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GENERAL INFORMATION

Location of the Musteam :— Gulab Bagh in the southeast of the

city of Udaipur.

Musewm Hours :— In rainy and winter seasons (from July to

March) from 10-00 a.m. to ?nu p-m. and during the summer

season (from April 1o June) from 7+ 30 a.m. to 10°30 a.m. and

from §-00 p.an. to 5-00 p.m.

Note :—The Muscum remains closed on Friday every week
and on, fificen local Holidays only in a year,

Entrance to the Musam:— Free to all visitors without any

distinction of caste or creed.

Labels 1o exhibits -— Bilingual, i.e., in bath Hindi and

Details af exhibits, not covered by labels, can be had from the

Superintendent and the Custodian of the Museum, who are

‘available during Museum hours,
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PREFACE

is handbook has been written for the use of visitors to

the Victoria Hall Museum. It lays no claim to be a
catalogue of the objects exhibited in the Museum but is
intended to serve only as a handbook of the Muscum to
visitors, who are given a glimpse through it into the attrac-
tions of this museum in order to make their actual visit to
the museum not only interesting but also rewarding.

Earlier, this museum, in order to provide general
information to the visitors on Mewar sculpture, published
an illustrated booklet on the sculptures of the present museum
but as the scope of that publication was limited to sculptures
only (which do not interest a general visitor but only an
iconographer), it was decided to bring out another publi-
cation covering a survey of the main attractions of the
museum. The present handbook is the result of such a
decision.






HISTORICAL SKETCH

The credit of starting the first museum in the whole of
Rajasthan, goes to former Government of Mewar.
Under the auspices of its Historical Department, the Museum
ii' ];Idaipur was started between the years 1870 and 1880

On' the occasion of Queen Victoria’s Jubilee celebration,
in 1887, a new building in the Indo-British style of archi-
tecturc was constructed in the garden, known as Sajjan
Niwas or the Gulab Bagh. The collections, mainly the
historical resources of the State and a few specimens of
the Egyptian art, alongwith some zoological and anatomical
objects were, at the outset, displayed in it and the building
named after the Queen, as the Victoria Hall Museum,
Udaipur.

The Museum of Udaipur is essentially a cultural
muscum of regional character in Rajasthan, }'t has a large
and rich collection of the regional archacology, history,
costumes and handicrafts. The important historical inscrip-
tions, ranging from second century B.C. to the seventeenth
century A.D. and the antiquities of the plastic art of Mewar
offer a great attraction to those visitors, who are interested
in the art and history of this region.

GENERAL ARRANGEMENT:

The museum is now divided into a number of sections,
namely, (a) Archacology, including epigraphs, sculptures of
both stone and metal, and coins; {h?:\n, including illustrated
manuscripts and paintings of the Mewar sub-school of
Rajasthani School of Painting; (c) Cultural, includin
costumes, textiles, head-gears and cast-masks, printed, dy
and embroidered cloth picces, jewellery, arms, pottery,
brass, wood and ivory works, folk art and culture; E—J}
Miscellaneous, including varicties of wood and minerals,
anatomical models, musical and astronomical instruments,
stuffed birds and animals, and other objects like stamps
plaster carvings, etc.

The verandah around the main gallery is devoted to
‘sculptures and epigraphs. The main galleries of the
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museum contain in them arms, costumes, head-gears,
paintings, stuffed animals, toys, jewellery and other objects.

Ilustrated manuscripts, coins, valuable jewellery, arms
and gome of the other important exhibits, at present, form
the reserve collection of the museum but these shall be put
on display in the new building, which is under construction.

THE MAIN ATTRACTIONS:

The stone and metal images of Brahmanical and Jaina
deities collected from Ahar, Ekliné{ji. Nagda, Jagat, Jawar,
Kalyanpur, Kumbhalgarh, Padrada, Bansi, Kejada, Bijoda,
and Chittor throw welcome light on the antiquity of the
qu.aﬂic art E‘in Mewar, Of the notable images, mention may

> made of :—

1. Aindri from Jagat (Regd. No. 122)

Jaina Kubera from Bansi (Regd, No. 117)

Siva's Head from Kalyanpur (Regd. No. 120)

The colossal male head from Kalyanpur (Regd.
No. 62)

Dancing Varihi from Kejada (Regd. No. 124 A)
Seshsayi Vishou from Nagada (Regd. No. 83)

Fish and Tortoise Incarnations of Vishou from
Ahar (Regd. No. 125 A & B)

8. The Colossal Bronze from Ahar (Regd. No. 102)

It was during the Post-Gupta period that the art of
carving sculptures in the greenish-blue schist, popularly
known as Parevd stone (available in sufficient quantity in
the south-western Ra‘]ast an), appears to have reached its
zenith, Hundreds of images were consequently chiselled
out of this stone in the length and breadth of Mewar. The
specimens preserved and displayed in this museum bear
ample testimony to the richness of the area in this field both
qualitatively and quantitatively.

Sitradhira Mandna, the well-known State architect of
Mewar influenced very much the art and architecture of
this region. Among the Udaipur Museum exhibits, a
number of inscribed images were executed on the pattern
of art in the Ripa-Mandana,

s =i b
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1) The well-known second century B. C. Ghosundi
Inscription from Nagari (a place at a distance of six miles
from Chittor and supposed to be the ancient Madhyamika),
is one of the important exhibits of this museum.

(2) The Kunda Inscription of the King Aparajita
of the Solar dynesty of Mewar, dated V.S. 718, is also
displayed in this Museum.

(3) The Nandsa Yupa Inscription of V.S. 282;

(4) The Bhamarmitd Inscription of V.8. 547;

(5) The Dhaud Inscription of King Dhavalppadeva;

(6) The Daboka Inscription of Parmar dynasty;

(7) The Ghaghasa Stepwell Inscription of Tejasimha;

(8) The Ahar Inscriptions of Suchivarman and Shakn
Kumar;

(g) The Alwalda and Lohari Sati-stone Inscriptions
of Chauhana dynasty;

(10) The four big slabs of Maharana Kumbhakarna
Inscription from Kum arh; and several other early
mediaeval and mediaeval inscriptions are preserved and
displayed in this museum.

The Local and General Sections of the museum, also
resent very interesting and important exhibits in them.
¢ most important of these are the following :—

(1) The Historic Turban of Prince Khurram, which
the prince exch in token of brotherhood with Maharana
Karan Singh of Mewar.

(2) The typical head-gears of Mewar, e.g.

Bhim Sahi (Regd. No. 129);
Swarup Sahi ( ﬁd No. 130);
and Amar Sahi (Regd. No. 138).

(3) Typical costumes of Mewar such as Fhagga (a long
tunic or a loose-belted garment reaching one’s knees with a
big circumference) Regd. No. 1041 A.

(4) Ornaments of the Bhil tribe of Mewar.

(5) Colourful portraits of some of the important rulers

Mewar.

(6) A modern arm of bone (Regd. No. 1034).

(71 Modern paintings of Bhil life and culture; and

(8) The specimens of local flora and fauna.
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FUTURE PLAN:

The above exhibits are well preserved and the labels
explain each of them in detail

Far a better and more scientific display of these exhibits,
this museum is soon going to be huus:tf in the old Hisab-a-
Daftar Building éf‘ tht old Mardana Palaces), in which
alterations and additions to suit the changed requirements
are in progress.

After the name of Maharana Pratap, the chivalrous
hero of Mewar, the Government of Rajasthan has decided
to name this Museum as the Pratap Museum, when it
moves into its new premises,

Parmeshwar Solanki,

0



THE SECTION OF ARCHAEOLOGY

Being the most important section of the museum, the Section of
Archaeology contains some ue specimens in it.  The earliest
inscriptions of Rajasthan; Post-Gupta and ecarly mediscval, schist
sculptures of Matpiki-worship in !?u: Brilmanic cult and a huge
:‘E{:ecting of Indian coinage are some of the interesting features of

section.

INSCRIPTIONS

History becomes revealing one when it is based on contemporary
datable evidence like that of inscriptions. Being the contempa
recorded evidence for the reconstruction of any region or country’s
history, cpigraphy leaves not much to supplement the information
already afforded by it

Udaipur Museum s rich in epigraphs, which are of t import-
ance to a student of not anly n;jafﬁm-f history but also that of lﬁh.

(A) BRAHMI INSCRIPTIONS

1. GHOSUNDI Inscription from Nagari. Regd. No. 20; Size
83" < 19"; white sandstone; fi tary; found at Ghosundi
(Nagan), near Chi . The inscription belongs to the
2nd-1st century B.C. and refers to the construction of an enclosure
in Narayan Vatika for the worship of Sarhkarshana and Vasudeva,
Le. the two brothers — Balarima and Kyishna, by some ngpm
Parasariputra King Sarvatata, V.S, 1g6io

2, GHOSUNDI Inscription from Nagari. Rﬁ,{ﬂn. 15; Size L 30";
white sandstone; [ragmentary piece of ano copy of the above
Ghosundi Inscription (No. 20). V.S, 1955

3. GHOSUNDI Inscription from Nagari. Regd. No. 19; Size 127;
white sandstone; fragmentary piece of a third copy of the famous
Ghosundi Tnscriptions No. 20 and 19 described as above.

V.S. 1948

4 PRAKRIT Inscription from Nagari. , No. 18; Size L. 16%;
white stone; fragmentary piece of some Pali Prakrit Inscription
from Nagari; ditable to ist century B.C., it contains the following

two lines
i) (sa)va Bhiténatk daydtham
i) . . . [/

5 Fragment of NANDSA YUPA Inscription. Regd. No. 43; Size
H. 25%; white stone; dated in Krita era Samvat 282 —A.D. 225,
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(B)

I0.

It

12.

Records the performance of the Shashiiritra sacrifice by one
‘iukugu{mg:ru Acq. Not known.

BHAMARMATA Inscription from Choti Sadari, Regd. No. 116;
Size 187 % 12"; white stone; dated the 10th day of the bright half
of Magha, Samvat 547; contains 17 lines and records the account
of Y ta. Historically it is very important, as it belongs to
an early triya family known as Gaura. The profasti was
composed by Bhramarasoma and was written by Aparajita,
V.S. 200g-10 (g-1-1953 A.D.)

KUTILA SCRIPT INSCRIPTIONS

DHAND Inscription of Dhavalappadeva. Regd. No. 4; Size
50° % 30"; white stone; beautiful Kufila script; dated Samvat
207 (era?): It mentions one Dhanika, a Guhila, who was ruling
over Dhavngam area and was the feudatory of Parambhat{imka

Maharajs Dhavalappdeva, Who this Damka was is not known.
V.S, 1953
KUNDA Inscription of arajita. Regd.No.1; Size13” x22";

dated the 5th day of bright of Mirgadirsha, V.S. 718; beautiful
Kutila script; composed by Damodara and engraved by Yasho-
bhatta. It mentions the construction of a temple dedicated to
Kaitabharipu, i.e., Vishnu, by the wife of Maharaja Varahasimha,
the Commander-in-Chief of the contemporary ruler Apamjita

of Mewar. V.S, 1948
Inseription from Kalyanpur, Regd.No.42; Size 11" % 8}";Sanskrit
language and Kutila script. inscription conasists of a single

verse in 5 lines and records the construction of a Siva temple by
some unknown devotee during the regime of Mmjt? gn.ddra
- 1044

Inscription from Kalyanpur, Regd. No. 26; Size 17" x 12*; dated
Monday, the sth day dj’ﬂ“‘-: bright half of Chaitra; unfortunately
the yvear is not recorded and the central portion of it is entirely
defaced; the script of this inscription exactly resembles with that
of the King Aparajita Inscription of V.5. 718 (5. No. 8); composed
by Jhajhu and engraved gold:mith Nagaditya. It records
the construction of a temple of Sivat by Ka idmnn%hs#wggt.

.S. 1085

Fragment of a Kufils Inscription. Regd. No. 11; Size 14" x9".
It containg eleven lines. The inscription is dated V.S. ‘?g!. o4
A

Fragment of a Kutils Intweription. Repd. No. g5; Starting with
the words: Om Nemah Purushoilamnape; and dnto::ls V.S, lmg. It
contains the ancient name Naghnd for the present Nagada, from
where the inscription was found. The inscription refers to a king
aof the solar dynasty. V.S, 1948
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16.

PIPALI i R No. 25. It is dated Thursday,
the roth mhngh t ﬁof the month of Jyeshtha, V.5. 1005
and refers to a donation of the land. Acq, Not known,

Fragmen Eufila Inscription. Regd. No. 2; Bize 21" X 16%;
starting ::.K the words Ol:n Namah Sivaya; contains 26 lines of

the Kutila script; much obliterated, V.5, 1948
Fragment of some Kutila Inscription. No.3:Size 21" 27",
containg 24 lines: much obliterated, the four sides of the
inscription arc entircly defaced. V.5 1948
Fragment of a Kutfila Inscription. Regd. No. g; Size 12"x8";
nothing clear. V5. 1087

(C) INSCRIPTIONS IN NAGARI CHARACTERS

7.

8.

10

Chittor Inscription of Maharawal Samarasimha. Regd. No. 14;
Size 11" x 60"; dated Thursday, the 5th day of the bright half of
V.5. 1335 It records the construction of a temple of

Syama Pirdvana 1{3@ ueen of Teja Sumha of Medapata. It
states that Ma ;luln Samarsimhadeva, the jewel of

the Guhila family, granted a piece of land to the west of the
temple for a monastery to Badyumna Siiri with mm&&gﬁmﬂ
. 1957

BHOJASWAMI GAJATI Inscripdon. Regd. No. 30; Size
17" % 15"; dated the 1oth day of the bright half of Migha 1?% 1356.
It mentions Maharajadhiraja Samarsimhadeva (of Chittor) as
at the time and records the erection a prafasti to

Bhojaswami Gajati by Raja Dharmsimha of Batihar fm::rﬂsjr
. 1979

SAKTI KUMARA fragmentary Inscription from Ahar. .
No. 31; Size 41°x7". It mentions an annual gift of fourteen
dramma to a Sfirya temple at Ahar. The gift was ordered by the
King Sakti Kumara on the request of Jl-*'!n.l:?.l:mptﬁtﬂl!uil.'h.i]pm%'iIr g!lattnt

5. 1952

Inscription from Ahar. Regd. No. go; Size 6%:x38. It was
used as a step-stone at Hastmiti temple of Ahar. It is very
much damaged. The latter portion of it has been entirely des-
troyed. There are in it two names of the Chittor kings, one of
Saktl Kumara and another Suchi Varma, his son. Y.
8. 1952

GHAGHASA stepwell Inscription. Regd. No. 22; Size 18" % 19";
dated Sunday, the st day of the dark half of Kirtika, Samw:t
1322; composed, written and engraved by Ratanprabha Siiri,
Prarva Chiandra and the artit Kelisimha miwly. The
inscription, in its 13 verses praises the prince Simha and
his sons of Guhilot family and records the construction of a well
by Maharana Ratana of Dindu family. V.5. 1952

9
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5.

25.

27,

9.

Central fragment of a Nagari lnscription. Regd. No. 213
Size L. 20", It is a small part of a large inscription containing
more than two verses. The inscription gives the account of the
Guhila family upto Mokala and states that the King Guhila, head
of the princes, belonged to the Solar Dynasty n{r sfllag:;!
5.1

Chittor Inseription. Regd. No. 32; dated the 3rd day of the

bright half of Vaitikha, Samvat 1344. The inscription is \

defaced but records certain donation w the temple of God

Vaidyniitha existing in the Chitrsuga Mori's tank at Eﬂ:rtgr f;té
i [

Inscription of Maharaj Kumar Prithvi Simha, Regd. No. 120;
dated the 3rd day of the bright half of Vaisikha, Samvat 1307.
It states that Maharaja Kumara Prithvi Simhadeva, while in
camp at the village Santavali, granted 128 dramma to the temple
of the God Some$vara for the gurpmol'wmhjp&umh{mdwi
(custom-house) of Khamnor. It seems probable that this parti-
cular crown-prince was the same as Prithvimalla or Prithvi

of the Sisodia family of Mewar. 5-5-1959 A.D.

SATI PILLAR Inscription from Lohari, Regd. No. 61; dated the
12th day of the dark half of Ashadha, Samvat 1236. It records
that during the reign of Prithviraja I11, the memorial was set up
in honour of Jalasala, son of Vagadisala Khana. The pillar also
contains the names of safis with their figures on all the four sides

of the rectangular pillar, V.5, 1057
ANVALDA Inscription of Someshvardeva. Regd. No. 18,
It is dated Friday, the fourth day of the bright half of Bha a
Samvat 1234. }'l records that during the reign of Maharaja-
dhiraja, Somesvaradeva of Ajmer, the mauu:rc:fln ‘was erected in
honour of Sindaraja son of Dodaraj Simgharaja.

The same pillar contains another i ion of V.S, 1245
also. It records the death of Jehada, a Dodia Chief, during
regime of Maharajadhiraj Prithviraja. V.S, 1957

DABOK Inscription of Chihmina DEn.ut}*. Regd. No. a7;
fragmentary; ca:rnsui by Pradyotanbhuwan Chandra Siri.
The inscription refers o the Chahmina and contains
the following names of Nadol branch of the said Rajaput clan —
Mahendrapal, Suwanpal, Makhan Singh, Durlabharaj, Kshetra
Singh, iunur Singh, Arisingh, Bhim Singh, Lakshanpal and

Inscription of Parmar Udayaditya, Regd. No. 28; Size 15" % 107;
fragmentary piece of a big prafasti from Dabok. It records some
construction for the worship of God Siva. Acq. Not known.

Chalukya Kumarpal Inscription from Chittor, Regd. No. 20;

Size 26"x46°; contains 27 lines of Nagari script. It is m

mutilated and the last two lines in it are eatirely defaced. It
10



31,

2.

33

35

37

38,

mentions Solanki Jayasimha's journey to Somanitha on foot for
b:getﬁ:?amfmmlhc . Afterwards it records the con-
quests of Kumarpal and his visit to Chitrakuta. V.S, 1048

Six rectangular stone blocks from Chittor. Regd. No. 13. Itis
broken into pieces and hence ﬁ'a%'mmuqr It records some
eonstruction at the fort of Chittor. In the last line of the fourth
block there are engraved the following words —

“Vighervdld jitipa Sangyasula jijakena Stambha Karapitah."
V.5. 1057

AIN KIR.TIS‘iTﬁ%{BIﬁI: Inscription from Chittor.  Regd.
No. 24; Size 74" %6"; . The imscription belongs to
th:_]ﬁnl#ﬂfm&hd nfm?r{trmaﬁh that the pillar was
erccted by Jijaka, son of Sa Maya of Bagherwal mm‘v‘s o

. 1081

Fragmentary Inscription of Rana Rayamalla No. ag;
dated tith day of (A) Sadha, Samvat 1 % t
scems to be the lower right hand portion of the second slab of
a prafasti of some Jaina temple erected by Mantri Rajasimha,
Composed, written and engraved by Vimala, Sidhu Raijadila
and Siitradhdra Chittor respectively. It contains portions of
verses B5-128 and also four and & half lines of prose utvtlgc e:;l

5. 1981

First Slab of the Kumbhalgarh Inscription. Regd. 5/1; black-
stane; Size 45"+ 467; broken into 12 pieces.

Second slab of the Kumbhalgarh Inscription. Regd. No. 3/z2;
Size g° % 7°; fragmentary.

Third slab of the Kumbhalgarh Inscription. Regd. No. 5/3;
Block of 42" x37"; broken into pieces.

Fourth slab of the Kumbhalgarh Inscription. Regd. No. 5/4;
Size 41" x52°; lower left corner broken. All the four slabs are
dated V.5.1 5;]'_.' and record the name of Mahiriji Kumbhakarna
of Mewar. The inscription contains the geographical description,
n&ﬁm account and an up-to<late corrected genealogy of the
Guhila kings of Mowar, V.8, 1952

Another Kumbhalgarh Inscription. Regd. No. 6; Size 45" < 39°;
is very much pealed off and obliterated. It contains 64 verses in
lines and is dated the 5th day of the dark half of Mirgadirsha,
8, 1517, V.S, 1048

Fragmentary Inscription of Maharana Kumbha. Regd. No. 10;
Size 10" 12", It contains the beginning of a book in Sanskrit
on various kirtistambhar evected in honour of various gods, 1t is
recorded there that the work was written under the orders of
Rana Kumbhakarna-(Kumbha) of Mewar, V.5, 1948

11



39- Donatory Inscription of Maharmna  Pratap.

s

42,

(D)
43

Bl of Jymbtia,
Size 16" 13"; dated the sth day of the bright of Jyeshtha,
Samvat 1630. This vernacular inscription of the time of
Maharana Pratap Simha of Mewar, records the grant of a picce
of land to a certain Brahmin, whose name cannot be read with
certainty, V.S, 1048

Vernacular Inscription from Bijolian. Regd. No. 7i Size 42" M 35",

It bears no date but is & very important inscription of the local

Rajasthani language inscribed in old Devanagari character,

The inscription refers to the worship of the Godgigz:ln;.rs. o
S. 1

Inscription of Maharana Jagat Simha. Regd. No. 34; Size
2af"xaif" It is dated the second day of the bright half of the

manth of Bhi da, V.8, 1703 and records the i:lurr of
Maharana Jagat Simha, especially the 'Rusjatatuladana’ of this
piows ruler of Mewar. Aeq. Not known,

Inscription of Maharana Raja Simha 1. Regd. No. 93; Size
20° x 36"; dated Samvat 1709; black basalt stone. It pecords the
traditional genea af solar race and eulogises Malinrana
ij;hsnidmhn It refers to t!ti;ﬁ:im lh“l:trlufm Maharana R;j:dSimhn
wel himsell inat ewels before Ekalingji and gave
away the same ingdl.rit‘y. V.S 1984

PERSIAN INSCRIPTION

GMY;;SUD;JII;{I TUGME Inscription  from ﬂhitm;.
Regd. No. 48; Size 50" <22"; Naskh script; fragmentary. It
containy three verses in three lines but unfortunately thr: first
quarter of each verse is missing. It praises Tughlak Shah (Ghaya-
suddin) and Asaduddin Assatan, who is credited with the !'I‘EI:I.EI'I
of a certain building, The year is missing but the month Jamadi-
ul-Anwal is still preserved on the stone.

12



SCULPTURES

The antiquity of the Plastic Art of Mewar can be pushed back to
the ing of the Christian era. Archacological excavations at the
chalc ic site at Ahar have thrown a flood of light on the life and
culture of this region about three thowsand years ago.  The well-known
Ghonmdi Inscription from N , attributed to the gand-yst century
B.C., refers to the construction of an enclosure for the worship of Krishna
and Balariima during that i It is, however, regretted that no
such early icon from the has been reported as yet,

'I'l:.-dﬂuptti.:ﬂ ?&j‘m F‘ﬁuﬁ and a few crude tgmm{uﬁ,i mk:
preserved in tana Museum at Ajmer; Post-Gupta Agi
sculptures, now e in the Du Jl:immm:hcinmuf
the Udaipur Museum, described below, are decidedly of immense
artistic and icopographic importance,

The era of Maharana Kumbha i noted for the development of
Mewar art and architecture and the museum contains a number
of white stone seulptures made during his regime.  Most of them bear
inscriptions and specifically refer to the name of Kumbha; the date and
also the name of a particular deity, The existing of images are
very importunt for a study of the late mediacval iconography of Rajasthan.

[{A) BRAHMANICAL:

44 Aindri Maitrikd from Jagat. . No. 123; Size 22" x10%;
belonging to 5th-6th century . It i an mpmnmct
depicting the spouse of Indra in standing pose. She a
double pronged Vajra in her raised up right mﬂhﬂﬂnﬂi:u!
a baby with the left hand. The very fine texture of lower
garment, the general paucity of ormaments, close and prominent
breasts and her facial expression are all worth noticing.

1a56 AL,
45. Aindri from Nagada. No. 55; Size 19" x12"; green
plrevi stone; belonging to the mediaeval period. V.S 1048

. Aindri from Kumbhalgarh. Regd No. 70; Size 36"« 18" white

4 stone; inscribed with the following imcriptinn:l

(i) Soesti Sn Samvata 1515 varshe Sike 1380 pravartamanc|na)
Phalguna $udi
(i) ?;fhr Pusya nakshatre Sri Kumbhalomery Mahddurge Mahdrdja-
e
(iii) Shr Kumbhakarga Prithoi puranderepa Sri Aindra(dri) mérti
sthdpita || $a (Su)bham.

47. Dancing Vardhi from Kejada, Regd. No. 124A; Size 19" x9%
greenish-blue schist; belonging o Bth-gth century AD. —EL
sculpture is much more interesting than other Virdhi images.
The right hand of Virihi probahly holds a skull-crowned mace

13



49

51.

53+

(B)
54

55-

while the front protion of the left hand is completely mutilated.
The depiction of a child to the right hand side adds further grace
to the relief and suggests the representation of a dancing Virahi
in the form of a Mitpikd. 1957 A.D.

Vardhi from Kumbhalgarh, Regd, No. fig; Size 36" x 177; white
stone; bears the following inscription on ped —

i) Sevarti i Savivata r515 varse lathd Sike 1 tamdng
) i A 515 380, pravar
(i) ;;bﬂudﬁr Pugya nakshatre Sri Kumbhalamern mahddurge mahdrdza-
dja.
{iti) Mahardpi sri Kumbhakarpa prithviperandarena fri Vardhi mirti.
{iv) Aomina Vate sthapitd|| fhubhama bhavata(ta) I V.S, 1948

Ambikd Image from Nagada., Regd No. 110; Size 247316
white stone; mutilated. Acq. Not known.

Brolmépi Mdlpikd from Kumbhalgarh, Repd. Neo. 2[;,; Size
36" % 17"; white stone; carved on the pattern of the art of Ripa-
mandana; bears the inscription of V.5. 1515, same as of &No. 48,

5. 1948

Mahesvari Mitrdkd from K h. Regd. No. 66; Size
5 19"; white stone; carved after nrtchﬁSpammmj;mannd
m the inscription of V.5, 1515, same as of 5. an.‘.}ﬂ & 50.
S, 1948

Eaumiri Maipikd rom Kumbhalgarh, Regd, No, 67; Size 96" 2 16%;
while stone; carved afier the art of Riipa-mandana and the
inscription of V.8. 1515, same as of S. Eam. 4B, 501111(1'%1. L

/.5, 1948

Vauwhpart Matrikd  from Kmmbhnla:lrh. Re No, 68: Size
9" % 17°; white stone; carved after the art of Ripa-mandana and
gcarl inseription of V.8, 1515, same as of S. Nos. fli, 50, 51

and 52. S, 1948

SAIVA ICONS

Thre St from Kal . Regd. No. 120; Size 20° % 10"

out of the grmni!rl-hlue schist and probably to the
Bth century A.D.  The head presents the vertical eye Urdhva-netrs
marked in the centre of the forchend. 1958 A,

Male Head from Kalyanpur. Regd. No. 62; Size 34" x20":
carved out of the greenish-blue schist and datable 1o the early
mediaeval period. The importance of this head is enhanced by
the profuse ornamentation above the curls on the head. Laldtika
motif containing some female figure inside it; small ear-lobs in
the upper portion and lgng kupdalas below containing figures of
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af-

59.

bi.

63.

65.

(C)

67,

Sarasvati and Lakshmi respectively. All the omamentations
are very interesting.  This image is at present out at the Indian

Art Exhibition in Europe. Acg, Not known,
Moeditating Siva from Kejada, Regd. No. 124 C; Size 17"x 11"
carved out from the same Plrevi stone. 1957-58 A.D.
Seated Siva from Kalyanpur, Regd. No. 128 C; Parevd stone.

1958-50 A.D.
Three-faced Head of Siva. Regd. No. g5; Size :4':-:16_'; white
stone. 5. 1961
Seated Sica with eight hands. Regd. No. 51; Size g1 x20%;
carved out of the stone and datable to late mediaeval
period. Aeqg, Not known,
Sica-Pérvati Marriage. Regd. No. 134; carved out of Pirevi stone
and found at Unwas willage. 12-1-1960 A.D,

Siva-Parvatt on bull. Regd:. No. gb; Size 14" x9"; white stone;
inscription on the pedestal. x:q. Not known.

Siva-Péroatl riding on dull. Regd. No. g7; Size 11" x 18" white
stone; head broken. Acqg. Not known.

Siva-Paroati viding on bull. Regd. No. g8; Size 10" X107 white
stone; lower portion containing the legs is broken.
Acq. Not known.

Seated Nandi from Kumbhalgarh. Regd. No. 64; Size %o'xmn’;
white stone. 8. 1976

Ganapati from Javara, Regd. No. 44; Size 48" 32%; white stone;
inscription V.8, 1590, This col statue is WMt for
its ndditional details by way of the carvings of the of Buddhi
and Siddhi, seated on the laps of the main deity. The female
figures are further Banked by lmxdin‘iel.ahha angd Libha towards
both the sides. The names of all four figures are inscribed
below each of them. Acq. Not known.

Agni Image from Jagat., Regd. No. 130; Size 197x18"; Pareva
stone, 1t is » standing image of the God Agni without beard and
holding a Ram i its hand. 195g-b0 A.D.

VAISHNAVA ICONS:

Fish Incarnation of Vichpw From Ahar. . No. 1a5A; Size
26" % 18"; white stone and datable to the i iod. This
independent panel, depicting the fish incarnation of Vishgu in a
unique manner is very interesting. Figure of a fish has been
carved here just above the prominent weapons of the deity in

1g58-59 2:.13.

an identical manner,
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75-

Lk

78.

Tortoise Incarnation Vishpu from Ahar, Regd No, 125 B;
Size 05" % 18"; wh.ltcfmue dmﬂ;bmgmmeanhuurtheago :

S. No. 67.

Seshasayi Vishmu., Regd. No. Bg; Size 18"x 44" black Pirevd
stone; datable to 1ath century V.5. 1950

Vishpy from Kalyanpur. Regd. No. 126A; Size 12” .ﬁ}c
Pirevil stone; d.uahﬁ: to the gth-roth century A.D. four-
handuddmty.mwcdummbmutﬁdﬂmﬂmg is loaned to
the Central Museum at Jaipur for display. Ig53-59 AD.

Halodhara Balardma from Rashami. Regd. No. 134; carved out of
the green blue Pirevd stone. It is a fragmentary panel depicting

Haladlu.ra Balarima as an attendant, q1-1-60 A.D.
Standing Vishgn from Kalyanpur., Regd. No. 128 B; carved out
of the same Pirevd stone. 1958—594&.1)

Mahi Vishgu from Nagada. Regd. No. 107; Size 96" x 22";
white stone, It is an image of Mahi Vishpu with 20 hands and

riding on Garuda, Act). Not known.

Vithps from Kumbhalgarh. . No. 71; Size 46" x18"; white
stone; Inscribed on tﬁr

(§) Samvata 1516 varde fike 1382 varla
(ii) mdne a (&) fring sudha(di) 3 ori Kumbhameru
(iil} Mahdrdid sri Kumbhakarpena pate sanka
(iv) ragana mirti, sansthapitd || (fu) || bham (bhavatu).
V.5, 1948

Vishnu from Kumbhalgar Rq;g No. 72; Size 34" % 18%; white
stone, ﬂmMad]uvaform mhnubmnanmm‘ymnm
the pedestal, same as that of 5. No. 74. 5, 1948

Vishgu from Kumbhalgarh. Regd, No. 73; Size 97" x 177 white

stone, Madhusudan form of Vishpu, inscribed as Shove,

8. Nos. 74 & 75 but the inscription b partly dufamd_.vs oxf
A A

Vithen from Kumbhalgarh, Regd. Nu,_lza,. Size 347 % 18%; white
stone. Adhokshaja form of Vishpu. Two mscriptions on the

pedestal, same as that of S. No. 76. V.5, 1048
Fishpu from Kumbhalgarh. Regd. No. 75; Size 34" % 177; white
stone; Pradyumna form of '\""lﬂ'mu. ?hcd uﬁvz %Nﬂ. T

S. 1948

Fishpu from Kumbhalgarh. Regd. No. 76; Size 37" x 18%; white
stone; Keshava form of Vishgu; inscribed on the ]:N:f.lnl‘t.tl1r sme
as above 5. No. 48, V.S, 1048
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Fiskpu from Kumbha Regd. No. 77; Size 36" 19"; white
stone; Purushottama af Vishnu; Inseribed on the f
same as above 5. No. 79 8. 1g48

Vishnu from Kumbhalgach. Regd. No. 78; Size 34" x17"; white
stone: Aniruddha form of Vishnu; inscribed on the pedestal, same
as above 8. No. Bo. V.5, 1048

Vishpu from Kumbhalgarh. Regd. No. 70; Size 34" x17°; white
stone; Vasudeva form of Vishnu; l.nsu'ilx’él on the i. same
as above 5. No. 81, V.S, 1948

Vishpu from Kumbhalgarh. Regd. No. Bo; Size 34" x17"; white
stone; Damodar form of Vishpu; inscribed on the pedestal, same
as above S, No, 82. V.8, 1948

Vishmy from Kumbhalgarh. Regd. No. 81; Size 34" % 197; white
stone; Jandrdana form of Vishpu; bears no inscription on the
pedestal, V.S. 1948
Visknu from Kumbhalgarh. Regd. No. 82; Size 37" x20”; white
stone; Govinda form of Vishnu; no inscription on the J:mduta.l..

5. 1948
Standing Vishgu from Ekalingji. Regd. No. 47; Size 507 x24%;
carved out of the black Pareva stone, ' ‘?/C:S. 1987

Boar Incarnation of Vishpua from Nagada. Regd. No. Go; Size
27" % 20"; carved out of black Parevi. The image, datable to
the medineval period, represents the Boar incamation in animal
form, V.5 1978
Mahishdsaramardini Tmage from Jagat. Regd. No. J,; Size
12° % 10" Pirevd stone. It ts the goddess in her carly
Fur:ti 'I'!Im?l?::r absence of the demon mmhgt;em of the trun-
cated head o buffalo is very interesting from the ico i

point of view. 195;%: .ﬂ#
Mahishimramardini plaque from Kalyanpur. Regd. No. r128A;
Size 4" x 37; Parevi stone. 1958-59 A.D.

Muhishdnramardini plaque from Kalyanpur. Regd. No. 126;
size L, 6°; Phirevi stone. 1958-50 A.D.
Makishisramardin{ Image from Kumhhniﬁ.rh. Regd. No. 63;
Size 24" % 157; white stone; damable to the late ml.ﬂ:!ﬂil;ﬂ'lod

V.5, 1048
Kubera from Nagada, Regd. No. 54; Size 217 147; white stone
and datable to 10th century A.D. V.5. 1978

FAIN IMAGES;

Kubera from Bansi. Regd. No. 117; Size 217 % 16%; Parevl
stone; datable to the Bth cenwry AD. Much more interesting
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95

97

100,

101.

102,

(E)

0%,
104,
105,

1ok

for its idemifications of a Jaina Kubera. This umu presents
some sdditional details such as the depiction of seated miniature
Jaina figure on the crown of Kubera and still aboye another
figure in the same pose. The sculptor intends speciafically to
associate the deity with the Jain pantheon. Acq. Not known.

Padmavati from Nagnds., Regd. No, 56; Size 26" x 217 white
stone, This is a seated image of the Jain Goddess Pulm%rnsu. -
8. 197

Adinitha from Nagada. Regd. No, 57; Size 157 X 12"; white stone.
V.5. 1987

Adindtha from Nandesma. R No. 123; Size 24" % 19"; white
stone; meditating Jaina Adindtha. 1957-58 AD.

Pirfvandtha Tmage. Regd. No, 85; Size 417 15"; carved out of
Pareva stone; in the standing pose. Not known.

Tirthankara. Regd. No. 86; Size 16" 15"; some seated headless
Jaina Tirthafnkarn. V.S, toq8

Tirthatkara. Regd. No. B7; Size 21" x 20" this is from Kumbhal-
garh and earved out of the red sand stone. V.S, 1048

Faina Image from Kalyanpur; Regd. No. 127. iction of cight
grahas on the pedestal nFnt;iis image is m; mm to umﬂ:.
V. 1g58-59 .

Adindtha From Chittor. Regd. No. g2B; Size i:ré?" It is a
small panel containing a seated Jaina image of Adinitha Tirthan-

kara, V.5, 1gb2
Jaina Image from Kumbhalgarh. Regd. No. 88; Size 16X 157;
n seated Jaina image. V.S, 1048

OTHER IMAGES

Torso from jada. R No. 124B; Bize 15" % 11", Pareya
stone. This schist torso depicts the posi-Gupta art of sculptures
in Mewar. 1957-58 A.D.

Bearded Head. Regd. No. g4: Size 18" = 157; white stone; probably
some Jain donee, \?g: 1obz

Kichata from Nagada, . No, 10g; Size 18" x15°. Itisan
image of the Boar faced Kic ‘ Acq. Not known,
Upper kalf of some Faina Tirthatkara from Ahar, Regd. No, 102;
Si':‘:r " 19"; Bronze image; datable to century A.D.
This co bronze is all hollow from within. portion below
the seat is completely mutilated and it is not possible to identi

the figure with certainty. V.S 14
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110,

120,

Jaina Bronze from Bijoda. Regd. No, 1072/1. Some Jain deity
in standing pose. 1g-12-55 A.D

Jaina Bronze from Bijoda. Regd. No. 1072/2. Some Jaina dei
in seated pose, o 14th century A.D. 1g-12- i
ted da the 13th D 55 A..g

. Meditating Jaina Tirthankara Bronze from Bijoda; Regd, No. m;::‘,fg;

datable to the 15th century AD. 10-12-55
Same as above S. No. 109. Regd. No. 1074/4- 1g-12-55 A.D.

. Same as above 5. No. 110. Regd. No. 1072/5.

Pirfvandtha. Regd. No. 1o72{6; Bronze; datable to the 13th

century AD. 19-12-55 A.D.
Regd. No. 1072[7; same as above §. No. 112, 1g-12-55 A.D.
Regd. No. 1072[8; same as above 5. No, 113, 19-12-55 A.D.
Makishdnwamardini. Regd. No. 1072/9; Bronze; datable to the
15th century AD. 1g-12-55 AD.

Faina Tirthankara Adindtha, Regd. No. 411, Acq. Not known.
Faina Tirthakara Parfvanitha. Regd. No. 532. Acq. Not known.

His Highness Fateh Singhji of Mewar; Bronze; Regd, No. g85/1.
Acq. Not known.

His Highnesy Maharana Pratap; Bronze. Regd. No. g85/2.
g ?\.Bnq Not known.

Tervacotta head from Kal Regd. No. 11g. Itappean to

yanpur.
have been moulded in the Post-Gupta period and depicts the
head of a foreigner with incised lines on both the sides.
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COINS

Udaipur Museum has a fine callection of coinage of India. It is

fortunate enough to have a few gold mohars, some Mughal coins and the

the.

imens of Rajput State coins for its collection. Then, there are also
following hoards of silver and copper coins, almost all of them

uncleaned. and consequently not deciphered as yet.

1.

.

COREE

9.

10

2.

Regd. No. g62. Hoard of 202 coins from Sarda. V.S, 1986
Regd. No. 1029, 20 coins with inscriptions in Arabic and Nagari
characters. V8. 1003

Regd. No, 1053. Hoard of 87 coins from Bengu. V.5. 2001-2
Regd. No. 1053. Hoard of 87 coins from Bengu. V.S, 2001-2
Regd. No. 1o62. Hoard of 139 coins from Siroj. V.8, goob-7
Regd. No. ro68. Hoard of Boo coins from Collector, Udaipur.

V5. 2011
Regd. No. to7:. Hoard of 135 coins from Collector, Udaipur,
V.S. 2011
Regd. No. royg. Hoard of 13 coins from Collector, Udaipur.
18-1-55 AD,
Regd. No. 1oy5, Hoard of 128 coins from Collector, Udaipur.
1958-59 A.D.

Regd. No. ro76. Hoard of 266 coins from Kherwara,
1958-59 A.D.

Regd. No. 1078. Hoard of 160 coins from Chittor.  1950-60 A.D.

Regd, No. royg. Hoard of 1255 coins from Chittor.
1959-60 A.D.

Regd, No. rofo. Hoard of 21 coins from Falases ( Jhadol).
1959-60

Regd. No. roflz. Hoard of 296 coins from Dy. Collector, Udaipur.

§1-7-50 A.D.
Regd. No, 1082. Hoard of 454 coins from Dy. Callector, Udaipur.
7-8-50 A.D.

Regd, No. toflg. Hoard of t5¢ coins from Dungarpur,
22-10-50 A.D,
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17. Regd. No. 1085, Hoard of 400 coins from Caollector, Udm‘zuﬁ-.

24-10-59
tB. Regd. No. ro86. Hoard of 182 coins from Collector, Banswara.
2-1-60 A.D.
19. Regd. No. 1089. Hoard of 51 coins from Sub-Divisional Officer,
Bengu. a7-12-60 A.D.

Ithhupcdthatinthcnnwmupnhhthimm.thu:hnpumnt
hoards of about five thousand coins will add to our knowledge about the
currencies of Rajput and Indian history.

Inﬂuscunknmhmrdl,thmmmdﬂﬂimlndimmim
thnpumhmnrkud,lhtlndo—ﬁrﬂ,ﬂmﬁah!,thctﬁhﬂ'mimanﬁlh:
coins of the medieval d Some of the important Mint coins of
Mughals, we hope, wil also come out after chemical cleaning from
amongst the aforesaid collection and will hel in the solution of several
problems confronti Mﬁ;h.!:l mumismatics this day., Mr. Sambar has
discovered some early Guhi coins from his own collection of the coins
of similar type. Let us thus wait for the cleaning and decipherment of
these Udaipur Museum coins.
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ART GALLERY

MEWAR SCHOOL OF PAINTING

Th:]ﬁm of Mewar with its centres at Ahar, Chavand, Udaipur
and Nathadwara, played most important part in the evolution of the
Rajasthani School of Painting. Some of the earliest manuscripts of the
Jaina School of Painting hail from this region. To Euuw an insuance,
the famous palm-leaf manuseript of the Savaga fitta
Chunni, dated 1260 A.D. was painted in the reign of the Guhila king
Tejasimha at Aghata (Modern Ahar or Ayar, near Udaipur Railway

station). Another illustrated manuscript of the .h.lnym
containing 33{iihmrnﬁum, according to its colophon, was written

illustrated in V.S, 1479-1480/ lmaﬁ;&.ﬂ. in the of Medapata
at Devakulavataka in the reign of Rajadhiraja Mokala.

_ Next to the illustrated Jaina manuscript are the Rdgamdld set of
R?mﬁng—uu:utad at Chavand in Mewar in the year 1605, The

ewar school reached the climax of its development, in the reign of
Maharana Jagat Singh I (1628-1652 AD.) when a scries of excellent
works were prod Maharana Jagar Singh was himself a lover of
art and the construction of this famous on the Pichhola lake as
well as that of the Jagadish temple in Udaipur are ascribed to him.
Rana Kumbha, his illustrious ancestor of the 15th century, was also a
great patron of art,

Bhigavata, Rdmidyapa, Rasikapriyd, Gita Govinda, Sir-Sdgara and
several romantic works of Hindi literature and the musical melodies,
known as rigas and riiginis were the best ideals of illustrations pertaining
this E:;:Ilnd An illustrated copy of the Bhdgarata Purdpa, painted by
Sahabudi with a'colophon, (according to which it was done at U
in 1649) i a landmark in the history of Rajasthani Painting.
other illustrated fine Rimdyona Manuscript; ascribed to nohar
Artist of Udaipur in 1649 A.E“;mvn the existence of & well established
schoal of painting in Mewar about the middle of the 17th century A.D.

The tnnd of Jagar Singh I was essentially the gulminating period
of this k.:ﬂ of painting. The aesthetic achievements of thnuprgmd are
remarkable,

. Tti:ﬂargs the close of the 17th century, the school of Mewar suffered
in quality but gained ularity. The art of painti t patrona
not only from 11%arn:ulmptgl]' Mc\:‘Ym but also ﬁmpamﬂfgngy :I:.mE
bankers, religious leaders, merchants and others.. In the mid-cighteenth
Sl ek argeied s ke shoe o the Bhaberindec, e
scale an ized sets like those of the B i, TG jaras
Bihari's Satsaisd, Dholdmdri-ri-Chopai, Trizinoda, Durgd wmi
toali, b:’raﬁnhdumn. ‘;’aﬂdﬂ.&pﬂi hpdng, ﬂm roduced in a fairly large
number. i is od the intings centred round
Ndyaka- Niyika-Bheda, Barémasd, Ragamdlds, :rfm s
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During the 1Bth century, the artists of Mewar illustrated large
sets of manuscripts throughout the length and breadth of Rajasthan.
Mare than five dozen of manuscripts with fine illustrations are found
preserved even to this day in the Saraswati Bhawan of Udaipur. Illus-
trations in such works as the Epics, the Purdpas, fables etc. were produced
side by side with those on court subjects. These are difficult to date
correctly; but some of them bearing colophons make it easy for one to
determine their historicity.

In the late 18th and early 1gth centuries, in spite of the tremendous
output in pictorial field, the schoal of Mewar lacked mostly in aesthetic

merit and true beauty, aithough it mirrored in its paintings contemporary
customs and manners.

At that time, Nathadwara paintings, which dealt with the themes
based on devotion to Lord Kpishna, were included in the Mewar school
of painting, but now some art eritics treat Udaipur and Nathadwara as
two separate schools of paintings. Udaipur Museum has unfortunately
no paintings of the Nathadwara School, preserved cither in its collections
or displayed in its galleries.

The Udaipur Museum contains the following works of art in its
collection of painting.—

(A) 36 Paintings of Rdeamili series — It is a complete set of
Riga-Riginl paintings — Six Rigas and their thirty Riginfs, i.e. 5
?oum to one Raga. The art bears close resemblance to that of the

undi Sehool of Painting and may be assigned to the period of the laie
1Bth century AD. The Vasti of 6:6xg-7 inches, made of local
Ghosunda (pear Chittor) paper, is well designed and coloured in a fine
composition. The Rajput style of border-designs, architecture, costume
and figures present & great assthetic significance.

As & result of the gentle brushing, the following text on one of the
paintings was revealed :

Sri Gapesdyanamhu

Dohd-mdla Bhairave patemadjari lalita |
kari bahundtaka naltoni bhai blairon sousabha ||

Chaupai—Tripa Bhairon bhushana angs 3dj¢ Kamaripa Kami nisanga rdji |
Karatale Kama rasa bhino, bhwi-pasdri diingankino [| Badhyo neka
naina taka ldgi, rafi faranga angena amuragi | Chaire chatura chaura
kara lio, ali vichitra chitavana diyai || Mahala surangs seja sukhakari, ati
ruchi sukha pavata pivagyori ||

Dahd—Prem snurase vasa righi ati nirakkirahe mubha or | Manghun dnana
tnidiechass, cilofhachini chakora
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The order of Riigas and their Riginis in this series is on the following

lines —

1. Raga Bhairava—
Riginis — Bhairavi, Nata, Maladri, Patamafjard and Lalita
ragin.

2. Riaga Milakosha—
Riginis — Gaurl, Khambhati, Mailavagori, Manavati and
Gunakili,

3. Riaga Hindoln—
Riginis — Biliwala, Todi, Besakha, Devagandlifici, and Madhu-
midhavi,

4. Raga Dipaka—
Riginis — Dhaniéri, Basants, Kanhdo, Baradi and Desharadi,

5. Riga Megha Malara—
Raginls — Gujari, Godakali, Kumkabh, Bubhis and Bangalo.

6. Riga Sririga—
Riginis — Pafichama, Kameod, Setamaldr, Adiwarl and
Kediir,

(B) 67 leaves of Malati Madhava Drama.

It 15 an illistrated translaton in Mewari dinlect of the fmons
Malatt Midhava— Sanskrit Drama b Mahakavi Bhavabhuti, This
imcomplete work of the Mewar School Painti ;Hcan to have been
executed in the time of the Maharana ma:ng of Mewar (rifea
1Boa). There are the following lines of writing on the 6th leaf of

the manuseript ;

“dagyana desa e [| Ghand agmihotri || bhald pandita vasehe || tathe
Bhavablutandma kavisara [ jino re nﬂﬁh':t me Ghano pyara || tini Malati-
mddhava nima ndtaka || karene mohe didhohai

which mean that the then Maharana of Mewar wis very much interested
in the drama of Malati Madhava by Bhavabhuti and he ordered the artist
{whose name is not known) to illustrate it,

(C) 145 leaves of the Krisnacharitra paintings.

Episodes of the life of Lord Krishpa are interesting for their
llustrations. Present manuscript, though ium?g?plcte, humﬁary good
art pieces in i, The manuscript is translated into Mewari and

y into Sanskrit. It is possible that the leals Sanskrit text were
tllustrated by more than one artist.
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(D) 152 Paintings of Pafchdkhydna Ms.

The texts on painting present a tramslation of the famous book of
Pafichatanira. Tt is mi:nmmu.fld: work, having in it 20 leaves of and
mbu,;,vguinﬁ.upufm three different sets of 48, 32 and 1 leaf
respectively of the 5th tantfra.

The art of this Manuscript resembles with the art of the Bihari's
e e g e ) g e
8. 1776 and was illustra virdja Jagannith for
of Maharana Sangram Singh.

(E) 66 Sirangdhara Paintings.

It is an illustration to the Paddhati Manuscript of the
head Pandit Sarajadhar of i (Sambhar), Itisin
that the artist himself has translated the Sanskrit Ms. into Mewari
illustrated it. It is an incomplete work of Mewari School of Painting.

(F) 54 Paintings of Sdrangatattoa.

It is sn independent work of the SEnkhye- Darfans, but unfortunately,
incomplete. The artist has succeeded in his aim of depicting a very
serious theme but in an interesting manner, Every one, who comes
into this world dies. There s no escape from death. One is, therefore,
advised to do something good and also to gain some eredit for his

ownselll

The theme is quite uninteresting but the artist took much trouble
in making it interesting.

(G) Modern Paintings of the Maharanas of Mewar.

Regd. No. 1040. Nineteen Paintings of the Maharanas of Mewar
beginning from Maharans Sanga to Maharana Sajjana Sm%}'n.
5. 100b

(H) Regd, No. r087. Six Paintings of Bhil life on subjects :—

Wayside Enlmp-pmg.
Rhythmical steps ;
Work s worship ;
At toilet;
Love talks and farewell.
18-2-1060 AD,



THE CULTURAL SECTION

The Udaipur Museum is rich in certain objects of regional culture,

The districts of Udaipur, Chittor, Dungurpur, Bhilwara and Banswara
in the State of Rajasthan have made their mark in the field of folk culture.

(A]

(B)

1.

Castumer snd dresses
Among the male costumes, the following are noteworthy :—

Reyd. No. 85, Khaja of Satu. This is a long tunic with beautiful
goﬁ:l work in white colour. It was acquired in V.S. 1960, Other
tunics in different colours are No. 87 in pink colour; No. 88 in
yellow colour; Nos. 89 and go in bluck mﬁur with the same tpye
of gold work and others with silver work — No. g2 in pink colour
and No, 93 in yellow.

Riegd. No. roge, Jhagga is a royal L, very lopse and
- nilereste,

reaching one's knees with a big circ
Acquired in V.S, 1994

Regd. Nos. rog and 110, Coat and trousers. This s a set of
jacket type shirt and & pair of trowsers in black colour. It bears
the beautiful work of Salmasitara in gold.

Kinds of Head-gears :

Udaipur Museumn exhibited in it & number of head- from
Rajasthan in particular and those of India in gqnmfuimmg
them the fallowing are interesting :—

Regd. No, 8856, The Historic turban of Prince Khurram (After-
wards the Emperor Shih Jahan of Delhi).

Hegd. No. rrg. Motharadir turban. Aequired in V.S.1960.
Hegd, No. re8. Amsishihi chhallawali turban of Mewar.
Acquired in V.S, 1966.

Repd, No. rzg. Bhimshahi Chhallawali turban of Mewar
Acquired in V.S, 1966,

Hegd. No. 130. Sarupashihi Turban of Mewar.
Acquired in V.5, 1966.
Regd. No. 138, Amarshihi turban of Mewar.
Acquired in V.S. 1966,
Regd. No. 150. Turbans from Junagarh and Ahmadabad.
Acquired in V.S. 1976,
Regd. No. 15:. Marhatta turban of Maharashtra.
Acquired in V.5, 1976,
26



12,

13.

L 2

15.

16.

17.

19.

20.

ar.

o)

Regd. No. 155, Dillishahi turban of Delhi,
Acquired in V.5. 1976.

Regd, No. 155. Kachchhishihi turban of Kachchha State.
Acquired in V.S, 1976,

Regd. No. 156, Dadarni turban,

Acquired in V.S, 1976.

Regd, No. 158. Kathiawdr] wurban of Kathiawar.
Acquired in V.S, 1976

Regd. No. r59. Turban of Malawa.
Acguired in V.5. 1977.
Regd. No. g72. Turbans of Salumbar, Devagarh and Eanoda in

Mewar.
Acquired in V.5. 1978,

Repd. No. roro. Turban of Indore State,
Acquired in V.S. 198q.

Regd. No. ror:. Turban of Jaipur State.
Acquired in V.5. 1gBo.

Reed. No. torg. Turban of Bikaner State.
Acquired in V.5. 1984,

Regd. Nos. 106, 107, 108 and 11 are Pachhaviiri or Malabanda
which adorn on turbans,

Regd, Nos. 163 and 163 are turban pires.
Handkerchizfs of many colours and designs.

Regd. Nos. t17, 118, and 119 are interesting from the point of view
of designs.

FEMALE COSTUMES

22.

23:

23.

Regd. No. 114. S& in yellow colour and silver-dye work. This
is a long picce of cloth, meant to cover the lower portion of the
body h'ﬁaw the waist.

Acquired in V.5, 1960.
Regd. No. rg8. Kiifichall in red colour and with silver work.
This garment is similar to blouse or jumper.
Acquired in V.5, 1960,
Regd. No. 16o. Piece of a Renishihi Pomchia. Pomchil can be
identified with scarf.

7



ORNAMENTS

25:

27.

28,

29.

10.

1.

33-

35

37-

38,

The following are some of the important ornaments in this
section (—

Regd. No. 7. Chandanhir — It is a jewellery piece of silver to
be used on the neck.

Acquired in V.S, 148,
Rezgd, No., 29. Phoolmili — A silver ornament for the neck.
Acquired in V.S, 1972.
Regd, Neo. go. Kanpthasari — A silver ornament for the neck.
Aequired in V.S, 1962,

Regd, No. g1, Thussi— Another typical Mewari ornament for
the neck,
Acquired in V.5. 1962,

Regd. No. 33. Gopa — A jewellery piece for neck.
Acquired in V.5, 1962.

Regd. No. 15, Ranijhol — AJLnrnm;:uenl for legs.
Acquired in V.5, 1048.

Regd, No. r7. Kandorl — An ornament for being used on'the
waist.

Acquired in V.S, 1048,
Regd. No, g1, Ananta — An armlet.

Acquired in V.5. 1g6a.

Regd. No. 59. Kamaphool — Earrings.

Acquired in V.5, 1048, S

Regd, No. . Varadi — An ornament to adorn the neck.
Acquired in V.5 1948,

Regd. No. 66. Auganye — Earrings,
Acquired in V.8, 1948.

Regd. No. 70. Murkiyen — Earrings.
Acquired in V.S, 1948,

Regd. No, 72. Loenga — A piece of jewellery to adom the nose.
Acquired in V.5, 1g62.
Regd, No, 75/1. Chhelkari — An ornament for ear,
Acquired in V.5. 1g62.
28



39.

40.

Regd. No. 75/2. Nath Gunjawali — An ornament for femalea
m{ﬁum r.hg?r noses. W

Acquired in V.8, 1962,

Regd, No. 24. Pholari — An oruament to adorn one's leg fingers,
Acquired in V.8, 1g48.

and ete.

ORNAMENTS OF BHILS

41

4%

43

Regd. No. g19. Ornaments used by a Bhil woman on hands.
Acquired in V.5, 1948.

Regd, No. 314, Omaments uwed by a Bhil woman on feet.
Acquired in V.5. 1048.

Regd. No. gr5. Ornaments used by a Bhil woman round the neck.
Aeqquired in V.5, 1948,

ARMS

45

47

49-

The museum has on display different types of arms of Rajasthan,
the following being the most interesting ones :—

Regd, No. 361. Pu.qr It is a boxing hand-arm giving place to
a dagger inside it. It was acquired in V.5. 1048.

Regd. Nos. 350 & g52. It is an armour set with a sliding helmet
and diestanas. It is made of iron rings fastened to each other in
several patterns of lahariyd and Jal designs. It was acquired in
VS, 1948,

Regd. No. 362. Barchhi. It is an offensive weapon of blow. Its
blade is of steel with three sided faces and is fixed in a wooden
handle. It was acquired in V.S, 1948,

Regd. No. g72. Peshqubz, Tt is made of steel. Its killt is of
ivory and scabbard is mounted with golden Mohnal and Tehnal.
It was acquired in V.S, 1948,

Regd. No. 373. Chhuri (Dagger). Iu blade is of steel with a
hﬂlufunfnﬁmanhnﬂﬁm}nmmquimdhv.s. 1048.

Regd. Neo. 592, Naraja. It has gold work on hilt which is
parrot-shaped. There are wavy lines on the blade. The
cover has golden work and the sheath has green velvet on it.

Regd, No. 1034, An arm of bene, It i3 a unique weapon made
of bone and has teeth like points on cither side. Tt was acquired
in V.5, 1004

29
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ARTS AND CRAFTS
There are more than three hundred art and eraflt objécts, made of
metal, wood and plaster, displaved in this museum. Among them,
the following are of visitor's interest.
Copper and Brass Objects :
gt. Regd. No. r71. Tasaka —A pot, used for eating the food ctc.
Acquired in V.5, 1048.
52. Regd, No. 177. Gulabpasha,
Acquired in V.S, 1048.
59, Repd. No. 184, Gadava — A jar pot of water.
Acquired in V.S, 1948.
54. Regd. No. g42. Bankiya — A musical instrument of local impor-
tance.
Acquired in V.5. 1048,
o5 Regd. No. 443, Karnala— A musical instrument of local impar-

tance.
Acquired in V.5, 1048.

Wooden Objects :

56. Regd. Ne. :glq. Lotan — A stand for a jug (Lotd) alike stool,
made of wood.

Acquired in V.5. 1966.
57. Regd. No. 28:. Chhiba — Basket with carving work on it
Acquired in V.5, 1948.

58, Regd. No. ro52. Wooden model of the temple of Pasupatinitha
of Nepal, [t is a work of beautiful carving in wood.

Acquired in V.S. 19099.

loary Obpects :
50. Regd. No. 282, A pair of sandals.

Acquired in V.5, 1948,
Bo. HRegd. No. 28g. Chanvari — A fan,

Acquired in V.5. 1948.
MISCELLANEOUS

Anatomical models, stuffed animals and birds; aquatic products,

local flora and fauna, plaster-casts of Greek pieces and other curio-
collection of Indian type are also displayed in this museum.
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