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PREFACE.

At the request of the readers of my ‘Sarnith
Vivaran’ I am presenting my Enghsh Edition
to the non-Bengali visitors to Sarmith, which,
I hope, will help them in studying the monn-
ments and antiquities unearthed there by the
Archzological Department. In the First Chap-
ter before describing the Ifirst Sexmon preached
by the Sikya Sage at the Deer Park T have
briefly sketched the life of the Great Master
with particular reference to the Stele C{a)2,
Plate XIII(a). I am thankful to my friend,
Pandit Deshrdj Shayma, M.A., M.0.L., for trans-
lating for me the original texts relating to the
Nigrodhamiga Jataka and the First Sermon
for inclusion therein. In the Second Chapter I
have narrated the History of Sarnath based
on the antiquarian. data revealed there and
supplemented it by a comparative study
of sculptural art exhibited in the Museum.
The Third Chapter of the book, which describes
the principal monuments brought to light at
Sarnath, is culled from the accounts of excava-
tions, that appeared in the publications issued
by the Archmological Survey of India. The
red line in the Plan of Excavations (Plate I)
indicates the route to the ruins of the Deer
Park which the visitor is required to follow
when inspecting the excavated site as the
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monuments in this Chapter are arranged im-
that order. In the Fourth Chapter 1 have
ventured {o offer a different interpretation of
the symbolic animals carved on the Lion Capital

(Al, Plate VI), tried to explain the philoso-

phical significance of some of the Bralimanical

sculptures detailed therein and incorporated the

texts and translations of important inscriptions.

which, I believe, will be of some use to the stu-

dents of Ipigraphy.

I am indebted to Rao Bahadur K. N. Dikshit,
M.A., Deputy Director General of Archmology,
who has indly gone through my manuscripts
and honoured mefy writing a valuable introdue-
tion to it. The matertals discovered at
Sarnath deserve a comprehensive treatment
but for a Guide-book fl‘ have followed the
“ Middle Path.” How far I have achieved
that object it is for the reader to judge.

B. MAJUMDAR.
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NOTE FOR VISITORS.

Sarnath lies some four miles north of Benares,.
not far from the high-road to Ghdzipur. If
one starts from the heart of the city—- as for
instance the Aurangzeb’s Mosque near the
Pafichagangi-ghit—he has to pass due north
of Lat Bhairav (the staff of Bhairo), cross-
the Vami or Bama at Pwina Pl or old
bridge and take the metalled road to Ghizipur,
Taxis, lorries and other conveyances, such
as tongds, &kkis, ete., can be had at Kad
and Benares City Stations. Further there is a
railway station at Sarnath on the B. N. W.
Railway which is only about a mile off from the-
ancient remains at Samith. A visit may
also be made from DBenares Cantonment
where visitors can find suitable accommodation
in Clarke’s Hotel and obtain a conveyance:
through the Manager of the Hotel.

There is no refreshment room at Sarndth
Railway Station nor is there any conveyance-
or accommodation available in the locality,
except small dharmadalas situated near the site,.
Less than a mile from the station is the Archmo--
logical Museum which is kept open between:
8 a.M. and 5 p.M. every day. Admission to view"
the Museum is allowed only by purchasing
“ Permits * from the Custodian at the following:
rates :—

(a) Persons above 12 years of age at two-
annas per head.
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(b) Bond fide students in parties not exceed-
ing ten at a time in charge of a
responsible teacher are admitted at
hﬂ.l? the rate, 4.e., one anna per head.
Application for this concession should
reach the Superintendent, Archaeolo-
gical Survey, Northern Circle, Agra,
not less than ten days before the date
of the proposed visit, _
(¢) Children under 12 and over 3 are admit-
ted, if accompanied by a parent or
parents or guardian, at one anna,
per head. ildren below 3 years,
go accompanied, are admitted free.
Photographs of sites, important images and
:scnlptures can be had from the Custodian on
~payment. Visitors are not allowed to use
.cameras inside the Museum building without
special sanction of the Archeeological Depart-
‘ment.
Tariffi of charges for photographs supplied
Eﬂlilc:ia]l}r, excluding packing angr postage, is as
“LOLOWS [—

Bromide Bilver
Size. print print
par copy. | per copy-

BRa. 4. ». | Ba. A, P
187 10" 200 1 40
10" % 8" 1 80| 012 ¢
‘Fall . 1 0 0) 0 80
“Half . O 0] 0 60
‘{Quarter O 8 ¢l 0 & 0

*



NOTE FOR VISITORS ix

Copyright of all Archmological Department
g]mtographs belongs to the Government of
ndia and their publication is subject fo the
approval of the Director General of Archeology
in India.

The Museum establishment is maintained by
the Archsological Department and visitors are
requested not to offer tips to any member of
the staff,






INTRODUCTION,

Among the places in India which are of the
greatest interest to {oreign visitors as well as to
educated Indians, prominence must be given
to Sarnith, the spot where Buddhism first saw
the light of the day. Being at a short distance
from Benares, the holiest city of the Hindu
faith, Sirnath is perhaps the most accessible of
Ancient Buddhist Sites. Perched amidst lovely
mango groves, the Deer Park still continues to

sexve its peaceful charm since the day Lord

uddha first expounded here his solution of the
mystery of life to his first five followers. To
such wvisitors as can spare a little leisure for
enjoying the eternal peace and for breathing
the pure serene atmosphere of the original home
of the Doctrine preached by the illustrious
Angel of Peace, the present work can be recom-
mended as a worthy companion. Mr, Majumdar
has given here an admirable account of the
history and art, the monumental remains and
antiquities preserved in the Museum on the
spot. What is more, he has also tried to explain
the esoteric significance of Buddhist mdeﬁndu
iconography and symbology which many readers
will find illuminating.

Eight great places are held sacred in Buddhism
owing to their association with the life of the
founder, . Of these the four cities connected
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with other incidents in Buddha's life or his
miracles, ®i2., Vaidili, Rajagriha, Sravasti and
Sankadya, are of lesser importance than the
four places noted, respectively, for the Birth,
Death, Enlightenment and First Sermon. The
birth-place at the Lumbini garden, (modern
Rummindei on the Nepal border), must have
been somewhat inaccessible in ancient times as.
now and could not have attracted many pil-

ims. It is understood that it has recently
attracted the attention of the Government of
Nepal and it is hoped that whatever monuments
it had will be systematically explored before
long. The excavations at Kasia In Gorakhpur
District, the ancient Kuginagar, conducted by
the Archeological Department over 25 years
ago, have brought to light sufficient evidence of
the stiipas and monasteries erected by devout
Buddhists at the place of the Great Decease, The
most important centres of Buddhism t]}rnsﬁlﬂl-
out the ages, however, have been DBuddha-
Gayi or Bodh Gaya and Sarnath, and in the
later history of Buddhism in India the Buddha
attaining enlightenment in the ‘ earth-touching °
attitude and the ° wheel-of-the-law’ flanked
by two deer became the most popular symbols
OE' the Buddhist faith, enshrining the memory
of these two great places, The Pilas, Chandras
and other rulers of Bengal who were devout
Buddhists adopted the latter symbol for their
official seals. The confederation of the vener-
able monks at great Buddhist Viharas of Nalanda
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in Bihar and Paharpur (ancient Somapura) in
Bengal followed the same practice and in their
seals the memory of the °deer park’ and the
* wheel-of-the-law ’ promulgated by the Master
has been treasured. Both Sarnith and Bodh
Gayd fell into oblivion during the centuries of
the rise of Islamic power in India and it was
in the 19th century that the Archmological
Survey endeavoured to restore the forgotten
monuments of past Elory at these places.

At no other place held sacred by the Buddhists
has the hand of the excavator been so amply
rewarded as at Sarnith owing to peculiar
circumstances which favoured its continuous
gl:mjfth. If there has bheen one place where the

evelopment of Buddhist plastic art from the
earliest dawn to its fruition and decadance can
be studied, it is Sarnath. The reason is not far
to seek. The centre of the imperial power of
the Mauryas and the Guptas was the middle
Gangetic valley and the chief source of material
for the plastic art which followed in the wake
of these mighty empires was in the vicinity of
Sarnath. It is therefore not a mere coincidence:
that the masterpieces of Mauryan sculpture and
some of the most fascinating examples of Gupta.
sculpture are to be found at Sarnath. Between
these two spacious epochs the course of Buddhism
is truceable in different regions where the centre
of political power had shifted from century to:
century. Thus, while the Suiga and Andhra
art can be studied in the wonderful gateways

E
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and railings of Bharhut and Safichi, the rise of
the Kushana power in the North-West is respon-
gible for the prominence which Gandhira art
obtained in the earlier centuries of the Christian
era. The introduction of the Buddha image
directly attributable to the influence of the
Gremco-Buddhist art of Gandhira profoundly
influenced the later course of Buddiiat seulp-
ture. When once again we find the Madhyadesa
or the middle Gangetic valley as the hub of the
Indian empire, .the synthesis of the previous
artistic acliievements in the different regions
was copsummated in a remarkable manner.
Buddhist art here reached its zemith in the
creation of the Buddha images at Sarniath and
Mathura in the Gupta age and although a pro-
fusion of effort is noticeable in the later cen-
turies in the production of the dha School
they represent a decadent stage of Indian art.
It can thus be seen how Sarnith far outstripped
Bodh-Gayi in the importance and number of
artistic monuments that were erected there
from time to time.

At the present day while Bodh Gays, the
sacred dbodhi, still continues to be the
subject of intricate negotiations between the
different communities, Sarngth has forged ahead,
since it was rehabilitated in the Budgijat mind,
Its centra Jsituation and the facilities available
at the place have once again made the sacred
spot the nuclens of Buddhism and the centre
of Buddhist activities in the land of its birth.
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The Mahabodhi Society have established a
great temple here known as the Miilagandhakuti

ihira and the sympathy of Government for
their efforts has Egeen manifested by the fact
that three of the sacred Buddhist relics found
l}g the Archsological Department at Taxila in

e Punjab, Nagarjunikunda in Madras and
Mirpur Khas iu%ﬁ, respectively, have been
presented to the Society for enshrinement in
the Vihdra at the installation, first and fourth
anniversaries respectively. May the blessed
spot continue to offer to untold generations in &
distracted world the essence of the teachings
of peace, amity and good will, which it was
its good fortune to proclaim for the first time in
$he%1istary of the world,

K. N. DIKSHIT.

B2






A GUIDE TO SARNATH

CHAPTER I.

TorNmNG 0F THE WHEEL,

The 6th century B. €. was, indeed, a most remark-
:able epoch in the world’s history. The quickening of
‘the pulse of humanity was felt in far-reaching spiritual
movements in countrics so far apmt as Greece and
India, China and Persia. In India there appeared a
-great teacher who revolutionized the religious thought
:and feeling of her people. This was Gautama
Buddha, who preached his First SBermon on the way to
emancipation (nirvdna) at Sarndth near Benares,

Short skeich of the Life of Gauntama Buddha.—
‘Gautama was the son of Suddhodana, a chief of o
petty principality in the submontane Tarai of the
Himilayas on the borders of Nepal, Suddhodana was
a Kshatriya by caste, of the Sikya clan and a descendant
«of the Ikshviikus, a royal family traditionally belonging
‘to the Bolar race. His consorts Miyd and Mahipraji-
pati were the two daughters of a chief of the Sakyas,
One night in her forty-fifth year Maya, the elder sister,
saw in her dream a snow-white elephant entering her
-womb. The court Brihmanas of R&ji Suddhodana
interpreted the dream as the approaching conception
.of the queen and predicted the birth of a wonderful
child who would either be a Universal Monarch (chak-
ravarlin) or a Buddha, The scene in the left corner of
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the lower panel of Stele (drddhvapatia) C(a)2, Plate
X111{a), illustrates the dream. While the Queen was on
her way to, her father's house from Kapilavastu, the
seat of Snddhodana, Gantama was born in the Lumbini
Garden (modern IRummindei). This event has been
assigned by scholars to the year 557 B. €. The right
corner of the same panel in Plate XIII(a) portrays the
birth scene. Here Mayidevi is shown standing in
the centre of the composition with her lefs hand upraised
and clutching a branch of the Sala tree (Shorea robusta
plaksha), which symbolises the garden. The defaced
standing female figure to her left is her sister, Mahdpra-
jipati, holding a water-pot in her left hand. On the
other side stands Indra in reverence about to receive
the future Buddha, marked by a circular halo, issuing
from the right side of the queen. Between these two.
reliefs is the scene of the first hath of the infant Bodhi-
gattva, Here he stands on a full blown lotus, the two
hooded figures floating in the air and pouring water
over his head represent the Niga-kings, Nanda and
Upanada, who are mentioned in the Lalitavistara.!
In Volume II, pages 24f, Beal gives the following
agcount from Hiuen Tsang (Si-yu-ki) “ to the east of
this stiipa are two fountains of pure water, by the side-
of which hava been built two stiipas. This is the place
where two dragons appeared from the earth. When
the Bodhisattva was born, the attendants and rela-
tions hastened in cvery direction to find water for the
use of the child. At this time two springs gurgled
forth from the earth just before the queen, the one
cold, the other warm, using which they bathed him.”

1 Bd. by 8, Lefmann, Halle, 1002, pp. 83-84 and 03,
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His mother died seven days after hiz birth and Maha-
prajapati, his mother’s sister, became his foster-mother.
The child was named Siddhirtha, which means ¢ cne
who has accomplished his object’; besides he had
geveral other epithets as well. He was reared up
in princely galore and was married at nineteen to his
own cousin, Yadodhard, a lady of an aristocratic family
of the Koliyan olan, From the time of his wedlock
till his twenty-ninth year he was steeped in all sorts
of human pleasures when, it is said, the sight of the
miseries of life wronght a change in him and the material
world appeared to him an illusion (mayd) to cscape
from which became his chief concern hereafter.

When his mind was brooding over this subject,
news was brought to him that his wife had heen delivered
of his first-born son, who was named Rihula (meaning
hindrance) and six days after his birth Goutama
resolved to renounce the world in order to obtain freedom
from the ills of life. He commanded his groom Chhan-
dalka to saddle his horse Eanthala. While Chhandala
was engaged in the stable he went softly to the thresh-
old of his wife's apartment and saw ler fast asleep,
gurrounded by flowera, with her infant son in her arms.
He stole out of the room without disturbing his beloved
ones lest he should be overpowered by emotion. At
mid-night he mounted the horse and rode off into the
world. The technical designation of this subjeet is
the * Great Renunciation’ (Skr. Mahabhinishkramona).
When he reached the bank of the Anomi, beyond the
lands of his clan, he gave away his ornaments to his
groom, ordered the steed to be taken back to Kapila-
vastu and cub off his flowing locks with his sword.
The left lower corner of the second panel in Plate
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XIII(a) depicts Gantama's departure from Kapilavastu.
He is portrayed in this relief on his horse-back holding
the rein in his left hand and the seated figure under the
horse’s head is his grief-striken groom receiving the
princely jewels from his master now standing in front
of the horse. The standing figure on the background
holding a sword in his right hand and seizing his long
locks with his left is Gautama in the scenc of the
‘ cutting of the hair’. Thereaftor he met o ragged
man and exchanging his clothes with him, proceeded
alone on foot to Rijagriha (modern Rajgir in Bihar),
the capital of the Magadha country situated in &
cup-shaped hollow in the hilly spurs of the Vindhya
range,

There (autama received his first initiation in
religion and philosophy from Alira Kilama and the
next from Udraka, son of Rima. His acute intelli-
gence however not being satisfied with the set doctrines
©of these Brahmanical teachers, he left their society
and repaired to Uruveld (modern Urel) a village near
Gayd ; where he was joined by five mendicant
friars, Kaundinya, Vappa, Bhadriya, Mahéiniman and
Afvajit, commonly known in Buddhist texts as Pai-
chabhadravargiyas. Here he followed the traditional
methods adopted by a Hindu ascetic (yogin) and devoted
himself to intense meditation, subjecting his person
to the most austere mortification for the attainment of
that end which is the summum bonum of existence,
The plastic representation of this event is illustrated
in the right compartment of the second panel, Plate
XIII{a), wherein Gautama is shown seated in meditation,
He gave himself up to penance and self-torment for six
years which made him perfectly emaciated. One day
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the realised *surely not through this process which
involves extreme physical strain shall I be able to attain
the state of superhuman. There is no need therefore
«of this philosophy. The path to enlightenment is
different.” Consequently, Gautama abandoned the
fruitless practice of his austerities, partook of food
and decided to enter on a more rational course of
-gontemplation, focussing his mind on deep meditation.
*On this the five monks having lost faith in his new
methods, deserted him and departed for Rishipatana
(Pali, Isipatana). Subsequently, in Uravela Gantama
had five dreams in one night and when he awoke, he
wwas convinced that he would surely attain bodhi
(enlightenment) on the following day. So at daybreak
he got up from his bed and took his seat beneath a
'.Bndhi.tree. Just at that time, Sujitd, the daughter
«of Nandika, the headman of Uruveld, approached
and offered him milk-rice in a golden vessel. The relief
in the centre of the second panel, Plate X11I(a), portrays
a standing female figure holding a bowl, who is per-
haps the girl Sujatd offering Gautama a pot of milk-
rice. He took the bowl to the bank of the Nairafijani,
‘bathed in its water, put his loin eloth on and then partook
of the food. After finishing the repast, he flung the
‘bowl into the river and thought to himself, “if on
this day I am to become a Buddha, let the vessel ascend
the stream ; if not, let it go down.” Ah! the vesse],
indeed, began to float againat the cwrrent and at last
sank to the abode of Kila, a Naga king. Having
reassured himself, he proceeded to the Bodhi tree at
Bodh Gayd. While repairing to this spot he passed the
abode of Kilika, the king of the Nagas, who with his
spouse, Nagl Suvarpaprabhési, after chanting the
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hymn of praise in honour of him, prognosticated his:
approaching Enlightenment, In the top corner of the
second panel, Plate XITI(a), we notice the figure of
Niga Kalika standing with folded hands in a mood of
reverence. At the close of the day, Gautama came to-
the foot of the tree, sat there on a seat of grass facing'
the east, remained in the sedate posture and resolved
“ Though my skin, my nerves and my bones waste
away, and though my life blood be dried up, yet I
will not leave this seat before I have attained unto
perfect knowledge”.

At this time Mira, the Tempter, with his army
approached and tortured him utmost to seduce him from:
the path of enlightenment., When all his attempts were
of no avail, Mara asked Gautama “ Who is witness to-
your having bestowed alms™? Bodhisattve replied,
“71 leave out the instances of other births even
being born as prince Vidvantara, I offered seven
hundred great gifts.” He then touched the earth
with the forefinger of his right hand and said, * this
earth is my witness.” At this Mother Earth rose up- -
and spoke, “It is so as thou hast declared.” The
relief to the left corner of the third panel, Plate X1II(a},.
marks the supreme moment of his attaining Enlighten-
ment when Gautama, assailed by Méra, called upon the-
Earth goddess (Vasundhard). To his right Mira holds
a bow in his left hand and to the other side one of
Mira's daughters (Rati, Arati and Taphd) approached
Bodhisattva and tempted him to break his meditation.
In response to Gautama’s call, the BEarth goddess is
emerging from the earth with a treasure-vase (dhana-
ghata) in both hands. In the centre of the pedestal the
flying female figure represents Mira’s davghter being:
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foreed to retire discomfited. Mara was thus repulsed’
and fled away with his party. Bodhisattva remained
absorbed in deep meditation to attain omniscience.
In the first watch of the night he, by an inward illumina-
tion, obtained divine vision by virtue of the merit of the
knowledge of his previous births (pirvanivisa); in the
the second he acquired the heavenly eyes (divya-chak-
shis) and beheld the transmigration and re-births of
various beings ; in the third he began to search with
& grievous heart for the origin and remedy of sorrows of
souls and discovered that suffering and pain arise from
attachment to the ways of the world, and that life is but
a link in a series of successive existences insuperably
bound up with misery, Worldly existence is the result
of chance, the consequence of karma ‘ good or evil merit ”
produced by avidyd or ignorance. Ignorance is the
chief factor of causation. A being who is free from the
lust of the flesh as well as the clond of ignorance is
subject to no more births, 4.e., makes his final exit from
the world of transmigration. Thus, at the break of
day he came to the solution of the great mystery of the
oycle of re-births in this mundane existence and became
the Buddha, that is ‘ Enlightened * or Tathégata,
which means ‘ he who has arrived at the truth,' The
spot where these protracted meditations were carried
on is still held in the highest veneration by the Buddhist
world and, in fact, Bodh (Gayd was once considered as
one of the eight holy places on earth and was studded
with temples and monasteries. Immediately after
attaining enlightenment the Buddha—we may now
call him so for the first time—enjoyed for several
weeks the bliss of emancipation in an ascetic trance of
sambodli (perfect enlightenment), which means the
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communion of the human soul with the eternal soul or
Spirit of the Universe, During the first week he sat
‘beneath the Bodhi tree, next under the Goatherd’s Ban-
yan (djapalanyagrodha) tree, thirdly at the foot of the
Muchelinda tree. At this time the Maga king Mucha-
linda spread his hood as 2 canopy over the Buddha to
protect him from the rain and thunderstorm. This
aeene is recessed on one of the projected faces of a
rectangular capital, D(g)6. He spent his fourth week
under the Rajiyatana tree, This time two merchants,
“Tapussa and Bhalluka of Ukkala (Orissa), approched
‘him and asked his permission for offering him barley-
-eakes and honey. They afterwards sought his grace
:and became his first = lay-worshippers (updsakas).
‘Thence he reireated to the foot of the Goatherd’s
‘Banyan tree and began to contemplate whether he
-shonld preach to the world the great truth he had
-realised. Brahma and other gods, having understood
‘his motive, approached him and with due obeisance
-appealed to him saying * The dhamma hitherto mani-
fested in the country of Magadha had been impure,
-thought out by contaminated men. But dost thoun
qow open the door of the Immortal, let them hear the
-dhamma of the Spotless One.”

Moved by these prayers, the Buddha pondered as to
whom he should first proclaim his doctrine and who
would be able to understand his dhommae. He first
thought of addressing Alira Kilima and Udraka, but
finding that they were no more, he decided to preach his
-revelations to his former companions, who faithfully
sattended him during the period of his austerities in the
jungle of Uruveld, and proceeded to Mrigadava (Rishi-
-patana) near Benares, where they were then living,



TURNING OF THE WHEEL g

Rishipatana or Mrigadiva (Modern B8&rndth).—The
ancient site of Barnith is in Buddhist texts known
as Rishipatana or Mrigadiva, In Mahiva:tu, a
Banskrit Buddhist work, one finds the following
account :—* Once there lived five hundred Pratyeks-
Buddhas or Rishis in a big forest at a distance of a
yojana and a half from Benares. They once rose to the
gky where they attained nirvana and thus their corporeal
bodies fell on earth. As the bodies of the Rishis or-
Pratyeka-Buddhas fell on that forest, it came to be-
known as Rishipatana, i.e., where the Rishis fell down,™
The Chinese traveller, Fa-Hien, who visited India in
the beginning of the 5th century A. ). (405-411), records:
in his itinerary that one Pratyeka-Buddha lived in the-
forest and on hearing of the approaching enlightenment-
of Gautama Buddha attained pariniriBne.

The Jatakas are the stories of the previous births of
the Buddha as told by him on different occasions to-
his disciples in connection with his moral teachings..
Just after his Mahaparinirvina, 650 of these were col-
lected and incorporated in Pali literature. There isa
story of Bodhisattva having once been born as a deer-
which is known commonly as Nigrodhamiga Jitaks®:
It runs thus:—

“1In the past, when Brahmadatta was the king of
Benares, Bodhisattva was re-incarnated in the form of a.
deer, He was of golden hue, his eyes were like round
jewels, horns of a silvery glow, face like a piece of red:
cloth, hoofs adorned with the toilet of lacdye, tail as-
developed as that of a yak, and his body as big as

\ Maharastu edited by E. Sennrt, Vol I, p. 3470,
* Phe Jaiaka (Text), Vol. I, p. 148/, edited by V. Fausball,.
London, 1877.
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that of a foal. Known as Nigrodha-migardja (King of
-the Banyan Deer) with a retinue of five hundred deer,
he lived in the jungle. Not far from him, however,
‘there dwelt another deer named Sikhimiga (Branch
Deer), golden as the other was, with a herd of five
‘hundred. In those days, the king of Benares was
-yery much given to hunting, and never ate without
meat. Concelling the engagements of all townsmen,
he would take them with him and go daily for o hunt.
"These people spoke to one another: “ This king puts
an end to all our business, Let us sow fodder and
-provide water for the deer in the park and there captur-
ing a number of them and closing the entrance inform
the king.” Thus, all the townsmen planted fodder and
stored water in the park and fitted it up with gates ;
then armed with clubs and other weapons they entered
the forest in search of deer, thinking that by surrounding
them on all sides they would capture the animals, So
they fenced in an area of seven miles in the jungle,
including the abodes of Nigrodhamiga and Sakhamiga.
Now, beholding the herd of deer they began to strike
the trees and bushes and beat on the ground with
their clubs and thus drove the flock out of their hiding
places ; then making a great noise by rattling their
swords, daggers, bows and the like, they drove the
:animals info the park, bolted the gates and approaching
the king said : “ Lord, by your constant going out
ahunting, our business is ruined ; your park has been
filled with the deer brought by us from the jungle;
henceforth feed on them.” And so saying they
departed. In acceeding to their submission the king
repaired to the park and beholding there two golden-
hued deer ordained for their safety., Thenueforth,
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sometimes the king would himself go to the park to
shoot and bring a deer, sometimes his cook would
-go, shoot and bring one. At the sight of the bow,
the deer, moved by the fear of death, wounld take to
their heels ; but when they had been hit twice or thrice
they became exhausted and dropped down dead.

The herd of deer narrated this news to Bodhisattva
(Nigrodhamiga). He sent for the Sikhimiga (Branch
Deer) and said : ““ Friend, lives of so many of us are
‘being lost. Though one must die, let not the deer
be shot at henceforth. Let a deer go by turn to the
place of cxceution, One day let the turn fall upon
one of my flock, the next day on your group.
Each animal in his turn should approach the place of
-execution, put his head on the block and lie down.
In this way the deer would escape laceration.”

“Right,” he said and agreed. Thenceforth, a
«deer used to go to the place of execution by turns and
lie down. The cook would come and carmry off the
animal lying there,

Now, one day came the turn of a roe in the herd of
Sakhimiga. She approached Salkhd and said, “Tord,
I am big with young. After I have fawned, I will give
myself up without regret. Please defer my turn.”
“ Unnble am I", roplied he, “to pass thy turn to
others. Thou alone knowest thy condition, Go away.”

Having received no help from him, she sought Bodhi-
sattva (Nigrodhamiga), prostrated herself before him
and appealed for mercy. Touched with compassion he
said, “ Be it so, goest thou. I should meet thy turn.”
He then went himself, put his neck npon the block of
execution and lay down, The cook, seeing him,-
exclaimed, “ How is it that the Deer-king, who has
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acquired safety of life, is lying at the place of execu-
tion **; and hurried to the king to relate the matter.
The king mounted his chariot the wvery moment,
came thither followed by a large retinue, and beholding
the Bodhisattva, said, '* Friend, Deer-king, is it not
that I granted you safety of life? How then are you
lying here "

“ (0 Great King, a roe big with young came to me:
and said, * Transfer my tuwrn to some one elsn. Now,
impossible was it for me to throw her miserable fate
upon another ; therefore accepting her turn of death
I have laid myself here. Harbour no farther suspicion,
Oh Great King.”

The king said, ** Lord, the golden-coloured king of the-
Deer, a being like you, so full of forbearance and loving:
compassion, I have never seen even one among men,
Therefore, I am pleased with you. Rise up, I grant
safety of life to you both.”

“ Two of us being safe, what will the rest do, O King-
of Men 2.”

“I grant saflety to the rest also, O Lord.”

Thus, the king having granted a gift (ddya) to deer
(mrigas) to live in the forest (dava), the locality was.
in the Buddhist period known as Myigadave or Mriga-
daya. Modern BSarnith derived from S&rahiganith
(Lord of the Deer) reminds us of this interesting lagan-
dary account.

Buddha's arrival at SSrndth and preaching of Ser-
mon.—Now, the Blessed One having traversed the
course gradually came to Benares, to the Deer Park

(Mrigadava), the abode of the five monks. Seeing him
coming from afar they decided among themselves.
“Vriends, there comes the Samwa = Gotama,

R L I T R R 1y
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who has given up his exertions and has turned to a life
of ease, We must not salute him, nor rise from our
seats when he approaches, nor take his bowl and robe
from his hands. But a seat may be kept for him;
if he likes he will sit down,” However, as the Lord
approached nearer, the five monks unable to keep
their agreement advanced to reccive lim. One took
his bowl and robe, another prepared a seat and a third
brought water for washing his feet, a foot-stool and a
towel. The Lord sat down on the seat and washed
his feet. Then the monks addressed the Blessed One
by his name as well as with the appellation “ Friend.”

At this the Lord said to the five monks, * Don’t, O
Monks, address the Tathigata by his name or with the
title of * Friend." Monks, I am an Arhat, a Tathigata,
fully enlightened., O Monks, give ear, I teach you the
immortal truth I have attained. I preach you the
doctrine, Acting according to the teaching for the
sake of which ye, youths of good family, rightly wander
forth out of home to a homeless life, you will, in &
short time, learn, realise and attain the supreme end
of the truth and live in it."”

On this the five monks said thus to the Lord : * Even
by those exercises, Friend Gotama, by those austerities,
by those practices of self-mortification, you have not
won the superhuman power, noble knowledge and in-
sight. How will you, now living in abundance, having
given up the exertions and returned to luxury, gain the
superhuman power and noble knowledge and insight 2 »

Thereat the Enlightened said to the five monks,
" @ The Tathigata does not live in abundance, nor has he
given up exertion, he has not turned to the life of
luxury.”

o
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Having thus convinced the five monks he addressed
them :(—* There are Two Extremes, O Monks, which
ought to be avoided by oune who goes forth from the
world. Which are these Two Extremes ! (1) Attach-
ment to passions and worldly enjoyment or that which
is low, sensual, vulgar, ignoble and useless ; (2) practice
of self-torture is painful, ignoble and profitless.
O Monks, by avoiding these two extremes the Tathigata
has gained the knowledge of the Middle Path (majjlima
patipadd) which gives insight and wisdom and leads to
calmness, to enlightenment and to Nirvapa,

“Which, O Monks, is the Middle Path discovered by
Tathagata which gives insight, leads to wisdom, to
calmness, to knowledge, to enlightenment, to Nir-
vana § It is the Noble Eightfold Path, namely :(—

1. Right Views.
2. Right Aspirations

3. Right Speech

4. Right Conduct

b. Right Living.

6. Right Effort.

7. Right Mindfulness.
8. Right Meditation,

“This, indeed, O Monks, is the Middle Path gained
by the Tathigata, which leads to insight, wisdom,
calmness, perfect enlightenment, to Nirvina.

“Now, four are, ye Monks, the Noble Axioms.
Apd which are these four ? The Noble Axiom about
Buffering ; Monks, the Noble Axiom about the Origin
of Suffering; the Noble Axiom about the Cessation

ET—
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of Buffering and the Noble Axiom about the Way
leading to the Cessation of Suffering.’

“Thus, O Monks, Suffering is the Noble Truth.
Birth is suffering, decay is suflering, illness is suffering,
«death is suffering, association with unpleasant objects
is suffering, separation from the desired objects is suffer-
ing, not to obtain one's desire is suffering. In short,
the fivefold attachment to existence is suffering,

“The Origin of Suffering, O Monks, is the Noble
‘Truth, Thirst (tanhd), which leads to re-hirth, is accom-
panied by pleasure and attachment and finds pleasure
here and there. It is thus craving for pleasure, thirst
for life and thirst for non-existence.

# This, O Monks, is the Noble Truth of the Cessation of
Suffering—the complete cessation without a remainder
of that craving, abandonment, forsaking, release, non-
attachment, Now this, O Monks, is the Noble Truth of
the Path that leads to the Cessation of Suffering. This
is the Noble Eightfold Path, namely Right Views,
Right Aspirations, ete.”

Thus having turned (dvartanam) ‘ the Wheel-(chakra)
of-the-Law °, Gautama became a Dharma-Chalravartin
{Religious Monarch). The relief in the upper right
corner of the top panel, Plate X1IT(s), illustrates the
First Sermon. The Buddha is seated cross-legged
in the attitude of expounding the law (dharmacha-
kramudrd) in the midst of the padichabhaddavaggiyas
{the five monks). On hiz right are two figures in
monk’s garb, and traces of other worshippers to his left.
In front of the throne the Wheel symbolises the
First Sermon and the Deer reclining on either side

1 A Pali inseription of four lines containing the Four Nobla
Truths is carved on the top of an umbrella, D{¢) 11, found at BimAth,

c2
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indieate the Deer Park (Mrigadiva), where the Grea®
Teacher first gave forth his doctrines to the world.
During his stay at Sarnith, the Lord was joined by
a youth of good family, Yaéa by name, whose parents
and wife also embraced the faith and became lay-
worshippers. Now his disciples numbered sixty, and
he sent them to different directions to popularise his
doctrines, except Yada, who remained with his parents.
Gautama was in the habit of moving from place to
place to instruct men about the road to Nirvina., At
Rajugriha the Brihman Kédyapa and King Bimbisira
became his dieciples. Afterwards, two ascetics, named
Sariputra and Moggallina, joined the sangha. Rihula,
Gautama’s son, was also admitted into the order.
Nanda, his hali-brother, too adopted the popular ereed.
The saigha in course of time boasted of several pro-
minent advocates, among them being Ananda, Devadat-
ta, Anuruddha, Uggasena and Upéli, the last a barber
by caste. Gautama had two denominations of disciples,
Upisakas or ‘lay-men’, and Sramapas or ‘ ascetics ’;
the latter again divided into two orders, viz., Bhikshus
and Parivrdjakas or * religious mendicants,’ The senior
members of the safigha were called Sramanas and
Bhikshus and the novices Sramaneras. The Buddha
also established an order of nuns or female mendicants,
his wife becoming one of the firet Buddhist nuns.
Prajapati, his step-mother, and Kshema, wife of King
Bimbisara, followed suit. Gautama departed this
life or entered Mah@porindrodpe when he was about
eighty years of age at Kufinagara (Kasia in the Gorakh-
pur District), His teachings simplified the highly
philogophical and ritnalistic system of the Brahmanas
into a practical doctrine easy to follow and Buddhism
as a religion thus appealed stromgly to the masses,
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India witnessed a great upheaval with the appearance
of & mighty personality in Gautama Buddha. While
revolting against the ceremonial sacerdotal religion of
the Brahmanas, he strongly emphasised the jndna or
the transcendental aspect of the teaching of Upanishads
and enriched it with a wealth of ethical refinement,
Clags domination, which was the patural sequence of
the Brihmanas becoming intermediaries between man
and God, was thus subverted. The Master emphasised
ethical atbainments and spivitual purity as the chief
characteristics of nobleness. According to him, not
birth but character was to be honoured. The levelling
influence of Buddhism with its beantiful mosaic strue-
ture interweaving ethical principles with humanitarian
impulses gained the heart of the country to such an
extent that not less than three-fourths of India embraced
this religion. The powerful personality of the Buddha
.exercised so great a fascination over his devotees that,
in spite of his preaching to the contrary, personal
-devotion became almost the key-stone of later Buddhism,
Indeed, long after the physical disappearance of the
Buddha, his corporeal relics were enshrined in beauntiful
stiipas, which are thus the ecarliest religious edifices
extant in India. In course of time, these stiipas were
decorated with images installed in the memory of
the Master and became the sacred places where the
five or ten vows (pafichasila or dadadila) peculiar to
Buddhism were taken.

The unique importance of Sdrnath consists in its
association with the .propagation of the doctrine of
Sikya Muni which he himself had realised at Bodh
Gayi. It was at Mrigadiva that he first founded
the Buddhist community (safigha), the third of the
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elements of Buddhist Trinity. The excavations con-
ducted by the Archwmological Department revealed a
number of vikdras (monasteries), stipas, shrines—large
and small—all testifying to the sanctity of the place
and the reverence in which it was held by the Buddhists
from century to century.

According to the Master’'s commandment, his present-
day followers, under the leadership of the late Venerable
Sri Dévamitta Dharmapila, the founder of the Mahi-
bodhi Society of Caloutta, erected a magnificent edifice:
known as the Milagandhaluti Vihira ot Sarnith,
and the body-relics of the Lord discovered at Taxila
in 1914 by Sir John Marshall, the then Director General
of Archmology, were presented to the Mahibodhi Society
to be enshrined therein. His Excellency the Earl of
Willingdon, Viceroy and Governor-General of India,
conveyed his congratulations to the Society on the
opening ceremony of the newly built vikdra at the
eacred spot on the 11th November 1931, Two more
sacred body-relics discovered from a stiipa at Nagarju-
nikonda in Palnad Taluk, Guntur District of the
Madras Presidency, and from the stiipa at Mirpurkhas. ,
in 8ind, respectively, were presented for emshrinement
to that Society by the Government of India on:
the oocasion of the first and fourth anniversaries, res-
pectively, of the Milagandhakuti Vihdra at Sirnith.
It is hoped that the Buddhist votaries from all parts.
of the world will hereafter flock to the holy spot, pay
homage to the image of the Sakya Sage installed in the
new wihdre and honour the saplings from the Bodhi
tree of Anuridhapura in Ceylon planted near the
vikdra of Barnath on the 12th November 1931, Itis a
degcendant of the eelebrated Bodhi tree, zeated under
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which Gantama Buddha attained perfect enlighten-
ment. According to the Mahiivamsa, Sanghamitta,
the daughter of Afoka, carried a graft of the Bodhi
tree of Bodh Gayé to Ceylon, where it was planted in
the eighteenth year of Afoka’s reign. The re-planting
of the sapling from the full-grown tree in Ceylon is
symbolical of the attempt to resuscitate the teachings
of Buddhism in the land of its birth,

The Jainas also claim an amount of sanctity for the
locality, due to the presence of & temple belonging to
the Dignmbara secct, erected in AD, 1824, in memory
of their eleventh Tirthaikara, Sri Amsanatha. There
also stands a temple of Saranganith Mahddeva about
half a mile from the ancient remains of the Deer Park.



CHAPTER II

Hrisrory.

Shortly after the demise of the Master, the members
of the Sangha or community of monks are said to have
held a council near Rajagriha (Rajgir), under the leader-
ghip of Kadyapa, to settle and codify the doctrines of
their Order. We hear of a second council being held
about 100 years later under the presidency of Yada,
son of Kakandaka and of Revanta, at Vaidili (present
Basarh in the Muzaffarpur District of Bihar) to scrape
off and settle the doctrines of the Buddhist Faith by
eliminating the cankerous growth of sophistry which
had taken its root in the march of time. The evil
was, however, too deep-rooted and the decisions of
this council were not universally accepted. The third
council is stated to have been held at Pitaliputra
(modern Patna) in the eighteenth year of Emperor
Afoka, under the presidency of Tissa, son of Moggali,
to settle once more the rules of the Order. Shortly
after the council of Pataliputra, missionaries were
sent oubt to different parts of India and to foreign
countries so far remote as Fgypt and Albania; and »
these missions, despatched with the active support of
a Great Emperor behind them, achieved their object.
Gautama’s doctrines were disseminated far and wide
and the number of adherents to the Faith increased by
leaps and bounds. Kings, governors and chieftains,
nobles and ministers gave up not only their former
priests but sometimes exchanged their happy homes,

(20 )
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wives and children for the yellow robe of the
mendicant.

Maurya period.—The greatest convert to the
Buddhist TFaith was Emperor Piyadasi, best known
under the name of Adoka, the son of Bindusira and the
grand-son of Chandragupta Maurya, who reigned from
B.C. 272-232. With the support of this royal patron
Buddhism made fast strides and in due ecourse came
to be the acknowledged faith of about one-fifth
of the human race, though not in the country of its
birth. Adoka, after serving his viceroyalty at Ujjain
during the reign of his father Bindusira, ascended the
throne about B, C. 272, The only war waged during
his reign was against the Kalingas; but the horror
and brutality incidental to war awakened in him a
genuine compassion for the sufferers and an abhorrence
of war.

The extent of Adoka’s empire can very well be gauged
by the provenances of his major rock-edicts found
incised at eight different places, viz.—

1. Shahbazgarhi (the Pu-lo-sha of Hiuen Tsang),
nine miles from Mardan in the North-West
Frontier Province,

2. Manshera in the Hazara Distriet of the North-
West Frontier Province,

3. Kalsi in Dehra Dun District, U. P.,

4, Bopara (Strpiraka) in the district of Thana,
north of Bombay,

b. The Girnar Hill (Girinagara) near Junagadh
in Kathinwar,

6. Dhauli (the Dhavali Hill) in Pari District,
Orissa, :
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7, Jaugada in Ganjam District, Orissa, and
8. Yerragudi or Jonnagiri ‘in Kurnool District,
Madras.

It appears from the Edict No. XIII that he ruled
over the whole of Indin including Afghanistan, Sind,
Nepal and the valley of Kashmir, except the southern
extremity of the Peninsula. He maintained friendly
relations with his neighbours the Chédas, Pandyas,
Keralaputra, Satiyaputra and Tambapanni which fall
within Southern India, and other outside potentates
like Amtiyoka (Antiochus of Syria), Turamiya
(Ptolemy of Egypt), Maga (Magas of Cyrene ¢. 300-269)
and Alikasumndara (Alexander).!

There is a conflict of opinion about Adoka’s original
religion. Some maintain that in the beginning he
was a follower of Saivism as is manifest from the bloody
sacrifices allnded to in the inscriptions ; while others, -
like Edward Thomas, hold that he was a Jaina and
became a convert to Buddhism later on. However
that be, he became an Updsaka or lay-worshipper after
the close of the Kalinga war in the eighth year of his
reign ; thereafter, in the tenth year he established the
system of dharmaydtrd (religious tours).

What his Dharma was and how far he wielded his
spiritual foree to uplift the moral character of his people
are matters on which some light is thrown by his im-
perishable records—the edicts. Nowhere in his edicts,
however, do we find specific injunctions or explicit
instructions to follow the Four Noble Truths, the
Eightfold Path, the Chain of Causation and the Belief

1The cxoot identity of this Alexander remaing nndetermined.
Home scholars sny he belonged to Epirus, others ossign him
to Corinth. v
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in Nirvipa which constitute the basic principles of
Buddhism, On the other hand, we find the quint-
essence of all that is good and generally common to all
religions ; for example, obedience to parents and elders,
respect for teachers, proper behaviour towards friends
and relations, ete., charity towards men and compas-
gion towards animals. The code of duty was further
enhanced by insistence on such other qualities as trath-
fulness, purity, self-control, tolerance, mildness,
economy, the strength of will to follow the right course,.
etc. In fine, he aimed at the betterment of the self
by right thinking, right speaking and right doing.

Adoka's catholic sagacity and far-sighted statesman-
ghip is best exhibited by his insistence on toleration
and the promulgation of his Dharma, which was not
sectarian but universal—thus avoiding all religious con-
troversy and bifterness among his own subjects. He
was, however, a zealous adherent and defender of the
religion of his adoption and tried his best for its spread
in other lands. In the Mahavaméa, the Buddhist:
chronicle of Ceylon, it is recorded that Adoka sent his
own son Mahinda from Tiamralipti to Ceylen with a
mission (B.C. 250-250) to introduce Buddhizm into
that island. He was soon followed by his sister Sangha~-
mittd (* Friend of the Order '), who brought over a
band of nuns,

Adoka is said to have built during his lifetime
several thousands of stdpas enshrining the relies
of the Buddha in various corners of hiz wide-flung
empire, so that his subjects may be able to offer
worship to the remains of the founder of the faith. Of
the monuments unearthed at Sarnith, three can with
certainty be assigned to the Adokan period. The
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magnificent column, found a few yards to the west of
the Main Shrine, was erected by the Emperor most
probably to commemorate the reputed spot where the
Buddha preached his First Sermon. Originally it
was & single piece of sandstone from the Chunar
quarries, but it is now shattered into pieces. On the
west face of its broken stump, which stands in situ,
the ediet is engraved in clear-cut Brilmi characters
(Plate III). The royal command warns the monks
and nuns against creating schism in the ranks of the
Fraternity at Sarnath. The magnificent capital (Al,
Plate VI), which once crowned the eolumn, is now exhi-
bited in the Central Hall of the Museum at Sarnath.

The next monument of the Maurya period is the
brick stiipal or relic tower situated near the Adoka pillar.
In the Mahivarhsa and other ancient Buddhist texts
it 1s recorded that the corporeal remains of the Buddha
after his cremation had been divided into eight portions
and were enshrined in eight stiipas or tumuli erected at
Rajagriha (Rajgir), Vaifdli (Basarh), Kapilavastu,
Alakappo, Rimagrima (Rampur Deoriya in the district
of Basti in Oudh), Vethadipa (modern Bethia, east
of Gorakhpur), Pivi (Padraona, 12 miles north-west
of Kuéinagara) and Kuéinagara (Kasia). Tradition
relates that Adoka opened seven of them, leaving

1 3kipe (Mupe), foneral mound, i8 o solid strooture with a
aoylindrical base supporting o homispherieal dome built of stone or
briok. Thoy were fiest raised to cnshrine relica of the Buddha or
of his disciples, next to mark a holy spot connected with some
important event in the enroer of the Mastor or ono of his previous
oxigtencos and later on ng o mark of merit. TFor the dotails of the
-gonstriction end dedisation of a stdp1, sce Mabdvarhaa, p&lﬁﬂ  §
Divydvading, p. 244; Conningham, Bhilsa Topes, . XII;
H. A, Oldfield, Skelekes from Nepad, IT, pp. 210-12; L'ar! Greco-
Buddbigus, pp. 84-98, ;



HISTORY 28

the siipa at Rimagrima undisturbed on account
of its being guarded by the Nagas or snake-gods,! re-
divided the relics and deposited them in a multitude of
stiipas, The third memorial, that can be attributed to
Afoka, is the square monolithic railing brought to
light by Mr. Oertel while clearing the floor of the
south chapel of the Main Shrine. This railing
originally formed the crowning harmika of the Dharma-
rijildl Btiipa of Aéoka.

Sufiga period.—On Adoka’s death in 281 B.C. the
empire of the Mauryas founded by his grand-father,
Chandragupta, fell to pieces. It came fo an end in
185 B.C., when General Pushyamitra Sunga having
treacherously slain his master, Brihadratha, the last
king of the Maurya line, usurped the throne of Magadha.
He revived the antique rites of Brahmanieal worship.
and celsbrated the Aévamedhs (horse-sacrifice) to
proclaim himself the paramount sovereign of Northern
India, Although no trace of any structure erected
during the Suiga dynasty has yet been brought to light-
at Sarnith, the excavations of the area round the Adoka
pillar and the Main Shrine have yielded two fragments-
of a head carved in the round and a stone railing, which.
may be assigned to the 2nd century B.C. Several
of the posts of the railing bear votive inscriptions in:
Brahmi giving the names of the pious individuals or
guilds who bore the cost of its erection. Operations.
conducted by Mr, H. Hargreaves in the year 1914-15

1A feagmentary soulpture, O[F)9, unearthed in lmm ouat
of the Main Shrine, mmmtashhn!ugmrlafthnm rima E_
The intarlaced triple-hooded lnal:ﬁa whmk;nnlmla t‘ha tﬁm of
aldpa roprosent ne or Nigea who gusrded idpa a
o dme and dissoaded Aéolks from removing the relics of tha-
Buddha an!hrlnad in it

e
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also yielded sculptures, architectural remains, ete.,
which may also be attributed to the 2nd century B.C.
Although Pushyamitra, the first Sunga king, is por-
trayed by later Buddhist writers as an enemy of
Buddhism, it is clear from inscriptions on the gateway
-of the Stipa at Bharhut, the Second and Third Stiipas
.at Sifichi in Central India and the Great Temple at
Bodh Gayid that these important landmarks in the
history of the Buddhist religion were erected in the
time of his successors, who must have been tolerant
rulers. The last king of the line, a man of licentious
.disposition, named Devabhiiti, was assassinated and his
throne usurped about 27 B.C., by his Braihman minister
Vasudeva, whose successors are known as the Kanvas,

Andhra period.—The most important dynasty
.at the beginning of the Christian era in Central and
Northern India was that of the Andhras. To this
period are assigned the twelve railing posts, D(a)l
to 12, Plate VIII, which were found towards the north-
west of the Main Shrine and certainly belonged to the
-early school of Indian art. Of the devices sculptured
upon them the most interesting are :—the pipal tree
with a railing and pendant garlands, the triraina
-(trident) symbol indicating the Buddha, Dharma
{(law) and Sangha (order) combined with dharmachakra
:(Wheel-of-the-Law) on the top of a Persepolitan pillar
‘with bell-shaped capital ; the stiipa with a double railing
(M1}, parasol, streamers and garlands ; a chaitya hall and
.a hexmit’s hut (parpa-bald) with its covering of leaves,

Eushiina period.—About the middle of the first
.century of the Christian era Kujula-Kadphises, the
powerful chief of the Kushina sept of the Yueh-chih
horde of nomads, descended through the Bactrian
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steppes and conquered the Kabul region, Gandhira and
'Taxila from the Parthians. In or about 78 A.D. he
wag succeeded by his son, Wima-Kadphises, who sub-
jugated Northern Indin as far down as Benares, Then
0. 120 A D, Kanishlka, the most powerful and adven-
turous king of the Kushina dynasty, ascended the throne,
made Purushapura (Peshawar) his capital and extended
his conquests from the borders of Central Asia to
the basin of the Ganges. First he appears to have
had leanings towards the Zorcastrian faith but
also worshipped Hindu deities; later he embraced
Buddhism, held a council of Buddhist monks in
Kashmir under the presidency of Vasumitra to settls
the disputed questions of the Faith and became a
follower of the Mahiyina School of Buddhism, He
opened some of the stipas of Adoka and re-deposited
the relics in the stipas raised by him at Peshawar,
Muttra and other places. Kapishka also built
numerous monasteries and Buddhist religion and
Buddhist art flourished under the royal patronage.
“The most important innovation introduced during this
period is the Buddha image. In the Early Indian
Hchool, when events in the life of the Buddha were
illustrated in plastic form, the Master was never re-
presented in his bodily figure, but his presence was
depicted merely by a symbol, such as his throne, foot-
prints, umbrella or an empty seat under a tree, indicat-
ing his enlightenment. Although the Buddha did not
-emphasgise in his teaching the existence of a Creator
or of the individual self, the Sakya Sage was himself
elevated in course of time by the Mahiyina Bchool
of his followers to the position of a godhead and the
saviour of mankind. The Graeco-Buddhist School of
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Gandhira (by which term the Peshawar District and
surrounding territories are meant) strongly impreg-
nated with the influence of classical Greek art first
started the portrayal of the figure of the Buddha and
produced the principal incidents of the life of the Lord
as well as the Jataku legends in bas-reliefs with which
the stdipas were decorated. About the beginning of
the Christin ern Mathurd was ruled by Satraps or
Governors of the Kushiipa overlords and thus came in
close touch with the Gandhara country. The local
artists, being inspired by the influence of the North-
- West, introduced the figure of Buddha in plastic art.
The strong influence of the older traditions of the indj-
genous school on the one hand and the feeble imitation
of Gandhdra art on the other has imparted to the
products of the Mathurd School characteristics, which
some critics consider. as grotesque. A specimen of this
class of work is illustrated in Plate IX b, It is an
inscribed colossal standing Bodhisattva statue, B(a)l,
of red sandstone of Mathurd recovered at Sarnith in
the area between the Main Shrine and the Dharma-
rajika Stipa of Adoka., A carved umbrells with its
inscribed post, which originally sheltered the image,
has also been unearthed in the same area, The purport
of the inscriptions is that in the third regnal year of
Mahirdja Kanpishka the statue and an umbrella with
a post dedicated by Friar Bala were erected at Benares.
on the place where the Lord used to walk (Bhagavato
chamkame). The figure with two plain garments
without ornaments represents Bodhisattva Gautama
and indicates the period between the mahabhiniskra-
mana (Great Renunciation) and the sambodhi (Perfect
Enlightenment). The lower portion of the body is:
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clad in an antarvisaka (undergarment) fastened by a
double flat girdle ; whilst the drapery of the upper robe
(sadghati) resting on the left arm is treated in a most
primitive fashion. It may also be noted that the left
fist on the hip is stiff, expressionless and unnatural.

After the death of Kanishka in ¢. 170 A.D. liz son
Huvishka ascended the throne and ruled over Kabul,
Kashmir, the Punjab and Mathurd., In o 187 A.D.
he was succeeded by his son Visudeva, in whose time
the Kushipa power was on the wane. Like Wima
Kadphises this prince was a devotee of Siva and Bud-
dhism did not receive any share of royal favour. The
descendants of Vasudeva became an insignificant power
and the kingdom in course of time fell an easy prey to
the fresh invading hordes of White Huns. The later
Sakes perhaps also supported Brahmanical Hinduism
and patronized the Sanskrit language.

Gupta period.—When the Kushina sun was nnder
eclipse, a greater luminary arose in the east in the person
of Chandragupta, a local chief of Pitaliputra, who,
having married & princess named Kumiradevi of the
Lichchhavi clan of Vaidali, was able to carve a kingdom
which included Oudlh, North Bihar and adjacent
districts. He perhaps established the Gupta era in
319 A.D. to commemorate the date of his enthrone-
ment or coronation but he did not long outlive his
meteoric rise, He was succeeded by Bamudragupta,
his son by Eumiradevi, who followed an ambitious
and enterprising carveer and succeeded in extending
the power of the Guptas till it reached the foot of the
Himilayas on the North, the Narmadi on the South,
the Brahmaputra on the East and the Jumna and

D
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the Chambal rivers on the West, The posthumons
inscription of Samudragupta, who has been rightly
called the Indian Napoleon, engraved on the Adoka
pillar that now stands inside the Fort of Allahabad,
contains the records of his extensive conquests, of his
sharp and polished intellect, choral skill and musical
and poetical accomplishments. Although he was a
follower of Brahmaniem and celebrated the dévamedha
yajia (horse sacrifice) in accordance with the ancient
Vedic rites, he treated Buddhism with respect and
extended his royal favour to Vasubandhu, the famous
Buddhist author. He maintained friendly relations
with Meghavarpa, the Buddhist king of Ceylon, who
built a monastery near the Bodhi tree at Bodh Gayi.
After the death of SBamudragupta, his son and chosen
sucoessor, Chandragupta IT, ascended the throne (about
380 AD.) and assumed "the title of Vikraméditya.
During his reign, when the Gupta power was at its
zenith, the Chinese pilgrim, Fa-Hien, who travelled
in India, visited the Buddhist establishment at the
Deer Park (Sarnith) and found four large stilpas and
two monasteries with monks residing in them.

In A.D. 414 Kumaragupta I succeeded his father
Chandragupta IT and ruled for over 40 years. A broken
image of the Buddha, B(b)173, seated in bhimisparfa-
mudrd (earth-touching attitude) was found in clearing
a mound of spoil earth to the south of the Dharmarajika
Stipa. From the short Banskrit epigraph' of the fifth
century A.D. incised on the upper rim of the base of the

1Y De(yaldharmo-yash Kumarag n‘?ln" meaps ' This [g]
the gm:ldmlt- af Kumi.ngupu" Saa 8. k., Port 1808-07,

P‘L 81, fig. 9; also p. 09, Inscription No. 'vIIT fnceimile
on
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statne it appears that the donor was perhaps
Emperor Kumaragupta himself. Towards the close
-of his life when the stability of the Gupta kingdom was
threatened by powerful enemies, perhaps Iranians,
Skandagupta, the Crown Prince, who was known for
his mighty intellect, effectively overthrew the invading
hosts and restored the falling fortunes of his family,
A little later, the White Huns, & horde of Central Asian
nomads, swept into Indin and came into conflict with
the Gupta power. Emperor Skandagupta seems at
first to have rcpulsed their attack, but towards the
close of his veign these barbarians carrying fire and
sword swept everything before them and eventually
broke up the fabric of the Gupta empire inte fragments,
In AD. 467-8 Skandagupta having left no heir was
.eucceeded by his half-brother, Puragupta, but the exact
chronology of this period is obscure. A well-preserved
‘Buddha image, Plate IX @, recovered in 1914-15
from the east area of the Main Shrine at Sirnith, bears
-on its pedestal an inscription dated in the Gupta era
154=473-4 A.D. The statue was dedicated by Bhikshu
Abhayamitra in the reign of Kumiragupta IL2 Two
other images of standing Buddha found at Sirnith were
inscribed and dated in the Gupta era 167=4T6-T A.D.
Plate IX ¢. These are also the gift of theé same
Bhikshu, Abhayamitra, in the reign of Budhagupta.?
These epigraphs reveal that in the last quarter of the
fifth century A.D. Sirnith lay within the borders of
the Gupta Kingdom. The technical treatment of these
statues marked by a chaste simplicity shows that even

1Por the text and tﬂ.nlll.t.:[on of the epigraph see Chapter IV
of this Guide, B&:m B8 infra,
3 [hid p,
D2
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after the decline of the Imperial Guptas artistic skill
was still maintained at a relatively high level.

The best period in the evolution of the culture of
Northern India coincides with the rule of the Guptas.
The Chinese traveller, Fa-Hien, who traversed the
whole of Northern India between AD. 4056 and 411,
speales very highly of the people, their progress in litera-
ture, their civilization, their religion and their fine
arts, With the revival of the ancient Vedio rites under
the Gupta kings we notice a more extended employ-
ment of Sanskrit, the sacred language of the Brihmans ;
and it was probable that the great Sanskrit poet, Kili-
diisa, produced his immortal plays. At this time the
principal Purinas and the laws of Manu took their
present form. The advance of mathematics and
astronomy is exemplified by the writings of Aryabhata
and Varihamihira, The science of metal working
also reached the climax and the Iron Pillar at the Quth
near Delhi stands as the finest example of metallurgical
glill of the Gupta age,

Tn the field of art and architecture, structural monu-
ments and edifices exist in considerable numbers as
worthy examples of Gupta workmanship. The deco-
rative sculptures on the temple at Deogarh in the
Jhansi District carved with elegance and precision
‘may take rank among the best products of the Indian
genius. The brick temple at Bhitargaon in the Cawn-
- pore District presents the finest specimens of terracotta
soulptures. The clear-cut decorative motifs combined
with intricate geometrical ornamentations and floral
arabesques, Plate V, harmoniously blended on the
Dhamekh Stiipa display the free interlacing of the
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contrapuntal texture of plastic themes in sonata forms
over the surface of this Stfipa. Plate IV,

The above remarks apply equally to the cult images
of the Buddhists and Hindus of the Gupta period.
The composition and style adopted by the Hellenistic
artists, who first attempted to portray the Master,
bear clear testimony to their familiarity with the sense
of grace and rhythm in Greel art and illustrate a
greater mastery over the technical diffioulties than what
their Indinn predecessors were able to achieve; but
the foreign motifs failed to satisfy the lofty spiritnal
ideals of Indian Buddhism. On the other hand, the
sculptor of the Gupta age, brought up in an intellectual
atmosphere with a wider range of thought and deeply
imbued with the religio-aesthetic inspiration of the
times, was not satisfied with the conventions laid down
by the artists of the preceding age ; whose handiwork
with their Apollonic faces, luxuriant hair arranged in
small wavy locks, smiling lips, elongated ear-lobes,
flowing robes and the delicate sensibility to form
appeared to him as the mere effigies of royal personages
and not the embodiments of the Supreme Spirit. The
problem facing the artist which he successfully tackled
was how to superimpose on the existing technique the
plastic expression of peace and tranquillity, detachment
from the world of illosions and pure contemplation,
without diminishing the vital rhythm and grace.
The most typical example of the Gupta style is the
image of the Buddha, B(b)181, Plate X, discovered at
Siarnith, which is peace incarnate. It is not the
transient earthly peace. but peace eternal, which
ennobles and elevates the heart of a finite being in
contemplation of the Absolute Infinite, and lends
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peculiar charm to the face. The beauty of features
characterised by fullness of the monk’s form and the
transparent drapery illustrate the most striking con-
ception of the rhythmic notes of sculptural sequence:
capable of transmitting passion into the emotion of
gelf-renunciation. This image of the Master and
numerous other sculptural essays tell the tale of the
glorious cfforts of the Indian artists in the golden age
of the Guptas to mould and strengthen all that was
best in the national character. But this happy state
of affairs did not last long, having received a rude shock
at the hands of the ferocious White Hun chiefs Tord-
mina and Mihiagnla who destroyed innumerable
masterpieces in the wake of their sanguinary advance,
reducing the great empire of the Guptas into a number
of petty principalities.

Sarndth in the 6th and 7th cenfuries A.D. ;
Hiuen Tsang’s visit.—The tyranny inflicted upon
the whole of Northern India by the White Huns was
so greatly felt that a revolt broke out in A.D. 528 under
the joint leadership of Baladitya, King of Magadha,
and Yadodharman, a riji of Central India. Mihiragula
was shorn completely of his powers, and the country
again recovered from the ruthless oppression of the
savage invaders. About this time or a little later the
Maukhari clan succeeded in imposing its authority
over a large portion of the modern United Provinces,
A stone inscription found at Haraha in the Barabanki
distriet of Oudh records that in 611 Vilerama era (A.D,
564) king Iéanavarman made a successful war with the
Andhras and drove back the Gaudas of Bengal. Thus
it appears that Benares was.then within the territorial
limits of the Maulkharis. Iéanavarman was succeeded:
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by Sarvavarman and after him came Avantivarman
and Grahavarman, Again in A.D. 606 when Northern
India was in a chaotic condition Harshavardhana, the
younger son of Raji Prabhakaravardhana of Thanesar,
ascended the throne and within six years of his reign
he established an empire almost as extensive as that
of the Guptas. He was an accomplished scholar and
a well-known author. At first Harsha was a worshipper
of Siva and the Sun but afterwards coming under the
influence of DBuddhism he forbade animal saerifice
like Adoka., The Chinese pilgrim, Hiven Tsang, who
vigited the holy places of the Buddhist India between
AD. 620 and 645, has left a lucid account of Sirnith
then in a prosperous condition under the rule of the
Kananj king. He found ot 8frnith o stips built by
Adoka and a pillar of polished green stone standing
in front of it, The precinets of the seaghdrama
were divided into eight sections and connected by a
surrounding wall., Continuing his deseription the
pilgrim narrates that he found 1,500 priests studying
the * Little Vehicle * according to the Sammitiya School,
Within the enclosure there was a richly decornted
temple about 200 feet high and surmounted by a golden
dmra froit. Inside the temple he saw o metal image
of the Buddha turning the ® Wheel-of-the-Law’. To
the south-west of this temple the traveller found a
ruinous stiipe 100 feet high built by Adoks and a stone
pillar as bright as jade standing in front of it. Perhaps
this is the Adoka pillar but nothing is mentioned in his
account either of the ediot of Adols incised on the shaft
or of the crowning lion capital (Plate VI). Hiuen
Tsang writes, “ It was here that Tathigata (the Buddha)
having arrived at enlightenment began to turn the
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“ Wheel-of-the-Law 1, He has also given a wvivid
deseription of other parts of Barnith but it is needless
to repeat it here.

Kinyakubjarfija Yagovarman ; Pratihfira dynasty.—
In AD. 647 after the death of Harsha one of
his ministers, Arjuna, usurped the vacant throme.
For the next half century the history of Aryivarta
is almost blank. In the beginning of the 8th century
Yasovarman, king of Kanauj, was defeated and
dethroned by Lalitiditya, king of Eashmir. During
the period of confusion and disorder that followed,
the Pratihiras, the Réshfrakfifas and the Pilas were
engaged in a violent conflict to win the paramountey
of Aryivarta, In the middle of the 9th century Mihira
Bhoja (Adi-Variha) of the Pratihira dynasty was on
the throne of Kanauj, and reigned for about half a
century. His successors held Kanauj under their
sway until 1018-19 when Bultin Mahmiid of Ghazni
invaded India. No antiquities of the Protthira family
have yet been found at Sirndth.

Inscription of Mahipila of Bengal.—The inserip-
tion incised on & door-jamb, D(f)59, found at Sarnath
mentions the name of Jayapdla. BScholars are of
opinion” that this Jayapila is perhaps the nephew of
king Dharmapéila of the Pila dynasty of Bengal
In another inscription of Samvat 1083 (A.D. 1026)
it is stated that in the reign of Mahipila of Gauda
(Bengal) the brothers Sthirapila and Vasantapila
restored two monuments named Dharmardjikd and
Dharmachakra and built a new shrine of stone relating

1 8. Beal, Buddhist Records of the Weatern World. London, 1008,
Vol. IL, pp. 456-00 ; Watters On Fuan Chweng’s Travels in India,
Waol. II, pp. 48.60.
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to ‘the eight great places' (ashtamahdsthana-faila-
gandhakutim), Plate XVI.

Stone imseription of A.D. 1058.—In AD. 1019
Sultdn Mahmiid of Ghaznl led his army into the heart
of Kanauj, then under the rule of Rijyapila, ocoupied
the capital and destroyed many temples, After that
event the Pratihira rule in Kanauj waa extinguished
but the dynasty remained. A chronic warfare between
Mahipala, king of Gauda, and Gangeyadeva Kalachuri
of Tripuri continued for a long time for the suzerainty
over Eastern India. Benares was probably then ruled
by the Pilas of Bengal. Six fragments of a stone
inscription, D(I)B, in corrapt Sanskrit and Nagarl,
were found in the monastery to the east of the
Dhamekh Stfipa. The epigraph, which is dated
in the Kalachuri Samvat 810, on a Sunday (4th
October 1058), mentions that in the reign of Kala-
churi (Chodi) Karnadeva of Tripurl, a devout worship-
per, Mamaki, a follower of Mahiyana, caused a copy
of Ashtasihasrika to be written and with other things
presented to the order of the monks. From the pusport
of the inscription it appears that in the 11th century
A.D. Sirnith lay within the limits of the Kalachuri
kingdom and was then known by the name of Saddhar-
machakrapravarttanavihdre or * Convent of the Turning
of the Wheel-of-the-Law .

Gaharwir dynasty ; Kumaradevi inscription ; Muham-
madan invasion.—After the downfall of the Pratihira
dynasty by Bultin Mahmid, a riji of the Gahar-
war clan, named Chandradeva, occupied Kanauj and
founded a new dynasty, which annexed Benares, Ayo-
dhyi and Delhi to its rule and lasted for a century.
The stone inscription, D(l)9, incised on a rectangular
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slab excavated to the north of the Dhamekh Stipa
records the construction of a wildre by Kumaradevi,
the Buddhist queen of Govindachandra of Kanauj.
His grandson, Jayachandra, was defeated and slain
by Mu'izz-ud-din Muhammad bin 8im and in 1193,
his general, Qutb-ud-din Aibak, entered Benares, sacked
the city and destroyed numecrous temples, It is quite
possible that the invader did not spare the convents
and temples of Sarnith.

Destruction of Dharmardjika Stlpa by Jagat Singh.—
We have no lknowledge of Sarnith after this
depredation. In 1794 the Dharmarijiki Stipa of
Adoka, the most venerable monument of S8arnath, was
hammered down to its foundations by Bébu Jagat
Singh, Diwin of Raji Chet Singh of Benares, for obtain-
ing materials for the construction of a bdzdr in Benares
now known as Jagatgafij. During this ruthless dis-
mantling of the St#ps his workmen found a green
marble relic-casket inside a sandstone box. An account
of this incidental discovery, written Ly Mr. Jonathan
Duncan, the then Resident of Benares, appeared in
Volume V of the Asiatic Researches issued in 1798.

Colonel Mackenzie’s Excavation.—The exploration
of the site was first undertaken by Colonel C. Mac-
kenzie and the sculptures discovered by him are now in
the Indian Museum, Caleutta.

Sir Alexander Cunningham.—Next came General
Bir Alexander Cunningham in 1835-36. At his own
expense he examined the Chaukhandi mound, opened
Dhamekh Stiipa and found a stone slab inscribed with
the Buddhist ereed, re-discovered the stone box referred
to above, explored a monastery and a temple to the
north of the Dharmarajiki Stiipa. His excavations
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yielded a large collection of images and bas-reliefs, which
he presented to the Asiatio Society of Bengal and are
now displayed in the Indian Museum. Some 40 sculp-
tures and carved stones, left behind by the General,
were used for a new bridge over the Varnd. In his book,
The Sacred City of the Hindus, the Rev. Sherring writes
that “ in the ercetion of one of the bridges over the
Barmna (Duncan Bridge), forty-eight statues and many
other sculptured stones were removed from Sarnath
and thrown into the river to serve as a breakwater
to the piers; and that in the erection of the second
bridge, the iron one, from fifty to sixty cartloads of
stones from the SBarnath buildings were employed .
Excavations by Major Kittoe and others.—In 1851-52
Major Markham Kittoe, Government Archmological
Enquirer, while engaged in  designing and con-
glructing the Queen’s College building at Benares,
exposed numerous stiipas around the Dhamekh Stiipa.
His spade-work revealed a quadrangulax building to the
north of the Jaina Temple and he supposed it to have
been a hospital but it is in reality a monastery. While
clearing another monastery situated to the west of the
Jaina Temple Major Kittoe fell ill and died before he
could write an ncecount of his explorations. His work
was first conducted by Mr. E. Thomas, C.8., and after-
wards by Professor Titz-Edward Hall. Then about
1865 My. C. Horn, C.8., undertook the work and his
finds are now in the Indian Museum. In 1877 M.
Rivett-Carnac, C.8., found a Buddha image at Sarnath,
Mr. Oertel’s excavations.—With the approval of
the Archmological Department Mr. F. C. Oertel, the
then Executive Engineer of Benares Division, undertook
excavations during the cold weather of 1904-05 and:
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‘published a well-illustrated account in Part II of the
Annual Report of the Archmological Survey of India
-for that year. He exposed the Main Bhrine, found the
Adoka pillar and its capital, (A1), Plate VI, examined
Chaukhandi mound and unearthed 476 pieces of sculp-
“tures and 41 inscriptions. Of these the most interesting
.antiquities are -

1.

e bD

15.

16.

B(a)l. Inscribed colossal Bodhisattva statue
of Friar Bala with its nmbrella and post,
Plate IX b.

. B(b)175. Inscribed image of seated Buddha.
. B(b)181. Buddha preaching his First Sermon,

Plate X.

. B(d)1. Bodhisattva Avslokiteévara, DPlate

XL b
B(d)6. Bodhisattva Mafijuéri, Plate XI a.

. B{d)3. Avalokitedvara with alms-bowl.

. B(d)9. Standing figure of Avalokiteévara,

. B(d)10. Standing figure of Maitroya.

. B(e)6. Shadakshari group, Plate XIV b.

. B{f)2. Standing figure of Tara, Plate XV b.

. B(f)7. Tmage of Tari, Plate XV a,

. B(f}19. Image of Vasudhari.

- B(f)23. Figure of Marichi, Plate XV ¢,

. C(0)1 &2. Leogryphs with swordsmen, Plate
XIT

C(b)0. Bas-relief representing the Stiipa of
Rimagrama,

Dig)5 & 6. Two capitals illustrating scenes
of Buddha's life.

Excavations by the Archaeological Department.—
In 1907 Bir John Marshall, assisted by Dr. Sten
Eonow and Messrs. W. H. Nicholls and D. R. 8ahni
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started the excavation work and carried on the opera--
tions for two consecutive field seasons, His excavations:
covered the northern and southern areas of the site and’
conveyed o general idea of the ancient topography of
Sfrndth, From the northern half he unearthed three-
monastic buildings of the late Kushina period buried at:
a much lower level beneath an imposing structure builé
in the 12th century AD. Trom the southern areas,
particularly around the Dharmardjiki Stiipa and on the-
north side of the Dhamgkh Stfipa, he brought to light
numerous small st@pas and shrines, Of the antiquities-
recovered by the explorers the most interesting finds-
are i—
1. B(b)173. Inscribed broken image of the-
Buddha,
2. B(¢)2. Buddha in bh@imisparfamudri,
3. B(d)8, Bodhisattva Avalokitedvara,
4, B(e)l. Jamblala and Vasudhird, Plate:
XIV a.
6. B(h)1. Colossal figure of Siva.
6. C(a)1, 2, 3 & 6. Scenes of the Buddha's life,
Plate XIII. :
7. D(g)4. Capital of a pillar, Plate VII.
8. D(a)l, 6, 7 & 11. Railing pillaxs, Plate VIIL
9. D(e)11, Inscribed fragment of the top of an.
umbrella.
10. D(d)l. The Kshantividi Jitaka.
11. D(1)8. Btone inscription of the 1lth century~
AD.
12. D(1)9. Eumaradevi inseription.
In 1914-15 the excavation of the areas to the north,
east and west of the Main Shrine was resumed by Mr, H.-
Hargreaves. The result of his digging was of great:
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walue, since the dated inscriptions of Kuméragupta II
and Budhagupta found by him afford valuable chrono-
logical data for these two Gupta kings. Besides these
‘his operations yielded many architectural and other
fragments ranging in date from the Mauryan period
down to the late medieval age. Next Rai Bahadur
Daya Ram Sahni, the then Superintendent, Hindu and
Buddhist Monuments, Northern Circle, Lahore, con-
4inued the excavations for five consecutive field seasons,
He completely exhumed the unexplored area between
the Dhamekh Stipa and the Main Shrine and Monastery
TI and found that the partially exposed underground
structure believed to be a covered drain for carrying
off rain water from the Main Shrine was originally o long
subterranean passage (swraiiga) leading to a small
_chamber used by monks for practising meditation in a
.sequestered place.



CHAPTER III.

MonumMENTS.

I shall now conduct my visitors over the ancient
remains of Sarnith, As they will turn to the left from
the Ghazipur Road at. the fourth milestone they will
notice on the left side of the road to Samath a lofty
brick strocture locally known as Chaukhandi Stipa,
Plate IT, crowned with an octagonal tower, In 1836
Bir Alexander Cunningham drove a vertical shaft through
its centre down to the foundation in search of a relic
chamber, but his digging did not lead to any discovery,
The edifice was a memorial stiipe perhaps erected on the
spot where Gantama Buddha on his way to Mrigadiva
first met the Paiichabhadravargiyas, 1.e., the five of the
* Blessed Band *.

In 1906 Mer. Oertel while examining the lower parts of
the Stiipa exhumed three square terraces about 12 feet
high, and a portion of an octagenal plinth of the Stipa
with star-like points at the angles. The original fabric
of the structure had disappeared but the outer walls
of the terraces were provided with niches for statuary
separated by brick pilasters. Amongst the finds dis-
covered are :—

1. B(b)182. Image of Gantama Buddha seated
in the attitude of expounding law (dharma-
chakramudra), Gupta.

2. B(d)9. Avalokitedvara with Amitibha in head-

dress and a kneeling female figure. Early
Medisval.
[ W
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3. B(d)10, Tigure of Maitréya. Harly Medimval..

45, C(b)L & 2. Two bas-reliefs representing leo-
gryphs and two gladiators perhaps adorned:

the either side of steps leading to the upper

terrace of the Stipa. Gupta. Plate XIT.

According to Hinen Tsang the height of the Stapa was
300 feet but Mr. Oertel judging from the expanse of the
base estimates that it was about 200 feet, The present
height of the Stiipa including the octagonal tower is 84

feet from the level of the ground.

The octagonal tower surmounting the Stfipa was
constructed by Emperor Akbar to commemorate a
visit paid by his father Humayun to that place. The
Persian verses engraved on a stone slab fixed above the
northern doorway give the following account of its
erection :—
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God is Great,

“ As Humayun, king of the Seven Climes, now residing
in paradise, deigned to come and sit here one day, there-
by increasing the splendour of the sun, so Akbar, his son
and humble servant, resolved to build on this spot a
lofty tower reaching to the sky. It was in the year
996 A.H. that this beautiful building was erected® **,

From the top of the tower visitors will enjoy a plwant
bird’s eye view of the country around. The modern
brick platform with a flag at The foot of the Stipa is
used by the villagers for sacrificing goats to the image
of Owinkarvir installed on it.

Just half a mile off the Chaukhandi Stfipa lie the
famous Buddhist remains of the Deer Park. On the
right side of the road stands the Archmological Muscum
wherein the seulptures and antiquitics discovered from
the site are exhibited. Visitors are, however, requested
to view the ruins first, following the red line on Plate I
which shows the route leading thereto.

Monastery V.—On entering the site visitors will
first notice the remains of & quadrangle at a much lower
level on the right hand side of the road. The monastery
(sanghdrime) excavated by Major Markham Kittoe in
1851-562 contains an open courtyard, 50’ square, sur-
rounded by ranges of cells, 8}’ %8, on the four sides
(chatuhsald) for the habitation of monks and a well in
the centre of the court. Access to them was originally
provided by a passage supported on pillars around the
ecourt. The central room on the north was the entrance
chamber and three chambers projected towards the
north consisting of one portico (mukhabhadra) and two

1 A, 8. R., Part I1, 1004-6, p. 74.
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guard-rooms (pratildra-kaksha), respectively. A terra-
cotta sealing with the Buddhist creed * ¥Ye dharmma-
hetuprablavd. ... ' in characters of the 9th century
AD. and an alms-bowl of fine clay, similar to F(b)92,
containing cooked rice and other earthen vessels were
found from the cells of the south row. It is belicved
that the monastery was destroyed by a great five.

Monastery VIL—To the west of this are the remains
of another Monastery of the late medieeval period
built on the ruins of an older structure of about the
same gize, There is the same open quadrangle, 30
square, surrounded by a paved verandah with ranges
of cells on the four sides and a well in the north-east
corner of the court. The cells have all disappeared with
the exception of portions of the front walls and the
paved verandah. Of the clay seals and sealings found
in the monastery was a die, 1}" diameter, stamped
with ¢ Sri-Sishyada’ in characters of the medisval
period. The condition of the bases of the verandah
columns found in situ shows that fire was also the cause
of the destruction here as in the Monastery V.

Dharmariijiki Stipa.—Proceeding towards the
northern area visitors will inspect the ruins of the Dhar-
marijikd Stipa. In 1794 the workmen employed by
Babu Jagat Singh not only reduced this ill-fated edifice
to a mere shell but rifled the contents of a cylindrieal
green marble casket (majishd) encased in a laxge round
stone box found at a depth of 18 cubits under the
surface. The original marble casket has disappeared
but the outer sandstone case rediscovered by Sir Alexan-
der Cunningham in 1835 is now in the Indian Museum,
Caleutta. In 1849 Major Kittoe recovered from Bibu
Jagat Singh’s house an inscribed pedestal (padmapitha),
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B(c)1, Plate XVI, found by him at or near the Stiipa.
In spite of Jagat Singh’s rapacity and other diggings
carried out here by previous excavators, the operations
conducted by Sir John Marshall in 1907-08 around the
base revealed the history of successive rebuildings
-carried out at different periods over the corc of the
.original Btipa at different levels. The concentric ring
of the Stiipa erected by Afoka mensures 44’ 3" in dia-
meter. The bricks range in size, some being 193"x
144" % 21", others 101" %12} % 3}". They are slightly
wedge-shaped, the smaller ends being Inid nearer the
centre of the Bttpa. The first addition appears to have
been made in the Kushina period with bricks of 17"k
10§"% 23" but half bricks and bats are also noticed.
‘The second enlargement belongs to the Gth or 6th
century AD., when a pradelshigapathe or circumam-
bulatory passage of nearly 16" across encircled the Stiipa
and was encompassed by a solid outer wall of 4’ 5" high
pierced Ly four doorways at cach of the cardinal points.
In the 7th century A.D, the pradakshinapatha was,
however, filled up and access to the Stiipa then provided
by placing from outside four flights of stome each con-
taining six steps (sopdna) eut ont of single blocks,
The next two additions date back to the 9th or 10th
century A.D. and the last encasing of the Stlipa took
place when the Dharmachakrajinavihira of Kumara-
devi was erected to the north side of the site. Oper-
ations around this monument brought to light erowds
of subsidiary stiipas and finds of which the following

deserve notice :— ;
1. B(a)l. Colossal statue of Bodhisattva with
inscriptions of the third regnal year of

Kanishka. Plate IX b
E2
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B(b)8. Btanding Buddha in the attitude of
granting security (abhayamudra). Gupta.

3. B(b)181. Gautama Buddha in dharmachakra--
mudra. Gupta. Plate X.

B(b)193. Gautama Buddha expounding law
(vyakhyanmudrd) attended by Maitreyn and
Avalokitedvara. Late Gupta.

B(¢)110. Standing Buddha in eblayamudrd..
Late Gupta.

B(f)12. Btanding figure of Tard in verada--
mudrd (gift bestowing attitude). Buddhist
creed in Nagari characters of the 8th century
A.D.

D(b)t. Votive Stiipa cut out of a single block..
Four fignres in relief, viz.,, Buddha, Téra,
Avalokitedvara and Mafijudd.

2

B

=
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Tt is believed that remains of an carlier period still lie-
buried beneath this monument.

Main Shrine.—Some 20 yards of the Dharmardjiki
Stiipa stands & ruined temple, about 18 high, surrounded
by a concrete pavement extending some 40" in every
direction. The building, 60" along each side, is square
in plan and faces to the east. It is built of bricks and
plaster with a medley of carved stones from earlier
structures. From the well-preserved mouldings on all
sides of the outer facings, the thick walls intended to
support a massive and lofty superstructure and the
description recorded in Hiven Tsang's account it seems
not unreasonable to conclude that this remarkable-
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‘building was the “ Chief Fane” (Milagandhakufz)
““ about 200 feet high and surmounted by a golden
amra fruit ', The brick mouldings on the plinth con-
sist of a torus and scotia with fillets between and those
on the existing walls ave decorated with cireular niches
adorned with pilasters with vasc-shaped bases and
‘bracket capitals and other ornamentations of the Gupta
period. The rectangular chapels projecting from the
north, west and south sides and the portico on the east
make the plan of the shrine a regular Greek cross. A
gtanding Buddha image, B(b)6, in Gupta style on a
low brick pedestal was found in the southern chapel ;
while the platforms in the other two chapels have lost
their images. The original constraction of the temple
had undergone many changes and in order to protect
the roof from collapse brick walls within the prineipal
-chamber were built up at a later date reducing its size
1o 23' 6" on cach side.

Monolithic Railing.—While following the founda-
tions of the south chapel Mr. Oertel discovered the plain
monolithic railing, each side 8" 4" in length and 4' 9"
in height, fenced round a small brick stiipe and almost
intact except for some breakage on the north and west,
It has four nprights on each face with three lozenge-
ghaped crossbars (siichi) between, a bevelled coping
above and a massive plinth below. This railing, though
devoid of any ornament, displays the high water-mark
«of workmanship achieved in the Mauryan period on
account of its brilliant polish and the exquisite
precision with which it is cut entire from a single block
-of sandstone. As in other sliipas built by Adoka the
tailings must have originally formed the cmwnmg
harmika of the Dharmarajika Stiipa.
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Two dedicatory inscriptions written in Sanskrit
are incised on the railing. The one on the east plinth
reads :—

dohd[ryalnash  sarvodstivadingsh. . . parigahetavarh

* Homage of the masters of the Sarvastivadin...."
Dr. Bten Konow remarks ** the inscription consists of
two distinet parts in different characters, The begin-
ning belongs to the third or fourth century A.D. The
final portion, parigahetdvash, is older by about four
centuries. It appears that the first part of the earlier
inscription has been erased and a different beginning
substituted ".

The second epigraph on the central bar of the south
side of the railing records :—

(a) Gchdryyanarh sarvvdstivd-
(b) dinawh parigrahe
“ Homage of the teachers of the Barvistividin sect.”

From the above two epigraphs it may be inferred that
the Sarvistividins scratched out the name of some
other seot and substituted their own name as a donor
of this railing or perhaps to assert their own predomi-
nance at Sirnith. The Stlipa enclosed by the railing
was examined but nothing was found in it

The concrete pavement or the prpcessional path
around the Main Bhrine referred to above dates from the
same age a8 the later brick walls inside the principal
chamber, Beneath it was found a succession of layers
superimposed one above the other at different periods,
The lowermost layer in front of the eastern doorway
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was found composed of stones taken from older struc-
tures, Among them are :—

1. O(b)12. A rectangular votive slab (dydgapala)
bearing an ornamental wheel surrounded by
four triraina (trident) symbols and lotus
buds in the Mauryan style.

2. C(b)18. A similar slab representing an orna-
mental thunderbolt (vajra) and svastika of
the 1lst century B.C.

¢. D(a)16. A fragmentary pillar of a railing bears
a Prikrit epigraph of the 2nd century B.C.,
buf from a second inscription incised thereon
it appears that this railing stone was removed.
from its original position and used as a
lamp-post of the Milagandhakuti in the 4th
or Bth century A.D.
1. [Bhalriniye sahan Jateyikd [ye thabho
danam)
“ [This pillar is the gift] of Jateyikd together
with Bharini.”
2. L. 1. Deyadharmmo=yar paramopd-
1. 2. [salka-Kirtteh[mila-galndhaku-
L. 3. [tyampm]tﬁ[_-p ........ ddhalk]
“ This is the pious gift of the devoted wor-
shipper Kirtti, a lamp put up in the
Principal Shrine.”
The pointed niche in which the earthen lamp was
placed is still intact and a line of soot adheres to the
surface above the niche.

The clearance of the long passage by which the Main
_ Bhrine was approached from the east revealed a host of
stilpas of various sizes, ruined shrines, ete., and stone

30295
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seulptures as well as tablets of sunburnt clay, of which
the most interesting are :—

. Ola)3. Stele (dirddhvapat’a) illustrating the
cight principal events of the Buddha's life.
Gupta. Plate XIII b.

. B(¢)9. Beated Budidha in bhimisparsamudrd
with three-peaked crown (mukuta). On
back Buddhist creed in mixed Sanskrit
characters of 9th century A.D.

. B(d)19 Mafijuéri seated an lion (sithhdsanastha).
Late Medisval,

. B(e)l. Kubera or Jombhala, the Buddhist god
of wealth, and his fakii (female counterpart),
Vasudhari, the goddess of plenty. On
pedestal a five-line inseription in characters
of the 11th century A.D. Plate XIV a.

The approach way also yielded small ruined si@pas,
architectural fragments and numerous sculptures, of
which three inscribed Buddha images (225, 39E and
40E ; Plate IX a & ¢) supply new dates of the Gupta
rulers, as well as terracotta votive stilpas and sealings,
In front of the Main Shrine is a large rectangular chamber
or court (No. 36 in Plate I) with a variety of other strue-
tures adjoining it. The walls are only 2’ 5" thick and
the foundations about a ‘oot deep., The interior surface
is of brick and concrete paving, The solid brick plat-
form against its west wall shows that it was presumably
the seat of the teacher. Originally this chamber was
surrounded by a stone railing from outside, a piece of
which, D(z)39, bears the following insoription in Brahmi
characters of the 2nd century B.C,

=

=1

b
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Bhillhunikiaye Samwvahikiye danaic dlafhlbanai
“ [This] base stone [ig] the gift of the nun Sar-
vahika.”

Now turning to the north visitors will notice the
-plinth of a large Stiipa (No. 40 in Plate I), about 18’
square. The superstructure had all decayed away but
the excavation of its plinth disclosed a stratum of un-
‘baked clay tablets inseribed with the Buddhist creed,
The characters are of the 8th or 9th century A.D.
Around the Main Shrine is an array of small stipas and
-chapels in different states of prescrvation.

Adoka Pillar.—Proceeding to the western area of the
Main Shrine Mr. Oertel brought to light first the capital
-of the monolithic column, next some fragments of the
shaft and lastly the inscribed stump, 6’ 8" high, in situ.
Excavations around the Afoka column and at a depth
of 3’ below the concrete terrace revealed a stone
pavement and below this again four brick walls around
‘the pillar. Turther down, the base of the column was
found resting on a large flat stone, 8'%6°x18". The
stump imbedded in the ground is rough, the rest of
-the shaft including the capital is well chiselled and
highly polished., The capital (AI; Plate VI) and a few
pieces of the crowning wheel are now exhibited in the
«Central Hall of the Museum. Hiuen Tsang describes
the pillar about 70’ high and as bright as jade, but the
pilgrim does not mention the edict of Aéoka incised on
the west face of the shaft or the striking features of
the lion capital. The monolithic pillar (stambha or lat),
-when intact, was about 50’ in height and cut out of a
single block of sandstone of the Chunar quarry. The
shaft of the pillar is circular in section and slightly
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tapering with a base diameter of 2’4" and a top dia-
meter of 1° 10"

The lower portion of the shaft standing in silu bears
three epigraphs. The earliest one records an edict of
Emperor Adoka in well-out Brahmi characters, It
warns the monks and nuns against creating schism in
the Sangha at Sirndth. The epigraph originally con-
sisted of eleven lines. Of these the first two were des-
troyed when the pillar suffered from wilful destruction
(Plate IIT). The royal edict thus commands ;—

1. Devd......

B W iaiiiine

8 Pilg...... ye kenapi samghe blietave e churh klo
4, [bhikh} [va bhikijuni va sarhghar BA[GFhali]

s[e] odatani dusfan]i [selmnamdhapayiyd
andudsasi

b. dvasayiye levam iyasn sdsane blikhu-sarhghasi
oha bhikhuni-samghasi cha viinapayitaviye

6. hevarh Devanarhpiye aha hedisd cha ikd lipy
tuphakamtikam huvati samselanasi niklita

T. thai cha lipish hedisameva updsakanathtikash
nikhipdthe te pi cha updsakd anuposathath
yav

8. elameva sdsanam wvisvamsayitave anuposatham
cha dhuvdye ikike maldmate posathaye

9. yili etameva sisanash visvashsayitave djdnitave
cha avate cha tuphdkam ahdle

10. savata vivdsaydtha tuphe elena viyamjanesm
hemeva savesu Lofa-vishavesu etena

11. wiyaijanenas vivisdpaydathd
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TRANSLATION.
1. Deva[ndripriya]........ .
- SRR Patafliputra]. . ..
3. ....the Sasgha [cannot] be divided by any

one.

4, But indeed that monk or nun who shall break
up the Sathgha, should be caused to put on
white robes and to reside in a non-residence.

B. Thus this edict must be submitted both to the
Samgha of monks and to the Sarighe of
nuns,

6. Thus speaks Deviniripriya : Let one copy of
this (edict) remain with you deposited in
(your) office; and deposit ye another
copy of this very (edict) with the lay-
worshippers.

7-9. These lay-worshippers may come on every
fast-day (posatha) in order to be inspired
with confidence in this very edict; and in-
variably on every fast-day, every Mahd-
matra (will) come to the fast-day (service)
in order to be inspired with confidence in
this very edict and to understand (it).

10-11. And as far as your district (extends), dis-
patch ye (an officer) everywhere according
to the letter of this (ediet).!

The second inseription is of the Kushina period and
reads ........ .. rparigehye rajia Abvaghoshasya cha-
tarife savachhare hemata-pakhe prathame divase dasame

! [nucriptions of Adoka by E. Hullzsch, 1925, pp. 161-164.
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.......... “In the fortieth year of Rajan Afvaghosha,
in the first fortnight of winter, on the tenth day ......
There are some letters at the beginning and the end of
the inseription, which have been intentionally rubbed
off.
The third record is incised in early Gupta ch&mcters
It reads as follows :-

.tf[ah&]wmm Sa[mmiltiyanan parigraha Vilsi-
pulrikandih,

“ Homage of the masters of the Sammitiya sect (and)
.of the Vatsiputrika school.”

Area West of Main Shrine.—Just o few yards to
“the west of the Aéokn pillar came to light an apsidal-
ended edifice of the late Maurya period and above it
traces of a monastery of a later date and other strue-
‘tural remains. The earlier construction shows the lay-
-out of an apsidal temple (chaitye hall)?, used for the
purpose of congregation by the order of the monks,
The apsidal type of building is very important in the
early Buddhist architecture of India and except for
-gome early Brahmanical temples does not survive in
‘later Indian works., The skeletal remains of the found-
ation of the apsidal temple leave no doubt that this
‘type was also, like the m?mras, necessitated by the
-exigencies of monastic life. It is 82’ 6" in length and
38" 10" in width with a semi-circular apse at its back
‘towards the west. The outer face of the remains is

1 SesJ. R, .-1 5., 1912, p. 701

? The word * c.!u:ﬂhra ig derived from the root ehifi meanin
-0 funeral pile, f.2., o Buddhist Stipa. The semi-circular portion ﬁ'
the monument ra_gmaenha the stdpa and the ball in front of the
~apse is meant for congregations.
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covered with stucco (sudhd), while none of the bases
of capitals is left and the ruins of the temple are very
meagre as practically there is nothing above ground.
The examinntion of this aren reveals the fact that the
monuments on this side were wiltnlly destroyed ; while
the antiquities ranging in date from the Maurya epoch
down to the late Gupta period suffered the ravages of
a great fire. The objects unearthed from this area
comprise of fragmentary remaing of human, semi-
human and animal figures; railings, cross-bars and
copings, capitals with volutes; portions of a large-
wheel resembling the one which crowned the lion
capital of the Agoka pillar, stone bowls, terra-cottas,
ete.

Area North of Main Shrine.—Now turning to the
Agdlka pillar and proceeding northward following the
red line in Plate I visitors will approach the paved
open passage, like the approach on the east side of the
Main Shrine, flanked on cither side by smaller memo--
rials of various ages and at various levels. From the
western row of this passage came to light a standing
Bodhisattva, B(a)2, of the 2nd century AD.; while
the castern row yielded a scated Buddha image,
B(b)242, in a niche of a small stdpe. Not far from it,
say, about 20 yards north-west of the steps terminating .
the passage, Sir Jolin Marshall exhumed a late Gupta
Shrine (No, G0) with an opening on east and west
and brought to light two carved pilasters originally
forming the jambs of a door-frame on the east and
stone pedestals and stone umbrellas from outside the
north and south walls of the shrine. No image has
been found in the shrine except a stone slab, perhaps
nsed as a hémakunda, of irregular shape fixed to the
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floor with brick-on-edge. Among the finds recovered
from this part of the site two are of special value.
‘One is a magnificent stone lintel, D(d)l, of Gupta
date, 16’ long, decorated with figures of Jambhala,
Bodhisattva, dancing girls, women with musical instru-
ments. The relief is divided into six panels, of which
four compartments illustrate the Jatalka of Kshinti-
viadin, ‘ the Preacher of Forbearance ', described here-
after. The other is a railing in the late Mauryan
style, D{a}1-12, (Plate VIIL), consisting of 12 richly
soulptured uprights found standing in the form of a
rectangle. A number of clay tablets and s2alings of
the Gupta period were also found lying on the floor
bedded in ashes and earth,

Further out and beyond the limits of the passage
visitors will notice a curious ring of brick-work with
a small solid square projecting through the north-
west, The different size of bricks and the technique
used in the two structures clearly show that the square
being a sacred monument of the pre-Gupta period was
not disturbed but incorporated with the later work.
Surrounding this and separated by a space of 3’ is
another concentric ring, 4’ 9" thick, but partly demo-
lished on the north and the south and cross-walls of
a later date built against it, These structures do not,
therefore, appear to be successive encasements of a
stipa and there being no access between them the
intervening passage is not a pradakshing.

The passage from this structure down to the due
north of the southern wall of the ‘ Monastery Area’
was found devoid of buildings and the gap in the
boundary wall at this point perhaps afforded direct
access from the Main Shrine to this part of the site,
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MONASTERY AREA.

The Buddhist monastery (satghirima) was founded
in every centre of the Orvder for the dwelling of reli-
gious communitics (swighas) or individuals who have
retired from society in order to lead a disciplined life
of celibacy with vows of poverty and chastity, the
raison d'élre being contemplation and asceticism in
order to attain spiritual freedom by self-denial and
self-conqguest. The great development in this direction
took place during the reign of Adoka, when Buddhist
monasteries originally were dependent upon the Impe-
rinl Government. The Sarnath pillar edict marks an
epoch of monastery reform, which commands monks
and nuns to observe strict morality and follow monaatic
canons, The exeavation of the site has revealed no
examples of the monasteries of the Maurya period.
Perhaps they have yiclded to the ravages of time or
were later rebuilt or transformed for other purposes,
Earlier monasteries bronght to light at Birnath may
be said to have followed one general plan of arrange-
ment of the cells, necessary for the canonical life,
The entrance chamber led into a pillared court sur-
rounded by cells on the four sides for the habitation
of monks, one cell being set apart for the seat of the
teacher to attend the general meetings of the Frater-
nity held for the purpese of reading the seriptures.
The open court perhaps served as the general meeting
hall of the assembled monks. Access to the cells
was provided by a covered walk supported on pillars
around the court.

Dharmachakra Jinavibira (Monastery I).—The exca-
vations of the ‘ Monastery Area’ laid bare an import-
ant architectural momument representing an epoch
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of construction at Sarnith when ideas of splendour
and comfort had replaced that of an austere and
simple monastic life, The monument, according to-
the pratasti, D(1)9, found north of the Dhamekh
Btiipa, was a worthy endowment of Kumaradevi, the-
Buddhist queen of Govindachandra, the king of Kanauj
(A.D. 1114-1154). The preecinets so far exposed cover
a streteh of gronnd more than 760" from cast to west
and consist of a central block of buildings, which stands
due north to the Main Bhrine, with an open paved
court on the west bounded by rows of cells on the
other three sides. Near the north-west corner of the
court is a well surrounded by a low parapet. The
basement of the monastery is built of neatly chiselled
bricks, decorated with a variety of elegant mouldings.
on both its exterior and interior faces, and standing
to a height of about 8 feet. All the halls and apart-
ments of the monks have disappeared, but there are
traces of cross-foundation walls of vanished chambers,
The stone-work—such as door-jambs (dvdra-dakha),
lintels, chhajjus (eaves) and other architectural members,.
all carved and chiselled in precisely the same sober
style—employed in this building were found lying in
great lieaps over the basement and in the courtyard
below. It is, therefore, manifest that these were used
for the constrmetion of the apartments in the super-
structure above, o few remains of which survive at
the north end of the eastern row with stone bases of
four corner pilasters and chiselled brick wallings be-
tween. The moulded brick plinth around the quadrangle-
and on the outside of the buildings had double pro-
jections on the south, east and north faces of the quad-
rangle and in the centre of each face was a flight of
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steps. The projection facing the east was divided
into a number of chambers and the central one flanked
with steps. Perhaps the latter served as a hall of
nudience (upasthina-bhiimi) through which monks vsed
tio pass inbo the intevior of the courtyard, 114" from
eagt to west, flagged with heavy pavestones. The
entrance to it was furnished on the outside with richly
carved bastions inserted in the boundary wall and
provided with a gate-keeper's lodge within, Passing
through this gateway visitors will enter a more spacious
counrt, 290" from cast to west, on the southern zide of
which is a monastery of an earlier period containing
several chambers, Beyond this is the Second Gateway
of more elaborate and massive dimensions than the
Tirst Gateway. DBetween the bastions and the gate-
keeper’s lodge thers was a large gate-house (devdra-
gopura) containing several chambers. The exeavations
of the aren beyond the Second Gatewsy revealed the
existence of two parallel walls stretched out towards
the east and it is quite possible that a third gatewsy
atill lies buried beneath.

This extensive aven was occupied in earlier days by
several monasteries. One of these, Monastery II, is
gitnated ab the western limits ; another, Monastery IIT,
lies in front of the eastern entrance of the Vibéra of
Kumaradévi and beneath the two courtyards; and a
third, Monastery IV, standing beneath the second
court and under its southern boundary wall. No
attempt has yet been made to trace out the northem
boundary wall which perhaps lies near the edge of the
ghil (wet-ditch). The southern area is bounded by a
long wall stretching from the Second Gateway to the
western limits of the site.

¥



62 A GUIDE TO SARNATH

At the westernmost extremity of the site, a special
feature of interest is a subterranecan passage (suranga)
leading into a small medieval shrine. It commences
34 feet to the west of the monastery buildings and is
provided with a flight of steps, which leads to the
underground passage running about 10" below the
present ground level. The entrance is very low. The
floor and the roof are composed of sandstone slabs
laid side by side ; while the side walls, 6" high and 3" 4"
wide internally, arc partly constructed of stone and
partly of bricks. The inner faces of the walls had
been plastered. At a distance of 87’ from the entrance
the passage widens out into a chamber, 12’ 7" and 6’ 10"
internally, and continues in a westerly direction ill
it joins the shrine, 8’ 104" X 7’ 6" internally, which is
now a complete ruin and nothing but the bases of its
walls remains, The small niches in the walls of the
passage were meant to hold oil-lampa and show that
devotees used to resort to this shrine at night to prac-
tice spiritual exercises in this solitary place.

Of the antiquities found in this area the following
deserve notice :—

1. B(e)39. Buddha seated, cross-legged, on cushion
in dharmachakramudrd. Traces of wheel
and worshippers below. Late Gupta.

2. B(d)28. Avalokitedvara in relief. Legs from
knees downwards wanting, Mediswval.

3. B(d)36. Head of Bodhisattva, highly orna-
mented. Late Medimval.

4. B(f)6. 811, in alto-relievo, seated cross-legged.
To r. miniature elephant. Late Medimval.
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. B(f)32. Tard seated in [lalitdsans on lotus.
R. hand in varadamudra. Mediseval,

6. B{f)72. Fragment of three-headed figure of
Mirichi, Two heads arve of female and the
third of a sow. Vairochans in head-dress.
Highly ornamented. Medimval.

7. B(h)3, Trimfrti slab of Brahmi, Vishpu and
Maheda. Late Medieaval.

8. B(#)14. Bhairava in relicf, riding on dog, with
mace in r. hand and bowl in 1 Late
Medisewval.

8. C(a)2. Upper part of the Btele illustrating
seenes of Buddha's life.

10. C{a)18. Relief represents Buddha’s descent
from Triyastrimén Heaven. To 1, Indma
holding nmbrella over Buddha's head ; to r,
Brahmi with fly-whisk (chamara). Below,
flight of & steps, on r. and L of which two
worshippers in  kneeling attitude. Late
Gupta.

‘11. D{(d)11. Lintel of doorway. Decorated with
floral bands, eto. In centre, Tard holding
lotus in 1. hand. Early Medieval.

Monastery IL—Monastery II found beneath the
western area of the Dharmachakra Jinavihra is in a
ruinous condition, its outer wall forming the western
Limit of the Deer Park, The average height of the
structure is from 3 to 4 feet above the foundations and
‘there are gaps in some parts of it. The ground plan
.of the monastery shows o central court open to the
sky, approximately 90’ 10" square, surrounded by low
walls, 3’ 3" thick, which must have carried the columns
.of the verandah in front of the cells and common rooms

ra
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of the monks, The building so far excavated contains
a Yow of uine chambers in the west, parts of two cells
at the south-east corner, two small rooms in the south
wing, and the most part of the low verandah wall on
the west and south sides, The fifth chamber from the:
southern end on the west line is larger than the others.
and was possibly nssigned to the senior monk in charge
of the monastery. Nonc of the verandah pillars has-
survived cxcepting two base-stones at the southern
end of the western row. Thus, the building conforms
to the general plan of other earlier monasteries un-
earthed at Birnath, the only difference being the absence
of a well on the courtyard. From the size of bricks
and the chiselled brick-work used for composing the
inner and outer faces of the building there seems little:
doubt that the structure dates back to the early Gupta
period. Trenches sunk below the level of this monas--
tery revealed the existence of another and much earlier
monastery. The wall of the earlier edifice was found
standing, in parts, to a height of 3} feet and had been:
used as a foundation of the later wall above it.
Monasiery IIL—The ground plan of this monastery,
which ocoupies a very low level, is similar to that of
Monastery II. In the courtyard paved with bricks-
laid flat was found an underground drain (prandli),.
10" deep X 7" wide, which passed through the verandah.
and the passage at the south-west corner of the monas-
tery for the purpose of carrying away water from the-
compound. A perforated stone may also be noticed
here, set up vertically at its mouth apparently to
prevent the drain outlet from being choked. So far,
the western row of seven cells, three chambers on the-
south with a part of the verandah in front and the
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dnner courtyard hawe been laid bare. The verandah
pillars, intercalated by a low wall, are approximately
1’ 3" square at the base. The square base of the
columns is octagonal in the middle, above which the
-gorners are cut to form a hexadecagon with a necking
of inverted lotus petals and again reverts below the
<ap to the square, The capitals of the pillars are of
the plain Hindu bracket type. The style of the carv-
ings on the pillars proclaims them to be the work of
the late Kushina period.

The average height of the walls is 10 feet. From
the thickness of the walls it appears that this edifice
had not less than two storeys. The doorways of the
cells are 6’ 7" high and 4’ 2" broad. The carved brick-
work above the lintel of the entrance to the cell No. 3
on the south side was found fixed in its present posi-
tion. The door-jambs and lintels moy have been of
wood. The inner faces of the walls are all lefé rough,
poasibly they were originally plastered over ; buf there
is no trace of plaster in any of the cells exposed. Two
pierced stone slabs, D(e)3 and 4, found in this monas-
tery appear to have been used as window screens.
Lilee the conrtyard, the verandah floor and the floory
of the cells are all paved with bricks laid flat. The
room to the east of the cell No. 3 on the south side
appears to have been the entrance to the monastery.
The excavation of the area towards the east could
not be undertalen as it would have caused the removal
of the First Gateway which stands just above it. The
chamber, which projects at the back of the cell No. 3
referred to above, has no entrance. FPresumably it
wag the foundation of a superstructure entered from
the first floor of the monastery.
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Monastery IV.—This monastery as so far exposed
comprises three cells on the north and three on the
east, a part of the verandah and of courtyard at a
depth of about 14’ 6" below the level of the ground.
Like Monastery IIT the verandah pillars were found
intercolumned into a wall, 2° 2" high. The pillars,
about & long, are of the same pattern as those in
Monastery IIT, though the details differ. The verandah
is 7' 6" to 7' 10" in width. The inner wall of the cells
is 3’ 6}" wide, the party walls 2' 4%, and the outer
wall of the monastery 6’ 1", Just as in the Monastery
JII the floor of the courtyard is paved with hbricks
laid flat but slightly sloping towards the drain in the
north-east corner. The colossal image of Siva, B()1,
and its pedestal were found lying above the top of
the walls of the eastern cells. A number of iron imple-
ments, belonging approximately to the period when
the monastery was destroyed, were found on the floor
of this structure.

Leaving the ¢ Monastery Avea’ by the Second Gate-
way and facing the Dhamekh Stfipa on the south
visitors will reach a host of memorials consisting of
stiipas, chapels, concrete floors in various stages of
preservation. They range in date from the Gupta
epoch down to the late medimval age. The most
interesting of them is the plinth of Stiipa 74 now en-
tirely concealed beneath a later structure. Between
Htapas T1 and 72 were found three sculptures, B(e)2,
B(d)8 and B(c)3b, of the early medimval period and
from the style and technique it appears that all the
three are the products of the same atelier, Important
epigraphical evidence in the shape of a rectangular
slab bearing a well-cut inseription, D(I)9, in verse in
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Nagarl characters of the 12th century A.D., came to
light some 80 feet northwards from the Dhamekh Stiipa.
The epigraph records the construction of a wihdre af
Dharmachakra (modern Sirnith) by Kumaradevi, the
Buddhist queen of Govindachandra, The lithic m-
soription isa unique record for the style and elegance
of its composition. It indicates the culmination of
Buddhist architecture at S8arnath, as it was constructed
a few decades before the subversion of the Hindu
kingdom of Benares by the Muhammadans, and is
the last step in the continumous religious listory of
Barnith.

Dhamekh Stlpa.—The Dhamekh Stiipa situated to
the north-east of the Jaina Temple is a solid eylindrieal
tower, 93 feet in diameter at base and 143 feet in height
including its foundations. The basement of the struc-
ture above the brick foundations is of stone-work to
a height of 36’ 9", while the upper part is of bricks.
The stones in each layer were bonded together by
means of iron clamps, The Btiipa has eight projecting
faces, 21' 6" wide and 16" apart, with niches for sta-
tuary. These faces, excepting the southern one, were
originally adorned on either side with deep-cut incisions
of floral arabesque combined with a broad band of
intricate geometrical patterns. The subtle treatment
of clinging human figures holding two branches of the
lotus and birds playing among the foliage has further
embellished the lyrical movement of the velief. The
graceful proportion and mobility is harmoniously
maintained with the geometric patterns which display
as striking and pleasing a contrast as a floating theme
from the lute followed melodiously by the notes of
the bass chord. The flowing curves of lines shooting
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out the meandering leaves and buds at the junction
of the stem and finally encircling a flower or group
of turned-back leaves (Flate V) illustrate the rhyth-
mie trend of the artist’s mind ; they present the mate-
rial expression of the intellectual faculties and wsthetic
sentiments of the age in which this sacred tower was
construneted, A triple band of ornament below the
niches encircles the body of the edifice, The decora-
tive motifs are superbly graceful and treated with
the wonderful sense of surface decoration of Gupta
workmanship.

The word ‘Dhamekh’ is derived from Sanskrit
dharmekshi (dharma + Fksha) and from Pali dhamma-
skkha = dhammeklha ‘ the beholding of the dharma’
summed up in the First Sermon preached by the Buddha
at the Deer Park. While examining the tower in search
of a relic chamber General Sir Alexander Cunningharh
drove a vertical shaft through its centre down to the
foundations and found at 3’ from the top an inscribed
slab containing the Buddhist creed in 8th or 7th century
characters. The slab in question (now in the Indian
Museum) was probably placed into the structure at
some later date. At a depth of 110 feet from the top
it was noticed by the explorer that the stone-work
gave place to brick-work belonging to an earlier edifice
erected on the spot.

Monastery VI.—To the west of the Dhamekh Stipa
are the remains of Monastery VI designated by Major
Kittoe as " Hospital ’ on account of a number of pestles
and mortars found in it. The excavation of this
quadrangle revealed the fact that it was a monastery
of the usual type built on the remains of a similar
structure of the (upta period. The parapet wall,
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i’ 24" high and 3' 2" wide, of the upper building on
the south side made of rough rubble bricks with a
«woating of lime plaster is well preserved. The broken
‘bases of fonr stone columns at equal intervals are
dound in situ. On the south of the quadrangle and
.at the back of the verandah is a row of cells similar
to those in other monasteries uncarthed at Sarnath,
‘The central chamber on the west side of the quadrangle
appears to have been the entrance to the building.
A terracotta sealing with the Buddhist creed in charac-
ters of about 9th century A.D. was found in one of
‘the cells,

Jaina Temple.—To the south of Monnstery VI stands
the Jaina Temple surrounded by a high enclosing wall,
It was erected in 1824 to commemorate the scene of
the asceticism and death of Sri Améanitha, the thir-
teenth predecessor of Mahivira, the historical founder
-of Jainism.

BrAEMANICAL BoULPTURE SHED,

To the west of the Jaina Temple Mr. Ocrtel erected
4 Seulpture Bhed to store thercin temporarily the
antiquities discovered by him at Sarnath. The senlp-
tures now displayed in this Shed are Brahmanical and
Jaina specimens and do not belong to Sirndth. Some
.of the typical pieces are detailed below.

Brahmanical sculptures.—G1. The Hindu Triad
.of Brahma, Vishpn and Rudra, earved on a single
‘block. Three faces and six arms, Their respective
vehicles, goose (hadisn), Garuda and bull (nandi), are
«depicted on the base. The trinity represents the three
aspects of the Supreme Deity or God. According to
the three different functions He performs, namely, the
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creation, preservation and destruction. These three
aspects are assumed as being endowed with the three
gunas (Rajas, Sattva and Tamas) for the performance
of the three functions. With the association or pre-
ponderence of Rajoguna there is creation, and sor
the God of Creation is called Brahma ; when God is
associated with Sattvaguna, the preserving or harmeo-
nising energy, He protects the Universe and is called
Vishpu, and when the function of destruction is per-
formed in associntion with Tamoguna the deity is
called Rudra, Of these three Vishpu and Rudra are
Vedic deities. Brahmfi has entered into the Hindu
pantheon at a much later date. But the philosophers
of later date identify this Brahmi with Hiranyagarbha
(the cosmic mind) of the Rigveda. Being of Rajoguna
Brahma is represented as red, the colour of Rajas.
He has a Sakis (consort) called Barasvati, the goddess:
of wisdom and learning. In fact the cosmic mind is
omniscient and cannot do its function of creatiow
without the aid of its innate power of ommniscience.
It thinks out first the whole process of creation and'
then concretises the thought into the creative world,
just like an artist, Brahmi is a deity for creation:
and woerk and therefore for bondage as well Hence
he is rarely worshipped among the Hindus and there
are few temples in India dedicated to him.

G3. Siva with Parvati on his left thigh. The
vehicles, the bull and the lion, are portrayed on the
top of the base. TFor their standing figures compare
Nos. G4-G6. Siva stands for pure transcendental
principle of Intelligence (Suddhajfidnamatra). But the
same Siva when attached or connected with Sakti
(consort), the primal energy, becomes Siva-Sakti, d.e.,
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the great symbol of Ardhandriévara (G12), half Siva
(the pure principle of Intelligence) and half Sakti.
(the material energy). In Hindu philosophy Sakti or-
the creative principle is always symbolised in a female:
form. Siva is gencrally represented as nude, covering
his body with ashes, adorned with a garland of skulls,
having matted locks, with serpents coiled around his
body, wearing the skin of a tiger and living in & crema- -
tion ground. As Siva stands for the Supreme Know-
ledge and Supreme Good which is attained when all
worldly desires and eravings for semsual enjoyments
are wholly destroyed and reduced to ashes as it were -
—if is the stage when the world is completely negatived
—hence the cremation gronnd ($madina) is made his
abode. The adornment of skulls and ashes symbolises.
the same psychological annihilation of sense propen--
gities, the white colour of the deily represents the
sattvaguna of the Primordial Existence after Dissolu-
tiou, the garment of a tiger-skin depicts the perfect:
control of the brute in man. Of his four hands one-
holds the horn that produces the sound of creation
(omkira), the other carries the trident (frid@ila)—the
three-fold wenpon of destruction, the third symbolises
varg or the bestowal of gift, i.e., the pft of life eternal
and the fourth takes damaru, a kind of drum, which« .
gignifies the eternal process of life function through
all times. So the four hands practically symbolise -
the four duties of the Supreme Deity, wz., Creation, .
Preservation, Destruction and even after destruotion -
holding the seed for the Future Creation. All these -
functions are discharged in association with his inse-
parable consort, the Divine Energy. Even the Siva--
linga (G12), the phallic symbol of this deity, is-
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s represented as having two aspects, the upper part
asymbolises the Absolute Aspect of Iutelligence and the
‘lower part, the Gauripatta, depicts the Creative Process
when it comes into contact with Sakti or Energy.

18 is a seated figure of (taneda, the elephant-

“headed god. He has four hands; ankudes (goad) in
the upper xight, flower in the upper left, lower oncs
damaged. His vehicle, the defaced figure of a rat,
is under his right leg. The introduction of this deity
- into the Hindu pantheon must have happened in the
Poranic age. The name (Ganapati occurs in the
Rik and Yajur Vedas and also in some Upanishads.
He is called Jiidnaganesa, the deity of wisdom, and is

also Imown as Jilanaripa, f.e., the form of prapava

. or Orh.

G29. A four-armed image of Vishpu of the late

« Gupta period. Vishnu, who was identified with the

Universal Spirit in the Rigveda, came into vogne slow-
1y in a different form as a definite deity. He is now-

. a-days represented in various forms in modern Hindu
Mythology. But the philosophical signifieance of Vishpu
-i8 clear from the symbolic presentation of the deity.

He is given a blue colour, which iz the colour of the
Infinite, having a yellow garment that symbolises light
or saltvagune, adorned with all forms of ornaments
befitting the supreme sovereignty of the universe.

_ He too has four hands holding different kinds of weapons
namely, conch, wheel, lotus and mace. Sankha or
- sonch represents the sound, that is the creative process

.of the universe, chalra (wheel) depicts continuity of life
process of the universe and his supreme rulership,
lotus (padme) stands for the ‘love ' or ‘grace’ aspect

-of the deity and the mace (gada) is the symbol of
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punishment or destruction. According to the Hindu-
philosophy the Supreme Deity has five-fold duties -
(pafiche krityas), namely, the creation, preservation,

destruction of the universe and protection of the

virtuous and punishment to the wicked. The four

weapons of Vishnu represent these five aspects of his

sctivity, He too is represented as always associated -
with Lakshmi, his consort, the embodiment of power
-and grace. The word Garuda originally occurs in the
Rigveda in the form Garutmit, a bird of golden plum--
age, and it means the pure effulzence of the Divine

Being, which originally meant the all-pervasive Supreme:

Being. The poetic brain of the sages further developed

it as the symbol of & bird of golden plumage associated

with the same Vishipu as his mount. Prohably another -
significance of this bird symbol is that unless the mind |
soars high above the mundane nature of life or worldly -
value it is not possible to have the realisation of the

Euprmm Deity. So the Supreme God is carried on the
wings of that divine effulgence far above the clouds af J
the materinl universe.

G37. A seated figure of Sirya (Sun-god) of thr
late medimval period. The physical Sun, being
the greatest emblem of enmergy and light and the-
source of life itself, caught the imagination of the
ancient Ilishis strongly. Bun worship was current
among the Sumerians and Egyptians and wes-
one of the chief articles of faith among the Iranians
and Indo-Aryans. But in the hands of the Vedic-
Rishis Sun worship underwent a considerable change. .
The early thinkers of the Vedic age made the-
physical Bun a mere symbol for the meditation
and worship of that spiritual S8un which is really the-
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source of all beings. The sacred Gayairi Manira,
which originally occurs in the Rigveda and subsequent-
1y was much elaborated into the ritual of Sandhyd
.Upiisand, represents the highest form of this Sun
worship. The whole purpose and method is thus
-summed up in the utterances of the Vedic sage in
the Vajesaneyi Samhitd :—“ 0 Great Sustainer, the
@Horious One, the Great Controller of Life, O Son of
Prajipati, gather up all Thy physical rays and remove
‘Thy shining form that I, the devout one, may see Thy
most Beneficial Form. The same Purushe who is
‘there is also in Myself ”. Here the Rishi clearly indi-
.cates the spiritnal form or light that is to be seen in
the Sun by discarding the physical rays, But in the
later days the Sun God (Savitripurusha) came to be
.considered as another aspect of Vishnu, who was wor-
:shipped as existent in the solar region. He is still
‘meditated upon in the same form as the Dhyina
Mantra of Vishnn clearly states it, (See Chhdndogya,
1. 6.6.) '

Jaina sculptures,—Of the Jaina sculptures exhi-
bited under this Shed the following deserve notice :—

G61 is a sarvatobhadriki or chaturmmukha slab
tepresenting four patrinchs on four sides of the

stone,

Face 1. A headless standing nude figure of Maha-
vira, His emblem, the lion, is indicated on
the pedestal. Mahdvira, the historical founder
of Jainism, was a Kshatriya prince belonging
to a family of Jiiitas and was bom of Sid-
dhartha and Triéala, a sister of Chetaka, king
of Vaifill. Mahdvira, according to tradition
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left home at 32 years of age and attained the
state of omniscience after 12 years of ascetio
life, It is stated that he followed an older
religion which led him to the state of perfect
knowledge.
Face 2. Adinitha, standing nude, his cognisance,
the bull, is on the pedestal.
Face 3. Santinitha, standing nude, with his sym-
bol the antelope (mpiga) on the pedestal,
Face 4. Ajitanitha, standing nude, with a wheel
between o pair of elephants on the pedestal
@02, A standing naked fignre of Sri Axbéanitha
with an attendant on either side. The emblem
khadgin, the rhinoceros, is carved on the pedestal.
Jainism and Buddhism have many points of re-
semblance which have misled many scholars into beliey-
ing that the former iz an offshoot of the latter religion.
Both deny the authority of the Vedas and are there-
fore considered by the Brihmans as heretical. Jai-
nism believes with Buddhism in the theory of trans-
migration of the soul and considers life in this world as
full of sorrow and misery and that liberation from the
cycle of births and denths will only come through the
acquisition of right kuowledge, They however differ
widely in the mothods to be adopted towards attain-
ment of this end. Both sects worship their prophets,
who were mortal men, as gods, and erect their statues
in their temples. Both measure the history of the
world by units of time (kalpa) which are bewilderingly
excessive, This is the outcome of the desire to prove
the antiquity of their religions and in this respect they
were both inflnenced by the Brahmanic religion, Both
the sects lay a stress on the principle of Alirhsd. But
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this idea is not peculiar to either of the sects and cam
be traced to Brohmanie religion.

The fundamental differences between the two reli--
gions should be borne in mind., The Buddha did not
define the Nirvanio state even when pressed by his-
disciples but we know that he did not endorse the
existence of a world-soul or Aiman, On the other
hand, Jainism postulates the existence of a soul al-
though of limited dimensions. The Buddhist theory
of the five Skandhas has no counterpart in Jainism,.
The idea of Akimsa is carried to its logical conclusions:
in the Jaina religipn, inasmuch as a Jaina believes in
the existence of life or soul even in inanimate objects,
e.g., cold water, and freshly dug-out minerals. The
Jainas like the Hindus believe in spiritual progress by
stages. This i3 negatived by Buddhism. Jainism
does not admit of the existence of a Creator, for it
believes in the beginninglessness and endlessness of
ereation like the Vedantists. They, however, differ-
fundamentally from the latter in respect of souls or
fivas as they call them, and which they consider impure
from eternity owing to their having been mixed up:
with or influenced by °not-souls’ or matter called
pudgala. According to Jainism souls are eternal and
their number is indeteyminate, They have no definite
gize but vary according to the body in which they
enter for the time being. They are essentially intelli-
gent but their intelligence is obscured by the presence-
of karman. Matter is also eternal and consists of
atoms which may become anything like carth, water,.
fire, ete. According to them the way to freedom for:
the souls lies in right belief, right Imowledge and right
conduct metaphorically called the three ‘jewels’ or
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friratna which word is used in a different sense by the
Buddhists. The Vedantist’s soul, on the other hLand,
is a part and parcel of the world-soul and is eternally
pure and free, Its apparvent bondage i3 due to prak-
riti (ignorance) and its kdrye (action) can be severed
with the acquisition of jiidna or true knowledge.

Like the Hindus the Juinas have castes, EKshatriya,
Vaifya and Sudra castes were instituted by Risha-
bhadeva and the Brahman caste was added by his son,
They have sacraments like the Hindus, We gather
from tradition that sinee the time of JainAchirya
Bhadrabihu I, who was a contemporary of the Maurya
Chandragupta (4th century B.C.), the Jain church
was divided into two divisions known by the names
of Digambaras (skyclad or naked) and Svetimbaras
(white robed) and they have remained so since, The
Muhammadan emperors however compelled the Digam-
baras to cover their nakedness.



CHAPTER 1V.

MusroM,

On the opposite side of the Deer Park stands the
Museum of Archweology. For the purpose of study and
research of the sculptures, inscriptions, and other
antiqunities recovered from excavations carried out at
Sarndth, it was proposed by Bir John Marshall, the
then Director General of Archaology in India, to found
a local Musewm amid its natural surroundings; and
the building was designed by Mr. James Ransome, late
Consulting Architect to the Government of India,
He followed the general quadrangular plan of an ancient
Buddhist monastery, of which several examples had
been brought to light at Sarnith. The construction
of the building was completed in 1910, The structure,
as it now stands, forms only one-half of a complete
sanghdrama. The large Central Hall (Room No. 1)
exhibits the best specimens of the collection and it
may therefore be well regarded as the sanctum
sanctorum.

Room 1.--The capital (Al, Plate VI), the best known
specimen of the Mauryan art, which originally crowned
the Adoka pillar, stands in the centre of this hall. It
measures 7' high, is of bell-shaped type, reeded per-
pendicularly, with a circular abacus supporting four
lions set back to back with a erowning wheel which
originally adorned the whole design symbolising
dharmachakrapravartana, ‘the turning of the Wheel

(78 )
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of the Law’. The four addorsed lions have their
mouths open and their tongues slightly protruded.
“The hair of the manes, the muscles and thews are boldly
and cleverly treated and the general appearance of the
«capital is singularly striking. On the abacus are carved
four animals in high relief, viz., an elephant, a bull, a
galloping horse and a lion, cach separated by a wheal.
Speaking of the technique of the composition Bir John
Marshall remarks! * The four crowning lions and the
reliefs are wonderfully vigorous and trme to nature
and treated with that simplicity and reserve which is
the key-note of all great masterpieces of plastic art.
India certainly has produced no other sculptures equal
to them ™,

The proper significance of the Barnith capital is
still & subject of controversy. Mr. Bell observes that
these four symbolical animals carved on some moon-
stones in Ceylon are those connected with the Anotatta
Lake®, The same amimals are also found on certain
pillars at Anurddhapura® and we find the Sdrnath
capital also bears the very four figures, According to
Dr. Bloch these four figures symbolise the gods Indra,
Siva, 8firya and goddess Durgd, whose v@hanas (vehicles)
these animals are, indicating their subordination to the
Buddha and his Law.* Dr. Vogel, however, remarks
that these animals—the four “ noble beasts " (mahija-
neya) of the Buddhiste—are merely decorative®. Mons.

1 Renares Gazelleer, Allahabad, 1000, pp. 364/

& drehl. Survey, Ceylon, 1806, p. 16.

® Coylon Journal of Seience, Vol. II, Part I, p. 13,

§ 2. D. M @, Vol. LXII, 1908, pp. 658f.

¥ Qatalogue of the Museum of Archeology nl Sarnith, 1914, p 20,

fin. )
[
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Jean Prayluski in his article * Le Symbolisme du Pulier
de Sarnath'” compares the symbolism of the Sirnith
pillar with the great cosmic pillar, of which this is a
reproduction on a reduced scale. Rai Bahadur Daya
Ram Sahni also identifies the tetrad of SBarnith as a
representation of the Anotatta Lake of the Buddhist
texts ““in which the Buddha used to bathe. It was
also with the water of this lake that his mother Mahi-
miya was bathed before her conception. The lake had
four mouths guaxded by these very animals®”. But to
me it appears that the symbology on the capital conveys
a different meaning altogether and I venture to inter-
pret the symbols as follows®:—

The so-called *“bell” is not really a bell but an
inverted lotus with sixteen petals. The lotus flower
has been used as a religions symbol among the Hindus
from the very ancient times. Its probable origin
might have been in the octagonal diagrams used for the
construction of the sacrificial altar. In the later Vedic
period this very symbol was used for the meditational
purpose as & form of the heart, Aritpupdarika, in which
the Supreme Being was to be meditated upon; it is
also asserted in some of the Upanishads that the heart
is of the form of o lotus and in it resides the soul. Next,
we find that the word padina or lotus is associated with
a particular kind of yogic posture of sitting known as
padmasana, which literally means ‘the lotus seat’,
Buddha during the time of his meditation was believed

L Ftudes d'Orientalizme published by Le Musee Guimet.

}g"ﬁ‘ to the Buddhist Ruing of Sarndth, Fifth Bdition, 1933,
p. 40.
1 See ulap my note on the subject in Iadizn Cultwrs, Calouttar
July, 1935, pp. 1601,
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to be in that particular posture and the Buddha’s seat
has all along been symbolised as an open lotus. More-
over, the lotus as a religious symbol has been used as
the origin or conception of the Buddha in the womb
of his mother, Mayidevi. Subsequently, in later days,

Buddhists invariably used the lotus as the seat of all

gods and goddeases.

Hemce the base of the capital being of the form of
a lotus is very significant, as the capital is really the
gsymbolic representation of the great religions event of
the Buddha'’s appearance and the promulgation of his
wonderful dharma which was first preached at Sarnath.
Upon the ‘ bell-shaped * lotus there is an abacus having
four figures, namely, an elephant, a bull, 2 galloping
bhorse and a lion, each scparated from the other by a
dise or wheel (chakra) with 24 spokes. These four
symbolical animals probably represent the four principal
events of the Buddha's life. The elephant stands for
the conception of the Gireat one, as in a dream, just
before her conception, his mother, Mayidevi, saw a
white elephant entering her womb., The next symbol
is the bull, which represents the Zodiac sign Taurus,
in which the nativity of the Buddha occurred, The
third symbel of a galloping horse depicts the Buddha's
Great Renunciation, It was on the renowned horse,
Kanthaka, that he left the imperial city in the dead
of night and went far away in search of truth; and
lastly, the fourth symbol, the lion, represents probably
the Great Master himself, Lion of the Sikya race,
Sikyasimba, The four wheels with 24 spokes re-
prezent the dharmachakra (wheel-of-the-law) that the
Buddha set rolling to the four quarters of the globe.
The 24 spokes that sustain the wheel stand for the 24



B2 A GUIDE TO BARNATH

modes of principal causal relations treated of in Buddhist:
philosophy.

Next, the top of the capital. It is surmounted by
four lions set back to back with gaping mouth as if in
the very act of roaring. The composition beautifully
represents the roaring Lions of the Sikys race, as
according to the Chila Sishhandda Sulla of Majjhime
Nikaya he addressed the monks as follows :—Idlievs
Bhikkhave samano, idha dutiyo samane, idha tatiyo
samano, idha chatultho samano, sufifid@ parappavidd
samanehi ofifia t5. Fvam eva Dbhikkhave samm@@ sila-
nddari nadathe ', which means “ We have in our
midst a recluse, yes and a second, third and fourth
recluse who are empty and heretical—no frue recluses !
in these words let your indictment ring out like a lion's *
roar.? The four lions may therefore be taken as re-
presenting monks proclaiming the glories of the Buddha
and his teachings to the four cardinal points,

1Theso are :—({1) Helupachchaye, (2) Arawmmapepachchagys, (3)
Adﬁzpﬂ;gmﬁrﬁuya. {4) Anemtarapechehaya, (5) Samaneilepache
chayo, Euhujﬁhj;eﬁeﬁnyn, {7) .dnwnmmn aye, (8) Nis-

SR L] Er s (10 ftapnchohayo,
;:g:hh flig; hﬂ% ] }{ﬂﬁ% :mah.ﬁs Iﬁ{lﬂ:fﬂdriw
1ty T ajja, rel, i -
Wyﬂ' e J‘TEH} T ippayuttapachchagor (51} 4ukifechchays,

1 T § f
{2 Natthipachehayo, (23) pﬂmyi‘npﬁr&ﬂw?annd (24) Avigatapache

Urfg-mnlly the term pechehayo was regarded ns synonymous with
hetn, canse. Later on it camo to be distinguished from fefu as the
genus of which hetw was the typical specics. Aftorwards those 24
wern held reducible to 4 in the Trimpai.t.hinn n::tl embodied in o
formuln. Sea Tikapaifhina, Uddna, p}) Cemnpendium ?
Buddhisl Philosophy, pp. 42ff, specially at 250 ; .Fnumul of the Pa
Text Society, 10106-10, pp. 21T

* Majjkima Nikiya, ed. by Treckner, Vol. T, pp. 08/.

8 Further Dialogues of the Buddha, Vol. I, p. 42,
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The wheel which originally adorned the capital as a
crowning feature consisted of 32 spokes. It represents
symbolically the Great Buddha himself, the very embo-
diment of his own dharmabarira, having 32 chief
signs of the Great Superman (Maha@purusha lakshaye).
These are given in the Lakkhana Sutte of Dighan kaye.t

The next senlpture to the left is the eolossal Bodhi-
sattva, B(a)l, Plate IXb, dedicated by Friar Bala in
the third regnal year of Kapishla, It represents
Gautama Buddha before his enlightenment. The
chin, nose, ear-lobes and eye-brows are damaged. The
right hand, which is broken, was perhaps drawn up in
the attitude of abhayamudrd ; while the left fist rests on
the hip. Between the feet stands a lion. Sadghatd,
the upper garment, covering the body is slinging down
the left knee, leaving the right shoulder bare. The
under-garment (anfarvdsaka), hanging down the knees,
is held by a double round of flat girdle. The statue is
cut of Mathurd sandstone and bears two inseriptions—
one in front of the pedestal and the other on its back,
The image was originally protected by a beautifully
carved stone umbrella, the top of which iz exhibited
near the north-cast corner of the room. Its octagonal
shaft, which is now set up behind the statue, also
bears an inscription in mixed BSanskrit and Prakrit,
It consists of ten lines and runs as follows %—

1. Maharajasya Kanishkasya sarh 3 he 3 di 22
2. elaye purvaye blikshusye Pushyavuddhisya
saddhyevi

yevi-
3. harisya blukshusya Balasya trepitakasya
4. Bodhisatvo chhatrayashti cha pratishihapito

L The Sacred Books of the Buddhist, Vol. III, pp, 14,
2 Ep, Ind., Vol. VIII, p. 176 and facsimile,
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. Baranasiye Bhagavato chamkame sahd mal[d]

. pitdhi sahd wpaddhydyacherehi saddhyevihari-

. hi witevdsikehi cha sahda Buddhamitraye trepitika-

. ye sahd kshatrapena Vanaspparena Kharapalld-

. nena cha sahd cha cha[tulhi parishdhi sarvasat-
vanam

10. hitasukharithash.

0o =1 & en

o

Translation. .

“In the third year of Mahardja Kanishka, the third
{month] of winter, the 22nd day, on this date [specified
as] above, was [this gift] of Friar Bala, a master of the
Tripitaka and fellow of Friar Pushyavuddhi [namely
an image of] the Bodhisattva and an umbrella with a
post, erected at Benares, at the place where the Lord
used to walk, together with [his] parents, with [his]
masters and teachers, [his] fellows and pupils and with
{the nun] Buddhamitri versed in the Tripitaka, together
with the satrap Vanasppara and Kharapallina, and
together with the four classes,® for the welfare and
dappiness of all creatures.”

The record carved on the front of the pedestal runs® ;—

1. Bhikshusya Balasya trepitakasye Bodhisalve

pratishthapito [saha)
2. mahdkshatrapena Kharapallinena sahd kshatra-
pens Vanashparena

Translation.
“ This [image of] the Bodhisattva, [a gift] of Friar
Bala, & master of the Tripitaka, has been erected

! Monks, nuns, Inymen and laywomen.
8 Bp. Ind., Vol. VITI, p. 178 and facsimile,
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together with the great satrap Kharapallina together
with the satrap Vanashpara.”
The epigraph incised on the back of the image runs
as follows :(—
1. Muahdrajasye Kani [shkasya) sam 3 he 3 di 2[2]
2. elaye purvaye bhikshusya Balasya trepila [kasya)
3. Bodhisatvo chhatrayashti cha [pratishihipito).

Translation.

“In the third year of Mahéraja Kapishkn, the third
[month] of winter, the 22nd day, on this [date specified
as] above has [this gift] of Friax Bala, a master of the
Tripitaka, [namely an image of] the Bodhisattva and
an umbrella with a post [been erected].”

The image is an example of indigenous development
but the dated records incised on it is of great value,
The folds of the npper garment grow flatter in delinea-
tion and prove that the Mathurd School of Sculpture
received its element of Hellenistic influence through
the School of Gandhira during the reign of Kanishka.
The post was probably square at the base, octagonal
in centre with round top. The octagonal portion, on
which the epigraph is carved, was perhaps just before
the level of the eye.

Compare Nos. B(a)2 and 3. They bear a strilsing
resemblance to B(a)l. These are perhaps an attempt
of the local sculptor to imitate a faithful copy of B(a)l.
The only difference in B(a)2 is the figure of a dwarf or
yaksha, now badly damaged, between the feet.

To the north-west of B(a)l a railing has been erected
of the 12 posts, D(a)1 to D{e)12, with bevelled copings.
Theze originally belonged to one strocture. The
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bas-reliefs carved on these posts are interesting. They
show the faith of the domor in the veneration of the
Bodhi tree, wheel, triratne, and also illustrate the style
of architecture in the representation of gandhakuf,
stiipas adorned with dome, neck, top, umbrella with
garlands and surrounded by a palisade which is peculiar
to Buddhist architecture ; vifidre with rails in front of
the doors, ete., Plate VIII,

An interesting capital of a pillar, D(g)4, of the lst
century B.C, carved on the sides with Perso-Ionic
volutes and with palmette back-grounds. On one face
it is decorated with a prancing horse and a rider, Plate
VII, and on the other an elephant with a mdkut and
a standard bearer. Notwithstanding the fact that in
this interesting carving the artist has displayed an
innate aptitude for the treatment of the relief, his
attempt to portray the riders degrades him to the rank
of a servile school.

D{#)1. Frogment of a térana lintel of the Kushina
peried. It is carved on each face by a fabulous ele-
phant with a coiled tail holding a garland with its
trunk. An interesting piece of carving iz D(a)d2.
On one face is a wheel (dharmachakra) surrounded
by four ornamental {rireinas (trident) and lotuses
and scparated on either side by a trraina with a
hanging garland between, while on the other is a tree
with pendant garlands with platform around. To
the right is a pillar with Persepolitan capital surmount-
ed by an uncertain figure. The remaining surface is
taken up with foliage. C(b)9 is a well-carved lintel
of the late Kushina period. It is ornamented with
vine and lotus designs. On the left panel to the right
is a stipa surrounded by a railing, dome and Afi crown-
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ed with an umbrella and adorned by fly-whisks. It is
worshipped by a harpy (suparna) with stumpy wings
and long tail carrying a garland and an elephant offer-
ing o bunch of lotus flowers, while the interlaced triple-
hooded nigas (snakes) encircle the dome of the siipa..
The scene depicts the Rimagrima Stiipa guarded by
nagas, who persuaded Adoka from destroyimg it for
the sake of the Master's relics enshrined in it.

The wall-case standing against the north-wall of
this room contains antiquities of great interest. In
the top shelf ave the fragments of abaei of polished
capitals of Indo-Persepolitan style inseribed with
Muuryan Brahmi characters recording the names of
donors of Pataliputra and Ujjain, The sccond shelf
exhibits human heads eut in the round with Mauryan
polish, some of which show individual peculiarities.
chavacteristic of Hellenistic figure sculptures and
portraits, Of these W4 has full and round cheeks,
with short nose, small mouth, thick under-lip, eyes
flattened and open, long drooping moustache with
curled ends. The forehead is covered by a fillet,
Another, W0, is covered by an elaborate turban, Clean.
shaved face, long and oval eyes, straight nose, natural
lips with round chin. 221W and 220W at the right
end of the shelf are female heads with high head-dress
in Bharhut style ; while 210W is a fragmentary kueel-
ing female figure of the Suiga period. It is carved in
the round, sitting with right foot under the body.
The back is bare save for a heavy jewelled girdle. She-
wears five bracelets on the wrist, In the next shelf
seven large begging bowls of black and brown clay are

displayed, and in the fourth may be observed the-

beautiful Manryan fragment of a sitting woman, C(5)28..

.
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‘The head is leaning on arms which rest on knees as
if she iz absorbed in grief. The hair is floating back.
The figure is clad in a sd@rhi tied by a girdle and wears
anklets, W12-16 are fragments of game birds. Among
the antiquities kept in the lowest shelf are four frag-
ments of the large wheel that originally erowned the
lion capital.

Of the standing Buddha figures! exhibited in the
gouthern half of this room Nos, 22E, 39E and 40F
deserve special notice as they bear records in Gupta
wharacters. The inscription carved on 221 reads
thus .—

1. Varshadate Guptinam sachalulpafichdsad-uttare
bliimirh rakshati Kumiraguple mase Jyesh-
the dviciydyaim)|

2. bhakty-Gvarjjile-manasd  yaling ptgarﬂham_
Abhayamitrena  pratim=dpralimasya gunai
[r=a] pa [re] yash [kd] ritd Sastub|

3. mdla-pitri-guru-pirllih  punyen=dinena satva-
kiiyo=yarh labhatam=abhimatam=upasa~

mam=a b . ; . yam||

“ When a century of years increased by fifty-four of
the Guptas had passed away and on the second day of
the month of Jyeshtha, when Kumiragupta was pro-
tecting the earth, this image of the Teacher (Buddha),

1 For standing Buddha fignres see Nos. B()0, 21E, B(b)4, 63E,
%.}5, 38E in Room 1 ; B(e)110, 178R, B{b}iﬂ, 150, B(b)21, B{c}109,

, B(c)108, B(b)2, 8, 6, 10, 23, 14, 16, 1/1017, 148E,
;a:é:uuﬁ 1 115, 113, B(b)51, 51, B{c_}lﬂl 321F, Bie)111, B ;ﬂl
{50, B{c)135, in Room 2 ; B(b)a7, B()130, 114, S7TE, 878, (1
?t%ﬂ 11, 12, 13, 7/21, B(b)17, 15, C101, B(£)29, 52 and B(c)132
o om 4
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which is unparalleled for its merits, was caused to be
made for worship by Abhayamitra, a monk with mind
subdued through devotion. By this religious merit
{acguired) let (all) parents and preceptors and the
multitude of sentient beings obtain the desired extine-
tion (from worldly existence)....l
On comparing the estampages of the two damaged
inscriptions on the pedestals of the two Buddha images,.
39E and 40E, all the latters have been restored and the:
verses Tun i—
Gluplandii samatilkrante saptaparichidad-uitare|
date samandm prithivih Budhagupte prabasati||
Vaisakhamisa=saplamyam  mile  Syia[ma-gate]
maydl
karit=Abhayamitrena  pratimd  Sakyabhikshund|
© amim = uddhasta - sachchhatlra - padmisana - vibhi-

shitdin

De[vajputravate  difwy@h] chitravifnyd] sachi-
tritanm||

yad=alva punyan pratimdm kirayitvd mayd bhyi
tam|

mitapitlror=guranarn cha lokasya cha Samaptayell

“When a century of years increased by fifty-seven.
of the Gupta had passed away and on the seventh day
of the dark fortnight of Vaisalha, when the lunar
mansion was Mila, when Budhagupta was ruling (the
earth), this charming image of one having divine sone
(disciples) (Buddha), that is adorned with wonderful

14. 8. K., 1014-16, Part 1T, p. 124.
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.decoration was caused to be made by me Abhayamitra,
a Buddhist monk, Whatever religious merit I have
acquired in causing this image to be made, let it be
for the attainment of final beatitude of my parents,
preceptors and mankind.2"

The next sculptures, B(b)181 and B(})1832% depict
the Master preaching the First Sermon on the Deer
Parke, In the former (Plate X) the sculptor lenging
for a figurative god introduced his own plastic idiom
to display in his contours graceful linear rhythm ex-
-pressing the tender humanity in the image. The still-
ness of the figure depicts the acquisition of boundless
happiness beyond instrumentality of sense. We notice
-the perfect poise, the gentle touch and simple beauty
of modelling, the psychological pose of the hands
in the preaching attitude and the beautifully carved
halo around the head with two flying figures on either
flank, On the pedestal is a group of devotees and in
the centre is the sacred monogram, ‘ Wheel’, sym-
bolising the First Sermon on salvation preached by the
Biakya Muni at Mrigadiva.

B(b) 1758, A fine alto-relievo figure of Gautama
Buddha seated cross-legged (paryankanishanpa). The
head is missing as well as both the arms are injured.
‘The upper portion of the back-slab, the circular halo
.around the head decorated with two bands of rosettes

1.4, 8. R., 1014-16, Pact IT, p. 125.
* See also Nos. B{c)d0, B{b)182, Lﬂlﬂﬂ B{a.]Bﬂ'I B{njﬂﬂ B{;}uz,

B196, Bc)42, BO186, B(e)a8 fn G
in oom 3 ; B(c)56, 53, B{b)243, 1T3E, B{b}lﬂl B{e}a'.r, ﬁﬁ.

B{ﬁ]lﬂﬂ B(c)64, 43, 67 and B(5)240 in Room 4
3 Jompare Nos. B(4)174 in Room 1; B{a]mt. 173, B(c)3, 4 in
Room 2 ; B(c)2, 2/1917 and B(5)177 in Room 3.
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and beads and the foliage of the Bodhi tree above are
damaged. A flying celestial being on the right is
showering flowers on the image. The base is carved
in imitation of a stone wall with a groove in the centre,
Below it in the centre is a lion in a cave resting its head
on its front-paws meant apparently to symbolise the
forest of Uruveld, where Gautams reached enlighten-
ment (bodhi). The right hand of the figure points
downwards in the “ witness” attitude and the left
rests on the lap. Beneath his right hand the Earth-
goddess appeara with a vase, now defaced, in her hands
in response to his call and the kneeling figure in her
front is perhaps the donor of the image. On the other
side is Mira's danghter running away in dismay while
the defaced figure in front of her is perhaps Mira
himself in flight. The drapery of the upper garment
is shown very distinetly and like other sculptures
on the wall the robe leaves the right shoulder
bare.

An epigraph carved on the throne in raised letters of
the 6th or Tth century A.D. reads thus :—Deyadharm-
smo=yarh  Sakyabhiksho[k]  sthavira=Bandhuguptasya.
“ This [is] the pious gift of the Buddhist friar, the senior
monk, Bandhugupta.”

On the back of the slab are scratched the outlines of
eight stiipas in two vertical rows separated by the mark
of a post or pillar.

Gautama’s attainment of Buddhahood is described
in the Buddhist literature as a unique event in human
history. As far as the essential nature of his own
religion is concerned it may safely be asserted that it
is not at all different from the pure Vedantic doctrines
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of the Upanishads. The pessimistic view of worldly
life, the consideration of ignorance and attachment
as the prime cause of all bondages and sufferings of
man, and the summum bonwn of life consisting in the
complete cessation of the worldly process in one’s own
life, are all phases of the Vedantic doctrine as well.
Even the very word *niredape’ was taken from the
Upanishads. The latter day nihilistic Buddhism of
the Madhyamikas was not Buddha’s own view but
only a polemical development on the ephemeral nature:
of the world. Buddha himself never indulged in empty
metaphysics, his whole emphasis being laid upon
ethical purification and his vision of nirvdna can never
be an empty nikél (ddnya) as it is sometimes supposed.
But his extreme emphasis upon the principle of renun-
ciation only produced a mentality among his followers,
which led them to the preaching of the doctrines of
anattavida or  Sinyavdda—nihilism. In the early
period of Buddhistic history the people believed that
Gautama Buddha was the seventh in the genealogy of
the Buddhas. The names of the preceding six are:
recorded thus :—Vipadyin, Sikhi, Vi$vabhi, Krakuch-
chhanda, Kanakamuni and Kidyapa. In the time of
Adoka this belief must have been held as we find the
mention of Kondgamuni in one of his inscriptions.
Perhaps after Adoka the bifurcation of the Mahayina.
from the Hinayina became very prominent. The in-
fluence of Brahmanism upon Buddha's religion was res-
ponsible for the development of this new school. The
original teachings of the Buddha as collected in the
thiree previous councils of monks were all composed in
Pili, the vernacular of the time. Later on, however,
the Brihman followers of the Buddha felt eager to dress
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the teachings of their Master in Sanskrit. The school
of SBanskrit culture was very much honoured in those
days, and so we find the Mahiyina literature develop-
ing that mosaic structure with all its heterogenous
pantheon side by side with Puranic Hindnisem. There
is & broad community of thought behind both of these
schools, as regards religions ideas in imagination,
agsimilation and artistic presentation of abstract
thoughts. It is a general helief that the Mahdyina
School got its wide cireulation in the Kushéina period.
‘The early Bodhisattvas with their names like Ava-
lokitedvara, Padmapini and others with their consorts,
Tard, Prajfispiramita and other goddesses, were also
-conceived at that time, *Bodhisattvas’' meant those
highly evolved beings who would attain ‘nirvans’
in one birth, but according to Mahdyana School they
came to signify some special Beings of higher order
wheo helped mankind to attain niredye and they dideo
in conjunction with their female consorts. The Adi-
Buddha was the root of all. From Him emanated
five Dhyéni-Buddhas and five Dhydni-Manfshi Bud-
dhas. Later on, the five Bodlisattvas originhted
from the Dhy@ni-Buddhas. All these five Dhydini-
Buddhas are alike in form, the only distinction there
being in wwdrds, ie., the pose of the hands. There
are five mudrds, viz,, attitude of granting protection
(abhaya), gift-bestowing attitude (varada), meditation
(dhyana), earth-touching (bhifmisparéa) and turning
of the Wheel-of-the-Law (dharmachakra) :—Amogha-
siddhi  in abhayemudrd, Ratnasambhava in varada-
mudri, Amitdbha in dhydnamudrd, Akshobhya in
bhiimispardamudrd, and Vairochana in dhermachakra-
mudra. The Dhyini-Buddhas, Dhyéni-Bodhisattvas

H
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and Mandshi-Buddhas are arranged in Buddhist litera-
ture as detailed below :—

Dhyini-Buddhas, | Dhyani-Bodhisattvas, | Minishi-Buddhas,
Vairochana. Simantabhadra, Krakuchehhanda,
Aleshoblyn. Vajeapiyi. Knnakamuni,
Batnasambhava, Ratnapini. Kidyapa.
Amitibha. Avalokitedvara. Gauntamn,
Amoghariddhi. Vidvapinl. Maitroys.

B (d) 2. Image of the future Buddha Maitreya,
¢ Messiah of Buddhism ”, standing. The feet, arms
and the upper part of the back slab missing, The hair-
is long and hangs over the shoulders, A seated figure
of Amoghasiddhi in abhayomudrd is in front of the
top knot. According to Sadhanamal@ the stem of a
nagapuspa, which is one of his characteristic symbols,
is still traceable.

The next sculpture is that of Tard, B (f) 1. There
is some controversy among the scholars about the-
origin and true significance of TarA worship in ancient
India. It may be said with fair acouracy that Thrd
worship was inaugurated in India sometime in the
5th or 6th century A.D. The worship of Tard occurs.
in all the three principal religions of ancient India,
namely, in Hinduism, Buddhism and Jainism. In
Hinduism Sakti worship may be considered as old as.
the pre-Vedic civilisation of the Indus wvalley, The
principal female deity worshipped in the Vedic age
was Gfiyatri; besides there were some other minor
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goddesses like Ushas, The mention of Umi Haima-
vatl and Durgé in the Talavakira Upanishad and the
Narayana Upanishad should also be noted in this
connection. But Salti worship must have gained
much prevalence in ancient India perhaps in the post~
Buddhistic age. Salkti, as an energizing priuciple of
God or Parabrahman, who is represented as a pure
principle of Intelligence, is no doubt philosophical in
its origin, and the figurative presentation of abstract
ideas is to be met almost in every religion. But there
is a very exuberent display of these imageries both in
Hinduism and its offsprings, Buddhism and Jainism,
In the Puranic age the principal goddesses who held
great influence in the mind of the devotees were Pir-
vati and Lakshmi
Now coming to the Buddhistio age we find that in
garly stages of the evolution of Buddhism the Buddha
and his different conceptions were the principal objects
of worship, When the schism came among the followers
of the Buddha and the Mahasanghikas developed into
the Mahdyinas (the followers of the Great Vehicle)
they wanted to popularise the philosophy of the
Buddha's teaching and introduced three entities of
philosophical import, wiz., dinya, vijiand and mahd-
sukha into Buddhism. As they held that as the Buddha
could not be conceived by the popular mind, they
invented a particular word °madirdtmys’ (which is
analogous to the anatlo of the Hinayina) which really
signified a kind of negation or better sublimation of
the individualised self. And this word ‘nairdtmyae’
* being in the neuter gender they developed a beautiful
imagery of that * natrdtmys ' in a female form in whose
embrace Bodhichitta is merged, which means that

: g
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individualised consciousness of the Enlightened One
gets completely absorbed in a state which is non-
individual. This psychological fact was allegorically
represented as the Buddha getting united with his
consort, the female deity, This was the origin and
the introduction of the female divinity in the Buddhistie
pantheon. Avalokitedvara is the principal Bodhi-
sattva and his Sakti is called Tard. The root meaning
of the word Tird is one who emancipates, So Tird
represents that knowledge, jidnadakii, which makes
human mind free from its shackles of ignorance and
removes all vestiges of limitation and bondages. As
there are different names given to that one entity,
it is commonly known in Buddhistic philosophy as
$tinya, vajra, ete,, so the Sakti connected with the
diinys gets also the different names as viewed from
different angles of vision. Thus we find a prolific
number of different goddesses in the Buddhist pan-
theon, each with different aspects, and all these different
goddesses may be considered as different forms of
Tari only. There sre said to be 21 Tards, of
whom b are principal ones with five different colours
—white, blue, yellow, red and green—and these again
are classified with into two classes, wviz., the terrifio
and the pacific forms. Tari was worshipped as a
goddess who would help her devotees to sunmount
eight-fold dangers, viz., those from lions, wild elephants,
shipwreck, lightning, serpents, thieves, prison and
ghosts. She thorefore became very popular with the
mass of people and we find several monuments
dedicated to Tard in other Buddhist sites, such as
Nilandd and Piharpur., The principal varieties of
Térd are :—Mahattarl or Syama, EKhadiravani, Sita,
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Jangull, Bhrikuti, Vajra, Raktdi or Kurukulld and
Nilatiri or Ekajatd. Of the Tard images found at
Barnith the following deserve notice :—

B (f) 1. Standing figure of Bhrikuii Tar of the
Medi@val period. Her feet and right hand are missing
and the nose and lips are damaged. She wears a
sfri and rich jewellery. According to Sadhanamala
her left hand holds a kemandalu (water-pot) on the
hip, and the right, which is broken off, was
apparently in  the weradamudrd (gift-bestowing
abtitude).

B(f) 2 in Room 3. By the presence of smaller
figure of Mirichi (the Goddess of Dawn) and Kkajaté
on either side of the margin it appears that the image
is of Ehadiravani., The goddess is standing on a
lotus and a little headless figure of Dhyani-Buddha
Amoghasiddhi appears on the middle of a five-peaked
crown (mukuta). The nose and enrs are damaged.
The arms are broken at the elbow, but the right hand
was, according to the OSadhanamdli, apparently
stretched out in the voradomudrd and the left held a
flower, the stalk of which is damaged. Bhe wears
a lower garment and is profusely adorned with
ornaments, which display the particular types of
Indian jewellery of the Medimval period. (Plate
XVb)

B(f)7 in Room 3. Image of Nilatiri seated on a
lotus in an easy attitude (lalitasana) with the right
foot hanging down and placed on a smaller lotus. She
wears 4 lower garment and many ornaments. Her
right hand is*in the verada pose, whilst the left holds
a half-blown lotus (nilolpale). A standing female
figure leaning against her left kmee is perhaps a
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repetition of herself, and an adoring figure, with a
censer, projects from the base. On either side of the
circular halo in the shape of a full-blown lotus is a
flying celestial showering flowers. The bar of the
seat, decorasted with maokara heads, is supported by
rampant lions. (Plate XV a.)

B(f)8 in Room 3. Bust of Vajratdrd carved in
the round with four heads (chaturvakird), profusely
ornamented, and eight arms (ashtabdhu). All the left
arms are missing but portions of right ones are extant.
Four miniature images of Dhyini-Buddhas are in her
front headdress—two of Akshobhya in bhimisparéa-
mudrd, one of Vairochana in the preaching attitude
and one of Amitabha in meditation. Amoghasiddhi in
miniature is represented on the back head.

B(f)9 in Room 8. A four-armed image of Dipatird
seated cross-legged on a lotus throne. The upper right
hand i missing, the lower right is in vara pose, the
upper left holds flame and the lower left a stalk with
two full-blown lotus flowers,

Next to B(f) 1 is an unfinished figure of Vajrapani
holding a thunderbolt (vajra) in his right hand and a
bell in the left.

B (d) 1 represents the earliest form of Lokanitha
standing on a full-blown lotus (Plate XTI b), He carries
a lotus in his left hand and exhibits the vara pose in
the right. Long curly locks fall on his shoulders and
on the crest of his jatimukule is the figure of
Vajradharma (Amitibha) in meditation. On the
base stand two stichimukha (needle-mouth) pretas
(tantalized spirits) with hands and face up-lifted
to receive nectar that flows from his right hand. A
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two-line Sanskrit inseription in Gupta characters of
the 6th century A.D. is incised on the front base :(—

L1, O Deyadharmmosyarn  paramopisalas
Vishayapati-Suydttrasya

L 2, yad=atira pupywh ted=bhavelu sarvvasa-
lyanam=gnullarg-jfidnaviplaye.

“ Orh. This [ig] the pious gift of the very devoted
layman, Buyittra, the head of a district. Whatsoever
merit [there is] in this [gift], let it be the attainment
of supreme knowledge by all sentient beings.”

B (d) 6 is Siddhaikanira, one of the forms of Mafijudi,
standing on a double conventional lotus (Plate XIa).
The god is accompanied by Bhrikuti Tird and Mrityu-
vafichana Térd standing on either side on lotus flowers,
The Bodhisattva wears long locks and wvarions ormna-
ments and bears an effigy of the Dhyini-Buddha
Alkshobhya in the earth-touching attitude in his diadem.
In his left hand he carries a lotus stalk (utpals), but
the flower at the end is missing, The right hand,
which is broken off, was evidently in the verada pose.
A Sanskrit epigraph in characters of the Tth century
A.D. incised on the back of the image consists of the
Buddhist creed or formula of the law followed by the
syllables drolike which may be the name of the donor,

The next sculpture, B (d) 3, portrays the image of
NWilaksntha, one of the forms of Lokedvara, with flow-
ing long ringlets, seated cross-legged and holding a
bowl with both hands in front of his breast. A minia-
ture Amitibha in meditation is represented on the
crown of his chignon, whilst & male and a female figure,
each holding a similar bowl, stand on his shoulders.
(Cf. B (d) 4 & b in Room 3.)
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Nilakantha is another name of Siva of the Hindu
Pantheon. To save the Universe from destruction he
quaffed off the poison left by the Devas and Asuras
by churning the Ocean and acquired the Title of Nila-
kantha by assimilating the deadly bane (kalakiila) and
utilising it as an ornament to his person.

The mythological story goes that Devas and Asuras
in friendly union churned the Ocean of Milk (Kshiroda-

samudra-manthanaim) to attain Immortality by tasting
the Elixir. When the churning was in progress a
fascinating damsel (Mohini) carrying the jar of nectar
in her hand suddenly appeared, set both the com-
munities to fight with each other and hersclf united
. with Siva in a loving embrace evolving the Incarna-

tion of Hari-Hara. The gods were thus served with
amrita (nectar) and the Asuras infatuated and decoyed

by the Mohini.!

1 The legend divested of its metaphor may thes be stated :—
The Devas and Asuras respeotively symbolise the good and wicked
propensities of the human mind. TUnless these two sidea of
ths mind co-operate in friendly harmony, * the little state of man
puffera in insureeotion ami no aotion is possible. Whoen a
devotes is in ‘search of Troth, material instinots often Iurk abouk
in the precinets of his mind even in a sub-conscious form, bub
they finally disnp when the Absolute (Brafima) burats forth
in all the radiant blies of the * beatifio vision ™,

The “Qcean " typifics the world and the * Milk " represents
the pleasure derived from the pgratifioation of the senses.
“ Churping ™ stands for the subjective provess of severs Tntro-
spection wichitra-vivekaw) involving the six-fold process of devo-
tional oxercises, i.e, Self-Revercnes, Self-Reliance, Seclf-Help, Self-
Analysis, Seli-Review and Self-Continance. This leads to the-
replisation of the mtﬂar}qu unity in the midst of the wvaristy,

which is tho Neetar of Life.

The ciimination of * Polson ™ (the bane of material instinots)
and the differentintion of the Admrita (the spiritual insight) inevit-
ably induges the manifestation of Poison in all its deadly
devnstation of the world. The devotee assimilates it to  the
Absolute and becomes himself one with Siva. He does all the
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Room 2.—The antiquities exhibited in Room 2 are-
bas-reliefs and other sculptures of the Gupta period..
Of these only a few selected specimens are detailed.
below :—

C(b)l and 2. A pair of well-preserved bas-reliefs:
showing the leogryphs rising in the air and ridden
by warriors armed with swords and shields. The
horns, the well-executed manes, the protruding eyes-
and the paws of the dragons exhibit the fine skill of
the Gupta artist in the portrayal of muscular flexi-.
bility. On the other hand, the wig-like curls of the-
youthful riders and their natural movements in grap--
pling with the animals express the sculptor’s conscious.
rhythmic idea of his sculptural rendering in a dramatie-
spirit.

Cla)l, 2 and 3 standing against the east wall of
the Room depict scenes from Gantama Buddha's life.

Cla)l. The stele is carved into four pamels. The-
lower division, much damaged, illustrates the Birth of
Gautama in the Lumbini Garden near Kapilavastu..
His mother, Mayddevi, stands in the centre of the-
composition under a $ala tree, a branch of which she
clasps with her right hand. To her left stands her-
sister, Prajipati, and to her left again the child, now
defaced, receives his first bath from two Naga kings,.

duties of the world without the loast attnohment and thereby
renders himsolf perfect by attaining the Supreme Condition,
* Mohini " represents tho objects of tho sonses whish allure-
tha Auurﬁn (men of materinlistic tendencies) and doprive them of
i

T

The union of Hori and Hars stonds for the unifeation of the-

Prakriti and Purusha from which E:raruﬂllly flows the Elixir of

Life, a universal panaces of * all the ills that flesh is heic to ",
which is induced by the duality of Matter and Mind,
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Nanda and Upananda, floating in the air and
pouring water over the infant’s head. (Cf. C(s) 2
and 3.)

The second panel contains the scene of Gautama’s
Enlightenment at Bodh Gayd. Here he is seated
‘beneath the Bodhi tree in the earth-touching attitude
with Mara holding bow and arrow and his followers
to his right and two of Mara's daughters trying to
seduce him, On the pedestal beneath the Buddha's
right hand there must have been the figure of the
Barth-goddess, now oblitexated, to bear witness by
-virtue of his acts in previons births, The figure in
-the middle is Mira's daughter fleeing away utterly dis-
-comfited. (Cf. C(a) 2.)

The third compartment depicts the Buddha's First
Hermon in the Deer Park, Sarnith, to the mendicant
friars on the pedestal with a Wheel-and-deer symbol
in the centre. (Cf. C (a) 2 and 3.)

Lastly, the uppermost division is the Nirvina scene,
Here the Master is shown reclining on the right side
-on & couch with pillows under his head and feet. A
figure fanning at his head is perhaps monk Upaviina
.and another, evidently Mahdkééyapa, adores his feet
‘before his cremation. In the background are four
figures with up-lifted right hands in the attitude of
grief; while the female figures from the foliage of
the two dala trees are the tree-spirits showering flowers
on the dying Buddha. In front of the couch are his
mourning followers and the right-hand one seated
cross-legged is his last convert, Subhadra, facing the
Master. The stele is crowned with a small stipa
.adorned with an arched niche in which the Buddha
is seated, cross-legged, on a lotus in meditation. The
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back of the slab bears the Buddhist cresd in six lines
in characters of the 5th century A.D.

The stele C (a) 2 (Plate X1IT a) depicts four events
and they are described in Chapter I. C (a) 3 (Plate
XIII b) illustrates the eight events in the life of
the Master. The four principal omes, d.e, Birth,
Enlightenment, First Sermon and Mahfparinirvana,
respectively, are depicted in the four corners of the
glab and the four secondary scenes are carved in the
two rows between.

Above the °Birth’ scene is the presentation of
madhu (honey) by a monkey in the Parileyyaka forest
near Kaudimbi (modern Kosam in the Allahabad
District). A seated figure of the Buddha holds a bowl
with both hands. To his right a monkey is represented
holding a bowl, while at the opposite corner are seen
the feet and tail of the animal, who now disappears
into a well. It is said that the monkey after making
this offer to the Buddha committed swicide in this
manner and was reborn as a celestial being. This
event is illustrated at the right end of the panel. (Cf.
C (a) 26.)

The next compartment to the right indicates the
Buddha taming the mad elephant, Nélagiri or Ratna-
pala. During his sojourn at Réjagrihs, his wicked
-cousin, Devadatta, being jealous of his fame and sue~
cess attempted his life by letting a furious elephant
loose at him. The attempt of course failed. The
Buddha laid his hand on the elephant’s forehead and
calmed the animal. In the relief his right hand, now
defaced, rests on the elephant and it is shown kneeling
before him in submission. '
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The left upper panel in the third row relates to the
Buddha's descent from the Trayastrimda heaven after
having preached his doctrine to his mother and other
dévas, This miracle is supposed to have taken place
at Saikidéya, modern Sankisi in the Farrukhdbad
District of the United Provinces. In the centre is the
figure of the standing Buddha accompanied by Indra
holding an umbrella over his head and Brahmi with
a water-gourd (kamandalu) in his left handl. The
corresponding register to the right records the
great miracle performed by the Master. In order to-
confound six leaders of heretical sects, namely, Piirana
Kassapa, Makkhali Gosila, Ajita Kesakambalin,
Pakudha Kachchhiiyans, Nigantha Nitaputta and
Safijaya Belatthiputta, the opponents of his gospel,
who were then at the court of King Prasenajit of Kofala,
he proceeded to Srivasti and caused fire and water
issue simultaneously from his body and expounded to
them his doctrine at the same time from the four
cardinal points. To indicate this scene the artist has
portrayed the Master in the preaching attitude in the
centre with two replicas on his sides. The knecling
figure with folded hands on the pedestal is perhaps
the King Prasenajit and the collasping figure on the
other side represents a defeated Tirthika teacher®,

The wall-case set against the east wall contains
terracotta plaques representing Srivasti and Tempta-
tion scenes, carved bricks, stone and stucco heads of
the Gupta period. In the four table-cases are dis-
played bronze statuettes of the Buddha, heads of
Buddha and Bodhisattva figures, well-carved hands, a

1 Bop O(a) 18, 22, 23, B (b) 100 in Room 2 and O {a) 24 in Room 4.
£ gf. B 20, B (b) 180 and B (c) 45, C (z) 6, and {a}m_
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small copper-plate containing the Buddhist ecreed,
copper utensils and the fragment of a stone umbrella,
D(e)1l, incised with a PAli inseription of the late
Kushina period. The contents of the epigraph are :—
L 1. Chatt@=hmdni bhikkhave ar[i]ya-sachchani
L 2. katamani [chalttdri dukkha[sh] di(bhi)kkhave
ard(i)yasachchati
1. 3. dukkha-samuday(o] ariyasachchash dukkhani-
rodho ariyasachcharh
L. 4. duklkha-nirodha-gamini [cha] patipads ariya]
sachehath,

“ Four are, ye monks, the Noble Axioms. And
which are these four ? The Noble Axiom about suffer-
ing, ye monks, the Noble Axiom about the origin of
suffering, the Noble Axiom about the cessation of
guffering, and the Noble Axiom about the way leading
‘to the cessation of suffering.”

The double masonry bench constructed along the
west wall exhibit inscribed pedestals and several well-
carved architectural members, while the pillars D (f)
3, 9 and 10 standing between the table-cases ave the
typical examples of Gupta workmanship.

Room 3.—The colossal image standing against the
-east wall represents Krishpa holding up the Govar-
.dhana Hill at Vrindivana. It was brought from
Arra, a village near Benares City. Hindu mythology
states that the people of Vrindivana leing advised by
Krishpa did not observe the Indra-yajiia. Indra was
offended thereby and sent down heavy rains for seven
-days and nights in order to punish his followers.
Xrishoa by uplifting the hill on his finger-tip sheltered
the distressed people, On thiz Indra realised his
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mistake and performed an abhisheka (coronation cere-
mony) of Krishna by offering him a bath of milk of
his Surabhi and water of the Akida Gangi drawn by
the trunk of his vehicle, the elephant (airivata), and
honoured him by conferring the title of * Govinda 1.
The next sculpture, B (¢) 1, contains an epigraphical
record during the reign of Mahipila of Bengal, (Flate
XVI). It is the lower part of a cross-legged figure
of Buddha in the preaching attitude, The *wheel-
and-deer * symbol ocoupies the centre of the pedestal
separated by two thunderbolt-designed pillars between
and on either side of the deer is a couchant lion on
a lotus, The ends of the pedestal are supported
by two dwarfish atlantes. The lower rim of the

1 The esoterio significance of this miracle indicates the attnine
ment of the Bupreme Enowledge and reunion of the finite heing
with the Infinite. Indreyajis symbolises the enjo t of the
gepsuous Jifo sopording to the dictates of the mind ewayed by

nssions and prejudices. The discontinoanee of this mg'lo;rmml

Krishna means the denisl of the matorinl world, The jole-

vanath (flood) sent down by Indea typifies the re-nwnlenod
desire for the enjoyment of the worldly pleasnres. Irishpn besidea
reafsting the urge of desire protected hia followors (1.e., sonses) by
atmgn.ﬁng (vardhana) hin tongue (go) and placing (dhiranatm) it
in the right point by means of fr'ogin 8 and tod the
ami-kald (the orescent of light) from which exm the neotar
and colleots in the Pineal Gland, Tt is then ealled o gird (hill)
08 it pierees throngh the worldly instinets with the simultansous
suspension of the Life-breath and sces God inoarnate in ever ;
* Indra * gignifics mind (wanas). Manes is that atéributo mind
which oscillates between two antonyms, eg., light and darkneas,
The decisive faculty of mind iz buddhi (intolligonce) and tho sub-
conscions region of mind is callod ehilts where all the experiomecs
are stored up and makes the Individual to think itself to
be & separate entity from the Absolute. The senses (indrigas)
are mera powers of the Absoluto under differcat funelions and
attributes. When the mind perceives this trulsm it bocomes
the Oversoul iteclf in the non-vibrant stage and reccives abfishela
and mille {the puro transcondentnl knowledge) and s thos named
Govinds for the attainment of Divine Knowledge and Omni-
seionce,
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pedestal consists of a Sanskrit version of the
Buddhist creed in characters of the 1lth century
AD. while the upper rim contains the following
three-line inscription of great value :—
L 1.—0i namo Buddhdaya || Varapafi(st)-sarasydn
Gurava-§1i-Vamarasi-padabjam
arddhya  namita-bhiipati-diroruhath  daival-
adkidam ||
Liana-Chitraghantadi-kirtti-ratna-Satdni yaw |
Gaudddhipo Malipalah Kalyan Sriman=
akira [yat || J.
L. 2.—Saphalikrila-pandityav bodldv=avinivar-
timau

tau Dharmardjikin sdhgarn Dharmmacha-

krarh punarsnavam ||

Kritavantau cha novindm=ashiomalasthana-
Saila-gondhakutim |

elim-81i  Sthirapalo  Vasantapdlo nuja}
srimdn [ || ]

1. $.—Sarivat 1083—Pausha-dine 11 [ || ]

“Omm. Adoration to the Buddha ! The illustrious.
Sthirapila [and his] younger brother, the illustrious
Vasantapila, whom the lord of Gauda (Bengal), the
illustrious Mahipala, caused to establish in Kadf [the
temples of] Iéina (Siva) and Chitraghantd (Durgd) and
other precious monuments of his glory in hundreds—
after he had worshipped the foot of Gurava Sri-Vama-
radi, which is like a lotus in the lake of Virfnasi sur-
rounded, as it were, by Saivale (moss) through the
hair of bowing kings ; they who have made learning
fruitful and who do not turn back [on their way] to
supreme knowledge, restored the stiipa and [the shrine
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ot the Convent of] the wheel of the law completely, and
built this new shrine (gandhakufi) of stone relating to
“the eight great places. Barhvat 1083, on the 11th day
.of Pausha.”*
B (d) 8. Image of Lokandtha in alto-relievo with a
“back slab as & background. The god sits in the ardha-
paryanka (sportive) attitude on a double conventional
lotus. The right hand stretched down in varada pose
rests on the right knee, whilst the left laid against
“the other Jknee holds a lotus with the stalk. Curly
locks fall on the shoulders. In the jafamukufa is
Amitabha in meditation. The oval-ehaped halo of
Magadha type sround the head is decorated by a
-garland and flaming border. On the right side of the
Bodhisattva’s head is a Buddha figure seated in
varadamudrd. The base is inscribed with the Buddhist
_exeed in characters of the early Medisval period.
The wall-case standing against the south wall dis-
‘plays a remarkable range and variety of seals and
sealings, the majority of which appears to have been
nsed as votive tablets presented by pilgrims to Sarnath.
‘Yome of them on the other hand must have been pre-
‘pared as mementos for pilgrime visiting the place;
whilst a few others indicate that they were employed
for sealing letters and parcels, Of these the following
.deserve special notice :—

T 55. Seal-die of baked clay, circular in shape,
surrounded by a deeply incised circular line. The
‘upper portion of the face shows a row of stiipas, whilst

\ Wilford, Asiatick Researches, Vol. IX (1807), pp. 208—0, and
‘Yol X (1808), pp. 120-133; C. 8. R., Vol. 11T, p. 144 ag., and Vol.
XT, p. 182; Hultzsob, Ind. Ant., Vol. X1V, p. 130 sg., and 4. 8. K.,
1008-04, p. 221 ag., and Pl LXIV.
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the lower space containing the Buddhist formula in
reversed characters of the Gupta period says, that,
“Of all the things that proceed from a cause,
The Buddha the cause hath told ;
And he tells too how much shall come to its end,
Such alone is the word of the Sage.”

419W. An inscribed seal bears a legend referring
to the * Milagandhakufi of the Exalted One in the
illustrious Saddharmachakra .

F (d) 19. SBundried cloy tablets. In the centre of
the composition appears the Buddha, sitting in the
preaching attitude, attended by Padmapini and Mai-
treya standing on a lotus.

T (d) 64. Irregular shaped mass of clay. The upper
portion is stamped with three impressions of the same
die. The inseribed surfuce is circular and shows a
rosette above and the legend Apramada below.
The underside of the mass bears string marks thus
showing that it was attached to a parcel.

F (d) 66, Ciroular tablet of burnt clay., The legend
stamped across the face in characters of the 8th or
9th century A.D. reads Siladeva.

Image of & goddess, B (f) 23, standing in the attitude
of an archer (pralydlidhapadd), is elad in a garment
which is fastened to the waist with a flat girdle
(kdfichi). She has three faces and six arms, The
central face is larger than the other two and the
left one is that of a sow. Of the right hands, the
uppermost, which held a thunderbolt (vajra) is demaged,
of the other two each holds the arrow (fara) and the
elephant-goad (ankuta). The uppermost left hand is
broken but in accordance with the canon it is evident
that it held an adoks flower. In the second we find a

I.
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bow (chdpa) and the third is in the tarjanidharamudrd
(a menacing pose of the hand with the index pointing
upward). Dhyani-Buddha Vairochana in the attitude
of expounding the law (vydkhydnamudrd) iz on her
conical crown. On tho podestal are carved seven
piga (seplodikera-rathiridhdm) driven by a corpnlent
female chavioboer sibting on the centeal pig fncing to
the front. The two koeeling fguvines earved beneath
are pechaps the donor wwl his wife. .

This figure represeuts the goddess Marichi, She is
one of the principal goddesses that emanated from the
first Dhydni-Buddha Vaivochann,  According to  the
Sadhanamila all emanations of Vaivochana are femi-
nine. They are five in nwmber and all are ** born of
the family of Vairoshana ™., The goddesses that
emanated from Vairochana are considered to be pre-
giding spirits of the sanclum sanclorum of the temples,
Of all these, Mirichi is the most important and con-
sidered as the consort of Vairochana, Hwven to-day
she is worshipped in Tibet in the carly morning just
at the time of the rising Bun., Probably the wvery
name Mirichi is responsible in some way for her con-
nection with the Son. Marichi means solar rays in
Sanskrit and therefore Mirichi means the emanation
from * Sun light " or “ born of the SBun™. According
to the lexicon Marichi is also one of the names of
Miyadovi or Vajrakaliki, There may be a philosophi-
cal significance in the conception that it is a dakét that
emanated from the effulgence of Higher Wisdom
(Sanyagiidnarh) which is symbolised as the Dhyini-
Buddha and the entive symbolism of Mérichi must
have been borrowed or at least inspired by the Puranic
conception of the Bun with his chariot drawn by seven
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horses. The chariot of Marichi is drawn by seven
pigs; and her charioteer is represented by only a
head, which may mean Rihu, a head without a body,
or by a corpulent female figure without legs as we
notice in B (f) 23. (Plate XV ¢.) Bhe is represented as
having three faces, as if to display three kinds of senti-
ments (rasa), viz., §pingdre (amor), heroic (vira), and
harsha (joy). The seven pigs of her chariot probably
indicate the principal plancts and the various human
shapes that lie inder the wheel may mean the personi-
fication of different discases that befall mankind. As
one of her faces represents a sow, she is sometimes
considered as the same as Vajravirihi; but some
authorities differ on this point and assert that Vajra-
virihi, though another emanation of the same Vairo-
chana, is quite different from Marichi.

B (e) 1. The seulpture represents standing figures of
Uchehbusma Jambhala, the lord of weulth, and his
female counterpart ($akii) Vasudhira, the goddess of
abundance, carved in alto-relicvo (Plate XIVa).
Uchchhusma is dwarfish with a protruding abdomen
(lanbodara) and stands in the Pratydlidhs attitude on
Dhanada lying at full length on a lotus and wearing a
high dindem and ornaments, The figure though nude
woars ornaments of snakes and a bejewelled headdress
with a Dhyéni-Buddha surrounded by a flaming halo
of oval shape. From his mouth protrude two fangs.
The right hand holds a skull (kapdls) against the
breast. The left hand with the mongoose iz missing.
The female figure is lavishly decked with ornaments,
Her both hands are damaged. Between the two is a
lotus, while below are two kneeling figures and above,
a celestial being carrying a garland, Beneath the

K
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goddess is carved a pair of ratnaghatas, a symbol of
abundance over which she presides. The pedestal
contains a fragmentary Sanskrit inscription in charac-
ters of the 1l1th century A.D. consisting of the
Buddhist creed followed by :—

1. 3. De[yadharmmo yam]ma.hayﬁ{n&]nuyaym&

e [yad==atre pulnyah led=bhavalv=
dcharyopddhydya-mald-

“ This is the pious gift of the follower of the Great
Path, the supremely” devoted...... Whatever merit
there is in it, may it be to the attainment of unsur-
passed kmowledge by his preceptors, teachers, parents,
...... and all sentiment beings."”

B (¢) 6 contains three four armed figures, two male
and one female, seated on lotus thrones, with four
kneeling figurines beneath, (Plate XIV b5,) The three
seated figures each hold a rosary (akshamdld) and a
full-blown lotus, whilst two hands are joined before
the hreast in adoration. According to Dr. Binaytosh
Bhattacharya this group represents Shadakshara Loke-
$vara with Shadakshari Mahavidya and Maypidhara®.
Bhadakshara Lokeévara is considered as another aspect
of Bodhisattva Avalokitedvara. Avalokitedvara is ome
of the most famous Bodhizattvas emanating from the
Dhyani-Buddha Amitabha and his $akéi Pindard, He
is vonsidered to be now presiding over the present

1 Indian Buddhist Iconography, 1024, p. 34,
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kalpa or period of the evolution of the wheel, and is
said to be trying to help every living creature to evolve
higher until all would attain the Supreme Knowledge.
He is therefore regarded as the very ‘ Jewel of the
Buddhist Chureh’ (samghiirdma). According to  the
Sadhanamald there are 31 aspects of Avalokitedvara or
Lokedvara. as he is commonly called. The Shada-
kshara Lokedvara is the most important emanation of
this Bodhisattva. He is the symbolic representation
of the farmous Buddhist mantra © Om Mani-Padme
Hush ", which is composed of six syllables and con-
giclereck as the easiest means of salvation in the
nge. The four figurines beneath the seat represent
the four guardians of the gates of the Shadakshari
Mandala.

The mutilated figure, B (f) 4, again represents
Shadakshari Mahiavidyd of the Lokedvara, As all
Mahdvidyds signify the spiritunl potency of a mystic
symbol or mantrs, this Mahividyd must also impart
the same idea about the mystic power of tho mantra
represented by Shadalshara Lokeévara,

Of the antiquities exhibited in the second wall-case
the following only need be noticed :—K16, White lime-
stone plaque showing Simhanida Lokeévara. Another
fragment is a bas-relief representing the birth-scene,
then the first sermon, and above this the miracle of
Rajagriha, d.e, the subduing of the mad elephant, by
which Devadatta attempted to destroy the Buddha.
The death-scene occupies the top of the fragment.
Domestic objects of pottery, such as spouted jars,
ghards, handis, ete., aro nlso displayed in this wall-
a8,
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B (k) 1. The unfinished colossal figure of Siva in
relief spears the demon Tripura with his trident.! The
legend states how the gods (devas) vanguished the
demons (asuras). The hard pressed and exiled Asuras
appointed Maya, as their leader. The redoubtable
Mayn constructed with great engineering skill three
puras or invisible mreal fortresses. The Asuras in these
invulnerable strongholds fought the Devas and in this
seronautic cxpedition the Devas were worsted as they
could not direct their aims on these three invisible
forts, which were built of iron, silver and gold, respec-
tively.” The Devas then surrendered themselves to
the leadership of Siva. At first, when the arrows of
Mahadeva pierced through the Asuras, the latter were
revived by an immersion into the Rasa-kipa (Reservoir
of Nectar) discovered by Maya Dinava, who was also
& Mah&yogin, Perceiving the resurrection and its
gource Brahmi, Vishnu snd Mahedvara sat in o council

_ and planned to dry up the source. So Vishnu assumed
the form of a mileh eow and Brahmi beonme the calf,
These two entered the three Hoating castles and found
out the hiding place of the life-giving fountain and
drank off its contents. In the meanwhile, Siva's arrows
transfixed the Asuras and they began to drop down
dead by thousands and the Rasa-kiipa being empty
these slain demons could not be resuscitated. Bo the
rank and file of Asuras were thinned in no time and the
Devas thus extirpated the Asuras and gained a complete
victory through the conjoint action of the Trinity,?

1 An image of the same type exists in the templs of Biddhodvari
Devi above Manikargiki Ghit in the City of Benares,

3 Tn this | the three guuas are porsonified in the three
Devas of the Trinity (*fraye dfvds-trayo gundh™). The names

and forms of the world are but different permutations and com.
binptions of these three gupss in different proportions and thepe
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B (k) 4 is an unfinished figure of Siva dancing the
Tandave (Nafardja) on a prostrate demon lying full
length on the base. The god wears, as usual, a gar-
land of skulls (runda-mdld) and holds a khatvanga (a
club capped with a human head). The word ‘ Nata-
raja’ means the King of Actors or the Master Actor,
He aots best his part who cannot be recognised in any
other light except in the role he plays. Similarly the
Absolute is called the Master Actor for nobody can
realise God unless he recognises Him in everything,
We are merely players on the world’s stage and the
Absolute himself plays the part of everyone, The
word ‘ Pandava’ comes from a wverbal root which
means trembling, vibrating, pulsating. The cosmos
began with a vibration set up im the Homo-
genous Absolute for manifesting itself in the Hetero-
genous ‘ Many’. The primordial pulsation of life in
the Absolute was without any air, The trembling sets
np the eternal dance of matter, e.g., the electrons and
protons, anodes and cathodes, of oxygen and hydro-
gen, ete., and evolved this wonderfully changing
universal structure (vidvanpilyash). This creative pro-
cess is metaphorically called the ' Mahdrdsalila® (the
splendid array of mind and matter from which flows
the worldly pleasures).

T should not meander any longer within the maze
of spiritual logomachy but proceed further to explain
g e “Th comiit ol of s Tt s
the manipulation of life in arriving st the insight of the Abaolute
in every mundane offair, which ml’ln:a the devetes ons with the
Absolute when he transcends the vegion of sorrow and happincsa
(triguyitiia) ond is safely in the Honven of rest and tranquility.

vn Dinsva bolisea thoss who utillise the payehic powers
n:l;cn'rgabnrmh} in w?:ﬁ'mndiuammt by gratifieation of the scpses,
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to the wisitor the next antiquity, D (f) 9 is a
rectangnlar slab inscribed in Nagarl characters of the
12th century A. D., covering a space of 21"x15}".
The epigraph is written in 26 verses,! The inscription
begins with an innovation of Vasudhérd and the Moon,
then it gives the genealogy of Kumaradevi, the
Buddhist queen of Govindachandra of Kanyakubja
(Kanauj), whose descent is also detailed, Next we are
tolds that Kumaradevi had a wvikdra constructed at
Dharmachakra (Sdrnith), she caused a copper-plate
grant to be prepared in connection with the teaching
of Sri-Dharmachakra-Jina (Lord of the Wheel of the
Law) as it existed in the days of Adoka. The last
two verses state that the inseription was composed by
the poet Srilunda and engraved by the dilpin (sculptor)
Vamana.

Of the architectural pieces, votive stiipas, ete.,
arranged in the verandah the most noteworthy is a
magnificent door-lintel, D (d) 1, of Gupta date. The
reliefs on the face are divided up into six panels
separated by two representations of vilidras, alter-
nating with each other. At either end of the lintel
is an effigy of Jambhala, the Buddhist God of Wealth.
Of the four intervening compartments the fivst from
the right portrays a Bodhisattva seated in meditation
adored by five worshippers, The next two sections
depict a musical performance by dancing girls. The
last compartment shows the torture of the Bodhi-
sattva, He is seated with a rosary in his left haud,
while his right hand is being eut off by a man whom

14, 8. R, 100708, p. 76f, end Ep. Ind, Vol I
pp. 316 P 1 P A0y %
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two women try to restrain from this cruel act. The
scene relates to the Kshantividin Jitaks identified by
Dr. Vogel. The legend runs :—

When Kalibu, the king of Iaéi, was reigning ab
Benares, the Bodhisattva was born in a rich Brahmin
family. When he came of age he went to Taxila,

ired all the sciences and afterwards settled as a
householder, On the death of his parents he looked
at the pile of treasure and pondered that his kinsmen,
who amassed the great fortune, died without taking it
with them. Knowing that death must come he dis-
tributed all his wealth to the deserving persons, entered
the Himalayas and adopted the ascetic life. There he
dwelt for a long time. In order to procure salt and
vinegar he gradually came to Benares and took up
his abode in the royal park. Now, one day king Kalibu
came to the park, accompanied by & company of dan-
cing girls. He lay with his head on the lap of a
favourite of the harem, when the nautch girls pro-
vided a musical entertainment. The lking fell asleep,
The women left the king and in wandering about came
upon the Bodhisattva, whe, at their request, began
preaching the doctrine, Meanwhile the king woke up
and learnt that the women were sitting in attendance
on a certain ascetic. He flew into rage and went to
kill the sage., The women, however, pacified him,
The king on coming to learn that the ascetic was
preaching the dootrine of ‘patience’ subjected him
to inhuman tortures with a view to test the ascetic’s
patience. The ascetic laid down his life for the sake
of his faith and the king, when he passed out of
the range of the Bodhisattva’s vision, was wrapped
up in a flame issuing forth from the Avichi hell
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This Jataka illustrates the following lines of Dhamma-
pada and the Sanyutta Nikiya :—

(1) * khanit paramasic tapo titikkha nibbanar para-
marie vadantt Buddha " means ** The Awalk-
encd ecall patience, the highest patience,
long-suffering the highest nirvdne (Dh. v
184). '

(2) “ khantiya bliyyo na vijjati ”, i.c., nothing for-
bearance doth excel. (8. I. 226.)
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