








LA ]

G. C. DUTT, »n..,

Asatstant to the Birector of Land ecords and Agriculture, Hrgal.

P

25061

CALCUTTA:
PRINTED AT THE BENGAL SECRETARIAT PRESS.
1501,



Thublished at the Besoan Szomerantar DBoor Dredr,
Writers' Bulllings, Culoutta.

—_—

OFFICOIAT AGHINTS.
In India—
Tearxes, Smxx & Co., Caloutia,
W. Brwaan & Co, Caleuiis
Tusceza & Co., Bombay,
Hingizsornax & Co., Hwdras,
SupnsixTExpEXT, Aursreax Barrisr Mmssios Passs Rangoon
E. Srrwovs Hatx, §3 Epplasnde Rond, Fori TDombiany. :

Lahore, Panjub,

M gsses. Ciisbatvor & Co., Bombay.
In I‘h%h:d—
" A, Aswdrn, 87 Bedford Strest, Strand, W.C., Landon.

Coxerance & Co, 3 Whitchall Gardens, § Wi, Lol

London.
. 8. B & Bow, & Creat Simith Streel, Westminster, Lanifon, £
Lezac & Uo., 48 Grest Russsll Sireet, W.C., Landon

B Qramyes, 18 Piccadilly. W., Lendon.
Witrisws awp Nomiare, Usford,
Tmoayes Bsur & Co., Cumbrdae.

On fhe Continent—
Fuirprizoes & Saun, 11 Corlstrases, Meplin.
Orre Hamisssowirs, Leipeig.
Kasr W. Hignwsdass, ipeis,
Egsesy Lezovz, 28 Rue llouspurte, P'aria
Masmsrs Nuzsors, The Hegne

Har Samie M. Goras Sixan & Soxs, Proprivions of the Mufid-l-am Poess,

Saursox Low, Mamsron & Uo., Bt Dunstan's House, Fotter Linne, KO,

T} roay Pavr, Tisscm, Telnazs & Co. Charing Cross Koad, W.E, London.




A MONOGRAPH ON IVORY-CARVING IN BENGAL

CHAPTER I
HISTORIOAL.
1,—Bvidence of tha existerca of the art in ancient times,

Frou very remote sntiquity, India has been & home of the elephant, and
it is but natural that the cﬂ& Aryan settlers of India, who had atfained a
high degree of civilization, should have learnt fo use this noble animal and
its products for the comfort and convenience of man. In Rig Veda, verse 1,
sukta 4, mondul IV, we read:—

“ As the king with his conrtiers rides on the elephant, eo thon (O, Fire) goest fearlessly
forward with thy flames.”

In the earliest books on Hindu mythology, we find that Indra, the Ruler
of the Gods, had an elephant celled ‘*Airéivat,” who is said to be the pro-
genitor of the race. In the wars of the Ramaydna and the Makabharala, we
comé scross deseriptions of regiments of elephant-riders marching to the
battle-fiold, Knowing, therefore, as they did, the elephant so well, it ia but
natural that the nivﬁiﬁd Indians of yors should have known the many nses
to which the tusks, hones, &c,, of the animal might be put.

In Chapter 72 of the Brikafsankits, which is believed by Orientalists
to have been written mot later than the 6th century A.D., the muthor, in
describing the materials with which roynl bedsteads should be made, says:i—
A i Lol e Ry By e bempy oy

iv @ or & of decorstio or thi n
l:"iuo ithuzia:tm!ar ena biﬁthn ir:oh mﬂ ar:ln ;n? end ﬂlint:: m-ﬂlﬂ hlu,mm:i

or length may be taken irom = e elophani in i
Ig%g{:méﬁ should be taken from the tusks of the elephant bred in the W—&uﬁu

In the 84th Chapter of the Ajodlyakanda of the Ramayana (600 B.C.)
the inhabitants of the city are represented as going out in procession with
Bharat to seek Rama in the forest, m the order of the trade-guildsi—

# Jowellers, potters, foory-workers, perfume dsmithe, weavers, carpenters, braziers,
psinters, mﬁﬂ?mtm um.uurm.m’nugl?]nm black-amiths, prir?f'-&mil.hl. makers
of figures, atters of orystals, glass-makers, inlayors sod others.”

In the last sloka of Chapter 231 of Harilansa (which is a sequel to the
Mahabharafa snd written, therefore, before the time of Buddha, iz, about
600 B.C.), in a deseription of the Court of Hiranyakashipu, we read :—

W The beautifal windows of that palace are built of ivory." .

I'n Batsayana's Komasstra, page 310, smong the presents fo the uewly-
married wile are mentioned the following :—

& Dolls made of linen, wood, horn aud frory, as well s thoss made of wax and olay."

In the 161 shis of ﬂhz}mtur V1 of Ralidas's Roghubanza (B.U. 50), und
in the B{:Eh sloka of Chapter I of Magh, ivory earrings and other ornaments are
mentioned. .

The first inscription on the right-hand side of the Audience Hsll of the
temple of Jagsnath in Puri, contains an ediet of the King Protap
Purnshottama Deva, bestowing the following articles of furniture for the service
of the Lord of the Temple . —

“Bicht ¢ conghes, n jowelled jar, a fute, n horn, 8 sticks, 8 jewellad pitchers,
18 golEﬂf‘n m'? ch.;rillur ﬂ;r—ﬁ{p[mn with jewelled # gohi—c!olbtu: sn
waory eofa, 4 jowelled earrings, 7 pairs of ehlin bautis (bangles), B jewelled
miﬂraf’ausnm&ngm“—i’ﬁa page 165, Appendix I, Volume II of the * Antiquities of

Reference ia elso found in the works of foreign writers om India to the
fact of the use of ivory being known to the avcient Indians, Arrian (who lived
in the first century sfter Christ), in his account of the mode in which the
Hindus equipped themselves for war, says :—

“ They do not gaddles on their horses, nor do gurb them with bits in cseamong
tha Greeks or the Kelts, but they fit on round the mudf the horee's mouth a cireular
piece of raw ox-hide stadded with pricks of iron or brass, puinﬂng inwards, but mot very
M;ﬂlmiﬁph.hmpinhmﬁaf'im."— s ‘[ransistion.
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- Terry in h:a_: Voyage to the East Indies, 1655," in deseribing the people

4 Thatr skill is likowise axquisite in the making of cabinels, boxes, trunks and strandishss,
onrionsly , within and without, (nfeid with efephent’s teeth or wmother-ol-pearl,
ehony, tortoise-sliell or wire; they muke axedllsat cups and other things of agate or cornelian,
and curious they are in outting of all manner of stones, dinmonds a4 woll as others "

It is not necessary to multiply quotstions, but from what has been already

quoted, it is sbundantly clear that the art of ivory-carving wus known and
cultivated in India from very early times.

2.—Eurly history of the art in Bengal.

2. Of the existence of the art in Bengal, prior to the Muhammadan rule,
1 hisve not been mble, within the short time at my disposal, to find any direct
proof, The feet is that the industry is, and has always been, from its very
character, as I will explain presently, of minor commercial importance, and
0 no reforence to it is to be found in ordinary hooks of history, The Bengali
ostical works of the 16th and 17th centuries, such as those of Bidyapati,
andidas, Mukundaram, und Bharat Chandra, are full of references to the
many nses of the aI:Ehaul, and in many places, necklaces of pesrls obtained
from the elephart’s skull sw3fsyty, which is a traditionsl ereation of tlie Indian
poet's fanoy) are mentioned, But I have not been able to trage any reference
to articles actually carvad out of the elephant's tusks. Considering, however,
that the hills nmf jungles of the north-sastern swl south-western districts of
Bengal have always abounded in herds of wild elephants, that numerous
references are found i classical Bengali to the various ways in which the
wervices of Llis animal were utilised by the ancient inhabitants, and that the
art of carsing in wood, conch-shell, stone and other materwmls was practised in
various parts of the provinca in olden times, it will not, I hope, bo deemed an
1m\;nrramable assumption that the art of ivory-carving was practised here in
early times. s
YS. The well-known dislike of the crthodox Hindus, particularly of Bengal,
for all artieles manufactured from bones, which are, with a few exceptions,
impure things in their eyes, prevented the genaral use of ivory articles by them,
iallyin their niany religious rites and ceremonies. Such articles had there-
fore to b&m in & saparste part of the house, only for their beanty and seldom
for their utility, and natursily few among the ordinary people would, in sach
circumstances, care to keep them, especially when their cost was not a mero
trifle; 1t would hsve been entirely fo the advantage of the s, if the
varioue images of idols which the iyory-carver manufactures had been allowed
by the Shasérar to be used for purposes of sotusl worship. That is, I think,
in Hindu times, the art of ivory-carviug could find but limited eneon
ment in Bengal amongst the rich and the lovers of fine arts, and though that
encoursgement was just of the sort that is necessary to develop skill in the art,
it narrowed down the prospects of any extensive trads in it.

CHAPTER I,
LOOALITIES 1I¥ WHICH THE ART i8 AT PRESENT PRACTISED,
1.—Raxerun

4. The only distriets of Bengal in which the art of ivory-carving is practised
st preseit are Hr i ~and Rangpur, the furmer being the better known of
the two in this respect. The ivory-carving work of Rangpur has never been
very famous, and at preseat it appears to exist merely in name. There are oanly
six families of ivary-carvers, or Khondikara as they are locally called, in village
Pange, in the Kurigram subdivision of pur, They say their forefathers
were brought from Bihar and wore settled there by the Ruja of Panga, from
whose honse their hamlet is only a mile off. There were 10 or 12 families
before, but some have died out. Formerly they enjoyed jagirs or reunt-free
boldings grs ited by the Rajs, but these havesince been assessed. The :
on which they say they formerly lived in affluence, i now M & :n.orilmnti
condition for Jack of encouragement, and the existing workmen have lost much
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of the skill their fathers possessed in the art, They have all betaken themselves
to agricultare, which is now their elief occupstion, and work on ivory anly in
leisure moments when they get orders from thie zanundars or officials, or
when the local fairs (at Sindwrmati and Masankura) take plice. At present
there are only four men who posssss the requisite slall to muke sach
homely articles ns cowbs, ear-soratchors, churis or bangles, dice, chessinem,
ete, 1t iz said thut the forofathers of the present ndikars sould make
Hlowor-vases, chairs, fans and sleeping mats of ivory, but their descendants have
forgotten the art. Besides tusks of eleplunts, the earvers of Panga also use
horns of ¢ and buffalues for making dice, chessmen and sticks. The
anga Khondikars are Mussulmana by religion. They are of the same rank us
ordi cultivators of the district and jutermarey with them. The profession
which they follow is nat considered derngatory in Rny way. The Remgpur
Khondikars have no shops, and sell their products at Kurigram or Rangpur,
whera they take, when they have any octaxion t0 g0 there, whatever small
articles of ivory they may have ready, and dispose of them if chanee should
hzin,ti; any customers in their way. In short, the indust is at present of very
small account in Hﬂngflur' and 1s not likely to endure long. From page D,
vohume IT of the Oflicidl Report of the Calentta International Exhibition, 1883,
it appesrs that there were ivorg-carvers a that time in other parts of the
district of Rangpur, such as Kakiuia anil Barabari, but thoy have disappeared
sinoe,

3 — MURSHINABAD.

Tradition vegarding the wmlrods tion of the art o Alurshidadad.

5. The principal centre.of ivory-carving in Bengal Lias always been the
district of Murshida and this monogmph is therefore mainly concerned with
the art gs it has flourished there. ‘Phere aro 4 number of interesting traditions
enrrent in the district ding the introduction of the art, It ia aaid that once
the Nawsb of Murslii.duaml asked for a earprick or ear-serateher, and a grass
one was brought to him. 'The Newab said it was certainly not wortly the
Nawah-Nagim of Bengal, and he wanted ono of ivory. An ivory-carver was at
once brought to Murshidabad for preparing en ivory ear-seratcher for the Nawsb.
Girish Chunder Bhaskar, who may be said to be the head of the present
ivary-caryers of Berhampur, rlated to me the following intervsting rerminis-
sonces of the life of Tulsi Khatumber, the son of the man: who cunningly
obtained the soorets of the art Fron: the unsuspectio Muhammadan artist, who
wus brouglt from Delhi by order of the Nawal as desoribed sbove, by prying
through & small apertore in the wall of the room in the Nuwab’s palace
whera the latter used to work. Tulsi learnt the art from his father and
excelled him. In fact, Tulsi is reputed to be the best master of the art
Maurshidabad hus ever produced, and is regarded os the father of the art thera.
All the ivory-carvers of Murshidabad to this day beud their hends and raise
their joined palms iu venerstion whenover his nameis mentioned.

6. Tulsi was & devout Baisnay or worshipper of Srikrishna, as all his
followers are to this day. As la pious Baisuay he had s t passion for
pilgrimages, nud on that account the Nawab slways kept him under a strict

ard, so that His Majesty mi It derive the fullest benefit from the celebrated
artist’s wonderful gemus. Tulsi, however, mannzed to elude the watch, and one
disy, while bathing in the Bhagirathi, which flows past the city, swam across the
stream and flod to Rajmahal, ~Bot he had no money with him, and so contrived,
~witl such tools as he counld borrow from the local earpentors, to construct a
wooden horse whivh fetehed hin Hs. 5, Wit this money he went to Gaya,
Heve ho manufactured some idols, and with the money he obfained their
sale, he left for Benares, At the latter pluce he purchased some ivory, which he
took with him to Brindsbun, where he got a fow tocls for carving, mais by o
blncksmitl, ‘Thus he was able to turn out some articles of ivory, which he sold,
and then proceeded to the t“"l;].-f' of Radhs Govindii, the tutelary deity of the
Muliarajp of Jaipur. There Tulsi presented the Malisraja with what bas ever
sinea beon regarded by his followers as the hest product of his gening. o also
reprodluced, undor ar«ﬂm of tha M;&a%inmmiw he-gost in ivory, the
sight of which is sail to have sent the ja into raptures, who then aud
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there made a present to the artist of all the woluables on his own person,
togethier with Rs. 2,000 in cizh, Tuld was indused by his illustriows host
to ﬂﬁi’n Jaipur for some time, :
ar 17 years' wanderings to different places of pilgrimage, Tulsi returned
to Murshidabad, and wus forthwith summoned to the presence of the Nawab
then on the mmsaud, who had alrandguhermi of his wonderful genius. The
Nawab ordered him to oduee from meniory & likeness in ‘ivory of His
zﬂeﬂy’n father, who had died during the years of Talsi's pilgr g It is
id the statue he made was so exact and lifelike that the Nawab ordered
lt‘h:t P:}l'; wlols of l#;azln:y for the ]l::': years ;f;lu.:l mﬂiﬁg ]un pdgnmug;’ ‘Mn ahn;lﬂ
at once, es granting him a we -house 1n jantuli
near the city d_h[mnhidnbgaﬂ. i .

Tulsi Khatumber had two fuvourite pupils, Manick Bhaskar and Ram
Kishore Bhaskar. The latter wes the uncle ul; Lal Behari Bhaskar, of Enait-
tolli-Biig mear Baluchar, who died a few years ago, His son; Nilmoni, now
doed carving-work to order at the Nizamut, ;

7. 1 give the above story not so much for the interesting tradition it
embodies, 28 to show that, after all, the art of ivory-carving in Murshidabad
is not wany generations old, My idea is that the original home of the art in
Bengal wae Sylhet, a disirict of North-Eastern Bengal now incladed in the
provinee of Assam, where large herds of elephants coam to this dsy, and where
elephant tusks wers cousequently abundant, Srihatta or Sylhet has long been
famous for its ivory mats, fans and other erticles, When in Mohammadan
times the seat of Government was transferred to Dacen snd then to Murshida-
bad, some of the manufacturers found it profitable to remove themsalves to the
eapital of the Province.

Soctal position of the fvory-carvers of Murshidabad,

8. As is well known, e i'nﬂuatrf among the Hindus is in the hands of
a particular caste or trsde-guild The ivory-caryers of Murshidabad -are all
Hindus and belong to the Baisnev sect. The caste is called Bhaskar, or
imuge maker, and is a branch of the carpenter caste. This proves that the caste
s much older than this particular art. Hefore the introduction of ivory-
carving, -ibe Bhaskars of Murshidabed had as their easte occupation the
making of clay and stone images, wood-carving and wall-painting. Like other
castes, or, perhape, even more than they, the ivory-carvers of Marshidabad are
very exclusive, and woull not on svy saccount impart their kmowledge to
annther of a different cnste.  Although this exclusiveness is to be deplored as
preventing the spread of the knowledge of the art, it serves to mamtain the
solidarity of the guild, and a fellow-Bhaskar need never sink into poverty
if he has the mind to scquire tle art and earn his living by it. Not ouly
would he be encounraged to learn the art, but would even be helped to sét up his
business, il he could sequire & little profictancy. It is this salutary custom which
causes the Ivory-oarvers to be distinguished from the other lesa exelusive castes
in Murshidabad by the absence of uny abject pauperism amongst them. Isaw
the houses of some of the master grnftsmon, which are fairly respectable maso
struetures, of which any member of the lower middle elass could well be proud.
In fact, they seemed to me lo be a8 good us many of the upper classes in their
gtyle of living. The Bhaskars do not intermarry with othor carpenter castes,
und consider themselves superior to them.

Tndaaivial postbion of the veory-carcers of Murshidabad,

8. The indostrial position of the ivory-carvers is somewhat similar to their
social one, though it is Ecult- to estimate In rupees, annas and pies, the value
of the industry to them. The masters of the workshops are naturally better
off than the ordinary workmen, but even the most intelligent of the former
lina not the remotest idea of what his ineome is.  He keeps no acconnts—noither
of what IIH'IEIGIII].! on lis own household nor of what be expends on his work- -
shop, All he can tell you is that in some years he oan ssve soms Rs, 50 and

in some yesrs nothing. He buys lis ivory sometimes in cash and at other
times on eredit, nnd has, as often 48 not, to E:F' his operatives in ndvance,
He borrows and lends like other people duu.favt he does not know what his
snnual income or expenditure is.  This is wo doubt true of most people of the
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artisan and agrionftum! elbﬂinﬂﬁ_:'cuﬂhy.mdthﬁh?y_ Jucky way of
existence is, to my mind, at the oot of their pauperiam. ﬁhﬂ;ﬁmtﬂ
find any meaos of increasing their s - powers 5o long sy they are not
strongly imbusd with the necessity of Zﬁmgwmdmw

e

10. The ivoryv-carver, howaver, manages to live in n decent style, but ina
hand-te-mouth fnﬁiﬂﬁ,mfithﬂlgh he may carn between Ra. 000 and RBa, 800
in & year, he has very little saved, if anything, at the end of i, Hbo delights
in squandering his emall savings, snd more, i possible, oo his child’s marrisge
or on other wmilsr fsstive ovcasions. 'The workmen, t06, are equully improvi-
dent with their masters. Thay eam from Rs. 12t0 Rs, 25 n month, sccording
o their proficiency and skill in the ert. Thnl;ﬂmhnﬂ boye sometimes get
anly food and reiment, and sametimes a small daily allowsncoof annas two to
i ord s b TB;;E' mwﬁ;ar:mrk By gtniu day.
they carry out orders at boms, genermily about el urs 8 -
. they do not—nsither thy masters nor the men—troubls themsalves uhoot
reigular honrs in the shops. In this, asin every other thing, they take

fife easy.

3. —Tae vory-canves of CALoryTa,

11, There are thres shops in Calentta where some little work in 1 ia
dome. 'They are sll situsted in Harcatta Lane in Bow Bazar, All
earvers &ve carpgnters by caste, and carve such plsin things && buttons, chains,

muuth-ﬁau of Juskkde, and walking sticks, from ivory, horns and elephant

D ol f nothins ey a S s ol s
of statnes i s

s few Aukkd pipes and combs ready for sals, mdthay'tuldmﬁuﬂly

order as & rule. They have no ussistauts in their shops, they

munsgs both the manufacture and the smle themaelves,

4 —Fisswiisrs I BesoAr.

19, From the Official Report of the Calontts Internationn] Exhibition it
Appears sven so recently as 1883, tho art of ivory-varving used to be
practised in other districts I, such as Hill Tippera, Chittagong, Dacoa,
Patns, and in yerious of the district of ﬂumk,lﬂut it has gince died out
inthmalinluuﬂ. In Balssore there is yet one man alive who does same corving

& makee Tvory stitks, ivory chains and the like wheu ivory is supplied
to him; As ordezs for ivory articles wre few and far between, he in order
to earn g living, to manufacture chesp articles from horns and Bones,

CHAPTER TIL
THE PHOCRSS OF IVORY-CARVING.

J ,—Raw wateral
13, The ivory-earvers of Murshidubad get their raw muterial sometimes

from Caleutta and sometimes from Rad Meg Raj Bahadur, of Azgmganj, who acts
as & middleman for the sapply of ivory, and also buys manufuctured articles from
the masters of workshops and the individual and sends them for mle

to Qulogtta, Murshidubad carvers generslly prefer Assum or Bamoa ivery to
others, 45 it Is both lgght and soft, and yields easily to the chisel without going

through any preliminsry of §
14. ‘Fhﬂmgpu?mi.ﬂiim ; do not buy ivory on thsir own
and do not know whence to procurs it, They work on odd ends and
bits of ivary which they receive ns gifts from the zmmindars of Asmm,
who engage them occamonally. 'I'he ivory they wse comes Orlﬁnm'ilz from
and formerly the hillmen of Manipur gnd Assam used to come down to
the plains of to sell ivory, but thit business hus ceased to exist sinee the
extension of the Eleplant Preservation Act to the hill districts.  Besides, the
dmlurin;eqm':redm take out a license for the purpose, but the Khondikars do



(%)

not koow m to obtain & license nnd what 1a its cost, How and whers to
obtain their raw material is st present a great diffivalty with the Khondiksrs of
Rangpur; as they live so far away from Caimtln. ‘?lm other groat diffionlty
with them ix Now to dispose of their products, us the losal damand is very
limited, and they would pever darg tntm'al ont of their own district.

15, For tha solid en&otthamk. which is called the nolslidans, the
Murshidabad esrvers pay 8.8 to Ra. 1 ﬂperm, for the middls
portion, known nsiimaﬁ:l’ni R!l..Jl'ﬁ to Ba, 16 a seer; and for the thml:enﬂ,
whmhmhulluwcuiladydﬁurﬂ:f Rs, T to Bs, 8 per s, Bombsy ivory, or
rather ths m ivory, which tha L[unhnllhd carver thinks is hard, aad,
thersfore, lisblo to um&k andur the chiso), sells'st R4 20 Ra. 8 Jess per soor for
th&dt&auatput&uﬂhzmkm&m

2.—1The tools wiad by the Morshiinbad carvers,

16, Thzu?tru:;&m which the Murshidabad carvers gamerally use are
mostly those the ordinary carpenters and wood-esry uly Bome
smaller and finer than thoirs. ;'rhyﬂy are eunn:m.rszedubetow B_I"ﬂ A =R

{1} E&Iﬂiﬁnmm {6) Eﬂhf
. - wass,
{a; Seall cliisels. f;}' A v
{0y Al of warious M) AT s
of warions aises, [
J (11) A luthe. ’

The instruments nsed are of s very mde deseription, sy will nppmr from
plata Neo. 1, and ulthoush 70 or 80 different things are employed, they Answer
:-;dma or other of the elzsses mentionsd sbave, the main differsnce being in siza

8.—The process of carwing,

lT «As I have already remarked, the Murshidabad artist does not pasa his
h]_lﬁ any preliminary process of softening. The first thing lie does s
tn:m;n of iv nisu&imenthulkiurﬂwreqmmi&rtmln. Then & skateh
of what is going ta'hsmrted is deawn in peneil on the block, the skefch hein
sither ihﬂﬁo of the workman himsell or & copy of one given o !nnn
u!nmrmimm can dohis carving without any lEe'hth, if the article
t.u be msuufactnred ia one which heisacenstomed to carve, Sometimes the design
on paper. To illustrata tho various stages of the work, I have
mne.tad in plate No. I illustrations of the of a eow in four stages,
the first heing that of the pen mla&n:nhonlv:? yand the last, kst of the com-
pleted enrving. It is the work of Nemn Chandrs Bhgsker, of Elilmgrs, & young
and clever tarver, who obfained a silver Eﬁi:lf athzhn Indmdlndmmnl t:I.:il:u-
tion of 1898, It is more to geftnrwgh t ﬁ‘nﬂ an portions, thet
they resort to sketchin lien. & an;‘?hlﬂ picce _has
lmnm ot of the mEb maimaﬂf tha r.irﬁ or uaw, and the rough tracingof the
has bebn nnde t.Imreon this rubhinis, or vhisels, Iarge and smuall, Iﬂﬂﬁ.l'dlll%
to the siza of the parts fa ba chiselled oF, nre employed. Thmlrnn{,s the mod
10 & ronih shape. Then rete, or Bles of diffnrent sines and fineness, are entploy
to work the modsl into a finer shape ; drills 6f differont sizes sre nied to

holes for fmted work. Fi g strokes aro given with the Salam, ﬂrm
E‘.;ml]ﬂ various degress of fineness, some aa fine as needles mod others like
vim oY shateh-erasers, When the modsl is thus brought exactly to the

dsignad shape, it is souked in watsr for some time, aod the sarface i polished
first with Gsh siales and lestly with common chalk.  Tha Murshidabad ckrvas
are better aeenstomed to give the fnishing tonch with file and fish scals than mth

brush or pencil, Furhﬂmm f intao mndsmi!ur
ek Vot rmiag s heavy It a S i la
Emlut:z lhsyhnw:umufmu:nm puttern, and they il

that nome of their existing tools ury suituble or fins encuygh fur the wor g, the
Murshidabnil Bhnskars will &4 uncs improvise s n'm new 4ol thisy
middle of their work,
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CHAPTER IV,
POSITION AND FROSPECTS OF THE INDUSTRY

1.—The marits and defects of the art ar prashised v Murshidabad,

18, The best ivory-carvers of Berhampur can furnout an practicable model
from & pattern, and they are frequently employed by the European residents
of the station to make crucifixes or other imitations of western things. But
they do not seem to be abla to repreduce faces or features with any approsch
to sccurtey, The stiffness in the representation of flowers and leaves is also
s well-known defect in the indigenous Indian art, and the ivory-carver does
not form sn exception to the rule, Perbaps, also, there is not sufficient variety
of work for want of euterprise snd encouragement, Still the ivory-earving
of Murshidabad ia not so stercotyped in its nature as that of the same art
elsewhare in India.

19. No comparison, on the other hsud, is possible between the articles
turned out by men whose artistic tastes have, by national instinot and ulso for
want of a special trnit;i;xg, remained stunted for generations, and who employ the
most primitive tools, those turned out, for instance, with the help of elaborute
machmery in the Crystal Palace at Sydenham. That they are still appreciated
by Buropeans, and that they find 8 ready sale in the markets of the enlightened

est, is due to various causes :—(1) Ivory-carving is believed by mauy to be

imarily an Indian art, and an ivory article from the original soil is sure to

vo & fascination for the lovers of the art, in spite of its rudeness of design, and
in fact, because of this rudeness, An ivory fan Blom Mandslay, an ivory mat
from Sylhet, an ivory Durgs from Murshidabad, or an ivery Taj from i,
has & peculiar value of its own, whatever be the value of the wurkmnmhip.m‘fj
The ivory articles made in Murshidabad and Delhi are in some cased y
Lieautiful and artistic, though mot quite so finished ps similar articles made in
Europe. (3) The rudanesa of the implements used renders the productions the
more interesting. (4) A m%finta set of ivary articles generally made in
Murshidabad is besutifully illustrative of the national customs,-ideas and
religions practices of the Hmdus of 1.

‘20), The following Wﬁan of the art as practised in this ponntry,
taken from page 511 of Professor J. F. Royle's ' Leotures on the Arts and
Manufactures of Indis, 1852," will perhaps be read with interest in this
connection :—

“ A variety of specimens of esrving in ivory have been sant from diffavont
and are m:uni:tg: bo admired, whether for th::rr:m ar the mimutensss, for the mﬂﬁmn;’:ugfﬁ
detail, or for the truth of representation. Among thess the ivory-oarvers of Berhampur are
congpionous. They have sent s little model of themaelvas at work, and using, as is the custom

n?!nﬂin, only s few tools, The set of ohessmen ocarved from the drawings in Layard's
#Nineveh " were excallent rapresantations of what they could only have seen in the abovs
wark : ahowing that they are capable of doing new things when ; while their repressnta-
{ions of the elephant and other amimals are so true fo naturs, thut they my bo considered
the works of Teal artists and should bo mentioned rather undar thahmdn!innmmu of
mere munudl dexterity.” ,

This is very high praise, indeed, regard heing had to the great authority
from which it emanates, but I doubt very much whether the mpg would now fit
well on the heads of the present tion of carvers, It shows, however, the
high watermark the art attained here in the middle of the last century.

2, —The present position of the aré in Murshidabad.,

21, For lack of encouragement, the Murshidubad earvars have been obliged
to sacrifics quality to quantity, Established during the declining days of the
Nawahs of Murshidabad, the encouragement the art recoived from them was but
limited and sporadic. During the palmy days of Kasimbazar, when many
Earopeans l;eﬂm_gm.g to the cotton and eilk factories of the old East Indis
Compsny lived there, the ivory-carvers carried on a brisk busimess, both in the
distriot and out of it. Evenin 1811, when the place was fast sinking into the
obscurity from which it had temporsrily emerged, it was still “ noted for silk,

bosiery, koras aod inimitable ivory-work.” Spimjlnxly, when Berhampur rose
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into importance s the chief military station in this Province, the art flourished
there for a time, but with tlie decling of the wilitary importanee of the town
it hegan to wene, and had it not been for the milway communication which has
made & trade with Calentis and Boambay possible, the art would haye died
out long ago. Formerly the ivory-carvers used sometimes to get large orders
from Government for nuppzz'i:ng specimeny of their work for the vazons exhibi-
tions in England and other European countries, a8 aleo in Indis, but this
has been discontinued in recent years, as colleotitns for exhikitions are now
generally made en loan from noblemen and zamindars, like the Nawab of Mur-
shidabad end the Maharajan of Kassimbazar, who, of ¢ourse, have the very
best specimens in their. possession.

22, Within the last 30 years the ind has altogeihor died cut from
Mothirft, Dauluthrzar =nd Ranshagorgram, all three villages nesr the city of
Murshidabad, i the jurisdiction of Lanlatabad thans, Thirty years
there were over 50 familios of ivory-carvers st Mothell, and evan so recently
85 12 voars back there were about u dozen houses leff, Many of them died
of malsrious fever, and the few survivers have migrated to Baluchar, Berhum-
pur and other places, with the result that at present there is not a single
Hbaskar in Mothva. .

93, 1f we compare the earnings of the ivory-carvers in former times with
thos of the jirésent day, we shall be able to judge why the industry hes declined
so muely, so that there are not more than a dozen fomilies of carvers now all
over the digtrict, while 30 years back there were over 50 houses in the village
of Mothrh slone. Tuls Khatumber and his suceessors, Manik Bliaskar and
Rem Kishore Bhagkar, were employed by the Nawsh of Murshidabad on Re. 15
a month, as & sort of retaining fee, for they were paid sopurstely snd often hand-
somely, for the artieles they produced. As will be resdily imngined, remunersticn
at that time lle]kmndall not on the quantity of work turned out, but on the exeel-
lenceof {lio workmaenslip, Besides, the cost of living was then perhaps less than
half of what itisnow, If wo eompure the sbove with the state of things at
%rmznt, when the aversge salary of an nrdinng workmen has come down to

% 15 & manth, although prices nnd the standord of living have risen immensely
in the meantime, we should wonder rather that the art bas survived so long
than thet it has declined. Had it not been for the wonderful vitality of the
caste system, it wonld, I have no doubt, have censed to exist long ere thi

24 Al present there are not morve then 25 i .carvers, principals and
apprenlices a[l'.l told, living in the district of Murshidebad. The npames and
pouts] sddresses of the principa] workmen are :—

No. Names, Postal addresses, Bruazxs.
1 2 3 4
i
1 | Girish Chunder Dlaakar
9 | Nemni Chunder Dhaskar iy I'm:;;mnm,
3 | Gopal Clmnder Bhaskex - Berhampue
4 | Durluy Chunder Bhaskar ot distriot  Muzahidabad,
5 | Hard Kristo ) haskar ., w || Bengal
6 | Narna Ohunder Bhaskar
7 | Gopal Obunder Bhaskar wer |1
8 | Gopi Kristo Bhnskar ... _
9 | Nilmoni Bhaskar - ws | | Ivory carver, Enaitulls.
10 | Murnzi Mol Bhuksr ., v || Bag rid rumm
11 | Gokul Chundis Bluskar (sénior) ... | [ 'office, digtrict M -
12 | Unitesh Cliunder Dhazkar e || bad, .fiungn.l.
13 | Mohesh Chunder Bhasker ds
14 | Sciram Chunder Bhasksr s | 4

The first two are the best arfists in Berbampur, and all erders for big
things nre generally given to them for execution. Both of them have won
medals in exhilitions, and uuﬁpla Ivory articles to suth Caleutts firms ns
Messrs 8. J, Tellery & Co, and H, U, Ganguli & Co,
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25. The iv::{mnrrm of Murshidabad say that they ordinarily charge 25
per cent. on the value of the ivory used, for their labour and skill, They admit
that they do not devoto much time and patience to what they usually produce,
und yet thoy are mare finished-looking snd more appreciated hﬂﬂthq public than
nimig'r articles produced elsewhere in India except perhaps in llu -

28, The ivory articles of Murshidabad eost half as nuuch as similar
srticles made elsewhere in India, and sometimes even more than this. The
chief reason for this, according to the carvers, lies in Lha-auuhtjr of ivory used
and in the absence of joinings ganm]gg in the Murshi products, The
Murshidabad workman hates joinin would rather make a Durga of halt
the size of that shown in plate No. 111 for Rs. 100 than one of the full size for
double or treble that price, as he has, in the latter case, to jomn his pieces
together. I am not, however, prepared to sccept the theory that the ivory
used by the Murshidabad earvers is superior to or mere costly than the African
i used by the earvers in other parts of India, Iam inclived to think that
the higher wages and cost of living, prevailing in Bengal, is in 8 great measure
responsible for the higher prices demanded by the Murshidabad carvers.

27. The following is a list of the ivory articles usually made in Murshida-
bad with their prices:—

No Artiples. Trices. Ramarxs

1 a 3 4

1 alm sie awi wne 1 to li ATNAE aes Pﬁr lﬂﬂﬁ!‘.

2 | Durgn (the ten-handed podidess, with | Bs, 80 to Rs, 300 ., | For Re 150 the best
her attendant gods and goddesses, article thal ean be
in the set of fighting with the made from one blook

ﬁiﬂn{.-l{nhimm , Flate No. ITL of ivory can be had.

3 li standing on body of Bhiva | ;,, 40to . 120 1

Togudidires sniing o TR oo 125

3 ] fres ing om g 00 ko
gg elephant with two sitendant !

5 hg:ui_k&t car pmnuaﬁun.he:‘hlu w S0t ,, 150

0 in, singla or with rea | ,, 1l5ta ,,, 100
and tite;tdnnts.

?' mmm . e 1 Eﬁ tﬂ T 25’“

ﬂ Wﬂbht ied WEE W i’&tﬂ i m.u

9 | Elephant, single or capurisoned, or| ,, 5to ,, 150
fghting with tiger.

10 | Horse, plain or with rider ann )y Ri0 e S0

18 | aupepantit o pessaok wiass barge, | & 10 6.7 100
-panklf, or peacock state barge 10 to ,, 100 " J
Plate No. 1V. |~ L8 i THHOM 8o
13 | Oamel, single of with drivoe 4o | o 410 4 40 ding fo the size
1% | Cow, single or with oslf wln dto , 20 , of ‘tho pieces, sud
I'ﬁ wim i = ET] Etﬂ i E ﬂlm “wnlm tl'-'!

14 | Pig wolln 2oy 30 the quality of the

17 | Buffalo ... e | Bta . 90 work.

I'B w waw Emi ¥re i ﬁ'tn [1] 20

g Daor o F e wer | 2ta., I
Flongh, with ploughman N PV £ 20
91 | Looket and ugnlng{nit.h orwithout | . Bto . 40
Euhinur silver mounting), Plate -
o IL
22 | Earrings ... - e | o AED 10
23 | Figwes of senana ludies, Hindu| , Qto . 6 each
Jirigsts, mham?nn, water-ourriers,
24 E‘E;i:rmdl Re Ba.
e . 1to 30
25 les, braoclets with or without | Rs. 20 and apwards
goid or silver mountings, Plate
No. II. - |




No. Artieles Prices, Resanics,
1 L 4 i
|

26 | Card-cass ... o | Ha 0 to Tia 15
27 | Knitbing necdles o= e | Ammns 8 for & et

of four, The price varics no-
<8 GI.‘WI!H needles wue ae | Roe 1 : i g 4 the size
29 | Nopkin rings v oo | Bs 2.8 annhy of the pivoes, nund
30 | Phols. trames ol wl0taRs 80 |7 s ing b
31 | Caskuts e el v S0E0, 1100 1 the quality of the
32 | Walking sticks ool N25to , T8 Work.
83 | Ohdmur or fiv-Hap.
5t l Combs, s

28, Of course, the above list is Ly no means exhaustive, The Murshidabad
earvers turn out various other toys and trinkets, and of mythological subjeets
thore is, perliaps, no end. Ouly vne mythological figure the Murslidubad Blias-
kars will not carve or sell, and that is that of Srikrishna, fs they ave His followers
and cannot cremfn or sell the deity they womship, Although the Murshidubad
earver can carve any practicable model of almost every useful and omsmental
olijeqt, it must not be !:Jlﬁpuﬂud that there is n rogular supply of all these things
in the market, nor should one expect to find many such ohjects in daily use any-
where, exvept, perhaps, the bangles and combs which are worn by up-country and
Degcan women generally, There is usunlly but a limited and fitful onttury, of
which the greater is of n trivial nature, as liss been already hinted nbove,
There are no e shaps in Murshidabad where artieles of ivory are exhibited
and sold. The workshops are locuted in a part of their dwelling-liouses, and the
few things that thoy have at any time ready for sale ave kept there

3= Progpects of the mduairy.

99, The appended  illustrations will serve to convey some idea of the
esent condition and capabilities of the urt as it exists in Bengal, or rather in
Irushidabad, They demonstrate the fact that though the art of ivery-carvin
is no longer in tho flourishing condition in witieh it'once was, and thongh
the art was mever cultivated here scientificully, it is by no means extinet
ar ingapabliy of revival either on seientific or national lines, Munrshidabad no
longer ovcupies the important position it onee occupied as. the seaf of the Gov-
ernment of the provines, and a great commervial centro s well 88 o military
station. Situated us ii is at a distance from Caleutts and from the main line of
railway, its products seldom find sale beyond the place of mpmufacture. The
1vOTy-0REVErs, thongh not indigent and needy, are mnot prosperons enough
to employ agents or to keep any large stock in hand, especially when the
oustont, even in the metropolis, is not so plentifal or steady,

30. Formerly many of the chiefs of Orissa and the wealthy landlords of
Bihor and Bengal wsed to keep these artists in their pﬁ'ﬂmh‘l not unoften
would grant them jagirs for the support of their family, As feras I have been
allé to sscertain, the Maharajas of Darbhangs, ippery, Coocly Behar and
Mourbhanj, the Rajas of At arh and other killis of Orisss, the Nawab of Mur-
shidabad, the Muharajas oig Hatwa, Bettiah and Dummon, snd many other
prinoes of Bengal, had ivory-carvers in their pay, who would munnfacture
varions faney articles out of the ivoery prminemf in the elepbant stabler
of their employers. But that is now n thing of the past. ‘The ivory-carver
connts mo such patrons now, and locks to European tounsts or residents
for enco ment, and for endeavours fo make his art-wares better knowan in

land and other western countries. :

a1, The practice of ths art itself must be improved bofore its products can
be expectad to sehivve pepularity inenlightened countries. Like a’m'i,- ather
Tndian artist, the ivory-carver af present has certain stock models wihich are re
produced tims after time witl dull monotony sud, rarely, with slight variations
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in ornamentation, Without ting on it Western patterns wholesale, it is
desirable to lifé the art out of E—B::ryatallmﬂl tradition, 50 as to give frea scope
to the artistic fecling snd imagination which most Indian arfists possess,
and which the ivory-carver is fully capable of reproducing in ivory. It has
been well said that™ * the spirit of the fine arts ix mdeed E‘I"EEB'Wth latent in
Indis, but it has yet to be quickened into operation.” The Murshidabad
caryer i3 an adept in the art of carving any figure or desigm; even from 8o
unsatisfactory a model as 8 photograph. If, st the outset, prizes or tempting
prices are offered for reproducing good Furopean or Japanese spscimens
of the art, it would at once effect an improvemesnt in taste and design.
Parhaps there will still be left some of that unnatural stiffness and want of
flexibility in sppearsnce which now mur the effect of their best products. I
would, therefore, suggest the introduction of & training in this art in the Govern-
ment Art schools under a competent English master of the art, who might also
be employed #s atravelling mstructor, visifing the different centres of the art in
the ecountry by turns, Such an English artist would also be of very great use
to the Caleutta firms sa & sort of referee in case of differences arising betwoen
them and the ivory-carvers, His main work during his tours of inspection
wonld be to train the ivory-carvers in the use of improved tools and sppliances,
and in teaching them to carve from life, and not, as at present, from s dead,
fossilized mode
32. The introduction of bettrr implements and improved mothods will
also solve another problem, which is closely related to the question of the ameli-
oration of the i.l‘.'ﬂfl.l!l-hjf- T allude to the cheapening of the products of the
art, the prives of which are at present gemerally above the mesns of the
middle classes in this country. If the trade is to expand in this country, the
munufgeturers must be able to produce good work at moderate prices; and thia
end ean only be attained by ecomemy of lasbour—by the introduction of
improved machinery. No industry in these days can thrive simply on the
support of the upper ten thousand. Desides, the tastes of the landed aristo-
eracy have in most esses been vitiated by imported foreign products, and its
ambition now lies in other directions than the resuscitation of a native art.
Noblemen like the Nawab of Murshidabad and the Maharaja of Kassimbazar
formi the exceptions which prove the rule; but their single efforts sre not
likely to do mmneh permanént good, 1 think the only hope of reviving the
industry lies in the finding of new markets in Europe and America. At
present these markets are hardly worked, if at all. Of conrse Indian art is
not wnknowu in the Furopean Exhibitions; but these exhibitions bave not
8 a.mm_lﬁnhithﬂrtn led to many sales. If some European or mative firms of
eutta baving agencies in the markets of those countries, could be induced
to tako the matter in hand, then the prospects of the industry would ps
brighten in & short time. The firma must undestake to supply the Bhaskara
and Khondikars with good ivory, and purchase from them their products at
such prices a3 may be upon Eva.fomhand. They must arrange
for the exhibition of the best specimens of the art in the likely markets of
foreigu countries, and to advertise them in various other ways, for every
industry now-a-days thrives on advertisement,

B. 3. Premn—11017—300—18-0.190L—C. W. and cthere,
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