E’ = J = -

GOVERNMENT OF INDIA
DEPARTMENT OF ARCHAEOLOGY

CENTRAL ARCHAEOLOGICAL
LIBRARY

—_—

A ec 28906

€rxss

oanNo._709.54B .p.~I.D.

D.G.A T9.









g TGl =]
BUDDHA JAYANTI ALBUM

28906

SFISA =GN

gaaT M, IW 92a, FEAn

- PUBLICATIONS BUREAU, INFORMATION DIRECTORATE UP.



AT, LEME
Mﬂy, 1956

“NTRAL ARCHAEOLOGIC, *
LIBRARY, NI:.W L}%‘Li‘l

h'u e ans w b A

_j;'_{_s-_g ﬁ; v7 £./d.2.

769 ¢ B w99
Price Six Rupees

FRINTED BY
GLASCOW PRINTING 0 FHIVATE LTD. HOWRAN



FIFRa+

gﬁﬂﬂmﬁnmﬁmmqﬁﬂﬂmﬁ‘ﬂwh‘%w%mm| aRE
% e # T8 WA A F1 FEW AEETY o R | Atz an & swfus fEm &
nﬁ?ﬂ!ﬂ?iﬁmﬁmh

9 g3y F1 IOCEE AW CFgE S FEEE 9| WUz & weawa afadl
FmE A A AEE 3F F OTH OFAT gt (BEw) # safemfs & weAac wTEE
gz &1 g Aq@ e @ wE ¥g A€ AT

nmﬁ%wﬁﬁmﬁmmﬂaﬁ%ﬁﬁmmﬁhmu I8t § 3% -
wrneH ‘R Sw oA &1 st AW gET)  gRAd R @ gw A W9 S e
f | 9% wE G- wwa # A W §T 0% 0N % a9 T4l AERE AOE
%mawmmﬁmmmmmaﬂ,a@,ﬁmﬂw#ﬁﬂmﬁm
g1 | WA 3% 38 A sengy At 1 fafia w3 &1 99 @AM # OW ¥
aradt gt # < g guAatn @@ @WA™ HAT 54 % =i 30 dtg swww 3w, faed
s o0 firg P &d 3

@ﬂamm%mﬁﬁ#mm'ﬁﬁaﬁmmrmfﬁaﬁﬂﬂm
ar | 7 mEEE dfE-aEs et § GasRe’ & AW § AR ¥ wow flgaIE
ﬁiiaﬁmyﬁm&mﬁ:ﬁmmﬁwﬂaﬁl =M T TS
@mamﬂﬁﬁfﬂmsmmﬂmmﬁ;ﬂn Faga fw ¥ weel fog wa @) @
fa @ Givgd ¥ 9w 3w @4 fAw &6 T Faga % Wiafrs ‘R afaEEe
aify % wea few oft wEe # 7z % yH@ 9 fsl—aTigE, S, SRR
amaﬁﬁﬂa{hﬁaﬂaﬁnﬁwﬂmﬁwﬁmm

aﬂzaﬁmaﬁmwﬁ‘ﬁmmém(ﬁmaﬁm,hmﬁ'w)aﬁ
T uEy ¥ B Al maMfa ¥ WOEW A gE T & 8, wedl 7 F1 I92Y
¥ OF oamw, Al =W )

mﬁ,gﬂa‘hiﬂﬁyﬂam{qﬁmamﬁm,hmhﬁm}aﬂmmﬁfwa T
it ax gl ww ¢ Wl WA g€ AETOREER 1 98 52 a5t # offaatm-afaa @ gE &
i gt o w2 @l afwn agw ¥ mwad § swd R mrefta A, wl A Pk $
R wiw o g | e E

mwﬁtma"t&eﬁﬂ%mﬁﬁﬁﬂmmm%ﬁ—n‘anamﬁmﬁ}—nﬁmﬂh
% wama ¥ ﬁqﬁm%hinﬁmnamwmh 3% 4fd 1 sd9uw




Brmtm g % @ semE] a9 Baw g gt A = gt 37 AR afuse ahe e
a5 W A% G o A1 | TR aA1 qAETE 41 58t g sargha aeo ¥ oam g §)
REAAN ¥ 77 3% @ AW H FaAw A RE A| 7 6 A 2o dqwalt o1 @ K
%, frai 3,000 Py fagme #1@ @ | Al 99 F anA W 3099 #1 faame off mwa # an

Flart (3dara wn, fre REE) § 36 % 493 § G am qoo fo 55 dlg
1 zaf ¥ @ SEaT 8 | 3% ¥ S84 ° 35t di4 Az fard & fwiw g, few am aifsews,
FFEZTOW a1 aETRE mWEsA 7)) g@ # v ¥ oF ww AW # @ sun oae
differm fagr % magedt F1 qar =W E | 3% AW Aifvea & was gfdat et Fma gk ¥
4 7 73 ¥ o 3w A A E |

dfg gfe-Fm1 391 S99 F W1 FaGY I 439 F AT AW ¥ a9 FA FE @E
# WA T % 3 Y@R § qar wwar € 7§ @ swret & fEe @ e § oF faww % dan
W | aEM ¥R R # MR 38 &1 F% qEewA gl @ grdE s # s gt
2| gififs dge % a9 @efes s, selEs o s s § anag @ gl |
famm & | awam, T, wamel, s, s iz endt § s F ow § a0 O
qrEdl gt aF o) 4tg R #1390 § 35 F wAERe 24 o 39 oAl o 3 e A9a € ok
39 TAE F WERAFIE FT FAAA AT AT G547 8 |

AETE WOE A WO ww # wwa % fafrw odt o wfide sdla wad | 3w my
F fuge fow A gl ams A @ 05 &g foe Awas feww R W W omEE o ogv
fremai I ) % wEw awery, s, s, ghst owifk § O s
% mfuem faw T

dte arfecs % fanfn 3 oft 397 o &1 P A #) wmel, g, wga
ot # g afea fafgm sl #@ famn war ) AR 9 smw gren ssifeae @ e aRg
o9 F w1 R | wWea A a5t B &% sl # sgraw Aa & A 3= aun faww g
= 21 g9@ fEr-anmE § ddfen mow et # e s mRw A g

W OFE dlg 9, 34, s@ BN afE F1 agedl few oW aiw @ aqfe w
uF A5F@ 4% ar w ) %t § FHa 4 dE W osghe an mwEfE g Wk
381 383 WO AT R wwl | IW AEm % fifiw eel 8 dleesdasns fRg ooy
st 3Rt 3@t aMmA F AT9W #1 WEE AT |

v uran (fasdas) ® 39¢ 939 % 999 dlg o4&l aq1 g8t 8 3@ &
suiEfadl % fog By w1 % | = 991 %) 3@A ¥ 1@ aw@ w1 weyw fhw esm
Az 9 % 3Igud aq1 fawme # @ o92g W fEEA A owm o #)

WA T fE e
FAAT-H AT



INTRODUCTION

’l"HE major part of the present-day Uttar Pradesh was formerly known as Madhya Dedo.
In ancient India it occupied a very important position, being regarded as the land
par excellence. The early development of Buddhism took place in the soil of Madhya Desa.

The north-eastern portion of Uttar Pradesh was, in the past, called Kodala Janapada
(kingdom). The small territory of the Sakyas of Kapilavastu was included in Kosala,
Gautama, the Buddha, was born at Lumbini near Kapilavastu. After his Enlightenment
at Bodhgaya, Buddha spent almost his whole life in Madhya Desa.

The First Sermons were preached by Buddha at Sarnath near Banaras (ancient
Varanasi). From here started his new Dhamma, which has been called Dhamma Chakka
Pabbattama (Revolving of the “Wheel of Law’). It was here at Sarnath that Buddha lay
the foundations of his Samgha. Gradually this place grew into a great Buddhist centre in
India. From the time of Asoka right up to 1200 A.D. several Buddhist Stipa, Chaityas,
Viharas and temples were built at Sarnath. The credit of carving some exquisitely fine images
of Buddha goes to Sarnath. In the 7th century A.D. when the Chinese pilgrim Hiuen-Tsang
visited Sarnath he found here 30 monasteries, in which were living 1,500 monks,

Besides Lumbini and Sarnath, the third Buddhist centre, Sravasti, was also in
Madhya Defa. This place is now called Sahet-Mahet in the Gonda-Bahraich districts of
Uttar Pradesh. Buddha spent no less than 25 rainy seasons in the famous Jetavana
monastery of Sravasti. He preached here a number of Sitras and most of the Jatake
stories were recited here. Jetavana was the residence of several thousands of monks.
Buddha himself lived in the Gandhakuti of this Vihdra. Besides Jetavana, there were
several other Vihdras in Sravasti, like Pirvdrdma and Mallikdrama Vihara. The four
big stapas built in honour of Sariputtra, Maudgalayana, Mahakasyapa and Anand were
also located in Sravasti.

The fourth chief Buddhist centre in U.P. is Sankasya or Sankassa (modern Sankissa
in district Farrukhabad). According to the Buddhist tradition, Buddha descended here from
the Trayastriméa Heaven, where he had gone to preach his mother.

The fifth centre of great importance in U.P. is Kusinagar (modern Kasia in Deoria
district). It was here that Buddha attained his mahdparinirvina (great demise). In the
parinirvdana temple at Kasia is preserved the 20 feet long image of Buddha lying on death-bed.
It is. no doubt, a wonderful piece of art. The remains of some ancient Chaityas, Stipas
and Vihdras can still be seen at Kasia.
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Apart from the five above-mentioned Chiel’ Buddhist Centres, there are two more
places in U.P., one Mathura and the other Kausambi. As a centre of Buddhist art
Mathura occupies a unique position. The sculptors of Mathura were the first to conceive the
idea of preparing Buddha's image in the anthropomorphic form. The statues of Buddha
and Bodhisattva carved by the artists of Mathura early in the Kushana period were sent to
distant places. Hundreds of Buddhist sculptures of high artistic value, belonging to the
Kushana and Gupta periods, have been obtained at Mathura. Till the time of Hiuen-Tsang’s
visit in the Tth century A.D. a number of Stapas and Vihdras were in existence at Mathura.
This pilgrim has referred to 70 Buddhist monasteries at Mathura in which were living 2,000
monks, The great preacher Upagupta had his residence at Mathura.

Kausambi has been identified with Kosam, a village in the Allahabad district of
U.P. From the time of Buddha up to about 600 A.D. Buddhism blossomed here. During
Buddha's life-time three big monasteries were established here. Their names were
Ghoshitdrama. Kukkutarama and Pavarika Ambavana. Recently while digging one of
the mounds at Kausambi remains of the first mentioned monastery have come to light.
Several Buddha and Bodhisattva images have also been unearthed here, some of them
exhibiting high workmanship.

Whatever fragments of Buddhist sculpture and architecture are now extant at the
above mentioned seven centres and other places of Uttar Pradesh they undoubtedly show
that these fine-arts developed in this area for a pretty long time. Some statues of Buddha
from Sarnath and Mathura assigned to the Gupta period, are superb pieces of sculpture and
represent the best in Indian art. The artists have not only successfully portrayed the
bodily form but have depicted the spiritual elegance, serenity and compassion, of
which the Buddha was an embodiment. From the time of Asoka to the 12th century
A. D. numerous Buddhist monuments were constructed at Sarnath, Kusinagar, Sravasti,
Mathura, Kausambi and other places. Remains of some of these structures have been
found, which throw some light on the architecture of different periods.

A large number of inscriptions were engraved by Asoka at various places in India.
A rtock bearing fourteen Edicts of Asoka is still preserved at Kalsi, in Dehradun  district
of Uttar Pradesh. Pillar-Edicts of Asoka have been found at Meerut, Sarnath, Kausambi,
Allahabad, Lumbini etc. These inscriptions of Asoka are very valuable for the study
of the religious and social conditions of the Maurya period.

The contribution of Uttar Pradesh towards creation of original Buddhist literature
has not been insignificant. The literature, in its various forms, grew up at places like
Sravasti, Kusinagar and Mathura at different periods, The Sarvastivadin Branch of the
Buddhists found in Uttar Pradesh a congenial atmosphere for its growth. Gradually
the Mahayana school also had its strong hold at several places in U.P. These two main
Buddhist schools grew up here side by side producing enormous literature of great value.

We thus find that the Buddhist religion, philosophy, art and literature had an
unhampered growth in Uttar Pradesh for along time. It was in this fertile land of



Uttar Pradesh that the plant of Buddhism gradually assumed the form of a gigantic
tree. Buddhist missionaries from this land not only confined their activities to India
but also went outside India where they spread the light of ‘Dhamma’, as revealed by Tathagata.

The present Album contains illustrations from the chief Buddhist sites in U.P.
includiug the best sculptures. These illustrations will give an idea of the contribution of
Uttar Pradesh to the development of Buddhism.

B. S. SINGH

Director of Information, P,
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ATAT ¥ AAE-E75 F FAT T A09q5 Ad (7720)
fom a7 gt @ar wwn qui w1 weng’ o 2
Asokan Lion Capital at Sarnath, bearing Lion

figures and other animals
Time—3rd century B.C.







ffEeEar § 9 AUF-FEA A (T,
faq a7 zrdr A1 MF 79 2, o qF dvw T

The Asokan elephant-capital at Sankissa
Time—3rd century B.C.






AFATS | G FAgm Gfzwr =9,
aqg— fo 99 wAW TAT
(A7 AuzTAT)
Railing pillars from Sarnath wstelully carved

Time—First century B.C
(Sarnath Museiim)
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AfeFr-rAw fam 97 oF FEE-Far arafad §
g —%e qF WA WAl
(g Hwgra)

Railing pillar depicting the story of the Jataka
ol the “Worst Evil’
Time—Ist cenmury B.C.
(Mathura Musewm)






famma #ifames wfamr, faa Fegas & grer s

7 sfawifas fFar mar | g FA-EET; Fanw w1
(=re=ma dgzram)

Standing Bodhisattva image donated by Frim
Bala, [rom Sarnath. Mathura School ;

Rushana period
(Sarnath Musewnn)






WAl (e wge1) 7 97 Fifgass i famasm
afaar;  SEfEE Famm F
(w71 dwgrem)

Colossal Bodhisattva  statue from  Maholi
Early Kushana period
(Mathura Musewm)






Fanzr 7 aifewe w1 A fA; arEbes e

AT FAT
(wr=Ts Augr )

Image of Bodhisattva in Jdbhayamudri
Early Kushana period
(State Musewm, Lucknomw)






FAAZT § wAA qg ; AH 9T IFM =9 A
37E difgEea war owAr 21 FEI HEARE
HE T H AT, FATW A

(a7 wwErd)

Buddha in Abhayamudrd. The inscription on
the pedestal calls  him ‘Bodhisattva’. From
Katra Keshavadeva, Mathura, Kushana period.

(Mathura Museimn)






TR 97 43 gU SvanEr § wmAm g3 A LAES
R FAT 84T, Afewgar (fao ats) & s
AT T
Buddha semted in Abhayamudrd. Mathura

Schocl of Art. From Ahichchhatra (Dist,
Bareilly) Kushana period
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SaagET § AnaE 93 #1 "Lyl 7 f5, faawr |
g7 o ZHIT AN FT ART HE FTHIOT £ AT
G #1 afqar; wf=sar (fFo av@t) & miey

Inscribed  Buddha image in  Abhayamudra.
The pedestal bears o Brahmi inscription  of
the 2nd century AD. Mathura School of
Art. From Ahichchhatra  (Dist.  Bareilly)






aid gra 7 -z faw go wwawar 7 Sifaacs 437
%1 afufafas afr, awa—=o dadr odr; wfz=ear
(fare a%dT) 7 917

(wrgra dagraa, af fad)

Bodhisattva Maitreya in Abhayamudrd holding
a vase of nectar.
Time—3rd century A,
From Ahichchhatra (Dist. Bareilly)
(National Museum, New Delli)






gferargs Fr mard & am Sifaaes dag v fadt 71
afFar; Faom F@
(Tgra sggrsa, af fag@r)

Hastinapur : Terracotta figure of Bodhisativa
Maitreya, Kushana period
(National Museum, New Delhi)






Frear g #1 #fafafas s5fa &1 fasar am:
FATM  FTH
(g dwgrea)
Lower part of an inscribed image of Kasyapa
Buddha, Kushana period
(Mathura Museum)







TEfaar T 7 43 30 42 § 9fF wmfz w1 qewe-
qzEA ; arifaF FaTm we

(g7 Fwgraa)

Indra with others paying homage to Buddha

Early Kushana perind
(Mathura Museum)






#hadft sam & 37 F1 qW aiEreFer 1 qfa
HAg—aTHT 300 f_o

(zemzraTe A9zrea)

Birth ol Buddha at Lumbini, Gandhara Art

Time about 300 A.D.
(Allahabad Musewm)






wpffaaim &1 g - 97w 97 A2 @ R
ST ST AFTES AT E T9T IAT &1 g2y
AfFa &; T FA

(7717 ez, )
Buddha on his death-bed

Kushana period

(Varaha temple, Mathura)






st 1 q7vg & wrw faamg, fw g S
itz fmre %1 =88 2
(Frridt wa1, wam  faafaET)

Inscribed slab referring to Ghoshitarama
Monastery of Kausambi
(Kawsambi section, Allahabad University)






Alz (fao wq71) & eqifys wqrm-dags @ gy
aarz sfae 1 Fracfam afy
(weT Hwgrem)

Lifesize statue of Emperor Kanishka,
(78101 A.D.), the great pavon of Buddhism
From Mant, Dist. Mathura

(Mathura Museum)






w4 8 A Jfaweedy, faawe qF8 F oaa A
FAl T AFAT AT A OF F941 IHA £

AW FTA
(w71 swgra )

Railing pillar carved with a lady figure, in
graceful pose, playing with a bird; Kushana
period

(Mathuwra Musewm)






7971 d 918 21 Afgwreaw o o7 fafae e

% gafegt & fam g womm w9
(z'femn wgfomgw, Fa%a7)

Two Railing pillars from Mathura showing
sportive damsels, Kushana period
{(Indian Museum, Calculta)






417 AfF1 F 21 =9 © oF 97 gareT #7299 & A7
FAL 97 FANIIA A 5 qANT (747)
# IR AT A

(vasr  Aagram)
Two pillars ol the Buddhist railing at

Bhuteswar  (Mathura)  Kuoshana  period
(Muthura Musewm)







A%FA TAMETA HAH 47 F1 admEar gl
W4T 741, #Ag—=%o qiFd4T 74T
(*rérm =ggma, af fadr)

Perfect Image of Buddha with a decorative halo.
Mathura  style
Time=5th century A.D.
(National Museum, New Delhi)
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#EUE A9 97 ¥ TA T AfAmr; w040 97
IR FF F A7 39 gafag 27 ol
farar may

(771 sagra)

Buddha, the Enlightened one.
Donated by Yasadinna
Time—5th century ALD.
(Mathiera Musewm)







qHE%F TFAA-azr # feam gz oA owems sE0TO0
afaar; #awg o giadl @AET
(@A FagrT)

Exguisitely carved image ol Buddha seated in
the Attitude of Revolving the *“Wheel ol Law?
Time=5th Century  A.D.

(Sarnath Museum)






FRAHET | 47 71 Ffafafas o ga7 o om 3
TEFE (423444 £0) 7 wfwifia wEwaR
(fsfe zamEm™) & "=

(F=As dazem)
Image of Buddha seated in Abhayamudrd, made

in the time of Kumaragupta 1 (413455 AD.)
From Mankuvar (Dist. Allahabad)

(Lucknow .".frumm}
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=% &% 97 wia, afaagz (foar Frg7) & v, THETA
(T FaErEg, GEAs)
Image of Buddha from Bajidpur, Dt. Kanpur,

Gupta period
(State Museum, Lucknow)






wfEa $7 qar wdtafifas 77 a5 33 71 FawAF
AR, AEr ZAr (AgAr) # oges, Ao Fi
(waem AwgrET )

Buddha's head showing curly hair and
half closed eyes. From Chamunda Mound
(Mathura) Gupta periocd

(Mathure Museum)







Aifgaes sfmr wr 92, Sfaggn, =gz & 9w,
TH FTe
(7171 Fagr)
Torso of Bodhisattva image from Jaisinghpura,
Mathura ; Gupta period
{(Mathtera Musewnn)






o & qffatm afaz & 3% 2% 23 =
vo gz @A ufwwr; T FH

Colossal Buddha statue at Kusinagar showing
Parinirviina ; Gupta period
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TAFEN - 71 faT
Arzr (fae sagra) & sra
(zamzTETE ATETAT)

Head of Buddha,  From Bhita, Dist. Allahabiad
Gupta  period
(Allahatind Musenmy






Fifqmes 5 we3s Faiar (fore gamgram) & wra
T4 FEFE
(wrgraTs AwgEr)

Head of Buddha  from  Kausambi  (Dist.
Allahabad), Early Medieval period
(Alahabad Musewm)






fammz faq 97 93 & ofraw &1 wm\ w=zArd (w9,

ar-fawm, wqw gvEm Far ofefaain) sfem 2

Afzsgar (fe %) & qra ; wasr Far et
aug—Eo A1 T

(Tr==1T FagrET, 9997

Slab bearing the four Main Events of Buddha's
life.  From Ahichchhatra  (Dist. Bareilly).
Mathura School of Ant
Time—3rd century A.D.

(Lucknaw Musein)
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Frendr 1 qEre & A [A-AfA w1 9, IAE T7H
(FrerEr w1, wamn  famfaaag)

Male Torse [rom the site of Ghoshitarama
Monestery, Kausambi. Late Gupta period
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aifaees waf &7 = f, AT & we TH FIA
(sfemm  wgfomm, *=wemr)
Bodhisattva Padmapani from Sarnath
Gupta period
(Indian Museum, Calcutta)






FAF 99 97 @ F0 AEATS ¥ AfFAAT
AT TH FTH
(aTTTT AUEET)
Lokanath standing on lotus
Late Gupta period

(Sarnath M usewm)






fagm smAifFaas #v wfawr, =gm@r @
Fg—3Eo 11 A1 wAT
(7aa= =gg@ET)
Simhandda Awvalokiteshvara. From Mahoba

Time—11th century AD.
(Lucknow Museum)






qAE FAF 9 (79 go 4z 4T A # afamr
IAT W FA
(Faa= A9z9)

Buddhist Goddess Tara holding stalked lotus
Late Medieval period
{Lm'.r'munl Muscun)






aqF = awATT f1 afawr, awg—=te ZHET TAT
(qrearg AATIAT)

Buddhist Gaoddess Vajratdra
Time—10th century AD,
(Sarnath Musewn)






AF T owrddr A1 oafEmn,  ger ower ow
(Fro¥ra AggrAa,  FEAS)

Buddhist Goddess Marichi
Late Medieval period
(State Museum, Lucknow)






Tl (gefmar) F owfr-sinze & @5 gf W
T St wiafafEg 37 sfar @t g ar
7 afag &; wer w0

Inscribed Buddha Diage called “Mathakowar'
seated in Earth-Touching  Attitude
Late Medieval periodl
Kasia (Kusinagar)






ATEAT § H g3 AT IAF AW-wW FT Aq@ A
Z0 "7 wWET  S1agdl A4l 51 wiew A fa

(wgar Hwzra)

Buddha in penance and Méra with his retinue

attacking him.  Brongze, 14th century
(Mathura Musewm)
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Zhadt #1 0% gog; gt 17 37 F AWTAH T
=¥ w7 wfufafas =9 == &
A scene of the Lumbini Garden. On the left

is standing the inscribed pillar of Asoka
erected on the birth-place of Buddha






#fadt # gg-wweam o7 feam w@E w7
wafafas =w

Inscribed pillar of Asoka on the Birth-place
of Buddha at Lumbini






aE (gHEr) =AY, AT

Dhamekha Stupa, Sarnath







#raTd %t 721 7 faww g mmeesEr fag A
T JIH THIAT & qETEa
Excavated site of Sarnath showing the remains
of ancient Mulagandhakuti Vihira and other
struciures
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A4 7 ATEE fagre, AT

T'he newly built Mulagandhakuti Vihara
at Sarnath
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AAE' FTOAEE FTA AT AGT FA-ITEA,
19 H IHT WA HIHRIT Z(9T ATIATA H
fafms fear mar 2

The new Deer Park constructed by
UL.P. Government at Samath
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s wfegz, @rare 7 searfog 33 #1 adm afqEr

New Buddha statue in the Chinese Temple at
Sarnath












AT F1 wfag Tmmare far

The site of Ramabhar at Kusinagar
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s % afag Saad fage F saaa fatwa §380
FE1 & wAEET

‘The site of Kareri Kuti at Sravasti, which
formed part of the famous Jetavana Monastery






Fraidt & difqares fage & wwAEdg

Remains of the Ghoshitirima Vihéra,
Kausmbi
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INTRODUCTION

E major part of the present-day Uttar Pradesh was formerly known as Madhya Dega.
In ancient India it occupied a very important position, being regarded as the land
par excellence, The early development of Buddhism took place in the soil of Madhya Dego.

The north-eastern portion of Uttar Pradesh was, in the past, called Kosala Janapada
(kingdom). The small territory of the Sakyas of Kapilavastu was included in Kosala.
Gautama, the Buddha, was born at Lumbini near Kapilavastu., After his Enlightenment
at Bodhgaya, Buddha spent almost his whole life in Madhye Desfn.

The First Sermons were preached by Buddha at Sarnath near Banaras (ancient
Varanasi). From here started his new Dhamma, which has been called Dhamma Chalkla
Pabbattama (Revolving of the ‘Wheel of Law’). It was here at Sarnath that Buddha lay
the foundations of his Samgha. Gradually this place grew into a great Buddhist centre in
India. From the time of Asoka right up to 1200 A.D. several Buddhist Stipa, Chaityas,
Vihdras and temples were built at Sarnath. The credit of carving some exquisitely fine images
of Buddha goes to Sarnath. In the 7th century A.D. when the Chinese pilgrim Hiuen-Tsang
visited Sarnath he found here 30 monasteries, in which were living 1,500 monks.

Besides Lumbini and Sarnath, the third Buddhist centre, Sravasti, was also in
Madhya Desa.  This place is now called Sahet-Mahet in the Gonda-Bahraich districts of
Uttar Pradesh. Buddha spent no less than 25 rainy seasons in the famous Jetavana
monastery of Sravasti. He preached here a number of Satras and most of the Jdtaka
stories were recited here. Jetavana was the residence of several thousands of monks.
Buddha himself lived in the Gandhakutl of this Vihdra. Besides Jetavana, there were
several other Vihdras in Sravasti, like Parvarama and Mallikdrdma Vikdra. The four
big stapas built in honour of Sariputtra, Maudgalayana, Mahakasyapa and Anand were
also located in Sravasti.

The fourth chief Buddhist centre in U.P. is Sankasya or Sankassa (modern Sankissa
in district Farrukhabad). According to the Buddhist tradition, Buddha descended here from
the Trayastrim$a Heaven, where he had gone to preach his mother.

The fifth centre of great importance in U.P. is Kusinagar (modern Kasia in Deoria
district). It was here that Buddha attained his mahdparinirvdna (great demise). In the
pariniredna temple at Kasia is preserved the 20 feet long image of Buddha lying on death-bed.
It is, no doubt, a wonderful piece of art. The remains of some ancient Chaityas, Stipas
and Vihdras can still be seen at Kasia.



Apart from the five above-mentioned Chief Buddhist Centres, there are two more
places in U.P.. one Mathura and the other Kausambi. As a centre of Buddhist art
Mathura occupies a unique position. The sculptors of Mathura were the first to conceive the
idea of preparing Buddha's image in the anthropomorphic form. The statues of Buddha
and Bodhisattva carved by the artists of Mathura early in the Kushana period were sent to
distant places. Hundreds of Buddhist sculptures of high artistic value, belonging to the
Kushana and Gupta periods, have been obtained at Mathura. Tl the time of Hiuen-Tsang's
visit in the 7th century A.D. a number of Stapas and Vihdras were in existence at Mathura.
This pilgrim has referred to 20 Buddhist monasteries at Mathura in which were living 2,000
monks, The great preacher Upagupta had his residence at Mathura.

Kausambi has been identified with Kosam, a village in the Allahabad district of
U.P. From the time of Buddha up to about 600 A.D. Buddhism blossomed here. During
Buddha's life-time three big monasteries were established here. Their names were
Ghoshitdrdma, Kukkutdrdma and Pdvdrika Ambavena. Recently while digging one of
the mounds at Kausambi remains of the first mentioned monastery have come to light.
Several Buddha and Bodhisattva images have also been unearthed here, some of them
exhibiting high workmanship.

Whatever fragments of Buddhist sculpture and architecture are now extant at the
above mentioned seven centres and other places of Uttar Pradesh they undoubtedly show
that these fine-arts developed in this area for a pretty long time. Some statues of Buddha
from Sarnath and Mathura assigned to the Gupta period, are superb pieces of sculpture and
represent the best in Indian arl. The artists have not only successfully portrayed the
bodily form but have depicted the spiritual elegance, serenity and compassion, of
which the Buddha was an embodiment. From the time of Asoka to the 12th century
A. D. numerous Buddhist monuments were constructed at Sarnath, Kusinagar, Sravasti,
Mathura, Kausambi and other places. Remains of some of these structures have been
found, which throw some light on the architecture of different periods.

A large number of inscriptions were engraved by Asoka at various places in India.
A rock bearing fourteen Edicts of Asoka is still preserved at Kalsi, in Dehradun district
of Uttar Pradesh. Pillar-Edicts of Asoka have been found at Meerut, Sarnath, Kausambi,
Allahabad, Lumbini etc. These inscriptions of Asoka are wvery valuable for the study
of the religious and social conditions of the Maurya period.

The contribution of Uttar Pradesh towards creation of original Buddhist literature
has not been insignificant. The literature, in its various forms, grew up at places like
Sravasti, Kusinagar and Mathura at different periods, The Sarvastivddin Branch of the
Buddhists found in Uttar Pradesh a congenial atmosphere for its growth. Gradually
the Mahayana school also had its strong hold at several places in U.P. These two main
Buddhist schools grew up here side by side producing enormous literature of great value.

We thus find that the Buddhist religion, philosophy, art and Iilcmtu!': had an
unhampered growth in Uttar Pradesh for along time. It wasin this fertile land of



Uttar Pradesh that the plant of Buddhism gradually assumed the form of a gigantic
tree. Buddhist missionaries from this land not only confined their activities to India
but also went outside India where they spread the light of ‘Dhamma’. as revealed by Tathagata.

The present Album contains illustrations from the chief Buddhist sites in U.P.
includiug the best sculptures. These illustrations will give an idea of the contribution of
Uttar Pradesh to the development of Buddhism.

B. S. SINGH

Director of Information, U.P.
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