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FOREWORD

The Golden age of classical Sanskrit litera-
ture has undoubtedly left its indelible mark in
the footprints of time in India. Ome of the
most important respects, however, in which
Sanskrit literature differs from other literature
is the absence of a proper historical perspective.
Indian tradition loves to think of its literary
idols like Kalidasa, Bhavabhuti, and Dandin
as contemporaries and a well-known tradition
speaks of a contest between these authors
decided by Sarasvati, the Goddess of learning,
herself. Another tradition speaks of a galaxy.
of nine poets and authors as forming nine

jewels in the court of Vikramaditya, the con-

temparanmty of some of whom at any rate,
is open to serious doubt. The mportanee
of dateable inscriptions embodying thoughts
couched in exactly similar expressions as found
in the classical poets opens the way to a better
appreciation of the historic position of the
masters of literature and the evolution of style.
In the entire discussion about the date of the
greatest Sanskrit poet, Kalidasa, the mention’
of this poet in the dated Aihole inseription
of Ravikriti forms the latest firm limit. A
careful study of the epigraphical material on
these lines has enabled scholars to fix the dates
i::f %ﬂansknt poets and authors within narrow
imi
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The present study of Mr. Sivaramamurti
however confines itself to a limited objective
viz.,, the discussion of such expressions and
passages in epigraphical literature as can be
recognised as borrowed from or at least echoed
from Sanskrit literature. The title of the work
refers specifically to Kalidasa, although refer-
ence to Valmiki, the first poet, Bharavi, Bana,
and Dandin are also included. As Ialidasa
undoubtedly exemplifies the best spirit of
Sanskrit literature and ancient India and his
thoughts and expressions set the standard for
all his successors, it is but natural that such a
large number of his ideas and idioms skiould
have place in the compositions of the Court
poets and authors in various ages and climes
which have been preserved to this day in the
shape of inscriptions in stone and copper-plate.
Sound knowledge of Sanskrit literature is
undoubtedly a help to the understanding of
ancient India in which epigraphy forms such
a vitally important section. Mr. Sivaramamurti
has further enlivened his book by reproducing
(as is his wont) the actual forms of the letters
in which the thoughts forming the echoes from
Kalidasa, and other poets are embodied, so that
the reader should be introduced to the interest-
ing world of epigraphy. He has searched far
and wide among Indian inseriptions to find out
the material he had in view and his selection of
epigraphical passage thus covers a wide range
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from the 2nd century A.D. to the 12th ecentury
and from Kathiawar in the West to Bengal in
the East and from Kurukshetra in the North
to the extreme South of Peninsula, thus exhi-
hiting every variety of writing found in Indian
inseriptions. It is hoped that this work to
the preparation of which the author has devoted
great labour will have the effect of interesting
Sanskrit scholars to the treasures embodied in
ancient writings. The work is a fitting sequal
to the author’s fascinating though somewhat
inaccurately titled work ‘* Seulpture inspired
by Kalidasa *’ and we may hope to have mozre
delightful studies at the hands of one who com-
bines in himself in rare proportions such
accomplishments as a connoisseur of Sanskrit
literature, a sound archaeologist and last but
not least a fine artist.

Poowa,
aand July 1944 E. N, DIKSHIT.



PREFACE

I am glad to welcome this the first of the
publications to be issued under the auspices of
the Archaeological Society of South India. The
author is well-known for the keen interest that
he talees in archaeological studies. It is the hope
of the Society that similar publications may be
issued in future from well-known archaeoclogists
who are members of the Society. The inserip-
tions contained in this book afford infervesting
reading and give a good insight into the thought
of Kalidasa immortalised in the inseriptions.
The Archaeological Society of South India is
anxious that many of the ancient inseriptions
of archaeological interest should be brought to
light. It is well known that South India pre-
sents a unique field for archaeological research
and it is the hope of the Society that many more
will interest themselves and publications such
as this will serve as a useful stimulus to that
end. To Rao Bahadur K. N. Dikshit, the thanks
of the Soeciety are due for his interest and the
foreword. To Messrs. Thompson & Co., Litd.,
special thanks are due for their kind offer to
print this as a publication of the Society.

TRIPLICANE, MADRAS, Vice-Chanecllor & President,

20th August 1944, | The Archaeolopical Sociely

Univirsiry oF MADRAS, } A. L. MUDALIAR.
of South India.
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Epigraphical Echoes of Kalidasa

Tt doa aRsREed |
s Rt #+% e 1t Raghu, I, 1,

Introductory

The gateway to the realm of Sanskrit litera-
ture was first opened by early poets who prepared

1 To understand properly worde and thelr meanings I bow
to Parvatl and Paramedvara, the parents of the unlverse, who
are clogely united Iike a word and ita meaning.

K—1



2 EPIGRAPHICAL ECHORS OF KALIDASA

the way for Kalidasa like easy passage for thread
in the gem bored with diamond point.

ST FeAEIL AR |

woit awageRnt gaedafe ¥ of@: 1 Raghu I 4.
The earliest of these poets was Valmiki whom
K&lidasa describes as the sage whose sorrow at
the sight of a bird hurt by a hunter trm_lslated
itself into poetry.

fmfraresmdie: Fix e ge Qe

Raghu. XIV, 70.

The highest merit in the work of this poet-sage is
acknowledged by the sweetest poet of India

a8 TaE T Fia et |
% a8 vt g = @t 7 wvaaw, 1Y Raghu, XV, 64,

The poetry of KaliddAsa bears clear marks of
Valmiki's thought and diction. Sucking the
mother's milk is no fault of a baby ; and all poets
after Valmiki have drunk deep at the fount of his
muse, Bhavabhiiti has not only used whol2 verses
of VAlmiki in his works but has also paid this
glowing tribute to the author of his inspiration,
that sense hastens to follow the utterances of such
early sages.

2 Or in that dynasty, where the gate of poetic composition
has been opened by earlier poets, there is passage for me, even
ag there is passage for thread in a gom bored with diamond-pin.

3 Whose outburst of sorrow at the siglht of a bird struck hy
a fowler took the shape of verse.

4 The theme being RAma's story, the composition of VAImTki,
and they sweetvoieed like Hinnaras, what was it that tha:.r
lacked to captivate the hearts of listeners.



VALMIEI'S INFLUENCE 3

TNt G A ERe

Uttararimacarita. [, 10,

When such eminent poets were proud of their
indebtedness to this prime author of poetry, it is no
wonder that lesser writers freely drew their inspi-
ration from his compositions. The poets who are
remembered and studied by scholars in Sanskrit
literature are purely literary writers. But there is
another class of little known writers some-of
whom at least rank among the better class of
Banskrit poets. Their poems though recorded on
more permanent material like stone and metal
have nevertheless remained more obseure than the
more popular works copied on perishable substance.
Poetfry in inscriptions is itself important in a study
of SBanskrit literature and a peep into the indebted-
ness of the composers to the early poets is indeed
pleasant.

Valmiki's influence on epigraphical literature

The first half-line of the opening verse of the
Ramayana occurs in one of the early grants of
South India of the 4th century A.D. 'In the
Mattepad plates of Damodaravarman the gift of
land to Brahmans described as of warious gotras
and caranas and practising austerities and recitals
of their sacred texts

Tl AT AR TR e
Epigraph. Ind. XVII, p. 329 (Fig. 1),

§ Sense hastens to associate itself with utterances of the
early sages,

f To these Brihmanas of different goiras and caranas, nnd.
devoted to penance and study of their Vedas
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iz clearly reminiseent of the line
an@MERRE oel afsgi s’ Rama. I, 1,1

AUL) ctafia

Fig. 1. awermiwet
Karlier even in the 2nd century A.D. the composer
of the inscription of the Mah&ksatrapa Rudra-
ddman shows his indebtedness to VAlmiki by the
use of the expression .
eI CHRNEREERg gt it
Epigraph. Ind. VIII p. 42 (Fig. 2)
savouring of the line in the RAmaAyana

o Tgemd o FEAAE w’  Rama. V. 49, 20.
U ‘:b.l. a.j‘:.’a (-'Lﬁf‘-‘ﬁgaugaiﬁ\ K

Fig. 2. gwoi=aq qavisqamiag gt gamt
In the Nasik cave inscription of Balasiri of about
the same time the line

femmffigeRgages
Epigraph. Ind. VIII, p. 60 (Fig. 3).

7 The sage (asked) that best of acholars, devoied to panance
and study of his Veda.

8 When by the downpour of the clouds the earth was.
transformed as it wera all into one expanse of acean.

% When angry he ecan transform the earth into one ocean.

10 Who fully felt as his own the joys and sorrows of tht
eitizens.
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is suggestive of the description in the Ramayana
=g wgsn 3 sl gl
FeEag 7 69y e oitgeafy 1" RAma. IT, 2, 40-41.

"IZJ]EL'R?%JEJ VXY 2320
Fig. 3. dewwRiewmgageay

On the rock at Girndr the line of Skandagupta's
inseription of 457 A.D.

ot 7 IERaE SR
C. Inscr. Ind. III, p. 60 (Fig. 4)

reminds usg of the description of Rima

Peraqai it 9 9 gaiern free®  Rama. 1T, 2, 42,
ijﬁdﬂjﬁﬂr}h lL&%a;w:lIx‘J. 3
Fig, 4. ¥wat v sdég Eiwamaemms:

Even the previous line of the inscription

4 megqEE q AR~ gArgT g
C. Inscr. Ind. III, p. 60-

is after the immediately prsceding line in the
Ramayana

11 He grieves immensely at the distress of his pecple; awl
iike n father rejoices in their merry-malkings.

12 He pleased the subjects by his conversations always
prefaced by o emile, his courtesies and gifts.

1% Whose speech is ever preceded by a smile, who adheres
to Righteousness wholeheartedly,

14 Who fondled the citizens (like n father) his children,
carefully serutinizing their faults.
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TR, EWTEAE FAe TTesn |
qereaig gy Ssafireg = 0
R = T gt 1t
Rama. 11, 2, 38-39.
The line

e
Epigraph. Ind. VIII, p. 161.
in the Pikira grant of Pallava Simhavarman is
clearly a borrowal from the R&mayana

aguawt gemt ammgafier’  Rama. IO, 2, 33-
A single line from the Ramayana

AEEDANITY TH @ werer:'? Roma. V, 34, 31

im elaborated in the verse of the TAlagunda inserip-
tion of K&kusthavarman

¥ TEMRE §4 T G Sfm
grArIRTA! s segara |

TEEE R AR
91 A ERaE 3@ qfa sk e
Epigraph. Ind. VIII, p. 33.

16 As a father his own childrén, he aska his citizens as If
they wers his kinsmen, collectively and individually, thelr
walfare among thelr children, wives, servants and puplls.

16 Respectful to gods, Brilmanas and aged people,

17 The adover of great scholars, aged folk and Bribmangas,

18 That great belng on whose arm-shade relied everyone.

19 As flocks of deer overcome by heat feel relleved by
entering & grove of treas and gladdening their hearts by enjoy-
ment of their shade, similarly his kinsmen, with all their
dependants, checked (o their careers by stronger folk and
distressed in mind, gained relief on enterlng his domain.
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(see below p. 84). This idea is compressed in one
of the short birudas of the Pallava king in the
Kailasanitha temple,

gRmEg:™® 8. Ind. Inser. T, p. 18, (Fig. 5.)
whose sajurce is also to be sought in the Rama-
yana and the line of K&liddsa where the word
itself occurs

e O BB I DI (G I P Raghu. X, 5

L.

Fig. 5. & g

On the Mah&kiita pillar a line of the inscrip-
tion of Mangaleéa reads
97 @ TR g gfirtes
Ind. Antiq, XI1X, p 17 (Fig. 6).
at once calling to one's memory the lines of
Valmiki describing Rama
gz @ Wi S Gamfa
e went St drmfisd:

TR W exera gl 1@ .
Rama. I, 1, 17-18.

20 Tree affording shade,
21 They went to him as travellers afflicted by heat seek a

tree affording shade,

22 DIweply noble like the ogean and equal to the sarth in ithe
quality of forbearance.

23 Deeply noble like the ocean, llke Himavin (Himalayas)
in eourage, equal to Vispu in valour, pleasant in appearance
like the moon, equal to the Fire of Deluge In anger and lika
the earth in forbearance.
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By ny82uy:

Fig. 6. uqx 5q Wivftc gwan gfudan:
Another line of the same inscription
E: AT OGETTAIE 5
Ind. Antigq, XIX, p. 17 (Fig. 7).

is after the line in the RamAyana
g Az B qute: go®  Rama. I, 1. 20

GHOEYNGLD Dyhm T G
Fig. 7. s¥eiggrageaiagerarmmg iy:

In the Satard grant of the Eastern Calukyan king
Visnuvardhana, nephew of Mangaleda, the lines

T I AGAT: FRT 59 A |
YT Fogd TagETOEa: 1
Ind. Antiq, XIX, p. 309 (Fig 8).

are clearly after those in the Rimayana

ST, G T, HRd 6 A
Rama. V, 34, 30

24 The eldest, of excellent qualities that ennobled his name
Pururapaparfiiraminka that he loved.

26 His eldest, possessed of excellent qualities and moat
beloved, Dadaratha ....

26 His son of great lustre, like Cupld inearnate, righteous
and grateful, equal in valour to Arjuna.

27 Beautiful, pleasing and auspielous, like Cupld incarnate.
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and
qATT T auaEE e Rama. I, 1, 2.

1Y UG IGADiF$ 020
¥1¥30¥R 8188

Fig. 8. e o=t waien &= @
affwr iy o

Among the 7th century inscriptions of Pallava
Narasimhavarma at Mah&balipuram there is one
on an ornamental pavilion of the Dharmarija
ratha which gives one of his birudas or titles

HHIRA: 8. Ind. Inser. I, p. 4 (Fig. 9)

one of the many epithets used by Valmiki to des-
cribe Rama

fesdlaior: st T wagoE®  Rama. I, 2, 28;
e QUETR TH Fagosaa
Rama. I, 1, 19; II, 2, 48.
el FCE

Fig. 9. amqws:

28 Righteous and grateful, truthful and steadfast.

28 Truly valorous,

20 Bqual to Indra in bhis divine qualitfes Rime was truly
valorous.

21 Rima, full of such gualities and truly valorous.
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The line ssaffegmiaes’® Epigraph. Ind. VIII, p. 239.
in the Cendaliir plates of the Eastern Calukyan
king Sarvalokdéraya is clearly after the line of

Bana ssafdesiia:® Kadambari I, p. 7.

though the ultimate source is Valmiki's
q‘rﬁ‘mﬁ'ﬁﬁ: gqedl: qiffsds:®  Rama. V, 31, 5.

The model for Rawvikirtis wverse in the Aijhole

inscription of Pulalkesi .

walalyity =it sav=: qatswagegfin:®
Epigraph. Ind. VI, p. 6 (Fig. 10).

is clearly Valmiki's verse
TF AT FRTC G |
TAUTTEEE TRCAeE e 8 Rama. VI, 110, 23-24.

2GS G PR

Fig. 10, wafafufty s9iw =iraeaal qwgein:

General influence of other poets in inscriptions

The influence of other eminent poets has not
been any less in inscriptions. With the opening
verse of Bana's Hargacarita

32 & 33 Popsepsing the marks of an emperor.

84 Having the marks of o king, immensely wealthy and
foremost among monarchs.

86 The gky resembled the ocean and the ocean the sly.

36 The sky resembled the sky and the ocenn the ocean as
the battle between Rima and RAvana just resembled that very
battle,
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T A AT |
dETET@eEE wed 1 Harsacarita I, 1.

begin later Western Chlukyan inscriptions and it
is an invariable feature as the invocatory verse of
all Vijayanagar inscriptions.

One of the invocatory verses from Bana's
Kadambari

Kadambari I, 2.

has been used similarly in Mah&rdja Kuméra-
paladeva’s Rewah copper plate as pointed out
by Kielhorn (Ind. Antig. XVII p. 230, 232).

The language of Bana has been a model for
many of the composers of insecriptions. The des-
criptive epithets in the Nidhanpur plates of Bhas-
karavarman

FRTIREATAENEE  ggeedE @4 Wl
giaiyemaer quEr @Ay guEEmes: daaer
dgemagaa®  Epigraph. Ind. XI, p. 118

37 Salutation to Sembhu, the pivotal post In the construc-
tion of the three worlds, whose high head is beautiful with the
moon-gchaurf on it

88 Vietorloua are the dust particles on the feet of threesyed
Siva, dust particles that are fondled by the head of the demon
Biina, that are kissed by the cluster of crest jewels of ten-headed
Itiavana, that rest on the crown-tops of the lords of gode and
demons and that terminate the cyele of birtha.

89 Like tha revived breath of the Lord of Righteousnesa
whosa body was overcome by the power of the Eali age, the
seatr of Polity, the abode of good quallties, the treasurs of
loving folk, the support of the frightened ones, the residence of
Prosperity and wealth.
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are clearly contemporary imitation of the great
court poet of the paramount sovereign of the time.
In the same wein run the lines of the Cendaliir
plates of Sarvalokfsraya

AR T g G9R g Jomet T gy et ©
Ibid. VIII, p. 239.

In the same plates the description

T R R AR A R T T -
AT R (e ek g T e
TR erehmusg R

Ibid. p. 239 (Fig. 11).
is clearly reminiscent of a verse of Bharavi, the

popular poet of the time so well praised in the
Adhole inscription of Pulakeéin

RETCIAETS T AR onG, |
agEeEETakal i FRER A w1,

Kirata. I, 16.

40 Like Spring incarnate, a chest of good qualities, an
example for all kings.

41 Whose royal gateway wae tumultuous with the huge
agsembly of kings seated in the courtyard, fragrant ns with the
smell of Saptaparni leaves by the miry wash of streams of ichor
of huge elaphants brought by feudatories and enemy kings over-
come by hie own might of arm,

42 The courtyard of his audience palace bustling with many
kings, chariots and horses is rendered quite wet by the lchor of
the elephants, presentations of kings, smelling of Saptaparpi.
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AR B
Sl XS T EOE R
PTUF S Saa g2
VTP or n3gag
FEXISNISDS 20 9
PIrE §N

Fig. 11. frngsmosamatiass-

LESIEGIIC Feckiba oy
v fhevges -
gt e -

Tt

The invocation to Sarasvati by Dandin, des-
cendant of Bharavi,

g AT T |

wwe il fed wdge soedl | ¢ Kavyadarfa I, 1
is the third invocatory verse of the Rewah
plates of Trailokyamalla Kalacuri as point-
ed out by Dr. Chakravarti (Epigraph. Ind.
XXV p, 5). The opening verse of the same plates

W9 WU TA REheEArsd
WY g Fe aftoimrai: |

48 May Sarasvatl, all-white, the swan-bride in the cluster of
face-lotuses of the fourdaced Brahmé ever sport in my mind.
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AT AT ATEE: T
Sag g gEraTE g | ¢
(Ibid. p. 5) is from the Mukundamala stoira of
Kulaéekhara where it occurs as the third verse.
One of the invocatory verses of the Pathari
inseription of Parabala

PRryamamesl eI g g |
AR RS gt 1

Epigraph, Ind. IX, p. 252,0-.1

is clearly after the opening verse of the Dada-
kumaracarita

DaSakumara. I, 1.

44 May the god, the son of Devaki be victorious, may Irsna,
the lamp of the family of Vygnie be victorious, may the one dark
as the eloud and soft-limbed be vietorious, may Mukunda, the
remover of BEarth's burden, be victorious.

45 Prosperous is the foot of Hard, the pillar of the mansion
of the three worlds, the bridge over the sky-ocean, the fire
consuming eins, beautiful dike the atalk of the lotus composed
of the universal globe,

46 May the foot of Trivikrama render you good, the foot
that is the handle of the wmbrella of the universe, the stalk of
the lotus residence of Brahmd, the mast of the earthehip, the
staff of the flowing celestinl stream-sili-banner, the axle of the
wheel of luminous objects, the pillar of victory of the three
worlds, the mace of destruction to the enemies of the gods.
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The influence of MAgha on the composer of this
prafasti is clear in other verses also as pointed out
by Kielhorn ; and

quogEtsiT @ wEy avmr
Epigraph. Ind. IX, p. 252

is reminircent of

74 g 4 guoged s9ga®  Sibupala. X1V, 70.
Similar deseription of Kalidasa

qrmaAE g Raghu. X, 19
may here be compared as the common source.
Magha's verse

Ay FEen FRUS AeERaEgdats® .
Eiaugﬁl&. XV, 90.

ie reminded by the verse from the inscription

e faRaremaE i ETRegagsesEe
Epigraph. Ind. IX, p. 253,

In this inscription there is also a display of the
poet's facile handling of Sabdalamkara exactly
in imitation of Magha. The verse

TEEFAEEET AT |
rwr=d fooal g wemaoongfder: 0% Ibid. p. 2, 53.

F 47 Who though an anclent person is ever new in form,

48 Whom new, seers eall an anclent persom.

49 They knew that anclent person as unaging.

50 The stream of tears from the lotus eyes shons with the
collyrinm.

61 With the streams of tears mixed with collyrivm issuing
from the eyechannels of the womenfolk of enemies destroyed.

62 With all their limbs cut inte bits and adormed with
different ornaments, his enemies appear to abide on different
battlafields,
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is after
NizEueebitee surEatl
it s TAmagegnie: 1® Sisupala, XIX, 52.
A suggestion of Dandin's verse
SIS AN, |
A= om AT T3 " Kavyadarda,l,5,
is at once recalled by the line of the Srirangam
plates of Mummadi Nayaka
e JEAAREeS TR g
Epigraph. Ind, XIV, p. 0.

Verses like

AT RS AT T T~
grm e Ramieg et afrmgmard: |
ARE AgERmEane: TEETR-
wETATgUREER e b o™

C. Insecr, Ind, ITI, p. 146.

52 Dacorvated with splendid ornaments of wounds caused by
woeapons, another appeared like Rilivana, though restlng on a
battlafield unconnected with Lanli,

f4 Look! The image of fame of early kings reflected In the
mirror of literature does not fade even now evan in thelr
absence,

65 In whose polished mirror of deeds the deeds of anclent
kings appeared. .

66 From the mneighbourbood of the river Lauhltyd to the
Mahendra mountain dense with palm groves, from the snow.
poaked HimElaye mountain with its slopes embraced by Gangil
to the western ocean, feudatories, with their pride humbled by
the might of his arm, render the ground verlegated by the.
inferplay of the rays of thelr crestJewels as they bow at his,
feat,
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from the Mandasor inscription of Yadodharman

and
CiEn HE CePREEE e T ey e e
BRI A=, |
gt el ST -
e TegeEHal AR 1Y
Epigraph. Ind. IX, p. 34,
of the Bagumr& plates of Indrardja III and many
other similar wverses in inscriptions remind us of
wverses in general literature like Vidakhadalta's

verse
I Eot | Lot LB T £ G CAR | E A G T
BT T e |
AR AT, Ry et

TETATIFTATES TLTTRAESRTArT: 1%
Mudraraksasa, IIT, 19.

Kalidasa's influence in inscriptions :
Aihole inscription of Ravikirti

The poetry of Ki&lidasa has been most
assthetically described by Bana in his verse

67 From the Setu with blossoming cloves pulled by herds of
mighty monkeys on the mountain slopes, to the mountain
Kailasa with its ends resounding with the jingle of the anklets
on the moving feet of Bhavéini, kings homour with their heada
his command appearing llke & crest-garland tonched by thelr
hands in adoration as their knees rubbed the ground,

68 May the interspaces between the toes of your two feet
be filled with the rays of the crest-jewels of kings bowlng in
fear as they come again and again from the lord of mountains
(HimBlayz), cool with spray showers of the divine river
(Gatgd) flowing down its slopes, to the shores of the southern
ocean, effulgent with the hues of different gems.

K—2
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forreng @ a1 v wfeaa qfiwg
diftriaTarEg wwditas s "

Hargacarita, I, 16.

Such luscious poetry has sweetened the composi-
tion of many a poet that came after him. In fact
the composer of the Aihole inscription whose
reference gives the later limit of Kalidasa's date
has made no secret of his great admiration for
Kalidasa and Bharavi whose compositions have
influenced his own inno small measure. The
parallels pointed out by Kielhorn are striking.
Though it is unnecessary to repeat all the parallels
it is essential to note some of the more important.
The line
et wdt wiey AnddslETmt

eI e raR®
Epigraph. Ind. VI, p. 6 (Fig. 12.)

iz after K&liddsa's verse in the Raghuvaméa

T Aot TREtETarET, |
s EreEmg e 1™ Raghu. I, 30.

B9 Who is it that iz not delighted with the lovely expressions
of KilldAsa as they are uttered, seweet and juley, like fower
bunches.

60 When after entering the clty Vatipi, Satydfraya ruled
the earth, encircled by the blue-watered surging ocean moat, as
if it were but a single city.

61 He ruled the earth encireled by sea-shore rampart and
with ocean as its moat, having no second to command over it, as
if it were a single eity.
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Sy i s e
LGS

Fig.12. qrands
qard amy
Another idea of Kalidasa expressed in the digvi-
jaya of Raghu in describing the river Kaveri made
turbid by the emperor’s elephants

q ARG TeEFga |

Fadl afat wg: sgnatsta 1@ Ibid. IV, 45,

is given a second life in the verse of Ravikirti
FAT AT Sterar Stemt |9k ST T |
SRR geaHT de aiceRier GO 1
Epigraph. Ind. VI, p. 6 (Fig. 13).

fa‘jéwjﬁﬁr@@mmﬁa@@@
R e el vagi e

Tig. 13. 3% wowdifeedar Seat auft s@os 76
N Hg §EATC] HETA T T |

62 By the enjoyment of his soldlers that rendered her sweet-
gmaelling on account of the ichor of his elephants he made the
river Eiverl suspleious to the lord of streams ie, ocean.

83 When suddenly he strove to conguer the Colas, the
‘Efverl with tremulous eyes of darting fishes and with her watar
checked by the bridge of elephants in rut with streaming fchor
avoided the touch of the treasurehouse of gems Lo, ocean.
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In this the idea of elephants forming a bridge
as it were across the river is from another line

of K&alidasa
g dial swt d=Egfagf®  Raghu IV, 38,

while the passage desecribing the tremulous eyes of
the river suggested by the darting fishes =gt

fideaa®™ is from Bharavi's line

T R 0 Kirata, VI, 16.

The fleeting fickle nature of the Goddess of Pros-
perity described by Kalidasa in verses like
A g dodived @vEeewTT: FE
Raghu. VI, 41.

and
SERTREY ey @ |
Frn gl situdleemfad % Ibid. XVII, 46,

gpecially the wording in the latter verse is
repeated in the line of Ravikirti

et AR
' Epigraph. Ind. VI, p. 4 (Fig. 14).

G4 Having crossed the river Kapisi with his troops by means.
of the bridges of alephants arranged.

66 With tremulous eyes of darting flshes,

66 With beautifal eyes tremulouns like darting fishes.

€7 Who removed the notoviety of Prosperity, based on her
irregular stay, that she was fickle by nature.

43 Though by nature fickle, Prosperity was ever with him,
who was fond of conferring favours, even as the gold streak
iz ever present on the touchstone.

69 Progperity though understood os fickle.
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Rlgssacp

Fig. 14, sl

The red glow of twilight on the clouds in the sky
used as simile for graphic portrayal as in the
lines of Kaliddsa

TRk Raghu. X1, 60.
and
’IT’FITHﬂﬁi et wErA A afsaEo: |
Fesitaa: 6 @ A gerwAe wegwE: )"
Ibid. XVT, 58
ete. has its repetition in Ravikirti's verse
TS JEAASATT FrGT HAATaa

Epigraph. Ind. VI, p. 6 (Fig. 15)

dgﬁwﬂﬁéﬁ‘*ﬁ#%ﬁgs_ﬂj&@ o

Fig, 15. srime qomitarsmy sRermaialaar=a, |
Another borrowing can be seen in the line of ’ehu
inscription

70 Draped in fuddy evening clouds as in clothes wet with
blood.

71 Look! The stream of Sarayd, stirred by hundreds of my
womenfolk with the unguents on thelr bodies washed off, sug-
gests a number of hues lke the twilight with clouds.

72 'The water of the Kunfila lake stirred by him appeared like
the sky cloud-laden and red with the glow of iwllight.
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LA C LR TG E R RGIEERIRE A (G R GG A
Ibid. p 5 (Fig. 16).

which combines the thought of two lines of
Kiliddsa in one

EEaGEY|E G Raghu, XVIII, 23.
TR E R REaE aammgEoa® Ibid. IX, 50,

gy SRR ER iR

Fig. 16. grgivimmgamafamaas wehifafmmkiaam:
Ravikirti's fondness for some of the usages of Kali-
dasa is evident from such expressions as SEFa:",
qgswaA’",  gu@aq® ete. which occur in the
inscription.
Resngwat swraeeme:™
Epigraph. Ind. VI, p. 4 (Fig. 17).

and

is reminiscent of
S AT ST g Y Raghu, V, 23-

78 Who caused a canopy for the guarters by the dust raised

by hias forces resting on the shoves of the enstern and western
O0BANSE.

T4 Whose soldiers camped on the shores of the ocean.

76 That sun among men made the sky appear canopled by
the dust ralsed by the hoofs of his horses.

76 One lord of the wurli

77 Noble form.

78 Dancing headlesa trunks,

79 One lord of the world and of divine bearing.

80 The one lord of the world again spoke.
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g ' c‘S}SEO&L’[ ASE
Fig. 17. femngmd seiesnd:
TR ST qg et
Epigraph. Ind. VI, p 4 (Fig. 18).

g RefiEag® Raghu, III, 52;

;ggg;g?ﬁ?a'%déf’a

graATaiEy e T
Epigraph. Ind. VI, p. 4 (Fig. 19).

STeaeTaP IR T Raghu. VII, 42.
TS T TR Ibid. VII, 51.

LR S RESCH g1

Fig. 19, wwaefaid sgdimea-aumieomqervgs

of

of

and

81 Even when asleep men Enew him by his noble form.

82 Resembled I&vara by his moble form.

83 In the battle where horees, soldiers and elephants were
frightened, and thousands of flashes from the rays issuing
from swords with terrible headless trunks danciung about.

B4 Issuing from horses, elephants and soldiers wounded with
Weapons.

85 Saw his headless trunk dancing on the battlefield.
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Apart from these pointed out by Kielhorn there
are two more noteworthy echoes of Kalidasa in

the inscription. The epithet

TERRTRmRR dHa®
Epigraph, Ind. VI, p, 5 (Fig. 20).
brings at once to one'’s mind the line describing the
high moral standard of the descendents of Raghu
o= aférat :qyrr oo it et
Raghu. XV, 8§

RIS
Fig. 20. serfmmtred die

Eul
Ravikirti's line

aftaiEwe ot amTegagat ToE
Epigraph. Ind. VI, p. 4 (Fig. 21).

is strongly reminiscent of Kalidasa's
7 frergageE T dargda® Raghu. I, 27.

86 His mind, though hils thoughts were turned away from
others’ wives,

£7 Tell me remembering well that the mind of the Raghu;
possesging self-restraint is turned away from love towards
otherg' wives,

88 Whose path in the pursuit of the three objectas of 1ife, the
whole sssemblage of kings is not even now able to follow on
this earth.

89 Other kings really eould not rival the fame of that good
protector.
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cﬂéd ;(uegaa@%af rﬁnﬂaﬁ n&vﬂ*EJe:

Fig. 21. oftmdiogEnes it mmargaamift teem,
The same idea is found in the line of the Harahd
inscription of the Maukhari king Iéinavarman

TR TR AT AT R=TCHRT 9T
gANIT FufIgErmrat Ty g

Epigraph. Ind. XIV, p. 116 (Fig. 22).

3% cy3e PRV ?’!@w “@3}5 ”ibﬁs

Fig. 22. aw gaafy gufageaaat gt &=

Mahakuta inscription and Arumbaka plates :

That the realm of Pulake§i, the land of
Vaidarbhi, was alive to the exponents of that
sweet style is evident even from the Mahikita
pillar inscription of Mangalefa wherein whole
lines from Valmiki and Kalidasa are inserted.

gaifafagamia qarmmaTa
from Kalidasa's Raghuvaméa (L. 6).

90 TEven by efort other kings could not rival the path of
virtua of that king whose character was such ng removed tha
natura of Kali (evil) and whose fame was egual to that of
Yayhti,

91 Who offered oblations in the sacrificial fire according to
the rules ordaining them, who honoured those deslring anything
from them by granting all that they desired.
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Is cleverly dovetailed into the Mah&kiifa inserip-
tion as an epithet of the Calukyas and reads

AT gREgE e -
SRR AREYE e a9
Rt aaemTRE s
qEEml =

ete. Ind. Antiq. XIX p, 16 (Fig. 23).

013338{1“ g i@ Fads I

Fig. 23. aftganisr qummmfaafas
7ifg

Uenturies later this taste for Kaliddsa is evident
in the eastern empire of the Calukyas ; and the
Arumbaka plate of Bidapa has a verse

FHEAEEAT Tg: et |
T EEEETEa aeaarEr: |
Epigraph. Ind. XIX. 144 (Fig. 24).

82 Of the CHlukyas, belonging to the MAnavya gotra (clan),
gong of Harltl, of unassailable enthuslasm, power, intellect,
effulgence, valour, bravery and cnergy, contemplative of the
feet of thelr parents, who offered oblations in the pacred five
according to the rules ordaining them, who honoured those
desiring anything from them by granting all that they desired,
who generated merit by numerous deeds of merit....

93 Like Guha to Umd and Siva (Bull-bannered), llke Jayants
to Indra and Saci, there was a4 son Jeyanta to them who
resembled these two palrs,
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clearly after Kalidasa's
ST SIS ] T S e |
T T G T G A TR a1
Raghu. IIL, 23. (8ee Frontispiece).

c &ﬂé&%&mmjé‘rq ng%gmgd
EEYOIGAT B pIngs Fdndom

Fig, 24. sugmiwsda AR
T GONHT: Auld FeEwELl

In the same plates even identical half lines from
Kaialidasa are used ; in
SR I e T
Epigraph. Ind, XIX. p. 144 (Fig. 25).

the first half is from the description of Dilipa

aICER Ted: gresigiegw®  Raghu, T, 13.
gRsgIengp O

Fig. 25. w@ioe avews: Segafiats,

g4 As Umi and Sive (Bull-bannered) through the reed-born
Skanda, as Saci and Indra by Jayanta, similarly the king and
the Magadha princess who vesembled both these pairs rejoiced
through him who resembled them both.

85 With broad chest and shoulders lusty as those of a bull,
of valour equal to that of Skanda.

96 With broad chest and shoulders lnsty as those of a bull,
tall as the S4l tree and with mighty arms,
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A phrase from similar deseription of the physical
stature of Raghu
T TR e FHEAe: TRoeE
Raghu. I1II, 34
has been adopted by the composer of the inscription
of Tejahpdla from Mount Abi.
T 9% SlanEg I TR g e
Epigraph. Ind. VIL, p. 210. (Fig. 26)

s&narmalrRTseagharaaEmn gy
Fig. 26. ¢ a9 dEw@eag g7 FTAREEEIA |

Sunanda’s descriptions repeated in inscriptions

In the sixth canto of the Raghuvamsa Sunanda
describes all the princes of India assembled for the
svayamvara of Indumati. These descriptions have
naturally been a source of inspiration for many
composers of inscriptions in their eulogy of the
royal donors and the narration of legends of their
ancestors in almost identical language. The verse

nuiRgsliT sf3m owr am sgea e aT e |
srEntAsET i it ettt daats: @
Epigraph. Ind. XIV, p. 160. (Fig. 27).

87 Young, with.arms lengthy like a yoke, thickset, with wide
chest and stout neck.

88 Let this splendour of the pair of arms lengthy lke o yvoke
alwaya shine in the cage of these two brothers.

89 The king Edrtavirya, bow in hand, moved about from
house to house restraining bad conduct, By the sacred hymns
uttered for his coropation his people, rendered free from
troubles, were entertained in the path of virtue,
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in the Naihati grant of Valldlasena describing
the mythical ancestor of the king is an echo of
Kalidasa's verse of the same ancestor of the
king of Anfiipas

ST (e TAHEHT NI RETTIC: GTEn, |
e Rl 7 S SR FRar n
Raghu, VI, 49.

QLN (IR A5 RN NRAZAFH F2a:
tEEALE(GHEE [CAe R R ETET-E taleA E lL21lpy
am QA adEaamF0

Fig. 27. sanfmmafimd sfdm T aam Ssa
e FoE: | SRR ORT
firar ﬁmﬁﬁ 5&3@?’?: ]

The first half of the immediately preceding verse
from the Raghuvaméa

gramHiag e R aragT:! Raghu, VI, 38.

has been bodily incorporated in describing the
valorous deeds of Narasimhavarman I in the
Kiram grant of Pallava Paramedvaravarman

qEEEIR SATTa iaTaEg

8. Ind. Inscr. I, p. 148 (Fig. 28).

100 That king restraimed bad conduct even in thought
amongst his people by appearing before them bow in hand as
poon a5 & bad thought oceurred to them,

1 Who had a thousand arms experiencing fight in battle, and
who had fixed sacrificial posis in the eighteen continents,

2 Who like the thousand-armed Arjuna had as it were 2
thousand arms experiencing fight {n hundreds of battles
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NP X [P Sy 2 oms

Fig. 28, aeeeEia saaRiGEmaagsaim
Sunanda’s description of the Pandya king in the
Raghuvaméa has also its epigraphical echo in the
plates issued by rulers of that lineage.

fiperer deeafian s SadatRafimgoe |
o i mm%hu V1, 61.
is the model for the verse
st sfmemmaes: aremiEseTs @ 9 |
FEAgAl water e g g0 @ ey agwEerm
Epigraph. Ind. XVIII, p. 208 (Fig. 29)-
of the Velvikudi grant of the Pandya king

g 8022, CoURH:
30 L eeU ATV KRayeien

= 5
LT s w1 HOJAY
Fig. 29. wwemfuaueifesmmmsy

8 Agastya, the controller of the great mountain Vindhya and
who completely drank up and again disgorged the ocean, is the
person enguiring after the successful completion of bath of this
king whose body i wet with the bath after Advamedha
gacrifices.

4 All prosperous s this Srinidhi of the PAndya voyal family
whose priest is the sage Agastya (Pitcher-born) himself who
subdued the rising mountain (Vindhya) and drank up all the
water of the ocean.
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THREHI TS T
FrAEa wahy aey ght gl
TSy qoeaTtezam:
Nedufijadayan. Similarly the very next verse in
the Raghuvaméa
e BRI 0T Ferarsee™T o: |
qU ST geary agtaaf: gaed o
Raghu. VI, 62,
h as its echo in the line of the larger Sinnamaniir
plates of Rijasimha
g G s T slgatean:
S. Ind. Inscr, III, p. 451 (Fig. 30).

PRI R TAFIRCT LT FOIRRT 33
Fig. 30, TAFmraPTREER Tt Fhrerem:

The werse in Bunanda@'s deseription of the
[ksvakus in the Raghuvaméa

CATAE: T IO ARSI S, |
AR AREE ¢ dufy st |
THT ANGOHAT e S |7

Raghu. VI, 72.

"5 Formerly the lord of Lafks, proudly desirous of conguer-
ing the kingdom of Indra, but apprehending attack in
Janasthine from thiz king, who had obtained a difficult weapon
from Siva, concluded peace with him before stariing out.

& Another king whose commands could not be crossed made
the ten-headed Rivann ask for pencs.

7 There was & sclon of the Iksviku family, & peak among
kings, who was known by the title Kakustha; who mounted on
Indra in the form of & bull in hattle, and thereby assuming the
sport of Siva, made the cheeks of the asura women develd of
unguent patterns by his arrows.
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is repeated in a slightly different form in the
Tiravdalangddu plates of the emperor Rajendra
Cola I whose ancestry is also traced +to the
Tksvakus
FTAETICH EIH! THE Ffeedeaiafadragm |
gy srem gadfRsme & spaaTa: |°
8. Ind. Insecr. III, p. 393.

The undisturbed life of pleasure of the courtesan
as a mirror of the general peace and prosperity in
the kingdom given in the same context
Ffee! TraR At et Ferodmd mamn )
Tt s TETdgE® & sEigror & 11°
Raghu. VI, 75

has its copy in

SRR ST el Toea=al
e g hRfegar Y& i T
C, Inser. Ind. ITT, p. 153.

Even the word for the courtesan is repeated in the
inscription, and the idea of displacing or pulling
something from its place of beauty is so modified,

8 As this King, a treasurehouse of valour sat on the hump of
Indra who assumed the form of a bull, and thus killed the nsura,
goldiers, his name became Kakustha.

§ When he ruled the earth, not even the breeze disturbed
the garments of drunken courtesans fallen agleep midway

on their routs to their pleasure-ground; who was there that

could extend his arm to touch tham,

10 Many countries conquered by whose arm-prowess and'
prosperous by the rule of a model sovereign, are happy with the
tipe of mango sprouts in the pleasure a‘ardana eagerly pulleds
by the hands of joyous courtesans. *
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that the suggestive link, accounting for the modifi-
cation of lovely damsel by the blossoming bough
or flowery creeper, is seen in the wverse uttered
by Chirudatta

<€ wal Faframly geidiussr Sq sgams = 1
1 sf &4 et g B e wadi ot el
Mrechakatika IX, 28,

And this in its turn has its source of inspiration
in Valmiki's

e A G TIN AT |

Samr AT A gEEr g |

ei-gaeEiT dansgaag |

ISR Pre e n e e EE G T )

aftgAwaEd TEiE T w1l

Ramayana, V, 9, 64-66,

The happy unhampered movement of the courtesan

heing the common theme the disturbance of the
pilken garments of women is substituted by a close

11 How can I who would not pull and pluck even flowers
for gatherlng them from creepers in blossom, catch a weeping
woman by her long braid beautiful Iilke the wings of bees and
kil her.

12 Like a stringwoven garland of creepers fully blozsomed
Ly the effect of breeze in spring and full of intoxieated bees,
that concourse of women of RAvapa, woven as It were Into
garland with closely knit collectlon of flowers, appeared like

_a grove all astir by the intermixture of fair shoulders agitated
by ringlets of thelr hair,

K—3
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parallel, by plucking the blossoms of tree or creeper,
the courtesan herself being ithe blossom-gatherer
in the latter instance.

This is an instance of slight modification of
the original model in the later adaptation as
opposed to an in tofo copy of the original of which
also instances have been given. In seculpture and
painting this is of common occurrence. It is
enough to note two examples one of each type.
The repetition of the same pose in almost identical
shape can be seen in.the kneeling woman from
Amaravati and Ajanta, the sculpture preceding
the painting by about three centuries. (Fig. 31.)

Fig, 31.

The instance of the second type may be seen
the adoring woman from Karla and Amaravati, two
sculptures with no great distance of date between

them. (Fig. 32.)
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Here the pose of one is just reversed in the
other, every other feature being retained. What
is true of art is also true of literature and this

Y
Ay
' Fig, 32.

possibility of slight modification of molif in
art equally assures such modification in literary
themes. As clear examples of the two types may
be given the verses
i i aReE T |
wq dramidtaer Mfwgiome I®
Epigraph. Ind. XIX, p. 269 (Fig. 33.)
18 Valour, wealth, youth and kingship are each Indlvidually

the cause of pride; but all these were present in Sribhara
without change in his demeanour.
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and

mﬁa st iR
Ibid. I, p. 234 (Fig. 34).

The former verse is from the Kondedda plates of
Dharmarija and is clearly after the verse of
Kilidasa
pireT AT FEE, |
arfs aferamaife 7 astiEafis g9 1@
Raghu. XVII, 43,
and its repetition by Bana
MR T AR
e 3 A aEwireT a6
SR AR, frga A ||
Kadambari, p. 196.

Rrd| HEALNS U GUIF Id\
UYLy QU YEAGR NN LY

Fig. 33, al diSms Toaids gaed
T, dltmrteaey fammgyfead

The other is a line from the Udepur prasasti of the
Paramara kings and is a modification of Kalidasa's

14 There is & mountain in the weat, son of Himavin.

165 Of youth, beauty, and wenlth each one individuslly is the
causs of pride; all of them he had, but his mind was unaffected
by pride.

16 Noble birth, fresh youth, pearless beauty, superhumaon
power, all these are a great chain of troubles: ench ome indi-
¥idually is the abode of pride, what then when they combine.
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st R e et AR s

Eumira. I, 1

. " .
; 0 ! Q
HRASNLCATERS
Fig. 34, aegsda: wdear fmfiier:
The direction and the subject are modified ; Fawmi®
is substituted by @demi® and fmew™ is replaced
by fmfifiaw™. But the copy and the adaptation
are sufficiently alike to suggest this source of
origin. Another and completely reversed original
thought is the line
Feaiferge ik wrfad
C. Inser. Ind. IIT, p. 60 (Fig. 35),

from Skandagupta's inscription at Jun&gadh in
which is expressed the impossibility of the reverse
of the normal thing described in the Raghuvaméa

S FrgfiErsgny Raghu. V, 4

35 $a§r8r a8,
Fig, 35. seafesgst whvar wfa

17 In the northern quarter there fg a lordly mountain named
Himilaya of divine essence,

18 North.

19 West.

20 Himdlaya.

21 Eon of Himavin.

22 Can there ever be heat from the moon?

23 As the world gets sentience from the hotrayed sun.
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Kilidasa's deseription of the king of Aniipas
who as the permanent abode of the goddessof
Prosperity destroyed her blemish as fickle and
fleeting by nature

I Ty dureived SvEeeTgT: e
Raghu. VI, 41
is expressed in almost similar manner in the line
of the Tandantottam plates of the Pallava king
Nandivarman

ot gl gft awremn™
8. Ind. Inscr. 11, p. 520 (Fig. 36)

GroFro-SuSppergeoas
Fig. 36, a afwiomaty g

As already noted (see p. 20) Kalidasa has described
the fickle nature of Prosperity in other contexts
also and the Aihole inseription has the line in
almost exactly the same wording.

The idea in BSunand&’s remark that the
(Goddesses of Prosperity and Learning, usually
different in their abodes, dwelt together in the
king of the Angas

et Rmem it o agEd 1%

Raghu. VI, 29

24 Who removed the notoriety of Prospervity, based on her
irregular stay, that she was fickle by nature.

26 In whom Prosperity dwelt long discarding- the blemish of
her flekleness,

26 In whom dwelt together Prosperity and Learning who hadg
different abodes by nature,
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is again repeated by Kalidasa in the Bharatavikya
of his Vikramorvadiya

g AT e g T |

T diacaaninieg w9 o Y Vikrama. VI

This had its exact repetition in the Batedvar
Chandella inseription of Paramardideva in the

verse
TS ey T w4 #° |
@ ofecEmd I yafdan, I
Epigraph. Ind. 1, p. 209.

The line from the Girn@r inscription of Skanda-
gupta
et 7 wEdftng AR Y

C. Insecr. Ind. IIL, p 60 (Fig. 4)
has, as already pointed out, two sources of inspira-
tion, Raghuvaméa and Ramayana. The idea of
a king deserving that name by the pleasure he
assured his subjects is a favourite one of K&lidasa-
The line

qdg Gsyg=aal T Tefesea®  Raghu, IV, 12

27 May the unlon of Prosperity and Learning the one
opposzed to the other and rarely together in ome abode be
always for the prosperity of the good.

28 How can there be any talk of mutual opposition In the
case of Prosperity and Learning even the union of whom hos
been achisved by him.

2% He pleased his subjects by talke prefaced by emiles,
courtesles and gifts.

20 Similarly he was a king in the real stymological senss
of the word by pleasing his subjects.
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is repeated again in another

T SIS qCadl W gurdarar
Raghu. VI, 21.

The other idea of a king smiling to reassure people
before he spoke to relieve them of needless fear
and awe in such august presence is from the
Ramayana
it 7 o agiem B
Rama. IT, 2, 42 (see above p. 5).

This glorious phrase ﬁwaqy?ﬁlmi‘r“ has tempted
even the sweetest of poets and in his poem we find

the verse :
sawgEdt & Reagat Brnfiom |
Aftmeamara Baraageta: I Raghu, XVII,31,
suggestive of what even Kalidasa owes to Valmiki
not to speak .of what the inseriptional line owes
to both.
Sunanda's description of the king of Magadha

T FANIESSIET: Tl AW T ||

FH T: GG TeEa YseaAg A Qi 1
Raghu, VI, 21, 22;

31 A king in the real sense of the word, being clever o
pleasing his subjects, and appropriately named Parantapa.

82 Whe epoke with a emile preceding his speech, and upheld
Eighteoueness wholeheartedly.

88 Who epoke with a emile preceding his speech.

84 His followers considered him, with his face 1t with
benevolence and spesches prefaced by smiles, as Trust inearnate.

85 A king appropriately called Parantapn who was clever in
pleaping hia subjects.... There may ba thousands of other
kinge, but the earth is said to be possessed of a good king only
by thiz one,
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puts its stamp on the verse of the SihAw# inserip-
tion of Karnaraja

el SRR S Srg et sorer g
Epigraph. Ind. IX. p 185 (Fig. 37).

A gRIa e AR

L g TR, B
AA9xE[QIRnaana o
Fig. 37, vt swpaqerraigaean
A9 song fregat s 20 ||
The other half of the first of the two verses of
Kalidasa just quoted

A6 O TgEERETIEET WAt
Raghu. VI, 21.

occurs again in inscriptions; it reads

TSR SO
S. Ind. Inser. I1, p. 520 (Fig. 38),

w éﬁﬂﬂﬂnﬁ%ﬂﬂm'
Fig. 38, semaECi-gan

in the Tandantottam plates of the Pallava king
Nandivarman and earlier still it is

86 As the king was paternal towards his subjects the earth
became everywhere possessed of a good king.

47 This king stationed in Magadha and of unfathomable
might is the refuge of those who sought his protection.

88 Who was the refuge of those who sought his protection.
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o T AT
C. Inscr. Ind. III, p. 59. (Fig. 39.)
in the Girndr rock inscription of Skandagupta.

5::1"#1‘] A]FARQL

Fig. 39. qui orog: et
A clear borrowing in inseription from Kalid&sa's
. poetry 1s pointed out by Kielhorn (Ind Antiq. XX,
p. 190) in the line

TR TETERE A G E qaanat:
qaredt ErepticoitaBe R diboi
C. Inser. Ind, III, p. 224. (Fig. 40.)
which is after the verse
R RAT A auEET: |
TeTit qrg FieeraETg e HAET )|
Raghu. VI, 23

WP PANBHIAR 1 BXARTYT
fﬁ'&'ﬁ%r unflAxdd q 16 a@ o

Fig. 40, TengaeaaAEam Ganat:
et R mremied ud et |)

39 Who was the réfuge of men who came to him for protec-
tion.

40 Indrini, emaciated by the separation from Indra who
wag alwaye invited by him for his sacrifices had for a long time
the beauty of her chesks marred by her tears,

41 Incessently inviting Indra in the sacrificial ceremonies,
this king made the riopglets of Indrfinl, devoid of Mandira
flowers, flow on her pale cheeks.
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It may be noted that the line

FEgTE T

Epigraph. Ind. XIV, p. 116.

in the Har&h# inscription of I4&navarman
Maukhari is also suggestive of the same source
of origin as it recalls the first half of the verse of
Kalidasa quoted above. A flash of Kalidasa's
verse .

Hey FEnINaTe =ity Rt |

Felfit s o9 ot wwrg Madwegom 10
Raghu, VI, 51.

is found in the mutilated line of the Jaunpur
inseription of Isvaravarman

sqaEfee: e Rrerfafn o¥mbages fawme:
C. Insecr. Ind. LII, p. 230.

Other royal eulogies

A npumber of other eulogies of Kalidisa
describing royal prowess and grandeur have
become fawvourite themes incorporated by many
other poets, composers of inscriptions. The phrase
qud StgmeEr? from the verse of Kalidasa

42 Who invited Indra in & number of sacrifices.

48 Seated on the surface of the rocks in the lovely Govar-
dhana eaves sprinkled with water spray and sweet with moes,
see the dance of peacocks in the rainy season.

44 Bathed in the water of torrents sweet with moss, cool
water of the snowy mountain (Himfilaya) reglons.

45 'The Afth protector of the worlds.
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oEd ST SR |
At wEdt qeeed Fegar II° Raghu. X VII, 78,
has an almost invariable place in many early
Pallava grants,
Stegre e’ Epigraph.
Ind. VIII, p.-161 (Fig. 41.)

Fig. 41. <@g mawe
being one of the epithets used for deseribing the
king ; and the line from the Pikira grant of Simha-
varman is only a sample of the rest. In the verse
of the Pahl&dpur inscription of SiSupala this is
expressed
Tt g@ feamn qwat @t ®
C.Insecr, Ind. III, p. 250 (Fig. 42)

i‘ﬂa-.a.?a'jyjay‘»} D:

Fig. 42. ffe = faren waat a1,..9:

This idea is again expanded by Kilidasa in
his description of Dasaratha

46 By the close similarity they sald he was the fifth protector
of the worlds, the sixth great element and the eighth notable
monntain,

47 'The fifth protector of the worlds.

48 He appeared as If ordained by Brahma as the fifth
protector of the worldsa.
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& TR FYATa T Qg ABTOTT |
TG St ATt ||
Raghu, 1X, 24.

This mention by name of all the four d:kpalas
whom the king equalled in valour is found almost
invariably in all the Gupta ivecriptions that follow
a gpecial order of wording and epithets ; and this
epithet continues even in the later inscriptions of
the emperor Harsavardhana. The line

waggmirararaae® C. [nser, Ind. 111, p. 8 (FMig. 43.)
052 SIERIHNY

Fig. 43. vvqueiiarasaae

of the Allahab&ad pillar inscviption of Samudra-
gupta is repeated in the Mathura stone inseription
of Candragupta II (Ibid. p. 26), Bilsad pillar
inseription of Kumdragupta (lbid. p. 43), Bihar
pillar inscription of Skandagupta (Ibid. p. 49),
Bhitari pillar inscription of the same monarch
(Ibid, p 53) to mention a few. The phrase Fag<
*equal in function ', applied to the king compared
to the lokapilas is somewhat elaborated in the
verse of the Eran inscription of SBamudragupta

TF gagFaEgRamge:®  Ibid. p. 20,

4% Then came spring with fresh flowers as if to attend on
that sole unrivalled monarch of functions equal to those of
Yama, Kubera, Varupa and Indra and possessed of valour.

60 BEgual to Kubera, Varupa, Indra and ¥Yama,

51 Was equal to Kubera and Yama when pleased and angered
respectively.




46 EPIGRAPHICAL ECHOES OF KALIDASA

though even here the source is to be traced to the
elaborated idea of the same theme by Kalidasa
himself in the verse

qHTT agIieaE AR aat 7 AUt

HFA gL FqEeEEITE T |
Raghu, IX, 6.

A couple of centuries later the Banskhera copper
plate of Harsavardhana bears the line

LR RTEE CEi e b ck e e B
Epigraph. Ind. IV p, 210

the source in this case being the verse of Kalidasa,
giving the idea of the king bearing the virtues of
the lokapalas

aeaRige wharae og gafaciifafa Sk
Raghu. 11, 75

The description of a king in the line of the
Srirangam plates of Mummadi Nayaka as a mighty
person at once inviting and awe-inspiring

fifreal seqmsar Ay dhgrgsaah:®
Epigraph. Ind. XIV p. 91

f2 He closely followed Yama, Kubera and Varupa by his
eguity, showers of wealth and puonlehing of the wicked
respectively,” and the one forerun by Arupa (Bun) by his
«ffulgence.

68 Who had the lustre of the lords of the worlds like Kubera,
Varupa and Indra.

64 TFor the prosperity of that king's line the queen conceived
the embryo being infused with the great lustre of the lords of
the worlds,

66 Firm and accessible, strong and unapproachable, thongh
new e waz unassaflable to his enemies.

Ll
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is derived from two verses of Kalidasa
HERTa: § FqarsiiET
AT RIS R AR 1% Raghu. I. 16

A § Tl s IgTERe & o
Raghu. XVII, 44,
The king can make and unmake whomsoever
he chooses; but he acts justly. Kalidasa describes
Raghu as 99fgs#i® and calls him the extirpator
of the proud

and

g agEg:® Raghu. 1V, 35
and the reinstator of the uprooted

Frarea it Raghu, 1V, 37
and

anfagee® Raghu. IV, 43

The idea is repeated by him in the verse describing
Dagaratha

SEAAERd T TREEAIRmEAT agia: |

7 fz. fraweguamygegaiegy: stwmeam, |1
Raghu. IX, 9.

66 He was at once accessible and unapproachable to his
dependants by hie terrible and benign qualities as the ocean is
inviting and repelling by ite gems and sep-monsters.

67 Though new he was unshakable like a tree with firm
raota.

58 Righteous congueror,

§9 “The extirpator of tha disrespectful.

60 Removed and reinstated.

61 Caught and released.

62 Kings obtained both uplift and downfall from that des-
cendent of Raghu; he was o friend of those who obeyed his
commands but was steel-hearted to those who challenged him.
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These at once remind us of the description of
Samudragupta in the Allah&bad pillar inscription

GG LIPCUECEEh L e e por i
C. Inser, Ind. III p. 8, (Fig. 44.)

2 L LA LI EE 2 7
Fig. 44. aypaaguseaig T

In the Abhijfifnadikuntala Dusyanta with
his bow ready for action in his hand iz reminded
by one of the ascetics that such weapons with
kings are for protection of those in distress and not
for hurting innocent creatures

ST q: Wed A FgAawa o Sak. I 8.
This idea finds a place in the Valabhi grants in
almost the same words

6 9 gegaTAang
Epigraph, Ind. [X, p. 207 (Fig. 45 )

UD A/ (20

Fig. 45. 7w 3 yeamsamg
Another epithet illustrating noble qualities of
Royalty from the Pehoa inscription

63 That great person not easily concelved (Vispu) who was
the cause of the rize and downfall of the good and the wicked.

64 Your weapon i for the protection of the distressed, not
to hurt the innocent.

66 Whose weapon was for the protection of the distressed.
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TETa AR E e : %
Ibid. I, p. 246 (Fig. 46.)
recalls the line of Kaliddsa
Ty =dgherft aer R deetfee o
Raghu. I, 25.

AR TR

Fig. 46. we=ERREQEwied: |

There is no doubt a suggestion in the line of the
Allah#bad inseription wherein Harigena describes
Samudragipta as :

S R
C. Inscr. Ind. III, p. 8, (Fig. 47.)

of Kalidasa's line
it wEaeTaTer G aarerme o am o
Raghu. XVI, 82.

;1+,u.uw_;“q3 g ’-“__’] ”ﬁ&@
Fig. 47. rmwiraERaETETs

68 Whose fame was rich by upraising the frightened, blind

and lowly.

67 Days numbering three flmes seven were passed by that
Kking capable of upralsing the lowly.

68 Who was mortal only in so far as it pertained to the

performance of normal worldly functions,
69 I knmow wyou to be anotber image, known az a son of

Vignu, who,was mortal only for the performance of certaln
funections.

K—4

g =
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though the belief
rfeeny: gfiaf:™
can well be brought in also ; but the construction

of the wording and the sense brought out reveal
the influence of the great poet.

The ambition of the king is not only to be
a lord of earth but also of heaven, He earns life
in heaven as almost an equal of Indra by his own
good deeds like the performance of the R&jasiiya
and Aévamedha sacrifices. The coins of the
Guptas abound in the legends recording this feat

Fig'. 48. Legend en right partlally lost

eferedt fiferar (@]

Legend en left
gefafdd smia
Benealh left arm of fgors

T

70 Without being of the essence of Viepu one cannot ba
king.
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of the king. {In the archer type of Samudragupta’s
coins it is
et faforer @l gaftafdy smfm
Cat. Ind. Coins : Gupta. p. 6, (Fig. 48.)

The legend on the Chattra type of coins of
Candragupta [I, is

afrmforer gafifds saft feafen™  Ibid. p. 35.
,..:}61; Kumaragupta's swordsman type of coin it
re

e gaie: Faad & saf®  Ibid. p. 67,
though other forms of the legends are found in the
archer, horseman and other types

fafsrarafmfeto: saraet fg sgfe™  Ibid, D, 61,

FrferfofSrat Bl gt e st .
Ibid. p. 71 ete,

The Mandasor inseription of YaSodharman has a
noble verse

migeaEaE gy saitet s
P At fda ga gedafimn shd: |

71 Having conguered the earth without an oppoment, he

wing heaven by his good deeds.
78 Vikramfditya baving conguered the earth wing heaven

by good deeds.
- 78 EKumfiragupin having conguered the earth wing heaven

by good deeds,
74 King Kumfragupta, after conquering the earth, wins

heaven,
76 King Kumiragupta, unconquered and victorious, wins

o 35277
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- EE EERTmTReTCieft s 1

C. Inscr. Ind. ITI, p. 147.

The line '

f¥s wiade o7 ramivamn: wHE" (Tig. 49.)
suggesting the path on high to his own fame to
reach heaven earned by his good deeds is more

Guernngh Enoligl:

Fig. 49. fia @ gramframn: a=iHb:
telling ; and.all these have a common source in
Kalidasa
afe=ra af gaalgesai™
Raghu. XVIIT, 22.

answers the version referring to the atfainment
of hamren by gFa™ the same word being used

1 etc. in coins and inserip-
hona The other line of Kalidasa with the same

idea

76 An if to measurs the helghts of heaven above, or to count
the galaxy of lumineus objects, or to show the path on high
to heaven to his own fame aecguired by his good deeds, this
pillar, lasting t11] the end of the seon, has been set up by Sr¥
XafSodharman whose firm boltlike arm is lovely like a column,

77 To show the path on high to heaven to his own fame
acquired by his own good deeds.

78 When he went to heaven obtained by good deeds.

79 & B0 Good deedas,

81 Won by good deeds, : H
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g FETEEIEEt Ftwmy
Raghu. XVIII, 3.
has the word #ifin:® which is also repeated in coin

legends as the Kaca type of SBamudragupta’s coins
that show the reading

Tt Tl fiy Fifmaisaie
Cat. Ind. Coins : Gupta, p. 15.
Many other happy expressions of Khlidasa,
short but suggestive of might and nobility in
Royalty, have their echoes in inscriptions
gafie® Raghu, XVIII, 29, sesde® Ibid. VI,
74 and gegw Ibid. XVI, 3%, or w
Ibid. II, 33 ; XIV, ¥
are suggestive of high importance. 'We find these
repeated in inscriptions. The term F=#g*® ocours
in the Srirangam plates of Mummadi Nayaka

g Feagodia,” Epigraph. Ind, XIV, p. 90,
The term s 8. Ind. Inscr. I, p. 17 (Fig. 50.)

is found among the numerous gracefully worded
Pallava Royal birudas in the Kailasanatha temple.
This series of birudas owes much to Kilidasa and

82 The son of Kumudvati climbed to heaven won by his acta
pure lke the lily.

§3 Acts

84 Having won the earth, Efica wing heaven by his execellent
acts,

86 Chaplet of the family,

86 Light of the family.

87, 88, 89 & 91 Banner of the family. :

90 One named Efina was a banner of the family. %



" W
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%ﬂg&:

Fig. 50. =it geg
many of his lovely phrases are here repeated as
Royal birudas.
gwaes® 8. Ind. Inser. I p. 17 (Fig. 51).
is from the line of Raghuvaméa

FEETS g5 el W THTCHaaR?

Raghu, VI, 71.
™
%éﬁl{%'

Fig. 51. i wien:

The next biruda Iearmes™
8. Ind. Imser. I p. 17 (Fig. 52).

is clearly from the line of Kalidasa

T EsT  gunR sl si®
Raghu, XIV, 73,

with just the word 53* omitted as it cannot make
any sense here in the case of the Pallava king
whose vanquished enemies had no heaven or Hades

82 Of lofty aspirations,
98 Whenee the kings of north Kosala of lofty aspirations

bear the praiseworthy title K'ikna.tha.
84 Rid of thorns.
95 Though he has removed the thorn of .the three worlds,

is true to his promises and modest.
96 Three.
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'\ﬂ“ﬁ"’t AN

Fig. 52. «ff smmw=s:

to torment like the foe of Rama. Another eulogis-
tic epithet for the Pallava monarch in this series is

NCeE v ped 8. Ind. Inscr. I p. 17 (Fig. 53.)
and elsewhere g#fir® 1bid. p. 24.

Both trace their source to the Raghuvaméa, the
former to the lines

,ﬁl\tz sQad
Fig. 53. «f wagsT

7 Fw aguRtEay: EaEReTaasht 9
Raghu, III, 31,

and #Hl 999 A GgLEIgICO
Thid. XII, 97,
and the latter to

CEETHT YA ey ga st
Ibid, XVIII, 4.

87 The only bowman.

98 The only hero.

89 His fnther was not only the only sole soversign on earth
but was also the only bowman,
100 That only bowman applied an unfailing arrow .o his bow
to shoot him.

1 That only hero with arme long like the bolt of a city-gate
enjoyed the earth on which was ralsed only a single umbrella.
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The line of {Kalidasa

ARATERE gAl AaRR Fa e
Ibid. XV, 81.

is the inspirer of the Pallava biruda swgam®
§. Ind, Inscr. I p. 16 (Fig. 54.)

of this series, though the order of the wordsin the
compound is here reversed. The same form is,
however, adopted in the Dewal pradasti of Lalla

ika JAHW

Pig, 54. «r awgae:

gergTa: ghrrAtmiEaar A
Epigraph. Ind. I p. 78.

Another fftwera® 8. Ind. Inscr. I p. 16 (Fig. 55.)
is clearly from

WaEradTt: g sgaritiang Raghu. I, 16,
the epithets of the qualities being applied to the
very abode of those qualities, the king. The term

qifw’ S, Ind. Inser. I p. 17 (Fig. 56.)

2 PBowing to that anointed king with his head erect though
it was with his sense of dignlty, Kumuda spole.

8 High in his sense of dignity.

4 Follower of the right path, pure, firm in thought, high
in his gpense of dignity and of right morals.

6 Terrible and pleasant.

6 By his kingly gualities both terrible and pleasant he was
to his followers....

7 Righteous congueror, : i




OTHER ROYAL EULOGIES aT

found among these birudas is from the description
of Raghu as the righteous conqueror of the world

Ry

Fig 55. «f dw=:

iiaafigTe kst am )
ford AR =mrey gk 7 g At || @ Raghu, IV, 43.

i

Fig. 56, »ff q=ifg=:
The term 7igs’ used repeatedly by Kalidasa with
its significant meaning stressed has been adopted
as the Pallava biruda in this list, The lines

T ISR qéadt ar adanmn® Ibid. VI, 21.
and 7: w47 Tyt f 7@%: qgar:? Ibid. XV, 7.

are thus the precursors of the biruda grag™
8. Ind. Inser. I p. 18 (Fig. 57).

on the walls of the Kailasanatha temple at
Conjeevaram, Another of the birndas is

qrerefe® Ibid. p. 18 (Fig. 58.)

§ That king, a righteous congueror, teok only the Prosperity
and mnot the kingdom of the king of Mabendra who was
captured and agnin released by him.

9 & 12 The consumer of enemias.

10 A king appropriately called Parantapa who was clever in
pleasing his subjects,

11 Any one among the Raghus, consumer of enemies....
13 Whose sight was sclentific knowledge. !




58 EPIGRAPHICAL ECHOES OF EALIDASA

which is a very short resume of K&lidasa's line

T T e gwemideied Raghu, IV, 13,

e

Fig. 57. o ooeam:

Qe

Fig. 58. «f qeaei

The Banskhera copper plate of Hargvardhana
describes the king Réjyavardhana as

afiwfagicoata Epigraph. Ind. IV, p. 210.

This is reminiscent of the line of K&lidasa

aftn: afiedy Fafmr & qE-mEE aRERe
Raghu V, 14,

A battle scene

The Kiram grant of the Pallava king
Parameévaravarman has one of the most graphie
descriptions of a battle scene in epigraphiecal liter-
ature (Fig. 59). The battle described is dharma-

14 He was endowed with sight only by his sclentific know-
ledge which saw the purpesa of even minute things,

16 Who excelled the character of earlier kings.

16 Devotlon towards the adorable is your family tralt: but
in this you excel those that preceded you.

F Ao
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Woe s o fiRlsdaRarosdor
S Axop@mabaysr “oEtEs
v 'ﬁiaﬂ%m"a‘i’“ﬁ R 2§ Q3220
H>Tofa %S R Cadagiga
53[0 0y 2 | L% ReRend ey
SR 53C rraRg g onga ...
] H 54082 5 R eagp [ wrRncem
b chpge geeenieoa Redpa s
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o ph TR Saa greagigEe s
2gEwg SACHRHNREE §A 2o wncry
Fig. 59. emfrarEaRaoRmiameT Wk
s fmafmeerrere e
g R Ry
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ST e o
TR R e
yuddha or righteous warfare of which an excellent
word picture is given by Kalidasa in his verse
aft; TR T e geniieRd |
g STAETATAReed gEaRE g T 3ad 1
Raghu. VII, 37
and which has a permanent record for ocular app-

Fig. 60.

17 The footsoldier attacked a foot-soldier, the charlot-soldier
one In charlot, the cavalrpman one mounted on horse, the
soldier on elephant another on elepbant, equally matched in the
opponents there was the battle,
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reciation in the sculptural presentation of the theme
by the gifted artists of the marble rail of the
Amaravati stupa (Fig. 60.) Though damaged there
is yet enough left in the carving 1o suggest what
a noble artistic presentation it is of this beauti-
fully described affray. Though all individual lines
in the inscription and Kalidasa's verses cannot
be made to tally in folo the indebtedness of the
former to the latter is eclear and there can be
no doubt about the source of inspiration. The
verses . ;

venfie: Sl W srliea: wgwTas: |
Pranf: s a1
- ' Ibid. VII, 39.

Bl DaTARIARET o seawe Rl
Ibid, VII, 42,

g fmgdar: ey Rl
Ibid. VII, 60.
and
geagaEEiE=  Ibid. VIL, 42.
may be seen in the lines of the inscription

18 Raised in battle by the horges, thickened by the whesls
of many charlota, spread about by the flapping ears of elephants,
the dust hid the son as with a cloth.

19 To the darkness that increased hiding the range of vision
on the battlefield.

20 Like the earlier part of the day (morning) cbscured with
mist by the sun only partially lit.

21 Ipsuing from horees, elephants and soldiers wounded with

weapons, ) . i1 P R iy
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eI ERg A AT taghaT |
gRiranRAve s m arasuR ey || ¥
8. Ind. Inser. I, p. 148 (Fig. 59.)

Kalidasa's lines

e s Raghu, VII, 38.
FAGTARIZAT T2 Ty
Ibid. VIIL, 41.

ageet Fhgat ARtdeE gatuts @ty |
Farwier Aty Rl st ||
Ibid. VII, 48.

have faint echoes in the next two lines of the
inscription
qrgEfaas AR
FATFATEe Y AHemiaa 4%
8. Ind. Inscr. I, p. 148 (Fig. 59.)
the ideas of battle din, sword drawn from the
sheath fFmfaféw® and elephants discharging

24 When the disc of the thousand-rayed eun was led to
agsume the appearance of the Iunar dise by the mist of dust
rajsed by the stempede of countless troops of soldiers, horses
.and elephants.

28 When the martial mueical instruments were resounding,
vofces were inaudible.

24 In that thick dust distinguishing ones own men from the
enemy was by the utterances of the nomes of their overlordg.

26 'The frightened elephants put out by the spray from tlelr
trunks the fire that flashed as the unsheathed swords of dylng
‘gceoutred warrlors fell on their tusks.

26 Like an untimely downpour terrible with the nofse of
thunder in the sound of drums, with lighining flashes In the
unsheathed ewords, with clouds in the marching elephants.

27 Unsheathed sword,
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water like clouds being equally present in both.
The lines of the inscription
|
e R e C e E e o b
8. Inser, L. p. 149 (Fig. 59.)

reminds us of K&alidasa's verse

aftr: qeife WO gt genfieay )

e TRl gerafigity mm ga v
Raghu, V1I, 37.
The lines
e Forcarmat ™ Ibid. XI, 20.

and  wreagAETETERETAT AT o™ Ibid. VII, 42,

may be seen in the inscriptional line

8. Ind. Inscr. 1, p. 149 (Fig. 59.)
while the line

O E P E SRR PP e b (1o
Ibid. p. 149 (Fig. 59.)

28 In which horge-soldier troops were connected by their
awords which cut one anothers' hends; consldering one another
as equal or unpralseworthy.

29 Bee f. n. 17 on p. 60 for the English remdering of this
Varse.

80 Emeared with blood as with sandal paste,

81 The torrent of bloed ilssuing from horses, elephants, and
herces struck with weapoens was as the ruoddy sun at dawn.

22 With the ground smeared thick with eaffron as it were
by the blood mixed with musk.

28 In which the goddess of Suecess was made to dangle as
it were in a doubt regarding success or defeat of the one or
the other.
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suggests two verses of Kalidasa

sEmEl alfga e e S g e

Raghu. VI1, 54
and Rwrefgtn sFemEEERR )
sl AfdTEig | Ibid. XTI 93,
The line

mﬂwﬁmtmﬁﬂ%ﬁr&iﬁmﬁ

8. Ind. Inser, I, p. 149 (Fig. 59.)
can be seen in Kalidasa's verse

¥ AngEimaa s e sgetiet:
Raghu, VII, 58.

Two other verses of his

wifaly: Qfgragen e TARg g
Ibid. VII, 49.

and
 oEmHEEUE: IO gat
Ihid, V11, 51.

84 The two forces attalned sueccess or suffered defeat ome
from the other inconsistently. .

86 Like a wall between an palr of elephants In rut, the
goddess of Suecess was common to both by the fluctuation of
might,

36 With raised club-like hands carrying weapons, with eyes
bloodshot and lips bitten in frensy.

87 Whosea lipa were blood-red being bitten with fury, and
who wore a frown with clear-marked wvertlenl lines of knit
brows.

38 The battlefleld shone 1like the drinkingroom of Death
with a stream of bloody wine.

33 With a divine nymph clinging to his left he saw his
headlsss trunk dancing on the battlefield.
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at once come to to our mind as we read two other
lines of the inscription

AT a i agRrE e
8. Ind. Inscr. I, p. 129 (Fig. 59.)

AT A e A 4
Ibid. I, p. 129 (Fig. 59.)
The phrase ggea=® as already noted (see
above p. 23) occurs even in the Aihole inscription.
In the sculptural representation of the battle

scene there is not only the equal fight of equal
ranks

gegatigfiz mm gen? Raghu, VII, 37,
but also such portrayals as the &lidha warrior
posture of the archer in chariot reminding one of

afeereifraifas spaeda fefaane

Thid. ITT, 52.

and fight of warriors deprived of their vehicles
and weapons with just the resources at their dis-
posal as described in the verse

and

40 With Kdsminges Riksasas and Plifeas singing, intoxi-
catad by draughts of bloody wine.

41 With headleas trunks of enemies fearfully doncing keeping
time and in tune with ii

42 Daneing headless trunlk. R

483 There was & battle with opponents equally matched.

44 He stood a picture of Siva with his noble form extremely
Leautiful in the Alfdha posture In which he stood.

K—5
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PG T a6 T T SR |
Wit TSR wAgHt aghmate |

Ibid. VII, 52.

Other thoughts of Kalidasa in inscriptions

Kalidasa has a beautiful simile in his
description of Dafaratha in his old age where he
compares the emperor who has enjoyed the
pleasures of life and approached the very end of
his term of life to a lamp flame at dawn near the
very end of the wick after its full feed of oil.
Kielhorn has pointed (Ind. Antig. XX, p. 190)
that this striking verse from the Raghuvamsés

fafdfefrree: @ garaaifem |
ettt soffafe (@ Ibid. X1II, 1.

has an epigraphical wversion in ithe verse of the
Bodhgaya inscription of Mah&naman

ST Rel qalamR aaTsgEw: ¢
C. Inser. 1nd. III, p. 276 (Fig. 61)-

46 ‘Dy the death of their charioteers each one in an opposing
pair was rendered both chariotesr and choriot-fighter in one;
with their horses dead they struck each other with clubs, and
when thelr weapons were broken they pounded each other with
their arms.

46 Having enjoyed the lave for pleasures, reaching the end
of his career and with his end approaching, he was lke the Iamp
flame at dawn that had sucked the oil, reached the tip of the
wiclk and was about to get extinguished. .

47 With no more Jove for pleasures, with ignorance remeoved
and free from attachment, like a lamp with oil exhausted,
whose burning wick had removed darkness.
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LT CERERBAAT AT

Fig. 61, sgrmafwasg R stoager:

The emperor Raghu. with all his treasures
given away in the Rajasliya sacrifice is compared
by Kalidasa to the waning moon with his ambro-
siacal digits all spent in feeding the gods and
hence far more praiseworthy than the waxing
lunar dise in all its glory. This idea embodied in
the verse

BT WAL GG Aesr S |
ottt gffai: woea: EEg i R | o
Raghu. V,

is utilised in the Karhad plates of Krgna III

FderRaImiaagrivaessy
degtr: R goihaeRn 97 96 aEgare
Epigraph. Ind, IV, p, 281 (Fig. 62.)

where the special glory of the crescent moon chosen
by Siva as ornament for his head is explained,

48 It 1= but right that being the sole soverelgn you wet
display poverty born of your liberality in the saerifica; the
diminution of the digits of the moon drunk by the gods in“the
darls fortnight is more prajseworthy than their increase,

49 Whose (moon’'s) digit is borne by Sambhu on his head
certainly because of his appreciation of merit, as he is
beautiful in his diminution eaused by his offer of his person
for the gratifieation of all the gods without excention.
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FENATAImEAEE at $E@
A CETAZIEANAAT AGAB

Fig. 62 fdamadmitamassiomass .
A R quiityea 99 9o TRg
Kilidasa's description of people singing the
glory of the king narrating tales of his deeds
from his boyhood even as they guarded their crop-
laden fields
qureoE T we i viigad, |
AR aneaer wghe: || @ Raghu, IV, 20.
is clearly a model for the verse of the Bhitari pillar
inscription of Skandagupta
wfmefdie o g3 KR R Rabugar wge:
C. Inser. Ind. III, p. 54 (Fig. 63.)

2Tqzuu T3 fwawyad

Q@Q2eH u?ﬂ‘si‘juf u3y:

Fig. 63. aRaowaesdnid oer g4
fefd fafd aRaF wasd:

60 Seated in the shade of sugarcanes, the women guarding,
paddy-flelds sang that king's praise born of excellent qualities
beginning with storiez of Lis childhood.

61 The immacnlate story of thet prince with spotless fame
beginning with his childhood is sung Esr jorous men in every
quarter,
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The stream of noisy elements composing
Kuéa's army and his followers in the valleys of
the Vindhyas described by K&lidasa in the verse

AR GT SRy G2 T agen ffi |
THR {7 AgACE aatagie et || 8
Raghu, XVI, 31,

has a resume in the similar but shorter description
in the Mandasor inscription

T g frerae R e i
TR g aRme e B
C. Inscr. Ind. ITI, p. 153 (Fig. 64.)

angQaz'}g%ﬁa}

Fig. 64. smaf afmR=aieasie:
The line describing the ocean

TTAETRAR: G AT e e

Ibid. p. 75 (Fig. 65.)
inthe Gangdhar inseription of Viévavarman at

62 Seecking a wny through the dales of the Vindhyno slopes
and branching off in different groups that army made o
tremendous noise causing echoes in the mouths of caves like the
river Revi.

§2 With his armies, full of raised banners and elephants in
full rat breaking Lodhra trees with thelr trunks, and causing
the caves of the Vindhvae mountain to resound with their noise
in the forest track.

54 With terrifled crocodiles and alligntors darting up, gar-
lands of dashing foam, and long arms of mighty waves caused
by furious wind.
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once suggests fragments of the idea of three or
four verses of Kalidasa just in one,

TR GHAI HHGIG CITCag G o
Raghu. XVI, 7%

TR SEE TR IR agRhL
Ibid, XIIT, 11

12 rrmenyd sada FRewrguiim”
Ibid. XIII, 2.

R qa=d Frfirofedt aareeTrds )|
Ibid. XIIT, 63,

and

laﬂdjaﬂyuaa@#neﬂ;_iﬂ"&“*ie\"gﬁw%g
Fig. 65. woemast gabame: | SoeTe e wregea e

The first line of another noteworthy wverse from
the same canto of Raghuvaméa describing
Padman@bha resting on the waters of the ocean
even as the first Creator born of his navel lotus
sang his praises

565 From that, as from the ocean when it was churned, with
crocodiles darting up, arose.

68 Look at the foam of the ocean divided into two halves by
elephant-crocodiles (sea-monsters) darting up in haste

67 O Valdehi! Look st the foamy ocean divided up fo the
Malays mountain by my bridge.

68 Appears to embrace me as it wers with her wave-hands
laden with cool breeze even as I am far away.



OTHER THOUGHTS OF KALIDASA 71

MR SEaTE: Saw A |
o R St Sreege s || ©
Ibid. XIII, 6.

is repeated in the first invocatory wverse of the
Udayendiram plates of Hastimalla

B e (RICERSPEEGIRU R e e el L A |
gatae sawa e acd o s R feaaf: ok 0@
8. Ind. Inscr. II, p. 382 (Fig. 66.)

}!f‘ﬁ,@“ P %?‘743“?613@ )y &
“ B ﬁﬁugm%%ﬂﬂ“m’vayb (%

NI T *’Dazu Y a?awhum
Fig. 66. whsmfadesygar soam, gqf:
e e sawmfiagfa o
Tt fearg feaofafimm a: |

Here the single sentence of Kalidasa is split into
two in the inseription and the Vedic utterances of
Brahma in praise of the Supreme Being are spoken
of separately as revealing his glory.

68 The Lord, accustomed to sleep after the deluge, sleeps
on this ocean after destroying the worlds, pralsed by the first
Creator seated on the lotus fssuing from his navel

60 May that Sridhara the lord of the universe half of whosa
body was taken up by the eightbodied Siva, the one born of
whose navel lotus is the cause of the worlds, and whose glory
iz explained by the flvst utterances of Brahma (Le. Veda).
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The pale light of the moon ai dawn is
described by the author of the Orissa copper plate
of Vidyadharabhafija in the identical words of
Kalidasa as pointed out by Kielhorn asmay be
seen by comparing the inscriptional line

GiromiETFgsiilrgoa
Epigraph. Ind. IX, p. 275 (Fig. 67).
with
CETULITE LR i Raghu. V, 74.

i VR EI QAT

Fig. 67. wfrfaniasftif-gad

The verse of K&liddsa describing the progenitor
of the Raghus

dqet wgAw TR AR, |
s e | @ Ibid. I, 11,

has been a favourite with many composers of
inscriptions giving Royal genealogies, who have
used this as a simile while speaking of the
progenitors of each dynasty

61 The digit of the moon with the brighiness of its roys all
around dimmed.

62 Lampe with the brightness of their rays all round
dimmed.

63 The first of the monarchs was called Manu, son of the

sun, and honoured by men, just as the syllable Om is the firet
eyllable of the Vedas.
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srtwawdEal agiE gakaas e
TS g g
C. Insecr. Ind. ITI, p. 224 (Fig. 68,)

from the Nagérjuni cave inscription of Ananta-
varman has already been pointed out by Kielhorn

R TR A RS S PRTL LIRS
Fig. 68. wnficacdndiftamafta afeaayfs:

as following the wverse of Kiiliddsa. In the
Kailasanatha temple at Conjeevaram there is an
inseription a line of which has an exactly similar
echo
qifamt s Agfty SR Fie
8. Ind. Inser. I, p. 12 (Fig. 69))

eﬁ% Sa '@ﬂlm@?gﬁa élfe‘a
AR é,éﬂ”@‘jjﬁ”

Fig. 69. wftagmi gommitgt agia
R w49 |

§4 There was & king Yojfavarman, prosperous, of easy gait
ke that of a noble elephant, who was a teacher of the dutles
of o Esatriya like Manu of all the kinga,

5 The flret among hercie monarchs lfke Manu was tle
progenitor of this line of conguerors.
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It may be noted that

A a1

is also a happy expression after Kalidasa's
g #al

in
AT TR SRRt T

Raghu, II, 64.

This inscription contains thoughts of Kilidasa
in some other verses as well

TR RaaA GawT
=W gaEEE SaUeE gud |
TR AR g ea e

O gEEwTH e g, || ©°
8. Ind. Inser. I, p. 13 (Fig. 70).

is one of these and recalls the verse
foemgtrrer emwgAdfamt @ e |
TR fETRE: e o iR e )
Raghu. III, 10.

66 FProgenitor of the line,

87 Progenitor of the line,

68 He asked & son by his wife Sudaksing who would be the
progenitor of his line and of immenss fame.

68 This temple of Hara (Siva) white like Siva's Joughter
and exceedingly nobla and wonderful, has been orected as befits
his fame by this king who enjoys the whole earth, won by
polliey and power, rid of enemles and with kings subdued.

70 That noble king performed in dus ovder the ceremonies
beginning with Pumesavana as befltted his love for his beloved
queen, the nobility of his heart, the wealth of the ends of the
guarters won by hls arm prowess, and his bravery.



zﬂ"qssig 34 ”%ﬁgd@ 'Y Mé By
FUBG MBFHDIERY a4
wﬁ:ﬁéﬁﬁdgﬁ“ﬁmwadﬁ é‘ﬁ&

& "@Jeﬁuéu“\u Qree e

Fig. 70. eifsmrosmiismmamgeaaT
TV TS ST e
N ETOHRIAT AaARageTied
T EEreTRitArR g ad, ||
The last quarter of the inscriptional verse recalls
the verse from the Meghadiita
iftae: afifwfn so=sama™ Megha. I, 58.
Another line from the Meghadiita
g fegmm TR Ibid. 11, 1.
is echoed in another verse from the same inscrip-
tion
71 Like the loud laughter of three-syed Siva heaped up every

day.

72 Your height matched by mansions whose tops lick the
clouds as it wera.
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% Semeemm T TeRet
Frarwsfegs fremg ag aa g™
8. Ind. Inscr. I, p. 13 (Fig. 71.)

Son om%aﬂ‘é&lﬁ ey ég"?a““ép

e [ SR
Eﬂam&nﬂém ?c[\-’:j, 4 gﬂﬁm
PFig. 71. 4% dowdesmei o
NEECTu REERE i)
=g @y wlena g ||

[n another Pallava cave inscription from Trichi-
nopoly the idea is repeated in the line

g g
AxuEdt gl AT g™
Tbid. p. 30 (Fig. 72),

78 May the bull-crested Siva nlways assure his presence in
the stone-bullt temple named after REjaglmbefvara, that robs
Kailisa of its glory, and whose top licks the clounds as it were.

74 Being thus told lovingly by Hara, king Gupabhara, equal
in fame to Manu in his rule, asgigned this rock-temple with
ilg top leking the clouds ms it were to him (Hara Le, Siva).
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0

Tig. 72, guiren e Bl
Tafgfgmmne ow i
HEH AaT
¥ There are also more complete imitations of the
same verse of Kaliddsa. And as Biihler has shown
it is interesting to compare

fare efpaatvan St afmmn
AR TR fErrediCE T, |
EE R C R G
THREE geraE Ta defi: | v
Megha. 11, 1.

eI TR A g A |
R T g i =

76 " Where (in Alakdi) the mansions can very well compare
with vou i{n evory vespect, ng they hawve beautifol damsels to
matech your lghining, murals to match your ralnbow, drums
gounded for music your deep rumbling note, gem-declked floors
to matels your water-laden form, and tops licking the clouds as
it ware to mateh your height.

76 Whera houses with waving flags, lovely damaels, extremely
white and quite lofty exactly compare with gatherings of wlite
elouds with lighining and variegated hue.

with
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Femgw Rra iyt s divedt adfmt |
TeaiTrERE TR FfeRemat e ) v
C. Inser Ind. I1I, p. 81 (Fig. 73).

of the Mandasor inscription of Kum&ragupta and
Bandhuvarman.

A3 KFIVDNEES ), ERT
3BT 38R RZANIARTGRC

131}&*&?&&5&% ) P}@mﬁ
CREECE PR F RS

23823~z d Apx A PR 8Ly
Sjj.g $ DRFTIHFTIL Qo

Fig. 73. =eaam-EamTaT-aadgse
FREmaN | aeTReReETEE
g il 9 || e
et =Ry demedti
FARE | TeETgesgEuh MRe
Rrmeift SesSammiiae |

Here the epithet Femfiergfimf™ is clearly from
Valmiki's lines

77 Other houses with high tops like the peaks of the
Kallisa mountain, with long terrace pavilions and balustrades,
resounding with musical notes, deecorated with murals, and
beautiful with plantain groves waving in the wind.

78 'With high tops like the peaks of the Kallisa mountain,
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FemTETEreTatHe ™
Rama, V, 2, 23; IT, 3, 32.
Another verse from the early Kadamba inseription
of Kakusthavarman
FATRERTEREgeYy AnEiEmT Ry |
A Tareliem &g ThY Te svegy gRwd g 9 B | ©
Epigraph. Ind. VIII, p. 33 (Fig. 74).
echoes not only the ideas of the verse from the

Meghadfita but also more that of another from
Raghuvamsa

wiffaearcer wiftree Swy TeEiy |
swignaaiosien Pywmdege: k@
Raghu. XIX, 50.

ardndnayaansBayses hm
gina gyl
e

Fig. 74, sfazRvaReg=dy soEl-agaieeniity
Gefanwfag TRg 96 SYww Tmd gt ||

79 Like the Kailisa peak, rubbing the sky aa it were.

§0 The Lady of Fortune, with fortitude, sported for guite
# long time in his mansions, rich with the essence of different
kinds of wealth, with the entrance towers filled with the aroma
of the ichor of elephants in rut, and resounding with sweet
musical notes,

81 Every next succeeding festivity, by its excessive splen-
dour, eclipssd the preceding rich festivity in the mansions of
that passionate king surrounded by damselzs resounding with
the notes. of musical drums.
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The Meg‘hadﬁta' has other lines that have
found themselves of use to the composers of
inseriptions. The line describing the wealth of the
high-souled as fruitful only by the removal of the
distress of the distressed

arAfaaraARe: G=E ggammm  Megha. I, 53.
has its inscriptional version in the line

wat SRS T
Epigraph. Ind. XIV, p. 160 (Fig. 75,)

of the Naihati grant of Vallilasena. The month
of Kartika is expressed by Kalidisa as that time of

AS M3 GNRAIFAFRIARILN

Fig. 75. aat S=tamsmaaseseTes: |
the year when Visnu wakes from his serpent couch
Rl & s R g Megha. 1T, 47,

This is repeated in similar fashion in the Gangdhar
inseription of Viévavarman

farTraa) a9 % TgEFERrIgaay
C. Inscr. Ind. III, p. 75 (Fig, 76.)

£2 The purpose of the wealthh of the nobleminded is to
remove the suffering of those in distress, i

83 The unexpected cloud whose purpose s to remove the
guffering of good ones in distress.

84 My curse terminates when the horn-bow-bearer Vispuw
rises from his serpent-couch.

85 When the slesp of Vispu, the destroyer of Madhu, comes.
te o close, at the tlme when lotus lakes bloom and stars are
clear,
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gs"g_,lﬁl‘-’-‘a' w3q J&YT q&—'ﬁ:‘h 15~
Fig. 76. Freaomony Agasae .. W
The phrase sigimvefm® in  the line of the
Meghadiita

wl: F eamEaereeg®  Megha. I, 50,

is frequently used in the Gupta and allied inscrip-
tions. The line

srgigmenice C. Inser, Ind. IIT, p. 44 (Fig. 77).
of the Bilsad pillar inseription of Kumaragupta

and
giamrg e Ibid. p. 108 (Fig. 78).

of the Majhgawam copper plate of Mahardja
Hastin are only select examples. Kalidasa himself

:"i}{g 3 .1“/

Fig. 7. swaweq

YA TN Yueus
Fig. 78. @nighmafewardam

86 The flight of sieps to heaven.

87 The daughter of Jahnu (Gangd), the flght of steps to
heaven for the sons of king Sagara.

88 Of the appearance of & flight of steps to heaven,
, 89 Trylng to help himself up the flight of steps to heavenm. |

K—6
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has elaborated this idea in his verse
ARG AT &Y Fa A
Raghu, II1, 69.
The line

B EAE LG E GLE TR e s R Gl A G
gftreamt gt amfaerg: fe wﬁlf‘g: | o
Epigraph. Ind. III, p. 356 (Fig. 79)
is clearly after the line from the Meghadiita
o et g srwermg e
Rrmerer: Brew 3 wdwEngEc® Megha. I, 31.

AR IAEGAZ R an
QT AR & sl

Fig. 79. aftesammegamt
o g wae Aags

b 15 -The single line of the Meghadiita summing up
all~the beauty of the yakshi who is described so
meticulously by her lonely beloved one

o1 a% engafifey et ag®  Megha. II, 19.

80 Deslrous of climbing up to heaven &t the end of his life,
he prepared as it were a flisht of steps.

$1 Where the fatigue of amorous dameels is removed by the
breeze blowing all aroend and laden with the sproy shooting
up from the dashing high waves of the river Mahfinadi.

02 Where the breeze of the river Siprd, plessant to the
limbs, removes the fatigue of amour of women Hke the
impagsioned lover asking sweetly for furthermore,

88 Who appears there as the first creation of Brabmi in the
matter of womenfollk,
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is repeated in the line
el ficg™
Epigraph. Ind., XIV, p, 71 (Fig. 80).
of the Dandepalle copper plate of Vijayabhiipati,

a&@TTNEUIG

Fig. 80. wfen i
Two verses of K&lidasa have helped the formation
of the line from the inscription of Mahendrapala
from Pehoa

fFrawememie TreRcemaf
Epigraph. Ind. I, p. 247 (Fig. 81).
the word frra=gmws:™ being reminiscent of

ez Megha. 1, 1.

and
aeremfi:® of the line of the Sakuntalam
A e For® Sak. V, 12.

GararRtameargy e

Fig. 81. foraeemwsiy oeaeremesml: |

4 Laet it be the first creation of Brahmb.

86 Like & tres with deep shade and welghed down by its
fruit, .
08 Tree with deep shade.

07 Having trees with deep shade.
88 Welghed down by its frult.
89 Trees are weighed down by the presence of fruits,
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Two other verses from the Sakuntalam
eREEIEE T Queameasg®  Sak. I1L 6.
aragfer aftad omar dibamit Ibid, V, 7.
and one from the Raghuvaméa

RS o (E Tt ot 1 Raghu, X, 5.

have much in common with the verse
TR 1 T T SR
erRTE T Frfy aeatat
Epigraph, Ind. VIII, p. 33 (Fig. 82).

of the Kadamba inscription of EK&kusthavarman.
Similarly a line of the verse from the Sakuntalam

] : £y L
“rianflangtediy
Fig. 82. wwiigsrar g7 90w gg0f% sfig sowmamia
awar fdf argat
eulogising the selfless attitude of noble persons
whose one aim is to help others even at the cost of
their own comfort

agatichiem: fugd S Sak. V, 5.

100 Laet the deer, gathered in herds under the shade of trees,

continue to chew the cud.

1 Removes the suffering of those geeking relief by its ghade.

2 Approached him as travellers tormented by heat go to a
tree affording shade.

2 As herds of deer puffering from heat obtain rellef by
entering a grove of trees and gladdening their minds by enjoying
the shade.

4 BSuffers for the sake of the world, unmindful of any

personal happinesa.
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is found repeated in nearly the same form in the
Mandasor inscription of Yasodharman

Tganwi aseegAeEEE gEaEnd 91 T9Eg
C. Inser. Ind. III, p. 154 (Fig. 83).

AT R T Yeos il
Fig. 83. wgawmiiaos-gringaanl e
4t TIEg

One of the Pallava cave inseriptions from
Trichinopoly reads .

Feal R Rl sty Remeed 7 vad®
8. Ind. Inscr. I, p. 30 (Fig. 84).

s8R loe s
i .H%Jgra aﬂ,%

3

Fig. 84. Tai R Rl yraas
dum: Roewaew §3 o
? ||

§ Who for his master'’s sake bears the great burden even
through difleult paths, unmindful of his personal happiness, in

any great measure.
6 With Siva on hiz peak and bearing him as he rested om

him the lofty-headed nature of the mountain was made purpose-
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This is clearly after the verse of the Kumara-
sambhava ;
e rETERe R secafiasiate |
patamites R aeaf e 1 7
Kumara., VII, 68.
the term s=hfined® also being from Kaliddsa
himself
sodfcefomufanm  Raghu. XVIIT, 16,
The line from the invocatory werse of the
Malavikignimitra
Fran A gt et @0 g
Malavika. I, 1.

has its echo in the Haraha inscription of Iéana-
varman where it reads

e feraeifatsi g arenty Sy
Epigraph. Ind. XIV, p. 115 (Fig, 85).

From the lament of Rati in the Kumarasambhava
the idea

T O friend! The king of the mountains, having fortunately
obtained this coveted connectlon with ISvara, will bear still
more aloft his head already raised in supporting the earth.

£ Lofty-headed nature.

8 OQutshone the Pariyitra mountaln by his lofty-headed
nature,

10 Who, though posgessing a body In which is included his
beloved one, Is yet far beyond the ascetics whose minds are
turned away from worldly objects,

11 Though half his body was occupled by his wife, Cupid
found no place in his heart,
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I Fof gor ffaren?
Kumara. IV, 5.

3l I ree, Do

Fig. 85. gumdfaedifaify ggd awarfy Sty

has been utilised in the Junfgadh inseription of
Bkandagupta where it is elaborated into the verse

7 fradd axeft 9% aden o g Bl |
€ O e QOTTaE Ay oG ||
C. Inscr, Ind. III, p. 60 (Fig. 86).

D %”“"ﬁﬁ}a:

Tig. 86. =g gomgramws:
The wverse of the Kum&rasambhava describing
Siva's burning of Kama has also been cleverly
adapted for inscriptional use and

F qairdaraee S aEd ggr
Epigraph. Ind. XIX, p. 297 (Fig. 87).

12 That body of yours which by its extraordinary splendour
gerved as a model to all fashionable youths.

13 In the whole world there was none who could ba
compared to him in the noble gualities he possegsed; he alone
was the ideal of comparison to all men possessing every noble
quality.

14 Surely like the fire born of the eye of Bhava his fire of
anger burnt the forees of his enemies.
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is obviously suggestive of its source

AT ARl TSRy #ET qE e
Eumara. III, 72.

HATTPITIIAMSAAD 93IF IR

Fig. 87. =7 aafisasn samr: 999 a9y |

Even in far off Cambodia Kalidasa's thought
has had its influence in inscriptions. As pointed

out by Kielhorn (Epigraph. Ind. VI, p. 4 n. 1) the
verses

TSI WA AR |
fwwram! geta wamt @ o |

9 QA PAae Ty |
fegedfinosddy splmgrrm || 7

are strongly after the verses of Kalidasa
Fefer s S af@oet G |
A T ae: wand 7 SRR e
Raghu. IV, 49.

15 &o goon the fira born of the eye of Bhava reduced Cupld
to ashes,

16 His was the effulgent power unbearable to the enemles,
not aven that of the sun, as he came along in spring with his
power uncbscured by opposing elements,

17 The dust raffed by whose armies served the purpose of
fate-powder on the cheeks of the enemy-women though they had
abandoned ornaments,

18 The effulgence of even the sun diminishes In the southern
quarter; but it ia in that very quarter that the Pipdyas were
unable to bear the might of Raghu.

and

&
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and
vt ¥ S |
sy TR | o Ibid. IV, 54.
Many other expressions of Kalidasa have been
incorporated in inscriptions, The term I
oceurring in the verse

Forai greRg Ibid. 1I, 85,
occurs in the Kaddkudi plates of Nandivarman
SO FATHEYY

5. Ind. Tnser, IT, p. 346 (Fig. 88).

S TY
Fig. 88. el qgarmsed:
A line from another Pallava inseription
wal F TR
Pallava Antiq. p. 12 (Fig. 89).
is reminiscent of K&lidasa's line

TRET FEATTCEIT e 2

Raghu. II, 50.

19 The dust produced by the army was made the substitute
of foce-powder on the forelocks of the Eerala women who
gbandoned Jewels in fear.

20 White as the mountain Kallfiea,

21 0Of Siva deslrous of mounting his bull white as the
mountain Kallisa,

22 White as the mountain Eailfisa and with o waist cord
composed of a huge snake,

23 The performer of many & serles of ausplcious acts,

24 Hence, toke proper care of this effulgent body of Fvoura
which enjoys many & series of ausplelous things.
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X0ty
Higrcappon

Tig. 89. =al ¥ FeqmaCEaCm
The phrase gd am: & in

ﬁ& @t o & Ut g

C. Inscr. Ind. ITI, p. 222 (Fig. 90)-

from the Baribar cave inscription of Anantavarman
reminds us of the line of Kalidasa

¥ e FawE g
Raghu, VII, 63.

i dhunt9aanf

Fig. 90. a5 &% que dhafm g2
The term ¥ ¥%:® in the line of the Sakuntalam
I e g0 Sak, IV, 4.
is unconciously repeated in the Pallava inscription
of the AtiranacandeSvara temple at S&luvan-

kuppam
e e 9y _ 8. 1Ind. Inscr. L, pp. 7, 8.

26 His own fame incarnate.

26 As it were his own fame incarnats preparved with jor.

27 Henece that unrivalled hero appeared to be drinking his
own fame incarnate, won by his own arm prowess.

28 For the welfare of the world.

29 Bearing for the welfare of the world.

80 Temple for the welfare of the world.
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The term gpgier® in KilidaAsa's verse

TR § g T3 qgwHe
Raghu. VIII, 57

finds itself again in the Kaéikudi plate of Nandi-
varman Pallava

Him: iR madaig®
8. Ind. Inscr, II, p. 347 (Fig. 91)

TegpueLespragpy
Fig. 91, sfiupaeasly madeaty
The line

FRIg g

O. Inser. Ind. ITI, p. 146 (Fig. 92).

of the Mandasor inscription cannot but remind us
of the idea so often occurring in Kilidisa's poetry

sEaHTesea®  Raghu. XVIII, 48.
seEeResgd  Ibid. XVI, 84
srREReaETg ggabeemm  Sak. III, 10.

$1 Bed of tender shoots,

22 That body of yours which would experience paln even
when placed on o bed of tender shoots.

33 Then Sri Pallava on a bed of tender shoots.

84 Forearm marked with the wound caused by the tough
bow-siring.

86 Marked with the wound caused by the sftrung bow-string.

26 With the permanent merk of & streak caused by the
wound of bow-string.

87 Often (the golden armlet is pushed uvp) from the wrist
whera it is not totally detached from the mark of the wound
caused by the bow-string.
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and
gty Fgaet & gl dhiffeong &R Ibid. I, 12.

to mention just a few examples

o "o
$9303 5’21“;5?5‘;‘1‘
Fig. 92. sfmageairemmgag 4
These are just bits of thought expressed wholly

or partially in the original form, sometimes some-
what modified as the poets of the inscriptions
chose. But the greatest tribute paid to Kalidasa's
poetry by these later poets. some of whom were
capable of good poetry, is the use of his verses in
toto. As already pointed out (see above p. 26.)

g fTgartal aqEmifEmia
occurs in the Mahikiifa inscription of Mangaleda,
In the Huli inscription of the Western Cilukya
king Vikramaditya VI, Epigraph. Ind, XVIII,
p. 197 (Fig. 93). the first verse of the Raghuvaméa

qiTqitig dget avrsfTad |

s Fret &7 qrdfircieat | ©

D=° : -

RSO EAT AL, S S O o
Tig. 93. guraifys dar arrdafarad
s et a7 g |

88 You will know how my arm marked with the wound

caused by bow-siring protects.
39 Bea p. 25, £. n. 91 for this.
40 Bea p. K £ n. 1 for this




OTHER THOUGHTS OF KALIDASA 93

is repeated in fofo as one of the invocatory verses.

And in another inscription from Rajputana (Epi-
raph. Ind, XI p. 65) the mangalasloka of the
akuntalam,

ar af: wgven wf ffgd o efal = gt
¥ g ®@ faw: gfifemor o faar s fam—

arrg: FayasHRRcRy an wifim: moaea:
7 E: TREE g mﬁmﬁﬁg;]n: "
N e

finds a place as invocatory verse,

These are among the Arth@larkara figures of
speech connected with sense. IEven in the field of
Sabdalarmkira figures of speech connected with the
play of words and their sounds, alliteration ete., -
Kalidasa's sweet diction has had its impress on
later poets.

g weal et gt ahdr gagee
#a g7 Faevmad C. Inser. Ind, IIT, p. 153, 154

from the Mandasor inscription of Yasodharman are
examples closely following Kilidisa's alliteration
like

41 May Ifa protect you provided as he s with eight per
ceptible forms, the first creatlon of the ereator (water), the
recipient of duly offered sacrificial offerings (fire), the sacri-
ficier, the two that Jetermine Hime (sun and moou), that which
pervades the universs having sound as its quality (slky), that
which {8 gnid to be the essential element compoaing all beings
(earth), and that by which all sentient Leings Hve (air).

43 A son was born that brought forth fame.

43 Dharmadoga righteously ....
- 44 This was made Kyta aeon as it were.
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TRl R TR IR g ] s
Raghu. II, 30.

E‘t: wﬁsﬁ m:"ﬁ Ihid. III, 55.
q9eg gUe U Teemg gfe? Ihid. I, 58.
FoTd TR Ibid. VI, 74, eto.

The whole of the ninth canto of the Raghuvaméa
has alliteration in the fourth quarter of the verse.
This should have always interested those who read
his poetry which has ever been the highroad for
entering the realm of Sanskrit literature, And an
unconscious lisp of alliteration from one such verse
of K&lidasa

Rremereaiins: £ Ibid. IX, 44

is found in the line of the Pehoa prasasti of
Mahendrapéla

SRR UCE S
Epigraph, Ind. I, p. 246 (Fig. 94.)

45 Then that King of leonine galt and assurer of rofuge
(thought of) an arrow to (lill) the lion that deserved to be
killed, ;

46 The prince valorous like Kumfra ....

47 The soge asked the welfare in the kingdom of that sapge
from the kingdom-hermitage,

48 King Dilipa, the lamp of his family.

49 (The blossom) of the Tilaka tree {resembled) the patterns
of pearls for the luxuriant locks of women,

50 With the luxuriant locks of women straightened (ie. no
mare eurly).
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FERYIURRE AR

Fig. 94, wnfoawavesnem:

Thus it may be seen that the classical poets
have largely had their influence on the poets who
composed the prafastis and charters; and the
influence of the kavikulaguru, Kalidasa has been
immense. As one reads the inscriptions, and the
thoughts of Kilidisa or his expressions come to
one’s mind, these echoes charm the liferary and
aesthetic spirit of the reader making him forget
for the moment the ancient seripts in which they
are recorded, their varieties and dates, the material
for record or the dynasty or the king responsible
for them, in the joy of literary appreciation. This
has however been the delight only of just a few
epigraphists like Kielhorn and Biihler; and the
purpose of this small study of mine in the foot-
steps of these two eminent epigraphists steeped in
Banskrit literature will serve its purpose if it
creates that interest in this field of work which
iz as essential in epigraphy as the study of the
historical value of inseriptions.

—
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Abhijianagiltuntalam, 48 Balasirl, Nislk inscription of,
Agastya, 30, 4,
Aihole inseriptiom, Pulakedl's, and Rimfvaga, 5.
10, 12, 17, 18, 38, 65. Bipa, 10, 11, 17, 36,
and Bhiravl, 12. influence of, 11, 12, 86,
and RimAyana, 1L on Killdisa, 17, 18,
and Raghuvamsa, 18, 13, 20, pypnangvarman, Mandasor
21, 22, 23, 24; EEF a'E'l 65. {nseviption of WKomiira-
Ajanta, 34. gupte and, 78,
Alaka, 77. and Meghadita, 78.
Alidha posture, 63. Banskliers plates, Harsa-
Allahibad inecription, ".'I'H.l'd.hﬂ.nﬂ.ﬂ, 46, BB,

Samudragupta's, 45, 45, 4 40y Roghuvamen, 46, 65
Alltteration, Kallddsa’s, 08, 94 pooap o yoo et e

Amarivati, 34.
varman's, 90,
o ut:ia- sculpture and Ealidisa, . Raghuyamsda, 50,
,

Batedvar inseription, Para-
mardideva's, 38.
and Vikramorvasdiva, 89.
Battle scene, in EKlram grant,

Anantavarman, Bardbar
inseription of, 30.
and Raghuvaméa, 90.
Anantavarman, Nigirjunl

insoription of, T3. &8
and Mum' 73, as Dh“mmddhur ES, ﬂﬂ.
Angas, King of, 38. and Roghuvams$n, 60, 61, 62,
Anfipas, King of, 20, 38, 64, 65, 66,
Arjuna, 8, 29. Bharataviikya, 30.
Apthilahkira, 93. Ehdravi, 12, 18, 18, 20
Arumbiks plates, Badapa's, 25, and Albele inscription, 13,
28, 18, 20.
and Raghuvamsa, 26. Bhiiskaravarman, Nidhanpur
Aruna, 46. plates of, 11,
Advamedha, sacrifice, 30, B0, and Bipa, 12,

Atirapacandedvara temple, 90. Bhava, 87. .
Bagumrd plates, Indraraja I1I's, Bhavabhilt, 2. . .
17. - Bhavini, 17.
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Phitor] inscription, Skando-
gupta's 47, 68
Dihfr inscription, Skanda-
gupta's, 46,
Bilead Insgeription, Eumira-
gupta's, 45, 8L
Blrudas ar titles, 7, 9, 63, 64, BT,
Pallpve, in Eallizenftha
temple, 7, 53, 7.
and Raghuvamsa, G4,
66, 67, 68.

Pallavie, at Mahfbolipuram, 8,
and Rimfyana, 9.

Bruhmd, 14, 44, 71, 83.
Bribmanas, 3, 4.

Biihler, Dr., 77, 95.
Chilukyan, Enstern, B, 10, 26.

‘Western, 11, 26, 92,

Combodis, Inseriptions in, 88.
Chandragupta, Chattrn coin of,
61,
Mathurva inseription of, 45.
Chrudatte, 33.
Catalogue of Indlan Coins,
Gupta, §1, &3.
Cendalur plates, Sarva-
lokfgraya's 10, 18,
and Bfinpa, 10,
and RamAyana, 10.
Chakravartl, Dr, 13,
Chandella, 30,
Coing, Gupta, 50.
Skandagupta’s Chattra type,
&1,

KomAragupta's archer type,
5L .
horseman type, 61.

K~-7

b5,

a7

swordsman type, 5L
Samudragupta’s archer type,
5l.
Kien type, 53,
QCola, G63.
Conjesvaram, Kailisanitha .
temple, §7. 78,
Corpus Imseriptionum Indi-
carum IIT, 6, 16, 32, 37, 30,
42, 43, 44, 46, 49, 53, 66, 68,
64, 73, 78, BO, B1, &6, 87, 00,
b1, 93,
Courtezan, happy,
prosperity, 32,
Creator, first, T0.
Cupld, 8, 86, 88.
Damodaravarman, Mattepnid
plates of, 8.
and Rimiyana, 3, 4.
Dangdepalle plates, Vijaya-
bhiipati's, 33
and Meghadfita, 83.
Dagpdin, 13, 16.
Dasarvatha, 44, 47, 66.
Deeds, good, heaven attained
by, 50, 62.
Davaki, 14,
Deval prasasti, Lalla'a 66,
and Raghuvamda, B8,
and Fallava biruda, B686.
Dharmadoss, 93. '
Dharmarija, Kondedda plates
of, 38.
and Raghuvamén, 26.
Dharmarfijn ratha, 9.
Dharmayuddha, 68, 60, ;
Dilipa, 27, 94. ”

mirror of
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Dugyanta, 48.
HEpigraphia Indica, 3, 4, 6, 10,
11, 13, 14, 15, 16, 17, 18, 18,
20, 21, 22, 28, 24, 25, 26, 27,
28, 30, 85, 26, 39, 41, 43,
44, 46, 48, 40, B3, 66, 08, 67,
72, 79, 80, 82, 83, 84, 30, 87,
88, 92, 93, 0d.
HBran inseription, Samudra-
gupta's, 46.
Hulogies, royal, 43.
Fortune, lady of, 79,
Cahgd, B1.
Gangdhar ingeription, Vidva-
varman's, 89, 80.
and Reghuvamsa, T0.
and Maghadiita, 80.
Genealogles, royal, 72,
Glrndr inscription, Slkanda-
gupta’s G, 39, 43
and RAmAyana, 6, 39,
and Raghuvamga, 89, 42,
Govardhana, 48,
Gunabhara, 76,
Gupta, coins, 50.
inseriptions, 45, 81.
wording and eplthets in, 45,
Cuha, 26
Hara, 74, 6.
Harabll inscription, T&ina-
varman's, 25, 4%, 86.
and KAllddsa, 25, 43, 86.
Harigena, 49,
Hargacarita, 10, 11, 18,
and inseriptions, 11
Havsavardhoann, 45, 46, 58,
Banskhera plates of, 46, G63.
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and Raghuvaméa, 46, 58.
Hastimalla, Udayendiram
plates of, TL
and Roghuvamés, T1.
Hastin, Mabhfirija, Majhgawam
plates of, 20,
Himavin, 7, 17, 38, 87, 43,
Hulf inseription, VikromAditya
VI's, 02,
and Raghuvamie, 92,
Ikyvilcus, 81, 32,
Sunandii on, 1.
Tiruvilangidn plates om, 32.
Indian Antiquary, 8, 11, 26, 43,
66,
Indra, 8, 26, 27, 31, 32, 42, 43,
46, 60,
Indrini, 42.
Indrarija III, Bagumri plates,
of, 17.
Ingeription, Narasimha-
vnrman*a,j.
and Rimdyana, 9.
Ingeription, Ruodradiman's, 4.
and Rimfyana, 4.
Inscription, Tejahpila’s, 28.
and Raghuvamsa, 28.
Iéa, 93
TSfAnavarman, Harahd inserip-
tion of, 26, E6.
and Kilidisa, 28, 86.
Ysvara, 86.
Jahnu, 31,
Janasthfing, 91.
Jayanta, 26, 27.
Junfigndh inscription, Skanda-
gupta's, 87,
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Efeca coin, Samudragupta’s 53,

Eadamba, 78, 84.

Efdambari, 10, 11, 36.

Kaifldsn, 17, 76, T8, 79, 84.

Eakustha, 31, 82, G4

Kailisanfitha temple, 7, 53, 78.
Pallava birodas in, and

RAmdyapea, 7.
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Earpardja, Sihiwd inseription
of, 41,
and Raghuvamso, 41.
Efirtavirya, 28.

Kartika month, §0.
Iaghkudi plates, Nandi-
voarman's, 89, 91.
and Raghuvamsa, 89, 91,

and Killddss, 7, 63, 54, Kpyers, 19,

&b, 66, 67, §8.
Hikusthavarman, Thlagunda
inseription of, 6, 79, 84.
and RAmiiyaga, 6, ]
and Raghuvamsa, 78, 84,
and Shkuntalam, 34,
. EKalaouri, Trailokyamalla,
Rewnh plates of, 13,
and Kavyadarsa, 13,
and Mulkundamild, 13.
Kali, 11, 26. :
Killdisa, 2, 17, 18, 19, 20, 21,
28, 24, 26, 26, 27, 29, 26, 38,
80, 40, 41, 42, 48, 44, 48, 47,
49, 52, 53, 64, 66, 57, 6R, 60,
€1, 62, 68, 64, 66, 67, 68, 69,
T0, 71, 78, T8, T4, 77, BO, 81,
83, BB, 88, 80, 90, 91, 92, 93,
94, 96.
and Alhole inscription, 17,
18, 19, 20, 21, 22, 23, 24, 25.
and Kfram grant, 60, 61, 62,
63, 64, 65, 66,
Khima, 87.
Kapish, 20,
Karbhid plates, Krsna's, 67.
and Raghuvamsis, 67.
Harla, 34. -

Erta, 93,
Kgatriya, T3
Kubera, £5, 46.

Eavikulaguru, 96,
Kivyidaréa, 18, 16,

and Rewah plates, 13.
and Srivangam plates, 16,

Keraln women, 89,

Eielhorn, Dr., 11, 18, 24, 43, 66,
72, 88, 95.
King, ambitions of, 60.
Kinnaras, 2.
Kiritarjuniya, 12, 20,
and Afihole inseription, 12, 20,
Kopdedda plates, Dharmariija's
36.
and Raghuvamsda, 36.
Kosala, G4
Kysna, 14.
Krsna III, Karhid plates of, 67.
and Raghuvamsa, §7.
-

Kulafelthara, 14.

Kumira, M.
Kumiragupta, archer type coin

of, 51
Bilend Inseription of, 46.
horseman type coin of, B1.
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Mandasor inseription of, T8
swordsman type coin of, 6L
Eumirgpaladeva, Rewah plates

of, 11.
and Eddambari, 11,
Eumaragambhava, 37,
88,
Kumuda, b8,
Eumudvyati, 53,
Kiina, 53,
Kupila, 21
Kiiram grant, Paramedvaora-
varman's, 29, 58
and Raghuvamfa, 28, 60, 61
62, 63, 64, G5, 66,
battle scene in, 58,
Ku#a, 60,

Kiigminda, 65.
Lamp flame and term of life,

86.
Lanka, 16, 31
Learning, goddess of, 38, 30.
and Prosperity, goddess
a8,
Lodhra trees, 68,
Madhu, 0.
Magadha, Iing of, 40, 41
Magha, 16,
influence of, 15.
Mabdksatrapa Rudradimaon,
inseription of, 4.
and Rimiyana, 4.
Mahdkiita inseription, Mabga-
lefa’s, 7, 8, 26, 82,
and RAméyana, 7, B, 25.
and Kilidasa, 25, 26.
Mahfinadi, 82.

BG, &7,

of,
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Mahendra, 57.

Mahendrapila, Pehoa inscrip-
tion of, 83, 94.

and Meghadiita, £3.
and Raghuvaméba, 94,

Malavikignimitra, B6.

Maluya, 70.

Mandara, 42,

Mendagor inseriptlon, Kumiira-
gupta's and Bandhu-
varman's, 78.

and Meghadfita, 78.

Mandasor inscription, Yaso-
dharman's, 17, 61, 69, 85,
91, 93.

and Raghuvams$a, 52, 91.
and Sikuntalam, 85, 91

Manhgaladloka, 93,

Mafigalefa, Mahfikita inscrip-
tlan of, 7, & 82.

and Rimdyana, 7, 8
Visnunvardhano, nephew of, 8,

Manu, 72, 78, 76

Mathurfi, Inseription, Candra-
gupta's, 46.

Mattepid plates, DAmodara-
varman's, 3.

and Rimfyane, 3, 4.

Meghadita, 76, 77, 79, 80, 81,
82,

Moon, waning, praipeworthy,
67.

Mypechakatika, 33.

Mudriiksaga, 17, :

Mukunda, 14,

Mulundamild, 14.
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Mummadi Nayaks, Svivangam  Pahlidpur inscription, Sifu-

plates of, 16, 46, &3, pila's 44,
and Kivyidarda, 16. and Raghuvamsa, 44,
and Raghuvaméa, 47, 53, Pallava, 6, 7, 0, 38, 41, 44, 63,
Nigirjun{ inscription, Ananta- 54, 55, 66, 57, 68, 76, B5, B9,
varman's, 73, 81,
and Raghuvamdéa, 72, royal birudas of, 53, 54, 66,
Nuihat! grant, Vallilosena's 29, 56, 57
80, FPallava Antiguities, E£9.
and Raghuvamsa, 28, Pindye king, &0, 88.
and Meghadita, 80, Sunandd onm, 30
Nondivarman, Kagikudi Velvikug! grant on, 30.

platea of, 83, 91,

and Raghuvamsa, 89, 51, Sippamanfir grant onm, 31

Parabala, Pathfirl inseription

Nondivarman, Tandamiojfam P
plates of, 38, 41 B o
and Raghuvamén, 38, 41. nn: Eiaﬁmumurmnﬂ;a, 14,
Marasimhavarman, I, Kiram and Sidupflavadha, 15.

Paramiira kings, Udepur
prafasti of, 86.
and EumfArasmmbhava, 37,
Paramardideva, Batedvar
inseription of, 39.
and Vikramorvadiva, 39.

grant on, 29.
MNarasimhavarman, inscriptions
of, at Mahfibaliporam, 8,

and Riméyaps, 9.
Misik inseription, Balasiri's 4.

and Ramiyapa, 6.
Nequiijedayan, Velvikudi grant Paramedvaravarman, Kiram
of, 81 Ik o, 4
and Raghuvamda, 30, 3L and Raghuvamda, 20.

Nidhanpur plates, Bhiskarn- Paramedvara, 1,
Parantapa, 40, §7.

yorman's, 11.
and Bana, 12. Pirlyfitra, 86.
Original, copy and adaptation, Parvati, L
24, i Pa{hiirl inscription, Parabala's
examples in ant, 34, 14.
examples in literature, 25, 26. and DafSakumfiracarita, 14.
Orlssn plates, Vidyidhara- and Sigupflavadha, 16,
bhafija's, 72. Pehoa Insecription, 48, 88, 94,
and Raghuvaméfa, 72. and Meghadta, 83.

FPadmandbha, T0. and Raghuvamda, 49, 84.
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Plkira grapt, Simhavarman's 6,
44,

and R&miyana, 6.

and Raghuvamga, 44
Pisacas, 65.
Foets, early, 1, 2.

Bhavabhiiti om, 2.

influence of, 2.

Vilmiki, earliest of, 2.
Poets, influence of, 10,
Frosperity, goddess of, flckls,

20, as.
and Learning, abodes of, 88,
a5, ¥
Prosperity, 67.
Fulakesi, 25.

Pulakesdi, Aihole inscription of,
140, i
and Rimdyana, 11

Pumsavena, T4,

Raghu, 28, 47, 67, 67.

Raghus, 24, T2

Raghuvaméa, 1, 2, 7, 15, 18, 19,

20, 21, 22, 23, 24, 36, 27, 28,
28, 30, 31, 32, 36, 88, 39, 40,
41, 42, 43, 44, 45, 46, 47, 49,
62, 53, 64, 65, 66, 57, 58, 60,
61, 62, 63, €4, 85, 66, 67, €8,
69, 70, 71, T3, T4, 75, 79, 82,
84, 86, 88, 80, 90, 91, 92, 94,
Rifasimha, Sippamandyr plates
of, 31.
and Raghuvamfa, 31.
Rijasliya sacrifice, 50, 67.
Rijendracola I, Tiruvilangidu
plates of, 32,
and Raghuvaméa, 32.
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Rejputans, inscription from,
83.
Rijyravardhana, b8.
Rilksasas, 65
Rama, 2, 7, 9, 10, 66.
RAomayana, 8, 4, 5, 6, 7, 8, §, 10,
38, 89, 40, 74,
Ratl, lament of, 86.
Rivana, 10, 16, 31, 83.
Ravikirtd, 10, 17, 19, 20, 21, 22,
24,
and KAlidRsa’s usages, 22.
Revi, 69,
Rewah plates, Eumiraphla-
deva's, 11.
and Efdambari, 11.
Rewah plates, Trallolkyamalla's,
13.
and Kivyadards, 13.
and Mulkundamild, 14,
BabdAlerkira, 15, 93.
Buol, 26, 27.
Bagara, Bl
Sakuntalam, 83, 84, 90, 91, 92,
98.
Bal tree, 27.
Saluvaniuppam, 90,
Sambhu, 11
Samudragupta, Allahfibid,
inseription of, 45, 48 49.
archer type, coin of, 46,
Hran inscription of, 5.
Baptaparni leaves, 12,
Barasvail, 13. -
Sarayl, 2L
Sarvalokifraya, Cendalur
plates of, 10, 12,
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and Bipa, 10 Srinidhi, 30,
and RimAyapa, 10 Sr1 Pallave, 9L

Satdri grant, Visnuvardhana's,
8.
and RAmyaga, 8,
SBatyldraya, 18.
SibAwA inscription, EKarna-
rija's, 41.
and Raoghuvamsa, 41.
Simbavarman, Pllira grant of,
6, td.
and RAmiyana, 6.
and Raghuvaména, 44.
Sipnamanur plates, Rija-
simba's, 31
and Raghuvamsa, 31.
Sipra, 82.
Sifupdlayndha, 15, 16.
and Pathfivl inseription, 16.
Slva, 26, 27, 81, 65, 67, 74, T,
76, 85, B7, BO.
Shkanda, 27,
Shandaguptn, Bihar inseription
of, 45,
Bhitari ingcription of, 45, 68,
Girpfir (Junigadh) inserip-
tlon of, 6, 37, 39, 43, 87,
and Ramdyana, b, 39,
and Raghuvaméa, 87, 39,
43,
South Indian Imscriptions, 7, 9,
29, 31, 32, 88, 41, 63, B4,
b5, 66, 67, 62, 83, 64, 665,
71, 78, T4, 76 85, 89, 90,
91
Sribbara, 36.
Sridbara, 71

Srirangam plates, Mummadi
Nayaka's, 16, 46, §3.
and Kavyiddargn, 16.
end Raghuvomés, 47, 53,
Buccess, Goddeas of, 64,
Budahginh, 74.
Sunondd, 28, 30, 81, 38, 40,
Descriptions of, in inscriptions,
28, 29, 80, 31, 82, 83, 34, 35,
&6, 37, 38, 39, 40, 41, 43, 43,
Description of princes by, 28
Bupreme Being, 71
Talagunda inscriptiom,
Efikusthavarman's, 6.
and REm&yana, 6.
Tapdantoftam plates, Nandi-
varman’s, 38, 41,
and Raghuvaméa, 88, 41,
Tejalipila, Mount Abfl inserip-
tion of, 28
and Raghuvemga, 28,
Tilaks tree, 94,
Tiruviillangidu plates,
Rijendracola's, 32,
and Raghuvaméa, 32,
Trichinopoly, cave inseription,
Pallava, 76, 85.
Trivikrama, 14.
Udayendiram plates, Hastl-
malla's T0.
and Raghuvams#a, T0.
Udepur prafasti, Paramfira
Kings, 36,
and Kumarasambhava, 37,
Umf, 26, 37 g
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Tttararimaecarita, 3.
Valdarbhi, 26
Vaidehi, 70
Valabhi grants, 48,
and Siknntalam, 48.
Vallilasens, Noihati grant of,
20, 80,
and Raghuvamsa, 29.
and Meghadiita, 80,
VAlmiki, 2, 33, 78.
influence of, 2, 8, 7, 9, 78
Varupa, 45, 46,
VAP, 18.
Vedas, 3, 4, 71, T2.
Vedic untterances, T1.
Velvikudi grant, Neguii-
jadayan's, 21
and Raghuvamsa, 31
VidyAdharabhafila, Orissa
plates of, T2,
and Raghuvaméa, 72,
Vijayabhiipati, Dandepalla
plates, 3.
and Meghadiita, §3.
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Vijayanagar inseriptions, 11.
Vikramidityn, &1
Vikramfditya VI, Huli inserip-
tion of, 92.
and Raghuvamséa, 52,
Vikramorvasiya, 39,
Vindhya, 30, 69,
Visikhadatta, 17.
Vignu, 7, 48, 49, 60, 80.
Vispuvardhana, Sativi grant
of, B
and Iémiyana, 8.
Vigvavarman, Gatgdhar
inseription of, 69, 80.
and Raghuvaméa, 70,
and Meghadiitan, 20,
Vrends, 14.
Yajfiavarman, 78,
Yaksl, beauly of, 82.
Yamn, 45, 46
Yadodharman, Mandasor
Inseription of, 17, 51, 52.
85.
Yayitl, 26.
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