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FOREWORD

DR. R. S. GUPTE'S publication of The Hindy, Buddhist and Jain leanography acquires seminal significance
in view of the current interest in reviewing the Indian cultural heritage through # new perspeciive. This
volume not only bridges the yawning gap in properly evaluating the representations of the icons belonging
to the thres major religions of India but also provides a thorough and comprehensive survey of the sub-
ject matter. Dr. Gupte's perceptive tremtment of a rather complex subject and his lucid exposition of
the subject enable the general reader to comprehend a host of intricate religious and cultural configura-
Lions,

The plan and the structuring of this book together with dingrammatic illustrations and the relevant
photographic reproductions, provide an overview of the significance and the temporal and spatial varia-
tions of the icons, and might well shape and establish the attitudes and responses of both the general
readers and the researchers in this arca of knowledge. The reader might discover for himself, how Dr.
Gupte's treatment of the Hindu, Buddhisi and Jain iconography, begimaing with exploratory sugges-
lions becomes gradually comprehensive. The plethora of gods and goddesses and numerous minor
deities in Hinduism with their variant names and special altributes are vategorised and succinetly presented
in the discursive segment of the chapter dealing with Hindu iconegraphy. The tabulated segment mikes
it easier for the reader to readily recognize and identify the several godheads, The chupters on Buddhist
and Jain jconographies also serve a similar purpose, The book has several merits and the excellent and
comprehensive treatment of the iconographies of the three major religions of India in @ single volume
makes it singularly handy and is thus doubly welcome. | greet this litest scholastic venture of Dr, Cupie
and have great pleasure in recommending it o students of Indian art and architecture.

R. P. Natn
Aurangabad Vice-Chanvellor, Marathwada University






PREFACE

I need no excuse for writing this book: There s no single book at present which covers the
iconographies of the Hindus, the Buddhists and the Jains in its entirety. This is the first book which
covers this ared in a single volume. A book which would provide information about the icons of the
three Indian relipions was perhaps not only necessary but alse overdue,

During millennias, the Indian sub-continent produced vast mythologies of gods and goddesses,
semi-divine beings, rakshasas and rakshasis. The Westerner is baflled by the numberless deities be seea
looking al him from the walls of its numerous rock and structural temples, Many of these deities have
numerous hands, and heads while quite & few of them are zoomorphic, It is difficult for a non-Indian
to comprehend how the God of Leaming could have the head of an elephant or how a God could 1ake
the form of a boar. The Westerner can undérstand God with anthropomorphic forms. The Bible says
that God made man in his own imags. So a God who looks like man is atleast credible.  Any deviation
from this man-fike ideal therelore scems a departure from Godliness. IF, however, it s accepted that
God does not or need not resemble man, and that the form of the Homo sapiens is merely used as a ool
to comprehend the idea of deity, then it may not become necessary 10 insist on a photographic resemblance
between God and man

To the Indian God is wirdkdra (formless or withoui form), mirgina (without attributes), and pir-
vikalpa (beyond Time). When the artist tried to translate the idea of God in plastic terms, he gave him
altributes to suggest his power, Since it was imagined that the power of God was great, he was given
numerous hands 1o hold the physical symbols of power like the bow and the arrow, the trisula and the
chakra. The numerous heads of the deity are merely suggestive of his great wisdom. The nimbus of the
Buddha is merely a receptable for his Bodhi.

Genesally God is represented as standing on a lotus. I is not a human god standing an a real
lotus. The pictorial representations are mainly symbolic, The artist was aware thal a lotus cannot sus-
tain the weight of a human being. The artist used the lotus as a symbol of purity and of self-creation.
As the lotus springs from the water, God too springs from the Primeval Waters.

This book attempts to introduce the layman, both foreign and Indian, 1o the iconography of the
three important Indian religions. In the introductory chapters, the meanings of the various objects held
by Indian deities in their hands and their significance has been explained. Many illustrations have been
provided to make the discussion simple. Information concerning the deilies hag been provided in tibular
form to make identification easy, Most visitors (o the cave and structural temples find it difficult to
identify the various deitics carved there. This book will enable them to identify the numerous deities of
Indin. That is why the book is so profusely illustrated.

The author has benefited by many excellent books on iconography. Gopinath Ruo's work, Ele-
ments of Hindu Iconography, is a elassic on the subject. But nobody could possibly handle his four volumes
with ease. Khare has an excellent book on iconogmphy, but it is in Marathi, and so is inaccessible 1o
those who cannot read that language. Bhattashali’s book is concerned primarity with the images in the
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Dacca Museum, whereas Banerjea’s book, The Development of Hindu Iconography. though it is a very
scholarly work, is not helpful for iG8ntifying images. For Buddhist iconography, the best book s that of
B. Bhattacharya. Some of my line drawings of Buddhist deities are after those appearing in this book,
published by Firma K. L. Mukhopadhyaya, Calcutta. | gratefully acknowledge their courtesy. 1 am
personally grateful to Mr. Mukhopadhyaya for permission to reproduce ihe line drawings. Other
excellent books are those by Alice Getty, The Gods of Northern Buddhism, and Antomette Gordon's
Iconography of Tibetan Lamaism. On Jainism, Bhattacharya wrote a book in 1932 and no work has been
published since then, though several scholars like U. P. Shah, Coomaraswamy, Sankalia and Settar
have published articles on Jain deities.

The main credit for this book must go to Dr. Rustam J, Mehts of D. B. Taraporevala Sons & Co,
Private Ltd., who made me write this book when | was engaged in my studies on Chalukya art. It was
from him that the idea of the book and its unigue tabular treatment originated. He has also seen the
book through the press with his usual cfficiency.

I have to thank many people for many things. | am grateful 1o Principal R. P. Nath, Vice-Chan-
cellor of the Marathwada University, for writing the Foreword and 1o Mr. Russi Taraporevala, Chiel
Executive of D, B. Taraporevala Sons & Co. Private Lud. for publishing the book.

Shri P. L. Barwal, Stenographer of the Department of History, typed the manuscript and Shri
B, H. Shinde prepared the line drawings. Shri S. R Kulkarni, Ressarch Assistant in the Depariment,
prepared the index. | am grateful to all of them. Shri N. A, Gore, former Librarian of the Marathwada
University, Shri R. G. Jogdeo, the present Libeurian, and Shri Subhedar rendered valuable library assis-
tance. $hri 1. V. Puthy and Dr. V. R. N, Prasad who belong to the University Faculty have also been
of great help. Lastly | must thank my wife Nalini for her constant encouragement,

RAMESH 5. GUFTE
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KEY TO PRONUNCIATION OF INDIAN WORDS

a—short @s in ‘nut’

d—Jong as in “¢alm’,

i—short as in *pin’.

i—long as in “maching’,
u—short a5 in “bull’.

i—long as in ‘rule’,

r—as in ‘rich’,

ai—-as in "Lime”,

o—asin ‘go’.

an—as in ‘cow’,

ch—as in ‘church’.

fi—nasal palatal,

fi—as in “sing’.

p—nasal retroflex.

t—as in ‘town’, but dental.
{l—us in “dunce’, but retroflex.
d-—as in ‘the’, but dental.
th—as in *pothole’, aspirated v,
t—asin ‘hot’, but remroflex.
ph—as in *pin’, bulsirongly aspirated.
&—as in "shine”.

s—as in ‘sheet’, but retroflex.

Accents have been omitted in the case of headings and sub-headings in bold capitals apd small
capital letters due to techmcal reasons. The correct pronunciation of a word can be found from

the Index.






INTRODUCTION

TECHNICAL TERMS AND SYMBOLS

INDIAN religious and Shilpa texts make frequent
mention of the hand poses (Mudrds or Hastas),
pedestals, weapons, and other objects which are
associated with Indian deities. These have grear
significance m iconography. Each god or goddess
has his or her cognizance symbols which help to
distinguish him or her from other sods and
goddesses of the pantheon. The Indian sculptor
was thus required to be fully conversant with
religious texts which described the various Indian
icons. Every posture of the hand is full of
meaning, every stance of & god is suggestive of
some mood, every object carried in the hard has
s0Mme purpose,

Gods and goddesses preside over the universe
and aid ailing humanity.. God protects and so
one of the most common hand pose is that ol
protection or Abhayz. But gods also confer
grace, le, boon. The Varada is therefore the
boon-giving posture, The hand posture of Vis-
mays is indicative of astonishment, surprise;
whereas the Yoga or Dhyina mudrd of the hands
is indicative of deep meditation. A god may be
engaged in meditation or may be surprised. The
various moods of the gods are thus suggested by
the numerous hand postures.

Deities may sit, stand, or bein a lving dowu
posture. The posture of a deity has to suit his
mood. I he is in an dggressive mood, he may
stand in the Alidha posture, with one leg moved
menacingly forward; if be is engaged in medita-
tion, he would sit ¢ross-legged, with the soles
pointing upwards; if he is watching sports, he may
sit. with one leg pendant: i he is resting, he may

be reclining on & couch. These postures are culled
Asanas, Here the word Asana refers to the posi-
tion of the legs; a god may be seated. standing
or sleeping:

But the word dsana is also used to mean pedestal
or seat on which a deity is seated, standing, or
sleeping. The pedestal on which a deity sits may
represent a lotus, when it is called & padmasana.
The sitnhfisana is a ion-pedestal. (See page 20.)

Indian deities carry a number of objects in their
hands. They hold weapons and other objects,
which sometimes have deep symbolism: [Indian
gods carry numerous weapons, like the conch
(3anikha), lotus (padma), mace (gadd), wheel
(chakra), goad (ankusa), noose (pdda), bow
(dhanus), arrow (bina), shield (khetaka), thunder-
bolt (vajra), trident (tridila), sword (khadga),
spear (fakti), plough (hala), pestle (musala),
chisel (tanka), club made of bone (khatvinga),
battle-axe (paraéu), javelin or trident (§dla), fire
(agni), etc. Some of these symbols are very
meaningful. A few of them are described
below

I, Akshamali: The Akshamild 15 a rosary
and is made of beads. 11 may be either of the
‘rudriiksba’ vanety. in which case it may be
associated with the Rudra cult, or the *kamalikshs’
variety, probably associated with the Vishou cult,
The Hindu Creator-god Brahmi ulso carries a
rosary in one of his hands. The rosary he carrics
is representative of *Time'. Sarasvati, the con-
sort of Brahmi. and Siva also carry it. as also do
ather deities.

The rosary is ulso held by some of the Buddhist
deities. Beal tells the story of the Bodhisattva
Akshyamati who thus asddressed the Buddhs:
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‘World Honoured Oune, let me now present an
offering to the Bodhisattva Avalokitefvara.
Thus saying, he offered to the Bodhisattva a valu-
able necklace, who accepled it and dividing it in-
to two parts, he presented one to Sakyamuni and
another to the Buddha Prabhutaratna. The
rosary is the special symbol of Awalokitedvara,
Prejiidpdramitd, Cundd, Bhrikutl, Vasudhird, elc.

2, Chakra: The chakra or wheel symbolises
the rotation of the world, and also represents the
Wheel of Dharma, 1t also stands for air.

In Buddhism, the chakra is symbolic of the
Wheel of Law, which turng twelve times, o three
revolutions, for each of the Four Noble Traths.
It is represented with eight spokes, mdicating the
Eightfold path of salvation.

3. Cirron: This is the *seed’ of the universe.

4. Dapda: A stafl. 100t is held by Siva, it is
indicative either of death or of Siva teaching.

5. Gada: The gadd represents 'light”.

6. Garida: The Garuda is symbolic of the
human mind which can soar to the sky in an
instant. It is the mind that pervades the bodies
of all ereatures.

7. Jata: Japds of Siva and Brahmi represent
the variegated Brahman.

8. Kolada: Vase. The Hindus believe that
in the beginning the universe was dll water. The
Earth issued oul of the Primeval Water. Brahmi,
the Creator-god, therefore, carries this primeval
water in his vase,

In the Buddhist paniheon, the kalada holds
ampita or the Elixir of Lifi. It is the special
symbol of the Bodhisattva Padmapdni, the Bud-
dhist Creator-god as also of Masitreya., Bhrikuti,
elc,

9, Khadga: The khadgs is 8 sword. It i
the symbol of enlightenment. *As the sword cuts
knots, so does the intellect pierce the decpest
recesses of Buddhist thoughis.” Tt is the special
symbol of Mafjuérl. With his sword, he des
troys ignorance.

10. Khefaka: The khetaka is a shield. It
represents Dharma, which protects like a shield.

1l. Nandi: The Nandi is Siva's Bull and
symbolizes Dharma.

12. Padma: In the Hindu pantheon, the lotus
arising from Vishyu's navel represents Magi—
the Earth, Padma also symbolizes waler and
creation,

The lotus has much importance in Hindu and
Buddhist pamhbeons. It symbolizes self-creation.

ICONDGRAFHY OF THE HINDUS, BUDDHISTS AND JAIN-

This is why the Hindu Brahmid sits on & lolus,
When the Buddha was born, he took seven steps
gnd immediately lotus flowers sprung up under-
neath his feet. Every Buddha is “Svayambhi', ie.,
sell-existent. The padma or lotus pedestal is in-
dicative of divinity, The Adi-Buddha manifested
himsell in the form of a Mame arsing from a lotus.
The lotus also represents the Active Female
Principle or In Vajrayina, the female sex orgdn,

13. Patra; The Buddhist monks carry @
patra or bowl which is used for begging alms. The
Indian tradition has it that when the Buddha
completed four weeks of Buddha-hood, Tapussa
and Bhalliks, two merchants of Ukkull in Orissa,
were warned by a deity that they were approaching
8 Buddha. The merchants came to the Buddha
and offered him rice and honey cakes. The
Buddha could not sccept food in his hands; where-
upon, the four gods of the quarters brovght him
a stone bowl from which he ate the lood.

The pitra is semi-circular in shape. Tt s
usually held in the hands when these rest on the
lap.

14. Pustaka: The pustaka is a book of palm-
leaves cut long and narrow or @ manuscript which
looks like one. In Buddhist tradition, it re-
presents the Prajiipiramitd scripture of Trans-
cendéntal 'Wisdom, This book Is supposed to
have been given by the Buddha to the Nagas for
safe keeping. Nagirjuns recovered it from them
and founded the Mahiyina school on its teachings.
The pustaka is the symbol of Mafijuéri, Cundi,
Prajfiiipiramits, etc,

The Hindo God Brahmi holds & sacred manus-
cnpt in one of his hands. [t is the symbol of
wisdom.

15. Tritaid: The trisiila represents either (he
triple functions of God—Creation, Protection and
Destruction or the three atiribules or gunas—
Sattva, Rajas and Tamas. Also called &l

16. Vafra: The vajea is the special symbaol of
the Hinds God Indra, With this thunderbolt,
he destroys the enemics of Hinduism.

Vajrapdoi, the Buddhist Bodhisattva, also des-
troys the coemies of Buddhism with his vajra or
thunderbolt. In Mesopotamia, the gods hold a
double-trident. In Tndia, it is the special symbal
of Siva. “The Northern Buddhists believe that
Buddha wrested the thunderbolt from the Hindu
god Indra, and adopted it as a Buddhist symbol
with the slight change of closing the points of the
durts' The vajras of Hindu gods show three
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darts which are flat and the points of which do
not touch like those of the Tibetan vajras. The
Tibetan variely is round, has four darts and the
points are closed. This gives it the appearance of 4
lotus bud. A fifth dart runs through the centre
of the vajra, from end to end, making five darts.
which represent the five bodies of Dhyiini Buddhas.

In Vajrayins Buddhism, the vajra becomes the
symbol of linga, the male sex organ,

Vaojra means ‘diamond’. Tt is indestructible.
it cannot bend, it cannot break. Like the
Vajrayiinist Sunyada it cannot break or bend.

17. Vydghra-Chdmara: The vydghra-chimara
is o tiger-skin. It represents Desire (Trishnil).

HAND-POSES

(MUDRAS OR HASTAS)

Abkaya: 'The ‘fear not® or protection-assuring
posture of the hand. In this hand-pose, the hand
is lifted and the palm of the hand with the fingers
extended upwards, faces outwards. (Page 5.)

Afjali: This is the hand-pose of salutation,
In this hand-gesture, the two hands arc folded
leaving u hollow between them. The hands thus
folded rest on the chest and are kept parallel 1o
the ground, (Page §5.)

Bluddhaframaga: This is the hand-pose of
saltation. In this, the hand is held level with
the head, with the palm facing up and all lingers
fully extended. It is the mudd of Vasudhiird
and Uspisavijaya. (Page 5.)

Bhisparda or Bhimisparéda: The attitude of
‘touching the carth,’ calling her to witness the
virtue of Gautama. In this band-pose, the right
hand is placed over the right knee. The hand,
with palm inward, all fingers down, touches the
lotus scat below, It is the characteristic pose of
Gautama and Aksobhya, one of the five Dhyini
Buddhas. (Page 5.)

Bhiitaddmara: The hand-pose that inspires
awe. In this, the wrists are crossed in front of
the chest. It is one of the mudris of Vajrapini.
(Page 5.)

Chin-mudri: 1n this hand-pose, the tips of the
thumb and the forefinger touch each other to form
a circle, while the other fingers are kept open.
The palm faces outwards. This is the hand-pose
of teaching or exposition. That is why it is also
called Vyakhyana-mudrd or Sandariana-mudri.

Dayda-hastt or Gaja-hasta: In this hand-pose,
the arm and hand are thrown scross the chest and

3

held straight like o stafl (dugls) or the trunk of
an elephant (guja-husta), (Page 6.)

Dharmachakra: The hand-pose of preaching
the Law. It signifies the turning of the Wheel of
Law. In this hand-pose, both the hands are held
against the chest, the left hand covering the right.
It is the muodrd of Gautama, the Dhyéni Buddha
Vairocana, and the Future Buddha Maitreya.
(Page 6.)

Dhydna or Samddhi; The atttude of medita-
tion. In this hand-pose, both hands are placed
on the lap, right hand on left, with the fingers [ully
extended and the palm facing vpwards, Also
called Yoga-mudri. (Page 6.)

Hariva-mudrd: 1n this hand-pose, & ring i
formed by joining the thumb with the middle and
ring fingers. The index and little fingers are kept
straight. (Page 6.)

Jadgna-mudrd: In this hand gesture, the tips
of the middle or index finger and of the thumb
are joined together and held near the chest, with
the palm turned inward. (Page 6.)

Kartart-hasta:  In this hand-pose (he hand is
kept level with the shoulder. The thumb and
the ring finger form & ring and the index and
middle fingers are kept straight up to look like
the horns of a deer, in which an emblem
may be held. (Page 7.)

Katyavalambita: This is the posiure of ease.
The arm hangs loose &nd the hand is placed on
the waist, Also called Kati-hasta. (Page T.)

Kataka-hasta or Sivthakarpa-mudrd: In this
hand-pose, the tips of the fingers are loosely joined
to the thumb to form a ring. This is done with
a view to inserting a fresh flower in the hand of
the icon every day. (Page 7.)

Kpepama: This is the gesture for sprinkling
ambrosia. In this hand-pose the hands are joined
palm to palm, with the tips of the index fogers
touching and turned down towards the vase con-
taining nectar. It is the muded of Nimasangit.
(Page 8.)

Namaskidre! This is the sttitude of adoration
or prayer. The two hands are kept close Lo the
chest, touching palm to palm, in an attiiude of
prayer. (Page 8.)

Santi: Similar to Abhaya,

Siithakarpd-mudria: See Kotuka-hasta,

Siichi-hasta: 1In this hand-pose, the projected
forefingsr points 10 an object below. (Page 8.

Tarfani; In this hand-pose, the projected
forefinger points to an object above. Tt is also



4

used for warning or scolding someune.  (Page 8.)

Tarpaga: The hand-pose of homage, The
arm is kept level with the shoulder. The palm is
tomed in, and the fingers slightly bent and point
towards the shoulders. This is the mudrd of
Namasangiti. (Page 8.)

Utrarabodhi: This is the hand-pose of perfection.
In this all the fingers are locked. palms rogether,
with the thumbs and index fingers touching at the
tips, with the fingers extended upwards. It is the
mudrd of Gautams and Namasangiti, (Page 9.)

Varada or Vara: The hand-pose which confers
grace or boon, In this gesture of the hand,
the palm of the hand with fingers. extended
downward, is held below the waist, as far as the
hand can reach. (Page 9.)

Vajrehuritkdra:  This is symbolic of the Supreme
and Etermal Buddha, The wrists are crossed al
the chest and hold the vajra and ghantd (thunder-
bolt and bell). {Page 9.)

Vismaya: This hand-pose is indicative of as
tonishment und wonder. In this hand-gesture,
the fore-arm s lifted and the palm tumed inward
with the fingers spread out in a circular manner
to denote inquiry. (Page 9.)

Vitarka: The mud of argument. In ths
hand-pose, the thumb and index finger are joined
to make a ring. All the other fingers are extended
upwards. (Page 9.)

Yoga-mudri: In this gesture of the hand, the
palm of the right hand is placed in the palm of
the left hand. Both hands rest on the crossed
legs of the seated image. This is the hand gesture
of meditation and js also. known as. Dhydina-
mudri. (Page 6

OBJECTS HELD IN THE HANDS

Agni: Fire. 1t is used as a weapon of war.
It is also used for making offerings, Siva frequ-
ently carries Agni in one of his hands.  (Page 11.)

Akshamald : Rosary of beads. It is of two
types. 1. Roudrikshaand 2. Kamaliksha. The
rosary is usually found in the hands of Brahma,
Riva and Sarasvad, (Page 1))

Ankuda ©  Elephant goad. 1vis made of a small
wooden handle topped by a strong and sharp
metal hook, (Puge 11.)

Atapatra : Parasol. This is the symbol ol

Buddhist goddesses like Usnisasind, Paficaraksh,

ete. (Page 11.)
Bina: Arrow. It is made up of wood, tipped

ICORGUGRAPHY OF THE FINOUS MUDDHIETS AND: JATRS

with o metallic pout and has feathers a1 s
wil-end. (Page 11.)

Bhewdipila: A végetable.

Bilvafaks :  Wood-apple. (Page 12.)

Chakra: Wheel. This 5 normally associated
with Vishow, A legend from the Siva-purdsa
narrates the story of how Vishou secored tho
Wheel asa pit from Siva to destroy the demons.
In sculptural representations, it looks lke the
mininture wheel of a cart with spokes onnd all
Sometimes it ks very ormamental, with jewelled
ribbons running round it. (Page 12.)

Chaitya: Buddhist stupn, the symbal of
Muitreyn, the Future PBuddha, and others.
(Page 13.)

Chauri; Fly-whisk.

Chinramanl flag:
Jewel.

Damaru: Drum, (Pages 12, 13))

Darpana: Mirror. (Page 13.)

Dhanus:  Bow, (Page |3)

Dhvafe: Flag. (Page 13)

Gadda: The Indian mace, Sometimes It is
held in the hand and at other times, the hand
s merely placed upon the top of the mace. The
gaddi may be plain or ornamental.  Usually
it is plain. 1t has-a tapening top, where it is
held by the hand. It has a heavy and swollen
boltonmi. 1L is used as 4 weapon in close combat,
(Pages 13, 14,)

Ghapld—Bell.  (Page 14.)

Hala: The Indian plough. (Page 14))

Jambhara: Lemon. This is the symbol of
Jumbhala, the Buddhist Kubera. (Puge 14.)

Kalasa: Vase, (Page I4:)

Kalpatara: Wish fulfilling tree.

Komanpdahi; A vessel to hold water. It i3 of
different shapes and in some cases has a spoul.
(Pages 14, I5)

Kapile: Skullcup, usually of Brahmi when
it is carried by Siva.  In sculptural representations
it Jooks like a spherical or oval bowl. (Page 15)

Karri: a small knife.

Karntrkda! Chopper, the symbol of Tantric god-
desses like Buddhasaktis, Dikinis, ewc. (Page 14.)

Keawmudi: HalF-moon.

Khadga: Sword. Tt may be long or shor,
single-edged or double-cdged. (Page 135.)

Khakkhara: Alarm stafl. 1L is a long wooden
stafl with 4 metal top with a number of metal
rings dltached to it. Shuken to give waming,
(Page 16.)

{Page 12.)
Flag with the Chimaman
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Khapvémga: A kind of a <lub made up of the
bone of the forearm or leg.  To the end of this is
attached a skull, [t is probably a. weapon which
comes from antiquity. Sometimes the bone shaft
is replaced by a wooden handle. It may also
have been vsed as o ritual wand. (Pages 13
and 16.)

Khetaka: A shicld. It may be circular or
rectangular, It has & bandle at the back. The
face of the shield shows a variety of faces and
emblems, (Page 15.)

Kukkuta: Cock. Held by Subrabhmaoya {Kartti-
keya).

Laddi or Ladduka :
lo Ganpesa.

Muahdlunga: A fruit held by Devi.

Moayfrapiccha:  Peacock-feathers, (Page 16.)

Mesa: Ram, Carried by Sivain earlierimages.
Later images show & buck (Mriga). (Page 16,)

Mriga: Deer or buck, Siva carries a Mriga in
one of his hands in later scalptures; In earlier
omes hie carnes a ram (Mesa).

Musala: The Indian wooden pesile. (Page
16.)

Myrobalan. A lruit. (Page 16.)

Nakula: Mongoose. (Page 16.)

Padina: Lotus. (Papes, 16, 17.)

Paradu: Battle-axe. Tt is made up of a strong
blade of steel fitted 16 a wooden handle, The
blade is curved and may have a hole a1 one end
o fit onto the wooden handle. In later forms
the-tip of the Parasu looks like a mace and into
this the steel is fitted. In these later forms, the
blade is small, {Page 17.)

Parigha: A kind of club,

Pata; A noose of ropes. In sculptural re-
presentations, two or three ropes are shown tied
together in & single or double loop, (Page 17.)

Pimra: Bowl, (Page 17.)

Patfika: A layer of the pedestal.

Pattiaa: A long steel rod with & very sharp
point at one end.

Pustaka: Book. I is usually 2 palm-leaf book
and is held by Brahmi, Sarasvaii, etc.

Pustaka on Padma; Book on lotus. (Page 17.)

Sakii;: Spear. It consists of a rectangular or
elliptical and sharp metallic piece attached to a
long wooden handle. (Page 18.)

Smikha: Concheshell. This is the special symbol
of Vishuu. His conch is known as Pafichajanya,
being made from the body of the demon
Pafichajans. It makes a frightening noise and

A round sweetmeat dear
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terrifics the enemies of Vishow In sculptursl
representations, the conch appears plain  or
ornamental. In the latter case, its head is coverad
with a decorative metal cap, surmounted by a
lion-head and having a cloth tied round it
Tassels of pearls may also hang from the sides.
(Page 18.)

Satkha-patra: A shell cut crossewise, produ-
cing & spiral ring. Used as an ear-omament,
(Page 18.)

Sasah: Rabbit. (Page 18.)

Srifala: Coconut. (Page 18.)

Sruk: A circular shaped sacrificial spoon,
(Page 18.)

Sruv:  An oval shaped sacrificial spoon.

Sila: The wespon of Sive. It may look like
a javelin and have one pointed dart or it may be
u trident.

Tauka: Chise! used by the stone-masons of
India. (Page 18.)

Tomara: Iron club.

Tridaygi: Triple shafl.

Triratna: The Three Jewels symbolising the
Buddhist Trinity of the Buddha, Dharma (Law),
end the Sanghs (the community of Buddhis
manks and nuns). (Page 18.)

Trigila: Todent, the favourite weapon of
Siva. “Tri’ means three and ‘4ila’ means point.
It consists of a long wooden handle topped by
three sharp metal pikes. (Page 18.)

Upavita: Deer skin worn from over left
shoulder, across the body and below the right
arm, coming up again al the back to the left
shoulder.

Fajra: The thunderbolt, the favourite weapon
of Indra. It looks like a double-trident without
a wooden handle. (Page 19)

Vajra on Padma: Thunderbolt placed vertically
on a lotus. (Page 19)

Fliva-vajra: Double thunderbolt. (Page 19,)

ASANAS (SITTING POSTURES)

Ardhaparyaika; Sitting with one leg folded and
the other raised with \he heel on the seatl, the arm
resting on the knee. Same as Mahfrijalila.

Altdha: Left leg bent ot knee, and right leg
straight but slanting at an angle to the back. This
is a standing pose.

Utkutika: A sitting posture in which the heels
are brought together and kept close to the boftom,
with the back slightly bent for comfon.
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Kirma: Sitting cross-legged with the soles of
the feet Louching the bottom.

Dhydna: Seated in Padmidsana in the attitude
of meditation. In this sitting position, the legs
are crossed, with soles of the feet turned upwards,
resting on the thighs,

Padmasana: See Paryanka.

Paryadka: Sitting cross-legged. Padmisana,

Pralambapida; Sitting on a seat with both
fegs pendant in the Western manner,

Praryalidia: Opposite of the Alidha posture.
Right leg bent at the knee and the lefi leg stretched
behind and kept straight at an angle.

Bhadra:  Sitting cross-legged as in Kurmisana
and Wolding the toes with the hands,

Mahdrdjaltla: Same as Ardhaparyanka. Sitting
al ease,

Yoga: Seated cross-legged, with soles of the
feet turned upwards, with two hands on the
lap, one upon the other, in an attitude of
meditation,

Lalita: Sitting on a high pedestal as on a
stool, with one leg hanging down and the other
folded and resting on a cushion or a pedestal.
Also called Savya-lalita or SikhBzana,

If the left leg is folded nnd the right kept dangling
below, it is called Vime-lalitisana.

Vira: Sitting with the left leg resting upon the
right thigh.

Vajra: Silting cross-legged with the soles of
the feet tummed upwards, the two hands resting
on the knees.

Simmha; Sitting cross-legged as in Kurmasana.
The palms of the hands are kept on the thigh,
with the fingers stretched; the eyes arc closed or
concentrated on the tip of the nose and the mouth
kept open,

Sukha: Sitting in any comfortable position.

Sopisrapa: Sitting with legs loosely locked,
the soles of the feet resting in the front.

Sﬂk&m‘: v&: Lﬂljtl'.lu

Swastika: Sitting cross-legged with the toes
of the feet touching the opposite knees.

PEDESTALS OR SEATS

The word ‘Asana’ is also used to denole the
pedestal or seal on which an icon is seated or
standing, These are described below:

Arantisana:  Triangular in shape. 1t is usually
used when viewing sports or amusementy.

Kurmé&sana: Oval in shape and ls made of

(CONQORAPHY OF THE WINDUS, BUDDHISTS AND JAINS

wood. It bas the face and feet of a tortoise,
(Page 22.)

Padmdsana: Circular or oval in shape, and is
generally used for worship. (Page 19)

Bhadrapitha: Rectangular or ciroular in shape.

Yogdsana: Octagoni! in shape. It is used for
worship.

Vimaldsana: Hexagonal in shape, and is used
when offerings are to be made.
mll’ﬂm-padm:rm: Double-petalled lotus pedes-
Sinthiisana: Four-legged and is rectangular or
circular in shape. Tis four legs are made up of
four small lions.

Makardsana: Contrived like a Makara, a sea-
monster. (Page 22.)

MUSICAL INSTRUMENTS

Damary: A small drum. Its two ends are
covered tightly with membranes which are held
in that position by a string which passes over the
body of the drum. Sometimes a string is attached
10 the narrow middle of the drum and to its ends
are attached small heads. These strike the mem-
branes at the two ends and produce a variety of
nates, (Pages 12 and 13)

Ghapta: Bell. (Page 14.)

Murali or Vepu: A flute made from a thin
and hollow bamboo. (Page 16.)

Vipd: A stninged musical instrument, the
favourite of Sarasvatl. It consists of a longish
hollow cylindrical shalt, with a number of keys
on its sides. A siring or wire is attached to cach
of these keys and they are stretched to be tied at
the lower end, where there is a square sounding
box. At the upper end is @ hollow gourd which
serves as a resonator,  (Page 19.)

CROWNS (MUKUTAS)
For illustrations of bead-gear, see page 23,

THE MOUNT OR VEHICLE

The deities are often accompanied by 1 ‘vehicle’
or mount which help in their identification. The
bull Nandi s the vehiclc of Siva, Garuda of Vishny,
the parrot of Rati, the goddess of love, and so
forth. The vehicles are mentioned in the tabulsr
matier that follows.
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THE TALA SYSTEM OF
MEASUREMENT

In Indian iconometry, the Tila system of
measurement is used for sculpture or casting icons
in metal, The face, from the top of the forchead
to the bottom of the chin, is the unit of measure-
ment and is known as the Tila. Each Tila is further
divided into twelve Angulas, which are further
sub-divided into still smaller units. Ordinary
human beings are in a4 measure of cight Tilas
(Ashts-téla), 1., cight times the size of the face,

a1

Major gods are ten times the face (Dada-tila), and
the minor divinities and goddesses in a measure
of nine Tilas (Nava<tila). Major gods in their
heroic or ferocious aspects could be in a measure
of cven twelve or fourteen Thlas. A Paficha-
tila figure is only five Talas high,

Within each Tila measure, the image may be
Uttama (highest), Madhyama (middle) and
Adhama (lowest). Thus in the Dafa-tila, the
Madhyama is 120 Angulas, but the Uttama is
124 Angulas and the Adhama, 116 Angulas.
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HINDU ICONOGRAPHY

BRAHMA

THE HINDU Triad comprises Brahmi, Vishou
and Siva—Creator, Prolector, and Destroyer,
representing the creative, preservative and destruc-
tive energies of God. Brahmd embodies ‘Rajo-
guna,” the quality of passion or desire, the cause
of creation. Siva is the embodiment of the
*Tamo-guna,’ the attribute of darkness, and the
destructive fire by which the world is consumed.
Vishuu 18 the embodiment of *Sattva-gupa,” the
property of mercy and goodness, by which the
world is preseryed,

Creation began with the Universal Spirit wishing
to multiply itself, prompted by Desire. Out of
Kima or Desire came forth the primeval male
god Brahmi, who created the three worlds and
all life. But the act of creation involves the acts
of preservation and dissolution, hence the need
for & Protector-God Vishou, and & Destroyer-
God Shva. These three gods, charpsd with the
tasks ol creation, preservation and dissolution,
constitute the primary group of deities;  Around
these has grown the great system of Hindu
pods  and poddesses with all their countless
ramifications.

ICONOGRAPHY (Pls, 1-4)

Brahmi is one of the important gods ol the
Hindu pantheon, Brahman is the cause of crea-
tlon, Bruhma is the crealor. He i called
Svayambhii—self-born, In the beginning he was
the Hiranya-garbha—the Golden Gerin. He is
called Pithmaha —the Great Father.  He is called

2

Kamplisana since he sits on the lotus which
springs from the navel of Vishuu, He is called
"“I"Or!tt-hﬂﬂﬂd;"

In the Vedic period, Bruhmi was not an im-
portant god. The idea of the Creator was present,
but this creator was not yel identified with
Brahmi.

The Rig Veda speaks of Vishvakarman, He is
God the Father, He has heads in all the four
directions. The Purinic Brahmd probably
originated from Vishvakarman, It is interesting
to note that Vishvakarman was related to the sun,
since the rays of the son were considered beneficial
to. human hife and creation. In one hymn, the
Rig Veda mentions Prajdpati as Creator. That
is why later when Brahmi came to be considered
the Crealor, he was identified with the Rig Vedic
Prajipati.

In the Sutra literature Prajipati and Brahma
became synonymous,

In the Rig Yeda, Hiranya-garbha is mentioned
as the cause of Creation. So Brahmid became
Hiranya-garbha.

In Puriipic literature, Brahmi Is called Creator.
He is said 1o have created Prajipatis (their pum-
ber and names are different in different Puriinas)
for the purpose of creation. Thus Brahmi be-
came the Grandfather Pitamaha,

He fell in love with his own daughter named
variously Sivitel, Brahmifni, Sarasvatl, etc., and
became one with her. To look at her wherever
she turned he got foyr faces in the four direc-
tions and the fifth.on top. This is apparently a
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story invented to bring him into contempt. He
had another wife called Giyatri.

Both the Saivites and the Vaishpavites have
tried 1o belittle his importance. He springs from
the navel of Vishnu and sits on a lotus, Siva
cuts off his fifth head as punishment for incest.
These stories are indicative of the attitude of both
these sects towards Brahma.

Till the Middle Ages, Brahmd was important.

i After the coming of Islam, be lost his importance.
Many stories were circulated about his personal
character which may have led to a loss of faith in
his respectability. The Purinas accuse him of
falscly claiming to have traced the end of the
Agnistambha, when he had not. Another story
tells us how when his wife Sivitrl was delayed in
coming for Yaksha's sacrifice, he took another
wife promptly.  Sdvitei, highly incensed, cursed
him equally promptly !

Actually, Brahma enjoyed respectability many
centurics after these stores became current.

&7

Brahmi has four faces, four arms, matted hair,
and the skin of a black antelope as garment, He
sits 1 Padmifsana in a chariot drawn by seven
swans. One mnght hand holds rosary, another
right hand holds kamandaie. He looks Saumya
and Toshmya—happy and worthy of propitiation.
His eyes are closed in meditation.

His four faces represent the four Vedas: the
castern—Rig Veda; southern—Yajur Veda;
western—Sama Veda; and the northern—Atharva
Veda.,

His four arms represent the four directions.

The whole universe evolves out of water. There-
fore Brahma carries water in a kamamplalu {vase)

{FOR ICONOGRAPHICAL DETAILS, SEN TABLES DN

PAGES 24 dnd 35.)

The rosary which he is counting represents Time.

The seven Lokas (worlds) are represented by
seven swins,

The lotus arising out of the navel of Vishyu
represents Mani—the Earth



VISHNU

HINDUS are either Vaishnavites (followers of
Vishgu), Saivites (followers of Siva) or Siktis
(those who offer worship to Sakti, the Divine
Mother). This would indicate the great impor-
tance of Vishou, probably the most popular of
the Hindu gods. Though in the Hindu Trinity
he comes after Brahmi, Yishpu remains pre-
eminent. He is the Protector-God. Of the three
gods of the Hindu Triad, Vishnu, being the Pre-
server, appears most humane. In his sympathies
and attributes, he is very humane and so he is
the most popular.

The Rig Vedic Vishou is conceived as the sun
in jts three stages—rising, zenith and setting. The
Vedic Vishnu strides through the heavens in three
steps.  This Is Vishnu's great deed and constitutes
his great glory. With these three steps Vishnu,
a solar deity, courses through the three divisions
of the universe, ‘the god being manifest in s three-
fold farm, as Agni on earth, Indra or VayQ in the
atmosphens and Sirva in the sky.” He is said to
have taken these three steps for the preservation
and benefit of mortals. The zenith is appro-
prately called Vishou's place. His third step
cannot be seen with human eyes. It is here (hat
Indra dwells.

The idea of swift motion is consistenlly as
sociated with Vishyu in the Vedas,

His association with sacrifice made him an im-
portant deity later as the importance of sacrifices
increased. In post-Vedic literature, the wheel in
his hand is compared to the Sun. The Eagle,
(Garuda), the king of the birds, is his vehicle. The

u

eagle is also called Siiparpa. In the Rig Veda,
Siparpa is.the attribute of the sun, This in-
dicates the solar origin of Vishyu.

In the Purfivic period, Vishnu became a very
influential god, the most important of the Hindu
Trinity. According to Dr. Banerjes, this new
Vishyu was the amalgam of three god-comcepts
(the man-god Visudeva-Krishna, the Vedic Sun-
god Vishou and the cosmic god Niiriyana of the
Brithmanas).

Vishnu is conceived in his five main aspects—
Para the highest, Vyuha the emanatory, Vibhava
the incarnatory, Antaryimin the inner controller
of all beings, and Arochd the icanic representa-
tion of the god,

Vishnu's supreme task is that of prescrvation,
His incarnations (avatiras) were necessary fo
carry out the supreme work of preservation of the
human race. Whenever the forces of Evil began
to role the world of men, Vishnu, the Great
Preserver, left the Heavens, descended to the world
of men and rescued men from Evil, Sometimes
he assumed forms for the attainment of particulir
objectives. A study of Vishou's incarnations would
show that some of these forms are cosmic in char-
acter, while some are obviously based on historical
events. Historicul personages came to be endowed
with divine attributes and later came to be regard-
ed as incarnations of the deity himself. It is also
of interest to note the evolution of these incarna-
tions from the lower to bigher forms of life—fish
(Matsya), tortoiso (Kurma), boar (Variha), to
balf-man, half-animal (Narasiraha), to the Dwarl
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incarnation (Vamana), and to great heroes,
endowed with many superhuman gqualities.

The doctrine of Vishou's incamations satisfied
the great need of a people for a religion of faith
in a personal God, ‘for a God sympathising with
humanity and meeting it in its need. Tt expresses
the desire for a divine deliverer, amid the evils
and miseries of life."

ICONOGRAPHY (Pls. 5-10)

Vishou should be seated on Garuda (Eagle). He
has one face and four or more arms. He carries
in his right hands an arrow, a rosary, a club; and
i his left hands a hide, a cloth and rainbow.

He also holds a chakra (wheel) and gadi (mace).

The chakra represents rotation of the world, as
also the Wheel of Dharma, the Wheel of Time
and the Wheel of the Planets.

Garuda is the mind pervading the bodies of all
the creatures. There is nothing quicker and
stronger than the mind.

Vishpu's eight hands symbolise the four quarters
und the intermediate directions.

Sankha (conch) represents the sky, chakra the
air, gadi the light and padma (lotus) the waters.

VISHNU'S INCARNATIONS

Vishyu's incarnations are normally ten, but
sometimes are said to be upto twenty-two or more
{see Tables). Different texts mention different
names. The ten most generally accepted are as
follows: Matsya (fish), Kurma (tortoise), Vardha
(boar), Narasimha (Man-lion), Vimana (dwarf),
Paradurfimia, Dagaratharima Krishna the Buddha,
and Kalki which is yet to come.

I. THE FISH INCARNATION (MATSYA
AVATARA)

The sacred books of the Hindus frequently
refer 1o the story of the Great Flood that devastated
the world. The asccount greatly resembles the
flood described in the Book of Genesis, Vishnu,
the Preserver, appeared in the form of a great

fish and rescued Manu, the progenitor of the new

human race. Like Noah, Manu was chosen on
account of his great picty in an age of universal

Various accounts of the flood are given. The
Purfigic accounts tall us that besides Manu, the

2

Seven Divine Rishis (the Manas-puirds or mind-
born sons of Brahmi) along with their wives were
also saved and these repopulated the world after-
wards,

In plastic representations af the incarnation,
Vishwu appears as half-fish and haif-man. the lower
helf being fish. In his four hands he careies the
conch and wheel and two hands are in the boon-
giving and protection muwdrds, He wears a kirlja
erown and the other usual ornaments.

II. THE TORTOISE INCARNATION (THE KURMA
AVATARA)

The gods of the Hindus were constantly engaged
in wars with the demons. The demons practised
severe austerities, obtained all kinds of boons
from the gods, and then fought with them. On
one such occasion when the demons were trium-
phant, the gods implored Vishnu to help them
regain their lost power.  Yishyu advised the gods
to make peace with the demons and unite with
them in churning the ocean to produce the nectar
{Amritd) that would make them immortal. There-
upon, the gods made peace with the demons
(Asurds), collected all kinds of plants and herbs
and threw these into the ocean. Then they lifted
the great Mandira mountain and used it like a
churning rod, using the serpent Vasuki as the
rope. Bu! the earth began to sink under its
weight, So Vishnu assumed the form of a
giant tortoise and got underneath the Mandiira
mountain, His huge back served as base on
which the mountain could pivot: OQut of the
churning of the ocean came the nectar thar
brought immortality and power to the Gods.

In representations of this incarnation, Viskou Iy
shown as half-tortoive and half-man, the lower half
being tertvise, He carries in fwo hpwis the conch
and the wheel, while the other two hands are in

the boon-giving amd protection attitudes.

I, THE BOAR INCARNATION (THE VARAHA
AVATARA)

Vishyu took the form of a boar to save the
Earth-goddess Prithvi from the clutches of the
demon Hiranyiksha, During the Great Flood,
the sarth was submerged under the water. This
posed an imminent threat (o all life on earth. At
such a crucial moment, Vishou took the form of
# huge boar and diving into the deep water, slew
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the demon after a long strugele and rescued the

earth,

In plastic representations the Earth-goddess is
shown in human form being elevated on the tusks
of a man-boar.. This symbolises the ‘extrication
of the world from (he deluge of sin by the power
of the Supreme Being.'

The epic Rimdyana ascribes the lifting of the
earth to Brahmd., The Vishgu, the Linga and
the Garwla-Purinas -also ascribe the deed to
Brahma, but they identify Brahma with Vishpu.
The boar incarnation is differently described in
different texts, The sculptural representation also
differs in these texts, There are three types
described in the various lexts; (1) Bhuvardha,
Adivariha or Nrivariha; (2) Yajlavariha; and
{3) Pralayayariha

(1) Bhovariha (Pls. 11-14)

Appearancd

He has the lfoce of a boar with the body of
man. The boar face should be tilted up 50 as to
touch the bosom of the Earth-goddess.

Pasition of legs

The right leg should be bent and rest upon the
jewelled hood of the serpent Aditesha, who must
be accompunied by his wife.

Hands

He is foup-handed, Two hands hold conch
and wheel, One left hand supports the Goddess
Earth, who is seated on the Lord's right leg
which i» bent. One right hund is placed round
the waist of the goddess.

Gaddess Earth

She should be decked with flowers and oma-
ments, She should be ssaled on the right leg of
the lLord with both legs pendant, Her uplified
face should be turned towards the Lord and show
great joy at her deliverance. The lop of her head
should reach the chest of the Lord. She should
be conceived in the Pafichu-tils measure.

Variarions

Bhuvariha may be represented in other wiys.
He may hold 8 mace and a lovus in his iwo hands,
und support Goddess Prithvi on his tusk. In this
variation, one of his feet should rest upon the
serpent Adisesha and the other on & tortoise, One

ICOMOGRAPHY OF THE MINDUS, BUDIISTS AND JAINS

of his right hands should rest on his hip. Alter-
nately, Goddess Earth may sit on the lefi elbow
of the Lord, hoiding a blue lotus i her hand.

{2) Yajiavariha

Appearance

Vishou as Variha should sit on a simhidsana,
with the right foot pendant. He should be decked
in ornaments.

Hands
Four. Two should carry conch and wheel.

Lakshmi

O his right is his consort Lakshmi. She sits
with ber right leg pendant, carrying a lotus in her
left hand with the right resting on the lotus.

Godders Earth

Bhiidevi is shown on hus left, seated with her
left leg pendant. She carries a blue lotus in her
right hand, with the right resting on the seal. Her
face is turpned towards the Lord and expresses
surprise.

(3) Pralayavaraha

Appearance
Here Vishpu as Yariha sits o0 # simh&sans,
with tha right leg pendant,

Hands
Four. Two hold conch and wheel. From

right is in the protection atitude, while the front
left rests on the thigh.

Goddess Earil

She sits on the same seat as Vardha, with the
right leg pendant, She carries o blue Jotus in her
left hand, while her right rests on the seat,

IV THE MAR-LION TRCARNATION
(THE NARASIMITA AVATARA) (PLs, 13:20)

Vishnu took the form of half-man and halflion
to desteoy the demon Hirapyakasipu, who wus
harassing the gods, Himuoyaksha and Hiranya-
kasipu were the two sons of Kasyapa and Diu.
The Purinic accounts tell us that these 1wa were
Juya and Vijayz, the two door-keepers of Vishyu,
who having incurred his displeasure were cursed
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to be born as demons, and (o become the enemies
of Vishmy is several hirths. Hirapyakadipu had
obtained severn! boons from Brahmi, making
him so invulnerable that he could be killed neither
by man nor beast, neither in the day nor by night,
neither inside & house nor outside, and no weapon
could do him injury. Having granted all these
boons, Brahmi was helpless when the demon
turned against the gods. Vishuu took the man-lion
form, tore Hiranyakaiipu with his claws, at
twilight time, sitting on the door-sill of the demon’s
palace.

Namsitha images are of three types: (1) Girija-
Naraziritha, (2) Sthavma-Narasitika, and (3) Yanaka
Narasirmha.

(1) Girija-Narasihha

General Posture

Narasinha sits on a lotus seat, with heels kept
close to the bottom, and the back slightly curved.
His legs are held in position by a belt (Yoga-
patta).

Hands

Kevala-Narasimha (his other name) has two or
four arms.  When he has four arms, the upper
right hand holds & wheel, and the upper left a
conch. The remaining two hands are stretched
forward to rest on the knees.

(2) Sthauna-Narashitha

General posture
Marasimha sits on a bon-seat, with the right leg

pendant. His neck is covered by u thick mane.
He has sharp curved teeth.
Hamds

Four. In two back hands, he holds 4 conch

and a wheel. His front right hand is in the protec-
tion attitude, while the front left is in the boon-
giving aititude.

OR

General, Poshire

Hirauyakadipy shouwld be stretched on the
left thigh of Narasiiiha, who must be i the
tribhafiga (body bent at three places) posture.
With twe hands he rips open the belly of the
demon.

3l

Handy

He should have twelve or sixteen hands. With
two hands, be opens the belly of the demon, two
lift out the entrails of the demon upto the ears,
One right hand holds the legs of the demon,
one holds a sword, while another is held in the
attitude of protection, One lefl hand holds the
cown of the demon, and is lifted Lo administer
a blow 1o him.

If & NMNarasumha image has cight hands, two
open up the belly of the demon, iwo draw out the
entrails of the demon and the remaining four
carry the conch, the mace, the wheol and tLhe
lotus.

The demon Hirapyakadipu is armed with 4
sword and 3 shield.

Anendant Gody

Sridevi, Bhiidevi, Narada with his lute, and
Pralhiida, the son of the demon, who was a wor-
shipper of Vishnu, are shown on either side of
the God. The eight guardians of the quarters are
also seen in attendance.

{3) Yinaka-Narasimha

Vehicle
Esgle or Serpent Adifesha,

Hirmds

Four. Two carry conch and whesl.

Nothing is said in the lexis about (he olher
two hands.

V. THE DWARF INCARNATION [THE VAMANA
AVATARA), TRIVIERAMA (Pls. 21-24)

The ongin of Vishou's Vimana incarnation can
be traced to the special charactenstic of Vishnu,
his ability to conquer Earth, Heaven, ctc., by his
immense strides. Bali, the grandson of Pralhiida,
by his long austeritizs won many favours from
the gods. By virtue of his great struggle, he ac-
quired dominion over the three worldsi—heaven,
earth and the lower or nether regions. Indrs lost
his heavenly kingdom, whereupon his mother
Aditi implored Vishnu to help her sop and the
gods o win back their kingdom:. The Lord was
hence born o Aditi as her son. As a voung
Brihmava boy, he approsched King Ball, who
was engaged in offering a sacrifice to Vishnu, as
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Yojfia-Purusha.  Bali's preceptor Sukrichrya
asked him nol to make any promises to the young
Brihmana, since he was none other than Vishnu
himself. The generous Bali, however, considered
Vishpu's presence as a great honour. He asked
the young Brihmags boy to ask for anything,
whereupon the boy asked for just three paces of
space on which to sit and meditate. Upon the
request being granted ¥imuna, the Dwarf, became
Trivikrama (the gigantic form), With one step he
strode over the heavens, and with the second the
earth. King Bali asked him to place the third
stop on his royal head as there was no other
spot left, Pleased with Bali, Vimana sllowed him
to proceed 1o the nether world with his demon
hosts and rule there, and Indra got back his
heavenly kingdom.

SCULPTURAL REPRESENTATIONS
Vimana

Height

Vamana should be executed in the Pafcha-13la
measure. His height should be 56 angulas (Pls,
21-24).

Hands
Two. lo one he carmes o vase and in the

other an umbrella. He wears a ring ol Kuéa grass
on the third finger, He also carries a book.

General

Vimunu has his tofi ted into a knot. He wears
car-omaments and & deer-skin. He wears a
loin-cloth to cover his body.

Trivikrama

Height
He should be gigantic. His height should be
124 angulas.

Poyture of legs

His nght leg is firmly planted on the earth,
The left is lifted to take strides. It should
be reised upto the level of the right knee, the
navel or the forchead.

Hands
Four or eight, If he has four hands, one right
hand holds a conch while the other is held with

CONOGRAPHY OF THE HINDUS, IMIDDHISTS AND IAINS

the palm upwards. One left hand carries a wheel.
The other left hand is stretched out and is parallel
to the uplifted leg.  Alternately, this hand may
exhibit protection or boon-giving attitude.

If he is eight-handed: five of them carry conch.
wheel, mace, bow and plough:

Artenilanis

Indra is shown holding an umbrells over
Trivikrama's head. Varupa and Viyu hold fly-
whisks on either side, Over them are the
Sun and Moon. Close to them are Sanyasa,
Sanaka and Sanatkumira., Brahmd holds the
uplifted foot of Trivikrama, and washes it with
water flowing down from a wase. Siva sits
a little nbove the navel of Trvikrama with folded
hands. The rikshasa Namochi stands near
the foot of Trivikrama with folded hands. On the
left, Vishyu's vehicle Garudia is shown beating
Sukrachirya for his advice 10 Bali. On the
right, Vimana stands holding his umbrella,
wailing to receive Bali's gift. Ball stands carrying
a golden vessel in his hands, with his wife
behind him. Above Trivikruma is Jambavan,
sounding the drum of victory.

VI, RAMA WITH THE BATTLE-AXE (PARASURASNA

AVATARA)

Vishyu was born as Parmburima for the sole
purpose of exterminating the Kshatriya caste.
Early India witnessed a long and intense power
struggle between the priest class (the Brithmanas)
and the soldier class (the Kskatnyas) for supre-
macy. The kings tried to assert their authority
over the priest class. In this struggle between the
two glasses, the priest class ullimately succeeded in
establishing the pre-cminence of their caste. The
story of Parafurfimia is the story of this ultimate
triumph of the priestly caste over the soldier caste
of India.

The Fishpie-Purdpa amongst others narrates in
great detail the Parafurima story, Paradorima
was the son of Repukd and Jamadagni. Once, a
king named Kartavirya, while on a hunt, visited
the hermitage of Jamadagni. Jamadagni enter-
tained the royal company lavishly by means of
his cow Sabala, who could fulfil any wish. The

impressed by (he cow's performance, re-

the sage to give him the cow. On being

vefused, Jamadagni was slain by the son uf
Kartavirye. Paradndma, on his return, learnt of
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this and enraged at this outrage, pursucd Karta-
virya and killed him in bartle. Parafurima vowed
vengeance agamst the whole Kshatriyas race and
twenty-one times cleared the world ol ¢very male
member of the soldier caste. To expiate for all
this killing, he performed expiatory rites, handed
over the world to Brihmanas, and reticed to the
THOUNTRINS,

Paradurdma: m Sculpture

General

Purnfurdma should be 120 angulas in height.
He should wear u jatf-crown and a socred
thread; he should also wear a deer-skin,

Harnds

Two or four. I he has two hands, the right
should hold & Pardso (battle-axe} and the lefy
should exhibit the sichi mudrd (poaimting to
something). IF he has four hands, he should
carry in them the banle-axe. sword, bow and
HITOW.

VI INCARNATION A5 KING RAMA [RAMACHANDRA
AVATARA) (PL 25)

This is one of the most popular incamations of
Vishnu, Rima, the son of DaSaratha, the Xing
of Ayodhyi. is the hero of the grem Indian epic,
Ramiyana, which tells the story of the Arvan
migralion to the south. Rima is the ideal king,
son and brother. The Ramdyana 1ells the story
of this peerless prince and his beantiful and
virtuous wife Sita.

Sculptural Representutions

General

Sri-Rama stands in the tribhanga pose (bent at
three ploces) (PL.23).

Hands
Two. The right holds an arrow and the left
u how.

Crown
He wears 4 kirita-crown,
*
Companions ’

(1) Stra—His wife Sitd stands erect on his right
vide. She should reach the shoulder of Rima

i3

in height. She holds a blue lotus in ber left hand
while: the right hangs lposely on the right. She
wears o karanda-crown (Pls. 26, 27).

(2) Lakshmapa—He stands on the lelt of his
elder brother Rima. He reaches the ears of his
brother in height. He is richly ornamented and
holds the bow and the arrow in his two hands,

(3 Hanumine—The monkey-god stands a little
in front of Rama's right and reaches upto the
chest, navel or hip of Rama in height. He has
iwo hands. The right hand is placed upon the
mouth while the left is allowed 1o hang lnosely
to reach the knees (PL 28).

{4) Rama's olher two brothers, Bharata and
Shatrughna, also keep him company, Both have
two- hands which hold bows and arrows.

VI INCARNATION AS KRISHNA (KRISHNA,
AVATARA) (PI. 29)

This is another extremely popular incarnation
of Vishou., His: worship is so popular that his
devoless regard him not a8 a mere inéarnution of
Vishou but ds the Supreme Lord himself. Bomn
to Vasudeva and Devaki, he was carmed to the
couch of Yasodi by his father to escape the
clutches of his brother-in-law king Kamsa, for it
had been predicted that the eighth-born child of
Devaki would be the couse of the death of Kanisa.
The Harivamea, the Srimad-Bhiagavara, the Vishiu-
Purdna, ctc., narriate the exploits of Krishsa: To
the average Hindu, Krishma is the groat symbol
ol many virtues. He is the supreme stitesman,
wiarrior and hero, a great philosopher und teacher,
He is the great expounder of the “Song Celestial,"
the Bhagavert Geeli.

Images of Kpishns

General

Krishun 15 to be clothed in red garments and
vichly ornamented, He wears a kirita-crown.

Hanls

Two. The right hand holds & curved stick, while
the left is lifted and bemt at the edbow. He may
carry a conch in thig hand.

Companfons

Rukmiot on right of Krishrng, She hag g decors-
tive bair-dress adomed with Rowers. She carries
a lotus Aower in the lefi hand, while the left hangs
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loosely to the side. She i3 one wife of Kyishnpa.
SatyabhAima, the other wife of Krishna, appears
on his left, She wears a decorative hair-lress.
She holds a flower in ber right hand, while her
left hangs loosely below (Pl, 30).
The wives of Krishna may wear the karanda-
Crown.

IX. VISHNU'S INCARNATION AS BUDDHA
(THE BUDDHA AVATARA)

The incarnation of Vishou as Gautam Buddha
does not flatter the Buddhists. This incarnation
is symbolic of the deep hatred that the Hinduos
felt for the Buddhists and their profound contempt
for Buddhist teachings. The Bhdeavara Purina
says that ‘as Buddha, Vishou deludes the heretics
{i.e., the Buddhists).’ In short, the mcarnate
Deity preaches damnable error.  The Purdns
refers to Buddha as the son of Ignorance (Ajfiina),
born to deceive the enemies of the gods. As
Buddha, Vishnu advised the Asuras to abandon
the Vedas, whercupon they lost all their power,
and enabled the Suras (Gods) to establish their
sipremacy. The Buddhists are referred to as
naked people, since they do not wear the covering
of the Vedas.

Buddha in Representations

General

Short curly hair. Feet and palms should have
marks of the Jotus. He should be calm and grace-
ful in appearance.

He should be scated on a lotus seat. The lobes
of his ears must be pendant. He should wear o
yellow robe.

Hands
In boon-giving and protection attitudes.

X, THE KALE! INCARNATION (THE KALK! AVATARA)

Vishogu is yet to accomplish this incarnation,
Vishnu will descend upon the ecarth at the end
of the present age, which is the Kali-yuga or the
Ags of Darkness. As the Jews await the coming of
a Messiah, the Hindus await the arnval of Kalki,
who will destroy all evil, dispel darkness, and
once again usher in the Golden Age (the Kjita-
yuga).

The Agni-Purdua tells us that thoughtless men
will begin to do wrong things like inter-caste
marriages, not following the Vedas, not perfor-
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ming Vedic sacrifices, etc. Foreign barbariuns
will establish their supremacy. Then Yishnu will
appear as Kalki, riding s white horse, with drawn
sword, blazing like a comet. He will destroy
the barbarians, re-establish the four orders and
the castes. He will usher in a new era of
purity, rightness and peace and then return to
besven.

Sculptural Representation

General

Face of a horse and body of a man,
Or like an ordinary Yishnu image.

Homds

He bolds a conch, wheel, sword and a shield
(khetaka). When he ridés a horse, he carries a
bow and an arrow. Kalki may nlso carry 4 sword.
baw, wheel and conch.

OTHER COMMON ICONO-
GRAPHICAL REPRESENTATIONS
OF VISHNU

ADIMURTI—Seated i sukhdsana on the coils
of Serpent Sesha, its head forming a canopy
over the god. With four hands holding the
usual emblems.

DATTATREYA—Representation of Vishuu as the
Trinity, Represented cither as three separate
gods standing or sitting side by side, holding
their emblems and riding their vehicles: or
shown as Vishou in sitting pose bul wearing
Siva’s crown and omaments; or shown with
three heads, one of each of the three gods
of the Hindu Trinity and accompanied by four
dogs—the four Vedas.

DHANVASRTARIN—Dyity of Hindo medicine. Shown
as & handsome figure bolding & pot of
ambrdsia and seated in front of Vishou's special
emblems,

HAYAGRIVA—Vishuu with the bead of a horse
on & human body, considered the god of learning.
This manifestation must be distinguished from
that of Kalki in which the latter has only two
hands. Hayagriva has four hands.

LAKSHMI - NARAYANA—A  composile representa-
lion of Vishou sitting with the right leg
hanging down and the left folded up on which is
supported his consort Lakshml. She holds a
lotus in the left kand and embraces Vishou with
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the night. The latter has four hands, two holding
the discus and the conch-shell, the lower right
in the boon bestowing pose, and the lower Tefi
round the goddess.

MARMATHA—A representation of Vishou ps the
god of love, thown holding & bow and five
flower-arrows.  Accompanied by Priti and
Rati.

sotiNi—The  beautiful female form  assumed
by Vishou to deprive the Asuras ol their
legitimate share of the ambrosia obtained by the
churning of the ocean.

VAIKUNTHA—Vishimu  with eight arms acd four
hends, riding on his vehicle Eagle. The heoads
are of @8 man, a woman, Narasiraha (lion), and
Vardha (boar). Thus this form is a combina-
tion of two of his incarnations,

vaRADARAIA—Vishou riding on his vehicle Garudu,
with eight hands carrying emblems.  Vishou
as the bestower of boons and benefactor,

VENKATESA—Also called Baluji n the North,
One hall is Vishou, the other half Siva, each
hell’ with its own special emblems and orna-
ments: Thus form i worshipped by followers of
Both the gods.

MODES OR EXPRESSIONS OF
MLIRTIS

Images of Vighouw are in four forms:  ¥Yoga—
Meditation. Worshipped by samis-and ascetics;
Bloga—images expressing enjovment of worldly
pleasures and hence worshipped by the masses;
Fira—axpressive of valour and hence the [avourite
of kings and ‘warriors] Abbichoriba-—he Leerific
aspects, worshipped by those with evil iment.

Sthiimaka—standing images.

Asana—scated images.

Sayana—sleeping images.

GARUDA AND
AYUDHA-PURUSHAS

Garula (Eogle) is the Vehiele of Vishou, the
second of the Hindu Triad. He has a very respect-
able ancestry, being the son of the sage Kadyapa
and his wife Vinata. His younger brother Aruna
is the Sum-god Surya's charoteer. When Garuda
learnt that his mother Vinatd was held in bondage
by his step-mother Kadrii, he decided 1o iree her.
But his step-brothers, the sons of Kadrd, who
were serpents, demanded peclar as the price for
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her freedom. He proceeded to Indra’s kmgdom,
killed the guards who were protecting the pot of
nectar, and returned to earth. On his way, he met
Vishnu, and agreed to become his vehicle, Garuda
came 1o his step-brothers and placed the vessel of
nectar on & heap of Kufa grass. Delighted, they
set Garuda’s mother Vinatd free. While they had
gone away to pesform religious rites which had to
be performed before drinking the ambrosia, Indra
descended to earth and carried away the vessel of
nectar. Kadrd's sons were disappointed to find
the vessel cartied away and satisfied themselves
by licking the Kusa grass on which the pot of
nectar had been placed. The placing of the pot of
nectur on the Kufa grass made it sacred Lo the
Hindus,

Seulpriral Representation

In sculptural representations, Garuda may have
four hands. In one he holds an umbrella and n
the other a pot of nectar. The remaining 1wo
hands are in an attitude of adoration. When he
carries Vishou on his back, the hands which carry
the umbrells and the vessel of nectar support
Vishuu's feal.

According to the text Silparatna, Garula may
nlso have two hands, one of which is held in the
protection-giving attitude. He may also have eight
hands, in sis of which he camries the pot of nectar,
mace, conch, wheel, sword and snnke.

Garuda also appears in anthropomorphic form.
This seems 16 be 2 more popular form of depicting
him in sculpture. He has a pointed nose, and two
hands which are held in the attitude of adoration,
This is in accordance with his form as described
in the Sri-tatva-nidhi.

A yrdha- Purushas

Avudha-purushas -are anthropomorphic  per-
somifications of the weapons (Ayudhas) used by
Siva or Vishnu. Some of these take male forms,
others female forms, while still others assume the
third gender form, depending upon their gender
in' the Sanskrit langudge.

Male Ayudha-purushas | Ankusa, Pasa, Sila, Vajea,

Khudga, Danca.

Female dyudhas: Sakii, Gadit.
Nenter Aviuthas - Chakra, Padina.

In sculptural representations, they have one
fiwce samd two hands, which are held in an attitude
of adoration. They wear a karanda-mukota.
The weapon they represent is shown either'in the
crown ‘o in their folded lhands,
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SIVA IS one of the most important and popular
gods of India. The Amarakosha gives a list of his
forty-cight names. Siva is identified with the
Vedic Rudra, who is clothed in a skin and in-
habits the mountains, His favourite weapons are
the bow and arrow, He also uses & Thunderbolt
occasionally, He is the father of the Maruts. He
is also called Tryambak, son of Three Mothers.
The Three Mothers of Tryambak are Earth,
Atmosphere and Heaven. Siva’s wife is Ambika.
Rudra is #lso identified with Agni. The Vajasaney!
Surihiea says that Agni, Asani, Pakupati, Bhava,
Sarva, l&ina, Mahddeva, Ugradeva, are all forms
of the same god.

The Vedic Rudra appedrs to be u terrible god
who has to be constantly pacified. Many Vedic
hymns are addressed to him wherein he is asked
not to ‘destroy our cattle” or “our children, relatives,
people,” etc. He is also asked to protect people
from disease, thieves, etc. When worshipped,
Rudry becomes o beneficemt deity. He is the
supreme Medicine Man, and the God of Medicine.
He protects human beings and animals from
disease, Since he takes care of the animals be is
called Padupati (Lord of Animals). Worship is
offered to him constantly and he is asked to be
beneficent always, to became ‘Siva' (Auspicious).

Rudra took birth to punish Prajipati who
commitied the great sin of incest with his own
daughter. He pursued lis own daughter
Sgrasvati who was fleeing in the form of a deer.
To pursue her he himsell became -a fleet-footed
animal,
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Till the penod of 1he Smritis and the Dharma-
sitgras (Gth century B.C.) Rudra was a ternible god.
Offerings to Rudra were made outside the town
limits. Rudra being a non-Aryan god, he con-
tinued to be described as a deily more 1o be feared
than to be respected and revered. This was in a
way symbolic of the early conflicts between the
Aryan and Dravidian cultures. Gradually, as a
synthesis was effected, Rudra the lnauspicious
became Siva, the Auspicious. He was even married
1o the davghter of the Aryan deny Daksha Pragi-
pati. In spite of this, however. the character of
the God changed anly slightly, He was still the
inhabitant of cemeteries, who applied ashes to his
naked body covered only by a deer-skin and
ornamented with a garland of skulls, wandéred
about in the jungles and over mountaing, carrying
an alms bowl made of & skull top. accompanied by
dogs. His father-in-law Prajapati was repelled by
his looks and once refused to invite him to a
sacrifice. Incensed, Siva produced a son who
destroyed Daksha's sacrifice.  1n spite of this
sacrilege Siva ultimatelv became Aryanised dnd
became as importunt as Vishou,  The Aryans,
while assimilating Siva into Aryanism, gave him
the function of Destruction.

Siva is today one of the most populir gods to
whom a very large number of temples are dedicated,
He has a very lirge following. . His. followers are
today divided into a number of sects, viz.,
Saiva, Pidupata, Kapilika, Kalamukha, Lakuliss,
Viradaiva, etc.

The Sivo-Purdua regards Siva as performing
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the triple functions of creation, protection and
destruction.

The carly Aryans worshipped nature—Ushas
the Dawn, Mitra, the friendly Sun-god, Agni. the
Fire-god, Varuua, the god of Air, Indra, etc. Side
by side there were some natural elements which
were not so [rendly. The storms which uproot
trees and demolish houses, lightening, and
epidemics which kill cattle and men. These were
natural clements which wore feared and sought
to be appeased. These became Rudra who went
howling with the stormy winds {Maruts), his sons.
But an angry god can always be appeased by
prayer.

The Satapatha Brahmowa tells the story of
Rudra’s birth. He is the son of Prajipati and
Ushas. When he was born he began to ery be-
cause he had no name.  He was called Rudra
because he wept (‘rud,” 1o weap).

The Vedic Rudra was sometimes identified with
Agni. Both could destroy prosperity and suffering
and were feared. ‘Slay not our men in thine
anger,' "Far from us be thy cow-slaying and man-
slaying weapon,” But Rudra is also capable of
being good and so his help is sought. "We invoke
to our succour the impetuous Rudra, the fulfiller
of sacrifice, the swift, the wise," “We present thou
prayer Rudra ... that there be prospersity to our
two-footed and four-footed creatures, that every-
thing in this village be well-fed and free from
discase.” Rudra confers favours upon his devotees
and as physician cures people of their discases.

In the Shararudeiya text. be is called the dweller
of the mountain (Girish), He roams ihe Turesis
and is lord of the medicinal herb, He is the divine
physician, As lord of the open ficlds he is the
lord of the cuile—Piadupati, His sons, the
Rugras, traverse all quarters.  So he is the lord of
quarters.

In his kindly form he is Shambhii. He is Siva,
the Auspicious.

Rudra means one who dnves away suffering
and sin. Siva also means the same thing. This is
why Rudra of the Vedic period became Siva of
the later period.

The Athurra Veda mukes Rudra the ruler of
all swo-footed und four-footed beings. e is a
swift archer and nobody ¢an avoid him, He i3
thousand-cved, i, Allseeing. He is everywhere,
on the carth, the atmuosphere, the sky, Le., he is
Omnipresent.  He also protects the Vrityds, those
who do not perform: Vedic savrifices.
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Since he protects the non-Aryan Vrityds, the
Aitareya and Satapatha Brahmanas do not like him.
They regard him as & frightful and evil god who is
not to be trusted with cattle or anything else.
Worship is to be offered to him merely to keep
him from doing mischicl. The Shatarudrya
offering is made to him only to pacify him. He s
the dreaded hundred-headed Rudra:

The Aitareya Brahmana says he is the embodi-
ment of all the dread-forms, created conjointly by
all the gods to punish Prajipati (Brahmi) who
was trying to consort with his own daughter.

LUPARISHAINC CHANGE

This period saw a transformation in the attitude
towards Rudra, The Bréhmapas were primarily
concerned with rituals, They failed to com-
prehend the true idea of the Universal Spint.

The Upanishads developed the doctrine of
Ximan and Brahman., The soul was regarded as
an immortal category, which emanates from the
Brahman and finally merges with il. ‘One who
attains Brahman need not fear the gods.”

With the development of devitional worship,
diva. now considered Auspicious. came o be
regarded by some as the one and only lord,
lévara. There is only one Rudru, ‘who is the in-
most soul of all men, who creates all beings and
protects them.” Rudra is the highest Brahman
and encompasses the wholo univérse. He uses
Miya (Prakrit) and becomes Mahefvara. There
is nol another like him. He is knowable by Faith
and love. He promotes virtue and dispels sin. He
created Brahmii, and sent forth the Vedas

In the Purdnic period Rudra becomes Siva, a
Supreme Deity, He assumes the forms of the
gods Vishnu and Brahmi. He is the soul of the
universe. He carries a discus; a trident. & club,
an axe, and wears a girdle and a yajfiopavita
{the sacred thread of the Hindus) made ol =er-
pents; be laughs, sings and dances in costasy, As
duncer, he is Natarija.

SIVA AND PHALLIC WORSHIP

Siva is also worshipped in phallic form. This
has been the subject of much controversy.

According 10 Dr. R. G. Bhandarkar, the
Aryans may have borrowed ‘phallic’ worship
from some aboriginal tribes. The Rig Veda makes
reference to people whose god was the phallus
(Shishna-Devati). The Shretavhvatara Upanishad
spetks of god Mdna as presiding aver every Yoni
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(the female generative organ). This may merely
be an allusion to god presiding over every
creative cause.

According to Dr. Aiyyar, Linga does not mean
the phallus. Siva is the formless or the “all-formed.'
Being possessed of all forms, there is nothing in
the world not pervaded by him. Every form
worshipped, therefore, has the stamp or mark of
Biva. 1t was to represent the idea of the ‘formiess’
and the ‘all-formed' that the Siva-linga, which
looks like a phallus, was chosen. 1t has a thousand
heads, a thousand eyes, u thousand feel, Tt has
& hand and fool on every side, on every side an
eye and an ear on every side. The hemispherical
top of the Siva-liiga consists of thousands of
heads, each of the size of & point. The sides of
the cylindrical feet are his eyes, hands and faces.
The arcular bottom represents his feet. Though
the image has hundreds of hands, feel. etc., it hes
really no hands, heads or feet.

The Siva-linga is thus the closest possible ap-
proximation to the cosmic Purusha.

If the Linga is jdentified with the human phallus,
it will mean thal god looks like man, which is
absurd. Gods have different shapes as the shape
of man is different from that of a worm.

It is possible that originally Linga worship nuy
have had the connotation suggested by Dir. Aiyyar.
Later on, when the Aryans came into contact
with tribal communities. who worshipped the
phallus as the symbel of creative power, Linga
worship may have gained a new meaning.

Phallic worship oxisted in all ancient giviliza-
tions. Sir John Marshall has discovered numerous
Lingas and Yonis in the Mohenjodaro civilization,
Dr. Stein has found them in Baluchistan.

Existence was conceived as being the resull of
the union of the male and femule principles. The
creative and generative power of the phallus was
sought for the sake of offsprngs and for making
the soil vield good crops. The festival of Saturnalia
(agricultural Testival) gives proof of this. The
dormant powers of nature have 1o be aroused by
fertility nites. The phallus, symbalic of generative
power, was considered the cause of creation,
animste and jnanimate. So when Siva came to
be regarded as the cuee of causes, the Lings
became his mark.

VARIDUS SYMBOLS OF SIVA

The symbolic meaning of some of the chiel
svmbols of Siva are os follows;
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Staff—represents death.

Citron—is seed of the world.

Trident—means grammar,

Shield—iepresents Dharma.

Tridila—the three $llas represent Sattva, Rajas
and Tamas gunas,

Matted hair—the varegated Brahman, the Ab-
solute,

Digit of the moon—symbolises his Divimty.

Serpent Vasuki Yafilopavita—his anger which
subdues evil,

Tiger skin—Trishyd (Desire).

Buill—symbolizes Dharma,

ANUGRAHA-MURTIS
SIVA IN HIS BOON-GIVING FORMS
UFor ivomographical details, see foltowing Tables)

On cccasions Siva can be merciful and grant
boons to his devotees when pleased. The sculp-
tural compositions recording such acts of grace
are known as Anograha-mirts.

L. Chandesanugraha-marti

‘Anugraha’ means grace, This is the story of
the attainment of grace by 8 Brahman boy named
Vicharasarman. He pot the job of tending cows
from a cowherd boy who was very harsh with the
cows. Under his loving care, the cows began 1o
give more milk than their wilders could hald.
This milk began to get spilt. The Brahman boy
began to collect this extra milk in vessels and with
this milk he began to bathe Litgas made of sand
and_offer worship to Siva. This matter was
reported to Yicharasarman's father, Yajfiadatta.
The latter, when he found his son’ pouring milk
over & mound of sand, kicked the mound in
great anger. His son. sroused from his deep
reverie, saw Lhe sacrilege and cut off his father's
leg which had kicked the sacred object of warship.

Siva was greatly pleased and appeared before
his young devotee with his consort Pirvati, and
granted him grace. He made Vicharasarman
the bead of his ganas (dwarf attendanis) and the
steward of his hovsehold and called him Chandesa.

2, Vishwwvanugraha-mirti er Chakraddna-miirii

The Siva-Purdya rells us how Siva, pleased with
the worship of Vishyu, granted him his owi Whee|
or Discus to be used as & weapon, Once, when
Vishuu was fighting with the Asuras (the enemies
of the gods), he found that he cold not conquer
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them. He, therefore, offered worship Lo Siva and
asked for Siva's Wheel. Vishnu daily offered one
thousand lotus flowers 1o Siva. One day he found
that he was short of one flower. He promptly
plicked one of his eyes which were comparable
to the lotus (Kamals-nayana) and offered it 10
Siva. Greatly pleased, Siva presented fo Vishnu
his own Wheel.

3. Nandisanygraha-miril

This is the story of how Nandikefvara or
Adhikaranandi attained grace @t the hands of
Siva.

According te one secount, the sage Salankayana,
who for a long time was without a son, practised
severe austerities 1o get one. Vishou, pleased with
his devotion, hlessed him with o son of great
virtue, who sprang up from the right side of
Vishnu and resembled Siva.  He was given the
name Nandikefvarn.

In another account, a nishi (soge) numed Nandi
is said to have performed great penance on the
Mandira mountain. Siva was mightily pleased
and sppeared belore Naodi. The latter requested
Siva to make him the head of his ganas. Siva
granted him the boon asked for.

Another story tells us about 4 blind sage named
Silada who began to praclise severc austerities
with & view to getting a son nol born of mortal
parents. On god Indra’s advice, e began to offer
worship to Siva. The latter was so pleased with
his devolion that he himselfl offered 1o be bom
as his son. And so s Silada was performing a
sacrifice, 1 young lad appeared In the room,
who looked the duplicate of Siva, carrying in his
hands the trident, chisel, mace and the thunder-
bolt, Siva gave the lad the name Nandi.

Nandi began to live in the dshrama (hermitage)
of his father and became well-versed in the Vedas.
He now looked like any other boy, Learning that
he was short-lived, the boy Nandi began 1o offer
worship to Biva very fervently. Greatly pleased,
fjva appeared before him and cmbracing him
threw his own garland round his neck. The boy
now began to look an cxact duplicate of Siva,
with three eves, ten arms, etc. Siva now exempted
Nandi from old age and death and made him
bead of his ganas, Nandi was then married o
Suyasu, the daughter of the Maruts.

In many Saiva temples of South India, Nandi
appears as an exact duplicate of Siva, He can be
recognized ss Nandi- by the position of his two
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front hands which are held in the afijjah mudrd
(folded hands before the chest). In the other two
hands he carrics a battle-axe and black deer. He
is accompanied by his consort Suyasu.

Nandikefvara is often also represented as a
bull-faced human being.

4. Vighnedvaramigraha-mirti

Vighneévara is the name of Gagapati when he
had @ human head on his shoulders. The Siva-
Purina tells us that he was crested by Phrvat
during the absence of her consort Siva to guard
her privacy, When Siva returned, he found his
path to the apartments of Pirvatl blocked by a
new gate-keeper, who would not allow him entry.
Incensed, Siva sent his gauas (attendants) to-des-
troy the troublesome gate-keeper. But Siva's
hosts returned discomfited. Then Vishou tried,
and after him Kirttikeyn, but to no purpose.
Finally, Vishyn through his miyd (Hlusion)
created confusion, and then Siva cut off the head
of the gate-keeper.

When Pirvati learnt of this, she was so furious
that she created numerous powerful goddesses to
fight the gods. Nirada fimally interceded on be-
half of the gods, and promised to bring Vighnes-
vara back to life. Siva asked the gods 1o proceed
ts the narth and bring to him the head of the first
living being they met. They saw an elephant and
prompily cut off his head. Siva fixed this on 1o
the shoulders of Vighnefvara, who now became
Gajinana (with the face of an elephant). Siva
made him the chief commander of his ganas and
called him Ganapati (the lord of the ganas). He
also promised his son @ place of importance
among the gods. Henceforth, Gapapati was to
be the first to be worshipped on all occasions,
otherwise, the object and prayers of the Yajamana
or sacrifices would not bear fruit.

5. Kirararjura-mirti (Pls. 31-32)

Arjuna, the third of the Pandava princes,
desired to acquire from Siva his powerful pasu-
patistra and therefore proceeded Lo the Himalayas
to offer him worship. Pleased with his austerities
Siva approached Arjuna as a hunter (kirita). At
this moment an asura assumed the form of & boar
to attuck Arjuna. As the latter aimed his arrow
against the boar, the hunier asked him to refrain
from shooting it, since he had seen the boar first,
The two could not agree and hoth shot the boar
und Killed it Highly incensed, Arjuna started a
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fight with the huater. To his surprise, he found
himsell losing to the hunter. Suddenly he recog-
nized in the hunter Siva himself, whercupon he
fell at his Teet and worshipped him. Siva, pleased
both with his devotion and <kill as an archer, gave
him his powerful pisupatistra, o lerrible ‘war
weapon.

6. Ravapanugraha-miart (PMs. 13-37)

Once Ravana, king of Lankd (modern Ceylon)
was returning after a successful expedition against
Eubera, the God of Wealthu  In the Himalayas,
he locuted a beautiful garden and proceeded to
go \here in his Findna (acroplanc) Pushpaka.
Surprisingly, he found that his vehicle could not
move any further. Here Rivana met Nandikedvara,
the powerful leader of the gaas of Siva, Rivam
was informed that he could not go any further as
Siva was sporting on the mountain with. his con-
sort Umi, snd therefore nobody was allowed 1o
cross over, Rivama spoke of Siva with contempt
and belittled Nandikesvara as & mere monkey.
Furious, MNandikesvara cursed Rivapn that' he
would ultimately be destroyed by monkeys like
Wimsell. Highly incensed and inordinately proud
of his own strength, Rivana decided to lift the
mountain Kallisa from its very roots, He did
move (he mountain which began to shake, As it
began 1o shake, everybody on It became frightened.
Unid, in great fear, clung to her ford, Siva, who
knew who was responsible for this mischicf, put
the toe of his foor gently down, which put the
mountain firmly in place. Rivaon became im-
priconed under the moumtain and could mot
cscape from there. Ravana, realizing the great
power of Biva and his own helplessness. now
began to praise Siva.  He offered warship 10 Siva
fora thousand years, when Siva, pleased, presented
Ravaga with a sword and allowed him Lo return
to Lanks, .

LINGODBHAVA-MURTI (Pls. 3§-40)

In the deep abyss of the primeval waters;
Vishou lay in deep slumber.  From the navel of
the God sprang up the stalk of a lotus.  Here
Brahmil was born, He looked around him and
could sec only the vast expanse of the water, He
was happy in the thought that he was the First-
born.  He traced the stulk of the lotus on which
he was born to the navel of Vishou who lay on
the serpent Anamta (Eternity) floating on the pri-
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mordial waters, Vishuu asked him who he was. He
replied that he was the Creator. Vishyu disputed
his claim and asserted that He und not Brahmi
was the Creator. A quarrel ensued between the
two. As they were engaged in verbal combat; a
huge Linga appearcd before them which looked
like a great cosmic fire. The two stopped quarrcliing
atid set Lo discover the beginning and end of the
great Lings, Brahmd assumed the form of a boar
and went down into the earth, while Vishyu as
Garuda went towards the top.  But neither Vishou
nor Brahmi could discover the top or the bottom
of this great cosmic fire.  This made them realise
that there was someone greter than them. ln all
humility they now offered worship to the great
pillar of fire. Pleased with their worship, Siva
appeared on the body of the Linga, with ‘a
thousand arms und legs, with the sun, moon and
the fire a5 his three eyes” Siva then told them as
to how both Vishuu and Brahmi were born oul
of his lefi and right loins respectively, and the
three of them were in reality ane.  Having said
this, the Great Mahideva disappeared. From
this time, the Linga became the object of universal
worship.

Lingodbhava-miet! In Sowlpiueal Form

Niva should be carved on the front of the
Liiga. His legs below the knees should not be
carved. (OF his four hands, ope should be in the
protection attitude, another in the boon-giving
mttitude.  The third should carry a battle-axe
while the Fourth should carry & blicek cleer (kyishua-
miriga).

Brahmi should appear on Siva's right, near the
top. in the form of a swan (hamsa). The size of
ihe swan should be of the size of Siva’s face.

Vishou ss a boar should be sculptured on the
left, at the foot of the Lingn. The boar should be
shown digsing into the earth,

Brahmi and Vishpu should b: sculplured in
their anthropomorphic forms on the right and left
respectively of the Lingd, lacing i, in an attitude
of adoration,

SAMHARA-MURTIS
SIVA IN IS TERRIFIC AND DESTRUCTINE ASPECTS
{For feonographical details, see following Tahles)

. Kankdlag-mirti Bhairava (Pls, ﬂldij
Onee it so happened that the learmed men of
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the past, in therr desire to know the trutl, began
to speculate as to who might have created the
universe. They spproached Brahmi and asked
him to enlighten them on this matter. Brahmd
replicd that be was the creator. Siva, who had
arrived on the scene in the meanwhile, was highly
incersed by this assertion of Brahmi, He there-
fore asked Brahmd to admit the falsity of his
statement, which Brahmi refused to do. Siva
tied to demonstrate his greatness i varions ways,
but Bruhmid remained obstinate.  Greatly in-
lurinted, Siva assumed the form of Bhairava and
cut off one of the five heads that reviled him
This killed Brahmi only for a short while, since
by means of his great virtue he was soon revived.
But Siva had unwittingly committed the sin of
Brahmahatyd (the ¢in of Killing a Brihmaua) for
which he had to atone. To wash off the sin,
Siva had to wander for twelve years, begaing alms
and using Brahmil’s kapila (skull) for the purpose,
Siva went 1o Vishou to seek his adyise as W how
he could wash off his sin. But when he got to
Vishuu's residence, the gate-keeper Vishvaksena,
who was a Brihmans, would not admit Him.
Siva assaulted the gate-keeper and killed him.
thus committing another Brahmahaiyd. Vishnu
advised Siva to proceed to Virinasi with the body
of Vishvaksena. On reaching that sacred place,
Siva's sin fell off and he once again became pure
and retired 1o his abode on Kailasa (ML Everest).

2. Gajisura-samhdra-mirti (Killing of the Deman
Gajamura—the Elepham Demon) (Pls, 43-43)

The Kurma-Purdna tells the story of how Stva
came 1o wear An elephant-skin. Once while the
Brithmayas were séated round a Siva-linga, offening
prayers, a demon appeared in the lorm of an
clephant and began 1o harass the Bribhmanas.
Highly incensed at this, Siva came oul of the
Linga, killed the elephant and wore his sKin as
an upper garment. Another text (Suprabhedagama)
gives 4 different accouni of this. The king of the
Uemons, Andhaka, decided 1o carry away Parvatl,
the wife of Siva.  To assist Andhaka. another
demon called Nila took the form of an clephant
with a view to Killing Siva. When Nandi, the
Bull of Sive, heard of this plan, he revealed it to
Virabhadra, son of Siva (sc page 46). Vira-
bhadra then took the form of a lion and killed
Nila in his elephant-form. Then he presented (he
skin of the elephant to his sire Siva, who used it
85 A1 upper garment. Siva also set out 1o destroy
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the demon Andhaka himsell after this wcident
This is also called Gajasura-vadha-miirti,

3, Tripurdnigka-miryl (the Desiruction  of the

Three Castles) (Pli. 46-49)

The Mahibhdraia, the great Indman epic, tells
the story of the destruction of the three castles
built by the powetful sons of the demon Andhaka-
sura—Vidyunmali, Tarakuksha and Kamaliksha.
These three sons performed very severe penances
and pleased Brahmid so much that he offered 1o
grant them any boon they wished. They wanted
three castles built of metal, one of gold in heaven,
another of silver m the air, and a third of iron
on carth, each one of them to be impenetrable,
and which could be joined to become one huge
castle connecting earth, air and heaven after a
thousand years. Without much thought, Brahmi
grinted this boon lo the three brothers. They
also demanded that this one huge castle afler it
was joined should be destruclible only by a single
Arrow.

The Ihree brothers now begun to harass the
gods fram these indestructible castles. Indra's
thunderbolt was of no avail sgainst these demons.
In utter despair, the gods approached Brehma,
who was really responsible for this since he: bad
granted the original boon to the demons.  Brahma
told the gods that the demons could be destroyed
only with a single arrow, and that none excepting
Siva was strong enough to wicld such a weapon.
The gods now offered prayers to Siva. The latter,
pleased with their worship, agreed to undertake
the work of destroying the demons. Siva asked
the gods to surrender half of their powers to him,
which they did. Now Siva becume stronger than
all the other gods, and thus became “Mahideva,’
the *Great God." He made Vishoe his arrow,
Agni its barb, and Yama its feather; he made the
Vedas his bow and Sivitri his bow-string. Brahmi
had to accept the position of s chanoleer.
Using his great strength, be then discharged the
arrow and destroyed the three castles of the
demons.

4, Sarubheia-mirtj (Stva as Sarabha, an Imaginary
Animal Destroying the Narasimha form  of
Vishmu)

This lorm was obviously conceived by the
followers of Siva Lo assert the supremacy of Siva
over Vishuu, The latter took the lorm of half-
fion, half-man to destroy Hirapvaksdipu, who was
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harassing the gods (see Narasimha avatira of
Vishpu). Vishou in this form killed the demon
but then could not shed off the violent character
he had assumed and became very destructive. The
whole world tumed to Siva for help, Siva at
onee assumed the form of Sarabha. a ferocious
monster with two heads, two wings, cight lion
legs with claws, and a long tail. He then attacked
Narasitiha and tore him up. He wore the skin
of  Narasiiha as his garment.  This brought
Vishou to his sensex and he quictly retumed to
his abode, praising Siva,

5. Kaldri-mietl (Siva Reprimunding Kdla or Yama)

(Pls. 50-53)

This story parrates the circumstances leading to
the chastisement of Kila or Yama by his master
Siva. Once the Rishi Mrikandu prayed to Siva
for & son. Siva while promising to give him a son
asked him to make & difficult choice. He offered
the rishi numerous useless progeny oOr one re-
murkable son with a short life. The pishi chose
the latter alternative. In due course his wife bore
him a son who was momed Markandeya,  As ho
began 10 grow his parents, aware of his short life
of only sixteen years. became wormed. Somehow
Markandeya got to know of this and fervently
began 10 pray to Siva.  As he was absorbed in
offering worship to the Linga in a shrine, Kila or
Yama, the lord of Death, arrived to take him
away from earth. When he started binding him,
Siva bunst forth from the Lifnga in greal anger
and kicked Yama on the chest. Yama wenl away
and Siva blessed Mirkandeys with cternal youth
s0 That he became immorial.

6. Brahma-sirsa-chehedaka-mied (Siva Cutting off
the Fifrh Head of Brakmdi)

The Kurma-Purdna describes the dispute betwean
Siva and Brahma which led to Brahmi losing his
finh head, Once the wges approached Brahmi
and asked him as to who had created the universe,
Brahmé nsserted that hé had created the universe,
Siva suddenly appeared before this guthering of
the pishis and claimed that he and not Brahma
had created the universe. The Vedas themselves
supported the claims of Sive. But Brahmi refused
to sccept the testimony even of the Veda. Then
there appeared 8 huge apparition, Bhairava, the
aggressive form of Siva. The latter asked Bhsirava
to el ol that Dead of Brahmd which hid Jied
repeatedly.  Bhaivava cut off the fiNh head of
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Brahmi who ultimately accepted the superiority
of Siva.

Ancther story tells us that Sive cut off the
fifih head of Brahma because the latter addressed
him as ‘Kapdli® (skull-cup bearer). He felt insulted
and so promptly cut off Brahmd's bead. By so
doing however he committed the great sin of
Brahmahatyd, the sin of killing a Briboin. Of
course, Brahmi survived by the power of his
penance, but the crime had boen committed and
the head would not fall away from the hands.
Then Rudra asked Brahmi how the sin could be
wiped out and the head fall off from his hands.
He was. advised by Brahmi 1o wander about
carrving the Kapilla of Brahma (Brahma's skull-
cup) for twelve years After this peciod, the head
would automatically fall off. After this period
was over, Rudra-Siva arrived at Kidl. Here, the
skull-gup of Brahma [ell away [rom his hands,
He then bathed in the holy waters of the Ganges
snd returned 1o Kailasa, his heavenly home.

1. Kimdntaka-avirti (the Destruction of Kama, the
God of Love)

This is the story which tells how Kiama, the
God of Love, had to sacrifice his life in order to
save the gods from the demon Taraka. Daksha
Prajipali’s duughter Satl had been married to
Siva, abowt which her futher was not really very
happy. When therefore she went 1o her father’s
sacrifice uninvited, he insulted ber and she com-
mitted suicide by jumping into the sacrificial
fire-pit. This snnoyed Siva, who created the
terrible Virmbhadra, who destroved the sacrifice
of Daksha and made him submit to Siva. After
this incident, Siva began fo practise severe penance.

In these circumstances. the demon Thraka be-
coming very powerful, began 1o harass the gods.
Unfortunitely for the gods the only person who
could kill Tiraka was to be a son bom to Siva
who was then practising austerities. 1t was obvious
that Siva had to be persnaded to stop his penance
and beget a ron. The gods feared the wrath of
Siva, so that nobody dared disturb him. They
depuited Kama, the God of Love, to create thoughts
of love in the mind of the Great Yogi. He; with
tus characteristic thoroughness, used his flowery
dorts and made Siva forget his penance, and made
him think of female company. But this made Siva
very angry. In his anger, he burnt Kiima to ashes.
But Kima had already done his work, so that
Siva fell in love with Pirvatl, who was bom 1o
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Himavan. He marned ber and begot Kumiira or
Subrabmayys, who ultimately killed the demon
Taraka, Kima's wife Rati pleaded for her hus-
band and Siva promised that he would be re-born
as Pradyumni.

B, Andhakdsurg-vodhg-meiegl (the Destraction  of
the Demon Andhaka) (Pls. 54-57)

A number of panels in Ellora depict the killing
of the demon Andhaka at the hands of Sivi. Tt
18 podsible (hat the Asuris Andhaka of the Poardnas
might be the Ardlaka of the Vedus and the
Andhaka of the Mahdbhdrata, The Atharva Veda
describes Rudra as *Ardhaka-ghatin® or the "slayer
of Ardhaka.,' The story runs thus: Andhakisura
was a grewt King who Fell in love with Plirvati,
Siva's consort, and cultivated a strong desire
for her person, This led to a war between Andhiaka
and Sivi. Out of every drop of blood shed by the
demon Andhaka, a fresh and mighty demon was
created and this made Siva’s job extremely diffioult.
Siva thereupon created Chiimundd and the Sap-
ta-matyikds (Seven Divine Mothers) 1o drink up
the blood. But after they had become gorged with
this drink, demons again began to be created from
the blood-drops of Andhaka. Siva then sought
the help of Vishnu and was about to kill Andhaka
with his spear when the demon praised him and
obtained lrs pardon. He then became the chief
commander of the ganas of Siva (dwarf attendants)
and was named Bhringisa or Bhringirishi.

OTHER ASPECTS OF SIVA
t For iconographical details, see following Tabics)

9. Gangddhara-mieti (Siva Receiving the River
Ganges or Gangd in his Jata) (Pls. 58-59)

A king called Sagara had sixty thousand sons
by his second wife and one by his first wife, The
latter was named Asamaifjacy, meaning ‘one of
little commonsense,”  His bud example spoiled
all the sons of Sagara who thercfore soon came
to gricl. Sagara decided to have a horse-sacrifics
and so let loose the sacrificial horse. This wandered
awiy 1o & bermitage. To muslead the sons of
Sagara, Indra placed the borse in Kapila's hermi-
tage. When the sons of Sagara reached the nether
world, they found the horse in the hermitage.
They thought that Kapild had carried away the
horse and o pshed 10 destroy him,  The vishi in
s great anger reduced then 1o ashes.
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Sagara sent his grandson Amsumat lo find
them. He reachad the hermitage of Kapild, found
the horse, and very courteously requested the
sape to permit him to take away the horse, Pleased
with his manners, the rishi allowed him to take
away the horse, and informed him how his uncles
had met their destiny ot his hands, promising
however that all of them would go to heaven in
the time of his grandson. He told him that this
would happen only after the holy waters of the
Guanges had been brought to the pether world
and allowed 1o flow on his uncles. The grandson
of Amsumat was Bhagiratha, To bring down
the Ganges from beaven to earth, be practised
very severé austeritics. Gangid, pleased with this
waorship, agreed to leave her celestial abode if he
could find somebody to receive her fall, as other-
wise, by the force of her fall, the earth would
break in the middle. Bhagiratha told her that
Siva could bear her fall and now began 1o pray
1o Siva 1o persusde him to receive Gungd on his
head. Siva came Lo the Himalavas 1o receive ber.
The haughty Gangh came down in great foree,
thinking thus to humble Siva. The latter, annoyed
at her behaviour, made Gangd wind through his
matted hair {jati) and would not let her descend.
Bhagiratha thereupon again prayed Siva to let
Gangii descend to earth.  Siva let her down, and
Bhagiratha led her 1o the ashes of his ancestors.
who attained heaven by her touch. That is why
Siva always revedls the heud of Gangi In his jata,

10. Ardhandrtivara (the Half-male, Half-female
Form of Siva) (Pls. 60-64)

The Siva-Purdna tells us that Brahmi created o
number of Prajipatis—males—expecting them to
begin the task of creation. By themrelves these
male beings could not undertake the task of
creation. Brahmd could not understand as to why
the Prajipatis could not multiply and so he wor-
shipped Siva, who appeared before him in the
form of Ardbandri (half~-male, hall-femiile), On
seeing him, Brahmi realised his error, Only with
the creation of the female, could he begin the
task of creation. The idea behind it all is that the
onion of the male and female principles alone
leads to creation.  This is so in the Greek tradi-
tion too as well as in the Chinesc and Persian
traditions.  The Linga and Yoni 1o whom worship
is offered are symbolic of the male and female
penerative organs.  Thev svmbolise the siipreme
creative principle.
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Another account of the Ardhaniri form siates
that Parvatl, the consort of Siva became one with
him when the pishi Bhringl persisted in offering
worship to Siva alone and not to Siva and Parvati
boith as others did.

1. Marihara Form of Siva (Pls. 65-66)

There 15 in reality only one supreme deity. God
is one.  People may call him by different names.
To some he may be Brahmi, to some Vishgu and
to some Siva, but they are really all one. But
sometimes the worshippers of these various forms
forgel this and then they engugs in sectarian
quirrels.  To avoid this and to cmphasise the
oneness of God, this synerétic god came into
being—the combination of Han (Vishou) and
Hara (Siva). In a sculpture of Harihara or
Haryaddha, the right half s Siva and the left
hali is Vishnu,

12 Kaly@yosumdara-mirr (the Marriage of Siva
and Pérvair) (Pls. 67-70a, b, ¢)

A famous Saiva legend warrated in the Santi
Parva of the cpic Mahdbhirata tells us how
Daksha; one of the twelve Prajapatis created by
Brahmi, cursed his own son-in-law, Siva, when
the latter failed to show him proper respect on the
occasion of the Prajipati sacrifice.  Before the
entire assembly of the gods he declared that hence-
forth ne oblations were to be offered to Siva.
When Duksha performed another sacrifice, he
did not Invite Siva, Siva's wife Sati felt greatly
humiliated at this, She dlleged that ber husband
did pothing to vindicate his honour. Siva tried to
pacily his angry spouse by telling her that those
who kpew, knew that he was the Supreme Deity.
The Devi refused 10 be pacified and taunted her
spouse by saying ‘Every common man praises
himsell in an assembly of women. She then
proceeded 1o uttend 1he sacnfice of her father,
where she was again humiliated; whercupon, she
bumt Fersell. Greatly jncensed. Siva created
Virabhadra, who destroyed Daksha's sacrifice and
made him submit 1o Sivi.

Sati was re-born the daughter of Himavan, As
soon as she attained age, she started penance to
attain Biva. Siva also was then engaged in prac-
lising severs austerities, Al about this time the
demon Tarska began to harass the gods armed
with the boon of Brahmi. This demon was destined
1o die at 1he hands of the son of Siva and, there
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fore, it was necessary to gl-ﬁi\mmrﬁcd. Kima,
the God of Love, was deputed by the gods to
break Siva's penance, which he did. Bul he be-
came the victim of Siva’s anger and gol burnt up
in the process, Kimn, however, had succeeded in
making Siva feel amorous. Siva married Phrvati.
(See page 42, Kimdntaka-miirti.)

Before he did this. he decided to test the stead-
fastness of Parvati, and taking the rorm of an old
man, he approached her, begging for food. As
he proceeded to take a bath, he contrived 1o get
caught by a crocodile and called out 1o Pirvatl
for belp. Parvati hesitated o stretch out her arm
to help as she had vowed not to touch any hand
but that of Siva. But when she feared the old
Brihmin's lifc might be lost, she begged forgive-
ness of her Lord and extended her arm for help,
Siva was much gratified at this and revealed his
true form.  Parvatl feh happy that her vow had
not been broken.

Sculptural Representations

In the sculptures of the Siva-Piarvati marriage,
the two form the central fgures und face the cast,
In composite stone sculptures, Vishou and his
twa wives, Lakshmi and Bhil, act as Parvati's
pareits and give away the bnde.  Vishou's wives
stand behind Parvati and touch ber waist, which
Is indicative of the act of giving away the bride.
Vishnu stands behind Siva and Pirvati, holding a
golden pot of water, In the loreground are
sculptured the ecight guardians of the Quarters
(Astadikpalds), (he Siddhas (persons of great
power), Yakshis (semi-divine beings), other semi-
divine beings called Gandharvas, the Seven Divine
Mothers (the Sapla-matpkis) cte. However, all
scalptural compositions may not be so complete.
In bronzes, only Siva and Pirvatl are usually
BECM.

in the standing figures of Siva king the hand
of Pirvatl in marriage, the latter genemlly stands
on the night of the god whose front right arm
holds PErvati’s hand, If, however, Parvati stands
on the left, Siva's right arm |8 streiched across the
body 1o elasp her hand.

13, Vrishabhdrudha-mirti (Siva Seated or Re-
clinmg on a Bull)

The sculpture is highly venerated since it js
believed that it is in this form that Siva most
frequently appears before his devoless,
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4. Vishapaharawa-mirsi (Siva Drinking Poison (o
Save the World) (Pls. 71-73)

During the churning of the ocean by the gods
and the demons, among other things, poison
emerged, which threatened to destroy the world.
Then Siva offered to drink the poison in order to
save it from destruction.

DAKSHINA-MURTIS

(For iconographical details, see following Tables)

Siva is the great master of Yoga, music, dancing
and of other sciences. As a universal teacher, he is
called Dakshina-mirti, Dakshiga means south,
and since Siva was seated facing the south when
he taught the sages, he came to be known by this
name.

Siva 15 an expounder of the Sastras. As Jidina-
Dakshina-marti he is represented as seated in the
savya lalitAsana (with the right leg pendam).
with the Jeft one bent and resting on the night
thigh (P), 74). As a teacher of Sistras he is known
as Vyikhydna-Dukshina-maeti (PL 75). He has
lour arms, of which one right Is beld in the jAdna
wudrd and the other holds a rosary, One lefi
hand is in the boon-giving pose, while one other
teft hand holds either fire or snake. Rishis, seeking
knowledge, surround the teacher-god.

Siva is master not only of the Sastras, but he
is also a great master of music. both vocal and
instrumentyl. Siva, as @ music teacher is called
Vivddhara-Dakshina-mirti.

As Yoga-Dakshina-miirti, Siva practises penance,
So his eyes are fixed on the tip of the nose. One of
his right hands is held near the chest in the yoga-
mudrd, while & left hand rests upan the lap in
the typical yogic posture,

NRITTA-MURTIS
(For iconographical details, see following Tables)

Siva is & great master of the art of dancing.
The Bharata-Natyeidsira mentions 108 different
kinds of dance poses and in the Saivagamar it is
stated that Siva danced in 108 modes. These
modes as mentioned by the two texts may be
identical.

Though the Saivagamas mention 108 modes of
Siva’s dances they actually describe only nine.
One is that of Natariya described in the Amsuma-
bivdagama.

The Dance of Siva as Natardla (Pls 76-79)
Siva, the Mahiyogi, is also Natardja, the Lord
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of Danters. Dancing {58 Torm ol magic in which
the personality of the dancer becomes Iransformed,
the dancer becoming endowed with supra-lerrestrial
powers in the process. Dancing is an act of cres-
tion. Siva, in his dance manifestation, is the
Cosmic Dancer and gives manifestation 1o Eternal
Energy. Through his frantic motions he generates
the powers of evolution, miintenance and dis-
solution of the world.

The Natariija figures are meaningful, Siva
carries a drum in the upper right hund (Pls. 78-79).
This connotes Sound, the vehicle of speech,
Sound is associated with Ether, the primary
manifestation of the Brahman, the Universal
Soul. From Ether are generated a number of
other elements fike Air. Fire. Water and Earth,
When the process ol mamifestation: begins, it is
with Sound and Ether.

The upper left hand ol Nalardja bears on its
palm a tongue of flame. At the end of the Kali
Age, Fire will consume creation. While the drum
is symbolic of the act of creation, the flame of fire
is suggestive of destruction,

The second right hand of Siva is in the protec-
tion attitude. This hand 1¢ pointed downwards to
the uplifted left foor. This foot is suggestive of
salvation.

Siva dances on the prostrate body of the dwarf
Apasmira Purushy, who symbolises ignorance or
durkness. The Darkness of lgnorance ¢an be
destroyed by the attainment of knowledge, which
releases man from the hbondage of existence

The figure of Natarija is encompassed by a
nng of flame and light, which is symbolic of the
holy syllable AUM, This 1 an affirmation of
creation. ‘A s the state of waking consciousness,
together with its world of gross experience. U is
the state of dreaming consciousness, together
with its experience of the sublle shapes of dreams,
M is the state of dreamless sleep, the npatural
condition of undifferentiated consciousness, The
Silence following the pronunciation of the three A,
U, and M s the ultimate unmanifest,”

Siva as the cosmic dancer is the embodiment
und muanilestation of ctermal energy in its five
activities: (1) Creation. (2) Maintenance, (3)
Destruction, (4) Concealment. and (3) Favour.

SIVA AS MAHAYOGI (Pl 80)

According to the Saivites, Siva s Creator-
Protector-Destroyer  He sits in deep meditation,
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as Mahbyogi, bul wlien he does so, the guardians
of the Quarters become worried since His Divine
Presence is required to conduct the affairs of the
vosmos. They comé and request him to protect
the world from Evil,

CHANDRASEKHARA-MURTIS
(For fconagraphical details, vee following Tables)

These are benign forms of Siva in o standing
or sitting posture, smiling, handsome, with u
crescent in the hair.  The five most imporiant
representations pre:

Stamling Images
Kevala-Chandrasekhara-marti.
alone with the usual emblems,
Uma-Sahita-mirti.  With consort Umil,
Alingana-miirti. Siva embracing standing Devi
(holding flower) with front left hand.

Siva standing

Pasupata-mirti, Holds a rosary and trident in
the back hands.
Rudra-Pafvpata-miirti, With serious expres-

sion and carries 4 sword, chisel, skull-cup and
trident, This image is rare.

Sitting hnages
Sukhidsana-mini.  Siing along in Sukbasani.
Umb-Sahits-mfiirti. Sitting with consort Umd
on Jeft.

Somu-Skanda-morti, As abave but with their
son Skanda present betwesn them.

Umi-Mahedvara-mirti.  Consort sealed on leht
thigh of seated Siva, his arm embracing her.

RIVA-SAKTI

“In Indian sculpture, Siva and Sakti sit in close
embrace, regnding cach other with mtense emo-
tion, Gazing with deep and everlasting rapture,
they arc imbued with the secret knowledge that
though, seemingly two, they are fundamentally
one."”

For the sake of the universe and ils creatures,
the Absolute has unfolded into this- duality, and
out of their union derive all the palarities and
antagonisms that characterise lile.

The God and Goddess are the first. self-revela-
tion of the Absolute, the male being the per-
somfication of the passive aspect we know as
Eternity, the female activating energy being Time,
Though apparently opposites, they are in essence
one.
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The God dwells in the Lingam—the phallus,
The Goddess is the Yoni, ‘mother-womb of the ever
cycling eons, of all the universes endiessly extend-
ing in space, of every atom in the living c2il,”

SKANDA, KARTTIKEYA OR
SUBRAHMANYA (Pls, 81-86)

Skanda, who 15 more popularly kmown in the
South as God Subrahmanya, 15 avoided by ladies
living in Maharashtra, as his darshana (secing
him} would bring them widowhood. In the South,
Subrahmanyd templés are very common. In the
Narth, he is not <o popular and so his temples
ATe Tare,

In the Gayatri hymns, he b called by vanious
names: Kumdrs, Karttikeys, and Skanda. The
Puriinic legends associate him with the Sun-god.
He is described as the son of Agni and his wife
Sviihi. In Hindu legends, Agni is one of the
names of Rudra and the latter is slso smother
name of Siva. Phrvati had taken the form of
Svibi. So Skanda became the son of Siva and
Plirvall,

Many Purigic legends tell stories of his bravery,
He leads the army of the gods and destroys the
Demon Taraka, and Krauficha. So he s called
Skanda, Kumira, Karttikeyva, Shapmikha, Guha,
Agnibhii, Subrahmanys, Gfngeya, Tirakan,
Mahasena, Kroufichandarana, etc;

leonography of Skangly

Symibols

Cock (Kukkuty), varads or ablays mudrds,
Sakti, noose, sword, arrow, &dls, flag, bow, shicld,
closed fist, outstretched palm: peacock Tfeather
and sword; lotus-in both hands.

Viehicle
Peacock.

Hands
Two, four, six, eight, or twelve,

VIRABHADRA

Virabhiadra is a form of Siva, He was created
by Siva to destroy the saceifice of his father-in-
law Daksha (see pages 42, 44). Many accounts
mention the enmity between Siva and Daksha.
Ones the latter paid a visit to Sive sccompanied
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by his wife. Sivit tried his best to be a good host
and please his wife's father, who was not pleased.
When Siva's wife went to visit her father, he spoke
very ill of her hushand and ultimately asked her
1o leave his house when she tried to defend her
spouse, This action of her lather so deeply humili-
ated her that she bumnt hersell and was re-born
to Himavan and named Pirvati, When Siva learnt
of this, his sorrow was great and he cursed bis
father-in-law to be born 45 a Kshatriya and commit
incest with his own daughter in that birth, Thus
Daksha became King Prachetds. He began to
perform a great sacrifice and made offernings to
all the gods excepting Siva. When the greal sage
Dadhicha noticed this, he imed to persuade the
king to make offerings to Siva also. but the latter
refused. Dadhicha then cursed the king and all
those who were present there, He then invoked
Siva. Parvati also came there and asked Siva to
destroy the sacrifice. Siva then created Virabhadra
‘with ‘@ thousand heads, o thousand arms, &
thousand eyes, powerful shoulders, and resembling
in hrightness the fire that devours the universe at
the end of an aeon; having side-tusks, carrying
the darikha, 1he chakra and a bow and besmeared
with ashes.' Virabhadra was now asked to des-
troy the sacrifice of Prachetds who was Daksha.
Parvati created Bhadrakdli to help Virabhadra.
Virabhadra was asbolutely irresistible. He des-
troyed the sacrifice, and played great havoc with
the army of the gods. He pulled oul the lecth
and plucked out the cyes of Strya, severed the
hands and tongue of the Fire-god Agni, made
Indra’s arm stiff, crushed the Moon-god with his
big toe and made Garuda, the vehicle of Vishyu,
run for his life. Daksha was so completely
demoralised that he now prayed 1o Siva and
offered him apologies. Siva pardoned him his
error and promised him leadership of his ganas
al a later date,

Another story describes the events leading to
an open conflict between Daksha and Siva in a
different manper. Once while the gods and the
sages had assembled for a sacrifice, Daksha
entered the hall of sacrifice. All the gods paid
their respects to Dakshe Prajipati. But Brahmi
and Siva kept their seats. Daksha made his
obeisance to Brahmd and took his seat, bul he was
highly incensed that Riva should have failed to
pay him respects. In his great anger, he reviled
Siva in the most objectionable language and
ultimately ended by cursing him that he would
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not be given any portion of the sugrilice offercd
to the gods. Siva returned to his abode without
saying a word, After a few years, Daksha began
to aoffer an important sacrifice to which he did
not invite Siva and his wife. " But when his wife
Sati saw all the gods with their consorts going to
her father's ‘yiga’, she insisted on going too.
Siva narrated to her the incident of his last humilia-
tion, yet she persisted.  Sati was insulted hy
her futher, and feeling greatly humiliated, she
jumped into the fire and commiitted self-immola-
tion. When Siva Jearnt of this tragedy, he was
furious and created Virabhadra out of a lock
of his matted hair. Virabhadra destroyed the
sacrifice and made Daksha submit to Siva,

Virabhadra in Sewlptioral Forni

Hands—Four.
Eyes—Three.
Objects In hands—R.h., sword and arrow.
LI, bow and mace.
Misc.—Terrific face with fierce side-tusks.
Wears a garland of skulls,
Companfons—Bhadrakill on the side. On the
right side of Virabhadra is Daksha
with a goat's head, fwo eyes and
two horns, and with hands held in
aiijall pose.
Virabhadra may alse carry sword and shield,
bow and arrow.

GANESA (Pls. 87-91)

The word ‘Guoapati’ is mentioned twice in the
Rig Veda, But it does not refer to Ganesa, but
to Brihaspati. In the 10th Magdlala, the worl
Gapapali is used with reference to Indra.

In the Mairrdyani Samhird, however, reference
it made to Gapapatyas, i.e. worshippers of
Ganapali. Ganapali is also referred 1o as Hasti-
mukha, Danti. The Taittiriya Arapyake, and the
Nardyana Upanithad refer to Vakratunda, Danti,
etc.  In the Gavesa Atharva-shirsha, he is referred
to as Ekdunta, Vakratupda, and Danti,

The Manmava-Grilya-Siitra speaks of four Lypes
of Vindvakas (mildly malevolent forms of Ganesa),
When a person is possessed by any one of them,
he sigris behaving like a madman, dreams bad
idreams, Teels that be is being followed. Prmces do
not inherit their patrimonies; gitls do not get
husbands; married women do not get children;
the preceptor #nd teacher forget all they know,
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Certain magic formulaes are preséribed 1o drive
away the evil Viniayakas.

In the Baudhidyana-Dharma-Sarra, Gouapati is
referred 1o os Vighna, Vindyaka. Sthila, Hasti-
mukha, Vakratupda, Ekdanta, and Lambodara.

In the Ydiiyayalkyva-unriti, Vindyzks is ap-
pointed as chiel of Siva’s Ganas, His job is to
create difficultics in the performance of sacrifices,
His mother is Ambikd-Pirvati. He has o be
placated to keep him ou! of mischiel.

In the course of his assimilation inlo Atyin
worship, the character of Ganeda changed. From
being an evil and inauspicious deity he became an
auspicious one; so much so that every ceremony
has to begin with his invocation. The education of
# Hindu child begins with *Shri Gapedaya Namah.'
His images are carved on houses, lemples, elc,
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Sociologically, the Saivite gods muy have been
non-Aryans who resolutely opposed Aryan wor-
ship; or they may have been the gods (if not tribal
leaders) of the non-Aryans. In the course of time,
they stopped harassing Yajiya worship or des-
troying Yajflic sacrifices. The two cultures became
reconciled. Tn the process. the non-Aryan deitics
became absorbed into Aryan worship, and the
character of the gods changed and becime aus-
picions,

The early descriptions of the god were not
flattering.  His elephamt head, Hastha-mukha,
was described as crooked (Vikeatunda): he was
described as  having only one looth (Ekdanta)
He s Lambodara—with o hanging belly.

feonography: 4-handed—holding parasu. laddus.
tooth and lotus:
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DIK-PALAS OR LOKA-PALAS
(910 GUARDIANS OF Tite QUARTERS)

INDRA, Agni, Yama, Nirruti, Varuga, Viyo.
Kubera and [&ina are the eight guardians of the
Quartérs.

The Sun mises in the east, It is the source of
all Encrgy. All the gods, therefore, live in the
east. So Indra, the King of the Gods, became the
guardian of the Eastern Quurter.

The Aryans had a great contempt for the non-
Aryans. They Jived in South India. The south
was therefore considered innuspicious because it
wits inhabited by people who did not Tollow
Aryan worship. Death s most inauspicious;
therefore Yama, the God of Death, became the
guardian of the Southern Quarter,

On the west. India is girdled by the (Arabian)
sed. Varupa is the water-deity and so the guardian
of the Western Quarter.

The Yakshds are supposed to live in the north.
So the chiel of the Yakshis, Kubera, became the
guardiun of the Northern Quarter,

I4iny is anothier name of Siva. His vehicle is
the Bull Nandi.

West
Nirruti | Varuna j Viyu
South | Yamu! || Kubera | North
A _Th_“!'_“ e
Agni Inden | Idng

East

LE

L manaa (Pls, 92-93)

Tndra was one of the most prominent deities of
Vedic times. e is the “rainer” or “irrigator,” the
word ‘Indra’ being derived from the word ‘Indu®
meaning drops of rmin. He corresponds 1o the
Roman Jupiter Pluvius, Indra is king of the
starry heavens, the god of thunder and of the
natural elements, with inferior genii at his com-
mand: he govems the Eastern Quarter of the
world, and also presides over the celestinl bands
stationed on the golden Mount Mera where he
solaces 1he gods with nectar and heavenly music.
‘Heé resides in the -celestial city.. . There are 10
be found Apsaras, the celestinl dancing girls . ..
His consort is Indridni, and he rides the clephant
Alrgvata. ..

Indra’s popularity as a rain-god can be appreci-
ated only in the tropics, where the great heat ol 1he
sun dries up all vegetation, river systems, lakes,
wells, and does not leasve anything even for the
starving cattle. For want of water all suffer—man,
animal and Nature—and all call out for rain, the
life-giving water. A1 such time, the people address
hymns 1o the rain-god Indra to avert the calamity
of famine and starvation and to break the power
of the demon Vyittrs, who holds the waters in his
coils. They offer him his favourite drink—the
soma juice. Then a flash of lightning is seen as
Indra begins to hurl his bolts against the demon
Vrittra: Vpttra howls as he flees. Then the waters
come pouring down on the parched dry land and
ull rejoice-——man, beast, and vegetation.
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Indra of the Vedas is the son of Father Heaven
(Dyaus Pitao) and Mother Earth (Prithvi) and
the twin-brother of Agni.,

in the post-Vedic period, Indra lost his im-
portance and was reduced 10 the inferior position
of @ mere guardian’ of the Eastern Quarter.

leonographic Representations

Indra is represented as n fair man riding a
white elephant, Airdvata. He is four-armed. In
ooe hand he carries the vajrs, the terrible thunder-
bolt, and in the others are séen a conch-shell,
bow and drrows, & hook and a net.

2. AGN], THE FIRE-GOD (PL 94)

Agni’s popularity in the Vedic period is attested
to by the large number of hymns addressed Lo
him in the Vedas. The discovery of fire revolu-
tionized human life. It made cooking possible
and also provided heat and light 1o the people.
It leapt forth out of hard rock or by friction of
two pieces of wood. [ts origin seemed so my-
sterious. The Vedic poets identificd Agni with
the warmih of the fire on the hearth and altar.
They identified it with light and heat, and so with
the Dawn and the Sun. So the Fire-god appeared
in its many phases: in heaven as the Sun, in mid-
air as lightning, and on earth as ordinary fire.

Out of human imagination arose a magnificent
Godhead. Agni came to be regarded as an im-
mortal who lived with mortal men. He was the
domestic priest who rose before dawn, He radiated
warmth when kindled, in the domestic hearth. He
was a visible god, who lived in the dwellings of
men, was witness 1o Their actions, their ‘counsellor
and director.” He it was who kindled the sacrificial
fire and conveyed the oblation and sacrifices of
the mortals 10 the pods above. Agni thus became
the mediator between god and man, He dispelled
the darkness and terror of the night and gave
ciurage (o men.

Agni lost the pre-eminence he enjoved in the
Vedio period. The Epics say that he had ex-
hausted himself by devouring too many oblations.
Though the Fire-god has lost his early importance,
he s invoked c¢ven today onm &l important
OOCHEIONS.

Iconographic Representations

In sculpture and paintings, Agnl is represented
as pot-bellied, red in colour, with ane or two
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fuces. He hus three legs and sevén arms. He
rides & ram. From his mouth flames issus, by
means of which he licks up the butter used in
sacrifices. -Agni's two faces represent the two
fires—solar and terrestrial.  His three legs re-
present the three sacred fires—the nuptial, the
ceremonial, and the sacrificial. His sevea arms
may denole the universal power of the all-per-
vading fire,

. YAMA—JUDGE AND REGENT OF THE DEAD

Yama is the first of the monals, He is the
Hindo Pluto. As he was the first born, be was
the first to depart this life. He i the son of the
Sun—Vivasvat. According to Max Muller, the
Sun, conceived as selting or dying every day, was
the first who had trodden the path of life from
cast to west—the first mortal—the first to show
us the way when our course is run and our sun
sets in the far west, He presides over the dead.
As o Judge, he presides over his Court. His
record-keeper is Chitragupta who reads out his
register, the Agra-Sandhani, the tale of 8 man's
life. After the record is read, Yama balances good
and evil, and the soul of (he dead man either
ascends to Meaven (Swarga) or descends to the
twenty-one hells (Naraka) of Hinduism.

After death all souls go directly to Yamu. This
journey takes four hours and forty minutes. The
dead body must not be cremated till this journey
1s accomplished.

4. varuna (Pl. 95)

Varuna enjoyed pgreat prestige in the Vedic
peniod. He is the chiefl of the Kdityas, ‘inviolable,
imperithable, elernal beings,” sons of Aditi (re-
presenting Infinity). In the Vedic period, Varuna
was the supreme deity. “He it is who makes the
sun to shine in the beavens; the winds that blow
are but his breath; he has hollowed out the chan-
nels of the rivers which flow at his command, and
he has made the depths of the sea. His ordinances
are fixed and unassailable; through their operation
the moon walks in brightness, and the stars which
appear in the nightly sky vanish in daylight, . . . He
knows the flights of the birds in the sky, the course
of the far travelling wind, the path of ships on
the ocean, and beholds all the secret things that
have buen, or shall be, done. He witnesses men's
trith and falsehood'.
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Varuna, the omniscient deity of the Vedas was
gradually superseded by the war-like and tumul-
tous Indra. In the Purdpic times, Varuna, from
being the highest god, becume & mere god of the
ocean, 8 second-rate Neptune.

Iconographic Represeatations

Varuna is represented 85 a white man sitting
on 4 fabulous monsier with the head and front
legs of an antelope and the body and tail of &
fish, He carries a noose in his right hand.

5. NIRRUTI

Though Nirruti is an ancient god mentioned in
the Rig-Veda, not much is known about him. In
later Hindu mythology, be becomes the gusnrdian
of the South-Western quarter.

Iconographic Representations

Hands—Two.

Ohbjects im hands—R.&., sword: LA, shield or
staff,

Vehicle—Lion or man, or an ass.

Misc..—Decked with ornoments. Surrounded
by rilkshasas (demons) and seven celestial
damsels (apsaras). Also by his four
wives—Devi, Krishylngi, Krishnavadana,
and Krishpapifa. The apsaras who
accompany him must be prelty, have
smiling faces, and must have well-
developed breasts, thick thighs, slender
waisis, eto,

6. vayu (Pl 96)

Vayu is a Vedic deity. He belongs 1o the ele-
ments, In early Jiterature, Indra appears as ihe
father of the Maruts, the deities of the wind, The
epic Mahdbhirata makes him the sire of the valiant
Panduva princs Bhims, and alse of Hanuman
the Monkey-god.

Ieonographic Represeéntations

Yehicle—Sits on a fion-seat or on deer, 1he
latter vehicle being more common in
sculptural representations.

Hands —Two or four.

Objects in hands—R.h., flag; L.A., staff,
If four-handed: RN in patdkid-hasta
pose or holds a goad. He may also
carry a wheel.
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Mise. —Youthful and powerful. Decked in
omaments. To his left may be seated
his consort.

7. RUBERA

The epic Ramdyana narrates the story of Kubera
or Vaidravana. The God Brabmi bego! a minasa-
putra (mind-born son), He was named Pulastya.
His son was Vaidravana, He became very much
attached to his grandfather Brahmi, This should
not have made his father jealous, but it did, The
grandfather was of course greatly flattered, made
Vaisravapa tmmortal. gave him  lordship over
wealth and  installed him mw Lankd (modern
Ceylon). Furious, his father Pulastya bBegot him-
sell another son, and pamed him Vaisravas, who
disliked his brother Vaidravana as much as his
father. Vaidravana was sorry that he amnoyed
his father so much, and soto pacify him, preseated
him with three wvery pretty rikshasis (female
demons). One of these gave birth to Rivana and
Kumbhakama, another to Vibhishuna and the
third to Raka, Khara and Surpanakhd. These
sons were jealous of the prospenity of theirr brother
Vaidravanu, proctiséd austerities, and gol boons
from (heir grandfather Brahmd, This additional
power was then used against Vaidravana, who
wis himself Brahmi’s favourite. Ravags attacked
Vaifravana and expelled him from Lankd.

In- Hindu mythology, Kubera appears as the
God of wealth,  In Buddhist literature also be
uppears in the same capacity. He becomes the
lord of the Yakshis and becomes the husband of
Hiritl. He is also known as Jambhaia,

lcomographic Representations

Vehicle—Lotus seal, or a chariol driven by
men or riding on shoulders of mun,
Sometimes on & ram or elephant.

Hands—Two or four,

Ohijects in bands—Twa hamds: one in  baon-

giving attitude and one in the pro-
lection pose, or the left hand may
carry & mace.
Four hands: with one he embraces his
consort Vibhavi, and with the other, he
embraces uoother spouse Vriddhl, who
sit on the left and right laps respectively
of their Lord.

Misc.—Big and pendant belly, To rght and

left of Kubsra should be the two Nidhis,

E91M09
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Sankha and Padma, the former to the
right and the latier to the left. His two
consorts Vibhavi and Vriddhi embrace
Kubera with one hand and carry in the
other a bowl containing jewels,
Vanation—Kubers may have the clephant as
his vehicle and may carry in his four
hands, & mace, a purse conlaining
maney, & pamegranate fruit and a vase.

stmya (PL 97)

Stryn waus an important solar deity in the early
Vedic period. The Vedas refer to him [requently
as Savityl, Pisan, Bhaga, Vivadvat, Mitra, Arya-
man, and Vishou. As Savigi, he is ‘stimulator
ol everything.' The term Pisun implies his bene-
ficent power. As Bhaga he becomes the dis-
tributor of wealth, As Vivadval, he becomes the
first sacrificer and the ‘ancestor of the human
race.’

He is referred to as one of the Adityas {sons of
Aditi, an abstract, mysterious creation, represent-
g Infimty), who are praised in Vedic lterature,
Strya is mentioned as an Xditya along with Mitra
{an  importunt [Indo-lraninn  god), Aryaman
(meaning a [friend), BhMEa (giver of wealth),
Varuna (supreme deity of the Heavens and the
giver of the Rit,(the Law of Nature), Daksha
(symbolizing Wisdom), Amsa (has the same attri-
butes as Bhags) and Strya (he has a chariot
drawn by ianumerable horses. Sometimes, the
number of horses 15 said to be seven or one with
seven heads),

The Itigvedic Stirya is described as a *beautiful-
winged bird" or as ‘moving in a car drawn by one.
seven, or severul fleet and sturdy horses.' The
Epics und the Puriinas narrate the story of Sarya's
marrigge with Samjfid, the daughter of Vishva-
karmd, the Divine Architect: Unable 1o bear the
intense effulgence of her Lord, she deserts him,
Jeaving behind her shadow (Chhiyi). The fraud
is discovered only after Chhiyd had borne three
children to Sarys. Siirya goes In search of his
wife, finds ber in the cold regions of the north.
Vishvakarmil persusdes Storya to be refashioned
al his hands. Out of the effulgent Sirya, the
Divine Architect produdes n beautiful form. His
legs, however, remained unfashioned.

To those who offered worship to the Sun, he
seemed to be the cause of Being. He was the life-
giver, the supreme soul and the crestor of the

ICONOG RAPHY OF THE HINDUS, BUDDITISTS AND JAINS

eniverse. Much earlier, in Egypt, a heretic king
Amenhotep TV (1380 B.C) had proclaimed the
supremacy of the Sun-god, the “source of all
earthly life and light'! The cull of the Sun owed
much lo Tranian Sun-worship. 1t is interesting 1o
note that the priests who were entitled to instal
images of the Sun-gad were the Magi; the Sun-
Priests of tran. In lran, Sun-worship was ex-
tremely popular. The lranian Mitra is a Sun-god.
The Brihar-Sambirg gives detiailed instructions con-
cerning the installation of SGrya images. The
worshippers of the Sun-god are known as Saurus,

Siiryu rose to eminence in the Purdnic period.
His wives are listed: Samjia, Rajni, Prabhi,
Dyau, Nikshubhd, Chhivid, etc.  His children too
ar¢ mentioned: Yama, Srulashravasa, Srotakaer-
man;, Ashvinau, Revanta, Vivasvat, Mang, Yamund,
Tapati, Prabhat, lapati, Pingalapati.

Apart from separate temples dedicated to the
Sun-god, he is also included in the Hindu Paf-
chiyatana system. Pafichayatana is the worship of
five gods installed in one main and four side
temples located in the subsidiary quarters. In the
Sorya-Pafichiyatanas, small lemples dedicated to
Ganeda, Vishyu, Devi and Siva are erected in the
subsidiary quarters, with the Sirya temple in the
centre,

In the evolution of Hindy worship, Strya losi
tus importance by the 12th century A.D. The lust
important temples dedicated 1o him are located in
the extreme east (Konfrak in Orissa) and the
extremie west (Modhera in Gujaral), Now he
was reduced to the position of & plunet (Graha).
Nava-graha slabs ure found at many places, like
Sapls-mitrikd slabs. Sometimes the plancts are
carved on ceilings of temples.

The icons of the Sun-god evolved in the South
became popular in the North, Those found in
certain. places. like Bodhgaya, Bhumara and
Afghamstan show the influence of 1he Greek Sun-
god Helios.

feonographic Representations

Slrya stands erect on 4 lotus pedestal; holding
in his two hands (wo full-blown Jotuses which
rise just above the shoulders. He has a smiling
countenance and o halo around his head, He
wears o protective armour.  His feet and part of
the two legs are covered by high boots, a peculiar
feature only of the Sun-god. In front of the god
+tands a8 ‘miniature female figure, in front of which
Is represented the legless Aruna, the charioteer
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of the Sun, holding a whip in his right hand, and
the reins of the horses in his left. The horses are
seven in number and 1he chariol moves on a
sngle wheel To the right of the Sun-god, a
female ts shown standing, bolding either a lotus
or a fy-whisk in her right hand. To ber right is
shown a bearded man with protruding belly,
carvying pen and inkstand in his hands. To his
right sguin is shown another female, shooting
arrows.  To the lefl of the Sun-god aré represented
three similar figures, but the male ane is without
# beard and holds ather a staff or sword or a
conch-shell in one of his hands.

All these figures, except the 1wo females shooting
arrows, wear boots like the Sun-god. Eleven
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miniature figures, exactly like the Sun-god, are
sometimes represented near the edges of the
carved slab, generally five on each side of the god
and one: over his head.

The Matsya-Purima lells us that Sdrva’s lwo
altendants ar¢ to be Dawla and Pingala, with
swords in their hands. The god Brahmi is lo be
placed on one side with & pen in his hands. On
no account are the feel of the Sun-god lo be res
presented. Anyone who infringes this sacred in-
junction would be smilten with leprosy, Sdrya’s
body 15 to be:covered by a coat of mail. He has
a girdle called Paliyanga.

Sometimes, instead of seven horses, only one is
depicted but with seven heads.



THE GODDESSES

THE PART played by the woman in the perpetua-
tion of the species was not ignored by the Vedic
seers. This had to be recognised in religion. The
mteliect of the Vedic seer had been illumined by
the vision of the ONE whom the motionless,
mserulable, deep, dark void in labour gave birth
to. The majesty of this August Mother could not
but be reafsed early. She is called Aditi—Bound-
lesaness personified.

Aditi is Universal Nature. She is the Spouse
of Rita, the cosmic order or Law prevailing in
Natare. She is the sky, the air, the mother, the
father, the son, She is whatever has been born:
she is whatever shall be bormn. She is not only
the Universal Nature but also the LUniversul
Mother:

The Puriinic conception of the Devi is the same
as that of Aditi. Through the course of the deve-
lopment of the theory of Sakr, her maternal
aspect i never losl sight of The nex develop-
ment of this line of thought is resched when the
mauternal aspect of Sakti led 10 her inevitable
characterisation as wife. Hero even her conception
does not subordinate her 1o the husband, Sakii is
the female counterpart of Siva: Prakriti is the
femnale energy of Purusa; but it is she who i the
dynamic principle. Siva is powerful and active only
with Sakti, otherwise be is in tarpor and inactive.

This wilely aspect of the Original Mother has
been sccounted for in the Purinus by the story
of the birth of the Triad, Brahma, Vishou and
Siva, from the Devi, who ultimately took Siva as
her vansont,
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I. SARASVATI (Pls. 98-103)

She is the goddess of learning and culture, Her
other names are: Vik, Vigdevi. Vaglévari,
Bhiitatl, Yiink, etc.

She is populur with the Hindus, the Buddlisis
and the Jains. The Buddhists have made her the
consort of Mafijussl, the Bodhisattva of Wisdom.
In Hindu mythology, she is sometimes consorted
wilh Brahmi and sometimes with Vishny or
Gapera. She is ordinarily represented sitting on
a lotus seat with one leg pendant, playing on a
Vigd—a fute-like stringed musical instrument.

The Rigvedic Sarasvati is the manifestation
of a river of that name. In the course of time,
she came to be identified with the Vedic goddess
Viik {Speech).

When she appears as an Individual goddess,
she becomes the wife of Bruhma, ‘The Marsya-
Purina 1ells the story of her treation by Brahmi.
Brihmi becanie enamoured of his own daughter,
and as she began to move round him in devotion,
out of & keen desire to stare al her, a face sprang
up in each. diceetion, to enable Brahmi 1o look
L her. This is how Brahmi got five faces. The
myth of Brahma's incest with his own daughter,
howevet, awes its ongin to the Rig-Feda, where
the Vedic Prajiipati copulates with his daughter
Usas,

Later, Sarasvall is consorted with Vishuw. These
later legends are concerned with Krishna.

She uppears: a3 (he wile of either Bruhma.
Vishuu or Guoets. Sometimes she appears alons.
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When she appears with any of the gods mentioned
above, she stands on their left holding a viua.
When she is alone, she is usually seated. She is
now worshipped as the Goddess of Speech and
Learning.

Since she s prmarily associated with Brahma,
ber vehicle is the swan (hatbsa). In popular mind,
she is now associaled with the peacock. The fexts
do not mention ber vehicle.

IT she is four-handed she holds: book. rosary,
lute (viud) and Jotus;, or book, Eksasiiira
{Rudriiksha mila), lotus, with one hand in the
teaching attitude (vydkhydna mudri), or book,
rosary, lute and vase; or sudagda (sacred staff),
rosary, book, with one hand in the Kataka
mudrii (fingers forming & ing); of one hund in
the boon-giving attitude with rosary, lotus and
book in the other hands; or rosary, noose, goad,
and one hand in the protection attitude.

If she is eight-handed she carries in them: bow,
mace, noase, lute, wheel, conch, wooden pesile
and goad.

If shie has ten hands she holds: wheel, conch,
skull-cup, nooss, batile-axe, vessel of ambrosia,
Veda, rosary, Vidyd (emblem of knowledge) and
fotus.

2. PARVATI

Parvati has twenty-four names  The names
Haimavati, Parvati, Aryd, Dakéayapi, Sati, ore
indicative of her origin; the names Nivd, Bhavini,
Rudrini, Mridan, tell us that she is the consort
of Siva. Her aggressive forms like Katydyvani,
Durga, Chandiki, Ambiki, became necessary (o
destroy evil. 1In the Amarakeéa, Mahishamardini
is & form of Piarvati.

It is not customary {o erect separate temples
for Pirvatl. Usually she appears in the company
of Siva. 17 ¢he is alone, she may hold a javelin
(&0lx) and m rror i her two bands. 1f she is four-
handed, two of her hands exhibit the protection
and boon-giving attitudes and Lwoe carry 8 javelin
(iila) and & chisel (fanka).

3, CHAMUXNDA

The Markawteya Purdpa tells the story of the
origin of Chiimupdd. Once the demon brothers
Sumbha snd Nifumbha became very powerful
and dispossessed the gods; whereupon they in-
voked the Supreme Goddess. From the latter
sprang the goddess Kaydiki who looked duzalingly
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beautiful. When the two demon brothers hearid
of the beauty of Kausiki, they desired to possess
her. Sumbha asked her to become his wife, She
replied that anyone who wished to make her his
wifc would have to conquer her in battle. She
destroyed a servant of Sumbha.  Then Chanda
amd Muypda were sent to fight and seize her,
Furious, Kauo#iki created the goddess Chimunda,
‘black and scowling, with drawn sword and lasso,
holding a mace (khatvinga), wearing a necklace
of skulls, clothed in a tiger-skin, mouth hideously
distorted and the tongue protruding our’ She
plucked off the heads of Chanda and Munda.
Her general characteristics are as lollows: she
should be like a4 skeleton in appearance—dflesh
dried up, bones showing through the skin, eyes
sunken and abdomen contracted. Hes hair should
be standing on end with snakes peeping out of
them. She should be depicted as laughing horribly,
with the teeth prominent and the tongne protrud-
ing. She should wear a necklace of skulls and
bones. She should be dressed in a tiger's skin
and have i corpse and an owl as her vehicles.

4. MAHISHAMARDINI (Pls. 104-109)

The Amarakota regards her as a form of Pirvatl.
in the Mahdbhdrata and the Harivarise, she is
referred to as the sister of Knishna (an incarna-
tion of Vishou) and the daughter of Yashoda, In
the Matsya-Purdma, she is described as being born
oul of the union of three goddesses, while as the
Markawdeya Purdpa says, she is made up of the
essence of all the gods

The Mahibldrata, the Harivariisa gnd the
Markandeva Purdga all tell us that she i very
fond of wine, flesh and of mupdamala (gartand
of  heads), vyaghracharma  (tiger-skin)  and
khatviinga (mace), Obviously, she was originally
a non-Aryan deity,

When she was absorbed inte the Aryan pantheon,
she was assigned the function of destroying
demons like Muhisa, Chanda, Munda, Sumbha;
Nisumbha, etc.

Mahishamardini occupies an Important place
in the Hindu pantheon. She either appears alone
or in company in temples. In the Pafchiyatana
(temples of five gods grouped together) her temple
is built in the centre, while m other directions
{soulh-cast, south-west, north-cast, north-west)
smaller temples are erected to Sankam, Gancha,
Strye and Yishnou,
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The texts refer to her as Durgd, Candi, Mahisha-
mardini, Mahishasuramardinl, Katyivani, etc. If
she is eight-handed, she holds m them javeln,
sword, arrow, wheel, nogse, shield. bow and
conch. Il she bas four hands, two cirry a
wheel and a conch, while two are in the protec-
lion and hoop-giving altitudes or one of the
four hands may exhibilthe kataka midrs instend
al the boon-giving mudri.

If she is ten-handed, she holds in them: spear
(Gakti), arrow, Javelin, sword, wheel, moon
(chapdrabimba), shield, skull-cup, javelin and
whee],

Il she is tweniy-handed she holds; spear,
mudgara (8 kind of club), javelin (édla), thunder-
bolt, sword, conch, arrow, goad. javelin, wheel,
noose, drum. flag, bow, abhava and tarjani mudeis,
mutror, bell, shield und hair of rikshasa. Ifshe has
cighteen hands, she does not carry the javelin or
drum or arrow,

5. MAHALAKSHMI

Mahalukshmi is associated both with Vishou
and Siva. In her four hands she holds a mahfilunga
(& fruit which resembles o lemon), mace, shueld

and a bowl of leaves. She may also carry a lotus,

dindima (big drum), and have one hand in the
protection attitude, Or ouly carry @ vase, mace,
shickd and #rifila’ (cocanut),

6. BHU

Bha never appears dlone in sculptures.. When
she appears in the company of Vishou, the latter
s always accompanied either by 8ri or by Lakshmi.
Sbe 15 the junior consort of Vishnu; his senior
consort 1s either Lakshmi or Sri.

When she is shown 1o have two haods, she
carries in one 4 lotus, is shown seated of standing
and wears o karanda mukuta, When she 5 shown
with four hands, she holds in them a bowl of
jewels, 4 bowl of corn, & bowl of medicine and
lotus,

7.8RI OR LAKSHMI (PL 110)

Sri-or Lakshmi is the goddess of Wealth und
Prosperity.  She appears ecither alone or with
Vishou. If Vishou 14 accompanied by Bhd or
Sarmsvati, she inevitably keeps him company and
is then called 5. When she uppears alone with
Vishou, she is called Lakshmi.

When she appeurs by hersell’ she muy be called

(CONOGRAPHY OF THE HINDUS, BUDDHISTS AND JAINS

cither Sri or Lakshmi. In the former form she
appears more frequently.  Independent sculp-
tures ol Lakshmi are rare. Lakshml is the senior
wife of Vishnu, It is difficult 1o understand why
sculptures of Lakshmi and Sei should be differently
portraved though they are ang,

Sk

In her twe-handed represantations, <he holds a
drifala and lotps. She is accompanied by two
female chauri-bearers (fly-whisk attendants) and
two or four clephants carrying ghatas (pitchers).

LAKsHAMI

If she s eight-handéd, she holds in them: bow,
mace, arrow, lotus, wheel, canch, wooden pestle,
and goad,

Il she is four-handed she holds: wheel, conch,
lotus, and mace; or mahdluiga (& lemon-like
fruit), lotus, lotus and vessel of nectar; or lotus,
bilwa [ruit (wood-apple), conch and wvessel of
ambrosm,

If she Is two-handed she bolds: conch and
lotus. Vidyidharas sccompany her on two sides
as also Rajaari, Svargalakshmi, Brahmi, Lakshm)
and Javalpleshmi,

LARSHMT wime vispso (Pls: 111-113)

If Lukshmi is two-handed she holds: lotus and
sifala or lotuses in both, She sits on the left lap of
Vishou or on the serpent Anunta or on the
Eagle.

THE SAPTA-MATRIKAS (Pls. | 14-119)

The legend of the seven Divine Mothers is in-
teresting.  The account is an allegory. which is
almed to emphasize & point, 1o draw & moral, In
this world of men, Knowledge and gnorance con-
tinuously battle for dominance. In this story
Andhgkisura is the symbol of lgnorance and
Siva the symbol of Wisdom. In this struggle,
Wisdom ultimately triumphs over the Darkness
ol Ignorance.

Andhakasura, the grandson of Hiranyakadipis,
had become very powerful by obtaining several
boons from Brahma, He then began to haryss
the gods, who sought redress from Siva. In the
meanwhile, the king of the demons himself up-
peared before Mounl Kailasa to CATTY. away
Pirvati, the consort of Sive. A fight ensued. A
demon nsmed Nila took the form of an eleplunt
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1o kill Siva. But Siva's son Virabhadra took the
form of 2 lion and killed him. presenting i1s skin
{o his father. Vishnu and the other gods jomned
the battle against Andhakdsura, but soon had o
flee. Enraged, Siva shot the demon-king with an
arrow. As the demon began (o bleed profusely,
every drop as it touched the canth assumed the
form of another Andhakasura, Siva thrust his
trident throough the body of the oniginal Andhaka-
sura while Vishnu with his wheel destroyed all the
secondary Andhakisuras. To drink the demon's
blood and thus prevent it from faliing on the earth,
Niva created @ Sakti called Yogedvari. Brahmi,
Vishou and the other pods Tollowed suit asnd
created Brahmini, Maheivari, Kaumiri, Vaish-
navi, Varihi, Indrand, and Chimunda, the female
counterparts of Brahmi, Mahedvara, Kumira,
Vishou, Varihs, Indra und Yama. They carry
the same weapons and ride the same mounts as
the male gods.

The Varaha-Purane mentions eight Matrikas
and says that they represent eight mental qualities
which are morally bad:

1. Yopesvari — Kdma or desire

2. Mihedvari — Krodha or anger

3. Vaishnavi — Lobha or vovetousness
4. Bralminyl — Muda or pride

5 Kaumdrd — Moha or illusion

6. Indelini — Masarya or fault-linding

7, Chamwnlda — Paisweya or tile-bearing

8. Virdhi  — Asupd or envy

The assistance of the Seven Mothers stopped
the multiplication of Andhakisuras. When, how-
ever, the demon-king was about to be killed, be
praised Sjva and obtained grace.

Aflterwards, the destructive qualities of the
Divine Mothers were withdrawn by Siva, whereup-
on the Divine Mothers became worthy of prayer.

The entire episode is symbolic of the struggle
between spiritunl  wisdom represented by Siva
and Ignorance symbolised by Andhakasura. In
the struggie between these two forces, the forces
of Tgnorance are strengthened by evil qualities
like desire, anger, covelousness, elc., possessed
by men, Unléss these are completely brought
under restrainl, Wisdom can never Lriumph over
the Darkness of Ignorance which leuds men away
from the Ultimate Truth.
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RIVER GODDESSES (Pls. 120-125)

In India, rivers are given a divine status, The
civilization of India was nurtured in the Gangi.
Jumna deab, This has been the heart of ancient
India. The two rivers Gangd and Jumma (Yamuni)
have, therefore, been worshipped since ancient
times, The Gangidhara legend traces the arigin
of the river Ganges to Heaven., Gangd had to be
persuaded to descend to the earth to enable
the ancestors. of king Bhagiratha 1o ascend to
heaven (see Gangidhara-Siva, p. 431 The
Gunges is known for her punity and divimty. The
Hindus believe that o bath in her holy water
cleanscs one of all one’s sins, The river Jumna is
known for her devotion. In Hindu legend, she is
the sister of Yama, the lirst of the mortals and
the king of the Dead. The river Sarasvatl was
worshipped in early times, when the Aryans lived
in' the Punjab by the side ol the river, At the
time it flowed broad and strong. It changed its
course in later ages and gradually disappeared in
the deserts of Rajasthan

These three rivers have been worshipped for a
long time. During the reign of the Imperial
Guptas (4th-6th centurics A.D), architects began
to carve anthropomorphic figures of Gangd und
Jumng (Yamunf) on two sides of the shrine door,
This was very symbolic. Gangi is known for her
purity and Jumna for her devotion. The devotee
who enters the sanctum sanctorum, onters the
divine presence.  But only the pure and the devoted
have entrance here.. This is the significance of
their presgnce. The Gupta sculptor 'who thought
of this idea must have becn very imaginative,
Al a later period, it became & comman practice
to represent the two river goddesses on the two
sides of the shrine door both in the norih and
the south.

At Ellora, in the Lankessvara shnine. these two
appear on either side of the shrine ontrance
(Pl 122), In the courtyard of Kailasa 1s a shrine
of the three nver goddesses, Gangi, Jumna and
Sarasvatl (Ms. 121-125). This shrine was carved
after the Rashtrukuta king Indra had c¢onquered
Kanuuj, the capital of Aryavaria, in A.D. R0D, He
succeeded in reaching Prayag (modern Allshabad),
where the three rivers are supposed to meet.
This shrine immortalised his great feat,
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BUDDHIST ICONOGRAPHY

BUDDHA SCULPTURES

N/ THE STORY of Buddbist sculpture begins with
Afoky.  The Hinayina school, which influenced
the construction of the stupas of Sanchi and
Bharhut, was us vigorous @ the Mahfyann
school.  The sculpture of Sanchi and Bharhut is
spirited and full of life. The Jataka stories, the
Yakshas and Yakshims, are portraved with greal
force. The figure of the Buddha is however
absent. He is represented symbolically by 1he
Wheel (Dharmachakra) and other symbols. tn
the Hinayiina form, the Buddhu image had no
place as the Buddha himsell was against image
worship.  With the rise and spread of Mahitydinism
i North-West India the image of the Buddha
was introduced into Buddhisi art. The new
school which sprang up 10 Gandhara and Mathura
at the same time in the first century. A D, defied
the Hinayina school and gradually the imuge of
the Buddha began (o adorn all subsequent Buddhist
sites. i India and ountside (Pls 156-158),

DHYANI BUDDHAS
Budihas in Meditatian

The Buddhists concelve of the world as being
eompesed of five cosmic elements which have no
beginning and no end. These five clements are
form (Rupw), sensation (Vedand), name (Sonima),
conformation  (samskird). and  consciousness
(Fijhana), In Vajrayina® myibology, the cosmie
clements are given an anthropomorphic form and
made divinities, who, like the Hindu Hiranyagarbha

* Murthern Buddhism popular ioday i Nepal, Tibet, et
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(Golden Germ), and the first Duality, create the
entire. world of form. As the Hindu Reality is
non-manifesi. undivided, without form, sttributes,
and umeless. the Vujrayhna Reality is Stnya,
One and Indivisible. In the same manner thus
the Hindu Brahman altimately led 1o myriads of
pods and goddesses. the Vajraying Stnya gave
birth o a polytheistic system, The Vajrayitnists
faced with the problem of reconciling precept 10
practice evolved the theory of the primordial god
whom they called Adi-Buddha or Vajradhara,
the embodiment of Sdnya. The Buddhas of
Meditation: owe their origin 1o (his Frst manifes-
tation of Siinyath. This theory was of fairly
late origin (10th century A.D.),  The Xdi-Buddhs
ts populirly worshipped in Nepisl and Tibet,
The Adi-Buddha is said 10 have first manifested
in Nepal as o flame of fire and Bodhisativa
Majusri erected a temple over it known as 1he
Svayambhit Chaitya,

When di-Buddha is represented in an anthro-
pomorphic form, he 15 called Vajradbars ( Fig. 1}
and appears alone or in: close embrace called
Yab-Yum. When alone, he is heavily arnamented
and sus 0 the atitude of meditution, CATEVINE. 8
thunderboll in the right hand and & bell in the len,
the two hands being crossed across the chest.
The thunderbolt is symbolic of the Ultimate
Reality which is Sfinya.  Like the thunderholt.
Sonyath b firm, sound, cannot be pierced or
penetruted, cannot be bumt or desiroyed. The
bell represents Prajii or wisdom, symbolic of
sound which travels to all the nooks and Cofners
aof the universe. When Varadhara is seated in
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close embrace ‘with his =akti (Yab-Yum), the
lamter carries in her hands o knife (katri) and a
skullcup. With the knife, Sakti  destroys all
Ignorance. while the skull-cup i symbolic of
Oneness Absolute. This ds & very popular form
becawse the god and the goddess siting m close
embrace emphasize the fact that the distinction
between Duality and Oneness Absolute 15 unreal.

The rich pantheon of the Vajraylina Buddhsts
owes 115 origin 1o the concept of the doctrine of
the Dhyini Buddhas (Buddhas in Meditalion),
the Dhyinl Bodbisattvas willi their female coun-
terparis and their families. The Dhyinl Buddhas
themselves do oot participate in the met of creution,
The Dhyiini Bodhisattvas along with their Saktis
who emanate from the Dhyini Buddhas, are
directly responsible for creation. . In the Vairyfing
orf Mantmying, the varous deities are mere
mamras (sounds) which, with their mystic power,
take anthropomorphic forms. The Dhyin
Buddhas become hends of these fumtlies, and the
entire pantheon is built round the theory of
Kulefas, The Dhyvini Bodhbisativas exhibit the
miniature figures of their Kuledas (parental
Buddha). The Sadhanamila text gives a list
of these five parentul Dhyiini Buddhas, They
are Yairocana, Ratnasambhava, Amitabha, Amo-
ghasiddh, and Aksobhys. They exhibit the
teaching. boon-giving, meditation. protection and
carth-touching attitodes of hands respectively.

The Dhyiini’ Buddhas emanate from the Adi-
Buddla, who i Svayamblif, (e Sell-Existent.
Since they originate from the Adi-Buddha they are
always engaged |n peacelul meditation. To this
group of five, someatimes b sixth one iy added.
He i§ Vajrasiitva, The conception of the five
Buddhas in Meditation was already known s
early as A.D. 300, These symbolised 1he five
cosmic elements.  When another Dhyim Buddha,
Vajrasattva (Fig. 9. PL 160) was added to this
number, lie came 10 be regarded as the embodiment
of all the elements collectively,

The Dhyiini Buddhas can be easily recognized,
They sit on # lotus seat, jn deep meditation, with
their legs crossed in the adamantine (vajra-
paryanka or vajriisana) pose with the soles of the
feet turned upwards and the palms of the hands
joined and facing wpwards, with or without
2 bowl placed on the hands. The half-closed
cyes point o the 1ip of the nose, The Buddhas
may wear a Incivara. 4 close-fittimg long robe
extending from neck to ankles The apparel is so
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arranged that the right hand and night shoulder
ure lefi free for the functions of meditation.  Each
Dhyini Buddha has his cognizance symbol and
colour. The recognition symbols are: Amitabha—
lotus; Aksobhya—thunderbolt; Ratnnsambhava —
jewel; Amoghasiddhi—double thunderbolt, and
Vairocans-—discus. The consorts of the Drhyind
Boddhas und their Dhyini Bodhisattvas have ihe
same recognition svmbols and colours 43 their
Kuletas,

AsrTaasA (Fig. 21)

Amitibha is the oldest of the Buddhas in Medi-
tation. He is presently i the Sukhivatl heaven,
engaged in deep meditution.  He presides silently
over the present Kalpa (Age) which s the Bhadsy-
kalpa. He is the embodiment of the cosmic
clement Samjiiil {name). He symbolises the vital
Nuid and represents the summer season. (Red.)

ARSOBHY A

The Nepal Buddhists regard him as the second
Dhyiini Buddha. He embodies the cosmic element
Vijiina {consciousness), and represents the winter
season, the faculty of heanng and the elements
of Ether and Sound. iBlug,)

YAIRODCANA,

I Nepal, Vairecanu is ranked first amongst the
Dhyanl Buddhas and 5 placed in the sanctum
sunctorumn of the stups.  He symbolises the cosmic
element of Rupa (form). He is also the embodi-
ment of ideal knowledge. He represents the
Hemanta season (Avtumn). (White:)

AMOGHASIDDHY (Fig. 28)

He s regarded us the fifth Dhydni Buddha. He
embodies Ihe cosmic element of Samskica (confor-
mation) and represents the rainy season, (Green.)

RATNASAMBHAVA (Fig. 8]

Ratnasambhava, the thied of the Dhyim
Buddhas, is the originator of the Ratna (jewel)
family. He embodies the cosmic element of
Vedani (sensation). He presides over the spring
Season. t‘\"ﬂloﬂ

MORTAL (MANUSHI) BUDDHAS
(Pl, 159)

A belief in twenty-five Buddhas had become
popular by the ume: of the Mauryas (4th century
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B.C). In the Dhiruyi literature® the Vajrayinists
declared that ‘the Buddhas who bave been, are,
and will be arc more numerous than the graing
of sand on the bank of the Ganpes,.'

The Lalita-Vistare. o Mahdyvina lest, tells the
story of the Buddha. It makes & mention of
fifty-six Buddhas. 1t also mentions seven Manushi
Buddhas, These are: Vipadyin, Sikhi, Visvabhu
of the preceding Kalpa (Age) and Krakucchanda,
Kanakamuni, Kasyapa and Sikyamuni (Gautama)
of the present Kalpa.

The conception of the live Mortal Buddhas
their corresponding Buddhas in Meditation, with
their corresponding Bodhisattvas, became populir
in India, Nepal. Tibet, China and Japan. The
inward development of the Buddha is reflected in
the development of certain outward marks. A
Buddha acquires the thirty-twy superior and eighty
inferior auspicious outward marks (Lakshanas)
wndicative of his spiritual attainments. The most
important of the thirty-two superior mirks is the
full-sized wsniga (the protuberance of the skull)
which becomes the teceplacle for the divine
Manas [mnd).

In sculptural form, the five Mora! Buddhas
look alike. They sit crass-legeed with the right
hand placed on the lup touching the earth (the
bhitmisparia mudrl). They wear monastic gar-
ments but do not bedeck themselves with orna-
ments. The nght shoulder and breast or only
the right breast arc left bare: the other signs dre
the urna (a small. round protuberance above the
bridge of the nose, the fourth of the thirty-two
superior marks of a Buddha), the psyisa and
long-lobed ears.

GAUTAMA SAKYAMUNI
(Pls. 156-158)

The most popalar of &ll the Morml Buddhas is
Giaotama, who is mosi widely represented in Indiun
Buddhist art. He appears in Ihe sanctum sanc-
torum of Buddhist cave temples and also outside.
In the shrines, be is seen either in the attitude of
meditation or of teaching or of louching the
earth.  The warious hand-posas of the Buddhag
are meaningiul,

The following are his various hand-postures:
(1) Dhydno—the two hands are placed on the
lap, one above the nther, palms facing upwards.

* A ¢laas of Tantric Buddide ltsrative.

ICOROGRAPHY OF THE HINDUS. BUDDHEETE AND IAINS

This is the attitude of meditation. (2) Bhispinia or
Bhiimispario—Buddha's right hand touches the
Earth, calling it 1o witness his victory over Mira,
the Evil One, who is Irying to wean Gaumma
away from the path of Troth. This is the earth-
touching attitude.  (3) Dharmachakra—ths  is
symbolic of the preaching of the First Sermon,
the Turning of the Wheel of Righteousness
{ Ethatrmachak ra- parivarigng), In thic  hand-
gesture, both the hands are held near the bresst,
The tips of the jndex finger and thumb wre joined
and they touch one of the fingers of the lelk hand,
the palim being twrned inward

BODHISATTVAS

‘Bodht" u  knowledge |Enlightenmient) and
Sauva’ g essence.  The Bodhisativa s ope who
has become enlightened, acquired the Bodhi
knowledge, bul who refusss 10 enter Nirvina
sitice he desires to guide all mankind to the True
Path.of the Buddha. The Bodhisattvas origmated
from the five Buddhas of Meditation (the Dhyini
Buddhas). These arc Samontdbhadra, Vairapiii,
Ratnapiini, Padmapin (Avalokitesvarn), and Vii
vapini, emanations of Vairocnna, AksoBhys, Rii-
nasambhava, Amigibha, wnd Amogasiddhi ress
pectively. There are muny other Bodhisattvas in
Mahdyaos Buddism, two many to be mentioned
here  According to Nepalese Buddhists. Ghautd-
phoi is the Bodhisattva of Vajrasattva. Each of
them has o female comsort—his Sakie In sculp-
ture, the Saktis appear alone or with 1heir lords:
The Nigpanmayogivall mentions these Bodhiaiivas
along with their iconography

The most popular of the Bodbisaitvas are Ava-
lokitedvars and Maijuse. They are very widely
represented in Tndia, Tibet, Chin and Jupan,

MAITREYA (Fig. 10, Pls 161-162)

Muaiteeya is the Folure Buddha, He 1s not-a
Buddha yet. He is still in the Tusith Heavens
biding his time as 4 Bodhisattva, As Sikyamuni
Gautama had o pass through a long period of
apprenticeship invalving 5350 existences as animal,
man and god of 300 existences; yo Muitreyy
after n long peniod hins come 1o the Tusiti Heavens,
where he will remain Tor 5000 vears. He will be
bomn as & Manushi Buddhi, 5000 years afier the
death of Sikyamuni Gautama, whesy the fifih



RUDDHIST ICONOGRAPHY

world s created by the fifth Dhyiini Bodhisativa
Vigvapiuni. According to some, this period 13
4000 years and according to Chinese tradition,
it s of 3000 years. Sikyamuni Gautamia, the
fourth Manushi  Buddha, wemt 1o the Tusiid
Heavens. to meet Maitreva and nominated him s
his successor.  During the period between the
fourth Manushi Buddhs Gawiams and Maitreya,
Avalokiteivara is 10 rule over the carth.  Since
Maitreya is the Buddha-designute, all the Buddhist
sages seek communion with him and seek his advice
und sanction for their thoughts and deeds. Thar
is how the great Tantric sage Asanga  sought
Maitreya out in the Tusitd Heavens by meuns of
his supernaturil powers. It was here that Maitreyn
initiated Asangn into the mysteries of Tamira
This legend gives the Tantrayina o respectability
which it could not have otherwise got. Maitreya
is the only Bodhisattve who is respected alike by
the Hinayinists and Mahdyfinists. His image can
be found from the times of the Gandhara school
af sculpture down (o modern times, Statues of
him are found in Ceylon, Borma and Siam,
ustially in the company of the Buddha.

In Gandhara sculpture, Maitreya is shown seated
as & Buddha with his long hair drawn up into
# knot on his head forming the ugnisa, his hands
n the dharmachakra mudrd or as 3 Bodhisativa,
i which case he is shown standing with his long
bair hanging over his shoulders. His hands are
either in the vitarks or the varada mudri. In Indian
sculpture he is shown as & sitting or & standing
Bodhisattvy, sometimes alone, sometimes with
other Bodhisattvas, sometimes as a dvirapila
(Bate-keeper) outside Buddha shrines or as an
attendant of the Buddha in the shrine. His hair
15 arranged mitre-shaped. His hands are nol
always in the dharmachaken muded, says Getty.
Sometimes be i shown with & jatd mukuta,
sometimes with a kirita mukuta. Sometimes the
mukuta (crown) is very decomative and ornamen-
tal.  In the left hand hé holds & kalada (vase)
which is round in shape. In Gandhara sculpture
the kalais is oval or pointed in shape. Getly says
that Maitreys was known in Central Asia in the
Sth century A.D. A temple in Turfan of A.D.
469 15 dedicated 10 him. In Java, he appears
seated in Chandi Mendut. His hands are in the
dharmachakra mudri. In early Mongolian images
he is shown standing, his hands in the vitarka or
varada mudrd, with one hand holding the stems
of flowers called Champd. In bronses and

i

sculptures, this looks like & lotus. In Tibet he
15 depicted both as Buddha and Bodhisattva.
As Buddha he has short curly hair, usnisa, W
and long-lobed ears, He wears the monastic gar-
ment with the right shoulder bare and the hands
in the dharmachakra mudrd, His legs, however, are
in the pralambapida fisana (seated with botli legs
pendunt) and not in the padmasana. As Bodhisal-
tva be is usually shown seated in pralambapida,
bul sometimes in paryailka (cross-legged), He is
represented #s an Indian prince with sl the
Bodhisattva ornaments, and in Lhe crown s
generally a stupa-shaped ornament which is his
distinctive mark, but he may he without a crown
und have the stupa in his hair. Like Avalokiles
vara, he 1oo may have an ajina (deer-skin) over his
lefi shoulder. His hands are in vitarka or varada
poses and he carries cither the kalaga and chakry.
which rest on lotus flowers. “It is in this aititude
that he is represented in the group of cight Bodhi-
sattvas,” says Getty.  As Muitreya, he is depicted
with an ajina over his left shoulder, wesring o jajd
mukuta, his hands in the vitarka or the varada pose.
He holds a kalaa (vase) i one hand und & champi
fower which looks fike & lotus in another hand.
Without the chaitys in his crown, he is difficult 1o
distinguish from Avalokitebars. The wo 1m-
portant cognizances of Maitreys are the chailya
in his head-dress and the cloth wound round his
waist and tied on the lefl side with the eads falling
to the feet. But even these may be missing. Grund-
wedel says that such sculptures should be identified
with Maitreya since e is & more popular deity (luan
Avalokitesvara. At Ellogu, however, in such cases,
the sculpture should be identified with Avalokites-
vara, since here he is the more popular of the
two déities. The stupa which Maitreyn wears in
his crown is symbolic of the stupa in the mount
Kukkutapida near Bodh Gaya where the third
Manushi Buddha lics. Kasyapa, the third Manushi
Buddha, who ruled in the Kalpa preceding thay
of Sikyumuni Gautama, lived on earth for 20,000
years. He nominated Skyamuni as his successor.
This Kasyapa is believed (o have been buried in
the mount Kukkutapids, When Maitreya des-
cends 1o the Earth as the fifth Manushi Buddha,
be will first go 1o this mountain, which will open
as If by magic. Kadyaps will then come forth
from the depihs of the mountain and give 1o
Maitreys the garments of a Buddha. The Gandhara
sehool represents Maitreya in very large size. Yuan
Chwang (Tth century A.D.) describes o Mauitreyn
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stalue made of wood, which he saw at Durdu,
Norith Punjab, as being 100 feel in heighi. 1t
was done by an artist who by o miracle visited the
Tsitii Hevens, to study his anitomy and features.
In the Ellora sculptures; he exhibits the stupa in
s crown and carnies 8 Nagakesara flower in one
hand.

The Chinese, who cluini to have scen’ Muitreys,
tell us that he ls thirty leet tall. Bul iy sculptore
they ntike Rim taller still,  Getty tells us of two
Chinese statues one of which was 40° und the
other 70" in height. -

Maitreya s found ina triad with Gautama and
Avalokitedvara, Getty says that he 15 somelimes
accompanied by Kurukulli and Bhrkuri.

 AVALOKYTESVARA (PADMABANY (Pls, 163170, 177)

Avalokiledvarn 15 the most popilar of the
Buddhist Bodhisattvas Mout of the early Dhiiranis
invoke him and seek refuge in him, His abode is
Potillunka, which iy plaved in the south near Amar-
vati, The Tibetan work Mawl Kambam relates the
story of his birth. “Ornice upon & time, Amitiibha,
afier piving himseli up 10 earnesi mediation
caused & white ray of light 1o issue from his righi
eye, which brought Padmaplui (Avalokitesvara)
Bodhisattva into existence, Amitibha hlessed
him, whereupan the Bodhisaliva brought Forh
the priyer: Osy Magi Padme Him, Obl the
Jewel (of ereation) bs In the lolus?”

Avalokitedvara is thus the spiritual son of the
Dhyini Buddha Amitibha and his Sakti Pindari.
Along with them he presides over the present
Kalpa, which is the Bhadrakaipa: He 1s 1o rule
over the universe during the period between the
Mahapannirviing of the Manushi Buddha Gautama
and the appearance of the future Buddha, Maiteeya.
Five thousand vears sller the death of Gautams
Buddhy, Maltreya will appear as 4 Munush|
Buddha in the fifith world, which will be created
by Vibvapanod (fifth Dhyini Bodhisattva). That is
one resson for his popularity, The Guna Kirap-
davyiha {a fourth century text) relates how he

refuses Nirviina, until all human beings are in

possession of the Bodhi knowledge., He issumes
protean manifestations of divinity. The text
mentions him as Lhe firkt pod fo issue oyl ol the
primordial Buddha (AUi-Buddha) who eredtes
the universe. !

The conception of Avalokitedvars s datable
to the Akokun period. In the work Makdvisti
Avading, the Mahlsatghikas déseribe him as the
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‘Bhagvan who takes the form of u Bodhisattiva,
whose duty is to jook around [Asalukita) for the
ske af instructing the people and lor thelr con-
stant welfare and happiness.” This conception of
the Bodhisattva Avalokita look concrere form in
the Amitimes Stra ov the Sukhivarr Vviha, o
work damble to ALD. 100, The Guna Kdrgw iyl
nwrrates the story of the cretlon of the fourth
world by Padmapini (& form of Avalokitedvara),
‘From between his (Padmapdni's) shoulider sprang
Brahma; from his two eves, the Sun and the
Moon: from his mouth the air: from his teeth,
Samsvatl; from his belly, Varuga; from his knees.
Lakshmi; from his navel. water; from the roois
of his hair, the Indras and the devatas’

Avalokitesvara s Avalokita (looking on), Livard
(Jord)l  His symbols gre o milll (rosidry) and a
padma (2 pink lotus), Hic mantra 1o the famous
Out Masi Padme hivh!™ 1o the Kdras faviaha,
no reference is made 10 Tank. Mahesvarm amd
Limi, however, are mentioned as his devotees.
Avalokitedvara himsell i3 mentioned as a devoles
of Varrogans:  The mantra of Avalokiteivars s
his inmermost core (Hpdanga) nnd the quiniessence
of all knowledge (mcluding the Navinga. nine
divisions of the Tripitaka) and was known as the
Sadaksari-mahavidyarijal

Avalokitedvara, Being the compassioniale Bodhi-
gattva, takes numerous forms 1o lead people 10
Nirvaga. . A Buddhist legend sefers 1o his 333
incarmations. He manifests himsell repeatedly for
the purpese of saving mankind. Hu worship be-
came populir i Nocthern India in the: 3rd cen-
tury AJD. and by the Teh century, he beciume 1he
most popular of the Bodhisativas. Fa-hien und
Yoan Chwang speak of bim with great reverence.

The Sadharamili describes fifteen different vari-
cties of Avalokitefvara, in thirty-ight sddhanas
idescriptive hyming), But these by no mesns ex-
haust sl his forms. I the Macchandar Vahal of
Kathmundy (Nepal), 108 different forms of him
are painted, Some of these forms are described
in the Tables that follow.

Tara (Fig 5), who aecompanies him: in' later
sculptures, s first mentidned in the Gulirasamijo
(a first century text). It i, however, In the Maiju-
irtmulo-kalps that Tacis like Bhekuti, Locand,
Mamuki, Phadaravisinl, elc., ire mentioned. They
are described as Mahimudris {great aids for yoga).
Tirh is deseribed a% the Vidyirdini who is full of
compassion #nd given to the alleviation of saf-
ferings of worldly beings. The Mahdpeatvimgira,



l Brahmi. Halehad . Halebid

Frunhm,
Cave |6

(Kaifasa)
Ellora

3 Brahmd, Cave 16
(Kuildsal, Ellora

| 6 Vishou Cave
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5 Vichiig, Cave 16

(Kuilasa) Ellora
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Garnda, 8

Cave 16 Vishoy
(Kailpsa), Ingii
Ellora

Ozmanabad

9 Vishou on Gankle
Cave 16 (Kailasg),
Ellora

10 Sriniviisa. Bronze

Fanjore District

L s

as Bliuvargha,
Cave 11, Ellira

] 2L\'11-.'1||||

s Bhuvarihs
Cuve 2, Badami




I. 3 Yishuu

a3 Bhuvardha
Durgh Temple,
Aihole

15

Vishouw g3
MNarasimba,
Halgbid

| Zviguin

MNarasishha killing
Hiranyakadipu,

Yirupiksha
Temaphe,
Paltadakul

i

14....

a4 Bhuvierdha
Cave 3. Badunu

l 6 Viehuw as

Maravishiba

kiliing Hiranyaka-
sipu, Hughlmpayya
Crundi, Adhole

18

Yishou as
Marasime
ha killing
Hirmivag-
kadipu
Cave Wb
(Kailasay,
Ellisia
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l 9 Yishou as

21

Yimann
incarms-
Lion of
Yishzin.
Cuve 2,
RAaduri

23

Vishou as

Yiamana

Irivikrumma

Cave 3,
Badam

MNarasinha

killing

Hirapya=

Kafipu_ 20

P Vishmu as

[ Kailasa), Dursd Ten

gcalh Pimgd Temple,
Adhrle

22

Vishyu g
Iiivikra-
m Cave
I5. Ellorn

and

24 Vishou ws Vimana and Trivikrama, Cave 2, Hadimi,



25 Riama, Bronzc

I Cowrreh e, Liovern-

menl Museun,
Madras)

27 Sha, Hronse

(Ciovrtexy, Govern-
menl Musevm,
Muaddras)y

29 K ishoa Biowore,

(Canirteny, Gowern-
menl Muisgum,
Madrns)

26 Sitid. Brones

U perieny,
Ciovernument

28 Hanimins. Bronee,

(Cowrrespy, Govern=
ment Miseum,
Madras)

30 Satvabhimi.

Bronge, (Caurtesy,
Govermmeni
Museum, Madras)

Muscum, Madras)



hiritirjumna-mirn K irdidruna-miim
ol ®ha. Cave |6 32 of ‘=fva. Cave 16
{Kallasay, Ellora {Katlava), Ellom

33

-
Riiva-
L ba-
enilrtd, Cave
16 K nilisa ),
Fllora

34 Rivandnugraha-

miirtl. Virupdksla
Temple, Pattadakal

36

Riavani-
nugrafia-
miirtl,
Cave 14,
Ellirra

35 Elvausa nugraha-

milirth. Halehd
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3 7 Rivani-

Litngodbhava-
nugrnha: miinrl of
mirin, Cave 16 shva, Cave |6
(KCatilnaa) I milsa),
Elira Ellom

40 1o

bhava-mirt
of Siva,
{Cantiriesy
Crovernment
Musoum;
Maihrus)

42 Stva s Bhairava,

Bronre. (Coprieiy,
Government Museum,
Madras)

4 l siva a= Bharrava

with sixtesn hands
Halebid
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4 4 Gajisura-

samhdrm-mam
of Biva
Virupiksha
Temple,
Pantadakal

43 Gajasurg-surhBdra-minl of Sive. Chve
i6 i Kmlnsa), Ellora

<%

45

Sk}

LETTHENI S 4
e 1.4 6 Tripuriine

:1:'*':-. - ?'F',; l_-‘fl-t-m.l'mi of
Haletnd I;a i vl Cuve 16

(Kailasa), Ellor
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47, 48 Eripuraniaka-miri of Siva Cave 16 {Kallysa), Eilom
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49 Topurantaka-moil of

Shvi Mabebnd

Cave |k
(Kuilasa),
Ellora

5 l Left, Kalan

ks of =iva,
Cave 15,
Ellora

-

Ji_kr.,--fr.* kalhi-
ikl of
v Cave |6
[ K milisa
Ellora

33

Left, Kallir-
maryl ol BIVE,
Cave 1A
(Kalasa)y, Ellora

54

Righi, Andha-
Kdsura-vadha-
miflrrh of Shva
Cave 2 Ellira




5 6.ﬂ\nmuhﬂ1url-

vadha-mim

—
D 5 Andhakdsura-

afl =iva,
vadha-miirt) Cave 16
ol Siva (ol e
Halebid Ellora

57{1!.’. Andhak3d-

»urad-vadha-
milrt of =hva
Cave |5, Ellora

585‘41&# (rangi-

dhara-miirt of
siva, Cave |6
(Kailasa ), Ellora

59 Laft, Crangk-

dhara-piril of
sivi. Rivana:
phads Cave
Athole

60 Righi . Aedlha

indrisvarnt. Cave
I, EBlephanta



61

63

65

Ardhaniris-
yara. Brongs
| Capriesy,
Government
Museom
Maidrns)

A -
ndrisvirn
Sanga-
maeshwars
Temple,
Mahakuta.
Mayzsore

Harihaira.
Bungumeshs
varn Temple,
Muhakuti.
My=xore

X1

62

Ardhandri=
vara, Duirga
Femple. Athole

64

i hua-
niarlsvara
Cave |
Radami

66 Harnhara.

Cave },

Badami
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07 o 68

sundam-
X Kalyina-
Tur |'|I 'IJ ;
J samndara-
=i, Cave i
I i
1o (Rallni) 1.!'-”1 EI i
Sivi Cave
Ellora ; £
Elephanta

69

Kalvdvas
sumadira-mdiit)
O =iva. Cave |,
Elephama

70C

TOA B C, Kal dAmasindars-mion of S
Cave 21, Ellar
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¥yikhina-
Drakishing-
miidrni af
Siva
(Cenirfery,
Cuovernment
Musenim
Mudras)

71

Yuhipaharada-
miirin of

Siva. - Bronge
I ammriny
Govermimaont
Muséum
Muoddrus)

i

72 Yishipaharaum.

milrn of Siva
Rroms

L perteray,
Cronvermment
Museum
SMadras)

73

Lrefi, Vishipa-
harmoa-miiri
il Siva

Huchhopayya
Mutha. Ailole

74

Right, Jhdng-
Dk shioa-miirl
il =ivag

( Cirtirdedy,
(JI’!I'\II:'TIFITH."HI
Museiun
Mudras)

76

Sivi Mafardjs
Bronze.
(Comarresy,
CGiovernmein
Mg,
Madras)
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77 78..

Siva Naiarfja,
8 MNatardh.
O,
Hronre.
| Courrexy,
- { Cowrresy,
Governmient .
Government
Musgum
Mad Museum
Madrasi
Muadras)

79

Aivn

Natardja

Bronre, 80 .

(Courieny, wa
a5 M

Governmen) -l.x lahiyogl

A Cave 16

HSCam it

SMadras) mailasa),

Efora

81

Kartii-

keya on 8 2

pescock '-*uhrui'_lumug...
Halebid af Karmiikeya

Cave2), Ellors
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84 Shhrahmanya

or Kirlkeva

83

Subrahmanya : i
of Kantikeya L..n-c i
Cave 1, f Kanilasag
Badanm e

8 5 Lefi, Skunda

of Kirttikeva.
Huchimalli-
woudi, Aihole

86 Righi. Subrah-

manya; Bronze
(Caniitbexy,
Giovernment
Musaum,
Madras)

87 Standmg

Gaiesa,

Bronze,

{ Cowrrexy, 8 8
Giovernmen! Sittifg
Museum, Chinijeng,
Mudirus) Halena
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389, 90

MNritia-
Cianpati,
or Cripesy
Halehd

9 l Motta-Ganpali on ki_l'l Manishamardini on nght, Halebid 92 Indra om elephant. Airavana, Hatebut

93 Left, Indra

on elephant
Miuvalia
Cave 3
Radami

94 Right, Aend

on Ram

Love 6

{ Wik,
Fllira
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96

Vivin on stug
Cuve |8
FRatlasal,
Elora

9 5 Varios on ‘Makara,

Cave 16 (Kailusa),
Ellors

97

Surya. Cave
16§ Kailisa),
Ellors

98

Sarasvati
Halebid

100 e

Saraswvall
{Dancing
Sarpavalil
Malebid

09 e

Halebud
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102

MNritin-Sarasvatl

101

MNeitta-Sarasvati

(Dancing {Dancing
Sarasvall) Sarssvall).
Halebid Halebid

103

Lefr, ISpita-Saras-
vall (Dancing
Sarasvatf), Halebid

104

Right, Mahisha-
mardini, Ravana-
phadl Cave, Aihole

105

Left. Mahishy-
mardinl, Cave
2, Ellbra

106

Right, Mahisha-
mardinl with
Guardimns of
the Quarters
Cave 16
{Railasa), Ellora




107

Mahishia-
mardini.
Halebid

109

Lefr, Mahisha-
mardini, Ceve
jb {Kallass),
Elora

110

Right, Lakshmi
or Sri. Cave 15
iKailnia),
Ellora

[11

Lerr, Vishou
with Bhii and
Lakshmi,
Halghid

Righs. Yarads-
rija Vishou with
Sriand Bhil.
Bromze, (Courr-
vy, Govemn-
ment Museu,
Madras)

108

Muhisha-
muardind.
Halebid
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113

Yishon with
Lakshwmii
Halehid

[14

Mitlka slab in Gallignath
Temple, Afhile, (L o R,
1, Yimbhadm: 2 Brah-
mind; 3, Miheshwvnii; 4
Kaomiiri; 5, Valghpavi;
6, Yardhl; 7. Indrdai; A,
Chimumda

l ] 6 Mitrikai. Cave 14. Ellora

l ] 5 Supta-mdtyrikas, (L i K) |, Chimundd: 2. °
Miheshvart. Ellora

l 1 7 Fragment of Matriks slab Yirundkshs Tempie

hihode
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|18 [19

At aboas Mirnkas
Havana-phadi Ravana-phadi
Kihole Alhole

120

River-poddess
Gangd on Makars
Cave 21, Elloma

121

River-godidess Gangd
o Makara, Cave 16
iKanilisa). Ellom

122

River-poddess
Ciangd on

River-goddess Yamunid

o tortoise. Cave 16
{Kailasa), Elloms

Muakarn, Lan-
kesviirn shirine
Cave |a
(Kailasa), Ellom
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l 2 4 River-goddess

Yamund ] 25
on Lortokse.
Lankesvara River-gnddiess

shrme.. Cave
16 iKailasa)l
Ellora

Sarasvall on lotua,
Cave 16 (Kailass),
Ellora

126

Sadhimma Siva.
Halebsd

] 2 7 Sidhirana

siva, Halebid

129 s

Siva Cave |6
(Kailasa)
Ellora

128

Sadhlraon Siva.
Halebtd




xXmI

131

Lirdhva-linga
Siva, Sangnmes-
vara Temple,
Mahakuta

| 30 g0

Shvi, Cave |B
IKailasa),
Ellora

- : 2 T, = :
l 32 Uind-sahita-Sive.  Cave 2|, Ellora l 33 Uma-sahna-Siva.  Cave 2, Eliora

"
T ] "y 1

1 34 Limi-zahita-Sva. Cave |4 Ellgra
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l 37 Alitgana-miril of Siva. Halehid

l 36 Mistgarm-miirtl of Siva, Halebig

I39 Muhesa-mbri Elephanty

l 38 Al mindl of Siva, Haletd



m, Cave |5, Ellora

miva dancing the Lalita

l 43 Riva dancmg the Lalitam. Halebid
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siva dancing the Talasamsphot il
Vimupstkahn Termple. Putiadaka)

I 47 Sheshishihl Vishow Cave 15, Ellara

l 46 Siva us Npttesmdn! dancing the Tals-
sarmsphiotijam. Nilangs,  Osmanabad
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l 49 Vishg-virfsani-mirti. Cave 3 Badami

1 48 Sheshashidf Vishow, Cave 16 (Kabllasa), Ellora

Vishou o Veuugopila; fleft,

15T

I 0 Yishou s Veougopdlia. Halebid

Vatuka-Bhairave-Siva, Halebid
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- STR_AND
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l 52 Kitiyd-mardaka .Krnlr:u.H_-.aur.rr.l_:-_ l 53 Govardbanadbars Krishea,  Halebid

Crovernmen! Museum. Madrash

154 s 153 stuiusan

Bronzes { Cowrfedy. Government Museum, Muadray)
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I 56 Buddha

Cave 10,
Ellom

137 s

Shiime, Cave |
Aganin

158

Buddla
n leseh-
Ing. ani-
tude
flanked
by
Baovidhi-
sallvas.
Cave 2
Ellora

P60 s e

prluster. Cave 12
Eflore

l 6 l Muntreys, Cave 6, Ellors
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dhdranl, for the first ume elevates Tird 10 the
position of the highest deity. This work, found
‘in Central Asia, describes ber as of *white colour'
and noble mien, wearing & garland of yajras,
holding a vajra in her hand, and having the
figure of Vairocana on her crown. It is from the
7th century A.D. onwards that we find the exu-
berance of Thrd-stotras.® and the goddess Tard
raised to the mothership of all Buddhas and made
a companton ol Avalokitedvara, the personifica-
tion of love (maitri) and compassion (karund).

The Litany of Avafokitedvara (P, 170)

Avalokitedvara is the Bodhisattva who presides
over the present Kalpa. He refuses to accept
Nirvina since he considers such acceplunce selfish,
in view of the ignorance of the great majority of
the people who have not yet attained that stage,
He makes a deliberate choice and remains i this
world with a view to guiding all men 10 the True
Path. Fle will not socept NireAoa till they attain
it. This sacrifice he mukes out of his great com-
passion and love for mankind. Their misery s
his misery. He sheds tears out of his great sorrow.
It is in his nature, therefore, to rush to the sue-
cour of those who are in distress and who need
his help. He is the Saviour, the Deliverer. In
times of danger, he is the one to be mvoked.
“All Hail! great compassionate Padmapiayi Bodhi-
sattva, Mah@isaitva!l From the devouring fire,
mercifill one, deliver us; from the sword of the
enemy, merciful Lord, deliver us! From captivity
and slavery, mérciful onk, deliver us! from ship-
wreck, compassionate Lord, deliver us! From
wild beasts, polsonous reptiles and enraged
animals, great compussionate Lord, déliver us!
From disease and death, great compassionate
Lord, deliver us! Hail! Padmapini Bodhisattva!
Hail! Amitibha Buddha!®

It s mteresting to note thal (s invocaiion
offered o Padmaploi Avilokitcfvara reflers 10
dangers which were pormally faced by iraders
and monks in olden days.

The Buddha’s love for the trading class m well-
known, The Buddha had » great regard for the
trading community since they hazarded so much;
risked 50 much to make available to the people
‘what was not easily availeble to them. There was
no ordeal they were not required lo face in their
eiforts to render service to mankind They brought

* Hymm w praise of Tird
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things from far off countries and wravelled by
every means of conveyance then koown to man,
The sea was not always friendly. Somielimes it
would run into a violent temper and lash oot at
the ships, lossing them about, Then the traders,
faced with the grim prospect of gétting drowned,
would invoke Padmapiol Bodhisattva to their
rescue, Sometimes the traders and monks landed
in hostile lands and were captured and enslaved.
Sometimes they were put to the sword by an en-
raged enemy, In times like these, only the merciful
Bodhisattva could come (o their succour.

It is obvious, therefore, thail this praver to
Padmapiui was the prayer of tradess and bhikkus
(Buddhist monks), Sinee the fourth century A.D,
or so the custom arose to invoke this god who
presides over the present Kalpa. A body of traders
would, therefore;, commission a sthapati (priest-
architect) or a taksaka (sculptor) to carve this
prayer on a rock lace or.on the wall of a chaitva,
to ensure o siafe journcy through hostile jungles,
hostile lands and a hostile sea. That is why we see
this prayer carved on the various rock-temples of
Western India.

MaNIusRY (Fig. 29, Pls. 171-172)

Bodhisattve Mafijusri s the oldest of the
Buddhist Bodhisativas. He is assigned a place of
pride in the Buddhist pantheon. His worship is
supposed to confer upon the Sidhaka (disciple),
wisdoni, retentive memory, intelligence and elo-
quence. His name first occurs in the Madjufrimitle-
kalpa and then in the Grhyasamdjatanira. His name
also mppears in the Sukhdvan Vydka, in its smaller
recension which was translated into Chiaese
between A.D, 334 and 417, Later Buddhist works
refer to him very frequently.. His images are found
in the sculptures of Samath. Magadha, Bengal,
Nepal and other places.

The Buddhist work Svyembhi Purdna contends
that Mafijuéri originally belonged to China, where
he was living on the mount Pafichagirsa (the Hill
of Five Peaks) as a saint with a big following,
Divine intuition told him of the Adi-Buddha's
manifestation as a flame of fire on & lotus in the
Kalihrada in Nepal, where he repaired forthwith,
with his two wives, Kefini and Upakesini, his
king Dharmakar and other disciples. To reach
the flame in the waters of 1the Inke, be cul with his
sword the southern barrier of hills and the waler
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rushed through the opening. The land thus left
dry is the Nepal Valley and the waters of the river
Bighmati flow through this opening.

Chinese legend attributes his manifestation at
Pafichadirsa in the Shausi province to the instroc-
tion received by him from Gautama Buddha. To
bring him into existence, Buddha emitted & ray
from his forchead which pierced a jambu-trec.
A lotus sprang from the tree and ‘from the in-
tetior of the flower was bomn the prince of sages,
Arya Mafijuéri. His colour was vellow; he had
one face and two arms; in the right hand he
brandished the Sword of Wisdom; in his left, he
carried a book on & lotus; he was endowed with
the superior and inferior marks of beauty; he was
covered with many ornaments, and be was res-
plendent.’ Some call him the founder of civiliza-
tion it Nepal. The first day of the year is dedicated
to him. He is regarded as the God of Agriculture
or as the Celestial Architecl. He is the God of
Science and with his Sword of Wisdom, destroys
darkness and ignorance. Mafijudr lnkes numerous
forms. These are described in the Tables which
follow the text.

VAJRAPANI (Fls. 173-17%)

Vajrapdoi belongs to the Vajra family of
the Kulefa Aksobhyn: He is the spiritual son of
the Dhyini Buddha Aksobhya and his Sakti
Mamaki. His mantra is: ‘O] Vajrapini hi!"
He is cither shown seated or standing. His cog-
mizance 16 the vajra (thunderbolt) which he carries
and which is usually held over a lotus (page 19),
The thunderbolt is also held directly in the hand.

He is one of the eight principal Bodhisattvas
mentioned in the Sidhanamald, He is thus des:
cribed in the Sidhana (a prayer, which also des-
cribes the deity) of Lokanitha:

*Vajrapini is of white colour, carries the vijrn
in one hand and displays the abhays mudsd in
the other.'

He is widely represented in Tibet and China.

Early Buddhist legend refers to him as a minor
deity. Hei:u]midmﬁﬁdwi!ﬁ&hunrtndr_l.
He s said to have been present at the birth of the
Buddha in the Lumbini Gardens along wiih
Brahmé, the First of the Hindu Triad.

He is the protector of the Nigas and assumes
the Garuda (Eagle) form to protect them. In
Jupanese paintings of the Buddha's Mahiparinir-
vioa (the final passing away), be is always shown
us red.

ICONOGRAPHY OF THE HINDUS, BUDDHISTS AND JAINS

Vajrapdni rarely appears alone. He is re-
presented as & chauri-bearer attendant of the
Buddha or stands as a dvirapila (door-guardian)
outside Buddha shrines. When he does so appear,
he is always shown on the left of the Buddha,
never on the right. Sometimes, he appears with
Amitayus (Mafijudcl) and Padmapini, In Nepalese
mipiatures, be is shown cither on the lelt or the
right of Tird, He is represented standing with his
legs crossed and holding a vajra. In Gandhara
sculptures, he accompanies the Buddha, holding a
primitive form of vajea, with his legs crossed
Getty says that in Pander's Pantheon, be is re-
presented seated with the legs locked, halancing
the thunderbolt on his hands which lie in the
meditation mudrd on his lap, He may also be
seen making the bhOmisparfa mudel, the thunder-
bolt being balanced on the palm of his Jeft hand,
on his lap. Vajrapini was also worshipped in
Cambodis. At Bat Cum, in A.D. 9535, three
sanctuaries were dedicated to the triad of the
Buddha, Prajfiipiramitd and Vajrapini.

JAMBHALA (PL 179)

Jambhals is the Buddhist god of Wealth, He
is the Buddhist Kubera. The Kuberit of the Hindus
15 the son of the sage Vikravas and is, therefore,
known as Vaidravapa. He practised severe aus-
terities for a thousand years and Brahmd made
him god of Wealth, and gave him Lanka (Ceylon)
us his capital. The Mahibhdrata 1ells us that he
was also presented with the aerial car Puspaka,
which was very large and *moved at the owner’s
will at marvellous speed.”

Kubera was also worshipped by (he Buddhists.
He became a Lokapiila (guardian of the quarter),
The Nepalese statues show him holding & mon-
goose. But in many Indian images he is shown
holding a long narrow bag of gold. In the Tibetan
images, Jambhuly holds a mongoose. The Lamas
claim that the mongoose symbolises Kubera's
victory over the Nigas, the guardians of the
treasures, The nakula, however, is merely a bag
made of the skin of a mongoose. Oldenburg tells
us that in Java the long narrow bag is rarely
finished by lhﬂhudurlmm'gnﬁe us it is in
Magadlia, but the neck it left open and it looks
like & mouth.

Kubera has two forms: Yi-dam and Dharma-
pila.  As the former, he is called Jambhala.
probably because in this form, he carries the
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Jambhara (lemon) in the right hand. In the lefi
hand, he holds the mongoose vomitting jewels.
He is always shown pot-bellied and wears rich
omaments. Both these are indicative of pros-
perity. One of his legs is usually pendant and
rests on & lotus flower. [ have chosen to style
the Buddhist god of Wealth Jambhale for two
reasons, Firstly, because he holds the Jambhara
in the right hand according to the Sd@dhonamdla.

The Sddharamdli refers to him as Jambhala,
and a nomber of Sidhanas (prayers) are devoted
to him. The fct that 16 Sidianas are devoted
to him is indicative of his popularity. One
Sadlana describes him thus :

*Meditate upon the Bhagvan Jambhals of golden
compléxion, pot-bellied, edorned with all orna-
ments, holding & mokula in the Jefl hand and a
citrus fruit in the right and who bears the image
of Ratnasambhava in his crown and holds the
lotus and the rosary.’

The mongoose that Jambhala carries 15 supposed
to be the receptacle of all the treasures, and when
Jambhala presses the two sides of lim, he vomits
out jewels,

A Nepalese stutue of Jambhula shows him
seated in the savya-lalitdsans (wiih night leg
pendunt), He carries & citron in the right hand
and a pot of gold in the left. He s pot-bellied
and wears rich orpaments. The Vikrampur Jam-
bhala shows him seated in the savya-lalitisana.
He Is pot-bellied. He holds a citron in the right
hand and a mongoose in the lefl, Ellora has
eight sculptures of him in Cave Nos 2, 6, 10, 1]
and 12,

THE BUDDHA SAKTIS

The doctrine of the Dhyani Buddhas is a
Vajrayna product. The Northern Buddhists
promulgated the doctrine of the five Skandhas:
Rilpa, Vedani, Sasinjiid, Sasiskira, and Vijiiina—
which are without beginning and without eml
Vajrayina deified the Skandhas and made of them
Dhyéni Buddhas. Each of these raised a Kula
with the help of his Sakil, Each of these has
been given 4 cognizance. These are naturally of
great importance for the study of their icono-
graphy. The symbols of the Kulesas are shared
by their Saktis, Amutibha belongs 10 the Lotus
family. Therefore, his Sakii Pindard (Fig. 2) and
his Bodhisattva Avalokitedvara both display the
lotus symbol; Aksobhys is of the Vajra family
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and his Sakti Mamaki (Fig. 3) and his Dhyini
Bodhisattva Vaprapdm both display the Vajra
symbaol; Vairocana whose recognition symbol iy
the discus, shares it with his Sakti Locand (Fig. 4)
and his Bodhisativa Samaniabhadra; Amogha«
siddhi has the vifva-vajra as his symbol and so has
his Sakti Tard (Fig. 5) and his Bodhisattva Visva-
pini. Rutnasambhava has the jewel symbol and
o has his Sakti YVajradh@tiévari (Fig. 6, PL 180).
About the Saktis, there scems to be some con-
troversy, Vajradhitisvari is regarded as the Saku
of Yairocana by many scholars. Gordon con-
siders Vajradhitisviri to be the Sakti of Vairocana,
Locanii of Aksobhya, and Mamaki, that ol Ratna-
sambhava. As regards Pandard and Tird, there
seems Lo be an agreement between the two schools,

These Dhyini Buddha Suktis are rarely carved.
In the Ellors Caves, they appear only in Case
No. 12, They are also carved in Cave No. 7 a
Aurangabad.

JANGULI (MANASA) (Fig. 36, Pl. 181)

The Buddhist serpent goddess Jafiguli can be
recognized by the serpent which decorates her
head-dress, the sarpa-Kundalas (coiled cobra
carrings) and the sarpa-mekhala (serpent waist-
band), etc. She can cure snake-bites and even
prevent them, The S&dhanamald says thal shc
15 a5 old as the Buddha himself. Accord-
ing to Mahiiyina rexis. the secret of Jifiguli
and the mantra {spell) of her worship are
said to have besn imparted to Ananda by Lord
Buddha himsellL Four S3dhanas give elaborate
mantras for the extraction of poison from the
snake-bitten. Her images are found in Tibet and
China. _

The worshipper should mediate himsell as
Aryn Jifigoli who is all white in complexion,
four-armed, one-faced, wears the jatd mukuta
and a white scarf. She 15 decked in white oma-
ments ol gems and while serpents and resis on an
animal  She plays on the vigd with the two prin-
cipal hands, carries the white snake in the second
Jeft and exhibits the protection mudrd with the
second right, and is radiani like the moon.

Dr. Asutosh Bhatlacharyys, in an article in
Folk-lore. has traced the history of serpent wor-
ship in India. In the process of Aryamizing the
non-Aryans. the Aryans accepted a number of
non-Aryan beliefs. The worship of the serpent-
goddess was one such heliefl In the eastern
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provinces of India (Bengal, party of Bihar, Assam)
and the Dieccan, the indigenous worship continued.
Here the serpent-goddess took anthropomarphic
form. The Tantric school of Buddhism preached
the worship of o serpent-goddess called Jafiguli.
According to the Mshdyima texts, her worship
5 very ancient.  In Maywobhany, N. N. Vasu
found a number of stone ymages of Jafgulngri.
In the Harpacharite, Binabbatta rofers to her as
Jafiguliki. In Bengal, her worship was prevalent
tll the eighth century AD.  The worship of
JEfgull yuns thus:

‘I adore Jafguli, daughter of Sankara, remover
of poison aed born of a lotus. She s of golden
appearance, handsome looking, lotus-faced, dazz-
ling, endowed with the crest of mighty serpents,
full of snakes, possessed of divine splendour.’

The Buddhist goddess Jifguli changed hes
nnme to Manash under Hindu influence. But in
paris of Bengal, even today she is worshipped as
Jangull.

The worship of Jifigull was prevalent in (he
Deccan too. Her symbol is the smake or vivd
Sometimes her vehicle is the snake.

CUNDA (Pls. 183-134)

Under the polytheistic miluence of Vayrayiina
Buddhism, numerous gods and: goddesses, minar
and mejor. appeared in the Buddhist pantheon,
This craze ultimately reached such a stage that
even Virtues were given anthropomorphie forms,
This is how the Piramitd goddessss were bomn.
This is alswo how the Vaditd poddesses symbalizing
the spiritual disciplines and the Bhiimis represent-
ing the spiritual spheres and the Dhirigis re-
presemting (he sacred mantms camé into existence
tsee under "Philosophical Deities”), As soon as
these were given buman form, they were
given coynizances and were affiliated to  (he
Kulefas,

The Nigpannayogdvall gives & list of iwelve
Dharigis.  These are: 1. Sumati, 2 Ratnolks.
3. Uggisavijnyd, 4. Mari, 5. Parnatabari, 6. Jadguli
7. Amantamukhi, 8, CundB 9. Prajidvardhani,
10. Sarvakarmivaragavifodhani, 11, Aksyuifian-
karandd and 12 Sarvabuddhadharmakossvail,
All these Dhirinds are uffiliated t0 the Kulesa
Amoghasiddhi,

In the Nisponuyogdvalf, and the Manjuvajra

* Followers of Tuntrie Buddidun (Tuntrayiom),
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Maydala, Cuudd is assigned to the Dhyini
Buddha Yairocana. .

It was supposed that if the Dhanni mantras
were repeatedly chanted with deep coneentrstion
and faith, out of the vibratong of these chantings,
the deity would take concrete form snd would
remain with the Sidhaka (disciple), who would
thereupon attain Siddhl (Enlightenment),

The goddess Cundd was thus the anthropo-
morphic form  given by the Tantrayinists® to
the Cundi. Dhrini. Cupdi is also known by
weveral other names like Cunded, Canda, ete
She i first mentioned in the Maitjuirinikalpa
written in about A.D. 200, This work refers 10
her as Candid. The Guiyasamijio, s work of
about A.D. 300, which is assigned to Asanga,
calls her Cunilavajr. She also finds @ mention
in the Siksdsamuccaya of Sastidevn.

Three Sadhanas of the SFdhanamild are devoted
to her worship, They describe how worship to
her is lo be offered  But the significance of wor-
shipping her is nowhere stated. She is two, four
af six-handed and holds a bowl in two hands.

The mantra of Cundd is: *Om Chale Chule
Cundi svithi

TARA (Fig: 5, Pls. 169,182, 188, 189)

In early Aryan worship; the male gods ‘alone
had importance. From the Vedic period down to
the period of the Grilpwssirras. no goddess of
any importance is mentloned. Rudriigi, Bhavant
or Uma are mentioned, but oply in a subordinate
context. In the Mahdbhirata, however, Krishna
advises Arjuna to offer prayers to Umid for achisy-
ing success in battle. Krishna was thus the first
to siress the importance of the Female Principle
n worship,

In Mahlyina worship (oo, there was a period
when the Male Principlo was exclusively adored.
With the coming of Arya Asmiga, however, in
the 4th century AD,, a change took place in
rgim;rm worship. It was Asaign who enun-
ciated the philosophy of Tantrism nnd thus the
philosophy of Sgnyath became grafted to Mahi-
yana.  About this, (here is much controversy.

dhpﬁlﬂ!hhimﬂhiﬂﬂminomnbgﬂ.ﬂ.

Sahu, pp. 123:127). The adoration of the Female
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Principle was introduced in Buddhism in the form
of the goddess Tarfi. In the Tth ceatury AD.,
she ook wwo distinet forms—White Tari and
Blue Tiri. In the succeeding centuries, her forms
increased, making in all 21 Tards,

By the Tith century A.D., with the open in-
troduction of Sakti worship, White Tard was
declared to be the Sakii of Avalokitedvara. In
the course of time, as the teachings of the Tan-
traylinn spread, the belief became general that &
pod was more likely to answer prayers when
worshipped in company with s Sakti. Tiis
led to the making of the Yab-Yum mmages.

Gietty tells usy that Tdcd was enrolled among
the Northern: Buddhist gods in the 6th century,
Yuan Chwang informs us that there were many
statues. of her in Northern Indis, In the centu-
ries that followed, her worship became very
popular and it spread to Java during the Pils
period,

Thrd 3 derived from: the root ‘tar’ (10 cross).
Thirii helps 10 cross the "Ocean of Existence.’
The Tibetan translation of her means "Saviouress '
The Tard-Dhiirani 8 very popular in Tibet.

The White Tard and the Green Tad are two
important and distinel. goddesses. The symbol of
the former is the full-blown lotus while that of
the latter is the utpaln (waterlily) with the petals
closed. The former represents “day” and the latter
‘night.” Getry says that this symbolizes “the
willingness of Tard 10 soothe human suffering by
day ks well as by mght*

The White Tard is regarded ds the consort of
Avalokitetvara,  Fer right hand s in the boon-
giving pose and the left holds the stalk of »
full-blown lotus. When Tard appears as the
Sakti of Amoghasiddhi, she i shown seuted
i the paryankdsana with her right hand in the
boon-giving pose amd the left holding a vidva-vajra
over & lofps.

According 1o Hiranands Sastri, the ecult of
Tari originated in Tiber

TErd holds a position of considerable eminence
i the Buddhist pantheon, She is a Saviour
Goddess, o Deliveréss.  She §s the Saktl of Ava-
lokitedvara as Umi is that of Mubedvira. In the
Tantrayana, Sakii assumed greut importance.
The mule god was 10 be approached throogh his
Sakti. Tard was pow conceived as the: Mother
Goddess. The Lalitopdkhy@na of the Brahmisda
Purdng refers 1o a goddess Thrd as “Tarimba,’
which mearis "Tard the Mother.! She is referred

n?

to s “Tirk nama mahasakiib.” It 5 nferesting
10 note that in Hindu literature, she is referred 1o
a3 @ sea-goddess,

“Tard, the mother, who can control the rush of
walers, is the chiel of thoss &aktis who navigatle
or guide Ihe boats and have dark complexion.'

Hirananda Sastri stutes that no images of Tird
dating before the 6th century AD. are known.
The earliest epigraphic reference to her is made
in & Nagari inscription of A.D. 778 of Chandi
Kalasan in Java, which talks of a Sailendrs
prince doing homage o her.

MAHAMAYURI (Pls. 181, 190)

The worship of Mahimiyliri was very popular
in India, Nepal, Tibet, China and Japan, Mnhi-
miydri s the deification of a Magic Formula
for curing snake-bites The Buddhs himsell is
said to have been the author of this charm. . The
Jitakas narrate the story of the Buddha having
been a Golden Goose in one of his previous
births. He gave & golden feather to his family
from time o tiine (o enable them (o live in com-
fort. The goddess Mahimiylsi-carries a golden
peacock leather in one of her hands.

Mahimiyir is affiliated to the Dhydni Boddha
Amoghasiddhi. She bears his image in the crown
and is three-fuced and six-mrmed.  If she docs not
bear the image of Amoghasiddhi in the crown
and is figured alone, she ls ropresented as vellow
in ‘colowr, one-headad, and two-armed. Tn her
pight hagd she holds o peacock™ feather, while
the left hand. B held In the virada mudri. The
Sadhanamali describes only the thres-headed and
six-headed forms of Muhimiyarf. Gordon- des-
cribes three forms of her which are usually port-
myed im Tibet. Her mantra as given in the
Sédhanamdla is: *Om! Mahimiyari Vidydrifjnum
bini hih phat phat sviha.*

Mahimiyiid very frequently appears in & triad
with Sitdthed and Marid, In another triad she
appears with Jafgull and Ekajal. As Quesn of
the Magic Art, she is shown three-laced and six-
handed or eight-handed. fn Nepal she is Jooked
upon #s chicf of the Five Protectrossss (Paiicha-
rakshiis), In Japan, she is called Kujaku Myo-o,

SARASVATI (Figs. 39-42, P1. 165)

Under the influence of Vajraying, & numbse of
Hindu gods were assimilated into the Buddhin
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pantheon, Of these, Ganefa and Sarasvatll were
the most important. Severnl Sidhanas in the
Sadhanamdld are assigned to them.

Sarasvatl is the name of a river which is no
longer in existence. It was on the banks of this
ancient river that the early Aryans made their
settlements, The Vedic civilization of this time was
based on offerings and sacrifices, Many of the
Vedic hymns were composed on the banks of this
river. In the Rig-Vedu, the goddess is mentioned
as the manifestation of & river called Sarasvatl.
She 15 said to have refreshed Indra in his labours
(R. V. 131), Gradually she became identified
with the Vedic Goddess Vik. The Marsya-Purdna
tells us as to how Brahmi consorted with Saras-
vall. Brahma fell in love with bier and it was out
of a desire to look at ber continuously that he
gol five {aces, one of which was later cul off by
Rudra. The Rig-Veda (X-61.5.7), the Maitrayapi
Sarithita, the Satapatha Brihmana and the Aitareya
Brahnma develop the story of this incest.

In the Purdnic period the river Sarasvati was
deified. She became the Goddess of Learning.

Among the many Hindu gods and goddesses
borrowed by the Buddhists, Sarasvati is the most
important, In the Vajrayiina pantheon, ber
popularity increased. Since she wis the Hindu
goddess of learning, she was associaled with
Mafijuirl, the Buddhist God of Transcendenial
Wisdom. As she was the consort of Brahmi, she
became the Sakti of Mafijuéri, The Sadhans of
Sarasvatl says that her worship confers wisdom
and learming on the Sidhakn. She 5 also wor-
shipped as-a goddess: of music and poetry,

The Buddhist Goddess of Wisdom was Prajiia-
piramitd. Under Tantric influence, she was re-
placed by Sarasvati. It is interesting (o note that
at Ellora, there is not a single sculpture of Prajiid-
piaramitd, It is obvious that here she has been
replaced by Sarasvail. This was not difficult as
both the deitics confer leaming, imtelligence and
memory, Sarasvafl became so popular in the
course of time that ber worship penetrated into
China and Japan.

Vanious forms of her are descmibed in the
Sadhanamita.  As Mahdsarasvati, she shows the
boon-giving muded in the right hand and holds
o white lotus in the lefl. She is surrounded by
four deities Identical in form (o hersell  As
Vajravini Sarasvati, she holds a vigd in her two
hards. As Vajradiradd she sits on a while fotus.
In her crown is @ moon. She is three-eyed and

carries & book in the left hand and & lotus in the
right. As Vajrasarasvati, she holds the Prajiia-
parumitd manuscript on a Jotus in the left
hand.

The muantra of Sarasvall tells us that the Sidhana
of Arya Sarasvatl confers upon the disciple
Prajid (wisdom), Medha (memory) and Buddhi
(intelligence). 1L is in this form that Sarasvall is
associated with  Mafjusd, the first Buddhist
Bodhisattva,

In India and Tibet, Sarasvati is generally shown
seated, holding with her two hunds the vind. In
Tibet, she holds the vajra sometimes. Sarasvatl
may have one face and 1wo arms, in which case
her right hand 18 usually in the boon-giving
mudred, while the lefi holds a white lotus. She
has a Tantra form in Tibet which is red, with three
faces, six arms, & war-like pose and Tanta at-
tributes, The Japanese goddess Benten is looked
upon as a manifestation of Sarasvatl. Ellora has
three sculptures of Arya Sarasvati.

BHUKUTI (Pls. 182, 191)

The Sadhann of Bliykutl says that she s affili-
aled 1o the Dhydni Buddks Amitibha.  The
Sidhana of Avalokiledvaru (as Khasarpana) in-
forms us that Bhrkufi accompanies him along
with Tard, Sadhanakumirs and Hayagriva

Avalokitedvara as Rakta-Loketvara Is again ac-
companied by Bhrkuti and Tard. When Bhekuti
accompanies Khasarpaus one of the two right
hands 15 raised in: the attitude of bowing. while
the other carries the rosary. The two left hands
carry the trident and the vase.

Gelty describes her as ‘the goddess that frowns.'
As a malter of fact, in Tibet she is called *“K"
rognyercan-ma’ (she whose face is wrinkled with
anger). In Mongolia, she is culled “kilingtu eke’
(the angry mother),

In the north, ie., in Tibet, Mongolia, Japan,
elc., it is the violent form of Bhrkuti that is more
commonly portrayed. In these: sculptures ar
bronzes. the lower right hand is beld in the boon-
giving auitude, sometimes also holding a lotus,
while the upper holds a rosary. In the left hands,
she holds & tridapda (triple staff) and a vase. If
she accompanics Amoghapida, a form of Avals-
kitebvara, she is shown standing. Foucher has
translated & Sadhans of her, in which Bhrkuoii
stunds reclined. As Blue Tard, Bhrkuti has three
heads and six arms. She is shown standing some-
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times, wilh legs crossed and u frown on her face.
One of her right handsis in the protection attitude,
the other holds a rosary, and the left hand holds
a trident and a vase.

Two Sidhanas m the Sddhanamadld are devoied
to Bhiykuti. In the first Sidhana she is described
thus: "The goddess Bhrkuil should be conceived
as four-armed, one-faced and yellow in colour,
three-eved and as blooming with youth. She shows
the boon-giving hand-pose and the rosary in the
two right hands, and carvies. the tridiodi (triple
stafl) and the kamandalu (vase) in the two left,
Her crown is stamped with the effigy of Amitibha.
She sits on the orb of the moon over a loius.
Thus meditatmg . . . .0

The other Sdhana of Blhrkutl describes her as
wearing 4 jatd mukuts. Her mantra as given in
her Sidhana is: 'Onii Bhyro sviahi,'

HARIT]I AND PARCIKA
(Pls. 185-187)

There are many legends concerning Hiriti. She
was the sister of Yaksha Saagin, the Protector of
Rajagriha. Her name was Abhirati. She became
the wife of PafAciki, the son ol Pafchila, the
Yakshy Protector of Gandhars. The marriage
proved very [fruitfll and Abhirati became the
mother of 500 children. Her youngest and most
favourcd son was Priyankara.

Abhirnli was, however, very fond of eating
children. She began making a feasi of the children
of Rajapriba. This earned her the name “Haritl®
which meant the "Stealer of Children.

There were lamentations all over Rijagribu
as Hirit continued her Teast, The peaple ulii-
malely approached the Buddha and requested
him to save their children from Haritl. The
Buddhs cirried away Privadkara, the youngest
child of Hint. The Yakshi could not find her
Priyankara anywhere in the house. She then
began a search all over the world, but without
success.  Ultimately she came 1o the Buddha and
requested him to restore her lost <hild to her.
The Buddha said, ‘O Harit! Why do you grieve
so much if only one of your 500 children is los1?
You had no pity when you devoured the children
of the people of Rajegriha’ Hiritl repented her
folly and agreed to follow the precepts of the
Boddha. She agreed to give up eating human
flesh. At this, there was great rejoicing in Raja-
griha.
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In return, the people promised to keep Hariti
and her children supplied with food on the advice
of the Buddha. Therefore, in all the viharas
(monasteries) of Northern India, in Nepal and
the North, the practice started of setting apart a
part of their food for Harti and her 300 children,
Yuan Chwangand 1-1sing found an altar dedicated
to Hiritd in all the vibaras of Northern India.

In sculptures, Hiiriti is usually shown secaled
and sometimes standing. She is usually seated
with # child at her breast or on her lap, She'is
accompanied by five children, which probably
stand for her 500 children, She camies in one hand
# pomegranate, the symbol of fecundity. Hariti
occupies an imporini position 1 Buddhist
literature. She stands as a symbol of the concept
of Motherhood.

She became populiér in India, Nepal, Tibet,
China, Java, and Turkivtan, In Gandhara sculp-
tures she wears no crown. Her hair is, however,
arranged like a mukote. The Chandi Mendul
of Java has a sculpture of her, seated on a throne,
holding a child to her breast. A Central Asian
fresco shows her with an elaborate hairdo,
Weddell has described n Tibetan Sidhana
of her, where she is described as red in
ecoloyr, with a nokula (mongoose) in her hand
A Tibetan imace of her shows her seated op 2
double-petalled lotus, with legs folded, She is
two-handed. Her right hand holds a child o
her bare breast and is in the boon-giving mudri,
The left hand presses 3 mongoose to the breast
and holds a bowl of jewels.

Hiiciti is usually accompanied by her consori
Pifleikd. Fler husband Padckda belongs to the
awrmy of Kubera, and 15 a gencral. In Gandhara
sculptures, he holds ‘a lance in his right hand and
4 money bag in the left. In Northern and Western
Indian sculptures, the lance disappears. A number
of Hariti—Pafcikd sculptures are depicted at
Ajanta and Ellors.

THE PHILOSOPHICAL DEITIES

The Nigpannavogdvall mentions & number of
goddesses of a subsidiary nature. These have an
important place in the Buddhist pantheon. These
are PAramitds, Vaditds, Bhitmis, and Dhirigis,
Each of these comprise twelve in number. All thess
have beeni given anthropomorphic form with their
distinguishing iconography. The Piramitds are
perfections of cardimal virtaes. the Vaditis are
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spiritual disciplines, the Bhimis are spiritiual
spheres, the Dhirinis are sacred chains of words
(mantras), the four Pratisariwvits are branches of
logical analysis. It is not customary o represent
these deities in sculpture or painting. But the
Chinese collection in Peking contains their statuet-
tes, and so 15 unique.

The Twelve Pdramitds: Buddhism lays great
emphasis op ‘shila’ or conduct. Men must cul-
tivate virtue, A number of stories connected with
the life of the Buddha nacrate ns to how in each
of these previous lives the Buddha cultivated one
viriue to perfection. These virtues that men must
cultivate, were deified and given human form by
the Vajrayiinists in their caze for iconic worship.
OF the several Piramitd deities, Prajiidpiramitd
became very popular with the Buddhists. She
symbolises transcedental intuition. The Chinese
collection has a representation of all these Piramitd
goddesses and these show the influence of the
Nigpannayogavall.

The twelve Piramitds are: Ratnapdramitil,
Danapiramitd, Silaphramitd, Ksdntipiramitd,
Viyapiramiti, Dhyinapiramiti, Prajifpiramiti,
Updyapiramitd, Prapidhinapiramiti, Balapira-
mitd, Jifingpiramitd, and Vajrakarmapiramiti.

Twelve Vaditd Goddesses: For the spiritual
liberation of man, discipline is essential. The
Vagith goddesses are disciplines which belp the
process of such regeneration. They emanate from
the Dhyilni Buddha Amitibha of the Lotus family
and are mentioned in the Nigpannayogivall, All
these deitics have been given luman form &nd
are faithfully represented in metal statuettes in the
Chinese collection at Peking.

The twelve Vadith goddesses arc: Ayurvadita,
Cittavaditd, Parskiravaditi, Karmavafitd, Upa-
pattivadita, Hddhivasitd, Adinmuktivasiti, Prani-
dhiinavaditl, JRfinavasiti, Dharmavakitd, Tathg.
tEvadiia, and Buddhabodhbiprabhavasiia

Tweive Bhiimis: The Bhimis are spiritual
spheres through which & Bodhisattva has to move
to reach Buddhahood. A Bodhisattva has to
cultivate many virtues and qualities in his quest
for Buddhahood, The Bhiimis are arranged in
order, one upon the other, in an ascending order of
virtuc, When the bhighest Bhimi is reached, the
Bodhisattva aitains Buddhahood. The Bhimis were
origmally ten in number. The Vajrayiiniats added
two and made it Iwelve. They are described in the
Nigpannayogdvall and are represented in China.

The twelve Bhamis are: Adhimukticharyd,
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Pramuditd, Vimali, Prabhikari, Archismati,
Sudurjsyd, Abhimukhl, Durfifigami, Achald,
Sadhumatd, Dharmameghli, and Samantaprabhi.

Twelve Dhartgis: Tantraying developed & very
considerable amount of literature to -assisi the
spiritual [iberation of its followers. The Dhirinis
form one cliss of such litorature. The Dhiranis
‘wre moslly unmeaning striogs of words which
dre required 10 be kept in memory, so that
they may be repeated at will for the purpose
of developing psychic powens,” The Dhiinis
emuanate from the Dhydni Buddha Amoghasiddhi
of gresn colour,

The twelve Dhinois are: Sumaun, Rarnolki.
Usnisavijayd, Marl, Paroasabari, Jafigull, Ananta-
mukhi, Cupdd, Prajiiivardhant, Sarvaksrma-
varanavisodhinl, Aksavajiinakoranud, and Sar-
vihuddhadharmakosavati, :

Fewer Pratisariteifs: The Prutisarivits are branches
of logical analysis known as Dhsrma (nature),
Artha (analysis), Nirukti (etymological analysis)
and Pratibhana (context), These were deified by
;ha Vajrayinists and given  anthropomorphic
orm.

The four Pratisamvits are: Dharma Pratisamvit,
Artha Pratisamyvit, Nirukt Pratissmvit, and Prati-
bhiina Pratisadvit.

THE MINOR DEITIES AND THEIR
ICONOGRAPHY

GUARDIANS OF THE GATES

The Buddhist Guardians of the Gates or the
Quarters owe their origin partially to their Hindu
counterparts. Their origin is described in the
Buddhist work Gulyasamdja. These guard the
four principal quarters, the four intermediate
quarters and the top and the bottom quarters.
They are repeatedly mentioned in the Sadhanas.
In the Nigpannayogivall, they are always present
and their positions arc always the same. They
help protect the Teachings of the Lord, These
Guardians are represented alone or with their
Saktis in Yab-Yum (closs embrace). Frequently,
they appear in violent forms.

SIX GODDESSES OF DIRECTION

T]?m: six goddesses preside over the four
cardinal directions and the top and bottom
quarters. . Their forms are described in the Nip-
pemnaveedvall and the SFManamila,
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EIOHT LSENMISA GONnS

The Usnisa gods are not gods of direction, yet
they mre placed in the four principal and four
intermediate quarters.  They show symbols
similor 10 the Dhyini Buddhas, and their statuey
are found in China. The Nigpannayogdvall des-
cribes these gods. They are all two-srmed and
one-faced. They are richly ornamented and sit on
human beings.

THE FIVE PROTECTRESS (PANCHARAKSHA)

CUTIESSES

The Pafchurakshd poddesses are worshipped
25 # group and also individually. They are popular
among the Mahiyina Buddhists of Nepal. Paichuo-
rickshii manuscopts. illostrating these deities are
common in most Nepalese Buddhist homes. Ther
worship Is supposed 10 confer long life. They
prolect men from evil spirits, disease, famines and
from all possible damages thal may befall man-
kind, They save men from illnesses and adver-
sities of all kinds. The Paficharakshd Mandala
is described in the Nigpannayogdvall and the
Sadhanarmila,

TARAS OF FIVE COLDURS

Thrd is the saviour goddess who helps mankind
cross the Ocean of Existence. Her worship is very
common #s she is supposed to protect her devotess
from all kinds of dangers, In thewr most common
form, they exhibit the varnda mudri (boon-giving
aititude) with the right hand and carry a lows
in the lefl hand.

FIGHT GAUR!I GROLUT

These goddesses, popularly worshipped by the
Vajraylinists, are described in the Nigpannayogdvall
and the SEbhawamadld. All these goddesses are
‘violen! in character with fearful appearance and
ornamends, and garlunds of heads, They dance
in pratydlidha and show the raised index finger
with clasped fist against the chest' as the common
geslure,

FOUR DANCE DEITIES

The Sadhanamald and the Nigpannayogidvall
describe these four dance deities very frequently.
They are violent in character, wear a garland of
severed heads and dance in prayflidha.  Their
common gesture is the tarjani mudrd againsi the
chest,
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FOUR MUSICAL INSTRUMENTS

The Buddhists have also deified the musical
instruments. They are described as “nude; violent
in appearance, wearing garlands of skulls and
severed heads and dancing in pratyllidha, They
display the different instruments as their special
symbaols,”

FOUR DOOR CGODDESSES

The Vajmyina Buddhists have detfied the door
planks, the lock, the key and the curtain since
these protect the house from. thieves. They
are  described in  the Nigpannayogdvall us
nude ‘mnd, daneing in praivElidhs  with Fearful
appearance.’

THE DAKINIS

The lesser goddesses called Dikinis can confer
superhuman powers or Siddhi, and so worship is
offered 10 them. They are cither pacific or angry.

The Buddhists too have Eight Mothers. God-
desses of the Four Seasons, the Twelve Jewel

Goddesses, elc

HINDU GODS IN VAJRAYANA
BUDDHISM

Buddhism being o religion of Indian ornigin,
could not avoid the impagt of Hinduism, As the
Hindus made Buddha the ninth incarnation of
Vishgn—though not a very flattering onc—3he
Buddhists bodily lifted a number of gods and
goddesses from the Hindu pantheon and incor-
porated them ino their own. In the Buddhist
pantheon they naturally play subordinate roles,
like stiending on the Buddha. But more frequent-
ly they were called upon to fill in more degrading
roles. Many times they were used as vehicles by
minor Buddhist deities and often. they were
trampled upon by others. Vishnu, Sive, Gauri,
were all trampled upon in this manner by agures-
sive and violent Buddhist deities, Some others
were more fortunate, viz., Sarasvatl and Ganapati;
As these Hindu gods were incorporated into the
Buddhist pantheon, they became affiliated 1o the
various Kuledas —the Dhydni Buddhas. Thus they
were fully converied to Buddhism, so much so'that
they came to be represeniled in the purely Baddhist
atmosphere of China. Many of these Hindu gods

“ure represenied in the Chinese Buddhist collection

at Peking. These gods are described in the Nig-
pannayegavall and the Sidhamamala.
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MATACTSATARA

MALACAKRA

FARAMATVA YOAMBARA

TRATLIN VAYVIIAY A
Symiboly —

vijri, sword, e 'u.um-m. fnife
fe, five, nrfow, | Lo —lotus, shill<up

Four
One
Giarlund of heails, short gl crown

protruding belly. Jook
errible S-erpen?lr ﬁ:l-.
menls

Right foot mksed
(pratvilidha)

Four
One

sl
-cup, bow, |

nookes, jewel, lotus, mir- |
m:inh & wever-

il
L h—bell,

swand,
FOF, Vajra,

P i.'l'lif&. I"ﬂ'll‘l-. nxc
cd head of Brahmi

vajra &

incipal hands—vajra Rub—
ira-marked bel .
Eoh—lowus bowl & bow

B —double thunder-
boilt raised wpwards,

wwird, drrow
Lo —stall with doubie

lotos, dhurt. iimil & Bow

chest
fual wand.

mmw

—how, noose &

wilh two hands bearin

bell & thunderbali

Vajrahid ki minlid

s

Muided

v

iInd

Four gods
Ratl, ere,

Giuurl & Siva
Pt

Vebicle

1T
Ihn:'q-ln Alicina

Twenty-four
Four

i

£
3

B3

33
: 35i;
E
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of Four legs Tran = -
Right drdp) & s wuh“:r:riq,m

'h{tk Juyakara &
W

i Jefl
Vastnia with the oiher
left leg

ier right ey, Tramples
& Mmul-.m with

Ragi & Privi with the

of :H,
Ind

head
feg.

il

Cin

Misc.

(1) Sownibods—tridont,

her formy —

peacock’s feathers,

L2} Three-faved, k-

armmed -

R —sword, wijra,

Arrow

Luh,

janl with

lotus, bow

HisE,
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BUDDHIST DEITIES

FANDARA

Fly, 2.

Fig. |. ADLBUDDHA (Vajradhas)

Fig. 4. LooANA

Fig- 8. MAMAKY

the Tables.

Thess drewimgs of Buddhit denics are after old Nepalese drawings and may not tally in afl respects with the descriptions in

bl F
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¥ig. 5, TARA

Fig. i VAJRAUDHATIRVARL

Fig 7. BAMANTABHADRA Fig & HATNASAMBHAVA
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Fig. 11, AKSAYAMATI
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Fig, 31, MASJUVAIRA
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Fig, 33 LOKANATHA

Fig 335, HAYADRIVA Fig. 38, JARGULI



MARITHL

Flg. 39, MAHASARASVATI Fig: 40, VAJHAVIXA SARASYATI
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Fig 43, RISHABHANATHA (Ldmitha) Fig. 44, "AJI'TANATHA



Fig, 45, SAMIHAVANATHA

Fig, 47, SUMATINATHA



Fig &1, SUVIDHINATHA (Pushpadanta) Fig 62, SITALANATHA
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Fig. b5 VIMALAXATHA
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Fig. o7, DHARMANATHA

Fig 4, KUNTHUNATHA Fig. i, ABANATHA



Fig 01, NAMINATHA

Fig. 4. NEMINATELA



Fig 07,

MATANGA YARSHA

Fig. n8. BIDDHAVIRA DEYVI
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Fig. 78 VAIROTL DRYVT
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Fig. 73, MANART DEV] Fig. 78 KUSUAMA Gl PUSHI'A YAKSHA
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Fig. 70, GARUDA YARSHA Fig 40, EINNAILY YAKSHA
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Fig. 82. TUMHARA YAKHHA

Fug. 8], dOMUREHA YAKsHA

BAILASVATI

Vig, S,

Fig. 83, AMBIKA YARSHINI



JAIN ICONOGRAPHY

JAINISM is 8 non-Vedic school of philosophy
which claims. a hoary antiquity, Bishubhanitha,
the first Timhankara, is mentioned in the Vishmu
and Bhagavare Purdpas a3 belonging to a very
remote past. The earliesi Brohmanic literature
makes reference 1o a sect which defied the Vedas
and opposed animal sacrifices. The Yajurveda
mentions the nomes of three Tirthankaras—
Rishabha, Ajita and Aristhanemi, The Jains
claim that Neminftha, their 22nd Tirthankars,
was a contemporary of Lord Krishna and that he
belonged 1o the Yadava family, The Jains, how-
ever, became powerful only during the time of
Parsvaniithe, the 23rd Tirthankama, who is believed
ty have lived in the Bth century B.C.

Like Buddhism, Jainism does not accept the
vilidity of the Vedas and Varnadharma, and
holds all members of the communily as equal. It
observes i code of morality, and advoeates a life
of Uetnchment with & view 10 escaping the birth
cycle

In later years. two sects arose! the Svetembara
{‘white<clad’) and the Digambara ('spaceclad’ or
‘naked’).

TWENTY-FOUR TIRTHANKARAS
(Pls. 192-193, Figs. 43-66)

Tainism is much alder (han Mahfivira, the 24th
Tirthankara. The Jains claim that their religion
is.as ofd as the Vedas, Since the Vedic times, it
has been revealed by their twenty-four Tirthan-
karas. They are: Rishabhanatha (Rishabhadeya
or Adinitha), Ajitanitha, Sambhavanitha, Abhi-

nandanitha, Sumatmiths, Padmaprabha. Supars-
vaniitha, Chandraprabha, Pushpadants or Suvidiii-
ndtha, Sitalanftha, Shrevamsunitha, Vasupujya,
Vimalantha, Anantanitha, Dharmanitha, Siati-
natha, Konthunftha, Araniths, Malliniths, Mani-
suvrata, Naminitha, Neminitha, Parfvandiha
{PL. 195, Fig. 65) and Mahivim (Pl 192, Fig, 66).

The icons in a Jain temple are arranged in a
hierarchical order. The cluel smong them 15 a
mla-ndyake lke Rishabhanitha, Suparsva-
nithe or Mahivita, who Js surrounded by other
Jainas. Two types of Images are generally found:
ane, & reliel containing one, three of twenty-four
firthankaras: second, images of Tirthankaras io
the round. A combination of thre¢ Tirthankaras,
with the mmle-ndraka in the centre is called Tri-
Tirthanka. The portrayal of twenty-four Tirthan-
kiras is called Chaturvimsati. Besides these, there
dre other combinations also.

There are 24 Tirthankaras of the Past. 24 of the
Present and 24 of the Future. The ones named
here, and now found in temples are the 24 Tirthan-
karas of the Present.

The 24 Tirthankaras occupy the central posi-
tion in the Jdin hierarchy, being ihe only ones
free from desires. The other gods obviously have
desires and so have their heavens of enjoyment.
This is an mdication of the value the Jains give 1o
asceticism,

The Tirthankara: represents the higher ideal of
asceticism, of self-denial. In sculptural representa-
tions they are shown iike ascetics, draped or
unaked, in the 1wo yogic posiures-—paryinkisana
and kiyotsarga*® To a superficial observer, the

._m upright in w powe of meditation with the fet on the ground and wrme beld downwards without tosiching



JAIS ICONDGRAPHY

image of a Jing and of a Buddha look alike. But
ihere are imporiant differences. The Tirthankaras
gencrally have a Srivatsa (& triangular mole)
symbol on the chest, a triple ‘umbrelly above
their heads, and & [RRchchana or symbol on the
parasol,

In the Kushina period, thess identifying symbols
were not used.  Neither were their attendant
Yakshes and Yakshiyis carved, the only excep-
tion being the Yakshim Ambiki. This statement
is to be qualified: it does not apply to South
indian and Deccan images. It is from the Gupla
period that attendant Yakshas and Yakshipis
begin to accompany Jina icons, bul the attendants
are not universully found. wor their affiliation
with various Jinas systematised. The Gandharvas
and chauri-bearers also become commion.

The Jings are atinbuted with 21 Atisayas or
supernituril elements: dharmachakra, fly-whisks,
lion-seat, triple-umbrellas, nin surcole. an Afoka
tree, eic.

According to the Jains, 22 of their Tirthankiras
belonged 1o the Ikshviikuvamsa (race) and the
other two, Munisuvrata and Neminfitha, 1o the
Harivarisa. All the Tirthankaras are cast into a
uniform mould and reveal & slereotyped charac-
ter. The leggnds relating to their births, renun-
ciation and ultimate salvation are very similar.
The only differences are those connected with
their mothers® sixteen dreams, lifichchanas, Yak-
shas, etc. Yakshas do not generally appear in
tmaditional texts like Purva Purdna, Utrara Purdna
and Chavandaraya Purina.  Bul they appear in
Pratistha texts.  They are mentioned in Puranic
works not composed in Sanskril, especially in
the Karnataka area.

BANUBALL GOMMATTSVARA (PL 194)

Bahubali was the second son of Rishabhanfitha
and queen Sunandd. His step-brother was Bharata,
Bahubali and Bharata succeeded 1o different parts
of the empire: after Rishabha retired. When
Bharata began a career of conguest. he subdued
many kings and demanded homage even from his
brothers. Ninety-eight of lis brothers renounced
their worldly claims, and became monks, but
Bahubali refused to submit to his brother. The
two brothers met on the battle-field and fought
a prolonged and tough duel.
was about to achieve victory, he suddenly realised
the futility of worldly existence and siopped
fighting. He performed musheilocha (penance).

When Bahubali-
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plucking hair from his head, renounced all attach-
ments, including garments, and became 4 monk.

He slood motionless, in the kiyotsarga attitude
and endured the rigours of the clements. Years
passed. Wild animals pulled and pushed him.
Creepers grew round his body, Birds mude nests
on his head. Serpents butlt ant-hills and sauntered
around his body. He stood unaware of all these,
But in spite of this nigorous penance, he could not
obtain Kevala-jiina for he still remamed attached
to pride. His father Rishabhunitha instructed
his daughters Briahmi and Sundari 1o go and ask
him to give up his pride. On his doing this,
Balwball  attained Kevala-jiina  (Knowledge),
Bahubali i5 slso called Gommata or Gommated-
vara,. Chimundardya, a Ganga geneml erected
d huge image of Bahubali at Srivann Belgola
and this has been called Gommatesvars. Bahu-
bali 1s popular i this name in Souwh Indw In
general and Karnataka in particular:

PARSVANATHA (Pl 195, Fig. 65)

Parivanitha, the twenty-third Tirthankara, is
said Lo have been born in the holy city of Banaras
to Queen Vimadevi and King Ashvasena in
817 B.C. Before his birth the queen saw u blnck
snake crawling: by the side of her bed. So she
named him PErdvanitha. From: childhood. die
prince had a soft corner for snakes. In his youth,
he became a fearless warrior, Hearing of his
many accomplishments, King Prasenjit of Ayodhaya
offered him his daughter Padmivati in marriage.
The offer was accepted. In the meanwhile, the
Yavana king of Kalinga, who had heard of the
great beauty of the princess, and who therefore
coveted her, cime 10 the capital of Prasenjit and
lnid siege to it. Prince Pirdvanitha rushed 1o
rescue the princess. He fought agamsi the Kalinga
king, defeated him and married Padmavani.

The Digambara Purdwar mention Pirsvanithu
as the son of king Ashvasena or Vishyvasena and
Brahmadevi. The queen’s name is mentioned in
some Puriinds as Brahmila (Sastromarasamuceaya
Tika) or Brahmadatti (Pirivandtha Puréna),

YAKSHAS (Pls. 193, 196, Figs. 67-83)

The Jain Yakshas are also known as Sisana-
devatds or attendant deilies. They represent a
class of semi-gods. The Yakshas existed in popular
beliel and in the literary tradition of the Hindus
much earfier than the rise of Juinism or Buddhisn
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Kubera of Valsravins, the king of the Yakshiis,
is referred to severnl times in Hindu literature,
Many of his attendants are referred to in Jain
canonical texts, vie, Porpabhiadra, Magibhadne,
Sitalabhadrs, Sumanabhadra, Laksharaksa, Parga-
raksa, Strvepn, Sarvyases, Sarva Kima, ete. O
these Mambhadra, whose other name 15 Yaksen-
dra or Yaksapati nitained much antiguanan m-
portance on account of a discovery of his image in
the frontier,

‘A Yaksa is & devolee of the Tirthankaras'
According 1o Jain belief, Indra appoints one
Yaksha znd one Yakshiyi to serve as atlendants
on each Tinhankara. The Yaksha would be on
his right and Yakshini on his left, Thus, they
also came to be called Sasana-devittis or atlendant
spiTiis:

In later development, the Yaksha cult obtaned
greater veneration and so we find detached in-
dependent images of Yukshas amoug the ancient
ruins,

YAKSHINIS (Pls. 197-200, Figs. 67-83)

The Yakshinis are the female attendants of the
Tirthankuras, being the leaders of the women
converts. They are endowed with semi-divine
attributes.  Their names and symbols indicute

ICONOGRAPHY OF THE HINDS, BUDGHESTS ARD JAINS

Brahmanic influence. Many of the Yakshinis
are also Vidyii-devis, goddesses of leammg. These
too show influence of the Brahmanic female
deities.

SRUTA-DEVI AND VIDYA-DEVIS

The Vidvi-devis are sixieen in number, They
are goddesses of learning. Besides: these sixteen
deities, the Jains also include one Sruta-devi or
Sarasvatl closely. approximating the Brohmanical
goddess of the same name.. She heads the sixteen
goddesses of learning, ‘Goddess of Sruti or
revealed literiture.” Her description reminds one
of Brahmiani, who like Brahma carries a book in
her hands. Both hold in their hands the Vedas,
On the Sukls Paifchami day of the Kirttika
month (November) the Jains celebrite “Jfiing
Pafchami,” when devout people fast, worship
books, etc:

Through the worship of the Vidyi-devis, the
devotee gets knowledge, character, religion, mental
qualities, ele.

HINDU GODS AND GODDESSES

Hindu deities appeat us subordinate gods. and
goddesses in- the Jain pantheon,
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{5V, ) & MarOvEGA (D),
Four

ACHYUTA OR SYAMA

PURLSADATTA (D1G.)

Four

VAIRASRIMEHALA (D1G.) SMANARALL (SvE) Ot

Of ALY (Ave.)

JAIN YAKSHINIS

pose

cHAxREsVARE (PL198)  AJTA on Rommel

Lotus (Sve.)
Elephant (Dig.)

{$w3

Swan
Lotus

R (Sve,)
Hird (Dig.y

BagePe

May ltive originated
from Achviia or Vishou

She iz both Yakshioi and

Vidyi-devi

Duritde! comnected with  Yakshiol of Abtilnundans. —

mfmm Sarasvall

wift of Agnl. Concep-
tion of Prajdpati

itandithi, AjILL mesny
vinible

Connected with Jina

i

sfidsanadevl of lirst Tie-
Ell:nl:mv.‘ ihlﬂnhht
Chakredvarn)

SIANTA ($vi.) i

KALT (D1G,)

Alize.

CHANDA (5VD,) O
Ciasiopeany. (oo, )

Four

UAUR (D) DR
AMANAVE (5vE)

Four

Sve—virnda. noose, Sve.—varada, club, um,

fruit,

. goaul
ra, club, fruit  Ojp.—fruit, varada, bow,

varada pose

ASDEA (FVE} OR
MANAVL (DIG.)

SUTARK ($¥E) o

MAHAKALL (D1a.)
Four

LU
)

(svi)

WREUTE sy
IVALAMALIN
(PL 200)

Ave.—varada, spenr,

flower, club

Four (8ve.)

. rosary,

Four or eight

. Sve—sword, club, spear
—dbse,
trident,
el

nu,—;nﬂm' tridant,
—yvarada,
abhay

Hamly  Tour
Tuit
e —w
Ilsnce,

Dig.—¢lub, two lotuses,

virnds pose

Lip—club, ot
—club, fotul, urn,
varnds poss

el

o
— i

g o

Horse (8ve.)
Crocodile (Dig)

Antelope (Dig.)

Lion (¥ve.)

Lotys (8ve,)
Hog (Dig.)

Bull (fve.)
Tortoise (Dig.)

) or Swan

fromm Gaurd,
v

wife of

Oriui

Alsa Vidydr-dev
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[Abbreviations: S=Svetambara; D Digarbura
{For other ahbreviations see pase 741

Abbreviations, 74,
CABhava 1,2, 3,05 46,91, U8, 102, 103, 104, 122,130, 131
135,137, 135, 141, 142, 144, 14K, 182, 183, 154,
Ahhicharikdsma, 85,
Abhilashitarthy ChintSmagl (AC), ‘74, 73, 82, 20, 91, 92
95, 100,
Abhimukhi, 145,
Abhinandimaniths, 164, 177, 179,
Abtinundana, Yakshinl of, 18]
Abhjrart), 119,
Abbrarpa (Bhuirava), 76.
Achald, 120, 145,
Achyuts, Y3,
Achyupta Yakshigi(s), 95, 96, 97, 170, [B1, 183,
Adsmantine Pose, 130, 131, 134, 138, 139, 141, 142, 44,
Adhlkamnundi, 39,
Adhinmukticharyd, 145,
Adholahnja, 95, 96, 97,
Kii-Buddiin, 108, 1089,
Adi-mirt, 34.
Adinmha, 177, 179,
Aditys Purfus (ADP), 74,
Kdii; 31, 50, 52, 34,
Adityas, 20, 32, £7, 104, 107.
Dhatri, 107,
Mitra, 107,
Aryaman, 107
Rudras, 707,
Vurooa, 107,
Siirye, 107,
Bhuga, 107,
Vivasvan, 107,
Fiishan, 167,
Sarvitrl, 107,
“Tvashtri, 107,
Vishou, 107,
Adivariha, 92,
Adhokshaju, 95,
Aghosastra-mirtl, 69,

Agni, 1,4, 11, 25,28, 36, 37, 41, 46, 47, 49, 50. 63, 70, 105,
181, 185,
Agnibhil, 46,
Agnitd Schrahemnya, 79.
Agm Purod, M, 74, 75, B2, H3, BR, 89, W 91,92, 95; 94,
100, 101,
Altareya. Brilimana, 37, 118,
.ﬁ.iﬁw l'Df-J. Mu
Aja, 73,
Ajnyasthall, 59,
Agia, 177, 178, 17, 181,
* Ajitandtha, 177,
Ajitardpm, 178,
AkBagarbha, 156,
Aksyamaii, 1, 123, 155,
Aksobhyas, 3, 109, 110, 114, 115, 122, 125, 126, 127, 1R2,
134, 136, 137, 142, 184,
Alidha Posture, I, 10, 20, 00, 90, 132, 133, 135, 138, 139, 141.
‘Amarakosha, 36, 35,
Amba, 102,
Ambikd (Parvmil), 16, 42, 83, (B2
Amitibhn, 109, 110, 112, 113, 115, 118, 119, 120, 122, 125,

Amoghaskddhl, 109, 110, 115, 116, 117, 22, 125, 126, 140,
142, 159,

Aminmbdbhedagmna (AR), 45, 74, B0, 82, 98, 101,

Anandu, 113, 184,

Ananta, #3,

Ananturnati, 178, 182

Anantashiyl, &4,
Andtmka (paura), 41, 43, 56, 57,70,
Anilhakisrs-mmn i, 43, T
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Aniroddha, £3, 95, 96, 97,

Ankals, 73

Annspuryd, 103,

Aparijia (D), 73, 103, 131, 133, 175, 182,

Aprsmira-Purmba (Dward), 45, 60, 63, 64,

Apmstichikra, 183,

Argnatha, 167, 178,

Archita, 63,

Arcigmatl, 143,

Ardhachandra Pose, 63,

Ardhaka (Vedic), 41,

Ardhaka-ghatin, 43

Ardhanariivara, 43, 44,

Aristhamen, |74,

Asundhati, 103,

Ami, 79,

Arva Tangull, 115, 140,

Asamanjnsa, 43.

Asana-Martis (3iva), 62.
Sukhdannn Mrti, &2,
[Fmanbdin Mirtl, £2.
Somaskands Murtl, 62
Lrmd-Mahesvara, Mirti, 6.

Lmnas, 10, 20, 22

Asadga, 111, 116

Assrudha devi, 103,

Asitdnga, (Bhatmva); 76

Ashvinau, 52,

Asokakdnii Marks, 140, 144,

Aok Yakshivd, 177,

Astndikpilas, 44, 47, 93, 105, 185,

Asthim (Bhalrawa), 76,

Advatiha, 177, |78, 181,

Atlsayas, 175

Atrikiinga (Bhairava), 76,

Avalokitelvara (Padmapdol), 1, 110, 101, 112, 113, 115,
1T, 118, 23, 125,

Avudha-Purpshas, 1§, 87,

Bahuball Gonmmatedvara, 175
Bahurupini (D), 178, 182
Bala, 103, 182

Balabhmdra, 88,
Bils-Gaoapati, &1,

R, 15 (See Venkalebvara),
Balppfumaihiani, 102
Balarfma, §8, 90,

Rilasvimi, 79,

Balavitmmika, 102

Bali, 31,92

Banetjea (Dr.); 28

Batuka (Bhatrava), 75,
BaudhAymma-Dharma-Sitm, 48,
Beal, ).

Bentiin, 118,

Hhadm, 103.

Hhadrakaly, 47,
Bhadmakalpa, 109, 112,
Bhadrapiiha, 20, 62,
Bhadrisan, 100, 140, 144,

INDEX

Bhiguvata, 34,
Bhilgavata Purdod, 174,
Bhagiraiha, 43, 57 66.
Bhaimva (Siva), 41, 42 62, 64,75, 132
Clyanila, 75, 76.
Vabuka, 75,
Saminyw, 75,
Svachchugiy, 75,
Svamikamshans, 73,
Ksetmpiin, T3, 76.
Asitfinga, 76.
Ruri, 76,
Krodha, 76,
Unmata, T6.
Kapala, 76.
Bhisana, 76.
Samhura, 76,
EBhatravi. 103,
Bharats, 25, 33,91, 173, 177.
Bhakn-Vighresvars, 81,
Bhuandarksr, B, G, 37,
Bharhut, 108
Aharai, 5.
Bhatacharyn, Asutosh, 115, 116
Bhuvini, 55, 115,
Bliayahura (Bhubrgva), 76
Bhendipdia. 4, 76, 138,
Bhinm, 51
Bhemna (Blaimva), 76
Bhogissha-Mini, 85,
Bhrigu, 84, 85, 86, 87.
Bhrivgi or Bhriggsea, 45, 44, 61
Bbrkutl, 112, 138, 009, 126, 129, 130, 177, 178, 180, 181,
Bh(Bhbdevi), 30, 31, 44, S5, 57, 84, 85, B6, 87, 88, 92 90,
Bhtlmari, S
Bhiimikampa (Bhairava), 76,
Bhiimiis), 116, 119, 120,
Adlimukticharyd, 129,
Pramditd, $30,
Vimailf, 120,
Prabhdkard, 120,
Archismatl, 120.
Sudurayl, 120,
Abhimukhi, 120,
Diirafigamd, 120,

Bilsa fruit, 4, 12, 56, 100, 179,
Blue Tass, 117, 118, 144,



INDEX

Rodhisattvas, 108, 109, 110, 111, 112, 113, 115, 118, 120,123,

(5¢e Dhyanl Budidhas and Bodhistivas),
Samaetabhaden, 123,
Aksayam ati, 123.
Ksitigarbha, 123,
Akfpimgarbha, 123,
Gaguogafifa, 123
Rarnuplul, 123,
Giandhahasti, 123,
dnuketu, 123.

Bladrapdls, 123,
Suvapdyzfjahe 123
Amnghadradin, 123,
Suradgama, 123,
Vajrapssl, 123,
Shgaranu, 124,
Yajrugathhd, 124.
Avalokitcavam, 124,
Mahéshanagrapta, 124,
Clandraprakha, 124,
Jitimiprabha, 124,
Amitaprabii, 124,

* Praiibhinzh dta, 124,
Survasohntamonirghdiamatl, 124,
Sarvenirdvansviskambhl, 129,
Maitreya. 124, (25
Madjuirt, 124, 125,

Beahimd, 1, 2.4, 10,24, 26,77, 30,3112
&4, 51,5354, 56, 57, 58, 62, 65. 67, ?9
B892, 112, 114 118,123,

‘Brahmadatt, 173,

Brahmade, |75,

Brahmigda, 63,

Brahmiuds-Puriya: 117,

Brafmuinl, 25, 176,

Brahmiigl-Devanagdi, 184,

Bruhmarikshesa Bhiatmava, 76,

Brahmsaddan, 79,

Brahmi-dirss-chehodaks-Marti, 41, 71,

Brihmi, 55, 175

Bribaspatl, 47.

Bildhas i Medintion, 108, 109,
{See Dhyini Buddhas)

Buddha sakiis (Tanine Goddesses),
Locand, 126.

Mamakl, 126,
VajradbitisvarL, 126.
Paudars, 126,
Tard, 126
ikl 124
Jangull, 126,
Ekajuti, 126
Parmatalbari, 176,
Aﬂ‘l Mmh |2ﬁ'.
Cupda, 126
MahlindyGrl, 126,
Buddhist Triniiy (Trirtaa), 10,

4, 115, 126,

Cundi, 56,
Chandraprabha, 127, 126, 157, 174, 177,
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ChakradEna-Mirti, 38,

Chakresvard, 177, 181,

Chdmupdd; 25, 43, 55,57, 130, 182

Chiimmadi, 178,

Chinda (Rhafrava), S5, 75, 76, 184,

Chamjeta, 38, 65,

Chaodnngraha-miri, 38

Chandiki, 55.

Chandi Kalasan, 117,

Chandi Moodut (Javad, 111, 11%

Chandrasek hura-Mrtis, 41, 46
Kevals Chandrasekham, Mot 46, 61, 64,
| rmisabits Marti, 46, 61, 62, 63, 65,
Klingana Milrti, 46, 61,
Pasupata Mirti. 45, 61.
Rudra Pétupam M, 46, 61,
Sukhicana M, 46, 62,
Somackanda Ml 46, 62,
Ulimii-Maltsdvarn Marii. 46, 62,

Chaturmokha, 150,

Chaturvargs Chintimand, 74, #4, B8, 90, 23, 100,

Chaturvimaatl, 174,

Chavantarays Puripa. 175

Cosyne elements, 108, T80,
Rupa (semation), 108,
Vedund (sensation), |0,
Samind (oonfirmation), 108:
Samekdira (confirmalion) 108,
Yijffion (conscdousness), 108,

Cult of the Sun, 52

Cult of Taed, 117,

Cundd, 2. 116, 131, 146,

Cundd Yeurt, 116,

Dudhicha, 47.
Dudhiparoa, 179
Daivike-Visudeva (Vishou s Krishoa), 88,
Dukint, 121, 148, Sce Six Dikinls
Dalkéa (Prajipati), 36, 42, 44, 47, 52, &0,
Dulclasamstivie (Rhainawa), 76
Dukshina (Bhairaval, 76
Dakcshina-MGrti-Siva, 24, 45, 64,
Jnfing Dakships.Mirti, 45
Vinddhara Dakshins-Mini, 45, 64,
Yoga Diikshioa-Mrti, 45, 64
Vyakhyiva Daksliiga-Maril, 4!, i,
Difkckgvayl, 53,
Damanka, 74,

Dayda, 25°

Dasabliimiks seripiure (Book), 124
Datriitreya, 34,

Devabhaga, 71

Deva-senipati, 78,
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Dexf, T0,
Devak), 33,
Dhanvanteris, 14,
Dharm, T3
Drharipdis (Bhairava), 76,
Deharings, 112, 116, 119 146
Sumdd, J4.
Ratnolkd, 146,
Uspimvijuyd, 146,
Miirf, 146,
Parpatabard, |46,
JEdigul|, 146,
Anantmmukhl, 196
Cundd (Cuuded or Candi), 146.
Prajfidvardhani, 146,
Sarvakunrmivararvsodhant, 146;
Akiayaifidkarmudl, |46
Sarvabiddhadharmakesaeatl 146,
Dharapendra, 178, 150,
Dharioipriyil, 178,
Dharmaniths, 174,
Charmapdia, 114,
Dharmusindhy, 95;
Dharmasfitras, 36,
Dbarmavicya (Chanrl-bearer)., 177,
Dhatuki, 178,
Dhvaje-Gaoapail, §1.

Dbyini Bodhiattvas, 109, 111, 112, 115,

Maitreya, 110, 125
Avnlokitebvara, 112, 125,
Madfused, 113, 125,
Vajapini, 114, 125,
Ratnupdnl, 125,
Ifinuketa, 135

Bodhismativa MWI {His Formw):

I RDEX

Bukhfvatt Lokedvara, 130,
Vajmdiarma, 130,

Dibyidnt Buddhas, 3, 108, 109, 114, 115, 116, 117, 118, 120,

121, 122, 130, 140,

Amititbha, 109, 122, 125, 142
Aksobbya, 108, 122, 125, 142
Vairocana, 109, 122, 125, 141
Amoghsiddhi, 108, 122, 135, 142,
Ratmisambhava, 109, 122, 125, 142,
Vejradbora, J0OR, 125,

Vajrasanva, 109, 125.

Dhyiini Boddha Amitdbha—His Emanations, 131,

Muhabaln, 130,

Saptussitiks Huyagrha, 131,
Sukid Wurukulid, 131,
hyani-Buddha

Aksobhya & other D.B.'s (See pages 10 (1) & 1ib)
Tarodbhavs Kurnkulla, 131,
Uddivana Koruloulld, 131,
Astablioia Karukall, 131.
Mayijilakrama Kurukulld, 131,
Bhrkartl, 131,

Mahagitfwatl, 131,

Diyvinl Buddha Aksobhya—Hb Emunations, 132

Caodrosana, 1332,
Heruka, 132,
Hevajra, 132

JAr
Sumbara, 132,
Sapliksam, 132,
Viglminiaks, 133,
Vajrahtitkim, 113,

‘Bhitaddmara, 133,

Varajvilinatirka, 133,
Mahdmdya, 144,
Hayegriva, |34,
Rakinyumiri, 134,
Krisnayamiri, |34,
Jambhala, 134,

Utchumma Jarmbhmla, 134,
Trullokaviiaya, 135
Parmmddva, 135,
Yogimbara, 135.
Kalncakra, 135
Goddesses: Mahlcintirg, 135,
Jangufl, 135,

Ekajatd, 136.

nlmmm Amnﬁuﬂhﬂ‘i—ﬂh Esmanations, 140,

Vajrimrila. 140,
Khadimvani-Tiird, 140
Mahsri-Tard, 130,
Vadya-Tard, 140,
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Salbhagu-Sitailcd, 140,
Dhanads-Tard, 140,
Sitatdra, 140,
Parvadabari, 140,
Mahdmity G, 140,
Vijrasridkhala, 140,
Vajraghndhir(, 140,

Dhyini Buddha Ratnasambhava—His Ermnations, 141,

Iambhale, 141
Uechisma Jumbhata, 141.

Dhyini Buddl Vairocana —His Esanations, |36,

Mimmsuitgitl, |28,
Miriel Adokukintd, 138,
Arya Mirict, 128,
Dadabhujusita-Martct, 138,
Ugsanlvijayd, 138,
Sithpatri-Aparijid, 139,
Muahdsahparipranmedant, 130,
Vajravirihi, 139,
Cundi, 139, _
Grahamitriks, 139,

Diigmmbar Purdnas, 175,

Dikpilus, 49, £7, 105, 185,

Dipa, 129, 148, 149,

Diptl, 103,

IDhiti, 103,

Divine Mothers (Sapm-Matrika), 99,

Proor Goddesses. 1210 142.
‘Tatikd, 12,
Kufict, 142,
Kapdjn, 142

 Pawdhdrion 142,

Dripista Yasudeva (Chauri-hearer), 177

Diergd (Spechal Forms of) 55, 56, 71, 47, 104,
MNitakanthi, 104,
Kshemmnkar, 104
w. tmq-
Rudrfistba-Durgs, 104
Vina-Durgd, 104,
Agni-Durgd, 104
Jaya-Drgii, 104,
Vindhyavisk-Dargd, 104
Ripumdri-Durgd, 104,

DruriteT, 177, 181,

Drwarf Incamation (Sec Viumina avatirg), 31,

Dymn, .

Dyaus Pitso, 20,

Eanh Goddess, 29, 30, 36, 50, £3, 88, 8992
‘Egym, 52
Eight Mothers, 148,

Lisya.

Mal

Gnd,

121

Nriya.
Fuipd,
Dhupd.
Dripi,
Gandhd.
Eight Usoisa Gods, 148,
Eight Viillures, 148,
Vajroenisd, 148,
Ratmosuiia, 148,
Padmosyl=, 148;
Yiloslem, 148,
Tejosnisa, 148,
Dihvwajosoisa, 148,
Tikusorglsa, 148,
Chhatrosika, 148,
Ekndunia, 47, 48,
Ekagaid, 117, 140, 144,
Ekadasa Rudras, 73,
Aju, T
Exapida, 73,
Ahimabudhna, 73,
Virupdksha, 73,
Hevala, 73
Hara, 73,
Bahurupa, 73,
Trymmbaka, 73.
Suredvara; 73,
Jayanta, 73
Aparijin, 73,
Mrityufijave, 73,
Kimnpiksha, 73,
Srikuntha, 73,
Ellora, 43, 57, 111, 112, 115, 118, 119.
Eternal Energy (Five aspects of), 45
Creation,
Maintenance.
Desirnction:
Comecalment,

Favoutr,

Fu-Hien, 112

Father Heaven (Divaus Pitg), $0.

Five Protociresses {Pascharakshi Mayfals), 121, 142
Muhdpeatisard, 142,

Gagangadjo, 129, 156,
Gajfisuri-sumbira-mir, Gajl 41, M.
e e sura-marding

Gauvapati, 25, 47, 48, 52, %6, §0, 51,57, 89,99, 102, 118, 1,
150, 151, 124, {Eum
Ganesa. variot Ioages of, 80, 81,
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Gagpatitrdava: 151,
Gaoapatyas, 47,
Ganilhara School (of Saulpuue), 111, 114,
Géndhded (53, 178, 181, 182
Gagen, 24,25, 39, 47, 62, 80, 81, 154
Gwﬁrﬂhﬂﬂ%WMJl
Gangd, 105, 110,
Gangdhara, 57,
Gangildhzni-miit, 43.
Gangeya-Submbvmanys, ™,
Cramucdi Yokaha (03, 174,
Garuds Yaksht, 177,
Giaur? (wife of Biva), 25 T0. 9. 181, 183,
ﬁ'ﬂl[ﬂ*m. 131.
Gt Yakuhiod (D), 177, 172,
Crantama, X4, 110, 1120124,
Gayatrl, 27, 46,
Geny, Adice. 49,
Cihantakaryt, 103,
Cibantapiut, 110,
Chouesydl, (12
CGhoranidda {Bhottava), 76
Ciirtsh, 3T.
Gods of Inrection, 147, Ses Ten Buddbist Gosds of Direc-
o,
Goda (Minor), See Minor detiles
Goddesses, 1,
Ganrf. 9%, 102, 103, 124, 135,
Manowinant, T, 102
v 09, 103,
Ambd, 99, 10L
Limik, 99, 101 _
Parvall, 26, 54, 99, 100, 102
L, 102,
Ariva, 105
Krishod, 102
Himanantl, 102,
Hamhbhi, 102
Siviny 102
Trikhawdd, 102,
Totald, 100, 102
Tripuri, 100, 102,
Bhii, 56, 100, 102,
Mahiliakshiml, 56, 100, 104,
Lakshumi, 100, 1035
i, 100, 104
Surasvall, 26, 53, 100, 104,
Chidmundil, 35
Mﬁhhmrﬁlﬂ 31,
Ari or Laktmi 56,
Gintllesaes of Direttion, 147,
Sec Six Huddhid Goddesses of Dirpetlon.
Goddes of Learning: 118
Goddes of Mimic and Podlry, 115
Gudilesses of (he Foug Seavwons, 121,
God of Agricullore, 114
God of Medicine, 36,
God of Sciencs, 114,
God of Wealihy, 114, LIS,
Godika, 184,
m “j m 'Hﬂ“ mnlu ‘i 24.151
Gommuta for Gommatedvara), |74,

INDEX

Gomiikha, 177, 179,
Gopinaths Bug, 99,
Gordon, 115, 117.
Govardhan, 94,

Govimndit, 95, 96, 97,

Govindarije (chauri-bearer), 178

Gmhn, 52

Greek Sun-god, 52,

Green Tard, 117, 144,
Khudimvan] Tani, 144
Vaivuiles, 144,
Aryatied, 144,
Mahanan Tarn, 144,
Vardd Thrd, 144,
Durgeltiripl Tard, 144,
Dtianads Tird, 144
Jangull, 144,

 Parpesabari, 144,

Guardians of the Tressures (MNigss), 114

Gubs-Subralunugya, 79,

Oubysinmbja, 112, 116, 120,

Civhysspmidje-tanira, (13,

Guva-Kamoka-Yyiha, 1 1L

Hatmavail, 35.
Hamd possi, |, 2. 3, 5-9.
Hamundona, 33, 5], 91, 93,
Ham, 44, 138, ;
Haryadidha, 443,
H‘ﬁr 44! Hf “| %u *?. l“‘
Haridta Ganapati, 77,
Hariharn, 34, 66.

{Sew othier aspects of Siva).
Hamt, 31, 115,
Hurivamass, 33, 35, 175,
Hagres Sec Hand poscs.
Hasticharmémbaradhars (Bhaitava), 76
Haysgriva, 34,
Heavenly Musicians, #5,
Heramba, K1,
Himuvan, 43, &4, 47,
Hindu Pafchiyvstana (system), 51
Hiranand Sastri, 117,
Hiraoyakmhipa, 30, 31, 41, 36, 90, 23,
Hirapydkiha, 29, 30,
Bipidanga. 112
Hriahikesn, 935,

leomographical representations of Vishou, 34,
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Vamdardp, 35
Nenkatosa, 33,
Thshviku-vmmss, 175
Hupari, $2.
Timiuge warshij, 108,
Incamuaiions (Vishipu), 39-35, g9-03_
Matsya, 29,
Turfols, 249,
Boar, 29,
Man Lion, 30,
Drwearf, 31,
R (with batthe-se), 32
Rimu ps King, 33,
Kirishoa, 33,
Huddha, 33,
. Kalki, 33.
Indra, 2,25 28, 31, 32, 35, 37, 38, 41, 47, 49, 50, 51, 7,62,
92, 104, 103, 112, 114, 118, 136, 176,
Indra (Rashieakiua King), 57
Indrikshi, 103,
Lndeiing, 2%, 40, 57, 135,
Indiz, 49, '
Indukarl; 58,
Imolan Sun-Worship, 52,
Lidina, 25, 36, 37, 49, 103, i85,
Thvarn, 37,112, 177, 179,
Fetsing, 119,

Jain Teons 175,

Jamn Canomical texts; 176,

dain konography, 174.

Jain Yakshas and Yaknlipis, 172, 130,
_ Sce Yakshas and Yakshivi (Yain),

Sina, 54, 174,

Jalashiyr, 84,

Jalknikumiira, 128,

Jaliniprabha 127,

Jampdagnl, 33,

Jumbavan, 31 _

Jambhala, 4, 51, 114, 115,

Jambui, 8, 114, 115,

Jambuvani, 92,

]lll.ﬁld‘:l.l‘l.l 95.. *l mn-

Jartigull (Mimmsd), 115, 177, 126, 144, 146,

Janguli-tird, (16,

Jutdhara (Bhairava), 76,

Jitnka siorics, 108, 117,

Jayd, 30, 75, 150,

Jiyaknra, 135,

Juyn Lakshm], 56,

Fayamt, 105

Jayaidrd, 135,

Jadnukety, 125

Jadna Sakti, 7E.

Jobn Marshall (Sir), 38,

Jwiiliirmdfing (D), 181.

Jyestha, 10X

Kadamba, |77,

Kadru, 35

Kaillisa, 40, 41, 42, 56, 57,
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Kaitabha, 24, 54, £7.

Kiila (see Yama), 42, 65,

Kaligni (Bhairava), 76,

Ealiharn lower, BiL,

Killardurl, 102, 132

Kaliri-minii, 42, 71,

Kiuls-vikurnika, 102

Kal, 105, 117, 181, 123,

Ealiyuga (Age of Darkness), 34, 42

Kilixa, .

Kalki lavaisira), 14

Kalpakalnif, 80, 90,

Kalyavanmdarm-moni, 44,

Kamabisang, 26, 54, 59,

Kimintaks-mirl, 42, 84, 71,

Kimapdiu (Rhatrava), 76.

Kiiming, &S,

Kanakamunf, 110, 122,

Kandmrps (3), 178, 182

Kankils £2,

Kankilla-mirii-Bhairayva, 40,

Kamlu (Bhaimva), 76,

Kipdlh, 42

Kartavirys 32, 33,

Karmtikeya (Subrahmanya), 10, 24, 39, 46, 75, 7. 74,
150, 180,

Kadyana, 30,36, 110, 112, 122,

Khaismande (Nepal), 112

KCtrl, 4025, 98, 104, 109, 132,

Karvavnlumblia (Kati-hasta), 3, 7, 61,

Karyaynm, 53, 36.

Kaumbr, 25,57,

Kamimodaki, 107,

Kanmudl, 4, 73.

Kandikl, 55,

Kelih, 118,

Keshavy, 95, 96, 07,

Kedind, 113, 127, 128

Ksu:ulﬁ[{mhj. 2

Krishua, Images of, 25, 33, 34, 54, 88, 04, 108, 116, 174,
Navanita-Nrita Mieti, 940 '
Venugonila, 94,
Parthasirathy, 04,
Kaliylmurdaka, 94,
Ciovardhana-diiara, 64,

Krodha (Bhairava), 76,

Krodha-dhisiahin (Balrava), 76.
Kroatird, 131.

Eahmra, 103,

Kshilriyani Trikala, 184,

Ksetrapiia, 75, 76, 184,
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Kaitigarblia, 129, 155.

Kubem (see Jambhaly) 4, 25, 40, 49, 5|, 52, 105, 114, 119,
134, 141, 176, 178, 180

Kuinko Myo, 11T,

Kulapblaks (Bhairava), 76,

Kumira, £3, 406, 62, 38, 177, 179.

Kumbhakaroa, 51

Kundala (chauri-bearer), 178

Kunibuniitha, 174, 178,

Konikolld, 112,

Kurmizang, 20, 22,

K ishmdedind (D), 178,

Kusama, 177, 179

Kutila (Bhamrava), 76,

Kuttitam, 63

Lakstamkes, 176,
Lakdunags, 35, 13, 94,
Lakshmi (86}, 25, 30, 34, 44, 56, 5B 66, BO, B3, B4, B7, BE;

92,.9%, HZ, 18
Lakshmd-Ganapatl, 80,
Laskslord-Mirdvana, 35,34 84,
Lakultia: 36
Lafitavistira, 1100
Lalitopikhyipa, 117,
Lambodara (Givesa), 48,
Lenk (Ceylon), 40, 31, 118,
Light Goddessas, 147,

Stryahastd.

Dipd.

‘Ratnolka.

Toditkard:
Liiign worship, 38,
Lingodblave-miti, 40.
Lokapdlnts) {Dikpilas), 49, 114,
Lokspdin Brabnw, 59,
Lokaa 27,
Lokeivara, 130,

Madami, T4,
Midhava, 95, 96, 77,
‘Madhu, 24, 84, 87.
Madhukara, 135,
Madhushdana, 95, 96, 97,
Madhyama, 21,
Magadha, 113, 114, _
Meghavaturayn (chauri-bearer), 177,
Mupi, 52 :
Mahdgananati, 30,
Mahijvald, 1R,
Makikils, 151.
Makakiln, 68, 79, 102, V77, 181, 183,
Mahdkiyn (Bhairova), 76.
Mahdlakshnn, 2%, 56, 99,
Special Forma of, 104,
Mahivini, 104

Mahd Sarasvatl, 104,
Mihdmanasl 132, 183
Mahimantiinusiniol, 142
Mahdmiyir, 117, 140, 142, 144,

‘Mahimutdoas, 112

Muhdpratisard, 142
Mahdpratyaigiridhidran], 112
Mahdrdshio, 46,

Mahdssraavat], |18, Iﬁ?_
Mahdsanghikas, 112
Mahdsartva, 113,

Miibdsena, 46,

Mahdsimyatl, J42
Mahilisihinapripio. 157,
MahBvist iavaddna, 11X
Mahidvevy, [ 75
Mahdvira, 169, 184,
Mabdyaksha, 177, 170,

INDEX

Mahdyina (School/Texts), 2, 108, 110, 115, 116, 121,

Mahdyog! (Riva as), 43, 46,
lll_hndr_l., i B

Mahesm, 69,

Mabesa-milril {Siva), 24, 62
Maheivara, 37, 112, 117,
Mihedvard, 25, 37,

Maliisg, 55,

Hﬁmﬂhtfﬁuﬂm&dﬂsj 35, 56,

Manriyasi Emlhlﬂ 47, 118,

Maitreyn, 2. 4, 110, 1011, 112, 125, 129, 153,

Maliindiha, 169, 178,

Mimak] (dakth), 112, 114, 115,122, 123,
Mibpusd, 116,

Minave-grihyn-siiime, 47,

Manavi (S5, 177, 178, 179, 181, 183,

Miinadd Devt (D), 171, 182,

Mafijughoshs, 129,

‘Mafjuie, 2, 34, 80, 110, 113, 114, 118, 125, 160,

Mafjotrt-rila-kalps, 112, 115,
mnium 160
Mafjuvajramapdala, 116
Manmatha, 35.
Mantrandyaka (Bhairasa), 76.
Mantrayfna, 109,

Mamijs Viisudeva, BR.
Mari, 146,
Hhﬂhl"l I'wi 4.
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Mirkandeya, 42, 55, 84, 85, 85, 87,
Mirtanda (Bhairava), 76,
Mirutl, 36, 37, 34, 51.

Marangs Ysksha, 162, 177, 178, 179, 181,

Maitrkas, 57, 67,

ISce Sapia-Marrikas).
Yogadvari, 37,
Mithebvarl, 57, 48
Vaishuayl, 57, U8,
Brahmdnl, 57, 98
Kanumdri, 37, 94,
Indriin, 57, 98,
Chimunpda, 57, 94,
Viriihi, 57, 93,

Muotsya-Purlion, 53, 54,

Mauryas, 1046,

Max Muller, 30,

Mayi (Prakriti), 37, 19, 85,

Mauyurbhani, 116:

Mercury (Budhal, 155

Mesopotamm, 2

Minor deitles, 49-53, 120,
Indra, 49,

Agml, 37, 50,
Yama, S0,
Yaruna, 37, 50,
Miruti, 51,
Vilyu, 51.
Kubera, $1.
Sikrva, 51,

Mitrz-virya (chiurt-bearer), 177,

Modaka-priva (Bhnirava), 76.

Modes of expressions (of Mirtis), 35,
Yoga, 35
Bhoga 35
Vira, 35,

Abhichirika, 35,
Sibdinuka, 35,
Assn 3%,
Sayuna, 35,

Muodhera (Chujarat), 32,

Mml 38,

Maobini, 35, 74, 91,

Muartal Buddhas, 109, 110, (11, 122
Manushl Krakoechanda.
Kanakamuni,

!Cﬂ__qul.
Rikynsithha,

Maitreym.
Maunl (vehicle), 20,
Mrityw, 63,
Mlﬂﬂfﬂ{lﬂlﬂ. 3,
Mukhara (Bhatrava), Té.
Mukugdi linstroment), 82, 149,
H‘ntum (eroan), ﬁ II'A
Muli-niyaka, 174.
Miumdapdba (Bhaimava), 76,
Mimisyvraia, 168, _
Mimica! Instrumenis, 149,

Vs,

Yiud.

Mukunds.

Muraji.
Musitlans (Heavenly), 85,
Myrobilan, 10, 16

Miga (5), 185,

Nigirjuna, 2,

MNigas, 174,

Naigamesha, 184,
Nimmsangit, 3, 4.
Namindthe, |74,

Mismuchl, 32, 92
Nindriipadhara (Ahatraval, 76.
Nandi, 39.

Nandiga, 130,

Nandikiedvara, 39, 40, | 51,
Nandisanugrah-miril, 39,
Nimda, 31, 62, §5, 86, §7, 90,
Maradatia (5), 178, 152
Namka, 50,

Marzsiahn (avaidra), 28, M 31, 3§, 42, 83, 90, 9,

96, #7.

Narasiioha images, 31, 95.

Girija-Naraskiiha, 31, 9%

Sthayna-Narasihhi 31, 93,

Yanaka-Normuhha 31, 93
Miriynua, 90, 95, 96, 97,
Mara-Nirdyaua, 90,
Nirdyava Upanishad, 47,
Naturiijs Siva, 24, 37, 45, 63,
Mavagrahm (Nine planets/sinbs), 52, 185,
Mo the, 174,
Mepal, 110, 112, 112,
Midhis, 51,
Nikshubhd, 52, 106.
Nilskantha (Bhaimva), 76.
Mine: plaets, 152 See Planets

Aditya (SSrya).

Candra.

Mungala.

Bodha.

Hiahaspati,

Bukra

Sani

Rihi

Ketu
Nirmith, 25,49, 51, 105,
Mirvivi (). 178, 16
Nigpannardrd, 131,
HW_ L0, 16, 419, 120, 12,
Noah, 29,
Nritta Gavapati, BI.
Nritta-miriis, 45, 63,
Nyagrodha, 177.

Oldenberg, 114,
Orissa, 32, 116,
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Padma ditkini, 134, 138,
Padmandbha, 5, 96,97,
Padme-nidhy, |05,

Padmapiol, 2, 110, 112, 113114

Padmaprabha, 174, 177,

Padmapuriva, 95, 96, 97,

Padmavall, 174, 175,

Palunivaudavar, 78,

Paliyadgn, 53.

Putcaraksa (5), 4, 117, 121,

Patchn-Rshmis lamsdayah (five sspects of Sia), T3

Paschajamya, 10,

Panchila, 119.

Pancharkehi Mandula, 121, 142 Sce Five Prolecireises.

Pafichadinse (Hill of five peaks), 113, 114,

Patchiyainna, 52, 55,

Pincikd, 119,

Pagdard (fakt), 112, 115132, 153

Pander’s Pantheon, 114,

Pipiara Visint, 112

Pindave, 39, 51,

Paramitis (gnddesses), 116, 119, 120,
Rainapiranutd, (20,
Diinmpdiranitd, | 20,
Stlapinmnid, 120,
Kaintipdrmitd, 120,
Viryapdramiia, 120,
Dhyiinapiramits, 120,
Lipdynpdranitd, 420,
Prayidhfinapdramiid, 120
Balupdramitd, 120,
Miénapaeamita , 120,
Vajrakarmapiramitd, |20,

Parnpafabart, 146,

Plrshvandtha, 175, 178, 180,

Parasurima, 32, 33,

Parvataviies (Bhaivava), 76,

Pitrvald, 25, 38, 39, 41 42, 43, 46, 47, 55, 36, 58, 60, 42, 63,

65, 66, 67, T0,
Pidapatdsim, 39, 40,
Paltupatl, 36, 37,

Padhika. 177,

Phallic worship (Siva snd.,,_.), 37, 38,
Phallus (Sishpadevard), 37, 38,
Philosophical Deities, | 16.

Pitglu, 25, 53, 106,
Pidigala-Gagaparl, 80,

Fisgniakihans (Hhairava), 76.
Pitigalaguati, 52.

Pitimaha Mﬁ s.gln ji%

Pianeis (Grahas), §, 106,

Sun (Sdrya), 106,

Moon (Candra), 106,

Mans (Maogala), 106,

Mercury (Budha), 106,

Jupiter (Beihaspati), 106,

Venus (Sulom), 106

-Saturn (Sani, 106,

Rakia, 106,

Kety, 106,

Sec also Nine Plansta.

INDEX

Pradyamna, 43, 95, 96, 97, 198,
Prajpat, 25, 36, 37, 43, 54, 59,
Prajéid, 108, |16, 124, 140.
Prajfid Citrasena, 132

Prajfid Nairitmi, 132

Projidipdramits, 114, 113,120, 124,126, 128, 131, 136, 152

Prajiidpti, 177, 181,
Prajidvardhinl, 146,
Praltidda: 31, 93
Prodayintaka (Bhairava). 76.
Pramuditd, 145,
Prasanna-Gavapall, 81,
Praserit, 175,
Pralisatiwita, 120, 146,
Dhorma
Artha.
Wirukil.
Pratibhinu
Prthivi; 88,
Priyattkara (Bhaimya), 76 _
Pupdarika Yilsodews (chauri-bearery, 178
Pulistya, 31,
Purpabludra, | 76.
Purparaks, 176.
Purushmdaiia (Raja), 177, 179, 181,
Purushottama, 55,
Purpshottun Yisudeve (Chavrf-begrer), 178,
Purvapurion, 175,
Pimm, 3L
Pushpadanta (Suvidhindtha), 174, 177,
Pushii, 88,

Pajamatang, 103,

Rijaart, 36.

Rakte-chimundi, 103

Riamn, 25, 33, 91, 92 ;

Rima with the bartle aye (Paraiorima), 32, 33,
Ramchandra-Avaii, 33,

Ratnadakiog, 134, 148

Ratoapinl, 110, 135, 156,

Ratnasymbhava, 109, 115, 121, 125, 126, 140, 142, 144,

154,
Rati, 20, 35, 43, 71, 103, 131, 135,
Ranolks, 146,
Ratri-Garapati, 81,

Rlyaua, 40, 51,

REvanlAnugraha-miiei, 37, 40.

‘Fed Tird, 144;

Reoukd, 32

‘Revanbi. 52,

Rovuii, 88,

Riddhi, 105 _

Rlshabhanatha ( Adiaaha), 177,

River godilessss, 57,

Rohigl, 88 106, 181, 183.

Rudm (3) (Ekddada), 36, 37, 42,43, 73, 76, 87, 118
Rudra (Bhairava), 76,

Rudro-Siva, 42,

Rudrlof, 35, 116

Rulkmiol, 25, 33, 82, 59, 54



Sadliunamils, IG'JI' 112, 104,115, 117,
Sadharss Siva (wual forms of), 60.
Sagarschakil (chauri-bearer), 177,
Shgaramatl, 156,

Sahu, NR., 117,

Eailendra, 117,

Hakra (Indea), 114,

Rakiidhara, T8,

Baktiganesa (Gagapatl), 30,

Sakti-vagraviriht, 132

Sakibs of Dhyviinl Buddhad, 141
Paydard, 126, 142
Miamaki, 126, 141,
Tird, 126, 141

Hﬂ:ﬂnﬂ l',ﬂhﬁ:l\':l}. 75

: (Agerossive Forms of Stva), 40, 41, 42, 43,
44, 68,70, TL.
:s-mmns.ﬂm

.a-nmrmuml.m
Samskdra, 109,

Sanatkumira. 32, 85, §6, §7, 92
Annkha-aidhi, 103,
‘Haomulcha, 46, T8,

Sdnti-Devi, 154,

Siintindtha, m 178,

mm—mmmmmﬂ 44, 56, 98,

Hmmﬂ.
Kawmdrl, 98,
Vashuavi, 98,
Viriht, 58,
Anstrdol, 98
ﬂﬂmmxlt!t

Sarablice-Mirti, 41,4271
Sarnath, 113,
Sarzavall (Arya), 25, 26, 54, 55, 56, 57, S8, 59,83, 99, 112,
17, 18 12105
Her Forms, 152
‘Mahissrssvaty, 152,
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Vajravipfsarasvall, 152
Aryzsarasvati, 152,
Vajrasgraswatl, 151
Sarva, 36
Sarvablutadamani, 102
Sarvabhitabridisthie (Btaine), 76,
Surviibuddhsdharmakosaval), 146
Sarvadveds (Bhoirava), 76,
Sarvahana, (DY 178, 180,
Sarvayfia. { Bhairava), 76,
Sarvakarmidvarayavidodhant, 146
Sarvamungula (02

fulibhinaya (Bhairsva), 76.

siatd (Arya), 74,

Satagiri, 119.

Satapatha Brihmaoa, 37, 118

Satynbhimd, 25, 34,

Slvite, 36, 27, 41, 52, 58, %9, B9,

Scononi, Goddess=s of, 145,
Spring (Yasanr-devI).
Sommer (Gnema-devi),
Autums (Sarnda-devil.
Winter ( Hemarita-devi).

Shambhu, 37,

Stuwpmukha, 178, 130,

Shiinta (), 18],

Shutrughna, 25, 33,

Sheshashayl, (Vishiou), 24, 84,

Shilpa-Ratna, 74, 30, 82, 84, 38, 52, 95, 99,

Shvetabvatara Lipanishad, 37,

Siddhas, &4,

Siddhayikid] 178, 182

Sidifhi, 54, 103, 116, 121,

Sikhi, 110,

Alkhivahana, 79,

Sitalanditha, 174, 177,

Stubugcd, 117.

fiva, 1,2 4,10,20; 24, 25,26, 37,28, 32, M, 35 39, 4), 42,
43,44, 45_46, 52, %56, 57, 58, 59, 61, 62, 63, 64,
66, 67, 68, 73, 79, 80, B4, B5, 86, §7, 8H, 89, 102, 121,
131, 133, 135, 135, 138, 150,

Anugraha-Mrtis, 65
Chapdesanugraha-Miret, 38, 63,
Vishouvanugraha-Mbim, 38, 65
Kirdtruna-Miart), 39, 65
Vighnebvamnugraha-Mirii, 39, 65
Different forms of —

Kankila, 68,
Mahikila, 68,
Mahitvara, 36, 68,
Lakuliss, 68,
Rudra, 68,
Aghora M, 69,
Sadifive milirt, 64,
Mahisadisiva miditl, 69,
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Muhessmiieti, 62, 49,
Five aspects of (Pafchabrahmss lanadayuh)—
Aghora, T
I1sing, 72,
Tatpurisha, 72,
Vimadeva, T2
‘Sadyojila, 72,
Diher sspecis —

VrishiabhirudhamBrit, 44, 66, 67,
Vishpubiairana mirli, 45, &6; 67,
Siva-Chand) : rfekharg-marts (iee  Chandraieklars-mictis),
61,
Sha-dinl, 102
Fiva-Nritia-Mistis, 63,
Fiva Malarija
Kasama Dance,
Lalitam,
Lafita Tilakans,
Chaturam,
Talasamephotitam,
Siva and Phallie worship, 37,
§iva Saktl, 46
Sin Buddhice goddesses of direction, 147,

Vs Daking,

Ratna kil

Padom Dakiol

Karma (rikinl,

Vi Dkl
Skanda (Kmiikeys), 46, 62, 77, T8
Skandhas; 115

R“Hr

Vedansd

Sarijil

SuriwkErd.

Vilfiina.

Sonshskanda iea, 79,
Sopastaya, 20
Sedvayabelgala, 175
fregika Chauri-hearer, 1 78,
tha, 177,
At {or Lakshmi), M, 56, 58, 67, &4, 86, 88, 90, 93, 113,

184,
fridevl, 3.

Aridhara, 93, $4, 97,
firikristma, 99, b6, 97,

Al Tarvanidh! (ST, 35, 74, 75, 78, §0 89, 90, 93, 58,
firl-Vasudhir, 137,
ﬂlf-wm. 132,
firtvatss (triangiler mole), 175,

INDEX

Hri-vriksha, 177,
Srute Devl, 183, See Vidyadevi,
Brutakarman, 52
Arutashravass, $2
Siein (Dr.), 38,
Sthauns-MNaraidha, 31,
Sobralumapya, (Kirtikeya), 10, 24, 43, 46, 77, 7§, 72,
Diflerent Aspects of—
Suktidharn, T8;
Skanda, 78,
Senillpali, T8,
Deva senfipatd, 78,
Submbmagpys. 78
Cimjavihana, 73,
va, 78,
Kintkeya, 7.
Kinnim, 78,
Shagmukha, T8,
Tarakird, 78
Kraunchuhhuiil, 78,

Sulurjaya, 145,

Sukhfvari Vyfihe, 112, 113

Surmmnubhadim, 176,

Sumadi, 146,

Somatinfthe, 174, 177,

Sun, 35, 37, 40, 46, 33, 93, 104, 105 106, 102, 128
Sunagdd, 175,

Sdeya (Sun), X9, 26, 28, 32, 35, 47, 49, 50, 52, 59, 85, 86, 57,
92, 108, 106, 107, 112, (23,

Shryapafichiyaiana, $2.

Sushim, 177,

Sutara, 181,

ol 17T

Svemikarshapa, 75,

Suvarul, 59,

Svachchandds (bairraa), 75, 76

Suvidbindiha, |77,

Svikd, 46, 105, 116, 119, 185,

Svayambhi Chuitya, 108

Svayanbhi-purdna, 113,

Svayambhi. YVitsudeva, 178,

fveta {ctmuri-bearer), 103,



INDEX

Tabitiriva Arapyvulis, 47,

Tantric Goddesiet, Sée Buddha saktis

Tantric School (of Buddhism), 114,

Tantriciem (philosophy of}, 116,

Tapussa, .

Tard, 11Z 003, 014, 115, 116, 017, 118, 120, 22 126, 129,
130, 144, |54, See under different colour

Taraka (Demen), 42, 43, 44, 46,

TEmkikshy, 41,

Tarimbd, 117,

Taraa of five coloiirs, 144, Sce individual colonr.

Tard stolrss, 113.

Tarupe-Gavapali; 81,

Teacher god (Siva), &,

Techmical temms and ymbaly, |

TFen Buddhist gods of Direction, 147,

Yamifntaka.
Prajiiintaka.
Padméintaka,
Yighndiniaka,
Takkirdja
Witandaoda.
Mahibale
Agals
Usniz
Sumbharijn.

Tirthankaras, 137, 138,
Trinstra (Bhalrava), 76.
Tri-Tirthankam, 174
Traflokyamohana, 83,
Trimukha Yaksha, 177,
Tripitaka, 112
Trighe Umbredla, 175,
Tripusabhairayl, 103
Tripurdnzha (Bhaimavay, 70, 76.
Tripurntaku-martl, 41,
Trivikrama, 31, 32 92, 03, 9R) 97,
Tulasd-Deovi, 103
Tumburu, 85, 86, 87, 177, 179,
Tinfan, 110,
Turkistan, 119,

Uehichishm-Gapapath (Ulematis), 80, 81,
LUigradeva, 36

Ugraicias, (05

Untd, 40, 46, 58, 61, 62, &6, 112; 116,
‘mﬂm}l

Upukesinl, 113, 127, 128

Upavita, 10, T1.

Lipendra, 95,

Ordtiva-Gavapatl, $0.
Orithvulldgs Siva, 80, 66,

Llspies Gods, 144, See Eight Usuisa Godh
Liguiss Bhd_ 4.

Lizulsavifayi. 3, 146,

AMtedim, 21

Viitarabodhi, 4, 9
Unara-Kimikigama, 63,

Vadatl, 138,
Viginart, 54,
Yaikumhae, 35, 83,
Yalro=na, 3, 100, L0, HE2, 103 F0S, 106,122, 125, 126,128,
|30, 042,
Vairotl, 182, IBL
Vaishpavl, 23, 27, 18],
Yuilmvaoa, 5.
Vibspgvis, 1.
Vajradanta. 74, 175,
Vaymudhara, 108, 125,
Vajrnughavid, 129,
Vajrahasty (Bhairavs), T6.
Vajrarkosa, 183,
Vigrinkual, 129,
Vajrapiol, 3, 110, 114, 125, 129,
Vajraopddl, 129,
Vajrigradad, T18, 163,
Yajra-mmesvatl, 163,
Vijrasutva, 109, 110, 125, 135
Vajrasphotd, 129.
Vajrasrimukhali, 183,
Vajmbhdskart, 13
Vajrudikio), 38, 132 134
Vijrarauded, 132
Vigravirdhl, 131
Vajraviod-saraivatl, 118, 163,
Vajratard, 130,
Vajraydna (mythologyl 2, 108, 109, 113, i17.
Vajravina paniheon, 118,
Yilma, 102
Varada (Bhaimava), 76,
Varmdarfijn, 36
Variha (avaifira), 30, &3, 5%, 92, 100,
Bhirvaraha. (Ldivarsha or Neiveriha), 30, 39,
Yajavariha, 30, 89,
Pralayavariha, 30, 89,
Vartha-puiioa, 57,
Vaurhani, 74
Virih), 25, 27,
WVarttali, 138, _
Yuruos, 25, 30, 37, 49, 50, 92, 104, 112, 178,
Visanta, 71,
Varusichimundd, 102
Yaditd (goddesses), 116, 11%, 120, 143,
Ayurvasiid,
Cittavaliii.
PariskilravaMiid.
Karmavoiitd.
Unapat vl
Biddhbvatith,
Adhimukitivaditi,
Prapidiuansvailis.
Infinavamid.
Dharmavadiid.
Tuthardvasitd,

Veam, N. N, 1186,
Visudeve, 33, 82, 8, 05, 16
Yisudeva Krishoa, 28,
Vasula, 29, 08, 131,
Yeoupliba, 177,
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Yasos, T3,

I

Vasumathérf, 137.
Vasudil, 137,
Voluka-pivaks (Bhalmva), 76
Viyu, 28, 28 32 49, 51,92, 105, 112 185
Venkalesa, 35.
Vichumsarman, 18,
Vidind, 182
Vidva, 7L
Vidyidevis, 176, 181, 183, 134,
Saraseail (Sruts Devl). 183
‘Rohipl, 183
Prajaapati, 183,
Vajrasriiikchald, 183,
Vajrwhkivia, 183
Apratichakrs or Jambunada, 83,
Purusadatta, 183,
KB, 183,
MubvinkEl, 183
Gandhin, 183
Makonvili or JviliiméEiing, 183,
Minav, 183
Valmodl, 185
Achyupia, 183
Mitnast, 183,
Mahambnan, 143,
Yidyidhara, 56, 38, 85, 88,
Vidyarajnl, 112
Vidyunmatl, 41,
Vighnaraja-Gavapati, §1.
Vighnesamusta (Bhaitava), 76,
Vighnedearmmgm ha-mieii, 39,
Vijuyu, 30, 103,
Yiiaya yaksha, §70, I77. 179, 182
Vilayasija (chaori-bearer), 178,
Vikrompar IJambhnks, 115.
Vinaa, 25,
Vindyakns (Ganefil, 47, 48,
Virnbhadra, 24, 41, 44,46, 57, 61, 80,
Vira-vighnesa, 1,

Vuhapaharaps-murni, 45,
Vishpu, 4, 10, 20, 24, 26, 29
mﬂ. £, 53 %% 56, 5T, % 62,

Incamations,
Misiya, 29,
Kiirma, 17,
Varala, 29, 30, 35. 17, 9%
Murasishla, 29, 30,

M;_ nn Hl mt"l 'ﬂr ‘Jf
, 66, 67, 8293,

INDEX

Vinana, 29, 31, 32, 92 05,
Parshurdma, 29,
Dashratharima, 29.
Ko, 29,

Buddha, 29,

Kalk), 2¢.

& S Panchisl
Visodeva, 88, 95, 96, 97,
Samkanbhaoa, 8.
Padyumm, 88, 95, 96, 97,
Aniruddha, BE, 95, 96, 97,
Samha, 84,

Tncarnations and minor Avataras, B9, 90,
Kapila, 59,

Kalki, £9.

K rislma, 89,
Datthtreya, §9,
Dhanvantarin, B9,
Nara-Mirdyaoa, 940,
Marasiiiha, 90,
Parashurima, 90,
Balardnia; 0.

Baddha, 91.

Maty=a, 91,

Kiirma, 91,

Rima, 9§,

Vardarija, 91.

Mofini, 94

Variha, 91, %2
Viterana, 91, 95, 96, 97,
Trivicrao, 91, 92, 95, 9%, 697,
Vitthal, 91,

Venkatesh, 93,
Hayagriva, 93,

Vishuy  (lconographical  Represenistions), See  leono-
graphica! representations of Yishou, snd Incarmutbons
(W iahou).

Vishou, (Sthinaka and Saysna M) (Standing & Slesping
images), §6.

Stmbing Images— |
Yops stihanka iniirtl, 86, #7.
Bhogs upbanks mirti, 36, 87,

Vira stlbanka morti, 56, §7,
M:hld:lrih siitmnka mirn, §6, §7.



INDEX

Wihite Tard, 117, 144,
Astamaliibhayi.
Myityuvancani Tand,
Chatarbbuga Sied Tard.
Vidvamita.

Kunukalla.
Janguli,

Yajfadatta, 18,
Yijayavalkva Smriti, 48
Yajurvedn, 27, 174
Yaukiha Colt, 176,
Yaksapati, 176,
Yakihas & Yukshiois (Jaln), 179,
Gomuicha, 179.
Mahiyaksha, 179,
Trimukhi, 179,
Yakiheshvara, |79,
Tumburni, 179,
Kusuma or Pushpa, 170
Mitades or Vemaandl, 179,
Vijaya uor Shyama, 179,
Ajitn, 179,
Brahus, 179,
Ty, 179,
Kumdrm, |79
Shoomukha or Chaturmgkcha, 180
Patila, 160;
Kinnara, 180,
Garudla, 180,
Gandburya, 180,
Khendmi or Yakshendra or Juys, 180,
Kubera, 180,
Yaroos, 180,
Bhikugs, 180,
Shrvahana or Gomedba, 180
Parshva or Dharapendm; 180,
Mitariga, 180,
Yakshinis
Chakredvari, 181.
Ajlid ar Rohigf, 181
Durithei or Prajnaptl (D), 181
Vajrassisnkbiald (D) or KaN (5), 181.
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Mahakill (5) or Purcshdagid (D), 181,
Achvuta or Shyiimd (5), 181
Manovegd (D), 181,
Sn_hlml (5 or KAlT (D), 18).
Bhrikutl (S) or Jelllhomifint (D), 18],
Boefirll (9) or Mahakan (D), 181,
Asokd (51 or Maonv] (D), 181,
Gaurl (3) of Glndhart (D), 18],
Chandd (3) or Gandhdrt, 181,
Viditd, Vijyd or Vairou, 182,
Ainkudd (5) or Anantmwkhi (D), 182,
Kandarpd (8) or Minast (D), 1582
MNirvaul (51 or Mahdmanasl (D), 181
Bald £5) or Vijeyd (D), 181
Dihdrant (8) or Tird (D), 182
Vairotl or Aparijitd (D), 182,
Maraduiid (5) or Bahoropiod, 182
Gindharf or Chimugla, 152,
Ambiki (8) or Amra (D), 182
Padmilvat], 182
Siddbayikh, 181,
Dharioiptiyi, 178,
Wirvaul, 178
Eishmindinl, 178,
Vijayidevl, 175,

Yiaksendra, 176, 130,

Yakshesa (5), 177,

Yaleheswara (D), 177, 179

Yuma, 25, 50, 71,103,

Yamadhyui-chaori-bearer, 177,

Yinaky Narsiiha, 31.

Yasoda: 33,

Yellow Tirl, 144,
Vajra tiri
Jiugull tird.
Parpasabdr] tiri.
Bhrkui il

Yogifdra, 102

Yopiamna-Midet (Vishyu), 85

Yogoiart, 57, 70, 103.

Yoginis, 184.

Yogisa (Bhairava), 76,

Yogithvara, 84,

Yunn Chwang, 111, 112, 117,
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