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PREFACE.

A professor of a Calcutta College onoce remarked in the
thor's hearing upon the extraordinary notion held by a very
number of peopls that any old image discovered in India,
hich they might see, must necessarily be a Buddhist image.
a experience of the author has gone far to confirm this state-
ent. Tt is not that the layman who holds this view has any
inl penchant for things Buddhist, spiritual or physical : it is
ply that lse is unable to distinguish a Hindn image from &
addhist image; and vague :deas at the back of his mind about
. lenturics of Buddhist supremacy lead him to imngine anything old
“to be Buddhist, and blar his memory of anything he may have
 heard of an earlier Hindo supremacy, and of the subsequent, and
“: now centuries-old, Brahmanic revival. The suthor in the follow-
'.'ng pages has attempted & systematic and critical study of those
,“imlgﬂﬂ which, on fundamental grounds, cannot be designated
. otherwise than as purely Hindu or Brihmanic. A subsequent
colume will deal with the iconography of the other two great
jconodulic religions of Tndis, Buddhism and Jainism, whereby
the division between the iconography of Hinduism and that of
these other two religions will be clearly marked.

The suthor has set forth in his + Prolegomena ' the aims,
principles, and methods of his treatment of the subject. To study
the material of his work in detail he has travelled extensively in

' ]7 Northern Indis, has visited sites of antiquarian interest and fame,
. ! and has explored, in some cases, new siles and new images.
| He regrets that he has not had those advantages and facilities
" | which would have been hit, hiad he been an officer of the Archaeo-
i[ logical Survey of the Government of India, and would have, P
} hinps, enabled him to stody much of what he may have missed.
' He has visited various archaeological museums of Northern India
and bas therein worked at a comparative study of their exhibits.

'|| Tgmbhhimhﬂmplﬂmﬂ to verify the detail presented by
the large variety of Brihmanic images, he has tried to exhaust all
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available referances early Sanskrit works, Vedic, Exegetical, Pauri-
nic and Tantric, bearing upon the deseriptions and explanations
of Divine Representations,

The author has attempted, in his treatment of the allegorical
aspeot of gods and images, not to draw merely on his imagination
and then to record his surmises, but to weigh the evidence to be
found in the various texts touching on the subject ; whare, hmr—,J
ever, a8 in some cases, the texts, though not wholly silent,
merely suggestive, the author has felt justified in theorizing,
basing his theories upon the hints to be gathered from early Indian
authorities, nor does lie believe that he has elaborated his theori
beyond the reasonable limits of conjecture. Throughout he
tried to employ the comparative method of study, having espe
cially devoted his attention to possible points of contact between
India and other countries, where Indian images have presenbed
similiarities to those of such other countries.

The author has no intention of trying to supplant, in the

interest of those who study Ieonography and Archaeclogy, or |
even to supplement, such books on Sonth Indian images as °

Gopinath Rao’s * Hindu Ieonography,” 0. 0. Ganguli's ** Sonth
Indian Bronzes ' and ‘Krishna Sastri’s ** South Indian Gods and
Goddesses.” The Author's field of ressarch has been different to
those of these anthors,

Our knowledge of Indian Iconography is still immature : the
study is progressive, and will continune to remain progressive,

Absolute accuracy on all points is, therefore, out of the question. <
It is the suthor’s hope that this present work of his, and his \

subsequent volume, however incomplete, based as they are on a | :

study, at first hand, of & mass of original material and of original
sources of information, may not only be of interest to the lay-
man, but may be of definite value to the student of the subject
ond of comparative religion, especially as all these cognate subjects
are increasingly being given a place in the higher studies of Uni-

The author, having tried to cater both for the layman and

- |

- -
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the scholar, has arranged his subject matter accordingly. On
certain points the reader may find that there has been some repe-
tition : if this appears to any to be o defect in the method of
treatment, the suthor prays the indulgence of such, hoping that
:t will be rememberod that repetition may be the best form of
emphasis of points of especial importance in the minds of those
who may be nnacquainted with easentially Indian faots and pointe
of view.

The suthor desires to acknowledge his obligations o Raja
Gopal Lal Ray of Tajhat, Raui Brindarani of Dimla, and Babu
Nalini Mohan Rai Chaudhuri, B.A. of Tepa, Bangpur, for their
bepevolent encouragement and ready sympathy. He desires also
to record hie thanks to the Members of the Rangpur District
Board for giving him a grant that is set apart for literary publi-
cations, Grateful recognition is also due to Messra. F. H, Skrine,
1.C.8., now retired, and Bertram Keightley, M.A,, Bar-st-Law, to
Pandit G. N. Kaviraj, MA., of the Saraswatibhavan Library,
Benares, Pandit Haribar Sastri, of the Hindu University, Bena-
tes, for the revisions of the proofs of this book together with eome
useful suggestions, and to Mr. D. 8. Fraser, LC.8. for other useful
suggestions, He has also to arpremlﬁsindchtednmtnﬂirhhn
Marshall Kt., C.LE,, Litt D., the Director-General, to Mr. D. B.
Spooner, Ph.D., the Deputy Director-General, and to Rai Pandit
Dayaram Sahni Bahadur, M.A., the Superintendent, Northern
Circle, of the Archaeological Survey of India, for the supply of
cettain photographs of images, and to Mr, D. Dewar, L.C.S., the
Secretary of the United Provinces Historical Society, for the loan
of some hali-tone blocks for illustration purposes.

BEXARES, B.C. B.
1af Juine, 1921







CONTENTS.
Paoes

"HOLEGOMERA . . e e = . » I-xEX VI
General remarks ; The purview of onr subject; Preva-
lence of imnges throughout India; North Indin and
South Indin in respect of ancient scolptures ; Antiquarian
places and Musoum ; Yeonography and religion of India;
Minor Faiths; Olassification of images ; Special treatment
of an image; What is Profimd or an image ; Indian Art
and loonogmply; Prayer requires an image af o neces-
sity; Image made for worship; How old is image-wor-

AhE‘ t; Image - worship in other ancient countries.
of images in the Barly Indion Literabure :
Putafijali's Mohabhisyn ; Kaotilya’s Arthadistra; The
aphorisms of Pinpini; The Great Epios; Mano and
other Smirts books: The Siitra Literature; the Brih-
manns and Arsoyakas; The Vedio Samhitie; Places of

Pilgrimage.
CHAPTER 1.
Tur Bramuawio Imaces.. i

Sources of the representations of orthodox deities;
Deities to be worshipped by different communities; The
Iconographical bases of deities; Primiirts or Trinity;
Ananta-8ay] Nari ; Visnu in general ; Vispu as Visa-
deva ; other types of the Visnu image; The incarnations
of Visnu; Images of the Sun-god Siirya ; The representa-
tions of Brahma; Different types of the Sive image;
Gianesa and his forms; Mahisena or Skanda; Aﬁni;
Varupa ; Kevera; Theeight Dikpalas; Kima ; The Nine
Plansts ; Bevanta.

1-33.

CHAPTER 1L

Tux OrrHODOX HINDT GODDESSES o o5

Genernl observations; Gaurl; Durgi or Chapdl and

her different forms; Laksmi; Prithivi; Manasi, Kal

and her different forms; Krisodart; Chimundi; Ast-

mAtrikiis ; Saraswati; The river Goddesses Gangd and
Yamuni ; The Yoginis.

CHAPTER I1I.

Tz Mupnis, Asasas, SymmoLs aNp Daess 15 Brausmasio
ART S i

The Mudris; Abhaya-mudrd; Vamdi-modri ; Asanas;
%;m‘ Viriisana, ete.; The Symbals;
Srivatas, g ,ete.: Dress; Vanamils, Kanstnva,
Keyiira, ete.




7 CONTENTS.

A GENBALOGICAL TABLE oF THE Faminy oF Brinwmawio
Gops AND GoppEssEs

Brahmi and his family ; Visudeva and his family ;
Siva and his family ; The Dikpilas: The Planets and
their family.
APPENDIX A.
SverremEsTARY TEXTS OoN IMAgES .. . i
Three forms of an image ; Specification of hands for
Symbols ; Colouring of images ; Sadi Siva, Gaurl and

B0 On.

APPENDIX BE.
Bexares Icomocrarmicar. NoTks

INDEX

Pagces

58-61

G2-85

66-71.
72




ILLUSTRATIONS.

Frontisrieor — Statue of Visoo

Plate 1.
1L
1II.
1v.

XVL
XV

XXI1IT.
XXIV.
XXV.
XXVL
XXVIL

XXVIIL
XXIX.

B

Trimiirti ‘
Figs.1,2,3 Brnhmu,ﬂirn ‘anu

Amtn-ﬂi}"j Narfiyana
Sidhfrana Visom
Vasudeva Viann

Vispu as Vasudeva (standing) ..

Viisudeva (seated type)

Figs. 1, 2 3, 4, Matsya, Kiirma,
risitha.

Vari-ba, N

Siirya (standing)

Biiryya (seated type) ..
Brahmf nnd his consort.
Standing Hara-Goori
Hara-Gaurl {seated type)
Hari-hara T ;
Ganesa (dancing)

Kirttikeya
Agni ..
Varuna ..

Kubera (seated type)
Kuobers (standing) A

Kamn and his two wives Rati

and Trisd.

The Navagraha or Nine Plansts

Gaurd .. e .
Mahidamardini-Durgi . .
Kal -

Vaisnavi . .

Indriini or Aindri
Saraswati o i

Fig. 1. Gangs . .
Fig 2. Yamuni %

From Sultanpur, Kuln
Peshwar Museum.
From Garhwi.
Deognr, Dt. Jhinsi.
From Benares.

From Samikhadhara,
Benares.

Indinn Museum.
Muttra Musenm.
From Garhwa,

Indian Museum.

From Chimbi State.
Indian Muoseum.

From Benares,

From Mahiyar State, C.P.
Indian Muoseum.
Provineinl Museum, Luck-

0w,
Indian Muaseum.

Provincial Moseum, Lock-
now.

From Kingra State,
Indian Musenm.

From Donriviabir, Benares.
Indian Museum.

Provineial Museum, Luock-
now.

Indian Museum.

Indian Moseum.

Indian Museum. ’

From Sherpur, Dt. Bogra,

From the austhor's collec-
tion, Benares.

Indinn Musenm.

Proviocial Museum, Luok-
now,

Central Mugeum, Lahore,

From the author's ocollec-
tion, Benares.







EROLEGOMENA.
L

Copious as the materinls are, a hook r:loﬂhng with Indian Icono-
graphy in pgeneral ought to have been
e A long ago; and indeed this has al-
ways been considered a great desideratum in the field of ancient
Indian research, The late Dr. Fergusson, having keenly felt the
absence of such a book, remarked upon the facilities for the working
out of such a book, and upon the importance which it would have for
1 scholar as follow=: “ By the aid of photography, any one now
attempting the task would be able to select perfectly authen-
tic examples from Hindu temples of the best age. If this were
done judiciously snd the examples carefully reproduced, it would
not only afford a more satisfactory illustration of the mytho-
logy of the Hindus than has yet been given to the public, but
it might also be made a history of the art of soulpture in India,
in all the ages in which it is known to us.’'! BSince the publi-
cation of this sound remark on the part of one who was one of
the great pioneers in the study of ancient Indian art, no book,
worth the name, purposing to treat of this subject as a whole
ar at least of the ouotlines of this study upon the valuable sculp-
tures of India, has yet been published. It has been understood
that the Archwmological department would undertake this useful
task. And nothing would have been more satisfactory and no hmg
of archmologists would have had better opportunities for the wo
than the department just mentioned. But yet time waits for
none and no delay or uncertainty is more keenly felt than in the
present case. Consequently, partly owing to the encouragement of
my late professor Dr. Venis and partly to the accumulation of mate-
rials in my hands, growing daily more abundant, 1 venture to take
the subject in hand, with the hopeof presenting at least a book that
may fill the gap in this much neglected branch of oriental studies.
Should it prove to be of any practical use to scholars, my efforts
would have taken the proper course and they could be in no better
way rewarded.

| History of Indian Architecture. By Fergusson (New Edition),
Val. I, p. 36,
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I1.

At the outset, it iz well to shew the scope of our subject
. and the limitations by which it is naturally
“‘"l‘;‘:;]::’h"‘ i bounded, We shall in our diseussion limit
ourselves mainly to the consideration of
North Indisn images—mostly stone images as they are very nnmer-
ous. Qur treatment will be wholly based upon examples of the
plastic art, the so-called statues in the round or statues half
shewn in the round. We shall, of course, dwell upon some examples
of the statues of the alto-relievo type. We shall leave out of our
onnsideration ancient paintings and decorative art as exhibited
in ancient architecture. Our main purpose will be, then, to offer
a gystematic treatment of ancient Indian images, their purposes
and their development. As its necessary concomitant, such a sur-
vey would include a discussion of the religion of India and the
various minor faiths to which it has given hirth, A disoussion
of the mythology and the allegory and symbolism connected there-
with will also come within our scope. In our treatment of images
we shall be frankly eclectic: choosing such examples as are most
prominent and most characteristic and leaving out the examples
of minor importance. Considering it as interesting and instructive,
we shall introduoe, where possible, a comparative study of images
of differenit countries. Our topic must necessarily concern itself
to some extent with art criticism, but asthe present writer has
little authority and special knoweldge in this field, technicalities
will be avoided us far as possible.

1.

Hindu relizion m:g, be i]tjl one :aythdjntinguiﬁhod from all

er religions e importance i
Distribution of images  gttached fo img{.wmhjp.p A Hmifrh::
oy devagrha or a temple equivalent to a charch
of the Christian, a Masjid of the Mussalman invariably signifies to a
Hindu mind that it must contain some image of a deity. Every city
svery village, every locality in India possesses its temple, it= place
for worship. The religious-sentiment of the Hindus finds a natural

rites dictated by the priesis and also make a Pradals;
the sacred shrine, being in a devotional mood, nm&’ﬂ
— 4 tha:ﬂlﬂnﬂuraligimknewnupuh-
the beat instances of Hindu public worship, | Beople of ul crr!
! women :

?ﬁ
|
E
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their forefathers did in the ancient ages and obtain the uniform
advantage of worshipping the deities with all their holy oere-
monials, No wonder, therefore, that a religious country like
india should surpass all other countries in the numerical strength
of her temples and images. Thus temples in a sacred city in India
are almost beyond reckoning, In Sherring’s time, Benares alone
had 1,454 temples. This caloulation presumably excludes the minor
temples, many of which have been unearthed in the city from
time to time. Nasik, Puri, Mathuri and Kanchi have a similar
multitude of temples. Every spot of India is religious and the
possiblity is never lacking of discovering temples and images
even in its densest jungles. Perhaps, no branch of antiguities has

lied the Indian Archeological Department with more valu-
able and more fascinating and ampler materials than Indian sculp-
ture. ‘This is by far the most productive field of archwological
exploration, My private efforts in this direction have been un-
expectedly more than repaid.

The actual cause is unknown, but it may be said that the dis-
appearance of the best monuments of North
N. Indiaand 8, Indin in  Indian architecture was due partly to the
reapect of ancient &UlP  jeonoclastic tendencies of some of the Maho-
medan conquerors and partly to the ravages
of years, Extreme southern India, where now stand the greatest
architeotural achievements of the Dravidians, was entirely saved
from the Mahommedan raids; but in that country, the temples and
pagodas are comparatively not so ancient.! Northern India, on
the other hand, though not rich in buildings, can excel southern
Indin in the antiquity and richness of its sculptures. Buddhist
images are almost unkown in Southern India. Northern India pos-
sesses not only Buddhist images of different ages but a great
variety of Hindu and Jaina images of various types. No part of
India can, therefore, offer a better and more promising field for the
study of Iconography than Northern India.

V.
Traly has ssd Sir (now Lord) James Meston, in his
=k address delivered to the U.P. Hr.iimm
At places society,* that “ If, in any part of India,
o thoughtful men may fitly combine for the

i Though image worship prevails widely in South India, it must
hmwwmmm%m‘qmb{qmmmu."

Jmhmmr&wm — s Enoy. of and
E Vol. 7, p. 142 fi.; W. Logan, mm-—m:n i-184.
Journ. U.P. Hist. Society. Vol. I, September.
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stady of History, it is surely in these provinces, for it is here that
great Chapters of History have been made. To substantiate onr
elaim, we can oall thousands of vears to witness, We can go baok
to the ages of the gods, when it was at Benares that Siva found
deliverance from sin, at Mathura that Visnu became incarnate in
Krisna the berdsman, and at Ajodhya that the greatest of all the
incarnations came to Rama in the palace of his royal father. Or we
can appeal to our epic splendours. Wasnot Hastinapur the cradle of
the Kurus ; and were not Kampil where the fair Draupadi was born
and Ahichchatra the twin capitals of the groat Panchala kingdom
or turning from myth and legend, we oan invoke historic memories
of unequalled richnesst  In our provinoe lies Kanauj, in itself an
epitome of India's past. Ptolemy knew of it in the first century
A.D,, the Chinese pilgrims described its glory in the 7th century,
Mahmud of Ghazni plundered it, the Rathors held it, Akbar made
it a provincial eapital, the Mahrattas overran it: it shews like a
geological section every stratum of history in the last 2,000 yenars,
But Kanauj is only one of our many ancient eities and storied
towns. Take down the volume of the Imperial Gazetteer which
contains Mr, Burn's brillinnt summary of the history of the United

the hhmhwnfgrenturenminﬁhaﬁvmnndmjn&unfmn: and no
single area could mare aptly be chosen as s onit of historical
research. There is history in its diks, those shapeless mounds
which dot its plains: in the mysterious ruins which lurk among
its forests, in its countless shrines and crumbling tombs; in its
dust.” The same statement may apply with equal appropriate-
ness to the provinces of the Punjab, N.W_P., Bihar and Bengal,
in fact to the whole of Northern Indin. The antiquarian places

Peshawar Museum : in O.P. the Nagpur Museum : in R;ip;ut:u.uu
t Ga _nf_lnd_in[!'mvin_aid u:i-n;s]_ﬂ:i;d?m i

oes of Agra aod Oudh, specially—* History " i 17. “ Historin

Areas,” pp. 210-248 by R. Bum’ CLE., E:?I.. ﬁ'ﬁﬂ. i
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the Ajmere Museum. A close study of all thess collsctions system-
atically arranged besides stray finds discovered here and there
is sufficient to lay a complete basis for the study of Indian ILeomno-
graphy. This study must necessarily be supplemented by a wide
familiarity with the Indian literature dealing specially with mlif'.nn
and mythology. Every scholar, in this respect, ought to abide
by the most instructive and apt remark of Mr. P. Gardner:
* As Musenm work apart from exploration tends to dilettantism
and pedantry so exploration by itself does not produce reasoned
knowledge. When a new building, n great original statue, a series
of vases is discovered, these have to be fitted in to the existing
frame of our knowledge and it is by such fitting in that the edifice
of knowledge is enlarged.”

VL

As the study of lconography is almost entirely conditioned
by a study of religion, so the study of reli-
Itunﬁ?ﬂ’;::ﬂ reli- gion cannot proceed to any extent without
a study of leonography, particularly in
India, where image worship forms the very pivot of the popular
religion. It is, indeed, a very puzzling problem to give an idea
of Hinduism in a few sentences, Yet, for our purposes, it would
not be utterly impossible to try to get at the essentials of the
Hindu religion. “ Hinduism™ is a very vague term, as vague as
the caste system of India. Its vagueness has been further deve-
loped by the missionary writers, who have only touched the fringe
of the Religion of India. Many have described the Hindu Reli-
gion as ** Paganism,” ** Fetishism,” ** Idolatry,"” ; others have called
it * Brohmanism," * Animism,"" * Polytheism '’ and so forth. It
may be doubted if the religion of the Hindus can hear any of
these terms despite the philosophical air which all of them carry.
The true nature of Hinduism (we retain the term for the sake of )
convenience) ! has hardly been described by any of these names.
While we reject the nomenclature thus given, we should only try
to cateh certain fundamental features of this Religion, This
Religion or Dharma has no parallel all the world over. 1t is out-
wardly polytheistic and idolatrous but, in essence, it is henotheistic
and pantheistic. Every Hindu, while sitting for worship either be-
fore an image or a phallic symbol, utters the words ** Sosham,"" i.e.
“ He is myself.”’ There is a Sastrik injunction for s worshipper
“ Sivo bhited Sivas Yojeta' meaning ‘* becoming a Siva, one
should worship Siva.”" All these are highly idealistic and pan-
theistic, 'Image worship is a practical thing and is a grand solu-

I Than the term ** Hinduism ™ the word “ Arya Dhorma * seems
be more approprinte.
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tion of the difficulty of conceiving a limitless Absolute. A recon-
cilintion of Vedant or idealistic philosophy with image-worship re-
presenting polytheism, symbolism, etc., has been strikingly eﬂﬁute!:l
in the Religion of the Hindus. A spirit of toleration and friendli-
ness has been again and again enjoined in the Hindu Religion.
Asoka, at first, a follower of the orthodox Hinda creed, afterwards,
a convert to Buddhism urged on the importance of religious tolera-
tion and called it Samavdya. Hinduism represents a variety of
doctrines but in spite of this diversity, there are some unitary
principles underlying it. Provincial differences relating to reli-
gious observances, ritualistic and household duties, appear on the
sarface of this religion but at bottom lie the great teachings of the

. Veda. Every householder tries to keep a Vigraha of God which
- means ‘ the embodiment * of the highest being. The majority of

s

people in the Hindu community ineluding the Vedantists or phila-
sophers worship God in a personal form. The popular religion of
the Hindus is largely based npon the Purinas which aim st
glorifying the Semi-divine and humanistio deeds of the Aeatars or
incarnations, the sanotity of temples, Tirthas or sacred places,
sacted rivers, Brahmans and cows.! These doctrines of the
Puranas do not stand in opposition to the Vedic doctrines, Prob-
ably, the germs of these tenets are to be traced to the religion of
the Vedas. The Hindu religion is only an evolution underlying
changes in its outward form and remaining in essenoce much the
same as it was in the Vedic times® The fundamental elements,
eternal or Sandtan as they are, transcend the limitations of oir-
cumstances, Another important phase of the Hindn religion is
Tantrikism. The Tantras have supplied certain practical rules
and sacred formule for the guidance of the worshippers. Many
have become  striot adherents of this cnlt although essentially
they follow the fundamental creed of Hinduism ns sanctioned by
the Vedas. It is in the practical method of worship that we find
lmdnwdﬂyinthandigimmdmnimufthapmple. Free-

'Thslhwt:dnnﬂpﬁungim by Mr. R. Burn of ** Hinduism "
mmmwjﬁq:&m mﬁunnndmyhewn!‘?m-ﬁ
- estima personal experience.  See 1.G., Vol.
EHIIPTH;“E PP, 4546, e I,

§
]
5
E
]
i

i religions, and each creed in succession has con-
secrated some holy site to the nesds of its culture.” Impeﬁnlﬂa
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creeds.! Now we may briefly consider the connection between
Hinduism and the Iconography of India. As pointed out before,
popular Hinduism inclines to a belief in the divine glories of
the Avataras and in the sanctity of Tirthas, rivers, etc. Thus
the Avataras received worship from the people, they, after thei
disappearances from the world, were represented in sculpture.
The Tirthas have formed the nucleus of the religions activities
of the people, where they go to observe religious duties, where,
those who can afford, instal images, build temples and other
religions structures, Thus, the Tirthas have me living
museums of images and statues, It is there that a study of
Iconography along with a study of religion can be profitably
started and finished, The history of Hindu religion is, therefore,
found to. be connected with the gradual evolution of Indian

, This evolution we shall deal with in another
chapter. It is enough to state that the Dhydnas and Sadhans
as well as the installation of images are all matters of religion and
an intimate knowledge of the essentisl factors of Hindu religion
in this connection, at any rate, cannot be dispensed with.

VIIL.

From one great religion have evolved the minor faiths, which
ke ik’ are, a= it were, the branches of one great
tree. There is really nodiscord in the whole

organism. The Buddhism, Vaishnavism, Baivism, Jainism, the
S8'akta, S'aura, GAnapatya cults are not strictly separate religious
units but belong to one hom whole, i.e. Hinduism. It is
a curious thing that the B ists, the Jainas, always call them-
selves Hindus. Intermarriage prevails among Jainas and the
orthodox Hindus, specially the Vaisnavas. Like castes, so many
Upadharmas or minor faiths might have originated in India. It is
a psychological fact that all people do not have the same mental
inclination nor are they qualified for the same type or degree of
impressions or of religious training. There are grades and varieties
in religions sctivities. The early Indians thus allowed a discrete
choice to people possessing different mental fields. Hence was
felt the Adhikdribheda in the matter of Upisana or prayar. Bat
in reality there was no difference in spirit.' In the most famous

1 %At the great places of, pilgrimage, he (the Brahman) will
worship the sectarian gods as he meets their images in his tour ronnd
the Imllly site: he will attend the popular celebration in honour of
either god. . . Tmp. Gaz., Vol. L, p. 430.

of new thearies, and introducers of new rites did oot revile the
established religion, and the adherents of the old Vedic system of
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lines from Mahimna Stotra, this tolerent attitude has been empha-
tically inculoated :—

wetat Wmm 1
TUTHAT ISAATE TTEHAT 77 )|
These minor faiths may be compared to the various forms of
the European Church, all embraced in Christianity. Individually
each has, of course, its special doctrines, philosophy, observances,
mythology and sculptured images, These minor faiths owe their
origin to the teachings of Buddha, Mahabir, Krishne, Ramna and
‘others, the Representative Men, each representing a sectarian con-
scionsness in religion. A gradual development may be traced for
each of their cults, which grew and thrived partly independently,
partly as dependent upon the neighbouring or older ereeds, We

the importance of these creeds lies in the fact that each has lent
its share in building the superh edifice—a work of ges—which may
be called the Indian Pantheon. Again, it would not be true to say

mation of minor faiths such s Buddhism, Jainism, Vaisnavism, ete.
It went still further. The religions tendencies of people oreated
further sub-classes. For example, Buddhism jtself was divided
into the southern school called the Hinayana and the northern
school, called the Mahayina. This division had its basis in the
changing religious inclination of the people.  Similarly, Jainism
was sub-divided into the Svetambara sect and the Digambara sect,
I’ﬂmm also had 80 many schools of religions thonght and

» each sculpture of an ancient dnte
hnnmiigiumhiuhcryhahind it without a general knowledge of
which, its true import can never he adequately realised.

VIIL
The classification of old images of India is beset with diffieyl-

Soh tics of a practicnl nature. [ clussification
Classitication of imagos. of things i8 meant to elucidate their precise
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and essentinl nature we must, in the present case, use as much
caution as possible. That, in classifying images properly, every
arcleologist or Museum Superintendent has felt some bewilder-
ment is only too mpparent. In a country like India, where so
many diverse oults arose and influenced each other, drawing
inspiration from the common stock from which all of them
originated, it is indeed a hard task to classify, with safficient
avientific accuracy, the images representing their religious ten-
dencies. But nevertheless many capricions classifications having
no regard to historical and scientific sense have been already
advanced. Images of ancient India may be classified into different
orders. But before we make any such classification, we must
give sufficient thought to the stand-point to be taken for each,
We can classify sculptures from the point of view of centres of
art: this classification will include Gandhar sculptures, Magadha
sculptures, Nepalese sculptures, Tibetan sculptures, Dravidian
soulpture, and so on. But these divisions, besides overlapping each
other, do not claim sufficient exclusiveness even from the point of
view of art. Interchange of artistic styles has for all ages obtained
among the ancient artists. 1t may be shown that Tibetan style
of sculpture and the Dravidian style influenced cach other and
are identical in several ways, Similarly the style of the Mathurs
artists was deeply affected by the Gandhar style. 1t wes pointed
out by the late Mr, Vincent Smith that the artist who fashioned
the Dhamekh Stupa at Sarnath had much connection with the
Ceylonese artists, Thus, this classification does not tend to much
elucidation referring to the different schools of thooght that
exercised a strong influence upon the religions life of the ancient
Indisns, We can make the classification of Vedic images or in
other words, images based upon the conceptions of the Vedas, the
Puranic images, i.e. based upon conceptions derived from the
Puranas, the Tantrik images, i.e. images belonging to Tantrik con-
ceptions, and so on. But this classification, too, ean hardly be
relied upon because we have Buddhist and Jaina images wiich
should mot be mixed up with orthodox Hindu images. It is
admitted that the Buddhists, too, had their Puranas or mytho-
logies and Tantras, but their images were never worshipped by the
strietly orthodox class of the Hindus, so those images cannot be
placed in the category of the orthodox Hindu deities. Nor is jt
possible to depend wholly upon the classification of images as Saiva,
Vaisnava, Saura inasmuch as it is not broad and only refers to
minor faiths or sections of a prineipal eult. We propose three br
divisions of Indian images, namely : orthodox Hindu or Brihmani
images, Buddhist images and Jaina images. This classification
can clearly mark out the multitude of images found in India with
facilities for onr understanding. It is, moreover, based upon a

v
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historical background. The images which were worshipped in a
Buddhist temple were never transferred to a Jaina temple and
vice versa. They were, for practical purposes, separately situated
und separately adored. Our olassifieation should follow this
ancient rule. We can, however, for our convenience, add certain
qualifications to these divisions. We may introduce such divisions
as Hindu Pauranic images, Buddhist Pauranic images, Hindu
Tantric images, Buddhist Tantric images, and so on.. This might
not be found possible in all cases but wherever possible, we shall
try to adhere to this principle. In fact, in our treatment of images,
we should proceed from the broader divisions to gradually narrower
characterisations, For our book is not a catalogue of images,
but aims at dealing with the characteristic types of images and
their gradual development.

IX,

While describing certain typical images we shall try to look

at them in the light of certain necessary con-

uﬁ;"m trectment ofan  giderations. First of all the image is to be
described asitis. Its probable origin is to be

truced. The metaphysical and symbolical meanings, if any, which
it bears are to be made clear. The mythology upon which the
image evidently bears will have to be explained. Next we shall
touch on the probable time and provenance of the seulpture under
consideration. The artistic side will also be dealt with as simply
as possible. And last of all the comparative study of an image
where possible will have to be offered though not comprehensively.

X.

The Hindus do nu; take the word ‘ Pratima ’ in the sense in

: which the word * Idol® has been used in the

Tl e or s English language. Iatter word is often
i *False God,’

i5 & near tnthunmquPmi;ﬁmdmust
bé wed. Co with ip, two concep-
tions of image used to be held in ancient times in Firat,
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or riipa or form, or Prativismba or shadow. All these words collec-
tively carry the significance of thought underlying the word Prafi-
mi.  The Hindus have believed from remote ages that Pratimé is
a shadow or a resemblance or & form of the Supreme Being.
According to the highest philosophy of the Hindus, God is Nirguna
or Being without attributes, the unqualified Brahma. Buot that
aspect of God, true as it is, is the ultimate stage of realisation and
not fit for ordinary worship, Therefore they conceived of God as
Saguna or Being with attributes, in which stage He is the

Maker of the Universe, the Preserver and the Destroyer of the -

Cosmos. This stage is equally true in the Indian Metaphysics
and it represented God in a personal form. Pralima iz a shrine of
God or a reflection of God, Thus, the Hindus try their best to-
invoke the Great Spirit to come and dwell in a particular statue
meant for Him. There are Soriptural injunctions for such invoca-
tion, They perform the ceremony of Prana Pratistha or infusion
of Life or Soul and the ceremony of Adhisthana or Adhivasa or
inhabitation, Similarly Augustus relates how according to Hermes,
the Spirits entered by imitation so that the images became bodies
of the gods (Corpora deorum). Curiously, we find an echo of this
idea of image or shadow in the most splendid lines of Byron :—

Oh glorious Mirror, where Almighty’s form
Qlgsses itself. . . . - - -« « « &0+
XL

All the awe inspiring objects of nature, even the world itself,
have heen conceived by the great thinkers of India 8s images or
reflections of God.! But for the purposes of prayer, neither
macrocosm nor microcosm suited their needs although they felt
that the Supreme Being is waearary sreat werary . Thus they
found a solution of this problem in worshipping an image which
they knew to be image and nothing more. The philosophical
idea behind it is that the human soul once united with the Supreme
Being got separated and gradually besame forgetful of its identity
with Him. The forgetfulness, often called Mdayd by some philo-
sophers, proves a wide gulf between the human sonl and the uni-
versalsoul. Prafima or the shadow of God tends to bridge this gulf :
bringing the worshipper near the worshipped. The theme of
| yfwede T W W greey « |- Gt
£ Just as ordinarcy pnnpluumblntulmkdimﬂyntthaSun while
obeerving the Eulerutipua‘pupnuamﬂlrhudylhutufmminn
flat ptmﬂmﬂhhmdﬂlﬂﬂlﬂ,ﬂm&“ﬂtﬁﬂ!mﬂﬂltﬂ
gauge the immeasurable magnitnde of the Almighty’s form, just take a
partial image of it for adoration and worship.
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Paradise Lost may be cited as a parallel, Satan representing the for-
getfulness of the human soul. Psychologically the ideational image
lins been described as the primary memory image. Imagination
is nothing but the act of recalling a previous experience. Image
making also requires imagination which plays the central part in all
productions of art. Thus image is primarily a reminder, o great
aid to realise the divine, Of course, to a devotee, practically as
a result of ardent faith, the image appears as a Supreme Being
and probably there the purpose is rightly served, The difference
hetween an image and the fetish, charm. phylactary is this that
cither in the flat or the round it resembles the energy or the divine
aspect adored ; it has a prototype capable of being brought before
.the eye and visualized. The image worship marks the iconic stage
in India. There is another process of adoring the great Being
known as waYstarEsT advocated in abstract philosophy like the
Vedanta. The beliovers in this theory hold that the whole cosmos
s Brahma and so any part of it is only His part and fit for wor-
ship. Thus, the Hindus have selected the sun, the earth, the
Plancts, the rivers as G@Ts's of God and paid their reverence to

They procesded further and worslipped the stocks, stones,
the phallic symbols as parts of the Supreme Being animated with
His all-pervading spirit. The Yajna itself was nothing but o
Pratika. This is wg.nt we should call the aniconie stage in India.
M_ﬂlﬂﬂ are reasons to believe that the two stages went on side
by side, no stage, in no period of time, superseded the other, Just
muiﬂginally. the monosyllabic root language, often called the

stage in the evolution of languages, was common with the
" Sentenced "' stage side by side in India, the symbolical sounds,
such as Om, etc., found in the Vodas being the repressntation of
the former, so the aniconic stage in India has run up to the
present day in a parallel line with iconie stage. Nor shonld we
consider this true of India alone, ** What we are sccustomed to
call higher religions attach greater sanctity to ancient gods than
to iconic ones and that from no artistie incapacity the Greeks of
‘the 5th and 4th centuries B.C. although Pheidias and other artists
were embodying their gods and goddesses in the most perfect of
images, nevertheless continned to eherish the rude aniconie stocks
#And stones of their ancestors,™ !

X

\‘/ It is admitted that Art and leonography are correlated

§ subjecta. In faot, leanography may be re
m'm garded as forming a part of cultural art,
WEFNMhmmgfvengmshandhn

' Enc, Brit., Vol. 14, p. 329, =

—
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Art with special reference to leonology. Indian Art is not a
thing by itself. It is one of the many manifestations which
represent, In all the consummation, the spiritoal life of the Indians.
To appreciate the true nature of Indian Art presupposes always a
sound comprehension of the originof all trueart and that of Indian
Art in partieular, The human mind takes an inward delight in re-
_flecting itself upon nature and its processes and it is the idealised
forms of the issues of such a mental working that have given rise to
all productions of Art. Man, an observer of nature, has discovered
pertain unities or similarities between himself and the outer world,
but not being content with s mers shadow of resemblances he
suocerded in finding out his own similarities magnified in scale in
nature. He proceeded still further, and from a consideration that
all vibration signified o true sign of life, he believed that through-
out in nature there was mo want of life and nature as a whole
was living more or less. 8o he regarded nature as n great store
house of life and energy from which have radiated the particular
so-called ‘living beings® and consequently was jnstified in calling
nature the true mother or father. This was the origin of
personification of nature or, in other words, seeing nature in a
personal form, When, thus, the relation between nature and man_
was once established and unders all the qualities as well as the
_functions of man n to be seen through Nature though in an
idealistic form. There was another process at work, namely,
abstraction or generalisation which gradually created a world in
itself. Abstraction of qualities from objects resulted in certain
universal phases of nature. Any comprehension of one of tuem
was practically impossible without recollection or representation
of the object in which it was found to inhere. Thus the need of
objee the human as well as the natural phase was felt, and
mediately we find Artists were born to meet this purpose.
Artists n'Fl{'l' ‘ages perceived in nature and man certain universal |/
types or phases to which they gave faithful representation, whether
in poetry, in painting or in soulpture. All ideas, it may be , ~
maintained, are abstractions either of qualfities or of forms.
tdeas have been found to be the guiding factors of all arts, Let
us just take an example of what' we have so far essayed to
munintain, It is well known that with the Greek Artists the idea
of the Beautiful was practically everything. And, thus, they
eminently succeeded in bringing out that idea in their seul 5
Iy, the idea of fierceness, mildness, beauty, magni oience
played a great part in the minds of the Indian artists. In this
connection, it would not be irrelevant to say that there existed a
fundamental distinction between the Greek life and :Jm In;li;u
life. The i 3 and the i ment of its form
vengedthe sole aitention of the Grosks; whereas the Tndian Lifs;

e E e m——— —
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ancient and probably modern, has been singularly characterised by
a dontemplative side of the human mind. Thus it is only too
natural to diseern in the works of the Indian artists o faithful
representation of their ideals of the mind.

It is not infrequently maintained that the sculptors of ancient
India were fettered to so great adegree as to enjoy little latitude, or
free movement in their art and thusthe productions which they have
left utterly lacked that free play of art—that unrestrained air of
life and harmony which is always the guarantee of success to be
looked for by all connoisseurs of art. We, however, niively dis-
sent from such a view. {We are rather disposed to hold that the
Indian literature, particularly the religious, bears clear proof to
show that not only were the artists directed to express in art cer-
tain symbolical representations of the nature of a particular god or
goddess but to show, through their chisel-work, extremely subtle
poses of the image, to show unmistakably the warious moods,
either grim or mild or meditative or grave or some other kind, in
which the deities were to appear before the worshipper. This
wh!jr led to the psychological foundation of Indian art}

Indian artists must, of necessity have studied the general
conduct of the human mind, the outward expressions—the subtler
bodily changes, either sustained, retarded or temporary, being the
results of the strong dictates of the mind in action and particularly
laying bare the romotest corners of the Indisn mind as they
were called upon by their art to perform that solemn yet most
fascinating duty of life. It may be questioned, however, legiti-
mately to the triumph of the Indian artist, whether a greater num-
ber of expressive postures not only of the face but of the whole
body throughout could have been possible for any artist to
exhibit in any region of the world.  Apart from the maultiplicity
and heads in the case of Indian deities often sarcastically
styled by some superficial European critics as * Monstrous! Out-
fit for amputation,’’ without for a moment allowing
prejudiced mind to go deep into the intended significance of
unuvsualness, the lasting appeal which the Indian =ealptures

minds of the greatest critics can never be overesti-
all chances of misconception. Just an attentive
of old is sufficient to impres upon the

=]

m
il

:
:

mind of the o a distinct, perfect, clearly set out mood
was intended bythuﬁiluthmlgﬂhugy t.hmngni: its
5:',::' outline, " waves'' and other artistic schemes and

Mhltmndupumhgmmtym :

] 3 productions
of the Indian artists—a meaning which they so eagerly made it
::-k__qhhqg_inthymdthmuh Once more it may

said that Indian images used to be wrought and fashioned
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for the purposes of worship. And in order that the worshipper
might, without much effort, meditate upon them, might think that
his dearest, his saviowr, his master, his object of reverence has
come before his eyes, might forget his own individual identity and
identify his own self with the image of god, the artists of India have
tried their fullest to render the images as impressive and imposing
as could be possible in o sculptural art, They believed with the
devotes that * God comes near the worshipper if the images were
made fine " —

srfrEmratimTa 33 aTirwestE | )
— Hayaéirea-paiica-ratra.

Another consideration of no less momentousness was in the
minds of the Indian artists as it was in the minds of the Rsis. In
all the phases of Indian art the Rasa (or * impassioned feel-
ing ') has played a very prominent rdle. ‘The Indian belief is that
the supreme being is Resa-svariipa ot af on other occasion has been
epid—Raso vai sah (‘He himself is the impassioned feeling').
{Thus, the merit of a piece of Indian art should, doubtless, be
W/ ljudged by the degree of Rasa (or impassioned feeling) it evokes in
lthe mind of & spectator or & worshipper. The minds and inclina-
tions of all people are not the same nor are the states of tempera-
ment fixed all the time, They ever vary with individuals and
with times and circumstances, Hence we find a number of differ-
ent Rasas which the artists endeavoured to dwell upon in their dry
stones and metals. These Rasas were the essentials by which
they exerted a pevchological influence upon the mind of the
devotee. The Rasas, being the very core of a poem or & drama a=

well, have been thus enumerated as nine in number :—

TS TN RS AT |
FrmgTEa @t IAG! ATg TAT WA |

 Love, laughter, pain (sorrow), rage, animation, fear, re-
ce, wonder—these are nine feelings enumerated in a drama.”
The images were so wrought by the Indian artist as to mani-
ﬁntunaurmuren{thmﬁmhythairpnmm&q:pmmm,
The artists believed that when the mind, feeling and tempern-
J ‘mk of a devotee would come in an identical line with those of
| | the worshipped, the realisation of one's prayer conld only then be
| ' expected. Thu,ﬂ:agfumiuhn&wrimhmguupmﬁngmt
one but & v olﬂmim.mdmghthmdnnfthemr.
) shipper. Nor d we carelessly err in assuming that an image
wmﬁnﬂomnngiumpup. As in & man, 50 in an image
| may be discernable s mixed feeli —the result of an interaction
of multiple feelings, either of similar type or even of opposing
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types. As an illustration the expression of love and snblimity is
regularly to be noticed in the images of Hara-Gauri or Laksmi-
Nardyana, more particularly in the Ananla-bayyid group. The feel.
ing of laughter but without repugnance or sarcasm may easily be
excited in us as we look at the pot-bellied image of Gafiesa dane-
ing with his elephant nose or of Kubera, the god of wealth, whose
prototype is the modern corpulent Baniya of our bazar. The
mood of anger together with the sympathetic protection (Vard-
bhaya) has been emphatically expressed in most of the Tantrik

. images which, as a rule, represent the energetic principles of the
universe. In them,more vividly than in others, may be witnessed
& mingled feeling of foar, wrath, repugnance, wonder and sportive-
ness. Indeed, it ought to he plainly said that without a trained
€y® in this direction, it is as impossible to appreciate the remark-
able success attained by the Indian artists in the composition of
those images as it may be to estimats rightly all the standing
monuments of Ancient Indian culture,

We shall trace now, in a general way, what early conception
gave hirth to the making of images, the purpose of such a concep-
tion and the evolution of stages in the representation of images,
We have found, through our enquiry, that the early conception of
image was simple and monotheistic in character, which gradually

, in course of time, more and more complex, until it reached

a stage when everything appesrs to be much too differentiated to
admit of any coherence and unitary principle. The origin of
images, it may be conceded, lay in the imagery of the ancient
or Rigis of India. They found by experience, more truly’

5 a result of their life-long meditation, that prayer directed to an | '

objectless unfathomable void was as absurd in practice as it was
ineffectual in its result, yet true probably as an initial attempt to
realise the absolute or the ultimate Being, They, thus, eventually

out an easier path, for purposes of prayer, by making

varieties of conception of the divine, These conceptions took the |

im:mafﬂ.ln_truurmmm.intha Vedas principally having the

dimensions as found in the Rigveda, oould have | uxinud
nhm of the Rishis, Hence the forms, 'hhhaﬁﬂhhinu:l‘
mmﬂhmmnﬂnmmﬁmmﬂm

Icanography are to be found

;
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in the semi-philosophical hymns of the Rishis—the Dhyinas,
Stuti, Sadhana, Mantra, eto.
» XIIT.

As has already been shewn that for the purpose of the easiest
- . and the most attractive method of perform-
E R kity. . Jug & prayee in the Hindu sense an image
¥ is an absolute condition. What is known as
yATHTqTETT sanctions its use. Even the greatest Yogis never
dispense with images but hold fast to them as a great means of
attaining concentration of the mind. Even there wers heretics
against the Vedas. The Vedas could not wholly escape denounce-
ment in India itsell. But no ancient system of philosophy in
India is known to have ever pronounced the Ironolatry as unphilo-
sophical. Rather we find it is the philosophers among the
co-religionists of India, who strongly advocated the system. The
Mahayinists, who in some sense introduced philosophy into the
Buddhist religion, greatly encourage image-worship. Bamkari-
chiirya, the greatest monist that India hns ever seen, was an
jmage-worshipper himself. [pdsand, or the practical side of the
Hindu religion, has necessitated this form of worship from time
immemorial. The Nirguna Brahman, the Absolute being, beyond all
subject and object, cannot easily be an object of worship. The
difficnlty of such kind of worship has been realised in many
places of the seripture, particularly in the Gita, as follows:—

“ (3reater is the difficulty of those, whose minds are set on the
unmanifested, for the path of the nnmanifested is hard for the
embodied to reach.”? Thus sprang Updsanad which has been
defined as ** mental operation concerning Brahma with attributes "
( “ EpEgETTsH AR Fyraw# ) | These attributes of
Brahma make up for Him a personal form s0 useful for the wor-
shippers, These lines from Ramopanishad set forth the iden:

Fewmantea o frsymama ttan |
SqrEET AT AT ST |

“ 1t is to the purpose of the worshipper that is due the
representation of Brohma who is intelligent, one, indivisible and
disembodied.” Worship or Upisans is of many kinds,—Sarpa-

. Pratikopisand and Savargopisand as dealt with in
the Vedanta philosophy. It may be said that im were found
to supply the readiest means of fulfilling all the of U/pdsand.

‘Wml
e fie afwds Fvafgorrad Gitd, xii. 17, ‘.
Cf. vmnn® = v9 Adhyitma Ramayana.
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Prayer, in the Hindu sense, chiefly means meditation on the
divine, The steps leading to it, as systematically treated in the
practical side of the Yoga philosophy, may be shewn to co-ordj
nate with the stages of Iconolatry. From all directions, the

Hindus have tried to render a meditative prayer to God. They'

have selected the best places of the country, magnificently
circumstanced with grandeurs of nature—either seaside, conflu-
ence of two rivers, banks of mighty streams or woodlands, valleys
or even snow-clad peaks of hills and there built temples with
the sole object of being able, with their external opportunities, to
attain prayer with the greatest amount of attention. To add to their
attention—being the very heart of prayer—they have tried to have
such images made as would most appeal to their religious senti-
ments and sympathies and would evoke various emotions to
enable them to perform the sacred journey towards the suprome
being. In most cases the images have been represented in a
meditative posture. The idea seems to be that by repeated
glances at them the worshipper would also obtain such a medita-
tive turn of mind. Itis a psychological fact that there must be
an interesting object for holding long one's attention. Interest,
immediate or remote, being the primary ocondition of attention
i identical to Sradhd of the Hindus. That which excites Sradha
should be the best means of maintaining attention. th divine
symbol or abstract theory of the Absolute has such an attraction in

yer as the image wrought in the highest artistic style has at

 for the Hindu worshippers, }

X1V,

While, in other countries, images generally used to be made
for show for filling the art-gallery or for the
fmage mudefot  decoration of public plamgﬁlfﬁn,un the
P of.her hand, they have been, with some
exceptional cases of divinities as a‘unhi.nvnbaenwmhippad by
the The exceptional cases being remarkably small, only
relate to statues of kings and princes.! Little importance was
attached to images for secular purposes, This is the reason why,
mﬂhmmmammtm,wedu not
easily the representations of the historioal kings, such as
Chandra Gupta, Asoka, Samudra Gupta and others, The images
of gods were never meant for a museam or for house decorations
like the preseni-day practice in India, Rather there is an in-

]mhmm&nqhthumllwﬂmnfﬁnaguinumhmplo.
Thnumh:muguhmllhmphhﬂtfuritbytham
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shippers though the images of consort or attendant deities were

allowed to remain in it. The original books dealing with Tw=

S . ufamr or installation give clear rules for making an

image fit for worship. All the Sanskrit books on Ieonography,
such as Silpa-Samhita, Silparatna, ete., refer only to images meant
for worship. In cases where there was no temple for an image, it
used to be placed at the foot of a gacred tree. And there it
wonld receive puja from worshippers as a part of their religions
duties. - Further, if any image by some accident should undergo
a damage of any kind, there is a prohibitive injunction in the

© . religious books ' to the effect that it would be thrown into the
Ganges. Indeed, how many partially broken images would have
been saved if the early Indians had the same iden or respect for
archmology and museums as we have to-day! After all they were
s0 emphatically opposed to all secular things. In Bengal, where
owling to the scarcity of stone materials images are made of clay,
husk, ete,, it is a common practice, probably a development of the
early practice above-mentioned, that as soon as the puja is com-
/pleted, the image, however expensive it may be, is drowned into &
river or & tank with a ceremony called Visarjana.

. XV.

Oue is lead naturally to suspect in view of the fact that
other ancient countries, such as Greece, had

Hovoldieimage  jmages in the 800 B.C. and Egypt had, of
course, at a still older date, India
hns,ifmtgmntar,aimilnrnhimam“ﬁqnitydhnrimqm.bdng
universally pronounced as an idolatrous country. We believe
with other scholars who have made some investigation into the
subject that image making was known in India in the Vedic
times. Various evidences may be advanced to confirm this state-
ment. We shall, later on, give concrete proofs dealing with
this subject. Certain facts may, meanwhile, be taken up and
disoussed hers. It seems to be s general rule with the Indian
artists that whenever they had to make images of gods they
made them in strict accordance with the Dhyinas and Sadhdnas
as given in the literature, Their iconic art was almost wholly
guided by the descriptive writings of the sages. No image
n Indin whatever may be its age, even of the Buddhistic
age, ssy the image of the goddess of 8ri in Safichi, may be

| Swfigd e TN i wtaatae |7 ... WEAE W oW mﬁmf“’".
Wimwmam’mﬂmm “wfamr axfen-
ete., ** in wRTvTgTw |
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shewn to have been sculptured independently of any sorip-
tural description and in no case, however, was a sculpturing
not preceded by an older iconographical guide. If this were
a rule, it follows, as a consequence, that images were certainly
not unknown in the Vedic age inasmuch as we find alear
descriptions of them in the Vedas for the sculptors to follow in
often minutest details, In fact the Vedie representations of gods
were really the parents of the Pauranie representation of gods.
The name of an artist has been mentioned in the Vedas, Tvasta -
was the divine artist. Did he not make images like the ancient
Geek artist Hephaistuos ? Further, in any ancient country, it is
found that the art of image-making is contemporaneous with the
art of poetry. For instance, in Greece, the origin and development
of the art of soulpture Eaw also the origin and progress of poetry
by its side. It is unusual, therefore, in the course of things to
suppose that India should prove quite an exeeption to this rule.
That the whole of the Vedio period with its civilised condition of
society and developed state of arts wanted only in the art of
sculpture, another aspect of “ fine arts is probably as unfounded
@ fact as it is inconeeivable, In the early period of studies on
Indian iconography, scholars used to believe, now proved wrong,
that “the art of ancient India owes its rise to Buddhism.*" !
M. Foucher said, * The ancient Indinn sculpture did not know the
detached statues.” Now, the state of opinions is completely
reversed. Even the greatest artoritics and archaalogists have
begun to doubt the relatively amall antiquity of Indian art.
Prof. Gardner observes thus: **Thers can be no doubt that Indian
art had an earlier history. The art of Asoka is o mature art:
in some respects more than the Greek art of the time."" [f this
relative superiority of Indian art can be maintained to have
existed in earlier ages, we have to assume a very remote antiquity
for its initial stage. Dr, Sten Konow, controverting the theories
of those whose opinion it was E’ﬁfﬂalﬂ&i&nuﬁb@ndﬁntﬁn Ve
Bﬁﬂdhiﬂt_;?. touched the problem and remarked, ““ It would, '

imqgu&nmthnuruhurthnm of ado
dﬁahnﬂdhmh:ugmtad by the semi-Greek tion of
thal’mjnhumﬁniﬁmdhrwgummdﬂnnni L

H):_intm_iﬁun_ia only to remind of a few facts which show that
the Indians had been making images before the riss of the
Buddhist art of the Gandhara school.” We shall deal, at length,
Iﬁhlhu]itanrymdotharwﬂnmm‘-hinhguhpmmthanism
of Indian images lndthnh-wwuhipnt-nmunhnﬂnrtimutha
is commonly supposed. Ithmmhuyatmmn

'*M-ﬂhdﬂhﬁﬁnhmﬂmm
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that time would coincide with the time of the personification of
gods by the Vedic Jtsis.
XVL
The most ancient religions nttiz the world hﬁmwwumhip
as forming their principal creed. In Egypt,
mmh?mhm China, Assyria, Babylonia and Greece,
images were nsed in the most ancient periods
of which we have evidential records. As late as the period of
the 5th dynasty in Egypt, the image of the Bun-god Ra was
made and worshipped as has been proved by the exploration
of the Sun-temples at Abusir. *Somewhere about the time of
the 2nd dynasty, the Egyptians began systematically to repre-
sent their gods by images of a human form.” ! The Polytheistic
conception of God by iteelf suggests in any religion the prevalence
of image worship. The ancient world religions are, as a rule,
polytheistic in character, though, of course, the higher conception
of Monotheism was not only known but grew side by side. The
religion of Assyria attaching sanctity and belief to many gods
knew of their images and temples of which we have creditable
records.  We are now able to read with certainty except for a
few obscure expressions, in inseriptions which possibly date back
to B.O, 6000, The earliest inscriptions hitherto recovered have
been from temple-archives, and naturally relate to offerings to
the gods or gifts to the temples.”* Babylon was no less ancient o
country than Assyria, '‘ldolatry and image-worship form a very
striking feature of the Babylonian religious system, and already
meet us in an advanced stage of development in the earliest
cultural period of which material remains have been
The earliest inhabitants of the country of whose existence we
;xgra obtained evidence by excavation w;mththa Sumerians, and
were immigrants who brought with them an extraneous
ci::'i{iuﬁﬂn from some mountainous region of Central Asin. Their
gods were already anthropomorphic and their cult-images undoubt-
edly combined the character of portrait with that of fetish.””® It
may be noted here that the eulture and religion of Assyria were
essentially Babylonian, except for the predominance of the national
Ashur, Thus the Babylonian images date back from an
earlier period than the Assyrian . “Later, in the 15th
century B.C., we know that an image of the goddess Ishtar was
carried with great pomp snd ceremony from Mesopotamia to
Egypt, and in one of the letters found at Tell-el-Amarna ?ha
statue and the goddess herself are absolutely identified.” * Coming

| Hastings' Ene .dBﬂ.‘gﬁ%lﬂdm,?ﬂl 132

'M’“Diitimll{uf Bible."—See nmg'”ﬁﬂ?ﬁllﬁl
Babylonia."” Hastings’ ** Eno. of Religion and Ethics, .
p. 117. + Tbid,, p. 118.




xXxil FROLEGOMENA,

down to the time of the Israelites in the land of ancient Palestine,
we can furnish proofs of image-worship among them. ** Did
Moses tolerate images of Jahweh! On the one hand, it seems
certain that the Decalogue in somé form or other comes from
Moses: *** there is a very general opinion that the making of images
of Jahweh was thought unobjectionable up to the 8th century
B.C.'"" About 15 words in the Old Testament are used specific-
ally for images. The earliest point to the process of manufac-
ture of graven, soulptured, molten images® An extremely ancient
country like China has an antiquity of images which refers hack
to about 1200 years B.C. “‘ The Emperor Wu Yik (1188-1194 B.C.)
is credited with having made the first images or idols. The objects
of worship then were heaven and earth, the spirits of mountains
and streams, etc,” Lastly we turn to Greece where the art of
sculpture reached wonderful perfection in its application to religion,
The Mycenwans of the Xgean civilisation, who early dwelt in
the islands of Greece are now proved to have been clearly image-
worshippers, * We now know that the Hgeans made idols and
venerated them as did every other people of their time, Whether
D, G. Hogarth is right or not in claiming (ERE. 143*, 147" EBr.
1247°) that the Ageans worshipped only two deities, the mother
Rhea and the son Zeus, or whether we should rather say that
there were two primary objects of worship, it is at least probable
that ** Dual Monotheism ™ which he postulates was accompanied
by the veneration of spirits of wood and water, sky, sea, and land,
as in every country of the world.”™ Then, after the destruction of
the Mycenman or Xgean civilisation of the invasion of tribes
from the north about 900 B.C. when the Hellenic Greeks started
and developed their culture in Greece, their art and religion being
olose to each other, laid the foundation of an extensive worship of
images. ‘‘ It was about the 8th century that the genius of the
Greeks, almost suddenly as it seems to us, emancipated itself
Erumﬂmﬂlnlﬂnmntmﬂiﬁnn,nndpmdhyun&ﬂmﬁmiu
with which the nations of the east and west had hitherto been
content in a free and bold effort towards the ideal. Thus the

image-worship throughout world. It was never restricted to
one or two small areas; and images were in vogue all the world
over. Mumtthnmplnﬁmlhdynfimagu.ihumi

1w LLy "
.wm?uqﬂt*m. p. 300,

" ! Hustings' Enoy. of Religion and Ethics, p. 130, ¢ Ihi
' mnﬁfmmm. Vol. 12, p. 47 by Gasdue - P 1I&
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ing art and importation of images might have resulted in. Bub
what was the centre of this iconic practice ? Whenos first came the
images ! It has been proyed in all cases of ancient countries—
Egypt, Babylonis, Assyria, ete., save India alone—that the
practice of image-making was not an indigenous growth.
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XVIIL.

EVIDENCES OF IMAGES IN THE EARLY INDIAN
LITERATURE.

Scholars used to think half a century ago that images
were never known in ancient India; and, in fact, the practice of
their worship came into vogue not in the early part of the Aryan
religious life, but quite after the hirth of the Mahiyina or later
Buddhism, But now that opinion is among the scholars unani-
mously modified, The most critical and historical scholars now
do not hesitate to believe that books avowedly proved to date
from the pre-Buddhist times such as the Satras of Panini, the Brah-
manas of the different Vedas, etc., make distinet references to images
of gods which, of course, had a history and growth from times
much earlier than the times of the works just mentioned, We
shall show here that earlier books composing what is known as
the Sutra literature make such unmisﬂ?f mention of images
as the ingenuity of scholastic criticism can never find an easy
means of interpreting otherwise,

This definitely brings the age of iconology in India close to
the time of the Vedas. We shall next show that the Vedas con-
sisting of the Mantras and the Brihmanas give sufficient evidences
for the knowledge and the use of images in that age, Deserip-
tions of the Vedic gods and goddesses as having hands, feet,
armours, dress chariots, vehicles are no mere poetic imageries, but
are based upon the material images of the divinities who had
regular temples and Vedis built for them. They are, in , the
progenitors of the descriptions of images such as we find in the early
Purinas and the Silpesfistras, It is admitted also that, in later
lgu.thnhmﬂntpdawm multiplied with variations in their
conceptions, yet a long evolution of images ap to run
through the different ages of Indian religions life, whqu,_utwhulu,
admits them as forming an integral part of Upasand or prayer.

l{uw,wn'bcginwith details disoussing them in a regressive

! The probable of the books used here :—
(i) Patasijali's M cent. B.C.
(i) Knugﬂg’l’u Arthnsistrn :—
€. 320 B.C.—Prof. Jolly. ZD.M.G., Vol. 87, pp. 49-96; also
. pp. 95-06. Prof. Hillebrandt shares the sams view.
(iii) Panini's Grammar :—
C.7th cent. B.C.—Goldstiicker and Sir B, G, Bhandarkar,
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Patafijali’s Mah@bhasya:— wd B2.)

Sufficiently enrrent things are, 85 & rule, used as examples for
the elucidation of any principle. Pataiijali, the great commen-
tator of Papini Satras, in connexion with an aphorism, gives as
examples Visudeva, Siva, Skanda, Visnu and Aditys which words
are here nsed in the sense of images (Archi) of those gods.!

As illustration of another aphorism, the images of Kaéyapa
have been mentioned.® The same old acholium informs us of the
beating and the sounding of the Mrdanga, Sankha, the existence of
a sect of Sivabhagavatas holding an iron lancein their hands.” .
Thus the representations of the principal gods of the Indian
Pantheon were no less common in those days than they are now.
In another passage of the Mahibhasys, the author in explanation
of the aphorism of Panini iv. 1, 64, gives examples of sn I
having a large nose or a high nose.*

(iv) The Great Epics:—
FPre-Buddhistie—the original part of the REmiiyana composed
before 500 B.C.—Maedonell: Imp. Gaz., Vol II, p. 237.
The old form of the epic probably came into being about
the bth cent. B.C.—Ibid., p. 235.
(v) Manu and the Smirta works :— .
Gautama—5th or 6th Cent. B.(.—Jolly’s * Recht und Sitte,
P 37. i
Baochiyacs Jash o bt csak B.O. Ihid
(vi) The Sitra Period. —Pre-Pininisn. The date of Manu asgiven
by the scholars is not convincing. He certainly 1
the other law givers in date. As the lnst rudl-uhm:ludo
was not later than 200 B.C. (Bahler), the original Sutras
mybemmihtym;gnedhihmpeﬂod- o
(vii) The Vedio Litt.—(last phaso)— ©. 1500 B.0.—2000 B.C.
(Whitney, Haug and Macdonell); 4500 B.C. (Jacobi,
Tilak).
b/ e (Lr e ) | W Cape W w fam
firs s fawrr < | fs wowy | MARCEETRCT g | W

“Mlﬂﬁﬂiﬂﬁlwﬁ“wﬁiﬁn The Vyikaraps Mahabhisyn
of Patafijali, edited by F. Keilhorn (BS.8.), Vol. I, p. 420.

~ AR | evenens wrsfwe s o) Ibid., p. 241

in

¥ The t was fally em asised by Sit R.G.
Hlpm!ldmpﬂ?:l“ .d'ﬁu.:": the th:ﬁm conference (Poona), 1919.

o g g WA ST TN
s W T W AW e g
---.Wuw,nmﬁdml-m- 11, p. 222.
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Kautilya's Arthagastra.— (¢ 2401,

The common worship of images in Ancient India is attested
by passages from the Arthasastra, now a favourite study among
the archmologists, which too makes mention of the principal
deitics. ““In the centre of the city the apartments of gods
such as smuifee ; wfaws; wow; Foam; fo Faaw; @t
(divine physicians) and the honourable lignor-house ! (Frwfea
T%+) shall be situsted. In the corners the guardian deities of
the ground shall be appropriately set up. Likewise the prinecipal
gates such as Brahma, Aindra, Yamya and Sainipatya shall be
constructed, and at a distance of 100 bows . . . . . places of
worship and pilgrimage-groves and buildings shall be constructed.
Guardian deities of all quarters shall also be set up in quarters
appropriate to them.'! .

The aphorisms of Panini:— (0.7t €.0.)

Apart from the references given in Patafijali’s Mahabhasya,
the Sutras themselves contain a passage which pertains to the
subject of an image, According to the aphorism the affix EL}
means a * likeness'' when the imitation of a thing is to be
expressed. Thus wpy arwerw ofemfs wegs: an imitation of a
horse in wood or clay, sto.*

The Great Epics:— *

The Mahibharata is well stocked with references to i *
Beveral whole chapters (Adhyiyas) are devoted to topics of pilgrim-
ages to holy plsces’ The images of Mahikala, amkhakarnes-
wara, Bhima, Trisulapani, Kamikhya, Vimana, Aditya, Saras-
watl, Dhitmavati, Bhadra-karneswara, Kalika, Chandra, and others

J ! it st s Yo Sy fredene TtateTEY ¥ 5T
NTCH | SN WS WregT: wree | S Sarre gty e
ST wammeNA gy wn ) safol v fodwn |

Edited by Pandit Shamsastri (Govt. Oriental Library Sories). The
translation of the honourable liquor house for FwiETRY scems to be
Incorrect and inappropriate here, It should be translated as s house

for Saraswati with Laksmi Lasr-s means both Saraswatl
and Prithivi. S S e

J' X3 sfieAlt | Pinini's Astadhyayt, V, 3, 96,
' wefew ww ww wwitaeE wEg T TYEW wW wTETE we R
mmﬁmmnwmﬁﬁm
Mbh. Vaaa Parva, 82 Adhynys. Verses 48-49.
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have been mentioned,! The locales of these, as mentioned in the
Great Epic, seem to be 8o ancient that it is not now at all easy to
identify them, In another chapter we meet with incidental re-
ferences to images.® The readers of the Mahabharata are well
aware of the portrait statues of Bhima (made of iron) apnd of
Drondcharya as adored by his silent devotee Ekalabya.® Simi-
larly, the RamAyana also mentions images of which many refer-
ences here seom rather redundant.*

Manu and other Smirta books:—

In the laws of Mano may be found several references to
images. One of the duties of s Brahmachiri was to worship an
image of God.! Mention has been made of a Devalaka or o
Brahmin of inferior order who subsists upon the offerings made to
the images which he attends! Manu contains rules about oir-
cumambulating an image, stepping on its shadow and refers to the
taking of oaths in its presence.! He also gives ordinances to be
observed in dealing with a conguered land and one of these refers
to the worship of images® In Manu’s time, among other things,
a temple of a god was used to mark a boundary line between two
lands* Similarly, in that time, iconoclasm was regarded as a

L

(st (MR psud B.LY)

1 The Mah&bhirata, Vana P., 82-84 Adhydyas.
§  Fuwrafawre s W wete S |
wwfim wryouT: ferfem wwate =4
: Bhisma Parva, Adhyays, 2, 26 verse,
also SFwTET feraawT STEW STESTERT |
st fewaewerey | Ibid,, Adhyaya 3, 20 verse.

' Frww T wrinat S22 Tws e |
/ Ibid., Stri Parva, 12 Adbysya, 14-19.
- J#wmrne  The Raimiyana, 2, 4, 20,

wFwiry sweaw | Ibid., 6, 11, 28.

JWW11 Manu, I1, 176. Household
ods have been mentioned, of. fbid., TIL, 117

. fafwpaar Tewsrwiwtamrque | Tbid., 111, 152,
L miﬂﬁﬁmﬁumhmﬁm 1V, 39.
S O WA |
s swaf sy e v | IV, 130,

FwarwuaTtd wre vaes e |
g st gt § o gy VI 87
o mwmm: VI, 201.

o wmq“mﬁw g o |
mmﬁwn VIII, 248,
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penal offence.! The Gantama Dharma Siitra, a sméarta book of
great authority, has some passages bearing on images. For
example, ** Looking towards. ....images of gods, etc., one must
not commit nuisance.”™ * Oneshould circnmambulate a temple of
gods, etc.’™ *One who bears on his body sandal and safiron
touched by a Salagrima attains salvation.” In a holy place, ina
Tirtha, in the presence of a god, etc.””® Then, entering a hounse of
Eodcanh ™ Household gods have also been spoken of in the
same religions code.' Apastamba-Dharma Sutra, another book
on Smrii furnishes similar evidences of image-worship. Such evi-
dences may be clearly seen in passages, where the author distin-
guishes the merit of worship from the merit of meditation, ete.*
in which prohibition against a nuisance committed by one facing
& god has been enjoined,’ and where one is forbidden to spread
one’s feet in the direction of Agni, Brahmin, God, ete,? ;

The Siitra Literature:— ( 4w .0

Both the Grhys Sutras and the Srauta Sutras make clear
reference to the existence of images of gods. The installation of
an image, a temple of an image has been mentioned, go to prove
that image worship was sufficiently common in those times, !

A number of references to an image may be gathered from
Boi.%lxgnn‘s Grhya Satra which presents a variety of gods as
worshipped diring the author’s time. He deals at length with
the rituals of bath, purification, daily worship, eto., connected
with the installation of an image. In these connections. the,
tmages of Visnu, Mahapurusa, Vindyaka or Ganesha, Yama have

L SWESWTRN wAwTe wew | IX, 285.
2 g SR Sl Wmﬁmﬂﬁwﬁﬁw‘ i

Gautama—Dharma Shastra, (Govt. Oriental
! -.{- Library Series, Hminj, p- 139, of. p. 458.
) J_umwﬂﬁlumt" Ibdd., p. 154.
Wmﬁwﬁiﬁummﬁn"

J = Ibid., p. 465.
: 1:‘?@%:* The same book, p. 467.

'fl x imm__l_.l“lto-----o-" -I'Uﬂ'.
1 =g ofew 17 p9s. =
P et fafuire gemary s
- 4 Apastsmba Dharma (Mysore Edition), p. 186.
S * ATgWAT ST gy s Ibid , p. 199.
e “wfuwd s S .. L L aferrost | Ibid., p. 200.

. TN s temple, Sarikhyéyana Grhys Sutra,
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been referred to in the book.! The author always refers to gold
images as were presumably prevalent in his time. The village-

have also been mentioned in the book. The Kaukika-Sitra
of the Atharva-veda repeatedly refers to the fact that the gods
were dancing, falling, laughing, and singing* Traces of the
belief of houses, villages, towns, fields and temples of gods being
haunted, are to be found in this ancient work, and their remedial
meastres are also given.! The Aévaldyans Grhya-Sitra furnishes,
in like manner, unequivocal evidences of image-worship. The
household and guardian deities have been specifically mentioned.*
In the Grhya-Parisista of the same book may be found topies
relative to images of the planets, the materials to be used for their
eonstruction, and so on.’

The Brihmanas and Aranyakas:—

Informations with respect to the prevalence of images are
gnfficiently contained in this branch of the Vedic literature. In
the Sadvinés Brahmana, we read * the temples of gods tremble, the
images of gods laugh, cry, dance, break, ete.”* The expression,

J : ‘nr#:ﬁ-!uﬁum:mwﬂ:. ....... u-ﬁwwﬁ:ﬁ;gé

'FI. =
“ T WETGUSETNCN: O W e Fawm afwstag
T " p. 243,

et W TEwTas W |0 p- 247,

et gy e 1 p. 260,

e Wt s (1 p. 271

“ wrarat ©fmas e 7 p- 276.

& gurrel Firerraway w1 " p. 278

ey ey w7 p. 285,
The Bodhiyana Grhya Sitra (Govt. Oriental Library Series, Mysore).
| b S i g YR AT | The Kaugiks Sitra of the Atharva-

- ] =]

Veda, edited by M. Bloomfeld, p. 246, For repetition of the same,

. "ﬁﬁﬂﬂiﬁﬂhﬁﬂﬂ-ﬁqm....l'
Adhyays IV, Knndiks af, seo the commentary, P 324.
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Deva-malimiuc meaning * a robber of the gods’ being the epithet of
Rahasya as used in the Padfca-vishéa Bribmana shews olear indica-
tion of images in the context of that Brahmana,! The Satapatha-
Brahmana gives directions for making a gold image of a Puruaba{
placed on the image of the sun with rays all made of gold which
again has been placed upon the petals of a lotus* Inthe same
Brihmaoa references have been made to the images of Ratri (‘the
goddess of night '), Kaladeva (* the god of time ') and others to be
engraved on bricks" Similarly, such passages as *“ to sleep by a
god in a Garhapatyigira,” * then the gods being adorned with a
holy thread,”” * Siva with pinaka attired ina tiger’s skin,”” * She
sacrifices sitting in front of the gods,”* allude to images by the
meaning of the word Deva, eto,, having very little need of a com-
mentary. The Samkhiyona Brahmana of the Rig Veda contains
many stray references to images. The passages, for instance, ** he
addresses and cleans I1a," ** the arms of the sun-god being broken,
they gave two golden arms " and 5o on are significant enough*
Several passages connected with images occur in the Taittiriya-
Brahmana of the Black Yajurveda, some of which are disenssed
here: *“The udgita having laid in front of the gods;’'" * Agni

! Pafioa-vimda-Brihmana, xxiii, 18, 1. The same ex ion
cocars in the sime meaning in Tandys-Brahmana xiv, 4. & word
rukma in the sense of image ocours in the Aitareyi-Brihmana ru.

P we gEINEEe AL ... Y TEETENTA| wot a7 wifew ve oW
T ¥ v wfa et O ¥ oaw ww curewd oow worewnn e o2
ﬂw*qwmmmﬁﬁﬂm-ﬂw
Rt ognit a1 e iy wvereer Tee vy L. wy
yvwgvenifa | & wmrafe Freify ¥ wwn | feoondt wafe st Reow,
wifefe wew Reowsy wamwfy: goit waf godt fig saef | mg v wwawt
i 1 wif v Wt @ vw Tl R gaw o e, e

Satapatha-Brihmana, Adhys., Pra. 4, 8:18: of. The & tapatha-
{Bibliotheca lnij:mﬁ!ll. xii, p. 232-33. :

* wgr wfcfem ofadmer oratose o frwd oty sfasman vty
St st w wwfem. ... I" Ibid., X, 3,13-19, 220,

n * Tbid. (Bibli. Indica), Vol. T, p. 8; Vol TI, pp. 190, 380 ; Vol, I11,

- SRR | (p. 11), “ari sfres wi frowd shore-

{gﬂ)—ﬁuﬁk&qm-ﬂﬂhm&p (Anandiéramn Sanskrit series).
* The Taittiriys Brahmana (Anandidrama Skt, Beries), p, 108,
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i= on the chariot;”! * Those gods are in the chariot;" ' * Let
the hota worship the two imnages of Usa; 10 e The three images
of Sarnswati, Idi and Bharati;”"* * The two images of the presid-
ing deities of day and night;"* *“The three goddessea made of
gold;"* * Tvastd, the sculptor of vations imagea;™’ * All these
devatis are for the merit of the Yajomana put on the chariot.™
The Vedic Aranyakas are no less replete with allusions to images.
The Aitareya-Aranyaka contains a few of these, such as—"1
have constructed the body of the god Indra.’* Clearer evidences
of images may be seen in the Taittiriya- Aranyaka, some of which
are touched bere. The clothes of deities used to be dyed yellow ;"
the Rudras had their white clothes; ! the seven suns represented
in the art of Kagyapa.” * Let Visvakarmi provide yom with sun-
images,” *let Tvastd provide you with images,” '* ** the learned
Tvasta, the maker of images,’' * “ Thou art an image.”” * In
Vedio sacrifices, certain bricks formed a chief material, and there
is good ground for believing that the sacrificial bricks used to
bear reliefs of figures like sacrificial posts. The Taittiriya-Aranyaks
contains some topics concerning these bricks.

The Vedic Samhites:— (& 2000 .00

That the Vedas should contain sculptural directions and
devices would be rather too illogical to expect as those early

ﬂ""iﬁu&tﬂfuﬂtwm.ﬂmmwmjmmmmﬁn
Fwwrecawwwe sTawr | [bid., p. 133

J B gy gy Ty ol WD e Wy PR | WETewweay O
e | Same page.

' fbid., p. 635. *p. 641, °*p. 054 ¢ p 681 Tp 1104
‘ p. 1249,

s T W W mq:ﬁﬁﬁﬁrﬂmhthm1
: Ajtareya-Aranyaka (Ansndasrama Skt. series), pp- 142-143.
10 < e T o | » e} wnfor EATCE WRORTECE-
wifir waf | Wy Taittinyn-Aranyaka (edited by Rajendralal %'

It Itbid., p. 22.
2l s W OAA L wovnee e e e Wi TR |
p. 80. This reference may be regarded as important from

the moint of soulptural art as it refers so early to & art of Kadynpa
'Fhﬂftmwmk .:nul:'nmmnl;u Silpa-Sasire tzuugh not in its earliest
has yet been durwntuu:'l:r
18 formpgi % SRR FORWATY | WET T i
Ibid., p. 128. Tt is also worthy of remark that Visvikarms and Tvasti
were two divine arti
W op 308, -1 whewwfe  p. 425.



xxxii FROLEGOMENA.

hymns of mankind were not meant specifically to represent a
Silpa-Sabtra or a soience of art. So far as images or sculptures
are concerned, our legitimate expectation ought to be to find
snthropomorphis desoriptions of gods and goddesses with details
of limbs, dress, arms, armour, vehioles, and so on. And this we
find there in plenty. The Vedas are further not a strictly
practical code of Dharma and thus we can scarcely gat there such
things as comsecration or installation of sacred objects. For
these we may look for books specinlly devoted to them. And
the books of the Vedic age of this branch of literature give
abundant references to image and image-worship, some of which
have been already noticed. In the Vedas themselves, we may
come across here and there hints for an image or passages, which
eonvey, as a whole, the sure indication of an image. And probably
that may be practically emough for a historic and inferential
sorutiny. We touch some of these passages with contexts and
explanations.

The Fajasaneyi-Samkita of the white Yajurveda has a number
of references to the subject of images, which cannot be constrned
otherwise. In one E:muge the sun-god has been called Hiranya-
pini or ‘ one whose hands are made of gold." This also alludes to

[ the fact that the hands of the sun-god (no doubt, of his image),
l onoe broken by the iconolasm of the demons, were replaced by u
| pair of golden arms by the gods.! There are other passages in the
‘ same SavmAitd which clearly indicate the existence of images in the
Vedic age. As for example, * the body of Agni made of iron or of
silver, or of gold.’* * Agni being ecarried by the bearers,” ‘ the
presiding deities of night and dawn having fine soulptures,’* * the
wood-engraver who makes image, ote,” The Taittiriya Samhita
or the ‘ Veda of the Black Yajuh-School * gives evidence to the

use of image in sacrifice in a passage, such as, * He puts down &
/1 i i e SRt W | ¢ et 0
Viijasaneyi-—Sanhits.

The eommentator dhara explains :—fmpr wfion
* e feowgwmias evorgAT v v oot | wer 38 g
wwren fird sy st $RoeR amfafa shmfNonfomaty sey =0 war

*urE W wn aAT. . N Lbid, 4 W W ¥ i ar e
wg W | waie U Ay sieetane | Commentary,

! 1e We. ¥4 W, WPy Arwwww WrgAt | Commentary,

e ST G TN W ... 28/20. “gfew T8
wfies afwrwefuf 53 gy frd wive waivaf afred | Commentary.

* Ibid., 30, 12. Teivers Sy ., STy |

Mahidhars Bhisya.
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golden man, to support the world of the sacrifice,””! * This is
the temple of gods, eto.'® Similarly, the word Devala meaning
* one who earns by dealing with images’ has been mentioned as &
Rsi in the Kathaka Samhita The Atharvaveds Samhili refers to
the setting up of a sanctuary.* The Sama Vedo has this passage
for an image, which is plain enough— ‘We approach the foe
destroying, ancient incarnafe Agni, who shone forth most illustri- |
ously in the form of Srutavina, the son of Arksha.'™ o

The hymns of the Rig-Veda convey, in like manner, some
important testimonies to the practice of image-worship in Ancient
India. It is hard to see why those who believe that image-
worship is a relic of antigue barbarism would be surprised to find
traces of such practice in the Rig-Veda which embody, in their
opinions, the customs of Semi-barbarian'® primitive people !
However, such arve partially motived views and we would guard
oursslyes from attaching to them as little valne as possible.
Some [Buropean acholars now beliove that images were known in
Vedie times and support their statements by some references.’
But others deolare an authoritative opposition to any such faot.
They sympathise, however, with the charvika philosophers and
would not trouble to tread beyond the easy path of mere percep-
tion. Few scholars can deny that tho language of the Vedas is
not always straight-forward and that the meaning has to be

| Keith's Vida of the Bluek Yajur Sehool, Vol 11, p. ﬂlﬁiﬂ
p. 320, Ihid., we find a note by Prof. Dr. B. Keith worthy of ra-
tion—" with ¢ o golden man is put on that again, he rubs the figurs with
i and addresses it with 9-i, footnote B. ;

J L wyy FRTETEAAR wOATTAR wAr ofc. ... omr wwwriestn ey

hiﬂmmﬁsﬁ;miwwﬁn"liﬁihihm B
(Published by Tul_:_!_a:_im.rm‘mhaﬂ. p. 53,

¥ Macdonell and Keith's * Vedio Index.™

% The Atharva Veda TL il 25 fv.d0 1: w5, 1, &

¢ Sama Veda, prap., i, 9, 5; 7. 0.

¥ The oxistence of images in Vedie times has been by Dr.
Bollensen in the cases of s painted image of Rudra ( * ebo.),
nﬂ?m with & golden m.to{mnﬂ{ﬂmﬁtﬁwww:u._inﬁe
distin drawn between the Maruts and their images ( e T
ami) of gods *having the form of men’ (=¥¥W ). He writes, “ From
- the common npg:{tuﬁm of the gods as diva-naras. . .. . <We may con-
clude that the Indians did not merely in ; _q-iplmmn
fwmnmma&god-hutnhompmhdthm_hnmﬂlm::mr
...... Besides the common vapus, tans; raps [body, ‘and
form*] there is in the oldest one which, properly denotes
An dthupdﬁ,vh'&ndrﬂ,‘ﬂilnﬂmﬁﬂﬂumm.
Text, V, p. 453-64; are ZD.MG. X, vii, p. 346, xxii-687, Ludwig
Nachrichten.
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derived by means of infersnce rather than by a philological rule,
Should this fact be kept in view, the passages that refer to
images become at once clear and convineing to the most seeptical
mind. The passages we quote below should be discussed relatively
o that we may understand by their comparative and co-relative
implications whether the Vedic Indians were familiar with the use
of images.

Soch extracts are:—

Varunas, wearing golden mail, hath clad him in a shining
robe: His spies are seated about.”! ‘' Of many forms, mighty,
of tawny colour, he is painted with limbs solid, bright and golden.
From Rudra the great lord of this world may power never be
taken away.''* ‘* May [the gods] waited upon by the hymn come
to the seven works of the invoker, and delight the world with the
holy water. May the numerous doors of human form, horn in
the sacrifices, come to this sacrifice.’’® ‘‘The two kings, that
never do evil, sit in the highest place [that is] firm [and is|
supported on a thousand pillars.'"*

[He bid a small price for o thing of value].

I was content, returning, still unpurchased
He heightened not this insufficient offer
Simple and clever both milk out the ndders.’™
| *“ O caster of the stone I would not sell thee for a mighty
rice.
Not for a thonsand, Thunderer ¥ nor ten thousand nor a
hundred." .
Lord of countless wealth!*

Kaegi gives the following translation :—
“Who offers me ten cows for this Indra of mine? When he

| gy Ferwy sou asgfiasg |
J ofesgen faafe® | Rigveda, 1. 25. 13,
* ffn gows W TR |

TwraEE e o vewEEEge 1 RUVLOIL 35,0,
* Rig-Veda, IIT, 4.5. The translation from 8, P. Pandits’ Vedartia-

Yatna,

* Rig-Vods, Il, 41. 5. The transistion from S. P. Pandits’
“Vedirtha-yatna.” '

b saT weweCy WG FoRTHT Wi gerd |

J & s wHTY wifceRteraT gwn fegNia v |
IV,24,0. Cf also IV, 24 10.
* w¥ww awes. war ey T |

® gywTR ArgwTY afee @ www warwg | VIIL L5,
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has overcome the enemy he will return him to mes . . . . .
rocalling. Not even for a high price would T exchange thee, thou
that art armed with sling-stones; not for thousands, not for
myriads (of cows], not for a hundred-fold price, thou with hundred-
fold riches,” !

XVIIL.

Places of Pilgrimage—In a country where nearly three hundred
and sixty days of the year are spent in religions ceremonies, it
should be nowise hyperbolic to remark that every locality in India
has some holy place celebrated for pilgrimage. Tirthas or aacred
places are erowded with temples and temples are again crowded
with images. A temple, in India, without an image, is inconeeiv-
able. Genstically considered, images were first set up in a place,
where the cult connected with them was prevalent, Temples,
great and small, were built in course of time. Then, gradually,
the place grew into importance as & snored place for pilgrimage.
The very names of the places, if analysed and , nnfald o
mysterious history associated with icomio cults, Hundreds of
places in Indian provinces are called after the name of Visnu or
Narayana, such as, Vispupur * Visnupada,® Visnu-prayiga,' Vienu
Kiifiol* Nariyagapura,® Narayniérama,’ Similarly, many places
have been named after Cakra, a symbol of Visnu, viz., Cakrs-

¢ % _..is hardly conceivable without an i or some symbol
of the gods.”” Kaegi:—Rig Veda note 70a. Next he adheres toa line
of fallacious argument so common among some of the modern criental
soholars. The following may be illustrative of the kind of illogical
process employed by them :—Suppose there arises a problem—How
old is image-worship in Indin? One cites a passage from the R -Veds
and asks his opponent to examine it. The -:rn[gnnm_lt examines it and
finds that it can not be interpreted without mitting the reference to
an imsgn contained therein. The opponent, then, tries to defend his
position thus, * Well, the passage cannot be very old though it forms
a part of the eighth Mandela of the Eigv"i;’_edn because imuge-worship
was certninly unknown n the Vedic times.”” Would not the logicians
with n smilo call it an argument in a eircle or Petiho Principii, every
way invalid

Of. swstan @ wg TETEn eeAry T The Yajur-veds, 11.18.

L II: Bankuor Dﬁin:ijnmph
1 the Upper .
s At the confluence of the Alnkanandi and the Dauli (Dudh-

Gﬁn?h
Conjeevaram, in the Madras Presidency. : .
¢ st w et arcrawge w1 Padma Purkys: see Tup, Garet-
teer, Index Vol.
* frRye Ao ww srerwres | Brahma Purdng.
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tirtha, Cakradharpur ;' after Padma, another symbaol of Visnu, for
instance, Padmapur,® Padmivati, ste . :

[nnumerable place-names are connected by orign with Siva
names, such as, Rudra prayag, Siva-kiinei, [Sina-tirtha,! Vaidysa-
nath (Deoghar, Deo—Deva=8iva commonly),’ Kedarnath,® Som-
nath,! Rameévara! Places named after Brahmi are also com-
mon in Indis. For instance, Brahmivarta’

Similarly, there are places named after Sirya and Chandra,
such as, Bhiskarn-ksetra (or Arka-ksetra),” Soma-tirtha." Place-
names also originated from the names of Skanda (or Karttikeya),
Ganeéa, Kima, Indra (or Sakra), Agni (or Hutidana), and so on.
Such names are respectively—Skandaérima ' Vaindyake-tirtha,
Kamnarapa (modern Ganhati, Assam), Sakra tirtha (also, Indre-
prastha, near Delhi), Hutdéana tirtha.™ 1In like manner, the
names of Devis or goddesses were used to denominate several holy

laces in Indin. Thus, we may refer to Kiliki-Srama,' Viraji-
Ewtn,“ Sri-tirtha,® Gauri-tirtha,” Srinagar,” Bhavanipur,” and

! On the B. K. By. ! Near Chandn in Nagpur District.

¥ Moreover, there are ploces known siter the names of the incar-
nations. As for example, Matsya-deda (Jaipur), Kirmo-sthins
{Kumion) Variha or Sikarna-Ksetra (Soron, 27 miles N.E. of Etal,
U P.), Namsingpur (many modern places), Simana-tirtha (Siddhs-
#rnma, in District Buxar). Flaces named after Rima and Krisgn are
extremely numerons in Indin, such as. Rimpur, Ramgarh, Rimnagnr,
b, also Kishengarh, Visudevapur, Krlsnanagar, ete

* fwrwAte gwe wifs ereafewsy)  Brahma Purina.  Also Bhuba-
neswar in Urissa is oalled * Hara-Ksetra,”

5 In Santal Parganas, Bihar.

% In the Himalayas, a famouos place for pilgrimage.

1 In Guzerat.

* In South Madras,

* mgrrd JE wuaTi aws 5 | Padma Purinn,

The country between Sarnswati and Drisadvati (Mann

" The modern Kanmlka, 19 miles from Purt in Orissa.

1 el SreATe WIS wwes 7w | Brahims P

On the south of Guzerat.

I* rwATE gwgE A1 wewreweww | Brahma P. Cf Kirttiyekapur
(District Almora).

' st T #16 Srare wo | Dbid.

" s wwieTe wifewrywas w | Brahma Pardina.

B Modern Ya)pur in Orissa. " Puri,

B S e AGAGwgeeg | Padma P. % In Kashmir.

™ The southern part of Caloutts. There is another Bhavinipur
in Bogra District, where ancient images may be found in abundanee.
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the fifty-one Pithas or places, where the relies of the body of Sati,
the first wife of Siva, had been preserved to make the Tirthas
for pilgrims. Besides, the tirthas named after the Brihmanic
deities, there are places, connected with the lives of the various
incarnations, which grew into importance, attaining a religious
gelebrity. Such places are—Benares, the greatest place for the
worship of Siva, Mathurd for Visnu as Viasudeva, Ayodhyi for
Visnu as Rama, Kalinga (Konarak) for Sarjya, Puskara ! for
Brahma, Vindhyichala for Durga® and so forth. We give here
no detailed discussion relating to the identification of the places,
which is, in some cases, a matter of divergent opinions among
scholars.!
The idea of a Tirtha is not of a late period, of the so-called
“ Paurdnio " period, although, of course, in that period, it received
a striking development at the hands of the divine personalities,
who actually made many sacred plnces, and at the hands of the
pious kings and princes, who enriched the Tirthas with best sculp-
tures and magnificent buildings. The true origin of the Tirtha is
to be traced to the Vedic period, as the Vedic books make clear
reference to Tirthas or sacred places, For instance, we find, refer-
ence has been made to Tirthas in the Rig-veds, Atharva-veda,
i Brihmana, Taittiriya-Samhitd, Paiiea-Vimiéa-Brih-
mans, Sad-Vimsa-Brihmana, Sarkhayana-Sranta-sitra and so0
on,—books of undoubted antiquity.*

i S

| Near Ajmere. Tt is also/] ‘ﬁmhmn»’]‘iﬂh&.”

' Durgi is said to have(l grbha snd Nisumbha at Vio-
dhyachala. 1t is in Mirzapor District on the E. I. Ry. Jajpur or
Pirvatiksetra is no less important as o centre of the Sakti eult.

* For the geography and identification of ancient place-names.
see, The Geographical Dictionary by Nundo Lal Dey; -Sanskrit
Dictionary by A. Barooah ; Mirkandeya Parina, edited by Mr, Pargiter.
The subject is yet wanting in full trestment.

¢ @ fgntary RV 1, 46, 8, VIIL, 61, 7 Fraactm geat wee AV

XVIIL, 4, 7; wat ¥ &1 adufn T. Br. 17, 1, 8, 3; @ wim To. V1,
1,1,2; Paficav. Br. 0, 4; Sw¢ gt #riw, Sadvin Bra. 3, 1; Samkhy.
Br. 5, 14, 2.






CHAPTER L
THE BRAHMANIC IMAGES

The deities worshipped by the orthodox community
Bourcos of the ropre. O Hinduism have derived their growth
sentations of orthodox from the development of the Paurduio
s, and the Tantrik literatures, and their
becoming as distinet entities from the Vedic literature
which embodies the origin of both the Paurinic and Tan-
trik elements of thought. Nothing can be said with
much definiteness, but it can hardly be denied that the
Gupta period of Indian History marks a developed stage
of orthodox Purinas and Tantras and the same epoch also
furnishes us with examples of an equal development in art,
Pauranic and Tantrik in character. The works of the
artists who sculptured for the Brahmanical temples bear
the veritable stamp of the iconographical eonceptions
largely to be found in the Puragas and Tantras. The
| examples of ancient sculpture so far discovered, relating toy

orthodox Hinduism, range in date from the Mauryan tlmﬂrl

to the end of the Pala reigns.! The divinities o whom
' imgorlimme and sanctity have been attached in the Purdnas
and Tantras were represented in soulpture, and they V"“Fh

. types and artistic details.® The Hindu Trimiirti or Trinity

t The Yaksha stntoes of Kubem, Manibhadra, ebe., yet discovered
o o e g o, LG ek
mi represented on the Badcht To » .__KE_&;E__—-
\//ﬁaf.ud“'l‘ha imaize of the sun-god %"ﬁi"— o Kushan_period
has beon preserved in the Mathura Museum. } Aa earfior representa-
tidn 6f Sfrya may be seen on the Asokn mﬂﬁ' of Bodh Gays. .
i 'lP'I;h:]:__’-:lmﬂ.nju gods and goddesses ha e e T
a Pantheon or a family ol gods kuows-in-Sensiris T - e
% The relation, whieg_l'.hn individoal gods bear to each other, m:hi
be determined from their membership to that family. A
gods, Visnu, Siva and Brahma occupy the moss prominent .P""i““l::
The Ashia-dikpalas ns sich are only subordinate’ deities MEH o
attached to the three main gods. The main deities, agsin, have their

srate families which consist of s number of gods and goddesses.

\}ﬁi@l}ﬂiﬁm 'Eem Laksmi_pnd Bg_mng,mﬂﬁi?ﬁ;_mnﬂ ot
*“ ) '“ n m- w4 .—'_‘

| (ons. ~Brahmds wives were 8§ h%ﬁ” jter_and_Gayatri. _The sun-

i ——

l
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2 INDIAN IMAGES

has several iconographical representations. The Trinity
dispersed, i.e. Brahma, Vison, giva, have different types for
each in sculpture. The nine planets always found in a
up have not been separately represented in large figures
except the Moon and the Sun which have several bold images
with some differences in type and style. Some of the
Dasa-Dik-palas or Guardians of the ten quarters, such as
Kubera, Varuna, Agni and Indra, have been notably repre-
gented in sculpture. Gapeda, Mahisena or Kartikeya
belonging to Siva’s family and Kamadeva, the God of love,
have their characteristic representations. Among the Devis,
whose conceptions and worship form the main theme of the
Tantras, the principal ones, of whom imuages have been
common, are the Matrikas, Kali, Tard, Chamumda, Siva-
diti, Varahi, Chandi, Gauri, Mahisa-Mardini, Sarva-Manga-
la, Manasa, Katyiyani. Besides these strictly Tantrik
esses the female deities of whom we have iconogra-
ghiua.l representations of importance are Sr, CGangi,
amund and Sarasvati or Vaglévari. Prominence and
distinction have been attached to the worship as well as
the representations of these divinities by the various
Sampradayas or sects tolerant to each other but devoted
more particularly to their individual lines of religious
thought and performances. Thus the Vaisuavas, Saivites,
Sauras, Ganapatyas, and Saktas had their favourite deities
variably sculptured for worship and adoration.
We have literary evidence to show that it Ern.u t;l;e
) religious injunction of the Hindus that
hmm particular deities were to be worshipped
by particular sections of the whole
community.! Thus Visnu was the god of the kings, and
so was Indra;® Agni, Sirya, Brahma and Siva were the
gods to be particularly worshipped by the Brihmanas.

god has, likewise, n distinct family to which belong Revanta, Arupa
and others, The planets have ss their presiding deities, Siva, Visnu,
Brahmi and others. Each god or goddess had different forms assumed
by them on different oocasions. And all this led to a great variety of
representations in sculptural art.
|y T g w1 T w0 )
fem wrifasan e woigy  Kirma Purdgpa.
* st 3w " goC |
femarwtire e s 39 forwww | Thidem,
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Again, Vispu was the god among the Devas and Rudra
among the Brahmanas. The moon or Soma was the
deity of the Yakshas as well as the Gandharvas. The
object. of worship among. the Fidyadharas was “Sarasvati
and-among the Sadhyas, was-the god Hari. Parvatl T}J
the goddess to be worshipped by the Kinnaras. Brah
was to be worshipped by the Rsi and so.was Mahadeva.”
The sin, Visou and Uma were to Eg adored by the Manus.
rahma was the god of the Brahmacharins. Ambiki was
the deity among the Vaikhanasas or those who ohserve
V anaprasthasrama, and so was Siva among the Yatis or
Sannyasins, Gayesa was to be adored as god by the Kug-
mapdas or & community of Gapas, Brahmi was the
of all and all the gods were deities of the householders.’
All these facts are important as determining the icono-
4 . graphical types of representations of
R Koo phion) s particular gods. Thus it is natural to
expect that the god of the kings ought
to partake of the nature of the king in features and
All the images of Visnu, of whatever variety they may be,
strikingly satisfy this condition. We shall work out these
points in detail while dealing with particular deities in
reference to their ancient dated images. Historically,
fact is worthy of note that as the development of various
cults was dependent upon the royal patronage, &
many images themselves were made to be installed by
kings or their chief officers. These images evidently s
the mental tendencies of the kings. In most cases, wWe
find, the Visnu images were invariably set up under
direct royal commands. The Gupta emperoty the Pala
kings were all worshippers of Visuu. The rulers of Mat-
hurg were also devoted to the faith of Vismu. The m(ﬂi
ing princes of Orissa, t00, paid their reverence to the
Visnu. Hence the significant fact that Mathura, Magadha,
Gauda and Orissa were the centres for the sculpture of

¢ pemTaTe 94 SR & syriowry | Ibid. = .

f.—" The majority of high caste Hindus in N. Indin worship all
the gods of the Hindu pantheon, eac man, nocording to
his fanoy, paying ¥ inl respect to ianhuquut his
consorts, or to Vispu in one or other of his many incarna-
tions." Imp. Gaz., Vol. 1, p.430. A curious coincidenoce,
indeed ! : :
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Vispu is after all explainable. Similarly, the fact that
Kaéi or Benares and the Deccan became the centres of
Siva and Rudra cultus and their images, can also be
lained in view of the above-mentioned evidences. We
shall now observe the general characteristics of the gods
and goddesses of these different sects and those of their
sculptural representations, noting the relation which some
deities bear to others and the differences of forms present
in the representation of a particular ged and his family.
Trimirti or Trinity.—We may refer to important
examples of Trinity,' (I) the Trimfrti image in the Pesha-
war Museum and (II) the four headed lingam in the Indian
Museum. The former has three heads representing Brah-
ma, Visou and Siva with their typical emblems and is an
ancient work belonging to the 3rd century A.D. The
latter has four faces representing Visnu, Brahma, Surya
and Siva. It has been suggested by a scholar® that this
“blending of the four principal gods of the Hindu pantheon
is a sort of compromise of the sectarian beliefs of the
Another suggestion informs us that *““this concep-
ion of the Hindu triad does not seem to have come into
e until the advent of the Pauranic period, for in the
time of Y#ska, the deities who were generally grouped
together as the trind are not Brahmi, Visou and Siva, but
Agni, Vayu or Indra and Sarya.”* Both these suggestions
gannot be accepted without some necessary modifications.
E]: idea of Trinity, in our opinion, is as ancient as the
ime of the Vedas. The Vedic triad Agni, Viyu or Indra
and Sarys, in fact, takes the place of Brahma, Siva and
Visu (as Sarya), the last being met with in the Triuitﬁ:ﬁulp-
ture of the Indian Museum. It is possible to establish the
following equation on the evidence of the similar forms:—
Agni—Brahma.*
Vayu—S8iva (Rudra).
Sarya—Visnu.

I The Archmologiceal Annual, 1013-14, plate LXXII a, b, ¢, d, e.
Rend also the article by Mr, Natesh Ayar contributed to the same.
©f * Trimurtiz in Bundelkhanda "—Ind. Ant., May, 1918.

* Pandit Benode Bihari Villyavinode of the Indian Muoseum.

8 Mr. Natesh Ayar, Ibid.

* Agni and are desoribed as being of red colour and hold-
ing o Kamandalu. See Matsy P. Chape. 232-235.
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The allegorical meaning of the Trimiirti has been in
many cases only touched but not clearly worked ont.'
The three gods, Brahma, Visou and Siva, who form the
triad, represent in fact one Maurti taking three forms in the
act of creating, preservin and “destroying." Similarly,
these forms also refer to three fundamental stages of life,
childhood, youth and old age. The idea of the Trimarti
sculpture must have been drawn from the three main periods
of the Aryan life—snamely, those of the ﬁghm&uhﬁﬂjﬂ
¥ Grhastha and Sannyasi or Yati. This seems to be
psychological basis of the idea of the Trimarti representa-
tion. Brahma's features are exactly those of a Brahma-

‘Wi
B o

chari. He holds a Kamanpdala, puts on Kag cloth, 1+

carries the Vedas, .all of which are requisites of a young
Brahmachdri. The appearance of the Visnu image i8 the
“ideal representation of a householder, enjoying, working
and flonrishing in the world. His dress, ornaments,
attendants all speak of his life of the world. Thus he has
been the ideal god to be worshipped by the kings. The
image of Siva, in like manner, represents the life of an
Indian Sannyasi. He wears like the Hindu ascetic, tiger's
skin, bears a trident, has Jata or clotted hair—the true
sign of old age and indifference. Like a Yogi he is

naked and devoted to spiritual contemplation. Metaphy-
sically, the trind represmga the thr;lee at principles of the
aniverse, namely, Rajas, Saiiva, an amaa——a_cirm ity, intel-
ligence and h]gtia.. Further, the three main divisions of
the day, namely, morning, noon and evening have been
symbolised by Brahmd, Visuu and Siva. Mythologically,
Brahma created the world, ** the fldan egg.’’ Vispu pre-
sarved the creation throughout by maintaining the life

I

Viyu is young in. & n,miuRuﬁmto_hﬂmp:mhduui
16 years of age. A deeris a symbol of both.
i Mr. Havell in his ** Tdeals of Indian Art,” p. 68, the

which the Cosmic eross Wi the symbol in the ancient Aryan world.
The four points of the aross indicated the position of the Sun at mid-
night, sunrise, noon and at sunset respeotively, 1t is all confusing in

ui
e Sutls i Sobdtatuchiniour
! This mmuhg::ha ph explanation of the Trimfighi..
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principle and by removing the destructive elements in his
various incarnations. Pralaya or dissolution of the world
was brought about by Siva or Rudra who danced wildly
in his Natarija Marti.

Ananta-Sayi Nardyapa—It is a composite im-
age. In it-,_Vi:_el_m iz sleeping on the coils of the snake
Anania or Sega whose seven hooded heads form a canopy
over him. According to Mirti-Laksqpa' he should be at-
tended by Laksmi at whose lap should be one of his legs.
One of his hands must rest on his left thigh, another should
gwl:Hport his head. On the lotus springing from his navel

ill be seated Pitamaha. Attached to the lotus stalk should
be two demons, Madhu and Kaitabha. The discus, club,
conch, etc., shonld be placed beside him. We have some
best examples of the sculpture representing this figure dis-
covered at different places.' With differences in details, .
they all agree with the description above quoted.

This figure like others admits of three explanations.

! Bee Hemidri, Veotnkhanda, p. 122 (Bibliotheon Indica), called
* Jaladayi-Nariyana "
Fadww WA ENREATEE |
TRTTEE WA WA W
wuT SOy STy HE et |
T WO W SRR g9
Wi RV AT W |
TR Sy g frATw: |
wTE W 7 R oy R
SwAwALTE T A SR |
Padma P. quoted in Sritattwanidhi, p. 46.
Also ¢f. wy=piarwTs ete.—Merutantra.

* The panel from the south fagade of a_
district, shows the Ananta Sayi Vi
“A history of fine art in_India and Cevlon!' | A statue of the same
e of colossal size, being 12 feet long, h deseribed in Cun-
m's Arch. Sur. Reports, Vol. X, p. 62. Another example of
the same was referred to by Cunningham, ibid. p. 107, Ses also
ibid., Vol. XXI, p. 41, for o eclogsal figure of Visnu on Ananta. There
is & terra cotta representation of the same imnage disoovered by Con-

ningham in Bhitargnom in Cawn distriot. According to him it

to the 7th century A.D. Ibid., XXI,, 40—48. Some images of
this mhmhMmuM“l\'ﬁguMMﬂult
Gaya. Fig. A. 12, Nagpur "
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| One refers to the Adhyatmika or metaphysical, another to
\J | Adhibhautika or physical, and the other to Adhidaivika or
| mythological worlds. According to the first, the Ananta
ﬁsyya group represents the creation, Ananla, or Sesa being
Primary Nature,' Vigun being intelligence and Brahma
standing for Purusa or Jiva. In the language of the
Samkhya philosophy Ananta is Prakyti, Visnu is Mahatiatva
and Brahma is Ahamkara. At first, there was eternal
Space full of darkness (Tamomayi) from which sprang o
intelligence or light (Chinmaya) whence was born the wor
including man. Physically the creation may be explai
as the gradual evolution, from Proto-atomic Matter, of the
sun, which has in its turn created the Solar system. Now
this Proto-atomic Matter is represented by Ananta, the Sun
by Visuu and the world by the Padma including Brahma.
Mythologically, Narayaya® residing in water is said to
have slept on the serpent Ananta in the Primordial time.
From his navel came forth a large lotus—the earth with
its seven islands, forests and seas. In the midst of its
petals was born Brahmai.’ The meaning and purpose of
lis emblems are clearly given in the Varaha Puraya. The
conch was meant for the destruction of Avidya or illusive
knowledge, the sword was for the killing of ignorance.
disous was the symbol of the circle of Time. The club
was for the destruction of an impions king. It 18
stated in the Puravas that just after creation, Brahma

o, 501w, Fragag and wrere ave all synonyms See Amarskosa,
Sargavarga. Visnupada means the place of Visnu, i.e. the skY, which
is called the hair of Sivs in the compound, Vyomakeda. The sky or

wrw is one of the eight forms of Siva, who is Astamurti.
“ The remarkable Hindu coneeption of Visnu reclining on Sesa,
the one-thousand headed snake repressuting eternity, finds & striking
parallel in the Mithraic image of Kronos, inhnite tims, & Wi
engircled by the eoils of & gnnke.”

The Crown of Hinduism, p 303—312.

* The word Nariyapa has explained ns :—

w grersrafan ety srorre feggeT |

¥ The Variha Purdngs,
Adbyaya of. Matays, P- and Adhyiys. ‘
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was threatened by an attack of two demons, Madhu and
Kaitaba, but was rescued by Visnu who destroyed them
and thus-received the name of Madhu-Sidana. Visou's
function was to preserve order and stability by removing
the cause of disturbance. Visnu in his incarnations on
earth saved the world from time to time by killing various
demons, and the demon Madhu seems to be the first one
destroyed by him in his primeval form. The fact that all
the creation proceeded from Visnu, in meditation, lying
on the sea is also indicated in the Mahabhiarata.!

Visnu in ‘Fanera.L—We have records and images
of two types of Visnu without any gualification. One t
represents_him as having four faces-+one of mild and
beantiful form, another of Kapila—with_clotted hair and
moustaches,’ the third one of a boar, and the fourth of a
man-lion. \ He has the usual emblems of Visnu in his
hm::cwered a figare of Visuu of this description
at Benares and published its account with two illustra-
tions.* The figure stands unique of its type among the
entire range of Visnu images discovered in India. The
description exactly corresponds to that of Visou given
in the Viguu Dharmottara quoted by Hemadri in his
Chaturvarga-Chintimani* The second type of Visyu is a
offe-headed-smiling figure with either two or four arms,
In the case of four arms according to Varihamihira, the
right ones should hold a club and the posture of Santi
and the left ones a conch and a discus.” The two armed

figure should have a conch and the posture of _ﬁﬂs’ﬂnt::._,f In

Y e s A iy S
¥ 0 vty famy wy® wwa w0 MoBh 13, 312,
P i s 3 s (.
- % -

=TSl wm | At | Hemadri.
* Boe Modern Review, 1019, June. Just on my disoovery, I-pub-
lished the description without any correct identification. Now Iam
sure of the identification of this figure with the fignre of Visnao.

* Fair. . 399 oy fiesf wrcimwarnfwy .. ..
P gf wetves e
wfew ofys o8 wor sTorwsTwg |

“'l L -

Hemidri.
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either case, there should be the sym
the chest and the Mitre called Kirita on

Srivatsa symbol, the discus and the conch fo
sure cognizances of Vispu.

In the figures of Visuu, as described above. th
and the attendant figures are absent. The addition
many attendant figures seems to me of a later date.’
gimple two-handed Visyu image has been called Lokap
Fignu in the Vigpu-Dharmottara.

Visnu as Vasudeva—Nargyaoa is the eternal and
primeval form of Vispu whose one form, the human form,
is known as Vasudeva. Although in form he is human but
in essence he is divine and this nature has betn to some
extent expressed in sculpture in his having four and
being attended by the gods Téa, Brahmi and others. The
characteristics of Vasudeva are briefly these: he has
four arms; on the right side the upper arm holds a disc,
the lower one a lotus; on the left side, the upper hand
bears a conch, the lower one a club.” He is attended by
| Framgifigawan & apiw iy e o |

e . i o wHEE: |
o ¥ SRt TR T | :
sfgwyry w R g Tl Brhat Samhita Adhyiys 58
(Vizinnagrim Seriea.)

* Pandit Venode Bihari Vidyavinode considers the addition of
Padma to the attributes of Vispuas of comparatively late periody See
his fegyts wfesy p. 30, Cunningham’s Numismatic Chronicle, 1893,
p.126. Vol. X contains a figure of Visnu without Padma and attendants.

! The onse of Garuda, the Divine Bird, is exceptional. He like a
lotus forms the seat of Visnu. See Agni. P., Chap. 308.

W m—.“rm AFTIAWEC IE‘ i ql:lﬂtﬂl! in Hemildri, PR 110-111.

by rcrAd AT TAEE SATA
R WA gL T | M. Bh. [ . 2785.
¢ gfw 7 w¢ TwwwwTL THAT ¥ |
ar# Wy wgywgtem wewg | Agni P Adhydys 44.
There is no hard-and-fast rule for these positions of emblems.
The representation of these pusit.iumhpmthd‘ll;.;pmnl‘
HETOATE 7 AETHER T "
FEw IR T Matsya P., Adhy. 232-235.
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his two wiv etimes called Rubmiypy and Satyabhama’
sometimes called Sri and Pusti® and at other times ealled
i, Sas@@Wati® or Indirs and Vasumati' He wears a high
itrgie8lled Kirita and a long garland called Vanamals
ging down to his knees. He has other attendants,
ol as Tsa and Brahmi by his sides, the earth goddess
pithivi below his feet and Garuda and other worshippers.
e personified Gada devi and Cakra deva are also his
followers. These attendants are more or less present in all
the sculptural representations of Viasudeva. They, how-
ever, vary with variant descriptions of the Puripas and
other books.! Viasudeva images may be seen in almost all
the museums of Northern India, viz. at Mathura, Nagpur,
Calcutta, Rajshahi and Rangpur. At the last named three
Fla.uea, they are many in number and at the last two, they
orm the principal and major portion of the collection.
The finest specimens of Vasudeva image with most details
are these three: I. A Benares image of Vispu;" II. A
Gorakhpur imagé’ " II1. _Animage at Nagpore." A seated
image of Vasudeva ma¥y be seen at Garhwa., This type is
undoubtedly rare. . i
Metaphysically, Vasudeva represents the unqualified,
intelligent being.* The word Viasudeva has been meta-
physically interpreted as an all pervading being in the

! sfmfewfedtfufawfoawsrong | Gauntamiya Tantra.
 Stgat =ity woa wydtwwoteit | Agni P Adhya 44.
! Kialiki Porana, Adhyaya 82.
* Sarada tilake .
Vo wealt wria fral il oY) Agni P. Adhy. 49,
Also, wagw w¥T W Fwgfmiatomr .. ..
T 7 wTRAT W T
ATHWTAAR T WA R |
quoted in Hemddri, Vmatakh, Adhy, L.
* Discovered by me—at Samkhadhiri at Benares, see my
* Benares loonographical Notes," in U.P. Historigal Soe. Journal.
! Arch : Annual, 19.
' Fig. A, 7, “ Descriptive list of exhibits in the Arch: SBection,
Nagpur Museum, pp. 3-4.
¥y vweA gihEeT faTeT |
argFaitiiTaT 9T JurAtAr gfwswer 1 Kirma P. Adhyfiya 48.
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Vignu Purawpa.'! The emblems held by the figure of
Vasudeva are symbolic of his transcendental nature. The
discus represents the eternal circle of time, the circular

paths of the planets, the cycle of existence, anythi
that has a circular existence. The conch is the sfml;)-ﬁ
of sound (wrwsta:) which is the attribute of Akasa, the
abode of Vispu.! The lotus is the type of his created
power. The club is symbolic of the power Lo destroy the
enemies of the world. In sculpture, he is represented as
the Supreme God to whom all other deities including
Bralima and Jéa are only subordinates. His image is
attractively beautiful, majestic and placid. In mythology,

he is found to be the son of Vfsudeva or in other wo
Krisna of the Mahabhirata! He used to bear the
weapons conch, dise, club and lotus usnal to Visnu. He
has been regarded as the perfect Avatar or incarnation of
Visnn. Krisna's two wives, Rukmini and Satyabhamad, are
typical of Laksmi and Saraswati. Historically, the repre-
sentation of Vasudeva figure has been derived from the
description of Krisna and his family. The antiquity of
the word Vasudeva has been attested by many evidences.*
Other Lgpes of the Vispu image —Principally
four kinds of Visuu image are known—Vasudeva, Samkar-

sapa, Pradumnya and Aniruddha. Of these Vas

image is the earliest.! Besides this, the other three images
. yhave very little in common with the figure of Vasudeva
t&}*raﬂd they may be evidently regarded as separate figures.
/X Samkarsana will be of white colour and will hold a stntf
/ land a plough.' Samkarsaga is 8 Synonym of Baladeva

’ S Sy T wm
W § wrgeath fagie efoemd ) —Visnu P. Améa 1, Adhy. 2.
Cf. also Fwamg WAy ageETATAT

* wTETe |

i ggEaw AL aTgeY WA |

+ Hasting’s Enoy. of religion and Ethies, Vol 7, see
Also read Journ, Ameri, Ori. Soe. 7, 4.

b wifegfE T ST |

¢ Hemidri, Vratakhands. Of. the Laksana of Baladeva.
1 Amarakosa op. cit. and Vr. Sam. Adhyiy H8.

# Tpearnation.”
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or Balarama and in description they are identical in form.
He is regarded as the eighth incarnation of Vispu. Prady-
umna i8 described as holding a bow and an agrow in his
hands.! In name and description he seems to be the same
as Kama or Cupid. Anirudha iz described as having a
sword and a shield in his hands® His form is that of a
‘Eflical prince. According to the Purinas all these three

onged to the family of Vasudeva or Krisna, Balarima
being his step-brother, Pradumnya his son, and Aniruddha
his grandson. Metaphysically, Balarama represents the

destructive power or Kala and means Sega, the serpent.
In sculptute, he is flanked by a serpent having an out-
spread hood over his head." Pradyumna or Kama (mean-
ing *desire’) represents the Saftva Guna or illumination
and embodies the preservative energy to protect the world.
Aniruddha's form is called Brahmi and is full of Rajo Guna
or activity.*
Among other images of Visnu, the Trailokya Mohana
l:lgl'ure is distinguished by its having eight hands and at
e game time, its being attended by Laksmi and Saras-
waty,’ the Harisamkara figure is distinguished by its having
four faces and twenty hands, another characteristic is that
it is represented as lying on water like the Ananta-Say!
image. The image of Laksmi Nirayana Visuu is note-
worthy. The figure of Laksmi is on the left of Narayana.
Her right hand is laid round the neck of her husband and

! Agni. P. Adhyay 40, Hemadri.
TgwuTTE] goe | Brhat Sara 58 Adhyays, 40 Sloka.
! Hemidri, also Agni P. Adhy. 40. -
! Vogel, Catalogue of the Archmological Museum at Mathura,
Fig. D. 30, p. 102,
¢ TR STewwT AeET TW AT

wTrwT eAwT TRt ¥ Stea
s =resa w9 a1 Frarsstmla |
e g g et
et st .. .. Kiirma P. Adhyay 48.
* Agni P. Chap. 40. A twelve-armed figure of Visnu was des-
eribed by Cunningham in his Arch. Sur. Reports. Vol. XXI, p. 8.

This is & near approach to the deseription of Trailokys Mohona. Cf.
Fig. Gd. 1, Indian Museum, Anderson's Catalogue, Part I[, p. 253,
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the left one will hold a lotus. The left hand of Nariyana
will embrace the waist of Laksmi. The bird Garuda, the
miﬁed Samkha and Cakra, Brahmi, Siva and a Chawri-

ing woman form hisattendants.! This figure-represents
the ideal conjugal love; Laksmi is Beauty and Visou is
Intelligence, The image shows the union of both. Images
of Laksmi Narayana (simply called * Visnu”’) may be found
in many museums of North India.’

The incarnations of Vispu.—Usually the incar-
nations of Visuu are as follows:—

(1) Matsya (fish); (2) Karma (tortoise), (3) Variha
(boar), (4) Npisinha (man-lion), (5) Vamana (dwarf), (6)

- Parasurama, (7) Rama, (8) Balarima, (9) Buddha, (10)

Kalkin. According to the Bhigavata Purans, the number
of incarnation is 229 The eighth incarnation has two
variants—Balarama and Krishna. The Visnu-Dharmotiara
%‘Fﬂﬂ the description of Hawpsa, Matsya, Kirma, Vardha,

arasingha, Vamana, Trivikrama, Parasurama, Krisna
Balabhadra, Buddha and Kalki presumably as incarna-
tions. Hamsa is an addition and Krishna is an alterna-
tive of Balarima’. The Agni P. describes particularly
Narsiiuha and Varaha. Detailed descriptions of Mahava-
riha, Narasinha, Trivikrama, Matsya and Kurma may be
found in the Matsya Purana.* The first four incarnations
are therianthropic in form. The first one is like that of &
Sringi fish.* He is sometimes described as ha the
upper portion like that of Visou with the usual attributes
and the lower one like-that of a fish." In sculpture he is
represented as a fish with some men behind it.” e figure

- efawa g CmaTareg o |
Thaw swgyATATETTE T |
Fawra e wegT: Rrawama §317 0 Hemidri-Vrata.
*t Fign. No. A. 4, A. 8, A 10, of the Nagpur Museum. Also Figs.
No. 4012, 4149 of the Indian Museum : See supplementary Catalogue

of the same by T. Bloch, Ph. D, p 82,
* Hemadri ( Biblintheoa Indica), Vaol. I, Part 1, pp. 115-120.

* Tho Matsya P. Chaps. 2431-2345.
% gyt W gesseerEes | Hemidri.
% srant frew W wowte oto., Meru Tantrs, 26th Praksasa.
1 See the photographs of the figures of the inoarnations at Girhwa,
Joura. o the 1P, Hist, Society, Vol. I, Part 1, PL IV.
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of Kiirma incarnation is like a tortoise, and in seulpture it
is followed by some human figures churning a rod, prob-
ably representing the Mandara mountain, on its back.'
The Varalia image is described as having the whole body
like that of Visnu, only the head being that of a boar.
The earth represented as a maiden sits on his left elbow.
His right hand is placed on his buttock. One of his legs is
placed upon the head of a Naga king and another on a
tortoise® This description fully agrees with those of the
boar image at Garhwa andin the Indian Museum.” There
is a record of another type of Varaha image in which he
is represented as killing the demon Hiranydksa with his
dise.* The late Babu Purna Chandra Mukerjee described
a Varaha figure of this description found at Aksad in East
Bihar.* A distinction is to be made between a Varaha
image and a Nr Variha image. The former isa simple figure
of a boar with a tusk raising a patch of earth, the latter is of
the above-mentioned description. The examples of the
former may be met with in Central India generally." The
Narasinha image is described as being in human shape, with
four or eight hands and the face of a lion. He should be
represented as disembowelling the demon Hiranyakadipu

I have a photograph of the fish incarnation of which I discovered
the image at Benares.

1 [had,
S reeEETONTE ROGHT ST ...
o wfedms o< W Twwi

gt wur wHEE wawgka | Mataya P
Cf. i, AT WR SUTEAT 79 WEwTT W |
s W W W gywmagwTr | Hemddri
* Bloch's supplementary Catalogue, figs, 3898, 809, pp. 83-84; df.
Plate XX XVIII and XXXIX, Hindu, Tconography, Vol. I, Part L.
b frograinCaTTR AR |
sRTgAiOwTS: G W W |
—Visnudharmottara quoted by Hemadri.
b Praviisi, 2nd year, Gth issus.
* The colossal figure of boar at Eran. A garland composed of human
figures sculptured on o band round its neck. Vide Cunningham’s -

Arch. Surv. R, Vol. VII, p.59. Another figure is described in p. 89,
ibid., Vol. 9, p. 6.
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with his nails.! The images of Narasinha so far discovered
fulfil these conditions.” The fifth incarnation refers to two
images of Vamana (Dwarf) and Trivikrama (literally, one
having three strides). The former is described as a corpu-
lent man with a staff in his hand.! The latter should be
represented as holding a noose with staff, conch, dise and
a mace* A sculpture representing these two figures is
preserved in the Indian Museum. To the left part of the
slab is the scene of Bali giving to the Dwarf land measur-
ing three steps. The main figure is that of Trivikrama
with one foot reaching up to the Brahma-Loka and another
{nylaced on the earth.® Apart from the separate figures of
arzha and Narasinha there areé some images of Visou
with three heads, the side ones being those of a boar and
lion." Of the remaining incarnations, the tenth or the last
one deserves a special mention. Kalki's image should be
represented as riding a horse with an uplifted sword in his
hand." His figure wust be distinguished from that of
Revanta, son of the Sun, whose figure resembles the former
in appearance except that it is followed by dogs, musicians
and other attendants.’ I have discovered one image of
Kalki without any dog at Benares.
The philosophical idea of incarnation is contained in

1 arcfies wha JETEEaRT—A | Matsya P.

Also, FiwTweT =3wS ATWATHE gwTi: |
frmsirdrie: wrErges: 9 | Hemadr.

* Rloch's Supplementary Catalogue, Fig. 3801, p. 84. Garhwd
image, Op. Cit. Vide E.‘nnnin‘ghnm'u Arch. Surv, R, Vol 1X, p. 6. CL
Plate XLIV, Hindu Ieono., Vol. I, Part 1.

1 Fromrres wHET o9 .. Hemadri,

v gagringe Wil wgpemage Ibid.

Also war Fafams o=t Wy rTmaa e | Matsya P.

% Vide Bloch's S. Catalogue, Fig 3807, p. 84.

Mathurs Museum. Catalogue Cf. Plate XLVIII, Hind

Part L
% Catalogue of the Mathura Museum and Fig. P. 28, p. 1
(Catalogue of the Bhuri Singh Museam at Chambs, Fig. A. &, p.
T wyATAwC e wwwe  HemAdri
¥ This pnint!fﬂ first noticed by Pandit Venode Behari Bidyn
Binode. Cf. Revanta's image, No. 5821, 8777 Cabinet 17, Indian
Museum.

-8

Fig. D. 59,
oono. Vol 1

00. Cf.
3
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the oft-quoted verse from Gifa “ =T 7=T fig wriem st dafa "’
ete. By Avatara is meant the descent of a deity, but espe-
cially of Visnu undertaken reasonably enough for preserv-
ing the world when in pressing emergencies.” ' The first
four incarnations are cosmogonic in character. In the be-
‘ginning of the world, there was nothing but water." Na-
turally, fish was the first, the representative creature being
an aquatic animal. After water, hills came out in the course
of creation. The hilly land is called Kurma Sthana. Tor-
toise being an amphibious animal represents the stage when
there was much water and less elevated land. The churn-
ing of the sea is the allegorical representation of the forma-
tion of land out of the ocean. The moon is now proved
by Astronomy to have originated from the Pacific Ocean.
There were some hills at that time, say the Vindhya, ete.,
yet of course there was no land. The recovery of land from
the waters is represented by the Boar incarnation. The
E'lwa called Baghera is held to be the actual scene of the

ardha Avatira.'! It may be that that land was first re-
covered from the sea by a natural phenomenon, say by an
earthquake. The next stage in the evolution of the world
is represented by Narasiihha, a semi-bestial creature. In
this way, the incarnations may be explained as the re-
presentative beings of the world in evolution. The my-
thological account of these may be found in all the Purdpas,
some of which are named after them.*

From the comparative point of view, the representa-
tions of the fish Avatara of Visuu are practically identical
with divine forms found in Assyria and with all we know
about Dagon, the Philistine God. The man-lion of Assyria
and Kronos are exceedingly like Narasingha. The sculp-
'Eluredhuabman incarnation of Vispu s very like an Egyptian

eity.®

I Monier Williams, * Hinduism," p. 103.
LIRS TR L B0 oo RSOt Manu, Chep, L

* The place is fall of wild boars who are held us spered animals
an? I;m protected beasts. See Cunningham’s Arch. Surv. R, Vel VI,
p. 136,

+ Dowson's clnss, Diﬂﬁml:ﬂnn! Hindn Mythology, pp. 35-38. Cf
in this connection thnt one of sarliest symbols of the Savians, the
fish was derived from an acrostic of the Gk. word Ixfis.

¢ The Crown of Hinduism, pp. 303-312.
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Images of the Sun-god Strya.—Two fypes of
the Sun image are described in the Sanskrit books; in (i) he
is seated on a lotus, has two hands holding lotuses, moving
in a car drawn by seven quu-s?a;l and in (ii) he has either
four or two hands holding lofuses, moving in a car drawn
by seven horses. The charioteer, the legless Aruga is driv-
ing the horses. He is attended by two male figures and two
female figures. Their names differ according to different
Sanskrit books. The two female figures are his queens.
On his right side is Njksubha also called Chaya and on
his left side is Rajii, also called Prabha or Suvarcasi. In
front of these are The male figures. The one on the right
is called Pingala or Kundi holding either swords or writing
materials and the one on the left is called Danda holding
a Silg (staff). The figure of the Sun wears an armour.
There is a corpulent figure of Sarya belonging to the
Kushan period in the Muttra Museum. Its number is D 46.
It is seated squatting on a chariot drawn by four horses.
Except the number of horses, this figure answers the descrip-
tion of the seated type of the Sun, viz., that given above.
The sun statue discovered at Konipak, the sculptures of
the Sun No. 3927, 5820, 3925, in the Indian Museum, and the
colossal Sun statue at Garhwa more or less follow the lines
of the description given about the standing type.® An-

U e TR gsaEwa e |
wprrcwsws fogers wgte 1 Vispu Dharm.
THaA GERGY gETOE wRreae | 4
waTd TENT SRRy |
fﬁwﬁiuﬁﬁnﬁhﬁﬁmr
st € = S w2
TR AT e
gy frreds groaa W wgfie | !
Vigvakarma Cilpa MS., pp. 406-3la. quoted in Mayurbhanjs
Archwological Survey, p. XVL .
O, watwrarwares foay Jot g few L.
erermrrrTfod w it « frgwr | Agni P
Cf. also et Wi FreTfor: | ST At
ey wet Wy Ay S g | Matsya P.
' Arch, Annual Report (1903-04), p. 438, Plate XXII, Bloch.™s Sup-

2
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other type of the Sun image is to be found in the Sarada-
tilaka.! , According to this, the image of the Sun should
herepi‘éunlad as having four heads and eight hands. No
such statue is known to have been discovered as yet.

Iconographically, the representation of the Sun closely
resembles that of Vasudeva in general appearance and in
many details. It is noteworthy also that the Sun is one
of the forms of Visou, and probably the image of Surya is
his Rajasi mirti* or form of activity. The fnoving car,
the military dress including the boots, the ?mntiﬂg rays,
all indicate a great spirit of animation.../1 propose the
following points of similarity between the images of Vasu-
deva and Strya:—

Sun: Visgu (Vasudeva) :
Prabha .. Saraswati or Satyabhama. /
Chays .. Laksmior Rukmipi. -~
Kundi .. Brahma.

Danda S [ % b
Four hands .. Four hands.
Lotus-seat .. Lotus-seat.

Another point to be noted is that the seven horses here
represent physically the seven rays of theSun : * Vibgyor ™
(violet, etc.). Arupa (literally meaning ‘red colour’), the
charioteer, represents the crimson morning rays of the Sun.

The representations of Brahma.—Brahma is
described in the Purapas as having four heads and four hands
and either riding a goose or sitting on a lotus-seat. In hisleft
hand will be a Kamandalu or a pot and a staff and in his
right hand will be Sruva and Sruc being the two sacrificial
pots. The plate of ghee or clarified butter and the four
Vedas will be on his sides. He is attended on his left by
Savitri and on his right by Saraswati’ In another des-

plementary Catalogue, pp. 77-79, Journ. of the U.P. Hist. Soe., Vol. 1
Part 1, Plate V1, Fig. 1. CL Plate CiV, Hinda Icono., Vol. 1, Part IT'
| wE T | Wit . . |
Quoted in Sr1 Tattwanidhi, p. 121.
' The Anantasiyl and Balarima (Sesa) Mirti are his Zamasi (full
of Inertia, Sleep) and Vasudeva, his Sattwks (foll of intelligence) forms.
P A WG W S |
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cription he is represented as having a pot-belly and
clotted hair and holding in his right hands a rosary and a
Sruba and in his left hands a Kamandalu and a plate for
ghee.! According to Vigpudharmoltara, he is riding a
chariot drawn by seven geese,” The sculptures that are
known to be of Brahma more or less agree with these des-
criptions. The conjunct image of Brahmi and Saraswati
in the Mathura Museum' shows a lotus-flower as seat,
a pair of geese, in Brahma's right hands a staff and a water-
pot, in his left hand a MS. of the Veda, in Saraswati's left
hand, a mirror. Sometimes, we find in_sculpfure Saras-
wati is seated on hiq‘ m knee.* Inall figures, his three
faces are visible, the” fonrth one is supposed to be on
the back. The Kamandalu or water-pot is his sure
cofnizance,”

In conception and form, Brahma is a Vedic student,
sacrificer and a creator. Metaphffsically, he represents the
Rajo_Gung or the active powef. That is why he has red
dolour wﬁich is supposed to be peculiar to the creative
power. He has four heads in reference to the four quarters
of his work. His Sakti or female phase is his own daughter
Saraswati or Ve possessing creative powers of i
tion and invention. Yajia or sacrifice is full of Kamana
or desires and creation ; HISHHTS WY TE@T GAATH—

“He desired, I shall be many.” Mythologically, from
his four mouths the four Vedas are said to have issued.
Brahmi is said to have performed many sacrifices, e.g. one
at Pravaga, another at Dabasva Medha in Benares.

mgmﬂtfliwtﬁli
T EWE A AW SR |+ o+
wr=wE] e U (¥ 4gU 5% |
areuTH 7 wifast gfew w wowat  Matsya P

| e e | WA SR
ﬁmfﬂg;ﬁmnm.... Agni P.

CL m eto., Brhatsati.
. . 1

L]
: . DEZ,
L ?ﬂm': '&mnguﬂhkhﬂmﬂm' Part 1II, p. 352,

See fhe figs. 3002, 3003, 3004, 3905. Brihmavic Seulptures
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Different types of the Siva image.—There
are twemain aspects of the Siva figure treated in Hindu
literature, one of mild disposition, another of fierce disposi-
tion. The former is called Siva, Mahadeva or Sambhu and
the latter is known as Bhairavp, a development of the ori-
ginal and essential form of Rudra, Sambhu has been des-
‘cribed as wearing a crescent moon on the head, the attributes
of a trident, & bow, a horn, ete., in his hands and as having
the cognizancesof a third eye ontheforehead and a bull as his
vehicle.! According to another description, he hasserpents
as ornaments.” He has either four or eight or ten gr sixteen
hands in conformity with different postures. the
ture of meditation, he has four hands or eight hands but
when dancing, he is to be represented as having ten hands
and when burning the demon Tripura, he hassixteen hands.*
" Hemédri describes Mahiideva as riding a bull, having five
faces, all mild except the right one which is grisly.* The
figure of Virabhadra as well as of Vireswar as described
in the Purinas corresponds much to this description.®

Bhairava is described as essing a grim face with
teeth, a pot-belly, a garland of skulls and serpents as orna-
ments. He has plaited hair and twelve hands.*

b aid faroiteer enasinie € adfrewasEy )
e v fowrs wrere @ fafogards | (Brhat Sam).
® i ee .. wEEwowsmar * (Matsya P
R e wTHT AT

wwT Fagry 5 anew dEET g |

S TET W) wa: | Thid.
Cf. “gwarsww w131 To9d wewc (¥ Hemiddri.
¢ e IS wWITES O W |
W TR WO W qTeaee |
Wity Srereate gfew foes geg | IThid.  ~
b ST wered WG § S | Agni P, Cf. %wow, eto., of
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The sculptures” of Siva preserved to us more or less
suit the above descriptions.'

There are also many images of Bhairava which corres-
pond to the description given above.* .

(I dj‘g}r'e&im&ge of dancing Siva is rather rare in Northern
< India¥ 5

ome interesting figures were found in Bodh Gaya,

. and were noticed by Cunningham in his Mahabodhi.*

Another aspect of Siva has been represented in the
Hara-Gauri or Um%}:mvam form, of which there are
several types. One tfpe sho g/him seated with Uma on
his left thigh, being umhmce} by his lefs hand. He has
gither four hands or two hands and bears three eyes. In
his right hand will be a tri‘c_lyht and the palm of his left
hand will be placed on the bréast of Uma, The left portion
of Mahadeva is being touched gy his consort.*

According to Hemadri® Siva has eight heads, his
left hand is laid on the shoulder of the {Jum'. his right
being adorned with a lotus. The Devi’s right hand is
placed on her husband’s shonlder and her left hnn%halda
a mirror.’ A\

! Soulpture A 21, of the Nagpur Museum {chml:ga. PL IV,
Fig. A), represents Siva, four-armed, s mild figure in meditati ;
the GArhwi figure of Siva, Journ. of U.P. Hist. Society, Vol. I, Part I,
PL III, Fig. 1I. A Benares image of Siva with a bull discovered by

8 ia an illustration of His nundmgnpuutm. A ten-armed figare of
iva was noticed by Cunningham in hi Arch. R., Vol. XIII, p. 2L,

* Senlptures Nos. A28, AZY, of the Arch. Section of Nagpur

Muosenm. Cf. Fig. 3915, Cabinet 13, Indian Museam, Vikvakarma

XXVIL
¥ Mah@bodhi L. 55.
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m{bﬁqﬁi’rﬂmuﬁq: Matsya P,
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srerarat wwr Fay o grearspy | Hemddri. _

Of. the description in Saraditilaka and Nibandha Tantra
quoted in Mayurbhaiija Eu'f.ﬂanrm.r- XXIX
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All the images sp far discovered ‘in Northern India
bear clear evidence of the fidelity with which their sculp-
tors followed the above-mentioned descriptions of Hara-
Gauri.'

In sculpture, two types of this figure may be distin-
guished, namely, a seated type and a standing t.y{ye. In
the former the vehicles of a bull and a lion belonging
respectively to Hara and-his ¢ Gauri, may be noticed
in & couchant posture. In the latter, Siva is represented
as patting the chin of Parvati.*

A type of Siva and Parvati in amorous posture is

known as Ardhandri§var. Its description is—one-half of
Siva has the form of a goddess. The part representing
Siva has plaited hair, a crescent, and a trident. The other
part representing Uma should have parted hair, a cobra in
the right ear, a mirror or & lotus, ahd thick breast.’ '
Examples of this composite image are rather rare. A
striking figure may be seen in the Brahmanical gallery of
the Indian Museurm. Another composite form of Siva is
called Hari-Hara. | In it, the right part of the image has
the emblems pf-Siva, viz. plaited hair, trident, cobras, ete.
The left part of the image represents Visyu wearing the
crown with two of his four emblems in his hands, viz.

! Beo Arch. Aunual, 11-1012, P1. XXV, No. 49 (Gupta period);
n Benares image of the same, discovered by me; two Hara-Gouri
images of excellent workmanship kept in a temple at Sherpur,
Dist. Images of a Siva and Durga Nos. S, 38565, 3838, 3847, 3850, 3842,
4843, 35844, 3839, Cabinot 18, Indian Museum. Kr. 2, Gupta Gallery,
the same Museum, Siva has three heads. A colossal image mensuring
13 ft. 1 inch noticed in Cunningham's Arch. S8ury. Rep. XIX, pp. B8, 80.
The sculpture No. A23 of the Nagpur Museum exactly corresponds to
the description of Matsya s.

* Btanding unu.ge of Sivae-Parvati from Kosam, 130 years of the
Gupts period. Arch. Annual, Pl LXX, 6. Similar figures were dis-
covered by me at Benares.
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Chakea/and Sankba.! Several statues of Hari-Hara may
| be EM; the Iﬁﬁ Musenm.* :
, Metaphysically,” the Siva form represents Goodness
N (Sivam), sand the state of Gupatita or being above the
attributes. His bull has been regarded as Dharma. His
other form, tt!m Ru.:IlIra. form, may be taken as the destroc-
tive power of the Universe. Time destroys eve hin
i

and Siva is identified with time whose symbol is a serpen
B hing the tail with its mouth and thus making a_wheel
without a beginning or an end. Rudra is, lite y, full of
sorrow and his inert nabure has been expressed by the
cobras and a bull who are notorious for their idleness and
torpor.! His wild dance is the dance of the spheres, the
dance of the ultimate dissolution of the world. As already
inted out, one of Siva’s name is Vyomokesa meaning
‘having the sky as hair’ Thus he is justified in wearing ‘
the crescent on his hair.  His trident, the skulls and also
his cobras are the very symbols of destruction.*
His Uma Mahesvar form is the allegorical representa- -

tion of the amorons union of Sakii or energic principle with
the saktiman or the Being, with the energy. Similarly,
his Arddhanaris vara morti is the half-evolved form of this
union,

Harihara form of Siva symbolises the ultimate unity
of time and space, Siva representing time (Mahakala) and
Visou representing space. Mythologically, he is said to

R e
fawweg |
Tfawrs TR e T | wsreTCre A0 T W
fgtd Wiy ga T fagmeoTony | Matsya P
Of. Hemidri's deseription of the same which differs in the follow-
ing line :—
i tﬁimwri'nmriﬁi‘auﬁﬁil"

1 See Nos. 3856A, 38508, 3060, binet 16.
¥ *The Bull is the companion of Siva as it was the up:mhtinn

of the tinn Osiris.” —Crown of Hinduoism.
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have married Sati, daughter of Daksa, Gangi and Parvati
or Ums, the representations of the last two often occurring
a8 parts of his image. He was popular among the demons
or semi-barbarians thus, still we find that his images, in
many mild and fierce forms, have been preserved in Tibet
and the Himalayan districts. Consequently, too, his
attendants have been described as Bhita, Pramatha or
goblins. Mythologically, he was a great Yogi, his third
eye being the Jnina-netra or the eye of intuition or * direct
vision’ and is said to have burnt the cupid or desire with a
fire of this eye of intelligence.'

Ganesa and his forms.—Vinayaka or Gagesa
under various names has various types of representation.
But the whole body of iconographical literature seems to be
agreed in giving him an elephant-head, a pot-belly and a
dwarfish form, all of which form his undoubtedly cogni-
zable marks. Moreover, the symbols of an axe or a goad

.and a lotus in two of his hands are also common with
nearly all his descriptions.® Usually, he has four hands,’
holding a lotus, his own tusk, a battle-axe and a ball
of rice-cake (Laddu), and has three eyes. In some cases,
he has eight or more hands as described in the Tantras.*

H.ﬂlccurding to the Purinpas, he has a mouse as his vehicle
and a serpent as his holy thread. The Sarada-tilaka and

I Ses Siva as an ascetic, Deogarh templa (Photo 752, 1.M. List,)
Plate XXXIV, V. A. Smith’s *“ A Hist. of Fine Arts in India and

Caylon.”
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the Meru-tantra give descriptions of ten principal forms
of Gauesa.'

The sculptures of Ganesa hitherto discovered mostly
answer to the above descriptions, Of them, four armed
figures are common and thus agree with the Pauranio
accounts. In sculpture, the figure of Ganesa is represented
as either seated or standing or dancing. Examples of the
dancing Ganesa may be seen at the Muttra Museum.! A
six-armed Gapesa is preserved in the Indian Museum.*
A figure of Ganesa with two hands which is extremely
rare in northern India is being worshipped in the Monas-
tery, Tabo.’

Ontologically, the image of Viniyaka conveys the
idea of kingly auspiciousness, as the elephant-head is an

1 Nawmzs. HaxDs, Exprims, BTO,

1. Vighnnaraja .. four .. -moose, goad, dise, protection.
II. Laksmi-Gapnpati.. do. .. dise, conch, tusk, protection,
Laksmi on the left thigh,

the trunk holding a pot of

gold.
11 Sakti-Ganess .. do. .. goad, noose, tusk, Vijord fruit
(Citrus).
1V. Kshitiprasgdans do. .. noose, goad, celestial-creeper,
Capesa. tusk,
Y. FW .. do. .. noose, goad, boon, protection.
VI. Hera .. eight .. Videnote 4, p. 24
VII Yellow Gapesa .. four .. noose, goad, Modaks, tusk.

VIII. Mahi-Canspati .. twelve.. Vijori,club, bow, trident, diso,
lotus, noose, lily, rice, tusk,
of gems, urn.

IX. Virifici-Gapapati .. ten .. Fijord, club, bow, dise, gar-
land, Jotus, noose, ACPOW,
tusk, pot of gems. [

X. Ucchista-Gapapati four .. Two tusks, boou, protection,
noosa, ;

* For examples, see No. 3922, Cabinet 15, Indisn Museum, Blooh's

S. Catalogue, p. 89. Cf Figs. A30, A3l Nagpur Museum; Arch.

Annaal, 1010-11, PL IX, d. A Benares image of Ganesa explored by

th.n‘ i N for figures of G inthﬂﬁmml aze
Gnnesa No. IL136, nnesa o .

Nos 082, 571, 1781,1568, list of photographic negatives the office

of the Superintendent, Hindu and Buaddhist moauments, Northern

Circle (1915).
+ No. 3820, Bloch's 8. of Indian Museum, p. 88,
* Antiguities of Indisn Tibet by Francke, Part 1, Plate XVIIL
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emblem of royalty and has connection with victory and

success of any kind. In one word, with all his attributes,

he typifies the true Indian royalty.' Indra, the Celestial *
King, has Airavata, the elephant as his emblem and vehicle

and it is worthy of note that the head of Gapesa is the

head of that elephant.

In Mythology, he belongs to the family of Siva, being
liis eldest son.* Legends about the loss of his human head
and the origin of his elephant head are narrated in the
Brahma-Vaivarta Purana. There is also a legend told
regarding the circumstance which led to the loss of his left
tusk in his fight with Parasurima.

Mahdsena or Skanda.—According to all desorip-
tions, he must have a peacock and a dakti, his weapon.’
He is represented either with one head or with six heads.*
The number of his hands differs according as he is wor-
ﬁp&i in different places. In a rustic town, his image

ill have twelve hands, in Karbata, it will have four hands,
while in a forest or a village it will have two hands.* In
some cases, he is described as having six hands." In the
case of two arms, the object at the right is a cock and at
the left is a Salti.’ Similarly in the case of four hands, a
cock and a bell are held by the right ones, while the left
ones bear a &akti and a flag of victory. A bow and an
arrow are also among his various weapons.

All the images of Skanda or Kirtikeya found in Nor-
thern India agree with one or the other of these deserip-
tive details. The figure at the Nagpur Musenm has six
faces and twelve arms bearing various sorts of weapons
and a wild cock. His symbol of peacock is also to be seen

|yl woat st < S fasrren | Mahabh. 12, 3411,

% He retains some of the symbols of Siva, e.g. Cobra, the dancing
posture, and so on.
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beside him.! An instance of four-armed Karttikeya is
to be found in the Indian Museum, the figure No. Ms, 9*
His peacock is prominent at his right gide and on his
left hand is Kumart holding up with her right hand a lotus
pedestal on which stands a cock, on which the left hand of
the god rests. The Orissan images of Subrahmauya or
Karttikeya are Tantrik in character and holds, according
to Saradatilaka, a lotus, a fakii, a cock and * prutmt-iun’ in
his four hands.'

The image of Kartikeya or Kumara signifies the idea
of youth and spirit as the very name indicates. His
vehicle, a peacock, and his attendants of a cock and a
Deva-Sena (literally, an army of Gods) all symbolise
energy and strength. Mythologically he is known as the
god of war and the general of the heaven. He belongs to
the family of Siva, being born as his son in order to kill the
demon Taraka, who, in several ways, greatly harassed the

He is also the presiding deity of the planet Mars,
the Greek God of war, with whom he has much in com-
mon, as regards conception and representation.

Agni.—Agni or God of fire in image is represented
as having either two or four hands holding a mm.
Kamandalu and éakti among his symbols. His vehicle
iz a goat, He has a long beard and a halo of flames.*
According to Hemidri, the image of Agni holds a jvala
(flame) and a trident in his richt hands and a rosary
in one of his left hands. He has Svahg, his wife, on his
left thigch who bears a pot of gems.’

Two sculptures of Agni, one of the Mathurd Museum,
another of the Indian Museum, may be taken as answering

i Descriptive List of exhibits of the Nagpur Museum, p. 186,
Plate V, Fig: 6.

s Anderson : Catalogue Vol. Part i, p. 337.
¥ For an example, sen Vasu's Mayurbhaijs Arch. Surv., p. XXIL
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to the descriptions given above. The image at the Mathura
Museum has a halo of flames, two attendants of which the
one to the right has a goat’s head.! The image, at the
Indian Museum, is one of a corpulent dwarf with a beard
having flames around the body, holding a rosary and a
Kamandalu and riding on a goat.”

Metaphysically, Agni represents the Rajo-Gupa or
active principle and he is the greatest manifestation of
energy on earth. The flames all round his body explain
his energic nature. His long beard symbolises the fact
that he is the oldest of all gods. As he is the central
figure in all ¥ajias, he bears a Kamandalu, and his wife is
Svaha, literally meaning Mantra for libation. A goat is
also a symbol of Rajo-Gupa and so it is invariably found
as & vehicle of Agni in all his representations.

Varuna.—The most characteristic point in connexion
with the images of Varupa is his noose (Pasa). The
Sanskrit books all agree in this respect while describing
the representations of Varuna.' As regards the vehicle of
the god, descriptions of the books seem to be divided.
According to the Brhatsamhita his vehicle must be a

, according to Agni-Puriga, it is a crocodile, while
a-Purina makes it a deer.*

Images of Varupa are comparatively rare in Northern
India. One seldom meets with a figure of Varuna in any
museum of importance in this part of India. An image of
Varupa with the vehicle of Makara (Crocodile) was found
in a temple of Kiangra district.*

Varupa being the god of water and ocean, the sym-

! See Catalogue of the Arch. Museum at Mathura, p. 99, Fig.
No. D24. Dr. Vogel was probably in error as he took the object in the
leit hand of the figure to be s bag, which, on close examination, I found
to be nothing else but a Kamandalu.

¥ Bloch's Supple. Cat., Indian Museum, p. 90, Fig. 3024. What the
late Dr. Bloch took to be a ram (mesha) is, in our opinion, the usual
wehicle of Agni, namely, a goat. o

R i wurery wrmagww:  Br. Samhita.
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<% Arch. Annual, 1915-18, Plate XXXIV, a.
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bols in his image, directly and indirectly bear proof of his
aquatic nature. His vehicle, whether it be a crocodile, or
a goose, is evidently an aquatic animal. Why he bears a
noose (Fasa) has not been explained anywhere. In our
opinion, it is not properly a noose but a net or a rope for
a sea-man, a fisherman or a pearl-fisherman. This also
points to the fact that Varupa being the god of the sea, the
most characteristic mark of marine activities is his rope or
a net by which, in various ways, wealth can be earned out
of and through the sea itself. That is why we find Varupa
represented as having a necklace of pearls on his neck
and holding a conch, a lotus, a rope and a pot of gems, all
having connexion with the sea and water.' -

uvera—The main points in the description of his
. image are :—He must have a pot-belly, the vehicle of either
a man or 4 ram, a purse and a club in his hands and a
crown on his head.® According to the Matsya-Purana, he
is adorned with rich ornaments in his ears, on the arms and
on the neck.' According to the Visgnudharmotiara he is
four-handed having a club and a dakti in them, holding
with the remaining hands, his consort called Vpddi Devi on
his left thigh.*

All extant sculptures of Kuvera, more or less, agree
with these descriptions. There is a fine image of Kubera
in the Indian Museum with a puorse in his hand.! A
Benares image of Kubera is noteworthy for its novel type.*

wWE W WS 5 ared e wodg | Hemidri

* woareer A0 o WISt evgte | Brhat Sam.
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arvearAT s eregar sower | quoted by Hemadri.

This Frddi Deri evidently takes the form of Haritt in the Buddhist

sculptures of Kubera and Harit1.
¢ Indian Muossum, Cobinet 13, No. 3912, s
¢ The author’s “ Benares Iconographical Notes.
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The curious combination of Kuvera with Ganesa may |
be noticed in animage of the Mathura Mussum now kept
under a temporary shed attached to it.

Kuvera, literally meaning ‘ one having an ugly body,’
shows in image also many ugly features. He has a pot- .
belly and two large teeth.' His prototype seems to be |
the modern Baniya who has generally a large belly owing |
to his sedentary habits. His rich ornaments, his palan- [
quin, his purse, his consort being Vyddhi (meaning * pros-
perity’) all speak well for his being the god of wealth.
His connexion with Gauvesa, as in the figure of Mathura,
may be explained as arising from Kailasa, the common |
abode of both of them where used to dwell the Yaksas,
Ganas and other hilly tribes.

The eight Dikpalas.—Of the remaining Dikpalas,
namely, Indra, Vayu, Nairrita and Yama, we shall discuss
their iconic types only briefly, inasmuch as the images of
these four are seldom met with in Northern India. The
emblem of Indra is Vajra and his vehicle is an elephant,
Vayu rides on a deer and bears a flag. Nairrita’s vehicle
is an ass and his attribute is a sword. * Yama holds a staff
riding on a buffalo.®

Kama.—He is described as having either two hands or l
eight hands. In the case of two, he bears the symbols of
a bow and an arrow made of flowers." In the case of eight
hands, he holds a conch, a lotus, a bow and an arrow in
his four hands, the remaining ones rest on the bodies of |
his wives. He has two wives called Priti and Rati and a ‘
symbol of a Makara.*
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An image of this deseription was found in Biharand
is now preserved in the Indian Museum.'

Kama is the god of love, youth and desire and resem-
bles the god Cupid of Europe. Kama literally means
¢ desire’ and his consorts Priti means *pleasure ' and Rati
means ‘enjoyment.” The images are an allegorical repre-
sentation of love and its sports. Flowers are things of
enjoyment and especially used by lovers, The symbol of
Makara in his image justifies his name of Makara-Kelgna
and Makaraddhaja. Makara is believed to be a symbol of
sensual powers.

The Nine Planets.—The image of the Sun, the
chief of the planetary system, having been discussed already,
the remaining planet-gods, Se., Chandra (the Moon), Mafiga-
la (Mars), Budha (Mercury), Brihaspati (Jupiter), Sukra
(Venus), Sani (Saturn), Rahu and Ketu need some general
treatment. Chandra or the Moon iz described as having
either four or two hands with the attributes of lotus-buds
or a club and Varada posture, He is seated in a chariot
drawn by ten horses and driven by two charioteers.” He
has two queens on either side called Kanti and Sobha.
An image of Chandra answering to the above description is
preserved in the Nagpur Museum.' «

The following are the brief descriptive notes with
regard to other planets :—

Haxps. VEHIOLE.
Mangala .. 4 hands 34 .. @& ram.
(Sakti, Spear, Club), Varada.
Budha .. image like that of Vispu.

Brhaspati .. 2 hands.
(a book and a rosary.)

Sukra .+« 2 hands e .. Chariot drawn
(Treasure and a book.) by 8 horses.

1 Indian Museum, Cabinet 15, Fig. No. 3812,
: Mmtmuﬂrwmmu
- e i fww veorod | Hemidei.
Cf slso  sgrariafgsey wha aog o | Visgu Dharmottara.

8 Descriptive List of Exhibits of the Nagpur Museum, p. I,
Plate 1 {a).
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- Haxps, VertoLE.
Sani .+ 2 hands 2 «+ Chariot,
(Staff and rosary.) }
Rahu .+ 2 hands . .» Chariot.

(Blanket auél book.)

Ketu—like the representation of Mangala.'

Separate and detached images of the planets except
those of the sun and the moon have not unfortunately
come down to us. The images are, in usual, found together
in one slab. For example, we have some slabs in the
Indian Museum containing representations of the Nava-
grahas." .

Genetically the images of the planets were developed
out of the images of deities, who are supposed to preside
over them. Thus we get the following table on the
authority of Sanskrit hﬂcﬁm i—

CHANDRA<VARUNA. (a).t
Mangava<Karrrikeva. (b).
Bupma<Visyu. (e).

Bruaspart<Braami. (d),

SuRRA< SAKRA OR INDRA, (e).
Sani<Yama, (f).

RAnC <SErPENT. (g). .
Kurv<ManGara. (h). {

! e — Wiufierss: sHwerd wiwd v@ | Matsya P
S Fwn wo srEogw: 1" Vison Dharmottars. |

e — gl o Wk, L. I
Jr— guE weATET woqrEe wrcky | Hemadri. :
wwE— € Wit stent ww fefegwaega | Thid.
H— TEEEETETE steawore | Thid.
CNT— wAW gwe Wi ywesw wqwe | Ihid.

| Fn—  Wftee waT W9 A W fewrear | Ibid.

* Indian Museum, Brahmanic soulptures, Cabinet 20, Nos. 4167,
4168, 4169, Cabinet 17, No. 4182, Also, see Nine Plansts, H. 99, Pro- |
vineial Mussum, Lucknow. 1

' () “wevatved ¥ et W | :

(b “sfygrmg Wy . ... I
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The attributes of water lilies, ete., in the case of
Chandra as indicating his aquatic nature, those of Sﬂkﬁ,
ete., in the case of Mangala indicating his warlike character,
those of Visgu, in the case of Budha signifying his nature
of intelligence, the symbols of 4kgamila, book, ete., in the
case of Brhaspati indicating his nature of penance and
meditation, those of treasure, etc., in the ease of Sukra
indicating his kingly nature and those of staff, ete., in the
case of Sani indicating his destructive nature, and so on,
hg;e a special reference to the iconic development attempted
above.

Revanta, belonging to the family of S , is, ac-
cording to Sanskrit authorities, a god riding on a horse and
his image represents a typical hunting scene.'

Some four images of Revanta have been preserved in
the Indian Museum.® An image of the same deity has
been discovered in Benares." The images of Revanta are
~ often mistaken for those of Kalki. Tt is remarkable, how-
ever, that the former differ from the latter by the clear
representation of attendants, such as dogs, musicians, ete.,
as for hunting.*

(k) Footnotes op. cit.
I Zwwiaed wwarmgestone | Brhat Sami.
Cf. wwar gy wrE T ww g | Hemidri,
t Indian Musenm, Brahmanie sculptures, Cabinet 15, Nea. 3621,
9777, 3776 and 3775,
i See the author's paper “ Benares Iconographical Notes.”
¢ Pt Binode Bihari Vidyavinode’s paper in J.AS.B., Vol. V,
| Ko. 10, 1909.




CHAPTER 1L f
T Orraopox HiNDU GoDDESSES.

General observations.—The energic principle of
the universe as conceived of differentially led to its various
minor aspects, such as the motherhood, the sisterhood
and the wifehood, in all of which forms the consorts of the
Hindu gods have appeared in their Pantheon. These
consorts are called Saktis or Devis and are attached to.
each of the principal gods; sometimes, however, each god
has more than one Sakti or consort who partakes of 1
nature of her husband in dress and divine symbols. Th
vehicles of the goddesses are not always the same as thos
of their gods. Laksmi, the spouse of Visnu, has, of co
Garuda as her riding animal, but Parvati has a lion as h
vehicle, being distinet from a bull as in the case of her hus-
band. The Asta-malrikas share, in & great measuse, the |
symbols, the dress, etc., of their husband-gods. The Muluta
or the head-dress, the ornaments and the lower garment are
all strikingly similar to those of the gods. The only clear
mark by which the images of the goddesses are to be distin-
guished from those of the gods is the presence of female
signs of breasts. Another point, worthy of remark in this
connexion, is that different aspects of one goddess havebeen.
in art, davuluged under dig;rant- forms, The so-C
¢ fiorce-looking® goddesses had all their origin in Parvati
or Durgi, the energy of Giva or Rudra, in the time of her
contest with the demons, Durgd, Sumbha, Nisumbha,
Chanda, Muoda, Rakatavija and others. The images of
goddesses, go far found out, cover the same historical period
_mwhiﬂhthmu{thnmmmdsm usually attributed.
The fact has now met with general consent from scholars
that the cult of Hakti is coeval with the cult of the
Purdgas, both of which being direct descendants of the
Vedic religion. Similarly, it may be said, with some

resumption, that the images the Hindu female deities
ng to as much antiquity as is claimed for those of the
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With these few general remarks, we pass on to the details
of our subject.

Gauri.—Her image is, generally speaking, the same a8
described in connexion with Hara-Gauri or Uma-Mahedvara
image. But, in cases where she appears independently of
her cansort, we notice, as her usua symbols, & mirror and a
trident in place of a lotus.! A variant of the same god-
dess known as Ambika has also a lotus and rides on a lion.*
The form of Gauri, according to Hemadri, is that of &
maiden having the symbols of a rosary, protection, lotus
and Kamundalu in her four hands.*

Gaurl, Uma and Parvati are different names of the
same goddess, the consort of Siva and consequently, the
images, with slight modifications, represent the uniform
type of the same goddess. The examples of the Gauri
image are to be noticed, with insignificant variance in
jetails, in different museums of Northern India.* Thus,
sometimes, we find her with a lion-vehicle or with Kartti-
keva on her left thigh.

Mythologically Gauri or Parvati or Uma was the second
wife of Siva after the demise of his first wife Sati. Both
the husband and the wifs were the natives of 'I;ha'l:ﬁmnlam
and thus many characteristics of their nativity in the hi
have been retained in their representations. The vehicle
of a lion, the white complexion in the case of Gauri, the
skin garment, the horn, the Damaru, still used by the
Tibetan Lamas in the case of Siva, may be instanced in
' this connexion. In sculpture, as also in literature, three

e g g e afee gqwEan ) Agni P.
Of. Also =wiaT—WwEs ¥ FWw 199 ¥ SWaed | Hemadri.
Our authorities stroogly differ from the Eimpu-éﬂpn and the

Manasira, books of evidently Inter date, in respect to the general form
of the Goddess Gourl. Seo H. Krisnasastri’s “South-Indian Gods snd

Goddesses, p. 190.

1 et W i e | Laksmana-Samuccys.

Ve TF ATV WA | A GRS S |

s Nos, 6270 and 3953, Cabinet 15, Brahmanic Seulptures, Indian
Museum, cf. No. 3046, also ef. Fig. A34, Nogpur Museam. Fig- D25,
Mathurs Mustum. What are called Omamental * senlpturesBr. 1, 4,

Indian Muoseum, are in reality two fine representations of Gaurt. In
| one she holds Kirttikeys in lier hands and in snother she heids » mirvor,

| a sure mark of Geurd,
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stages of Gaurf’s life have been depicted. Gauri's penance
shown in her figure standing upon one leg shows her girl-
hood. Her married life is aptly symbolised by the amorons
Hara-Gaurl image, where Gauri is holding a mirror and
a lotus—two pet obhjects of youthful sports. The image
in which Gaurt is represented as holding her child
Karttikeya on her lap shows the typical motherhood, prob-
ably just like the picture of the Madonna. Evidently the
three stages of woman's life, namely, the girlhood, the
married life and the motherhood, have been by the Indian
artists sculptured in Gauri images.’

or Chandi and her different forms.
—_The almost stereotyped form of Durgi in Sanskrit litera-
ture is that she has ten or more arms equipped with various
weapons, is standing on a lion and is engaged in slaying
the buffalo demon Mahisasura. One of her hands is in the
posture of hurling a spear against the chest of the demon.*
According to Hemiadri, the image of Chagdiks should have
twenty hands.' The other details are all the same as
described in the Matsya and Agni Purdnas. The Durga
reckoned among the nine Durgas (Nava Durgd) has been
described as having eighteen arms.*

Several sculptures of Durgd or Chandi with ten arms
as well as with eighteen arms have been found in Northern
India and they may be seen in different archeological
museums.”

! In poetry the life of Gaurl seems to be the real backbone of
Kalidasa's Kumira-Sembhavarn,
* AT SR s e
Pyt WRCNTGTHTEA .. .
st nefgtvos vediy
focidrgs e sy |
Sremie fafe frdeafogfony | Matsya I il
Of, wfarsT SaresT & SFEeTORTwes | |
e TH W AFIH AR FEFETCRY | '
xSt g Agi P 3
i — T A S SRR 4
N o fesPrerre Wfwew | Hemidri. ¢
. n@w—wﬁmnml 1hid. ey
* For tenwrmed Durgs, see Mahishamardini, Sn. 2 (Anderson,
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The image of Durgd or Chandi is the image of embo-
died energy. She is the type of central energy and all her
symbols and attributes emphatically signify the true
meaning of her representation. All the gods gave their
best weapons to her, which she bears and her vehicle the
lion, the king of beasts, is another symbol of encrgy. The
fight with the demon in which she is engaged is the fight
between the higher force with the lower force, with the
resultant subjugation of the latter by the former.

Mangald or Sarvamangals is another form of Durga
':111 which shllal has the lion vehicle, has four hands but ii not
ighting with or slaying any demon. Images of this form
nghl}nrgﬂ are ﬂﬂn‘lﬂl{:ﬂ in Northern India.*

Laksmi.—Two types of her representation may be
distingnished, of which we find descriptions in Sanskrit
literature. In one form she is Vaisgnars and has the
symbols of Sankha, lotus, ete., like those of her consort.
The female signs of breasts and lotus are her most charae-
t&riatii:“e;nfnizmm. According to Hemadri, she is to be
sculpt with four hands with the symbols of a lotus
with a stalk, a Keyarza (armlet), a Vilva, and a Sanlha
(conch). There is an Amritaghata by her left side and her
lion-vehicle.* No image of this description has yet come
down to us, The images of Laksmi, commonly met with
in the museums and elsewhere, have the symbols of Visuu
in the four hands.*

Cat. II, p. 248), Iud.in; ;!in:-seum. an Ads, Nagpur Museom ; for
eighteen-armed Durgd, Fig. DI12. For eight-armed, or twelve-armed
forms of Durgfl, ese Cunninghsm, A.S.R., Vol. XVII, p. 30, Vol X,
p. 0. Mathura Museam.
' wpete wwvEn Tewm sdEae | wwee 9 8 GEPETNOET |
Hemédri.
For an illustration of the goddess, see the aothor's “ Bennres
Iconographical Notes."
P oww e Wl 39 feeree e feeyesr, L
TREEAT WY AN AW O |
gt g | ¥R ST
SRR STWE] (=g | WA |
wairy B Wit wran fremnes fgm
¥ See Al7, Nagpur Museum, C. Anderson, Cat. 1I, p. 333, MS. 2,
Vaisnavi image, © Benares leonogrophical Notes" 1t is interesting to
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Another form of Laksmi better known as Sri has been
described as seated on a lotus, holding either two lotuses

or a lotus and a Bel fruit {h:‘ﬁ;:-hui'a} in her hands. She
is bathed by two elephants pouring out water over her.'
One of the most ancient images of Sri has been found
on the Safichi gateway. Images of later date have also
been found in Northern India.*

The image of Laksmi or Sri as the names imply
symbolises the universal beauty and prosperity. Her
symbol, the lotus, is an excellent emblem of beaux yeuz,
that delights the human sight, the moral sense and the in-
tellect. The two elephants, showering water over her from
either side, is a grand sight of royalty and prosperity.
Mythologically, she came out of waters and thus in senlp-
ture, her inherent love for water and aquatic objects, is ade-
quately shown in her showerbath and water lotuses and
her conch. She is said to be the prosperity of heaven, the
fortune of the kings on earth and the ideal in every
house.*

Prithivi—The description, oceurring in the Figpu=
dharmottara, requires her image to be made as having four
hands, which should bear a pot of herbs and a lotus.
There should be four elephants standing behind her.*
Images of Prithivi as a main figure are extremely un-
available in Northern India. The Varaha image of Visou

note that there is a Vaisnavi, Fig. (No. D8), in the Mathurs Museum
with ten arms, each holding a wheel (chakra).
i mmiwl Hemidri.
Cf. oy &l & T/ Frww <hew & (...,
TSt wgieR Ty
witaa! srmwmET w1 EaTchaTEE: |
 See for example, the Figs. D9, D17 of the Mathurn Museam,
' W N WS WY |
TTATHY W WY TR T |
WS Qe w wwtwwr | Brahma Vaivarta P., Prakriti
Adhiya 32, 33.
# e i Khanda, Adhsya
Y W W WA T T |
Temmnwt Wi W wiEt TwaA W
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contains an image of Mahi or Prithivl without any distinet
symbol.!

The image, in question, symbolises the earth and its
various products useful to man, of which a pot of gems
Fives him wealth, a pot of grains nourishment, a pot of
\erbs health and a lotus a material for the growth of
wsthetic sense.

Manasa.—It is curious that the Puranas give no des-
cription of the image of this goddess, which had an exten-
sive cult behind it. We have a number of figures re-
presenting this goddess in the museums of Northern India
and in the Mayurbhanja State." In most cases, the figure
of the Devi holds a child on her lap probably Astika and is
flanked by a canopy formed by seven hoods of cobras.
What is known as Nigamiti is no other than Manasa
(Cactus). The juice of the plant is believed to have & heal-
ing effect in cases of a snake-bite.

_ The Dhyana of this goddess as given in Vasu’s book
has very little correspondence with the actual representa-
tions extant. But one point is evident that a canopy
behind the goddess of the hoods of many cobras is a true
mark of the identification of Manasa.

It is recorded in the Purinas that in ancient times,
people were tly terrified by the prevalence of many
snakes and Kasyapa, at the advice of Brahma and follow-
ing the tradition of the Vedas, created many Mantras and
the presiding deity Manasa (undoubtedly the Indian Cactus,
the word literally meaning * Mind-born )"

It is interesting to note that a species of Manasa
called Phani-Manasa has the appearance of a cluster of

1 A small image of Prithivl in the author's collection, in a great
measure, satisfies the deseription of the goddess.

* Brahmanic Sculptures, Indian Musenm, Table 0, Noa. 3050,
4051 ; Rangpur Parishad Museum contains a fine imnge of Manasi with
an insoription in the Proto-Bengali character ; Vasu's Mayurbhanja
Arch. Burvey, p. XXXVIIL

P g AT AT i |

T T WTE W WATY § W ST AR |
WY GER W wand g |

FatwTEwTOY WeEi e
wwfuwreta ey wawi swx 7w | Brahma Vaivarta %
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expanded hoods of cobras. The discovery of this Indian
plant so useful in curing snake-bites, seems to be the
origin of this goddess and partly her representation.

Kali and her different forms.—She is des-
eribed as having two hands, one of which bears a skull and
the other a branch of a palm tree (Karpika).! The des-
cription does not mention any dead body on which the
goddess may be seen dancing in a representation.’

Another form of Kali called Kilaratri has been des-
cribed as having a Vina, ear-ornaments, thorny ornaments
of iron on her left leg. She is riding on an ass, her body
is besmeared with oil and her hair is parted uphill. An
image of this account has been preserved in the Donriyabir
temple at Benares. As the description goes, the image of
Kalaratri might have evolved into the image of Sitala of
modern times.

Still another form of Kali known as Mahakili has four
arms with the symbols of a knife, a vessel, a skull and a
shield. A garland of skulls is thrown round her head.’

Images of this description have also been found but
without identification.* )

The allegorical significance of Kiali* is one of great
moment as it has a bearing upon the Tantrik form of
worship. Kali or Kalaratri as the names mean is the
goddess of Night, chaos and destruction. Her origin is
given at length in the Markaudeya Purana which we dis-
cussed elsewhere. Her very symbols carry the inner
meaning of her nature and symbolise the destructive
aspect of nature which interested the Indian artist repre-

U WD WA W] WEem A |
sTwstawE feww wwafear | Hemidri.

* Indian Moseum, Brahmanic Sculptures, No. 3041,

' owATWT WY SN WU Wt |
ﬂmﬁm;;fgmmhl

WHUTE WEE ST |

weTy R sTeUTeERe | Hemadri,

wpure-fre Sy T | .

vt faeer fawmwi fe frc wam 1 Vienudhsrmottara.

! What was described by Cunmingham in his , Vol X11,
P. 75, a8 & *“ femnle divinity "' is in fact an example of this goddess.
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senting not a part but the whole of her mysteries. The
symbols of a skull, a corpse, a cup of blood and a garland
of skulls, all show the inevitable last moment of everything,
which we call “death’ or dissolution. A branch of a
tree shows the victory of Time (Kila or Kali), Yet she
has been called the remover of fear (Bhaya-ngsdinl) because,
according to Hindu Dharma, death is, after all, a gate
through which the eternal soul passes from one body to
another. Her wild dance, on an inert human figure, prob-
ably representing Purusha or Siva (who has eight forms),
bolises the darkness, which enveloped the universe in
the time of creation.'

Krisodari.—We shall now discuss the skeleton god-
desses of which Kridodari is the typical form. The des-
cription of her image is as follows. She is devoid of any
flesh and full of ribs and bones. Her hair is turned up-
ward and her stomach emaciated. She is dressed in a tiger's
skin. Her four hands bear the symbols of a skull, a certain
weapon called Patfiba, a trident and a sword. She is on
a and adorned with ornaments of bones,*

the so known Chimunda figures are, in fact, more
in agreement with the description of Krisodari than with
that of Chamunpda and should be rightly called Krifodari.*

Chamunda.—The mark by which her image is to be
distinguished from that of Krisodari, both being skeleton
figures, is the emaciated eye.* According to Hemadri, she

t ferwter wfareTor o waET AT
ErfewiyT =18 wurs o Wt )

e wwT ghewmm: werefayr | Agni P
Of. ggrecresgwi paiey sneiy ote., Matsya P.

! Indian Museum, Brahmanic soulptures, No. 3943, i= not a figure
of Chimunds but that of Krisodarl. Similarly, the fig. A30, Nagpar
Museum, the best type of Krisodari T have yet seen, is the one now
presorved in & tem in Kashipars in Sherpur Sub-division, Bogra
District.

Soe Wwoarrin 373 o Msaii v R
¢ st Srevret wnfewier g fedrewr | Agni P
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has ten arms and snakes as her ornaments.! The number
of hands is not always constant in Indian Sculpture.*

The images of Chimupdd and Kridodari are images of
the most conceivable idea of fierceness and grimness. The
goddesses seem to be the presiding deities of famine and
pestilence. The word Krifodari (literally, meaning one of
emaciated stomach) indicates much of the nature of the

oddess. Mythologically, as Durga killed the two demons
anda and Munda, she received the name of Chamunda.*
The words ¢ Chapda’ and * Munda' mean the agent of
Death and the Serpent (the symbol of death) respectively.

Astamatrikds.—They form a group of these god-
desses—Brihmi and Aindn, Chamunda, Maheswari and
Kaumari, Vaispavi, Chapdika. The general forms and sym-
bols of these are exactly those of their male counterparts
except the female signs, Because these éaktis (energies)
came into existence from the respective gods to whom
they eventually belong during the war between the gods
and the demons.*

Of these goddesses, the images of Vaispavi, Varahi,
Aindri and Chimunda and Chandl, are very commonly met
with in Museums and elsewhere in Northern India.®

Metaphysically the eight mothers are the ruling deities
of the eight passions of the human mind. Thus, desire,
anger, greed, vanity, gloom, jealousy, malice, want of

! T WA O TAEATRTT AT |
EPTT WrEyT W AN AwETTRT |

% Ses Vasu's Mayurbhanja Arch. Sar., p. XX, footnote. This
book contains some good illustrations of skelston figures, such as Cha-
munda, Bhimi, Rudra-Bhairavl, all to be classed as Chimunda accord-
ing to their desoriptions. Ci. A37 Nagpur Museum

' W §ES IRIE ST |

sToeETH WA SR AT 34T wiemte | Wt
¢ e I WEY W NN |
weee iy wfwogem Trewedt | Marksodeyn P

b Bee, for an i ni?n%gpn' vi, 3030 Fig. Brahmanie sculpture,
mum;%—m ariihi temple, Benares, Aindri—3838,
Indian Museum. The rest have been treated already.
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malice are presided over by Yogiéwari, Mahesvari, Vaispavi
respectively.’

From another point of view—the social point of view—
these eight goddesses are the motherhood of the family
and society. These ladies should be regarded and respected
as a mother, the wife of a preceptor, the wife of a king,
the wife of a Brahman, one who is a Sati, the wife of a
brother, the wife of a son, the wife of a friend, the mother
of a friend, the aunt, the mother-in-law, the step-mother,
the midwife, and so on."

Saraswati.—She is generally deseribed as having
four hands. All descriptions give her a book and a rosary,
but according to one of them, she has a Vina or a stringed
instrument, according to another, she has & Kamandalu.’

The North Indian images of Saraswati, except in

ial cases, accord with this description.

In sculpture the image of Saraswati is found either
as detached and single or in combination with Brahma,
her consort. The example of the former, thongh not
many, has been discovered in Northern India.* & ex-
ample of the latter may be seen in the Indian Museum at
Caloutta®* The vehicle of the goddess seems to be either
a swan or a pea-fowl. But as in older descriptions, s0 in
an ancient image, her vehicle appears to be totally absent.

U e Sl Paf W WYLl Wl

W TSt ST g WK TE W)

W T W) Wi S g |

T Ty ¥ A W N

ey screren cAAT Yfowfaar | Variha Purdna.
C T Yar— ACH GRY QAT TOSTRT W U1 WA

TR T MEAT TR o T |
v frdrerdiiy o8 Y ETW |
. Brahma Vaivarta P.

i gemewrtes war wrewe soaat | Agai P
sTerry war Wt twat ¥ wwwwy | Hemidri.
* Cunningham, Arch, Surv. Reports, Vol. IX, p. 125. An image
of Saraswati under the name of Saradd is still wo pped on o hill ab

Mahiyar on the Jubbulpore line.
¥ The Gupta Gallery MS. 3, Anderson, Cat., Part 11, p. 352.
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The image of Saraswati essentially represents her as
the presiding deity of learning and devotion. The god-
dess Saraswati is not only the goddess of knowledge but
equally the divine mother who is the spirit of all fine arts.’
Her book is the symbol of her intimate connexion with
learning, so is the lute, a symbol of music and fine arts.
She has a rosary (Aksamala) and a Kaemapdalu which
shew her relation with Brahm&; so probably they prove
and imply a great truth of the world that learning cannot
flourish without the combination of devotion, medita-
tion (Aksamild being an instrument of practical medita-
tion) and sacrifice. The image of Saraswati with the
vehicle of a pea-fowl has not yet been found. Should
such an image dt all come to light, the vehicle would mean
that the river Saraswati (the modern Sarsult) teems on its
banks with pea-fowls of several descriptions. The con-
nexion of the goddess Saraswati with the river Saraswati is
not too obscure to be traced with any definiteness. On
the banks of this river, in the land of Brahmavarta, the
sages of the Vedas used to represent a truly conspicuous
seat of learning. Hence in later times the goddess of
learning was called Saraswafi or, in other words, one having
a sheet of water, meaning thereby her right connexion with
the river Saraswati.

The river goddesses Gangd and Yamuna.
—Ganga has been described as holding an urn and a lotus
and as riding on a crocodile. The vehicle is the most
characteristic of her image. Yamunf, another river-god-
dess, has an urn in her hand and a tortoise as her vehicle.”

A large number of figures of these goddesses has
been found at different places in Northern India.* All of
them correspond to the descriptions with an insignificant

b g Wi gt wRaTeS W 9
w Frdtel st 3w & ww fem | Matuya P,
P gegreewn AT SECRTC st |
AT AT FAACT WA W GA L Agni P
¥ See ' River Goddess at Udayagiri,” V. A. Smith’s = A Hist. of
fine arts in India and Ceylon.”" The Jate Dr. Smith called the Besnagnr

of Gangi the best, whereas o sealptore of Ganga now
Nagpur Musenm, No. A43, bas been described in the m':
“an nniqoe exaaple of its kind, ete.”
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variance in details. A well-preserved figure of Yamuna
may be seen in the Indian Museum.' The images of Ganga
and Yamund have been rather used in sculpture as decora-
tions of the door jamb than as separate and prineipal
images for worship.

The meaning of these images is perhaps more than
clear. They represent the two most sacred rivers of
Aryavarta or Northern India. The wurn, in each case,
is the most common symbol of household pot for fetching
water. The two vehicles of a crocodile and a tortoise
are extremely appropriate as the Ganges swarms with
erocodiles and the Jumna teems with tortoises.

The Yoginis.—They are sixty-eight in number,
the deseription of each of which is given in the Sanskrit
work called the Maya-dipika®

The Purinas, so far as I know, do not give such
aecounts. The Yoginis are attendants of Durgd or Kali
in the same way as the Bhairavas are the attendants of
Rudra or Siva. They, as well as their images, ¢
however, only a subordinate importance. Thus we refrain
from d.mcusmup: them to any detailed extent. In Central
India the images of the Yoginis, thongh not oceupying the
principal position in a shrine, may beseen for details and
comparison. There are tem les in many Tartu in Northern
India known as * Chounsat Jogini” temples (Skt. Chatuh-
sasti Yogini).

Thoungh, as is apparently seen, the images of the
Yoginis signify their general character as the attendants
of Durgs, yet there are abstract ideas behind them which
their names clearly imply. As, for example, one Yogini is
called Kgema meaning * auspiciouns,” another is called Lalasa
or ‘ greed,’” and so on. As the name Yogini suggests, they
ought to betray a meditative nature. But the appearance

of most of them is fierce and ugly. Thus, like the Sakss
images, in general, they combine both the fierce and medi-
tative aspects expressed in the poses of all their represen-
tations,

! Indisn Museum, Brahmanio Iﬂulplurﬂ Cahinet I.IS No. 3064.
8 Quoted by Hemidri in his Chaturvarga-chiniGmani,
! Conningham, Arch. 8. Reports, Vol. IX, p. 65 and p. 70.




CHAPTER IIL.

Tur Mubpris, Asawas, SymBoLs AND DrEss 1N
BRAHEMANIC ART.

The Mudras.—Mudras have not been given so
much importanee in Brahmanic sculpture as they have
been in the Buddhist iconic art. “Mudris are certain
positions of the hands and fingers assumed by the figures in
a soulpture to symbolise certain mythologic. fact or some
benign action on the part of the divinity. The Bhtimis-
parda-mudra, for instance, in Buddhist art has a my-
thological episode behind it. Brahmanie images have
only Abhaya and Varada mudris in common with the

Buddhist sculptural figures. The reason why mudris are

less important in orthodox Hindu art may be explained
\/ the presence of their substitutes in a great number

of weapons and attributes held by the Brihmanic deities.
The Buddha figures are generally devoid of any such
and material symbols. Again the mudras in the
anjec literature convey, also, the sense of certain
marks of paint borne by the devotees of differ-
s sects. These mudrds or marks have names
for them abeording as they refer to the gods concerned.
sThus nineteen mudras are known to be of Vispu. Some of
them are, farikha, cakra, gads, padma, drivatsa, kaus-
tubha, vana-mil, etc. -Siva has ten mudris sacred to him,
sc., the lingam or the phallic bol, the trident, the
rosary, damaru, ete. -Sirya org]:ann has one mudra,
namely, the lotus. Ganpeda has seven mudris, some of
which are the tusk, the goad, the axe, the rice-ball, ete.
The mudras for Saraswati are the lute, the book and the
rosary. Similarly the mudra for Agni is seven flames.'

F wratawing s fomivem swtfef: ) 5
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Thus it is obvious that in orthodox Hindu literature, the
mudras are the symbolic reproductions of the uharact-aristila
emblems of the divinities and not, generally speaking, the
peculiar positions of the hands and fingers as those of the
Buddhist figures. Such mudras as of the latter kind are
nsually assumed by the Hindu devotees and are really more
for the worshippers than for the worshipped. The few that
may be seen in Brahmanic sculpture are described below.
The mudras in the sense of marks as detailed above have
a special importance from the iconographic point of view,
inasmuch as they appear to be the key-notes of the charac.
teristic definitions of the particular deities,

The Abhaya-mudra.—Literally ‘Abhaya’ means
“no fear’, i.e. Jotection. In this posture one hand should
be raised witn the palm outwards. Many multi-handed
images of Brahmanism represent this mudraz in one of
their hands.

The Varada mudrd—In the posture of Varada
(* conferring a boon ) the hand hangs down with the palm
inwards. The images of gods and goddesses mostly show
this posture in one of their hands.

Asanas.—The subject of dsanas is likewise not ve
informative so far as the Brahmanic images are concerned.,
Asana literally means * sitting * or * the o ject to sit upon,’
but as understood fi::n the Yngal ﬁtemtull;e, it si 1355 1?
variety of modes of sitting partly with the help ' whicl
LEHE?L{ET ﬁé&iﬁaﬁghfigvméﬂn%x_& _d,ta'-'rt_}tﬂg Icono-
graphically, the Asana refers to the particular positions.
assumed by the deities, male and female, in their sculptural

resenfations. Asanas are, in fact, physieal

sern postures of
e legs and feét just as mudras are postures of the hands
and fingers. The Brahmanic images are to be seen mainly
[ in four postures—namely, the standing, sitting, riding

ST ————
W WN AT e |

wiw e aw feaw sfwged ...
The Mudri-prakerana, in Tantra-sirs.
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on either a vehicle or an animal, and reclining. Strictly
speaking, the Asana ought to have reference to sitting only ;
but, in point of fact, so far as iconography is concerned, it
lias come to have an extended meaning and includes the
two other postures mentioned above. Thus, the Pratya-
lidhasana, though, in fact, a standing posture, is an illus-
tration of this extended meaning.

The reason why the images of the divinities have been
represented in dsanas is probably evident enough. The
images constitute one of the several ways in which prayer
or devotion for the Divine in the Hindu sense is performed.
And needless to say also that all forms of Hindu worship
are governed by the practical side of the Yoga philosophy.
Thus, in the Pataijala philosophy, the Asana has been
discussed as an important topic. Some of them, as given
in the Yoga philosophy, are-—the Padmasana (lotus), Vira-
sana (heroic), Bhadrisana (decent), Svastikisana (like
the mystic sign), Dandisana (staffs), Sopérayisana (sup-
ported), Paryankidsana (bedstead), Samasamsthinisana
(evenly balanced), and so forth.' Besides these, we possess
s accounts of the Jiindsana (wisdom), Vajrasana (thunder-

\\ bolt), Yogdsana (abstract meditation) and Alidhasana
(the archer's —position). Of these we detail below only
those that"are commonly to be met with in connexion

with t rahmanic images.
i he Padmasana.—It is a kind of squatting posture
hich the heels of both the legs are drawn to touch the

upper thigh joints. According to some authorities, the
toes of the feet should also be held by two hands placed
cross-wise at the back.® With the exception of the last
condition, many figures may be found in this posture.

| fcgwniewy | Patanjala Sitea 46, Sidbana Pida. Commentary

by Vylsa—surem, T, wered, shes,. . ... G |
3 R AR gEEEy vy |
TR s e ta T |
Budra-Yamala-Tantra, patala 23, verse 27,

-. Cf. wwd} sfiiftam vemat i g |
| witauf fals e wi

to Vasis Vi .
lm::lhg Lp-ﬂtr-qutodhy jiin Bhikkhu in his Yoga-

-
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THE YOGASANA —A cross-legged position in which the
hands should be laid on the lap." A considerable number
of seated figures in Hindu Iconography is to be found in
this posture.*

THE VIRASANA.—The mode of sitting in which one
leg will have to be placed on the knee of another and
the other leg will remain on the ground.' Images repre-
sented in this posture are not rare.*

THE SVASTIKASANA—The erect posture of squatting
in which the digits of feet are placed at both the pits of
the legs and thighs! Examples of this style of sitting
are usually met with in Brahmanic sculpture.*

THE PARYANEABANA —A particular kind of ure to
be practised sitting on the hams. According to Vasistha, it
is nearly the same as the Virisana. The word * Paryanka’
means ‘g couch,’ *a palanquin’ and thus, it appears to be
the kind of reclining posture, in which one travels in a
palanquin. The figure of the Ananta-iay1 Visou may be
described as having the posture of Faryaika. Referring
to the meaning of couch and the connexion with Virisana,
we may describe the Arddha Paryaikasana as the posture
m which one leg is allowed to dangle freely, the other
being folded up horizontally. Images represented in this
posture are abundant in number.’

s W WATH Y6 T wwT Giaeg Wi |
wF W WY T woe |
Rudra-Yamala-Tantra,
* See for illustrations, the seated image of Visnu from Mathura,
the seated images of Vispu, Siva from Gadwi.

Krisninandn’s Tantra-sira.
Cp. TwwrewEstem femmnts v sfw |
xwTeme o Frowwgemg 1 Vasistha, loc. cit,
* Note, for instance, the seated image of Siva, Nagpur, M. A. 21.
s -r{i‘himmmiﬁlwm....l
Vasistha's Yogn-sira,
* Vide the illustration of the Maheia-mrti of Benares explored by

' Fﬂsiﬂmtmtkfmn{luhdﬂnumdﬁlmiimthﬂmgan{
Sunwnﬁ,liﬁindnnmdnﬁhnm ’
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THE VAJRASANA.—The kind of posture in which the
lower portions of the legs are inversely laid upon both the
thighs.! The palms of the hands will rest upon the thighs.
Examples of images, in this posture, are rather rare in
Brahmanic sculpture.

THE ALIDHASANA.—A kind of archer’s attitude in
which the right knee is advanced and the left is retract-
ed.' The statues of Varahi, Maha-Laksmi are to be found
illustrating this posture. Another variety of this posture,
rightly speaking, the opposite of this—is called the Pralya-
lidhasana in the mode of which, the left leg is advanced
and the right one is retracted.” In this posture may be
found represented the images of Mahisa-Marddini or
Katyayani Durga.

THE SOPASRAYASANA.—The kind of sitting posture in
which the knees of the erect legs are placed against a
wooden har called the * Yoga-pattaka™ (called thaugan
in the vernacular).* Many images of ancient India may be
noticed for this posture in iconic representation.”

THE SUEHASANA —There isno technical description
for it to be found in the Sanskrit literature. But it means
literally *sitting at ease.” Thus, it comes to be nearly the
same as what has been called the Arddha-paryanikazana
(mide ante).

The Symbols.—Symbols stand as the infallible con-
nections between the main ideas and the corresponding

: i ) W S ST |
w%1 ferpargra wwrewwm v | Tantra-sdra.
g wiew efemmgmmrewTEE T |
- : Amarakosa, ,
! wiswt sREwmiEY | WA SRR ST |
Amarkozn, commenfary by Bharata.
Cp. also, wywwg vwm wamnaweiny |
fiss: vy frme wrete wd o
wwitw firvdw samete waiivey | Agni Purana,
' gagpwda Wreres | VAeaspati Midra's Gloss to  Piitafijal
Siitras No. 40, :
, , for tillustration, the i ] .
iqﬂﬂﬁhﬁn!m.mwumﬂwmmmmhmm
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images, which may be regarded as the outcomes thereof.
The distinction, which exists amongst the essentially sepa-
rate ideas, is carried and retained by means of symbols.
. Iconographically, the symbols serve as the keynotes of
correctly identifying an image and distinguishing it from
all the others. The whole idea of a deity appears first to
have been conceived in a symbol or two in an abstraot
form and then was expressed in art in the shape of speci-
fic material symbols, The abbreviated mark by which the
. idea underlying an image becomes at once conspicuons be-
fore the mind is what is meant by a symbol in iconography.
Thus, for instance, the symbols of an urn and a dolphin in
the case of a female deity at once strike the keynote of the
idea of the river goddess Ganges. Now, the question arises:
How are the symbols expressed in Indian seulpture ¥  In
a general way, it may be said that they have been repre-
sented as accessories to the main figures by weapons,
vehicles and certain peculiar marks (ehinhas), The sym-
bols stand, in fact, as the ¢ conductors’ between the image
and its idea, Thus the observation of the elepbant in the
image of Indra brings back the whole idea of royalty of
which an elephant used to be a fundamental emblem.
The bull, in India, is a symbol of Dharma and was, thus,
used as the vehicle of Siva, the great Yogi. The inner
meanings of these symbols have been given in the presiding
chapters in connexion with the deities concerned. Symbol-
ism was no doubt, in practice in other ancient countries of
the world but certainly not to the extent and perfection as
was reached by India in her iconic sculpture. That is why
'the art of India has been called * the svmbalic art” by some
of the western thinkers. The symbols of fish, the peacock,
the serpent, the bull, ete., were the only ones used in differ-
ent countries to express certain spiritual meanings.! But
nowhere, as in India, perhaps, symbolism was developed
and worked with such wonderful definiteness in both art
and religion: The Salagram_caklra and the Siva Iigan
_are the examples of pure symbolism. Symbolism in In
presumably unlike other countries, forms a particular sys-

.} One of the earliest symbols of the saviour wos the fish. The
symbaol of the pencock stood for immortality, that of the dragon or the
gerpent for Sntan.

/f
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tem of.upasana or worship called the Pratikopasana. It is
indispensable, therefore, in dealing with our subject, to
give below some important symbols of Brahmanic gods
with their technical meanings.
SRIVATSA.—It is a symbol of Vignu. It isdescribed as
a curl of hair on the breast of Vispu., This mark
can be seen on the images of Vispu as Vasudeva
and as Incarnations.'
S8ARNGA.—The bow of Visnu. Probably it was made
of horn. '
/ CAKRA (SUDARSANA)—The discus of Visou. It is
said to be full of lustre and of sharp edges, and is
said to have heen given by Siva to Vispu.'
SAMKHA (PANCAJANYA).—The conch of Visou as Vasu-
deva. It was used by Sri Krispa as a sort of
bugle for military and other signals. It is said
to have been made from the bones of a whale.
GADA (KAUMODAKIY—The club of Visou. Another
name for this mace is Kawmodr.
SOLA (OR TRISULA)—The trident of Siva. Tt was
used by him as a spear with three sharp heads.
KAPALA.—It means ‘a skull’—a symbol of Siva
as he was called Kapalabhprit (a bearer of a skull).
PINAEA.—The bow of Siva. _
KHATVANGA—A club or staff with a skull at the top
considered as the weapon of Siva.
JATA (KAPARDAKA)—The matted hair of Siva.
KAMANDALU.—A water-pot used by asceties. Itisa
symbol of Brahma.

SRUK —A symbol of Brahmi. It is a kind of wooden
ladle, used for pouring clarified butter on sacri-

! g gewwnweveiewaRewmet | Homachandrs. AMso, Sramwra
Twwl watowrsserm  woqeerse | Kslra Svimi's commentary to
Amarkosa,

g wwe e g Feed g woy

s AW AT fow e e |
Vamana Purfins, Adhyiya 70,
For the origin of Sudardana, see the mythologioal account infra.
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ficial fire (usually made of trees like Palaéa or
khadira). It measures one yard.'

SRUBA.—A symbol of Brahma. Tt is also a sort of
sacrificial ladle, Tt measures one cubit.!

KUNDIKA—A bowl-shaped vessel. It is nearly the
same as Kamandalu.

AKSAMALA OR °SOUTRA.—It is a common symbol used
by several deities, more especially by Brahma,
Agni and Durga. It means ‘a string of beads.’
It is erally made of Rudraksa seeds, corals,

rubies, gems, ete."

LADDUKA.—A symbol of Gapeda. It is a kind of
sweetmeat, being a round ball of sugar, wheat or
rice-flour, ghee and spices.

PARASU.—A battle-axe. It is one_ of the symbols of
Ganesn,

SAKTI—A kind of missile, probably a spear. It isa
weapon of Skanda or Karttikeya.

PANCA-SARA.—A group of five arrows, being the
symbol of Kama.*

VAJRA (KULISA)—Thethunder-bolt of Indra. Accord-
ing to the Matsya Purapa, it is said to haye been
made by Tvasia with the help of the Sun’s rays.
The Bhagavatn Purana gives the legend of its
being made from the bones of the sage Dadhici

for the purpose of killing the demon Vritra.*

= warfgw wadt wrafwafudTea |
ws gwwwe srww winfoar | Sabdarstosvall,
Also, wu SrEWT WERHET WG AT W TNTEwTH
vt | .h‘..,‘.!ﬁmﬁmml
Khtyiynna Srauta-sutm, commentary.
! The spiritual mca.uiugh—-“mﬁ'ﬂmwmm
W HIET |
¢ The five arrows Are—SRiGHTRIGN N SITGTTEW | WwrE"
W TN wE AT | we ghgemat O weee | Bharata quoted in the
Sabda-balpa-druma.
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PiSA —Especially, a gymbol of Varupa. It is also
a weapon of Durgd. It means a noose or a cord.'

DANDA —A staff. The sceptre of Yama, the king of
Infernal Regions. It is a symbol of authority
and punishment.

CARMA.—Literally, *skin,’—it means a ‘shield’ which
is made of hard skin. It is one of the weapons
of Durgi.

KHETA —A shield.

VALLAKI —The Indian lute. An emblem of Sarasvati.

PATTISA.—A kind of spear with a sharp edge. It isa
symbol of Kyifodar:.' -

AMRITA-GHATA.—A vessel containing nectar. It is a
symbol of Laksmi.

SRI-PHALA.—The Bilva fruit. It is, also, a symbol of
Laksmi.

Dress.—The subject of dress has not been treated
anywhere in Sanskrit in any monographical treatise. The
materials concerning it lie scattered here and there,
in promiscuous contents, especially in books of the kav
and the dramatic literature. Generally speaking, the
varieties of dress were largely dependent upon local influ-
ences and in lithic art, they were liberally governed by
different centires of Tﬁmﬁu‘ﬁy’fiﬂ?t pes of . includ-

afits; ife to be determined by the class of repre-
sentative people to whom it should fitly be appertioned.’

Femwerts wrm swiesa Siwws |
TR SYETE T |
wre sfas W% m@ ogd wegl Matsya P, Adhyaya 11
Agnin, ereoaymi g9 Reioeg ey feawein faflmesm swg |
Bhigavata P., Skandha 6.
| yEw. .. NTUAEETETR TR WIN Wi S19 G ae TR T Y 69
wifwsy wrwe wfw wafm, ... | Viicaspatya-Abhidhana.
* ofiply WIwEET Ty gl Vaijayanti.
' swni fawed = gaeRTSwTEEY |
averrrars srem B Fwven e e | Bliarata-Nat ya-dastra, 21,
cp.also  FTwrpemeRvegreyfite Wi | Variha Mihira’s Bribot
Sumphitd, chap. 58.
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Thus, we find the kings wear the royal costume, the war-
riors the military dress, the ascetics the hermit's robe, the
ladies have their own dress, especially rich in ornaments
and gems. Ieonographically, Visou (whether, as Visudeva
or Narayapa), Indra, Kubera and others, who represent °
ideal royalty, put on gorgeous royal dress. Siva, Brahma,
Agni and others, who represent ideal aseeticism, put on
the requisite robe of a Yogr Likewise, Sorya, Skanda
and others, who particularly typify martial activities,
are dressed in military costume, in arms and armours.
Durg, Laksmi or Sri, Kali and other female deities
are attired, in sculpture, in various ornaments and jewels
as fit for ladies a{lu high social standing. The colours of
garments have also been mentioned in Sanskrit books, As
this points to the fact that ancient images used to be
painted in colours, according to the divinities they referred
_ to, we are also informed that such colours for dress were
chosen as would match the particular complexion of a
deity, Thus, Visyu, who was of a bluish colour, had,
in representation, a yellow garment. Similarly, Surys,
Brahma, Laksmi, who were of fair complexion, were robed
in red clothes, With these few general remarks, we pro-
coed to detail below some technical expressions of
and ornaments as particularly referring to the Brahmanic
images. .
VANAMALA—A long garland of woodland flowers,
such as was usually worn by Visyu as Viasudeva.'
KAUSTUBHA.—Name of a celebrated gem obtained
with thirteen other jewels at the churning of the
ocean and worn by Visou on his breast. Accord-
*  iho to the Bhagavata Purana, it is a kind of
ruby *brilliant as thousand suns.’ J
KEYORA OR ANGADA.—An armlet. It is one of the
ornaments worn by the figures of Visuu on the
upper arms.’
KUNDALA.—I{ is an ear-ring. One of the ornaments
of Visnu and other gods.

f T ST S |
g T ARIATH #ifésr | Sabda-mili.

¢ Fpemy? I gEOeoNe ) Hharata's Natya-distes, chapter 21.
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KIRITA.—It is a high diadem or crown as worn by the
figures of Visyu, According to ancient Sanskrit
texts, it is the same as Mukuta or a crown.!

PITAMBARA —A yellow robe It also means Visiu,
who used to put on yellow clothes.

UDICYA VESA.—Literally, ‘ the dress of the north.” It
is spoken of in connection with the image of
Sfrya, whose cult is said to have come from the
north. Thas, the dress of Sarya is similar to the
dress of the people of the Himalayas. The long
jacket, the thick covering of the legs and feet all
support this conclusion. What are commonly
believed to be ‘long boots® of Siirya are, in fact,
# pair of hose as worn by the Tibetans and other
people of the hills to serve as shoes and socks,

COLAKA.—A garment reaching to the feet. The image
of Soirya is to be clothed in a colaka.*

KRITTIVASA.—A dress made of skin or leather. Tt is
an epithet of Siva, who, as an ascetic, used to put
on the tiger's skin.'

JATAMUKUTA.—A crown made up of plaited hair"
It is commonly noticeable in the head of a Siva
image. '

SOKLAMBARA.—The white dress as worn by Brahma.*

CIRAKA.—A necklace of pearls consisting of four
strings. An ornament of Skanda.

KARNAVALI —A kind of earring, specially applicable
to the ear-ornament of Parvati and other god-

desses. .
| Pt g% B fedre T wr | Ufjeada Datta _m
Vide, also a short on the subject by Mr. Ojhi in the Bhan-

dirkar Commemoration Volume, Here, the anthor takes kiritnas n spe-
winl kind of mukuta. Put the distinetion secms to be arbitrary as the o
passages may prove (—'' woNNe §AC Wi fedT ey yhe: (Vehatean ')
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LAMBAKA —Pendants. It forms a part of Gaurl’s
ornaments.

KARNAPURA.—An ornament for ears shaped like a
flower. It is mentioned in Sanskrit books in con-
nexion with the representations of Parvati.

KARNIKA.—It means an ear-ring of a round sha It
is to be noticed in the ears of the image of Kalu.'

MANI-KUNDALA.—An ear-ring set with gems., Kuupdala
is spoken of as a full decoration for the ears.
The image of Laksmi has this ornament in her
ears.

KUNTALA, LAKA —The waving hair of the head.

MEKHALA.—A rich belt of jewelry, which covers the
loins. Technically, it is composed of eight strings.
Mekhala is one of the ornaments of Sri or Laksmi.*
According to Bharata, the jewels composing it
are pearls.

KATAKA.—A bracelet of gold. It is an ornament of
Laksmi.!

KANCUKA —A jacket. It is a dress fitting close to
the upper part of the body. It also means an
armour. It is a dress of Laksmi but in her case,
it is, no doubt. a female bodice.*

| wiiw swwerd ww seestosr | Napya-distra, chap. 21
' wwgTaweg wie! Sww weEs
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APPENDIX A.
SUPPLEMENTARY TEXTS ON IMAGES.

Three forms of an image :—
wrfest Cret Famfawr aewt T |
forvsrtet = w1 w= dwa g g wew
Sukra-niti-sira (Jibinanda, Caleutta).

Spamﬁnnhun of hands for symbels:—
WY N I T A AT WY |
wﬁmiﬂtfﬂi-mm[
NIW AT WY TN W WS e |
wEEs Wiy =1 i st W yewe
Ibid,
COolouring of images :—

AT A WTTwRT 7 ST O A T |
WIRHT | g WY T |
st Crwdt wrat TRt w1 wetey
WIgTT W w7 gt g St
s ATt Aty g
wresTewa aife wton o g8
Jhid,
Sada-Siva :—
WA WNTEE: NiAAE DT |
STWHEEETNT W T sEiE

Viyu-Purina.




Gauri :—
AT wg=mawivi waciw fawfeany
EvugEATH A ATETSRE Y |
srEAE YT S |
Devi-Parina,
Skanda :—
g T Sy freastame
TRTETY TR ST |
waey war w wE e |
T T wiER S T AR |
Quoted in Vachaspati's Talidana-paddhati.

Sukra-niti-sira, -
Mahi-Laksmi:—
ST WS N SR
ami Wi fawe frdt =g gRfa
Markandeya Purins.
Viasudeva :(— o
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Indra :—

INDIAN IMAGES,

firsgrr, wpewiow #47 wafaowT

shE T WOy T |

W WA wEl O EECETaEY |

wETCY S w7H dge ewiowns |

F3w g fampan setwownsfon: |
Hemadri.

A A I W W g
FHATHTAA] WHT A W] wET =Y |
AT HEaT FEey e |
TG WA YW g |
a7% wETIEA gy T wgAe |
AT W HT WY SRR AAREO
e Tuiae Ta0rs T |

Talidina-paddhbati,

SEETE T TR A O |
e 5 W SR = |
WIS SN SR T W )
m&qmmwwl
mﬁmml
STt $7E STeETE ¥ AT |
g o s sy

_ wtﬁﬁiﬁmuﬁu

Nirriti :—

TR W W W0 STEE G |
qrAT g e FesaE ¥ W |
wETHT S e fegs Thagswy
efwi et e w8 s [ wCEg |
T GTHNT: WH: W1 TawE |
Tl

ﬁtﬂTi‘rfime|
=RET wowy feareiheyn |
WY T ey |
TR CETEE CECET |

T EWAGH TG T |
Ibid,
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Viayu 1 —

' W AW R ] |
st s
mi":-ﬁﬂw-'qi‘m!wi"'m'
WA EATHIWIE O G T
wwr | Fat W Twwn gHgST |
st Femrere Wi TGRS |

' Ihid
Valsnavi —
WA WA o A |
mqﬁm%ﬁhﬁﬂmﬁi‘rl
Laksana-smingroha quoted by Hemadri,
Garuda : -

T WORASE WITISTRTTRT T |
wmm-
mmﬂﬁﬂﬁﬂ"l
SwTHE 7 FTeY W fafA )
w7 TPV Y ST TS
wogd 7 wam wy facfearste )
famm: ey s e oiawrete |

Visnu-dharmottars,
Sarasvall ! —
wrewA| § STewl FEETEEN |
srg wrews ¥ fawdT afow o
gars WwE AT THTE] e |
whimew e g I W |
wrSW § THAT WA wuRey |
Viyu-Purina.
Prajapati -—
wﬁﬁmwj
“““'-i‘f-n-t-t-nﬁn
Siddhartha-Sambita, quoted in Hemide-Dioa-khaoda.
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APPENDIX B.
BENARES [CONOGRAPHICAL NOTES.!

For some time | was examining and exploring the southern
part of the ocity of Benares and came across some ancient
images and statues, worthy of attention and full of iconographical
interest. They are not in their original sites, some of which could
be known from inquiry, A few of the images though mutilated *
are casually worshipped, and others are lying uncared for at the
foot of trees or on the bank of a sacred tank. The images may
be described one by one by the heip of illustrations entitled
below.

Fig. |.—Found at a place near the Purini durgabari in
Bengali Tola, set against a wall, [ts provenance is unknown. A
standing statue of a form of Durgi called Sarva-mangali. 1t has
four hands, all broken more or less. Only the lower left and the
lower right hands are distinotly visible. . The left hand holds a
fruit presumably Matulwiga phala (citrus medica) from its appear-
ance, and the right one is in the Vorada posture. There isa
lower garment from the waist down to the feet. A girdle fastens
her cloth round the loins. The female signs of breasts are trace-
able. The deity stands by the side of her vehicle, a lion reclining
on its four feet. The figure appears to be very old. The con-
struction of such soulptures due to the Tantrik influence of the
Pala kings is generally attributed to the period between 800-1200
A.D. The cognizance of lion and Matwluige flower as parts of
the statne agrees with the Dhyana of Sarve-maigalda which |
quote in the footnote’ and therefore | may call the figure
It measures 3" 3. Made of bufi-coloured sand-stone.

Fig. 2.—Found encased in & broken mininture shrine situated
in the verandah of a smadll house, in the Mahala called Daunriabir,
north of Bhelupur Thina.* The figure issaid to have been re-
covered from the foot of a fallen Nim tree, where it was originally

! Reprinted from the Journal of the U.P. Historieal Society, 1921,
. " The Hindu Seripture strictly forbids any worship of mutilated
images.
! et s (e swwEe T | YWITE W |
{ Bibliotheea Indiea), p. 81.

Cuwrwt wwei A W awA wEw wew  AOTeSwES iR |

| W |
\ Sritattva-nidhi, p. 10 (Venkatesvar Press).
* The figure is now in the author's collection at Benares.
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sitnated. 1tis an image of Vaiznavi, the consort of Visnn, seated
in the posture called Arddha-parysnkisana. The whole body is like
that of Visnu with the difference that it has the female sign of
two plamp breasts. The figure has four hands holding the canonical
attributes of Visoun, se., discus, club, conch-shell and lotus (broken
away). The goddess wears a kirifa-mukula and is richly adorned
with ornaments. An elaborate Fonamild hangs round her body

On the waist may be seen several pendants of ornaments.  On the
back panel of the image are five figures of the same deity carved
in relief, Probably they are due to the Kayavyiiha or miracles of
the goddess. The Dhylna of the image is given in the footnote.

The figure may be ascribed to the Gupta period from a comparison
of the Vaisnavi figure of the Indian Museum MS. 2 of the Gupta
gallery.®

It measures 23" % 1":3", Bafi-colourrd sand-stone;

Fig. 3.—The present site of thiz, as well as the fig. 4is a
fmall moddy platform. in the same Mahalli of Daunriabir, on
which stands a small temple of modern construction, econtaining
some old broken images. The original locale of these figures are
unkpown. Fig. No. 3 represents the lower part of Natesa or
Natarijs Siva. The upper part of the soulpture is completely
absent. The Siva seems to be dancing om a recumbent human
figure, He stands upon one leg, A hanging garland is noticeable.
Two attendants stand on either sides represented as moving to-
wards each other, A detailed description of Natardja Siva, so
common in Southern India, may be found in G. Ran's Hindn
Teonography, Vol. T1, Part T1, p. 673.

Fig. 4.—An image of Kubera, god of wealth. [t is extremely
realistic in form. The photograph seen from a little distance has
the possibility of being mistaken for one of an actual human figure,
It is a statye in the round, holding a moneybag with his left
hand. The figure wears a jofd-mukuta and a stylish necklace
roand its neck., It has, besides, armlets and bracelets. The
upper body i= naked, the lower has a trace of garment. The
tigure has a small pot-belley so characteristic of Kubera images,
The style of the sculpture leads us to place it in the Gupta
period, It may be compared with figs., of Kubera No. 3008,

I “qﬁmiﬂ!ﬂ‘iml
| W BRI St gEhe 0 (FErgO)
wre ey weET wpEwAE |
(wwwaw (uoted in the “ Hindo Ieonography ™ by Gopinath Rao).
! Anderson's Catalogue of the Indian Museom, Part 11, p. 333
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3000, 3912 of the Indian Museum, It fits in with the Dhyana of
Kuhera as given in the footnote. !

It measmres 4" 172",

Fig. 5—A colossal representation of a Bodhisattva in the
courtyard of the Tilbhandesvar temple. It is a statue out in the
round. The original habitat is unknown. It has lost its two
hands and probably the lower part of its body a little of which
below the waist is under the ground. What remains of the body
measures above 4 ft., and so the whole length of it may be estimated
at about 10 ft. There is a broad neoklace round the neck and
two big earrings hanging from the ears of the fignre. Bodhisattva
images are not later than the Gupta period and so it very probably
helongs to that period.

Fig, 8.—Sculpture in the same locality representing the
river goddess Ganges. The figure has two hands, in one of which
she holds a lotus with the stalk. Her right hand rests upon the
body of a female attendant. There is another attendant on hen
left side. She seems to stand upon a Makar or crocodile, her
vehicle®

It measures 22° % 9°.

Fig. 7.—An erect figure of a form of Siva recognisable by the
sign of the Bull Nandi couchant beside its left foot. It has four
hands all broken. There is n garland probably of human skulls
reaching the feet of the deity. A jafd-mukuia is faintly visible on
the head. The figure strongly resembles the fig, Miso. 3 (Ander--
son Cat. IT, p. 349) of the Caloutta Museum. Consequently, it
belongs to the Gupta period.

Locality. —Tilbhandeévar, on the plinth of a red temple,
placed against the wall ®

It measures 3'-11° » 1.4,

! “gRee TR |
1 TamrRONT qET )

TENTY FTE HgEi |

sed - _wagi e . 7 b
IWRTShal vt ) _
 Matsya Purana, Adhyayn 252-235,
The description states that Kubera should be represented as hold-
ing a olub. The object held n:rﬁgmhnhaitbnrmnlél:hara

purse of money. I am inclined to take it as the latter.

: :mmﬁﬂimhﬁpmuﬂ?tﬂyhhﬁﬁnﬂ
Fart 11, Plate CLY. 3 ' s

' Now preserved in the author's collection at Benares.
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Fig. 8. —An image of Saryya, the sun-god standing on a
lotus. The horses and the charioteer are wanting. The main
fignre has two hands holding lotuses partially damaged. Behind
his head is a plain halo, on either side of it are two female figures
n ‘' Pratyilidha ' postures represented as shooting arrows ; they
are probably representations of the sun's rays. The figure of
Suryya wears boots (1) a characteristic of Sirya figures. Between
his two feet is a female figure, probably of Ushis, or the Dawn,
To the right of the main figure is an erect male figare holding two
indistinet objects {a pen and an ink-pot t) To the left, is a
bearded male figure with a big staff in his hand. These two
fipures are known as those of Dapda and Pidgala. By the sides
of these figures, are represented two wives of Barya, Savarnd and
(hhaya, the former holding a chowri or a fiy-flap, the latter’s hands
ara broken off.!

The sculpture appears to be fairly old. It is situated at the
foot of a Bo tree just to the south-east of the Bhelupur Thani.

It measures 2°-37% 12", Made of sand-stons, painted red.

Fig. 8.—An ereot figure of Buddha. The figure is devoid of
head being completely broken off. The neck shows a decent
necklace. Probably a thin garment is worn by the figure as it
evidently shows no sign of nudity. The statue is made of red-
stoné of Muthura as was the material of Buddha imnges of the
Kushan age. The general style of the sculpture leads me to assign
it to the early Gupta period. This conclusion of mine was sup-
ported by Prof. D. R. Bhandarkar, now in the Calcutta University,
whom I showed a photograph of this image.

Locality,—The soulpture is situated under a tree on the

und Road, to the south of the Vizianigram House, Its
early site is unknown.

Fig, 10.—A standing four armed image of Vispn. Thisiza
most perfect seulpture of Visnu that has ever been seen. Except
the four hands so bldlj' damaged, the image is otherwise quite in
tact, It is boldly and spiritedly designed and carved. The mild

I The Dhyina of Sirya.

W STTTEY UPWE WA | SHINESTHE CU AR swwiy |
TRTRICH W WA REE™ wW | SR wpwe § NS §awegn |
Matsya Purina, Adhyiva 232-285.
EETETR ST WA T

wfew Torw win swarwifatarw: |

trﬁwimtwﬂtlhl
Fuife, waww, pp. 148-149.
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serenity of expression of the figure endowed with a superhuman
stateliness, the placid and meditative gaze of the standing figures,
and abave all the most suceessful pose of the kneeling worshippers
showing their devout expression render the whole piece of seulp-
ture a real trinmph of the Indian artist. Whether we regard the
grace of the composition, the exquisite finish of the statue or the
delightful atmosphere of poetry and religion which surrounds this
sculpture, we are bound to rank it among the masterpicces of the
world,

The main figure of Visnu is standing upon a Iotus, has an
ornamental nimbus and Srivatsa symbol on his chest and wears a
high diadem kirija-mukbuta, ear-pendants, torques, neecklices,
armlets and a sacred thread. A girdle adorned with pendants
(technically known as Rasand) decorates his waist and a garland

" (vana-mila) is thrown round his body reaching down to his knees.
Below his lotus seat is the figure of goddess Earth seated cross
legged in front over a coiled serpent. An expanded cobra-hood
surmounts her head. She is flanked by two kneeling attendants
facing her one from each side, with folded hands, They appear to
be ndginis from the shape of the lower part of their body and
from the existence of the outspread cobrabood over their head.
To each side of this figure is an image of a goddess riding a croco-
dile, holding an indistinet object. She looks like the river goddess
Ganges. Immediately under the lower right and left hands of the
main figure are represented two standing male figure richly attired
in ornaments probably of Brahma and [éa (Mahadeva), the former
having a kamandalu visible near his waist. Behind these figures
are standing two female figures, one holding a chouri another &
vind or a lotus, evidently of Sri and Pusti respectively. The kneel-
ing figures on two sides of the main image are two devotees, a male
and a female with folded bands in adoration. The former has
close-out hair and a beard and the latter is bedecked with various
ornaments. !

: * gfwwm agi oy wigdew woEw

Agni Purana, 40ih Adhiya.
“ SrggtarTewwaywc g ¢ Thid.
Also of. Hemidri, Vratakhanda, Adbyiya 1, pp. 111-112,
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Locality.—UOn the southern bank of Sambhudhara sank. The
image js said to have been recovered from the bank of the Ganges
into which it was thrown at an unknown early date,

It measures 5' % 2. Made of black basaltic stone. The
soulpture is evidently a work of the Pila period and belongs to
tenth or eleventh century A.D.

The whole sculpture bears a close resemblance to the sculp-
ture No. A. 7 of the Nagpur Museum,

Fig. 11.—A composite figure of Mabeds-murti showing foar
busts on four sides. The posture of hands is different in each
figure  Otherwiso, the seated bust seems to be quite the same on
each side, A torque and a necklice are visible on the necks as
also the earrings in the cars, The figure is seated cross-legged in
u yogasane posture,  Of, fig. 208, Smith's '* History of Fine Arts in
India and Ceylon.™

Dianavulapad and VI. CXVII Rao's, “* Hindu imnngrlphrv,"
Vol. I, Pt. 11, p. 3582. This sort of image is sometimes oalled
Trimiirty,

It measures 2-7"% 179", The sculpture appears to be old.
Lts provenance is unknown. .

The figures which | identified as worshippers may be Garoda and
Prithvi respectively.
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Fig. 1. Bralimi {seated conventionally) Fig. 2. Hiva [=onted),

From TGk, Fd el

(G pp. 18, 50.) (O pa21.)

Fig. 3. Beated Visou,
From Gark®d.
(Cf. p. 10.)







Plate IIL

Anante-Bayi Niriyana,
From the Wall of the Gupda Temple af Deogar, [k, Jhansi
{Ct. p- 6.}







Plate IV,

Sidhirans Vigna,
From Henares,
{CF. p. 8.}






Plate. V

Viasudeva Vieno,
From Sachbhadhfrd, Benares,
(CL p. B, Appendix B.)






Plate VL

Vienu as Viasudeva (standing).
No, 2502 Indian M usenin.
(CE p. 1)






Plate VII

Visudeva (seated type).
Muttra M uwseum.
(O . 10y
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Plate VIIL

Matsva-Avatien. From G3rhwd. . Kilrmp-Avataran. From O0rfiwd,
(Ct p. 13.) (CE. p. 14.)

Fig. 3. Veriha-Avatira. From Garhea. "ig. 4. Nrisimha-Avathira. From (7arhwed.
(CL p. 1L.) (CE. p. 14.)







Siirya [standing).
Gr. 20, Indian Auseum.
(CEL p V7.)
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Plate XL

Beahmi and his Consort.
Indion Museum MS. 3.
(C. p. 15.)






Standing Hara-Gauri

From BHenares,
(CL p. 21.)







Plate XTII.

Harn-Gaorl (ssated typa).
From Mohiyar State, C.P.
(CL p. 21.)







Plate XIV,

Hari-hars {Tndian Museum, No, 3858 A}, the right part,
iva and the left part, Visou.

(Cl. p- 22.)







Plate XV.

(aneda (dansing)
Provineial M useum, Lucbaow
(CT. po 24.)
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Plate XVL

Kirttioyn.
ME5. 0, Indian Museum.
(Cf. p. I0.)







Plate XVII

Agni.

Provincral Muaseum, Luoknow,

(CL. p 27.)







Plate XVIIL

Vi pis
From Kingri Stnte.
(Cf. p. 28:)







Plate XIX.

Kubera (seated type).
No, 3012, Indicn Museum.
(Cf. p. 20.)
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Lawer part of Natefin. HRubera (standing).
From Donriyibir, Henares.
(Cf. p. 20, Appendix B.)







Plate XXIL

Kiima with his two wives Rati and Trigi.
Indian M uséum.
(CL p. 30.)
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Plate XXIIL

Gaurl
Br. 4, Indian Muscum
(Cf. p. &)







Plate XXIV.
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KAali.
No, 341, Indian Museum.
(C1. p. 40.)
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Plate XXVI

lar

Fridi
From Sherpur, It
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Vamnavi.
The author's collection, Benares.
(CE. p. 42, Appendiz B.)
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Imudriini or Aindri.
Incdian Muaeum,
(CE. p. 42)







Sarnawati.
Provincial Miweum, Laclnow.

(CL. p 43.)
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Fig. . Gangh (Ganges)
Cantral Museum Labore.
(CL p. 44.)

Plate XXX

Fig. * Statustte of Yamuni

Phie puthor’s codlection, Henards
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