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. INTRODUGTION

IT was as early as in March of the year 1936 that the
need of starting a museurn was felt in the former State
of Kota. At that time the late Dr. A. 5. Altekar, the
then Professor of Banaras Hindu University had given
his exploratory tour report to the Government after exploring
about 14 sites near about Kota. He had stressed at length
the historical and cultural importance of the region in his
report. It was owing to this that the former Director General

‘Archaeology — Rai Bahadur K. N. Dikshit paid a hurried
visit to this region and saw conservation work done at certain
temples. Rai Bahadur was not satisfied with it. He
persuaded the Maharaja of the former State of Kota to
establish a department of Archaeology and the State
Government in the year 1943 desired its State historian and
the then Viece-Principal of Herbert College, Dr. M. L.
Sharma, 10 collect inscriptions and sculptures {or the museum,
which was proposed to be established at Kota, When
about a hundred pieces of sculptures were collected, Kota
Museum was tstallz:iliahnd in the year 1945-46. It remained
a purely archacological museum till 1951, when this museum
was taken over by the Archacology and Museums Department
of the Government of Rajasthan. Since then its gradual
expansion started. The Museum was transferred from the
Brajavilas Palace to the Hawa Mahal, Thanks are due
to the keen interest shown by the enlightened ruler of Kota,
Maharao Bhim Singh, for the gift of a good deal of cultural

material to the Museum,

At present there are, in the main, the following five sections
in the Museum but these have been divided into several sub-
sections according 1o the classification of exhibits to suit the
needs of visitors and the limitation of space in the building.
These sub-sections have been dealt with in detail in the
Catalogue.

1. Archaeological Section,
2. Paintings Section,
!



3. Manuscripis Section, .
4. Local Arts and Crafis of Hadoti region,
5. Local Section (Miscellaneous).

ARCHAEOLOGICAL SECTION:

The Museum has got from different places of the region
about two hundred sculptures and inscriptions belonging to
different periods. In the numismatic section are preserved
a number of coins, discovered from the various sites of the
Kota State. * Generally, the sculptures belong to the period
from the Bth to the r2th century A.-D. During this period
Atru, Baran, Ramgadh, Vilas and Badoli Aourished as great
centres of plastic art, In the numismatic section are
preserved a number of coins discovered from various sites
of the former Kota State.

Important sculptures of the Museum are Seshashayi
Vishnu from Badoli, Jain Sculpture of Vardhaman from
Baran and a dancing pair from Atru.

In the Museum are displayed only eight inscribed pieces,
the oldest one being of 238 A.D., Vikrama 295 from Badava
Village, situated at a distance of g5 miles east of Kota.

PAINTINGS SECTION:
The Paintings Section of the Museum displays in it

some of the uniqgur: and rare pieces of Ficmria] art. The
paintings of the Srimad Bhigavata of the late 16th and early
17th centuries are most exquisite from the point of view
of workmanship. Besides the Bhdgavata paintings, there are
displayed in lll:e Museum several paintings of Bundi, Kota,
Nathadwara and Jaipur Schools.

MANUSCRIPTS SECTION OR
THE SARASWATI BHANDAR :
This is a section dealing ‘with manuscripts, illustrated

and unillustrated ones. It is one of the most important
sections of the Museum. It cootains thousands of



taanuscripts in Sanskrit language. The subjects of manu-
seripts include the Veda, astronomy and astrology.  Some
manuscripts in Hindi are also preserved in it oiymnng the
works of calligraphy may be mentioned Giid, written in
the minutest letters on a paper-scroll measuring 5" <87, 7 /10"
The whole Bhdgavala is also written on a | of 34" 6o",

LOCAL ARTS & CRAFTS OF HADOTI REGION:

In this section are displayed arms, several kinds of
handicrafis, costumes, etc. '

LOCAL SECTION (miscellaneous)

Through photographic representations, charts, maps,
cte.s a panoramic view of the cultural history of the region
has also been presented.

The Museum, in short, is a compositc museum of
regional character.

M. M. Shastri



HISTORY SECTION :

Map of Kota Drpirion

Size:2'11"x 3’4" ; scale = 4 miles 1o an'inch

Showing metalled und non-metalled roads; railway lines, ancient
and historical monuments and rest houses; with short introduction;
besides this, photographs of the monuments are pasted at appropri-
ate places 1o show the location of the monuments. {1957 ; 53}
Reo-Raten — (photograph)

Sizesa'M1'y”

Rao Ratan was the ruler of Bundi during thie reign of the Emperor
Jahiing®. On the instructions of the Emperor, Ran Ratan had
imprisoned Prince Khurram i the fort of Burhanpur. Madho
Singh — second son of Rao Ratan— treated the captive prince
cordially. In return of his servics Madho Singh was m:gm the
full-fiedged ruler of Kot by Shih Jahiin. (1961 § 321)
Beauty Spots of Kot

Size: 110" %2’

A brief description of nineteen beauty spots showing distance and
direction. (1057 i 26)
Hidas in the Chauhine clan of Rajputs

Size: 110" %2’

A short history of Hada Rajputs has been quoted from Fanshe-
Prakdsha with a short introduction of the rulers of Bundi and Kota.

“(tn57 s 21
Genealogical Trie of Bundi Rayal family
Size: 1"10" %2’
Twenty-four generations of Hida rulers of Bundi from the fonnder
Rao Deo Singh to the present ruler Rao Bahadur Singh. (1a57 ;23]
Genealogical Tree of Kola Rulers
Size: 110" %2’
Seventeen generations of Kota ralers from the Hida Rao Madho
Singh to the present ruler Maharao Bhim Singh, {1957 23)
Dignity and Splendour of Rota Rulers
Size:1'10" %2’
Battles, territory, administration and achievemenis of Kota rulers.

# . : z
Construction work in Kola (1957 5 24)

Size:z 1'10" %2’

Survey of the construction work done since 1846 AD. w the
times of the present ruler Maharao Bhim Singh. (1957 1 25)
Genealogical Tree of Jhala Rajputs

Size: 11" Kg®

Historical introduction of eleven generations of Jhala Rajputs
related to the rulers of Kota. d (1957 ; 28)
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15.

Garada-diwaja — Kota Emblem
Size:q' %3’

v Jahiingir had honoured Rao Raja Ratan Singh of
Bundi by mmg Saffron Dhwaja and Dhonsa (flag and drum).
Maharao Singh I, of Kota, brought these -rgm.bnll of ancestral
honour, after & victory, to Kota, and made it the State Flag of Kota.
As Maharas Bhim Si I wns an imitated devoiee of Vishou
(Ballabh Sampradiya) he got imprinted a Garuda — sdhana of
Vishou — on the flag.  Thus came Garuds-dhwaja. (1954 162)

1857 Independence Striggle and Kota

Sizesy 110" 5

The year 1857 was of revolution and uprising againsg British rule

in India. Major Burton was the British Palitical Agent stationed

at Kota for looking after the administration of the then Kota

ruler Maharao Ram Singh,

Along with rest of the country Kota also had an armed revolution

led by Lala Jaidayal -?Brujnhﬁ:l}. and Maharab Khan Pathan.

As a result of it, Majar on and his family were Killed.

Maharao Ram Singh, with the help of Rajputs, tried (o calm down

the situation. This piclure shows his attempts for peace.
(1953 44)

1857 Independence Struggle and Kola

Size:a'-gTx 7y’

Hearing of the death of Major Burton, General Roberts came to

Kota with an army of 2,000 British soldiers equipped with latest

weapons. 'The inhuman cruel scenes of oppression by this army

arc painted in this picture. {1953 : 45)

Old Rulers of Rajasthan— (photographs)
Mr. W. G. Archer had sent from England a set of phntggapha
of ruless of Udaipur, Bundi, Kota, Jaipur, Jodhpur, Bikaner,

Juisalmer, Kishangarh, Karauli and Bharatpur from 15th century

AD. to 1gth century A.D. as a present to the Museum.
photographs are put on show on & revolving stand.

(1954 ; 57-66)
Rao Madho Singh — (photograph) (1681-1705 Vikrama)
Size: 1'N1'¢"
First Chauhfina ruler of Kota ; was granted Mansab or dignity
of 5,000 dinars and the command of 2,500 cavaliers in the Royal
Army of Shiih Jahin; was busy in continous battles since the earl
age of fourteen. (1953 ; 13’

Rao Mukimd Singk — (photograph) (1706-14 Vikrama)

Size: r'x1'¢” .

Mansab of 3,000 dinars and command of 2,000 cavaliers. Forti-

fication of Mukund Darrah. Died at Dharmat (Fatchabad) while

fighting against Aurangzeb. (1953 :2)
3



16,

13-

8.

19

240,

21.

23.

29,

24.

‘Ras Fagat Singh — (phatograph) (171440 Vikrama) .

Size: t'x21'y”
Mansabdari of 2,000 dinars.  Always at war for the Emperor

in Deccan, Died in Hyderabad, (1953 ; %)
Rao Kishore Singh — (photograph) (1741-52 Vikrama)
Siee: 1"x1'¢"

Servedd Aurangzeb and distinguished himsell in the s of
Qandhar, Khajuhs, Bijapur and Hyderabad. Remained busy
throughout his life in subjugating Jats, Gauds and Marhattas,
Died at Ami. {1953 ¢4)
Ras Ram Singh — (photograph) (1752-by Vikrama}

Sige: Mx1'y’

Fought in Deccan for Aurangzeb. Was honoured with the
present of Dhonsa (drum), (1954 ; 5)
Mlaharas Bkim Singh | — (photograph) (1764-77 Vikrama)

Bire: 1™%14"

Conqguered Bundi thrice. Brought the flag and Dhonsa, the

'Ex-mlmt.-. of ancestral honour, to Kota, lsued his own coim

tended his territory w Narmada. Was granted Mansab of
5,000 dinars and the title of Maharao. (10953 ; B)
Makarae Arjun Singh — (photograph) (1777-80 Vikrama)
Stee: 1'% 1'y"
Bundi became free and independent. l1953 ; 7)
Makargo Durjan Sal — (photograph) (1780-t81g Vikrama)
Religious minded. Installation of Mathuradhisha at Kot
Spent an amount of Rs. 1 lakh in the Sat Svarcop Celchrations
at Nathadwara. Tred to prevent cow-slaughter, (953 ;.8)
Maharas Ajit Singh — (photograph) (1813-15 Vikrama)
Size: 1" 218"
Durjan Sal had left no isve. Nearest in the line of succession,
the Jagirdar of Ants, succeeded.  As no consent of the Marhattas
was taken, Ranoji Scindhia realised Rs. 4o lakhs as mad?i or &m:j.

1953 ;9

Maharao Shatru Sal [—{photograph) (1815-21 Vikrama)
Sipes 17 M1'y"
Ahmad Shah Abdali had given the fort of Ranthambore to Sawai
Madho Singh of Jaipur. As & result of this Madho Singh wanted

to take Kota and Bundi in his possession,  He attacked the enemy
but was defeated. {1953 ; 10)

Mahargo Guman Singh — (photograph) (1821-27 Vikrama)

Size: 1" xa1'y" <

Pious and god-fearing. When he was free from political troubles,
he fell seriously ill. He placed the chll:l'prmpol.l?mt& Singh
in the lap of Zalim Singh Jhala. (10893 11)

6



sa5,  Maharas Ummaid Singh — | photograph) [1B27-76 Vikrama)
Size: 1 x1'g"
Had friendship with the British; Sought protection of the State
from Pindaris; Had cordial relations with the rulers of Bundi.
Taxes realised in cash. Poverty and dissatisfaction among the
people due to new and increased taxes. (1053 : 12)
o, Mahiras Kushore Singh — (photograph) (1876-84 Vikeama)
Size:z "2 1’4"
Power was centred in the hands of Prime Minister Zalim Singh
Jhala. The ruler was dissatisfied. There was a conflict.  Power

of the ruler was partially increased. (1953 ; 13)
27, Maharas Ram Singh — (photograph) (1884-1922 Vikmama)
Ske: 1"X1'¢"

The unlimited freedom enjoyed by the Prime Minister Madan

Singh Jhala caused the ever-increasing dissatisfaction to the ruler.

According to the decision of the British Government, Jhala Madan

Singh was given a part of Kota State with an annual revenue of

Rs, 15 lakhs, and was proclaimed the ruler of Jhalawar. The

British Political Agcnt was given special powers. Independence

Struggle of A.D. 1857 _stan:odg (1953 ; 14)
28, Mabarao Shatru Sal [1— (photograph) (1922-45 Vikrama)

Size: 1"x 174"

Very generous. The State was under heavy debt. The adminis-

tration was taken over by Political Agent and Council ui{'Min'tsm

1953 ; 15)

20. Maharao Ummaid Singh 11 — (photograph) (1945-97 Vikrama)

Size: 1" w1’y

Pioneer of all-round development and progress of Kota State.

Hindi became State language. Took many parganas which

were formerly in Kota State, back from Jhalawar. (1053 ; 16)
30. Mahareo Bhim Singh — {photograph) (1997 Vikrama)

Sizez 1'x1'¢"

A true gentleman, (1954 ; 17)
31. Fhala Zalim Singh — (photograph)

Size:= 1" 10"

An accomplished politician. All-powerful Prime Minister of

Kota rulers for four generations. (1959 ; 1B)
3. Fhala Madan Singh — (photograph)

Size: 1’ X 10" X

Prime Minister of Kota. Proclaimed independent ruler of

ﬂ:llhwa;-gn Ashadha shukla 3, 1804 Vikrama. {1953 ; 19)
43, Kesar Khan — Dokar Khan — (photograph)

Size: 1'% 10" "

Pathan of Malwa. Nawab of Kota from 1588 to 1614 Vikrama.

His mausoleumn stands in front of Sabzi Mandi with the name of

Haziri. (1954 ; 41)

7
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56,

37

38.

39.

COSTUMES >

Chogha Morgardani

Size:2'9"x4'3"

This was used by the old rulen of Kota and is about 150 yeans

old. It is made ﬂfpmmckgrwn valvet embroidered with silken
RN,

and golden threads in floral desi (1954 : 23)
Chogha Makhmal Surmai

Size: 4’5" 518"

It is made of dark grey velvet with golden embroidery about
150 years ald.  Used by old rulers of Kota. (1054 ; 24)
Paskmins Robe

s-mt . siloi x 1 ra#
It is made of beautiful silk, and was used by old rulers of Kota.
(1954 5 25)

Bagha Mailmal Kesana

Size: 4'B" < 120

According to local custom, this muslin saffron robe was put on by

rulers at the time of iage, It was put on by Maharao Bhim

Singh 11 on the occasion of his wedding. It has heavy decora-

tion of “chhari’, lappi’, ‘begjbail' and golden ribbon. Its fringe

is 4o yards in length. (1954 ; 27)

Armour { Jirah Bakhtar) — steel

This whole body armour has been recerved from the Household

Armoury of the present Kota ruler. It is a complete set with

helmet, trousers, gloves and coat. [t is exhibited in a show case.
(1954 15-19)

Armour (Zirak Bakhiar)

This armour has been received from Jaipur Museum. It has a

helmet, coat and trousers, and is displayed on the model of

a warrior, {10957 ; 28-30)

Sur Plate

Size: 10" % 4"

This plate has lotw orpamentation with a couplet ‘a brave

is greater than gods'. (1960 ; 29)

ARMS

Jhala Zalim Singh has been ane of the most famous Prime Ministers

in the history of Kota. He captured the complete sovereign

wer of the State and deprived the rulers of their rights, Maharao
?{?iahm Singh (1876-1884 Vikrama) was annoyed and dissatisfied.
He collected some of his trusted Rajputs and declared war against
Zalim Singh in 1878 Vikraima. army of the State and
the British sided Singh. Maharmo was defeated and
many of his comrades were killed. Arms of most of these Rajputs,
who died fighting for the Maharao, are exhibited in the Museum.



'I}me are :—
Muzzle Gunr — (eight)

4.
42.
43
4
45-
4b.
47-
28,

49-
50.
51.
52.
33
H-
55

56,

fFpeReReey

BPEET

71.

Size: 3'—6° (1950 5 31)
n 3—u’ (1050 ; 32)
w 4 —0" with makkhi (1959 ; 33)
n 4—=" Dblack barrel (1059 ; 34)
w 44 ¥ ooo» (1959 ; 35)
w 4—1'% {1939 ; 36)
» 4—a" 3 (1959 ; 37)
o e . (1959 38)

Toredar Guns — (seven)

Size: 4'—6° (1954; 1)
» 6—g" (1954; 2}
n 4—7 (195¢; 3)
»» 52" hexagonal barrel {1950 ; 39)
w 5—¢  ornamental barrel (1959 ; 49)
s 5—>56" hexagonal and round mixed. (1950 ; 41)
n 4—10" (1959 ; 43)

Patthar-Kala Guns — (five)

Size: 30" pentagonal ornamental {1959 ; 43)
w4 —3" round barrel white (1059 ; 44)
w #—6" black barrel (1959 ; 45)
» 3'—9" white barrel (1959 ; 46}
w 3'—0" broad barrel end (to54; 5)

Thajhawal No. 4 Size:6—8" (ro54: 4)

Spear w 6 . 5—3 (195¢; 6)

Sang—steel — (Favelin) ,, 7 , B—4 (1954: 7)

Bhujaval o 22 . I1"X2§" (1954 ; 22)

Bow (painted) w 123 , 2—31° (1959 ; 123)

Quaver (velvet) . 122, a2—8° {1950 ; 122)

Katars (Dagger) — (seven)

Katar (Udaipur) No. 12 Size:1"—g"x2}" (1954 ; 12)
w Kota w 11 g V—6"X¢" (1954 ; 11)
»  Bundi w 57 e V—4'X2" (1959 ; 57)
» Bundi w 58 4 1—¢"x2” (1959 ; 58)
w Udaipur 5, 50 o V—31"X3 (1959 ; 59)

9



72.
13-

74
75
=6,

r¥
78.

749-
Bo.

By.

57-

28

Katar Ormamental No. 66 Size: 1'—3" <2}"
1 r_q,il :'{3_

L]

Simple ¥

Chhuri — (twelve)
Chhuri—velvet quilt
—elephant handle

"

"

L1

LL]

”

—goat headed
—horn handle
—lorus petal
—steel handle
“—golden orfia-
meniauon
—wheel marked
—ivory handle

—sparrot headed
—horn handle
(Kilir)

Shields — (five)

Shield—omamental No. 82 Size:

L1

—hlack a
—with 7 holes ,,
—painted -

—cCrescent

marked

Swords — (twelve)
Sword—on the wall No, 20

L1]

| 1)

—on the wall ,
—in show case ,,
—in show case ,,

—-in show case
—in show case

—in show cae. ,

b1

No

i3
By
85

86

g1

L]

L]

"

L]

- 47
48
49
50
51
52

¥
L1 ]

L

L

Size

L1

Size

L
L ]
"
L1

"
L 1)

”

p—a" xat
p—5"x1"
1—1"x il
1" xa®
1'—g" K2t
ti—1§"xa”
t"—rod" k2"
1—g" x2°
1" —B"x2d’
't} 2"
I'-—S'}:ﬂ'

1> 1"

t'—r0" i1 x1o®

e (L &
1'—gf" x 1 —oi”
' —10" ¥ 1'—10"

2’ %

ya'—q wel”

2'—g" xa}"
o'—r" W k"
ai_arx 11_5-

wheel marked

2'—10" x1§"
saw shaped.
2"—11" % 1}* Man marked

(1950 ; 6o}
{1959 ; 61)

(1939 ; 47)
(1959 ; 48)
(1959 ; 49)
(1959 ; 50}
(1959 ; 51)
(1950 ; 52}

(1959 ; 53)
(1939 54)
(1950 ; 55)
(ro54: 13)
(19543 14)

(1959 ; 56)
(1959 ; Ba)
(rg59 ; 83)

(1959 ; 84)
{1959 ; 85)

(1959 ; 86)
(1954 ; 20)

(1954 ; 21)
(1950 ; 87)

(1959 ; 88)
(1959 ; Ba)

(1959 ; 90)

w 2'—11} % 1}" straight

(1959 ; 91)

gB-99 Swords Two—in one quilt Nos, g2, 93 Size: 3'—2" x2" _
(1959 ; 92-93)

10



400. Sword—inshow case No. g4 Size: 3'—6"

101.

1o,

103.

tog.
105,
1ok,
107.
tof.
109.
110,
1L,

113.
114.

t15.

116,
117,
118,
11G.
120,
121,
122,
123
124.
125.

126.
127

w»

" w 95 fa 3‘_1-3‘:3'

L » ﬁ

w g'—t10.5"x2"

Arrows — (twenty-five)

Arrow No. g7 (2'—3%"

L

"

"

T

) Round head cane shaft

= 1} elongated

(1959 ; 94)
(1959 ; a5)
" (1950 : 96)

¥

ivory bottom (16595 97)

w 98(2—3" ) " n
» 09 f{2'—3.5" ) i "
v 100 Iar_‘l'-5‘ ) " 1
W tor (2'—5" ) - "
. 102 (2'—5" ) Flat head o
w 10§ {n.‘_i-fl‘ } LU "
w104 ‘.9"_5‘ ] Ball head "
» 105 (2'—5" ) Flathead -
., 106 (2'—5.5" ) Round head %
. 107 (2'—6" ) Flathead "
,, 108 (2'—6.5" ) Flat head

”

"

L)

"

L1

n

L1]

*

double bored h
1wg( 2 ) Steel crescent

head "
110 (2"—6.5" ) Bored flathead
111 (2'—6* ) Flat head "
iz (2—6° ) - "
113 (2'—3° ) Roundbead
114 (2'—5" ) Triangular head ,
115 (2'—4.757) " "
116 (2°—5.5" ) Round head =
117 (3'—4.5" ) 7 v
118 (2'—5" ) Flat head stecl shaft

119 (2'—4.5" ) Round head canc shaft

120 (2" —2.75") " "
121 (2'—2.75") - ¥
i1

(1959 98)

. (1950; 99)

{1959 ; 100)
(1959 ; 101)
(1959 ; 102)
(1959 ; 103)
(959 ; 104)
(1959 ; 105)
(1959 ; 106)
(1959 ; 107)

(rg50 ; 108)

(1959 ; 109)
{1959 ; 110)
(1959 ; 11%)
(1059 ; 112)
(1959 ; 113)
(1959 ; 114)
(1959 ; 115)
(1959 ; 116)
(1959 ;117)
(1959 : 178)

jvory bottom (1950 ; 119)

(1959 120)
(1959 5 121)



Spears — (twenty-three) .

128, Spear No. B (4'—1"x2") in show case (1954 : 8)
129. 1] w 9 {E"—ﬁ'x I 5'} in show case {IQH : ﬂ}
130, 5 oy 10 (6'—11.5" % 2") exhibited in the hand of srmoured
model (1954 ; 10}

181, 4 o 62{ 8' ) triangular head exhibited on
southern wall (1050 ; 62)

132, " w B3( BY ) "w - (1959 ; 63)
133. . u 64( 8 ) " " (1950 ; 6g)
134- »w w 05( 8 ) " a (1959 ; 65)
135, w» 2w 86( 8 ) " " (1959 ; 66)
136. ,, o, 67( 8 ) " " (1a5a ; 67)

19 s » 08 (9'—5") Flat head exhibited on
= i western wall A (1939 ; 68)

138, w s Bg{ 8" ) Triangular head i (1050 ; 69)

180: 4, u 70( 8 ) = 0 {1959 ; 70)
140, 4 w 7% (5—0.75") Flathead " {1959 ; 71)
141, w o 72 (6'—3.5") Triangular exhibited on

(AL head western wall B (1959 ; 72)
4. & 0w 730 & ) b - (1959 ; 73)
143. ,» o 74( 8 ) = " (1959 ; 74)

144 . » 75(6'—9.5") Triangular & saw shaped head :
exhibited on western:wall B (1950 ; 75)
145 w o 768( 8" ) Triangular head exhibited 6n

northern wall {1959 ; 76)
6., o, 770 8 ) " {19595 77)
47, » o 78( 8 ) " ” (1959 ; 78),
48. ,» w o79( 8 ) " " (1959 ; 79)
149. " w Bo( 8 ) " " (1950 ; Bo)
150, w o Bt( 8 ) A = (1959 ; Bt)

12
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o

151,

152

153.

154

155

157+

158,

PAINTINGS SECTION

Kom Museum has a very rich collection of Rajasthani paintings,

Forty paintings of Jahfinglr period in Mewar style constitute
ess treasure of the museurmn.  These are both rare and unique.
subject of these paintings is Krishga Llla, According to the

statement of W. G. Archer, Keeper of the Victoria and Albert

Museum, London, “such paintings are not available elsewhere

in India."”

Following is a list, with briel description, of these paintings :—

Shamik Sarpa, Size:15" < 8°

King Parikshit is putting a dead snake round the neck of the

rishi with one end of hijmw. The rishi is undisturbed and lon

in meditation. The dress of the King is Mewari. The calour

scheme is harmonious. Mineral colours have been used in it.
(19505 1)

Karisa Goshthi, Size: 14" %g"

In this painting Karmsa is conspiring with his demon ministers,

Though incomplete, this painting s a good example of

contemporary art. (1950 2)

Nenda-Karisa Sammelana, Size: 14" 29"
Nanda and Kamsa are in conversation. Expressions and feelings
are very vivid in this painting. (19503 3)

Nanda-Vasudera Samdgams, Size: 14" X g"
Nanda and Vasudeva are talking and carts loaded with wealth
are standing nearby. (19503 4)

Trindcarta Vadha, Size : 14" % 8}"
The demon Tripdvarta has taken Sri Krishpa to the sky. Nanda,

Yaiodd and gopls are struck by anxiety and grief. St Kpshpa
at last strangles Tripivarta to death. (1950 i 5)
Krizhpa Lalana, Sze: 14" %9’

In this painting Yaoda, with Krishna in her lap, is feeling exalted.
Gapis are standing with folded hands. 1950 ; 6)

Néma Karopa, Size: 134 %9"

Gargi has come for ndma karapa ceremony of Kpishna.

Nanda Yatodd have come to the gate to receive him respect-

fully. Gargichirya is finding a name with astrological m!?ﬂ:unmi
195037

Bal Lili and Dadki Manthana, Size: 14" 0"

In this piece Krishna is feeding on the breast of Yaioda. Gopis

are churning curd. (1950 ; 8)
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Makhan Chori, Size: 13" % 9" .
In this painting Krishpa and Balarima are making fun amongst
Mhﬂifnhtmtb:rplutinmmpﬁhthg,mjmh
the help of playmates is trying to take down the pitcher of butter
from the hanger. He has put a wicker stool on the cot. (1950 ; 9)

Dadki Manthana, Size: 13]" < 8]°

In this picture three different moods of childhood are shown.
In one, Kryi is feeding on his mother's hreast. In another,
Krithpa i taking butter from the pitcher and the mother is
chuming curd. In the third, the mother has gone to take care
of the boiling milk and meanwhile Krishpa has hroken the pitcher
and is escaping with butter in the mouth. {1950 ; 10)

Yamlérjuna Shapa and Moksha, Size : 131" % 9"
In this painting Yamlirjuna are shown drinking and enjoying with
the nnk!:hd !a.d':il in Yamuni and Nirada s cursing them. In the
lower half of the painting, Krishpa tied with wooden mortar is
shown giving salvation to Yamlirjuna from their tree form.

(1950 ; 11)
Ukkal Bandhana, Size: 13]" % 9"
In this painting Nanda is tying Kpshna tw mortar.  EKrpishoa's
pla}'mnmm“g nfmi?;. on the other side ladies are shown
pained at this sight, (1950 ; 12)

Go-Chirana, Size : 131" % 81"

Krishpa and Balarima, with playmates, are taking the calves for
ing in the forest. They have taken their breakiast in ther

E?:d:. The cows are also trying to go with them. The cowherds

are finding it difficult to stop them. (1950 ; 13)

Bala Lild, Size: 133" x8}"

In the paiming Krishna and Balarima are running after the

calves hﬂld.int;]ﬂ:dx tails, Mother is preventing them. (1950 ; 14)

Bakésnera Vadha, Size: 133" xB1"

Bakdsura has come to kill Kpishpa. Kpishna is killing him by

tearing open his beak. Cowherds are looking at him in amazement.

(1950 5 15)

Venu Nada, Size: 137 <BY"

Krishpa is plaving on his flute under a tree in the forest. Birds

and beaits are overjoyed. At another cows are shown

coming running at the call of Krishna and the are trying to

calm . the pangs of separation by lying down on the lotus

beds at their houses. (1950 ; 16)

. Aghdsra Vadha, Size s 13" %8

In this painting Aghsura is lying with his mouth wide like
a cave in the forest. Krhhaa,swtth his playmates cows,
14
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has entered into it.  There, Kishna kills the demon by
his own body. (1950 1?§
Vatsa Harans, Size: 13]" < 8°
anhmihmmmmpﬂferthenlvumd Krishpa has defeated
him. (1950 ; 18)
Yamind Vishodpina, Size: 13" < 8}"
Kpishpa's pl tes and the cows have drunk poisoned water of
Yammiaﬂ have become uncomscious. Kgishpa is full of
anxiety at their plight. (1950 ; 14)
Kiliyachuda, Size: 13" % 8}"
Sri Krishna has jumped into Yamuni to overpower Kiliya Niga.
The suake has presied him in coils. Sedng:hhaﬂ&m,
women, and the cows have become anxious and agitated.

(1950 ; 20)
Kaliya Damana, Size: 133" x 84"
$ri Krishna, after overpowering Kiliya Naga—the demon snake—
is cing and playing on his flute standing on the hood of the
big snake., The Naga Ldn: are praying with folded hands. On
the bank of river, Nanda etc. are amazed and playmates and
friends of 8ri Krishna are enjoying the big occasion by playing on
different musical instruments. 1950 ; 21)
Garuda-Kiliya, Size: 13" <8
In this picture Garuda is giving & blow to Kiliya with his mace.
Atmthcrphoe&i:higuhhzﬁiicurﬁngﬂnudamuﬁng
fish from Yamuni. (1050 ; 22)
Dardnaln, Size: 131" % 8'
Diviinala or the great forest-fire has surrounded Krishna with
Balsriima, playmaies and cows. Everybody is terrorised while
Krishna is swallowing the fire. (1950 ; 23)
Greeshma Rife, (Summer), Size : 133" %8}
[uthhpkmﬁﬂshgaamdhhﬁmnmlﬁugmbamlmm.
Friends are fanning and ing the legs. At another place,
Krishna is mussaging the feet of his elder brother Balarima.

(1950 7 24)
Dé#vdnala Pina, Size: 134" %< 8}"
In this picture the great forest fire has surrounded Krishpa and
Balarima with friends and cows. Everybody is confounded and
has closed his eyes. Kpishna is swallowing the fire and Balarima
is looking in amazement. (1950 ; 25)
Govardhana Pradakiking, Size :‘:3{ x 81"
ln;iﬁ:painﬁng dwmplcm i gmmﬂ&amﬂhnm cither
on foot or in carts. is incomplete picture great impartance
for those who are interested in art. {1050 ; 26)

15
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Gopinda-Indra Stuti, Size: 13° x8}" .
In this painting Indra has come with Nirada to worship Krishga,
Airdvata is standing nearby. Krishpa is sitting on a h'iIgh seat, :|
1950 ;27

Varuna Darshena, Sizes 137 % 8"

In this painting Nanda has been taken away asa ragtivc by Varuga.,
Krishna has entered Yamuni to liberate lum. Varuna & much
pleased to see Krishpa. Krishpa's playmates are waiting for him
on the bank of Yamuni. (1o50 ; 48}

Risa Kreedd, Size: 13" % 84"
In this painting Kpishna is shown dancing with gopis at a certain
place. ﬁe night is moon-lit. A happyp is ing nearby.
At another place, Krishna is in conversation with gopir under a tree.
The special feature of this painting is that no gopi is shown in sdrf.
(1g50 ; 29)
Ambikd Poofana, Size: 134" < 8§
The people have come to the hank of river Sarasvail for Ambika
poojana. There, they are shown bathing in the river and n!ﬁmn\g
alms. (v950 ; 30
Nanda Vimochana, Size : 13" < 83"
In this painting, Sudarshana Vidyidhara who was igrated
in the form of a snake has canght hold of Nanda in his mouth and
did not free him even on burning. Krishoa kicked him to death,
and disengaged Nanda. Sudarshana Vidyldhara too was
freed of the shape of a snake. {1950 ; 31)

Saskha Choora Mapi Harapa, Size: 13" %8}

In this painting Sankha Choora has stolen Syimantaka Mani.
Krishna has recovered it by killing Saikha Chooras, and is
presenting it to Balarima. (1950 ; 32)

Frishabhisura Vadha, Size: 13" % 8}"

In this painting Sd Krishpa is shown killing VyithabhSsura
{Bull-thaped demon) by p out his hom and tearing open
his stomach. Vrishabhisura come 1o kill Kpishna. (1050 ; 33)

Karisa-Ndrada Semodda,—A. Size: 14" 9"
Mumi Nﬁfadaisgii.vi the news to Kamsa of the birth of a chald
wmmﬁ,whn“uﬂfiﬁxam. (1950 ; 34)

Karmsa-Narada Samoide—B. Size: 12"« 8°
Karmsa is proceeding to kill Devaki, and Nirada is preventing him.
(1950 ; 35)
Kefi Vadha, Size: 13* % 84"
Sri Krishoa is killing horse-shaped demon Kedi b ing his
hand into demon's mouth and thus asphquuﬁnglhh:};. F“Bai]“if-_lma
16
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is 1nokin§‘in amapement from behind, Brahmi and other
celestinl beings are showering Bowers. (ra50 1 36)

Nanda-Akriira Milana, Size: 13" < 8°
Akriira and Nanda are talking about taking of Krishpa to
Mathura. (1950 ;37)

Akrira Brakma Darshana, Size: 137 X 8°

On the way to Mathura, Akriira goes for a dip in Yamuna. After
bath, he sees Krishon as Par-Brahma worshipped by Brahma and
celestial beings: (1a50 ; 38)

Rajaka Vadhs, Size: 131" % 81"
In this painting Krishna is killing the notorious washerman of
Kansa and Balarima is sclecting suimble dresses for himsell.
(19505 39)
Kuvalayapida Vadha, Size: 131" x 81"
Tny this painting Sri Krishna is killing the elephant named Kuva-
layipida kept on the gate of Kamsa’s mallashild or wrestling arena
for crushing Krishna and Balarima to death. Kamsa and his
hig wrestlers are watching the act with awe and fear.
(1950 40)
KOTA AND BUNDI STYLE OF PAINTING, Size: 28" x 20"

In this chart is given an introduction of the Kota and Bundi
style of painting and of its patrons, (1960 ; 30)

Rao Dev Singh, Bundi, Size : 11§ % 9"

Rao Dev Singh was the first Hida ruler of Bundi, He had cap-
ng& ﬂ:fm?:nw b_llrhki]]m g Jeta Meena qi-i-u F.shﬁs,'-R ha Krishna djg’.
1 Vi 8 is painting presents the Rao in a standing
pose with bow and arrow iu%t'u hands. The jimak with Kkalees
reflects Mughal effiect. {1954 ; 120)

Rap Nar Pal, Bundi, Size : 114" x 9"

Rao Nar Pal was the grandson of Rao Dev Singh, and elder
brother of Jet Singh who conquered Kota. Nar Pal is in a
standing pose with swerd and shield tied on the waist and havin
a spear in one hand. (1954 ; 130

Rap Hameer, Bundi, Size : 114" % 0°

Thispaintingofkmﬂam,gﬂndsmnfﬂusnmmﬁngh,h
in a standing pose with shield on the back, sword tied to the waist
and mace in onc hand. (1954 ; 131)

Rao Var Singh, Bundi, Size: 11}"x9"
Sitting by the royal cushion, with bow and arrow in his hands,

ﬂﬂel&md:wwdplamdiuﬁvmnfhimi:mkm\'u&ingh.
He built the fort of Bundi. (1954 ; 132)

17
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Rao Beri Shal, Bunds, Size: 114" xq" .
Rao Beri s;mﬂ]ﬁ w?:;lul' "'.;:r SI:Itmghh: In this pcfhiﬁngm
a ughal style. & spear in one

and  shicid fn the otber. (1954 ; 133)

Rao Narain Daz, Buadi, Size: 11}" <o

He was one of the bravest rulers of Bunidi. He killed his convert-

Muslim uncles, Umar Kand and Samar Kand, and recovered

the fort of Bundi. He had also helped his brother-in-law the

Maoharana. He used to take opium weighing 27 jakds thrice

a day. (1954 ; 134)

Rao Arjun, Bundi, Size: 114" g"

He was the son of dder brother of Rao Namin Das. Earmavati

of Chittor, his aunt, kept him there for protection. In this

g:in‘ he is presented in a standing pose. His jimat s of
u.gﬁ style and his long moustaches are hanging on the

chest. (1954 ; 135}

Rao Budh Singh, Size: 114" % g"

In this painting Rao Budh Singh is siting by royal cushion.

Thumfhmisngﬂuudiwwlc. Two sons, Ummed Singh and

Singh, are sitting in front of him. The home conflict af

and Kota started first during his time, (1954 ; 130)

Rao Bhav Singh, Size: 10" x9d"
This painting in done is Bundi style, Rao Bhav Singh is himself
driving his elephant. The clephant is painted with defmes and
iz full of life. (1554 5 137)
Rao Ummed Singh, Bundi, Size : g}" x 8"
He was the ablest and most pious of the Bundirulers, He retired
to sanprastha in old age. In this painting he is shown with wooden
sandles instead of shoes.  The painting is done in pure Bundi style.
(1954 ; 138)
Ras Durjon Sal, Kota, Size: 13" % o}”
The E:_J:cting of Rao Durjan Sal on the horseback is in Kota style.
The is restive ; it has tiger nails and a talisman tied round
its neck. Two attendants ‘HI‘IIE fispper and morchhal are walkin
in front and rear of the Royal Horse, (ras54 ;139

Maharae Ram Singh, Ksta, Size: 124" < g}*

This painting of the Maharao of Kota hunting tigers and boars

at Bharakya is done in Kota style. His son Shatru Sal is with

him. The Machan is covered with green net-cloth. 1t testifies

the presence of ladies. The artist has shown clouds with lghtnin

—thereby depicting rainy season. (1954 ; 140

Maharaja Man Singh, Fodhpur, Size: 174" % 9"

The painting is in Jodhpur style. 'I‘ImMa.h.lnjnhmru‘:lg'

Jodhpuri turban and jodhpuri shoes.  The horse is very beautiful.
18
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Ornaments are inlaid with gema. Five attendants, with rod,
flapper, morchihal and adani, are walking near the royal horse.
. (1854 i 142)

Ajit Stngh, Shahpura, Size: 114" < 9"

The horse in this painting is Bundela, and is very beautiful. _Ajit
Singhhwminganmgﬂﬂlmd’mhnm 'I'hl:lig:mnfﬂ!:c
moustaches yet o on the youthful face are painted in deft
masterly strokes of the artist. (1954 ; 142)
Vishsa-Darshan Ashoa, Size: 10"« 87

The horse has been drawn and painted combining many animals
together. One animal is devouring the other. Jambwan is
showing them standing in front of the horse. (1954 ; 143)

Vishoa Darshang, Hithi, Size: 117 %8’

This too has been painted by combining many animals together.

The difference is that either one animal is devouring the other

or loving, A man with sword is Tiding on this elephant. This is

perhaps a symbaol of human mnmlw:ruﬂmrmimahnihhemridi
1054 144

Maharana Amar Singh, Udaipur, Size : 12" < 8"

T‘huﬁmmg of Maharana Amar Singh 11 of Udaipur is done
in Udaipur style. The Maharana is giving a Aower to his son
Sangram Singh standing in front of gl:lm_ The Maharana is
wearing an aag embroidered in goiden floral designs. Both,
father and son, have drdhva a liiaka on their forhead which
shows their initiation in Ballabh Sampradiya. (1954 ; 145)

Muharana Pratap, Udmpur, Size: 12" x 74" _
This is a beautiful portrait of the famous hero of Indian histo
in his early youth. Elehe!v{ahmmishuidiuga:pmrihhishn
Two swords and a shield are tied on his waist and a shield on his
back. He is wearing gold ormamenis inlaid with gems.
(1954 ; 146)
Maharaj Vijai Singh, Fodhpur, Size: 11}" 8"
He is 14th in the line of Jodhi the founder of Jodhpur. He is
chown sitting on a velvet cushioned silver chair under a royal
umbrella. ‘ﬁnmnmndmum:mdiugbehin&himwilhfm,
morchhal and sword. (1954 3 147)

. Maharaja Madho Singh, Faigur, Size: 114" x9"

This has been painted ini!&ipur style. Maharaja Madho Singh

is sitting at the window of Hawa Mahal. (1954 ; 148)

Bakhtawar Singh, Fhalay, Size: 11" x 8"

This it of Bakhtawar Singh of Jhalay is a beautiful piece of

art. jdmah is transparent. The ornaments, the ;hagﬁ“ and
19
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the sword with velvet quilt are beautifully done with golden worky
Bakhtawar Singh has a sword in one hand and counting-beads
in the other. This portrait throws ample light on the mastery
of the artist and life of Bakhtawar Singh. - (19545 149

Rajaji, Sadari, Size: 113* % 8"

This iz a portrait of Raja of Sadari in a standing pose. He has

a bow and an arrow in his hands. The j@mah s transparent and

the turban has & local touch in its stvle. Three atendants are

standing behind with morchhal, quiver and sward in their hands.
(1954 3 150)

Ravr Rajs Ram Singh, Bundi, Size: o}* = 51"
This portrait of the Bundi ruler nts him in his adolescence.
He has khaggaddr turban and his jamah is of Gij with drapery.

: (1834 § 151)

Maharaja Anup Singh, Bikaner, Size 2 " 6"
This 3¢ a standing pose and the dress thows local wuch.
{1954 ; 152)

Maharajs Man Singh, Fodhper, Size: 11" x 8"

This painting of Maharaja Man Singh, sitting on an inlaid wicker
stool El;;il?u a beautiful royal umbrﬁn, mquhim Five atten-
dants with morchhal, shield and sword ete, are standing behind.
Two courtiers and a pandit are sitting in front of the lﬁnlmm_i.at.
The turban of the pandit is Gujarati while others are weari
Jodhpuri turbans: (1954 ; 153

Reamat Golul Das, Size: 21" < 14*

In this picture Rawat Gokul Das is shown going on the horseback
for hunting. He has two hounds with him. The attendants
are carrying the ‘bag’ and a hawk. (1954 ; 154)

Maharao Durjan Sal, Koba, Stze: 14" % 12"
In this picture Durjan Sal is on the horseback. The restive harse

is. Bundela, Five attendants are walking along with 5
‘adani’, bow etc. The Mahario has a and tiger-
SEALR (1954 5 155)

Maharqj Islwan: Singh, Jaipur, Size : 13} % 04"

This is a standing of Mirza Raja Ishwgri Singh of Jaipur i
aipur style. Ilhw;r.:?ﬁmgh is WI::JHH; nrlwnﬂ, mgra:.g.t" l:-:
agi indicative of winter season. ' (1954 ; 156)

w Pratap Singh, Faipur, 'Size : 133" x 93"
This is a standing pose in Jaipur style, The Maharaja has o sword
in one hand and counting-beads in his right hand. - (1954 ; 157)
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Mahargfa Bkim Singh, Fodhpur, Size: 11" x 104"

This picture has been painted in Jodhpur style. The Maharaja is

sitting on a golden chari?udunrgfa] umbmﬁill_ Four nttcndr;m

are standing hehind with morchhal, shield, sword etc, in their

hands. A courtier is sitting on the ground in front of him. A

shield and a sword is tied round the waist of the courtier,
(1954 ; 158)

Mahérajn Bakht Singh, Fodhpur, Sizes 147 11"

This painting in Jodhpur style depicis the Maharaja sitting on

sesrdogna under a royal umhruﬁ—m ta mia -num:lfww.

Three attendants are standing behind with shield, morchhal etc.
(*a54 ; 159)

Maharana Arst, Udaipur, Size; 114" % 8§"

This Mewar style painting shows the Maharana on horsehack

with seven attendants following with appers, umbrella, adani ete.
{1954 ; 161)

Maharana Bhim Singh, Udaipur, Size: 114" 84"

The Maharana is on the horseback, with two attendants having

ﬂug:rs walking along, It is done in Mewari style. The horse

of the Maharanz is bluish and beautiful. (1954 ; 162)

Makarana Fawan Singh, Udaipur, Size : 118"

This is a standing pose of the Maharana, The face is highlg

impressive, (1454 ;163

Maharana Pratap Singh I, Udsipur, Size: 11° < 8"

The Maharana is in a sitting pose holding a Hower. A

and a-chhur are tied round his waist, (1954 ; 104)

Maharae Ummaid Singh I, Koda, Size: 13" 8"

This painting of the Maharao on the horseback with a beautiful

forest in the back and five attendants walking along with

flapper, adani, h and bow, is done in Kota style. (1054 ; 165)

Fhala Zalim Singh with family, Size: 117 % 10°

The Jhala, in royal grandeur is sitting by the cushion on a cushioned

seat and is tarﬂng to his sons elc., t1:\?]:1»':» arc sitting on a choice

t. He is smoking hukka which is inlaid with gems. No
such hukka is painted in any of the other paintings, (1954 ; 166)

Maharana Bhim Singh, Udatpur, Size: 21" % 13"
This pai s in pure Mewari style. The Maharana is riding
on a value of which is Rs. 25,000/- The horse is full
decorated with ornaments, Even the hormeshoes are of gunr
The Maharana has two hounds and eight attendants with royal
umhrellu,ﬂnppcr,n&mian&hj.&h,waﬂingwithhim. A hawk
hdtﬂnganlhuhnnﬂn[thehlnhummwhuhmoﬁ}ghu&n&)
1954 5 107
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Maharana Arsi, Udaipesr, Size: 64" < 4" v
The Maharana is wearing a bigd nl':zom:d Gaj. He has a sword
in right hand and a lotus fower in the left. The portrait is in a
mma' pose. {1554 ; 168)

Maharana Amar Singh, Udaipur, Size: 74° x 5"

A sword In right hand and a lotes Bower in left hand, the Maharana
is posed ing in this painting. (1954 ; 16g)
Kamodini Rigini, Size: 74" x4~

Here Kamodini Rigini of Shree Riga group is painted in Jodh
style. 'Ihill}*mbnﬁ:painﬁngmmtw“ac e
damsel sitting on a beautiful lﬂt;ﬁaﬁn&mﬁtﬁ. Her

girl companion is absorbed in the tune of the Ragini. (1954 ; 170)
Thakur Sher Singh Meratia, Size; 12" % 9"

This portrait of the Meratia Sardar on the horscback 8 done in

( e. His turban is extraordinarily high, He is smokin
g TR g v i i g s
flapper, etc. (1954 :171)

Thakur Swarcop Singh, Size: 12" xq"7
This too is painted in J ur style, The Thakur is going on &
Mmmm it [aherid turban is also pretty
high. (1954 ; 172)
Ultkanthitd Nayka, Size : 8]" x 7"
The maiden is suffering from the pangs of separation and i lying
on the bed half dressed. Two girl friends are taking the Im
niyaka to the niyitd. The gurments of the ndyikd are put -
A jug of water, a flower garland and & betel are also kept there,
(ra54 ; 173)
Navab Reshan Baig, Size: 7° % 5°
This painting is life-like and can be compared favourably with
Mugha! paintings. The Nawab has 3 sword in his right hand
and a rose fower in his left. {1954 :17¢)
Emperer fahdngir, Size: 58" < 3}"
This miniature standing portrait of JahZngir is a good example
of art. (1954 5 175)
Akbar Badshah Ghad, Size ; 51" % 3}"
This is a standing portrait of Akbar. A hawk is sitting on the
right . The Emperor is wearing a golden glove and watching
the hawk whose claws are tied with a silken thread. The painting,
on the whole, is beautiful. (1954 ; 1
Chemnaji, Size; 63" x 44" _
This too is a good painting and reminds one of the perfection of the
mm Itmthntlhiﬁpainﬁngxndﬁiﬂfﬂnwlh
Baig have been painted by the same artist.. (1954 5 177)
2
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Maharao Shatrwal, Kota, Size: 154" » 183"
In olden times the rulers of Kot used to slay a buffalo bull on
Dustiakers after offering pooid to Balaji of Rang Bari.  This painting
ﬂmﬁumm he ruler has put on his armour and is
ding ona horse.  He is giving a blow of the sword to the infuriated
hﬁqﬁz Four attendants are running behind with sword. spear,
fiapper and adani. This painting has been done by contemporary
Kota artists. (t954 ; 178)

Maharao Ummaid Singh, Kota, going a-hunting, Size: 13" <21
The Maharao has gone with his family to the fields of Radi for a
iger and boar hunting on elephants. On one elephint the
with his elder son Kichore Singh is aiming at the tiger
with muzzle guns. A courtier is sitting behind the Maharao in
the same hauda holding & morchhal, and the fiapper- i
walking with other attendants. The clephants seem fo be fully
i for the purpose and the Mahawats are trying to move
them by the blows of spears and guns. Contemporary paintings
were generally profile but some res in this painting are in
front-pose. (1954 ; 179)
Mahargs Ummaid Singh I, Kota, Size: 17" x 10"
This is painted in pure Kota style. The Maharao is riding on a
horse and is perhaps going towards Raontha for hunting. He
has four attendants with him — running in front and behind the
horse, carrying flapper, adani, shield, how ete, (1954 5 180)

Makarao Durjan Shal, Kota— Tiger hunt with ladies, Size 1187 % 13"
The Maharao is sitting on a mackds in 3 net near Dolya-ka-Kuz
at Karondane. He has queens with him, who are not participating
in the hunting but are watching it. (1a54 ; 181)

Tiger-hint in Karais, Size: 26" < 194"

The rocky banks of Chambal are called Karais. There are many
big caves inhabited by tigers, boars and bears. Karais are very
important for hunting. In this picture, the Maharao is sitting
in & boat and hunting a golden tiger in Karais. On another boat
is & shohndi and nakkird, while on the third the dancing girls are
giving their performance. (1953 ; 108)
Tiger-hant at Alnia, Size: 251" < 104"

‘This painting is of tiger hunt at Alnia in Radis on a river bank-
The ruler is hunting a golden li%:gg from a machdn, and a leopard

is seen running at a distance, trackers are fring in the air,
and the beaters are beating drums. (1953 ; 109)
Holi-Nahan at Kota, Size: 21" X 133"

In this painting men are pouring coloured water while the women
are holding them and beating with twisted cloth. This painting
is fuull of activity and life, (1953 ; 110)
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Gangawr Procession, Size: 21" <18} .
On Gangaur festival the rulers of Kota used to go to the State
Ghats of river Chambal an the horeback, There the women
offered flowers and garlands to the ruler. Same scene i painted

in the picture. (1953 ; 111)

Naiioghd Pripd, Size: 6" 41"

In this picture the newly wedded bride is trying to escape from the

bdrmgu.nndth:hmbandistryingmmhh:rh:k.
(1954 ; 182)

Dampati Vihira, Size: 54" x5

In this painting the couple is out for a ride in the forest. They

are o 'Fwiidt: by side. The horses are galloping behind the

running deer.  The lady, bending on the horseback i wying to

put the noose round the fawn's neck: (1954 ; 183)
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24 kinds of Viskpw Image, Size : 24" % 22"

In this chart is discussed twenty four varieties of Vishnu idol as
brought by the change of order in conch shell, wheel, mace and
lotus, {1957 ; 18]

Siva Svaripa Vicechana, Size : 24" % 22"
In this chart five faces of Lord Siva, eight images, eleven Rudras
and 25 Lild Miirtis are discussed. (1957 5 19;

Siva Keshava, Size : 30" x 12"

This s a gth century stone image found at Baran in Kota distriet.
(950 ; 18)

Fishnu, Size: 50" K 12"

This is also a gth century stone image found at Baran in Kota

district. (1950 17)

Trivikrama, Size: 28" 19"

This 5 a beautiful stonc image found at village Atru in Kota

district, belonging to gth century A.D. At the lower end of this

idol, on both the sides, are persons with conch shell, wheel etc.
At the upper end, on one side is Brahmi and on the other is Siva.

{1950 ; 16)
Seskashdyi Vishnu, Size : 42" x 23"
This is & grey stone image found at Baran in Kota district. It
seemis to liave been sculptured in the Bth century as it i shown
wearing a single lace necklace. Lord Vishou is lying on the
Sesha ; Lakshmi is massaging his legs and the Dilpdlas are fighting
with the demons Madhu Kaitabha etc. (1950 ; 15)

Trivikrama, Size: 22" x 13"

This gth century stone image fs obtained from Vilas in Kota

district. Like the image no. 255 it shows Brahmid and Siva at

the upper end and purusha with conch shell ete. at the lower end.
(1950 14)

Adhokshaya, Size : 33" > 16"

This it a gth century stone image found at Atru in Kota district.

(1950 13)
Padma-ndbha, Size : 39" x 16"
This is gth century image found at Ganoli village -::-ann{.d.i dimiﬂi
1050 ; 12

Trimirts Vichnu, Size ; 24" x 22"

This Vishpu image of gth century was found at Shahabad village
of Knl:hgl.ltt'il:t. It Eu three and fourteen hands. The
NErfdiyaga form iz in the centre and the Lion and Boar incarnation
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of God Vishnu are on the left and right respectively. The crown
ofﬂir&;&wnndththnirufm'{ﬂﬁhsmdvaﬂh:m
artistic, (1954 ;11

Nardrana, Size; 25" 12"

This stone image (gth century) urd.imtry in sculpture was found
at village Shahabad of Kota district. (1g50 ; 10)

Vishnu, Size; 22" x 12"
Found at Vilas of Kota district this mihmrily sculptured image
is of gth century. (1950; 9)

Haya Grica, Size: 22" X 14"
Three such images have been found in village Atrit of Kota district,

They are all of gth eentury. One hand of all the in
mﬁm&&mﬂumtrthmhmdlmbmmm

aywihas (weapons). This picce has-lotus, snake and WE}
1959 3

Haoya Grica, Size : 24" % 137 (gth century)

Found at Awu, one hand of this image is in soadomard and in

:hcndm:hmnr:dwm,bmkmdmm& (sas5a; 7)

Heya Grira, Size: 23" % 17" (oth century)

Omne hand of this image is in raradomudrd and in the other three:
ure book, lotus and kemapdala respectively. This too was: found
at Atru, (tg50; 6)

Vardha Aveldra (Boar mcarnaton of Vishpu), Size: 26”2 16*

This stone ltmlfufgth century was found at Atru in Eota distriet,

The Vardha is bringing out Goddess Earth from the sea.
(1950 ; 5)

Fichpu, Sire : 26° % 16° (gth century)

This image was found at Vilas in Kota district. On one side

of Vishou is the image of 7dlf. (1950 ; 4)

Shnidhara Keshava, Size : 26" x 16* (oth century)

This image was found at Vilas in Kota district. This too has a
yiili on one side. (1950 ; 8)

Pyrurhottama, Size : 26" x 20* (gth century)
This image was found at Ram Garh in Kota district. (1950 ; 2)

Seshachiyt Vishau, Size: 77% 541" [gth century)
This image was found at Badoli, g0 miles south of Kota. It is
one of the most beautiful images in the Kota museum.
crown, kirtimukha, kundalas, keyura, ornaments of the neck, Brahmi
m!henﬁ&hrlonuﬂn&mﬂbmincumﬁmnf\ruhml,ﬂmm
pishis, consort Lakshmi at the feet, and the fight of

26
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274.

275

74

275,

276,

277,

278,

279.

Kaitabha in the centre all testify the height of perfection in the
artul‘mﬂpmn;surlha&tﬁme. On both the sides are male and
female Dvirapiias and Dvirapélikis in a jovial mood. One

of\f'nhnn.hmd:d'hhhnlundﬂcmnfhmmdﬂlﬂmhnuﬁlfg
of Sesha are badly damaged. (1951 ;1)

Nirdyana, Size : 30" x 16" (gth century)

This image was found at Vilas of Kota district. The head is
totally damaged. On both sides are the dpudbas, conch shell ind
chakra and at the foot is Goddess Earth. A Niga couple is wor-
shipping. On the upper corners are the images of Brahmi and

Sthangka Devatd, Size: 45" x 16° (gth century)

This life-like Imayge, Full of activity, was fbund at Baran in Kot
district. {1950 20)
Chandramaulishwars (Head), Size: 6% x 37 (8th century)

This head of God Siva is of grey stone.  The expression on the face
and setting of the hair is impressive. (Found atBadali) {1954 ; 40)

Chandramaulishovara (Head), Size: 5° < 2.5" (8th century)
This sand stone head of God Siva is in yogamudrd. [Faund{ it Badnﬁ;
1654 3 41

Kurera, Size: 52" < 11" (gth century)
This image was found at Ramgarh of Kota district. (1950 ; 30}

Sapainika Vayu, Size: 27" x 21" (gth century)
This stone image was found at Atru of Kota district. {1950 ; 20)

Stea, Size: 32" < 16" (gth century)
This image was found at Vilas in Kota district. {1950 ; 28)

Siza-Parvatt, Size : 257 % 157 (gth century)
This image of God Siva and his consort Piarvati riding on Nandi

with Bhpingi dancing in front has Ganeda on one side and Skanda
nnﬂ::nptﬁﬁrrgl. Tt was found at Baran in Kota district. (1350 ; 27)

Siva, Size : 41" 16" (gth century)

This blue stone image of Shikharabaddha Siva in standing pose
mmh:ol-dnmt;fnmhﬂimagu. Siva has trifula, snake and
kamandala in his three hands. The fourth one is in sarademudrd.
It is being licked by Nandi the Bull. (1950 ; 26)
Sive-Pdrvati, Size : 257 % 16" (gth century)

God Siva with his consort Pirvati is :il.ti‘lta' on Nandi. Siva has
make and trifuls in two hands. With the lower left he is
mhachgﬁmﬁmzﬁgh:hinw Bhyingi is

an
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285

286,

287,

288,

flnnnng‘ in lrant of Nandi while Ganeda and Skanda are sl on 4
either sides. 208

This stone image was found at Vilas in Kota districr. (1954 ; 23)

Kuvera, Size: 48" x 21" [gth century)
This stone image was found at village Ram Garh of Kota district.
Kuvera has a bag in his hand. (1550 ; 24)

Siva-Pdrvati, Size: 31° % 19" (gth century)

This stone image was found in village Kakuni near Bhim Garh.
Siva and Parvatl arc sitting on Nandi. Bhringi is dancing in
front of Nandi. Ganefa and Kartikeya are standing on either
sides. On the top corners are the small images of Brahmi and
Vishnu and in the middle is that of Siva. (1954 ;23)

Siva, Size : 43" % 15" (ath century)

This stope image was found at Atru in Kota district. In the hair
of Siva is the crescent moon and the third eye on the forchead is
beautifully set. The neck ornaments, tepure, kardhami are well
carved. All the hands are damaged. (1950 ; 22)

Stoa-Parvail, Size : 28" x 21" (gth century)

This stone fmage of Siva-Pirvati, sitting on Nandi, with Bhrinst
dancing in front and Kirtikeya and Ganeda on both sides in dancing
puose, was found at village Atru of Kota district. (1950 ; 21)

Kartikeya, Size: 277 % 16" (gth century) _
This image was found at Kakuni near Bhim Garh. Kirtikeya
has & bow, arrow, shield, sword and mace in his ive hands; with
his sixth hand he is feeding modata to his vehicle {pdhana) peacock.
1954 ; 39)
Siva, Size: 18" 3 16" (gth centiry)
This stone image was found at Vilas in Kota district, Siva has
a snake, frifula, novse and kamapdala in his four hands.
(1950 ; 38)
Siva, Size: 20" % 14" (gth century)
This stone image was found at Ram Garh in Kota distict, God
Siva is riding on Nandi. He has snakes in two hands, trifula in
the third and tamandals in the fourth. {1950 ; 37)

Lakullfa, Size : 1B" x 19" (Circa gth century)
This image was found at Atru in Kota district and represents.

=g S84 GWmAGHTeaTT | W qrafE R AT e g

(950 ; 36)
Dancing Troupe, Size: 50" % 17" (gth century)
This stone image was found at Ram Garh in Kota district.
28
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205-

A woman is performing kanduk dance nearby and a man is playing
on myidsiga. {1950?3‘.:3

Véwu, Sizge: 21" x 15" (gth century)
This stone image was found at Ram Garh in Kota district. Vi
devatd 5 in a standing pose holding his dress with two hnnf
in the third he has nkminfn:nd the fourth s in veradmmidnd.
(1950 534)
Siva, Size: 20" % 20" (gth century)
This stone image Was found at Vilas in Kota district. God Siva
it in a reclining . Nandi is resting nearby. _Siva has trfula,
snake, counting-beads and kamandala in his four hands.
(1950 ; 33)
Sive, Size: g0” 220" (gth century)
This stane image of God Siva was found at Baran in Kota district.
Siva is in & reclining pose. He has trifula, snake and
in his three hands; the fourth is in paradamudra. Rati and Kama
are embracing each other nearby. (1950 ; 32)

Siva: Killer of Andhakdsura, Size: 19" % 14" (gth century)

In this image God Siva hins eight hands, of which two are covered
with elephant hide; with the other two he is holding the spear by
which he is killing Andhakasura; in the rest of the hands he has
bow, arrow, shieid and sword. This image was found at Auu
in Kota district. {ra50 ; 1)

Herihare Mahedha, Size : 527 315" (gth century)

This stone image was found at Baran in Kota disrict. In the
middle is carved the imaye of Hari; Hara and Maheda are on the

right and left respectively. (ra50 ; 42)
Brakma, Size: 25" = 18" [gth century)
This stone 1 was found at Vilas in Kot district. [t presents

Brahma in reclining pose,  Gavatrd and Savitri are sitting on both
the sides. His three faces are visible and are havi !nng beard
and dense hair which justify his being Pirdpe Purus rahmi
is holding Sruva, Vedas, counting-beads and kamandala. Gayatri

-and Saﬂtn have kalesha in their left hands and the t hands
arc in raradiomudrd. 1950 ; 43)

Brafmd, Size : 24" % 18" (gth century)

This image was found at village Ram Garh in Kota district.
Brahm3 is in a standing pose holding Sruva, Vedas, counting-

beads and kamandala. (1959 ; 44)
Brakmd, Size: 187 x 17" (gth century)

This of Brahma is in sta pose holdi Ermm, Vﬂia.l,
coumii and kamandala. u:ln
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mowtaches. On muﬂumlhuimagu a4 man
The Airdvata is sund.u:ﬁ nearby. Indra has Vajra -
hand and the moce in other, and kemandala in the third;
the fourth one is damaged, This image was found at Vilas in Kota
district, (1959 ; 45)

Bralmd, Size :'21" % 16° (gth century)

This image was found at Baran in Kota district. Brmhmi is in
a pose with Sruva, YVedas; and bamapdala in his three hands
and the fourth one is in poradamedrd. (15950 ; 46)

208(A) Agni, (God of Fire), Size: 47" x 20" (gth century)

Three hands of this image arc damaged and the lourth one has o
pitcher. Viihana Mesha {ram] is zitting nearby. The halo
around the face 15 of lames.  One leg is damnged. On both the
sides are armed guards-men. This image was found at Vilas
of Kota district. (1850 ; 47)

2g8(B) Agni, Size: 4’ x4’ (gth century) found at Atru in Kota district.

299.

301-

(1450 ; 49)
Kishetrapala, Size: 194" % 15" (gth century)
The Batuk s naked having shield, sword, dagwer, and human
skull in his four hands. This image was found at Ram Garh
of Kota district. (1950 ; 48)

Varuga Dampati, Size: 27" x 23" (ath century)

The couple is in a happy mood. Vihana Makara (crocndile) is
sitting near by. This stone image was found at Aty in Kota
district. (1950 ; 50)

Yama Rdja, Size: 42" % 19" (gth century)

The Yama is in a standing pose.  All the four hands are dama

Vihana buffalo is sitting near by, Dnbuﬂ:.ndummnﬁg

swordsmen. This image was found at Vilas in Kota district.
(1950 ; 51)

Yuma Raje, Size: 1o}" x 11" (gth century)

This undamaged image of Yama with a cock was found at Atru

in Kota distner. It mace, cock, nooss, and kemasdals in

his four hands. {950 ; 52)

Aindri and Viridhi, Size: 233" % 14" (Cirea gth century)

These two stone images are on the two faces of a pillar, which was
found at Atru in Kota district, Aindri has a bajra and a book
in her hands and is on an t. Viarahi with a boar head has
conch shell, chakra, mace lotus in her four hands, (1950 ; 53)

Ambika, Size : 96" 24° (gth century)

This image of mother with a her hnldmghurbmm
with the left hnndm[nz:g?::ﬂlr:f  district.
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i

Amralumbis are hanging on both sides of the farchead of the
mother and a roaring lion is on her fiet, (1950 ; 5¢)

Brahmdpi, Size: 26" x 23" (gth century)

This image of a lady in a sianding ;;.oac, having & book, lotus,
counting-beads and kemandala in her hands, was found ar Baran
in Kota district, (1950 55)

Laksloni, Size : 25}" % 21" (gth century)

This beautifully carved image of a lady is in reclining pose. The
neck arnaments, the belt, bracelets and armless are perfect.  The
crown is befitting to the image of Lakshmi. 'This image was found
at Ram Garh in Kota district, (1g950 ; 56)
Chémara Dhifring, Size : g0}” % 113" (gth century)

This standing image of a lady with & flapper in one hand and the
other ane resting on her thigh, was Ft?mpfi at Kakuni in Kota
district. (1954 : 57)
Brahmagi, Size: 19" 17" (oth century)

This image was [ound at Baran (Kota district) and has a lotus,
book, counting-beads and kamangala, in her four hands. The
Vihana —swan —is sitting nearby. Two flapper-women are
standing on both the sides ; one of them is ringing a bell,

(1950 ; 58)
Niga Dampati, Size: 39" % 24" (gth century)
The image of halfhuman and half-make couple was found at
Kakuni. (1954 ; 60)
Bhokla Rij, Size: 317 % 14" (gth century)
In this image the Bhaktarj in loin cloth is standing with folded
hands. It was found at Kakuni village, (1054 ; 61)

Chandra, Size : 22" x 22° (gth ¢entury)

This standing imege with running deer at the bouom was found

ar Kakuni Vifhgm (1954 i 62)

Mairleals, Size: 22° % 22° (gth century)

This stone image of Marigala with sword in one hand and the

Vihana sitting at the feet was found at Kakunivillage. (1954; 63)

Ashens Kumdra, Size: 24" % 19" (gth century)

This stone image of the two medicine men of the gods with horse

heads was found at Kakuni. They have a pot of nectar in one

hand. The shikhara of the temple is beauti decorated with

buntings of kirtimukka. (1954 ; 64)

Ydif, Size : 22° % 10" (gth century)

This stone i with lion-body and goat-head was found ar Ram

Garh in Kota district. (ra50 ; 65)
i
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Humd, Size: 13" % 9" (gth century)

It is said that the shadow of this bird has the power of making
one & king. It was found carved as a stone image at Baran in
Kota district. (1950 ; 66)
Chamarikd, Size: 928" % 14" (gth century)

This image of a woman with flapper was found at Atru in Eota

district. (1050 ; 67)
Chamarikd, Size : 20" X 16" (oth century)

This image of a woman with flapper was found at Atru in Kom
district. (1950 ; 68)

A Lintel Stone, Size : 57" % 16" (ath century)

This stone seems to be of some Jaina tem It has the image of
a Tirthafikara carved in the centre with two ascetics i
with folded hands on both the sides. This stone was found at
Baran in Kota district. {tg50 ; ba)

Pirfvandtha, Size: 52" x 31” (gth century)

Thiz stone image of Jaina Tirthaftkara, sitting on a throne with
two men standing on either sides with flappers was found at Baran
in Kota district. {1050 ; 70}
Phrivandtha, Size: 21" % 16" (gth century)

This stone image of Jama Tirthaikara standing on the throne
with hoods of the Sesha shading over-head and two men standing
with flappers on both sides was found at village Ram Garh in
Kota district. (1950 ; 71)
Pdrivandtha, Size : 69" x 30" (gth century)

In this image the Tirthadkara is standing on a lotus seat. The
Sesha is shading with its hood. Naga ladies are praying on both

sides. Ascetics are sitting in diydnamudrd and Vi are
offering ﬂow:r—garhnd:.nngnl.iu image was found at Atru in Kota
gistaoy (1950 ; 72)

Périvandiha, Size ; 52" < 31" (gth century)
In this image the Tirthafikara is standing on a lotus seat, the
is shading overhead with its spread hood. .On the upper

comers two ascetics are sitting in wdrd; in the lower
carners are the images of Kubera and . This image was
found at Atru in Kota district. (1950 ; 73)

In addition to the above mentioned sculptures other stone
i which have, recently, been collected from different villages
in Kot district are listed as under, These have been arranged
systematically in the museum.

Kubera couple 30" x18* ( 74)
Kubera 18" % 16" ( 73)



*325.
azb.
327
328,
320,
350

352
333-

335
396.
337-

339
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350.
35t.
352.
353:
354

Vishou

Man and Flapper-woman
Chaturbhuja

Two women

. Rat and Kimadeva

Two men

Three Mendicants
Four Mendicants
Lady with a mirror
Hansa Mithima
Two women

. Lady holding a mirror

Chaturbhiuja

Ganges

Woman

Man and Woman

Two women

Gate Pillar

Dvirapila (Gate keeper)
Chamardhinni (Flapper woman)
Kalashadhiripi (Lady with pitcher)
Sadya-Sniatd (After bath)

. Two Flapper women

33

18 w2’
46" x18°
2172 BF
a7" x 16"
1" % 14"
33" %15
477 % 16"
4213
55 xa”
16" <at”
26" x19"
21" x 167
27" % 18"
17" %15
15" w1g"
14" X117
16" 19"
25 % 13"
14 X1az*
et xag"
24" % 17"
20" x15"
24" ¥ 18"
24" % 11"
36" 22"
24" % 15"
69" 24’
T e
27" %15"
33" x18°
31" x15"
32" K 12°

{ 76)
{ 77)
[ 78)
( 79)
( 80)
( 81}
( 82)
( 83)
( B4)
{ B5)
( 86)
( 87)
( 88)
[ 8g)
( go)
( 91)
( 92)
( 93)
( o4)
( 95)
( g6)
(.97)
( 98)
( 99)
(100)
{101)
(10a)
(103)
(104)
(r05)
(106)
(107)



357. Shridhara and Yali 28" % 18°

353‘ Shishumati and Padmahani H' b
m- mn‘ ﬁmﬂ -lsl » ti'
BRICKS

;EET Bricks of Badoli temple — (2) (34" % 10" x 2§"

362. A brick from the palace of Khinchis
at Gagron Fort 9" % 6

PHOTOGRAPHS OF MONUMENTS

363, Bhima Chauri Mapdapa 12" % 10"
364. Shiva Temple, Badoli R
365 Yajfia Mapdapa, Bidol: 8"< 6"
466. Gagron Fort 8"x 6"
367. Shiva Temple, Hindoli t2* %10*
368, Gadgach Temple, Atru 12" 10"
369. Bhand Devrd, Ram Garh 12" X 10"
370. Sat Sahelion ki Mandir, Jhilr3 Pitan 8% 6"
371.  Art Pieces of Rajasthan 24" ¥ 92"
372. Nahargarh Fort 8% 5"
373 Badal Mahal, Shahabad 12" 10"
374. Shiva Temple, Chir chaumi 12*x g*
375 Shiva Temple, Kanswit mxi g”
476, Jain Stone Image, Dari 12’ % ro”
477- Map of Indian Archaeology 36" x ag"

378. Map of Kota Division Archacology 40" % 35"

(108) &

(10g)
{110)

(1957 1 163-164)

(1954 ; 165)

{1o53 1 53)
(1953 ; 23}
(153 28)
(1954 ; 33)
{1953: 22)
(1954 ; 36)
(19547 35)
{1853 1 29)
(1955 ; 303)
(1953 33)
(1954 ; 38)
(1953 ; 20)
(1953 ; a1)
(19535 24)
(19535 32)
(1953 ; 322)
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INSCRIPTION SECTION

Pillars of Badwa rillage

Badwa village is situated at a distance of 45 miles east in Anta
tehsil of Kota. These four yipa pillars—each 16 fi. high—have
been brought from there. They are comstructed in Vedic style—
square at the base, octagonal in the middle with chasala at the
top. These have inscriptions of 2g5 Vikrama in Brahmi seript of
Eushiina period. The imﬁﬁium testify that the pillars were
erected by the princes of Maukhr dynasty in 3rd century Vikrama
after performing Trirdtra and Jyotishiom yaifia. On completion
of the yajiia, every prince gave away one thousand cows in offerings.

(rg51 ; t-4)
Hindi version
Hindi version of the above inscriptions (380-383) is kept in Kot
Museum. (ra57 : 9}

Inscriptions of Char-chaizma Shivd teniple

Village Char chauma is situsted in the east of Kota at a distance
of about 15 miles. On the gate of the Shiva temple there is an
inscription i Gupta script and in Sanskrit language. It describes
the favourite fowers and incenses of Lord Siva.

Devandgari version of this inscription is exhibied in Kota
Museum. {1957 ; 16%)

Gupta Period Inscription of Char-chawma Shiva temple

Besides the Inscription cited above (No, 488), there is one more

found inside the temple describing the beauty and charm of the

Siva idol and emphasising the importanice of a donor and the

value of a donation.

Devandgari version of this inseription is exhibited in Kota Muscum,
) ) . (1957 ;168 )

Inscription of Kannea Shiva temple

Vi Kanswa is located 4 miles east of Eota, There is a Shiva

beilnI;E built by Sivgana Maurya in 795 Vikrama. OQutside this

temple is an inscription on grey stone in %rahml script and Sanskrit

language.

Devanigar version of the inscription is exhibited in Eota Museum.

o (1957 ; 12)

Shergarh Fort Inscription — 870 Vikrama
Shergarh i at a distance of Bo miles from Kota in Atru tehsil,
Near Barkneri Gate there is an inscription of 870 Vikrama in
Sanskrit by Buddhist king Deva Dutta of Niga dynasty; it refers

to the construction of 4 Bodh Vihira.
Devandgari version of the inseription is exhibited in Kota Museum.
(1957 ; 14)
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Bhand Devra (Rem Gark) Skiva Temple Inseription (1oth cen
: emple tuty

Ram garh is in Kishenganj tehsil of Kota — at a distance of 70
miles. King Malaya Varmi had built a Shiva le named
Bhand Devri to commemorate his victwry over enemy.,
Ounly a part of this inscrption is exhibited in the museum. The

insgription is in Sanskric. (1954 ; 5)
Devandgari sersion of No. gg=

Devanigari version of the above inseription is exhibited in Kota
Museum, {1957 ; 164)

Sher Gark Fort Inscription of Pawar King (11th century Vikrama)
In Lakshmi Narain Temple of Shergarh fort this inscription in
Sanskrit language describes the donations given for the purpose

‘of worship and offerings.

Devanagari version of the inscription is exhibited in Kota Museim.
(1957 : 13%)
Shergarh Fort Inscription of Pawar King (12th century Vikrama)
This inscription in the Lakshmi Narain Temple of Shecgarh fart
ives. the Lincage of Parmar kings of Dhar from Vikpati Deo to
dayaditya.
Deun:hl.il;:rl version of this Samkrit inscription is exhibited in
Kota 3 (1957 ; 13%)
Bhand Devra (Ram Gark) Inscription No, 2 (13th century Vikrama)
This Sanskrit inscription on a pillar inside the temple testifies to
the repairs of this temple by a king of Med dynasty in the 15th
century Vikrama.
Devanigari version of the inscription is exhibited in Kota
Musetm. (1957; 109
Shiva Mandir (Neel Kantha) Kota Patra Lekh (1552 Vikrama)
This letter written in Hadoti testifies the construction of this
e in 16th century Vikeama during the reign of Rao Raja
Surjan of Bundi,
Devandgari version of this letter is available in Kota Museum.
(1957 5 17)
Gaiparnath Stone inseription (1686 Vikrama)
Shiva temple of Gaiparnath stands in the l:lu.-ﬁ_gorge, 11 miles
south of Kota, in a setting of Nature's beauty. Here is an inscrip-
tion in Hadoti testifying to the buﬂdhlﬁl:f'u Dharmshili at that
E;:ebynﬂimadnqmrimimdming times of Prince Bhoj of
ta,
Devandgari version of this inscription is exhibited in Kota
Museum. (ra57 ; 16%)
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Copper Plale Inscription of Ras Madhe Singh, (1674 Vikrama)
This copper plate inseription in Hadoti lan and local Kiithi
script testifies the offering of land to Yogi Nandi Nith by Madho
Singh of Kota,
Hindi version of this inscription is available in the museum.

(1957 ; 10)

Jain Temple Tnscription at Chind Kheri (1746 Vikrama)

Chind Kherd 5 about 55 miles from Kota in Khinpur tehsil.
Here, this Sanskrit inscription testifies the building of the under-
ground Jaina temple in the reign of Aurangzeb.

Images of Mahfivira and other Jaina Tirthafikaras are installed in
the temple.

Hindi version of this inscription is available in Kota Museum,
(1957 ; 15)
Copper Plate Inseription of Lmed Singh of Bundi (1806 Vikrama)

This inscription is in testimony of the present of land to the fore-
fathers of Purahit Udai Ram by Ummed Singh. (t957:7)

Devandgarl version of Ne. got

Devandgari version of the above inscription is available in the
Kota Museum. (1957 5 11)

Copper Plate Tnscription of Roop Singh (Sangodis) (1820 Vikrama)

This copper plate inscription is in Hidoti language and Kaiithi
ipt. It testifies the offering of land by Roop Singh to Pancdit

Ghisi Brahmin at the time of solar eclipse. (1957 : 8)

Tnscription at Borkhedi Gate in Shergarh fort (1867 Vikrama)
This iuscn;Ftian in Kiiiathl seript in Hidoti language testifies the
buildi boundary wall of the fort in the rule of Maharao
Ummaid Singh of Kota and Prime Ministership of Jhala Zalim
Singh.

Devanigar version of the above inseription is available in the
Kota Museum. {1957 ; 169)

Hawa Mahal Fort Inscription (rg21 Vikrama)

The inscription which is in Hadoti language and Kaithl script
testifies the foundation laying ceremony and building of Hawd
Mahal Garh by Shri Ram Singh, ruler of Kota. {1950 ; 6)

Jaina Image inseription (1053 Vikrama)

This image of Jaina Tirtharfikara Shreyansha Néth has been received
from Nand Lal Pujari of Shiva temple near Bhitariyi Kund about
two miles south d!Kmn. The inscription is on the seat of the
image in Hidot language and Kaithi script. (rabo ; 31)
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Coin Die Inseription .
Fallowing is the text of urdi-insceiption on the steel die :—
" Memnat Manus Hizri Son 12 Julws Jerab Kota Nend Ka.”
(1953 ; 57)
Coin Die Inseription
Urdy text of the inscription on the steel die reads this = —
“Sikka Mubarak Badchak Gazi Shah Alom Bahadur," (1953 ; 58)

TEXT OF WAX SEALS used on khalitds for comespondence
between Kota State and the then Government etc.

“Shri Lukshmi Nirdin Charan Saran Rajadhird] Madho Singh."

(1959 5 59)
“Shri Radhi Brijchandringhri Sevakasya Mahdpateh Balwant
Sahadevasyn Gorendrasys Sammudriki 1 Bg ™ {1959 ; 60)

"Vaziruddold Amirul Mulk Md, Vesir Khin Bahfdur Nasrat
Jung 1225 Hizril™” (1953 ; 61)

“Mo. Akbar Shih Hizri 12496 Bidshsh Ghasl Fidhi Mahirio
Him Singh Bahidur." “(ragg ; 6a)

“Shri Lakshmanji Sahdi Mahizdj Brijendra Sawii 1241 Hieri
Balwant Singh Bahidur Bahiidur Jung." (1953 ; 63)

“Mo. Akbar Shih 1244 Hizri Bidshih Ghizi Fidbi Mushirio
Rim Singh."” (1953 ; 64)
‘Mo, Akbar Shih 1244 Hin Biadshih Ghizi Fidbi Mahidio
Rim Singh.” (19535 ; 65)

“1822 San Jannat Mumalik Mhafooj Insaf Satlaj George Russel
Clerk Bahiidur Sahib." (1953 . 66)
“Albis Sahib Bahadur 1826." (1953 ; 67)

“Mohar Katchahri Agent Hidoti Governor General Nilgim Azam
Mumalik Mahrusa Sarkir Daulat Madar Angrez  Bahddur
Company t829." (1953 ; 68)

“Mohar Katcheri Agent Hidoti Az Taral Governor General
Nazim Azam Mumalik Mehrusi Sarkir Daulat Madir Angrez
Bahiadur Company t82q." (1953 ; 6a)
“Mohar Agency Hadot! San Isvi (860, (1953 ; 70)
“Governor General Bahidur Nizim Azam Mumalik Mehrusa
Sarkar San 1862." (1953 ; 71)
“Sihib Wilkins Saler Lin Bahidur." (1953 ; 72)
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STAMP DIES OF KOTA

422,
423
$24-
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436.
427
428
429
430.
*3'!.
492,

433-

Rs. Twenty (1953 ; 56)
Rs. Ten (1959 i 54)
Rs. Five (1955 ; 52}
Rs. Two (1953 ; 50)
Re. One (1953 1 48]
Annas Eight (1953 ; 45)
Annas Four {1653 41)
Annas Two |1953 3 39)
Anna One (1953 t)
Court Fee Kota State (1953; t5)
Match Box Stamp — Rs. one annas cight (6o maiches)

(18535 25)
Maztch Box Stamp — Re. one (40 matches) [ta5q ;26)
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&

&

COINS

Punch Marked : This is almaost square silver coin with fiower marks.
It was in circulation in grd century B.C. (1960 ; 73)

Coin of Huvisike : This is & round silver coin with deer imprint,
It was in circulation in tst and 2nd century A.D.  (1960; 74)

Indo-Sessamian - This is & point marked round copper coin which
was in circulation in 7th and 8ih century. (1960 ; 75)

Mewar Coin : This silver coin with Siva Lifign mark i of the time
of Mahiirind Swaroop Singh (1648). (1960 ; 76)

Bunds State Cein: This is a silver woin of Bundi Ruler Rim Singh
with a turbaned brave man having katir on the obverse and
Bundeesh Rim Singh in Sanakﬁtinﬂigaﬂmﬁptunﬂmmmi

(1gbo ; 77

Kota State Gotn: This silver coin was isued by Maharan Shatru
Sal IT (1866). The inscription s in Persian Script. (1960 ; 78)

Jhalawar State Coin: This silver coin was issued by Prithvi S'iugh
(1B45) — ruler of Jhalawar. The inscription is in P:ml{.‘gﬁuu Seript :
1 79

gﬂ}wﬁm Coin ; This coin was issued in the name of Mohammad
hah from the Madhopur Mint of Jaipur State, The inscription
is in Persian Script. {1960 ; 80)

Coin : This silver coin was issued by Vijay Singh (1753) —
gﬁ:r of Jodhpur. The inscription is in Persian Script, {tggo 3 81)

Bikaner Coin : This silver coin of Bikaner was issued by its ruler Gaj
Singh. The inscription is in Persian Seript. (1746) (1960 ; 82

JFaisalmer State Coin s This silver coin was issued by Akhaya Singh —

ruler of Jaisalmer (1722). The inscription is in Persian Script.

(rg60 ; B4)
E“uhan;uﬁfbiu:mmvcrcninmhaued s Prithvi § the
ruler, in 1841, with the inscription ih Pmlianhziu*p;. .ﬁ} 83)

Karauli Coin: This i & silver coin with an inscription in Persian
Secript It was issued by Manak Pal, the ruler, in 1772, (1960 ; B5)
40




447. Bharatpur Stale Coin: This silver coin was issued by Maharaja
Suraj Mal, the hero of the Independence Struggle.  The inscri

448.

450

451

453
454-
455
456.

457-

tion is in Persian Script.

(1960 ; 86)

Tonk State Gein: This silver coin with Urdu inscription was issued

by Nawab Mohammad Ali Khan of Tonk.

(1960 ; 87)

THE MUGHAL SILVER COINS of Ramheda Hoard of Kota

Allah Akbar Jalil-Jalagl Hoo, Lahore.
Allah Akbar Jalil-Jalal Hoo.

Allah Akbar Jalaluddin.

Mohammad Akbar Badshah jalaluddin.
Jahangir Shah Akbar Shah, Delhi.
Jahangir Shah Akbar Shah, Kandahar.
Jahangir Shah Akbar Shah.

Shah Alam Jahangir Shah, Lahore.
Badshah Gazi Shah Jahan, Multan.

Badshah Gazi Shah Jahan, Surat.

. Badshah Gazi Shah Jahan, Shahabuddin, Multan.

Badshah Gazi Shah Jahan, Shahabuddin.

. Badshah Gazi Shah Jahan, Shahabuddin.

Badshah Gazi Shah Jahan.
Shahabuddin Mohammad Shah Jahan.

Shah Alam Aurangzeb.
41

(r953: 1)
(19335 8)
(t953: 4)
(19537 5
(1053 B)
(1953 ; 10)
(1953 ; 13)
(1953 : 16)
(1953 3 17)
(1953 ; 18)
(1953 5 49)
(1953 : 20)
(1958 ; 21)
{1953 ; 27)
(1953 ; 39)

(1953 ; 43)



465,

467.

468,

4ba.

470

Shah Alam Aurangzeb, Multan, (1953 : 59)
Shah Aurangzeb, Ahmadabad. (1953 ; 53)

SILVER COIN found at Fhadota rillage in Keta District
Inglishtan, Samvat 1956 (Maharao Ummaid Singh IT) (1956 ; 68)

SILVER COINS found at rillage Budhadeet of Kota District,
Mohammad Shah Bahadur Shah. {1060 ; 112)

Maharao Ram Singh. {1960 ; 113)

SILVER NECKLACE found tenth siloer coins at Budhadest ;

Silver necklace — weight g tolas. This necklace seems to be
a part of a Hindu family hoard worn by ladies. This necklace has
a central piece with the image of Shri Nathji. {1960 ; 114)
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MANUSCRIPTS

There are more than 5000 manuscripts’ written in different

aprs in Saraswati Bhiandar, Kota. Most of these manuscripis
are unpublished, Research students consult thess books for
references.

These manuscripts are preserved scientifically on the liney of
National Archives, New i,

Following are the main subjects of these manuscripts :

Veda, Brahmana, Stiras, Vedinta, Gitd, Nydys, Yoga, Smpn,
Religion, Karmakinda, Astrology, History, Purina, Bhigavata,
Literature, Poetry, Poetic Prose, Dramas, Champu, Subhashita,
Ethics, Sexology, Chhanda-Shistra, Dictionary, Grammar,
Ayurveda, Mantra Shastra, Stotra, Kathil, Mahitmya, Piijana,
Shalihotra, Ballabh Sampradiya Nirpaya, Ballabh Sampradiya
Seva Vidhi, Ballabh Sampradiya Kirmna, and Ballabh Sampradiya
Virt.

All these manuseripts have been classified and catalogued in
ledger system, and are arranged in the almirahs in alphabetical
arder,

Many of these mamuscripts have painti illustrations Suvarga
akehari, Sukshma aksharf, Sveta nﬁzﬂ%mdt akshari, Varna
Gumphit, Chitra kiivya, Bhoj paurd, and Nakkashi decoration.
Some of these manuscripts have been put in show cases and
exhibited on the walls, classifieation of which is as lollows —

Hlustrated and Painted Manuseripts ;

Bhdgavata painted — complete — Size  of the leaves 174" 6§,
average lines per page — 11.  No. of pages— 1100
beginming with :—

& 7 TR TTERR TR ee WA | e
st T

ending with :—

drET TR R ST &

o gTaTTR A R WTTEar ST i)

fad oA & A q Wi S 1 Ef AT e )

TiEm FFeE FUTRETSAT: || FET 1
There are 4,760 paintings in this manuseript at an average of
about 4 paintings per page. (1950 ; 1138)

Bhigavata Sukshmiksharf — illustrated —in the form of a scroll
—complete — Size: 69’ x3". Average letters per line 53.
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This manuscript has golden line illustrations and 18th century
pﬂhﬁﬂnuf Dal;ﬁvﬁtﬁgr:‘ in lhtnl::g:inn.ing, :
beginning with :—

a5 SPTRT W EATET T |

ending with:—

ATH BT G A 19 WO | SO o e i g1 T ()
sfr WO W GO TR aW siewd dmfEw o s o
=T av WA 1083 ) e AE A 0 (1950 ; 1137)

Glid  Sukshmdkshari — Size  of leaf Bi"v%'. Average lines

per page —H84. Pages — 2. Incomplete, Uplo 16th canto of

1 11h Chapter,

beginning with *—

ot T AW | S a8 W) 9Te] S SUET 99 s

=fu:

ending with —

are 7 wen A greare gy ket e

This manuscript is written in so small letters that it is difficult

ta read it even with the help of a powerful magnifying lens.
(1950 ; 259)

Givatri Magira — measurement — 2 siit > 1 it

On a sigle carn of rice the whole Gayarri Manira is written in 268
letters including introduction,

beginning with :—

By =

ending :—on the occasion of H. H's Birthday Ceremony held an

11th September, 1939 (prepared by Museum Darul-
falah, Delhi, India}, (1057 i 5303)

Gitd Saptashloki | Kartaritakshari) — leaf size 3" «5°. Avernge lines
per page — 3. Complete. No, of pages — 11.

beginning with :—

=t T A7 | S TRt T |

ending with —

FuraT qawey feed WEd w0 ST w1 =

Every letter of this manuscript is cut out of paper.
(1950 | 290)

e
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Citi Pancha Ratna—Leaf size —67x34". Average lines—
Complete, Pages 236, Hlustrations 23

beginning with

ot it A | & MR giwwd AT T A

ending with :—

chr Y wEraTSr oW aEest dfgamwi dwmfawat wifw @ =
wrE AT A ) I

This manuscript includes Ganesa Stowra, GRS, Vishnu Sihasra-
nima, Bhishmastavraja, Anusmriti, and Gajendramoksha,
Beautiful carving is a speciality. Special cantos are written in
golden letters. (1950 ; 249)

Skri Shetru Shalya Stotra {in golden letters) — Leaf size — 8" 61
Average lines per page— 7. Complete. Pages—2,

beginning with :—

ot gonTy A | A i TERET AW || e A w3
ending with :—

wEshrw dfrs e S o T FW 0

This manuscript is written in liquid gold, (1950 ; 2799)

Anfahkarapa Prabodha (Kartaritdkshari) — Leaf size — 74" 5"
Average lines per page— 8. Complete.  Pages — 2.

beginning with :—

o7 ST T ) HEFOT WY ST g A S5

ending with :—
o =t TR A S g Ay A
This manuscript is written in cut out letters. {1550 ; 104)

Durjana Shalya Stotra — Leaf size —B84" % 5" Average lines per
page — 12. Complete. Page 1.

beginning with i—

sfr Wity w9 ot wEee far 9T S

ending with :—

a7 At o gewETS, 9 TS TEOWET aiag TN
This manuscript is written in white on black pages.

(1950 ; 3506)
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Pafich Mel Gubkok — Leal size — 8} » 54" ’

Average lines per page — 7. Complete. Pages— 128,

[Hustrations — 6.

beginning with :—

| T A 1 o U SN AN | AWIe g 5

Lirsotoll

ending with —

T T 3 AT W% @ 1Ll Loee HEW HEET AT: I
(1950 ; 301)

. Kalpa Sitra — Leaf sivte — 11" % 5"

Average lines per page — 9. Pageas— 14
This mﬂhtﬂ a torn condition and contains thirteen pictures
aof Apablira period. {1953 ; 3770 (@)

Chakrasdra — Leaf size — 73" % 58", Average lines — 7.
Complete. Pages — 18o.
beginning with :
o AT AT || G || EEAT AREEE qUATE TR o
ending with :—
w7 At oF IR Fo1 eI A9 o wege i
oW WA I B 1%
(1930 ; 3216)

Ashirvachans (Blessings) — Leal size — 8" x 3°. Average lines — 5.
Complete. Page— 1.
beginning with =—
=T FOT AH: | FIHE] F §54 qA0g G AT A |
ending with :—
e a1 g uln St weemar faeeE o
This manuscript is written on black sheet with white.

(950 ; 2072 {@))
Ballabhotsava Chandrikd — Leaf size — 11 % 6},
Average lines — 28, Complete.  Pages —45. Pictures — g8.
beginning with :—
ot TritAT FEEETT A (1 =T w3 #7 Afowty Samee S )
ending with :—Samvat 1861.
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In this manuscript the of Shri Ballabhfichirya, his son
Vitthal Nitha, his seven ; seven sariipas, and the celebrations
of twelve months are given. All these pictures are exhibited
on stands in the museum. (ta50 ; 3454)

Sarvottams Nava Raotna ; Varpa Gumphit: Leal size —1°7" x8§"
Average lines — 4. Complete. Page— 1.

beginning with :(—

st o w9 | o Ardew fram ) ST SR |

ending with :—

ATETETT AT WE O &7 qATE 91 ¥ A SAw W 6 A o5 = s
HETOHET AT HET TR FA )

‘The abave twb Statras are written in strange gumphit varga style
of chimakird. The letters complete Shri  Ballabhichirya's
Mahivikya ‘Janit Paramam Tatvam’. (950 ; 2306}

Siddhdnta Rohasys: Leal size —0"x33". Average lines—3.

Complete. Pages — 4.

beginning with :—

=T | GEETES 99 OEEsqr SgrAiw |

:&ding with :—

ot gemwray fadfae feemr w= w9 nsn

P &fe e W1 /9 #iem FeE |

o T WY @y oifw &0 o

This mamuscript is written on black sheet with white.
(1930 ; 2875)

24 Classification of Vishpu Image: Leal size — 1'1"x0". Average

lines — 15, Complete, Pages —2.

beginning with ;—

ending with :—
ofs o smpeidw qiway Feenr sl
WET TOT & WAL H. fLeY

47
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Ummed Singh Charite Kdoya : Leafl size — 1/ 554" .
Averige lines — 5, Incomplete.  Pages — 75
beginning with :— : _
#ft AT TEE T | AT EEOTTS S oA |
ending with:—
=g sgaT Wit Fagrew R oqn W F SRR e
This historical ic work is compased on the name of Maharao
Ummed Singh I (1827-76 Vikrama) of Kota. Itisa treatise
on the old history of Kota, 1950; t48s)
Prithei’ Raj Yuddha: Leaf siie— 10" ¥5)", Ayerage lines — 20,
Complete. Pages —136. '
beginning with : _ _
T WorTE A 1| SR mE g fEeEl, e AT ¥ 99
ending with :—
o W ER S ww A femn oo T 2@ A A
q& YA A § FEET S0 Sg 4w

(va51 ; 3691)
Dung Singh Ki Veer Gathd : Leafsize—10"x 7%, Average lines—18.
Complete. Pages—11.
beginning with:—
ayer AT ¥9 &1 Sy # &9F W)
ending with :—
fg firat sere A | sren T WA 9 A B0 g

(1955  3899)

Quran majid : Leal size—7" % 4", Average lines—15.  Complete.

Pages — 764-

beginning with :—Bismillah ur Rahman-e-Rahim.

ending with :—Ae Milik Hamen Shaitinaun ke Dhokhe aur
Jaalsaazion s bachfink

This manuscript is written in Arabic and i a religious book of
Muslims. Decorated with beautiful carvings, it was written by
Ale Sarvar Habubullah Tbn Syed Munnabbar Sagin Jamusar
dated 14 Jamaadiul Avval San 1008 Hizri. (1957 ; 5301)

Dravidian  Skikihd: Leaf size —6"%g". Average lines —22.
Complete.  Pages—go.

ItiltTriugudinunmrg' beginning with —
Shrimate Ramanujaya Namah. (1950 ; 3330)
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Sanat Kumdra Chakri Charita Mahikdsye (photo copy).
The photo copies of the first and last pages of this Jain epic, which
is in ﬁmﬂm af Muni Vinaya Sagara, a local scholar, is exhibited

in the museum. [t was written in Samvat 1278 Vaishakh Badi 5.

beginning with :—
5 7t feed 1| PR AR S g a6 %)
AR wamw e aoi saweRst fm o st

ending with:—

e R ﬁﬁwﬁn
mﬁqﬁ ﬂﬁﬁ‘mm'l HEEN
e t2ed |1 Auw Ay y felemT)
(1960 ; 5614)

Gajendra Moksha : Leaf size — 6" % 67 (photo copy).

A phato copy ofan old manuscript in which Lord Vishgu is i
running to rescue the elephant from a crocodile on hearing his
piteous call, leaving behind his Vihana (vehicle) Garuda.

(1955 i 31)
Chitra Kdvya : Leal size — 2'8" x 110"
This Chitra Kivya contains Kharag bandh, Dhwaji band

Chhatra bandh, Kamal bandh, Vraksha bandh, Hir bandh, an
Aram bandh etc. (1960 ; 5620)

Ashva Parikshd : Leaf size —1'8" X 24",

This is a painting of a horse, in which according to Shilihotra,

the auspicious and insuspicious points of a horse are illustrated.
(1953 ; 112)

fhana Chopar : Leaf size — 2" % 1'g".

This is like the present Snake ladder and is about hundred years

old. This illustrates the reward of good and bad deeds i
to Hindu belief. (rg50 ; 3715
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YANTRAS '

Doddaskddityn Yambra : 1706" % 111",
In this chart the twelve shapes of sun, in accordance with the
twelve rdshis, are discussed, (1950 ; 1720)

Saptamukin Hamumad Yantra: 1711" x 21",
In this chart the seven—faced Hanuman s pamted with Tantrik
value of each face. {ra50 : 1905 %)

Pasichomkhi Hanumed Yamtra: 2" % 1'8°. -
In this chart fve faces of Hanuman with their Tantnk value are
painted. (1950 ; 1995 @)

- Shaktc & Askpamirti; 110" x2'4".

In this Yantra Goddess Shakti on lion-back with other eight
shaktis of God Siva are painted. (1950 ; 1970}

Adhydimic Unnati (Spiritual uplift) : 172" x 19",
In this chart the casy ways and methods of self-purification and
spiritual uplift are given. (1857 ; 20)



ILLUSTRATED EDUCATIVE CHARTS OF
SARANGDHARA

503. Ndaka-Ndyikd Sandesha: 1'3"<9", : oL

i Fiilﬂlﬂd the scenes jeti [ e

504 Manasei Purusha Stuti: 1'3" 29",

(ra54; 113)

This painting illustrates the value of sel-respect. It is also shown
that persons leading a life of humiliation and dishonour are wore
than the crust. (1954 ; 114)

505. Sringdra Varnana: 1°9" x9",

In this chart simple sasfpoga sridgdra B decnbed. {1954 7 115)

506, People warthy of Sdrangdhara’s followving : 1'3" x 9".
This piciure claims only the gentlemen as worthy of Sirangdhara

teaching while the vicious being unworthy of it. (1954 ; 116)

507. Jati Scabkdva Varpana: 13" % 9".

This picture depicts innate marital love of man and woman.
It further illustrates the habital quarrelsomeness of Kukkuts jati
(Fowl variety). (1054 ; 117)

508.  Value of Virtues: 1’3" % 9",
This picture shows a virtuous though poor person as greater
than one who is rich but lacks good qualities. (1954 ; 118}

500, Denotincing Self-praise: 13" X 9",

Giving examples, this picture proves that self-praise is = bad
practice. (1954 ; 119)

5i0. Condemnation of a Fool : 1'3" < 0",

Attempting to make a fool sce sense s preaumably more difficult
than extracting oil out of sand. This s the subject of the piﬂm':i
(1954 ; 120

s511.  Why Vanity 2 : 13" xq".

This picture describes a person who is subordinated by several
weaknesses and yet takes to pride. (1954 ; 121)

512, Dependence is the root of all troubles: 13" x 9",

This picture shows wild and free animals as better than a dependent
person. (1954 ; 123)

518. Lakshmf — A marine fish: 1'3" xq",

This is a symbelic picture in which Lalshmi — the Goddes of
Wealth — has been compared to 2 marine fish and the scholars

31
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515

517

518.

i 1to fishermen. As a fish always trics to escape the fshermen, so
ﬂmﬂJ. pandits,

does Lakshm from the |
Matsydptéra Stuti = 173" xo".
The Fish Incamation of God is praised in this picture,

' (1954 ; 124)

(1954 ; 123)

Gapeda Stuti : 1'9" > g".

In this picture worship of Ganeda i done through' the imagination
of a poet—

“Ganeda has dug a hole, with the tip of his tusk, through the
earth upto Padila, Light emiting from by the gem on the
head Sulmﬂi?mchﬂupward:;ﬂaudamiﬂthi:hnd
of light 10 be a pillar against which he tries to rub his head.
Siva -mg consort. Pirvatl, seated at a distance, are
looking smilingly at this innocent act of their child, The poet
praises this innocent child-god and prays fnr-pr?mﬁnn." :
1054 ; 125

:  Stirya end Brakmé ki Stuti; 1°3" 29".

In this picture Lord Brahmi and Sun God are praised and
worshipped. The three-threaded sacred thread is compared to
Trivenl. (1954 ; 126)

Influence of Company: 173" X 9",

A good company turns & bad n into & gentleman whereas a
virtuous is not influenced by company. This is the subject
of this picture. - {195% ; 127)

Raja Hamir: 1’9" % q".

This picture depicts spiritual discourses of Chauhan Raja Hamir —
a lover of learning and the learned — with' his Court Pandit
S&rangdhara, (1954 ; 128)



519
520,
5at.
522,
525.
524
525
526,
527-
528,
529.
530.
531-

5492.

o3
534-

536.
5375
558,

539-

CHILDREN'S SECTION

MISCELLANEOUS OBJECTS

Flapper (chanwari) (ivory fibres)
Elephant (black sione, big)
w  [black stone — with Hauda)
Camel (white stone, big, with beautiful saddle)
. (black stone, small)

Turban (Gujarati Brahmin)
s  (Pareek Brahmin )
v |Gaur Brahmin)
w [(Dahima Brahmin)
w  (Kilanot Rajput)

Jat lady — with ektird and tumbi in hand

Jat — with lotd and rope on the shoulder and &

suick in hand.

Ascetic — standing — wearing red kopin; one hand

resting on the other,
Nirgupa Sadhu — sitting by a log.

Child God — lving on a Banyan leaf, with toe in

the mouth.

Hatha Yogi Sidhu — lying on a bed of thorns.
Shaiva Sidhu — sitting by the fire

Niga Sidhu — blowing Ran Seengd horn.

qunridmazud}—whmm.mpcmdhﬂ
on the shoulder

Water Carrier
pitcher on the head and a bucket in one hand.

51

(lady) — & baby in the lap with a

(1956 ; 160)
(1936 ; 88)
(1956 ; 8g)
{1956 ; ao)
(1956 ; gt
{1956 ; a7]
(1956 ; 98)
(1956 ; 99)
(1956 ; 100)
(1956 ; 101)
(1956 ; 102)
(1956 ; 74}

(rg56; 75

{1956 ; 78,
(rg56; Ba)

(1956 ; 73)
[1g56 ; 84)
(1956 79)
(1956 ; B8s)

(1956 ; B6;

(1956 ; 76
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549
551

552
553

.

571.
572

. K- T
Mol (k) (mse) i

Mali (gardener| — selling vegetables.
Ganapati — with Riddhi & Siddhi — black stone.

. Siva — Padmisana posture — biack stone.
Yoga Nirdina — Padmisana posture with two hands

in Yoga-mudrd— black stone.

Riadha-Kpshna —smnding under a mee — hlack
store,

Veer Hanuman — Maece in one hand, Dronfichal
Hill, lifted by the other — black stone.

Bhikshuka — Old lady on the shoulders
cap on the head.

Bhikshuka — Old lady on the shoulders | bare head.
Sugar Cane — red,

. Sugar Cane—green

Cocoanut — complete.
Pumpkin — ripe, red in colour.
Banana — grees

Banana — deshi (local)

Bananas — red (ten in number)

. Naspati ( Pear) — yellow

Oranges — vellow, green and orange-coloured
(3 in number}

Seetd- (Custard apple) small and big size
(twa in number)
Apple — Kashmiri — red and yellow.

Anar (Pomegranate) — without seed
54

¥
(1950 ; B7)
{1956 771
{1956 0 o2)
(1956 ; g6)

(1956 : as)
(1956 ; 04)
(1956 ; 93)

(tg56: Bo)
(1956 ; - 81)
(1956 : 104)
(1956 ; 103)
(19506 ; 106)
(956 ; 107)
(1956 ; 108)
(1956 ; t09)

{1956 ; 110-114)

(1056 ; 120)

(1956 ; t2i-12%)

{1956 ; y24-125)

(1956 ; 126}
(1a56 ; 127)



0
578" ;|
575. Aunar(Pomegranate — Kandahari (§in number) (1956 ; 128-150)

77 Bijore (Citrons) —amall sud big (2) (1956 5 131-139)
578. Pine-Apple (1936 ; 133)
57g. Khat phal (A sour fruit) — grange caloured. (1956 ; 134)
s80. Rataaloo (yam) (1956 ; 135)
581, Turnip—small (1956 ; 136)
g2, Turai (Gourd) — thick size. {tg56 ; 197)
583. Kakari (Cucumber) — Baalaun, small. (1956 ; 138)
584, Potato (1956 ; 139)
585, ‘Karela (A bitter vegetable) (1956 ; 140)
586, Kamrakh (enerrhoa carambola) (1056 ; 131)
587. Carrot — big size, red (1056 ; 142)
ﬁ Chilties — Kots and Jaipur variety (1956 ; 143-144)
590. Sweet Potato — red (1956 ; 145)
59t. Bilol (bean) — sky colour (1956 ; 146)
ﬂ- Tamarind — {3 in number) (1950 ; 147-149)
géﬁ.!? Tomato — red and white (2 in number) (10956 ; 150-151)
507. Garlic (1956 ; 152)
gg:? Brinjul — white and blackish {2) {1056 ; 153-154)
boo-

6or. Lady’s Fingers — red and green (2) (1g56 ; 155-156)
foz2. Maize fruit — yellow seeds (1956 ; 157)
603. Tinda ( a green round vegetable) — small, green. (1956 ; 138)
Gog. Nut — with seed coat. (xg56 5 1509)
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