r__‘_ . ——
GOVERNMENT OF INDIA
| ARCHZEOLOGICAL SURVEY OF IRDIA

r CENTRAL
ARCHAOLOGICAL
i LIBRARY

ACCESSION NO 36453 ;
CALL No. 069 . 53095435 R.MAR

G




]
l' CATALOGUE & GUIDE

To
RAJPUTANA MUSEUM, AJMER, RAJASTHAN

PART 1

SCULPTURES

Ca
(e
o
5 |
Gt

L. C. BHATTACHARYA, M. A.

0ET. 53095428
- M"A'R' 1g60-61

Published by Dr. 5. P, Srivastava, Director of Archacology & Museumd,
Government of Rajasthan, Jaipar and printed by Isaac N. Isaac at Vakil & Sons
{ Privare) Limited, Narandas Building, Sprott Road, 18 Ballerd Extate, Bombay 1.




FENYRAT. ARCHAROLOGICAL
LIBYARY, NEW DELHI.
Dato..... Lo Wb s

‘Jﬂ“ N':hn g

06953095435 /RMAR.

-




Blﬂ.ﬂm
SR 2
-
z i
z :
[£3]
~ &
Z
o :
e MW
g . ¢ 2
DR
i i i

Pl o Rk NS m\f.._:\a ~¥/ warzl) ) )y
r||







INTRODUCTION

TO a visitor to Rajasthan, which abounds in rare relics
of antiquarian interest, a visit to the Rajputana Museum
at Ajmer is indispensable. Probably this is the only museum
in the whole of India which incurred least expenditure for
the acquisition of its magnificent collection. At the sugges-
tion of the Agent to the Governor-General in Rajputana,
who was also the Political Head of the Indian States of the
then Rajputana Agency, some noble Princes came forward
for making generous donation of unique objects of antiquarian
interest lying in their respective areas and as a result an
excellent museum at Ajmer grew up. Ajmer, being the seat
of the Agent to the Governor-General, and being situated
almost at the centre of Rajasthan, suited admirably to the
location of such an institution for the benefit of entire
Rajasthan region comprising of the centrally administered
Ajmer-Merwara and the 22 Indian States.

As Rajputana (now Samyukta Rajasthan) was found
very rich in unique objects of antiquarian intcrest lying
scattered all over her many old sites, temples etc., urgent
need for starting a museum for the preservation and display
of these interesting relics at one place was keenly felt so
that they may not be lost to the future generations and
be rgrﬂéxrly studied. The visit in 1902 to Ajmer of
Lo urzon, whose interest in ancient monuments and
antiquities are well known, lent strong support to this
noble idea and Sir John Marshall, Director-General of
Archaeology in India, formulated necessary proposals for a
museum at Ajmer. The Rajputana Museum was formally
opened in October, 1908, in the main central hall inside
the Mughal Fort built at Ajmer by Emperor Akbar in the

car 13[?2 A.D. (now commonly known as the ‘Magazine’).

ituated in the Naya Bazar locality of the cit‘}' of Ajmer,
this Mughal Fort can be easily reached from Ajmer Station
of the Western Railway in less than ten minutes.

According to its founders the museum at Ajmer “occu-
pies a position analogous to that of a Provincial Museum”
in the sense that it is primarily meant for the benefit of the
whole of Rajputana region of the British times consisting



INTRODUCTION

of 22 Indian States and Ajmer. This is more clearly put
in another place as — “it should be remembered that the
Rajputana Museum is intended to be the national museum
for the region of India after which it is named.” Naturall

in its eries we come across exhibits collected from nﬁ
former Indian principalities of Rajasthan — from Alwar
to Banswara and from Dholpur to Jaisalmere. The lead
given by the Indian Princes in the growth of the Rajputana
Museum was indeed remarkable and in the beginning there
were as many as six Rajasthan Princes, three Political
Officers posted in Rajputana and the Director-General of
Archacology in India specially associated in an Advisory
Committee set upfor development of this Muscum at Ajmer.

The Rajputana Museum contains collections which
may be grouped as

(A)  Antiquities

(B) Objects illustrative of Art Industries. (Only a
very small number of exhibits under this group are at present
in this Muscum, as the section was closed down in the year
tg1o by the authorities concerned.)

Under the ANTIQUITIES group, the following main
sections are there:
[1) Sculptures:
(4) Brahmanical,
(b} Jaina & Buddhist,
{¢) Architectural pieces, and
(d) Miscellaneous;
(ii) Inscriptions, Copperplates and Estampages;
(i) Coins of historical interest;
(iv) Arms and armour collected from Rajasthan;
(v) Rajput paintings and photographs of old buildings;
(vi) Pre-historic objects in the museum;
(vii) Objects from Adhfi-din-ki-Jhopra;
(viii) Duplicate or less important exhibits in various

godowns, forming a reserve collection, meant for
exhaustive study by specialists.
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INTRODUCTION

CULPTURES constitute the most interesting section
in the Rajputana Museum at Ajmer. D‘Flﬁcm, the
umique picces range in dates from the Gupta Age down
to the 16th century A.D. In this varied collection we come
across some superb art specimens collected from Rajasthan
and special mention should be made here of Chaturmukha
Sivalingas, Vaivihika Mirti of Gupta Period from Kaman
g}isuict Bharatpur), acquired through the efforts of Shri
. D. Banerjee and unique Lirigodbhava Mahesvara and part
of an ornamental pillar from Haras hill (District Sikar),
acquired through the efforts of Dr. D. R. Bhandarkar, other
fine Siva Parvati panels from Katird and finely executed
heads from Shergarh (District Bharatpur), and Parvad from
Kusma (District Sirohi) collected by Pandit G. H. Ojha.
There are a number of Suirya, Ganesa, Brahma and Vishgu
images of different varicties, not met with in any other part
of India. A Trimiirti of Vishnu, images of Baladeva-Revati,
* Navagrahas, Nakshatras, Incamations of Vishnu, Revanta,
Varuna and ‘Mother & Child' are really noteworthy. A
number of unique pieces of sculptures including dmalakas,
parts of pillars, capitals and mutilated figures, acquired
from Adhai-din-ka-Jhopra and exquisitely executed Lakshmi-
niriyana (Plate XVII), Hari-hara, beautiful head (Plate
XVI), Kuvera, chauri-bearer [Plate XIV) and some interest-
ing Jaina figures also arc in this museum from Baghera — a
g-12th century famous site in the District of Ajmer. Of
the female figures, the matrikas from Malgam, Vinapani,
Mahishasuramardini, Kali, Jaina Sarasvati and Naga-
kanya deserve special mention. In the present catalogue,
however, an attempt will be made to discuss the sculptures
of Brahmanical Gods and Goddesses only,

Rajasthan, being an important centre of Jaina culture,
is responsible for giving a good collection of Jaina sculptures
to this museum which include images of Rishabhanitha,
Sumatindtha, Sreyansunitha, Santinatha, Parévanitha and
Mahavira. Of the Yaksha and Yakshini figures, rare images
of Gomukha and Sarasvati deserve special attention. Com-
pared with these, we have only a small collection of Buddhist
objects in the Rajputana Museum.

3
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Recently a new section has been started for the m
of dmalakas, toranas, door-jambs, finely carved kirtti }
capitals, of pillars and wvarious other architectural
pieces, which were lying in the godowns of the Rajputana
Museum, for want of accommodation for display.

The Rajputana Museum is really indebted to the
exploratory tours in different regions of Rajasthan, undertaken
in search of antiquities by Messrs. A. Cunningham, A.C.L.
Carlleyle, Dr. D. R. Bhandarkar and Shri R. D. Banerjee
of the Central Archaeclogical Survey of India. Some
important antiquities, collected by them, are on display in
the various sculpture galleries. These scholars, far-famed
Pandit G. H. Ojha and the undersigned are, in fact, mainly
responsible for the entire collection of the museum at Ajmer,
the last two being Officials, holding charge of this institution
from 1908-38 and 1938-61 respectively.

Though the entire collection of sculptures at Ajmer is -
of special interest from the artistic standpoint and throws
considerable light on the social life of the people, who carved
them so nicely, it goes to the special credit of Rajasthani
sculptors that most of their skilfully executed pieces are

articularly marked by exceptional grace and real beauty,
En the northern and eastern regions of Rajasthan (Matsya
and Siirasena areas of ancient times) there are noteworthy
sculptural pieces as old as the Mauryan and the Sunga
Periods, but most of the interesting images, so far discovered
in the central Rajasthan (including Ajmer), go to the
Mediaeval Period only, coinciding with the reigns of the
%'Jreat Chahamina Emﬁcrm\s like Sirmharaja, Vigrahar?a II,

igrahardja ITI, Prithvirdja I, Ajayardja, Arnordja (nick-
named Aniji), Vigrabardja IV [(ni ed Visaldeo),
Somedvara and Prithvirdja I1I. Undoubtedly, even when
the Muhammadans were knocking at the gate of Rajasthan
during the r2th Century A.D. the Rajasthani artists con-
tinued their carving profession under royal patronage and
the sculptors’ skill reached the zenith of prosperity in the
12th century A.D., as is evident from wonderful relics
discovered at Baghera (District Ajmer}, and Toda Raisingh
(District Jaipur). Indeed, under the liberal Ch3hamana
patronage, there was ushered in an all round artistic develop-
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ment, the trend and tradition of which lingered on for some
time more even when the Chihamina ereignty came
to an end near about the close of the 12th century A.D.

When we study the sculptural collection, displayed in
the Rajputana Museum, we find that the majority of them
are assignable to the period from about A.D. goo to A.D.
1200, i.e. the period during which the Chihamina kings
of Ajaya-meru (Ajmer) held ruling powers in Rajasthan,
patronising |and appteciating sculptural skill.

It is no easy job to assign an exact date to any detached
picce of sculpture. No doubt, we are to depend on a con-
sideration of “style” knowing fully well that it is not always
safe to deFund on “style” alone unless corroborated by
evidence of inscribed materials. Fortunately for us among
sculptures here a few actually bear dates from which we may

ily deduce dates :mmista.{ahiy to closely associated other
finds though they bear no dates. At Arthuna or at Baghera
the fixing of chronology thus involves almost no risk. In
cases of antiquities from Haras hill, Katira and Kaman
the chronology may also be fixed with reference to archi-
tectural evidences and inscriptions. So far as Jaina images
are concerned, the majority of them here bear date inscribed
on pedestals.

It will be interesting to determine the different varieties
of stones out of which many seulptures in this museum are
carved. The materials used are light red sandstone, white
marble, schist, basalt, granite and in the 11-12th century
images (from Baghera) a fine-grained black soft stone (may
be a variety of rite) which makes possible high polish,
minute carvings, clean cut and finest featuring of the
figures specially distinguishing the Mediaeval Rajasthani
sculptures from those of adjoining Provinces. The use
of a hard variety of red sandstone is mostly confined to the
Matsya and Siirasena regions and in point of durability this
kind of stone was ally made use of in the Gupta Age
being found strongly weather resisting, and even after a
thousand years, pieces carved in such stone can be taken to
have left their sculptors’ shop not very long ago. It is no
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wonder, therefore, that the Rajasthani architects preferred
also this hardest and weather resisting variety of rock in
erecting famous. structures during the Mediaeval Period, at

resent known by the name of Chausat Khamba at Kaman
Fm:ar Mathura), at Adhai-din-ki-Jhoprd (Ajmer) and in
a number of magnificent temples at Abaneri (District
anipur}, at Haras hill and at Thanwala (District
Nagaur).

Next to sculptural exhibits in the museam are the
unique epi a]phical objects, which e attention of
scholars, g{;] ected mostly from all parts u; Rajasthan, they
number about a hundred and are unsurpassed in many
respects in the whole of India. For the early Mediaeval
history of India they are so indispensable that no researcher
in that period can afford to ignore them or do without
having a look at them. OfF special interest among these are ;

(i) Brahmi Inscription from Barli (assignable to C. 4th

century B.C.),
(i) Samoli Inscription of Siladitya dated Sarhvat 708,
(iii) Jodhpur Inscription of Biuka dated Sarhvar 8q4,

(iv) Pratapagarh Inscription of Mahendrapila 11,

(v} Two slabs inscribed with Harakeli Nataka,

{Vi:l Slabs Cﬂﬂlﬂiﬂiﬂg Lalita I”:;gm.&mu‘ja Nﬁm b? Soma-

deva and
(vii) Barla Inscription of the time of Chihamana King
Prithvirija ill dated Samvat 1234.

A number of important copper plates also add to the
value of this section. These inSudl! -

() Two copper plates of Maharaj Sarvanatha of
Uchchhakalpa dated 191 { =437-38 A.D., if referred
to Kalachuri era),

(1i) Daulatpurd co ate of Prathira Bhojadeva
(surnamed ngﬁa?ldated Sariivat goo, ?

(i) Two copper plates from Banswara (forming one
ant) the Paramira king Bhojadeva dated
armhvat 1076, and

6
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(iv) Copper plate of Rand Kumbha of Mewar dated
Samvat 1404.

‘Rajasthan can rightly be proud of its vast materialsin the
shape of inscriptions, copper plates etc.  Many of them bear
dates in Vikrama Samvat, ranging from the grd century A.D.
to the rgth century A.D. and are in a fair state of preservation.

In the Rajputana Museum’s coin-cabinets are preserved
more than two thousand rare coins, of which mention may
be made here of the Punch-marked and Sibijanapada coins
from Nagari, the Indo-Greek and Kushan coins from Taxila,
acquired by the undersigned with the help of Rao Bahadur
K. N. Dikshit, Director-General of Archacology in India,
the Kshatrapa (one hoard found at Sarvania) and Indo-
Sassanian pieces from Rajasthan itsell, and the gold coins
of the Imperial Gupta Dynasty. From some Provincial
Governments have also been received from time to time
on exchange basis more than a thousand coins of the
Pathan and Mughal Rulers of India, some of these issues
being struck at the mint which fourished in those days
at the city of Ajmer itself.

In another section, there are typical specimens of arms
and armour collected from many places of Rajasthan.
They include bow and arrow, arrow-heads, spears of various
shapes, spear-heads, swords of different varieties, Dhal,
daggers, Katars, Pharsd, Jdaghnol, guns and muskets of various
Rrpcm A helmer, complete with nose-guard, spike etc., of a

ajput warrior, is also there. A Rajput holds his weapons
in great esteem and even worships them, and it is no wonder,
therefore, that all arms referred to above are in the best
state of preservation.

The paintings and photographs section contains more
than a hundred exhibits, including a dozen rare Rajasthani
paintings, of which “a Rajput Chicf;” *Birbal,” a
“Muhammadan Prince” and “Farrukshyar” deserve
mention. There are paintings (copies only) depicting well
known Rajput Kings. The photographic exhibits, however,
are restricted to views of ancient protected buildings at
Ajmer and its neighbourhood.

i
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A new section, containing Pre-historic relics and casts |
of seals with pictographs, discovered at Mohenjodaro, was |
opened in the year 1939 under instructions from Rao
Bahadur K. N. Dikshit, late Director-General of i
in India, for enabling interested scholars 1o make a com-
parative study of the many pre-historic antiquities, casually |
uncarthed in Rajasthan as he felt sure that “in Rajputana
some prehistoric settlements of the same period as Harappa |
and IE(nhfnjm:Iam lie buried in the sands Mﬁhgur. [
Bikaner and Jaisalmere, if not in other paris as well”. It is l.l
really gratifying to record that recent discoveries of a number |
of pre-historic sites in the north western part of Rajasthan
have fully justified the view so strongly upheld by /
Mr. Dikshit more than 20 years back.

In addition to main six sections mentioned above there
are two other sections in the Rajputana Museum, where many
antiquities from Adhai-din-k3 Jhopra and less im
or ost duplicate objects (really it is difficult to come
across exactly duplicate images) are stored, forming a reserve
collection, particularly meant for an exhaustive study of
such objects by interested researchers and scholars.

These prefatorial notes would remain incomplete if we
do not express the sense of gratitude that we owe to the
Ministry of Scientific Research & Cultural Affairs, Govern.
ment of India, for placing at the disposal of the De ent
of Archaeology & Museums, Rajasthan, and through it at the
disposal of the Rajputana Museum, Ajmer, some funds for
the reorganisation of this institution ané also for preparation
and publication of a Catalogue of its exhibits, 'F'hnugh the
present Catalu%e Is not a complete record of objects dis-
F!aycd in the ajpu:_anaml‘;{uxtun;, it is ? Ct:at before
ong necessary funds for completion of the taloguin
witlllgbz recg:cd from the same I;s'hmstry Rmrganisaﬁag
of the Rajputana Museum is fraught with many problems
and as smﬂ: with the funds at present available, it ﬂas been
Eﬁsihlr: only to make a beginning in this direction. We

Op¢ 10 complete in stages this important work, The
ﬁre_acm accommodation available for the display of the
ajputana Muscum collection in the Mughal Fort at Ajmer

8



INTRODUCTION

is neither suitable nor adequate. So let us fervently ho
that before Inn.g the antiquities stored in this Museum will E
housed in a suitable building of its own where display may
be possible on the modern scientific lines.

Before actual reorganisation, however, it has been
possible to deal wi:h,czlré‘rd}r class by class, SCULPTURES
only in the present publication. These are, in fact, not on
display in a single continuous gallery but scattered over many
cubicles of an old structure, as the existing accommodation
would make it possible without effecting any additions and
alterations, which are not at all permussible (in fact dis-
couraged) as needed for the purpose of a modern museum
ﬂ:g with enough lighting arrangements. It is also felt

t the cataloguing of sculptures, if it is to be really beneficial
to researchers and scholars must, as a rule, be profusely
supplemented with illustrations. But it has been possible
only to illustrate 18 sculptures in this brochure in order to
conform generally to the pattern adopted by the Depart-
ment of Archaeclogy & Museums, Rajasthan, in the publica-
tion under consideration. Let us hope that in the years to
come, almost all the outstanding sculptures displayed in this
museum will be photographed nicely, so that they may be
turned into blocks for putting them into prints for a proper
appreciation of the plastic art of Rajasthan on exhibition in
this musenm at Ajmer,

U. C. BHATTACHARYA

AJMER
18th March, 1g61.



SCULPTURES
I (1) 19. —BRAHMA
Upper of a figure of Brahma standing, Behind the head is a halo
l'ﬂﬂ:ﬂhﬁ' chakre. Scntr.dml::énmndu‘ ufhn]nﬁ;lrfm\fnlmu'rhhn“:dhm
Angular top of slab is surmounted by a tiny seated wi :
Illemolmrhamiluﬂmdmabowthcothminnwﬁunm' Brauhmi
is flanked on both sides by omamental lions.
From Village Sironj, District Kota, Rajasthan.
Early Mediacval Period
Pale red stone
Size; 276" % 2",
I (=) 32. — BRAHMA
Standing Brahma with heads covered up with mated locks of hair.
He has three faces the central one bearing a beard. OF his four hands,
three are broken. The upper right hand holds & sruna {ladle). On
either side are two figures — one male and the other female {Ayudha-
dezatds). Above them are two devotess with folded hands, one on each
side. Ornamental elephants and leogryphs flank the main figure above
which are tiny figures of Vishnu and éva., both seated,
From Near the Chanidrabh3gd river at Jhalsipitan, District Jhalawar,
Rajasthan,
€. tith century AD.
Pale red stone
Size: 211" a2,
I (3) t1g1.— BRAHMA
Fragmentary slab with Brahma seated in sukhdsana on lotus seat, His
bearded main face is flanked by two other faces, one on each side.  Jata-
mukuta on heads. Below Brahma, upper part of & lion survives. ~This
sculpture seems t be from Baghera, a famous site of antiquarian
interest which is not very far from Junia.
From Junia, P. S. Kekri, District Ajmer, Rajasthan.
C. 11th century A D,
Hlack stone well-polished
=17 Y

1 {4) 530. — BRAHMA

Brahma standing. He has three heads covered with matted hair but
l:fmre no b-mt;rd In the upper right ha%d'h:h: hnldsln mm: and the lower

tis with a rosary in perada pose. u eft holds a lotos stalk
msll; flower and bud, while the lower left EE:T a pot. The EIIsa:nlpt-mr-_-
seemi 1o be unfinished.
From Baghera, P. S. Kekri, District Ajmer, Rajasthan,
Late Mediaeval Period
White stone of a peculine variety
Size: 34" <1'5",
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I (5) — BRAHMA

Four-faced and bearded Brahma seated. He = pot-bellied and his two
chhanﬂ:nrcbroim. Inthchwu‘;iighthnndhchuidlm.

:r]l):u.luﬂr!uwu'lcﬁhmapnt. His clotted hair, dhot etc. are depicted

by incised lines,

Provenance unknown

Late Mediaeval Period

Soapstone

Size:g"xa".

I (6) 615, — VISHNU _
Fragmentary stone with a seated figure of Vishou in sukhdsana held up by
Garuda. Of Vishou's attributes in four hands, only gedf and _Z.Em
in two hands are clear. The posc of Garuda—vehicle of Vishou,
is specially noteworthy. On the left side of Vishpu is a standing female
in a separate niche,

From Pisangan, District Ajmer, Rajasthan

Gupta Period

Sandetone

Size: 12" 211,57,

1{7)282. — VISHNU

Fragment from an image of Vishnu depicting part of vanamdld | i
and also lower left hand of Vishgu holding a fadtha {tum:h-sh:!} below
which are standing @ male and a female dyudha-devalds wearing fine
robes and various ornaments. The feet portion of these two hgures
are broken.

From Katiri, District Bharatpur, Rajasthan

Late Gupta Period

Light red stone

Size + 19" % 6%

1(8) 546, — VISHNU

Vishpu standing well-draped and profisely ornamented. He wears a
bejewelled &irifa, behind which there is a lotus (full blown) halo. Minia-
ture seated figures of Brahma and Siva flank the halo. Of the attributes
held in the hands of Vishnu, part of gadd (mace) survives only held in the
upper right hand (Plate XV). Though much damaged, it is a piece of
considerable artistic merit as the sculptor has successfully chiselled out
deity’s pleasing appearance.

From Baghera, P. S, Kekri, District Ajmer, Rajasthan.

C. rith century A.D.

Black stone with glaze

Sizes g'2" <18

I (9} 303, — VISHNU
Standing Vishgu flanked by five incarmations of Vishuu on cither side
in ih:nI%Huwing order from below :—fish, boar, Vamana, Rimn and



Buddha (on his right) and tortoise, Narasihha, Paradurima, Balarfima
and Kalki (on his left), Three tiny figures are there on tap — one on
the coronet snd one on each side (i.e. Brahmi just above mace and Siva
Just above chakra).

From Lotana, District Sirohi, Rajasthan

€. vith century AD.

Pale black stone

Size: 9'8"x 14",

1 (10} 55t. — VISHNU
Viuhunumnd.ingwilhwuum upto knees. In an upper comner,
Brahmai is represented mmdinﬂﬂrmﬁn. whereas the other corner is
broken. This sculpture seems to be unfinished.

From Baghera, P, 8. Kekri, District Ajmer, Rajasthan.

€. 1ath century A.D.

Pale bixck stone

Size:t"h1"x 1y

I {r1) 1118. — VISHNU

Standing Vishpu holding clockwise chakra, fankha, gadd and padma in
four illl’lﬁil. He wears high crown.

From Pushkar, P. 8. Pushkar, District Ajmer, Rajasthan.

Late Mediaeval Period

Hard black stone

Size: 26" x 19",

L (12} 1. — VISHNU

Standing Vishpu well-draped and fusely ormamented with kirifa,
m:—m'l:‘;, necklaces and kawrtubha, g_o his fsur broken hands, he holds
in three & conch, a lotus and a discus, Behind his head is a lotus shaped
halo. He has four attendants, one male and one female standing on his
right representing Saikha-deva and Gadd-dei, wheveas on his left are
standing Chabra-deva and Padmd-devi. The pedestal contains an

From Surpur at Dungarpur, District Dungarpur, Rajasthan.
Late Mgpim:v:l Period E

White stone with high glaze

Size: 4" > 2",

1(13) 3.— VISHNU

Vishnu standing in full relief. Head and two hands partl damng::d.
He has muace, discus, conch and rosary in four hands, One rnaL ttendant
i# represented on either side holding a conch and a discus.

From a temple at Dungarpur, District Dungarpur, Rajasthan.

€. 14th century A D.
White stone of & peculiar variety
Size: 31" x 19"



I (14) 1086. — VISHNU

Standing Vishnu. He holds clockwise gadd, chakra, fonkha and rosary.
The s partly broken.

From Pushkar, P. 5. Pushkar, District Ajmer, Rajasthan,

C. 16th century A D,

Soapstone of rough variety

Size: 14" < 8"

I(15) $44. — VISHNU

Standing Vishnu with three faces wearing bejewelled coronets and
various ornaments. He has 20 hands, all of which and his two legs are
broken off. Near the top on his right & & figure of Brahmi, whereas
the corresponding figure on his left (i.c. Siva) is gone.

From Talwara, District Banswara, Rajasthan:

Early Medineval Period

Pale yellow stone

Size: 279" 219",

I (16) 50.— TRIMORTI OF VISHNU

Vishpu with three faces, the central one being fianked by a lion's face
and 2 boar's face on either side indicating a curious combination of the
Variha and Narasifhha Avatiras. The central head wears a crown
and theside ones matted hair.  OF his fourteen hands, five only survive.
Two of his hands one right and one left are held one upon another in
diydna-mudrd, Garuda i represented as lifiing him up. Near the top
are tiny figures of Brahm3 and Siva.

From Arthuna, District Banswara, Rajasthan.

C. 1oth century, A.D,

Hard variety of black stone,

Size: g5 " %"

1017) 354- — VISHNU WITH 14 HANDS

Vishgu seated on Garuda. He has 14 hands, one right with rosary

and ene left placed one upon another. The remaining right hands hold

the lotus, s3nga, ankufa (elephant goad) spear, arrow and mace, and

the remaining left discus, bow, noose, some ohjects which are broken

off, the thunderbolt and the conch. The head is with matted hair,

behind which there is a lotusshaped halo. Garuda has beard and ear-

rings and holds up his lord on his shoulders with wings spread.

From Baghera, P. 8. Kekn, Distnet Ajmer, Rajasthan.

C. 11th century AD.

Black sione

Sike: a"1"xay"

I (18) 40— VISHNU REPOSING ON SESHA (SESHASAYI
NARAYANA)

Vithpu as Seshaddyi, i.e. reposing on Seshs ndga. Here the god stretches
himsell on a bed-stead on the coils of Sesha, with Lakshmi at one end

13
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rests his head. A lily is sculptured as springing from his na
the god Brahmi. This undoubtedly represents the birth of Brahma,
His profuse hair is shown as tied into a large knot seen behind his head,
and his drapery hangs down the middle of the cot. Below the cot are
six pitchers, a I:Ifurc which is probably Garuda and a horse. Above
near the top of the slab are shown four demons fighting with clubs and
chhurikds (small swords),

From Arthuna, District Banswara, Rajasthan.
C. 11th cen AD;

Black stane of variety

Size: 29" % 1’3"

E

I {19) 1087. — VISHNU AS SESHASAY!

Part ol a sculpture representing Vishgu reposing on the coils of Secha-ndga
which form his bedstead.  Excepting leg portion, nothing survives of this
-mdpmr;. On the top are tiny figures of Sukra, Sani,lﬁilm and Ketu
(planets),

From Rajgarh, District Alwar, Rajasthan.
€. 10th century AD.

EBlack stone

Sizxe 1" xu'en

I'(20) 508. — VISHNU AS SESHASAY] .

Part of Vishnu figure shown s ing on the cails of & cobra (Sesha-
niga). His right leg is in mtcdrmnﬁ’s hand who is shampooing it.
On the u portion of the slab are depicted three demons in the
atﬁhzdcufpg;mrg.

Presented by Thakur Saheb of Baghera to the Rajputana Museum,
From Baghera, P. 8. Kekri, District Ajmer, Rajasthan,

€. 11th century A.D.

Pale black stone

Size g% 8"

1 (21) 1084. — HARI-HARA

Standing figure representing combination of Hari {Preserver) and Hara
{Destroyer) merged in one single image. The deity is finely drm
and profiscly omamented. As Siva he has Jaii on the right lun.l.?f:"
his head and s Vishou he wears half of a kirifa over the left half of head.
Behind head, there is & full-blown lotus shaped halo on either side of
which Brahmi and Siva are represented seated. The deity holds a
trifitla in right hand and in the upper Ieft he has a fudkka which
is partly m His two lower hands and legs are missing.
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Presenited by Dr. Bhattacharya & Sons, Ajmer.

From Baghera, P. 8. Kekri, District Ajmer, Rajasthan,
11th eentury ALD.

Black stone of fine variety

Size: 11" x 11"
I (22} 352. — LAKSHMI-NARAYANA

An exquisitely sculptwred fgure of Lakshmi-Nirdyana on Garuda
(Plaie XVII). This is a superb art specimen of the m Period.
The sitting posture and the facial expression of both figures are ially
noteworthy: Vishnu has four hands, of which the upper righlsﬁcldt a
Gada (only the handle now survives).  His lower leht passes round
the back of Lakshmi, Behind his head s a full-blown lotus shaped halo
which is damaged, near beside which sits Brahmi [tiny Eﬂm} just above
mace. He i3 represented on Garuda in subhdsarna with i sitting
over his 1eft thigh, Lakshmi has two hands, of which the right is shown
rounid the neck of Vishpu and the left rests on her left thigh. The
ear-rings of the pair are noteworthy and are unlike any so far known.
Winged Garuda sitted on one knee has a necklace of serpent and is shown
with mustache and beard and his hair is finely desposed of in curls. Omn
both sides are two standing attendants (dyudha-devatds) one male and
the other female.

From Baghera, P. 5. Kckri, District Ajmer, Rajasthan.
12th century AL

Black stone of sait variety

Size: 2'87% 1 11"

I (23) rogs. — LAKSHMI-NARAYANA

Upper portion of the figure of Lakshmi-Niriyana with Garuda in froat.
From Baghera, P. 5. Kekri, District Ajmer, Rajasthan.

Late Mediacval Period

Black stone

Size: 1'6"x 1",

1 (24) 435. — LAKSHMI-NARAYANA

Lakshmi-Nariyapa on Garuda. In his four hands, Vishnu holds fadtha,
chakra and gadd and the remaining one supports Lakshmi. The posture
of Garuda is interesting.  Workmanship is erude.

From Bhiloda, District Dungarpur, Rajasthan

Late Mediaeval Period

Pale black stone

Size: 2'6"» 1'6",

I (25) 16. — SIVALINGA

Unique Sivalin ith four half squatting figures an the four faces of

Vishgu facing west (Preserver), Siva facing (Destroyer) and
15



Stirya facing Sun-god), each of them having prominent halo behind
tﬁ{?ﬁmlﬁm ) =

Brahmi is casily recognised by his three visible faces, clotted hair, protu-
berant belly and lotus-seat (padmdsana), OF the three faces, the central
one only bears beard. On his each side is an attendant of Brahma — one
male and onie female.  Vishnu, who is lifted c;g: by Ga.rmjn,iumdc?mrwd
wilhcigh:hand:wlﬁchmhudiydmnng . The wings of Garuda
are clearly shown, Dncachsidenf[}nrut}ui:anmmdam—-mumlc
and one Iinu.le Siwﬁrq:rrucnmdmmd on a cushioned seat on full-
bhmlutmmpponedhyhuvthin}zNuldiu. He has four hands which
have almost - His third eye shown on the forehead is
noteworthy. In mmofpadnsmlamtmknuﬂngdcmmn,bﬂid:wtlm
there is one standing attendant on each side, S a is here sculptured
holding a lotus-stalk in each of his two hands which are He
wears n“{éumni:t. car-rings, armour mdhlglmu. Beu::;en his legs i
represen es5 Arupa (his charicteer ing in ri t hand a whip
and c[utr:hi:\;g with his left hand the fumdﬂth restrain the seven
prancing horses of Siirya's chariot which are here sculptured just above
the pedestal. Near beside each of Sfirya is seated an attendant.
Abave each attendant is one more re on each side which are badly
chipped off.
From Kaman, District Bharatpur, Rajasthan.
ﬁug ﬁhﬁnd

reddish stone
Si.m::!;‘m'xx’ﬂ‘.

I (26) 15. — SIVALINGA

Chaturmukha-Sivalinga on which are carved round the four sides of &
colossal phallic symbol four busts with matted hajr (topmaost).  Just
beneath these busts are sculptured between two pilasters standing figure
(on lutus) of Brahma facing north, Vishyu facing west, Siva facing south
and Stirya facing east {Plate I1).

Standing Brahmi has three visible faces without any beard and wears
Jati-mukuta executed claborately. He is draped and ornamented
and his sacred thread and garland are specially noteworthy. On
chmm], there are on either side two attendants one male and the other
cmale (tiny ones), Vishnu, who is fully draped and profusely ornamented,
has four hands which are all broken, :maﬁrﬂhandnlﬂng
ranamild veaching upto knees. On his each side are two attendanes
afic male and the other female.  Siva has four hands, He wears various
ormaments around the neck and 4 sacred thread. On each side are two
attendants . badly damaged. His vehicle Nandin js standing on his
lows stoal,  Siirya is here sculptured with two hands which are broken
off, but the lotus stalk and flower held in his left hand are almost intact,
He wears a coronet (below which are shown hair finely disposed), armour
and boots going up almest to his knees. Ogp boots are also shown
niipuras, Exactly in front of his feet is Arupa and on each side of his,
there are two figures, the tiny ones being males and the bigger ones being
females,




From Kaman, District Bharatpur, Rajasthan

Gupta Period

Ugﬂ:lmddhhm

Size: 470" g’

I {27) 374. —SIVALINGA BEING FATHOMED

An interesting sculpture depicting Sivalifiga with Brahmi represented as
ascending on its right side and Vishgu as descending on its left side for
fathoming itil;f‘lt:vﬂj,u narrated in a well-known story given in the
Siva Purdna Brahm3 went upwards to find the upper end of the
Sivalifign while Vishnpu went downwards to find out its lower end but

neither of them could reach at the top or the bottom of the immeasurable
Sivaﬁr&g&. Brahmi uttered a lie that he had found out the top of

Sivalifiga and consequently he was cursed not to receive any worship
on audi:nwcmhﬁmdinnwpamtrl::ﬁll: anywhere., Except-
ing at Pushkara, Brahmi temple is rare the top of Sivalifiga is

. Tho
ﬂaght:{ugamagad, this whole of Liigodbhava-Mahedvara s a
remarkable piece of artistic work of the early Chanhan Period.

From Haras hill, District Sikar, Rajasthan,
C. toth century AD.

Red Stone of hard variety

Size: 8% xa'y"

1 (28) 13. — SIVA-PARVATI PARINAYA

The marriage of Siva and Parvatl panel (Vairdhika or Kalydnammdarg-
milrti]. Siva has four hands which are broken and his head has also
disappeared. Plrvari has two hands, of which the surviving left holds a
mirror. Between Siva and Piarvati is sitting a four-faced before
sacred fire and making offerings with i ladle (Plate I11). Parvati's
right at her back i a standing figure with halo behind head holding a
pitcher in two hands. Above is a female chauri-bearer of Pirvaii. On
the left of Siva are two figures, one of which is standing and carrying
a pitcher in two hands.  Another seated figure is there near the left leg of
Siva. The upper part of this masterpiece of exquisite workmanship is
broken but even then, it may be rightly regarded as one of the finest
known Gupta sculptures,

From Kaman, District Bharatpur, Rajasthan,
Gupta Period. PR
Sandstone of finest variety

Sire: 21" x2",
[ (20) 12. —SIVA-PARVATI PARINAYA

Bas-relief representing the marriage scene of Siva and Parvad (Vaivahika
or Kalydpasundara-mirti). Siva, who wears jati-mukuta and has his
third eye clearly im:'m::ﬂ stands by the left side of Pirvati, He has four
hands, of which the upper right holds a trident and the upper left holds a
serpent. His ear-rings, necklace, armlets, bracclets, a chainlike belt
round loins and a sacred thread indicate that he s festively ornamented

17



and dressed. Plrvat is finely draped and profissely amamented. Her
EWO  CAT-TI are of different kinds and she has necklaces, armlets,
bracelets, ! and variops other ormaments.  Her two hands broken.

Above the standing bride and bridegroom a mountain (Himdlaya) &
depicted with a few divine visitors,  Indra riding on his e b i
on ram, Siirya and Bralimd(?) on swan are quite clear [Plate TV).
Between Siva and Parvati on tal is shown ing flasnes of fire altar
from which is issuing out & deity (Agmi-deva) with his hands raised. A
three-faced figure is kneeling in front of fire. On the right of Pirvari
are shown three figures the L one is Ganesa, standing below him
is a figare with » garland in both hands and last of ali there is a
female whose head is broken off.  On Siva's left are two , one being
female seated and the other male standing with his right hand holding a
water pitcher and with his left a conch.

In workmanship this relief is certainly inferior 10 the previous one (1.e.;
No. I (28) 14) and it is also later in date, But the present sculpture
i almodt camplete being intact and in good state of preservation.,
From Kaman, District Bharatpur, Rajasthan

Gupta Period i

Sanditone

Bixe: g"2" % a'2",

-

=2

I (40) 288. — ALINGANA-MURTI

Umid-Maheivara seated on vehicle Nandin (bull) hntﬁpﬂf'nmi represented
as embracing each other.  Behind the af both is sculptured a full-
blown lotus shaped halo on the right and left side of which there are tiny
figures of Brahmi and Vishou both on lotus<seats in sikhdsans.  Siva
has four hands, holding a trident in the upper right and a fower in the
lower right hand (partly broken). His lower left arm passes round the
back of Uma reaching her lefi breast and the upper left hand has a
it.  Siva wears a necklace, a satred thread and a double garland
Jo] ."]'s:.alls_ His earrings, bracelens, armlets and anklets are also finely
sculptured.

Umd sits on the left thigh of Mahedvara with her right leg ing down.
She ﬁlﬁﬁw;i Her right m& wouches the sole of Siva’s left foat
and ud is broken offl wears necklaces, earrings, bracelots,
anklets and a methald. Her dress comsists nfudrfnfw?dlfhlchm
distinetly seen in front. Immediately below Siva's left foot is Bhrifgi
d.nuﬁ.rg.) Near Siva's right foot i+ Gapeda standing and near Uma's
right foot is another standing male figure probably Skanda. Behind
Gageda and Skanda are two standing male figures. Below Brahmi
and Vishnu on top are sculptured two female chauri-bearers.

The seateqd postures of Umi and Mahedvara are specially noteworthy in
this superb art specimen.

This Umilifgana variety of Saiva images seems to be common i
Rajasthan just like Lakshmi-Niriyana figures. >
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From Katard, District Bharatpur, Rajasthan
Mediaeval Period

Size: 1'6" %11

1 (31) 289. — ALINGANA-MORTT

Umalifgana-mirti depicting Umi and Maheévara on vehicle Nandin

LI::J:II} happily seated embracing each other. A full-blown lotus shaped
o {surviving in part) is behind their heads. Of Siva’s cight hands, the

four right hands can m_huldlngauidmgadisnm.nﬁlmnand

some round thing. His one left hand clutches a snake. Mahebvara has

Uma on his left thigh and her feet rest on lotus. Siva's right leg also

Mahebvara is Bhringi dancing, seated, and two devotess.
(lnmpul't]wmslpwe.whichhﬁrﬂy ml:nuﬂ',thmimpaimfﬂyi:g
Gandharpas huldm&u_garlmi present sculpture, which is mu
defaced and wea wm.mnlmb:ﬂa:mdpurﬁnuufah'
panclnf&ahmi,\fh!mumdh[ahdmcmﬂdﬁd:hyﬁ&:uiu c
Dattitreya sculpture (No. 1 (46) 286 mpra).

From Katird, District Bharatpur, Rajasthan

Medineval Period

Pale sandstone of inferior variety

Size: 2'9" 1’7"

I (g2) 27, — ALINGANA-MORTI

Alifgana-mitrti representing Um3 and Mahekvara on couchant Nandin

{bull} happily seated embracing each other. Siva has four hands holding -

trident in the right whereas the lower left passes round the

back of Uma. gmihumhmds.mnfwhichismmumith;m:k

of Siva and the other bears a mirror with & handle, Near Uma's left

I:s it Ganeéa and near Siva’s right leg is Skanda. In front of Siva's
icle Bhrifigi is represented as dancing. The upper part of the sculpture

is entirely broken and the heads of both Uma and Maheévara have

disappearcd.

From near Chandrabhigs river, Jhalmpatan, Rajasthan

Late Mediaeval Period

Black stone of fine variety

Size: 18" x1'6%

T (33) 1019.— ALINGANA-MORTI

Uma and Mahebvars (seated on & couchant bull) ted as embracing
each other happily. In the r two corners of the slab there are two
fragmentary tiny figures of and Vishnu. Gancia and Skanda

occupy the two lower corners. In front of vehicle Nandin (bull), Bhyifig!
is depicted as dancing.
From Bhattrihari, District Alwar, Rajasthan
C. 10th century A.D.
Pale blackstone of rough variety
Size: 5.25" % 4",
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i (34) 1073. — ALINGANA-MORTI

Votive slab depicting Mahedvara on couchant bull with Umai sea
an his left thigh, At two lower corners are Ganeda and Skanda by
side of Umd and Maheévara ively. The upper portion of
piece of crude workmanship is mdnmagd

From: Auwa, Dlistrict Pali; Rajasthan

€. 11th century AD.

Hard blackstone

Bize: 4.5" % 4"

Fi

-

g

1 (35) 10g7. — ALINGANA-MORTI

Umilingana-miirti depicting Umi and Maheivara on vehicle Nandin
(bull) happily seated embracing each other. A full-blown lotusshaped
halo 1s there, L.It heads of both Umi and Maheévara are missing, Though
badly mutilated now, there are clear indications that both Uma and
Mahefvara were fully draped and profisely ornamented.

From Baghera, P. S. Kekri, District Ajmer, Rajasthan
€. rith century AID.

Blackstone

Size: 16" % 11,5,

I (36) 531. —SIVA AND PARVATI

Siva, whose head s missing, is seated in sukhdsana inside a niche with
his right leg folded over the left thigh of Parvati sitting at hi< right side.
Both wear a necklace, bracelets and anklets, Pirvati is well draped,
her sirl being shown in folds over her right leg. Phrvatis graceful
seated posture and the charming girlish turn of her lovely face so exquisitely
carved make this unique sculpture a superb art-specimen. (Plate V1),

From Kusmi, District Sirohi, Rajasthan
Mediarval Period

Granite of hard variety
Size: 4.5"x 12"

1 [37) 1090. —SIVA AND PARVATI

Standing Siva and Pirvatl as a pair, embracing each other happil

Siva's left hand b:inﬂuxl below Parvati's left breast and her right E’;ng
ing placed round the neck of Siva.  Heads and feet of both the

are y mutilated. Siva has four hands, holding clockwise lotus,

trident and snake, whereas the remaining left hand passes round Pirvart.

A mirmor with handle is in left hand of Pirvati. Both wear various

ornaments. i

From Baghera, P, S, Kekri, District Ajmer, Bajasthan
C. 11th century A.D.

Blackstome of hard variety

Size: 8" % 6".



(38) 28. — SIVA AND PARVATI

Siandingﬁgincufﬁ and Parvati (heads of both are broken) embracing
cach other ha 'ly.w;iﬂ has four Lmu, of which the two right hands
are broken. uppwkﬁhnndpmrmmdthchmknfﬁ:wﬂ
and is seen under her left breast. Parvati has two hands, of which right
hotid §s round the neck of Siva. Both the figures are profuscly oma-
mented and fully dressed. On above the luwiuin.%’lmlu there are
mmc,_&_ﬁ“ﬁ'th mhwmmngﬁmhmimd shnu on each
side dmuppmmtbdngﬁimnnth:dﬂursidnufwhnmm
Gandharoas holding garlands.

From near Chandrabhaga river, Jhalrapatan, District Jhalawar,

Late Medineval Period
Black stone which make possible high polish
Size: 2’6 217" '

1 (30) 243-— SIVA AS NATARAJA

Architectural piece with Siva as Nagaclja (Supreme Dancer) carved

inside a central niche. Male and female attendants arc there all partly

defaced now (Plate X), Siva's vehicle Nandin stands amazed just

helow the left leg of his master which is shown folded in a dancing pose

and atmost touches the rightleg.  The of the bull is also remarkable.
Lingsthc wrident in & right hand, all other attributes held in the

hands of Siva are brokesn. rhythm of the dance is well-expressed.

From Adhii-din-ki-Jhopri, Ajmer, Rajasthan

Mediaeval Period

Light red stone

Size: 1°5" % 1’9",

I (40) 236. — SIVA AS NATARAJA

Architectural piece carved with Siva as Nafarfja (Supreme Dancer) in
\he central niche attended by many male and female figures all partly
defaced. Siva's vehicle Nandin is represented. just below his | foot
which is raised up in an admirable dancing pose.

From Adhii-din-ki-Jhoped, Ajmer, Rajasthan

Mediaeval Period

Light red stone

Size: 14" % 19"

1 (41) 240, — SIVA AS NATARAJA

Architectural picce with Siva a8 Natarija fincly carved in a central
niche. ‘The dancing posture of his left lqmdmmhandmjmgallr
noteworthy. Siva's hands are partly dlmﬁf and only parts of trident
and khatvinga held are quite distinct. His male female atten-
dants are also defaced.

From Adhiii-din-ka- Ajmer, Rajasthan

Mt o Jhopri, Aj ajas

Light red stone

Size: 1’5" % 19"
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1 {49) 244. — SIVA AS NATARAJA

Architectural piece with Sivie as Natarija finely carved inside a central
nmiche. The Supreme Dancer (Nafardja) is in his Tdpdara dance with a
Mﬁ:hhmﬁghthmd,whmsal:ﬂhanddhiskmdwy
across his body in rhythm of dance. Specially noteworthy are dancing
postures and ecstasy of two male attendants — one on either side.

From Adhai-din-kd-Jhoprd, Ajmer, Rajasthan
Mediacval Period =

Red stone

Size: 1’4" x1'g".

I (48) 575. — SIVA IN MEDITATION

Siva with three visible faces (wearing japd-mukuta) seated

in meditation with two soles of his two feet upturned. Below his full-
blown lotus seat is couchant Nandin (bull), Siva has many kinds of
ornaments and a garland of skulls ing down below the couchant
bull. He has eight hands which are all

From Adhii-din-ki-Jhoprd, Ajmer, Rajasthan
Medineval Period 2

Granite of hard variety

Size: g'xa’.

| (44) 300. — SIVA IN MEDITATION

Siva in meditation, who wears Jopd-mukuge, has four hands. Tn the
upper right hand he holds a spear and in the u left a khetaka, OF
the two lower hands, which are badly - . the right one h;!hds a
rosary, On comers, there are tiny figures of Brahmi and Vishgu,
This-aculptmmpmm to be unfinished,

From Chandravat, District Sirahi, Rajasthan

Mediseval Period

Whitizh stone

Shze: a2’y % 1",

1 (45} 357. — SIVA AS YOGESVARA

Siva in meditation ( Togefoara i.e. Supreme Ascetic). His head is missing.
He has four hands which are all broken. He is fully ornamented and
his a sacred thread. Below his folded legs are two devotess. On
pcdn;ta.i, there is an inscription in 6 lines dated Sagvat 1232 (= A.D.
1175},

‘rom Baghera, P. 8. Kekri, District Ajmer, Rajasthan®

L. 12th eentury A.D.

Black schist of hard sariewy

Size: 15" % 1’2",

'tndnb:hhercniugmn{ﬁu:lmﬁudm'udhndrmm herd [Plate XVI
which may be Sivas head. In this umigue specimen, the :rprﬁum:mwcg
neatly executed (B R. 602). Fine hajr-curls tied up in 8 top-knot are also noteworthy,

2



[ (46) 286, — BRAHMA, VISHNU AND SIVA

Sculpture dnpicﬁnﬁnﬂrahnl- (Creator), Vishou (Preserver) and Siva
IlJeﬁtmycri seated u @ line together. Brakmd is represented first with
threc visible faces, the central one being bearded. OFf his Tour hands,
the two left hold 2 book and i pot.  His right hands are broken, Heis
seated cross- and below him are two swans, Near cach swan is a
figure badly defaced. The central figure in the line is Vishou held up
hy Garuda. Of his four huands, the upper left hand with a discus survives.
On each side of his full-blown lotas-halo ix a pair of gandkarvas holding
garlands, Last in the line is Siva figured with his consort sitting on his
left thigh. He rides on Nandin (bull) and has four hands which are
partly broken. Eﬁw;?uld’thmdilﬂ-mtmmd the neck of Parvatl.
Below are six figures of which Gancia and Bhyingi (dancing) are clear,

Top partion is partly damaged.
Dr. T. A. G. Rao has described this unique piece of Brahmi, Vishou
and Siva side by side as Dattdfreya. Acco ng ta him “Though so

injured, this is & remarkable piece of sculpture belonging to the Raiputana
Museum at Ajmer. The seulptor has executed his work i a very
finished style and it is almost ¢ in every detail.” (Plate V) '

From Katirs, District Bharatpur, Rajasthan
C. Bth century A.D.

Light reddish stone

Size: 410" % 3'6"%

1{47) 371. — GANESA

Standing Ganesa (chief of Gapas or ghost retainers of Siva). He is
the elder son of Siva and Parvatl. His trunk is wuned towards the right.
OF his four hands, he holds a basket-full of sweet-balls in his night
hiind, a lotus with stalk in his left, an axc (held downwatds) in the
lower Teft and a rosary in the ﬁw:r right. A snake forms his sacred
thread. He wears a coronet and ‘various other ornaments. Near his
right leg is aseated figure.

From Haras hill, District Sikar, Rajasthan

€. roth century AD.

Red stone of coarse variety

Eiﬂ i gi?l x ' ra.'

1(48) t054. GANESA _

Gapeda, who sits in a fine ture, is holding in four hands axe, lotus,
mﬂuandhhnwnlusk.sﬁe_hqsn { as sacrggl thread and a
mouse as vehicle carved just below his right leg.
Mythologically Ganesa belongs to the family of Siva being his son.

From Puriing Raj , District Alwar, Rajasthan
C. 1rth century a

Light reddish stone

Size: 29" % 176",




I {49) 504. — GANESA*

Gapetu sitting in mkhdrmas. His corpulent pot-belly and dwarfish
form are noteworthy, Hehuﬁmrha.uﬂswh.mﬁ damaged.

Presented by Thakur Sambhu Singh of Baghera.
From Baghera, P. 5. Kekri, District Ajmer, Rajasthan

. 1rth century :
Blackstone of hard variety
Size: 19" 17"

I (50) 1125. — GANESA

Gapeds sitting in a squatting He wears a coronet.  Of his four
hands, two left hands -H:[ bmﬁ&wpuht body, dwarfish form
I.nd.hulgmgbﬁ]])' are ufsp-ccmlmlﬂﬂt A mowuse is carved by the side
of his right leg.

Presented by Pandit Dharm Prakash Sharma.

From near pushkar lake, P. S. Pushkar, District Ajmer, Rajasthan

C. r4th century A.D.

Light red stone

Sxe:g =7

I {51) 1127. — GANESA

Gapeda sitting in sukhidsans, well-draped and ormamented. He has
four hands holding an axe, lntu:, sweets and rosary.  His vehicle mouse
is depicted (below his left folded leg) on pedestal. His elephant’s trunk
is turned in a peculiar way.

From near Pushkar lake, P. 8. Pushkar, District Ajmer, Rajasthan

€. 18th century AD.

White marble with fine glaze

Bire: 174" % 10",

I (52) 538. — SORYA FIGURES

Part of an architectural piece carved with & figure of Sdrya, inside a

niche, seated cross- with right leg over the left. He holds a full-

blown lotus in each of his two hands. He has a diadem, armour :.c.

coat of mail over chest) and various other ornaments, His high boo

mnmmthcm-hnmhmg:andmth:purpmufbu shoumd
socks, Tuhhnfhl.ﬂmcmthmnlh:rmcl{ymmduﬁgmuahlm

Sun-god seated in the same posture, the last one being very badly

damaged. Kﬂ

From Walichs, Ranod, Mewar, Rajasthan

€. Late Gupta Period

Pale red stone

Size: 1" %1,
'Aind;;wvﬂntmdm{mhﬂmwuwlhuﬂlhmhﬁmudnm
ucder ir; ‘the special tribhanga posture tl
uijh:iﬂlﬁri:‘l_dd}:;t' i nfnhh:lhylhchjuﬂum e

24



(53) 277.— SORYA

An erect figure of Sfirya ""‘"”{ﬁ full-blown lotus in his left hand, the
right hand being damaged. head portion is completely broken.
On pedestal, there are four standing figures much defaced. A female
figure is also there kneeling down and is with hands folded,

This sculpture is much weather-worn and defaced.

From Katara, District Bharatpur, Rajasthan
0. Medineval Period '

Light red stone

Size: 2’0" x 110"

I (54) 370.—SURYA

A finely carved image of Siirya (Sun-god) standing on lotus with a
pleasing smile in his face (indicative of the skill of the sculptar). He
wears a high bejewelled diadem and various other ornaments consisting
of necklaces, two ear ornaments, bangles, mekhald and an

carved armour or coat of mail over his chest tied up in a top knot.
scarf is there hanging to his knees from his two hands holding full-blown
lotus (with ttn]kz. two feet have long boot-like wears upto knees.
There isa archer on either side of his halo (Ushd and Pratylishd)
dispelling darkness by means of shooting arrows. Near his left side is
standing Danda (holding amﬂ? and near his right Pisgala (holding writing:
materials). One Advini-putra (horse-faced) is standing on gither side on
pedestal, the upper portion is broken into picces, fortunately
all pieces are svailable &'wing complete details of this fine sculpture.  This
unique pikce may rightly be regarded as a masterpiece of the Chihamana
sculptures,  {Plate VIII)

Presented by late mmﬂm'
From Haras hill, Disirict , Rajasthan
toth ecentury ADD,

Red stone of hard variety

Size: a6 110"

1 (55} 328. —sURYA

Siirya standing {on lotus) wearing high diadem, necklace, ear-rings,
bangles, coat nf:smj], buul}: ete. In his two hands, he holds lotus (with
stalk). Near his left leg are two-Bgures — one female standing ane
male seated (may be Danda). Near his right leg also are two figures—one
female standing and one male seated (may be PiAgala who is bearded).
Siirya’s big round halo behind head is interesting-

From Malgam, District Sirohi, Rajasthan

€. 11th century AD.

Limsstone

Size: 2’ xt'a’.



I (56) 202. — SORYA

An erect af Siirva (Sun-god) finely carved in high relief with a
lull-blown lotus halo behind head.  He wears chwclﬂhdhd:m, heavy
ear-rings, necklace, mebhald, armour etc. In his two hands, he holds
full-blown lotus (with stalk) and he has high hoots in his two feet. Near
his right leg are two sta in%mﬁgurts—um female and the other male
(seems to be Pidgala). Similarly near his left leg, there are two broken
figures — ane female and the other male (scems to be Dangs). The image
is broken inw pieces, but fortunately all pieces are available so that
complete details may be had of this sculprure.

From Ajin, Districi Sirohi, Rajasthan

C. 11th century A.D.

Limestone

Sige: g1 2 ',

I (57) 329. — SORYA

An architectural picce carved with a figure of Sirya (Sun-god) with
Fall-blown lotis with stalk in each hand, standi hnmuﬂnﬂm He
wears high diadem, nccklace, ear-rings, armour etc. and has
Edghbmbﬁhwmmchhgu;mimwhi:hmth:pupm‘nf
shoes and socks. On either side of the Sun-god, there are two standing
fernales outside niche.

From Chandravat, Disirict Sirohi, Rajasthan

Mediaeval Period

Light red stone
Size: 173" x 111"

I (58) 304 —SORYA

Stirya . He wears high diadem, two ear-rings of peculiar kind,
ﬂm mekhald, armour etc. He has lotus u::c:nm broken
hands and high boot-like wears marked with hatching covering his feet
upto knees. Top of this sculpture is half round on which a lotus-halo
is incised with various other miﬂl}i decorations above. On either
side of Sfirya are standing a male (badly defaced) and a female figure.
Above tlﬁgc figures arc two archers dispelling darkness by shooting
urrows. Horses are carved on pedestal,

From Santpur, District Sirohi, Rajasthan

diseval Period
Iml diseval
Eﬂﬁ’:ﬂ‘j'xl'&'-
I (50) 305.— SURYA
Siirya s ing wearing high diadem, ear-ornaments, armour or coat
n!’mi{! nmr chest, dshur:]:: mekhald etc. ln{;tnh two feet are boot-like
wears (with hatchings) reaching upto knees, the right and left sides,
the Sun-god isﬂa::.k:cl} by ornamental elephants and %ﬂ just above
which on each side s a horse-faced Afrini-putra inside niches in nukhdsana.
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On ) one female on cach side
?;@:ﬁ;mould‘hﬂeb&ngﬂmﬁamdmm figure on

A missing
state of preservation. There are two standing on. Sun-god’s
left — one female and one male (Dangda). Simi f’ one female and
Pingala arc standing on the ﬁil::’id: of the deity. Interesting to note
that Danda, Pifgala and another female standing between two legs of
Sun-god have same kind of boots as worn by the Sun-god himself.
From Baghera, P. S. Kekri, District Ajmer, Rajasthan

tzth century A.D.
Fine grained basalt of deep black variety
Size: 1’77211}
1 (61) 52. — SORYA

tanding Stirya with full-blown lotus {with stalk) in each of his

de (left being badly damaged). Tht:dm%m high boots.

image is of inf

2.

5

han

pedes a horse is carved on either side.
workmanship.

From Arthuna, District Banswara, Rajasthan
Late Mediaeval Period -
Light red stone

Size: 2’8" x 177",

1 (62) 1150. —SORYA

From Kishangarh, District Ajmer, Rajasthan ’
Late Mediaeval Period

White marble

Size: 23" X 12"

1 (63) 269, — SURYA IN CHARIOT

Sﬁryamt:dinadmimdmwnhymhom OF his four hands,
the two upper hold lotus with stalks. The lower right hand has a rosary
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and the lower left & kamandalu. His charioteer Aruna holds with right
hand the rein restraining seven prancing horses of the charior.

From near Jodhpur, District Jodhpur, Rajasthan

Late Medi i

Red stone

Sizc: 2’2" x2's",

1(64) 572. — REVANTA
(Mythologically Revanta is a son of Sirya Le. Sun-god).

R,wmmunahoncwimmumbrdtnhclduwhhhudhyt
attendant. A female attendant is standing near horse’s head and
wincinmawlun-cuizhddinth:ﬁgmhnadufﬂ.:mmwhmlﬁt
B8 broken, Th:rcu:hunﬁngmncunpﬂuu]shmringm
chased by & dog. Below pedestal is an atlante figure with four hands.
From Haras hill, District Sikar, Rajasthan

E:aﬂ’,: Mediacval Period
e
Size: 32" % 17",

I (65) 475/3. — REVANTA

Revanta on horse back with a halo behind head. He has two attendants

on cach side — one male and one female. The female in front of horse

holds & wine pot while the male, a shield and a sword. The female

auendant on the back side of Revanta holds a bag from which she is
ing out something with her right hand. The male holds an umbrella

over Revanta's h::ﬁ There is a hunting scene on the pedestal below

(near horse’s legy), representing two boars chased by two dogs.

From Sawar, P. 8. Kekri, District Ajmer, Rajasthan

Mediacval Period

Red stone of hard variety

Size: g e’

1 (66) 2gg. — REVANTA

Sculpture with & rounded top depicting Revanta rding on a horse, Of
his two hands, the right holds & winecup and the left the rein of the
horse. There are two attendants, one above the other, on each side.
%chwammmcrighxsﬂcmmm-ﬂmwmﬂmmmmﬁﬁ,
an umbrella, Between the legy of the horse is 2 hunting scene representing
a boar chased by two dogs.

From Kayadran, District Sirohi, Rajasthun

C. 11th century A.D. =

Limestone

Size: 2°5" < 1'6",

fEck

I (67) 373. — BROKEN NAVAGRAHA SLAB

Fragmentary slab with finely carved figures of last four planets Sulra,
Saom, Rahu and Kets, near beside the left the last heing a female standing
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with right hand raised. Both Sukra and Sani (bearded) are %
with kemandalu in their left hand. Rihu has been sculptured half-
Irfurtianhﬂmuhhﬂﬁgh ing not shown). Hitlmtghmrﬁ.ndccz
isposed of in rows of curls. ety is on & lotus his hands being fold
His Jower body below waist is In the form of serpent’s tail. All the
figures are well-draped and fully ornamented.

Presented by late Rao Raja of Sikar

From Haras hill, District Sikar, Rajasthan

C. 1oth century A.D.

Red stone

Size: 2'3" % 1'8"%

I (68) 453. — BROKEN SLAB WITH RAHU AND KETU

The end g;mm of a fragmentary slab depicting figures of Réihu and
Ketu (the last two of Navagrahas). Riky is shown in a fre from which
flames are rising upwards, Only his body above waist can be
seen over fire lames.  Kefu is sculp the lower portion of his body
being in the form of a serpent’s tail. Both Rihu and Ketu are fully
ornamented and have one attendant on each side (defaced). On either
side of their head is a fiying garland bearer.
From Gamdi, District Banswara, Rajasthan
g';:mh century A.D,

pstone
Size: 178" % 1'6"%
1 (6g) r104.— BROKEN SLAB WITH GRAHAS
Fragmentary Navagrahe slab in which are ted figures of Guu,
Sukra, ﬁi, Raky and Ketu, Adorned with diadem ear-ormaments ctc.
Guru, Sukra and Sani (bearded) are seated holding pots in their left hands,
whereas their right hands are in sarada pose.
From Baghera, P. S. Kekri, District Ajmer, Rajasthan
Mediaeval Period
Whitish sandstone
Size: 1°¢ <8
I (70) 1105. — BROKEN SLAB WITH SUKRA AND SANI
Fragments from a Navagrahe slab in which a figure of Sukra and Sami
(bearded) survive only. Both of them have japi-mukuta and are seated
in sukkdsanz. In the left hands of both are beautifully shaped pots
whereas their right hands are in sarada pose.

From Baghera, P. S. Kekri, District Ajmer, Rajasthan

Mediaeval Period

Blackstone of fine variety

Size: 10" 28"

1(71) 20. — NAVAGRAHAS CARVED ON CANOPY OF AN
IMAGE

A canopy in the shape of a finely sculptured makara-toraga meant for

adorning the top of an image. In the upper row, the standing figures of
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cight planet-deities are there — Chandra, Mangals, Butka {on one side) and
Gurst, Sukra and Sani (on the other side). In the second row is a standing
figure of Sdrya just below Chandra, whereas Rihw and Kelu are depicted just
below Sam.

This piece is much weather-worn and broken into bW parts,

"From Kanaswa temple near Kota, District Kotah, Rajasthan
Moediarval Period
Light red stone
Size: 22" % 178",

A (72) wn,—mvgg-nams CARVED ON CANOPY OF AN

A cano nﬁfmtimagcnfﬁun-gud intﬂmﬂmp:q:';::nﬁnimm makara
torapa orning image-top.  Sirva (the chief of planetary system)
is carved first in the upper row Er?thﬂthn:rphnﬂ-dciﬁuinnﬁnc all
seated). There are various figures below Navagrahas in s lower row the
last ane being a horseman (may be Kalki avatdra).

From Rajorgarh, District Alwar, Rajasthan
Mediaeval Period

Black schist

Size: 111w 1%",

I (73) 355.—NAVGAGRAH!'.S CARVED ON CANOPY OF AN
IMAGE

A cano -ofmhnng:inshpcuf.amhﬁnmmmmﬁndy
'lt:uiptmg}d with res of Navagrahes (nine planet-deities) seated in a
line as Sarya, Majigals, Budha, Guru, Sani, Riku and Ketv. Below
Navagrahas are Siva and Pirvatf on Nandin an one side, whereas on the
other side 4 horseman is represented.

From Baghera, P. S. Kekri, District Ajmer, Rajasthan
Mediaeval Period

Black stone of fine grained variety

Size: 31" 17",

1(74) 1111, —Fmas CARVED ON BROKEN CANOPY OF AN
MAGE

A of an image con "'mmﬁgumdcfmh;ufwﬁchﬂwn,
m and Rk l.'.anmﬁmcimrly identified. The first half of the
mmﬁ almost broken, and as such the first four Grahas are missing
from archimnurﬂ;&cmmntfmmhmjngthcmpnfanimage.
From Baghera, P, S, Kekri, District Ajmer, Rajasthan

Medineval Period

Blackstone

Size:2'1"x1's".



1 (75) 451:— SOME NAKSHATRAS

An i ing sculpture, which is partly broken, representing in the
top row standi of such rare deities as Kila, Prabhat, Pratah,
Madhydhna, A fia and Sandhya (female). The lower row contains
seated figures of six constellations { IX) as below :—

(A) Maghi........:. (Female); No. 10 in the list of Nakshatras.

(B) Piirva-Philguni. (Female); No. 11 o

(C) Uttara-Philguni.. (Female); No. 12 -

(D) Hasta............ [(Male);No.13 -

(B) |ChiteBoi. -l (Female}; No. 13 -

(F} Svath......,.... (Female);No.15 5

(G) Visdkhi..... ... .. (Famale); No. 16 r
This uni Modiasval viece | bincdiaiial :
mnduzxgﬁ the Adhh—dn?nﬁi : ﬁﬂin:;uunﬂ at Ajmer. Dr. D.HE
Bhandarkar, who presented it for dmthr gallery of the Rajputana
Museum at Ajmer, describes it in the Report of the Archacological

Suryey of India, Western Circle, Poona, for the year 1915-16 as below :—

“One sculpture, though it was a fragment, was very curious. It con-
tained the figures of such rare deities as those which preside over the
dawn, morning, noon, afternoon and evening. [ have not 10 [ar found
them sculptured anywhere,  As each deity has here been labelled with
its name, it i impossible to over-rate the importance of this piece from
the iconographic point of view."

Dr. Mulk Raj Anand has reproduced a photograph of this piece in an
issue of MARG (March, 1959) under ing appreciative caption :

“This relief in Ajmer Museum is carved of intricately related fgures,
abvicusly intended for decorative effect. It rises above mere adornment
by the delicate application of the chisel to achieve a composition which is
compact dnd cod.”

From Adhii-din-ka-]hopra, Ajmer, Rajasthan
Mediaeval Period

Red stone of hard variety

Size; 11" =1,

I (76) 1068, — VARUNA

Wmaisﬂwbtdufthemm:mrdingmlndhnmﬂholqﬂ.

Finely carved figure of Varupa (leg portion only survives) standing
on & makara {crocodile).  Just on the and the tail of the crocodile,
lhutmmuufu;mﬁngﬁ_gmumonmhﬂda} Varupa's drapery, -
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Presented by Sho U. C. Bhat i

From Mukundara, District Kotah, Rajasthan

Late Gupta Period

Red stone

Size: 1'% 117,

I (77) 55.— INDRA

{Mythologically Indra is the king of gods, i.c. Devardja).
Standing Indra having four hands holding a sajra (thunder-bolt) in
the upper o thand?ndaﬂhﬁq{n ??ﬁlﬁa left hand, His
lower right hand is in abhgu pose, his lower left hand is broken
off. His rich ornaments, coronet etc, represent ideal and FTI"“
meaityhcb&ngﬁngnfgadl{?lam}ﬂl]. Near his left leg is
couchant Airdoata (Indra's dcphang. This sculpture and the of

Kuyera, described under catalogue No. T (Bo) y.twm g:rbnhl:j m
rithimukhas on eit i

as a pair for architectural ornamentation.
of Indra’s head are also noteworthy.

From Arthuna, District Banswara, Rajasthan
Mediacval Perind

Schist of hard variety

Size: §'5" % 1'3".

I (78) 281, — KUVERA

(Kuvern literally means one with ugly body and somewhat grotesque
features. In Indian mythology he is tluGoar of wealth),

Seated figure of Kuvera (?) having an abnormally protuberant belly.
In his right hand, he is hidiiugvmr af a lotus-marked object (may g:
citron) and his right leg is in mc{:ﬂ:ﬁf:ﬂ&lsm. He wears necklnees,
ear-rings armlets etc,  The curly hairs and Sowing hair-curls are execyted
with extreme care,

Fram Katara, District Bhararpur, Rajasthan

Early Mediaeval Period

Pale red stone of hard vadery

Size: 1’5" x 1’3"

I (79) 250. — KUVERA

F'w Kuvera standing on a full-blown lotws. His head and
four are all broken. He is claborately ornamented and also
well-draped, Near his right leg an animal ("l;:uch defaced) is there
which may be an elephant.

From Aghii-din-ki-Thoprd at Ajmer, District Ajmer, Rajasthan
Mediaeval Period

Red stone

Size; 22" % 1’7",

I (80) 54. — KUVERA

Kuvera standing profusely ornamented and finely draped (Plate XIIT),
He wears a coronet.  Of his four hands, he Iyiuuppu!muhmdl}};
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specially nmcwunh&:mnm-r bag in the shape of a living she-mo
vomiting jewels, in lower left hand 2 mace is there (now defaced and
his lower right hand is in the ebhaye pose. Near the nght leg of Kuvera
is a couchant elephant. This Kuvera -and the figure of 1
described in 1 (77) 55, probably F a pair of similar archi
ormamentation balancing each other.

From Arthuna, District Banswara, Rajasthan

Mediaeval Period

Schist of hard variety

Size: 8’5" x1'2.5".

I (81) 340. — KUVERA

Kuvera is represented as seated on a lotus-cushion in [afifdsana posture.
Big-bellied and corpulent, he holdsa citron in the right hand and amoney-
buﬂlin the left hand which rests on his left thigh. His head is covered
with hair disposed of in two rows of fincly raised curls. He is well
ornamented, Near his right leg is a couchant elephant.

This pleasing and neatly finished mmage may be rightly regarded as a
masterpiece of the Chihamina art, though the face & badly mutilated.
From Baghera, P. S. Kekri, District Ajmer, Rajasthan

t1th century A.D.

Basalt of fine grained variety

Size: /g 311"



SCULPTURES
. ical Female divinities (¢l ified)

1 (82) 467. — FRAGMENTARY MATRIKA SLAB

Fragment from a slab eriginally carved with figures of Mitykis (mother-

desses). At presem only two mélikds are. there (i) Faraki and (ii)
nidrdpi or Aindsi with l‘ull-bfmm lotus balo behind their heads, i
who wears 2 coronet, has got in her nght hand a chakrg {discus), In the
right hand of Aindri, vgjra is quite clear. The two deities are profusely.
armamenited.
Unfuﬂumtylh:mﬁmipwpand‘tﬁiaﬂah&hm&nnudrhcbm
only of these two mather-goddesses suvive.

w by Pandit G. H]; Ojha > _—
'Iﬁnl:hpotunhmwu. ut it is from Rajasthan ftself,
Early Mediaeval Period

Red stone

Size: 5" 5",

I [83) 291, — MATRIKAS

A long slab depicting originally all mdtrikds seated in s line each holdi

a tﬁ in left arm. Df:hesgx matpikds now !tlni\riug,mmny{:k?:;lq;*
identify Naraodhand Chimundi, j.e. Chimundd on a human being,
Aindri or Indring on an elephant and Maheivarf on o bull.  Though the
figurea are badly mutilsted, their seated postures have been carefully
sculptured,

From Ajari, District Sirohi, Rajasthan
Early Mediaeval Period

Whitish stone of hard variety
Size:a'ti"x1’

1 (84) 1075. — BROKEN SLAB WITH MATRIKAS

Part of s makaya terans meant for serving the purpose of the eanopy of
an i of 2 Devi (goddess) mulpunuduim:nmcmﬁtﬂhﬂ Last in the
line is Eampa.u's standing near whom is a standing Chamunda preceded
by a standing Varihi,
Preseated by She U, €. Bhattacharyva
From Kharwa, District Ajmer, Rajasthan
Madiaeval Period
Black stone
Size: 175" 12"
I (85) 298. — BRAHMANI
) om fall-blown lotus {upturned) in

Brahmigl (wearing Jatd-mukuta
sukhdsana, Of her two hands; the left holds a kamandaly and the right is
Iﬁ:.;km offt.  She is filly draped and ornamented and has a halo behind
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Though of fine workmanship, this image is much mutilated.
From Vasantgarh, District Sirohi, Rajasthan
r1th century AD,

Limestone
Sizerz'ri®x1'8%

1 (86) g21. — BRAHMANI

Brahmapi with three visible faces seated on a swan. She wears jafd-

mukufe and i3 fully draped and ornamented. She has four hands, the
lm:;:nldingamthc left holding a kamandalu, the lower

?&Eﬂ ing a rosary, whereas lower left supports a child seated on

her left thigh.

From Malgam, District Sirohi, Rajasthan

r1th century A.D.

Limestone

Size: 1'rrTx1e,

1 (87) 322. — VARAHI

Varihi with four hands on a couchant buffalow. In her upper right
hand she holds a mace, in the u Pﬂ!d’tam.in lower fight a fad
and the lower left supports a child seated on her left thigh in a lovely
and affectionate posture (Plate XI), On her head she wears a coronet.
She has elaborate drapery and various ornaments. A fine picce almost
perfect in every detail.

From Malgam, District Sirohi, Rajasthan
trth century AD,
Limestone

Size: 1'g" 12"

I (88) g23. — KAUMARIL

Kaumir with two hands seated in sukhdsana on a peacock. She wears a
jagi-mukuta and holds a spear jfdrﬁ} in her right hand and a bird (kuktuta)
in her left hand. She is well draped and omamented. The upraised
neck of peacock along her right hand and the fan-tail of peacock are
finely sculptured.

From Malgam, District Sirohi, Rajasthan
t1th centiry AD.

Limestone

Size: 2" 1"t

I (89) 545. — MOTHER AND CHILD

A sculpture representing 8 finely carved “mother and child”. The
mother (may be Ganefa-janani) sils at ease on & couchant lion vehicle
mrting her child seated on her left thigh within left arm of mother.
r various omaments, & plain necklace with & round locket and o

irdle secured by means of rosettes deserve afcci:al notice,  She is well
El'l]:lﬁd This image of which the head is broken is of fine workmanship.
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From Baghera, P, S, Kekri, District Ajmer, Rajasthan
11th century A.D,

Black stone of fine variety

Skze:17g"%1'a",

I {go) 72. — CHAMUNDA

Architectural piece carved with Chamunda standing on body of human
being. Sh:hﬂliinhnrihurhmdsa;!mnﬂ,nw and &
bridila, Hu-mcialaﬂhodymﬂmnkmayummﬁ:ﬁc. There are
four female attendants — two on each side.

Frnmﬁdhii—dimki—]lﬂrﬂ at Ajmer, District Ajmer, Rajasthan

Early Medineval Peri

Pale Red stone

Size: 2’y waly”.

1 {91} 91. — CHAMUNDA

Chamunﬂalmndingunﬂwbud}'nfhummbn’ng. She has an emaciated
bod and sunken eyes and has in her four hands damari, khatoddga,
bﬂuLnndmhsthnukuilwldchishmkm. Her look is terrific.

From Adhdi-din-ka-Jhopra at Ajmer, District Ajmer, Rajasthan
‘Medinevs] Period

Size: t‘g‘lz-: 1'7%
I (92) go2. — CHAMUNDA

Chimundd on a human body. She is without skin, her ribs and breasts

being visible. Her hair is upwards and she has a terriffic look. Of her

four hands, the right holds a trident, the upper left holds a khaped,
135 a cul];c\;ilhn fish in it. grmhbﬂudl: Etukm S

has s t round her anda ion in. vwhichis a t-

: mp'?fuﬂn both sides of her mdm are two atmndanumul

, blowing horns.

From Chandravati, District Sirohs, Rajasthan

EULH cenfury AD,

White stone

Sizes 9'4" % 12"

! (93) 268. — GODDESS WITH TEN HEADS AND FIFTY-FOUR
HANDS

mmwmmmmmmy-ﬁwmm&ﬂ be Kali)
trampli on the back of the prostrate body of a figure on Efzhwn]utm
(probably Siva lying with his face downwards). Her main face with
u:m'iu: out, slami:i.uglponur: and garland of human heads dangling down
to the knees, re e features of goddess Kali (Plate XVIII) Of her
ten faces, the central face is with tongue out, while the five commencing
from her right side depict the faces of a h » elephant, boar, hog etc.
The Four faces on her left side are those of 3 lion, dog, monkey and jackal.
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She has fifty-four hands ing weapons of different kinds and other
atiributes, She wears a of human skulls, a necklace, a serpent,
and also a sacred thread ( yap ). Round her waist, there is & belt
from which hands and are suspended and a {katdr) is there
on the left side. Behind ten heads seems to be top of 1

From Auwi, District Pali, Rajasthan

Later Mediaeval Period

Black marble with high glaze and polish

Size: 3’6" x27¢"

I (94) 524 — HEAD OF KALlL

Head of Kilf with tongue out. She has three eyes and in her two ears

she wears round ear ornaments.

Presented by Major Bamette

Fi t unknown

Late Mediaeval Period

Black marble with high glaze and polish
Size: 44" 25"

I (05) 324 — PARVATI

Parvad with four hands standing on & lizard. She wears jafdmukula
and in her four hands holds a , trifila (?) with a lo ﬂ.a:u:l.lc.a
full-blown lotus and a t. On her right side is a Sivalinga just
beneath handle of trident and on the left side Is Gagapati in sukhdsana.
On pedestal, there is a female on either side of Parvati. Behind the head
of Parvat seven busts form the border of the nimbus which is really
interesting.

From Malgam, District Sirohi, Rajasthan

Mediaeval Period

Limestone

Size: 2’5" w15,

1 (g6) 361.— PARVATI (7]

Standing goddess (inside a niche) with four hands. She may be Pirvad
'uardaa:].rinhmr{lnwu- ight h;:\'m:i and a full-blown lotus in her upper
left hand are quite clear. She is fully omamented, A female attendant
stands on her either side just outside niche.

From Bagherd, P. S. Kekri, District Ajmer, Rajasthan

12th century ALD.

Black stone

Size: 11.5" % 1"1.5%

I {g7) r122. — PARVATI

Standing Parvati ui:ﬂ} wearing various ornaments. In her two hands, she
holds something a trident and a waterpot (7).
‘This fiztre which is of crude workmanship is presented by Shri Dharm
Prakach Sharma.

7



From Near Pushkar lake, District Ajmer, Rajasthan
Of very late date

Hlack stone

Size: 11" %9,

I (g8) 1165, — PARVATI

Goddess ing on pedestal. Her right hand is broken and as in her
left hand she ho  something like a waterpor, she may be Pirvatl,

From Near Pushkar lake, District Ajmer, Rajasthan

Of Late date

stone
Size: 171" xyg".

I (gq) 1166, — PARVATI

Torso of a female figure finely draped. She is probably Pirvati.
From Pushkar lake, District Ajmer, Rajasthan

Of Late date

White stone

Size: 105" x 4"

[ (100) 1128 — PARVATI

Pirvatl seated in meditation, Her hands are all broken. She i profimsely
arnamented. A lion is sculptured below her seat,

From Near Pushkar lnke, District Ajmer, Rajasthan

‘w‘cry lnte dare

White stone

Size: 10" = 6",

——

I (to1) 1074. — MAHISHASURAMARDINI
Upper part of an image of Mahishsurs-mardini standing in the ali
mﬂ;&nqu&mg the buffalo-demon. (She is pn;u]ady innwn'i::

From Kamedwar Temple near Auwa, District Pali, Rajasthan
Mediaeval Period

Pale sandstoue

Size: 1’74 1'5"

I {102) 1108. — MAHISHASURAMARDINI

Lawer partion of & sculpture depicting Goddess in fighting the

buffalo-demon. Her right foot is on head of o which is pi
an back by a trifila inth:handnfGoddm—MahiE:::
mardind.

From Baghera, P. S. Kekri, District Ajmer, Rajasthan

trth century A.D,

Blackstone of hard and inferior variety

Size: £8" % 11.5%,
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I (108) mgg;—-MAHJE;HﬁEURAMARD[NI

Fragmentary image of MahishSsura-mardini in hghting buifalo-

demon whose head is shown as cut off from nndth:gz;;:lng

is shown as emerged out whose lock of hair being held in derd

Though this sculpture is mutilated, the upper kﬁlﬁbcingmhﬂ]r broken,
lion-yehicle are exce

the posture of the goddess and her excellently exeouted
with full vigour.

From Baghera, P. 8, Kekri, District Ajmer, Rajasthan

11th eentury AD.

Blackstone

Size: 29" % 19",

1 (104) 599. — MAHISHASURAMARDINI

Lower fragment of an image of Muhishisura-mardini, The goddess
is depicted in un alidha pose with her ﬁg:;!.eg on a buffalo, The enemy
of the gods (asura), who assumed the of a buffalo demon, is seized
by a lion, the vehicle of the desf (goddess). The neck of the buffalo is
depicted as partly severed from the body and the fighting demon is shown

as just emerging.

From Bagherd, P. 8. Kekri, District Ajmer, Rajasthan
C. 1ith century A.D,

Blackstone

Size: 11" %11.5.

I (105) 5. — MAHISHASURAMARDINT

Mahishasura-mardini with six hands standing in elidha pose. She
wears jafg-mukufa and is claborately omamented. Her feet portion
is broken off, In her three right hands she holds a sword, a damard
and & Jila, while in her left hands are a shicld, a bell (ghantd) and the
lock of hair of Mahichiwra (buffalo-demony).

From Dungarpur, District Dungarpur, Rajasthan
Later Mediaeval Period

Marble with high glaze

Sizez 23" %17, .

I (106) §75/2. — VINAPANI

A female standing with a Vipd (stringed musical instrument} in two
hands. She is sculptured Inzside 2 niche on & fragmentary jamb. Her
standing posture m& Vini held in hands may indicate that she is Goddess
of I.gimung (Pind-hastd Sararvati). To ber right is a tiny female figure
standing.

From Sawar, P. 5. Kekri, Diswrict Ajmer, Rajasthan
Early Mediacval Period

Whitish stone

Size: 1'4" X 5.5



I (107) 4. — LAKSHMI

Lakshmi with four hands, fully draped and profm%mmmd. Her
right and the Jeft hands hold lotus-stalks. The lower right hand
ianding. eltiiant S e Baleie (3 Oy o e Bl
standi t Holding a kaleda (jar) by its uti
head-gear is on I;ukshmi“;ghmd.

From Dungarpur, District Dungarpur, Rajasthan
Later Mediaeval Period

White marble with high glaze

Sz %0

I(108) 2. — LAKSHMI

Lakshmi with four hands well-draped and profusely ornamented. In
hcruﬁ!ﬂﬁgﬁtundhﬂhanﬂlnh:hnlda lotus-stalks, The lower right
hand holds a rosary, while the lower left hand is broken. Near her

leg stands an e!ﬂhﬂnp_ (partly damaged) and behind the elephant is a
stunding female holding & eh@mara in her right hand. There is a lotus
thaped halo behind the head of Lakshmi who wears als 4 coronet.
From Surpur, District Dumgarpur, Rajasthan

Late Mﬂtﬂ:vﬂ Period

White marble with high glaze

Size: q" = 19"

I (109) 1193, — FEMALE DIVINITY
Fragmentary goddess with fine coiffure wearing various orna-
ments, Her garland hangs down to below knees.  Feet portion broken.

From Suraj Kund near Nand, District Ajmer, Rajasthan
Late Gupta Period

ighi stone
'.!-"sd'bngh-. 1’5" % 6°

I [ti0) 1o2e. —STANDING GODDESS

Goddess with a1 pruminent halo behind head. She has four hands
{all broken) and wears an orpamested mukste, On her either side is a
seated figure. Though badly mutilated, this excellently executed figure
s of some artistic merit. It was found out by Shri U, O. Bhattacharya
at whose request the Mabarana of Mewar presented it to Rajputana
Museum,

From Nagda, District Udaipur, Rajasthan

Whitiih stone of hard variety

Size: 39" x 174"

L{t1i) 1102. — TORSO OF A FEMALE FIGURE

Torso of a femade fgure profusely omamented and holding & beautiful
pitcher in ber right hand She may be a goddes.
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From Bheruji ka sthan at Baghera, District Ajmer, Rajasthan
C. r1th century A D,
Black stone
Size:t'2" % 7"
l [:tn) 1105. — STANDING FEMALE
part of a female figure profusely ornamented. She wears a
bﬂjﬂﬁ'ﬂkﬂm andma?hcngmh:lm
From B:,ghcrni]l; 5. Kekri, District Ajmer, Rajasthan

f2th century
biack stone of fine variety
Size: 18" x 11"

1 (113} 1100. —STANDING FEMALE

Female figure standing in Tnblasgs pose. Legs broken.
From Baghera, P. 8. Kekri, District Ajmer, Rajasthan
C. r2th century ALD,

Black stome

Size: t'g" %6".
1 {11g) 1148, — FRAGMENTARY FEMALE FIGURE

Fragment from a female figure wearing gicdle.

From Village Kitab, District Ajmer, Rajasthan
C. 12th century A..D

Hard black stone

Size: 10" x 6%

[ (115) 272.— HEAD OF A FEMALE*
Head of a female figure wearing ornaments.

From Onmn.Jodhp;u Rajasthan
Mediaeval Pe

Red stone

Size: B.5" x6.5".

36453

'mfh R M‘Dﬁmm h:hemb::-lmﬁmmor
[ ajorgarh, R#m.hu. ;l‘m
India, N:r:stlllnlh {vide-Burfington Hngume-—\'ul‘- x& il Fig. 1)
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LIST OF PLATES

Chaturmukh Sivalinga (Siva view), Kaman, District Bharatpur,
Gupta Period,

Chaturmukh  Sivalifiga (Brahmd view), Kaman, District
Bharatpur, Gupta Period.

Marriage of Siva and Parvati, Kaman, District Bharatpur,
Gupta Period.

Marriage of Siva and Pirvati, Kaman, District Bharatpur,
Gupta Period.

Brahma, Vishpu and Siva, Katird, District Bharatpur,
Mediaeval Period.

Siva and Parvati seated, Kusmi, District Sirohi, Mediaeval
Period.
i Mahefvara, Haras hill, District Sikar, C. 10th
Century A.D.
Siirya, Haras hill, District Sikar, roth Century A.D.
Nakshatras, Adhdi-din-ki-Jhopra, Ajmer, Mediaeval Period.
Siva as Natarija, Adhii-din-ki-Jhopra, Ajmer, Mediaeval

Miatrika-Varihi, Malgam, District Sirohi, r1th Century AD,
Indra, Arthuna, District Banswara, Mediaeval Period.

vera, Arthuna, District Banswara, Medizeval Period,
Attendant, Bigherd, District Ajmer, C. 11th Century AD.
Sm:.dmg Vishou, Bigherd, District Ajmer, C. 11th Century

F‘m:lg-wmhdhnd Baghers, District Ajmer, C. yath Century
Al..n.]l:r‘:uhml-ﬁirlma, Bigherd, District Ajmer, 12th Century

Goddess with 10 heads, Auwd, District Pali, Later Mediaeval
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Prate 1

Chatyrmikh Sivalifign (Siva view)
Kaman, District Bharatpur:
Cupta Period.






Prate 11







PraTe 11

Marriaeze of Siva and Parvatl
Kaman, District Bharatpur

Gupia Peniod






PiaTe IV

sarrtape of Sive und Plrvatli
Kaman, District Bharutpur:

Gupia Period.
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PraTti VI

!‘;|-.,|. and Phrvatl

Kousmdl, [hstrkcl Sirvohi

Medineval Period.






Prate VII

fathoming Sivalinga

District Sikar:
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Hairns hill,







PLaTE VIII

Shirya
Muras hill, District Sikar:
C. 10th century A.D.,
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PLaTE A
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Sivan o5 MNalariig

Adhai-dinki-Jhoprid, Admer

Medineval Period,






PiLate Xl

Marrki-YVarihi

Malgam, Dasireet Sirohi

Il century A D






Prate XII

Indra
Arthiura, Dhastrict Banswira:

Mediaeval Period.






Prave X1

Kuvern
Arthuna, Distrgl Banawar:
Medigeval Period.
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PLATE
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Atrendant
Bigheril, District Ajmcr.

I 1th cemury AJD.
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FLATE XV

Standing Vishnu @
Bligherd, District Apmer
C. 11th Century A.I,






PLate XV1

Finely-worked head
Bagherd, District Ajmer:
C. 12ih cenury AD.







Prate XVII

Lakshmi Naryion on Goreda

Bagherd, [dstrict Agjimet

I2h century ALD
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