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INTRODUCTION

All art, literature in particular, has o two-fold purpose
to serve : To portray life and to inspire and elevate it to
Fruitful action and quest for truth and happiness.

In poetry portrayal and not analysis is the primary
purpose although the two appear to be 8o closely, rather
inseparably, intermingled. Truly great verse must not
only suceeed in portraying life in its various manifesta-
tiong but plso try to futhom ite rather unfathomable
teptha. - Besides that it should have an inherent beauty
nnd charm of its own. It must at once educate, enthrill
and enrapture ene and should be capable of being put to
notes of melodious musie, for poetry in essence is figura.
tive proge conveying sensations and perceptions of the
mind in musieal melody.

To be great is not to be placed above bumnanity but
to bo free from life’s futile partinlities and demands of
uninformed, misguided desire. It is to achieve that
measure of equanimity and sense of proportion which
enable one to discern a basic unity in all things animate
and inanimate ; take life for what it is worth ; and
learn to see beauty all aroond and discover joy even in
woe, That state can be reached only through a proper
understanding of the mind, through sensation and per-
oeption in relation to the environment, And that exactly
has been the object and endeavour of all philosophy, all
art, and all literature ;



Moghnl by descent, Indian by birth, Mirza Asad
Ullah Khan Ghalib is one  of the greatest literary fignres
of the modern age. His works pulaate with a unigue
freshness and understanding of human mind, His poetry,
both in Persinn and Urdu, has olinrm nnd depth, besides
being musical aml helps one to achieve that measure
of equanimity in life, which is so difficult to come by.
His wit and sense of humour, were rather unusual for
the nineteenth centwry Indis and for many even today.
This volume aims ot presepting an understanding picture
of his life, o critieal apprecistion of his work and re-
presentative seleotion from hie Diwan, collected verse,
to the non-Urdu-knowing renders in India and abrond.

Translation is admittedly n diffioult task. It was even
more &0 in the present case. Ghalib wrote every thing on
wine—undor its exhilirnting and inspiring influsnce—while
T bad to render the work into English on water alone !
But that incidentally happens to be the difference bot-
ween ull orignal works and  their  translstion—the
difference between aqua.pura and wine. Aquo-pura
however, is more essential than wine and men have been
known to get drunk even on water, and so the transla-
tion can also make a similar appeal to the nninitinted in
the original. Moreover the human nature is tle same
the world-over, and all great thought and eXpresgion,
local nuanoes and similes apart, should be capable of
transplantation anywhere in the world and in any
langusge. Ghalib has this universality of appeal in his
work which should muke him the beloved of intelligentsia
and others in many lands.

Those well-versed in Urdu would recognize at o glance
the original piece in the translation : The attempt has

xii



been to give as faithful a rondering of the work a# possible,
Here and there the translator’s privilege to drop and
embellish has been exercised, but nowhere st the ex.
pense of the essence. It must, however, be made clear to
the reader that Ghalib’s lines have been diverasly in-
terpreted by critics and writers in Indin and T had to
make a selection of my own for rendering. Mogt would
agree with the selection, but there may be some who
might disagree. It may, however, be stated that the
slootion was mads after ourefully weighing the various
interpretations and trying to understand what could be
nearest to the nature and man.

©  Ghalib i cosmopolitan in his out-look. His lines
possess remarkable philosophical and musical qualities,
His work in Porsian has been published in Iran, and some
transiations of his lines in Russian appeared in the USSR
in early days of the revolution, and many scholars there
are still engaged in the study of his life and work.
Unfortunately, however, he has not so so far had o proper
introduction to the English-reading public in India or
abroad. T hope this volume would mect a long standing
need,

The work on this project began sometime in 1052,
Originally it was intended to bring out o rendering of hia
verse only. The work, however, got stalled because of
my journalistio and political activities soon after it was
begun. Tt got restarted last your. In  deference to the
wishes of various friends a biography of the poet and
critique of his work were also prepared. I hope the
change in the original plan bas been all for the good.

There is still much scope for improvement in the
present work. Quite a few of Ghalib's picces have

xtif



escaped inclusion in this volume, The printer's devil,
notwithstanding the proof-render's and author's efforts,
raises his mischievous head here and there. The reader
may also desire an expansion of the biographical data.
Whatever the eriticism rr suggestions, they would be
welcomed by the author, gratefully acknowledged, snd
utilised for improvement in the next edition.

0821, Nawab Guanj,

Delhi-6i P. L. Lakhanpal
December 11, 1860
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Chapter I
The Youth At Agra

TH.E night was still young on December 27, 1707,

when a shrill shrick from a sweet little blend of the
purest white and red with finely chiselled features trans-
formed the tense atmosphere in Kala Mahal st Agra into
one of joy and cheer. Tzzat-ul-Nisa, wife of Abdullah
Beg Khan, » Moghul warrior, and daughter of Khiwaja
Ghulam Hussain, a wealthy noble of Agra, had been safely
delivered at her father's residence, of her first son who
in later life was to shine under the name of Ghalib as
brilliant star in the firmament of world literature and

poetry.

Asad Ullah Beg Khan, (afias Mirza Nosha), was the
full name given to the child to which he added Ghalib as
his nom de plume sz he started composing verse. He
eame of an illustrious family tracing ite lineage to the
earliest rulers of Iran, some of whom Iater conguered
and settled in parts of Turkestan. Bome quarrel with
his father, Tursam Khan, the details of which are not
known, made Ghalib’s grandfather, Quogan Beg Khan,
leave Summereund in the lofty hinterland of Russisn
Turkestan and turn to Indis in search of a new home,
fame, and fortune during the reign of Shah Alam, Here,
although & stranger fo the local customs and manners
and not even knowing the local language—Turkish being
his mother-tongue—Quoqan Beg found little difficulty in

w



Ghalib—The Man And His Verse

sesuring for himself a high office in the service of Nawab
Muen-ul-Malik st Lahore on the strength of his royal
lineage. After the Nawab's death he moved to Delhi to
join the service of the Emperor, Shah Alam, as s com-
manding offiver of & cavalry unit of 50 with a Jagir for
maintenance. In Delhi were born Quogan Beg's four
sons and three daughters one of whom was Mirza
Abdullsh Beg Khan, Ghalib's father, und another, Nas-
rullah Beg Khan, who brought Ghalib up after his father's
death.

Abdullah Beg Khan was connected by marrisge with
one of the wealthiest and most illustrious families of
Agra. His wife, Tzzat-ul-Nisa, was the daughter of
Ehwaja Ghulam Hussain Khan Kamendan, a high official
of the Marhatta rulers of Meerut, who also owned exten-
eive land and property in the city of Taj. Abdullah Beg
Khan himself, however, did not occupy any high office
in his life. After his father's death and consequent
forfeiture to the State of their Jagir, be juined the Court
of Asaf-ud-douls at Lucknow, but soon after moved to
Hyderabad to join the army of Nawab Nizam Ali Khan
48 & cavalry commander of a unit of 300, The inter-
nedine conflicfs and intrigues, a characteristio feature
his removal from this office also, He then joined the ser-
vice of the Alwar ruler, but had hardly settled in the
Btate when  petty Jagirdar raised the standard of revolt
and Abdullah Beg Khan was sent to quell it, He died
of a bullet shot received in the battle-field and was
buried at Rajgarh. Some maintenance allowance was
sanctioned by the ruler, Bakhtawar Singh, for his children

18



The Youth At Agra

in revognition of the services rendered by Abdullah Beg
to the State. According to Maulana Hali, a disciple
and biographer of Ghalib, the allowance was paid to
Abdulluh Beg's family for several years after his death
in 1802,

Ghalib was burely five when his father died. His
charge now passed on to his uncle, Nasrullah Beg Khan,
Subedar (Governor) of Agra in the service of Marhattas,
who, after their defeat by the British, was appointed a
commander of a cavalry unit of 400 by lord Lake with
& personal monthly ealary of Re, 150,000 for the muain-
tenance of the cavalry unit, Nassrullah Beg was
married to the sister of Nawab Ahmed Baksh the ruler
of Loharu. His wife, however, died issueless and Nas-
rullah Beg bestowed all the love, affection, and care
on hia elder brother's three children—Chhoti Khanim,
Ghalib’'s elder sister, Asad Ullah Khan (Ghalib), and
Mirza Yusuf, Ghalib's younger brother, that one would
on his own.  Unfortunately Nasrullah Beg also did not
live long after his brother’s death. He died in 1806,
when Ghalib was hardly nine and the child with his
brother and sister became the legal ward of Nawab
Ahmed Baksh who was a great friend of Lord Lake.
The Nawab, aceording to anorder passed by Lord Lake
on May 4,1806, was exempted f{rom snnual payment of
B, 25,000 in lieu of his Jagir at Feroze Pur Jhirka to
the British on the condition that Rs. 15,000 outof it
would be utilized for the maintenance of a cavalry unit
of 50, and Rs, 10,000 would be sprnt on the vpkeep
and maintenance of Nasrullah Beg's dependents. A
month lster, however, on June 7, 1808, the Nawab



Ghalib—The Man And His Verse

secured amendment of the order earmarking only
Ra. 5,000 for the maintenance of Nasrullah Beg's depens
dents, Out of this Ghalib and his ¥ounger hrother Yusof
were to get Rs, 1,600 ; Nasrullah Beg's mother and
thres sisters Rs, 1,500 and Khwaja Haji, officer ine
charge of the cavalry unit of 50 and a distant relation
of Ghalib Ra. 2,000 year,

Notwithstanding legal control over him of Nasrullah
Beg Khan or Nawab Ahmed Baksh, Ghalib spent most
of his childhood and early youth with his mother at her
father's residence, Tzzat-ul.Nisa was & kindly, God-fearing
and soft-spoken lady, 8he reared Ghalib with all the
tender affection and care that a fond mother bestows an
ber first-born male child, But her fondness for him
did not blind Irzat-ul-Nisa to her responsibilitios towards
the child, The untimely death of her husband and

traditional field of learning, He received his early edu-
eation from Maulvi Mok, Muszzam, o renowned scholar

T



The Youth At Agra

thought on Ghalib’s work. Ghalib’s debt to him is acknow-
ledged by most of the poet’s contemporaries and Ghalib
himself in early age althongh later he tries to assert that
no such Mullah ever existed except in his imsgination.
This can, however, be safely ignored as a fitful manifests-
tion of his extremely egoistic nature endeavouring to
establish that all his gifts came from God alone and
that he was not indebted to any mortal being for the
development and  flowering of his genius,

Not that Ghalib was not a genina. He had undoubtedly
come into this world with many a natural gift, and
also a rather paradoxical personality. He was s fine
specimen of male beauty : tall, fair-complexioned snd
well-built . His festures breathed an animation, a fire,
and a vivid and natural intelligence rarely met in any
countenance. Ghalib also combined in him a passionate
lust for beauly with an insatinble hunger for truth. Des-
pite the wander.lnst in his blood and his obsession with
kite-flying and chess, there was no diffioulty in getting
him to study. Far from that he flung himself joyfully
on all forms of learning and astounded both his teachers
and relations with his precociousness, He had an extre-
mely retentive memory and & razor-sharp intellect. He
also had & phenomenal! eapacity to grasp at o tendor age
the full meaning and content of deep philosophical thou-
ght which would escape many intelligent people even in
their mature years.

Ghalib exhibited his fascination for postry at s very
early age. He scemed to be born witha perfeet, infallible
sense of rythme and & natural feeling of harmony. The

2



Ghalib—The Man And His Verse

nature had further endowed him with & feeling heart, an
sppreciative  and sensitive ear and a discerning eye
besides a distinct personality of his own. His excursions
into Urdu poetry began at the age of eight or nine and

composing Persian verse when barely ten or
eleven. Although his early verse is in the conventional
style, his work is readily recognizable from the opening
line as completely his own, denoting s determined bid to
break away from the traditions of the past and blaze o
new trail. His lines are not free from the characteristio
defeets of Urdu pootry beginning almost since its birth
shortly after 1722—too much uge of Persjan words and
similes and a debased form of erotic sentiment—but they
have a distinet charm of their own, They are graceful,
precise and spirited, with o marvellons vorrectness of com-
position, They olearly show the hand of the genius ronn-
ing counter to the prevailing mood in an endeavour to im-
press his personality on the Bge.

But Ghalib in his boyhood and youth was far from
being & paragon of virfue, purity and moderation. Too
muth of indulgence towards him by his mother and
relations and the absence of g strict male disciplinarian
at home tended to make him a spoilt-child, He is stated
to have been nn trrogant and overbearing youth, irritable

anger wonld seldom lnst long and he was ever ready to for-
give and forget the incidents of youthful rashness. Besi-
des, he possessed g ready and pleasant wit with scintillating
humour and was of an honest and care-free nature, The
affiuence of his relutions made him as free with money as

22
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The Youth At Agra

his jokes. Al this made him an excellent company. His
own inborn keenness to observe life from as varied an
angle ns possible made him further broaden the circle of
his friends, bringing him in close contact with people
of various types and temperament.

Most of Ghalib’s elose friends at Agra were Hindus.
The close connections of his relations with the Marhattas
contributed in po small measure towards the develop-
ment of Ghalib’s completely non-communal and cosmapo-
Titan outlook on life, His mother, herself deeply religious,
had also instilled in him from early childhood a genuine
regard and respect for all religions. Among his friends of
youth a particular mention is made by Ghalib of Munshi
Bansi Dhar with whem he “played chess till midnight”
and of Raja Balwan Bingh, son of Rajn Chet Bingh of
Benares, against whom he was often “pitched in flying
'kjtu‘l‘l

There wers vertainly others too, not so noble and
high, among his friends whom the poet does not con-
gider worthy of mention either because of their humble
position in life or because of their unbealthy influence
on his own character. There is little doubt, that
through these un-named friends, Ghalib had an early
introduction to both wine and women. There is also
no doubt about his having developed an uncontrollable
passion for both in the exuberance of his youth, As
both wine and women were taboo in respected society
of those times, Ghalib bad to bave recourse to both in
as socret and clandestine o manner as his ingenuity could
devise, Wine he could have in secret in the company of

23



Ghalib—The Man And His Verse

his friends at various places of historic interest dotting
round the city of Taj but for women he had no alter-
native to frequenting the houses of city.courtesans
and dancing girls,

Whether or not Ghalib  kad a genuine gffair de
coeur during his stay at Agra cannot be stated with any
measure of certainty, There are number of references in
his own letters, written years Iater, to the romantic
experiences of those early years of the yvouth. Even
Nawab Azam.ud-dauls, one of his contemporaries, refers
to Ghalib in his Tazkira—a biographical anthology of
poetry—as “an intelligent, sociable young man with a
cheerful romantic bent of mind. ' Ghalib, however,
eppears to have loved so many women at so many places
that one beging to doubt his eapacity for constant
affection for a single woman, Nevertheless he found it
rather difficult to shake off the hold -of women and wine
on him. We find him enslaved by the love of both
almost to the very end of his  life although he makes a
determined bid beginning with his mid-iwenties, to
adpot a course of rectitude and moderation, He never
overcame his weakness for wine although he succeeded
toa great extent in checking himself from frequenting
women and houses of ill-repute and thereby saved his
:nergiumdimdhntfmmbein;&ﬂtmdnmln useless
pursuits,

Like other women his own also came into his life at
an early sge. Ghalib was hardly 13 when on Auguat
9,1810, he was married in Delhi to the eleven-year old
Umrao Begum, daughter of Mirza Tlahi Baksh Maaroof,



The Youth At Agra

brother of Nawah Ahmed Baksh of Loharu and Feroze-
pur-Jhirka, A poet of eminence, Mirzs Tlahi Baksb
enjoyed great rospect and influence in the Capital
Ghalib, however, was not happy with marriage ot such
an early age. The elders had arranged it to bring &
sense of responsibility and maturity in the boy, which in
the East has always been supposed to come as & matter
of course in the wake of marringe. But there is no indi-
cation that Ghalib viewed the alliance in the same light.
Instead we find him characterizing it aa smarking the
commeneement of his worldly imprisonment, encaging of
& free bird even before it has learned to wing ita course
through Heaven.” -

But the marrisge was not without its benafits. In
fact the advantages acoruing to Ghalib from his matri-
monial connections were considerable and significant.
His marrisge in such & respected and distinguished
family of Delhi secured for him sccess to the highest and
noblest circles of soviety as a matter of right. Tt also
introduced him to the most exclusive literary cireles aof
the age which grestly helped the development of his
poetical genius, His father-in law, himself & poet of
distinction, was a pupil of Zaung, the most renowned
poet of the age and o teacher of Bahadur Shah Zafar,
at that time Heir-apparent to the throme and later the
last Emperor of India. As it was the custom at the
Court to hold two Mushairas, poetical symposiums, on the
15th and the 20th of every month in the Red Fort, his
father-in-law would take Ghalib there and give him an
opportunity to study and appreciste the work of poetical
luminaries of the age and match his own skill and
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Accomplishments against theirs. This nnturally helped
Ghalib sharpen his intellect and improve his style,

The marrisge was also responsible for his shifting
from Agra to Delhi. He did not move to Delhi imme.
dintely after the event but did so after two or three
Years of his marriage, Like his father, Ghalib was
also adopted by the in-laws as ane of their house inmates,
Even after making Delhi as his new  home Ghalib
continued paying long and frequent visita to Agra. Hia
smorous adventures at Agrs, his obsession with the
game of chess and his indulgence in kite-flying referred
to in his letters relate to the period of his youth between
the age of 17 and 20, What persuaded Ghalib to shift
to his in-law's house is not clenr, He had started visiting
the house from the age of five or six and seems to have
endeared himsell to all by his intelligence and conduet,
The fact that he was legally the charge of Nawab Ahmed
Baksh, & brother of his father-in-law, appears to have
been the decisive factor in his finally settling in Delhi
The death of his mother some years after his maturity
severed his dearest link with Agra and he rarely visited
the city of his birth and youth thereafter,



Chapter IT
Early Days In Delhi

T]IE years intervening 1810 and 1826 constitute the
most important period of Ghalib’s life. He made
Delhi his permanent home probably around 1812, at first
staying in his father-in-law’s house in Gali Qasim Jan
but after some time shifting to n separste house behind
Jama Masjid from where also he moved to & house in
Haveli Shasban Beg in Phatak Habash Khan, where, in
all probability, be stayed till he undertook his journey to
Calcutts in connection with his maintenanoe allowanoe
gettled in 1806, During these sixteen years Ghalib
changed from what his eritics called an ‘unintelligible
poet of artifies’ to ‘s master in the art of Urdu verse.’

Various factors contributed towards the eorrection
of the wayward rebel of poetry and the development of
his geniuns. Delhi stood at the cross-roads when Ghalib
made it his new home. In fact the whole nation was
slowly but steadily undergoing a process of revolutionary
change at the time, Those days marked the end of an
epoch and the beginning of o new era in Indian history.
The days of the Moghuls were over, and the British rule
had been firmly established in their place. Delhi
no doubt still had an ‘Emperor’ but he was nothing
more than & figure-hend with a monthly allowanee of
Tts. 100,000, although the British were considerste enough -
to allow him to enjoy certain imperial privileges and
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Ghalib—The Man And His Verse

thereby to revel i the days of his Jost glory, The
Emperar's rule was, however, limited to his personal
Jagirs and the city administration was under the strict
charge of the new rulers,

But this decline in the political stature of the Emperor,
did not perturb he pecple on the whole. The British

mdrmliumnnninﬂumpunhiutqry. Delhi reflected to
B great extent the strong undercurrents of the time hoth
in the sphere of edueation, literature, and religion,

Was not necessarily the lasg Prophet to be sent to this
world, circumstances requiring another alsg could be
sent here by the Ahnighty, ghah Ismail apd Syed
Ahmed Brelvi werp the Principal leaders of the new
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movement while the opposition was led by Maulvi Fazal
Huq an eminent scholar of the time and o close friend
of Ghalib. Ghalib, too, wrote, st the reguest of his
friend, a picee agninst Wahabism although personally be
appears to have been favourably inclined to it.

The city also witnessed another controversy about the
need for the replacement of the classical system of edu-
cation by the British system. It further found to the
dimlynfmigmdunldmﬁmtnthnumofthhm

and its rapid replacement by Urdu with the
adveint of the British regime in Delhi in 1803, which year
also saw the publication of an Urdu edition of the Holy
Quoran by Shah Rafiuddin, Shah Rafinddin was the
son of Shah Wali Ullah who in 1737 A.D. had brought
out & Persian edition of the Holy Book. Shah Abdul
Aziz, another ecminent religious scholar of the age
openly came out with & ‘Fatwa' in favour of the now .
system of edueation introduced in the Government
schools run on western lines,

Ghalib thus found Delhi pulsating with new intellec-
tusl and socinl activity. Many an inspiring personality
graced the sceme. Among the poets there were Shah
Nasir, Zaug, and Momin; among the scholars, Shah Abdul
Agziz, Bhah Ismail and Syed Ahmed Brelvi; among the
men of medical science Hakim Ahsan Ullah Khan, Hakim
Mahmud Khan and Hakim Raza Khan and there was
also the eminent eritic and poet Mustafa Khan Shaifta.
Besides these there were the new British administrators
with whom Ghalib came in contact on account of his
relations with Nawab Ahmed Baksh and also because
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of his father-in-lnw, All this was bound to influence]
Ghalib in mose than one way. It naturally contributed
to his early maturity in the sphere of liternture.

But perhaps the most powerful influence on Ghalib's
early life was exercised by his father-in-law, Mirza Tlahi
Baksh Maaroof, one of the most outstanding poets of the
time and ulso a weli-known mystie. Mysticism at first
had little sppoal for Ghalib and drew his wry comment,
‘good for eomposing verse' but he soon felt drawn to-
wards it and we find it reflected in several lines of his
early verse, The father-in-law treated Ghalib with love
and understanding and helped him reform his rather ill-
got habits, Although for quite some years Ghalib
continues visiting Agra and indulging in his favourite
Pastimes of chess, kites, wine snd women, we find him
making a determined bid to exercise restraint and mode-
ration in his life. His other friends, Maulvi Fazal Hug
and Mirza Khani Kotwal of Dalhj also helped him over-
come his waywardness. Under their advice and influence
he practically gave Up connections with women of il
repute and even in. respect of wine ke seems to have
adopted as his guide the maxim of Omar Khayam that
‘wine is something to bo had at times particular, in pri-
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to be neither moderate nor proper to people today.

Apart from influencing his life in these spheres, his
father-in-law and friends, particularly Maulana Fazal
Huq and Mirza Khani Kotwal, were instrumental in
making Ghalib absndon his highly Persianised and
artificial style of poetry. His critics also had a hand in
the change, The ocrities, however, could not have effected
any change in him, if his friends whose opinion he valued
highly had slso not thrown their weight behind them.
For, he never hesitatad to refer to critics us fools, but
considered his friends as masters of the art.

Ghalib probably had the first shock of his life at
some poetical symposium in Delhi where he recited his
verse. Poetical symposiums were the rage of the day.
Two symposiums were held at the Red Fort under the
auspices of the Emperor every month and at least one
at Anglo-Arabic College, also known as Delhi College.
Besides thess, many were held in private homes. As
son-in-law of & poet of eminence he was invited to
practically all of them. And highly egoistical as he was,
with o deep resonant voice and charming personality,
he attended and participated in them in the hope of
carrying the audience off its feet, but asa rule found a
cold snd discoursging response. At first there were
murmurs of disapproval, soon they gave way to open
eriticism and then ridicule, The verse, it was said, was
without mesning and unintelligible. To which Ghalib
st first retorted :— -

»I desire no praise, I wish no award for me,
3l
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If my verse be without meaning, well, so let it be™.

He had encountored sharp criticism at Agrn also,
But Agra did not have poets of such renown asnd
eminence. In answer to people’s eriticism at  Agra
Ghalib had composed & quatrain which could be para-
phrased as such, “Oh my heart my verse is diffioult. The
fools on hearing it recommend to me to adopt an easy
style. It i difficult for me to say something and difficult
for me not to say anything.” But he was far too intellj-
gent to bracket such eminent Poets as his own father-in.
law and scholars as Fazal Hug with persons he referred to
as fools in Agra, Tt gradually dawned on him that there
was something wrong with his style. And the moment
ha realised that he spared no effort to correct and reform
himself. The word “fool” in his quatrain ecomposed at
Agra was replaced by ‘the masters of verse’, He also
examined his earlier vorse and made severa] changes
here and there, Hs had compased nearly 4,000 lines
by the time he was twenty-five. Many of these he
discarded later as unfit for publication in his Diwan-E-
Ghalib which he prepared for publication in 1837 and
which was actually published iy 1841, He ¢
from-the style of Beydil which he bhad  followed from
esely childhood to that of Urfi and Zahuri, and endea-
voured to put content and meaning in his verse in as
simple & language as possible, With the passage of time
his lines roflect more of art and Jess of artifice, and
begin to embrace and elcompass an ever-widening sphere
of life.

But there was one aspect of Ghalib's life which
32
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‘mnderwent no change. It was his personal mode of
# living. Used to s lifo of ease and Juxury from his eatly
childhood, Ghalib endesvoured almost to the very end of
his life to live ina style royal. With blus blood in his
veins, ha conld not but give first plnee to honour and
dignity in his lifo and contemptuously look down upon
needs of eccmomy.

And this mislaken notion of honour and dignity
muode him live o life bordering on extravogance and caused
him to be ‘steeped in debt., Ghalib was alwiys parti-
culor about hiz dross, food, house, and furniture. He
took ecare to securs o house with separate entrances for
males and females, if ho could not get two separate
adjoining hooses, furnished it as well as he could and
engaged on nn averago four servants to fun the hounse
and look after the needs of his people. He was always
elegantly dressed befitting a Moghul noble, his attire
comprising pyjamns, long-sleeved shirt with a muslin eap
on his head in sammer and woollan clothing of the sama
type with the addition of an achkan and far-éap in winter.
He would rarely move out except in o planguin and would
carry a stick with rounded top. Sometimes he would also
tia a silken handlcoechief folded like a triatgle round his
neck with the two corners in front and the apex at the
back, He was clean-shaven with long hair in his youth
but turned the other way round in later years,

In matters of diet Ghalib went after quality rather
than gquantity. His day would begin with a glnss of almond
syrup, Thero would be no breakfast. He would have only
one meal & day which waé his lunch ot noon, The lunch
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consisted of one pound mutton-cury and bread. He
was very fond of meat, chicken, pigeon, and pariridges.
He seldom went without mutton for lunch although he
loved pulses added to mutton-cury, In the afterncon
bhe would have fruit, among which be had a special
weakness for mangoes. These ho could consume w ithout
number and even in his old age we find him taking six
or seven large-sized or ten or twelve medium-size
mangoes. With sunset, and the Mullah's Azzan, last
eall for prayer, would begin his session with what he loved
most, wine. During the day he woold also have his
appointment with lady Nicotine. There being no ciga-
rettes in those days Hubble-bubble was the only
medium of approach. He would have a few puffs at it
any time he liked. He, however, never liked chewing
pan-betel-lenf.

Evening was the most important part of (halib’s
day. Early inlife he had no fixed hours for drinking.
He would have it any time of the day or night. But
after settlingdown as & man of the world he  fixed
evening as his time for drinking. And that was also
the time for composing verse. He had a weakness
for French wine and mentions Old Tom and Costellen

average Ra. 0§ worth of wine a dsy. Bearing in
mindthnﬁﬂthnti‘runahwinﬂmidnl Rs 25 to Rs. 30
o dozen this woold make his Average consumption of

expressed by Maulana Hali, Ghalib's earliest biographer
that the quaniity consumed by him was not much.

34




Early Days In Delhi

Here is an eye-witness account of Ghalib's taking
wine and composing verse, The writer is Mirza Mohd.
Hanssan Khan Bhadur Khyar, a cousin of Asif, adopted
by Ghalib as his son.

“Kulln Darogah (Ghalib’s servant} wonld eclean a
glass-tumbler and pour four ounces of wine in it and
place it beside Ghalib. The glass would be covered
with a wet piece of cloth dipped in ice-water which
would drip through it. After the evening Azaan—the
priest’s call to the faithful to gather for evening prayer—
Ghalib would remove the cloth and hegin drinking.
He would have one plate of salted almonds fried in
ghee—purified butter—to hand. He would have four
almonds and a sip. He would compose a piece, crossit out
and write another, and so on. I have seen this happen with
my own eyes”’, Another contemparary, Mir Afzal Ali alias
Miran Sahib, writes that Ghalib would add essence of
roses to the wine and take it at night either alone or in
company of Mir Majruh and himself (Mir Afzal). He would
then take o thousand vows never again to eommit the
sin. His ndding essense of roses to the wine is menti-
oned by other- writers also. Manlana Hali, however,
differs from Khyar in Ghalib’s mode of composing verse.
According to Hali, Ghalib wounld compose verse while
taking wine but would not reduce it to writing at the
time., He would instead tie a knot in his handkerchief
or some other piece of cloth and then write it out from
memory in the morning. Hali also supports the nceount
of Ghalib adding rose-water to his wine, This may have
" softened the effect but then the quantity consumed by
Ghalib wase so much that it could not have left him
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unintoxicated. There, however, was bover an une-
fortunate incident in his life arising out of his intoxication,
He was never involved in o brawl or guarrel as a

drunkard,

The poet had n wide circle of friends. Included
among these were princes royal, renowned poels and
scholars snd ligh officials. He was a stickler for form
and efiquotte. He wounld never fail to return a visit
by a dignitary bat would never call on one uninvited,
He also loved writing and recoiving lettars, His letters
written during this period were invariably in Persian,
He had & constant dread of his letters being misplaced
and advised his friends to post letters to him unstamped
Yo avoid there going astray and would do that himself.
Ho believed it was botter to pay one anna and get a
letter than to pay half-an-anna and lose it. With his
local friends he loved to join in games of chess and cards
which later brought him in trouble with the law.

Rending was another passion with Ghalib, next only
to his love for wine. He wasa varacious reador, but
would never buy & boglk, He would take the books he
wanted either on hire or borrow them from his friends.
H&wuldnutuﬂnkuep the books sent to him free as
complimentary copies. These would bo passed on to his
friends. Books, Ghalib believed, were meant to be read
and not stored, Th-mudu-nhuuldmhummmmnf
the important points and Ppass on the work to someone
who might be intérested in is,

B
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Chapter ITT
Ghalib’s Early Verse

EFORE Ghalib moved to Delhi, a friend of his father.

in-law, Nawsb Hassam.Ud-din Haider Khan Bahadur,
tock some of his pieces of Urdu verse to Mir Taqqi Mir,
the most renowned post of the time in Lucknow for his
comments. Tho great poet said, “If the boy gets an able
guide, he will become unique and a poet incomparable
to any, else he would composs non-sense.”

Ghalib begdn composing Urdu verse at the age of eight
or nine and Persisn verse at the age of ten or eleven,
He called himself n master of Rekhts, o Persian word
literally meaning poured but in India signifying one line
in Persian and the other in Urdu. Urdu itself is a
Turkish word meaning army or camp and the English
word horde bears elosn connection with it. The Moghul
nrmy stationed in Delhi from 1193 onwards was known as
Urdu-i-Muallah—the Great Camp. Amir Khusro, one of
the earliest composers of Urdu verse snvieaged Urdu as
harmonizing Hindi words with Pereisn melodies,
Ghalib held Amir Khusro in high esteem bot did not
follow his simple and direct style of poetry, Instead he
chose Beydil and Nasikh for his model, both known for
the artificiality of theirapproach towards the problems of
life as also for their highly involved and difficult literary

style.
3.
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Urdu vers® in northern India is said to have come |

into being around 1722 and exhibited a wholly un-Indian
character both in its approach and construction almost

upto the time of Ghalib, too much use of Persian words

and similies, and debased form of erotic sentiment being
its most outstanding characteristics, The principal forms
of Urdu poetry were: the Ghazal, Qasida, Marsiya,
Tazkira and Masnavi. These continue to be the principal
forms of Urdy verse even today, although the twentieth
century has added to them the blank verse, and poems
and songs of political nature also, Urdu meter depends on
quantity and not on accent as in several western langun-
ges. As compared to Greek and Latin it has fondness
for long ayllables. Amongst the commonest meters found

IuUrdum.,ru:.._.._-.._,...__..‘,u__._. st
and T T ey e e = —y —we— and e
e, Tl

Ghagal is an Arabic word mweaning talking to or
about women. In Arabic poetry Ghazal forms part of
8 Qasida, the first ten or twelve couplets of & Qasida
being called a Ghazal. From Arabio poetry Ghazal found
its way into the Persian literature and  from
Persian into Updu, Early Urdu Ghazals are found to
be strictly modelled after those in Persian, In fack
many an early Urdu Ghagzal i nothing but a literary
translation of & Ghazal in Persian, The pioneer in the
field of Urdu verse, Amir Khusro, who charncterized Urdu
88 0 “‘musical term signifying harmonions synthesis be-
tween Hindi words and Persian melodies’, wrote Ghazals
with the first line in Persian and the other in Hindi and
the style was followed after him by several poets. In

?
1
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Ghalib’s early Urdu verse also we find a marked tendency
towards this style of writing—known os Rekhta—one line
of acouplet being nothing but a line in Persian.  With
the passage of time the scope of Ghazal widened and it
began to deal with subjects other than love, Ghalib helped
accelerate the pace in this regard. But an overwhel-
ming majority of Ghazals of even today has love as the
main theme and women as the main subject.

Strictly speaking Ghnzal is not a poem, It lncks
unity and harmony in its parte. In fact it has no organie
form of its own, It comprises independent distiches or
verses, Usually each couplet of a Ghazal iz complete in it-
golf although at times it may be connected with other eou-
pleta through a continnity of thought and emotion. As &
rule the general connection between one couplet of &
Ghazal and another is the sound of the Iast word or words
that is to aay a common rhyme which at hest hae a musi-
eal value, The canvas available to a Ghazal writer is ra-
ther narrow and limited. A flash, a stroke of pen, a clever
and dexterous eombination of words and therein may end
all the intricacies of the art of Ghazal writing. But not
so the eraftsmanship in the case of o ‘Qasida’, ‘Mursiya’ or
o ‘Masnavi’. Here the field is much broader and the imagi-
nation and emotion much more sustained which naturally
call for greater skill and art. A ‘Qasida’ is u kind of an
ode. Itis often a panegyric on @ benefactor although
it may sometimes assume the form of a poem dealing with
an important event. 1t generally comprises twentyfive
couplets but may run to the length of one hundred and
seventy. The normal length of & Ghazal is ten to twenty-
four lines. But while the length of the two varies so much

k.
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there is no difference in their #tyle and rhyme. When it

lnkesthefnmnrnlnﬁru or denuneciation it is known ns
‘Hiju" in Urdun,

"Marsiya’ means an elegy. Early Marsiyas written
by Persian and Urdu poets were nearly always written
about the death of Hussain and their relations, Later

they began to deal with the death of relations, friends and
even other men of eminence. A

fail to provide proper literary appreciation ar eriticiam,
Often they Fepresent s mere callection of names with & line
or two of information about each poet followed by some
gpecimen of his work, Some Tazkiras are found to be
only a history of Urdu poetry with copious illustrative
extracts from the poets of the time covered,

Urdu poetry, according to ome critio, is marred by
more of artifice than feeling. Even where there is foe-
ling one finds a conscions attempt to olothe it with high-
brow intelleet. Ghlﬂhlhumfmfmmthhwuim
in his early verse which characterizes more of intellectual

- e B e i



Ghalib's Early Verse

by mysticiam, romanticism alone claimed major part of
Ghalib’s attention and effort, The limited canvas avail-
able to s Ghazal writer added to his difficulties and pre-
dicament. He waas obsessed with a desire to be criginal
but the peculisrities of the art of Ghazal writing—scrupu-
lous adherence to preseribed meters and code of conven-
tional symbols and figures of speech clogged free expres-
gion of his emotions, The difficulties encountered made
Ghalib evolve s new approach and style, He never
ran counter to the preseribed meter but he guite often
defied prescribed diction. 1t was perhaps this sense of
exasperation with the narrowness of field provided by
& Ghnzal that made him declare onee that the best of him
waa to be found in his Qasidas and not in Ghazals. But
his early Urdu verse has littlo of Qasidas, and even in res-
peet of Qasidas composed by him in later part of his life
for ressons mainly mercenary his statement is true only in
so {ur as his art is coneerned. There is no doubt about the
best of Ghalib’s poetry being in his Ghazals.

Besides Beydil, Nasikh was another of Ghalib's
favourite model poets. Nasikh was very careful about
the use of gender and had an extreme fondness for Peraian
and Arabic words, Indesd he made every possible effort
to avoid the use of Hindi words in his work. Simplicity
and straight-forwardness were something alien to his
poetry. His influenice is probably responsible for similar
defects in Ghalib’s early verse. Another renson appears
to be Ghalib’s own love for employing the field of Urda
verse as a reflection of his verse in Persian. Ghalib
prided himself on his Persian verse, It was, however,
his Urdu verse which ultimately won for him a unigue

«
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place of henour in the history of Indian literature.

‘Asad’ was the nom de plume adopted by him in early
years of his poetry which period concludes with the year
1818—at the age of 21, although he uses it at times even
in later years, and we find Ghalib used by him in some
of his Ghazals of this period. But on the whole in early
years he used Ghalib as his ‘Takhallas’—nom de plume,
customary to be used in the last but one line of the piece,
only in Persian poetry and Asad in Urdu, while in later
years he dropped the use of Asad as he found some other
poet of little merit and repute using the same as his nom
de plume.

These defects notwithstanding there iz evidence of his
genius even in several of his early pieces. Some of his
Ghazals also have a remarkable simplicity of Inngusge
and directness of approach —the outstanding characteri-
stics of Ghalib's poetry in his mature yeara, The field
covered is also quite extensive. For instance hers is an
Omar Khayam touch :

“'As the cup of wine to her lips she drew,
Ench drop of wine stood as on grass the dew:
Stunned with her beauty, sparkling like o penrl,
Each drop in the cup itself into n necklace did
hurl,”

And from this to :

"What tortures now with her to trust
My love, that each time she must

42
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At me in such sudden rage fly
Even when she hears my rival sigh.”

And here is an unusual dread of a lover even in death
expressed in Ghalib’s own way -

w(halib T dread lest T may in desth with life breathe

For she would stand by my grave with finger
betwixt her teeth.”

There are also the usual bemoanings and wailings of
a lover. Love is invariably cruel and the lover one with
a tender heart, who has nothing but woe to fall his way.

Here for instance :

“My heart alone doth know
The deep wound thou hast it given :
That the man who did ever lsugh,
Now to unending tears is driven.
or
“Al me! my sights are born only me to burn
Their sparks to none else's house do ever turn."

From here he changes into a mood of prayer and says :

It does not the Queens of beauty behove
To be eruel to those who are in love'.

And when desperate he bursts into wailing :

] would seck a cure if there were pain in my heart,
But what to do when the heart be itself smart 7
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“I know full well how to pray,
But you never hear, what then to say 1

But romanticism alone does not encompass the field
of Ghalib’s verse even in these early years. There are
spurts of mysticism also. And from the realization of
seeming futility of human effort, fatility of life, and
man’s unknown destiny, Ghalib tries to achieve a measure
of equanimity. He appears to find joy in contentedness,
Says he :

“If thou be sure of God thy prayer to grant,
Then ask for naught but & heart without o want”

And

“Both these worlds form but curling lips of despair
And hope but o house of sand that a child does
|pl ru'l

“Asad 'tis great are one’s own faults to find
That helps you discover and master your mind”

“Yesterday 1 found Asad huddled far down in
the Tavern's nook

Wit-hhudnnhialmm. hands on his head
and o Leurt that no joy did brook”

“Oh God eall me not for my sins to aceount
For the heart-burns of desires unfalfilled T do
recount',

—_—
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But such pieces constituted only few of the exceptions
to the general trend of his early verse. They only indi-
cated to the world his tremendous potentinlities and
Intent capabilitice which drew from Mir Tagqi Mir the
comment mentioned in the oponing para of this chapter.
For most part we find him engaged in a game of wards,
unusunl gimiles, and far-fotched ideas. He appears to
find pleasure in becoming more unintelligible, mistaking
it fora tribuie to his cxtraordissry intelligence and a
reflection on the critic. Fortunstely this mood does not
seem to persist with him for long. BSoon after his
shifting to Delhi, he comes under s new influence, and

his genius begins to shape along right lines.

Writing years later Ghalib said:—"'1 wrote Urdu verse
from the age of fifteen to the age of twentyfive with intel-
leetual themes. I had quite o huge Diwan—eolleotion—to
my credit, 1 revised it, disearded several pieces, and left
a few only as an example (of early verse)”.

He also mentions the correcting influence on his lifo
of the works of Zahuri, Urfi, Nnziri, S8hykali and Talib,
But more than these was the correcting infinence
exercised by his friends Maulyi “Fazal Hug, Mir Khani
Eotwal and his own father-in-law. That however,
would have been of little svail, if Gholib himeell were
not inclined to change his trend.  As it happens Ghalib
never nccepted anyone ns his Ustud—teacher—in
Urdu or Persian verse asis customary with poets in
the East. Nor did he write in the usual way of the
poets, with warks of other poets as mﬂdd_Hpﬁlhm

He had orginality of spproach and was usually his own
45
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tencher, gnide and critic. Ghalib appears to have aban-
doned the old style by the age of twenty-one and
adopted the line recommended by his friends. Bui
nothing ean be stated with certainty about the years
of composition of his various pieces in Diwan-E Ghalib.-
colleetion of his work. Nor is there a detailed . record of
his early verse. There i, however, s useful book—Shara-
i-Ealam-E-Ghalib—by Maulvi Adbul Bari Asi, with
interpretations of his lines eomposed during this period
and discarded by Ghalib in Inter years. Maulvi Asi
regards even this work of Ghalib as great and meriting
serious study. But the pieces included therein bear out
the critics contention that Ghalib’s early work generally
lacks breadth of vision, depth of thought and mastery
of expression and most of the pieces are but what Ghalib
himself describod as the “mountain labouring and produo-
cing o mouse,"”

The development of Ghalib’s genius from his early
years provides an interesting study. From purely
intellectunl themes expressed in a difficult style with
unusual and far-fetoched similes, Ghalib slowly turns
towards the problems of life and begins to express pro-
found thought insimple language instead of potting
simple ideas in difficult language as he did before. He
constantly revised and improved on his own work.
‘Excelsior’ was his guiding motive and spirit in life.
That was responsible for his emerging, with the fullest
development of his genius, a8 a poet  combining in him
the philosophieal outlock of Goethe, gny abandon of
Omar Khyam and revolationary spirit of Shelley. Besides
he also emerges at places bitter as Theine, pessimistic
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as Eurepedss, cynical as Byron, disillusioned as Swin-
burne and hopefully resigned os Tennyson, The univer-
sulity of his work immortalises him and gives appeal
and popularity to his poetry among people of all types.
He looks at life from so many angles, and through glasses
of so many colours that it enables people who can under-
stand him to derive consolation, solace, enthusinem or
delight from his work according to theirindividual measure
or need.



Chapter IV
The Trip To Caleutta

ARDDRD the year 1828 Ghalib found himsolf in deep

financial straits. His extravagant living had cnnsed
him to bo steeped in debt, Then came his fnther-in-law's
death. And asif to besr out the maxim that troubles
never come alome, his yvounger brother, Mirza Yueaf,
turned moad around the same period and Nawab Ahmed
Baksh retired into seclusion leaving his elder son,
Nawab Shamsuddin Ahmed Khan incharge of the Feroze-
Pur Jhirks jagir from where Ghalib and his brother
usod to receive their annual allowance fixed by Lord Lake
in 1800, The new Nawab had none too pleasant rela-
tions with Ghalib, and that gave rise to apprehensions in
Ghalib's mind, in regard to the very continuance of the
allowance. Further, Nawab Ahmed Baksh's retirement
meant stoppage of additional remittances, Ghalib got from
time fo time.

Not only that. While his linbilities increasad his sources
dried up. The money-lenders, previously so indulgent
to him because of his high connections were now on  their
guard. Some creditors in fact plagued him with demands,
for early payment of their loans, The changeover at the
Feroze-Pur Jhirka end was responsible for their changed
attitude. Ghalib too realized that Joans could be
taken against some surety alone. He had no landed
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property to pledge. But he had for years nursed & notion
that the allowance fixed for him and his other relations
in 1806 was not being fully paid to him. He believed
that the amount fixed was Rs. 10,000 and that Khwaja
Haji was not entitled to anything out of it and even if
some payment was to be made to him, it would end with
his denth. As, however, after Khwaja Hauji's death in
1826 his share was transferred to his sons, Ghalib eon-
sidered it as an act of gross injustice to him and thought
that he could move the higher authorities and get his
rightful due beginning with the year 1806 That would,
nccording to his estimate fetch him an aggregate sum of
Ra. 1,60,000. And that would also provide sufficient
security for him to take loans from eertain quarters.

A word sbout EKhwaja Haji. He was one of three
officers of the cavalry unit of 400 commanded by Ghalib's
uncle, Nasrullsh Beg Khan. According to cne source
Khwajs Haji's father was the son of Ghalib’s great-
grand-father. Ghalib, however, emphatieally denies the
connection and says that Khwaja Haji's father was only
a sais of his grand-father, Qogan Beg Khan. But Khwsaja
was married to the daughter of Mirsa Jiwan Beg to
whose son, Akbar Beg, was married the elder sister of
Ghalib, Chhoti Khanim. Even this made him but a dlis-
tant relstion and in no way entitled to receive Rs. 2,000
out of Rs. 5,000 earmarked for the upkeep and main-
tenance of Ghalib's uncle, Nasrulls Beg Khan.

Ghnl[hhndhpt.hiu peace so long for & variety of
renscns. He had regards for Nawnh Ahmed Baksh Khan.
Moreover, Ra. 760 was not all he got from the Nawab,
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Gifts and remittances from the Nawab sometimes
exceeded the annual allowance and he also occasionally
helped him to get something from the Raja of Alwar in
addition. Besides, there was his own father-in-law and
severnl wealthy patrons. But it was different with
Shamsuddin Khan. Ghalib was closely associated with
Shamasuddin Ahmad Khan's step-brothers—Aminuddin
Abmad Khan and Zisuddin Ahmad Khan who were given
the Lobaru jagir according to the arrangement made by
Nawab Ahmed Baksh Khan in 1826. There being no
lova lost between the step-brothers, Nawab Shamasuddin
was the least favourably inelined to Ghalib, and Ghalib
also considered it beneath his dignity to dance attendance
on him for payment of his allowance,

The only way out was to initiate litigation for vindi-
cation of his supposed rights. But Nawab Ahmed Baksh
was still alive and it was necessary to implead him as a
party to any proceedings, This, Ghalib did not like and he
was also advised by friends to approach him and endea-
voar to negotiate an amicable settlement. Consequently,
he undertook a trip to Feroze-Pur Jhirka only to find the
Nawab at Alwar. He stayed on to awasit his return. The
Nawab, however, plended his helplessness. He also tried
to dispossess Ghalib of the npotion that Rs, 10,000 and
not Rs. 5,000 had been sanctioned by Lord Lake for the
dependents of Nusrullah Beg Khan in 1806, but all in
vain. Ghalib returned to Delhi, with an added determi-
nation to secure justice for himself, and without any
doubt about the righteousness of the course he was to
adopt—complaining against Nawab Ahmed Baksh and
involving him in litigation, He set about to complete
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arrangements for his journey to Calcutts, the seat
of the British Indian Government run by the Board of
Directors of the East Indin Company with Headquariers
in London,

Tt was to be a long snd arduous journey. To traverse
lesa than o thousand miles in India of those days wos
mnre troublesame and tock longer time than it takes to
go round the world twice these days. There were no
traind, nor cars, nor even a regular serviee of hackney
carriages over long distances. One either moved on foot
or on horse-back, From Benares the journey to Caloutta
eould be performed by boat also, going down the River
Gungn. It was, however, too costly for Ghalib 1o resort
to. He, therefore, had to perform the journey mostly on
horge-back. Ghalib by nature was averse lo undertaking
long journeys and moved out only when he could not help
it. The trip to Calcutta had no charm for him by itself.
It was anly the hope of straightening his financial affairs
that made him undergo the sérain.

Ghalib seems to have left Delhi for Caleutta vin Kan-
pur and Lucknow towards the end of July 1526, accom-
panied by three attendants. He had an invitstion from
the literateurs of Lucknow to visit the place. Ghalib
of 1826 was toially different from the youngman of 1810
about whom Mir Taqqi had made the prophecy of becom-
ing a post unigue and incomparable to any if provided
the right guidance and talking rot if not. He had by now
almost given up his old involved, and difficult form of
composition and embarked upon blazing a new trail in
the field of Urdu verse by using simple style to convey

]



Ghalib—The Man And His Verse

profound thought. He also had a year earlier prepared
n brief booklet on the art of correspondence in Persian,
emphasizing the need for direet talk to the addressee in
letter, while using language appropriate to the status of
the person concerned and showing due regards for him,
His famous Ghazal—"Sighs te take effcct need an age :
Who lives that long thy tresses to embrace™ had also been
compoged some time before, This had cansed his fame
to spread to fairly distant places and brovght him invis
tations from men of litorature to visit them. He decided
to utilize the opportunity provided now on aceount of his
journey to Caleutta and make a stop-over at Lucknow,
A stop-over which lasted for nearly » year—oleven
months to be exsct—exhibiting the leisurely manner of
his living even when pressed by the need for early straigh-
tening of his affnirs |

Lucknow was known at the time for its patronage of
art and literature. Ghaziuddin Haider was the King of
Oudh—a title azssumed by him st the instance of Warren
Hastings, the Governor-General, to slight the King of
Delhi. Moatmud-Daula Syed Mohd, Khan—a man who
started his life as cook was his Deputy. Both the EKing
and his Deputy had some interest in literaturo and poetry
and were known to patronise Nasikh. Byed Mohd. Khan
conveyed through intermediaries to Ghalib that he wounld
be pleased to receive him and Ghalib also showed eagerness
to meet him probably in the hope of being presented to the
King and getting suitable financial reward. The mesting,
however, never materialized. Ghalib wanted to be recsived
in honour by the Mir and exempted from the eustom
of making presents to him, To this the Agha would not
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agres. The prose-puncgyric which Ghalib had prepared
for presentation to him was held back by him along with
s Qasids, he had prepared for the King and these were
presented seven or eight years later in the Court of Oudh
when Nasiruddin Hyder Khsn succeeded Ghaziuddin
Hyder as the King and Roshanuddaula succeed Agha Mir
as the Deputy. The King in apprecistion ordered
Ra. 5,000 to be paid to the poet, but according to Nasikh,
Ghalib did not get even fivo pies as Rs. 3,000 were mis-
spproprinted by Roshanuddaula and Re. 2,000 by an-
other intermediary Munshi Mohd. Hussain.

Although he did not succeed in gaining nocess to the
Royal Court, Ghalib was honoured by the poets of
Lucknow by their arranging s special poetical gy mposinm
for him. His rocitation of verse won spontancous sud
rousing aecclaim. He was aleo invited by eminent men
of art and letters privately. There is no detailed account
of his stay and activities in Lucknow during tho eleven
months he was there. It can, however, be safely surmised
that he would not have stayed on there so long had not
he found the atmosphere to be congsnial and emoourag-
ing. Henlso composed somo picces of Urdu verse in
Lucknow since Urdu was & greater favourite at the Royal
Court there than Persian. Among these is his Ghazal
wherein he says *T do not know the cause of my visit Lo
Lucknow. I have little desire for pleasure and sightsecing.
In fact I do not possess the strength to stand the strain of
journeys. And sdded to that is my grief born out of
separation from my beloved friends at home™. That
clearly shows his aversion to travels,
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Ghalib left Lucknow for Kanpur on June 27, 1827 and
reached there three days later. From Kanpur he went
on to Banda where Maulvi Mohd. Ali, n high official
with literary tastes, played host to him although he had
no previous acquaintance with him. Here he found himself
treated with love, respect and honour, Maulvi Mohd. Alj
also gave him letters of introduction to various high
officials in Calcutts. From Banda Ghalib sent a few
Ghazals of his to some friend which are included in the
margin of his manuseript of Diwan.E-Ghalib,

From Banda, Ghalib went on to Moda and from there
to Chilla Tara. He performed the journey to Allshnbad
by boat. He had planned to stay on at Allahabad
for sometime but abandoned the plan perhaps due to
some unpleasant incident. His next stop now was
Benares—the holy city of temples and ghats, He arrived
here indisposed but soon recovered his health and oheer-
ful spirit aided by the plessant climate and still maore
pleasing sights of the city.

Ghalib found Benares, o vity after his heart. He was
thrilled by the glorious dawn by the River Ganga,
eaptivated by enchanting beauties, and deeply moved and
inspired by the architectural design and artistic life of
Benares. The city was better by far than Delhi. He'calls
it the very paradise on earth and 8a¥s in a letter written
forty years after his visit. “Had I come here in my
youth, T would have settled down here for the rest of my
life.” He wrote a few couplets in the city remembering
his friends in Delhi and praising Benares. He had no
regrets now in life, says he, except for his being forgotten
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by his friends. And as for Benares he writes:—"May God
save Bennres from the evil eye”. It is such paradise of
joy and cheer. Benares nppears to be the only place
in India which left such an indelible impression on his
mind, There are also hints of his having lost & piece of
his heart to someone here.

&

From Benares to Caloutta the journcy eonld best be
performed by the River Gangs. That was also Ghalib's
plan. But the expense entailed was beyond his meant
He had reluctantly to take to horse-back again for which
he shows little love, Patna and Murshidabad were the
principal cities whers he made brief halts en roufe.
Some distance was covered in hackney-carringes. The
journey finally reached ita end on February 20, 1828
when he found the city of Caloutta, the seat of the Indian
Government, sprawl before him, This was the city of his
last hope—Ilast hope to vindicate his rights and thereby
spcure the means for a life of honour and respect,

There was little difficulty in securing a house tn rent
in Caloutta. The houso belonged to Mirza Ali 8asudngar
and formed part of his Haveli in Simin Bazaar near
Gura's tank, The house was commodious and well venti-
lated with s sweet-water well in the courtyard. It
was also well furnished and yet the monthly rent charged
was only Ra, 10. House No. 13% in Bethune Row nesr
the tank in Cornwallis Square marks the probable loca-
tion of Saudagar’s Haveli and the present tank that of
Guru's tank. Simla Bazasr was the name given to the
bazaar starting with Manaktals street behind the Cheist
Church opposite Cornwallis Square snd going Northward
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upto Beadon street. The Bazaar was there till the early
yoars of the twenticth century but now the site is covered
by residential buildings, The well in Ghalib's Caleutts
house now House No, 133 Bethune Row was filled up
and covered in 1935,

In his representation, Ghalib made five requests, first
as the amount decreed by Lord Lake in 1806 for the
upkeep of his uncle’s dependents was Ra, 10,000 and not
Rs, 5,000 per annum  the game should be ordered to be
puid in future, with none except the direct relations en-
titled to a share in it; second, the balance due from 1808
should also be made payable to the family without delay;
third, hie shsre in the allowance should be separated from
others; fourth, the amount should be transferred to the
Biate treasury so that he need not approsch the Nawab
of Feroze-Pur Jhirka for drawing it and fifth, a suitable
title and cloak of honour be awarded to him,

Ghalib had been encouraged in his efforts by the
Resident at Delhi, 8ir Edward Colbraok. In Caleutta, too,
he found the official attitude responsive and co-operative,
The Assistant Secrotary, Mr. Simon Fraser received
Ghalib  with  due courtesy and honour and went to
the extent of uffering him betel and seent as token of his
respect, The Chief Secretary, Mr, Andrew Sterling, exhi.
bited similar warmth of greeting though in a somewhat
restrained way, He had Ghalib's representation transla-
ted into Eoglish and presented it to the Governor-
General’s Council. The Council, bowever, felt that the re-
presentation should first be made to the Resident at Delhi
and then presented to it along with the Resident’s report,
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Tt was impossible for Ghalib to undertake a journey
back to Delhi and then return to Caloutta. He wrote
to his lawyer, Hira Lal, at Delhi to present the reprosan.
tation to the Resident and eend it to Calcutta with his
report on it. Moenths passed by before Sir Edward made
favourable commenta in his report. Unfortunately, hefore
the report reached Caloutta, Sir Edward was dismissed on
charges of corraption and his successor Francis Hawkins,
who was on intimste terms with Nawab Shamsuddin,
made another réport to Caleutta, holding that Ghalib was
entitled to receive only what was being paid to him and
nothing more. Nawnb Ahmed Baksh had died in the
meantime, but Nawab Shamasuddin had little dificulty
on the strength of Lord Lake's second order of June 7,
1806 altering the earlier order of May 4, 1806, in oonvin-
cing Hawkins about the weakneas of Ghaib's case.

Hawkins' report gave a rude shock to Ghalib. It
virtually pulled down his edifice of hope. But Ghalib
was not & man to give up strugele easily. Moreover, he
bad absolutely no knowledge of the amended order of
June 7, 1800, issued by Lord Lake. He considered that
to bo o piece of forgery. The absence of signatures in
English at the end of it, as was the custom with all such
documents, strengthened him in his belief. The popies
of the order were also not to be found vither in Delhi
or at Calcutts. This he cited as a fortlher factor raising
doubts as to the genuineness of the order. But the Admi-
nistration in Calcutta eould not go by Ghalib's word alone,
The matter, he was told, needed further probing. The
genuineness or otherwise of the arder could be verified

.
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Maleolm now the Governor of Bombny was Secrotary
to Lord Lake at the time of issue of the order. The
Caloutta suthorities intimnated to Ghalib their decigion
to refer the matter for verification to Sir John through the
Chief Beeretary of the Bombay Government., That natu-
rally was to take some time, and finding all hope of an
enrly settlement gone, Ghalib decided to return to Delhi
motivated in the main by two considerations—firstly to
out down his unfruitful expense in Caleutta and secondly
to be in & position to influence the authorities in Delhi
through common friends to favour his position. Accor-
dingly he left Caleutta after s stay of little more than
eighteen months and reached Delhi on November 28,
1820,

Ghalib's efforts ultimately ended in failure. Sir John
Malcolm testified to the genuineness of the order in ques-
tion, The Governor-General in Couneil, thereupon, intima-
ted his inability to sccede to Ghalib's request, The decigion
was made known to the poet on January 27, 1831, but
he preferred another representation soan after for review
of the decision. Besides he approached the Governor
of the North-West Province—comprising part of the
present territories of U. P., Punjab and Delhi. for redress
of his grievance. But the Governer also turned down his
request on June 18, 1836, Agninst this decision he went
in appeal to the Governor-General who  also declined to
reverse it. Now Ghalib made o representation for placing
his case before the Board of Directors of the East-India
Company in London. The papers were accordingly
sent to London by "La Belle Alliance’ on Mauy 10, 1837.
The Board of Directars, too, had no word of cheer
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for him. In 1842 they upheld the decision of the
Governor-General in Council, Even that did not make
Ghalib abandon his efforts. On July 28, 1842 he sent
a memosial by way of appeal against the Board's decision
to Quoen Victoria through the Indisn Governor-General.
Except for an acknowledgment of its receipt, it brought
nothing in return for him. But it was not till 1844 that
he finally resigned himself to his final position and gave
up oll hope of getting anything in addition to what he
had been getting since June 1806. His persistence with
his efforts for nearly sixteen yeam indiontes
the persevering nature he possessed. But such persis-
tence cost him dearly, The debte he inourred in
steadily. By the year 1835, they seem to have nggrega-
ted & sum of Rs. 50,000, s fairly considerable figure
keeping in view the purchasing yalue of the Indian rupee
of the time.

Ghalib’s stay in Caleutta, however, was not without its
rowards, Even in respoct dmrﬂly.m#mhmnhhh
soeure for himself & prominent place in the Viceregal
Durbar. He was given tenth position in the order of prece-
dence, n eonsiderable position of honour indeed. He failed
to get Khilaat et cotra-(cloak of honour, ordinarily com-
prising seven pieces with & headgear) during his visit to
Caloutta but became entitled to these during the Vice=
royalty of Lord Ellenborough (1842—1844). But fur mare
than these wero his gains in the sphere of art and
litorature, The visit opened new horizons before him and
greatly broadened his out-lock and view. It also invested
hjmwﬂhmwmnﬂdenmhhiuhlmtl-nd&pﬂld‘
knowledge of the Persian languags and poetry.
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Notable in this conneotion is a fierce controversy he
set off about the authority of Qaital on Persian poetry. A
poetical symiposium specially arranged in his honour in
the East-Indin Company High School in Wolleslay
street in Calcutta, and attended by over 5,000 people
provided the occasion. Bomeons objected to the use of
vertain expressions in some couplets recited by Ghalib and
cited Quital an Indian poet of Persian language to
show the incorrect usage. To this Ghalib retorted.
“Which Qaital do you refer 107 The Khatr boy from
Faridabad ? Why should I accept him as an authority”"!
That cansed anuproar us Qaital was smong the poets
most popular with the Caloutta intelligentain, Several
eminent seholirs in Persinn including Maolvi Abdul Qadir
Rampuri, Maulvi Karam Hussain Balgrumi, and Maulvi
Niamnt Al Asimabadi lent support to the objection.
But Ghalib, too, was not without his supporters, no less
eminent and acknowledged suthorities on Persian language
than his eritics. Among these were Nawab Ali Akbar Khan
Taba Tabai, Maulvi Mohd. Hussain, Maulvi Abdul Karim
and an Iranisn diplomat Qafait Khan, representing Prinoe
Mirza Kamran, the ruler of Harat. The controversy spread
far beyond the confines of the symposium and Ghalib
appears to have ovoked eritical comments from people
in the street also, Since such opposition could be of the
least help to him in his couse, he decided to waive an olive
branch and placate the Calcutta admirers of Qaital thron-
gh » Masanvi—called Bad-E-Mukhalif—the breeze in
opposition—peaned st the probable instance of Nawab
Akbar Ali snd Maulvi Mohd Hassan, But even this piece
while proclaiming his determination not to be the cause
of a bad name for his home-town Delki by picking upa
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quarrel with people in Caloutta, and outlining the eir-
cumstances under which he  was compelled to undertake
his trip to the vity, with the request that his indiscretions
be forgiven, has a fow jibes and digs, though veiled and
couched in snbtle expression, ab Qaital. Consequently
far from assanging tempers it left o considerable measure
of bitterness in its trail,

Another event of some imporfance in Ghalib's life
during his visit to Caloutta was his mecting with Maulvi
Sarsjuddin Abmed. Msulvi Barajuddin Alimed was n
man of litorary tastes wiclding vonsidernble influ-
ence in official circles and was also connected with &
Caloutta literary journal, Alns-i-Sikandir. Ghalib develo-
ped close relations with him and the Jargest number of his
Persian letters is addressed to him. It was ab the instance
of this friend that the post made the first selection of his
Urdu and Persian verse under the title Gul-E-Raans. But
this work, never got into print in book-form and only an
incomplete copy of it was in the possession of late
Maulann Hasrat Mobani, & noted poet-politician -of Indis.
This copy did not have the latter part of the Persian and
Urdu Ghazals included in'the original. The introduction
and epilogue to Gul-E-Rasna are, however, incladed in
Ghalib's bock Kuliyst-E-Nazam Farsi—and provide an
interesting study for students of Ghalib's poetry.

Ghalib did not write many Urda eoupleta during his
stay in Caleutta, But he wrote s rumber of pieces in
Porzinn. In fact for twenty yesrs, from 1827 to 1847,
Ghiﬂ:nuuﬁmdhiuntmnﬁnnml'mhnmm:ﬂﬁ
bim do that cannot be stated with any measure  of
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certainty. He did not give up writing Urdu verse but his
output in Urda during this period is 8o meagre that this
period can be rightly characterised as o period of his writ-
ing almost exclosively in Persian.

Caleutta influenced Ghalib in another respect also,
Here the western civilization and its mode of living had
its first impact on his mind, He had introduction to the
highest among the officialdom and was also presented at
the Viceregal Court-Durbar, He appears to have learnt
the virtues of punctuality, dignity, and restraint from his
new acquiintances. Besides, ho did not fail to take note
of the fast-changing times and the new socisl and political
order that appeared to be round the corner. Materially
he did not gain much, but intelleotually the advantages
accruing to him from his contact with men of arts and
letters in what was commonly called the ‘London of the
East’ were by no means incomsiderable. It helped him
attain intellectunl maturity. The controversy he set off at
the East-India Company High School Symposium forther
made him delve deep into the Persian literature and
grammar, perfecting his knowledge and giving him com-
plete mastary of the language. He left Caloutta with a new
confidence in himself and & considerably widened outlook
on life. He bad also acquired a better knowledge of the
working of the minds and affairs of men, The pieces
written by Ghalib, whether in Parsian ar Urdu, after his
Calcutta trip pulsate with & new freshness and have an
added charm of their own. They also cover s much
broader field of life and disclose deep, penetrating insight
into human mind and nature,
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Caleutta, tuo, drew Ghalib to it almost with the same
force a8 Benares but in o different way. It was its
grandeur and western mode of living that held cut an
attraction. He wished he had come to the oity earlier,
before his marriage, fully to partake of the new-found
joys of life dispensed there. He writes with feeling about
beauties he found on display with an abandon. He finds
it difficult to resist their charms and equally difficult to
forget them later in life. Although he left the city in
disappointment insofar s his hopes about the case were
mnmad,hannrwnﬂnntealingnfﬁmuﬂﬁthﬂ
towards the city or the people involved. Instead we
find him recalling his days and connections in Calcutta
with tenderness and longing.



Chapter IV
In Delhi Again

found & new Ghalib on his return from Caleutta
in November, 1820, He no more composed verse in
Urdu and devoted all his talents to composing verse in
Persian or writing Persian prose, He also displayed
much wider knowledge of human nature and much
greater command of his media than before. Although
disappointed in his efforts he showed no streak of bitter-
nees in his character and iried to maintain the same
standard of living to which he was acoustomed before
his trip to Caleutta.

In fact, in that regard he never changed throughout
his life. Ghalib loved good food and elegant dress, A well-
furnished house with a retenu of servants was considered
by him another essentinl requisite of dignified living.
Wine, of course, was indispensible for him, He main-
tained two separate establishments in his house, one for
the males and the other for females. The number of
servants kept by him never went under six, Madari,
Kulu Darogha, Kalyan, Ninz Ali and Aziz were among his
male servants who stayed with him for years. There
were also two maid-servants to look to the needs of his
Zanankhana-female section of the house, These servants
cost him on an sverage Re. 60 per month, which appa-
rently was beyond his means, considering the fact that
bis annual income never exceeded Re. one hundred and
sixty. But money was too small & consideration with &
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Siuch mystic thoughts Ghalib

Such style and word !
Would take ye for a prophet,

If thou not o drunkard wert !
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man like Ghalib, with blue-blood in his veins, and his own
strong notions about the manner of living of an honours-
ble gentleman of his standing and background.

But howsoever much may be one’s disdain for consi.
derations of money, they are bound to force themselves
on one, Ohalib bad left Delhi with high hopes—so high
indeed as to have infected even the money-lenders who
advanced loans to him to achieve his end—but returned in
rather subdued spirits which also did not fail to affect
his creditors. With his claim rejected by the authorities
at Caloutta in 1831 virtual panic epread among them
although Ghalib’s appeal against the order helped in some
meagure in holding out a tiny ray of hope for recovering
their money and getting some small amounts for him in
return. By 1832, however, Ghalib appears to have found
himsolf on the horns of a dilemma : ghould he join the
servico of some Nawab or should he continue hunting for
and living on loans  That was the question. Hewould
have gladly joined sany court in the country were gome-
ane to make an offer"to him but he could not bring him-
self to approaching any Nawab with a request for a job,
That lie considerod to be benenth his dignity and that
stood in his way. He had, therefore, to earry on in his
own independent way of finaneial stringency.

But that, did not stop his ereditors from affecting
his independece. Two of them, panicked by the failure of
Ghalib's efforts to seeurs an inerease in his allowanoce,
initinted civil proceedings ngninst the poet for the re-
covery of their loans, A decree in the sum of Rs. 5,000
was obtained by them in their favour against Ghalib in
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1835. But the poet had no money to pay and that
ascoording to the laws of the time entitled the decree-hal-
ders to have his person attached and lodged in jail. He
was, however, saved from that humilintion—tharcks to
another custom provalent at the time of not arresting &
man of eminence and honour from his residence in exeou-
tion of a civil decree. He kept Indoors throvghout the
day and would move oub stealthily at night to meet
frionds. Total amount of debis Lie had incurred was around
BRas. 50,000, Of his expericnee of this house-vanfinement,
Ghalib wrote to Nusikh as such :—

“For the last four months the writer has been sitting
behind closed docrs and does not meet either his own
friends or others. Although I am not ina prison, but T
eat and sleep like n prisoner, The {roubles und woes
that I have undergone these few days nre of such magni-
tude that if n “Kafir’ gets and stands even hulf of them
during hindred years® stay in hell, T would eall myself
‘Kafir'. The firet spark to touch my patience and honour
was the obtaining of a court decree by two of my credi-
tors against me. The law is that either you pay the
decres amount or go to juil, In this regard the rich and
the poor stand alike. The men of eminence and fame;
however, have this much consideration shown to them
that the eourt-bailif does not wisit their honse and the
defendant is not arrested except when found outdoors.
I could not afford the money and had perforee to stay
indoors for my dignity and honour and close the door
ageinst friends and strangers alike. To this date I am
thus confined, shackled by my sense of self-respect and
honour.



In Delhi Again

“] was in this state of house-sonfinement that somé
eruel, non-God-fearing person—may God put him in
mnending puin—shot dead My, Willihm Fraser, Resident
of Delhi and o friend of Ghalib and freshened the woes
and griefs of my father’s death. T could steal out of my
afore-mentionsd corner only like an owl at night. Sol
wauld go to the Magistrate, whom I knew and who was
my friend, now and then, at night to pass the time."

During this period Nusikh wrote to Ghalib to go to
Hyderabad, Decenn, where Maharsja Chandulal showed

great patronage for men of lelters, and which would put
on end to all his worries,  Ghalib wrote back :—

“In the first place it is diffioult for me to move out of
here without clearing the debts. Even if I go there what
appreciation can I draw from Maharaja Chandulal 1 He
is a total stranger to my work snd so sre hiscars to
my voice, And where Quital is acknowledged as an
authority in Persian and Shah Nazir in Urdn who would
vare for Ghalib and Nasikh 1 Moreover he is an old man
of oighty with his feet dengling in the grave. By the
timoe I reach there be hLimsolf woold have reached
another warld."

Fraser's murder deeply touched Ghalib. He was shot
dend on the night of March 22, 1835, while on his wiy to
his residence in Barn Hindu Rao in Delhi. The assailant
eseaped arrest on the apot but was apprehended soon ns
the Polive immediately blocked all exits from the eity,
He turned out to be Karim Khan, Darogha-i-Shikar—
Master of Hunting—of Nawab Shamasuddin of Feroze-Pur
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Jhirkn. Another servant of the Nawab Wasal Ehan was

arrested & few days later while coming to Delhi under
suspicious circumstances. Btill another accomplice of
Karim Khan, Ena Mayo, was arrested from Secundarabad
during the investigation of the case and turned an ap-
prover, The investigation revealed the Nawab's hand
behind the plan. The Nawab was summaned to Delhi an
April 18, 1835, by the Magistrate, Mr. Simon Fraser, whao
ordered him to bo detained in the British Officers’ Quar-
ters outside Kashmiri Gate with five servants to attend on
him, ‘sinco his answers to the Magistrate’s questions had
failed to remove suspicions against him." The Nawab's ill-
will agninst the decensed Resident, because of the |ntter's
support of his step brothers, Nawab Zisuddin and
Aminuddin of Loharu, was considered to be the motive
behind the murder. After p protracted trial Karim Khan
was sentenved to denth and hanged on  August 26, 1838,
The Magistrate also found the Nawab guilty of the abet-
ment of the offence ond opmed that he desorved the same
gentence, Because of his being the Ruler of u State, the
Magistrate under the lnw had no power to award him any

punishmont. He, therefore, sent all the case-papers:

together with his judgment to the Governor-General in

Council who on September 21, 1835, ordered that the
Nawab be hanged for the offence and his State Feroze-Pur.

Jhirka be forfeited to the State, The Nawab was ulti-
mately banged on October 18, outside Kashmiri Gate. He
was only 25 at the time.

The Nawal's hanging esst a shadow of doubt em
Ghalib among the Muslim geniry of the Capital. The
Nawab had denied his complicity in the offence and had
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alloged that he had been implicated in the case as a result
of conspiracy on the part of his opponents headed by
Fatahullah Beg Khan who was a nephew of his. Bince
Ghalib was a close friend of the Resident and was also
known to the Magistrate, Mr. Bimeon Fraser, whom he
visited quite often during the investigntion of the case,
ramour spread that Ghalib had also carried tales against
the Nawab. His strained relations with the Nowab, his
support of Nawab's step-brothers Aminuddin  and
Zianddin, whom he helped in securing administration of
their estate Loharn nnd his eloim that the Magistrate had
taken him into econfidence in regard to the investigntion
of the case, further helped strengthen suspicions against
him. These suspicions, however, were entirely baseless,
Ghalib had no hand in the affair. The Nawab was found
guilty on the basis of statements made by the approver
and duly corroborated by other witnesses. The mass of
evidence against him was too ¢verwhelming to let him
escape conviction and the resnltsnt eapital punishment.

The eause of Nawab’s enmity towards Mr. Fraser was
this. After years of efforts he had in 1834 seoured the
control of Loharu given to his step-birothers — Aminuddin
and Ziuddin by Nawab Ahmed Baksh in 1828 on the
condition that he would puy Ra. 26,000 per annum to
his brothers. The Nawab had succeeded in his efforta
since Aminuddin, the administrator, had failed to deposit
Ra. 5,210 snnually in the account of his brother Ziud-
din as Inid down in the will of Nawab Ahmed Baksh and
Mr. Martin the Resident had supported his olaim. Mr,
William Fraser, the new Resident, however, did not
approve of this and advised Aminuddin to file an appeal
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with the Central Government at Caloutta.

Aminuddin visited Caloutts with a number of lottern 1
of introduction given by Ghalib to his friends thers,
Supported by the new Resident he ultimately succeeded
in his mission and Nawab Bhamasuddin was directed
to hand back the control of Loharn to Aminoddin
This greatly embittered the Nawab against Mr. Fraser.
The hanging of the Nawab and the forfeiture of his estate
cnused the transfer of Ghalib's allowance accountto
Delhi Collectarate, which, incidentally, was one of the J
demands made by him in his representation to the cen- ‘]
tral authorities in Caleutta.

Notwithstanding his travails and miseries, Ghalib
oontinued his literary efforts with all his zest and fervounr.
He attended poetical symposiums, a large number of J
which was arranged from time to time in Delhi, although
he would reclte only Persian verse whoreas others recited
verse in Urdu, He also wrote a number of letters to his J
friends covering a wide mnge of subjects, and touching
on the life and affairs of his time. He prepared a collee-
tion of his Persinn work in 1835, under the titlo—‘Mai-
Khana-i-Arzoo'—the Tavern of Desire—but epilogue to it
was written in 1837 when s hand-written copy was
prepared by Bai Chhajmal which is available in Khoda
Baksh Library in Calcutts, but its first edition was pub-
lished only in 1845 by Matba Dar-ul-Islam, Delhi.
Nawab Zianddin edited the work and looked through the I
proofs. The book had 6672 ecuplets in all including some
275 Ghazals. A second enlarged edition of the book under
the title—Kulivat Nazam Farsi— was issued by Munshi
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Naval Kishore's Presa at Agra in June, 1863 This
edition contained 10,424 couplets and was priced Re. 5.
A third edition was issued by the same Press in 1893 nnd
a fourth in 1924 —both years after Ghalib’s death.

Ghalib's Persian work reflects varied trends and
represents writing in all styles. In his early work he
exhibits as difficult and involved a style with similar
unusual and far-fetched similes as characterise his early
verse in Urdu. This, however, was not uncommon with
other poets of Persian language also and  hence did not
evoke such criticism as was encountered by him in
respect of his verse in Urdn, transplantation in which of
similar style drew immediste notice and ridicule. His
fater work in Persian shows econsidernble improvement.
Many n great thought expressedin Urdu verse is also
found in Persian work, nlthough as & rile the expres-
sion in Urdu bas grester charm nnd directness,
His Qnsidas and Masnavis are completely free from
the defects of his early Persian verse, The langunge
as woll as the expression there is simple and eirect,
There are few long poems and Qasidas in his work prepn-
red upto 1837, and it appears that he paid greater
attention to long  pooms after 1837, a& the edition pub-
lished in 1845 contnins several long poems and few
Ghazals composed after the preparation of the original
work,

Ghalib's work of prose in Persian is no less important.
As nlready stated he prepared & bricf leaflot on the art of
letter-writing in 1825, before he left for Caloutta. From Cal-
cutta, too, he wrote to a friend in 1828 that he considered
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letter-writing akin to conversation. The writer, in his
opinion, should after expressing due respects and regards
for the addressee come direct to the subject and address
him as if be were speaking to him. But this was too
revolutionary a departure from the long-established
practice in Persian letter-writing to become popular
and even Ghalib himeelf on several oconsions deviated
from his precept to follow the old practice of writing in
a highly involved and artificial style. However, his con-
sideration of and deliberation over the subject led to the
preparation and ultimate publication by Matba-i-Sultani
inl849 of o boock titled ‘Panj Ahang'—five parls—
although work on it had been completed long before,

‘Panj Ahang’ comprising 402 pages is in five sections.
The first section contains rules asto the proper mode
of nddress of relations, friends and others ; the second
gives rules of Persian grammar and deals mth proper
usage of Persian words, constructions and expressions |
the third comprises selection of Persian couplets from
Ghalib’s Diwan which ean bo used in letter-writing ; the
fourth has miscellaneous writings and references to and
from books, while the fifth part covers letters in Persian
written by Ghalib to various friends before the days
of what then was called the Mutiny of 1857 and now is
referred to as the first war of Indian independence.

‘Panj Ahang’, particalarly its fifth section is important
for the students of Ghalib's life. The letters contained
therein  provide an  important source material for
his biographer. They throw a flood of light on the
conditions of the time. Some of the lotters give a vivid
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description of the suffering of the people of the State
under the rule of Moatmaduddanla in Lucknow as also of
difficulties of travels during the days of his journey to
Caloutta, Others convey news of the times to his friends.
A ocorrect -picture of the atmosphere of the period is
obtained through these letters. This section also provides
an introduction to the reader to sOME of the most
eminent men of the age whom Ghalib had among his
friends; They include Nasikh, Momin, Shaifta and Neer
among poets, Maulvi Fazal Hug, Maulana Badaruddin,
and Msulans Walait Hossain ameng the scholurs and
Prince Bashiruddin of Mysore, Prince Suleman Bhekoh,
Hassamuddin Haider Khan, Nawab Saad-nd-din Khan
Shafaq, Moharaja of Alwar and Sir James Thomeon samong
the sdminstrators and members of the Royal family,
The fifth section of the book was published separately in
1912 by Matba Anwar-ul-Islum as it was preseribed as 8
text book for students of oriental studies in Hyderabad.

But before the publieation of his collected works in
Persian his Diwan-E-Ghalib came out. Ghalib seems to
have completed seloction of his: verse in Urdu by 1838
but the Diwan was issued only in 1841 by Syed-ul-Maths
Press, owned by Syed Mohsmmed Khan Bahadur, o bro-
ther of Sir Syed Ahmed Khan, the noted Muslim reform-
er, educationist and politician of the age, This edition
has an introduction in Persian by Ghaliband a note at
the end by Nawab Zisuddin Ahmed Khan dated 1838
stating that the total number of couplets contained
therein is 1070 while their sctusl number in the 1841
edition comprising 108 pages is 1095. This also indieates
that the Diwan was ready for going to the Press in 1838
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and 25 couplets were added to it later on before it was
actually published, Ghalib sent a manuscript of this work
to Rampur which is still preserved by the Public Library
of the city.

The selevtion of verse contained in Diwan-E-Ghalib
was made by the poet from his work composed uptodate, a
manuseript copy of which is available in the library of
Mian Faujdar Khan at Bhopal. He is said to have done
80 ab the suggestion of his friends particularly Maulvi
Fazal Hug. Some biographers of Ghalib go to the extent
of stating that the poet handed over complete collec-
tion of his work to Mirza Khani Kotwal of Delhi, and
Maualvi Fazal Huq, asking them to select the pieces they
considered fit for inclusion in the Diwan, discarding the
rest, This, however, is too much to merit eredence
keeping in mind the highly conceited and arrogant
pature of Ghalib, It is possible for him to have been
influenced by their ndvice to some extent in his choice
but he could not have entrusted the job to anyone,
As already stated he was his own critic and teacher.
Hes always examined his own work with a critical eye
end tried to improve upon it. This habit of his seems
to be more responsible for his final choice than any
outside influence. By 1838 Ghalib had attained encugh
of maturity, knowledge, experience and depth to handle
& job of this nature. Several lines included in the first
edition of the Diwan bear out his efforts at self-improve-
ment. A slight change here and there in his work known
as Bhopal MB adds greater charm, beauty and clarity
to the meaning. Some lines are completely replaced
by new ones. Difficult Persian words and expressions give
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way to simple Urdu words and expressions. The changes
show the hand of the master. Having completed the
work, Ghalib declared that this was his only work and
he had not composed any eouplet or line other than that
included in this edition of Diwan-E-Ghalib. A gecond
adition was issued by Munshi Nuruddins Press, Matha
Darul Talam in May 1847, with 1158 couplets imcluded
in it. That shows the total output of Ghalib in Urdu
during these nine years was only some 180 lines. In
fact it was only around 1843 that Ghalib turned to Urdu
verse again and started reciting it ab poetical symposiums,
Two of his famous Ghazals written during the period
beginning with 1843 are: “Love's tortures herald peace
for one's mind :  As no new way of torture Heaven can
now find.” And “The fire of Hell has the ways of my
love + Kafir would T be if T find not joy in wee.”

As in his studies so also in his writings Ghalib, did not
onre to keep s record. He would read o book and
pass it on. So also be would compose  piece, recite it
and hand it over to his friends Nawab Ziauddin Ahmed
Khisn und Micza Zolfigarnddin Hyder Khan aliss Nazir
Hussain Mirzn, These two friends of his, however, took
great core nnd pains in preparing copies of his work —
both prose and verse—and preserving it. During the
days of “the Mutiny"' — the first war of Indisn Indepen-
dence—their houses were ransacked by the troops and
along with their belongings hand-written copies of Ghalib’s
work were also destroyed. Faortunately s manunscript
copy of his Diwan had been sent by Ghalib to Rampur
and but for that his work might have also met the same
fate s did the work of Zsug, Poet-Laureste of the
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last Moghal Emperor of Indin, Later editions of Diwane
E-Ghalib were prepared from the Rampur Manuscript.
In all five editions of Diwsn-E-Ghalib appeared during the
poet's life-time. The third edition was issned by
Mohammed Hossain Khan, proprietar of Matha Ahmadi,
Shahdara Delli, in July 1881 and the fourth by Matha
Nizami of Kanpur eontrolled by Mohammed Abdul Reh-
man Khan, The last edition of the Diwan was publizhed
by Munshi Shiv Narain, proprietor of Matba Mufid Khaliq
Agra in 1863. The third edition of the Diwan contained
too many proof-mistakes which made Ghalib correct
them himself after the book was published and send it
to the publisher who in turn sent it on to Kanpur.

The publication of Diwan-E-Ghalib won acclaim for

the poet from far and near. The publication of his work.

in Persian four years later added to his fame and glory.
They gave him a position of honour among the men of
letters. But his financial difficulties did not ease much
and he still looked for some way out of them., An
opportunity came his way in 1842, but he declined to avail
of it for reasons which shed an interesting light on his
character and way of thinking. .

Mr. James Tomson, Secretary to the Government of
Indis, paid an inspection visit to Delhi College in 1842.
He found no suitable arrangement for teaching Persian in
the College. A decision immediately to engage an eminent
scholar as head of the Persinn department was taken,
Mufti Sardsruddin = who accompanied Mr. James
Tomson on his visit to the College said that there were
three acknowledged authorities and scholars of Persian in
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Delhi—Mirza Asad Ullah Khsn Ghalib, Hakim Momin
Khan Momin nand Sheikh Imom Baksh Bahbai, Mr.
Tomeon sent for Ghalib. The poet came in a planquin to
the Secretary’s residence and waited outside expecting
Mr, Tomson to come and receive him, Mr. Tomson sent
his Jamadar-head peon—to find out the cause of delay in
Ghalib’s arrival. The Jamadar brought back this reply
from Ghalib:—*Sinece you have not come out to receive me,
as has been the costom, I have refrained from entering
your room.” Upon this Mr, Tomson eame outand told
Ghalib that sinoe he had come there to seck o job and not
as & noble to attend the Durbar, he could not be extended
the customary courtesies and honour due to him on such
ooeasions, To this Ghalib replied:—"1 seck Government
job to add to my dynastic honour and glory and not to
lose them.” When Mr, Temsen expressed his innbility
under the rules to extend such honoured reception fo
him, Ghalib turped his back on him and asked the
planquin-bearers to return to his residence.

This incident shows that Ghalib still considered him-
solf n Jagirdar and s Moghul noble first and a post and
writer afterwards. His conduct may appear strange to
students of Ghalib's Qasidas which are profuse in prajse of
sven ordinary Government officinls. But Qusida-writing
was one thing and self-respect and dignity another for
him. He could write a Qasida in praise of Mr. Tomson
himself but he could not stand being elighted by his
not coming to Teceive him.

And talking of Qasidas, Ghalib wrote one in praise of
Lord Hardinge, the Governor-General, after the defeat by
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the British ofi the Sikh army in 1848, He had earlier
written 42 lines expressing great bitterness towards the
8ikh army. In his Qasids in praise of Lerd Hordinge he
declarad that if he were young he wounld buckle up his
arms and enter the battle-field against the Sikhs ns a holy
erusader. He, moreover, wants peace in Punjab for the wine
of Kashmir, and that could only be under the British.

Another important work of the period undertaken by
Ghalib was the composing of & Masnavi in  Persian under
the title “*Abar-i-Gohar Bar'', In Hali's opinion the work
was composed by Ghalib towards the end of his life. This,
however, does not appear tu he correct, Severnl lines
from it are included in his book Melar-i-Noemroz-—the
Sun at Noon—which was published before March 1852,
Moreover when Bir Syed Abmad Khon wrote his book
*Aassurul Banaid' in 1B46—156 to 16 sections  of the Mas-
navi had been completed and one fails to find it in greater
length snywhere even now. It appears Ghalib abandoned
the work for some reason or the other,

Ghalib appears to huve planned producing an epio
His intention was to cover the early wars and expeditions
of Ialam. He started in high apirits, but does not appear
to have been able to continue for long. Mystic parts of it
or thoge in  praise of the Holy Prophet are of a high
standard but the rest is not so note-worthy. The subjech
was such as did vot admit of much poetic license, His own
finanecial difficulties and precceupations with other affnirs
also seem to have caused abandonment of the project,

By 1845 Ghalib shifted from his house in Phatak
78
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Habash Ehan to one in Ballimaran. He never moved
out of this aren till the end of his life. Mostly he resided
in Gali Qasim Jan, n short distance from Chandni Chowk,
and his last house was situated just under the shade of &
mosque at the beginning of the street from Ballimaran side.
Tho place now houses a coal-depot and some other
artisans. A decision to scgiure the site as & national
monument has been taken by the Central Government.

And it was from this area that he was arrested in 1847
on charge of gambling.



Chapter VI
The Days In Prison

HALIB'S love for chess and dice was the canse of

his imprisonment in 1847. Aocording to Maulana Hali,
Ghalib would play dice with nominal stakes and that be-
osuse of strained relations between him and the City
Kotwal landed the poet in jail. Manlana Abul Kalam Azad,
however, charncterizes it as an understatement motivated
by Hali's regard for his ‘Master' and states thut ssa
matter of fact Ghalib’s house had betome s gamblers
den. That combined with the Administration’s determi-
nation to weed ount gambling from the eity enabled the
new City Kotwal, Fagul Hassan, to have his way agninst
Ghalib. The previous Kotwal, Mohammed Mirzn Khan,
alias Mirza Khani, being a close friend of the poet had
overlooked his violation of the law,

According to Munshi Ghanisham Das Asi Dehlvi, the
Oity Kotwal went in a chariot to Ghalib's house and
gained entrance within along with his men posing as
female visitors, Ghalib was arrested on the spot red-
handed, The ense came up before Kanwar Wazir Ali
Khan, Magistrate, who sentenced Ghalib to undergo six
months rigorous imprisonment and pay & fine of Ra. 200.
If the poet failed to pay the fine, the Magistrate ordered,
he would undergo imprisonment for a further period of
six months and if he paid extra Rs. 50 into the State
treasury, his rigorous imprisonment would he converted
into simple imprisoment,
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No detailed account of Ghalib’s arrest and trial is
svailable anywhere. Two briel reports about the case
appear in a Bombay paper, Ahsan-Al-Akhbar, dated
June 26, 1847 and July 2,1847." The first of these reports
states that Ghalib was arrested as a result of faleo
tales carried against him by his enomies. Hfforts were
made by many nobles of the eity and even by the Impe-
rinl Court to have the proceedings dropped since Ghalib
was one of the most respected citizens of Delhi but the
suthorities  declined to intervene as the matter was
sub-judice. The second report published in the paper's
issun of July 2, gives an account of Ghalib's econviction
and the paper's views in the following terms (—

“Judgment has been delivered in the criminal ease
ngainst Mirzn Asad Ullah Khan Ghalib, Mirza Sahib has
been awarded a term of six months' rigorons impriecnment
and & fine of Rs. 200 and in ease of non-payment of fine
another six months. If extra Re. 60 is paid the sentence
of hard labour can be romitted. Keeping in view
the fact that Mirza Sahib has been indisposed for a
long time ond is on light diet of chapati and soup, we
are constrained to say that it is beyond Mirea
Sahib's strength to stand soch strain and labour, In
fuct there is danger to his life, It is hoped thatifan
nppeal is filed in the Bessions Court not only the sontence
will be reduced on review but even the case will be
withdrawn from the court of eriminal jurisdiction. It is
cantrary to the principles of natural justice and fair-
play to award such a severe sentence for such a minor
offence to o talented noble who commands respect and
honour far and wide—a sentence which grestly imperils
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his life.”

Ghalib was lodged in the old Delhi Jail opposite
Feroze-Shah Kotla. The jail building wns previously
known - as Bhooli Bhatiari's Serai and was constructed
probably in early seventeenth century by Sheikh Farid
Bukhari, 8 noble of Akbar's Court nnd later Governor
of Punjab during the reign of Empercr Jahangir. The
poet doesnot appesr to  have spent more than three
months in jail, There are canflicting accounts as to the
reasons for his relense before time. According toSyed
Nasir Nazir Firng it was due to the intervention of the
Governor, Mr. James Tomas, or some other high official.
Munshi Ghanishamdas Asi Dehlvi, however, states that
it was Mr. Ross, Civil Surgeon, Delhi, who was responsible
for Ghalib's release. According te Munshi Asi, Mr.
Roes went on an inspection round of the jail inmates and
inquired of Ghalib about his health, Ghalib  recited &
couplet which meant that since the day woe-beridden
Ghalib was in chains he had found more of lice in his
elothes than stitches of thread, Mr. Ross was “moved
and immediately brought about his release by addressing
o communication to the Government.''

But Ghalib gives o different account. Says he:—
“EKotwal was my enemy and the Magistrate a stranger.
Trouble lay in wait and my stars were out of place.
Although Magistrate is superior in suthority to Kotwal, in
my case he became his subordinate and ordered my
imprisonment. Even the Sessions Judge, although he was
my friend and would always treat me with affection
and kindness and showed familiarity st various funetions
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over-looked the matter and displayed indifference. An
appeal was filsd with the Contre* but no bady paid any
attention and the order was upheld. Then for reasons
unknown to me the Magistrate was moved by compassion
after half the period of the sentence was over and made a
recommendation for my relesse Lo the Centre and from
there came the orders for my releass. The central officers
praised the Magistrate for sending such a report. Tb
is said that the kind-hearted officers told the Magistrate
about my independent way of living and my unassuming
nature."

Ghalib’s imprisonment deeply hurt the poet. He
took it as & matter of great humilintion. He was further
pained by the attitude of his friends. Most of them
exhibited complete indifference to him, Particularly
distressing to him was the conduct of the members of
Loharu’s ruling family. None of them ever came to see
him nor did anyone try to help. Not only that. When
an Agra newspaper mentioned Ghalib s a relation of
the Lohorn family, they took great pains to bave n
correction published stating that the poet had no direct
connection with their family and the connections, if any,
were distant and incidental. But there was one among
hia friends who stood firmly by him. He was Nawab
Mustafa Khan Shaifta. He did all that lay in his power
to help Ghalib. He stood the entire expense of the trial
and the appeal. He also met various officials in an effort
to seoure his relesse. And when all his offorts proved
futile and his friend had to go to jail, Nawab Shaifta

*The word used is Saddar—The rcfmhpuhwht;
Executive wing of the Government.
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never failed to visit the jail every alernate day and
provide Ghalib with all his neceesities and require.
menta. .

According to Mauiana Hali, Ghalib's imprisonment
wai like thst of a detenu, He received food and elothes
from home and was not subjocted to any kind of harass-
ment. But the very fact of conviction and imprisonment
was no less than a torture for a sensitive soul like that
of Ghalib. Confinement in sn old building, with men of
crime  all around, was also bound to tell on his nerves,
Evidence of this mental pain and agony suffered by
the poet is reflected in a long poem written by him in
prison. The poem is referred to as Asirin—of imprison-
ment—and is regarded as one of the best pieces of
Ghalib. The poem, which is in Persian, comprises seven
parts, each having 12 couplets. It gives a vivid account,
of his arrest, and experience in prison. The account
however, is not without poetic licence and exaggeration
here and there, Some writers in Urdu have tried to base
their account of Ghalib’s days in jail on this poem. One
of them has, in fact, written a small book on the sub-
jeet trying to disprove with gootations from the poem
the statement of Munlans Hali that Ghalib’s imprisonment
wus like that of a detenu and that he was allowed to meet
friends and receive clothes and food from home. That,
however, is too much to state on the basis of a posm
wlone. Juils almost since their incoption have allowed
relations to meet conviets and provide them with other
amenities subject to the permission of the Superinten-
dent. There is nothing surprising in Ghalib being
allowed the facilities referred to above, particularly so
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when the poet was undergoing simple impriscnment.
Ordinarily conviets have to wear jail clothes, but with
the influence wielded by Ghalib and his friends with the
Government autherities it is quite probable that Ghalib
may have been allowed to wear his own clothes and
receive food from outside.

According to the posm Ghalib was kept in a cell
guarded by two men. An earthen lamp was kept out-
side the docr at night. He wns unable to get any sleep.
That appears to be truc bearing in mind the fact that
those were summer months and Ghalib, like other priso-
pere, must have been locked up ot night. Except for oo’
—hot summer wind—There was no sign of breezo in
his cell. The poet was happy that he had, by his
imprisonment, been freed from the worries of food and
clothing, He feels bitter abous his friends and acquain-
tances. He tells those convicted of the offence of theft
that faith and loyalty had disappeared from the city
and that now he would like to be their confidant—
meaning thereby that there was greater loyalty smong
them. To his friends he says:—

“We were sworn to love and loyalty. I am con-
fident you stand by your vow. But you have not
cared to come to me any day nor have you inquired as to
how Ghalib fares. Any way let me know if you areall
well........ If you cannot try for my release, your prayer
is enough for me. Ifyou have no heart in your side
and eannot feel my psin and agony, you have at least
& tongue inynu.ruhuk.nndummiﬁ in prayer.
Although I do not deserve being remembered always,
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you should sometime remember me &t the poetical
Bymposiums,’

The poet, however, refers with respect and affec-
tion to Nawab Shuifta whose conduct provided the
maximum of solace and comfort to  him in his distress.
Says he:—"Why should I bewnil my sadlot. To share
my woes I have God's blessing in the form of & man.
There is a noble in this city because of whose sympathy
1 have realized my worth. Tam also such a person
88 is being looked after by such u powerful man. As
Nawab Shaifta Khan is sharing my woes in this calamity
I would not be sorry even if I were to die. For now
1 have my patron”, In snother poem also Ghalib says
about Nawab Shaifta:—*Before the wind can CATTY my
wail from my corner in the prisan he hears it and he can
read all my thoughts without my penning them™. He
never forgot his debt to the Nawab. Ten years later
when Shaifta was sentenced to seven years’ imprison-
ment for his alleged support of the ‘mutineers”,
Ghalib was deeply grieved. Fortunately, the Nawab was
acquitted on appeal and he went to stay with a friend
in Meerut after his rclease. Ghalib lost no time in
going to Mesrut, notwithstanding the hardships of the
journey, his age and frail health as also regardless of
the danger of his incurring the displeasure of the
Government for associating with such a suspect,

The sixth section of his poem—Asirin—pgives expres-
&ion to his foars sbout his lot after release. Addressing
his friends he says: “My friend, I would hope for release,
if it meant that I would not have my hand under stone.
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But it would not be so. I would continue to be a
prisoner even after my release. My friend, T do not regret
the travails I have gone throngh in the custody of the
British. But 1 dread life-long humilistion, After my
release 1 can forget the cruelties of my enemies, but
the jeers and jibes of friends would wound me like arrows,
Although I have not been sentenced to life-imprison-
ment, yet I have reveived such a shock that T will now
never experience joy and happiness in life.” But he
was confident that his talents would not be affected
and that these troubles might only help sharpen his
intelloct,

After his release Ghalib shifted to the house of
Mohammed Nasiruddin alins Mian Kale, He remained in
a depressed state of mind for quite some time, Soon
after his release when someone complimented him on
his freedom he retorted:—"Who the devil bas besn relea-
sed ! First I was imprisoned by the White, now I am
imprisoned by the Black (Kale in Urda means black).

Ghalib considered his imprisonment as a “blot’ on
his reputation. He felt it had greatly affected his
honour. So deeply pained and aggrieved was he that
he felt like leaving the country as is indicated in his
lotter to a friend: *Since I take everything nas coming
from God and one cannot fight the Almighty, I do not
worry about the past and ari content with the future.
But to wish is not against the laws of faith and worship.
It ismy wish that Ishould not remain in this world.
And if Tmust live, I should not live in India. There
is Rome, there is Egypt, there is Iran and there is
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Baghdad. Let these also not be there, There is
Eaaba itself, the refuge of the free, the place of the
All-Kind, and the abode of the good-hearted, Let me
se2 when I can be free from this imprisonment of trouble
and need, which is more painful than the one I have
undergone, and esn go across the wild without any
particular destination, This is what T have been through
and what T deaire,”

That was the mood that seized him soon after his
release. Fortunately it proved only a passing mood and
did not much obstruct his literary activities,



Chapter VII
With The Last Moghul Emperor

dency and despair that gripped Ghalib after
his release lasted but & while. Scon he became like
gold purged of its dross. The pain and agony he had
gone through, the jibes and jeers that he had faced
made him take on a new depth and shed his false sense
of dignity and self-respect as a Moghul noble. Gradu-
ally realization grew on him that his real worth lay in
his art and not in his connections with sn illustrions
dynasty. That made him devote all the more attention
to the development of his talenis and faculties.

Fortune, too, for once appeared inclined in his favour,
In less than two yesrs of his release, Ghalib not
only succeeded in removing the last Moghul Emperor's
displeasure against him but also got titles from the Court
and his appoiniment s official historian. His new
connections made the poet revert to Urdu, since
that was favoured much more than Persian by the

Emperor.

Ghalib’s presentation to the Emperor, Bahadur Shah
Zafar, came through Kale Sahib, the Emperor’s reli-
gious priest—Peer. He had access to the ecourt for years
but had not had & formal presentation. His relations
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Shah, the SBecond, for having his second son Prinee
Salim recognized by the British as siccessor to him in
preference to the Heir-apparent Bahadur Shah Zafar,
on the ground of the latter being somewhat light-
headed. The poet had in those days composed a
Qasida in praise of the Emperor in which he had also
praised Prince Salim calling him fit to be the Emperor
of the world by training. Perhaps Zafar's love and
regerd for 'Zaug' were responsible for Ghalib's opposition
to him. The proposal was, howover, turned down by
the British and Zafar snceseded his  father as the
Emperor in 1837. He did not forget Ghalib’s role
or Qasida and the poct had to express  regrets and
apologies to the Emperor in  several Qasidis in an
attempt to mollify him but without any appreciable
result. Zafar continued to disfavour his presentation to
the Court or appointment in ony official eapacity. The
hostility towards him of the Emperor's nobles and the
Poet-laureate Zang also obatructed Ghalib's efforts
to gain access to the Court. Zang and  others, it is said,
would belittle Ghalib befors the Emperor, and also
make fun of the rather slim volume of his Urdu work-
Diwan-E-Ghalib,

But oven at the Imperial Court Ghalib was not
without his supporters. Among these were the Emperor’s
Doctor, Abtram-ud-Daula Hakim Ahsan Ullah Khan
Madar-ul-Maham and his religions head Manlana Nasir-
uddin aliss Minn Kale Sahib. Through Mian Kale
Sahib he gained aoccess to the Emperor. That was soon
after his release: But that meant only his reciting Qasidas
nndﬂhnuhmdgutﬁnggiﬂamdmwudninapmdtﬁm
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now and then. No titles or honours were conferred
nor any office offered. But these, too, were not long in
coming. And the man instrumental in the poet’s getting
these was the Royal Doctor, Hakim Ahsan Ullah Khan,
Zafar had an idea of getting nn official history of the
Timur dynasty written, and his Doctor, a great admirer
of Ghalib’s Persian prose, recommended the poet’s name
for the job. And Minn Kale Sahib, in all probability
lent full support to the proposal.

Ghalib appeared before the Emperor on July 4,
1850. He was addressed by ‘Zafar’ ss Nizam-ud-Daula
Daber-ul-Malik Nizam Jung, which became his official
title. The poet was formally commissioned to write the
history of Timur dynasty. A sum of Ropees &ix
hundred per annum was fixed as his remuneration. He
was also dirccted to be given a cloak of honour compri-
wing six pieces with three jewels. Although the official
historian, Ghalib's job was to be literary in the main.
Research into the subject, or collection of material
were to be none of his head.aches. Pesponsibility for that
was sssigned to Hakim Ahsan Ullah Khan assisted by
other Court officiale. Ghalib was required only to repro-
duce them in proper form in Persian,

The intention was to prepare a history of the Moghuls
beginning  with Timurlane and concluding with
‘Bahadur Shah Zafar. In less than six months' time
Ghalib finished the work upto the time of Zahiruddin
PBabar. In another three months—by March 1851—he
covered the period wupto the exile and return of
Humayun, But now the Emperor changed his mind.
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Huwmt.adthnhiutwytuheginfmm'thu beginning
of the world’. Hakim Ahsan Ullah Khan prepared the
work upto the time of Jengiz Khan and sent it on
to Ghalib. The poet translated the work into Persian
and prefaced it with a chapter prepared by  himself,
Since the whole plan had undergone a change Ghalib decie
ded to bring ont the work in two volumes under the title
Partostan—The first volume was to be ealled Mehar-i-
Neemroz—The Sun at Noon—and the second Mah-i
Neem Mah—The Moon in the middle of the month
(Full Moon). The first volume would cover the period
upto and including the times of Humayun while the
seoond would give an account of the times beginning
from the reign of Akbar opto the last Moghul,

By June 1852, the history was finished upto the time
of Jengiz Khan, But now Hakim Ahsan Ullah Khan
seemed t0 have become somewhat lax in his wosk.
For well over eight or nine months no material was
provided to Ghalib, It was with great difficulty that
Ghalib succeeded in procuring the necessary material
without further delay and completed the first volume—
Mehar-i-Neemroz ip Angust 1854, The volume was
presented to the King on the pecassion of Id-ul-Bakar
in September 1854. Ghalib mentions this in his Jetter
to Munshi Nabi Baksh Hagir in the following terms:—

“I did not write a Qasida on the occasion of this Id.
Instead T presonted a finishod bound volume of the
history at the Tmperial Court, As for the history, it
does not have the same form as before. Previously it
began with Amir Timur now it begins with Adam
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and evolotion of the woniverse. I have given the
beok the title of "Partostan’, and have divided it into
two volumes, The first, from the beginning of the world
upto the times of Humayun, to be called Mehar-i-Neemroz
and the second, covering the period from the reign of
Jalal-ud-din Akbar to the present Emperor, to be titled
Mehar-i-Neem Mah, Mehar-i-Neemroz is finished and hos
been presented to the Emperor. I wonld now write
Mehar-i-Neem Mah if life proves faithful to me. I have
been iseued a certificate of merit expressing the King's
pleasure at my work, I regnrd it a8 o cloak of huoonr
.nd . hgiri"

Ag for his role ne n historian, Ghalib had earlier
written to someone who had addressed him eertain
questions connected with history: “1 am euch o stranger
to History and Mathematics that I cannot even under-
stand them. The Court officials prepare the material
from various books in Urdd aod send it to me, I
tranglnte Jt into Persian and return it to them.
1 donot have a single book {of history) with me. My
worth lies only in that T ean write prose and verse
secording to my ability, I am no historian.”

The book was published soon after its presentation.
It was issued by Fakhar-ul-Matba early in 1855 and
was priced st Rupee one. The second volume,
howeves, never got finished. Perhaps Ghalib was not pro-
vided the necessnry material by Hakim Alsan Ullah
Khan, or perhaps the Emperor did not encourage the
project. Mehar-i-Neemroz had been prepared by Ghalib
in a highly literary and involved style which was not
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much liked by Zafar. The book from the point of
view of a historinn also does not have much merit. It
is outstanding neither in research nor in presentation.
But the real blame for that should lie with the Court
officinls and not Ghalib, sines the poet’s role in the work
was primarily that of a translator and not a historian.

But Ghalib’s stars were now definitely in ascendence.
Notwithstanding his shortcomings as » historian  and
writer in respoct of Mehar-i-Neemroz he gained steadily
inoreasing confidence of members of the Royal
family. His outstanding talents as a poot were mainly
responsible for that, Early in 1854 the Heir-apparent to
the throne, Fateh-ul-Malak Mirza Mohammad Sultan
Ghulam Fakhar-ud-din ~ Romz alins Mirza Fakhro
became his pupil and Rs. 400 per annum were fixed
as the poet's remuneration. The youngest son of the
Emperor, Prince Mirza Khizar Sultan soon followed
snit. And the same year Nawab Wajid Al Shah of
Lucknow also sanctioned an allowance of Ra 500 in
appreciation of the poet's talents as reflected in his verse
recited at the Court in Lucknow, Ghalib's connections
with the Lucknow Court which began years earlier
brought the poet some reward only in 1852, Maulana
Syeed Mohammad, s Court noble enjoying the confidence
of Nawab Wajid Ali Shah, helped Ghalib gain s position
of honour in Lucknow,

After Zaug's death in November 1854, Ghalib
became even the Emperor's tutor in & way., He would
revise Zafar's work and effeet the necessary corrections
or improvements. Although never awarded the title
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of Malak-ul-Shoarn (the king of poets), his actual position
wag no less than that of Foet-laurente. In faet he was
closer to the throne, and enjoyed greater familiarity with
the Boyal ccoupant than any other poot had before, not
excluding Znsug.

Zafar’s nssocistion bad o bealthy mfluence cn Ghalib.
The Emperor was devoutly religicvs and deeply
interested in mystic thought and verse. That fired the
poet’s imagination and made him delve deep into the
subject. Mystic trend of his verse becomes pronounced
after his a@ssociation with the Couort. By 1863 he
appoars to have gained virtual mastery of the subject.
His introduction to Mufti Hiralal’s bock on mystic
work and thought, written the same vear at the instance
of the Emperor, is a brillisnt work. According to
Hali “none ever expressed such lofty mystie idess in such
fine Urdu prose and with such dignity and fintsse ns in
this introduction, nor has one done that sinee,™

The association with the Court also made him return
to Urdu. No doubt he wrote several Qasidos snd some
Ghazals in Persian slso but most of his verse during this
period is in Urduo as that was favourcd by the Emperar.,
He wrote several Queidas in Urdu in praise of the
Emperor and the princes, The most important work how-
ever, congists of his Ghazals. There is o marked difference
between the Ghozala of this period and those written
twenty years ecarlier. They hove o unigue simplicity
and charm of their own but not at the expense of depth
and greatness of thought. On the contrary simplicity
of the language and style only enhance the greatness of
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the work, Besides, the post displays = delightful
amalgam of wit and humour. He does not mind
evoking a leugh at himself. In fact at places he appears
to take delight in having a lsugh at his* expense.
But the most outstanding characteristic of Ghazals
of this period is the breadth of the poet’s vision and
depth of his thought. There is hardly an aspect of life,
temporal, or ethereal, which remains untouched, Maximum
of thought in the minimum of words is their hall-mark
They bring solace, cheer, and joy to the reader. There
is matter of interest for all with varied tastes,

Some of the most outstanding Ghazals of the period
are : “To bed my love was not my happy lot,'; *'Tis
after all a heatt not brick or stone’ rAfter losing his
heart to one why should one plaints aid seeks’ Not all
but only & few as roses and lilies do grace . and ‘The
world for me is but a child's play: With a frivolous show
on night and day.’

And it was not only in his verse that he displayed such
equanimity and maturity of thought. In his resl life
also he displayed both these qualities in mo small
measure, He could lsugh at ‘the plight of his own heart’
and take a philosophical view of the tragedies of life.
The elegy written on the death of his nephew Arif in
1852, and the one written about some unknown beloved of
his some thirty years esrlier show the development of
Ghalib’s mind. The piece about Arif displays the poet’s
characteristic humour, freshnesa of thought and equani-
mity. The elegy written thirty years earlier refiects &
mind completely overwhelmed by grief. Perhaps time
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had blunted the edge of grief and woe for him or perhaps

their exoess had made them lose their sting—bearing out
the truth of his own quatrain :

‘Woe ceases to be woe

If it dors man oft hound ;

So many my difficulties, o |

They have their own solution found.’

But the early days of his life at the Court were
not 80 pleasant. Relations between him and the Poet-
lnureate Zauq had been uneasy for years and it took
coneiderable time and exercise of great restraint om
his- part to soften them. Earlyin 18561 he was involved
in & clash with Zoug over what is koown as the
*Bohra incident’. Ghalib wrote a Selra—a form of a
Qusida read on the occasion of marringe in praise of
the ornamental headgenr, called Sehra, worn by the
bride-groom, the last conplet of which threw a challonge
to anyone to write o better piece. Tho couplet trans-
lated literally rend : “We sppreciste verse and are not
supporters of Ghalib, but let us see if anyone can compose
6 better Sehra than this.”” The dig was obviously at
Zang who toock it ill and so did the Emperor who
asked Zaug to write snother ‘Sehra’ aceopting  the
challenge. The poet wrote thst on the spot and bad
his hit ot Ghalib in the last conplet which read : *Read
this outto those who eclaim to be connoissears of the
art of verse and tell them that this is the way how
the composers of verse write s Selra. Zauq's 'Selira’
gained wide currency in the eity with the support of Zafar.
Fearing thst he might incur the displeasure of
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the Emperor, Ghalib wrote sn apology saying that for
hundred generations soldiery had been the profession of
his family and that poetry was never eonsidercd by him
as o means to honour. “It is by accident that something
pertinent occurs in the last couplet otherwise T have no
intention of severing my relations of love. That I should
even entertain an idea of picking up 8 quarrel with the
Emperor's tutor is far beyond my courage, prowess, of
strength. Call me a black-face if 1 have someone in mind ;
for T am not light-beaded, wild or mad, Isma free and
peace-loving man and have mo quarrel with or enmity
towards anyone.”  Incidentally Ghalib by his Sehra be-
came its innovator in Urdu language. No Hehras had
been written in Urdu before. Both Ghalib’s and Zauq's
Sehras were composed in connection with the marriage of
Prince Juwan Bakbt, younger son of the Emperor,

With the passage of time his relations with Zaug
improved while those with the Emperor became incres-
singly friendly, rather intimate. In 1853 when a rumour
spread that Zafar had embraced the Shia seut of Islam
Ghalib wrote at the last Moghul’s instance a Persian Mas-
navi—Damakh-ul-Batal—in denunciation of the rumour-
mongers. He also wrote a prefatory note to the Emperor's
book, ‘Hagigat-E-Mazhab Ahli Sunnat Vo Al Jamait”
emphasising and “praising Zafar's unshakable faith in the
Sunni sect, Beveral of his picces in lighter refrain bear
testimony to Ghalib’s intimate relations with Zufar, un-
claimed by any other poet at the Court previously. Many
of these relste to Rozas—fusts in Ramsan—in which
Ghalib expresses his inability to observe since he lacks
comforts st home and does mot bave anything to eat
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except the fast. There is also a Qasids in praise of the
Emperor pleading for poyment of monthly remunerstion
to him as against the customary bi-annual payments
“since he bad to live on loans and the creditors
claimed one-third of his remunerstion by way of in-
terest alone.”” The last couplet of the Qasida forms a
famous quotation in Urdn meaning “May you live o
thousand yeurs long with each year having fifty thousand
days”. Hali gives an interesting ancedote in his book
‘Yadgar-i-Ghalib". The poet was baving n walk with
Zafar in n scotion of the Royal garden with mango trees
Inden with ripe fruit of the echaicest quality reserved
for the use of the Royal family alone, Shalib looked inten-
tly at the fruit as he walked. Zafar asked him what it
was that attracted his such close attention. The post
replied " Tt is said that each grain of corn has the
name of the person to whom it belonga writ onit. I
am trying t.uﬂndnnt.if-n_wnaufthmmngnu has
my name written on it. The Emperor smiled and had
o basket-ful of mangoes sent to him. Ghalib would
receive other dishes and preparations of the Imperial
cuising also from time to time,

Early in 1857 began Ghalib’s connections with the
Court at Rampur. These came through Maalvi Fazal
Hug, a friend of Ghalib, who had moved to Rampur
because of the patronage extended to srt and liternture
by Nawab Yusuf Ali Khan, the ruler. Nawub Yusuf Al
Khan also accepted Ghalib as his guide in the compo-
sition of verse, The poet sent a copy of his Diwan,
with picces composed up-to-date to the Nawab and
this enabled publication of later editions of the Diwan,
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copies of his work in the libraries of Nawab Ziauddin
and Nawab Hussain Mirza having been destroyed
during the Sepoy upheavel. The connecticns with the
Court st Rampur proved of great help to Ghalib after
the Sepoy upheavel of 1867.

Around the same time as the beginning of his connee-
tions with tlie Court at Rampur, Ghalib tried to stahbilize
his future pesition with the Britigh rulers. Hin close
conneotions with several Britich officials enabled him
clearly to see tlat the future of the Moghuls in India was
gealed. As early as in 1857 an attempt was made to
persunde Zafar to relinguish his rights yis-a-vig the Easb
India Company, but the Moghul, obstinate as he was
despite Lis nge, declined to oblige. In 1854, it was de-
cided that after Zafar the Royal family would stay in
the neighbourhood of Qutub Minar and not in the Red
Fort, Two years later in 1856, final decision to end the
Moghul Rule in India was taken. Simultaneous with the
recognition of Mirza Quvesh as successor 1o Zafar, it wns
made kpown that the future ruler will not be styled a8
*Emperor’ but only as ‘Prince’. Higs pension amount waa ¥
also proposed to be considerably reduced. All this made
Ghalib, too, have some serious thoughts shout his future.
An obvious course to ensure continuance of his life of ease
and luxury after the end of the Moghul rule appeared ta
be to entrench himself in the good books of the
BUOOEEBOTE,

Consequently he composed a Qusids in Persian in
praise of Queen Vietoria of Britain and sent it to her
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through the Indian Governor-General in 1856, Along
with it he made a representation to the memarch for
the award of a ‘suitable title, clonk of honour and
pension.' The petition eaid that since it has beena eustom
with the rulers of Iran, Rome and several other countries
to confer titles and honours on men of letters writing
in their praise ; weigh them in gold, and heap pearls
and precious stones on them, this poet who has been
composing verse in praise of the English ruler of late
prays that he be gimilarly honoured with the award of
title, eloak of honour and pension,”

Ghalib received a reply from Mr. Russel-Brook
towards the end of January 1857 which said that a
decigion in regard to hi= petition for title and robe of
honour would be taken after making dne inguiries in the
matter. This seemed to the poet to be more than the
usual acknowledgement from the Court offivinls and held
out visions of o bright future for him. Bot that was
not to be, His days of prosperity were gradually
drawing to nelose. Nawab Wajid Ali Shah was deposed
in Februnry 1856, taken from Lucknow to Caloutta
and detained there. With thet eame to a stop his
pension from the Court of Lucknow. Prince Fakhru,
Heir-apparent to the throne, was struck by the ervel
hand of fate on July 10, 1856 and died of cholera. That
ended his allowance as the Prince’s tutor, Occasional gifis
and grants from the Court of Rampur made poor recom-
pense. And then came an unexpected shattering blow
to all his hopes of getting honours and pension from the
English Queen. On May 10, 1857 began the Indian Sepoy
upheavel which brought in its wake for Ghalib, untold
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misery and affliction making him experience the “very
Hell and death in life.”






Where Ghalib Died

A lirile distance off Chandni Choek just arownd the cormer

wiere Gall Qasim Jan shoots off from Ballimaran, stamnds
Ghalit's house in Delld vwherz ke breathed v loat,



Chapter VIII

The Sepoy Upheavel And After

DELHI fell to the rebel contingenta of Indian Army
from Meerut on May 11, 1857. And with that fell
Ghalib's star from its propitious position, putting an
end to his ineome from the Court and enforcing on him
virtual eonfinement st his place. This despite the fact
that the poet’s benefactor and employer, Bahadur Shah
Zafar, bad been proclaimed Emperor of India by the rebel

troops. :

The rebels brought death and destrnction with them
not only for the British residents of Delhi but also for their
friends. They plunged the European gquarters in a blood-
bath, massacring men, women and children without
the slightest compunction, and looting their property.
In respect of the loot even wealthy Indian nobles wers
not spared. Tn many cases after collecting the valunbles
they sot the houses on fire. And thereafter they marched
on the Red Ford, in a wild screaming horde, demanding
audience with the last Moghul and proclaiming him the
Emperor of India,

A vivid aceount of happenings in Delhi from May 11,
1857 to August 1, 1858 isileft by Ghslib in his book
*Dastanbo’’, first published in November 1858. This is an
sutebiographical account of his experiences, hiz difficnlties
and tribnlations as also of untold woes and troubles be-
falling his friends. The account begins with the fall of
Delhi. The poet writes with bitterness and pain about
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the excesses committed by the rebels ; their brutal knifing
of the innocent ehildren, murder of the delicate, beautiful
women ; and massacre of the Englishmen. Among the
PBritish residents of Delhi murdered by these “black-faced
blscks’" as he calls the rebels, “someone was my friend,
some my pupil, some my benefactor and some the repo-
sitary of my hope'', wrote Ghalibin a letter to a friend
after the city was reeonquered by the British on
Beptember 18, 1B57.

“The Indian Army entered the city on May 11, 1857",
writes Ghalib in his book Dastanbo, “And that very day
I bolted the door of my house from inside and stopped
moving out.,”” Maulana Hali also says the same in his
bicgraphy of the poet apparently relying on this state-
ment, It is, however, unsafe to accept this statement
as true. It is falsified by the poet's own statement lo
the Nawab of Rampur and aleo by the accounts left by
his contemporaries, In his letter to Nawab Mohammed
Yusuf Ali Khan of Rampur Ghalib writes : “‘During this
upheavel (the Mutiny) 1 drew myself aside, but fearing
that sudden severing of relations may breed suspicions
and endapger life and property, I pretended tobe a
friend although in reality T completely dissocinted myself
from them pnd was indeed o stranger.”

In fact there is reason to believe that he continued
his associntion with the Emperor. He visited the Court
and recited verse, though such occasions were indeed
rare. His bock, Dastanbo, however, leaves one in no doubt
as to where his sympathies lay. They were certainly not
with the rebels. Od the contrary he was vehemently
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opposed to them. Perbaps acting an the principle that
dinnmﬁmiuhmupnﬂafuluur.hcm&mﬂﬁumm
expression to hisrenl feclings, or perhaps being uncertain
about the ultimate outcome of the whole thing he
trind to ensure his future interests by pretending to be
a friend of the Emperor of the tebels. But as for
thaﬁnpum.hnhndmduuhtinhinmind about his real

position,

Bahadur Shah Zafar wans only an Emperar in name
for ‘the rebels; Ho was mot their real ruler. “Rebels
wore the victors and the Emperor, the conguered’” writes
Ghalib. He wns a mere figure-head; the high sounding
oroamental title being conferred on him to serveasa
cementing foree for a heterogeneous mass, & rallying-point,
He was not their master, but in their hands. This des-
eription of Zafar's relations with his *‘Army’ is borne out
by the Emperor's statement made after the reconquest
of Delhi that he was not the master of his free will during
the period and that he was campelled to act ns the rebels
wanted, He was indeed helpless and could not, in fuirness,
be called to account for the nots he was charged with.

The Sepoy uphesvel brought personal trogedy  for
Ghalib, His wife—fearing that their house may also be
looted—sent all her gold snd other valuables to the house
of Minn Kale Sahib, in the hope that they would be safe
titere, as the rebels would not dare viclate the sanctity
aof the residence of such a renowned priest. Ehe did it all
guietly, not even taking her husband into confidence.
Her hopes, hawever, proved but vain. Mian Kale Sahib's
hotse was also ravaged snd slong with his goods went
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all the valuables of Ghalib's house. The poet had noth-
ing but elothes and utensils left to fall back upon—he
wrote later that he was “‘eating his clathes’ —selling them
to meet his needs. Besides this loss of property, Ghalib
lost his younger brother, Mirza Yusuf, who had been
mentally deranged for years. According to one sccount
he was shot dead by the British troops but acearding to
Ghalib he died of illness on October 18, after having been
confined to bed with fever for five days.

“Dastanbo” gives but a brief nccount of events in
Delhi from May 11, 1857 to September 15, 1857 the day
British troops laid siege to the city, conquering it
three days later, Hardly five or six pages cover this
period of four months and four days. Major part of
tho book deals with the experiences of the poet after
the. British reconquest of Delhi. It is possible that
Ghalib wrote a detailed fccount of the period when
the city was under the rebels but thought it onwise to
inelude it in the book when it was sent for publication.

If the fall of Delhi to the rebels brought death and
destruction to the Europeans, its reconquest by the
British spelt no less misery and affliction for its popu-
lnee, particularly the Muslims. The whole aity turned
into a vast prison where fear and terrar reigned supreme.
Most of the eminent Muslims fled in terror. Thair
property was declared forfeit to the Biate, Hundreds
were rounded wp and  scores were hanged publicly to
:triku:-ﬂandﬂrudinthubautuuft.haen'ing
of the rebels. Several of their houses were razed to the
ground. The city was virtually under martial lsw and a
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thorough check of the antecedents of the citizens was
conducted to find out the guilty during the period the
city was under the rebels and award them exemplary
punishments, Thoe victorious troops, including contingents
of the Indian Army from the Punjab, exhibited as much
enthusinem in collecting the spoils of victory as the
rebels had done on their triumphant entry in the city.
Among the victims were many of Ghalib's close friends
and associntes nlthough the poet himself escaped unharm-
ed and unmolested.

Ghalib describes the travails and tribulations of
the citizens following the re-entry of the British troops
in Delhi with feeling and emotion. None dared move
out of his ares for fear of being shot dead. No food
was available in the market. In fact there was no
market worth the name, And on top of that, people in
his loeality-Ballimaran-ran short of water, There were no
wells near by, For two days and two nights they went
without water and food. Fortunately for them,
on tho third day, Maharajs Narendar Singh of Patiala
who had Hakim Mahmod Khon and his brothers as
his family doctors, ordered some of his troops to the
locality to stand guard over the property of Hakim
Mahmud Khan. Their arrival helped allay the fears of the
inhabitants. They also secured permission to go upto
the end of the street in search of water, They found
only a well of galine water but even that was consider-
ed a blessing although that ocould not satisfy anyone,
Fatalist as ever, the poet assured the people that they
need not lose hope **for the All-providing will not forsake
us”, He urged them to have faith In God. “And
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accordingly,” records Ghalib, ““their prayers were granted,
The sky became overcmst with rain-laden olouds,
Soon' big drops came down. Tt rained heavily, People
collegted their utensils, put them under sheots of cloth
which they held above, and quenched their thirst with
this elixir of life”

Notwithstanding the presence of troops from Patials
Ghalib did not esespe s brush with the military
authorities, On October 5, some British troops entered
the loeality scaling the surrounding wall and headed
straight for Ghalib's house as though directed by Provi-
dence, According to the poet they did not touch any-
thing but took him, and two sons of Arif besides some
of the neighbours, straight to the Haveli of Qutub-ud-din
Saudagar before Colonel Brown., The object was to
prepare 4 record of the localities with Muslim inhabi-
tants.

Burprised by his Iranian attire Colonel Brown asked
Ghalib  whether he wasa Muslim, Prompt replied the
poet: “1 am a half-Muslim,” When the Colonel ex-
hibited further surprise Ghalib explained : “Bahib T
take wine but I do not est pork.”” He then nssured
Colonel Brown of his loyalty to the British and showed
him his correspondence with Queen Victoria for the
grant of a title and robe of honouwr. When the officers
asked him if that were s0 then why had he not come
to the Ridge where all the British troops and their
supporters were gathersd bofore laying siege to Delhi,
Ghalib repliad :
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“The rebels would not let anyone go out, how conld
I then come there? Even if on some pretext or the
ather 1 were able to move out I wounld have been shot
at by the sentry on duty at the Ridge the moment 1
reached near and came within his range. Let us accept
that the rebels would let me move out, and the White
would not shoot me, But then have a look at me and dis-
cover the truth., I am an old man,_ hard of hearing snd
stricken at the foet, neither fit for battle nor worthy
of consultation. I could only proy. And pray I did
even here. Moreover I was an officer of four planguin-
bearers. They all forsook me.™

Colonel Brown laoghed and ordered the party to be
escorted back to their houses.

Describing the incident in his book Dastanbo Ghalib
writes : It is is not for free men to conceal the truth.
T—a half-Muslim—am as free from the fear of disgrace
and ill-repute as [ am of the customs and ways of the
sect. For a long time it had been my habit that I would
not take anything but French’ at night, and if I did
not get that I could not elecp either. Had not Gods
fearing, large-hearted, manly Maheahh Das sent me
Indian winé similar to the ‘French’ in celour and siill
better in its smell, I could not have survived those

dljt'”
Those were indeed hard days for Ghalib, Having lost
all his valusbles through the folly of his wife, and all

sources of his income through the cruelty of Heavens, he
had nothing but his clothes to fall back upon. He
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had not only to take eare of himself, his wife and
servants but had alss to look after others whom he helped
in days better off. Ghalib writes : “In these days of
penury Iate up all my elothes, coverings and earpeta.
While others would eat bread I would eat clothes
In despair he adds later in the book : “How long shall
I trouble my pen in writing this child’s play (Dastanba),
In view of the present conditions, life can end either in
death or in mendicancy. In case of the first eventuality
this story will remain  unfinished and in case of the
second what would be the result except heing driven
off some shop and getting a few coins at another, So I
have nothing but my degradation and disgrace to record
in this book. Evenif I get the old pension it would
not do, and if I do not, that will put an end to every-
thing. Diffienlty with me is that in neither case does
the climate of this city suit the broken-hearted. I
will have to leave the eity and tu.lte abode in some
other place™

In fact but for his friends, Ghalib wonld have been
starved to death. The first to come to his rescue was
Hakim Mahmnd Ali Khan who willingly helped hundreds
of other people in distress. Then came Har Gopal Tafta
who sent clothes and money from Agrs. Besides
Mahesh Das who provided him with the elixir of life,
Munshi Hira Singh, Pandit Shivji Ram, and his son
Balmukand were the other Hindu friends and admirers
of Ghalib who helped the poet in this critical period
and tried to provide ns much comfort and cheer to him
ng could be done under the vircumstances. Ghalib makes
& grateful mention of them all in his book and says: ‘I
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have made a mention of these gentlomen as it is but meet
to express my gratitude to them for their nots of kindneas
and also us 1 wish my friends to know how & man with
such a large number of friends as T, fared during those
days. Were these four gentlemen nottobein the city
nobody could have stood testimony to my helpless-
ness,”

“Dastanbo’" further detsils the misfortunes and
troubles that befell Ghalib's friends. Nawsb Ziauddin
and Aminuddin left Delhi for Lobaru during the
first week of Delhi's conguest by the British but had
hardly reached Mehrauli when they were surroonded
by the Indian troops and deprived of all their
belongings except the clothes they were wearing. Their
houses were plundored in the city. The same fate befell
Mazharuddin Hyder Khan and Zulfigar Haider Khan
But whereas other people’s houses stood intact, their's
were set afire and not a trace of them was loft behind.
That meant o grievous loas for Ghalib. For in their
houses: were stored copies of his collected works, In a
letter to o friend Ghalib wrote : “Bhai Ziauddin Khan
Sahib, and Nazir Hussain Mirza would colloct picves of
Urdu and Persian verse and prose from me. Houses of
both of them have been plundered. Neither the books
remain there nor the valuables.” As stated earlier but for
his baving sent a manuscript copy of his Urdu work to
Rampur shortly before the Sepoy upheavel this would
have meant irreparable loss to Urdu literature. Evenas
such several of his letters in Persian and some pieces
of his verse also were lost for good,
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Nawab Mustafa Khan Shaifts, Mufii Sadar-ud-din
and Maulvi Fazal Huq Khairabadi were among the other
friends of Ghalib who underwent great suffering as &
result of the Bepoy revolt. Nawab Shaifta was sen-
tenced to seven yesrs' imprisonment snd Maulvi Faazal
Hug exiled for life to Rangoon, Mufii Sadar-ud-din stood
trial for a long time and his property was ordered
forfeit to the State. Nawab Shaifta was acquitted on
appeal. Maulvi Fazal Huq's son succeeded in securing
an order for the release of his father but before the
order reached Rangoon the Maulvi had left the world,
On appeal Mufti Badar-ud.din got half of his property
restored.  Ghalib felt the suffering of his friends as desply
as if they were his own. He was particularly distressed
and pained by the misfortunes befalling Nawab Shaifts,
who had been of such help to him during his days in
prison in 1847. He lost no time in rushing to Meeruy the
moment he learned that the Nawab hnd been acquitted
on appesl and had arrived there for a brief stay.

Gihalib had expected peace and normaley to return in
a few month's time. But that did not happen for years. If
took more than three months before Hindus got permission
to visit and reside in the city on January 1, 1868. But it
was only towards the end of that year that the Muslims
waore accorded similar privilege. Orders for the restoration
of Muslim properties to the owners were issued and anno-
unced on the oconsion of the Governor-General’s Durbar
held in Meerut in December 1858, But the city
a city of ominous silence and suffering for soveral years
to come. A graphic picture of the phmmﬂilliﬂfl
drawn by Ghalib in several of his letters.
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In a letter to Munshi Hargopal Tafta, he writes:
“Bahib, do you know what is all this and what has hap-
pened. It was in another life’s time that we wero ench-
other’s friends, experienced mutunl love and affertion,
recited verse and collected our works. There WAR Gl1-
other old gentleman who was cur mutual friend. Munshi
Nabi Baksh was his name and Hagir hie nom de plame,
Suddenly the times changed. All thosé affairs and men
were no more. Nor had we those associntions, nor thoss
moments of happiness. Afier an age we wers borm into
another life. Although in its appearance this Jife benrs
exaot resemblance to the former—that is sent o letter
to Munshi Nabi Baksh and received a reply from him
and received a letter from you today discovering that you
are also Munshi Hargopal with Tafta as your nom de
plume, and further still the city where I reside is aleo called
Delbi and the moballah  is named Ballimaran—yet you
do not find a single one among the old friends. By God,
howsosver much you may search for them, you shall not
find o single Muslim herp either among the rich or the
poor or among the men of letters.”” This was soon after
the reconquest of Delhi.

Shortly afterwards he wrote to Nawab Alauddin Khan:
“yesterday I came acrossa sentence at two places in your
letter that Delki ie a big city and that there would be all
types of people there. My dear, this is not that Delhi where
you were barn ; not that Delhi where you received your
education and where you came to me for studies in the
Haoveli of Shasban Beg. Not that Delhi which T wisited
from the age of seven, nor that Delhi where I stayed
for fifty-one years. It is an Army camp where you find
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s fow Muslims in service and the rest are all Hindus.
King’s men that are safe get Rupees five per month......
Buildings have been pulled down. How can you find &
man of art here.”

When town-duty was imposed in November 1858,
Ghalib wrote : “They held a council pbout town-duty
which came into force day before yesterday, on November
7. Balig Ram Khazanchi, Chhanna Mal and Mahesh Dag
have been entrusted with the task of eollection. Fxcept
for the cowdnng cakes and the corn there is hardly a good
which is not subject to town-duty, Men are allowed to
reside here now and they are in great nnmber. Formerly
the order was that only the house-owners may tay. Sines
the day before yesterday it has been ordered that tennnts
may also reside in the city. Do not take that to mean that
we ean keep tenants in our hovse. Tt only means that
those who did not own & house but had been tenants for

can also come to the town biit they must pay the
rent to the State.” This was before the Governor-General's
Durbar in Meerut. After that the Muslims became €=
titled to restoration of their properties.

gtill another letter to Mir Mehdi Majrub who repeatedly
asked the poet about life in Delhi after 1857 says:"' “The
dny before yesterday I went in a planquin to find out the
state of the well. Without exaggeration, it is o
wildnerness from Jama Masjid to the Rajghat gate.
There are piles of bricks lying all around. 1f they wre
removed it would become plain like death, with silence of
the grave. Just recall to your mind the lengthy depres-
sion on the other side of Mirza Gohar's garden. Now it
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is.on level with the garden platform. The Rajghat gate is
closed. The ity wall has only the eyelets in the top open,
the rest is all covered. You have seen the state of affairs
at Kashmeri gate. Now from the Caleutta gate to the
Kabuli gate the whole surface has been levelled plain for
a metalled rond, And not & #ign is to be found of the
Punjabi Katra, Dhobiwara, Ramji Gunj, Saaddat Khan
Katra, Jarnail Ki Bibi Ki Haveli, the go-downs of Ramji
Das and Sahib Ram's Bagh and Haveli. In brief the
city bas become a desert. And now if even the wells
disappear and the water becomes a rarity, this desert will
become the desert of Karbalg, And may the Lord be
praised, the people of Delhi still cansider the city language
to-be good. Ah | the wishful thinking and the blind faith |
Ye Man of God, there is no Urdu Buzaar now, where can
you find Urdn then ! Where is Delhi ! By God, it is
not & city now. It is a tamp. It is & cantonment,
There is neither Fort, nor city, nor bazaar, nor the canal "'
Again towards the end of Januury 1860 the poet. wrote ;
“Dear brother, ‘Ihﬂdﬂjﬂuﬂkmdwhatllmuldlm !
Delhi’'s existence depends on various activities - Fort,
Chendni Chowk, daily crowds ut Jama Masjid, a
weekly stroll by the Jumna Bridge, and an annual fair
of the flower-vendors. None of these five things is there
now, Where is Delhi then 1

Along with other Muslims Ghalib fels concerned aboud
the fate of Jama Masjid. For & while the Governmens
considered & proposal for its demolition and construction
of a church in its place, Fortunately the proposal was
dropped. The famous masque, however, remained in the
custody of the State till 1862, On Deoember 16, Ghalib
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sent to a friend the happy tidings of its restoration o
the priests. Wrote he: “The Jama Masjid has been restored.
On the steps facing the Chitli Qabar, the Kababis have
built their shops. Eggs, hens, and pigeons have begun
fo be sold there. Ten people have been put in charge of
the management—Mirzn TNashi Baksh, Maualvi Sndaraddin,
Taffazil Hussain Khan and seven others besides these
three. On November 7, Friday, this year Abu-ul-Zafar
Sarajuddin Babadur Bhah was reloased from the prison
of his life and the imprisonment of the British."

Some of Ghalib's letters have also s dig ut the Punjab
Administration which was in ¢harge of Delhi. Says hein
ene - “Do not you imagine for a moment that the Delhi
Administration is like the administration in Meerut, Agrs,
or the East. It is included in the Punjab area. There is
neither law nor order. Each officer does as he pleakes
and thinks right.”” And inanother : “Let me tell you
something. Hafiz Mammo has been found innocent and
releaséd. He appeals to the anthorities for the restom-
tion of his property. His title to the property is
established, Only formal orders remain to be passed.
He appeared before the officer the day before yesterday.
The file was put on the table. The officer inquired: **Who
is Hafiz Mohammed Baksh 1" He replied : ' Tigl.”" The
officer asked again: “Who is Hafiz Mamoo 7" He sub-
mitted : *“That is me. My real name is Mohd Hafis
Baksh but T am generally known as Mamoo.”™ Thundered
the officer: *Nonsense | you‘are Hafiz Mohammed Baksh
and you are also Hafiz Mamoo. You are the whale world:
And whatever is thére in the world that is also you. Te
whom shall we return the house 1" The case was filed,
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lﬂﬂmmmdhhhﬂmhmhppﬁm-
ment."’

It was Ghalib’s sincere hope that his pension and
honours would be restored before long. Esarly in 1858 he
sent to the British officials Qasidas in praise of Quesn
Vietoria and other high dignitaries, But these were
_returned by the Commissioner of Delhi on March 17, with
,the comment that they contained nothing but praise and
Msttery. The publication of his book ‘Dastanho’ late in
Qetober, however, lifted the cloud over him to some
extent. He had sent two heautifully bound capies of the
baok to London and four to top officials in India. The
hook drew high praise from the Direotor of Education of
the United Provinces and the Finanoial Commissioner,
Mr. Mcleod, himself sent for o copy through the Com-
missioner of Delhi. Early in 1850 he was paid Ra. 100
by way of help, pending decision an the restoration of his
pension. . The decision taken by the authorities was to
pay a lump sum equivalent to the annual pension or
remuneration to those entitled to that before the idisposal
of their cases. When Ghalib objected to his being paid
Rs. 100 only and not Rs. 750, his rightful due in the
light of the official decision, he was told that his was &
special case. Others may have to wait for years but he
would get the entire balance due to him in a short time.
That kindled a ray of hope in his heart. But it soon got
extinguished. He was not invited to the Governor-
General's Durbar held in Meerut and when a few days
later the Governor-General's camp shifted to Delki and
the poet sent his card to the Chiel Secretary in his camp
he got, the rebuff : “You were friendly with the rebels
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during the days of the Mutiny. Why do you want to esta-
blish contact with the Government now "' That dashed
even whatever little hope he may have entertained in his
heart about theearly restoration of his pension and hon-
ours and made him undertake an early trip to Rampur.

The allegation against Ghalib was that he had
composed a BSikka—a piece about the Royal coin—
on the proclamation of Bahadur Shah as Emperor by
the rebels on July 18, 1857, The informant was ome
Gori Shankar, a spy in the pay of the British. Ghalib
vehemently denied the allegation. When questioned about
it by the Commissioner of Delhi, he replied: *“This man
writes wrong, The King was a poet himself, his sons were
poets, and men in his service were poets too, God alone
knows who recited this piece and the newsman wrote my
name. Had I done that you would have found a piece
in my hand in the office papers.'” Hie deninl appears to
be correct, although there is truth in the report published
in an Agm newspaper— Aftab Alamtab—that Mirza Nosha
(Ghalib) and Mukkaram Ali Khan read Qasidas in praise of
the King on July 14, 1857,

His visit to Rampur now was in response to a long-
standing invitation from the Nawnb who had accepted
him ns his ustad—teacher—a little while before the Sepoy
revalt, He had first invited Ghalib to Rampur soon
after the conquest of Delhi by the British and wrote
to him about it again on November 25, 1858, to which
Ghalib replied : Az to your commands for my presence
in Rampur, where shall I go if I do not come there 7 Time
has come near for the payment of my pension, How can:
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I go anywhere putting that off. It is said and I have
reascn to believe that the matter will be decided early
in 1850 and those who are to get the money will get that
and those who are to be refused payment will hear anbout
it." The invitation was renewed by the Nawab on
Fobruary 2, and again on April 13, 1850 to the latter of
which Ghalib replied : “In my last letter I had written
that the list of pensioners was ready, but it had not been
despatohed to the Centre. Nawab Governor-General,
Lord Canning Bahadur, has, from Caloutts, sent for my
papers. These have been separated from the main list
and have been sent to the Lisntenant Governor of Punjab,
From there they will go to Caloutta, Then the sanetion
would reach here through the Punjab «flicials snd I
would get the payment, I get the payment today and T
write to yon the next to arrange for my conveyanoce.
And the moment I get the conveynnce I leave for

Siill the months wore on and no word came from the
officinls. Ghalib became so hard up that he felt cons-
trained to request the Nawab to fix & regular monthly
remuneration for him. The request was readily granted
and on July 16, 1850 he received n letter from the Nawab
intimating that he would-in future receive a monthly
saliry of Rs. 100. This he did right up to the end of his
life on February 15, 1860, His wife, Umrac Begum, had
been granted a monthly allowance of Rs, 50, by Nawab
Ziauddin soon after the conquest of Delhi. “But this and
other amounts received from friends were hardly sufficient
to meet the poet's needs and for & while he entertained
an jdea of shifting to Patiala, This he gave up on
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further consideration sensing perhaps -an indirect slight
to the Nawab of Rampur, his pupil and benefactor, in'such
a move. The fixntion of a regular monthly remuneration
gave him a sense of security and relief,

Ghalib left Delhi for Rampur on January 19, 1860
and reached the place on Janvary 27. He took two sona
of Arif—Bakar Ali Khan and Hossain Ali Khan—aolong
with him. The Nawab received him with grest respect
and honour. He was lodged at 'the Royal Pilace, Tt
shifted to a spacious house in Mohallah Rajdwara four
days later at his own request prompted by the fearof
children breaking the ornimental pisces'in the Palave.
At first he was served food from the royal kitehen 'but
later Rs. 100 was fived as his monthly allowanece for
board. That is to say he would receive Ra. 200 n morith
while at Rampur and Rs, 100 while in Delhi. The
climate of the place was to his liking and he plannsd to
pass the summer and rainy season there. Buot then the
children upset the plan. They insisted en retuming to
Delbi without delay. Ghalib hesitated to send them
alone ‘lest some accident befall them and ‘make him the
ohjeet of eriticiem and ridiculs the rest of lis life." He
decided to return to Delhi himeelf along with them, took
leave of the Nawab on March 17 and was back in the
Muoghul Capital on March 24.

His visit to Rampur strengthened his connections with
the Court there. It perhaps also helped him in elesring
up the misunderstanding with the British officials.  Whila
returning to Delhi Ghalib stopped in s ‘Serni &t
Moradabad but Sir Syed Ahmed Khan soon took himto
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his' house. Sir Syed, on learning of the poet's diffieultios,
promifad to do'all thet he possibly could to remove them,
Avccording to Maulans Abul Kalam Asad, Sir Syed was
‘responsible for the restoration of Ghalib's pension, despite
the Delhi official's opposition. The Nawab of Rampur
‘also seems to have done o Jittle bit as he clearly refers to
his talles with the high British dignitaries sbout Ghalib
im one of his letters, and assures the post that he would
‘surely re-cstablish his old connections with the Govern-
ment, as the Government recognizes and sppreciates the
worthy." By May 1860 he got the full smount of pension
due to him, Rs. 2,150 were paid to him on May 4, 1860, Of
these he distributed Rs. 150 nmong the minor officials,
and the rest he utilized for clearing his urgent debts. He
owed Ra. 2,500 to various people. Only Rs. 87 ware laft
with him in the end, with Ra. 500 still to be paid
to his ‘ereditors. ‘While the pension was ‘redtored the
‘mode of its future payment—twioe n year—added to his
hend-aches. Fortunntely that ‘order came into foree only
‘in December 18060, but then the Government decided to
impose a four percent tax thus leaving him with only
Rs. 80 per month. This drove him to meet his require-
ments by raising loans every month and elearing them with
interest ot the end of six monthe. After the restoration
‘of hia pension he tried for the restoration of his honours—
thie right to be invited to the Durbar and invested with
the cloak of homour. His efforts bore fruit on March 3,
1863, when orders for the restoration of his hanours weee
passed. About this he writes to Khan Bahadur Munshi
Ghulam Ghaus in the following terms :

“OnMarch 2, the Governor held his camp in the sidy.
an
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On the last day I went to see my old benefactor Janab
Maulvi Izhar Hussain Khan Bahadur., In the course of
our conversation he said; **Your robe of honour and posi-
tion 'in the Durbar continue.” Burprised, I neked “How is
that, Sir t'" He replied: **The present officer (Governor), on
return from the United Kingdom, has seen all the papers
in English and Persian of your area and has dictated an
order in Couucil to the effect that Asad Ullah Khan's
right of invitation to the Durbar, his position there, and
his right of being awarded robe of honour will be restored
snd continue as before,”

Accordingly Ghalib was sent' for by the Licutcnant-
Governor of Punjab, 8ir Robert Montgomery, and aswarded
the robe of honour on March 23, 1863,

The deathly silence which enveloped the city for
months afier the reconquest of Delhi by the British was
responsible for another book by Ghalib—Katah-i-Barhan'—
the publication of which in October 1861, created a furore
in the literary circles, The book was written in early
1859. It began as a study, a rather critical study of the
renowned dictionary of the Persian langusge ‘‘Barhan
Katah. The study was undertaken by Ghalib primarily
to kill time, s the absence of social and literary acti-
vities in the city forced him to eontinue in imprisonment
at home and he had nothing but this dictionary and
another book, “Dasatir”’, at home to read. The poet
noticed certain errors on the part of the famous lexio-
grapher in the interpretation of ecertain words and
exprossions. He found the metaphorical and literal mean-
ings of certain expressions confused and intermingled.
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This made him sharpen his scrutiny snd record his
objections and commentis, These grew in number and
volume as time passed and he methodically pondered
over the work and examined it. The poet at first recarded
his objections and comments on the margin of the botk—
this is preserved in the library of Nawab Sahib of
Loharu even now—and Iater transferred these to paper. In
course of time it grew into a 07-page book. Tt was
published by the Nawal Kishore Press in Lucknow in
1861 and priced at Hupee 1. Fiftv copies of the
book were purchased by Ghalib himself and distributed
amaong his friends. A revised and enlarged edition was re-
published by Altmal.ul-Mataba, Delhi, in December 1865,
under the title ‘Darfash-i-Kaviani®, While it is difficult to
get o copy of ‘Katah-i-Barhan', ‘Darfash-i-Esviani® |s
available in the library of the British Museum,

The publication of this book sei off a bitter contro-
versy between Ghalib and the supporters of ‘Estah-i-
Barhan' which lasted nearly seven years, According
to Ghalib *it caused an earthquake in the Persian literary
circles in India, snd the supporters of ‘Barhan Katah'
buckled up their arms and came into the open with
unsheathed swords and daggers.” Between 1861 and 1867
nearly a dozen books were published in Persian and Urdu
in support of Ghalib and against him. Works published
by Ghalib's critics comprise over 1150 pages and
mostly in Persisn while those published in support
Ghalib on the issue run into less than 150 pages.
Bret book to be published in eriticiem of Ghalib was
96-page '"Mohraq Katah Barhan' (Persian) by
Basdat Ali in 1864 and the last *

E
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122-page volume in Persian by Maulvi Ahmed Ali, author of
the 468-page bock *“Muved-i-Barhan" {Persian)published in
1866 from Caleutta in support of the lexiographer. Other
books published against Ghalib were: *‘Satahi-Barhen' by
Rahim Beg Meerutee (174 Pages in Persian) "Kata-nl-
Katah'—a 268.page volume in  Persisn—by Maulvi
Aminuddin and “Tegh«i-Testar”’ n slim volume by Abdul
Samad Fida. Indefence of Ghalib were published the
28.page book in Persian “Dafai-Hazian™ by Maolyi Najaf
Ali: “Lataif-i-Ghalib’”’ by Mian Ded Khan Biash (Ghalib
appears to have been the real author of this 41-page volume
in Urdun), an eight page “Swalat-i-Abdul Karim™', in Urdu,
& 16-page ‘Nama-i-Ghalib' and & 84.psge ‘Tegh-i-Tes,’
Ghalib being the author of the lnst two works in Urdu.
‘Hangam:i-Dil Ashob’ part IT wae the last wark of the
geries to be published by two of Ghalib’s pupils,
Mohammed Bagar Ali Bagar and Khwaja Syed Fakhar-
uddin Hussain Sukhan, It was partlyin Urdu and partly in
Persinn as it contained replies to various pieces in both
the languages published in eriticism of Ghalib.

The whole controversy was unfortunately on a very
low level. None of the parties tried to maintain & high
standard in rebutsing the arguments of the other, Compe-
tence of esch-other was freely questioned and unfortunate
epithets and harsh words and expressions were unscru-
pulously indulged in. Ghalib further enraged the critics
by declining to secept any Indian as an authority on
Persian language, “Katah-ul-Katah” by M. Aminuddin
was particularly in bad taste bordering on the obsgone.
It was the only book Ghalib did not reply to and when
questioned about it by a frignd he explained; “Should ap
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nas kick you, wonld you kick him back too 1" Later, haow-
ever, he abandoned this rational attitude. On December 2,
1887, he instituted a eriminal complaint in the Court of the
Distriot Magistrate, Dolhi, on a charge of defamation
against the author, praying for severe punishment to the
guilty. Summons were issued to the accused. He drew
up a list of eminent educationists and scholars of Persian
s defence witnesses as against the prosecution witnesses
who were younger in years and comparatively junior in
position and authority. He also sought the aid of certain
influential nobles of the eity to have pressure pot on
Ghalib for a compromise, In deference to the wishes of
these nobles, ond also realising that thero was little
chanoe of his succeeding in the complaint, Ghalib agreed
to n compromise. The offence was ultimately compounded
by him on March 22, 1868. "When asked by someone
why these Maulvis with whom the poet was well-acquainted
had appeared against him for the defence, Ghalib replied:
*Birds of the same festher flock together. Men like to
koep like company. Iam a gentleman, howcould these
clever people come to me.”

In July 1861 was published the third edition of Diwan-
E-Ghalib necording to the text sent by him in May 1857 to
the Nawab of Rampur, Another edition was published
in 1862 and still snother—the fifth and the last to be
published in'his lifetime—in 1863, That very yesr Munshi
Naval Kishore brought out an enlarged edition of his
Porsian poetical works under the title “Kalyiat-E-Nazam
Farsi’ Effarts for the collection of his letters in Urdn
beggan in 1858, with vehement opposition from Ghalib in
the beginning. But the poet relented before long and
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work on the project began in right earnestness around
1861, Munshi Mumtiaz Ali being the main moving spirit.
The work, however, could not be completed for years and
the  letters under the title “Aud-i-Hindi"* were published
in 1868, a few months before the poet’s death,

* @halib’s letters in Urdu mark a turning point in the
history of Urdu letter-writing in particular, and Urdu
prose in general, They secure for him a unique place of
honour in the history of Urdu litevature. They are incom-
parable in direetness of approach and simplicity of style.
They also exhibit a ready wit and scintillating humour.
Langusge of the common man assumes a literary style in
them, giving them a perennial freshness and enriching
the Urdu literature. Their importance for students of
Ghalib’s life and times is unlimited, Few writers in Urdu
language have been able to equal the master in this
respect. Interesting light is shed on Ghalib's life and
charscter by them. For instance in a letter to Mir Mehdi
Majruh he writes about the rains of 1862:

“Now comes the mention of rains, Let me first tell
yon sbout the things in general. First there was a mutiny -
by the Blacks, then came a commotion by the White.
Then followed the collapse of hounses. Next came the
calamity of epidemic and then the tragedy of famine
Now come the rains combining all these ealamities. It is
the twenty-fisst day, On occasions the sky becomes visible
like o flash of lightning. 1f men discover stars in the sky
they feel inclined to take them for glow.worms. Thicfs
have the time of their lives during these dark nights,
Hardly a day passes without one hearing of theft at two or
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thires places. Do not you think that T am' exsgperating.
Thousands of buildings have oollapsed. Hundreds are
buried underneath them. Each streot has turned into a
canal. In brief those were the times of famine, when there
‘Wers 10 raing, no corn grow io the field. Now is the time of
water—It has rained so heavily that all the erops sown
have been washed away. Those who had not done the
sowing could not do that. Have you learnt all sbout
this place Delhi now 1" Two months Iater he wrote again:
“Do not ask me about the raine. Ttisall o curse of the
Heavens, wrath of the Almighty. Gali Quisim Janis
become the eannl of Saadnt Khan. The door of the houss
where I reside, facing Katra Alam Beg on the side of the
Mosque, has come down. The steps of the house nre'sbout
to orumble. The roof has turned into a sieve. If it rains
for a quarter, it drips for an hour. My books and pens are
all Iying in the store-room. Here is a big pan on the floor
and there a basin. Where shall I sit to write & letter to

you "

And in the same strain he writes to Nawab
Ala-ud-din.  “Brother I am in great trouble. The walls
of the female-quarter of my house have crumbled, and
the lavatory collapsed. The roofs are leaking. Your
Auntie says: “Oh God, I am buried, 1 am dying."
The main portion of the house is even worse. 1do not
fear death. I have become nervous because of want of
joy and pleasure. The top of the house is a big sieve,
If it rains for two hours, it drips for four. Even if the
landlord wishes to have repairs done to the house how
ean he do it T All that can be done only if there is &
break in the rains. And pending the repairs how esn 1
take my sest here 1" iy
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By now Ghalib was acknowledged as a ‘King among
poets’ throughout Indis. There were also numerous ad-
mirers of his prose. Exocept for Hyderabad, be drew
high praise from men of letters and their patrons all over
the eountry, He had among his. pupils, besides the Nawab
of Raawpur, members of the Royal family of Bengal,
Prince Bashir-ud-din and Ehan Babadur Ahdul Ghafoor,
Nawab Mir Ghulam Baba Khan of Surat and sons of the
Nawab of Lohara, Allanddin and Nawab Zisuddin, brother
of the ruler. Maharajn of Alwar was alsp one of his
great admirers, and so was Khoo Bahadur Muonshi
Ghulam Ghavs Bekhabar w great scholar of Allahabad.
His book *Dastanbo™ had won immense popularity in
the Punjub and there was slso great demand for his
letters in Urdo. The poet invariably drew to him emi-
nent men and scholars on brief visits to_ the dity.

I health. however, bad him firmly in its grip by 1863,
It rendered him unfit to sttend to demands on him from
friends and others for the revision of their verse. That
year he wrote to the Nawab of Rampur seeking his in-
dulgence in being exempted from the rvesponsibility of
revising his work and contipuing his monthly allownnce
in consideration of the services rendered in the past. The
Nawab graciously soceded to the request and his monthiy
allowanee from Rampur continued right upto the time of his
death, although Nawab Yusuf Ali Khan expired in April
1865, and Ghalib's relstions with his sucoessor, Nawab
Qalab Ali Khan, became a little strained soon after his
installation on the throne,

Ghalib was deeply aggrieved by the death of Nawab
128
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Yusnf Ali Khan who was & great patron of art and litera-
ture. Unlike other rulers Nawab Yusuf Ali Khan never
treated Ghalib as his employee. He always showed great
regard for him snd in his letters to the poet addressed
him like n brother and & friend, encoursging him to
do likewise. The Nawab further was ever generous
towards him. Whatever and how numerous his demands,
thoy were readily conceded. Great indeed is the poet's
debt to Nawab Yosuf Ali Khan and the Court at Rampur,
How greatly concerned the poet felt about the Nawab's
illness—probably cancer—towards the end of 1864, is
evident from his letter to the Nawnb which said <

“Rver mince I have learnt about your Highnesa' illness,
Heaven alone knows how T, my wife, and my son Hossain
Ali Khan have fared. No food was prepared at onr plaos
for the day. We observed a fast. Fortunately the news
turned out to be untrue. That helped me regain  myself.
I would, however, feel completely at case when [ hear
the happy tidings of yoor recovery amd write a plece
about it to you™",

Later Lie wrote to the Nawab that his study of asirolo-
gy showed that he would live for years free from illness
after his recovery from the present ajlment. The Nawab,
however, died within & month of the receipt of this lotter
from Ghalib. A sad commentary indeed on his grasp of

the subject !
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Chapter IX
The Last Years

lw. frustration, and disappointments overwhelmed

Ghalib during the last years of his life. Noue of these,
however, succeeded against the hard rock of his: stojoism.
Indeed upto the very last of his breath the poet retained
his freshness of mind and the capacity to have a lnugh at
himself, being a spectatar of his own plight.

An attemypt to sceure the position of the Queen’s Court-
poet ; strained relations with the new Nawab of Rampur,
Nawab Qalab Ali Kban : and his active participation,
after initial reluctance, in arranging publication of his
lotters in Urdu, are the major events of Ghalib's life to-
wards its end. The unfortunate contriversy sparked off
by the publication of his “Kata-i-Barhan,” dealt with in
the preceding chapter, was an additional source of distress
involving sheer waste of time, talent and money,

After the resturation of his pension, and the right o
be invited to the Durbar and be vested with the robe of
honour, Ghalib, in early 1865, made a representation to the
Government for being appointed a poet-laureate of the
Queen and being given a higher poeition in the Durbar,
He also requested the Government to arrange for the
publication of his book ‘Dastanbo’ at State expense, The
Tepresentation at first drew favourable attention of the
authorities, The Chief Secretary of the Punjab Govers.
ment considered us ‘rensonable the view of the Comimis-
sicner of Delhi that there was no harm in appointing
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Ghalib as the Governor-General’s Court-podt, although
it was not proper to name him as the Queen's Court-poet.”
There was no need for the office ecarrying any enlary.
The robe of honour should, however, be presented to the
poet annually and it could also be given to him on other
specinl occasions during the year if he reoited ony
Qasidas. This would satisfy Ghalib and also provide
encourngement for arts in the East which were ot the
moment fn o state of peglect. The Chiel Beoretary's
report called for further imquiries on the part of the
higher suthorities into Ghalib's conduet during the days
of the Sepoy revolt, A copy of his hook, ‘Dastanbo’, wis
also sent for by the Government for examinntion. The
poet indeed arranged for o new edition of the book to be
published as he was not gatisfied with the previois ono
on account of its various ealigraphic errors. Hin efforts
on both the counts in the end came to naught. His
attendance at the Court of the last Moghul and reciting
a piece enrlier mentioned, stood in the way of his first
request being conceded. Purity of tle Persian language
in his book ‘Dastanbo’—‘it being uncommon and up-
intelligible for the masses’, as the official commentator
put it—brought about the rejection of his second request.

The poet’s inherent contempt for the Indian lexiogri-
phers of Persian was responsible for striking a discordant
note in his relations with the new Nawab of Rampur,
Nawab Qalab Ali Khan. It began all on a quiet note but

soon took an unplessant turn. The Nawab had sent a piece
of his in prose for the poet’s scrutiny and review. Ghalib

ubmhhhumufnutuiuwurdﬂmm ground
that they did not connote what they were intended to,
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and accordingly changed them as he thought proper. The
Nawab i all imnocence ecited, ‘Farhang-i-Rashidi’,
‘Farhang-i-JTahangiri’ and certain other dictionaries of
Persian language in his support. This proveked Ghalib.
He wrote back contemptuously sbout these lexiographers
saying that they were not Iranians but Indians and some
of them were even Hindus, He would not, however, enter
into a controversy ‘as he did not know the ways of con-
troversy and would aceept the interpretativn of the
Nawab, not on the authority of these lexiographers, but
because he accepted the Nawab as his Master,'

The Nawab felt offended by the letter. He read in
between the lines a dig at himself. He wrote to the poet
expressing ‘surprise’ at Lis ‘strange letter’ and venting
his displeasure at certain expressions nsed therein, He
requested him to refrain from indulging in superfluitios
in future, unless he wanted an end to bhe put to all
correspondence with him, in which case ho should just
throw a hint. The sharp rebuke in the lotter had a telling
effect on Ghalib. He tendered immediste and profound
apologies to the Nawab and assured him that he had not
meant disrespect to anyone but bad only intended to
convey that he relied on his own research and study in
the matter and was not concerned with others. The
Nawab accepted the apology but the affair seems to have
left an element of rancour in his mind. He nover again
sent any of his pieces for serutiny and review by Ghalib,
Fundamental differences in their life and outlook—the
Nawab being & Sunni and o pioos Muslim and Ghalib a
Shia and s *half Muslim', to use his own expression, —were,
perhaps, additional causes of estrangement between the
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two, It may, however, be said to the eredit of Nawah
Qalab Ali Khan that he did not allow his personal views
in the matter to put an end to Ghalib's conneetions with
the Court. The poet continued to receive upto the very
end of his life, the monthly allowance of Re. 100, fixed by
Nawab Yusuf Ali Khan, although he did practically no
work to justify its continuance by the new Nawab.
Hardly a few lines were composed hy Ghalib during his
Inst years,

Indeed he stopped composing verse in Persian in 1865,
when he wrote his last Ghazal at the instance of Nawab
Aminuddin of Loharn. His last Ghazal in Urdn was written
in 1806 at the instance of the Nawnh's son, Mirza Alauddin.

The idea for the publieation of Ghalib’s letters first
struck his friend Rai Bahadur Munshi Bhiv Natain
Akbarabadi around 1858, But his approaches to
Ghalib in this connection were repulsed by the poet who
purposely discouraged the iden saying : “there is hardly a
lotter that T have penned with care and purpose. The
language used is just easual. Their publication would go
against my fame and repatation. Moreover, why should
personal matters be displayed before others 1" The matter
was, thereupon, dropped by Munshi Shiv Narain.

But the same idea crossed the mind of another friend
three years Ister. It was Chaudhary Abdul Ghafoor
Sarwar of Marhara. He felt that the poet's letters breathed
“ unique freshness of mind and beanty of style that
rendered it unjust for the addressce to keep them from
the public view,” Soon afterwards he chanced to read
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out some of the letters addressed to him at a meeting
attended among others by Munshi Mumtaz Ali Khan, a
noble of Meerut and proprictor of the Mujtabni Press.
8o profoundly impressed was the gathering that Munshi
Mumtaz Ali Khan offered to arrange for their publication.
Chaudhary Barwar, thereupon, collected the letters
under the title ‘Mehar-i-Ghalib’ and handed them over to
the Press. But then the publisher thought that it would he
better to include in the collection lotters written by
Ghalib to other friends alao as that would greatly enhanoe
the value and saleability of the publication. On learning
that Khwaja Ghulam Ghaus Bekhabar was also engaged
in the collection of such letters, he made an immedinte
approach to him and secured these letters for inolusion in
the volume under publication. By now Ghalib’s initial
antipathy townrds the project had mellowed to the sxtent
that he oven assisted the editors in the collection of his
letters by asking his friends to pass these over to
them. Some inexplieable reason, however, delayed their
publication by several vears. The delay caused Ghalil
to suspect, in 1863, that Mun=hi Mumtaz Ali had, in all
probability, dropped the idea. Meanwhile another friend,
Munehi Jawahar Singh Jaubar, approached Ghalib for
assistance in the project. Ghalib then wrote to Khwaja
Bekhabar in 1863

“What is this Munshi Mumtaz Ali Khan doing, He
oollected the lotters but did not publish them. At ghe
moment thoy are in great demand in the Punjab.
region. 1 know you would not find him anywhere to
convey thie. But surely it lies within your prowess to send
me all the letters that bave resched vou ar at least their
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copies by parcel-post. T wish that parcel be the reply to
this letter.”

He also wrote to Mirza Aluuddin Ahmed Khan around
May 1863 : *My object in writing this note is to convey
to you that some friends in Matba Akmal Almataba are
interested in publishing my letters in Urdu. They want
the letters from me. They have also collected some of
these from various quarters, 1 do not keep copies of my
letters, I am sure you would have many of my lotters.
Kindly send these by parcel-post to mo or send them
per some bearer who happens to come this wiy in & day
or 80, That would bring me immense joy and happiness.”

Munshi Mumtaz Ali's collection wns published under
the title ‘Aupdi-Hindi’, on Oetober 27, 1868. The
poet, however, was greatly dissatisfied with the boolk.
There were too many mistakes in the letters. Nor did
their armngement come upto his satisfaction. That

Ghalib to press for an eady publicstion of the
collection by Munshi Jawahar Singh Juuhar, Mir Fakhar.
uddin and Munpshi Bihari Lal Mushtak. The book was
in its finishing stages when the poet died, Tt was finally
published on March 6, 18689, three weeks ofter Ghalib's
death. The book was titled “Urdu-i-Moalla® and
carried a foveword by Mir Mehdi Majruh and an epilogue
by Mirza Qurban Ali Beg Salik. According to Mir Mehdi
Majruh the book was divided into two parts. The first
contained letters written in simple language snd style,
for the benefit of students, while the second comprised
comparatively difficult pieces und notes, fur the study
apd plessure of the men: of letters, The 464-page
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‘Urdu-i-Mulla’ as published in 1868, however, eomprised
anly the first part of the collection. Even the second
edition in 1801, issued by the same Press did not include
lettors in the second part. It was only in 1898 that
Maulvi Abdul Ahad of Matha Mujtabai, Delhi agreed at
the instance of Mauluns Hali to arrange lor the publica.
tion of the two parts, with 56 additional pages to the
first edition. Some 25 letters by Ghalib were ndded to

to the Nawab of Rampur written during the lnst 12 years
of his life came out in 1037 under the title "Makatib-i.
Ghalib," edited by Maulvi Tmtiaz Al Arshi, These

» 8N important source material for writers on
Ghalib, establish g permanent place of lonour for
Ghalib in the field of Urdu Literatore, Many an eminent
writer in Urdu has tried to imitate his style and displuy
similar mastery of the language but without satisfactory
results. The letters even upto this date are read with
interest and admiration by students of Indian literature
In general and Urdu prose in particular. “Inimitable
and unique indeed” are {he compliments they evoke
from the eritics. And there are no less than 546 of
them, 280 undated, addressed to eomoe 56 persons, Munshi
Har Gopal Tafta receiving the largest number 123—gp
of them being undated.

Thnhttmﬁridlymﬂhﬂm’nlﬂumm
Ahumhimulfh-wﬂhhm:‘mrmllrlhm of
this world get their punishment in the world of spirits.
But it happens somctimes that sinners of the world
spirits are sent to this world to undergn the suffering

13%
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they merit. So I was ordered to bo produced in this
world on 8th of Rajab 1212, Hijrin. For thirteen years
I was kept in police Jock-up. On the Tth of Rajab 1225,
Hijria, I was sentenced to imprisonment for lifo (The
reference is to his marriage). 1 was put in chsins and
cast into prison, whioh was Delhi. Writing of prosa
and composition of verse were ordered to be my hard
labour, After years of stay in the jail I fled the plaee
and for threa yenrs roamed about in regions of the East.
At lnst T was bronght back from Caloutta and imprisoned
in the same place, When they found me to he o
dangerous prisoner, they added two handenffs to my
chains, (reference here is to Hossain Ali Ehan and Bakar
Ali Khan, children of Arif, who were brought up by
Ghalib after the death of their father as his own). With
feet injured by the fetters and hands by the manacles,
it beeame even mare difficult to do the hard labowr
assigned to me. Last year, shaking off the fetters, 1 ran
away with my handeuffs and reached Rampur passing
through Meerut and Moradabad, For about six months
Istayed there. T was caught again, Now 1 rosolved
never again to attempt unother escape. Andeven if T wish
to, how can I do that ! Now I do not even have the
strength to flee. Lot us gee when [ receive the orders
for my release. There s o small chance of my being
let off this month, Nobody goes anywhere except 10
his place after release. 1 would also, after my liberation,
return straight to Heaven—the world of spirits.”

Another of his lettars reflects his attitude towards
women, (u learning of the death of & friend’s beloved,
he wrote o him : ‘T have jost received your lstter foll
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of grief. T had it read out to me by Yusuf Ali Khan
and learnt ahout your relations—your love for her and
her loyalty to you. Let me tell you something. Fir.
dansi, Hassan Basri, and Majuin are the pioneers and
masters among the poets Fakirs and lovers, A post
reaches the height of his fame by becoming Firdausi and
o fakir by equalling Hassan Basri. A lover comes into his
own and full view by emulating Majon.  Laijls died
befote Majnu and your love died befors you. You are
oven luckier in that: Laila died at her pluce while vour love
died at yours, My ilear, there is nothing telling about
the Moghuls. Whoever they die for, dies for them, - In
my life also I had one under my spell. May God bless
them both and bless us two, for T have known the griofs of
8 love's death. The incident I refer to, is forty years
old. Although it is an oge since T left that field and
became o total stranger in the sphere, I will not forget
her death for the whole of my life. Even now I remom.
ber her coguettish ways. I know how You would be feeling
the shock. But have paticnce and bid good-hye to the
tempestuous ways of love,’ Shorl ly after he addressed
nnother letter to M-har rebuking him for being still in 4
state of mourning. The lotter in part says

“Mirza Sakib, T do not like this. | am sixty five years
of age and fifty of these have boen spent in viewing and
enjoying the world of colour and perfume. In my younger
days o Master advisod me not 10 iceept the ways of saints
and not to refrain from indulgence in the pleasures of
life. Eat, drink, and bo merry. ' Enjoy life to the full,
Do not become [iknlhubmnutulﬂy. Ihave always
followed that advice. Only he should monrn for others
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who would not die himsell. Why weep, why ory !
Do not take grief to the heart. Thank God for your
newly-gained freedom. And if you find happiness
only in enslavement then you may have some Munna
Jan if there be no Chunna Jan—{Mehar's beloved),
Indeed I shudder at the very thought of Heaven. That
1 would have perenninl life, a place and & Houri to pass
the whole of it !| That makes my gorge rise. And why
should not it ¥ The very idea of a single ever-living
Houri is revolting. Brother, come to your senses ani
take some new nffectinn to your heart. Give it to some-
one else.”

Pestered by his oreditors, and humilinted by them in
varions ways, (Ghalib wrote to Mirza Qurban Ali Beg
Salik : *I have no hopes of God even, not to speak of
men. 1 cannot help it. I have hecome a spectator of
my own plight and humilintion. T find happiness in
sorrow and degradation. I imagine myselfl to be o
stranger. Each new grief makes me say : Ha ! There
(halib gets another kick. He was verp proud of him-
self and elaimed to be a great poet and seholar of Persinn
language, with none to equal him far and wide. Come,
face the ereditors now, Hullo | Najam-nl-Daula Bahadur,
Hullo Nawab Sahib, why Nawab Sahib but Gholam Sahib,
What is all this ? Here o ereditor holds you by the
collar, there another hurls words of abuse on you. You
are a Saljogi and Afrasiabi. Why do you stand all this
humilistion. Why do not you say something! Why do not
you hit-back ? Speak up ; say something. But what can he
say ? How can lie, in such dishonour, speak. He has wine
on loan from the store, roses from the flower-vandor,
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fruit from the shopkeeper, aloth from the merchant and
money from the goldsmith. How would ¥ou ever be nble
to clear all that debt, you should have given some

thought to that also.”

His sense of humour bursts forth at various points
even while dealing with religious matters. Here in a
letter writton to a friend during the holy month of
Ramzan—the month of fasting and prayer for the devout
Muslim. “The sun is very fierce. T am observing fast
these days, but I keep on fondling it. Now I have a
eip of water, Now I take a puff at the hubble.bubble—
(Hooka), Sometimes I take n piece of bread also, People
liﬁnghmnemmnfw idens and notions. They
fre most un-understanding. I fondle my fast, but these
people say that I do not observe one. They do not
understand that it is one thing not to observe n fast and
quite another to fondle i,

Skin diseases, gostric troubles, vonstipation, diabetes
and pain in intestines were the main afflictions of Ghalib
during his last years. They greatly undermined his
and strength, Towards the end of 1861 he developed
ibscesses at various painta. They tock on a serious form,
confining him to bed for nearly two years and making
him experience the very Hell in life, OFf his condition
during this period he writes in detail to his friends. Here
Are some extracts :
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I was under treatment of Indian *Jarmhs'—{crude form of
surgeons), My condition worsencd. For the last two
months T have been under trentment of Dr. Kale. Neadles
nre being run through my body. My flesh is being chopped
offi T have boen feeling some relief for the past twenty
days” But the relicf was only temporary for another
letter dated August 16, 1563, says : “For the lnst one year
I um affected with diseases of the blood. My body,
because of the excvess of boils, has turned into a wick of
the candle. All strength hias loft me. I remain in bed
thronghout the day and night.”

To a fow other friends he writes : *“No, I have neither
fover, nor cough nor paralysis of the body or jaw, Tb
is worse and more revolting in appearance. T am  suffer-
ing from a disease of the skin. In brief, 1 have twelve
boils on-my body from head to foot.  Each boil has a
wound which in faet is o cave, Every day I need half
o pound of ointment and twelve or thirteen picces of cloth
for dressing. For nine or ten months [ went without
aleep and food. T was in great distress day and night.
1 would sleep for a while when I would be awakened by
excrucinting pain caused by some abscess. I would
wolter in agony and pain. It would subside and let mo
doze off. But 1 would soon be awakened sguin the same
way. This is how I have passed these nights,.....1 am
fed up with this life. In fact life within me stroggles
like sn encaged bird to free fiseli. 1 do not like any-
thirg. Neither any hobby, nor any meeting. I hate
books. 1 hate verse, I hate my body and I hate my soul.
By Heavens, all that I write is true and without the
slightest exaggeration. 1 taste of desth every day. It
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keeps away from me as God wills me to be in conatant

He recovered from his ailment by the end of 1863.
In November that vear he wrote to Gazi Abdul Jamil :
“I have recovered now. There is no boil or pimple any-
where. But there is so much of weakness that mauy God have
mercy onl me.  And why should not there be suoh weak-
ness. For years T have been confined to bed. T am seventy
years of age, and balf of the blood in my body has
without doubt left it in the form of s, And where now
the age that would make up for that ? Anyway I am
still alive wnd am grateful to you for inquiring about my
health.”  Three months later in February 1864, when o
rumour spread about his death and Nawab Anwareul-
Daula wrote to kim about it, he replied : “May God give his
blessing to vou. You never cared to enguire about me till
you heard of my death ! Both the ramours about my doath,
and my present lines about my life, are partly true and
partly false. Amoang the dead T am only half.dead, wnd
among the living T am only half-alive.”

In October 1862, Ghulib undertook a sevond irip to
‘Rampur. Formal celebration of the ascendence to the
Gaddi of Nawab Qalab Ali Khan was the OCCAsiun necessi-
tating this journey by the State's Court-poet. Ghalib went
in high hopes. He was in great need at the time,
having incurred heavy debts and being constantly pes-
tered by his creditors. He was received with all the
honour, warmth and affection extended to him by the
new Nawab's predecessor. But the generosity of the
former was lacking. Nawab Qalab Ali Khan could
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not, in all fairnees, be blamed for that, Ghalib's relations
with his predecessor were more on a personal than official
level. Ghalib, however, had come with different notions
as is evident from his letter to Tufta from Bampur which
gays : “I hove not come here to ask for rewnrd for my
verse ur appreciation of my prose. 1 have come here to
ask for nlms.  Even my meals I do not have from my
personal aovount, T peb them from the State, Let me
se¢ whot the fate has in store for me at the time of my
departure,”

But the fate had willed a sum far below Ghalib's ex-
peetations. The poet was awarded only Re. 1,000 and an
additional sum of Rs. 200 was paid towards his expenses
oft the journey, This sorely disappointed him and he left
Rampur on December 20, in great dejection,

Trouble lay in wait for him on the way., The river
Ram Ganga near Moradabad was in spate due to heavy
winter rains. There was only a provisional bridge of
boats to cross the river, Ghalib’'s planquin had hLardly
crossed the bridge when it was washed away, with all
his luggage and servants left on the other bank. He was
construined to pass the night in a Seraf in the town with-
vut any bedding or food. His frail health ut the age,
nearing seventy, could not stand the strain and broke
down. Fortunately the following day some friends came
and took him to the house of Sayed-ud-din Khan Sahib,
where he was extended the traditional Lospitality of the

-bouse, love and honour, beyond his expectation.
Mohammed Hossain Khan, a top official of the District,
took him from Sayed-uvd-din Khan's house to his place and
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played host to him for full five days. He finally reached
Delhi on the 8th Junuary 1866, Writing about this tripto s
friend he says : “My strength and glory, beauty of thought
and refinement of nature, all these goods were lost
during my journsy to and from Rampur”. And besides
that he soon started thut controversy about the suthority
and suthenticity of Indiun lexiographers of Persian
language which almost wrecked his relations with the
Court of Rampur.

In a letter to the Mawab of Rampur written on
Junuary 10, 1864, the poet describes his experience thus
“I reached Moradabad. The bridge gave way after the
planguin  had passed and all my loggage and men were
left on the other side in the open with nothing but eold
to feed upon. Well, they alone know best how they lured.
I passed the night, hongry and thirsty, in o small room
in the BSerui at Moradabad; wrapped in o single blanket
and reciting one of my own picees,

“1 got up in the morming in pain and distress, Then
came two angels sent by Sahibzada Muomiae Ali Khan
and they took me to the residence of Sayed-ud-din Kharn
Sahib, who received me with such respect and  honour s
was beyond my expeciations, Then all of a sudden, Maulvi
Mohammed Hassan Khan Babadur, Saddar-ul-Sadar,
reached there and took me to his place where he kept mo
for flve days. Brother Mustafa Khan Bahudur met me
there. The next day he left for the capital of pleasure—
Rampur—and I for the centre of woe, Delhi, reaching my
grief.stricken  house on January 8, 1866, It was all
because of your glory, else 1 and to resch Delhi alive |"'
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Ghalib was confined to bed with disbetes and pain
in intestines scon aftor his return from Rampur, The
unfurtunate incident on the return journey greatly under-
mined his heslth. The confinement, this time, appeared
to him to bo for good which conld end only with his
death. Indeed he yearned for that and forecast the date
of ‘the great libevation” soveral times, ench time to be falsi-
fied by nature. Five months nfter his return from Bam-
por e writes to Maulvi Habib Ullah Khan Zeka on May
12, 1866 : “My friend. my love, do you have duy idea
how I am? I was weak before, now I am half-dead. I
was only deaf before, and now I am spproaching blind-
ness. These are the after-effects of the trip to Rampur.
There is extrome weakness of the body and also of the
eve. 1 write a few lines, my fingers become benumbed
and the words incapable of recogmition. 1 have lived
seventy vears. 1 have lived enough. Now thid life is &
matter not of years, but only of months and days."

To the same friend he writes on December 4, 1806 ¢
“As for my diet, I take soven crushed almonds with
gyrup in the moming and thick gravy of about & seer of
mutton in the afternoon. In the evening I sometimes
{ake three fricd kababs. Late in the evening [ have wine
weighing five Rupees with essence of sugar. As for weak-
netss of my limbs, I cannot got up from bed. If I try
to get up with my hands set on the floor, like an animal,
1 experience quaking and bursting of the muscles. 1 feel
like moking water about a dozen times during the day
and ten or bwelve times at night, The pot remains nedr
the bed. 1 get up, make water, and go to bed again.
Among the reasons I live is the fact that I have
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o trouble with sleep, After attending to the calls of
niture, I easily doze off. | have an income of Rupees
one hundred and sixty, and expense of Rupees three
hundred —a deficit of Rupees one hundred and forty a
month, Tell me is not it really difficult to live 7

Notwithstanding his frail health Ghalib had during
his last years to sitend 0 a number of letters from
friends and others seeking his advies and guidones in
respect of composition of verse. Many a pisce was sent
to him for correction snd improvement. Now he felt
the tagk beyond his powers. Consequently; sarly in 1867,
be bhad & note published in two Delhi HOWEPAPErE—

Akhbar and Ashraf-Al-Akhbur to the effect

#8 could not stand this strain, He, therefors, requested
to be excused in this regard in future, Few, however,
seem to have paid any heed to his request. Letiers eonty.
nued to pour in and he continued to dictata replies therais
Opto a day before his deatl,

A vivid portrait of Ghalib in his last Fears s left to yg
by Khwajo Aziz Luckngwi who met the poet an hig way
to Kashmir, Writes he - "Mirzn Sahib's was & pucea
house with a big gate. On one side there was a room apd
m the room thers was a4 oot on which lay a weak-limbed

s Fes
glued to a bound book held on his ehest.  This was Mirza
Ghalib Deblvi who in al] Probability was stugdyi Diwan-
E-Kaani. . s
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“I gffered him my respecls but he was so haed of
hearing that not u word got on to lhim, T stood fora
while then decided to return, Just - then Ghalib furned
over the sjide, holding the arm of the bed, and his eyes
fell on me. T bowed to him, With great dificulty he
succeeded in getting up from the bed and getting down
to the floor., He made me sit beside himself and placed
& pen and paper before me saying @ “I can see this much,
but my ears cannot hear o thing, Please write down
the replies to whatever I ssk.’

“He agked me my nome ond tho place I came from,
The gentleman who had sccompanied me to him tried
his best to . introduce me to him in & loud voice, but all
in vain. When I scribbled down my name and the
place of residence he said, ‘If you have vome to see
me then you should also be composing something. Fray,
recite some of your pieces nlso.’ 1 said that Thad come
to hear his work. He recited his several pieces for o
long time then insisted on my reciting some of my own.
I recited a couplet which he repeated afier me and
vommended it o great deal. Then he turned to the
servant ordering him to bring food.

“Thinking that be was tryiog to extend Uhe traditional
huspitality of the house to us, I geribbled down a note
to him to the effect that our luggage lay packed up, and
our carrisge stood outside in the Serai and there was
but little time left for us to eatch the train, We had
just come enroufe to pay our respects and now would
beg leave to depart. He eaid : “The objeet of your
visit*was to see me and my condition. You have seen
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my weakness, it i eo difficult for me to move sbout.
As for my sight, I do not recogoize anyone and you
have aleo scen howsoever much cne mey shout T do not
hear a word.  You have heard me recite my verse. The
only thing that r¢mains to be seen is what 1 eat. Just
have a look at that, too, before you go,”

*“Then eame his food, There were two phulkas (thin
chappatis) and & plate of roasted meat with some fruit,
He took only two or three morscls sand then beckoned
to the servant to elear the place. It is really a marvel
how he survives on such a small quantity of food.”

‘His ili-health weant no reliel from domestic worries
either. There was the question of Mirza Hosssin Ali
Khan’s morriage whoso engagement bad already taken
place and whose relaticns now pressed for an eurly
ceremony. Bot more troublescme and pressing was the
guestion of his debte.  As Lig health failed his oreditors
became more restless and menscing. Bome of them even
threatened legul action ogainst him, Ghalib bad {he
menns neitlier to arrange {or Hossain Ali Khan's marcaige
nor to clear his debts.  His only hope of succour lay in
the Court at Rampur.,

He st first approschied Nawab Qalab Ali Khan for
manctsry assistance to meet the expenses of the marringe.
Letters from the Court ofiicinls inquiring about the total
sum needed raisod high Lopes with him. He put the
figure at two to twoand a half thousand of mipees but
said that be did vot deserve that much and would try
to cut down the expenses to whatever was given by the
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Court. Pestered by his ereditors he, however, soon
abandoned the plans for Hossain Ali Khan's marriage
and turned to the Nawsb for assistance to cloar his
debts, He wrote to the Nawab on November 16, 1808 :
“] have been abls to save only Rs. 54 out of this month's
salary. I can save my honour only if 1 get Ra. 800.
1 have nhandoned the plans for Hossain Ali Khan's
marriage. 1 will nover talk about it now. Why bother
about marriage. It will be a great thing if T can save
my fase and honour. Kindly send me Rupees 800."
Nawsb Mirza Khan Dagh, who was employed at the
Court of Rampur, informed the post that the Nawab had
agreed to make sn award to him to help clear his
debts and wanted to know the exnct figure. Ghalib aguin
intimnted the amount hut no orders were passed by the
Kawsh. Fortunately, none of the croditora translated his
threst into action., The poet, however, had o constant
dread of that. :

As death mpprosched mearcr, his stremgth deelined
furthér. But his wit ond seuse of humour remuined
almost totally unaffected, 8o did his eonsideration and
regard for friends. Although about a year ot £0 before
his death, he had stopped moving out of his house and
was indeed too weak to attend to letters, he mnever
ceased to inquire about his friends and reply to their
letters. At first he would write the lotters in bis own
hand lying in bed, but when the hands began to quake
st the slightest effort with the advancement of 8ge aund
weakness, he started distating replics to them.

A few days before his death he developed intermittent
49
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fainting fite. He would remain in a state of ocoms for
hours, but would exhibit his usual cheerfulness of the
spirit the moment he regained consciousness. Maulana
Hali tells us of his visit to the poet 8 day before his
death. Ghalib had just come to, when the Manlana
reached there. A letter from Nawab Allawddin of
Lobarn inquiring about his death was shown to him.
To this he dictated a reply which read in part. “Why
do you nsk about me from myself ¥ You shonld ask
about me from my neighbours in o daoy or 80" After
same time he again relapsed into o state of coma.

When he eame to again, he expressed n desire to eat
something. Then he turned to the servant and asked him
to fetch Mirza Jiwan Beg (eldest  davghter of Bakar Alj
Khan Knmal whose real name was Mohd, Sultan Begum
but whom Ghalib alwavs treated like o boy and lovingly
nddressed as Mirza JiwanBeg). Kullu went to the house to
find her asleep. Her mother sent word that she would
send her the moment she awoke. Ghalib said - “Yery
well, I will eat when she comes” and reclined his head
Against the pillow. The moment he did so he passed ont
again. Hakim Mahmid Khan and Hakim Ahsan Ullah
Khan Bahadur were immediately sent for, Their dingnosis
was thatit was a case of cerehral haemarrhage and
consequent paralysis of the brain. They tried their best
to revive him but all in vain, He never came to ogain
and passed away the next day, on Feliruary 15, 1860 in
the afternaon,

A controversinl figure throughout his life, Ghalib
continued to be so even after his death, Many who
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knew him to be a Shia wanted to perform his last rites
sccording to the oustoms of the sect. But Nawab
Zinuddin Ahmed Khan Neer Rakhshan, and Hakim
Mahmud Khan would not agree. And none could dare
challenge their will, so influential and powerful indeed
were they in the Capital. The funeral prayer wos offered
outside Delhi gate snd the poet was given » burial
in the dynastic graveyard of Loharu family aceording
to Sunni rites. As in life, so in death nature conspired
to thwart his will, for there is no doubt about his
having embraced the Shia sect of Tslam carly in youth
and he would, if he could, certainly have resented foisting
of Sunni eolours on him afte his death.

The poet’s death was deeply mourned thronghout
India. Several eminent poets wrote elegies on the oceasion.
The plaque on the tomb carries a piece by Mir Mehdi
Majrub. The inscription reads : “The pride of Talib and
envy of Urfi_is dead—Asad Ullah Ehan Ghalib is dead :
Yesterday I est kneeling grief-stricken beside my
Ustad’s tomb. When Hatif found me lost in thought for
n piece about him he said : “The treasure and wealth of
meaning lies buried under the dust.'"The original piece
by Majrul published in Akmsl-Al-Akhbar, however, Wis
to the offect that when Hatif found me sitting beside
my Ustad’s tomb griel-stricken ond in grent distress he
gaid : “Majrub if you are lost in thought for a pieco
about him, then just say : “The wealth and treasure of
meaning lies buried under the dust™. Apparently the
piece was revised by Majrub lster to read as it sppears
on the tomb today.
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But the person most troubled and shooked by
Ghalib's death wns his wife Umrao Begum. With his pass-
Ing away stopped all the sources of income for the house,
Not only that. The poet had died in debt. The sum
eoncerned totalled no less than Rs, 800, Being a person
of ‘deeply religious nature, Begnm  Ghalib was more
eoncernied about elesring the debt than anything else, for
she believed that Ghalib's soul would continue to be in
agony till that was done. Her letter to the Nawab of
Eampur written in Avgust 18€0, clesr'y reflects the
trouble in her mind on thin ncocunt” besides describing
the distressing condition in which she frund herself,
Writes she : ‘Since the day Ghalib has died his haplees
widow finds berself in such trcuble snd woe ns defy
description. Firstly, Ghalib died in debt to the tune of
Rs. 800, secondly, the pension secorded by the British
ceased and thirdly, the monthly salary of Rs. 100 which
you veed to send to the late Mirza in appreciation of
hin services was also suddenly stopped. So long T have
lived on loans. Now I am unable o raise any loan
either. The result ia that now T find nothing but
Etarvation staring in the fuce.

“The applicant desires that she be given snch
assistance as would olear the late Mirza of his obligation,
Else he would be in great agony. If your Highness
would arrange to pay off his debts it would be an act of
groat piety and good."

Begum Ghalib had also spproached the British
administration for the transfer of her hushand's pension
in the name of her adopted son Hossain Ali Khan, But
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the request was nob conceded. The Commiesioner,
however, agreed to make a monthly grant of Rupees 10
to the Begum to be collected by her in person from the
Court. This she would never do. She preferred to die of
starvation rather than appear in person in the Court and
thereby bring *disgrace and dishonour to the illustrius
name of the family she came from.'

No nssistance wus given by Nswab Qalab Ali Ehan to
Umrno Begum to elear Ghalib's debt. Hoseain Ali Khan
was, however, employed ot the Courl of Rampur ona
monthly salary of Rs, 25 soon after the poct's death.
This served to help the family a little; but brought Do
peace to the Begum's troubled mind. She then turned
to her own cousins, the Nawab of Loharu.and his brother
Nawab Zignddin Ehan, for help. Nawab Zisuddin Khan
had whole of Ghalib’a debt cleared from his personal
account. The Nawab of Loharu, Misn Aminuddin,
annctioned & grant of Rs. 50 a month to be paid to Umrao
Begum till her death. But ghe was nol destined to receive
it for long for she breathed her last on the first death
anniversary of her husband, According to one sccount
the Nawab of Rampur also ordered on November 8, 1869
& draft of Rs. 800 to be sent to Begum Ghalib, Maulana
Mehar, o noted hiographer of Ghalib, is, however, emphetio
on the point that cssistance in this respect eame {rom
Nawab Zisuddin Khan of Loharu, Sheikh Akram, angther
of Ghalib's biographers, slso gives a similar sccount.

Soven children, boys and gitls, were bom unto
Ghalib in his lifetime but none survived the age of fifteen.

His adopted sons also passed away o few years sfter his
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death, Nothing but hia work was left to the world,
But that was more than encugh to immortalise him.
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Ghalib's Tomb

Above: Ghalib's Tomb im Delhi : the mousolenm
was built few years back.

Below : The plague an the tomb, The poet was
buried in the dynastic cemetry of Lokars Dynasty
in Nizomuddin,






Chapter X
Ghalib's Work—A Critique

! liternture of every nation has its writers and poets

who are the pride of not only their native country but
of the whole world, of entire mankind, Mirza Ghalib, the
great poet of the Indian sub-continent, is one of those
whose names are pronounced with love and admiration
far beyond the boundaries of their country,

“The Soviet people love and cherish the memory of
thiz remarkable poet who suceeeded in blending the beauty
of verse and imagery of the classical Persian and Urdu
poets, Hafiz, Amir Khusrn, Beydil and Mir Taqqi Mir,

with the voice of the new ern.

“The sovial motifs in Ghalib’'s works, his protest
agninst injustice and oppression, and his eall for unity and
friendehip amongst nations are especially understandable
to the Soviet people...Soviet students of Ghalib's waorks
mnke o partieularly careful study of thoee verses of the
poet which are imbuoed with lofty ideals of humanism and
optimiam and assert the triumph of life in all its manifes-
tations. It is precisely such poems, as well as Ghalib's
prose writings of this kind, that are speeially popular
with the Soviet people. However, scholars are also try-
ing to explain those works by Ghalib which are permeated
with pessimism and despair and made more complicated
by Sufi terminology. In the opinion of Soviet scholars
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this trend in Ghalib's works never predominated, It was
traceable to the disappointment resy iting from the failure
of the national uprising,

“@halib eould never reconcile himself to the enslaye.
ment of his homeland. The poet pover fawned upon or
eringed before the alien rulers. He enthusinstically
greeted the great national uprising of 1857-1859 and with
deep sorrow and indignation described the ntrocities eom-
mitted against the insurgents.

‘We have to suffer the ruthless oppression

Of Britain's despotic sons,

Our squares are places of execution,

Our homes have been turned into zindans' (jnils),
Wrote the poet in bitterness and wrath."”

The above quotations reflect a view of Ghalib’s work
and life shared by many even in India. The quotations
are from an artielo titled ‘Mirza Ghalib in the Soviet Uniim’®,
by Yevgeni Chelyshev, Head of the Indian Philosophy
Department, Institute of Oricntal Studies GSSR Academy
of Sciences, The cbservations merit attention ss they
como from an Academivian of a country where many
scholars have engoged in research on Ghalib’s life snd
work. It is, however, difficult to agres with Chelyshev's
nasessment of Ghalib's reaction to the national uprising

It was a great misfortune of the Urdu literature
that Ghalib devoted the best part of his years to writing
in Persinn. He set great store by his writings and
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composition In thet language and regarded his work in
Urdu but & poor rellection of his true art and genius.
But it iz his Urduo verse and writings that win for him an
unrivalled place in the realm of Indian literature. His
work in Persian, notwithstanding bis eomplete command
of the mediom and mastery of construction, hss drawn
eomparatively much less sttention and apprecistion. It
i# oot much known in Iran either, In fect bul for Amir
Bhuerumo Indisn writer of Persian has sueeceded in
stiracting the attention and admiration of the Iranian

intelligentsia.

Ag for Diwan-E-Ghalib, the collection of his verse in
Urdu, the eritics are almost unanimous in its high praise,
The work i not without its flaws. Many an expression,
as also ponstruction, I8 open to question. Several couplets
seem to have but little meaning. Some indeed are alleged
to huve been just translation inte Urdu of the verse of
renowned Persian poets. But the slim volume on the
whole merits serious study nnd deserves high eommenda-
tien fer covering such varied aspects of buman lifs and
thought. There is originality of ideas as al=o deep inten-
gity of feeling, combined with elegance of diction and
excellence of expression.

Acoording to Dr. Abdur Rahman Bijoaur “India has
only two divine books—tlhe “Vedas' and the “Diwan-E-
Ghalib.” There is nothing in the world that one eannob
find in the ‘Diwan’, There is no form and style of yerse
which does not appedr in ita finest form in the book."
As against thin high laudation, Dr. Syed Adbul Latif
declares that Ghalib cannot be numbered among the great
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ones of the earth to sny nothing of the grestest.,” His
reasons :  "In his Urdu verso there seems to be more of
art, rather wrtifice than poeiry ; more of thought or
imagination or fancy than feeling. Ghalib did not deviate
much from the much-trodden path of Urdu poets. The
game hoary themes come in treatment in his poetry.
Only he gave them o new intellectual colouring. If he
broke any new ground at all he did so in the domain of

pl:ammum.

Neither Dr. Bijosuri, nor Dr, Latif, appesrs to Lave
attempled a fuir, balanced assessment of Ghalib’s work.,
Each seems to have started with preconceived notions
about the poet and with & set objective—Dr, Bijnauri’s
being to make Ghalib appear smong the greatest poets
and thinkers of the world and Dr. Latif’s being to hring
him eut in his worsl colours and prove his work to be
just ordinary if not humbug. The result iz that neither
Dir. Bijnauri’s “Mohasin Kalam-i-Ghalib™ nor Dr. Latif's
uGhalib—A critical apprecintion of his life and Urdu
werse' carrics convietion with the reader. He may be
delighted by the elegance of Dr. Bijnauri’s style and
shocked by Dr. Latif’s harsh and unkind  expression, but
he cannot escape an uneasy feeling that one is allowing
his admiration for the the poet to swamp his judgment,
while the other i# being unduly harsh and unjust to him,

All art hos o two-fold purpose to serve : To portray
life and to elevate it,. In poetry particularly, portrayal
and not ooalyeis is the primary function. Life being
so-many-sided o true portrayal of its varied aspeets and
moods is no easy task. The degree of suoccess in this

158



Ghalib's Work—A Critigue

objective rofleeis the greatness of the work and the
master.  Conscivuencss of one’s  real self promotes tho.
elevation of sonl. It puts life on o higher and enlightened
plane.. How far has one succeeded in this regard should
be the proper eriterion to adjudge the quality and the
greatness of & work of art. In the case of a poet one
should also take into consideration the measure of his
suoeess in atbiming fecling, sentiment, and thought to the
music of words, Good werse should go straight to the
heart. It must st once enthrill, enrapture and enchant
the listener and the reader. Diction, and grammar are of
the least importance. Tt is the content that really matters,
not the cover, although the exterior form of the matter
should also be pleaging and aeeoptable enough to the eye
and the car to induce one to fathom its depth.

Another important thing to be borne in mind by a
vritic while assessing the work of am artist, poet or writer
is that there is hardly anything new in the world today.
Almost every truth, every great idea, every emotion of
human heart has beep given expression to at sometime or
the other, That leaves the scope for only restatement for
a new entrant. For the artist, poet or writer limself it
may not be a restatement but something original ; there
being great truth in the adage that all great men think
alike and all great minds perceive similar truths. But
even if the writer be conscious of the earlier expression,
and it be only o case of restatement, it wonld not detract
from his effectivencss or charm. In facl a resiatement
may be more beautiful and touching than the original and
affeot o far larger seetion of humanity. In the case of
restatement beauty of langusge, directness of appeal to
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the human  heart, and the distinet imprint on the idea of
the writer's own intelleot and genius are the prineipal
considerntions for eriticism. Criticiem of a writer or
‘poet on the count that he has allowed the same old themes
0 eome in for treatment in his work as have been touched
upon by earlier writers is o very poor criticism at the best,
In the case of Ghalib, even his worst eritie admits of his
having given them a ‘new intellectunl volouring’. That
in itaolf is quite a justification for the poet’s work.
Presentstion of an old thing in & new, and more pleasing
colour is a diffieult art and if one snoceeds in that he has
no mean achicvement to his cradit.

While the main function of literature is to portray
and elevats life, not o small result of it is to enrich the
Inngusge employed. All great writers give new words and
expressions to their media, Many eorich their Jangusge
familiarizing it with forsign similes and expressions which
in cotrse of time, become part of that language itsell.
That imporiation of foreign worde and expres-
gions mokes n langungs more difficult cannot be held
agiinst the writer. The addition of foreign words, similes,
and expressions only helps gnrich » languzge, make it
more living and mere universal. And gnly those words
and expressiona can gain currency in & langunge as are
neaded by it, A dsliberate attempt to evolve a highly
inflated snd difficult style is, bhowever, another thing.
Soch sttempt on the part of . renowned figure in liter-
ature ean affect the general style in the field in & most
undesirable way. But such influence can last only for o
while. For, ultimaiely, the common reader, for whom all
works of art are primarily meant, is bound to reject all

160



Ghalib's Work—A Critique

such work and thereby exercise a healthy corrective in-
flucnee on the erring literatours.

Deliberate employment of difficult, highly involved,
uneommion, and for the general run of public virtually
unintelligite expressions by s writer reflects an immature
and adolescent mind.  He does so in the mistaken belief
that the more unintelligiblo one appears to the unknow-
ing in his writings the more awed they are likely to
be by his intellect and the more intelligent he is likely
to be considered by them. With the advance of maturs
years he realises that in simplicity lizs the greatness of
the soul as also of nature, The simpler one is, the
nearer he is to the nature and dearer to the heart,
Artificiality in writing repels while noturalness attracts.
Almost all writers, pocts, and artists suffer from this
defect in their early vears. As maturity of mind
has only a little relation to the advanes of years, some
overcome this defect early, while some continue to
suffer from it till the very end of their life. In exact
propartion to one’s ability to overcome this flaw stands
ane's chanee to rise, affect and influence the world around
him,

Ghalib is primarily a lyrical poet and ghould be
judged as such. As happens with nlmost »ll great
writers anid poets of the age, his admirers, in their excess
of zeal, have tried to clothe his work with meaning and
idens as wonld win new popularity for him necording to
the currents of the times, Besides Dr. Bijoauri who
mlkﬂnnangulnfl}hullh_thm are writers, quite
renowned and respected in the field of educstion and
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literature in India, some of wlhom have tried to make
him out the “apostle of Indian nationalism’ and others
who have tried to show him as a man of the masges and
probably the first Indian progressive writer and litera-
tear. There are still others who hold that everything
Ghalib wrote was with a sel purpose and has some
connection or the other with happenings in his own
life.

It is not & very difficult task for a talented writer or
gritic to put such interpretations on the work of any
writer or poet as would suit his purpose. But that is
not being fair. With all the respect for these renowned
writers and critics, one is constrained to observe that
their contentions are without substance, Ghalib was
certainly far from being o man of the masses. He
detested common things of life. He always went in for
something® out-of-the-common, be it in the matter of
dress, diet or something clse. He was too fond of the
British and too much prejudiced against the rebels
of 1857, to have experienced any patriotic fervour of the
goul, much less being an apostle of Indian nationalism.
Nationalism i the modern sense was virtually unknown
in his time.

It is also too much to say that everything he wrote
was with a set purpose and has a direct bearing on some-
aspeck of his life. Most poems are composed in & mood
of inspiration. Rich experience of one’s life may provide
good material for the poet to draw on. Bui his vivid
imagination plays no mean role in the work cither, One
may just experience a moment of inspiration and compose
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samething which he may never hive intended to do.
Moreover a poet as a rule is neither a reformer nor o
philosopher, He is just a painter of words, giving word-
piotures of the experiences of soul and feelings of the
heart as he is impelled to in those moments of inspiration.
That is not to say that nothing is composed to & set order.
All political, and nationalist poelry is evidently composed
with a set purpose and design. But that forms but an
insignificant part of world poetry of the nges. It is the
man and the nature in their truer form, which form the
subject-matter of poetry.

As for Ghalib being the first progressive writer of the
age, progressive heing synonymous with leftist according
to the writers who have used that expression for him, the
very idea appears to be preposterous. Communism was
totally unknown in India at the time, There was 00O
chance for Ghalib to have been influenced by the ideal.
His humanism is, however, o different thing. And so also
his feelings for the labour. But ho has no prejudice
whatsoever against the landed aristocracy OF other vested
interests, Far from that he spent several years of his
life in secking privileges and honours due to a noble of
the landed avistocracy, Moreover the country an the
whole was free from soy labour or pessants’ trouble.
Industrialization nt the time was yet a far ery and the
peasant-landlord relations had not ns yet nssumed that
acrimonious form as would provoke thinking on the part
of the intelligentsia, There was no student unrest either.
not even the problem of unemployment. As such there
was no question of any writer or poet giving thought to
these non-existent problems which have come to be known
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as the prime concern of the progressive writers of the
age.

There is, however, no doubt that Ghalib a8 5 man was
progreseive in his outlook, But his progressiveness meant
anly & revolt against the vested interests in the field of
education and literature. He favoured new ideas in the
field and tried to blaze new trails in the realm of poetry.
He was uneonventional in hie approach to poetry and
treatment of various themes. He was also opposed to
the out-moded social and religious customs. In fact in
the matter of religion he was most liberal and tolerant
and as such most progressive. But that is not the sense
in which some leftist writers of the present century
have called Ghalib *the first progressive writer of Indin.’

Ghalib’s contribution to enriching the Urdu language
and literaturo is indeed magnificient. He brought pume-

rous Persinn similes and expressions into the language
and gave it several new words and many of its old words
new meanings and construction. As already stated he
blazed a new trail in the art of letter-writing. His letters
have become part of Urdn literature. And he was the
first to introduce Schra-writing in Urdu verse which un-
fortunately at the time started a bitter controversy bet.
ween him and the Court-Poet Zaugq for which he had ulti-
mately to tender an unqualified apology to the King, 1In
the realm of Urdu poetry he stands far above his contem-
poraries and is in fact a class by himself, In his approach
to the problems of life and the world he is more like the
famous German writer, poet and philosopher Goethe than
unyother Western literateur., His work has the same
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universality of outlook and capability of being put to
melodions musie as Goethe's. In his personal

to yarious worldly problems he exhibits the philosophy
of Spinoza.

Main eriticism levelled ogainst Ghalib is two-fold :
Firstly, that he adopted Ghazal ns the principal form of
his expression and secondly, that there is little of nature
in his verse. Ghazal, the crities further point out, by the

poet.,

1t is true that continuity of thought is not the usual
charncteristic of o Ghazal. Each couplet in it is complete
by itself, Rhyming of the last word provides the only
connecting link. Many a poet sets out to compose n
Gihazal just after a particular rhyme and style. But that
was not the oase with Ghalib. He no doubt kept the
thyme in view. But his main consideration was to give
adequate expression o his inner thought and feelings.
He himself acknowledged the inadequacy and imperfec-
tion of the medium. Bnt that unfortunately happened
to bo the only popular medium available. There was 0o
alternative to that. All he could do was to give the
Ghazal a new form and style and broaden ita soope a8
best na he could. This he did admirably. Very few of
Ghalib's Ghazals are like thoee of his pontempaoraries or
predecessors. Apart from dealing with such varied as-
pects of homan life and thought many of them have s re-
markable continuity of theme and ides, Even those that
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lack this quality do not jar on the ear or the eye, There
are no jolting links in the chain. Even the independent
couplets smoothe into & harmonious whole. Despite all its
imperfections Ghalib utilises the medium of Ghazal to
give expression to some of the profoundest thoughts and
feelings of man.

As for the lack of nature in his poetry, the eriticism
i agnin not very strong. Tt is true that there are no
pieces in his work written in praise of mountaines, vales
or the lakes. But pone of these formed part of his en-
vironment, There were, however, other phenomena of
nature which deeply influenced his mind and made him
pour out his heart in verse, These were the beauties of
the dawn the glories of the monsoon, and charms and
excitements of the days in winter, Vivid pen-portraits
of these phenomena as experienced by him are drawn
both in his Urdu and Persian verse. 1t is, therefore, in-
correct to say that there is little of nature in his verse
implying thereby that he was not much moved hy
ita phenomena.

Still another attack made against Ghalib's verse by
some critics, is that he adopts a highly Persisnised style,
uses far-fetched similes and is almost ineapable of under-
standing at several places. One of his contemporary poets,
Hakim Agha Jan Aish, had composed a satirical quatrain
about Ghalib's verse in this regard which translated lite-
rally read : “If you alone understand what you say then
what is the good of that understanding. The real pleasure
of snying something Jies in its being understood by others.
We understand what Mir says and also what Mirza says,
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but what he says is understood either by himself or by
God”. But this quatrain does not pertain to the collected
verse of Ghalib ns sppearing in his “Diwan”. 1t has
reference only to his verse of enrly days dealt with in
an earlier Chapter. Ghalib himself seems to have endorsed
this view by undertaking a drastie revision of his work
for inclugion in his ‘Diwan.’ Several hundred lines were
not only considered unfit by him for inclusion in his
Diwan but he also made an unequivocsl declaration
that verse attributed to me other than -what is included
in this ‘Diwan’ should not be considered 88 mine”.
There are still several lines in the ‘Diwan’ which have
heen interpreted diversely by various scholars, and some
which have heen characterized as being without any
rational meaning by n few critics, but the wok on the
whole is not validly open to such eriticism.

What are the most outstanding characteristivs of
Ghalib's verse, and what does account for his immenss
popularity among the intelligentsin in Indin 7 That is
the question generally asked by those unacquainted with
Urdn langnage and literaturs.

The most distinguishing eharacter of Ghalib's verse is
its universal nature and profound understanding of human
mind. The lines have a ¢harming Iyrieal quality eoupled
with unusual wit and humour. The most difficult themes
are dealt with in o masterly way and in such a simple
and direct language as tobe easily understood by the
common man. They go direct to tho heart and stir the
soul. The reader experiences discovery of new truths
and ideas simultaneous with the perusal of the lines.
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As Ghalib himself puts it in one of his couplets, he feels
as if whatever was said camo straight from his heart.
That is the quality that endears Ghalib to the intelli-
gentsia and makes him beloved of the masses as well.
His lines moreover are oasily set to musio and besome
popular hits. “Mirza Ghalib” & picture produced by a
well-known Indian film direotor, Sohrab Modi, few yeara
back proved a great box-offiice success mainly because
of his Ghazals. Other Indian producers fiave also drawn
on his Ghazals in their films with great benefit to them-
sclves. They became popular tunes and ensured success
for their filma,

Among the Europeon writers and poets, the German
philosophionl writer and poet, Goefhe, comes nearest to
Ghalib, Bot!1 Goetho and Ghalib symbolize the highest
development of human thought in verse, touching upon
almost every aspect of life. Ench is a master of his art
and excels in the choice of mot propre. Both provide a
meeting place between the old and the new, making n
determined bid to break away from the traditions of the
past and blaze a new trinl. A certain messure of clair-
voyance: js discernible in tho worle of both Goetlie and
Ghalib. But there is one ‘marked difference in their
approach to the problems of life, Coethe beging with
the superficial to penctrate into the real, while Ghalib
proceods from a study of the innerseli first to view the
exterior form. Goethe reached the pinnacle of fame and
glory during his life-time but Ghalib’s real position and
worth in the Indian literature got acknowledged only
after his desth. Goethe's works run into several
volumes, but Ghalib’s elaim to greatness is establishod
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by u single volame of 100 and odd pages which immorta-
lizes him.

Ghalib's philosophy of life resembles that of Spinozs,
the Seventeenth century clnssical philosopher. Like
Spinoza, Ghalib believes all reality being onein subs-
tanos, one in causs, and one in origin ; and God and this
reality being one and the same. In his view mind and
matter are one; every particle of reality inseparably
composed of the physical and paychical. Objective af
philosophy, therefors, ia to perceive unity in diversity,
mind in matter, and matter in mind ; to find the syn-
thesis in which the opposites and contradictions mest and
merge ; and to rise to that highest knowledge of universal
unity which is the intelloctual equivalent of the love
of God,

Ghalib, in his works, strives for this ideal of philoso-
phy. Bubstanee for him is insubstantial as, in his view,
substance is a form and not the matter. The world is
cane of determinism and not of design. Permanent happi-
ness lies only in the pursuit of knowledge and the joy of
onderstanding. The greatesi good [ the knowledge
of the union which the mind has with the whole natore,
The more it understands its “forcea and the order of
nnture, the easier it becomes for itself to secure freedom

from attachment to useless things., There is no remedy
for social ills exeept through elimination of overy form of
envy, recrimination and hatred. To be great is not to
be placed sbove humanity, but to stand above the
partialities and futilities of un-informed desire and to
rule aneself. Following this method of philosophy Ghalib
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rises from the fitful pleasures of passion to the high
serenity of contemplation which sees all things as part
of an eternal order and whole, and learns to smile in the
face of tho inevitable, however unplensant. Indeed, he
learns even to enjoy pain !

It has been said by many eminent oritios of Urdu
literature that a study of the Diwan-E-Ghalib on the
whole leaves on one the impression of Ghalib being &
poet of despair and pessimism. While it is true that
pessimism secmus to reach a new low in some of his
couplets and several of them breathe of utter despair and
luck of hope, it would be unfair to hold that Ghalib’s
poetry is primarily a poetry of despair and pessimism,
As a famous English poet has put it, our sweetest songs
are those which tell us of our saddest thoughts. Not-
withstanding the truth of another famous English saying
‘Iaugh and the world laughs with vou, weep and youn
weep alone , harrowing tales of woe leave a more lasting
impression on the human mind than stories of cheer and
happiness. As it happens almost every great writer and
poet tends to exploit this direct appeal to human heart
as best 08 he can in his work, The mere presence of this
element in a work can not render that work as a product
of o man in despair, or one with a pessimistic ontloak
on life. The real questions to be asked in such a case
are : ‘What is the object of such expression 1 And does the
writer suggest any way out " There are only extremely
rure people in the world who experience nothing but joy
and cheer in their life. For most life happens to be
either uneventful or dominated by unfortunate and
unhappy occurrences, Art has to partray life on the
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whole. Tt cannot afford to ignore renlity, howeoever.
unpleasant it may be.

Fortunately Ghalib’s verse has several pieces which
are of great help to a man in woo and despair. He
portrays life as it ought to be, brings out it8 deception
and futility, but then offers & bit of paternal advice to
gustain & sinking soul and provide it & healthy buoyancy.
He exhibits o delightfully uneoneerned coneern nbout
life. As in one of his couplets :

“The very Heavens move in a eycle day and night,
Snmething is bound to happen, why should 1 take
fright 7"

Or as in another :

«Man unto himsaelf is a world of thought ;
Solitude with me anon into multitude is wronght.”

He also gives sound advice to counteract jealousy,
vice, pride, and oven despair. For instance -

“Woe veases to be woe,
1f it does man oft hound :
So many my difficulties, Lo!
They have their own solution found.
ar “Of your high position in the world,
Be ye never so proud,
For, ‘o fall from heights,’ the wise word,
Fate for man does ever ghroud.”

He takes he world in one single sweop by declaring .
mn
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“The world for me is naught but child’s play : With a
Irivolous show on night and day™ and exhibits none of the
depressed nature of & pessimist. On the contrary there are
not a few of his couplets which would impel & man to
Action rather than throw him down. And thers are
several other pieces which enable him to develop «
detached outlock and eultivate that rare yet so-essential
human quality of having a langh at himself. Tt is this
quality of Ghalib’s verse which takes the sting out of
his seemingly pessimistio pieces also, And some of these
Pieces are mellowed by mystic thought. For instance when
he says : “God was my pre-existence ; God would be my
nonsexistence ; Existence mars my existence, Ah | what
lies in non-existence !" or “Tis difficult for any task to
be ensy, Tt is not easy even for man to be & Man,"

He has wit and humour and loves to enjoy life ns best
ashe can. He knows the good of pious nets but is not
ineclined that way. Wine has a strong appoesl for him
and seems to be & source of great inspiration as when
he declares in one of his conplots : “Set here the glass,
wine and flask : Then watch the flow and spell of talk'”,
And 8o great is his thirst for wine that he has to say @ “T
wonld drink if I see a fow barrels of wine: What are these
cups, glasses and flasks that you before me line’’. Even
the Almighty does not escape the shafts of his joyful wit
and humour. Says be ; 0’ God, oall me not for my sins
to aceount : For the heart-burns of desires unfulfilled
I do recount. And at another place: ‘Had I so many
8 heart-burn to befall my lot : Then O’ Lord, you should
have given me manya heart.’ And this eanplet of his
bespeaks of his confidence and hope which no pessimist
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can ever have :

*She would have come round one day,
Had 1 some days more in life to stay.’

But with all his love for life and wine, the ideal he wishea
to live by, is to oversome all his wants and yearnings,
forgive the sins of others and ignorve the wrongs done to
him, He wishes to sttain that sense of equanimity, that
peace of mind which can spring out of only a life fully
and well-lived, His advice to the world is ;

“If thou be sure of God thy prayer to grant,
Then ask for naught but a heart without a want"

And also ;

“Hear not, if one talks ill of you ;

Speak not, if one does evil too ;

Hold him back that be misled,

Lot forgivensss his wrongs wed ;

Is there ane in this world without & want,
Whaose prayer then should one grant ?
Ghalib why complain of anyone

When the very hope of life be gone."

And after having enjoyed all the worldly things of life he
wishes to retire toa corner where he has none except
himself to live by. The piece below, interpreted by some
as a piece of despair, voicos the feclings of one who
wants to shake off the fetters of the world and experience
the joys and thrills of s completely liberated soul, under
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obligation to none.

“Lot me now, forever to o plaoe,
Forever, where there is none of my race ;
None my language to understand,
None my worries to expand :
Neither door nor wall to shield
The house I myself shonld build ;
None to tend if sick I lie,
Nome to mourn if there I die"".

Love iz the other theme which runs through most of
Ghalib's Ghazals, Love in fact s the principal theme
of & Ghazal in urdu and before Ghalib's time was almost
the only theme, Ghalib alone broadened its seope to bring
inother subjects. The object of love in Urda poetry is
referred to in masouline form. The reference may be to
a real objeet or it may pertain to the Almightv. Muost
eouplets in Urdu verse are capable of both interpretations,

Love by poets in Asia, as o whole, andin India, in
particular, has been conceived as an emotion spelling
misery, trouble, and destruction for the lover, The
lover is invariably faithful and the beloved faithless, A
happy union is an impossibility. There are bound to be
rivals in the field and the beloved likely to be more
favourably inclined to them than to her true lover. All
except the lover are motivated by base sexual urges. His
is the only platonic love, A miserable death is the only
end of the lover. In fact love makes him experience a
constant death in life.
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Urdu poetry has no econcept of love bringing joy
and cheer to the lover except through the pain and
misery inflicted on him by the cruel ncts of the be.
loved. The beloved is often a courtesan, or one almost
gimilarly placed, and hence all the mention of her being
under the infinence of drink and indulging in coquettish
acts. The lover cantot dream of dropping his love and
taking some other infection to theeye. He must also
exercise restraint and care in his overtures to the beloved.
In no case must he appear to be bold and impatient.
Moans, wails, sighs and patience, must bo his qualities,
The beloved on the other hand must always be cheerful,
happy, and lost in pursnit of pleasurcs of life. She
shonld deliberately keep sway from the lover aud subject
him to innumerable trinls and tribulations. She must
always deviss new ways und means to torture his soul,
Only when he is on death-bed or when he has actually
passed away, must she come to bim and realize the cruel-
ties of her past acts and repent, Till then she should
keep him on false hopes and promises.

The above, in briel, is the picture of love presented on
the whole in Urdu poetry from its earliest times to the
present day. This has boen charactorized as a morbid,
unnatural trait of Urdn verse by several eritics. It is
against this tradition of some three hundred years of Urdu
poetry that Ghalib's work in this field is to be judged.
He could not possibly make n complete break with the
tradition. All he could do was to introduce a little more of
sanity into love and make the lover develop some sense of
self-respect, dignity and independence of charaoter. And
these are the outstanding festures of Ghalib's love lyrics.
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which distinguish him from the poets of the old school.
Ghalib's love is no less tortuous and ecoy, and he no less
faithful and troe than lovers in Urdu verse as a rule. But
he has & delightfully refreshing concept of love. ‘Love’
for him “is a fire raging unrestrained, neither by wish
begun nor by will contained.” Nevertheless he experiences
through its media a new-found joy and an exciting thrill
when he declares :

“Love to me the very joy of life has brought
A oure for the pain, a pain without cure, all unsought"

This is an unusunl expression of feeling for mass of the
Urdu poets, for they see in love nothing but a road to
the realm of unending pain, agony and afiliction.

Not that Ghalib is not aware of this aspeet of love un-
fulfilled to which Shakespeare makes an illusion in the
Romeo-Juliet saying :

‘Love is & amoke rais’d with the fume of sighs ;
Being purg’d,  fire sparkling in lovers’ oyes ;
Being vex'd a =ea nourish’d with lovers' tears "

In fact many of his ghazals deal with this aspect of love
and vividly portray the living Hell in life which is the lat
of a dissppointed lover. But he does not lose hope and
has a remarkable tenacity of faith, He is not disconraged
by the cruel ways of love for he feels that such iz
love’s course as a rule. He retains his sense of humour
 and displaye his ready wit even in such a situation. In
fact he learns to find pleasure in pain and would have
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himself condemned if he did not dothat, He knows
'sighs to take effect need an age”, and also that ‘the
thing called love in but for madness another word”, but
he is unmindful of all that and joyously procinims :

“Mine not love, let it madness be,
Lot my madness bring fame to thee

And sensing the great embarrassment 10 which the be-
loved is put by being seen in his company, he whispers
with o mischievons twinkle in his eye into his beloved's
ear -

“If my company doth bring bad name to thee,
Then in private, and not in publie, let us be I

Love for Ghalib is indispensable. 1t holds him in o tight
yrip. There is no escape. To use {he poet’s words “In
the very first field of love I have sorely hurt my feet, :
Nor can I stund there now nor beat a rotreat,” He has
his own plans to get equal with his tormentors. Indeed
he is confident of that, Juat mark his lines : 4
«In Heaven 1 will take full revenge upon these sons

of fairiee fair,

1f by Grace of Ged I find "em turn as Hourles
thgee"'

Ghalib totally differs from his pedecessors in enjoining on

the lovers to be platonie in their emotion and restrained
in their overtures. He makes bold to say : »
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“Love is mad and loves a love pert ;
Love under restraint is but love hurt’.

Hoe gives o chance to his beloved to correct herself :
*Call me back any time you wish to be kind : For I am
not time past that is ever left behind', is Lis sporting
offer. And this not withstanding his unfortunate
cxparience in  her company which he narrates in Lis
following couplet :

“I said : ‘strangers from cur 'midst should go',
The cruel love made me quit, and =aid: ‘you
wished itso 7"

But there are moments when he finds himself on
tho verge of revolt. Heis not ever to remain at his
beloved's door-step for he is » man and not a stone.
Moreover there are not a few beauties to whom he ean
turn for golace in place of his cruel love. He becomes
cunscious of his sense of self-respect and dignity and
makes a firm declaration that if his love stands on
prestige and sticks to her ways, he too would go his own
way. Now he detests making a complaint. For when
there is no ‘heart left inthe side why should one keep u
tungue in his cheek.” That is his counsel.

There are also moments when he gives the lmpression
ol being utterly down and out, When he does no more
have o heart of which he was once proud ; when he
experiences no emotions and thrills and in fact has no
thought of love. He is then disgusted with his very life
and makes it known to his love asking her not to remind
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him that he once ealled her ‘my love, my life"  Bub this
is » passing mood, He soon recovers his usual cheerful
adventurous self and is out in search of new thrills and
excitements. He wants to relive his earlier experience
and gives beautiful expression to his inner yearnings nnd
desires in his Ghazal opening with the line © "Tis an age 1
had my love my house to grace.”” This isin line with
human nature. Optimism and not pessimism js the rule
of life ; although no one can escape moments of utter
despair at some time or the other in this world, But man
being the most adaptable of all ereatures, what appears
at first to be wholly intolerable and the very end of life
in the course of time loses its sting and becomes after all
not so bad. Then Man sees new hope and regains in
gome measure his earlier courage and ardour. That is
what sustains him in life. Difference in degrees of
this quality of man, distinguish the steong from the wenk,
Ghalib displays no mean degree of strength of character
in this regard, And that should to a great extent clenr
him of the charge of being o poet of despair and pessi-
misny. In fact that is what makes him beloved of the
masses. He portrays the moods of despair in the life of
Man with as real o poignancy and bitterness s are capa-
ble of being experienced by one. But his object is not
{0 make him loso hope, but realize the reality of life and
sitain an enlightened sense of equanimity. He learns
not to be vanquished by griefs and troubles, but to
avercome them and emerge Emiling and cheerful as
a Man,

In matters of religion Ghalib gives the impression of
being & materialistic mystic ; having faith in the funda-
mentals and displsyiog ufter disregard and coutempt
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for its superficial rituals and ceremonies. Here his work
pulsates with respectful tolerance of all religions. Sincerity
snd steadfastness of belief, in his view, constitute the
principal test of true faith. According to him even s
Brahmin dying in & temple of idols is entitled to burial
in the Kabba if he lives upto his expectations. He has
no love for Heaven. Indeed his work botrays o lack of
faith in the very concept of Paradise. Paradise for him
holds no charm, no sttrsction. He would rather have
it immersed in Hell to eliminate the element of greed snd
desire for rewnrd in prayer and worship of the Almighty.
As for himself, he is prepared to forego his place in
Paradise for a life in this world, for Heaven cannot give
him pleasure according to his measure. In one of his
pieces in Persian he vividly narrates the limitations
Puaradise is likely to impose on his desires and yearnings
and how dull and intolerable it is likely to become as o
result. In an Urdu couplet addressed to his beloved be
also doclares :

What a fight would there be with Heaven's guard,
Were I to remember thy house there, Oh, my Lord |

Ghalib constitutes a turning point in the history and
development of Urdu verse. No other poet of Urdu verse
upto his time seems oither to have attempted to present
@ complete picture of life or succesded in breaking AWAY
from the traditional mode of composition limited by a
few seloct subjects. Ghalib was neither a philusoplier
nor a preacher ; nor did he ever try to fall into the role
of & propagandist. He contented himself with being just
a poet. But be was mot a mere poet in the sccepted

180



Ghalil's Work—A Critique

sense of tho term in those days ; conoerned with inte-
llectual themes, and poetry of highflown and sometimes
far-fetched ideas and imagination. He was a man, almost
a complete man, with rich experience of life and pro-
found understanding of his mind. The more he under-
gtood himself, the more he tried to overcome his
short-comings. This both in his real life and in the sphere
of his verse. And this constantly helped him take his
life to a higher and still higher plane finding pleasure in
woe ; joy in distress ; and calm in turbulance and storm.
His work throughout scintillates with his characteristio
humour, combined with his unique nnderstanding of
human mind and experience of the problems of life, which
profoundly influences the reader.

For the succeeding generations of Urdu poets over the
time also, Ghalib’s verse has acted as a guiding star. It
has served as a source of great inspiration for them to
break new ground in the field in various directions, Urdu
verse todny is no more coneerned with beauty and love
slone. It embraces the whole sphere of life and there
are not a fow pieces of note which deal with the current
politieal, social and economic problems of the world as
well.  While the spread of Western education and ideals
has had its daoe impact on the development of Urdu poetry,
it owes not a small debt to Ghalib for its present growth.
It was he who first blazed the trail following which other
poets have helped it achieve its present stature and form.
But no Urdu poet has so far succeeded in presenting &
more understanding and complete picture of human life
than Ghalib in his verse. His work still stands s n class
by itself. To quote one of his conplets :
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“There is many another famous poet in the world,
But Ghalib, it is said, is different in style and word.

~ Time has only helped accentunte this difference
hetween him and others,









The World And I

The world for me is naught buf child’s play,

With a frivolous show on night and day ;

There is nothing in the wonders of Bolomen's throne,
And Jesns” miracles by me are buk lightly borne ;

The whole Universe T accopt but in name,

And for me all worldly things are just the same ;
Refore me desert in sand takes it's refoge,

And Rarth in tribute draws the Rivers' deluge ;

T have conceit and pride, that is true ;

But why not, when T have her to view ?

Ret here the glass wine and fiask,

Then watch the flow and spell of talk,

How ean I stop her mention before me !

Tor, jealousy for hate can oasily taken be !

Myself pulied alike by Faith and Sin I find

With Church hefore me and Kaaba behind,

I nm n Jover but loves by me are over deceived ;
Even Majnu by Laila before me is ill-conceived !

All are happy to bed theirlove, but none in joy so dies,
My wish in days of separntion now wod to reality lies ;
A sea of blood gushes forth through my heart,

Would that were all, hut see yet what more the amart !
Though no strength to move the hand there be,

There is yet sparkle in the eye ;

Touch not the eup, the fiask and wine before me ;
Htay ! Let them there still lie.

A friend, & uﬂhugnn.nmnmiunm-kwprmm
Why talk ill of him Well, at least before me !
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Let Me Now......

Let me now forever to a place,

Forever, where there is none of my race ;
None my langnage to understand,

None my worries to expand :

Neither door nor wall to shisld

The house I myself should build ;

None to tend if sick T lie,

Nons to mourn if there T die,

Of My Love

As the cup of wine ta her lips she drow,

Each drop of wine stood as on grass the dew ;
Stunned with her beauty, sparkling like a pearl,
Each drop in the oup itself into a necklace did hurl -

What tortures now, with her to truse
My lave, that each time she must
At me in such sudden rage fly,

Even when she hears my rival sigh |

If thou be sure of God thy prayer to grant,
Then ask for naught but a heart without a want ;
0" God call me not for my sins to acconnt,
For, heart-burns of desires unfulfilled T do recount.
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Ne Hope Is Fulfilled

No hope is fulfilled,

No may of Light ;

Denth has o date,

Why no sleep at night

My heart's plight made me laugh before,
Nothing ever does so now ;

Piety and good's return 1 know,

But the way I'm uninclined to go.

Bomething keeps me mum,

Flse know I not to talk !

Why not cry aloud, for, unheard,
Her remembranee does me stalk ;

If the heart-burn be not seen, doctor,
(lives it no burning smell 7

1 am there, where myself does

Me nothing of myself tell !

1 die in the wish to die,

Death comes, but is not there ;
What a face to go to Keaba, Ghalib |
But thou—too shameless to care.
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Sighs To Take Effect......

Bighs to take effect need an age,

Who lives that long thy tresses to embrace ?

A thonsand crocodiles do the tides encage,

See, what fate, a drop to turn a pearl, does facn |

Love calls for patience,

Pagsion all madness be !

What shall 1 do, till the heart within,
Weeping, white doth bleed ?

1 know on hearing of it,

To rush to me you shall not delay ;
But dead shall 1 he

By the time, the word goes your way.

The dew from the first rays of Sun,
Hus ever learnt to die ;

1, too, bide but ene look of love
From thee, from here to fly,

Life has no more time
To stay, or live hy :
Than a spark takes
To kindle, and to die.

By whom save death, Ghalib,

Can Life of its woes be shorn ?

For know ye not that the candle
Anyway burns, and lingers till the morn.
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A Wish

I am pertinent to her, yet not o word !

Wera she drunk, she'd be beside herself ;

Terror, or calamity, whatever thou art in the wold,
Would that enly thou wert for myself 1

Had I so many & heart-burn to befall my lut,

Then 0" Lord you should liave given me mMAany &
heart |

She would have eome round one day,
Had T some days more in life to stay.

My Heart is Set on Something

My heart is set on something,

If there be some more days to live ;
The fire of Hell s nothing

To the pain, woes within gives

I’wknmhnrgmmwyntimubuﬁm.
Bub now 'tis of & difforent sort ;

Bearer gives the lobter, but looks still more

At my face | Bure, some verbal message to part.

Stars often cub short people’s life,

That child of their's gives a different woe ;
All troubles over, end of unbappy strife,
Sudden death, Ghalib, alone o follow now.
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Let someone be Holy Mary's Son,

What care I until eured by one ?

True, the world by law must go,

But with a murder like this, whut to do ?

Her gait like an arrow,

That from o full strung bow doth rueo ;
In a heart like that,

One should find his place.

The very tongue is pulled out
On saying & word there ;

She must talk it all,

And cne quietly hear !

What rot in madness
Dol talk, 0" God ! ,
I would that none
Gets a word, O' Lord !

Hear not, if one talks ill of you ;

Speak not, if one does evil too ;

Hold him back that be misled,

Let forgiveness his wrongs wed.,

Is there one in this world without a want 1
Whose prayer then should one grant ¢
What did Khizar to Alexander do !

Whom to accept as leader now |

Ghalib, why eomplain of anyones,

When the very hope of life be gone ?
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To His Heart

What is the matter with thee my foolish heart,
What's there after all to cure thy smart 1

I am all afire and she in disgust !

0" Lord ! what's it § Why so it miust !

I too keep a tongue in my cheek,

Would that thou ask what T seek !

When Thou urt the sole Creator,
What is all this storm !

What are these fair faces,

What their pride and charm !
What the sweet curly bair,

What the thrilling lovely eye
What's this eloud and the brecze,
What the rose and the Sky !

1 expeot fuithfulness from une,
Who knows not Faith's way !
Do good, would do you good,
What else can a Darvesh say !
1 give my very life for you,
1 know not what is prayer ;
Ghalib, "tis nothing,
But if bad free, what's wrong there !
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Love is Mad

Love is mad,

And loves a love pert ;
Luve under restraint,
1s but love burt.

You shall have

A kiss of that lip one day ;

But with courage,

And passion’s madness Lo waylay.

Life Futile

Gud was my pre-existence,

God would be my non-existence ;
Exjstence murs my existence,

Al ! what lies in non-existenoe |

Deadened by pain apd sorrow,

What care I to be beheaded ;
Unbeheaded, this head

To lie st my knees would Lave headed !

A Thought

On Id day each, in his arme,
His love shall meet ;

While I with tears in eyes,

The doors and walls sball greet |
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A Counsel

If thou by jealousy be upset,

Keenly watch the world, broad and wide ;
Broaden thy view to broaden thy heart best ;

To make thee higher rise, thy jealousy to subside.

8o much to sin

As by heart desired ;

Expanse of seven seas

But part of my sea of Sin !

Waere she by the garden

To come out with her graces inspired,
Each particle of sarth,

Like dove, a plaint of love would begin.

Reality

Matter and its sublimation aro intertwined,

Like the garden and the soft morning breeze ;

As the river's bank to check river's spite un-inclined,

So am T myself to hold when Thou doth Saki’s role
seize

A Change

Like bubbles in tide, no end for my tiring steps,
L&uﬁrt'nnxpnmhudhlmnmy'mdu-lut;
1 loved the garden once but now it gapes,
demﬂhmﬁthm
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I Wouldnt Bemoan My Lot......

I would'né bemoan my lot

Hed I one aft’ my heart,

And amongst the nymphs that Heaven abound
I were but to find you around.

Bury me not in your strect,
Why should thereby people meet
The way to the place

That your house doth grace 7

I would that you only keep in mind

The honour that you to Saki's role does bind ;
Elge I am wont to drink everyday,

Whatever of wine may come my way.

I say nanght to you

My friend, but if you do

Find someone on the way,

Bid him to her my ‘Salaams" convey.

1 could also show to you

All that Majnu did ever do,

Only if 1 could be free

From the woes and travails within me.

Tahhwﬂhrhmtfﬂrm,
D‘jathuhnﬂuu:ﬁlnnsm
Jmhukmﬂmmlight-hudadﬂhﬂihm
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f

A Dilemma

Even if ever a thought

Of doing some good there be,
Thoughis of her past wrongs
Make her blush to face me |

My heart's desires

Have an opposite effect, 0" God !

The more I wish here near,

The more she is drawn away, O' My Lord |

She is short of temper,

And mine a long tale of woe;
Be brief, even the bearer
Dreads with it there to go.

There is such lack of faith |
And here, such want of strength !
Nor would she ever talk,

Nor can I speak ot length !

Hﬂ‘m ye b“k o ﬂﬂpdrl

What sort of eatastrophe it be ?
Even thoughts of my love,

Are near gone from me !

True ever over-anxious

Am I her to see,

But how can I stand it,
mm:hnuldammh1
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In the very first field. of love,
T have sorcly hort my feet ;
Nor ean I stand there now,
Nor beat a retreat !

Woe betide Ghalib one T would'nt trust to God,

Goes with my rival now, Oh, my Lord !
Marvellous

When of Laila's coming for Majog

In the desert she heard,
Bhe wos startled and said :

*Happens so also in the world

Ghalib I take pity on her tender heart,
To try my love, let her not for tortures start,

Have Mercy

Have morey on your lover,
He does on death-bed e ;
Like the waning smoke
From a candle abogt to die.

"Tis my heart’s call

That keeps me on love's way,
Enowing full well

Nothing but ruin there ever lay !
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A Reverie

To cheer me she would

In dreams, my company keep ;
Only if my restlesa heart
Were ever to let me sleep.

Mightier than the mighty sword
Of those that ever reigned,

Are your tears to kill,

Though they be tetrs feigned.

Just o quiver of lips
And have done with me,
1f not a kiss

Let a scold there be.

Pour it ont into hands-cupped Baki,
If thou doth hate me,

Give me nat the cup if you wish,
But let wine there be,

Asad my hands and feet
With joy did swell,

As to press her feet a bit,
She did me tell !

Give Up Hope

Give up all hope, ye desires ;
Hyhmtilll:l‘hinmnfturl:
Idhlunﬂhmhmmurphu,
Am T with grief that me slowly wears.
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Let yourself go one day,

Free with me while I drink :

Else I'll tease you someday,
Baying that wine makes me sink”’

OF your high position in the world,

Be ye never so proud ;

Far, *a fall from heights’, the wise word,
“Fate for Man does ever shrond™.

Though I took the wine on loan,
Yet, T know full well :

I'll havea it oneday to own,

And it would upon me heavily tell |

Even all these plaints of woe,

You should for a blessing take :

For your soul must from here one day go,

And of Life’s joyous muric a deathly silence make.

That embodiment of charm and gree,

Was not wont to slap or beat ;

It was I, Ghalib, who did her menacing face,
And got that well-merited treat,
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A Question

Pain sought not eure’s 8id ;

"is well, that T am’nt well ;
Why gather the rivals, my maid 7
"Tis for n scens or grovse, woll ?

To whom shall I go my love to try,

When you put me not to gword 1

How sweet your lips, the words that puss by
In anger or Abuse, mean not a word |

Everyone is talking of her coming,

And the house-carpet is not there today !
Was it to God or Nimrud T was praying,
That prayer brought no good at all my way !

1 gave my life, but it was given by Him,

In faith I hove'nt yet cleared my debt

Blood through wounds coverd still flows to the hrim
But T, through ways blocked, am to oharge veb.

"T'is the way of a robber, ani not of love,
8o to gpateh my hears, and rin AWAY
Ghalib say something her to move,

"Tis said ‘He could'nt say & (Ghazal todny’.

1
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Let Yoursell Go......

Let yourself go one day,

Free with me while T drink ;

Else I'll tease you someday,
Baying that wine makes me sink"

Of your high position in the world,
¥e never so proud ;
Far, ‘a fall from heights’, the wise word,
“Fate for Man does ever shroud”’.

Though I tock the wine on loan,
Yet, T knew full well :

I'll have it cneday to own,

And it would upon me heavily tell !

Even all these plaints of woe,

You should for a blessing take :

For your soul must from here one day go,

And of Life’s joyous music a deathly silence make.

That embodiment of charm and grace,
Wunnt'untmuhp or beat ;

It was I, Ghalib, who did her menacing face,
And got that well-merited treat,
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A Question

Pain sought not cure’s nid ;

"Tig well, that T am'nt well ;
Why gather the rivals, my maid 7
*Tia for a soene or gronse, well ?

To whom shall I go my love to try,

When you put me not to sword |

How sweet your lips, the words that puss by
In anger or abuse, mean not a word !

Everyone is talking of her coming,

And the houss-carpet is not there today !
Was it to God or Nimrud T was praying,
That prayer brought no good at all my way !

1 gave my life, but it was given by Him,

In faith T have'nt yet cleared my debt ;

Blood through wounds eoverd{still flows 10 the brim
Buat T, through ways blocked, am to chirge yet.

*Pis the way of a robber, and not of love,
8o to snatch my heart, and run AWSY ;
Ghalib say something her to move,

*Tis said *He could'nt sny & Ghazal today’.

199



Ghalib—The Man And His Verse

Gontent

Though many be the woes of world,

There is wine enough them to drown ;

Cares of Life can never in me herd,

For my Baki wears Kausar's Crown.

Why complain if you do my rival friend ?
Enow I not your torture's ways ?

Ghalib's verse had fire and sting in the end ;
But now 'tis cold and calm in all he says.

A Refllection

Like the sun hracing the morning’s breath,

My love's heart-burns brace me even in death ;
Proud, as the poor of the lost gold,

Or, the llower-vendor of the lowers sold,

Am 1 of heart-burns of hoary past,

That even in death so grace my heart ;
Though no more the wine-blood in my vein.
She is still anxious that of me to drain !

A Revelation

All love, anxious to bo struck by love's lightning,
I deeply regret my instinot to preserve life;

Like the banks of River ever changing,

Is my thirst for wine ! Baki, how much to provide 7
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Love's Way

1 am assailed by my woeful heart
For not talking to my love,
But what to do, when 1 dare not,
And nothing can her move |

1 call her out,

But T wish 0" heart !

1t were =0, that

She could’nt but for me start !

Lest she forego or forget,
Since for her all this a play be!
1 pray to God, she would'nt rest
Save being teased by me !

He goes about

With your letter so,
One word, and he
Could’nt conceal it, Lo !

1 forswear such delieacy
Though kind is she,

None dare touch her,
Even when so near she be |

Whose is all this glory,
Whose this splendour and blaze 1
Who can ever tell ?

Who the lowered curtain raise !
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I wateh for you and not for death :
For, death has o date ;

But if you would not come,
Nothing can bring you soon or late.

Such a load shaken off my head,
As I can never pick again !

Such & task sot ahead,

As in life T can never attain |

Ghalib, love is & fire
Raging unrestrained,
Neither by wish begun,
Nor by will contained.
I Would Seek A Cure......

I would seek a cure

If there ware pain in my hoart,
But what to do

When the heart be itself smart 7

I know full how to pray,

But you never hear, what then to gay 1
These idols what have they to do with God,
Swear, 0' Swear, by the Lord !

Even woe shall bring you joy,

If your heart with pain doth toy ;

Pertness has brought joy to the world of yore,
Display your beauty, display it more.

Enmity up to my faith you have shown,

Now let your friends® upto mine be known :
Ghalib death comes not to end this strife,
How long more is one to bemoan this life ¢
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My Love's Glory

My love's glory

1s like of sun at its height
Which puts in shade

The thrill of moon in the night.

She thinks

Tt's good to get it freo;

8o no kiss,
Butanejracmhmrtuvubﬂ

Better than Jum's wine-cup,
Is my earthen-pot ;

For if ever broke,

Another is easily got ;

T get something unasked

Gives a joy two-fold,

Blessed indeed the beggar,

Who never up his hand does hold.

The look of cheer in my face,

As her 1 see,

Makes her think that the love.sick
Now better be !

Iﬂt’nneetnwhtgmdthufnrlum
Bythﬂirlwﬁmhd:
Huwth;h"'f[‘il:goodyw,‘
BgraBnhminhuhmuiﬂ.
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His pick-axe did
Farhad by Shirin set :
All art in Man is good
Who's st his best.

As a drop, no mare the drop
If by River embraced z

So good indeed all the work,
That by good end is graced.

0" Lord ! keep Khizar Sultan

Ever in your view

"Tis & lovely fruit in the BRoyal archard
Arrived just a-new.

Ghalib, the truth about Paradise
Full well T know :
But "tis a good thought for cheer
With heart to go !

When In Separation

When in the pangs of separation
I look at the door ar wall:

I look for breeze or & mMessenger
From her abode to call.

Far her to come to my house,

Oh ! the grace of God |
anllmkuthur.mmyhnm!
Ob ! My Lord !
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Lest their jealousy

Wish her hands and arms ill,

Why should all these people

8o my wounded heart with their eyes fill ?

"Tis not diamonds and rubies
That in your headgear do I see,
But my own wounded heart
Which their honour does envy.

Prayer Needs No Rhyme

Prayer needs no rhyme,

Plaint to form prime ;

Why plant the seede for flowers.
When vine needs no bowers 7

Thmhﬁunurtinmihing.
Like Thee there is nothing ;
Be not fooled by all this life;
Thoogh with it the world be rife.

Give up joy to evade woe,
Without spring no winter, Lo !
Why shun the wine O" holy Man |
Tis no ‘bees stuff * in honey-can.

Life and death,

All that is nothing Ghalib,
But what's in your breath,
That says * "Tis nothing ¥’
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Tell Me Now

Ench time I speak to you,
You say ‘What art Thou' ?
What mammer of speech be it 1
You pray tell me now.

Flame hath not that fire,
Lightning not that flash !

Would someone tell me,
What's that love so rash §

What fear of my rival
Talking ill of me to you !
What makes me jealous,

Is that he at all talks to you.

My tattered clothes with blood
Are so glued to me,

What need for darning,

Can there now be ¢

Where the body burned
Heart, too, would have gone;
Why soratch the ashes now ?
For what is the search on !

1 believe not in blood,
Thl:.thrnu;hthsvmnldnthﬂh
Unless it drips through well,
And dripa through the eye |
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What's that go endears
Paradise to me,

Save for rose-wine that
Without limit there be !

T would drink if I see

A few barrels of wine ;

What are these cups and flasks,
That you before me line ?

1 have no strength 1o speak,
And even if 1 could,

What hope is there, to make
Me say, what T would 1

He is become King's man

So he struts about ;

Else what respeot in the city,
Does Ghalib have, in and out !

Call Me Back

Call me back mytimayunvhht-nhlin&.

Ilmnutrﬁml!pllt'lhlt'lﬂﬂrhﬂhhiﬂﬂ:

Hyﬁrﬂ'sjmﬂinwuhwmknﬁﬂnuthiﬂstﬂmlﬂﬂn,

They are not my head that I can not lift in pain !

I do’nt get the poison my eruel love anywhere,

Else "tis not forswearing meeting thee, that I can’t
bear.
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Resignation

How can I hold life
More dear than she ?
For hold I not faith
So dear to me ?

The Cupid'a arrow

That with her love my Heart did pierce,
Is gone since long,

But not the pain so soft snd Geree |

Ghalib you cannot but stand
All this and live ;

I know "tis terrible

But Life—too dear to give !

A Compliment

Now in love,

For hor salitude to seek ;
Compliments my love's way
When haplessly weak.

Everything in this Universe
Slowly to its end does head,
Even the sun bides its time,
Like flame in breeze, its life to shed,



Ghalib's Verse

My Heart

*Tis after all a heart, nor brick or stone ;
Why should'nt it fill with pain and smart 1
A thousand times shall I weep, why anyone
Should o torture me, and my poor heart 7

"T'is not temple, nor Kaaba, nor someone’s door ;

By the roadside I sit, why should rival tell me ; ‘go’ ?
Dazzling as the noon-day sun, needs she more

Of veil, that thrill to heart, her face, not to ghow 7

Even Thy reflection dreads to see

Thee with Thy charm and grace ;

Thy locks and smiles like arrows and daggers be,
Wounding and killing to human race |

Pain and sorrow run through life ;

Life and sorrow are prisons alike to man,
Nane in life to end the unhappy strife,
None but Death to cut the woeful span.

Proud of her beauty, and her power to trust,

She helps uﬂmyﬂrﬂ'lﬁm.umlhﬂhiﬂ;

1 ve self-respect and pride she have must,
wammunthnnyorheuﬂdwhﬂuihlhi?

Well ! shnhaliarmnutinﬂudlhnﬂlthlmbn.
Whyuhuﬂdmﬁth!ﬂm&flithhhﬂ;n?

mmn&uinthnmnfthnwwldifutum&
Ghalib not be,

Why weep 80 much then, why :rywnlrnm_imr.?
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Show Me Not......

Show me not from afar,

The flower-bud, unblown, 8o !
T ask for a kiss on the lip,

To be shown, so !

Why ssk her, how do you
Pinch one’s heart 7

Her each gesture shows
The way how to starl.

Would that she eame

To my house in the night !
Drunk, but not with

My rival by her side.

How spent you the night
There ! as I nsked ;
She came and sat before me,

Her eyes angrily talked,

Why not sit quiet

Before her among friends 7
For her silence

To me that very message sends.
1 said *you should make
Btrangers from our 'midst go;
The cruel love made me quit,
And said : ‘you wished it so® |
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As my love nsked :

“How do you lose your sense™ !
There came a whiff of breeze,
Saying : ‘Bo goes it henee 1"

The way to live in my love's view,
I did never know,

But wonder of footprints lost

In dust, showed me so.

If you dread a decrease

In attachment my wish to grant ;
Then watch the embracing ocean tides,
Ever anxious, though never in want.

How is Persian poetry better than Urdu ?
Should one ask so ;

Read him out s piece from Ghalib,

And tell him : “This is how".

1

1 am antimony free for all,
My only prics be,

Lat the eye that uses it,
Gratefully remember me.

Let me weep awny my SofTow
0" My cruel love, lest
The griefs within me
On thy face be imprest.
?11
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My Heart is too Weak

My heart is too weak

To stand & woe ;

That there is littlé of wine,
1s enough for it to go.

I shy away from Baki,

To tell her that so it be ;

Elze in faith the left-over,

0" wine-glass is enough for me.

Neither an arrow pulled ahead,
Nor a hunter hid behind ;
What complete peace indeed,
In the cage do Ifind |

What regard for saints
That do but pray

For some return afrer death,
To come their way |

What makes all the wise
8o proud ;

That go but the way
Of & crowd 7

Leave me at the ' Zum Zum’,
Why should I go around ;
When my cloak in wine-marks,
Bo does abound.
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Haw terrible indeed,

If now, too, 1 cannot have my way !
When I am all afire,

And there be no ‘nay’ |

“Hold ye back 0" Death,

My heart is yet to drip through the eye ;
Btay awhile, hold your breath,

1 have too much to do, here to die.

1s there one such who knows
Not Ghalib ? All the same :

In faith, he's a good poet,
Although one with s bad name.

- What |

I to return from the Tavern,
Unsatisfied so0 !

If 1 were forsworn to drink,

What was wrong with Saki to go !

A single arrow now holds

The head and heart in thrall ;
Gone the daye indeed,

When nathing did them ever gall.

Fallen on evil days,

No more well off and free, ;
Let's see who aids ye Ghalib,
Now, and how shall it be.



Ghalib—The Man And His Verse

To God

Away from my Motherland,

Death took me on & foreign soil ;

How kind indeed was God,

My poverty not to expose, my honour not to soil |

She lays a trap for me,

With snares of her hair-coil :
0’ God help me uphold,

My honour, her designs to foil !

Behold

Behold the generosity unlimited
Of the gracious cloud :
Blister-ridden it covers the world,
And yet ia 80 proud.

The Universe like paper in flame,
Is afire

With my wanderlust,

And my heart’s desire.

Love’s Tears
Behold like summer-tempests the lovers' tears,
By which the gurden-wall many a flower-wears;
None from love of flowers can be free,
Even oak enslaved by flowers be !
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T Remember Again

1 remember again

The eye drowned in tesr,
And my heart leaps up
Quiok in prayer !

Hardly had 1 forgot

The dreadful calamity,

When the thought of thy parting
Sent the old pain to its extremity.

How innocent and simple
My poor heart !

1t desires again that cruel love.
Ho full of art !

Life even as such,

Too, would have passed,
Why did I remember

The path, thou ever orossed 7

What s quarrel shall there be
With Heaven's guard,

Were I to remember there
Thyhom!ﬂh!!yLde

No more the courage '
No more the prayer |
I recall my old heart,
Now finished with care.
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My mind goes back

To that old street :

To discover my heart
Lost in 8 way so sweet.

Wilderness, wilderness, wildernes in all :

The wild’s expanse to my mind my house doth recall ;
Ghalib in my boyhood as T lifted a stone

To strike at Majnu's head, T remembered my own !

Victim of Love

A place of worship .

For the heart-burns T be,
With lips dry such of lovers
As starved to death ¥ou ses,

All disappointment !

All distrust |

My heart & viotim

Of love's faith and trust,

To Her

One look in the mirror,

And sbe did suddenly start |

How proud indeed had she bean,

Of not losing her heart |

Put the bearer not to the sword I pray,
Not he, but I'm to blame, they say,
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The Ways Of My Love

The fire of Hell

Has the ways of my love,

Kafir would I be,

If I find not joy in woe ;

What shall T tell

Sinoe when do I in thiz world move,
Were I to count in

The days af separation also !

8o that in life, I may never
Get a wink at night,

She came in dreams, and
Promised to come again !
Let me while the messenger
Returns another letter wrile,
1 know to write back to me
What she shall deign.

Though for it, I

Did ever pin®,

When did the brimming eup
Ever come to me !

Now that Saki before me
Places the wine,

1 hold on, lest no poison
Therein be !

One who believes not in faith,
How can she ever be deceived !
Why should I then

Have doubts about my friend |
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My anxiety in bed
Becauss of fears of rival eanceived
But yours ? Pray,

What be your thoughta’ trend 1

To bed my love,

That s Lords® blessing be !
8o perturbed, to die

With joy I forgot !

The furrow in the veil
That do I ses,

Is but hy

A frown within, got,

All one's joys

But in one stolen glance of love,

All one’s charm

In one look of anger be -

I wonder a plaint

That Heavens and earth would move,
Fails to move

Thy Heart and Thee !

Even that spell as would

Make a ehip through the sands sail on,
Has not power to seoure

But one wish for me !
Ghalib my habit of taking
Winuislunglhuu:m.
Save, when a clond

Or Moon there be !



Ghalib's Verse

Sever not off

Your relations with me,
If nothing else

Let enmity there be.

If my company

Doth bring bad name to thee !
Then not in public,

But in private let us be.

By myself,

I am ne enemy !
Let my rival
Have love for thee.

By and through onesell
Should it all be,

Fven to efface one's self

If not to discover Thee,
Though life flies through
As though quick gand it be,

There is time yet
Tob]mdthahurtwithinm.

Do 1 give up faith
Htr!murthnhnnh
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No love, but tortures
Une-ending for me,

0, ye, unjust Heavens,
Give something to me,
Even though leave

To cry and pray it ba |

If not to pay heed

Thy nature be,

I will learn even

8o, to bow to thee.

Ghalib I'should have

Semeway my love to tease

Let thers be disappointment

And nolove's Pleasure, if you pleage |

Music For Her

The flask of wine, the cithars note,
And flute's chim \

Eestasy to her, and all

Like Spring in its prime ;

Counsel me not my friend

My love's company not to disturb,
For my plaints and sighs turn . |
Into sweet music, they do'nt her perturh, _



Ghalib's Verse

For losing his heart to her,
How can I my courier blame 1
For though a rival now,

He was & man all the same,

It would not come. today,
And come it must one day,
What a grudge sgainst death
Do I have, what to say !

He is there now,

And so every now and then ;
What oan I call my love's house,
But a rival’s den !

Ab ! The miracle of charm |
So easily am I deceived

Into silence, thinking my mind
Byhuhwu[l-uunmiﬂi

She greets me in the bazsar
Knowing full well,
I,mmw,huwunlm;rmind
To her in public tell | :

You have no thought

Of ties of faith, but well,
What is there in my hand,
Could you ever tell ?
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My questions make her think
That I am off my mind,
And, in faith, T care not
What answers do they find.

Buccess in Art

Brings world's troubles to you,
And Art in speech

Their envy ! What is one to do 1
Who said Ghalib is not bad 7
Tm]{h]ﬂm’tﬂlﬂhimhﬂtmldi

Love A.fllame

The lovking-glass, but for its coating,
Would be afire

With the dazzling reflection

Of her blazing looks :

Lovers have flaming beauty

As their heart's desire,

As candle a burning wick

In its side, with cheer does brook,

A Lallaby

Like lullaby to & child
Is Holy Jesus' word

To lovers by love cut deep,
To put them to sounder aleep.



Ghalib'a Verse

Tongue of Love

Tongus of love

Lies in eyes ;

In silence it talks,

In quiet it prys.

Like o musical instrument
Out of order,

Are plaints of lovers

With love in disorder ;
What gratitude to Majnu
For the miracle wrought,
A garden out of wilderness
By his blood tears is brought !

Regret

Ah 1 those who rolled in wealth,
Now in dust do lie

With the dirty earth-insects
Slowly to be eaten by !

"Tis enough while parting

For thes to show me thy bare finger,
For thy memory in my heart

To glow and ever to linger.

With aching heart Ghalib
I write these lines,

None to raise & finger,
Flawless as the sun shines,
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She And I

So weak am I, were you by your side
To give me a place,

I bet on my life, if one ever could
Tell me by my face |

What wonder if my sight
Cause her to have pity on me,
Would someone take me

To the place where she be |

Bhow me not your face

If 6o you will,

But do raise the veil to show the eyeR
That so ane kill !

8o fond is she

OF secing me in a cage !

Were I to turn her hair,

She would me in her arms engage !

Eavy's Thought

I cannot stand my own heart’s envy,

I die in the wish, but desire her not to seo |
BShe has something with my rival in view,
Though she passes by as she him never knew :
You call even Ghalib bad that's not fair.
Fwitwnuldmnhlun—hﬂhdhindup&.



Ghalib's Verse

In Trath

Not that I believe not

In the fact of judgment-day,

But tortures of Hell pass not

That away from love falls my way !
Though the day had no cloud in the sky
What's wrong with the Moon-lit night
For wine with joy to pass by,

Quench the thirst, and set oneself right ?

When I appear before her,

There no weleome be !

When I go from her,

She wishes me no good-bye |

And perchance if she ever

Remembers me, "Tis to say :

*“Today no quarrels and fights .
Among the people do I espy™ | s

One gets wine on days
Other than of 1d,
Beggar of Tavern's street
Without hope can never be ;
Let there be joys and sorrows,
Them why should I heed !
When God bas given me & heart
Wherein no joy do [ see !
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Ghalib why should
You her remind

Of the promises

She ever made ?
What if having known
Your mind, she says :
‘That T remember not
Of having ever gaid ?

Reality

* Even if one
Lives upto judgment-day,
Death in the end
Has to fall his way.

Fed upon my blood,
My love calls

Heart ‘giver of life’ and
To it ever falls |

With all the martyrs

Of faith on the way,

What but “lucky thou art
Long live " can I say ?

Ghalib if I lack sense

Warld's reality to discern,
There is enough in its un-reality
Ever to hold my concern |
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Carefree

I oare not, love or hate let it be,

But pray do that all unto me ;

Weunkess now has me in such a state

Where even thoughts of love Ia burden rate |

T begrudge mention of my rival by thee,

Even though by way of complaint it be ;

They say there is & cure for every smart,

But were it 50, wo'nt there be a cure for the heart !
Even in such distress none's help do T seek,

Lord upholds my honour though so do I speak |
Man unto himself is & world of thought :
Solitude with me anon into multitude is wrought.
Freedom does mean to be free

Not from strife, but only from ye ;

One with his life can never be content,

Even though in prayers be it spent ;

Ghalib, T'll never quis that trouble-maker’s door

wﬂbdngﬂummmyhuﬂmdmn
more.

For Her

Why should'nt my heart's idol have eoncern
For its own good to overlook those who for her sight
do yearn !

Ah | The irony of Fate, now that she comes to slay me,
Ehnmmi'wiihnnud-nlh:rpumwﬂlm

' let her see !
The beauty of flowers mirrors before my mind @
My charming love, so radiant, fine and kind !
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Even in Spring

The doors and walls of my woe-beridden house
Stand even in the midst of Heavenly Spring
Down-cast, though clad in their green blouse :
What woes indeed would sutumn to them bring !

Now I wish to be alone, all alone,

To eourse through the winding path of life ;

What tortures at friend's hands have I known |
What pitfalls faced through their unseemly strife |

Woe With Freemen

Woe with free-men does no more than a moment,

They lighten with lightning their abode with trl::t]vl;u

As the gamblers count their cards before the glmuﬂ::wly

I tura over the pleasures of dnpgmhyinﬁ
i

Mﬂmutohhnﬂfhnwﬂufthught.
H'Ilifnllhni‘muthun'q;h&.ilmnght;
HMWMWWBMMM
Makes me give up life's struggle, for Man an

A thousand desires unfulfilled my heart doth hold,
What then to call it but a prison hard and cold 7



Ghalib’s Verse

She Swears

She swears never more to torture me,

But says : “How can I show my face to thee' ?
The very Heavens move in a oycle day and night,
Something is bound to happen, why should I take

Were it enmity I could that for love take,
But when it nothing why should I let that myself
rake 1

Why do I along with the messenger go, T

Oh God! Am1 mymlt't.addhurmylutﬁoﬂm‘l
Why shonld I quit my love's threshold,

Though it call for being paved with my blood.

1 passed all my life waiting for death,

After death, let's see what faces my breath 7

She asks ‘who is this Ghalib ¥* well,

“What am T to say 7' Conld someone tell 7

Of God

As Lord grants not my prayer in any tack,

Let me now a long life for Khizar ask !

Move not out in search of God, 0" Holy man,

Such uneven thoughts can never eover that span.

To bed one's love is a joy unbound,

But to wait that long, where the heart so sound 7

Even after lovers' death, Sun’s glorious light

Makes their parts, still aflame with desire, shine as
stars bright ;

Ghalib aek me not about ihuu:pml-uﬂnﬂ'a tavern,

All T know "tis far more than that of Heaven !
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When She Got Ready

When she got ready

Her journey to start :

All along the way,

I threw a piece of my heart,

The wise in wonder

Did in the mirror behald

A dove at once wounded,
Panting, warm and cold |

My fears turn my heart,
Into a battle-field

Of hope and despair,

To fight anew or to yield ?

Ghalib as of my will

I could never my thouglhts exXpress ;
However much I ever tried

The river within its bounds to compress |

And Why Not ?

Why shall not the earth be proud

Of being trampled over by king's men 7

Why sball not her fame spread and mystery shroud

That stunning beauty whom kings come to see now
and then ?

Nunnﬁn;[mnnlkinhhngudmfnrm:

But why not enjoy the spring sir that there be ?



Ghalib's Verse
Come my Love

Come 0" my love, T ¢can stand it no more,

No mare strength to bear the pangs, Ah | No more |

1 give up Heaven for worldly life,

For with such pleasure and wine ‘tis never rife !

My tears make me from ye to go,

Ah me ! T could never check them so !

No grodge need ye fear {rom me,

For no grudge in lovers’ nature ever be,

Mlthujnpuﬂiiemhldinyuminmrhm‘h i

Seek not pleasure in world, here flowers with Spring
do part.

Ynnngreatoputmtnunrdl Lucky am I'!
But how unlucky, if your word you were not o suntd
by
Ghalib you swear by wing never mare to drink ;
But to take you at your word my heart does
shrink !

In Woe

8o much bent am 1

With the woes of life,

That my eyes even with elothes
Appear in strife |

My wounds I stiteh,

Only to increase their pain !

And not to soothe them,

Myself from that thought 1 do refrain.
With that rose in their miilst

The garden to adormn,

Buds with cheer bloom into flowers,
To advance snd grace the morn.
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Love is an Enemy

Love in any case i happiness” enemy,

Qais is evor painted nude, a shame to be |

My heart though smal) gladly the wound did greet,

But the arrow wounding spurted out, did'nt n:: !u
me

Flower's fragrance, Heart's Plaint, Lamp’s smoke,

Whoever came from thee came upset, in pain, and
broke |

Lord gave my heart all the woes of jts choice,

But I had few friends with me therein to rejoice |

Such love for difficulties, suah strength of will |

Al | T find even this task 8o easy, myself to kill -

Not a drop ones Ghalib, but now like summer-tempesta

the tears,

That eome down, as my heart no more my counsel
bears.

He

Blessed with both the worlds,

I was pleased He thought ;

But in faith my modesty kept me quiet,
As nothing more T sought !

At every stage on to Him,

A few in despair did drop ;

With His place ever so unknown,
What could they do but stop 7
Who does not have sympathy

For the candle that so does bura ;
But what to do, when love
Everyone 5o does turn 2



halib’s Verse
Once Again
*Tis an age 1 had my love my house to grace,
And with her looks and charms to illumine the place;
The broken pieces of my heart again I put together,
For 'tis an age I looked into eyes thiat did th:hj.:.t.

I feel snEmt.:dtgninwﬂhmtm:’ntmﬂm

For "tis years that I in madness my clothes did tear !
Each breath onee again emits a plaint afire,

For long have I yearned for feast of lights to admire |
Love is astir again to enre the wounds of my heart
With hundred different salts to case their smart |
Ounce more I fill my eyes with heart’s blood,

Gaily to colour my clothes with tears 1 shed !

My heart and eyes do onoe again into rivals turn,
With thoughts of my love and her sight to imagine !
My heart yearns again for & round of the place

Of humilistion, subduing my sense and grace |

Onee again I look for love to enslave, and live

With heart, sense, and very life to give ;

Fach lily and rose does onoe again me exoite,

And my look and thoughts to gwoot beanties invite ;
Onoce again [ want to open my love's note,

Pledging my life to the sight of that she wrote 1 3
Passion again desires someone atop the hounse,

With hair loose on her face without o grouse ;

Once again I seek someone me to confront

With dagger-eyes sharp with antimony, as her wont ;
My eye once again yearns for one with charm and

’ grace,
DPrunk with rose-wing, outdoing flowers’ beauty i;:r

qutinntmmom'uﬂmrlwhhwlh
hMtnthngmdthntﬁthl
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My heart looks again for those free days
To sit lost in thoughts of my love, and her ways ;
Ghalib tease me not, for again T am bent

Upon creating a storm, with tears unspent |

Where Now |

Where now the pangs of separation |
Where the thrills of meeting |

Where the day's and night's ereation |
Where the month’s and year's greating |

No more the time for love |
No more the aye for charm |
Gone the mind that did rove
Dead the heart, anoe so warm |

What madness now there can be ?

It was all with the thooghts of ane :
That vivacions imngination within me,
Which is now so erielly undone,

o shed blood js no joke,
Upto it where's the will or heart ?
Gone the old love gambler's yoke,
For gamble, where's the stuff to part

Lost am I in the cares of world |

Though pales fipart do we stand -

Ghalib, worn out all Iy parts as of un ald bird,
Where the strength now them to band |



Ghalib's Verse
Her Each Gesture has 2 Meaning Twofold

Her each gesture has & mesaning two-fold,
Even sign of love bespenks of scold |
Oh God ! She does not, nor shall ever understand me,

Give her another heart, if not me another tongue,
1 pray thee |

What link bas her look with that eye-brow to dart ?
There's some other bow to shoot an arrow straight
to heart ;

With you in the city, what fear need there be for my
heart 7

Life and heart here per your wish are easily bought |
Thoogh an expert idol-breaker have become L

An unbroken idol in my path shall ever Tie |

I die to hear that voice even though my head be off.
But I would only she oft shout to have it struck off |
The world mistakes it for the all-powerful sun,

As a new hurbbmadny]:huwmurujwl

I would have lived in peace,

Had'nt I lost my heart to you

But T would have lived in wor,

Had'nt I died for yon.

Obstruction raises flowing waters high

Check on my feelings makes thom still higher fiy-
There is many & famous poet in the world ;

Bt Ghalib, "tis said, is different in style and word,

Love
The flowers laugh
At the ways of the night-warbling bird,
For the thing called love,
Is for madness but snother
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Love's Tortures Herald... ...

Love's tortures herald pesce for one's mind,

As no new way of torture Heaven can now find |

Let my beloved’s eye need all my blood,

I should keep some mine own to flood :

0" Khizar, ours’ the real life that world does face

Not yours, though eternal, ever hid in that place,

Even in such calamity, I 'm beset by the env;m :
thought,

That such calamity by you for one and all is wrnfught !

0" Lord | keep me not from the slayer at such length;

Tam not the anly one to try his measure and

strength ;

guard’ did me greet,
But as ill-luck would have it, I advanced Iullﬁ hnle:
is feat |
A Ghazal's canvas hardly enough to display my
thought,
A much wider field for cover by me is songht |
The world, the Lord with pleasure for Tajjmal
Hossnin Khan did fill,
But made others share "em Jost they in env]r;'i.!hu
im ill ;
Whose name comes upon my tongue 0, God |
That my palate kisses it in homage, O, my Lord |
Defender of Faith, and for nation o warrior meet,
The very Heavens in obeisance do him greet !
The whole universe in his reign bedecks itaef anew,
%v:nthnﬂuwn n&:‘wui-nruun thnﬁe&rl
ise yet but paper's end do I
Thumnnudulnwczpmmtuhnnitmm
These lines by Ghalib in special measure are writ
Abelconmdguﬂnhnﬂiiﬁfnﬂmdwﬂ,



Ghalib's Verse
I Enow Your Mind

You say you'll not return it, if my heart youn find,
Where's the heart to lose ! But well I know your
mind |

Love unto me the very joy of life has brought,

A cure for the pain, a pain without cure, all unsought |
Bhe to friend my rival ! Lost is my faith in love!
Sighs of no avail, plaints none do ever move !
Simple and carefree ! Oh ! that be but a cloak of art
For beautios to try how daring one in his love m
The hlooming of flowers brings to my mind,

A heart bleeding, s heart lost, forever left behind ;

I know not myself, how my heart doea fare;

Save I look for it, and yon do it oft ensnare |
Priest’s counsel for me, like salt on a wounnd,

Would one ask him what joy therein he has found ?

Your Silence Holds......

Your silence holds s bowitching charm,

Your look a feel so soft and warm |

Dew in garden but squeezed out of breezs

By flower-buds, that did it in crushing embrace seise ;
Ask not of your lovers’ eye-wounds, deep and wide,
Thaj'mﬂmtinedinthui:hmﬂ:ﬂmtobidu.

1 Fear

1 fear lest my love for ye make me prond,
Cut my life end my thoughts with enmity shroud
Ghlﬂbun]mﬂnwmmutthwhuhrhlr.
Take not spring in its prime, "tis yet a-new.
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Thoughts in Despalr

+ Each time T open out my heart,
You say, “what's it that you seek !
Pray tell me now, when ¥you say so,
How and what is one to speak 1

Ask me not with such jeer again
*Cruel am I* ¢

For T am wont to say to all
You say, ‘Aye’|

Even though like a knife,
Once through my heart,

Why should’nt T call that look
A look of love, to start 1

An arrow’s prick

Of little pleasure for my mind
'Tis only in wounds cut by eword
That such joy do I find |

Even if one turns an enemy
You should never turn #0,
Even if one speaks ill of you,
You should never let Yourself go,

Now I write of dreaded ailments

That do me kill,

Now with complaints of ill-suiting
Reliefs my epistls do I fill |

Anon the lack of patience do T bewail |

Anon Iuﬂufmmndh;thndummﬂl
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Bleazed the sword that cuta one in twain,

Blessed the murder that makes life its end to gain,

Though unloving, vet she is your love,

Speak of her charms, sing of ways she does move ;

Even though spring bide here but s while,

There's enongh in the air end flowers to praise and
smile |

Wkhen the ship has weathered the rock,

And it safety the shore doth again,

Why should I then Ghalib,

To God of Captain's ills complain ?

My Heart Had to Clear

My heart had to clear the debt
OF her eyes, with tears of blood |

And all broken, 'tis now beset

With griefs for desires that did it flood.

Drag me through the street now that I'm dead,
In life, too, T was ever moved by wander-lust ;
Mirage of faith in love, like dread

Of sword hanging that fall and eut you must |
1 tock love lightly, its misery and pain

Were less than the worldly woes, I thought,
But now that I am through all loss and gain,

1 find world's woes before love are naught !



-
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My Fate

Without my shedding a tear

My house wilderness would have known,
Ocean il not an ocean,

Wilderness would have shown,

Why complain of heart

If it in troubles be canght {
Woe-beridden and restlesa
Would it be , were it not.

Would that Heavens keep

On my love's door their own guard |
For after an age of worship

Alope, the'd let me in there O’ Lord !

Snecr Not At Me

Sneer not at me

If now in Kaaba do 1 stay,

For know I not

My debt to Temple-colleagues, 1 say.

Lest one to worship be impelled
By heavenly wine and honey’s urge,
I would that someone

Had Heaven in Hell to merge |

Why the path of piety do I shun 1

My form from its etart was wrongly spun.
Ghalib, my efforts can bring me no return

Safe from locusts, lightning my fields would burn.
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To Bed My Love,..

To bed my love was not my happy lot 1

Had I lived more, for that would have yearned my heart
Lived I by your promise 7 Nay I knew it was fal=e,
Yor had 1 believed it, had'nt joy bad me ina hearse |,

From your delicacy, I knew
¥our word would its character take ;
Were you but strong of will,
You could that never break.

Ask of my heart about the dart

From your eye, pulled at belf the measure ;

Had it pierced through it all,

How could T know such pricking joy and pleasure 7

Emhmnfmyﬁhndlmtmnmmull
What sort of friends they be ?

Would that someone were to tend my wounids,
Some share the griefs within me.

Were n stone to have
Some of the woes of my heart,

An unending stream of blood
Would from it soon start |

Thuughpninmdmuwmmmugh life,
*T'is but heart's lot,

But for woes and griefs of love,

T roubles of life would it spot.
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Whom shall I tell,

What's an eve ful of love's grief 7
Love unreturned, but death in life,
Not the mortal death, go hrief |

Neither a funeral bier to take,

Nor a tamb my grave to ecrown,

SBuch disgrace in death |

Oh ! Why did'nt I in a river drown ?

He is Unigue,

None can Him ever see :
None his rival,

None can ever be,

Such mystic thoughts, Ghalib |
Buch style and word |

Would take ye for a prophet,
If thou not a drunkard wert |

Caution

Your presence sets the garden a-fire,

Flower-buds that bloom only to embrace you desire ;
Your indifference unto me

Ever on the increase,

My sighs and plaints move

But in vain, you to please |

Each new hmhmnuwnhmmbu;
Counselling restraint and patience unto me |
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To Friends

Of what help can friends be in my woe 7

Before the wound heals won't the nails grow 7

It passes all limits now 0" ye kind-heart,

How long shall I open my heart only to hear ‘what' |

My heart and eyes all welcome for the priest |

But to E::auh what would he come, tell me at least,

Today both with a coffin and sword to her I go,

What reason not to slay me, ean she have now ?

I care not if the Holy priest does me imprison,

Can it end love's madness that within me is risen ?

Why shall I run from chains when so enslaved Itnly
air,

Such willing love of faith, how cana P[‘Iﬂ!}n'i!_ bars
ear 1

Ghalib *tis town is famished in love’s treat,

Agreed I will live in Delhi, but what shall I eat. ?

A Word

For whose masterly stroke
Does each creation so stand in prayer ;
Clad in robes of paper,
8 plinnntli: the mmm;hcminwhm?
not of love’s anguish when alone,
To pass eve till mum.ljhuntt.ingaumlthtmgi
the stones |

See how my love for death does as & magnet serve,
sword

Even to the which outside its sheath does
curve ;

Try howsoever much you may,

Y?ull!.lﬂmm a word of what I say ;

Even in prison ib is burnt with that

Andhilublinat-mliknhirmﬂinnﬁm
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Plaints in Love

After losing his heart to one,

Why shoald one plaints” aid seck ¢
When no more the heart in the side,
Why keep a tongue in your cheek ?

She sticks to her ways of pride,
Why should T mine disown,
Humbly to approach and ask her ;
Why she does on me so frown 7

My friends’ feelings of sympathy,

Bring such disgrace unto me |

To Hell with love, who can’t stand my woe,
Why should they my friends be 7

What faith and what love ?

If my head I must break,

Why should it be at your threshold, -
And for your love's sake ?

Fear not to speak the truth

My friend, in the cage nnto me :

The nest struck by lightning,

In the garden, why should it mine be ?

That you are in my heart,

Could you ever deny 7

If not, then pray tell me,

Why are you so hid from the eye ?
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* Nay you can't blame my heart,
For you must just see ;
If you keep not away from myself,
How could this contlict ever be?

Inthttunﬁ.]m:emugh

To wreck and bring one life of woe 1
Whnnynuha&}mﬂma.

Why need Heavens trn hig foe ?

1f this be a trial,

What's it that torture be ?
Won by my rival,

Why should you try me ?

What is wrong in meeting
Another, you ssy 7

You gay it aright. ! what's wrong?
Say it again, 1 pray !

Through such jeers Ghalib,

Do you want to have your way 7
Called unkind by you,

Why should she turn kind, 1say?

Clever

So that ] may have no cause for compluint,
She says not 8 word but hears all my plaint ;
Ghalib I promise I'll your plight to her eonvey,
mﬂdmmﬂhrm&furmlm‘hhy.
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My Plight

When I have built my house opposite thine,

Won't ye even now know which is mine ?

Now that I'm left with no more strength to speal,

She says : "“Unless you speak, how can I know what
you seok 7

Ah me | I have with her to deal,

Who's called the world-over as a tyrant with a zeal 1"

I have nothing in my mind, elge T

Not to spare the word, even if T were to die.

The worship of that idol, in my life I'll never forego,

Even if the world call me a kafir and ever go |

Of your charms and looks, one eannot talk

But as swords and daggers, that do one stalk |

Even when of God and saintly things do we converse :

We cannot help mention of wine and glass in verse,

If I am dmfal?thammmmnfnrrnnmhmmt;

For I cannot hear & word unless you do it repeat,

Ghalib you need not open out your heart again and

again,
All is already known to the king without you to
explain.

On Death-Bed

Wine is further reddened by the touch of your lip,
The cup of wine, like beé unto flowers, honey to sip |
I Wuzlul-fl had Lord my longing to bless,

For long 1 ™ for quiet in sleep to caress |

With dew g‘int; ear, how can the flower

Hear the Nightingale above in the bower 7

Ye fuithless come to Asad now that he does on death-

bed lie,
'Tis time to bid reason, face, and pride alla good-bye,
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In Her Company

No thought of ene's self respect ean there be,
T sat quiet before her though everyone 80 did point &t
me !

Tt was after all a heart, it with guard’s dread did fill,
Flse I not to pass thy house without s call at m¥y will.
Both my cloak and beggar’s bowl fﬂwﬁtdﬂllﬂl\m
For "tis an age I've known that blias on me to dawi.
However long the life to it you oAD DEVET be fair,
Even Khizar would say ¢ Als what still remains there !
1 would ask the earth if T had leave to,

What did it with such treasures do !

My rivals, when did they not me blame ?

My foes, when did they nob me name 7

She may not have got this hiabit

From my rival 0' God |

She gives me o kiss unasked

And ever so, Oh ! m¥ Lord |

*Tis another thing if she wills 80,

But her’s not a nature ind,

For 1 have known her keep many & waord,

That had wholly passed her mind !

Ghalib tell me even if ahe heard your tale, to 8%,
What reply do you expect to get of her,

A Groan

Such charming thing in my rival’s lap brings to my
The beauty of peacock but with his unseemly fect !
In my wonder & oavse for plessure you find,
Bntmymbuhjhnmmﬂ for & nature &

1 wish love wruld me into a flame turn

Such as of candle-wick, with jo¥ to burn.
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Thou Tyrant

Thou tyrant, thou never anyone's friend wert,
Bo eruel art thou to others, as thou to me never
wert |

Like Atta’s moon®* be this sun,

Before the blazing looks of my loving one |

Ae high does one will, so high would he sear,

The drop if & tear wonld turn 5 pearl no mare,

Till at her heavenly face did T gaze,

I never thought calamity could one 8o eraze |

I'm cheered even by the anger she does me show

For that lets me once again to her bare my woe ;

The world's sea of sin was but so shallow

As could not even my ehirt's end swallow,

Asad for long I've had Pleasure in the fire of my heart;

A fire that long before *samandir, of its own acoord
did start |

Her Indifference

I love her indifferenpe,

For broader my out-look be,
When I find the joy of my heart
So hid from me !

Flagks full of wine in the Tavern show,
Few with love of wine to it did ever go,
Bo, the more men in the world you find,
The fewer there are firm of will or mind,
* Aia’s Moon, A'moon ereated by lelnniuut- scientist Atin
which exploded afier two month,
* Bamandir, « An insect h}in!inliﬁrfmnmonrhu;mh;.
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The Spin of Life

Not all but only a few

Ag roses and les do grace

This world after death,

What fair faces still lie hid in the place 1

1 too once knew

All the pleasures and joys of the warld,
But now they all to

Temote recesses of my mind do herd |

The seven celestinl aisters stood veiled all the day,
What caused ‘om at night to have such bare display 1
Thongh Yakub did Yusuf in prison never meet,

Hia eyes as holes id walls did him ever greeb.

Enmiqrtmmtnh:irrimh

By all without exception is got,

But Zulekha is pleased to find her friends,
At the sight of Yusuf, so lost !

On this night of grief,
Lot blood flow freely from the eye :

1 will take my eye-balls
For candles, through darkness to pass by |

In Heaven I'll take full revenge
Upon these sons of fairies fair,

If hy grace of God,

I find "em turn as ‘ Houries' there.
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His the pleasures of night ;

His the sleep, his the pride :

Around whose neck you sight

Your hair loose in amour, there to bide.

My visit to the garden -

Like of teacher to school be,

The Nightingales on hearing my plaints,
Begin their warbling with glee |

Why do these half-closed oves

So pierce through my heart:

Like arrows that from my ill-luck
Do take their start?

Though 1 tried my best
My sighs to suppress,

Like threads in darning,
Up did they ever press,

Even if I get there

What shall I have her scolds, to say!
When all my words and prayers

With her guard, T have lost on the way .

The cup of wine

Is the cup of life -
ver has it,

With pleasure is rife.

A believer am 1,

I wish all shapes and forms be gone;
For shorn of them, all

Faiths and beliefs turn into one,
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Woe oeases to be woe

1f it does man oft” hound,

So many my difficulties, Lo !
They've their own solution found |

Mark ye the people of the world,
If Ghalib did ever so weep:

A deathly wilderness would
Ovwer all these cities soon oreep.

No Charm For Me.

No charm in the pleasures of world for me,

Save bleeding my heart but no blood there be |

Like o bird without strength to wing,

I hope & whirl would, after death, me to Heavens fling!
For whoss weloome so adeck be this gite

With flowers? Not a speck of earth to sight !

1 should take pity on myself if not she,

For no foree to move in my plaints there be.

Not a drop of wine but the thoughts of spring,

Still the drunkards such maddening joy do bring.
By love’s love to plunder I'm put to shame

Save for yearning, nothing of mine to name !
Ghalib, my lines are now writ only the world to

There's no use in your style art and depth to seize.
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The Woes of Night
The woes of night add to the darkness that my honse

does fill,
A candle alons bespeaks of the morn, but that m%.l

80 8ti
Neither sight of beauty to view, nor promise of love's

sleep to hear,

For long there has been such peace *twixt my eye

and ear |
Wine cavses that beauty's modesty therein to drown,
My ions have leave themselves to be shown !

the 1 around the beauties’ neck,
And jeweller’s rise to stars from lowly speck ;
Quist pervades the tavern of my thought beside,
Buch wine in view, such yearning eye and such Sagi

to provide ;

Hark ve the new-oomers in the field of love,
If wish of wine and song do ye move ;
Mark me, if yon heve s discerning eye,
Hear me if you've ear for word to go by ;
The beauteous Saqi robs you of faith and reason,
The enchanting music gets your mind out of season ;
At night there are flowers all arround,
And Baqi flits to sweet music's sound ;
The one so pleasing to the eye,
The other so thrilling for one to try !
The dsy dawns to find it all gone,
None to play, none to dance, none to cheer, none ;
A candle alone is there with heart-burn’s of love's

But even that stands so still, and speaks so hﬁ?
From the unknown Ghalib, such thoughts do I get,
Bound of my seribbling is T:ny angel's music set !
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"Tis for you

“Tis for you to know my rival,

But what’s wrong if you care for me ?
Trial for you the Judgment-day’s arrival,
You a witness though the rival killer be !

Be you not but like the Moon or Sumn,

Are they too, so unjust and unfair ;

Lest this by someone's look may bave been done,
1 die to see o thread astir in her veil there ;

For what place do I care when no more the bar ?

Ba it o mosgne, school or tomb to drink ,

With all the praise of paradise from near and far §

I think it aright, but would it were & place with ye to
wink.

*Tia of litile import, they say,

1f there no Ghalib be ; 5
But for my king and the world, T pray,
They were here forever, all to see |

Hapless

With feet, pricked by thorns, on my knee,

1 sit in the wild, hapless it to see !

With me in bed, her each hair doth know

The throbbing state of my heart and ever go ;
My heart with "plaints does overflow,

"Tis better you touch me not among people so !

—_—
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A World of Glamour

A world of glamour to behold,

Were I but to raise my eye ;

But where is the will or strength,

Buch dazzling sight to stand hy ?

Love's madness calls for stones to be thrown

At lover by children, his debt to them to be known |
Even the walls bend under the weight of labour so |
Do not ye homeless to them for shelter go !

Either put me not with envy to such shame,

Or let the world openly your charms and smiles
clain.

A-new

Everything in the garden

Today is arranged a-new ;

Even the outer-gate like dove’s helter,
To keep the world out of view !

Each breath of mine today

Brings forth a piece of broken heart,
Effect ensnared by =ighs ;

For my love, 'tis but & new start |

Clear out all ye cares,

And love for joy and rest,

To drown the walls and doors
With tears today I am set.
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Neither joy's Note

Neither joy's note nor cheer's strain,

I play but to my own failure’s refrain |

You are so lost in doing your hair,

And 1 in future’s thought and worldly care !
SBuch secrets laid bare by my heart

Bhow how thin my claim to patience wert !

"Tis love for the hunter that does me so hold,
Else there's strength enough, the snares to unfold !
I wish to God that she would someday,

For yearning, give me leave to have my way !
Her one look of cheer would the dead revive,
But who could ever that lock of anger survive !
Now no more the blood in my heart

That so dripped through the eye with its smart.
With you in the open view,

I would ever bow to you !

What's wrong there, if you ask for me !

For I'm but poor, and you kind to the poor be ;
Asadullab Knan is dead now, Ah, me |

What s fine man and lover of beauty was he |

What Shall 1 Become

Were I to become a plaint

Even the mount would me return,

What shall I beoome then,

Say ye the fire that within me does burn |
Ever in mourning in the cage do I lie

A pew life would begin were I from here to fly.
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New Problem

Now 'tis not my problem how to talk to her,

But what to do when nothing does her stir ?

To bed my love, but a thought with me,

¢How to have her, and if not where to flee 7

My passions with my regards for her in strife,
And she so bashful | What to hope in life ?

If all tha world, my love, were like you,

What would the poor lovers have to do ?

At the sight of your own locks in the mirror

You do so start ;

Were there one or two more like you,

How would it affect your heart ?

With such dark fortune as mine to fall his way
Why would one not call even night the day ?

I've again hopes of her, and she regards for me;
But when not even in her thoughts, how would it be ?
I wae not wrong your word would solace my heart
PBut my eye so yearning, how to cure its smart ?
Mark her eye and darts, then tell

How can one with all that have peace, well ?

I am not mad Ghalib, but as the king does say,
Away from love, how can you have peace, I pray ?

Ask Me Not

Ask me not about my complaints, I pray,
There is wild-fire hid in my heart ;

But blessed even these woes and pains they say
For death must make you even with life part l
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None But Qais

None but Qais dared into desert appear ;

Perhaps the green-eyed monster none else oould
bear?

All my heart-burns, with my weorries so did go,

As though "twere all a shum, the world to ghow |

Asleep I was all joy with you,

Awnke T had none to look to |

1 am yet o child in the school of love,

Saying what comes before and what passes ahove ;

My coffin in death my fault does cover,

Else my dress in life was a blot all-over

Asad, Farhad couldn’t kill himself but with an axe,

How much customs and ways ald did him vex !

Such Blaze

Such blaze of beauty would make the reason sink
Each time she her dazzling eye at one would wink ;
However touched up to the mirror you may go,
Blots of words unkept would there ever show ;
Enﬁhnrmgthuffdt.h,hutmuhwulnﬂmi

As one in spring with feigned joy would move |
Lose not your love in passion’s strifo,

In faith and care find the real life.

To Self

Mercury helps brighten the looking glass,

But the mercury of my heart helps me not |
Blooming of flowers but a sign for them to pass,
Spring about to go, let's Nightingale quit the spot |
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My Bed Knows the Flame

My bed knows the Aiame that within me does burn,

My head a woe to the pillow, my body into lend
does turn ;

The pride of my heart — my tear-to desert flows

Forlorn and wreck, my heart for soluoe to sleep goes ;

How fortunate indeed that you come to me

Like light in darkness, to lighten woes for me;

Ah ! The pangs of separation | Ah, the griefs’ storm |

Threads of my sheets, like embers round me swarm |

My pillow still wears the perfume by her used,

A ‘shame to dream ! Sleep by wmy eye is refused |

What shall T tell yv Ghialib,

How away from my love do T bide ,

For then each thread of eloth

Turns like a thorn in my side |

Lest [ be the Canse.

Lest my plaints and sighs should have caused this
smart,

1 do penance to hear her gick with s high-pounding -
heart !

She seeks but lover's eye wherein her to see,

Not much | But what room for tortute there be |

Frankly Speaking

Ask me not for heart-wounds’ eurs,

They further-wounding Jiawond must endure |

At long last you, in your indifference unto me,
Give me what nut.a louk, but more than a lovk be |
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She Loves Holy String

Ah | She loves turning beads on Holy-string,

As she loves to haye so many hearts to her oling !
Such want of hope, for life » new joy dnea bring,
When Heavens such calamities in my favour doawing |
Her stroll in the garden ‘cause of her desire to espy
Lovers welter in pain, flowers in dust to Lie;
Congratulations Asad, there pomes your friend,

With dismonds snd jewels your wonnds to tend !

A Wail

The fear of my rival
Lets me not lose my head !
Al the control over myself,
That I ean never shed !
My heart so bemoans
‘Burviving Love's single flnme;
That within me rages
Still so, and ever the snme;

Why So Mad

The noisy waters foreshadow a storm,

My heart turns wild and sad;

Wine astir in flask, air in the tavern §6 wirm ;
Whose one look charming makes them all s0 mad?
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Love For Me

Mere threat took his life who for battle wasn't fit,
Love always needs a man with strength and grit ;
The fear of death did me so assail,

That in life too T was ever pale |

Though yét a child in the field of love,

T writo such lines my merit to prove |

My heart now bleeds with woe,

That like fower in bloom was ever so |

Ono with woes of life ean never part,

A new smart is there if you lose your heart.
Even the prison for this madness finds no cure,
The charms of the wild do still me lure |

This corps without ooffin,

That of poor Asad be;

May Lord’s peace be on him,

For such o free man was he !

I Could Never

1 could never give her due praise,

For her each gesture a hoavenly death would raise |
Her curls like eyes that do watch

Tn innoesnee o heart, only it to catch |

Mine s wounded heart so full of plaints of woe,

But vours a0 oruel and hard, deaf to it, ever so l

Ye cruel one, T pray in the name of Heaven's above,
Cause me not to have such doubts about your love.
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