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The Dream of Maya, Bharhut
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Mara's Attack, Cave 26. Ajanta
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The Enlightenment, Amaravati
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preaching the
First Sermon,
Sarnath
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The Great Miracle of Sravasti, Gandhara
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Mahaparinirvana, Bengal
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Head of the Buddha, Gandhara
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lhe Buddha, Mathura
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The Buddha in Varadamudra, Cave 19, Ajmanra
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Abhayamudra,
Nalanda
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111, Cave 19, Ajanta
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NOTES

Frontispiece—The Buddha, Stone, Mathu-
ra, Gupta, 5th century A.D, National
Museum, New Delhi

The Dream of Maya. Stone, Sunga,
Bharhut, 2nd century B.C,, Indian Museum,
Calcutina

This depicts the descent of the Bodhi-

sattva Sakyamuni as a white elephant into
the womb of Maya.

The Birth of Siddhartha. Stone, Nalanda,
11th century A.D,, Indian Museum, Cal-
cutta .

This illustrates the miraculous birth of the
Bodhisattva from the right side of his
mother, Maya, as she stands in the Lum-
bini grove, holding a branch of a sala tree.
Soon after his birth the Bodhisattva stood
erect on the ground and took seven steps,
proclaiming his undisputed supremacy in
the world.

The Great Renunciation. Limestone,
Nagarjunakonda, 3rd century A.D.
Determined to escape from the illusory
pleasures of life and find a way of deliver-
ance, the Bodhisattva (Prince Siddhartha)
leaves Kapilavastu. :The gods express
approval, and four devas hold aloft the
hoofs of the horse to deaden their sound.

The Cutting of the Hair, Temple banner,
Tibet (now in Musee Guimel, Paris), 17th
century AD.

As long locks do not befit a recluse, Prince
Siddhartha cuts off his hair.

Mara's Attack. Cave 26, Ajanta, ¢. Tth
century A

'-h’f-

1.

The Boddhisattva is seated under the Bodhi
tree and Mara, the Evil One, puts tempta-
tion in his way. The Bodhisattva, however,
remains undaunted and unperturbed.

The Enlightenment. Limestone, Amaravati,
15t century B.C., British Museum, London
True to early Indian art traditions, the En-

lightenment is represented symbolically
here through the Bodhi tree.

The Buddha preaching the First Sermon.
Stone, Sarnath, Gupta, 5th century A.D.,
Archaeological Museum, Sarnath

A masterpiece of Indian art, the image re-
presents the Buddha delivering the first
sermon at Sarnath. On the pedestal are
carved the well-known Dharmacakra sym-
bol and worshippers.

The Conversion of the Kasyapas. Stone,
south pillar, east gateway, Stupa I, Sanchi,
Ist century B.C,

After delivering the first sermon and con-
verting a number of pm&i& at Sarnath the
Buddha came to Uruvela, where he per-
formed a series of miracles, including walk-
ing upon the waters of the river Niran-
jana in flood, as shown here, which led to
the conversion of the Kasyapas.

The Great Miracle of Sravasti. Sc
Gandhara, 2nd-3rd century AD, Cen
Museum, Lahore

The Buddha performed miracles at Sravasti
to establish his superiority over the six
heretical teachers who were proud of their
magic powers. The sculpture shows the
Buddha repeating himself in many images
reaching to heaven, thereby confounding
the heretics.
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12.

14,

Mahaparinirvana. Stone, Bengal, c. 10th
century A.D., Ashutosh Museum, Calcutta
This represents the passing of the Buddha
at Kusinagara.

Head of the Buddha. Lime composition,
Gandhara, 4th-5th century A.D. Victoria
and Albert Museum, London

The wavy hair and prominent Usnisa
should be noted.

Buddha figures in stucco. The ceniral one
is seated in meditation. Jaulian monastery,
Taksasila, ¢. 5th century A.D.

The Buddha. Stone, Mathura, Gupta, 5th
century A.D., National Museum, New
Delhi

The image is unique for its fulness and
dignity of form. Behind the head is a large
ornamented halo typical of Gupta art.

The Buddha in Varadamudra. Cave 19,

Ajanta, c. 6th century A.D.

The Buddha is shown here bestowing boons.
The sublimity of his bearing is characteris-
tic of the Gupta images.

The Buddha in Abhayamudra. Bronze,
Nalanda, 9th century A.D., National Mu-
seum, New Delhi

Based on Gupta art traditions, the image
has singular charm and delicacy of form.

16.

18.

19.

20).

The Buddha in Bhumisparsamudra. Stone,
Bengal, c. 10th century A.D. Ashutosh
Museum, Calcutta

A typical example of the Pala School of
Art, the image shows exquisite chiselling.

Bodhisattva Padmapani. Wall painting,
Cave 1, Ajanta, c. Tth century AD.

A unique specimen, the figure is distin-
guished by its spiritual tranquillity and
dignity.

Main Stupa at Sanchi, 3rd century B.C.-
1st century B.C.

The original brick stupa construcied by
Asoka was encased in stone about a century
later and the four gateways were added
during the 1st century B.C.

Dhamekh Stupa. Sarnath, c. 6th century
AD. -

A stupa of the cylindrical type, the struc-
ture has, half-way up the base, niches
originally intended for images of the
Buddha. There are, at the base, exquisite
patterns in carving similar to the painted
ceilings of Ajanta.

Facade of the Caitya Hall. Cave 19, Ajanta,
¢. 6th century A.D.

The mellow gracefulness of the structure
may be compared with the ascetic look of |
the earlier facades

Our grateful acknowledgements are due to the Depart-
ment of Archaeology, Government of India, for the photo-
graphs of items Nos. 3, 5, 7. 8, 12, 13, 14, 15, 18 and 20; to
the Musee Guimet, Paris, for the photograph of item No. 4; to
the British Museum, London, for the photograph of item
No. 6; to the Central Museum, Lahore, for the photograph of
item No. 9 and to the Victoria and Albert Museum, London,
for the photograph of item No. 11
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