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PREFACE

I saw some of the Kikatiya monuments of Telingina and
Riyalasima during the course of my survey of Kikatiya inscri-
ptions as a Research Student in the Indian History and Archacology
Department of the Madras University, between 1928 and 1930.
After the publication of part of my monograph entitled The
Kakatiyas of Warangal, 1 wanted to publish the remaining part
also adding a chapter on the monuments of the Kikatiya period.
1 prescribed to one of my Rescarch Students in the Osmania
University the study of Clukyan and Kakatiya temples of
Telingdna in 1956 and surveyed a few Kfkatiya temples. But
my attention was diverted to the study of the Satavihana coins
in various museums and private collections and I was busy with
this work till 1958. 1 left Hyderabad in 1959 and could not
resume my work on the Kikatiya monuments.

After joining the Sri Venkatesvara University, Tirupati, as
Professor of History, I started a more ambitious scheme, the
survey of the temples of Andhradés'a. I surveyed the Eastern
Cilukyan and Early Calukyan temples and prepared two mono-
graphs on these temples which have been published by the
Archaeological Department of Andhra Pradesh. [ then surveyed
the temples of Srisailam and prepared a monograph which is to
be published by the same department. Another monograph on the
temples of Kalinga has been published and another, entitled the
Saivite Deities of Andhradésa, is under publication by the Sri
Venkatesvara University. I was able to find time during the
summer vacation of 1964 to devote my attention to the Kikatiya
monuments.

I have included in this monograph detailed descriptions of
the temples of Hanumakonda, Warangal. Pilampé&ta, Ghanapir,
Katachpur. Jikiram, Panagal, Tripurintakum and, Pillalamarri.
There are many more Kakatiya temples in Tclingdna which require
attention. I have given, in the Appendix, a list of these temples
about which I could obtain information. The temples selected by
me are representative of the Kakatiya style of architecture. I
have discussed, in a separate section at the end, the main features
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of this siyle. 1 hope to discuss these features further, comparing
them with the Later Célukyan and Hoysala styles, in my forth-
coming book, entitled The Art and Architecture of Andhradisa.

I am grateful to Dr. V. C. Vamana Rao, M.A., Ph D). (Dublin),
the Vice-Chancellor of the Sri Venkatesvara University, for
kindly sanctioning the funds required for the publication of this
monograph. The Director-General of Archaeology in India has
kindly permitted me to re-produce some of the picture post-cards
published by his department. The Superintendent of the S. E.
Circle of the Archaeological Surrvey of India and the Director of
Archaeology, Andhra Pradesh, have given me all the facilities
needed during the course of my survey of the monuments under
their respective jurisdictions. Sri R. C. Gurumurti, the former
Archaecological Care-taker at Warangal, accompanied me during
the course of my survey of the monuments at Warangal and its
neighbourhood and was of great help. Miss. A. Survakumari,
M.A., Research Assistant in my department and my former pupil,
has prepared the plans of temples included in this monograph.
Sri V. Kamesvara Rao, M.A., Tutor in my department and a
former pupil of mine, helped me in correcting the proofs. The
Bhirati Vijsyam Press, Madras, evinced keen interest in the

printing of this monograph.
I express my sincere thanks to all these officials and friends.

Sri Venkatesvara University,
Tirupati, M. RAMA RAO,

10th January, 1966. Author,
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I. THE TEMPLES OF HANUMAKONDA

Hanumakonda is a flourishing town situated six miles from
Warangal, the headquarters of a district of that name in the
Telinggna part of Andhra Pradésh. This town once enjoyed
great renown as the earlier capital of the imperial Kikatiya
dyoasty. It is surrounded by a number of hills which must have
added to its strength and security in the old days.

According to one tradition, two brothers, named Anumadu
and Kopdadu. founded this township. The present name, Hanu-
makonda, is a corruption of the name Anumakonda or Anma.
konda which figures in the inscriptions. It is possible that having
been a popular Jaina centre, as indicated by the traditional
accounts and numerous Jaina sculptures on the hills round the old
citadel, it was originally named Arbakouda, after one of the Jaina
Sasanadévis and that the name came to be corrupted subsequently
into Ammakonda and Anmakonda, Itis known as Anamakonda-
pura in the Kakatiya records, The place seems to have enjoyed
considerable importance in the 9th and 10th centuries A.D. for,
an inscription recording gifts of money made by Mahasamanti-
dhipati Satyasraya Bhimarasa a subordinate of the Radtrakuta king,
Amoghavarsa, hasbeen found at Kazipet, near Hanumakonda.(!)
Subsequent to the fall of the Rastrakutas in the last quarter of the
10th century, the Anumakonda region was annexed by the Western
Cilukyas. During the reign of Trailokyamalla Somésvara I, this
region was being governed by minor chieftains like Kodavarti
Dugga who governed Purakotapura and Gonna. Prola I (1030-
1075), the first ruler of the Kakatiya family, who was then master
of the Koravi region in the Warangal district, defeated these minor
rulers and obtained the Anmakopda-visaya as a fief from the
CHjukyan emperor(®). Thereafter, he scems to have shifted to
Anmakonda and made it his capital. This town enjoyed that
status till Rudradéva, the fifth ruler of the Kakatiya family, made
Warangal the joint capital.(*) This monarch’s nephew, Ganga-
patidéva, finally made Orugallu or Warangal the permanent
capital,

1. Kannada Inscriptions in Andhira Pradesk, Wg. 18.

2. M. Rama Rao—Kékatiyasamchika App. Ins. 1.
3, Widp. 12,
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The old citadel of Anmakonda can still be seen a little
distant from the modern town. There is a wide gap in a chain of
hills here with two big hills and two small hillocks. These hills
and hillocks have been joined by high mud walls so 23 to form a
secure fortress. There is a stone gateway leading into this citadel
with a hill on either side. There are two hillocks to the left
joined by a mud wall and a big hill known as the Padmiksi hill to
the right also copnected with a mud wall. Opposite this gateway
is another, situated in another mud wall. There are two temples
in this citadel, the Padmiksi temple and the temple of Siddh&i-
vara.

Inscriptions supply interesting information about the rulers
of Anmakonda and the temples that existed in this town:—

(1) Gifts of money were made to some local temple by
Mahasamantadhipati Satyiéraya Bhimarasa, a subordi-
_nate of the Ristrakata king, Amdghavarsa.(*)

(2) 1n.S. 1001, on the occasion of a solar eclipse, Maha-
mandalésvara Béta Il gifted 10 marrus of land to god
Proléévara, obviously set up by him, in the name of
his father, Prola I, in the temple of Béigévara, built by
himself.(*)

(3) Bétall, son of Prola I, built a temple named after
himself and excavated a rirtha named S'ivapura and laid
a garden in Anmakonda.(*)

(4) Beta II, a mahamandalisvara, a mahsivara and the Lord
of Anamakonda, gifted two tanks, named K&sarisa-
mudramu and Setti-kere, at the time of the installa-
tion of Varuna.(?)

(5) In the year 42 of the Cijukya Vikrama Era, Mailama,
the wife of Pergade Béta, the minister of king K&kati
Prola (II), built on the hill at Hanumakonda, a temple
named the Kadalilaya Basadi. Mahamapdalisvara
Mélarasa of Ugravadi, gifted land under a tank in
Orugallu to this deity. Pergade Béta, was the son of

4. KIAP., Wg. 18,

5. Corpus of Telingina Inseriptions, no. 6,
6. Ibidno. 7.

7. Ibld no. 5.
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Yakapabbe and Vaijadandadhinitha, a minister of
Prola’s father, B&ta 11.(")

(6) Béta II created S'ivapura to the south-west of Anama-
konda. His son, Prola I, gifted in S. 1012, a village
to Aliya - Rimé§vard pandita, a K@limukha and the
head of the Mallikarjuna-Silimatha of Sriparvata.
The Nakaram of the town of Anamakonda gifted a
lamp to god Uma-Bétégvara in the town.(*)

(M During the reign of Kakatiya Ganapatidéva, the local
merchant organisation gifted ayalu or taxes on various
articles of merchandise to god Virabhadréévara of
Anamakonda.(")

(8) A certain Gosagi [§varadéva installed in Rudrésvaram,
Caturmukhadéva, Dévi and Déva, UmBmahéivara and
1000 lingas and gifted 6 madas and martus of land to
these deities for the prosperity of his overlords, the

Kikatiya kings.(*')

THE PADMAKSI TEMPLE

This temple is situated on a big hill to the north of the
fortress of Anmakonda. A Kannada inscription, located before
this shrine, mentions this temple as the Kadalilaya-basadi or the

temple of Kadalilaya.

There is a small pond, known as the Padmiksi-gundam, at
the foot of the hill. A flight of narrow steps goes up the hill
from this pond to the temple. The shrine on the hill consists of
the Garbhagrha and a small mantapa before it. The vimana above
the temple is a narrow stepped pyramid with a square gikhara,
There is no image in the centre of the Garbhagrha but on the rock
to the left inside are to be found the figures of a Jaina Tirthan-
kara and his yaksa and yakgini who is now being worshipped as
Padmaksi.

It is not known how the goddess Kadalilaya, for whom this
shrine was originally built, came to be known as Padmiksi.

8. KIAP,Wg. 15
9. CTIno. 12.

10. Ibid no. 14
11. Ibid no. 4
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There is no similarity in the names. According to one view('?)
this Padmiksi may be identical with Ambi or Padmivati, two
S'asandévis of the Jaina pantheon. The Padmdksi of today has
two arms. Amba or Ambik&, the Sdsanadévi of the 22nd Tirthan-
kara, must have Simhalafichana and four hands holding a bundle of
mangos in the right hands and an aikuse and a child in the left
hands. So the Padmiksi of today cannot be identified with
Amba or Ambiki. Padmavati is the Sasanadévi of Pirévanatha,
the 23rd Tirthankara. She must have the Hamsa-lifichana and
four hands. According to the Digambara Jaina tradition, there
ought to be five serpent hoods above her head, while according
to the Svétambara tradition her vehicles are Kukkuta and Sarpa
and she must hold lotus and pasa in the right hands and fruit and
ankusa in the left hands.('*) The Padméksi of today does not
confirm either to this description of Padmavati. That the
shrine was the basadi of Kadalilaya built by Mailama in the
reign of Prola 1T cannot be denied because the concerned inscrip-
tion is opposite the shrine and also because very near the
inscribed slab and on the rock are to be found the figures of a
man and &8 woman to the right of a figure of Pirévanatha and
because in all probability these figures represent Mailama and
her husband, Pergada Béta. It is possible that the original idol
of KadalBlaya was removed from this shrine.

It has been suggested above that the town was originally
named Ambakonda. In that case, the hill on which this shrine is
located must have been known as Ambakonda and the deity in
the shrine must have been Ambi, This leads to some reasonable
inferences. This Sasanadévi, Ambikid, was also known as
Kusméndini. According to one late inscription, a Kisminda
creeper issued a son by the grace of Kakati, the para-sakti. This
son and his descendants came to be known as the Kikatiyas,
The Prataparudriya of Vidyanitha states that Kikati was the
name of Durgd. The goddess Kikati was the tutellary deity of
the Kakatiyas and there was a famous temple of this deity in the
city of Warangal. The early Kak#tiyas who ruled from Anma-
kopda as their capital had the title Kakatipura-Varadhisvara or
Lord of the town of Kakati. It follows from this that Anma-
konda had the alternative name of Kikatipura. Taking all these
facts together it may be surmised that the Kadaldlaya and the

12. 1.A. XX1, p. 257
13. Ibid 1903, p. 459 and 1927 p. 20.







The triple shrine—Hanumakonda
(to facep.3.)
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Kikati of the inscriptions may be identical and that the Kikatiyas
adopted Amibd or Kosmandini or Kadalilaya, the Sasanadévi of the
Jainas as their (utellary deity, identified her with Durgi, so
as to suit their Hindu persuasion and worshipped her as
Kaikatarima,

THE THOUSAND PILLARED TEMPLE

This is the principal temple of Hanumakonda and is
situated at the end of the town. It faces the south and is in
two sections - a triple shrine in the north and a mantapa in the
south with a narrow platform connecting the two.

The Compound :—This temple is enclosed by a big compound
of low walls built of large blocks of stone rivetted into each other.
The main entrance is in the east and contains a manrapa of two
pillars. Adjacent to it is a granite pillar containing the well
known inscription of Kikati Rudradéva recording the date of the
construction of the temple. This Kikatiya king led a series of
successful expeditions, defeated a number of rival chieftains and
extended his kingdom up to Kalyini in the west, the Mailyavanta
hill in the north, the sea in the east and Srifailam in the south.
He raised this temple to gods Rudra, Vasudéva and Strya as a
token of his gratitude and asa symbol of his great victories.
There is a big well with steps in the north-eastern corner of the
compound. There is a second entrance in the north. About the
middle of the west wall of the compound is a mantapa with two
pillars in the front. There is another opening in the south now
serving as the main entrance for the visitors.

The Plan of the Temple :—This temple is on a double platform
and consists of a central manrapa or hall with three shrines
(P1. I-1), the Rudrés'vara to the west, the Visudéva to the north
and the Sarya to the east (Pl 1-2) and an entrance porch in two
sections to the south (Pl 1I-1). The plan is of the star shape with
geveral angles and returns.

The Upapitha:—The Upaplitha, the lowest member on the
elevation, is mostly buried in the ground and is visible in its
entirity only in a few places. It is 4' 8" high and contains upana,
paita, vijana, paffa, gala cut inlo compartments decorated with
four petalled lotuses, parra, dvipatta, three pattas, narrow gala



6

and alingapttika. The top of this Upapitha constitutes a prada-
ksina,¥' wide.

The Adhistana :—This member, which constitutes the upper
platform, is 3' 5 high and consists of upana, pasta with a semicir-
cular projection at the end, moulding, patsa, gala, three patras,
dvipatta, two pattas, gala, and alingapat tka.

The Porch:—This porch is in the south and leads into the
Mukhamantapa or hall and is in two sections, one lower and the
other higher, with a flight of steps in the middle. The lower
section has four pillars, two in the front and two at the back.
Each of the front pillars has the pada in two sections with a
semicircular gable on each face, a thick rectangular block, narrow
deep recess, two narrow paffas, @ wide part with creeper decora-
tions in compartments, a wide round recess, narrow patra, a wide
band with lotus decoration in eight sections, [a narrow pasra, wide
round recess, paffa, narrow recess, pafta, astout square block,
narrow recess, parta, simhalalata on each face, part like an
inverted bell, narrow parfa, a semicircular part, lotus, square
phalaka and the capital with a roll at the end having a lotus leaf
hanging below.

Each back pillar has a stout rectangular block, narrow recess,
two patyas, wide part in eight sections with creeper design on each,
wide recess, narrow parta, wide patta, narrow patta, wide recess,
part in eight sections each containing two fruits and one leaf, two
leaves, two narrow paffas, wide patta, recess, wide rectangular
block, part like an inverted bell with semicircular elevation on
each face, three partas, a wide round part, lotus, phalaka and
capital with roll and leaf.

The underside of the ceiling outside the pillars is cut into
narrow compartments by vertical and horizontal rafters. There
is a lotus bud at each angle and a row of buds on the underside
of the edges. The underside of the ceiling above the pillars has a
triple lotus with a bud in the centre. There isa triple lotus in
the centre on the underside of the front and back horizontal
beams.

The four pillars in the rear part of the porch which is higher,
are all alike. Each of them has a rectangular block, recess, patta,
recess, part in eight sections each decorated with the creeper and
Srivatsa designs, round gala, wide moulding, round gagn. patta,

J
1
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part in eight sections with decorations, plain patre in eight
sections, round recess, round moulding, round recess, part in eight
sections with bead decorations, three patras, recess, patta, stout
rectangular block, recess, patta, recess, patfa, semicircular eleva.
tion on each face, round part with bead decoration all round,

recess, round moulding, recess, round moulding, phalaka and roll
and leaf capital,

Beyond this porch there is a low vadi, 3} high on the adhisrana
supporting the pillars, each 10'4" high on the roof. The inner side
of the base of this v&dl is cut into compartments by short
pilasters, each compartment containg a lotus of four petals. The
outer side of the y&diis in two sections, the boitom one narrow
and the top one broad, both cut by short pilasters into compart-
ments each containing a lotus of four petals. Above that part of
the vedi which connects the hind pillars of the higher section of
the porch and the side shrines, there is a slanting slab used for
resting the back. The outer side of this slab is decorated with a
horizontal row of six miniature vimanas. Each of these vimanas
is in two seclions, one projecting from the other. The prastara
of each of them contains five broad horizontal bands, each
marking a fala or storey surmounted by a round Sikhara and
kalata. There is a lotus between each pair of vimanas. Above
this row of vimanas is another part containing pilasters and

lotuses in compartments. Above this is a band containing four
petalled lotuses.

The shrine of Sirya (Pl 11-2):—The base of the walls of this
shrine which are above the adhistana and are 14'8" high contains
from bottom to top, a broad patya, wide gala in four sections
projecting from each other, another broad parra, recesscut into
compartments each with a lotus inside, moulding in three sections
each projecting from the other, and with a semicircular elevation
in the centre and the base of projection above in two parts sepa-
rated by a recess with a block in the centre containing an inverted
Srivatsa symbol. Above this is the wall proper.

The South Wall ;—This wall is decorated as follows from west
to east:—

(a) Projection with a pilaster surmounted by a miniature
vimana of five flat receeding bands, each marking a tala, a central
conical band reaching up to the phalaka, gala, round Sikhara and
kalasa.



(b) Recess with a miniature vimana as above containing
five talas.

(c) Wide projection with a kojra of two pilasters. Inside
it is a deity standing in samabhasiga with four hands and a snake
curled behind him with its hoods spread above the head. There
is a plain kapara above the kasta and above it are three miniature
vimanas. Of the two vimanas on the sides, one has seven ralas
and the other twelve ralas. Both have @malaka fikharas. The
central vimana is in two storeys each with a deity inside. This
shrine has a Niagara sikhara (P. 111-1.)

(d) Recess with a miniature vimana of five ralas and round
fikhara on a pilaster.

(¢) Projection with a pillar containing a deity figure at
the base.

(fy Recess with a miniature vimang of five talas ona
pilaster.

(g) Projection with a pillar.

(h) Recess with a miniature vimana of cight talas and
Nagara sikhara on a pilaster.

(i) Projection with a pillar,

(i) Recess with a miniature vimana with round gikhara on
a pilaster.

(k) Wide projection with a miniature shrine. This shrine
has a low parapet in the front at the base, double pillars on the
sides and a flat projecting kapara. Above the kapdlaisa row of
three miniature viminas. The vimanas on the sides have an
ayatdsra part surmounted by an dmalaka $ikhara and a conical
central band. The central vimana has eight ralas surmounted by
an imalaka sikhara, and a conical central band decorated with the
creeper design. The underside of the ceiling inside the shrine con-
tains a double lotus with a bud in the centre The outer side of the
low parapet before the shrine is decorated with a row of lions,
elephants, swans, parnakalaas and women in dance poses, Below
the parapei there is an inverted Srivarsa symbol and below it a
miniature vimana with amalaka sikhara.

() Recess with 2 miniature vimanma on a pilastey
(Pl. 111-2). b
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(m) Projection with a pillar.

(n) Recess with a miniature vimana of eight talas surmoun-
ted by an amalaka sikhara, on a pilaster.

(o) Projection with a pillar.

(p) Recess with a miniature vimana of eight ralas sur-
mounted by a Nigara sikhara on a pilaster,

(q) Projection with a pillar with the figure of Sirya at the
base.

The east wall:—This wall is generally similar to the south
wall. It is decorated as follows :—

(a) Projection with a pillar with the figure of Siirya at its
base.

(b) Recess with a miniature vimana of eight talas on a
pilaster.

(¢) Projection with a pillar containing a sculpture at its
base, now worne out.

(d) Recess with a miniature vimana of seven talas and an
@malaka sikhara and conical band on a pilaster.

(¢) Projection with a pillar with a sculpture at its base
now worne out.

(f) Recess with a miniature vimina on two slender pilas-
ters with a flat kapota having makaramukhas at the ends and a
surmounting Nagara sikhara of the distended type.

(g) Broad projection with a miniature shrine. There is a
low parapet in front of the shrine at the base decorated with
compartments containing the figures of a horse with the forelegs
raised, two lotuses, a human figure, Piarnakalata, simhalalata,
horse, lion with the forelegs raised and a running elephant, There
are double pillars supporting a plain projecting kapota. Above
the kapota is a horizontal block with a makaramukha on either side
surmounted by an ayatasra Sikhara with a row of three kalasas
above it. In the portion above this are three miniature vimanas.
One side vimana has six talas and a round sikharg and the other
is round from bottom to top. The central vimina has an
dyatasra sikhara,

4



(b) Recess with a miniature vimana as above containing
five talas.

(c) Wide projection with a kosza of two pilasters. Inside
it is a deity standing in samabhasiga with four hands and a snake
curled behind him with its hoods spread above the head. There
is a plain kapdra above the kosra and above it are three miniature
vimanas, Of the two vimanas on the sides, one has seven talas
and the other twelve ralas. Both have @malaka sikharas. The
central vimana is in two storeys each with a deity inside. This
shrine has a Nagara sikhara (P1. 11I-1.)

(d) Recess with a miniature vimana of five talas and round
tikhara on a pilaster.

(¢) Projection with a pillar containing a deity figure at
the base.

() Recess with a miniature vimana of five ralas ona
pilaster,

(g) Projection with a pillar.

(h) Recess with a miniature vimianag of eight ralas and
Nagara sikhara on a pilaster.

(i) Projection with a pillar.

(j) Recess with a miniature vimana with round sikhara on
a pilaster.

(k) Wide projection with a miniature shrine. This shrine
has a low parapet in the front at the base, double pillars on the
sides and a flat projecting kapsta. Above the kapolaisa row of
three miniature viminas. The vimanas on the sides have an
ayatasra part surmounted by an amalaka $ikhara and a conical
central band. The central vimgna has eight talas surmounted by
an dmalaka $ikhara, and a conical central band decorated with the
creeper design. The underside of the ceiling inside the shrine con.
tains a double lotus with a bud in the centre The outer side of the
low parapet before the shrine is decorated with a row of lions,
elephants, swans, pirnakalasas and women in dance poses, Below
the parapet there is an inverted Srivatsa symbol and below it a
miniature vimana with amaelaka sikhara.

(l) Recess with a miniature vimana on a pila
(P1. 111-2), A g
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(m) Projection with a pillar.

(n) Recess with a miniature vimana of eight talas surmoun-
ted by an amalaka sikhara, on a pilaster.

(o) Projection with a pillar.

(p) Recess with a miniature vimang of eight ralas sur-
mounted by a Nagara sikhara on a pilaster,

(q) Projection with a pillar with the figure of Sarya at the
base.

The east wall :—This wall is generally similar to the south
wall, It is decorated as follows :—

(a) Projection with a pillar with the figure of Sarya at its
base.

(b) Recess with a miniature vimana of eight talas on a
pilaster.

(¢) Projection with a pillar containing a sculpture at its
base, now worne oul.

(d) Recess with a miniature vimana of seven talas and an
@malaka sikhara and conical band on a pilaster.

(e) Projection with a pillar with a sculpture at its base
now worne out.

(f) Recess with a miniature vimina on two slender pilas-
ters with a flat kapdta having makaramukhas at the ends and a
surmounting Nagara Sikhara of the distended type.

(8) Broad projection with a miniature shrine. There is a
low parapet in front of the shrine at the base decorated with
compartments containing the figures of a horse with the forelegs
raised, two lotuses, a human figure, Parpakalasa, simhalalata,
horse, lion with the forelegs raised and a running elephant. There
are double pillars supporting a plain projecting kapata, Above
the kapoia is a horizontal block with a makaramukha on either side
surmounted by an dyatasra Sikhara with a row of three kalafas
above it. In the portion above this are three miniature vimanas.
One side vimana has six talas and a round fikhara and the other

i6 round from bottom to top. The central viming has an
dyatdsra sikhara,

2
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(h) Recess with a miniature vimina of eight ralas and
dmalaka sikhara on a pilaster.

(i) Projection with a pillar in three sections with the
central section containing a simhalalara.

(j) Recess with a miniature vimina of eight ralas contain-
ing a round sikhara with creepers emanating out of it and a central
conical band with a gable at its base, on a pilaster.

(k) Projection with a pillar with its central and top
bands decorated.

(I) Recess with a miniature vimdna, on a pilaster, with
seven falas and an amalaka gikhara.

(m) Projection with a pillar with the figure of Surya at its
base. The portion above this figure contains a simhalalata, lotus
flowers and piirgakalata with a creeper emanating from it.

The North Wall :—This wall is generally similar to the south
and east walls and contains the following decorations :—

(a) Projection with a pillar with the figure of Surya at
its base,

(b) Recess with a miniature vimana of nine ralas sur-
mounted by an amalaka sikhara on a pilaster.

(c) Projection with a pillar.

(d) Recess with a miniature vimana of seven talas sur-
mounted by an amalaka $ikhara, on a pilaster.

(e) Projection with a pillar.

(f) Recess with a miniatue vimana ona pilaster with
an amalaka sikhara.

(g) Projection with a miniatare shrine. Thereis a low
parapet in the front with its outer side decorated with the figures
of elephants, lions and humans. There are double pillars support-
ing a plain, projecting kapora. Above the kapoia is a horizontal
vimana of eight flat talas, and a conical band in the centre with
creeper desigo on it. There is no fikhara or kalasa. Below this
shrine is a miniature vimana with an amalaka sikhara, Below it is
a band containing an elephant in the cenire and a lowus on either
give, DBelow vhis 1s the omanzira jetting out,



(h) Recess with a miniature vimana on a pilaster, with
seven talas and amalaka sikhara,

(i) Projection with a pillar.

(j) Recess with a miniature vimana on a pilaster, with
eight talas and amalaka sikhara.

(k) Projection with a pillar.

(I) Recess with a miniature vimana with high gala and
round fikhara.

(m) Projection withfa pillar having the figure of Sarya at
its base,

(n) Recess with a miniature vimina, on a pilaster with
seven falas and amalaka $ikhara.

(0) Projection containing a niche, The outerside ofthe para-
pet in front of this niche is decorated with the figures of lions and
humans. There is one pillar on each side supporting a plain fAat
kapodta, and three miniature vimanas above it, those on the sides
containing five ralas and the central one seven talas. There is a
surmounting imalaka Sikhara. The niche contains a figure of
Surya inside. Below this Kosta or niche there is a miniature
vimina of four talas crowned by an amalaka sikhara. Below this
miniature is a smaller niche on two pilasters containing the figure
of Sarya with a woman on either side.

(p) Recess with a miniature vimana of eight ralas and
amalaka $ikhara on a pilaster.

(@) Wall part decorated with three pilasters.

Roof:—There are many projections and returns in the roof

corresponding to those on the wall below. The roof projects two
feet from the walls and its underside is plain.

Interior « Entrance of the Aiitardla :—The entrance of the
Antarala of this shrine is in three sections, the doorway in the
centre and one section on each side, each consisting of wall space,
pillar, empty space and pillar, The wall space on either side
contains from bottom to top a rectangular block, recess, narrow
patta, broad parra, empty space, creeper design between two
pattas, empty space, emply space between two pattas, moulding
with a semi-circular elevation, patta, recess, patta, dvipatta, recess,
paita, dvipatta, recess, dvipatta, broad patta, recess, patta and
dvipatta, reaching the roof. The pillar next to this wall space hag

e e—
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its base in two projecting sections with parpakalasa in the centre,
a rectangular block, recess, parfa and recess joined by a semi-
circular projection, one broad pasre with a square containing the
Srivatsa symbol, patta with a row of lotuses, square with the
Srivatsa symbol, a plain square, moulding, a curve in the centre,
recess, dvipatta, dvipattakumuda, recess, patte, dvipattakumuda,
gala,'lotus and capital with the roll ornament and a hanging leaf
on 'the underside. Then there is empty space and next to it
another pillar. This pillar has st its base the figure of 2 woman
standing in the blujangatrisa pose with a prabha behind. Above
are a band with leaf and bud decoration, a round recess, mould-
Ing, round recess, wide band with eight faces each with a lotus,
narrow recess, moulding with lotus decoration, round recess, band
with pearl string decoration, square block with leaf and pearl
string decoration, moulding, recess, round moulding, band with
pearl string decoration, two mouldings, lotus, phalaka with lotus
decoration on the underside and capital with roll and leaf on the
under side. The section to the left of the entrance is similar.

The padi or base piece of the entrance has three projections
each containing a two storeyed miniature shrine with round $ikhara
and kalasa. The beam above the two central pillars is finely
carved. The underside of this beam contains four lotuses, one
inside the other, with a bud in the centre on either side and a
single lotus half open in the centre.

The architrave above has a fine representzstion of Gajisura-
samhiramarti. There are two makaras, one at each extremity
from whose mouths issues a creeper forming six arches, Beyond
is a wide creeper design. There is a four handed rider on each
makara with another figure behind. The space between the
makaras contains three women on each side in dance poses.
Between them is S'iva as mentioned above. The god dances in
the Lalita pose with two hands holding trisida and kusita and one
left hand holding a long object. He is decorated with kirifa,
makarakundalas, graiviyaka, hara, long stout yajiapavita, broad
girdle and Parnoruka.

Antarala :—There are two miniature shrines on the two side
walls of the Asrarala. Each has a projecting base, two pilasters,
a projecting kapdta and a wide vimana above in five sections
¢manating from one another, containing twelve talas, with g
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gable at the base of the central section, crowned by an amalaka
Sikhara.

Entrance of the Garbhagrha: —This is in six sections on each
side of the dvara. The first section is the wall part with three
rows of the Srivatsa symbol and creeper design. The second is a
projection containing a vertical band with an elephant at the base
and sixteen lions above with forepaws raised. Nextis a recess
with lotus leaf decoration. Adjacent to itis a projection with
vertical rows of lions in circles. Next is a vertical band of musicians,
drummers and dancers. Then there is a recess with leaf decora-
tion. Nextis a pillar decorated with the leaf motiff and pearl
hangings. Adjacent is a band with leaf decoration. Next is
another band with a vertical row of women seated and holding a
double string of pearls above their heads. Next is the wall portion
with lotus leaf decoration.

The verticals of the dvara are adorned with the lotus and
kalasa motiff. The upper beam has in the centre a lintel carved
like a miniature shrine with Gajalaksmi inside. On either side of
the lintel is a row of women holding strings of pearls, The
underside of this beam contains a treble lotus with a bud in the
centre.

There are fine sculptures on the base of the jambs. Each
base contains the figures of (a) a man holding up a camara (b) a
camaravahint, (c) Siva with four hands standing in dvibhasiga
(d) female deity holding flower in the left hand (e) standing deity
figure with four hands and (I camaravahinis.

The padi or base piece, has a projection in the centre contain-
ing a shrine in three sections projecting from one another. The
upper beam is in three projections with a row of lotus
buds hanging on the under side. There is a canopy above the
jambs similarly decorated. There is @ moon stone before the
padi carved in the shape of a lotus creeper with buds shooting out
at the ends,

Garbhagrha :—There are four pilasters at the four corners in
the interior of this structure. There is a long projecting plank
along each of the two side walls and a finely carved canopy pro-
jecting from the back wall, above the linga on védi in the
centre,
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THE VASUDEVESVARA SHRINE

The architrave above the entrance of the Asitarala of this
shrine contains a fine figure of Vispu-Narasimha in the Bhujasiga-
trasa pose. This shrine has therefore to be identified as that of
Vasudévédvara mentioned in the local inscription.

This shrine is similar to the other two in respect of plan and
construction. Its description is as follows:—

The East Wall (PI. IV-1): —=This wall is in seventeen sections
as described below :—

(a2) Wall space with three shallow pilasters.

(b) Recess with a miniature vimana of eight ralas and
round Sikhara on a pilaster.

(c) Projection with a niche containing a figure of standing
Visnu inside. The god holds sarikha in the upper right hand
gada in the upper left, Padma with stalk in the lower right and
cakra in the lower left. He is decorated with cakrakupdalas, three
graivéyakas, broad girdle and long yajiiapavira. Above the niche
is a row of three miniature vimanas each of seven ralasr crowned
by a round fikhara.

(d) Recess with a miniature vimana of eight talas and
round $ikhara on a pilaster.

(¢) Projection with a pillar containing at its base the
figure of Yisnu standing.

(f) Recess with a miniature Vimadna on a pilaster with
talas and round $ikhara,

(g) Projection with a pillar.

(h) Recess with a miniature vimana on a pilaster with
eight talas and round fikkara.

(i) Projection with a pillar.

() Recess with a miniature vimina on a pilaster with eight
talas and round sikhara,

(k) Broad projection with a miniature shrine. There is
a parapet before the shrine on either side of a central opening.
The outer side of this parapet is decorated with the figures of
lions, elephants and piirpakajasas. There are double pillars on
either side with a cross beam, the under side of which contains a
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lotus. There is a projecting kapota above adorned with lotuses
and pearl hangings. The underside of the ceiling inside the
shrine contains a lotus in yatkona. Above the shrine is a row of
three vimanas each with a conical band in the centre and with
eight talas and a round sikhara.

(1) Recess with a miniature vimana with cight ralas and
round sikhara on a pilaster.

(m) Projection with a pilaster.

(n) Recess with a miniature vimana of eight falas ona
pilaster.

(0) Projection with a pilaster.

(p) Recess with a miniature vimana of eight ralason a
pilaster.

(9) Projection with a pilaster containing at its base a figure
of Visnu,

The North Wall :—This walll contains the following decora-
tions :(—

(a) Projection with a pilaster containing at its base the
figure of Visnu standing (PL 1V-2),

(b) Recess with a miniature vimana of eight talas and
round fikhara on a pilaster.

(c) Projection with a pilaster.

(d) Recess with a miniature vimina of eight talas on a
pilaster.

(¢) Projection with a pilaster.

(f) Recess with a miniature vimana of seven talas on a
pilaster.

(g) Broad projection with a miniature shrine. The low
parapet in the front is decorated on the outer side with the figures
of lotus, Hanumin, Rama, two humans, and a linga on one side
and piirpakalasa, lotus, elephant and elephant with rider on the
other. There are double pillars with roll and leaf capitals. There
is a projecting kapota decorated with lotuses and pear] hangings.
There are three miniature vimanas above the kapdta, the central

oge being bigger. The side vimaras have seven ralas each and the

S — e T
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central one nine talas., Below this shrine is a square block
containing the figure of Garuda with a swan on either side.

(h) Recess with a vimana of seven falas on a pilaster.

(i) Projection with a pilaster.

(j) Recess with a miniature vimana of a seven falas on a
pilaster.

(k) Projection with a pilaster.

(I) Recess with a miniature vimana of nine falas ona
pilaster.

(m) Projection with a pilaster containing at its base the
figure of Visnu standing holding sarmkha, cakra, gada and padma_

The West Wall:—The west wall contains the following
decorations :—

(a) Projection with a pilaster containing at its base the
figure of Visnu standing in samabhasiga holding samkha, cakra,
gadd and padma. Below in a square is Siva seated in padmasana,
holding damaru in the upper right hand, mrgain the upper left
and two round objects in the two lower hands,

(b) Recess with a miniature vimana of seven ralas and
round {ikhara on a pilaster,

(¢) Projection with a pilaster.

(d) Recess with a miniature vimana of seven talas and
round fikhara on a pilaster.

{¢) Projection with a pilaster.

(f) Recess with a miniature vimana of seven talas and
round Sikhara on a pilaster.

(g) Broad projection with a miniature shrine. The outer-
side of the parapet in the front contains the figures of an ele-
phant and two lions in each of two sections. There are double
pillars supporting a flat kapdra. There is a lotus in satkona
on the underside of the ceiling of the garbhagrha. There are
three miniature vimanas in a row above the kapara, those on the
sides containing six falas and the central one nine talas all with
round sikhares.

(b) Recess with a miniature vimana of nine tales and round
. #ikhgra on a pilaster.

(i) Projectivn with a pilasier.
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(j) Recess with a miniature vimana of seven ralas and
round sikhara on a pilaster.

(k) Projection with a pilaster.

(1) Recess with a miniature vimana of seven talas and
dmalaka sikhara on a pilaster,

(m) Projection with a pilaster containing at its base the
figure of Visnu standing,

(n) Recess with a miniature vimiana of seven ralas and
amalaka sikhara on a pilaster.

(0) Projection with a pilaster containing at its base a
niche, with a pillar on either side, containing the figure of Visnu
standing holding samkha and gada in the upper hands and padma
and cakra in the lower hands.

(p) Recess with a miniature vimana of seven talas and
round sikhara on a pilaster,

(q) Wall part with three pilasters.

Interior - Antarala entrance :—The entrance of the Antarala
consists of four sections, all alike, on either side of the dvara.
The first section, which is the wall part, contains seven horizontal
bands, three mouldings and two recesses. Next is a pillar which
has, from bottom to top, a rectangular block, two patsas, part with
an inverted Srivatsa symbol, band with lotuses, band with inverted
Srivatsa design, band with a conical projection in the centre, two
mouldings, recess, parta in five faces, lotus, phalaka and capital
with roll and leaf on the underside. Next is a section with a
fretwork frame with 66 holes and creeper design on the frame,
Then there is a pillar with a figure in the dvibhaniga pose at the
bottom, a band with Srivatsa design, round recess, moulding with
diamond cutting, round recess, wide band with diamond cuiting,
round recess, band with diamond cutting, round recess, band with
pearl hangings, patta, recess, patta, recess, block with two pearl
ornaments, pafta, moulding with simhalalara gable, recess, round
moulding, recess, round moulding, round moulding with pearl
hangings, recess, padma, and phalaka with pear] hangings.

The padi or base piece is in three sections, each contain-
ing a niche with kapota and round sikhara and the central section
containing a sala-kas ra.

The architrave above the entrance is finely carved. There is
& two storeyed miniature shrine at each extremity with six pillars,
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& standing deity inside in each storey, a #ala top and round fikhara.
The underside of the cross beam contains five lotuses. Adjacent
to the shrines in the interior are two makaras, with riders on, out
of whose mouths issue: a creeper forming six arches. There are
three figuresin dance poses before each makara. In the centre
on a lotus is the figure of Nrtta-Narasimha with a real lion's
face (Pl V-1). He is in the Bhujasigatrasa pose with the right
leg resting on a lotus. He has eight hands and a wide open
mouth and is adorned with kirlta, graiviyakas, haras, long yajfis-
pavita and wide girdle.

Antarala :—There are two miniature shrines, one in the
north wall and the other in the south wall, of the Antarala.
There is a low platform and two pillars in each decorated with
roll and leaf capitals. There is a full lotus on the underside of
the ceiling outside and lotus in yatkopa on the underside of the
ceiling in the interior of the shrine. There is a plain project-
ing cornice and above it is a wide miniature,vimana in five sections
projecting from one another, with nine ralas, three round
Sikharas and kalata. There is a conical band in the centre of
the face of the vimana.

Garbhagrha ‘—The bases of the jambs of the entrance of this
structure are finely sculptured. There are four bold figures on
each, two camaravihinis, Vispu and one woman holding kalasa,
The padi or base piece is in three projecting sections. There is a
moon stone on the ground carved like a lotus creeper with buds
hanging in the corners, The lintel on the upper beam has the
figure of Gajalaksmi while the part on either side is decorated
with diamond cuttings. In the interior of the Garbhagrha along
the side walls are two projecting planks. There is a canopy above
the vadl in the centre, projecting from the back wall. Near the
top of each wall there is a band containing lotuses. There are
four pilasters in the angles of the walls.

THE RUDRESVARA SHRINE

This shrine faces the east and is situated opposite the shrine
of Surya (Pl. V-2). The outer side of its walls is decorated as
follows :—

Nar:.& wall -'l'hls wall is dmurated as follow:

(a) Well part mth B pmj:ctmn c-::-ntr-imng a pl.l]l.r. -
L
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(b) Recess with a miniature vimana on a pilaster with
seven talas and amalaka sikhara.

(c) Projection with a pillar.

(d) Recess with a miniature vimana on a pilaster with
eight talar and amalaka sikhara,

(¢) Projection with a pilaster containing at its base a
kosta with the figure of Bhairava standing in dvibhaiiga, holding
damary in the uvpper right hand and bhiksipatra with a skull
hanging from it in the lower left hand. The deity wears a long
kapalamala reaching below the knees.

(f) Recess with a miniature vimana of seven talas and
amalaka Sikharaon a pilaster.

(g) Projection with a pilaster containing at its base the

figure of Siva standing in dvibhasiga, holding damaru in the upper
right hand, frisiila in the upper left and gada in the lower left.
There is a four handed deity in a square below this niche.

(h) Recess with a miniature vimana of seven falas and
imalaka fikhara on a pilaster.

(i) Projection with a pilaster below which is a square
containing the figure of a8 man ;seated in padmasana with both
the hands in the lap and the hair knotted above the head.

(j) Recess with a miniature vimana of nine ralas and
amalaka sikhara on a pillar.

(k) Projection with a pilaster below which is a square
containing the figure of a four handed deity, seated in padmasana
and holding damaru and fritala in the upper hands and #kalasa in
the lower left hand and keeping the lower right in abhaya.

(I) Recess with a miniature vimina of seven falas and
dmalaka sikhara on a pilaster.

(m) Wide projection with a miniature shrine. There is no
parapet before this shrine, but instead there is a wide band at the
base adorned with the lotus and creeper design. There are two
pillars on either side supporting a projecting kapota decorated
with pearl hangings. There are three miniature]vimanas above it,
cach in three projecting sections. The side vima@inas have seven
talas, and an imalaka $ikhara. The central vimana has seven ralas
and an amalaka $ikhara. All the vimanas have the central conical
band with creeper design on it., Thereis a lotus on the underside
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of the ceiling of both the front portion and the garbhagrha of the
shrine,

(n) Recess with a miniature vimana of seven falas and
@malaka tikhara on a pilaster.

(8) Projection with a pilaster.

(p) Recess with a miniature vimana of seven talason a
pilaster.

(q) Projection with a pilaster.

(r) Recess with a miniature viminag of seven talas on a
pilaster,

(s) Projection with a pilaster containing at its base the nude
figure of Bhairava standing in dvibhaiiga holding trisala in the
upper right hand, damaru in the upper left, khadga in the lower
right and bowl with a skull hanging from it in the lower left.
Below this in a square is the figure of Bhiksitanamirti.

West Wall (Pl. VI.1):—This wall is decorated as follows :—

(@) Projection witha pilaster containing at its base the
figure of Bhairava standing in dvibhasiga with an animal to left
reaching something held in the hand of the god.

(b) Recess with a miniature vimana with seven falas and
amalaka sikhara on a pilaster,

(¢) Projection with a pilaster,

(d) Recess with a miniature vimana of seven ralas and
dmalaka sikhara on a pilaster.

(e) Projection with a pilaster.

(f) Recess with a miniature vimana of seven talas and
amalaka sikhara on a pilaster,

(8) Wide projection with a miniature shrine. There is no
parapet before this shrine. There are double pillars supporting a
projecting kapota and three miniature vimanas above it, each in
three projecting sections. Each of them has five ralasand a round
sikhara,

(B) Recess with a miniature vimana ona pilaster. This
vimana is peculiar. It is conical and has two conical bands, one
inside the other, in the centre of the face. There is a wide
amalaka in the place of the phalaka and a round sikhara above it.

(i) Projection with a pilaster.
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(j) Recess with a miniature vimana of five talas and round
Sikhara on a pilaster.

(k) Projection with a pilaster.

(I) Recess with a miniature vimana of seven falas and
round sikhara on a pilaster.

(m) Projection with a pilaster with a two handed deity
figure in dvibhanga at its base.
South Wall :—This wall is decorated as follows :—

(a) Projection with a pilaster containing at its base the
figure of a woman standing in dvibhanga holding a kalasa in the
left hand.

(b) Recess with a miniature vimanag of seven talas and round
fikhara on a pilaster.

(¢) Projection with a pilaster,

(d) Recess with a miniature vimana of seven falas and
amalaka sikhara.

(e) Projection.with a pilaster,

(f) Recess with a miniature vimana of six talas and
amalaka sikhara.

(k) Wide projection with a miniature shrine. There is no
parapet before this shrine. There are double pillars on each side
supporting the cornice, with the roll and leaf on the underside of
their capitals. The verticals of the dvara are decorated with
lotus design. There are two lotuses on the underside of the
ceiling, one outside and one in the Garbhagrha.

(h) Recess with a miniature vimidna of six ralas and
amalaka $ikhara on a pilaster.

(i) Projection with a pilaster,

(i) Recess with a minjature vimana of five talas and round
dikhara on a pilaster.

(k) Projection with a pilaster.

(I) Recess with a miniature vimdna of nine talas and
Nagara sikhara,

(m) Projection with a pilaster.

(n) Recess with a miniature vimana with round sikhara.
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(o) Projection with a pilaster containing at its base the
figure of Nrtta-Gapapati in the Bhujangatrasa pose with one
upper right hand in karihasta and another hanging, one upper left
also hanging, the lower left holding modaka with the tip of the
trunk resting on it and the lower right bent at the elbow and resting
on the chest,

(p) Recess with a miniature wimina of eight ralas and
amalaka sikhara.

{a) Projection with a pilaster.

(r) Recess with a miniature vimana of seven ralas and
round sikhara,

(s) Wall part projecting.

Interior- Antarila entrance :—There are five sections on either
side of the dvara, both alike. The first section contains wall space
with a pillar, the second is a pillar, the third contains a fret work
screen with twenty holes, and the fourth is a pillar. The jambs
of this pillar are sculptured like those in the other two shrines.

The padi or base piece is in three projecting sections, those
on the sides being decorated with lotuses. The upper beam has,
in the centre of its under side, a big lotus with four lotus buds on
either side. The front part of the beam is decorated with pearl
hangings. The architrave above is finely carved. There is a makara
at each extremity out of whose mouth issues a creeper forming
six arches. Before each makara are three humans in dance
poses. In the centreis Siva-Natarija dancing in the Bhujangatrasa
pose.

Astargla :—In each side wall of the asirarala, there is a
miniature shrine containing two pillars on either side, jambs,
dvara, a plain projecting kapdta and a wide vimana in three
sections projecting from one another and with a conical band in
the centre. It has eleven ralas and around fikhara, The shrine
in the south wall has a row of three vimanas, a wide onein the
centre and two on the sides narrow and conieal.

Garbhagrha :—The entrance of the garbhagrha is as in the
other two shrines. One vertical jamb contains floral decoration,
another has two lotuses, one above the other, one has the lotus
creeper design, another has the figures of soldiers with swords
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and shields, and one has a vertical row of humans. The base of
each jamb contains the figures of a chauri bearer and a woman,
four handed S'iva, a camaravahini, Sliva with four hands, a camara-
vahini and a woman holding kalasa in one upraised hand.

Before the central part of the padi or base piece there are
two raised squares and a moon stone. The upper beam of the
dvara is decorated with diamond cutting and lotus leaf design.
The lintel has been cut into a miniature shrine housing the figure
of Gajalaksmi. Above are two rows of seven semi-circular
projections.

Inside the Garbhagrha there is a finely carved F&di with a
cylendrical linga onit. There are projecting planks along the
side walls, and a pilaster in the four angles.

MUEHAMANTAPA

There is a big Mukhamantapa common to all the three shrines
described above. It has a raised square 17'9" and 4" high in the
centre between four richly carved pillars. Inside itisa circular
part 2" high.

All the pillars (Pl. VI-2) are alike and each of them contains
the pada in five sections with a semi-circular elevation on each
face, rectangular block, recess, patta, recess, patta, recess, band
with creeper design, tripatta with diamond cutting in the centre
and semi-circular clevation above and below, a round tripata
with diamond cuttings, semi-circular eclevation, round ftripatta
wilh design, recess, patfa, wide pafta with diamond cuttings,
three round fripatfas, wide round band with pearl hangings,
patta, recess, wide patfa, recess, fripafta, recess, rectangular
block, recess, tripatta, wide paria, circular moulding with a
simhalalata gable on each face, recess, five narrow round bands,
band with pearl hangings, four narrow round bands, wide circular
pari, phalaka with pearl hangings, and roll and leaf capital.

The underside of the ceiling above the four central pillars
contains four squares, one inside the other. There are twelve
simhalalaras in the angles of the two outer squares and the eight
dikpalakas round a circle inside the innermost square. This circle
contains the figure of a deity seated in Virasang with eight hands
holding sword, khara and Dhanus among others. There isa full
lptus on the underside of each beam. . :
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THE THOUSAND PILLARED MANTAPA

Opposite the triple shrine described above, there is a big
mantapa, beyond a big nandi (P1. VII-1), now without roof, locally
known as the Thousand pillared mantapa. There is a low platform
connecting the two stroctures,

Plaiform :—This platform is star shaped. It has two square
projections in the north and south with a square part in the
middle. There are two short flights of steps, one on either side
of the northern projection which touches the outer portico of the
triple shrine. There are two pillars, one on either side, at the
north-eastern and north-western angles and two more at the
south-eastern and south-western corners of the square part of the
platform. There is a finely carved black granite nandiin the
centre of the square facing the triple shrine.

The Mantapa:—This manrapa (Pl. VII-2) consists of an
upapitha and adhisrana and three porches in the north, east and
south. There is a narrow pillared verandah outside the mantapa
proper connecting the three porches.

Upapitha :—This part consists of upana, patta, gala cut into
compartments each of which contains a four petalled lc;tus, broad
patta, moulding, plain gala, patia, tripatta and aliigaparsika.
There is a pradaksina, about 8' broad above,

Adhisgana :-This upper platform is very high and contains
numerous parts like - upana, patta, moulding, five pattas, tripatta,
three pattas, dvipatta, pagta, broad patta, three patfas, narrow
gala, patta, dvipagta and alingapattika,

Porticos :-Each of the three porticos consists of a small open
pial, originally containing a pillar and a low vidi or parapet
beyond. This vidi is in two sections. The lower part in the
front contains three compartments, that in the piece at right
angles to it seven compartments and another at right angles to
this five compartments, each compartment having a four petalled
lotus with a bud 1n the centre. The piece connecting one portico
with another contains six compartments similarly decorated. All
porticos are similar.

The upper section of the védi in each portico contains a row
of miniature viminas. On each side of the north portico there
ate two sections, one on either side of the entrance, each having
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fifteen and half vimanas. There are sixteen viminas in the south

portico, There is no portico in the west and the upper part of its
védi contains thirty and half vimanas.

These miniature vimanas are of the following varieties :-

(1) Wide vimana in two sections, projecting from one
another, with four ralas and a conical band in the centre with
round fikhara.

(2) Conical vimana of seven talas with a conical band in
the centre and round sikhara.

(3) Wide vimana of seven talas in three sections and
round $ikhara.

There are twenty four pillars above the védi in the porticos,
some more and some less carved and each with a roll and leaf
capital,

The Verandah:-This narrow verandah which runs on the
four sides of the manfapa, contains a number of pillars. There
are three pillars on either side of and two in the part at right
angles to each portico.

Walls :~The walls of the maptapa are decorated. There are
four entrances and two sections of the wall on either side of each
entrance., In each of these sections area pillar adjacent to the
dvdra, empty space, a broad pilaster, recess with a miniature
vimana on a pilaster, a projection with a pilaster, recess with a
miniature vimana of fourteen talas and round $ikhara on a pilaster
and projection with a pilaster.

Entrances :=The jambs of the entrance on each side have at
the base a wide section with a big pirnakalasa with creeper emerg-
ing out of it. One vertical has an elephant at the base and a row
of lions above. Two verticals are decorated with the creeper
design and the third with lotus leaves. The upper beam has five
projecting sections. The lintel contains the figure of Gajalaksmi.
The padi or bottom picce has a projection in the centre. Before
it is a moon stone with lotus leaves and buds at the corners.

Interior :~<On the inner side of each section of the wall on
either side of the entrance, there are three pilasters in the wall.
4
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Inside is a double square with twelve plain pillars on the edges
of the outer square and four in the corners of the inner square.
Inside the inner square is a low circular elevation.

Roof:-The greater part of the roof has now diappeared and
only that part which is above the walls remains. It projects two
feet beyond the walls and its underside is cut into squares by
narrow vertical and horizontal rafters.
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Il. THE TEMPLES OF WARANGAL FORT

Warangal, a flourishing town and an important educational
centre, is the headquarters of a district of that name in the
Telingina part of Andhra Pradésh. This town, variously known
as Orugallu, Ekafilinagara, Ekopali and Andhranagari, was the
celebrated capital of the illustrious Kakatiya dynasty, which
ruled over Andhradésa between 1000 and 1323 A.D. It was a
great centre of literary and cultural activity during the 12th and
13th centuries and the first quarter of the 14th century. The
town can be reached through a Railway station of that name on
the Vijayavida-Kazipét section of the Central Railway. Itis
about six miles distant from Hanumakonda, the earlier capital of
the Kikatiyas,

There is an extensive fort, a stahaladurga, opposite the
Warangal Railway station, most of which is still in tact. This
fort contained the royal palace and the residential quarters of
various classes of people. The city extended to a considerable
distance ‘outside the fort and could be seen from the hills of
Hanumakonda.

Interesting information is available in the Local Records and
the traditional sources about the rise of the town into prominence.
It seems that one day a bullock cart conveying goods to Hanuma-
konda struck arock and turned up side down. Its axis,
which was of iron, came into contact with the rock and was
turned immediately into gold. The contemporary Kikatiya
monarch, Prola II, came to the spot of the accident and found
a linga shooting up out of the rock. He built a temple enclosing
the linga which subsequently came to be known Sparfavidi
and Svayambhi. Rudradéva, the som and successor of
Prola, is said to have built the town of Orugallu and transacted
part of his business from that centre. Ganapatidéva, the nephew
of Rudradéva and the greatest of the Kaikatiyas, is stated in an
inscription dated in S. 1174 as ruling from Hanumakonda but a
record of 8. 1176 describes him as ruling from the city of Orugallu.
Obviously, the monarch shifted the capital permanently from
Hanumakonda to Warangal some time between 1252-1254 A.D.
His two successors, Rudrambi and PratBparudradéva, continued
to rule from the city.

A Telugu literary work, named the Kridabhiramamu, gives an
interesting description of the city as it was in the early fourteenth
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century. It describes the sojourn of two friends, a brihman and
a vaidya, from sun rise to sun set in the city. The friends first
entered the Velipalemu and then moved on to Midarivida and saw
a midari woman and a woman of the untouchable caste. They
next went to the Mailasanta and the Halikavati in the middle
of the Velipalemu, Here, they saw several people belonging to the
lower classes and a group of gamblers. Then they went to the
Moharivada and proceeding north came across the deep moat.
Next, they passed thorugh the entrance in the stone wall.
Avoiding the main highway which was crowded with traffic, they
took a side road and walked on. They saw the Virulagudi or the
temple of the Heroes, the shrine of Ekavira and the temples of
Mailaru, Bhairava, Camadéévari, Virabhadra. Musinamma,
Kumirasvimi and the Pindavas. From here could be seen the
temples of Késava and Svayambha glittering in the sunlight. They
reached a Bhairava temple by noon and heard sixteen strokes
struck in the royal palace. They ate in a hotel in the Brahmana-
vada and rested for a while. Next, they entered the Vasyavarika
or the quarters of the dancing girls and met Macaldévi, the
famous courtesan of the court of king Kikatiya Pratdparudradéva.
After visiting the houses of some public women, they witnessed
snake play, ram fighting and cock fighting, Ultimately, they
reached the houses of their ladies love,

1t is possible to identify some of the places mentioned in the
Kridabhiramamu and locate them in the modern fortress of
Warangal. The fort consists of a wide mud wall, known as the
" Matti-kota, with an opening in each of the four cardinal direc-
tions. Thereis a well fortified entrance in the westand a winding
path through it leading into the interior. About two furlongs
away is another enclosing wall buit of huge blocks of stone,
known as the Rati-kora. There is a stepped gallery on the inner
side of this wall (Pl. VIII-1). The stone wall too has four
entrances and a ziz zag pathway going through each of them.
To the south-west of the path are two small shrines known as the
Erlal gudi or Virula gudi and the Médriyan gudi.'* To the north
of the path way are the shrines of Virabhadra and another small
shrine. Further down the road is a wide enclosure, also to the

14. I saw these 1;-1: shrines in 1933. A number of hnuuﬁn-v;: -!QE
bulilt in this locality subscquently and these shriness sre not to be
Seen now.
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north on the edges of which the foundations of a brick wall can be
seen. This brick enclosure contained another, known as the
Kancu-kdta and inside the latter was situated the royal palace,
Further down, the road takes a short bend to the south. To the
west of this bend is a later structure known as the Kushimahal
and to itseast is a wide area marked by four finely carved toranag
one in each cardinal direction. The area was partly excavated a
few years ago and the remains of a beautiful temple were brought
to light. Some of the doorways and sculptured pieces recovered
during the course of the excavation, are still lying about scattered
in the excavated area. Part of this site in the south-eastern area
has been recently excavated and two shrines and a mantapa have
been brought to light. After the bend, the road runs due east,
To the left of the road are the shrines of Rima, Visnu and
and Venkatéa. To the south of the old exacavated area is the
Svayambu temple and to its east a big rock, known as the
Ekasila or Orukallu, which gave its name to the city. In the
southern part of the fort and near the southern gateway in the
stone wall are two shrines, one named the Nélasambhugudi and
the other a small Dévi shrine. To the south of the Svayamba
temple is another big shrine known as the Jangaméévara temple.

The Erlal gudi mentioned above is identical with the Virula
gudi mentioned in the Kridabhiramamu. Taking this as the basis
we can identify the various divisions and temples mentioned in
that literary work. It is certain that the two friends entered the
the fort through the western gateway in the mud wall. The area
between this wall and the stone wall inside it was known as
the Bahyakatakamu or the outer fort and contained the Mailasasita,
or the place were the fair was held, the Halikavati or the
quarters of the agriculturists. In this area were also included
Maharivade and Velipalemu. Inside the second enclosure or the
Rati-kbta was the temple of the Heroes identical with the Erlal
gudi mentioned above. The shrines of Ekavira, Camadésvari
and other deities must have been in the neighbourhood of the
Virnlagudi. The temples of K&dava and Svayambhi must be
identical with the Svayambhu temple and one of the two Visnu
temples found to the left of the road running across the stone fort,
In the southern part round about the Nélas'ambhu gudi, mentioned
above, must have been located the Brahmapavada and the
Vesyavatika.

e —————
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The Local Records and the traditional accounts describe in
vivid detail the number of inhabitants and their occupations. The
city was in the full swing of its glory during the reign of Kakatiya
Pratiparudradéva and was the home of poets, artists and all other
men of talent. The city withstood several invasions. The
Yadavas of Dévagiri invaded it several times but were repelled.
The Muslim forces of the Sultins of Delhi attacked and besieged
the fort on several occasions during the regin of Pratiparudradéva.
The first of these was sent by Sultin Allauddin Khalji in 1308 A.D.
but the Kakatiya generals met the invaders at Upparapalli, defeated
and drove them away.('*) The Sultin sent a second expedition
under the command of his famous general, Mialik Kaffur. The
general successfully besieged the fort and the Kikatiya monarach
made peace with him. The third invasion of the city took place in
1318 A.D during the reign of Sultdin Mubirak. The next invasion,
which came in 1321 A.D, was more serious and was led by
Prince Ulugh Khan, son of Sultin Ghiasuddin Tughlak. This
invasion was undertaken with the express purpose of annexing
territory by defeating the Hindu rulers of the Deccan. The Kikatiya
forces offered stiff resistence and the Muslim prince was defeated
and forced to fly to Devagiri with much loss of men and material,
He led a surprise attack in 1323 A.D. The greater part of the
Kikatiya army was away in the south and the forces that were
at the capital were not enough to repel the invader. In the
final engagement Pratiparudradéva was captured and sent a
prisoner to Delhi. He died on the way om the bank of the
Narmada.('*)

The fort and the city of Warangal had a chequered career
subsequent to the fall of the Kakatiya empire after the capture of
Pratiparudradéva. The city was named SultBnpar and left in
charge of a governor. Ulugh khin marched further south, captured
the area between Nellore in the east and Quilon in the west
and returned home vig Orissa('”.) The subordinates whom the
prince left behind in order to govern the conquered territorics
oppressed the people in all possible ways. Very soon,
the nayakas and the generals of Pratiparudradéva who
survived the catastrophy of 1323 A.D., rallied together and
inspired the people to rebel against their Muslim Oppressors.

15. Rama Rao—The Kakatiyas of Warangal, p._ tﬂ

16, Kaluvacheru inscrition in JAHRS
17. 1bid p. 89.
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There were risings all over and everywhere the Muslims were
driven out and Hindu independence was re-established. One of
the leaders in this peoples’ war was a certain Musuniri Prolaya
Niyaka who liberated part of coastal Andhra and the agency tract
and ruled over it form Rékapalli. His cousin, Kipaya Niyaka,
fomented a rebellion in Telingina, drove away the Muslim
governor of Warangal and captured the city. He annexed a wide
area stretching up to Bidar and Kaulas and constituted it into an
independent Hindu kingdom and ruled over it form Warangal.
This new kingdom had to encounter opposition from the Sultins
of the newly established Bahamani kingdom in the west and the
chiefs of the Velama kingdom in the Nalgonda district in the
south. Kipaya Niayaka was killed in a battle with the Velamas in
1368 A.D. and the Hindu kingdom of Warangal came to an end
and the city and its neighbourhood were annexed to the Velama
kingdom, Shortly after this, the Bahmini Sultin, Ahmad Shih
conquered Warangal and incorporated it in his kingdom. Later
the Gajapatis of Orissa invaded and conquered the city. Subse-
quently, & Hindu chieftain, named Sitapati or Chitib Khén, took
possession of the city and it enjoyed a short spell of glory under
him. Ultimately, in the first quarter of the sixteenth century it
came to be included in the Quib Shihi kingdom founded by
Sultgn Quli.

The following information is derived from inscriptions about
Warangal :—

1. Dated in S.1105 in the reign of Kiakatiya Rudradéva,
registers the king's gift of the village of Modapalli and narrates
his exploits.('")

2. Dated in the reign of king Mahidéva of the Kakatiya
family, states that the king learnt dharma from' his preceptor,
Dhruvésvara dnd was engrossed in the worship of Siva.(*?).

3. Dated in the year Sarvadhirin in the reign of Kaikatiya
Ganapatidéva, enumerates the rates of taxes on articles of
merchandise fixed by the Svadési and Paradesi merchants.(*")

4. Dated in the reign of Kikatiya Ganapatidéva, states that
the Dharmasilis of three towns installed Silés'varadéva at

| S - -

18. CTIWg. 20.
19. Hyderabad Archaeological Series no. 13, pt. 2, Ins no. 135
20, Ibid no. 14
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Gagapatiévaram in the name of the king and Sakalsévara in thé
name of all devotees and gifted to these gods ayaverti and that
the Nakaram of Ciramitti gifted a wreri to god Nakargdvaradéva.(*)

5. Dated during the same reign, registers the gift of taxes on
articles of merchandise by the Nakaramu trading in five metals
to god Somanithadéva of Mattiyavada.(*'a)

6. Dated in the reign of Kikatiya Pratiparudradéva, mentions
Aghorasivicirya, the sthanapati of god Sahasaralinga-Ganapati-
gvaradéva in the Mirmtu-Annaya gudi, the temple of Virabhadré-
s'vara, Samtagauriévara, Nagarapuvida Rudréévara, Brahmala-
kupta Somandthadéva, the god of Upparavida and the matha of
Racagurudéva. Mentions also the Panugantivada.(*).

7. Dated in Kali 4561, states that Virabhadra Raghudéva
Naréndra conquered the fort of Orugallu situated in the kingdom
of Omainusihu, the Sultin of Kalubarga. This Raghudéva was
the son of ParasurBma, brother of Pratipa Kapilédvaia Gajapati,
who became the Lord of Utkala at the command of Purusottama,
and who was the grandson of Jigés'vara. (E. . XXX, pp. 125-
130).

8. Dated in the year Pramidi in the reign of the Gajapati king,
Kapiléndra, states that Lacchidéva Kumira Mahipatra, son of the
king, captured the fortress of Orugallu.(*)

9. Dated in the same year and the same reign, states that
Hambira Mabadeva Kumira pitra, son of the king, captured
Gandikota.(*')

10. Dated in S. 1425, states that CittipakhSina, who belonged
to the Bhogi family and who was the son of Madayaniyaka and
and grandson of Niga, captured the city of Warangal, re-installed
Paficilariya - Krsna and the goddess Kakati, removed by the
Turuskas and that he worshipped Svayambhudéva, the tutelary
deity of the Kikatiyas, daily.(*)

2l. CTIno.10
2la. Ibid no. 11.
i2. Ibid no. 16
23, Telingana Inseription 11, no. 1
24, Bharati XII, pp. 426-432

5. CTIKg. 2




" , . -,,'.I r" y
A, (e
I NS - U R
- - ‘.-:r-:*‘J.;i-: ;—.‘:_'- whY, . v o — d
P o 1 M B S
¥y _‘Il"-r —h".! 7T - L

S

o

e







i3

The following temples and other objects of antiquarian
interest are found inside the Rati-kata or stone enclosure:—

1. Virabhadra temple :—(Pl. VIII-2) This small temple is
situated to the left of the road running between the western and
eastern entrances in the stone wall. It is very near the steps on
the inner side of the wall in the north-west corner. It is a single
shrine with two porches and faces the north, There is a low
platform to the west where probably there was another porch.

The adhistana of the temple is buried in the ground. There
is a low védi or parapet on its edges. There are four pillars in the
east and west on this v&d1 and two on the portions forming the
porches. The walls of the Garbhagrha and Astarala are plain.
The vimina is a stepped pyramid built of brick and each of its
faces has a central conical band. The fikhara is of the Nagara
Order.

There are four central pillars in the mantapa before the
Aiitarala with a square elevation between them. The underside
of the ceiling above these pillars contains a satkona inside a square
and big lotus petals in the corners. The d4ntarala has an open
entrance set between two pillars and there is no dvara. There is
a finely carved moon stone before the padi of the dvdara of the
Garbhagrha. This dvdra is between two pillars and there is a
canopy in three projecting sections above its upper beam. The
architrave above contains a row of five miniature vimanas, each of
them in three sections, one projecting from the other. The
Garbhagrha is empty.

2, Mandalamma gudi :—This is a small structure situated to
the north of the Virabhadra gudi. This shrine, built entirely of
stone, contains only the Garbhagrha and Astarala. The entrance
of the Asifarala is between two pillars and its dvara has a canopy
above the upper beam projecting in three sections. The architrave
above contains a row of five minitature vimanas, The jambs on
either side of the dvara have, at their bases, the figures of Saiva
dvdrapdlakas and perforated screens above. The wvimana above
the Garbhagrha is a stepped pyramid with a row of semicircular
elevations on each step and is crowned by a Nagara sikhara with
a gable on each face.

3. Brick wall :—Further down the road and also to its left
are the foundations of a brick wall which runs parallel to the road
3
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and goes into the interlor. According to local tradition, there was
another enclosure of bronze walls inside this brick enclosure
and the royal palace was located inside the interior.

4. 0ld excavated site (pl. IX-I)—A little further down, the
road takes a bend to the south following the western edge of
a wide area excavated some years ago. This area is marked
by four finely sculptured rzramas, one in each of the cardinal
directions, Each torana consists of four pillars, two on each
side, elegantly carved and a cross beam with a row of lotus
buds hanging from its underside. There is a well carved bracket
connecting the outer pillar and the upper beam. There is a
swan, very well sculptured, at each end of this beam. Above this
beam is another, richly carved. (Pl 1X-2-X-I). The area between
these rorapas contained originally a majestic temple built of
granite stone. It must have been the grandest structure of the
Kikatiya period when in tact. Several broken pieces of sclupture
like door jambs, pillar capitals, various parts of pillars, sculptured
friezes and slabs containing fine dance sculptures are scattered
about in the excavated area. (Pl. 1X-2,XI, XII and XI1II-1).

5. Newly excavated area:—This area is situated in the south-
western corner of the site situated between the four rarapas.
Excavations recently conducted in the area have brought to light
(1) a small quardrangle with an entrance in the north and an
adhistana on the three sides with a short flight of steps in the
west and south. On the adhistana are the foundations of small
shrines, with a moon stone before each, a raised square in the
centre and an outlet for water at the back. (2) an open pillared
mantapa and (3) a high adhisrana which must have had a big
shrine on it. These structures must have formed adjuncts to
the main temple which must have existed in this area.

6. Rama temple:—This small shrine is to the left of the
road which here takes a straight course to the east and abuts
on the newly excavated area. It consists of the Garbhagrha,
Antarala, mantapa and a porch and faces the east, The adhistana
is buried and there is a low yidi on its edges on the three
sides of the open mantapa. There are four plain pillars on the
sides and four in the porch on this védi. There are two huge
dvarapalika figures on either side of the porch. There are four
plain pillars in the centre of the manrapa with a lotus on the
under side of the ceiling above them. The entrance of the



s

Ajitarala is between pillars. The jambs contain sculptured
figures at the base and fret work frames above. The verticals
of the dvara are adorned with diamond design and the padi has
a projection in the centre. The lintel is empty and there is a
canopy projecting in three sections above the upper beam,
The architrave above contains a row of five miniature vimanas,
the two at the extremities being a little broader and of six
talas and the two adjacent to them being narrower and contain-
ing five falas and the central vimana being in three sections
one emerging out of the other and containing six talas and three
round Sikharas. The Astarala is narrow and plain. The dvara
of the Garbhagrha is between two pillars and there is a plank shelf
on each of its walls,

There are a few sculptured slabs in the compound of this
shrine. Three of them contain fine figures of Siva seatedin
padmasana with pairs of camaravahinis on either side. One slab
contains the figure of Ganapati. Another contains the figures of
female deities each seated with the left leg folded and the right
hanging holding a sword in the left hand and keeping the right
palm on the right thigh. One more slab contains the figure of
two soliders before a shrine.

7. Vignu temple :—This temple is further down to the left
of the road and is similar in plan and construction to the temple
described above. It has the Garbhagrha, Antarala, mantapa and
a porch. There is a low vidi on the edges of the adhistana, now
buried and four pillars on the sides and one on cither side of the
porch on the vidi. The oufer side of the walls of the Garbhagrha
and Asitarala are decorated with (a) three plain pilasters (b) a
miniature shrine with double pillars, flat cornice, vimana in three
projecting scctions having thirteen ralas, phalaka in sections, a
round fikhara and kalasa and linga inside (c) three plain pilasters
and (d) a miniature shrine as in (b). The vimana of the temple,
contains fourteen steps and is crowned by a Nagara sikhari.

There are four plain pillars in the centre of the mantapa with
a raised square between them. The entrance of the Asntarala is
between two pillars and the jambs contain fret work frames. The
padi of the dvara is in three projecting sections. The upper beam
is also in three projecting sections and has a row of lotus buds on
the under side. The dvara of the Garbhagrha is simple.
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8. Venkatisa gudi :—This temple is situated further down
%0 the left of the road. It contains the Garbhagrha, Antarala,
mantapa and porch. As in the other shrines described above, the
adhistana is buried and there a is a low vidi on its edges. There
are three pillars on each side and four on either side of the porch,
on this védi. There is a pillar on either side of the Astarala. Each
wall of the Garbhagrha is decorated with a vimana-kosta flanked
by three pilasters on either side. There is a flat kapdra above the
walls. The vimana of the temple is crowned by a Nagara fikhara.

There are four plain pillars in the centre of the mantapa. The
entrance of the Astarala is between two pillars. The jambs
contain fine figures of dvirapalakas and several sculptures above
e.g. ten women standing in a row in various dance poses, pearl
hangings and a group of ten women with one playing the mrdanga
and others dancing. The upper beam has thirteen semi-circular
elevations. The architrave contains a row of seven miniature
vimanas, all with round sikharas and kalasas. The entrance of
the Garbhagrha is also decorated. The base of the jambs contains
two camaravithinis and three blocks above with a row of lions. The
verticals of the dvare are also decorated with rows of lions.
The upper beam of the dvara has eleven semi-circular elevations.

9. The Svayambhii temple (Pl. X111-2)—This temple is to the
right of the road and opposite the old [excavated site. This is
said to be the shrine of god Svayambhid, one of the tutelary
deities of the Kakatiyas. It is a simple structure with the
Garbhagrha, Antarala, Maptapa and three porches. Each porch
has two pillars in the front and a projecting roof. The dvara
inside the porch has a canopy projecting above its upper beam.
The outer side of the walls of the Garbhagrha and Asntarala is
plain. The vimana is a narrow stepped pyramid of twenty one
steps with a central conical band on each face. It is crowned by
a vrita Sikhara now shaped into an amalaka.

The adhistana of the temple is buried, There is a low wdi
on its edges with pillars on the sides, one on either side of the
Antarala and two in the porch on this vidi. There are four
pillars in the centre of the manrapa with a raised square between
them. There is a fine granite nandi facing the Asitarala. The
entrance of the Asirarala is between two pillars, The jambs have
dvarapalakas at the bases and perforated screens above. A canopy
in three sections projects over the upper beam of the dvara and a
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row of lotus buds hangs on its underside. The Garbhagrha has
a plain entrance and contains a small linga inside.

A few loose icons are to be found inside the manrapa of this
temple. One of them is an image of Virabhadra, located in the
southern porch which is closed up with three walls. This deity is
ten handed and holds bana, gada, dagger and another object in
the upper right hands and dhanus, naga, gada and another object
in the upper left hands. The lower right hand holds rrisala and
the lower left parasu. The god has two tusks and is decorated with
kirita, two graiviyakas, hdra, yajfiopavita, broad girdle and a long
garland reaching below the knees. There are two images of
Mahisamardani, a miniature shrine with a linga inside, two icons
of Ganapati, a smaller Virabhadra image and a slab containing
twenty five lingas in this mantapa.

There are a few interesting objects in the compound of this
temple like a Caturmukhalinga with four faces, a loose head,
probably of a royal figure, nandi on a platform, Ganapati image
and a slab with the figure of Bhiksitanamarti built into the wall

10. Ekagila (Pl. XIV-1 & 2)—Almost in the centre of the
stone fort is a huge rock from which the city and the fort seem to
have derived the name Ekasilinagara or Orugallu. It contains
on its top a small shrine with an open pillared mantapa before it.

11. Nelasambhu gudi—This small shrine is situated in a
depression in the southern part of the fort near the southern
gateway. Itis partly buried in the ground. It consists of the
Garbhagrha, Antarala, mantapa and a porch facing the east. The
walls of the Garbhagrha and asitarala are plain. The roof is flat
and there is no vimina above the sanctum. There is a row of
semi-circular elevations on the edges of the roof.

There are four pillars on either side on the vidi whose top
alone is visible and four more in the porch. There are two
pillars on either side of the 4ntarala and four in the centre of the
mantapa.

There are two fine sculptured pieces outside the shrine to the
right, one containing the Saptamétrkas and the other a fine figure
of Siva dancing in the bhujangatrasa pose with nandi to right.

12. Divi shrine (P1. XVY-1)—This small shrine is to the north-
west of the shrine described above. It consists of the Garbhagrha
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and Asntarala with an entrance between two pillars. Each jamb
contains at the base the figure of a dvarapalika with a cauri in one
hand. The jambs of the Garbhagrha contain at the base a female
figure seated in padmasana holding in each of the two hands the
end of an object held above the head in the shape of a semi-circle.
The roof is flat and there is no vimana above the Garbhagrha.

13. Jangamisvara temple (Pl. XV-2)—This temple is to the
south-west of the Svayambhii temple. It consists of the Garbha-
grha, Antarala, mantapa and a porch, facing the north. The
adhistana of the temple is buried. The vid? on its edges contains
a row of four petalled lotuses on both the inner and outer sides.
The walls of the Garbhagrha and Astarala are plain and built of
huge blocks of stone. The vimana is a stepped pyramid and built
of brick. It is crowned by a Nigara sikhara,

There are five pillars on each side and two at the beginning
of the porch on the vidi. There are six pillars in the centre of the
mantapa forming two compartments each containing a raised
square inside it and a circular part on each square. The entrance
of the Antarala is between two pillars with the roll and leaf
capitals. The jambs contain a perforated screen hidden by a
tall slab covered by lotus scroll work all over. The upper beam
of the dvara has a projecting canopy in three sections. The
architrave above contains a row of five miniature shrines each
with a standing deity inside and a Nagara sikhara above, The
Garbhagrha is empty. Its dvara is plain and there is a big slab in
the place of the lintel containing the figure of Gajalaksmi.

14, Kushimahal—This is a later construction situated to the
right of the road above its bend near the old excavated area.
A number of loose sculptures are thrown about round this
building. The most interesting of these is the head, probably of
a royal personage.



TEMPLES OF KATACHPUR

Katachpur or Katiksapura, is a small village situated about a
mile in the interior to the left of the Warangal-Mulugu road in
the Warangal district of the Telingna part of Andhra Pradésh,
It is on the way from Warangal to Pilampéta. There are two
triple shrines outside the village very near the road.(**)

One of the shrines faces the cast and the other faces the
south. Both are alike in size, plan and method of construction.
Both are in a ruined condition. Both of them are 54 feet square.

The first shrine, which faces the east, consists of a central
mantapa with a porch in the east and shrines on the north, west
and south. It has a high Upapitha and adhistana on whose edges
there is a low vidi connecting the porch in the front and the
Asitarala behind. In the centre of this wdi on both the inner and
outer sides there is a wide band decorated with a row of four
petalled lotuses. The walls of the Garbhagrha and Antarala are
plain and built of large blocks of stone. The roof projects about
two feet forward from the top of the walls and its edges contain
a row of semi-circular elevations above., The underside of this
projection is cut into small squares. The roof is flat and there
are no vimdnas on the three shrines.

On the vidi above the adhigtana are four pillars, one in each
angle and two on either side of the porch. There are four pillars
in the centre of the manrapa and the under side of the ceiling
above them contains the sarkonma in a square. The entrance of
the Antarala of each of the shrines is well carved. It is situated
between two pillars. The jambs have at the base the figures of
camaravahinis and the lintel has the figure of Gajalaksmi. There
is a canopy above the upper beam of the dvara in projecting
sections with a row of lotus buds hanging on its underside. The
architrave above is decorated with a row of five miniature shrines.
Two of the shrines contain lingas in the Garbhagrhas.

The second triple shrine is similar. There is a vid? in the
Garbhagrha of the shrine in the north and a fine image of Vispu
standing in the Garbhagrha of the shrine to the east.

26. These temples have been hiriell;naticed_in the Annual Report of the
Hyderabad Archaeological Department for 1935-36, pp. 89. They
are wrongly identified as Ci!uk:un temples.
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TEMPLE OF JAKARAM

This is a fine though small temple situated further down the
Warangal-Mulugu road, outside the village of Jikaram. It is
about a furlong from the road to the left.

The temple standson a2 low mound in midst of fields and
faces the south. Itisa single shrine with Garbhagrha, Astarala
and mantapa with three porches in the north, west and south.
The Upapitha is buried and part of the adhistana is visible, The
walls of the Garbhagrha and Astarala are plain and built of large
blocks of stone. There is a low vidi on the edges of the adhiytana
with pillars supporting the roof above. The space between the
porches is walled up. The outerside of these walls is decorated
with three vimanastambhas and three pilasters alternating in all
the sections. The roof is flat and there is no vimana above the
sanctum,

There are four pillars in the centre of the maptapa with a
square between them containing a circular elevation on it. The
under side of the ceiling above these pillars contains a satkoga
in a square. The Anitarala bas a well carved entrance set belween
two pillars. The base of the jambs is adorned with the figure
of a woman standing in a graceful pose holding bow and
arrow and attended by two other women. The upper beam
of the dvara has a canopy in three projecting sections above it.
The architrave above contains a row of five miniature vimanas.
The entrance of the Garbhagrha is similar, Inside the Garbhagrha
is a low védi with a carved kavaca but the image is missing.



THE TRIPURANTAKESVARA TEMPLE,
TRIPURANTAKAM

Tripurintakam is a small village in the Markipur Taluk of
the Kurnool district in Andhra Prad@sh. It is situated near the
Mirkipur Road Railway Station on the Bezwada - Guntakal
section of the Southern Railway. There is a hillock, named
Kumiridri, about a mile to the west of the village. On this
hill is the famous temple of Tripurdntakeévara, a celebrated
centre of pilgrimage for the Saivas.*

Traditions

Tripurdntakam is intimately associated with Srisailam, the
famous centre of Saiva pilgrimage and great stronghold of
Viradaiva, situated on the Nallamalais in the Nandikotkar Taluk
of the Kurnool district of Andhra Pradésh. Srivailam is described
as an extensive ksitra, covering an area of 20 yojanas, every inch
of which was holy. This area had four well known Dviras or
entrances, Tripurintakam in the east, Joti-Siddhavatam in the
south, Umimagsvaram in the north and Brahme§varam (Alampiir)
in the west. Thousands of pilgrims that visited Sridailam, also
visited these four gateways. There was an act of great piety,
known as giri-pradaksina or circim-ambulation of the hill of
S'ifailam and this included a visit to the four gateways. Each
of these four places is said to contain numerous firthas and lingas
of Sliva.

Accounts of the sanctity of this place and its deities and
firthas are found in the Mallikarjunapanditaradiyacaritramu, a
Telugu literary work, and in the Sridailakhanda of the Skanda-
purana. The Srisailakhanda mentions the Gandbarvatirtha,
Kundiprabhi, Pipaviniana and Moksagunda as some of the holy
firthas round Tripurintakam. Among the deities of this place,

o I surveyed this templu' once in ﬁwcmhcr. 1929 and again in Apri ,
1958.

6
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mention is made of Dhirjatisvara, Rimeévara, Vrddhagaileéévara,
Uttarés'vara, KedBrédvara, Gaurifvara, Saptakotiévara, Mapdu-
kédvara, Sahasralingéévara, Paraéurimés'vara, Bhramaréévara,
Mapikarnikédvara, Mukti¢vara, Talasiddhedvara, Srikaimésvera,
Dharméévara, Punnéfvara, Tripurintak&vara and Tripurddevi.
An inscription dated in S. 1175 mentions that the lingas of Papa-
vindéa, Amgar&dvara, Mulasthings'vara, Som&'vara, Khadg&ivara,
KanyB-siddheévara, Ke&dadrédvara, Mallikirjuna, Kapilés'vara,
Gauriévara and Uttarédvara, all of them svayambhi lingas, sur-
rounded the Kumdradri hill, the abode of TripurBitakés'vara.
(5.1.1.X.—340). The Mallikarjunapanditaradhyacaritramu mentions
twelve lingas of Siva-Tripurintakeévara, Gauréfvara, Someévara,
Kédar#dvara, Khadgts'vara, PBpavinBana, Kapilésvara, Uttared-
vara etc., as situated round Tripurintakam. It is said that once
two untouchables, who made their living by killing animals, went
round the Kumdradri and on account of the merit that accrued to
them for this act, were reborn as the sons of king Ballaha,
Being aware of the sin committed by them in their previous birth
and repenting sincerely for it, they obtained salvation and entered
Siva. On another occasion, a hare and a mouse also obtained
salvation at Tripurintakam, having done a small meritorious
deed.

Inscriptions*

There are 115 inscriptions in the temple of Tripurintaké&évara
and its neighbourhood. Most of these contain gifts of lamps and
a few register gifts of lands, villages and taxes. These records
indicate that the temple reccived wide patronage during the period
of the rule of the Kikatiyas of Warangal. One of them stutes
that the Central shrine was built of stone in 8. 1177 (1255 A.D.)
by éﬁﬁmisuhbhu, the son of Vi§vE{varadivicarya, under the orders
of the Kikatiya king, Ganapatidéva (169 of 1905). Another
states that Tripurintakam marked the eastern entrance to
Srifailam, that it was guarded by Bhairava and that it was
surrounded by eleven svayambhi-lingas (S.1.1. X-340). Mélambiks,
a sister of Kikatiya Ganapatidéva, built a shrine and
installed in it god Meélambikaivara, (Ibid. 254). A teacher,

#This information is based upon the texts of the Tripuraftakam inscri-
ptions published in 5.1/, X. (Vide Nos. under Tripurantakam on p. 6 of the
contents).
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fiamed Dharmagiva, of the Golagi school, built a Bhandaruvu-
matha for the temple (Ibid. 315). Many promintent feudatory rulers,
generals and officials of the Kakatjya period made valuable gifts
to god Tripurintaké$vara, Among the Telugu Coda chieftains of
the time, Karikila Coda gifted a tank in the Marjavadi in
S. 1025 (Ibid. 62). Another, named Siddhayadéva, gifted two
villages in the Pisgi-nadu in S. 1179 (Ibid. 355). A Telugu
Pallava chief, named Allida Pemmayadéva, gifted a lamp in
S. 1181 (/bid- 362). The Velnadu chief, Gonka, gifted a village
in the Kammanadu in S. 1028 (Ibid. 63). Among the Cagi
chiefs, Ganapaya gifted a lamp in 8. 1165 (/bid. 356). Queen
Muppamad@vi of the same family also gifted a lamp in 5. 1164
(Ibid. 296). Mummadi Potarija of the Kota family and Muréri
Gagapati of the Kogdapadamati family also gifted cows for sett-
ing up lamps in the temple (/bid. 308, 329). The feudatory rulers
of Natavidi also figure in the inscriptions of Tripuraitakam.
Mahidéva, Mummadi Gapapa and Rudradéva of this family,
gifted lamps io S. 1170 (fbid. 322-367). The Kayastha chiefs, who
were the governors of the Tripurintakam area, also patronised
the Tripurdniakés'vara temple. Gandapendfira Gangayasihini
gified one village in the Dupali-Karmpapam in 8. 1172 (Ibid. 332).
and another in the Motavadi in S. 1179 (Ibid. 346). His minister,
Nimadéva pagdita, gifted another village in 8. 1176. (Ibid. 343),
Gundapendira Jannigadéva, another Kayastha chief, gifted two
villages in the Pallinadu in 8, 1181 (Ibid. 370). Among officials, a
Paiicakaranadhipati gified a lamp in S. 1130 (/bid. 246). A
subordinate of the Haihaya king, Anungudéva, is said to have
tamed and ridden a turbulent horse, named Punyamirti and gifted
a lamp to the god, in honour of his achievementin S, 1157.
(fbid. 283). Another offiicial gifted in S. 1159 a lamp on the
occasion of the Kartika-parva festival. (/bid, 287).

There are several instances of taxes and tolls being
gifted to the temple. A sarvadhikari of Kakatiya Gagapati-
déva remitted 1o the god the swikamu collected on
300 bullock loads of articles obtained from the hill (fbid. 304).
One official gifted the Vefti-sunkamu collected on salt sold
at Tripurintakam (/bid. 328). A merchant gild, known as the
Nunadési-Nagaram-Samgham, gified Magama on every mads
worth of goods sold (/bid. 429). Another gild, the Nanadasi-
Pekkapdru, gifted 1axes on articles sold in several places (ibid.
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473). Another Ubhaya-Nanadesi-Pekkandru, gifted uppu-suikamu,
dyamu and madabadi-sunikamu to the goddess, Tripurddévi (/bid.
480). There are references in the inscriptions to toe staff of the
temple and its adjuncts like cooks, servants, watchmen, reciters
of the Maiitrapuspa, priests and other employees of 72 niyogas
(Ibid, 388, 432 and 502). Mention is also made of several festivals
conducted in the temple like the waking up of the god at dawn,
Gangi-utsavam,  Tripuradahana-utsavam, Pavitr-arohana and
Vivaha-mahotsavam (1bid, 340, 466 and 479). Arrangements were
also made by devotees for making food offerings to the god on
several occasions like Vigo-jamu-padi, Visvisvarasandhya, Madh-
yahna-safidhya, and Pratas-sandhya (Ibid. 340, 371 and 464). Some
devotees gifted valuable jewels and utensils like Pagtas,
Gangavatara, flowers of gold, flag staffs of gold and Caturmukha-
Kohali of gold (1bid. 431, 474 and 550). The famous Saiva teaeher,
and Reja-guru, Viivé§vara Saivicirya, got a forest clearey,
founded a village, named Vi§vés'varapuram and gifted it to the
god (lbid. 340). Ambadéva, the lamous Kayastha chief who was a
Kakaliya subordinate, remitted, ut the instance of the teacher,
Dharma Siva, Kinika and other taxes collecied Irom the villages
of the temple tor the purpose of supplying perfumes and fine
cloths for the use of the god, for employing musicians and
dancers and for conducting a chouliry for feeding the brihma-
Das, ascelics, Vira-vratas, Mahisvaras. Pasupatas, Kalamukhas,
Bhairavas and Yamalas that visited Tripurdntakam. (Lbid. 657).

Description of the temple.

The temple of Tripurantakssvara is situated on a hiliock,
named KumBragiri and faces the east. It is inside a prakara
which has four gopura entrances. The entrance in the south is
now used as the main entrance and has a flight of steps leading
to it. The adhigtana of the east gopura has three plain mould-
ings and a gaja cut into compartments adorned with lotuses and
Pirpakalasas. Above are g patta, narrow recess and alingapartika,
There is a small maniapa adjoining this gopura entrance with four
pillars each containing the pada or pedestal, a rectangular block,
octagonal shaft, patya, a cylindrical part, phalaka and roll capital.
The gopura in the south is similar but there are a few sculpiures
on the inner side of its walls e.g. Gagapati seated, a cow standing

Canlradékhara sesated oa N indi Siva standing in dvibhaiga hlod,
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ing parasu in the upper right hand, mrga in the upper left, sala in
the lower right and Khadga in the lower left and Brahma with
three heads seated on the swan.

Inside the prakara there is a fine Siva shrine to the west of
the south gopura. It seems to have had a pillared verandah in
the east and morth which was subsequently closed with walls
built between the pullars. The pillars are in the Vijayanagara
style and contain figure brackets. The top part of the east wall
contains the following sculptures south to north :—rati poses, an
elephant, a dwarf seated, two elephants, two dwarls, an elephant,
a bull, five dwarfs, two men with a woman between them standing
with her hands in asijall, a dwarf, Hanumin and a row containing
a lion, elephant, cow with calf and another lion. The top part of
the west wall has the figures of dwarls, lions and makaras. The
north wall contains the following sculptures—Lion with makara
below, the trunks of both being intertwined : lion standing on
makara ; woman standing with the right hand raised above the
head in vismaya and the left resting on the inner side of the thigh
and lion standing on makara.

The entrance of the shrine has a fine doorway. lis base is
adorned, on either side, with figures of dvarapalakas standing
cross-legged, holding damaru in the upper right hand and ndaga in
the upper left and keeping the lower right in abhaya and resting
the lower left on gada. The jambs contain rows of lions, scroll
work and figures in fine dance poses. The upper beam is 1n three
Pprojecting sections with a row ol lotus buds hanging below., The
lintel has the figure of Gajalaksmi, The architrave above the
doorway contains the following sculptures :—

1. Candrasckhara seated.

2. Vispu seated in virasana holding cakra in the upper
right hand and Sarikha in the upper left and keeping
the lower right in abhaya and resting the lower left
on the left thigh with the palm open,

3. Siva seated with the loft leg folded and the right
banging. He holds frisala in the upper right hand,
mrga in the upper lefi, keeps the lower right in
abhaya and rests the lower left on the left thigh,
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4. Ganapati seated holding trisila in the upper right hand,
Pisain the upper left and keeping the lower right in
abhaya and holding a modaka in the lower left,

5.. Visnu standing with Garuda to his right,

6. Woman in dance pose with a man playing mrdasiga,
7. Durgd standing with eight hands,
8. Woman in a dance pose with a man playing mrdasiga,

9. Natarija dancing resting one leg on the apasmara.
pursusa.

10. Bhairava standing.

There is a group of three small shrines to the north of the
west gopura. Of these, one is a shrine of Visnu. It consists of a
Garbhagrha and a narrow mantapa of tow pillars before it. The
verticals of the entrance of the Garbhagrhia contain the figure
of Hanumdin at the base. Inside is an image of Visnu seated in
¥virasana, holding fasitkha in the upper right hand, cakrain the
upper left and resting the lower right on the right knee in the
varada pose and the lower left on the left knee with the palm
open and turned upwards. There is another loose icon in this
sanctum of Visnu standing holding $amkha, cakra, gada and
padma. The two shrines adjacent to this shrine contain lingas.

In the eastern part of the courtyard are two basements, pro-
bably used for temporary pandals, in the north, In the southern
part are four slabs, one containing an inscription, the second and
the third containing the figure of a woman riding a horse, and the
fourth containing a similar figure and that of a warrior,

The main shrine of Tripurdftakéfvara stands in the centre of
the courtyard and faces the east. There is a dhvajastambha
between the east gopura and the shrine but no entrance into the
shrine in this direction. This shrine consists of a closed maptapa,
the mukhamantapa beyond it, partly walled and with two entrances
in the north and south, two antarajas and the Garbhagrha beyond
them.
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The main shrine is a simple structure surmounted by an
imposing vimana. The adhistana is low and contains upana,
recess, parfa, recess, moulding, narrow gala and alingapattika.
The outerside of the walls of the astaralas contain a single kogra
or niche each, with two pilasters on either side. The niche in
the north wall contains an image of Durga standing on the head
of a buffalo with a man to right and lion to Ieft. The niche in
the south wall contains the image of Ganapati in the bhujarnga-
trasa pose with the right leg resting on the mouse and holding
aksamala in the right hand and daita in the left and keeping
the lower right in abhaya and the lower left in Karihasta,
Similarly, the three walls of the garbhagrha also contain niches
with pilasters. The niche in the south wall contains the image of
Candrasgkhara standing, that in the west wall contains the figure
of Lingodbhavamarti and the niche in the north wall contains the
image of Brahmi with three heads. There is a row of katas and
arches containing deity figures on the edges of the roof, which
scems to be a later addition. The vimana of the shrineis of the
tritala type and contains Kita, sisihalalata, paiijara, simhalalata,
padiiara, simhalaldtd and Kaga in each tala.

There are nandis in the four corners on the phalaka, The
Gala above is high and decorated with simhalaldtas in the four
cardinal directions. Above it are a round sikhara of the Vasara
order and a Kalafa. The interior of the shrine consists of the
Garbhagrha, two antaralas before it and two mantapas beyond,
The outer mantapa which is closed by walls, contains a perfo-
rated screen in the east wall and four black granite pillars in
the centre. To its west is the mukhamantapa partly closed on
the sides and with an entrance in the north and south. There
are four rows of four pillars each in this manrapa with an
elevated square between them and a nandi in its centre, The
entrances of the antaralas and the Garbhagrha are plain. The
sanclum contains the linga of Tripurintakeévara set up on a
low vidi,

There is a small Devi shrine to the north of the shrine of
Tripurintakesvara connected with it by a short covered verandah
emanating from the northern passage of the mukhamantapa, This
Devi shrine consists of the Garbhagrha, antarala and a narrow
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compartment before it. The outerside of its walls is plain. The
vimana of the shrine is of the dvitala type and contains rows of
the series—Kiita, Kiita, Sala, kate and kiata. The phalaka has
lions at the four angles. The gala is adorned with sirhalalatas.
The gikhara above is round and of the Vésara order. Inside the
Garbhagrha there is a fine image of Devi standing holding trisala
In upper right hand, damaru in the upper left and wipala in the
two lower hands.
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Great temple—PBlampeta

(ro face p. 49)
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THE TEMPLES OF PALAMPETA

Palampéta is a small village in the Mulug taluk of the
Warangal district, situated about 40 miles north-west of Hanuma-
konda in the Warangal district of Andhra Pradesh. It is near
the bund of the famous Rimappa lake which has a total area of
71 square miles and a semi-circular chain of hills connected by
an earthen dam 2000 feet long, 15'20" wide and 56" high, construc-
ted in the 13th century in the Kikatiya period. About a mile
from the village and midway between it and the tank is the
Rudréévara temple built by the famous Kakatiya general, Récerla
Rudra, in S. 1135 (1213 A.D.) during the reign of Kikatiya
Ganapatidéva. This general constructed a big tank and a town
named Atukaru on the tank bund and the temple of
Rudr&évara in that town. He gified two villages, named Uppara-
palli and Borlapalli, for the enjoyment of this god and Gaurifa.
This Rudréé§vara temple is a master-piece of architecture and is
taken to mark the climax of medieval Deccan architecture,

Besides this main shrine, there are seven other smaller ones
round it.

An inscription on the four sides of a slab set up in the
entrance mantapa of the court yard of the Rudrésvara temple,
gives interesting details about the builder of this temple and his
family.  In the famous Récerla family was born Brahmi, a
celebrated general of the Kikatiya king, Prola I (1030-1075 A.D.),
This general accompanied the Western Calukyan armies which
were pursuing the Cola forces, defeated in the battle of Koppam,
to Kiinci and tore the gateways of that city open asif it were a
mere curtain and obtained victory for his Kikatiya master.(*")
In this family were born Kataya and his son, Kima, who, as the
general of the Kakatiya king, Prola II, (1110-1158) killed Gunda,
ruler of Manthani(**), previously humiliated by Prola, This gene-
ral begot by Prolamba a son named Rudra. Rudra was one of the
greatest Kakatiya generals of his time and rendered signal service
to the KBkatiya kingdom. After the sudden and premature death
of king Mahidéva in a battle with the Yadavas of Dévagiri, his
son and heir, Ganapatidéva, was captured by the enemy. Taking
advantage of this misfortune, several enemies and feudatories
created confusion in the Kakatiya kingdom, between 1198 A.D.,

21. Kak. War., p. 33
28. Ibid pp. 43-44
7
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the year of Mahiddéva's death and 1202 A.D., by which year
Ganapatidéva was back in his kingdom and peace and order were
restored. During these critical days, Reécarla Rudra drove away
all the enemies, put down all rebels and preserved the Kakatiya
kingdom from imminent dissolution, He handed it over in tact
to Gapapatidéva.(**) This general was a pious devotee of Siva
and installed god Rudréfvara in Orugallu, the capital of the
Kikatiyas and gifted to that god the village of Nekkonda. He
built a big town and created a lake near it, as if to reflect its
beauty. In this town of Atukaru he built a fine temple and
installed in it god Rudrédvara in S. 1135 on Sunday, the eighth
day of the bright half of the month of Migha in the cyclic year
Strimukha and gifted to that god the villages of Upparapalli and
Borlapalli. He also gified the Villsge of Nadukude jointly to
gods Kiatésvara and Kameévara, obviously named after his
parents and to god Rudr&svara, set up by him and named after
himself.(*")

THE RUDRESVARA TEMPLE

This temple is situated inside a compound of low walls on
the bank of a narrow canal, originating from the Rimappa lake.
It faces the east and consists of the Garbhagrha, Antarala, a big
Mukhamantapa and three porches leading into the manrapa. The
temple is complete in all parts and has an upapitha and adhistana
or double platform below and a tall vimana above (PI-XVI-1&2).

1. Upapitha:

This lowest member on the elevation is 5'7" high and consists
of upana, patfa, pafta with semi-circular elevation at each end,
moulding, four narrow paftas, tripatta, gala, tripatta, moulding
with three pattas, gala, three broad patras, another gala, three
pattas, moulding and alingapattika. On the top of this wupapitha
there is a pradaksina about 8" wide,

2. Adhistana -

This upper base is 4' high and situated inside the pradaksina
and consists of wpdna, recess, three ﬁ?:_.r;m, moulding, four pam;,’
gala, moulding in three sections, broad patra, moulding, three
pattas, gala and alingapaftika.

—_— —————— e

2. Ibid pp. 19-40 T
30, CT/, no. 41
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3. Porches:-

There are three porches in the east, north and south lead-
ing into the mukhamantapa. There is a low vidi above the
adhistana running on the cast, south and north with openings
in the porches and in two sections in the west, one on either
side of the Asrarala, This Védi is decorated on the outerside
with four bands, the lowest containing a row of elephants, the
second a row of eight petalled lotuses in compartments, the
third a row of fine figure sculptures and the top band contai-
ning a row of four petalled lotuses, These bands are the same
all over except for the fact that the figure sculpture varies.
East Porch (Pl. XVII-1)

(1) The figure sculpture on the front block to the proper
right of entrance is as follows :-

(2) Woman standing indvibhasiga holding a bent garland
of beads.

(b) Two women, one standing in dvibhasiga with hands
raised above the head and kept in anjali and the other also in
dvibhanga holding a fish like object.

(c) Vénugopila standing in Vytyastapada playing the flute
and a woman standing with a camara in her upraised right hand,

(d) Two women, one to left standing in dvibhasiga holding
a bag in both the hands and the other to right in the same posture
with hands held above the head in anjali,

(e) Woman standing in Fytyvastapada holding camara in
the right hand.

(f) Bhairava standing with parasu in the upper right hand,
tritiila in the upper left and bowl in the lower left. He wears a
long Kapalamala reaching tha knees.

(g) Woman standing in dvibhanga holding a snake in both
tke hands.

(h) Camaravahini standing in dvibhanga.

(i) Camaravahini standing in dvibhanga.

(1) Camaravahini standing in Vyryastapada.

(k) Woman standing holding dagger in both the hands.

() Woman standing with the right hand hanging and the
left bent at the ¢lbow and supporting the head inclined to left,

B | f 0y

L e
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(2) The south section at right angles to No. 1 above contains
the following sculptures from east to west i-

(a) Woman standing in dvibhaiga combing hair with
the right hand and holding a mirror in the left hand.

(b) Woman standing in dvibhasiga holding a round object
in the right hand bent at the elbow and resting below the right
breast and keeping the left hand hanging.

(c) Woman standing in dvibhariga holding a bow in the
left hand and arrow in the right hand.

(d) Woman standing in dvibhasiga holding bow and arrows
in the left hand and resting the right hand on a tall object.

{e]}
() / Same as above.

(g) Woman standing in samabharniga holding camara, in the
right hand and a round object in the left.

{h) Same as above.

(i) Woman standing with the legs bent at the knees and
playing mrdanga.

(j) Woman in the Bhujasigatrdsa pose holding both her
hands up in vismaya.

(k) Woman playing mrdanga.

() Woman in the Bhujasigatrasa pose holding the right
hand up in vismaya and the left bent at the elbow and kept below
the right breast with the palm open.

(m) Woman playing mrdanga.

(n) Woman in the catura pose with the palm of the lefy
hand below the right breast and the right hand upraised, bent at
the elbow and with its palm resting on the head.

(o) Woman playing mrdanga.

(p) Woman standing in dvibhaiga with the right band
raised above the head and holding a camara.

(3) The section connecting the east and south porticos
contains the following sculptures :-

(a) Woman in the Bhujanigatrasa pose with the left palm
kept below the right breast and the right hand holding a long
garland of beads and its palm resting on the head.

(b) Woman standing in Fytyastapada holding sila in the
right hand and keeping the left palm below the right breast.
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{c¢) Woman playing mrdanga.

{(d) Woman as in (a) above.

(¢) Woman as in (c) above.

(f) Woman standing in dvibhasiga holding camara in the
right hand,

(g) Man with a beard standing behind a square shield with
swords on it, holding fala in the right hand and resting the left
palm on the edge of the shield,

(h) Woman playing mrdanga.

(i) Woman in the Bhujasigatrasa pose with the left hand
hanging and the right held above the head in vismaya.

(j) Woman playing mrdanga.

(k) Woman in the Bhwjasigatrasa pose with the hands kept
in arijall below the breasts.

() Woman playing mrdanga.

(m) Woman in the Bhujaigatrasa pose with the left palm
catching the right breast and the right hand bent at the elbow and
upraised and its palm resting against the right side of the head.

(n) Woman in dvibhasiga blowing bugle.

(0) Woman standing in tribhasiga holding lotus with stalk
in the right hand and a round object in the left,

(4) The front section to the proper left of the entrance
contains the following sculptures :-

(a) Sage standing in samabhasiga with his hands in asnjall.

(bY Nude jaina Tirthankara.

(c) Woman standing in dvibhaiiga with the right hand
hanging and the left palm under the chin.

(d) Woman standing in Vytyastapada playing the flute.

(¢) Woman in the Fytyastapada pose with the left hand
hanging and the left paim kept below the right breast.

(f) Woman walking with the right hand upraised and the
left kept across the left thigh.

(g) Bearded sage seated in padmasana.
(h) Woman standing in dvibhanga.

(i) Woman in the Bhujangatriasa pose with the right hand
upraised and the palm on the head and the lcft palm kept below
the left breast.
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(i) Woman playing the mrdanga.
(k) Woman as in (i) but with bands and legs in the reverse
order.

(I) Woman playing the mrdanga.
(3) The east section at right angles to No. (4) above contains
the following sculptures :—
(a) Camaravahini standing in samabhasga.
(b) Woman standing in samabhariga holding a cloth across

her knees,

(¢) Woman standing in dvibhanga.

(d) Woman holding two strings of pearls.

(¢) Woman standing in dvibhaiga holding an object in
each hand.

(f) Woman standing in dvibhariga with a bow on the left
shoulder and arrow in the right hand.

(2) Woman holding a child against her chest,

(h &i) Woman standing in dvibhasiga holding a double
string of pearls across the knees.

(j) Woman standing in dvibhariga with the right hand
hanging and the left palm on the stomache.

(k) Nude jaina Tirthankara.

(I) Woman in the Bhujangatrasa pose with the hands in
arijali held above the head.

(m) Woman standing in samabhariga with the handsin
anjall held above the head.

(n) Nude jaina Tirthankara.

(0) Woman in dvibhaniga holding a double string of pearls
across the knees.

{(p) Woman holding sword in her right hand.

(6) The section at right angles to No. (5) above contains the
following sculptures :—

(a) Woman in tribhasiga with the right hand holding a
bow and the left hanging,

(b) Nude jaina Tirthankara.
(c) Woman standing with legs bent at the knees,
(d) Woman playing the mrdanga,
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(¢) Woman standing in dvibhasiga holding a sword with
the hilt up.

(f) Woman playing the mrdanga.

() Woman in the Bhujasigatrisa pose with the left hand
hanging and the right palm resting on the head.

(h) Woman playing the mrdanga.

(i) Woman standing in vyiyastapada, with the right palm
below the left breast and the left hand hanging.

(j) Woman holding an object across her knees.

(k) Nude jaina Tirthankara.
South Porch

(7) The [ront block to the proper left of the entrance

contains the following sculptures :—

(2) Woman standing in fribhasige holding camara with
handle,

(b) Woman as above standing in vytyastapada.

() Woman playing the m-danga.

(d) Woman in the Bhujasigatrasa pose with the left hand
hanging and the right palm on the head.

(¢) Woman in tribhasiga playing the mrdanga.

(f) Nrtta-Gavapati in the Bhujangatrasa pose holding

parasu in the upper right hand, trigila in the upper left,
Darita in the lower right and madaka in the lower left.

(g) Camaravihini in the dvibhanga pose.

(h) Woman in tribhariga holding a snake in the two hands
held above the head.

(i) Bhairava standing in dvibhasiga holding damary in the
upper right hand, trisila in the upper left, dagger in the lower
right and bowl with skull hanging from it in the lower left, with
dog to right.

(j) Camaravahini in dvibhaniga.

(k) D@vi in the Bhujasigatrasa pose with the right leg on
apasmara below lying with the upper part of the body raised and
the hands in aijali. The deity holds Damaru and Ghasita in the
upper right hands, trisila and another object in the upper left
hands and keeps the lower right hanging. Thcrn i5 @ man to right
kneeling with his hands in eijali,
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(8) This section which is at right angles to the above, con-
tains the following sculptures :—

(a) Camaravahini.

(b) Nude jaina Tirthankara.

{¢) Woman standing with hands hanging.
(d) Camaravahint.

(e} Vénugdpila.

(1) Camaravahini in Vyryastapada.

(2} Woman in dvibhariga holding bow in the left hand and
arrow in the right.

(h) Camaravahini in dvibhanga.
(i) Woman in dvibharga holding a three stringed pearl
garland in the hands.

(jy Mithura, with the woman seated on the man's shoul-
ders hugging his head and man hugging her fect.

(k) Mithuna, with man holding a woman up catching her
lower legs and woman hugging his chest.

(1) Mithuna with the man holding a woman up.

(m) Mithuna as above.

(n) Bearded man sianding behind a square shield holding
sword in one hand.

(o) Nude Jaina Tirthankara.

(9) This -section which connects the south and east porches

contains the following sculptures :—

(#) Nude Jaina Tirthankara.

(b) Man holding sword in the right hand standing behind
a square shield.

(¢c) Woman in dvibhariga holding camara in the right hand
and a round object in the left.

(d) Nrtta-Ganapati in the Bhujangatrasa pose with ele-

phanté ears and one tusk, holding parafu in the upper right hand

mddaka in the upper left, Dasita in the lower right and modaka in
the lower lelt.

{e) Camaravathinl in Vytyastapiada.

(f) Woman in Fyryastapada holding bow in the left hand
@nd arrow in the right.

Sk
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Egg} Nude Jaina Tirthankaras.

(i) Surya standing in samabhariga holding a lotus in each
hand and decorated with cakrakundalas, \wo graiviyakas, girdle
with pearl hangings, and long garland reaching the knees.

{i) Camaravahinl in Vytyastapada.

(k) Bhiksitanamdrti holding damaru in the upper right
hand, Nandi on pillar in the upper left, dagger in the lower right
and bowl with kapala hanging from it in the lower left. Heis
adorned with cakrakundalas, graiviyaka, double girdle and a
long garland reaching below the knees. There is a dog
to left,

(I) Sdrya as in (i) above.

(m) Eight handed Narasimha killing Hiranyaka$ipu.

(n) Camaravahini in Vytyastapada.,

(o) Six handed Nrtta-Ganapati in the Bhujaigatrisa pose
holding ankufa in ome upper right hand and keeping another
hanging, parafu in one upper left hand and keeping another
holding Dasta in the lower right and modaka in the
lower left.

(10) The front block to the proper right of the entrance
contains the following sculptures :--

(a) Nrtta-Ganapati in the Bhujasigatrasa pose holding
ankusa, pasa, danta and modaka with elephant’s ears and
one tusk decorated with Naga-basidha and a girdle of pearls,

(b) Camaravahini in dvibhanga.

(c) Nude Bhairava holding rritila in the upper right
hand, damaru in the upper left and bowl with a skull hanging
from it in the lower left. He is adorned with graiviyaka, broad
girdle and a long garland reaching below the knees. There is
a dog to left.

(d) Camaravahin® in dvibhanga,

(¢) Bhiksitanamurti.

(f) Ciamaravahini in dvibhanga.

(g) Woman playing the mpdanga,

(h) Woman in the Bhujangatrasa posé with the left palm
below the right breast and the palm of the upraised right hand

resting on the head.
8
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(i) Woman playing the mrdanga.

{(j) Camaravighini in dvibhanga.

(k) Woman in dvibhanga holding a garland of pearls.

(1) Woman in dvibhaiga with the right hand in abhaya and
the left hanging.

(11) The section which is at right angles to No, (10) above

contains the following sculptures :—

(a) Woman in Fytpastapdda holding cdmara in the right
band and a round object in the left.

(b) Venugopila in Vytyastapada.

(c) Woman in Fytyastapada holding bow in the left hand

and arrow in the right.
(d) Camaravahini in dvibhanga.

(¢) Woman in Fytyastapada holding bow in the right hand
and arcow in the left.

(I) Camaravahini in dvibhanga.

(g) Woman playing the mrdanga,

(b) Woman in the Bhujangatrasa pose with both hands
joined and in ciamudra held above the head.

(i) Woman in dvibhanga with a garland in both hands held
above the head.

(j) Bhiksatanamirti in dvibhasiga holding damaru in the

upper right hand, trisala in the upper left, dagger in the
lower right and bowl in the lower left.

(k) Woman in tribhanga with both bhands bent at the
elbows and raised up in vismaya,

() Woman playing the mrdanga.

(m) Camaravahini in Vytyastapada,

(n) Nrtta-Ganapati in the Bhujangatrasa pose holding
ankusa in the upper right hand, pasa in the upper left, Dasta
in the lower right and modaka in the lower left.

(o) Camaravahinl in dvibhariga,
(p) Woman playing the mydanga.
(12) The section at right angles to (No. 11) above contains
the following sculptures i—
(a) Nrtta-Gapapati in the Bhujangalrdsa pose,
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(b) Camaravakini in Vytyastapada,

(c) Camaravahini in the Tirascina pose.

(d) Camaravahini in Vytyastapida.

(¢) Bhiksatanamarti.

(f) Woman playing the mrdanga.

(g) Woman in the Lalita pose with hands held above
the head.

(h, i) Camaravihinl in dvibhanga.

(i) Woman playing the mrdanga.

(k) Woman in the Bhujangatrasa pose with the left
palm below the right breast and the right palm on the head.

(1) Woman playing the mrdanga.

{m) Woman as in (k) above.

(n) Woman in dvibhaniga holding a garland in both the
hands above the head.

(o) Bhairava holding damaru and trifila in the upper
hands and dagger and bowl in the lower hands.

North Porch:—
(18) The section on the front block to the proper right of

the entrance contains the following sculptures :—

(a) Woman playing the mrdanga.

(b) Woman in the Bhujarigatrisa pose with the left hand
hanging and the right palm between the breasts.

(¢) Woman playing the mrdanga.

(d) Woman in the Bhujangatrdsa pose with the left hand
hanging and the right palm resting on the head.

(o) Nude Jaina Tirthankara.

(f) Woman in dvibhanga holding a long object above
the head.

(g) Woman in the Fytyastapada pose,
(h) Woman as above playing a flute.

(i) Woman in the Bhujanigalalita pose with both the palms
on the abdoman,

(i) Woman in dvibhariga holding a long sila.

(k) Woman in dvibhariga holding a double string of
pearls,
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{i9) The Section at right angles to No. 18 above contains
the following sculptures :—

(a) Bearded sage standing in samabhasiga with the hands
in anjali.
(b) Woman in tribhasiga with bow in the left hand and

arrow in the right. A man picks a thorn from the under side of
her left foot.

(¢) Camaraviahini in dvibhanga.

(d) Woman in dvibhaniga holding a double string of pearls.

(¢) Woman as above holding a long object above
her head.

(f) Woman in tribhasiga with the left palm resting
on the left thigh and the right hand holding a long object up.

(g7 Woman in tribhasiga holding a long object above
the head.

(h) Woman in Fytyastapdda holding flute on the chest.
(i, j) Woman in tribhariga holding a cloth across
her knees.

(k) Woman in dvibhanga with dagger in the right hand and
the left at kari holding a string of pearls.

() Woman in tribhariga with the left hand holding a
mirror and the right holding the end of a cloth spread across
the knees.

(m) Woman in dvibhaiiga holding a sword with the point
down in the right hand and resting the left palm below the
left breast.

(n) Woman in dvibhariga with arrow in the right hand and
shield in the left.

(o) Woman as above holding a long stick in both
the hands.

(20) The BSection at right angles to No. 19 above contains
the following sculptures :—

(a) Woman in dvibhariga holding vips in the right
hand and keeping the left palm againt the left side of
the head.

(b) Woman playing the mrdanga.
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{¢) Woman in the Bljl;tjaﬁgnrrﬁsn pose with the left palm
below the right breast and the right palm on the head.
(d) Woman playing the mrdanga.

(¢) Side view of a woman with the right hand
stretched.

(f) Woman in dvibhasiga holding a stout garland at
the ankles,

(z) Woman in dvibhaiga holding a sword with the
point down.

(h) Woman as above with the left hand hanging and the
right holding an object up.

(i) Woman as in (g)

(j) Woman as in (g).

(k) Nude Jaina Tirthankara.

() Man seated in padmasana with his hands in asijali.

(m) Camaravihint in dvibhariga.

(17) The section on the front block to the proper left of
entrance contains the following sculptures :—

() Woman in the Lalita pose with the left palm
below the right breast and the right palm on the head.

(b) Nrtta-Ganapati in the Bhujangarrisa pose.

{¢) Nude Jaina Tirthankara,

(d) Woman standing in samabhaiga holding a long
object.

(¢) Woman playing the mrdanga.

(f) Woman in the Bhujiagatrasa pose with the left hand
hanging and the right palm on the head.

(g) Embracing mithuna.
(h) Camaravahini in dvibhanga.

(i) Woman walking holding an object in the right hand
above the head.

{i) Woman with the left hand below the right breast and
the right upraised,

(k) Bhairava.
(1) Woman in dvibhanga.
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(16) The Section at right angles to No. 17 above contains the
following sculptures ;—

(a) Woman standing under a tree with the left hand catch-
ing the end of the cloth and the right on the head of a boy
standing to right.

(¢) Man standing under a tree in dvibhasiga with the
hands on the hilt of a sword with its point resting on
the ground.

(c) Embracing mithuna under two trees.
(d) Mithuna in the sex act under a tree.

(¢) A manand two women under a tree in an amorous
pose.
(f) Mithuna in the sex act.

(8) Woman in Vytyastapada under a tree with bow on the
left shoulder and arrow in the right hand.

(h) Woman as above picking a thorn from the under side
of her left foot with an arrow held in the right hand.

(i) Woman playing the mrdanga.
(j) Woman in the Bhujarigatrasa pose with the left hand
on the left breast and the right palm on the head.
(k) Woman playing the mrdanga.
() Woman in dvibhasiga with the left hand hanging and
the right holding a long object above the head.
(m) Bhairava.

(n) Woman in dvibhaiga holding a long object above the
head with both the hands,

(15) The section at right angles to No. 16 above contains

the following sculptures ;-

(a) Bearded sage standing in samabhanga.

(b) Woman playing the mydanga.

() Woman in the Bhujaiigatrasa pose with the left palm
below the left breast and the right palm on the head.

(d) Woman playing the mrdanga.

(¢) Camaravahini in Vytyastapada.

(f) Nude Jain Tirthankara.

(8) Woman standing in Fytyastapada holding a bent stalk
above the head,



63

{h) Woman standing in samabhanga with the hands in
anjali.
(i) Woman playing the mrdanga.
(j). Woman in the Bhujarigatrasa pose with the right palm
below the right breast and the lefi palm on the head.
(k) Woman playing the mrdanga.
(I) Woman standing in fribhasiga with the right hand
hanging and the left bent at the knee and resting on the stomache.
(m) Woman playing the mrdanga.

(n) Woman in the Bhujangatrasa pose with the left hand
hanging and the right palm on the head.

(13) The section connecting the south porch and the Anrarala
of the temple contains the following sculptures ;-

(a) Woman in the Bhujaigatrasa pose with the left palm
below the right breast and the right palm on the head.

{b, ¢) Woman playing the mrdanga.

(d) Woman as in (a) above.
(¢) Woman as in (b) and (c) above.

() Woman in dvibhasga with the right hand in abhaya
and the left holding a round object.

(g) Nude Jaina Tirthankara.
(h) Camaravahini in Vytyastapada.
(i, j) Camaravahini in dvibhasnga.
(k) Nrtta-Ganapati in the Bhujangatrasa pose.
() Camarvahini in dvibhanga.

(m) Strya standing in samabhanga holding a lotus in each
hand.
(n) Camaravahini in dvibhanga.

(o) Bhairava,
(p) Camaravahinl in dvibhanga.

(14) The section connecting the north porch and the
dAritarala contains the following sculptures :~

(a) Camaravahinl in dvibhanga.
(b) Woman in dvibhaniga with hands is anjali.

(¢) Woman standing with the lower part of the left leg
resting on the right knee.
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(d) Woman playing the mrdanga.

(¢) Woman in tribhasiga with the bands hanging and the
hair flowing down in two plaits.

(f) Woman standing in ¢ribhasiga with another woman

seated to her right.

(¢) Woman standing in Vytyastapada with the right hand
hanging and the left on the abdoman.

(h) Woman standing in fribhasiga with the right band hang-
ing and the left holding an object.

(i) Woman standing in dvibhanga holding an object above
the head.

(j) Woman in the Bhujasigatrasa pose with the right hand
nanging and the left palm on the head.

(k) Woman standing in tribhaiga holding a mirror in the
right hand and a long object in the left against the abdoman.

() Woman in Vyryastapada holding a long stalk in both
the hands.

(m) Woman in fribhasiga holding one end of a garland in
the left hand below the left breast and keeping the right hand
hanging and holding the other end of the garland.

(n, o) Bearded sage standing in samabhaniga.

THE WALLS

South wall of the Antarala :-

There is a broad band above the adhistana containing the
following decorations :=(1) makaramukha (2) Creeper (3) makara-
mukha (4) creeper (5) Ganapali seated with two elephants, one
on each side, with their trunks knotted above his head, (6-9) as
in 1-4. (10-13) as in 1-4. (14) Bhiksatana (15-18) as in 1-4
(19-22) as in 1-4.

(23) Bearded sage seated in padmasana. (24-27) As in 1-4.

The wall above this band is decorated as follows.
(1) Pilaster.
(2) Empty space,

(3) Recess with a miniature vinidnd on thtée slender pilastéts
and with five talas and a round sikhara.
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(4) Projection with four pilasters. Those at the ends are
decorated with pearl hangings at the top. The two central pilas-
ers support a #ild which has a projecting kapdra in tiers, gala,
kapata and a crowning Nagara Sikhara.

(5) Recess with a miniature vimana of five talas and round
Sikhara on three slender pilasters.

(6) Projection with pilasters and sala as in (4) above,
(7) Recess as in (5) above,

(8) Projection with pilasters as in (4) above.

(9) Recess as in (5) above,

North wall of the Antarila :-

The band at the base of this wall contains four elephants,
makara, two elephants, makara, elephant, makara, Bhairava
between two elephants, makara, makara, elephant, makara,
Gianapati seated between two elephants, makara, elephant, makara
makara, makara, elephant, Ganapati seated between two elephants,
elephant, makara, elephant and two elephants.

The wall above this ba d is similar to the south wall.

South wall of the Garbhagrha :-

The band at the base of the wall contains makramukha,
creeper, elephant, creeper, makaramukha, makaramukha, creeper,
clephant, and makaramukha,

The wall above this band is decorated as follows :-

(1) Projection with four pilasters with a sala above the two
central pilasters.

(2) Recess with a miniature vimana of five talas on a pilaster.

(3) Projection with four pilasters with a fala above the two
central pilasters.

(4) Recess with a miniature vimdna of five ralas over a
pilaster.

(5) Wide projection with three shrines in a wvertical row
(Pl. XVII-2), The adhistana of the lowest shrine contains on the
cast and west a miniature vimanag, a pillar, a miniature shrine
and a pillar, The part above is decorated with pearl garlands.
Above is a band with three elephants and above it a band with
three pilasters and three compartments containing two lions and
a swan. The front part has the adhisrana in three sections

9
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projecting from one another. Above it area finely carved pillar,
recess, with a miniature vimana of four falas on a pilaster and a
Nagara $ikhara, another finely carved pillar on each side with
nandi facing the west in the centre. Above is a projecting band
in three sections each decorated with pearl hangings. Then there
is a narrow recess. Above is a broad band containing the figures
of a man kneeling with his hands in a #ijali, elepbant, man running
in consternation, elephant, Bhairava, elephant, elephant with the
tip of its trunk resting on the underside of the foot of a man,
man with the right leg placed behind with the right hand holding
a sword above the head and the left holding a shield, elephant
catching the thigh of a man before it and man with a sword in the
upraised right hand and a shield in the left. Above this is another
band with cight pilasters and the figures of a lion, swan, lion
with forepaw raised, swan, lion, swan and lion.

Above this is the lowest of the three shrines in the vertical
row. There are double pillars on each side with a square projec-
tion on each containing a small niche. Eech pillar has a roll
capital with a hole on the underside. These pillars support a
projecting kapota or cornice in three sections, with a row of lotus
buds hanging on the underside. The second and third shrines are
similar though smaller. On the sides there are fret work frames
with holes.

(6) Projection with two pilasters.

(7) Projection with two pilasters.

(8) Recess with a miniature vimana of five talas on
a pilaster.

(9) - Projection with four pilasters with a fala above the two
central pilasters.

(10) Recess with a miniature vimana.

(11) Projection as in (9) above.

West or back wall :—
The decoration on this wall on either side of the three shrines
in the centre is similar to that of the south wall.

The adhistana of these shrines has on each side two pillars
and two miniature vimanas on pilasters. The front side contains
in a row a pillar, & miniatare shrine on a pilaster, nandi, a minia-
ture shrine on a pilaster and a pillar, Above is a projecting band
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with pearl decoration and above it is arecess. Then there is
another band which has two eclephants, a makara, elephant and
makara on the east and west sides and makara, elephant, makara,
elephant, two makaras from whose mouths emanates a creeper
forming three arches with the figure of Sirya below the central
arch, elephant, makara, elephant and makara. There is another
band above which has the figures of: four lions in three compart-
ments in the sides and two lions, lion, swan, swan, lion and
woman fighting a lion in the front. Other details are the same as
those of the shrines on the south wall. There are three Nagara
vimangs on the architrave above the entrance of the Gar-
bhagrha of the lowest shrine.

North wall of the Garbhagrha :—

The decoration on this wall is similar to tbat of the other
two walls.

The miniature vimanas on the bands of the adhistana of the
vertical row of the three shrines contain Nagara $ikharas. These
shrines are similar to those on the other two walls.

FIGURE BRACKETS

There are thirty eight figure brackets attached to the short
pillars which are on the vidi on the three sides of the Mukhaman-
tapa, which support the heavy roof above. These brackets are of
the following description (P1. XVIII, XIX & XX) :—

East porch - front side - above the north block -

(1) Woman standing under a tree with the right leg stiff and
the left foot across the right knee, with bow in the left hand and
the right hand hanging. A man to left picks out a thorn from
the underside of her left foot.

(2) Woman in the Bhujasigatrasa pose with the left palm
below the left breast and the right palm resting on the
head. There is & man on either side at bottom playing the
mrdanga.

East porch - North side -

(1) Elephant below with the trunk stretched, lion above with
its right leg resting on the head of the clephant and the left leg



68 .

on the tip of its trunk and the two forepaws upraised. Thereis a
man below the left forepaw.

East porch - front side - above south block -

(1) Woman in Vytyastapada under a tree with the left
hand below the abdoman and the right upraised holding lotus
with stalk.

(2) Woman in fribhaiga with a snake coming down her
shoulders and on to the thighs, holding another snake up in both
the hands above the neck.

East porch - South side.

(1) Two yalis as on the north side.

(2) Piece at right angles to the above - two yalis.

(3) Piece to south connecting the east and south porches -
2 yalis.

South porch - front side - east block.

(1) Woman standing under a bower in Vytyastapada with
bow in the left hand.

(2) Woman in the Bhujasigatrasa pose with the left palm
touching the right breast and the right hand held up
in vismaya.

South porch - front side - west block.

(1) Woman in tribhariga with the feet facing opposite diree-
tions and the hands at katyi.

(2) Woman in the Bhujasigatrasa pose with both the hands
raised up in vismaya,

South porch - West side, Two yalis.

South porch - connecting piece. Two yilis.

Picce connecting with the wall of the Asitarala - Two yalis.

Piece adjacent to the one connmecting the north porch -
Two yilis.

Picce connecting above with north porch Two yalis.

North porch - front side - west block.

(1) Woman in Fytyastapada with the left palm between the
breasts and the right held up in vismaya.

(2) Woman in dvibhasiga with both the palms behind
the head.
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North porch - front side - East block.

(1) Woman in the Bhujangatrasa pose with both the hands
upraised in Cinmudra.

(2) Woman in Vytyastapada with the right hand held up in
vismaya and the left palm on the abdoman. There are a man to
right and womam to left holding up a garland flowing across the
lower part of her legs.

North porch - East side—Two yalis.

Piece adjacent to the above —Two yalis.

Piece connecting the above with the East porch—Two yalis.

Sculptured slabs :—

These are in pairs on either side of the entrances of
the porches.

The slab on the right side of the entrance of the east porch
(Pl. XXI-I) contains the figure of a woman standing under a
creeper in tribhasiga holding a plant in both the hands. She wears
patra-kundalas, broad graiviyaka, hira, girdle, with pearl hangings
and ardhoruka. There is a camaravahini in dvibhariga to right.
The slab on the left side contains (Pl. XXI-2) the figure of a
woman in the Bhujangatrasa pose with the right hand hanging
holding a piece of cloth, and the left elbow resting at kati. Two
plaits of hair hang to the sides. She wears cakrakundalas,
graivéyaka, hara of pearls, broad girdle and ardhoruka. There is
a woman on each side at bottom playing mrdanga.

The slab on the right side of the entrance of the south porch
contains the figure of a woman (Pl. XXII-1) in Vytyasrapida with
a camara held above the head in the right hand and the left palm
resting on the left thigh. She wears cakrakundalas, hara, broad
girdle, and a long garland of beads hanging from both the
shoulders. There is a camaravahini on each side at bottom and a
monkey picking a thorn from the underside of the right foot of
the woman, The slab to left contains the figure of a woman
(Pl XXII-2) in Vytyastapada holding with her right hand above
‘he head a tube from which emerge three lotus buds and hanging
the left hand to the side holding a lotus. There is a camaravahini
in wyryastapada to right and another in dvibhasiga to left at
the bottom.

The slab to the right of the entrance of the north porch
contains the figure of a woman (Pl XXIII-1) in Fytyastapada
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holding a camara above the head in the right hand and the left
palm resting on the left thigh. She wears cakrakundalas,
graiviyaka, hara and broad girdle. A long garland of beads
hangs from her shoulders. There are a cdmaravahini to right and
a camaravahini and another woman to left at the bottom. The
slab to the left of the entrance contains the figure of a woman
(Pl. XXIII-2) with the right leg slightly bent and the left leg
thrown across the right holding bow in the left hand and arrow in
the right. There are a man to right picking a thorn from the
under side of her foot with a dagger and a man with camara to
left at the bottom.

VIMANA

The vimdna above the garbhagrha is partly fallen. Only
four ralas are visible and each of them contains the distend-
ed series of kata, pakiiara, kiita, palijara, sala, pafijara, kiita,
padijara and kiita. There is a sukanasa projecting from the front
base of the vimana and covering the Antarala below. Tis sides are
decorated with the series—kivta, pakijara, kata, paiijara and
sala in wwo talas.

ROOF

There is no kapota or cornice above the walls. The roog
projects about 3 feet forward and contains as many projections as
there are on the walls and adhigtana below. The underside is cut
by vertical and horizontal rafters into numerous compartments.
There are rows of lotus buds hanging.

INTERIOR
The inner side of the Védi on the edges of the Mukha-
mantapa is decorated with compartments containing rows of four
petalled lotuses.

All the pillars in the mantapa, excepting the four in the
centre, are simple. They have five carved bands in the centre and
a rectangular block at the base and top. The underside of the
phalaka is adorned with lotus leaves, There is a roll and leaf
capital above,

Minor Shrines 1—

There are seven minor shrines on the vidi. The first is to the
left of the Antarala and contains only the Garbhagrha. Its dvira
is between two pilasters with a dvarapilaka at the base of cach,
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and a roll and leaf capital above. There are three miniature
vimdnas on the architrave with two pilasters with a swan above in
between them. There is a projecting kapara with rows of lotus
buds on the under side and eight semi-circular elevations
above. The padi or base piece is in three projections and the
lintel of the dpper cross beam contains the figure of Ganapati.
The second is a shrine of Durga situated almost in the north-
west corner of the Vidi. The third, situated in the north-east
corner, is another Ganapati shrine. The fourthis to the left of
the entrance of the east porch and contains an icon of Bhairava.
The other three are in corresponding positions on the southern
half of the Fadi. There is a SaptamBtrka slab to the right of the
entrance of the south porch.

The Central Pillars (Pl. XXIV, XXV & XXVI-I):—

These pillars are richly carved and contain fine sculptures.
Each of them contains generally, from bottom to top (a) an
arch on each face at base with a sculptured figure inside (b)
rectangular block (c) recess (d) fripatra (e) recess (f) broad
patta (g) band with creeper design (h) recess with fine round
bands containing diamond and bead decoration (i) band with
dancers and musicians (j) band with bead hangings (k) Patta
(1) recess (m) Pafra with figure sculpture (n) circular part
richly carved (o) round moulding with pearl hangings, {p) row
of swans (q) round part with lotuses (r) circle with lotus buds
hanging on the under side (s) Phalakaand (t) roll capital with leaf
hanging. These Pillars Contain fine dance sculptures (Pl XXVI.2,
XXVII, XXVIII and XXIX).

Each pillar contains the following sculptures :—
Pillar A:— South-eastern angle.

1. Band with sixteen mithunas in various poses including the
sex act.

2. Band in eight sections each with a group of dancers and
musicians.

3. Band with the south face containing Nrtta- -Ganapati wuh
two musicians on each side.

4. Band with the west face containing a group of six
dancers.

5. Band with the north face containing one dancer and
four musicians,
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6. Band with a rectangular block on the north face contain-
ing a dancer in the centre with one dancer emanating to each side
from her and three musicians on either side.

Pillar B - at the south-western angle.

1. The east face contains a group of eight dancers and
the top part containsa band with two dancers emanating
from one in the centre and three musicians to right and two
to left.

The top part of the west face contains a man in Vytyastapada
with bow in the left band and arrow in the right with two women
on either side.

The top part of the north face contains the Samudra-
madhana.

Pillar C - in the north-west corner.

The top band of the east face contains Gopivasiripaharana
while that on the south face is decorated with two dancers in the
centre accompanied by two musicians on either side. The top
part of the west face contains Samudramadhana with Laksmi
coming out of the ocean while that of the north face contains
three dancers with two musicians on each side.

Pillar D at the north-eastern angle.

The top band of the east face of this pillar contains two
dancers and three musicians. The top band of the west face is
adorned with a dancer, woman playing mrdanga, dancer,
woman playing mydanga, dancer and woman playing mrdanga
in a row.

The underside of the ceiling above the pillars has fine
sculptures. (Pl. XXX).

Antarala entrance.

This consists a pilaster and a jamb on either side of the
entrance which contain fine sculptures.

The padi or base piece consists four compartments finder
cach jamb and seven in the centre. The compartments below the
right jamb contain (1) man with sword in the right hand standing
behind a square shield (2) woman in dvibhasiga holding sala in
the right hand (3) woman in Vytyastapada with the right hand
hanging and the left holdinga bundle of lotus leaves and (4)
woman holding a bag in the right hand and a round object
in the left.
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The compartments below the left jamb contain the figures of
(1) woman in dvibhasiga holding a suckling child in the right hand
and a round object in the left (2) woman in Fytyastapada holding
bow and arrow in the right hand and keeping the left in varada {3) -
woman in Vytyastapada holding a stick in the right hand and a
plant in the left and (4) man with sword in the right hand standing
behind a square shield.

The compartments below the padi contain the figures of (1)
woman in dvibhariga with the left leg slightly bent holding a
snake in the two hands lifted above the head (2) woman in
Vytyastapada holding a stick in the left hand and a bag in the
hanging right hand (3) woman in Vytyastapada holding a lotus
in the right hand (4) Camaravahini in dvibhariga (5) woman
in Vytyastapada as in number (2) above and (6) woman in
dvibhaiiga holding a long object in both the hands raised above
the head.

The bases of the jambs also contain fine sculptures. The
base of the right jamb contains the figures of (1) woman standing
under a trec with a monkey on one branch, with the left leg
behind the right, with the right palm on the knot of the hair and
the left on the stomache. (2) woman in dvibhasiga with the right
palm on the head and the left on the leg (3) woman holding a
bow in the left hand (4) woman holding lotus in the right hand
and keeping the lelft palm on the right breast and (3) woman in
dvibhajiga with the right hand held up in vismaya and the left
resting on the stomache holding an object. The base of the left
jamb contains (1) woman standing with the right leg behind the
left and with the right hand held above the head (2) woman in
dvibhaniga with the right hand held above the head (3) woman in
the above pose with the left palm on the right side of the
waiste (4) woman in (ribhaiga with the right leg behind the
left standing on the tips of the toes and with the left
hand held above the head and the right palm on the abdoman
and (8) woman in dvibhasiga with bow on the left shoulder and
the hands in asjall,

The portion above the jambs contains fretwork frames with
circles containing the figures of dancers and musicians. The
pillars have similar medallions with dance sculptures
all over.

10
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The verticals and cross beam of the dvara are decorated
with diamond cutting and the lintel has the figure of Gajalaksmi.
The architrave above contains the figure of Natarija in the
centre and Ganapati and Dévi at the extremes. In between are
four dancing deities on each side.

The Garbhagrha :—

The jambs on either side of the entrance of this structure are
in four sections containing (1) vertical row of musicians and
dancers (2) vertical row of lions with an elephant at the base (3)
pillar and (4) vertical with creeper design.

The verticals of the dvara have pirnakumbhas at the base and
diamond cutting all over. The lintel is carved into a miniature
shrine. There is a projecting canopy above with a row of lotus
buds hanging on the underside. The architrave above contains
five miniature vimanas. There is a projecting plank along each
side wall in the interior and a moon stone before the padi of

the entrance.
The central band of the Vidi above the adhistina is
decorated with figures in dance poses (PL XXXI & XXX II).

SHRINES IN THE COMPOUND OF THE RUDRESVARA
TEMPLE

1. Shrine opposite the north porch.

This shrine, which is partly ruined, consists of the Garbhagrha
Antarala and the mukhamantapa with a porch and faces
the cast.

Its upapitha is buried and covered by the fallen stones.

The adhistana consists of upana, recess, moulding, recess and
alingapattika with semi-circular hangings along the edge.

The walls are decorated on the outer side. The north and
south walls contain pilaster, miniature vimana of seven falas on a
pilaster, pilaster with a miniature shrine with Nagara sikhara,
miniature vimina on a pilaster, pilasier, miniature vimana on a
pilaster, pilaster, miniature vimana on a pilaster, wide
pilaster with a miniature shrine having a Nagara ¢ikhara, miniature
vimana on a pilaster, pilaster and pilaster, The back wall on the
west is decorated with pilaster, miniature vimadna on a pilaster,
pilaster, miniature vimana on a pilaster, wide pilaster containing
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a miniature shrine with Nagara dikhara, miniature vimana

on a pilaster, pilaster, miniature vimana on a pilaster and
pilaster.

There is a projecting canopy above the walls with five rows of
lotus buds hanging on the under side.

The greater part of the vimina of the shrine is fallen. Only
the first rala is intact and it contains the series - kiita, kiita, sala,
kiita and kiita. There is a Sukanasa projecting from its front base
and covering the Astarila below.

The mantapa has a low vidi on three sides decorated on the
outer side with two bands of lotuses.

There are a nandi and a damaged icon of Ganapati at the
entrance of the mantapa. There are four central pillars inside,
plain and simple. The beams above these pillars contain lotus,
on the underside. The jambs of the entrance of the Aritarala and
the Garbhagrha contain sculptures at the bases and fretwork
frames above. There is a projecting canopy above the entrances
of the two structures. The architrave above the entrance of
the Astarala has the figure of Natarija dancing in the
Bhujangatrasa pose in the centre and musicians on either side.
There are projecting planks along the three walls of the
Garbhagrha.

II. Shrine opposite the East porch.

This is almost entirely in ruins and only the high

adhistana and the parapet decorated with bands of lotuses
are in tact.

III. Mantapa opposite the south porch.

Only two elephants, one on each side of the entrance, are
in tact,

IV. Ruined mantapa adjacent to the above mantapa.

SHRINES OUTSIDE THE RUDRESVARA TEMPLE

There are many shrines outside the main temple in varying
conditions of preservation.

1. Shrine at the eastern end of the tank bund.

This is a small but interesting structure and a replica of the
main temple in plan and general features, It consists of the
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Garbhagrha, Arntarala and Mukhamaentapa with three porches
and faces the west.

The adhistrana consists of wpima, paira, recess, broad patta
moulding, recess, dvipatta, gals, moulding and alingapaytika.

The walls of the shrine are plain but for a band of elephants
at the base. The rodf projects forward and there are two rows
of lotus buds along the edges on the under side.

The porches contain a vidi above the adhistdna decorated
on the outerside with a band of elephants, a band of lotuses and
a projecting flat cornice, There are two pillars in the front and
four at the back on this widi supporting the roof above in
each porch.

There are four central pillars inside the mantapa adorned
with sculptures. One pillar contains the figures of (1) a woman
dancer accompanied by a woman playing mrdanga on each side
(2) woman in dvibhasiga holding a snake in both hands above
the head with 2 woman in the Bhujasigatrdsa pose to right hold-
ing up a vingd and another to left playing a vina. (3) woman
in dvibhanga with cdmara in the upraised right hand and a round
object in the left. There is another woman in dvibhaiga, with
both hands holding round objects and raised above the head.
A third woman is in the same posture with the right hand kept
behind the back and the left holding a long object and (4) nude
Jaina Tirthankara with a woman on either side keeping the
hands in asijali. The second pillar contains the figures of (1)
woman in the Bhujasigatrisa pose with the right palm on the
head and the left on the stomache with a woman playing mrdanga
on cither side. (2) Nrtta-Ganapati (3) woman holding camara
in the right hand and a bag in the left with a camaravahini on
either side and (4) woman dancer in the centre with one
dancer emanating from her to each side. The third pillar con-
tains the figures of (1) woman in the Bhujanigatrasa pose with
the hands held above the head and with a woman playing
mrdanga on either side. (2) woman in dvibhanga with a fish in
the two hands with a camaravihini and a boy (3) two c@mara-
vahinls and (4) woman in the Bhujangatrasa pose with the right
palm on the head and a woman playing mirdanga. The fourth
pillar contains the figures of (1) woman in the Bhujaigatrasa
pose with the right palm on the head and the left on the abdo-
man and a woman playing mrdanga on either side (2) two
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women dancers emanating to the sides from another in the
centre with her hands in asjali kept above the head. The
dancers on the sides hold bag inthe right hand and keep the
left palm on the head (3) woman in the Bhujaiigatrasa pose with
the left palm on the head and the right below the right breast.
There is a woman playing mrdanga on either side and (4) woman
playing vina with the right leg behind the left. A woman stands
to right with the right hand held up in vismaya and the left palm
on the abdoman.

The underside of the ceiling contains nine compartments.
That part above the four central pillars has treble lotus with a bud
in the centre.

The entrance of the Aiitarala is well carved. The padi or base
piece is in three sections, the central one projecting. The base of
the right jamb contains the figures of a camaravahini in
Vytyastapada and two women with the right palm on the head and
the left on the abdoman. The base of the left jamb contains the
figures of a woman in dvibhanga with a bagin the left hand, a
woman in fribhariga with the right hand upraised and the left
resting on the right thigh and a camaravahini in vyiyastapdada.
There is a fretwork frame above each jamb. The verticals of the
dvara contain a camaravahini at the base and diamond cutting all
over the cross beam similarly carved.

The lintel contains a figure of seated Ganapati. There is a
projecting canopy above the dva@ra in three sections. The architrave
above it bas five miniature vimanas.

The entrance of the Garbhagrha is also carved. There are a
camaravahini and a dvarapalaka at the base of the right jamb and
camaravahini and Siva at the base of the left jamb. There is
another camaravahini at the base of the two verticals,

There is a miniature shrine on the vidi in one corner. The
base of each jamb of the entrance of this shrine contains the
figures of a dvarapalaka and two camaraviahinis. The architrave
above the entrance has three miniature shrines. Inside is a fine
icon of Visnu.

H. Three shrines at the western end of the tank bund.
Shrine A :—

This is partly in ruins and contains only the Antarala and the
Garbhagrha. The dvara of the asitarala has a jamb and a pilaster
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on either side. The bases of the jambs contain a few sculptures-
(1) woman in Vytyastapdda holding a long object in the hands
above the head and man in dvibhanga holding dagger in the right
hand and raising the left up in vismaya. (2) group of women
under a tree, one with the right foot thrown back from which a
monkey picks a thorn, another in dvibhasiga with the hands in
anjali and a eamaravahini in vytyastapada. (3) woman in Fyrya-
stapada holding up a snake in both the hands and another holding
snake in the right hand and keeping the left palm below the right
breast. (4) two women in vyryaspada holding camaras in the
right hands and keeping the left hands on the right thighs. There
is another woman in dvibhasiga with her hands in asijali.

The padi is in three sections and the cross beam has a lintel
adorned with the figure of GajalaksmI.

The entrance of the Garbhagrha contains a jamb and a pillar
on either side. The base piece of the right jamb has the figure of
Visnu standing in fribhariga. There are aman and a woman to
right and a woman to left. The base piece of the left jamb has
the figure of Vispu in Vyfyastapada with two women on either
side. The padi has a semi-circular projection in the centre and
the cross beam has five projections with two rows of lotus buds
hanging on the under side. The lintel has a figure seated in the
dhyana pose. Inside the Garbhagrha there are plank shelves along
two walls and a projecting canopy against the back wall. There
are four pilasters in the four corners and a band of lotus petals at
the top of each wall.

Shrine B: —

This shrine too contains only the Garbhagrhaand the Astarala.
The base of the right jamb of the entrance of the Asirarala
contains the figures of three women standing under a tree, one in
Vytyastapada with hands akimbo, one in the same pose holding a
cmara and the third with the right leg behind the left and with
the right hand hanging and the left palm on the abdomen. The
jamb to left contains at its base the figures of one woman in
Vytyastapada with a parrot, another combing the hair looking
into a mirror and the third offering a fruit to a parrot. There are
fret work frames above the bases. The verticals are decorated
with diamond cutting and the lintel contains the figure of
Gajalaksmi. There is a canopy above in three projecting
sections,
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The entrance of the Garbhagrha is guarded by dvarpalakas
and ca@maravahinis. There is a projecting canopy above in three
sections with three rows of lotus buds on the underside. There
are plank shelves along each of the walls.

Shrine C-

This is a triple shrine facing the east and is in a ruined
condition. Thereis a low vidi on the adhisrana which is now
buried. The roof projects from the walls and contains rows of
semi-circles on the under side.

The central mantapa has four plain pillars with a raised part
between them.

The bases of the jambs of the entrances of the Asraralas of
the shrines contain the figures of woman with bow and sword,
Camaravahinls, women with hands in as jali, woman holding a
snake in the two hands, woman standing under a tree and picking
a thorn from her foot and a woman holding a bundle of buds,

All the shrines have architraves decorated with a row of five
miniature vimanas. There are a number of loose icons in the
mantapa and a Saptamatrka slab with Siva and Ganapati at the
ends.

HI. Triple shrine to the west of the main temple.

This shrine has a central mukhamantapa, shrines on the
north, west and south and a porch in the east. There is a
low vidi above the adhistdna connecting these shrines and its
outer side, which is in cight sections, is decorated as follows:-

(a) This is to the right of the entrance of the porch. This
has two panels, one containing the figure of a Divi seated in
Virasana with a lotus in the right hand and the other
containing panels of women dancers,

(b) This is at right angles to (a) and contains a band with
seven miniature vimanas and another containing four compart-
ments with women dancers and S'iva seated in Virasana holding
trisiila and damaru in two hands and keeping the other two in
abhaya and Varada with a camaravahini on either side,

(¢) This is to the west of the southern shrine and contains
one band with seven miniature vimanas of five talas with a conical
central band and amalaka sikhara and another band with nine
compartments, each with a lion with a fore paw raised.



(d) Like (c) above.

(e) This is to the north of the back or western shrine and
contains one band with five miniature fa/ds and five miniature
vimanas with horizontal bands. There are the figures of Siva
scated in Firdsana, two daccers, a bearded sage and a woman
playing mrdanga. The second band contains a row of lions.

(f) This is at right angles to (¢) above. It has one band
containing six miniature $§a/as and four miniature vimanas with
horizontal bands with dancers below them, The second band has
a row of lions.

(g) This is to the east of the northern shrine. One of its
bands contains seven miniature shrines and the figure of a four
handed Divi seated in Virasana. The second band has the figures
of dancers.

(h) This is to the left of the entrance of the porch. One of
its bands contains ten miniature shrines and the other the figures
of dancers and wrestlers.

There are long fret work frames connecting the Fadi and the
roof.

All the three shrines have only the Garbhagrha and no 4sta-
rala. The base of the jambs of the entrance of each Garbhagrha
has dvarapalakas and camaravahinis and a projecting canopy
above, The architrave contains five miniature vimanas each with
central conical band. The entablature above the central pillars
of the maptapa contains compartments decorated with the figures
of dancers.

1V. Shrine to the north.west of the main temple.

This is a small shrine with Garbhagrha, Antarala and
Mukhamantapa. The walls are plain. The bases of the jambs of
the dsitarala contain fine sculptures and above them are fret work
frames. The architrave contains a row of miniature vimanas each
with a central conical band. The base of the entrance of the
Garbhagrha contains figures of Dvarapilakas. There is a treble
lotus on the under side of the ceiling above the four central pillars
of the maptapa.

VY. Shrine to the West of No. 1V,

This too is a small shrine with Garbhagrha and Antarala, The
Adhigtana is buried in the ground.



The entrance of the Avitarala contains parnakalatas at the base
and fret work frames above them on either side. There is Gaja-

laksani on the lintel and a projecting canopy above. The entrance
of the Garbhagrha is plain.

The vimana of the shrine contains semi-circular elevations on
each ol its ten steps and a square phalaka above them. There is
a platform at its front base, probably part of a fukanasa. There
is a conical band in the centre of each step of the vimana.(*')

31 For a brief notice of these temples see the guide book publishea by
the Archaeological Department, Andhra Pradesh.
11
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THE TEMPLES OF GHANAPUR

Ghanapor is a village situated cight miles north-east of
Palampet and fifty miles north-east of Warangal in the Warangal
district of Andhra Pradésh. It can be reached by bus from Waran-
gal and Hanmakonda, There is a mud fort, 260" square, in this
village inside which are to be found twenty-two shrines of great
architectural value.(**) No detailed account of these temples is
available so far.

The main shrine, dedicated to S'iva, is in the centre of the
fort. There are a manfapa and three shrines to the east, three
shrines and a mantapa to the south, eight shrines to the west and
five shrines to the north of the main temple. These shrines have
vimanas of different types and this reminds one of the group
of Early Calukyan shrines at Papanisanam near Alampur, in
Andhradééa and Aihole, in northern Karpitaka.

The Main Shrine

This shrine, which resembles the great tempie at Palampet in
size, plan and construction, 15 one of the bigger temples of the
Kikatiya period. It measures 92'6" from West 10 cast and 55
from nporth to south and faces the east. It consists of the
Mukhamantapa with three porches in the east, north and south
and the Asirarala and Garbhagrha, in the west. It is situated on
a double platform and has no vimana above the Garbhagrha, (Pl
XXXII-1).

Upapigha:~This lowest member on the elevation is well carved
and consists of upana, recess, Dvipatta, recess, pplta, rccess,
tripatta, gala and alingapattika. On the top of this platform
is a pradaksina, about 9 feet wide.

Adhistana:~= This upper platform, situated inside the
pradakgina, mentioned above, contains upana, patfa, dvipaifa,
three partas, recess, dvipaita, three patias, gala, and alirga-
pagtika,

Porches:= Each porch has a base decorated with a band
containing a row of elephants, a band with full lotuses and a flay
cornice. Above the base is 8 low parapet or vidi containing a
band with figure sculptures in compartments between pilasters, a
band with four petalled lotuses and a wide flat band, from bottom

wotop:

32, For a brief notice of these temples see Annual, Rept, of the Hyd,
Arch. Dept, for 1931-33,



The temples of Ghanapur
(to face p. 82)
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Pillars : There are short pillars on this parapet supporting the
roof. These pillars contain five bracket figures as in the Pilampet
temple. The figures on the right side of the east porch have
disappeared. The pillars above the piece connecting the eastern
and southern porches contain an elephant below, a }’ﬂfc' above it
and a human figure coming out of the mouth of the yali (Pl
XXXIII-2), and two more yali brackets. The figures on the front
- side of the southern porch have fallen. There are two yali
brackets on the pillars above the picce connecting the porch with
the wall of the Asirarala. One of the brackets of the part of the
north porch contains the figure of a woman standing in dvibhanga,
with her hands held up above the head and another, the figure of
a woman in the Bhujangatrisa pose with hands held above the
head. There is one yali bracket standing on the left side of the
east porch. Many broken pieces of these bracket figures lie
scattered on the ground alround.

Walls of the Astarala:- There is a band containing a row of
clephants at the base of each wall above the adhisrana. Both
the northern and southern walls of the Aifarala are finely
decorated. Each of them contains (a) 2 projecting plain part
(b) a miniature ‘vimana on a pilaster below an arch of creepers,
the vimana containing a vertical row of seven flat bands marking
so many falas and a round ¢fikhara (c) projection with a
pilaster containing at its base, the figure of Sliva with a woman
dancer on either side, (d) recess with a miniature vimana on a
pilaster (€) projection with a pilaster containing at its basc the
figure of a woman dancer with a woman on either side playing
the mrdanga (f) recess with a miniature vimana on a pilaster
(g) projection with & pilaster and (h) recess with a miniature
vimana on a pilaster.

Walls of the Garbhagrha :- The three walls of the Garbhagrha
are also well decorated (Pl. XXXIV-1 & 2).

The decoration on the north wall is in five parts - (a) a
wide projection with a pilaster in three sections projecting
from each other.r The central part of the outermost
pilaster is decorated with lotus and pearl hangings. There
is a niche at the base of the pilaster under a creeper
arch containing the figure of Siva in the Bhujasigatrasa pose
reversed. He holds trisala and damaru in the upper hands, keeps
the lower right in abhaya and holds a round object in the lower
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left. (b) recess with a miniature vimana on a pilaster under a
creeper arch, the vimana containing five talas and a round
gikhara (c) projection with a pilaster in three sections (d)
recess with a miniature vimana on a pilaster, the vimana con-
taining seven ralas and (¢) projection with a pilaster in three
sections containing at the base a woman dancer in the centre
with one woman dancer emanating from her to each side.

The decoration on the back wall is in nine sections (a) projec-
tion with a pilaster containing at the base one woman dancer in
the centre with a woman dancer emanating from her to each side
(b) recess with a miniature vimana on a pilaster (¢) projection
with a pilaster (d) recess with a miniature vimana on a pilaster
(¢) projection with a pilaster containing a niche under a creeper
arch and having a defaced sculpture inside (f) recess with a
miniature vimana on a pilaster (g) projection with a pilaster
(h) recess with a miniature vimana on a pilaster and (i) projection
with a pilaster.

The decoration on the south wall is similar to that on the
north wall. The niche at the base of the wide pilaster contains
the figure of Siva dancing in the cafura pose, holding damaru
and trisila in the upper hands, aksamald in the lower right and a
round object in the lower left. Above is a band depicting one
woman dancer in the centre with a woman dancer emanating
from her to the sides, one woman dancer and a woman playing
the mrdanga on each side beyond.

The Interior := The innerside of the parapet on the edges of
the Mukhamantapa contains a gala culinto compartments, each
having & lotus of four petals. There are five minor shrines, one
on either side of the entrance of the Astarala, one on the western
section of the northern porch, one on the northern section of the
eastern porch and one on the eastern section of the southern porch,
on the parapet, as in the great temple at Palampet. The roof
of the mantapa has fallen. (P1. XXXV-1)

The entrance of the dvara of the Antaralais fine. There are five
finely sculptured figures at the base of each jamb and the portion
above contains fretwork frames with three rows of circular holes
and two rows of men in dance poses. The verticals of the dvara
contain one horizontal row of men and another of women in fine
dance poses. The architrave above contains, in the centre, the
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figure of S'iva dancing in the Bhujangatrasa pose in the reverse,
two deities, Kumira, BrahmiZ and a woman, to right and a
woman, Visnu, two deities and Gapapati to left. There is a
projecting canopy above the dvara. The base piece below is in
three sections the sections at the ends containing the figure of
a woman dancers each.

The Garbhagrha is 14 square and has an entrance finely
carved. The base piece is in three sections, the central project-
ing section containing a woman dancer accompanied by a woman
on either side playing the mrdanga. The base of the jambs has a
woman in tribhanga, a camaravahini, a four handed dvarapalaka
and another camaravahini. Above are vertical rows containing
men in dance poses, lions, a pilaster with a woman at its base
holding a snake above and creeper design, The verticals of the
dviira are decorated with the diamond design as is the cross beam.
The lintel contains the figure of Gajalaksmi. There is a projec-
ting canopy above the entrance with four lotus buds hanging from
the edge on the underside. The architrave above the canopy
contains a row of five vimanas, each in three projecting sections,
with four horizontal rows of flat bands and a round sikhara. In
between these vimanas are four pilasters with miniature vimanas
above. In the interior of the Garbhagrha there is a plank shelf on

each of the three walls and a linga in the Somasdfra on a widi in
the centre.

Minor Shrines and mantapa (Pl. XXXV-2, XXXVI & XXXVII)

There is @ mantapa, now in a ruined condition, opposite the
east porch of the main shrine.

To the south of this mantapa is a small shrine with Astarala
and Garbhagrha. The mantapa in the front is fallen, It has a
vimina of four talas, each containing the series-kira, kiifa, fila,
kiita and kiita. There is a Nagara sikhara with a simbhalalata
gable on each face. A gable like Sukanasa projects from the
front base of the vimana and covers the Asitarala below. There is
the series - kiita, kita and sala on each side of the Sukanasa.

To the north of the mantapa are two shrines. One of them
contains an open manrapa with the Garbhagrha beyond and a
vimana of four talas, each containing the series - kiira, kiita, sala,
kita and kiita. There is the Sukanasa above the Asitarala. The
other shrine is similar. -



There is a mantapa opposite the southern porch of the main
shrine with one minor shrine to its left and two shrines to its
right. This mantapa has three porches in the east, west and
north. Of the latter, one shrine conmsists of the Asitarala and
Garbhagrha. The entrance of the Asitarala is finely carved and
contains fretwork frames. The vimana above this shrine is of the
tritala or three storeyed type and has a Nagara $ikhara with a
sismhalalata gable on each face. The sukanasa before it is fallen.
The other shrine contains an open mantaps and the Garbhagrha.
There is no vimina. The other shrine to left is similar.

There is a group of eight shrines to the west of the main
shrine. Of these, the first from south to north, contains only the
Garbhagrha with a carved doorway. Its vimana is fallen. The
second shrine is ruined. The third is partly buried in the
ground and contains an open mantapa and Garbhagrha. Its vimana
is of four ralas and contains the series - kara, kita, sala, kiita and
kaita. It has a Nagara sikhara with a simhalalata gable on each
face. The ncxt shrine is similar. Ils vimana, which is of four
talas, is peculiar. Each tala contains five miniature vimanas with
a horizontal band in each rala and a central conical band on each
face. It has an amalaka $ikhara. The fifth shrine has an open
mantapa and garbhagrha and vimdna of flve talas decorated with the
series - kiita, kiita, sala, kita and kiiga. It hasa Nagara sikhara
with a sirmhalaldta gable on each face, The next three shrines

are similar.

There is a group of five shrines to the north of the main shrine,
west to east. The first shrine is ruined. The next contains the
Garbhagrha and Antarala, a vimana of five talas, a Nagara sikhara
with sirinhalalata gables and sukandsa. The next shrine is a replica
of the main shrine with a mukhamantap of three porches, Garbhagrha
and Anatarala. The mantapa contains four pillars in the centre, The
entrance of the Afitarala has a well carved doorway with jambs
containing fret work frames. There are miniature shrines, each
with a flat band in each rala and a conical band in the centre, on
the architrave above. There are six minor shrines on the yidi
or parapet of the porches. The roof is flat. The shrine next to
this contains an open mantapa and the Garbhagrha. The vimana
is of five talas, each containing five vimanas of flat bands and an
amalaka sikhara and sukanasa. The last shrine of this group is in

ruins.
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There is one more shrine among trees 10 the north of this
fort area but it is in a very ruined condition.

Reddi Gudi

This small shrine with three porches is at the other end of
the village and is partly ruined. It consists of the Garbhagrha
Ajitarala and Mukhamantapa with four plain central pillars.

The outer side of each wall of the Asitarala is decorated with
the series - (a) projecting wall space (b) recess with a miniature
vimana above a pilaster (c) projection with pilaster (d) recess with
a miniature vimana above a pilaster and (¢) projection with a
pilaster.

The outer side of each of the side walls of the Garbhagrha is
decorated with the series - (2) projection with pilaster (b) recess
with & miniature vimana above a pilaster (c) projection with
pilaster (d) recess with a miniature vimana above a pilaster
(¢) projection with a broad pilaster, (f) recess with a miniature
vimana above a pilaster (g) projection with pilaster (h) recess with
a miniature vimana above a pilaster and (i) projection with
pilaster. The back wall contains a broad central projection with
a pilaster and three sections with two recesses containing a
miniature yimana above a pilaster and one projection with a
pilaster on either side of it.

The underside of the ceiling above the four central pillars in
the interior contains a treble lotus in a double square. The
entrance of the Avitarala is well carved and contains fret work
frames, There is a projecting canopy above it. The architrave
above contains five miniature vimanas of horizontal bands and a
conical band in the centre.
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IMl. The Chiyisomésvara Temple, Panagal,

This temple is situated in the flelds about a mile to the east
of the village of Panagal, in the Nalgonda district of Andhra
Pradésh.”™ 1Itis a triple shrine which is of particular importance
on account of the stepped Nagara vimanas of the shrines which
are in tact and the play of shadow inside the Garbhagrha of the
main shrine.

The shrine is situated inside a compound built of large blocks
of stone which is now partly ruined. There are three entrances 1o
this compound, one inthe east, consisting of a mantapa of four
pillars, another in the south, consisting of a long, narrow mantapa
and the third in the west, consisting of a two storeyed mantapa.
There are six small subsidary shrines in the compound, two in the
south, three in the west and one in the north, each with walls on
three sides and two pillars in the front,

The main shrine consists of a mukhamantapa with a roofed
porch in the south and three shrines to the north, east and west.
(Pl. XXXVIII).

There is a low adhissina 1o be seen in the front consisting of
a flat wpana, deep gala adorned with four petalled lotuses and a
flat alingapattika. Above this is a vidi, the outerside of which
is decorated with a row of elephants, a row of human figures and
a flat band.

The adhistana of the shrines is not visible. The walls are
built of large blocks of stone. There is no kapdfa above the
walls.

The vimana of each shrine consists of twelve steps, a narrow
gala and a Nagara Sikhara with a simhalalate on each face,

There is a row of miniature viminas on the edges of the roof
of the front part of the mukhamantapa and the porch, There is a
fukandsa projecting from the front base of each vimana with a big
simhalalaga gable in its front,

The entrance of the porch is made of four short pillars and
a flight of four steps guarded by elephant trunks,

The Mukhamaptapa contains sixteen pillars and the floor in the
¢entre is 8 high. There are four carved granite pillars in the
four corners of this square. There is a fine Nandiinit. The

33. For a brief notice of this temple see lbid 1927-28, pp. 2-6,
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underside of the ceiling is divided into nine compartments, the
central one containing a lotus.

The three shrines are similar in construction, There is no
Antarila entrance as such but only two pillars in its place. The
jambs of the doorway of the Garbhagrha contain the figures of
dvarapalas, The wall on cither side contains a kiifagara on two
slender pilasters, The lintel of the cross beam has the figure of
Gajalaksmi. The architrave above is decorated with a row of
miniature shrines. The shrines in the north and south contain
only the vadis. In the Garbhagrha of the western shrine there is a
deep pit filled with water. Inside is a v&di and on it the linga of
Someés'vara. There is a square beam of shadow above the linga
on the wall, observable throughout the day time.



90

The temples of Pillalamarri.

Pillalamarri is a small village situated about three miles to
the north-east of Sturyipéta, the headquarters of a taluk of that
pname in the Nalgonda district of Telingina, in Andhra Pradesh.
This village contains three temples which are good examples of
Kakatiya architecture. **

The history of the village can be traced from a few inscrip
tions found in its temples and some more found at Nagulapadu,
nearby. The village was originally situated inside a fortress,™
which has now disappeared. It was the headquarters of the
Récerla family, whose members played a prominent part in the
history of the Kikatiya period as generals under Prola I, Rudra-
déva and Ganapatidéva, well known rulers of the imperial Kika-
tiya dynasty of Andhradésa. The earliest known member of this
family was Mucca, who was a gencral of the Kukatiya King,
Prola I (1030—1075 A.D,). This general accompanied his master
along with the Western CBlukyan armies which pursued the Cala
army after its defeat in the battle of Koppam, besiezed the city
of Kanci and entered it, tearing open its gate as if it was a mere
curtain.®® In his family was born Kaita, son of Mucca. This
K&ta had a son; named Kama, who married Kacimba and begot
two sons, named Béta and Nima." Both these brothers were
famous for their piety and valour and were subordinates of the
Kikatiya kings, Rudradéva and Guapapatidéva. Of these, Béta
married Erramd or Errakasini, the great-granddaughter of
a certain Bhimaya ndyaka, the Lord of Sannamguru and the
daughter of Komarenayaka and Erapa. His son was Malla.”
Nimi Reddi married Aitami.” These chiefs of the Récerla
family had many titles like Sakalo-Gunagan-alambkara, Paranari-
dira, Amanikarti-puravar-adiisvara, Viralak smi-nijisvara, Marbala-
bhima, Raparanga-rama, Vitarana-karpa, Patihit-anjaniya, Sauca-
gangiya, Svamidrohara - ganda, Babanadanda, Satya-ratnikara,
Manumakul-aditya.

There are six inscriptions in the temples of Pillalamarci
which give the following informations ;—

3. For a short notice of these temples see [bid 1926-27, pp. 14,
35. CTl, no. 37

36, Ibidno. 41

37, [Ibidnos. 4] and 42

38. Ibid no. 42

39, Ibid no. 41
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1. Nimi Reddi, a servant of king Rudradéva, built a trikira
{triple shrine) and installed in it gods Nim@évara, Kaim&s'vara and
Kiac&dvara, named after himself and his parents, inS. 1117, ona
Sunday, the 13th day of the bright half of the month of Vaifikha
in the cyclic year, Riksasa. He gifted for the daily worship ete.,
of these deities 7 martus of wet land under the Sabbi-samudramu
and 7 martus of dry land in the village of Gumtipalli. He
made a further gift of 8 martus of wet land under the Fisvaniitha-
samudramu in the village of Nigulapidu to god NEméévara, 2
martus of land in the same village to god Vi$vanditha and
3 martus of land in the village of Kudukudiya to the triple shrine
of Kim&gvara,'’,

2. Nami Reddi built a fine temple and installed in it god
Namésdvara, named after himself, in S. 1124 on a Saturday, the
14th day of the bright half of the month of Caitra, in the cyclic
year, Dundubhi and gifted to the god two tanks, named the
Gudlacheruvu and Katyikécheruvu. He gified further, 2 martus
of land to god Aités'vara and two marfusto god Vis'vanitha.
Nama's wife, Aitama, installed a linga of Siva, named after herself,
and gave a vrirti to that god; Visvanitha, a son and Prola, the
gister’s son of Nimi Reddi, also installed lingas of Siva and gifted
vrittis. Aitama further gifted 3 martus of land to god Aitéévara
and two martus to god Vidvanitha.*',

3. Erakasini, wife of B&ti Reddi, built a beautiful temple in
Pillalamarri and installed in it god Erak&ivara, named after
herself in 8. 1130, on a Monday, the 3rd day of the bright half of
the month of Jy&sta, in the cyclic year, Vibhava and gifted to the
god 4 martu of wet land behind the Erakasamudramu, also named
after her, 46 martus in Kroprolu and Upparlapidu and 12 martus
near the Laksmanasamudramu, excavated by her at Pillalamarri.
On the same day, Erakasani installed goddess Tripuridévi and
gified to her 12 martus of wet land in Pillalamarri and 2 martus
of dry land in Erakapuram. She also gifted 10 martus of land to
gods Komaréivara, named after her father and Erakéévara on the
bund of the Erakasamudram, named after her mother, both
installed by her. Mention is made of gods Macidéva, BEtésvara
and Erakésvara installed by Iriatari Somaya, to whom also gifts
were made.**

40, Ibid no. 38
41, Ibld no, 41
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4. Erapotu Lamkamgary, the governor of Pillalamarri and a
subordinate of Kipayanayanimgiro, re-installed in 8. 1279 on
the 13th day of the bright half of the month of jyé&stha, in the
cyclic year, HEmalambi, god Erakés'vara whose linga was destroyed
by Sultan Alauddin, for the merit of his father, Anumakonda
Micinayanimg8ru, his mother, Rudrasini and his master, Kipa-
yandyanithgiru, and gifted 1 adda of land behind the Dévara-
kunta in Pallalamarri to that god. KépayanSyanimgaru is given
titles like Andhrades-adhisvara, Anumanaganti-puravar-idvara,
Codarajya-sthapan-acdrya and Kanci-rakshapalaka,**

5. Nami Reddi gifted 19 houses inside the fort of Pillamarri
to the Sthanapati and 18 musicians, dancers etc., of the NEm&s-
vara temple.**

6. A gift of 5 martus of land was made for the maintenance
of a choultry on the bund of the Erakasamudramu wherein 15
people were fed daily, divided as 1 martu for the cook and 4
martus for maintaining the students and a further ¥ martu for the
supply of water for the calivandiri.

The identification of the temples mentioned in the inserip-
tions, summarised above, with those actually found in the village
is a little difficult. The inscriptions mention a triple shrine con-
taining Naéméswara, Kiméswara and KBcéévara, a temple of
Namé4vara, both built by Ndmi Reddi and a temple of Erak&4-
vara built by Erakasinoi, and other shrines like those of Vis'vana-
thédvara, Aitéévara and Erakéévara on a tank bund, Bétésvara and
Erakés'vara, Komaréévara and the shrine of TripurBdévi, OfF
these, the temple situated outside the village, is now known as the
Somés'vara temple, one single shrine is known as the Nam@&évara
temple and the triple shrine as the Mukkantifvara temple. The
Hyderabad Archaeological Department mentions the Som@svara,
Riméévara and Mundakatéévara temples.* There is thus an
obvious confusion. The Néméivara temple of today, which is a
single shrine inside the village, must be identified with *the
Naméévara temple built by Nimi Reddi in S. 1124. The name
RAméévara given to it by the Hyderabad Archaeological Depart-

42, Ibid po. 42
43. Ibid no. 40
44. [Ibhid no. 37
45, Ibid no. 39
46, Annl. Rept. Hyd. Arch, Depri. 1926-27, p. 2
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Erakedvara temple—Pillalamarri
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ment is wrong. The triple shrine adjacent to it, now wrongly
known as Mukkantis'vara is really the frikuta built by Nami
Reddi for housing Nimés'vara, KBméévara and Kiceédvara in
§. 1117. The temple outside the village, now wrongly named
the Somésvara must be identified with the Erakés'vara temple
built by Erakasini in S. 1130. There are clear traces of
vandalism in this temple, particularly on the four central
pillars of the Mukhamantapa. The other shrines mentioned in the
inscriptions cannot be traced.

THE ERAKESVARA TEMPLE

This is a fine temple built on a double platform with three
porches and a vimana. It is a complete temple like the great
temple at Pilampst and commands a panoramic view of the
entire neighbourhood (Pl. XXXI1X-1).

The shrine is star shaped and contains a Mukhamantapa with
porches on the east, north and south and the Garbhagrha and
Ajitarala in the west (P1. XXXIX-2).

The Upapitha :

The upapitha or the lowest member on the elevation, is 4’ 6™
high. It consists of upana, broad patra, narrow recess, parta with
semi-circular elevations, another recess, two broad partes, gala,
two narrOw pattas, tripafta, gala, patta, recess and alingapattika
with a semi-circular hanging at each end. There are three
entrances on this platform in the east, north and south, each with
a flight of seven steps guarded by an elephant’s trunk on each
side, This wpapitha is 103" 3" east to west and 100’ north to
south, At its top is a pradaksina, about 8' wide.

The Adhistana

This upper platform is within the pradaksina mentioned
above. It consists of wpana, patta, narrow recess, patfa, patta
with a row of semi-circular elevations, wide gala, tripatra, wide
gala, wide patta and alingapaftika with semi-circular elevations.
It is 4* high and has three entrances in the east, north and south.
The porches

There are two pials, one on either side of the flight of steps.
Beyond is a Fadl or parapet whose outer side is decorated with a
band having a row of lotus buds, the gala cut into compartments
each having a four petalled lotus and the top band containinga
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row of semi-circular hangings. The sections of the vidi conne-
cting the porches and the Asitarala are similarly decorated.
The walls

There is a short wall on cither side of the Antarala projec-
ting on the edges of the adhistana. The outer side of each of
these wall is decorated with the series—(a) projecting pilaster
(b) recess with a mintature vimana on 2 pilaster (c) projection
with a pilaster in three sections (d) recess with a miniature
vimana on a pilaster () projection with a pilaster (f) recess
with a miniature vimana on a pilaster and (i) projection with a
pilaster. The piece connecting this wall with the wall of the
Antarala contains four projections with a pilaster each and three
recesses between them, cach with a miniature vimana above a
pilaster (P1. XL-1.).

The outerside of each of the two walls of the Anrarala
contains the series-(a) recess with kiita-kosta on two slender
pilasters (b) projection with a pilaster in four sections and (c) re-
cess with kitta-kosta on two slender pilasters.

The outerside of each of the two side walls and the back
wall of the Garbhagrha is decorated with five projecting pilasters,
the central one being wider, and four recesses in between them
each containing a kiifa-kosta on two slender pilasters. (Pl. XL-2).
Vimana

The vimana of this shrine is partly fallen. It appears to
have been a catustala or four storeyed vimana. Each tala is
decorated with a distended pavilion-like vimana in the centre
in three sections with two vimanas on either side beyond. All
these vimanas contain horizontal bands with a conical band in
the centre of each fala. Probably it had a Nagara fikhara.
There is a fukandsa projecting from the base of the vimana in the
front and covering the Antarala below. On each side of this
¢ukanasa there 1s a broad arch containing a vimana of flat hori-
zontal bands and a round Sikhara in three sections. There are
nandis on the top of the fukanasa in the front. The face of the
$ukanasa has a wide gable on slender pilasters.

The Interior

The Mukhamantapa is reached through a stone entrance built
at the end of the flight of steps in the Adhigtana. The inner
side of the walls of the védi or parapet ruaning on three sides
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is decorated with four petalled lotuses in compartments between
pilasters, There are four carved pillars in the centre of the
mantapa with full lotuses carved on the sides and underside of
each beam. The underside of the ceiling above the pillars is cut
into nine compartments, each with a lotus,

The entrance of the Astarala is well carved. The base of
each jamb contains the figures of two women, a dvirapidlaka and a
cdmaravahini. The portion above the jambs contains fret work
frames and two pilasters with lotus creeper design. The verti-
cals and cross beam of the dvdra are decorated with diamond
cuttings and the lintel contains the figure of Gajalaksmi. The
base piece contains a central projection with a niche on either side
having the figure of a woman standiog with her hands in asijalf.
The architrave above contains a miniature shrine, a creeper,
woman in dance pose, a broad shrine, a woman dancer, a creeper
and a miniature shrine.

The entrance of the Garbhagria is also finely carved. The
pilasiers of the jambs contain vertical rows of women in fine
dance poses. The verticals of the dvara contain rows of linga on
vidi and diamond design alternating. At the top of the walls
inside are to be found a band of lotuses, a band of semicircular
elevations and a band of lotuses. Thereis a plank shelf in the
middle of cach wall. The underside of the ceiling contains a
lotus in sarkona. In the centre of the Garbhagrha is a well carved
vidi with a black granite linga in its centre,

THE NAMES'VARA TEMPLE

This temple, including the triple shrine and the small shrine
of Brahma, is situated within a compound inside the village.

This temple is more beautiful and more richly sculptured
than the Erakéévara. It consists of an open Mukhamantapa with
a covered porch in the east and the Astarala and Garbhagrha to
the west (PL. L-1. 1),

The Adhis¢ana

The adhistana of this temple is comparatively low and
consists of wpana, recess, patfa with a row of semi-circular
elevations, recess, paffa, recess, another patfa with semi-circular
elevations, recess, dvipagta, recess and alingapattika.
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Vadi.

There is a low vidi or parapet on the adhistana connecting
the portico and the Astarala, enclosing the sides and front of
the mantapa. This vidi is decorated with a gala containing com-
partments between pilasters having four petalled lotuses. There
are four pillars on the portico part and cight on the mantapa
part of this vadi supporting the roof.

Portico

This portico contains four plain pillars and an entrance
finely carved. There are the figures of camaravahinis and women
in dance poses on the base pieces of the jambs and fretwork
frames above them. The verticals and cross beam of the dvira
are decorated with diamond cutiings. The lintel contains the
figure of Gajalaksmi. There is & projecting caoopy above the
entrance. The two sides of the portico before the entrance
have slanting back pieces.
Mukhamantapa

This mantapa is 29' 8" square and contains four finely
carved pillars in the centre at the corners of a square elevation
which contains a circular eclevation inside it. All the four
pillars are alike. Each of them contains - (a) a double sinhala-
lata at the base containing the figures of two women in fine
poses (b) a male and a female deity with attendants on either
side (c) three plain flat bands (d) two big simhalalatas
(¢) three pargas well ornamented (f) a row of women dancing
holding branches in their hands (g) three ornamented paffas
(h) patta with bead garlands (i) two plain flat bands (j) a row of
women in dance poses (k) two plain paffas joined by a trian-
gular elevation in the centre (1) a row of men kneeling and
holding a three-stringed bead ornament (m) three plain circular
bands joined by & central si/mhalalaga (u) three plain circular
bands (o) a circular band with a row of swans (p) a circular
band with the chain ornament (g) & plain circular band (r) a deep
recess (s) circular band with swans in circles (t) three circular
bands with bead garlands (u) a row of small simhalalagas
(v)a band with lotus buds (w) an ornamented band (x) square
phalaka with swans and bead garland design and a big simhalalafa
on each face and (y) roll capital with two women in fine poses on
the underside and a protruding lion at the base. The inner and

outerside of (he beams above the pillars are decorated with
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rows of miniature vimanas with flat horizontal pagtas in each
tala and a round $ikhara above and Niagara vimdnas alternately.
The underside of each beam contains three lotuses. The under-
side of the ceiling above the pillars contains three squares, one
within the.other, with many compariments in interspaces. The
eight triangular compartments contain lions riding elephants
under a big sismhamukha. At the angles of the innermost square
are fine deity figures. Inside this square are ten concentric circles
adorned with lotus buds. In the centreis a big bud containing
the figure of Siva dancing in the Bhujangatrasa pose.

The Antarala

Thisis 9" 8" x 7 9". The entrance is profusely carved. The
base piece contains two big vima@nas in the centre and two on
cither side. The base of each jamb contains the figure of a
dvarapalaka with an attendant on either side. There are fret
work frames above., The lintel contains the figure of Gajalaksmi.
There is a projecting canopy above the entrance. The architrave
abovecontains a row of three miniature vimanas of flat horizontal
bands and a round sikhara,

The Garbhagrha

This part is 9" 8" square and contains a granite linga set up
on a védi, finely carved, The underside of the ceiling contains a
satkona with a lotus in the centre.

The roof
The edges of the roof of the Mukhamantapa and the portico

contain a row of miniature shrines with flat horizontal bands
marking each rtala,

The Vimana

The greater part of the vimana is fallen. It seems to have
been a paficatala or five storeyed siructure, Each rala contains
the series - vimana, vimana, distended vimana, vimana and vimana,
There is & Sukandsa covering the 4sitarala below witha nandi at
its top.

THE TRIPLE SHRINE

This shrine is adjacent to the Nim@dvara shrine described
above. It contains a square Mukhamantapa with a covered
portico to the east and three shrines in the south, west and north
(Pl. L-2-2).

13



98

The adhistana of this temple is buried in the ground.

The portico contains four plain pillars, plain roof and a flight
of four steps guarded by an elephant trunk on either side. Its
doorway is plain.

There is a low plain parapet running on the edges of the
mantapa. The mantapa is 24'6" square and contains sixteen
pillars. There are four carved pillars in the centre with a circular
and square elevation between them. The ceiling above these
pillars contains a lotus in a garkona and four simhalalatas in the
four corners on the underside.

The three shrines are alike and are comparatively plain. The
outerside of their walls has no decorations. The Asitarala is
§'8"x7" and the Garbhagrha 8’8" square. The base of the jambs
of the Asitarala contains figure sculpture. The lintel has the
figure of Gajalaksmi. The architrave above contains a row of
five vimanas with flat horizontal bands in each of the ralas and a
central conical band.

THE SHRINE OF BRAHMA

This is a small shrine with plain stone walls on three sides
and two pillars in the open front, 1t has a narrow Astarala with
a plain entrance, The Garbhagrha beyond contains a slab with
the image of Brahma. This deity has three heads and four hands,
the two upper hands upraised, the lower right in the dhyana pose
and the lower left holding kamandalu. There is a female deity,
probably Sarasvati, by his side. Both are seated on a swan.
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ARCHITECTURAL FEATURES

The Kakatiya temples described so far are of great value for
the study of the architecture of medieval Deccan. They posscss
several peculiar and interesting features which are not to be
found in the temples in other parts of Andhradéfa. These temples
constilute a distinct group and illustrate the evolution of an
important style of architecture.

The main features of the Kikatiya style of architecture
derived from the foregoing study of representative temples are as
follows :—

The types—The plan of these temples shows an interesting
variety. There are two general types of temples, the single shrine
and the triple shrine.

The triple shrines are found at Panagal, Pillalamarri,
Palampéta and Hanumakonda and seem to have been very popular
during the Kikatiya period. These shrines are generally known
as Trikatas. The general pattern of these shrines consists of a
central mantapa with a porch in one direction and a shrine in each
of the other three directions, all facing the mantapa. The famous
Rudrés'vara, Visudévédvara and Surya temple of Hanumakonda
is the best and finest example of a triple shrine. One such
shrine at Pillalamarri and the shrine at the western end of the
tank bund at Palampéta are similar in plan. The triple
shrine at Panagal and shrine no. 1II to the west of the main
temple at Pilmpéta are similar in plan. In all these examples
each shrine contains the Garbhagrha and the dsitarala. The triple
shrine at Panagal and shrine no. IIT to the west of the main
temple at Pilampé&ta contain only the Garbhagrha and do not
have the Asitarala before it.

Among the single shrines there is an appreciable variety.
The great temple at Polampéta is the best and the most comp-
lete and fully developed example of this type. It has the
Garbhagrha, Antarila and Mantapa with three porches on the
three sides. The main shrine at Ghanapir, five other shrines and
the Reddigudi at the same place and the ruined temple at the eas-
tern end of the tank bund at PElampéEta are of the same type. The
Erakéévara temple of Pillalamarri is similar. The next variety
contains the Garbhagrha, Antarala and Mantapa with a single porch.
The Namé&s'vara shrine at Pillalamarri, one of the minor shrines
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at Ghanapir and minor shrine IV ar Pilsmpéta are good
examples of this type. The third wvariety contains only the
Garbhagrha and Antarala. Three shrines at Ghanapiir, two small
shrines at the western end of the tank bund and minor shrine V at
Pilampéta are examples of this variety. In the next variety, the
Garbhagrha is found behind an open mantapa as in the case of
three examples at Ghanapir. There i5 only the Garbhagrha in
the last variety as in the case of one shrine at Ghanapar.

The base—There are two varieties in the bases of these
temples. Some temples contain a double base consisting of the
Upapitha with a broad pradaksina at its top and the Adhistana
built above it inside the pradaksina. The triple shrine at Hanu-
makonda, the Erakéévara temple at Pillalamarri, the main shrine
at Ghanapar and the great temple at Pilampgia are good
examples of this variety. All the other temples have only a
single base, the Adhistana.

Walls—The architects of the Kikatiya period used sev:ral
new devices for decorating the outer side of the walls of the
temples, They did not convert them into picture galleries as is
the case with the Hoysala temples. Nor were large spaces left
with a pilaster here and a niche there as is the case with the
Pallava and Cola temples. These architects spread the decorative
members uniformly on the wall space and thus secured balance
and elegance. The walls of the Kikatiya temples do not have
pronounced angles and returns, projections and curves so as to
form a stellar plan. The part with the Garbhagrha and Antarala
inside is ssentially rectangular. A few projections have been
added on to the plain surface so as to create an alternation of
projections and recesses. The central projection is invariably
broader and where there are two of them, one contains a minia-
ture shrine as is the case with the triple shrine at Hanumakonda
and three such shrines in a vertical row as in the case of the
great temple at Pilampéta. In some cases, the projections
contain, at the base of the pilaster in it, either a kosra or a sala
or a miniature shrine of the WNdagara Order as in the case of a
minor shrine in the compound of the great temple at Pilampéta.
The recesses contain mostly a miniature vimana of horizontal
bands on a pilaster as in the case of the triple shrine at Hanuma-
konda and the great temple at Pilampéta, the same type of vimana
under a creeper as in the case of the main temple at Ghanapir
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and Kita-kosta as in the case of the Erakfévara temple at
Pillalamarri. The projections on the walls of the great temple
at Pdlampéta contain a $a@/d on two slender pilasters with one
slender pilaster on either side. There is only one temple whose
walls are plain i.e. the shrine at the eastern end of the tank bund
at Pialampéta.

The roof—Another peculiar feature of the Kikatiya temples
is a row of miniature vimanas of brick found on the edges of the
roof. These are found in the Erakéévara and Namé&§vara shrines
of Pillalamarri and the triple shrine at Panagal. These rows of
vimanas are similar to the series of Kita. Pakjara and sala found
in similar places in Pallava temples and the chunchu of the
Vijayanagara times.

Pillars—The pillars in the Kikatiya temples are of two broad
varieties, plain and decorated, The pillars inside the mantapa of
the great temple at Pdlampéta and the triple shrine at Hanuma-
konda are of black granite and lathe turned. They are highly
polished and decorated with various geometrical and bead designs.
The pillars in the mantapa of the temple of |Pilampé&ta contain
fine figure sculptures, both secular and religious and scenes from
the epics. The pillars in the other temples and shrines are of
sand stone and mostly plain though in a few cases there is figure
sculpture of a high order. In two cases, the great temple at
Pilampéta and the main temple at Ghanapdr, there are short
pillars located above the vidi on the adhisfana and supporting the
roof above, which are remarkable, They contain diagonal
brackets with the figures of lion and elephant and beautiful women
in attractive dance poses. These brackets with female figures
correspond to the madanika brackets of Hoysala temples but for
their plasticity and dynamism they are reminiscent of similar
figures from Sinchi and Amardvati.

Vimanas

The vimanas of these temples are peculiar. They are not of
the curvilinear variety of the Early Cilukyan temples of northern
Karpitaka and Andhradésa. Nor do they have horizontal rows
of diminishing size containing the series-kita, fala and pafijara
as is the case with the Pallava and Eastern Cilukyan temples,
They contain rows of either distended kajas and falas or minia-
ture vimanas, narrow and wide, the former occurring in the place
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of the kiitas and the latter in the place of the salas. The different
talas are not clearly marked and the entire structure looks like
a pyramid with decorations on the surface. The principles of
verticalism and horizontalism have been harmoniously balanced
in these vimanas. Another distinguishing feature is the presence
of the sukandsa, This member is generally added at the front
base of the curvilinear vimanas of the Early Cilukyan temples in
Andhra and northern Kurnitaka and also before the Nagara and
Visara vimanas of diminishing tiers found in northern Karnitaka.
The addition of the fukangsa to the vimdnas of the Kikatiya
temples is peculiar,

Miniature vimanas

Minature vimanas are a popular architectural device used
widely in the Kakatiya temples. They are found in recesses on
the outer side of walls, on the outer side of the low vedis raised
above the adhistdnas, on the architrave above the upper beam and
canopies of the entrances of the Asraralas and Garbhagrhas and in
a few cases on the entablature above the beams of Mukhaman-
tapas. These miniature yim@nas contain from five to nine falas of
horizontal bands of diminishing size and have some times a
conical band, either plain or decorated in the centre of the front
face. They sometimes contain an dyatdsra part above the gala.
They are crowned by s$ikharas which are either four faced and
belong to the Nagara Order, or are round or @malaka shaped and
belong to the Vésara order. They are single vimanas in most
cases but in others they are in three sections one emerging out of
the other, It is evident that these are not mere docorative devices
but are actual miniatures of existing vimands because the latter
are found above several miniature shrines in the Kakatiya
temples.

Miniature shrines

These are found extensively in Kikatiya temples. In each
case the shrine is complete. It has a canopy and a low parapet
with an opening in the centre in the front. There is a Garbha-
grha beyond with a lotus on the underside of its ceiling. There
is a kapota above the walls and a vimana of horizontal bands
with a Nagara or Visara $ikhara above. In a few cases, there is no
dikhara and the vimana ends with the phalaka. Such shrines are
found on the side walls of the Asitaralas, on the architrave above
the entrance of Garbhagrhas and as in the case of the triple shrine
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at Hanumakonda and the great temple at PElampéta on the outer
side of the walls of the Garbhagrha.

Carved entrances

Another interesting feature relates to the dvdra of the Asira-
rala. This dvara is fixed in a large and wide frame consisting of
the wall portion, pillars, pilasters and jambs. All these are
fully sculptured. There are fret work frames with holes set
vertically above the base of the jambs in order to let in enough
light. Inthe temples of other siyles the dvaras are located in the
centre of walls which are plain or decorated. Another feature rela-
ting to these dvaras is the projecting canopy above the cross beam.
These canopies contain as many curves as there are in the padi
below. The architraves above the dvaras are equally remarkable,
In the bigger temples, like the triple shrine at HanumakoDda
and the great temple at Pdlamp€ta and the main temple
at Ghanapur, this portion found above the Antarala is like
a frame with two makaras at the extremities with the upper
edge cut int> a number of creeper arches, with a dominating deity
figure in the centre flanked by figures of minor deities or humans,
The portion above the cross beam of the dvara of the Garbhagrha
contains a row of miniature shrines or vimanas.

Minor Shrines

Another peculiar feature of these Kikatiya temples is the
setting up of miniatdre shrines for minor deities on the vidi located
on the edges of the mantapa and above the adhisfana. Such
shrines are found in the great temple at Palampéta and the main
temple at Ghanapir.

Subsidiary shrines

The major temples like those at Ghanapir and PBlampéta are
surrounded by a cluster of minor shrines, There are several of
these both inside and outside the compound of the great temple
at Pilampéta while at Ghanapur eighteen of such shrines are
located on the four sides of the main shrine.

Other features

There are some other features chatacteristic of the atchitec-
tural style of the Kikatiya temples. Plank shelves in the walls of
the Garbhagrha and finely carved canopies above the védi contains
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ing the linga are features not found in the temples of other styles.
Similar is the case with the moon stone found before the entrances
of Astaralas and Garbhagrhas. The vidi on the edges of the
mantapa with its outer side decorated with figure sculpture and
miniature vima@nas adds grandeur to the interior.

Thus the Kikatiya temples possess numerous new features
and constitute a group by themselves.
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1. Triple shrine, Hanumakonda—front view.

Courtesy, Arch. Sur, Ind]

2. Triple shrine, Hanumakonda—side view.

Courtesy, Arch. Sur. Ind.]



1. Triple shrine, Hanumakonda—Porch.

2. Triple shrine, Hanumakonda—Sirya shrine.



2. Triple shrine, Hanumakonda—miniature Vimanas on pilasters
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Miniature shrine, Vasudévié$vara—Hanumakonda.

L.

Visou on pillar, Visudévédvara—Hanumakonda.

2.



1. Triple shrine, Hanumakonda-architrave above antarala,
Visudévés'vara.

1. Triple shrine, Hanumakonda—Rudréévara shrine.



6 Pl. VI

2. Triple shrine, Hanumakonda—Piller in mantapa.



7 PL VII

1. Triple shrine, Hanumakonda—Nandi.
Courtesy, Arch. Sur, Ind.)

2. Pillared mantapa before Triple shrine—Hanumakonda.
Courtesy, Arch. Sur. Ind.]



L] Pl. VIII

I. Stone wall with steps—Warangal fort.

2. Virabhadra temple—Warangal fort.



9 PLIX

1. Old excavated site—Warangal fort.

2. Torana—Warangal fort.



1. Two tdranas—Warangal fort.
Courtesy, Arch. Sur. Ind.)

2. Slab with miniature shrines—Warangal,



11 Pl. X(a)

1.

Pillar capital—Warangal fort.
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PL
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Corner piece—Warangal fort.

I.

Sculptured slab—Warangal fort.

2.



13 Pl XII

1. Sculptured slab—Warangal fort.
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2. Elephant frieze—Warangal fort.
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Svayambhi temple—Warangal fort




15 PL XIV

1. Ekasila, distant view—Warangal fort.

2. Ekafila, closer view—Warangal fort.



16 Pl. XV

1, Dévi shrine—Warangal fort.
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2. Jangaméévara temple—Warangal fort.




17 Pl. XVI
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l. Great temple, Pilampéta—Side view.
Courtesy, Arch. Sur. Ind.]

2. Great temple, Pilamp&ta—Front view.



Pl. XVII
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Great temple

l.

ta—walls.

2. Great temple, Pilamp



19 Pl. XVIII
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1. Great temple, Pilampéta

2. Great temple, Palampéta—
—Bracket figures.

Bracket figure,
Courtesy, Arch. Sur, Ind\]
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Pl. XIX

1. Great temple, Pilampéta— 2, Great temple, Pilampéta—
Bracket figure. Bracket figure.

Courtesy, Arch, Sur. Ind.] Courtesy, Arch. Sur. Ind.]
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1. Great temple, Pilampé&ta—Bracket flgure.
Courtesy, Arch. Sur. Ind))
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Pilampéta—

Sculpture in porch.

Great temple,

2,

Great temple

Pilampeta—

Sculpture in porch.



23 PL. XX

1. Great temple, Palampéta—Sculpture 2, Great temple, Palampéta—
in porch. Sculpture in porch.



24 Pl. XXIII

2. Great temple, Palampéta—
Sculpture in porch.

1. Great Temple, Palampéta—
Sculpture in Porch.
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27 Pl. XXVI

. Great temple, Pilamp&ta—Pillar sculptures

2. Great temple, Palampéta—Pillar sculptures.



28 Pl. XXVIl

1. Great temple, Pilamp&ta—Pillar sculptures

2. Great temple, Pilampéta—Plllar sculptures.



29 Pl. XXVIII

1. Great temple, Pilampéta—Pillar sculptures.

2. Great temple, Pilamp&ia—Pillar sculptures.



30 PL XXIX

1. Great temple, Palamp&ta—Piller sculptures.

2. Great temple, Pilamp&ta—Pillar sculptures.



31 Pl XXX

1. Great temple, Pilamp&ta—underside of mantapa ceiling.

2. Great temple, Pilampéta—underside of ceiling.



Pl. XXXI
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34 Pl XXXIII

1. Main temple, Ghanapur—front view.

2. Main temple, Ghanapur—Antarila entrance.



35 Pl. XXXIV

1. Main temple, Ghanapir—Wall.

2. Main temple, Ghanapir—Wall.



1. Main Temple, Ghanapur—Pillar bracket.

2, Group of temples—Ghanapur.



1. Group of temples—Ghanapdr.

2. Shrine with three porches—Ghanapir,



38 XXXV

2. Shrine—Ghanapur.



39 Pl. XXXVIII

1. Triple shrine, Panagal—front view.

2. Triple shrine, Panagal—Back view.



40 Pl. XXXIX

1. Erakes'vara temple, Pillalamarri—front view.

2. FErakévara temple, Pillalamarri—view of porch.
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Pl. XL

1. Niamédvara temple, Pillalamarri.

2. Triple shrine, Pillalamarri.
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PL XLI

1. Erakéévara temple, Pillalamarri—full view.

2. Erakéévara temple, Pillalamarri—side view.
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