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1. INTRODUCTION

AGARJUNAKONDA HAS REVEALED INTERESTING
examples of brick temples of the third and
fourth centuries dedicated to the Brihmanical gods,
variously with apsidal, square or retangular plans.

& Far the places mentioned in this chapter, see map, fig. 4, pt. I, p. 190.
191



SOUTHREN TEMPLES

The internal use of supporting limestone columns,
as in the contemporary and earlier Buddhist struc..
tures of the place (above, p. 107), was perhaps a local
and limited adaptation of stone in the otherwise
brick-and-timber constructions, but the columns
too must have carried wooden beams. Two other
full-fledged examples of apsidal temples in the region
are seen in the modest structures at Chejarla (Dis-
trict Guntur) and Ter (District Osmana d), both
originally Buddhist but later adapted respec-
tively as Siva and Vishpu temples.

The creation of rock-cut cave-temples in south
India towards the close of the sixth century f(ahu:nﬁ::,
m-ln broke fresh ground in the history of south

idian temple-architecture. The urge to express in
the new rock-material soon caught up, with the result
that in the wake of the early cave-temples the total
aspects of contemporary brick-and-timber temples
came to be carved out of entire rocks as monolithic
replicas by the Pallavas (above, p. 147). The Chi]u-
kyas, with their experience of quarrying out cave-
temples in the evenly-bedded soft sandstone, soon
periected the technique of quarrying, sizing and
tooling of large chunks of the material and of build-
ing them up into their early structural temples—the
mandapa-type as adopted in cave-temples or imita-
tions of the contemporary storeyed brick-and-timber
structures.

2. UNDER THE EARLY CHALUKYAS
A. AIHOLE
The structural experiments of the Early Chilu-
kyas were confined to their capital Vitapi (modern
Badami), the adjacent Mahakuteshwar and the twin
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UNDER THE EARLY CHALUKYAS

cities of Aihole and Patadkal (all i ij
Dlsgil:t). (all in Biapur
t Aijhole the typical mandapa-temple is exempli-
fied by the Lad-Khan, Kontgudi ancF Meguti. 'Fhﬂ
first is a square closed mar like structure
standing on a moulded adhisht (basement).
The structure is a pillared hall, with a central group
of four tall pillars supporting a flat roof surrounded
by two peripheral rows of twelve and twenty pillars
of lesser and least heights supporting a sloping roof
of slabs. Thus the central bay is enclosed by a double
aisle. The intercolumnar gaps of the peri
group at the edges of the basement are closed on all
sides by screen-walls of single massive slabs set on
edge, except for the entrance in the middle of the
eastern side, whmthemamirpﬂismemdedbyanh- e 'e
{::-Fan m (pillared porch). The slabs |
of the three central bays on the south and north
are perforated into windows, but those of the central
and extreme bays in the hind (west) wall are blank.
The central flat-roofed bay of the main mar
has a nandi, while beyond it, on the west, the central
bay in the hindmost aisle is formed into a
shrine by walling up on two sides between the inner
and outer pillars and partly in front with a
doorway, the wall and doorway-slabs raised over
a moulded adhishthana. This shrine has a sloping
gent roof. Over the flat roof of the central bay is
| built another shrine, its walls made up of massive
slabs. The plan and design anticipate similar temples
on the west coast, where owing to the heavy rainfal
sloping roofs are immensely suitable. In that region,
temples of this type have their shrines located in the
more or less flat-roofed central bay and are often
of the chaturmukha type, with openings on all the
four sides, as the Jaina temple at Karkala.
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SOUTHERN TEMPLES

In the Lad-Khin there are many features, such
as the massive columns of the cave-temple type
intermixed with those with capitals with potikas
of the order, the prevalence of the typical Chaju-
kyan idficchana (coat of arms) embossed on one of
the pillars of the nmiukha-mandapa, the types of sculp-
ture and the statuary, the designs of the perforated
windows and the intercolumnar kakshdsana (stone
seats with back-rests) of the ardha-mandapa, which
would, among many others, suggest a date for it
immediately after the three earlier cave-temples of
Badami (above, p. 132),i.e., early seventh century,

This dating is also supported by the foundation-
inscription dated A.p. 634 in the Meguti temple,
which is the most evolved of this type. Itis a Jaina

central shrine, closed by peripheral walls on the
east, south and west, and one on either side of an
entrance in the middle on the north. While the
central shrine occupies the larger central space of
the nine square bays, two lateral shrines occupy
the two hind corner bays, thus leaving a passage
between them and in the rear of the central shrine,

side of the central shrine form a sort of antardla
in front of the two side-shrines. The central bay
of the ardha-mandapa has four pillars carrying the
roof, which is flat, as is the one over the central
shrine, while the rest is sloping from centre to the
top of the outer walls, The outer walls are relieved
four times with threerecesses, with pilasters and other
members. The relieved parts carry deva-koshthas
(niches), and the two extreme recesses on the east
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UNDER THE EARLY CHALUKYAS

and west, as also the two flanking the ardha-mandapa
entrance, have perforated windows. A smaller
mukha-mandapa on the same adhisthdna is coeval,
but a large open mandapa is a late addition. On
the top of the central shrine-roof was added another
shrine open to the sky in later times.

The Kontgudi complex consists of three temples,
two of them facing each other, witll::lﬂa tall open
mandapa occupying the open space between them.
The third stands to the south of ltjhe first and likewise
has its shrine-cell at the rear. The mandapa temple
has a shrine at its centre.

The Durgd temple is essentially of the southern
type, with a later northern type superstructure im-
Pos.ed upon it—an incongruity apparent from the
act that the superstructure is a square structure
clumsily fitted overan apsidal cella. Thetemplestands
on a high moulded upapitha (sub-base), apsidal on
plan and carryng a peripheral row of columns on
its edge that surround the moulded adhishthdna and
walls of an apsidal vimdna and its front mandapa.
Thus the colonnade forms a covered circumambula-
tory with a sloping roof. The open mandapa is
continued forward on a base of smaller width. The
peripheral pillars of the front mandapa and those at
the forward end of the circumambulatory have
large statuary on them. The adhishthdna inside is
again apsidal, moulded with all the components,
and carries the apsidal wall enclosing the inner
apsidal wall of the cella or garbha-griha and a closed
mahd-mandapa in front of it, with two linear rows
of four columns in each row that divide it into a
central nave and lateral aisles. The central nave
has a higher flat roof raised over a sort of clerestory
in front of the cella-entrance, and two lateral aisles
have sloping roofs, at a lesser height than the central
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SOUTHERN TEMFPLES

roof. The aisles of the mahd-mandapa are conti-
nuous on either side, with a closed inner circum-
ambulatory between the inner and outer walls of
the cella, which again has a sloping roof. The adhish-
{Mna of the apse is projected forward into the porch-
ike front mandapa of a lesser width with four pillars
in two rows. The reliefs on the adhishthana and
outer wall are cantoned by pilasters and enclose
niches which are framed by shrine-fronts of all the
patterns of northern and southern vimdnas, kipa,
sala, paiijara, udgama, etc., and contain bold sc p-
ture, The four recesses, two each between the three
bays on the north and south sides and two more
between the three bays round the apse-end, are
provided with orated windows. Over the inner
wall of the cella perhaps rose the original apsidal
griva and Sikhara, as in the temples at Ter and
Chejarla (above, p. 192), either with a wholly-solid
core or supported by props inside. The advanced
features of the temple, the variety of evolved shrine-
fronts displayed in its niches, the style of its sculp-
ture, its diverse corbel-forms and the existence in
it of a chute, water-spout and the gargoyle-like
prandla—a late feature—would justify placing the
temple in the eighth century. This is also indicated
by an inscriEtion of Chilukya Vikramaditya II
('?33-4ﬁf) on the ruined gopura at the south-eastern
part of the enclosing-wall. The name ‘Durga’ for
the temple is misleading, since it was not dedicated
to Durgd, and is due to the fact that till the earlier
part of the last century the temple formed part of
a fortification (durga), probably of the Marathas.

B. BADAMI AND MAHAKUTESHWAR
The early southern vimdna-type of structural
temples built by the ChéJukyas is exemplified by (1)
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UNDER THE EARLY CHALUKYAS

the two temples called the Milegitti-Sivalaya standin
on an outer crag, in the hills on the northern side n%
Badami, (2) the Sivdlaya higher up on the main hill
on the same side, called the upper iniilaya. (3) the
main temple and the extreme southerly one called
Mallikdrjuna in the Mahakite$vara up of
northern and southern style temples inside an en=
closure at Mahakuteshwar in the neighbourhood of
Badami, and (4) the temple called Banantigudi on
thé hill in front, of the Mahakite$vara. Of them,
the Malegitti Sivalaya (pl. LIX) is the simplest,
axially consisting of a massively-built vimdna,
composed of large blocks of stone, with a closed
mandapa of almost the same width and an open four-
pillared porch of lesser width in front, all standing
on a common moulded adhishthdna. The mandapa
carries a hdra (ring of miniature vimdnas) made
of karna-kiitas at the corners with §a/ds in between,
the rear karpa-kiitas forming in common the frontal
karna-kiitas over the first tala (storey) of the vimdna
behind. The adhishthdnaand the walls of the may

are relieved in consonance with the karna-kitas
and salds above. The central bays on each side
of the closed mandapa, as also its re-entrant front
walls flanking the mapdapa-entrance, contain niches
for sculptures. The recesses on the north and
south have perforated windows. The vimdna behind
rises in two storeys. Its base and walls are relieved
thrice to correspond to the four corner karna-kiitas
and central $alds. These reliefs contain plain rec-
tangular niches. The lower storey carries on the top
of its prastara (entablature) a hdra of karna-kiitas
at the corners and §d/ds in between, the intermediate
parts of the hdra being decorated by ndsikds. The
second storey carries a hdra of four karpa-kifas,
closely adhering to and overtopping the corner
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SOUTHERN TEMPLES I

faces of the octagonal griva—a feature of early
temples. The cardinal faces of the grivd have ndsikds
of equal size. The fikhara is heavy octagonal and
dome-shaped, of almost the same width as the 1
grivd below—again an early feature.

The Banantigudi is of a similar type, though morz
plain and simple, with a two-storeyed vimdna, square
on plan, and without a §uka-ndsika. The griva and
.ﬁklﬂ:ra are also sguare. g

The main temple of Mahakuteshwar consists of
a vimdna, square on plan and with a closed frontal
man preceded by an open porch. The garbha-

a has an inner circumambulatory surrounding
it. Externally the vimdna-wall and its adhishthana
are relieved in the centre of each side into bays,
the two lateral recesses on the north and south walls
containing perforated windows framed between
Ei]astcrs carrying a prastara above with a prominent

apota (cornice). While the prastara carries the
southern motif of a hara composed of two kitas
and a $4ld between the eastern recesses of the north
and south walls, the western recesses over the
prastara  above the windows have the northern
motifs of wdgamas and dmalakas. The cantoning
E:lasters at the corners of the walls and the bays

ave well-developed capital-components of the order.
The bays on the walls have niches containing sculp-
tures of Siva. On the top of the first storey are
karna-kiitas at the corners and $dlds over the bays
in between. The adhishthina is widened and ex-
tended forward as the base of the larger square
mandapa with a central relief each on the north and
south sides, and two more, one on either side of the
entrance in front, enclose niches, again containing
sculptures of Siva. The recess on either side of the
central reliefs on the north and south have perforated

198
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UNDER THE EARLY CHALUKYAS

windows. The superstructure, now whitewashed,
carries an octagonal grivd@ and a similar fikhara
on the top with ndsikds on the four sides, and closely
attached karpa-kiitas at the four corners. The
closed mandapa is pillared inside. The shrine-door-
way, as is usual in all the Chiijukyan examples, is
elaborately carved with an overdoor having many
moulded components or Sdkhd. The temple
belongs to the seventh century. The Mallikirjuna
temple inside the enclosure of the Mahikiitesvara
group is better preserved and is very much of the
same type as the main temple.

The upper Sivilaya within the northern fort at
Badami has a vimdna surrounded by a closed circum-
ambulatory, the walls of which are extended forward
s0 as to enclose a pillared mandapa with a central
nave having a flat roof in front of the vimdna and
lateral aisles. These aisles and circumambula-
tory into which they continue have sloping slab-
roofs. The external walls surrounding the mandapa
and the vimdna, as also its adhishthdna, are relieved
with alternating bays and recesses to correspond to
the kdras and $alds in the hdra above. The recesses
have similar tall pilasters of lesser height, carrying
ndsikds on the top, which constitute the correspond-
ing kiidus of the main cornice above. The vimdna
rises in four storeys of diminishing squares with
prominent cornices—an advanced feature. The grird
and sikhara are s , with four ndsikds on their
four faces, there %eing no suka-ndsikd.

C. PATADKAL

The Sangame$vara, Virlipiksha and Mallikér-
juna temples at Patadkal exhibit to a large degree the
southerly elements in their vimdnas, as crystallized
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SOUTHERN TEMPLES

in the contemporary Pallava temples (below, p. 214),
The Sangamesvara, the earliest of the three, built
by Chilukya Vijayiditya (697-733), is nearer the
Pallava form in that it has no suka-ndsika, while the

other two, which possess this, are the earliest of the

Chalukyan and its derivatives possessing this
architectumlt}?:]eember, as also does the Kailisa at
Ellora (above, p. 151). Both the Safigame$vara and

the larger Virfipiksha are similar to each other in
being square on plan from the base to $ikhara. The.
Viriipdksha, bmi t

by the queen of Vikramaditya IT

(733-46), is the earliest dated temple with the fuka-

nasika, being closely followed by the Mallikarjuna,
built by another queen of the same king.

The main vimdna of the Sangamevéara is of three
storeys. The lowermost storey is surrounded by
two walls, the inner and outer, the second storey
being an upward projection of the inner wall, while
the outer wall encloses the covered circumambulato
round the sanctum. The latter further extends for-
ward to enclose an ardha-mandapa and widens out
over the same moulded adhishthdna to form a closed
mahda-mandapa with four rows of five pillars each.
An open pillared porch is attached to the middle of
the northern side of the mahd-mandapa. The exte-
rior wall also contains a series of niches containing
sculptures of a varied iconography. The prastara over
the outer wall of the vimana carries a hdara of karpa-
kitas and salas corresponding to the relieved parts
of the wall and adhishthana below, which encloses
inside an open circumambulatory round the second
storey over the roof of the lower one. At the centre
of each side the hara is pierced by projecting water-
spouts, and over them the hdra-part carries incipient
pafijaras, perhaps the first appearance of this third
characteristic member of the Adra of the southern
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UNDER THE EARLY CHALUKYAS

temples and the earliest in the Chdjukyan series.
The second storey also carries a hdra of four karpa-
kiitas at the corners and four bhadra-s§alds on the
relieved centres of each side. The third storey
carries only four cardinal bhadra-fdlds over the
middle of the four sides, coming in front of the cardi-
nal ndsikds of the square grivd and $ikhara that
rise behind. The absence of karpa-kiitas of the
hdra—the first step towards the elimination of the
hara itself—and the placement of the respective
vahanas (vehicles) or la@fichhanas (symbol) of the main
deity enshrined in the garbha-griha below at the four
corners on the roof of the topmost storey round the
grivd became an invariable characteristic of the later
temples. The Sangame$vara marks another land-
mark, viz., the insertion of two side-shrines at the
two ends of the ardha-mandapa on ecither side of
the entrance to the cella dedicated to Durgd and
Ganapati.

The Virtpaksha (pl. LX) is a large complex
consisting of a tall vimana with axial mapdapas and
peripheral sub-shrines round the court, enclosed
by a wall with gopura-entrances in front and behind,
all designed and completed at one time. As such,
this is the earliest extant temple-complex in the
ChiiJukyan series. The massive gopuras are also the
earliest. The parivaralayas (sub-shrines) are two-
storeyed and are of the kiifa-or sala-type, originally
thirtytwo in number. The axial structures consist
of the tall vimdna of four storeys, square on plan
from the base to the fikhara, the lowermost double-
walled storey as usual enclosing a closed circum-
ambulatory. The outer wall, with its adhishthana,
is externally thrown into five bays with four inter-
vening recesses on each side; the cardinal bays at
the centre of each side are the widest corresponding
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SOUTHERN TEMPLES

to the bhadra-$alds over the prastara above, the
corner ones middling, corresponding to the karpa-
kiitas, and the intermediary ones, least in width,
corresponding to the padijaras over the prastara.
The mandapa is a multi-pillared hall, with its massive
pillars richly sculptured, and there are three open
pillared porches projected from the centre of the three
sides of the mandapa, east, north and south. The
$alas over the north, south and east entrances of the
mandapa have an additional storey, thus raising them
over the general height of the Adra and making them
simulate inner gopuras of a lesser order. The relieved
bays cantoned by pilasters with capitals of the
order enclose niches inside kiifa-, pafijara- or forana-
frames, while the recesses have variously either niches
or perforated windows. The ardha-mandapa has
the Durgi and Ganesa shrines at either end inside.
The second storey is an upward extension of the
inner wall of the storey below, its front projected as
the base of the §uka-ndsikd. On the top it carries a
hara of four karna-kiitas at the four corners and three
bhadra-édlds on the three sides except on the suka-
ndsika front. The third storey, a smaller square and
of a shorter height, has relieved walls and repeats
the same scheme of karna-kiitas and bhadra-$alds on
three sides, its front projected into the second storey
of the tiered Suka-ndsikd, which in design is of the
form of a multi-storeyed apsidal shrine, with appro-
priate front. The fourth storey, still smaller, carries
only four karna-kiitas at the corners, revealing the

uare grivd and basal part of the square Sikhara
with their cardinal ndsikas to full view, and is pro-
jected on the front to form the top Sikhara with
arched front of the Suka-ndsika. The compound-
wall of the complex, fﬂllnwini the plan of the group
itself, has on its coping kiifa- and sala-heads,
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UNDER THE EARLY CHALUKYAS

suggestive of a derivation from the Shore-temple at
Mahabalipuram (below, p. 215)—a device which
gives the impression of a lower storey when viewed
from a distance.

The Mallikarjuna, built immediately after and
close to the Viriipdksha, is a smaller temple with a
four-storeyed vimdna with a circular grivd and
Sikhara. It has more or less a similar plan, with a
prominent suka-nasika projected over the top of the
ardha-mandapa, from the front of the second, third
and fourth storeys of the wimdna. The topmost
storcy does not carry a hdra of either kiifas or
§dlds, thus exposing to full view the well-formed
circil;: grivd and Sikhara with their cardinal
ndasikds.

3. UNDER THE EASTERN CHALUKYAS

A collateral branch of the Cha]ukyas, called the
Eastern Chijukyas, ruled over the coastal Andhra
region with their capital at Vengi. Among their
structural temples, those at Biccavolu in East Goda-
vari District and Pondugala in Guntur District are
characteristic. A

The group of temples at Biccavolu form a series
dating from about the beginning of the ninth cen-
tury to the first half of the eleventh. Of them three
ruined temples, two respectively called Kansaragudi
and Nakkalagudi and the third without a name, all
on the outskirts of the village, form the earlier
group (circa 850-950), perhaps of the time of Gunaga
Vijayaditya (848-91) and his successors. They con-
form closely to the main southern tradition of the
Pallavas and are three-storeyed vimdnas, square
from the base to the fikhara, the two lower storeys
carrying four karpa-kiifas and four bhadra-$alds.
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The iara and Suka-ndsikd are absent, which
would place these temples nearer the Pallava
cognates and derivatives. The pilasters are tetra-
gonal as in all early temples, with full capitals of
the order. The kiidus or ndsikas in the flexed cor-
nices are horseshoe-shaped, as in the Pallava and
Early Chilukyan forms, and the pronounced
makara-torana aspect is nmg?:m:d in detail with
a pair of additional makara-heads above on either
side of the finial.

The three other temples inside the village, the
Golingesvara, Chandrasekhara and RajardjeSvara,
belong to the second group, built a century later
(circa 950-1050); the RajardjeSvara was named
psrhilns after Rijardja Narendra (1019-60). They
are also three-storeyed vimdnas, square from the
base to the S§ikhara, but their superstructures are
either entirely or partially restored especially in
the regions of the grivd and fikhara. gy  are
also plastered over, so that many of their finer
details are obscured, though it is seen that
the Golinge$vara contained some interesting
sculpture. ]

4. UNDER THE RASHTRAKUTAS E

Of the structural temples of the Rashtrakiifas in
the area of the Early Chajukyas, whom they o i
in the last quarter of the eighth century and whose
architect traditions they inherited, the one onthe l
outskirts of thetemple-city of Patadkal (above, p. 193)
is interesting, It is essentially a three-storeyed
vimdna, square on plan from the base to the fikhara,
the ground storey containing the prin:iﬂ[.:al garbha-
griha, being double-walled as usual with a closed
circumambulatory between the two walls, The
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UNDER THE RASHTRAKOTAS

kizdu-motifs on the cornice-tier of the adhishthdna,
and higher up have lost their original ndsika-shape
and become flat triangular reliefs, the precursor of
the "dentil’-reliefs of the Later ChaJukyan and Hoy-
sala temples. Likewise, the capital-members have
changed from their robust shapes into more conven-
tional forms characteristic of the Later Chijukyan
derivatives. The navaranga of the lower storey,
connected with it by a short antardla, shows on its
walls seven bays alternating with six recesses adorned
with ndsika-forms containing seated Jinas and other
figures. The prastara carries a hdra of kiifas, $alds
and paijaras. Rising over the roof-level, the inner
wall of the main cella forms a second functional
storey, enclosing a sanctum surrounded by an open
circumambulatory behind the hdra over the lower
storey. In front its entrance is masked by the basal
part of the projected suka-ndsika that extended over
the roof of the antardla below, forming the upper
vestibule for this shrine. The second storey carries
on its top four karma-kiitas and three bhadra-salds,
the front one absent because of the suka-ndsikda. The
third storey, of lesser width, is relieved in the centre
of each face, except on the east or suka-ndsikda face.
These contain udgama-motifs as in northern temples.
The square sikhara, following the same scheme of
reliefs, simulates a twelve-ribbed member. In front
of the navaranga is the open multi-pillared mukha-
mandapa, the peripheral pillars having the usual
kakshdsana between them. Except the two inner-
most pillars of the peripheral series abutting on the
navaranga-front, all others as well as the four central
ones, though in sandstone, are partially lathe-turned,
herafding the more completely lathe-turned pillars
of chloritic schist or steatite of the Later ChaJukyas



SOUTHERN TEMPLES

5. UNDER THE WESTERN (LATER)
CHALUKYAS

With the coming back to power of the Chi-
Jukyas, also known as the Western or Later Chalu-
kyas, in their home-country towards the close of =
the century, now with Kalyanaas their capital, the orl= =
ginal traditions were continued, th a gradual intro- =
duction of significant modifications of the essentially =
southern t of vimana. The sandstone tempies
of the Navalinga group and the slightly later Kalles-
vara at Kukkanur near Gadag (District Dharwar)
would perhaps mark the end of the sandstong
tradition of the Eastern Chélukyas and Rashtrakiitas,
before the Western Chalukyas adopted the chloritic
schist. The Navalinga is a cluster of nine two-
or three-storeyed small vimanas, square on plan from
the base to the Sikhara, built round the sides of &
linear row of three mandapas, with a fourth mangapa
near the group. They retain many characters of
their archetypes in pilasters, prastara and other parts.
The top storey is devoid of the hdra and, but for the
$uka-nasikds, they recall the Eastern Chalukyan
examples at Biccavolu. The pillars of the man
are partially lathe-turned. The Sikhara has a
out thin brim, its sides are offset and
arches retain their arched character.

The Kalle§vara has a three-storeyed
vimdna with an antardla and square closed (
in front. The mandapa has four windows, tunneter
into the thickness of the 2-m. thick lateral walls
one on either side of the two niche-like side-shriné
inside. The storeys are not boldly marked 8
in the earlier buildings but are broken up inid
vertical arrangements of offsets and recesses. (he
kiidus on the cornices -are beginning to lose thei
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UNDER THE WESTERN CHALUKYAS

original bold horseshoe shape and have become flat
facets. The square-based pillars inside are partially
lathe-turned and show some advance over those in
the Navalinga group. The most interesting feature
is the smaller blocks of stone used in the construction,
which is in contrast with the large-sized stones used
in the earlier structures. The temples are of the
latter half of the tenth century.

The large Jaina temple, among the many temples
at Lakkundi, also near Gadag, is perhaps one of
the earliest examples of temples in this area built
of a kind of fine-textured chloritic schist as distinct
from the hitherto-used sandstone of this region.
The new material, because of its less thick quarry-
sizes and tractability, reacted-on the workmanship,
with the result that the masonry-courses became
reduced in size and the carvings more delicate and
highly finished. The temple, perhaps built in the
latter half of the eleventh century, has a five-storeyed
vimdna, square on plan from the base to the Sikhara,
and had originally a closed square mavaraiga in
front, though an open mandapa was added in front
later on. The central bay of the navaranga is a |
square than the peripheral eight around it e
second storey, as in the Jaina temple at Patadkal,
(above, p. 199), is functional and has an antardla-
mandapa infrontover the vestibule of the lower storey.
This raises the total height of the vimdna considerably.
The three upper storeys are symbolic and had the
Suka-ndsika projected in front. = The kiidu-ornaments
on the cornices, though flat, retain their arched sha
and are characterized by siritha-mukha (lion-mask)
finials. The pilasters on the walls are slender and
between pairs of them are tall ndsika-fronts; in
the recesses occur for the first time the ‘decorative
pilaster’—a pilaster carrying a shrine-pavilion on
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the top of its abacus—a characteristic of contempor-
ary Chola temples in the south—framed inside a
torana carried on two flanking pilasters.

The Kasi-Vi§ve§vara temple at Lakkundi (pl. LXI)
and the Mahideva temple at Ittagi, not far from
Gadag, mark the art in this area at its zenith under
the Western Chi]ukyas. The Iltagi temple was built
according to its foundation-inscription in 1112 and
was the centre of a complex, all built over a specially-
raised terrace beside an ornamental tank. The main
structure, now extant, isa five-storeyed vimdna, it§
grivd, Sikhara and stiipi missing. The entire vimdna is
thrown into five bays on each side, the central thrown
out the most, with narrower recesses in between and
the bays again offset repeatedly, so that the plan is
apparently scalloped. There are karna-kiitas at
either extreme over the prasiara of each side of the
storeys with a bhadra-sala at the centre and two
paiijaras intervening, one in each recess. Round
the cella the most-projected central bays carry broad
niches in the form of miniature vimanas, with pillars,
prastara and superstructure, while the cantoning
faces of the karpa-kiitas have narrower elevations of
shrines. The adhishthdna is elaborately moulded. In
front of the vimana, at the ground level and on the
forward extension of the same adhishthdna, stands &
closed mavaraiga connected to the vimdna by an
antdrala. The central ceiling is raised and is highly
ornamented particularly in its corner-slabs. The
mandapa has three entrances, and projected pillared
Forches which connect it with an open multi-pillared
ront mandapa, again with projected porches. The
second, third and fourth vimana-storeys are projected
forward over the antardla into the typical suka-ndsikd.
The excessive decorative elements of the temple, as
also the plan and other features, proclaim its :
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UNDER THE WESTERN CHALUKYAS

chronological proximity to the typical temples of
the Hoysalas and the Kakatiyas.

6. UNDER THE HOYSALAS

The temples built under the aegis of the Hoysalas
of Mysore (twelfth-thirteenth centuries) were also
built of a very tractable, dense and fine-grained
chloritic schist which lend to fine carving. The
temple in general consists of a vimdna, connected
by a short antardla 1o a closed navaranga, which is
often preceded by a mandapa. It is not also unusual
for it to have three main vimdna (tri-kiafa), connected
to the three sides by their respective antardlas to
a common navaranga which has the front mandapa
on the fourth side. The whole complex stands on a
raised terrace, broad enough to have a wide common
circumambulatory. By the repeated offsetting not
only of the sides, as in the later Chalukyan examples,
but also of the angles, the resulting plan becomes
stellate, a configuration which extends from the ter-
race to the topmost storey. This gives a larger
surface-area by the proliferation of facets for the
execution of a profuse and rather crowded sculpture,
for which the Hoysala temples are noted. The
prastara has a prominent caves-like cornice. The
mandapas have the gaps between their outer pillars
closed by perforated or sculptured screens. The
superstructure is a scheme of close-set hdras essen-
tially of kiitas, rising one behind the other and each
marking a storey, the topmost carrying a short
grivd and octagonal fikhara terminating into a stiipi.
The front of the upper storeys is drawn into a §
ndsika over the antardla below. The pillars inside
the mapdapa have square bases and shafts finely
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polished on the lathe and capitals of the order.

Often the axial series of structures is surrounded '
an open court and cloister inside the enclosure-wall
that has an entrance only on one side—the mahddvdra.

Of the numerous temples of the Hoysalas, the
most well-known are the HoysaleSvara, among the
many temples at Halebid, and the Chenna-Kesava at
Belur (both in District Hassan), the two towns being
the earlier and later capital-cities of the Hoysalas,
and the Kefava temple at Somnathapur (District
Mysore).

The Chenna-Kesava temple at Belur was built by
Hoysala Vishpuvardhana in 1117, and the name
of the consecrated deity was Vijaya-Nardyana. Itis
the principal temple in a complex of later temples,
all inside a spacious courtyard surrounded by a clois-
ter and compound with a gopura-entrance on the
east, now replaced with a modern superstructure. As ¥
designed and completed by Vishnuvardhana, it had
the vimdna of a beautiful stellate plan and superbly-
carved doorway, with an antalrala connecting it to
the navaranga. A few generations later, in the time
of Ballala 11, who built the compound and the tank
at the north-east corner, the mandapa was provided =
with pierced windows between the pillars. The
peripheral columns of the mandapa, except for the
porch-entrances that are fitted with ornate doorways,
had a running platform (kakshdsana) inside. The =
whole stands on an terrace 1'5 m. high, the plan of 3
the circumambulatory following that of the struce
tures that it carried. The adhishthdna of the vimdna,
antardla and mandapa is profusely carved with long
lines of friezes, animal and narrative. The walls
carry sculptures of iconographic interest and reliefs
of miniature shrines. The bays on the three cardinal
projections of the main vimdna form -
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vimdnas with cells inside. The overhanging kapota of
the mapdapa is supported by numerous finely-carved
caryatid-like feminine figures in graceful poses, called
madanikas. In front of the main doorways of the
manpdapa on the east, north and south, on either
flank of the steps leading from the platform below,
are posed two small vimdnas, one on either side, with
two more on the flanks of the steps leading from the
court to the platform. The superstructure of the
main vimdna is now lost. The pillars inside are lathe-
turned, and a few of them are intricately carved
or carry exquisite sculpture. The raised coffer-like
central ceiling rising in eight tiers is also very intri-
cately carved and bears a massive and delicately-
wrought pendentive in the centre. The ceiling is
suppo at the base by bracket-figures even more
beautiful than the madanikas outside. The temple
is a veritable museum of sculpture, large and small,
and intricate vegetal and floral carving.

The Hoysale$vara (circa 1150), among many
other temples at Halebid, is a composite of two simi-
lar structures standing side by side on‘a raised com-
mon_platform. Each unit, like the Belur temple,
consists of a vimdna of a star-shaped plan, with an
antardla and navaranga in front, which has cruciform
projections on its three sides. The two adjacent
inner arms of the crosses are connected to form a
common transept linking up the two temples. Ex-
ternally the intercolumnar ;paoes of the projected
porches are screened by perforated windows above
the level of the kakshdsana. The pillars inside are
lathe-turned, and the central coffered ceilings of the
navaranga have their bases supported as it were on
beautiful bracket-figures. Externally the walls of
the vimdna and the connecting transept, as also walls
of the mandapas, are covered with large sculptural
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reliefs of remarkable fineness, while the mouldings
of the adhishthdna are each an elaborate animal or
parrative frieze. The superstructure of both the
vimdnas is lost. The platform, with the same plan
as the structures, is a broad open circumambulat?z. {
In front of the whole stand two open pillared nandi-
mandapas and the one in front of the southern
vimana has a shrine behind. The two are unsymme-
trical later additions. Though incomplete, the Hoy-
sale§vara, coming close after the great temple at
Belur, marks the climax of Hoysala art and architec-
ture.

The latest in the Hoysala series is the Kesava
temple at Somnathpur built in 1268, which, though
smaller, is more exquisitely carved. Itis a tri-kiita
temple (pl. LXII) with three principal vimdnas of
equal magnitude, complete with the characteristic
Suka-ndsikd. Their antardlas open into a common
navaranga on its west, north and south sides, the
eastern side opening into a larger closed navaranga
with fine lathe-turned pillars and elaborately-carved
cofferred ceilings of nine different designs, the central
one being the most intricately carved. The sides of the
navaranga above the level of the kakshdsana inside
and over the adhishthana outside are closed by per-
forated screens inserted between the pillars. ']
plan of the three vimdnas is stellate from the base to
the Sikhara; their walls, with many re-entrant angles,
expose the maximum number of facets for lar
sculptures with or without framing shrine-motifs.
The whole is mounted on the top of a platform of
the same plan, with a wide circumambuﬁ,atnry space
and two miniature vimdnas flanking the flight
steps. The axial series is surrounded by an open
courtall round, with a peripheral cloister of sixtyfour
shrines set in a continuous line. The mandapa at
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entrance behind the main entrance is a multi-
storeyed rectangular structure, also with lathe-
turned pillars.

7. UNDER THE KAKATIYAS

The temple at Hanamkonda (Warangal District),
called the Thousand-pillared Temple, is a transition
from the Late Chalukyan to the Kikatiya temples of
this region. Built in 1162 by king Pratd ra, the
main part consists of a triple shrine (tri-kifta) of con-
siderable dimensions, dedicated to Siva, Vishnu and
Siirya, opening into a common mandapa, all standing
on a common platform. The mandapa has ujlqg
corners between the shrines on its three sides.
adhishthdna, the walls with pilasters and the prastara
are repeatedly offset, with the central bay, T%rnjncted
most, carrying a small vimana with cella. The super-
structure is lost in all the three. The pillars of the
mandapa are lathe-turned. What is more interesting
is the multi-pillared mapdapa with about three
hundred pillars, all richly carved. Between this
and the main structure is interposed a mandi-
mandapa.

The ruined temple within the fort at Warangal
deserves mention for the elaborate foranas (pl. LXIII)
marking its entrances. e

The temples at Palampet (Warangal District)
form a group of typical Kakatiya monuments. The
main temple of the group, built in the beginning
of the thirteenth century, stands on a high platform
and is enclosed by a massive wall. In front is a nandi-
mandapa. The main vimdna is essentially square
on plan from the base to the fikhara, the sides offset
into five bays, the central further offset as the most
projecting facet and containing a three-tiered replica
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in miniature of the main vimdna. The other bays have
tall pairs of close-set pilasters carrying on the top
a vimdna superstructure of the southern or northern
variety alternately. The storeys consist of indis-
tinct hdras, where the kifas are more conspicuous,
the griva again being indistinct, and of almost the
same width as the square and domical fikhara. The
entire superstructure is of brickwork. The vimana
is connected with the navaranga in front by a closed
square antardla or ardha-mandapa. The wholeis
surrounded by a raised platform with an outer
series of thirtytwo pillars and a circumambulatory.
On the platform inside are set eight sub-shrines in
%:';’_s, adjacent to each corner of the navaraiga.
most interesting feature is the array of caryatid-
like brackets, rising from the capitals of the pillars
and strutting up the beams or projected cornice
or kapota. Twelve of these are almost life-size femi-
nine figures with graceful bends of the bodies and the
rest are rearing vydlas, their hind legs resting over
elephant-heads. The bases of the peripheral pillars
of the mapdapa are connected up by a balustrade,
forming as it were the kakshdsana of the platform
inside. Externally these are carved profusely with
els of diverse interest, including mirthunas. The
mnterior also is replete with sculpture and the caiiin,gn.,]
of the bays are ornate. The Adra of the first stm-ely
is continued over the edge of the maydapa-mo.i
While the main structure is of a reddish sandstone,
the decorations and bracket-figures are of black
polished basalt or hornblende.

8. UNDER THE PALLAVAS

. In about the last quarter of the seventh century,
in the reign of the Pallava king Parameé§varavarman, A
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experiments on constructions in stone was started.
The shrine of Vedagirisvara on the top of the hill
at Tirukkalukkunram (Chingleput District), of the
time of Parameévaravarman, was originally a dolmen-
like construction built of upright gneiss slabs, later
encased by moulded stonework externally, with a
roof-slab on the top. The inner faces of the slabs
contain relief-sculptures, including the characteris-
tic Somiskanda panel. The apsidal temple at
Kuram (same District), built also in the time of the
same ruler, employs granite slabs laid horizontally
to form the mouldings of the adhishthdana, while
the walls above are of upright slabs, set on edge,
with a brickwork reinforcement from inside. But
in the time of his successor Rijasiritha (circa 700-28),
who was a great builder, many structural temples
were built at Mahabalipuram, as also Panamalai
(South Arcot District) and his capital Kanchipuram
(Chingleput District), employing stones of different
kinds and hardness. Granite-gneiss or charnockite
was soon to become the building-material of
his successors and the subsequent dynasties that
followed in the southernmost parts of south India,
as it is in present times also.

The Shore-temple at Mahabalipuram (pl. LXIV),
a complex of three shrines with accessory mandapas,
is perhaps an early essay of Rajasirihha in building a
large temple-complex of hard stone. Of the three
shrines, the largest called Kshatrjiyns:mhcivam,
facing the sea on the east, and the smaller
vimdna called Rijasimhesvara, facing west, are
both dedicated to Siva and have between them
a rectangular vimdna, without superstructure, €n-
shrining recumbent Vishnu, cut out of a low living
rock. 5[]11: axial mandapas with the gopuras are in
front of the smaller vimdna, the whole enclosed by a
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massive compound-wall. The Kshtriyasirhhesvara,
standing at a higher level with its own enclosure-
wall set closer round its vimdna and ardha-ma{:d_ﬁ: !
bases, is a slightly later addition seawards. |
smaller western vimdna is square on plan from the
base up to the griva and is three-storeyed with Adras
of kiitas and salds over the facade of the ardha-
manpdapa and all round over the second storey
above. The third storey rises high and clear off over
the hdra, carrying in its four corners figures of
bhiitas and a tall octagonal grivd surmounted by a
Sikhara, all tall and octagonal. The stipi is of poli-
shed black basalt. The pilasters on the walls have for
their bases rearing lions or vydlas, a characteristic
of the time. The four-storeyed eastern vimdna is
also likewise square up to the grivd, the first storey
enclosing the shrine over the adhishthdana rising high
above the surrounding enclosure-wall. The top of
this storey has four seated lions at the four corne
while the coping of the enclosure-wall is a Adra l:% !
kiifas and falds, with a larger §ala surmounting the
seaward opening on the east. The second storey of
the vimdna carries a full hdra of four karna-kigas,
four bhadra-salds and eight pafijaras. The third
storey has only four karpa-kiitas and four bhadra-
$alas, while the fourth carries on the top at the
corners four seated bhiita-forms with a tall octagonal
%:‘v& and Sikhara. The stiipi again is of black basalt.
e row of kifas and $dlds over its enclosure-
walls, which continues on the west over the top of
the Vishpu shrine produces the semblance of a five-
storeyed vimdna from outside, The usual Somai-
skanda reliefs are found on the hind walls of boththe
iva shrines in addition to fluted liigas of black
basalt, installed perhaps slightly later in the same re-
gion in the centre on the floor. The sculpture on the
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walls, much inferior to the fine rock-cut reliefs of
Mahabalipuram, are large compositions done in situ.
The TilagiriSvara temple at Panamalai, also
built by Rijasirmha, is an elegant construction in
hard reddish granite. Its square moulded adhish-
. thana, as well as the walls of the first storey enclosing
the principal shrine above, are projected much for-
ward on the middle of the sides, the rectangular bay
on the east forming part of the antardla, and those
on the other sides contain shrines and, like the bay
on the east, carry the large forwardly-set bhadra-
g$alds of the hara above, while the karpa-kitfas occupy
the four corners of the main square. The second
and third storeys of the four-storeyed vimdna repeat
the same plan of the bays on the cardinal sides
carrying four bhadra-sdlas with karpa-kiitas at the
four corners, while the topmost storey has no hara
but four nandis on its four corners. A modern brick-
and-stucco grivd and Sikhara replace the octagonal
stone originals as does the metal stijpi on the to
The rear wall of the sanctum has a Somaskan
relief much higher above the horizontal middl: line,
suggesting the original design of a_ simultaneous
installation of a lifiga in the centre of the floor and
the necessity therefore of keeping the panel clear
above it. The inner walls of the ardha-mandapa has
large reliefs of Brahmd and Vishnu. The northern
outer shrine contains remnants of Pallava mural
painting depicting Siva in randava with Parvati.
The Kaildsanitha temple-complex at Kanchi
g}l. LXYV), also built by Rajasirnha and his son
ahendravarman, is built of coarse sandstone, incor-
porating gneiss-slabs in the top and bottom courses
of the adhishthana. The main vimdna, Rajasirnhe-
§vara (now called Kaildsanatha), is a four-storeyed
and essentially square structure up to the griva,
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which and the sikhara above are octagonal. The
moulded adhishthdna and the outer walls of the
first storey are not only prominently relieved into
four rectangular bays on the four cardinal sides as
in the Panamalai temple, but also disposed as four
square bays at the four corners, in consonance with
the four bhadra-sdlds and four karna-kiitas of

hara above. While the eastern rectangular bay forms
the antardla, the others form attached two-storeyed
vimanas with cella inside the lower storey enshrining
ln:ﬁe relief-scu‘lgtms on their walls. The inner
wall of the garbha-griha is plain and square. The
second storey rises over the corbelled slabs forming
the ceiling over the closed circumambulatory that
bridge the space between the tops of the outer and
inner walls. While the paiijaras are absent over the
first storey, their place being taken up by smaller
intermediary §dlds, the second storey carries full
hdras with kiitas, salds and paiijaras—two-storeyed
miniature vimdnas of the respective type. The third
storey has again a hara of kitas and $alds, while
the fourth carries only four nandis at the four cor=
ners. The cantoning pilasters of the outer wall of
the vimdna round the sanctum have the characteris-
tic rearing lion-bases, as also the corner pillars of
the detached mapdapa in front. The who]; is sur-
rounded by a compound-wall enclosing an open
court inside. The large opening is occupied by a
large rectangular two-storeyed sald-type vimdna,
the Mahendravarme$vara, built by the son, with
its gopuram-like ardha-mapdapa. Both its storeys
are devoid of the hdra. The western opening is @
real but small gopura. All round the inner face of the
compound-wall is built an array of fiftyeight small
vimanas mostly of the kiita type, variously containing
group-sculptures of Brahma and Vishpu, paintings or
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sculptures of Somiiskanda. The external walls of these
smaller vimdnas as also the recesses between them
are filled with relief-sculpture adding to the profu-
sion of similar sculpture on the walls of the two
main vimdnas, thus making the complex a veritable
museum of iconography and plastic art. The Mahen-
dravarmedvara has a smaller enclosure with a gopura
in front and lateral entrances in addition near the
two front corners. Internally there are two lateral
rectangular shrines in the centre on north and south,
all a subsequent addition within Pallava times.
In front of the whole complex stands a row of eight
small vimanas, independent memorials of the square
kiita-type with octagonal grivd and Sikhara. All of
them contain bas-relief Somdskanda panels on their
hind walls, as do the two principal shrines, where
}ln addition there are fluted fingas installed on the
oor.

The Vaikuntha-perumil temple built by Nandi-
varman Pallavamalla, also at Kanchi, is dedicated to
Vishnu. It is another large structure built of sand-
stone, with an admixture of granite in the top and
bottom courses of the adhishthana. It has a square
four-storeyed vimdna, with all the storeys except the
top one functional and containing three superposed
garbha-grihas, to enshrine the three poses of Vishnu
—standing, sitting and reclining. This has been
achieved by a system of three concentric walls,
farmh‘:]% three concentric squares on the top of
a moulded adhishthana, the innermost wall rising
to the height of the three storeys and enclosing
the three tiers of cells, The intermediate wall rises
to the roof-level of the second storey, while the
outermost rises to that of the first. The first storey
has its cella surrounded by two closed circumambu-
latories; the outer one functions as such,
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while the inner one provides for two flights of steps,
one on either side from the rear, giving access to the -

single closed circumambulatory round the sanctum
of the second storey. The open outer ambulatory of I
the second floor is surrounded by a balustrade form-
ed by the hdra of kiitas, salds and paidijaras. The
intermediate wall extending up to the ceiling-level of
the second storey and enclosing the closed cir-
cumambulatory round it carries on the top a similar
hdra, forming the parapet edging the open cir-
cumambulatory round the third storey. The fourth
storey, a slightly smaller square, is closed on all
sides and carriesthe octagonal grivd and fikhara, now
much plastered, and a metal stipi on top. The lower-
most storey and the ardha-mandapa in front are
surrounded by a narrow open court at the level
of the base of the adhishthana, the whole again
surrounded by a pillared cloister. The wall of this
cloister carries on the top a hdra of kitas and
falds at a level slightly lower than that of the first
storey, so that when viewed {rom outside, the whole
simulates in appearance a five-storeyed vimdna. This
is the structural prototype, with one more storey
added, of the monclithic copy seen in the Dharam-
rija-ratha (above, p. 149). In addition to the numer-
ous sculptures on the bayed walls of the storeys and
the mapdapa in front and contemporary inscriptions,
the most interesting content of this temple is a
series of panelled sculptures narrating the history
of the Pallavas from their legendary ancestors down
to the rule of Nandivarman II Pallavamalla.
The Mukanda-Nayanir temple at Mahabali-
puram is a plainer structure in hard stone, squaré
and two-storeyed, with an octagonal griva and
fikhara and a plain ardha-mapddpa in front. The
hdra over the first storey, which extended over the
top of the ardha-mandapa, is partly lost, as also the .#
y
’
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upper parts of the fikhara. There is a Somiskanda
panel inside the shrine on the back wall, and the
pilasters on the walls are simple with crude capitals.
The other interesting temples belonging to this
period are the Muktedvara and Matangesvara, Aird-
vateSvara, ViliSvara, Iravitansvara and Piravitanes-
vara, all at Kanchi, built mainly of sandstone with
granite slabs forming the base and top of the adhish-
thana, and the Olakkanne$vara on the top of the hill
at Mahabalipuram, built of a greyish-white soft
stone. All are composite varieties of a square vimana
with a varying number of storeys, where the u
storeys are non-functional and are closely girt by a
hdra over the storey below and with different plans
of the sikhara and grivd. The IravataneSvara and
Tripurintakesvara are two-storeyed, square through-
out, including the grivd and fikhara. The Matange-
svara and Muktesvara, square in their basal parts
and three-storeyed, have a circular grivd and Sikhara.
The Piravitane$vara and ViliSvara, square in their
l:!asa] parts and with two and three storeys respec-
tively, have an octagonal griva and fikhara. All
of them carry low-relief sculptures on their walls.
But soon after, and perhaps in the first half of
the long reign of Nandivarman, temples came to be
built entirely of granite blocks, finelymoulded, carved
and sculptured, as seen in the granite adhishthdna
of the Erick temple of Vaikuntha-peruma] and
Sundaravarada-perumal at Uttiramerur (Chingle-
put District), of the time of his successor Danti-
varman; in the former the niches were meant to0
contain stucco figures and in the latter slab-reliefs.
The Virattinesvara temple at Tiruttani (Chingle-
put District) is a very good example of a single-
storeyed vimdna, square in its garbha-griha part and
carrying an apsidal griva and Sikhara. It was built
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of hard black stone in the ninth century in the time

of Pallava Aparijitaraman, one of the last rulers of
the dynasty. It contains some good bas-reliefs fitted"
into its wall-niches and front face of the apsidal
sikhara.

The apsidal vimdna in the compound of the
Bhaktavatsala temple-complex at Tirukkalukkunram
(Chingleput District) is a good example of the same
apsidal ty;lx, perhaps a little earlier than the Viratta-
neSvara. Itis now shorn of its superstructure and
is used as the treasury of the present temple.

9. UNDER THE EARLY PANDYAS

Following their rock-cut-temples and the single
carved-out monolithicvimdna at Kalugumalai (above,
E. 153), the Piandyas of the south continued in their:

omeland their architectural work much in the ling"
of the Pallavas but with a slight admixture of Chalu-
kyan traits. Though many ﬂlﬂ their structural temples
are referred to in inscriptions in the area round
about their capital Madurai, only a few are extants
The series of small all-stone temples, with elegants
and simple plan and complete with vimdna, ardha-"
mangdapa and larger closed mahd-mandapa, at Kaliyas
pati, Tiruppur and Visalur (Thiruchchirappalli Dis=-
trict), are perhaps the early survivals of the Page
dyan tradition, They have all square single-storeyed
vimdnas with simlﬂle moulded adhishthdna less than
2 m. square at the base and carrying on the top
over the cella a square grivd and sikhara. They have
often eight small and elegant sub-shrines, dedicated
to the ancillary deities (ashfa-parivdra) inside the
enclosure-wall, disposed atthe corners and themiddie™
of each side and rear, the last, in the Siva temples,
dedicated to mandi coming to occupy a more cen
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place in front of the mahd-mandapa and behind the
small gopura-entrance. While all the rest are sgum
on plan like the main vimdna, that on the middle of
the south side, dedicated to the sapta-mdirikds, is
rectangular of the §ald type. The mdtrikds came to
have a fixed position in the temple-plan of the later
Pallavas, the Pindyas, the Muttaraiyars an
Early Cholas and their vassals. The cult of Chandesa,
as the principal seneschalof a Siva temple, had its
beginnings from the time of Rdjasimha Pallava and
was by now stallized, so that he occupied an
honoured place in the pantheon as one in the ashfa-
parivdra till about A.p. 1000, when, in the time of
Chola Rijardja, he, like nandi of earlier days, came
to have a close proximity to the main vimdna on its
northern  side. ]
The Siva temples at Tiruviliévaram and Korkai,
both in Tirunelveli District, are best attributed to
the Pandayas. They are all-stone temples, called
karrali in contemporary and later inscriptions.
Tiruvaliévaram vimana (900-50) is a fine and elegant
structure, noted for its fine relief-sculpture of rare
iconography over its prastara and on the faces of
its hdra-components. It is two-storeyed and square,
with an ardha-mandapa in front, carrying on the
top an octagonal griva and Sikhara, now renovated.
This temple perhaps is the first to depict the well-
known dnanda-tandava form of Siva among its panels.
The Akkasilai temple at Korkai is, onthe other hand,
a much plainer structure of a later date, It has a
single-storeyed vimdna with square grivd and fikhara.

10. TRANSITION FROM THE PALLAVA
TO THE CHOLA STYLES

The Muttaraiyars, who held the territory on
cither side of the Kaveri in Thiruchchirappalli and
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Thanjavur Districts, have left, in the wake of their
own rock-cut cave-templesinthisarea (above, p. 147),
a few structural temples of stone. An exampleis
the vimdna of the Siva temple at Kiranur (Thiruch-
chirappalli District) and another perhaps a larger
and more interesting temple called in a late Papdya
inscription Vijayalayacho]iSvaram at Narttamalai near
by. TE& latter was built, according to its foundations
inscription, by a chief called Sattanpiidi and was
repaired soon after by another chief, when it was
destroyed by a strike of lightning. Perhaps it then
ﬁgt its name after the founder of the Imperial Choja’
e of Thanjavur (circa A.D. 850). It is a -
storeyed vimana with a closed ardha-man
peculiar plan, standing on the slopes of a hi
rounded by asthfa-parivara vimdnas are.
on plan except the one on the south for the sapta-
matrikds, which is rectangular, and with a sma I8
gopura-entrance near the north-east corner of the
enclosure-wall. The first storey of the vimdna has
a double wall, the outer square and plain but
relieved at intervals and adorned only by pilasters,
over a moulded adhishthdna and the inner circular
with a circumambulatory in between. The circular
garbha-griha opens into the pillared ardha—mm:dapdg.vi
which is asma]ﬁ:r square than the main vimdna. Two
rows of three pillars each divide the mandapa into &
central nave in front of the shrine-entrance and twe
lateral aisles in continuity with the closed circu
bulatory. The mandapa is closed on all sides anc
has its entrance guarded by two dvdra-pdlas placed
in the niches on either side, enclosed gy’ pilasters.
The hdra on the square outer wall of the vimdna g
extends over the roof of the mandapa in front, as
in the Chéjukyan examples, and contains panels of
sculpture _ illustrating dance-poscs. The second
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storey, also scl)ua:re on plan, rises over the first storey
on four piers built at the corners against the circular
wall below and carries a hdra on its top. The
third storey is circular, carrying a nandi at each of
the four corners and a circular grivd and circular
Sikhara in the centre. Itis a Palfavasﬁtype vimdna,
since it lacks the fuka-ndsika characteristic of the
Chajukyan. Like the contemporary temples of the
Later Pallavas and the Pindyas, it carries in the
southern niche of its grivd a sculﬂiuru of Dakshini-
miirti Siva—which, with others,, became an
invariable feature of the southern Siva temples.
The Western Gangas, who had their capital at
Talkad in the southernmost part of Mysore, have
left a few contemporary temples, all in hard stone,
much resembling their Pallava compeers, differin
from them only in details, The earliest, perhaps o
the ninth century, is a group of twin single-storeyed
Jaina vimanas on the Chandragiri hill at Sravana-
Belgola (Hassan District). Built of granite, they
are of small size, about 2 m. square at the base,
standing at either end of a rectangular adhishthdna,
their hind walls extended over the intervening gap
and forming a square flat-roofed cell in between.
All of them open into a common rectangular ardha-
mandapa. The griva and dikhara of either vimdna
are square without a §uka-ndsika. In front of this
structure and closing its ardha-mapdapa fagade is a
perforated soapstone screen of the twelfth cen-
tury, containing some fine narrative sculpture in
miniature panels. A more impressive structure is
the Chavundardya-basti (circa 982-95), a three-
storeyed vimdna; its two lower storeys are functional
and contain two superposed garbha-grihas enshrin-
ing Jaina Tirthapkaras. The lower storey 1Is
surrounded by a double wall, the outer one continued
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forward to enclose a coeval closed mandapa in front,
preceded by a pillared porch added in Hoysala times.
The whole structure stands on a moulded adhisthdna,
relieved and recessed on plan as are the walls above.
The hdra over the prastara of the outer wall of the
vimdna-part, composed of well-formed kdyas, $alds
and ‘pm](aras, isextended over the edge of the mandapa
roof, also enclosing a narrow open circumambu-
latory round the second storey and an open court
in front of it. The second storey itself with an o
circumambulatory, enclosed by the hara of the
storey, carries in turn a hdra of four karpa-kiifas and
four bhadra-salds. The third storey, closed on all
sides and non-functional, is a smaller square carry-
ing an octagonal grivd and Sikhara with a stipi as
its finial. The mandapa is of the navaranga t
with four polished, but not lathe-turned, cen
pillars, circular in section, carrying full capitals of the
order. The twelve outer ones are of the type found
in the cave-temples of the later Pallavas (above,
p- 142), square at the base and the top and octagonal
in between.

The most interesting monument in the Sravana-
Belgola complex is the colossal finely-polished statue
of standing Gommatesvara, carved out of a standing
tor of granite on the crest of the Indragiri hill. This
was the work of Chavundariya, the minister of the
Ganga king Rachamalla Satyavakya (974-84). Being
free-standing, it is even more interesting than the
colossus of Ramses II at Abu Simbel, Eygpt, its
total height from head to toe being 17°5 metres. The
colossus is surrounded by a pillared cloister of
granite built by Gangardja, the minister of Hoysala
Vishpuvardhana, while the mapdapa abutting the
colossus was built by another minister, Baladeva, in
the twelfth century.
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The Ganga temple at Kambadhalli, which is not
far from Sravana-Belgola, is interesting on account
of the fact that the original three vimdnas, built
of granite and opening into the three sides of the
mandapa in tri-kiita fashion, have respectively a
square, octagonal and circular grivda and $ikhara.

ere is an open pillared porch in front of the
mapdapa on its northern side. To this complex
have been added two more lateral vimanas to the
front of the porch, connected by a mandapa in
between. The whole complex is enclosed by a wall
with a small gopura-entrance in front.

The granite temples at Nandi (Kolar District),
the capital of the Bipas, are of Gaiiga extraction.
"The small vimdna called Yoga-NandiSvara on
the top of the hill, perhaps the earliest here, is not
of much architectural interest. In the large temple-
complex at the foot of the hill the two principal
vimanas, the Bhoga-Nandisvara and Arunpdchale-
Svara, standing side by side, are supplemented, by
a later complex of axial and peripheral structures—
mandapas, cloisters, enclosures and gopuras. Of the
two, the Bhoga-Nandisvara, evidently a renovation
in granite of an earlier structure, is more ornate and
interesting. The Arundchale$vara is almost a copy
of the former and later in point of time. Both are
connected by a screen-wall of the same period in
about the middle of their mandapa-lengths. The
Bhoga-NandiSvara is a three-storeyed vimdna, square
from the base to the fikhara, with ardha-mar
in front. The hdra, of fully-formed kiifas, $alds and
Ppafijaras, contains fine sculpture and extends over
the roof-edges of both the mandapas. The second
storey too carries the characteristic hdra and the
third nandis of black polished stons at the four
corners of its roof and a square grivd and Sikhara,
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the niches on the faces of which contain appropriate’
sculptures in black polished stone.

11. UNDER THE CHOLAS

* The Imperial Cholas of Thanjavur succeeded to.
the hegemony in the south in about the first
half of the ninth century after the displacement
of the Pallavas and eventually of the Pindyas.
They continued the tradition of temple-building,
with many improvements in the technique, use
of the hard stones and equally good but more embel--
lished sculpture which became bolder and still later
came to be almost in the round. This period marks
the peak of temple-building activity, when numerous
earlier temples of brick-and-timber were renovated,
in stone and more were built at all places hallowed
either by the visits of Saiva and Vaishnava sa
or in their laudatory hymns. _
A typical early Chola temple-unit is the Sunda=
feSvara at Tirukkattalai (Thiruchchirappali District)
It is a complete unit built of stone throughout
and consists of the main square two-storeyed vimdna
with the ardha-mandapa surrounded by the ashfa=
parivdralaya, all inside an enclosure-wall, with &
opura in front. The mandapa in front of the vimana
15 a_later addition. The temple was built in the
of Aditya I in 873. The main vimdna of the Nige
§vara at Kumbakonam (Thanjavur District) is of the
same period and contains exquisite sculpture in itS"
niches. The other parts of the temple belong te
later periods. r '
While these early Chola temples and their con=
temporaries retain the essentials of the Palls
temples, they also show certain transitional features
in some components, e.g., the corbels: in most cases
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the corbels retain the taraiga-form with a curved
profile but with a hollow moulding in place of the
roll at the bend; or alternatively they are plain,
angular and bevelled, as in the Pandya cave-temples
(above p. 146).

The Koranganitha temple at Srinivasanallur
(Thiruchchirapalli District) is an elegant example
of the time of Parintaka I (907-55). It is a square
vimdna with a mandapa in front and contains
fine sculpture and rich miniature panels above and
below them. Its superstructure, as extant, is of brick.

The great temple in Thanjavur, appropriately
called the BrihadiSvara (pl. LXVI) or the Réjari-
je§vara after its builder Rajardja I (985-1014), is
conceived as a whole complex on a grand scale,
completed by its founder and is the most ambitious
undertaking of Tamil architecture. It combines
all that is mature and best in the temple-building
tradition—architecture, sculpture, painting and al-
lied arts. Itis a large complex, with an enormous
monolithic nandi on a pedestal in front, sheltered
under a much later mandapa. It has the loftiest known
vimdna, 60 m. high, standing over a basal square of
about 30 m. side, which forms an appropriately
high and amply-moulded platform, and carries the
more boldly-moulded adhishthana of the vimana.
The same platform and adhishthdna are extended
forward as basal members of the ardha and mahd-
mandapas connected to the main vimdna by a nqrth—
south transept. The pillared mahd-mandapa, with a
central nave and two raised aisles, is closed on the
sides with the only entrance on the east. The wall
of the basal part of the vimdna rises vertically to a
height of about 15 m. in two storeys, demarcated
horizontally at their junction h{, a bold cornice, and
encloses an inner circumambulatory between it

229



SOUTHERN TEMPLES |
and the inner wall of the garbha-griha, which also.
rises to the height of both the storeys to accommo-
date the colossal liga and its great fll:teuﬂlmsta].

The outer wall is externally relieved five times on
each face, as the adhishthdna below, the central
wider ones on the north-west and south sides having
large door-openings, one over the other, for both
storeys of the circumambulatory. These, in addition
to the larger opening on the east, make the vimdna
a chaturmukha structure. The other bays contain
niches with different icons in bold relief. The recesses
in between are adorned by short pilasters carryi
shrine-motifs (pafijara-fronts) on the top, the
so-called ‘decorative pilaster’ characteristic of the
period. The main pilasters cantoning the corners of
the bays and walls are square with full capitals, the
abacus as in the earlier Pallava structures, stil
being large, massive and square, but the corbel-
arms are bevelled with a central tenon on their
faces. The inner wall of the lower storey has on its
three sides more than life-size sculptures of Siva
seated on the south and dancing on the west and of
Devi on the north. The lower closed circumambula-
tory contains over the rest of the walls on either side
extensive mural paintings of the Chola period,
overlaid by later Nayaka palimpsests of the seven-
teenth century. The Cholja paintings form a fine
gallery of great artistic merit and iconographic
interest. The upper circumambulatory, also closed,
contains on the face of its inner wall a series of one
hundred and eight panels, all, except the last twent
seven with mmpleted reliefs, depicting Siva in
various poses of dance in accordance with Bharata’s
Napya-sastra. .

. By a system of corbelling the two walls of the
circumambulatory are made to meet each other at
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the top level of the third storey, from which point
rises the rest of the pyramidal superstructure of the
soaring vimdna of sixteen storeys, the traditional
maximum. Each storey carries hdras of kigas, $alds
and pafijaras and the topmost four nandis at the
four corners and an octagonal grivd in the centre
crowned by an octagonal Sikhara. On the front side
the storeys up to the level of the fifth storey are
slightly extended forward over the tiered ardha-
mandapa below. Internally the vimdna is a cor-
belled hollow throughout up to the base of the stipi.
Enclosing the wide open court around is a two-
tiered compound-wall with pilasters at intervals,
the tiers themselves being marked off externally
{:gca bold horizontal kapota. On the eastern side
compound-wall has a massive but short gopura-
entrance. Ranged inside the enclosure-wall is a
continuous two-storeyed cloister divided by a row
of pillars behind the fagade-columns into a frontal
continuous corridor and a rear section stringing a
series of thirtysix two-storeyed sub-shrines. The sub-
shrines at the four corners and the middle of each
of the three sides are dedicated to the appropriate
dik-pala, the eighth finding a place in one of the
four shrines in the two tiers flanking the inner end
of the eastern entrance. In front of the gopura isa
second outer and larger gopura incorporated into
a later fort-wall. In addition to the inner gagm:
on the east, the compound-wall is pierced by three
more smaller entrances of the forana variety, framed
by overdoors with §akhds and crowned by horizon-
tal lintels. Just to the mnorth of the transept is a
smaller vimdna of Chapdike$vara adjoining the
large gargoyle-like water-spout of the main vimdna,
supported on the head of a squatting bhiira, both
which became characteristic of temples from this
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time onwards. These were new norms, perhaps
set by Rajardja. The other vimdnas and mandapas
inside the court are of later periods, e.g., the Amman
shrine to the north of the nandi, which is of the late
Chola period, and the Ganpe$a and Subrahmanya
temples on the south-west and north-west, the lattera
fine specimen of Nayaka architecture (below, p. 239).

Apart from sculptures, some of them of immense
iconographic interest, paintings and illustrations of
dance and music, of which this temple is a unique
repository, its long and well-inscribed epigraphs are
most interesting and informative of the history of
the temple, its builders and donors and the endow-
ments of jewels, bronzes and other parapharnelia.

The Brihadisvara, begun about 1003 and com-
]_:Iag‘flted by 1010, is the magmum opus of the Cholas.

is was closely followed within about twenty years
by another magnificent Chola structure, also called
the Brihadi$vara, built almost on the same plan and
model by Réjendra I Chola (1012-44), the worthy
son and successor of Rijardja, in his new capital
of Gangaikondacholapuram (District Thanjavur),
which he founded after his great victories and expedi-
tions to the north up to the Ganga. This temple-
complex had only two entrances, a gopura on the
east and a plain forana-door on the north. While
a great part of the enclosure-wall, the superstructure
of the gopura and the entire two-storeyed cloister
inside were Eu]led down in the last century to supply
stones for the construction of a neighbouring river-
dam, the vimdna and its axial mandapa are fortu-
nately extant and intact. The vimdna is of lesser
height and dimensions, with a lesser number of
storeys than that of its predecessor at Thanjavur,
but the sculpture, bold and almost cut out in the
round, is perhaps of greater excellence.
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The Rajardjeévara, now called the Airdvateévara
(pl. LXVII) at Darasuram (Thanjavur District),
built by Réjardja II (1146-73), and the Kam
Svara at Tribhuvanam (same District), built by
Kulottunga ITI (1178- 1223),are examples of the great
temples of the later Cholas, before the later Pipdyas
supplanted them by the middle of the thirteenth
century. The later Chola and the later Pindya temples,
as excmplified by these two, revert to brick-built
superstructure over the vimdnas and gopuras, while
their basal parts, as also the mandapas, axial and
peripheral, cloisters and the like, are all of stone.
The temples of this and subsequent periods incor-
porate in their original plan and composition a new
and significant addition introduced late in the time
of Rijendra I, viz., the Tirukkamakottam or the
Amman shrine. Assigned a defined location in the
complex, it is a separate vimana, usually of the fald
type, with mandapas dedicated to Devl, as the divine
consort of the principal god, Siva or Vishnu or
others as the case may be, the Devi or Amman
having a local name in consonance with that of the

rincipal god. From then such Amman shrines have

n added to the earlier temples initially without
them, e.g., the two Brihadi$varas. The gopura or
temple-entrance, either singly or in a series, in the
front, rear and sides of the enclosure-wall, also
becomes a major feature in the composition and
attains greater dimensions progressively, so that it
overtops the vimdna, which from the times of the
Pallavas till about 1100 dominated the entire com-
position. Towards the end of this period, and before
the Vijayanagara times, the ‘decorative pilaster’
adorning the walls of vimdnas and gopuras, as in the
Brihadisvara and other tem]:llr:s, came to dm‘siulg
bases of piirna-ghatas or full vases of -plenty
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excrescent foliage and are called kwnbha-padijaras.
The central tenon of the corbel also takes the form
of a moulded campanulate pendentive tending
to become floral and anticipating the incipient
madalai of the pushpa-potika characteristic of Vijaya-
nagara times., The abacus of the pillar-and
pilaster-capitals is thinner in contrast to the large

uare and thick Pallava and early Chola examples.
Fﬂm octagonal grivd and $ikhara of the southern
style, which among others were more common
in Pallava and early Chola times, now become the
general norm of the southern temples, though the
square and circular styles are occasionally and the
apsidal style still more rarely seen.

The Airdvate$vara seems to have had originally
more than one enclosure, of which the outer ones
except for the outermost gopura on the east are now
lost. The innermost enclosure with gopura In
front, with large parts of the double-storeyed cloister
inside, is intact. The main axial complex has the
same plan as the Brihadisvara, though of lesser
dimensions, but more ornate with bold and round
sculpture and miniature narrative panels in relief.
The larger aculgtures are in a new medium, viz.
black polished basalt-like stone, in contrast to the

anite of the structure. The main vimdna rises in

ve storeys, the upper ones in brick. The closed
mahd-mandapa has in front an agra-mondapa with
ornate pillars, open except for the Amman shrine
on its north, while on its south is a pillared porch;
the whole is designed to simulate a chariot on
wheels drawn by elephants.

The Kampahare§vara is very much like the Airé-
vateSvara including its wheeled porch and its ornate
pillars—chitra-kamba. In both the cases, the lower-
most hdra extends over the roof of the ardha-mandapa
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as in the ChaJukyan forms. The Amman and Chandi-
keSvara shrines, again as in the Airdvate$vara, are
coeval with the main vimédna. This temple is a verit-
able gallery of sculptures of varied iconography,
including some fine dance-poses. Of the two main
gopuras, the inner one and the rear one on the west
are ruined on the top, but the outer eastern one is
complete and isa tall and fine structure characteristic
of the times.

The Sundara-Pandyan gopura to the east of the
Jambilkeévara temple at Thiruchchirappalli is a
classical example of a Pindya gopura. typical
late Chola and Pandya gopuras are seen in the
temples at Chidambaram and Tiruvannamalai. These,
with the subsequent Vijayanagara and Niyaka addi-
tions, enlarged many 01?’ the south Indian temples,
which had started in Pallava and early Chola times
only with their principal vimdnas and mandapas but
now grew in size, as instanced by the Ranganitha
lemple at the large temple-city of Srirangam (District

iruchchirappalli), with its seven enclosure-walls
and numerous gopuras, mandapas, cloisters and
vimdnas.

On either bank of the Kaveri in Thiruchchirap-
palli District, the Irukkuve] chiefs, who were the
alliés and political subordinates of the early Cholas
of Thanjavur, have left a series of interesting all-
Stone temples in their capital-city of Kodumbalur.
Of them the Mivar-kovil is the most interesting
from the point of view of architecture and sculpture.
It is a complex of three tall granite-built vimdnas
In a row, all two-storeyed and square on plan from
the base to the fikhara, and with stone stipis and
ardha-mandapas in front. The central and southern
vimdnas are extant, while the remains of the northern
are indicated by the moulded adhishthdna. There
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were a common but detached rectangular mahd-
mandapa in front and sixteen detached parivdra-
shrines all round, now represented only by their
basements. The complex was enclosed inside a wall
with a small gopura. The vimdnas carry on their

walls and niches some of the finest early Chola

sculpture.
12. UNDER THE VIJAYANAGARA RULERS

The Vijayanagara empire, which encompassed
practically the whole of the peninsula soon after its
advent in the middle of the fourteenth century, in
the wake of the early Muslim inroads into the south,
continued the tradition left bﬁ the later Chilukyas,
later Cholas and Pandyas. Intheir northern domains,
they inherited the traditions of the ChaJukyas as
developed till then under the inlerwming dynasties,
while in the south they took up almost from where

the later Pindyas had left. Thus, their northern

temples in the Deccan and Andhra region retain
much that was of the Ché]ukyan inspiration, while

o

their more southern constructions continued the

traits of the Pallava-Chola-Pindya architecture. But
at all the places they stuck to the hard-stone tradi-
tion, carrying it, as it were, from the south to- the

Chalukyan area, which earlier had a predilection
for softer stones. In their now-ruined capital at

Hami:\i (District Bellary), there are numerous
temples of either variety. Their subsequent capitals
and their environs, at Penukonda (Anantapur
District), Chandragiri (Chittor District), Vellore
North Arcot District) and numerous other places
rom the Godavari to Kanniyakumari, contain many
more temples, large and small. In fact, their reigd
witnessed a greater activity in temple-building than
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there had been in the times of the Cholas, and some
of their temples are remarkable for the great size of
their component structures—mandapas and gopuras.
The pillars and pilasters have now more elegant
shafts, the lower part of the abacus, which was a
plain doucene in the Pallava and ear] Chola periods
and got scalloped into petals in tge later Chola,
develops still more into a floral form with the
petals—ida/; the corbel or potika has evolved into
the characteristic pushpa-potika, witha double-flexed
arm extending from the main block and scalloped
at the free-hanging extremity into everted petals with
an incipient bud or torus hanging at the centre. The
flexed arm has a straight horizontal bar connecting
its free tip with the main block. The kumbha-paiijara
in all its elaboration becomes another characteristic
feature of the Vijayanagara and later temples. The
cornice, till now thick and curved down, becomes
larger, thinner and with a double flexure extending
far forward and often with monolithic stone chains
hanging from the corners, as in the kalydna-mandapa
in the Varadarija temple at Kanchipuram. Such
kalydna-and other utsava-mangapas are halls for
the celebration of temple-festivals, with fine and
intricately-worked colonnade, often with attached
small pillars or animal and human sculpture—
the apiyottikkal, The Vijayanagara contribution to
pre-existing temples was mainly in the form of tall
and massive gopuras, called rdya-gopuras, some times
4s many as eleven storeys high, as in the Ekimra-
nitha temple at Kanchi, and in thetemples at Tirivan-
namalai (North Arcot District) and Kalahasti (Chit-
toor District), built by the great emperor Krishna-
deva Raya (1509-29).

Among the many large Vijayanagara temples at
Hampi, such as the Pampapati and Virlipaksha,

237



SOUTHERN TEMPLES

which started from a late ChidJukyan nucleus, and
the Pattdbhirima, the Hazdra-Rima and Vitthala,
the last two may be taken as examples of wholly
Vijayanagara structures, one with Chéjukyan traits
and the other predominently of the more southern

t}rpem Hazdra-Rima temple had probably been
begun earlier and was completed by Krishnadeva
Riiya. The temple is devoid of the characteristic
gopura. The mahd-mandapa is of the pattern of the

dlukyan navaranga, with its four central pillars,
though square, polished and embellished with sculp-
ture and carvings. The walls of the main vimdna,
as also those of the adjoining Amman shrine and
the enclosure, are replete with panel-sculpture.
More characteristic is the Suka-ndsikd in front of
the superstructure.

The Vitthala temple (pl. LXVIII), a large com-
plex planned and built at one time, is typical of the
southern form of vimdna temples with axial addi-
tions of mandapas including the agra-mandapa with
composite columns and peripheral mandapa, sub-
shrines and gopuras including a Garuda-mandapa in
front of the court, which is a vimdna fashioned in the
the form of a chariot with stone wheels.

13. UNDER THE NAYAKAS

After the fall of the central power the \’ijai/ -
nagara viceroys in the southern regions, cal

Niyakas, assumed independent powers at Gingee,
Thanjavur and Madurai in Madras State and Ikken
in north-west Mysore. Of these the Madurai and
Thanjavur Nayakas have perhaps contributed more
to temple-building and other structural activity than
the other two lines. The Niyakas added elaborate
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mandapas of the hundred-pillared type and larger
opuras with a greater number of plastic stucco
%gures, as at Vellore (pl. LXIX) and Madurai, their
tallest gopura being at Srivilliputtur (Ramanatha-
puram District). The closed prdkdra or ambulato
flanked on either side by massive columns, wi
elaborately-corbelled brackets spanning the gapabove
and nearly meeting each other, built in the Niyaka
and later times, is exemplified by the well-known
corridor in the temple at Rameswaram (District
Ramanathapuram). The fine kalydna-mandapa at
Vellore and a similar mandapa inthe northern prakara
of the Srirangam temple (pl. LXX) with the fagade-
columns carrying full-size monolithic sculptures of
rearing horses with riders and retinue and other
animal figures, are the notable contribution of the
Niyakas. Much of the large temple-complex at
Madurai is of Nayaka origin, includiﬁ the great
mandapas and towering gopuras on all the four
sides. The Subrahmanya temple, a fine vimdna
with ardha-and mahd-mandapas, standing in the
north-west of the court of the Brihadi$vara temple
at Thanjavur (above, p. 232), is a typical example of
the Ndyaka temple of the ornate varicty. Built of
fine-grained granite it exhibits in the mouldings of
its adhishthana and the pilasters of its wall some
intricate and chased work. It has the characteristic
pushpa-potika, the kumbha-paitjara and the double-
fiexed cornice, in addition to other typical features.
These temples form the pattern for the living art of
the modern temple-builder or sthapati of south India.

14. THE WEST COAST

The temples of Kerala and the west coast in
general, though essentially similar in parts to the
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southern temples, are adapted to the high rainfall
and make use of the timber which is plentiful in the
region. While the adhishthana is built of moulded

stone, the walls are mostly of laterite blocks. The

roof is supported by timber-beams and joists, and the
roofing was originally of laminated overlapping, so
to say clinker-built, wooden planks; it is this very
system that has been imitated in the stone copies
where stone slabs are made to overlap one another in
the sloping roof, as in the L&d-Khin and other
temples at Aihole and the temples of Konkan and
Kanara (above, p. 193). While in many other cases

the roof is tiled, in still others the roofing was of

copper or brass sheeting. The usual plans—square,
rectangular, circular and apisdal—are met with, and
in simLEle cases the roof or fikhara comes directly
over the walls, without an intervening prastara or

iva, seen in the Pallava Draupadi-ratha at Maha-

lipuram (above, p. 149). Where the vimdna is
storeyed, the system of concentric walls rising to the
mgﬁecuw: heights, as is seen in the Dharmarija-
ratha at Mahabalipuram (p. 149) and the Vaikuntha-
perumal at Kanchi (p. 219), is adopted, with sloping
and not horizontalroofs over the various ambulatories,
Alternatively, a system of pent roofs at different
heights on the walls, held by brackets sprung from
the wall, is followed. The nasikds les or

1
|

'|

dormers) are generally of a triangular shape,

though examples of the vaulted type, with the
front mask by a torana-arch locally known
as kilivdsal, are also known. Many of the Kerala
temples contain interesting mural paintings of the
seventeenth to nineteenth centuries.

K. R. SRINIVASAN
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ISLAMIC MONUMENTS
1. MUSLIM INVASION OF INDIA

OMMERCIAL INTERCOURSE BETWEEN INDIA AND
Arabia had existed earlier, but it was early in

the eighth century that the Arabs conquered Sind
and established some small principalities there. In
the closing years of the tenth century Mahmad of
Ghazni invaded India for the first time and repeated
his expeditions several times, plundering cities and
temples, including the famous temple of Somnath in
Gujarat. The Rajput rulers of northern India,
who opposed him, were all vanquished by him. But

during the reign of his successors, not only did

India slip out of their hands, but their control
over Ghazni itself became weak and it came
under the sway of the princes of Ghir, a province
between Ghazni and Herat.

In 1175, Muhammad, brother of Ghiyathu'd-Din !

Sultan of Ghir, invaded Multan and gradually an-
nexed Sind and Panjab, the latter from the descend-
ants of Mahmiid of Ghazni. In 1191 he made a
powerful thrust into India, which was repulsed at the
famous battle of Taraori by a confederacy of Rajputs
under the Chauhan prince Prithvirdja. In the follow-
ing year, however, Prithvirija was captured and
Ehﬁ by Muhammad Ghiiri on Blil& same battle-
gid.

Muhammad then retired, leaving the campai
in the hands of Qutbu’d-Din Aibak, his favourite
slave from Turkestdn. Qutbu’d-Din occupied Delhi,
Prithvirdja’s capital, and soon swept across Kaunalﬂ-',
Gwalior, Gujarat, Bihar, Bengal and Bundelkhan
At the death of Muhammad in 1206, Qutbu’d-Din

enthroned himself at Lahore as the first Sultan of
Delhi. ;
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2. MAIN FEATURES OF INDO-ISLAMIC
ARCHITECTURE

The conquest of India by the Muslims made an
effective and distinct impact on the indigenous ex-
pressions of life and culture, which gave rise, amon
other expressions of art, also to a new style in archi-
tecture. This style incorporated not only certain new
modes and principles of construction but reflected
also the religious and social needs of the adherents
of Islam.

~ In the Brahmanical, Buddhist or Jaina construc-
tions, spaces were spanned either by beams or by cour-
ses of bricks or stones laid in corbels, so that the open
span was gradually reduced to a size which could
be covered with a single slab. Although there exists
some evidence to suggest that the true arch may
have been known in India earlier, it is the Muslims
who are believed to have brought with them the
principle of building a true arch, so that the bricks
or stones could be %aid as voussoirs to reproduce a
curve and thus span the space between columns or
walls. In any case, even if the true arch was fami-
liar to indigenous architects in ancient times, it was
re-introduced by the Muslims and firmly implanted
on the soil. The result was that flat lintels or cor-
belled ceilings were replaced by arches or vaults, and
the pyramidal roof (pighd) or spire ($ikhara) by
the dome. The necessity of raising a round dome
over a square construction introduced multiplica-
tion of sides and angles by providing squinches, so
that a base with many sides, usually sixteen, could be
obtained to raise a circular drum for the dome. A
sunshade or balcony was laid on cantilever brackets
fixed into and projecting from the walls, which
introduced the chhajja (eaves or sunshade). Brackets

243



ISLAMIC MONUMENTS

with richly-carved pendentives, described as stalac-
tite pendentives, lent them fascinating ornamenta-
tion when they were intended to serve as balconies.
Kiosks (chhatris), tall towers (mindrs) and half-
domed double portals are some of the other distin-
guishing features of Indo-Islamic architecture.
The difference between the lay-out of a temple
and a mosque is explained by the essential difference
between the Hindu and Muslim forms of worship
and prayer. A cella to house the image of the deity
garbha-griha), and often small halls in front for the
worshippers {maudapa}. were regarded adequate for
a simple Hindu temple. But the Islamic form of
worship, with its emphasis on congregational prayer,
requires a spacious courtyard {Hh"r_ﬁ with a large
prayer-hall at its western end. In the rear wall of
the prayer-hall, the centre is occupied by a recess or

|

alcove, called mikrab, and indicates the direction of =

prayer (gibla). A pulpit (mimbar) to its right is
meant for the Imam who leads the prayer. A tower
or minaret, originally intended for the mu'azzin to
call the faithful to the prayer, later assumed a mere
architectural character. A gallery or compartment
is sometimes screened off in a corner of the prayer-

hall or in some other part to accommodate the °

ladies who observed purdah. The main entrance to
a mosque is on the east, and the sides are enclosed

by cloisters (liwdns). A tank is provided for ablu-"

tions usually in the courtyard of a mosque.
The practice of the burial of the dead, as distinct
from cremation practised by the Hindus, introduced
the tomb. A domed chamber (hujra) with a ceno-
taph (zarih) in its centre, a mihrab in the western
wall, and the real grave (gabr) in an underground
chamber gnaqbara constitute the essential elements
of a tomb. In larger and more complex tombs,
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there is also a mosque, and in later tombs a well-
planned garden. The entrance to the mortuary-
chamber is usually from the south.

The mode, theme or motifs of ornamentation
employed in Islamic buildings also made a depart-
ture from the earlier Hindu vogues. The indigenous
ornamentation is largely naturalistic, delineating with
a conspicuous zest human and animal forms and
the luxuriant vegetation-life characteristic of a
tropical country. Among the Muslims the re-
presentation of living beings was forbidden by
scriptural injunction, and so they took recourse to
execution of geometrical and arabesque patterns,
ornamental writing and a formal representation of
plant and floral life, reflecting in its scantiness the
nature of the country where Islam was born.

Lucidity and simplicity of expression, economic
use of material and orderly arrangement characterize
the Islamic art, as distinct from the exuberance,

~richness and exaggeration of Hindu art. The or-
namental designs in Islamic buildings were carved on
stone in low relief, cut on plaster, gilded, painted or
inlaid. Muslim ornamentation even on stone or
other base in effect is not much different from em-
broidery. Striking colour-effect was often obtained
by encaustic enamel on tiles. 3 _

Lime was known earlier in India, but its use was
very limited, mud being used for brickwork, while
large blocks of stone were generally laid dry and se-
cured with each other by means of iron clamps. The
Muslims, on the other hand, made an extensive use
of lime, which served not merely as a binding-
medium, but also as plaster and a base for incised
decoration and encaustic enamel-work. .

After the initial reaction manifesting itself in
the desecration, destruction and spoliation of the
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earlier Hindu structures the creative monumental
activity of the Muslims is marked by two phases.
In the first phase, the earlier Hindu temples or
other buildings were purposefully demolished and
the material used for mew improvised buildings.
In the later phase, mosques, tombs and other build-
ings were thoughtfully planned and built with appro-
riate material, which was originally quarried, manu-
actured or ornamented as necessary. Itis in this
that Muslim buildings are found at their best. E
Indo-Islamic architecture falls under three broad

phases. The monuments erected by or under the
patronage of the Delhi Sultans belong to the first
phase. Contemporaneously, at least in part, -
monuments were also coming up in the different =
provinces, which were originally ruled by governors
appointed by the Sultans, but which soon declared
themselves independent. These exhibit a diversi-
fied but distinct phase. To the third phase belong
the constructions of the Mughals, who brought ]
India again under an almost united suzerainty.

3. MONUMENTS OF THE DELHI
SULTANS

From Qutbu’d-Din Aibak’s rise till the conquest
of India by the Mughals, five main dynasties ruled
from Delhi. Rulers of these dynasties raised a
large number of buildings, which make it possible to
view the development of Islamic architecture in India
as a growing and continuous movement.

A. THe MaMLUK Dywasty (1206-90)

Most of the important buildings of the Mamlik
(or Slave) dynasty, with the only important exception
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of the Arhii-Din-kd-Jhenpri mosque at Ajmer, were
erected at Delhi. In their iconoclastic zeal the Mam-
liik conquerors laid the Hindu temples waste, but in
spite of their knowledge of their characteristic prin-
ciples of construction, which were to exercise a far-
reaching effect in course of time, they were confront-
ed with a lack of workmen familiar with their me-
thods. The result is that a sense of uncertainty
and improvisation permeates through the buildings
of the Slave dynasty, some of which have, in fact,
been built with architectural material from demolish-
ed Hindu temples. The use of architrave, lintel or
corbelled courses continued, and, in fact, the hand
of Hindu craftsmen is particularly apparent in sur-
face ornamentation. Although a homogeneous prin-
ciple of construction and ornamentation is lacking
in these buildings, the product is often marked by
grace and strength.

In the centre of the Rajput citadel of Lal-Kot at
Delhi, which was occupied by Qutbu'd-Din, and
which with its extension into the later Qal‘a Rai
Pithora is known as the firstcity of Delhi, he demolish-
ed twentyseven Hindu and Jaina temples, and with
their carved columns, lintels, ceiling-slabs and other
members raised regular cloisters to enclose a rectan-
gular area, which was named the Quwwatu’l-Islim
%ﬁ_l!ight of Islam’) mosque and completed in 1197.

er a short time he threw a massive stone screen
in front of the prayer-chamber along the western
wall. This imposing screen with five graceful arches,
the central one being the highest, is not built on the
true arch principle but by corbelling the successive
courses, although there is a faint attempt to lay the
stones in the fashion of voussoirs near the apex of
the arch. In the ornamentation of this screen with
its serpentine tendrils and undulating leaves, the
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hand of craftsmen used to Hindu motifs is clearly
perceptible. .

An iron pillar, 720 m. highand 32 cm. to42cm. in
circumference, stands in the courtyard of the mosque.
It was, however, brought to Lil-Kot, according to
bardic tradition, by Anangpdl, the Tomar prince
who built the citadel. An inscription on it, engrav-
ed in characters of the fourth century, proclaims
it to be the lofty standard of god Vishnu, erected by a
mighg:kjng named Chandra, who is surmised to be
Chandragupta 11 of Gupta dynasty. With only
traces of corrosion on the portion covered under the
ground , this pillar, manufactured sixteen hundred
years ago, is an eloquent tribute to the metallurgists
of those days.

In the last year of the twelfth century Qutbu’d-
Din laid the foundation of the Qutb-Mindr (pl. LXXI),
which was finally completed by his son-in-law
and eventuval successor, Iltutmish (1210-35). It~
was raised possibly both as a tower of victory and
as a mindgr attached to the mosque. Originall
the mindr had four storeys, the uppermost of whic
was damaged by lightning in 1378 but was rebuilt
by Firiz Shah Tughluq (1351-88) in two storeys.
With its projecting balconies carved with stalactite
decoration on the underside, inscriptional surface-
carvings and variegated flutings this 72'5 m. high
mindr with three hundred and seventy-nine steps, is
the highest stone tower in India.

Iitutmish enlarged the Quwwatu'l-Islam mosque
by extending the great screen on either side and by
raising an enclosure of colonnades outside the origin-
al courtyard. The arches of his screen are still trab-
cate, although their arabesque ornamentation is
Saracenic, as distinct from the mixed decoration of
Qutbu'd-Din Aibak’s screen. His tomb, square
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on plan, but with its dome no longer in existence,
stands to the north-west of the Quwwatu’l-Isldm
mosque. It is plain on the outside, but profusely
carved with inscriptions and geometrical designs on
the inside, recalling the Hindu ideal in its richness.

Another early mosque, built from the dismantled
remains of Hindu temples, is at Ajmer. It is known
as Arhdi-Din-kid-Jhonprd, (‘hut for two-and-a-half
days’), possibly from the fact that a fair used to be
held there for two-and-a-half days. It was commen-
ced by Qutbu'd-Din about 1200 and was laid on
the same plan as the Quwwatu’l-Islim mosque,
with carved pillars used in colonnades. Its prayer-
chamber, the carved ceiling of which rests on pillars
raised in three tiers, is faced by a thick screen
carved with effective decoration and pierced by cor-
belled but engrailed arches, which appear here for
the first time (pl. LXXII).

The first example of a monumental Muslim tomb
in India, called Sultan Ghiri's tomb, however, lies
about four miles west of the Qutb. It was built in
1231 by Iltutmish over the remains of his eldest son
and heir-apparent, prince Nasiru’d-Din Mahmid.
Laid out within a walled enclosure with bastions
on corners, which impart it the look of a fortress, its
octagonal grave-chamber lies underground, as the
level around it was raised by a rubble-packing. The
ceiling rests on columns raised with two pillars each
robbed from an earlier Hindu shrine; carved lintels
from another were found embedded in the thick
lime-concrete roof. Other pieces were used in the
ceilings of the prayer-chamber and bastions and the
pillars re-utilised in the verandahs, originally used
as a madrasa, after chipping the decoration off
them. The tomb was repaired later by Firiz Shiah

Tughlug.
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Nisiru'd-Din, the last Sultan in Qutbu'd-Din's

line, left the affairs of state to Ulugh Khin Balban,
originally one of Iltutmish’s slaves and now father-
in-law and minister of Nasiru’d-Din. In the absence
of an heir, Balban succeeded Nisiru'd-Din in1266.
Balban’s tomb, lying not far from the Qutb,
is built with rubble stone, and consists of a square
chamber with arched openings on all the four sides.

It is now without a dome and in a dilapidated con-
dition, but occupies an important position in the .

development of Indo-Islamic architecture, as we
find here for the first time the use of a true arch.

B. Tue KvALIT DYNAasTY (1290-1321)

;
’
'

Firiiz Shah, an Afghanized Turk of Khalji tribe

at the Delhi court, captured the throne from Sham-

su'd-Din Kaimurth, one of Balban’s successors, in_

1290 and assumed the title of Jalilu'd-Din Khalji.
Among the six rulers of Khalji dynasty, the third in
the line, ‘Aldu’d-Din, ascended the throne in 1296
and is well known, not only for his political exploits,
but also for his architectural ambitions and achieve-
ments. This was just the time when the empire of
the Saljugs in western Asia was breaking up under
the incessant inroads of the Mongols, and poets,

artists, architects and craftsmen under their employqul

were taking shelter in neighbouring lands. Some
of them, no doubt, resorted to the Delhi court,
and brought with them Saljugian architectural
tran:lu_uns‘which resulted in such characteristics in
Khalji buildings as the ‘spear-head’ fringe on the un-
derside of the arch, ornamental bosses in relief in
spandrels and alternating courses of narrow ‘headers’
and wide ‘stretchers’ on the masonry-face. The
initial phase of experimentation and improvisation in
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Islamic architecture was now over, and it developed
its own methods and idioms. Employment of the
true arch, mostly in the form of a pointed horseshoe,
broad dome, recessed arches under the squinch,
perforated windows, arabesque low reliefs, inscrip-
tional bands and use of red sandstone relieved by
marble are some of the other features which charac-
terize Khalji architecture.

‘Aldu’d-Din extended the Quwwatu’l-Islim mosque
in Delhi by enlarging its enclosure of colonnades.
He built two gateways on the long eastern side and
one each on the north and south, among which only
the last one, called the ‘Ald'i-Darwiiza, survived
in entirety. Here the ‘spear-head’ fringe on the un-
derside of a horseshoe-shaped arch appeared for the
first time and the monotone of red sandstone was
relieved by inscribed marble bands. *‘Aldu’d-Din also
commenced building another mindr within the north-

-emn half of the extended Quwwatu’l-Islim mosque,

he had hardly raised the tower to its first storey,
when death overtook him. He had doubled the size
of the mosque, and his minar was also intended to be
twice the size of the Qutb-Minar. His tomb lies
to the south-west of the mosque, along with the
remains of a madrasa or college.

In 1303 ‘Alau’d-Din laid the foundations of Siri,
which was the second city of Delhi, but the first to be
originally built by the Muslims. It is now repre-
sented only by stretches of its thick stone walls
provided with flame-shaped battlements, which
appeared here for the first time. y

During ‘Aldu’d-Din’s reign his son Khizr Khan is
said to have built the Jaméa‘at-Khana-Masjid, which
lies close to the tomb of Hazrat Nizimu'd-Din
Auhdgﬁ. Its red sandstone facing, low dome, ‘spear-
head® fringe of arches, recessed squinch arches,
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frames of Quranic inscriptions and arrangement of
alternating wide and narrow courses are features

which are common with the ‘Ald'i-Darwaza.
C. Tee TUGHLUQ DYNASTY (1321-1414)

The last of the Khaljis, ‘Alau’d-Din’s third son,

tbu'd-Din Mubdrak Shih, was killed by Khusraw

an, a low caste Hindu convert in Sultan’s favour,
later appointed by him as his chief minister. Ghazi
Malik, a Turk noble of the Tughlug tribe, who was
then governor of Debalpur in Panjab and whose
loyalty to his Khalji overlords was unbounded,
marched against Khusraw Khin and beheaded him.
There being no male survivor from the house of
the Khaljis, he was proclaimed king in 1321 under
the title of Ghiydthu'-Din Tughlug.

Among the eleven rulers of the Tughlug
dynasty, who reigned in succession, only the first
three were interested in architecture and added a
new capital-city each in Delhi. Under the Khaljis
Islamic architecture had begun to acquire a standard
grace and ornament and a preference for an appro-
priate use of red colour to relieve the grey, drab sur-
faces. But with the puritanical Tughlugs the order
changed. Their buildings are distinguished by plain_
and austere surfaces of grey stone, cross-vaults over
large halls, battered walls and bastions, the latter
articularly on the quoins, four-centred arches and
intels above openings. The battered construction, 8
necessity in thick walls of mud or bricks (but not
in stone), may have been borrowed by the Tughlugs
from Sind, Panjab or even Afghanistan, where mud
or brick was in use.

_The element of reduced ornament in the Tugl;llbl;ﬂ
buildings shows them to an advantage. Inscr
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borders and medallions in spandrels, often executed
on plaster or stucco, obtain an extremely effective
result. The drab look of the plain mass was further
relieved by encaustic tiles, which appear to have been
introduced now for the first time.

The Tughlugs were also interested in impounding
rain-water for irrigation by erecting bunds and em-
bankments, and some of these have survived to this
day. Ghiyathu'd-Din Tughlug (1321-25) built the
fortified town of Tughlugibad, the third city of Delhi.
With its battered walls of grey rubble perched on
desolate hills, where its position gives it a natural
advantage, Tughlugdbad was raised as a strong-
hold rather than as an architectural enterprise.
It is in two parts, the citadel and palaces along
the southern walls forming one unit and the city
to the north the other. On plan it is an irregular
rectangle with over 6 km. of fortification. The cita-
del is still intact, and the walls of palaces can also
be discerned. The city-portion is, however, _in
extreme ruins, although one may make out the align-
ment of some of its streets.

Across the main entrance of Tughlugdbad on
the south is Ghiyithu'd-Din’s tomb. Faced with
red sandstone relieved by marble, and with batter
on exterior, it is enclosed within high walls forming
an irregular pentagon. With a ‘spear-head” fringe
on the underside of its arched openings on three
sides and its colour-scheme, it still retains some of
the characteristics of Khalji architecture. But its
arch, with an ogee curve at the apex recalling the
“Tudor’ arch, a slightly-pointed ‘Tartar’ dome and
the use of beam-and-arch for openings are mew
features. Originally it stood within an artificial
reservoir and was connected with Tughlugabad
by a causeway, now pierced by the Qutb-Badarpur
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road. The sluice-gates of the vast reservoir are to
be seen to the north of the main road close to the
massive embankment between the northern and |
southern spurs of the hills.

Ghiyathu'd-Din’s successor, Muhammad Tugh-
lug (1325-51), added the small fortress of ‘Adilabad
on the hill south of Tughlugdbad, with which it
shares the main characteristics of construction. He
also raised the fourth city of Delhi, Jahdnpandh,
which largely comprised a walled enclosure between
Qal'a Rai Pithora and Siri in order to afford protec-
tion to his subjects living there. Only some stretches
of these walls are now extant. A unique monu- ;3
ment which formed part of Jahdnpanih is a bridge,
called Sdtpula, consisting of a weir with seven main
and four subsidiary arched openings with a tower
at each end.

Muhammad is well-known in Indian history for
his idiosyncratic move in transferring not merely
the capital but also the entire population of Delhi
to Daulatabad in the Deccan, which had ecarlier
been known as Devagiri. It is a natural citadel (as
it lies on a conical hiﬁ]}-:'lthe sides of which were cut
steeply in earlier times. Muhammad constructed
two ashlar-enclosures of defences here, one within
another, with the Devagiri hill on the north-west
serving as a citadel and the innermost enclosure.

After Muhammad came Firliz Shih (1351-88),
who was fond of history, hunting, irrigation a j
architecture. He founded the towns of Hissar,
Fatehabad, Jaunpur and Firuzpur (near Budaung. ]
In and around Delhi, apart from raising new build-
ings, he also repaired old ones, such as Sultan Ghéiri’s d
tomb (above, p. 249), Qutb-Mindr (p. 248) and lsilﬂ'E‘:_
Kung, a reservoir near Delhi, built by Hindu Kings. ﬂ

]

1
-
i
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Two inscribed stone columns of ASoka, one from
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Topra near Ambala and the other from Meerut,
both undeciphered, were brought by him and erected
in Delhi, the former in his new capital and the latter
on the ridge near his hunting-palace, popularly
known as Pir-Ghaib. Series of low domes over
mosques and stone railings around a terrace or open
courtyard are some of the new architectural features
introduced in his reign.

His new capital, called Firlizibad, the fifth city
of Delhi, now known as Kotla Firuz Shah, is a lar
enclosure of high walls, which then lay along
river. With an entrance through a barbicaned main
gate on the west, it contained palaces, pillared halls,
mosques, a pigeon-tower and a bdoli (stepped well)
some of which are still in good condition. The main
public mosque, Jami‘*-Masjid, has a spacious couri-

d, the whole structure resting on a series of cells.

t is, however, a pyramidal structure with a dimi-
nishing covered area in each successive storey, on
the top of which, within a stone-railing, the Asokan
column is planted, that strikes as a unique edifice,

Firtiz Shah built several hunting-lodges in and
around Delhi, some of which, such as Malcha-
Mahal, Bhali-Bhatiyari-ka-Mahal and Pir-Ghaib,
lie on the ridge.

The Hauz-i-*Ala"i, a large reservoir which had been
built earlier by *Alau’d-Din Khalji to feed his capital
Siri and which is now in ruins, was restored by
Firaz Shah, and, on its south-western corner, long
halls in two storeys, laid to serve as a madrasa or
college. This place is now known as Hauz-Khass
and includes the tomb of Firiiz Shih, a lofty struc-
ture with an impressive dome and a front yard
enclosed within stone railings.

During Firaz Shah’s reign several mosques were
raised in Delhi. Khin-i-Jahin Jandn Shah, son of
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a father bearing the same title of Khan-i-Jahan, who
was a Hindu convert and became prime minister
of Firiz Shah, is credited with having built seven
mosques, some of which are Kalin- or Kili-Masjid
within the city near Turkmin Gate, another Masjid
of the same name in Nizamuddin, Kilu-sardi-
Masjid, Khirki-Masjid and Begampuri-Masjid. The
mosques in the city and Nizamuddin bear an
inscription and are definitely built by the son:
whether the builder of others is the father or the son
is not certain. All these mosques are characterized
by eaves or chhajjas supported on brackets, series of
low domes and sloping mindrs on corners and at the
entrance. The courtyards of the Khirki-Masjid and
Kili-Masjid in Nizamuddin are divided into squares,
some of which are roofed and others left uncovered
to admit light.

In Nizamuddin also lies the tomb of Khin-i-
Jahan Tilangini, who was perhaps no other than the
prime minister of FirGiz Shdh himself. The tomb
consists of an octagonal chamber coverd by a dome
and enclosed by a verandah, each side of which is
pierced by three arches. This is the first tomb in this
style in Delhi, which later became the hallmark
of the Sayyid and Lodi architecture.

During the reign of Ghiyithu'd-Din 11 (1386-89)
was built, near the village of Chiragh-Delhi, the

tomb of Shaikh Kabiru'd-Din Auliyd, popularly

known as Lal-Gumbad. Its walls have a batter,
it is faced with red sandstone, thus simulating Ghiya-
thu'd-Din Tughluq’s tomb. But its small size, conical
dome and other weak features only indicate that it
is an inferior copy of its prototype.

After the death of Firtz Shiah Tughlug in 1388,
the Sultanate was politically unstable, and each of
his successors cﬂullqj:l retain the throne only for a
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brief period. In 1396, Nusrat Shih, one of Firiliz
Shah's grandsons, usurped the throne from Mahmad
Tughlug, although the latter managed to return to
the throne in 1399 after Nusrat Shih’s murder.
Timir invaded India in 1398 and plundered and
devasted the town of Delhi. He retreated next year,
but the country could not recover, with nobles and
provincial governors warring against each other and
against the Sultan. With this kind of political un-
stability and the effect of Timar's invasion, the
architectural activities in the country came almost
to a dead-stop.

D. THe SAYYID DYNASTY (1414-44)

After Mahmiid’s death in 1413, the nobles trans-
ferred their allegiance to Daulat Khdan Lodi, who,
however, was attacked and taken prisoner by Khizr
Khin, governor of Panjab, in 1414. Khizr Khan
ascended the throne and founded the socalled Sayyid
dynasty. Four rulers of this dynasty reigned in
succession till 1444, but the country knew no pros-
perity. There was no patronization of arts or archi-
tecture. No cities, palaces or mosques were built,
as during the rule of earlier dynasties. Only tombs
were raised over the dead.

. Yet some of these tombs are architecturally
important. There were two designs in them, octa-

nal and square. The former style had made a
%ﬂrﬁng during the Tughlug period with the tomb
of Khiin-i-Jahin Tilangini (above, p. 256). The latter
came to have a distinct elevation, with the fagade
divided by a string-course and with series of panels
of sunk niches above and below it giving it the
semblance of two or three ‘storeys’. In these
tombs, the central portion of each side projects to
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form a vertical rectangle, within which the main
arch, with a beam-and-bracket entrance and a small
open window above it, covers almost the entire
height of the wall. The sides of the rectangle and
corners of the structure are provided with pinnacles
(guldastas). One arch on either side of the entrance
1s open to admit light, but the others, like those on
the second ‘storey’, are false and closed. The height
of these square tombs is greater than that of the
octagonal ones, although the latter cover a wider
area on ground plan.

1

Unfortunately the persons buried in most of
these square tombs remain unidentified, and there 2
exists an imE;'essiun that they contain the remains 11

of nobles, while the kings were buried in octagonal
ones. On the other hand, it seems likely that the
square plan became popular in the Lodi period, as

the first inscribed tomb of this design, the tomb of

-

Mubiarak Khan, popularly known as Kile-K hin-ki-
Gumbad, is dated to 1481 during the Lodi rule.
Khizr Khan’s son and successor, Mu‘izzu'd-Din
Mubadrak Shah is said to have founded a city called
Mubarakabad along the Yamuna, but no trace of
it now remains. He died in 1434, and lies buried
in Kotla-Mubarakpur at Delhi. His tomb, octagonal
on plan, with a central chamber and verandahs all
round, each side pierced by three openings, is typical
of this style. Originally it was enclosed within a large
octagonal enclosure. Its wide dome rises from a
sixteen-sided base, each corner provided with a
Emnac]e, and the top of the dome being surmounted
y a lantern. The centre of each side is occupied
on the roof by a pillared octagonal kiosk (chhatri),
and each corner is provided with a sloping but-
tress in the Tughluq style. With its low and wide
dome, and with the same contours repeated on the

258

1



MONUMENTS OF THE DELHI SULTANS

domes of the chhatris, the whole structure looks
stunted.

The tomb of Muhammad Shih (died in 1444)
lies in the Lodi gardens. It is also built on an octa-
gonal plan, but here the drum is raised, and so is
the height of the chharris, with the result that it is a
much more impressive structure than Mubirak
Shidh’s tomb.

E. THE LoDi DYNASTY (14'5I-1526)

During the reign of Muhammad Shah Sayyid
1434-44), Buhlal Lodi, the Afghan governor of
irhind, had extended his influence through Panjab

and had become almost independent. ‘Aldu’d-Din
*Alam Shiah, Muhammad Shih’s son and successor,
retired to Budaun, leaving the govemorsh‘i:lp of
Delhi to one brother-in-law and the superintendence
of the city-police to another. The two, however,
fell apart, and in 1451 Buhldl Lodi captured the
throne, although initially he professed to reign on
behalf of ‘Alam Shah.

Buhlal (1451-89) brought. some kind of order
on the political scene, but was engaged largely in
subduing the provincial kingdom of Jaunpur and
other chiefs. His successors, Sikandar and Ibrihim,
remained likewise engaged. Under such circum-
stances there existed no impetus for raising new
buildings; and all that the Lodis left are some tombs
in the two styles that had come into vogue during
the Sayyid period. The simplest octagonal tomb
15 an open pillared pavilion, and a large number
of them are found all over Delhi. But even the ela-
borate design continued to be followed till the reign
of Akbar, although by then the royal tombs had
come to have a different design. There are several
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tombs of the square variety in Delhi, a large number
of them scattered between Hauz-Khass and Kotla-
Mubarakpur, but the identity of the persons buried
in them i1s not known. The Shish-Gumbad in the
Lodi gardens at Delhi follows the pattern described
earlier (p. 258). It was decorated with glazed tiles,
from which it derives its present name, meaning
‘dome of glass’. |

Buhlal Lodi’s tomb in Chiragh-Delhi is a poor
square structure, each side broken by three arched
openings and the roof surmounted by five domes.
Sikandar (1489-1517) lived at Agra and raised some
buildings at the place which acquired from him the
name of Sikandara. No remains of these buildings,
however, remain. It is, however, his tomb in De
which exemplifies the final phase in the evolution of
the octagonal tomb. The tomb proper possesses the
same features as Muhammad Shih’s tomb, except ~
that the chhatris on its sides are now missing. It
stands within a large square garden enclosed by high
walls, provided with a wall-mosque on the w
octagonal towers on the corners and an ornamen
gateway on the south. The mosque and garden
enclosure are features which later became charac-
teristic of the Mughal tombs and assign to it @
transitional position between the earlier fortified
tombs and the spacious garden mausoleums of the®
Mughals.

Two mosques built in Delhi during the rule of
the Lodis deserve mention, as certain features, which
developed into important characteristics in the Mu-
ghal period, are found introduced here for the first
time. The prayer-chamber of the Bari-Gumbad
mosque in the Lodi gardens, built in 1484, is divided
into five bays and is surmounted by three domes,
resting on corbelled pendentives, the end bays being

260



MONUMENTS OF THE DELHI SULTANS

roofed by low vaults. Its fagade is broken by five
arches of almost equal height but unusual shape.
At the rear, oriel windows project from the ends
and the centre; and the external angles and the
milrab bay are strengthened by sloping buttresses.
The entrance to the courtyard was through an
imposing domed gateway, now known as Bara-
Gumbad, which has ‘double-storeyed’ fagades. The
mosque is profusely ornamented with foliage and
inscriptional decoration and coloured tilework.

The Moth-ki-Masjid built by Miyan Bhoya, a
minister of Sikandar Lodi, is raised from a platform
faced with cells. Built of ashlar grey stone, its prayer-
chamber is also faced with five graceful arched open-
ings, the central one being the highest, and each
fitted with tiled medallions in the spandrels. The
central bay and the end onesaredomed. The central
dome is supported on squinch niches, and the side
ones on corbelled pendentives. Like the Bara-
Gumbad, it has sloping buttresses flanking the rear
projection, double-storeyed corner-towers at the
rear and oriel windows. On the two corners of the
eastern compound-wall, there are octagonal domed
chhatris to match with the rear towers. The central
mihrab of the prayer-chamber is built with red
sandstone and Enrdered with inscriptions from
the Quran, while its ceiling is decorated with
plaster-work.

During the later part of his reign Ibrahim Lodi
(1517-26) became particularly susfuciﬂus and capri-
clous, not hesitating even to maltreat or imprison
his nobles and provincial governors, with the result
that there was always someone among them in
rebellion against him. Babur, the Mughal king of
Kabul, had already raided India twice, but now
Daulat Khan Lodi, governor of Lahore, who was
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much too discontented with the Sultan, sent him an
invitation to attack the Lodiruler. Babur marched
into India in 1523 but had to go back owing to the
pressure by Uzbeks on Balkh. In 1525 he returned,
and the armies of Ibrahim and Babur met at the
famous battle of Panipat. Ibrahim was killed and
Babur occupied Agra and Delhi. Ibrahim’s tomb i
lies at Panipat. The original tomb itself was perhglpqa
a modest structure. All that one now sees there is a
grave on a brick platform, obviously an almuat.!
recent construction. =
A

4. MONUMENTS OF THE PROVINCIAL é
KINGDOMS

The Sultans of Delhi ruled over the different "
parts of the country through their governors. The =
ambition of these governors or the weakness of the
central authority led them, sooner or later, to throw
off the central yoke and to become independent, not
only politically, but also, to some extent, culturally,
The provinces thus developed regional styles of =
architecture, which were conditioned by several =
factors, such as the extent of the influence of the
central power, the personal taste or interest of the =
ruler, contact with foreign traditions, influence uﬂ
earlier local traditions, presence of suitable i
craftsmen and availability of particular materials. =

In the main, eight provincial styles, including
those prevalent in what is now Pakistan, are =
Fenerq]I}f recognized, although other variations,
ess significant, could also be pointed out. Th
main characteristics only of these styles and their
fjl:ducts are described below under each provincial

om. '
%
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A. PANJIAB (circa 1150-1325)

In Panjab two towns or erstwhile provincial
headquarters came under the control of the Muslims,
albeit they arrived there through different routes
and in different periods. As a result of the Arab
invasion early in the eighth century, a Muslim king-
dom was established at Multan, while at a later
date both Mahmud of Ghazni and Muhammad of
Ghar secured Lahore as base for their inroads on
India. The use of brick, coloured tilework and wood-
work characterize the Panjab style. No monuments
of this period have survived in Lahore, although it
is noticed that some later woodwork in Lahore
and other towns of Panjab retains certain features
which were derived from Saljugian ornamentation
and characterized the Panjab style.

The position is different at Multan, where five
tombs enshrining the remains of saints were built
between the middle of the twelfth and the beginning
of the fourteenth centuries. Among these the most
impressive is the tomb of Shah Rukn-i-*Alam (built
in circa 1320-25), with its octagonal ground plan,
battered walls and tapering minarets and corner
turrets (guldastas). Its picturesqueness is heighten-
ed by the use of coloured tiles, chiselled brickwork
and bands of carved timber. It was built at the order
of Ghiyathu'd-Din Tughluq (1321-25), who was
devoted to the saint: this explains the use of battered
walls, a characteristic of Tughlug architecture.
On the other hand, in the matter of octagonal plan,
Multan architecture may have influenced the Delhi
architecture, as the first octagonal tomb, that of

' A bricf description of the style in Panjab (Pakistan) has m

uded, s0 as to give a comprehensive idea the p
also because it exerted some influence on the Delhi architecture.
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Kh#n-i-Jahan Tilangani, was erected much later in
Delhi during the reign of Firaz Shidh Tughlug
(above, p. 256).
B. BENGAL (circa 1200-1550)

In or about 1202 the Hindu king Lakshmanasena
of Bengal was surprised and overrun at Nadia

(Navadvipa) by Bakhtyar Khalji’s son, Muhammad

Khalji, who subsequently established a more or less

independent administration there, although nomi-

nall}r under the Delhi Sultans. It was, however,

during the rule of Muhammad Tughluq that Bengal
became really independent. In 1576, Da’'ad Shah,
the last Afghan ruler of Bengal, was killed by the
generals of Akbar and the province reverted to the
central imperial control.

The Islamic monuments of Benﬁal are not much -

different from such buildings elsewhere on plan and
in design, but the use of a different building-material
and the exccution of details inspired by local tradi-
tions have made them quite distinct. The soc

‘Bengal’ roof with sloping cornices, which originated
from bamboo-construction, was adopted by the
Muslims, and later it spread widely even in other
regions. Brick was the chief building material in

:

the alluvial plains of Bengal from early times and ==

remains so even now, the use of stone being limit
largely to pillars, which were mainly obtained from
the demolished Hindu temples. The pillars in Bengal,
even when constructed with brick, are generally
short and square, and the openings usually arcuate,
for trabeate construction normally called for the
use of stone. Stone carving in low relief is seen in
some buidings. But it is the traditional car
brick which was pressed into service for decoration.
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Only the patterns became geometrical, arabesque or
floral, without any weakening in their richness and
profusion. Glazed tiles in pleasing colours were
also used for decoration.

The Islamic architecture of Bengal may be divided
into three phases: (i) from circa 1200 to 1340,
while the capital was at Lakhnauti (later called Gaur)
and the kingdom still nominally under the Delhi

Sultans; (ii) from circa 1340 to 1425, when the

capital was at Pandua; and (iii) from 1425 to 1576
during which the capital was again shifted to Gaur.

Gaur and Pandua are separated by a distance of
only 27 km. and lie in the present Malda District of
West Bengal; their entire area is covered with the
remains of citadels, palaces, gateways, mosques
and tombs. Monuments of the first phase are no
longer extant at Gaur. Some idea of their character
may, however, be gleaned from contemporary re-
mains at and near Tribeni on the Hooghly river,
which was apparently occupied by the Muslims in
the initial stages of their arrival in Bengal.

Here the mosque of Zafar Khiin Ghazi, an early
adventurer, bears an inscription of 1298 but was
entirely rebuilt in the sixteenth century. His tomb,
however, shows that it was built largely with re-
assembled material from a Hindu temple, although
pointed arches were incorporated in the design.

An ecarly mosque in the neighbouring village of
Pandua (different from the capital in Malda Dis-
trict), now extremely dilapidated, is multi-domed
and rectangular on plan. It is built with brick, but
the pillars are of stone obtained from a demolished
temﬁle. In the neighbourhood is a 36'5-m. high
brick tower, built about 1340 in several storeys.
Even with its crude proportions, it recalls the Qutb-
Mindr at Delhi.
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There are extensive mounds of ruins at Pandua
indicating a long occupation even before it was
made capital in or about 1340 by ‘Aldu’d-Din ‘Ali
Shah, perhaps to bring himself within a striking
distance of Sonargaon, where his rival Fakhru'd-Din
Mubarak Shah held control. _

There is, however, only one monument here which
illustrates the second phasein the development of
the Islamic architecture in Bengal. It is the ﬁ.dtnn'ﬁ
Masijid, in fact, an elaborated version of the mosque E
at Pandua near Tribeni, just described. Begun in
1364 by Sikandar Shah (1357-93), it is one of the
largest mosques in India, with its outer dimensions
measuring 154.5 m. by 87 m. Built on the usual
rectangular plan, it has an impressive fagade
of arches on the interior extending to a depth of I
five bays on the west and three on the other
sides; all its cubicles are surmounted by a total =
of three hundred and seventyeight small domes.
Stones pilfered from demolished Hindu temples,
possibly from as far as Lakhnauti, have been usedin
its pillars, carved mifirabs and as veneer in the lower
portion on the exterior and up to the cornice inside
the prayer-chamber. In the prayer-chamber the tre-
foil or multi-foil arches of the milrab and another
adjacent niche, placed within a rectangular frame
and carved with stylized geese and other motifs, =
are remarkably indigenous in feeling. Its arches,
with the centre at the impost level and with the span
in excess of the radius, lend a peculiar fascination
to the aisles. Part of the northern half of the prayer-
chamber is divided into two storeys, the upper storey
known as the Badshah-ka-Takht (‘king's throne
being obviously intended for the king and ro
ladies. Its spacious nave was roofed by a vault
of pointed arch.
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The third phase constitutes the real provincial
style of Bengal, when the builders ceased to depend
on the utilization of material stripped from Hindu
temples and brought their structures into harmony
with the local traditions and materials. The first
great construction of this style is the mausoleum
of Jalalu’d-Din Muhammad Shah (1414-31), called
the Eklakhi tomb, at Pandua, while the other monu-
ments of this phase are mostly concentrated at Gaur,

The Eklakhi tomb consists of an octagonal
tomb-chamber, within a large square hall with
octagonal corner-towers and curved cornices, the roof
being surmounted by a central hemispherical dome.
Its facade is divided in the middle by a string-
course with panels above and below it giving it the
semblance of two ‘storeys’. Each side is pierced in
the centre and fitted with a stone door-frame, bodily
removed from a temple but provided with a pointed
arch above the lintel in the Tughlug style. The whole
surface of walls and towers is profusely decorated
with carved brickwork.

At Gaur the earliest building representing the
constructional and ornamental methods of this
style, although of an entirely different character,
is the Dakhil-Darwiza, built by Barbak Shah (1459-
w as a ceremonial gateway in front of the citadel.

ith a tall arched entrance between vertical pylons
on either side and tapering towers on the corners,
it 1S an imposing structure (pl. LXXIV).

The main features of construction in the Eklakhi
tomb, however, set the pattern for several mosques
at Gaur and elsewhere. These mosques with curved
cornices and often decorated with glazed tilework
comprise a rectangular prayer-chamber ap
tioned into several aisles and bays, divided by pillars
of brick or stone, the latter mostly removed from
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Hindu temples. Arched openings characterized their
fagade and also sometimes the sides. At the corners
stand towers, usually octagonal. There are small
domes over each bay or a bigger one in the centre.
The facades are divided by one or two string-courses
and series of decorative panels. The western wall
in the interior bears several niches, the central one
being larger and more plentifully decorated. The
usual courtyard in front of the praycr-chambﬂf‘"‘;
has been dispensed with in several mosques. Such
are the Tantipara (circa 1475), Chimkati or Chamkan
circa 1475), Darasbari (circa 1480), Lotan (circa
480), Gunmant (circa 1484), Chhota-Soni &';';rﬂfll
1510), Bara-Sond (circa 1526) and Qadam- ﬂ
(1530) mosques at Gaur. e Darasbari-Masjid
is particularly rich in terracotta ornamentation,
including the rather unusual ‘palm-and-parasite’
motif, which is found also in Gujarat, although in a8
latticed screen (below, p. 277). The small rectangular
tomb of Fateh Khan (died circa 1657) at Qadam-
Rasill is covered by a gabled and curved roof, the
structure looking like a thatched hut.

The 26-m. high Firtiz-Minar at Gaur, twelve-
sided in the lower three storeys and round in the
upper two, is decorated with both carved bricks and

azed tiles.

C. JAUNPUR (circa 1360-1480)

Malik Sarwar, originally a eunuch in Muhammad
Tughlug's household, held the title of Khwaja-i=
Jahéin (‘Master of the World"), and, after Firuz
Tughlug had declared Jaunpur a provincial capital,
was ?fpnmtcd the governor of the province with I
the title of Maliku’sh-Sharq (‘King of the East’). In
1394, he became independent and extended his
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authority over Oudh, Tirhut and Bihar. He and
his successors, known as Sharqi kings, ruled from
Jaunpur for nearly a century.

After Malik Sarwar's death, his adopted son
Qaranful ascended the throne under the name of
Mubarak Shah (1399-1402). His successor, Ibrahim
Shah (1402-36), was a great patron of learning and
architecture, and utilized the talents of the poets,
artists and craftsmen who had left Delhi after the
devastation brought about by Timr's raid. Jaunpur
now came to be known as the ‘Shirdz of India’.
Finally Husain Shah, who came to the throne in
1458, was driven from Jaunpur by Buhldl Lodi and
the Sharqi dynasty thus came to an end. Later
Sikandar Lodi annexed Jaunpur to the Delhi Sul-
tanate. He spared the mosques, but other buildings
at Jaunpur suffered total devastation at his hands.

Jaunpur was a prosperous Hindu town with
several temples, which were all pulled down by the
Muslims and the material utilized in mosques.
Among the pre-Sharqi Muslim buildings at Jaunpur
is a fort ancr a mosque, both now dilapidated. The
mosques erected by the Sharqi rulers are built on the
conventional plan, but they possess distinct charac-
teristics in w]ljia:h tapering minarets, battered sides
of the pro-pylons, stucco decoration, arch-and-

openings and low four-centred ‘Tudor’ arches
with decorative fringes are features influenced by
the Tughlugq style, The square pillars in the mosques
are comparatively plain, and bracket and capitals
only roughly carved, The Sharqi monuments are,
however, more ornate than the Tughlug ones. Their
carved stone ceilings, latticed screens, panels and
arches with their tympana, all bear floral and geo-
metrical designs of somewhat rough but effective
workmanship. The one distinct feature of Jaunpur
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style, however, is the pro-pylon, a tall screen with
battered sides concealing the dome, and raised in
front of a gateway or an opening of the prayer-
chamber. !

The Atdla-Masjid was the first building to be
erected in Jaunpur style. Its foundations were laid
in 1377 by Firaz Shah Tughlug on the site of the
Hindu temple, said to be of Atald-devi, but the
construction was taken up later by Ibrahim
and completed in 1408. It has the usual quadran
plan, with a square courtyard enclosed by the prayer-
chamber on the west and cloisters on the other three
sides. The cloisters are in five aisles and dou
storeyed, twoaisles on the lower storey witha pill
verandah opening on the outside and providing
series of cells for use by pilgrims or merchants. Beams
and brackets support the openings in cloisters.

On each side the cloisters are interrupted l:ﬂl,r -
gateway fronted by a pro-pylon. The pro-
in front of the nave in the prayer-chamber, 23-m
high and 17 m. wide at the base, is, however, the
most graceful and imposing (pl. LXXV). Containing
a tall recessed arch, 3.4 m. deep, flanked by two =
towers, with series of openings in the upper portion;
it also provides the entrance to the nave through
a central beam-and-bracket opening surmounted
by an arch. The verticality of its towers on eit
side of the tall arch is broken by four main string®
courses and sunk arches. Two other similar pro=
pylons of smaller size are placed on either side of this
main one. ; 4

The nave in the prayer-chamber is vertically
divided into three portions, so that the sides are first |
converted into an octagon by means of squinches d
and then into a sixteen-sided base by brackets, I
order to raise the shapely hemispherical dome. At {
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one end of the transepts, supported on pillars and
screened by jalis, is the enclosure reserved for ladies.
At the rear, not merely the portion occupied by the
main mihrab but also those by the other two milyrabs
facing the side pro-pylons, project outwards and
are flanked by tapering minarets in the Tughlug
fashion.

Two other mosques, built about 1430, generally
on the same pattern as the Atala-Masjid, are Khlis-
Maukhlis-Masjid and Jhanjhri-Masjid. The former
is simple and devoid of much ornamentation: the
latter, its central pro-pylon alone now surviving,
shows that its screen ( jh@njhri), from which it derives
its name, is highly ornamental. Another mo
the Lal-Darwaza-Masjid, was built about 1450 by
Bibi Raja and forms part of a palace-complex.

The Jami‘-Masjid, which is the largest mosque at
Jaunpur, was buj],t about 1470 by Husain Shah

1458-79), the last Shargi ruler. Its two distinct

, absent in other mosques preceding it, are
that, like some of the Tughlug mosques in Delhi,
it is built on a raised terrace; and its transepts on
either side of the nave are covered by high vaulted
roofs, a feature which is not found in any other
similar building.

D. GuiaraT (1297-1572)

. Gujarat was conquered by ‘Alau'd-Din Khalji
in 1297, and he appointed a governor there. Muham-
mad II (1390-94), grandson of Firaz Shah Tughlug,
sent Zafar Khan as its governor, but he declared him-
self independent in 1408 and ascended the throne
under the title of Sultan Muzaffar (1408-11). It
was, however, during the rule of his grandson and
successor Ahmad Shah (1411-42) that Gujarat
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became independent in reality. Among the Sultans
of Gujarat, the long reign of Mahmiid Begarha
(1458-1511) is regarded as most prosperous. His
grandson Bahadur Shah (1526-37) came on the
throne about the same time when the Mughals
captured the Delhi throne. Gujarat, however,
remained independent till 1572, when it was annexed
by Akbar.

The Gujarat style is the richest and pcrhags the
most prolific among the provincial styles. A rich
local architectural tradition and the vanity and
patronage of powerful Gujarat kings, which impelled §
them to raise buildings in rivalry with other king-
doms, including the Sultanate of Delhi, appear to
be responsible forthe production of so many i
portant monuments in Gujarat.

The long span through which the Islamic archi-
tecture in Gujarat passed can be divided into three
periods. In the first period (1297-1411), from ;
time Gujarat came under the control of ‘Alau’d-Din
Khalji till it became really independent, buildings in l
Gujarat were either converted from Hindu temples
or built largely with their dismantled material.
Khalji conceptions of symmetry and proportions, -
blended with the local leaning towards spaciousness,
elegance and decorative designs, created a new idiom.
But among the important monuments raised duﬁ
this period at Patan, Broach, Cambay, Dho
Mangrol and Petlad, few have survived. At Patan,
where numerous temples were erected during the
Solanki rule, a temple was converted in about_1300
into Shaikh Farid’s mausoleum. Even in the Adina
or Jami*-Masjid here, built by the Khalji governor
Ulugh Khin, now survived only by its foundations, |
pillars from Hindu temples were re-erected to the |
plan of a mosque.
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In the Jami‘-Masjid at Broach, built early in the
fourteenth century, the open pillared prayer-cham-
ber is divided into three compartments, each com-
partment containing apparently pillars from a single
mandapa. 1ts western wall contains niches pmvidged
with pointed arches and carved on the general
pattern of the niches in Hindu temples, but with
motifs characteristic of Islamic ornamentation.

Unlike the mosque at Broach, the prayer-hall
in the Jami‘-Masjid at Cambay, built in 1325, is
not an open pillared hall, but one closed with
walls and provided with arched upenin%!s as in the
Quwwatu'l-Islim mosque at Delhi (p. _R.or the
Arhdi-Din-ka-Jhonpra at Ajmer (p. 249). The alter-
nating narrow and wide courses in its construction,
however, recall a Khalji characteristic noticed at
Delhi (p. 250). The pillars inside the central arch

an engrailed arch, like a forana in a tr.m_H]e,
a device which became very popular later. The
Hilal Qazi’s mosque at Dholka is smaller but intro-
duces for the first time a graceful minaret on
either side of the central arch, a feature which later

me characteristic of the Gujarat architecture.
The Tanka-Musjid, again at Dholka, built in 1361,
has an open pillared prayer-hall, and rich carvings
on the pillars and ceilings. The Jami'-Masjid at
Mangrol possesses three archways and balconied
windows,

The second period (1411-58) in the develo
ment of Gujarat architecture commenced with the
enthronement of Ahmad Shah (1411-41), who
brought real independence to the province and foun-
ded the city of Ahmadabad, close to the old town
of Asawal. It was now that a distinct Gujarat style
took shape. Theuncertainties of the earlier Improvisa-
tion and experimentation disappeared; the buildings
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were thoughtfully planned and executed to result
in complete specimens of the style. The device of
admitting light through a clerestory in the raised
central portion of the roof, graceful minarets, deli-
cate latticed screens, profuse carvings in windows
supported on carved brackets and a balanced use of
bntﬁ arcuate and trabeate construction are some of
the features characteristic of this ]p]hase. y

The citadel raised by Ahmad Shah on the bank of
the Sabarmati river is survived now only by a gate-

five bastions at the rear, all tapering, suggest Tughlug
influence. The five-domed mosque of Sayyid *
built in 1412, strikes, however, a new note with its
ominent minarets, now survived by their bases,
ieavy projecting cornices, pillared openings on the
* sides, rich decorative details and the addition of &
gallery or triforium on the second ‘storey around
the nave. It is, however, in the Jami‘-Masjid, built
in 1423, that these and other characteristic features
came into full play and created a monument whichy
is grand in conception and finished in details.
The prayer—hallpnf this mosque, 64 m. by 29 m,,
consisting of about three hundred pillars, is divided
into fifteen large squares, three along the depth and
five along the width, each square being surmo
by a large dome, while smaller domes cover the
smaller squares between the larger ones. The sky-
line of the roof is broken by raising the portion
over the three central arches into two storeys in the
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first bay, and the portion around the central dome
above the nave into three storeys. The single-storeyed
height at the northern extremity adjoining the
rear wall is divided into two storeys, the upper one
consisting of a latticed gallery for the ladies.
Ahmad Shah desired to integrate theJami‘-Masjid
and his citadel into a unified plan. Accordingly
he built a three-arched ceremonial gateway, ed
the Tin-Darwaza, to the east of the Jami‘-Masjid
on the road from the citadel. To its south lie Ahmad
Shah’s tomb and a latticed enclosure containing the
tombs of the queens, called Rani-ka-Hazira.
Mubammad Shah (1442-51) built in 1446 the
mausoleum and mosque of the famous saint, Shaikh
Abmad Khatti, at Sarkhej, 10 km. south-west of
Ahmadabad. This grouping of a mosque and mauso-
leum, called Rauza, became very popular in Gujarat.
Later Sarkhej became an important place of retreat:
and several mosques, tombs, palaces, gateways and
gardens were laid out here around a vast reservoir,
The next ruler, Qutbu'd-Din Ahmad Shah (1451-
38), built a mosque and his tomb. The former, con-
sisting of a pillared rectangular hall faced with a wall
containing five arches and surmounted by five domes,
1s a simple structure, but nonetheless effective with a
restrained use of latticed windows and other orna-
mentation. To his reign also belong two other
buildings, constructed with brick and in a style
which has little relationship with the architecture of
Guljamt. These arose perhaps as a result of commer-
¢ial contact between southern Persia and the west
Indian coast. Of these the mosque of ‘Alif Khan
at Dholka was built in 1453 and is now in ruins.
Its interior is divided into three squares, each sur-
mounted by a dome, intercommunication being
Provided through arched openings, and there being
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massive rectangular turrets on either side of its
arched fagade. The tomb of Daryd Khan, built
about the same time at Ahmadabad, consists of a
square chamber in the centre with an arcade of five
bays around it, each bay roofed by a dome, the
central one being the largest. :

Gujarat architecture reached its zenith in the
third and final phase 51458-15'}'2). which began with
the rule of Mahmud Begarha (1458-1511). In this

iod a haplpy and effective fusion was achieved

tween the local traditions and the methods and
E:'inciples special to the Islamic architecture. The

igh standard of architecture now reached was due in.
no small measure to the personal zeal and interest
of Mahmiid Begarha himself, and in fact, most of the
major monuments were erected during his rule. He
founded the cities of Mustafabad at Junagadh,
Mahmidabad, 27 km. from Ahmadabadand Mﬁ
madabad at Champaner, all of which can be proud
of some important Islamic monuments. The number
of buildings erected during this period is very large,
and only some of them are noticed here. )

Notwithstanding the king’s interest in his recently
founded cities, Ahmadabad continued to be enriched
by new buildings. The mosque of Muhéafiz Khan,
who was appointed the magistrate of Ahmadabad
when Mahmud Begarhatook his residence at Mustafé ",
bad, was built in1492, It is small in size and conven-
tional in pattern but contains all those features and
details which characterize the larger mosques,
is virtually a gem of architecture. The mosque of
Rani Sipri built in 1514, is also small, but beautifulin
decorative workmanship. Its tall slender turrets, |

1

solid and without stairways, placed at either end of
its pillared fagade, mark a new stage in the develop-
ment of minarets. The walls of Sidi Sa‘id’s mosque,
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built in 1572, consist substantially of perforated
screens, but it has become world-famous on account
of its screens covering the tympana (pl. LXXVII A),
These screens, some of them representing the
- ahn-and—garasitc’ motif, which occurs also in
lﬂe Darasbari-Masjid in Bengal (p. 268), has the
delicate quality of filigree-work.

Certain monuments were also erected in the
suburbs of Ahmadabad. At Uthmanpur, on the
other side of the river opposite Ahmadabad, was
built in about 1460 the Rauza of Sayyid Uthman,
in which the hall of the mosque is roofed by low
domes, and at either end of the pillared fagade
stands a six-storeyed minaret. The mosques of
Miyan Khin Chishti and Bibi Achiit Kiki, at Haji-
pur and Multanpur, built in 1465 and 1472 respec-
tively, are divided into three compartments and
screened with walls pierced by arches, with a minaret
flanking the central archway on both sides. At
Rasulabad, popularly known as Shah-i-*Alam on
account of his tomb here, 2°5 km. south of Ahmada-
bad, several buildings came up between 1475 and
1570. So also at Batwa, about 10 km. south of Ahma-
dabad, where the tomb of Qutb-i-*‘Alam, built about
1480 over an earlier grave, is important. Itis a double-
storeyed structure consisting of pillars and arches,
no trabeation occuring in the entire structure. A
similar construction is the tomb of Mubdrak Sayyid,
built in 1484, near Mahmudabad, which was founded

Mahmiid Begarhain 1479. AtSarkhej, Muhammad
S (1442-51) had built a tomb, as mentioned
earlier (p.275). Mahmid Begarha added there,among
other buildings, a double-storeyed columned palace,
with projecting baysand pavilions, and his own tomb,

At Champaner, in 1485, he had founded his
new capital of Muhammadabad, consisting of a
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citadel and outer city-walls. Among several monu-
ments existing there, two are important. The Jami*-
Masjid here was built in 1523 on the same pattern
as the Jami*-Masjid of Ahmadabad. The much smal-
ler Nagina-Masjid follows the plan and details of
the larger mosques, but impresses more as an orna-
mental piece.

The traditional fondness for decoration among
the craftsmen of Gujarat resulted in even purely
utilitarian constructions being treated with orna-
mentation. Such are the sluice-openings, as for
example, at the Kankaria reservoir at Ahmadabad
and at the tank at Sarkhej and bdolis or stepped
wells, as Bai Harir's bdoli at Ahmadabad.

E. MALwA (1401-1561)

Malwa was invaded by Iltutmish early in the =

thirteenth century, but it came under the control
of the Delhi Sultanate in about 1310 during ‘Alau'd-
Din Khalji's rule (1296-1316). In 1401 Dilawar
Khan Ghiiri, a governor, who claimed to be a descen-

dant of Muhammad Ghiri, proclaimed himself

independent. This independent kingdom was annexed
by Guijarat in 1531, and later conquered by Huma-
yin. When Humayin regained his throne after
his return from exile, Shuji‘at Khan, who had been
appointed governor by Sher Shah Siri, refused to
acknowledge his authority. In 1554 Shuja‘at Khin
died and his son, Baz Bahddur, whose romantic
tale of love with Rani Ropamati is well-known,
ascended the throne, He was driven away in 1561
by Adham Khan, Akbar’s general, and Malwa thus
came under the authority of the Mughals.

The local Hindu architectural traditions did not
much influence the Islamic constructions in Malwa;
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instcad the province depended on Delhi, from
where many craftsmen were uprooted in consequence
of the devastation wrought by Timiir and had taken
employment in different provinces. It is no wonder,
therefore, that the Malwa style is essentially arcuate.
The pointed arch with ‘spear-head’ fringe, battered
wall and arch-and-lintel door in this style are derived
from the Khalji and Tughlug constructions, while the
pyramidal dome follows the Lodi contours. The
style possesses, however, some features of its own,
such as large spaces, high Egmmg approached
impressive flights of stairs, skilled use of arch-and-
beam, carved brackets supporting the windows,
orated screens and the decorative effect achieved
y the use of stones of different colours or of
encaustic tiles.

This style also passed through three phases, as
we find with some other styles, although its third
phase is of a different nature. In the earliest phase
use was made of pillars obtained from demuﬁs.hed
Hindu temples, but they were tied to each other by
arches on the principles of Islamic construction.

Dhar, capital of Malwa under the Paramdra
kings, retained that position under the Muslim
governors and kings till 1405, when Hiishang Shih
(1405-35) transferred the capital to Mandu. There are
two mosques at Dhar which illustrate the first phase
in the Malwa style. The mosque of Kamal Mauld
(circa 1400), also known as Bhojaéala, consists of a
courtyard with pillared corridors on three sides and
a prayer-chamber along the western wall. The
pillars are taken from what was the Bhojasala or
king Bhoja’s hall, which was apparently not merely
a temple but also a college, since some of the inscri-
bed slabs found from the ruins bear literary texts
of Bhoja. The Lat-Masjid, built in 1405 by Dilawar
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Khan, is similar and contains fragments of an iron
pillar (Hindi /ar), from which it (ferives its name.

Mandu lies 35 km. south-east of Dhar on the
spur of a Vindhyan hill, some 610 m. above the sea,
surrounded by a gorge. It was, therefore, ideally
situated from considerations of security, which led
Hishang Shah to shift the capital here. Within
the natural fortress, enclosed by battlemented walls
running over a circumference of 40 km., were raised
several mosques, tombs, palaces, tanks and pavi-
lions, depending on the contours of the terrain. Two
of the mosques here belong to the first phase and
are built from the remains of Hindu temples. These
are Dilawar Khin's mosque, built in about 1405,
and Malik Mughith’s mosque, built in 1452, In these
mosques the spaces between pillars are spanned by
arches, even though they are ornamental rather
than functional.

Among the entrances to the fort, two are well-
known, the Delhi Gate on the north and the Tardpur
Gate on the south-west. The other monuments lie
in several clusters, three of them important. In the
first cluster are the Jami‘-Masjid, Ashrafi-Mahal
and Hashang Shih’s tomb; in the second, Hindoli-
Mahal and Jahaz-Mahal, and in the third, Baz
Bahédur’s palace and Rani Riipamati’s pavilion.

The Jami‘-Masjid was begun by Hiushang Shiah
but completed in about 1440 by Mahmiid I {1536-69}
of Khalji extraction, who had {il!cd Hiushang Shih’s
son and enthroned himself. The square courtyard
of the mosque has an open fagade of eleven arches
on each side, with a depth of three aisles on the
north and south, two on the east and five in the
prayer-chamber. It is built on a raised plinth
approached by a long flight of steps on the east.
The square gateway, projecting from the enclosure
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and with its interior decorated with enamelled tiles,
is surmounted by a large dome, while there are
three similar domes over the prayer-hall and a
smaller one on each square bay in the aisles.

~ The tomb of Hiishang Shih, built of marble,
is contiguous with the western wall of the Jami‘-
Masjid, and, like it, was commenced by Hiishang
Shah himself and completed in about 1440 by Mah-
miid I. Entered through a domed porch, the square
tomb lies in the centre of a quadrangle and is roofed
by a large dome, with smaller cupolas at the corners.

Opposite the Jami‘-Masjid on the eastern side of
the main north-south road is the Ashrafi-Mahal,
which was built by Mahmid I, perhaps early during
his reign. Originally it consisted of a large square
courtyard enclosed by a series of cells on the outside
fronted by two arched arcades. The central portion
of the western side projected further with series of
cells on its three sides and a porch in front, approach-
ed by a long flight of steps. The courtyard was later
ﬁ]]lﬂf, and on it was raised what has been surmised
to be the tomb of Mahmiid I but exists now only
in ruins . The corners of the quadrangle of the Ash-
rafi-Mahal were provided with towers, the one at
the north-western corner being the largest and
highest, and now survived only by its lower portion.
It is believed to be identical with the Haft-Manzil
of the contemporary historians and was raised
to signify Mahmid's victory over Rini Kumbha
of Chittor, who had himself raised his famous tower
of victory at Chittor in commemoration of his earlier
victory over Mahmiid I (p. 172).

Almost immediately inside the Delhi Gate there
is a large group of buildings, two of which deserve
mention. The Jahdz-Mahal (pl. LXXVI), an oblong
structure divided into three halls, with an ornamental
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cistern in the northern courtyard, was built by
Mahmiid I as a royal palace. It lies between
two tanks, which brimmed over with their waters
during the monsoons, and appear to have given it
its name, meaning the ‘ship-palace’. With a long
flight of steps in front leading to its spacious terrace,
provided with domed pavilions, and other pavilions
projecting at the rear on the bank of the tank, it
must have looked grand in its heyday. Jahdngir
relates that Nirjahan, his queen, was extremely
fond of this palace, and when they stayed here
they were both entertained often to long-lasting
festivities.

The Hindola-Mahal, possibly raised during the
reign of Ghiyathu'd-Din (1469-1500), is T-shaped,
with the vertical stem of the letter consisting of a
long hall with an opening at the end and tall arches
on the sides, their piers buttressed with slopes, The
illusion that these buttresses create has given it its
name meaning the ‘swinging-palace’. The horizon-
tal stem of the letter was added later and is in the
shape of a double-storeyed structure, with a cross-
shaped hall on the ground floor.

The final phase of the Malwa buildings does not
represent any advance in architecture. These build-
ings, consisting of palaces, pavilions, hammams, etc.,
were raised for pleasure, which was the royal fashion
of the day. The palace of Baz Bahidur, approached
by a flight of steps, with its courtyards, halls, octa-
gonal pavilions and bdradaris on the terrace, and
Rani Riipamati’s pavilions consisting of a double-
storeyed structure with sloping walls and m“tajﬂ'éﬁ
a long hall with rooms at the two ends, to whi
domed pavilions on the terrace were added later,
belong to this phase. Rini Rilpamati is said to
have used these pavilions daily for having a glimpse
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of the sacred Narmada from here. Among other
monuments representative of this phase are the
Nilakantha palace, Lal-Mahal and Chishti Khiin's

dace.

Chanderi was a province of the kingdom of
Malwa, and several buildings in the Malwa style
were raised there. Kushk-Mahal, originally seven-
storeyed, but now surviving in four storeys, was
built here in about 1445 by Mahmid I. The Jami*-
Masjid is built on the same plan as the one at Mandu,
but contains convoluted brackets supporting the
eaves in Gujarat fashion. The Shﬁhzﬂgﬁ -Rauza
has plain but bold squinch-arches, with lotus medal-
lions in its tympana and spandrels. The 15-m. high
Bidal-Mahal gateway, with tapering turrets spanned
by a screen of two arches, one above the other, is
original but lacks boldness or grace.

F. THE Deccan (1325-1687)

The whims of Muhmmad Tughlug (1325-51)
caused virtually an unbroken series of rebellions in
the different provinces of the Delhi Sultanate. In
the Deccan, which had been invaded by ‘Alau’d-
Din Khalji and brought under the authority of the
DelhiSultans, Hasan, ageneral onwhom Muhammad
had bestowed the title of Zafar Khin, declared
himself independent in 1347 at Daulatabad. He
enthroned himself under the full title of Abu'l-
Muzaffar-*Alau’d-Din  Bahman Shah (1347-58) and
founded thus the Bahmani dynasty.

He established his capital at Gulbarga, but one
of his successors, Ahmad Shah (1422-35), shifted it
to Bidar in 1425. After the reign of Mahmid Shah

1482-1518). the provinces of the Bahmani kingdom
ke away one after another, and five independent
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kingdoms came into being with capitals at Bidar,
Berar, Ahmadnagar, Bijapur and Golkonda. They
retained their independent status till almost the end
of the seventeenth century, when ultimately they
were annexed by Aurangzeb. ;

Bahman Shah himself was perhaps of Persian
extraction. Besides, the Bahmani rulers, who were
incessantly at war with the Hindu kingdoms of the
south and even attempted to exterminate the Hindu
population or to convert it to Islam, encouraged Per-
sians, Turks, Arabs and Mughals to marry Hindu
women and settle in their territory. This was also
the time when adventurers, literary men, artists
and craftsmen from west Asian countries were freely
coming either to the imperial court at Delhi or to
the powerful provincial court of the Deccan. These
conditions naturally affected the Deccan style of
architecture, which owed little to the local Hindu
traditions, at least in its early stages. The two major
streams which fed it were the imperial one from Delhi
and the Persian one from abroad. The latter took
stronger roots gradually, so that some of the monu-
ments are so avowedly Persian in character that they
appear to have little connexion with the main course
of the Indo-Islamic architecture.

The ecarliest Islamic buildings in the Deccan
that appeared during the rule of the provincial
%avemurs were converted, as might be expected,
rom Hindu temples. Such, for instance, are
two mosques at Daulatabad and Bodhan, near
Hyderabad, the latter consisting merely of some
alterations and additions to a Jaina temple. The real
Deccan style, which came into existence from the
time when the province became independent in 1347,
may be divided into three phases: (i) 1347-1425,
when Gulbarga was the capital, (ii) 1425-1518, when
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Bidar served as the capital, and (iii) 1518-1687,
when the original kingdom broke up into five inde-
pendent kingdoms.

A series of forts were the first monuments to be
erected by the Bahmanis. Among them the fort at
Gulbarga, perched on a hill and consisting of double
walls, battlemented with heavy stones, with an en-
circling moat cut into the rock, is impressive and re-

resentative of this class. It is, however, the Jami*-

asjid at Gulbarga, built in 1367, which exhibits
features of the Decean style and is, at the same
time unique. Entered through a gate on the north,
it has corridors on its three sides and a prayer-
hall on the west, which is surmounted in the centre
by a tall dome resting on a raised clerestory. Its
unique characteristic is its pillared but roofed court-
yard, a feature which finds no parallel, except that
the courtyards of two mosques built in Delhi during
the reign of Firiz Shah Tughlug (above, p. 259)
are partially covered. The arches of its cloisters,
with low piers and a wide span, invest its arcades
with a sombre but arresting look (pl. LXXVII B).
The mosque was built under the direction ofa Persian
architect, which accounts for some of its features.

Among the other monuments at Gulbarga are
seven royal tombs, divided into two groups. The
three earlier tombs, massive structures, square on
plan, with their battered walls, flat, wide domes
supported on squinches, battlemented parapets
and fluted corner-turrets have all the characteris-
tics of Tughluq architecture. The tomb of ‘Aldu’d-
Din Bahman Shih, the founder of the dynasty is,
small but is decorated with tiles of deep blue colour.
The dome of the tomb of Muhammad Shah II
(1378-97) rises from a raised base, as in the Jaimi‘-
Masjid.
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The other group consisting of four tombs is called
the Haft-Gumbad (‘Seven Domes’), as three of its
tombs have two domes each and make up a total of
seven domes. The earliest in this group, that of
Mujahid (1375-78), is larger than the tombs of the

revious group but is built in the Tughlug style
ike them. e remaining three tombs, share the
same Tughluq features, but consist of two adjacent
chambers, one for the grave of the king and the other

for those of his family. Among these the tomb of .

Tiju'd-Din Firiiz (1397-1422), with its fluted domes,
is the largest. A semblance of two ‘storeys’ is
effected both on its exterior and the interior, through
panels of recessed arches in two rows.

In 1425, Ahmad Shah Wali (1422-36), who re-

mained ill at Gulbarga and considerediteven unlucky,
transferred the capital to Bidar, 96 km. north-east.

The Bahmani court now included several officers

of Persian lineage, with the result that the
customs, art and architecture in the Deccan came
under the Persian influence. The fort of Bidar
is larger than that of Gulbarga and is generally on
the same pattern, but the remains of several palaces
inside it, such as Rangin-Mahal (‘Painted Palace’)
Takht-Mahal (‘Throne-room’), Diwan-i-‘Am (‘Hall
of Public Audience’) and Zandna-Mahal (‘Palace for
Ladies’), with gardens, waterways and hammdms are

evidence of a royal life patterned on the courts of

west Asian countries. These palaces were tastefully
decorated with coloured tiles or mural paintings.

The Jami*-Masjid and the Sola-Khamba, the latter
too a mosque, followed the plan and structural fea-
tures of the mosque at Gulbarga, without however,
their courtyards being roofed. Khwija Mahmid
Géwin, a scholarly Persian nobleman, who had
been appointed as minister by Humdyiin, ni
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Zalim or ‘Cruel’ (1457-61), but continued also
during the reigns of his two successors, built in 1422
a madrasa or college, now largely in ruins. It is one
of those buildings which are almost entirely Persian
in details and consists of a large rectangular court-
yard giving access to halls and rooms on the sides,
with an entrance on the east flanked at the corners
by four-storeyed mindrs. From the middle of the
other three sides project semi-octagonal towers
roofed by tall bulbous domes. In the walls of this
building sheets of lead were used to serve the purpose
of the modern damp-proof course. Glazed tiles
with floral, arabesque or inscriptional designs
were used so thickly on its surface that the con-
struction was subordinated to decoration. Within
this spacious building appear to have been accom=
modated a mosque, lecture-halls, living quarters and
the famous library of Mahmiid Gawan.

It is, however, the twelve royal tombs at Bidar,
which help us to view the development of the Deccan
architecture as a growing movement. They are
similar to the tombs of the Haft-Gumbad group at
Gulbarga, but there exists no double-chambered
tomb here. Their domes are, however, stilted, with
an inward return of the curve, putting them in the
category of the so-called ‘Tartar’ dome. They all
bear beautiful encaustic tiles, particularly the tomb of
‘Aldu'd-Din Ahmad Bahmani (1436-58).

During this period but before the construction of
the madrasa of Mahmiid Géwiin, a 30-m. high, four-
storeyed mindr, called the Chind-Minir was built at
Daulatabad in 1435.

After Mahmiid Shah (1482-1518), the Bahmani
kingdom broke up to be succeeded by independent
kingdoms, five in number, in different parts. Qasim
Barid, a Turki minister, was virtvally the ruler from
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1487 during Mahmiid Shah’s rei gn. He was succeeded

by his son, Amir Barid. After Mahmid Shih’s death,
other Bahmanis were allowed by Amir Barid to rule
in name, till 1527, when he declared himself indepen-
dent, and thus the regular rule of the Barid Shahi
dynasty started at Bidar. The four other kingdoms
were Berar, ruled by the ‘Imad Shihis, Ahmadnagar,
ruled by the Nizim Shahis, Bijapur, ruled by the
‘Adil Shihis, and Golkonda, ruled by the Qutb
Shihis.

The rulers of these dynasties raised numerous
buildings within their realms, which represent the
third and the final phase of the Deccan style. The
‘Imad Shahis of Berar and the Nizim Shahis of
Ahmadnagar are not known for any remarkable =
architectural achievement, although the former
founded the town and fort of Ahmadnagar where
several monuments were erected. The Barid Shahis
continued the traditions of Bidar and built several
tombs, among which the tomb of ‘Ali Barid (1542-
79), the third of the dynasty, is not merely different 1
from others, being open on all sides through its
archways, but also the finest. It is, however, the
dynasties ruling at Bijapur and Golkonda which
were the cultural inheritors of the Bahmani dynasty
and developed their own distinct styles of architecture, i

The province of Bijapur became almost indepen-
dent in 1490 under Yiisuf ‘Adil Shah (1490-1510), a ‘

1

[

slave purchased by Mahmiid Gawian. He was perhaps
of Turkish origin, as suggested by the symbol of cres-
cent on the finials of the domes of the larger monu-
ments at Bijapur. Among the nine rulers of ‘Adil
Shahi dynasty, four were particularly interested in
architecture. ~ These are the founder Yiisuf himself,
‘Ali Shah 1 (1558-80), Ibrahim *Adil Shah II (1580- ‘
1626) and Muhammad Shah (1626-56).
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In Bijapur architecture the dome takes a bulbous
form, with its drum concealed behind a row of petals
and the arch loses its ogee character and becomes
pointed and four-cent with low piers. Slender
minarets or finials, chhajjas, voluted brackets, medal-
lions in the spandrels and foliated finials above the
arch distinguish its decorative devices. Surface-
ornamentation is executed both in stone and stucco
with such motifs as rosette, hanging lamp, arabesque
patterns and interlacing inscriptions.

The city of Bijapur contains a citadel and fortress,

- but its architecture is dominated by a large number

&

[ 3

_i'

of mosques, tombs and mahals (palaces). The
Jami‘-Masjid, built during the reign of ‘*Ali ‘Adil
Shah I (1558-80) was the first among the important
monuments to be erected at Bijapur, although it
remained incomplete and a gateway was provided to
it by Aurangzeb. Its bare exterior is broken by
two arcades, the lower one of recessed arches and the
upper one of arched windows from its corridors.
The large central hemispherical dome over its prayer-
chamber, with petals around its drum, is crowned
by a crescent and is enclosed by a square fenestration
with finials at the corners. Its mihrab was embellish-
ed later with a rich design in brilliant colours.

The Gagan-Mabhal (‘sky-palace’), now even with-
out its roof, is a double-storeyed rectangular hall,
which was perhaps built about 1560 during the reign
of *Ali *Adil Shah I. It is a civic building, the upper
storey of which was apparently used for private
apartments and the lower one as the king’s audience-
hall. What makes it worthy of notice Is its fagade,
which is pierced by an arch with a span of over 18 m.,
another narrow arch flanking it on either side.

The Ibrahim-Rauza, built by Ibrahim ‘Adil Shah
Il (1580-1627), consists of his tomb and mosque

. 289



ISLAMIC MONUMENTS |

I
within a square compound, both rising face to face
from a common raised terrace, with a tank and foun-
tain between them. The mosque has a rectangular
prayer-chamber, with a fagade of five arches, shaded
by the chhajja and a slender minaret at each corner.
Enclosed within a square fenestration rises the bul-
bous dome with a row of tall petals at its base, The
square tomb with double aisles around it, the inner
one pillared, has similar features but is finer in pro- 4
portions. Two narrow arches, next to the ones at
each end, break up its facade. On the interior,
each wall has three arches, all panelled and embells
ished with floral, arabesque or inscriptional traceries,
The tomb-chamber has a low curved ceiling made of
joggled masonry, with empty space between it and
the dome.

The Mihtar-Mahal, which, in fact, is not a I
or palace, but the gateway of a mosque, is believed 0
have been built in about 1620, also during the reign
of Ibrahim ‘Adil Shah II. With slender minarets
at its two_corners, the fagade of this two-storeyed
structure is most remarkable. It is comparatively
plain on the ground storey, but on the second storey
its beautiful balcony with three arches in front and
one each at its sides, supported on exquisitely
carved brackets, and with long brackets tied to the
narrow piers of the arches to support the chhajja,
constitutes its main attraction.

By far the magnum opus of Bijapur architecture
is the mausoleum of Muhammad *Adil Shah (1627- %

37), popularly known as Gol-Gumbad or ‘Round
Dome’ (pl. LXXVIII), which is only a part of a
larger complex, the other buildings in the scheme
beingamosque, gatewaycalled Nagqar-Khana (‘Drum=
house’) and a d!?:nm-.f&!d or rest-house, all confined
within an enclosure. The Gol-Gumbad }s the largest
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domed cubicle in the world, covering a total interior
surface of over 1600 sq. m. Architecturally it is a
simple construction, its underground vaults consist-
ing of a square grave-chamber enclosed within two
aisles, and a large single square chamber over-
ound. The large hemispherical dome surmount-
ing it and the seven-storeyed octagonal towers on its
corners, lend it its unique appearance. Each of its
walls on the outside is divided into three
arches, the central one panelled, with a running
bracket-supported chhajja at the cornice. A34-m.
wide gallery rests on its interior at the level of the
drum. It is known as the Whispering Gallery,
from the fact that even a whisper here reverberates
through an echo under the dome. While the smaller
domes on its corner-towers are of bulbous variety,
the large dome is hemispherical but is covered with a
rowof petals at the base. The 3-m. thick brick
core of the dome is a corbelled construction bound
by a tenacious mortar, with iron clamps keeping the
veneer stones in position.

Warangal, which was earlier ruled by the Hindu
kings of Kakatiya dynasty, was one of the provinces
of Bahmani kingdom. Quli Qutb Shih, 2 Turki
officer, who was appointed its governor by Mah-
miid Gawin, withdrew himself after the latter’s
execution, but continued to recognize the Bahmani
suzerainty in name till 1518, when he declared him-
self independent and shortly thereafter transferred
the capital to Golkonda. Later, in 1589, the capital
was transferred to Bhagnagar, which was eventually
named Hyderabad. .

The Qutb Shihi or Golkonda style has much in
common with the Bijapur one, such as thin minarets
with balconies, windows resting on brackets, lofty
pointed arches and bulbous domes with clongated
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necks, their base concealed behind a row of petals,
Likewise its ornamentation is characterized g
ornamental facades, with plasterwork ani“;guz;.:
tiles. The net effect is, however, somewhat di Jﬂ
on account of a florid look lent by a large number

(s and cupolas and excessive Ornamentation,
some of which betrays Hindu influence in motifs,

e fort at Golkonda follows the same ]
as the ones at Gulbarga and Bidar, but the buildings
inside it are now largely in ruins. "The royal tombs,
however, still survive and are, in fact, representat ve
of the style. They are generally similar to the ones at
Bidar. "Square or Oclagonal on plan, some of these
tombs are double-storeyed, the tomb-chamber hay.
ing alow ceiling separating it from the ceiling of the

(1580-1612) is built on g double terrace and has three
overhanging Falleries; that of ‘Abdu’llah Qutb Shih
(1626-72) is arge and double-storeyed containing
several finials, _
The Qutb Shahis built several mosques at Hydera-
d. The Jami‘-Masjid, bui]t in 1577, is entered
through a lintelled opening and has a double pra
hall with its arches Supported on heavy piers,
Toli-Masijid (1671) has also a double prayer-hall,
slender minarets and several cupolas, but js distin-
guished more by its rich surface decoration.
most remarkable of the monuments in Hyderabad,
however, is the famoys Char-Minar (*Four Minars’).
Itis a gateway, with a central square structure, t:_pm
on each side through a lofty arch. There are our
three-storeyed mingrs on the corners, and a double
screen of arched openings on the roof. The arcaded
galleries, recessed and open arches flanking the open-
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G. Kuanpesa (1388-1601)

Malik Ahmad, governor of the Tapti valley,
who had been fighting against the Bahmanis in local
wars, declared himself independent and founded the
small principality of Khandesh in 1388, after the
death of Firtiz Shih Tughlug. He was known both
as Malik Raja and Raja Ahmad, although his
successors preferred the title of Khdn, from which
the kingdom derived its name of Khandesh or ‘the
country of the Khans’. The dynasty, however, is
known as Firiiqi from the title of the second
Caliph, from whom Malik Ahmad claimed descent.
Khandesh came for some time under the control of
the kingdom of Gujarat, but was finally annexed by
Akbar in 1601.

The Firiiqi kings ruled originally from Thalner
and later from Burhanpur. Sandwiched as Khan-
desh is between the Deccan on the one hand and Gu-
jarat and Malwa on the other, its architecture was
influenced by the styles prevalent in the neighbouring
provinces, both in the matter of construction and or-
namentation. Thesecombined influencesderived from
more than one quarter invested the architecture of
Khandesh with a character of its own to entitle it to
a separate, if not entirely an independent, entity
and treatment. :

At Thalner there are several tombs, designed
more or less on Hishang Shah's tomb at Mandu.
The inscribed tomb of Mirdn Mubdrak (1441-57),
also known as Mubérak Khan, which may be regarded
as representative of the style, has general resem-
blance to Hiishang Shah’s tomb, but there is a wider
spacing between doors and windows. Its parapets
above the chhajjas are emphasized, and its stilted
dome rises from an octagonal base. The cupolas
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on the corners of the central raised portion are
absent in some of the tombs, There exists also an
octagonal tomb with ornamental fringe under its
arch and profuse sculptured ornamentation on its
fagades.

The city of Burhanpur was founded in 1400,
when the fort, called Badshihi Qal‘a, was built on
the Tapti. The Jami*-Masjid at Burhanpur, built in
1588 by ‘Adil Shah IV (1577-97), also known as Raja
"Ali Khan, is conventional in pattern, but the facade
of its prayer-hall with fifteen arches is flanked by a
tall mindr on either side in the Gujarat fashion. The
Bibi-ki-Masjid, perhaps built earlier, has more ori-
is screened, except for the arches; and the "central
archway is flanked by three-storeyed mindrs, which

are square on plan but become first octagonal, then

ginality and vitality. The fagade of its prayer-hall

sixteensided, and lastly circular. Its striking feature

15, however, provided by the oriel windows in its
top storey. It is richly decorated with carvings and
mouldings in the Gujarat style, although their work-
manship is much poorer.,

The tomb of Shih Nawaz Khan, son of ‘Abdu'r-
Rahim Khan-i-K handn, who held the post of
governor, was built in the seventeenth century. It
combines features borrowed from several styles: the
double-storey from Gujarat, the pinnacles from
the Tughlugs and the dome from the Lodis.

H. KAsHMIR (1346-1 589)

Early in the fourteenth century Shih Mirza,
an adventurer from Swal, entered the service of
Simhadeva, the Hindy king of Kashmir, who was

illed and succeeded by a Tibetan, At the latter’s
death Udyanadeva became king, with Shih Mirza
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still continuing as the minister. After Udyanadeva’s
death in 1346, Shih Mirzd married the widowed

ueen and usurped the throne. His successors ruled
tll 1561 except for a short interval. Among them
Sikandar (1393-1416) was a religious bigot and earn-
ed the title of Burshikan (‘ldol-breaker’), while
another successor, Sultin Zainu'l-“Abidin (1420-67)
is known for his liberality towards the Hindus.
Mirza Haidar, a relative of Humiyin, captured
Kashmir and ruled it as a Mughal governor from
1540 to 1551, after which Kashmir became independ-
ent once again, till in 1589, it was finally annexed to
the Mughal empire by Akbar.

Stone had been used in Kashmir by the Buddhists
and Hindus in their shrines, but wood was most
certainly the chief material employed in_their civic
buildings. These, however, have not survived owing
to the perishable nature of the material. Initially
the Muslims raised their buildings in brick on the
stone foundations of demolished temples or cons-
tructed them with timber, but later stone was reha-
bilitated by the Mughals.

Judging from later buildings the woodwork was
constructed with logs laid crosswise, so that on a cor-
ner a log appeared as a ‘header’ on one wall and as a
*stretcher’ on the other. In bridges, the piers which
rested on rock or masonry were widened gradually
in upper courses on the principles of corbelling.
Where necessary, wooden pieces were joined with
wooden pins or dovetailed into each other. Courses
of brick or stone were usually secured between
transverse or horizontal wooden members. The
wooden construction on the whole, however, remain-
ed simple, without mechanical devices or expedients,

Mosques or tombs constitute the two typi
buildings in Kashmir architecture, the latter known
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locally as Ziarat. Sultan Zainu’l-*Abidin raised his
mother’s tomb in brick in Srinagar on the stone
foundations of a temple, square on plan but with
offsets” at the corners. The walls were, however,
provided with recessed pointed arches, and the hall
roofed with domes. Encaustic tiles were set on
the walls for decoration.

The Rauza of Madani is another monument
which was built in 1444 on the foundations of a tem-
ple. In fact, even the Hindu carved pillars are
used here both in the mosque and the tomb. The
chief attraction of this monument, however, is its
Mughal tilework of blue, red and yellow colours,
which includes the curious representation of a half-
human and half-animal being. i

The tombs of timber, square on plan, have a
cubical chamber surmounted by a pyramidal roof,
over which rests an angular pinnacle or spire.
mosques are either square buildings like the tombs or
four such squares are placed one each in the centre
of the columned sides of an enclosure. |

The mosque of Shih Hamadan on the bank of the
river Jhelum is built on the foundations of a temple,
but its double-storeyed superstructure with project-
ing covered balconies is in wood. On the ground
floor there is a rectangular hall, the remaining por-
tion of the square being utilized for small chambers
on the north and south. Birchbark in several layers
is nailed on its roof, which is turfed and planted with
flowers, the whole creating a very picturesque effect
when the flowers are in bloom. ~The upper storey
of the structure is plain but the pillars, capitals,
prayer-niche and wall panels of the lower storey are
carved, and the ceiling painted. A

The Jami*-Masjid at Srinagar was commenced in
about 1394 by Sikandar, but completed by Zainu'l-
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‘Abidin. It wasburnt and rebuilt several times, thelast
main restoration having been carried out by Aurang-
zeb (1658-1707), perhaps without interfering much
with its original plan and design. It is built with
brick, with a substantial use of wood, and consists
of a square courtyard surrounded by arched cloisters.
In the middle of each side is a square structure like
that of a tomb, serving as the nave on the western
side and as a gateway on the others, the principal
entrance being on the south.

Later the Mughals made use of stone in Kashmir
and beautified it with gardens (below, p. 322).

5. MONUMENTS OF THE SUR AND
MUGHAL DYNASTIES

A vast kingdom in India came under the rule
of the Mughals when Babur defeated and killed
Ibrahim Lodj, as earlier described (p. 262). The monu-
ments raised during the long rule of the Mughals
and during an interregnum when the Siirs occupied
the throne (1538-55), form an important chapter in
the narrative of the Islamic architecture in India.
The storey is taken up from the few mosques and
tombs constructed during the Lodi rule, when art
and architecture, in fact, all cultural activity, were
showing signs of a stalemate. The Mughals infused
fresh blood into the movement and carried it to its
pinnacles, which was due largely to their personal
interest and patronage, but also to the comparatively

ful times and general prosperity under them.

en, however, the personal interest of the rulers
waned, as happened during the rule of the later
Mughals, there was an abrupt decline in aesthetic
appreciation and architectural enterprise. The
following description of the monuments erected
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during the reigns of different rulers will illustrate
the rise and fall of the Mughal architecture.

A. BaBur (1526-30)

Babur was a man of culture and exceptional
aesthetic taste. He was particularly fond of formal
gardens, and at least two gardens areascribed to him,
one at Agra, and the other at Panipat in Karnal
District, around the Kibuli-Bagh-Masjid built lgly
him. In his Memoirs he mentions having built
a mosque at Agra within the Lodi fort. The Jami'-
Masjid at Sambhal, in Moradabad District, was also
built by him. Otherwise no other monuments
built directly under his patronage are known to
exist in India. He was not much impressed by the
Indian workmen; yet in his Memoirs he gives the
number of stone-cutters and artisans engaged on his
buildings, from which it appears that some of the
monuments raised by him have not survived.

There exists, however, at Palam, near Delhi, a
small brick-built mosque, with three-arched open-
ings on its fagade and a dome on the central bay,
with small minarets at the four corners. It was
built in 1528-29 during Babur's rule according to
an inscription. The much more ambitious and re-
fined mosque of Jamali-Kamali in the Mehrauli
area of Delhi was commenced about the same time
bu; ugi::mpletcd during Humiyiin's reign (below,
P -

B. THE SOR DynasTY (1538-55)

After Babur's death at Agra in 1530, his son,
Humayiin, succeeded him. But he passed through
very troubled times as Sher Shah, whose grandfather
Ibrdhim Khan, an Afghan from Siir, had entered the
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service of Buhliil Lodi, and who had himself served
under Bibur, was now up in arms against Huméyiin
and, in 1538, drove him from India, obliging him to
take shelter in Iran. Sher Shah met his end in 1545,
but the Sir dynasty founded by him continued to
rule till 1555, when Humiyiin returned, overthrew
Sikandar Shiah Sir and regained his throne.

Sher Shah was not only a man of exceptional
courage and a great administrator, but also devoted
to learning and intellectual pursuits. He improved
the communications by constructing several roads,
with sardis at regular intervals, among which a
trunk road from the Indus to Sonargaon in Bengal,
passing through Lahore, Delhi and Agra and follow-
ing an alignment that it bequeathed to the present
Grand Trunk Road, is best known. Several forts
were also built by him, but as architectural produc-
tions his tombs and mosques play a more important
rble in the story of the Indo-Islamic architecture.

Among the parganas assigned by Sikandar Lodi
to Hasan E(hﬁn. father of Sher Shdh, was Sasaramin
Bihar, and it was here that the latter passed his years
of adolescence and later raised some of the tombs,
which represent the initial phase of his architectural
undertaking. Sher Shih elaborated the Lodi octa-
gonal pattern in the construction of the tombs, and,
in fact, perfected that pattern. The members of his
family lie buried in three of the several tombs at
Sasaram, while the master-builder, ‘Alawal Khan,
is himself buried in another one. The tomb of
Sher Shih’s father, Hasan Khén, built in about 1535,
is, like the Sayyid and Lodi tombs at Delhi, octa-
gonal in plan with a verandah around it, each side

ierced by three arches, and the whole surmounted
y a large and wide dome. It has, however, no
batter, and its verandahs are roofed by three low
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domes on each side. The general look and the com-
position of the structure, however, is impaired, as it
rises straight from the ground and the absence of
kiosks on the roof of its first storey emphasizes the
bareness of its walls on the second storey.

Sher Shidh’sowntomb (pl. LXXII1 B), builtabout
1540, is free from these imperfections. Situated with- =
in a large tank, 425 m. square, it is 46 m, high and
much larger than his father’s tomb. It rises from '
a platform in two terraces, with pillared domes on
the upper terrace and matching pillared kiosks on
the corners of the roofs of the two storeys above.
Screened windows admit light into the interior from
the second storey. The eight sides of the ground
floor have been multiplied into thirty-two to prepare
a suitable base for the dome. Access to the tomb is
provided by a causeway from the northern bank;
where a dignified domed structure serves as
gate and was perhaps used also as a guardroom.
The tomb was originally decorated with coloured
tiles, traces only of which now remain. -

Sher Shih also built the tomb of his grandfather,
Ibrahim Khin, at Narnaul in Mahendragarh District
(pl. LXXIII A), where the latter had held an assign-
ment. This tomb follows the design of the square
Sayyid and Loditombs in Delhi but has certain new
features. Its walls simulate a ‘double-storeyed’ cons=
truction, both on the exterior and the interior, with
panelled recessed niches, both above and below a
string-course. Unlike the Delhi examples, its dome
is wide and low, the corners occupied by ’pillarad
kiosks and slender decorative turrets (guldastas). =
Originally parts of the structure were faced with =
enamelled tiles. The use of red and dark grey
stones, latticed screens, elegant merlons, ornamen
fringes under its arches, a series of lovely turrets,
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Quranic inscriptions around its western niches in
the interior, medallions in the spandrels of arches, a
scheme of horizontal and vertical panelling and a
painted ceiling of excellent brushwork—all combine
to give it a very rich and effective decorative appear-
ance.

After his enthronement Sher Shah concentrated
his building activities at Delhi, which may be des-
cribed as the second phase of the Siir architecture.
To begin with, he appears to have razed to the
ground the city of Dinpanih built by H umiyiin, and
on the same site, which was also perhaps the site of
Indraprastha, believed to be the capital of the Panda-
vas, he raised the citadel of Purdna-Qal‘a with an
extensive city-area sprawling around it. Among the
so-called seven cities of D:zlhi, the Pur@ni-Qal‘a is
the sixth. It seems that the Pur@nd-Qal‘a was still
incomplete at Sher Shih's death in 1545, and was
perhaps completed by Humayiin, although it is not
exactly certain which parts were built by the latter.

On plan the Purind-Qal‘a is irregularly oblong
with a circuit of 2 km., with its longer sides on the
east and west. Its high walls of rubble masonry
with a slight batter, 4 m. thick and as much as 21
m. high in places, have a battlemented parapet above
the row of arrow-slits, tehind which all along the
circumference are built a series of chambers in a
two-aisle depth. There are massive bastions on the
four corners, in addition to five bastions in the west-
ern wall, and three gates, all double-storeyed, one on
each side except on the east. The gates have a
veneer of red and buff sandstones, with an orna-
mental use of white and black marble and coloured
tiles. The city of Sher Shah around his citadel
was extensive, two points on its circumference being
perhaps provided by the large and inpressive gates
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to the west of Purdna- Qal‘a and Kotld Firiz Shih i
on the Delhi-Mathura road, both known as the
Kabuli-or Lal-Darwaza.

The Qa]‘a—i—Kuhna—Masjid,built by Sher Shih |
Siir inside the Purdnd-Qal‘a, which served as the
Chapel Royal, marks a step forward from the Moth-
ki-Masjid (above, p. 261). It is, on one hand,
anticipatory of the mosque-design as it was to t
shape in the early Mughal period, and, on the other,
emphasizes the ornate phase of Sher Shih's archi-
tecture, as distinct from the plain treatment noti
in the tombs raised by him. Its rectangular prayers
hall at the western end of a courtyard with a shall
tank in the middle, which was originally provi
with a fountain, is entered through five openings
with pointed arches inclining towards the four-
centred form. The central arch, fringed with lotus=
cusps, is framed within decorative bands containin
inscriptions and geometrical designs, with
turrets on the corners. The entrance arch ona reces-
sed plane is likewise treated, with an arched window
supported on brackets between the larger arch
the entrance. The flanking arches are also ornas
mented, but not to the same extent as the central
one. Below the merloned parapet runs a chhajja
supported on brackets. g

The inner west wall of the hall is also diﬂdedw
five arched recesses, which are richly decorated ,
white and black marble set in geometrical patterns
and framed within inscribed bands. The design of
the mikrdb is unique, obtained by the sinking of one
recess within another, which multiplies the scope for
ornamentation. On the northern and SO ‘
sides, above the side-entrances arc oriel mnduﬂj

=]

which admit light into the narrow gallery on the
second storey running all round the mosque. At
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two rear corners are Semi-octagonal three-storeyed
towers, with openings on the sides.

To the south of the above mosque is Sher-
Mandal, a double-storeyed octagonal tower of red
stone relieved by marble, with a recessed rectangular
entrance within an arch on each side, the same
scheme repeating itself in the second storey. Perhaps
originally constructed as a pleasure-tower, it is be-
lieved to have been used by Humdyiin as his lib-
rary, from the stairs of which he fell down and died.

The successors of Sher Shih had no particular
interest in architecture. The fortress of Salimgarh
adjoining the Lal-Qal‘a in Delhi is believed to have
been built by Sher Shah's son, Islim Shih (1545-54),
also known as Salim Shah, During his reign in
1547-48 was also built in Delhi, close to where
Humayiin’s tomb was built later, the tomb of Isa
Khin, a nobleman at Sher Shah's court, who also
served Islim Shih after Sher Shah's death. It is
an octagonal tomb with verandahs on all sides, and
with buttressed corners and chhajjas at the cornice.
It is sited within an octagonal compound, in place of a
square garden lay-out as in the tomb of Sikandar
Shih Lodi (above p. 261), with a mosque on the
western side. Islim Shih’s tomb lies at Sasaram.
It was planned as a large edifice but was never
completed.

C. HUuMAYON (1530-38 AND 1555-56)

Humiyiin ascended the throne in 1530, but was
Eush:d out of the country in 1538 by Sher Shih
iir (above, p. 299). During this reign of eight years,
he was continuously engaged in warfare with the pro-
vincial governors, in addition to the pressure exerted
by Sher Shih. .In these circumstances, he had no
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leisure, nor any enthusiasm, for intellectual or cul-
tural pursuits, including architecture. He returned
to throne in July 1555, after defeating Sikandar
Shah Sar but died in January, 1556, which gave
him no time even for the consolidation of his
empire, much less for other activities. His
addiction to drugs also must have sapged him off
his verve and industry conducive to such activities,
Yet his reign is not entirely barren. In 1533
he laid the foundations of Dinpanih, a new city, on
the bank of the Yamuna in Delhi, and it was com-
pleted, with its walls, bastions and gates, within the
short period of ten months. But no trace of it now
remains, as it was pulled down systematically by
Sher Shih Sar. After regaining his throne,
Humiyiin completed the Pur&ni-QaFa. '
ing his reign, was, however, completed at
Mehrauli, near Delhi, the Jamali-Kamali-Masjid,
which had been commenced in about 1528-29 during
his father’s reign (above, p. 298). Jamali was the
nom de plume of Shaikh Fazlu'llah, a poet, whose
tomb, profusely ornamented with glazed tiles and cut
plaster lies next to the mosque. The prayer-chamber
of the mosque is entered through five arched open-
ings each of an approximately equal size and rather
wide in span, the central one lying in a recessed arch
and enclosed within bands and carvings of marbl .
Its central bay alone is surmounted by a high dome.
The five recessed niches of its western wall, oriel-
windows at the back, octagonal towers at the rear
corners and a staircase leading to a narrow gallc:rz
on the second storey are some of the features whi
it shares with the mosque of Sher Shah. In fact,
the Jamali-Kamali-Masjid has an important place
in the evolution of the Mughal mosque, for it com-
bines in itself features both of Moth-ki-Masjid and
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Bari-Gumbad-Masjid (above. p 260 ), which had
been built in the Lodi times, and of Sher Shih's
mosque built later.

umiyin died in 1556, and his widow Hamida
Banii Begam,also known as Haji Begam, commenced
his tomb in 1569, fourteen years after his death.
It is the first distinct example of proper Mughal
style, which was inspired by Persian architecture.
There need be no doubt that Humiyin picked
up the principles of Persian architecture during his
exile, and he himself is likely to have planned the
tomb, although there is no record to that effect.
Mirak Mirza Ghiyith, a Persian, was the architect
employed b{ Hiji Begam for this tomb.

The tomb proper stands in the centre of a square
garden, divided into four main parterres by cause-
ways (charbdgh), in the centre of which ran shallow
water-channels. The square red sandstone double-
storeyed structure of the mausoleum with chamfered
corners rises from a 7-m. high square terrace, raised
over a series of cells, which are accessible through
arches on each side. The grave proper in the centre
of this cell-complex is reached by a passage on the
south. The octagonal central chamber contains
the cenotaph, and the diagonal sides lead to corner-
chambers which house the graves of other mem-
bers of the royal family. Externally each side of
the tomb, its elevations decorated by marble
borders and panels, is dominated by three arched
alcoves, the central one being the highest. Over
the roof pillared kiosks are disposed around the
high emphatic double dome in the centre.

The mausoleum is a synthesis of Persian archi-
tecture and Indian traditions—the former exempli-
fied by the arched alcoves, corridors and the high
double dome, and the latter by the Kiosks, which

305



ISLAMIC MONUMENTS

give it a pyramidal outline from distance. Althunﬁ
Sikandar Lodi’s tomb was the first garden-tomb to
built in India, it is Humayiin’s tomb which set upa
new vogue, the crowning achievement of which is
the Taj at Agra. There is also a somewhat common
human impetus behind these two edifices—one
erected by a devoted wife for her husband and the
other by an equally or more devoted husband for
his wife,

There exists a fine tomb in the Lodi style, larger
than the examples in Delhi, at Tijara, in District
Alwar. Tt is believed to be the tomb of ‘Aldu’d-
Din *Alam Khén or ‘Alam Shah, brother of Sikandar
Lodi, who was governor of Tijara for some time.
He lived into Humayiin's reign, but when actually
he died is not known. His massive and impressive
tomb may have been built about the middle of the
sixteenth century.

D. AKBAR (1556-1605)

At the death of Humayiin, his elder son, Akbar,
was only thirteen, and during his early years of rule,
his tutor Bairam Khin acted as the regent, Akbar
resisted verbal tuitioning and remained almost
illiterate, but acquired a spirit of universal tolera-
tion and liberal outlook. Later in life he participat=
ed in theological debates between various sects of
Islam and listened even to the teachings of other
religions. In fact, he tried to promulgate a faith of
his own, the Din-i-1lahj (‘Divine Faith'). His
relations with the Hindus were most cordial, and he
married the Hindu princess of Amber, as also other
Rajput princesses, and rermitted them to lead their
Hindu life at home. Among his trusted Hindu
courtiers were Raja Man Singh of Amber and Raja
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Tedar Mal. He was keenly interested in art and
architecture. The Mughal style of painting developed
under his guidance, as a result of the fusion of
Hindu and Persian techniques. His architecture is
characterized equally by a happy blending of the in-
digenous and Islamic modes of construction and
ornamentation. With the exception of Humiiyan's
tomb (above, p. 306), in which Er: does not appear
to have taken any personal interest, no distinct
. Mughal style had taken form yet. Akbar, however,
gave it a character of its own for the first time.
Akbar’'s seat of government was Agra and not
Delhi. He demolished the brick fort of the Lodis
and gave a new life to the city by raising on the bank
of the Yamuna his famous fort, begun in 1565 and
completed in 1574. This was the first time when
dressed stone was used not only in the palaces but
also in the ramparts. With its high walls of a neat
sandstone facing, a moat fed by the river, high gate-
ways flanked by bastions, several halls, deliberately
arranged palaces along the water-front, mosques,
bazdars, baths, gardens and sufficient accommoda-
tion for the courtiers, the fort at Agra set a new pat-
tern in the construction of royal citadels that was
to serve as a model for later ones. Akbar's build-
ings were constructed with red sandstone. Unfor-
tunately several of these were remodelled or replaced
by Shahjahin, who preferred marble to sandstone in
buildings of personal use. Among the buildings
constructed by Akbarin the fort, the Akbari-Mahal
and the two Mina-Bizirs deserve notice. :
All these buildings are of red sandstone, with
trabeate construction and restrained ornamentation.
Now in ruins, the Akbari-Mahal consists of a series
of chambers opening into a spacious courtyard. The
Jahiingiri-Mahal (pl. LXXIX), reputed to have been
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built by Akbar for his son Jahingir but likely to
have been built by Jahingir himself, consists of
central courtyard, surrounded by douhle-sturcyu?‘
halls and chambers. The jambs, brackets, corbels an
lintels of its doorways, witha chhajja above them,
are profusely sculptured. The different rooms in
this palace are believed to have been used for differ-
ent purposes by the Hindu wives of Akbar and
Jahiingir. While in the long Mina-Baziir, which was
originally accessible from the Delhi Gate, a regular
market was held, in the smaller Mina-Bazir, near ""
Mina-Masjid, the wives and daughters of the court=
iers dressed as tradesmen held a market on the occas~
sion of Nauriiz (‘New Year's Day’) as a pastime for the
king and his wives, who bargained with them and
finally closed the deals by giving them rich presents.
After Akbar had the misfortune of losing his
children in their infancy, he was foretold b he
saint Shaikh Salim Chishti, residing at Fﬂtﬂi '
Sikri, 35 km. west of Agra, that he would :
three sons who would survive. Later he sent his
pregnant Rajput wife to reside near the saint,
and there three sons were born to her. Akbar,
much beholden to the saint, regarded the Y
as lucky and decided to found a new city :
This city of Fatehpur-Sikri was begun in 1569 ar d
completed in 1574, in the same year in which his™
Fort at Agra was completed. The city of Fatehpur-
Sikri lies on a rocky outcrop, and its sandstone
ramparts with bastions and gates enclose an irre-
gularly rectangular area, which is open on the north-
west, overlooking a vast reservoir and contains a
vast range of halls, palaces, offices, gardens, pleasure-
resorts, baths, mosques and tombs. Its lay-out is
determined by the rocky topography and conse-
quently lacks a systematic pattern. Almost all the
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buildings here were raised by Akbar himself and
are characterized largely by trabeate construction.
hThc more important among them are described
Ere.

The Diwin-i-‘Am, or ‘Hall of Public Audience’,
consists of a large quadrangle enclosed by cloisters,
with the emperor’s throne on the west, with a screen-
ed chamber for the use of the royal ladies. It is,
however, the Diwin-i-Khiss, or *Hall of Private
Audience’, which is of a unique design. It is a
square chamber, with an opening on each side and a
richly-carved column in the centre supporting a
magnificent flower-shaped capital. From the cir-
cular top of the capital, four passages lead to the
corners, and a passage runs right round the walls.
It is believed that the central space was occupied by
the emperor’s throne, while his ministers sat at the
corners or on the peripheral passage.

The socalled Turkish Sultana’s house, whose
fair occupant is unknown, consists ofa small chamber
surrounded by a verandah. It is beautifully carved
both on the outside and inside; particularly remark-
able is its wide dado carved with panels portraying
jungle-scenes with animals, birds and trees. It is the
most ornamented building in Fatehpur-Sikri, des-
cribed as a ‘gigantic jewel-casket' by Fergusson.

The Khwibgih or ‘Sleeping-chamber’, a square
apartment with a verandah covered by stones chisell-
ed in imitation of tiles, was painted with panels and
couplets composed by Salmin Sawji in praise of
the room and its occupants. =

The Panch-Mahal is a five storeyed pavilion,
with each surmounting storey becoming smaller, so
that the fifth storey consists only of a single kiosk.
The tower was perhaps used for recreation by the
emperor and the royal ladies.
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Maryam-ki-Kothi (‘Maryam's house’), also
called Sunahrd-Makin, or ‘Golden House’, consists
of a long room with three small rooms at its right
angles on the ground floor, with the three rooms
repeated on the first floor, and a verandah on three
sides. One of the pillars in the verandah is carved
with the figures of Rima and Hanumin—Hindu
gods, and the walls are covered with paintings and
verses of Akbar’s court-poet Faizi. The house is
believed to have been occupied by the princess of
Amber, who bore three sons to Akbar, including
the heir-apparent, and who had the title of
Maryamu’z-Zamini (‘Mary of the Age').

Jodh Bai's palace, the largest domestic building
at Fatehpur-Sikri, consists of a courtyard with suites
of rooms on its four sides, the construction being
double-storeyed in the middle of each side and at the
corners. The entrance, through a forecourt, was
from the east, while the western block served as a
ﬁrivate chapel, with niches to house the images of

indu deities.

The socalled Birbal's house, or his daughter’s
house, which does not appear to have been built for
or even occupied by either Raja Birbal, a favourite
Hindu courtier and a minister, or his daughter, is
another attractive building. Double-storeyed, with
four rooms on the ground floor and two at the cor-
ners on the first floor, roofed by domes, it is richly
ornamented with carved designs.

Close to a sard@i and on the bank of the reservoir
stands a 18-m. high mindr, octagonal at the base, but
circular and tapering above, which is studded with
stcnes in imitation of tusks. It is called Hiran-
Mindr (‘Dear-tower’). Tradition avers it as the
burial-place of Akbar’s favourite elephant called
Harin, but it is more likely to have been the tower
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used for shooting the dear and other animals which
came to the reservoir for quenching their thirst.

By far the grandest building at Fatehpur-Sikri is
the Jami*-Masjid, which heralds the later planning of
Shihjahan’s yami‘-Masjid at Delhi ( below, p. 321).
It consists of a large quadrangle enclosed by clois-
ters and a prayer-hall faced with series of alternating
wider and narrower arches and a row of pill
kiosks on the roof, with large domes behind them.
The original entrance 1o the court-yard, is on the
east through the Badshahi-Darwdza. Later, after
Akbar’s victory over the Deccan, Wwas added the
high gateway on the south, called Baland-Darwiza
(pl. LXXX). Approached by a long flight of steps
and with a semi-octagonal projection containing a
high arched alcove, through which three doors give
access to the courtyard, it 1s perhaps the most im-
pas::ﬁ gate in India.

) er the death, in 1571, of Shaikh Salim Chishti,
his tomb was raised in the north-western corner of
the compound of the mosque. Comprising & square
chamber surrounded by a verandah screened with
latticed panels of exquisite design, it is entirely of
marble and an elegant structure.

During the early years of Akbar’s reign certain
buildings were also constructed in Delhi, and he may
have been interested even personally in some of them.
Adham Khan, son of Mahem Anga, wet nurse of
Akbar, and one of Akbar’s generals, killed Ataga
Khiin, a minister and the husband of Ji Ji Anga,
another wet nurse. This enraged Akbar who had
Adham Khin thrown down from a lerrace. Adham
Khin’s tomb at Mehrauli, built in 1562, is octagonal
and is in the Lodi style, with the difference that it
lacks the usual chhajja. Mahem Anga herself
built in 1561-62 the Khairu'l-Manazil mosque 1n

311



ISLAMIC MONUMENTS

front of the Purdnd-Qal‘a. With its prayer-hall
entered through five arches, three domes, double-
storeyed cloisters which served as a madrasa, stucco
and glazed tile decoration, and an imposing gateway,

it is an impressive structure,

effectively ornamented with coloured tiles on the
interior, with three recessed arches on the sides,
it is an architectural gem.

Outside Delhi and Agra, Akbar built citadels or
forts at Ajmer and Allahabad and on the Harj-
Parbat at Srinagar, the last re-introducing the use
of stone in Kashmir. A mosque was also added by

im close to Khwija Mutinu’d-Din Chistti's
tomb at Ajmer. At Jaunpur, a fine bridge over the
Gomati, with a pavilion over each pier, was built
between 1564 and |568. To his reign also belongs
the tomb of Muhammad Ghauth, a saint and
teacher, which was built at Gwalior about 1564 and
combines the construction jn the Lodi style with
ornamentation of Gujarat tradition, as noticed
particularly in its perforated screens,

E. JAHANGIR (1605-27)

After Akbar’s death in 1603, his son Salim by the
ber princess, ascended the throne at Agra under
the name of Jahangir. By nature he was pleasure-
loving and fond o natural beauty and was well-
versed in Persian literature and even given to com-
E}psmg verses at times. Miniature-pajntjng attracted
m most, and, in fact, the development of Mughal
pamnngowesmnosmaumeasuretuhisdimct
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patronage. He had, however, little interest in archi-
tecture.

He spent the greater part of his life at Lahore and
Kabul, and this may account for his interest in de-
veloping communications, by making roads and
erecting kos-mindrs (‘mile’-stones), bridges and
sardis. Barapula, a long bridge over a nald in
Delhi, belongs to his reign. A sardi, called Nir-
Mahal, in Jullundur district, along the old Grand
Trunk Road, contains an impressive gateway.

The construction of his own tomb by Akbar at
Sikandara near Agra had been going on for three
years when death overtook him. Jahd@ngir did not
fike its design and changed it. He completed the tomb
in 1613, in the seventh year of his rci%u. The tomb
lies in the centre of a large garden enc osed by battle-
mented walls, and divided into squares and provided
with channels and fountains in the fashion of Mughal
gardens. An imposing gateway, built with sand-
stone but profusely decorated with inlay of marble
and other coloured stones rises from the middle of
each side, actual entrance being had only from the
gateway on the west, others being closed. The main
entrance is provided with tall mindrs on the corners,
a feature to be seen for the first time in Mughal
monuments.

The tomb proper rises from a raised terrace of
red stone with fagades of series of arches, broken by
a marble gateway, one of which leads to the grave
proper. Above the terrace the building is in four
storeys, the lower three consisting of pillared
arcades, on the top of which the tomb is enclosed
within marble cloisters closed on the outside by
latticed screens. On the tomb is inscribed the for-
mula of the faith promulgated by Akbar and the
ninetynine attributes of God. With its solid wide

313



ISLAMIC MONUMENTS

base, but with open arcades and truncated top,
the tomb lacks coherence. Outside the enclosure
of the tomb the now-derelict Kanch-Mahal, a
double-storeyed building, was also built by Jahdngir;
it shows evidence of an effective decoration achieved
by the combined use of enamelled tiles and coloured
inlay of stones.

Muthamman-Burj, a double-storeyed pavi-
lion in the Agra Fort, with beautiful inlay, is also
ascribed to Jahangir. But themost importam building
of his reign is the tomb of I'timadu d-Daula, begun
in 1622 and completed in 1628 by his queen, Nar-
jakdn, to inter the bodily remains of her father,
Mirza Ghiyath Baig, who rose to become the high
chamberlain and prime minister to Jahangir. Lying
within a small garden-enclosure, with an entrance
of sandstone, it is a square building with a grave-
chamber surrounded by verandahs. On the upper
storey a pavilion with rectangular dome and screens
on the sides enclosed the false graves of I'timddu’d-
Daula and his wife. The entire structure is in
marble and is richly decorated with delicate inlay
and u}:a'mtings containing the characteristic Persian
motifs, such as cypress trees, vases, fruits, vines and
wineucu‘:rs. The tomb occupies an important place
in the development of garden-tombs and reveals a
phase of transition between the two great epochs of
Mughal architecture, that of Akbar and Shahjahin,
Akbar’s sandstone has here given place to marble,
but his subdued proportions and restrained orna-
mentation still linger on, while the central flattish
dome raised on a rectangular base savours of Rajput
architecture. The minarets on the four corners,
although short, and the fine latticework, traceries and
inlay herald the techniques employed so effectively
by Shahjahin in the Taj-Mahal (below, p. 318).
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In Delhi certain monuments were raised towards
the later part of Jahangir's reign. The Chaunsath-
Khamba (*Sixtyfour Pillars’) in Nizamuddin, with its
sixty-four pillars, was built as his tomb by
Mirzd ‘Aziz Kokaltish, son of Ji Ji Anga and Ataga
Khan, in 1623-24, during his lifetime. Bairam
Khin’s son, Mirzd ‘Abdu’r-Rahim Khan-i-Khanan,
who served both Akbar and Jahidngir and was a
scholar knowing several languages writing couplets
in Hindi under the familiar name of Rahim, lies
buried in a massive tomb close to Nizamuddin.
Originally faced with red sandstone, relieved by the
use of buff sandstone and marble, its design is simi-
lar to that of Humiyiin's tomb, its interior decorated
with incised and painted plaster. The tomb is now

‘bereft of its facing, as these stones were stripped off

later to build Safdar-Jang’s tomb (below, p. 324).

At Srinagar in Kashmir, Nirjahdn built the
Patthar-Masjid, while Jah@ngir engaged himself in
arranging the gardens. Jahfingir also added to the
fort at Lahore. He died in 1627 on his way back from
Kashmir, and his tomb at Shahdara near Lahore
was built later by his devoted queen.

F. SHAHJAHAN (1628-58)

Jahdngir died in 1627, but Shihjahdn ascended
the throne only in 1628, after Dawar Bakhsh, son of
Khusraw, Shahjahin's elder brother, had ruled for a
while and other rivals had been put out of the way.
Shéahjahan inherited the artistic taste of his father,
but his interest went beyond. It was architecture
which gripped and gratified him and remained his
life-long passion.

By the time Shihjahdn came to the throne, the

ughal empire had at its back almost a continuity
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of just overa century, during which the artistic
n‘ad’i‘ilisnns had become mature and refined. To
these were added Shahjahdn’s personal interest and
patronage, and the result was a remarkable efflores-
cence of architecture.

Shéhjahan preferred marble to other stones. His
buildings are c erized by a form and feeling of
feminity, sensuousness and delicateness, as distinct
from the sturdy, robust and relatively plain appear-
rance of the constructions of Akbar. Ornamentation,
therefore, naturally plays a dominant réle in his
buildings. The chaste and simple relief-work on the
red sandstone now gave way to delicate carvings in
marble, almost like filigree, and to fine inlay and
painting. The arch became foliated, and the dome
received a Persian form, bulbous in outline and
constricted at the neck. The pillars are raised with
shafts resting on foliated bases and crowned by
involuted bracket-capitals.

Shihjahdin replanned the forts at Lahore and
Agra and added several buildings within them. In
the latter, he even demolished some buildings of
sandstone and replaced them by marble ones. The
Khéss-Mahal, Machchhi-Bhawan, Diwin-i-‘Am,
Diwin-i-Khass and Moti-Masjid are some of the
buildings erected by him in that fort. They are all
in marble, displayin tapering shafts, engrailed
arches and beautiful relief and inlay-work in
coloured stones.

The Khiss-Mahal (‘Private Palace’), built about
1636, overlooks the river and consists of an open
pillared pavilion, with five bays in front and three
on the sides, flanked by a pavilion each on the north
and south, their middle portion covered by ‘Bengal’
roofs. The courtyard of the Machchhi-Bhawan
(‘Fish Palace’) is enclosed on three sides with arched
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double-storeyed chambers, with a screen on the river-
side. It is said that originally it had marble tanks,
which contained fish of gold and silver colours, from
which it derives its name.

The Diwan-i-‘Am (‘Hall of Public Audience’)
is a large rectangular courtyard with entrances on
the north and south, series of cells on three sides,
and with a pillared hall in the middle of the fourth
western side. The Diwin-i-Khiss (‘Hall of Private
Audience’), built in 1634-37, consists of an outer
hall and an inner hall, communicating with each
other through three archways. The three-domed
Moti-Masjid (‘Pearl Mosque’), which took Shah-
jahdn seven years to build at a cost of three lakhs
of rupees, is by far the noblest building erected by
him in the Agra fort. It rises from a vaulted terrace
and contains cloisters on three sides and a marble
prayer-hall on the west. )

About the same time that Shihjahdn built his
Jami‘-Masjid in Delhi (below, MP 321), he also
constructed in 1648 the Jami‘-Masjid at Agra, in
honour of his daughter, Jahdnard. It follows the
conventional pattern but is half the size of the Delhi
mosque. With four-centred arches in place of the

foliated ones, low domes inlaid with black
marble stripes on herring-bone pattern, slender
pinnacles flanking the entrance to its prayer-hall, a
row of kiosks above the parapet, and without
minarets, it looks distingmshed but stands no
comparison with the Jimi‘-Masjid at Delhi.
! ehighest of Shiahjahan’s achievements, however,
is the Taj-Mahal (pl. LXXXI), tomb of his beloved
wife Arjmand Bini Begam, entitled Mumtaz Mahal.
She died at Burhanpur in 1631, during his campaign
in the Deccan and her body was brought to Agra,
Atthe emperor’s order, several designs were received
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for the tomb, but the one accepted is said to be b
Ustidd “Isa, a master-builder from Persia. The tom
was commenced by Shihjahin about 1632, before
beginning his constructions in the fort, and took
him seventeen years to complete according to some
and twentytwo according to others.

The Taj}-Mabhal is the culmination of the concep-
tion of a garden-tomb, which had a modest beginn-
ing in Sikandar Lodi’s tomb, but had advanced to a
mature stage in Humdytn's tomb, both at Delhi
(above, pp. 260 and 305). Lying on the left bank
of the Yamuna, its rectangular enclosure walled up
on three sides, the marble tomb uccupirss the middle
of the fourth side, along the river, with a red sand-
stone mosque on the west and a matching hall,
described as jawdb or ‘answer’, on the east, the
latter to serve as a guest-house (mihman-khdna)
or assembly-hall (majlis-khana). The square tomb
with chamfered corners is built on a raised terrace,
with graceful tall minarets at its four corners.
As in the Humdyiin's tomb, the tomb-chamber
is octagonal, with subsidiary chambers at the angles.
This plan is repeated on the second storey, and the
building is surmounted by a graceful double dome.
In the basement are the graves of Mumtiz Mahal
and Shiahjahin, enclosed within railings of beautifully
worked perforated screens.

The T&j is noted for its graceful proportions
and the satisfying balance between the claims of
architecture and ornamentation. The profuse use
of semi-precious and multi-coloured stones in its
floral and arabesque patterns, fine borders, inscrip-
tions in black marble, low relief-carvings, delicate
traceries and trelliswork, all executed in or against
the background of white marble, lend a unique
charm to this world-famous edifice,
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In 1638 Shahjahiin transferred his capital from
ﬁﬁm to Delhi and laid the foundations of Shah-
iahanabad, the seventh city of Delhi. It is enclosed

a tubble stone wall, with bastions, gates and
wickets at intervals. Of its fourteen gates, the im-
portant ones are the Mori, Lahori, Ajmeri, Turk-
min, Kashmiri and Delhi gates, some of which
have already been demolished. His famous citadel,
the Lal-Qal‘a, or the Red Fort, lying at the town's
northern end on the right bank of the Yamuna and
south of Salimgarh (p. 303), was begun in 1639 and
completed after nine years. The Red Fort is different
from the Agra fort and is better planned, be-
cause at its back lies the experience gained by Shah-

: _E'J[Ein at Agra, and because it was the work of one

with two long sides
on the east and west, and with two main gates,
one on the west and the other on the south, called
Lihori and Delhi gates respectively. While the walls,
gates and a few other structures in the fort are
constructed of red sandstone, marble has been largely
used in the palaces.

From the western gateway after passing through
the vaulted arcade, called Chhatta-Chowk, one
reaches the Naubat- or Naqqir-Khana (‘Drum-
house'), where ceremonial music was played and
which also served as the entrance to the Diwén-i-
‘Am. Its upper storey is now occupied by the Indian
War Memorial Museum.
~ The Diwan-i-‘Am (‘Hall of Public Audience’)
is a rectangular hall, three aisle deep, witha facade

d. It is an irregular octagon,

~ of nine arches. At the back of the hall is an alcove,

where the royal throne stood under a marble canopy,
with an inlaid marble dias below it for the prime
minister. The wall behind the throne is ornamented
with beautiful panels of pietra dura work, said to
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have been executed by Austin de Bordeaux, a Flo-
rentine artist. Orpheus with his lute is represented
in one of the panels here.

Originally there were six marble palaces along
the eastern water front, Behind the Diwin-i-‘Am
but separated by a court is the Rang-Mahal (‘Painted
Palace’), so called owing to coloured decoration
on its interior. It consists of a main hall with an
arched front, with vaulted chambers on either end.
A water-channel, called the Nahr-i-Bihisht (‘Stream
of Paradise’), ran down through it, with a central
marble basin fitted with an ivory fountain. The
Mumtéiz-Mahal, originally an important apartment
in the imperial seraglio, now houses the Delhi Fort
Museum.

The Diwan-i-Khiss (‘Hall of Private Audience’)
is a highly-ornamented pillared hall, with a flat
ceiling supported on engrailed arches, The lower
portion of its piers is ornamented with floral pietra
dura panels, while the upper portion was originally
gilded and painted. Its marble dias is said to have
supported the famous Peacock Throne, carried
away by the Persian invader Nidir Shih.

The Tasbih-Khina (‘chamber for counting beads
for private prayers’) consists of three rooms, behind
which is the Khwabgih (‘sleeping-chamber’). On
the northern screen of the former is a representation
of the Scales of Justice, which are suspended over a
crescent amidst stars and clouds. Kfﬂjuinﬁng the
castern wall of the Khwabgih is the octagonal
Muthamman-Burj, from where the emperor appeared
before his subjects every morning. A small balcony,
which g;i-_jects from the Burj, was added here in 1808
%}; Ach Shﬁ%r II, ?ing it was from this balcony :ﬁh&t

ng orge V and Queen M appeared before
the people of Delhi in Dtteuill;ycr l1?9111.

320



MONUMENTS OF THE SOR AND MUGHAL DYNASTIES

The Hammam (‘Bath’) consists of three main
apartments divided by corridors. The entire interior,
including the floor, is built of marble and inlaid with
coloured stones. The baths were provided with hot
and cold water, and it is said that one of the foun-
tains in the easternmost apartment emitted rose-
water, To the west of the Hammim is the Moti-
Masjid (‘Pearl Mosque’), added later by Aurangzeb
(below, p. 323). The Hayat-Bakhsh-Bagh (‘Life-
giving garden’), with its pavilions, lies to the north
of the mosque, and was later considerably altered
and reconstructed. The red-stone pavilion in the
middle of the tank in the centre of the Hayat-Bakhsh-
Bagh is called Zafar-Mahal and was built by Bahddur
Shiah II in about 1842. >

In 1644, Shihjahin commenced in Delhi his great
mosque, the Jimi‘-Masjid, the largest mosquein India,
and completed it in 1650. Its square quadrangle
with arched cloisters on the sides and a tank in the
centre is 100 m. wide., Built on a raised plinth, it
has three imposing gateways approached by long
flights of steps. Its prayer-hall, with a fagade o eleven
arches, flanked by a four-storeyed minaret on either
end, is covered by three large domes ornamented
with alternating sfripes of black and white marble.
_ Among other buildings of Shdhjahan’s rei
in Delhi, important for their association with the
royal family, mention may be made of the tombs of
Jahindra and Raushanird, his daughters. Raushan-
ird laid out her garden-tomb in 1650, soon
after her father had completed Shahjahanabad.
Jahdnara’stomb in Nizamuddin, built by her in 1681
during her lifetime, consists of an unroofed small
enclosure, the walls of which are screened with per-
forated marble slabs. The hollow receptacle on the
upper surface of the grave is filled with grass in
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accordance with the inscription on it, reading ‘Let
naught cover my grave save the green grass: for

ss well suffices as a covering for the grave of the
El::ﬂy.’ One of the wives of Shahjahdn, Fatehpuri
Begam, built in 1650 the famous Fatehpuri mosque
in Delhi on the conventional pattern.

Enamelled tiles, which had gained roots at
Lahore as the main decorating medium, also pene-
trated to , as seen in the Chini-kd-Rauza, tomb
of Afzal Khan, built during Shihjahiin’s reign. At
Srinagar in Kashmir, where stone had been brought
into use again, in about 1649 was built the Akhund
Mulla Shah’s mosque, with brick core and grey
granite facing. Kashmir was, however, enriched by
Shahjahdn by laying terraces in the Shilimdr and
Nishit gardens.

G. AuranGzes (1658-1707)

Aurangzeb imprisoned his father Shadhjahin,
and crowned himself as emperor at Delhi in July
1658, at the Shidlimdr garden, which contains now
only some derelict buildings with patches of floral
paintings.  After gaining victory over his other
three brothers or killing them, he celebrated a second
coronation in June, 1659, again at Delhi. The

T

Mughal empire, however, had now started disinte="»

grating, owing to his puritanical beliefs, bigoted
behaviour and other external factors. The cultural
and intellectual enterprises suffered still worse.
With his accession, architecture and fine arts suc-
cumbed to a deterioration and oblivion, from which
they were never to emerge during the rule of the
Mughals. This was no doubt due in a substantial
ifrasure to the dislike of arts by the emperor him-
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Shiihjahiin’s disposition and that of Aurangzeb
form a study in contrast. While Shahjahan joined
his subjects in festivities and prayers, and his Jami‘-
Masjid at Delhi was used both by him and his
people, Aurangzeb led an isolated life, withdraw-
ing his whole self unto himself. In the Red Fort
at Delhi, he built in 1659-60 the small Moti Masjid
(‘Pearl Mosque’) for his private use. At Agra, the
Nagina-Masjid (‘Gem Mosque’) is also said to have
been built by him, for the same purpose, although
some authorities would ascribe it to Shidhjahin
himself. The Moti-Masjid, entirely of marble, fol-
lows the conventional pattern. With its white sur-
face relieved by borders and other designs in black
marble, it is no doubt a dainty masterpiece, although
its three domes, originally gilded with copper, are
perhaps a little too rounded and interfere with its
look. Aurangzeb also made some additions to the
forts at Delhi and Agra, such as the barbicans in
front of the gateways at the former.

The beautiful Zinatu'l-Masdjidin Delhi, built
by Aurangzeb’s daughter, Zinatu'n-Nisd Begam,
perhaps in about 1711, after her father’s death,
may be noticed here. Much smaller than the Jami‘-
Masjid built by her grandfather, it resembles it all
the same, with its red sandstone facing, white marble
domes with black marble flutings and tall minarets.

The reign of Aurangzeb falls into two periods.

"During the first half, his activities and interests were
concentrated in the north; in the second half, his
court and family moved to Aurangabad, from where
he directed his campaigns in the Deccan. In fact,
Aurangabad, was now called the ‘Delhi of the
South’. To this period belongs the Bibi-kd-Magbara
or the tomb of Rabi‘atu’d-Daurini, Aurangzeb’s
wife, which was built in 1678 by her son. It

323



ISLAMIC MONUMENTS

is candidly a replica of the Taj-Mahal, a little
more than half its size, but the result is highly
unsatisfying, if not mediocre, on account of its
inelegant proportionsand exaggerated embellishment.
Its screen enclosing the grave, however, is very
finely carved with competent workmanship.

H. Tue LATER MuGHALS (1707-1857)

Aurangzeb died in 1707, and the Mughal empire
now disintegrated fast, although the successors of
the great Mughals continued reigning over the
dismembered dominions till 1857. This period was
marked by mutuval dissensions, gradual entrench-
ment of foreign powers and raids by the Persian
adventurers Nadir Shih and his successor in Afgha-
nistan, Ahmad Shih Durrdni. The kings had
neither the resources, nor inclination, to erect any
major monuments. The only exception is provided
by the tomb of Mirzi Muqim Abul-Mansiir Khin,
entitled Safdar-Jang, who was the viceroy of
Oudh under Muhammad Shah (1719-48) and later
on prime¢ minister under Ahmad Shih (1748-54).
The tomb was built in about 1754 by Shuja‘u’d-
Daula, Safdar Jang's son. The tomb is the last
example of the pattern which began with Humiytin's
tomb. Enclosed within a large garden, divided

into squares on the chdrbdgh pattern, with tanks.

and fountains along the central pathway, with a

on the east and pavilions on the other three sides,
the tomb proper stands out in the centre of the en-
closure. It is a square double-storeyed structure built
on a raised terrace and surmounted by a bulbous
dome of marble. Red and buff sandstone has been
used in its facing, a large proportion of which was
stripped off from ‘Abdu’r-Rahim Khin-i-Khiinan's
tomb (above p. 315). The marble panels on
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its corner-towers are pleasing but rather florid.
In fact, its exaggerated ornamentation and lack of
proportions, evidenced particularly by its vertical
elevation, rob it of the character of a great building,
although it has been rightly described as ‘the last
flicker in the lamp of Mughal architecture at Delhi’.

6. MONUMENTS OF THE NAWABS OF
OUDH AND SULTANS OF MYSORE

Late in the eighteenth century, the Nawabs
of Oudh became independent, boun by certain trea-
ties with the British, and the centre of political power
shifted to that quarter. So did the patronage of
arts, architecture and literary pursuits, At Luck-
now, which was the capital of Oudh, numerous
buildings were erected by the Nawabs. They fall
into two phases : an earlier one which succeeded the
declining Mughal style of Delhi, and a_later one
which also incorporated certain features of European
architecture. In both, brick was the main building
material, while ornamentation was executed in
plaster. To the earlier phase belong the Imdmbara,
with its mosques, courts and gateways, all built by
Nawab Asafu’d-Daula (1775-95). These buildings
are spacious and impressive, but their ornament is
too florid. The second phase was inspired by a
chateau built in a bizarre European fashion b
General Claude Hastin (1735-1800), a French ad-
venturer in the employ of the Nawabs. From it
the Nawabs incorporated triangular pediments,
Corinthian capitals, and circular Roman arches,
and combined them with the indigenous fluted domes,
ogee arches and arabesque patterns. Buildings in
this hybrid character are the Chhattar-Manzils and
the gateways to Sikandara-Bigh and Kaisar-Bagh.
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In south India, at Mysore, where Haidar ‘Ali, the
chief minister of the Hindu kingdom, had usurped
the throne in 1761, some monuments were erecied
by his son, Tipii Sultan, in a distinct style which
deserves mention. It is characterized by engrailed
arches, octagonal multi-storeyed minarets, turrets
of the same appearance and a hemispherical but
flattened dome, with a frieze of petals at the neck.
The Darya-Daulat-Bigh contains a pavilion of grace-
ful proportions with mural paintings and served as a
place of retreat. The Gumbaz, where Haidar ‘Ali,
and Tip@i Sultan and his mother lie buried, is a

uare structure, surrounded by a corridor, with
minarets at the corners and a typical dome in the
centre with turrets around it. The Jami*-*Masjid
in the fort also contains typical minarets, with nume-
rous pigeon-holes disposed over its body.

7. OTHER FORTS AND PALACES

Not many palaces of the early Hindu rulers of
medieval times have survived. It is clear, however,
that certain features which characterize the Islamio
construction were not confined merely to Muslim
forts, palaces, mosques and tombs, but were also
incorporated by the Hindus, who also made use of
some of the indigenous features, and planned their
buildings to suit their customs and ways of living.

Rajasthan, central India and parts of south India
are rich in such palaces. Among the pre-Mughal
Hindu palaces the only one of note is the M-
Mandir in the fort at Gwalior built by Raja Min
Singh (1486-1516), Situated asit is on a cliff, the long
fagade of the fort broken by circular towers at regular
intervals crowned with domed cupolas, the principal
ones among which were originally gilded by copper,
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it is at once striking (pl. LXXXIIA). Balconied win-
dowswith their roofs finishing insmall pyramidal tops
and arcades of sunk corbelled arches, the whole sur-
mounted by a running chhajja, are other features of
its facade. Within, the courtyards have beautifully
carved corbelled openings, corrugated roofs, and
glazed tiles of Hindu designs. The rooms are,
however, small. Bibur was impressed only by this
one among the Hindu palaces, and Akbar no doubt
borrowed some of the architectural features from it.
The palaces built during the Mughal times may

be different from each other in plan, but they have
certain common architectural features, such as
balconies supported on carved brackets, pillared
kiosks crowned by domes, arcades of sunk arches,
foliated arches, latticed screens, curved ‘Bengal’
eaves and flat domes rising from a rectangular base,
Situated as these palaces often are on rocky heights,
they look very impressive. Among the important
palaces may be named those at Amber, Jaipur, Bika-
ner, Jodhpur, Udaipur, Jaisalmer, Orchhaand Datia.
In south India, the Islamic principles of construc-
tion penetrated into the Hindu paﬁices much more
radually. At Hampi, the capital of the Vijayanagara
gdom, about 1575 was built the double-storeyed
pavilion called the ‘Lotus™-Mahal on a square plan
with double recesses at the corners. Whileits pillars
and concentrically recessed arches are Islamic, the
" pyramidal roofs of its pavilions, chhajjas and stucco
decoration are Hindu. The three-storeyed palace
at Chandragiri (pl. LXXXII B), built early in the
seventeenth century, is much larger; but here again,
the fagade has series of arches, while towers at the
corners and above the entrance are pyramidal. The
palace of Tirumala Niyaka (1623-59), at Madura,
contains aisles of massive round columns derived
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from European architecture. Although impressive, T
it hardly possesses dignity or coherence. |

Y.D. SHARMA
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1. INTRODUCTION

THEMUS‘EUMS IN INDIA HAVE A MARKED BIAS IN FAVOUR
of archaeological material: out of a total number
of somewhat less than two hundred museums, more
than one hundred are meant either exclusively or
largely for antiquarianexhibits. The earliest museums,
however, had no such predilection, specially in their
initial years, when collections pertaining to geology

* For places where muscums are located sce map, fig. 6, p. 355.
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and natural history took the place of honour. Writing
in 1936, Markham and Hargreaves observed : *This
bias (for archaeology) is understandable when we
realise the pride that the cultured Indian takes in the
history of his country, and the comparative ease with
which archaeological material can be secured.” The
statement cannot be regarded as wholly correct :
actually, the bias was the outcome of certain trends of
historical circumstances and was by no means the sole
precondition for the growth of museums in the coun-
try. The awareness of the Indian people of their proud
cultural heritage isitself a historical phenomenon born
out of the endeavours of a few European savants in
the late eighteenth and nineteenth centuries, at times
promoted by other factors ; had this awareness been

resent earlier, India would certainly not have waited

or a Jones and a Cunningham for the inauguration
of her oriental studies and archaeological pursuits.
Furthermore, the easy availability of material does
not by itself presuppose museums to house it unless
favourable factors for their growth are present. In
fact, disjecta membra of ancient monuments as well
as detached archaeological remains abounded on the
soil all the while; yet no museums had been organized
before the introduction of new ideas. This was be-
cause that the concept of preserving objects as relics
of the past, as the epitome of national glory, did not
exist earlier even in a dormant state. This and many
other allied trends come out in relief once the history
of museums in India is traced.

2. GROWTH OF MUSEUMS
A. EARLY PHASE (1784-1857)
_Ancient literature no doubt speaks of chitrasala
(picture-gallery), etc. Also there are records of royal
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antiquarians like Firiz Shah Tughluq (1351-88), who
went to the extent of bringing two colossal ASokan
pillars from distant places to his capital, Delhi. Yet
museums as one understands today did not exist
either in ancient or medieval India. The foundation
of great museums in some European capitals in
the second half of the eighteenth and early nine-
teenth centuries must have inspired the building of
museums on those lines at the important centres
of British administration in India. In fact, the
first museum-collection in India dates as long back
as 1796—only forty years after the inception of the
British Museum in London and three years after
France had thrown open the palace of the Louvre as
the museum of the Republic—an act that thrilled the
world. In that year,1796, the Asiatic Society (later on
successively called the Asiatic Society of Bengal and
the Royal Asiatic Society of Bengal and now again
the Asiatic Society), founded in Calcutta in 1784 by a
band of enthusiasts led by the brilliant scholar Sir
William Jones, felt the need to house the many
‘curiosities’ that had accumulated as a result of the
collection of archaeological, ethnological, geological
and zoological specimens by its members. But it was
not until 1814 that the Society was able to establish
a museum, and that was because in that year Dr.
Nathaniel Wallich, a Danish botanist, offered his
honorary services as the curator and thus became the
first curator of the first museum in India. The Asiatic
Society Museum then had two sections—the first
dealing with archaeology, ethnology and technolo

under the care of the librarian of the Society and the
second with geology and zoology under the charge
of Wallich; the second section, specially the zoological
part of it, had a rapid growth. It was only since 1862
—a year after the formation of the Archacological
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Survey of India—that archaeologycameto the fore in
the Museum, thanks to Sir Alexander Cunningham
whose indefatigablezeal in the collection and study of
archaeological material not only greatly augnented
the archaeological collection of the Museum but also
aroused widespread interest in Indian archaeology.
It is this Asiatic Society Museum that provided the
nucleus of the Indian Museum founded under the
Indian Museum Act, 1866, though the present building
in Chowringhee was made available later on, in 1875.

An effort to build up a museum in Madras had
been madeas earlyas 1819, but with hardlyany result.
In 1843 the Madras Literary Society, a branch of the
Royal Asiatic Society, requested the Government to
form a museum of economic geology. The Court of
Directors of the East India Company agreed to this
proposal, and'the Central Museum, originally intended
to be a real ‘central’ museum with branches, was

ned in 1851 at the College of Fort St. George,
wherefrom it moved to the present building of the
Museum in Egmore in 1854. The personal enthusiasm
of Assistant Surgeon Edward Green Balfour, who
offered his services to be the officer-in-charge in 1850,
was mainly responsible for the rapid growth of the
Museum, which, b 1856, had established six local
museums; but all of them except one had to be closed
down within five years of their birth.

During this period, about a dozen museums, in-
cluding those of Bombay and Karachi, the latter now
in Pakistan, came into being. Their growth was Iarﬁr:l:f
due to the initiative of European individuals, often
backed by the Government, which enabled them to
come up and survive. Impetus for their emergence in
the fifties of the century was also provided by the
Great Exhibition of 1851 in London. By and large
these museums had no special bias for archaeology,
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which formed only a part of their total collection,
tbccmr)hasis being generally on geology and other
natural sciences, and this was motivated to a great
extent by the necessity of assessing the natural wealth
of thecountry ; they were essentially research-museums,
the concept of public museums being then far off.

B. PARTICIPATION OF INDIAN STATES (1857-98)

This period is notable for the fact that for the first
time the rulers of Indian States came forward to parti-
cipate in the museum-movement; ten out of the six-
teen museums that sprang up duringthe period owed
their origin to the munificence of such rulers. The
Mabharaja of Travancore patronized the building up of
a museum at Trivandrum in 1857; shortly afterwards,
in 1866, Mysore organized one at Bangalore. As
soon as the repercussions of the upheaval of 1857 were
over, two museums in British India were established in
1863, one at Lucknow and the other at Nagpur. A
fresh imspetus both in the British territory and in the
Indian States was provided by the celebration of the
Jubilee of Queen Victoria in 1887; the museums at
Jaipur, Udaipur, Rajkot, Vijayawada, etc., were its
outcome. The starting of the Raipur Muscum in
1875 out of the gift of Mahant Ghasidas, Chief of
Nandgaon, shows, however feebly, the rising public
interest in the movement.

Amongst the museums of this era, the one at
Mathura (later on the Curzon Museum of Archaeo-
10?’ and now the Museum of Archaeology), started in
1874 by F.S. Growse, stands as a landmark in the
history of the archaeological museums in India, as
this was the first museum housing exclusively archaeo-
logical relics derived from a particular region and
may be therefore regarded as the forerunner of the
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‘local museums’ that became a conspicuous feature

in the succeeding period.
C. FroM CURZON TO MARSHALL (1898-1928)

The arrival of Curzon as Viceroy in 1898 and the
the appointment of John Marshall as the Director
General of Archaeology in India in 1902 opened
a new era in the history of museums in India, which
resulted in creating not lessthan thirty museums—all
with an entirely archaeological oﬁ:ntation—iﬂead
all over India. The Archaeological Survey of India
itself founded local museums at Sarnath 9819%4 , Agra
(1906), Ajmer (1908), Delhi Fort (1909), Bijapur
(1912), Nalanda (1917) and Sanchi (1919), besides
others—some of them now in Pakistan. Markam and
Hargreaves observe : ‘It has been the policy of the
Government of India to keep the small and movable

antiquities, recovered from the ancient sites, in close .

association with the remains to which they belong,
so that they may be studied amid their natural
surroundings and not lose focus by being transported.’
This commendable practice, prevalent also outside
India, hashadits continuity in the post-Independence
Fm od, in spite of occasional and ill-informed criticism.

n 1939 Sir Leonard Woolley recommended the closing
down of the most of thelocal museums maintained by
the Archaeological Survey of India, but the Govern-
ment of India did not rightly agree to this.

A new tendency in the form of organizing
museums in learned societies made its ap ce :
museums of the Bangiya Sahitya Pa:ishacl, Calcutta
(1910), Bharatiya Itihasa Samshodhak Mandal,
Poona (1910), and Andhra Historical Research
Society, Rajahmundry (1928), belong to this category.
Further, the Indian States went ahead with the start-
ing of museums in their respective regions.
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The origin of the museums of this period may be
ascribed to four different sources of patronage, viz.,
{i} Government (generally the Archaeological Survey
of India), (ii) the Indian States, (iii) learned societies
and (iv) civic bodies and private individuals. The
participation of European individuals was no longer
a factor to be reckoned with.

Three out of the four above-mentioned sources
combined to givebirth tothe Princeof Wales Museum
of Western India in Bombay. In 1904, the Govern-
ment of Bombay appointed a committee to examine
the question of having a museum for the city. In
1905, the people of Bombay decided that a public
museum should be a fitting permanent memorial to
the visit to the city of their Royal Highnesses the Prince
and Princess of Wales. The site on which the present
Prince of Wales Museum stands was given by the
Bombay Government, which also assured yearly
grants. The Bombay Municipality constituted a fund
of 300,000 rupees for its running. Sir Currimbhoy
Ibrahim added to it an equivalent sum and Sir
Cowasji Jehangir 50,000 rupees as their donations.
'II;IJZI.-.I Museum was thrown open to the public in

D. PERIOD OF POPULAR PARTICIPATION (1928-47)

_Out of about three dozen museums that came into
beingbetween 1928 and 1947,about adozen owed their
origin exclusively or largelytothe effortsof theprivate
organizations or individuals. By then the museum-
movement had taken its roots in the soil and despite
a world-wide depression, which hit the Archaeological
Survey hard, and the Second World War, the period
W a fairly rich crop of museums. The Indian

were again at the fore and gave rise toat least
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seventeen museums. More museums in the premises
of the learned societies, such as the Rajwade Samsho-
dhan Mandal (1932) and Kannada Research Society
(1904), were set up. It is interesting to note that the
collection of the Kamarupa Anusandhan Samiti,
Gauhati, and the collections of two professors ofr the
Ravenshaw College, Cuttack, eventually grew into
the Provincial Museums of Assam and Orissa respec-
tively. Municipalities and other civic and corporate
bodies also rose to the occasion and accelerated the
of the movement. Universities did not lag
mnd. the first university museum of archaeology
being the Asutosh Museum of Fine (now Indian)
Art founded in 1937 by the University of Calcutta.?
Another new aspect was the rise of temple museums
in the south under the patronage of the Devasthanam
Committees; one such museum, organized in 1935,
is Sriranganathasvami etc. Devasthanam's museum
at Srirangam. All these developments show that im
the growth of the archaeological museums during
this period the Government, or more precisely the
Archaeological Survey of India, was not the only
icipant. Markham and Hargreaves are right

in stating : “The discoveries of the Archaeological
Survey, by adding so substantially to the history
of India and awakening world-wide interest in its
art and antiquities, have stimulated in no small
measure feelings of nationalism and directed the
attention of Indians to the need for preserving their
archaeological treasures, which generally have added
virtue of being more pest-resistant than most
material.” The seed that had been sown in the
preceding period thus started reaping fruits in this,
which witnessed, as well, the mass-awakening in
' It may be mentioned here that the first college museum in India was set

up by the pioneer missionary William Carcy at Serampore, West
as carly as 1818,
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India: perhaps the museum-movement reflects some-
thing of that national upheaval.

lgun'ng this period the Archaeological Survey,
once the pioneer in the movement, played a subdued
rble, largely owing to financial difficulties; notable,
however, is the organization, in 1929, of the Central
Asian Antiquities Museum (now merged with the
National Museum) at New Delhi, formed out of the
collections of Sir Aurel Stein from his expeditions to
Chinese Turkestan. The closing years of this‘geriod,
with the coming of Dr. (now Sir) Mortimer heeler
as the Director General of Archaeology in India,
brought indications of a great change—the centraliza-
tion of direction in local museums of the Archaeologi-
cal Survey of India and the proposal for the formation
of a National Museum of Art, Archaeology and
Anthropology. Thus, the recommendations of the
Markham-Hargreaves report that the museums of the
Archaeological Survey of India should be brought
together under one administrative control was given
effect to in 1946, when a Museums Branch came into
existence within the Survey. This was a great contribu-
tion to an expanding movement, which, together with
infusion of the idea of a National Museum, was then
practically on the threshold of a revolutionary
change. “The question of the fomation of a National
Museum of India’, says Ghosh, ‘had been sporadi-
cally receiving the attention of the Government for a
long time. The first effective step towards the establish-
ment of such a museum was taken in 1945, when, on
the initiative of Wheeler, a committee, with Sir Mau-
rice Gwyer as the Chairman, was set up to report on
the functions, administration, organization, etc.,
the Museum. The committee reported in 1946, and
from then to 1949, when the Muscum was

inaugurated, Wheeler and his successor vigorously
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pursued the matter so that it was not shelved once
again.’
E. POST-INDEPENDENCE PERIOD (1947-63)

The greatest event of this period is the formation
or recognition of the National Museums in India,
now altogether three in number. Of the three, the
first to be constituted was the National Museum,
New Delhi, under the aegis of the Archaeological
Survey of India. In 1948, an exhibition of objects
which had been taken to a London exhibition a year
earlier took place in New Delhi. This formed the
nucleus of the National Museum, which was declared
open on the 15th August 1949. The task of nurturin
the mew organization fell on the Archaeologi
Survey of India, which continued to be responsible
for it till 1958, when the Museum became an inde-

dent institution. Two other museums, the Indian

useum, Calcutta, and the Salarjang Museum,
Hyderabad, have recently been given the status of
National Museums.

Apart from these National Museums, more than
thirtyfive archaeological museums have been founded
in the post-Independence period. These include local
museums of the Archaeological Survey of India, the
establishment of which received a fresh fillip—three
muscums near ancient sites (Amaravati, Kondapur,
and Bodh-Gaya) and four more near temple-sites
or within palaces or forts (Hampi, Fort St. George,
Madras, Halebid and Seringapatam) were organized
between the years 1948 and 1963. Of them, the one at
Kondapurwastakenoverfrom the Hyderabad Govern-
ment; the Fort St. George Museum mainly houses

objects of the early British period in thesouth, and the
oneat Seringapatamrelics associated with TipaSultan.
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A few more museums at excavated sites like Rupar,
Lothal and Ratnagiri are likely to be set up within
the next few years. The existing university museums,
art-galleries, temple museums, historical museums,
etc., likewise, have received support both from the
Government as well as from I.Ec public.

But the greatest change that has been ushered in
during this period is the change in outlook, the grow=-
ing realization that the physical growth of museums is
not an end in itself; the qualitative aspects that aspire
to democratize these institutions are now receiving
greater emphasis. Every effort is being made to
re-organize the museums on modern lines with
mgr_cwed methods of display, etc. The conception of
public museums—museums as a means o eral
education—is now fast gaining ground. For the first
time museology as a subject is being taught in some
universities in India; training abroad is also receiving
attention. The Government of India is providing
each year grants-in-aid to museums for extensions to
buildings and general improvements, including

ublications. Above all, the National Museum, New
Delhi, is engaged in setting up an example of an
ideal public museum with all modern ideas of
effective display and educational facilities.

3. IMPORTANT MUSEUMS

It is evident from the foregoing that present-day
India has different types of archaeological museums,
controlled and financed by different categories of
administrative bodies ranging from the Central Govern-
ment to temple-committees. On grounds of adminis-
trative control and finances, they may be divided
broadly under seven categories, viz., the National
Museums, State Museums, local museums under the
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Archaeological Survey of India, museums under the
control of civic or corporate bodies, museums of
learned societies and university museums. There are
other museums with a local character, of which the
Art-gallery at Thanjavur houses a number of excel-
lent south Indian {Jronzes (pl. XCV) and stone
sculptures. A brief description of the salient features
of the representative museums under each category
is given below. Out of consideration of space

the relative unimportance of the collections a large
number of museums have not been mentioned.

A. THE NATIONAL MUSEUMS

Inpian Museum, CALcuTTA (1814)'.—The Archaeo-
logical Section of the Museum nts the finest
and the largest collection of archaeologicaland histori-
cal material in India. Its enormous collection of Stone
Age tools from all over India, including that of the
Yale-Cambridge Expedition of 1935, and excavated
finds from Harappa, Mohenjo-daro and other chalco-
lithic sites in Sind and megalithic sites from the
south, besides a portion of the copper-hoard from
Gungeria, offer an important, even indispensable,
source for prehistoric and protohistoric studies. Itis
remarkablyrich in sculptures ranging in date from the
third century B.c. to the late medieval period—the bull-
capital (pl. LXXXIV) from Rampurwa (now in the
Rashtrapati Bhawan, New Delhi), the kalpa-druma
capital, §ri-Lakshmi and the yakshas from Patna—
are some of the priceless pieces of the early series. In
a separate gallery are housed the re-assembled stiipa-
railings and one of the four gateways of the Bharhut

1 Numerils within bracket Indicate the date of cstablishment of the
respective -Museum. ' iyt e
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stiipa (pl. LXXXV A). There is no other museum in
India where there i1s such a varied collection of
Gandhdra sculptures (pl. LXXXVI B), recovered from
sites like Taxila, Jamalgarhi, Sahribahlol, Takht-i-
Bahi, Peshawar, the Swat valley and Charsada. Some
masterpieces from Khajuraho (pl. XCIII) and of
Pila art (pl XCIV A) are exhibited in its medieval
sculpture gallery. This Museum is also one of the
richest repositories of Indian coins in the world and
includes many rare issues. Of the reliquaires, themost
important is a vase from Piprahwa, the inscription
on which is datable to the fourth century B.C.

SALARIANG MuseuM, HYDERABAD (1951).—This
Museum owed its origin to the life-long mission of
Mir Yusuf Ali Khan, the last of the illustrious Salar-
jang family of Hyderabad, to acquire curios from
different parts of the globe. At present thisis the largest
museum in India of medieval and modern arts and
crafts; it houses also a collection of toys and dolls
exclusively meant for children. Nolessimportant is its
collection of manuscripts, which include many an
illuminated Quran and beautifully-illustrated classical
works by eminent poets. An emerald and ruby-
dagger of Nurjahan, a dagger encrusted with dia-
monds, rubies and emeralds belongingtoJahangirand
equally attractive swords and daggers of Shah‘]ahﬂp,
Aurangzeb, etc., are some of the unrivalled exhibitsin
its arms-collection. Some pieces of furniture asso-
ciated with Louis XIV and Louis XV have also
found their way into this Museum.

NATIONAL MuseumoF INDiA, NEw DELHI (19:}3?;
~The Museum is rich in protohistoric materi
recovered from sites like Harappa, Mohenjo-daro,
Jhukar, Jhangar, Amri, Nal, etc. Sculptures, rangin
in date from the time of ASoka to the late mediev
period, include quite a number of remarkable pieces
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of Indian art, viz., standing Buddha, bathing woman
l. LXXXVI C) and a Bacchanalian scene from
thura and a vidyadhara couple from Aihole (pl.
XCIB),etc. Other important collections include terra-
cottas from the Indus valley sites, Ahichchhatrd,
Kausambi, Kondapur, Nalanda, etc., besides textiles
and Persian and Arabic manuscripts. The figures of
Ganga (pl. LXXXIX) and Yamund from Abhich-
chhatrd, the largestterracottasculptures in India, are
in this Museum. The bronzes include a few superb
Chola pieces aswell asthoserepresentingthe medieval
eastern school; the dancing girl from Mohenjo-daro
is on the view hére. It has a very rich collection of
paintings, particularly strongin the Rajputand Pahari
schools. The magnificent collection of the Central
Asian Antiquities Museum, including the famous
wall-paintings, has now been transferred to this
Museum by the Archaeological Survey of India.

B. StATE MUSEUMS

RAJPUTANA Museum, Asmer (1908).—This is
one of the oldest archacological museums in
Rajasthan. The important exhibits here comprise
Brahmanpical and Jaina sculptures, stone and copper-
plate inscriptions, coins and Rajput paintings.

GOVERNMENT MUSEUM, BANGALORE (1866).—
The archaeological collection mainly consists of Hoy-
sala sculptures from Halebid and Belur. Antiquities
from Brahmagiri and Chandravalli are also seen
here, in addition to coins of Mysore rulers.

BARODA MUSEUM AND PICTURE-GALLERY, BARODA
(1894).—The Museum, the largest and the most impor-
tantin Gujarat, displays in its Archaeological Section
objects from the Harappan times to the fifteenth cen-
tury A.D. ; of the collection of bronzes, the matrikas of
Idar and the Jaina bronzes from Akota (pl. XCII A)
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are noteworthy. The collection of Indian paintings
representing different schools and the international
sections are of great attraction to visitors.

ORISSA STATE MUSEUM, BHUBANESWAR' (1932).—
Prehistoric tools, stone and metal sculptures, palm-
Jeaf manuscripts, wood-carvings, etc., mainly recov-
ered from Orissa, are exhibited here.

Bruurl SingH MuseuM, CHAMBA (IQGE}.—The
Museum, started by Raja Bhuri Singh withan idea of

rving the ancient relics pertaining to the history
of the then Chamba State, houses archaeological
objects like sculptures, stone and copper-plate inscrip-
tions, sculptured fountain-stones, wood-carvings, his-
torical documents and a large number of paintings.

STATE MUSEUM, DHUBELA? (1937).—Jaina images
of Tirthaikars, yakshas and yakshis and a grﬂu[J of
Devi images form Gurgi, etc., form important collec-
tions of its sculpture-gallery. Noteworthy in its
epigraphical collections are inscriptions of the Kushan
and Gupta periods, early copper-plate grants and
several Kalachuri records. )

STATE MuseuM, GAUHATI (1940).—The principal
attractions of this Museum are stone and me
sculptures, inscriptions including two charters of
Bhaskaravarman (seventh century) and Assamese
manuscripts written on thin barks.

ARCHAEOLOGICAL MuseuM, GWALIOR (1922).—
The sculptures of this Museum, cavcrirhg]a period from
the third century B.C. to the seventeen century A.D.,
include many outstanding specimens of Indian art
like the palm-capital from Besnagar, panel depicting
dance-scene (pl. XCI A) and terracotta heads from
Pawaya, the lion-capital from Udaigiri, Mapibhadra

1 Originally at Cuttack.
® Originally at Rewa.
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yaksha and the mother-and-child from Badeh. An
inscription of Kumaragupta is an important exhibit.
Apart from the collection of Rajput and Mughal
paintings, it has fine copies of the wall-paintings of
the Bagh caves.
- Hyperasap Museum, HypDeEraBAD  (1930).—
Sculptures dating from the Satavahana period (first-
second century) to the time of the Kakatiyas (thir-
teenth century) are housed here. There are also fine
collections of old arms and weapons and of Bidri
Ware. The other important features of this Museum
are thecopies of Ajanta and Ellora paintings, manus-
cripts in Arabicand Persian and coins of the Yadavas,
the Vijayanagara rulers, Mughals and of the Bahmani
and other Deccan kingdoms. The prehistoric and
otohistoric finds from Maski and other sites in
aichur District are here exhibited. Excavated finds
from Yelleswaram are housed in a separate pavilion,
attached to the office of the Director of Archaeology.
CENTRAL MUSEUM, INDORE (1929),—It possesses a
rare collection of manuscripts and ancient ornaments,
besides inscriptions on stones and bricks as well as
sculptures. Pottery from Kasrawadh with Mauryan
inscriptions on them is very interesting.
GOVERNMENT CENTRAL MUSEUM, JAIPUR (1876).—
The archaeological adjunct of the Museum contains
excavated finds from Bairat, Sambhar and Rairh;
other objects of interest are yfipa-stambhas from
Barnala and sculptures from Abaneri and Amber.
DOGRA ART-GALLERY, Jammu  (1954).—The
greatest attraction of this Museum isitscollection of
more than four hundred Pahari paintings. It hasalso
a fine collection of historicarms, textilesand manus-
cripts including the Shah-nama, Sikandar-nama, elc.
STATE MUSEUM, LUCKNOW (1863).—The Archaco-
logical section of this Museum includes Brahmanpical,
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Buddhist and Jaina images from various sites of Uttar
Pradesh, of which the Jaina sculptures from Kanka'l-
tila, Mathura, and the Rama yagm-tablets from Saheth-
Maheth occupy a place of distinction. Its numismatic
collection is rich in the punch-marked, Gupta and
Mughal series. Equally rich are its collections of
paintings and manuscripts.

GOVERNMENT MUSEUM AND NATIONAL ART-
GALLERY, MADRAS (1851).—In the collection of the
specimens of plastic art and metal sculptures the

haculog;ica]pScclinn of this Museum holds definitely
a pre-eminent position. The bas-reliefs from Amara-
vati, Goli and other Buddhist sites in the Krishna
valley, Jaina antiquities from Danavulapadu and
sculptures and architectural pieces of the Pallava,
Chola and other later periods form invaluable collec-
tions of this Museum. But nothing can parallel its
Jarge and varied collection of south Indian bronzes—
the richest in the world. The images ofdancing Siva,
including the world-famous Natar ajaof Tiruvelangadu
(pl. XCVI), occupy a singular position; equally promi-
nent are the excellent Saivite (pl. XC), Vaishnavite,
Jaina and Buddhist metal images collected from
different parts of south India. Also there is an enor-
mous collection of copper-plate charters issued by
south Indian rulers. Of immense importance are the

rotohistoric antiquities from Adichanallur, Perum-

ir and other megalithic sites and also the unique
Bruce Foote collection of stone implements, pur-
chased by the Museum in 1904.

MUSEUM OF ARCHAEOLOGY, MATHURA (1863).—
Scuiﬂtures mostly in red sandstone, collected from
Mathura and its neighbourhood and comprising ro al
statues, including those of Vima Kad phises, Kanishka,
Chashtana, etc., and Brahmapical, Buddhist and
Jaina images, mostly datable to the Kushan period,
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are the proud possession of this Museum. In fact,
this Museum ‘ranks foremost for the study of histo
and art of the Kushan period’. It has a ric
collection of terracottas dating from Mauryan to
the medieval times.

CeNTRAL MuseuM, NAGPUR (1863).—The Archaeo-
logical Section contains antiquities ranging from the
Early Stone Age to medieval times; tﬁéﬂy form an
indispensable source for the reconstruction of the
history of the region, There are stone and copper-plate
inscriptions of the Chajukyas, Kalachuris of Tripuri,
Ratanpur and Raipur and of the Vakatakas and the
Rashtrakitas, besides sculptures and metal images.
The Mughal and Bhonsla paintings and a Babylonian
cylinder-seal of about 2000 B.c. found at an unknown
site in India are also noteworthy.

_ GOVERNMENT MUSEUM, PATIALA (1947).—A collec-
tion of Gandhara sculptures and Brahmanical and
Jaina antiquities, in addition to a collection of Pahari
paintings, form the notable exhibits in this Museum.

PATNA MUSEUM, PATNA (1917).—It has a splendid
collection of sculptures comprising the famous Didar-
ganj yakshi,a polished lion-head from Masarh and
the two Jaina torsos of Tirthankars from Lohanipur,
allthe four of Mauryan age, besides examples of Sunga,
Gupta and Pala art, the last-mentioned series includ-
ing one of the earliest dated images of the time of
Devapila (ninth century). A large number of bronzes
of Pilaand Sena periods, including the treasure-trove
bronzes from Kurkihar (pl. XCII B), have considerably
enriched the Museum-collection. It is also rich in
terracottas collected from places like Pataliputra,
Buxar, Mathura, Kau$ambi, Bhita, Rajgir, Vaiéall,
etc. Another important group of finds comprises ring-
stones carved with fertility-designs from Pataliputra.
Stone and Copper Age implements from different
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E:-am of Bihar are also on show here. No less signi-
nt is its collection of Tibetan banners and coins,
particularly punch-marked ones.

MAHANT GHASIDAS MEMORIAL MUSEUM, LAIPUR
(1875).—It has interesting post-Gupta and Kalachuri
sculptures, a small collection of Buddhist bronzes
from Sirpur (seventh-eighth century), an inscribed
wooden pillar from Kirari (second century) and
copper-plates of the Sarabhapuriyas, Somavarmsis
and Kalachuris of Dakshina-Kosala.

SRI PRATAP SINGH GOVERNMENT MUSEUM, SRI-
NAGAR (1898).—The Archacological Section of the
Museum displays sculptures ranging from the fifth
to the fifteenth centuries and coins of Indo-Bactrian,
Indo-Scythian, Kushan, and Gupta and other kings.
A special attraction of this Museum is its collection
of about three hundred paintings, mostly of the
Kangra school, and textiles.

ARCHAEOLOGICAL MUSEUM AND PICTURE-GALLERY,
TrICHUR (1938).—Amongst the archaeological exhibits
noteworthy are the finds from the megalithic monu-
ments of Cochin and mid-Kerala, some excavated
finds showing Roman contacts, inscriptions dating
from the tenth to the eighteenth centuries and wood-
carving and metal images of circa eleventh century.
Copies of more than one hundred panels of mural
%a.mﬁngs from the Mattancheri Palace, Cochin, and

adakkunnathan temple, Trichur, are on view here.

C. LOCAL MUSEUMS UNDER THE ARCHAEOLOGICAL
SURVEY OF INDIA

ARCHAEOLOGICAL MUSEUM, AMARAVATI (1951).—
The Museum, which is at present only a scﬂ?turu-
shed, contains many pieces of carved architectural frag-
ments of the stfipa as well as of its railing recovered
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from the famous Buddhist site, which range in date
from the second century B.C. to the third century A.D,
The place of pride is occupied by a small group of
limestone sculptures (pl. LXXXV B), unmistakably
imprinted with Bharhut tradition. There are beautiful
sculptures datable to the medieval period as well. A
new museum-building is being constructed here.

ARCHAEOLOGICAL MusguM, Boapur (1912).—
The collection includes stone inscn‘gtions in_Arabic,
Persian, Sanskrit and Kannada, Brahmanical and
Jaina sculptures, Arabic, Persian, and Urdu manus-
cripts, arms and weapons, chinaware, wood-carvings,
maps and valuable ancient carpets, found at Bijapur
and its neighbourhood.

ARCHAEOLOGICAL MuseUM, BopH-GAYA (1956).—
The exhibits consist of stone and metal images,
mostly of the Pila period. Two yakshis, datable to
the first century B.C., are also on view here.

DevLnt Fort Museum, DeLHI (1909).—Antiquities
like inscriptions of the Sultanate and Mughal periods,
arms, old documents like farmins, sanads and maps,
relics of the 1857-upheaval, carpets, manuscripts and
specimens of calligraphy, dresses, etc., of the Mughal
period are displayed in this Museum.

ARCHAEOLOGICAL MuseuMm, HaLreem (1962).—

Sculptures (pl. XCIV B) and architectural pieces of

the Hoysala period form the collection in this
open-air Museum at the site of the old Hoysala
capital, which is full of temples.

ARCHAEOLOGICAL Museum, Hamp1 (1953).—Most
of the sculptures and architectural pieces belong to
the Vijayanagara period and were recovered from the
site of the ancient capital of the Vijayanagara Kings.

ARCHAEOLOGICAL MuseuM, KHATURAHO (1910).—
About two thousand sculptures and architectur
pieces representing three principal faiths, i.e. Buddhist
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Brahmanical and Jaina, all of the tenth to twelfth
centuries, are on show in this open-air Museum.
Some of them are masterpieces of medieval central
Indian art. .

ARCHAEOLOGICAL Museum, KoNDAPUR (1952).—
The exhibits here include a rich collection of terracotta
figurines, beads, pottery, etc., datable tothe Satavihana

riod. There is also a collection of Stone Age tools.
Figurines made of kaolin are also on view.

Fort ST. GEORGE MUSEUM, MADRAS (1948).—
The records and antiquities in the Museum offer
scope for the study of the growth of Fort St. George,
Madras, the first British settlement in India, in parti-
cular and early Indo-British history in general. There
are arms, manuscripts, paintings, prints, coins, medals,
textiles, porcelain, etc., of that period.

ARCHAEOLOGICAL MUSEUM, NAGARJUNAKONDA
(1949).—Excavated materials from the Early Stone
Age to medieval times are housed in two different
buildings in the valley, which is now threatened
with submergence as a result of the construction of
a dam across the Krishna. A new museum-building
on a safe hill-top is, however, now complete and
will soon be thrown open. Sculptures (pl. LXXXVII)
datable to the third-fourth century are the principal
objects of attraction, though the museum is equally
rich in many other classes of Indian antiquities.
This is the only site in India where the important
salvaged monuments have been reconstructed at
places above submergence-level. The new Museum
will be the first island-museum in India.

ARCHAEOLOGICAL MuseuM, NALANDA (1917).—
This Museum has a fine collection of stone and bronze
images of the Buddhist gods and goddesses and a few
images of the Hindu pantheon, all representing the
Pala school of art at its best, found at the famous
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Buddhist centre of Nalanda. The late Gupta period
is represented by a few stucco heads. Inscriptions
of the time of Yasovarmadeva of the eighth and of
Vipulaérimitra of the twelfth century, sealings of
royalties of the Gupta and Maukhari dynasties and
numerous official sealings of the Nilandd monastery
are some of the interesting features of this Museum.
Some antiquities from Rajgir are exhibited here.
ARCHAEOLOGICAL MUSEUM, SANCHI (1919).—An
ASokan lion-capital, fragments of gateway and rail-
ings, monastic and household utensils of iron, cop
and bronze and also casts of a few relic-caskets,
sides a number of carvings from the Mauryan to the
medieval times, form the important antiquities here.
ARCHAEOLOGICAL MUSEUM, SARNATH (1904).—
Antiquities in this Museum represent the works of
art of the Maurya, Suiga, Kushan, Gupta and

medieval periods, The place of pride is Dmﬁfg ]

by the 2-m. high lion-capital of ASoka (pl. LXXX

A colossal standing Bodhisattva of the Mathura

school belonging to the reign of Kanishka, some

Erize-pimes of Gupta and later art, like the images of
uddha (pl. LXXXVIII), the Bodhisattvas, etc., all

in Chunar sandstone, are on view here.

TipD SULTAN MUSEUM, SERINGAPATAM (1959).—
Objects connected with the history of Haidar ‘Aliand
TipaSultanand their contemporary history are housed
in Tipa's summer-place of Dariya-Daulat-Bagh.

D. MUSEUMS UNDER CORPORATE OR CIVIC BODIES

_ ALLAHABAD MUSEUM, ALLAHABAD (1931 }.——Se@rﬂl
pieces of the Bharhut railing, fragments from the Siva
temple of Bhumara, sculpturesfrom Khajuraho, Kau-
§ambi and Mathura and also some of Gandhdra school
form the bulk of the sculpture-collection. Itsterracotta
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collection, mainly from Kausimbi and Jhusi, is very
important. Several remarkable issues of the Kau$ambl

ers are to be seen in the coin-cabinet. There are
also excellent examples of Indo-Persian, Mughal and
Rajput paintings : the Mughal ones include some
choicest pieces of the time of Akbar and Jahangir. The
Pahari school is represented by a few fine paintings
from Guler and Basohli.

PrINCE OF WALES MusEUM OF WESTERN INDIA,
BoMBAY (1921).—The fine collection of early sculp-
tures of the Museum comprises examples of Gandhdra
and Amaravati art, terracottas from Mirpurkhas in
Sind and sculptures of Chajukyan and Rashtrakata
periods. Its rich numismatic collection is well-known
and the inscriptionsin possession of the Museum ranﬁc
in date from the A$okan to the medieval period. The
oopﬁfr-plate grants of the Valabhi dynasty of
Kathiawar form an important group. Recently an
Afokan inscription in Kharosh{hi engraved on a
bowl has been acquired by the Museum. The pre-
historic and proto-historic collections include exhibits
like Early Stone Age implements from Cuddapah and
neoliths from Amaravati, Perumbair and Banda
District. The non-Indian section of the Museum 1s
highly interesting. The collection of Indian miniature
paintings in the Art Section is also particularly rich.

VICTORIA AND ALBERT MUSEUM, BoMmBAY (1850).
—It is mainly an industrial and agricultural museum,
but there is a good collection of eighteenth-century
paintings of nava-grahas and ashta-dikpalas, a small
collection of paintings of the Mughal, Rajput and
other schools, rdga-mala paintings of the Jaipur

- school and Persian and Jaina manuscripts.

VictoriA MEMORIAL HALL MUseUM, CALCUTTA
(1906),—The collection is representative of thedifferent
phases of Indo-British history. Thereare busts, statues
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and imposing paintings of British kings and queens,
Warren Hastings, Cornwallis, Wellesley, Dalhousie,
etc., and also portraits of Rudyard Kipling, Burke
and Macaulay. The piano and the writing-desk of
Queen Victoria are in this Museum.

E. MusEUMS OF LEARNED SOCIETIES

Asiatic Sociery MuseuM, CALCUTTA (1784).—
The Society still possesses a precious and select
collection of oil-paintings, besides stone and copper-
plate inscriptions, ranging from the third century
B.C. to the eighteenth century A.D. The Bairat rock-
edict of ASoka is exhibited here.

BANGIYA SAHITYA PARISHAD MUseuM, CALCUTTA
(1910).—It has several old manuscripts and valuable
sculptures and bronzes of the Pala school. Articles
I.LEC(I by literary celebrities form an interesting collec-
tion of the Museum. p

KANNADA REseaArcH INSTITUTE MUsSEUM, DHAR-
WAR(1910).—A large collection of Buddhist, Brahma-
nical and Jaina images in stone and metal, inscri
tions from Karnatak, coins and manuscripts form t
important attraction of this Museum.

BHARATIYA ITIHASA SAMSODHAK MANDAL MUSEUM,
PooNA (1910).—The Museum has a notably large
collection of documents and manuscripts, besides
coins and paintings, all of historical and cultural
importance, particularly to Maratha history. The
excavated material from Karad, North Satara, and
surface-finds from Nasik are housed here.

F. UNIVERSITY MUSEUMS

KAu§Aimei MuseuM, UNIVERSITY OF ALLAHABAD,
ALLAHABAD (1952).—Antiquities excavated at Kau-
§ambi since 1949 are housed here. It has some inscrip-
tions, coins and a large collection of sculptures.
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DEPARTMENT OF ARCHAEOLOGY MUSEUM, MAHA-
RAJA SAYAJIRAO UNIVERSITY, BARODA (1950).—
The exhibits represent the result of explorations and
excavations conducted by the Department in the
Gujarat area and the Narmada valley.

AsutosH MuseuM oOF INDIAN ART, UNIVERSITY
oF CaLcutTA, CALCUTTA (1937).—Some of the
material recovered in exacavtions at sites like Pahar-
pur, Mahasthangarh, Baigram and Rangamati and
the full collection of antiquities from Bangarh and
Chandraketugarh are to be seen in the Museum. It
has a large and varied collection of sculptures too
of the Pala period, besides terracottas from early
sites in West Bengal, Mathura and other places,
bronzes, coins, miniatures from Nepal, pam—lmf
manuscripts, inscriptions and wooden objects.

DeccAN COLLEGE POST-GRADUATE AND RESEARCH
INsTITUTE MUuseum, PooNA (1939).—The Archaeolo-
gical Museum was built up withthe objects excavated
by the Institute in Gujarat, the Deccan, Karnatak,
Andhra Pradesh and Madhya Pradesh sincel941.
It contains tools, skeletons and fossils of the Stone
Ages. The excavated material from Navdatoli,
Maheswar, Jorwe, Nasik, Nevasa, Ahar, etc., are
exhibited here.

BHARAT KALA BHAvAN, HiNDU UNIVERSITY,
VARANASI (1950).—The Museum was originally a
private collection, transferred to the University in
1950. The museum-collection covers Indian paint-
ings, textiles, jewellery, coins, manuscripts, elc.

me outstanding examples of Indian art (pl.
LXXXVI A) are to be seen here.
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PLATE LXXXVIII

Archaeological Museum, Sarmath : preaching Buddha, Sarnath, fifth
century. See p. 350
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{kota, seventh

A, Baroda Museum, Baroda: bronze churi-bearer.
Avalokitesvara,

cenfury; B, Patna Museum, Pamma: bronze
Kurkihar, ninth century, See p. 342 and 346
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Indian Museum, Caleutta: mother and child, Khajuraho, eleventh
century. See p. 341
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A, Indian .‘Jrr.i‘lmm. Caleutta: Kdrttikeya, Rajshahi, twelfth century;
B, Archaeological Museum, Helebid:® Govardhanadhdri, Helebid,
twelfth-thirteenth century. See pp. 341 and 348
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PLATE XCV

Art-gallery, Thanjavur: bronze Vyishavdhana and Devi, Tiruvengadu,
eleventh century. See p. 340
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