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PREFACE

The present edition of the Kumirasambhavs eontains geven onntos
which nre universally acknowledged to be the original work of Kalidiian.
Most of the Mss. end the poem with this canto—though Mdllindtha hag
also written his eommentary on the eighth eanto. This edition iz based
on svailabie printed texts and commontaries. All this muterial hiss been
indieated us under !

Nirayana (7o) Arupagirinitha {5¢) Bharatamallika (o) Vallabla
{Feo) and Mallinitha (7e)

The body of the Sanskrit text is printed in bold type with insertion
of caption at every change of topic. Comparative study has also been
made with similar deseriptions in the Rim3yags and other works which
are given in the footnotes. Important extracts from the available
printed commentaries have also been added in the footnotes.

In the Introduction new features have been added from different ang-
Jes, viz Ssnakrit us integrating force in the Gupta nge, the role of clissics,
the foundation of the first chair of Sanskrit in Europe, influence on the
worlid, the heritage of Valmiki, the incomparable Kilidsss, love of Nature,
the flors and fauna, concept of Love, reference to open nir theatrs,
histerionl background of Siva, the immortal imdlayas, meaning of the
word Kumiira, story of the Eumirsasmbhava,

Two useful appendices have been given at the end, The first con-
tains the most popular tributes paid to Kalidiss, extending over a period
of fifteen hundred years, which praves, beyond doubt, the impact of his
vigorous thought on the minds of his countrymen and on lovers of learn-
ing in Europe.

The second appendix is Padinukramapikd—Index Verborum, con-
taining the faithful record of even particles like =, 7, q, 0T cte. to the
first seven cantos of this epic. Needless to say that thiz in the first attempt
to present linguistio apparatus to the world for the intensive study of the
post.

[ am geateful to my learned predocessors like Griffith, Aurobindo
Ghosh, Hillebrandt, Ryder, L. Sarap, 8, Verma, Tagorg, V. Raghvan and
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above all, the anclent commentators whose valuable works on Kilidiea
stand as enduring monumenta of their selfless labours.

I am also thankful to Prof. Sadhu Ram of the University of Delhi
for his valuable suggestions, Shri Hans Raj, suthor of ‘Vedie Kosa', for
his latest contribotion on Vedio Mythology nnd Prof. Atmanand Vidyala-
nkar & gifted Sanakritist, for disonssions on Kilidas. T am also thankful
to Mr. Ram Chandra Sharms M. A., a promising young tescher from
Bikar, for efociently reading the proofs of the Word-Index of the book.

1 canpot refrain from expressing my gratitude to my wife S8mt, Jai
Rani 8shgal M. A. whose interest in higher roscarch has found artioulate
pxpression in the compilation of the ‘Stuti Kusumafijuli’ and ‘Padsnukra-
mapgikia appended st the end. Inher the jideal of Bahadhrmacaritva
enshrined in the vedie maxim ‘<1 37df g a7 79 ATZHAT TS has been
found literally true,

In the end I quote the immortal lines of Browning from his poem—
“Phe Last Ride Together' :

"Look ai the end of the work, contrast,
The pretty done, the undone vast.”

Brahmavihara
W 43, Rujouri Gurden Slta Ram Bshgal
N. Delhi-15 {India)
(26-1-64)



Sir William Jones (1742.92)

Hix Enelish transfarion of Kalidesa's Shakiralani jn 1789
sshered an era of o second cénalssance it European Litérature,



J.W, Von. Goethe (1749—1832)

Chie f (he greatest pocts of Germany.  His famaus play FAUST
was fespiced od flnenced by Kalidasa®s -Shakunialom, e was
the foremost Iegder of the Romantic Mevemtent in Gernn
Literature, Napofean honowred him by the tide *Leader of the
European Literafure



The Right Hon'ble Prof. F, Max Muller, (1823-1900)

His mantmenial works on India’s Past brought aboge a revoli-
tlon in Sanikrit studies in Ewrope. He was the sonof a
Germany Poet Willielm Muller, the imprint of whose poetic
genius is evident on the writings of his son, He was the General
Editor of the Sacred Books of the Easi Serfex embodying
English translation of the original religious classics,
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Gurudey Rabindra .;\'nlh Tagore (1861-1941)
{India’s Natioual Poet)

His works are redolent with the spieit of, Kalidasa. He wi
not only a poer but also a playweight, short stary welrer and
essavizt and ahave all a great palriog



Prof. Sylvain Levi of France (1863-1935)

His French work entitted Le Thearre Indien iy still wnsurpassed
in the depth of scholarship. He was widely lonoured for
s writings on Indian Culture,



iK.5. Pandit
Savant and Siatesmun | IRE9- )

Wiho recaprured Beaury, Knowledee and Culture of auwr
Sanskriv Classics and teanxlated: Kalidasa®s Ritusanhram
o Englivh



The War God Skanda

Fhevetore, O Lopd, we seek w chief, i Te

May lead the hosts of Deaven to vfefory,

dned INDRA, congueror in ftorn shall being

FORTUNE. dear capiive, home with joy amd trivenphing.
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INTRODUCTION






SANSKRIT AS INTEGRATING FORCE

Sanakrit has been described as a perfect language echoing forces,
movements, ideas and forms of & people passing through the ravages
of time and yet full of common impulses and common inspirations. It
has given to our nation s uniform pottern in life, and made us firm
against the alien winds. It has provided expression through which
the nerves, the eells, the instinots, feelings and the spiritiual processes
of national life have attained balanced and perfeot life.

*Banskril represents broadly the thought, culture and traditions of
India’ said The lute Prime Minister Shri Jawsahar Lal Nehru once in the
Parliament “I like to encourage the language as widely as possible.
Sanskrit hos given s basis and foundation to the present day langnages
of Indin. It gives them strength and depth’,

Sanskrit has also given amazing continuity to our thought which no
other country haa parallel in the world. A distingnished orientalist has
aptly said “What is human life if the recullections of the former events do
not link the present with the past { It is natural for man, to Jose his
grip on things, when he finds no means to link him with the past and
future. He loses all stability and confidence. Without the guidance
of the feeling of continuity he is lost in the world”, The study of Sans-
lrit is, therefore, of great importance as it has magnificently preserved
conservative elements of society. It ensures continuity of achievements
snd promotes stability of thought, Bat the study should be conducted in
the vivid colours of the present, The past should be harnessed in the
present for the fature. Without progressive factor the conservative is
bound to lose it vitality and vigour, Without tradition there cannot
be stability and without invention there cannot be progress. A groat
‘artist is like a robinkwsd who builds his nest out of the twigs around
him and seeks inspiration in his traditions, without ignoring the hard facts
of the progressive elementa,

Our country s inhsbited by s big populstion characterised by
different castes and oreeds, The divergent elements posed a challenge
to the political integration, The golden age of the Imperial Guptas
sought solution through language, tradition und fusion of the faiths. The
Vedas were decisred as of unchallengeable authority and their wrils
wete imperative in day to day life, The epics recorded in Sanekrit too
provided texture in our lives, The (rhya Stitra Literaturs has left unify-
ing impulse for the people. The rites and rituals of the South as well
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as the North are jdentical since thousands of years, It is
Sanskrit which hus given u common expression to this litgrature and
provided unity of thought and action. Sanskrit served ns a mnifying
medium of expression amidst notsble regional languages. The vedie
language though powerful had a haphazard growth. The linguistie
jntegration was achieved by the great grammarians namely Ponini,
Kityaysna and Patafijali. Thia erstwhile growth wes checked by o
eystem of affizes and wverbal roots. The lute Dr. K. M. Panikkar has
significantly praised them : *This is one of the marvels of history.
The makers of the unity Pagini, Katyayana and Patafijali gave to
this country in Sanskrit a wonderful national medium which throngh
centuries hes stood sbove in regional languages from time to time and
which ut the same time was capable of infinite expansion in terms of
contents'

The above trinity of the grammarians has embellished the language
and it wos reverentially ealled Banskrit and even to-day the study of
Grammar is begun by an invocation to Pigini.

Ealidiisa had a peerless conception of emotionnl integration, All of
his classics are still redolent with fundamental values which weld a
country into one entity. He himself toured the country and was, as jt
were, obsessed with the vision of emotionally integrated India. He hns
thrice desoribed the country in his National Epic Raghuvamis. First Le
refers to thie whole of the country in Raghu’s expedition of conquest,
socondly in the Aja-Indumsti Sveysmvara and thindly when Rama
returna from Coylon on his way back to Ayadhyé.

“This magnificent language “says the late M. Patanjali Sastri—
chisf Jupstice of India—"eventually became the instrument of oultured
expression And was more and more extensively employed in writings of
all kinds, literary, scientifie, philosophical and religious. Even
Baddhist writers who deliberately employed Pili in their religious and
philosophical works in order Lo reach the mnases, eventuslly preferred
Sanskrit as their medinm. Sanskrit also bocame the common medium of
expression among the intellectual ¢lito all over the country and served
a8 the lingua france of the educated classes, Shri Harsha, an eminent poet
of the 12th eentury A. D). notes how the princes who gathered from all
parts of the country at the Svayamvars of Damayantl, the daughter
of the King of the Vidarbha, conversed with one another in Sanskrit
l'ﬂ.ring they were mutually unscquainted with their own regional
languages’,

In the medieval age Adi Safkarfedrys born in Kerala, made
extonsive travels in the country. His discussions with the learned people
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in different parts were held in Sanskrit. He established centres in the four
corners of Indin—Joshi Muth near Badrinath in the North, Dwarika in
the West, Puri in the East and Sringeri in the Sonth. That was bis way of
establishing cultural unity in India.

About the 11th century, a very learned scholar and astronomer, Al
Beruni, came to India in the train of Mohammed of Ghazni. He mastered
the Sanskrit langusge and produced s trestize entitled, An Inquiry Into
India-Tabkik-e-Hind, which served as n model to Akbar's minister Abul
Faxl, the anthor of Aini Akbari (Institutes of Akbar). Al Beruni makes it
clear that in his days Sanskrit was largely o spoken language.

Even in the Dravidian areas, Sanskrit influence has been pervasive,
Worde in daily use in Tamil, Telugu, Kanarese or Malayalam like
jala or neers for water, suna for food, supa for soup Sirys, Chadra and
Naksatra for Sun, Moon and stars, bhitmi for the earth, dinn and ritri for
day and night are pure Sanskrit terms. In short, it may be said that due
to the canstant use of this Sanskrit langusge which bas & comprehensive
sacred and secnlar literature, this magnificent language like the later
Greek Eoine and classical Latin in medieval times, is still fundamentally
and vigorously alive.

Sanskrit is not a dead language even today, There are still at the
present day about thirty Sanskrit periodicals in Indis and many topics
of the day ure discussed in Sanskrit pamphiets, the Rémiyaga snd the
Mah&bharata are still read aloud and listened to with rapt attention,
poetry is atill composed and works written in Sanekrit and it is the
language in which Indian scholars discuss technical questions.

The late President Dr. Rajendra Prasad laid stress on preserving
the uniqne legacy of Sanskrit in one of his addreases : *“When the govern-
ments are nationalising means of the production of wealth, there seems no
reason why they should not also shoulder the responsibility so far borne
by the socicty. The Indian socinl structure has ever been bused on a
particular type of cooperativencss. The house-holder bore the burden of
supporting the scholar, and the scholar, in turn, played the guide and
philosopher to the house-holder. Devisting from the traditional coopera-
tiveness, if we have decided to hand over the control of our lives to
government, it bacomes the duty of the State to take over these respon-
sibilities. Tn my opinion, it is the duty of the governments to start giving
adequate grants- in-aid for the study of Sanskrit”,



THE ROLE OF CLASSICS

I the history of n nation the role of classics is very vital Tho
meadows, groves and stresms of a nation give physieal nourishment while
the thinkers of the nation provide consciusness of s common culture, of a
collective will fostered by its common traditions.

Let us take an example from onr architecture., The old ruins of
# famous temple sometimes leave us with feelings of evident wonder and
interest. They give an ides how the ancients possessed perfect knowledge
of the art of building. Batan engineer will not be convinced with the
idea of perfeet skill of the art. He would come out with the observa-
tion that properly mixed modern mortar too wonld set and prove as
perfect as tho mortar used in the old ruins, Supposing a person is
spared Lo see it after s century or two, the compositions get harder and
harder us time passes and our praise for old buildings is obvions.
Buildings of bad quality would dissppear and would not exist at all.

This is also the case with literary works, Poor writings are swept
away by the currents of time while works of highest quality do
exist like rocks. They are thus elassified and in due course of time are
called claasice by men of highest authority in matters of taste. To quote
Pope, “Authors like coins grow dear, sa they grow old.

1t is the rust wa value, not the gold. ™

The lives of our peaple are generally shaped by such works, Ideas
of fundamental values serve as [iberating forces in the life of & people,
Thess classies are intellectual leasts integeating us with the past snd
record the treasured and valunble muterial for the future. They give us
serenity, elevate our souls nnd serve as sentinels against evil foroes,
Homan heart is full of gratitude, Sikhs out of reverence worship the
Gura Granth, the Maoslims revere the Koran; the Hindus the Rimayana
on Barasvat] Piji day and the Christisus treat the Family Bible as a
precious inheritance for these are the swest voices of God,

India is o land of litersry classica. Our conttibution to the classi-
oal heritage of manis by far the highest. Aryans aro perhaps the
only people in the world today whose social existence has remained
unimpaired during the past three thousand years. Romans, Greeks, Red
Indians, Afrienn Negroes and all European nations suffered a revolution-
ary break in their cultural continuity when they embraced alien faiths.
Bome of them broke away from their precious parent heritage when
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they nooepted other faiths. Tt is in India alone that despite constant
onslaughts of Christendom for two millenia, despite relentless attacks
of Pan-Tslamism for more than one thoussnd years and despite the
surreptitions inroads of world communism in recent times about four
hundred million people are still inspired by the Ramayaps and the
Mahabharsts. Our nation is much the same ns three thousand years back
in details of social customs snd institutions. Tt is still full of robust vigour
and energy drawing inspiration from the sncient elnasics,

The number of our classics is bound to be large as compared with
the other nations in the world, Greece gave to the world the Tliad of
Homer and the Prometheus of Aeschylus, Ttlay gave the Asnvid of Virgil
and the Divine Comedy of Dants, England has given the Hamlet and
Othello of Shakespeare, Germany Faust of Goethe, France Les Meserables
of Hugo and Russis Tolstoy’s Annik Karenina India alone has given the
Riamaysps of Valmiki the Mabiabharata of Vyass, the Sakuntals of
Kalidasa, the Bhisgavata of Vyiss, Gurn Granth of Sikhs and Rama-
caritaminasa of Tulasi Disa.

THE RAMAYANA

The Rémayans is the fountain head of Indian poetry. From
times immemorinl it has inspired the Indian mind and has left its imprint
on the literature, faiths and religions of the country, The archeclogy of
Greater India bears testimony to its great impact by the evidence of ite
monuments snd sculptures and the present times have failed to belie the
prophetic pronouncements of the sage VilmTki who says :

As long as mountain ranges stand

And rivera flow npon the earth.

So long will this Rémayags

Survive upon the lips of men.

The mijesty and mellifluence of sanskrit heritage is monifest io the
great Muse of Adiksvi. It gives vivid ideas portrays all social customs and
manners, political and geographical conditions and the flora and fauna of
those times.

THE MAHABHARATA

The Mahabh&rats has been rightly called the collective Uncon-
scious of our nation, the Gits has nourished in all ages the urge to see
fulfilment by men like Arjuna and Gandhi who moved the entire world.
The valorous deeds of Arjuns and Bhima are writ large in the Islands
and our historieal places in Indis. Gandhiji inspired the world by bis
noble cult of Satyagraha deawn sptly from the super characters of history
like Hariseandrs, Dhruva and Prahlida.



During the last three thousand years the literaturs has been
refashioned in the light of the ancient history and the emergencies of the
Buccessive times. [t consists of s hundred thoosand verses highlighting
sll nspects of life. A study of this book portraying the range and richness
of our treasured heritage is sure to stir the deepest feelings, strengthen
our determination snd appesl to the conscience of man. The land-grants
botween 450 and 500 A.D. have quoted with pride verses from the
Mahabharata, and some of the Gupta coins have borne the stamp of
Vispusabasransma & iymn in praise of Visgn from the Anusasanaparva of
this Epio. It has served as a store-house for writers of drama snd for the
direotors of films even in the present times.

THE BHAGAVATA

The uge of Guptas produced & harmonious fusion of all feiths. The
thinkers of the countriss propounded rational snd human approach to
man"s devotion to God. The grest faith was termed as the Bhaigavata. Be.
fore the doctrine of this faith, all other [riths of the world looked pygmies,
In this wonderful and peerless conception of man, the most profound
philosophers the most magnificently suocessful scientists, the most extra-
vagantly imaginative artists found abiding place. Till present times this
great Book has exercized a vigorous influence on our religions thought, The
Late Dr. R. G. Bhandarkar held the view that this Epic was composed in
the ninth century and served as a lighthouse when Tndia was relentlessly
attncked by fanatios of non-Aryan faitha,

The great olassics are really the earliest Indian enoyclopasdia not only
of heroio tales and literary oreations but also of our philosophical, religi.
ous, political and social theories, These take us throngh the portals of
tropical lowers and labyrinthine groves of ambrosial follage and enchan-
ting dalliance, into & sublime world on a higher plane, where the hedonio
moods and passions change into spiritual questionings leading ultimately
to God-centred mediation and absolute renuncintion.

The present epic Kumarasambhava is a classic of the highest beauty:
The poet haa poured out his soul in words of superh charm landing the
great rofo of the Himalayas in bringing about synthesis out of the physi.
eal as well as apiritual gifts. The sags of Sive und Parvat] haa been refas-
hioned into our national culture. In its highest fights the physical side
has not been negleoted. Both supplement sach other like the twin word
and meaning blossoming forth into s poetical composition.



FOUNDATION OF THE FIRST CHAIR OF
SANSKRIT IN EUROPE

The credit of founding the fist Aeademy of Learning in Europe
goes to France. It was formally established in 1835 by Cardinal Richelien
with the motto: *"To lnbour with all the care and dilicence possible, to give
exnct rules to French languages to render it eapable of treating the arts and
eciences’, Its forty members reverentinily ealled ‘The Forty Immortals*
were gupposed to be the most distingaished living men of letters of the
time. France aleo did the greatest pervies to the Orient by founding the
First Chair of Sanskrit Language and Literature in 1814 in the Roysl
Callege de France. How this chair came into being is full of romantio
origin and developmenta in Europe,

In 1806 Napolean, slwsys obsessed by the East, had announced
decennial prizes for translations. A part of this benefaction was reserved
for translation of the oriental langnages. That was the year when he had
sent an ambassador to Persia and had honoured Persinn lnnguage by
establishing n Peraian chair at the College de France,

The well-kribwn academician waa invited to ocoupy this chair, Chezy
submitted n transiation of ‘Laila Majoun' the selebrated olassio of Jami,
It fetohed him o prize. Somehow, mnfortunately, Duperron's Quphelkhal,
another contestant, for the prige, did not fascinate the romantic minda of
the jury. The contribution of Duperron did not find s generous patron to
nssess the services of the intellectuals of his sge, Recently a lecture on
this subject was delivered st New Delhi under the aospices of the Federal
Republic of Germany by Prof Dr. Jacques de Marquett, who
npprised the audience of soms unknown facts. He said that some friends
who had regard for the genive of Duperron spoke to Friedrich IT—the
great King of Prussia, about Duperron's achievements, He, a4 an admirer
of French oulture, took keen interest in Duperron and his great pioneering
work. He was offered an sssignment to deliver lectures in Berlin on the
Avesta und the Upanisads.

Duperron sccepted the offer and went to Germany where he stayed
for fourteen yours (1771-85), lecturing on various aspects of Indian literary
wnd philosophic wisdom. His sudience included Hegel, Schiegel, the
first professor of Sanskrit at Bonn, and Schelling. Among these scholars,
Arthur Schopenhuoer, the suthor of the celebrated book, *The world ae
will and [dea’ is well known in the world for his monumental contributions.
His heart burst out into & glowing tribute to the genius of 'I.udll,
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“In the whole world there fs no study so eclevating as that of the
Upanisads, It has been the solace of my hie and it will be the solace of
my death™,

This croea fertilization of cultures produced a powsrful movement in
Europe, The late Prof, Dr, L, Sarup, a distinguished orientalist, used to
remark that the study of Sanskrit literature gave rise and fostered »
getond renaissance in Enrope. German tranalations of Sanskrit olassics in-
fluenced the literary movement in German literature called 'the storm and
stress.!) This German movement leit a powerful impact on English
literature. Possibly the spiritual sspect in Bomantie period of English
literature was the result of Indisn thought inducted through Germany.
This indirect influence also gave expreasion to the most puissant movement
in French literature, the Romantic movement. Lamartine, Vigny, Mus-et
snd Victor Hugo, Dumas and others drew inspiration from it. Unfortun-
ately this impaot of Banskrit on English literature has not been adequa-
tely nssessed ns yet.

The debt which Indian culture owes to Europe is a well known
story. But a great Iacunas in the history of cultural development remaing
to ba filled in for want of assessment of this impact of Indian thought on
the English Poetry in tha 10th century and later times. Neither in Europe
nor in India efforts have been made to condust ressarches on this subjeot.
Historians of English litersture, like Cazamis, Compton Rickett and
others, whoss works aro mostly taught and resd in Indis are sllent on thia
topic. This field calls forth an enquiry which is sure to shed light oo the
impact of Sanakeit on Buropean linguage and literature,

Chezy was picked up by Bonaparte to take part in the Egyptian
expedition. But his participation, though willing, did not materialise
on nocount of his sudden ilinesa. After the death of Chezy's fnther,
Tallsynand, Ministar lor Foreign Affnirs took interest in him, He was
employed in the Manuseript Section of the Nstional Library. There his
passion for learning languages found adequate scope. He began to study
Hebrew, Byrian, Chaldean, Turkish nay even Chinese and Tartare
Mundehou and he ance agsin took up the study of Greek language negleo-
ted by him in his teens. But Persion had & special fuscination for him He
was moved by its subtle graces, the ingenious snd spiritoal skill and the
mingling of mysticism. Moreover from the point of view of Orientology,
Perainn ocoupied a singular place ot tha; time which we can hardly
assess to-day. Since tho Middle Ages and the Mualim conquests, Persian
had beoome the lingua franea aimost of the whole of Asis. From the
Moditerransan npto the Pacific it played a role which is now oceupied by
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Eoglish. It was spoken on all shipe; also in the interior of souniries from
Kashmir to Bengal, by the Bralimin who nepired for jobs, by the humblest
a8 well as the most exalted, by the East India Company in her relatinng
with Tibet. Persin took full advantage of the polemies directed by the
Enoyclopaedists against the Christian Chureh, the sonorous and mysterious
name of Toroastre, exalted by the classical tradition, sllowed to oppose a
rival to Moses, Persin disputed with the Hebrews for the glory ofa
primitive and sublime legislation, Anquetil Duperran—the Bhagieatha
britught the Gafgs of humanism on earth, Though s student of acience Le
braved the odde and | und out authentic dovuments on Tartare. He got
into the service of the East Indis Company in 1762 and during the eight
years of the service he discovered, read and translated Avests, and apon-
sored the long series of victories, snatching from the zealous past the
secrets of Indin, Egypt, Assyris, Cental Asia made possible by deciphering
the Hittite. The budding romanticism sdded to the glory of Persia. In 1800
F, Schlegel recorded this interesting observation: ''it is the East that we
must search out for the long bred romanticism and in short if wo can
draw at the source, this appearance of southern ardour which makes
Spanish poetry so charming for us, will perhaps prove then s poor
wretched object. In 1508 Othmar Frank s rival of Schiegel turned out to be
an enthusiastic pro-Sanekritist and brought out the first chriatomathy of
Banskrit in 1820, About Iran and her national language Persinn he gave
vent to his conviotion thus: *Iran is the country of light and her religion
is the primitive religion of light.! He developed hia thesis into s fascinating
work entitled 'Light of Esst and publisbed it in 1808.

He dedicated this work to Napoleon the most powerful avatirs of
his times, He had a vision to establish s Philosophico-Persinn Academy,
which, though unrealizaed, inspired Helmins Von Chezy for higher studies
on poetry.

Paria was then, according to the testimony of intellectuals, the home
of litersture, music and art, Just after the French Revolution the whole
Europe was convulsed and peopls were drawn to France us in the case of
a volosno hardly extinet pnd which could burst again at pny moment.
The prodigldous fortune of Bonaparte, the son of the revolution, seemed
to defy all the established dynasties insolently, IL daztled, marvelled,
sttracted and disquieted the people. 1If the French nobility still erred by
following the path of whole sale emigration, princes and lords from distant
lands rushed to eee that country closely in which people were fired by a
zeal of regicide. Artists and men of letters followsd them, small itinerant
courts dreamt of enjoying the glory casunlly. For a whole army of Orien.
talists Paris became a paradise, Silvestre Sacy waa their master and modal
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Nationil Library abounded in Orlentsl manuscripts which were available
to all having interest In and love for humanicies.

Friedrich von Schlagel had come und settled down there in 1802 to
Jaarn Persian in Paris, He developed friendships with Chezy who gave
Wi Jesaons in Porsian regularly. This bond proved a decisive step in spiri-
tualising the movement of romanticiam in Europe.

In 1808 Chezy developed his passion for Sanskrit. India appeared
to open hrighter prospects for him  The rich heritage of Sanskrit had
been revesled to Europe recently. In 1786 the Bhagwad Gt was
translnted into English by Charles Wilkins, After two years the snme
olassic was translated into French by Parraud. In 1780 the maserpiece
of Indisn stage Sikuntala of Kalidisa, was randurad into English by
Sir William Jones, The German translation by Forester appeared in
1701 and inspired Goethe—the master mind of Europe. [n French the
samo was translated by Bruguiere in 1803,

Just then a war broke out between France and England. Alexander
Hamilton—an Eoglishmsn who had lived in India and happened, to
be in Fraoce was immedistely put under custedy. During hia stay
in Bengal he had married an Indisn woman who wis at home in [ndian
literature., By nature Hamilton was gentle, snd was treated with
affection by all. He and his wife repaid the courtesy by preparing s
remarkable catalogue of Sanskrit manuscripts stored at the National
Library. He taught Sanskrit to Chezy and others. Bat his most zealous
student was Friedrich Schlsgel—the pool and scholar of Germany. in
one of his sutobiogeaphioal notes Schlegel has recorded “It has cost ma
relentless efforks to learn the most perfoot langnuge and that too elemanta,
An Englishman, Hsmilton eame to my help who teaches me thres hours
aday. The pleasure I derive out of this study is simply beyond all
descriptions. v purifies and uplifts me, touches the very core of my
soul leaving no tension.”” Another urge which invaded the scholarly lile
of Chezy wits to ocoupy the first chair of Sanskrit in Europe. After
learning the elements of Sanskrit grammar be resolved to edit and trans.
lats the Sikuntals. To achieve this cherished ideal, Chezy, slong with
his devoted wife Helmina, went to Heidelberg, She supported his
scholarly ventare by earning through her articles contributed to various
papers. ‘This divino gift helped the first French acholar to win the chair
of Sanskrit at Collage de France. When Louis decided to establish two
chairs, ono far Chiness and other for Sanskrit, the lntter was offered Lo
Chezy—the seolf taught Sanskritist in Earope,

The royal decres, ss much for the historieal document na for the
archaic savour of principles, is worth citing in full :
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#Louls by the grace of God, King of Franee and Navarrs, on the
report of our Minister, the Secretary of Interior, home ordered and the
oriler is as followa :

Tirst artiole : Two chairs ars for the language and litersture of
China mnd Mandchou, the other for the language aad literaturs ol
Sanakrit are created at the Royal College de France,

Second article : Mr. Abel Remusat mnd Mr. Chezy are nominated
professors, the first to the chair of Chinese and Mandehou and the second
to the chair of Sanskrik.

“Given in our Chiteau of Tuilieres on 29th November of the year
of grace 1814 and our reign the twentioth.

Signed Louis,

Faithfal to its voeation, the college opened to two new sciences
{llustrious masters, Burnouf, Juhen, Chavannes have repaid in glory for
its sonfidence and hospitality.

INFLUENCE ON THE WORLD

The first English rendering of the ‘Sikuntala’ as said earlier appearad
in 1780, Immediately after two years the play was translated into German
by Prof Forester who paid & beautiful tribute to Kilidisa. His words
cannob be antiqgnated which he wrote in the introdution to his translation

#How poor we would remain, if we confine onrselves to our ows
German or Buropean eulture. Every country hass its peculiarities,
which influence the spirtunl powers and organizations of its people.
If we compare these varying individualities and geparate the general
from the local, we shall arrive at the right understanding of
mankind......Here an entirely new vista of thoughts opens up before
our mind and imaginstion, an extraordinary beantiful individuality
of the human character. It is necessary that to set out clearly how
the differences between Indian mythology, history and customs
and the Greek, for instance, exhibit works of that ecountry inan
unusual form and appearance to us, but also to show how the
significant thing about such & work is whether it consists of fiveor
seven aots, but that the most delicate feslings which the human
heart possesses con bo just as finely expressed on the Gadgd by the
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dark brown people n= on the Rhine, or the Tiber by cur white
races-'"

The German rendering fell into the hands of Goethe. Like Dr. Tagore
in India, Goethe wielded overwhelming influence in the West, He was
greeted by Napoleon ss the leader of the European literaiure. In the
18th century the great German poet modelled the prologue of his
eclebrated play ‘Fuost’ on the pattern provided by the ‘Sfkuntuls.!
For years and yoars he was struck with admiration for this unique work
which brought about spiritus] orientation io his lle.

His tribute to Kilidisa is proverbial as en appreciation of human
valoes :

Would thou the young year's blossoms.

And thou fruits of its, decline.

And all by which the soul is charmed, enraptured,
Feasted, fed,

Wouldts thou the earth and heaven iteelf in

One sole nsme combine,

I name thee O Sikuntala, and all at onoe is said.

He found in it the universsl humnn content, woman's purity and
innocent submission, man’s forgetfulness, mother's love, father and
mother united through their own offspring. He ealled the play the
meeting point of ‘Heaven and Earth.,' Hin tribute is not an exaggeration
barn of sentimentaliem but the matured judgment of a true enlightened
eritio. Ho has clearly brought out the point that beauty goes hand in hand
with morul law, Beanty upheld by the halo of goodness i eternal. The
love of man and womun is neither beautiful nor so long aa it
remunins self-centred and o long as it does not yield frait,

Another great savant of Germany who learnt Sanskrit for the Study
of the ‘Sikuntala® in original was Prof, Schlegel, He loved to stay in Paris
o study the language under Alazender Hamilton an Englishman employes
of Bost India Compuny. In oue of his personal letters addressed to his
brother A. Schlegel on 15th May 1803, he wrote : '“Everything i going on
smoothly. T have made n progress not only in Persian but [ am also sure
of my Banskrit studies, Within four months 1 shall read the Sikuntala
in original. The study has been helped by an Englishman Hamilton and
his Bralimin wife from Bengal
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Dr. Sten Konow, n Norvegisn Indologist has given a statistical
scoount of the translations of ‘Sdkuntala' into European languages.
In German language this play has been tranalated mearly thirty times,
Similarly, French Dutch, Italian, Polish, Russian, Swedish, Spanish,
Hungarisn scholars  enriched their literary heritage by tranalationa
of translations and frequent adaptations. A specinl feature of these
renderings lies in the fact that almost all transiations appesred in
the 19th ocentury. Critics and scholars were enticed by the lofty
ideals nnd the play opened new horizons which proved o gresl inspi-
ration to lavers of learning. g

Among the scholara who worksd enthusiastically on the celeb-
tated play, to mention a fow of them, are Chezy, Otto Boshtlingk,
Csppeller, Pischel, Burkard nnd Monier Willlams. They have left
landmarks in the discovery of the four versions of this drams found
in varions parts of the country, They have also discovered a large
number of commentaries proving the personial appeal on the minds
of the nation daring the last fifteen hundred years.

Another work of Kilidisa which had won the hearts of Europe
in general and Germany in particalar is the ‘Meghadita'. Goeths
knew this work through the translation of H.H. Wilson in 1813 and
blessed himself for the reading, His heart once again burst into a
tribute for Kilidiss :

What more pleagant could man wish
Skuntall, Nala, there must one kiss,
And Meghadiita, the cloud messenger.
who would not send him to & soul sister.

The versatile genius of Kilidisa fascinated Schillar the great
lyrie writer of Gormany. He was influenced by this waiqus eom-
position of the Cloud Messenger which is mrticulate in his celebrated
work *Jungfrou Von Orleans'. Shelloy’s well known poem ‘Cloud’ containa
echoes of Kilidiss, Keot® ‘Ode to Autumn’ is again influsnced by
the writings of our ancient poet, Tlie romanticista of English literature
have shown deep influence of Kilidlsa whose English travslations by
Sir Jones were purchased by some of the Romantic writers of the English
language. Soms of them wisited Franoe—the great oentre of Sanskrit
presssd npon them as a lately means of advancement in Europe. In
1826 W.W. Von Humboldt a ssvant and statesman extolled this compo-
wition for ita wonderful description of the adveat of the rainy season,
when the first clonds come np from the south. This was followed by
O, Schwits’s transiation in prose wnd in verse by many forgotten poets.
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In 1833 Ruckert, the great German post, out of his high regard for the
goniua of India rendered the Elegy of Aj from the Raghuvarmin which set
up u new literary form. India will cherich the memory of this groat
writer for his beautiful poem in the German langusge—ihe wisdom of the
Brahmans which was hailed by experts more rich in thought and more
perfect in form than even Goetho’s West Osllicher Diwan.

The Russisn Dr, N. Karamzin the famous historian translated
some wots of the ‘Sikantals®in 1792, This work appearsd under the
titlo—""Scenss from Slkuntals, Indisn Deama®, Again in 1870, & com-
plete translation of this play was undortaken by Prof. Alexei Putyata.

In Americu this play was published in the original ss early s
1922, This was ably edited by Dr. Pischel and nicely brought out in
the Harward Oriental series, The best English translation is from the
facile pen of Dr. Ryder who has laid Indis under n deep debt of gra-
titude. Tho grest American eritie svaluated the work of Kiliddsa In
the most generous way, While paying his tribute to the son of Suras.
wati, Prof. Ryder remarks : **Tt is interesting to observe that the cen.
turies of intellectunl durkness in Hurope have sometime ooincided with
sentuties of light in India. The Vedas and his contemporariss lived whils
Rome was tottering under barbaclan assault” Emerson and Thoreau
the well known philosophers and thinkers of Americs were also deeply
iffuenced by Kilidisa whose references are found in their writings,

Thus the study of Kilidiss has exerted & great influcnce on the
mind of the West, In Germany and France he has been deeply studied
in original and enthosinstically admired in Mtranslations, not the mere
orientalist but the poet, the eritio, the natural philosopher, u Goethe, &
n Sohlegel, & Humboldt having sgreed on secount of his rich ereative
imaginaton, to set Kilidies very high among tho glorivns company of
tie sons of Song.  The late Sir Monier Willlams who graced the ohair of
Boden professor of Sanskrit st the University of Oxford translated into
English the Sikuntala in 1872, His unique contributions on Indian
oulture were well received in Europe. His unbounden love for Sanskrit
literature won for him the celebrated title—‘Indian Pandit’ in Europe,
Writing on the Sikontals Dr. Willlams observed : ““This play ia
moknowledged on all bandd to be the masterpiece of the great Indian
post™. At an International Seminar of books held In Europe in the

neteenth century the $ikuntala Sgured prominently in the hundred
beat books of the world,

This play has time without number been enncted on the stages of
Europesn countries and bus been a symbol of good will, understanding
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and appreciation of the man by the man and for the man. For lovers
of Art, Culture and Civilization the nams of Kilidisa acts asn magio
spell. His work Sakuntala oacries infinite oharm, bright natural glory,
fullost realization of lifs, the pinnacle of prosperity and the zenith of
happiness, It conjures up a weird vision of beauty, knowledge and
onlture. Ho is the greatest poet and his ageless classica both in the
original and translation have brought joy to milliona of peaple in the
world. The conquests of K&lidisa over the minds of the people in all ages
are greater than those of the greatest conquerors,

As a result of this study a silent revolution wnnoticed by the daily
press brought about new truths marked by majesty and magnificence that
it changed the sttitude of man. The literature of Indin was discovered,
edited, elucidated, translated and understood. This gave rise to a new
method called the comparntive study of historieal data promising s new
vision to find out by a comparision of the human thought in different
ages and in varied countries, the sequence of ideas for the growth of the
heritage of man. Thus the personal dotails, the stories of kings and their
queens faded into insignificance.

Agcarding to the late Prof. Bloomfield S8anskrit olassios were studied
with fresh vigour and unabated zeal. The comparative study unfolded
new horizons and enlarged visions. Man enriched his heritage by new
gifta of three Sciences—the Comparative Philology, the Comparative
Mythology and Comparative Religion. The Comparative Philology proved
a8 the fairy tale out of which the endless web unrolled fold after fold of
marvellous designs and matchless variety of eolours.

Victar Cousin, one of the noblest sons of humanity while lecturing
ab Paris in the year 1828 on the history of modern Poetry and Philosophy
before an andience of two thousand gentlemen spoke in the following
terms :
"When we read with attention the postical and philesophical monu
ments of the East, above all, thoss of India which are beginning to spread
in Europe we discover there many a truth and truths so profound and
which make such & contrast with the richness of results st which the
European genius has zometimes stopped that we are constrained to bend
the knees before the classics of India and to see in this cradle of the
human race the native land of the highest philosophy."”

In the SBonth Hast Asia the classical Javeness litersturs known as
‘Eakavi® is mainly woven sround Indian themes like ‘Bharata yuddha’
dealing with the story of the Mah&bharata. One of the most notable of
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the Kaukavi’ epics deals with the death of ‘Indumati as a result of thu. fall
of a celestial, flower a theme borrowed {rom Kilidisa’s Raghuvamss.

The well known episode—Smaradahana® ia decizively taken from the
Kumbrasambhave, Rati is depioted full of tears snd wonder carrying the
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messnge: of hope smidst confliots, Tho late Dr. Raghuvir discovered ths
manuseript of this work and also brought to light Monglesea tranalation

of Meghadfta.
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Thoa the genins of the world rushed forward to appreciate the
heauty of ancient India embedded in hor immortal classics especially those
of Kilidisa which provided them the source of highest thought and
impulss for purging their mind of the grossness, This ereated a powerful
movement called—Humanism" in the World., The man made barriers
were demolished. Kant, Schuupenhauver, Johnson, Keats, Shelley and
Eliot joined to worship the nndying beauty.



THE HERITAGE OF VALMIKI

Kilidsa was & keen student of Valmiki, Utpreksavallabha, the
suthor of the BhiksStana-kiivya calls Kilidien "snusdraanralal’, i. e. easy
to follow like his predecessor Vilmiki. He owes much of his inspiration
for his works to the first Gireat Epic, In my Critical edition of the Rtusa.
mbidres it hus already been proved how the lyrica linve been lurgely drawn
upon the Ramayagas for the various deseription of the seasons. The very
titles of hiz two epics KumArasambhava and Raghuvamss, aré tuken
from the Riémiyapa. The lyric poem—Meghadiita owes its inspiration
to the Hapumat-sandeds in the Adi-kivya. In the fourth act of the
Vikeamorvaisiys, the description of the love-lom econdition of Puriiravas
bears evident signs of influence of the Remayaps, Kilidisa wus so much
fascinated by tho epie deseription that he could not help putting the
following verse verbatim into the mouth of the King Puriiravas :

sfsgfiglmmi am oo saiEaa] |

a TR FARg A fEfka & || (EEEEEE §y, 39)
Again, king Purliravas agks a pescock for some olue of his beloved
Urvasi's whereabouts,

FroTETs UHITS FAsien, aiqal ol |
dafory feaarg zer efeqEt HI (¥, 32)

This verse bears a close resemblance to the description of the wistful
plight of Réms at the sight of the Pampd Lake :

9 W T R |
farfet semg watd i emg )
agE 4 4 tgal A g A
geaIEin UL 994 &y $Faal || (FEfEeiwne b, 380)

Kalidiisn has even borrowed from the Adi-kivyn clivicest expressions
liko the following :

Fieatn FEA: I, ‘TagEEsEAEa: |

g (fefemrarsmE t, =s TTiE)
and has used them with offect in the Knmirasambhava, e. g.

QTR AT EFTA T IR |

AT TE A AR R 1| (3, 3€)
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As already stated, the titlea of his two poems are borrowed from the
Bilakipgda of the Rémayaps ns would appear from the following verses :
ou & gm g feesfafeE @ )
AR g TWEds 7 |
T q: Fifaed wged) 9 9 |
HIGH A4y Seeara At Ao ||
8 a9 sfd 03 ARG wef | (FEEET 1, e, 1113)
wioe SfE S wEEN || (FEERE 31, 8)
Kalidasa’s description of the advent of spring in the Kumarasambhava
bears évident similarity with that found in the Epie. The lamentation
of Rati, too, is an echo of that of Thr& at the death of her hushand Vilin,
The following extracts from the Rémayags are an eloquent testimony of
its influence on Kalid&ss ;

wa: fgau J6 FAtE wEl 99|

I fyaf afoss st 7 afaard ||

an S fil swr & A afiEe |

G mR ogEE AW W 3wl

arAT  FEEE  aeesaE A |

Q9 7 qIe e &g e

R wIgT gat oy &= A fael a0

A | WA w Ty afa )

wat fed zear awmm get e |

gg==ta fe wal 7 wg= a8 7 f4w

WY T OGO YT CEEEEE: |

afadin g @ Al w19 wag T

s Ui feEegssa @ (G ], 3+23)

Nor can the influence of Mandodare lamentation be denied. Even

Dr. A B. Keith says : **There is a paralle]l too for Rati's despair, when
Vislin falls, Tara addresses him with words not less sincere because they
bear the stamp of the classio style : *Why doat thou speak no more to
thy beloved ! Arise and share this fair couch with me; the best of
men lie not, as thou, on the ground. Too dear dost thou hold, lord, the
earth even in death, since me thou dost leave alone and her hast elasped
in thine embrace. Ended our daye of joy together in the fair forest :
munken am 1 in a deep sen of sorrow, without joy, without snstenance,
since thov host departed. Hard my heart that it can see thee stretoched
an the ground .and yet not bresk from sorrow.”



THE INCOMPARABLE KZLIDASA

In the Regvedn some of the hymns contain exquisitely beautiful
similes which provide earliest olues to their way of thinking At RV, 1,65
and 86 the hymns addressed to Agni wre full of similes-apt, shining and
picturesque. Similarly at RV. IT 30, Aévinsare compared to a number
of objecta animate and insminate the only point of resemblance being
doality. Again at BV, X. 106, the hymn extols the super-deeds of the
Révine- Vedic sages have provided garlands of similes which later on are
designated as Malopam in the Alafkira Sastra. Kaliddsa, the princo
among Sanskrit poeta revived vedio heritage through his clnssics. His exp-
resaions speak of the vedie impact, To quote an example :

=7 aftag fEnl 7 81w SR |
awaaty  Rrfgaramee g9 = 1| (075, 2, %)

‘Until the wise ure aatistied,

T cannot feel that skill is shown:

The best trained mind requires support,

And does not trust itself alone’.

The expression ‘A’ is an sdnominal prepesition which is a vedio
usage that fell into disuse in Iater classical langusge. This linquistio
excellence has figured in almost all his works, Kalidisa borrowed Vadie
similes which were transmuted into pure gold in the erucible of his
imagination. He is pearless as a craftaman of similes, His mind waes,
&# it were, full of vision of beanty of moments of intense sensuous Bxperi-
ence, The consenzus of the opinion is that he holds an inimitable place

among the poets of the world.

His heart has poured out images of the integration of beauty, truth
and goodness atthe confluence of the Gafigs and the Yamuna, These
contain & seriea of sfmiles perhaps to imitate the great movements of

ripples o, g.

s s BEwEaE siEaaiade afss: |
¥EY WIS WIS 9 aseaAwierad |
sfmar TrEadl anhrEEEE Taead |
o G EAAH T A EEAAE ||
e SEIOTE  WErEOT T |
qyarAaity i agn (e G ¢ ] (T 33, 4i-a)
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‘Look here O Jady of faultless limbs, here is the streams the Gafga
which with its current broken by the waves of the Yamuni appears ab
one place like a necklace full of pearls interwoven with emeralds covering
them with splendour; at another place like a chaplet of white lotuses the
interval of which is set with blue ones, In some place it looks like a row
of birds (Bamingoes) fond of the Minssa-like & piece of ground ornamented
with (white) sandle, and bearing on it ornamental leaves painted with
black sandle paste. Somewhero it appears like the splendour of the moon
variegated by darkness lying in the shade: st others it looks like & white
streak of sutumnal eloud theough the openings in which the surface of the
aky is little discernible, And in some others, it looks like the body of
Is'vara (Siva) annointed with ashes and adorned with black snakes '

The number of upamis used in his classies ronghly comes to twelve
bundred and fifty and the largest variety is found in his National Epic
the Raghuvamsa, He bogins with s simile nnd oloses his epic with it,
The first and the thirteenth cantos abound in excellent upamBs, The
total number of upamae used in this epic are about five hundred and
fifty. In the Kumirasafmbhava the number of upamas used by the poot
is about two hundred and fifty most of which are found in the first seven
cantos, To quote an instance :

wElmEsagety gaEdY AR |
w Fafiar Rager mrese-diadierim | (39 ¢, @)
‘Surely the Maker's care had been to bring,
From Nature's store ewch sweetest, loveliest thing,
As if the world's Creator would behold,
All beauty centred in a single mould’,
The poet imagines that the creator has fashioned quintessence of
beauty in the creation of Parvaty.
In the Abhijiioa Sikuntala the poot hes given about ninety
upamiis of exquisite beauty o. g.
gigahrand fem gweE axienafeas
swensi fafest sgaiss awifes e @ig. ¢ =)
‘By the stern hermit taken in her most need.
So fell the blossom shuken, Flower on s weed.
Bprung from s nymph of heaven Wanton and gAY,
Who spurned the blessing given, going her way"
The simile presents a photogeaphie image of the nymph-born
Sakuntals who is compared to the Navamaliki Hower, Sakuntals is
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fostered by the sage Kangva and so is Navamdlika flower by the Arka tree.
In the Meghsdfita the post is at his best in providing the fineat portrayals.
The number of upamis used in this lyric is about fifty and in the Riusam-
hiira they are about sixty in number.

In the Vikramorvaéiya snd the Malavikignimitra the poet has used
more than one hundred upamaa each play drawn from various walks of
life. Tn the desoription of the_ saeriul flight over the Himdlayn the poet
pours out his sovl in terms of beauty, For instance :

gadeg  areeeefEe  AfE Awea: |
Sarafgms W9 99 SEaEEg || (I, )
‘Rushing through the air what wondrous things I saw
How from the mountains the earth shelved away
As the great peaks emerged; wrapt no more
In indistinguishable  foliage, trees
Towered up and showed the stature of their stems.
The rivers thut were narrowed into threads,
Of shining silver, broadened their green banks;
And momently grown nearer, all the earth
Was by some unseen power flung up to me '’

The voice of the poet is still heard eloquegt in the excellent images.
For example the beautiful description of the seashore is both thrilling

gugaNEfRe Al awEarE A |
graify & @wqrECIEiEEs sagoar || (T 13,19
“The strand of the briny ocean resembling an iron-wheel which is
dark on nctount of the row of Tamila and Tili forests, and which

appeared like a slender line owing to distance, looks like s thin coating
of rust formed on the edge of & steel-wheel."

‘His similos are charged with emotions and sclentific exactitude. He
imagines both liks a poet and n sclentist. His ohservation of the sunset
is almost like thatof a scientist.

The Sanskrit phenomenon of serial upamis has been found in Shelley,
ane of the pioneers of Romantio movement in English Literature. The
Iatest researches have proved the fact that Shelley had read the English
translation of Kalidisa’s $Sakantala by Sir William Jones and was profoun-
dly infinenced by the intrinsic beauty of the play. It will be interesting to



24

quote sama of the descriptions of this phenomennn from his hymn to the
Skylark which is embellishod with a garland of wpamas :

Higher still and higher

From the sarth thon gpringeat

Like a oloud of fire;

The blue deep thou wingest,

And singing still dost soar, and soaring ever singest.

Like n Poet hidden

In the light of thought,

Singing hymns unbidden,

Till the world is wrought

To sympathy with hopes and fears it hoedod not.

Like n high-born maiden

in a palace-tower,

Boothing her love-lnden

Soul in secret hour

With musio sweet as love, which overflows her bower.

Like o glow-worm golden

Inma dell of dew,

Beattering unbeholden

It= nereal hua

Among the flowers and grass, which sereen it from the view.

Like o ross embowered

In its own green leaves,

By warm winds deflowered.

Till the scent it gives

Makes faint with too much sweet those heavy-winged thioves.

Loken Palit followed by Gurodev Rabindransth Tagore felt that
Shelley, the exponent of intellectual beanty must have tasted sweet, fresh
and soothing honey of Kalidisa's postry. This sncient poet of India had
enough store of perennial beauty which has been expounded by him in his
immortal classics. His bewitching portrayals of women leading to the
epiritual heights must have provided inspiration to Europesn poets,
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It is yet to be nssessed to what extent English poetry in the
ninsteenth century and in the subsequent epochs has been influenced by
the impact of Indian thought. It seems that many features of the English
Romantic poetry and of the transcendental movement in America owe
their origin to Indian thought made accessible to them by men like Raju
Ram Mohan Roy and other intellectuals. In recent years the debt has
been acknowledged by lesser lights like A, E. Yeats and Aldons Huxley
proving that in the higher reaches of the humsn spirit there is neither
East nor West—that humanity is one benesth the trappings of custom
sod skin—that in essence man ls clasaless, nationless, king over himself—
the Atman of our age-long aspiration.

LOVE OF NATURE

Mau is the child of Nature. Wherever he may go he will always
find himself in the lap of Nature, from which he cannot escape. Even in
big and overcrowded cities, where the eye ia obstructed by tall mansions
and narrow streets, Nature insinoates iteelf through the windows and
spertures in the form of a stray waft of the air or a fugitive ray of light,
and at night reveals its gmndeur cverhesd 85 o dark blue canopy studded
with iridescent gems. There is no country in which the poeta have not
drawn inspiration from Nature. Rgveda, the revealed book of the Aryans,
openly declares that it was on the slopes of the mountains and the con-
fiuence of the rivers that the mind of the sages was animated with ins-
piration :

gy g% frdnt sw = sl

EL N wams |
[ viii, 6, 28 ]

Wordeworth, the leader of the Romantio Movement in Engliah
poetry, has also expressed a similar view on the irresistible influence of
Natuore :

1 have learned

To 100k on nature, not as in the hoar

Of thoughtless youth; but hearing often times

The still, sad music of humanity,

Nor harsh nor grating, though of ample power

To chasten and subdus.

His image of Luoy is the replica of Sakuntald of Kalidiza. Both are
children of Natare, The surroundings inspired them to realise identity
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with the Bupreme. The concept of pantheism appealed to them strongly,
they saw Brahman everywhere and everything in Brahman and as
Beahman, Nothing in the world was alien to them. Union of hearts sprang
from un nwareness of the identity of human nature, Thus Vedanta has
left & universal sppeal for the unity of Man.

The French Revolution in 1780 in Europe brought about a change
in the attitude of the West. Intellectusls in Europe discovered new
truths and scientific truths proving that the monism of Vedanta is mob
merely & philosophioal dootrine to which intellectun] assent can be given
but, as Eddington Sir A. Stanley has put it, ‘it hss become part of the
scientific attitude of the day illustrated in detail in the current acheme of
Physics'.

Einstein comes very near to this concept when he defines science 84
the attempt at the posterior reconstruction of existence by the process of
conveptualisation.

Kalidasa's loving preoocupstion with Nature ia evident in all his
works. His young maidens have moonlike faces, creeper-like arms, lotus-
like hands and feet, and flower-like exuberance of youth pervading svery
limb of their bodies. The various epithets, describing the limbs of tha
heroines, are both significant and striking. While describing the besuty of
one of his heroinea the poet says :

e wi gEfreaR g Sy
ST WY g AgAl Al g THE |
YoeEee: W% g feeengasiaEl
Fatr swasmaeafes &0 gl gfa: )
[Vik. 1, 10]

#“ln the act of her creation, was the Moon of lovely splendour that
bl.!i!&mﬂ the progenitor | Was it Cupid himself who concerns himaelf solely
with the sentiment of love I Or was it the month of Bpring which has s
wealth of flowers ! For how could the old sage, grown dull by the study
of the Vedas, and who is devoid of all desires of worldly pleasures, haa

produced this beautiful form that captivates the mind 1"
And pgoin :

HTTATRY FAIefan:  Taw=Eam: |
IWEARIN &8 ggwE TG |
[Vikii, 3]
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Friend, her beautiful form is an arnament of ornaments, an exeel-
lent decorstion of decorations and the counterstand of compurisons to all
standards of comparison.”

In the Sikuntals, the king says :

sfemmatE  dam ™
aferaafy g wet aqfd |
EERiEAATl AERAI Sl
fisfirg fg wgrgt wea ArFaAEL
[1,20]

The meanest vesture glows on beauty that enchanta :
The lotus lovelier shows amid dull water-plants :

The moon in added splendour shines for ita spot of dark ;
Yot more the maiden elender charms in her dresa of bark.

And further 2
e FeaerT: RIS A |

Faaf @mAEg AeEw T Sl
[ Sdk. 1,21 ]

Her arms are tender shoots ; her lips are blossoms red and warm ;
Bewitching youth begins to flower in beauty on her form.

1n fact, the limba of & woman are, A= it were, the sprays and flowers
of creepers.  On the other hand, his plants, trees and animals too, are
eapable of human feelings and response. The mango tres and the Nava-
miliks oreeper are a happy coupls wedded to each other in love.

The young fawn refuses water from the hand of & stranger but olings
%o the apron of Sakuntali st the timo of her deparinre, She had tended
him like an adopted child and healed his bruised mouth with ‘ifgudl’ oil.
She had also bestowed motherly care on the plants and trees of the
hermitage and was loth to alake her thirst before having watered them
first under her fostering oare, They grew and bloomed, and the time of
their efflorescence was alwsys Bn occasion of festivity for her. They,
too, responded with equal ardour by sending their gifta for her nuptial
adornment :

Sh Eafafrgayg aw ageaAEd
frragaysTagTal argrE: AR |
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WAl STEHAIEERTEATI AT

gaTFRIRRAit W Rt |
( ik, iv, 5

In Kumirasambbava the poet is at his best :

Fseiifee AfwEas frs qargiai R |
W TEnsEIEU  AIEas AEdEa |
wewary sranH vy v |
AR giusaT srmRE e TR, ||
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[1, 3249 ]

“Now beauty's prims, that eraves no artful aid,
Ripened the loveliness of that young maid :
That needs no wine to fire the captive heart—
The bow of Love without his flowery dart.

There was & glory beaming from her face,

With love's own light, and every youthfnl grace s
No'er had the painter’s skilful band portrayed

A lovelier picturs than that gentle maid ;

Ke'er sun-kissed lily more divinely fair
Unclosed her beanty to the morning air,”

In Rtuanfmhdra, the poetical desoriptions of the six seasons and of
the beauties of Nature as well as the portrayal of Indian landscapa clearly
manifest the poet's profond love for Nature, Here KilidRsa has exhi-
bited his unigue skill in interweaving the ebb and flow of human emotions
with the changing mooda of the seasons. Tn Vikramorvasiys the" rainy
season produces an illusion in the distracted mind of the king, who dispels
it by saying :

AT g9a! 5% 7 ZRTAYEG
gAfiE guEE 7 A guEad |
wAA ENrOEd § e
sAslrEieT G fag 7 awdl |

(iv, 1)
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‘“This is the new cloud ready to pour down and not a haughty
demon equipped with armour, this is the rainbow far extending, and not
the bow bent very much, this also is the sharp shower of rain and not o
volley of arrows and this, the lightning charming like the streaks of gold
on a tonchstone, and not my beloved Urvast."

In Raghuvamis we come across a graphio deseription of the epring
but its most effective dessaription is found in the third canto of Kuméra-
snmbhava where the whole of Nature is athrill with new life and love at
the advent of the spring. The Afoka bursts into blossoms at once, the
swarm on the mango sprouts, the' cuckoo utters a sweet and passionate
note which awakens love in the hearts of young women :

w1y frew: gatews a0t @90 SwasEa |
N W T &y AT ol FRE ||
e [, 3233 ]

“And st the call of Spring the wild bees came,
Grouping the syllablea of Kima's name.

How sighed the apirit o'er that loveliest Hower
That hoasts no fragrance to enrich [ts dower |

For Nature, wisest mother, oft prefers
To part more fairly those good gifts of hera,

There from the tree Palisa blossoms spread,
Curved like the orescent moon, their rosiest red,
With opening buds that looked sa if young Spring
Had pressed hie nails there in his dallying =
Sweet wanton Spring, to whose enchanting face
His flowery Tilska gava fairer graos ;

Who loves to tint hia lip, the mango spray,

With the fresh colours of the early day,

And powder ita fine red with many a bee

That sips the oozing nectar raptarously.”

Thus, we see that KalidAsa was s keen observer of Nature in its
various aspects of which he haa drawn sach living word picturea that thoy
appear as real to the reader’s eye. He had a heart overflowing with sym-
pathy for all forms of life and an eye apprecistive of natural beauty
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whose charm he made tangible with the power of his imagination and
felicity of his expression. Ryder, a distinguished scholar of America, while
applauding the worka of the poet remnrks :

WKalidass's knowledge of nature {s not only sympathetio, it ie also
minntely acenrate, Not only are the snows and windy music of the
Himalayas, the mighty current of the sacred Gafigd, his possession; hin
too are smaller streams and trees and svery littlest flower. It is delightful

to imsgine u meeting between Kilid3sa and Darwin, They would have
understood sach other perfoctly; for in ench the same kind of imagination
worked with the sams wealth of observed fact. Fully to appreciate Kali-
flisa's pootry one must have spent some wesks at least among wild moun-

tains and forests untouched by man; there the conviction grows thil trees
snd fowers are indeed individuals fally conscious of a personal life und
happy in that life. The return to urban surroundings makes the vision
fade ; yet the memory remains, like a great love ora glimpse of mystic
insight 88 an intuitive conviction of a higher truth.”

THE FLORA AND FAUNA

The ancient genius, beauty, wisdom and wit of ValmTki and Vy#sa
did descend to Kilidisa. His songs though written more than fifteen
conturies ago, are still fresh as the first flowers of the springtime and as
enchanting as the musio of moonlit streams, The Vedio creativity found
new expressions, new forms, and vew motifs through his creative art. The
poet has left no personal aceount except for the use of *I' at one place at
the beginning of his Odyssey, Raghuvamia. His successors projected
lis image of national consciouness through their own imagination. Dagdi,
Biga, Rijasekharn, Krspskavi, Boddal, and Govardhans have left thelr
portraits of Kalidisa, Besides many anonymous poets have tried to
present the picture of the poet in the form of exquisite legends and tales,

Hia love for the motherland was uncommon, In his pational epie
lie has vividly desoribed the land thrice . g. in the Raghuyitra, Aje-
Indumat] Swayamvara and Rama's return to Ayodhys. This faming
love for the country bordered on obsession and found expression in the
exquisite descriptions of the rivers, cities, majestic trees like the Deva-
diry, Burals and Bila, In one of his most beautiful descriptions in the
Baghuvamsa the poet gives expression to his [onermost love for the
preservation of the plant kingdom :

g T Al twE TRalsE T |
41 Tgvaeq fugamt wee ag: el @ || (. 3, 1)
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“Yonder Devadira tree that thou seest has been adopted s & son
by the bali-bannered god. Tt has had the good fortune of having been
nursed by Parvatl, the mother of Skanda, from out of her own golden

watering pots representing her nursing breasts as it were.”

sifRdifiEsua finr 45 sheatam |
e [Euduisys hefasfed: || (o 2, 24)

“With pearly dewdrops GANGA loads the gale
That waves the dark pines towering o'er the vale,

And bresthes in welcome freshness o'er the face
OF wearied hunters when they quit the chase.’

The exquisitely beautiful deseription of the Devadiru and Sarala
treea enchunted the heart of Gurudeva Tagore, who captured the apirit
of the ancient times in the Muse of the poet. His heart broks into
tributes to Kidlidasa:

Lord of poets, Killidfiaa, in the bower of the heavenly, magio tree,
You are sitting slone with your beloved

On the throne of the heir-spparent of youth.

To bear your emerald footstool

The whole world is here; the whole sky

Holds the golden royal nmbrells

Over your head alone; six handmsidens,

The six seasons, pass round and round dancing;
They pour in ever-new goblets

The stream of new-coloured wines

On your thirsty youth; all creation

Is sn inner spartment, a bridul chamber,

There is no sorrow, no misery, not a living soul;
Only you are the King, and there is your Queen.

The Birch trees situsted at the highest altitude always refresh the
tourists as well as the warriors of broadchest and bull ahoulders :

WA FHOET: Faw-A AT |
WETHTEION /17 qRaed fautat i (1. ¥, 83)
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"The soft breeze of the river Gafigd rustled on among the dry leaves
of the hirch trees, making the wild bamboo resound and charged with the
particles of its waters, raforeshed Raghu on the way'

The observation of the poet was so penstrating that the trees at the
lowest altitude left new impulses, The flowers of the Sirlsa trees grown

in the conutryside were decorative trees for the ears of the beautiful
women e, g.

“The sicfsa-blossoms fair,
With pollen laden,
Are plucked to deck her hair
By many a maiden,
But gently; lowers like these
Are kissed by eager bees.
(§ik. 1. 2)
Daring his tours in the Malaya jungles thes poet found amother
favourite tres chandana, It has been immortalised in fresh, vital aod
ehining phrases.
The reddish brown sacrificial cow has been compared to the Lodhra-
treee, g.
7 qrzavE ufy afegar sge T Fator 539 1)
wfrwranay A SIHLA aEET X5 o
(7% 23%)
"That bow-man beheld the lion sitting upon the rosy cow like the

full blossomed Lodhra tree on the table land of a mountain full of red
matallio substance,

He is manifestly a lover of flowers, the labyrinth of leaves of trees,

&nd of bloasoms of every hue exulting in the floods of sunshine in all
EASOTIS.

Among the creepers ‘Atimukialati was s symbol of charm for the
poet.
Creepers carried the eternal musie of nature for the poet e, g,
qft  gawwTinw: gEEEHaeass] 39 |
STRATAAA: GAATEN : (awa: iy g
(- %, 3%)
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‘With song s consisting of the humming of bees charming to the ear
and with pleasing splendour of teeth in the form of Hlowers, the creepera of
the planted forest looked besutiful with their sprouts shaken by the
breeze, as if they wore hands gestisulating in consonance with the song’.

The mango tree carriad & great meesage for him :
& 9T FAATAAAY SIEAAEarTAT SR
afg wges ggwrvy gaTaL T gl e ) (3o §, §%)
A4 lust the Princess approached Ajs who was fanltless in all his
limbs and gave np the idea of going to any other prince; as a swarm of
bees does not long [or any other trea when it reaches a full:-blossomed
mango tres."
The poet enjoyed the company of flowers with the moon shining over

them. His love for lotus mmst have been proverhinl. Heo created a golden
lotus for the enjoyment of his Muse :

FAH TUY T AT AT A9T gl S s |
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She would not spare her form, so fair and frail,
If aterner penanca could perchance prevail.
Oft hiad sweet pastime wearied her, and yot
Fain would she mateh in toil the anohoret.
Bura the soft lotus at her birth had lent
Dear UMX'S form its geutle element;
But gold, commingled with her being, gave
That will so strong, so besutifully brave.

Ho made the, minutest observation of the floral wenlth to which
reference has been made sbout sixty times. He has described all the
known varieties of the lotus—an achiovement which has been highly
enlogised by many great anthoritics on assthetics and literary criticiam.

Kalidasa was the first to protest against the destruction of animal

life which cannot be antiquated:—*This is a deer of the hermitage, He
should not be killed, should not be killed”

Why should his tender form expire,
As bloasoms perish in the fire |
How could that gentle life endure
Tho deadly nrrow, sharp and sure |
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Bestore your arrow to the quiver;
To yon were weapons [ent

The broken hearted to deliver,
Not strike the innocent.

His frequent references to the Aors and fauna can best be understood
todny when animal life has become extinct or declined in number.
Altogether there are nbout 500 species of animals and 3,000 species of
birds. The Indinn lion, the musk deer, the Kathmir stag, the snow
lsopard, the wild sntlered deer and the wild ass we fast dissppearing.
Skandagupta took effective measures to preserve wild life. His administ-
mtion awarded for the highest bravery in the country the helmet bearing
the figure of the pencock. Earlier, the Kushan King Kaniska had the
figure of peacock on hia emblom snd on the coins. The peacock did inspire
the poet and he regorded this transforming influence in almost all his
works. Thie bird cast & magie spell on Alexander the Great who took away
with him two hundred peacocks. Shahjehan, the great Mughal Emperor,
wns also inspired by the variegated colour and his famous Peacock
throne was designated after this bird. The goddess of learning—Saraswat]
and the war-god Kartikeya love to ride this bird. Its earliest reference
goes bask to the age of Yajurveda.

Kilidésa was moved by ths colourinl tall coverts, the metallic blue
crest on the head, the aristooratic grace, the artistio poise and the attrae
tive dance of this bird. His writings abound in fascinating descriptions.

His fondnesa for birds and animals was intense : Mygiks],
Gaja-gAminY and Kokila-vigl speak of his keen observation, Obviously,
Hompea, Oakravéka, Kokila were hie most favourite birds. Hamsa ia
conspicous for his white colour, His flight towards the Mé&nasa lake ia
proverbial in Indian literature.

Indumit] secompanied by Sunand® goes from one sultor to another
like a female ewan moving townrds blogssomeod lotuses on the crest of the
waves raised by the breaze. Bunanda the necompanying friend Is likened
to Tarsfigalekhi, Indamat] to Rijahams! and the kings to the blossomed
lotnses, It is one of the best similes in the world literature, This
great gift of obeervation makes him unrivalled,

The poet fashions & unique similein the description of Aja-Indumat]
Svayambara e, 2. |

af 8 Tswed g qaEat TEEat A )
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The hlack bee had a special magic charm for him, The lovely eyes of
beantiful women are compared to bees e. g.

qT81 AR SAAFA: SFZEAEAAT |

TR SEETAE e |l (3. 9,22)

‘The windows of the manszions the space of which was full of faces,
the inside of which wus fuming with the fragrance of wines, of those
Iadies whose curiosity was grostly excited, were decorated, as it were
with lotnses where the rolling eyas resembled the binek bees’,

He is also known by the title-Dipasikhdkilidiza o, g.

sl fiafosm st 4 o syFiam s ar )
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‘And every prince rejected while she sought
A husband, darkly frowned, as turrets, bright

One moment with the flame from torches caught,
Frown gloomily again and sink in night.

Ealidisa’s fondnese for the flowers namely Afoks and Campaka
is proverbial. His influénce has been traced in Shelley’s poems. The
1yric *“The Bensitive Plant’' has pointed references to the blossoming of
Afoka at the touch ofa lJovely woman's gentle feet. To quote the
haunting lines :

‘T doubt not the flower of that garden sweol.
Bejoiced in the sound of Ler gentle leel;

I doubt not felt the spirit that came

From her glowing fingers through all their frame.
And Indian planta, of scent and hue

The sweotest that ever were fed on dew,

Leaf by leaf, day after day,
Were massed into the common oluy®
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The source of these lines of Shelley is found in Kalidasa e, g.

The Afoka-tree, with sweetly dancing lines,
The favourite Bakul-tree are near the bower

{A great rebel of the eighteenth century known for his extreme
emotional and physical sensitivity idealistic snd vitionary aspirations
and musical quality of his poetry)

Of amaranth-engirdled Jasmine.vines ;
Like me, they wait to feel the winning power
Of her persuasion ere they blossom into flower.
{ Megh. IT, 18)
Then from its stem the red Asoka threw
Full buds snd fowers of celestinl hue,
Nor waited for the maiden’s touch, the sweet
Beloved pressure of ber tlinkling feel.

{ Eunifie, 111, 26)
Aud this Asoka-tree that youm have tended
With eager longing for the blossoma red
How canT twine the Aowers that should have blsnded.
With living ourls, garlunds for the dead |
{ Baghuo, VIII, 63)
The fresh blossom of the Kargikira
Meot for the eéar und p wreath of Afoka blooms
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And foll-blown flowers of the Navamalika vine,
On their wavy dark hair,

Enhance the graco of beauteous malds
{ Rto. VI,6)

The elephant stands for valour and dignified movement. BRaghu's
elephants loft scars on cedars, the majestic trees of the Himalayss which
glorify their heights. At one place the poet hes psid & tribute to the
mighty army of elephants : *His soldiers enjoyed a beauty in the watera
of the river Kaveri, fragrant with the smell of elephants, thus making
that river one object of jealonsy to ber lord-the ocean',

The deer is ons of the most graceful animals of the jungle. The
glance of the deer provided standards of comparison for the eyes of the

beautifal women. Kilidasa has given varied portraits in his classica, In
the Kumarasambhava the poet donbts if Pirvatl has learnt the art of
glancing from the deer or the deer has emulated this art from FParvati,

AT e R - (e g |
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“The melting glance of that eoft lignid sye,
Tremulous like liliess when the breezes sigh,
Whieh learnt it first—so winning and so mild—
The gentle fawn, or Mend's gentler child ¢

The poet hss given us a beautiful description of Nandini-the Kama-
dhenu of the sage Vasisghn, The sacrificial cow tests the devotion of
king Dillps to preserve the milk giving animals in the country,

Bhri Aurcbindo Ghosh writes st one place : ‘Kilidéea is the great,
the supreme poet of senses, of sesthetic beauty of sensuous emotionsa.
His main achievement is to have taken every poetic element, all great
poetical forma and subdued them to a harmony of artistic perfection set
in the key of sensucus beauty, In continous gift of seizing an object and
oreating it to the eye he han no rival in literature, A strong visualising
faoulty such as the greatest poets have in their most inspired descriptive
moments, was with Kalidiss an abiding and unfailing power and the
concrete pressrvation which this definiteness of vision demands suffused
with an intimata feeling for beauty of colour and beauty of form consti-
tutes the characteristic Kalidasisn manoer’,
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CONCEPT OF LOVE

According to ancient Hindu Sistras there are four values in life
ealled Dharma (righteousness), Artha (material welfare), Kama
(emotional satisfaction) and Moksa (final emancipation), The first three
pertain to this wordly existence, while the last belongs to the other
life. As & matter of fact, these three, when pursued with proper balance
wre tho means for the sttainment of the last i. e. final emancipation. The
first serves as & chook on the other two, preventing them from running
wild.

Man was born on this earth in the lap of Nature. Hia primary need
was self-preservation for which he required food and shelter, To satisfy
this need he soatched from Nature whatever he found edible and
whatever provided him with oover. His next need was the continuation
of his race for which he had a companion, his counter-part. Mutual
attrastion of both brought them togeth er and by their union they eould
reproduce themselves and oreate anow life on the earth, The first
purauit of man for self-presorvation was impelled by the force of Arths
snd the second, of reproduction, by that of Kama. K&ma is thus the
creative fores in the Universe. Even the first creation was the result of
K2Ama, of the attraction of Purnsa towards Prakrti.

Creation, whether biological or intelloctual, is eseentinlly the work
of art. Says tho Satapaths Brihmage : *In giving birth to o child, the
woman produces & work of art.' Every conception is immacnlate and
at n child-birth & woman has the aura of sanctity about her. In silence
and humility, she foeds and rears the child and in that innocent life she
sees the image of God. Mothers of grest men must have this feeling
particalarly, but then, at the beginning all women are mothers of great
men—tt isn't thelr foult if lifo disappoints them. Intellectual creation is
the work of & poet, the second creator. He [ashiona sll forma of
tho universe. His creation, according to the Yajurveds, neither decays
nor agea, Impelled by Kama he reproduces himself in literary produc-
tions ard fine arts and ho finds cmotional satisfaction in it. It is Tor this
reason that all arts form the subjectmatter of Kanta Sastra.

It would be interesting to note that all arts revolve round the feminine
form, whether it Is conceived in the shape of Prakiti (Nature) or in that
of the human Bgure (Woman). Kaliddsa is essentially u poet of both
Naturo and Woman. His descriptions of Nature are as enchanting and
fasciuating as those of his women are enthralling. In order to drive
home the beauty of every part of & young womsn's body, he draws his



39

similes from Nature. Kumbrasambhava furnishes us with some of the
choicest pieces of lroetio art. This might lead one to suppose that
Kalidasa considers Nature to be more beantiful than s woman. But no,
he has clearly declured woman to be far superior to Nature in her bedily
charm and personal sdornments, 50 much so that even Nature hersell
Iolb“i:tliwlaus of her and tried to eclipse her in besuty by her own floral
wealth :

wees AT eanuEss ¢
a3 ERERATE |
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Now beauty gives a sense of intense pleasure to the mind. [t is the
cause of natural attraction between man and woman, which if sllowed to
run wild exhibits itself in its gross form of sensual passion and voluptuous-
ness but if kept in restraint, it trausforme itself into love—an emotion
both pure and divine,

‘Women, according to Guy de Manpassant, belong to no easte, no
race; their grace, their beauty and charm serving them in the place of

1=



40

birth and family, Their inborn finesse, their instinctive olegance, their
supplencss of wit are their only aristosracy, making some danghters of
the people the equal of great ladies’ Intelligent women inspire, com-
pensate and yeild to the nunspoken precept, true women are timeless and
nniversal,

Huir dressing in Gapta age wnaat its zenith. Women developed
different styles known us alaka, bhramaraka, sikhagdiks, Kabart,
dhamills, kesapisa. Men were also equally foppish with their long ourls
ooiffared with jewels in the Astoinetts style or disposed more soverely
in the royal manner of Persin. Kalid%sa has recorded some specimens of
these styles.

The peacock has provided motifs to the artists for the most prevail-
ing fushions of hair. The Barhabhira coiffure style recorded in the
Meghadita and plays was the symbol of s lovely face. He has
described the hair of Indumaty twisted in short erisp ringlets in thess
words :

FyHiTEla ST AT |
IS BT AFTEIGITIADIE T 7 1 1) (@ 5, %)
‘The breeze, beautiful-thighed lady, shaking the curled hair

dark 88 black bees and adorned with flowers, makes my mind hopeful of
their revival.

Likewise the Moghadita presents n unique fashion of hair in the
form of s peacock’s feathers sweeping straight on the two sides from the
central parting and ending in short volutes o, g.

ey =it oy efod
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‘I ave thy limbs in graceful-ereeping vines,
Thy glances in the eyes of gentle deer,
Thine syebrows in the ripple’s danoing lines,
Thy locks in plumes, thy face in moonlight clear—,
Ah, jealons | Bat the whole sweet image is not hers."

Flowers have been an essential in & woman's daily wear. They
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were made & part of her suhign lest she should forget them, This finds
immortal echo in the Meghadita :

g diw snanes A-gEEEs
AAAIA FEIEE] TRGATRAS A’ 1
SRNIY FAFEE 95 5 fgdd

Hiw 7 wgwwE a7 A1 A |l (3. 1, 7)
Where the aatumn lotus in dear fingers shines,
And lodbra-flowers' April dust on faces rare,
Spring smaranth with winter jasmine twines
In women's braids, and summer siris fair

The rainy madder in the parting of their hair.

Kilidisa has described wirgin beauty in ita most intoxicating form
which in bia Sakuntals breaks the bonds of restraint. But then it has to
face repudiation and snffer humilistion and ultimately has to expiate for
the lapse by suffering and penance. In Kumdrasambhava, too, youthful
besuty ia almost at the point of demolishing, by ita overpowering appenl
to the senses, the bulwark of restraint boilt by austere penance, but
suddenly the fiery eye of higher knowledge opens mnd consumes the
welling tide of passion. Dr. Rabindranath Tagors has made a very
brilliant comparison between the love.romances of thess two works of
Kalidssa. The following extract from the translation of ons of his
Bengali articles is worth quoting here, He says :

“We caonot help comparing the Kumfrasambhava with the
Sakuntals; their theme is essentially the ssme. In both of them the union
which Cupid tried to effect wans nceursed of the gods; it failed, in its
failure perished amidst all its gorgeous artistic environment like & youth
atruck dead om his floral bridal couch, Thereafter, eanme another union,
—effected by bitter sorrow and severe penance ; » union of quite a differ-
rent charaoter, stripped of all the external robes of beanty and cireled
with the pure white hialo of goodness.”

“The union which presumptuous Cupid undertook to bring sbout,
was preceded by abundant preparations. In the two hermitages of
Kapva and Sivs, situated outside the limits of soctety, the poet has
given the fullest opportunity to unressoning and precipitate young
Lave, with no less grandenr of accessories than akill of contrivance.”

“When Pirvstl went forth to conguer Siva by means of her besuty,
ehe for s moment shook the hermit's poise. But Siva angrily repelled
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her, and then she could hardly manage to ersw! back home abashed
at this bumbling of her youthful besuty.”

""So, too, Eapva's foster-duughter had one day to return in shame
in spite of all the rich treasure of her youth and beauty. The curse
of Durviisas is merely smblematio, it is an invention of the post, A loose
and sscret union like that of Dusyanta and Sakuntali is accursed in all
times., The bright flash of infatuation lasts for & moment,—then comes
the darkness of despondency, shame and neglect. Soch is the eternal
law. In all ages and in all countries the discarded womuan has been
forced to realise that ‘physical charms are vain' and has had to ‘creep
back bomewards with a heart left lonely of its god.' Physical charm is not
the highest glory or supreme beauty in & womun."

“Therefore did Parvatl, after hor rebuif by Siva, sincerely despise

physical charma and ‘wish to make her beauty achieve success’ How
van beauty achieva sucosss 1 Not by means of dress or decorntions, as

she had learnt from her recent failure—but by means of ‘religious suste-
rities in a life of meditative trance," Bhe clad herself in cosrse robes and
wasted her body by hard ascetic devotions.”

“Thus, we see that the theme of the Kumdrasembhava and the
Sdkuntala is the same, In both poems Kalidisa has shown that while
infatustion leads to filure, beneficence achioves comploate fruition,—that
Beauty is constant only when upheld by Virtue, that the highest form of
Lova ia the tranguil, controlled, and bensficent form,—that io regulation
liea the troe charm and in lawless excess the apeedy corruption of Beauty.
This ancient poet of India refuses to acknowledge passion as the suprems
glory of love; he proclaims (Goodness aa the fimal goal of Love.”

Like the vedic seers he discoversd the spirit, genius snd grace of
womsn and treated them with equality.

Like secrs he songht beauty in all forms from beautiful forma to
beantifnl lifo, from beaatiful life to beautiful ideas, from beautiful idaas
to sbsolute beauty. Kilidisa has again and sgain sung this celestial song
of songs that sex life is sublimated into an sbsolute bond—indissoluble
like the speech and the sense :

God Siva and his mountain bride,

Like word and meaning unified,

The world's great parents, I bessech

To join fit mesning to my speech.
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REFERENCE TO OPEN AIR THEATRE

Archaecologists have proved the existence of an Open Air Theatre
befare 300 B, €, Reference to this has been found by Dr. T. Bloch in ins-
eriptions in the Sitabengd nnd Jogimirs ¢aves. The former inscription is
in verse and describes some unique scenes sculptured in the caves but the
Jogim#rd inscription eontains passages which appear to be the fragments
of a dialogue between low characters. Dr. Luders, a distinguished indolo<
gist, also holds the same view. In his opinion the following verses from the
Moghadiita ss well as the Kumarasambhava show that caves of mountains
were nsed as haunta for nightly revels and love-sports by the dancing girls
and their lovers. For example :

fiRoed fifmfmday fensae
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[1,25 ]
“There, for & brief rest, thon wilt make & halt on the NYeais hill,
bristling with Kadamba trees in full bloom, as if thrilled with joy at thy
touch—the hill that proclaims the wanton revels of the youthful rakes by
its caves redolent of the perfumes used by their paramours in their
love-sports.
Ut afar-aaEi gy |
sl TAIEY WEIRGE-II: GIa-RENT: ||
[ Eum, 1. 10]

‘Where, at night, the (phosphorescent) herbs shed their lumi-
noue glow into the interior of the eaves and serve asoilless lamps to the
foresters who are engaged in love-sports with their wives',

When, amidst enjoyments, garments of the young girls were cast
off they felt embarrassed. A ocloud would then hasten to cross the mouth
of the cave and serve as a curtain e. g.

gatgFye-fafam  aevgal RgsweaEm |
g fmfEafiwfawsiag aag s5fF=3 )
[ Kum. 1, 14 ]

‘Where the clouds, accidentally floating across the mouths of the
caves, serve as ncreens to cover the shame of the Kimpuruss-ladies who
blush st their skirts being removed.’
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Dre. Macdonell and Windisch believe that the Indians learnt to
build open asir theatre after the model of the Greek theatre, but this
view is erroneous because we find minutest detuils of design and
construction of & theatre in the Nayyagistra of Bharata which was
written long before the advent of the Greeks :

swWigE  mEwl o A R
s Gwqowd et )
weAEEARar  faatar g |
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Avcording to Bharata the playbouse should be made like a mountain
eavern and it shoald have two floors on two different levels, and small
windows. And it should be free from wind and should have good
scoustic quality, ¥or in such s playhouss, protected from the
mterference of wind, the voice of nctors and singers as well ss the sound
af the mosioal instruments will be distinctly heard.

The tradition of building playhouses in caves is nlso supported
by Dagdifh in certain passages in his celebrated work Dafakumirs-
warita.

It, therefore, becomes clear that open wpaces on the hills as well
as tha mountain caves were ntilised for this purpose. Mallindtha also
bears testimony to this fact while commenting on the word ‘Silivesms’
in the Meghadats st ). 26,

THE IMMORTAL HIMALAYA

The Himslays has played an uncommon role in shaping the
politisal, religions, mythologieal, literary and artistic life of our people.
Countries like Bahlylon and Egypt are the products of their rivers. Simi-
lacly India, physically and intelleotually, is the creation of the mighty
Himilaya. There is & conssnsus of opinion smomg scholars that no
mountain scenery, not that of the Alps, nor any of the cancasos, the
Andes is comparabls to that of the Himllaya in splendour and beauty. Its
continuous ridge is pearly double the height and about five times the
length of the Swiss Italian Alps, Kashmir—one smasll portion presents
s nook neatled in the north-west corner—is us large as all Switzerland, Tt
occupies & unigue place; its swiftly flowing streams, hot springs, and
ioy glwciers have developed characteristics peculisr to its climate.
Its soil produces rice, saffron, sweet apples and fragrant flowers, ita
ponds grow lotus wnd nargis sod silvery lakes produce nourishing
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vegetables. It is on# of the best places in the world for its scenic beauty
for the tourists, the loveliest for the poets and artiste and the holiest
for the yogiz for the falfilment of their creative urges. It is perhaps for
this reason that the goddess of learning hns selected this to be het
permanent abode. Kalhags, the grestest chronioler of K:shimir rightly
records : "“Kailisa is the best place in the world, the Himalaya,
the best part of Kailisa and Kashmir the best part of the Himilaya."
It is perhaps for this resson that Kilidiss, the prince among Ssnskrit
poots, has aung his most charming, touching and thrilling idylls in praise
of the Himilaya. He has significantly called it *Devatdtmia’. In almost
all of his classics, the echoes of the Himilays are resonant. The word
‘HimAlaya' is the creation of his vision of besuty and incomparable
imagination. His pen piotares of tha Himalaya are so fuscinating that
peoples of the South and of the desert land of Rajasthon read with
wonder and ndoration the deseriptiona of ‘sky kissing peaks'. The wri-
tings of Valmlki and Vyssa too huve besn influenced by the majesty of
the highest peaks of the Himilays, the mighty rivers like the Sindhu, the
gatadru, the Gafigh the Saraswat! snd the Brahmaputra. Thinkers
bave found poace as true gift for man and as golden means the conquest
of fear for the realisation of their eternal goal. Age after nge writers
have brought out the beauty of this concept in their classics. Owen
Lattimore in his well-known book Inter Adsian Frontigrs of China says:
“The massive heighta of Tibet dividing Indis from China also nourish
the sources of the Yangtze and the Yallow River flowing into Chins,
tho Indus and tho Brahmaputra flowing into India, the Me Kong flowing
jnto Burma. The Central plateau is the source of life ss of eivilization
ereated by the Himdlaya which has given life nearly lo a half of the human
race. Kilidiea's Meghadiita deals with the life at the highe«t altitudes,
ealled Alaka. The glorious description is simply superb : The Purépas
muake frequent references to the lordly Himilays. Our Epic Kuméira-
sambhava is par excellence the panegyric of the mountain The firss
seventesn verses reveal the super-beauty and majesty of the Himilayn.
To achiave eultural unity, the ancient thinkers established varions
centres of pilgrimage where the acenery was majestic and life undisturbed,
far from the madding crowds of civilization, These centres carried with
them colleges of edueation and social welfare promising relief to the
inhabitants, both physical and mental. Among them Amnranftha,
Kediranitha, Badrinitha, Pasupata, aod Jwalsmukhl are of idyilio
beauty. Not only this. Scenea from the hallowed Hiu&laya are atill found
depicted in slmost all parts of Indin, and echoes of these immortal
places are heard in the frescoes at Amber, the fort at Juipur, Bipas,
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the celebrated Banskrit novelist, makes refercnce to such paintings in
his work "Kadambari'.

The land for the Himiiays was not confined to Indin. The ancient
Hindus took them to the South East Asian countries. The well-known
Smara Dahsna is found In the sangs of the literatare of Java. The King of
of Siam finds pride in calling the temple of his coronation as ‘Mount
Kailiea! In India the word KEailiss is » symbol of sanctity and
purity.
The range of the Himilaya extends roughly for 1500 miles from the
Indes to the Brahmaputra. Tts majestic and magnificent peaks are the
Gour! Safikara, Nadgaparvata, Kificanagnfigs and Dhawalagiri which
have thrown challenge to man, To the south of the central range is the
second belt which rises from 12 to 16 thousand feet in elavation, The
third range is called the outer Himilava, M'Cintyre records in his book
‘Attack on Everest’ as follows |

"These Himdlayss are the supreme mountains of the sarth, tosssd
high in some convulsion of the primal age and stricken immobile, & frozen
ogean of lava where crests aro on the outer fringes of space, whose depths
ani hollows are the secret places of the surth, unknown and inaocesaible,
rock-cut gorges set about by forest swamp and interlocking jungles
within whose grim recesses life may pullulate, shut off for ever from the
outer world—Himilays the abode of snow. At lesst forty heights exceed
24,000 feet. This momitain continent makes ita own varistions of climate
from the coldest, aimlees arid heights to dark, steamy sunless deeps,
glaciers where torrents run through caverns measurcless to man, down to
the sun parched plains of Indis. Here the Gangea, the Indus, the
Brahmsputra, the Alaknand® burnt smitten from the bound rock to wind
a hundred miles through hidden valleys, subterranean gorgea and
leagues of treacherous Tarai marsh to spread their healing waters on the
plains and so0 to find the ocean and the end of all things, reabsorptios in
tha infinite, reincarnation and rebirth—the very symbol of the pantheistio
oulls thut give them adoration.” Geographers have recorded the secount
of ite various ranges as follows :

74 peaks over 24000 feet
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There are 1468 peaks offering varied variations of weather and climate.
This vast 2,000 miles of mountuin extends from Calais to the Caspian Sea,
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presents Nature in her various moods, wild and gentle. The southern
rampart has not been detailed by any geographer, Sven Hedin's Trans-
Himalsys provides a rough idea of this place :—

“We marched to the south-east ina strong West storm and were
almost suffocated in the gusts of dust laden air, which swept along the
ground. We suffer greatly and ecannot useour hands, the map sheet is.
torn in pieces and we wonder if we shall live to reach the next camp,
Our faces are distorted and assume quite a different expression,...,....The
evea are bloodshot and water, tears run down our cheeks; catch the dust
and freeze, the lips swell and burat and the skin round the nails eracks ao
that the finger tips bleed. At last, more dead than alive, we reach the
camp. We hasten to restore the ocirculation but it takes time. By
degrees our facial muscles recover their elasticity and return to their
proper position and we reacquire our former aspeot.”

Kilidaaa has verily praised it as the 'Measurs of the earth'
possibly taking cue from the GItd :“Among the mountsing [ am the
Himalsyas,"

HISTORICAL BACKGROUND OF SIVA

SIVA in one of the most important deitiea in the religious wor-
ghip of tha Hindus, He fs the third of the Trimiirti, the other two
being Brabma, the Creator and Visgu, the Preserver. His prototype
is the god Rudra in the Rgveda. He is lauded in three or four hymns.
He is portrayed ss wielding bows and arrows, lightning shaft and
thunder-bolt e. g.

s Faafy amw i s=Efaes qad fgsse |
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‘Worthy thou bearest arrows and bows; worthy the adorsbie all
coloured necklace; worthy thou wieldest all this force : there i no-
thing mightier than thou, O Rudra,”

“The hymns addressed to him", saye Dr. Maodonell, *“chiefly:
express fear of his terrible shafts and deprecation of hie weath. His
malevolence is still more prominent in the later Vedic literature. The
euphemistio epithet SIVA ‘auspicions’ already applied to him in the
Rgveds and more frequently, though not exclusively, in the younger
Vedas, became his regular name in the post-Vedic period. Rudea is,
of course, not purely malevolent like s demon. He is besought not
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only to preserve from calamity but to bestow blessings and produce
welfare for man and beast, His hesling powers are mentioned
with especial frequency, and he i lauded aa the grestest of
phyaicians.’

Maruts or storm gods are said to be the sons of Rudra. They
wre described as born: of the daughter of lightning. They are said to
move in a troop, armed with spears or battle axee and wearing
helmets on their heads. o, g.

‘They gleam with armlets as the heavens are decked with stars;

Like cloud-born lightnings shine the torrents of their rain.’
[Bv.ii. 34. 2)

The Maruts are. compared with lions snd wild boars., For
example :
"The Maruts apread the mist sbroad,
And make the mountains rock and reel,

When with the winds they go their way.’
[Bv. VIT1,7.4]

His different epithets thmvagoﬂd deal of light on the develop-
ment of his character, The word Lapardin ‘having dusky mantted
huir' and sikkin, ‘red, tawny', are sigpificant. The hymus in the
Atharvaveds preserve his ald charmcteristics of malévolence. He is
invoked to ward off the evil effects of goblins and demons.

Scholars. are of opimion that the word ‘kefin' and others
oonmected with Rodra indicate the Fusion that tock place
in Todis smong different ruces and peoples. The conquering Aryan
race adopted systems of thought, religious beliafa and practices from
the primitive races The process of assimilation of the conguered by
the conquerors has been fully reflected in the development of the
churacter of Rudrs. 'Kefins' are nssocinted with Munis, & word of
non-Indo-European stock. The Kanarese langusge has preserved the
original meaning ‘one excited, inspired or maddened.! The Kefins
were possibly some non-Aryan people who are mentioned in the Kithalka
Samhits. This aleo explains the Yogio practices associsted with Sjva
in post-Vedic literature.

The other epithet of Siva is Krtivdeas or “skin-clad’
found in the Bambhitds of the Krsgn Yajurveda. He hos & rat for his
vehicle, his gister is Ambikié and he lives somewhere beyond the
Majavat mountain. The Sstarudriya bymp in the Ysjurveds contains
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& sort of apotheosis of Rudra in the Vedio age.  He is desoribed as Girta,
Qirioara, and Girisad and his hosts are ealled ‘Nis@dus’, ‘Pusjisthas,
keapers of dogs, hunters, carpenters, and chariol-mskera, This acoounts
for the assbeintion of Siva with the rat, the Himilays and ita residents.
the Kiratas.

All this is indioative of the non-Aryan infuence on the character of
Siva. Another non-Aryan influence is scen in the associstion of
Phallus-worship with the cult of Siva, This happened by the fusion of
the male god of the Indus Valley people (3000 B, C.), who are roferred
to as '‘Sitnedevis’ in the Rgveda with Rudra ae a fortility deity having
several things in common with the former.

Kumara is known by several names and epithets in the Purigas.
He is called Skands, Kirtikeyn and sigmiturs, and Is said to possess
gix faces and twelve eyes. His consort is ealled Devaseni. He rides
a peacock and his face is fikened to that of p goat. Similar designations
and descriptions of Kumara ooour in a number of passages in the
Mahabhrata. For instance in Vanaparva (Chap. 224) we have :

sty e oy g |
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In the Chandogyopsnisad ( vit, 26, I), Skanda Is equalled with
Sanatkumira. It appears that the epithets like sipmitura and others
are purely figarative. The dosignation Kartikeya ia significant s

meaning ‘the son of the Krttikis ' Now this eonsteilation eonsista
of siix stara which accounts for the epithet sigmatara,

The following passage of Taittirfyn Bréhmags (I L 2. :5 L T)
ghows that the presiding deity of the Krttilkas is Agni :

UARl TGS T i |
Agni, again, is nssocinted with number gix in the Gopatha
Brahmapa (1. 2. 9);
whia: szree aiusgeafid At siebETEad el gt o |

This too justifies the nsme sigmatura, The Satapatha Brihmags
(vi. II. 8 I8) states that Kamira ja the ninth form of Agni :

aFaaeREl wE, U6, SW
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This oan be explainad by the derivation of the word Skanda from
Vakadi to make dry. Oneof the funotions of Agoiis to make things
dry. Yaeka alao corroborates this trait of Agni by one of lis deriva-
tions, *Aknopano bhavati' (. it i not wetting. Now, let ussee how
peacock came to be nssociated with Skanda as his vehiole. This appeard
to have been dne to the double mesning of the word 'Sikhin' which
means both Agni (i, e. possessing Sikhiis or flames) as well as of pencock
(. e. possessing Sikhia or a tuft.) Moreover the flames of fire, when
they rise almost appear like the bustling of the foathers of n peacock,

As Kumira is a war-god and is the commander of the army of the
gods, the epithet of his eonsort Devasend is, therefore, quite appro-

priate.
STORY OF THE KUMARA-SAMBHAVA

Kilidiss is universally admitted to be the moaster of classioal
Sanakrit. But his intimate knowledge of the Vedic language is also
evident from one stanza in his Abhijndnaidbuntals which he has
composed in a vedio metre. Not only that, he had imbibed the spirit of
the Vedic Rsis as well, and like them, he lived close to Nature and was
an ardent lover of forests, rivers, mountains, caves, harmitages and wild
nnimals and birds, The folicity of his style, the rich varisty and
approprintensss. of his similes, the fight of his fancy and his deep
sympathy with homan emotions and sentimeats have exercised a strong
appeal on the minds of all who have studied his works,

The thems of Kumbrasambhava relates to the birth of the war-
god Kumirs in order to kill the demon Taraks who was & constant pest
to the gods. This could only be possible by bringing about the union of
Parvat], the daughter of Himilaya, with the god Siva, who had renounced
the world and imposed on himself the vow of penance,

In thia poem K&liddss hns glorified Kima, the god of love, who
though vanguished by rigorous self-control, ultimately emerges
trinmphant innamuch as he suocceeds in casting the delicate arms of
Pérvat] round the neck of Siva like & nooae,

The poem begins with & brilliant description of the Himalays, on
whose sammits the cloads flit about, displaying a riot of colours produced
by the refleation of the variegated hues of minerals abounding on its roe-
ky slopes. How could snow mar the exquisite besuty of this magnificent
monument of Nature which proudly stands like the measnring rod of the
earth and is a mine of inexbaustible treasures The presiding spirit of
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this lofty mountain, being wedded to the nymph Mens, gave birth to
an elf like child—a girl of infinite loveliness nnd charm, as if fashioned
by the Oreator by nssembling together the pick of prettiness from all
the paragons of beauty, Her name was Parvatl, the mountain-fairy,
in keeping with the place of her birth, She was destined to bo the spouss
of Siva as forstold by the sooth-sayer Narada, the flest-footed and
ubiquiitous herald of the gods. Accordingly, she was permitted by her
parents to wait upon and cast the spell of her charms on the god Sive,
who was engaged in the practice of his self-imposed vow of psnance,

In the second eanto, the gods, in great terror of the demon Taraka,
are depicted as going to Brahma for help, who tells them that the demon
can only be destroyed by thsson of Siva begotten of Parvair. In the
third eanto, lndrs, the lord of the gods, implores K&ma to come to their
rescus by smiting the heart of the imperturable siva with the love of
Pirvatl. Kama agrees, and with the aid of his friend Madhu, who malkes
an untimely spring burst forth in the grove in which siva is absorbed in
deap meditation, lies in ambush waiting for the opportune moment for
shooting his flowery arrow. Presently, Parvati arrives in the full bloom
of har youth, like & creeper laden with fresh flowers, to wait upon Siva.
‘No sooner doss she bend to make her offering of flowers at the feet of
$iva than Kama shoots hin formidable arrow. For wee bit of n second
Sive is portarbed but soon he colleots himself nnd, discharging & flame
from his third eye, burns down Kima snd reduces him to ashes.

The fourth eanto sontains the pathetic lament of Rati for her dead
husband, which is one of the most touching elegies in world literature.
Madhu, the presiding spirit of the vernal season, consoles her. But she,
being utterly unconsolable in her despair, resolves to immolate hersell on
a burning pyre. Only & voloe from heaven, sssuring her of her remnion
with Kams, dissuades her from her resolve,

At this tragic turn of events, Uma is sorely disappointed in her
love and resolves to achiave her objeot, which she had failed to noliiove
by the lure of her charms, by means of macerations and austers penance.
In the fifth canto ahe is depicted as exposing herself to the inclemencies
of weather ani subjecting herself to severe and unbearsble hardshipa.
In the course of her asceticiam, Siva, in the garb of a hermit, appears
bofore her and triea to depict the lord of her desire in appalling colours,
8he rebukes him bitterly for his attacks and, refusing to hear any more
of his calumny, decides to leave tha place. At that Siva is deeply
touched and being so overwhelmed he reveals his identity and gathers
her into his arms in a close embrace.
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This makes the ground ready for the marrisge and, in the sixth
canto, the poet presents a gay picture of the solemn rite. The Seven
Seora mccompanied by Arundhatl call on the Himdlaya to seck the
maiden's hand for Siva. The daughter stands near her revered father, with
her eyas downoast, eounting the leaves of the lotus in her hand. He
looks to his wife Meni for guidance in that important domestic matter.
Tlie seventh canto begins with the marriage, and the rich details of the
ceremony are graphically described. Pirvatl's mother, amidst moments
of pleasare and displeasure, is st » loss to put correctly the painted
marks on her dorling’s forehead and places wrongly the saored thread
which is lnter on corrected by the nures,
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THE

BIRTH OF THE WAR-GOD

Canto Hirst,

UMA'S NATIVITY.

FAR in the north HIMALAYA, lifting high,

His towery summits till they cleave the sky,

Spans the wide land from east to westermn sea,

Lord of the hills, instinct with deity,

For him, when PRTHU ruled in days of old

The rich earth, teeming with her gems and gold,

The vassal hills and MERU drained her breast,

To deck HIMALAYA, for they loved him best;

And earth, the mother, gave her store to fill

With berbs and sparkling ores the royal hill.
Proud mountain-king ! his diadem of snow

Dims not the beauty of his gems below,

For who can gaze upon the moon, and dare

To mark one spotless brightly glonous there ?

Who, 'mid a thousand virtues, dares to blame

One shade of weakness in a hero's fame ?

Oft, when the gleamings of his mountain brass

Flash through the clouds and tint them as they pass,
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Those gloties mock the hues of closing day,

And héaven's bright wantons hail their bour of play ;
Try, ere the time, the magic of their glace,

And deck their beauty for the twalight dance.

Dear to the sylphs are the cool shadows thrown

By dark clouds wandering round the mountain's zone,
Till frightened by the storm and rain they seek
Eternal sunshine on each loftier peak.

Far spread the wilds where eager hunters roam,
Tracking the lion to his dreary home,
For though the melting snow has washed away
The crimson blood-drops of the wounded prey,
Still the fair pearls that graced his forehead tell
Where the scrong elephant, o'emastered, fell,
And clinging to the lion’s claw’s betray,
Falling at every steép, the mighty conqueror's way.
There birch-trees wave, that lend their friendly aid
To tell the passion of the love-lorn maid,
So quick to leatn in metal tints to mark
Her liopes and fears upon the tender bark.

List | breathing from each eave, HIMALAYA leads
The glorious hymn with all his whispering reeds,
Till heavenly minstrels raise their voice in song
And swell his music as it floats along.
There the fierce elephant wounds the scented bough
To ease the torment of his buming brow ;
And bleeding pines their odorous gum distil
To breathe rare fragrance o'er the sacred hill

There magic herbs pour forth their streaming light
From mossy caverns through the darksome night,
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And lend a torch to guide the trembling maid
Where waits her lover in the leafy shade.

Yer harh he caves within whose inmaosr cells

In tranqul rest the murky darkness dwells, .
And, like the night-bird, spreads the brooding wing
Safe in the shelter of the mountain-king,
‘Unscorned, uninjured ; for the good and grear
Spurn not the suppliant for his lowly state,

Why lingers vet the heavenly minstrel's bride
On the wild path that skirts HIMALAYA'S side 7
Cold to her tender feet—oh, cold—the snow,
Why should her steps—her homeward steps—be slow ?
"Tis that her slender ankles scarce can bear
The weight of beasuty that impedes her there ;
Each rounded limb, and all her peerless charms,
That broad full bosom, those voluptuous arms.

E'en the wild kine that roam his forests bring
The royal svinbols to the mountam- king.
With tails outspread, their bushy streaming hair
Flashes like moonlight through the parted air.
What monarch's fan more glorious might there be,
More meet to grace @ king as proud as he ?

There, when the nymphs, within the cave's recess,
In modest fear their gentle limbs undress,

Thick clouds descending yield a friendly screen,
And blushing beauty bares her breast unseen.

With pearly dewdrops GASGA loads the gale
That waves the dark pines towering o'er the vale,
And breathes in welcome freshness o'er the face
Of wearied hunters when they quit the chase.



6 THE BIRTH OF THE WAR-GOD

So far alofr, amid Himalayan steeps,
Couched on the tranquil pool the lotus sleeps,
That the bright SEVEN who star the northern sky
Cull the fair blossoms from their seats on high :
And when the sun pours forth his moming glow
In streams of glory from his path below:
They gain new beauty as his kisses break
His darlings’ slumber on the mountain lake.

Well might that ancient hill by merit claim
The power and glory of @ monarch's name ;
Murse of pure berbs that grace each holy rite,
Earth's meetest bearer of unyielding mighe,
The Lord of Life for this ordained him king,
And bade him share the sacred offering.

Gladly obedient to the law divine.
He chose a consort to prolong his line.
Mo child of earth, barn of the Sages’ will,
 The fair nymph MENZX pleased the sovran hill.
To her he sued, nor was his prayer denied,
The Saints’ beloved was the mountain's bride.
Crowned with all bliss and beauty were the pair,
He passing glorious; she was heavenly fair.
Swiftly the seasons, winged with love, flew on,
And made her mother of a noble son.
The great MAINAKA, who in triumph led
His Serpent béauties to the bridal bed ;
And once when INDRA'S mighe those pinions rent
That bare the swilt hills through the firmament,
“(So fierce his rage, no mountain could withstand
The wild bolt fashing from his red right hand,)

[ Canto
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He fied to Ocean. powerful to save,
And hid his glory 'neath the friendly wave.

A gentle daughter came at length to bless
The roval mother with her loveliness;
Born once again, for in an earlier life
High fame was hers, as SIVA'S faithful wife.
But her proud sire had dared the God to scorn ;
Then was her tender soul with anguish torn,
And jealous for the lord she loved so well,
Her angered spirit left its mortal cell.
Now deigned the maid, a lovely boon, to Spring
From that pure lady and the mountain-king.
When Industry and Virtue meet and kiss,
Holy their union, and the fruir is bliss.

Blest was that hour, and all the world was gay,
When MENA'S daughter saw the light of day.
A rosy glow suffused the brightening sky ;
An odorous breeze came sweeping softly by,
Breathed round the hill a sweet unearthly strain,
And the glad heavens poured down their flowery ain.

That fair young maiden diademmed with light
Made her dear mother's fame more sparkling bright,
As the blue offspring of the Turquois Hills
The parent mount with richer glory fille,

When the cloud’s voice has caused the gem to spring,
Responsive to its gentle thundering.

Then was it sweet, as days flew by, to trace
The dawning charm of every infant grace,
Even s the crescent moons their glory pour
More full, more lovely than the eve before.
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As yet the maiden was unknown to fame ;
Child of the Mountain was her only name.
But when her mother, filled with anxious care
At her stern penance, cried Forbear ! Forbear!
To a new title was the warmning turned,
And UMA was the name the muiden earned.
Loveliest was she of all his lovely face,
And dearest to her father. On her face
Looking with love he fie’er could satisfy
The thirsty glances of a parent’s eve.
When spring-tide bids a thousand flowerest bloom
Loading the breezes with their rich perfume,
Though here and there the wandering bee may rest,
He loves his own—his darling mango—best.
The Gods' bright river bathes with gold the skies,
And pure sweet eloquence adorns the wise.
The flambeaus’ glory is the shining fire :
She was the pride, the glory of her sire.
Shedding new lustre on his old descent,
His loveliest child, his richest ornament.
The sparkling GANGA laved her heavenly home,
And o'er her islets would the maiden roam
Amid the dear companions of her play
With ball and doll to while the hours away.
As swans in autumn in assembling bands
Fiy back to GANGA'S well-remembered sands :
As herbs beneath the darksome shades of nighe
Collect again their scattered rays of lighe :
So dawned upon the maiden's waking mind
The far-off memory of her life resigned,
And all her former learning in its train,
Feelings, and thoughts, and knowledge came again,

[ Canto
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Now beauty’s prime, that ctaves no actful aid,
Ripened the loveliness of that young maid -
That needs no wine to fire the captive heart,—
The bow of Love without his flowery dart.
There was a glory beaming from her face,
With love’s own light, and every youthful grace *
Ne'er had the painter’s skilful hand portrayed
A lovelier picture than that gentle maid :
Ne'er sun-kissed lily more divinely {air
Unclosed her beauty to the morning air.

Bright as a lotus, springing where she trod,
Her glowing feet shed radiance o'er the sod.
That arching neck, the step, the glance aside,
The proud swans taught her as they stemmed the tide,
Whilst of the maiden they would fondly learn
Her anklets’ pleazant music in return,

When the Almighty Maker frst began
The marvellous beauty of thar child to plan,
In {ull fair symmetry each rounded limb
Grew neatly fashioned and approved by Him :
The rest was faultless, for the Artist's care
Formed each young charm most excellently fair
As if his moulding hand would fain express
The visible type of perfect loveliness.

What thing of beauty may the poet dare
With the smooth wonder of those limbs compare 7
The young tree springing by the brooklet’s side 7
The rounded trunk; the forest-monarch's pride ?
Too rough that trunk, too cold that young tree's stem ;
A softer, warmer thing must vie with them,



10 THE BIRTH OF THE WAR-GOD

Her hidden beauties though no tongue may tell,
Yet S1vA'S love will aid the fancy well :

No other maid could deem her boasted charms
Worthy the clasp of such a husband’s arms.
Between the partings of fair UMA'S vest

‘Came hasty glimpses of a lovely breast ¢

Sa closely there the sweet twin hillocks rose,
Searce could the lotus in the vale repose.

And if her loosened zone e'er slipped below,
All was so bright beneath the mantle’s flow,
8o dazzling bright, as if the maid had braced
A band of gems to sparkle round her waist |
And the dear dimples of her downy skin
Seemed fitting couch for love to revel in.

Her arms were softer than the flowery dart,
Young KAMA'S arrow, that subdues the heart ;
For vain his strife with S1vA, till at last

He chose those chains to bind his conqueror fast.
E'en the new moon poured down a paler beam
When her long fingers flached their rosy gleam,
And brighter than Adoka's blossom threw

A glory round, like summer’s evening hue.

The strings of pear] across her bosom thrown
Increased its beauty, and enhanced their own,—
Her breast, her jewels seeming to agree,

The adorner now, and now the adorned to be.
When BEAUTY gazes on the fair full moon,
No lotus charms her, for it blooms at noon :

1f on that flower she feed her raptured eve,

No moon is shining from the mid-day sky :

She looked on UMR'S face, more heavenly fair,
And found theic glories both united there.

[ Canto
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The loveliest flower that ever opened yet

Laid in the fairest branch : a fair pearl zet

In richest coral, with her smile might vie
Flashing through lips bright with their rosy dye.
And when she spoke, upon the maiden’s tongue,
Distilling nectar, such rare accents hung,

The sweetest note that e'er the Koil pourad
Seemed harsh and tuneless as a jarring chord.
The melting glance of that soft liquid eve,
Tremulous like lilies when the breezes sigh,
Which leatrnt it first—so winning and so mild—
The gentle fawn, or MENA'S gentler child ?

And oh, the arching of her brow ! %o fine

Was the rare beauty of its pencilled line,
Love gazed upon her forebead in despair
And spurned the bow he once esteemed so fair :

Her long bright tresses too might shame the pride
Of envious yvaks who roamed the mountain-side,

Surely the Maker's care had been to bring
From Nature's store each sweetest, loveliest thing,

As if the world's Creator would behold
All beauty centred in a single mould.

When holy NARADA—Saint who roams at will—
Ficst saw the daughter of the royal hill,
He hailed the bride whom S1vA’s love should own
Half of himself, and partner of his throne.
HiMILAYA listened, and the father’s pride
Would yield the maiden for no other's bride :
To Fire alone of all bright things we raise
The holy hymn, the sacrifice of praise.
But still the monarch durst not, could not bring
His child, unsought, to Heaven's supremest King ;



12 THE BIRTH OF THE WAR-GOD

But as a good man fears his earnest prayer

Should rize unheeded, and with thoughtful care

Should for some friend his eager suit to aid,

Thus great HIMALAYA in his awe delayed.
Since the sad moment when his gentle bride

In the full glory of her beauty died,

The mournful Siva in the holy grove

Had dwelt in solitude, and known net love.

High on that hill where musky breezes throw

Their balmy odours o'er eternal snow -

Where heavenly minstréls pour their notes divine,

And rippling GANGA laves the mountain pine,

Clad in a coat of skin all rudely wrought

He lived for prayer and solitary thoughr.

The faithful band that served the hermit's will

Lay in the hollows of the rocky hill,

Where from the clefts the dark bitumen flowed.

Tinted with mineral dves their bodies glowed :

Clad in rode mantles of the birch-tree's rind,

With brighz red garlands was their hair entwined.

The holy bull before his master’s feet

Shook the hard-frozen earth with echoing feet,

And as he heard the lion's roaring swell

In distant thunder from the rocky dell,

In angry pride he raised his voice of fear

And from the mountain drove the startled deer.

Bright fire—a shape the God would somatimes wear

Who takes eight various forms—was plowing there.
Then the great deity who gives the prize

‘Of penance, prayer, and holy exercise,

As though to earn the meed he grants to man,
Himself the pendnce and the pain began,

[ Cante
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Now to that haly lord, to whom is given
Honour and glory by the Gods in heaven,
The worship of a gift HIMALAYA paid,
And rowards his dwelling sent the lovely maid :
Her task. artended by her youthful tram,
To woo his widowed heart to love again.

To hermit welcomed with a courteous brow
That gentle enemy of hermic vow.
The still pure breast where Contemplation dwells
Defies the cliarmer and and the charmer's spells.
Calm and unmoved he viewad the wondrous maid,
And bade her all his pious duties aid,
She culled fresh blossoms at the God's command,
Sweeping the altar with a careful hand ;
The holy grass for sacred rites she sought,
And duy by day the fairest water brought.
And if the unwonted labour caused a sigh,
The faic-haired lady turned her languid eye
Where the pale moon on SIVA'S forehead gleamed.
And swift through all her frame returning vigour streamed.
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Canto Second

THE ADDRESS TO BRAHMA

WHILE impious TARAKA in resistless might

Was troubling heaven and earth with wild affrighe.
To BRAHMX's high abode, by INDRA led,

The mounrful deities for refuge fled.

As when the Day-God's loving beams awake

The lotus slumbering on the silvar lake,

So BRAHMX deigned his glorious face to show,
And poured sweet comfort on their looks of woe.

Then nearer came the suppliant Gods to pay
Honour to him whose face turns every way,
They bowed them low before the Lord of Speech,
And sought with truthful words liis heart to reach
"Glory to Thea! before the world was made,
One single from thy Majesty displayed.
Nezt Thou, to body forth the mystic Three,
Didst Al three Persons : " Gloty, Lord, to Thee !
Unborn and unbegotten ! from thy hand
The fruitful seed rained dawn ; at thy cammand
From that small germ o'er quickening waters thrown
All things that move not, ail that move have grown.
Before thy triple form in awe they bow :
Maker, preserver, and destroyer, Thou !
Thou, when a longing urged thee to create,
Thy single form in twain didst separate.

17
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The Sire, the Mother that made all things be
By their first union were but pares of Thee.
From them the life that fills this earthly Frame.
And fruitful Nature, self-renewing, came.

Thou countest not thy time by mortals' light ;
With Thee there is but one vast day and nighe.
When BRAHMA slumbers fainting Nature dies;
Whien BR ARMX wakens all again arise.

Creator of the world, and uncreate !

Endless | all things from Thee their end await.
Before the world wast Thou ! eacly Lird shall fall
Before Thee, mightiese, highest, Lord of all
Thy self-taught soul thine own deed spirit knows :
‘Made by thyself thy mighty form aroze

Into the same, when, all things have their end,
Shall thy great self. absorbed in Thee, descend.
Lord, who may hope thy estence to declare?
Firm, yet as subtile as the yielding air :

Fize, all-pervading ; ponderous, yet light.
Patent to all, yet hidden from the sight.

Thine are the sacred hymns which mortals raize,
Commencing ever with the word of praise,
With three-toned chant the sacrifice to grace.
-And win st last in heaven a blissful place.

They hail Thee Nature labouring to free

The Immortal Soul from low humanity :

Hail Thee the stranger Spirit, unimpressad,
Gazing on Nature from the lofey rest.

Father of fathers, God of gods art thou,
Creator. bighest, hearer of the vow !
Thou art the sacrifice, and Thou the priese,
Thou, be that eateth ; Thou, the holy feast.
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Thou art the knowledge which by Thee is taught,

The mighty thinker, and the highest thought 1"
Plaased with their truthinl praise, his favouring eve

He turned upon the dwellers in the sky,

While from four mouths his words in gentle flow

Come welling softly to assusge their woe :

“Welcome ! glad welcome, Princes! ve who hold

Your lofty sovereignties ordnined of old,

But why so mournful ? what has dimmed your light ?

Why shine your faces less divinely bright ?

Like stars that pour forth weaker, paler gleams,

When the fair moon with brighter radiance beams.

O say. in vain doth mighty INDRA bear

The thunderbolt of heaven, unused to spare ?

VRTRA, the furious fiend, "twas strong to slay :

Why dull and blunted is thae might to-day 7

See; VARUNA'S noose hangs idly on his arm,

Like some fell serpent quelled by magic charm.

Weak is KUBERA'S hand, his arm no more

Wields the dread mace it once so proudly bore ;

But like a tree whose boughs are lopped away,

It tells of piercing woe, and dire dismay.

In days of yore how YAMA'S sceptre shone !

Fled are its glories, all its terrors gone :

Despised and useless as 8 quenched brand,

All idly now it marks the yielding sand.

Fallen are the Lords of Light, ere now the gaze
Shrank from the coming of their fearful blaze :

So changed are they, the undaz=led eye may see
Like pictured forms, each rayless deiy.

Some baffling power has curbed the breeze's swell :
Vainly they chafe against the secret spell.
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We know tome barrier checks their wonted course,

When refluent waters =eek again their source.

The RUDRAS too- fierce demigods who bear

The curved meon hanging from their twisted hair—

Tell by their looks of fear, and shame. and woe;

OFf threats now silenced, of a mightier foe.

Glory end power, ¢ Gods, were vours of right ;

‘Have ve now yielded to some stronger might,

Even as on earth general law may be

Made powerless by a special text's decree ?

Then zav, my cons; why seek ve ARABMA": throne ?

*Tis mine to frame the worlds, and yours to guard your own.
Then InDRA turned his thousand glorious eves;

Glancing like lilies when the soft wind sighs,

And in the Gods® behalf their mighty chief

Urged the Most Eloguent to tell their grief.

Then rose the heavenly Teacher, by whose side

Dim seemed the glories of the Thousand-eved,

And with his hands outspread, to BRAHMA spake,

Couched on his own dear flower, the daughrer of the lake
“O mighty Being ! surely thou dost know

Tha unceasing fury of our ruthless foe

For thou canst see the secret thoughts that lie

Dezp in the heart, set apen to thine eye,

The vengeful TARAKA, in resistless mighe,

Like some dire Comet, gleaming wild affright,

O'er all the worlds an evil influsnce sheds,

And, in thy favour strong, destruction spreads.
All bow before him : on his palace wall

The sun’s first ray and parting splendour fall ;
Ne'er could he waken with a lovelier glance
His own dear lotus from her nightly trance.
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For him, proud fiend, the moon no waning knows,
But with unminished full-orbed lustre glows.

Too faint for him the crescent glory set

Amid the blaze of S1vA's coronet.

How fair bis garden, where the obedient Lreeze
Dares steal no blossom from the slumbering trees !
"The wild wind checks his blustering pinions there,
And gently whispering fans the balmy air ;

While through the inverted vear the seasons pour,
To win the demon's grace, their flowery store.

For him, the River-god beneath the stream,
Marks the young pearl increase its silver gleam,
Until, its beauty and its growth complete,

He bears the offering to his master's feet.

The Serpents, led by VAsukt, their king,

Across his nightly path their lustee fling ;
Bright as a torch their flashing jewels blaze,

Nor wind, nor rain, can dim their dazzling rays.
E'en INDRA, sovereign of the blissful skies,

To gain his love by flattering homage tries,

And sends him oft those flowers of wondrous hue
That on the heavenly tree in beauty grew.

Yet all these offerings broughe fram day to day,
This Aattery, fail his ruthless hand to stay.

Earth, hell, and heaven, beneath his rage must groan,
Till force can hurl him from his evil throne.
Alas | where glowed the bright celestial bowers,
And gentle fair ones nursed the opening flowers,

Where heavenly trees a heavenly odour shed,
O'er a sad desert ruin reigns instead.

He roots up MERU'S sacred peaks, where stray
The fiery coursers of the God of Dav,
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To form bright slopes, and glittering mounds of ease.
In the broad gardens of his palaces

There, on his couch, the mighty lord is fanned

To sweetest slumber by a heavenly band :

Poor captive nymphs, who stand in anguish by,
Drop the big tear, and heave the ceaseless zigh.
And now have INDRA'S elephants defiled

The sparkiing stream where heavenly GASGR smiled,
And her gold lotuses the fiend has taken

To deck his pools, and left her all forsaken.

The Gods of heaven no more delight to roam

O'er sll the world, far from their glorious home.
They dread the demon's impious might, nor dare
Speed their bright chariots through the fields of air,
And when our worshippers in duty bring

The appointed victims for the offering.

He tears them from the flame with magic act,
While we all powerless watch with drooping heart.
He too has stolen from his master's side

The steed of heavenly race, great INDRA'S pride.
N more our hosts, so glorious once, withstand
The Herce dominion of the demon’s hand,

As herhs of healing virtue fail to tame

The sickness ranging through the infected frame.
Idly the discus hangs on VISNU'S neck,

And our last hope is vain, that it would check

The haughty TARAKA'S might. and flash afar
Ruin and death—the thunderbolt of war,
E'en INDRA'S elephant has {elt the might

Of his fierce monstets in the deadly fght,
Which spurn the dust in fury, and defy

The threarening clouds that sail along the sky.

[ Canto
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Therefore, O Lord, we seek a chief, that he

May lead the hosts of heaven to victory,

Even as holy men who long to sever

The immaortal spirit from its shell for ever,

Seek lovely Virtue's aid to free the soul

From earthly ties and action's base control.

Thus shall he save us : proudly will we go

Under his escort ‘gainst the furious foe ;

And [NDRA, conqueror in turn, shall bring

FORTUNE, dear captive. home with joy and triumphing.”
Sweet as the rains— the fresh’ning rains—that pour

On the parched earth when thunders cease to rear,

Were BRAHM2A'S words : "Gods; I have beard your grief ;

Wait ye in patience ; time will bring relief.

*Tis not for me, my children, to create

A chief to save you from your mournful fate.

Not by my hand the fiend must be destroyed,

For my kind favour has he once enjoyed :

And well ye know that ¢'zn a poisonous tree

By him who planted it unharmed should be.

He sought it eagerly, and long ago

I gave my favour to your demaon-foe,

And stayed his awful penance, that had hurled

Flames, death, and ruin o'er the subject world

When that great warrior battles for his life,

0, who may conguer in the deadly strife,

Save one of S1vA'S seed 7 He is the light,

Reigning supreme beyond the depths of night,

Nor 1, nor VisxU, his full power may share,
Lo, where he dwells in solitude and prayer !
Go, seek the Hermit in the grove alone,
And to the God be UMX’s beauty shown.
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Perchance, the Mountain-child, with magnet's force,
May turn the iron from its steadfast coutse,

Bride of the mighty God : for only she

Can bear to Him as water beats to me.

Then from their love a mighty Child shall rise,

And lead to war the armies of the skies.

Freed by his hand, no more the heavenly maids
Shall twine their glittering hair in mournfu! braids."

He spake. and vonished from their wondering sight :

And they sped homeward ro their world of lighe.
But INDRA, still on BRAHMA'S words intenr,

To KAMA'S dwelling-place his footsteps benr.
Swiltly he came ; the vearning of his will

Made INDRA'S lightning course more speedy still.
The LOVE-GOD, armed with Aowers divinely sweet,
In lowly homage bowed bezfore his fect,

Around his neck. where bright love-tokens clung,
Arched like 2 maiden's brow, his bow was hung,
And blooming SPRING, his constant follower, bore
The manago twig, his weapon famed of vare.

[ Canto









Tanto Thicd

THE DEATH OF LOVE.

In eager gaze the sovereign of the skies

Looked full on KAMA with his thousand eyes:

E'en such u.gu.e as trembling suppliants bend.

When danger threatens, on a mighty friend.
Close by his side, whete INDRA bade him rest,

The LOVE-GOD sate, and thus his lord addressed :

“All-knowing INDRA, deign, my Prince. to tell

Thy heart's desire in earth, or heaven, or hell :

Double the favour, mighty sovereign, thou

Hast thought on KAMA, O, command him now !

Who angers thee by toiling for the prize,

By penance, prayer, of holy sacrifice ?

W hat mortal being dost thou count thy foe 7

Speak, T will tame him with my darts and bow.

Has some one feared the endless change of birth,

And sought the path that leads the soul from earth ?

Slave to glancing eye thy foe shall baw,

And own the witchery of 2 woman's brow :

£'en though the object of thine envious rage

Were taught high wisdom by the immortal sage,

With billowy passions will I whelin his soul,

Like rushing waves that spurn the bank’s control.

Or has the ripe full beauty of a spouse,

Too fondly faithiul to her bridal vows,

27
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Ravished thy spirit from thee ! Thine. all thine
Arvound thy neck her loving arms shall twine:
Has thy love, jealous of another's charms,
Spurned thee in wrath when flying to her arms 7
I'll rack her yielding bosom with such pain,

Soon shall she be all love and waeinth agiin,
And wildly fly in fevered haste to rest

Her aching heart ¢lose, close to thy dear breast,
Lay, [NDRA, lay thy threatening bolt aside :

My gentle darts shall tume the haughtiest pride,
And all thar war with heaven and thee shall know
The magic influence of thy KAMa's bow

For woman's curling lip shall bow them down,
Fainting in terror at her threatening frown.
Flowars are my arms, mine only wartior SFRING,
Yet in thy favour am 1 strong, great King,

What can their streéngth who draw the bow avail
Against my matchless power when T as=ail 7
Strong is the Trident-bearing God, vet he,

The mighty $1VA, ¢'en, must yield tome”

Then INDRA answered with o dawning swile,

Resting his foor upon a stool the while -

“Dear God of Love, thou truly hast displayed
The power unrivalled of thy promised aid.

My hope is all in thee : my weapons are
The thunderbolt and thou, more mighty far.

But vain, all vain the bolt of heaven to fright
Those holy Saints whom penance arms aright.
Thy power exceeds all bound : thou, only thou
All-conquering Deity, canst help me now |

Full well I know thy nature, and assign
This toil to thee, which needs a strengeh like thine .

[ Canto
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As on that snake alone will KRSNA rest,

That beats the earth upon his haughry crest.
Qur task is well.nigh doage ; thy boasted dare
Has power to conquer even SIVA'S heart,

Hear what the Gods, oppressed with woe, would fain
From mighty S1vA through thine ail obrain.
He may beget—and nane in heaven but he—

A chief to lead our hosts to victory.

But all his mind with holiest lore is [caughe.
Bent on the Godhead is hiz every thoughe,

Thy darts, O LOVE, alone can reach him now,
And lure his spirit from the hermit vow.

Go, seek HIMALAYA™S Mountain-child, and aid
With all thy Joveliest charma the lovely maid,
So may she please his fancy : only she

May wed with SIVA : such the fixt decree.
E'en now my bands of heavenly maids have spied
Fair Usta dwelling by the Hermit's side.

There by her father’s bidding rests she still,
Sweet minister; upon the cold bleak hill.

Go, KXMA, go | perform this great emprise,
And free from fear the Rulers of the Skies;
We need thy favour, as the new-sown grain
Calls for the infliuznce of the gentle rain,

Go, KAmA, go ! thy fowary darts shall be
Crowned with success o'er this great deity.
Yea, and thy task is £'en already done,

For praise and glory are that instant won

When a bold heart dares manfully essay

The deed which others shrink from the dismay,
Gods are thy suppliants, KAMA, and on thee
Depends the triple world's security.

-
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No eruel deed will stain thy flowery bow :
With all thy gentlest, mightiest valour, go !
And now, Disturber of the spirit, see
SPRING, the beloved, will thy comrade be,
And gladly and thee SivA's heart to tame :
None bids the whispering Wind, and yet he fans the flame.”
He spake, and KAMa bowed his bright head down,
And took his bidding like a flowery crown.
Above his wavy curls great INDRA bent.
And fondly touched his soldier ere he went,
With thae hard hand—but, O, how gentle now ! —
That fell so heavy his elephant’s brow,
Then for that snow-crowned hill he turned away,
Where all alone the heavenly Hermit lay.
His fearful RATI and his comrade SPRING
Followad the guidance of Love's mighty king.
There will be battle in unwonted strife,
Return a conqueror or be reft of life.
How fair was SPRING | To fill the heart with love,
And lure the Hermit from his thoughts above,
In that pure grove Be grew so heavenly bright
That KAMA'S every wakened at the sight,
Now the bright Day-God turned his burning ray
To where KUBERA holds his royal sway,
While the sad South in whispering breezes sighed
And mourned his absence like a tearful bride.
Then from its stem the red Afoka threw

Full buds and flowerets of celestial hue,

Nor waited for the maiden’s touch, the sweet
‘Beloved pressure of her tinkling feet.

There grew LOVE'S arrow, liis dear mango spray,
Winged with young laaves to speed its airy way.
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And at the call of SPRING the wild bees came,
Grouping the syllables of KAMA'S name.

How sighed the spirit o'er that loveliest flower
That boasts no fragrance to enrich ivs dower |
For Nature, wisest mother, oft prefers

To part more fairly thoss good gifts of hers,
There from the tree Palasa blossoms spread,
Curved like the crescent moon, their rosiest red,
With opening buds that looked as if young SPRING
Had pressed his pails there in his dallying :
Sweet wanton SPRING, to whose enchanting face
His flowery Tilaka gave fairer grace :

Who loves to tint his lip, the mango spray,
With the fresh colours of the early day,

And powder its fine red with many a bee

That sips the ooming nectar rapturously.

Tha ¢ool gale spesding o'zt the shady lawns

Shook down the sounding leaves, while startled fawns
Ran wildly at the viewless foe, all blind

With pallen wafred by the fragrant wind,

Sweet was the Koli's voice. his neck still red

With mango buds on which he Iate had fed ;

'T ‘was as the voice of LOVE to bid the dame

Spurn her cold pride, nor quench the gentle Hame.
What though che Leat has stained the tints that dyed
With marvellous bloom the heavenly minstrel’s bride ?

Meither Her smile nor sunny glances fail :
Bright is her lip, although her check be pale.

E'en the pure hermits owned the secret power
Of warm SPRING coming in unwonted hour,
While LOVE's dalightful witchery gently stole
With strong sweet influence o'er the saintly soul.



2 THE BIRTH OF THE WAR-GOD

On came the Archer-God, and at his side

The timid RATI his own darling bride,
While breathing nature showed how deep it folt,
At passion’s glowing touch, the senses melt,

For there is eager love the wild bee dipp'd
In the dark flower-cup where his partner sipp'd.
Here in the shade the hart his born declined,
And, while joy closed her eyes, caressed the hind.
There from her trunk the elephant had poured
A lily-scented stream to cool her lord,
‘While the fond love-bird by the silver food
Gave to his mate the tasted lotus bud.
Full in his song the minstrel stayed to sip
The heavenlier nectar of his darling's lip.
Pure pearls of lieat had late distained the dye,
But flowery wine was sparkling in her eve.
How the young creeper’s beauty charmed the view,
Fair as the faireet maid, as playful too !
Here some bright blossoms, lovelier than the rest,
In full round besity matched her swelling breast.
Here in a thin bright line. some delicate spray,
Red as her lip, ravished the soul away.
And then how loving, and how close they clung
To the tall trees that fondly o'er them hung !
Bright, heavenly wantons poured the witching strain,
Quiring for S1vA's ear but all in vain,
No charmer’s spell may check the firm control
Waon by the holy o'er the impassioned soul.

The Herniit's servant hasted to the door :
In his left hand a branch of gold he bore.
He touched his lip for silence : “Peace ! be still |
Nor mar the quiet of this holy hill."

[ Canto



Third ] THE DEATH OF LOVE

He spake : no dweller of the forest stirred,

No wild bee murmured, hushed was every bird.

Still and unmoved, as in a picture stood

All life that breathed within the waving wood.
As some great monarch when he goes to war

Shuns the fierce aspect of a baleful Star,

So Kaima hid him from the Hermit's eve,

And sought a path that led unnoticed by,

Where tangled Aowers and clustering trailers spread

Their grateful canopy o'er S1vA'S head.

Bent on his hardy enterprise, with awe

The Three-eyed Lord — great Penitent—he saw.

There sat the God beneath a pine-tree’s shade,

Where on & mound a tiger's skin was laid.

Absorbed in holiest thought, erect and still,

The Hermit rested on the gentle hill.

His shoulders drooping down, each foot was bent

Beneath the body of the Penirent.

With open palms the hands were firmly pressed,

As though a lotus lay upon his breast.

A double rosary in each ear, Behind

With wteathing serpents were his locks entwined,

His coat of hide shone blacker to the view

Against his neck of brightly beaming blue.

How wild the look, how terrible the frown

Of his dark eyebrows bending sternly down !

How fiercely glared his eye's unmoving blaze

Fixed in devation’s meditating gaze |

Calm as a full cloud resting on a hill,

A waveless lake when every breeze is still,

Like a torch burning in a sheltered spot,

So still was He, unmoving, breathing not,
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So full the stream of marvellous glory poured
From the bright forehead of that mighty Lord,
Pale seemed the cresent moon upon his head,

And slenderer than a2 slender lotus thread.
At all the body's nine-fold gates of sense
‘He had barred in the pure Intelligence,
To ponder on the Soul which sages call
Eternal Spirit, highest, over all.

How sad was KAMA at the awful sighe,

How failed his courage in a2 swoon of fright !

As near and nearer to the God he came

Whom wildest thought ¢ould never hope to tame,
Unconsciously his hands, in fear and woe,
Dropped the sweet arrows and his lowery bow.

But UMA came with all her maiden throng,
And KAMA'S fainting heart again was strong :
Bright flowers of spring, in every lovely hue,
Around the lady's form rare beauty threw.

Some clasped her neck like strings of purest pearls,
Some shot their glory through her wavy curls.
Bending her graceful head as half-oppressed

With swelling charms even too richly blest,

Fancy might deem that beautiful young maiden
Some slender tree with its sweet Aowers o'erladen,
From time to time her gentle hand replaced

The fowery girdle slipping from her waist :

It seemed that LOVE could find no place more fair,

S0 hung his newest, dearest bowstring there.
A greedy bee kept hovering round to sip
The fragrant nectar of her blooming lip.
She closed her eyes in terror of the thief,
And beat him from her with a lotus leaf,

[ Canto
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The angry curl of RATI'S lip confessed
The shade ot envy that stole o'er her breast,
Through KAMA'S soul fresh hope and courage flew,
As that sweet vision blessed his eager view.
So bright, so fair, so winning soft was she,
Who could not conquer in such company ?
Now UMA came, fair maid, his destined bride,
With timid steps approching S1vA's side.
In contemplation will he brood no more,
He sees the Godhead, and his task is o’er.
He breathes, he moves, the earth begins to rock,
The Snake, her bearer, trembling at the shock.
Due homage then his own dear servant paid,
And rold him of the coming of the maid.
He learnt his Master's pleasure by the nod,
And led HIMALAYA'S daughter to the God.
Before his feet her young companions spread
Fresh leaves and blossoms as they bowed the head,
While UMX stooped so low, that from her hair
Dropped the bright flower that started the midnight there.
To him whose ensign bears the bull she bent,
Till each spray fell, her ear’s rich ornament.
“Sweet maid,” cried S1v 1, “surely thou shale be
Blessed with a husband who loves none but thee !
Her fear was banished, and her hope was high
A God had spoken, and Gods cannot lie.
Rash as some giddy moth that wooes the flame,
LOVE seized the moment, and prepared to aim.
Close by the daughter of the Mountain-King.

He looked on S1v A, and he eved his string.
While with her radiant hand fair UMA gave

A rosary, of the lotuses that lave
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Their beauties in the heavenly GAXGA'S wave
And the great Three-Eyed God was fain ro rake
The offering for the well-loved supplisnt’s sake,
On his bright bow LOVE placed the unecring dart,
The soft beguiler of the stricken heatt.

Like the Moon's influence on the sea at rest,
Came passion stealing o'er the Hermit's breast,
While on the maiden's lip that mocked the dye
Of ripe red fruit, he bent his melting eve.

And oh | how showed the lady's love for him.

The heaving bosom, and each quivering limb !

Like young Kadambas, when the leaf-buds swell,

At the warm touch of Spring they love so well.

But sull, with downcast eves, she sought the ground,
And durst not turn their burning glances round,

Then with strong effort, S1vA lulled to rest,
The storm of passion in his troubled breast,

And seeks; with angry eyes that round him roll,
Whence came the tempest o'er his tranguil soul.
He locked, and saw the bold young archer stand,

His bow bent ready in his skilful hand.
Drawn towards the eye ; his shoulder well depressed,
And the lelt foot thrown forwird as a rest,

Then was the Hermit-God to madness lashed,
Then from his eye ted flames of fury flashed.

So changed the beauty of that glorious brow.,
Scarce could the gaze support its terror now.

Hark ! heavenly voices sighing through the air -
“Be calm, great SIVA, O be calm, and spare !
Alas! that angry eve's resistless flashes
Have scorched the gentle King of Love to ashes !

[ Canto
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But RAT! saw nat, for she swooned away ;
Senseless and breathless on the earth she lay ;
Sleep while thou mayst, unconscious lady, sleep |
Soon wilt thou rise to sigh and wake to weep.

E'en as the red bolt rives the leafy bough,

So S1v A smote the hinderer of his vow :
Then fled with all his train to some lone place
Far from the witchery of a female face,

Sad was HIMALAYA'S daughter ; grief and shame
Q'er the young spirit of the maiden came ;
Grief—for she loved, and all her love was vain :
Shame—she was spurned before her yvouthful train.
She turned away, with fear and woe oppressed,

To hide her sorrow on her father's brease :
Then, in the fond arms of har pitying sire,
Closed her sad eyes for fear of SIVA'S ire.
Still in his grasp the weary maiden [ay,
While he sped swiftly on his homeward way.

Thus have I seen the elephant stoop to drink,
And life a lily trom rhe fountain’s brink.

Thus, when he rears his mighty head on high,
Across his tusks I've seen that lily lie.
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Canto Fourth.

RATI'S LAMENT.

SAD, solitary, helpless, Yaint, forlom,

Wooke KAMA'S darling from her swoon to mourmn,
Too soon her gentle soul returned to know

The pangs of widowhood—that word of woe.
Scarce could she raise her, trembling, from the ground,
Scarce dared to bend her anxious gaze around,
Unconscious yet those greedy eyes should never
Feed on his beauty more—gone, gone for ever.
“Speak to me, KAMA ! why so silent ? give

One word in answer—doth my KAMA live ™
There on the turf his dumb cold ashes lay,
Whose soul that fiery flash had scorched away,
She clasped the dank earth in her wild despair,
Her bosom stained, and rent her long bright hair,
Till hill and valley caught the mournes's cry,
And pitying breezes echoed sigh for sigh,

“Oh thou wast beautiful ; fond lovers sware
Their own bright darlings were like KAMA, fair.
Sure woman's heart is stony : can it be

That I still live while this is all of thee ?

Where art thon, KAMA ? Could my dearest leave
His own fond RATI here alone to grieve ?

So must the sad forsaken lotus die

When her bright river leaves his channe! dry.
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Kaima, dear KAMA, call again to mind

How thou wast ever gentle, 1 was kind.

Let not my prayer, thy RATU'S prayer, be vain |

Come as of old, and bless these eyes again |

Wilt thou not hear me 7 Think of those sweet hours

When I would bind thee with my zone of flowers,

Those soft gay fetters o'er thee fondly wreathing,

Thine only punishment when gently breathing

In tones of love thy heedless sigh betrayed

The name, dear traitor | of some rival maid.

Then would I pluck a floweretr from my tress

And bear thee till [ forced thee to confess,

While is'my play the falling leaves would cover

The eyes—the bright eyes—of my captive lover,

And then those words that made me, oh, so blest—

“Dear love, thy home is in my faithful breast I"

Alas, sweet words, too blissful to be true,

Or how couldst thou have died, nar RATI pensh too 7
Yes, I will fly to thee, of thee bereft,

And leave this world which thou, my life, hast lefe.

Cold, gloomy, now this wretched world must be,

For all its pleasures came from only thee.

When night has veiled the city in its shade,

Thou, only thou, canst soothe the wandering maid,

And guide her trembling at the thunder’s roar

Safe through the darkness to her lover's door,

In vain the wine-cup, as it circles by,

Lisps in her tongue and sparkles in her gxe.

Long locks are streaming, and the cheek glows red :

But all is mockery. LOVE—dear LOVE—is dead.

The MOON, sweet spirit, shall lament for thee,

Late, dim, and joyless shall his rising be.
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Days shall fly on, and he forgot to take

‘His full bright glory, mourning for thy sake.

Say, KAMA, sy, whose arrow now shall be

The soft green shoot of thy dear mango tree,

The favourite spray which Kails love o well,

And praise in sweetest strain its wondrous spell ?

This line of bees which strings thy useless bow

Hums mournful echo to my cries of woe.

Come in thy lovely shape and teach again

The Kbils mate, that knows the tender strain,

Her gentle task to wafe to longing ears

The lover's hope, the distant lover's fears.

Come. bring once more that ecstasy of bliss,

The fond dear look, the smile, and ah ! that kiss!

Fainting with woe, my soul refuses rest

When memory pictures how 1 have been blest.

See. thou didst weave a garland, love, to deck

With all spring’s fairest buds thy RATI'S neck,

Sweet are those flowers as they were culled to-day,

And is my KAMA'S form more frail than they ?

His pleasant task my lover had begun.

But stern Gods took him ere the work was done ;

Return, my KAMA, ar chy RATUS ey,

And stain this foot which waits the rosy dye.
Now will T hie me to the fatal pile,

And ere heaven's maids have hailed thee with a smile,
Or on my love their winning glances thrown,

[ will be there, and claim thee for mine own.

Yer though 1 come, my lasting shame will be

That | have lived one moment after thee.

Ah, how shall I thy funeral rites prepare,

Gone soul and body to the viewless air 7
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With thy dear SPRING 1've seen thee talk and smile,
Shaping an arrow for thy bow the while.

Where is he now, thy darling friend, the giver

Of many a bright sweet arrow for thy quiver ?

Is he too sent upon death's dreary path,

Scorched by the cruel God's inexorable wrath 2"

Stricken in spirit by her cries of woe,
Like venomed arrows from a mighty bow,
A moment fled, and gentle SPRING was there,
To ask her grief, to soothe her wild despair.
She beat her breast more wildly than before,
With greater floods her weeping eyes ran o'er,
When friends are nigh the spinic finds relicf
In the full gushing torrent of its griet,

“Turn, gentle friend, thy weeping eyes, and see
That dear companion who was all to me,
His crumbling dust with which the breezes play,
Bearing it idly in their course away,
White as the silver feathers of a dove.
1s-all that's left me of my murdered love.

Mow come, my KAMA, SPRING, who was 50 dear,
Longs to behold thee. Oh, appear, appear !
Fickle to women LOVE perchance may bend
His ear to listan to a faithiul friend.
Remember, he walked ever at thy side
O'er bloomy meadows in the warm spring-tide,
That Gods above, and men, and fiends below
Should own the empire of thy mighty bow,
That ruchless bow, which pierces ta the heart,
Strung with a lotus thread, a flower its darr,

[ Canto
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As dies a torch when winds sweep roughly by,

So is my light for ever fled and I,

The lamp his cheering rays no more illume,

Am wrapt in darkness, misery and gloom.

Fate took my love, and spared the widow's breath,
Yet fate is guilty of a double death.

When the wild monster tramples on the ground
The tree some creeper garlands closely round,

Reft of the guardian which it thought so true,
forlorm and withered, it must perish too.

then come, dear friend, the true one's pile prepare,
And send me quickly to my husband there,

Call it not vain : the mourning lotus dies

When the bright MOON, her lover, quits the skies.
When sinks the red cloud in the purple west,

Still elings his bride, the lightning, to his breast.
All nature keeps the eternal high decree ;

Shall woman fail? 1 come, my love, to thee !

Now on the pile my faint limbs will I throw,
Clasping his ashes, lovely even so,—
Az if beneath my weary frame were spread
Soft leaves and blossoms for a flowery bed.
And oh. dear comrade, (for in happier hours
Oft have I heaped a pleasant bed of flowers
For thee and him beneath the spreading tree),
Now quickly raise the pile for LOVE and me.
And in thy mercy gentle breezes send
To fan the flame that wafts away thy friend,
And shorten the sad moments that divide
impartient KAMA from his RAT1'S side ;
Set water near us in a single urn,
We'll sip in heaven from the same in turn :
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And let thine offering to his spirit be
Spru;rs fresh and lovely from the mango tree,
Culled when the round young buds begin to swell,
For KAMA loved those fragrant blossoms well."
As RATI thus complained in faithful love,
A heavenly voice breathed round her from above.
Falling in pity like the gentle rain
That brings the dying herbs to life again :
“Bride of the flower-armed God, thy lord shall be
Mot ever distant, ever deaf to thee.
Give me thine ear, sad lady, I will eell
Why perished KAMA, whom thou lovedst well.
The Lord of Life in every troubled sense
Too warmly fele his fair child’s influence.
He quenched the fire, bur mighty vengeance came
On KaMa, fanner of the unholy flame.
When Siva by her penance won has led
HIMALAYA'S daughrer to her bridal bed,
His bliss to KAMA shall the Ged repay,
And give again the form he snatched away.
Thus did the gracious God, at  JUSTICE' prayer,
The term of LOVE'S sad punishment declare,
The Gods, like clouds, are fierce and gentle too,
Now hurl the bolt, now drop sweet heavenly dew.
Live, widowed lady, for thy lover's arms
Shall clasp again—oh, fondly clasp—thy charms.
In summer-heat the streamlet dies away
Beneath the fury of the God of Day :
Then, in due season, comes the pleasant rain.
And all is fresh, and fair, and full again.”
Thus breathed the spirit from the viewless air.
And stilled the raging of her wild despair :
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While SPRING consoled with every soothing art,
Cheered by that voice from heaven, the mourner's heart,
Whao watched away the hours, so sad and slow,

That broughe the limit of her weary woe,

As the pale moon, quenched by the conquering light

Of garish day, longs for its own dear nighe.
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Canta Fifth,

UMA'S REWARD

Now woe to UMX, for young LOVE is slain,
Her Lord hath left her, and ber hope is vain.
Woe, woe to UmMA ! how the Mountain-Maid
Cursed her bright beauty for its feeble aid |
'Tis Beauty's guerdon which she loves the best,
To bless her lover, and in turn be blest.

Penance must aid her now—or how can she
Win the cold heart of that stern deity ?
Penance, long penance ; for that power alone
Can make such love, so high a Lord, her own.

But, ah ! how troubled was her mother's brow
At the sad ridings of the mourner's vow !
She threw her arms around her own dear maid,
Kissed, fondly kissed her, sighed. and wept, and praved :

“Are there no Gods, my child, to love thee hore ?
Frail is thy body, yet thy vow severe.
The lily, by the wild bee scarcely stirred,
Bends, breaks, and dies beneath the weary bird.”

Fast fell her tears, her praver was strong, bue still,
That prayer was weaker than her daughter’s will,
Who can recall the torrent's headlong force,

Or the bold spirit in its destined course ?

She sent a maiden to her sire, and prayed

He for her sake would grant some bosky shade,

al
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That she might dwell in solitude, and there
Give all her soul to penanes und to prayer.
In gracious love the great HIMALAYA smiled,
And did the bidding of his darling child.
Then to that hill which peacocks love she came,
Enown ta all ages by the lady's name.

Still to her purpose resolutely true;
Her string of noble pearls aside she threw.
Which, slipping here and there, had rubbed away
The sandal dust that on her bosom lay,
And clad her in 2 hermit coat of bark,
Rough to her gentle limbs, and gloomy dark,
Pressing too tightly, till her swelling breast
Broke into freedom through the unweonted vest,
Her matted hair was full as lovely now
As when "twas braided o'er her polished brow,
Thus the sweet beauties of the lotus shine
When bees festoon it in a graceful line ;
And though the tangled weeds that crown the rill
Cling o'er it closely, it is lovely still,
With zone of grass the votaress was bound,
\Which reddened the fair form it girdled round :
Never before the lady’s waist had felt
The ceaseless torment of 50 rough a belr.

Alas ! her weary vow has caused to fade
The lovely colours that adorned the maid.,
Pale is her hand, and her long finger tips
Steal no more splendour from her paler lips,
Or. from the ball which in her play would rest,
Made bright and fragrant, on her perfumed breast,
Rough with the sacred grass those hands must be,
And worn with resting on her rosary.

[ Canto
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Cold earth her couch, her canopy the skies,

Pillowed upon her arm the lady lies:

She who before was wont to rest her head

In the soft luxury of a sumpruous bed.

Vext by no troubles as she slumbered there,

But sweet flowers slipping from her loosened hair.

The maid put off, but-only for awhile;

Her passioned glances and her witching smile.

She lent the fawn her moving, melting gaze,

And the fond creeper all her winning ways,

The trees that blossomed on that lonely mount

She watered daily from the neighbouring fount :

If she had been their nursing mother, she

Could not have tended them more carefully,

Not e'en her boy—her own bright boy—shall stay

Her love for them : her first dear children thev,

Her gentleness had made the fawns so tame,

To her kind hand for fresh sweet grain they came,

And let che maid before her friends compare

Her own with eves that shone as softly there.
Then came the hermits of the holy wood

To see the votaress in her solitude ;

Grey elders came | though young the maid might seem,

Her perfact virtue must command esteem,

They found her resting in that lonely spot,

The fire was kindled, and no rite forgot.

In hermit's mantle was she clad : her look

Fixt in deep thought upon the Holy Book.

So pure that grove ; all war was made to cease,

And savage monsters lived in love and peace.

Pure was that grove : each newly built abode

Had leafy shrines where fires of worship glowed,

53
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But far oo mild her penance, UMA thoughe,
To win from heaven the lordly meed she sought.
She would not spare her form, so fair and frail,
1f sterner penance could perchance prevail.

Oft hnd sweet pastime wearied her, and yet
Fain would she match in toil the anchoret,
Sure the soft lotas at her birth had lent
Dear UMA’S form its gentle elemant ;

But gold, cornmingled with her being, gave
That will so strong. so beautifully brave.

Fullin the centre of four blazing piles

State the fair lady of the winning smiles,

While on her head the mighty God of Day

Shot all the fury of his summer ray ;

Yet her fixt gaze she turned upon the skies,

And quenched his splendour with her brighrer eves.

[ Canto

To that sweer face, though scorched by rays from heaven,

Skill was the beauty of the lotus given,
Yet, worn by watching, round those orbs of light
A blackness gathered like the shades of night.
She cooled her dry lips in the bubbing stream,
And lived on Amrit from the pale moon-beam,
Sometimes in hunger culling from the tree
The rich ripe fruit that hung so temptingly.
Scorched by the fury of the noon-tide rays,
And fires that round her burned with ceaseless blaze,
Summer passed o'er her : mains of Autumn came
And thoroughly drenched the lady's tender frame.
So steams the earth, when mighty torrents pour
On thirsty fields all dey and parched before.
The first clear rain-drops falling on her brow,
Gem it one moment with their light, and now
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Kissing her sweet lip find a welcome rest

In the deep valley of the lady’s breast ;

Then wander broken by the fall within

The mazy channels of her dimpled skin.

There as she lay upan her rocky bed,

No sumptuous roof above ber gentle head.

Dark Night, her only witnzss, turned her eyes:

Red lightnings flashing from the angry skies,

And gazed upon her voluntary pain,

In wind, in sleet, in thunder, and in rain.

Still lay the maiden on the cold damp ground,

Though blasts of winter hurled their snows around,

Still pitying in her heart the mournful fate

Of those poor birds, so fond, so desolate,—

Doomed. hapless pair, to list each other’s moan

Through the lang houcs of night, sad and alone,
Chilled by the rain, the render lotus sank :

She filled its place upon the streamlet's bank.

Sweet was her breath as when that lovely flower

Sheds its best odour in still evening's hour,

Red as its leaves her lips of coral hue :

Red a5 those quivering leaves they quivered oo,
Of all stern penance it is called the chief

To nourish life upon the fallen leaf,

But even this the ascetic maiden spurned,

And for all time a glorious title earned.

APARNX —Lady of the unbroken fast—

Have sages called her, saints who knew the pasr.

Fair as the lotus fibres, soft as they,

In these stern vows she passed her nighe and day.

No mighty anchorer had e'er essayed

The ceaseless penance of this gentle maid,
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There came a hermit ; reverend was he
As Brahmanhood's embodied sanctity,

With coat of skin, with stafi and matted hair.
His face was radiant, and he spake her fair.
Up rose the maid the holy man to greet,
And humbly bowed before the hermit's feet
Though meditation fill the pious breast,

It finds a welcome for a glorious guest ;

The sage received the honour duly paid,
And fized his earnest gaze upon the maid.
While through her frame unwonted vigour ran,
Thus, in his silver speech. the blameless saint began :
"How can thy tender frame, sweet lady, bear
In thy firm spirit’s task its fearful share 7
Canse thou the grass and fuel duly bring,

And still unwearied seek the freshening spring ?
Say, do the creeper's slender shoots expand,
Seeking each day fresh water from thy hand,
Till like thy lip each ruddy tendril glows,

That lip which, faded, still outreds the rose 7
With loving glance the timid fawns draw nigh :
Say dost thou still with joy their wanes supply 7
For thee, O lotus-eved, their glances shine,
Mocking the brightness of sach look of thide,

O Mountain-Lady. it is truly said

That beavenly charms to sin have never led.
For even penitents may learn of thee

How pure, how gentle Benuty’s self may be.
Bright GASGA falling with her heavenly waves,
HIMALAYA'S ead with sacred water laves,
Bearing the flowers the seven great Sages fling
To crown the forehead of the Mountain-King,
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Yet do thy deeds, O bright-haired maiden, shed
A richer glory round his awful head.
Purest of motives, Duty leads thy heart :
Pleasure and gain therein may claim no part.
O noble maid, the wise have truly aid
That friendship soon in gentle heart 15 bred.
Seven steps together bind the lasting tie :
Then bend on me, dear Saint, a gracious eye,
Fain, lovely UMA, would a Brahmaga learn
What noble guerdon would thy penance earn.
Sav, art thou toiling for a second birth,
Where dwells the great Creator 7 O'er the carth
Resistless sway 7 Or fair as Beauty’s Queen,
Peerless, immortal, shall thy form be seen ?

The lonely soul bowed down by grief and pain,
By penance’ aid some gracious boon may gain.
But what,; O faultless ane, can move thy heart
To dwell in solitude and prayer apart ?
Why should the cloud of geief obscure thy brow,
‘Mid all thy kindred, who so loved as thou ?
Foes hast thou none : for what rash hand would dare
From serpent’s head the magic gem to tear ?
Why dost thou seek the hermit's garbh to try,
Thy silken raiment and thy gems thrown by ?
As though the sun his glorious state should leave,
Rayless to harbour ‘'mid the shades of eve.
Wouldst thou win heaven by thy holy spells ?
Already with the Gods thy father dwells
A husband, lady ? O forbear the thought,
A priceless jawel seeks not, but is sought.
Maiden, thy deep sighs tell me it isso:
Yet, doubtful still, my spirit seeks to know



58 THE HIRTH OF THE WAR-GOD [ Canto

Couldst thou e'er love in vain 7 What heart so cold

That hath not eagerly irs worship told ?

Ah ! could the cruel loved one, thou fair maid,

Look with cold glinces on that bright hait’s braid 7

Thy locks are hanging loosely o'er thy brow,

Thine ear is shaded by no lotus now,

See, whtere the sun hath scorched that tender neck

Which precious jewels once were proud to deck.

5till gleams the line where they were wonrt to
cling,

As faintly shows the moon's o'ershadowed ring.

Now sure thy loved one, vain in beauty's pride,

Dreamed of himself when wandering at thy side,

O« be would count him blest to be the mark

Of that dear eye, so soft, so lustrous dark.

But, gentle UUMA, ler thy labour cense «

Turn to thy home, falr Saint, and rest in peace,

By many a year of penance duly done

Rich store of merit has mv labour won.

Take then the half, thy secret purpose name ;

Nor in stern hardships wear thy render frame.”

The holy Brilhmana ceased : but Umx's breast
In silance heaved, by love and fear oppres:.
In mute appeal she turned her languid eve,
Darkened with weeping, not with softening dye,
Tobid her maiden's friendly tongue declare
The cherished secret of hee deep despair:
“Hear, holy Father, if thou still wouldse know,
Why her frail form endures this pain and woe,
As the soft lotus makes o screen ro stay
The noontide fury of the Ged of Day,
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Proudly disdaining all the blest above,

With heart and soul she seeks for S1va's love.
For him alone, the Trident-wielding God.

The thorny paths of penance hath she trod.

But since that mighty otie hath Kama shin, - *
Vain every hope, and every effort vain.

E'en as life fled, a keen but Aowery dare

Young LOVE, the Archer, aimed at SivA'S heare.
The God in anger hurled the shaft away,

But deep in UMA's tender soul it lay ;

Alas, poor maid ! she knows no comfort now,
Her soul's on fire, her wild locks hide her brow.
She quits her father's halls, and frenzied roves
The icy mountain and the lonely groves.

Ofc as the maidens of the minstrel throng

To hymn great SIVA'S praises raised the song,
The lovelorn lady's sabs and deep-drawn sighs
Drew rears of pity from their gentle eves
Wakeful and fevered in the dreary night

Scarce closed her eves, and then in wild affright
Rang through the halls her very bitter cry,
“God of the azure neck, why dost thou fiy 2"
While their soft bands her loving arms would cast
Round the dear vision fading all too fast.

Her skilful hand. with true love-guided art,
Had traced the image graven on bher heart.
“Art thou all presene ? Dost thou fail o sce

Poor UMA’s anguish and her love for thee 7"
Thus oft in frenzied grief her voice was heard,
Chiding the portrait with reproachful word.
Long thus in vain for S1va's love she strove,
Then turned in sorrow to this holy grove.
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Since the sad maid hath sought these forest glades
To hide her grief amid the dreary shades,

The fruit hath ripened on the spreading bough ;
But ah ! no fruit hath crowned her holy vow.
Her faithful friends alone must ever moum

To =ee that beauteous form by penance worn,
But oh ! that $1vA would some favour deign,

As INDRA pitieth the parching plain 1"

The maiden ceased : his secret joy dissembling,
The Briihmapa turned to UMA pale and trembling :
*“And is it thus, or doth the maiden jest ?

Is this the darling secret of thy breast ?"

Scarce could the maid her chocking voice command,

or clasp her rosary with quivering hand :

“0 holy sage. learned in the Veda's lore,

"Tis even thus. Great S1vA 1 adore-

Thus would my steadfast heare his love obtain,
For this [ gladly bear the toil and pain,

Surely the strong desire, the earnest will,
May win some favour from his mercy still.”

“Lady,” cried he. “that mighty Lord [ know :

Ever his presence bringeth care and woe.

And wouldst thou still a second time prepare

The sorrows af his fearful life to share 7

Deluded maid, how shall thy tender hand,

Decked with the nuptial bracelet’s jewelled band,
Be clasped in his, when fearful serpents twine

In scaly horror round that arm divine 7

How shall thy robe, with gay flamingoes gleaming,
Suit with his coat of hide with blood-drops streaming ?
Of old thy pathway led where flowerets sweet
Made pleasant carpets for thy gentle feet,
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And e'en thy foes would turn in grief away

To see these vermeil-tinted limbs essay,

Where scattered tresses strew the mournful place,

Their gloomy path amid the tombs to trace.

On S1vA's hearr the funeral ashes rest,

Say, gentle lady, shall they stain thy breast.

Where the rich tribute of the Sandal trees

Sheds a pure odour on the amorous breeze ?

A royal bride returning in thy state,

The king of elephants should bear thy weight,

How wile thou brook the mockery and the scorn

When thou on SIVA'S bull art meanly borne ?

Sad that the crescent moon his crest should be :

And shall that mournful fate be shared by thee ?

His crest, the glory of the evening skies,

His bride, the moonlight of our wondering eves |

Deformed is he, his ancestry unknown ;

By vilest garb his poverty is shown,

O fawn-eved lady, how should SivA gain

That heart for which the glorious strive in vain

Mo charms hath he to win a maiden’s eve :

Cease from thy penance, hush the fruitless sigh !

Unmeet is he thy faithful heart to share,

Child of the Mountain, maid of beaury rare !

Not ‘'mid the gloomy tombs do sages raise

The holy altar of their prayer and praise.”
Impatient UMA listened : the quick blood

Rushed to her temples in an angry floed,

Her quivering lip, her darkly-flashing eye

Told that the tempest of her wrath was nigh.

Proudly she spoke : “How couldst thou tell aright ;

Of one like S1vA, perfect, infinite 7
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'Tis ever thua;. the mighty and the just

Are scorned by souls that grove! in the dust.
Their lofty goodness and their motives wise
‘Shine all in vain before such blinded eyes,

Say who is greater, he who strives for power,
Or he who succours in misfortune's hour ?
Refuge of worlds, O how should S1va deign
To look on men enslaved to paltry gain ?

The spring of wealth himself, he careth naughe
For the vile treasures that mankind have sought.
His dwelling-place amid the tombs may be,

Yet Monarch of the three great worlds is he.
What though no love his outward form may claim,
The stout heart trembles at his awful name.
Wha can declare the wonders of his might ?
The Trident-wielding God, who knows aright ?
Whether around lim deadly serpents twine,
Or if his jewelled wreaths more brightly shine -
Whether in rough and wrinkled hide arraved,
Or silken robe, in glittering folds displaved :

If on his brow the crescent moon he bear.

Or if a shrunken skull be withering there :
The funeral ashes touched by him acquire

The glowing lustre of eternal fire ;

Falling in golden showers, the heavenly maids
Delight to pour them on their shining braids,
What though no treasures fill his storehouse full,
What though he ride upon his horned bull,
Not e'en may INDRA in his pride withhold

The lowly homage that is his of old,
But turns his raging elephant to meet,

His mighty lord, and bows before his feet,

[ Canto
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Right proud to colour them rich rosy red
With the brighe flowers that deck his prostrate head.
Thy slanderous tongue proclaims thy evil mind,
Yet in thy speech one word of truth we find.
Unknown thou calls't him : how should mortal man
Count when the days of BRAEMA'S Lord began 7
But cease these idle words : though all be true,
His failings many and his virtues few,
Still clings my heart to him, its chosen lord,
Nor fails nor falters at thy treacherous word.
Dear maiden, did yon eager boy depart:
Why should the slanderous tale defile his heart ?
Most guilty who the faithless speech begins,
But he who stays to listen also sins.”

She turned away : with wrath her bosom swelling,
Tts vest of bark in angry pride repelling ;
But sudden, lo, before her wondering eyes
In altered form she sees the sage arise |
Tis SIVA’'S self before the astonished maid,
In all his gentlest majesty displayed.
She saw; she trembled, like a river's course,
Checked for a moment in its enward force,
By some huge rock amid the torrent hurled
Where erst che foaming waters madly curled.
One foot uplifted, shall she turn away 7
Unmoved the other, shall the maiden stay ?
The silver moon on S1VA'S forehead shone,
While softly spake the God in gracious tone :
"0 gentle maiden, wise and true of soul,
Lo, now 1 bend beneath thy sweet control,
Won by thy penance, and thy holy vows,
Thy willing slave Siv A before thee bows"
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He spake, and rushing through her languid frame,
At his dear words returning vigour came.
She knew but this, thar all her cares were o'er.
Her sorrows ended, she should weep no more !



-
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UMA'S ESPOUSALS.

Now gentle Umx bade a damsel bear

To S1vA, Soul of All, her maiden prayer :

“Wait the high sanction of HIMALAYA'S will.
And ask his daughter from the royal hill."

Then ere the God, her own dear Lord, replied,

In blushing loveliness she sought his side.

Thus the young mango hails the approaching spring
By its own tuneful bird’s sweet welcoming.

In UMA’s ear he softly whispered, yea,
Then scarce could rear him from her arms away.
Swift with a thought he summoned from abave
The Seven bright Saints to hear his tale of love.
They came, and She, the Heavenly Dams, was there,
Lighting with glories all the radiant air
Just freshly bathed in sacred GAnGa's tide,
Gemmed with the dancing flowers that deck her side,
And richly scented with the nectarous rill
That heavenly elephants from their brows distil.
Fair strings of pearl their radiant fingers hold,
Clothed are their limbs in hermit-coats of gold :
Their rosaries, large gems of countless price,
Shone like the fruit that glows in Paradise,
As though the glorious trees that blossom there
Had sought the forest for a life of prayer.
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With all his thousand beams the God of Day,

Urging his coursers down the sloping way,

His banner furled at the approach of nighe,

Looks up in reverence on those lords of Light.

Ancient creators @ thus the wise, who know,

Gave them a name in ages long ago :

With BRAHMX joining in creation’s plan,

And perfecting the work His will began ;

Still firm in penance, though the hermit-vow

Bears & ripe harvest for the sages now.

Brightest in glory "'mid that glorious band

See the fair Queen, the Heavenly Lady, stand.

Fixing ber loving eves upon her spouse,

She seemed sent forth to crown the sage's vows

With sweet immortal joy, the dearest prize

Strong prayer could ment from the envious skies,

‘With equal honour on the Queen and all

Did the kind glance of S1VA's welcome fall.

Mo partial favour by the good is shown :

They count not station, but the deed alone.

So fair she shone upon his raptured view,

He longed for wedlock's heavenly pleasures too,

What hath such power to lead the soul above

By virtue's pleasant path as wedded love |

Scarce had the holy motive lent its aid

To knit great SIVA to the Mountain-Maid.

When KAMA's spirit that had swooned i fear

Breathed once again and deemed forgiveness near,
The ancient Sages reverently adored

The world’s great Father and its Sovran Lord,

And while a soft ecstatic thrilling ran

O'er their celestial frames, they thus began :

[ Canto
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"“Glorious the fruit our boly studies bear,
Our constant penance, sacrifice and prayer,

For that high plice within thy thoughes we gain
Which fancy strives to reach, but longs in vain.
How blest is he, the glory of the wise,

Deep in whose thougheful breast thy Godhead lies !
But who may tell his joy who rests enthrined,

O BRHAMA'S great Creator, in thy mind !

We dwell on high above the cold moon's ray
Beneath our mansion glows the God of Day,

But now thy favour lends us brighter beams;

Blest with thy love our star unchanging gleams.
How should we tell what soul-entrancing bliss
Enthrals our spirit at an hour like this ?

Great Lord of All, thou Soul of Life indwelling,
We crave one word thy wondrous nature telling.
Though to our eyes thy outward form be shown,
How can we know thee as thou shouldst be known ?
In this thy present shape, we pray thee, say

Dost thou create 7 dost thou preserve or slay ?
But speak thy wish ; called from our starry rest
We wait, O S1va, for our Lord's behest.”

Then answered thus the Lord of glory, while
Flashed from his dazzling teeth so white a smile,
The moon that crowned him poured a larger stream
Of living splendour from that pearly gleam :

" Ye know, great Sages of a race divine,

No selfish want e’er prompts a deed of mine.

Do not the forms—eight varied forms—I wear,
The truth of this to all the world declare ?

Now, as that thirsty bird that drinks the rain
Prays the kind clouds of heaven to soothe its pain,
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So the Gods pray me, trembling ‘neath their foe,

To send a child of mine and end their woe.

I seek the Mountain-Maiden as my bride :

Qur hero son shall tame the deman’s pride.

Thus the priest bids the holy fire arise,

Struck from the wood to aid the sacrifice.

Go. ask HIMALAYA for the Jovely maid :

Blest are those bridals which the holy aid.

So shall 'more glorious honours gild my name,

And win the father ver a prouder fame,

Nor, O ye heavenly Sages, need I teach

What for the maiden’s hand shall be your specch,

For still the wise in worthiest honour hold

The rules and precepts ye ordained of old.

This Lady too shall aid your mission there :

Best for such tazk 2 skilful matron's care.

And now, my heralds, to your task away,

When proud HIMALAYA holds his royal sway ;

Then meet me where this mighty torrent raves

DPovwn the steep channel with it headlong waves.”
Thus while that holiest One his love confessed,

The hermits listened : from each saintly breast

Fled the false shame that yet had lingered there,

And love and wedlock showed divinely fair.

On through the heaven, o'er tracts of swordlike blue,

Towards the gay city, swift as thoughe, they flew,
Bright with high domes and palaces most fair,

As it proud ALAKX were planted there,

Or PARADISE poured forth, in shawers that bless,
The rich o'etflowings of its loveliness,

Round lofty rowers adomed with gems and gold
Her guardian stream the holy GANGR rolled.

[ Canto
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On every side, the rampart’s glowing crown,

Bright wreaths of fragrant flowers hung waving down,—
Flowers that might tempe the maids of heavenly birth
To linger fondly o'er that pride of earth.

Its noble elephants, unmoved by fear,

The distant roaring of the lions hear.

In beauty peerless, and unmatched in speed,

Its thousand coursers of celestial breed.

Through the broad streecs bright sylphs and minstrels rove -

Its dames are Goddesses of stream and grove.
Hark | the drum echoes louder and more loud

From glittering halls whose spires are wrapt in cloud.

It were the thunder, but that voice of fear

Falls not in meazured time opon the ear.

"Tis balmy cool. for many a heavenly tree;

With quivering leaves and branches waving free,

Sheds a delightful freshness through the air,—

Fans which no toil of man has starioned there.

The crystal chambers where they feast at night

Flash back the heamings of the starry light.

So brightly pure that silver gleam is shed,

Playing so fondly round each beauteous head,

That all seem gifted from those lights above

With richest tokens of superior love.

How blest its maidens ! cloudless is their day,

And radiant herbs illume their nightly way.,

Mo term of days, but endless youth they know :

No Death save him who bears the Flowery Bow :

Their direst swoon, their only frenzy this—

The trence of love, the ecstasy of bliss |

Ne'er can their lovers for one hour withstand

The frown, the quivering lip, the scornful hand ;
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But seek forgiveness of the angry fair,

and woo her smile with many an earnest prayer.
Around, wide gardens spread their pleasant bowers,
Where the brighe Champak opes her fragrant flowers :
Dear shades, beloved by the sylphs that roam

In dewy evening from their mountain home.

Ah | why should mortals fondly serive to gain
Heaven and its joys by ceaseless toil and pain ?
E'en the Saints envied as their steps drew near,
And owned a brighter heaven was opened here.
They lighted down : braided was each long tress,
Brighe as the pictured flame, as motionless.
HIMALAYA'S palace-warders in amaze
On the Seven Sages turned their eager gaze,—

A noble company of celestial race

Where each in order of his vears had place,—
Glarious, as when the sun, his head inclining,
Sees his own image 'mid the waters shining.

To greet them with a gift HIMALAYA sped,
Earth to her centre shaking at his tread.
By his dark lips with mountain metals dved,
His arms like pines that clothe his lofty side :
By his proud stature, by his stony breasr,
Lord of the Snowy Hills he stood confest,
On to his Council-hall he led the way,
Nor failed due honour to the Saints to pay.
On couch of reed the Monarch bade them rest,
And' thus with uplift hands those Heavenly Lords addressed :
"Like soft rain falling from a cloudless sky,
Or fruit, when bloom has failed to glad the eye,
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So are ve welcome, Sages: thus [ feel

Ecstatic thrilling o'er my spirit steal,

Changed, like dull senseless iron to burning gold,
Or some rapt creature. when the heavens unfold
To eves yet dim with tears of earthly cate,

The rest, the pleasures, and the glory there.
Long pilgrim bands from this auspicious day

To my pure hill shsll bend their constant way.
Famed shall it be o'er all the lands aroand,

For where the good have been is holy ground.
Now am [ doubly pure, for GARGA'S tide

Falls on my head from heaven and laves my side,
Henceforth | boast a second stream as sweet.
The water, Sages, that has touched your feet.
Twice by vour favour is HiMALAYA blest,—
This towery mountain that your feet have prest,
And this my moving form is happier still

To wait your bidding, to perform your will.
These mightly limbs that fill the heaven's expanse
Sink down, o'erpowered, in'a blissful trance.

So bright your presence, at the glorious sight
My brooding shades of darkness turn to light.
The gloom that haunts my mountain caverns fies,
And cloudy passion in the spirit dies

O say, if here your arrowy course ye sped

To throw fresh glory round my towering head.
Surely vour wish, ye Mighty Ones, can crave

Mo aid, no service from your willing slave.

Yet deem me worthy of some high behest :

The lord commandeth, and the slave is blest,
Declare your pleasure, then, bright heavenly band :
We crave no guerdon but your sole command.



74 THE BIRTH OF THE WAR-GOD [ Cahto

Yours are we all, HIMALAYA and his bride.
And this dear maiden child our hope and pride.”
Not ance be spake : his cavern mouths around
In hollow echoings gave again the sound.
Of all who speak beyond compare the best,
ANGIRAS answered at the Saints’ request -
“This power hast thou, great King, and mightier far,
Thy mind is lofty as thy summits are.
Sages say truly, VISXU is thy name :
His sparit breatheth in thy mountain frame.
Within the caverns of thy boundless breast
All things that move and sll that move not rest.
How on his head so soft, so delicate,
Could the great Snake uphold the huge earth's weight,
Did not thy roots, far-reaching down to hell,
Bear up the burden and assist him well 7
Thy streams of praise; thy pure rills’ ceaseless flow
Make glad the nations wheresoe'er they go,
Till, shedding purity on every side,
They sink at length in boundless Ocean’s tide.
Blest is fair GANGA, for her heavenly stream
Flows from the feet of him that sits supreme
And blest once more, O mighty Hill, is she =
That her bright waters spring anew from thee.
Vast grew his body when the avenging God
In three huge strides o'er all creation trod.
Above, below, his form increased, but thou
Woast ever glorious and as vast as now.
By thee is famed SUMERU forced to hide
His flashing rays and pinnacles of pride.
For thou hast won thy station in the skies
Mid the great Gods who claim the sacrifice.
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Firm and unmoved remains thy lofey lull,

Yet thou canst bow before the holy still.
Now—for the glorious work will fall on thee,—
Hear thou the cause of this our embassy.

We also, Mountain Monarch, since we bear

To thee the message, in the labour share.

The Highest, Mightiest, Noblest One, adored
By the proud title of our Sovran Lord :

The crescent moon upon his brow bears he,
And wields the wondrous powers of Deity.

He in this earth and varied forms displayed,
Bound each to other by exchange of aid,
Guides the great world and all the things thar are,
As flying coursers whirl the glittering car-

Him good men seek with holy thought and prayer,
Who fills their breast and makes his dwelling there,
When saints, we read, his lofty sphere attain,
They ne'er may fall to this base earth again :
His messengers, grear King, we crave the hand
Of thy fair daughter at the God’s command,

At such blest union, as of TRUTH and VOICE,
A fither's heart should grieve not, but rejoice.
Her Lord is Father of the world, and she

Of all that liveth shall the mother be

Gods that adore him with the Neck of Blue

In homage bent shall hail the Lady too,

And give a glory to her feet with gems

That sparkle in their priceless diadems.

Hear what a roll shall blazon forth thy line,—
Maid, Father. Suitor, Messengers divine !

Give him the chosen lady, and aspire

To call thy son the Universe's Sire,
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Who laudeth none, but all mankind shall raise

To Him through endless time the songs of praise.”
Thus while he spake the lady bent her head

To hide her cheek. now blushing rosy red,

And numbered o'er with seeming care the while

Her lotus’ petals in sweet maiden guile.

With pride and joy HIMALYZX's heart beat high,

Yet ere he spake he looked to MENA'S eye :

Full well be knew a mother's gentle care

Learns her child's heart and love's deep secret there,

And this the hour, he felt when fathers seek

Her eye for answer or her changing cheek,

His eager look HIMALAYA scare had bent

When MENA'S eye beamed back her glad assent.

O gentle wives ! vour fondest wish is still

To have with him you love one heart, one will.
He threw his arms around the blushing maid

In queenly garment and in gems arraved,

Awhile was silent, then in rapture cried,

“Come, O my daughter ! Come, thou destined bride

Of SivA Lord of All ; this glorious band

Of Saints have sought thee at the God's command

And I thy sire this happy day obtain

The best reward a father’s wish would gain*
Then to the Saints he ctied ;: “Pure Hermits, see

The spouse of SIVA greets vour company.”

They looked in rapture on the maid, and poured

Their fullest blessing on her heavenly lord.

So low she bowed, the gems that decked her hair

And sparkled in her ear fell loosenad there

Then with sweet modesty and joy opprest

She hid her blushes on the Lady’s breast
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He cheered the mother weeping for her child,
Her own UMA, till again she smiled :
Such bliss and glory should be hers above,
Yea, mighty S1vA'S undivided love.
They named the fourth for UMA’s nuptial day ;
Then sped the Sages on their homeward way :
And thanked by S1vA with a gracious eve
Sought their bright rest amid the stars on high.
Through all those weary days the lover sighed
To wind his fond arms around his gentle bride,
Oh, if the Lord of Heaven could find no rest,
Think, think how Love, m:mn:g Love, can tear a mortal's breast !
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Canty Sevently

UMA'S BRIDAL,

IN light and gloty dawned the expected day
Blest with a kindly star’s auspicious ray,

When gaily gathered at HiMALAYA'S call

His kinsmen to the solemn festival,

Through the broad city every dame's awake

To grace the bridal for her monarch's sake -

So great their love for him, this single care
Makes= one vast household of the thousands there.
Heaven is not brighter than the roval street
Where flowers lie scattera’ neath the nobles’ feet,
And banners waving to the breess unfald

Their silken broidery over gates of gold.

And she, their child, upon her bridal day

Beéars her dear parents’ ¢very thought away.

So, when from distant shores a friend returns,
With deeper love each inmost spirit burns.

So, when grim Death restores his prey sgain

Joy brighter shines from memory of pain.

Each noble matron of HIMALAYA'S race

Folds his dear UMA in a long embrace,

Pours blessings an her kead, and prays her take
Some priceless jewel for her friendship’s sake.
With sweetest influence a star of power

Had joined the spotted moon : at that blest hour
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To deck fair UMX many & noble dame

And many a gentle maid assiduous came,

And well she graced their toil, more brightly faic
With feathery grass and wild flowers in her hair.
A silken robe flowed free below her waist :

Her sumptuous head a glittering arrow graced,
So shines the young unclouded moon at last,
Greering the sun, its darksome season past,

' Sweet-scented Lodhra dust and Sandal dved
The delicate beauties of the fair young bride,
Veiled with a soft light robe. Her tiring-girls
Then led her to a chamber decked with pearls
And paved with sapphires, where the lulling saund
Of choicest music breathed divinely round.
There o'er the lady's limbs they poured by turns
Streams of pure water fram their golden urns.
Fresh from the cooling bath the lovely maid
In fairest white her tender form arrayed.

So opes the Kasa all her shining flowers
Lured from their buds by softly falling showers,

Then to a court with canopies o'erhead
A crowd of noble dames the maiden led—

A court for solemn rites, where gems and gold
Adom the pillars that the roof uphold.

There on a couch they set her with her face
Turned toward the east. So lovely then the grace
OFf that dear maid, so ravishing her smile,

E'en her atrendants turred to gaze awhile :

For though the brightest gems around her lay,
Her brighter beauty stole their eyes away,
Through her long tresses one a chaplet wound,
And one with fragrant grass her temples crowned,
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While o'er her head sweet clouds of incense rolled

To try and perfume every shinning fold.

Bright dyes of saffron and the scented wood

Adorned her beauty, till the maiden stood

Fairer than GAXGX when the Love-birds play

O'er sandy islets in her silvery bay,

To what rare beauty shall her maids compare

Her clear brow shaded by her glossy hair 7

Less dazzling pure the lovely lotus shines

Flecked by the thronging bees in dusky lines.

Less bright the moon, when a dark band of cloud

Enhances beauties which it cannot shroud.

Behind her ear a head of barley drew

The eye to gaze upon its golden hue.

But then her cheek, with glowing saffron dyed.

To richer beauty called the glance aside.

Though from those lips, where Beauty's guerdon lay,

The vermeil tints were pewly washed away.

Yet o'er them, as she smiled, a ray was thrown

Of quivering brightness that was all their own,
"Lay this dear foot upon thy lover's head

Crowned with the moon," the laughing maiden said,

Who dyed her lady's feet—no word spake she,

But beat her with her wreath in playful glee.
Then tiring-women took the jetty dye

To guard, not deck the beauty of her eve,

Whose languid half-shut glances might compare

With lotus leaves just opening to the air .

* And as fresh gems adorned her neck and arms,

So quickly changing grew the maiden's charms,

Like some fair plant where bud succeeding bud

Unfolds new beauty ; or a silver flood
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Where gav birds follow quickly ; or like night,
When crowding stars come forth in all their light.
Ofr as the mirror would her glance beguile

She longed to meet her Lord's approving smile,
Her rasteful shill the timid maid essays

To win one smile of love, one wore of praise.

The happy mother took the golden dye
And raised to hers young UMX's beaming eye,
Then swelled her bosom with maternal pride
As thus she decked her darling for a bride.
Oh, she had longed to trace on that fair brow
The nuptial line, vet scarce could mark it now.

On UmA’s rounded arm the woollen band
Was fixt securely by the nurse's hand.
Blind with the tears that filled her swimming eve,
In vain the mother strove that band to tie.
Spotless as curling foam-flakes stood she there,
As vielding soft, as graceful and as fair ;
Or like the glory of an autumn night
Robed by the full moon in a veil of light,

Then at her mother's hest, the maid adored
The spiric of each high ancescral lord,
MNor failed she next the noble dames to greet,
And give due honour to their reverend feet,
They raised the maiden as she bowed her head :
“Thine be the fulness of his love ™ they said,
Half of his being, blessing high as this
Can add no sapture to her perfect bliss,

Well-pleased HIMALAYA viewed the pomp and pride

Meet for his daughter, meet for S1VA'S bride
Then sought the hall with all his friends to wait
The bridegroom’s coming with a monarch's state,

[ Canto
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Meanwhile by heavenly matron's care displayed
Upon KUBERA'S lofty mount were laid
The ornaments of SIVA, which of yore
At his first nuptials the bridgroom wore,
He laid his hand upon the dress, but how
Shall robes so sad, so holy, grace him now ?
His own dirs vesture tock a shape as fair
As gentle bridegroom's heart could wish to wear.
The withering skull thac glazed the eye with dread,
Shone a bright coronal to grace his head.
That elephant’s hide the God had worn of old
Was now a silken robe inwrought with gold.
Eze this his body was with dust besprent :
With unguent now it shed delightful scent ;
And that mid-eye which glittering like a star
Shot the wild terror of its glance afar—
So softly now its golden radiance beamed—
A mark of glory on his forehead seemed.
His twining serpents, destined still to be
The pride and honour of the deity,
Changed but their bodies : in each sparkling crest
The blazing gems still shone their loveliest.
What need of jewels on the brow of Him
Who wears the crescent moon ? No spot may dim
Its youthful beauty, e'en in light of day
Shedding the glory of its quenchless ray.
Well-pleased the Gad in all his pride arrayed
Saw his bright image mirrored in the blade
Of the huge sword they brought ; then calmly leant
On NANDI'S arm, and toward his bull he went,
Whose broad back covered with a tiger's hide

Was steep to climb as Mount KAILZSA'S side,

A
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Yet the dread monster humbly shrank for fear,

And bowed in reverence as his Lord drew near.

The macrons followed him, a saintly throng,

Their ear-rings waving as they dashed along :

Sweet faces, with such glories round them shed

As made the air one lovely lotus bed.

On flew those bright ones : KALl came behind,

The skulls that decked her rattling in the wind :

Like the dark rack that scuds across the sky,

With herald lightning and the crane’s shrill cry.
Hark | from the glorious bands that lead the way,

Harp, drum, and pipe, and shrilling trumpet’s bray,

Burst through the sky upon the startled ear

And tell the Gods the hour of worship's near,
They came ; the SUN presents a silken shade

Which heaven's own artist for the God had made.

Gilding his brows, as though bright GANGA rolled

Adown his holy head her waves of gold.

She in her Goddess-shape divinely fair,

And YAMUNX, sweet River-Nymph, were there,

Fanning their Lord, that fancy still might deem

[ Canto

Swans waved their pinions round each Lady of the Stream.

E'en BRAHMA came, Creator. Lord of Might,
And VissU glowing from the realms of light.
“Ride on,” they"cried, “thine, thine for ever be
The strength, the glory, and the victory.”

To swell his triumph thar high blessing came
Like holy oil upon the rising flame.

In those Three Persons the one God was shown,
Each first in place, each last,—not one alone ;
Of S1v A, VIS§U, BRAHMA, each may be

First. second, third, among the Blessed Three,
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By INDRA led, each world-upholding Lord
With folded hands the mighty God adored.

In humble robes arrayed, the pomp and pride
Of glorious deity they laid aside.

They signed to NANDI, and the favourite's hand
Guided his eve upon the suppliant band.

He spake to VisNU, and on INDRA smiled.

To BeaHMA bowed —the lotus’ mystic child.
On all the hosts of heaven his friendly eye
Beamed duly walcome as they crowded nigh.
The Seven Great Saints their blessings o'er him shed,
And thus in answer, with a smile, he said :

“Hail, mighty Stages ! hail, ye Sons of Light !

My chosen priests to celebrate this rite.”

Now in sweat tones the heavenly minstrels tell
His praise, beneath whose might TRiPURA fell.
He moves to go ; from his moon-crest a ray
Sheds quenchless light on his triumphant way.
On through the air his swift bull bore him well,
Decked with the gold of many a tinkling bell ;
Tossing from time to time his head on high,
Enwreathed with clouds as he flaw racing by,

As though in furious charge he had uptorn
A bank of clay upon his mighty horn.

Swiftly they came where in its beauty lay

The city subiect to HIMALAYA'S away.

No foeman's foot had ever trod those halls,

No foreign bands encampead around the walls.
Then S1va’s glances fized their eager hold

On that fair city as with threads of gold.

The God whose neck still gleams with cloudy blue
Burst on the wondering people’s upturned view,
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And on the earth descended, from the path

His shafts once dinted in avanging wrath.

Forth from the gates a noble army poured

To do meet honour to the mighty Lord.

With all his friends on elephints of state

The King of Mountains passed the city gate,

So gaily decked, the princes all were seen

Like moving hills inwrapt in bowery green.

As the full rushing of two streams that pour
Benearh one bridge with loud tumultuous 1oar,
So through the city's open gace streamed in
Mountains and Gods with cumult and wich din.
So glorious was the sight, wonder and shame,
When S1vA bowed him. o’er the Monarch cume :
He knew not ha had bent his lofty crese

In reverent greating to his heavenly guest.
HiMAILAYA, joying in the festive day,

Before the immortal bridegroom led the way
Where heaps of gay flowers hurying half the feet

Lay breathing odours through the crowided street,

Careless of all beside, each lady's eye
Must gaze on SIVA as the troop sweeps by.
One dark-eyed beauty w_ill not stay to bind
Her long black tresses, floating unconfined
Save by her litdle hand ; her flowery crown
Hanging neglected and unfastened down,
One from her maiden tore her foot away
On which the dye, all wet and streaming. lay,
And o'er the chamber rushing in her haste,
Where'er she stepped, a crimson footprint traced,
Another at the window takes her stand ;
One eye is dved,—the pencil in her hand.

{ Canta
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Here funs an eager maid, and running, holds
Loose and ungirt her Aowing mantle's folds,
Whilst, as she strives to close the parting vest,
Its brightness gives new beauty to her breast.
Oh ! what a sight ! the crowded windows there
With eager faces excellently fair,

Like sweetest lilies; for their dark eyes fling
Quick glances quivering like the wild bee's wing.
Onward in peerless glory S1vaA passed ;

Gay banners o'er his way their shadows cast,
Each palace dome, each pinnacle and height
Carching new luscre from his crest of light.

On swept the pageant : on the God alone

The eager glances of the dames wera thrown :
On his bright form they fed the rapturous gaze,
And only turned to marvel and to praise :
"Oh, well and wisely, such a lord to gain

The Mountain-Maid endured the toil and pain.
Ta be his slave were joy : but Oh, how blest
The wife—the loved one—lying on his brease !
Surely in vain, had not the Lord of Life
Matched this fond bridegroom and this loving wife,
Had been his wish to give the worlds a mould
Of petfect beauty ! Falsely have they tald

How the young Hower-armed God was bumt by fire
At the ted flash of S1vA'S vengeful ire.

No: jealous LoVE fairer form confessed,

And cast away his own, no more the loveliest.
How glorious is the Mountain King, how proud
Eatth's stacely pillar, gire about with cloud !
Now will he lift his lofcy head more high,

Knit close to S1va by this holy tie.”
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Such words of praise from many a bright-eyed dame
On 81VA'S ear with soothing witchery came,
Through the broad streets "mid loud acclaim he rode,
And reached the palace where the King abode.,
There he descended from his monster's side,

As thesun leaves a cloud at eventide,

Leening on VISKU'S arm he passed the door
Where mighty BRAHMX entered in before,
Next INDRA came, and all the host of heaven,
The noble Saints'and those great Sages seven.
Then led they SIVA to a royal seat :

Fair gifts they brought, for such a bridegroom meet :
With all due rites, the honey and the milk,
Rich gems were offered and two robes of silk.

At length by skilful chamberlains arrayed
They led the lover to the royal maid.

Thus the fond Moon disturbs the tranguil rest
Of Ogean glittering with his foamy crest,

And leads him on, his proud waves swelling o'er,
To leap with kisses on the clasping shore.

He gazed on UMZX. From his lotus eyes
Flashed out the rapture of his proud surprise,
Then calm the current of his spirit lay

Like the world basking in an autumn day,

They met ; and true love’s momentary shame
O'er the blest bridegroom and his darling came.
Eye locked to eve, but, quivering as they met,
Scarce dared to trust the rapturous gazing vet.

In the God's hand the priest has duly laid
The radiant fingers of the Mountain-Maid,
Bnghe, as if LOVE with his dear sprays of red
Had sought that refuge in his hour of dread.

[ Canto
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From hand to hand the soft infection stole,

Till each confessed it in the inmost soul,

Fire filled his veins, with joy she trembled ; such
The magic influence of that thrilling touch.

How grows their beauty, when two lovers stand
Eye fixt on eye, hand fondly linkt in hand !
Then how, unblamed, may mortal minstrel dare
To paint in words the beauty of that pair !

Around the fire in solemn rite they trod,

The lovely lady and the glorious God ;

Like day and starry midnight when they meet

In the broad plains at lofty MERU'S feet.

Thrice at the bidding of the priest they came
With swimming eyes around the holy flame.
Then at his word the bride in order due

Into the blazing fire the parched grain threw,
And toward her face the scented smoke she drew,
Which softly wreathing o'er her fair cheek hung,
And round her ears in flower-like beauty clung,
As o'er the incense the sweet lady stooped,

The ear of barley from her tresses drooped,

And rested on her cheek, beneath the eye

Still brightly beaming with the jetty dye.

*This fame be witness of your wedded life :
Be just. thou husband, and be true, thou wife !
Such was the priestly blessing on the bride.
Eager she listened, as the earth when dried
By parching summer suns drinks deeply in
The ficst soft droppings when the rains begin.
“Look, gentle UMZX,” cried her Lord, “afar
Seest thou the brightness of yon polar star ?
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Like that unchanging ray thy faith must shine."

Sobbing; she whispered, “Yes, for ever thine.”
The rite is o'er.  Her joyful parents now

At BRAHMA'S feet in duteous reverence bow,

Then to fair UMA spake the gracious Power

Who sits enthroned upon the lotus flower :

“O beautiful lady, happy shalt thou be,

And hero children shall be born of thes ; "

Then looked in silence : vain the hope to bless
The bridegroom, 51va, with more happiness

Then fron the altar, as prescribed of old,
They turned, and rested upon seats of gold ;
And, as the holy books for men ordain,

Were sprinkled duly with the moistened grain,

High o'er their heads sweet Beauty's Queen displayed

Upon 2 stem of reed a cool green shade,

While the young lotus-leaves of which ‘twas made
Seemed, as they gH.—-u:m_d to the wondering view,
All richly pearled with drops of beady dew.

In twofold language on each glorious hesd

The Queen of Speech her nicliest blessings shed :
In strong, pure, godlike utterance for his ear,

To her in liquid tones, soft, beautifully clear.

Now for awhile they gaze where maids divine,
In graceful play the expressive dance entwine ;
Whose eloquent motions, with an actor's art,
Show to the life the passions of the heart.

The rite was ended ; then the heavenly band
Prayed Siva, raising high the suppliant hand -
“Now, for the dear sake of thy lovely bride
Have pity on the gentle God,” they cried,

[ Canto
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“\Whose tender body thy Berce wrath has slain :
Give all his honour, all his might again,”

Well pleased, he smiled, and gracious answer gave :
Siva himself now yields him KAMA's slave.

When duly given, the great will ne'er despise

The gentle pleading of the good and wise.

Now have they left the wedded pair alone !
And S1vA takes her hand within his own
To lead his darling to the bridal bower,
Decked with bright gold and all her sumptucus dower:
She blushes sweetly as her maidens there
Look with arch smiles and glances on the pair ;
And for one moment, while the damsels stay,

From him she loves turns her dear face away.







NOTES.

CANTO FIRST

THE Hindu Deity of War, the leader of the celestial armies,
is known by the names Kartikeya and Skanda. He is repre-
sented with six faces and corresponding arms, and is mounted
upon a peacock.

Himilaya. P.3,L.1] Mansion of Snow ; from hima, snow,
and alaya, mansion.

Prthu, P. 3, L. 5] It is said that in the reign of this fabulous
monarch, gods, saints, demons, and other supematural beings,
drained of milked from the earth various treasures, appointing
severally one of their own class as the recipient, or Calf, to use
the word of the legend. Himalaya was thus highly favoured by
the sacred Mount Meru, and the other hills. The story is found
in the sixth chapter of the Harivanda, which forms a supplement
to the Mahabharata.

Still the fair pearls, & c. P. 4, L. 13] It was the belief of
the Hindus that elephants wore these precious jewels in their
heads,

Till heavenly minstrels, & ¢ P. 4 L. 23] A class of
demi-gods, the songsters of the Hindu Paradise, or Indra’s
heaven.

There magic herbs, & c. P. 4, L. 29] Frequent allusion is
made by Kxzlidiisa and other Sanskrit poets to a phosphoric light
emitted by plants at night.

E'en the wild kine & c. P. 5, L. 17.] The Chouri, or long
brush, used to wisk off inspects and flies, was with the Hindus
what the sceptre is with us. It was usually made of the tail-
hairs of the Yak, or Bos Grunniens. Thus the poet represents
these animals as doing honour to the Monarch of Mountains with
these emblems of sovereignty.

93
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That the bright Seven. P. 6, L. 3] The Hindus call the
comstellation Ursa Major the seven Rsis, or Saints. They will
appear as actors in the course of the poem,

And once when Indra's might, P. 6, L. 27.] We learn from
the Ramayana that the mountains were originally furnished with
wings, and thar ey flew ghrough the air with the speed of
the wind For fear lest they should suddenly fall in their flight,
Indra, King of the Gods, struck off their pinions with his thunder-
bole: but Mainaka was preserved from a similar fate by the
friendship of Ocean, ro whom he fled for refuge.

Born once again £ P.7,L.51 The reader will remember
the Hindu belief in the Transmigration of Souls. The story
alluded to by the poet is this :—" Daksa was the son of Brahms
and father of Satd, whom, at the recommendation of the Bgfs,
or Sages, he espoused to Siva, but he was never wholly reconciled
to the uncouth figure and practices of his son-in-Taw. Having
undertaken to celebrate a solemn sacrifice, he invited all the Gods
except Siva, which so incensed Sath, that she threw herself inro
the sacrificial fire."—(Wilson, Specimens of Hindu Theatre, Vol.
IT, p. 263) The name of Satf, meaning good, true, chaste woman,
is the modern Suttee, as it is corruptly writtzn in English.

As the blue off spring of the Turquois Hills, P.7, L. 23] These
hills -sre placed in Ceylon. The precicus stone grows, it is said.
at the spund af thunder in the rainy séazon,

At her steyn penance, P, 8,L.4] This is described in the
Fifth canto. The meaning of the name Uma is "Oh, do not.”

The Gods' bright river. P.8, L.15] The celestial Gunges,
which falls from heaven vpon Himalaya's head, and cantimies its
course on earth.

Young Kama's arrow. P. 10, L, 16] Kama, the Hindy
Cupid, is armed with a bow, the arrows of which are made of
flowers.

And brighter than Adoka's rich leaves, P 10, L.21.] No-
thing, we are told, can exceed the benuty of this tree when in
full bloom. It is, of course, a general favourite with the poets

of India.
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The strings of pearl. P.10, L. 23]
“Then, too, the pearl from out it sheil

Unzightly, in the sunless sea

[As" tweren spirit, forced 1o dwell

In form unlovely) war ser free,

And round the neck of woman threw

A light it lent and borrowed oo

MOORE (1779-1852)—Laves of the Angels,

Moore is frequently the best interpreter, unconsciously, of
an Indian poet's thought. It is worth remarking, thar the
Sanstkrit word muktd, pearl (literally freed), signifies also the
spirit teleased from mundance existence, and re-integrated with
its divine original.

Compare Shakespeare in 'Cymbeline': Cytherea......How
bravely thou becomes thy bed ete, and in *Romeo and Juliet’ :

Ok, she doth reach the torches......over her follows shows.

The sweetest note that e'er the Koil poured. P. 11, L. 7.]
The Kokila, or Koil, the black or Indian cuckoo, is the bulbul
or nightingale of Hindustan. It is also the herald of spring. like
its European namesake, and the female bird is the especial
messenger of Love.

When holy Narada, P.11, L. 23.] A divine sage, son of
Brahma.

The holy bull. P.11,L.23] The animalon which the God
Siva rides, as Indra on the elephant.

Who takes eight various forms. P.12,L.21.1 Siva is called
Wearer of the Eight Forms, as being identical with the Five
Elements, Mind, Individuality, and Crude Matter.

Where the pale moon on Sivas forehead. P.13,L.19.] Siva's
crest is the new moon, which is sometimes described as forming
a third eve in his forehead. 'We shall find frequent allusions to
this in the course of the poem.

CANTO SECOND
While impious Taraka. P.17,L.1,]1 A demon who, by 3
long course of austerities, had acquired power evenover the Gods.
The Hindu notion is familiar to most of us from Southey's
“Curse of Kehama.” .
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Whase face Mirns every way, P. 17, L. 10.] Beahmi is
represented with four faces, one towards each point of the
compass.

The mysticthres. P. 17, L. 16.] "The triad of gualities,”
a philosophical term familiar to all the systems of Hindu specu-
lation. They are thus explaiined in the Tattwa Samasa, a
text-book of the Sankhya school :(—"Now it is asked, What is
the 'triad of qualities’? It is replied, The triad of qualities
consists of '‘Goodness’, ‘Foulness', and ‘Dirkness.' By the 'triad
of qualities” is meant the three qualities' Goodness is endlessly
diversified, accordingly as it is exemplified in calmmess, lightness,
complacency, attainment of wishes, kindliness;, conrentment,
patience, joy, and the like ; summarily, i+ consists of happi-
ness.. 'Foulness' is endlessly diversihed, accordingly as it is
exempilfied in grief, distcess, separation. excitement. -anxiety.
fault finding, and che like ; summarily, it consists of pam.
‘Dirkness’ is endlessly diversified. accordingly 45 it is exemplified
in envelopment, ignorance, disgust, ablecrness, heaviness, sloth,
drowsiness, intaxication, and the like ; summiarily, it consists of
delusion.” _

Thow when a longing, € ¢ P, 17, L, 23.] "“Having divided
his own substance, the mighty power becamie hall male, half
female, or nature active and passive."—Manu, Ch. L

The sacred hymns. P.18,L.21.] Contained n the Vedas,
or Holy Scriprures of the Hindus,

T ke word of praise; P. 18, L. 22] The mystic syllable oM,
prefacing all the prayers and most of the writings of the
Hindus. 1t implies the Indian triad, and expresses the Three in
One.

They hail thee, Nature, P.18, L. 25.] The object of Nature's
activity, according to the Sankhya system, is “the final libera-
tioin of individval soul” The incompetency of nature; an ir-
rational principle, t0 institute a course of action for a definite
purpose, and the unficness of rational soul to regulate the
gcts: on an agent whose character it imperfectly apprehends
constitute a principal argument with the theistical Sinkhyas
for the necessity of a Providence, to whom the ends of existence
are konown. and by whom Nature is guided......... The atheistical
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Sankhyas, on the other hand, contend that there is no occasion
for a guiding Providence, but that the activity of nature, for
the purpose of accomplishing soul’s objecr, 1s an intuitive
necessity, as illustrated in the following passage:—As it isa
function of milk; =n umintelligent (substance), 10 nowrish the
calf, so it is the office of the chief princple (nature) to liberate
the soul,"—Prof. Wilson's Sankhya Karika.

Hail Thee the stranger Spirit, & P.18, L. 27.] "Soulis
witness, solitary, bystander, spectator, passive."—Satkh. Kir,
verse tis.

See, Varusa'snoose, P. 18, L. 17.] The God of Warer.

Weak is Kubéra's hand. P, 19,L.19.] The God of Wealth,

Yama's sceptre. P, 19,L.23] The God and Judge of the
Dead.

The Lords of Light. P.19,1. 27.] The Adityas, twelve
_ pumber, are forms of the sun, and appear to represent him as
distinct in each month of the year,

The Rudras. P.20,L.3] A class of demi-gods, eleven in
number, said to be inferior manifestations of Siva, who also
bears this name,

E'en as on earth, &c. P. 20, L.9.] Thus the commandment,
—Thou shalt not kill, is abrogated by the injunction to kill
animals for sacrifice.

The Heavenly Teacher. P, 20, L. 17.] Brhaspati, the son
of Angiras.

His own dear flower. P. 20, L. 20] The lotus, on which
Brahmi is represented reclining.

Their flashing jewels. P, 21, L. 171 According to the Hindu
belief, serpents wear precious jewels in their hands.

Chakra. 1 A discus, or quoit, the weapon of Visnu.

As water bearsto me. P.24, L, 4] “HE, having willed to
produce various beings from his own divine substance, first with
a thought created the waters, and placed in them a productive
seed."—Many, Ch. 1,
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Mournful braids. P. 24, L, 8] As a sign of mourning,
especially for the loss of their husbands, the Hindustani women
collect their long hair into a braid, called in Sanskrit veni.

The mango twig. P.24, L 20.] We shall meet with several
allusions to this tree as the favourite of Love and the darling
of the bees.

CANTO THIRD

Whe angers thee, & P. 27, L. 11.] To understand properly
this speech of Kima, it is necessary to be ascquainted with some
of the Hindu notions regarding a future state. "The highest
kind of happiness is absorption into the divine essence, or the
return of thar portion of spirit which is combined with the
attributes of humanity to its original source. This happiness,
according to the philosopher. is to be obtained unly by the
most perfect abstraction from the world and freedom from
passion, even while in a state of terrestrial existence...cccon....
Besides this ultimate felicity, the Hindus have several minor
degrees of happiness. amongst which is 1be ¢njoyment of Indrd’s
Swarga, or, in fact, of a Muhammadan Paradise. The degree
and duration of the pleasures of this paradise are proportioned
to the merits of those admitted to it; and they who have
enjoyed this lofty region of Swarga, but whose virtue is
exhausted, ‘revisit the kabitation of mortals."—Prof. Wilson's
Megha DWa. Compare also “The Lord's Song,"“—Specimens
of Old Indian Poetry, pp. 67, 68,

Indra, therefore, may be supposed to feel jealous whenever
a human being aspires to something higher than that heaven
af which he'is the Lord.

The “chain of birth" alluded to is of course the metem-
psychosis, or transmigration of souls, a belief which is not to
be looked upon (says Prof. Wilson in the preface to his
edition of the Saskhya Karikall) asa mere popular superstition,
It is the main principle of all Hindu metaphysics: it is the
foundation of all Hindu philosophy. The great obiect of their
philosophical research in every system, Brahminical or Buddhiss,
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is the discovery of the means of putting a stop to further
eransmigration ; the discontinuance of corporeal being; the
liberation of soul from body.

As on that Snake. P.29, L 1.] Sesa, the Serpent King, is
in the Hindu mythology the supporter of the earth, as, in one of
the fictions of the Edda ;

*That sea-anake, tremendous curled,
Whose monstrous circle givds the world.”
He is also the couch and canopy of the God Visou, or, as he is
here called, Krsna,—that hero being one of his incarnations,
and considered identical with the deicy himself.

The triple world. P.29,L.32.] Earth, heaven, and hell.
His fearful Rati, P,30,L.15.] The wifeof Kama, or Love.

To where Kubera, &c. P.30,L.24: ] The demi-god Kubera
was regent of the north.

Nor waited for the maiden’s touch. P.30.L.29. ] Referring
to the Hindu notion that the Afoka blossoms at thie rouch of a
woman's foot. SoShelley says:

wl doubt not, the flowess of that gurden sweet
‘Rejoiced in the sound of her gentle feot."
Sensitive Plant.
Grouping the spllables. P.31,L.2.] This comparison seems

forced rather too far to suita European taste, Kalidisa is not
satisfied with calling the mango-spray the Arrow of Love ; he
must tell us that its leaves are the feathers, and thar the bees
have marked it with the owner's name.

That loveliest flower, P.31, L. 3. ] The Karnikira.

His flowery Tilaka. P. 31, 1L.12. ] The name of atree; it
also means a mark made with coloured earths or unguents upon
the forehead and between the eyebrows, either as an ornament
or a sectarial distinction: the poet intends the word to convey
both ideas at ance here. In this passage is another comparison
of the mango-spray : it is called the lip of Love : its rouge is the
blush of morning, and its darker beautifving powder the clustering
bees. From the universal custom of dying the lips, the Sanskrit
poers are constantly speaking of their "wermeil tint=," &c. as
will be sufficiently evident in the course of this work.
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The Hermit's servant. P. 32, L. 29. 1 By name Nandy,

His neck of bright] y-beaming blue. P. 33, L. 24. 1 An
ancient legend tells us thar afrer the deluge the ocean was
churned by Gods and Demons. in arder to recover the Amrta and
other treasures that had been lost in it :

* Then loud and long 8 Jovous sound
Rang through the sturiled sky
* Hail o the Amyit, lost and found !
A thousand voices cry.
But from the wondrous chitrning strepmed
A painon fierce and dread,
Burning ke fire ; where'er it sireamed
Thick nomome misis were spread.
The wasting venom onwards weni,
And filled the Worlds with fear,
Till Brahm to their misery bent
His gracioun pitying ear ;
And Siva thow destroying streams
Drank up at Brahm's beck,
Still in thy throat the dark flood gleams,
God of the arure pack ™
Specimens of Old Indisn Poetry —Churning of the Ocean,

Gates of sense. P. 34, L. 5. 1 The eyes, ears, &c.

CANTO FOURTH
Speak to me Kama, P, 41, L. 97
Compare Shakespears in Venus and Adonis : My tongue
CAnnot express....., ...
Late, dim, and jopless shall his rising be, P, 42 1.32.]
The Moon, in Hindu mythology, is a male deity.

This line ‘of bees. P.43,L.7. 1 Kama's bow is sometimes
represented as strung in this extraordinary manner.

And stain this foor. P.43, L.24. ] “Staining the soles of
the feet with a red colour, derived from the Mehndee, the Lac,
&, is a favourite practice of the Hindu toilet."— WiLson.

CANTO FIFTH

And worn with resting on kerYosary, P. 52,L.32] The Hindus
use their rosaries much as we do, carrying them in their hands
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or on their wrists, As they turn them over, they repeat an
inaudible prayer, or the name of the particular deity they
worship, as Visnpu or Siva, The Rudrabsa mala (which we may
suppose Umi to have used) is a string of the seeds or berries of
the Eleocarpus, and especially dedicated to Siva. It should
contain 108 berries or beads, each of which is fingered with the
mental repetition of one of Siva's 108 appellations.
Not e'en her boy., P.53 L. 16 ] Kirtikeya, the God of War.

O3 thosz poor birds. P.55, L.14] The Cakravaki. These
birds are always observed to fly in pairs during the day, butare
supposed to remain separate during tne night.

That friendship soon in gentle heartis byed. P.57, L, E]

*Amor in cor gentil ratos’apprrads,™
DANTE,

CANTO SIXTH

The Heavenly Dame. P.67. L. 13}, Arundhatl, wife of one
of the Seven Samnts,

The Boar.] An Avatfira, or incatnation of Visnu., [n this
form he preserved the world at the deluge.

That thirsty Bird. P.69, L, 31 ). The Chitaks, supposed to
drink nothing but rain-water.

Proud Alaka. P.70, L. 28]. The capital of Kubera, the God
of Wealth,

The bright Champaka, P. 72, L. 4].
“The maid of India blest again to hold
Inh ks | N
n her broad lap the Coampak's leaves of gold Salla RRME
Angivas, P. 74, L. 6], One of the Seven Saints; the
father of Brhaspati, the teacher of the gods.

Vast grew his body. P.74, L. 25] Alluding to the Vamana,
of Dwarf Avatdra of Visnu, wrought to restrain the pride of the
giant BEli, who had expelled the Gods from heaven. In that form
he presented himself before the giant, and asked him for three
paces of land tobuild a hut. Ball ridiculed and granted the
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request. The dwarf immeditely grew to a prodigious size, so
that he measured the earth with one pace, and the heavens with
another,

Sumeru. P.74, L.29] Another name of the sacred Mount
Meru; or rather the same word. with su, good, prefized.

£ANTO SEVENTH

Kailasa's side. P.85,L. 32.]1 A mountain, the fabulous
residence of Kubera, and favourire haunt of Siva, placed by the
Hindus among the Himilayas.

Kolk came behind. P.86, L.8.]1 The name of one of the
divine matrons. The word also signifies in Sanskrit a row or
succession of clouds. suggesting the comparison which follows,

In twofold language, P. 92, L. 20. ] In Sanskrit and Prakrit
The latter iz a softened modification of the former, to which it
biears the same relation as ltalian to Latin ; it 15 spoken by the
female characters of the Hindu drama.
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Kalidasa, whose fine words are dipped in honey, was the
pioneer in opening the way o the literary style called the
Vaidarbhi.

Who would not feel the same delight in the rich and melodious
muse of Kalidasa as one does on the sight of the bursting
forth of the bunches of the sweet-smelling blossoms.

Even one Ralidasa is hard to surpass, not to speak of three
Kalidasas, in the elegant manner of giving expression to the
sentiment of Love,

OFf none else, 2xcept that of Kalidasa, both the poetry, which
is free from all blemishes and is bristling with excellences and
is hzart-ravithing, afford such delight as is felt at the sight
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of a blooming lotus in daylight or of a wmulli-stringed pearl-
necklace, or at the press of the close embrace of the beloved.

Kalidasa, indeed, i1 an accomplished poet and has won his
repute, for, his renoun, on the sails of hiswords, has crossed
to the farthest shore of the ocean of (the history) of the
Solar Race.

The poetry of Kalidtsp, which in its suggestiveness and
melody is almost like the sweet and stimulating carol of a
cuckoo, affords the pleaswre of a love-sport even at .the time
of its siudsy.

Amangat literary compositions, the drame is the most fasci-
nating literature : amongst dramias, Sabuntale is the most
entertaining : In n‘?ﬂ!:unlu_h: the fourth Adt excels all other
Acts ; and in the fourth Act, too, there are four verses that
captivate the heart,

Formerly, in the course of the enumeration of poets, the name
of Kalidasa fell on the little finger. As there Was no peer of
him, the next finger, Anamika (e nameless one) remaing
trie fo itsname even to this day.

Wouldst thow the young year's blossoms
and the fruits of its decline,

And all by which the soul is charmed, envaptured,
feasted, fed,

Wouldst thou the earth and heaven (trelf in
one sole name combpined !

I name thee, O Sabuntala, and all at once {s said.

s v (Goethe)

wan aan

An ancient heathen roel, loving more

God's creatures, and His viomen, and His flowers
Then e who boast of consecrated powers ;

Still layishing his wnexhausied store

OF love's deep; simple wisdom, healing o'er

The world's ald sorvones, India’s griefs and ours |
That healing love ke found in palace towers,

On mountain; plam, and dark, sea belted shore,

In songs of holy Raghu's hingly line
Or sweet Sabuntala in pious grove,
In hearts that met wheve starry jasmings t0ine
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4. Or hearts that from long, lovelorn absence strove
Together. Still his words of wisdom shine :
All's well with man, when man and woman love.
= = (Arthur. W, Ryder)

Lord of poets, Kalidasa, in the bower of the heavenly
magic tree,

You are sitting alone with your beloved

On the throne of the heir-apparent of youth.

To bear your emerald footstool

The whole world is here ; the whole sky

Haolds the golden roval umbrella

Over your head alone ; six handmaidens,

The six seasons,! pass round and round dancing ;

They pour in ever-new goblets

The stream of new-coloured wines

On your thirsty youth ; all ¢reation

Is an inner apartment, a bridal chamber.

There is no sorrow, no misery, not a living soul ;

Only you ave the King, and theve is your Queen.

il

To-day yvou are only a poet, no ane else :

Where is your king's assembly, where is your home,
Where is Ujjaini 7 Where is to-day

Your lord, Kaliddsa, the great bing ?

There is no trace of any ane. To-day one thinks
You were for all time a citizen

Of Alaka?® the city of perpetual joy. In the evening
On the cloud-capped mountain, after his meditation,
When the Lovd Siva danced in ecstatic joy,

The rain-laden cloud thundered as a drum,

And the flashing lightning kept tine to the measure.
You sang the song of praise | at the end,

Taking the peacock feather from her ear,

Gaurf, with a kindly smile, placed it on your head.

I Wﬂhlpﬁ:iulrermluthsmlnoﬂ'lmnkhmmhmmﬂum of six

2 “The mythical cit the Alakanandn river ‘in the Himilayas It belonged
o K E:::‘mmohhnlmmdmuhldm told wealth.
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When you chanted, poet, to the god and goddess.

Siva and Pdevats, the song of the birth of Kurtika,

All round stood the ghostly attendants ; on the mountain crest
Descended slow the peaceful evening clouds,

The lighining did not play, the thunder was mule ;
Kartika's peacack lowrering its tail

Stood quietly by the side of Parvatd,

Curving its lifted neck ; sometimes, in a gentle smile
Trembled the lips of the goddess ; anon a long sigh

Was breathed unnoticed ; adain, the swelling tears
Appeared at the corners of the eses ; when at length
Confused shame descended silently

On her lowered evelids, you, poet, glancing at the goddess,
Suddenly stopped your unfinished song.

IV

By the Manasa lake on the peak of Kaildsa

In a solitary world you were in the courtyard

Of Siva's mansion his own poet—poet Kalidasa !
Like the blue theen on Siva's throat, the cool blue light
In the ever-still think clouds of June

Under the bright praver-world of the Seven Risis?
You still live in the paradise of the mind

And will dwell there for ever,. O Master-poet,
Filling the world with the song of the life of Siva.
In the midst of it appeared the dream-lightning

Of the King's palace at Ujjaind,

King Vikramaditya, the assembly of the nine gems'
That dream disappeared, the gredl picture vanished
You remain for-ever the poet in the mind's hearen.

v

Did you not have joy and servou,

Hope and despair even libe ourselies,

O immortal poet ? Were not there always

The intrigue of @ royal court, the stabbing in the back ?

3. The Great Bear constellation.

4. The famous niie men at the oginrt of King Vikramiditya, Kalidisa belng the
brightest jewel among them. [
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Did you never suffer humiliation,

Affront, distrust, injustice.

Want, hard and pitiless ! Did you never pass

A sleepless night of poignant agony 1

Yet above them all, unconcerned. pure,

Has flowered your poem—a lotus of beauty

Opening to the sun or joy i—nowhere

Does it show any sign of sorrow, affliction, evil imes.
Churning the sea of life you drank the poison,}

The nectar that arose you gave away | (Tagore)

3 idEsa i here compared to Siva himself, who, when the poison gushed out
chiumed otean and threatencd the lives of the gods wand demions,
it and the blue tint on his throud was the result,

i
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Select Opinions on
Dr, 8. R. Sehgal's Contributions

SANKHAYANA GRHYA SUTRAM

({ BELONGING TO THE RGVEDA )
The Oldest Treatise on Folklore In Anclent Indla

Critically edited from MSS with copious variants from Vedio work,
extraots lrom Commentary ol Nirayupa snd Paddhsti of Ramacandrs
with an introduction discussing the varions problems of Mantra and
Bitra texts, assessmont of Grhyn Siitras as » source of Folklors, ete,
Appendix establishing relation of SGS with other Vedie works, word.
Indices of citations and Sitra-text, RV. citation, contents of RV, GS.

The present work, being a new edition of the Safkhiyana Grhya
Bitra aiter 61 yenrs—the last one a curiosity of corrupted presentution,
being published in 1008—appears to be an indieation of intellectunlly
awakening India. The notable features of the edition sre transparent
readability, highly elabomte variants, many sided indices and a text
systematized with a heading of each rubject.

But the outstanding charaoteristic of this Is an exhauostive introdue.
tion which is evidently & prodoct of years and years of intensive study,
piercing reflection and ecomparative penetration. The most impressive
portion of this introduetion is “comparative stndy of the RV. school with
gpeciul referenve to the Grhya Biitras” Pp, 38-40). In this study we are
told that the number of RV. citations in SEakhiyana Grhys Siltea is 170,
in Kausltaks Grhya Satra 187, and in Asvaliyana Grhya Sitra 125
(Page 37). Thie wide and oppressive problem of tracing manteas has
besn handled in pages 9.11. The section on *‘comparative study of
Siakhiyans Grhys and KansTtaka Grhya Sikhis shows an intimate
rélation hetweon these schools (pages 40.43) one of the contributions of
the Safkhiyna Sikia is said to be six mantras such as (Adha svapnasya)
RV. 1,1:012 ete, (page 45). The contribution of Kanstiaka Grhya is
stated to be a special rite viz. Niskramagikf not mentioned in the other
related schools (page 48). The exbaustive diecussion of warious reading
such as between (Jayatim : Jogatd (Pp. 23-29) indicates that the edition
ia not of the mechanical but of the intelleotual type.

That the editor, in spite of pressing professional and domestie engs-
gements, shonld have persisted, all single handed to go so deep into the
subject for years and years is s marvel |
: Price Bs. 30/—



BHASA'S BALACARITAM

As a literary presentation, this book i a challengs ns well san
warning to the stupidity of those scores of books, in sny language,
publisked in this country which do not possess even an index. But
this book is the first literary work of ite kind in this country, for n
Sanskrit drama ( Bhasa's Balaearitam ) is fitted with a word-concordanee |
Even worlls like ea, atha and atra have been listed with chapter and
verss | In Library Science, only that book is calied a book, which is
fitted with an index; others are called only pamphlets. In accordance
with Library technique, therefore, this work eminently deserves the
name of a book. But the author's sonring intelleotual ambition could not
be satisfied with a mere word-concordance; ho also sdds another elaborates
apparstus, viz, an index of every metrical foot coourring in the poems
of this drams, e. g., (drisptic nisphalatdm gatd ), page 8 verse 15;
“adtrijca vairdni ca gnattaydmi® page 2 verse 4. This second list will help
the language-learner tremendously, for s fres command over a langunge
oan be wonderfully facilitated by remembering metriual feot like those
quoted above. This book, therefors, is definitely o sorvice to the
Sanskrit-learner.

Besides the above—mentioned literary apparatus, the book has an
slaborate introduction covering more than forty pages. It traces the
development of Sanskrit drama in s truly historical apirib. for it takes the
reader to the very sources of this drama, occorring in the Vedas ns well
a# in the Rimiyapa. In this connection very interesting facts have been
related bere and there, e. g. on page 26 we read that ‘Even the women
organized dramatic clobs in the days of Ramiyaga (Rim. 1. 15. 129
On. page 20 we read that during the Buddhiatie period there ware
theatrical companies whish were called Samijas or Samijamapdalia. An
smjoynble desoription of an open-air thestre, substantisted by Inseript-
jonal and literary evidence, oconra on pages 29 ff
" The author has worked bard on the Chromology of Bhiss, but
anfortunately the material available is too poor to be of any substantial
gse to him. Thus to infer the dnte of Bhisa from lsolated verses ocourring
in other works wonld be only then somewhat reasonable, when the
authorship of Bhass with reference to those verses is also definitely
mentioned in thosa works. But it ia » pity that the reader ia not told
whether the name of Bhisa is mentioned by the works concerned discussad
on page 35, Sinilarly, regarding ( navam jardvam ) mentioned on page 36,
‘e reader may ask : ‘Has it been atated in the text of the Arihasdsira



that the passage concerned is from the pen of Bhisa® The author, it is to
be regretted, has not anticipated such gueations from the reader,

The suthor's very mble comments on fumbha and nijumbha on
pages 39-41 are worthy of appreviation, but rhetoricians eould hardly
follow the suthor that ‘the transformation of verbal forms......into the
names of demons is indication of gross ignorsnce’. The imagioative
creativencss of the Psuranic suthors by exploiting sheer verbal forma
into cock-and buil stories may be ms entertianing as the stories of
Ali Baba and Forty Thieves.

While tremendoun efforts have been made to present to the reader
an eluburate literary apparatus for the study of this drama, it ia hopod
that the struggling author will secare sufficient {acilities from States and
public organizations for preparing many more indices which for the
advanced requirements of this age are indispensable. For instance, even
the first verse of this drama contains three adjectves not availale
elsewhers in spite of efforts on the part of the present reviewer. The
very first word of the drama, viz. ‘sambhaksiravapuly’, though essy to
translate, has not been met with anywhere, Monier Williams gives a word
faskhadbarala being the name of the fower (Jasminum aguticulasum), so
that whiteness eonld be easly associated with the econch, but the adjective
as such srunds somewhat alien to the currency of SBankrit poetic language.
In the next line of the same verse there ocenrs the adjective ' Surarpa-
prablal’ golden-hued, i. e. yellow. Even this has not been met with.
Monier Williams gives only euvarga-prabha ‘N. of a Yaksa — Buoddh.
The next adjective is durvdsyamanibhp which does not occur st all in the
sources available here. is dirvd necessarily jydma ! The Dhanvantari
Nighaptu, quoted by Yadavessrma in his Drasyagupavijiionam Bombay
8. 2017 page 380, spesks of two varieties of durva :— fveladdred, nlloddred
ca kathyate' Many questions may arise in the linguistically-minddd reader,
such as;:—Are thess adjectives Sanskrit translations of words coourring
in Dravidian poetical works in which Vispu has been profusely
described 1 Is it not desirable to prepare, in this connection, & list of
porallel concepts of Vispu in Dravidisn sod Sanskrit | Without the
preparations of such elaborste conceptual parallels, » really logioal
conclusion will be impossible.

This book, therefors, is opportuns for s period when India is
struggling for intellectual enlightenment, an enlightenment which categor-
feally demands wider horizons, desper reflections and over-all conspectus.

Price Ba, 12/50 —Prof. Siddheshwar Varma
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(RASTRAKAVI KALIDASA)

Thia fairly lavishly produced book in Hindi can serve as an intro.
duction to Kalidiss and his works, Beside dealing with the poet in &
long preface %he mathor has included chapters on subjects ranging from
Sanskrit studies in Burope to the food aud dressing babite of the peopls
during hia times.

1t is an interesting study on the poet which certainly has involved
¢onsiderable research. —Hindustan Times.
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