtyard of monastery 1, 3' below the
surface,

C (a) 11.—Fragment (ht. 6}" ; width 43") similar to C (a) 10. Un-
earthed in the same year in the area to the east of the Main Shrine.

C (a) 12.—Fragmentary relief (ht. 1’ 5}"; width 1’ 4}") bearing a
figure of a child seated in Indian fashion with what looks like a writing
board (lipiphalaka) on its knees. The writing boardis partly broken
and the sculpture badly weathered all over. It js tempting to connect
the relief with Gautama Buddha’s first visit as a child to the writing
school (lipifild) when he amazed the teacher, Visvimitra by his
knowledge of sixty-four seripts of which the teacher did not even know
the names. This subject is portrayed on an imperfect Gandhira relief
now preserved in the Lahore Museum.* Another illustration of the
same scene is afforded by the miniature stipa drum from Sikri now
also in the Lahore Museum, where we find this subject among other
events from Buddha's life and immediately after Asitadévala’s visit
to the infant Gautama Buddha.® In these Gandhara sculptures the
Buddha is represented as a grown-up man. It is interesting, there-

1 4. 8 R, 1904-05, p. 101, No. 409,
* A.8.R.,1003-04, p. 2451 and Pl LXVI, 1, and M. Boyer, B. E. F. E. 0., Vol. IV
(1004), p. 685.
3 A. 8. R., 1903-04, p. 247, and fig. 1 on p. 248,
o
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fore, to note that the Sarnith relief under review if referring to the
same scene represents him distinctly as a child with long locks falling
on the shoulders.

The style of the sculpture, as far as it can be judged from its damaged
condition, points to the late Gupta period. It is also evident from
the flanks of the sculpture that it was never finished. The material
is Chunar sandstone. The eculpture was formerly preserved in the
Queen's College, but was most probably found at Sirnath.

C (a) 13.—8culpture (ht. 1’ 3*; width 1° 4}") representing the
death or Nirvipa of Gautama Buddha. He is lying on his right side
a8 in the preceding sculptures with Mahikaéyapa standing at his feet.
Five figures are seated in front of the couch. The second figure from
proper: right, which is damaged, was Subhadra seated turned to the
Buddha. Behind the Buddha, two mourners are standing; a third
issues from the sdla tree at the proper left end. The other tree is
broken off. The sculpture is coeval with C (a) 4 and made of the
same kind of stome. Major Kittoe has left us a sketch of this sculpture
in his “ Drawings " and he may have excavated it.!

C (a) 14.—Fragment (ht. 1" 3" ; width 1’ 3") from the top of a stele
{irdkvapafa) on which only the uppermost panel with the scene
of Buddha’s death (parinircdva) remains. The Buddha is shown lying in
the usual fashion with one figure standing at his head and Mahikadyapa
worshipping his feet. In fromt, there are four mourning figures of
which the second one from the proper right is Subhadra, the last convert
of the Buddha. Ttis noteworthy that, unlike the arrangement on other
steles, he is geated in the present sculpture facing to front. In the
background we observe the traces of four mourners and the twin sala
trees. The style is similar to that of C (a) 13. Excavated in 1904-
05.2

C (a) 15.—Fragment (ht. 1' 11}"; width 1’ 10") of a sculpture
representing the same subject as on C (a) 6 and C (a) 7. The upper
part of the slab is broken off. The Buddha is seated in the attitude of
expounding the law on a lotus which was supported by Nagas. The
lower corners were no doubt occupied by one of the heretics and
Prasénajit, King of Srivasti. Much defaced and weather-stained. The
sculpture was formerly preserved in the Queen’'s College, but the
material and the style leave no doubt that it originates from
Sarnath.

C (a) 16.—8lab (ht. 1" 4" ; width 10") with a figure of Buddha seated
cross-legged in the earth-touching attitude on a lotus. Behind him is
carved a pattern of throne and halo in low relief. Above Buddha's

! Vol I, No. 161, PL. &
* A, 5. R., 1904-05, p. 96, No. 180.
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head we notice a twig of the pipal tree and at the top of the slab a
figure of the Dying Buddha, Traces of six Buddhas on the sides.
The front of throne is entirely defaced. The style seems to belong to
the medizval period. Pale buff stone of Chundr. Unearthed in 1907-
08 in the 2nd outer court of monastery I, 2 below the surface.

C (a) 17.—Fragment (ht. 1" 5"; width 1’ 5") with the head of a
Buddha image under a pipal tree. To the proper left projecting from
a cloud is a celestial figure carrying a garland and flying to the proper
right. Below it, we notice a miniature Buddha seated in medita-
tion. The fragment evidently belonged to a representation of
Buddha’s enlightenment. The style seems to be medieval. Buff-
coloured sandstone of Chunar.

It would seem that this stone was brought by Mr. Oertel from Sas-
saram and added to the S8armath Collection.

C (a) 18.—Relief (ht. 1" 24"; width 11") representing Gautama
Buddha's descent from the ‘ heaven of the thirty-three gods ' at Sin-
kii§ya (modern Sankisd in the district of Farrukhibid). In the middle
of the composition is the Buddha standing in the attitude of protection’
on the top of a ladder of five steps. To his right, is a figure of Brahma
standing with a fly-whisk (Sanskrit chdmara) in his right hand and
his attribute the rosary (akshamdli) in the left. To the left of the
Buddha is Indra standing, holding an umbrella over his head. On the
base to the proper right of the ladder we observe traces of two
worshippers, one of whom must be identified as the nun Utpalavarani
who was the first to receive the Buddha on his descent. To the left of
the ladder are represented two more kneeling figures.

The sculpture undoubtedly dates from the Gupta period. The
earliest representation of this scene occurs on the Bharhut stipa,®
where the Buddha himself is, however, absent. The next two examples
are afforded by the Mathurda school.® In these two sculptures the
Buddha is shown actually descending by a triple ladder. He is accom-
panied by Brahmi and Indra with clasped hands on the side ladders.
The idea of the umbrella presumably originated with the masons of
Sarndth.

Unearthed in the 2nd outer court of monastery I.*

C (a) 19.—Relief (ht. 8}"; width 6}") representing the same sub-
ject as C (a) 18 with which it is apparently contemporaneous. The

! In medimval ropresentations of this scone the Buddhs stands in the gift-bestowing
attitude. Cf. C (a) 21 and 23.

1 Kem, Maoual of Buddhism, p. 33, foot-note 4 ; and Cunningham, Bharhut Stépa,
Pl. XVII, central compartment. i

* Vogel, Mathuri Catalogue, p. 125, H 1, ¢ and P1. VI; and p. 167, N-2.
4 4. 8 R., 190708, p. 51, No. 7 1, and Pl XIII, &

o2
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apper part of the sculpture is broken off carrying away the head of the
Buddha, The base of the sculpture is effaced.

Discovered in 1906-07 south of south-east angle of monastery I, 3
below the surface.

C (a) 20.—Fragment (ht. 61" ; width 5") similar to C (a) 18 and 19.
The upper part of the sculpture is missing and the rest somewhat
defaced. The Buddha stands in the middle of the composition in the
attitude of granting protection, attended by Brahma on the right and
Sakra on the left. The top of the umbrella, which Indra holds, is
broken off.

Gupta style. Buff-coloured stone of Chunar. Discovered in 1906-
07 to the west of the Jagat Singh stipa.'

*( (a) 21.—Relief (ht. 1’ 2}"; width 94") representing Gautama
Buddha's descent from the heaven of ‘the thirty-three gods’ where
he had preached his doctrine to his mother for three months. The
upper part of the slab is broken off ; and the rest defaced. The central
figure without head standing in the gift-bestowing attitude (varadamu-
dri) is the Buddha himself. The figures standing on his right and left
are Brahmi and Indra respectively. Of the umbrella which Sakra
held over Buddha’s head only the staff remains in his hands. The
ladder is not indicated. At the right end of the base is a kneeling figure,
nodoubt Utpalavarpi thenun, An inscription of four lines in Nagari
characters of the 8th or 9th century A.D. occupies the rest of the
hase. The first two lines contain the Buddhist creed. The third begins
with the words d#yadharmmayam. The remaining portion is obliterated.
Buff-coloured sandstone of Chundr. Excavated in 1904-05 to the
north-west of the Jagat Singh stipa?

C (a) 22.—Relief (ht. 1" 5}" without the tenon under the base;
width 1’ 2°) illustrating the same subject as C (a) 21 and of about the
same date. The right side of the slab s broken off. The rest is broken
into three pieces which have been re-fixed. The head and the left
knee of the Buddha are damaged and both his fore-arms are want-
ing. To the Buddha’s right is carved a pair of feet which must have
belonged to a figure of Brahma. Indra who stands on the left of the
Buddha, holds an umbrella over his head.

Chupir sandstone. Traces of red paint. Unearthed in 1907-08
on the approach to the Main Shrine from the east at depths of 7 to 8
feet below the surface?

*C (a) 23.—Relief (ht. 2' 4}"; width 1’ 6") representing Gautama
Buddha's descent from the * heaven of the thirty-three gods ’ at Sankisa.

1 4.8 R, 190607, p. 91, No. 18,
3 Jhid, 1004-05, p. 96, No. 166
* 4. 8. B., 1907-08, p. 67, U 66 which s the lowest of the three fragments.
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The upper portion and the sides of the back-slab are missing, and the
rest broken into six pieces which have been re-fixed. The Buddha is
standing between Brahmi and Indra. Both of them wear the Brah-
manical thread (yajispavita) and whereas the god of creation holds
his characteristic water-gourd in his left hand, Sakra holds an umbrella
over the Buddha's head. The top of the umbrella is missing. On the
base below the lotus on which the Buddha stands is incised an inserip-
tion of two lines containing the Buddhist creed in characters of the
9th or 10th century A.D.

Chundr sandstone of buff colour. Excavated in 1904-05 to the
north-west of the Jagat Singh stipa.'

C (a) 24.—Lower portion (ht. 1 5"; width 1’ 4") of a relief showing
the descent of Gautama Buddha from the heaven of the thirty-three
gods. The upper part above the thighs and the feet of the Buddha
are missing ; so also the figure of Brahma from his right side. To his
left stands Indra holding the staff of an umbrella followed by an
attendant.

The style of execution is exceedingly inartistic and must be assigned
to the late medimval period.

Chunir standstone. Unearthed in 1904-05.2

C (a) 25.—Fragmentary relief (ht. 5} ; width 6}") showing the pre-
sentation of honey (Sanskrit madhu) to the Buddha by a monkey in the
Pariléyyaka forest. The upper portion of the Buddha above the waist
is wanting. He is seated in European style with a bowl in his hands
on the lap. To his right stands the monkey in the act of offering honey
in a bowl. Below it is another monkey seated cross-legged. -

Chunir stone of grey colour. Discovered in 1904-05 between the
Jagat Singh stiipa and the Main Shrine.®

C (a) 26.—Fragment (ht. 84" ; width 10") of a relief showing the
same subject as on C (a) 25. The Buddha is seated cross-legged with
a bowl in his hands which rest on his lap. His upper part above the
waist is damaged. To his right we notice only the feet of the monkey
who presented the honey.

Medimval style. Buff-coloured sandstone. Unearthed in 1904-
05 to the south of the Main Shrine.*

C (a) 27.—Fragment (ht. 43" ; width 7}”) similar to C (a) 26. Dis-
covered in 1907-08 in the 2nd outer court of medizval monastery 1.

C (a) 28.—Fragment (ht. 1’ 2"; width 1" 10{") of a sculpture show-
ing an emaciated figure prostrating itself to the proper left. On its
back we notice the left foot of a larger figure, while its right foot rests

1 4. 8 R, 1904-05, p. 4, No. 101.
2 Ited, p. 4, Noo 106,

I Ihid, p. 99, No. 312

4 Ihid? p. 93, No. 65.
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on the base of the sculpture. The identification is uncertain. It can
not be a representation of the Bumédha-Jataka ; for in the numer-
ous representations of this scene in the Gandhara sculptures the
Buddha is never shown as stepping over Sumédha.

Made of pale buff stone of Chundr. The sculpture was formerly

preserved in the Queen’s College.
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( (b).—DECOKATIVE BAS-RELIEFS.

C (b) 1.—Sculptured slab (ht. 2’ 117 ; width 1’ 10}") showing a leo-
gryph rising in the air and ridden by a warrior armed with a sword.
He holds one of its curved horns with his left hand. The dragon has
protruding eyes, leaf-shaped ears, a well-executed mane and paws
its head shows no likeness to that of a lion. The hair of the warrior
is parted in the middle and falls on the sides in wig-like curls. He
wears ear-rings, a necklace and a dhdti fastened by a plain band. The
tail of the leogryph is twined round the waist of a second warrior be-
neath, who seems to be piercing its right fore-paw with a sword and, as
Mr. Oertel has pointed out, seems to be transported himself in the air.

The panel was unearthed at the Chaukhandi stipa in 1904-05 by
Mr. Oertel who is of opinion that it decorated one side of the stair to
the upper terrace of thats fipa, being matched on the other side
by the similar sculpture C (b) 2'. The sculpture which is wonderfully
well preserved dates from the Gupta period. Pale buff stone of Chunar.
PL. XXII.

C (b) 2—Sculpture of the same dimensions as C (b) 1 which was
found close to it and must have been carved by the same artist to
correspond to it on the opposite side of a stair. This view is supported
by the fact that the leogryph and the lower warrior are turned in the
opposite direction. The other warrior however faces away from the
dragon and displays his sword as if in the act of exchanging a blow
with a foe. The warrior beneath the animal holds its tail with his left
hand, the weapon in his right hand being a short dagger. PL XXIL

C (b) 3.—Sculpture (ht. 2 6°; width 1’ 73") analogous to C (b) 2,
showing a leogryph flying to the left. It has a thick foliated tail and
is ridden astride by a headless warrior who holds the reins passed through
its lower jaw, with his left hand. The proper left side of the panel is
broken off with the head of the rider. The remainderis broken into
five pieces. Fine Gupta style. Traces of red paint. Pale buff stone
of Chunir. Discovered in 1906-07 on the south side of the large court
or open hall east of the Main Shrine, below the concrete terrace.”

C (b) 4 —Fragment (ht. 1’ 7°; width 1’ 27) of a panel which served
as o counterpart to C (b) 3. The fragment retsins only the bust of
the leogryph who flies to the proper left and the left hand of the rider
holding the reins of the dragon on the front. The other hand of the
warrior must have held a sword. Found near C (b) 3.

C (b) b.—Fragment (ht. 1’ 6" ; width 6}") with the bust of a warrior
holding a sword in his right hand, which might have belonged to C (b)
4, though as it is, it does not fit on to that sculpture.

1 4. 8 R, 1004.5 Pl XXXI, b; p. 88 and p. 101, No. 474
2 Ihid, 100807, p. 04, No. 60,
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Unearthed near C (b) 4 in 1906-07.

C (b) 6.—Panel (ht. 2'; width 1’ 6}") showing a rampant leogeyph
with a bushy tail, ridden astride by a warrior holding its reins in his left
hand and a whip in the right. The hair of the warrior is fastened at the
top and falls in plaits on the back of the head. The workmanship is
decidedly inferior to that of the preceding panels. Probably late Gupta
period. The fragment was formerly preserved in the Queen’s College.
It is made of a reddish sandstone of Chunir and must have been dis-
covered at Sarnath.

C (b) 7.—Sculpture (ht. 2° 77; width 1’ ") showing a figure of &
leogryph with three paws raised in the air and head turned backward. -
Its tail is caught in the trunk of a miniature elephant standing be-
neath. Such rows of figures occur on door-jambs and I have no doubt
that this fragment served the same purpose.

The style seems to be late Gupta or medimval. It is made of the
same kind of stone as C (b) 6 and belonged to the Queen's College Col-
lection.

C (b) 8.—Fragment (ht. 1’ 4" ; width 10") with a figure of a leogryph
without the hind legs. On its back is a human figure clasping an
uncertain object. The mane of the animal is indicated by very
shallow wavy lines, Possibly late Gupta, but more probably medi-
®@val. Buff-coloured sandstone of Chunar. Formerly preserved in
the Queen’s College.

C (b) 9.—Fragmentary sculpture! (ht. 1’ 6"; width 3’ 43") which
must have formed part of the top piece of a door-architrave. To the
proper left is the corner of the architrave, surrounded by bands of or-
nament, two of which simulate the garland pattern and two others
contain flowing vine and lotus designs, the intervening curves in them
being filled up with bunches of grapes and leaves, and lotus buds, flowers
and fruits respectively. The birds pecking at the bunches of fruit
are particularly interesting.

The portion at the proper right end is taken up by a square panel
representing & stipa which presumably illustrates the legend of the
Ramagrima stipa narrated by Hiuen Thsang® In the sculpture under
review the stipa is surrounded by a railing of the usual type and has
8 smaller railing at the top, which supports the Ati. The latter is de-
corated with a fly-whisk (Sanskrit chimara) at each end and an um-
brella hung with streamers standing in the middle. The interlaced
triple-hooded snakes which encircle the drum of the stipa represent
the dragon or Niga who, according to tradition, guarded the Rima-
grama stipa and dissuaded ASoka from destroying it for the sake of

! Described and illustrated in 4. &, R., 1904-05, p. 89, and fig. No. 12 0n P B8
1 did, and Beal, Buddhist Records of the Weslern World, Vol. I, introduction, pp.
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the Buddha relics enshrined in it. The elephant presenting the nose-
gay of lotus flowers must be the elephant which, in the absence of human
beings, worshipped the stipa with flowers and perfumes. Above the
elephant is a winged harpy (suparna) with a long tail carrying a long
garland as an offering.

Dr. Vogel has drawn attention to the similarity of this last figure

to similar figures on Mathurd sculptures. The style of execution is
elegant and the sculpture may presumably be assigned to the late Kushéna
period.
The two semi-circular grooves on the top of the slab must have
received thie tenons of the face-stone immediately above it in the wall.
The square hole in the middle may have held a gargoyle. Made of pale
buff stone of Chundr and unearthed in 1904-05 east of the Main
Shrine.' Pl XXIII, b.

C (b) 10.—Fragment (ht. 10" ; width 7") of an architrave with bands
of decoration, similar to C (b) 9 and probably by the same mason.
Unearthed in 1904-05 north of shrine on the north-east of the Jagat
Singh stipa?

C (b) 11.—Fragment (ht. 1" 2" ; width 7") similar to C (b) 10 and
evidently made for the same structure by the same artist. It is adorn-
ed with five bands of ornament analogous to those on C (b) 9. Probably
found in the same year and locality.

C (b) 12.—Votive slab (dyigapata) (length 1’ 8" : width 91") broken
on all sides. To the proper left we notice a rosette surrounded by four
‘ three-jewel ' (triratna) symbols with blue lotus flowers between them.
Perhaps the rosette is meant for the ‘wheel of the law ' (dharma-chakra).
To the proper right is a symbol resembling the honey-suckle, which
occurs on the Hathi Gumphi cave at Khandagiri, on Gupta terra-cotta
seals from Basirh and Bhita, on coins of the Andhra dynasty, on the
umbrella of the Bodhisattva statue [B(a) 1] in the Sarnath Museum
and many other Mathuri sculptures. The proper right end o the slab
is adorned with a column with a diminishing base.

The style seems to be of the 18t century B. C. Chundr sandstone of
reddish colour with vestiges of red paint. The slab formed part of the
stone floor on which the concrete terrace on the east of the Main Shrine
was laid.?

C (b) 13.—Rectangular votive slab (dydgapaia) (length 1° 41" ; width
10%) bearing an ormamental thunderbolt (vajra) and the Indian cross
(svastika). This diagram was presumably continued towards the proper
left in simulation of the Greek fret. Andhra period. Found at the
same place as C (b) 12.

! 4. 8 R., 1904-05, p. 100, No. 427,
* Ibid, p. 97, No. 2l
! [bid, 1906-07, p. 77.
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C (b) 14.—Slab (ht. 1’ 17 ; width 1’ 17) with the legs of a standing
male deity in & sunken panel, with the stalk of a flower to his right.
To his left we observe a short male figure holding a club (1) in its
left hand, the right being raised in front of the breast. Medimval
style. Reddish sandstone of Chundr. Unearthed in 1904-05 to the
north-east of the Jagat Singh stipa.

C (b) 15—Slab (ht. 10}*; width 9%) with a defaced figure standing
facing. To its right are the traces of a female figure wearing a sirhi and
anklets turned towards it. If this had been a male figure, it could
have been identified as Indra receiving the new-born Buddha. The
date cannot be ascertained. Traces of red paint. Chunir sandstone.
Unearthed in the area on the east of the Main Shrine.

C (b) 16—Two fragments which fit together (ht. 1" 47 ; width 2°
13") of a door-lintel with two bands of figures. The upper one shows
an object resembling the acanthus flower with a large jewel disposed in
its centre being transported in a dish by a pair of flying celestials (déva).
Each of them has his consort perched on his back. The lower band
retains portions of three celestials, the middle one carrying a garland.
Below, there is some foliated decoration.

Gupta style. Chundr sandstone, The bigger fragment was unearth-
ed in 1907-08 in the trench to the south of the 2nd outer court of the
medieval monastery I, 1’ below the surface %, the other in 1904-05 to the
east of the Jagat Singh stipa. *

C (b) 17.—Fragment (ht. 1' 97 ; width 1’ 8%) of a door-lintel with
a double border at the top and s fine floral pattern in the corner. The
upper band shows a pair of male celestials (d#va) carrying their spouses
on their thighs and what appear to be leaf-cups (drdwa) containing
flowers in their hands. The hair of the male figures is arranged in wig-
like curls, that of the females in masses on the sides of their heads.
The lower band contains only male celestials. In vertical continua-
tion of this ring on the proper right side there are two panels contain-
ing a goblin (yaksha) dancing and another playing a tabor (mridasigs)
which he holds under his left arm-pit.

The styleis Gupta and the material Chunar sandstone. The frag-
ment is sketched in Major Kittoe's Mss. Drawings, but evidently he
did not know its provenance.d

C (b) 18—Slab (ht. 7" ; width 2' 23") with two long panels. The
upper panel contains twenty-six Buddha (or Tirthankaral) figures
seated in the attitude of meditation (dhyinamudri) on the front and
five on each of the sides. In the lower panel we observe two worship-

1 4.8, R, 1004-05, p. 06, No. 188
8 A 8 K., 1907-08, p. 54 146 and PL X111, A
® Ibid, 1904-056, p. 100, No. 417.

Y Yol I, No. 151, on PL 149.
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pers at the proper right end and one at the other. The remaining space
is taken up with a series of articles of worship which beginning from
the proper left end are a conch (faikka) on a tripod, a lamp-stand
(dipadina), an incense-burner (dhipadina), a basin with sweets (?),
o pair of fire basins (?), & pitcher with a conch (faikka), an umbrella
(chhattra) with a streamer, a bed with a pair of fly-whisks (ch@mara) on
it and three uncertain objects under it, a female with a fly-whisk in
her right hand, and last of all a vessel containing fruit (1).

The stone must have been used in the facing of a shrine or stipa.
This is clearly shown by grooves for clamps on its top and its rough
surface on the back. The style of execution is attributable to the
medi@val period. Bufi-coloured sandstone of Chundr., Discovered in
1904-05 near the north-west corner of the Main Shrine.!

C (b) 19.—Slab (ht. 51" ; width 1’ 4") with two rows of Buddhas in
the attitude of meditation, which are continued on the sides, The
total number of the Buddhas amounts to thirty-four. Medieval style.
The sculpture must have served as a face-stone on a shrine or a stipa.
This is proved by the fact that the drum of a medimval votive stipa
D (b) 8 in the Sarnith Museum is decorated with similar rows of Buddha
figures. The slab is one of the thirteen Sarnith sculptures returned
from the Lucknow Provincial Museum.

C (b) 20.—Slab (ht. 1" 9 ; width 7°) with a sinzle row of Buddhas
seated in the attitude of meditation (dhyinemudrd) which must have
decorated a stipa or a shrine. Excavated in 1904-05 to the south of
the ASoka Column.?

C (b) 21-25.—Five slabs (ht. 9" each) with four rows of Buddhas
geated in the attitude of meditation, which must have been used in the
facing of a stipa or a shrine. Medimval style. Found near the same
shrine as C (b) 18,

C (b) 26.—Frieze (ht. 9"; width 1" 10") with a cornice above
and below. The projecting portion contains five sunken panels con-
taining figures of Gautama Buddha, two in the attitude of meditation,
two others in the earth-touching attitude, while the fifth one in the
centre holds a bowl on the lap. The last mentioned scene recalls the
presentation of cups by the four guardians of the quarters (lskapila)
or of honey by the monkey of the Pariléyyaka forest. Another niche
to the proper left contains a figure of Buddha in the gift-bestowing
attitude.

The style is referrable to the medieval period. The sculpture is
made of grey granite stone and was presented by Mr. Oertel who
brought it from elsewhere.

1 A 8 R, 1004-5, p. 58, No. 168
% Ihid, p. 97, No. 104
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*C (b) 27.—8lab (ht. 5" ; width 2’ 2*) with a row of seven miniature
stiipas in relief on which is incised the Buddhist creed in Sanskrit in
characters of the 9th century A. D. Bufi-coloured sandstone of Chunir.
Excavated in 1904-05.} R

C (b) 28.—Fragment (ht. 6”; width 8}"), evidently a spandrel of
an arch, carved with a figure of a woman seated in Indian style, absorb-
ed in grief, her ‘ace buried in her arms which rest on her knees. Her
hair hangs down back as far as the waist and her upper body seems
to be naked while the lower part is clad in & dhati which is tied to her
loins by a girdle (kiichi) resembling & metal chain. She wears ank-
lets and her feet are missing. Behind her we see a blue lotus and in
front, an uncertain object which tapers upwards. The carving is sin-
gularly fine. Dr. Marshall who unearthed it in 1906-07 in the area on
the east of the Main Shrine assigns it to the Maurya period.?

C (b) 20.—Slab (ht. 1" 117; width 1’ 8") with a bust of a dancing
female figure. Her hair is gathered in & round mass above her
left shoulder and she wears an elaborate necklace and a scraf. Me-
dimval style. The sculpture was formerly preserved in the Queen’s
College.

C (b) 30.—Fragmentary relief (ht. 81" ; width 5%) containing a bust
of a female figure in a shrine. Medieval. Chunir sandstone. Ex-
cavated in 1906-07 in the area on the east of the Main Shrine.

C (b) 31.—Fragment (ht.5"; width 101*) with traces of two mon-
keys (?) crouching face to face. Buff-coloured sandstone of Chunir.
Medimval. Excavated in the monastery to the west of the Dhamékh
stipa, 2 below the surface.

C (b) 32.—Fragment (ht. 8" ; width 6}") of a column (?) or stele with
two panels placed one above the other. The upper compartment
contains & pair of celestials flying in opposite directions and carrying
a bowl of sweets and a garland respectively. The lower panel shows
a pair of geese (hasa) standing facing each other and holding the ends
of agarland with their bills. Below, we observe traces of the head-
dress of a female figure and at the top the feet of fizures. There are
traces of two square sockets on the proper left flank. The style seems
to belong to the medimval period. Bufi-coloured sandstone of Chunir.
Find-spot not known.

C (b) 33.—Fragment (ht. 9" ; width 51") with a figure of a Buddha
without feet standing in the gift-bestowing attitude. To his right is
carved a lotus. Late Gupta style. Buff-coloured sandstone of Chunir.
Unearthed in 1904-05 in the chapel near the south-east corner of the
Main Shrine.?

14 8 R, 190405, p. 96, No. 167; and p. 104, inscription No. XXXVIL
* [bid, 1906-07, p. 94, No. 7L
¥ Ibid, 1004-05, p 98, No. 273,
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C (b) 34.—Fragment (ht. 113"; width 7") carved with two panels,
which seems to have belonged to a door-jamb. The upper panel con-
tains a male standing with his left arm passed round a female who stands
to his left. The heads of both are broken off. The male wears a short
dhoti covering his things and a scarf above it, with its ends falling on
his right side. The dhiti worn by the female reaches down to her
ankles, but her scarf is laid on her arms. In the lower panel we notice
only the heads of two figures, which from their head-dresses must be a
male and a female. Late Gupta style.

The fragment is delineated in Major Kittoe's Mss. Drawings,! but
the provenance is not stated. The Chunir sandstone of which it is made
and the style of carving, however, are enough to show that the seulp-
ture must have been discovered at Sarnith.

C (b) 35.—Fragment (ht. 4}"; width 3}") probably of a jamb of
a window, with portions of two panels remaining on it. The upper
panel contains the legs of two goblins (yaksha) dancing, and the lower,
8 male head facing to the left. Gupta style. Buff-coloured sandstone
of Chunar.

Discovered in one of the recent excavations. The precise find-spot
cannot be ascertained.

C (b) 36.—Part of a stele (irdhvapafa) (ht. 74" ; width 6%) with por-
tions of three panels. In the uppermost compartment, only the feet
of a male and a female figure remain. The position of the feet of the
female shows that she must have been engaged in a dance. The middle
panel contains two atlantes or supporting figures, supporting the top
of the panel with their heads. One of the figures has the legs bent
upwards and rests its weight on the arms, Both of them have
corpulent bellies which are bound with wide bands. The lowest panel
retains only the heads of a male and a female figure which were
standing side by side.

Gupta style. Chunir sandstone with vestiges of a red paint.
Discovered in 1904-05.2

C (b) 37.—Bust (ht. 91") of a male figure, without arms, wearing a
band round the belly, similar to the atlantes in C (b) 36. Gupta style.
Chunir sandstone with traces of a red paint. Excavated in 1906-07
near the north-east corner of the open hall on the east of the Main Shrine,

C (b) 38.—Head (ht. 61") of a male which must have belonged to
an atlante or supporting figure. His hair falls in twisted curls, and
he has a crescent mark on his forehead. Gupta style. Chunér sandstone
with traces of a red paint. Unearthed in 1904-05.3

I Yol I, No. 166 on PL 114
* A 8 R, 1904-05, p. 06, No. 182,
% Ibid, p. 99, No. 365,
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C (b) 39.-8lah (ht. 9}"; width 6°) with a corpulent supporting
figure or atlante in relief, with its belly and knees damaged. The sculp-
ture must have served as a face-stone in a building. Gupta style.
Chunir sandstone. Provenance not known.

C (b) 40.—Fragment (ht. 67 ; width 4§") with an atlante or support-
ing figure in relief. Its right hand was raised upwards, and portions
of its left arm and leg are broken off. The face is damaged. Gupta
style. Unearthed in 1907-08 in the western precinct of monastery
I, 3’ below the surface.

C (b) 41.—Fragment (ht. 7) with the right half of a figure sitting
in oriental fashion in a niche with a circular pilaster on the proper right.
The hands of the figure were presumably joined in front of the chest.
The lower side of the stone i ornamented with lotus-petals. Late
Gupta or medieval period.

Discovered in 1907-08 in the 1st outer court of monastery I.!

C (b) 42.—Fragment (ht. 4}" ; width 67) with the bust of a Buddha
in the attitude of expounding the law. Late Gupta or medieval
period. Excavated in 1904-05 to the north of the Jagat Singh stiipa.?®

C (b) 43.—Fragment (ht. 4" ; width 4}") probably of a jamb of a
window with a defaced figure seated in * easy attitude’ like a Bodhi-
sattva. Medimval style.~

Reddish sandstone of Chundr. Found in the western precinct
of monastery I, 2’ below the surface.®

C (b) 44.—Fragment (ht. 6" ; width 51") of a door jamb bearing the
upper portion of a female above the waist, who holds with her left hand
a cord which goes round the neck of a male figure standing facing
her. Traces of foliage are visible above the female figure. Late
Gupta (?) style. Excavated in 1906-07 in monastery I.

C (b) 45.—Fragment (ht. 6" ; width 6") bearing a celestial figure
carrying a dish of flowers and a leg of a similar figure to the proper left.
The fragment undoubtedly belonged to a door lintel similar to C ()
16. Late Gupta style. Bufi-coloured sandstone of Chundr, Ex-
cavated in 1907-08 in the area to the south of monastery 1I, 6" below
the surface.*

C (b) 46.—Fragment (ht. 53" ; width 7°) carved with the foliage and
fruit of a mango tree. Traces of a red paint. Gupta style. Unearthed
in 1906-07 in the area on the east or west of the Main Shrine.

C (b) 47.—Fragment (ht. 9}") probably of a pillar, showing the bust
of a figure with hands joined before the breast. There is a branch of

1 A. 8. R., 1907-08, p. 49, 1 207.
? [hid, 1904-05, p. 98, No. 303,
! Ihid, 1007-08, p. 48, ¢ 14

* Ibid, p. 72, 7 29,
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a tree on the proper left. Medimval style. Buff-coloured sandstone of
Chundr. Unearthed in 1904-05.!

C (b) 48.—Fragment (ht. 9" ; width 117) of a lintel with a celes-
tial figure carrying a garland as an offering. Below and on the proper
left side of it is carved a conventional garland pattern. Late Gupta
style. Buff-coloured sandstone of Chunir. Excavated in 1904-05 to
the north-east of the Main Shrine®

C (b) 49.—Sculptured fragment (length 5}"; width 3}") showing
a part of a lotus flower. Medimval style. Find-spot not known.

C (b) 50.—Fragment (ht. 21" ; width 4") with the feet of a female
figure, wearing anklets. Medimval style. Chunir stone, Unearthed
in 1907-08 in the western precinct of monastery I, 5 below the
surface.

C (b) 51.—Fragment (ht. 3}") with foliage and the head of a bird.
Chunédr sandstone. Find-spot not known.

C (b) 52.—Fragment (ht. 4") with a side pilaster of a niche in medi-
mval style, excavated in 1906-07 in the monastery to the west of the
Dhamékh stiipa.

C (b) 53.—Fragment (ht. 3") carved with a miniature stipa at the
top. Medimval. Excavated in 1907-08 on the approach to the Main
Shrine from the east, 7° below the surface.

C (b) 54.—Fragment (ht. 93") with a lotus in relief. Medisval
period. Unearthed in one of the recent excavations.

C (b) 55.—Similar fragment (ht. 9}") discovered in 1904-05.2

C (b) 56.—Two fragments (ht. 3§" ; width 33") of a frieze with three
Buddha figures seated in the attitude of meditation, similar to C (b) 18,
ete. Medimval. Chundr sandstone. Excavated in 1907-08 on the
approach to the Main Shrine from the east, 8 below the surface.

1 4. 8. R, 1004-05, p. 87, No. 238
T b, 100405, i 07, No. 2.
¥ Ibid, p. 07, No. 232,
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D. ARCHITECTURAL PIECES AND INSCRIBED SLABS.

D(a).—RAILING POSTS, COPING STONES AND CROSS-BARS.

D{a) 1-12.—Twelve posts of a railing of about the 1lst century
B. (., which Dr. Marshall and Dr. Konow found fixed into a floor
made of brick and mud in the open space east of the paved
passage situated to the north-east of the Main Shrine. The learned
discoverers are of opinion that® “ when complete in the place where
it was found, the rail must have comprised 14 uprights, i.e., five
on the north and south sides, and four on the east and west, forming
a rectangle of approximately 7' 6" x 8" 6. One upright, however,
on the north and one on the west are missing as well as all the
coping stones and cross-bars.” The posts vary in length from
4 2" to 4' 4" of which the base up to a height of 67 to 9" was
left rough, the rest of the surface being smoothed, dressed and carved.
Three of the corner posts are sculptured on the two outer faces; the
fourth corner post at the north-east corner and the rest of the interme-
diate posts are carved, as usual, on one face only. Dr. Marshall and
Dr. Konow have also shown that these pillars were not standing in their
original position, for which reason they have been taken out and
deposited in the Museum. PIL VI

Beginning at the north-west corner of the rectangle referred to and
going round in the pradakshiza direction as the columns stood we
have :

D{a) 1.—Corner post sculptured on two faces (ht. 4’ 4" ; section 8"
% 6"). One of these faces shows a long panel with a bead and reel
border along each vertical edge. The devices beginning from below are
(a) Vase with honeysuckle placed on a triple pedestal ; (b) Vase with
lotus plant bearing flowers and buds; (¢) Symbol resembling a double
trident placed on a triple pedestal with the Buddhist railing in front.
The presence of the throne and the railing would show that the symbol
is not a merely decorative motif. It is meant for the three jewels (fri-
raina) of the Buddhist church. (d) Stipa decorated with garlands and
surmounted with Ati supported on railing and on top of it an nmbrella
(Sanskrit chhattra) with pendant streamers. On the other face, (a)
identical with (¢) on above-mentioned face ; (b) Persepolitan pillar on
triple pedestal with a vase-shaped base and a cap surmounted with a
lotus, a three-jewel symbol (triratna), & sixteen-spoked wheel and an
umbrella resting one above the other. -

On each of the remaining two faces, we notice three lozenge-shaped
sockets for the reception of cross-bars.

1 4, 8 R., 1007-08, pp. 68, 69, and P1. XX,
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D(a). 2.—(Ht. 4’ 3}"; section 8"x61"). Carved on one face only
with three complete and one half medallions containing respectively
an acanthus (?), a honey-suckle, a lotus rosette and an acanthus (7).
On the gides there are three sockets of the same form to hold the ends
of the cross-bars and traces of a square tenon at the top.

Dia) 3.—(Ht. 4' 4% section 8}" x 6".) Carved on front with three
complete and one half lotus rosettes. There are mortices on two
opposite sides.

D(a) 4.—Ht. 4" 31" ; section 8}" x6") Ornamented from below
with a lotus rosette ; a lion in a circular medallion ; a medallion con-
taining a stipa with railing, Ati and streamers ; and a half medallion
with an acanthus (7). There are sockets for cross-bars on two sides and
at the top a rectangular tenon, 2 high.

D(a) 5.—(Ht. 4" 4" ; section 8" x4".) Carved with a medallion
containing a honey-suckle (?) in the middle and two full and one half
rosettes in the upper part. On two sides, we notice lozenge-shaped
sockets for cross-bars and at the top a tenon 13* in height.

Dfa) 6.—(Ht. 4’ 2%; section 81" % 6".) Adorned with a medallion
showing a fabulous deity with a human bust, elephant’s ears and a
double fish-tail ; two full lotus rosettes and a half medallion represent-
ing a winged dragon with a lion’s head and paws and a fish tail.
Sockets on the sides as usual and a tenon at the top 2" in height.

D{a) T.—Corner post (ht. 4' 4" ; section 8" < 7") engraved on two faces.
On one of them, from below, we notice a pot with an acanthus (?);
a pair of leogryphs standing back to back ; a temple (gandhakuti) with
a railing in front, and two arched doors with a smaller railing between
them and a row of four finials on the top ; and a stipa with a double
railing, hti, parasol, garlands and streamers. On the other face, from
the bottom, we see an acanthus; a pot with a lotus plant and a
pillar as on D () 1 referred to.

Dia) 8.—(Ht. 4" 31" ; section 8" <6".) Engraved with two medal-
lions containing a honey-suckle and a pot with a lotus plant, and one
full lotus-rosette at the bottom and a half such rosette at the top.
Sockets on sides for cross-bars and a tenon at the top, 2" high.

D(a) 9.—Post broken at the base (ht. 3' 21" : section 7" <5}") en-
graved with a medallion containing a winged lion with the tail of a fish :
and one full and parte of two other lotus rosettes.

D{a) 10.—(Ht. 4" 2"; section 8" x6".) Medallion with a honey-
suckle (?) and two full and one half lotus rosettes. Mortices on sides
for cross-bars and a tenon at the top.

D(a) 11.—Corner post (ht. 4° 5" ; section 81" %61"). Carvedon one
face, from below, with honeysuckle and acanthus decoration: a tree
surrounded by a railing; a pipal tree with a railing and pendant
garlands ; and a stipa with a railing and a parasol.

P
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On the other face, we have a stipa with a railing and a parascl top,
the rest of the space being taken up by floral decoration. The re-
maining two sides have sockets as usual.

D(a) 12.—(Ht. 4’ 4" ; section 7}" x5}"). Carved with acanthus and
two full and one half lotus rosettes, Bockets on two sides for cross-
bars.

* D{a) 13.—Railing pillar (ht. 2 10" ; gection 10}" % 9") broken at the
base. On the front, 6" below the top, is a Prakrit inscription of two
lines (10" and 53" in length) in Brihmi characters of the 2nd century
B. C. which I read:

1. 1....niyi Sonadsviy7*]
. .thabhs dina[m¥*]

“ The pillar, the gift of Suvarpadévi. . .” On two sides, there are
two luzenge-shaped mortices (11§" %< 43") for the reception of the ends of
the cross-bars (siichi). There were originally three sockets on each side.
T'o judge from its size this post would seem to have belonged to the
railing which surrounded the open court or hall on the east of the Main
Shrine, of which a small portion still remains in situ.! To the same
railing evidently also belonged Dfa) 14 to D(a) 20 and the coping stone
Dfa) 39. In the topis cut a circular mortice hole (diam. 3", depth 2*).

Buff-coloured sandstone of Chunir. Traces of red paint. Dis-
covered in 1904-05 near the Adoka Column.® The grooves for cramps
on the front show that the stone must have been used at a later period
as a paving slab, perhaps in the stone paving around the Asoka Column.

* D{a) 14.—Railing pillar (ht. 3’ 8}"; section 103" x83") broken aé
the lower end. On the front, 5" below the top, is a Prakrit inscription
of one line, 10" long, and in characters of the 2nd century B. C. Tt
reads as follows ® :—

Sihayé sahi Jaidsyikays thabha.

“The pillar [is the gift] of Jamtéyika with Siha”

On two sides there are three lozenge-shaped sockets (ht. 1’ 3"
width 5%) of which the lower one is partly broken off. The post ap-
parently belonged to the same railing as D(a) 13. In the top 8 cut a
mortice hole (3" x 2" x 21"). Unearthed in 1904-05 near the Asoka
Column.*

*D(a) 15.—Fragmentary pillar (ht. 2° T}" ; section 10}” x10") which
may be surmised to have belonged to the same railing as D(a) 13.

On the front, below the top, is a Prakrit epigraph of one line (10"
]tmg] in characters of the 2nd century B. C. T read it :

. R, 1906-07, pp. 78-70, .ndm XXI, e
. R., 1904-05, p. 66 ; also p. 91, No. 2.
9.3*5 m-c«u»u-wnp._m;,If'L

ey
ﬂ-
H.,
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.. .kayé bhikhuni-Vasutaragutay? dinam tha[bha]. * The pillar [is]
the gift of the nun-Vasudharagupti(?) . There are two lozenge-
shaped sockets for the reception of cross-hars on each of two sides.

That the pillar was, in the Gupta period, used as a lamp-stand is
evidenced by two small niches scooped out near the lower end and each
accompanied by a dedicatory inscription in characters of that age.
The inscription belonging to the upper niche consists of four lines (97,
93%, 10" and 5%) and runs as follows :—

1. 1. Déyadharmmi=yah paramspa-

1. 2. sika-Sulakshmaniya mila-

1. 3. [gandhakufyir bha'lgavats Buddhasya
1. 4. pradipah.

“ This lamp [is] the pious gift of the supremely devoted Sulaksh-
mapi at the principal temple of the Lord Buddha.”

The inseription attached to the lower lamp niche consisted of three
lines carved on either side of it. This epigraph is mostly destroyed.
The word pradivah (pah) meaning a lamp is, however, distinct in the
last line.

In the top is cut a circular mortice (diam. 2§ ; depth 21") for a
eramp which shows that finally the pillar has done duty for a paving
slab.

Excavated in 1904-05 near the Asoka Column.?

*D(a) 16. Pillar (ht. 4’ 4}"; section 10}" «8") of a railing with
three lozenge-shaped mortices (ht. 1'; width 43") on each of two sides
On the front, 61" below the top, is a Prakrit inscription of one line
(length 9°) in characters of the 2nd century B. C. which reads :

[ Bhalriniyé sahan Jatéyikilyé thabhi danam.*] “[This pillar is
the gift] of Jatéyikia together with Bharini.”*

Some 8" lower down on the same side is incised another inseription
of three lines in characters of the 4th or 5th century A. D. which has
been read by Dr. Konow®* as follows :—

L. 1. Déyadharmmi=yai paramapi-
1. 2. [salka-Kirttéh [mila-gandhaku-
L. 8. [fyai praldi{p.......... ddhah]

“This is the pious gift of the devoted worshipper Kirtti, a lamp
put up in the Principal Shrine."”

It is thus apparent that this post was also converted into a lamp-
stand in the Gupta period. The pointed niche in which the earthen

i The loas of these syllables was caused by a groove for & metal eramp, but portiona
of them which remain favour the proposed restoration.  Cf. also termcotta sealing No. F.
{d) 4 found to the wost of tho Main Shrine in 1006-07 (4.8, K., 1006-07, p.756 and p07, V).
8 4. 8 R., 190408, p. 86 ; p. 91, No. 3 and p. 103, Inseription XI.
T Ihid, 190007, p. 86, I1.
2 bid, p. 07, Ko V.
P2
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lamp was placed is still intact and a line of soot still adheres to the
surface above the niche.

Buff-coloured sandstone of Chunar. The pillar probably originally
belonged to the railing around the open court on east of Main Shrine.
Unearthed in 1906-07 near the south wall of the court to the east of
the Main Shrine immediately below the concrete terrace.l

D(a) 17.—Fragment (ht. 2' 5" ; section 11" x8") of a railing pillar with
one lozenge-shaped mortice (1’ X4}") on each of two sides which may
have belonged to the same railing as D(a) 13 and the intervening pillars.
Lastly, it must have been used as a building stone.

Unearthed in 1904-05 2, near the Asika Column or the Main Shrine.

*D(a) 18.—Fragment (ht. 1’ 117 ; section 10§” x117) of a railing post
with a lozenge-shaped mortice for a cross-bar on two sides. Near the top
of the stone is a line (8" long) of writing in characters of the 6th century
AD. which Dr. Konow reads as follows :—

[Sakyabhi] kshu (3) r=Vadhish7nasya

“ [Gift] of the Buddhist friar Vidhishéna.” Below this inscription
is a lamp niche pointed at the top and beneath it again an inscription
of a single line (length 8") which reads : —

[ Paramapisalka-Bhavarudrasya  pradipalA).

** [This] lamp is [the gift] of the devoted worshipper Bhavarndra **.3

Found in 1906-07 near the south-east corner of the Main Shrine.*
The fragment probably belonged to the same railing as D{a) 13.

D(a) 19.—Fragmentary pillar (ht. 2 5” ; section 10" #83") from the
same railing as the preceding ones with a lozenge-shaped mortice
(1" %41") on two sides.

Unearthed in 1904-05 near the Main Shrine.®

*D(a) 20.—Fragment of a pillar (ht. 2’ 83" ; section 10}" %91") pre-
sumably from the same railing as D(a) 13. Two lozenge-shaped sockets
(1" x4}") for cross-bars on two sides. On the front, there are the traces
of a Prakrit inscription in the Brihmi seript of the 2nd century B.C.
consisting of two lines. It is badly defaced but dina[s] in the second
line is distinct.

In the top is a rectangular mortice (3" 2" #2}") for the metal dowel
which received the coping stone.

Sandstone of Chunir. Traces of red paint. Unearthed in 1904-05
near the Main Shrine.®

D(a) 21.—Fragmentary pillar (ht. 2 2}"; section 104" %81") of a
railing with one full and one imperfect mortice on two sides. Traces of
red colour. Probably found in 1904-05 in the same locality as Di{a) 20.

1 4. 8 R, 1906.07, p. 7T,
B Ihid., 1004-05, p. 'B?,. No. 2 or 3.

™4 Ibid, 1906-07, p. 77 & p. 100, Nos. IX and X.
58 [bid, 1904-05, p. 91, No. 3.
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D(a) 22.—Corner post (ht. 2’ 4}"; section 6}" x61") of a railing with
the lower part broken off. It is carved on two faces on one of which
starting from the bottom we have a vase with a lotus plant ; a temple
in front elevation showing two doors side by side; and a stiipa with a
railing, a hti, streamers and a parasol. The other side presents floral
scroll with the intervening curves filled with artistically executed lotus
rosettes. On the remaining two faces are noticed two complete and
one imperfect socket (ht. 73" ; width 2}") of the usual shape of a
lozenge for the reception of cross-bars. The style is of about the lst
century B.C. Pale buff stone of Chunir with traces of red paint. Dis-
covered in 1906-07 in the south-west corner of the open hall or court on
the east of the Main Shrine.!

D(a) 23.—Lower part (ht. 1’ 10}" ; section 7" 5") of a pillar of & rail-
ing with an imperfect lotus rosette on the front and a part of a lozenge-
ghaped socket on two sides. Style similar to that of D{a) 22 and made
of the same kind of stone.

D(a) 24-30.—Seven posts (section 6" x5") of the same railing vary-
ing in height from 1" 11" to 2' 5.  The upper part of every one of these,
from the middle of the central socket is broken off. They are carved
on one eide only with lotus rosettes and honeysuckle patterns, with
the exception of one pillar which is engraved on two sides and must
have occupied a corner. The bases of these posts which were meant
to be concealed in the ground are rough for 9" to 11°. On grounds
of style these posts must be assigned to about the lst century B.C.

The material is a very rough kind of Chunar sandstone. Unearth-
ed most probably in 1904-05 around the ASoka Column and the Main
Shrine.*

D(a) 31.—Upper part (ht. 1’ 67 ; section 51" %41") of a railing pillar
carved on the front with a pattern resembling the honeysuckle. On
two sides we have lozenge-shaped sockets (ht. 8" ; width 21%) for the
teception of cross-bars. Cir. lst century B. C. Found in 1906-07 in
the stone paving around the ASika Column.?

D(a) 32.—Railing pillar (ht. 31" ; width 5}") with the back half cut
away. On the front side we notice flowing floral scroll with four lotue
rosettes in the curves, and traces of three lozenge-shaped sockets on
two sides for the reception of cross-bars. Cir. lst century B. (.
Excavated in 1906-07 in the stair to monastery I, 3' below the
surface. }-
D(a) 33.—Railing post (ht. 3 21" ; width 8{") with the back half
gplit away. Traces of three lozenge-shaped gockets for eross-bars on
two sides. On front side, four rosettes much defaced, The style is

: A &8 R., 1906-07, p. 70 and PL XXVIII, 3
* Ibid, 1904-05, p. 91, No. 3.
¥ Ibid, 1906-07, p. 68 and photo. in PL XIX, 3.
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analogous to that of D{a) 32. Traces of red paint. Excavated in 1906-
07 between the Main Shrine and stipe No. 22 on west of it.

Df{a) 34.—Fragment (ht. 2' 3"; width 6") of a railing pillar which
exhibits two sockets of the usual form on one side. It may have
been excavated in 1904-05.

D(a) 35.—Fragment (ht. 1’ 101" ; width 6%) of a railing pillar with
the back cut off. On two sides, traces of two lozenge-shaped sockets
for cross-bars. No carving. Discovered in 1906-07, but the exact
find-spot cannot be ascertained.

D(a) 36.—Fragment (ht. 9" ; width 6%) of a railing pillar with one
lotus rosette, which must have belonged to the same railing as D(a) 32.
Probably found in 1906-07.

D({a) 37.—Fragment (ht. 1" 4}"; section 8}" x5") of a railing post.
The front side has bevelled edges and parts of two medallions with an
expanded lotus and a part of a leogryph of which the head, one wing
and tail are extant. Portions of two lozenge-shaped sockets for cross-
bars remain on two sides. Cir. lst century B. (. Buff-coloured
sandstone of Chunir. Discovered in 1906-07 in the area on the east
of the Main Shrine.

D(a) 38.—Top portion (ht. 1 31" ; section 84" % 6}") of a corner post
of a railing. On one side we notice a stipa with Ati, a parasol, streamers
and garlands. On another side, may be seen the cap of a pillar sup-
porting an elliptical object with a dot in the centre, perhaps meant for
a wheel (dharmachakra) adorned with a pair of streamers and above it
again, an umbrella with a tall staff, ornamented with garlands. The
remaining two sides exhibit lozenge-shaped sockets for cross-bars. The
style is referable to about the 1st century B.C.

Excavated in 1904-05 north of Jagat Singh stipa.!

*D(a) 39.—Coping stone (length 6 51"; width 11”; ht. 1’ 1}") of a
railing, with rounded edges at the top. On the front is carved an
inscription of one line (1’ 8" in length) in the Brahmi characters of
the 2nd century B.C. which was first deciphered by Dr. Konow. It
reads as follows :2—

Bhikhunikayé Samvahikiyé danai ala[m*banam
** [This] base stone [is] the gift of the nun Sarvahika. ”

It is curious that in the epigraph the coping stone is referred to as
a hage stone,

To judge from dimensions, the stone may have belonged to the rail-

ing which surrounded the open hall on the east of the Main Shrine and
to which some of the pillars described above undoubtedly belonged.®

1 A, 8. R., 1904-05, p. 100, No. 407.
* Ibid, 1906-07, p. 96, I; and facsimile on PL XXX, 1.
' 0f. Dia) 13—20 above.
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On the under side, there are two mortices (3" x2}" x3%) at a dis-
tance of 2’ 7" from each other, for the reception of the tenons of pillars.

Buff-coloured sandstone of Chunir.

Unearthed in 1906-07 near the south wall of the open hall referred
to above immediately below the concrete floor around the Main Shrine.!

D{a) 40.—Coping stone (length 4" 91" ; width 6"; ht. 10{") of a rail-
ing carved on one side only. Above, a band of lotus petals; below,
to proper left a row of animals, namely an elephant, & buffalo, a rhino-
ceros and a bull ; to right, a female figure offering a garland to a stipa
of which only the parasol streamers survive.

On the under side we notice four mortice holes (3}" <21" x2}") tc
receive the tenons of the columns on which it rested. The style is of
about the 1st century B. C.

Pale buff stone of Chundr. The stone scems to have been dis-
covered in one of the recent excavations.

D(a) 41.—Coping stone (length 3’ 101" ; width 6" ; ht. 8}") of a rail-
ing rounded at the top, smoothed and dressed but with no carving. On
the under side, two mortices measuring 71" x3" x2" and 5" 3" x1}" at
a distance of about 1’ from each other.

Buff-colourad sandstone of Chunir. Unearthed in one of the recent
excavations.

D(a) 42.—Fragment (length 2" 4}"; width 10}"; ht. 11}") carved
on two sides. On one of the sides in the middle is a wheel (dharmachakra)
surrounded by four ornamental tridents and an equal number of blue
lotuses. To the right and left, and separated by garlands hanging verti-
cally, is a circular ring placed on a triple pedestal and supporting the
three-jewel symbol (triratna). On the other side in the centre, we notice
a tree resembling the cypress adorned with pendant garlands and sur-
rounded by athrone. To the proper right is a circular pillar with a
Persepolitan cap and an uncertain object above. The remaining sur-
face is taken up by elaborate palmettes ().

The stone has square mortice holes both in the top and in the bottom
and is presumably a portion of a lintel of a tirana gateway.

On grounds of style Dr. Marshall who discovered the stone near
structure No. 7 on she south-west of the Main Shrine 3° below the
concrete terrace around it, assigns it to about the lst century B. C.2

D(a) 43.—Fragment (length 1" 81" ; width 4§"; ht. 9%) of a coping
stone of a railing carved on one side only. Above, we notice a band of
lotus petals and below, a stipa with streamers which 8 being ap-
proached by a fabulous being, half man half beast, carrying a stalk
of a lotus plant. Cir. 1st century B.C.

1 A, 8. R., 190607, p. 77,
% [bid, p. 73 and PL XX, 1 and 2.
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Pale buff stone of Chunir,

It was found lying among the architectural stones excavated in
1904-05 on the structure to the north-east of the Jagat Singh stiipa and
must have been unearthed in that area.

Dfa) 44.—Cross-bar (length 2’ ; ht. 1’ ; width 41") ofa railing. The
ends are lozenge-shaped like the mortices of the pillars described above.
It is carved on one side with a badly executed lotus rosette. Cir.
Ist century B. C. Unearthed in 1906-07 in the area to the west of
the Main Shrine,

D{a) 45-46.—Two lozenge-shaped tailing cross-bars (length 2' 1" ;
ht. 113" ; width 43"). They have lost their numbers but they were
most probably found in the same area as D(a) 44 in 1906-07.

D{a) 47-48.—Two lozenge-shaped cross-bars (length 2' 53" ; ht. 113" ;
width 4}") which must have belonged to the same railing.* Probably
unearthed in 1904-05.! P o

D{a) 49.—Railing eross-bar (length 1°-10"; ht. 10"; width 3%) of
the same style as D(a) 47-48. Found in one of the recent diggings.

D(a) 50.—Railing cross-bar (length 2 24" ; ht. 10}": width 4").
Find-spot not known but evidently discovered in one of the recent
exeavations, e B3

Dia) 51.—Fragment (length 113" ; ht. 74" width 2}") of a railing
cross-bar with a medallion containing a lotus rosette on one side. Cir.
Ist century B. C. 'Must have been found jn one of the recent excava-
tions.

Dia) 52-53.—Fragments (width 10" and 1') of cross-bars each adorned
with a lotus rosette. Chunir sandstone, One of them [D(a) 52]
was found in 1906-07 in the area to the east of the Main Shrine.

4. 8. R., 190405, p. 01, Nos. 2 and 4.
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D(b).—VorIve sTOPAS.

D(b) 1.—Votive stipa (ht. 1° 97 ; width 1’ 17) carved out of a single
block of stone. The basement which is equare has a plain cornice above
and below. The middle portion or drum is octagonal with a rectangular
niche, capped with a pediment, at each cardinal point. These niches
contain the four important events of Buddha’s life in chronological
order.

(a) In the first niche we notice the birth of Gautama Buddha.
Miya is standing holding a branch of a sila tree with her
right hand. To her proper right is Indra kneeling to
receive the Bodhisattva and to her left, Prajipati sup-
porting her. Inthe proper right upper corner is repre-
sented the Bodhisattva's first bath by the Nigas Nanda
and Upananda who pour water over his head. The Ba-
dhisattva has a halo and stands facing with his right hand
raised in the attitude of imparting protection.

(b) In next niche, Buddha’s enlightenment (bidhi). He is sit-
ting as usual, in the earth-touching attitude (bhimisparsa-
mudrd). To his right, is a figure with a fly-whisk ; and to
his left, another figure holding a garland. Above, two
demons (rdkshasa).

(¢) The third niche shows the first sermon at Sarnith, with the
Buddha sitting in the attitude of expounding the law and
the five converts on the front of the base, with the
wheel-and-deer symbol below it.

(d) In the last niche is represented the great demise. The Bud-
dha is lying in the usual style, with four mourners below
and two flying celestials, perhaps the spirits of the twin
sila trees, above. The pediments surmounting the niches
have each a figure of a Buddha in meditation. The drum
is hemispherical. The A and the pinnacle are missing.

The style seems to be Gupta. Buff-coloured sandstone. The stipa
belonged to the Queen’s College Collection. 1t is not pictured in Major
Kittoe's Manuscript Drawings.

D(b) 2.—Votive stiipa (ht. 1’ 9" ; diam. 1" 2°) with one half cut away
from the top to the bottom. The basement was presumably a separate
piece, The drum, which is circular, was adorned with trefoil niches
enclosed in plain pilasters and containing figures of Buddha, One of
these figures is seated on a lotus throne expounding the first sermon.
Two others, which are preserved in part, are in the attitude of medi-
tation. The spaces between the niches have rosettes. Above the niches
we notice ornamental pediments with lion-heads (kirttimukha) in cireular
panels. The dome is hemispherical and the A broken off. The sliipa
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shows a close resemblance to a Mathuri votive stipa' and though, on
account of its material, it cannot have been carved at Mathurd, we may
assume that it has been copied from a Mathuri model.

Gupta style. It is made of a reddish sandstone of Chunir, and
was probably discovered in 1904-05 to the east of the Main Shrine.?

D(b) 3.—Votive stipa (ht. 1’ 9}"; width 9"), square in the basement,
circular above. On the front is a projecting niche with arched head,
containing a figure of Buddha seated eross-legged preaching the first ser-
mon, and above it, & relic-casket of the type of the Piprihvi casket
between a pair of lions. On the proper right side is a smaller niche with
a trefoil arch containing a Buddha standing in the attitude of granting
protection. On the other side, similar niche with Buddha in the earth-
touching attitude. The niche on the back contains Buddha seated with
a bowl on his hands. This may have reference to the presentation of
the bowl by the guardians of the quarters or by the monkey in the
Pariléyyaka forest.

The style seems to be medieval, Chunir sandstone of dark buff
colour. Formerly preserved in the Queen’s College.

D(#) 4.—Votive stipa (ht.2’3"; width 1'8") cut out of a single
block. Basement low and square with recessed corners. The upper
portion is circular and the drum adorned on four sides with rectangular
projecting niches. The figures in these niches are Buddha in the earth-
touching attitude, Tard, Avalokitédvara and Mafijusri arranged in the
direction of pradakshiza. The last three figures are seated in *ecasy
attitude’ and have their ordinary attributes. Mafijusri has the Praj-
haparamitd on a lotus flower at his left side. From the top of the
drum projects the hti with a square mortice for the pinnacle which is
missing. Medimval period. Buff-coloured sandstone of Chundr. Exca-
vated in 1904-05 to the north of the Jagat Singh stipa.?

Di(b) 5.—Vetive stiipa (ht. 2' 5”; width 1’ 3}") without the pinnacle.
Drum circular with three cornices and a bold torus moulding below
them. On all four sides, niches with trefoil arches supported on plain
pilasters and surmounted with spires (fikhara). These niches con-
tain figures of Buddha, two of which are seated in the attitude of expound-
ing the law, one other in the earth-touching attitude, while the fourth
one holds a bowl in the lap. It is noteworthy that all these Buddha
figures are dressed like Badhisattvas and have high diadems. The At
which projects from the top of the drum has a square mortice sunk into
it for the reception of the pinnacle.

! Vogel, Mathuri Catelogue, No, 1 on P TV,
;A 82, 190405, p. 90, No. 386

a.
s, J‘... lmmj P “'ﬂj No. 385,
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It is interesting to find the spire of the mediwval Brahmanical temple
on this and other stiipas to be described below. Buddhist architecture
did not differ from the Brahmanical.

Reddish sandstone of Chunir. Discovered in 1904-05.

D(b) 6.—Votive stipa (ht. 1’ 10}"). The basement is rectangular
1’ 1”1’ and has a bevelled top. The drun. is adorned with four cor-
nices. In the top of the dome, is & circular mortice surrounded by a
raised border to receive the pinnacle.

Medimval style. Buff-coloured sandstone of Chunar. Excavated
in 1904-05 north-west of the Jagat Singh stipa.®

D(b) 7.—Votive stipa (ht. 1’ 10}") square at base, circular above.
On the front is a niche with a trefoil arch, a spire (fikhara) and an
amalaka, containing a figure of Buddha at the moment of enlighten-
ment. The arbist has given him a high diadem and oraments because
he has not yet attained Buddhahood. On the remaining three sides the
drum is carved with figures of Buddha of ordinary type seated in niches
of smaller size, two of which show the Master as preaching the first
sermon, the third with a bowl on his lap. The last figure has reference
to the presentation of four bowls by the guardians of quarters or of
honey by the monkey in the forest near Kausimbi. The Ati which
springs from the top of the dome retains traces of the pinnacle.

Medieval style. Buff-coloured sandstone of Chundr. Unearthed
in 1904-05 north-east of Jagat Singh stipa.®

D(b) 8.—Votive stipa with separate base and pinnacle (total ht.
1’ 87). The base is square with double recessed corners and adorned
with a row of miniature Buddha figures in the attitude of medita-
tion all round. The drum, which is eircular, is carved at the cardinal
points with niches with trefoil arches supported on pilasters which have
vase-shaped bases, round tapering shafts and bracket-capitals.! These
niches contain four scenes from the Buddha’s life :—

(a) His enlightenment expressed by the Buddha scated, as usnal,
in the earth-touching attitude, with a figure of the earth-
goddess holding a vase beneath his right hand and a figure
of one of Mira’s three daughters at the other end of the
throne.

(b) His first sermon at Samith. The Buddha is seated in the
attitude of teaching with a wheel and pair of deer on
front of the throne. The five monks who were converted
on this occasion have been omitted.

1 A. 8. R, 1904.03, p. 99, No. 304

2 [bid, p. 89, No.

* The number has boen wiped off, but I have no doubt that the seulpture s identical
with 4. S ., 1904-06, p. 99, No. 383,

4 This is the design of Magndha pillars,
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(c) Presentation of honey by the monkey at the Piriléyyaka
forest near Kausimbi (modern Kdsam). Buddha is seated
on a lotus throne with a bowl on his hands in the lap.
On the front, at the proper left end of the throne, is a
figure raising a round object, evidently the monkey with
the bowl of honey. The figure behind it on this side
holds a long object in the left hand. I cannot identify it.
On the other side of the throne we notice a masonry well
with a figure jumping into it and by the well another
figure with arms thrown up in the air. Is it the monkey
itself before jumping into the well. This scene is
pictured on C(a) 3.e.

(d) The miracle of Srivasti. The Buddha is seated on a lotus
throne in the attitude of teaching., At ecither end of the
throne is a corpulent squatting figure as on C(a) 6 and 7,
evidently a heretical teacher and King Prasénajit. The
spaces between the niches are filled up with rows of minia-
ture Buddha figures seated in meditation.

The place of the Ati at the top of the dome is taken up by a square
mortice for the tenon of the pinnacle which is a square shaft tapering
upwards and ornamented with cornices. Medimval style, Sandstone
of Chunir. £ -

Finial uncarthed in monastery I, in 1906-07, 4' below the surface.
The stiipa was unearthed in 1904-05 in the chapel near the south-east
corner of the Main Shrine.!

D(b) 9.—Votive stipa (ht. 2') carved on four sides with figures of the
Buddha in the attitude of meditation, enlightenment, expounding the
law and final extinction (parinirviza) in arched niches orchapels sur-
mounted with spires (fikhara) and #malaka finials. Of the smaller rec-
tangular niches which alternate with the bigger ones three contain fig-
ures of Buddha standing in the gift-bestowing attitude and the fourth
to the proper right of the Buddha in meditation, a female figure, perhaps
Miyi at the moment of Gantama Buddha’s birth. It has to be noted
that the child is represented as coming out of the left side of his mother.
The representation of the demise is also uncanonical inasmuch as the
Teacher is shown as reclining on his left side.

On the top of the dome s a Ati with a square mortice for the pin-
nacle. Medieval. Buff-coloured sandstone of Chunir. Unearthed in
1904-05 south-east of Main Shrine.®

*D(b) 10.—Votive stipa (ht. 1' 5% width 11°) with the pinnacle

broken off. The basement is square and has rvecessed corners. It is
i |

! A. 8. R., 1904-05, p. 99, No.-380.
! Ibid, p. 99, No. 377.
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carved on each face with a niche with a trefoil arch. Of the figures
in these niches two represent Tird in * easy attitude’, her right hand
held in the gift-bestowing attitude. The third is a Badhisattva support-
ing his head on his right hand. The fourth figure is of a female seated
cross-legged with a bowl in the lap.

The drum is adorned with eight scenes following the divection op-
posite to the pradalshira :—

(@) Nativity. Mayi stands alone holding a branch of a tree with
the child coming out of her right side. CJ. steles C(a) 1-3.

(b) The miracle of Sravasti. The Buddha is seated in the
attitude of teaching with a corpulent figure falling back
with a flower-like object before it on the front of the base.
This is evidently one of the heretical teachers whom the
Buddha confounded by a display of his miraculous
powers.

{(¢) Buddha standing in the gift-bestowing attitude, presumnbhr
descending from the Triyastrimhéa heaven for on the base
of it is sketched a figure holding a water-pot in the left
hand, which may be.identified as Brahma. The absence
of Indra on the other side is to be noted. This scene is
depicted on stele Cla) 3.e.

(d) Buddha's enlightenment without any details.

(¢) Rajagriha miracle expressed by the Buddha standing with
the elephant Naligiri prostrating itself at his feet. Cf.
Cla) 3.d.

(/) First sermon at Sarnith. Buddha seated in the teaching
attitude. On front, wheel between a pair of deer,

(9) Buddha’s extinction (Nirvapa), The Buddha is lying on the
right side on a couch which is placed diagonally on ac-
count of inadequate space. Above him a stipa.

(h) Buddha receiving homey from the monkey. The latter is
roughly incised at the proper left end of the base, offering
a hcml which is repeated in the Buddha’s hands, Cf. C(a)
3 and 8.

On the base of the stipa was carved the Buddhist creed in charac-
ters of the 8th or 9th century A.D. of which a portion Fvas vi remains
on the basement beneath the Bodhisattva figure referred to and
mahasrama o beneath the goddess with the bowl.

Reddish sandstone of Chunar. Unearthed in 1904-05 south of the
Main Shrine.!

D(b) 11.—Votive stipa (ht. 2'; width 117) earved with four large
piches and four smaller ones in tl:n'.- comners. The former have trefoil

1 A 8. R, 1904-05, p. 99, No, 384,
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arches and spires (fikhara) with @malaka finials. The smaller niches
are rectangular and have pediments. The larger niches contain figures
of Buddha, two of which on opposite faces are in the teaching attitude
and represent the sermon at Sarnith and the miracle at Srivasti. The
third is seated in the earth-touching attitude and the fourth has a bowl in
the lap and probably represents the presentation of honey by the
monkey of the Pirileyyaka forest. Of the Buddha figures in the smal-
ler niches two are standing in the attitudes of granting protection and
bestowinga gift. The next smaller niche shows the Buddha subduing
the elephant at Rijagriha and the last one, his demise with the
Buddha lying as in D(b) 10, y with a mourner below and a stipa above
him.

Hti with mortice at the top. Medieval style. Buff-coloured
stone of Chunir. The stipa belonged to Queen’s College collection.

D(b) 12.—Votive stipa (ht. 2'; width 11}") carved round the drum
with figures of Buddha seated in the attitudes of enlightenment and
teaching, then a figure holding a bowl on the lap and another
in the attitude of teaching. The second figure in the attitude of
expounding the law presumably represents the great miracle enacted
by the Buddha at Sravasti. The niches in which these figures are seated
are analogous to those in D(b) 11. On the four sides of the basement,
we have (a1) Kubéra the god of wealth seated in easy attitude, with
vijapiraka (Hindi bijaura) in his right hand and the pearl-vomiting
mongoose (nakula) in the left, (b) Hiriti or Vasundhira, her right hand
in the gift-bestowing attitude, and the left holding a flower and her
right foot resting on a vase lying upside down, (¢) Tird in easy attitude,
her right hand on the knee in the same attitude as Vasundhiri, the left
holding a blue lotus (nilstpala), (d) AvalokitéSvara seated in the usual
style of Biadhisattvas in the gift-bestowing attitude, while his left
hand grasps the stalk of a red lotus (padma).

The style of the sculpture seems to be of the late Gupta period.
Buff-coloured sandstone of Chunar. Formerly preserved in the Queen’s
College.

D(b) 13.—Votive stitpa (ht. 1" 71" ; diam. 11%) consisting of a drum,
dome and Afi, but with no carving barring three plain cornices and a
torus moulding around the drum. The square mortice in the hti was
meant for the tenon of the pinnacle. Excavated in 1904-05, north-west
of the Jagat Singh stipa.

D(1) 14 —Votive stipa (ht. 1' 37; diam. 107) similar to D(D) 13. Found
in the same locality.?

D(h) 16.—Votive stipa (ht. 2'), The basement is 91" square ; the
drum octagonal with three cornices one above the other, and the dome

L 4. 8. R., 190305, p. 99, No. 302. &
® fhid, 300,
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hemispheric. The top is flanged for the finial to fit on. Buff-coloured
sandstone of Chunir. Discovered in 1904-05 south-east of the Main
Shrine.! _

D{b) 16.—Votive stapa (ht. 1’ 7"; width at base 81") with a square
base adorned with empty trefoil arches. Rest quite plain. On the top
is a projecting i with a square mortice for the pinnacle. Bufi-
coloured sandstone of Chunir. Find-spot not known.

*D(b) 17.—Veotive stipa (ht. 1° 5% width 7}") with square drum
carved on four sides with figures of Buddha. One of them is seated
in the earth-touching attitude, one other standing in the gift-bestowing
attitude and the remaining two seated in the attitude of expounding
the law (dharmachakramudri). One of the last mentioned figures
wearing & high diadem and other ornaments apparently represents the
great miracle of Srivasti. On the proper left pillar of the niche in
which this event is illustrated is a short record in characters of 9th or
10th century which may be read as

1. 1. Déva (ya) dharms=yai
1. 2—Varpnikasya

“ The pious gift of Varnpika.”

On the base of the same niche is the Buddhist creed which is
continued below the Buddha in the earth-touching attitude.

The finial is wanting. Buff-coloured sandstone of Chunir. Dis-
covered in 1904-05 in the chapel near the south-east corner of Main
Shrine.®

*D(b) 18.—Stiipa (ht. 1’ 8* ) with a square drum on each side of
which i8 a figure of Gantama Buddha seated cross-legged in the
attitnde of expounding the law. Pinnacle missing. The basement has
peeled off on two of the four faces. On the other two we have the sym-
bol of wheel and deer with traces of a dedicatory epigraph. Unearth-
ed in 1904-05 south-west of the shrine near the south-west corner of
Main Shrine.? Pale buff sandstone of Chunar.

D(b) 19.—Votive stipa (ht. 1') with star-shaped recessed basement.
Pinnacle broken off ; around the drum on four sides, figures of Buddha
seated cross-legged in arched niches. Two of these figures are in the
attitude of meditation, the other two in that of expounding the law.
Alternating with these figures are miniature lions’ heads (kirttimulha)
in similar niches. Medimval style. Red sandstone of Chumir. Dis-
covered in 1904-05 north-west of Jagat Singh stipa.t

*D(b) 20—Votive stipa (ht. 1’ 1) lacking the pinnacle. On front
in a deep sunken niche is Buddha seated in the earth-tonching atti-
tude, with a roughly carved tree over his head. The base was inscribed

1 A, 8. R., 1004-05, p. 0, No. 388,
2 Ibid, p. 08, No, 380,

T fbid, p. 90, No. 370 and p. 104, insoription No. XXXVL
* Ibid, p. 99, Ro. 370,
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with a record of which a small piece 41" in length remains to the proper
left of the niche containing the Buddha figure. The character is of
about the 11th century A.D. It reads Yads (diya) dharmma-yar
.+.." This the pious gift..’

This stipa is one of the thirteen sculptures which were returned
from the Lucknow Provincial Musenm. It is made of reddish sandstone
of Chunar.

*D(b) 21.—Votive stipa (ht. 1’ 1*; width 63") carved round the
circular drum on four sides, following the pradakshina direction, with a
fizure of Buddha in earth-touching attitude, another Buddha in the
attitude of expounding the law, the Bodhisattva Avalokitéévara in the
gift-bestowing attitude and Tiri. The basement is square. On it
beneath the Buddha in the earth-touching attitude is an inscription of
four lines in Nigari characters of 8th or 9th century A.D. consisting of
the Buddhist creed followed by what appears to be yadattra pupymh tad
=bhavalu * what merit there is in it, may it be................ ,

Buff-coloured sandstone of Chunir. Discovered in 1904-05.!

D(b) 22.—Votive stipa (ht. 1’ 5°; width 8}°) with a square base-
ment adomed with a torus moulding at the top. Around the drum,
in pradakshiya order, we notice the Buddha in the earth-touching at-
titude ; Avalokitésvara in easy attitude, his right hand on the knee,
the left holding stem of a lotus (padma) ; Tard in the same attitude,
with a blue lotus (nilstpala) at her left side; and Buddha in the at-
titude of expounding the law. All these figures are contained in
niches with circular heads. Pinnacle as well as Ati wanting.

Presumably late Gupta period. Buff-coloured sandstone of Chunir.
Formerly preserved in the Queen’s College.

D(b) 23.—Votive stitpa (ht. 1’ 3") consisting of a drum, a dome and
hti.. The drum is carved on all four sides with scenes from Buddha’s
life. The first shows him in the earth-touching attitude : the next his
sermon at Sirnith. The third event must be the presentation of honey
in the Pariléyyaka forest or the gift of bowls by the four guardians of
the quarters. The last scene is probably meant for the Srivasti miracle.

The niches containing these fizures are surmounted with trefoil
arches supported on pillars which taper upwards as in D(b) 8.

Medin-val style. Buff-cloured sandstone of Chunir. The stipa
belonged to the Queen's College collection,

D(b) 24.—Votive stipa (ht. 1'2%). On the front is a big niche with
a trefoil arch, containing a three-faced and six-armed Marichi, the
goddess of dawn, standing in the position of an archer. Her left face is
that of & boar. Her lowest right hand is on the thigh, the upper ones
hold & thunderbolt (vajra) and an arrow (fara). The lowest left hand

! A 8. R., 104-05, p. 98, No. 375 and p. 104, inseription No, XXXV.
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is held in menacing attitude on the breast. The upper two hands have
a leaf (asGka-pallava ?) and a bow (chipa). The seven pigs who draw
her car are not indicated, but we notice a figure of the driver between
the goddess's legs. )

On the remaining three sides, are smaller niches with Maitréya
(1); Mafijusri, with thunderbolt bell (vajraghanfi) under his left
armpit ; and Avalokitéévara respectively. H#i and pinnacle as well as
part of hasement broken off.

Mediwval style. Chunirsandstone. Formerly preserved in the
Queen’s College.

D(b) 25.—Votive stipa (ht. 103") with the At¢ broken off. On the
four sides in niches with trefoil heads supported on round tapering
pillars, are figures of Buddha touching the earth at the moment of
his enlightenment ; preaching his first sermon ; holding a bowl on the
lap; and showing his miracle at Srivasti. Date not ascertainable.
Buff-coloured sandstone of Chunir. Unearthed in 1906-07 in the area
on the north-west of the Main Shrine.

*D(b) 26.—Votive stipa (ht. 11}*; width 6}") carved around the
drum on four sides with figures of Buddha seated in the earth-
touching attitude, Avalokité$vara seated in easy attitude, Buddha in the
attitude of expounding the law and Térd in easy posture. On the
basement beneath the last-mentioned figure is an imseription of five
lines. The writing is too roughly incised to admit of decipherment.
The expression déyadharms occurs in the fourth line.

" Chunir sandstone of buff colour. Unearthed in 1906-07 south of the
approach to the Main Shrine from the east.'

D(b) 27.—Stiipa (ht. 1’ }") on a fully expanded lotus flower with a
figure of Buddha seated on a throne in European fashion in the atttiude
of expounding the law (dharmachalramudri). Double cornice around
the drum. Pinnacle broken off. The stipe must have been attached
to something. Style distinctly Gupta. Buff-coloured sandstone of
Chunir. Discovered in 1904-05 west of the Main Shrine.®

D(b) 28.—Votive stiipa (ht. 11°) of which only a half remains. Base-
ment and Ati missing. It was carved on four sides with figures of Bud-
dha in niches of which one seated in meditation and parts of two others
remain. Medimval style. Red sandstone. Excavated in 1906-07
in the area on the north-west of the Main Shrine.?

D(b) 29.—Base (ht. 10") of a votive stipa 1' 3" square, ornamented
with cornices, and carved on all four sides with figures of Buddha in
trefoil niches. Two of these figures are in the attitude of expounding
the law, one other in the earth-touching attitude, while the fourth has a

1 4. 8 R, 1008-07, p. 94, No. 50.
t Ibid., 1904-05, p. 99, No. 378,
' [bid., 1906.07, PL. XIX, 9, p. 72'and p. 94, No. 58,
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bowl on the lap. Medimval style. Buff-coloured sandstone of Chunar.
Discovered in 1904-05 north-east of Jagat Singh stipa.!

D(b) 30.—Base (1’ 21" square ; ht. 6§") of a votive stipa with Buddha
figurines in arched niches on all sides. Two of these figurines are in the
attitude of teaching, one in meditation and the fourth in the earth-
touching attitude. Medizval style. Bufi-coloured sandstone of
Chunir. Excavated in 1904-05.2

D(h) 31.—Part of drum (ht. 117) of a votive stiipa with two figures
of Buddha in the attitude of touching the earth and of protection res-
pectively seated in rectangular niches. Late mediwval style. Chunir
sandstone. The sculpture seems to have been one of the Queen’s
College collection.

D(h) 32.—Base (1’ 3" square; ht. 3") with recessed corners, adorned
with & row of miniature Buddha figures seated in the earth-touching
attitade. Medimval style. Chunir sandstone. Discovered in 1904-05.

D(b) 33.—Base (1’ 31" square ; ht. 41") similar to D(b) 32, but with
two rows of Buddha figurines in the same attitude.

D(b) 34.—Base (1’ 1}" square ; ht. 9%) of a votive stipa with double
recessed comers. Om two opposite faces, we notice Buddha stand-
ing in the gift-bestowing attitude with an indistinguishable object to
his right, perhaps the elephant Niligiri. On the third side, is a female
fizure standing holding u branch of a tree () with the right hand,
probably Miya. On the fourth face, is shown the Dying Buddha
lying on his left side which is at variance with the accepted tradition.
Above him is & miniature stipa.

Late medimval style. Chunir sandstone. Unearthed in 1904-05
in tte chapel near the sonth-east corner of the Main Shrine.®

D(b) 35.—Dome (diam. 2' 6" ; ht. 1') of a large-sized votive stiipa in
two pieces which were held together by metal cramps. No decoration.
At the top is a broad mortice for the temon of the Ati. Buff-coloured
sandstone of Chunir. Unearthedin 1906-07 near the open courtyard
east of the Main Shrine.

D(b) 36.—Dome (diam. 1 3”; ht. 87) similar to D(b) 35. Discovered
in 1904-05 west of shrine near the south-west corner of the Main
Shrine.

D(b) 37.—Half dome (diam. 1" 113"; ht. 11}") of a votive stipa.
Top flangzed for hti to fit on. Medimval. Buff-coloured sandstone
of Chunir. Discovered in 1904-05 south of Main Shrine.*

*D(h) 38.—Part of the drum (diam. 2’ 4"; ht. 1') of a votive stipa
with three Buddha figures seated cross-legged in trefoil-arched niches,

i A 8. R., 1904-05, p, 00, No, 303,
! Ibid,, No. 305,

* Ibid., No. 352

* Ibid., No. 387,
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two in the earth-tonching attitude, the third in that of imparting secu-
rity. On the base of the central figure, i an inscription of three lines
in characters of the 11th or 12th century A.D. consisting of the Bud-
dhist creed followed by Dayadharma=yar Siksha(kya)bhikshih sthavira-
[sri Kisyapasya)] “* This is the pious gift of the senior monk, the illustri-
ous Kisyapa . The fragment possibly belonged to the same stipa
as D(b) 37 but the dome slightly overlaps the drum.

Bufi-coloured sandstone of Chundr. Discovered in 1904-05 south
of the Main Shrine.

D(b) 39.—Part (ht. 1’ 11*) of the drum of a votive stipa, quite plain.
Probably excavated in 1904-05.

D(b) 40.—Votive stipa (diam. 1’ 6"; ht. 87), quite plain. The dome
and hti form a distinet piece. The drum is made up of two pieces which
were joined by iron-cramps. Found in 1907-08 on approach to the
Main Bhrine from the east. -

D(b) 41.—Part (ht. 1'; width 1’ 97) of star-shaped base of a votive
stiipa with figures of Buddha seated in rectangular niches on three faces.
Two of the figures are in the earth-touching and teaching attitude re-
spectively. The third figure has a bowl in the lap.

Medi@val. Buff-coloured sandstone of Chunir. Discovered in
1904-05 south-west of the Main Shrine.'

*D(b) 42.—Fragment (ht. 1' 1}") of the pinnacle® of a votive stitpa
witha square tenon at base and three cornices above, on the uppermost
of which occurs a dedicatory record which reads—

[ Déyaldharmms =yai. . ...... sitradha[ral........ * This is the
pious gift ...... the architect...”

Medizval. Excavated in 1907-08 on the approach to the Main
Shrine from the east, 8 below the surface.

D(b) 43 —Pinnacle (ht. 1’ 1}") with a tenon at the base which must
have belonged to a votive stipa. Discovered in 1907-08 in the lst
outer court of monastery L.

D(b) 44.—Fragment (ht. 7%) of the pinnacle of a votive stipa
with two cornices. Excavated in 1907-08 on the approach to the
Main Bhrine from the east.

D(b) 45.—Pinnacle (ht. 1’ 6”) tapering upwards and adorned with a
geries of cornices. Top broken. Discovered in 1907-08 in second
outer court of monastery I, 8 below the surface.

D(b) 46.—Part (ht. 9”) of the pinnacle of a votive stiipa with three

cornices. Excavated in 1906-07 in stipa 44 on south of first outer
of monastery I, 3’ below the surface.

1 4. 8. R.,1904-05, p. 101, No. 463,
* All pinnacles rogistered here seem to be medizval.

g2
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D(b) 47.—Pinnacle (ht. 1’ 17) broken at the top and adorned with
raised bands or cornices which diminish upwards. Esxcavated in
1906-07 in the area on the east of the Main Shrine.

D(b) 48.—Pinnacle (ht. 81") broken at both ends. Found in 1906-07
in the entrance chamber of monastery I, 3} below the surface.

D(b) 49.—Pinnacle (ht. 1') hroken at the top : of usual shape.
Medix:val. Unearthed in one of the recent diggings.

D{b) 50.—Pinnacle (ht.1'1") of a votive stipa, complete. Usual
form, with cornices. Find-spot not known.

D(b) 51.—Pinnacle (ht. 1' 1") of a votive stiipa. The finial has the
shape of a lotus bud. Part split awav on one side. Excavated in
1906-07 in the area on the east of the Main Shrine.

D(b) 52.—Pinnacle (ht. 1 5%) broken at both ends ; of usual type.
Medieval. Find-spot not known.

D(b) 53.—Pinnacle (ht. 11%) broken at both ends: of usual form.
Find-spot not known.

D(b) 54.—Pinnacle with part of Ati (ht. 7°). Medireval. Discover-
ed in 1906-07 in the area west of the Main Shrine,

D(b) 55.—Fragmentary pinnacle (ht. 1) of a votive stiipa of usual
style. Mediwval. Excavated in 1906-07 in area east of the Main
Shrine.

D{b) 56.—Fragment (ht. 10) of a pinnacle of usual type. Medie-
val. Found in the same year and area as D(h) 55.

D(b) 57.—Fragment of a pinnacle (ht. 9”) found in 1906-07 in the
zame area as D(h) 66,

D(b) 58.—Fragment (ht. 2}") of a small pinnacle corrngated like
the dmalaka fruit at the base. Medieval. Found in 1906-07 be-
tween stiipa No. 45 and the first outer court of monastery I, 7 below
the surface,

D(#) 59-60.—Two fragmentary pinnacles (ht. 61" and 31") of medie-
val date. Provenance not known. Sandstone of Chunir,

D(b) 61.—Hti and part of pinnacle (ht. of both 41") of a votive
stipa. The hti is star-shaped. Blue stone of Gayi. Probably medie-
val. Unearthed in 1904-05 north-east of Jagat Singh stipa.
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D{e)—UmBRELLAS.

Dic) 1.—Top of a stone umbrella (diam. 4’ 1%) of the form of a
mushroom, convex on the upper side, The circular mortice (diam. 417)
in the centre has a raised rim carved in the manner of a lotus flower.
There was some petal decoration around it, but it is now almost obli-
terated. The outer rim is pierced on the outside with fine holes for the
reception of flower garlands with which it must have been decorated.
It may have been placed over a statue or a stipa. The date cannot be
later than the early Gupta period. Traces of red paint. Discovered
in 1907-08.

D(e) 2—Top of a stone umbrella (diam. 4’ 51*). A large segment 2’
8" in chord is broken off. The extant portion shows three mortices
inside the outer rim at equal distances which must have received the
upper ends of additional props. The mortice (diam. 9}") for the main
post is cut through the stone. The surface has not been smoothed
and the umbrells may not have bheen finished. The date cannot be
ascertained. Unearthed in 1904-05 among the stipas west of the
Jagat Singh stipa.!

D(c) 3—Top of an umbrella (diam. 4') similar to D(e) 1 and 2.
The rim around the mortice which held the staff is broken off.
Around it is carved a ring of lotus petals. Two large pieces broken off
the rim. Early Gupta period. Unearthed in 1906-07 in the trench on
the west of the old sculpture shed close to the surface.

D(e) 4.—Top of an umbrella (diam. 3’ 2}"). The outer rim and the
one around the mortice in the centre are damaged. Discovered in
1904-05, probably west of Jagat Singh stipa.

D) 5—Top of an umbrella (diam. 2' 1") of usual form. Rim
around the edge 1} high. The mortice in the centre which held the top
of the staff has a double flange like the umbrella of B (a) 1 and is sur-
rounded by a raised rim resembling a lotus flower. Early Gupta or
Kushiina period. Excavated in 1906-07 in the first outer court on the
enst of monastery I, 20° below the surface.

D(c) 6.—Top of an umbrella (diam. 2’ 3}") of the usual form.
Outer rim damaged in parts. The raised rim around the mortice is
carved like a lotus flower. Gupta period. Excavated in one of the
recent diggings.

D(¢) 7.—Top of an umbrella (diam. 1" 71") similar to D{e) 6. Ex-
cavated in 1907-08 in second outer court on east of monastery 1.

D{c) 8. —Fragment (chord 2’ 6%) of the top of an umbrella of Gupta
date. Probably discovered in 1906-07 in the trench west of the old
seulpture shed.

1 4.8 R, 1804-05, p. 101, No. 468,
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D{e) 9.—Fragment (chord 2') of the top of an umbrella. Find-spot

not known.

D(c) 10.—Fragment (length 2’ 9" ; width 1’ 3") of the top of an
umbrella. In the centre is a mortice with a lotus-shaped raiseld
rim. Gupta period. Probably excavated in one of the recent
diggings.

*D(e) 11.—Fragment (chord 1’ 51") of the top of an umbrella with a
raised rim, 1}" high. On it is carved a Pili inscription of four lines
containing the four great truths of the Buddhist doctrine which
formed the subject of Gautama Buddha’s first sermon at Sarnath. The
characters are of the late Kushana period, Cir. 2nd or 3rd century A.D.
Dr. Konow remarks that this is the only Pili inscription found in
Northern India and proves that the Pili canon existed and was known
in Benares in the late Kushipa period. The inscription runs as fol-
lows :—

L 1. Chattir=vmini bhikkhavé ar[ilya-sachchani

1. 2. katamani (chaldiri dukkhalin] di(bhi)kkhavé ara(i)ya-
sachcha

L 3. dukkha-samuday|s] ariyasachchari dukkhanirodha ariyasach-
chani

L 4. dukkha-nirodha-gamini [cha] pafipadi arilya*]sachchari.
Dr. Konow translates as follows®:—

** Four are, ye monks, the Noble Axioms. And which are these four ?
The Noble Axiom about suffering, ye monks, the Noble Axiom about the
origin of suffering, the Noble Axiom about the cessation of suffering,
and the Noble Axiom about the way leading to the cessation of suffer-
ing."”

Buff-coloured sandstone of Chundr. Discovered in 1906-07 be-

tween stiipas Nos. 13 and 14 to north-west of Main Shrine, 43" below
the surface.?

D(e) 12.—Fragment (chord 10}") of the top of an umbrella of
Gupta date unearthed in 1906-07 in the area on ecast of Main
Shrine,

D(e) 13.—Fragment (chord 107) of the topof an umbrella of Gupta
date. Unearthed in one of the recent diggings.

Die) 14.—F:ragmunt (chord 1" 1%) of the top of an umbrella
ornamented with a lotus pattern on the undemside. Medieval style.

Bufi-coloured stone of Chunir. Unearthed in one of the recent
excavations.

i A. 8. R., 1906-07, pp. 95, 90.
' Ibid., p. 74 e
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#D(c) 15.—Fragment;(chord 8}°) of the top of an umbrella. On the
upper curved surface is an inseription of four lines in medimval
characters, The epigraph reads as follows ::—

1. 1. Rajaputra-sri-Ma-
1. 2. junadévasa subla
1. 3 rijaputra-Hathari-
1. 4. divasa.

« For the welfare of the king's son, the illustrious Majunadéva ; of
the king's son Hatharidéva.”

Find-spot not known, but presumably unearthed in one of the
recent excavations.

D(c) 16.—Upper part (ht. 3' 81") of an umbrella post (Sanskrit
chhattra—yashti). It is octagonal at the base, sixteen-sided in the
middle and circular above. The lowest portion must have been
square. This is the design of the umbrella posts of the Kushipa
statues B (a) 1-3. It may be concluded that the present fragment
is also Kushana.? Chundr sandstone of reddish colour. Presumably
excavated in 1904-05.

D(c) 17.—Upper part (ht. 1’ 84") of a similar umbrella post.
Chunar sandstone. Probably discovered in 1904-00.

D(¢c) 18.—Upper part (ht. 3) of an umbrella post, sixteen-sided
. below, circular above. The tenon is 2} high. Kushina (¥) period.
Chuniir sandstone. Probably excavated in 1904-05.

D{¢) 19.—Lower part (ht. 3' 1°) of an umbrella post. The fragment
has not been smoothed or dressed. It is octagonal in section except
the base which was intended to be buried in the ground. The date
cannot be ascertained. Chunir sandstone. Find-place not known.

D{c) 20.—Fragment (ht. 2’ 1) of an umbrella octagonal below,
round above, Chunar sandstone. Excavated in one of the recent
diggings.

D{e) 21.—Upper part (ht. 3’ 5" diam. at base 7") of an umbrella
post. It is round in section and, like all the other umbrella posts
described above, tapers upwards. The surface is well-dressed. Pro-
bably Gupta. Chundr sandstone. It was found among the stones
stacked by Mr. Qertel in the north-east corner of the Main Shrine.

D{c) 22.—Upper-part (ht. 2’ 114") of an umbrella post octagonal in
gection which tapers upwards. Chunir sandstone. Probably exca-
vated in one of the recent diggings.

D(c) 23.—Fragment (ht. 1" 8%) of an octagonal umbrella post.
Chunir sandstone. FProbably unearthed in one of the recent excava-
tions.

v 4. 8, R., 100708, p. 76, XXI.
% The section of the Bisnagar garudadiesja is of the same styloe.
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D(c) 24.— ent (ht. 1' 9°) of an umbrella post octagonal
below, sixteen-sided above. To judge from section, Kushina (?).
Chuniir sandstone. Probably found in one of the recent excava-
tions,

Dic) 25.—Fragment (ht. 1’ 1) of an umbrella post octagonal in
gection. Chunir sandstone. Probably excavated in one of the recent
diggings.

D(e) 26.—Upper part (ht. 1’ 11") of a circular post. The top is
round and the tenon which is pierced with a mortice very narrow.
It may have been an umbrella post. Chunir sandstone. Probably
unearthed in one of the recent excavations.

Dfe) 27.—Fragment (ht. 9°) from the top of an umbrella post.
Back half broken off. ~Tenon at the top. Chundr sandstone. Exca-
vated in one of the recent excavations.

D (¢) 28.—Top (ht. 4}") of an umbrella post adorned with petal
decoration in Gupta style. Excavated in one of the recent diggings.
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D(d).—LINTELS OF DOORWAYS.

D(d) 1.—Lintel (length 16 ; ht. 1' 10" ; thickness 1’ 3}") of a large
doorway. The face is divided into six fields separated by two repre-
sentations of shrines and three pediments or tops of temples. The
shrines have diminishing roofs surmounted with amalaka finials flanked
by leogryphs facing in opposite directions. In front of the shrines are
trefoil niches in one of which is & female standing facing and giving
something to a child squatting on either side. The niche of the other
shrine contains a similar female standing between a pair of jars filled
with gold or sweets. She holds a lotus in her left hand and a bunch of
buds in the right. These figures presumably represent Hariti, the female
energy of Kubéra, the god of wealth, whom we find pictured in the fields
at the ends of the lintel. The vases aind children associated with her
support this identification. The three pediments which alternate with
the shrines contain each two niches, one above the other. The upper
niches which present lions’ heads (kirttimukha) are flanked by lions
sejant in two cases and Kubéra figures in the third. In each of the
lower niches we notice a group of three musicians. The lower portion
of the lintel is adorned with lines of dentils and floral scroll.

Of the six panels referred to above, the one at the proper left ex-
tremity (Pl. XXIV) exhibits Kubéra or Jambhala, the Buddhist god of
wealth! sitting in easy posture with a bijapiiraka (Hindi or Gujarati
bijaura) fruit in his right hand and a money purse, originally made of
mongoose’s skin, in the left hand.® He has, as usual, a fat belly and
wears a diadem, a necklace of beads, bracelets and a lower garment
round his loins. To his right is an amorous couple.

Another figure of Kubéra occurs in the panel at the other end of the
lintel (Pl. XXIX). He has the same attributes in his hands and is
attended by a female with a bowl of sweets in one hand and a fly-whisk
(Bkt. chamara) in the other on the right and a eimilar figure holding a
fly-whisk on the left,

The intervening four compartments illustrate the khantividi-ja-
taka according to which Gautama Buddha, in one of his previous
existences, was tortured to death by a cruel king named Kalabi of
Benares, for preaching the truth of patience to his nautch girls after they
had lulled him to sleep by their musical entertainments. In the first
of these four panels, i.e., the second from the proper left end (PL XXV),
we notice the Bodhisattva seated in the attitude of meditation surround-
ed by five girls, two on one side and three on the other seated with

: g: i;ulln 'Lh; mammon of the followers of the Brahmanical faith.
> , whose rosearches have thrown valuable light on the iconogra history
?{ thia }sf.h.inh shown that in ﬂ_fl:pmim Kubéra actually holds a ﬁﬁw
nakuli vomits pearls, whi ter arthsta have mgm.‘gmul'. vorbod purse
(Skt bhasire) of treasure. v e
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folded hands and apparently listening to the ascetic. These girls
are, no doubt, the dancing girls referred to above. The next two
sections (Pls. XXVI—XXVII) represent the same five girls engaged
in a musical performance. The central girl, who is dancing, is clad in
a loin cloth, a scarf falls over her arms while a third garment
covers her breast.! The remaining four girls are playing a flute
(Ranskrit vamsi), cymbals, a drum and a pair of tabors (mridasga).
It is to be noted that the king himself is absent from both of these
scenes. These two panels should strictly speaking have preceded
the sermon alluded to and seem to have been put in their present
position for considerations of symmetry. The last panel, ie., the
second from the proper right, shows the torture of the Bodhisattva
(PL. XXVIII). He is seated with a rosary in his left hand while
his right hand is being cut off with a sword by a male figure who is
being restrained from the act by two girls, one holding his legs and the
other pulling him from behind by his shoulders. The aggressor
must be the executioner who, according to the story, cut off the hand,
feet, nose and ears of the Bodhisattva.

At either end of the lintel we notice a bold garland moulding which
must have been continued on the uprights of the doorway. The
lintel must have belonged to a large portal. It was discovered in
1907-08 by Dr. Marshall under a brick platform to the east of the
paved passage on the north-east of the Main Shrine. On grounds
of style the learned discoverer has attributed the lintel to the
Gupta period®. It is made of Chunir sandstone and must have
been painted red. Pl XXIII, a ; and Pls. XXIV—XXIX.

D(d) 2.—Two fragments (length 5’ 9" ; ht. 1’ 5" ; thickness 1’ 2°)
of a lintel or architrave. Above, a bold foliated pattern which must
have been continued on the uprights. Below it there are two com-
partments alternating with representations of tops of shrines
surmounted with dmalaka finials. In the proper left panel we notice
a celestial carrying a garland in his hands and his spouse who is
looking at a mirror on his thighs. In the other compartment is Bud-
dha seated in the attitude of expounding the law between two male
attendants, perhaps meant for Bodhisattvas though they do not hold
their emblems.

Late Gupta or early medieval. Pale buff stone of Chunir. The
lintel belonged to the Queen's College Collection, but it must have
been found at Sarnith.

D(d) 3.—Two fragments which fit together (length 6’ 6}"; ht. 1’
7§"; thickness 10°) of a door architrave or lintel divided into three

1 This cloth is & sort of waistcoat, with hooks on the back which is still woen by the
women of Hajputans and other parts of India.
¥ A. 8. R., 1007-08, pp. 70-71 and PL XX.
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compartments by pediments containing niches surrounded by orna-
mental borders. Two of the pediments are surmounted with @malaka
finials. Of the niches, the central one, which marks the middle of the
lintel, contains Buddha seated on a couch in European style, in the
attitude of expounding the law ; the other two contain lions’ heads
(kirttimukha). Among the panels the first from the proper left shows
Buddha seated with his fingers making the sigzn of expounding the
law. He has a male fly-whisk bearer on either side. In each of the
other two panels is a celestial (déva) in flight, holding a lute (vigd) in
one instance and a flower (?) in the other, and carrying his spouse on
his thighs. The spaces between the projections in the upper part are
taken up with bold foliated designs. The style points to the late
Gupta epoch as the date of the sculpture.

The larger fragment is sketched with slight restorations in Major
Kittoe's Drawings, where it is described as a Simath sculpture.' Per-
haps he excavated it himself. The other fragment was unearthed in
1906-07.

D(d) 4.—Fragment (length 3 5}" ; ht. 1’ 5"; thickness 11}") similar
to D(d) 2 and 3. To proper left in a panel, Buddha seated in the
posture of expounding the law between attendants, The sculpture may
have belonged to the same building as the preceding two sculptures.

Chuniir sandstone. The sculpture was formerly preserved in the
Queen’s College.

D(d) 5.—Lintel (length 5"; ht. 1') of a doorway adormed with
bands of foliated design. Early medimval. Traces of red paint.
Chunir sandstone. Excavated in 1904-05 south of the Aéoka Column.?

D(d) 6.—Proper left part (length 3" 8"; ht. 10”) of an architrave
or lintel of a doorway, adorned with a bold garland pattern and
imalaks finial which belonged to a representation of the top ofa
ghrine such as we notice in D(d) 1-5. Early mediwval, Pictured in
Major Kittoe’s manuscript drawings and may have been excavated
by him.?

D(d) T.—Fragment (length 3’ 17; ht. 1' 1}") of an architrave
similar to D{d) 6 sketched in Major Kittoe’s manuscript Drawings.*

D(d) 8.—Fragment (length 3 11"; ht. 8}") of the top piece of a
door architrave, with a corpulent fizure seated in easy attitude in a
niche between damalaka projections. Medi®val. Excavated in one
of the recent excavations.

D(d) 9.—Proper left end (length 1°1*; ht. 1’ 17) of a lintel with a
figure of Kubéra the god of wealth, seated in easy attitude and hold-

1

1 A. 8. R., 1904-05, p. 100, No. 436.
¥ Vol. I, No. 101, 25.

i I, No. 125, FL 26.
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ing & purse in his right hand and & citron (bijapiraka) in the left.
He has a halo around his head. Co-eval with D(d) 1. Seems to be
one of the Queen’s College sculptures. But it must have been
discovered at Sarnath.

D{(d) 10.—Top piece of an architrave or lintel (length 4’ 3}"; ht.
1’ 21") of & doorway. At the top we notice a broad band represent-
ing a pair of crocodiles (makara) facing each other, with long fﬂliate:_d
tails. At each end, i.e., where the lintel was supported by uprights 1s
a lion’s head (kirttimukha). Early medieval. Delineated in Major
Kittoe’s manusecript Drawings.! The provenance is not stated there,
but it may be assumed that this is one of the numerous sculptures
which before the museum was erected were carried to Benares and
deposited in the Queen's College.

D(d) 11.—Lintel (length 2' 4}"; ht. 1’ 1°) of a doorway decorated
with three floral and ornamental bands. In the centre in a trefoil
sunken niche is Tard seated in easy attitude, her right hand in gift-
bestowing attitude, her left holding her attribute, the blue lotus.
Early medieval. Unearthed in 1907-08 in the second outer court on
the east of monastery I, 1" below the surface.®

D(d) 12.—Lintel (length 4’ 117; ht. 9*) of a doorway, with floral
bands. In the centre, in a trefoil niche, Buddha seated in the earth-
touching attitude. Much defaced. Late Gupta style. Excavated in
1907-08 near the Dhamékh stipa.

D(d) 13.—Proper left portion (length 2 17 ; ht. 91") of a lintel with
two bands of garland pattern and rosettes. Below, geometric decora-
tion. Early medieval. Delineated in Major Kittoe’s Manuscript
Drawings where it is labelled as a Sarnith sculpture.®

D(d) 14.—Fragment of a lintel (length 4’ }"; ht. 8}") with
geometric decoration. Found in 1904-05. Its find-spot has not been
recorded.

D(d) 15.—Fragment (length 2’ 3}": ht. 1’ 1°) of a lintel which
was formerly preserved in the Queen’s College.

D(d) 16.—Fragment (ht. 2’ 3") of a lintel or pediment adorned with
& celestial carrving a lotus flower to proper right, a lion and part of o
worshipper. Gupta style, Chunir sandstone. Excavated in 1906-07
in area north-east of the Main Shrine,

D{d) 17. Fragment (ht. 11}"; width 1’ 7") from the middle of a
lintel. In centre, Buddha seated in the earth-touching attitude in a
chapel supported on circular columns. On either side scroll work and
other decoration. Medimval. Unearthed in one of the recent
excavations.

1 Yol. I, No. 118, Pl. 148.
1 4,8 R, 100708, p. 53, « 3 and fig. 7.
r ' Vol. 1, No. 125, Fl. 25, a.
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D(e).—WiNpow SCREENS.

D(e) 1.—Frame (ht. 1" 11}"; width 2’ 21") of a perforated window
screen. The jali work has disappeared with the exception of a single
row of square holes along the proper right jamb. They are filled with
square flowers placed diagonally and their total number must have
been sixteen. On the base or sill, is carved some floral decoration in
the centre and couching lions at the ends. The style shows close affinity
to the innumerable carvings unearthed in 1906-07 in monastery I, and
there seems to be no doubt that this window must have belonged to
that building.

D(e) 2.—Window screen (ht. 1" 8 : width 1’ 10"; thickness 2}")
pierced with triangular holes formed by one square placed in a bigger one
and their diagonals, all points of intersection being ornamented with
lotus rosettes. It is one of the few Gupta antiquities which Dr. Marshall
discovered® right on the floor of the Gupta monastery III and has
supplied one of the two patterns which have been employed in the
windows of the verandah of the Sarnath museum. The other pattern
was furnished by D (e) 12.

The material is, as usual, the sandstone of Chunar,

D(e) 3.—Window screen (ht. 1" 6}"; width 1’ 4"; thickness 3%)
pierced with an arched niche (ht. 1’ 17; width 67). Dr. Marshall who
unearthed it in the Gupta monastery IV has drawn attention to the
identity of the form of the outer line of the arch with that of the
arches decorating the wall around the tomb of Zainu-l-‘Abidin and in
the parapet around the Jyéshthésvara temple on the Takht-i-Sulaimin
in Srinagar, and concludes that these two buildings cannot be
as late as the Muhammadan period to which Mr. Fergusson assigned
them.*

D(¢) .—Window screen (ht. 1" 6"; width 1° 17 ; thickness 3") pierced
with two niches side by side, which are of the same form as the one in
D(¢) 3. At each end of the slab and between the arches are pillars in
rolief. The screen seems to have been used in an enclosure wall decor-
ated with a series of such screens, as in the two Kashmir monuments
alluded to under D) (e) 3.

Chunir sandstone of buff colour. Discovered in 1907-08 in Gupta
monastery I1I probably on the floor.?

D(e) 5.—Slab (ht. 1" 2}" ; width 1’ 47 ; thickness 2") adored with
two arched niches side by side. The niches are, however, not cut
through the stone as in D(e) 4. The shape of the arches is identical.

A. 8. R, 1907-08, p. 58, 5 144, and PL. XIV, b, Cf. Smith, Jaina Stdpa, Pl XLI, fig. 1.
A. 8. R

. &. R., 100708, p. 58, and Pl. XIV, & Also, Marshall, Nole on Archeolomical
in Kashuvir, p. 32 o work

* [tid., p. 58, m 130,
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It was found near the stair to the monastery I, 4’ 4" below the surface
and would seem to have been built in that building.!

D(e) 6.—Window screen (ht. 1" 74" ; width 1’ 7" ; thickness 4") sim-
ilar to D (¢) 3. Unearthed in 1906-07 near the north flanking wall of
the stair to monastery I, 3' 4" below the surface.

Dfe) 7.—Window screen (ht. 1' 7}"; width 1' 7}"; thickness 5°)
of the same type as D(e) 6. The niche is 1 2}" high and 8" wide. Dis-
covered in 1904-05 north-west of Jagat Singh stipa.®

I)e) 8.—Proper left upper corner (ht. 10" ; width 10" ; thickness
5}") of a window screen similar to D{e)l, showing a figure of a
celestial (d7va) with a garland. Medieval. May have belonged to
monastery I.

Dfe) 9.—Proper left lower corner (ht. 1' 1*; width 7% ; thickness 5}")
of a window screen of the same type as D(e) 8. Female dancer above,
part of lion couchant, below. Medimval. Found in the trench south of
the monastery I, 1’ below the surface.

Df(e) 10.—Fragment (ht. 10"; width 5"; thickness 6}") of the
proper left jamb of a pierced window screen, with a figure of Buddha
in the earth-touching attitude. Found in 1907-08 in the western pre-
cinct of monastery I, 4 below the surface and was most probably used
in that monastery.

D(e) 11.—Upper piece (length 1' 103" ; ht. 41" ; thickness 33") of
a pierced window screen of medieval date. In the centre, Buddha
seated in the earth-touching attitude. To proper left, a celestial
(déva) carrying a garland. The fragment must have been found in
monastery 1.

Dfe) 12.—Fragment (length 10}"; width 7}"; thickness 41") ofa
pierced window screen adorned with lotus rosettes on the front,

Mediwval style. This type has also been employed in the verandah
of the Sirnith Musenm.

1 A. 8 R 1908-07, p. 85, and PL. XXV, 3,
¥ Hhid., 190406, p. 100, No. 435.
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D(f).—Piutars axp Door-JamBs.

D{f) 1.—Fragment (ht. 3" 11°) of a column, octagonal below,
sixteen-sided above and circular at the top. From the similarity of
its section to the umbrella posts of B (a) 1-3, it seems to be Kushina
in date. Unearthed in one of the recent excavations,

*D(f) 2.—Column (ht. 4’ 6%) broken into two pieces. Base shaped
like & vase with folinge (ghata-pallava). Capital square and carved on
three faces with lions’ heads. The shaft is circular with a slight taper
upwards and decorated with two bands of floral pattern. Necking orna-
mented with torus moulding and lotus petals.' Above the base is
cut a Sanskrit inseription of five lines (length 8}7) in Gupta characters
which I read :

I Déyadharmma=yain fikyabhikshah Si. . vika Siahamatzh (?)

e

I. 2. Yad=atra punyari tad="bhavatu matapitror=acharyapidhyi=

l. 3. yand sarvvasatvinim ch=anultara-jianaviplays

B S R T e Lika=

I. 5. nithasya........

T'ranslation.

This [is the pious gift of Sirnhamati ... ... Whatever merit [there
is] in it, [may it be] for the attainment of supreme knowledge of [hig]
parents, preceptors and teachers and of all sentient beings............

of Lokandtha..........

The column was formerly preserved in the Queen’s College but as
it is made of buff-coloured sandstone of Chunir it was probably dis-
covered at Sirnith.

D(f) 3.—Lower part (ht. 4" 2°) of a column circular in section. Base
moulded in the form of a vase with foliage with atlantes disposed in the
four corners. Shaft plain except for a band of lions’ heads with festoons
of beads. The style resembles that of D(f) 2, hence Gupta. Buff-coloured
sandstone of Chunir with vestiges of red paint. Presumably excavated
in one of the recent diggings.

D(f) 4.—Top-portion (ht. 2’ 8") of a column with the cap moulded
into a vase with foliage. Shaft circular and plain. Late Gupta style.
Discovered in 1904-05. Chunir sandstone.

D(f) 5.—Lower part (ht. 3’ 10%) of a column with the base moulded
into a vase with foliage. Shaft octagonal and ornamented with a frieze
of lions’ heads with festoons of pearls. Late Gupta period. Chunir

1 (], similar pillars in Gupta monastery ITL, 4. 8. E., 1907-08, Fl. XV. It is interest.
ing to note the similarity of design between the Gupta columns of Sirnith and thoss of
Mathuri. The vase and foliage which ocours both at the baso and under the cap, friezes
of liona® heads with pendant chains, and crescents are motives which we find on columns
of both places,
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sandstone. Traces of red paint. Excavated in 1906-07 in the monas-
tery I.
D(f) 6.—Lower part (ht. 4’ 17) of a column similar to D(f) 5 which
must have been employed in the same building with it.

D(f) 7.—Half column (ht. 4" 6" ; width 7' 74") which must have been
engaged in a wall. The cap was moulded after the style of a vase with
foliage. Below it, lions’ heads with half lotus medallions above. Late
Gupta work. The back of the column is cut into a bold half lotus such
as we find on ceiling stones of the medimval period. The stone
presumably belonged to the Queen’s College collection.

*D(f) 8.—Column (ht. 4’ 2" ; width 7") rectangular in section. On
the front is a niche containing a figure of Buddha in the attitude of
expounding the law with the usual deer, wheel and five disciples below
his lotus throne. Below the niche are traces of an inscription of four
lines in 4th or 5th century characters. The extant portion reads as
follows : —

1. 1. Déya [dharmmi=yam §i] kyabhikshih
1. 2.

1. 8. i . . = . fcha
1. 4, sfnamuddisya,

Excavated in 1907-08.

D(f) 9.—Upper part (ht. 4’ 11") of a column with a square cap in
the form of a vase. The shaft is octagonal and ornamented with a broad
band consisting of festoons of beads containing geese alternating with
floral patterns. Above this band is a row of lunettes or crescents
and other decoration. Excavated in 1904-05 south-west of Main Shrine.!

D(f) 10.—Column (ht. 4’ 4") with square, octagonal and sixteen-
gsided section. The decoration consists of two friezes of lions’ heads
with festoons of beads below and half lotus rosettes above them.? Late
Gupta. Find-spot not ascertainable.

D(f) 11.—Upper part (ht. 2' 5}") of a column decorated after the
style of D(f) 10, and of the same period. The cap is square (8}" along
each side), and plain. Excavated in 1904-05 south-west of Main Shrine.®

D(f) 12.—Lower part (ht. 2' 1}") of a column, square in section,
adorned with pattern of vase with foliage near the base and a band of
lions’ heads with chains and half lotus rosettes above. Late Gupta
style. Pale buff stone of Chunir. Unearthed in one of the recent
excavations.

D(f) 13.—Upper part (ht. 2° 4") of a column in late Gupta style.
The cap has the shape of a vase with foliage. Lower down, we notice

LA, 8. R., 1904-06, p. 101, No. 455,
;r:p. similar decoration on a Mathuri column, Smith, The Jain Stipa, Pl XLVI,

¥ 4. 5. R., 100405, p. 100, No. 443,
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a broad band of foliated pattern with geese introduced info it. The
column is sketched in Major Kittoe's Manuscript Drawings where it
is called a Sarndth pillar.!

D(f) 14.—Upper part (ht. 2’ 4") of a column with a circular shaft.
The cap is moulded like a vase filled with foliage. Lower down,
there is a band of floral design with jewels introduced in it. Back half
split away. Late Gupta style. Chunir sandstone. Excavated in
1904-05 north-east of Jagat Singh stipa.?

D(f) 15.—Upper part (ht. 2’ 2°) of a column, similar to D(f) 14 and
most probably from the same building. Unearthed in 1904-05 south-
west of Main Shrine.?

D(f) 16.—Fragment (ht. 1" 8}7) of the circular shaft of a pillar with a
band of floral pattern. Late Gupta. Reddish sandstone of Chunir.

D{f) 17.—Fragment (ht. 1’ 114") of the circular shaft of a pillar of
the Gupta period. In the middle, a band of foliated pattern as on
D(f) 2. Unearthed in 1907-08 in area around Jagat Singh stipa.*

D(f) 18.—Upper part (ht. 2" 8) of a pillar, with a square cap
adorned on each face with a lion’s head. Rest covered with ornament.
Early medimval. Chunir sandstone. The fragment was formerly
preserved in the Queen’s College, but to judge from style it may have
been discovered at Sirnith.

D(f) 19.—Upper part (ht. 2' 8}") of a pillar carved after the fashion
of D(f) 18. 1t belonged to the Queen’s College collection.

D{f) 20.—Fragment (ht. 2° 2") of a pillar with the top moulded
after the fashion of a vase with foliage. Late Gupta work. Chunir
sandstone. Probably from the Queen’s College collection.

D(f) 21.—Lower part (ht. 2° 1") of a pilaster which must have
been engaged in a wall. Base ornamented with a vase filled with
foliage. At the top, a band of decoration as on D(f) 10. Gupta style.
Reddish Chunir sandstone. Excavated in 1904-05.°

D(f) 22.—8hort pilaster (ht. 2' 67) with vaseland foliage pattern at
the base and the top. In the middle there is a band of ornament as
on D{f) 21. Guptastyle. Excavated in 1907-08 in monastery ITL.°

D(f) 23.—Pilaster (ht. 2’ 51") of a slightly variant style but evident-
ly from the same building. Found in monastery I.

D(f) 24.—Pilaster (ht. 2’ 6°) similar to D(f) 22 and 23. The oma-
ment in the middle presents geese. Excavated in one of the recent

diggings.

1 Vol. I, No. 145, PL 27.

* A. 8 R, 1804-06, p. 100, No. 430,
8 Itid., p. 101, No. 461,

4 Ibid., 1907-08, p. 66, J. 8. 6

¥ Jhid., 1004-05, p. 100, No. 428

* Ihid., 1007-08, PL XTIL, e
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D(f) 25.—Pilaster (ht. 2' 6") with the same kind of decoration as on
D(f)22. Discovered in 1907-08 near the second gateway of monastery 1.

D(f) 26.—Pilaster (ht. 2' 5*) similar in style to D(/) 25, which has
been rescued from a temporary viaduct over a nili west of the site of
Sarnath,

D(f) 27.—Fragment (ht. 1’ 91") of a pilaster. In the middle, & band
of lions’ heads with pendant chains and half lotus rosettes. Gupta style.
Found in one of the recent excavations.

D(f) 28.—Fragment (ht. 2' 4") of a pilaster, adorned with various
omaments. Late Gupta style. Find-spot not known.

D(f) 29.—Pilaster (ht. 3' 2*) of late Gupta period. The motifs
employed in its decoration are a vase with palmettes at the corners, at
the base and at the top ; jewel-work, a crocodile with elaborate tail,
geese in festoons, a vertical line of rosettes, a female standing in trefoil
niche, etc. Sandstone of Chunir, with traces of red paint. Unearthed
in 1906-07 in monastery 1.1

D(f) 30.—Pilaster (ht. 3’ 2} which to judge from its size and the
carving on it must have formed a pair with D(f) 29.

Exact provenance cannot be determined, but it must have been found
in one of the recent excavations.

D(f) 31.—Fragment (ht. 1’ 9°) of & pillar, with a plain square eap,
vase-shaped necking and octagonal and sixteen-sided shaft with a
frieze of lions’ heads. Late Gupta. Chundr sandstone. Unearthed
in 1904-05 south-east of the stipa on south of stipa No. 7.2

D(f) 32.—Upper part (ht. 1’ 8}") of & pillar with vase-shaped cap
and rope necking with pendant chains. Gupta style. Chunir sand-
stone. Discovered in the monastery to west of Dhamékh stipa, 5’ 6"
below the surface.

D(f) 33.—Upper part (ht. 1’ 6") of & column, with recessed cap
adorned with palmettes. The necking has the shape of a vase with
palmettes in corners. Late Gupta work. Excavated in one of the
recent diggings.

D(f) 34.—Pilaster (ht. 4’ 2"). On the front Siva is standing facing
wearing high head-dress, a scarf, a dhati and a long garland of skulls
(munda-mili) which reaches down to his ankles. His face is cut off.
The ornaments on his person are cylindrical ear-trinkets, a necklace,
armlets, a girdle and anklets. He has four arms, all four hands
broken off or damaged. Above his head, is o canopy with a kneeling
figure on a lotus to the proper left. There must have been & similar
figure on the other side. These figures are perhaps meant for
celestials (déva). Siva's vehicle, Nandi, is crouching at his left side.

1 A. 8 R, 100807, PL. XXVI, 7 and . 86, 1.
B Ihid., 1904005, ™ 1043, No. 406,
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Early medimval. Discovered in 1907-08 in the first outer court
of monastery 1.1

D(f) 35.—Fragment (ht. 3’ 4°) of a pilaster. The lower part, which
is broader than the upper, has a figure of Parvati standing under an
arch with smaller figures under her arms. To her proper right, we
notice & female fly-whisk bearer and to her left, a defaced figure
which held a trident (fri€ila) in the right hand. The upper part
presents two rectangular panels with a border of flowers and a row of
musicians along each edge. The lower panel contains a four-armed
standing figure of Ganésa with broad elephantine ears and trunk. His
lower right hand holds a mace; lower left, a bowl of sweets. His
upper hands are raised up. In the upper panel we notice an emaciated
figure of Chimundi with four arms, holding a bowl of blood in her
lower right hand. Late medimval, or later. This pilaster, like D(f)
34, must have belonged to a Saiva temple. oo

It was probably found at Sarnath. e

D(f) 86-40.—Five fragments (ht. 1’ 10}" to 4’ }") of columns with
recessed corners. Their faces are adorned with carvings which, to quote
Dr. Marshall’s words,® are bold and flowing in outline, but quite flat
on the surface, and with none of the vitality and realism which
characterize the work on the Dhamékh stipa and other sculptures of
the Gupta age.

These columns were found in the medimval monastery I, and were
no doubt employed in it.

D(f) 41.—Fragment (ht. 2’ 87) of a door-jamb, with a bhorder of
boldly executed warriors alternating with lions. The pilaster of the
jamb is semi-octagonal in section and ornamented with chains with
bells which issue from conventional lions’ heads. Medieval. Found
in the first outer court of monastery [, 5’ below the surface. It must
have been employed in the same building.®

D(f) 42.—Fragment (ht. 1" 10}") of a door-jamb with three bordera
of musicians, etc., on each side. The central facet shows a four-
armed figure of Pirvati standing with a miniature bull (Nandi) at her
proper left side.  Discovered in 1906-07 in the entrance chamber of
monastery I, 3' below the surface.

D(f) 43.—Fragment (ht. 1’ 4") similar to D(f) 42. The figure on
the central face seems to be Chimundi. Found in 1906-07 presumably
in area north-west of Main Shrine.

D(f) 44.—Window-jamb (ht. 3’ 1}1") adorned with a female figure
at the base and lions’ heads (kirttimukha) with pendant chains above.

i 4.8 R., 1007-08, p. 50, n 36, PL. XIIT, /.
2 Jhid., 19046807, P a3, 1|5.,_a.'|:|3v|.-i||||.l'|1 of such earving is illustratsl in ﬁg. 7 an the
EAME Page. L
3 [hid., 1904-07, p. 86, Pl XXVL
R2
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The rough portion at the back which was let into the wall is 1° 4"
in depth. Medieval. Discovered in monastery I, for which it was
evidently intended, 5’ below the surface.

D(f) 45.—Jamb stone (ht. 3' 17) with a double pilaster of which the
front one is broken off. Tt is evident from the style of its carving that it
belonged to the medi®val monastery I.

D(f) 46.—Fragment (ht. 3’ }") of a jamb stone with one border of
rosettes and another of flowing arabesque. The pilaster has a pair of
lions’ heads at the top and a vase with palmettes at the base. Late
Gupta style. Discovered at Sarnith.!

D(f) 47.—Jamb stone (ht. 3’ 17) similar to D(f) 44. It was un-
doubtedly employed in monastery 1. -

D{f) 48.—Fragment (ht. 1’ 6}") of a jamb stone with borders of
musicians and lions attacked by warriors as in D(f) 42 and 43. On the
central face, above, Sachi with the elephant Airivata crouching at
her proper left side. Below, a goddess, much defaced. Mediweval.
Discovered in 1906-07 in the first outer court of monastery I, 4'
below the surface. The fragment must have belonged to a Brahmanical
temple at Sarnath.

D(f) 49.—Fragment (ht. 10") similar to D(f) 48. Medimval or
later. Excavated in 1906-07 in the first outer court of monastery
I, 3’ below the surface,

D(f) 50.—Fragment (ht. 1’ 8”) of a pillar adorned after the style of
D (f) 10. Gupta style. Found in one of the recent excavations.

D(f) 51.—Top portion (ht. 1’ 11") of & pilaster with vase-shaped cap.
Gupta style. Probably found at S8arnith.

/) 52.—Base (ht. 1’ 7°) of a pillar adorned with the design of a
vase with palmettes. Gupta work. Traces of red paint. Excavated
in 1907-08 in the western precinct of monastery I, 6’ below the surface.

D(f) 63.—Fragment (ht. 1’ 11°) of & pillar with the back broken
off from medizval monastery I.

D(f) 54.—Fragment (ht. 1’ 6°) similar to D(f) 53 and from the same
building.

D(f) 55.—Jamb stone (ht. 1’ 6) of a window of late medimval date.
Excavated in 1906-07 on the approach to the Main Shrine from
east.

D{f) 56.—Jamb stone (ht. 1’ 6”) which belonged to the same window
as D(f) 55.

D(y) 57.—Jamb stone (ht. 1’ 6") in the same style as D (f) b5-56.
Found in the same area.

D(f) 58.—Tamb stone (ht. 1’ 117) of medieval date. Unearthed in
on¢ of the recent excavations,

! Kittos, Mannusoript Denwings, Vol. T, No. 101, PL 25,
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*D(f) 59.—Door jamb (ht. 3’ 77) with inscription? of one line in
characters of the 9th Century A. D. Dr. Konow reads: Visvapélah ]
dasa chaityams=tu yat=punyan kirayito=arjjitoi maya [1¥] sarvvaloks
bhava[t=téna] sarvvajiah karunimayoh || Sri-Jayapala ......c. o
atan=uddisya kiritam=Ampilapalé[nal.

Translation,

Viévapila, By the merit which has been acquired by me after
having caused ten chaityas to be made, let the whole world become
omniscient, filled with compassion. Jayapila . . . . has been
made with reference to those (Chaityas?) by Amritapila.

Found in 1907-08.

D(f) 60.—Fragment (ht. 1 2}") of a door jamb. In the middle, a
corpulent figure without head seated in Indian style. His right hand
rests on his knee ; his left arm is broken off. Perhaps Kuvéra. Gupta
style. Chunir sandstone. Unearthed in 1906-07.

1 4. 8 R, 190708, p. 75, VL
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D (g).—CarrTALs,

D (g) 1.—Bell-shaped capital (ht. 1’ 21" ; diam. 1" 1}") of Perse-
politan type, The necking is ornamented with rope pattern ; the abacus
is plain. On the top, in centre, we notice a mortice hole (depth 4",
diam. 3") for the tenon of the upper cap which must have been a
figure of some sort. 2nd or lst century B. C. There is no trace
of polish. Chunar sandstone. Excavated in 1904-05 north-east of
Main Shrine.!

D (g) 2.—Four fragments (ht. 1'; diam. 1'2") of a bell-shaped
capital of Pemepolitan character. Tenons at the top and the base.
2nd or 1st century B. C. Traces of red paint, but no polish. Chunir
sandstone. Discovered probably in 1904-05.

D (g) 3.—Fragment (ht. 10§") of a bell-shaped capital of Perse-
politan type, with rope pattern around necking and a low abacus.
Much weathered. Same kind of stone as in D (g)2. Find-spot not
ascertainable.

D (g9) 4.—Capital (ht. 1" 1}"; width 2') which Dr. Mamshall
describes® as “ a fine capital of a pillar, found 4’ 9° below the level
of the concrete floor, 10" from the north-west corner of the Main
Shrine. The capital belongs to about the 1st century B. C., and is
finely carved. On one face is represented a horse and rider, and on the
other an elephant with two mahauts, while on the sides are Perso-Ionie
volutes and palmettes.” The capital has two brackets, one of which
is partly broken and must have been employed in some sort of an
arcade, presumably in the verandah of a monastery. In the top and
the base, are mortice holes (3}" in diam. and same in depth). Pl V.

D (g) 5.—Capital (ht. 113"; length 2’ 10"; width 2’ 1"} rec-
tangular in horizontal shape with recessed corners. All four project-
ing faces have scenes from Gautama Buddha’s life, They are the
following :—

(@) The enlightenment (badhi) represented by a figure of Buddha
seated, as usual, in the earth-touching attitude on a throne
whose back is adorned with a pair of crocodiles (makara).
On either side of Buddha is a stiipa.

(b) Broken off.

(¢) The death (mahaparinirvdisa). The Buddha is lying in the
usual manner with three mourners in front. The water-
pot and the three-pronged staff (tridanda) between them

show that one of them is Subhadra, the last convert of the
Buddha. ®

VA 8. R, 1904-05, p. 97, No. 233,

= Ibid., 1906-07, P 72 and Pl. XIX, 4, 5 and 6.
* Cf. steles Noa. C (a) 1, 2 and 4
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(d) Gautama Buddha seated in meditation under the hood of the
snake-king (Nagaraja) Muchilinda who guarded him during
a thunder-storm after his enlightenment at Gayd.! Onb
either side of the Buddha is a standing figure, which cannot
be identified. Each recessed corner contains a standing
worshipper. The capital was found in 1904-05 at the
eastern entrance of the Main Shrine to which it must have
belonged.?

The style of carving is assignable to the medimval period and
the other capital D (9) 6 which supported the lintel of
this entrance on the opposite side was also found at the
same place.

D () 6.—Capital of the same dimensions as D (g) 5 Both
must have been employed together. The scenes depicted on it are :—

(a) The enlightenment as in D (g) 5, but here the two stitpas
assume the aspect of temples.

(b) Group of three figures: apparently witnessing the devouring
by & wild animal of another figure lying in front. This scene
has been identified with the birth story (jitaka) in which
Gautama Buddha gave away his body to a hungry
tigress.®

(¢) The meaning of this scene is doubtful, but possibly it refers
to the miracle of Sravasti. The Buddha is seated in the
centre in the attitude of preaching. The two figures to
his left may be one of the heretical teachers and his
disciple. The action of the remaining two figures is un-
certain."

(d) Presentation of a cup of honey by a monkey in the Pariléyyaka
forest. The Buddha is seated between a pair of pillars
with crocodile caps. The bowl which he held in his lap 1
broken off. To his right, is the monkey presenting the cup
of honey with a celestial (d7va) figure above. To the Bud-
dha’s left we see the monkey disappearing in a masonry well
to be re-born as a déva.

It is tempting to refer the cight scenes found on these two
capitals to the eight main events of Buddha's life but some of
the details militate against such an interpretation. Discovered in
1904-05.°

i (f, Kern, Manual of Buddhiem, p. 21.

! 4. 8. R, 1904-05, p. 85 and p. 101, No. 464 The face showing the last scene
is illustrated in PL XXX, b.

' Ibid., PL. XXX, e

 This sceno is illustrated alse on C (a) 3, [

3 4, 8 R., 1904-05, p. 86, and p. 101, No. 465
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D (g) 7.—Capital (ht. 11}") square in plan with four brackets,
similar in style to a capital unearthed in 1907-08 in the Gupta
Monastery I11 and presumably of the Gupta period.!

Unearthed in one of the recent diggings.

D (g) 8.—Capital (ht. 9*; length 1’ 6": width 1’ 21") similar to
D (g) 7. It does not seem to have been finished. Found in 1904-05
in the Main Shrine.?

D (g) 9.—Square abacus (ht. 7°; width 10}") with & grotesque
lion’s mask (irtimukha) on each side. Late Gupta style. Chunir
standstone. Excavated in 1904-05 in the centre of the Main
Bhrine?

D (g) 10.—Square abacus (ht. 5}*; width 1’ 14") with recessed
corners, adorned with foliated scroll work as on the door jambs of
the Main Bhrine. Medimval style. Traces of red paint. Chunér
sandstone. Excavated in 1904-05.*

D (g9) 11.—8quare abacus (ht. 21"; width 8") of a column
similar to D (g) 10. Unearthed in 1904-05 north-east of Main
Shrine.

D (g) 12.—Square abacus of a column identical in size and other
respects with D () 11. Excavated in 1904-05.°

D (g) 13.—Square abacus (ht. 8" ; width 1’ 17) similar to D () 10,
Medimval. Probably excavated in 1904-05,

D (g) 14.—Capital (ht. 4" ; width 1' 1}") with a bracket on
each side, as in D (5) 7. Excavated in 1904-05 south-west of Main
Shrine.’

D (g) 15.—Unfinished capital (ht. 33" ; width 1’ 1) of a column,
similar in form to D (9) 14. Find-spot not known.

D (g) 16.—Fragment (ht. 1’ 2" ; width 1' 1”) of the capital of a
column which was afterwards converted into a pedestal for an image.
Unearthed in 1906-07 in area north-west of Main Bhrine, 4 below the
surface,

D (9) 17.—Fragment (ht. 1' 47; width 1’ 2%) of the capital of a
column, Find-spot not known,

D (9) 18.—Capital (ht. 10§") of & column of the vase and foliage
type. Late Gupta style. Pale buff stone of Chunidr. Excavated in

1904-05 north-east of stipa south of stipa No. T on south of Main
Shrine *

1A.8.R, 1007.08, PL. XV, Fig. a,

2 Ibed., 1904-05, p. 100, No, 429,

? Ibid., No. 419,

3 ﬁ::: lhh'f: :a.". D (5) 10—13 must Lave been employed in the Main Shrine.
¢ Ihid., No. 403,

" Ibid., p. 101, No, 444,

* Ibid., 1904-05, p, 100, No. 434,
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D7(g) 19.—Two square capitals (ht. 97 ; width 1’ 2") of identical
form which must have been supported on octagonal columns. Medimval.
Excavated in 1904-05 west of Main Shrine.!

D (g) 20.—Star-shaped capital (ht. 10}"; width 1’ 3") of medi@val
date. Excavated in 1904-05 north-east of Jagat Singh stipa.?®

D (g) 21.—Square abacus (ht. 6"; width 1" 1}") of a column,
quite plain. Excavated in 1907-08 on the approach to the Main
Shrine from east.

D(g) 22.—Square abacus (ht. 8"; width 1" 17). Find-spot not
known.

D (g) 23.—Capital (ht. 2 6" ; width 1’ 7%) of & column with necking
of rope pattern. The style seems to be medimval and as the stone
was found in 1906-07 near the north-east corner of Main Shrine, it may
have been employed in that edifice.

D (g) 24.—Star-shaped base (ht. 9°; width 1’ 7°) of a pilaster
of medimval date. Excavated in 1906-07 in monastery I, 2" 6" below
the surface.

D (g) 25.—Vase-shaped capital (ht. 1 1) adorned with bead-and-
reel and rope patterns. Back half broken off. Medimval. Unearthed
in 1904-05.

D (g) 26.—Base (ht. 1'; width 1" 6°) which may have supported a
votive stipa or a column. Back half cut away. On front, in a
chapel we have Buddha seated in the attitude of expounding the law.
Medimval style. Find-spot not known.

D (g) 27.—Base (ht. 1’ 17; width 1’ 6}") similar to D (g) 26. On
front, in a chapel, is a figure of Kuvéra, god of wealth, holding a
purse in his left hand. To his right is shown a vase upside down.
His right hand is damaged. It musthaveheld a lemon (bijapiraka).
Medimval. Chundr sandstone. Excavated in 1904-05 south-west of
Main Shrine.?

D (g) 28.—Capital (ht. 11" ; width 1’ 5}") of a pilaster which must
have been employed in the medieval monastery I.

D (g) 29.—Capital (ht. 7"; width 1" 74") square in section orna-
mented all round with conventionalized petal decoration. Medizval.
Found in 1904-05 in Main Shrine.*

D (g) 30.—Fragment (ht. 7"; width 1') of a capital similar to D
(9) 29. Find-spot not known.

D (g) 31 (a).—Fragment (ht. 5}"; width 1' 9}") of the base of a
column. Medizval. Evidently from monastery L

D (g) 81 (b).—Another fragment similar to D (g) 31 (a).

1 4. 8. R., 1904-05, No. 426 and p. 101 No. 445
* Jbid., p- 99, No. 303.
¥ Ibid., p. 101, No. 462
¢ Ibid., p. 101, No. 459.
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D (g) 32.—Base (ht. 1’ 2°; width 2° 43") of a pilaster similar in
design to those in situ’ in the mediwval monastery 1, to which edifice no
doubt it must have belonged.

D (g) 33.—Base identical in all respects with D (g) 32. Excavated
in 1906-07,

D (g) 34.—Fragment (ht. 1'; width 1’ 6}") of the base of a column
from mediwval monastery 1. Excavated in 1906-07.

D (g) 35.—Abacus (ht. 93" ; width 3") of a column. From mediwval
monastery 1. Excavated in 1906-07.

' A 8. R, 1906-07, p. 82, fig. 6.
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D (h)—ArcHITRAVES AND BRACKETS.

D () 1.—Fragment (ht. 1’ 11" ; width 1’ 4°) from one end of a
tsrana architrave, decorated on each face with a fabulous elephant
with a coiled tail and raising a garland with its trunk. The top of the
fragment is pierced with a rectangular hole to receive the tenon of a
bracket to support an upper lintel. The style seems to be Kushipa.
This is confirmed by the form of the letter a carved on the top of the
fragment. This was perhaps followed by a numeral.!

The similarity in design which this fragment shows to the architraves
of Barahut and Mathurd is to be noted. In the latter two places, diverse
monsters are chosen for ornamentation.®

Buff-coloured sandstone of Chundr. Unearthed in 1906-07 in the
ares on the east of the Main Shrine.

D (h) 2.—Fragment (ht. 1" 13" ; width 1" §") which must have
belonged to the same tirana lintel as D (A) 1. The back is broken off ;
the ornamentation on the front is identical with that on the preceding

fragment. It was found in 1906-07 in the stone paving around the
Adoka Column.®

D (k) 3.—Statue (length 3’ 5°) of a leogryph with a rider. The legs
and lower jaw of the monster are broken off. He has curved horns,
large eyes and & well-executed mane. The harness consists of an orna-
mental baud decked with bells and circular discs round his bedy, saddle
and reins. The upper part of the rider above the waist is missing.
On the head of the monster we notice remains of a tenon which makes
it apparent that the sculpture was used as an ornamental bracket pro-
bably to support a torasa architrave. The style of carving exhibits
a marked similarity to the fine medieval carving of Kondrak near
Puri. Such brackets were abundantly used in tiranas at Mathura®
and other places. Chunir sandstone with traces of red paint. Ex-
cavated in 1904-05 north of Jagat Singh stipa.’

D (h) 4—Statuette (length 3’ 1%) of aleogryph with rider identical
with D (h) 3. The head and legs of the beast are missing. The rider is
in better preservation for only the head and right foot are wanting. He
seems to be nude in the upper body, but wears a dhiti and a short double-
edged dagger on the right side.

1 Such mason's marks occur on two columns from Mathurd. Cf. Smith, Jaina
Eh:fa, Pls. XLIII and XLIV.
O}, Anderson, Handbook and catalogue of Arch. collechions in the Indion Muscum,
I, p. 110 and Vogel, Mathurd Colalogue, Fl. XXV, No. M-2 ; also Smith, Jeina Stups, Pl
X h_‘['. v maxu?.
A. 8. R., 1908-07, p. 65 and p. ¥4, No. 64. Also photo. on T'L 2
¢ Smith, Jaina Stepa, Pl XXX 'F\:'\-'H- = P
* A. 8 B, 1904-05, p. 08 No. 260.
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Unearthed in 1904-05 south-east of shrine near the south-west
comer of the Main Shrine.!

D (k) 5.—Statuette (ht. 2’ 11" ; width 1’ 11}”) of a goblin (yaksha)
in the round, with corpulent belly standing with the legs bent at the
knees. Head, feet and fore-arms missing. The lower part of the
statuette is clad in & dhdti fastened to the loins by a rope-like girdle.
The arms are raised up thus showing that the sculpture must have
been used as an atlante or bracket. Such brackets are found in
abundance in medieval temples. One such figure is lying in its original
position in the Rajghit fort of Benares and two others are preserved in
the Mathura Museum.?

Chunir sandstone. The style is medimval. The torso was un-
earthed in 1904-05 north-east of Main Shrine,® and the arms in
1906-07 to the cast of the Main Shrine.

D (h) 6.—Fragment (length 1) representing part of the trunk of
a lion with legs of the rider. The sculpture was evidently of the type
of D (h) 3 and 4 and served as a bracket under a tirapa architrave,

Style similar to that of the preceding seulptures. Chundr sand-
stone. It must have been discovered at Sirnith.

D (k) 7.—Incomplete statuette (length 1’ 10*) of a fabulous lion
with two paws and  foliated tail. The head is lost. The carved back
and the position of the fore-legs leave no doubt but that it was meant
to be an ormamental bracket. Gupta work. Chunir sandstone.
Excavated in 1906-07 north of stipa No. 22 in the area west of the
Main Shrine, 4' below the surface,

D (k) 8.—Fore-paws (length 63”) of a lion finely modelled which
may have formed part of one of the preceding sculptures presumably
D (k) 3or 4. Unearthed in 1907-08 in the area around the Jagat Singh
sliipa, 4

D (k) 9.—Fragment (length 6*) of a leg of a rider which must have
formed part of a sculpture like D (#) 3 or 4. Same style. Chunir
sandstone with traces of red colour. Excavated in 1904-05,

D (A) 10.—Statuette (ht. 10") of an atlante supporting with arms
and feet which are bent up, a pedestal bearing a claw of a lion. A
tenon on the underside shows that the sculpture was used as s bracket,
The carving is of the Gupta period. Chunir sandstone. Traces of
red paint. Unearthed in 1904-05 north-west of Main Shrine.5

D (k) 11.—Fragmentary head (length 9%) of a lion bracket, the
mane being indicated by shallow incised wavy lines. Medimwval.

3 #' 8. x.j,fr;m-hs.n 08, No. 275,
ogel, Mathuri Catalogue, C. 3 and 24.
YA B R, 1604-05, 10 and No. 137.
‘Jﬁﬂnlmﬂﬂ,p&%&ﬂi gl
b Ibid., 1004-05, p. 97, No. 292,
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Chunir sandstone. Excavated in 1906-07 near south-east corner of
monastery I, 2' 10" below the surface.

D (h) 12.—Bracket (length 67) consisting of a fabulous horse or
lion with rider. The beast has no trappings and its head and hind
legs are broken off. Gupta style. Chunir sandstone. Excavated
in one of the recent diggings.

D (h) 13—Fragment (length 81") which to judge from the position
of its fore-paws may have been meant for a bracket. CGupta work.
Chunir sandstone of reddish colour. Unearthed in one of the recent
excavations.

D (k) 14.—Head (ht. 10") of a lion with curved horns and large
eyes, Lower jaw broken off. Crest of feathers on brow. The remains
of a tenon between the horns show that this sculpture also did duty
as a decorative bracket in & (srana. Style similar to D (h) 3 or 4
with which it must be contemporaneous.

Chunir sandstone. Faint traces of red paint., Excavated in
1904-05."

D (k) 15,—Fragment (length 53") of an animal which must have
been meant for a bracket. Chunir sandstone. Presumably excavated
in one of the recent diggings.

D (k) 16.—Fragment (ht. 51%) with the fore-legs of a rampant animal,
which presumably served the purpose of a bracket. Chunir sandstone.
Medizval. Found in 1906-07 near the stair of monastery 1, 5° below
the surface.

D (k) 17.—Statuette (length 61" ; ht. 3}") of a horse with legs of a
rider sitting astride on a saddle. He has no shoes. The head and
the legs of the homse are broken off. The figure may have been used
as a bracket. Medieval. Found in 1906-07 in monastery L

D (h) 18.—Statuette identical with D (A) 17 in all respects. Found
in 1906-07 near the stair of monastery I, 5’ below the surface.

D (k) 19.—Fragment (ht. 87) adorned with a human head raised on
astaff. It was probably meant for a bracket. Gupta period. Chunir
sandstone. Traces of red paint. Excavated in 1904-052

L 4. 8. R, 1004.03, p. 97, No. 201
T fhid., po 100, No. 414.
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D(i).—PEDIMENTS AND PACP-STONES,

D (i) 1.—Pediment or top of a shrine of triangular shape (ht. 1"
1%; width 1° 5%) with a lion’s head on paws in a circular sunken niche
which is enclosed in an ornamental border. Below, dentil cornice.
Gupta style. A comparison of this fragment with a pediment pre-
served in Mathura', shows that this member may well have been
borrowed from that school of art.

Discovered in 1907-08 in area on north of Dhamékh stipa.?

D () 2.—Pediment (ht. 1' 1*; width 1’ 13*) carved on front with
a lion’s head and fore-paws in an ornamental sunken niche. Gupta
style. Excavated in 1906-07,

D (i) 3.—Pediment of same form (ht. 1’ 6" ; width 1’ 7*) with Buddha
seated in the earth-touching attitude in a sunken panel. Gupta work.
Unearthed in 1904-05 north-east of Jagat Singh stipa.?

D(i) 4.—Pediment of different design (ht. 1' 6}*; width 2) with
a figure of a goddess holding a lotus in her left hand and seated in a
sunken niche. Above, foliated decoration. Late Gupta style. Was
formerly preserved in the Queen’s College, but style very similar to
Sarnith carvings. Buff-coloured sandstone of Chunir.

D (i) b.—Pediment of triangular form (ht. 1’ 3"; width 1° 77).
Above, Gautama Buddha seated in the earth-touching attitude and
attended by a pair of male attendants in a trefoil sunken niche enclosed
in a decorative beaded border. Conch (saikha) in each spandrel.
Below, sunken niches alternating with pillars with bracket capitals.
Late Gupta. Sandstone of Chunir.

Excavated in 1904-05 south-east of Main Shrine.!

D (i) 6.—Pediment of triangular form (ht. 1’ 6”; width 2') with
medimval carving on front. The carving on the back shows that the
pediment was made out of an octagonal pillar of the late Gupta period.
Unearthed in 1904-05 north-east of Jagat Singh stipa.

D (i) 7—Carved pediment (ht. 1' 6"; width 1' 113") similar to
D (s) 6 and presumably from the same edifice. No figure sculpture.

D (i) 8.—Fragmentary pediment (ht. 1’ 5}”; width 2’ 4") of similar
design. Find-spot not known.

D (4) 9.—Pediment (ht. 1’ 5" ; width 2') carved in the style of D (i)
6 and 7. This stone may also have been employed in the same build-

D (i) 10.—Building stone (ht. 1’ 2" ; width 2’ 1) which must have
been employed for face-work around the basement of a stipa or other

! Bmith, Jaina Stwpa, Pl XXXT, Fig. 1.
* A, 8. R, 190708, p. 62, K-1,

 Ihid., 1904-05, p. 101, No. 456

¢ Ibid, 1904-05, p. 06, No. 104,

# Itid., p. 101, No. 4566,
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monument. It is carved on front, with a fonr-armed goddess seated
in easy attitude in a circular sunken niche with a decorative border.
The right lower hand of the goddess is in the gift-hestowing attitude
and the upper left holds what appears to be a leaf. Possibly
Vasundhira.

Cirea 600 or 700 A.D. The stone was found in 1907-08 built in a
temporary viaduct over the nullah to west of the Sirnath site.

D (i) 11.—Face stone (ht. 1’ 24"; width 3’ 37) with a figure of
Buddha seated in the earth-touching attitude in a circular sunken
panel enclosed in an omamental border. Late Gupta style. Buff-
coloured sandstone of Chunir. Must have originated from Sarnith.

D (i) 12.—Face-stone (ht. 1’ 1}"; width 2’ 1) with a male head in
a sunken niche with an elaborate border. Gupta style. Buff-coloured
sandstone of Chunir.

D (i) 13—Sculptured stone (ht. 111" ; width 2’ 37) which must
have been used in the face-work of a Buddhist monument. On front
in a circular niche of usnal form is a male figure seated in easy attitude,
with the right hand in gift-bestowing attitude. The object in the left
hand is broken off. It may have been a vase, the emblem of
Maitréya.

Late Gupta style. Buff-coloured sandstone of Chundr. Traces
of red paint. Probably of the Queen’s College collection.

D (i) 14.—Architectural stone (ht. 1" 51" ; width 2 5%) carved with
a niche containing a corpulent figure seated in easy attitude resting his
left arm on a pot. The appearance suggests Kubéra but the hands
are damaged. Late Gupta style. Traces of red paint. Brought from
(ueen’s College.

D (i) 15.—Corner stone (ht. 1’ 4”; width 1" 61") of a building with
an elaborate sunken niche vontaining female heads on two sides. Late
Gupta style. From Queen’s College.

D (i) 16.—Architectural stone (ht. 1° 57; width 2" 10%) which
may have formed the lower part of a pediment. On front, in a niche of
usual form we notice a four-armed male figure, presumably a Badhi-
sattva. His upper hands hold a rosary (akshamili) and a wheel
(Sanskrit chakra) respectively. The lower right hand is in gift-
bestowing attitude, the left holds a vase. Is it Maitréva? But the
wheel in the upper left hand is inexplicable. Late Gupta style.
Brought from Queen’s College.

D (i) 17.—Architectural fragment {(ht. 1’ ; width 1’ 5") with male
figure seated in niche of ordinary type, in easy posture. He holds a
flower (?) in right hand. Left hand is damaged.

Late Gupta. Sandstone of Chunir. Brought from Queen’s College.

D (i) 18.—Architectural stone (ht. 107 ; width 1° 103") which has
been used in the facing of # monument. On front, in elaborate niche,
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Buddha seated in earth-touching attitude. Late Gupta. Traces of
red paint. Chunir sandstone. From Queen’s College.

D (i) 19.—Fragment of same size and character as D (i) 18.

D (i) 20.—Architectural stone (ht. 1" 13"; width 2’ 7}") carved
with the figure of a celestial holding full-blown lotus in left hand. The
figure is shown flying to proper right and is enclosed in a circular niche
with an ornamental border.

D (1) 21.—Stone frieze (ht. 4 2%; width 1’ 5°). Teo proper right,
circular niche containing pot-bellied male figare with right hand on knee,
left raised against shonlder, probably a goblin (yaksha). To left, part
of grotesque lion’s head (kirttimulha). Part of niche on proper right
flank. Gupta style. Buff-coloured sandstone of Chunir,

D (i) 22 —Architectural stone (ht. 1" 2%) carved on two sides.
On front, in a niche between pilasters, is a male figure seated in
easy attitude, with the left hand holding the end of a cloth which
s fastened round the waist and the left knee. Right hand was raised
to shoulder. Presumably a Bodhisattva. Similar carving on other
side. Buff-coloured sandstone of Chunar.

D (i) 23.—Architectural stone (ht. 1’ 2% ; width 2° 5%). On front in
a niche, as in D (i) 22, is a Bodhisattva (?) seated in easy attitude with
a flower in right hand. The object in left hand is broken off, On
proper left flank, half niche with part of seated figure. Late Gupta
style. Buff-coloured sandstone. The fragment is  depicted in
Major Kittoe's Manuseript Drawings,! but the Provenance is not
stated.

D (i) 24.—Architectural stone (ht. 1" 2”; width 2’ 5}") carved with
richly omamented figure seated, in a deep circular niche in Indian
style, with a writing board (?) on the knees. Gupta style. Traces
of red paint.

D (i) 25.—Architectural stone (ht. 1’ }"; width 2). On front,
in sunken niche, male figure seated with right arm reclining on pot filled
with something and left hand holding flower-bud, Gupta style,
Delineated in Major Kittoe's Manuscript Drawings but without any
clue to provenance.?

D (i) 26.—Stone (ht. 1’ 2§"; width 2' 33") similar o D (1) 25. It
must have been employed in the same building. ,

*D (3) 27.—Pediment (ht. 11*; width 2') with fizure of Buddha,
seated in the attitude of expounding the law in elaborate trefoil niche,
Late Gupta work. On proper right flank, inscription in medjwoval
characters Vakikasya * Of Vikiks

Brought from Queen’s College,

! Vol. 1, Xo. 127, on PL. 161,
* Vol I, No. 78, on PI, 145,
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D (i) 28.—Face-stone (ht. 11} ; width 2’ 4”) with a figure of Buddha
seated in the attitude of expounding the law. Late Gupta. Chunar
sandstone.

* D (i) 20.—Face-stone (ht. 1’ 3"; width 2 17). To proper right,
half niche with Buddha seated in the attitude of expounding the law.
To left, niche with pilaster in middle.

Late Gupta. Chunir sandstone.

D (i) 30.—Face-stone (ht. 9”; width 2’ 9") with Buddha seated in
earth-touching attitude and a niche with pilaster on either side. Late
Gupta work. From Queen’s College.

D (i) 31.—Face-stone (ht. 1’ 24" ; width 2’ 117) with Buddha in the
attitude of expounding the law in centre. Late Gupta style.

D (i) 32.—Fragment (ht. 1’ 47 ; width 1’ 10") with richly ornamen-
ted figure of male deity with circular halo around head. His hands
held objects which are broken.

Late Gupta. Chunir sandstone. From Queen’s College.

D (i) 33.—Fragment (ht. 11”; width 1'9) with a bust of Buddha
in trefoil niche. Late Gupta. Traces of red paint.

D (i) 34—Architectural fragment (ht. 61"; width 1’ 2§"). Om
front, in niche, male figure seated with right hand raised against shoulder
as in holding a fly-whisk and the left resting on the knee. Late
Gupta. From Queen’s College where it must have gone from Sarnath.

D (i) 35.—Building stone (ht. 1’ 74" ; width 1° 77) for face-work.
Above, frieze of lions’ heads alternating with geese (hamsa). Below,
to proper right, Gautama Buddha at the moment of enlightenment
(bodhi). To his right, traces of the Evil One (Mira). To his left,
Mira's daughter. Further, in the same direction, figure seated cross-
legged with axe (kuthira) in right hand, presumably a demon of
Mara’s army.

Early medieval. Excavated in 1907-08 in 1st outer court of
Monsstery I, south of Monastery IIL

D (i) 36.—Face-stone (ht. 1'; width 2' 61") carved with Buddha
in the earth-touching attitude in & circular sunken niche. Traces of
red paint. Late Gupta.

From Queen’s College. PBut its similarity to D (i) 30, D (s) 31, ete.,
leaves no doubt that it must have been discovered at Sarnath.

D (i) 37.—Architectural stone (ht. 113" ; width 1" 8%) for face-
work. On front, in niche, figure as in D () 34. From Queen’s
College.

D (i) 38.—Face-stone (ht. 10}"; width 2’ 4%) carved with a figure
of & celestial with his legs as in flight. Garland (mild) in left hand.
Sword (?) in right. From Queen’s College.

D (i) 39.—Face-stone (ht. 1" 17; width 3’ 10%) with seated male

figure in niche. From Queen’s College.
s
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D (i) 40.—Face-stone (ht. 1’ 1}"; width 1’ 1}") with male figure
reclining on pot filled with gold. Cf. D () 25 and 26. Late Gupta.
From Queen’s College.

D (1) 41.—Middle portion (ht. 2 2}*; width 1’ 3") of a pediment
adorned with a figure of Buddha seated in a chapel in the attitude of
expounding the law. He has no halo and wears & high three-peaked
head-dress. To his right and left, are celestials bringing garlands.
Late medieval style. Pale buff stone of Chunir. Discovered in
1906-07 in the area to the east of the Main Shrine.

D (i) 42.—Architectural stone (ht. 1’ 27 width 2’ 2%) for face-
work. Above, representation of temple suppoited on two pilasters.
Below, frieze of four dentils with grotesquely shaped lion heads (kirt-
timukha). Late Guptastyle. Delineated in Major Kittoe's Manuscript
Drawings where it is labelled as a Simath sculpture.!

D(i) 43.—Frieze stone (ht. 1’ : width 1’ 2%) for face-work. Above,
cornice with ornamental niche ; below, two square dentils with carved
geese and lion’s head. Early medieval,

Pictured in Major Kittoe’s Manuscript Drawings with the remark
that it is from Sarnath.

D (i) 44.—Face-stone (ht. 1’ 1"; width 3’ 57). Above, representa-
tion of a room with pilasters inside, Below, frieze of six dentiles with
lions® heads. To proper left, chess pattern. Medimval style. Ex-
cavated in 1906-07,

D (1) 45-47.—Frieze stones (ht. 1’ 2%, 8" 104" ; width 2’ 11, 9
11%, 3’ 1") similar to D (1) 44, which must have been discovered at
Simith. They were formerly preserved in the Queen’s College.

D (i) 48.—Architectural stone (ht. 2 14" ; width 1’ 5°) which must
have been employed for covering the surface of a stiipa or other monu-
ment. Below, pair of cornices and floral decoration. Above, Gautama
Buddha at the moment of enlightenment (bidhi). To his right, the
Evil One (Mira) standing with a noose (pdsa)in right hand and & demon
couching behind him. Above, celestial figure (dFva) carrying garland.
Late Gupta work. Unearthed in 1906-07 on south of monastery
L

D (1) 49.—Fragment of frieze (ht. 1’ 2°; width 2' 5}*). To right,
¢'aborate miche with grotesquely shaped lion's head (kirttimulkha),
To left, part of another niche, Late Gupta style. Unearthed in
1904-05,

D (i) 5053 —Frieze stones (ht. 1" 437, 1/, 1" 2*, 1" 6”; width 2'
10§", 3’ 2", 1’ 10, 2') with lions’ heads in niches as in D (1) 47. Late
Gupta period. From Queen’s College. Tt is obvious from the style
that the stones were discovered at Sarnith.

! Vol 1, No. 95, PL. 23.1,
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D (i) 54.—Frieze stone (ht. 10" ; width 3’) with lion’s head emitting
swags of beads, between circular niches with similar heads. From
Queen’s College.!

D (i) 55.—Fragment of frieze (ht. 10”; width 1°). Medimval,
Found at Sarnith.

D (i) 56.—Frieze stone (ht. 1" 2°; width 2' 91"). Above, cornice
with ornamental niches alternating with geese. Below, row of five
dentils with square rosettes. Belonged to the Queen's College col-
lection.

D (i) 57—b68 —Two frieze stones (ht. 1°, 1': width 4°, 3' 5") with
omamental niches which must have been used in the same building.
Excavated in 1904-05 east of Main Shrine? Medixval style.

D (i) 59—T76.—Frieze stones 11 0 95 L8 & e sy LS 0 L Sy o 4
TLARUE LR UL U G U T (- TR K LD T I E B e W S o
width 1'9%, 3,2 5}, 2’8", & 1%, 2023 10107, 19 117, %' 4%,
39}, 82 2 9*. 3' 5", 8, 1" 10", 1’ 5") adorned with niches. Pro-
bably late Gupta. D (1) 63 was found in 1907-08 in area around Jagat
Singh stipa and D (i) 74 in 1906-07 in monastery I, 4’ below the surface.
Other fragments have come from the Queen’s College, but obviously
originate from Sarnith.

D (i) 77.—Ormamental panel (ht. 2’ 61" ; width 1) divided up into
parallel rows of sunken squares and adomed with rosettes which must
have been employed in the facing of the walls of a shrine or other build-
ing. Medimval style. Excavated in one of the recent diggings. Found
on east of the Main Shrine.

D (i) 78—81.—Four stones (ht. 2’ 67, 2' 67, 2" 67, 1" 2}"; width
117, 117, 1’ 13", 1’ 107) similar to D (1) 78. They were formerly in the
Queen’s College but were evidently found at Sarnith.

D (i) 82—83.—Two panels (ht. 2’ 6%, 104" ; width 111", 1' 97) of the
same form as D (i) 78—80, but decorated with an intricate pattern
composed of mystic crosses. This pattern is evidently copied from
the carvings on the Dhamékh stipa. Late Gupta. Formerly
preserved in the Queen 's College.

D (i) 84—85.—Two stones (ht. 1' 1%, 1’ 1}"; width 2' 6%, 2° 63")
with finelv executed floral work, which were employed in the face-work
of the Dhamékh stipa. They had been taken away by the villagers
and built up into a temporary bridge on west of the site of the Deer
Park.

D (i) 86.—Face-stone (ht. 1" 27 width 4’ 27) showing grotesquely
shaped lion's face with protruding eyes, broad nostrils and foliated
horns, between pair of geese facing away from it. From the mouth

t Major Kittor's Manuscript Drawings, Vol. I, No. 155, PL. 132. The provenance
is not stated, but it may well have been found at Bamith.
: 4 5 R, 190405, p. 100, No. 441 ; and p 101, No. 453
52
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of the lion, issued two swags of pearls, the other ends of which were held
in the beaks of the birds. The fragment is from a continuous frieze
of the basement of a stipa or similar structure. Unearthed in 1904-03
south of Main Shrine.!

D (1) 87—95.—Nine stones of various lengths with the same dece-
ration, which must have been discovered at Sarnith and some of them
may even have been employed in covering the surface of the same edifice
as D (i) 86. They belonged to the Queen’s College collection.

D (1) 96.—Face-stone (ht. 1’ ; width 8') witha frieze of geese in
flight, carrying garlands. The stone was rescued from the modern
aqueduct on road to village of Singhpur on west of the Sarnath site.
The style seems to be of the early medimval period.

D (i) 97.—Fragment of lintel (ht. 1'; width 2’ 61"). At the
proper right end, is a square niche with a pediment, containing a
figurine of Avalokitésvara with his right hand in gift-bestowing
attitude, left holding a full-blown lotus (Sanskrit padma). The rest
of the surface is occupied by shallow floral decoration similar to that
on stones found in monastery I. Late medimval.

D (i) 98.—Face-stone (ht. 1’; width 2’ 8}") with frieze of lions’
masks (kirttimukha) with garlands issuing from their mouths. Medimval
style From Queen’s College.

D (i) 99.—Face-stone (ht. 1’ 2}"; width 2’ 2§") with corpulent
male fizure seated in circular niche. His left arm reclines on & pot.
Probably a goblin (yaksha). Gupta style. From Queen’s College.

D (i) 100.—Frieze stone (ht. 10"; width 3’ 7") with four dentils
carved with busts of a goose, a crocodile, a lion and g man. These
figures have well-executed foliated tails. The dentils are separately
drawn in Major Kittoe’s Manuseript Drawings where we are told that
they originate from Sarnith.2

D (i) 101.—Face-stone (ht. 1’ 4”; width 1’ 5}") with interlaced
mytic cross (svastika) pattern. The fragment is apparently from the
facing of the Dhamékh stipa.

D (i) 102.—Face-stone (ht. 93"; width 3’ 64") with four square
dentils containing lotus rosettes. Late medimval. Was discovered
in 1904-05.

D (i) 103—106.—Four fragments of a large cornice with bold floral
moulding. One of them was unearthed in the recent excavations.
The other three pieces came from the Queen’s College.

D (i) 107.—Water-spout or gargoyle (ht. 1 13" ; length 2° 5}*) in
the form of a erocodile with crooked horns and foliated tail which are
indicated on both sides. The channel is cut through the length of the

! A 8. R 1904-05 p. 100, No. 440.
® Vol 1, No. 146, PL 32 o
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stone, the water was discharged by the mouth. The snout of the
animal is partly broken. The carving is particularly vigorous. Late
Gupta period. There is a sketch of the sculpture in Major Kittoe’s
Manuscript Drawings where we are told that the spout must have
belonged to an elegant edifice of Sarnith.! The style is identical with
that of Dhamékh carvings. May we not assume that it may have
been employed in that structure at the top of the lower portion which
is built of stone ? Its size would be in perfect accord with the huge
proportions of that tower. D (i) 108—109 evidently also belonged
to the same edifice.

D (i) 108—109.—Two gargoyles of the same dimensions and form
ac D (i) 107 which must have been employed in the same building.

D (i) 110.—Part of gargoyle (ht. 111" ; length 1" 3}") with crocodile
head. The snout and back are broken off. The style of technique
appears to be medimval. Unearthed in 1907-08 in lst outer court
of monastery L.

D (i) 111.—Part of gargoyle (ht. 1 27; length 1) of the same type
as D (i) 110. The snout and tusks are preserved. The tail is missing.
Late medimval.

D (i) 112.—Gargoyle (ht. 1’ 73" ; length 3’ 7°) which was merely
intended for & decorative purpose. There is no channel or escape for
water. Dr. Marshall, who discovered it, describes it as an *“ Akroterion
ornament (?) and Makara gargoyle, unfinished work. The elephant and
lion fighting are very vigorous.”* It was found in the courtyard of
monastery I, and must have been employed in that building.

D (i) 113.—Decorative gargoyle omament (ht. 1° 1}"; length 3'
3}*) similar to D (i) 112. The crowning figures are broken off.
Late medimval. Excavated in lst outer court of monastery 1.3

D (i) 114.—Snout (ht. 83" ; length 6}") of crocodile head which
served the purpose of a gargoyle. Late medimval. Found in 1906-07
in courtyard of monastery I, 8" below the surface.

D (i) 115—116.—Two face-stones (ht. 107, 1" 1%). From Queen’s
College. .

D (i) 117—Slab (length 2’ 94" ; width I’ 104") with conventional
lotus flower cut on it. The stone was found on the floor of the court-
yard of monastery I, and must have been employed as a roof slab in it.
We may also conclude that the roof was constructed on the trabeated
system.

D (i) 118.—Face-stone (ht. 13" ; width 1’ 10”) with two half lotus
rosettes and chess decoration. From Queen’s College.

1 Vol. 1, No. 10, PL 33.
t 4. 5. R, 1906-07, p. 4, No. 63 and PL XXVI, 2.

' bid., 1907-08, p. 50, No. 0 143.
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D (i) 119.—Face-stone (ht. 1’ 2°; width 2' 3") adorned with chains
hanging from lions’ heads. Medimval.

D (i) 120.—Face-stone (length 47; ht. 8}") ornamented with bold
scroll work, flat on the surface. Late Gupta style. Excavated in
190406,

D (i) 121.—Architectural stone (ht. 2° 17) ornamented with a figure
of Padmapini in easy attitude, a couchant deer and a dancing :
Late Gupta style. Excavated in 1904-03 north-east of Jagat Singh
stiipa.!

D (i) 122.—Face-stone (length 2° 4”; ht. 7}") bearing intricate
scroll work with geese ingeniously introduced into jt. Late Gupta
style. Excavated in 1906-07 in the area on the east of the Main
Shrine.?

D (3) 123.—Face-stone (length 2’ 1§”; ht. 7}") with similar seroll
work with & goose and a crocodile introduced in it. Excavated in
1906-07,

D (i) 124.—Frieze stone (length 2" 6°; ht. 113"). Below, panels
with chess design separated by pilasters surmounted with bracket
capitals. Above, cornice with empty niches, on a row of dentils.
Early medieval. Excavated in 1904-05 south-west of Main Shrine.®

D (1) 125.—Face-stone (length 1’ 73" ; ht. 1’ 11") with a bold torus
moulding ornamented with festoons. Late Gupta. Unearthed in
1906-07 in area west of Main Shrine.

*D (i) 126.—Face-stone (length 3" 9%; ht. 1’ 11") with ornamental
niches and cornice. Cir. 7Tth century A.D. On the top of the stone
i8 an inscription of two lines with a list of names below. The in-
scription is in characters of the 19th century A.D. and states that
[the stone] is a gift of a lay-woman (upisiki) whose name is not
clear.

Probably unearthed in 1904-05,

D (i) 127.—Face-stone (length 1’ 63" ; ht. 1’) similar to D (i) 126.
Find-spot not known.

D(#) 128 —Fragment (length 1’ 9”: ht. 9) with two half lotus-
Tosettes. Late Gupta. Find-spot not known.

D (i) 129.—Face-stone (ht. 6°; width 2’ 61") ornamented with a
highly conventionalized lotus pattern. Late medieval. Excavated
in 1904-05.

D (i) 130.—Face-stone (ht. 11”; width 1 93*) similar to D (i) 129.

D (i) 131—132.—Two fragments (width 1’ 81", and 1" 5}") for
facework, carved like D () 130, Unearthed in 1906-07.

1LA.8 R, LM-035, p. 100, No. 431.
1 fhid. 1906-07, Pl XXIIL, 1.
¥ Ibid., 1904-05, P 100, No. 442,
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D (i) 133.—Slab (length 5'; ht. 9}") for face-work, ornamented
with a flowing foliated design. Late Gupta. It was excavated in
1904-05 in the neighbourhood of the Main Shrine.

D (i) 134—Slab (ht. 6}"; width 2’ 47) for facing adorned with
geese (Skt. harsa) with bushy tails in festoons of beads. Late Gupta
style. Chunir sandstone., Unearthed in 1904-05 north-east of Jagat
Singh stipa.!

D (i) 135.—Facing stone (ht. 10}” ; width 8 47) omamented with
the familiar chess pattern. Unearthed in 1906-07 in medixval Monas-
tery I, for which it must have been intended.

D (i) 136.—Stone (ht. 53" ; width 5') adorned with the same pattern
as D (1) 135. Excavated in 1906-07.

D () 137.—Stone (ht. 93" ; width 2' 1}") with traces of two niches.
Medimval. Excavated in 1904-05.

D (§) 138.—Fragment (ht. 117; width 1° 5}) of a facing stone of
medieval date. Chunir sandstone.

D (i) 139.—Fragment (ht. 11}"; width 3’ 7°) from the superstruc-
ture of medieval Monastery I. Carving flat and stencil like. Exca-
vated in 1906-07.

D (i) 140.—Fragment (ht. 107 ; width 2* 6%) with carving identical
with that on D (i) 139.

D (i) 141.—Fragment (ht. 5} ; width 1" 10°) carved with a corpu-
lent figure dancing and pilasters in relief. Medieval or late Gupta.
Excavated in one of the recent diggings.

D (i) 142—Fragment (ht. 1’ 3}"; width 1') omamented with a
niche with an elaborate border. Excavated south of 1st outer court
of Monastery I, 3’ below the surface.

D (i) 143—168.—Twenty-six carved stones from medizval Monastery
I excavated in 1906-07. The carving is, as usual, flat and stencil
like.,

D (i) 169.—Fragment (ht. 7°; width 1" 1}") with three panels.
In the middle one, a young man is assaulting an old sage witha long
beard. Medimval. Find-spot not known.

D (i) 170.—Carved fragment (ht. 5}"; width 1" 1}”) of late Gupta
period. Find-place not known.

D (i) 171.—Carved fragment (ht. 107; width 10}"). Find-spot
not known.

D (i) 172.—Carved fragment (ht. 1'; width 1’ 4%) with scroll deco-
ration. Medieval. Find-place not known.

1 4.8 R, 1004-05, p. 100, No. 433.
! Ibid., p. 99, No. 397.
¥ Ibid., 1906-07, p. 83, fig. T.
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D (i) 173.—Face-stone (ht. 6”; width 2') with a line of rosettes
in late mediwval style. Excavated in 1904-05 north-west of Jagat
Singh stipa.!

D (1) 174 —Face-stone (ht. 2’ 317 ; width 8°) with svastiks decora-
tion similar to that on the Dhamékh stipa, Late Gupta style. Find-
spot not known.

D (i) 175.—Face-stone (ht. 1° 5; width 1’ 1*) with a geometric
pattern above and a row of pilasters with bracket capitals below. Late
Gupta work. Find-spot not known.

! A 5. R, 1004-05, p. 100, No. 432.
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D (j)—Fintaus.

D (j) 1.—Finial (ht. 1) of a temple. The body is grooved in the
form of an @malaks fruit and there isa vase-shaped member in the
middle. The lower end has a double flange. Gupta period. Chunar
sandstone. Probably unearthed in one of the recent excavations.

D (j) 2—Base of a finial (ht. 7§"). Body grooved asin D (j) 1.
Below it, dentil cornice. Above, square mortice for the reception of
the tenon of the upper member. Gupta period. Find-spot not known.

D (j) 3.—Finial (ht. 1’ 2}"). Lower part has the shape of an imalaka
fruit, the upper of a cone. Gupta style. Chunir sandstone. Ex-
cavated in 1904-05 in shrine north-east of Jagat Singh stipa.'

D (j) 4.—Imperfect finial (ht. 7§") similar in design to D (j) 1 and 2
but inferior in execution. Medimval. Chunir sandstone. Discovered
in one of the recent excavations.

D (j) 5.—Base of a finial (ht. 7}") partly broken, grooved like an
amalaka fruit. On underside, tenon. Above, square mortice for upper
member. Medieval. Chunir sandstone. Excavated in 1907-08.

D (j) 6.—Base (ht. 3") of a finial, grooved like D (j) 5. Circular mor-
tice in top and flange on underside. Mediwval. Found in 1907-08,

D (j) 7.—Finial (ht. 8}") with conical top. Medizval. Chunir
sandstone. Traces of red paint. Unearthed in the entrance chamber
of Monastery I, 3° 4" below the surface.

D (j) 8.—Finial with conical top and circular base. Medieval.
Chunir stone. Excavated in 1904-05.°

D (j) 9.—Finial (ht. 8}") with conical top. Medieval. Chunir
stone. Unearthed in area west of monastery I, 8’ below the surface.

4. 8 R., 1904-05, p. 100, No. 4186.
* Jbid., p. 97, No. 256.
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D (k) —-MiscELLANEOUS ARCHITECTURAL FRAGMENTS.

D (k) 1.—Part (ht. 10"; width 2’ 2}") of a pediment. Proper lef¢
end broken off. In middle, double-storeyed chaitya with a figure of
Marichi in the lower compartment and another goddess in the upper.,
To proper right, single-storeyed chaitya with trefoil niche showing a
corpulent figure seated in Indian style. A smaller fragment which
fits to this end bears a dancing figure. Medimval style. Chunir sand-
stone. Excavated in 1904-05.

D (k) 2.—Central part (ht. 1°; width 1’ 11") of a pediment. In
middle, a niche surmounted with a pediment, and containing a figure
of a Buddha seated on a lotus throne in earth-touching attitude.
Behind his shoulders, pair of twigs resembling wings. To proper right
of the niche, part of an arch with ornamental border with figure of a
celestial (d7va) playing a flute (vasis7) above, and a lotus flower below
it. To proper left of the niche, headless male figure clutching the
snout of a crocodile (makara). Late medimval. A complete pediment
of this type is sketched in Major Kittoe's Manuscript Drawings.?

Greenish sandstone of Chunar. Excavated in 1904-05  south-west
of Main Shrine.3

D (k) 3.—Fragment (ht. 1’ : width 1') which may have belonged
to the same pediment as D (k) 1. The niche in the middle contains a
figure of Buddha in the attitude of expounding the law. To proper
right, part of figure holding snout of crocodile (makara). On other
side, part of an arch with traces of a celestial (déva) and a Aower below
it. Greenish stone of Chunir. Excavated in 1904-05 south-west of
Main Shrine.*

D (k) 4.—Two fracments (ht. 101" width 1" 31*) of a pediment
similar to D (k) 2 and 3. In centre, Buddha expounding the law in a
niche with a pediment. To proper right, a man curbing a crocodile
(makara). To proper left, arch with corpulent figure of a celestial
(dZva) above and a flower below it.

Same material as in D () 2 and 3. Excavated in 1906-07 in area
east of Main Shrine.*

D (k) 5.—Base (ht. 1’ 117) of a column of the type of D (f)3. Vase
with palmette and head of atlante in comer. Late Gupta work.

Chunir sandstone. Excavated in one of the recent diggings.

D (k) 6.—Fragment (ht. 81") from a corer of a column of the
same type as D (k) 5, showing an atlante. Late Gupta. Chunir

! A, 8. R., 1904-05, p. 100, No. 405,
* Yol. 1, No. 140, P1. 19,

* 4. 8. R, 1904-05, p. 100, No. 421.
4 Ibid., p. 100, No. 420,

b Jbid., 07, Pl. XXIII, 8.
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sandstone. Found in 1906-07 in monastery west of Dhamékh stipa, 5
below the surface.

D (k) 7—Fragment (ht. 1’ 4”) of large octagonal column with band
of lions' heads (kirttimukha) with festoons of beads. Gupta work.
Chuniir sandstone. Probably discovered in one of the recent excava-
tions. {

D (k) 8.—Fragment (ht. 1' §") of base or capital of a column of the
vase-and-foliage type. Late Gupta. Chunar sandstone.

Excavated in one of the recent diggings.

D (k) 9.—Fragment (ht. 1" §") similar to D (&) 8. Found in one
of the recent excavations.

D (k) 10.—Fragment (ht. 1’ 7°) of a column bearing an imperfect
medallion with foliage. Late Gupta work. Chunir sandstone. Dis-
covered in one of the recent excavations.

D (k) 11.—Fragment (ht. 1') of a column with a goose with foliated
tail in a festoon of beads. Late Gupta work. Chunir sandstone. Ex-
cavated in the area around the Jagat Singh stipa’.

D (k) 12.—Fragment (ht. 6}") from the top of a circular column
with a band of foliated pattern with jewels and a celestial carrying a
garland in the left hand introduced in it. Gupta work. Chunir stone.
Discovered in the area east of the Main Shrine.

D (k) 13.—Fragment (ht. 1° 54") of a column adorned with a lion’s
head emitting a line of well-executed foliage. Late Gupta work.
Chuniir sandstone. Excavated in 1904-05 east of Main Shrine.®

D (k) 14—Portion (ht. 61") of an octagonal column with a band
of half lotus-rosettes above and geese in festoons below. Late Gupta
style. Chunir sandstone of red colour. Excavated in area around
the Jagat Singh stipa.’

D (k) 15.—Fragment (ht. 1° 2}") of an octagonal column with
half lotus rosettes. Traces of red colour. Late Gupta. Chunar sand-
stone. Excavated in one of the recent diggings.

D (k) 16.—Fragment (ht. 107) of a column showing a vase with
palmettes. Late Gupta. Chunir sandstone of red colour. Discovered
in 1906-07 in monastery west of Dhamékh stipa, 3’ 4" below the surface.

D (k) 17.—Fragment (ht. 1’ 2") of an octagonal column with a
band of lions’ heads with foliated horns. Late Gupta style. Chunar
sandstone. Excavated in 1906-07, in monastery west of Dhamékh
stipa, 8' below the surface.

D (k) 18.—Fragment (ht. 10”) of an octagonal column with foliated
decoration and festoons of beads. Late Gupta work. Chundr sandstone.
Excavated in one of the recent diggings.

t 4. 8. R, 1907-08, p. 66, J. 8. 4.
? [bid,, 1904-05, p. 100, No. 427.
3 [bid., 1907-08. p. 65, J. & 3
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D (k) 19.—Fragment (ht. 6°) of an octagonal pilaster with a band of
foliated pattern. Late Gupta. Discovered in 1906-07 in monastery
west of the Dhamékh stiipa, 4' 6" below the surface,

D (k) 20.—Fragment (ht. 10}") of & column with vase and foliage
decoration. Late Gupta, or medimval. Chunr sandstone, Exca-
vated in 1906-07 in area to the east of the Main Shrine,

D (k) 21.—Fragment (ht. 1’ 3") similar to D (k) 20. Excavated in
1904-05 to the south-east of the Main Shrine.!

D (k) 22.—Fragment (ht. 1’ 5}") of & column with foliated decora-
tion. Late Gupta. Chunir sandstone. Discovered in 1907-08 in 2nd
outer court of Monastery 1.2

D (k) 23.—Fragment (ht. 11}") similar to D (k) 22. Excavated in
1904-05,

D (k) 24.—Fragment (ht. 9*) of a column with foliated motives in
festoons. Gupta work. Chunir sandstone. Excavated in 1904-05.3

D (k) 25.—Fragment (ht. 1’ 2}") of a column with a lion emitting a
festoon of beads and other ornamentation, Gupta style. Excavated
in 1904-05 to the south-east of the Main Shrine,*

D (k) 26.—Fragment (ht. 81") of a column with a foliated pattern.
Gupta style. Chunir sandstone. Discovered in one of the recent
excavations,

D (k) 27.—Fragment (ht. 8")of a column with foliated decoration
and head of an atlante in one of the corners. Gupta work. Chunir
sandstone. Excavated in 1904-05 to the south-east of the Main
Shrine.*

D (k) 28.—Fragment (ht. 8") of the base of g column with foliated
decoration and the left arm of an atlante raised up in a corner. Gupta
work. Chunir sandstone. Excavated in 1906-07 in the area to the
east of the Main Shrine.

D (k) 29.—Bust (ht. 7") of & male figure with hands holding an un-
certain object before the chest. The figure must have been dis
in a corner of the base of a column. Fine Gupta work. Chunir sand-
stone ; traces of red paint. Excavated in 1904-05.9

D (k) 30.—Fragment (ht. 8) of a column with a lion’s head spitting
a festoon of beads. Gupta style. Chunar sandstone. Traces of red
paint. Excavated in one of the recert diggings. '

D (k) 31.—Fragment (ht. 1') of a column adorned with kadamba fruits
and leaves. Chunir sandstone. The stone must have been used in the
Main Shrine. Traces of red paint.

! A. 8. R, 1004-05, p. 100, No. 402,
* Ibid., 1907-08, p. 53, « 108,

* Ibid., 1904-05, p. 06, No. 159,

4 Itad., p. 100, ﬁn, 410,

* Ibid., p. 96, No. 178,

Y Ibid,, No. 188
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D (k) 32.—Base (ht. 9") of a pilaster with half-rosettes containing
fabulous crocodiles with bushy tails above and a foliated pattern with
festoons of beads below. Late Gupta. Chunar sandstone. Unearthed
in 1904-05.

D (k) 33.—Section (ht. 4") of the octagonal shaft of a column
adorned with festoons. Late Gupta style. Chunar sandstone. Dis-
covered in 1st outer court of Monastery I.

D (k) 34.—Fragment (ht. 1’ 5}") of a column adorned with a con-
ventional vase with foliage. The stone belonged to monastery I in which
it was found in the courtyard, 1’ below the surface.!

D (k) 35.—Two fragments (ht. 1° 5}") of a column adorned with
scroll work with birds in curves and decorative borders in which danc-
mg figures ocour. Medieval. Chunir sandstone. Discovered in 1907-
08 in the 1st outer court of Monastery 1.

D (k) 36.—Base (ht. 10}") of a pilaster similar to D (k) 31. Ex-
cavated in 1904-05.*

*D (k) 37.—Fragment (ht. 8}") of a circular column inscribed
with epigraph of eight lines in characters of about the 11th century
AD.

It was first read by Dr. Konow.?

8 P g R pautral® VNG, .......cccvcunens

BT B e SR R patyarh matid bhuvanasr. ., ... ..
1. 3. [balbhiiva tasya I Saumyak ri .. ....................

1. 4. [ma*|ndits S bhat sutd s sya.

LB seasvnes frarvpadasa-suld. ... ....

B e sarvvasatvasys hetoh svasme. ., ... ...,
I. 7. [Dha*}rmmachakré chakira || ri Seflada.,............

I. 8. tah. Lahésvaradisah || O, |

A connected translation of the inscription i8 impossible ; but it is
obvious that the object of the epigraph was to record the construction
of some object at the Dharmmachakra which we know from other
inscriptions had become the common name of the Buddhist estahb-
lishment at S8arnith in the medieval period.

Chunir sandstone. Excavated in 1907-08, in the 1st outer court
of Monastery L.°

D (k) 38.—Fragment (ht. 8") of a column with scroll-work in late
Gupta style. Chunir sandstone. Excavated in 1907-08 in the long
trench to the east of monastery 1.

1 4. 8 R, 1908-07, Pl XXVI, 5.

3 [hid., 1904-05, p. 09, No. 398,

3 Ibid., 1907-08, pp. 75-76, Inseription No. XVIL
* This word is quite clear.

s 4. 8. R., 1907-08, p. 50, w 140.



( 270 )

D (k) 39.—Fragment (ht. 61%) similar to D (k) 38. Found in 1906-
07 in the monastery to the west of the Dhamékh stipa, 2° 9 below the
surface.

D (k) 40.—Fragment (ht. 5%) of a pilaster bearing a lion’s head
with a long moustache. Gupta style. Chunir sandstone. Found in
1906-07 in Monastery I, 1 6 below the surface.

D (k) 41.—Fragment (ht. 5°) similar to D (k) 40. Execavated in
the trench crossing the south boundary wall of Monastery I, 1' below
the surface.

D (k) 42.—Fragment (ht. T1") of the base of a column showing a
figure of an atlante with up-raised left arm in the corner. Gupta
work. Found in one of the recent excavations.

D (k) 43.—Fragment (ht. 7°) from the base of a column with a
headless atlante wearing a necklace and a band on the belly, Gupta
work. Chunir sandstone. Excavated in 1906-07, in the area to the
south of Monastery 11, 7° below the surface.

D (k) 44.—Fragment (ht. 5%) of an atlante similar to D (k) 43,
Gupta work. Chunir sandstone. Traces of red paint. Excavated in
the area to the east of the Main Shrine.

D (k) 45.—Fragment (ht. 5) with the hind legs of an animal and
scroll-work. Late Gupta. Chunir sandstone, Excavated in the area
to the east of the Main Shrine.

D (k) 46.—Fragment (ht. 5§") of a column with scroll-work and a
festoon of beads. Late Gupta. Excavated in 1904-05 to the north
of the Jagat Singh stipa.!

D (k) 47.—Fragment (ht, 7") with scroll-work.  Unearthed in
1904-05.

D (k) 48.—Fragment (ht. 104") of a column with decoration as on
D (k) 47. Late Gupta, Chunir sandstone. Found in 1907-08 in the
trench crossing the south boundary wall of Monastery I, 9 below the
surface,

D (k) 49.—Fragment (ht. 93") of & door-jamh with an incomplete
figure of & female. Medieval. Chunar sandstone. Excavated in the
western precinct of Monastery I, 6’ below the surface.2

D (k) 50.—Fragment (ht. 5%) apparently of a column with the fuce
of a lion emitting beads. Late Gupta. Chunir sandstone. Found in
Monastery I, 3' below the surface.

D (k) 51.—Fragment (ht. 53") with the left ear of ap elephant. 1 ate
Gupta. Chunir sandstone. Found in 1904-0532

VA8 R, 1WM-05, p. 101, No. 470,
*A. 8. R, 190708, p. 48, a 11,
* Ibid., 1904-05, P- 09, No. 352,
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D (k) 52.—Fragment (ht. 6°) of a column with an atlante, blended
with scroll work. Late Gupta. Chunir sandstone. Excavated in
1904-05.1

D (k) 53.—Fragment (ht. 1" 3”) from a corner of a column with scroll
work and a figure of an atlante with left hand on knee. Gupta style.
Excavated in 1904-05 in the trench to the south of the 2nd outer court
of Monastery 1, 7 6" below the surface.?

D (k) 54.—Fragment (ht. 7") of a pilaster with traces of two seated
figures on pilasters and a lion on a couchant elephant on border to
proper left. Medimval. Chunar stone. Excavated in the 2nd outer
court of Monastery I, 3’ below the surface.?

D (k) 55.—Fragment (ht. 1° 4°) of a colamn. On front, part
of a standing figure with a lion (?) at its right side. To proper
right, a rat. On proper left flank, a warrior holding a sword in left
hand. Medi®eval. Chunir sandstone. Excavated in one of the recent
diggings.

D (k) 56.—Fragment (ht. 1" 17) of a column showing a figure of bull
Nandi under the pedestal of an image which must have been Siva. To
proper left, on border we notice a figure holding & water-pot in its
left hand probably Brahmid. Medieval. Chunir sandstone. Ex-
cavated in 1904-05."

D (k) 57.—Fragment (ht. 9}") of a pilaster with a female figure
dancing on front. Medizval. Chunir sandstone. Excavated in the
western precinct of Monastery I, 4’ below the surface.®

D (k) 58 —Fragment (ht. 8") of & door-jamb. On pilaster, a
female figure seated on & lotus throne in easy attitude, with its right
hand on knee in the gift-bestowing attitude. Object in left hand not
certain. Perhaps Tara. On border on proper left, & leogryph rampant.
Medimval. Chuniir sandstone. Excavated in 1906-07 in Monastery I,
near the well, 10° 8" below the surface.

D (k) 59.—Fragment (ht. T4") of a jamb stone with a figure of a
warrior apparently attacking the beast above him. Below the warrior,
head of a lion. Medi®val. Chunir sandstone. Excavated in 1906-07
in Monastery 1.

D (k) 60.—Fragment (ht. 51") with the back part of a lion couchant.
Medieval. Chunir sandstone. Unearthed in 1907-08 in western
precinct of Monastery I, & below the surface.

D (¥) 61.—Fragment (ht. 1" 47) of jamb with a female figure looking
at a mirror which she holds in her left hand. In front of her, we

1 4.8 R., 1904-05, p. 96, No. 192,
t Jhid., 1907-08, p. 53, ¢ 12and Pl XIII, 4.

' Ibid., p. 52,0 11
4 Jhid., 1904-05, p. 98, No. 181

& Jhid., 1907-08, p. 48, a 4.
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observe a figure of an old man with a long beard. To proper right, a
male figure standing with a bow in left hand. Below, a figure seated
cross-legged holding an uncertain object in left hand. Medimval.
Chunir sandstone.  Find-place not known.

D (k) 62.—Fragment (ht. 7}") with Buddha seated on a lotus in
the attitude of expounding the law. Chunir sandstone. Late
medieval. Excavated in 1904-05 on the south of the Main Shrine.!

D (k) 63.—Pediment (ht. 9" ; width 1 8%) with a figure of a celestial
flying with a flower in his left hand in a circular niche with an ornamental
border. Late Guptas. Excavated in 1907-08 in the area on the north
of the Dhamékh stipa.

D (k) 64.—Portion (ht. 73" ; width 1’ 7}") of a pediment with a
lion’s face in an ornamental niche. Below, a row of dentils. Gupta
style. Chunir sandstone. Found in one of the recent diggings.

D (k) 65.—Face-stone (ht. 83" ; width 1’ 5%) with geese alternating
with lions’ heads. Below, a dentil cornice. Gupta work. Chunir
stone. Excavated in the 1st outer court of Monastery 1.2

*D (k) 66.—Base (ht. 67) of a square colamn. On front in niche,
Buddha seated in earth-touching attitude. On back, parts of two lines
of writing containing the Buddhist creed in medieval characters :—-

S B LEhamtatha voovuievieriannne,
Bl st e T TR T Sl <

Chunir stone. Excavated in 1906-07, 5 4” below the surface.

D (k) 67.—Fragment (ht. 8}") of a window jamb with a semi-
circular pilaster. On latter, bust of Padmapani with right hand in the
attitude of granting protection, left holding a lotus flower. Pointed
head-dress like Buddha's. Late medieval. Chunir sandstone.
Discovered in one of the recent excavations.

D (k) 68-69.—Two fragments (ht. 8}" and 6}") of face-stones with
lions” heads in circular niches. Medimval or somewhat earlier. Dis-
covered in 1906-07 in the monastery to the west of the Dhamékh stipa,
2}’ and 3" below the surface.

D (k) 70.—Fragment (ht. 5}") with traces of a niche. To proper
right, corpulent figure playing on lute. Below, atlante with up-raised
arms. Mediwval. Chunir sandstone. Discovered in western pre-
cinct of Monastery I, 5' below the surface.?

D (k) T1.—Fragment (ht. 4") of carving. It has certainly been pol-
ished like the Lion Capital (A-1) and is undoubtedly Maurya.
Discovered in 1906-07 in the area to the north-west of the Main
Shrine.

' A. 8. R., 1904.05, p. 07, No. 254,
* [bid., 1907.08, p. 50, n 205,
¥ Ibid., p. 48,8 6,
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D (k) 72.—Fragment (ht. 5") with the headless figure of a goose in
flight. The modelling is wonderfully realistic. The fragment dates
from the Maurva period.

D (k) 73.—Figure (ht. 81") of elephant, trunk, legs and tail broken
off. On neck, legs of a driver (mahiwat) and a rider on back. The
harness consists of a band across the body and another round the
waist, Probably late Gupta or later. Chunir sandstone. Unearthed
in 1907-08 in the 1st outer court of Monastery I.!

D (k) T4—Fragment (ht. 61°) of a leogryph (?) with the right leg
of the rider. Medival. Chunir sandstone. Traces of red paint.
Found in 1906-07 south of south-east corner of Monastery I, 14" below
the surface.

D (k) 75.—Fragment (ht. 2}") from the middle of & stone umbrella,
representing the mortice for the tenon of the post surrounded by a
rim with lotus decoration. Excavated in 1906-07 in the area to the
east of the Main Shrine.

D (k) 76.—Object (ht. 3}") resembling a finial with a lotus orna-
ment on the underside. Medi®val. Chunir sandstone. Unearthed
in 1904-05 to the west of the Main Shrine.*

D (k) 77.—Fragment (ht. 11}*) of a halo with a boldly carved lotus
flower. Gupta style. Chunir sandstone. Probably excavated in 1904-05.

D (k) 78.—Fragment (ht. 111") similar to D (k) 77. Excavated in
1904-05 to the north-west of the Main Shrine.?

D (k) 79.—Fragment (ht. 53") of a halo with a lotus flower in relief.
Gupta work. Chunir sandstone. Discovered in 1906-07 in the area to
the east of the Main Shrine.

D (k) 80.—Lotus-flower (diam. 5%) probably from the halo of an
image. Excavated in 1904-05.

D (k) 81.—Lotus-flower (diam. 5") finely executed. Gupta work.
Chuniir sandstone, Discovered in 1906-07 to the south of the south-
east corner of Monastery I, 6' below the surface.

D (k) 82.—Dentil (width.81") from a face-stone, cut with lotus
petals. Medizval (?). Chundr stone. Discovered in 1906-07 in
monastery I, b’ below the surface.

D (k) 83.—Dentil (width 8}") similar to D '.'ll".i 82. Discovered in

one of the recent excavations. t‘
D (k) 84 —Fragment (ht. 87) with scroll work.! Gupta work. Chu-
nir sandstone. Find-spot not known. K

*D (k) 85.—Architectural fragment (ht. 94" ; width 113"). Below,
line of lotus petals. Above, part of fizure resembling a celestial to pro-

i A. 8. R., 1907-08, p. 49, n 32,
B Jhid., 1904-05, p. 100, No. 411,
' [hid., p. 97, No. 230.

4 [bid., No. 250,
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per right and claws of a leogryph to left. At the base, parts of two
lines of writing containing the Buddhiet creed in characters of about
the 11th century A.D.

S I T yé dharma ki

T SR e fravang

Chunir sandstone. Excavated in 1904-05.1

D (k) 86.—Fragment (ht. 53") with scroll-work. Gupta work. Ex-
cavated in 1904-05.2

D (k) 87.—Fragment (ht. 5°) with vase filled with palmettes. Late
mediwval. Pale buff stone. Discovered in 1907-08 on the approach
to the Main Shrine from east, 7' below the surface,

D (k) 88.—Fragment (ht. 3}") with seroll work. Late Gupta style.
Excavated in 1904-05.2

D (k) 89.—Fragment (ht. 4") with two lotus petals carved on it.
Medizval. Found in 1907-08 on the approach to the Main Shrine from
the east, 7' 8" below the surface.

D (k) 90.—Base (ht. 8}") with a figure of Buddha seated in the earth-
touching attitude with a stipa on either side. Traces of attendant on
proper right flank. Medicval. Chunir sandstone. Presumably un-
earthed in one of the recent excavations.

D (k) 91.—Fragment (ht. 8%) with a stipa in relief. Media val.
Excavated in 1904-05 to the north-east of the Jagat Singh stipa}

D (k) 92.—Fragment (ht. 77) similar to D (k) 91. Excavated in
1907-08 on the approach to the Main Shrine from the east, 7* below the
surface,

D (%) 93.—Snout (ht. 8) of a crocodile which may have served the
purpose of an omamental spout. Medirval. Chunir sandstone.
Unearthed in 1907-08 in the western precinct of Monastery I, 4’ 5" below
the surface.

D (k) 94.—Fragment (ht. 87) of a railing post carved with & lotus
flower on two sides. Chunir sandstone, Found in one of the recent
excavations.

D (k) 95.—Fragment (ht. 6%) of a railing pillar adorned with floral

rosettes. Kushipa (?) period. Chunir stone. Unearthed in one of
the recent diggings.

1 4.8 R, 190405, p. 92, No. 31.
2 Mhid., P 97, No. 238,

! Ibid., p. 99, Ko. 300,

4 Ihid., P 97, No. 247.
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D(1).—INsCRIBED SLABS.

D(1) 1. Fragment (1’ 1}"x7") of an inscribed slab bearing portions
of two lines of an inscription in Kushina characters, which refers it-
self to the reign of a certain Rajan ASvaghdsha. Another epigraph
dated in the 40th regnal year of this same ruler is inscribed on the
lower portion of the A&ika column which is in sifu to the west of the
Main Shrine.! The fragment was found in 1904-05 to the east of the
Main Shrine.?

D(I) 2. Fragment (ht. 61"; width 5}") of an inscribed slab with
portions of four lines in Gupta characters. The inscription reads :—

1. 1. Migha di 30 svam [vatsaré]l...... ......
1. 2. dharmma dip.......coocvaainnnns

L R e e R S

Lidiegyadii i e R

Found in 1904-05.3

D(1) 3. Fragmentary slab (ht. 117 ; width 1’ 2}") of buff sandstone
bearing mutilated remnants of a Sanskrit inscription of the 6th or Tth
century A. D. The slab was discovered in 1904-05 in Monastery
No. 1.4

IN1) 4. Stone (ht. 61"; width 8}") with five lines of writing which
contain the Buddhist creed followed by a stiipa and the formula bkrim
husm. The characters are of about the 9th century A. D. Found in
1904-05 east of the chapel near the south-east corner of the Main
Shrine.5

D(1) 5. Fragment (ht. 4}"; width 5) with the beginning of the
Buddhist creed, 7 dharmma he...... in characters of the 8th or 9th
century A. D. Found in 1904-05.8

D(1) 6. Fragment (ht. 8" ; width 10%) showing a part of the Buddhist
creed...... rodha Fratividi mahiframanak, in characters of about
the 11th century A. D. Found in 1904-05.7

D(1) 7. Imperfect stone (ht. 6°; width 10%) inscribed with an epi-
graph of eight lines in characters of the 8th or 9th century A. D. The
writing is too much corroded to yield any useful information. Found
in 1906-07 in the area east of the Main Shrine. The material is a
kind of black stone which was not quarried at Chunar.

D(7) 8. A broken and fragmentary stone inseription in corrupt
Sanskrit and Nagari characters which was found in 1906-07 in the

1 Bee page 30 above,
T 4. 8 R., 1904-05, p. 70 and p. 103, VIIL

2 Ibid., p. %8, Xo. 270 and p. 103, No, XIT and Pl XXXIT.
4 Ibid., 1904-05, p. 08, No. 277 and p. 104, XXXIT.

¢ Ibid., p. 98, No. 276 and p. 104, XXXTIL

¢ fhid., p. 98, No. 283 and p. 103 XXIX.

T Id., p. 103, XXVII.

T2



( 276 )

monastery to the east of the Dhamékh stipa. There are altogether
six inscribed fragments. All proper names are missing. The inserip-
tion is one of the Kalachuri (Chédi) Karnadéva of Tripuri and is dated
in the Kalachuri Samvat 810, the 15th day of the bright fortnight of
Aévina, on a Sunday, which corresponds to Sunday the 4th October
A. D. 1058. The inscription states that on the date specified above
in the big Vihira called Saddharmachakrapravarttana, certain Sthaviras
were caused to give their blessing. We then learn that a certain wor-
shipper Mamaka, a follower of the Mahiyina who was the wife of
Dhanésvara, a follower of the Mahdyéna, caused a copy of the Ash-
tasihasriki to be written and presented something, the nature of which
cannot be ascertained, to the order of monks. The inseription is
important as it shows that the whole Buddhist establishment of
Sarnath was known by the name of Saddharmachakrapravarttanavihira
or “ the Convent of the turning of the Wheel of the noble Law " in
the 11th century A. D.2

D(I) 9. Rectangular slab of sandstone inscribed with a Sanskrit
epigraph (prasasti) in verse in Nagari characters of a very ornamental
kind which came to-light at Dr. Marshall's excavations of 1908 to the
north of the Dhamékh Stipa. The inscribed surface measures 21* % 158",
The record is in an excellent state of preservation and consists of 26
verses.® The first two verses contain invocations of Vasundhiri and
the Moon. The next eleven verses give the genealogy and dwell on
the virtues of Kumaradévi the Buddhist queen of Govindachandra of
Kinyakubja, modern Kanauj, whose inscriptions range from A. D.
1114 to 1154. Verse 21 tells us that the queen named above built a
Vihara, at Dharmachakra (modern Sirnath) and in the next two verses
we are informed that she caused a copper plate to be prepared in con-
nection with the teaching of the Lord of the Wheel of the Law and that
she then restored the image of the Lord of the Wheel of the Law as it
existed in the days of Afoka. The inscription was composed by the
poet Srikunda and engraved by the mason Vimana.®

! The inscription was deoiphered by Dr. Konow, A. 8. R. 1906.07, p. 100 £.
® A 8 R. 100708, p. 76, XXIIT and Ep. Ind. Vol. IX, pp. 319 f1,
* For further remarks on this inscription see above Introduction, »T
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E.—DOMESTIC OBJECTS OF STONE.

E 1.—Dish (diam. 1’ 87 ; ht. 4}") with two projecting handles which
must have been used for the preparation of flour. Finely finished. Buff-
colonred sandstone of Chundr. Unearthed in 1907-08 in the area
on the north side of the Dhamékh stipa.!

E 2.—Offertory dish (diam. 41") with four projecting handles,
a round rim and & lotus in relief inside. The edges are burnt from which
it may be inferred that the dish was used as a lamp during worship
(piji).

Unearthed in 1907-08 in the 2nd outer court of Monastery I,
1’ below the surface.®

E 3.—Miniature lisga on argha (ht. 3") which must have done duty
for a household deity. Mediwval style. Excavated in1907-08 in the
area on the northside of the Dhamékh stipa.®

E 4—Boat-shaped mortar (ht. 3}"; length 1" 3}") hollowed out in
the middle, such as are nsed at the present day for the preparation of
antimony. Discovered in 1907-08 in the monastery, the so-called
“ Hospital ” to the west of the Dhamékh stiipa, 6" below the surface.

E 5.—Pestle in the shape of a rolling pin (length 1" 2%) which was
found by the side of E 4 and must have been used with it. It is broken
into two pieces and seems to be polished.

E 6.—Fragment (length 8} ; width 8}") of a mortar (Hindi sil)
with its surface roughened by incised lines. Such stones are still used
for crushing spices upon. Red sandstone which from constant grind-
ing has acquired a shiny surface. Find-spot not known.

E 7.—Rectangular slab (length 1° 17; width 10°) with roughened
surface for grinding spices upon. Excavated in 1906-07 in the monas-
tery, the so-called ** Hospital " to the west of the Dhamékh stipa, 8’ 47
below the surfce.

E 8.—Fragment of a moriar (length 617 ; width 8]") roughened
with incised lines. Unearthed in 1906-07 in the 1st outer court
of Monastery I, 5’ below the surface.

E 9—Fragment of grind-stone (length 7% ; width 8}) similar to E
8. Find-spot not known.

E 10.—Half of a grind-stone (length 6}" ; width 6}"). Traces of red
paint. Excavated in 19068-07 to the north-west of the Main Shrine,

E 11.—8mall-sized grind-stone (length 6" ; width 4%) pointed at one
end and roughened with incised curves. Reddish sandstone. Find-
spot not known.

L 4. 8 R, 1907-08, p. 61, 1 4.
? Ibid., p. 53, ¢ 28,
* Ibid., p. 61, 7 178,
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E 12.—Grinding stone (length 7*; width 5%) similar to E 11. Proven-
ance not known.

E 13.—Stone pestle (length 1’ 1}”) in the shape of & cylindrical
rolling pin with a round handle at each end. Unearthed in 1907-08 to
the east of the 2nd gateway of Monastery 1.}

E 14—Unfinished pestle (length 11*) square in section. Excavated
in 1906-07 in the monastery to the west of the Dhamékh stipa, 5' 67
below the surface.

E 15—Pestle (length 10}*) in an unfinished condition. Found
in 1906-07 in the area to the west of the Main Shrina.

E 16.—Upper stone (diam. 1’ 5}") of a hand flour-mill with a circular
projection at the top pierced with a hole through which grain is
poured. The handle was attached to a horizontal wooden bar let into
the groove cut across the projection. Excavated in 1907-08 in the
2nd outer court of Monastery I, 11’ below the surface.

E 17.—Lower stone (diam. 1’ 5}"; ht. 6") of a hand flour-mill.
Projection on underside. Circular hole in centre meant to receive the
vertical rod by which the mill was fixed into the ground. Unearthed in
1906-07 in the 1st outer court of monastery I, 4" below the surface.

E 18.—Lower stone of a hand flour-mill (diam. 1’ 6"; ht 2%) with
a circular hole in the centre for the reception of the pin by which the
mill was fixed in the ground. Bufi-coloured sandstone, F ind-spot
not known.

E 19.—Upper stone (diam. 1’ 3" ; ht. 2}") of a hand flour-mill with a
circular socket near the edge for the handle. The hole in the centre is
for the vertical pin by which the mill was fixed into the ground and
the large hole near it to hold grain. Excavated in 1904-05 to the
north-east of the Main Shrine.

E 20.—Upper member of a hand flour-mill (diam. 1'4"; ht. 2}").
Unearthed in 1907-08 in the western precinct of monastery I, 4’ 3* below
the surface.

E 21.—Lower stone (diam. 11" ; ht. 21") of a hand flour-mill with
4 hole in the centre for the pin by which the mill was fized into the
ground. This may be identical with “a nether hand mill-stone,
diameter 11 inches, sandstone,” excavated by Professor Hall*

E 22.—Upper member of a hand flour-mill (diam. 10}" ; ht. 2}") of
the type of E 16. Discovered in one of the recent excavations.

E 23.—Lower member of a hand flour grinding mill (diam. 1°; ht.
21"). Found in one of the recent diggings.

1 «4E 24 —Nether hand mill-stone (diam. 1’ 1*; ht. 4}"). Probably
excavated in 1907-08.

L A. 8. R, 190708, I 54, 1 88,
* J. 4. 8. B., Vol. XXV, 1558, p. 300, No. 2.
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E 25.—Unusually heavy upper hand millstone (diam. 117 ; ht. 8t")
of the form of & cylinder. The handle was attached to a horizontal rod
fixed in the groove cut across the top. Sandstone of Chundr. Pro-
venance not known.

E 26.—Upper member of a hand mill (diam. 103" ; ht. 617). Found
in the entrance chamber of Monastery I, 2" 6” below the surface.

E 27.—Upper stone of a hand flour-mill (diam. 93"; ht. 43") with the
projection at the top broken. Found in one of the recent diggings.

E 28.—Half of upper hand mill-stone (diam. 1" 6"; ht. 21"). Pro-
fessor Hall excavated at Sarnith a similar stone broken into two pieces.?
This may be one of them.

E 29.—Two pieces of a stone stool (diam. 1’ ; ht. 2}") supported on
low legs, resembling the chakli on which bread (chapdti) is made. Me-
dixval. Excavated in 1906-07 to the east of the entrance of Monastery
1, 2}’ below the surface.

E 30.—Stone finial (ht. 57) of the shape of a bead. Unearthed in the
same year in the entrance chamber of Monastery I, 3’ below the sur-
face.

E 31.—Finial (ht. 4") similar to E 30. Find-spot not known.

E 39 Cubical stone (bt. 417) pierced with & hole in the middle,
which presumably belonged to a floor rammer, or it may have been used
for thrashing paddy seeds. Found in 1906-07 in the monastery to the
west of the Dhamékh stipa, 3’ 5" below the surface.

E 33 —Similar to E 32, ht. 4" Found in the same building, 4°
below the surface.

1 J, 4. B. 8., Vol. XXV, 1856, p. 300, No. 3.
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F—TERRA-COTTAS.
F (a).—Terra-cotta and concrete figures,

F (a) 1.—Head (ht. 14%) of a colossal Buddha statue made of pounded
brick with a coating of fine Eankar lime. The right half of the face is
broken off. The hair is, as in stone images, arranged in schematic curls
and the ear-lobes are elongated. The style is characteristic of the early
Gupta period. The statue to which this head belonged must have
been built into some building. Found in 1904-05,

F (a) 2—Terra-cotta plague (ht. 113" ; width ") showing the great
miracle displayed by Gautama Buddha at Srivasti. The Buddha is
seated cross-legged, preaching the sermon which he delivered to the
people in the presence of king Prasénajit and the six heretical teachers
(tirthikas), on a lotus the stem of which is supported on either side
by a serpent deity (niga). At the proper right lower corner of the
pla‘jue we notice a male figure seated on a low stool and facing towards
the lotus throne of the Buddha, He is attended by a parasol-bearer
and an elephant standing to front and must evidently be Prasénajit,
king of Srivasti, Of the three miniature figures in the other corner of
the plaque the first one sitting on a stool with his right hand raised to
his head and his left hand on the knee is one of the six heretics whom the
great Teacher confounded by his superhuman powers on this occasion.
The other two figures, one of which holds & fl y-whisk, are obviously
the disciples of the Tirthika,

The same scene is also illustrated on the sculptures ((a) 3, Cla) 6,
Cla) 7, D(g) 6 and F(a) 3, as well as on & sculptured stele from Sarnith
now preserved in the Indian Museum, Calcutta,!

The style of technique is of the Gupta period.

The sculpture was discovered in 1906-07 in the area west of the Main
Shrine.

F (a) 3.—Terra-cotta plaque (ht. 1’ 53" : width 117) representing
apparently the same event as F () 2. The Buddha is seated in the cen-
tre in the attitude of expounding the law. The stem of the lotus on which
the Buddha sits is effaced, but the figures on either side of it remain,
They are in the same attitude as inC(a)6and 7. Tothe right and left
of the Buddha is an attendant holding a fly-whisk in right hand, possib-
ly Sariputra and Maudgalyiyana or perhaps the Bodhisattvas Mai-
tréya and Avalokitésvars though their emblems are absent. On either
side of the halo of the Buddha gre miniature Buddha figures seated in
meditation on lotuses. The style of technique is of about the late

i 2 —— e
* Burgess, The ancient manuments, lemplas ond seulplures of India, Part L, PL 68, 1.,
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Gupta period, i.e., nearly contemporaneous with C (a) 6 and 7. Found
in one of the recent excavations in a stépa north of Main Shrine.

F (a) 4—Terra-cotta plaque (ht. 1’ 4" ; width 11*) showing Gautama
Buddha’s enlightenment (Sanskrit bsdhi). The Buddha is, as usual,
seated on a throne in the attitude of touching the earth. The proper
right side of the sculpture is broken off and the figure of Buddha defaced.
Beneath his throne, we notice the half-bodied earth-goddess rising from
the earth immediately below the right hand of the Buddha, with the trea-
sure vase on her hands. On the other side of the base is a daughter of
the Evil One in flight. The omission of her lower part below the waist
suggests that she is being drowned or devoured by the earth.

Of the army of the Evil One, two demons remain to the proper left
of the Buddha’s head. One of the demons has a double-edged axe
(kuthira) in his left hand. The head and hands of the other are missing.
The style of carving is of the late Gupta period.

This sculpture was found built in the same medimval stipa as F (a) 3.

F (a) 5—Fragment (ht. 107; width 8") of a terra-cotta sculpture
showing the Buddha in the attitude of expounding the law. His right
half and lower part below the waist are missing. The features are also

. Circular halo around head. To the proper left of the Buddha
is Avalokiteévara holding & lotus in his left hand. * Probably Gupta.
Unearthed in one of the recent excavations.

F (a) 6.—Terra-cotta figure (ht. 6} ; width 67) of Buddha seated in
meditation (dhyinamudri). His head is missing. Probably Gupta.
Found in 1904-05.

F (a) 7.—Terra-cotta figure (ht. 9}"; width 7°) of Buddha seated
cross-legged in the attitude of expounding the law. Both hands and
head wanting. The relief on base is broken off in toto. The sculpture
bears traces of red colouring and was found in 1904-05.

F (a) 8.—Terra-cotta plaque (ht. 7§ ; width 6}") with traces of a
figure. Probably excavated in 1906-07.

F (a) 9—Fragment (ht. 4}"; width 67) of a terra-cotta sculpture
with the legs below knees of a standing Buddha. The attitude must
have been that of bestowing a gift or of granting protection. Edges
of garments above ankles. Typical Gupta style. Found in 1907-08in
the trench crossing the south boundary wall of Monastery 1, 9 below the
surface.

F (a) 10.—Fragment (ht. 9"; width 7}") of a terra-cotta plaque
with the crossed legs and left arm of a seated figure, presumably Buddha
in meditation or earth-touching posture. Too much defaced to allow
of dating. Found in 1907-08 in the long trench east of Monastery L.

F (a) 11.—Fragment (ht. 7%) of the head of & Buddha with the hair
treated in formal curls. It is made of the same material as F (a) 1.
The right half of the face and the back of the head are broken off. Gupta
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or perhaps earlier. Found in 1906-07 in the area west of the Main
Shrine.

F (a) 12—Head (ht. 3}") of & miniature statuette of Buddha made
of pounded brick covered with lime plaster. Gupta period. Found
in the area around Jagat Singh stipa in 1907-08,

F (a) 13-15—Three fragments (hts. 5, 4%, 3") of Buddha heads
with the hair arranged in usual curls. They are made of the same mat-
erials as F (a) 12 and are finished off in lime in excellent Gupta style.
Found in 1907-08in the ares south of Monastery II, 6’ below the
surface,

F (a) 16.—Hand (length 33" probably right, which has apparently
held a flower stalk. Made of concrete covered with fine lime. Pro-
bably Gupta. Found at the same spot as F(a) 13-15.

¥ (a) 17.—Portions of two hands (length 4}°) resting one over the other
as in the attitude of meditation and may have belonged toa Buddha
image. Made of the same material as ¥ (2) 16 and found at the same spot.

F (a) 18—Portion of a human face (ht. 43) with the nose, eyes and
forehead remaining. Probably Gupta. Made of lime mixed with
kankar. Found in 1906-07 in the area west of the Main Shrine.

F (a) 19— Head (ht. 6%) with cap. The long nose, high cheek
bones, full lips and small chin proclaim it of the Gupta period. [t is
made of coarse concrete covered with plaster.”! Found in 1907-08
among the group of stipas to the north of the Dhamekh stipa.

F (@) 20.—Head (ht. 6") with the hair parted in the middle and fall-
ing in twisted curls on both sides, The features are well modelled
and the teeth are visible between the lips. Traces of large ear-rings.
Gupta style. Made of concrete covered with plaster and lime. Un-
earthed in one of the recent excavations.

F (a) 21.—Portion of a head (ht. 51") with an open mouth and a
wrinkled brow which may have belonged to a demoniacal figure, Made of
the same material as F(z) 20. Probably Gupta. Found in 1906-07 in
the area to the north-west of the Main Shrine, 9* below the surface.

F (a) 22.—Fragment (ht. 34") of a female head with the nose, lips,
cheeks and chin remaining. Gupta style. Made of coarse concrete
covered with plaster. Unearthed in one of the recent excavations.

F (a) 23.—Fragment (ht. 317) of a head similar to F (z) 22 and of the
tame period.

F (a) 24 —Fragment (ht. 31") of a head with the back and the left eye
broken off. Gupta. Made of the same materials as F (a) 23,

F (a) 25.—Fragment (ht. 41") of a concrete figurine which may have

0 meant for the head, the features being indicated by mere dots.
Found in 1906-07 in the area north-west of the Main Shrine.

1 4.5 R, 100708, P-6l, % -122 PL XIX, b,
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[¥IF (a) 26.—Fragment (ht. 3") showing the proper right side of a
male face. The style is of the Gupta period. Made of concrete
covered with plaster and lime. Found in the monastery area in
1906-07.

F (a) 27.—Fragment (ht. 4}") showing the right ear and eye of an
animal, perhaps a boar. Made of concrete, plaster and lime. Exca-
vated in 1906-07.

F (4) 28.—Fragment (ht. 33") of a hand holding a roundish object.
Probably Gupta. Made of concrete covered with plaster and lime.
Found in 1906-07 in the area north-west of the Main Shrine.

F (a) 29.—Fragment (length 2{") showing three toes of the left
foot. Gupta style. Made of plaster covered with lime. Found
in 1907-08 in the area north of the Main Shrine, 4 below the
surface.

F (a) 30.—Fragment (diam. 3") with a lotus flower in relief. Made
of concrete with plaster. Found in 1906-07 in the area north-west of
the Main Shrine.

F (a) 31.—Fragment (length 2}") bearing an ear in relief. Made of
plaster and lime. Found in one of the recent excavations.

F (1) 32 —Terra-cotta figurine (ht. 71") of a celestial (dFva). The
gatland which it held in front of the chest is extant in part. The legs
are broken off but they seem to have been raised. ~ On the chest we
notice a mark resembling srivatsa. Late Gupta. Excavated in 1906-07
in the Monastery 1, 3 below the surface.!

F (a) 33—Fragment (ht. 81" ; width 67) of a panel with a garland
border. Inside, a male figure with three-peaked coronet standing in
the position of an archer. The right hand and left arm are missing.
The right arm is stretched out and there are traces of an arrow or bow-
string on the chest. The legs below the thighs are missing. The style
appears to be of the Gupta period. Excavated in 1904-05.

F (a) 34.—Fragment (ht. 8}" ; width 5) of a terra-cotta sculpture.
Above, lower part of a figure seated cross-legged in the attitude of medi-
tation. Below, head and joined hands of a worshipper and front part of
a bull, the emblem of Vrishabhanitha. The main figure may therefore
have been the tirtheikara of that name. Probably late Gupta.
Found in 1906-07 in the area north-west of the Main Shrine.

F (a) 35.—Bust (ht. 5}") of a female figure with the right arm broken
off, ornamented with ear-rings, a necklace and an armlet. Found in
area north of the Main Shrine, 6’ below the surface.

v F (a) 36.—Fragment (width 537) with the legs of a seated figure.
Medieeval. Found in 1907-08 in the 2nd outer court of Monas-
tery I, 5 below the surface.

1 4. 8. R., 190807, Pl. XXVI, L
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F (a) 37.—Terra-cotta figure (length 83”) of a tortoise with the tongue
Jutting out. Medimval. Found in the western precinet of Monastery
I, 13’ below the surface.

F (a) 38.—Fragment (ht. 1’ 2°: width 7}") of a panel with part of
an elephant standing in profile in relief. The style seems to be of the
early Gupta or Kushipa period. Traces of red paint. Unearthed in
one of the recent excavations.

F (1) 39.—Head (ht. 3}") from eyes upwards., The hair is combed
back and there is a snail-like projection on the crown similar to that in
Katra image of Buddha! The fragment would therefore have be-
longed to a Buddha or Bodhisattva head. Made of concrete, finished
in lime. Gupta style. Excavated in 1906-07 in the area to the east of
the Main Shrine,

F (a) 40.—Terra-cotta head (ht. 3}") of Buddha with the usual curls,
Gupta period. Found in 1906-07 in monastery [,

F (a) 41.—Terra-cotta figure (ht. 3*) of Ganééa with four arms. He
is seated in easy attitude. He has his usual attributes but they are
effaced. His elephantine trunk rests, as usual, on a bowl of sweets which
he holds in his lower left hand. Medival.

F (a) 42.—Figure of Ganééa identical with (7) 41 in all respects
and found at the same spot.

F (a) 43.—Miniature terra-cotta figure (ht. 24") with eorpulent belly.
Head, left arm and leg missing. Probably a goblin (yaksha). Medizval.
Found in 1907-08, in western precinct of Monastery I, 8 below the
surface,

F (a) 44 —Imperfect figure of & horse with a rider (ht. 3}"). The
rider has & round headdress. The object was evidently meant for a
child's toy. Medimval. It s hollow and was cast in & mould. Found
in 1907-08 in the area north-west of the Main Shrine, 4’ 6" below the
surface,

F (a) 45-48.—Busts (ht. 11" to 21”) of human figurines which must
have belonged to toys of the typeof F (a) 44. The exact find-spot of
F(a) 45 is not known, The other three were found in Monastery
I, the monastery west of the Dhamékh stipa and the area gouth
of Monastery II, 4, 4’ and 2 9" below the surface respec-
tively,

F (a) 49.—Head (ht. 3*) with a pointed projection on the
crown and a broad band over the forehead. Late medimval,
It must have belonged to a toy. Found in Monastery I in 1906-07.

F (a) 50.—Bust (ht. 2%) of & female figurine with @ child in her
left arm, Probably Gupta. Found in 1907-08 in western precinct of
Monastery I, 6' 4* below the surface,

P I W e N b
! Vogel, Calalogue of the Archaloogien] Musewm af Mathurd, PL VIT.
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F (a) 51.—Hand (length 3}") wearing a bracelet and holding a round
object. Probably Gupta. Excavated in 1906-07 in the area to the
west of the Main Shrine.

F (a) 52-54.—Three birds (ht. 13", 247, 17”) which must have been
nsed as toys. Medimeval. F(a) 52 was found in 1906-07 in Monastery I,
14" 4" below the surface.

F (a) 55.—Front (ht. 31") of a figurine of a horse, with reins, but
the rider is broken off. Evidently a toy. Medimval. Found in 1907-
08 in the trench crossing the south boundary wall of Monastery I,
6" below the surface.

F (a) 56.—Front part (length 3}") of a tortoise. It is hollow on the
underside. Late medimval. Found in trench near the Old Sculpture
Shed.

F (a) 57—Figurine (length 2°) of a mouse. Late medizval. Found
in Monastery I in 1906-07.

F (a) 58.—8nout (length 33”) of a crocodile. Found in 1906-07 in
Monastery I, 7° below the surface.

F (a) 59.—Fragment (length 2}") similar to F (a) 58. Found in
Monastery I in 1906-07.

F (a) 60.—Head (ht. 1}") of a mouse. Medimval. Found in area
north-west of the Main Shrine, 3' below the surface.

F (a) 61.—Torso (length 3}") of an animal. The head is broken ofi.
The legs are not indicated but a pair of holes pierced across the body
clearly show that the figure was meant for a child’s toy-cart. The
wheels must also have been of clay. Dr. Marshall unearthed a large
number of such carts at Bhiti near Allahabad in 1909-10. Late medi-
mval. It must have been excavated in one of the recent excava-
tions.

F (a) 62-77.—Sixteen figurines of horses very roughly modelled but
well-baked. Some of them have saddles but no riders. They may
have been presented as offerings at shrines or been meant for children's
toys. They are of a very late date. Found in 1906-07 and 1907-08 all
over the site.

F {a) 78 —Front part (ht. 5}") of a bull. The head is ornamented
with strings of beads. Late medimval. Found in 1907-08 in the trench
crossing the south boundary wall of Monastery I, 2" below the
surface.

F (a) 79.—Hind part (ht. 6}) of a horse with trappings and traces
of a saddle. Hollow inside. Late medimval. Found in 1907-08 in the
long trench east of Monastery 1.

F (a) 80.—Terra-cotta fragment (7" X 54") with scroll-work. Gupta
style. Found in 1906-07 in the area west of the Main Shrine.

F (a) 81.—Conical-shaped terra-cotta ear-ornament (length 2}7).
Late medizval. Found in 1906-07 in Monastery" L.
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F (a) 82—Top (length 13") of a child’s rattle similar to those found
complete at Sahéth-Mahéth. Found in 1906-07 in the area to the east
of the Main Shrine.

F (a) 83.—Ear-ornament (ht, 11") of the shape of a rakls, with incised
lines on front. Late mediwval. Found in 1907-08,

F (a) 84-85.—Ear-ornaments of the same type. Made of grey clay.
Found in Monastery I.

F (a) 86, —Terra-cotta finial (ht, 21") of the shape of an amalaka
with tenons at both ends. Found in 1907-08 in the area north of the
Main Shrine, 3’ below the surface.

F (a) 87.—Terra-cotta plaque (2" square) with a flower cut in relief.
Found in 1906-07 in the area north-west of the Main Shrine.

F (a) 88.—Terra-cotta solid cone (ht. 23) with incised lives. Ob-
ject unknown. Found in the monastery west of the Dhamekh atipa,
5" 2" below the surface,

F (a) 89-192.—Conical objects with spiral ornament on the out-
side. The diameter at base varies from " to 13". The purpose of
these objects is not known, They may have been presented ns

offerings at shrines. They are found in abundance on all Buddhist sites.
Found all over the site.

F (a) 193—Ten objects of the same type.

F (a) 194.—Statuette of elephant (length 21") couchant. Traces
of red paint. Gupta or earlier. Found in 1906-07 in the area west of
the Main Shrine.

F (a) 195-96.—Two large terra-cotta beads (length 13" and 1§7).
Found in 1906-07 in Monastery I, 10’ 5" below the surface,

F (a) 197-235.—Spindle whorls of usual type. The height varies from
1" to §". Found all over the site.

F () 236—Two terra-cotta wheels (diam. 1§* and 13") of a toy-
cart marked with spokes on one face.

F (a) 237-240.—Circular discs (diam. 13" to 13") which must have been
some sort of toys. Found in recent excavations,

F (a) 241.—Bull (length 1’ 77 ; ht. 93") couchant on a pedestal. Tts
head is broken off. Found in 19(6-07 in Monastery 1. west of the
Dhaméekh stipa, 5’ 6" below the surface,
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F(b)—PorTERY.

The bulk of the pottery exhibited in the northern room of the museum
was unearthed by Dr. Marshall in 1906-07 and 1907-08. An interesting
feature of this collection are three big chifis which came to light in
1907-08 in 2nd outer court of Monastery I, two of which are displayed
on stone tables in the middle of the room. Two other jars of the
same size were found in the same area but they are broken fo pieces
and cannot be exhibited. These jars must have been employed for the
storage of corn and water.

F (b) 1.—Large-sized jar or cha{i (ht. 2’ 107 ; inner diam. at aperture
10}") with low rim, round bottom and convex sides. DMust have
been used for the storage of corn or water. It is made of a fine clay
with a slip of the same colour. There is no decoration of any kind on
the exterior. Probably late Gupta. Discovered in 1907-08 in the
2nd outer court of Monastery I, 7° below the surface.

F (b) 2—Large-sized jar (ht. 3’ 2°; inner diam. at aperture 11{")
similar to F (b) 1. It is made of a coarse buff clay burnt grey with
traces of a dark red wash. Cracked all over. Unearthed in 1907-08
in the 2nd outer court of Monastery I, 8" below the surface.

F (b) 3.—Large-sized jar (ht. 2’ 57) with the mouth and a part of the
body broken off. Made of coarse clay with traces of a dark red wash.
Discovered in 1907-08 in the 2nd outer court of Monastery I, 7'
helow the surface.

F (b) 4—Jar (ht. 1’ 43" ; inner diam. at aperture 9}") gracefully shap-
ed. It has a low rim flat at the top and adorned with a chain pattern.
The bottom is round. Incised lines around the neck. Made of a fine
buff clay with red slip. Found in 1907-08 in the long trench east of
Monastery I.

F (b) 5.—Jar (ht. 1’ 5" ; inner diam. at aperture 7°) of the type of a
cha fi for the storage of corn or water. Made of a fine buff clay with slip.
No colour around the bottom. Found in the area north of the Main
Shrine, 2’ below the surface.

F (b) 6.—Jar (ht. 11”; inner diam. at aperture 7%) of the shape of
a chafi with a low rim, and round bottom and decorated with incised
lines in the upper part of the body. It is made of a buff clay with a
red slip. Discovered in 1906-07 in Monastery I, 10' below the
surface.

F (b) 7.—Jar (hi. 1’ 2" ; inner diam. at aperture 61") of the form of a
chiifi adorned around the neck with incised lines and dots. Made of buff
clay with red slip. Found in the same place as F (b) 6. .

F (b) 8.—Jar (ht 61" ; inner diam. at aperture 9}") resembling a
chafi in form. Omamented below the neck with an incised =z
pattern and a series of crescents, Made of coarse buff clay with a red
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slip which has mostly worn away. Discovered in 1906-07 at the same
spot as F (b) 6 and 7.

F (b) 9.—Jar (ht. 11" ; inner diam. at aperture 61) of the form of a
yhari made of buff clay with a red slip. The bottom is burnt and the jar
must have been used for heating water. Unearthed in 1906-07 or
1907-08.

F () 10.—Jar (ht. 11" ; inner diam. a¢ aperture 61°) similar to F (b)
9. Coarse buff clay with red slip. Discovered in 1906-07 in Monastery
I, 19 below the surface,

F (8) 11.—Jar (ht. 117 or ghari made of fine buff clay with a red
slipin the upper half. The rim is partly broken. Discovered in 1906-07
in Monastery I, 6 below the surface.

F (b) 12—Jar (ht. 81") with a concave rim and decorated with
the same patterns as F () 8. Fine buff clay with dark red slip.
Found in 1906-07 in Monastery I, 11 7° below the surface.

F (b) 13.—Jar (ht. 10" inner diam, at aperture 31") of the type of
& goblet ornamented with incised lines, Buff clay with red slip. Dis-
covered in 1907-08 in the western precinct of Monastery 1, 5 5" below
the surface,

F (b) 14—Jar (ht. L04") or ghayri with the neck broken off. Modern.
Buff clay with a red slip. Excavated in 1907-08 in the long trench
east of Monastery [,

F (5) 15.—Jug (ht. 71" ; inner diam. at aperture 517) with over-
burnt bottom. It must have been used for heating milk. Fine buff
clay with a red slip. Found in 1907-08 in the long trench east of
Monastery 1.

F () 16.—Jug (ht. 81" ; inner diam. at aperture 4%) with a narrow
neck. Buff clay with a red slip. Found in the long trench east of
Monastery [,

F (8) 17.—Jug (ht. 8}") similar in form to F (5) 16 but adomned below
the neck with a zigrag pattern and incised lines. Found in 1906-07
at the same spot as F (5) 6 and 7,

F (b) 18.—Jug (ht. 81" ; inner diam. at aperture 5%) with a high
curved rim and depressed bottom. Buff clay with a red slip. Dis-
covered in 1907-08 in the western precinct of Monastery 1, 15' 6
below the surface.?

F (8) 19.—Jug. (ht. 7}"; inner diam. at aperture 3}") similar in
shape to F (b) 13. Buff clay with a red slip. Straight rim slightly cur-
gid‘inwajda. Found in 1906-07 in the area north-west of the Main

rine,

—

A. 8. R., 1908-07, PI. XX VIL, 13
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F (b) 20.—Jug (ht. 41" ; inner diam. at aperture 2§") of the type
of a modern l5d, with a high straight rim. Buff clay with a red slip.
Found in 1906-07 near the north-west corner of structure No. 23, 4'
below the surface.

F (b) 21.—Jug (ht. 5}" ; inner diam. at aperture 3}") of the form of a
lsta. Coarse buff clay with a red slip. Found in the area east of Main
Shrine in 1906-07.

F (b) 22—Jug (ht. 4]") with the neck broken off. Coarse buff clay
with a red slip. Medieval. Unearthed in 1907-08 in the 2nd outer
conrt of Monastery I, 131" below the surface.

F (b) 28.—Jug (ht. 51) or lata with a flat bottom. The neck is
partly broken. Coarse buff clay with a thin red slip. Medieval or
modern. Found in 1906-07 in Monastery I, 10" below the surface.

F (b) 24.—Jug (ht. 4}"; inner diam. at aperture 31") for milk, of
modern type. Buff clay over-burnt. Unearthed in the trench south of
Monastery II, 8’ below the surface.

F (b) 25.—Small-sized jug (ht. 4}") with the neck damaged. Medi-
wval or later. Coarse buff clay with a red slip. Found in 1906-07 or
1907-08.

F (b) 26.—Jug (ht. 5*) which may have been meant for holding
oil. It was evidently never used for that purpose. Medimval or later.
Coarse buff clay with a red slip. Unearthed in 1907-08 in the second
outer court of Monastery I, 4 below the surface.

F (b) 27.—Jar (ht. 6}") with the neck broken off. It seems to have
been used in the whitewashing of houses. Coarse buff-clay. The slip
has worn away. Medimval or later. Found in 1906-07 in Monastery I,
12’ below the surface.

F (b) 28—Jug (ht. 6}"; inner diam. at aperture 4}") with a small
piece broken away from one side. Buff clay with a red slip. Medize-
val or later. Unearthed in 1906-07 at the same spot as F (b) 6 ana 7.

F(b) 29.—Jug (ht. 7°; inner diam. at aperture 4i°) with the rim
tumed outwards. Coarse grey clay with slip. Medimval or Ilater.
Excavated in 1906-07 in Monastery I, 4’ 6” below the surface.!

F (b) 30.—Jug (ht. 5} ; inner diam. at aperture 3}") or l5{a with tie
rim partly damaged. Medieval or later. Coarse red clay without
slip. Discovered in 1907-08 in the western precinct of Monastery I,
5’ below the surface.

F (b) 31.—Jug (ht. 63" ; inner diam. at aperture 3§") of the form
of & loti. Buff clay with a red slip which has mostly disappeared.
Found in 1907-08 in the long trench east of Monastery I.

F (b) 32—Jug (ht. 6} ; inner diam. at aperture 4}") of the shape
of a lata of buff clay with a red slip.

1 4. 8 R, 190607, Pl. XXVII, &
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F (b) 33.—Jug (ht. 5}"; inner diam. at aperture 3}1") with thick
solid sides and a low flat rim, decorated around the peck with
incised lines. Pots of this type are used at the present day for holding
clarified butter. Buff clay with a red slip. Found in 1906-07 south of
structure No, 23, 1}’ below the surface.

F (b) 34—Pot (ht. 61" ; inner diam, at aperture 5}") similar to F
(5) 15. Rim partly broken. Coarse buff clay with traces of a red slip.
Medimval or later. Find-spot same as of F () 29.}

F (%) 35.—Jug (ht. 6}) with sides rising straight to the middle.
Such vessels are at the present time tied to the stems of palm trees to
receive their juice (tiri). Medieval or later. Coarse buff clay with
traces of a red slip. Found in 1907-08 in the area north of Main Shrine,
3" below the surface.

F (b) 36—Water-jug (ht. 7% inner diam. at aperture 4*) with a
short spout at one side, similar to the present day kizak of the Muham-
madans. Vessels of this type are also occasionally met with in Hindu
households. Buff clay with a deep red slip. Found in 1907-08 in the
long trench east of Monastery 1.

F (b) 37.—Water-jug (ht. 63" ; inner diam. at aperture 81") with a
spout. Fine pink clay with a slip of the same colour. Found in 1907-
08 in the 2nd outer court of Monastery I, 4’ below the surface,

F (b) 38—Water-jug with a spout (ht. 6% inner diam. at aperture
31°). Buff clay mixed with mica or sand. Found in 1907-08 in the
long trench east of Monastery I,

F (b) 39.—Water-jug (ht. 63" ; inner diam. at aperture 4}") with
four spouts at equal distances. The spouts themselves are broken.
Buff clay without slip. Found in 1907-08 iy the western precinct of
Monastery I, 9 below the surface,

F (b) 40.—Water-jug (ht. 63" ; inner diam. at aperture 4”) of the same
shape as F (b) 39. Buff clay with a red slip. Found in 1907-08 in the
long trench east of Monastery 1.

F (b) 41. Water-jug (ht. 7"; inner diam. at top 4") with spout.
Coarse clay mixed with sand but noslip. Found in 1907-08 in the
long trench east of Monastery I,

F (b) 42—Jug (ht. 6" ; inner diam. at top 2{") or l5{d. Coarse buff
clay without slip. Mediweval, Found at the same spot as F () 6 and 7.

F (b) 43—Jug (ht. 61"; inner diam. at top 3}"). The spout is brok-
en off. The bottom is flat and ornamented with a zigzag pattern while
there are incised lines around the body. Fine buff clay with a red slip.
Found in 1906-07 in Monastery I, 20’ below the surface,

F (5) 44—Jug (ht. 6}"; inner diam. at top 3}*) with a hole for a
spout which itself is missing. Coarse reddish clay witha red skp.

P A8 R, 1806-07, PL XXvn, 5
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Found in 1907-08 in the trench south of the 1st outer court of Monas-
tery L.

F (b) 45.—Jug (ht. 61" ; inner diam. at aperture 2}") resembling a
martabin of the present day with a spout at one side. Buff clay with a
red slip. Found in western precinct of Monastery I, 4" 6" below the
surface.

F (b) 46.—Jug (ht. 6”) with the top broken off. The spout is also
missing. The body of the pot is decorated with bands of horses and
cowries stamped in relief. Buff clay mixed with sand, with a coating
of a red slip. Discovered in 1907-08 in the western precinct of Monas-
tery I, 7' below the surface.!

F (b) 47.—Jug (ht. T"; inner diam. at aperture 3}") with one spout.
Buff clay strewn with pounded mica before exposure to fire. Ex-
cavated in 1906-07 probably in Monastery L.

F (b) 48 —Goblet (ht. 7{") with the neck partly broken. The bottom
is flat. Around the body is a broad band of dots, and vertical lines
stamped in relief and strewn over with pounded mica before firing.
Buff clay with a deep red slip. Medimval. Unearthed in 1907-08
in the western precinet of Monastery I, 6" below the surface.®

F (b) 49.—Jug (ht. 71"; inner diam. at top 4") with a spout. Buff
clay with a sprinkling of mica but no slip. Medimval. Discovered
in 1906-07 in Monastery I, 10" below the surface.®

F (b) 50.—Jug. (ht. 6}" ; inner diam. at top 4") with a spout. Medi-
wval. Buff clay without slip. Unearthed in 1908-07 or 1907-08.

F (b) 51.—Jug (ht. 7° ; inner diam. at top 3}") with a hole for a spout.
Fine pink clay with slip of the same colour which is still bright and
uninjured. Found in 1907-08 in the trench crossing the south boundary
wall of Monastery I, 12’ below the surface.

F (b) 52—Jug (ht. 31" ; inner diam. at top 6}") with a spout. Buff
clay with traces of a red slip. Medimval. Unearthed in 1906-07 or
1907-08.

F (b) 53—Jug (ht. 7°; inner diam. at top 4”) with a spout. Buff
clay with a red slip and sprinkling of pounded mica. Excavated in
1907-08 in the area south of Monastery II, 4’ below the surface.

F (b) 54.—Small-sized goblet (ht. 5}" ; inner diam. at top 2}") with
a narrow flat bottom and & high rim. Buff clay strewn with mica.
No slip. Medieval. Excavated in one of the recent diggings.

F (b) 55—Smalljug (ht. 41") with the rim partly broken. Flat
bottom. Medimval or later. Pink clay with a thin red slip. Excava-
ted in 1906-07 north of stipa No. 45, 3’ below the surface,

1 4. 8. R., 1907-08, p. 48, @ 16 and fig. 4 a
t [Bid., g 28, fig. 4 b,
2 [hid., 1006-07, Pl. XXVII, &
v
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F (b) 56.—Small jug (ht. 4}*) with the rim broken. Spout at side.
Coarse clay with traces of a slip. Found in the principal courtyard of
Monastery I, 4’ 6" below the surface,

F (b) 57.—Small-sized jug (ht. 4%) with a spout. Rim broken in
part. Late medieval. Coarse clay without slip. Excavated in
one of the recent diggings.

F (b) 58.—Cooking pot or hingi (ht. 53"; inner diam. at top 6]%)
ot comparatively Iate date. Discovered in 1906-07 in Monastery I,
2’ below the surface,

F (b) 59.—Pot (ht. 5%) with the rim broken off. Such pots are now
used in the United Provinces for the preparation of curds. Medimval
or later. Found in one of the recent excavations.

F (b) 60.—Pot (hs. 5%) with the rim broken off, similar to F (b) 59
but the sides are somewhat higher. Medi®val or later. Found in 1906-
07 on the south of Monastery II1, 10 below the surface.

F (b) 61.—Pot (ht. 5}" ; inner diam. at top 8}") with straight sides
and rim turned outwards. Medimval. Coarse clay with a red slip.
Found in 1907-08 in the 2nd outer court of Monastery I, 10" below
the surface,

¥ (8) 62—Pot (ht. 53" ; inner diam. at top 9}") similar to F (b) 61.
Must have been used for cooking purposes. Medimval. Coarse clay.
The slip has disappeared. Found in 1907-08 in the 2nd outer court
of Monastery I, 9' below the surface.

F (b) 63.—Cooking pot (ht. 61" ; inner diam. at top 7{") similar
to F (B) 62. Medimval. Coarse clay. No slip. Found in 1906-07 in
the area north-west of the Main Shrine,

F (b) 64.—Cooking pot (ht. 53"; inner diam. at top 61") with
curved sides. Medimval. Coarse clay with red slip. Found at the
same spot as F (b) 63.

F (B) 65.—Cooking pot (ht.41" ; inner diam, at top 6%) with straight
sides. Medimval. Coarse clay. Found in one of the recent diggings.

F (b), 66.—Cooking pot (ht. 6" ; inner diam. at top 6}") with high
sides. Medieval. Coarse buff clay without slip. Found in 1907-08 in
the long trench east of Monastery I.

F (b) 67.—Cooking pot (ht. 21" ; inner diam. at top 53%) of coarse
buff clay without slip. Mediwval or later, Found in 1906-07 north of
stiipa No. 44, 19 below the surface,

F {b) 68.—Cooking pot of same size and style as F (b) 67. Found
in 1907-08 in the trench to the south of Monastery II, 54" below the
surface,

. F (b) 69.—Cooking pot (ht. 5} ; inner diam., at top 6%) of buff clay
with a thin red slip. It does not s¢em to have been used. Probably

late Gupta. Excavated in the Wwestern precinct of Monastery 1, 10}
below the surface,
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F (b) 70.—Cooking pot (ht. 33" ; inner diam. at top 5}") of coarse
clay without slip. Excavated in 1907-08 in the western precinct of
Monastery I, 4 6" below the surface.

F (b) 71.—Cooking pot (ht. 4}”; inner diam. at top 5}"). Buff
clay with a deep red slip. Found in 1907-08 in the western precinct of
Monastery I, 10" 5" below the surface.

F (b) 72.—Cooking pot (ht. 4}") with the top broken. Buff clay
with a red slip. Found in 1907-08 in the long trench east of
Monastery L

F (b) 73.—Pot (ht. 3}" ; inner diam. at top 4}") which must have
been used for the preparation of curds. Fine clay with a red slip.
Found in 1907-08 in the 2nd outer court of Monastery I, 8" below the
surface,

F (b) T4.—Pot (ht. 8}"; inner diam. at top 4}") of the shape of
abowl. Coarse clay with traces of slip. Found in 1907-08 in the 2nd
outer court of Monastery I, 2" below the surface.

F (b) 75.—Pot (ht. 33" ; inner diam. at top 4]") not bigger than
a bowl of ordinary size. Coarse clay with a thin slip. Medizval or
later. Excavated in 1907-08 in the 2nd outer court of Monastery
1,3 below the surface.

F (b) 76.—Pot (ht. 3}" ; inner diam. at top 3}") with straight sides
and a flat rim. Medimval. Coarse clay without slip. Found in
1907-08 in the long trench east of Monastery 1.

F (b) 77.—Pot or hinpdi (ht. 5" ; inner diam. at top 3}") with round
body and low flat rim. Ornamented with concentric incised lines.
Coarse buff clay with traces of ared slip. Found in 1907-08 in the 2nd
outer court of Monastery I, 10" 6" below the surface.

F (b) 78.—Pot (ht. 4}" ; inner diam. at top 6”) with a portion broken
off. The rim is similar to that of F (b) 77 but the sides rise straight up.
Coarse clay with traces of a slip. Found in one of the recent excavations.

F (b) 79-90.—Twelve cooking pots or hipdis of varying sizes. In
form they resemble thos: now used for the preparation of curds in the
United Provinces and are made of coarse buff clay, the slip having
disappeared owing to constant exposure to fire. They must be mediz-
val or even much later and seem to have been excavated in 1906-07
and 1907-08.

F (b) 91.—Pot or hindi (ht. 6}"; inner diam. at top 5}%) of the
ordinary type which was found filled with shells. Medimval or later,
Coarse clay without &lip. Unearthed in 1907-08 in the 2nd outer court
of Monastery I, 7' below the surface,

F (b) 92.—Monk’s bowl (bhikshapitra, ht. 5}"; inner diam. at
top 6§"), nearly hemispherical in shape, with the sides slightly turned
inwards. There is no incised or other decoration but the cup is skil-
fully made of exceedingly fine clay and washed with a red slip which
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18 quite intact to the present diy. A small pisce is knocked] off
one side. The close similarity of its style to an inscribed bowl of the
Kushdpa period unearthed in a stipa at Sahéth-Mahéth in 1908-09 is
unmistakable evidence of its being of the same date. Found in 1906-07
near the north-west corner of the Main Shrine.

F (b) 93.—Monk’s alms bowl (ht. 5}*; inner diam. at top 73") of
the same form as F (b) 92, but made of fine grey clay with a black slip
or paint. Two pieces broken off from the opposite sides, Probably
Maurya. Found in 1906-07 near the Agska Column.

F (8) 94.—Two fragments (ht. 5}") of & monk’s alms-bowl identical
in all respects with F (b) 93 and found at the same spot with it.

F (6) 95.—Fragment (ht. 5}") of & monk’s bow] made of the same
sort of clay as F (b) 93 and 94. The slip has worn away on the exterior.
Found in 1906-07 in the area west of the Main Shrine.

F (b) 96.—Cup (ht. 2}" ; inner diam. at top 4}") with nearly straight
sides and roundish bottom, made of ** fine pink clay, not baked through,
with & slip of the same colour and a thin wash of darker red paint which
has mostly worn off.” It was discovered in 1906-07 on the level
of Monastery III and is to be assigned to the Gupta period.! Found
in 1906-07 near the south-east corner of the Monastery 1, 13’ 6*
below the surface.

F (b) 97.—Cup (ht. 2}" ; inner diam. at top 31") of which a portion
equal to half of it is broken off. It is made of the same kind of clay as
F (5) 96, and is adorned on the exterior with a series of lotus
Tosettes, dots and plain lines stamped in relief.? Unearthed in 1906-07
in the same place as F () 96 with which it is contemporaneous.

F (b) 98.—Bowl (ht. 1}"; inner diam. at top 4,%") with sloping
sides, ornamented on the outside with the same pattern as F (b) 97.
Coarse buff clay without slip. Found at the same place as F (b) 96-
97.

F (b) 99.—Bowl or dish (ht. 2}" ; inner diam. at top 8}") with round
bottom and sloping sides. A lip-like depression in the rim on one side
indicates that it must have been used for doling out liquid curries.
Coarse buff clay with sprinkling of mica but no slip. Construction very
solid. Medieval or later. Excavated in one of the recent diggings.

F (b) 100.—Bowl or hindi (ht. 31" inner diam. at top 5}") with
projecting rim. Mada of buff clay with a red slip. Medimval, Dis-
covered in 1906-07 in Monastery 1.

F (b) 101.—Bowl (ht. 2§" ; inner diam. at top 5}") similar to F (b)
100, broken on one side. Medimval. Unearthed in the 2nd outer
court of Monastery I, 8' below the surface,

AT i s
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F (b) 102.—Jug (ht. 4" ; inner diam. at aperture 2}") with roundish
bottom, straight walls and a high neck with a projecting rim. Buff clay
with a red slip. Found in 1907-08 in the long trench east of Monastery - &

F (b) 103.—Jug or lata (ht. 57). The sides are straight up to the
middle and then slope towards the neck. Buff clay with a red slip.
Found in the long trench east of Monastery 1.

F (b) 104.—Jug (ht. 5" ; inner diam. at top 3}") of which the sides
are nearly straight. Such vessels are used at the present day for
collecting the juice of palm-trees. Medimval or later. Excavated in
1907-08 in the 2nd outer court of Monastery I, 10" below the surface.

F (b) 105.—Cup (ht. 3" ; inner diam. at top 31") of the form of
acrucible, Coarse clay withoutslip. Medimval or later. Found in one
of the recent excavations.

F (b) 106-107.—Two jugs (ht. 34" and 4}") which must have had
spouts. Coarse clay. Medimval or later. Found in 1907-08 in the
trench around the south-west angle of Monastery I, some 6" below
the surface.

F (b) 108-113.—Six small vessels of various sizes which must have
been used for holding salt, chillies, turmeric and spices. Made of bufi
clay with or without slip. They were all found in Monastery I
in 1906-07.

F (b) 114-118.—Five small vessels (ht. 2}" to 24") of about the
same size, which must have served the same purpose as F (b) 108-113.
They are all made of a coarse clay and a few of them are coloured with
a red slip. They seem to be medieval in date. Excavated in the area
around the south-west corner of Monastery I.

F (b) 119-131.—Thirteen small vessels (varying in ht. from 2"
to 4}") which must have been used for holding spices. They appear
to be all medimval or later and are made of very coarse clay. Un-
earthed during the recent excavations.

F (b) 132.—Jug (ht. 4" ; inner diam. at aperture 2}") with a spout.
Buff clay with a red slip. Broken on one side. Found in 1907-08 in
the trench north of Monastery IV.

F (b) 133.—Jug (ht. 3}") with a spout. The neck is broken off.
Fine grey clay with a bluish slip and some incised decoration. Presum-
ably Gupta. Exact find-spot not known.

F (b) 134-140.—Seven small vessels (ht. 13" to 4") which must have
been used for the same purpose as F (b) 119-131. Bufi clay with or
without slip. Most of them must be medieval or even much later.
They were all found in 1907-08 in the 2nd outer court of Monastery
I, at depths of 1" to 11° below the surface.

F (b) 141-147.—Seven small vessels (ht. 1}* to 3}") similar to
F (b) 134-140. Most of these have not been coloured with a slip.
Excavated in 1907-08 in the long trench east of Monastery L.



(296 )

F (b) 148-149.—Two small vessels (ht. 21" and 1}") one of which
has a spout. Made of buff clay with a red slip. Medieval. Found
in the trench to the west of the Old Sculpture Shed.

F () 150.—Small vessel (ht. 2}") of the form of a I5fd made of grey
clay with a black slip. Found in 1907-08 in the trench to the north
of Monastery IV,

F (b) 151.—Small vessel (ht. 1§"; inner diam. at aperture 13"
of the form of a l5f7. Buff clay with a thin red slip. Presumably late
Gupta to judge from the depth of 13’ at which it was found in
Monastery IV,

F (5) 152.—Lower part (ht. 23") of a jug or I5fi. Coarse buff clay.
Exact find-spot not known.

F (b) 153.—Bowl (ht. 2}"; inner diam. at top 37) similar in shape
to F (b) 100. The slip has mostly worn away. The vessel may have
served the purpose of a lid for a water pot. Probably Gupta. Discov-
ered in 1907-08 in the long trench east of Monastery 1.

F (b) 154.—Bowl (ht. 13" ; inner diam. at top 27) similar in shape
to ¥ (b) 153. Coarse bufi clay. Found in 1907-08 in the 2nd outer
court of Monastery I, 2’ below the surface.

F (b) 155.—8mall vessel (ht. 3%) with & spout. Buff clay with a
red slip. Medimval. Find-spot not known.

F (b) 156.—8mall jug (ht. 3}") similar to F (b) 155. Traces of a
red slip. Found in 1906-07 in the area to the west of the Main Shrine.

F (8) 157-163.—Seven small vessels (ht. 1" to 3}") found all over
the site. Coarse clay, Presumably medieval or later. Found in the
recent excavations,

F (b) 164.—Hollow cone (bt. 43") of clay closed at base by a flat
piece. Objects of this type are offered at the shrines of Ganéda and
other village and forest deities in the United Provinces as models of
shrines or kalasas as they are called in this province. Made of buff
clay with a red slip. Excavated in 1907-08 in the 18t outer court
of Monastery I,

F (b) 165.—Cone or kalasa (ht. 5}") similar to F (6) 164, broken
into several fragments which have been re-fixed. Found in the same
area as F(b) 164,

F (b) 166.—Earthen cone (ht. 53") open at base. This must also
have been apparently offered as a model of a shrine to a forest deity.
The style and material are coarse. Medimval or much later, Found
in 1907-98 in the 2nd outer court of Monastery 1.

F (b) 167.—Top (ht. 6%) of a conical earthen finial of a ehrine or
other dwelling. Medimval, Bug clay with a thin coating of a slip.
Found in 1907-08 in the 1st outer court of Monastery 1.

F (b) 168-170.—Three finial tops of coarse buff clay without slip.
Medimval or later, Discovered in 1907-08,
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F (b) 171.—Crucible (ht. 43" ; inner diam. at top 6") broad at top
and round and narrow at base. Seems to be modern. Exact find-
spot not known.

F (b) 172.—Pot (ht. 2") with three perforated projections on the
sides. This is evidently an old-fashioned ink-pot used by infants who
are taught at Pitha&ilis to write with white clay or chalk on
blackened wooden tables. The holes in the sides are meant for the string
on which the pot is suspended by children when going to school. Buff
clay with a red slip. Found in 1907-08 in the lst outer court of
Monastery 1.

F (b) 173.—Lid (ht. 4}") of a large chafi with sloping sides and a
eylindrical vertical handle in the middle. The edges are broken. Buff
clay without slip. Excavated in 1906-07 in the area north-west of the
Main Shrine.

F (b) 174.—Handle of a similar lid. Buff clay with traces of a
red slip. Found in one of the recent excavations.

F (b) 175.—Finial (ht. 77) which seems to have been meant for pre-
sentation at a shrine. Found in one of the recent excavations.

F (b) 176.—Top of a finial (ht. 2§") of fine clay with a red slip.
Found in 1906-07 near the north-east corner of the principal court
of Monastery I, 18’ 8" below the surface.

F () 177-178.—Two lids (inner diam. 33" and 4°) of pots. Low salid
handle in the middle. Found in one of the recent excavations.

F (b) 179.—Fragment (ht. 11") of a id with a vase-shaped hollow
handle in the middle. Found in 1907-08 in the long trench on east of
Monastery 1.

F (b) 180.—Cup (ht. 2) broken on one side. Coarse clay without
slip. Found in 1906-07 in the area to the west of the Main Shrine.

F (b) 181.—Mouth (ht. 41°) of a big chifi, of buff clay. Excavated
:1 1007-08 in the 2nd outer court of Monastery I, 2' below the surface.

F (b) 182-185.—Four lids (inner diam. 5}" to 77) with sloping
sides, without handles. The interior is ornamented with incised lines.
Coarse clay. Evidently medieval. Discovered in 1907-08 in the area
east of Monastery 1.

F (b) 186.—Small pot (ht. 1}”) for oil. Buff clay with a black slip.
Found in 1906-07 in the monastery to the west of the Dhamékh stipa,
3’6" below the surface.

F (b) 187.—Incense-burner (dhiipadana, ht. 2}7) with hollow base.
No handle. Coarse buff clay with slip. Mediwval or later. Hxcava-
ted in 1907-08in the 2nd outer court of Monastery I, 10’ below
the surface.

F (b) 188.—Incense-burner (ht. 3§") with the base broken off.
Found in 1906-07 near the north flanking wall of the eastern stair to
the principal court of Monastery I, 9° below the surface.



(298 )

F (b) 189.—Earthen lamp (ht. 2°) with a solid flat base. The lip
still retains the blask marks of burninz. No slip. Uncarthed in 1906-
07,

F (b) 190.—Earthen bell (ht. 2}) with & ring handle at the top.
The tongue which must also have been of clay is missing but the holas
for strings by which it was suspended remain in the top., Buff clay
with & red slip. Unearthed in one of the recent excavations.

F () 191.—Oylindrical block (ht. 24°) of baked clay concave at the
top which must have done duty as a stand for a pot or a lamp. Buff
clay without slip. Medieval or later. Found in 1907-08 in the trench
around the south-west corper of Monastery I.

F (b) 192-194—Three dabbers (Hindi thipi, ht. 2}" and 2°) of a
potter. They are of the common shape of the present day. The top
is modelled into & handle. Made of buff clay. One of them was found
in 1906-07 in the prineipal court of Monastery I, 4' below the surface.

F (b) 195.—Lower part (ht. 3%) of & potter’s dabber with incis ed

F (b) 197 —Long cylindrical top (ht. 7°) of & monk’s water-bottle
with & very fine hole, Such fragments are found in abundance on all
Buddhist sites, Ope complete specimen of this vessel was unearthed
abt Bhith near Allahabad by Dr. Marshall in 1909-10. Fine bufi
clay with a red slip. Excavated in 1906-07 near the south-east corner
of stiipa No. 22,

F (b) 198-208.—Eleven fragments of various lengths similar to
F (8) 197. Some of them have been very highly glazed with some vitre-
ous substance. They belong to various dates the earliest might well
be assigned to the Kushiipa and even earlier periods.

F (&) 209.—Rectangular baked brick {3"}{2}',»(15" in thickness)
which must have done duty for a weight, Found in 1906-07 a fow
feet to the north of stipa No. 43, 5'6" below the surface,

F (b) 210 —Earthen ladle (Skr. dars, length 3%). The handle is
broken at one end. It may have been used at g Brahmanical sacrifice
(yajiia or hima) or may only be a child's toy. Buff clay with traces
of a slip. Medimval or later. Excavated in the area to the east of
the Main Shrine,

F (b) 211-222.—Twelve melting pots or crucibles of different sizes,
in which metals of all sorts must have been fused and melted. They
were found all over the site,

F (b) 223-266.—Bowls with sloping sides which must have been
used by monks for eating their food from. They were found in all parts
of the site, at varigus depths,
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Fj(b) 267-410.—Bowls of smaller size which must have been used
to hold curries or as lids. Found all over the site.
F (b) 411-449.—Barthen lamps similar in shape to F () 267-410

but smaller. Found all over the gite.
F (b 450.—Crucible (ht. 2) of medieval date. Found in 1907-08.



( 300 )

F(¢)—Bricks.

The bricks described below mainly reproduce decorative patterns
taken from architectural stones. The commonest devices among these
are variations of lotus petals and the well-known vase and palmette
design which form ubiquitous elements in the ornamentation of the
columns of the Gupta period.

F (¢) 1-4—Four bricks (average dimensons 18" to 19" % 9" to 10"
X 34" to 47) without any carving or decoration. They are made of a
porous clay which exhibits a small admixture of some sort of husk.
This fact coupled with their enormous size affords proof of their being
very ancient, perhaps Maurya, They were probably unearthed in
1906-07,

F (¢) 5.—Brick (173" %117 % 3") of the same kind of clay as F (c)
1-4 and presumably of the same period. Excavated in one of the re-
cent excavations,

F (¢) 6.—Brick (18}" x 103" x 37) probably Maurya.

F (¢) T—Brick (163" 117 2 2}*) with sharp edges. The material
15 grey clay. Probably Kushina or earlier.

F (¢) 8-18.—Eleven bricks (141" to 16" 73" to 10}” x2}” to 8°) of
porous pink clay. Probably Kushina or early Gupta.

F (c) 19.—Fragment of a brick (length 81" ; width 10") adorned
with a lion’s head spitting out foliage. This motif was apparently
copied from the stone columns of the Gupta period. Unearthed
in 1907-08, in the trench crossi 2 the south boundary wall of Monas-
tery I, 5’ below the surface.

F (¢) 20.—Brick capital (ht. 5% depth 74") of a brick pilaster
omamented on the front with o finely executed lion’s head with a
moustache anda foliated crest over the forehead. Gupta period.
Coloured with a red slip. Excavated in 1906-07 near the south-west
corner of building No. 23 near the surface.

F (c) 21.—Large-sized brick or tile (length 1' 43" : width 101")
ornamented with lotus petals arranged in squares.! Probably Gupta.
Excavated in one of the recent excavations,

F () 22.—Brick or tile (length 1’ 3% . width 9") with decoration
as in F () 21. Presumably Gupta. Unearthed jp one of the recent
diggings.

F '(¢) 28-29.—Seven brick-bats of VATying sizes ornamented with
floral decoration similar to F () 22. Gupta work. One of the bricks
was found in 1906-07 in the area west of the Main Shrine, and one
other near the south-east corner of the principal court of Monastery I,
7' below the surface,

e T

1 Of. Kittoo's ..'I-Tl.nr.ul:ﬁpl‘. Dirawings, Vol, I PL 164 ¢
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F () 30.—Fragment (length 63" ; width 117) of tile with scroll-
work in fine Gupta style. Discovered inone of the recent excavations.

F () 31.—Square tile (width 7%) decorated with a well-executed
lobus in relief. Gupta work. Excavated in the 2nd outer court of
monastery I, 2' below the surface.

F (¢) 32.—Tile (length 1'; width 93") decorated with a half lotus
in relief enclosed in & raised garland pattern. We have noticed the
latter motif in connection with the Kushina and Gupta stone images.
Found in 1906-07 a few feet south of stipa No. 22, 3 6" below the
surface.

F (¢) 33-34.—Two fragments of & similar tile. The first fragment
was found in 1906-07 in Monastery I, 3' below the surface ; the other
between stiipas Nos. 3 and 4.

F (c) 35.—Brick-bat (5" x9") adorned with a garland pattern en-
closing & miniature tower. Gupta style. Excavated in 1906-07 in
the area on the east of the Main Shrine.

F (c) 36.—Fragment (length 8°; width 6) of a facing brick with
bold scroll-pattern. Gupta work. Found in 1906-07 near the north-
west corner of structure No. 23, 5" below the surface.

F (c) 37.—Tile (length 1" 24" ; width 67) ornamented with palmettes
disposed in triangular fields. Gupta style. Unearthed in one of the
recent excavations.

F (c) 38—Fragment (5" x4}") of a similar tile. Gupta style.

F (¢) 39.—Fragment (6}" > 5") of & tile or brick with a wavy line,
the intervals or curves being filled with palmettes.! Good Gupta work.
Unearthed in one of the recent excavations.

F (¢c) 40.—Fragment (73" %57") of a brick or tile decorated with
rows of ornamental crosses. Presumably Gupta. Unearthed in one
of the recent excavations.

F (c) 41-43—Three tiles (5" x41") omamented with & palm leaf
pattern. Probably Gupta. The first tile was excavated in 1906-07 in
the first outer court of Monastery 1,7 5" below the surface and the
third in the area north of the Main Shrine, 6' below the surface.

F (c) 44—Corner (8" X 6") of tile decorated with a lotus rosette
in relief. Gupta style. Unearthed in one of the recent excava-
tions,

F (c) 45.—Brick-bat (10" 6") with a pattern resembling that on
F (¢) 44. Gupta style. Find-spot not known. .

F (c) 46—Fragment (6"x4") with a cross-hike pattern.®
Found in 1906-07 in the area north-west of the Main Shrine, 2' below
the surface,

' Kittoo's Manuscript Drawings, Vol. T, PL 184, d.
* Kijttoe's Mapuseript Drawings, Vol. I, P. 162, g.
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F (c) 47.—Brick-bat (5§"%4") with palmettes and dots. Presum-
ably Gupta. Excavated in 1906-07 between stipas Nos. 3 and 4,

F (c) 48-50.—Three brick-bats with parallel rows of ormamental
crosses. F (¢) 50 was found in 1906-07 some 32’ north of stipa No. 45,
8" below the surface.

F (c) 51-56.—Six brick-hats with floral patterns similar to F (c)
21-22. The first fragment was found in 1906-07 to the south of the
structure No. 23, 13’ below the surface and Fie) 54 and 56 in the area
east of the Main Shrine,

F (c) 57—Fragment of a circular panel with floral decoration sur-
rounded by a border of a zigzag pattern.

F (c) 58 —Fragment (87 %6") with a border of rosettes and other
patterns. Probably late Gupta. Excavated in one of the recent diggings.

F(c) 59.—Fragment (7 7") similar to F (¢) 58 in all respects, Ex-
cavated in one of the recent diggings.

F (¢) 60.—Brick-bat with floral decoration. Excavated in 1906-07
near the south-east corner of stipa No. 22,

F (¢) 61.—Brick-hat (83" x6") with floral decoration. Probably
medimval. Found in 1907-08 in the 2nd outer court of Monastery I,
7' below the surface.

F (¢) 62—Brick capital (length 1 2°; width 11%) of & brick pilaster
broken on proper left side. It is ornamented on the front with the
familiar vase and palmette! design in fine Gupta style. We may com-
pare the same motive on Gupta stone columns.

Unearthed in one of the recent excavations.

F (c) 63-82.—Twenty brick capitals of pilasters adorned with the
same ornament as on F (c) 62. A few of them are broken. They are
all of the Gupta period. Found in 1906-07 and 1907-08 in various
parts of the site.

F (¢) 83 —Abacus (1’ §” square) of a pilaster ornamented on the
front with a lion's head and with palmettes in the corners, Gupta
style. Presumably excavated in 1904-05,

F (¢) 84—Brick capital (1' 5" %1’ 1*) of a pilaster ornamented with
a lotus pattern with a wavy line round the middle.* Probably Gupta.
Discovered in one of the recent excavations.

F (c) 85-94.—Ten brick capitals of the same size bearing the
same decoration as F (¢) 84. Probably Gupta. Unearthed in different
parts of the site.

F (c) 95—Brick capital (ht. 5°) cut in the form of 8 wvase
ornamented  with lotus petals below, and a zigzag  pattern
above. Probably Gupta. Discovered in one of the recent excavations.

1 €f. Kittoe, Drawings, Vol T, FL 163, a b I
* Of. ibid., Pl 163, 5. ity S
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F (c) 96-100.—Five [capitals of the same kind as F' (c) 95. Found
in different parts of the site.

F (¢) 101-107.—Seven brick capitals of different sizes ornamented
on front with a lotus pattern below, and a frieze of dentils above,
The upper edges are cut away. Probably Gupta work. Found all
over the site.

F (c) 108-115.—Eight brick caps of pilasters adorned with a lotus
pattern below, and a frieze of dots above. The upper edges are cut
away. Probably Gupta. F(c) 110 was found in 1906-07 near the stair of
the principal court of Monastery 1, 6' below the surface ; Fle) 115 in the
area west of the Main Shrine and F(¢) 111 near the north-east corner of
the principal court of Monastery I, 4 7" below the surface.

F () 116.—Brick capital (8" »T1") ornamented on three sides with
a lotus pattern and a projecting cornice above. Probably Gupta. Ex-
cavated in one of the recent diggings.

F (¢) 117-118.—Two brick caps similar to F (¢) 116. The second
fragment was found in 1606-07 in the area north-west of the Main
Shrine, 2' 6" below the surface.

F (¢) 119-132—Fourteen brick caps of different sizes, ornamented
on the front with a lotus pattern below and & plain line at the top.
Found all over the site.

F (c) 133.—Brick cap (9}">9") of a pilaster ornamented with palm
leaf decoration. Upper edges cut away. Gupta or earlier. Found
in one of the recent excavations.

F (c) 134.—Brick cap (1’ square) with identical ornamentation.
Found in 1906-07 in the area west of the Main Shrine.

F () 135.—Brick cap (8} x 8") similar to F (¢) 119-132.

F (¢) 136.—Brick cap (1’ square) of & pilaster with palm leaf decora-
tion below, and chequer pattern above. Found in one of the recent
diggings.

F (c) 137.—Brick cap (103" % 6}") similar to F (¢) 136, Found in
1906-0T north of stipa No. 15, 4’ below the surface.

F (c) 138.—Brick cap (1'x11}") ornamented with lotus decora-
tion. The upper edges are cut off. Found in one of the recent excava-
tions.

F (¢) 139.—Brick (93" <T}") ormamented with floral and other oma-
menftation.

F (c) 140.—Brick (1’ x9%) with a garland pattern below, lotus deco-
ration above. Found in one of the recent excevations.

F (c) 141-142—Two fragments of caps ornamented with a floral
pattern.

F (c) 143.—Brick cap (9" x5}") of a pilaster with the projecting
portion in front ornamented with & palm leaf pattern. Its upper edges
are bevelled.
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F (¢) 144—Brick cap (10”x10") with floral decoration below, and
a wavy line above,

F (c) 145.—Brick cap (71" %21") of a pilaster with a floral pattern
below, and a zigzag design above.

F () 146.—Brick cap (ht. 2}") with the same kind of ornamenta-
tion as on F (¢) 144. Unearthed in 1906-07 in the area to the west of
the Main Shrine,

F (c) 147-185.—Bricks and brick-bats with & lotus pattern on one
edge. Probably Gupta. Found all over the site.

F (c) 186-193.—Brick caps (ht. 33" to 71") of pilasters with a lotus
pattern.' Probably Gupta.

F (¢) 194—Brick cap (hs. 817) with the middle portions of sides
cut off. Found in 1906-07 in the area to the east of the Main Shrine.

F (e) 195-196.—Two brick caps (ht. 5}" and 6") with bevelled
sides. Unearthed in recent excavations.

F (¢) 197.—Brick cap (ht. 5}") similar to F (¢) 195-196 but orna-
mented with a chequer pattern at the top. Excavated in 1906-07 in
the monastery to the west of the Dhamékh stipa, 6' 6 below the
surface,

F (c) 198.—Brick oap (ht. 81") with floral patterns. Probably
Gupta. Found in 1906-07 near stitpa No. 20, 1’ or 2’ below the surface,

F (¢) 199.—Brick cap (ht. 7§") with a pattern resembling the pedi-
ment of & shrine. Gupta work. Foundin 1906-07 in the principal
court of Monastery I, 7’ below the surface.

F (e) 200.—Brick cap (ht. 9}") adorned with an @malaks and a
lotus pattern. Found in 1906-07 to the south of stipa No. 22,

F () 201.—Brick (length 9 ; width 2}") with a lion’s head on the
front. The brick must have been employed in a frieze. Excavated
in 1907-08 in the long trench east of Monastery 1.

F (c) 202—Brick cap (length 7*; width 6}*) with decoration as
on F () 117.

F(e) 203.—Fragmentary brick cap (ht. 4}") with lotus and other
patterns. Found in 1906-07 between stirpas Nos. 12 and 22,

F (c) 204—Brick cap (ht. 4}) similar to F (c) 89,

F (c) 205-211.—Brick-bats of sizes with chequer pattern.

F (e) 212-241.—Bricks of sizes with a pattern resembling an in-
verted pyramid. Found all over the site.

F (c) 242-243—Two brick-bats with rows of triangular incisions
disposed diagonally.

F (c) 244—Two brick caps (ht. 53") of octagonal pilasters,

F (¢) 245.—Brick cap (ht. 53") with a lotus rosette in a square
diagram.

! Kittee's Manusoript Drawings, PL 156, 1
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F (c) 246—DBrick cap (ht. 5}") with palm leaf or lotus pattern.
Probably Gupta. Excavated in 1906-07 in the area south of Monastery
11, 1’ or 2’ below the surface.

F (c) 247—Brick bracket (ht. 7}") which must have supported
the ornamental cornice of & basement of some sort. It is ornamented
on the front with an atlante with arms and legs bent up as in stone
columns, ete. Gupta work. Excavated in 1907-08 in the long trench
east of Monastery 1.

F (¢) 248-249.—Two brick-bats with floral pattern. Found in
1906-07 in the area west of the Main Shrine.

F (c) 250.—Brick-bat (6 x4}") with a T-shaped device and cornices
of dots above and below.

F (¢) 251-253—Three brick-bats with dog-tooth cornice,

F (¢) 254.—Brick-bat (10" %87") with & beaded edge.

F (¢) 255.—Brick (9}"x77) with a jagged edge. Discovered in
1906-07 presumably in the area to the west of the Main Shrine.

F (c) 256.—Brick-bat (8" x3}") with a crenelated edge.

F (c) 257-262.—DBricks of sizes cut after the fashion of an amalaka.
The first fragment was found in 1906-07 in the area east of the Main
Shrine and F (¢) 259 and 262 near stipa No. 20, 1" to 2' below the
surface.

F (c) 263-270.—Circular bricks of sizes which may have been em-
ployed as abacuses on pilasters of basements. But the pilasters must
have stood free of the wall. F (¢) 270 is covered with lime. F (¢) 263
and 266 were found in 1906-07 a few feet to the east of stipa No. 22, 2’
to 3' below the surface; F () 265 and 270 north of the stipa situated
to the north of stipa No. 15, 5’ below the surface and F (¢) 267 near
the south-east corner of structure No. 23, 12' below the surface.

F (¢) 271.—Circular brick (diam. 6}") with & hole in the centre which
may have been employed to receive the tenon of a finial.

F (¢) 272-273.—Two brick-bats of similar type. Excavated in
1906-07 between stapas Nos. 16 and 17, 3’ below the surface.

F (¢) 274-277—Circular bricks with bevelled edges, evidently
abacuses or bases of finials. F (c) 276 was excavated in 1906-07
near the north-west corner of stipa No. 17, 9’ below the surface.

F (c) 278 —Brick (107xT77) with the front edge cut off. It must
have surmounted & pilaster in a basement.

F (c) 279-284 —Finials of sizes, conical in shape. All carved
with a chisel. F (¢) 279 was discovered in 1906-07 at the same spot a8
F (c) 265 and F (c) 284 in structure No. 23, i’ 6" below the surface.

F (¢) 285.—Brickbat (6" %4}") with nicely cut floral decoration.

F (c) 286.—Fragment (ht. 5}") of a terra-cotta column with floral
decoration.

F (¢) 287 —Brick abacus (height 2°) similar to I (¢) 278.
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F (c) 288.—Final (ht. 93°) of the form of & cone. Tt was covered
with plaster, which still adheres to it. Mortice hole on underside to
receive the tenon of a lower member or base.

F (c) 289-201.—Three terra-cotta finials with a lotus pattern cut
n plaster on them. They are conical in shape and to judge from style
of Gupta date. Discovered in 1906-07 in the area west of the Main
Shrine.

F (c) 292.—Piece of plaster (diam. 7*) carved with & floral pattern.
Gupta. Excavated in 1904-05.

F (c) 293-311.—Fragments of plaster decoration with floral and
other patterns. Found in 1904-05 and 1906-07 in the area around the
Main Shrine,

* F (¢) 312—Brick (6" square) carved on one face with a lotus
pattern.  On upper face, in Gupta characters the word sarapa, Dis-
covered in 1906-07 a few feet to the east of stiepa No. 22,

F (¢) 313.—Terra-cotta finial (ht. 431") shaped like an amalaka fruit
in the middle. In the upper portion there was a floral
Gupta. Found in 1907-08 in the trench crossing the south boundary
wall of Monastery I, 9 below the surface,

F () 314.—Brick cap (ht. 5") of the vase and palmette type.
Gupta style. Found in 1906-07 in the area north-west of the Main
Shrine, 4" below the surface.

* F (¢) 315.—Brick (1’ 3" %6") incised with one line of writing in
the eastern variety of the northem Gupta script which reads
Pralulasya. Found in 1907-08 to the south of the Main Shrine,

F (c) 316.—Face-brick (ht. 51" ; width 10}") adorned with & COu-
chant lion with its head turned backward and spitting pearls. Good

Gupta style. It must have been cast in & mould. Unearthed in one
of the recent excavations.
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F(d)—INSCRIBED TERRA-COTTA OBJECTS.

Seal-dies. 1

*F(d) 1.—Seal die of baked clay of circular ghape 13" in diameter:
and surrounded by a deeply incised circular line. The upper portion
of the face, which is separated from the lower by a double herizontal
ine, shows a row of three stipas, the central one being larger than the
others and adorned with streamers. The lower portion contains the
Buddhist creed, y# dharmi, etc., in four lines in characters of the Gupta
period.

The die was furnished at the back with a handle which is broken off.
It must have been used for the production of mementos for pilgrims
visiting Sarnath, but no impressions made with it have apparently so
far been found.

Found in 1906-07 in the monastery area ; the exact find-spot is not
known.

*F(d) 2.—Fragment of a circular die, 1" in diameter, in sun-dried
clay, containing the Buddhist creed in six lines in reversed characters of
about the 8th century A. D.

Found in 1906-07 in the area east of the Main Shrine.

*F(d) 3.—Tablet of sun-dried clay, 3" in diameter, containing the
greater part of the Buddhist creed in three lines in countersunk reversed
characters of about the Tth century A. D. We may suppose that the
tablet was intended to be baked.

Found at the same spot as F(d) 32-33.

Seals of the principal Gandhakufi.

*(d) 4.—Unbaked clay sealing. The inscribed surface was circular,
13" in diameter. More than half the sealing is missing. The surface
was divided into two halves by a straight line across the middle. The
upper half was occupied by a wheel with a deer couchant on either side,
which as we noticed above in connection with the sculptures is the sym-
bol of the first sermon of Gautama Buddha at the Deer-park. The deer
on the proper right side i8 missing and that on the other side faces away
from the wheel and not towards it as is generally the case.

The lower half of the face contained a legend of two lines in characters
of the Gupta period. The first line is obliterated ; the extant portion
of the 2nd line reads [sanm] ghasya. It is difficult to guess what the
complete reading was. If the sealing belonged to the Sarnath monas-
tery or the Deer-park, the legend might have been [ Sri-saddharmma-
ohakkrz bhikshulsaighasya,* ** of the community of friars of the illus-
trious Dharmmachakkra * by which name we know the Sarnath

1 O} Renls found at Kasid, 4. 8. R.; 190607, pp- G2.03.
x2
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monastery was known down to the time of king Giovindachandra of
Kanauj. The back of the sealing shows two impressions of a tape or
cord of a very rough fabric. Itisthus evident that the sealing must
have been attached to a letter or a parcel.

The sealing was discovered in 1906-07 in the area to the north- west
of the Main Shrine.

*F(d) 5—Tablet of baked clay. The inscribed surface is nearly
circular, §* in diameter. The upper half, which is separated from the
lower by a double horizontal line, shows a wheel between a pair of deer
couchant, symbolizing the Buddha's first sermon at the Deer-park.
The legend which occurs in the lower half reads [§71] saddharmma.
The sealing belonged to the principal gandhakuti of Gautama Buddha
at the monastery of Sirnith. This is evidenced by the fact that the
other sealings of this type bear the legend

L 1. §ri saddharmmachalkré=mii-

l. 2. la-gandhakufyin Bhaga-

l. 3. vata[}] which means “ In the principal Gandhakuti of the
Exalted One in the illustrions Saddharmmachakkra >} Unfortunately
all these sealings have disappeared. A similar sealing was found by
General Cunningham.? The characters of the inscription belong to the
6th or Tth century A. D. In this legend Saddharmmachakkra is the
name of the whole Sarnath monastery by which name it continued to
be known down to the time of king Govindachandra of Kanauj.
The milagandhakufi * has not yet been identified. But lamp posts
bearing the name of and belonging to this shrine have already been
found.

The tablet has no string marks on the back and is one of the class
of tokens which pilgrims to Sarnath would take away to their houses
s mementos of their visits to this sacred site. It is for this reason
that the tablet is baked and not merely dried. It was found in 1906-07
in the area to the west of the Main Shrine.

*F (d) 6.—Tablet of baked clay, the inscribed surface being 1" in
diameter, similar to F (d) 5 : but the legend is rubbed off.

Found in 1906-07, in the long room south of the entrance chamber
of Monastery I, 4’ 6" below the surface.

*F (d) 7.—Tablet of baked clay, " in diameter, of the same type
as F (d) 5. The wheel-and-deer symbol is partly preserved in the upper
half ;: but the legend is rubbed off. Discovered in 1906- 07, The exact
find-spot is not known.

*F (d) 8.—Tablet of baked clay. The inscribed surface is rectangular
measuring §"X}". The upper half contains a pair of fect (paduka);

1 4. 8 R., 1900-07, pp. 75 and 97
2 Ibid., Vol. T, pl. x.£%n’. 0,
* Ibid., 1906-07, p. 85, I1 ; and P97, V.



( 308 )

the lower half the legend °ghasya. The first syllable is obliterated. The
tablet is of the class of votive sealings meant for pilgrims’ mementos.

Found in 1906-07 at the foot of stipa No. 37 in the area east of the
Main Shrine.

Votive Stapas and Tablets.

*F (d) 9.—Miniature stipa of baked clay, 2" high,with a flat circular
bottom. The base has the shape of a bowl. The drum is of the usual
eylindrical form and the Ati or finial is broken off. Inside the stipa
near the bottom is inserted & little tablet with the Buddhist creed as
is proved by other stiipas of this type which were found in a broken
condition, The stiipa dates from about the 10th century A. D. Such
stiipas were made in India in abundance in the time of Hinen Thsang,
and were called dharma-sarira.! That such stiipas were frequently built
into larger ones is shown by the fact that the core of sfipa No. 40 to the
north-east of the Main Shrine at Sarnath was, in the main, constructed
of stiipas of unbaked clay* Similar stirpas were also unearthed by Dr.
Marshall in 1905-06 at Rajagriha.?

Found in 1904-05. The exact find-spot is not known.

*F (d) 10.—Miniature stiipa of baked clay, 13" high, similar to I (d)
0. The finial is missing and the bottom ia also broken off thus re-
vealing the little tablet bearing the Buddhist creed, which is inserted
in it. The inscription on this tablet consists of five lines, the letters
being very small. The characters of the inscription belong to Cir.
10th century A. D. The stiipe was found in 1904-05 in the area around
the Main Shrine.

#F (d) 11.—Miniature stipa of baked clay, 13" high, similar to F (d)
9-10. The finial is missing and as the base is also broken off, the inscribed
tablet let into it is exposed to view. The inscription on it contains
as usual the Buddhist creed in five Lines in extremely minute reversed (1)
characters of the same date as those in I (d) 9 and 10.

Discovered in 1904-05 in the area around the Main Shrine.

*F (d) 12.—Miniature stipa identical with F (d) 11.

*F (d) 12 {a].—{}vnl-nhaped tablet in baked clay which must have
been originally let into the bottom of & diminutive stipa gimilar to those
described above, The inscribed surface is oval, measuring §" along the
major axis, The inscription which comprises five lines of minute writing
consists of the Buddhist creed. The characters are attributable to

Cir. 10th century A. D.
Found in 1904-05 in the area around the Main Shrine and the Jagat

Singh stipa.

1 Beal, Buddhist af the Weslern World, Vol. I, p. 148

s 4. 8. R., 1906.07, p. 80 seq.
* [bid., 190506, p. 07.



( 310 )

*F (d) 13.—Diminutive stipa or dharma-sarira of sun-dried clay,
13" high. The plinth is square, 11" along each side. The Mti is broken
off. The tablet bearing the creed which is let into the bottom is, of
course, not visible, The stipa dates from the mediwval period.

Found in 1907-08 in the trench crossing the south boundary wall
of Monastery I, &' below the surface.

*F (d) 14.—Diminutive stipa of sun-dried clay similarto F (d) 13
in all respects. The bottom is damaged thus making the creed tablet
inside partly visible.

Found at the same spot as F (d) 13.

F (d) 15-18—Four diminutive stipag in sun-dried clay in fragmentary
condition. Their heights vary from 17 to 13", They have all lost the
creed tablets, but are evidently of the same date as F (d) 13 and 14,
and were also found at the same spot.

*F (d) 19.—Elliptical tablet of sun-dried clay measuring 2§" %21"
convex on the back. A small piece is missing at the proper left upper
corner and the rest is broken into four pieces, The die-surface is sur-
rounded by an elliptical raised line, In the centre of the composition
we notice Gautama Buddha seated cross-leged on a conventional lotus
flower in the attitute of expounding the law (dharmmachakkramudra).
He has, as usual, long ear-lobes and a prominent protuberance (ushuisha)
of the skull. To the right of the Buddha is a Badhisattva standing on
a lotus flower with his right hand hanging down at the side. This figure
is partly defaced, but the one to the left of the Buddha is well preserved
and shows the Badhisattva Padmapini standing on a lotus flower
with his right hand hanging down in the gift-bestowing attitude (para-
damudrd) and his left holding the stalk of a lotus, We may assume
that the figure on the other side of the Buddha must be one of Mai-
tréya. Each of these figures is surrounded by an elliptical line which
may represent the halo, or a chapel. The lower portion of the tablet
contains the Buddhist creed in two lines. The forms of the letters
are not clear but the style of the figures in the upper portion of the
tablet is probably of the late Gupta period. Below the inseription is a
pair of indistinct symbols which judged from the analogy of a similar
figure [F (d) 20] must have been two pitchers (ghatas).

Found in 1907-08 in the trench crossing the south boundary wall
of Monastery I, 6° below the suriace,

*F (d) 20—Two fragments of an oval-shaped sun-dried clay tablet
measuring about 3* along the major axis, and convex at the back, The
upper part of the surface is taken up by a figure of Buddha seated eross-
legged in the attitude of expounding the law, with remnants of Badhisat-
tvas standing on both sides. Of the inscription beneath the three
figures, only a few syllables remain. The tablet belongs to the same
period as F (d) 19 and was found at the same spot.
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F (d) 21.—Fragment (1" %1}") of a tablet of sun-dried clay. The
subject depicted was, apparently, Gautama Buddha's enlightenment
at Gaya, which in sculpture is represented by the temptation of the
Sage by the Evil One. The extant portion of the tablet only shows
the head of the Buddha under thearch of a shrine (chaitya) surmounted
with a tapering spire (§ikhara), on the front of which we notice a minia-
ture stipa. On grounds of technique, the tablet may be assigned to
the medieval period. Found in 1906-07 in the entrance chamber of
Monastery 1, 4’ below the surface.

*F (d) 22.—Oval tablet of well-baked clay with a raised rim }” high.
The inscribed surface which is also oval measures 13" x1}", and contains
eighteen lines of closely executed writing in very minute characters.
The 10th and 11th lines are divided in the middle by a very small stipa.
From the four lines in the beginning and the last four lines which I
have read Iam led to think that the legend consists entirely of
salutations to Gautama Buddha under some of his principal appellations
followed by the Buddhist creed which begins at the end of the 15th line.
The characters belong to about the 9th century A. D. The die with
which this tablet was stamped has not been found but the excavations
brought to light three other fragmentary impressions [F (d) 23-25] of
the same die.

Found in 1907-08 in Monastery V.

*F (d) 23-25.—Three fragmentary tablets of sun-burnt clay which
were produced with the same die as F (d) 22. One of these was found
Hﬂ area west of the Main Shrine and the other two in spoil

*F (d) 26.—Oval tablet of half-burnt elay. The die-surface measures
9" x§” and contains the Buddhist creed in 6 lines. The characters
belong to about the 8th century A. D.

Found in 1906-07 in the area west of the Main Shrine.

*F (d) 27.—Circular tablet of half-burnt clay. The die-surface is §"
in diameter and contains the Buddhist creed in five lines. The charac-
ters belong to about the 9th century A. . Found in 1907-08 in the

#¢ (d) 28.—Circular tablet of half-burnt clay. The die-surface is
elliptical measuring §° x}", and contains the Buddhist creed in five
lines. The characters belong to about the gth century A. D.
Found in 1906-07 in the area to the north-west of Monastery

|
*f (d) 29.—Circular tablet of well-burnt elay, 3" in diameter,

containing the Buddhist creed in five lines in characters of the 9th or

lﬂth GEI“]-]JIF A. D.
Found in 1907-08 in the area between the Main Shrine and Monastery

I, 3 6" below the surface.
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*F (d) 30.—Fragment of a sun-dried clay tablet, §” in diameter,
stamped with the Buddhist creed in characters of Cir. Tth century A. D.
Find-spot not known.

*F (d) 31.—Circular tablet of slightly burnt clay. The die-surface,
which is §” in diameter, containg the Buddhist creed in five lines in
characters of the 7th or 8th century A, D,

Found in 1906-07 in the narrow chamber south of the entrance
chamber of Monastery I, 4’ 6 below the surface,

*F (d) 32-33 —Two impressions of sun-dried clay produced with the
same die. The die-surface is circular, 1* in diameter, and shows a row of

Medival period. Found in the trench crossing the south boundary
wall of Monastery I, 9’ below the surface,

*F (d) 34.—Sun-dried clay tablet, die-surface " in diameter, con-
taining the Buddhist creed in four lines. The tablet must have been
let into the hottom of a diminutive stipa (dharmasarira). Found at
the same spot as F (d) 32-33.

*F (d) 35.—Sun-dried clay tablet of the same kind as F (d) 34. Found
at the same spot as F (d) 32-33.

*F (d) 36.—Sun-dried clay tablet with oval face, measuring 3" % 3"
and stamped with the Buddhist creed in four lines. The characters
seem to be of about the 8th century A.D. Foundin one of the recent
exXcavations.

*F (d) 37.—Fragment of a sun-dried clay tablet, 1 %§", containing
the latter portion of the Buddhist creed, in characters of about the
9th century A. D. Found near the south wall of the stair of Monas-
tery I, 4’ 4" below the surface.

*F (d) 38.—Terra-cotta tablet, circular in shape, 3" in diameter,
stamped with the Buddhist creed jn four lines, The characters are
small and attributable to the 8t} or 9th century A, D,

Found in 1906-07 in Monastery I, -

*F (d) 39-50.—Thirteen tablots of sun-dried clay produced with the
same die. Only three specimens are complete. The die-surface is
oval, measuring 1} by 14".  The upper portion contains a row of three
stipas, the middle one slightly larger than the others. The lower portion
mn;:]aius the Buddhist creed in five lines in characters of Cyy, Tth century
A,

Found in the trench crossing the south boundary wall of Monastery
L, 9 below the surface,
_*F (4) 51.—Circular tablet of half-burnt clay, 1” in diameter, It
18 stamped with an mscription of seven lines containing the Buddhist

creed followed by some writing which cannot be made out. The charac-
ters belong to about the 9}, century A, D, )

Found in 1906-07 in the area east of the Main Shrine,
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*F (d) 52.—Oval-shaped tablet of sun-dried clay, measuring 1" x ",
containing an impression of die No. F (d) 3. Found in one of the recent
excavations.

*F (d) 53.—Tablet of baked clay. The stamped surface is circular,
1" in diameter, and contains traces of six syllables which cannot be
deciphered. Find-spot not known.

Personal Seals.

*F (d) 54.—Irregularly shaped mass of clay, 1}" high. The upper
surface is stamped with three impressions of the same die. The inscribed
surface is circular, §” in diameter, and shows & rosette above and the
legend Apramida below. The characters of the legend are of the 6th
or Tth century A, D. The same legend also occurs on a seal ' found
at Kasia.

Apramida 15 probably a proper name. In its géneral sense the
word means * diligence * which in the Besnagar pillar inscription is
enumerated among the three paths to immortality (emata-pading).

The underside of the mass bears string marks thus showing that it
was attached to a parcel. The clay is mot burnt, but it has been
evidently exposed to fire.

Found in 1904-05 somewhere in the area around the Main Shrine
and the Jagat Singh stipa.

*F (d) 55.—Circular tablet of slightly burnt clay, the die-surface
being " in diameter. The legend which is stamped across the face in
characters of the 8th or 9th century A. D. reads Siladeah. The back
of the tablet is, as usual, convex. Found in 1906-07 in Monastery L

Non-inscribed Seals.

F (d) 56.—Circular tablet made of sun-dried clay. The die-surface
is §” in diameter and is surrounded by a single line. There is no legend
but in the lower portion we have possibly a figure of a deer (1) couch-
ant facing to proper left,

Found in 1906-07 in Monastery I

F (d) 57-60 —Four tablets of baked clay, §* to 13" in diameter. They
are stamped with a wheel without any legend. The wheel possibly
represents ** the wheel of the law.”

Find-spot is not knqwn.

1 A, 8. R., 180607, p. 63, No. 1.
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G.—OLD SCULPTURE SHED.

The sculptures exhibited in the Old Sculpture Shed, which was
erected in 1905, do not originate from Sarnath. They were formerly
reserved in the Queens’ College, Benares, and were removed to Sarndth
at the instance of His Excellency Lord Curzon, then Vieeroy of India.
The provenance of most of these sculptures has been ascertained from
a volume of manuscript drawings prepared by Major Kittoe about 60
| years ago,

G 1.—Slab (ht. 3’ 1”; width 1’ 77) representing the Hindu triad
of Brahmi, Vishou and Mahééa in a single image, with three faces and
six arms. Al hands which must have held the different attributes of
these deities are lost. The figure is profusely decorated with omaments,
and has a male attendant at either side, The bull Nandi, the vehicle
of Siva, appears on the top of the base at the proper right side, while
the goose who carries Brahma, the creator, is portrayed at the other
end. The vehicle of Vishyu js depicted on the front of the base. It
seems to be three horses, perhaps in allusion to the Vaidika character
of this deity.

On grounds of style the sculpture is assignable to the late medizval
period.  Provenance is not known. It i8 mot portrayed in Major
Kittoe’s Manuscrips Drawings. The material is Chupge sandstone.

G 2—Fragmentary sculpture (ht. 3’ T"; width 3 7}"). To
the proper left we see the goddess Yamuni standing facing on her vehicle,
the tortoise. The face of the goddess is broken off, She wears an
undergarment which reaches down to her ankles. Her upper body is
bare, but she wears circular car-omaments, a necklace, armlets and
other trinkets. Between her hands is a garland (!). To her left is
shown a kneeling worshipper ; to her right, a female holding a fly-
whisk (Sanskrit chimara) in her right hand. Further to the right is a
larger female figure holding an umbrella over Yamunia’s head. The
top of the umbrella is missing, In the back-ground of the sculpture,
we notice a headless female, carrying a basket () at her right side.

To the proper right of the sculpture are the feet of & male f
with those of a smaller female figure. On the front of the base, behind
the tortoise, s a little cupid with a long  tail running along the entire
width of the slab. Chunir sandstone,

The carving is particularly vigorous and I have no doubt that it
dates from the Gupta period. Dr. Vogel is of opinion that this sculp-
ture came from Bhitargion,

G 3—Seulpture (ht, 2 87; width 1 107) representing  Siva
seated in easy attitude on a high cushion with his consort Parvati sit-
ting on his left thigh. The heads of both and the right leg of the god
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are wanting. They are both profusely ornamented. ~Siva has four
arms, the goddess only two, one of which is thrown round Siva’s neck.
To right and left, we notice an attendant; the one on the proper left
bolds a trident (the attribute of Siva), the other has presumably a fly-
whisk. The smaller figures in front of these attendants must be the
donor and his wife. The bull and the lion, the vehicles of Sivaand bis
wife respectively are delineated on the top of the base. The dancing
figure between them cannot be identified.  Pale buff stone of Chunar.
The sculpture is medieval in style. Its find-place is not known.

G 4—Slab (ht. 2’ 10§"; width 2') representing Siva and Par-
vati standing side by side with their arms thrown round each other.
Siva has & high head-dress and four arms, two of which are visible. One
of these, i.e., the upper right one, holds the trident (frisila) and the
other, the upper left, a three-hooded snake. Medieval. Chunir
sandstone. Sketched in Major Kittoe’s Manuscript Drawings where
it is labelled as * Siva Parvati, fragment of a Saiva temple Kuntil.'"
Perhaps Kuntil is the name of the place from which the sculpture
was obtained.

G 5.—Slab (ht. 2' 27; width 1'7") showing a male anda female
figure standing after the fashion of G 4, probably Siva and Parvati,
The sculpture is much chipped. To the proper right of the group is a
male attendant and to the left a female.

Chuniir sandstone. Mediwval. Find-place not known.

G 6—Slab (ht. 2’ 5"; width 1’ 107. To proper left we notice
Giva standing facing. He has four arms. The upper right arm is
hroken off, while the lower right holds the stafi of the trident. The
upper left hand has a snake; the fourth hand is damaged. To the
proper right of Giva is a female standing, apparently Pirvati. The
miniature figure between her and her husband camnot be recognised.
The faces of both the deities are broken.

Medieval style, Chunar sandstone. Provenance not known.

G 7.—Slab (ht. 3’ 3"; width 1' 61") with a four-armed figure
of Siva standing to front. His upper right hand and face are broken
off, while the lower right hand holds the staff of his trident. The upper
right hand holds a snake while the lower hand rests on the hip. The
left leg of the image is missing. At its right side, we notice the bull
Nandi couchant.

Medizval. Buff-coloured sandstone of Chunir. Provenance un-
known.

G 8—=Slab (ht. 3 3”; width 1’ 8") with a four-armed figure of
&iva standing. His face, three hands and left leg are broken off.
Around his head is a circular halo. The upper right hand seems to hold

1 Vol I, pl. 60, No. 34.
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a flower (!). The god is profusely decorated with ornaments. His
vehicle, the bull Nandi, is crouching at his right side. Mediwval. Buff-
coloured sandstone of Chunir. Provenance not known.

(- 9.—Slab (ht. 2" 8; width 9}") showing & four-armed figure
of Mahidéva standing facing. His three hands are broken off. The
fourth, or upper left one, holds a snake. The right leg of the image
between the knee and the foot is missing. The bull is crouching at
the proper left side. Medimval. Chunir sandstone. Provenance
not known.!

G 10.—Fragmentary sculpture (ht. 1° 53" : width 1’ 31") with the
legs of a standing figure of Siva. To his right, the bull Nandi, couching.
To left, part of a kneeling human figure. Medimval. Chunir sand-
stone. Find-place not known.

G 11.—Slab (ht. 2° 5}; width 1 71") with & group of three
headless figures standing side by side. The two figures at the proper
right end, a female and & male embracing each other must be Siva
and Parvati. The third figure is persumably an attendant. Medizval .

Chunir sandstone. The sculpture is from a Siva temple in the old
fort of Benares.®

G 12.—Lower part (ht. 2’ 6}";: width 1’ 81") of a column with
rectangular niches on three sides.  One of the niches contains & com-

/ bined fizure of Siva and Pirvati (Ardhanirisvara) in which the proper
right half iz male, the other half female (vimiigi). The head is broken
in part. Of the four hands, the lower left rests on the head of a tiny
figure?

In the middle niche, we notice Siva sitting to front on his vehicle,
the bull Nandi. The staff in his left hand is probably of the trident.
The third niche contains a Siva-linga placed on s moulded pedestal.

The style of the sculpture is of the late Gupta period.  Chunir
sandstone. Major Kittoe informs us that this sculpture was found in
Benares.

G 13.—Lower part (ht.2' 37; width 1’ 7°) of a door-jamb. On
one side, is carved a four-armed male figure standing to front. Its
head and hands are missing. At the proper left side of the sculpture
is the head of a crocodile (makara),

On other face, four-armed Siva standing, His face is cut off and
all hands missing. His vehicle, Nandi, crouches at his proper lefs
side,

Mediwval. Chunir sandstone. Provenance not known,

! Bketched in Kittoe's Manuscript Dra Val. I, PL D8, No. 23.

® Kittoe's Manuscript Drawings, Yol. I, PL 48-A, No. 30,

® For this figur so0 Kitloo's Manuscript Drawings, Vol I, PL. 125, No. 22
¢ Manuseript Drawiags, Vol. 1, PL 45 d, No. 42,
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G 14.—Lower part (ht.2' 17; width 1’ 73") of & door-jamb or
pilaster. One of the two carved faces presents Siva standing to front
with his vehicle, the bull Nandi, at his proper left side.

The male figure on the other face has four hands all of which are
broken off. It appears to be quite nude. The face which is damaged
geems to have been of a boar.  Is the figure to be identified as the Boar
incarnation of Vishau (1) The figure lying behind his feet may then
be the earth goddess whom he rescued from the ocean.

Medimval, Chunir sandstone, Provenance mnot known.

G 15.—Lower part (ht. 3' 3"; width 1' 97) of a door jamb or
pilaster. On the front, in & niche, is a goddess standing, giving an un-
certain object to a tiny figure, at her right side. Her left hand holds
a flower (2) To the proper right of the goddess, we notice & male figure
(Siva ?) holding a skull-mace in its left hand. The female figure to the
proper left of the goddess cannot be identified.

On the proper left fank of the column is carved another female
figure. Medieeval. Chunar sandstone. Provenance not kmown.

G 16—Two fragments (ht. 1'3"; width 1’ 5}") showing a bust
of Siva in his terrific aspect. He has two tushes, a third eye on his
forehead and a halo of flames around his head, and wears a garland
of skulls (musdamili) over his head. Medimval. Chunir sandstone,
Find-place not known.

G 17—Lower part (ht. 3' 37: width 1'3") of & pilaster or door-
jamb. At the base is a group of two figures. The four-armed male
figure to the proper left holds a trident and & snake and must be Siva.
His bull we see crouching behind him. The other figure, I take to be
Parvati. The carving in the upper part of the column follows the style
of the carvings of the medizval Monastery I at Sarnith.

Chunir sandstone. Sketched in Major Kittoe’s Manuseript Draw-
1

G 18—Slab (ht. 2 27; width 1" 5) with a figure of Ganééa,
“ characterised by elephantine trunk and ecars, seated in easy style.
He has four hands ; the upper right holds an axe {(1); upper left a
flower (1) ; lower hands are damaged. On either side of the deity is
an attendant. The much-defaced figure under the deity’s right leg

may have been meant for his vehicle, a rat.
The sculpture seems to be of medieval date. Chunar sandstone

of reddish colour. Find-place not known.
@ 19.—Pedestal with a bull couchant (ht. 1’ 5§"; width 1 2%).
Head lost. Necklace around the neck. Traces of human figure on
back. The bull may have done duty as Nandi infa Saiva sanctuary.

Chunir sandstone. Find-place not known.

1 Vol I, Pl 140 b, No. 24, The find-place is not indicated.
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(G 20.—Pedestal with a couchant bull (ht. 10§*; width same)
similar to H 19. Traces of human figure on back ; another figure
in the act of climbing its proper right side.

Chunir sandstone. Provenance not known.

G 20 (a).—Fragmentary pedestal with a bull conchant (height 17 3%).
The bull’s head is missing. Between its feet we notice a headless male
figure seated cross-legged facing to the front and with hands folded
before the chest. Medimval period. Chunfir sandstone of buff
colour. Provenance not known.

G 21.—Slab (ht. 101"; width 1’ 4*) with a figure of Ganésa
standing. Legs from thighs downwards wanting. He has four arms,
the upper left holds a flower, while the lower left hand rests on the hip.
The objects in the right hands cannot be distinguished. Probably
medizval. Chunir sandstone. Find-place not known.

G 22—Lower part (ht. 3’ 6"; width 1’ 9}") of & pilaster. Onm
the front, in a niche, is a two-armed figure of a goddess, perhaps Pirvati.
To her right we notice a standing figure, much defaced. The proper
left flank of the column shows a female standing holding a water-pot
in her left hand, presumably a river goddess.

G 23.—Fragment (ht. 1° 83"; width 1’ 3") of a pilaster. On

\ / one face, a male corpulent figure seated in Indian style. He has a poat’s
head and four hands. Upper right hand holds a staff or other object,
lower right, a rosary (!) In upper left hand, we notice a manuseript
(pustaka) and in lower left a water-pot (kamandalu). There is a similar
figure in the Indian Museum. I identify it as Daksha whose head was
cut off by Mahadéva and was afterwards replaced by that of a he-
goat. Another figure of the same kind is carved on the adjoining face
of the pilaster.

Medimval. Chunir sandstone. Provenance not known.

/G 24—Upper part (ht. 2’ 10*; width 11§") of a pillar, square
+/ at base and top and octagonal in the middle. The octagonal portion
has a niche with a trefoil arch on each face. These niches contain stand-
ing figures of deities. I can identify the following five :—
(a) Brahmi, wearing a dAati and & conical headdress recognised
by a water-pot (kamandalu) in his left hand.
(b) Varupa similarly dressed. His attribute is g noose (Sanskrit
pisa) which he holds in his right hand.
(c) Kuvéra (1) holding & purse in his left hand. We also noti e
o vase at his left side.
(d) Vishpu holding a conch (famkha) in his left hand.
(¢) Sakra who holds his emblem thunderbolt (Sanskrit vajra) in his
right hand.

The sculpture seems to date from the early medieval period. The

material is Chunir sandstone. Provenance not known,
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(i 25.—Pilaster (heicht 2°17). The projecting pilaster has three
figures. The lowest one which is shown as flying has the hair treated
in curls and has the protuberance of the skull (ushnisha). The middle
figure represents a four-armed goddess, whose upper left hand holds
an arrow while the lower left rests on the abdomen. The other
two hands hold uncertain objects. The uppermost figure has
lost the upper half. The panels in the proper left portion of
the stone contain four-armed figures of a boar-headed goddess.
Medimval period. Reddish sandstone from Chundr. Provenance not
known.

G 26.—Lower part {ht. 1’ 10") of a column, bearing a four-armed
figure of a goddess seated with the right leg hanging down. Her arms
are broken off. To her proper left stands a river-goddess recognized
by a water-pot in her right hand. Medimval period. Buff-coloured
sandstone of Chundr, Provenance not known.

(4 27.—8lab (ht. 1 6" ; width 103") representing a much damaged
four-armed goddess scated on a human figure which lies on the

pedestal, Medimval period. Buff-coloured sandstone of Chunar. Pro-
venance not known.

Vaishypava images.

(3 28.—Four-armed image (ht. 2' 8°; width 17 2°) of Vishuu
standing facing. His head and feet are broken off. The deity wears a
lower garment, o necklace and bracelets and a long flower-garland
reaching down to a little below the knees. The upper arms are broken
off. Vishpu's left hand rests on the head of a male deity with an oval
halo, while to his right stands a female figure. On grounds of style the
senlpture may be assigned to the Gupta period.

The material is buff-coloured sandstone of Chunir. Provenance
unknown.

G 29.—S8lab (ht. 1’ 9}"; width 1’ 2}"). On the front side we have
in a sunken panel a four-armed figure of Vishpu. His head and upper

' hands are broken off. His lower right hand holds a lotus (?) flower

and lower left a conch (s@ikha). The deity is adorned with a
necklace, a long garland, armlets and bracelets. To his right, we
notice a standing female and to his left, a standing male figure. The
back of the slab shows a two-armed headless deity standing facing and
wearing ornaments, and a short sword at his left side. On each side
of the central figure stands a male figure. The style of carving is of
the late Gupta period.

The material is Chunir sandstone. Provenance unknown.

G 30._Slab (ht. 1 8" ; width 1’ 1}") representing Vishgu riding
his vehicle Garuds. His consort S$ri is seated on his left thigh. The
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head and arms of Vishnu are missing with the exception of one of his
left hands which holds the wheel (chakra).

The sculpture dates from the medimval period and is made of
reddish sandstone of Chunir. Provenance not known.

G 31.—Fragment (ht. 17" ; width 2" 2}") of a sculpture showing the
head and halo of an image of Vishou (?) The headdress consists of a
high diadem decked with jewels. At either end of the halo is carved a
male figure seated on a crocodile and above the one on the proper left
side a pair of Gandharvas in flight. The sculpture dates from about
the 6th century A. D.

The material is buff-coloured sandstone of Chunir. The proven-
ance is not known.

G. 32.—Torso (ht. 2 14") of an image of Kuvéra or Vishpu. The
head, arms and feet are missing. The deity is decked with a necklace,
a garland and an armlet. The style of the soulpture is of the late
Gupta period.

The material is buff sandstone of Chunir. Provenance unknown.

G. 33.—Slab (ht. 2° 2" ; width 1’ 117) representing a scene from the
Rimiyapa. In the upper part of the composition we notice a head-
less figure of Rama seated on a rock or throne holding a bow in his
left hand and a crossed band on his breast. He is attended by a male
figure standing behind him which must be identified as Lakshmana.
In front of Rama is a seated male figure behind which is evidently the
monkey warrior Hanumant. The lower part of the sculpture is oecu-
pied by a party of monkey musicians. The scene probably represents
the installation of Bibhikshana by Rama, as king of Lanki after the
death of Rivana.

The sculpture presumably dates from the late Gupta period.

The material is buff-coloured sandstone. Provenance unkown.

G. 34.—An obelisk (ht. 2° 93" ; width 11}") carved on all four faces
with representations of some of the events of the Krishna legend. The
top of the sculpture which was pyramidal is broken off so that only
four complete panels remain on each face.

The scenes represented are as follows :—

Face 1.—From top downwards—

(a) A large figure holding a smaller one close to the
trunk (?) of & tree. The interpretation is doubtful

(b) Male figure slaying a bull which he has overthrown.
One of the hind legs of the animal is held in the
left hand of the figure, while his right foot rests on
the belly of the animal. This scene probably re-
presents the destruction of the demon Dhénuka by
Krishna. .
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(¢) This scene consists of an elephant standing to right
with up-raised trunk while a male figure whose
right foot rests on the animal’s back is striking
a blow with the up-raised right hand. This scene
is doubtful.

(d) A cow standing to left under a tree.

Face 2.—

(a) Male figire with a long beasd holding a child in
the right arm. The child must be Krishna, but
who the old man is is not eartain, Isit Vasudéva ?

{b) The next lower scene on this side shows a female
with a child sucking her left breast while the
hands of the female are thrown up in anguish.
This scene obviously represents the destruction of
the demoness Patand who wished to poison the
child Krishpa, but was herself destroyed by the
deity.

(¢) A male figure standing facing and holding what
appears to be a large garland in each hand.

(d) Same scene as in the lowest panel of the 1st side.

Face 3.—From the top—

(n) Male figure sitting astride on a serpent. This scene
evidently shows the destruction of the serpent
Kiliva by the child Krishna.

(b) Male trampling with right foot a circular object
which he seems to be splitting with a weapon in
his left hand. His right hand is thrown up to-
wards the head. This incident cannot be identi-
fied.

(¢) Male figure trampling on a square object in the
same way as in (b).

(d) A cow under a tree.

Face 4.—

{a) Similar to () on Face 1.

(#) Female clinging to what seems to be the trunk of a
tree (2)

(¢) Male figure standing facing with a snake-hood over
his head. If the figure is Baladéva, the long object
which it holds in its right hand. must be a plough
(hala).

(d) A cow under a tree.

What purpose the sculpture served is not apparent. The Sarnith
Museum contains another fragment of a similar sculpture and there
are two others in the Provincial Museum at Lucknow,

¥
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The sculpture dates from the medimval period. It is made of buff-
toloured sandstone. The provenance is unknown.

G. 35—Upper portion (ht. 1’ 7" ; width 6}") of an obelisk similar to
G. 34. The top is pyramidal. Three panels remain on each side, and

they contain—
Face 1.—
(a) A pile of three balls,
() A female seated facing.
{e) A cart ()
Face 2.—
(a) A pile of three balls as in (a) above.
(b) A female figure sleeping on her right side on &
conch (?)
(¢) Portion of a river (1)
Face 3.—
{a) As on the two faces described above.
(B) A fish disposed diagonally.
(¢) Male figure standing holding a long garland or
stafl in each hand.
Face 4.—

(2) As on the other sides.
(5) A tortoise.
{¢) Portion of a river (1)
The sculpture dates from the medimval period and is made of red
Chunar sandstone. Provenance unknown.
G. 36.—lmage (ht. 3" 91" ; width 2°) of the sun-god (Sirya) seated
cross-legged on a cushion. His head and four arms are broken off, but
/ the position of the lotus flowers which the deity held in hands is
\/ clearly marked. Of the seven horses which draw his car, only three
horses are represented on the pedestal. In the upper corners of the
sculpture are Gandharvas carrying garlands. The sculpture dates
from the medimval period.
The material is buff-eoloured sandstone. Provenance unknown.
G. 37.—Slab (ht. 1’ 113" ; width 1’ 94") showing a figure of the
sun-god (Sirya) seated cross-legged in a sunken panel. The deity
/ holds, as usual, a full-blown lotus flower in each hand. The style
points to the late medimval period as the date of the sculpture.
The material is buff-coloured sandstone of Chunir. Provenance
unknown.
G. 38 —Lintel (Lt. 1’ 103* ; width 8’ 3%) of adoorway. It is re-
| lieved by three projecting blocks, one in the middle and one at each
o / oud. The central projection represents the goddess Sri seated cross-
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logged on a thick cushion. She has four arms. The lower left hand
holds a water-pot (kamandalu), while the corresponding right hand is
held down in the attitude of bestowing a gift (varadamudra). Her
upper hands grasp lotus flowers on which stand elephants pouring
water over the goddess's head. The block at the proper right end
contains a four-armed figure of the elephant-headed deity Ganésa.
He holds a battle-axe in his lower right hand and a bowl of sweets
in the lower left. The upper hands hold flowers. In the third projec-
tion, we notice a four-armed figure of Sarasvati, goddess of learning,
standing, playing on a lute (vind) which she holds between the lower
right and upper left hands. The upper right hand has a closed bud and
the lower left a manuseript (pustaka). Thegoddess's vehicle, the goose
(harmsa), is carved in the proper left lower corner.

The sunken panels between the projections just described contain
the nine planets (navagraha) which are frequantly portrayed on lintels of
temples] The symmetry of arrangement has been secured by the
mason by placing the demon Kétu above Rihu at the end of the
proper loft panal. Kétn, as the fable has it, has the coiled tail of the
dragon while Rihu is represented by the head and two arms of the
monster, namely the portion which became immortal by the swallowing
of nectar before the fact was detected by the sun and the moon when
Vishnu severed it from the trunk of the demon. The sun is the first
figure in the proper right panel. He has only two arms and holds a
full-blown lotus in each hand. His consort Chhaya is seated between
his feet with a water-pot in her left hand. The remaining six planats
stand facing to the front, with water-pots in the left hands while their
right hands are raised in the attitude of imparting security.

As the central projection contains & Vaishpava deity, the lintel must
have belonged to a temple of that denomination.

The sculpture is carved in medieval style and is made of buff-
coloured sandstone. Provenance nnknown.

G. 39.—Fragment (ht. 1° 5}"; width 2' 117) of a lintel which
contained the nine planets (navagraha). Four figures now remain, of
which the three from the proper right end must be identified as
Vrihaspati or Jupiter, Sukra or Venus and Sani or Saturn. The fourth
figure, which consists of a head and two arms, is Rahu.

We may suppose that the other demon Kétu, was represented at
the other end of the lintel, which is missing.

The sculpture seems to be coeval with G. 38. It is made of buff-
coloured sandstone, but it is not known whers it was found.

G. 40.—Fragment (ht. 17 10}"; width 1' 1}") with rectangular
niches surmounted with pyramidal roofs on two adjoining faces. In

1 One such example is the besutiful lintel of the Black Pagoda ot Konirak near Puri
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each of them is a four-armed male deity seated in Indian style on &
cushion, His lower right hand rests on the knee in the attitude of
imparting security, while the lower left holds a water-pot. The
upper hands hold flower buds,

The sculpture dates from the medimval period. The material is
Chundr sandstone, and the find-place of the sculpturs is unknown.

G. 41.—Slab (ht. 1" 104" ; width 1’ 6}") showing a figura stand-
ing in a devotional attitude in a niche surmounted with a spire.
Medimval, Chunir sandstone. Provenance unknown.

G. 42.—Slab (ht. 1" 10"; width 1’ 4}") showing a four-armed
bearded fignre seated cross-legged. The objects which he holds in his
hands cannot be recognised. Medimval. The sculpture was found in
Benares.

G. 43.—Face-stone (ht. 81" ; width 1’ 61") from a medimval Brah-
manical shrine. There are four figures, of which the two in the proper
left portion are seated. These are apparently Vishpu and §ri.  Of the
remaining two the oneattended by a bull is Mahadéva while the one
with a pointed beard must be Brahma.

The sculpture is made of Chunir sandstone, but its provenance
is not known.

G. 44.—Frieze (ht. 83" ; width 1’ 6”) from a2 medimval Brahmanical
shrine. The sculpture shows three warriors. Two of them marching
to the proper left have a sword and a shield and they are preceded
by a fourth warrior who is riding on an elephant.

The material of the sculpture is Chunir sandstone of red eolour.
Provenance unknown.

G. 45.—Corner stone showing three monkeys, two of which are
engaged in conversation, on one side and three mutilated ones on
the adjoining face. Medimval. Provenance unknown.

G. 46.—Pediment (ht. 1’ 8}"; width 2’ 8}") of a shrine, showing
in an elaborate niche a Gandharva flying with a garland between his
hands. The ends of the niche meet in & lion’s head (kirttimukha) and
on each side of it is a crocodile with a long flowery tail. To judge
from the style of execution we may assign the sculpture to the late
Gupta period.

The material is buff-coloured sandstone. Provenance unknown.

G. 47.—Face-stone (ht. 1’ 10") showing a mutilated four-armed
deity scated in a niche capped with a pediment. Medimval style.
Provenance unknown.

G. 48—TLarge slab (ht. 3’ 9"; width 8’ 5}") bearing an image
which is too much defaced to bo identified. The stone must have
been discovered at the Sarnath site. On occasions of marriages in the
neighbouring villages, the stone is worshipped by the bridegroom and
the bride. The stone has hitherto stood to the north of the monastery
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éxcavated by Major Kittoe. It has now been transferred into the
compound of the old sculpture shed.

G. 49.—Model' (ht. 4’ 4" ; width 1’ 7}") of a spire temple (fikhara)
with a hollow niche at the bottom, cut out of a single block of
sandstone. In a niche over the open side which represents the doorway,
is carved a miniature seated figure of Sri holding a full-blown lotus in
har left hand. The shrine must therefore be a Vaishpava one. On
the remaining three sides, keeping the shrine to our right we have :

Face 1.—Standing figure of the sun-god (Sirya) holding a full-
blown lotus in each hand.

Face 2.— A four-armed standing figure of Gapésa holding a goad
(*)and a flower in the upper hands. His right elbow
rests on an inverted battle-axe while the fourth hand
holds a bowl of sweets. To the proper right of the deity
is a standing figure of Chimunda holding a skull-mace
in her left hand, while her vehicle (which cannot be
recognized) crouches near hor left foot. On the other
side of Ganapati we notice a standing figure of Bhairava
with his vehicle, the dog, at his right side.

Face 3.—In the niche in the centre is a four-armed goddess
standing. Her emblems are broken off. Tothe proper
left of the goddess is a male standing figure with
another figure represented as rising from the ground.

The shrine dates from the medieval period. It was formerly
deposited in the Queen’s College, Benares, and must have been found
somewhere in the city.

(. 50.2—Model (ht. 4’ 9" ; width 1’ 6}") of a Brahmanical shrine
similar to G. 49. The figure in the niche over the doorway which
would have supplied a clue to the sect to which the shrine belonged,
is broken. On the outside of the shrine, keeping it to our right, we
have *

Face 1.—A standing figure of Ganésa.

Face 2.—A standing figure of the sun-god (Siirya) holding a lotus

flower in each hand.

Face 3—A four-armed standing goddess, holding a flower (?) in
each upper hand, and a water-pot in the lower left
hand, while the fourth is stretched down in the gift-
bestowing attitude. The shrine was formerly preserved
in the Queen’s College at Benares.

1 This shrine is standing outside the compound wall of the shed at the south-east
Grner.

X ’rThi.a ghrine is placed outside the south-west corner of the compound wall of
the old sculpture shed.
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(+. 51.—Model * (ht. 4’ 2"; width 2' 27) of a Brahmanical spire
\/ temple. The finial is missing. Over the open side is a frieze consisting
of the eight divine mothers (ashia-mitarah) and a dancing figure of
Gapapati. Of the goddesses, the one at the proper right end is
Sarasvati, the goddess of learning, playing on a luts. The sixth
goddess from this end is Virihi, recognized by her boar's head and the
eighth Chamunda who grasps a skull-mace in her left arm and a skull
bowl in the right. The emblems of the remaining goddesses are worn.
Above this frieze is a seated male figure holding a mace-like object
on the knees. On the other sides, keeping the shrine to his right,
the spectator has :

Face 1.—A figura of Ganééa engaged in a dance. He holds a
flower in his upper right hand and a mace (gadi) in the
corresponding left hand. In the lower right hand he
has a battle-axe and in tha lower left a bowl of sweets.

Face 2—In the niche in the centre, we notice a four-armed
standing figure of Durga, with her wehicle, the lion,
crouching near her left foot. Her upper right hand holds
a flower on which is placed a liiga and yoni, The
flower in her upper left hand bears a figure of Ganésa.
The figures on the proper right and left of the niche are
presumably Siva and Vishpu respectively.

Face 3.—The niche in the centre contains a standing figure of the
sun-god who holds a lotus in each hand. The figure
to the proper right of the deity is Brahma if we may
judge from his long beard ; the figure on the other side
may have been Vishnu. On the proper right side of
the niche we notice a figure of Indra with a thunder-
bolt (vajra) in his left hand and his elephant (Airivata)
near his left foot. The figure on the other side of the
niche shows Mahidéva standing holding a trident
(frifila) in his right hand with his vehicle, the bull, at
his right side.

The shrine was formerly deposited in the Queen’s College, Benares.

G. 52.—Model® (ht. 4" 117 width 1" 10") of a Brahmanical spire

temple. The figure in the niche over the doorway resembles the one on
the corresponding side of G. 51. On the remaining three sides are
represented, Ganésa, the sun-god (Sarya) and a third deity which cannot
be identified.

The shrine came from the Queen’s College at Benares.

! This shrine stands outside the north-west corner of the compound wall,
* This shrine is placed outside the north-east corner of the compoond wall of
the old seulpture shed.
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*G3. 53.—Model (ht. 1’ 117; width 1’ 2) of a Brahmanical shrine.
The lintel of the doorway has the inscription 0w BalZsvarah in
Nigari characters. On each jamb is a door-keeper. On the remaining
three sides we have, keeping the shrine to the right :

Face 1.—A four-armed figure of Ganééa seated, holding a flower
and an axe in the upper hands. The lower right hand
is laid in the gift-bestowing attitude, while the lower
left holds a bowl of sweets.

Face 2—A four-armed goddess seated cross-legged on a throne
supported on a pair of lions.

Face 3—A four-armed goddess seated in Indian style on a human
corpse. The figure must therefore be one of Chiamunda.

The shrine came from the Queen’s College at Benares.

G. 54.—Model (ht. 1' 11"; width 1* 1) of a Brahmanical shrine
gomewhat later than G. 53. There is no figure sculpture on the exterior.
The sculpture was formerly preserved in the Queen’s College at
Benares.

(. 65.—Model (ht. 3' 2"; width 1’ 1}") of & Brahmanical shrine.
The lintel of the doorway has a miniature figure of Gapésa. On the
other three sides the spectator sees:

Face 1.—Siva seated on a couch with Parvati on his left thigh.

Face 2.—A standing figure of the sun-god (Sarya) holding a lotus
in each hand, with attendants.

Face 3.—Four-armed Vishnu standing holding his usual emblems.

'Fhe shrine was formerly preserved in the Queen’s College at Benares.

G. 56.—Model (ht. 2’ 113" ; width 111") of a Brahmanical shrine.
Only two of the faces have figures of deities which are, however, so much
worn that they cannot be identified.

The sculpture was formerly preserved in the Queen’s College at
Benares.

G. 57-59.—Three slabs, averaging 3’ 2" to 3’ 4” in height ; carved
each with a figure of an elephant running grasping a male human
figure with his trunk.

They date from the late medimval period. The sculptures came
from the Queen’s College at Benares.

G. 60.—Unfinished sculpture (ht. 1° 7% ; width 1°) showing Vishnu
and Sri standing side by side. The sculpture is of modern date.
Provenance unknown.

Jaina sculptures.
G. 61.—A sarvatgbhadrika stone (ht. 2’ 10}" ; width 1’ 1%) bearing :

Face 1.—A standing headless nude figure of the Jaina patriarch
Mahavira, with another jina seated in meditation on
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either side. Iis cognisance, the lion, is carved on the
pedestal.

Face 2.—A standing nude figare of Adinitha recognized by his

cognisance, the bull, on the pedestal.

Face 3—A standing nude image of Santinitha with his emblem,

the antelope (Mpiga), on the pedestal.

Face 4—A standing nude Jaina saint. On the pedestal we notice

a wheel between a pair of elophants. The saint may
be Ajitanitha.

The sculpture was formerly deposited in the Queen’s College at
Benares,

G. 62—Image (ht. 1’3}"; width 1’ 1”) of the Jaina saint 8ri
Aréaniths standing naked, with an attendant on either side. The
head of the saint is broken off. There is a srivatsa mark on his breast.
The cognisance, the rhinoceros (khadgin), is indicated on the pedestal.
The sculpture dates from the Gupta period.

It was formerly preserved in the Queen’s College at Bonares.

G. 63.—Image (ht. 4’ 81" ; width2'1}") of & Jaina saint seated in
meditation. On either side of the sage we notice a female fly-whisk-
bearer and on either side of his halo a celestial (déva) in flight. The
base has carved on it a wheel with a lion couchant on either side,
and exterior to them Jaina saints in meditation. Late Gupta style.
The material is buff-coloured sandstone of Chunar. The provenance is
not known. The sculpture was formerly preserved in the Queen’s
College, Benares. It is now exhibited in the large room in the
east wing of the new Museum building.
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BUDDHA CALLING THE EARTH TO WITNESS,
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Fhoto,-Mechl, Dept., Thomason College, Ronrkes,
No. B (&) 181 ; ht. 5°8%,
BUDDHA PREACHING HIS FIRST SERMON,
Gupta period,
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Fhoto.-Mechl Dept., Thomasos College, Roorkes,
No. B (f)4; ht 2'7y".
UNIDENTIFIED FEMALE FIGURE,
Late medimval period,
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Prate XVIIIL

No. B (A)1; ht, 127137,
BIVA DESTROYING A DEMON,
Late medimval period,
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Fhoto.-MechL Dept., Thomasan Oullege, Roorkee,

No. C (a) 2 ; ht. Rrow,

SCENES OF BUDDHA'S LIFE : ({a). l"HN{:T':J’TTﬂ.Y AND N.\-l'l‘l‘ITf;
(b}, GREAT RESUNCIATION ; (c) ENLIGI'TENMENT ; (di. FlRsT SERMON,
Gupda period,
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TIHE GREAT MIRACLE OF SRAVASTI,
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