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STONES OF VENICE.

CHAPTER 1. ~

[Firut of Ehind valume i old mdition. ]
EARLY RENATRRANCE,

§ L I-rnesr that the reader lLas been enabled,
IF'}'.l-l:u: preceding chapters, to form some concep-
tion of the magnificence of the streets of Venice
during the course of the thirteenth and four-
teenth centuries, Yet by all this magnificence
she was not supremely distinguished ahove the
other cities of the middle nges. Her early edi-
fices hinve been preserved to our times by the
eireuit of her waves ; while eontinual recarrénces’
of rain have defaced the glory of her sistor cities,
Bot such fragments as are still left in their
ouely squares, and in the vorners of their sireets,
far from being inferior to the buildings of
Venice, are even more rich, more tinished, mors
ndmirable in imvention, mere exuberant in
beauty. And although, in the North of Euarope,
civilization was less ndvunced, and the know-
ledge of the arts was more confined to the
| VOL. IL 1
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2 TNE STONES (OF YENIUE,

ecolesinstical onders, so that, for domestic .

architecture, the period of perfection must be
there placed much later than in Ttaly, ond
considered s extending to the middle of the
fifteenth century ; yet, as each city reached &
eerfain point in civilization, its streetz became
fecorated with the same magnificence, varied only
in style according to the materials at hond, a4
temper of the peopls, And I sm not wware
any town of wealth and importanee in the mid ]
ages, in which some proof does not exist that,
its period of greatest energy and prosperity, ite
streets were inwrought with rich seulpture,
even (though in this, as before noticed, Veni
always stood snpreme) glowing with colur am
with gold. Now, therefore, let the rendor,—
furming for himself as vivid and resl a concep-
tion as he is able, either of a gronp of Veneti
palaces in the fourteenth century, or, if ke i
better, of one of the more fantastic but eve
‘richer street scenes of Ronen, Antwerp, l."nl::gn
or Nuremberg, and keeping this gorgeous image

~before him,—go out into any thoroughfare rapre- |

semtative, in a general and characteristic way,
the feeling for domestie: archifecture in m
times ; let him, for instance, if in London, wi
ence up end down Harley Street; or Bak
‘Street, or Gower Street ; and then, looking apen

this picture andl on this, set himself to consider!

{for this is to be the suhject of cur following

=T




EARLY NENAISSANCE. 3

finnl iniquiry) what have been the winses which
bave induced = vast o change in the European
mind,

§ 1. Rennissance architectnre is the school
which has conducted men’s inventive and wone
structive faculties from the Grand Canal to
Gower Street ; from the marble shaft, and the
Inncet arch, and the wrenthed leafage, anid the
glowing and “melting harmony of gold and
azure, to the equars eavity in the hrick wall
We have now to comsider the causes and the

_ #teps of tlis chonge; and, as we endenvoured

above to investigate the nature of Gothic. hers
to investigate also the nature of Rennissance.

§ 1. Although Remaissance architectore pe-
simes  very different forms among  different
nitiong, it may be conveniently referred to three
heads :—Early Rennissanee, consisting of the
first, eorruptions introduced into- the Gothie
sehools : Central or Roman Renaisssnee, whioh.
is the perfectly formed style: and Grotesque.
Rensissance, which is the corraption: of the
Rennissance itself

§ tv. Now, in order to do full Jjustice to the
adverse couse, we will consider the ahstrot
midnre of the school with reference only to its
‘best or Central examples, The forms of huilding
which must be classed genenlly onder the term
Early Renaissance are, in many cases, only the
extrwvagances and corruptions of the languid
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Grothie, for whose errors the eclassieal principle
is in mowise amswerable. It wns stated in the
sevond chapter of the “Beven Lamps” that,
unless luxury had enervated and sobtlety falsified
the Gothic forms, Romau traditions could not
have prevailed agninst them; and, although
these enervated and fnlse conditions are almost
instantly coloured by the classical influénce, it
would be utterly unfuir to lay to the charge of
thnt influence the first debasement of the earlier
schools, which had lost the strength ‘of their
system before they could be struck by the
plague. :
§ xv.* The date at which corrupt forms of
Gothie first prevailed over the early simplicity
of the Venetiun types ean be determined in an
instant on the steps of the choir of the Church
of St. John and Panl. Om our left hand, as we
enter, is the tomb of the Doge Marco Cornaro,
who died in 1367. It iz rich and: fully deves
Toped Gothie, with erockets nnd finials, but not
yet  attaining auny extmvagunt development.
Opposite to it is that of the Doge Andren
Morosini, who died in 1382. Tts Gothic is
volaptuous, and over-wronght ; the crockets are
bhold und florid, and the enormous fiminl repre-
sents a statoe of St, Michael. There is no ex-
ense for the antiguaries who, having this tomb
before them, could have stiributed the severe

* [Fart of the old edition (§5—14) is omitted Here.]



EARLY HENAISSANUE. i

. architecture of the Ducal Palace to a later
date; for every one of the Renaissance errors
is here in complete development, though not
go. grossly as entirely to destroy the loveliness
of the Gothic forms. In the Porta delln Uarts,
1423 the vice reaches its climnax,

§ VL Against this degmded Gothic, them,
came up the Renaissance armies ; and their first
assault wus in the requirement of universal per-
fection.” For the first fime since the destruction
of Home, the world had seen, in the work of the
greatest artizts of the fifteenth century,—in the
painting of Ghirlandajo, Masiceio, Fronein, Peru-
gino, Pintaricchio, and Bellini; in the senlpture
of Mino da Fiesole, of (+hiberti. and Verrocehin,
—u perfection of execation and fulness of koow-
ledge which cast all previous art into the shade,
and which, being in the work of these men
united with all that was great in that of former
dirys; did indeed justifly the utmost enthuosissm.
with which their efforts were, or could be, ro-
garded. But when this perfection had onee
‘been exhibited in anything, it wus required in
everything ; the world could no longer be satis-
fied with less exquisite execution, or less: disoi-
plined  knowledge. The first thing that it
demanded in all work was that it should he

2 1 roquest the ramder's enrmnest sttention (o th niw - 14l
Alowing apalysis.  [feel inellved to sax of it as Albers Dilrer
of his eurinving, ¢ Sie—it cannnd bo butier done ]
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done in a consnmmate and learned way; und: = e o
men sltogether forgot that it -was possible to = =
consummate what was -contemptible, and to
know what was useless. Impemtively requiring
desterity of touch, they grduoally forgot to look
for tenderness of feeling ; imperatively requiring
accusacy of knowledge, they gradually forgot ‘to
ask for originality of thought. The thought and
the feeling which they despised departed from
them, and they were l=ft to felicitate themselves
on their small seience and their neat fingering.
This iz the history of the first attack of tl:m
Henaizsanes upon the Gothie schools, and of its =
rapid  results ; more fatul and  immediste i
architecture than in any other art, becanse them-— )
‘the demand for perfection wis l!‘aﬂ reaspnnble,.
and less consistent with the capabilities of the:
workman ; being utterly opposedl to that rude-
wess or savageness on which, as we saw above,
the nobility of the elder schools in greab part - -"I
depends. But, inasmuch ns the innovations T o
were founded on some of the most beantifal
examples of wrt, snd hesded by some of
the greatest men that the world ever =W, m.'.-i
as-the Gothie with which they mterfaed m
ceorrupt and valusless, the first appearance of Jlﬂﬂ_ﬁ "0
Rennissancs feeling had fhe appearnce of a..-—'.
healthy  movement. A new  energy mphm’rﬂ_'
whitever weariness or dulness had affected the
Gothic mind ; an exquisite taste und refinement;

.
¥



FARLY HENAISSANCE, T

aided by extended knowledge, furnished the
first models of the new school; and over the
whole of Italy o style nrose, genemlly mnow
known as einque-cento, which in seulpture and
painting, xs I just stated, produced the noblest
musters whom the world ever saw, headed by
Michnel Angelo, Raphsel, snd Leonardo: but
which fatled of doing the same in architectire,
becanse, as we have seen above perfection is
therein not possible, and failed more totally
thin it would otherwize have done, because
the elassical enthusiasm had destroyed the best
typesof architectural form.

% xvi. For, observe here very carefully, the
Rennissance prineiple, ns it consisted in n de-
mand for universal perfection, is quite distinet
from the Renaissanes principle as it consists in
a demand for classical and Roman forma of
perfection, And if 1 had space to follow out
the' subject us I should desire, T wonld first
endeavour to ascertain what might huve been the
eourse of the art of Furope if no manuseripts
of glassicnl authors had been recovered, and no
remains of classien]l architecture left, in the fif
teenth century; so that the executive perfection
to which the efforts of all great men had tendisd
for five hundred years, and which now at last
was - reached. might have been allowed to de-
velop itself in its own naturl and praoper form,
meonnection with the architectural stroctore
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of earlier schools; This refinement and perfec-
tion bad indeed its own perils, and the history
of later ltaly, as she sank inmto plessure ani
thence into corruption, would probably have
becn the same whether she liad ever learned
sguin to write pure Latin or not. Still the in-
quiry into the probable canse of the enervation
which might natorally have followed the highest
exertion of her energies, is a totally distinet one
from that into the particolar form given to this
enervation by her classieal learning; and it is
matter of considerable regret to me that T ean-
not treat these two subjects separately; I must
be econtent with marking them for separation
in the mind of the render.
§ xvin. The effect, then, of the sudden en-
thosinsm for clussical Hterature, which gnimerd
‘strength during every hour of the fifteenth cen-
tury, was, as far as respected architecture, todo
away with the entire system ol Gothic scienee.
The pointed arch, the shadowy vault, the elns-
tered shaft, the heaven-pointing spive, were all
swept, away; and no stroctore wus any longer
permitted but that of the plain cross-heam from.
pillar to pillar, over the round arch, with square:
or cireulor shafts, and a low-gubled roof and
pediment : two elements of noble form, whieh
had forfunately existed in Rome, were, however,
for that reason, =till permitted ; the copols, and,
~internally, the wogon vault,
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§ xix. These changes in form were all of them
uﬁ[u_rtunute; and it is almost impossible to do
jitstice to the oceasionally exquisite ornamenta-
tion of the fifteenth century, on acconnt gf jts
‘being placed upon edifices of the cold and meagre
Roman ontline. There is, as far as 1 know, only
one Gothic building in Europe, the Duomo of
Florence, in which, thoogh the omament be of
& miuch earlier school, it is yet so exquisitely
finished as to enable us to imagine what might
have been the effect of the perfect workman-
ship of the Rensissance, coming out of the
Linds of men like Verrocchio and Ghiberti,
had it been employed on the magnifieent frame-
work of Gothie structure. This is the guestion
which, as I shall note in the concluding chapter,
woe ought to set ourselves practically to solve
in mmlern times

§ xx. The changes effected in form, however,
were the least part of the evil principles of the
Renaissance. As I have just said, its main niis-
tike, in its early stnges, was the unwholesome
demund for perfection, at wny cost. 1 hope
enough has been advanced, in the chapter on
the Nature of Guthie, to show the resder that
perfection is 70t to be bad from the general
workman, but st the cost of everything,—of
his whole life, thought, and energy. And
Renuisamee Eorope thought this a small priee
to pay for manipulative perfection. Men Jike
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Vartooohic nnd Ghiberti were not to' be had

every day, nor in every place; and to require
from the common workman execution or know=
ledge like theirs, was to require him to become
their copyist. Their strength was great enough
to ennble them to join science with invention,
method with emotion, finish with fire; but in

them the invention and the fire were first, while

Europe saw in them only the method and the
finish. This wns new to the minds of men, and
they pursued it to the negleet of everything else,
5 This,” they oried;, “we muost have inall oor

work henceforward :” and they were obeyed.

The lower workman secured method and finish,
and Tost, in exchange for them, his ool
§ xxi. Now, therefore, do not let me be mis.
understood when 1 speak generally of the Eyil
spirit of the Ronaissance. The reader may look
through all I have written, from first to lnsf,
and he will not find one word bot of the mest
profonnd reverence? for those mighty men who

¥ [Ben the exmination tn be given in * 8t Mark™s Besl"
pf:the olevar work oo the restoned porch of §t Mark's.]

# o will find plunty of wonds aew, of extreme Trreveretod
towanls Leonnnln,  Michas] “Anguls, and Ghirandajd.  Bok
§wns only heoaking my way through old prejodices, in 180G},
o] wins =1 eneomberat with the dost of them,  Bol T ok
th reniler will do me the justice to obesrva how oarefolly
mhiel tetfiperstely the sivance was made; sothat T hine now,
pily  to conflrm or complete it stdtements : and nothing
of ma] good was over dended by we, o the enemy’s Tanks.

| Bei the possage fuel followiie of the Colltons stnbie, ]
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could wear the Heunaissance armour of proof,
snd  yet not feel it encumber thelr living
Himbs,"—Leonardo and Michae] Angelo; Ghir-
landajo and Musaccio, Titisn and Tintoret. - But
I speak of the Rennissamee as an evil time,
becnnse; when it saw those men zo burning
forth inte the battle, it mistock their armour for
their strength ; and forthwith encumbered with
the painful panoply every stripling who onght
to have gone forth ouly with his own choice
uf three smooth stones out of the brock.

-3 xx11, This, then, the reader mnst always
keep in mind when he is examining for him-
self any examples of dugue-cento work. When
- it has been dome by 4 truly grest man, whose
life and strength could not he oppressed, and
who turned to good account the whole science
of his day, nothing is more exquisite. I do
not believe, for instance, that there is a more |
glorions work of sculpture existing in the world
than that equestrian stutne of Bartolomen (ol
leone, by Verrdechio, of which, T hope, hefore
these. pages are printed, there will be a cast in
England:  But when the cingue-cento wark has
‘been done by those meaner men, who, in the
Gothie times, though in 4 rough way, would yet
bave found some means of speaking oot what
wis 1 their hearts, it js atterly innnimute —

< " Not thnt even (hese wien were 0hle to wear it altorsther
withogt biatm, =¢ we shall seo in the next chapiber,
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4 base and helpless copy of more accomplished
models; or, if not this, a mere sccumulation
of technical skill, in guining which the workman
had surrendered all other powers that were in
him.

There is, therefore, of course, sn infinite grada~
tion in the art of the period, from the Sistine
Chapel down to modern npholstery ; but, for the
most part, sinee in architectors the workmsn
winst be of an inferior order, it will be found
that this cinque-cento painting and higher refi-
gious seulpture is nohle, while the cingue-cento
architectore, with its subordinate sculpture, is
umversally bad ; sometimes, however, assuming
forms in which the consummate refinement
almost atones for the loss of force.

§ xxur, This is especially the case with that
second branch of the Rf-nnir;m!.uee which, aa
above noticed, was engrafied at Venice on the
Byzantine types. So soom us the clissical en-
thosinsm  reqoired the banishment of Gathic
forms, it was patural that the Venetian minrd
should turn back with affection to the Byzan-
tine models in which the ronnd arches  anid
simple shafts, necessitated by recent law, ware
presented under a form  consecrated by the
msage of their mneestors.  Angd nuLﬂrﬂingiy,'
the first distinet school of architectyre which
arose under the new dynaity was ope in
which the method of inlaying marble, and tha
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general forms of shaff and arch, were adopbed
from the buildings of the twelfth century and
applied with the utmost possible refinements
of modern skill. Both st Veropa and Venjee
the resulting architecture is exceedingly benun-
tiful. At Verona it is, indeed, less Byzantine,
but possesses a chameter of richness and tender-
ness almost peculinr to that city* At Venies
it is more severe, but yet adorned with sculpture
witich, for shnrpness of touch and delicacy of
minnte form, cannot be rivalled, and rendered
especially brilliant and beautifal by the intro-
duetion of those inlaid circles of eolonred marhle,
serpentine, and porphyry, by which Phillippe
* e Commynes wae so much struck on his first
entrance into the city. The two most refined
buildings in this style in Venice are, the small
Church of the Miracoli, and the Souols di San
Marco beside the Church of 8t. John and St
Paul. The noblest is the Rio Fagade of the
Dueal Palace. The (asa Dario, and Casa
Mnanzoni, on the Grand Canal, are exquisite®
exnmples of the school, as appliedl to domestio

& PAlue, 1l noblest example of it, Fra Giocondo's exnnisite
loppdin, ling been dnnbed and dammed by the modemn restoreT,
into p carieatore worse than s Cheistons elown’s.  Ths sz
gubxite cilours of the Rennfssance fresoo, pure os roso-lenvis
*nind dark laarelthe modeen Halfn deperator thiinks Spwrra,”
and roptaces: by bof-nolote of ofl-cloth, and Prosslin BT
—splottering his sulil about whersver the devil prowpts him,

" Awenrieh the whole,]
£ [Mor: these nre not so good. Boomgely T hove omitid
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architectnre ; and, in the reach of the Canal
between the Casa Foscari and the Rialto, there
are seversl palaces, of which the Casa Contarini
(called “ delle Figure ™) is the principal, belong-
ing to the sume group, though somewhat later,
anid remarkable for the association of the Byzm-
tine principles of colour with the severest lines
of the Romun pediment, gradoally superseding
the ronmd arch. The precision of chiselling
and deliesey of proportion in the ornament and

ge-nnnd. linea of these palaces cannot be too

highly praised ; and I belisve that the traveller
in Venice, in general, gives them rather too little

attention than too much. PBut while T would

nsk him to stay his gondola beside each of them
long enough to esamine their every line, 1 must
also warn him to observe most carefully the
peculinr feehleness and want of soul in- the
coneeption of their ornament, which mark them
as belonging to n period of decline ; as well a=s
the absurd mode of introduction of their pisces
of coloured marble : these, instead of being.
simply and naturally insertéd in the masonry,
are placed in smoll circular or oblong fmmes
of senlpture, like mirrors or pictures, and are
represented as suspended by ribands against the
wall; a pair of wings being genemlly fastened

mention bere of the palace I Know best of all, Sea § 880
e centire school is lmited 10 8 perind. of forty roams—
- 14RD-1586]
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on to the circular tablets, as if to relieve the
ribands and knots from their weight, and the
whole series fied under the chin of o little
cherub at the top, who is nailed agninst the
fapade like o hawk on & barn door.

But chiefly let him notice, in the Casa Con-
tarini delle Figure, one most strange incident,
seeming to have been permitted, like the choics
of the subjects at the three angles of the Ducal
Palace, in order to tesch us, by a single lesson,
the true nature of the style in which # oceurs.
In the intervals of the windows of the first
story, certain shields and torches are attached,
I the form of trophies;, to the stems of two
trees whose bonghs have been cut off, and only
one or two of their faded leaves left, scarcely
observable, but delicately sculptured Lere amd
there, beneath the insertions of the severed
“bonghs,

It is a5 if the workman had intended to leave
s an image of the expiring naturalism of the
Gothie school. T bad not seen this seulpture
 When I wrote the passige referring to its period,
Yin the first volume of this work (Chap, XX.
§ XXXLF):—* Autumn came,—the leaves were
shed,—and the eye was directed to the extremi-
ties of the delicate branches. The Henwissanes

_ Jrowts comne, and all perished 1 7
'xx1v. And the hues of this autnmn of tha
' & [0 the old edition: |
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early HRenmnissance are the last which appear in
architécture. The winter which suececded was
eolourless as it was cold; and although the
Venstinn painters stroggled long aguinst its
influence, the numbmess of the architecture
prevailed over them nt last, and the exteriors
of all the latter palaces were built only in barren
stone. As at this point of our ingtiry, thercfore,
we mist bid farewell to eolour, T have resepved
for this place the continpation of the history
of chromatic decorstion, from  the Byssntine
period, when we left it in the fifth chapter of
the second volome, down to its final elose

& xxv. It wns above stated, that the priveipal
difference in general form and treatment betwesn
the Byzantine and Gothic palaces was the con-
traction of the marble facing into the narrow
gpaces between the windows, leaving lurge fields
of brick wall perfectly bare. The reason for this
appears to have been, that the Gothic bunilders
were no- longer satisfied with the faint and
delicate hnes of the veined marble ; they wished,
for some more forcible and piguant mode of

dedorntion, corresponiling more completely 'lriﬂl"l':

the gmdually advancing splendour of chivalde

postume and heraldic deviee. What 1 hl!‘!"é

thirteenth century, in nowise refers sit
eostumes of state or of military service;
Aany illomination of the thirteenth and earl

-

=nid above of the simple habits of life of the =

-
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fourteenth centuries (the great period being it
seems to me, from 1230 to 13350), while it shows
& pecolinr muajesty and simplicity in the fll of
the robes (often worn over the chain armour),
indicates, at the same time, an exquisite brilli-
ancy of colour und power of design in the hems
and borders, us well us in the armorial bearings
with which they are charged; and while, as we
have seen, u peculinr simplicity is foond also in
the forys of the architecture, corresponding to
that of the folds of the robes, its colowrs were
constantly increasing in brillinney and decision;
corresponding. to those of the guartering of the
shield, and of the embroidery of the mantle,

§ xxvi. Whether, indeed, derived from the
guartevings of the knights’ ghields, or from
what other source, I know mot; but there is
one maguificent attribute of the colouring of
the late twellth, the whole thirteenth, snd the
early fourteenth  century, which I do ngt find
definitely in any previous work, nor afterwards
in general art, thoogh constantly, aml neees-
sarily, in that of great colourists, namely, the
union of one colour with ancther by reciproeal
interference : that is to say, if a mass of red i
to be set beside a mass of blue, o piece of the
red will be carried into the blue, and a piece
of the blue carried into' the red; sometimes in
nearly equal portions, as in & shield divided into
four yoarters, of which the uppermost on one

VL. 11 4
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gide will be of the same coloor as the lower—
most on the other; sometime: in smuller fmg-
ments, but, in the periods above named, always
definitely and grandly, thongh in a thopsand
varions woys. And I call it a magnificent prin-
eiple, for it is an eternal and universal one, not
in art only,® but-in homan life, Tt is the great
principle of Brotherhood, not by eguality, mor
by likeness, but by giving and recciving; the
souls that are unlike, and the nations that are
unlike, and the natures that are unlike, being

bound into one noble whole by each receiving.

gomething from and of the others’ gifts and the

others’ glory. I lmve not space to follow out

this thought,—it is of infinite extent und wp-

plication,—but I note it for the reader’s purswit,

* In the various works which Mr 'Prout has writien ou
Tiplit sred aliade, no principle will bo foosd ndisted o soee

rufiel ¥ thin M ouryiog of the dark into the lght, aml
#loe perad. - It s onrioas to find the unteoght instinct of &
morsly plotoresgoe artist in fhe nigeteenth venturs, | g
itsalf o intensels anon piociple which reguiated tho enting
&Eered, compesition of the thiteenth. T omy “uonfanght™
inskinut, for Ar. Prout was, thronghoot hie 1ife, the disdoveres
of his own principles ¢ fortonately s0, consfdering whnt pine

elples were tanght in bis time, but unforfutately in the

nbskmbt, Tor there were gifts In him, which, Bod there been

any wholesmme Influendes t0 oherigh them, wight huve made-
Il g of the irenpied men of bis age, e wis erent; wiliee
all sdverse clrcumshinees, Tt the mere wreek of what b~

miglst: hmve been, if, aftér the rough training notieed o my

pamphlet on Pre-Haphoeiltism, ns nving ftted him for his)
groeat fungtion in the world, be had met with o teanhor who,

wotld bave appreciated his powers, and dirveled them,



" thpmw,ihnt.mwhutamhu hammnduhy
~ the Deity externally delightful to the human
-  sense of beanty, there is some type of God's
~nature or of Ged's laws; nor are any of His
J_M!,iumaanﬂ&,gmutﬂthmthgnppumte
ment that the most lovely and perfect unity
~shall be obtained by the taking of one nature
_into another. I trespass upon too high ground;
‘*_.md'jvat.lmnnnt fully: show the reader the
! nfthmlnwbuthylmdinghtmbhns
__-ﬁt. And it is just becuuse it is so vast and
_Il‘fl'fﬂlﬂ-h'l-‘ that it hurulaoverthzmaﬂeat y

v '_"_tmfu]aimgintheﬁeldsmund ua,hut
J@nﬁ an illustration of an orduinment to whish
o the Mh and its ereatures owe their mi:hm-

. jF Notmre ﬂmpln}'n thls pnnuplu f.n: y_r
-ﬂiﬂﬁihuttdnafhmhghtmdﬁh&ﬂﬂ hmbj‘

ﬂflﬂ ut the Tﬂl"jl" mﬂtnnt- wlm'; e =
tihmguﬁuul@ttu&ui,the&iug T ='t ;




26 “THE STONES OF VENICE.

relieved apon it will change from dack to light,
ad yet so subtly that the eye will not detect
the transition till it looks for it. The secret of
# great part of the grandenr in all the noblest
compositions is the doing of this delicately in
degree, und broadly in miass; in colour it may
be done much more decisively thum in light
and shade, and, according to the simplicity of
the work, with grester frunkness of confession,
antil, in porely deeorntive art, as in the illnmi-
nation, glass-painting, and heraldry of the great
periads, we find it reduced to segmental aceurscy.
lts greatest mosters, in high art, are Tintoret,
Veronese, aml Turner. '

§ xxvir Together with this great prineiple
of quartering is introduced anotlier, also of very
high value as far as regards the delight of the
eve, though not of so profound meaning, As
soon a5 colour began to be used in browd and
opposed fiells, it wons perceived tlint the mass
of it destroyed its brillinney, and it was tewm pered
by chequering il with some other colour or
eolours in smaller quuantities;, mingled with
minnte portions of pure white. The two moral
principles of which this is the type are those
of Tempernnee and Purity ; the one requiring
the fulness of the colour to be subdued, and
the other that it shall be subdued without
losing either its own purity or that of the
colours with which it is sesociated,
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& xxix. Hence arose the universal and admir-
sble system of the dinpered or chequered back-
gronnds of early omamental art. They are
completely developed in the thirfeenth century,
uni extend throngh the whole of thie fourteenth,
gradually yielding to lundseape and other pie-
torinl backgrounds, as the designers lost per-
ception. of the purpese of their art, and of
the wvilune of colour. The chromatic desoration
of the Gothic paluces of Venice wns of course
fonnded on these two greal prineiples, which
prevailed constantly wherever the true chivalrie
and Gothic spirit possessed any inflnence. The
windows, with their intermediote spoces of
‘marble, were considered as the objects to be
retieved, anid sarfously quartered with vigorons
eofonr, The whole space of the brick wall
was considered az a background ; it was ecoverad
with stueco, snd painted in fresco, with dinper
patterns.

§ xxx. What? the reader osks in some sur-
prise,—Stueco ! and in the great Gothic period ?
Even so, hut jof slusco o imitale stons.  Herein
lies all the difference ; it is stuceo confessed and
understood, and luid on the bricks precisely as
gesso is laid on canvas, in order to form them
“itito a ground for receiving colour from the
hisman hand,—colour which, if well laid om,
“might render the brick wall more precions than
if it had been built of ememlds. Whenever we
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- choose; the value of the groond in nowise adds
- to the value of the picture. A Tintorst on .
hnutsngu[dmnldhen{mmvﬂmm*
~ n Tintoret on coarse eanvas; the gold wonld
. merely be wasted. All that we have to do iy
to make the ground as good and fit for the
colour as possible, by whatever means.
§m1mnutmulamdghtinw
ing the term “ stueeo” 1o the ground of fresen;
but this iz of no consequence ; the reader will
understand thutﬂmwhﬂe,mﬂtbﬂihr:
Ihnlﬂnﬂﬁfthﬂpalmemmdﬂma&ﬂ

*thﬂdﬂﬁnedm]mrmﬂdnmmﬂ

. medinte restorstion: and that therefore,

= :"ﬂ:m chromatic decoration of the Gothic palace:
i-‘hmmhﬁlgal’ngmmtlnﬂh ) 3
. Huppily, intthmtumnti{'rﬂnﬁhﬂulﬁﬁi,'.

_thnf!mm mhmgufmnﬁuthinyﬂmaﬁ

: mded,mﬁlﬁﬂmﬂneﬁmhism,nnt

-  with rigid accuracy, but quite distinctly enongh

== hmh%&mbjmmrnnngﬂ-mthmaw
mwmmmmmm
ii,tlia pennﬂ, to meﬂuiu pmmsd;r lltql. ﬁ
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o
> lﬂ"thu ‘Ducal Palace. This, hmvm:, uwmgto
~ the nature of its materinls, was  peculiarly

~ simple example; the gronnd is white, crossed

w‘ith&mhtahmof;mlawd,mﬂintha_"
- centre of esch chequer there is & evoss, alter-
'p;fﬂl]ﬁmkmthamdueutmmdredmht
black centre where the arms cross. In puinted
‘_pu.;kthngmimﬂ:a wonld be, of course, as varied
am - complicated as those of manuseripts ; bok
'knwnfmummp]elaﬁ on the Casa
), where, on some fragments of stucco,
very early chequﬂt tackground is raceable,
w of erimson quatrefoils interlaced, with .
ﬁhﬂn]:ima stretehing  their wings filling thu-

intervals.®

xxxmr. It ought to be especially nntmsﬂ,
M in all chequered patterns employed in
“ﬂmcnlnumddadgnuuft:hem noble periods, the
! _mmiatakmtumn:kthﬁfthwm
¢ of design rather than designs them—

 Modern architects, in such minor

wﬂﬁmhnﬂhg Prnp'm l"mgmuivﬂhh
?I’*’N h&nnnt_di:-r Fint
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imifations as they are beginning to attemp,
endeavour to dispose the parts of the patterns
80 a8 to ocoupy certain -symmetrieal positions
with respect to the parts of the architecture:
A (othic builder never does this: he cuts his
ground into pieces of the shape he requires with
utier remorselessness, and places his - windows
or doors upon it with no regard whatever to
the lines in which they eut the pattern: and,
in illuminations of mannseripts, the cheguer
itzelf iz constantly changed in the most subtle
and arbitrnry way, wherever there is the least
ohanee of its regularity attnieting the eye, amd
making it of importance. So intenfional is this,
that & diaper pattern is often' set obliquely to
the vertical lines of the designs, for fear it should
_appear in any way connected with them.

% Xxxiv. On these rosset or erimson hack-
grovnds the entire space of the series of windows
was relieved, for the most part, as a subdned
white field of alabister; and on this delicate
mand- veined white were set- the circular disks
of purple and green. The arms of the family
were of course blazoned in their own proper
colours, but [ think generally on o pure azure
ground; the blue colour is still left behind the
shiolds in the Casa Prinli and one or two more
of the palnees which are unrestored, and the
bloe ground was wused also to relieve the

VEdlimrgs, in fhe bess work.]
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sealptores of religions suhjects, TFinally, all the °
mouliling=, eapitals, cornices, cusps, and traceries,
were either entirely gilded or profusely touched
with gold.

The whole front of a Gothic palace in Venice
mny, therefore, be simply desoriled o o field of
subdued vusset, guariered with troad seulptured -
masses of while and gold; these latter being
relieved by smaller inlaid fragments of e,
purple, anid deep gresi.t

§ xxxv. Now, from the beginning of the four-
teenth eentury, when painting and architeeture
were thus anited, two processes of change went
on simnltaneonsly to the beginning of the seven-
teenth. The merely decorntive chequerings on
the wiulls yielded gmdunlly to more eluborate
paintings of igure-sabject ; first small and quaint,
anid then enlarging into enormons pictures filled
by figures generally colossal. As these paintings
became of greater merit and importance, the
architecture  with which they were associnted
wits less stadied; and at last a style wns intro-
duced in which the framework of the building
was little ‘more interesting than that of a
Manchester factory, but the whole space of its
walls was covered with the most precious fresco

¥ [Bee, pgain and sgnin, Onrpaccio® and Pellini’s haoks
roands,  Deficate, instead of Droed, in the italideed senfence
wronld have badn o botter word ¢ the white and gold lines being
often moro thrends, ]



paintings. Emhediﬁmmﬂmmlmw
to be considersd ns forming an al‘nhtemﬂ]:‘_i" _
schoo] ; thwweremureiginrgnmpnmlim {
of nrtmts panels; and Titian, Gicrgione, and 0
memmm&nﬂm&ﬁtm&am o
architecture of Venico, as such, by painting on ~-‘¢:_-
its fagades, than Landseer or Watts could confer
mmtonfhltuflnnlimbyﬂrﬁlihm&iﬁg; RS
and then painting its brick etreets from one end *-
to the other, 8
§ xxxvi. Contemporarily with this change i o
the relative valmes of the colonr decoration and ‘11..
the stonework, one equally rmportnntmhkfng“
place in the opposite direction, but of courss i"v'
© in another group of buildings. Fm'fnpr%' -
_tion as the architect felt himself throst aside
'mfnfgnttenmmned}ﬁec,haendmumdfﬁ
- make himself principal in another; and, in re
-.:hlnhmhtthepnbite:’aanhmmﬂgﬁ
~ eertain fields of design, succeeded in
{-himtuhlljfrnmthn@aln Iinuhhmmh—
e ﬁumbnwnsprednmm ﬂrmmmnhly
. - speaking, thﬂmhltenuhegminhfmpmnd
- ":ta receive assistance from the colourists ; and
- these Iatter songht for ground which the&ruhl-
~ tect had sbandoned, for the unrestrained distslas
_ of their own skill. And thus, whﬂunnem{g T
'-ﬁf edifices s eontinmally becoming Iwﬁl& :
- design and richer in superimposed ]:u:ﬁnting;,
:=__';nm,her ﬁhtnfwhuhnhﬂemnﬁuntppkm:

-i

g.lm-d- IT l'.a--% h!ﬂh{:ﬂf




'.‘-.-dn the mhmt urBJnntme Ra_unimm, &Igw
ﬁm mppﬂmitaplumﬂ:ﬂmthmnﬂu,md
1ﬁﬂn,;ﬂthnltﬂt*nefﬂlihythanrﬁﬁﬁwt,
dn}gmmumgmamgmmnn&deepamm
 ooldness, to be too bright for his dignity, be

~ rasts even these aside one by one; and when
tﬂehmmbwrymhhmmmshadﬁomﬂm

""'.' ﬂpﬁn, we find two paloces standing side by

tﬂhmﬂnﬂuﬂamm&ﬂ:ﬂ},hﬂtmthunt
ﬂwlﬁgbheﬂtvﬁﬁgaufcnhnrmmymaf
. it the other utterly without sany claim to in- S
_ terest in its architectural form, but covered from ,1
_ tap to bottom with paintings by Veronese! At *‘-"i
“mpﬁod,am,nhmmmmmm i'i--
""thupnmtmti:rthmmpeculia:ﬁ-a]d“i' aTh
only vegretting that they waste their mo- 3
! nnwnﬂs,ﬂnmrhnhmncmplnnf"
"ﬁuotbeﬁne,ihagrmmplrtﬂ
must be efficed. On the other
:,‘.___ hand he architecture whoie decline we dre
a;ﬁnﬁhg,hunnwwmndwcmjmlynwm
?&hﬂn,thntu-ftheﬁentmior'f:nﬂﬂmmug,

e
. H_'[‘I'mtmllyg:um}‘!ﬂfmﬂrmpl,md“gmﬂﬁgﬁ
How abeolubily aocomto aod trom this nocount i, the rAder
': see for himse!f in o momant by guing to the Olmrch of
- E‘m where he will =e ltemlly the lnst bits of
sTrlire _Mﬂmﬁm:hlhﬁnmkhﬂml"mmﬁ
]np,"w?ﬂﬂhmfuﬂnadmh}'MI?ﬂhﬂlg
m&hﬂwpnﬁﬂ!ﬁfﬁuvmﬂlm.&mdmy]
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whose nature we are to-esxnmine in the next
chapter,

§ xxxvir. But before leaving these Inst palaces
over which the Byzintiné influence extended
itself, there is one more lesson to be learned from
them of moch importance to us Though in
many respects debased in style, they are consum-
mate in workmanship, and onstained in honour ;
there is no imperfoction in them, and no dis
honesty. That there is ahsolutely no imperfec-
tion, is indeed, ns we have seen above, a proofl of
their being wanting in the highest qunlities of
architecture ; but, as lessons in masonry, they
have their value, snd may well be stodied for
the excellence they display in methods of level
ling stones, for the precision of their inlaying,
and other such qualities, which in them are
indeed too prineipal; yet very instroctive in their
particular way. '

§ xxxvml. For instance, in the inlaid design

of the dove with the olive branch, from the

Casi Trevisan, it is impossible for anything
fo go bevond the precision with which the olive
ledves are ent ont of the white marble ; and,
in some wreaths of laurel below, the rippled edge
of each leaf is as finely and easily drawn, as if
by n delicate pencil. No Florenitine table e
more exquisitely finished than the fagade of this
entire palace; snd as idéals of an executive
perfection, which, though we must not turn

gl
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nddaﬁ'mnmmpthhm.hit myﬁh
:'ﬂithmmhaﬂmuguhnkaptinmugmaml
mmmrjthmpdnmmmmhmmﬂmm
*ibnmhﬂaabumufﬂmp&. The Rip Fagade
of the Dueal Paluce, though very sparing in
Hlnhrnj'u’c,nsmnmmplnufﬁnuhadmmq
fuuwﬂhuﬂdmg.anenftheﬂnmthmga,m
h{fm?amu,hminmewndd. It differs
 from other work of the Byzantine Rennissance,
“Linbnh:gunnvmlnrgesmla and it still S
r mimmymﬁathinnhmnntarwhehndds -
- mot u little to its nobleness, that of perpetusl
;w Thers is hardly one window of it, or
'm'nd,ﬁutnlikennnthﬁ' and this con~
__ahangammn.mmnpyumtdmhjr
' the eye, that, though presenting no
ﬁ:ﬂmﬂﬂ,m'atﬁkmgmesnfanykmd,l
~are few things in Ifaly more impressive 8
"thﬂviﬂnnufit.wwhmd,asthagmﬂnh' A

gtunhmﬂmtublmthm hnltﬁnmf
for some piecces of very childish perspective),
~ they are magnificently honest, as well as per- - l
~ fect. I do not remember even any gilding upen ,'_' :
. them : u]lmpmmble,mdufthﬁﬁnmt

]
i
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- Pulace, let us take with us ene more lessom, the '.r-*'"
last which we shall receive from the Stones of .  TE
Venice, except in the form of o warning, "llgas

# xxxix. The school of urehitecture which we o

have just been examining is, as we have seem " .
above, redeemed from severe condemnation by
its careful and noble use of inlaid marbles as

‘a menus of colour. From that time ard, R
this art has been unknown or despised; the
&mmufthnnxﬁtmﬂdaﬂng'ifmnthnp:nhi&rj .

I lmsgmteudndwﬁhtheiu]uidmnrblﬂ,mtvyhg ,

them with colonr, indeed more glorious than
theirs, but fugitive’ as the hues of woods in:
aotummn ;. and, at Inst, as the art jtself of

among men® the modern decorstive syst
nitnhimhudl.tudf, which united the mmhgiea-
- ness of the rgin:ud marble, with the evallescence

- " We lave, s far as | knew, at present amor us, onfy ne
4 .m#.-r.wnm.wumplgd%nh-.w"_" -
- f-Lar = 3 ¥ - 'm‘m‘ﬂmm:"‘: L




- i XL, Since first, in the ﬁemml chaptnr ul.’
the “Reven Impﬁ“lﬂnﬂmnwl to show the
.mlgnhlenaas,mwnlluthahnmm,u!m
. common modes of decorstion by puinted imits-
t.bn.quinuswmdnmnmrblaﬂ the subject
 his been diseussed in various architectural works,
“und is evidently becoming oue of daily inoreusing
interest. When it is considered how muny per-
 sons there are whose means of liveliliood consist

a8 mﬂm:inn coutrary both to, their interesis:
mﬁtuthﬂrmmtmzs hikits of practice and
‘thouglit, it is rather a matter of wonder that n
" the eause of Truth should have fonnd evena | =S
?&lmﬁmﬁamm,thmﬂmtrh ghould have en- =
- 2 _coantered o host of adversaries. Ii has, however,
Deen defended repeatedly by architects thum—-
f-uiru, and m ﬁuumwfu]ly, thn.t. I he]mve', 80 .

'R nfitunmplshwm:rordiahmj El:m‘aislitﬂu ‘

% Mtnndﬂmythmgmwhnthmbemm 1 i
_!tlgﬁl‘upmt—]mmbjﬁd;. But there are some =

o '”"'_amunmtedwrththemufmih{:ng

Tl whnhlhnmhuenunahletntnuuhupun

:m:nt1 by the consideration of which

'mhmbiadtommethmgnfﬂw

'_nfhuuﬁtymthmm:tter withuntmﬂ:na
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§ xut. Consider, then, first, whiat marble
seems to have been made for. Over the preater
part of the surfuce of the world, we find that
& rock has been providentially distributed, in
& manner particalarly peinting it out as intended
for the service of man. Not altogether & com-

mon rock, it is yet rare enough to command

certain degree of interest and attention wher-
ever it is found ; but not so mre §s to preclude
its use for any purpose to which it is fitted,
It is exdetly of the consistence which is best
adapted for seulpture: that is to suy, neither
hard nor brittle, nor flaky nor splintery, but
uniforn and delicately, yet not ignobly, soft —
exactly soft epnoogh to allow the seulptor to
work it without force, and tmee on it the finest
lines of finished form ; and vet so hanl s never
to betrny the touch or moulder away beneath

the steel; and so admimbly erystallized, and

of such permunent elements, that no rain dis-

solves it, no-time changes it, no atmosphere di-

eomposes it : once shaped, it is shaped for ever,
unless subjected to actunal violence or attrition.
This rock, then, is prepared by Nature for the
sealptor and architect, just as paper is pre-
pared by the manuficturer for the artist, with
as great—nay, with greater—eare, and miore
perfect adaptation of the material to the re-

quirements. And of this marble paper, some -

is white and some coloured; but more is
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coloored thun white, becinse the white iy evi-
dently meant for seulpture, and the coloured for
the coverings of lurge surfaces.

& xuir. Now, if we wonld itnke Nuture nt
her word, and use this precious paper which
she hns taken so much care to provide for us
(it iz a long process, the making of that paper;
the pulp of it needing the subtlest possible
solution, and the pressing of it—Tfor it iz all
hot-pressed —having to be done under the sen,
or under something at least as heavy); if, T
say, we use it as Nature would have us, consider
what wildvantages would follow.” The colours of
marble are mingled for os just as if on a pre-
pared palette. They are of all shades and hues
(except bod ones), some being united and even,
sgome broken, mixed, and intermpted, in order
to supply, as far as possible, the want of the
painter’s power of hreaking and mingling the
colour with the brush. PBut there {5 more in
the colours than this delicacy of udaptation,
There is history in them. By the manner in
which they are armmged in every plece of
marhle, they record the means by which {hat
marble has been produced, and the successive
changes throngh which it has passed. And in
all their veins and zones, and Hame-like stiin=
ings, or broken and disconnected lines, they
write various legends, never untroe, of the

former political state of the mountain kingdom

© VOL. il 3
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which they belﬂngﬂ:l, nf its infirmities. nmlt
fortitudes, convnlsions and  eonsolidutions, fmh
Ihnhegmmngnfume.

Now, if we mnavermﬂmhnhtufmﬂhg
anything but real murbles, this language of
theirs wofild soon begin to be understood ; that
is to gay, even 1hﬂlﬂstuhsarmntufmwmﬂ
recognize such and muhmmaufunninga
- peculiar class, aud would begin to inquire where
 they cume from, and, at last, take some feeble

 interest mthamaluq::mtmn, Why theywm ;
.. only to be found in that or the other place, 5
= and how they came fo make o purt of t;hiuiq' '

¢ mountain, and not of that? And in a little

.;- ~while, it would not be possible to stand ﬁl:“'e .
 moment st i shop door, leaning against the-

- pillars of it, without remembering or question- _r_;:,l_:

E[iugnflnmdhi;rgmﬂw&n{hﬂmmm--
;}ﬂthniuquiry,tmhingthﬂhﬁﬂufﬂﬂ]faﬂi\

‘a Greece, or Africa, or Spain; nnﬂwnhnn}&h‘ e
led on from knowledge to knowledge, wmtil
mthumﬂptmudwﬂhufmmmha- B

mhwvﬂmﬂummuthmnfm;

L '¢ME‘* -
- §xl.m.Bnt.ﬂmmﬂmEntwandmt

anufmuble,thhmmﬁfhw

| ."

r'-

;. o ‘.,11
hwthntemmhmmidmawmm
hstml, certain: questions, mnﬂunom,
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would foree themsélves upon us withont any .
~ effort of our own; but we have none of us
~ time to stop in thamﬂatnfaurduﬂyhumm,. '
. to teuch aud pore over, snd decide with painful

‘minatensss of investigation, whether sueh apd

snch a pillar be stueco or stone, And the whole
- field of this knowledge, which nature intended

s to possess when we were children, is hope-

lessly shut out from us. Worse than shut ouf, k.

for the mass of ecarse imitations confuses our .

knowledge acquired from other sonrces: and onr

memery of the marbles we have perhaps oues
~ or twice crefully examined, is disturbed and
distorted by the imcomracy of the imitations

‘Iﬁlﬁh e hmrnght before us continually. i

. § xurv. Butb it will be sid, that it is too ©

m-mbim to. employ real marbles in ordinary

cases. It may be so: yel not always morg

sive than the fitting windows with enor-
 mopd plate glas, and decomting them with
 elsbomte stucco monldings, and other useless

fraq_mni:, repainting of the dingy pﬂlﬂrl#
a little water dushed against them would
from diy to day, if they were of tros o
hgmnhngthntlthum,mthntvuy '-
cs5, checking their common use in eﬂtuin-_ I
'H;mi‘bgftbaintﬂﬂtofmhluﬁr
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found, Nature hus supplied other materinls,— P
eluy for brick, or forest for timber—in the
working of which she intends other chhlﬂﬁ:i
of the human mind to be developed, and br
~ the proper nse of which certain local advant 5
~ will assuredly be attained, while the deltght- y _!.' :
fuluess and meaning of the precions  marbles {‘_'.'f
will be felt miore foreibly in the districts whers
they occur, or on the occasions when t&e]rlnay
be procured.
% xtv. T ecan hardly he nmmrytuwﬂ
‘that, us the fmitation of murbles interferes tﬂg
~ and checks the knowledge of geography and
X ___gmlagy,sn{he mtnhnnnfmﬂdmburfm::ﬁthr
. that of botany; and that our
the nature, mm,anﬂmnnnerufgmﬂhnf
~ timber trees of our own and of foreign coun
 would pmhhljr,mihamn]mibgnfms,m 18
 acenmfe and extensive; without &nyhbuuro:
-_-mnhmufhmemnntaﬂmqnhyﬂmﬁad, 1
- amd all observation hmsud,bythuwmhu!:'
~ labours of the “ Grainer.” . f.-'
§ xtve But this is not all. As the :
--;of;mibmﬂnmhrdlhuﬂedgﬂ,muhurhum
art.
5 m:gnnutummtumupmeﬁm
I;hmuunmn&ﬂnmthaunihﬁm of the :
- and stri@ of marble and wood. Whmenmr
~ in any easy and ﬂmpiﬁ ‘mechanical ocenpation, -
*thnmmﬂﬂlmulﬂmtrﬁxtba mhlﬂtul

VAR, NTLE s e Lo
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thahtnuiwmk nn&l‘aenluhufthulmm
or the activity of the fingers will not always
~ prevent the thonghts from some. happy ex=
pnﬂnﬂm in their owno domains. Buoft t‘ha
grainer must think of what he is doing; and
verituble- attention and care, and occusionally =
considerable skill, are consumed in the doing of
a more absolute nothing than I can name in any o3
other department of puinful idleness. T know =
nnt.myth:ngauhumhntmgutumnhumam_
he%ng, ‘with arms and limbs complete, und
bppmﬂj a head, and usnred]y o soul, yét
~ into the hands of which when you have put
. l,_ ~ a brush and palette, it eannot do anything with
L ':tbpnhﬁtxmm;nptNﬁfwmd. It cannot
L colonr, it has no idens of colour; it eannot draw,
it has no ideas of form; it cannot caricature,
-'uhumﬂmufhnmur Ituiumpahleuti"
anytling beyond knots. All its achievement,

y thaentwmu]tnfthadmlyapphutmnufﬁ#
Iimpghmhmnnnd immortality, is fo b&mnhq
.'_"'pim:rftmmuthammd Enmmnkmg.
cup out of the muddy ground, and wu.m@
ﬁsﬂhe:.ﬁ:mﬁnulg.mmmjmnfmmim

hmwhm over every rood of waste

[

§umBn:tm1rtuhadnnathnrudut’ ‘a
dph,mhmn:hbmupnblanfmahmgah_ | Foer;
rﬁth_ﬂm'-‘ Nay, they may be capable of every~ |

'ohuﬁ}rnﬂreknuw,m&whntwemll a7




'tﬁdnwﬂhthmeﬂlhjtamymthamxf
- .chapter; but mesnwhile, one word more tonch-
ing the higher principles of action in this matter,
~ from which we have descended to those of ex- o
~_ pediency. 1 trust that some iay the language
] unypaawﬂlbemmmdnnﬂnndemrdhy
- us than it has heen for centuries ; and when this
language, n better one than eithnrﬁmelrtr
~ latin, magamremgmm&nmnngstun;wdmll
 find, or remember, that as the other visible ale-
. ments of the universe—its air, ituwatar mﬂ =N
. its flamn—sst forth, mthenpmemrgm,tha
'--hfn-grvmg. purifying, and sanetifying influences
of the Deity upnnEumutums,mthnmrﬁ, ::
": in its purity, sets forth His eternity snd His "‘_
_| “Tirre. I have dwelt above on the historieal
 lungunge of stones; let us not forget this, which :."
3 ‘hthmrl:henlngmihngnuge and, nsw&wuﬂﬁ -
ot wantamly pollte the frosh waters when il
‘_hunfurthmthmielmrghrjfmmt-hnmuk, S
nim-m_',r the mountain winds into pestilentinl ..’
hgnmg,wmmkthﬂmhmmhmw o
'f: mulin&&'autnaﬂght,m!atmmnt&.hymowu .'
- base and borren fulselioods, roplace the crystal-
lhﬁﬂmngﬂlnﬂhﬂmngminmofthumth S >
a - from which we were bomn, and to which wa
- must return ; the enrth which, like onr own
Wim,thonghdmtmiﬁﬂegmdﬂnn inﬁﬂthw
1aplendnurwhenﬁnﬁ’ﬂhmdgﬂhﬁm itz stoms;
mmhmfmwmcﬂ&ﬂhylhm "

e
_.
|
4|

-8
\
ok

IS

] E
RS
e



thni}hilﬂ:mut‘ Imelm: the dwmnmnfthn
m@m&h&gmﬂr




CHAPTER TI.
! THE SMTE OF THE Pkoun.* .
fid "ﬂu:wulinﬂhdwhhﬂmmhlmnhdthatmhhr.
s with the despitefulness of the prond.”
e~ irﬁrlﬂthuhniﬁfuggm‘?'mimiltﬂhl

-'![ ﬁutat.hmtheﬁnﬂnddihnm:tuthﬂm.
. I‘nlweﬂmmhlutm‘bﬁymdnﬂqummthﬁ* M
i. whlnh,hmghﬁmmdmadbymm" P

~ not many years ago, to be pulled down and sold ':

ﬁrthufﬂmnfﬁammh,mumby{
hm&mﬁwmmmt,udappmpﬁmh—mJJ
g ment officers baving no other use for it—
- to the business of the Post Office;" though still
hﬁuhthngmﬂﬂmhy:ﬁsmﬂﬂtmmu,m R
- Casa Grimani. Itiuenmpumdufthmﬂmﬂsuf
.t ﬁﬁnﬂmnth-nmﬁnr st onge nimpla.ﬂehm
 and sublime; hnimmndﬂﬂn]ntm]ﬂ,ﬂ:ﬂ.thu-
_-mmmmmunmﬁghtmm
.-ﬂ Mtnthnmmimthhhmiuthehuu}uf
rdhﬂd:ﬂm 1ﬂt1tnnntatﬁrﬂ.pemﬂtmdm.
s [lortions (8 1—11, 940, wnd 45 of the. chupter on
mmmMummuwﬁ.mMmm

r'd i Mmhﬂmmmﬂmﬂ,]
- 'l’ﬂ’wmdﬂw}lﬂt}l




a ;n.-'bgsnwnt and it is nnly'lrhen mnarpuﬁent
ai!umplnyuﬂ.tohﬂﬂitfmmthﬂnyethﬂbythe
- sndden dwarfing of the whole reach of the Grand
'-M G_mn!,whmhnmmmn-ﬂ&,whnmmemrr_
; 'thﬂnmtnthumnjmtyafthnﬂumﬁnmnmthnt'
. the Rinlto itself, and the whole group of neigh-
} 3 bouring buildings, owe the greater part of their ',"
. impressiveness. Nor is the finish of its details 8
-.l. ~ less notable than the grandenr of their scale, -
s Th&mmnntanamnglim,mrnmmtnkmpo- 5’
p:rﬁm, thmu.g!lnnt ‘its moble front; and the I
”w.naqdmg fineness of the chiselling gives an
~appesrance of lightness to the vast blocks of 0
MdemPﬁMDﬁmthﬁﬁuﬂm g
osed. The decoration is sparing, but deli--
theﬂmtsturjuulj'nmpluthmthzm ¥1r

h_ﬁu:hrhbmn _capitals rich in lenfage, and

";-&m& delicately ; bhe yest -of the il i1t 4ot g
~ smooth, and their mouldings sharp and shallow,
- #0 that the bold shafts hnkﬁkem'yitnlsofhaql 2
xbnmgthmughnmknfqm

§ n. This palace is the principal type at vy
r;?mm&,mﬂnnenfthubest in Euorope, of the - S8
n!ntm] uuh;tentm of the Hennissance mr'l:unh

ol

*pnnd
v&gna the :umihl of most of the mpnrﬂnt 'mmh
t'l!ﬂilﬂ.lnﬂj' produced by civilised nations. I




ha'm m‘lfed it the Roman Hennumm bnmm:tl e
dr&mmiud both in its principles of superimposi=
- tion, and in the style of its ornament, upon the
i mhﬁﬂtturenfvlamnlﬂnmaatﬂqheﬂpﬂﬂﬂﬁ..
~ The revival of Latin literature both led to its =
adoption and directed its form; and the most
important. example of it which ‘exists is the
modern Romun basilica of St. Peter's, Tt had, at
its: Henaissance or new hirth, no resemblance 0
either to Greek, Guthie, or Bymntine forms, _
emytmretmmngtheumufthamﬂmﬂ;, -
- vault, and dome ; in the treotment of all defailsy,
it wns exclusively Latin; the last links of com-
.~ mexion with medimval tradition having been
. troken by its builders in their enthuﬂnmhq!r_ i
. classieal art, and the forms of true Greok er =
’ _Athenian. architectare being still unknown to ,.:
- them. The study of these noble Gteek forms
‘_*hminwhmdmmnmudiﬁmhmsnfthu Eﬁ-—~.
- maissamce in cur own times; but the conditions
-, ﬂinhmIMﬂmmt-anhmblatﬂtheumuf “H :
~ modem life are still Roman, and the entire style e ":
-2 Imflmd:ﬂﬂjbﬂﬁpmaibjthﬂtﬂmﬁﬂm- ;

Gﬂtumi at Venice (built by San Micheli), the. =
"Tmmunvmwm),ﬂt.m' i,
,':u# Bome (by Michael Angelo), St. Panls n:ml‘fu ;
Whituhlliulm&un{hy‘iﬁenmdlmgnlmm};
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" J'T o CTHRH mmun,

= -mhuhiuthammtagnnmdtheﬁudm'

.-"._ mhqu. The httem:m!:thai or corrupt conditions

- of it, though multiplied over Europe, are no

. lungﬂlﬂmrdbj'mh:tmtn,o:mmiﬁﬁnmh-.
Jl!dl of their study; but the finished work of ;

~ thig centml school is still, in most cases, the :
']m&&lnetbﬂﬁ:mthnsmﬁmtu:fﬂmnmntemh .
- century, as opposed to those Gothie, Romanesque,
- or Byzntine forms which have long been con-
 sidered barbarons, and are so siill by most of =
~ the lending men of the day. That they are, on
ﬂmnm-: most noble and beautiful, and that
t]ﬁa#ntngnuntluﬂmumnais,mthgm
*Tnnnrth} and unadmirable, whatever perfection
qf:mhunl&nd:tmymﬁmmy N
.ﬁnﬂdpm'pmetanbnwwhmﬁmtlunﬂm-l
‘ 'thalahmofmnm It has been
b p alrmdgtoputfmfmthﬂmdﬂrthﬂ
warions alezuents which nnite in the Nature nf
?ﬂﬂhl:‘mdtnmblehxmthuﬂ to judge, not
m}ynfthabenutyufthﬂfarm!wi:mh that :
‘—_ gﬁmhm;:mdmdnlrm:#,hutufﬂ:fntmz_f
'ﬂﬂﬂﬂiﬁiﬂytnthawantnnfmnnkmd,mﬂﬁnd— .

-mdunwur, in like manver, to set before ﬂm.‘__' o
.~ ireader the Nature of Renmissance, and thus ta
mﬂehmtnnmnimthetw Etjiéﬂﬂﬂﬂﬂm: g
ﬁﬂi&ﬁghﬁ,m&mththemmamlurgﬁm#uf' .
_rﬂhtmustnﬂmmia]leut,mdmpamhaiﬁr
Bithe pervice, of man.
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§ w. It will not bﬂnﬂm:?l'nrm&tum ‘{.
ot length into any exumination of its external
form. It uses, wheth&rﬁrﬂrm&uf:pﬂrtuﬂ; -
or roofs proper, the low guble or cireular arch: s
but it differs from Rommnesque work in attach- A
ing great importance to the horizontal lintel or
architrave above the arch; tmnsferring the
energy of the principal shafts to the supporting
of this horizontal beam, and thus rendering the
arch a subordinate, ﬂnutdmgatharampm--"' L
fluous, feature. I might mmstulenghhnpm
the absordity of a construetion in which the
shorter shaft, whicl hos the real weight of wall
to carry, is split into two by the tuller one,
which has nothing to carry at all,—that taller
one being strengthened, nevertheless, as if the
= whole weight of the building bore upon it; and
St on the ungracefulness, never conquered in az s
m:ghtbew:tﬁwnlptmuftlmmhﬂﬁmpﬂ!
giud,isitmagﬁmmtthemppwymnﬂmﬂmu .‘
of the central shaft. But it is not the form of this =g
mh:baehrmagnimtwhmhlwmhiplﬂﬂ I’h} S
defects are shared by many of the noblest forms
ufenﬂiﬂhmlding.mﬂmghthmhmmﬁm}]
~ stoned for by excellence of spirit. But it is the
moral nature of it which is corrupt, and which
it must, therefore, be our principal business to.
exsmine and expose. e
§ v. The moml, or :mwr;l, elements which ._'r‘_‘ E-

a!
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tl,mhltantnru are, I hﬂhﬁvu, in the main, l."ll'u,
 Pride and Infidelity ; but the pride resolves :taalt'
~ into thres main bmnms,-—mﬂe of Science, Pride o
of State, and Pride of System : and thos we have
- four separate mental conditions which must be
- . examined successively. "
"" § vi. 1. Pame or Saesce. It would have )
a8 - been more charitable, but more confusing, to have
~ sdded another element to our list, namely the
:l - Lowe of Science; but the love is included in the
. Fmg*ma i= usmlly #0 very subordinate an
'.'--, clement, that it does not deserve ethtj' of
| nu:pennlamre But, whether pursned in pride
"drmnﬂ'euhm(hﬂwfarbyaﬂhﬂwuihaﬂm&_ .
» _'pmmlﬂ]'), the first netable chamcteristic of the o8
central sehool is its introduction of
Eiumute knowledge into all its work, so far ; as -
it possesses such knowledge; and its evident -
ﬁ  conviction that such science is necessary to the
e mﬂmmuftham:ﬂ;,mdlﬁﬂmﬁmtthmgtu
1  be expressed therein. So that all the formsin-
; - troduesd, even in its minor ornament, are stodied " o
= ~:ﬂthﬂmntmmt care ; the anatomy of all animal
 strocture Qs thmmgh}y anderstood and elabo-
~ mately expressed, and the whole of the execution
~ skilful and practised in the bighest degree. Per-
~ spective, linear, and aerial, perfect drawing and
- neeurate l;gi:t and shade in painting, dand I:rmh -'-"
_lhgmr in all representations of the human
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THE STONES OF VESICE.
fu'mrr.!m'w'n or mnlptu.md,mthnﬁmtmqm-rj
- ments in all the work of this school. e
§ v Now, first considering all this in the
most ehuritable light, as pursued from a real '
love of truth, and not from vanity, it would, of  #
courde, have been all excellent und admirable,
_ hnditbeenragmﬁarlau-fhn'ai&dnﬂ',_mlm T
© © 8s its essence. Bat the grand mistnke of the
- Renaissance schools lay in supposing tliat science
- and art were the same things, and thut to
admmmmthumwneamrﬂjtupadmt .r 0
~ the other. Whereas they are, in reulity, things |
ﬁutunljmﬂ'a‘mt,hutmnppmedthnttnn&-
vanee in thamls,iuninutwmmmmmﬂ
- the hundred, to retrograde in the other. Thisis
'-thnpninttuwhmhImldltpmm:tEGpemaﬂy
- bespesk the reader’s attention, {
L jmﬁmcamdmtmmmmnljrdm'
~ guished by the nature of their actions; the one

 ad lknowing, the other as chug{ng,m
or ereating. Bat there i a still more important
- disiinction in the nature of the things they deal- =
+ with. Science deals exelusively with things as = ©
% they ure in themselves; and art exclusively with. =
things as they nffect the human senses | fe
""httm.msoru]‘ Her work is to portray the ap- —
puﬂnmﬁtbmgx.mllmdeupan thumlmﬂ' —




~.--.1m]:_brunumu Botli, observe, are eql:mﬂj' con-

- cerned with troth ; the one with truth of aspect,.

" the ofher with truth of essence, Art does mot |

 represent things falsely, bat truly es they sppear
+ to mankind. Science studies the relntions of
_things to each other; bat art studies only their

relutions to mon; mﬂ it requires of everything - =
, —.J.— . which i4 submitted to it imperstively this, and
. only this—what that thing is to the hummn eyes
- and human heart, what it has to say to men, nod’
whitt it can become to them: u field of question
;Jmtumnnhvntarthnnthntufmm,mthu:"'

‘?&fmftﬁumandlllumﬁahmnﬂerthm,ﬂm-‘
_earth: that we and all the planets revolve round
und that it revolves on its own axis in 25
‘days, 14 hours, nud 4 minutes. With all this,
 bas nothing whatsoever to do, It has mo
) iﬂn.h: dmow snything of this kind. But the
© things which it does cure to know aye these:
- &#inﬂmhmvmsﬁﬂdhuh set o tabernacle
g inn,"whlnhﬂuuhnﬂagrmumbhgf

-
5

T use the wond “ars " Lere with roferencs to thi” -



“THE STONES OF VENICE.
out of his chamber, and rejoiceth as o strong
man to run a race.  His going forth is from the
‘end of the heaven, and his cirenit unto the ends y
of it; and there is nothing bid from the leat
thoreof” T4
§ x. This, then, being the kind of truth with
which art is exclusively concerned, how is such
trath us this fo be ascertained and accumulated
Evidently, und only, by perception and feeling,
Never either by ressoning or report. Nothing
must come between Nature and the artist's
sight; nothing between God and the artist’s
soul. Neither caleulation wor hearsay,—be it =
‘the most ﬂsuhtlanfmlm]nﬂnm,m the wisest of
sayings,—may be allowed to come betwoen the
nniverse, and the witness which art bems toits
visible natnre. The whole value of that witness 5
- depends on its being eye-witness; the while
‘genuineness, acceptablencss, and dominion of it
depend on the personul mmmnithamu
~ who utters it. All its victory lie}mndunn tha_
b :51em&3afthemefmwdingwnﬁ!t“ el h
; Thawhnleﬁmnﬁmafthaartistmﬂmwmm* '*'. ‘
~is to be a seeing and feeling ereature = toﬁan— ol
instrament, of sach tenderness sndmniﬁumﬁ; --.:. :
that no shadow, no hue, no line, nummunm D
~ and evaneseent expression of the visible :,_-
around him, mmjﬂfthezmntmmwhﬁhthmp
~ are capable nf‘mnverhgtuthenpuit which b
;Mmmhlmaha&l&mhnrhlﬁftunrmd
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THE SFITE OF THE PROUD. 49

or fude from the book of record. It is not his
business either to think, to judge, to argue, or
to know, His place is neither in the eloset, nor
on the bench, nor ot the bar, nor in the library.
They are for other men and other work. He
may think, in a by-way ; reason, now and then,
when he has nothing better to do; know, such
frngments of knowledge as he cam gother without
stooping, or reach withoot pains; bot none of
these things are to be his eare. The work of
his life is to be two-fold only ; to see, to feel.

§ x1. Nay, but, the reader perhaps plends
with me, one of the great uses of kunowledge is
to open the eves; to make things perceivable
which never wonld haove beem seen, unless first
they had been known.

Not so. This conld only be ssid or believed
by those who do not know what the perceptive
faculty of a great artist is, in comparizon with
that of other men. There is no great painter,
po great workman in any art, but he sees more
with the glance of @ moment than he conld learn
by the labour of a thousand honrs.

God has made every man fit for hiz work:
He bas given to the man whom He means forn
student, the reflective, logieal, sequential facul-
ties; and to the man whom He menns for
un artist, the perceptive, sensitive, retemtive
Tacnlties. And npeither of these men, so far
from being -able to do the other's work, ean

VUL, 1L 4



even comprehend the way in which it is done,
The stodent has no nnderstanding of the vision,

“ nor the painter of the provess; hut chiefly, the
student has mo iden of the colossal grasp of the -
troe painter's vision and sensibility, Y ,

The Inbour of the whale Geological Society, for

- the last fifty yenrs, has but now arrived at the 5
ascertamment of Lhmﬁmths'réhpmhg mminin 43 *“ ;
form which Turner saw and expressed with & few =
strokes of a camel's hnir peneil fifty years ago,
when he was a boy. The knowladge of ull the
laws of the planetary system, and of all the

- curves of the motion of projectiles, would never
enable the man of seience to limta‘lw
& wave; and all the members of Surgeons’

-or represent, the naturl:movement of a human
- body in vigorous action, u'im&yaﬂ_miiﬁ; -
- two hundred years ago,* s
(In Addenda) =+ s &
§ xxm “Well bat," still answers the reader, =
- “on the whole, the gnin is greater than the loss, I‘
. snd the fct ix, that n picture of the Rennissanca -
. poriod, or by a modem master, does indesd -
. represent Naturs more faithfully  than
~ wronght in the ignorance of ald timés." No,
. not one whit ; for the most part; less faithfully,
- Indeed, the outsile of Nature is more traly

* Tintorst,

i3
e
-




qitammmd, mtulognﬁd, and tzughi. to-all paings
ir ,’_ toking mankind,—forms of ribs and seapule, of
| eyebrows and lips, and eurls of hair. What-
3‘-"_' - ever can be messared and handled, dissected and
| demonstmted,—in a word, whatever is of  the
- body enly,—that the schools of knowledge do
~ resolutely and courngeously possess themselves
of, and portray, But whatever iz immeasurahle,

is worth art’s pmeamqgar n!mrdmgu.t
for whatever can be arrested, measured,
and systematized, we can contemplate as much
-_'wﬂlmﬁatumhmelf But what we
taxhtn&afcmnswtnmjrwhntmﬂeﬂnn&
and to enlighten what is ineomprehensible, to

'thmug'h such things as these is recorded on the
.f;ﬂfﬂmnfmn,anﬂnﬂthut.mmnspmu
'MMMMLMthMWH,h

"m!:.gh mnumm,lmtnutmmpr&hmﬂ lnm,lmt
:,:ﬁutlimrt;mdrmugmﬁ_hrbuntﬂeﬁne—
thabagmnmgmdthumﬂnfthem




: .'Tﬁnsmmnrm _r

noble art, we have, in the ancient art, by per-.
ception ; and we have o, in the newer art, by
knowledge. Giotto gives it us; Oroagna gives
it us; Angelico, Memmi, Pisno,—it matters not  «
who,—all simple and unleammed men, in their
menasure and manner,—give it us; und the |
learned men that followed them give it us nof,
and we, in our supreme learning, own ourselves
at this day farther from it than ever, / S
_§ xxwv. “Nay” but it is still snswered, “ihis
is hecause we have not yet brought our know-
ledge into right nse, but have been secking to
accamulate it, mther than to apply it wisely =
to the ends of art. Let us now do this, and
we may achieve all that was done by that
elder ignorant wrt, and infinitely more.” No,
not g0 ; for as soon #s ‘We try to put our know-
ledge to good use, we shall find that we have =
much more than we ean use, and that what
~mare we hove is an encumbrance. All our errors
in this respect arise from a gross misconception
4s to the true nature of knowledge itself. We :
talk of learned und ignorant men, as if there " S5
Were a certain quantity of kmowledge, which to, S
possess was to be learned, and which not to
Ppossess was o be ignorant; instead of consider- k™
ng that knowledge is infinite, and that the man -
‘most learned in human estimation is just as far
from knowing anything as he ought to know it,

d
|
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THE EPITE OF THE PHOUD,

a lower or higher stage of an eminencs, whose
simmit is God's throne, infinitely above all ; and

. there is just as muoch reason for the wisest as

for the simplest man being discontented with
his position, ns respects the real quantity of

knowledge he possesses. And, for both of them,

the only frue rensons for contentment with the
sum of knowledge they possess sre these: that
it 15 the kind of knowledge they need for their
duty ond happiness in Iife; that all they have
s tested and certain, =0 far as it iz in their
power; that all they have is well in order, and
within reach when they need it 5 that it has not -
cost too mueh time in the getting; that nome

“of it, once got, hus been lost; and that there

s not too muach to be easily taken care of

i 250

.- ?__,,-

§ xxv, Consider these requirements s little, ~
“and the evils that result in onr education and

polity from mneglecting them. Knowledge ia"
mental food, and is exnctly to the spirit what
food is to the body (except that the spirit needs

- several sorts of food, of which knowledge is only =

';'-ma),nndjl.u linble to the same kind of mis--
nses, It may be mized and disgnised by art,

il it becomes unwholesome ; it may be refined,

sweetened, and made palntable, until it has Jost

“all its power of nourishment; and, even of its

best kind, it may be eaten to surfeiting, and
~minister to disease and death, '
imThaml‘nte with respect to knowledge,




_ THE STONES OF VENICE. I- =
nnm to reason snd act Hmuiijﬁﬂitﬁm
to fool.  We mo more live to know, than we
five to est. We live fo mtemﬁnte, enjoy, act,
adore; and we msy know all that is to be N8
known in this world, and what l:lmhuril :
in the other, withont being uble to do any of
these, We are to ash, therefore, first, is the
kuowledge we would bave fit food for us, good
and simple, not artificinl and decorsted # m@
secondly, how wueh of it will enible us b&#-l
for our work ; nnﬂmlllenumhmrtnhgh@.
Enduure_veadmr‘ For no mnare thl.n'l'.hlt'_:ﬁ_,'

to be eaten withoat the old Eve-sin,

§ xxviL ﬂhﬁeﬁe,nlm,thedlﬂ'emnmm
tasting knowledge, and hoarding it. Iu,t.hﬁ 8
- Tespect it is also like food; mmnfn',".
measare, (he knowledge uiullmminlnii
mgrmum,forﬁrtumm much of it {s ub )
mjmmmmmnmﬂduynnmw
but in store. -And by all it is to be remembered,
that knowledge in this form may be kept
out air till it rots; or in such unthreshed:

| =
..
-

. ordedy, ltmutﬂlnnljrmhe{pghﬂaﬂth#
.~ becomes of use: and that mmmnjuuﬂ_r gt
‘in their own granaries, men of seience, p
-muntuful[,fnrthe;rmlikdjtom
- bon of their store, rather than nm:ﬁihmant
S Letlat;tnotbuﬂmghtlhntr

e, Eﬂﬂun'ﬂuaﬂ:em. Thngm;lmﬂgtmt
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"!'IlK HTI'I'I ﬂl' ‘Em l'ﬂﬂﬂﬂ.

: thﬂmmlilmilua:eph.tnwhﬂmﬂlmunnsmght
- tuhﬁym,urlikﬂthaaﬂwmgvtngfnrthm
~ sow beside all waters, seuding forth thither the
; ~ feet of the ox and the uss: only let us remember
that this is not all men's work. We are not
intended to be all keepers of granaries, nor all
‘to be messured by the filling of the storebouse;
hutmnnf,uaf,mmtufus,mtnrmmduy
by day our daily bread, and shall be as well
‘nourished und as fit for our labour, and often,
~ also, fit for mobler and more divine labour, in
. feeding from the barrel of meal that does not
'1_.fﬁatannd£mmthecrmnfullthatdmnut
fail, thon if our bams were filled with plenty,
il our presses bussting out with vew wine,
© §xxvon It is for csch man to find his own
_mmnrﬂml_t.hm mutter; in great part, ulso, for
el ul:hers_toﬁndi:tﬁ:rhimwhﬂe he is j'et_'n
. youth, And the desperate evil of the whole
--;_Renuimmenjrm:nmthutnl]idmnfm;
| is therein forgotien, that knowledge is thought
g the one and the only good, and it is mever
_ inquired whether men are vivified by it or
_Em-g.lyzad Let us lesve figures, The reader 1'
~may not, believe the aualogy I have been press-
ing so far; bﬁt‘fulhimcumiﬂn,rthﬂmhji}nt-m;l’
_;Miﬂhtﬂmuammetheeﬁ'mdknmledgt
-;‘inl:isuwnhmrt and see whether the trees of . 08
fo lu]gemﬂ_ufhfemonem,mjmm y

' than in Pamdise, Ho must feel that the real




mmal:mg pnmtr of hﬂrﬂaﬂge = un.t]' in ﬁia_. 1

~ moment of its being first received, when it fills

us with wonder and joy; a joy for which, ob-

 serve, the previous ignorance is just as necessary

as the present knowledge. That man is always
happy who is in the presence of somothing
which he cinnot know to tha_-'_fn]], which he is
slways going on to know. This is the neces
sary condition of a finite creature with divinely
rooted and divinely directed intelligence ; this,
therefore, its huppy state,—but observe, n st.u.te,
not of triumph or joy in what it knows, but
of joy mther in the continual discovery of new
ignorsnoe, mnﬁnml sell-abasement, continnal
astonishment. Once thoroughly our own, the

knowledge ceases to give us plensure. It may

bémmﬂuﬂlyuﬂtéfdltoua'itmn}hﬂgmdrm
ut.-hﬂpn,nrgwdﬁ:rumrytunhhmmnm

in iteelf, once let it be thoroughly familiar, and =

it is dend. ’.I'lmimﬂermgwmeﬁwm;t,md

all the fine colour which it had when first wa

drew it up out of the infinite sea. And ﬂmt
does it mnl.l:er:,hmrmuﬂh or how little of it we |
have' laid aside, when our only enjoyment is
still in the casting of that deep-sea line? What
does it matter ? Nay, in one respect, it matters
much, and not to our advantage. TFor one Eﬁ'mh 4
nfknnrleﬂg&istndemﬂmtheﬁwceoﬁhe
mation und the original enerey of the whnle
i s under the weight ﬁfh.t&knnwlﬁdguha
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cannot move so lightly as in the days of his
simplicity, The pack-horse is furnished for the
journey, the war-horse s armed for war; buot
the freedom of the field and the lightnes of the
limb are lost for both, Knowledee is, at best,
the pilgrim's burden or the soldier’s panoply,
often o wesriness to them both; and the Rennis-
sanee knowledge is like the Renaissance armour
of plate, binding and eramping the human form ;
while ull good Eknowledge is like the crusader’s
chain mail, which throws itself into folds with
the body, yet it is marely so forged as that the
clisps und rivets do oot gall us.  All men feel
this, though they do not think of it, nor reason
out its consequences. They look back to the
duys of childhiood as of greatest happiness,
because those were the days of greatest wonder,
greatest simplicity, and most vigorous imagina-
tion. And the whole differsnce betweitn a muan
of genius and other men, it has been suid a
thousand times, and most truly, is that the first
remains in great part a child, seeing with the
large eyes of children, in perpetunl wonder, not
conseions of much knowledge,—eonseious, rather,
of infinite ignorance, wnd yet infinite power;
8 fountain of eternal ndmirtion, delight, and

ereative force within him, meeting the ocean of

visthle and governable things around him.
That iz what we have to moke men, so far
gs we may, All are to be men of genius in
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their degree,—rivulets or rivers, it dues not L
matter o that the souls be clear and pore; not =
dead walls encompassing dead heaps of things -

known and numbered, but running waters in o
the sweet wilderness of things unnumbered and
unknown, conseious only of the living banks, on L
which they partly refresh und partly reflect the i
flowers, and so pass on. T
§ xxix. Let esch man smswer for himself
hwﬁrid&huwiadgahmmndu-himﬂ&gug s
bow far it is loaded upon him us the pyramid
is upon the tomb. Let him consider, also, bow  ©
much of it las cost him labonr aud time that
might have heen spent in healthy, happy action,
 benefiial to sll mankind; how many living < -
. sounls may have been left uncomforted and wn-
~ helped by him, whils his own eves were failing.
by the miduight lamp; how twany warm sym. %
pathies have died within him us he measured
lines or counted letters; how many draughts of
~ Otean air, and steps on mountain turf, and
openings. of the highest hesven he hus lost for. &
hiis knowledge ; how much of that knowledge,
so dearly, bought, is now fargolten or despised, - N
leaving ouly the capacity of wonder less within,
him, and, As it happens in & thousand instances,  ° %
perhaps even also the copacity of devotiom. 4.
And lot him,—if, after thns dealing with his
(own heatt, he cin say that his knowledge has
indeed been fruitful to Lim,—vyet consider how

i




THE SPITE OF THE PROUD.
mnyﬂlmarewhuhwebeﬁnfmﬂdhr
_ inevituble laws of modern education into
atterly repugnant to their nnmxez,mdﬂut
the extreme, until the whole strength of
- young soul mmypud away; and then
ndnm&mthfmrfutnuwhnwﬂnrMmhuw
mﬂl}iemea,ltmymdeedb&huﬂthltthn
- wisdom of this world is foolishness with God.
§ xxx. Now all this possibility of evil, ohserve,
uttaches to knowledge pursned for.the noblest ™
- ends, if it be poriued improdently, I have
“assumed, msmkmgufmeﬂ'eﬂtbmhqnmm _‘*
.ge:mmll}' and on the artist especinlly, that it &
© was sought in the true love of it, and with all =
Mmmofm But this is 25
* granting far too much in its favour, Of know-- = =
 ledge in general, and withont quulification, it s =
'. said by the Apostle that “it puffeth np;™ and =5
ﬂ:&ﬁth&rufallmu&mmmm,wrﬁmgmmcﬂj ..
iﬁit!pminn.;fﬂtu&aﬂsth:ﬂdmgarmm
~ more absolute terms, ealling it & “venomousness™
o 15 in the very nature of knowledge itself
~ § xxxi There is, indeed, much difference in
“"’thiit respect between the tendencies of different
_ beanches of !:nmrlutlga. it being o eure rile
 that exactly in proportion as they are inferior,
nﬂgnhrjr,ﬁrhm:budmmpa their power of
&ﬂdmgmﬂe is greater. Thus philology, logie,
rhatarm, and the other: sciences of the schools,
,‘hingfnrthamm[unnﬂiculmmd trifling,




‘THE STONES OF VENICE.

‘have so pestilent an effect npon those who ure
devoted fo them, that their students cannot
coneeive of any higher seiences than these, but
faney that all education ends in the knowledge -
of words : but the true and great svienees, more
especially natural history, make men gentle and
~ modest in proportion to the largeness of their
 apprehension, and just perception of the infinite-
~* mess of the things they ean never know. And
" this, it seems to me, is the principal lesson we
ure intended to be faught by the book of Job;
for thers God has thrown open to us the heart Rl
of & man most just and holy, and appurently
perfect in all things possible to humsn nature
- except bumility. For this he is tried: and we
'-m'ﬁhnwn'that_qnmffgﬁng; no nelfrmminnt‘iun,- A
- however honest, however stern, no searching out
of the heart by its own bitterness, is enough fo J
convince man of his nothingness before God;
but that the sight of God's creation will do t.
‘For, when the Deity Himself hus willed to end
the temptation, and to accomplish in Job that
for which it was sent, He does not vonchsufe o
reason. with him, still less does He overwhelm
him with terror, or confound him by laying open = '
. before his eyes the hook of it iniquities. He 0
~ 'opens before him nﬂlyﬂm arch of the dayspring,
~ and the fountaing of the deep; and amidst the LR
covert of the reeds, and on the heaving waves, =
He bids him watch the kings of the children of

DL S
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pride—* Behald now _BQhﬂm&ﬁ.l, which T made
with thee.” And the work is done.

§ xxxiL Thus, if, T repeat, there is any one
lesson in the whole hook which stands forth more
~ definitely than another, it is this of the holy
und humbling influence of natural scionce on the
hpman heart.  And yet, even here, it is aol the
soience, bt the pereqption, to which the good is
. owing; and the natural sciences may become
~ us harmful 85 any others, when they lose them-
- selves in classification und eatalogue-making*
 Btill; the prineipal danger is with the sciences
"'.- of words smd methods ; and it was exactly into
_Z;" those kciences that the whole energy of men

e ~ during the Renaissce period was thrown,

,‘: ! - They discovered suddenly that the world for ten
_':_ - centories had been living in an ungrammaticsl
g : manner, and they made it forthwith the end of
. human existence to be grammatical. And it
~mattered thenceforth nothing what was said, or

.,".'what.mduun, s0 only that it was said with
- scholarship, and done with system. Falsehood
~in & Qiceronian dinlect had no opposers ; truth
_hptmnnhﬂmm&&ﬂnmmphmm :
~ thought worth any number of Gothic facts. The
~ stiences ceased at once to e anything more than

7

.-.r"l'

rlrh )

I."r

%1 hnd not af this Hmo conosived thﬂp:lﬁﬂlﬂh of their
! 'Mgihum&&mmthumFllmu!ﬂuﬂJumudnt
”. - life; snd beeoming the Bigots of Corruptinn,
f__ IMHMMWMmMJ
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different kinds of grammars,—grammar of ]:m:-' 3

‘gunge, grammar of logie, gmmméar of ethics,

grammar of art; and the tongue, wit, and inven-
tion nfthnhmnrmmmmadtohm.-

fonnd: their utmost and most divine mission in b

syntax and syllogism, perspective nnd five ordera,

Of sach knowledge ns this, nothing but pride :
coull come; and, therefore, I have called the
first mentnl. characteristic afthnRemiaaa;m_

schools the “pride™ of science. If they had

mnhndmymmwmth] the name, they
might have loved it; but of the paltry kuow- o
Iaﬂgaihqmﬂmdtheymﬂdmljhnmu&. -

There was not anything in it capsble of b

loved. ﬁnntmny,mdmd,thmﬁﬁtmndﬂamh.;.
ject of acourate study, isn frue science, but not
ko attractive as to enlist the affections stromgly
on its side: mdtharaﬁ:m,hkn:tummmmmn, =
it became merely a ground of pride ; and the one.
- main purpose of the Rensissince artists, in all -~

their work, was to show how much they Imaw
§ xxxin. There were, of course, nohle

- tions ; hntthmﬂyhnlﬁngmgh:the earliest
- p&nﬂsufthﬂ]iﬂnanmwhmitntm]ﬂng‘
- had not yet produced its full effect. Raphael,
Leounﬂo,mdh[m"hnnl&ugehwwaﬂhnmaﬂ';5

in the old sehool; they all had masters who

-.v‘i. 4

knew ihie true ends of art, mmmm" £

, Ithm mnmﬂymmtnthaym
- Ihmmnhm, but mbmﬂmththanld ﬂei:gmtu




~mﬂmme=atapmt which hhan-dxmplas reeniving
from them, and drinking at the same time desply
from all the fountsins of knowledge opened in
- their day, beenme the worlds wonders. Then
- the dull wondering world believed that their

‘greatness rose out of their new knowledge, in-

stead of out of that ancient religious root, in

vhmhtouhdamhfeﬁmwhmhtuhe

~ severed was aomihilation. And from that day

to this, they have tried to produce Michael

R Angelos and Leonardos by teaching the barren

~* sciences, and still have mourned and marvelled

. . that no more Michuel Angelos came: mot per-
~ ceiving that those great Fathers were only able

 to receive such,nourishment beanse they were

'_-_.mtdmthgm:kufnﬁagu,mﬂﬂmtuﬂr

soientific teaching, nowadays, is nothing mere

. .vmlmﬂmnthnmﬂnmwntaungnftmm

~ whase stems are cut throngh. Nay, T have even
gmmmnluchmm;mgthntthﬂgm
mmnhhhmvepmenmdﬂmﬂtfmm
_ the sciences; for my own conviction is, and I
& hn#ittnbeuhlmdbymuﬁtnfthmﬂhu
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Gih THE STONES UF VENICE.

there is hurdly & pictore léft to bear his oame.
But, with respect to all who followed, there cim
be no question thut the sciemee they possessed
was utterly harmful; serving merely to dmw
pway the hearts at once from the purposes of art
and the power of nature, and to make, out of the
canvas and marble, nothing more than materinls
for the exhibition of petty dexterity and useless
knowledge.

§ xxxiv. It is sometimes amusing to watch
the naive and childish way in which this vanity
is shown. For instanee, when perspective was
first invented, the world thought it a mighty
discovery, and the greatest men then alive were
as proud of knowing that retiring lines converge,
s if all the wisdom of Solomon had been com-
pressed into a wvnnishing point.  And, aceord-
ingly, it became nearly impossible for any one
to paint u Nativity, but he must turn the stable
and manger into a Corinthinan arcade, in order
to show his knowledge of perspective; and half
the best architecture of the time, instend of
being adorned with historical senlpture, as of
old, waz set forth with bas-relief of minor cor-
ridors and galleries, thrown into perspective,

Now, when perspective can be tanght to any
sehoolboy in a week, we can smile at this vanity,
But the faet is, that_all pride in knowledge is
precisely ns ridiculous, whatever jts kind, or
whatever its degree. There is, indesd, nothing
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of which man has any right to be proud: bul
the very Inst thing of which, with any shadow
of reason, he can make his boast is his know-
ledge, except only that infinitely small portion
of it which he has discovered for himself. For
what is there to be more proud of in receiving
a piece of knowledge from another persom, than
in recoiving o piece of money? Beggars should
not be prood, whatever kind of alms they re-
ceive. Knowledge is like current coin. A man
may have some might to be pround of possessing
it, if he has worked for the gold of it, and nssnyed
it, and stamped it, so that it may be received of
ull men us true ; or earned it fairly being already
assayed; but if he has done none of thesa
things, but only had it theewn in his face by
# pusser-by, what cause has he to be proud ?
And’ though, in this mendicast fashion, he had
heaped togetlier the wenlth of Croessus, would
pride any more, for this, become Lim, as, in some
sort, it becomes the man who has laboured for
his' fortune, however small 7 So, if o man tells
me the sun is larger than the earih, have I uny
canse for pride in knowing it, or, if any multi-
tude of men tell me any number of things, heap-
ing ull their wealth of knowledge upon me, have
I any reason to fesl prond under the heap ?
And % not nearly all the knowledge of which
we boast in these doys cast upon us in this dis-
honournble way; worked for by other men,
VoL, 1L ]



ngumﬂtruurwﬂh,nmlhmunmtnmmpﬂi‘
youth, before we have the wit even to know if
it be good or not? Thﬂi}'umhl&pﬂnm : "."'r
to be proud of! Hnmn:&l,thuemmw‘&?
of the farniture of a man’s mind which he has -

a right to exalt in, but that which he h:u"
hewn and fushioned for himeelf. He who
hauhnﬂtlﬁmmlfahutmndmthﬂtﬂ:,mﬂ
mdmbuﬁ,mnmn,mmumm_’
the nearest forest, may bave some right to take
pndemthunppbmmufhmnmnwohmht;

ns assuredly he will have joy in them. Bﬁﬂﬂ
man who has had a palace built, and a o
nnﬂfumi:hedﬁ:urhim,mahmd-aed,hwamy
advantages above the other, but he has mno
reamntuhpmndufhwuphnlm’!uﬂﬂi
and it is ten to one if he lms half the joy

his couches of ivory that the other will have. T
his pallet of pine, |

: imh&ndnl:mﬂahm“feelﬂlm,mth&;_
kind of respect we pay to such know as we

are indeed capable of estimating the vulue of,
Whuitﬂmmmdmtaun.wemw-’- Res
judge of it; bﬂilﬂtﬂhlﬂﬂfﬂﬂ'ﬁlﬁ!ﬂ,.m__
long familiar to us, snd see what valne we set
on it. Consider how we regird a schoolboy fresh '“
fmmhmtﬂnnalshmn- IF he ntﬂdh];hj,'
his newly acquired small ]muw'l:g!ﬁ to ms, and (43
ﬂmewmﬁm%huwmdﬂ'a ce




" him with contempt! But it is not %o if the

schoolboy begins to feel or see-anything. In the
strivings of his soul within him he is our equal;
in his power of sight and thought he stands

- separate from us, and may be o greater than we.

We are ready to hesr him forthwith. * You saw
that? yon felt that? No matter for your being
a child; let us hear” ' _

§ xxxvi, Consider thut every gensrtion of men
stands in this relation to its snccessors, Tt is s

. the schoolboy: the knowledge of which it is

proudest will ‘be as the alphabet to thoss who
follow. Tt had betber make no noise about its

kmowledge ; o time will come when its utmost,

in that kind, will be food for seorn. Poor fools !
was that all they knew ? and behold how proud

they were! But what we see and feel will never

be mocked at.  All men will be thankful to us for

. telling them that, “Indeed!” they will sy,

* they felt that in their day? saw that? Wouald
God we may be like them, before we go to the

home where sight and thooght are not!™

- This. unhappy -and childish pride in know=
ledge, then, was the first constituent element
of the Ropalssance mind, and it was enough,

- of iteelf, to have cast it intg swift decline: bt

it was aided by another form of pride, whick

~ wns above called the Pride of State ; and which

we have next to examine.
 § xxxviL 2. Priog oF State—It was noticed,



in the second volume of “ Modem Famlmn,""" '
p. 117,* that the principls which had most
power in refarding the modem school of por-
traiture was its constant expression of individual
vanity and pride. Andfhumﬂnrmnnutfnit

to have ohserved that one of the readiest and
commonest ways in which the painter ministers

to this vanity is by introduving l.‘.'hepedﬂtnt =2
nrs]mftufnmluﬂm,wmofmgmmt,hn!-,
ever simple, of Renuissanee architecture, in t!w
hackground of the portrait. And this is not
mmﬂlybummsmnhnmhtumﬂhul&nrm' F-"
grander thum, in general, that of the apurt-
ments of a private house, antharlmhatmﬁum
would produce the sime effect in the same 4*
degree. Thannhﬁrhlmthm,thnmmtmuﬂm i
Normin, wunldnutprndmsnthnmmﬁsemd{

§ xxxvim, And if we think over this mttw-l
lrttlewﬂmllmﬁmlthtinthmmmgm
'lmmtharaumﬂmﬁmuprmmufmﬂmﬂ
in its worst chumcters ; mﬂdnem,ped'eﬂtnm
of trining, inmpuﬁjitynfamnbm want of
_:symptthymt&thﬂmknmnfhwﬂr men,
‘blank, hopeless, haoghty self-sufficiency. Al
these chiaracters are written in the Rensisance
architecture as plainly as if they were gravem =
on it in words.  For, observe, all other ...'.

* F. 009 of the revised edition (1883),
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- architectures have something in  them that
~ ¢tommon men can enjoy ; some concession to the
~ simplicities of humanity, some daily bread for the
i hunger of the multitude, Quaint fancy, rich
.~ ornament, bright colour, something that shows
. a sympathy with men of ordinary minds and
: * henrts; and this wronght out, at least in the
L Gothie, with a rodeness showing that the work-
. man did not mind exposimg his own ignomnee
~if he could plesse others. But the Renaissunce
~is exactly the contrary of all this. It is rigid,
cold; inhuman ; incapable of glowing, of stoop-
ing, of mnneding for an instant.  Whatever
excellence it has is refined, high-trained, apd
deeply erudite; a kind which the architect
'wdlkuuﬁmmmmnnmmdmmﬂa He
. proclaims it to us aloud. “You cumnnot fee}’
- my work unless you study Vitrovins, I wi
give you mo gay eolour, no pleasant senlpture
nothing to make you happy; for T am o learned
~ man, All the pleasure you ean luve in any-
thing I do is in its prond breeding, its rigid
formalism, its perfect finish, its cold tranyuillity.
I do not work for the vulgar, only for the men
of the academy and the coart,”
.. & xxxix, And the iostinct-of the world felt
- this in & moment. In the new precision and
dccurste law of the elassical forms, they per-
- celved something peculindly adupted to the
~ setting forth of state in an appalling manner:

tmmmmm




Gothie was good for God's worship, but this

was good for man’s worship. The Gothie. hﬂ <
fellowship with all hearts, and was universal,
like nature: it could frame a temple for the 8
prayer of nations, or shrink into the poor man's
winding stair. Hat here was anmhibuntm:
that would not shrink, that had in it mo b
mission, no merey. The proud princes and
lords rejoiced in it. Tt was full of insult to
the poor in its every line. Tt would not ba
milt of the materials af the poor man's hand; -

itselfl with small windows where they wery

‘meeded 5 it would not miche itself, wherover - -

there was room for it, in the street corners. It
ull be of hewn stome ; it wonld have, its

oo, . i haie und. !

§ XL It is to be moted, alio, that it mink
stered us mueh to lnxary as to pride. Not to - =
qum-__y of the eye; that is a holy ]nxu;;f; Iy
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1!1 his twaated l-ﬂlﬂl'_ﬂ-ﬂl* and dﬂp—ﬁmzht
folinge, and buming casements. The dead Re-
_nmmnm:]mwhmkmtuit&euﬁllhum,mt
ufn]].thntmwnrmnndhuvmij back into
lhprniemtnfaﬂthutmﬂmplﬂamihnﬂ*
 back into its stuteliness; out of all that was
_'=. “ fmpu]siw reverent, and gay. Bot it under-
‘stood the luxury of the body; the terrnced and
lmutedmdgmttmd garden, with its trickling
_ fountnins and sluombrous shades ; the spacions
" hall snd lengthened corridor for the summer
.hg.t the well-closed windows, and  perfect
fittings and furniture, for defence aguinst the
~ oold: and the soft picture, and frescoed wnll
“mﬂ mael‘, umgu:l with the last In_lcmuu.mmg
N aganism ;—this it understood and possessed
ﬁtutheﬁ:]l,mﬂsti]]pm-aﬂ. This is the |
1 n: ‘kind of domestic architecturs on which we
~ jﬂ:ld.g oursalves, even to this day, as an infinite
~ and honourable advance from the rough habits
“of our ancestors; from the time when the king’s
‘floor wus strewn with rushes, and the tapestries
"E‘ wwayed before the searching wind in the baron's
.Iu:i!

- .\.."
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:E. § xuv. It is easy to ondersfand bow an archi-

_“iutm which thus appealed not less to the




lowest instincts of dulness than to the subtlest )

pride of learning, rapidly found ngeceptanee mﬂl

o large body of mankind; and how the npnnimm

pomp of the new manner of design came to be :

eagerly adopted hy the luxurious aristocracies,

not only of Venice, bat of the other conntries. -

of Christendom, now gradually gathering them-*

selves futo that insolent and festering isolation, _‘

agnmstwhmhthnerr nfthnpmrk!ﬂunﬂadhuuﬂy

in more ominous unison, bursting at lnst into

thunder (mark wheve,—first . among the ;miniul

walks and plashing fountains of the d
wherein the Remnissance ln:tm? nttu!‘:nad Its
- utmost height in Europe, Versuilles); that oryyi

-y

" T mm.g']mgw much piteonsness: Wfﬂlltﬂm -5
. s _mdindigmﬂﬁn,"ﬁntabuluﬂledﬂththa.;
scornful reproof of the wenlthv nn{!mﬂ-.lﬂi&

 despitefulness ol’ the proud.” °




CHAPTER II1.
THE ﬂ'!'II:BE"l"- OF THE TOMBE*

§ xuvi. Of all the evidence bearing upon national

'.nhmtacﬁpmmtaihythnmmdthﬂ

fifteenth eentury, none is so inferesting or =0

“conclusive as that deduced from its tombs.  For,
‘exnctly in proportion as the pride of life became
- more insolent, the feur of desth became more ser-
wvile; and the difference in the manner in which
“this figi of Sy abil lutet dugs 3dommed Ehe sepdls -
_chre, confesses a still greater difference in their

* manner of regarding desth. To those he came

45 the comforter and the friend, rest in his right
Band, hope in Lis left 5 to these as the humiliator,
the spoiler, and avenger.  And, therefore, we
~ find the early tombe at once simple and lovely

in adornment, severe and solemn in their ex-

pression ; mﬁmgthnpummdmpung
the peace of death, openly and joyfully;

‘i all their symbols marking that the Impu ﬂf

*I#W:ﬂm.uﬂmmmtwmﬂ-ﬁl

ol the old ehapter 06 Roman Ronusance, with the waln

subjert of which it hail pothing o do. - The substatice of this

“present chispter will be graloadly illstested by the pobiion-
A tﬁno:mnmmsmymmtmh#w]
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resurrection lay urnljr in Christ's righteonsness;
signed always with this simple utteramee of the
dead, “T will luy me down in peace, and tuke
my rest; for it is Thon, Lovd, only thut makest
me dwell in safety.” But the tombs of the later
ages are u ghastly struggle of menn pride and
miserable terror : the one mustering the stntues
of the Virtnes about the tomb, disguising the =
sarcophagus with delicate seulpture, puli!.hmg3_:-
the false periods of the elaborate epitaph, and =
filling with strained animation the featores of =
the portmit statue; and the other sum
underneath, oot of the niche or from behind tlm
curtiin, the Emwnmgskuﬁ,wuythednkulﬂm,
or some  otlier mors temhlﬂzmugntlfthn enemy '?
in whose defiance the whiteness of the sepulehre
hal been set to shine above the whiteness of the 3=
ashes. e
§ xuwvir. This change in the i‘mlmgt::hh!hﬁh '
sepulehral monnments were designed, from t'hn‘
eleventh to the eighteenth centuries, has been -
common to the whole of Europe. Bot, as ';_'-
Temmnmﬁhwmthnmtmafm
Rennissance system, so also she exhibits this
change in the manner of the mpu]chmlmu-—
ment under circamstances peenliarly ealeulated
to teach us its trne character. For the severe
i Lgaardwhnh,mm-hu:ﬂmm,thepﬂupmﬂaj-
tendency to personal pomp and ambition, renders
thummhufhﬁfmuntmmmhsummrhﬁh:_ y
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gj:: for modesty and simplicity as for their religions
}:" freeling ; #o that, in this respect, they are sepa-
- rated by a considerable interyal from the more
‘costly monuments erected at the same periods
- to the kings or nobles of other Enropean states,
In later times, on the other hand, as the piety
of the Venetians diminished, their pride over-
lmp&d oll limits, and the tombs which, in reeent
04 _ epochs, were erected for men who had lived only
tum:pmrmh disgrace the state, were as much
more magnificent than those contemporanecusly
- I'..'_ ermk:d for the nobles of Europe, as the moun-
~ ments of the great Doges had been humbler.
" When, in addition fo this; we reflect that the
~art of senlpture, comsidered as expressive of
~ emotion, was at a low ebb in Venice in the
~ twelfth centory, and that iu the seventeenth
~ she took the lead in Tialy in loxurous work,
’- wuh]lninmmthutthﬂdmmofﬂnmples
- through which the change of feeling is expressed,
~must present moreremarkable extremes here than
- it can in any other city; extremes so startling
J ‘thatthairmpmmummuthedlmmhuh
N ~while their intelligibility is greatly increased, by
 the large number of intermediate types which
~ have fortunately - ‘been preserved.
J It wmﬂ&, however, too much weary the gv-um:.l
sp- render if. without illustrations, I were to en-
ﬂmmhimﬂhm step by step throngh the
. 964 aisles of St. John and Paul ; and T shall therefore

%
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confine mysell to a slight notice of those features )
in sepulehral architecture generally whieh are ',-, \
especially illustrative of the matter at present
in hand, and point out the order in which,
if possible, the traveller should visit the tombs in
Veniee, s0 as to bs most deeply m.prmﬂ with
the true character of the lesgons they eonvey. -
§ xuviw 1 have not such an acquaintance with =&
the modes of entombment or memorial in the
earliest ages of Christinnity as would justify
me in making any general statement respecting Bl
them: but it seems to me*that the perfect type
of a Christiun tomb was not developed until
towurds the thirteenth century, sooner arlum.',_ e
according to the civilization of each country;
that perfect type consisting in the raised and '=
perfectly visible sarcophngus of stone, bearing
upen it a recumbent figure, mdt.hn!hnlgi
covered by a canopy. Before that type ﬁh’- ',
entirely developed, and in the more ordis _‘_::'
tombs contemporary with it we find thempk B
sarcophagus; often with only a rough block of
stone for its lid, sometimes with a low-gabled
lid like o cottage roof, derived from Fgyptian
forms, and bearing, either on the sides or the
lid, at least a sculpture of the cross, and some-
times the name of the deceased, amd date of
erection of the tomb, In more eluborate ex-
amples rich figure-senlpture is gradmally intro-
duced ; and in the perfeet period t}munrnuphngm,.

at ""—-».
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even when it does not bear any recumbent
ﬂg-urn, s m!lx a mich sculpture on its
 sidles representing un angel presenting the dead,
in person mnd dress as he lived, to Christ or
‘to the Madonna, with lateral fignres, sometimes
‘of eaints, sometimes—as in the tombs of the
~ Dukes of Burgundy at Dijon—of mourners; but
' in Venice almost slways representing the Annun-
" ciation, the angel being placed at one angle
? of the sarcopbagus and the Madonna at the
b4

. other. The ecanopy, in a very simple four-
square form, or as an arch over a recess, is
added ahove the sarcophagus, long before the
life-size recumbent figure appears resting upon
it. By the time that the sculptors had acquired
skill encugh to give much expression to this
- figure, the eanopy stinins an exquisite symmetry
~ andrichness ; and, in the most elaborate examples,
- A4 'inmrmuunte&hy a stutue, generally small, repre-
o senting the dead person in the full strength and
:" pride of life, while the recumbent figure shows
- him gs Le lay in death. And, at this point, the

! type of the Gothic fomb is reached.
ﬁ xuax, Of the simple sarcophagus tomb there
 are muny exquisite exsmples both al Venice
and® Verona; the most interesting in Venice are
those which are set in the recesses of the mde
brick front of the Olureh of St. John and Paul, -
ornamented only, for the most part, with two
set crosses in cireles, and the legend with the

p—




'mgh&nﬁlrthunmhmufthnnuﬂnﬂhmuh- .

name of the dead and an *Omte pro nnim'a.""'-,’_
in another circls in the centre, And in this
we may note one great proof of superiority
in ltalian over English tombs ; the lufter being
often enricied with quatrefoils, small shafts, and
nrches, and other ondinary architectural decora-
tions, which destroy their seriousness und solem-
ity render them little more than ornamental, =
and have no religions meaning whatever; while
the Italinn mreophagi are kept mmm'm,lmmth,' "" :
and gloomy,—heavy-lidded dungeons, of stone, &
lihrmktmnba,—-hnthaﬁﬂng on their surface, =
sculptured with ténder and narrow lines, the =
emblem of the cross, not presumptuously wor 0L
proudly, but dimly graven upon their granite, S8
like the hope which the human heart holds, but
hardly perceives, in its heaviness. "':
§ L. Among the tombs in front of the O
ﬂhnnﬂanfﬂt.hhumthhemisﬂnthﬂr .{ 4
is peeuliarly illustrative of the simplicity of these
earlier ages. nhmmnlaﬁuffhnm.-.
A massy srcophagus with low horns as of am . ‘.'"
,phnudmnrud&mssnfthnuutﬂd&
wall, shattered and worn, and here and there _
entangled among wild gmss and weeds, Yet it ‘-- =i
is the tomb of two Doges, Jucopo and Lorbuzo
Tiepolo, by one of wham nearly the Ihnlugmmtd_-_ &

in front of which his unprotected tomb is wast~
ing away. The sarcophagus bears an immpﬂm



- in the centre, dusmhmgthamh nfﬂmDuges,
3 nrwhuhtlwlutbmahuwﬂm_titmuiﬂndn'-
considerable period after the erection of the
- tomb: the original legend is still left in other
l.-.f.ters on its base; to this effect,
S #Tiond James, died 1251 TLood Taurence, disd 1256°

' f,:' At the two corners of the sarcophagus are two

~ angels bearing censers; and on its lid two hirds,
=;‘.J-.mthcmmu]:hemaslsnpmthmhm&m For
EE.I:' the sake of .the traveller in Veniee the reader
o -'mil,Ithmk,pa_rdnnmE the momentary irrele-

~vuney of telling the meaning of these symbols,
§ L. The foundation of the Church of St
- Jolin and Paul was laid by the Dominicans
~about 1234, under the immediate protection of
~ the Senate anid the Doge Giacomo Tiepolo, ae-
~corded to them in consequente of a mirmeulous
~ vision appearing to the Doge; of which the
" following account is given in populur tradition:
~ “In the year 1226, the Doge (iacomo Tiepolo
Jdrmmedndmnm,nndmhndmamhaﬁawthg
little oratory of the Dominicsns, and, behold,

g}‘ thugruxmdn]lmnndlt{mwowrpmdhythe

Yor e

~ thurch) was covered with roses of the colour of
vermilion, and the air was filled with their fm-
grance. - And in the midst of the roses, there were
geen flying to and fro o crowd of white doves,
-with golden erosses upon their heads.  And while
the Doge looked, and wontlered, behold, two ungels
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descended from heaven with golden censers;, and =
passing throngh the emtory, and forth among -
the flowers, they filled the place with the smoke _ *
of their incense. Then the Doge heard suddenly ;
a clear and loud voice which proelaimed, * This
i the place that T have chosen for my preachers;’
and having heard it, straightway he awoke, and
went to the Senate, and declured to them the
vision. Thmthhﬁgnnteﬂgmtﬂthutﬁﬁ
paces of ground shomld be given to enlarge the 0
monnstery ; and the Doge Tiepolo himself made
a still lurger gmnt afterwards.” _ e

§ wi. Towards the heginning of the four-
teenth century, in Venice, the recumbent figwre 0
begins to appear on the sarcophagus, the first =8

dated example being also ane of the most beiuti- x

ful; the statue of the prophet Simeon, soulptared e
upon the tomb which was to receive his relics.
in the church dedieated to him under the name
of San Simeone Grande. So soon as the fignre
appears, the sarcophagus becomes much more

“pichly sculptured, but always with definite reli- -

“gions purpose. It s wsually divided inte two

which are filled with small bas-reliefs
of the acts or martyrdom of the patron suints
of the deceased: between them, in the centre;
(hrist, or the Virgin and Child, are richly en-
throned under a curtained canopy ; sud the two — =
figures representing the Annuncintion are almest =
nlways ab the angles; the promise of the Bith — =0

v




THE STREET OF THE ToADS Bl

of Christ being taken as ot onee the ground and
the type of the promise of eternal life to all men.

§ um. These figures are always in Venice
most rodely chiselled ; the progress of figure-
seulpture being there comparatively tardy. At
YVerous, where the great Pisan school had strong
influence, the monumental sealptire is immensur-
ably finer; and so early a4 about the year 1335,%
the consummate form of the Gothic tomb ceeurs
in the monument of Cum Grande delln Beala at
Veronn. It is sef over thie portal of the chapel,
anciently belonging to the family. The sarco-
phagus is sculptored with shallow bas-reliefs,

representing (which is rare in the tombs with

which I am acquainted in Italy, unless they
are those of paints) the principal achievements
of the warrior's life, especinlly the =siege of
Vicenzn and buttle of Placenza ; these sculptures,
however, form little more than a chased and
ronghened groundwork for the fully relieved
statnes representing the Annunciation, projecting
boldly from the front of the sweophngns. - Above]
the Lord of Verona is lnid in his long robe of*
eivil dignity, wearing the simple bonnet, consist-
ing merely of a fillet bonnd round the brow,

knotted and falling on the shoolder.  He is lnid
n# asleep ; his arms crossed upon his body, and
Tiis sword by his side. Above him, & hold arched

® Can Grande dsd o 1329 we ean handly allow mors

than five years for the erection of his tomb.

VoL, 11 G




canopy is sustained by two projecting shafts,
and on the pinnacle of its roof iz the ﬂ.ntunﬂ'
the knight on his war-horse ; his helmet, dmgon- f
winged and mﬁe&wﬁhthaduguhmd,bnmdf
back behind his shoulders, and the broad and
blazoned drapery floating back from his horse's
breast,—so truly drawn by the old workman
from the life, that it seems to wave in the
wind, and fhe knight's spear to shake, and his o
marble horse to be evermore quickening its pace,
and starting into heavier and ilﬂtierﬂhu.rga, .
as the silver clouds float past behind it in
the sky.

§ 1. Now, observe, in this tomb, 45 much _ 1
mmnmmnﬂetuthumdanfmumy e
ever consist with honour, discretion, or dignity.
Idnnntﬁutarmtuunquﬁunmpecﬁngthg
character of Can Grande, thnughtherﬁﬂnhi
little doubt that he was one of the best -
~the nobles of his time; hﬁtthnti!msthm.-;-
purpose. It.unot‘thequutinnﬂmtharﬁr %
wars were just, or his greatness honoursbly o
“achieved ; but whether, supposing them to have
beenm,thmﬁctamwu]lmdgmfuﬂymf'
upon Lis tomb, Andlbahamthummnhem*'. v
besitation in the admission of its perfect feeling
and troth. Though haaut-:l.fu],thﬂ tomb iz so Lo
little conspicuons or intrusive, that it mx e
only to decorate the portal of the little chapel,

and is hardly regurded hgthameuuniie




arath

enters,. When it is exomined, the history of
the acts of the dead is found subdued into dim
aod minete ornmment upon his coffin: and the
principal aim of the monument is to direct the
thoughts to his image as he Hes in death, and
to the expression of his hope of resurrection ;
while, seen as by the memory, far awny, dimi-
nished in the brightness of the sky, there is set
the likencss of his armed youth, stately, as it
stood of old in the front of battle, and meet to
be thus recorded for us, that we may now be
able to remember the dignity of the frame, of
which those who once looked upon it hardly
remembered that it was dust.

§ Lv. This, T repeat, is a= much as may ever
be granted, but this ought slways to be granted,

to the honour and the affection of men. The

tomb which stands beside that of Can Grande,

“pearest it in the litile field of sleep, already
~ shows the truces of eming umbition. It is the

tomb of Mastino the Becond, in whose reign
‘began the decline of his family. It is altogether
exquisite as a work of art ; and the evidence of
a less wise or noble feeling in its design is found

- only in this, that the image of a virtus, Forti-

‘tude, as belonging to the dead, is placed on the

~extremity of the surcophagus, opposite to the

Crucifixion. But for this slight circumstance, of
‘which the significance will only be sppreciated
88 we examine the series of later monuments,



u&rhpddnmrweﬂpmmmtu]mtht

the composition of this monument of Can Mas-
ting would have been as perfect as its decoration
is refined. Tt comsists;, like that of Can Grande,
of the raised sarcophagus, henrmgthuremmbmt
statue, protected by & noble four-square canopy,
seulptured with ancient Scripture history, On
one side of the sarcophagus is Christ enthroned,
with Can Mastino knecling before Him ; on thu--
other, Christ is represented, in the mywhcnlﬁ:urm, 2
half-rising from the tomb, meant, [ believe, to he
at onee typical of His passion and resurrection,
Thalu.wralpnnelzmuwupﬁdhymm:nt e
sunts. At one estremity of the sareophagus is .
the Crucifixion; at the other, a noble statue of
Fortitude, with & lion's skin thrown over her
shoulders, its head forming s shield upon her
breast, her flowing hair bound with a narrow
fillet, and a three-edged sword in hnrgnnﬂa’wd-
right hand, drawn back sternly behind her '
while, in her left, she bears high the!hiﬂldﬂf"
ﬁuﬁcﬂm -
§ L mmmﬂm mnmmnntminntim-ﬂm" ;
lﬂt&lﬂtalldmﬂﬁbmnftbﬂthw ﬁ"
first mrrests the eye nfthaﬂmnger,unﬂlmg
detains it,—a many-pinnacled lln,mmundnd
hymnhulmthmtﬂﬂnftbmmhh
It is beautiful, for it still belongs to the nohle
tum,thnhttarpurtﬂfthafm:tmthmm 'I !
but its work is coarser than that of the - N




THE STREET OF THE TOMBS.
it was built for himeelf, in his own life-time, by
‘the man whose statue crowns it, Can Signorio

della Scala. Now ohserve, for this is infinitely
significant. Can Mastino IL was feeble and

~ wicked, and began the ruin of his house; his

snrcophingus is the first which besrs upon it the
image of a Virtue, but he lays elaim only to
Fortitnde. Can Signorio was twiee & fratricide,
the last time when be lay upon his death-bed ;
his tomb bears upon its gables the images of
#ix Virtues,—Faith, Hope, Charity, Prudenee,
and (I believe) Justice and Fartitude.

§ vt Let us now retom to Venice, where,
in the second chapel counting from right to leff,
ut the west end of the Church of the Frari,
there is & very ewrly fourteenth, or perhaps
late thirteenth, century tomb, another exquisite
exnmple: of the perfect Gothic form. It is a
~kmight's ; but thers is no imscription wpon it
and his name iz unknown. Itmnmstnufﬂ.
 sarcophagus, supported on bold bruckets against

~ the chapel wall, bearing the recumbent figure,
protected by u simple canopy in the form of a
pointed arch, pinnacled by the knight's crest ;
beneath which the shadowy space is painted
du:k_hlna and strewn with stars. The statue
itself is rodely carved; but its lines, s seen

_ from the intended distance, are both tender and

- masterly. The knight is laid in his mail, only
 the haunds and face being bare, Tbe huuberk




PHE STONES OF VENICE. _
and helmet are of chain-mail, the armour for
the limbs of jointed steel; a tunic, fitting closa
to the breast, and marking fhe noble swell of
it by two narow embroidersd lines, is worn
over the mail ; his dagger is at his right side; e
‘his long mﬁbﬂﬁn& sword, not seen by the 1
spectator from below, at his left. His foet vest — %

mnhound'{thghmd'hoiughinmr],wm R
lpoks up towards its master, In geneml, in N
tombs of this kind, the face of the stutue is

slightly turned. towards the spectator; in this 55
monument, on the contrary, it is tumned awny
| fom him, fowards the depth of the arch: for

el there, just above the warrior's breast, is carved

o small image of St. Joseph bearing the infant
- Christ, who looks down upon the resting fignre ;

. y -
.' to it, and his hands clasped in prayer.
f "-5 tviL On the opposite side of this chapel
is another very lovely tomb, to Duecio i
; ‘Alberti, a Florentine ambassador at Venice
't -noticeable chiefly as being the firt in Venjce
‘ on which any images of the Virtues appear,
We shall retura to it presently, bot some ao- g
count must first be given of the more important %

.-'_' ' among the othier tombs in Venice ]:E]ﬂﬂgﬂ:lg to - Nr-.-
R _‘; - A -
iy e
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the perfect period.  Of these, by far the most in-
teresting, though not the most elaborite, is that
of the great Doge Francesco Dandolo, whose
ashes, it might have been thought, were hononr-
able enongh to have been permitted to rest
mdisturbed in the chopter-house of the Frari,
- where they were first lnid, But, as if there
were not room enongh, nor waste houses enough,
in the desolate city to receive a few econvent
popers, the monks, wanting an “archivio,” have
“separated the tomb into three pieces: the canopy,
~ asimple arch sustained on brackets, still remains
~on the blank walls of the desecrated chamber;
the sarcophagus has been transported to a kind
- of museum of antiguities, established in what
. was anee the cloister of Santa Maria della Salute ;
~ amd the painting which filled the lunette behind
< it is hung far oub of sight, ot ons end of the
-sneristy of the sume church. The sarcophagus
i= completely charged with bos-reliefs: ot its
~ two extremities are the typeas of St. Mark and
- St. John; in frout, n noble sculpture of the
. death of the '\‘&gm at the angles, ungels
hdldmg vases. The whole space is occupied
by the sculpture; there are no spiral shafts or
 punelled divisions; only a basic plinth below,
and crowning plmth above, the sculpture being
: _-nhul from a deep concave ficld between the
~ two, but, in order to give piguancy and pictu-.
resqueness to the mass of figures, two small




trees ore introduced at the head and foot of
the Madonna's conch, an vak and u stone pine.
- § Lx. Tt was said above,® in speaking of
the frequent disputes of the Venetinns with
the Pontifical power, which in their early days
they had so strenunously supported, that “the
humilintion of Francesco Dandelo blotted out
the shame of Barbarossa” It is indeed well
that the two events should be remembered
together. By the help of the Venetians,
Alexunder TIT. was emabled, in the twelfth
cimtury, to pat his foot upon the neck of the
emperor Barbarossa, quoting the worls of the
Pzalm, “Thou shalt tread upon the lion and
the adder.” A lundred and fifiy years later,
the Venetian ambassador, Francesco Dundolo,
unable to obtuin even an audience from the
Pope, Clement V., to whom he had been semt
to priy for a removal of the sentence of ex-
communication pronounced against the republie,
concealed himself (nccording to the common
tradition) beneath the Pontiffs dining-table : and
thence coming out as he sat down to meat,
embraced his feet, and obtained, by tenrfal
entreaties, the removal of the terrible senteges. -
I say, * according to the common tradition s ™,
. for there are some doubts cast upon the story by
its supplement, Most of the Venetinn historinns
assert  that Francesco Dandolo’s surpume of

* Vol L Chap, L
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“Dog"” was given him lhirst on this ccecasion,
in insalt, by the cardinels; and that the
Venetians, in remembrance of the grace which
his. homilintion had won for them, mude it
a title of honour to lim and to his mee, It
has, however, been proved ® that the surname
was borne by the ancestors of Fruncesco Dan-
dole long before; and the falsity of this seal
of the legend renders also its circumstances
doubtful.  But the main fact of grievous
humiliation having been ondergone, admits of
no dispute ; the existence of such a trudition at
all 18 in itself 4 proof of its truth; il wns not
one likely to be either invented or received
without foundation: and it will be well, there-
fore, that the reader shoold remember, in
commexion with the treatment of Barbarossa at
the door of the Chureh of 5t. Mark's, that in
the Vautican, one hondred and Bfty years later,
o Venetinn noble, a ftare Doge, submitted to
a degradation, of which the current report
among his people was, that he had erept on
his hands and knees from beneath the Pontifi's
table to his feet, and had been spurned as o
“dog " by the candinals present.

§ Lx. There are two principnl conclusions
to be drawo from this; the obvious one re-
specting the insolence of the Papal dominion
in the thirtesnth century ; the second; that there

= Spnspvino, Hb. xiii.
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were probably most deep piety and homility
in the charuoter of the man who could submit =
to this insolence for the sake of a benefit to
his country. Probably no motive would have 25
been strong enough to obtain such a swerifies
S~ from most men, however unselfish; but it wus,
without doubt, made ensicr to Dandolo by his
profound roverence for the Pontifical office; o
e reverence which, however we muy now esteem
: those who claimed it, could mot but have heen
- felt by nearly all good and faithfol men at the
i Limaufwtﬁuhmu_aspmkip.g.'m&;]_mrf
. main point which [ wish the reader to remember
5 7 a8 we look at his tomb, this, and the result of
p if,—that, some years afterwards, when bLe was @
seated on the throne which his piety had saved, -

“

“ there were sixty princes’ ambassadors in Venice
at the saome ‘time, requesting the judgment of
thﬂﬁmm bn mmﬁ “ﬁmmmh_ S A M
80 grent \wah the fame of the wncorrwpted justics

of the Futhers™* =

Observe, there are no Virtues on this tomb
Dmthﬂfthf\’nginmmmﬂmmqf
St. Mark and St. Jolin at the extremities, &

§ X1 Of the tomb of the Doge Andrea Dan-
dolo, in St, Mark’s, I have spoken before. Tt is
one of the first in Venice which presents, in the

3 canopy, the Pisan idea of angels withdmwing 5
"‘_- * Tontod, vi. 142, L 167. o'
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dend. The sarcophngus is richly decorated with
flower-work ; the usual fignres of the Annunein-
S et fhe sides; an enthroned Madonna
in the centre; and two bas-reliefs, one of the
martyrdom of the Doge's patron saint, St. Andrew,
occupy the intermedinte spaces.  All these fombs
hiave been riclly coloured; the bamir of the
angéls has here been gilded, their wings
~ bedropped with silver, and their garments covered
~ with the most exquisite armbesques. This tomb,
and that of St. Isidore in another chapel of St.
Mark’s, which was begun by this very Doge,
Andrea Dandolo, and completed after hiz death
“in 1854, are both nearly alike in their treatment,

*and are, on the whole, the best existing examples

'ﬂ"il'enet.ian monamental soulpture.

§ Lxu. OFf much mder workmanship, thongh
still most precions, and singularly=interesting
. from its gnaintness, i a sarcophagus in the

. -morthernmost chapel, beside the choir of St. John
- and Paul, charged with two basreliefz and many

~ ‘figures, but which bears no inseription. It has,
~ however, a shield with three dolphing on its
: enckets: and, as st the feet of the Christ in
- dits centre there is a small kneeling figure of a
Doge, we kunow it to be the tomb of the Doge
Giovanni Dolfino, who came to the throne in
1858, |

He was chosen Doge while, s provveditore,




he was in Treviso, defending the eity against
the King of Hungary. The Venetinns sent to
the besiegers, pmying that their newly elected
Doge might be permitted to pass the Hungarian
lines. Their request was refosed, the Hungurians
exulting that they held the Doge of Venice
prisoner in Treviso. But Dolfino, with a body
of two hundred borse, cut his way throngh their
lines by mgl:m, und renched Mestre (Malgher)
in safety, wherse he was met by the Senate.
His_bravery could not avert the misfortunes
whicl: were accumulating on the republic. The
Hungurisn war wus ignominiously terminated
by the surrender of Dalmatin; the Doge's heart
was broken, his cyesight failed him, and he died

thu_phgnu four years nfter he had ascended
the throne.

§ Lxm. Tt is perhaps on this acconnt, perhaps
in consequence of later injuries, that the tomb
has neither effigy nor inseription : that it has
been subjected to some violence is evident from
the dentil which once crowned its leaf-cornice
being now broken awsy, showing the whole
front.  But, fortunately, the sculpture of the
sarcophngus itself is little injured.

There are two sints, mole and female, at its

angles, each in a little niche ; a Christ, enthroned
in the eantm,ﬂm]}ugeaud Dogarassa kneeling
at His feet; in the two intermediate panels,
ou one side the Fpiphuny, on the other the
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Denth of the Virgin; the whole supported, as
well -uz crowned, by an elaborate leaf-plinth.
The figures onder the niches are rudely cut,
and of little interest. Not so the central group,
Tustend of 4 niche, the Christ i= seated under
a sguare tent, or tabernacle, formed by curtains
mnning on vods; the idea, of course, as usual,
borrowed from the Pisan one, but here ingeni-
ously applied. The curtains are cpened in front,
showing those at the back of the tent, behind

~ the seated figure; the perspective of the two

retiring sides being very tolembly suggested.
Two angels, of half the size of the seated figure,
thrust back the near cortains, and look op reve-
rently to the Christ; while again, at their feet,
about one-thinl of their size, and half-sheltered,
as it seems, by their garments, are the two kneel-
ing figures of the Doge nud Dogaressa, though
s0 small and earefully cut, full of life, The
Christ raising one hand as to bless, and holding
a book upright and open on the knees, does
not look either towards them or to the angels,
but forward ; and there is a very noticeable effort
to represent Divine abstmaction in the commte-
nance: the iden of the three magnitudes of
spiritual being,—the God, the angel, and the
Man,—is also to be observed, aided as it is by
the complete subjection of the angelic power
to the Divine; for the angels are in atfitudes
of the most lowly watchfulness of the face of



Christ, and appear unconseious of the presence
of the human beings who are nestled in the folds
of their gurments, '

§ 1xtv. With fhis interesting but modest
tomb of one of the kings of Venice, it is desirable
to compare that of one of her senators, of exnctly
the ssme date, which is raised against the western
wall of the Frari, at the end of the north nisle.
It bears the following remarkable insoription ;

ANND MOCCLX. ruiua pie JULir SRPDLTURS . DoMrst

- BMOX . DANDOLA . AMADOR ,DE ., JUsTisia . w

LESIROSD . DE . AUNESS | KL . BUN . CmoMom

The * Amador de Justisin ® has perhaps some

teference to Simon Dandolo’s having been one.

- of the Ginnta who condemued the Doge Faliero,

The ‘sarcophagus is decorated merely by the
'ﬂhlmbﬂM'hﬂtm,Mﬂ'hf
four tiny angels, who look over it us they hold
it np_;hﬁtjt.hewmﬁmmhipnfﬂ;aﬁgmig
more than usoally beantifin].

§ Lxv. Seven years later, a very noble mong.
ment was placed on the north side of the cheir
of St. John and Paul, to the Doge Marco Cornaro,
chiefly, with respect to our present  subject,
noticeable for the absence of religions imagery
from the sarcophagus, which is decornted with
roses only ; three very beautiful statues of the

Madonma and two saints are, however, set in
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the canopy above. Oppesite this tomb, though

about fifteen years later in date, is the richest

- monument of the Gothie period in Venice ; that

of the Doge Michele Morosini, who died in 15382,
It consists of a highly florid nopy,—an srch
crowned by a gable, with pinnacles at the flanks,
boldly erocketed, and with a huge finial st the
top representing St. Michael,—a medallion of
Christ set in the gable; under the arch, a

‘l- ' mosnie, representing the Madouna presenting the

Doge to Christ upon the erss; beneath, as
usnal, the sarcophagus, with a most noble recnm-
bent figure of the Doge, his face meagre and
severe, and sharp in its lines, but exquizite in
the form of its small and princely features. The
sarcophngus is adorned with elaborate wrinkled
leafage, projecting in firont of it into seven
brackets, from which the statues are broken
away ; but hy which—for there can be no doubt
that these lsst statues represented the theo-
logical and eardinal virtues—we must for a
moment panse,

- § pLxvi. It wos noticed above, that the tomb of
the Florentine ambassador, Duecio, was the first
in Venice which presented images of the Virtues.
Its small lateral stiatues of Jostice snd Temper-

-ance are exquisitely beautifol, and were, 1 I.mru
-uudunht,mmladhynﬂmtma sm:llp-tnr,

whole range of artistical power and rehgmm

'.fee[ingbmgm Florence full half a century in




advance of that of Venice. Bul this is the first
truly Venetion tomb which has the Virtues; and
it becomes of importance, therefore, to know what
was the chamoter of Morosing,

The reader must recollect that I dated the
commencement of the fall of Venice from the
death of Carlo Zeno, considering that no state
conld be held as in decline which numbered such
& mun amongst its citizens. Carlo Zeno was o
candidate for the Dueal bonnet together with
Michael Morosini; and Morosini was chosen.
It might be anticipated, therefore, that there
was something more than wsudly admirable or
illustrious in bis chamcter. Yet it i difficult to
arrive at a just estimate of it, as the reader will
at once understand by comparing the following
statements: '

§ LXVIL 1. “To him (Andres Contarini) succeeded
Maroslnl, ot the nge of sevanty-fiar yours; o most learmsd and-
prodent man, who also reformed severl laws,"—Somsuring,
Vits e’ Prinspl 5

2 4Tt was gepanilly belisved that, if hils reign hud bean
Yamgay, be wonld have dignified the state by many noble laws
nnd institwies: bot by so much 85 hlsreign wis fol] of
by ms mach was it short in duration; for by dled when be hud
heen at thié hiead of the mpubilic but four monthe, " Saheilios,
lih, wifd,

& He was allowed but n short time to enjoy this high
dignity, wiiehi Be Lad so ‘well deserved by s mme virtues, for
Gl ealled him to Himself oo the 15th of Octobier."— M.
ford, Armali o Linlin V

4 “Two candidates prosented themselves ; ons was )
the other that Miokael Moroslnl, who, during the war, had

mmmwh-mwuhﬂm. The suffmges of n..,_.' q




islectors fell npon him, anil he was proolsimsd Doswe on the
10tk of June.”— Farw, Histoire de Veniss, lib.x

. “The choive of the eléctorn wis directed to Michasle
Motosini, & noble of illostrions Tirgl, dedvel from a stock
which, eosval with the republio itself, had produced the oon-
quuror of Tyre, given a' quesn to Hungary, and more than
‘one Doge’ to Venice, The brillinngy of - this descant was
tnrnished in the present chief representntive of the family by
tho most bose and Frovelling avarice ;- for at thet moment, in
the recent war, af which all ather Yenetinns were devcting
thafr whole fortunes to the service of the state, Morosini
sonipelit In the distresses of hi= conntry o opening for his own
privite enrichment, and cwployed his dueats, not in the
assistance of the national wands, but in speculating upon
ionses which were hrought 10 mirket at o price far betcath
thasr real value, aml which, npunl.he retnrn of peace, fnsured
tha porchnser a foorfold profit. * What mntters the fall of
Yewice to me, 50 a8 [ @il not togother with her 1" wna his
selfisli and sordid reply to some one who expressed surprise at
thit traneartion "—Sketehes of Venetian History, Murrsy, 1551,

 § wxvnr. The writer of the nnpretending little

i history from which the last quotation is taken
9" has not given his authority for this statement,
- and T could not find it, but believed, from the
- general accoracy of the book, thut some authority
~ might exist better than Darn's, Under these cir-
©  comstances, wishing if possible to ascertain the
- trath, and to clear the character of this great

. Doge from the necusstion, if it proved ground-
~ less, T wrote to the Count Carlo Morosini, his
~ descendant, and one of the few remaining repre-
- sentatives of the ancient moblesse of Venice;

“one; also, by whom his great ancestral name is
revered, and m whom it is exnlted. His unswer
VOL. IL T




appears to me altogether conclusive ns to the
utter fallacy of the reports of Durn and the
English history. T have placed his letter jn
the close of this volume (Appendix 6), in order
that the reader may himself be the judge upon

this point; and I should not have alluded to =
Daru's report, except for the purpose of con-
tradicting it, but that jt still uppears to me R
impossible thut wny  modern historian should e
‘Bave grtuitously invented the whole story, and _ 0
that, therefore, there must have been a trace, in | =
the documents which Darn himself possessed, of e
some scandal of this kind raised by Morosini's

enemies, perhaps at the very time of the dispated

election with ﬂnrlu Zeno, TIIE ocourrence of 'th_ﬁ: < =
Virtues npon his tomb, for the first time jn . -
Venetian monuments) work, und so richly and
conspictonsly placed, may partly have heen i

public eontradiction of such n ﬂmﬂng rumonr, e
Buﬁthﬂf&mnfthaSthuahum.w T

eontradiction still ; it i« resolute, thonghtful,

serene, und fullnfhem;;nndwemmt,them-
fore, for once, allow the somewhst boastful

- introduction. of the Virtues to have been per. |
fectly just: though the whole tomb is mogt | S
"m’ ‘as ﬁlﬂﬁlhj:ﬂg nol, DnIr the EmﬂI-
intermedinte condition in style between the Cf
pﬂl‘ﬂﬁﬂthh!mﬂih?ﬂnll Rﬂ'ﬂlim_u[gﬂ w&m. _‘\- _.I
but, at the same time, the exactly intermedints -~
condition of feeling between the pure calmness ¥ =
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the Renaissance fuithlessness ; for here we have
still the religious Lumility remaining in the
mosaic of the canopy, which shows the Doge
kneeling before the cross, while yet this tendeney
to self-trust is shown in the surrounding of the
coftin by the Virtnes.

§ Lxix. The next tomb by the side of which
they appear is that of Jucopo Cavalli, in the
sume chapel of St. John and Paul which con-
taing the tomb of the Doge Delfin. It is
peculiarly rich in religious imagery, adorned

by boldly eut types of the four Evangelists, and
of two saints, while, en projecting bruckets in

front of it, stood three statues of Fuith, Hope,

and Charity, now lost, but dmwn in Zanotto's

- work, It is all rich in detsil, and its senlptor
 has been proud of it, thus recording his name
“below the epitaph :

“ (T OFELA DINTALGIO E PATTO IN PIERA,
UNyaNICias LA¥R omasoms Pono,
Faro oi JACHOMEL CHATATAP{ERL"

This work of seulpture 4 done in"stane;
A Vanstinn did it named Paol,
" Son of Jachomel the stoficutter.

Jucopo Cuvalli died in 1384 He was a bold

- - and active Veronese soldier, did the state much

service, was therefore ennobled by it, nnd became -

" the founder of the house of the Cavalli: but T find

o especial reason for the images of the Virtges,
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especially that of Charity, appearing at his tomb,
unless it be this: that at the siege of Feltre, in =~
the war agninst Leopold of Austrin, he refosed |
to assault the city because the Senate wonld
not grant his soldiers the pillage of the town, '
The feet of the recambent figure, which s in
full armour, rest on a dog, and its head on two
lions; and these animals (neither of which forms
any part of the lmight's: bearings) are said by
Zamotto to be intended te symbolize lis hravery
ond fidelity. If,-however, the lons are meant
mmf&thw&mge.iiha;&tythay should
have been represented as howling. ">
§ txx. We muost next pause for an instant
beside the tomb of Michael Steno, now in the
‘northern aisle of Bt. John snd Paul, having been
removed there from the destroyed church of the: 1)
‘Servi: first, to note its remarkable return to the
eurly simplicity, the sarcophagus being decorsted
only with two crosses in quatrefoils, though it is
of the fifieenth century, Steno dying in 1413; _
and, in the second place, to observe the peen-
larity of the epitaph, which eulogizes Steno ns
having been “ smator justitie, paciz, et ubertatis,”
—“a lover of justice, peace, and plenty.” TIn
the epitaphs of this period, the virtues which are
made most account of in public men are those
which were most nsefal to their country. We

have already seen one example in the I?;ﬁ:l.‘ayh'“:
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occur constantly in laudatory mentions of their
later Doges by the Venetian writers. Thus
‘Bansovino of Marco Cornaro, © Em savio huomo,
eloquente, & amava molto la pace el abbondanza
della cittn ;" and of Tomiso Mocenigo, “ Huomo
oltre modo desideroso della pace.”
. Of the tomb of this last-named Doge mention
. hns before been made. Here, as in Morosini's,
. the images of the Virtues have no ironieal power,
 although their great conspicuousness marks the
x ‘\_‘.‘ inerease of the bzt ful fl’ﬁll.l]g”in the treatment
- of monoments. For the rest, this tomb is the
lust in Venice which can be econsidersd  as
belonging to the Gothic period. Its mouldings
= are already rudely elassical, and it has meaning-
~ less figures in Roman armour at the angles; but
. its tabernacle above is still Gothie, and the
. recumbent figure i very benutiful. Tt was
- carved by two Florentine sculptors in 1423, ;
s | § txxr Tomaso Mocenigo was succeeded by -
. the renowned Doge, Franceseo Foscari, under

- whom, it will be remembered, the lnst additions
 were made to the Gothic Ducal Palice; additions
 which in form only, not in spirit, correspomded
~ tothe older portions; since, during his reign, the
. transition took place which permits us no longer
1o consider the Venetian architecture as Gothie

~ atall He died in 1457, and his tomb is the
~ first important examplé of Rennissance art.
- Not, however, o good chormcteristic example,
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1t is remarkable chiefly as introducing all the
faults of the Renaissance at an early period,

-

=

e

when its merits, such as they are, were yot

undeveloped. Its claim to be mated as a classical
composition is altogether destroyed by the rem-
nants of Gothie feeling which cling to it here
anid there in their last forms of degradation ;
and n!'whm]l,mﬁmt we find them thnps

- corrupted, the sooner we are rid the better.

Thus the sarcophagus is supported by a species
of trefoiled arches; the bases of the shafts have
still their spurs; and the whole tomb is eovered
by o pediment, with crockets and a pinnncle.
We shall find that the perfect Henaissance is
al least pure in its insipidity, and subile in
its viee; but this monument is remarknble as

showing the refuse of one style encumbering the

embryo of mmother, and all principles of Iife‘_' 5
entangled either in ﬁm swaddling clothes or the

shrond.

§tm With respect to our present purpose,
].wl'ﬂ'er, ;tunmmumentuf ENOrmons impaor-
hnﬂe ‘We have tntnm,henmmemhemd the

_p&denfttntﬂiumyaﬂunllﬁhmahmupm the

sepulchre ; and the consequent and correlative
vanishing of the expressions ul’rrhgmmfenhng
and heavenly hope, together with the more

and more arrogant setting forth of the virtues of
th&dam Kow this tomb is the largﬁtm -

most costly we have yet seen: but its means of N
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- religions expression are limited to a single statue
. ofﬁhmt,amﬂl,:ndnmdmarelynntpmmh
at the top. The rest of the composition is s
curious as it is wvulgar. The econceit, so often
©  uoticed as having been borrowed fram the Pisan
~ school, of angels withdrawing the eustains of
the couch to look down opon the desd, was
brought. forward with inereasing prominence by
3 every suocceeding sculptor; but, as we draw
~ nearer to the Heoaissance period, we find that
.~ the angels become of less importunce, and the
- curtains of more. With the Pisans, the curtains
. ‘ure introduced as a motive for the angels; with
~ the Remsissance sculptors, the angels are intro-
. ﬂnueﬂmarel]ruamnﬁv&fﬂrthe gurtains, which
. become every day more huge and elaborate, In
- the monnment of Mocenigo, they have already
= expanded into a tent, with a pole in the centre
" ofit: and in that of Foscari, for the first time,
 the angels are absent altogether ; while the cur-
‘K tains are armnged in the form of an emormous
~ French tent-bed, and are sustained at the flanks
' by two diminutive fignres in Roman srmour ; sub-
stituted for the angels, merely that the senlptor
might show his Iknowledge of classieal eostome.
 And_ now ohserve how often n fault in feeling
~ induoees also a fanlt in style. In the old tombs,
~ the angels used to stand on or by the side of
- the sarcophagus ; but their places are here to be
= occupied by the Virtues, und therefore, to sustain
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the diminutive Roman figures at the necessary
height, each has a whole Corinthian pillar to
himself, a pillar whose shaft is eleven feet high,
and some three or fonr feet ronnd: and because
this was not high enough, it is put on a pedestal
four feet and a half high; and has a spurred
base besides of its own, a tall capital, then a
hnge bracket above the eapital, and then another
pedestal above the bracket, and on the top of
all the diminutive figure who has charge of the
eurtains.

§ ixxur. Under the canopy, thus arranged, is
plsced the sarcophngus with its recambent
figure. The statues of the Virgin and the -
saints have disappeared from it. In their stead,
its panels ure filled with balflength figures of
Faith, Hope, and Charity ; 'wfl.ﬁu Tempernnes
and Fortitude are at the Doge's fest. Justice
and Prudence at his head, figures now the size of
life, yet nevertheless recognizable only by their
attributes: for, exeept that Hope mises her eyes,
there is nnﬂiﬂ’nﬂﬂmmth:chamuf.arorﬂpm&-
sion of any of their faces,—they are nothing
more than handsome Venetion women, in rather F
full snd courtly dresses, and tolerably well -
thrown into postures for effect from below.
lnrtltuﬂumn]ﬂnntbfnﬂmheglamdmn
gmceful one without some sacrifice of lier cha-
racter, but that was of no consequence in the
eyes of the seulptors of this period, so she leans
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back languidly, and neuarly overthrows her own
column ; while Temperance, and Justice oppo-
anetnhr_r as neither the left hand of the one
nurthgnghthnndufthenﬂmrmuld_bumeﬂ
from below, had been left with one hand sach.

§ Lxxrv. Still, these figures, coarse and feeling-
less a8 they are, have been worked with eare,

because the prineipal effect of the tomb depends

on them. But the effigy of the Doge, of which

nothing bat the sign is visible, has been utterly

neglected ; and the ingenuity of the sculptor is

 not so grest, at the best, as that he can afford
~ to be slovenly., There is, indeed, nothing in the
history of Foscari which would lead us to expect

~ anything particularly noble in his face; but T

trust, nevertheless, it his been misrepresented
by thiz despicable -carver; for mo words are
strong enough to express the baseness of the
portmiture. A huoge, gross, bony clown's fnee,
with the peculiar sodden and sensunl cunning in
it which is seen so often in the countenances

of the worst Bomanist priests; o face part of
“iron and part of elay, with the immobility of the

one, and the foulness of the other, double-
chinned, blunt-mouthed, bony-cheeked, with its

* brows drawn down into meagre lines and

wrinkles over the eyelidy the face of o mmn

~ incapable either of joy or sorrow, unless such as

~may be caused by.the mdulgence of passion or
themurhﬁmﬂmnfpnﬂﬁ. Even had he been



_after ﬂ_:jrqf-mﬁrtq'l danger, had borne hukﬁ'uhf ‘
degraded by simplicity, nor exalted by deccration,
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gnch a one, a noble workman would not have -
written if so legibly on Lis tomb; and T believe
it to be the image of the carver’s own mind that
18 there hewn in the marble, not thst of the '3
Doge Foscari. For the same mind is visible
enough thronghont, the traces of it mingled with S
those of the evil taste of the whole time and
people.  There is not anything so small but itis
shown in some portion of its treatment: for
instance, in the pluwing of the shislds at the

back of the great curtain. In earlier times, the d
#hield, as we have seen, was represented ns
merely suspended against the tomb by a thong, =
or if sustained in any other manner, still its form

was simple and ondisguised.  Men in those days N
used their shields in war, and therefore there
was no need to add dignity to their form by t
external ornament. That which, throogh day

By its rude leathern thong it seemed to be
fastened to their tombs, aud the shisld of the
mighty was not cast away ;- though capable
of defending its master no more. _'
{Lm.-lhmﬂihamiiw'intheﬁﬁmthmﬁ_' -y,
sixteenth  centuries. “The changed system of "
warfare was mpidly doing wwiy with the pmu-
tical service of the shield; and the chiefs who =
directed the battle from a distance, or who .

L3



passed the greater part of their lives in the
council chambeér, soon cime to regard the shield
as nothing more than a field for their armorial
bearings. It then beeame u principal oljeet of
their Pride of State to increase the conspiva-
ousness of these marks of family distinetion by
surrounding them with various and fantastic
ornament, generally scroll or flower work, which
of course deprived the shield of all appearance
of being intended for a soldier’s nse. Thus the
ghield of the Fosearl iz introduced in two ways.
On the sarcophagus, the bearings are three times
tepested, enclosed in eircular disks, which are
sustained each by a couple of naked infunts
 Above the canopy, two shields of the usual
formn are set in the centre of circles filled by
“a radisting ornament of shell fAutings, which
give them the effect of ventilators; and their
cirenmference is farther adorned by gilt ruys,
andulating to represent a glory,
§ Lxxvi. We now approach that period of the
enrly Renaissance which was noticed in the pre-
~ceding chapter as being at first & very visible
improvement on the corrupted Gothie, The
tombs executed during the period of the By-
- zanfine Rennissance exhibit, in the first place,
‘a tonsmmmate skill in fandling the ehisel,
- perfect science of drawing and anatomy, high
apprecintion of good classical models, and a
grace of composition and delicney of omament
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derived, I beliove, principally from the groat
Florentine sculptors, But, together with this .
science, they exhibit also, for n short time, kome

retum to the early religious feeling, forming o

school of seulpture which corresponids to that

of the school of the Bellini in puinting ;: and

the only wonder is that there should not have

been more workmen in the fifteenth century -
- doing in marble what Perngino, Francis, and

Bellini did on canvas, There are indeed, some.
few, as [ have just said, in whom the good mnd
pure temper shows itself: but the scalptor was
necessarily led sooner than the paintsr to an
exclusive study of classical models, utterly ad-
verse to the Christian imugination ; and he wns
also deprived of the great purifying and mrai;
element of colour, besides having much more

- of merely mechanical and therefore -:!egmﬂmg
labour to go through in the realization of his
“thomght.  Hence I do not know any example

of sculpture ot this period, at least in Venice,
which Tis not conspienons fanlts (not fanlts of
imperfection, as in early senlpture, but of pur-

pose and semtiment), staining snch beauties as
it may possess; and the whole school soon falls .
away, sod merges into vain pomp and mengre

) N
§ txxvil, The most celebrated monument of this
period is that to the Doge Andrea Vendramin, .

&

in the Chareh of St. Jolm und Paul, seulptured "

'
Ty
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nhout 1480, und before alluded to in the first
- ehapter of the first volume. It has attracted
public admiration, partly by its costliness, pﬂrtljr
by the delicacy and precision of its chiselling;
 being otherwise a very base and unworthy
example of the school, and showing neither
. invention nor feeling. It has the Virtues, as

- usnal, dressed like heathen goddesses, and totally
devoid of expression, though graceful and well
studied merely as female figures. The rest of
its sculpture is all of the same kind; perfect
in workmanship, and devoid of thought. Its
dragons are coversd with marvelloos seales, but
have no terror mor sting in them; its binds are
perfect in plumage, but have no song in them;
~its children lovely of limb, but have nnrhﬂl:hﬂh
 mess in them.

§ txxvin.  Of far other workmanship are the
tombs of Pietro and Giovanni Mocenigo, in St
John and Paul, and of Pietro Berpando in the
Frari; in all which the details are as foll of
e:qnisita funey ns they are perfect in exeention :
and in the two former, and several others of
~ similar feeling, the old religions symbols returmn ;
the Madonna is ugain seem enthroned under the
canopy, and the sarcophagus is decomted with
legends of the saints. But the fatal errors of
sentiment nre, nevertheless, nlwayz traceable.
In the first ploce, the sculptor is always seen
to be intent upon the exhibition of his skill,




tor's mind; elaborate backgronnds of landscape,
with tricks of perspective, imitations of trees
elonds, and woter, nnd varions other UNNecessary
adjuncts, merely to show how marble could be
subdued ; together with nseless under-cutting,
and over-finish in subondinate parts, continually

- exhibiting the same cold vamity and unexcited

precision. of mechanism, In the second place
the figures bave all the peeoliar tendency to
posture-making, which, exhibiting itself first

infully in Perugivo, rapidly destroyed the
verueity of ecomposition in all art. By postire-
mﬂhgi_:_nﬁn,in‘gﬂ‘umt,ﬂutmﬁunufﬁgum
which resulta from the painter's considering, in
the fivst place, not low, under the cironm-
stances, they would asctually have walked, or
atmﬂ_',ﬂr.!.i:nked,huthwﬂmg may most grmce-

fully snd harmoniously walk or stand, In the
hands of u great man, posture, like everything

else, hecomes noble, even when over-studied, ns
with Michael Angelo, who was, perhaps, more
than any other, the canse of the miswchief; hut,
with irferior men, this habit of composing utti-
tudes ends necessurily in utter lifelessness and
abortion. Giotto was, perhaps, of all painters, the
most free from the infection of the poison, always
conceiving an’ ineident naturally, and drawing

it unaffectedly ; and the absence of posture-make
ing in the works of the Pre-Raphuelites, ns

more than on producing any efféct on the specti- 3




oppesed Lo the Attitudinarianizm of the modern
~ sehool, has been Both one of their princips! vir-
- tues, and of the principul cinses of outery against

~them.

§ Lxxix. But the most significant change in
the treatment of these tombs, with respect to
our immediate ohject, is in the form of the
‘sarcophagus. It was above noted, that exaotly
 in proportion to the degree of the pride of life
‘expressed in any monoment, would be also the
fear of death; and therefore, as these tombs
increase in splendour, in size, and beauty of
-wu:hnansh:p,ﬁpammuagmdmldmmtu
take away from the definits chavoeter of the
bm-aapﬁngua Int.heearhﬂa’bhmes,ahwhnm
. seen, it was a gloomy mass of stone; gradually
‘it became charged with religious mmlptm but
‘mever with the slightest desire to disguise its
form, until towards the middle of the fifteenth
‘eentury. It then beecomes enriched with fower-
~ work and hidden by the Virtues; and, finally,
 losing its four-sqnare furm,ltmmnd&l!ﬂdm
- gmaceful types of ancient vases, made as little
. hhnmﬁnupumble,mdmﬁnednwn}rm
varions eleguneds, till it becomes, at last, n
- mare pedestal or stage for the portmit statue.
- This statae, in the meantime, has been gradually -
- coming back to life, through a curions series of
Aramsitions, The Vendramin monument is one
nfﬂmllﬂ-whthnhcwn,nrpmtmdstuahawj
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the recumbent figure laid in death. A few yvears
Inter, this idea became disagreeable to polite
minds; and, lo! the figures, which before had
been lnid at rest mpon the tomb pillow, raised
themselves on their elbows, and began to look
round them. The soul of the sixfeenth century
dared not contemplate its body in death.

§ Lxxx, The reader cannot but remember many
instances of thiz form of momument, England
being peculiarly rich in examples of them ; al-
thoogh, with her, tomb seolptore, after the
fourtecnth century, is altogether imilative, and
in no degres indicative of the temper of the
people. It was from Italy that the authority
for the change was derived ; and in Ttaly only,
, therefore, that it is truly correspondent to the
change “in the national mind. There are many
monumentz in Venice of this semi-animate type,
most of them carefully scolptured, and some
very admirable as portmits, and for the casting
of the drapery, especially those in the Chuorch
of San Salvador: buot I shall only direct the
render to one, that of Jacopo Pesaro, Bishop of
Paphos, in the Church of the Fmri: notable
not only as a very skilful - piece of y:u]ptﬁg,
but for the epitaph, singularly charncteristic of
the period, and confirmatory of all that T have
nlleged against it:

* Tames Pesiro, Bishop of Paphos, wha conguered the Torks

in war, himself in peace, tramsported from o poble
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family among the Venstians toa ooblés amopz thi
bl laid - Juore, expecls the noblest orown, which
the just Jodge sholl give to him in that ey He
Hyud the ywirs of Pinte.  He died 245 March, 1517+

The mingled clissicism and cnrnal pride of
this epitaph surely need no comment. The
crown is expected as a right from  the justice
of the Judge, and the nobility of the Venetinn .
fumily is only a little lower than that of the
angels, The quaint childishness of the “Vixit
annos Platonicos " is also very notable.

§ wxxxi. The statue, however, did not long
remain in this partinlly recombent attitude.
"Even the expression of peace became painful
to the frivolous and thoughtless Italians, and
they required the portraiture to be rendered in
a manner that shoold indoee no memory of
death. The statue rose up, and presented itself
in front of the tomb, like an actor opon u stage,
surronnded now not merely, or not at all, by
the Virtues, but by allegorical figures of Fame
amd Vietory, by genii and muses, by personifica-
tioms ‘of humbled kingdoms and adoring nations,
and by every eircumstance of pomp, and symbol
of adulation, that flattery conld suggest, or in-

_ solenee eould claim. '

* % Ingobus Platvrine Praphi Eplsoopus, qoi Turens bedio,
- saipenm pace vineohat, ex nobili inter Venetas, ad nobiliorem
inter Angélos famitiam delstus, nobilissimum fn ifla dis Coro-
nom fosto Judioe reddente, hic sitis oxpectat.  Vikil annos
Flatonicos, - Obijt MDXLVIT TX. Kal. Apeilis”

VoL, 1L 5




§ txxxir, As of the intermediate monumental

type, so also of this, the last and mmtgmm,—- =
there are unfortunately many examples in our
own country; but the most wonderful, by far,
are still at Venice. I shall, however, particnlar- « =
ize ouly twoj the first, that of the Doge Johnu _:-'I
Pesumiuth&]i‘ﬂrl It is to be observed that
mhunpumeduwammﬂmbhhtunﬂd
time ; we are now in the lstter half of the .__-
seventsenth century ; the progress of corruption 5
bas in the meantime been incessant, and seulp- s
tore bns here lost its taste and learning as well =
ns its feeling. The monument i# a huge aetn-
‘mulution of thestrical scepery in marble; four -' .
colossal megro curyatides, grinning and hombh,
with faces of black marble and white eyes;, =
sustwini the first story of it; above this, two
mnmtemlmg—muk&l,hﬂfﬂﬂganﬂhﬂfﬂﬂm
suktain an omamentsl sarcophagus, on the top
of which the fall length statue of the Doge in
robes of state stands forward with its srms ex-
~pinded, like an actor courting applouse, under
n huge canopy of metal, like the roof of o bed, -
puinted erimeon and gold ; on each side of him
mdmngﬁgmufgﬂtﬁ,mdmﬂmﬂligih]e
- personifications gesticalating in Roman armony |
below, between the megro caryatides, are two
ghastly figures in bronge, hall corpse, half skele-
tom; carrying tablets on wihich is written the =
ealogium: but in lurge letters, graven in gold,




the following words are the first and lost that
strike the eye; the first two phroses; one on
each side, on tablets in the lower story, the lnst
under the portrait statue nbove;

Vixpr asxos TXX, DevixT Asso MIMILTX,
“Hie mEvroe asso MDULXTS.

% ' We have here, at last, the lorrible images of
death in violent contrast with the défiant mont-
~ ment, which pretends to bring the resurrection
- down to earth, * Hic revixit;” and it seems
- imgmaihinfmﬁ]a&hﬁtamdhnﬂeﬁeﬁngm
© . gink lower. “Yet -even this monument is sur-
3 passed by one in St John and Paol
e § txxxur DBut before we pass to this, the last
‘with which | shall borden the réader's attention,
- let us for & moment, and that we muy feel the
% contrast more foreibly, return to & tomb of the
' early times.
. Inadork niche in the outer wall of the outer
. corridor of Si. Mark's—not even in the church,
. Mnu,hutmthtntnumwporchuflt,md
on the north side of the church,—is n solid sar-
cophagus of white marble, mised only about
“two feet from the ground oun four stunted square
pillars, Its lid is & mere slob of stoné; on its
 extremities are soulptured twoe crosses; in front
--_"'_-.-n[it are two rows of rude figures, the nppermost
" representing Christ with the Apostles: the lower
'mmufmﬁgmmi}', alternately male and
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female, holding ap their hunds in the usual atti-
tude of benediction; the sixth is smaller than
the rest ; and the midmost of the other five has
a glory round its head, I cannot tell the mean- =~ =
ing of these figures, but between them are sus-
pended censers attached to -crosses; & most
beautiful symbolic expression of Christ's media-
torial function. The whole is surrounded by &
rude wreath of vine leaves, proceeding out of =
the foot of a eross,

Ou the bar of marble which separates the two
rows of figures are inscribed these words :—

*Here les the Land Marin Moresini, Duke” )

It 1= the tomb of the Doge Marino Morosini, who -
reigned from 1240 to 1252 -

§ txxxiv, From before this mde and solemn 1--
sepulehre lot ns pus to the southern aisle of ‘.,
the chureh of St. John snd Paul; and there, J
tuwmgfmmthnpﬁvmmthﬂﬁnu!ﬁngﬂ'*' .
the chureh, behold a mass of marble, sixty ar
seventy feet in height, of mingled yellow and
white, the yellow carved into the form of an
enormous cartain, with ropes, f:hgm,a:mltmeh, )
sustained by cherubs; in front of which, in the now -L.'_
mﬂuhg&d;ﬁtnﬂm,mivmthnﬂatmufthn B
Doge Bertuecio Fulier, his son the Doge Silvester
Falier, and his son's wife, Elisnbeth, The stotuyes
nfthe])ngu,thuugh mean and Polonins-like, are
partly redeemed by the Ducul robes; I:rtrtthnt.wf o

-
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the Dognressa is o eonsummation of grossmess,
vanity, and ngliness,—the figure of a lurge and
wrinkled woman, with elaborate Ccurls in stiff
projection round her face, covered from her
shoulders to her feet with ruffs, furs, lnce, jewels,
ani embroidery. Beneath and around wre seat-

~ tered Virtues, Victories, Fames, genii, —the entire

company of the monumental stage nssembled, as
hefore n drop scene,—executed by varions senlp-
tors, and deserving attentive study as exhibiting
every condition of false taste and fesble concep-
tioi. The Vietary in the centre is peeulinrly
interesting ; the lion by which sheis accompunied,
springing on & drugon, has been intended to look

terrible ; but the incapable senlptor could not

conceive any form of drendfulness, could not
even make the lion look angry, It looks enly
lnchrymose ; and its lifted forepaws, there being
no spring nor motion in its body, give it the

Iuppemnﬂﬂafadngbeggmg The inseriptions

under the two prineipal statues are as follows :

#llertneins Falier, Dulks,

Great In wisdom ond elimquence,
“Greater In bis Hellespemtie victory,
Greatest in the Prince his son,

Died in the year 16587
 Elizabeth Quiring,

The wifs of Slvester,
Distingmished by Roman vickie,
By Venetinn piety,

And by the Dueal crows,
Ll 708"
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The writers of this age were genenilly anxions
to make the world aware that they understood
the degrees of comparisim ; and a large number
of epitaphs are principally constroeted with thix
object (compare, in the Latin, that of the Bishop
of Paphos, given above): but the latter of these
epitaphs is also interesting from its mention, in
an age now altogether given up to the pursuit of
‘worlidly honour, of that * Venstian piety ™ which
once truly distinguished the city from all others ;
and of which some form and shadow, remuining
still, served to point an epitaph, and to feed more

mmngly and specionsly the pride which could
~ mot be satiated with the sumptuousness of the
sepulchre,

§ Lxxxv. Need we go farther to learn the reason
of the fall of Venice ?  She was already likened in
her thoughts, and was therefors to be likened in
her Tuin, to the 11rg1n of Babylon. The Pride
of State and the Pride of Knowledge were no
new passions ; the sentemca agnitst them had
gone forth from everlasting. “Thon saidst, T

shall- be a ludy for ever; so that thou didst mot

Iny these thmg: ta ﬂﬂne]:umt « Thy wisdom
anid thy knowladge, itﬁﬂlhperwﬁedtﬁne and
thon lmst said in thine heart, Inmjmdum
else heside me. Therefore !lm]leﬂluumup{m
ﬂlﬁs;.,ﬂij'mﬂfhlﬂtﬂmthyjutﬁh t]JE?
sbﬂlmﬂ&rﬁmjmﬂtuhmgum none shall
gave thee”




CHAPTER 1IV.
SINFIDELITAS"

imﬂuﬂtm the principal directions® in
~ which the Rennissance Pride manifested itself
[ mdﬂﬂmplmﬂvmr&nﬂﬂreﬁst'ﬂmﬁhi
- by the entrance of another element, inevitahly
- associated with pride, For, as it iz written,
“He thabhuﬂethmhﬂmhmrthnﬁul,“
" 50 also it is written, “ The fool hath sid in his
B hunrt,"l'l:rmumﬂnﬂ' " and the self-adulation
®  which influenced mot less the learning of the

~ age than its luxury, led gradually to the forget-
fn!mofaﬂthng!hﬂ! gelf, and to un infidelity

" » [The test of my old book (Val. iil. Ohap, T1. §§ 92-105)
__f|‘bﬂginluph1hm,mﬂtﬂtﬁ. | shonld teiwrlle it now, in
'gffent the same, but with much better sonse of 1E oloee appli-
“gatian to (umselves, In the original, the Remisance Prda
N s divided into three heads, Pride of State, of Knowleige,
; ‘andl of System; but the last was insuificiently treated, and
(would lend us into quite other fields of weed, if wo followek
‘it now. For Vanice In her wig and high-soled shoes thonght-
#naiumnnhu!'hmdluhnmmhugwul’ngm;:
" banker—oran Epglish Momber of Parlinment for the borough
«f Pudiflecombe—or the Duke of D— boilding the profit.
nﬂmp&ﬂmmﬁMmmumijhmﬁhhh
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120 THE STONES OF VENICE. o v
only the more fatul because it still retained the
form and language of faith.

§ xoun In noticing the more prominent forms
in which this faithlessness manifested itself, it
is necessary to distinguish justly between that
which was the consequence of respect for-
Paganism, and that which followed from the
corruption of Catholicism. For as the Roman
architecture is not to bhe made answerable for

~ the primal corruption of the Gothic, so neither
i# the' Roman philosophy to be made answernble
for the primal corruption of Christianity. Year
after year, as the history of the life of Christ
sank back into the depth of time, and became
obscured b]'thﬁmwt}'ntmauphmﬂfthem«y -8
of the world,—as intermediate pctions and in-
cidents multiplied in number, and countless
changes in men's modes of life, and tones of
‘thought rendered it more diffienlt for them to

_ imagine the facts of distant tun_a,—-it became
hourly a grester effort for the faithful heart: -
‘to -apprehend the entire vemcity and vitality
of the story of its Redeemer; and mors. easy
for the thonghtless and remiss to deseive them-
‘gelvez as to the true chameter of the belief
they had been taught to profess. And this
~must have been the ense, had the pastors of

L‘hnmh never failed in their watohfol- ro
_ma, mdthtﬁﬂmtnhrtaetfnwarmedmﬂx

practice: or doctrine. Buot when every year "
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"that removed the traths of the Gospel into
 deeper distance, added to them also some false
. or foolish tradition ; when wilful distortion was
added to natural obecurity, and the dimness

~ of memory wus disguised by the fruitfulness of - _

~ fetion; when, moreover, the enormous tempornl i
- power granted to the clergy attracted into their )
ranks multitudes of men who, but for such o *
 temptation, would not have pretended to the
.;Ghnﬂ;mmma.mthmignwmwﬂmentare& .
_in among them, mot sparing the flock; and, S0
~when, by the machinations of such men, snd
‘the remissness of others, the form and adminis-
~ tration of Church doctrine and discipline had
~ become little more than a means of aggrandizing .
~ the power of the priesthood, it was impossible :

~ any longer for men of thoughtfulness or piety .
~ to remain in an unquestioning serenity of fmith.
 The Church had become so mingled with the
world that its witness could mo longer be
received ; and the professing members of it, who
“were placed in circumstances snel as to enable .
thﬂm'buhpﬂumenmufitﬂmtmpﬁmmﬁnﬁd e,
‘whom their interest or their simplicity did not =

. bribe or beguile into silence, gradnally sepurated g
 themselves into two vast multitudes of adverse R
_energy, one tending to Reformation, and the B
uthuttnlnidnﬁiy 3 --:; -
imvﬂfbhm,tbnh:t:tmduwtem,
- apart, to wateh the eourse of the struggle between N
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Romanism aud Protestantism; o itm'ggh‘whiu]:, T
Lowever necessary, wns attended with infinite
calamity to the Church, Far, in the first plues,
the Protestant movement was, in reality, not
riformalion but resnimation. It poured new
life into the Church; but it did not form or
define her avew. In some sort it mther® hroke 3
down her hedges, so that all they who passed - ©
speedily found that the ememy waz mever far
behind the sower of good seed; that am evil
spirit might enter the ranks of reformation as
well us those of resistance: snd that though the
deadly blight might be checked amidst, the wheat,
thers was no hope of ever ridding the wheat 0
b [1wys here still wrtting as & Protestant, and did not ssk :
mysell what sort of *animation,’ on the whole, was in the a0 &
English sod German Noblesse of the Beforming FParty. &
‘Carlyleand Froude have together told 5= whotever wia best
in tham.  But the really sfficient Foroe in the whole business
WS y Tesolve to hove yvorything their -
nnd secondly, resolve to stenl the. Chureh Tanis mmmf,i '
0 oonrse the Churoh had mismnsed, else. it would never iy
Tost them: bak the whole gaestion i, 1o my cléarer knowlodge
of it, ape of contaniion between various muonners of tempom] . o
e o
i = apﬂhnﬁumdthmhotﬁf.
The mist troe and beautifal analysis of aiG
mrm‘hlimmkmm&;eﬁmm ]
—if you kmow bow 10 resd them—s The Monastoey ”I!I' s
‘Abbot,' amd ' Old Mortality'} S
h‘;[ﬂdﬁrWl Life had been before o b
t became o desert.  Bep (hapter TV, of the Billo of
Awlot, describing the ol pavement of the cathedml] ﬂ'
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] ttie!ffmmthﬁtum New temptations were &

ﬁﬁvenibihyﬂnianuhmﬁthmummthnm-
vived strength of Cliristiauity : as the Romanist,
Lm:ﬁlimginhnhumnt:nd:m,haﬁmdh )
~ try whether they were tenchers sent from God, = = =
aﬁhha?rmuni,mnﬁdingmthatmuhmguf
ﬂmﬁj:tnt,hnhﬁmdmrj’apmt,nﬁddulnﬂttr}'
 the spirits whether they were of God And
7- u thousand enthusinsmis and heresies speedily
 obseured the fuith, and divided the force of the
'R#ﬁmmhlm-
¢ § xcv. But the main evils rose cut of the
~ antagonism of the two great purties; primarily,
o the mere fact of the existence of sn outa-
guniﬂm. To the eves of the unbeliever, the
" (hurely of Christ, for the fist time sinee its
~ foundation, hore the aspect of a houze divided
' .',:gnimil.. itself. Not that many forms of sehism
& "h-minnt hefore arisen in it; but either they had-
~ been obsoure und silent, hidden among the
shadows of the Alpe amd the marshes of the
 Rhine; or they hai been outhranks of visible
- =k and unmistakable erver, cast off by the Ehl:u-uh,
 rootless, and speedily withering away; while,
~ with much that was erring and criminal, she




and its branches to the river, and it was the
ancient trunk that gave signs of dﬂm‘q:iitnﬂs&.
(n one side stond the reanimated faith, in its
right hand the Book open, and its left hand
liffted up to heaven, appealing for its proof to

the Word of the Testimony and the pnvm-nf
the Holy Ghost. Ou the other stood, or seemed
to stand, nll beloved custom wnd believed tradi-
tion; all that for fifteen hundred years had been
dmenttu the hearts of men, or most precious for 1"'
theirhelp. Long-trosted legend; long-reversnced
power ; long-practised discipline; faiths that bad
ruled the destiny, and sealed the departure, of -
gonls that could mot be told nor mumbered fot_
multitude; prayers, that from the lips of the
fathers to those of the children had distilled like
sweet waterfalls, sounding throngh the silence =
of uges, breaking themselves into heavenly dew =
to return upon the pastores of the nildumm,
bopes, that had set the face as a Mint in the .i.'
torture, and the sword ns o flame mthrbatﬂe,
that had pointed the purposes and ministered
the strength of life, brightened the lnst glances
ani shaped the last syllubles of death ; chmt:ﬁ 1
that hnd bound together the brotherhoods of the =
mountain and the desert, smd had woven chuins
of pitying or aspiring communion between this
world and the onfnthomable henenth and al:mr_-- i
and, more than these, the spirits of I]l{hu‘
innumetable, undoubting dead, beckoning to
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' the one way by which they had been content
. to follow the things that belonged unto their
~ pence ;—these all stood on the other side: and
the choice must have been a bitter one, even
ot the best; but it was rendered tenfold more
bitter by the natural, but most sinful, animosity,
~ of the two divisions of the Church agsinst each
. other
' § XCVL ﬂnmeauie,thmnnm:m:tymuf
* course, inevitable. The Romanist party, though
#till including many Christisn men, necessarily
included, also, all the worst of those who enlled
t.hemsp‘hes{.-hmhum. In the fact of its refusing
~ correction, it stood confessed us the Church of
~ the unholy; and, while it still counted among
':.' its adheronts many of the simple and believing,
.~ —men unnequainted with the corruption of the
~ body to which they belonged, or incapuble of
. i.nisﬁphng any form of doctrine but that which
~_ they had been taught from their youth,—it
- gathered ftogether with them whatever was
"~ earnal and sensual in priesthood or in people;
-'r_ ull ihe lovers of power in the one, and of ease
" in the other. And the rage of these men was,
- of course, unlimited against those who either
- disputed their aunthority, reprehended their
 manner of life, or cast suspicion upon the
—_ populn:mnthndiofln]hngthemnmunm in
'-'* - the lifetime, or purchasing salvation om the
death-bed.
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duuld ot {hink of gluss, or anything else ! This is the state.

§ xoviL Besides this, the reassertion and de=
fence of various tencts which befors had been fittle
more than fosting errors in the popular mind,
but which, definitely attacked by Protestantism,
it became necessary to fasten down with a bund
of iron and brass, gave a form at once more
rigid and less rational to the whole body of
Romanist Divinity. Multitudes of minds which
in other ages might have brought honour and
ﬂ:rﬂlgtht-nthaﬂhmnh,ymhng the more vital =5
truths whieh it =till retained, were now occupied

in plinding for armiigned falschoods, or maguify-
ng disused frivolitiea: and it can havdly be
doubted by any candid observer, that the nas-
cent or Intent errors which God pardoned in
times of ignorance, beeame wpardonabile when
they were formally defined and defended ; that 00
fallacies which were forgiven to the enthusissm
of a multitude, were avenged upon the stubborn-
ness of a Council; that, above all, the grest
invention of the age," which rendered God's ward © 'y
accessible to every mam, loft ull sins agninst its %
4 [What a lithle Edgworthian gosling 1 ofill was, whesn
Lwmte this| 8ee ' Harry and Loey! Vol IL, p. 574, on o
thi gnbject of the mibery of tHa Dark Apes in auly pose -
sessing Mahascripts, *And then came the Durk Age,” mid |
Liery; “and 1 the sk Ages T suppose poople foll nsfep und

of the Model Uritish-Manufacfured Young Lady's misd, in the © |
year 1526, (Uompare also the pasiage on the * Hopaur of
Enighthood conferred on Sir Rivhard Arkwrisht "—ani fis
mosy regresentation Vol I, p. 999.) 1 hopetiis St. Geatge's



thtinupahhnfemmﬁruxpm and that
‘from the moment when KRome set herself in
. direct opposition to the Bible,* the judgment
iﬂpmmaﬁlupmh‘urwmmmndﬂhﬂthn
- scorn and the prey of her own children, and

mngmﬁnd herseli against heaven, so low, that
_' at last. the unimsginable scene of the Bethlehem

humilintion was mocked in the temples of Chris-
tinsiity. Juden hnd seen her God laid in the
mugwrafthaﬁmstofhurdﬂn it was for
- Christendom to stable the beast of burden by
ﬁhnallm‘ufht‘rﬁnil

~ § xovin, Nor, on the other hand, was the

~ injurious to itself Thntup;mhmwaa,ﬁuthn
. most part, intemperate, undistinguishing, snd

: -i:nﬂnﬂm:u«. It could indeed hardly be otherwise.
;‘ thhlwdmgﬁumth&mmﬂufﬂumc and still

|-

© Wfmssmm at Mgﬂhm:hml;mwnlmfmhhimml
- Lancpshire. Protestants what & msnnssipl of the Bibls was
= unoe; in Bolton and Forness.)

© * [To the popmlardistribution of the Bible, I meant. - But it
-, hﬂnﬁthhgwhlmwmffnﬁlhﬂmm Anybody mny
2 -ﬂhmmmmdmhmmmmmmm
- will Jearn to obey in ten years,

- Par the pest the main mesning of this paragraph s right
~ emough, else I hud nob seprinted $t; aeidl the end of it i
-.mihmgmngi:. annhmn:tshlﬁmohmnhlu
' _ Chartres is a hay-Inft, at this moment,—surh the holy weal of
. ‘:'. the Catholic wold, going pettifogzing ahaoik in proclamation
ofiits Immuoniate Conceptions, ete.]

>
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* ¢ast her down from the throne where she had

. opposition of Protestantism to the Papacy less




their power and palm were claimed by the

- Tgnomnee could as easily lead the foes of the ©
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Sy
trembling at her anathema, the reformed churches. 00
were little likely to remember any of her hene-
fits, or to regard any of her teaching. Forced . o
by the Bomanist eontumely into habits of frre-. — 1
verence, by the Romanist fallacies into habits
of disbelief, the self-trusting, rushly-reasoning
spirit gained gromnd among them daily, Set’
branched out of sect, presumpfion rose over
presumption ; the miracles of the early Church
were denied and its martyrs forgutten, - though

mombers of every persecuted sect ; pride, malive,
wrath, love of chinge, masked themselves under
the thirst for truth, snd mingled with the Jost
resetitment of deception; so that it became jim- i
possible even for the best and truest men to
know the plague of their own hearts: while
avarice and impiety openly transformed refor
mation into robbery, and reproof inte sacrilege.

ol

Chuoreh, as lull Ler glimber; men who would
once have been the unquestioning recipients,
were now the shnmeless inventors, of absord or
perilous superstitions ; they who were of the =
temper that walketh in darkness, guined little
by having discovered their guides to be blind ;

aud the simplicity of the faith, ill understood

and contumaciously alleged, became an emne :
for the rejection of the highest arts and most
tried wisdom of mankind: while the learned
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~infidel, standing aloof, drew his own conelusions,
both from the rancour of the antagonists, and
from their errors; believed ench in all that le
alleged against the other; and smiled with
superior humanity, as he watched the winds
of the Alps drift the ashes of Jerome, and the
dost of England drink the blood of King
Charles.!
- § xcrx. Now all this evil was, of course, entirely
independent of the renewal of the stady of Pagan
writers. But. that renewnl foond the faith of
Christendom alrendy weakened und divided;
and therefore it was itsell productive of an effect
- tenfold greater than could have been nappre-
~ hended from it at nnother time. It acted first,
~ as before noticed, in leading the attention of all
~~ men to words instead of things; for it was
~ discovered that the linguage of the middle ages
~ had been corrupt, and the primal object of every
scholar became now to purify his style. To this
study of words, that of forms being added, hoth
g of matters of the first importance, half the
_intellect of the age was at once absorbed in the
base sciences of grammar, logie, and rhetoric;
studies utterly unworthy of the serious labour of
T A good concentrated pamgmph; but full of Hterary
coxtombry, 1 was very prood of it when T hod got §b
finished, and nm now ooly wolo] over the waste of timo,
~ There i no use whitever In this history of blomles, We
bawe littls time enough, in human [ife, to waich men who ams
dising right, and to help them ]
YO M. » ]




men® and necessarily rendering those employed
upon them incapable of high thonghts or noble
emotion. Of the dehasing tendency of philology
no proof i5 weeded beyond ones reading a
grammarian's notes on a great poet: logie is ©
uﬂnﬂeﬂmryfnrmanwhuhn.nrmﬂn; ﬁ_nﬂnhion_t,"'l
a3 useful to those who cannot us & machine for -~ |
fnxﬁugm--fmhduéwmhﬁrnthu;: /
other would be to.4 man who could not walk;
wihile the study of rhetoric s exclusively one
for men who desire to deceive or to be deveived; S
he who has the truth st his hesart need never -
fear the waut of persussion on his tongue ; or, :_I. "
if he fear it, it is beesuse the base rhetorie R =
dishonesty keeps the truth from ‘being heard, i

§ ¢ The study of these sciences, therefore,
naturally mude men shallow and dishonest in =
general ; hutll.n&n_p'-emli_u}_y ftal effect with =
of the Bible. ~ Christ = Sl

rlghl, o neacly a0, with a liitle expunsion, Logio and hetorio ||
are indied stoydion only for fools Al hypuer : -
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~ ot to be rhetorical, St. Paul's preaching not to
- be logieal, and the Greek of the Now Testa
A ment not to be grammatical, The stern truth,
- the profound pathos, the impatient period, leap-
. ing from point to point and leaving the inter-
- vals for the hearer to fll, the comperatively
- Hebmized and unelaborate idiom, had little in
l}-. thgﬁnfnﬂmﬁmﬁrthuﬂudmbsufphm
. und syllogism; and the chief knowledge of the
. age became one of the chiof stumbling-blocks

. to its religion
I § . But it was not the grammarian and
“lhgifhnnhmthumthmmmdarper-
- verted; in them there had been small loss.

. The men who could truly uppreciate the higher
+  excellences of the classics were earried AWRY
L by a current of enthusinsm which withdrew
them from every other study. Christisni ity was
R, atﬂ]pfﬁfmdnkamattardfd{m;bntmithnr
the Bible nor the writings of the Fathers had
- time left for their perusal, still less heart left
- for their acceptance. The human mind is not
' capable of more than a certain amount of
. admiration or reverence: and that which was
. given to Horae! was withdrawn from David,
~ Religion is, of all subjects, that which will least
) endure a second place in the heart of thoughts;
" ond a languid and occasional stady of it was
e e g et gkt 10 e o Horae,
A - hevertheloss. ] '

A
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sure to Lyl to error or infidelity, On the other
hand, what was heartily admired and unceasingly =~
contemplated was soon brought nigh to being
believed ; and the systems of Pagan mythology
began grudually to assume the places in the
fwman mind from which the unwatched Chris-
tisnity was wasting. Men did not indeed openly
sacrifice to Jupiter, or build silver shrines for
Dinna ; but the idens of Poganism nevertheless
became thoroughly vital and present with them
ot all times ; and it did not matter in the least,
as far as respectedd the power of tme religion,
whether the Pagan image wns believed in or
not, so long as it entirely occupied the thoughts.
The scholar of the sixteenth eentury, if he saw f
the lightning shining from the east unto the
west, thought forthwith of Jupiter, not of the
eoming of the Son of Man ; if lie saw the moon .
walking in brightness, he thonght of Diana, not

af the throne which was to be established for
ever as a faithful witness in heaven ; and though
his heart wns but secretly enticed, yet thus he
denied the God that is above*

And, truly, this double creed, of Christianity’

confessed and Paganism heloved, wns worse than
Paganism itself, innsmuch as it refosed effective
and practical belief sltogether. Tt would have
been better to have worshipped Dinoa mﬂ!- ‘
Jupiter at once, than to have gone on thmngh
; * Job xxxi. 26.2%; Penlm lezxiz 37,
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‘another, and dreading none.  Better, a thousand-
fold, to have been “a Pagan suckled in some
creed ontworn,” than to have stood by the great

-zea of Eternity, and seen no God walking on its:

waves, no heavenly world on its horizon. .

§ cn. This fatal result of an enthusinsm for
¢lassical literature was hastened and heightened
by the misdirection of the powers of art. The
Aimagination of the age was actively set to realise
‘these objects of Pagan belief; and all the most
‘exalted faculties of man, whmh, nptr.-thnt period,

had been employed in the service of Faith, were-

now transferred to the service of Fiction. The
invention which had formerly been both sameti-
fied and strengthened by labouring under the
‘commund of settled intention, and on the ground
of assured belief, had now the reins laid opon ite
neck by passion, and all ground of faet cut from
‘beneath its feet; and the imagination, which
formerly had helped men to apprehend the truth,
now tempted them to believe a falsehood. The
fuculties themselves wnsted nwny in their own

tmu.mn. one by one the_yfe!lmthupcttﬂ'sﬂnld-'
 und the Raphael who seemed sent and ivspired

from heaven that he might paint Apostles wmd
Prophets, sank at once into powerlessness at the
feet of Apollo nnd the Muses .

[ Trus, nguin, in general ; yet the Parnassus is the greatest

~ ' of the Vatican faphael freszoes, |

the whele of life naming one God, imagining

] h.l
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§ omr. But this was not all Thehu]:utu{
using the greatest gifts of imaginution upm
fietitious subjects, of conrse destroyed the honour

und value of the sume imagination used in the
catge of truth. Exactly in the proportion in

which Jupiters and Mercories were embodied

anﬂhuﬂﬁvad,mthn.tpmpurhm\'ugm:md"
Angels were disembodied and disbelieved. The
mugesmmmnnﬂdbrmhagnngmdnaﬂytu. y
ngsume one average wvalue in fhe spectators
mind ; and incidents from the Ilisd and from
the Exodus to come within the same degrees of
credibility. And, farther, while the powars of

.'-'.. ‘

the imagination were becoming duily more and

mhngmd,hnmwunmmmﬂlhyﬁiﬂl,th..

manual skill and sdence of the artist were
eomtinoally on the incresse. When these Tand

reached a certain point, r_hejbegmtnbeﬁm-

principal things considered in the pictare; und

its story or scene to be thought of enly as a

theme for their monifestation. Observe the
difference. hnldhmummusedthwpuwnm

of painting to show the objeets of faith ; in later

times, they used the ubjaatauffmththntthaj- 3

might almwthﬁrpumufpalntmg Thuﬂm-.._._
_ tinction is encrmous; the difference inealenlable

as irreconeiluble, And thus, the more slrﬂfnl_ ]

-thnnﬂmt,thalmhumh;eatwasmgnnhd and
'lhehmbufmmhﬂﬂﬁnﬂdﬁathﬂrhnndl‘mg. '
softened, until they reached upmntuhmmd,._-:"
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& .pmfane, or sensual subjects were empiujaﬁ; with
_nhsolute indifference, for the display of colour

memhla,nﬂmﬂ.hndhmﬁmmd,mﬂ
" unpardonable, unless by us, who have been in-
fm'f.eﬂhjrﬂ:—which permits us to place the
~ Madonna and the Aphrodite side by side in our
- gnllmes,mdtnyﬂl,mththummemmnmd
inquiry into the mauner of their handling, from
~ 2 Bacchanal to a Nativity. -

Now all this evil, ohserve, would have been

~ merely the necessary snd natural operation of

- an enthusinsm for the clussics, nnd of a delight
+ in the mere science of the artist, on the mest vir-
. tuous mind. Buot this operation took place upon
~ minds enervated by luxury, and which were

- or deninl of all religious prineiple by their own
basest instincts. ‘The fith which had been

- thmnbythammnftmmmm,md the
- yuin which was begun by scholarship, was com-
* pleted by sensuality. The charcters of the
heathen divinities were as suitable to the man-
'mnfthnnmauthar{nrmsmnmﬂﬂﬂ
to its taste; and Paganism again became, in
cffect, the religion of Europe. That is to sy,
-~ the civilised world is ab this moment, collec-
~ tively, just ss Pagan as it was in the second

and execution ; and gradually the mind of Europe
congealed into that state of utter apathy,—in-

tempted, at the very same period, to forgetfulness

undermined by the genins of Pagans, was over-
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century ; * & small body of believers being now,

as they were then, representative of the Church

of Christ in the midst of the faithless: but thers

is just this difference, and this very fatal one,
between the second and nineteenth centuries—
that the Pagans are nnmml]lyﬂdfﬂhiﬂnﬁhljr_
Christians, and that there is every conceivable
variety and shade of belief between the two; so
that not only is it mest difficult theoretically to =
mark the point where hesitating trust and failing
practice change into definite infidelity, but it has _
become u point of politeness not to inguire too
deeply into our ueighbour's religious opinions;
anl, mthn:numbaoﬂ’m:ladhyvmhnthmh

of external forms, to waive any close examination

‘into the tenets of faith.

The fact 15, we distrust ench other and
oursélves so much, that we dare not press
this matter; we know thst if, on any occasion
of general intercourse, we turn to our mext
peighbour, and put to him some searching or
testing question, we shall, in nine ecnses out of €
ten, discover lim to be only a Christian in his
own way, and as far as he thinks proper; and
that he doubts of many things which we our-
~selves do not helieve strongly enough to hear
doubted without danger. What is in reality
mwnmﬂimmdﬁﬂhhﬂm:amwn call charity ; and

[T wish it were! Pal lhcﬂuhtpu{'ﬂm-bmi Hols-
thuriz= Lad niot been instituted when this wus written.]
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~ consider it the part of benevolence sometimes fo
forgive men's evil practice for the sake of their
accurate faith, and sometimes to forgive their
confessedd heresy for the sake of their admirble
ise. And under this shelter of charity,
humility, and faintheartedness, the world, un-
questioned by others or by itself, mingles with
~ and overwhelms the small body of Christians;
~ legislates for them, momlises for them, reasons
:;' for them; and, though itseif of course greatly
. and beneficently influenced by the association,
~and held mueh in check by its pretence to Chris-
.~ tisnity, yet undermines, in mearly the same
 degree, the sincerity and practical power of
Christianity itself, until at last, in the very in-
stitutions of which the administration may be
considered as the prineipal test of the genuine-
ness of national religion—those devoted to
edueation—the Pagan system is completely
triumphant ; and the entire body of the so-called
* Christinn world has established a system of in-
struction for its youth, wherein neither the his-
tory of Christ’s Church, nor the languuge of
God's law, is considered & study of the smallest
‘importance; wherein, of all subjects of human
inguiry, his own religion is the one in which
‘o youth's ignorance is most eusily forgiven ;' and
! [This parngraph fs o very good one: but slready super-
wnnuated, The enemy s now not Latin Yerse, bat Cockney

124 Pm ]
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in which it is beld a light matter that he should

be daily guilty of lying, of debauchery, ar of
blasphemy, so only that he write Latin verses

aceurately, and with speed.

- I believe that in a few years more™ we shall -

wake from all these errors in sstonishment, as
from evil deeams ; hnvhrglmanpa-esmed,mtha

'mﬁstufthﬂir madness, by those hidden roots

of active and emrnest Christisnity which God’s

grace has bound in the English nation with iron I:

and bruss. Buot in the Venetian those roots

themselves had withered: and, from the palace o]

of their ancient religion, their pride east them

forth hopelessly to the pasture of the brate.
From pride to infidelity, from infidelity to the

nnsernpulons and insatinble pursuit of pleasure,

and from this to irremediable degradation, the \-'1
transitions were swift, like the Filling of & star.

The great palaces of the haughtiest nobles of =

Venice were stayed, before they had risen far

nhovnthmfntmdntanni,hjthnhhtbﬂfapmmls'
poverty; and the wild grass, on the unfinished

fragments of their mighty shafts, waves at the

hﬂu—mﬂkﬂmthgpawwu[thegoﬂmm‘h ==

first heard the * Hitherto shalt thou come.” And

the regeneration in which they had so vainly

trusted,—the new birth and clear dawning, as

they thonght it, of all art, all knowledge, and all _'
hope,—beeame to them =as ﬂmtdnwnwhmh- ;

= | Carlyle allows tu-nhlmlmdnnn I hopes, mlﬂum‘ﬂ;}
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Mhmlmnnmhﬂhnfm % Behold the
Iil.j' behold, it is come. The rod huth blos-
" somed; pride hath budded ; violence is risen up
'j-'-' into a rod of wickedness. Nome of them shall
" remain, nor of their multitnde ; Intmtthaimyat
" rejoies, nor the seller mourn ; for wrath is upon
b l]l!hnmu}mmthsrmf




CHAPTER V.

MENE*

§ © Ix the course of the two lust chapters we
have seen that the phases of tramsition in the
moral temper of the Venetiuns, during their
fall, were from pride to infidelity, and from in-
fidelity to the unserupulons pursuit of pleaswre.
During the last years of the existence of the
state, the minds both of the wnobility aund the

pedple seem to have been set simply upon the
attainment. of the means of self-indnlgence,
There was not strength enough in them to be
proud, nor forethought encugh to be ambitious,
One by one the possessions of the state were 4
- shandoned to its enemies; one by ome the
nhmluufnmm&nwem&»mhmrsymm-.
languor, or oceupied and closed agninst it by its
more energetic rivals; and the time, the resources,
mdthnthmghbufthemnmwmﬂlﬂmml

oceupied in the invention of such ﬁmhauuuﬂ. -

costly pleasures as might best amuse their apathy,
lall their remorse, or disguise their roin.
§m1‘hanmtntmtrmrauedat"i’mudmmgj -

* [Portions (4 1-22, 39, and T9)-of chapter ifi, * 'ﬂ‘miuqu- . 3

Hinnlssance,” in the thind volume of the vld edition. ]




this period = ameng the worst and hasest ever
built by the hands of men, being especially
distingnished by a spirit of brutal mockery

‘and insolent jest, which, exhausting itsell in
. deformed and monstrous seulpture, ean some-
‘times be hardly otherwise defined than ' as the
parpetuation in stone of the ribaldries of drumken-
- mess. ﬂnmquh.a.puriod,mdmmehmk, it
is painful to dwell; and 1 had not originally
intended to do so; but T found that the entire
_ gpirit of the Renaissapce could not be compre-
hended unless it was followed fo its consumini-
tion ; and that there were many maost interesting
questions arising out of the study af this particular
spirit. of jesting, with reference to which 1 have
called it the Grotesque Rennissance. For it is
not this period alone which is distinguished by
snch a spirit. There is jest—perpetual, careless,
and not unfrequently obscene—in the most noble -
work of the Gothic periods; and it becomes,
therefore, of the greatest possible importance to
exnmine the nature and essence of the Grotesque
itself, and to ascertain in whnt respect it s that
the jesting of art in its highest flight differs
from its jesting in its utmost degradation.

§ m The placs where we may best begin
our inguiry is one renowned in the history of
Venice, the space of ground before the Church
of Santa Marin Formosa; a spot which, after
. the Rialto and St. Mark's Flace, ought to possess
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a peculiar interest in the mind of the trvellor,
in consequence of its connexion with the most |
fouching and true legend of the Brides of
Venice. That legend is related ot length in .
every Venetian history, and, finally, has been

told by the poet Rogem, in a way which renders

it impossible for any one to tell it after him, I
have only, therefore, to remind the reader that

the capture of the brides took pluce in the
cathedral choreh, St. Pietro di Castello: and.
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present Bﬂnﬂlﬂm}, iz bath E[Hl'.l'llg ~and m.. -'-"
tradietory.

§ vi. There is no occasion 0 examine, or
endeavour to reconcile, these conflicting accounts.
All that it is necessary for the reader to know
is, that every vestige of the church in which
the ceremony took plice was destroyed at least
as early as 1689; and that the ceremony itself,
havmgbemtbu]mhryiintheclmeufthnfm— e
teenth century, is only to be conceived as taking -
place in that more ancient church, resembling
8t. Mark's, which, even nccording to Quadri,
f-mttdtmt-ﬂ that period. T wonld, therefore,
endeavour to fix the reader’s mind, for 3 moment,
on the contrast between the former and latter
aspeet of this plot of ground; the former, when
it had its Bymntine church, and its yearly
procession of the Doge and the Brides; and the
Intter, whmithhhmmnhmh P
the style of Sansovino,” and its yearly homour-
ing is done away.

§ vil. And, first, let us consider for a little
the significanee and nobleness of that enrly
enstom of the Venetians, which bronght abant
the attack and the resene of the year 943: that - ol
there Mihbﬂmmageﬁyhﬂm
nobles of the whole nation,® so that all might
rejoice together; and that the sympathy might .

* Or at Jeast for it principal fanillios ; [but the evidence is
In fuyour of the totality.]
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be full, not only of the fumilies who that year
belield the allinnes of their chilidren, and praved
for them in one crowd, weeping before the altar,
but of all the families of the state, who siw, in
the day which brought happiness to others, the
mnniversary of their own. Tmagine the strong
bond of brotherhood thus sanctified among them ;
and consider also the effect on the minds of the
youth of the state; the greater deliberntion and
openness necessarily given to the contemplation
of marriage, to which all the people were solemnly
to bear testimony; the more lofiy ond onselfish
tone which it would give to all their thonghts.
It wos the exact contrury of stolen marringe, It
wis marringe to which God and man were taken
for witnesses, and every eye was invoked for its

glance, and every tongue for its prayers®

§ vim Later historians have delighted them-
selves in dwelling on the pageantry of the
marringe day itself; bot 1 do not find that
they have authority for the splendour of their
deseriptions, T cannot find a word in' the older
Chronicles ahout the jewels or dress of the

'hrides; and I believe the ceremony to have been

more quiet and homely than is usually supposed.

The only sentence which gives colour to the

usual aceonnts of it is one of Sansovines, in

'"Huﬁmnhqunlhmmmmii,]rmlmrlm PEr Essa nnvi
dﬁumdmluuqnhhuaﬂnmhputﬂl.mm:gmnmﬁ le
Tegyri, 1o liberod,™— Mudinedli,

VL, 15 1o
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which he says that the magnificent dress of
the brides in his day was founded “on ancient 4
custom.™  However this may have been, the
circamstances of the rite were otherwise very
simple. Each muiden brought her dowry with
her in = small “ cassetta,” or chest; they went
first to the eathedml, snd waited fnrthm yu-u:tlm,
who having come, they heard mass together, and '1
the bishop preached to them and blessed them ;. :
and g0 each bridegroom took his bride and hur -
dowty, and bore her home, -
§ . It seems that the alarm given by the
attack of the pirates put an end to the custom’'
of fixing one dsy for all marringes: but the
main ohjeets of the institution were still attained

* 4 Vistita, per antion wio, i Hnm.nmdﬂmspm T

il per 1o spalle, contoste con filh d'ore.” * Dressed ae- 0
cording to ancient wsage in white, and with ber hadr theown
down npon hee shoulders, interwoven with threads of gold "
This was when she was first brought ont of her chimber to be
seen by thie guists nvited to the esponsals, " And when the
mdmwmmmmmnmmﬁh :
sommit of ipes and trumpete, and other musical instroments,
round the room, dancing serendy all Hhe time, and bowing |

inchinl af convitati™); and so she returns  her chamber ;
and when other gnests have arrived, she agin comes forth,
and makes the ciruit of the chombor.  And this s ropented
for an bour of somewhat more; and then, accompanied: by
mmmmmm.mmamm
its feloe (enmopy), and seated on o sdmewhat mised seat
mmmm;mmmdmmm
hghﬂﬁp-hmhmﬂm‘hw
soever shi has any relntions.”



bjﬂmperfeclpuhimtygwmtnﬂmmmges
of all the poble families; the bridegroom stand-
ing in the court of the DumIPnlmturema.m

‘congratulations on his betrothal, and the whole:

body of the nobility attending the nuptials, and
rejoicing, “ss st some personal good fortune ;
sinee, by the constitution of the state, the_'r ure
for ever incorporated together, as if of one and
the sume family.™ Bat the festival of the 2nd of
Fehruary, after the year 943, seems to have been
ohserved only in memory of the deliverance of the

= brides, and no longer set apart ﬁ:nrpnhlmnnpﬁn!s.

§ x. There is much difficulty iu reconciling
the various sccounts, or distinguishing the in-
murﬂaomithammmnfkwmhgths.

. memorable festival. T shall first give Sanso-
 vino's, which is the popular one, and then note

the points of importance in the comnter-state-.

 ments. Sansovino says that the suecess of the

pursuit of the pirates was owing to the ready

~ help und hard fighting of the men of the distriet

of Sta. Maria Formoss, for the mest part trunk-

" mnkers; and thst they, baving been presented
. after the victory to the Doge & and the Senate,

were told to ask some favonr fmrthm Teward.
“The good men then suid that they desired the

- Prinee, with his wife and the signory, to visit
' every year the church of their district, on the
day of its feast. And the Prince asking them,

* Bapspying.
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‘Boppose it should min?' they answered, * We
will give yon hats to cover you; and if you are
thirsty, we will give you to drink.'’ Whence it
is that the Viear, in the name of the people, |
presents to the Doge, on Lis visit, two flasks of

mulvoisie * and two oranges; and presents to
him two gilded hats, bearing the arms of the
Pope, of the Prince, and of the Vicar. And thus
wans instituted the Feast of the Maries, which

was called woble and famous becanse the people

ﬁnmlﬂmundmmetogeﬂmrlulmhul&it And' :

il ‘was celebrated in this manner: . . .” The
aecount which follows is somewhat prolix; but
its substance is, briefly, that twelve maidens

were elected, two for each division of the eity; -

and that it was decided by lot which contrade,
or quarters of the town, should provide them
with 'dresses, This was done at enormons

expense, mumﬁnﬂnmﬁnﬂm‘gmm’.l -
and even the jewels of the treasury of St. Mark

being lent for the cceasion to the * Maries,” as

the twelve dumsels were called. They, being
thmdmmdmthgold,mﬂﬂv&tm&]mh .
went in their galley to St. Mark’s for the Doge,
who joined them with the Signory, and went
first to San Pietro di Castello to hear muss om

__* Enoglish, * Malmeey." There ader will find a most smnE--
.ﬁqmlﬂbd:hwﬂlﬂmmhhghmmrﬁq--_ v




8. Mark’s Day, the 31st of January, and to
Santa Maria Formosa on the 2nd of February,
the intermedinte day being spent in passing in

; procession through the streets of the city; “and

sometimes there arose quarrels about the places
they should pass throngh, for every one wanted
them to pass hy his house.” '

§ x1. Nearly the same account is given by
(lorner, who, however, does mot say anything
pbout the hats or the malvoisie. These, how-
ever, we find again in the Matricols de’ Caszeleri,
which, of conrse, sets the services of the trunk-
makers and the privileges obtained by them in
the most brilliant light. The guaintness of the
old Venetinn is hardly to be rendered into
English. ©And you must know fhat the said
trunkmakers were the men who were the enuse
of =uch victory, and of taking the galley, and
of cutting all the Triestines to pieces, hecause,
at that time, they were vuliant men and well
in order. The which victory was on the 2nd of
February, on the day of the Madonna of candles.
And at the request and entreaties of the said
trunkmnkers, it was decreed that the Doge,
every year, as long as Venice should endure,
should go on the eve of the said feast to vespers
in the said chureh, with the Signory. And be
it noted, that the Viear is obliged to give to the
Doge two flasks of malvoisie, with two oranges
besides. And so it is observed, and will be
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observed always.” The reader must observe the
continual confusion between St. Mark’s Day the
315t of January, and Candlemss the 2nd of

Febroary. The faet appears to be thst the
marringe day in the old republic was St, Marks

Day, and the recovery of the brides was the
same day nt evening; so that, as we are told
by Samsovino, the commemorative festival begun
on that day, but it was continued (o the day
of the Purification, that especial thanks might
bhe rendered to the Virgin; and the visit to
Sta. Marin Formosa being the most importint
ceremony of the whole festival, the old chro-
niolers, mdmﬁmmmn,gutmuﬁuud, and
nsserted the victory itself to have taken place
on the dny appointed for that pilgrimage.  ~

§ xi. T donbt not that the reader who is ac-

quainted with the beautiful lines of Rogers is as

much grieved #¢ I am at this interference of the

# cugket-makers " with the achievement which
the post aseribes to the bridegrooms alone;
an interference quite as inopportune as that of
old Le Balafré with the victory of his nephew,

in the unsatisfactory conclusion of “Quentin

Durward.” I am afruid T cannot get the casket-

makers quite out of the way; but 1tm“?guhfy-._-

some of my readers to know that a chronicle

of the year 1378, quoted by Galliciolli, demies

thu:gmnjufﬂu!pmplnnfﬁtn.himu For-. -
mmﬁtuguﬂmr,in these terms: “Some say




 that the people of Sta, M. Formosa were those

who recoversd the spoil” (“preda;” 1 may
notice, in pussing, that most of the old chron-

- iclers appear to comsider the recovery of the

caskets tather mere o subject of congratala-

" ‘tion than that of the brides), “ and that for their

reward, they asked the Doge and Signory to
visit Sta. M. Formosn; but this is fuise, The

going to Sta. M. Formosa was because the thing

had suceeeded on that duy ; and hecanse this was
then the only church in Venice in honour of the
Virgin,” But here is again the mistake about
the day itself; and besides, if we get rid alte-
gatheruf_th&mmhmkers,hnwmwntomm
for the ceremony of the oranges and hats, of
which the accounts seem authentie? If, how-
ever, the reader likes to substitute “carpenters”
or “ house-builders " for casket-makers, he may
do so with great reason (vide Galliciolli lib.
ji. § 1758); but I fear that ome or the other
hody of tradesmen must be allowed to have had

po zmall share in the honour of the victory.

§ xmr. But whatever doubt sttaches to the
particular circumstances of its origin, there is
none respecting the splendour of the festival
itself, ns it was celebmted for four centuries
afterwards, We find that each contrada spent
from 800 to 1000 zecchins in the dress of the
t Mariea” entrusted to it: but I cannot find
among how many contradns the twelve Maries
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were divided: it is nlso to be supposed that
most of the accounts given refer to the later
periods of the eelebration of the festival. In
the beginning of the eleventh century, the good
Doge Pietro Orseclo II. left in his will the third
of his entire fortune “ per la festa. della Marie ; 7
and in the fourteenth eentury, so many people
came from the rest of Italy to see it, that special
police  regulations were made for it, and the
Couneil of Ten were twice summoned before
it took place® The expense lnvished upon it
seems to have incrensed till the year 1379, when
all the resources of the republic were required
for the terrible war of Chiozza, and all festivity
was for that time put an end to. The issue of
the war left the Vemetians with neither the
power nor the disposition to restore the festival
on its ancient scale, and they seem to have been
ashamed to exhibit it in reduced splendour. It
was entirely sholished.

§ xiv, As if to do away even with its
memory, every feature of the surrounding scene
which wus associated with that festival has
‘been Enmmeading ages ﬂﬂtﬁj’ﬁﬂ. W'ith one
solitary exception,t there is not a honse left in
the whole Piazza of Santa Maria Formosa from

. aTN wgmﬁmmmnmm
mm-_mw;,_ .m;mmmlmmukau before
the Feast of the Asconsion, "
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whose windows the festa of the Maries has ever
been seen: of the church in which they wor-
shipped, not a stone is left: even the form of
the ground and direction of the neighbouring
canals are changed : and there is now but one
landmark to guide the steps of the traveller to
the place where the white cloud rested, and
the shirine was built to St. Mary the Beantiful.
Yet the spot is still worth his pilgrimage, for
lie may receive a lesson upon it, though a painful
one, Let him first fill his mind with the fair
images of the ancient festival; and then seek
that landmark, the tower of the modern ehureh,
built upon the place where the daughters of
Venice knelt yearly with her noblest lords;
and let him look at the head that is carved om
the base of the tower,* still dedicated to St.
Mary the Beautiful.
§xv. A head,—huge, inhuman, and mon-
strous, —leering in hestial degradation, too foul
to be either pictured or described, or to be
beheld for more than an instant: yet let it be
endured for that instant; for in that head is
embodied the type of the evil spirit to which
Venice was abandoned in the fourth peried of
her decline; and it is well that we should see
anid feel the full horror of it on this spot, and
know what pestilence it was that came and

* The keystone of the srel on its westom side, faing the
canal,

ting .
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‘which wns above noticed ss one of the chief

~this a question of interesting specalation merely ;
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breathed upon her beauty, until it melted away

like the white cloud from the sncient felds

of Santa Marin Formosa. B
§ xvi. This hend is one of many hondreds

which disgrace the latest buildings of the city,
ﬂlmmwlemag:mugmthmxexptulimnf K
sneering mockery, in most cases enhanced by
thrusting out the tongue. Most of them oceur
upon the bridges, which were among the very
lnst works undertaken by the republic, seveml, =
fnrmnthuu,upmtheﬂndgeofﬁighs and they
are evidences of n delight in the contemplation
of bestial viee, and the expression of low sarcasm,
which is, I believe, the most hopeless state into
which the buman mind can fall. This spirit of
idictic mockery is, as T have saiil, the most
striking chamcteristic of the last period of the
Rengissance ; which in consequence of the cha-
racter thus imparted to its sculpture, [ havecalled =
grotesque ; but it must be our immediate task,
und it will bea mmhmt&mdmg one® to distin-- =
guish between this base grotesqueness, nud that
magnificent econdition of fantastic imagination,

elements of the Northern Gothic mind. Nor is

for the distinction befween the true and false T
grotesque is one which the present tendencies ni"
the English mind have rendered npmctmuy

= [See Appendix 1] 15



~ important to ascertmin: and that in a degree
' which, ontil he has muide some progress in the

consideration of the subject, the reader will

“hardly anticipate,

§ xvir. But, first, I have to mote one pecu-

“liarity in the late architecture of Venice, which
“will materially ussist us in understanding the

troe nuture of the spirit which is to be ‘the

‘suljéct of onr inquiry; and this peculinrity,

singularly enough, is firsl exemplified in the
very fagade of Santa Maria Formosa, which is

ﬂankﬁd. by the grotesque head to which our
attention has just been dirested. This fagade,
whose architect is unknown, consists of a pedi-
ment, sustained on four Corinthian pilusters; and

s, I believe, the earliest in Venice which appears

entively destitute of every wveligious symbol,
seulpture, or inscription ; unless the eardinal's
hat upon the shield in the eontre of the pediment

‘be considered a religions symbol. The entire

fagnde is nothing else than a monnment to the
Admiral Vineenzo Cappello. Two tablets, one
between each pair of flunking pillars, record his
acts and honours; and, on the corresponding
spaces upon the lmmufthuuhnmh,mtwnm-
cular trophies, composed of halberts, arrows, flags,
tridents, helmets, and lamces: sculptures which
are jost as valueless in a military a3 in an ecele-
sinstical point of view; for, being all copied from

the forms of Roman arms and armour;, they




cannol even be referred to for information re-
specting the costume of the period. Over the

door, as the chief ornament of the fapade, exactly

in the spot which in the * barbarous " 3¢, Mark's

iz oecupied by the figure of Christ, is the Statue.
of Vincenzo Cappello, in Roman armonr. He
died in 1542; and we have, therefore, the latter

part of the sixteenth century fixed as the period

when, in Venice, churches were first built to the

glory of man, instead of the glory of God.

§ xvin. Throughout the whole of Seripture
‘history, nothing is more remarkable than the
close connexion of punichment with the sin of
vainglory.  Every other sin is oceasionally per-
mitted to remain, for lengthened periods, without
definite n]_:miiﬁ:nmmt; but the ﬁ}rgat_ﬁ]}nm of
God, and the claim of honour by man, as be-
longing to himself, are visited at once, whether
in Hezekiah, Nebuchadnezzar, or Herod, with
the most tremendous punishment, We have
already seen that the first reason for the fall of -
Venice was the manifestation of such a spirit;
and it is most singular to ohserve the definite
mess with which it iz here marked—as if so
appointed, that it might be impossible for future
ages to miss the lesson. For, in the long in--
~seriptions which record the aets of Vincenzo
Cappello, it might at least have heen anticipated
that some expressions would ocenr indicative of
remaining pretence to religious feeling, or formal




acknowledgment of Divine power. But there are
none whatever. The name of God does not once
ovenr; that of St. Mark is found only in the
stitement that Cappello was a procurstor of the
ehurch ; there is no word tonching either on the
faith or hope of the deceased; and the only
‘sentence which alludes to supernatural powers

at all, alludes to them under the heathen name

of fales, in its explanation of what the Admirul
Cappello would have accomplished, “nisi fata
Christinnis adversa vetuissent.” *

* The inscriptions are ag follows:.
To the left of the reuder—

U VINCESTIUS CAPELLUS MARITIMANTN
BENTM PERITIASIMUE EF ANTIQUONDM
LAUDIDGSE PAN, THIREMIUM ONERALIA
UOM PREFECTOS, AR HENWIO) VIL mRi-
TANNISE BEGE INSIGNE DONATUS CLAB
I8 LEGATOR V. IMP. DRSIG, TER CLAS
SEM DENUXIT, CHLLAFSAM NAVALEM 1S
CIPLINAM RESVITUIT, AD ZAOXTNTHUM
ATILE CESARS LEGATO PRISCAM
VENBTAM VIRTUTEM OSTERDIT.”
Too the right of fhe reader—
SN AMARACIO SISTU BAEBARUESUM OTTHO
MANTOAN CLASATS DUCEM. INGLUSIT
POETEIDIE AD INTERNITIONEN DELETD
HEE NI5I FATA CHEISTIANIE ADVERSA
VETUISSENT. IX BYRONIOOD SINU CARTED EOVO
EXPUGKATO DIVl MARCT PIOCUR
UNIVERS) EEIP CONRESED CREATUS
IN PATHIA MORITUR TOTIUS CIVITATIS
MIERGRE, ARNG ETATIS LXEIV. SMDOXLIL XIV. KAL SEPE
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§ xix. Having taken sufficient note of all the
baseness of mind which these facts indieate in
the people, we shall not be surprised to find im-
mediate signs of dotage in the conception of thefr
architecture. The churches mised throughout
'S this period are o grossly debased, thut even the
2 Ttalian eritics of the present day, who are parti-
- ally awakened to the true state of art in Italy,
¥ though blind, ss yet, to its true canse, exhunst
. their terms of reproach upon these Inst efforts of
N the Hemaissance builders. The two churches of
o Sun Moisé and Santa Muaria Zobenigo, which are
amnngﬂ:&mtmmuknhlem?anmfmt.hﬂ:._ -
g muuifestation of insolent atheism, ore charac-
taumdhyhmthennau“mlmmnd*ogni "
follia architettonica,” the other as “orrido am- %
mnmdipi&tmtl’ Istrin,” with added expressions 147
of contempt, a2 just as it is unmitignted. -
§ xx. Now both these churches, which 1T
_5hnddhkathntmdtrtnm:tmmem,if. = — -
1mh1ersftﬂr that of Sta, Maria Formosa, ngree o~
with that church, and with each other, in being \ '
totally destitute of religions symbols, and entirely 2
dedicated to the honour of two Venetian families.
In San Moisé, a bust of Vincenzo Fini is seton.
a tall narrow pyramid sbove the central door,
‘with this marvellons inseription : A
*OMXE PASTIGIVH

VILTVTE IMPLIET
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It iz very difficult to tmnslate this; for * fasti-
gium,” besides its general sense, has a partienlar
one in architecture, and refers to the part of the
building occupied by the bust; but the main
meaning of it iz that * Vincenze Fini fills all
height with his virtue.” The inscription goes on
into farther pmise; but this exsmple is enough,
Over the two lateral doors are two other lnuda-
tory inscriptions of younger members of the
Fini family; the dates of death of the three
heres being 1660, 1685, and 1726, marking
thus the period of consummate degradation.

§ xxn. In like manmer, the Church of Samta
Marin Zobenigo is entirely dedicated to the
Barbaro fumily; the only religious symbols with
which it is invested being statues of angels blow-
ing brazen trumpets, intended to express the
spreading of the fame of the Barbaro family in
heaven, At the top of the chureh is Venice
crowned, between Justice and Temperanee ; Jus-

‘tice holding a pair of grocer’s scales, of iron,

swinging in the wind. There is a two-necked
stone eagle (the Barbaro erest), with a copper
crown, in the centre of the pediment. A huge

_statne of a Barbaro in srmour, with o fantastic

headdress, over the central door; anil four Bar-
baros in miches, two on each side of it, strutting

statues, in the common stage postures of the

period,—Jo. Maria Barbaro, sapiens ordinum;
Marinus Barbaro, Senator (reading n speech in a
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Ciceraninn attitode); Frane. Barbaro, legatus in
clnsse (in armour, with high-heeled hoots, and
looking resolutely fierce); and Carolus Barbaro,
sapiens ordinum : the decorations of the facade
being completed by two trophies, eonsisting of
droms, trumpets, flags, and canmon; and six
plons; senlptured in relief, of the towns of Zarm,
Candin, Padoa, Rome, Corfa, and Spalatro,

§ xx11. When the traveller has sufficiently
considered the meaning of this ficade, he ought
o visit the Church of St. Eustachio, remarkable
for the dmmatic effect of the group of seulpture
on its fapade ; and then the Church of the U=
daletto (see Index, under head Ospedaletto);
noticing, on his way, the heads on the founda-
tions of the Palazzo Corner della Regina, and
the Paluzzo Pesaro, and any other heads earved
on the modern bridges, elosing with those on
the Bridge of Sighs.

He will then have obtained a perfect jdea of the
style and feeling of the Grotesque Renaissance.

[We are agein (1881) s fast sinking to the
level of it ourselves that the English connoissenr
will perhaps ndmire both. Bat he may be assured
of the historical fuct that it is a constant sign of
national decrepitude.]

- -

§ xxxix. Its highest condition was that which
first developed it=elf among the enervated Ro-
mans, and which was bronght to the highest
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perfection of which it was capable by Raphael
in the ambesques of the Vatican. It may be
generally described as an elabomte und Inscions
form of nonsense, Itz lower conditions are found
in the commeon upholstery and decorntions which,
over the whole of eivilized Europe, have sprung
from this poisonous root: an artistical pottage,
composed of nymphs, cupids, and eatyre, with
shreddings of heads and puws of meek wild
beasts, and nondeseript vegetables. And the
lowest of all are those which have not even
grateful models to recommend them, but arise
ont of the corruption of the ligher schools,
mingled with clownish or bestial satire, as is the
eiase in the later Rennissance of Venice, which
we were shove examining. It is almost im-
poesible to believe the depth to which the hwman
mind can be debased in following this species
of grotesque. In a recent Ttalinn gnrden, the
favourite orpaments frequently consist of stuceo
images, representing, in dwarfish caricature, the
most disgusting types of manhood and womnn-
hood which ean be found amidst the dissipation
of the modern drawing-room ; vet without either
veravity or humour, and dependent, for whatever
interest they possess, npon simple grossness of
expression and absurdity of costume. Grossness,
of one kind or another, is, indeed, an unfailing
characteristic of the style; either latent, as in
the refined sensuality of the more graceful
VOL. 1L 11
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arshesques, or, in the worst examples, manifested
in every species of ohscene conception and aho-
winable detail. In the Liead, described in the  ©
opening of this chapter, at Santa Maria Formoga, .
the feeth ave represented as decayed.
: = L] - L & B =,
§ LxXVL Once more, and for the last time, let
me refer Lhe reader to the important epoch of the .
death of the Doge Tomaso Mocenigo in 1423, e
long ago indicated ns the eommencement of the e
decliné of the Venetian power. That commenve- .
ment is marked, not merely by the words of the TSN
dying Prince, but by u great snd clenrly legible ’
sign. Itis recorded, thut on the sccession of his
successor, Foseari, to the thrme, *8r restecein.
DALLY OFTTA ©ND ANXO INTERO:” “The  city = &
kept festival for & whole year.” Venice had in =
her childhood sown, in tears, the harvest she
Was| to reap in rejoicing, She now sowed iy
langhter the seeds of denath. : .
Thenceforward, yeur after year, the maticn |
tdrank with deeper thirst from the fountains of o
forbidden pleasure, and dug for springs, hitherto -
unknown, in the dark places of the earth. In
the ingenuity of indulgence, in the varieties of
vanity, Venice surpassed the cities of Chris, - S5
tendom, us of old she hnd surpassed them m
fortitude and devotion ; and as once the powers |«

dhruputmdhﬂhuhﬂjudgmmm &
Teceivé the decisions of her justice, so now the: 4
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Mnfﬂﬂmpaumhlaihthahﬂﬂsoi
‘her Tuxury, to leamn fmmhn:thnmn!-

_d&hght,

- Euunuﬂmﬂﬂhpﬁh&dhh‘aﬁﬂm

~ steps of her final ruin, That ancient curse was
npmm,thumofthemﬂunﬁhnphm.j
“ Pride, fulness of bread, and sbundance of idle-
b By the inner burning of her own passions,
uﬁﬂﬂu&aﬂwmﬁﬁmmwu




CHAPTER VI
CASTEL-PRAXCO.

§ L Wirn the words which closed the lnst.
chapter virtually ended the book whicli T called
#The Stones of Vonice,” meaning,—the History =
of Venice so fur as it wns written in lher roing:
the city hersell being even then, in my eyes,
dead, in the sense of the death of Jeruslem
when yet her people counld love her, dead; and =
sy, Thy servants hink wpon her stones, snd
it pitieth them to see her in the dust.” .
And her history, s far 3 it was thus in her
desolution graven, is indeed m this book (as
now put into the travellers hand, free of the
encumbrance of minor detail) told truly, and, I
find on re-reading it, 50 elearly, that it greatly
wmnres me ab this date 1o reflect how no one e
public have from the first done me the hononr
fo praise my manner of saying it; aud, as far
as they found the things I spoke of amusing
to themselves, they have deigned for a conple. “aa
of days urn to look at t_uh_EﬂqT.hulpd-ﬂm} el T

. .
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throngh the tedium of the business by due
quantity of ices at Florian's, music by moonlight
on the Grand Capal, paper-lamps, and the
English papers and magazines at M. Ongarin's,
with such illumination as those New lamps
contain—Lunar  or Gaseous, enabling pursy
PBrituunin to compare, at her ense, her own
~ culminating  and co-operate  Prosperity and
Virtne with the past wickeduess and present
ont-of-pocketness of the umquhile Queen of
- the Bea
§ n. Allowing to the full for the extreme
~ unpleasantness of the facts recorded in this book
to the mind of u people set wholly on the
pursnit  of the - same plessures _which ruined
Venice; only in ways as witless as hers were
witty; I think 1 can now see a further reason
for their non-ieceptance of the hook's teaching,
namely, the entire conceslment of my own
personal feelings throughont, which gives a
continual look of insincerity to my best pas-
mges. Everybody praised their “style” partly —* =
because they saw it was stippled and laboured,
and partly because for that stippling and
labw:h:lgIhadmyzmrd,andgut the sen-
tences often into plessantly sounding tune. But
nobody praised the substance, which indecd they
: n:mrtuukthehmuh]awgatnt but, oeca-
~ sionally tasting its roughness here and there, as
of a bitter almond put by mistake into a




‘inflvence of that blﬁlﬂiﬂg on the public mind B

mot think it at all nn”lﬁ_mj" for the public to
kenow that, in spite of all my carefully collectad

Latms e b
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sugnr-plum, spat it out, and said, © What » pity| .
it bhad got in” : "’
If, on the contrary, 1 had written quite .
naturally, and told, ss a more ‘guistic person
would, my own impressions, as thinking thove,
forsooth, and not the history of Venice, the 4 W
most important business to the world in general,
o large number of equally egaistie persons would
huve instantly felt the sincerity of the selfishness, N
elapped it, and stroked ity and said, * That’s me” 58
To take an instance in what seemed fo me
thmuﬁbﬂe‘mutt&r,huthmbmnmeEann -
important one. In the article of the index, |« I
“Ponte de’ Sospid" the resder will find the

-+

nscribed chiefly to the “ignomnt sentimentalism e
of Byron,” "8
Now, those words are precisely true s and 1. L 85
knew them to be true when I wrote them, and I
thought it good for the reader to be informed
of that truth, namely, that Byron did not know
the date of the Bridge of Sighs, nor of the, 3
Colleone statne; and that his feelings aboat %
Venice hnd been founded” on in extremply 8
narrow scquaintanee with her history. I ‘gig -

L
¥

knowledge, T still felt exactly 1 Byron did, n
every partioulur; or that T had formed m?ﬁiii'i' e
precions atyle ™ hy Perl-‘ﬁ‘tﬂ-ﬂl Tﬁding- of Hm, 'r'
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and imitation of him in various alliterative
‘nnd despairing poems, of which the best, the
beginning of a Venetian tragedy written when
I was sixteen, has by good luck never seen the
- light: hutauuthﬂ,adoggare‘;mmtuhuunf

the Gisour, got me favour in the eyes of Mr.

~ Smith, the publisher of “ Friendship's Offering,”

and mada my unwise friends radiantly happy
_inthathnughtthni.IuhmIdmme'heu
poet, and as exquisitely miserable at the first

e .'mimnflhenulnr-&mmgfl'&nnym

§ ot Nor, aguin, did I think it would at all
advance the acqusintance of my readers with
the principles of Venctian Gothic or Venetian
policy, to be told that, for the love of Byron, I
had run the risk of a fever in drawing the
“under-canal vaults, and the desolate and mud-
buried portico of the ruined Casa Fostari.
~ Whether it wounld hayve been more becoming

in me to tell them this, or to tannt the ignor-
ance of one who had tanght me so much in
points which for his own work were useless to
him, and at the time he wrote, unregarded by
 anyhody else, may be extremely questioned : but
B I did not at that time consult, mor have I
) much since consulted, becomingness ;—vanity,
always much,—love, more,—and the trath of
"the matter in band, beyond all things. Which
has brought nhnnt- the consequences aforesaid;

namely that vain people recognize the vanity,
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decorous people the indecornm, and loving people, =
1 hope, sometimes the love; but that everybody
detests und denies the unexpected Truth, And
that being so, while every important fact Tespec-
ting the art of the Rennissance was ealmly
ascertained and inexorably stated in the “Stones
of Venice," there hus nevertheless been a per-
petually increasing gabble ever since, among:
upholsterers, crockery-mongers, and the demi-
monde of Paris and London, proving at last to
everybody's (present) satisfuetion that the Sistine
. & wns meant to decorate smuff-hoxes,
the Georgies to promote the manufacture of
Dresden shepherdesses, and the powers of (God-
head and Kinghood together to be represented
by the contents of the Green Chamber and the
reign of Angust the Strong.

The upholsterers and ehinamen, however, eould
never have got the Times newspaper into fall
ery with them, without the help of Modern
Science and Apothecaries’ Hall; nor could the
Bsthetic, Phthisic, and otherwite vark i ok
Hospitals and Hotel Dieus of the great capitals
have produced their Dﬂl‘ﬁ[ﬂmbpr;' and FEliot
novelists, unless the Palace or College of Sur-
geons had been at one end of their Ponte de’
ﬁmﬁﬁ,mmfﬁm:;nflm.ﬂthewth\m
So that when I was last in Venice, while 1 could
not go up the Grand Canal to call on my dear
old friend Rawdon Brown, but in passing some




dozen of hrushed-up paluces full of Shylock’s
properties got up for the mobs of Piccadilly
and the Palais-Royal,—1 was finnlly driven out
of my tiny lodgings on the Gimdlecea by the
rattling and scresming, might and day,”of the
eranes and whistles of the steamers which came
~ to unload coals on the quay. The effort made to
o thoughtful work in spite of their noise was, T
o ‘doubi not, in great part the esuse of my first ill-
- - nees; andif the render caresindeed to see a little
of my true personality, lef him buy the numbers
of Fors written in Venice in the winter of 1876.
~ Which for sevem] more serious veasons, he had
~ better do. 1 will not encumber his travelling
.~ tronk with reprint of more than a single sen-
tenee of them here; but they contain quite final
S statements respecting the history of Vemice, and
~ particulars in the legends of St, Ursula and
' Etmwﬁﬂhwﬂl'hefmndufmnterﬂl
use in the examination of Carpaceio’s paintings,
and their contemporary sculpture; These earlier
and perfectly finished works will be found of
much more interest and use by the geneml visitor
if intelligent and sttentive, than the pictures of
the more remowned Venetian masters, always
impetuous and often slight, to which attention is
principally direeted in the casual notices of this
book, and in its terminal index.
§ v. If, however, in my later books, T have
* Letters T1 to 71,




spoken less of the acknowledged heads of the &
Venetian school, it is not becanse I love or reve-
rence them less; but ouly that T have learned o -
also to estimate more hinable libourers, and have
seen that it was nseless to insist, for the ordinary
traveller, on the technical merits of the highest
examples in an art he had pever practised, and
on the most imnginative and majestic renderings
of legends he had never read. _ . .
When you yourself, good reader; first show s
natural history book to a ehild, you must tell it, -
primarily, %That's a goose,” “Th:n;t.'n.n_-_-dlick,'"_"‘-_ -
“ That's a tomtit,” éte, e
Well, suppose I take you up to Tintorets
Paradise; and tell you in the sume instroetive
munner,—Thnt's a Saint, that's a Father, that's =
o Potestas. But you never saw a Saint! you o
never tead a line of a Father! you never heard
of such a thing us a Potestas! How can you
possibly expect to know whether they are ill
dons or well, or to get an ineh further forward
anyhow ? The whole canvas must remain for
you to the end of days, a mere hig rag all over
dirty strenls and blotehes, s if Venice had
wiped her last palette clean for ever with it
Which indeed she effectually did.
“But if 'm really good, and mean to try to-
soe it, what's to be done 27 R
Well, you've got to read Homer all through,
first, very carefully; then, with incressing oare, .
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<o the Prophet Ezokiel; then, also with always in-

creasing care, the Gospel of St John, and then

. the Apocalypse; and then—T'Tl tell you what to

do next.

* But have you?"

I should rather think =0! I knew the Iliad
amlOﬁyuey and most of the Apnmljpagmum

or less by heart before I was twelve yenrs olid: e
aud have worked under them as my tutors ever
gince, The Gospel of St. John, everybody, in my
young days, knew at least something about, and
- Ive read it myself some’ thousand times, sylluble
by syllable. That's all mere alphabetical work,
the knowing it; but, after knowing it, you've
got to helieve some of it, and hope to believe
more, and then, as I told you, I will tell you
what next to de, for then you will begin to
understand some of the things I've been saying
for this last twenty years, and they will lead you
a5 far as, 1T will not say Tinteret, for you

would have to spend another college-residence -

- in aotual painter’s work before yon could make
- ~much of himi; but as far as Gentile Bellini and
'Glm'gmne,tutl the rest is according to the time
and faculty yon ean dispose of.
i Ethmerntnth&pmgﬂnhuntTm-
~ toret reprinted in the following index, I had
¥ mjﬂfm!gmhmmghhmﬂm-lndhu-
mmm&ﬁ:mmmm&m
‘in which it resembled Turner's; his properly
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Venetian mysticism,—the language of signs and

personnges, (leonographie Chrétienne,)  which
rans down from Egypt throngh the Ryzantines
to Venice in one unbroken and ever clesror
stream,—a sacred language just as acctrately
spoken and easily read by its scholars as old
Greek itself, wos ot that time wholly onkoown
to me: but guessed ut here and there, or hit
upon by chance, nearly enough for use: what
farther speciality of imagination there wis in
this painter connected with clonds, and sens,

and mountaing, [ understood beyoud any one

else, but did not much hope for sympathy in
that perception, any more thon with my love
for the Alps, but told what was there ns well
and Iﬂmﬂ]’ 28 T conld, just us I took the.un'g]e_g_
of the Matterhorn and weighed the mingte-

: hur;!snnfmdinthudmiigmxnfﬂhanmni The

chisroscuro. and other such artistic qualitios
were seldom much insisted on to the

only noted in my private diaries; and indeed
the mere technique of what may be ealled up-

Bﬂhtﬂﬂt'i:.ﬂtmppﬁiﬁun, {eolour and shade wiﬂmul; R

significance, and addressed to the eye only,) hud
been well-mastered und got past by me a5 early
as the third volume of ‘ Modern Painters.* The

reader may perhaps eare to see the sort of work
done for this part of my business only, so hers
is a piece of my diary for the year 1845, which

at Genoa, and is not irtelevant to the
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mﬁbmmtedufmthqn chapter, though I give
unlyasa. piéee justificative.”

The Magdalen given to Titian, conrso and vulgar in

hiuhﬁﬂﬂmﬁﬂmﬂpm&. Ey
Oaroomve . [ Bernard Btromi), a grmﬂ anid "‘i’ulu;mu- .
* like partrait of o Bishop, ‘3

Gumo.—Thres very valunble hends, 1st, One =Tlad -

whwhahenhnm;ﬁ;wmﬂm comtonr, but -

Hushed and sensunl, the under dress rich, fastened
& by & largn ruby st the themi, Tt s o fine in-
2N stunioe of grest dignity of featare, obtained while
" unly the Iower part of the forehead is shown, 2ud,
#-_ Portin, all ldack nod stage ke, dnwmg—rmm
g‘ costuma, bot fine.  Srd, The Romun danghter, more
= ple and luminons, rays of light falling seross pie-
- ture. A fourth, their companion, is a copy, but
"%;—‘,,". these thres wre fine, and the Vestal T think the

R, finest T have ever sean. .
g"' .Mnﬂlmsu—ﬁmmmﬂmwﬂm 1
3 don't beliove the picture. Aboniinable o every
5_ wny, but chiefly in the action and the colour, A
= ﬂmmmufﬂngmmlwhmmﬁnthﬂdm
E-_ destroying all appesrnnee of intense feeling,
2 ‘Tririax—8¢. Catherine of Genea.  The genuine edition
i of this is in the Loovre. This looks like pood, but
T uneompleted work.
- GuEnervo.—Andmmeda, very poor, but interesting hs
oL ‘being an example of the same treatment as the

A Cleopatrs, next noticed, purple drapery heightrming
- Heah colier,

_‘!‘_‘ . Pararzo Briaxoin.

.

On the right hand in the Strads Nuova. The effect, to




me, imperfect, from its being sticea over beicks,
Only sloors and baleonies of ston,
Guencivo—COleopatra. A singular melody of twa
under ourfains of pure purple, or lilag, the tlesh
‘almost the sume tint us the eurfaing, but paler, and
tho bed white. Very fino,
 Bumens —Hinself and hin wify, o fizuss of Envy ba.!
hitud with forcl, and o Basohos, Apparently typical
of the felicity which exvites the former.  The whols
Picture is in wurm greys, beightened with rod snd bt
black, yellow hinted in the molden brown dressof -
. the woman. ALl brought into full vilge by a little - |
- piece of pure blue, which appears at the knes.
Varzet Casthiio. —(Ganoess) Raps of Sabines, Very
wild and fine, but eolomrs faded ; probalily never

vuy good. The shades browa' and husvy, a8 if
worked on o dick groand, ]
Pavt VironiseJudith. A very grand picture.  The
e ol 58 i ot
fh;“i"ﬂ_' “"‘Hh., _..5_“"’;” j dal,

Rarraruip—Madonun della Colanna, Colonr - faded

’Mmmmh’ﬂﬁ to "Hmhtm.-' .
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|._-|.£',"'
- g

: . M
welose to the bead, seem injurious to the picture.
Note with respoct to the vilue of them, the exeeed-

ingmpmhmntlhnﬁlmuahliu the Bellini
of the Louvre.

And so on, for two-or three pages more, con-
cluding the study of the collections at Gena,
and, as it came to pass, slso concluding my
- irl:mhes in this direction for ever. From Genoa
1 went on in that spring of 1843, to Lucca, e
'- where the tomb of [lorin di Caretto at once -
i B.l'tmd the - eourse of my life for me (see

o Fors Clavigem, Vol. IV, p. 102), and from that

* . day I left the l.tphnlltereta business in art o
=i those who trade in it; and have guided my
~ work, and limited my teaching, only by the
- sacred laws of troth and devotion which created
J‘Ei the perfect schivols of Christian art in Florenoe
- und Venice,

= ¢ § vi. The almost total cessation of reference,
 in my subsequent writings, to the merely artistic
 qguoalities of puinting, has nsturally encogh made
~ its pmctical students doubt my familiarity with
them, and the occasionally dogmatie stitement
of the technical excellence of such and such
~ pieces of work, which wis indeed founded on
5 an extent of technical study in all the galleries
- of Europe, except those of Vienna and Maudrid,
ke, ~ abeolutely impossible to painters who must work "
= ﬁ:tthgh]iving,mmﬂﬂtn their narrower experi- 3
 ence dirccted only by my humours, Whersas
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the only humour by which I lave wsllowed
myself to be unduly influenced has been
that of earrying on my knowledge of the luws
of matare and art to the utmost point which
the years of active life would allow me to
reach, without ealealating how far my impaired
strength and failing heart might in old age
permit me to make the gained knowledge
serviceable to others,

Recognizing this emor, I hope, not wholly yet
too late, and devising, in what may be left to
me of time, only to render past work more
available, I am deeply thankful to find a
rapidly increasing and concentrating energy of
help in my scholars: and, st the same time,
increase of excellent materials for use or refer
ence in works of illustration produced of lnte
years in London and Paris. Among these, the
publications of the Arundel Society hold the
firt rank in purpose and prineiple, having
been from the beginning condacted by & conneil
of gentlemen in the purest endeavour for puhlic
utility, and absolutely without tuaint of self-
interest, or encumbrance of operution by
personal or national jealousy. Failing often,
as conld not but be the case when their task
was one of supreme difficulty, and before un-
attempted, they have vet on the whole heen
suecessful in producing the most instructive amd
historically valuable series of engmavings that
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have ever been put within reach of the public;
and I am content to close this abstmaet of my
history of Venice, by directing the attention
alike of traveller and home student to the
plate. which this Society has given from the
altar-piece by Giorgione in his ustive hamlet
of Unstel Frunco.

Content in this instance, and henceforward
perhaps always, to be myself also a home
student, for I have pever seen the picture; I
can recoguize it by this print as one which unites
every arlistic quality for which the painting of
Venice has become renowned, with a depth of
symhbolism and nobleness of manner exemplary
of all thut in any age of art has characterized
its highest masters.

§ vi.. Primarily observe; it anmounces itself
clearly to yon as a work of Art, not a mere
photograpli or colonr-stain from nature. T have
aguin and again thronghout my books dwelt
upon - the virtue and even necessity to the intel-
lectual training of men, of effort for the mmple
rendering of natnral or historieal fact. Ouly, 1
have always snid also, that the highest art is
wof this, but something far different from this,
and pronouncing itself as such af a glance; ns
A statpe, not & human body,—ns a picture, not
n natornl scens.  Pre-eminently, Venetian art
does so: and Giorgione in no wise intends you
to suppose that the Madonun ever sat thos on

VoL, IL 12
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t pedestal with a cont of arms apen it, or that
St. George and St. Francis ever stood, or do
now stand, in that munner beside her, bul that
living Venetian may, in such vision, most deeply
and rightly conceive of her, and of them.
Secondly, obssrve that the ideas which the
picture conveys to you, mre of noble, beautiful, -
and constant things. Not of disease, vice,—
thrilling action, or fatal accident. _
And that is also one of the chief lessons - 1
which in the sum of my work T have given:
that, though in many derivative and sub- -
ordinate ways, the action and interest of
pictures may be admirnble, the greatest pictures:
represent men and women in peace, clouds and
mountains in pesce; men and women nohle,
clonds and mountaing beautiful. Never in the: &
moral or the material universe does the great SO
art of man acknowledge guilt, grief, change, or
fear.
Thirdly, and for the present lustly. What

‘the Nutural or Divine facts of the Universs

are; what God is, or what His work has been
or shall be—po man has ever yet kmown, nor
has any wise man ever attempted, bot as a
child, to diseover. Buat the utmost reach both ¥
towards the reality and the love of all things
yet gmuted to homan intellect, has been granted "1
to the thinkers and the workmen who have S
trusted in_the teaching of Christ, and in the



spiritual help of the mortals who have tried
to serve Him. And the strength and joy, and
height of achievement, of any group or race of
mankind has, from the day of Christ’s nativity
to thia hour, heen ine:mt]:-mpnr’tbm to their
power of apprebending, mnd honesty in obeying
the truth of His Giospel.

Which rurely now seen historical faet, it

. having been permitted me in consistent labour

of life to aseertain, T trst in conclusive gathering
of that Jabour enough to prove: ending this book,
contentedly, with three pieces of former state-
ment, made in three different books, respecting
the Life and Power of ancient ’F’enma.

The first shall be the passage in *St. Mark's
Rest,” describing the election of 0 Venetinn Doge
in the eleventh century,

The second, the extmct given in * Fors
Clavigera' from the  oath of the Venetian
Brotherhood of St. Theodore-in the thirteenth,

‘And the third, the passage in the last volume

‘of ‘Modern Painters, describing the state of

Venice in the days of Giorgione®

1. “When the Doge Contarini died, the entire
maultitnide of the people of Venice came in nrmed

~ boats to the Lido, and the Bishop of Venice, and

* Bas." Bt Murk's Rest,' ohnp, vil, p. 81 ; ¢ Forg Clavigem,

- ¥ol vii, p, 63 ;% Modern Painters,” vol v, Pact fx., chap. bx, py.

LU



the mouks of the new abbey of St, Nicholas,

joined with them in prayer,—the monks in their
church, and the people on the shore and in their
hoats,—that God would avert all dangers from
their eountry, and grant to them snch a king us
shonld be worthy to reign over it, And as they
prayed, with one accord, suddenly thers rose up :
among the multitude the ery, ‘ Domenico Selvo,
we will, and we approve,” whom a crowd of the
nobles hrought instantly forward therenpon, and
raised him on their own shonlders and earried him
to his boat ; into which when he had entered, ho
put off Lis shoes from his feet, that he might in
all humility approach the church of St. Mark.
And while the boats began to row from the
islands towards Veniee, the monk who saw this,
and tells us of it, himself began to sing the Te
Denm. All aromnd, the voices of the people
took up the hymn, following it with Kyrie

Eleison, with sueh litany keeping time to their
oars in the bhright noonday, and rejoicing on
their native sea; all the towers of the city
mnswering with triomph peals as they drew 5
nearer. They brought their Doge to the Fisld
of 5t. Mark, and carried him again on their
shoulders to the parch of the church; there,
entering harefoot, with songs of praise to God
round him—*such that it seemed as if the 1
vaults must fall,—he prostrated himeelf on the




and uttered such vow as wus in his heart to
offer before them. Rising, he received at the
altar the Venetinn sceptre, and thenee entering =
the Ducal Palace, received there the oath of iy
fealty from the people.”* -

2. “At which time (1238) we all, with a
joyful mind, with a perfect will, and with a
single spirit, to the honour of the Most Holy
Saviour and Lord sir Jesus Christ, and of the
" glorions Virgin Madonna Saint Mary His Mother,
-~ and of the happy and blessed sir Snint Theodore,
* martyr and cavalier of God,—{‘martin et cavalier
- deDio’)—andof all the other saints and saintesses
s ufﬁnd," (have set our pames—understood) “to .
~ theend that the above sid sir, sir Saint Theo-
~ dore, who stunds continnally before the throne
~ of God, with the other saints, may pray to our
~~ lLond Jesus Christ that we all, brothers and
. sisters, whose names are nnderwritten, may have,
[ by His most sacred pity and mercy, remission of
mmﬂs,sndpudun of our sins,”

3. “Bomn half-way between the mountaing
and the sea—that young George of Castelfranco
—of the Brave Castle :—stout George they ealled

* * This aveotnt of the eleation of ik Tige Belvo is given
by Sansovine (* Venotin Desorittn, Tib. xi, 40: Venice, 1068
I 497 ) —suying at the close of 1t simpls,— This writes
Pomedivo Rine, who was his chsplain; and who was presemt
at what Lhave related, * "—Pact of Xode to * &, Mark's fext)
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liim, George of Georges, so goodly n boy hé was
—Giorgione, - ;
“Have you ever thought what a world his
eyes opened on—fair, searching eyes of youth?
What a world of mighty life, from those mountain
rocks to the shore ; of loveliest life, when he
went down, yet so young, to the marble city—
and bemme himself a5 a fiery heart to it ?

“A city of marble, did I say? nay, mther n

golden city, paved with emeralds, For traly,
every pinnncle and turret glanced or glowed, over-

1aid with gold, or bossed with jusper. Bemeath,
the unsallied sea drew in deep breathing, to and 1

fro, its eddies of green wave, Deep-hearted,
wnjestic, terrible 4s the sea—the men uf Venice
moved in sway of power and war; pore as her
pillurs of alubaster, stood her mothers and
maidens; from foot to brow, all noble, walked

her knights; the low bronzed gleaming of sea-

rusted armour shot angrily under their blood-red

mantle-folds,  Fearless, fuithful, patient, im-
penetrable, implacable,—every word a fute—sate

ber senste. In hope and honour, luiled by
Howing of wave around their isles of saered sand,
each with his name written and the cross graved

ab hiz side; lay her dead. A wonderful piece ui‘ s

world. Rather, itself & world. It lay along the
ﬁznﬂufthewm:n,mlm-ger,mita captains saw

it from their masts ot €vening, mma_mﬁf'f'
sunset that could not pass away; but for its




‘power, it must have seemed to them as if they
-were sailing in ghe expanse of heaven, and this a
great planet, whose orient edge widened through
‘ether. A world from which all ignoble care and
_pattythmghtamhﬂmhad,wﬁhﬂltha
common and poor elements of life, No foulness,
~nor tumult, in those tremulons streets, that filled

or fell Deneath the moon; bat rippled musie of

= -mn,]ﬁbn ahmgﬂ or thrilling silenee. No weak
- walls could rise above them; mo low-roofed

cnttagﬂ,nutmw-bmit.nhed. (Ouly the strength
as of rock, and the finished setting of stones most
precious.  Aud arcund them, far as the eye could

rench, “still the soft moving of stainless waters,
proudly pure; as not the flower, so neither the

thorn nor the thistle conld grow in the glancing
fields. FEtherenl strength of Alps, dream-like,
vanishing in- high ‘proeession beyond the Tor-
cellan shore; blue islands of Paduan hills, peised
in the golden west. Above, free winds and fiery

clouds raging at their will ;—brightness ont of

the morth, and balm from the south, and the
limitless light of arched hesven and cireling sea.”

-
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APPENDIX 1*

§ 1. Waex 1 spoke of the kinds of art which
were produced for the recreation of the lower
orders, I only spoke of forms of ormument, not
of the expression of satire or humour. But it
-seems probable that nothing is so refreshing to
the vulgar mind as some exercise of this faculty,
more especially on the failings of their supe-
riors ;3 and that, wherever the lower orders are
allowed to express themselves freely, we shall
find humour, more or less canstie, becoming a
prineipal feature in their work. The classical
ond Benaismnee monufictures of modemn times
having silenced the independent language of
_ the operative, his humeur and etire pass away
in the word-wit which has of late become the
especial study of the group of authors headed
by Charles Dickens ; all this power was formerly
thrown into moble art, and becume permanently
expressed in the seulptures of the eathedral. It
Wik never t.hnugh:. that thers wns anything
diseordant or improper in such a position: for
the builders evidently felt yery deeply a truth

'[Pmmau_mntuudupmmw&mﬁmm
—aobE neessmry (o (e cobeluslons, bt of value enongh is
Ueslf to be here rotalned.] '




of which, in modern times, we are less cogniznt
that folly and sin arg, 0 a certain extent,
synonymons, and that it would be well for man-
kind in general if all could be made to feel that
wickedness is s contemptible as it is hateful
So that the vices were permitted to be repre-
sented nnder the most ridiculons forms, and all
the conrsest wit of the workman to be exhansted
in completing the degrmdation of the creatures
supposed to be subjected to them.

§ . Nor were even the supernatural powers
of evil exempt from this species of smtire. For
with whatever hatred or horror the evil angels
wers regarded, it was one of ﬂ::mnlifhtmsu[
Christianity that they should alss be looked
upon as vanguizhed ; and this not merely in their
grent combat with the King of BRaints, hut
in daily and hourly combats with the weakest
of Mg servants, In propertion to the ‘nlmw—
ness of the powers of abstract conception in the
workman, the nobleness of the idea of spiritunl
nature d:mmmhnd, anil the truditions of the
encounters of men with fiends in dnily tempta-
tions wers imagined with less terrific ciremn-
stances, until the agencies which in such warfure
were nlrm:ut slwnys represented ag vanquished '
with disgruce, became, st lust, as much the 3
objects of contempt as of terror. e

The superstitions which representid the devil
44 asuming various contemptible forms or




il

i~

disgnises in ovder to accomplish his prrposes
aided this gmdoal degradation of conception,
and directed the stody of the workman to the
most strange and ugly conditions of animal form,
until at last, even in the most serions subjects,
the fiends are oftener ludicrous than terrible,
Nor, indeed, is this altogether avoidable, for it
is not possible to express intense wickedness
without some condition of degradution. Malive,
subtlety, and pride, in their extreme, cannot be
written upon noble forms; and 1 am aware of
no effort to represent the Sstanie mind in the
mngelie form which has succeeded in painting.
Milton snceeeds only becunse he separately

‘deseribes the movements of the mind, and there-

fore leaves himself at liberty to make the form
heroic; but that form is never distinet enongh
fo be painted. Dante, who will not leave even
externnl forms obscure, degrades them before
he can feel them to be demoniacal ; =0 also
John Bunyan: both of them, I think, having
firmer faith than Milton's in their own ereations,
and deeper insight into the nature of sinm,
Milton makes his fiends too moble;, and misses
the fonlness, inconstancy, und fury of wicked-

Tesg, Euﬁutmpmmm some virtues, not the

less virtues for being applied to evil purpose,
Courage, resolution, patience, deliberation in
counsel, this lntter being eminently a wise and
holy charncter, as opposed to the “Insania” of




......

excessive sin: and all this, if not a shallow and
false, is o smoothed and artistieal, econception.
On the other hand, T have always felt that there
wis n peculisr grandenr in the indeseribable
ungovernahle fury of Dante’s fends, sver
shortening its own powers, and disappointing ‘
its own purposes; the deaf, blind, speechless, =
unspeakable rage, fierce ns the lightning, hut A
erring from its mark or turning senselessly F5
ugainst itself, and still farther debased by fonl-
ness of form and action.  Something is indesl
to be sllowed for the rude feelings of the time, - * N8
but 1 believe all such men as Dants are gent ._'I. _
into the world at the time when they can do A
their work best; and that, it being appointed i
for him to give to mankind the most vigorons :
realization possible both of Hell and Heaven, =
he was born both in the country and ot the
time which furnished the most oppositi i

o

of Horror and Beauty, snd permitted it to be
written in- the clearest terms. And, therefore,
though there are passages in the “Inforno*
which it would he impumﬂﬂufqr_mypoet. now
to write; I look upon it as all the more perfect
for them. For there can he no fuestion but
that ome chameteristic of cxcessive vice iy
indecency, a general baseness in s thoughts
and acts concerning the bods,* and that the
_* Lot the reader examing, with especial reference to this g
mhhmmmmmaﬂmhngm@ of Tngre, :
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full portriture of it cannot be given withont
marking, and that in the strongest lines, this
tendency to corporeal degradation; which in
the time of Dante, could be done fmnkiy, but
cannot now, 'And therefore, I think the twenty-
first and twenty-second books of the  Inferno™

“the most perfect portaitures of fiendish nature

which we possess; and at the same time, in
their mingling of the extreme of horror (for
it seems to me that the silent swiftness of
the first demon, *econ l'ali aperte o sovra i pie

leggiero,” eannot be surpassed in dreadfulness)

“with Indicrous actions and images, they present

the most perfect instances with which I um
aequainted of the terrible grotesque. Bt the
whole of the “Inferno” i= full of this grotesque,
as well as the “ Faéri¢ Queen ;" and these two
poems, fogether with the works of Albert
Durer, will enable the reader to study it in
its moblest forms, withont reference to Gothie
eathedrals.

§ Liv. Now, just as there are base and noble
conditions of the apathetic grotesque, so also are
there of this satirical grotesque. The condition
which might be mistaken for it is that above
deseribed as resnlting from the malice of men
given to plensure, and in which the grossness
and foulness are in the workman as much as
in his subject, o that he clioodes to represent
vice and disepse mther than virtoe and beanty,
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having his chief delight in contemplating them ;
thongh he still mocks af them with such dull
wit as may be in him, becsuse, ps Young has
gaid most troly,

7Tz tob in folly not to scom o fool”

§ uv. Now it is ensy to distingnish this
grotesque from its noble counterpart, by merely
ohserving whether any forms of beauty or dig-
nity are mingled with it or not; for, of Course,
the noble grotesque is only employed by iis
master for good purposes, and to contrust with
heanty ; but the base workman eannot coneeive
nnything but what is base; and there will be
no loveliness in any part of his work, or at the
best, a loveliness measured by line, and rule,
and dependent on legal shapes of feature. But,
withont resorting to thizs test, and merely h-r
examining the ngly grotesque itself it will be
found that, if it belongs to the base school, there
will be, first, no Horror in it; secondly, no
Nature in it; and, thirdly, no Mercy in it.

§avE I my,ﬁ:st no Horror. For the base

gonl has no fear of sin, and no hatred of it:

anit however it may strive to make its work
terrible, there will be no genuineness in the
fear; the ntmost it ean do will be to muke jts
work disgusting.

- Secondly, There will be no Nature in it
It appears to be one of the ends proposed by
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Providence in the appointment of the forms of
the brute ereitiom, that the various vices to
which mankind are linble shonll be sevemlly ex.
pressed in them so distinetly and clearly as that
men could not bot understand the lesson; while
yet these conditions of vice might, in the inferior
animnl, be observed without the disgust and
hatred which the same vices would excite, if
seen in men, and might be associuted with
features of interest which would otherwise nt-
tract and reward contemplation. Thus, ferocity,
cunning, sloth, discontent, gluttony, unclennness,
and cruelty are seen, each in it extreme, in
viiripas animals; and are so vigorously expressed
that, when men desire to indicate the sume vices
in comnection with human forms, they can do it
no better than by borrowing here and. there the
featuves of unimals, And when the workman is
thus led to the contemplation of the animal
kingdom, finding therein the espressions of vice
which he mneeds, nssociated with power, and
nobleness, and freedom from disease, if his mind
be of right tone he becomes interesfed in this
new study ; and all noble grotesque is, therefore,
full of the most admirable rendering of animal
character. But the ignoble workman is capable
of no interest of this kind; and being too dull
to appreciate, and too idle to execute, the btle
and wonderful lines on which the expression of
the lower animal depends, he eontents himself
VoL, 1L i3
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with vulgar esaggeration, and leaves bis work as
false us it is monstrous, a I_hm-ni?hhmt.mnﬁm.:_
and obseene ignomnee. L _ i
§ v Lastly, There will be no Merey in e
Wherever the satire of the noble grotesyue ﬁmul |
upon human nature, it doed so with hlﬂohmr P
mingled amidst its indignation : in its highest =
forms. there is an infinite tenderness, like that of
1' the fool in Lear; and even in its more Biseless
' or hitter sureasm, it never [oses sight nltogether i
of the better uature of whut b attacks, nor -

;.'; ; refuses to acknowledge its redesming or ]_mi--"’

AT domable festores. But the ignoble grotesque -
4 has no pity : it rejoices in iniquity, and e.t{]t_r_.'tq X
N only to slander. i ==

§ LvuL I have not space to follow out the =
varions forme of transition which exist between
the two extremies of great and huse in the
satiriol grotesque. The reader must, alwas
remember, that althongh there is an infinite
distance between the best sud worst, in this
kind the interval is fillad by endless conditions «
more or less inclining to the evil or the good;
impurity atd malice stealing graduslly into the -
‘pobler forms, and invention and wit elevating
the lower, necording to the cotntless minglings
,dth_édnmaﬁhufﬂmhﬁmm_mi. | e

§ Lx. And be mast also Keep in mind that &

il the ohjects of homor in which the terrible
grotesque finds its moterinls were contemplited -

l e e B
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mthatru'm! hght,mdmththuunbmunug}'
ﬂﬂlﬂmﬂl,thﬂywnuiﬂ.mmhgmmqu&,mﬂ
~ become altogetlier sublime; and that therefore
- it is mmathurt&umguf‘ﬂ:&ﬂuﬂﬂ,nrhh&vﬂl,
" of contemplation, and some consequent distortion
- ';:ofthatmnhh image in which the grotesqueness
. consists.  Now this distortion takes place in
~ three ways: either throngh apathy, satire, or
* ungovernubleness of imagination. It is this last
~eanse of the grotesque which we have finally to
consider ; namely, the error and wildness of the
mental impressions, caused by fear opemting
upon strong powers of imagination, or hy the
failure of the Lnmnn fuenlties in the endeavour

to grasp the highest truihs.

§ Lx. The grotesque which comes to all men
in a disturbed dream is the most iuntelligible
emmplaufthiahnﬂ,butuimtﬁemmt:gmhln-
 the imsgination, in this instance, being entirely

~ deprived of all aid from renson, and incapable

- of selfi-government. I believe, Lowever, that the

. noblest forms of imaginative puw:rmnlm_m

- some sort ungovernable, and have in them some-
thing of the chameter of dresms; =0 that the
vision, of whatever kind. comes uncalled, and

- will not submit itself to the seer; but conquers
~ him, snd forees him to speak ns a prophet;
having no power over hiz wonds or thoughts®

. ™ This opposition of arh to nspiration is lotg and smcefully
" _dwelt upan by Plato in his ~ Phadris ;" using, in the conrss

-
-,




i
-

Only if the whole man bs trained perfictly, and
his mind  calm, consistent, n.m:l powerful, tbﬁ =
vision which comes to him is seen as in a perfect
mitroe, -vevenely, ‘and o comsistince with e |

rational powers ; but if the mind be imperfect
and ill-truined, the vision is seen as in a broken *; '

“of his prgwment, almost the words of St Taul: silhioe
uapripeiiter of walawi puriar gugposivyr the ix Dl rie wap
dvfplerier yoprapirm : 5 1t bs the testimony oF the unediarts, st
A maid urse wiied is of 'God s n wobler thimg han the i L.
whieh is uf mes ;7 anil again, ~ T who suta himsel? 1o apy
wurk with whiol tis Muses kave to do" (iz, to any of the &
figer arta) “ without mudness, shinking that by art alons b can >
M bi= work sufficlentiy, will be founil vain ued inespatide, sndt .
MMdWMWmﬂhm% '
* i obscured by that of inspimtion” The jussaees to the | 88
ranm oifoet, relating: oopecinlly to poetry, are inowddrablein
neruly all aneient writers, hnlin%uimm-thﬁmthwnml_-f s
[oan of the fine prts i imtended] (o bo émbmesl e
‘Ni o’ acquainted with oihor parts of my writings will
suppose me t be kn wlvoeats of kle trust s the fmaginatiog,
Bt It bs It these dags jost as necessaby Lo allege the supme |00
ll&ydgeuho-thnmﬂ;u!hm_:ﬁﬂhwm
perkape, a period fu which the peonling gift of tiw pointer wans,
o0 (ke discerned, (n widell & oy aml s vain efforts haye 3
besn mards to yoplace i by windy sl ol This has beep
puenlingly the cxse with the German shool ; and thers amg &
hqmﬂiﬂm“-lh:qummrhhhhmmm fet
Inferior. members_of #, men originally nol fur
sver dustituta of the phisting fooulty, torce themselves intg.
ummwmuw -
m.-ﬂmhﬁuﬂlhiuhmﬂqmmﬂw -
upom cunivas the. philosophy, if sick it be, which Len minutey” i
mork uf 2 wtipeg man woukd kave put into healihy proctled of
plain yorde, 1 know not suxibing s mebiasholy they the
ﬂihdlhhpm“imﬁlhmmmumh-ﬂ' o
subjoctive side ; aud sythological division, ued symbolical
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mirror, with strange distortions  and  discre-

APPESDIX L

paucies, all the passions of the heart breathing
upon it in eross ripples, (il hardly a tmee of it
'h:lmnh:ll mmbroken. So that, strictly speaking,
 the imagination is never gowmml ; it is always
the ruling and Divine power: and the rest of the
man i= to it enly s an instroment which it

ivtalon, ahil Tumsat pd Dision division ; its allisuconl seose,
Totwl Hieril sense; sed blenl puion of view, sl intelleokoal
gkt o viiew 3 1t heeptsm. of woll-mnde armont anrd kallted
brows ; its hernism of gmcefal attiteds sl beaibsl Bair ¢ ita
inwiven wol of sentinwenl, and plety, amd philosophy, el ana-
tuipty, amd Tifstary, all pofamid : and ety fnnooent dasthes of
mumamummmmmnmm« Numi-
foxia, wore worth {6 all, and worth it fen thowsanl thoes ovar,
Mot that the sentiment of (e philoply i buss 1o leelf,
They will moke s good mun, bot they will nef moake s g
pktiber, 0oy har the milllonsh part of s painter.  They wouk!
hinve Beéan gnod T this wiirk and woeds of adaily Tife ; bt thoy
are good-for nothing in - the: cartoan; it thay am thero alone,
And the worst resalt of the systim s 1he tutense cotecit into
which it cultivites o wenk mind,  Nothing is o hopeless, =0
“intolerable, s the pride of & foeolish man who bos pased
Eirongh & progess of (hinking, = as setundly to have found
womethiog ouk.  He belloyves thern is pobhing olss to be found
amt in the olverse.  Wherss the traly great man, on whom
© the revelations min tH they benr him o the el with their
weight, tays bis hend in tho dost, nnd speiks thanoe—often in
 broken syllnbles.  Vanity & indesd o véry sgitally divided ins
* heritance nmonsg mankind ; but 1 think' that amoug tha first
- persans, no etnphasls 1s altogethis s strang is thal on the
(erman foke T wis otoe introdiced to & Gennan philosoplier-
. paintet before Tintaret’s * Masmor of the Innoconte” He
Tookeid st it supeenifionsly, and sald it * wanted Lo bo restogel”
He boad bedn himsali sevem! years emplored in padnting n
* Funst ™ i s ] jorkin and bloe fire; which made Tintont
‘appenr somewhit o1t Wi,




sounds, or a tablet on which it writes; cleml_y e
and sublimely, if the wax be smooth and the
strings true, grotesquely and wildly if they mp’
stained and broken.  And this the “ [lind,” the
“Inferno,” the * Pilgrim's Progress," the “ Faérie
Queen,” are all of them true dreams; m]yﬂu
sleepuhhumn Luwhnmmnymmammu
h‘rmg sleap which God sends, with a mm&nm
in it ns of death, the revealer of seerets; ;
§ Lxt. Now, observe in this matter, lm’efuf!]', p
the difference hetween a dim mjrﬁrunﬂaﬁb
torted one; and do nob blame me for _
the analogy too far, for it will enoble me to %
explain my meaning every way more E]:Elﬁf,r
Most men's minds are dim mirrors, in which all
truth is seen, as St. Panl tells ns, darkly : t.huu., .
the fault most enmmon and most fatal ; dulness
'nfthahmim&mﬂtmofnghi,lmmng.h
utter hardness and blindness; Satan breathing
upon- the gluss, so that if we do ot lweupﬂmﬂ-.
mist laboriously away, it will take ne s
Bal, even so far ns we are able to do this, we
have at:llthnﬂlﬂmtmnin ﬁnr,;ethut tn‘hha
mment.‘ﬁrﬂ can in lnmemrta]lnwﬁr
the distortion of an image, if only we can ses it
clearly. And the fallen human soul, at its best,
unmbonstdimininhmggium nnd that & broken
one, to the mighty truths of the universe round
it ; mdthnmﬂerthumnfrtnglm:ee,m&thn
vnﬂert]wtmthsmtawﬁkhlhnbhimmmmght,
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s the winds and vapours trouble the field of the
telescope mast when it mhﬁsfnthﬂh

§ 1xm. Now, so far ns the truth is seen hytha
imungination® in its wholeness nnd quietness, the
' vision is sublime; but sofar ns it ¥ narrowed
lmihnkﬁnhytht:inmuam#mmﬂnffhﬂ human
capacity, it becomes grotesque: and it would
spem to be mare that any very exmlted truth
_should be impressed on the imagination withoot
some grntﬁ:{uﬂﬁmhihﬁupt&,pmpm'huurﬂ to
the degree of diminwtion of breadth in the grasp
#hclnhiuglw_uut‘rt. Nearly all the dreams
recorded in the Bible,—Jacols, Jasepl's, Pha-
raoh’s, Nebnchaduneszar's,—are pﬂmm*md
uﬁrl}r the whale of the neeessory scenery in the
‘hooks of Ezekiel and the Apocalypse. Thus,
“Jacob's dream revealed to him the mlnutr_'rni
-angels; but because this ministry could not be
“seen or understood hy him in ite fulness, it was
parrowed to him intoa ladder between heaven
‘and earth, which was 8 grotesque.  Joseph's two

'dmuﬂwameﬂﬂantlvmt&ﬂcﬂtnbel[gmof

~ the steadfustness of the Divine purpose towards
him, by possessing the clearness of special pro-

'3 pheey : }'Ewmmnha&mmhﬂmgﬂr as not

= | by before statey] Modem. l'dn!m.'vi it pp. 153,

'lﬂl o 120, 121 o vol, . of the new sdition in two vols)

‘that this firse fmelion of the imagination ia the appeehension
. of uitimite fruth,
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3
to inform him prematurely of his destiny, and |

only to be understood after their folfilmient.
Thie sun, and moon, and stars wore at the period,
and wre indeed throughout the Bible, the symbols .
of high suthority. = It was not revealed to Joseph
that he should be lord over all Egypt; but the
reprosentation of his family by symbols of the
most magnificent dominion, and yet n= subject
to him, must have been afterwards felt by him
az a distinetly prophetic indication of his own
sopreme power. It was not revealed to him that
the occasion of his brethren's special humilistion
hefore him should be their coming to huy com;
but when the event took place, must he not have

felt that there was prophetic purpese in the
form of the cheaves of wheat which first imaged
forth their subjection to him? And these two
imnges of the sun deing obeisnce, and the
sheaves bowing down,—narrowed and jmperfect
intimations of great truth which yet-could not
be otherwise  conveved,—are both  grotesques,

The kine of Phimoh eating each other, the gold
and clay of Nebuchadnezzar's image; the: four
beasts full of eyes and other imagery of Ezekiel
and the Apocalypse, are grotesqnes of the smme
kind, on whieh I need not. farther insist. i

- § 1xun, Such forme, however, onght perhaps to.
have been armoged onder o separste head, as
Symbolienl Grotesque ; but the element of awe
onters into them zo stronply, as to justify, forall




APPENDIX 1.

onT present parposes, their being elassed with the
" other varieties of terrible grotesque. For even
" if the symholie vision itsell be not terrible, the
 wense of what may be veiled behind it becomes
il the more awful in proportion (o the insig-
pificance or stmogeness of the sign iteelf; und, 1
‘believe, this theill of mingled doubt, fear, and
‘enriosity lies al the very root of the delight
which mankind tuke in symbolism. It was not
an aevidental necessity for the conveyance of
truth hypm‘tﬂ:rﬂ instead of words, which led to
its universal adoption wherever art was on the
advance ; but the Divine fear which neeessarily
follows on the understanding (bt a thing i=
other and greater than it eeems; snd which, it
appears probable, has been rendered  peculiarly
attractive to the humsn leart, hecanse Guod
wonld have us nnderstand that this is trus not

~of invented symbols merely, but of all things

amidst which we live: that there Iil‘.di‘ﬂptr
immnsngﬂmthmthmnyatmthm or enr
‘hath heard ; and that the whole visible eriation
'Eammﬂpﬂhhlﬁhﬁ?ﬁhﬂ]nfth:ngsmrrﬂnlmﬁ

L't.mz Itmmﬂi.hﬁth“u'beeumnhmw;

subject of wonder with thonghtful men; how
fondly, age sfter age, the Church has - cherished
‘the belief that the four living c¢reatures which
surrounded  the Apoealyptic throne were symbols
of the four Evangelists, and rajoiced to nse thoss

forms in its pim-tmching_:; that a ealf, o lion,
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-
an eagle, anid a beast with a man's face, uhﬂnlii"_:.
in all ages have been preferred by the Christinn
warld, as expressive of Evangelistic power and
inspiraticn, to the mujesty of humau form; and
that quaint grotesques, awkward and often Indi-
crous caricatures even of the animals represented, by
shoald have been regarded by all men, not only
with contentment, but with awe, and have
superseded all endeavours to represent the chn- Y
meters and persons of the Evangelistic writers
themselves (excopt in n few instances, confined X
principally to works undertaken without a .
definite religious purpose);—this, I sy, might I
appear more than strangs to us, were it not that g
we onrselves share the awe, and are si{ll eatisfied
with the symbol, and that justly, For, whather
we are conseions of it or not, ther is in oup _
'hhnrﬁ,ni!{g:mupnnthﬂ_hmmlfmmat-ht' .
‘have 5o holy a signification, an acknowledgment
that it wis not Matthew, nor Murk, nor Luke,
unsealed ; bt that the invisible things of Him
from the beginning of the ere o &re ‘olenrty A8
scen, being understood by the things that sre
made; that the whole world, and all that js
therein, be it low or. high, great or small, in'n:
mmal Gospel; and that as the heathen, in
their alienation from God, changed His glory inta. =
an image made like nnto eorruptible man, and
to birds, and fourfooted beasts, the Christian,




in his approach to God, is to undo this wark,
aud to change the corruptible things info the
 image of His glory; belioving that there is
~ nothing so buse in creation, bt that our faith
: may give it wings which shall mise us into
eompanionship with henven; and that, on the
3 ﬂhuhﬂnd,fhnmhnﬁhhgmglﬂtnfmgmdly
i ereation, but that it is & mean symbol of the
- Gospel of Christ, and of the things He has pre-

- pared for them that love Him. « *

§ Lxiv. And it is easy to understand, il we
follow out this thought, how, when once the
symbolic languuge was familiarized to ths mind
and its solemnity felt in all its folness, there
was_no likelihood of offerice being taken at any
repulsive or feeble charaoters in execntion or con-
ception. Thers wys no form so mean, no incident
&0 commonplace, but, if regarded in this light, it
might beeome sublime; the more vigorons the
fancy and the more fmthful the enthusinem, the
gm.ter would be the likelihood of their delight-
ing in the contemplation of symbole whose

mystery wis enhanced hy apparent insignificance,

or in which the sanetity and majesty of meaning
mmhﬂe&wﬁhmmmﬁmﬂ
external form: ner with uncouthness merely,
but even with every appearance of malignity or
basemess: the behiolder not being revolted even
by this, bnt comprehending that, as the seem-
ing evil in fthe framework of creation did not




invalidate its Divine anthorship, so neither did =
the evil or imperfection in the svmbol invalidate
its Divine message.  And thus, ‘sometimes, the
designer ot Ilnst became wanton in his appeal

to the piety of his interpreter; and recklessly
pouted out the impurity and the savageness of
lis own heart, for the mere plensire of seeing
them overlaid with the fine gold of the ranetunry

by the roligion of their beholder, ")

§ Lxv. It is not, however, in every symbolical
subject that the fearful grotesqne becomes em-
bodied to the fall. The element of distortion
which nffeets the intelloc Cwith
subjects above its proper capavity, is us nothing
compared with that which it sustains from the
direct impressions of temor, It is the trembling
of the human soul in the presence of death which
most of all disturbs the images on the intellec
tial mirror, and invests them with the fitfulness

and ghiastliness of dreams.  And from the contern-
plation of desth, and of the pangs which follow -
his footsteps, agise in men's hearts the troop of
strunge and ircesistible superstitions whidl, more
digmity of the mind they impress, o
withont n certain grotesqueness, -
parnlysis of the reason ani ovET-eXcitement of the
faney. 1 do net mean 10 deny the actual existence

of spiritan] manifestations ; T haye never weighed

the evidence upom the subject ; hut with these,
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Humh exist, we are not here concerned. The
: which we are examining arises out of

ﬂmt condition of mind whith appears to follow
nntmnlly upon the contemplation of death, and
incwhich the faney is brought into morbid action
= by terror, mnmpnmadbythahu[iufinapmtnﬂ
pmmu:wu, and in the possibility of spiritual
~_apparition, Hence are developed its most sab-
= lihw, bmmrtslnﬂfvﬂlnntny,cmﬂum, nided
‘by the fenrfnlness. of the phenomenn of nature
which are in anywise the ministers of death, and
primarily directed by the pecnliar ghastliness of
expression in the skeletom, itsell a species of
terrible grotesque in its relition to the perfect
© § uxvi Thus, fist bom from the dusty and
dreadful whiteness of the chamel-house, but
softened in their forms by the holiest of human
affections, went forth the troop of will and
wonderful images, seen through tesrs, that Lid
‘ihe mastery over our Northern hearts for 5o muny
iges., The powers of sudden destruction lurking
in the woods and waters, in the rocks and elouds ;
—kelpie and gnome, Lurlel ond Hartz spirits;
the wraith and foreboding phantom ; the spectra
of second sight ; the various conceptions of aveng-
ing or tormented ghost, haunnting the perpetrator
of erime; or expinting its commission; and the
half fictitions and contemplative, half visionary
und believed images of the presemce of deuth




sickness and sin, and waiting for its hour in the

tive and pamlyzing terror with which they Em’
-attended, and partly ennobling us by leading our

lagt and the most important circle in that great
we all must be fn some sort the subjects witil
the waters of the last fordless river cease to roll

light of heaver, and neither death stand betwesn
us and our brethren, por symbols hetween us
andd our Gaod,

8 view approaching to completensss of the
various. branches of human fecling which are
concerned in the development. of this peealine
form of wt. It remains for us only to mote,
hs briefly as possible, what facts in the aetusl

‘subject.

From what we have seen to be jts natire, we
must, I think, be led o one most important
conclusion ; thit wherever the buman mind {s
healthy and vigorous in all its i reat
i imagination und émotion no less than in intel-
leet, and wot overborne by an undoe or hardened

204 APPENDIX L e :
itself, doing its duily work in the elmbers of -

fortalices of strength and the ligh places of plea-
sure ;—these, partly degrading us hy the insting-

b
|

Eingdom of dark and distorted power, of which
mortality shall be ‘swallowed np of life; dutil

their untransparent volume between us and the

§ Levin We bave mow, I beliove, obtuined

-

thoughts to dwell in the-eternal world, il the 1
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pm-minenm of the mere reasoning lacultios,
there thé grotesque will exist in full energy.
And, sccordingly, I believe that there is no test

= of greatness in periods, nations, or men, more

" sure than the development, among them or in
them, of a noble grotesque; and no test of com-
purntive smallness or limitation, of one kind or
atiother, more sure than the absence of gm:usqnn
invention, or incapability of understanding it.
I'think that the eentral man of all the world, as
. representing in perfeet balunee the imaginative,
moral, and intéllectunl facolties, all ar their
highest, i Dante; mdinhmthegmtm‘,rue
reaches at once the most distinet and the most
nolile development to which it was ever hrought
in the human m‘l‘.nli. The two other greatest
men whom Ttaly has produced, Michnel Angelo
and Tintoret,* show the sume element in no less
originul strength, bnt oppossd in the oue by his
science, nni in both by the spirit of the age in
whioh they lived: never, however, aheent even

I in Michael Angelo, but stealing forth continually

in & strange and spectral way, lurking in folds of
- miment and knots of wilil hair, and mountainons
confusions of crabby limb and cloudy drapery ;

 [* I hodnot st this time extricates] mymelf from the falis
revnrenty for Mickiael Amgako in which 1 il been brought ap,
Tk hebl me lmger than any other yookbfol formafism,  The
sl relations botwean Michael Angelo and Tistorel ame given

- i any Onafond lectare on thie subject.)
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VENETIAN INDEX.

[1881, The deluy in the publication of the
second volume was caused by my wish to com-
plete this index into some more generally service-
ahle form. Buot I find that now-a-diays, 8= soon as
I begin to speak of unything anywhere, it is sure
to be moved somewliere else; and now, at last,
iudmpmtim,lpumﬂank! index almost as it
was, cutting ont of it only the often-repeated
statements that such and such churches or pio-
tures were of “no importance” The modem
~trveller is but too likely to sy o for himself.
- In my last edition of Murray's Guide to Northern
Ttaly, I find the visitor advised how to see all
‘the remarkuble objects in Venice in & single duy.]

I have endesvoured to make the following
index as uwseful ns possible to the truveller, by
~ indicating only the objects which are really
. worth his stady. A traveller’s interest, stimp- -
lated as it is into strange vigour by the fresh- o
ness of every impression, and deepened by the
VoL In 14
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sacredness of the charm of nssociation which =
long familiarity with any seene too futally wears
wway, s too precious a thing to be hecdlesidly
wasted ; and as it is physically lm_plﬂﬂﬂhtn% 1
and to understand more than g certain quantity =
ufurtmng;mrnhm&.ﬁmnttwtimheztnwﬂ 2
on second-rate works, in sueh a city as Venice, =
i= not merely lost, bat nrtmll}'hmmfu]-—-dndn!'ﬁ-:-

ing the interest and confusing the memory with
respect to those which it is a duty to enjoy, :
a disgrace to forget. The reader need not fear
being misled by any omissions; for 1 have nm-a-'
scientiously pointed out every chamuhrhth
example, even of the styles which I dislike, ﬂﬁ .
lmam{amdmlmnmnlimmmmwm

my own information fuiled ; but if he is in
mﬁawﬂhngtﬁtmatm&,IshnﬂﬂrmmmM
him to devote his prineipal attention, if he is=
fundufpmnhngﬁ,tothuwurhufw?mh
Yumu,uniluhnwﬂ_,ndufmw
lecting Titian, yet remembering that Titian can -
hﬁﬁﬂmﬂfhwwghlj studied in almost any
great Earopean gullery, while Tintoret and .
Bellini ean be judged of only in Venice, nnd
Paul Veronese, though glorionsly rqmmﬂ"hy o
thatwg;rmt;mtu:mintiwlnnwu,nmimﬂ#
others thronghont Europe, is yet not to be fully
estimated until lie is séen at play among the
fantastic chequers of the Venetian ceilings.

I have supplied somowhat copions J:uﬁml of




I-".-:.-_. e g e
i e W _-q..u‘

b
-

© the pictures of Tintoret, becunse they are much
 injured, dificalt to read, and entirely neglected

= . h]‘ut]]El' writers on art. 1 cannot express the

astonishment and indignation I felt on finding,

- in Kugler's handbook, & paliry cenacolo, painted.

probably in a couple of hours for & couple of
~ gecching, for the monks of St. Trevaso, quoted

= - uhmntm-im of this master; just as foolish
* yeaders quote separate stanzs of Teter Bell or

_ Finally, the render is requested to ohserve, that
the dstes nssigned to the various buildings
' pamed in the following index, are plmost with-
out exception conjectural ; fhat is to sy, founded
exclnsively on internal evidence. Tt s likely,
{herefore, that here and there, in particular

" imstunces, farther inquiry may prove me fo have

‘haen deceived ;- but _'ﬁunh geensional errors. are

* mot of the smallest importance with - respect to

 the generul conclusions of the preceding pages,

S ik will be found to rest an foo broad

- ‘basis to be disturbed.




Accapemta peELLE Brue Arn. Notice abu?e
the door the two bas-reliefs of St. Leonard
and St, Christopher; chiefly remarkahble Im-r. !
their rade cutting st o late o date, 1377 ;' but
the niches under which they stand :me ﬂ;lr‘ '
usual in their bent gubles, and in the lrﬂ;h:.- '
erosses within eireles which Gl ﬂlﬂlr-i_:ulpa.x .
The traveller is generally too much struck hj_r-_ :
Titian's great picture of the “ Assamption, =
to be able to pay proper sttention to the other
works in this gallery. Let him, however, ulk-
himself candidly, how much of his aﬂmmtﬁm; 3
is dependent merely upon the pieture bnng“ _
larger than any other in the room, und hlvina: e
bright masses of red and blue in it: let Lim
be assured, that the pictore is in rﬂﬁtymt :
one whit ‘the better for being either large, or
gaudy in coloar; mnd he will then be better
disposed to give the pains necessary to i.hu-
mvuthammtbfthnmmpmfmmdnﬁd.
solemn works of Bellini and Tintorét. One
of the most wonderful works in the whole
gallery is Tintoret’s * Daath of Abel,” on the
lefi of the ¥ Assumption ; “‘I.'h-n“&hm and
Eve” on the right of it, is harlly inferior;
nnd both mmﬂmchlmﬂtuﬂitmmmple&ﬂ’ J
the master, nnd in many respects better pic-- =
tores, than the much vannted ‘“Mfm#h ﬂ'f_ '
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St, Mark" All the works of Bellini in this
room ure of great beauty and interest. In the
great room, that which contains Titian's ** Pre-
sentation of the Virgin,” the traveller shonld
examine carefully all the pictures by Vittor
Carpaccio and (entile Bellini, which represent
scenies in ancient Venice; they are full of
interesting architecture and costume. Marco
Basaiti’s ** Agony in the Garden™ isa lovely
example of the religious school. The Tintorets.
in this room are all second rate. but most of
the Veroneses are good, and the large ones are
magmnificent. d :
[1877. I leave this article as originally
written ; the sixth chapter of ‘St Mark's Rest *
now containing A careful motice of as many
‘pictures as tmvellers ure likely to have time
to look at.] 2

Avga.  See (GIORGIO. _

Asprea, CHvman oF St. Well worth visiting
for the sake of the peenliarly sweet and
melnnchioly  effect of its little grassgrown
eamp, opening to the lagoon and the Alps.
The sculpture over the door, the * Mimeuloos
Dranght of Fishes," is a quaint piece of Re-

* naissanee work. Note the distant meky land-
‘seipe, and the oar of the existing gondols
foating by St. Andrew’s boat. The charch
is of the later Gothie period, moch defaced,
but still pictoresque.  The lateral windows
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are ‘bluntly trefoiled, und good of theie
time, k
[1877. All now defaced aud defiled by fac-
tory and milroad bridges, A mere woe and ¥
desolution. : )
AsueLl, CHUROH DEGLI, ab Murmo. The sealp-
fure of the “ Annuneistion ” over the entmnces
gute & graceful. In exploring Mursno, it is
worth while to row up the grest canal thus
fur for the sike of the opening to the lagoon.
ArostoLr, CHURCE  oF TnE. The exterior is
nothing, There is sid to be picture by
Veronese in the interior, “The Fall of thﬂ_'_l-'T
Manna." Thave not-seen it ; but, if it be of
importance, the truveller should compare i
earefally with Tintoret's, fu the Souols di Sanm
Hooeo, tad in San Giorgin Miggiore. . 8
[1877. It is an imitation of that in Kam
{iorgio, almost invisible, and not worth losing
AvosToLl, PALACE AT, on the Grand Canal, near -
the Rialto, opposite the fruit-market. A most.
Amportent transitional palace_ Its sculpture -
' Pﬂﬂﬁlﬁﬂj’ rich and =
Venetinn, in fmitation of &
e, e 84 story aud finst floor sre
~of the first half of the thirteenty entary,
the rest modemn. Observe that only cne rfni
of the sea story is left, the other balf having
been modernized. ' e
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AuseNal.,  Its gatewsy is o curiously picturesque
example of Renaissunce workmuuship, admir-
ably sharp aud expressive in its omumental
senlpture ; it is in many -parts like some of
the best Byzantine work. The Greek lions in
front of it appear to me to desérve more praise
than thiy have eceived: though they are
awkwarily balanced between conventionsl and
imitative representation, having neither the
severity proper to the one, nor the vercity
-necessary for the other.

[I877. No. There's no good in them ; they
are stupid work of fhe Greek decadénes,—
were eumber of ground : but at least decently
fjuiet, not stratting or sprawling or mouthing
‘like lious of modern notion.  Pacific at lesst—
not insolent lumber. The traveller who ecares
for Turner should look with remembering
attention at the internal angle of the arsenal
canal. Turner maie its brick walls one flame
of spiritual fire, in his mystic ﬂwwmg of them
uow in onr National G;Ilery] '

B

Baporr, Patdzzo, in the Campo San Giovantdi
in Bagols, A mugmﬁmt ﬂmmpla of the
fourteenth century (Gothie, ciren 1310-1820,
‘anterior’ to the Duenl Palace, and showing
beantiful ranges of the fifth order window,
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with fragments of the original baleounies, and
the vsual lateral window lnrger than any of
the rest, The fresco painting on the walls
15 of later date; und T believe the hears
which form the finials have been inserted
ufterwands also, the original windows having =
been pure fifih order. e
The building is now n ruin, inhahited hy e
the lowest orders ; the first floor, when 1 was
last in Venice, by a lnundress, i
[1877. Restored und destroyed.] - o
Barro, Patazzo, in the Campo St Muurizio.
The commonest lute Rennissnce. A fow
olive-lenves and vestiges of two figures still
remuin apom i, of the frescoes by Panl
Veronese with which it was onee adorned.
[1877. Al bat gone mow: nor wern they

Paul's—only some clever imitations, | e
HarnsniGo, PavLszzo, on the Grind Canal, vest
the Casa Pisani. Late Henaissance ; notice-
able only 58 a house in which some of the < 3
best pictures of Titin were allowed to be
ruitied by dutp, and ont of which they were
then sold to the Emperor of Russia. ;o
Bakkano, Parazzo, on the grnd Canal, next the
Paluzzo Cavalli,  These two buildings form
the principal objects in the foreground of the
view which almest ivery artist seises on his |
first traverse of the Girmnd Canal, the Church
of the Salute forming n maost gruceful distanes,
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Neither is, however, of much value, except in
general effect; but the Barbaro is the best,
und thu[nmﬁednrmdainitﬂdduwﬂl,m
from the narrow canal between it anid the
Cavalli, is good Gothic of the earliest four-
 tecnth century type.

Bansapa, Cavnom oF ST,

~ Bawrovoueo, Cavicn or 5. 1 did not go to

: Inok ot the works of Sebastinn del Piombo
which it coutains, fully crediting M. Lazari's
statement, that they have been * Barbari-
mente sfigumti da momi imperite, che pre-
tendevano ristunmri.”

Bempo, Patazzo, on the Grand Canal next
the Casn llaniu. A moble Gothic pile, eiren
1400, which, before it was pn.mtad hy the
modern Venetinns with the two most valuable
colours of Tintoret, Binneo & Nero, hy being
~whitewashed above, and turned into n eoal
wurehouse  below, must have been among
the most noble in effect on the whole Grand
Canal. Tt uhll forms a benutiful group with
the Rialto, some large shipping being gene-
mlly anchored at its quay. Its sen story
a.ml enitresol are of earlier dote, T believe,

thun the rest; the deors of the former are
Byzantine; and above the entresol i &
beuuhful Bjmﬁne eornice, hmilt inte the
n.I], anid harmonizing well with the Gothie
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Bestno, Paiazzo, in the Calle Magno, at the
Compo de' duoe Porzi, close to the Arsenals
Noticed by Lazari and Selvatico as- hmmig 2
a very interesting stairease. It s early Gothie,
ciren: 1330, but not & whit more lntr.rmtmg =
thun many others of stmilar date and dengn
See “ {ontarini Porta ﬂm Ferro," “Mi.rraaim,
“ Sanude,” and “ Minelli,”

Besevgrro, Caxro of ST, Do not fail to m
the superh, though partially ruinous, ﬂut]:h
palace fronting this little ~#juare, It m ‘I"ﬂ"]’
late Gothie, just passing into
unique in Venice, in maseuline uhnmb&r
united with the delicacy of the inmymnt -
style. Ohserve especially the brackets of the Sl
tmleonies, the Hower-work oh the cornices,
and the arsbesques on the angles of the
buleonios (hemselves,

Buiuxauno, PALszzo, on the Gmnd Canal A
very noble pile of early fiftecnth century
GGothie, fnlt:iluliﬂn the Dl.!nmlfal;on, Tﬁt‘ >
traveries in its Interal windows nre. hﬁmﬁ '
and umuunl.

Bersanoo, Pavazzo, at St Polo,. A g!unonx 0
palnce, on & narrow eanal, in wpart of Venice
uow inhinbitel by the lower Hdnl'l’ﬂl!lj'.. ltr
is rther lite central Gothie, cire ISBU—-IM -
bt of the E.m:ﬂt]rmd' and soperb in its
effect of colour when seen from  the side.
ﬁmpatﬂiuthumtmmtnmnhmﬁnﬂ
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by Selvatico and Tazari, beewuse its * foglie
d" neanto " (anything, bj’-tht-hj, bt acanthus),

“quasi agitate da vento si attorcigliamo d°
intorng alls campona, concetlo Hon indegno
duﬂuﬁd’i"apoﬂumwtt!" Does this mean
4 epocs Bisantina"? The capital = simply
a translition info Gothie sealpture of the
Byzantine ones of St. Mark's and the Fonduco
¢’ Turchi, and is fir inferior to sither. ‘But,
taken ns & whole, I think that, after the
Du.mlPﬁhM,thmuthnnnhIm%m nﬁbtttuf
all in Venice.

G

CaMERLENGHT, PALACE oF T, beside the Rialto,

- A graceful work of the curly Rensissimce
(1525) passing into Homan Renaissance. Its
details m inferior to most of the work of
the school. The “(.'amatléugﬁi, properly
“Usmerlenghi di Comune,” were the three
officers or ministers who had eare of the
administrition of puﬂil: Ergqnses.

~Carrenno, Parazzo, at Aponal.  Of wo
interest.  Some say thni Bianeo Cappello
fled from it; but fhe tradition scems to
fluctuate hel;wun the varions houses -
lenging to ‘her fumily.

Camrd, CargeE oF THE  Ones an interesting
Gothie church of the fonrteenth century,
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lately defaced, and applied to some of thie
usual important purposes of the modern
Italisns.  The effect of its ancient facade
may partly be gnessed at from the pictures

of Canaletto, but only guessed at; Conaletto J

being less to be trusted for renderings of
details, than the rodest and most ignorant
painter of the thirteenth century.

Cammsy, CHURCH OF THE A most interesting
church, of late thirteenth century work, but
much altered and deficed. Its nave, in which
the emly shafts snd capitals of the pure
truncate form are unaltered, 14 very fiue in
effect; its lateral porch is quaint and heau-

tiful, decorated with Byzntine ecireular

sculptures, snd  supported on two  shafis
whose cupitals wre the wost wrchaic ex-

amples of the pure Rose form that I know |

in Venice. '
Thaﬁmlgiminml‘inm:uvm’thx first
- altar on the right in entering; the * Cirenm-
; eision of Christ.” ldé’m#hwmagad :
head either more heautiful o more pictur-.
esque than that of the high priest. The
cloister i full of nul:uhln tombs. nearly ull
dated ; one, of the fifteenth century, 1o the.

ie&mmmg,mﬁtumﬂiug From (he colonr
still left on the leaves and ﬂ.uwm of ;]3_. v

serlptared roses,

Cassusn, Gnunm or S 'ﬂm nhumh st
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on 1o secount be missed, as it contains three
Tintorets, of which one, the # Crooifixion,” i
among the finest in Enrope, There is nothing
worth notice in the building itself, except the
jumb of an ancient dpor (left in the Renais-
gamee buildings, facing the canal), which has
been given among the examples of Byrantine
Jumhe ; and the traveller muy therefore devote
his entire attention to the three pictures i
the chancel.

\. The Crucijizion. (On the left of the
high altar.) It is refreshing to fined & picture
tuken care of, and in u bright, thoogh not a
good light, so that such purts of it ns are seen
ai all are seen well. It is also in a better
state than most pictures in galleries, and most
remarkable for its uew and strange treastment
of the subject. It seems to have been painted
more for the artist’s own delight, than with
any lnhoured attempt at composition ; the
horizom is so low, thot the spectator must
fancy himself lying at full length on the
gﬂm,urmthetmﬂngﬂmhmmhlumd
lusuriant weeds, of which the foreground is
entirely composed. Among these, the seam-
less robe of Christ has fallen st the foot of
the eross; the mmbling hriurs and wild
grasses thrown here and there over its folds
~of rich, but pule erimson. Behind them, snd

seen through them, the heads of a - troop of




Roman. soldiers are mised against the sky s B
and, above them, their spears snd halberds
furm n thin forest against the horizontal
clonds. The thrée erosses are put on the
extreme right of the picture, and its centre
18 ooeupied Dy the executioners, one of whom,
standing on'a ludder, receives from the ofher
at once the sponge and the tablet with the
letters INRL.  The Madonua and St John
ore on the extreme left, superbly painted
like all the rest, but quite subordinate. Tn
fact, the whole mind of the puinter seems
to have been set upon making the pringipals
nccessory, and “the necessories principal, We
look first: st the grass, and then at the searleb
robe ; and then &t the elnmp of distant ;
und then gt the sky, and It of all at the
emass. As & piece of colour, the picture fs
notable for its extreme modesty. Thern fs
not a single very full or bright tint in any

» and yet the colour is delighted fn
throughont; not the elightest touch of it
but is delicions, It is worth notiee also, and
especially, Because this pictare being in o
frech state, we are sure ﬂfﬂﬂﬁ.ﬁnt‘,t.hat_ like
nearly all ather great colourists, Tinforet was
afeaid of light greens in his vegetation, He
often nses dark blue greens in his shadowed
trees, but here where the gras is in fall .
light, it is all painted with Sarious hues of




sober I:mwn, more especinlly where it crosses
the erimson robe.. The handling of the whole
is in Lis noblest manner; and 1 consider the
picture  generally quite beyond all priee.
It was cleaned, | helieve, some years age,
b not injured, or at least as little injured
as it is possible for a picture to be which
his undergone any cleaning process whatso-
ever.
2, The Ressyrection. (Over the high altar.)
The lower part of this picture is entitely con<
ml_lud by & miniature temple, about five feet
high, on the top of the altar: certainly an
insult little sxpected hy Tintoret, ns, by
getting on utaps,md looking over the suid
temple, one may see that the lower figures
of the picture sre the most laboured. It is
strnge that the painter never seemed able
to conceive this subject with any power, and
in the present work he is marvellously
hampered by varions types and eonvention-
nlltmn It iz mot n painting of the Resurree-
, but of Homun Cntholic saints, thinking
mm Resurrection. On one side of the
tomb is o bishop in full vobes, on the other
‘a female ssint, I know not who; beneath it,
sn angel playing on an organ, lmﬂ u cherab
‘nluw:ug it; and other cherubs flying ubout
the sky, with Howers; the whole eoneeption
being o mass of Rennizssanee shsurdities. Tt




L A e

R R WS T o Ly & A AT
1-‘: & -y = ‘: I. r I -

i = _.|~ /

2u4 APPENDIX 1y, \

15, moreaver, heavily painted, over-done, and _,'L-'u y
over-finished ; and the farms of the chemnhs
utterly heavy and vulgnr. T cannot hielp
fancying the picturs has been restored in some
way or another; but there is #till great power -

b which his mind Wis not thrown : the colour
~r in hot and havsh, and felt 1o b oo more
“ Puinfally, from jis opposition to tlie grand .
F' coolness und chustity of ' the ¥ Crugifision.” il
E' The face of the angel playing the m-gnn is =L e
highly eluborated ; 4, alsa, the flying cheruhy,
8. The Descent into Hudss, (On the right-
hand side of (he high altar,) Much imjured

b
W N

S

and l.itﬂ_u to he I never wis more
buzled by any Picture, the painting being
throughout  carelas in Plaves

[ty t_Iun a8 if Tintoret had 5
shetehed it when Lo way i, 1ok g1 o, abd
scholar to work on with, and they finished
itii:a)mrry: but ke huﬂ-ﬁlnbﬂl‘__r_hn_d
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. commen painters fill the scene.  Branzino,
for instance, covers his canvas with every
" farm of mouster that his sluggish imagination -
could eoin. Tintoret admits only o somewhat
haggard Adum, a graceful Eve, two or three
Venetians in court dress, seen amongst the
smoke, nnd a Satan represented as a hand-
some youth, recognizable only by the claws
on his feet. The picture is dirk and spoiled,
hut 1 am pte!h sure there are no demons
or speetres in it. This is quite in accordance
with the master's caprice, but it eonsiderably
diminishes the interest of a work in ather
ways unsatisfactory. There may once have
been something impressive in the shooting in
of the mys at the top of the cavern, as wall
a5 in the strange grass that grows in the
bottom, whose infernal character is indicited
by its all being lknotted together; but so
little of these parts can be seen, that it is
not worth spending time on & work certainly
unworthy of the master, and in great part

probahly never seen by him.

" Cavarny, Pavazzo, opposite the Academy of Arts.
An imposing pile, on the Grand Canal, of
Renaissance Gotlie, but of little merit in the
details ; and the effect of its traeeries has heen

, of late destroyed by the fittings of modern
external blinde. Itz balconies are gmd., of
the later Gothic type. See * Banpano.”
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Cavarus, Patazzo, nest the Chsa Grimeni (or
Post-(Mfiice), but on the other side of ﬂm .
narrow canal. Good Gothie, founded on the
Ducal Palnce, virca 1380, The mpmlsorﬂus'
' ﬁmtntorymrrmukahl;rmhmtha

J fillets at the necks. The crests, heads of

' sea-horses, fnsertell between the wmuimn,

nppenrtnhelutur,bﬁtmvﬂrjﬂnnufﬂlﬂﬁ -

3 kind. SN

gt Cespvre, CavRen oF St. See “Spatze” '

s Conramyt, Ponra o Ferko, Pﬂ-.f{zzm near the Py
Church of St. John and Paul, mmmdﬁum:'_f
the besntiful ironwork on the door, which was
some time ago taken down byth.-.u propristor
and sold. Mr. Rawdon Brown rescued some
of the ornnments from the himds of the hlsck- i
smith who biad booght them for old iron. The
heud of the door is a very mi:amshngMﬂ
arch of the early thirteenth century, already
drawn in my folio work. In the interior
mrtukbuunfulmmmntufm with
u piece of balcony at the top, civea 1330, and
cne of the most richly and earefully wronght
in Verfice. The palace, judging by these rem-
nants (all that are now left of it, except m
single traceried window of the same date af
the turn of the stair), must once have been

lmungthnmmmn.gmﬁnentm Venice.
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domestie Gothic in Venice, but notable more
for riches than excellence of design. In oneé
respect, howeser, it deserves to be reganded
with attention, as showing how much beauty
md:ﬁg:ﬁtymayhebmﬂwedmnmqmnull
and onimportant dwelling-louse by Gathic
soalpture. Foolish critivisms upon it have
appeared in English accounts of foréign huild-
ﬁmuh;mﬂngmﬁmthegrmmd of its heing

“ill-propartioned ;" the simple fact being, that

' there was no room in this purt of the canal for
“an wider honse, and that its builder made its
‘roome s comfortable as bhe could, and its
windows snd baleonies of o convenient sine for
those who were to =ee th:nngh them, and
Htﬂl:ﬂﬂnﬂ}ﬂtn,milﬂﬂ.thﬂ“p'upnrhm out-
side to mkﬂ care of themselves ; which indeed
they have very sufficiently done; for though
the house thus honestly mlﬂﬁnﬁ its diminu-
t{vﬂ:m it is nevertheless one of the principal
wmmeubnfthﬂ?&qmblmtmﬂhufthe
Grand Canal, and would be nearly as great o
loss if it were destroved, as thﬂﬂlmmhufln
Salute iteelf.

CorNern DELIA Ca" GRANDE, Paum, on the
Grnd Canil  One of the worst and coldest
buildings of the central Rennissanee. It i is on
agmndsmlf,,mdiﬂnmupmm ohject,
tising over the roofs of the neighbouring houses
in the varicus aspeets of the entrance of the




Girand Canal, aud in the general view of Venice
from San Clemente.

sance bmlﬁmg of no mant or interest.

CouNer SPINELLL, Parazzo, on the Grand Canal. 2
A graceful snd interesting example of the
early Renaissance, remarkable for its pﬂ!tt}‘ 1
cirenlar balconies, ‘i

[Cormex, Museum. Carpaccio’s portmait-study of
the two Indies with their pets is the most
interesting piece of his finished execution ex-—-
isting in Vemice. The Visitation, slight but =
lovely. The Mantegna ? or John Bellini ? {ThE'
meﬁgmtmu}, of the most pathetic interest.
And there are many other curions and some
beantiful minor pictores. 1877.]

D

Dasooto, Patazzo, on the Gmnd Camal. Be-
tween the Cass Loredsn and Cass Bembo is
a range of modern buildings, some of which
oecupy, I believe, the site of the palace once
inhabited by the Doge Henry Dandolo. Frag-
ment= of early architecture of the H}mt-me
sehool may still be tmced in many places
among  their foundstions, and two doors in
the foundstion of the Casa Bembo iteslf belong
“to the sume group. 'I"hum:smlgmarmtmg

palace, however, of any value, on this spot, a
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very small but rich Gothic one of about 1300,
with two gronps of fourth order windows in
its second and thind stories, and some Byzan-
tine circulsr mouldings built into it above.
“This is still reported to have helonged to the
family of Dandolo, and cught to be carefully
preserved, as it is one of the most interesting
. and ancient Gothie palaces which yet rewain.

DaxmLI, ALBERGO. See NANL '

Doaxa or Mane, of the separation of the Grand
Cunnl from the Giadecca, A barburous build-
ing of the time of the Grotesque Renajssanee
(1676), rendered interesting only by its posi-
tion. The statue of Fortune forming the
weathiercock, stunding on the world, is alike
chameteristie of the conceits of the time, and
of the hopes and principles of the last days

. of Venice,
. DOmo, Casa. A mnoble pile of very woaint
Guthie, onee superh in general effect, but now
- destroyed by restorations; 1 saw the beantiful
slabs of reldl murble, which formed the bases
of its balconies, and were carved.into noble
spiml mouldings of stmnge sectionts, half a
foot deep, dushed to pieces when I wus lust
in Venice; its glorions interior gtaircase, hy
fur the most interesting Gothic monument of
the kind in Venice, had been cacried awuy,
piece by piece, and sold for waste marble
two years before. Of what remnins, the most
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bewutifal portions are, or were; when I lhii'r-.:-
saw them, the capitals of the windows in the
upper story, most glorious scnlpture of the
fourteentlh century, The fantastic wmﬂnl . ;
traceries are, T think, later; but the rest of =
it the architecture of th.la Imhne is :munuhma, -
and ‘1 cannot venture to give any decided
opinion respeeting it. Parts of its mouldings

E are quite Byzantine in chometer, but hﬂk

4 somewhat like imitations.

' Dtcat. Pavace.  The multitude of works h]r
various masters which eover the walls of this
palace is = great that the tmveller i3 o
general merely wearied and confosed by them.
He had better refuse all attention exeept to
the following works?

L. Paradise, hy Tintoret ; at the r
of the Great Conneil-chamber: - T found it
impossible to count the number of figures in -
this picture, of which the grouping is so in-
tricate, that al the upper part it is not ensy
h&wngﬁmmﬁgmﬁ#mlnuthm bat [
counted 150 important figures in one half of
ikllmi o that, as there are vearly as many_

luindi.tuﬂ pmit’lunl, the total number

. this nolios - v

e e e e T

sl ths text %l tmly ba wofnl to tvellerwive bavo Gime

10 eofrect It fiir themilves 16 preseot need. Vur fuller nos

Veenant, of Tintoret's Paradies, so0 my pumpbifet ot Michnel
. -whnul'ﬂ:wﬂ.] B
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cannot be under 500, 1 believe this s, on
the whole, Tintoret’s chaf-d'wirve; though
it is o vast that mo cne takes the trouble
to rend it, and therefore less wonderful pie-
tires are preferred to it. T have not myself
been ahle to study except a few frgments
of it, all executed in his finest manner ; but
it may assist n hurrisd abserver to point out
to him t;h:tthn whole compesition is divided
into concentric zones, represented one above
snother like the stories of o cupols, ronnd the
figrures of Christ and the Madonna, at the cen-
{ral and highest point: both these figures are
exevedingly dignified and beantiful. Between
‘each zome or belt of the mearer figures, the
white distances of heaven are seen filled with
floating spirits. The picture is on the whole
wonderfully preserved; and the most precious
Ahing that Venioe possesses. Bhe will not
possess it long; for the Venetian Academi-
- cians, finding it exceedingly unlike their own
works, declure it to went harmony, nod are
going to retouch it to their own ideas of
perfection.
2. Sisge of Zara; the fimt picture on the
right ou entering the Sala del Seratinio, It
is n mere baitle piece, in which the figures,
like the arrows, are put in by the score,
There are high merits in the thing, and so
much invention that it Is possible Tintoret
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may have made the sketch for it; but,

executed by him at all, he has done Itmﬂ'ail
in the temper in which & sign-painter meets
the wishes of an ambitions landlord. He
seems to have been ordered fo represent al
the events of the battle at onge; and tﬂhlﬁ,.;- :
felt. that, provided he gummen,amrn,aﬂ._ '
+<hips enough, his employers would ‘be pﬂ“"' )
feotly eatisfied. The picture is o _vast duﬂ..;,

some thirty feet by fifteen.

't’nrlm “other pictures will be pointed mtl‘
by the enstode, in these two mnma,mwmﬂiﬁ-
of attention, but they wre only historieally,
not artistically, interesting. The works of
Paul Veronese on the ceiling have been re-
paiuted ; and the rest of the pictures on the
walls by second-rate men. The traveller
must, onee for all, be warned ﬁgimmimil-
tl]:ing the works of Domenico Robusti (Dom-
enico Tintoretto), a very miserhle ;_nl.{lrﬁ'q"
ﬁ:rmmudhhﬂlustmﬁthn-,.fmpﬂ. .

3 I?:nﬂnycﬁ'ﬂmn keneeling befure Fo
by Titiany in the Sula delle quattro an;- \
“To be observed with eare, ns one of the most
striking examples of Titian's want of feeling
and cosrseness of conception. ‘As n work of
mere art, it is, however, of great valoe. The
traveller who bas been accustomed fo deride
Turner's indistinctuess of tonch, ought to
exumine emefully the mode of painting the




Venice in the distance at the bottom of this
pletnre,

4. Frescoss on the roof of the Salu delle
quuttro Porte, by Tintoret. Once magnifi-
cent  heyond ﬂ,l;':ﬂl,‘!ﬂ'pt&lﬂ, now mere wrecks
{the plaster crumbling away in lirge flukes),
but yet deserving of the most earnest study.

4. Ohrist taken down from the cross, by
Tintoret ; at the upper end of the Sula dei
Pregudi. One of the most interesting mythic
pictures of Venice, two Doges being repre-
sented beside the bedy of Christ, and a most
uohle painting; executed, however, for distant
&ﬁ'eut; and ecen hest from the end of the

6. Fﬂum, Queen of the Sew, by Tintoret.
Central compartment of the Mlthg in the:
Sals dei Pregadi. Notuble for the sweep of
Ihvmmﬂugmandfmtha daring
charseter of its entire conception, though it
is wild and careless, and in many respects
unworthy of the mnster. Note the way in
rhmhhehum;dﬂwﬁnmmﬁmsdthn-
:mwil,vkhmn:m to his love of the

grotesque.

7. The Doge ]'.m-ﬂcma i prayer to the
Vingin, by Tintoret; in the sams room.
:Bmkiynnﬂydumculumﬁtngrmdwurk

to be studied, Liowever, more for the sake of
weving what u grent man does “to order,”
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when he is weiried of what is required from
him, than for ifs own merit.

8. 8. George and the Prinecess, There are,
besides the Pardise,” only six pictures in
the Ducal Pulace, ns far as: 1 know, which
Tintoret painted carefully, nnd those are all ==
excesdingly fine: the most finished of thess =
urs i the Anti-Collegio; but those that are
most majestic and charaeteristic of the master
are two oblong ‘enes, made to fill the panels’
of the walls in the Anti-Chiesetta; these
two, each, I suppose, nbout eight feet” 'I:rjflmt," '
are in his most quiet and aoble manner. 5
There is excessively little volour in them, =
their prevalent tone being a greyish brown
opposed with grey, black, and a very warm
russet. They are thinly painted, pﬂ'l‘ﬁﬂt in
tone, and quite untonehed. The first of them
is “St. George snd the Dragon,” the mhjﬁﬂlf_
humg treated in a new and ndtinmtug_
The principal figure is the princess, who sits
nstride on the ﬂrngma hauk.ltnl&mg h:m 'hy

:ahoﬂnmihlhmﬁﬁun bﬂlﬂiﬂghmhmdﬁm
lier head ns if to bless her, or to keep the
dragon quiet by heavenly power: and a
monk stanids by on the right, locking gravely
o, Thuuhnuupzﬁmﬁrhzﬁumth&
drgen, though the white fashes in its eye
ure. very ghostly: but the whole thing is
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“entirely typieal; n.m:l the princess 15 not so
much represented riding on the dragon, as
supposed to be placed by St. George in an
attitude of perfect victory over her chief
enemy. She has a full rich dress of dull
reil, but her Bgure is somewhat ungracefnl.
- Bt. George 15 in grey srmour and grey dmpery,
and has o benutifod face; his figure entirely
dark against the distant sky. There is a study
for this picture in the Manfrini Palsce.
9. 8. Andrew and St. Jerome. This, the
. companion picture, Lins even less colour than
'im 'appod!a_ It is Ilﬂﬂj’ all l:r:uwn nnd
the ﬁwﬁs hmmthurlremmn,md St.
Aundrew holding a grent brown cross. There
is nothing thit can be called colour, except
the grey of the sky, which appronches in
-some places a little to blue, aud o single pieee
of dirty bricksred in St Jerome's dress; and
yet Tintoret's greatness hardly ever shows mare
than in the mansgement of such sober tints.

" I wonld rather luve these two small brown

pictures;, and two others in the Andumy'
mrfeﬂlyhumﬂwfnthﬂrgmemitm.—
the “Cain and Abel® and the “Adam and-
Ev&,-—thmnnthenther small pictures in
Venice put together which he painted in
En:gﬁtmlnursfornltxrpeeu,hutIm

saw two pictures which so. nearly spprosched
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grisuilles as these, and yet were delicions =
pieces of colour. 1 do not know if I'm**
right in calling one of the saints 8t. Andrew.
He stands holding » great upright wooden
vross agminst the sky. St Jerome mt&'i:nﬂ‘
at his feet, against u rock over which some
glorious fig-leaves and olive bmnches are b
shooting ; every line of them stodied ﬁh‘h
the most exquisite care, and yet cost with
perfect freedom.

0. Bueehws ol  Arindns.  The mmtt
beautiful of l.hefuurmreﬁalpmtmbr—
Tintocet, which cecupy the angles of the
Anti-CCollegio.  Onee one of the noblest pie-
tures in the world, but now miserably faded, 3
the sun being allowed to fall on it all day
long. The design of the forms of the leafage
round the head of the Enmhm,mﬁﬂm
Hoating gruce of the female figure above;
will, however, alwiys gma interest to  this
picture, nnless it be _

The other three Tintorets in this room
are careful and fine, but far inferior to the
“ Bacchus ;" mﬂﬂm“"&'ulmnmdﬂmﬂycbpn”
is n mgnluﬂymmgm and vulgar mtnﬂjrnf
common models.

11. Europa, by Paal Veronese; mtb&ﬂmﬁ
room. UOne of the 1uryfuwl;nemmhw}uuhf
hoth possess, and deserve, o high mpu:tatmn. k

12, Venice enthroned, by Paul Veronese;
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- on the roof of the same room. One of the
grandest pieces of frank colour in the Dueal

13, Vewnice, und the Doge Sebastian Venier;
-t the npper end of the Sala del Collegio. An
mmrivalled Paul Veronese, far finer even than
the “ Eoropa”

14, Marriage of St Catherine, by Tintoret ;
in the same room. An inferor picture, but
the figure of 81, Catherine is quite exquisite.
Note how her veil falls over her form, showing
the sky through it, s an alpine caseade falls
over a marble rock. '

There are three other Tintorats on the walls
of this room, bot all inferior, though full of
power. Note especially the painting of the
lion's wings, and of the coloured carpet, in
“the one nearest the throne, the Doge Alvise
Mocenigo adoring the Rédeemer®

The roof is entirely by Panl Veronese, and
the traveller who really loves painting ought
to get leave to come to this room whenever he
chooses; and should pass the sunny summer
mornings there agiin and again, !‘nﬂduﬂng
now and then into the Anti-Collegio and Sala
dlei ]E“mgmli, and coming back to rest under
* [T was happy enough to obitala the original sketeh for

this picture, in Vanice, (it bad boun long in the pocsession of
Bignir Nerir)i and whter being the mist hooowret of all

pittures ot Denmack HI, until my father’s desth, it = now
given to my sehool in Oxfon.]




APPENDIX 11,

the wings of the conched lion at the feet d' .
the * Mocenigo.” He will no otherwise enter
so deeply into the heart of Venice, *

E.

. Eorests, Onvnen oF St. A small and defaced, #
e " bt very eurious, early Gothie church on the

, Gindeccs. Nob worth visiting, unless the tra-
S veller is geriously interested in architecture.,

& -

Fosca, CHvien oF S1. Notable for its excesd-
imngly picturesque campanile, of late Gothie,
but uninjored by restorstions, and peculindy

T Venetian in being erowned hy the cupela 0

o instead of the pyramid, which would have
y MMpbjaintthenmepanndinmj'i'
other Ttalian eity, S

Foscant, PaLazzo, on the Gmund Canal. The

_ noblest exumple in Venice of the fifteenth

o uenturyﬁﬂﬂm.ﬁamdﬂi on thennaﬂ?aimu i

but lately restored and spoiled, all but the

stonewotl of the main windows, The restom-
> tion wus necessary, however: for when [ was

" mVéﬂlWiﬂiMﬁT’chm patlace was afuu]min ]

- itagmhn]lammnfmnd,mdnstheh:k

receptacle of a stone-mnson’s yard; and its

rooms whitewnshed, and seribbled over with
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indecent earicatures, It hng sinee bumwhn]lj
‘strengthened and put in order; but as the
Venetinn municipulity haye now given it to
the Aunstrians to be used as hnmck&it‘wﬂ
probably soon be reduced to its former con-
dition. The lower pulaces at the side of this
bailding are said by some to have belonged to-
the younger qunn. See “ GIDSTINIANL”
 Frascgsoo beELa Viexa, Cavncn oF St Base
Rennissance, but must be visited in order to
see the Joln Bellini in the Cappella Suntn,
The Inte senlpture, in the Cappella Giustiniani,
appears from Lazari’a statement to be deserving
of carefal study. This chuceh is enid also o
contsin two pictures hy Paul Veronese.
Fiagr, Currcit oF THE.  Foonded in 1250, and
continued at various subsequent periods. The
apse and adjoining chapels are the enrliest
portions, und their traceries have been noticed
as the origin of those of the Ducal Palace.
The best view of the apse, which i= a very
_ moble example of Italian Gothie, is from the
door of the Seunola di Sun Ropeo® The doors
of the echoreh are all later than any other
portion of it, very elabornte  Renaissance
Gothic. The interior is good Guothic, but-
not interesting, except in its monuments, OF
these, the tmveller muy notice that of Duceio
degli Alberti, of the unlknown knight, opposite

= [Sow dmmrnd by restoration. ]
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that of Duccio; of Francesco Foscari; of
Giovinui Pesaro ; and of Jacopo Pesaro.

Besides these tombs, he ought to notice
mefnﬂythutnfﬁmﬂmﬂﬂn a first-mite

example of Remaissance work; nothing can
he more detestable or mindless in general
design, ‘or more beautiful in execution. Ex-
amine especially the griffins fixed in admirs-
tion of bouquets at the bottom., The fruit
and flowers which arrest the attention of
the griffins may well arrest the traveller's
also ; nothing ean be finer of their kind. The
tomb of Canova, by Canova, eannot be missed ;

consummate in science, intblerable in uﬂ'em-
tiom, ridienlous in eonception, null and void to
the nttermost in invention and I."eeHng The
equestrian statue of Paolo Savelli is spirited ;

~the monument. of the Beato Pacifico, & curious
example of Renaissance Gothic with wild

mkm (sl in term cotta). There are

gevernl good Vivarinis in the church, but its

uhm{ pmhuqml tressure is the Johm Bellini

in the sacristy, the mest finished and delicate
example of the muster in Venice.

[1877. The Pesaro Titian was forgotten, 1

suppose, in this artiele, because I thought it

nwll'inwnﬂthﬁ Agsumption. I hold it
now thnheat Titian in Venice, the powers of

portraiture. and disciplined composition shown

-h-it__phdug it fur above the showy masses of

a ki
&



commonplace cherubs and merely picturesque
men, in the Assumplion ]

3.

Gracosro pE Lomto, Couner oF St A most
interesting church, of the early thirteenth
century, but grievously restored. Its eapitals
hove been already woticed as chameteristic of
the earliest Gothie, and it is said to contain
four works of Panl Veronese, but I have not
exaumined them. The pulpit i= admired by
the Italians, but is utterly worthless, The
venl-antique pillar in the south transept is
4 very noble example of the “Jewel Shufe”

Giacomo o1 Riauro, Cuvmen oF St A pic-
turesque little chuorch, on the Piesza di Rinlto.
It has been grievously restored, but the pillars
and capitals of its nave are certainly of the
eleventh century ; those of its portico are of
good central Gothic: and it will sarely not
be left unvisited, on this ground, if on no
other, that it stands on the site, and still
retains the name, of the first church ever
built on that Rialto which formed ihe nuelens
of future Venice, and becnme afterwards the
mart; of hér merchants,

Gronue, Cauken o St., near the Canna Reggio.
Its principal entrance is a very fine example
of early Renmaissance seulpture. Note in it,
VoL, 1L 16
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especially, its heantiful use of the Hower uf_
the convolvulus, "here are said to be still
more heantifub examples of the same period,

in the interior. 'The . cloister, though muoch.
defaved, is of the Gothie period, nndwm'thl =
glance. P

Gioreto pe' Greot, Cavnen of St The ﬁmk .
(hurch. It contains no valusble oljects of
art, but its serviee is worth attending bythnﬂi! '
who hnve never ssen the Greek ritual T

Guousto oe' Scauavost, Cavecn or S Sad
tnmntul:nuva:jrpmmmmﬁmﬂpmﬁnp
by Vitlor ﬂﬂl’pﬂﬁ‘m

[1877. See*St. Mark's Rest,” First Supple-
ment, “The Shrine of the Slaves"]

Grorato ¥ A (St George in the Seaweed),
Cavace orF Br, 'The most besutiful view of
Venice ut sunsét is from o point at about two- :. '
thirds of the distanee from the city to the island,

[1877. From the island itself, now, the %
nearer view spoilid B}'hthﬂﬂm&mud-mntmgs T
unid mochines, But oll is spoiled from what
it was. The Campanile, good early Gothie,
hndmmpknunhduﬂ‘m-gm'xpnmfu#m'
cbservatory in the siege.]

Glowsto MAceions, Cource oF St A hnﬂﬂing
which owes its interesting effect chiefly to its
isolated position, being seen over a great space
of lagoon. The tmveller shomld especially
notice in its fagade the muomer in which the
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central Rennissance architects (of whose style
this chorch is a renowned example) en-
desvoured to fit the laws thew had established
to the requirements of their age. Chorehes
were pequimed with pisles snd clerestories, that
is to say, with a high central nave and lower
wings ; and the question was, how to face this
form with pillars of oue proportion, The
noble Romanesque architects built story above
slory, ne it Pisa snd Locean; Lot the base
Pallndian architects dared not do this. They
must needs retain some image of the Greek
temple, but the Gireek temple was all of one
height, a low gable roof being bome on ranges
of equal pillars.  So the Palladion builders
riised first o Greek temple with pilasters for
shafts; and, through the middle of its roof, or
horizontal beam, that is to say, of the comice
which externally represented this besm, they
lifted another temple on pedestals, adding
these barbarous appendages to the shafts,
which otherwise would pot have been high
enough ; fragments of the divided cornice or
tie-beam  being left between the shafts, and
the great door of the Chureh thrust in between
the pedestals. It is impossible to coneeive a
design more gross, more barbarons, more child-
~isl in conception, more servile in plugiarism,
more insipid in result, more contemptible
under every poiut of rational regurd.
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"Observe, also, that when Pailadio hml.gl;,f,':‘
his pediment ut the top of the ehurch, he did -
not know whié to do with it: he bad no iden
of decorating it except by a round hole in the ‘
in construction and decoration, the Charch of

middle. (The traveller should compare, both

the Redéutore with this of San Giorgio,)
Now, & durk penetration is often n most pre-
tious yssistance to a building dependent upon
colour for its effect; for a eavity is the only
means in- the architect’s power of obtaining
certain and  vigorous shadow; and for this
purpose, u eircular penetration, surrounded by
o deep russet marble moulding, is beautifully
used in the ecentre of the white field on the
side of the Portico of 8t. Mark’s. But Palladio
had given up colour, snd pierced his pediment
with a circular eavity, merely becanse he had
not wit enough to fill it with sculpture, The
- interior of the chureh is like a large assembly:
room, and would hive been ondeserving of o
mément's attention, but that it contsins some
most precious Pletures, numely :

1. Gathering the Manwna. (O the left hond
of the high altar) One of Tintoret's most
remorkable  landscapes. A brogk flowing
throngh a momtainous eountry, studded with

thickets and palm-trees: the congregntion

have been long in the Wilderness, and are

employed in various manufictures much more
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° fhm in gathering the munna.  One gm% is

forging, another grinding munnn in a wmill,
another making shoes, one woman making a
piece of dress, some washing; the main pur-
pose of Tintoret being evidently to indicate
the eontinuity of the supply of heavenly food.
Amnother puinter would have made the congre-
gation hurrying to gather it, snd wondering st
it ; Tintoret at once makes us remember that
they had been fed with it “by the space of
forty years” It is n lprge pieture, foll of
interest and power, but seattered in effect, and
not striking except from its elaborate landseape.

2. The Last Supper. (Opposite the former.)
These two pictures hive been painted for their
places, the subjects being illustrtive of the
saerifice of the mass. This lstter is remnrk-
sble for its entire homeliness in the general
treatment of the subject; the entertainment
bring represented like a.ny large supper in a
second-rte Italian inn, the figures being all
comparatively uninteresting ; but we arve re-
minded that the subject is a sacred one, not
ouly by the strong light shining from the head
of Clirist, but because the smoke of the lnmp
which hangs over the table turns, as it rises,
into & multitude of angels, all painted in grey,
the eolour of the smoke; and o writhed and
twisted together that the eye hardly at first
distinguishes them from the vapour ont of
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Rl
&ich they are formed, ghosts of countenunoes
and filmy wings filling up the intervals be
tween the completed heads The idea is i
highly characteristic of the master. The pie-
ture has been grievously injured, but still.
shiows mimcles of skill in the expression of
candlelight mixed with twilight; varionsly
reflected rays, and half tones of the dimly
lighted chamber, mingled with the bexms of
flashing along the metal and gliss upon the
table, and under it along the floor, and dymg 3
aﬁy into the recesses of the room.
3. Martyrdom of variows Swminfs.  (Altar
piece of the third altar in the south aisle,) A
moderately sived picture, and now a very dis=
agreeable one, owing to the violént red into
which the colour that formed the glory of the
Angel at the top is changed. It hos been b
hastily painted, and only shows the artist’s .
power in the energy of the figure of an exe-
cationer drawing a bow, and in the magnifi-
cent ease with which the other fignres are
thrown together in sl manner of wild groups
and defisnces of probability. Stones and
arrows are flying sbout in the air st yandom.
4. Coronation of the Virgin. (Fourth aliag
in the same able) Puinted more for the
sake of the portrits at the bottom, than of
the Virgin at the top. A good pictare, hut




somewhat tame for Tintoret, and much injured.
The principal figure, in blick, is still, however,
rarj" fine. '

5. Reswrrection of Christ, (At the end of
the nm:th uisle, in the chapel beside the ehoir)
Another picture painted chiefly for the sake of
the included portraits, and remurkably eold in
general eonception; ifs colour has, however,

been gay and delicate, lilae, yellow, and blus

being largely used in it, The Hag which our

Saviour bears in His hand has been omce as
bright as the sails of o Venetian fishing-hoat,
tut the colours are now all chilled, and the

picture is mther ernde than brilliant ; o mere
wreek of what it was, and all covered with
droppings of wax at the bottom.

6. Martyrdom of St. Stephen. umm piece
in the north transept.) The saint is in a rich
prelate’s dress, looking as if he had just been
saying mass, kneeling in the {oregroumd, and
perfectly serene.  The stones are flying about
him like hail, and the ground is covered with
them ps thickly as if it were a river hed.
But in the midst of them, at the snint’s right
liand, there is a book lying, crushed, but open,
two or three stones which have tormn one of
ita lesves lying opon it. The freedom and
exse with which t_h& teaf iz erumpled is just
as chameteristic of the master as any of the
graniler fentures; no one but Tintoret could




have so crashed a leaf; but the idea is still
more charscteristic of him, for the book is i
evidently meant for the Mosaie History which :
Stephen had just been expounding snd its
being erushed by the stones show how the
blind mge of the Jews was Violating their
own law in the murder of Stephen. In the
upper part of the pictare are thres figures,—
Christ, the Father, and St Michael. Christ
of course at the right hand of the Father, as
Stephen  saw Him standing ; but there is
little dignity in this purt of the conceplion.
In the middle of the pictore, which is also
the middle distance, ure three or foar men
throwing stones, with Tintoret's wayg) vigonr
of gesture, and behind them an immense and
confosed crowd ; zo that, at first, we wonder
where St. Pual is; but presently we obssrve
that, in the frout of this crowd, and almost
eractly i the ventre of the pisture, there T

i figure seated on the ground, very noble and
quiet, and with some - loose gnrments thrown
:l-l.'-m'ﬁn its knees. Tt is : in_ ?ignrm
black and rad. The fignre of the Father tn
the sky shove is dressed in back und ped
ﬂsu,nn&thmetwﬁgm.mthamtmﬁm of: L8
colonr fo the whole design. Tt i almost
impossible to priise too highly the refinement
af conception which withdrew the mﬂw ]
St. Paul into the distance, %o e entirely to




the scene, und yet marked the dignity to
which he was afterwards to be raised, by in-
vesting him with the colours which ocenrred
nowhere else in the picture except in the
dress which weils the form of the Enﬂhﬂi
It is: also to be noted as an int

example of the value which the painter put
upon colour only; another composer would
have thoughi it necessary to exalt the future
apostle by some pe_nu.l{ur dignity of action or
expression.  The posture of the figore is

indeed grand, but  inconspicuous; Tinteret
‘does ngt depend upon it, and” thinks that the

figure is quite ennobled enongh by being made
a keynote of colour.
It iz nleo worth ohserving how boldly

imaginative is the treatment which covers the
‘ground with piles of stones, and yet leaves

the martyr appurently unwounded. Another
painter would have covered him with hloot,
and elaborated the espression of pain npon
his countennnce. Tintoret leaves us under

no doubb as te what manner of death he is

dying; he makes the air hurtle with the
stones, but he does not chovse to muke his
picture disgusting, or even pﬂml‘hl. The face
of the martyr is serene; and exniting: and we
leave the pietare, remembering only how % he
foll nsleap,”

separate him from the immediate interest of
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Grovasewns, Pavazzo, st the Ponte di Nmia.n e
A fine example of fifteenth century anhtﬂ,,
founded on the Ducal Palace. v
Grovasst £ Paoro, Cooron o St Foondn-
tion of, IL 78. An impressive church, though ~ =
none of its Gothic is comparable with that
of the North, or with that of Verons. The
wistern door is interesting us one of the last
conditions of Gothic design passing into Re- |
-unmmeverynuhandhmuhfuld’ihkmﬂ, 3
especially the wreath of fruit and flowers
which forms its prineipal moulding. 'The
statue of Bartolomeo Collpone, in the htt'{a_‘
square beside the clinrely, s ertaigly one of
the noblest works in Ttaly. I have never
seen auything approaching it in animation,
in vigour of portemiture; or nobleness of ling.
The reader will need Lazari's Guide in making
the cireuit of the cliurch, which is full of
interesting montumenis: but T wish especi-
ally to direct his attention to two p-m:-u.rm’
besides the celebmted Peter Martyr: namely,

L. The Crucifizion, by Tintoret; on ﬂm_
wall of the left-hand aisle, just before
into the transept. A picture fifteen fapt Img
by eleven or twelve high. I do not believe
that cither the  Mimede of St. Mnrk,”wﬂm
* [1 bave alwnys ralled this charch, in the text shmply "'EL

Joha and Pral, oot Bis, Tobn and Dam ; jnst s the Vese-
ﬂmnyﬁnnﬂh:m:huln.mlm&mtﬂ,m]




great “ Crucifixion™ in the Scuols di Ban

HRoeco, cost Tintoret more pains than this
comparatively small work, which is now
utterly neglected, covered with filth and eob-
webs, und fearfully injured. As a piece of
colour and light and shade, it is altogether
marvellons, Of all the fifty figures which the
picture contains, there is not one which in any
way injures or contends with another; nay,
there is not a single fold of garment or touch
of the peneil which could be spared; every
virtue of Tintoret, as a painter, is there in its
highest degree,—ocolour st onee the most in-
tense gnd the most delicate, the utmost deci-
sion in the mmangement of masses of light,
and yet half tones and modulations of endless
variety ; and all exeruted with & mognificence

of handling which no words are energetic

enough to describe. [ have hardly ever seen a
plutummwhichﬂmmmmmuéhdemm
and eo little impetuosity, and in which =0
little was conceded to haste, to accident, or fo
weakness. It is too infinite o work to be
deseribable ; bot among its minor passages of
extreme beanty, shonld especinlly be noticed

the manner in which the accomulsted forms of

the humsn hody, which fill the picture from
end to end, are prevented from being felt
heavy, by the grace and clasticity of two or
three spmys of leafnge which spring from o
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hrul:enmtinthefumgrmmd,nndrimmﬂlﬁ_ |
spienous in shadow aguinst an interstice filled
by the pale hlue, grey, and golden light in
which the distant erowd is invested, the office
aflhisfuﬁagphﬁng,hm:rtisﬂm]poiut# _
view, correspondent to that of the trees sob by
the sculptors of the Ducal Palacs on its angles.

But they have a far more important meaning /3
in the picture than any artistical one. If the
spectator will look earefully gt the root which
I have called broken, Le will fing that, in

palm-leaves, we shall be st po loss to under-
stand the great painter's purpose in lifting the
branch of this mutilated olive aguinst the dim
light of the distunt sky while, close beside it,
St. Joseph of Arimathea drags dlong the dost
# white garment, —obserye, the principal light
of the picture,—stainag with the blood of that
King before whom, five days befare, His oruei-
fiers had strewn their own garments in the
way,

2. Ouwr Lady with the E‘nmwfﬁlgji. (In
the first chapel to the right of the choir.}
A remarkable instance of the theoretiea]
manner of representing seriptual facts, which,
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at this time, as noted in the fourth chapter
of this volnme, was undermining the belief
of the facts themselves. ‘Thres Venetian
chamberlning desired to have their portraits
painted, and at the same time to express their
devotion to the Madonna; to that end they
mpnmtedkneﬂjnghnfwnhrr and in order

to aceount for their ull three being together,

and to give a thread or clue to the story of
the picture, they are represented as the Three
Mugi; but lest the spectator should think it
strange that the Magi should be in the dress
of Veuetinn chamberluins; the scene is murked
as & mere ideality, by sarrounding the person
of the Virgin with saints who lived five hun-
dred years after her. She has for attend-
ants 5t. Theodore, Bt. Sebastian, and St Carlo
(query Sf, Joseph).  One hardly kunows
whether most to regret the spirit which was
li:mml=II sight of the verities of religious luztnry
in imaginative abstractions, or”to praise the
modesty and piety which desired ruther to be
represented as kneeling before the Virgin than
in the discharge or mnong the insignin of im-
portant offices of state,

As an ¥ Adoration of the Magi,” the picture
is, of course, sufficiently nbsund : the St. Se-
bastinn leans back in the comer to be out of
the way; the tlree Magi kneel, without the

ightest uppeamnce of emotion, to a Madonn:

853"
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& seated in & Venetian loggin of the fifteenth
- century, and three Venstinn servants behind

bear their offerings in o very homely sack, tied

3 up at the month. As u pices of portmiture
C and urtistionl eomposition, the work i alto- 1
‘ gether perfect, perhaps the best pisce of
A Tintoret’s portrait-painting in existence, 1t

;' is very carefully and stendily wrought, and
= armnged with eonsummate skill on o diffiealt ;
plan. The eanvas is & long oblong, 1 think
F about eighteen or twenty feet long, by about
seven high; one might almost fancy the
pointer had been possled to bring the piece
into use, the figures being all thrown into
= positions which a little diminish their height.
: The nenrest chamberlain is kneeling, the two
behind him bowing themselves slightly, the
E attendunts behind bowing lower, the Madonna
g sitting, the St. Theodore sitting still lower on
= the steps at her feet, and the St. Sebustion
lenning back, so that all the lines of the
F Picture incline more or less from right to lefi
£ as they ascend.  This slope, which gives unity
1 to the detached gronps, is carefolly exhibited
E by rectangular lines of background,—the up-
E right pillars of the loggin and the horizontal
g elouds of the beautiful sky. The colour is
i— very quiet, but rich and doep, the local tones
= being brought ont with intense force, and the
cast shadows subdued, the manner hemgmnﬂx -
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more that of Titinn than of Tintoret. The sky
appenrs fall of light, though it is as dark as
the flesh of the faces; and the forms of its
Honting clonds, s well as of the hills over
which they rise, are dmwn with a deep
remembrance of reality. There are hundreds
of pictures of Tintoret's more smazing than
this, but T hardly know one that T more love.
The reader ought especially to study the
senlpture round the altar of the Cuppella del
Rosario, us sn example of the abuse of the
sculptor's art; every accessory being laboured
out with much ingenuity and intense sffort to
turn soulpture into painting, the grass, trees,

aud landscape being as far realized as possible,

and in alto-relievo. These bas-reliefs are by
various artists, and therefore exhibit the folly
of the age, not the error of an individual,
Giovasyt  Grisostomo, CHURCEH oF S One
of the most important in Venice, Tt is early
Rennissamce, contsining some gond senlpture,
but chiefly notable as containing a noble
Sebastion del Piombo, and a John Bellini,
which a few years hence, unless it be ©re
stored,” will be esteemed one of the most
precious pictures in Italy, snd among the most

perfect in the world. John Bellini ix the only -

artist who appears to me to bave united, in
equal and magnificent measures, justness of

drawing, nobleness of colouring, and  perfact




manliness of trentment, witl the purest reli-
gious feeling, He did, ws far us it is possible
to do it, instinetively and unaffectedly, ‘ﬂtli" _
the Comeei only pretended to do. Titium, =8
colours better, but has net his piety, Leo-
nurdo deaws better, but has not his colour,
. Angelico is more heavenly, fl:uth-&amth'iu:;
manliness, far less kis powers of art, o
3 Giiavassr Etryossanto, Crrpon op S Said <8
A to contsin a Tithan and o Bonifuzio, Of no
other interest, _ : 3
L1877, 13981410, Selvatico, Its campanile
is the most interesting piece of central Gothie
remaining compuratively intact in Venjce, ®
stands on four detached piers; o Ereengrocers -
shop in the space between them; the stable Sl
tower for its roof. Thers ure three lovely bits -
of heraldry, carved on three square stones,
on its side towards the Rialte, Selvatico .
gives mo ground for his dute’s I believe 1208
1310 more probable. The Titian, only visible
to me by the sucristan’y single candle, spems.
-ﬁ lunguid and affected.
F - Grovaxsr ix Bmacons, Cuvace o sy A
; - Gothic church of the fourteonth century, small,
# but interesting, and said to contain  some
. precions works by Cima da Conegliano, and
3 one by John Bellini.
; Glovassr, S, SevoLa’ pr. A fine example
of the Byzautine Renaissance, mixed with -

-

Rt T . : o



remuants of good lnte Gothie, The little

exterior cortile is sweet in feeling, and Laz-
ari priises lighly the work of the interior

(iupEcca.  The erescent-shaped island (or series
of islands) which forms the most northem
extremity of the city of Venice, though sepa-
mted by a broad channe! from the main city.
Commonly saiil to derive its name from the
number of Jews who livad upon it ; bot Lagari
derives it from the word “judicato,” in Vene-
tian dialect * Zudegi," it baving been in old
time * adjudged " us o kind of prison territary
to the more dangerous and turbulent citizens,
It is now inhabited only by the poor, and
covered by desolate gronps of miserable dwell-
ings, divided by stagnant canals.

Its two principal churches, the Redentore

und St. Eufemia, are named in their alpha-
betical order.

Giuseree or CasteLio, Cuvmow or Sr.  Said

to contain a Paul Veronese: otherwise of 1o
Importance.

Grostavuas, Parazzo, on the Grand Canal,

tow Albergo all' Europa. Good lste four
teenth century Gothie, but much altered.

GrusTiNuasy, Patazzo, next the Casa Foucari, on

the Grand Cumal. Lazad, T know not on

~what authority, sys that this palsce was

built by the Ginstiniani family before 1428,
VOL. 1r. 17
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Gnrsomo, CHURCE OF ST., on the Grand Canal.

e a1

It i ome of those founded directly on the -
Ducal Palace, together with the Casa Foseari
at its side: and there could have been no
doubt of thigir date on this ground; but it
would be interesting, sfter what we have
secn of the progress of the Dueal Pulace, to
ascertnin the exact year of the ercetion of any
of theze imitations,

Thiz palace econtains eome nnusually rich
detached windows, full of trucery, of which:
the profiles are given in the Appendix* under
tlm&t%uuftﬁnﬁhuaﬁfthqugﬂrmeﬁ, _
it being popularly reported to bave belonged
to the son of the Doge.

An important chureh of the fn‘nxtmnthjomtnq,
now desecrated, but still interesting, Its apse
is on the little canal crossing from the Grand
Cannl to the Giudecca, beside the Church of
the Salate, snd iF vers chameteristic of the

de _ecclesisstical Gothic contempornry with
the Ducal Palace. The entmuce to its elgis
ters, from the Grand Canal, is somewhat luter:
u moble square door, with two windows o
eah side of it, the grandest examples in
Venice of the Inte window of the fogrth order,

The cloister, to which this door gives en~
brance, is exactly contemporary with the finest . ¢
work of the Ducal Palace, cires 1350, It iy

X0 10 ol the &l editiey Vil 45 ™ 245]



the loveliest cortile I know in Venice: its
sapitals consummate in design and execation 3
and the low wall on which they stand showing
remnants of mi;l[ture'unique, s fir ns I
know, in such application.

(1877, 1 gunessed this date (ciren 1330),
and am proud of myself; the nctual year
being 13427 \

J.

Jesurrs, Churen oF THE. The basest Rennis-
sance ; but worth visit in order to. examine
the - imitations of curtning in white marble

It contains o Tintaret, “The Assumption,”
whieh I have not examined ; and ‘o Titiun,
“The Martyrdom of St. Lawrence,” originally,
it seems to me, of little value, and now, having
been restored, of none.

L.

Lisnsriy Vecens,, A graeoful building of the
centml Rennissances, designed by Sansovino,
1336, and much admired by all architects of
the school. 1t was econtinged hy Seamoazi,

down the whole side of St. Murk's Place,
adding another story above it, which modern

\ erities blame as destroying the « eurithmia ;
never considering thut had the two low stories
=
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of the Library been continued along the entire

length of the Piamm, they wonld have looked

s0 low that the entire dignity of the sguare Xy
wonld have been lost. As it is; the Library
is left in its originnlly good proportions, and
the larger mass of the Procumtie Nuove formis
o more majestie, thongh less graceful, side for
the grest square.

But the real faults of the building are not
in its number of stories, but in the design of
the parts. Tt is one of the grossest examples
of the lase Renaissance habit of tuming
keystones into brackets, throwing them out in
bold projection (not less than a foot and a
half) beyoend the mouldings of the arch; a
practice utterly barbarous, inssmuch ns it
evidently tends to dislocate the entire arch,
if any real weight were Inid on the extremity
of the kevstone ; and it Is ulso o very chinmo-
teristic exnmple of the vulgar and  painful
mode of filling spandrils by nuked figures in
alto-relievo, leaning against the arch on each
side, and appearing us if they were continu-
ally in danger of slipping off, Many of these
figures have, however, fome merit in them-
selves ; and the whole building is gruceful ynd
effective of its kind. The continuation of the
Procuratie Nuove, at the western
of Bt Mark’'s Pluce ftug+-llugr with  vario
apartments i the great lie of the Procurnt

Tl UL

L
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extremit
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Nuove), forms the * Royal Palace,” the resi-
dence of the Emperor when at Venice. This
building is eutirely modern, built in 1810, in
imitation of the Procuratie Nuove, and on the
site of Sansoving’s Chareh of San Gemininno,

In this range of buildings, inoluding the
Rayal Palace, the Procuratie Nuove, the old
Library, and the * Zecen ™ whieh is connected
with them (the lstier being an ugly building
of very modern date, not worth notice archi-
tecturally), there are mony most valusble
pictures, among which I would ‘espevially
direct attention, first to those jn the Zeeea,
namely, a beautiful and strangs Mudonna, by
Benedetto Dinnn; two noble Bonifizios ; and
two groups, by Tintoret, of the Provveditori
delln Zeeen, by no means to be missed, what-
ever may he serificed to see them, on account
of the quietness and vemeity of their un-
affected portraitore, and the absolute freedom
from all vanity either in the painter or in his
subjects. :

Next, in ‘the ** Antisala ™ of the ald Library,
observe the “Rapienza” of Titian, in the
ventre of the ceiling; n most interesting work
in the light brillianey of its colour, and the
resembiance to Paul Veronese. Then, in the
great hall of the old Library, examine the
two lurge Tintorets, “St. Mark anving n Sarn-
cen from Drowning,” and the “Stealing his
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" Body from  Constantineple,” buth rude, but
"; great (note in the Intter the dashing of the
- min on the pavement, ind running of the
I ' water about the feet of the figures) : them, in 8
1 the narrow spnees between the windows, there 0

fre some magnificent single figures by Tin-

. torst, among the finest things of the kind in .

p: Italy, or in" Europe. Finally, in the gallery

S of pictures in the Palazso Reale, among other

- gmilimrkﬂufmﬁumkﬁ:dn,nmm.qfthéj

, most. interesting Bonifuzios in Venice, the .
F._ “Children of Iomel in their Journeyings,” in |
L ong of which; if [ recollect right, the mils

. are coming in_ Mlights across » sunset sky,

forming one of the earliest instances I know =
of & thoroughly nntaral and Tarneresque effect
The pictare struck me chiefly from this cir-
camstance ; but the note-book in which T had
ore special docvunt of the except,that they
e long, full of crowded figures, and pecnlinrly
light in colour and' handling ae compared with
Bonifazio's work in general.

T.ﬂm., Caoren oF Bt [is enmpanile is of vory
interosting and quaint early Gothic, and it is
said to econthin a Panl Veronese, “8¢. Luke
nnd the Virgin.” In the little Campiello 8§t
Tea, close by, is a very precions Gothie door, g

e S
s ot 'I'_—T' & }
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rich in brickwork of the thirteenth century ;
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nnd in the foundations of the houses on the
same side of the equire, but at the other end
of it, are traceable some shafts and arches
closely resembling the work of the Cathedral
of Murano, and evidently having onee belonged
to some most interesting building.

M,

Marer Doxrst, Catncn o Sta. Mimma. It con-

tains two important pictures: one over the
secand altar on the right, #St. Ohristine,” by
Vincenzo Cutenn, o very lovely ezample of
the Venetian religions school; and over the
north transept door, the “Finding of the
Cross,” by Tintoret, a cwrefully painted and
attractive picture, but by no means u good
specimon of the master, na far s regards
power of conception. He does not eeem to
liave entered into his subject. There is no
wonider, no mptare, no entire devotion in any
of the figures. They are only interested and
Plensed in o mild way; and the kneeling
woman who hunds the nails to a man steoping
forward to receive them on the right hand, does
=0 with the sir of a person saying, * Yon had
hetter take eare of them ; they may be wanted
another time.” This general coldness in ex-
pression is much increased by the presence of
severul figures on the right and left, introdueed
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for the sike of portmiture merely; and the
reality, as well us the feeling, of the scene is
destroyed by our seeing one of the youngest
and weakest of the women with a huge cross
lying across her knees, the whole weight of it
resting upon her. As might have heen ex-

- pected, where the econception is so inngl:ud,

the exeeation is little delighted in: it is
thronghout steady and powerful, but in no
place affoctionate, and in no place impetuons.
If Tintoret had always painted in this way,
be would have sunk into a mere mechnnist.
It is, however, n genuine and tolefsbly well
preserved specimen, and its female figures are
exceedingly graceful ; that of St. Helena very
queenly, though by no means sgreeable in
feature, Among the male portmits on the
left there is one different from the usunl types
which ocour either in Venetian paintings or
Venetian populnce; it is carefully painted,
and more like a Seotch Presbyteriom minister
than a Greek, The background is chiefly
composed of architecture, wiite, remurkably
uninteresting in eolour, and still more =0 in

. form. This is to be noticed us one of the

unfortunate results of the Remaissonce teach-
ing at this period. Had Tintoret hucked his
Empress Helena with Byzantine architesture,
the picture might have been one of the most
gorgeous hie ever painted,
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Mater Dosmist, Camro o1 Sta. Maria, A most

interesting little pinzza, snrronnded by early
Gothie houses, once of singular beanty; the
arcade st its extremity, of fourth  order
windows, drwn in my folio work, is one
of the earliest and loveliest of its kind in
Venice; and in the houses ot the side is a
group of second order windows with their
intermediate crosses, all complete, and well
worth' eareful examinition.

Micrerg v Isona, CHuncH oF 81, On the

island hetween Venice and Mumno. 'The
littla Cappells Emiliana st the side of it has

been mueh admired, but it would be difficalt to

find a building more feelingless or ridienlous.
It is more like a Germun summer-house, or

* angle turret, than a chapel, and may be briefly

degeribed 43 & bee-hive set on a low hexagonal
tower, with dushes of stomework nbont its
windows like the fourishes of an idle penman.

Thnnhimrnfﬂﬂsnhmhmpmu?'uﬁd-

the attached cemetery is worth entering, for
the nkuuffeehngthﬂninugmm of the qmet
sleeping ground in the midst of the sea.

Mmerey, Parazzo, In the Corte del Maltese,

ot St. Patemnian. It has a spiml external
staircase, very picturesque, but of the fifteenth
century, and without merit.

Minacort, Cnuncm.or Sta. Mama per The

most int&r;esl:i'ngf nod  finished example in
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Venice of the Byzantine Rennissance, and one
of the most important in Ttaly of the eingne-
cento style. Al its senlptures shonld be
examined with great mra,nalhahl-tpomihle
examples of a bad style. Obgerve, for in-
stance, that in spite oftlm beautiful worlt em
the square pillars which support the gallery

ut the west end, they have no more archites
tuml efect than two wooden posts. The
same k:'mdhffmi!ni‘ainbﬂl:lnmufpnrymé
exists throughout; and the building is, in
faet, mther a small museum of unmmuing, -
though - refined mulptum, than o piece of
architectnre.

Its grotesques are’ admirnble fmrmpim' of
the hase Raphaslesque design, examined above,
p. 161.. Note especially the children’s heads
tied up by the bair, in the latorl scalptures
ntlhahynfthulihrltum Amﬂﬂwm'k-
nt-'nll, might have been allowed ihiu or ‘any
other mode of expressing discontent with his
own doings: but the mun who could earve a
child's head so perfectly must lave heen
mﬁ_ng in all homan feeling, to cat it off, and
tie it by the hair to a vine leaf. Observe, in
the Tmeal Palace, thongh' far ruder in skill,
the heads always emerge from the Jeaves, they
are never fied to them,

M:mmuu_m, Caviee of. The church itself




=g

VERETIAN INDEX.

is nothing, and containg nothing worth the
traveller’s time ; but the Albergo de’ Confratelli

della Misericordin at its sidy is a very interest-

ing and beautiful relic of the Gothic ‘Ro-
Taissince, - Lazari enye, “del secolo xiv.;®
but 1 helieve it to be later. Tts traceries are

very enrious and rich, and the seulpture of
its capitals very fine for the Inte time. Close
6 it, on the right-hand side of the esnal,

which is crossed by the wooden bridge, is one
of the richest Gothie doors in Venice, remark-
able for the appearnce of antiquity in tle
geneml design and  stiffoess of its figures,
thongh it bears its date, 1303.  Its extrava-
gant crockets are almost the only foatures
which, but for this written date, would ot

first have confessed its lateness; but, on ex-

amination, the figures will be fonnd s bad
and spiritless as they are apparently archaie,
and  completely eshibiting the Renuissmoe
palsy of imugination,

The general effect is, however, excellent,
the whole arrangement having been borrewed
from earlier work. '

The action of the statue of the Madonna,
who extends ler robe to shelter a group of
diminutive figures; representative of the Society
for whose honse the sculpture was executed,
may benlso seen in most of the lnter Venetian
figures of the Virgin which oeenpy similur
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situntions. The image of Christ is placed in "-_-

n medallion on her breast, thus fally, thongh

conventionnlly, expressing the idea of self-

support which is so ofien partially indicated
by the great religions painters in their repre-
sentations of the infanl Jesus

Mosg, Covecn oF Sr.  Notable as one of

the basest examples of the husest school
of the Renmissance, It contains one fm-
portant pictare; namely, “Christ Washing
the Disciples’ feet,” by Tintoret; on the left
side of the chapel, north of the choir. This
picture has been originally dark, is now much
ﬁtﬂed,-qn parts, I believe, altogether destroyed,
—and is hung in the worst light of a chapel,
where, on a sunny duy ab noon, one conld not
ensily read without & camdle. I canmot, there-
fore, prive moch informntion respecting it ; but
it is certninly one of the least snccessful of the
puinter's works, and both eareless and unsatis-
factory in its composition as well as its colour.
One cirenmstance is noticeable, ns in & con-
siderable degree detracting from the interest
of most of Tintoret's representations of our
Savionr with His diseiples. . He never loses:
sight of the fuct that all were poor, and the
latter ignorant ; and while he never paints a -
senator of & saint, once thoroughly canonjzed,
except ns a gentleman, he it very earafnl to
paint the Apostles, in their living intercourse




with the Baviour, in such a muanner that
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the spectator may see in an instant, as the
Pharisee did of old, that they wore nnlesrned

and ignornt men; and whenever we find

them in o rom, it is always such a one as
would be inlabited by the lower classes.
There seems some violition of this practice
in the dais, or flight of steps, at the top of
which the Saviour s placed in the present
picture; but we are quickly reminded that
the guests’ chnmber or upper room ready
prepared was not likely to have been in a
puluce, by the humble furniture upon the fioor,
consisting of a tub with a copper ssucepan in
it, & coffee-pot, and & pair of bellows, curiously
associnted with a symbolie eup with a wafer,
which, however, is in an injured part of the
canvas, and may have been added by the
priests. 1 am totally unuble to state what
the background of the picture is or has been :
and the only point farther to be noted aBont
it is the solemmity, which, in spite of the
familinr wnd homely circumstances above
noticed, the painter has given to the seene
by placing the Saviour, in the act of wnshing
the feet of Peter, at the top of a circle of steps,
on which the other Apostles kneel in adora-
tion and astonishment.

Mono, Parazzo, See (rrEELLO. _
Morosivt, Panszzo, near the Ponte dell’
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Ospedalotto, at San Giovanni Paclo, Outside
it is not inferesting, though the gateway
shows remuins of brickwork of the thirteenth
century. Its interior comrt is singulurly
beautifal; the staircase of early fourteently
century Gothie has originally been mperh-
and the window in the angle above is the
most perfect that T know in Venive of the

kind ; the lightly sculptured coranet is exqui-

sitely introduced at the top of its spiral shaft.

i

Nasi-Moogmeo, Parazzo, (New Hotel Ihmda,}
A glorioas example of the central Gothio, nearly
contemporary with the finest parfs of the
Ducul Palace. Though less impressive: in
effect than the Casa Foscari or Cusa Bernardo,
it i of purer architecture than either; and
quite unique in the d&limnyﬂftha:ﬁmn of
the cusps in the central group of windows,
whmhmahnpaiﬁ&abrmﬂmmihn, the
~upper foil of the windows being very small.
If the traveller will compare these windows
with the neighbouring treeries of the Ducal
Palace, he will easily perceive the pecaliarity.

0.

Durri, ﬂquum:}m. An in-
teresting example of Renaissance Gothio, the




traceries of the windows being very rich and

quaint. ’

It contuins four most important Tintorets ;.
“The Last Judgment,” “Thy Worship of the
Golden Calf,” “ The Presentation of the Virgin"
snd * Martyrdom of 8t, Agnes™ The first two

 are among his largest and mightiest worke, but
- grievously injured by damp and neglect : and
“unless the traveller is neenstomed to decipher
- the thonghts in o picture patiently, he need
not hope to derive any pleasure from  them.
But no pictures will Better reward a resolute
study. The following ateount of the  Last
Judgment,”" given in the second volume of
* Modemn Painters,” will be useful in enabling
the traveller to'enter into the meaning of the
picture, but its real power is anly to be falt
by patient examinstion of it.

*“By Tintoret only has this onimaginable
event (tLe Last Judgment) been grappled with
in its Verity: not typically nor. symbeolically,
bat as they may see it who shall not sleep,
but be changed. Only one teditional eiroum-
stance he has received, with Dante and Michnel
Angelo, the Boat of the Condemmed; but the
impetuosity of Lis mind bursts out even in the
adoption of this image; e has not stopped at
the scowling ferryman of the one, nor at the
sweeping blow and demon dragging of the
ather, but, seized Hylas-like by the limbs, and



et -_- b i f
’F"'_-;'I-_, — k'.-‘h' -_].‘.
974 APPERDIX -17.

snccessive examination of five boildingsy as
illustrative of the last: degeadation of the
Rennissunce. San Moisé is the most clumsy,
Santa Marin Zobenigo the most impious, St.
Eustachio the most ridiculous, the Ospedaletio.
the most monstrons, and the head at Santa
Marin Formosa the most fonl. _
Oreewto, House or, at the Cagrmmye The
researches of Mr. Brown into the origin of the
play of “Othello” have, I think, determined
that Shakespears wrote on definite historieal
grounds ; mﬂﬂmtﬂthuﬂnmyhainmany‘
points identified with Cliristopher Moro, the
lientenant of the repablic at Cyprus in 1508,
See“Raggtmghm}hmennutn" a26.

His palace was standing till very lately, o
Gothic boilding of the fourteenth century, of
which Mr. Brown postesses a dmwing. It is
now destroyed, and a modern square-windowed
honse boilt on its site. A statoe, said to be s
portrait of Moro, bat & most paltry work; is
set m a niche in the modern wall

A i

O

P,

ParensiaN, Covrcs or Sr.  Its littls leaning
tower forms an interesting object, as the =
traveller sees it from the narrow canal which
poisses benenth thie Porté San Paternian,- The' 4
two arched lights of the belfry sppear of yvery

¢ i Tmed (A Sl PR T L b e b T
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early workmanship, probably of the hegummg

of the thirteenth century.

Pesano, Pavazzo, on the Grand Cansl  The
mmt.pnwmfﬂiunﬂlmp'mveineﬁ'mufnu
the Palaces of the Grotesque Renaissance.  The
heads upen its foundation are very chame-
teristic of the period, but there iz more genius
in them than ususl. Some of the mipgled
expressions of faces and grinning casques are

v very elever,

. Prazzerra, pillars of, [see “St. Mark’s Rest."]
A The two magnificent blocks of marble bronght
e -fmmBLde'Mm,whuhfutmmnfthE
~ *principal ornuments of the Pinzzettn, are Greek
J_'mu];rmufthushﬂ:mtmym&ﬁuba
il deseribed in my folio work.
© Prasy, Paazzo, on the Grand Ep.nnl. The
-"" lotest Venetinn Gothic, just passing into
+  Renaissance. The capitals of the first-fioor
= windows are, however, singulsrly spirited and

% graceful, very daringly undercnt, and worth

eureful examination, The Paul Veronese, ance
the glory of this palace, is, I believe, not likely

. to remain in Venice.* Theother picturein the
= same toom, the “ Death of Darius,” 15 of no
5n value.

. Pean,, Pansazzo, at St Stefano,  Late
'E' i [=Tha Emﬂrdﬂminlltthuﬁ:ﬂulﬂmm
o, the batile of Tesds,” Thwas purobased i 1857 by the English

r _j' - | Government, sod now haigs in Landen in the Natlons]
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Hennissance, and of no merit, but grand in
its colossal proportions; especinlly when seen

¥ from the narrow eanal st its side, which, termi-
. nated by the apse of the Uhurch of San Stefano,

. : iz one of the most picturesque and impressive

i little pieces of wuter scenery in Venice

s Povo, Ciivren o St. Of no importance, except.
- as an example of the advantages aceruing from
?.- restoration. M. Lazari says of it, © Before this
- church was modernized, its principal chapel
e was adorned with mosaics; and possessed a
o pala of silver gilt, of Byzantine workmanship,

3 which is now lost.”

E' Poro, Squike oF St (Campo San Polo.) A
e large and important square, Tendered interest-

ing chiefly by three palaces on the side of it

X opposite the ehureh, of central Gothic (1360),
and fine of their time, though small. One of
their eapitals hus been given in Plate 1L of
this volume, fig. 12* They are remarkable
ne being decornted with sculptures of the
Gothie time, in imitation of the Byzantine
ones ; f.h.&'pﬂiod heing marked by the dog-
tooth, and eable being nsed instead of the
Poro, Pavazzo, st San . Grisostomo (the
house of Mardo Polo). Its interior court is
full of interest; showing fmgments of the old
building in every direction, cornices, windows;

* [Bes complate edition.]
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and- doors, of almest every period, mingled
among modern rebuilding and restoration of
all degrees of dignity.

Paivi, Patazzo. A most important and bean-
tiful enrly Gothie palice, at San Bevero; the
mgin entrance is from the Fondamento San
Sévern, but the prineipal figade is on the
other side, towards the eanal. The entrance
has been grievously defuced, having had
winged lions filling the upnuﬂﬁlﬂafrtspumtﬁl.
arch, of which only feeble traces are now left;
the fucade bas very eacly fourth order windows
in the Jower storey, and, above, the benutiful
mnge of fifth order windows drawn at the
bottom of Plate XVIII. Vel. IL,* where the
hends- of the fourth order muge are also seen
(unote their inequality, the larger ome at the
flank), This palace has two most interesting
‘traceried angle windows also, which, however,
I believe are later than those on the fagade;
and, finally, a rich and bold interior staircase.

R

Repesrone, Cavnce oF THE. It contains three
interesting John Bellinis, and also, in the
sacristy, n most beautiful Puul Veronése.

Rianto, Bringe o Te.  The best building mised
in the time of the Grotesyue Renaissance;

* [Beo complete edition.]
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very noble in its simplicity, in its propor-
tions, and in its masenry.  Note especially
the grand way in which the oblique arch-
ﬂtnneamatmthehntmmhufthztﬁdgq _
safe, palpably both to the sense and eye: note
also the sculpture of the Annunciation on the
southern side of it ; how beantifully arranged,
%0 a5 to give more lightness and grace to the
arch—the dove, flying towards the Mudonna,
Jorming the keystone—und thus the whole
action of the figures being pamllel to the
curve of the arch, while all the masonry is
ot right angles to it. Note, finally; cne cir-
cumstance which gives peenlinr firmness to
the figre of the angel, and astociates itself
with the genetsl expression of strength in
the whole building; namsly, that the sole
of the advaneed foot is set perfectly level,
as if placed on the gronnd, instead of being
thrown back behind like n heron’s, as in most
Th

admirable. The two fignres on the other side, -
St. Mark and St Theodore, are inferior
though all by the ssme sculptor, Girolame
- The bridge was built by Antonio dy Ponte,
EL in 1588, It was anciently of wood, with a
T drawhridge in the centre, a representation of

S pilre S
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which may be seen in one of Carpaceio's pic-
tures at the Acendemia delle Belle Arti: and
the traveller shoald observe that the interest-
ing effect, hoth of this and the Bridge of Sighs,
depends in great part on their both being

more than bridfes: the one a covered passage,
the other a row of shops, sustiined om am

arch, No such effect can be produced merely

by the muasonry of the roadway itself.
Romo,t.‘amurﬂr. Notable ouly for the

- most interesting pictures by Tintoret whmh_

it contains, numely «

1. San Hoceo before the Pope.  (On the left
of the door aswe enter)) A delightfal pictare
in his best manner, but not much laboured ;
and, like several other pictures mthu-&hurﬂh,
it seems to me to have been executed at
some period of the painter’s life when he
was either in ill-health, or else had got into
o mechanical way of painting, from having
made too little reference to nature for a long
time. There is something stiff and forced
in the white drperies on both sides; and a

general charcter about the whole which I

can feel better than T can describe ; but which,
if 1 had been the painter’s physician, wonld
have immedintely eaused me to order him to
shint op his painting-room, and take a voyoge
to the Levant and back again. The figure
of the Pope is, however, extremely beautiful,
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5 and is not unworthy, inits jewelled magnifi-
< cence, here dark against the sky, of com-
-3 parison with the figure of the high priest

B in the © Presentation,” in the Scuola di San

Roeeo,

2 dnnunciation. (On the other side of
door, on entering.) A most disagreable and
dend picture, having all the faunltz of the age,
umid maul’tﬁ:mﬂrihqfthepniut&r. i e
must be a matter of future investigation to
me, what could esnse the fall of his mind
from & conception so great and so fiery a8
that of the *Annuncintion,” in the Scuola di
San Roeeo, to this misernble reprint of an
idea worn out centuries before. One of the
most inconceivable things in it, considered
#% the work of Tintoret, is that whems the

TS ™

"an [anaie

_R haglll

3 augel’s robe drifta away behind his limb, one
t : .cannot tell by the charcter of the outline,
4 or by the fones of the colonr, whether the
E clond comes in before the robe, or whether
- the wbe cats upen the clond.  The Virgin
i is uglier than that of the Scuols, and pot
E. balf so real; and the draperies ara crumpled
] in the most commonplace and ignoble folds,
I It is a picture well worth study, as an example
of the extent to which the greatest mind

mny be betrmayed by the abuse of ltl.m

and the negleet of its proper food in the study
of natare, '
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3, Pool of Bethesda. (On the right side of
the church, in its centre, the lowest of the
two pictures which occupy the wall.) A
noble work, but eminently

must be all pictures of this subject ; mdmth
the same charscter in it of nndefinuble want,
which T have noticed in the two preceding
works, The main figure in it is the cripple,
who has taken up his bed; but the whole
effect of this action is lost by his not tuming
to Christ, but flinging it on his shoulder like
o triumphant porter with a buge loud: nnd
the corrupt Rennissance nrehiteeture, among
which the figures are crowded, is both ugly

in jtself, and mueh too small for them. It
is worth noticing, for the benefit of persons
‘who find fanlt with the perspective of the

Pre-Raphaelites, that the perspective of the
bragkets beneath these pillars is utterly ab-
surd ; and that, in fine, the presence or absence
nfwrapm:hwhmunﬂ:mgtadnmththe
merits of o great picture: not that the per-

‘spective of the Pre-Raphaelites is false in any

ense that T have examined, the objection being
just as tintenuble as it is ridicnlogs.

4. San Roceo in the Desert. (Above the
last-named picture) A single recumbent
figure in a not very interesting landscape,
desarving less attention thon o picture of St,
Martin just opposite to it,—a moble and
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kmightly figure on horseback by Pordenone,
to which 1 cannot pay a greater compliment
than by saying that I wans n considerable
time in doubt whethier or not it was another
Tintoret.

5. Sun Roceo in the Hospital. (On the
right-liand side of the altar) There are four
vast pictures by Tintoret in the dark ehoir of
this charch, not only important by their size
(each being some twenty-five feet long by ten
feet high), but also élaborite eompositions ;
and remarkable, one for ita extmordinary
ln.nd:m:n;pe, and the other us the most studied
picture in which the painter has introduced
horses in violent action. In order to show
what waste of humsn mind there i8 in these
dark churches of Venice, it is worth recording
that, as 1 was examining these pictures, there
came in a party of eighteen German tourists,
not hurried, nor jesting among themselves, as
large parties often do, but patiently submit-
ting to their cicerone, and evidently' desirons
of doing their duty as intelligent travéllers.
They sat down for a long time on the benclies
of the nave, logked a little at the “ Pool of
Bethesdn,” walked up into the choir, and there
heard a lecture of considerable length from
their walet-de-place upon some subject con-
nected with the altar itself, which, being in
German, I .did not understand ; they then

B
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turned and went alowly out of the church,
not one of the whole eighteen ever giving a
single glance to any of the four Tintorets, and
‘ouly one of them, as far as I mw, even mising
his eyes to the wall on which they hung, and

immediately withdrmwing them, with a jaded
and vichalant expression, easily interprat-
able into  Nothing but old black pictures.”
The two Tintorets above noliced, at the end of
the church, were passed also without & glance;
and this negleet is not becsuse the pictures
‘have nothing in them capable of nrresting the
popular mind, but simply because they are
totally in the dark, or eonfused smong easier
ond more prominent ohjects of attention.
This picture, which I have called “ St Rocco
in the Hospital,” shows him, I suppose, in his
general ministrations ut such pinces, and is
one of the usual representations of disgusting
subjects from which neither Oreagua nor Tin-
toret seems ever to have shrunk. Itis a very
‘noble picture, carefully compossd nnd highly
wrought; but to me gives no plensura, first,
on aceount of its subject, secondly, on account
of its dull brown tome all over,—it Deing im-
possible, urnmljrm,maﬂnhnme,nmlut
all ‘events inconsistent with its feeling, to
introduee ﬁvﬂm]nnrufmyhm! So it is
a brown study of diseased limbs in a close
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6. Cattle Piece. (Above the picture lnst -
deseribed.) I can give no ofher name to this
picture; whose subject I can neither gness nor
discover, the picture being in the dork, and
the guide-books leaving me in the same posi-
tion. All T ean make oot of it is, that there i&.
a noble landseape, with cattle and figuves. It

. seemns to me the best landseape of Tintoret's in
Vemies, exeept the “ Flight into Egypt;™ and
L is even still more interesting from its suvage
k) chumeter, the principal trees being pines,
; something like Titian's in his “St. Frmeis
receiving the Stigmata,” and chestnuts on the
, slopes sl in the hollows of the hills: the
’ animals nlso seem first-rate.  Bot it is too
high, too much faded, and too moch in the
dark to be mode out. It seems never to have
I been rich in colour, rather cool and grey, and
+ very full of Light. \ \
J 7. Finding of Body of San Hotco. (On the
left-hand side of  the nl’m.t} An elborate,
* but somewhat confused picture, with a fiying
mgelm a blus drapery ; but it seemed to me
altogether uninteresting, or, perhaps, requiring
more study thon T was able to give it.
8. San Rocco in Campo d'drmata. Bo
this pieture is ealled by the sacristan. 1 conld
- see no San Boceo in it nothing but a wild
i group of hores and warrioss in the most
- magnificent, confusion of fall and fight ever
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painted by man, They seem all dashed dif-
ferent ways as if by a whirlwind; and a
whirlwind there must be, or a thunderbolt,
behind them, for a huge tree is torn mp and
hurled into the air beyond the central figure
as if it were a shivered lance. Two of the
horses meet in the midst, as if in 8 tournu-
‘ment ; but in madness of fear, not in hostility ;
onthnhmetaﬂiﬂughzmaﬂt.mdmi-hﬂmr
who stoops as from some foe behind him, with
the lance laid across his saddle-bow, level, and
the fag stretebed ont behind him as he flies,
like the sail of a ship drifiing from its mast ;
the central horseman, who meets the shock,
of storm, or enemy, whatever it be, is hurled
backwards from his seat, like n stone from a =8
shing; and this figure, with the shattered tree 1
trunk behind it, is the most noble part of the
_picture, There is another grind horse on the
right, however, also in full action. Two
gigantic figures on foot, on the left, mennt to
be nearer than the others, would, it seems to
me, have injured the picture, had they been
clearly visible; but time has redueced them to
Rocco, Scuora v Sax.  An interesting hrﬂﬁ».-
ing of the early Remaissance (1517), passing
into Roman Renaissance. The wrenl.hx of
leafage aboat its shafts are wonderfully
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_:- As regards the pictures which it contains, it
- is one of the three most precious buildings in
. Italy ; buoildings, 1 mean, consistently decor-

ated with o series of paintings at the time

» of their erection, and still exhibiting that
- series in its original order. T suppose there
=3 can be little question but that the three most
important. edifices of this kind in Italy are the
Bistine Chapel, the Campo Santo of Pisa, and
the Scuola di Ssn Rocco at Venice: the first
painted by Michael Angelo; the second by
Oreagus, Benozzo Gozxoli, Pietro Laurati, and
several other men whose works are ns rare as Y’
they are precious; and the third by Tintoret. ;

Whatever the traveller may miss in Venice,
he should, therefore, give unemburmesed atten- * SEEE
tion and mmbroken time to the Senola di San -
Roeceo; and I shall, accordingly, number the '
pictures, and note in them, oue by one, what
seemed to me most worthy of obseryation,

They are sixty-two in all, but eight of these
ure merely of children or children’s heads, and
two of unimportant figures, The nomber of
valuable pictures s fifty-two ; amanged on
the walls and eeilings of three TOOmS, 5o
lighted, in consequenco of the admirabls ar-
rangements of the Henaisance architect, that 5
4 it is only in the early moring that some of |
S the pictures can be seen at all, nor ean they
L ever be seen but imperfectly. They weore al]
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painted, however, for their places in the dark,
und, as compared with Tintoret's other works,
are therefore, for the most part, nothing more
than wvast sketches, made to produce, under o
certain degree of shadow, the effect of finished
pictures. Their trestment is thus to be con-
sidered as a kind of scene-painting ; differing -
from ordinary scene-painting only in this, that
the effect aimed at is not fthat of a natural
scene, but of o perfect picture, They differ
mthmm@mt.fmmn]]nthermnngwnﬂm;

~for there is not, as far as I know, any other
_instanee in which a great master has consented

to work for a room plunged into almost total
obseurity, It is probable that none but Tin-
toret would have undertaken the task, and

'mﬁnm'tﬁmt'hnmﬁ:md to it

‘or in. this magnificent scene-painting we
hnua, of course, more wonderful examples,
both of his handling and knowledge of effect,
than could ever have been exhibited in finished

pictures ; while the necessity of doing much

with few strokes keeps his mind so com-

pletely on the stretch thronghout the work

(while yet the velocity of produetion pre-
‘vented lmhalng wearied), that no other series

ufﬁnlﬂhuhhﬁ&pﬂﬁarmmlta&. On
the other hand, owing to the velocity and
eoarseness of the painting, it is more liable to

injury through drought or damp; and as the
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walls have been for years continnally running
r down with min, and what little sun gets into
the place contrives to fall all day right on
one or other of the pictures, they are nothing
but wrecks of what they were; and the ruins
of puintings originally coarse are mnot likely
ever to be attractive lo the poblie mind.
Twenty or thirty years ago they were taken
r down to be retonched; but the man to whom
. the task was committed providentinlly died,
and only one of them was spoiled. T have
: found traces of his work upon ancther, but
. not to mn extent very seriously destructive.
q The rest of the sixty-two, or, at uny rate, all
that are in the upper room, appear entirely
intact.

Although, ns compared with his other works,
they are all very eeenic in execution, there
are great differences in their degrees of finish;
and, curiously enoagh, some on the ceilings
and others in the darkest places in the lower
room are very nearly finished pictures, while
the “Agmymthuﬁntﬂan, which is in one
of the best lights in the upper room, appears
to have been pointed in a couple of hours
with & broom for a brush.

For the traveller's greater convenience I
ahnilgwenmﬂeplnnu[thnnmgummh,-
and list of the subjects, of each group of
pictures before examining them in detail.

PR
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of the whole group, the exeeution being carriesl

to the atmost lmits of boldness consistent
with eompletion. It is a well-known picture,
and need not thersfure be spetiully described,
butmmtwupumtumitnqmnnhﬁ
The face of the Virgin is very disagreeable
to the spectator from below, giving the ides

of a woman sbout thirty, who had never been
bandsome, If the fce is ontouched, it is the

only instanee I huve ever seem of Tintoret'’s
faﬂmgmmmtm:laﬂeﬁ'mt,ﬁ:,wbanm
near, the face s comely snd youthful, and
expresses only surprise, instesd of the pain

andfaarnf-whinhitham'sthanspmtin&he;.

distance. I conld not got near enongh to see

whether it had béen retonched. It looks like
Tintoret’s work, though mather hard; but, as *
thers are unquestionnble mwarks of the re-

tonching of this picture, it is possible that

some - slight restoration of lines supposed to

be faded, entively alters the distant expression

of the face. One of the evident pieces of re-

puinting is the scarlet of the Madonna’s lap,

‘which is heavy and lifeless. A far more
injurious one is the strip of sky scen throngh

the doorway hy which the angel enters, which
has originally been of the deep golden colonr
of the distance on the left, and which the
blundering restorer has daubed over with

.’

whitish blue, s that it ‘looks like a bit of |




e
the wall ; lackily e has mot tonched the out-
lines of the angel’s bluck wings, on which the
whole expression of the picture depends. This
angel and the group of small cherubs above
form a great swinging chsin, of which the
dove tepresenting the Hely Spirit forms the
bend. The angels in their fight seem to be
attached to this ns the tmin of fire is to n
rocket ; all of them nppearing to hive swooped
down with the swiftness of o falling star.

2. Adoration of the Magi. 'The most
finishedd picture inm the Scuols exeeplt the
“ Cracifixion,” and perhaps the most delightful
of the whole. It nnites every source of plen-
sure that a pieture ean possess: fthe highest
elevation of principal subject, mixed with the
lowest detail of picturesque incident ; the
dignity of the highest ranks of men, opposed
to the simplicity of the lowest ; the quietness
mﬂmnﬂyufmhﬁdenhinmmgcﬂfe
contristed with the turbulence of troops of
horsemen and the spiritual power of angels,
The plscing of the two doves as principal
points of light in the f:mtoft.hegmtun,m
order to remind the spectator of the poverty
of the mother whose Child is receiving the
offérings and aderation of three movarchs, is
ane of Tintoret's master tonches; the whole

~ scene, indeed, s conceived in his happiest

manner. Nothing can be at once more bumble



_29".1 : APFENDIX IL

or more dignified thon the bearing of the

kings; ond there is a sweet reality given to

the whole incident by the Muadonnn's stooping
forward and Hifting her hand in admiration of
the vase of gold which has been set before the
Christ, though she Ihéﬁ-ﬂﬂ‘l;'lth such gentlensss
and quistness that her dignity is not in the
least injured by the simplicity of the action.
As if to fllustmte the mesns by which the
Wize Men were brought from the East, the
whole picture js nothing but a large star, of
which the Christ is the centre ; all the figures;
even the timbers.of the roof, mdiate from the
small bright figure on which the countenances
of the flying angels are bent, the star itself,
‘gleaming through the timbers above, being
quite subordinate., The composition would
almost be too artificinl were it not hroken
by the lominons distance where the tmop of
horsemen are waiting for the kings. These,
with a dog running ot full speed, at once
interrupt the symmetry of the lines, and form
n point of relief from the over-concentration”
of all the rest of the netion.

8. Flight m-!uEgypt. One of the principal
figures here is the donkey. I have never seen
any of the nobler animals—lion, or leopard, or
horse, or dragon—made so sublime as this quiet
hmdu[t'hednmenmaas,chmﬁgmgm
the grand motion in the nostril and writhing
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in the ears, The space of the picture is chietly
occupied by lovely landscape, and the Ma-
donna snd St. Joseph are pacing their way
ulong a shady path upon the banks of a miver
ut the side of the picture. 1 hail not any con-
eeption, until T got near, how much pains had

& been taken with the Virgin's head ; its expres-
o sion is #s sweet and as intense as that of any
&, of Raffaelle's, its reality far greater. The
.-% painter seems to have intended that everything
LS should be subordinate to the besuty of this
ok single bhewd; and the work is a wonderful
| proof of the way in which a vast field of

canvas may be mude conducive to the interest
of o single figure. This is partly nceomplished
by slightness of painting, so that on elose
exnminntion, while there is everything to
agtonish in the mastarly hondling and purpose,
“tliere is not muech perfect or very delightful
painting; in fact, the two figures are treated
like the living figures in & scene at the theatre,
and finished to perfection, while the landseape
is painted as hastily as the scenes, and with
the sume kind of opaque size colour. It has,
however, suffered as much as uny of the series,
and it is hardly fuir to judge of its fones and
eolours in ils present state.

4. Massacre of the Twnocents. The follow-
ing nccount of this picture, given in “ Modern
Painters,” may be useful to the' traveller, and
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is therefore here repeated. “1 lave before
alluded to the puinfulness of Raffuelle's treat-
ment of the Massaere of the Innocents.  Fuseli
affirms of it, that, ‘in dmmutic gradation ke
disclosed nll the mother through every imnge
of pity and of terror, If this be %0, I think
the philosophical spirit has prevailed over the
imaginative, The imaginution never ems; it
sees all that iz, and all the relations snd beur- -
ings of it but it would not have confused the
mortal frenzy of maternal terror with various
development of maternal chameter, Fear,
mage, and agony, at t.hairuhnmtptch,

sweep
" uwway all character: hamanity itself wonld be

lost in muternity, the woman would become
the mere personification of animal fury or
fear. For this reason all the ordinary repre-
sentations of this subject are, I think, fu.'lsea.sjd
cold: the artist has not heard the shrieks, ner
mingled with the fugitives: he has sat down
in his study to convulse features methodically,
and philosophize over insanity. NotsoTintoret,
Knowing, or feeling, thut the expression of

the homan face was, in soch civenmstan &

. el
‘not to be rendered, and that the effort could

only end in an ugly falsehood, he denies him-
self all aid from the fmtn:ru, he fecls that
if he i to place bimself or us in the midst
of that maddened multitude, there can be no
time allowed for watching expression. Still
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less does he depend on detuils of murder or
ghustliness of death; there is mo blood, no
stabbing or cutting, but there is an awfnl sub-
stituta for these in the chinroseuro. The scene
i the outer vestibule of a palace, the slippery
marble floor is fenrfully barred aeross by san-
guine shadows, so that our eyes seem to be-
come “bloodshot snd struined with strange
horror snd deadly vision; a lake of life before
them like the burning seene of the doomed
Hmﬂleunthantuthnbmmahythanyof'
Edom : & huge flight, of stairs, without parapet,
descends on the Teft ; down this rush a crowd
of women mixed with the murderers; the
: child in the urms of one Jins been seized by the
limbs; mmwmrmm il folls
'MWW the child out of the
grasp by her weight ;—she will be dashed dead
mnin-md i—clpse to us is the great strugzle ;
n heap of the mothers, entangled in one mortal
‘writhe with each other and the swords; one
‘of the murderers dashed down. and. mmhed
Benenth them, the sword of another caught by
the blade snd dmgged st by a woman's naked
lsénd ; the youngest and fairest of the women,
her child just torn away from a denth grasp,
amialupedtuhurluustmﬂithugnpafa
steel vice, falls buckwards, hﬂ]plmlj over the
heap, vight on the sword poiuts; all knit to-
gether and hurled down in one hopeless, -
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K frenzied, furious sbandonment of body and
> -sonl in the effort to save. Far back, ot the
s bottom of the stairs, there is something in the
shadow like x heap of ¢lothes. It is 8 woman,
- sitting quiet,—quite quiet,—still 45 any stone ;
4 she looks down stendfastly on her dead child,
e laid along on the floor before her, and ler
E hand is pressed softly apon her brow.”™*
B I have nothing to ndd to the above deserip-

tion of this pictare, except that I believe there ¥ -
may have been some change in the eolourof =
? the shadow that crosses the pu.mnient. The
, chequers of the pavements sre, in the Hght,
: golden white and pale grey; in the shadow,
red and dark grey, the white in the sunshine
b becoming red in the shadow. T formerly
N supposed that this was meant to give greater
- horror to the scene, und it is very like Tintoret
- if it be so; but there is a strungeness and
dmﬂunuiuitﬂhiﬂimnkummqpmtthn "
colours may huve changed, |
4. The Magdalen. This Inﬂ.ﬂm picture
nppnmtctui’h,“ﬁﬁ.&rfﬂ'sgypi have been
puinted to fill up parow spaces between the
winﬂnhﬂinhwmmbhxgc enn-ughtom—
ceive. itioms, and yet in which single
ﬁgmuwldhmhukﬂnﬁmdlytm
‘into the corner. Tintoret has made thess
muhmsupmiﬂah}ﬁthngthmﬂh

‘8 E.-mm vol. i, munuumﬁmm - -
mlﬁ&ﬁﬂﬂﬁ.*hm&nﬂ:ﬂuhm vuls]
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Inndseapes, which are rendered interesting by
the introduction of single figures of very small
size. He has not, however, considered his
task, of making a small picee of wainseot look
like a large one, worth the stretch of his
powers, and has painted these two landscapes
just as earelessly and as fast as an upholsterer’s
journgyman finishing a rcom at & milread
hotel. The colonr i= for the most part opague,
and dashed or sorawled on in the manter of o
seene-painter ; and as during the whole morn-
ing the san shines upon the one picture, and
during the afterncon upon the other, hues
which were originally thin and imperfect, are
now dried in many places into mere dirt apon
the canvas. With all these drawbaeks the
pictures are of very high iuterest, for although
as I said, hustily and earelessly, they are not
janguidly puinted; on the contrary, he has
been in his hottest and grandest temper; and
in this first one (Magdalen) the laurel-tree,
with its leaves driven hither and thither
among flukes of fiery cloud, has been probably
one of the greatest nchievements that hiz hand
performed in landscape: its roots are entungled
in imderwood, of which every leaf seems to he
articulated; yet all is as wild ns if it had grown
there instead of having been puinted; there
hus been 0 mountain distance, too, and 4 sky
of stormy hght., of which T infinitely regret
the loss, for though its masses of light are still
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discernible, its varioty of hue is all sunk into,
a withered brown, There is 8 curions piece of

execntion in the striking of the light upon a

brook which Tuns under the roots of the laarel |
in the foreground: thess roots are traced in

shndow agwinst the bright surfuce of the

water ; another puinter would have drawn the
light first, and dmwn the dark roots over

it. Tintoret has laid in & brown ground
which he hos left for the roots, and painted

the water through their inferstices with a few

mighty rolls of his brush luden with white,,
6. St. Mary of Egypt. Thiupitbmdiﬂ’ﬂﬂ

but little, in the plan, from the cne opposite, -'

except that St. Mary has her back towards us,
and the Magdalen hér fuce, and that the tres

on the other side of the hrook is a pﬁ]minﬂmﬁ
of a laorel. The brook {demu?)mhwwm
hiere, mueh more 1ll1[lﬂdlln|7_ and the water
puinting is exceedingly fine. Of all painters that

1 know, in old times, Tintoret is the fondest of -
runging water ; thﬂuuﬂnﬂttfiymp}hy .

bﬂ.wemlbmﬂ,hdum sp.uL The
rest ufthnhnﬂmg_eiﬂmtufmm:h interest,

except 5o far as it is plessant to see trunks of

mﬁduwubrumglﬂﬂhﬁkﬁﬂthnhmﬂh ¥
7. The Uivcumacision of Christ. T!mumr-

tode has some story about this picture

been puinted in imitation of Panl Veronese

¥

I much doubt if Tontoret ever mm"_{.
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anybody ; but this picture 35 the expression
of his perception of what Veronese delighted
in, the nobility that there may be in mere
golden tissue and coloured drapery. Tt is,
in_ faet; u picture of the moral power of gold
und eolour; and the chief use of the attendant
priest is to support upon his shoolders the
crimsou robe, with its square tablets of black
nnd gold ; and yet nothing is withdrawn from
the interest or dignity of the scene. Tintoret
has taken immente pains with the head of
the high priest. I know not any existing
old mun's head so exquisitely tender, or so
noble in its lines, He receives the infant
Christ in his arms koeeling, and looking down
npon the Child with jofinite veneration and
love: and the Hashing of golden rmays -from
its head is made the centro ﬂfiight and all
interest. The whaole picture is like a golden
charger to receive the Child; the priest’s
dfmii_ﬁﬂlﬁﬂjlh@hmlihnq that it may
occupy larger space: the tables and Hoor are
coverad with chequer-work; the shadows of
the temple are filled with brazen lamps; and
ahove all are hung masses of curtains, whose
erimson folds are strewn over with golden
flukes. Next to the * Adomtion of the Magi”
this picture is the most Tubariously finished
of the Scuola di San Roceo, and it is un-
guestionably the highest existing type of the
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sullimity which may be thrown into the treat-
ment of neeessories of dress and decoration. -1
8. Assuwmption of the Virgin. On the " 1
tablet or panel of stone which forms the sitde
of the tomb out of which the Madonma Tises;
is this inscription, in lurge letters, REST.
ANTONIUS FLORIAN, 1834, Exgetly in
proportion: to a man's idiccy is always the ¢
size of the letters in which he writes his
name on the pictare that be spoils. The old
mosaicists in St. Mark’s have not, in a single
Instanes, as far a5 I know, signed their names
but the spectator who wishes to know whio
destruyed the effact of the nave, may see his
nume inscribed, fwice over, in letters half a
foot high, Bawrovoxeo Bozza. I lave never
seen Tintoret’s name signed, except in the
great © Crugifixion ; ™ but this Antony Florinn,
I have no doabt, repainted the whole side of
the tomb that he might put his same on it,
The pictare i, of courss, ruined wherever le BN
touched it, that is to say, half over: the cirele
of cliorabs in the sky & still pure; and the
design of the great painter is palpable emough
yot i the grnd Might of the hosizontal
angel, on whom the Madonua half leans os she
ascenids, 1t has been n noble picture, und fsay

grievous loss; but, huppily, there ure s niany -8
pure ones, that we need not spend time in
gleaning treasures out of the vuins of this.
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8. Visitation. A small picture, painted in
his very hest manuner; exquisite in its
simplicity, unrivalled in vigour, well pre-
served, and, as a piece of painting, eortainly
one of the most precions in Venice, Of course,
it does not show any of his high inventive
powers; mor can a picture of four middle-
sized figures be made a proper subject of
comparison with large canvases containing
forty or fifty; but it is, for this very renson,
pﬂhtedwﬂhmhpﬂf&ctame,mﬂyﬂmth
1o slackness either of affection or power, that
thmunnpwmrut-hﬁtlmdwmudl. It
is, besides, altogether free from the Rennis-
sanee i:untﬁflimmah;naﬁeﬂt. The gestures
are us simple and natural as Giotto's, only
expressed by grander lines, such as none but
Tintoret aver reached. The drperies are
dark relieved agninst a light sky, the horizon
being excessively low, and the ouflines of
the dmpery so severe that the intervals
between the fignres look like ravines hetween
great rocks, and have all the sublimity of
an. Alpine valley at twilight, This precious
picture is hung about thirty fest above the
*Fﬂrhﬂtbj'lmkmgl,tttmnmEhght,
it is discoverable that the St. Elimabeth is

(dressed in freen and crimson, the Virgin in

the peenliar red which all great eclourists
delight in—a sort of glowing brick eolour
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or brownish scarlet, opposed to a rich golden
brownish black; and both have white kers
chiefs, or drapery, thrown over their shoulders.
Znchaiss leans on his staff behind them jn
a black dress with white sloeves. The stroke
of brillinnt white light, which ontlines the
knee of St, Elizabeth, is a curious instance of
the habit of the painter to relieve his dark
forms by g sort of balo of more vivid light,
which, until lately, one would have been apb ‘_ =
to suppose a somewhat artificial and unjusti= 5
fiuble means of effect, The ﬂngumeatgpn—;.
has shown—what the naked eye never could — #§
—dntihninstinﬂuft];ﬂgrmtpaiuiﬂ Y
m&n&,iﬂﬁthnttb&mi.ﬂmmll}'mhu .
sudden and sharp line of light round the
edges of dark chjects’ relieved by luminous
space. :
Opposite this picture s a most precious
Titian, the “ Anuunciation,” full of gmee snd
beauty. I think the Madonnx ome of the
sweetest figures be ever painted. But if the
traveller has entered at all into the spirit
of Tintoret, I will immediately feel the com- -
parative feelleness and conventionality of the
Titiun.  Note especially the mean and petty =
folds of the angel's drapery, and compare them
with the dmperies of the o[}tmtf:m
The larger pictures at the sides of the stairs
by Zanchi and Negri are utterly worthless,
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room, which, as alrendy noticed, is painted
with far less eare than that of the lower. It
is one of the painter's inconeeivable eaprices.
that the ouly canvases that are in good light
should be covered in this hasty manner, while
those in the dungeon helow, and on the ceiling
above, are all highly laboured. Tt is, however,
just possible that the covering of these walls
may have been an after-thonght, when he had
got tired of his work. They are also, for the
most part, illustrative of a principle of which-
I am more and mare convinced every day,
that historical and figure pieces onght not to
be made vehicles for effects of light, The
light which is fit for a historieal picture is-
that tempered - semi-sunshine of which, in
geneml, the works® of Titian are the best
examples, and of which the picture we have
Just passed, “The Visitation” is a perfect
exiimple from the hond of one greater than
Tition ; o also the three ® Crucifivions,” of
San Roctco, Sun Cassano, and St. John and
Paul; the “ Adoration of the Mngi™ here;
and, in geneml, the finest works of the
master : but Tintoret was not o man to work
in any formal or systematic manner ; and,
exnctly” like Turner, we find him =
every effect which Nature hersell displays.: By -
Still, he seams to regmﬂthgmm -;_
deviate from the great general prinufphu{;f



colouriste mther as *““tours de forea" than
ns sources of pleasure; und I do not think
there is any instance of his having worked
out one of these tricky pictures with thorough
affection, except only in the case of the
“ Marriage of Cana." By tricky pictures, T
mean those which display light eutering in
different directions, and atiract the eye to
the effects rather than to the figure which
displays them. Of this treatment we have
alresdy had a morvellons instance in the
candlelight picture of the “Last Supper” in
San Giorgio Maggiore. This “ Adomtion of
the Shepherds” has probably been nearly as
wonderful when first puinted; the Madonna
is seated on a kind of hammock foor, made
of rope netting, coveral with straw; it
divides the picture into two stories, of which
the uppermost contains the Virgin, with two
women who are adoring Christ, and shows
light entering from above through the loose
timbers of the roof of the stable, as well us
through the bars of a square window ; the
lower division shows this light falling behind
the netting upon the stable floor, cecupied
by & cock and a cow, and aguinst this light
are relieved the ﬁgu.rea of the shepherds, for
the most. part in demitint, but with Hakes
of more vigorous sunshine falling here and
there upon them from above. The optical
VoL. 1L ' 20
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illusion has originally been ug perfect as in
one of Hunt's best interiors: but it is most X
curions that no part of the work seems to
have been taken sny pleasuré in by the pain-
ter; it s all by his hand, buot it looks as if
he had been bent only on getting over the
groand. It is literally a ﬁimnfmnn—:
painting, and is exnetly what we might
funcy Tintoret to have done, had he been
L. forced to paint scemes at n small theatre ata
E shilling o day. [ cannot think that the whole
canvas, though fourteen feet high and tem
wide, or thereabouts, eonld have token him
more than a couple of days to finish ; and 36
i very noticenble that exactly in proportion to =
the brillisnt effects of light is the coarse- =
ness of the execution, for the figure of the
Madonna, and of the women above; which are
not in any strong effect, are painted with
some care, while the shepherds and the cow
-ure nlike slovenly; and the htter,-hinh is in '
{u]}mmhm,hwiuh}aﬁrnmm
hyitnmmﬂthl of itz horns, than by
any care given to ifs form. It is interesting
to contrast this llutenl and mean sketch
with the ass’s hesd in the “Flight into =
Egypt," unwhmhthapninj:a‘ exerted his
full power; as an effect of light, however,
th:mkh,n{m,mmmgc {
One point in the treatment is especially
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noticeable: there is a peacock in the rack
beyond the cow; amd, onder other ciroum-
stances, ane cannot doubt that Tintoret would
have liked s pescock in full eolour, and
wonld have painted it green and biue with
great satisfaction. Tt is sacrificed to the light,
however, and is painted in warm grey, with
o dim eye or twe in the tail: this process
is exactly analogons to Turner's taking the
“Gosport.” Another striking point is the
- litter with which the whole picture is filled,
in order more to confuse the eye: there is
straw sticking from the roof, straw all over
the hammock fleor, and staw straggling
hither and thither all over the foor itself;
and to add to the eonfusion, fhﬂgiwyrmd
the head of the Infant, instead of being united
and sereme, i broken into little bits, and is
like a glory of chopped straw. DBut the mest
curious thing, afier all, is the want of delight
in any of the principal figures, and the com-
parative mennness and commonpliceness of
even the folds of the drapery. It seems as
if Tintoret had determined to make the shep-
herds as uninteresting as possible; but ome
does mot see why their very clothes should
be ill puinted, and their disposition onpic-
turesque. I believe, however, thongh it never
strock me until T hoad esamined this picture,
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that this is one of the painter’s fixed prin-

eiples; he does not, with German sentimen-
tality, make shepherds and pessints graceful
or sublime, but he purposely vulgarizes them,
not by making their actions or their faces
boorish or disagreeable, but mther by paint-
ing them ill, and composing their drmperies
tamely. As far as T recollect at present, the
principle is oniversal with him; esactly in

propertion to the dignity of chanfoter is the

beauty of the painting. He will not put out
his strength upon any man belonging to the

lower classes; and in order to know what the

painter is, one must see him at work on o

king, o senator, or 4 saint. The curious com-

nexion of this with the aristocmatic tendencies
of the Venetian nation, when we remember
that Tintorel wus the grestest man whom
that nation produced, may become very in-

teresting, if followed out. 1 forget to note
that, thongh the pencock is painted with great
regardlessness of colour, there is a fenture in
it which no common painter woold have ob-
served,—the peculiar flitness of the back, and
undulation of the shoulders: the bird's body

is all there, though its feathers are & good

deal neglected ; and the same thing is notice-
able'in a cock who is pecking among the straw
near the spectator, though in other respects
u shabby cock enongh. The fuct is, T believe
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he hnd made his sheplierds =0 commonplace
that he dared not paint his animals well,
otherwise one would have locked at nothing
in the picture but the peacock, cock, and cow.
I cannot tell what the shephends are offering ;
they look like milk-bowls, but they are awk-
‘wardly held up, with such twistings of hody
‘a8 would have certainly spilt the milk. A
man in front has a basket of eggs; bat
this I imagine to be merely to keep up the
mustie character of the scene, and not poart of
the shepherds’ uﬂ'mngs.

1L B‘nptm;. There is more of the true
picture quality in this work than the former
one, but still very little appearance of enjoy-
ment or eare. The eolour is for the most part
grey and nninteresting, and the figures are thin
and meagre in form, and slightly painted; so
much so, that, of the nineteen figures in the
distance, about A dozen are hanily worth
enlling figures, and the rest are so sketched
and flourished in that one emn’ hardly tell
which is which. There is one point about
it very interesting to n landscape painter:
the river is seen far into the distance, with
n pieee of copse bordering it; the sky beyond
is dark, but the water nevertheless receives
. brilliant reflection from some unseem rent
in the elonds, so brilliant, that when T was
first at Venice, not being sccustomed to




Tintoret's slight execution, or to see pictures
so much injured, I took this piece of water
for o pioce of sky. The effect, as Tintoret
Las armanged it, is indeed somewhat nnnstural,
but it is valnable as showing his recogmition
of a principle unknown to half the historienl
pointers of the present day,—that the reflec-
fion seen in water is totally different from
the object seen above it, and that it is very 0
possible to have a bright light in reflection
where there appears nothing but darkness
to be reflected. The clouds in the sky itself
are round, heavy, and lightless, and im & @
great degree spoil what would otherwise be
8 fine landscape distance. Behind the rocks
on the right a single head is seen, with a
collar on the shonlders: it seems to be in-
tended for a portmit of some person conmected
with the pictare, -
12. Resurrection. Avother of the *effect
of light " pictures, and not a very striking one,
the best part of it being the two distant figures
of the Maries seen in the duwn of the
The conception of the Resurrection
characteristic of the worst peints of '
Hie impetuosity is here in the wrong pluce :
Christ bursts out of the rock like a th&ﬂ-
Bolt, and the sngels themselves seem likely ta
be crushed under the rent stones of the tomb.

i
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conception might have been accepted ; but, on
{he coutrary, it is weak, mean, and painful ;
and the whole picture is languidly or roughly
painted, except only the fig-tree at the top of
the rock, which, by a curious eaprice, is not
only dmwn in the painters best manner, but
hus golden ribs to all its leaves, mnking it look
liks one of the: heautifal crossed or chequered
patterns, of which ke is so fond in his dresses;

‘the leayes themselves being o dork plive brown.

18. The Agony i the Garden. T cannot ot
present understand the arder of these subjects ;
but they may have been misplaced. This, of
all the San Roceo pietures, is the most hastily
painted, but it is not, like those we have been
passing, elodly painted ; it seems to have heen
executed altogether with o hearth-broom, and
in o few homrs. Tt ia another of the “effects,”
and a very carions cne; the angel who bears
the eup fo Christ is surrounded by & red halos
yet the light which falls upon the shonlders of
the sleeping disciples, and upon the leaves of
the olive-trees, is cool and =ilvery, while the
troop coming wp fo seize Christ are seen Dy
torchlight. Judss, who is the second fgure,
points to Christ, but turns his hesd away as
he does so, #& unable o look at Him. That is
o noble touch; the folinge is also exceedingly
fine, thongh what kind of clive-tres bears such
leaves 1 know mot, each of them being ahout




i - - 5 'y -
¥ Pty i [ " e 1-"- b
e . M 1 - O g
-y . . i
X - .

3z APPENDIX 1L

the size of a man's hand. If there be any

which bear snch folinge, their olives must be
of the size of cocom-nuts. This, however, is
true only of the underwood, which is, perhaps,
not meant for olive, There are some taller
trees at the top of the ];lwl:um, whose leaves
are of n more natural size, On closely ex-
amining the figares of the trop on the left,
I find that the distant ones are concenled,
all but the limbs, by a sort of arch of dark

eolour, which is now s injured, that I cannot :

tell whether it was folinge or ground: [ sap-
pose it to have been u mass of close folinge,
throngh which the troop is breaking its way ;
Judas rather showing them the path, then
actually pointing to Christ, as it is written,
“Judas, who betrayed Him, knew the By

St Peter, as the most zealons of the three dis-
ciples, the only one who was to endeayonr to
defend his Master, is reprasented as wakening
and turning his head towards the troop, while
James and Jolin are buried in profoond slam-
ber, lnid in mognificent langnor among the
leaves. The pictore is singularly impressive,
when seen far enough off, 4s an imnge of thick
forest gloom amidst the rich and tender foli-

age of the South; the leaves, however, tossing
as in disturbed mght. air, anid the mekuting

of the torches, and of the branclies, contrasted
with the steady flame which from the Ivugl}_'l_-




presence is sprend over the robes of the dis-
ciples, The strangest festure in the whole is
that the Christ also is represented as sleeping,
The angel seems to sppear to Him in a dream.

14, The Lust Supper. A most unsatisfac-
tory picture ; I think about the worst I know

_of Tintoret’s, where there is no appearance of

retouching. He always makes the disciples in
this scene too valgar; they are here not only
vulgm,hrnl:dlmm‘uhm and Christ is at the .
end of the table, the smallest figure of them
all. The principal figures are two mendicants
sitting on steps in front, a kind of supporters,
but 1 suppose infended to be waiting for the
frngments : a dog, in still more earnest expee-
tation, is wntehing the movements of the dis-
ciples, who are talking together, Judas having
but just gone out. Christ is represented
as giving what eome at first supposes is the

sop to Judas, but as the disciple who roceives

it hm a glory, and there are only eleven at

table, it is evidently the sacramental bread.

The room in which they are astembled is

a sort of large kitchen, and the host is sesn
employed at s dresser in the background.

".Ehnpmtmu!nsnﬂmlgm originally poor,

but is one of those exposed all day to the sun,

‘and is dried into mere dusty canvas: where

there was once blne, there is now nothing.
15. 8t. Rocco in Glory. Ome of the worst
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order of Tintorets, with apparent smoothness F

and finish, yet Ianguidly painted, as if in illness

or fatigue ; very dark and heavy in tone also; ©

its figares, for the most part, of an awkward
middle size, about five feet high, and very
uninteresting.  5t. Hoceo ascends to Heaven,
looking down npon n erowd of poor nnd sick
persons who are blessing and adoring him.
One of these, knesling sl the bottom, is very
nearly o repetition, though a careless and
indolent one, of that of St. Stephen, in St.
(GHorgio Maggiore, anid of the ceniml figure in
the * Parudise” of the Docal Palace. It is &
kind of lay figure, of which he seems to have
been fond ; its elnsped hands are here shook-
ingly pointed,—I shonld think unfinished. It
forms the only important light at the hottom,
relieved on & dark ground ; at the top of the
pictore, the figure of St. Roeco is seen in
shadow against the light of the sky, and all
the rest is in confused shndow. The commeon-

plitceness of this composition is euriously cor-

uneoted with the languor of thought and tooeh
- the work. B -

16. Mirqole of the Loaves. Hardly anything
but n fine piece of landscape is here left it
is more exposed to the sun than any other
picture in the room, and its dmperies having
been, in great part, painted in blus, are now




i]l@eym&ntnuﬁwdufmen
: . still Jeseis themarvel of the miracle
qﬁaﬂeﬂhythﬂ_pﬁ&ctmem&mtdtha

half Hight, they have once been fine. The
Jandseape, which yepregents the glope of »
wmd:?ﬁ]l,hmnvmygmdmdfmhnmy
look. Behind it is a great space of strenky
sky, almost prismatic in colour, rosy and
golden clouds eovering up its hine, and some
fing vigorous trees thrown against it ; painted
in sbout ten minutes each, however, by eurly
touches of the ‘hrush, and looking ruther more

17. Resurrection of Lasarus. Very strangely,
and not impressively, conceived, Christ 18

the pictmre, while Lazarus is disencumbered of

half teclining, balf sitting, at the bottom of

of the tomb probahly once visible in the
shadow on the left ; but all that is now dis-
cernible is a man having bis Timbs unbound,
as if Christ were merely ordering a prisoner
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of the fignres of the group; but the picture is
more vigoronus than any of the three last men-
tiomed, and the npper part of it is quite werthy
of the master, especially its noble fig-tree and
lnnrel, which he has painted, in one of his
usnal fits of caprice, as carefolly as that in the
“Resurrection of Christ,” opposite. Perhaps
he has some meaning in this; he may have
been thinking of the verse, * Behold the fig-
tree, and all the trees; when they now shoot
fortl,” ete.  Im the '[n-ﬁuant instapee, the lenves
are dark only, and have no golden veins. The
uppermost fignres also coms dark aginst the

sky, and wonld form a precipitons mass, like
a piece of the rock itsslf, bat that they are
broken in upon by one of the limbs of Lazarns,
bandaged and in fall light, which, to my feel-
ing, eadly injures the picture, both as a dis-
agreeable object, and a light in the wrong
place, The griss and weeds are, thronghout,
earcfnlly painted, bot the lower fignres are of

little interest, and the face of the Christ a
grievous [nilure.

18, The Aseension. 1 have always admired
this picture, though it is very slight and thin
m execution, and cold in colour; but it is
rmn:hhleﬁnitﬁihomgﬁtﬁctufnpﬂnu;r
and for the sense of motion and closhing in
the wings of the angels which sustain the
Christ : they owe this effeet a good denl to the
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munner in which they are set, edge on; all
seem like sword-blades cutting the air, It is
the most carious in conception of all the pie-
‘tures in the Senola, for it represents, beneath
the Ascension, a kind of epitome of what took

before the Ascension. In the distance
are two apostles walling,—meant, I suppose,
for the two going to Emmaus; nearer are 4

~group round a table, to remind ws of Christ
appenring to them as they sat at meat; amil

in the foreground is a single reclining figure
of, T suppose, St. Peter, because we are told
that * He was seen of Cephas, then of the
twelve:” but this interpretation is doubtful;
for why should not the vision by the Lake of
"Piberias be expressed also? And the strange

thing of all is the scene, for Christ ascended

from the Mount of Olives; but the disciples
are walking, snd the fable is set, in a little
marshy and grassy vallay, like some of the
hits near Maison Neuve on the Jum, with a
brook running through it, so capitally ex-
pressed, that I believe it is this which makes
me so fond of the picture. The reflections are
as stientific in the diminution, in the imsge,
d"ﬁrgummdhnknhw,mh#yuf
Turner's, and the marshy and reedy ground
. g if ome wowd sink into it; but
at all this has to do with the Ascension

t see. The figure of Christ is mot

i
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undignified, but by no means either interesting
or sublime. _ :
19. Pool of Betheada, 1 bave no doubt the
principal figures have been repainted; but
as the colours are faded, and the subject dis-
gusting, [ have not paid this picture sufficient
attention to say how far the injury extends;
mor need any one spend time upon it, unless
after having first examined all the other
Tintorets in Venice. All the great Ttalinn
painters appear insensible to the feeling of
disgust at disense; but this study of the popu-
hﬁmdmhogpi:.nli&ﬁthmhanypninj;a
of contrst, and T wish Tintoret hiad mot con-
descended to paint it. This and the six
preceiding paintings bave all been uninterest-
ing,—T believe chiefly owing to the obsery-
ance in them of Sir Joshua's rule for the
heroic, * that drupery is to be mere drapery,
and not silk, nor satin, nor brocade.” How-
ever wiso such a rale may be when applied
to worls of the pn;mst mﬂt’i‘t‘ hm‘j’*
thing but wise as respects works of colour.
Tintoret, i# never quite himself unless he has
fur or velvet, ar vich etaff of one sort or tha
I:I'L']!.BT,. Wj&“]!,orarmnmlur mﬁthiugthﬁ
he @n put pl:]'bfmlnmiﬂtn,amunghh
figures, and not dead folds of linsey-wolsey ;-
and T believe that even the best n res of .
Raffuelle and Angelico are not u little helped




T

T | P, P

VENETIAN INDEX. R LD
by their hems of robes, jewelled crowns, priests’
copes, and so on; and the pictures that have
nothing of this kind in them, as for instance
the “Transfignration,” are to my mind not
a little dull.

20 Temptation. 'This picture singulasly
illustrates what has just been ohserved; it
owes greut part of its effect to' the lostre of
the jewels in the armlet of the evil angel,
and to the beautifnl colours of hi: wings.
These are slight accessories apparently, but
they enhance the waloe of all the rest, and
they have evidently been emjoyed by the
-painter. The armlet is seen by reflected light,
its stones shining by inward lostre, this cceult
firs being the only hint given of the real
‘character of the Tempter, who it otherways
represented in the form of a beauntiful angel,
thongh the face is sensual: we can hardly
tell how far it was intended to be therefore
expressive of evil; for Tintoret's good ungels
have not always the purest features; but
there is » peeuliar subtlety in this telling of
“the story by so slight a circumstance as the
glare of the jewels in the darkmess. It is
curious to compare this imagination with
that of the mosaics in St. Murk’s, in which
Batan is a black monster, with homs, and
hend,m_iitlﬂ, complete. « The whole of the
picture is powerfully and carefully painted;
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thongh very broadly: it is a strong  effect. BT

of Tight, and therefore, as usual, subdued in

colour. The painting of the stones in the

foreground I have always thought, and still

think, the best piece of rock trawing belore

Turner, and the most amuzing instance of

Tintoret’s perceptiveness afforded by any of
Lis pictares,

21. St. Rocco. Three figues occupy the
spandrels of the windows above this aml the
following picture, painted merely in light
and shade, two Inrger than life, one rather
smaller. 1 believe these to be by Tintoref ;
but as they are guite in the dark, so that
the execution cannot be seen, and very
designs of the kind have been furnished by
other masters, 1 cannot answer for them.
The fignre of St. Rocco, as well as its com-
panion, 5t. Sebustian, is coloured ; they vecupy.
the parrow intervals between the windows,
and ‘are of course invisihle ander |
circumstances. By a great denl of straining
of the eyes, and sheltering them with the
hand from the light, some little idea of the :
design may be obfained. The “St, Roceo™
innﬁnuﬁgum,dmughmthﬂrmue,-hi,# L
ull events, worth us much light as would
enable us to see jt. ol o .
figure, is one of the finest things in the whole




roum, and assuredly the most majestic St
Schestian in existence, as far 4 mere ho-
manity can be majestic, for there is no effort
at any expression of angelic or saintly resigna-
tion: the effort is simply to realize the fuot
of the martyrdom, and it seems to me that
thisisihnubnme;tmtm“{:um;&d
by any other painter. [ never saw s man
die n violent desth, and therefore cannot
say whether this figure be true or not, but
it.gives the grandest and most intense im-
pression of truth. The figure is dead, and
well it may be, for there s one wrrow throngh
the forebend and another through the heart;
but the eyes sre. open, though glaed, wnd
the body is rigid in the position in which
it last stood, the left arm ruised and the
left. limb advanced, something in the attitude
of & soldier sustaining an attack under his
shield, while the dead oyes wre still turned
. inthe direction from which the arrows cume :
-bntthamnstuhﬁmteﬁﬂiufmtnmin_bhul
‘way these arrows are fixed. In the eommon
martyrdoms of St Sebastian they are stuck
mnto him hepe und thers like pine, as if they
had . been shot  from # great distance and
had come faltering down, entering the flesh
but & little way, and mther bleeding the
sint to desth than mortally wounding him :
but Tintoret hud no such idess ahout arehery.
YOL. 1. 21
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He must have seem bows drawn in  bottle,
like that of Jehu whén he smote Jehoram
between the harness: all the arrows in the
saint’s body lie straight in the same direction,
broad-feathered and strong-shafted, snd sent
apparently with the foree of thunderbolts;
every one of them bas gone through him like
u lance, two through the limbs, one through
the arm, one through the heart, and the lust
has emashed through the forehead, nailing the
head to the tree behind, as if it had been
dashed in by n sledge-hammer. The face,
in spite of itz ghnstliness, is beautiful, and
has been serene; and the light which enters
first and glistens on the plumes of the arrows,
dies softly away upon the curling hair, and
mixes with the glory upon the forehead.
There is not a more remarkable picture in
Venice, and yet I do not suppose that one
in a thonsand of the travellers who pass

through the Scuols so much as perceive

there is a pieture imn the place which 1t
oenpies.

Third Group. On the roof of the upper
room (see page 323).

23. Moses Striking the Rock. We now
come to the series of pictures upon which
the painter comcentrated the strength he had
reserved for the upper room; and in some
eort wisely, for, though it is not pleasant to
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propartion to their distance from the eve.

This carefulness of thought is apparent at a
glanee: the * Moses Striking the Rock” em-
braces the whole of the seventesnth chapter
of Exodus, and even something more, for it
is mot from fhat chapter, bat from parallel
passages that we gather the facts of the
impatience of Moses and the wrath of God
at the waters of Meribak: both which facis
nre nhnmbythuhnpingdfthnMugnqnt
of the rock half-a-dozen ways st once, forming
4 great arch over the head of Moses, and by
the partial veiling of the countenance of the
Supreme Being. This latter i= the most
painful part of the whole picture, at least
a3 it is seen from bulow; and I believe that
in some repairs of the roof this head must
have been destroyed and repainted. It is
ene of Tintoret's uvsual' fine thoughts that
thahwum_pftheﬁgumh?ﬁhd,m
tmerely by clouds; but in a kind of watery

sphere, showing the Deity eoming to the



the picturs like a break of blue sky after
min.  How exquisite is this expression, by
mere colour, of the main foree of the fact
represented | that is fo sy, joy and refresh-
ment after sorrow and scorching heat. But,
when we examine of what this distance
consists, we ehall find still more cause for
admiration, The blue in it is not the blue
of sky, it is obtained by blue stripes upon
white tents glowing in the sunshine; and
in front of these tents is seen that grest
battle with Amalel of which the sccount is
given in the remainder of the chapter, and
for which the Tsraelites received strength in
the streams which run out of the rock in

Horeb, Considered merely a8 a picture; the
opposition of eool light to warm shadow is
one of the most remarkable pieces of colour
in the Scucls, and the great muss of foliage
which waves over the rocks on the left
appears to have been elabommted with his
highest power and his most sublime inven-
tion. Bat this noble passage iz moch in-
jured, and now bardly vizible.

24, Plague of Serpents. The figures in the
distance are remurkably important in this
picture, Moses himsell being smong them:
i faect, the whole scene is filled chiefly with
mﬂdlu—mmdﬁgﬂrﬂ,mmminmths

impression of space, It is interesting to
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observe the difference in the treatment of
this suhbject by the three grest painters,
Michnel Angelo, Rubens, and Tintoret. The
first two, equal to the latter in energy, had
less love of liberty : they were fond of binding
their compositions into knots, Tintoret of
scattering his far and wide: they all alike
preserve the unmity of composition, but the
unity in the first two is obtained by binding,
and that of the last by springing from omne
gource; and, together with this feeling, comes
his love of space, which makes him less regand
the rounding and form of objects themselves
than their relastions of Light and shade amd B
distance.  Therefore Bubens and Michael -
Angelo made the fiery serpents hnge boa- 2
constrigtors, and knotted the sofferers to-
gether with them. Tintoret does mnot like =
to be =0 bound; so he makes the serpents }
little flying and fottering monsters, like
lampreys with wings; and the children of
Israel, instead of being thrown into convulsed
and writhing groups, are scattered, fainting,
in the fields, far away in the distonce. As
usaal, Tintoret's coneeption, while thoronghly
charncteristic of himself, is also troer to the
words of Scripture.  'We are told that “the
Lord sent fiery =erpemts among the people,
and they bit the people;™ we are mot told
that they crushed the people to desth. And,
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while thuos the troest, it i= also the most
terrific conception. M. Angelo’'s would be
terrific if one could believe im it; but our
instinet tells us that boa-comstrietors do not
come in armies; and we look opon the
picture with as little emiotion as npon the
handle of a vase, or any other form worked
out of serpents, where there is no probability
of serpents sctually ccenrring. But there is
u probubility in Tintoret’s conception. We
feel that it is oot impossible that there
should come up a swarm of these small
winged reptiles; ond their horror is mot
diminished by their smallness: not that they
have any of the grofesque terribleness of
German invention; they might have been
made infinitely uglier with small pains, but
it is their veritableness which makes them
awful. They bnye triangular heads with
sharp benks or muzzles; and ghort, rmather
thick bodies, with beny processes down the
back like those of sturgeons ; aud small wings
spotted with orange and black; and round
glaring eyes, not very large, but very ghastly,
with an intense delight in biting expressed
in them. (It is observable that the Venetian
painter has got his main idea of them from
the sen-horses and small reptiles of the
Lagoons)) ‘These monsters are flattering
and writhing about everywhere, fixing on
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whatever they come near with their sharp
venomous heads ; and they are coiling about
on the ground, snd all the chadows and
thickets are full of them, so that there is
no escape anywhere: and in order to give
the iden of grester extent to the plague,
Tintoret has not been content with one
horizon; T have before mentioned the ex-
cessive strangeness of this composition, in
having a cavern open in the right of the
foreground, throngh which is seen another
sky and another horizon, At the top of the
picture, the Divine Being is seen borne by
angels, apparently passing over the con-
gregation in wmth, imvolved in masses of
dark clonds; while, behind, an angel of
mercy is descendng towards Moses, sur-
counded by a globe of white light. This
globe is hardly seen from below: it is not
# common glory, but a transparent sphere,
like @ bubble, which not only envelopes
the angel, but erosses the figure of Moses,
throwing the opper part of it into' a sob-
dued pale colour, as if it were erossed hy
a sunbeam. Tintoret is the only painter
who plays these tricks with trnsparent
light, the only man who seems to have
perceived the effects of sunbeams, mists, and
clonds in the far away stmosphere, and to
have wsed what he saw on towers, elonds,
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Raffaclle’s “Vision of Ezekiel,” but far finer.

It is difficult to understand how any painter,

who could répresent Bnnﬂng elonds 50 nobly

as he has done here, could ever paint the

odd, round, pillowy masses which so often
oteur in his more earelessly designed sacred
subjects, The lower figures are not so in-
teresting, and the whole is painted with a
view to effect from below, and gains litile
hj'nlmmm.mnﬂoq.

23, Fall of Manna. In none of these three

large compositions has the painter made the
slightest effort at expression in the hnman
countenance ; everything is dome by gesture,
and the faces of the peopls who are drinking
from the rock, dying from the serpent-bites,
ond eating the mannt, are all alike s calm
ns if nothing was bLappesing; in addition
to this, as they are painted for distant

in
pﬂnmthamnutm,mdjﬂthgstmj
mn'
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example of his treatment of it, where, how-
ever, the gathering of manna is a subordi-
nate employment, but here it is principal.
Now, observe, we #re told of the manna,
that it wns found in the morning; that -
then there lay round abont the camp

small round thing like the boar-frost, and ¢
that “when the sun waxed hot it melted.”
Tintoret has endenvoured, therefore, first of 1
all, to give the iden of coolness; the con- ‘
gregation are reposing in a soft green meadow, Al
surronnded by bloe hills, and there are rich 3
trees ubove them, to the branches of one of

which is attached a great grey drapery to

catch the manna as it comes down. In any

other picture such a mass of drapery would

ssguredly have had some vivid coloar, but

here it is grey; the fields are cool frosty

green, the mountains cold blue, and, to com-

plete the expression and menning of all this,

there is a most important point fo be noted

in the form of the Deity, seen above, thirough -
an opening in the elouds, There are at least %

f-l;"- TN

Ll

i

ten or twelve other pictures in which the :
form of the Supreme Being ocours, to be ‘
found in the Beuola di San Rocco alome;

and In every one of these instances it is ™
richly coloured, the garments being generally N

red and blue, but in this picture of the
mannn the figure i85 anow white. Thus the



painter endeavours to show the Deity as
thaﬁhnufﬁrmd,lmtnmlhu“ﬁtnhng
of the Rock" we saw that he represented
Him us the Loml of the Rivers, the Foun-
tuing, and the Waters. There is one other
vﬂyuwnutmnidantutlmhmtumo[tha

picture ; four or five sheep, instead of pastur-

“ing, turn their heads aside to cateh the manna

as it comes down, or seem to be licking it
off each other’s flesecs. The tree above, to
which the drapery is tied, is the most deli-
cate and delightful piece of leafige in all the
Senola; it has a large sharp leaf, something
like that of a willow, but five times the
size, .

26. Jacob's Dream, A pictnre which has
good effect from below, but gaine Little when
seen near. It is an embarrassing one for any
painter, because angels always look awkward
going up and down stairs ; one does not see

the use of their wings. Tintoret has thrown

them into buoyvont and various attitudes,

‘bat has evidently not treated the subject

with delight; and it i% seen fo all the more
disadvantage because just above the painting

of the “Ascension,” in which the full fresh

power of the painter is developed. One would
think this latter picture had been done just
nﬁernwn]kumonghﬂ]s,ﬁ:ritisfnﬂuftha
most delicate effects of transparent cloud,
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more or less veiling the faces and forms of
the angels, and eovering with white light
the silvery sprays of the palms, while the
clonds in the “ Jacob’s Dream ™ are the ordinary
rotundities of the studio.
27, Ecekiels Vision. 1 suspect this has
been repainted, it is = heavy and dead in
- colour; o fanlt, however, obéervable in many
of the smaller pictures on the ceiling, and
perhaps the n#tural resnlt of the futigue of
such 4 mind as Tintorets. A painter who
threw such ‘intense energy into some of his
mriamnhﬂdlyhmﬁlmbmtnnﬁtﬁd{n
others in a degree never experienced by the
more trangnil minds of less powerful work-
men; and when this languor overtook him
whilst he was at work en pictures where
i certain space had to be covered by mere
force of arm, this Lesviness of colonr eould
hardly but have been the conseqoence ; it
shows itself chiefly in reds and other hot hues,
many of the pictures in the Ducal Palace
also displaying it in a painfal degree. This
“Ezekiels Vision ™ is however, in sme
measure worthy of the master, in the wild
and horrible energy with which the skeletons
are leaping up about the prophet; but it
might have been less horrible and more sub-
lime, no attempt being made to represent
the space of the Valley of Dry Boues, and
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the whole canvas being occupied only by eight
ﬁguru,nfwhmhﬁmmhulfukalm Itis
ltrmgathat,mmuhnaul:gwt,thepnmﬂmg
hues should be red and brown.

28. Fall of Man, The two eanvases Inst
named are the most considerable in size upon
the roof, afier the centre pieces. We now
come to the smoller snbjects which soreoimd
the “Striking the Rook;” of these, this
“Full of Man" is the best, snd I should
think it very fine snywhere but in the Scuola
di Ban Rocco: there is s gmnd light en
markably rich, bat the faces are eccarse, and
the composition uninteresting. I could npot
get near enough to see what the grey object
is uwpon which Eve appears to be sitting,
nor could I see any serpent. It is made
prominent in the picture of the Academy
of this same subject, so that T suppose it is -
hidden in the darkness, together with muoch
detail which it would be nscessary to discover
in order to judge the work justly.

29, Elijuh (?) A prophet holding down his
face, which is covered with his hand. God
iz talking with him, apparently in reboke,
The clothes on his brenst are rent, und the
getion of the figures might suggest the idea
of the scene between the Deity and Eljah
ut Horeb: but there i5 no suggestion of the
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past magnificent scenery,—of the wind, the
earthquake, or the fire; so that the conjec-
ture is good for very httle. The painting
is of small interest; the fuces are vulgar, and
the dmperies have too much vapid historical
dignity to be delightful

30. Jonah. The whale here ocenpies fully
one hall of the canvas; being correspondent
in valoe with a landseape background. His
mouth is as lagge as a cavern, and yet, unless
the mase of red colour in the foreground be
a piece of drapery, his tongue i= too large
for it He seems to have lifted Jonah out
upon it, and not yet drawn it back, so that
it forms a kind of erimson cushion for him
to kneel upon in his submission to the Deity.
The head to which this vast tongume belongs
is sketched in somewhat loosely, and there
is little remarkable about it except itz size,
nor much in the figures, though the sub-
missiveness of Jonah is well given. The great
thought of Michael Angelo renders one little
charitable to any less imaginative treatment
of this subject,

31 Joshwa () This is a most interesting
picture, and it is a shame that its subject is
not mide ont, for it is not a eommon one.
The figure has a sword in its hand, and looks
up to a sky full of fire, cut of which the form
of the Deity is stooping, Tepresented as white
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and colourless. On the other side of the pic-
ture there is seen among the clouds a pillar
apparently falling, and there is a crowd &b
the feet of the principal figure, emrrying
spenrs. Unless this be Joshua st the fnll
of Jericho, I csnnot tell what it means; it
is painted with great vigour, and worthy of
a better place.

82, Sacrvifice of Tsaae. In conception, it is
one of the least worthy of the master in the
whole room, the three figures being thrown
into violent attitudes, as inexpressive as they
are strained and artificial. 1t appears to have
been vigorously painted, but vulgarly; that
is to say, the light is concentrated upon the
white beard and upturned countenance of
Abrmaham, as it would have heen in one of
the dramatie effects of the French echool, the
result being that the head is very bright and
very conspicuous, and, perhaps, in some of
the late operations upon the roof, recently
washed and touched. In consequence, every
one who comes into the room is first invited
to observe the “bella testa di Abramo.” The
only thing charneteristic of Tintoret is the
way in which the pieess of mgged wood are
tossed hither and thither in the pile upon
which Isase is bound, although this seattering
of the wood is inconsistent with the seriptural
account of Abrahnm's deliberate procedure, for
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we are told of him that “he set the wood
in order.” But Tintoret had probably mot
notieed this, and thought the tossing of the
timber into the disordered heap more like
the nct of the father in his agony.

33. Elijuh at the Brook Cherith (7). 1 ean-
not tell if T have rightly interpreted the
menning of this picture, which merely repre-
sents n noble figure couched upon the ground
and an angel appearing to him; but I think
thut between the dark tree on the left, and
the recumbent figure, there is some appear-
anes of a running stresm; at all events, there
is of n mountainous and stony place, The
longer | study this master, the more T feel
the strange likeness between him and Turner,
in onr never knowing what subject it is
that will stir him to exertion. We have
lately had him treating Jucob’s Drenm;
Ezekiel's Vision, Abmaham's Sacrifice, and
Jonah's Prayer (all of them subjects on
which the grentest painters bhave delighted
to expend their strength), with coldness,
eurelessness, and evident ahsence of delight;
anid here, on a sudden, in a sobject so indis-
tinet that onme cannot be sore of its mean-
ing, and embracing ooly two figures, & man
smd an angel, forth he starts in his full

sth, 1 believe he must somewhere or
another, the duy before, have seen a king-
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fisher ; for this picture seems entirely painted
for the sake of the glorious downy wings
of the angel,—white clonded with blue, as
the hirds head and wings are with green,—
the softest and most elabomate in plumage
that 1 have seen in any of his works: but
observe aleo the general sublimity obtained
by the mountainons lines of the drapery of
the recumbent figure, dependent for its dignity
upon these forms alone, ns the face is more
3 than half hidden, and what is seen of it
8 expressionless,

34 The Paschal Feast. 1 nwme this pie-
ture by the title given in the guide-books;
it represents merely five persons watching
the increase of a small fire lighted on a table

or altar in the midst of them. It is only
bﬂmmtleyhxmaﬂmmin their hands
_ that one may conjecturs this fire to be that
i kindled to consume the Paschal offering. The
- effect is of course a firelight ; and like all
mere firelights that [ have ever seen, totally
©*  devoid of interest,

. 35. Elisha Feeding the People, 1 again
guess st the subject; the picture only re-
presents a figure casting down o number of

_ lonves before a multitnde ; but, as Elisks has
. not elsewhere ocourred, 1 suppose that these
. muost be the mrley-loaves brought from
' Baal-shulisha. In' conception and magner
VOL. 11 EH
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of painting, this picture and the last, to-
gether with the others above mentioned, in
comparison with the *“Elijah at Cherith,”
may be generally described as “dregs of
Tintoret : " they are tired, dead, dragged oat

upon the canvas apparently in the heavy-
hearted state which a man falls into when
he is both joded with toil and sick of the
work he is employed upon. They are not
hastily painted: on the contrary, finished
with considerably more care than several
of the works upon the walls; but those, as,
for instance, the * Agony in the Garden,”
are hnrried sketohes with the man's whole
heart in them, while these pictures are ex-
hansted fulfilments of an appointed task,
Whether they were really amongst the last
painted, or whether the painter had fallen
ill at some intermediate time, I cannot say;
but we shall find him again in his utmost
strength in the room which we last enter.

Fourth Group. Inner room on thé upper
foor (see page 339).

36. to 39, Four Children's Heads, which it
iz mneh to be regretted should be thus lost in
filling small vacnities of the ceiling,

40, 8t Roceo in Heaven. The central pie-
ture of the roof, in the inner room. From the
well-known aneedote respecting the production
of this picture, whether in all its details true or
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'nut, we may ab least gather that, having been
- painted in competition with Paul Veronese

56 B _ar.a_)l

& J
| 3
A o
5 33 &0 57 -

"

:r : O the Raaf.
46 to 80 Ohildren's Heads, 41 o 44; Uhildren,
40, 8t Rooeo in Heaven 45 to Bk, Allegorien] Figures

- Ut Walls,
© - 57. Figue in Niche: ). Eeoe Hama
5%, Fiirnrs in Niche. a1, Christ Bearing His Cross.
54, Christ before Fiiate. 62, Omool FIXTON.

and other powerful painters of the day, it
was probably Tintoret's endeavour to make

I



resembling t;‘mng_g{u
dnnéer, even fo the
his own style ; for it
of Tintoret, without g
of Corregirio, (One

greatest nrtist, of leaving

Incks all the great virtnes

btaining the luseiousness

thing, at all events, ja .
remarkahle in it,—that, though painted while

Andres del Sarto, There is Bothing in them,
however, requiring detajled examination. The

two fignres betwesn
slovenly, if they gre
are hits of marhlin
comices, which miy

the windows are VEry
his at all: apg there
g ond fruit filling the
or muy not be higs

vatlines firm, and the shudows fow ; the whola®
more than any Venstian
punter. Tt s, however, an example of the
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they are, they are tired work, and of small
mmportance,

&9. Christ before Pilate. A most interesting
picture, but, which is unusual, best seen on
a dark day, when the white figure of Christ
alone dmws the eye, looking almost like a
spirit ; the painting of the rest of the pictrs
being somewhat thin and imperfect. There
i5 & certnin mesgreness nboot all the minor
figures, less gmndeur and largeness in the
limbs and draperies; and less solidity, it seems,
even in the colour, althongh its mrrangements
are richer than in many of the compositions
above deseribed. T hardly know whether it is
owing to this thinness of colour, or on purpose,
that the horizontal clouds shine throngh the
erimson flag in the distance; though I should
think the latter, for the effect is most beantiful,
The passionute action of the Seribe in lifting
bLis hand to dip the pen into the ink-horn is,
- however, sffected und over-stmined, and the
Pilate is very memn; perhaps intentionally,
that no reverence might be withdrawn from
the person of Christ. In work of the thir-
teenth and fourteenth ecenturies, the figures
of Pilate and Herod are always intentionally
made contemptible,

60. Ecco Homo. As nsual, Tintoret’s own
peculiar view of the subject. Christ i laid
fuinting on the ground, with o soldier standing
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on one side of Him ; while Pilate, on the other,
withdraws the robe from the scourged and
wounded body, and points it oot to the Jews,
Both this and the picture last mentioned
resemble Titian more than Tintoret in the
style of their treatment.

61. E‘h:i*l-ufﬂﬂnﬂﬂgﬂu Cross.  Tintoret is
here recogmizable aguin in undiminished
strength. He hns represented the troops and
attendants eclimbing Calvary by a winding
path of which two turns are seen, the fignres on
the nppermost ledge, and Christ in the centre
of them, being relieved against the sky: but,
instead of the usual simple expedient of the
bright horizon to relieve the dark masses, there
is here introdnced, on the left, the head of a
white horse, which blends itself with the sky
in one broad mass of light. The power of the
picture is chiefly in effect, the figure of Christ
being too far off to be very interesting, and
only the malefactors being seen on the nearer
path ; but for this very reason it seems to me
more impressive, as if one had been truly
present at the ecene, though not exmctly in
the right place for secing it.

62, The Crueifivion. 1 must leave this
picture to work its will on the spectator;
for it is beyond all analysis, and above all
praise,




SagreEno, PALAzzo, on the Grand Canal, Much
defaced, but full of interest. Iis sea story is
restored ; its first floor has a most interesting
arende of the early thirteenth century third
order window ; its upper windows are the finest
foarth and fifth orders of early fourteenth
century ; the group of fourth orders in the
centre being brought into some resemblance
to the late Gothic trnceries by the subsequent
introduction of the quatrefoils above them.

SAuvre, Cuuncd OF Sta. MARIA DELLA, on the
Grnd Canal.  One of the earliest build-
ings of the Grotesque Renaissance, rendered
impressive by its position, size, and genewl
proportions.  These latter are exceedingly
good ; the grace of the whole builling being
chiefly dependent on the imequality of size
in its copolas, and pretty grooping of the
two campaniles behind them. It is to be
generplly observed that the proportions of
buildings have nothing whatever to do with
the style or gemernl merits of their architee-
tare. Am architect trwined in the worst
echools and utterly devoid of all meaning or
purpose in his work, may yet have such a
natural gift of massing and grouping e= will
render all his stroctures effective when seen
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ﬁomndiat&uce:mhﬂglﬁiamgenﬂnl
with the late [talinn builders, so that many of

the most contemptible edifices in the country
have good stage efiect so long 45 we do not

approach them. The Church of the Salute is

farther assisted by the beautiful fHight of steps
in front of it down to the canal ; and its facade
18 rieh and heautiful of jtg kind, and was
chosen by Turner for the principal ohject in
his well-known view of the Grand C(anal.
The principel finlts of the building are the
meagre windows in the sides of the

and the ridiculous disguise of the butiresses
under the form of eolossal scrolls; the bot-
tresses themselves being originally a hiypocrisy,
for the cupola is stated by Lazari to be of
timber, and memfamnz-adunntm. The sacristy
contains seveml precions pictures; the three
on its mof by Titian, much vaunled, are in-
deed as feeble as they are monstrous ; but the
small Titian, = St Mark, with Sts. Cosmo and
Daminn,” was, when I first saw it, to my
judgment, by fur the worst work of Titian's
in Venice, It has sinee been restored by the
Academy, and it seemed to me entirely de-

At the end of the Jarger sacristy is the lunette
which once decorated the tomb of the Doge

Francesco Dundalo (He_ above, page 87); and,

»
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at the side of i, one of the most highly
finished Tintorets in Venice, namely :

The Mavriage in Cang. An immense
picture, some twenty-five feet long by fifteen
high, and said by Lazari to be one of the
few which Tintoret signed with his name, 1
am mnot surprised at his having done s in
this case. Evidently the work bas been a
fivourite with him, and lie hus taken as much
pains as it was ever nevessary for his colozsal
strength to take with anything. The subject
is not one which admits of mueh singularity
or energy in ecomposition. It was always a
favourite one with Veronese, becunze it gave
. dramatic interest to figures in gay costumes
i 8 and of cheerful countenunces; but one is

: surprised to find Tintoret, whose tone of

mind was alwaye gmive, and who &d not
i like to make o picture out of brocades and
: dindems, throwing his whole strength into

P the conception of 3 marringe feast; but so it
' ig, and there are asturedly no female heads
in any of his pictures in Venice elaborated
g0 far as those which tiere form the central
light. Neither is it often that the works of
this mighty master conform themselves to any
of the rules acted upon by ordinary painters;
but in this instance the popular laws have
been observed, and an Academy stodent
would be delighted to see with what severity

VEXETIAN INDEX.

= il T s

.......



b, 1T LB e -_‘. a—

m L s e i
- . e =

}

346 APPENDIX TI.

the principal light is arranged in & centml
mass, which is divided and made more
brilliant by a vigorous piece of shadow
thrnﬂintuthamidﬂtdit.mdwhiﬂhdim
away in lesser fragments and sparkling to-
wards the extremities of the picture. This
mass of light is as interesting by its com-
position as by its intensity. The cicerone,
who escorts the stranger round the sacristy
in the course of five minutes, and allows him
some forty seconds for the econtemplation
of a picture which the study of six months
would not entirely fathom, directs his
attention very carefully to the *bell’ effetto
di prospettive,” the whole merit of the picture
being, in the eyes of the intelligent public,
that there is a long table in it, one end of
which looks farther off than the other: but
there is more in the *“bell' effetto i pro-
spettivo " than the observance of the common
laws of optics. The table is set in A spacious
chamber, 'of which the windows st the end
let in the light from the horizon, and those
in the side wall the intense blue of an eqstern
gky. The spectator looks all along the table,
at the farther end of which are seated Christ
and the Madonna, the marriage guests on
each side of it,—on one side men, on the
other women; the men are set with their
backs to the light, which, passing over their
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heads and glaneing slightly on the tablecloth,
falls in full length along the line of youmg
Venetinn women, who thus fill the whole
centre of the picture with one broud sunbeam,
made up of fair faces and golden hair. Close
to the spectator a woman has risen in amaze-
ment, and stretehes ncross the table to show
thewiﬁninhmmptathuuaﬂppuﬁim;hﬂr
dark red dress intercepts and enhances the
mass of gst.hmd light. It is rather curious,
considering the subject of the picture, that
one cannot distingunish either the bride or
the bridegroom ; but the third figure from
the Madonna in the line of women, who
« wears a white head-dress of Iace and rich

chains of pearls in her hair, may well be
accepted for the former, and I think* that
between her and the woman on the Madomna's
left hand the unity of the line of women is
intercepted by a male figure: be this s it
may, this fourth female face iz the most
beautiful, as far as I.mml]ectgthntmmm

the works of the painter, with.the exception
only of the Madonna in the “ Flight into
Egypt.” It is an ideal which occurs indeed
elsewhere in many of his works, a face at
once dark sud delicate, the Italian east of -
feature moulded with the softness and

* [A correspondent writes that, with o good glass, n beand
is discernible on the fies of this figure. Note, 1584.]
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childishness of Knglish beanty some half a
century ago ; bat [ have never seen the ideal
so completely worked out by the master.
The face may best be described as one of
the purest and softest of Btothards concep-
tions, executed with all the strength of =
Tintoret. The other women are all made
inferior to this one, but there are beat tiful
profiles and “betdings of breasts and necks
along the whole line. The men are all
gnhordinate, though there are intercsting
portraits among them ; perhaps the anly fanlt
of the picture being that the faces are &
little too copspicuous, seen like balls of light
among the crowd of minor figures which fll
the backgronnd of the picture. The tone “of
the whole is sober and mujestic in the highest
degree; the dresses are all broad masses of
colour, and the only parts of the picture
which lay claim to the expression of wealth
ar splendour are the hend-dresses of the
women, In this respect the conception of
the scene differs widely from that of Veronese,
and approsches more nearly to the probable
trath. Still the marriage is not an unim-

t one; an immense crowd, filling the =
buckground, forming saperbly rich * mosaic
of colour ugainst the distant sky. Taken as
s whole, the pictore is perhaps the most
perfect example which human art has pro-
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duced of the wutmost possible force and
shurpness of shadow mnited with richness
of local colour. In all the other works of
Tintoret, and much more of other colourists,
either the light snd shade or the local colour
is predominant ; in the one tase the picture
has a tendency to look ns if painted by
cundlelight, in the other it becomes daringly
conventional, and approsches the conditions
of gluss-painting. This picture unites colour
s rich ns Titian's with light snd shade 28
forcible as Rembrandt’s, and far more decisive.
There are ome of two other interesting
of the early Venetian schools in
this snoristy, and several important tombs in
the adjoining cloister ; among which that of
Francesco Dhandolo, transported here from the
Chareh of the Frar, deserves especinl ntten-
tion. See above, p. 8T,

Satvarore, Crurcm or Sr.  Base Rensissance,
cecapying the place of the ancient chureh,
under the porch of which the Popa Alex-
ander TIL is suid to have passed the night.
MImﬁmm_ittnMWMriﬂJ
decorated with mosaics: now, all is gone,

Int,heinmﬁnrafthachumhmmmenf
the best examples of Renaissance sculptural
monuments in Venice. (See above, P 112.)
It is said to possess an important pala of
silver, of the thirteenth century, oue of
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the objects in Venice which I much regret

having forgotten to examine, besides two

Titians, a Bonifazio, and a John Bellini. The
latter (*“The Sapper at Emmauz") muost, T
think, have been entirely repainted: it is
not only unworthy of the master, but unlike
him; as far, at least, as T could see from

below, for it is hung high.

Sanupo, Panazzo. At the Miracoli. A noble

Gothie palace of the fourteenth century, with

Byzantine fragments and cornices built into

its walls, especinlly round the intenor court,

3 in which the staircase is very noble. Its
door, opening on the guay, is the only one

in Venice entirely uninjuored; retnining its

- wooden valve richly seulptured, its wicket

for exnmination of the stranger demanding

admittance, and its quaint knocker in the
form of a fish, '

Scavzi, OpvwcE oF THE. It possesses a fine

John Bellini, and is renowned throngh Venice

for its precions marbles. T omitted to notice

ahove, in spesking of the buildings of the

Grotesque Rennissunee, that many of them

are remarkable for o kind of dishonesty, even

3 in the use of frue marbles, resulting not from

[ motives of economy, but fram mere love of

juggling and falsehood for their own =sake.

1 hardly know which condition of mind i

meanest, that which has pride in plaster :
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made to look like marble, or that which takes
delight in marble made to look like silk.
Several of the later churches in Venice, more
especially those of the Jesuiti, of San
Clemente, and this of the Scalzi, rest their
chief claims to admiration on their having
‘curtains and cushions cut out of rock. The
most ridiculous example is in San Clemente,
and the most curious and costly are in the
Bealzi; which latter church is a perfect type
of the vulgar abuse of marble in every possible
way, by men who had no eye for colour, and
no understunding of any merit in a work
of art but that which arises from costliness
of material, and such powers of imitation as
are devoted in England to the manufacture
of peaches and eggs out of Derhyshire spar.

Sepastian, Coveen or St. The tomb, and of

_ old the monument, of Paul Veronese. It is
full of his noblest pictures, or of what once
wore such ; bot they seemed to me for the
most part destroyed by repainting. I had
not time to examine them justly, but I wonld
especinlly direct the traveller's attention to
the small Madonma over the second altar
on the right of the nave, still a perfect and
priceless treasure.

_Hnﬂ,(ham oF TEE. Only two of its gates
and some ruined walls are left, in one of
the foulest districts of the city. It was one
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of the most interesting monnments of the
early fourteenth century Gothie; and there
is much beauty in the fragments yet remain-
ing, How long they may stand I know nit,
the whole building having been offered me
for sale, ground and all, or stone by stong,
88 1 chose, by its present proprietor, when
I was last in Venice, More real good might
st present be effocted by any wealthy person
who would devote his resources to the pre=
servation of such monuments wherever they
exist, by freehold purchnse of the entire ruin,
and afterwards by taking proper charge of
it, and forming n garden round it, than by
any other mode of protecting or encouraging
art. Thers is no schoal, no lecturer, like a
main of the early ages.
Swvestre, CuvrcH oF BT Of no importance
in itself, but it contains two very interesting

pictures: the first, a “Bt. Thomas of Canter-

bury with *the Baptist and St Francis,” by

The Baptism of Christ, (Over the first
altar on the right of the nave.) An upright
picture, some ten feet wide by ‘fifteem high;
the top of it is arched, representing the Father
supported by angels. It requires little know-
ledgenf'ﬁntmetlgmthutthﬁﬁgm_
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are not by his hand, By returming to the
opposite side of the nave, the join in the
canvas may be plainly seen, the upper part
of the pictare having been entirely added
on: whether it had this upper part hefore it
was repainted, or whether originally square,
Ccaonot now be told, but T believe it had um
upper part which has been destroyed. I am
not sure if even the dove and the two angels
which are at the top of the older part of the
picture are quite gennine. The yest of it
is magmificent, though both the figures of
the Saviour and the Baptist show some
eoncession on the part of the painter to
the imperative requirement of his age, that
nothing should be done except in nn attitude;
neither are there any of his usual fantastic
imnginations. There is simply the Clirist in
the water and the St. Jolm on the shore,
without attendants; disciples, or witnesses of
any kind; bot the power of the light and
shade, and the splendour of the landseape,
which on the whole is well preserved, render
it 4 most interesting example. The Jordan
is represented a= n mountain brook, receiving
a tributary stream in a cascade from the
rocks, in which St. John stands; there is a_
rounded stone in the eentre of the corrent ;
and the parting of the water at this, as well
as its rippling among the roots of some dark
VOL. 1,
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trees on the left, are among the most accurate "_
remembrances of nature to be found in any
of the works of the great masters I bhardly =
know whether most to wonder at the pawer
of the man who thos= broke through the
neglect of natore which was universal st his
time; or ub the evidences, visihle thronghout
the whole of the conception, that he was
p still content to paint from slight memories
i of what he had seen in hill countries, instend
of following out to its full depth the fountain
which he had opened. There is not a stream
among the hills of Prinli which-in any quarter
of a mile of its course would not huve -
gested to him finer forms of caseade than
those wiich he lins idly painted at Venice,
Simeone, Prorira, Cavwon or St Very im-
N portant, though small, possessing the precicus:
. siatne of St Bimeon, above noficed, 1. 294,
The mre early Gothic capitals of the npave
ure only interesting to the architect ; but in
the little passage by the side of the chuarch,
leading out of the Campo, there is & curions
Gothic monument built into the wall, ‘very
benutiful in the placing of the uogels in the
spandrels, and rich in the vineleal moulding ~
. above, '
Swpose, PicooLo, CHUROE oF Sr.  One af
the ngliest ehurches in Venics or elsewhero,
Its black dome, like an unusunl species of
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gasometer, is the ndmimtion of modem Ital-

imn arelitects.

Soserir, Ponte pe', The wellknown * Bridge
of Sighs," a work of no merit, and of a late
period (see Vol. L p. 218), owing the interest
it possesses chiefly to its pretty name, and to
the ignorant sentimentalism of Byron.

SrexaNo, CaURCHE OF ST.  An interesting build-

| ing of central Gothie, the best ecclesiastical

example of it in Venice. The west entrunce
is mueh later than any of the rest, and is of
the richest Renaissance Gothie, a little anterior
| to the Porta della Cartn, snd first-mte of its
kind. The manner of the introduction of
the figure of the angel st the top of the
arch is full of beauty. Note the extravagant
erockets and ensp finials as signs of decline.

i

Toma, Poxte Baw. There is an interesting
ancient doorwuy opening on the canal close
to this bridge, probably of the twelfth century,
and a good early Gothie door, opening upon
the bridge itself,

J Trovaso, Cavkcs oF St.  Itself of no impor-

i tance, but containing two pictures by Tintoret,

) namely :

1. The Temptution of St. Anthony. (Altar
piece in the chapel on the left of the choir.)

A small and very enrefully finished picture
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but marvellonsly temperate and quiet in
treatment, especially considering the subject,
which - one wonld have imagined likely to
inspire  the painter with one of his most
fantastic visions. As if on purpose to disap-
point us, hoth the effect and the conception 3
of the figures ure perfectly quiet, and appesr
the result much more of eareful study than'
of vigorous imagination. The effect is one
of plain daylight; there are a few clonds
drifting in the distance, but with no wildness

in them, nor is there any energy or heat in g

the flumes which mantle about the waist of
one of the figures. But for the moble work-
manship, we might almost fancy it the pro-
duction of & modern academy: yot, ns we
begin to read the picture, the painter's mind
becomes felt. St, Anthony is surrounded by
four figares, one of which only has the form -
of a demon, and he is in the :
engaged in no more terrifie net of viclence
towards St. Anthony, than endeavouring to
poll off his muntle; be bas, however, a sconrge
over his shoulder, but this is probably in-
tended for St. Anthony's weapon of self-
discipline, which the fiend, with & very
Protestant turn of mind, is carrying off. A

broken staff, with & bell hanging to it, at
the saint's feet, also expresses his interrnpted
devotion. The three other figures beside him
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are bent on more cunning mischief; the
womsn on the left is one of Tintoret’s best
portraits of a young bright-eved Venetian
beauty. It is curious that he lhas given so
attractive a countenance to & type apparently
of the temptation to violate the vow of
poverty, for this woman places one hand in
a vase full of coins, and shakes golden chains
with the other. ©On the opposite side of the
saint, another woman, admirably painted, but
of a far less attractive countenance, is a fype
of the lusts of the flesh; yet there is nothing
gmurmmndﬂwt.mla.erdmurgwtm

She appears to hive been baffled, and for the
present to have given up addressing the sint
she lays one hand upon her breast, and might
be taken for a very respectable person, but
that there are fames playing about her loins.
A recumbeni figure on the ground is of less
intelligible character, but may perhups be
mesnt for Indolence; at all evemts, he has
torn the saint's book to pieces, 1 forgot to
note, that, under the figure representing
Avarice, ‘there is o creature like a pig;
whether actunl pig or not is unascertainable,
for the church is dark, the little light thst
comes on the picture falls on it the wrong
way, nnd one third of the lower part of it
is hidden by a white case, containing u
modern danb, lately puinted by way of an
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altar-piece; the meuning, s well ‘as. the i
merit, of the gmnd old picture being now
far begond the comprehension both of priests
and people, -
2. The Lost Supper. (On the lsft-hand
side of the Chapel of the Bacrament.) A pie-
ture which has been through the hands of
the Academy, and if therefore now hardly
worth notice.  Tts congeption seems always |
to have been yulgar, and far below Tintoret’s
usual standard.  There is singular baseness
in the circamstance that one of the near |
Apostles, whﬂﬂaﬂtbeuﬂlmnm,unml, ;
intent upon Christ's wonls, “One of ‘you
shall betrny me,” is going to lelp himself to
wine out of a bottle which stands behind
him. In so doing he stoops towards the A
table, the flask being on the floor.  If intended
for the action of Judss at this moment, thers
iz the piinter's usual originality in the
thought ; but it seems to me rather done
tuuhtnm‘rmniimu!'pwtm'n,mlﬁng'mg' y
the red dress into strong contmst with the
table-cloth. The colonr has onee been fine,

and there are frugments of good painting
atill left; but the light does not permit these

tnh&&aan,sndthmmtmmmhyat&ct:

work of the master's in Venice to permit ns y
1o spemd time on retonched remnants. The
picture is only worth mentiouing, beeanse it
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is ignorantly and ridiculously referred to by
Kugler as charucteristic of Tintoret.

V.

Vrranr, Cavges oF St Said te contain a

picture by Vittor Carpaccio, over the high
altar: otherwise of no importance.

Yormo Sawsro, CHURCH OF THE, An interesting
but desecrated ruin of the fourteenth century ;
fine in style. Its roof retaine some fresco
colouring, bat, as far as I recollect, of later
date than the architecture,

"
- I5

Zaccamts, Covrcl oF St,  Early Renaissance,
and fine of ils kind ; a Gotlie chipel attached
to it is of great beanty. It contuins the best

Jolm Bellini in Veniee, after that of San G.
Grisostomo, “The Virgin with Four Baints ;”
and is said fo contam another John Bellini and
n Tintoret, neither of which [ have seen.

FosExiGo, CRURCH aF SaxvraMants anfe, pp. 158-0.
Tt containg one waloable Tintoret, namely :

Christ with Sta. Jestina and St. Angustin,
{(Over the thurd altar on the south side of the
nave) A picture of small size, and opright,
about teén feel by eighl. Christ appears to
be descending vut of fhe clouds between
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the two smints, who are both koeeling om
the seashore. It is a Venetian ses, breaking
on a flat beach, like the Lido, with a secarlet /
gulley in the middle distanee, of which the
chiel use is to unite the two figures by n
point of colour. Both the saints are respec-
rable Venstians of the lower class, in homely
dresses and with homely faces The whole
picture i quietly painted, snd somewhat
slightly; free from all extravagance, and
displaying little power except in the general
truth or harmony of colpurs so easily laid
on. It is better preserved than usual, and
. worth dwelling npon as an instance of the
3 style of the master when af rest.
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