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MAHATMA GANDHI

Father of the Nation,
Who revived the Chakravarti-Yogi Ideal,

And set in motion The Wheel of Law,

Dharma-Chakra,

In Youny India.






PREFACE

The Clakea-dhvaja or the Wheel Flag of India is the symbol of her
civilisation ns evolved through the ages, The whole Indian people Liave taken
part in the emergence of the Chalra us & perfect token of their ideals and life.
The present thesis explains the meaning of Chakra in the context of Indian Culture.
The material is taken from Brihmanical, Buddhist and Jaina literature, religion,
art and philosophy. Tt has been shown that the worship of the Chakra as repre-
senting the supreme ideals underlying the cosmic manifestation on the one hand
snd of the individual life on the other has been a part of Indian tradition from the
most ancient times, 1tis by divine providence that the Chakra has been scoepted
as the Flag of Modern India. #s if Man under the Indian sky. and living on the
Indian soil is to work out his destiny in accordance with the ideals svimbolised
by the Ohakra.

The Cosmos is known as Brahminda-Chakra ! the World Order as Sanisdra-
Chakra ; Human Life as Bhava-Chakra ; the flux of men’s actions a8 Karma-
Chakra ; the Revolving Wheel of Time as Kila-Chakra : the Moral Order which
governs the universal and the individunl ordinances as Dharina-Chakra, The
Chakra stands for the Perfect Cvele of Life which is at onee begotiful and acees-
sible ta all, and therefore colled Sudardana-Chakre, the Wheel of the Divine
Preserver of world and life, Bhagavin Vishygn, The Divine is Transcendent
Creator but His immanent presence becomes manifest as the dvnamic Chakra
or Revolving Wheel.

The Qhakra hias 8 tweo-Told aspect, vig,, the centre and the eireumference.
There is rest at the centre and movement in the circumference, unity in the centre
and diversity in the cireumference. The complete Chakra presents u synthesis
or harmony between the two. There is no better symbol than the Wheel, showing
the law of unity in diversity. The Chakra implies an aggregation of spokes. all
of which ewanate from a common source and represent so many points on
the periphery of the wheel. In the Indian tradition which bogan from the
Rigveda the Chakre may liave any number of spokes from one to onwe
thousand. Mathematically the spokes demonstrate the principle of diveisity
as One, Two, Three......Infinity exemplified in manifestation. Each spoke is
like a geometry of life or greativity, and it leads to mutual understanding to
recoguise that the Wheel of Human Life is comprised of a thousand spokes, Se-
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hasréva-Chakra.  Metaphysically human speech or sum total of ideas is designated
as Thousand-syllabled, Sahasrikshara Vik ; so also the dynamism of Life has
@ thousand spokes, The Buddhists conceived of the ideal Dharma-Chakra as
hisving a thousand spokes which is set in motion througl long seons of time by
innumerable Buddhas, Arhats and Tathigatas. In the words of the Rigveds
the Ageless Wheel revolves round the heaven of cosmic order (varvarts chakram
pars dydmpitasya, RV, 1.184.11). Vedic philosoply conceives of the cosmos,
man's life, soviety and all patterns of activity in terms of the Revolving Wheal of
which the nnderlying seeret is Rhythm and Astivity

Tha essential feature of the Chakra is eyclic movement (Gati) in s ehythmic
order which brings with it great blessings and happivess: for example,
the cycle of six sensons (shat-riti-chakra) presents a vharming poetry of
Howers. plants; singing birds and many other harmonies. The tiller of the seil
witnessos the miracle of the Wheel in the sprouting of the seed and then its
hursting into flowers and frnition.  Boyhood, youth and age depend on the poten-
cy of the Chakra, unfolding in each hfe. Thus the menning of the Chakra has a
universal appeal. It stands for the Bupreme Law of the cosmos and human
life.

The Wheel on the Flag has been adopted from the four wheels carved on
the round drum of the Sairmath Lion Pillar. 1t is & great monument erected by
Emperor Adoka and in point of its significant symbolism it is unsurpassed in the
whole range of Indisn art, The Pillar consists of five component parts, viz.,
the shaft, the (ull vase (Pirpa-Kumbha) with its foliage. round abacus or drum
carved with lour wheels and four animals, four addorsed lions and 4 big Dharma-
Chakra on the top. The smaller Dharma Chakra adopted for the Nationul
Flag is but one part of the symbolical plan of the Lion Capital.

It is obvious that much thought had gone into its making. This
monograph aims at the discovery of the meaning of all the five parts of the
Sirmdth Lion Capital. Much new materinl has been brought together for its
interpretation from Vedie, Buddhist and Jaina sources. It has been clearly shown
that the Lion Capital topped by the Dharma-Chakra is not a sectarian concept
but was the fruit of a number of religions, philosophic and cult motifs, which
received universal approval for thousands of vears in the acenmulated tradition
of the Indisn people. Tt is on this solid basis discovered here for the first time
in & convincing manner that our understanding of the Chakre-dheaje Flag of
India shonld be based.
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In short, the seversl prepositions established in the present thesis are

as follows:

(1) The Pillar represents the Azis Mundi, the Cosmic Support, rising
from its foundations in the sarth, supporting the fourfold patterns
of cosmic and individual manifestation and reaching its unified source
in the topmost Wheel of Law, Tt is now evident that the Vedie
idea of Skambha (Pillar) and of Yapa (the Sacrificial Stake) with
their profound and many-sided significance, were exemplified in the
free-standing pillars of ancient India.

(2) The first decorative element of the Lion Capital can by no means
be interpreted oz Tndo-Persepolitan Bell. Tt is in every respect
the Pirna-ghata motif of ancient Indian art and religion, overflowing
with luxuriant lotus petals.

(8) The carving on the round drum of four wheels snd four animsls is
in no wiy parochial but covers @ very wide range botlh in time and
space, It has been shown for the first time that they illsutrate a
metaplivsical idea of world ereation conceived as central Mount Mery,
or Lake Manasarovara, or dAnavatapte Lake, or the central throne
in the palace of n Chalravartin, each of them possessing the glory of
four-fold ramifications following the four regions of space. The
evidence about the helief in the nssociation of the four great animals
with the four quarters of space is quite surprising and comprehensive
collected from more thun fifty texts and sources spread over the Iast
five thousand vears snd from such different parts of the world as
Indin, Covlon, Burnig, Siam, Cambodia, Tibet, ete, Tt 1z a wide canvas
both in time and space and is to be greeted as proof not only of the
antiquity of the motif ou the drum hut alsn of its persistent contintity.

(4) The four lions ubove the abacus facing in four directionsare a continua-
tion of the tetradic scheme followed in the conception of the Capital,
They represent the temporal power of a Chakravar@ ruler in his domi-
nions npto the ends of the earth in the four cardinal points. Their
meuning is explained in the Simhandde Chakravarti Suttanta text
ol the Buddhist canon,

(5) The Sarnith Pillar is the best example of the combination of the
Chalkravarti and the Yogi ideals. Thus the Dharma-Chalra on the
top of the Pillar and on the heads of the four lions signified the reli-
gionz and metaphvsical ideals of a Yogi or supreme teacher of Law,
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In this way a systematic and compreliensive analysis of all the clements of
the Barnith Pillar Capital has baen attempted here. Tt is hoped that it will
remain & source book for the study of the meaning and ideals of the Chakva-
dhvaja, the Wheel Flag of India, It may be noted that the original big wheel,
Mahi-Chakra, placed on the hesds of the lions was broken in an sccident
that overtook the Capital and therefore was not available to reconstruct a
ecomplete picture of ull the component parts of the Pillar. It was under these
circumstances that one of the wheels on the drum was adopted as the symbol
of the National Flag, but the fact remains thut in ancient times the
Chakra-dhwajo derived its pame after the big wheel on the top for which the
Pillar together with its several parts was installed.

There is & little history about the evolution of the Flag in India. In the
Vedas the Flag was known as Ketw and the gods moving in formation with
Indra as their leader were desoribed ss Ketwmantah :

Udgharshantdm maghisvan vijininynd virigim jayatimetu ghoshah/
Prithag ghoshi ululayah ketwmanta udiratim. devi Indrajveshtha Maruto
yantu senaya.

“Let their fierce powers, O Maghavan, be heightened, and upward go
the shout of conquering heroes. Apart and clear, let shout and roar and shriek
and lamentation rise !

Let the gods led by Indra, let the Maruts with our srmy go.”"  (AV. 3-19-8)

In the Mahibhiirata the principsl leaders of armies have their own Flags
(Ketus) as indicated m this work., The Gupta emperors who re-established
the national rale after three centuries of foreign occupation felt the necessity
of having o National Flag and since they were devotess of Bliagavin Vishnu
they adopted Garuda-dhvaja as the State Flag that was in keeping with their
Parama-Bhagavate denomination.

In medieval times the rulers always had distinctive Flags, and we are
indebted to Abul Fazl for a description of the Royal Flags under Akbar. We
read of Sivaji having adopted Bhagavd Jhandi as his Flag. After the Maratha
power the British brought their own Flag which remained in vogue for about
two centuries.

When national leaders in India were fired with the spirit of reasserting
country’s independence and arganising national forces they naturally felt the
need of a National Flag. Tt wis on Augusi 7, 1900 that the first new National
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Flag of India was unfurled in Greenpark, Caloutta. 1t was a flag in red, vellow
and green colour.  On the rad rectangular strip were eight signs of an eight-peta-
ed lotus ; on the yellow was written ‘Vande Mitaram® in Devanfigari seript ;
on the green on one side was a pole with the Sun gymbol by its side and on the
other crescent moon with a star. The Pole also was conceived it red. black
and white portions,

A simtilir Plag was hoisted in 1907 by Mrs. Kamasand other exiled political
workaes in Paria with the difference that on the rod strip there was only one
vight-petalled lotns and seven stars, representing the Sapta Rishis or the Great
Bear typical of the Seven Wise Sages of Indiu who were the Founders of her
vivilisation.

At the time of the Tome Rule Movement in 1917, Mrs. Annie Besunt
and Lokamianya Tilak jointly devised National Flag ; in it there were four red
strips and five green strips with 4 pole on the top of which was the Umon Jack.
implying that their demand for Tome Rule was to be realised within the British
Empire ; the people, however. did not take kindly to if.

Tu 1921, when Malstma Gandhi became the country’s foremost National
Leader. it was in & meeting of the All-India Congress Committes at’ Vijayawada
that a Flag was presented by an Andhra young man which was made of red and
green strips.  Gundhiji added o white one and thus the first Tricolour Flag was
adopted. Tn 1931, at the Karachi Congress a Committes of spven wits appointed
to suggest the form of the National Flag. They suggested the Chikra on a
saffron-coloured strip, but what was finally necepted consisted of a Tricolour
Flag, saffron above.white in the middle and green helow.  On the white portion
was printed the sign of the Spinning Wheel. This continued to be the
National Flag until July, 1947,

When Tndia won her Tndepenience in 1947, the guestion of the form of
the National Flag came up for a final decision. There wera many ideas, Finally
Pandit Jawalarlal Nehru out of Lis intuitional insight moved & resolution
adopting the National Flag in its present Chakra-dhvaje form. [See Appendix
VIIT for the Resolution and Pt. Nehru's Speech in the (lonstituent Assembly.]

The Whesl Ensign on the Chakra-dhoajo Flag is, as we have shown, linked
to the long Indian tradition as it evolved in her religion, philosophy. cult-
worship and universal popular beliefs. The Wheel lins twenty-four spokes which
symbolise the metaphysieal basis of cosmic manifestation or the nature of the
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material world, i.6., the veality of human life. It is comprised of the following
elements 1 —

(1) Primordial Prakriti or Tnfinite Universal Nature in which all men of
seience and philosophy hiave their faith, and all crestures have their
being ;

(2) Mahat-Tattva, i.e.. Universal Tntelligence or Buddhi ;

(8) Ahankdra, i.e..the individual consciousness or the principle of pgolstic
assertion wlm.h miukes every individual what he is, with all the poten-
tiality of his life’s expression ;

(4) Munas, Mind as the consciousnessprinciple synthesising the sense-
data ;

(5-9) Five Cognitive sense organs ; (Jidnendriya) ;

(10-14) Five motor sense organs (Karmendriya) ;

(15-19) Five subtle entities of the five-fold muanifesting principles or
forcss known as Pajicha Tanmitrd, viz, sound (Sabde) wiich
is the attribute or quality of dkide, vouch (Sparsa) of air, form
(Ripa) of light {Tejas), flavour (Rasa) of waters (dpols) fnd smell
(Gandha) of the earth. The five gross elements of Matter are
distinguished by their subtle qualities which arc the real forces
or energy-vibrations behind visible matter.

(16-24) Five gross elements of Matter through which the previous set
of energy-vibrations become concretised. These are known
as the Paficha-Maha-Bhitas, viz,, ether, air, fire, water and
earth.

In one word the Chakra is the perfect symbol of the cosmos and of
human life, Le. of Man (Purusha), The Bhigavatas thereflore named it as
Chakya-Purusha of the human symbol of thenr Maba-Nardyona Vishnw,

It is the complete symbol of the majesty of human life in its twofald
aspect of Jadna and Karma, ideas and action, or thoughts and deeds. What
Man conceives and what be dares are the two halves of the revolving Wheel
of Life, both for individuals and nations.

T feel grateful to the scholars whose views om the symbolism of the Lion
Capital I have cited as Appendices at the end of this monograph. T am indebted
to 8ri Shivkumar for the line drawings and also for organising the illustrations,
and elso to my son Prithvi Kumar for seeing the hook through the press, My
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thanks are due to the Director Gieneral of Archaeology for loan of photographs
of the Four Animals on the Lion Capital and on the Moon-Stones at Amaravati.
My spocial thanks are due to Sri Pramoda Chandra who obtained for me a
photo-copy of Przyluski's French paper, Le Symbolisme du Pilier de Sarnath
published in the Lingssier IT, and to Father Joseph van Troy who kindly trans-
lated it into English at very short notice, as & result of which I was able to acco-
mmodate it in Appendix VII after the main text had been printed. Tt was
rather a lacuna that 1 was not able to nse Przyluska’s material of great value,
since it was nowhere available to me in the libraries of this country. I am
now happy that the views of such scholars as Smith, Sabani, Rowland and
Przyluski have been brought together at one place which enables n better
understanding of the meaning of the Afokan Chalra-dhvajo. 1 also owe an
obligation to Director ol Archacology. Gwalior Museum for loan of the photo-
graph of the Udaigiri Lion Capital (now in the Gwalior Museum) ; Superinten-
dent, Indian Museum (Archaeological Section) lor the photograph of the stea-
tite plaque from Akra which is so little known; Rai Krishnadas, Director,
Bharat Kals Bhavan for the loan of the photograph of Bengal Kanthi cloth.
Babu Lakshmidas, Manager, B.H.U. Press deserves my best thanks for the
neat and guick printing of the text and line drawings, and Sri Surendra Bhar-
gava of the Bhargava Bhushan Press for the plates, My teacher, Professor Dr.
Radha Kumud Mookerji coutributed s small paper on the Sarndth Lion Capital
from which I derived benefit. As Superintendent of Museums in the Department
of Archaeology while I was in-charge of the Sirnith Museum, the few remaining
fragments of the big Dharmo-Uhakya came to my notice and I had a complete
replica of the same rveconstructed in stucco of which a photograph is being
published here. [Fig. 6 a] This gives an idea of the Pillar as it was conceived
and originally put up by its author Afoka himself.

While discussing the origin of the Mauryan polish we had pointed out
it to be n technique produced by Tndian workmen of which the formuli must
have been quite simple, Since writing the above we also found references
to recipes for produeing this high polish on ceramics known as Northern
Black Polished Ware (C. 600-200 B.C.) which we lave discussed in our book
Indian Art (pp. 108-100; Apastamba Srawta Satra, 15.3.15 f). This surmise
has been recently confirmed by the production of the Mauryan polish on
Chunir sandstone under experiments conducted by Sri Skanda Kumor and
Sri Mahendra Nath of Lucknow. A specimen of the same has been placed
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in the hands of 8ri C. Sivaramamurti, Keeper, National Museum, New Delhi
for publie view. Tt is claimed Ly these modern experts that the same bright

polish could he reproduced on even a big sculpture similar to the Lion
Capital.

T am happy in being able to publish this illustrated text on the meaning
of the Lion Capital and the Ohakra-dhvajua Flag of Indis, and to dedicate it to
Maltma Gandhi, Fother of the Nation.

VASUDEVA 8. AGRAWALA
Janvary 26, 1964 Professor,

Banaras Hindu University.
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PT. JAWAHARLAL NEHRU ON THE WHEEL-FLAG

“But what type of wheel should we have ¢ Our minds went back to
many wheels which had appesred in many places and which ull of us have seen,
the one nt the top of the capital of the Afoka column and in many other
places. That wheel is a symbol of India’s ancient culture, it is & symbol of the
many things that India had stood for through the ages. So we thought thut
this Chakris emblem should be there and that wheel appesrs. Formy part |
am exceedingly happy that in this sense indirectly we have associated with
this flag of ours not only this emblem but in a sense the name of Asoka, one of
the most magnificent names not only in India’s history W\t in world history.
It is well that at the moment of strife, conflict and intolerance, our minds
should go back towirds whiat Asoka stood (or.

1f Tndia hind not stood for something very great, 1donot think that
India could have survived and carried on its cultural traditions 1n & more or
lsss continuous manter through these vest ages. It cerried on its cultural
tradition, not unchanging, not rigid, but always keeping its essence, always
adapting itself to new developments, to new influences. :

“We thought of u flag which was heautiful to look at.  We thonght of a
design for a (lag which would in its comhbination and in its seperate parts would
somehow represent the spirit of the Nation, thet mixed spirit and tradition
which hies grown up throngh thonsands ol years in India. So we devised this
Flag, Perhaps | am partial but I.do think that it is a very besutiful Flag to look
at purely from the point of view of artistry, and it has come o svmbolise many
other besutiful things, things of the spirit, things of the mind, that give value
to the individual’s life and to the nation's life, for a nntion does not live merdly
by material things, although they are highly important”™.
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CHAKRA-DHVAJA
oR

THE WHEEL-FLAG OF INDIA
[F@as]

NAME AND MEASUREMENTS ;

The word Chatva-dhvaje was nsed in ancient times for this flng marked
by Chakra or Wheel. The present Mauryan pillar at Simiith was once topped
by a Lion-capital which in itsell was crowned by a Chalive, henee it would be
justified to give it the name Chakrasdivaja. To the west of the Main Shrine
(Gandha-Kufi) stands in situ an inscribed stone stump, 6 ft. 8 ins. high, being the
lowermost portion of o column which waa once about 50 It high.  The shuft was
37 ft..as known on the basis of the fragments found near the pillar. The Lion-
capital on its top messured 7 ft. and the wheel 32 ins. The portion of the pillar
embedided in the ground is rough and rests on a4 large flat stone, 8 ft. by 6 ft.
by 18 ins. The shaft of the pillar s slightly tapering with o dismeter of 2 ft. 4
ing. af the buse and 1 f5, 10 ins. ot the top. The measurements may be set out
ng below = —

Height of the stump in site 6 fr. 8 jus.
Total height including all
the fragments or broken pieces of the shaft 37 [t

Height of the Lotus 2 ft.
Height of the abacus 1 fe. 1} in.
Heaght of the Lions 3 ft. 9 ins.
Height of the Dharma-chakra 2 fr. 8 ins.
Interns] dinmeter of the Dharma-chakra 2 ft. 5 ins. to
2 {t. 1 in,
Width of the rim of the Wheel 3.05 ins.
Thickness of the rim Yaries from 2.65 ins.

at the inner end to
1 m: at the outer end.
There was a square mortise hole in the centre of the top between the lion-heads,
its diameter above being 8 ins. and at bottom 6.75 ins, and depth 3.5 to 4 ins,

Fig 1



Figs. 67

2 CHAKRA-DHVALA

The pillar and the cepital are made of the best bufl’ Chunir sandstone
with bluek specks.  The eyés of the lions were once studded with jewels for the
retaining of which metallio pina were inserted in tiny holes bored in the upper
lids. Tnone of the lion figures occnpying the spice above the elephant and
bull the metallic pins have still been preserved.

The Maki-ohakra surmonnting the pillar ‘was onee inserted by a tenon
into the square mortise hole.  To fell down and now the Capitalis seen withont
the wheel. but five fragments of the tim of the wheel and three of the spokes
were found i the conrsé of exenvation, It las been possible to revonstruet a
plaster cast of the original wheel, This was done ander my own direction as
Superintendent of the Musemms Branch, Archaeological Survey of India. This
voconstructed figure shows that the original wheel had 32 spokes or better
99 radit.  The abuens or round drdm is 2 ft, 10 ins. across and decorated
with four Chakras of smaller sizo each with 24 spokes or 24 radii. These
fuen in the four cardingl directions (Mahi-disd) like the four lions seated
back to back above them, Between each  pair of Chakras is o racing animal,
vigorous and full of animation as follows :

East—Lion, South—Elephunt, West—Bull,  North—Horge,

The whole pillar was carved out of three solid blocks of stone,

one for the shaft, another for the capital and the thied Tor the Maha-
chakra above.

COMPONENT PARTS :
Analysed on the basis of form, the whole monument is comprised
of the following components :—

1. Undressed foundation. block which supports the shaft, and
into which a portion of the shaft 18 inserted,

2, The shaft (Stawbha-yashii) or the tall tapering colimmn.

3. Parpa-ghata with large Padma-koda shown in the form of
large overflowing inverted petals [ﬂi'ifucpa!ﬂﬂpﬂtra}.

4. Round drum or abacus (Anda or ﬂ:’k-m&g{!alu ar  Chakra-
vila) earved with four Great Animals and four Chalkras.

5. Four addorsed lions.

6, The Great Wheel [(Maki-chakra),



TEOHSICAL EXECUTION AND POLISH 4

From the pomt of view of architectural fixation the srrangement udopted
by the muster caftsman has justified itsell in the form of this and simlar
other pillars sfanding in position for more than two thousund years. The
Sarnith-Pillar wlso would have stood firm in  that position as indicated by its
stump but for gome unusual mishap or naturdl accident which biroke the pillar
and hurled the ponderous eapital tothe ground by which the crowning wheel
being the mosb defieate of all the parts was damaged in splinters, it the
eapital with its lions, abacus and lotus stood the impact quite well.  We have
in it today one of the most well preserved sculptural monuments in this
country,

TECHNICAL EXECUTION AND POLISH :

As a piece of scnlptural art the Simith Capital has been the object of
admiration from early times. [ts shining polish makes a first appeal to every
yvisitor, Yuan Chwang, the celebrated Mokshichirya pilgrim from China, who
visited Tndia in the time of Harsha (630-—645) and may have come to Sarnith
about 634—635 A.D., writes: “To the south-west of the Buddhist Temple
was & ruinous ol stone Stiipe built by Asoka of which a 100 ft. still remained
above ground. [ front of this was a stone pillar about 70 fv. high, which had
the softness of jade and was of dazzling hrightness. This pillur was at the spot
at whicli the Buddhn, having attained enlightenment, first preached his roligion™.
[Watters, On Yuan Chwang's Teavel in India, Vol. 2. p. 50]. This i8 a correct
factunl aceount based on fist-hand information. The Stipa nearby which was
seen by him wis the so-called Jagat Singli Stipa (now pulled down), the (ireat
Temple was the Gandha Kull where Budidha actually stayed wnd which was
greatly enlarged in the Gupta period. as Yuan Chwang saw it and in the lap of
the angle formed by these two stood the Lion-capital pillar, The testimony of
Yuuan Chwang about the jade-like polish receives universal approbution. It is
appurent from the studv of other surviving monuments of the Mauryan period in
the form of pillars, railing, parasol and rock-cut caves that it was an age when
auch high polish on stone was in grest favour. The interior of the Lowmas Rishi
cavein the Barabar Lill near Bodha Gave exeavated in the time of Asoka shows
the highest perfection of polished Lithic sweface, The monolithic railing at
Sirnith itself, which is said to have rested on the top of the JTagat Singh Stipa
vound its harmikd, the fragments of parasol from the Mahi-chetiva at Sinechi
and the Rampurva Bull capital, and finally the Sirnath Lion-capital proclaim
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in glorious terms the apecial achievement of the senlptor in producing very
high polish of golden splendour on the buff-coloured sand stone of the Chunar
quarries. This fondness for bright polish 15 seen even ou the ceramics of the
Mauryan age in the pottery known as the Northern Black Polished Ware, Basins,
and bowls of many shapes have heen found at sites distributed from Taxila
to Maski in Hyderabad, in black. blue, violet, sparkling gold and other tinges
gnd hues of the most pleasing varietics.  Actual reference is made to such ware
in an old Jaina text Brikat Kalpa Sitra (Githis 491-328), whers the monks have
been advised to preserve it after using as 4 rare commodity,  In the Makiblirata
the burning (jealamina) nstre (Varchas) of this polish (Prabkd) is said to compare
with the radiance (Bhasvara prabli) of the Sun (Sabhd Parea, 3.21).  The
architect named Maya of the Aswas iz credited with the building of an
assembly hall in which he employed the same crystal-like material as had boen
used for the Assembly Hall of the Asura king Vrishaparvan (Sabhd Parva, 3.16,
Sphitika dravya). To visitors it looked like & hall built of shining semi-precions
stones (Divyd manimayi Sabhd, 3.17). The ineidence of this special polish is
peculiar to the Mauryan age, since, as we come to the Sufiga period, the pelish
on stons disappears. The technigue of producing this polish is said to be a
lost secret, but it appears that as practised by the Indian workmen its
process mist have been of a simple charncter in which there was no trude
accrel. This process appears to liave consisted in infense rubbing and burni-
shing byshand labour with the use of some ahrasive powder. We often find
the use of two techincal terms Ghrshta and  Mpishta (Prakrit,  (hattha-
maftha) which seemn to have done the trick of producing this polish which
reflocted like the swrface of a mirror (Aywsisa-tolopane—==Sanskrit ddarada-
talopama, Aupapitika-sitra, Sitra 5). The walls and roofs of the rooms and
corridors of palace desaribied in the Mehi Ummagga Jitaka are said to be of
dazzling polish.

The question of the origin of this polish vither from the indigenous tradi-
tion of India or imported by workmen from out=ide is 4 rather involved one
and we need not go mto it in details here. Suffice is to say that there was
hardly 4 secret in its produetion, since it was only 3 matter of taste, as is often
seen in the style and fechnique of art from age to age. Wo also know that
the ancient practice as supported by the foundation charters of the palaces of
Darius at Susa and Persepolis was to invite skilled artists working in various
media from many a country wherever they could be summoned from and
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Indian artists also from Gandhira were invited to Iran. The fact remains that
‘the high aesthetic reaction produced by Mauryan Art depends, not only on
"its polish. There are several other factors specially present in the Lion-capitul,
e, liarmony of its component parts, symmetrical arrangement, detailed atten-

tion to the carving of details of each one of them, blending of realistio charm
with idealistic delineation, vigorous naturalism and an inspfr&c'l eagerness of the
artists to create a reallv beautiful form and design of ineffable charm. Here
is something of a grand vision which touches the spiritual cord of a true
art lover, There is something in the Sarnath Pillar capital appeals to the soul,

speaking a propound language eloguent with weaning, It appears that an
immortal idea has been captured in a magnificent form for ever, The form of
experession is dominant and conguering. In the eves of Murshall : “The Siarnath

Capital, on the other hand, though by no means a master-piece, s the produet

of the most tlewluped art of which the world was cognisant in the 3rd century

B.('—the handiwork of the one who had generations of artistic effort and ex-
perience behind im. In the masterful strength of the erowning lions, with their
swelling veins and tense muscular development. and in the spinted realism of the

reliefs below, there is no trace whatever of the limitations of primitive art.

So far ns aaturalism was lis aim, the seulptore has modelled his figures divect

from nature and has delineated their form with bold faithful touch ; but he has
gone more than this ;e has consciously and of set purpose infused a tectonie
conventional spitit into the four lions, so as to bring thom nto harmony with
architectural character of the mopuments, and in the case of the horse

on the abacus he has availed himsell of & type well known and approved in
western art. Equally mature s the technigue of his relief work. In early

Indian, as in early Greek seulpture, it was the practice, ns we shall presently see

to compress the reliel between two fixed planes, the original front plane of the

slab and the plane of the background. In the reliefs of the Simith capital
there 18 no trace whatever of this process ; each and every part of the animal is
modelled according to its actual depth without reference to any ideal front
plane, with the resulr that it presents the appearance almost of a figure in the
round which has been cut in half and then applied to the background of the

abaous”, (The Cambridge History of India, Vol. 1, p. 562—3).

The appreciation by Marshall is balanced but halting. The Siarnith

capital is undoubtedly a master-piece, a work of art produced by a genius
who liad reached the end of techmical perfection and  whose mind
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had touched the highest pedestal of ideas. I this rarest work of art is not a
master-piece what else can the ponnotation of the world be.  In she opinion ni'
Vincent Smith, Marshall does not seem to be correot in his acsthetic assessment *
“1t would be difficult to find in any country an example of ancient animal seulp-
ture superior of even equal to this beautiful work of art, which successfully
combines realistic modelling with idealistic dignity, and is finished in every
detail with perfect aceurncy. The bas-reliofs on the abacns are as good in their
way ae thie poble lions in: the round. The design, while obviously reminiscent
of Assyrian and Persinn proto-types, is modified by Indian sentiment, the bas-
relief being purely Indian.  Sir John Marshall's conjecture that the compeosition
may be the work of un Asitic Greek is not supproted liy the style of the relief
figures. The n!uhrv of an Asiatic (reek to be present in Indian animals so
well may be doubted.” (A History of Fine At in Dndia and Ceylon, p. 19).

Dr, Avanda Cpomaraswamy also pays umstinted tribute to the
artistic nobility of this great monmmment @ “OFf the nnmerous extant examples
the finest is that of Sfmatl erected on the traditional kite of the First Tutrning of
the Wheel of Law. Thi shafv is of plain polished sandstone. ocirenlar in section
snd slightly tapering ; the capital consists of four addorsed lions, which origi-
nally supported & Dhamma-calke or Wheel of the Law, resting on #n % Aens
Learing in relief an olephant, horse, bull and lion separatod by four small dfmm:im
cakkas. below which is the inverted lotus forming the “bell”.  As in other
typical examples of Afokan art the cutting and pohshing of the surfice are
executed with extraordinary precison and accuracy ; not only is great technical
skill displayed in this respect, but the art itself is of an advanced and even late
type with quite reslistic modelling and movenent™, (History of Indian and
Indonesian Art, p. 17-18),

The several laotors in the technique of earving and polish are effectively
brought ont in the eriticism offered by Percy Brown which is marked both by scho-
larly analvsis and knowledge and a connoisseur’s sympathetio mderstanding :
“Far the quality of the workmunnship in their production there can he nothing but
praise, the bold contours of the figures in the round, the subtle modelling of vhe
ralief. and the unerring confidence of the chiselling being remarkable, In
sharing the credit for these masterpieces; it is felt that the symbolism and ima-
nation, their spiritual message so to speak, was supplied by the Indian mind
while must of the technicnl skill, together with certain decorative elements, were
the work of the imported craftsmen. But the brilliant polish which gives such
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a finolity to the work was the result of Indinn thought and labour. as there is
avidence of an indigenons aptitude in this aspect of the stone-cutter's art.  As
& proof, fow objects vould be more delicately wrought or highly polished than
the erystal reliquary from the Piprahwe stipa, which has heen asdigued to this
epoch,, and was the handiwork of 4 pisina-koffaka or hereditiry stone-cutter.
The lustrous finish of the crystal was obtained by the laborious application of
an agate burnisher. and somewhat the same process was adopted in the pillars
and other sandstone objects. In completing their handiwork with this glazed
effect the Aspkan artificers were following the procedure of ull early stone-workers,
ax the nim for instance of the 12th dynusty Egyptian masons was & “glassy
surface™. while the iden) stonework of the Greeks is duescribed in the Homerie
poems 48 “polished shining-glistening”™ [t is doubtful. however, whether the
ereutions of any of these great building nations ould compire in this particular
respect with the brillinnt enamel-like fivish obtained by the Mauryau eraftsmen,
So striking is its appeatance that in the fifth century if excited the admiration
of that pbservant Clunese pilgrim Fa-hien, pecustomed as he must have been
to the famous polished lapidary of his own countrymen, for he writes thut it was
3 ah:'lml‘lg bright as plass’,  And even in spite of over two thousand years of the
most destrnetive climatie conditions these monuments retain much of their
highly glazed surface at the present day™.  (Indian Architecture, Buddhist and
Hindn, Second Edition, p. 12.)

THE GREAT WHEEL IN INDIAN TRADITION:

Whatever be the modern assessment of the meritd of the Simath Lion-
eapital, from the approach of Indian aesthetie canon which seeks beauty both in
farm snd meaning, it 15 a complete formulation of the four elements which inhere
in all great creations of arf, It is rich in Form (Riapa) marked by the most
]]lggﬂing reality and perfect carving and modelling visible in art form. So far
as the Rhythm (ehbawda), which an wrtist may bring into Lis Sadhanid, 15 con-
cerned the Lion-capital is a vihrant expression froni top to bottom of intense con-
centrated dynamism controlled from an unmanifested centre, from which the
lines of forces emanate and flow as the artist willed them in vertical and encir-
cling planes. From the point of view of Meaning (artha) the Ohakradhvaja with
its elaborate symbolism is pregnant almost with epic contents and represents in
a full and effective mamner the sonl of Indin ns reflentod in the Vedio, Jaing and
Buddhist truditions over mauy centuries in the silent and joyous consciousness



Fig. 13

B CHAKRA-DHVAJA

of the people. There is no cult allegiance here in the symbolism of the Mahi-
chakra and its accessories like the four lions, four animals, Piara-ghata and the
lotus. Here one is face to face with an acclamation to the single unmanifested
and undifferentiated divine phenomenon and its creation in the lorm of the mani-
fested and differentisted trinitavian loka-spishfi or the appearance of the visible
world in a four-fold form and on three levels. The lion eapital, as we shall
explain in detail, was not an isolsted event but linked to 4 long past and to an
equally long future. We may trace the history of the metaphysical ideas
symbolised by this representation of the Mahki-chakra from a time sbout 20
centuries before Asoka to a period of about the same extended length after him.
These various strands of symbolism are documented in Indian literature, philo-
sophy and art and belong essentially to the whole Indian Weltansehauwuny
beginning from the Vedas to the age of Vilmiki and from him to Kefava Dasa.
The meaning of this symbolism extended widely also in space ranging
from Tibet to Burma and Ceylon incloding within its orbit. of course, the
soulpture and painting of India. This richness of Artha or contents is a
feature which brings the Lion-capital so near to our heart and makes it s
source of permanent joy for the spirit. Where else do we find & monu-
ment or an image so simple, so ¢loquent, so subtle, and so pregnant with
ideas about the cosmos, its source, its boyant life-foree, its dynamism regnlated
by the rotating Wheel of Time, its four-fold archetypal life-pattern and above
all the supreme divine principle symbolised as the Great Wheel under many
names, 0.2 Dharma-chakra, Sudarfana-chakra. Bhava-chakra, Mahi-Kaila-chakra
and Brahma-chakra itself.  This aspect of the question we shall take up in detail
in the snbsequent pages.

THE GREAT WHEEL IN INDIAN ART:

The Lion Capital is the gift of Mauryan art, but it is not an isoluted
phenomenon.. Such & magnificent idea executed with sueh perfection and so
centrally erected at u hallowed spot in the outskirts (Bihyodyina) of ancient
Virinasi evoked deep response in the minds of the people, These stirrings were
made visible 1n a erop of similar or kindred monuments which may be studied
as 4 class by themselves.

SANCHI PILLAR (SINMHA-STAMBHA)

The place of honour amongst these subsequent adaptataions is taken by the
Lion-capital at Sanchi, Tt was orected by Afoka near the south gateway of the
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Great Stipa,  The hroken stump remuins in sifs, und some broken lengths of the
shaft lie along side as at Sarnith, and the eapital and erowing lions are in the
local museun, *When intact, the pillar was abount 42 fi. height and consisted
of a round and slightly tapering monolithic shaft with bell-shaped folinte capital
surmounted by a eable necking, above which was an abacus supporting the fore-
fronts of foir magnificent lions, possibly intended to typify Sakya-suitha, the
Lion of the Sikya race. The bell:shaped capital and crowning lions were 4 single
block of stome. The abacus was adorned with four “honey-suckle” motifs,
separated one from the other by pairs of geese, symbolical perhaps of the flock
of the Buddha's disciples. Tn point of both style and technigue the four lions
exhibit a very close affinity to those of the Asckan pillar at Sirnath.  The
Sirmath example supported a *“Wheel of Law"™ (Dharma-chakra) rising above the
heads of the four lions. whereas at Sinchi there was no such emblem. Lions,
capital and shiaft are finished and polished to the same glass-like lusture thav
distinguish all the carved stone work of Asoka’s timo™.  (Marshll, Monuments
of Sanchi, pp. 26—26).

The Sirnith and Sauchi examples may be treated as a class by themselves.
On the busiz of the perfection of technical skill and art, and similarity of the
several component parts revealed by the two examples; the Sarnath pillar however
is much superior in the eyes of all critics. *OF all the sculptures of Asoka’s
reigt, the Lion Capitals of his two pillars st Sinehi and 8arnfith ave immeasurably
the finest. Thongh mot themselves of equal merit, they stand in a class by
themselves,  The resemblance between the two is obvious ¢ a bell-shaped foliate
capitul supporting a ciroular abacus, on which stand four lions addorsed —that is
the design of both, and their style, too, is iu correspondingly elose secord,  On
the other liand, there are notable differences of detail. In the Sinchi example,
the bell capital is not so squat as it is av Sirnith. and it is better adapted, there-
fore, to its position on the top of & lofty pillar, where it was necessarily fore-
shortened. In the Sanchi exawple, again, the nocking takes the form of a cable
moulding ; in the Sarnith one, it is plain : in the former the abacus is noticeably
thinner than in the Iatter, and is adorned with four pairs of geese, alternating
with conventional honev-suckle pattern, in the latter 1t is adomed with four
“Wheels-of-the-Law"" (Dharma-chakra) alternative with the four animals that
auard the Four Quarters: the horse, the elephant, the lion and the humped
bull. In the former, the erowning feature was the group of four lions which

stoord alone on the abacus § in the latter, the lions supported n Wheel of the Law
2
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which rose between them. Nor are these the only differences. Although the
pillars are identical in material (hard close-grwined buff sandstone of Chunir)
and technique, and correspond closely n style. the Sinchi capital misses the
subtle artistry, the finer feeling for form of the other. Both groups of lions
exhibit the ssme tense muscular developraent, the same sprrited reslism combined
with the same formal tectonic qualities, which the artist rightly introduced in order
to harmonize them with the architectnral character of the monument ; but we
cannat help remarking how much less frue to nature, therofore, less vital and
convineing is the modelling of the Sinchi beasts, how disproportionately broad
and swelling their chests, how widely spaced their legs, how muoch more mechanical
the trestment of their manes. That the onginal designs of the two ecapitals
were the work of one and the same artist can hardly be dispated but the differsnce
in workmanship makes it virtually certain that the actial curving of the Sinchi
capital was done by some less gifted assistunt,  (Marshall, Monuments of Sanchs,
Vol. I, pp. 88-0).

GUPTA CHAKRA PILLARS AT SANCHT:

The reverberations of & monament like the Sirmath Lion-oapital and
its double the Sinchl Lion-capital continued in the minds of the people for about
seven conturies when in the Golden Age of the Guptas they recreated a similar
pillar &t Sanchi complete with the lotus, cable design, round abacus adorned
in this case with birds and a lotus rlizome, four hons and o Dharma-chakra
(Marshall, ibid. pl. 108A). Artistically inferior to its prototype it, however, is a
complete replica of the formal elements and symhbolism of the famous Sirnith
Chalra-glambha.  An inscription on the sahit of this pillir gives the information
that another pillar of Bodhisattva Vajrapini stood near it.  Fortunately, this
has also been found in which the lotus with inverted petals and the cable
design serving as Mekhald of the Pirpa-Ghata, in which the lotus was placed,
is faithfully repeated in a rather more explicit manner, and the same is sur-
motinted by a square stone block carved with the railing design which corresponds
to the abacus in the other pillars and this whole was topped by a standing figure
of Vajrapini. This proves that the tradition for erecting pillars with a symbolicd]
meaning and dedicated to the Buddha evolved in new forms and continued
in the imagination of the people. The idea had taken root in the soil and this
indieates that it was not a foreign imposition but a creation of the Indian mind
itself, otherwise it would have met the same fate as many a foreign motif of Gan-
dhiira art which petered out in the course of n few centuries. Here at Sinchi
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in the Gupta age, in the full resurgence of Indian motifs and ideas, the ancient
lion capital reappears in many examples, even the pillars of the Mandapa of
the samll but attractive early Gupta shrine have the similar shaft, inverted
lotus, cable-filleted necking and blogk abacus surmounted by a second squared
lion cap, the animals on which have double bodies meeting in a single head at
each corner, with a plam tree in the middle of each face, ohviously copied from
the neighbouring gateway sculptures (Marshall, ibid, p, 57).

At Udaigini, about five miles from Sinchi, stood another pillar of which
only the lion capital has been found. 1t is an exact repliea of the Asokan
" Lion-capital of Shincki, but exeouted in the Gupta period. The capital consists of
a Pirpa-ghata with long inverted leaves, a eabled necking, a round abacus, and
four addorsed lions. In the centre of the lion-heads is s socket similar to that
of Sirndith in which most probably the Dharma-chakra symbol was inserted
but which is now missing. This monument is no doubt an imitation of its
Mauryan proto-type but there is an element of originality also in the scenes
depicted on the round drum showing groups of human figures.

OTHER CHAKRA PILLARS IN RELIEF :

Apart from the free-standing examples of Chakra-stambha or Wheel-topped
pillars we find their representation with the three major elements, viz., lotus,
four addorsed lions or other animals, and Chakra us being a frequently repeated
motif in the railings and gatewnys of the Stipas at Sinchi, For example, on the
west face of pillar 5 of the ground balustrade of Stiipe 11 we find the Dharma-
chakra resting on the heads of four lions and the latter surmounted on an
abacus supported above a lotus bearing Pirna-ghata on the top of an eight-sided
shaft (Marshall, ibid. pl. LXXTV. fig. 5a), and o replica of the same on pillar 3 with
a remarkable difference that a man and a woman are shown round the two
sides of the shaft standing with folded hands offering worship to the pillar by
circumambulating it, This surely points to the cult of the Chalra-stambha being a
regular feature of the religious belief of the people in the age of the early Sfiipas.
Not only was this cult worship true in the case of Chalra-dhvaja but even
pillars surmounted by single animal figures were offered the same adoration.
A pillar relief depiteted on a corner railing from Mathnrd, which may be placed
also in the Suinga period, shows a Switha-stambha with a single animal being
similarly worshipped by a Dompati going round the pillar in Pradakshing and
touching the shaft with their hands (J 208, Lucknow Museuw, fig. 2u-b of my
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Guide Book to the Avohacologieal Section of the Provinewal Museum, Lueknow),
The other three panels on this pillar vividly depict the scenes of festivity, dance
and music associnted with this cult, It may be truly deseribed ag n Thambha-
maha being no less important than the Stipa-maha of ancient litersture.

On the south east-sector of the same balusteads of Stipa 11 pillar 44
repeats closely a Chakra-stambha of the same kind standing in & square Vedika
or railing similar to tho previous two pillars.  Irs shaft is round and tapering and
is thus closer to the S&mith original.

One the Gateway pillar of Stipa I, cast pillar. south fuce, the artists
of Sanchi have copied the Simiath proto-type or their own free-standing example
with gome more emphasis, viz, the presence of four men and women worshipping
the Chalra pillar and two celestial beings throwing fowaers.

On the northern Gatewny, the middle section of upper and middle arihi-
traves of Stipa No. L the cenral pillar depiets the same kind of Chakra with four
lions, lotus, and 4 shaft inside a Pedikd adorned by two banners. The artists are
obsessed with this motif which had become a recognised symbol of the Dhiarma-
chakra-pravartana, or one of the four major events of Buddha's life,

On the eastern Gateway in quite s similar position on the Great Stipa
the motif is repeated twics one above the othior as if its repetition along with the
Bodh tree was considered specially meritorious,  Jugt by its side on the middle
section of the two architraves we find only the four lions without the Chakru
but complete with shaft and lotus as on the independent Sinchi lion capital
pillar deseribed before (Marshall, ibid, pl. XL).

CULT OF CHAKREA WORSIHIP ;

(Thakra-Maha— We have pointed out above that the worship of the
Chakra was a well established oult known as Chakra-Maka similar to the Stipa-
Mahe (worship of the Stipa), Rukbha-Maka (worship of the Bodhi Tree and
other sacred Trees), Chiida-Maha {worship of the orest of the Buddha), ete. As
ancient religious vults they were of great popularity and wide distribution.
About 30 =znch obgcure religions folk-oults popular in sneient times are
mentioned?.  Amongst o large array of such festivals the relative importance

V For exampls, Yokkha Mabs, Nipga M. Inds M., Chanda M., Sirajs M, Mokunda T."J_.

Ehands (Skandia) M., Dhanue M., Sagaes M., Nadi M., Avuta M., Tadige M., Rukkhns M.,

Pabbata M., Brahma M., Eoptakiviva M., Vishigo M., Budda M., Vessavans M., Thitha M
wto. Ses last i my book: (in press) on dncient Indian Folk Owlte (in i),
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of the worship of the Chakra is forcefully demonstrated by its oft-repeated
representation in carly Indian art as at Bliarhut, Sinchl, Bodliagaya, Amara-
‘vati, Mathuri ete,

On the Prasenajit pillar at Bharhut the worship of the Dharma-chakie
is cloarly depicted. the Chakra being installed in a pavilion with a high vanlted
roof resting on pillars under & parasol (Cunninghum, Bharhut, pl. X1, A
similar seene of Dharma-chakra worship by nobles and princes occurs on plate
XXX

We also find inn Bliarhut art a répetition of the old S8irnith style of placing
the Dharma-chalra on the heads of the four lions surmounting s lotus top on the
head of & shender shaft and two male and female figures paying homage by folded
lands, flowers and garlands (ebod, pl. XXXIV).

At Sinehi the number of scents showing the cult of the Chakra iz much
areater, for it seems that the influence of the ideas and forms patronised by
Afoks was more keenly felt at Sinchi than elsewhere. We also find much

r variety in the depiction of the scenes.  For example, Chakra on Triratna
being worshipped (Marshall, pl. LXXIV): Clakra only on pedestal  re-
ceiving homage (ibid, pl. LXXIX) : worship of Chakra placed on Trivatna and
pedestal (ibid. XCV, XCVI): Chakra on Lion-capital (ibid, pls. XCH, XCV);
(hakra in worship but on s long simple shaft (pl. XVIII, 32 spokes and deer
also shown, as alga on pls. LIV and LY). The presence of the deer offers firm
proof that the artists had in mind the scene of Buddha's first sermon associated
with the motil’ of Sirnith Chakra.

We shoild amember that this partieular aspect of the Chakra cult, viz,
ite association with Buddhism cannot be ingisted upon too much.  In Jamism
a regulisr worship of Chakra had come from the earliest time and sculptures found
from the Kankili Ti& Jaing Stiipa bear witness to the deification of the Chakra.
In art it had taken two forms, viz.. s Chakra-topped standard shown on a
hlock with side volites placed on another block depicting four winged lions which
itself was placed on a bulhous lotus or fluted full-vase with o girdle fastened
round its neck and another on its base and this capital placed oun the top of a
six-sided tapering shaft, the basement of which rests on a sturdy howl decorated

with lotus petals aud leaves. The name Chakra-dhvajo. Prakrit Ohakkajhuya,.

must have been applied to the Chakra pillaes of this deseription (Aydgapatta,
J 249, Smith, Jaina Stipae, pl. VI, Agrawala, Guide Book to the Archacological
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Section of the Lucknow Museum, p. 5). This motif of the Chakra-stambha framing
a Tirthafikara image together with an Ashfomanigalaka Mili is repeated on
another Aydgapatta (3 252, Smith, ibid, pl. XI). Whereag on the former we
find on one side a pillar with an elephant on top, on the latter that with a lion.
It is apparent that the Jainas had as much deep religious feeling of reverence
for these symbols as the Buddhists, and also the followers of the Vedic tradition
whose beliefs about the Chakra will be discussed later,

The other form that Chalkra worship by the Jainas was given in their
ancient art s shown in the depiction of a Chabra-paita on & tablet of homage.
The whole Adyigapatia is conceived in the form of a Chakra supported on the

of eight Muidens of Space (dshtadikkuminka), the whols encireled by
& huge garland and baving four Tritons or Mahoraga figures as supports in the
corners. The enclosing bands on the four sides are occupied with auspicious
symbola and eight Siihikd muidens (I 248 ; Smith, ibid, pl. VIII), The Jainas
liave not only retained the complex symbols of the carlier times but considerably
re-inforoed them from their own stock of expanding mytholgical symbolism
of which the meanings were as real to the Janas as to others.

A still more convincing argument about the universal nature of these
religious symbols i8 furnished by the Svastike Pafla (eslled Sothike Paja in
Liiders List No, 1287), found From the Kankili Tili and now preserved in the
Lucknow Museum (Guide Book, pl. 6. Smith, pl. IX, dydgapafta No. J. 250). No
one would argue that the Seastite was in any munner the monopoly of Jainas,
as indend. none of the suspicious sigus like the Srivatsa, Minamithuna, Vagayanti
(triangle-headed standard). Deva-grika (Vimina). Ratna-patra, N andipada Plirpa-
thata. Mahd-srak (the great garland) which together constituted a group of the
Eight Auspicions Signs, Ashtamaigalas, conld be claimed the exclusive possession
of any one religious community. They were the creations of the soil and
belonged to the whole people without distinction of race or faith, It ig
this open welcome that we find writ large on the face of ancient Indian art,
religion ‘and literature. In the case of hundreds of such motifs including the
Kalpa-vpiksha, Kalpa-laté and a host of tutelary divinities (Vyantara Devatds)
we have to consider the Ohakra svmbol as one of this large alphabet which
constituted a whole language of religious ideas common to the people through
all times and places. Their universal aspect should never be lost sight of,
otherwise the meaning of the symbol would bhe vastly curtailed, and instead of
its serving as a pulsating centre from which many facets of meaning emanated



CULT OF CHAKRRA WORSHIT 1]

the symbol would become stereotyped and cut off from its eloquent source. As
u matter of fact it i8 unfortunate that any one ghould introduce a foreign consi-
deration in probing the meaning of such pre-eminent symbols or motifs of art
as the Swastika, Chakra, Srivasta, Indradhvaja, Nandipada, ete. The whole
Indian eivilization stands in the background of our investigation into the meaning
of these motifs and this should be the right approach in studying the Chalra
symbol.

From the available evidence of carly Indian art we find that in the
muking of these animal pillars (Dhvaja or Ketu) there was great freedon: of
choice and elasticity of combination, We have both addorsed animals
which were technically known as Saighiln, like Haya-Samglita (sddrosed
horses), Gaja-Sarghdta (addorsed elephants), Vyighra-Senighdata (addorsed lions);
Nara-Samghita (composite human-headed figures) ete.  There could also
be single figure of animals and also of other objects selected as the ensign on the

pillars.

FLAGS OF EPIC HEROES :

In literature, attention is drawn to a long list in the Mahabhdrata (Dropa-
prava, 80. 1—29), The banners of the Makibhirata heroes on the two sides
were decorated with a number of animal figures and other objects called Lakshma
or Riipa. Forexample, the Dhvaja of Arjuna was adorned by a Mahd-kapi having
the tail of a lion (Simhe-lingula)  of Asvatthima by & tailed lion ; of Karpa by
an elephant of golden girth 1 of Kripacharya by w bull (Govrishe, like the great
Vyishabha of Satikara): that of Vyishasenn by a golden pracock like that of
Skanda ; of Salya, king of Madradesa, by a ploughshare (Sitd) ; that of Jayadratha
by # boar (Vardha): of Baumadatei by a golden Yipa; of Sala by a large
ul]a.phant (Mahin Dwvirada )i of Duryodhana by a bejewelled elephant (Mani-
maya Niga) like the white elephant of Indra (Seeta Mahdniga of Devarija) ;
of Bhishma by the five-speckled palm (Tilena mahatd Bhishimal paiicha-tarona
ketunid) : of Drons by o Kemandafu placed on a golden vedi and ulso with the
mark of & bow and nrrow on it, ete. These banners are generally styled as Ketu
and Dﬁtuja which were of great variety (Bahwoidhikira). Indeed each one of
them was assigned o particular symbol (Rapa-Lakshma), colonr (Varga) and
nome (Ndme) derived from the animal or object associated with it, They
wore decorated with garlands (Karchanascag-alankritah, Drona, 80.4), as we
find in the case of several of the Chakras depieted at Sinehi.
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Bach royal dynasty, king or hero, and sa each religious teacher, had his
own banuer, the former standing as the ensign of temporal power of thet earthly
ruler or Kehatriya and the latter of the spiritaal authonty of the Brahma tescher,
The homage to the Banner was indiotive of the Bhakti voluntarily given to a person
or his oreed.  As in literature so in art, we finda wide range of figures placed on the
top of the pillars which may be designated both as Stambhas and  Dhvajas.
Adoka gives to his pillars the general name of Dhanne-stambha (Devana piya
piyadasi hevam dho etam eva wme anuvekhamine Dharima-thambini kagini, Pillar
Ediot Seventh, Delhi-Topra. line 23) or Sili-thambhe, He himself exercised his
choice in the seleetion of aninial figures aither in groups or individually. Besides
the four lions found on the Sarnath and Sinchi capitals. we have other pillars of
hi time surmounted by & bull (Govrisha) as in the case of Rimpurva pillar,. or
elophant as in the case of Sanikisi pillar, or # single lion us on the Laurii Nandan-
garh pillar.  Yuan Chwang states to have seen Horse-capital at Lumhini. a
Wheelgnpital and an Buall-capital st Srivasti. a Elephant-capital at Rajogriha,
Lion-capitals at Kapilavastu, Vaidili and Pataliputra, The lead once given
was followed liberally in subsequent times sccording to the inclination’ of those
who wanted to erect such pillsrs for a religions or secular purpose. [mitations
of Abokan pillars in various versions so far as the animals on the top anil the
various components on the capital are concerned, haye been found both at
Bharhut and Sanchi as detailed shove.

I the Brihmuanical tradition also we find actual specimens of Garnda-topped
pillars ealled Garuda-dhvaja which shows that the use of the word dhvajn for such
long shafts was in general use.  This particular Garuda-divaje pillar was erected
to God Vishnu by s Bhigavata Greek who had come ss an ambassidor te the
court of n king at Vidisa (Devadevasa Visudevasa garudadhvaje  ayan kdirite
Heliodorena bhigavatena diyasaputrena takshasilikena yona ditena J.B.B.R.A.B.
p. 104), In ancent Vidida at the same time was erected another Garuda-dhveaja
in the shrine of Bhagavin Vishnu by Gautamiputra, @ follower of the Bhagavata
Dharma  (Gotamiputena bhiguvatena  bhagavato  prasaduttamas garudadhvajo
kitito). There seems to have been a custom for such religions pillars in this
aren of Vidida of which Sanchi also forms part. We have found remains of a
Makara-dhvaje called Mukara-yashti of which the capital ouly, showing the
erocodile, is preserved. It was the well known baner of Kimadeva, At
Besnagar & palm-capital was alzo found. J. N, Banerji rightly thinks that the
Garnda-dhvaje, the Tila-dhvaja and the Makara-dhvaja were dedicated to the
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thren Bhdgavate deities, viz., Visudeva, Sankarshoga and Pradyumna, the

last being an mcaranation of Kimadeva whose sign was the Makara.  (Develop- .

ment of Hindu Ivonography. p. 104). Tt may he noticed here that in practical
life a cloth banner with the particular animal figure of the deity painted on it as
well as a stone or wooden shaft topped by the amimal figure in the round. or
by the same carved in relief. served an equally useful purpose and they were all
legitimate symbols of the deity that was worshipped.

ANCIENT VEDIC PILLARS:

The association of & pillar or of & Dhvaja with a religious shrine was a
very ancient feature. Tt began in its original form with the Vedic sacrifice or
Yajia. Ineach Yajia there was erected o ¥iipa or sacrificin] pillar in the centre
of the Mahi-vedi coneeived as the Navel of Immortality (dmeitasye  Niabiil)
or the centre of the universe (Bhuvanasya Nableh, RV, 1. 164.35), This was
generally of wood and in Vedic times often addressed as the Greal Vanaspati
with a hundred and thousand branches (Seharavaléa, Satavaldd) ; but there were
stone sacrificial pillars also orected on the spot where some notable sacrifice
had been celebmated, This is shown by the two stone Yiipa pillars found near
Vishrant-ghat Irom the bed of the Yamuni and now preserved in the Mathura
Museum, They seem to have served as commemarative pillars after the Yajiia
wagover. Several wooden Yiipas or saerificial stakes quite as big ss the Mathura
pillars have been found at several places as Badvi (Kotah), Barnils (Juipur),
Niandsa (Udaipur), Kosam (Allababada). Nagar (Juipur), Bijavgarh (Blartpur),
The Brithmaya texts prescribe an claborate coremony for making the wooden
Yiipos and they were installed in the sacrificial ground as an sssential part of
the ritual. No example of a ¥pa from the Vedie age has survived by the very
nature of the perishahle material of which such pillars were made. '

Besides the Yajia, a pillar was also associated with a burial mound of
earth or Stipa which was raised on the spot of eremstion or funeral pyre
as & custom from the remotest antiquity. The Rigreda specifically refors
to three things as a memorial for the dend, viz.. the depositing of a figure of
the Goddess Prithivi (It te stabhniimi pyithivim), piling olods of carth (tea?
parimanm logwi  widadhat), and erecting s pillar  (etddi  sthiagdn  pitaro
dharayantu) on which it was supposed that God Yama. the Primeval
Ancestor, took lis seat (Atrd Yamah sidand, RV. X, 18.13). The burial
mounds ot Lauria Nandangarh furnish proof about these three elements.

3
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A golden figire of the Earth Goddess was sctually found inmonnd IT and a

little below it & hollow shaft, 10” in diameter, in which onee an wooden shuft was

phwd. In mound IT1 the shaft of a wooden pillar was actually found in

situ. The pillar (Sthind) wis an essential part of the mound. Tt seems that

this particular ares where fifteen such mounds have survived, was considered

to be of hallowed antiquity and ASoka himself out of some specin] considerution

selected it as a site for erecting a pillar at a distance of about 500 ft, This Asokan

colummn, fall and tapering and surmounted by o lion is locally known as Laur Bibd,

Le., the Pillar Deity, similar to the Khdam Babi of Besnagar, both Laur (Skt, La-

kuta) and Khim (Skv. Skambha) meaning the same thing, The association of
God Yama with the funeral pillsr or of Vishoo with the Bhigavata Garuda-dhvaja

pillar confers on this kind of manument a definite divine identity by which its

rank asa deity was assurpd in the minds of the peaple.  What Adoka had in mind
at Lanrid Nandangarh was repeated by him at 8inohi where in sssociation with

a Stiipa he erected the Sinchi pillar in front of the South Gateway of the Great

Stiipa (Mala Olaitya).

This association of a Chaitya with & pillur becsme so much established
in popular tradition that when the Choitya was transferred to & rock-out exen-
vation, as in the earliest Chaitya Halls found in Western India like Karle and
Kanheri, the free-standing pillar in front of the fagnde of the cave alse becwme
an essentin] olement of the arclitocture of the Chaetyn Hall.  As we have shown
alsewhere an excavated rock cave was known as Kirti. a wor dused ina Traikiituka
copper-plate inscription found at Kanheri (tdeat kirtih sthireyan bhajotu, JBBRAS
V. p. 520 pl. XXVI, and my article, Kirti, Kirtimukhaand Kirtistambha, Vak,
8, February 1957, p. 147).

PILLAR AS KIRTI-STAMBHA :

These free-standing lofty pillars weve, therefore. stvled as Kivti-stambha,
L., o pillar associsted with a Kirti or rock-cut cave.  Each Kirti or excavated cave
enshrined in its apsidal portion & stone Chaitya or Stapa. In fact, the entire
architectural planning of & Chaitya Ghara or Chaitya Hall was iv the anture of a
religions shrine called Ohaitya- Prasada whicl inclnded & Garbha-grika, s Mandapa
and & Pradakshina-patha. The religions nature of these Chaitya-pillars or
Kirti-stambhas can not be over emphasised. As shown by the Pradakashing
performed round such pillars by devotees holding their hands in dijali-mudrd,
by divine beings showering flowers, as pointed out above, it becomes oertain that
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the pillar enlt was a reality like other religious cults and that the pillar was
considered to he o deity in visible form.  The Kirti-stambha, therefore, standing
in front of a Chaitya Hall was of as much sanctity as the Chaitya inside the
eave, We have further proof of the religious character of such o pillar.

There was in Lanki a Chaitye dedicated to a goddess after whose name
the religions shrine was called Nikumblala Chaitya, There a large pillar was
planted which is mentioned a8 Prasada-stambha  (Prisidasya  mahinstasya
stambhasic hemaparishkritam, Sundara Kinda, 43.17). There ave also literary
mdivations that this f:.'?wi!ywsmmb&u was originally the same as a Yiipe in the
Yajiia, for the Mahibhirata makes reference to 4 Chaitya Yipa, i.e., & pllar on
a (haitya Mound. Krishya riding on Garuda is compared to & Yiipa pillar over
a Chaitya giving an ides of the loftiness shown by this mutual placement (chin-
tayamise  kershno'the  garutmantan  sachibhyayit [Kshage tosmin sa tendsich-
chaityayipa tvochehirital, Sabhhi Parva, Poona, 22.22).

A special term found in a Karle cave mseription (No. 1, 7, 9.) ia Sasariro-
thalo, which inall probability was the name of & pillar ereeted on a mound with
bodily relics buried inside it, more or less corresponding to the Chaitye Yipa.

In the ancient cult belief the Chaitya had as much sanctity and divine
character as any image, and & monument associsted with a Chaifya was thie object
of worship according to all the ritululistie details that were observed i the temples
of Gods. This fact needs to he emphasised, for we are apt to think of the Chaitys
as o mournful symbol of the Buddha's Parinterdna.  In fact, it was not so and the
entire representation of the Chaitya symbal in art affords the clearest proof
that the Stipa was as much a symbol of religious joy, as the Dharma-chakva or
the Bodhi-vrikshe, Indeed the scenes of Stapa worship on the lintels of Jaina
Stipa from Kankali Tili bespeak of the inherent gladdened spirit of the worship-
pers.  The highest ecstatic will of the community taking form as the Mahi-chaitya
is the key-note of the magnificent deseription given in the Mahi-vamsa. The
raising of a Chattya seems to he in the eyes of the bailders. a phenomenon of
cosmic significane in which all classes of Devas, royalty, priests, merchants and
workmen participated with the highest enthusiasm ina spicit of joy and universal
acclamution. This must have beon the spirit hehind the building of the Stipas
found at Varinusi (Sirnath) and of the Chakra-stambha which was an essential
olement of the same.  Both stood as lofty banners proclaiming the triumphant
message of the spirit of Man, or the divine element of nature, orof the mani-
festation of immortal life through the body. Asthe Yipe was mounted by a
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Deva-sadane or abode of the Gods so was the Stipa crowned by o Hormika
where all the Devas live en semble,

FREE PILLARS AS PART OF TEMPLES :

The association of a pillar with a temple became a regular feature in later
art as shown hy many kinde of pillars forming part of the temple architectire,

eg., Ayaka-khambha (Argaka-skambha) found at Amarivati. Jagayvapetta

Nigarjunikonda as parts of the Stiipa itsell ; Brahma-stembha or Mana-stambha
in Jaina temples erected m frony of colossal images; Linga-mudri-stambha, a
pillar marked with the Liiga form of the deity (Acharya, Encyelopedia of Hindu
Avohiteeture, p. 348) : Goruwda-siambla associated with the sign of Bhagavin
Vasudeva found at Basnagar (referred to above) ; Lakshmi-khambha or the pillar
of the goddess Lakshmi, o monolithic columu inseribed with the name (Acharya,
ibid, p. 549) ; Gandu-bherungda pillar. a monolithic pillar with a fignre of
Gangda-blierunda on the top which was the same us o conventionalised Garuda,
erected by Cliimupda Rii in 1047 (Acharya, ibid, p. 552).

A fow facts emerge about the pillar from the foregoing acoount us follows :—

1. The pillsr was a Vedie conception as Stambha, where it Iiss the cosmie
background identical with Brahman itsell and sigmifying the support
of the universe,

2. The Yipa or the sacrificial pillar was the visible type of the cosmie
pillar which was mvariably erected in every Yajia.

#. The ides of the Yiipe wus trunsferred also to the region of Yama
in the funeral ground (Smadina), and it became s Smading Yapa
or Chaitya Yipa or Chaitya-stambha.

4. The mantle of the Yajia Yiipe fell on the subsequent Prisida-stambha
or Deva-gtambha.

5. This took the form of & universal colt of Stambha-worship (Stambha-
maha), glorifying the Stambha as a deity. This forms part of the
broad-based popular pantheon in which the religious aspect of the
pillar. whether it was topped by & Chakra (Chakra-stambha), or by o
lion (Sevha-stambha), or by & Garuda (Garuda-stambha), or by w palm
trea. (Y'dla-stambha) vte., predominated. In reality it is the poople
who conoretise their ideas and practices as a deity (Devatd). A very
large nuwber of such gods and goddesses, as enumerated in the list of
Mali-Niddesa, had taken form in popular imagination and come to
stay in their cult. The Stambha was also one of them.
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MEANING OF THE (CHAKRA-STAMBHA OF ASOKA :

Having gone into the outer farm, history and evolution of the Pillar,
it is now necessary to go into the inner meaning of the symbolism of the Asokan
Lion-capital (Simka-§irsha) or more properly the Chakra-stambha which according
to Adoka himsell was o Dharma-stambha snd in Jaina veadition a Chakra-dhvaja.
1t is valid to nse all these terms sinee from the evidence at our disposal the pillar
in ancient times was known by many names as Skambha (Khambha), Stambha
(devivative, Thambha, Thamba. Thaba ete.), Yashts (denivative, Latthi, Lat), Laku{a
(derivative, Lauda. Laur), Dhoaja (dexivative, Jhaya, Dhaya), Sthins (derivative,
Thini) ete. Inancient architectare the builders conceived of as many as a thousand
pillars, The Sabli Parva refers to a big Assembly Hall with & hundred doors and
a thousand pillars (Sthitnasahasrair brihativy Sutadvirdn sabhdmi mama, 45, 46),
The origin of the metaphysical conception of the pillar is found in the Rigveda.
The Pillar is the dzis Mundi, the vertical support on which all the worlds find
their stable placement. The Rigvedic word for the pillar is Skambhe or
Skambhana. The word Stambha is not used there, The central idea iz that the
heaven and earth (Dydvi-prithiol), the Universal parents (Janiri) of the cosmos
with its time and space dimensions huve their firm foundation resting on Skambha.
He, who does this vosmic feat, is the Great God Indra, who himself is the most
excallent of all pillars (Skebhiyin). The pillar on which He, as the Creator,
has supported these worlds is the Sun (Suryena chaskambha. skambhanma
skabliiyina, RV. X. 111.5). Siirya is the highest symbaol of the divine power,
the Archetypal Pillar or support of the whole creation. In each system of
world ordér its central fulerum 18 Siirya, tlie blazing source of Heat and Light
which the Vedas declare to be the symbol of the Supernal Sun or the Divine
Brahman, The Chakra is the hest symbol of Siirys manifested as Time.  So the
(3reat Sirya-chalva, which is also Bhava-chakra, is identical with Kdla-chakra,
the rotating Wheel of Time. Indeed the Vedic seers think of millions and
billions of Suns in an axial ulignment which make up the innumerable galaxies,
constellations, Milky Ways and Universes. The Pillar and the Chakra were both
visnalised in the form of the Sun in heaven, Sirya, which is the main support of
the cosmos revealing the majesty of Brahman. Thus fortified in their basic
approach in thinking of Brahman as Skambha, the Pillar (cf. Skambha-sikta of
the Atharvavéda) which is the source for world emanation snd its immortal
centre support, the Rishis conceived ofa cosmie arrow {Bina) piercing the varth,
the sky and the heaven by the singleness of its power, that s, bringing the three
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worlds into a single unified or integral pattern, This is the same as the shaft
of the pillar. Its tall stature exemplifies the intrinsic power radiating in all
direotions from an invisible point which is its immortal centre and in which lie all
the dvnamic forces in a state of quiet rest (Sthiti).

The shaft of the Afokan eolumn is also an nesthetic ereation hy means of
its slender tapering, tall stature and by the praper harmony of height and
dinmeter, and above all by the lustrous sheen which reflects on earth or in matter
the light of the Sun in heaven. The royal seulptors (Raja-$ilpi, Rija-taksha)
who undertook these lithic commissions on such o grand seals snd executad them
with un amazing mustery of technigne, deserve the highest meed of praise. [t
bias been opined by some writers that these originated not on the Indian soil
but somewhars else in any puet of the world. This 18 an argument whicl fails to
take note of the stout elbows of those workmen whise spiritual contem-
poraries were the suthors of the ideas which the former were ealled upon to
execute in stone and put into visible form.  Like the two wheels of & chiriot the
bachnicnl skill ind idess go togéther.  The dynamism of the Indian mind
transmitted to the Indian bands was sufficient in every manner to raise such
monuments as the Lion-capital, There is not the shightest donbt raised from
any quarter that the proto-types of the tall solumuns were being regularty carved
in wood in the form of the savrificial Yiipas from st least two thousand years
B.C., since we begin to find mention of the Yiipa as the statoly lord of the forest
raising its head above its surroundings. The Yiipa was a fact of every day life
in which the whale pepplh took interest as the institution of Yajna demonstrates.
If the Yajria 15 an mdigenous product of the Indian soil, the carving of the
Yipa was much more so and it is rightly spoken of as the creation of Indra.

There are distinet references to those who were the carvers of thie sacrificial
pillars ( Yipa-praskil, RV. L. 162.6), doing the work of cutting and chiselling
by means of tools refurred to as Svadhiti (ixe, RV.111.8.8), or Viiéi (adze), which
were made both of copper (RV- VEHL 20.3). or in still curlier times of stoue like
the lithic celts (Vasibhis takshatadmanmayibhik, RV. X. 101.10). Carpenters
armed with their tools went out to the forest and laving felled big trees for
fashioning the Ydapas transported them to the villages, The two epithets Yipa
-eraska and Yiipa-viha refer to these two operations. The ¥iipe was not a
mere shaft of the form of a log but definitely carved with several details one
of which was the Chashila or the upper ring (RV. 111 8.10), eorresponding to
the round drum of Asoksu pillars.  The loftiness of such later capitals is a poing
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which struck even the ancient observers who compare them with the projecting
horns on the heads of animals (RV. I11. &.10) nnd mention their tall stature
(Varshman) rising high above the earth (Ordhvastishtha ; Uchehlrayasva vanas-
pate varshman prithivyd adhi, RV. I 83.).  These loffy sucrificial pillurs
have been given the name of Banners of Sacrifices (Adhvarasya Ketu, RV.11,8.8),
which were put up for general prosperity (Uchehhrayasva mahate saubhagiye. RV.
I11. 8.2). Indeed the Yajia in Vedic times was the expression of communal
weal like the Stipa which also signified universal good fortune as witnessed in the
descent of the Great Man (Mahia Purusha). Here is an essential identity between
the Saubligye or prosperity ideal behind ull such banners whether raised in
Britimanism or Buddhism, The practice of earving such huge pillars was an
art which continued lor more than 2000 vears gince we find i the dshfadhyiyi a
reference to traders whose merchandise consisted of pillars (Sthiipa-bhire, Pinini
5.1.50) and who were designated as Sthaiina-bharike. There were guilds of
wood—carvers and car-wrights who plied their trade up and down the rivers in
wooden pillars used for the construction of houses and axles of carts ete, Many
kinds of pillars and stakes muy have been included in this flourishing industry of
ancient times. Twenty-five centuries of this craftsmanship preveded the monu-
mental Afokan pillars of stone. This indicates that there was no blank in the
preveding millennia in the field of working on wooden  pillars of almost the
same size as seen in the Adokan columns. All the technical details were a practised
art of guilds of workmen.  Tf is merely a quf-stinu of transition from one material
to another, otlerwise a technionl experience accummulated over centuries did
precede the carving of Mauryan volumns.  Just as in the nuking of monumental
gutewnys and ruilings (Mahdtorana-vedikid) round Stipes and similar to the
fashioning of the dimensional vaulted ribs and screens in the Chaitye Halls in
timber, prior to the adoption of stone, so also in the case of the pillars the same
evolutionary fact lolds good. All art experts agroe that the joints of the
upright cross-bars and copings as well a8 several decorative motifs of railings
at Bliarhut and Sinchi are borrowed from wooden prototypes. The same pheno-
menon should not be forgotten in the ease of the pillars, Moreaver, sven carving
of stone is evidenced from the Rigveda which makes clear reference to a stone
pulley or wheel (Adme-chakra, RV, X.101.7), to stone-faced wells (Aémidsya avata,
RY, IL. 24.4) iind to the art of carving by mesns of stone celts ( Viasibhis takshati-
dmanmayibhih, RV, X. 101. 10). Obviously 4 complete absence of the art of
working in stone in the pre-Mauryan age cannot be insisted upon, since both



a4 UHAERA-DHVAJA

literary references and archaelogical evidence boar witness to the once flourishing:
art of carving semi-precious stones, as shown by the crvstal casket from the
Stitpa at Piprahwd raised by the relatives of the Buddha soon after his Pari-
pireana.

1u the Chakra-stambla there is an ides and & form both of them placed
in o perfect balance and we cannot tear the one from the other since they stand
or fall together, 1f the one was indigenous the other was equally so. In every
detail the idea was born on the Indian soil rooted i its several motaphysical
traditions and was put into material form on the strength of technical experience
gained through & long duration of time in the preceding ages especinlly during
the Janapada period which was distinguished by the rise of many Silpas,

PORNA—GHATA :

The next cloment in the upward formal unfoldment (Trdhva-chhanda)
of the Pillar is the Pirpa-ghata with overflowing lotus-leaves. This has often
been styled as the bell with inverted foliage by many 4 writer looking for foreign
mfluences in the making of the Chakra-stambha. A detailed analyzis of this
motif gives a completely different view. There is not the slightest evidence any
whete in ancient Indian literature that the &l was ever employed in such a
position. In fact it is the Ghala or Kalada that we find forming part of & pillar
basement or capital.  This was the Piirna-kalada of the Rigveda (RV. TIL. 32.15),
Piirna-ghata of the Pali and Agama lferature, Mavgala-ghata or Musigala-kalafa
of popular tradition with which the homes were decorated and which was the
firet object to be consecrated in the religions and domestic ritnals. The view that
it i& somehow a bell is totally untenable. We may elearly analyse five compo-
nent parts in this motif, viz. (i) 0 narrow recessed base, (ii) & pinched belly, (iii) o
bulging shoulder, (iv) a neck fastened with a cord, and (v) a rim. 1f it were a bell
there would be no recessed base, no cord round the neck and no uppar vertical
rim. Then the long overflowing recurved petals and the smaller sepals have
no relevance in the case of & bell. On the other hand. all these elements are
perfectly justified in the cuse of 4 Full Vase or Piirga-ghala overflowing with
leaves,

It was also known as Bhadra-kalada, the Auspicious Jur in the Rigoeda
(RV. X. 329, etini bhadrd kaladi Eriyima). The Atharvaveda nvokes the
motif of the Piirpa-tumbha as a complete picture of an Indian household,
full with all the blessings and felicitous fortunes (Svesti saublhdgya, AV. 111,
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12.2). The Pillar of the House is also invoked counselling an ascent along it by
the path of truth (Rite sthiinam adhiroha, AV. IIL 12,6.). In the end the
imagery of the Lady of the Home, the Eternal Womsn, is given in clear terms as
bearing the Para-kumbha, the overflowing pitcher with streams of Ghrita and
Ampita stored in it :

Parpani niri pra bhara kumbhametai

gheitasya dhdrim amritena sambhritdm, AV. IIL. 12.8.

The motif of the Woman with & Full Vase continued through the ages in

popular belief, us shown by the mention of Pirpa-kumbha Kanyi #s one of the
auspicions symbols in the Lumbini' provession of queen Mayd Devi (Lalita
Vistarg, Vaidya edn., p. 71).

The Eternal Woman is the symbol of Mother Earth, the principle of
universal fertility, which is the support for the shaft topped by the Pira-ghata
motif, The Athervaveda takes the Pirpa-kumbha as the womb  which
conceals within it the mystery of the hirth of all ereatures (AV. XIX, 53.3,
Pirnah kumbho adhikdla dhitah/tare val pasyimo bahudhd ww santah). The
overflowing foliage covering the Vase is the sign of the luxuriance of life being
produced from this germinal source.  The Rishi of the Yajurveda clearly mentions
the Full Vase as the real progenitor of all beings by its mysterions power (Kumbho
janitd Sachibhih. Yajurveda XTX. 87). There is & olear juxtaposition of the two
categories of reality, the one is undifferentiated and wnmanifest (Efam) and
the other differentiated and manifest (Bakudhd). This is seen in the single
Pot and the multiple folinge issuing from it.

In ancient terminology it represented the Nilotpala, the blue lotus which
m medieval times was known as Lilophar. Tn lslamic architecture it was
carved on the top of the dome which the workmen termed as Maujpatti, i.e., the
sweeping long leaves with upturned emds.  We may toke the combined Kalada-
Amaloka motif on the Sikhara of the HMindu shrines 45 a continuation of tlie
ancient Mangala-ghatn motif reproduced in a conventionalised form with
futings in place of the leaves, That it was intended by the Mauryan artists
to bea Piarpa-ghaie with leaves is made certain by the form of the motif as
interpreted during Sufiga times on the railing pillars found st Sirnath Itself,
They knew the original and their commentary, evolved in a century or
so only, has to be accepted as of the highest suthority. On two of the pillars

No. D{a) 1 and D{a) 7, the side-scenes lustrato two Chakra-stamblias in which
4
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the shafts are inserted in a Pirpa-ghafa at the lower end and topped by
anothor Piirta-ghata overflowing with Jeaves and garlands.  Iere one sees
the exsuntisl parts of the Ohakra-stambha, namely, the top-most Chakra, Pirpa-
Fumbha and shalt with the difference that the four lions are teplaced by & Trivatia
symbol to impart to it a religious meaning with more clarity (Salini, Chatalogue
of the Sarndth Myseum, pp. 20—9, D{a) 1. D{a) 7). Here a pleasing combination
of many symbols like the Chakra, Triratna, Pirna-ghata and Srivatsa is noticed.
The same tradition of the Pirpa-gefe in the basement and on the top of
the shaft is met with in the art of Amarivati (Furgusson, T'ree and Serpent
Worship, pl. LXXXIX),

The rope fastened round the neck of the pot makes it a Mekhali Ghata,
pot with a girdle, referved to in literature also, In the face of this clear testi-
mony of the ancient writers themselvey one cannot accept the idea of the bull
in this context which has no meaning both from the point of view of literary
and art traditions.  The Pipga-ghate had five thousand vears of history before
and bebind it when the Mauryan earvers took it in the fullness ol joy. Apart
from its continuity in the Vedic sector of time, in subsequent art it continued
withotit break and indeed has come down to our own day. For example, we
find it depicted in many forms and with great yariations. At Bharhut we find
the four elements, viz., the full vise, lotuses, alephants and the woman treated
together, reminding of the woman snd the Pirna-kumbha of the Atharvaveda.
Tere the sternal Woman is depicted as Goddess Sri:Lakshmi, and it i5 a ferti-
ity motif no doubt. At Sanchi the full vase motif 1z associnted wWith a rising
lotus creeper af ropeat motil characteristic of early representations there, The
full vass itsell is covered over with lotus petals and purted m the middle by a
band. The lotus creeper becomes the rising meander at Amariivati with greator
slaboration of leaves and flowers. On an ivory plaque from Kapiéa o charming
sxample of the full vase is seen with fine lotus flowers, seed-pods and Aéoka
flowers. A special feature is a soarf girdle with rich decorative pattern tied
round the shoulders of the vase. This is very near to the specimen at Mathurd
where the pot, flowers and girdle are of the lighest aesthetic appeal. The
motif also travelled to Greater India, e.g., its formal treatment surmounted by
o rising lotus thizome (Padmalatd) and addorsed animals on a stele at Anuridha-
pur (Gth century AD.) in Cevlon (Coomarswamy, Yakshas), and on the Stipa of
Borobudur (8th century) in Java (ibid, pl. 46, fig. 4. part I1, pl. 20, fig. 3), A
common feature seen on the examples from Sanchl, Mathurd, Kapisi, Amaravati,
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Anuradhapir, is the flowery girdle enciroling the Pirna-ghafa which corresponds
to the simple Mekhali of the Ghuta of the Sirnith and the twisted girdle of
the Sinchi cupitals.

An approprinte name for the pot and its lotus is found in Sanskrnt
tradition as Padma-kosa (Sa padma-kosah sahasodatishthat, Bhagavate, 3.8.14,
i.¢. the primeval Totus arose from the depths of the infinite ocean impelled by the
irresistible power of energising time, Kilena tapma  pratibodhanena, ibid). 1
filled with its radiance the Universal Waters and it was Self-born (Atma-yoni).
By its nature it typified Loka-padma, i.e.. manifestation of the Cosmos as
Lotus. The reference to Waters here is to the ultimate cause or source of ereation
which is svmbolised as the water of life within the Pirpa-ghata from which
apronts the lotus as tho creative seod. The Rigveda itself gives Kogda as the syno-
aym of & pot (selteva kofai sisiche pibadhyai, 111, 32.15), and in that light the
term Padma-koda becomes significant for the combined motif of the vase and
the lotus. The water in the pot represents Soma after which the Jur is called
Somadhdng Kalada (3, 69.2) (Endo vidn kalagari somadhdnam, RV, 1X. 87.33).
The foammg or the overflowing of the Jar is hinted at by the Rigvedic word
Apipyina. i.e.; streaming forth its contents (adha $vetarh Kaladanm gobhivaktamd-
pipyinam maghava Sukramandhah, IV, 27.5). According to Vedic cosmogony
the Waters termed as A pal, Sulilar, Sumudre, Arpava, signily the principle of
Soms or Motherhood and they existed in the beginning of creation. It is one
padd the same thing to conceive of the Waters variously as an ocean, Samudra,
Sarovara (Brihmasara, the Manasa lake of Brahmi), & Water-pot  ( Kamandalu
of Brahma), or any other unit containing water, Indeed, the Rigvedic Rishi
15 bold enough to think of the whole cosmos'as a drop (Drapsa) or s a wave ( Drmi)
from the primeval ocean of Infimity which is the souree. The Full Vase and the
Semaditing Kalase are variant symbols exemplifying the same idea. Water is
Soma and the lotus emanating from its depth iz dgni.  Inthe Rigveda both Agni
and Soma are stated to be the source of creation. These wore the alternative
views of philosophers!.

Explaining the world-building forces the metaphysicians propounded two
views | some said : the Waters are of greater significance : others said : Fire is of
greater significance ; still others presenting a synthesis of the two pointed to the

Ve wfaest GEAT SRR fats At SwE |
THAN| FEn A% ARALT TEAEAAE! Haw ) (RV. 1. 181, 9)
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lightning cloud which combines Hoth the watery and the fiery principles. Thus
expressing the truth of their minds the architécts of the Universe fnahioned
the bowl (Chamasajof creation.

Thix is somewhat similar to the controversinlists of the nineteenth century,
—the Neptunists who relate the squeons origin of the world and the Plutonians
standing for Fire s the agont of the creation, The truth is that hoth Fire and
Water, Agni and Soma, have s common womb for the progenitive activity
[Agn"whurnau gurvam ekagoni  pravarlitay, Sinti Parva, 329.1). Agnmi and
Soma are, indeed, the Father and Mother principles, who form an mseparable
pair in each physical container where life f unctions. This is the Chamasa, Kaladu
or Piirna-ghata ot Kosa which ik depicted in art us the vase with the lotus. a well
kuown symbol with its own clurm snd meaning. [t is a complete eguivalont of
the Vedio doctrine Agnishomdtmakmi Jagat, saying that cosmos takes birth
from both Agni and Soma, or that sach being or animal (Padu), which means
Purusha Paéu (Man as an animal) is the composite form, of Fire and Water.
(Agnishomiya Pasu, Satapatha Br., 5.3.3.1.)

The Phrpa-ghafa with Padma or the Padma-koda symbol on the top of
the shaft is thus a complote exemplar of Loka-padma, i.e., the Uosmos as Lotus
(tal-lokapadmam, Bhagavata, 3.8.15), The sosmic life emanating out of Waters
like the lotus plant is the outeome of yast convulsions of energy, a teotonie sgita-
tion of universal dimensions, deep stirrings which 611 the interval of space betwien
parth and heavens and, which weré cansed by s basie disturbance of the three
Gunas, speciilly of Sattva and Tamas by the interaction of Rajas or movement.
Therefore, the water in the full vase is notstill and without any activity but [ull
with quickening impulses which burst forth into creativity as visible in the
buds, flowers, seed-pods and leaves of the lotus plant. As the Bhagavatas
explain, the waters were permeated by high spiral waves (jalormi-chakra) stirred
by the strong wind which blows at the end of dissolution and by which the
arestive substance of the worlds is thrown up in the form of a lotush.

Even the primeval creator Svaysmbii Brithui supported on this lotus
did not understand the secret of this mystery.

It will thus appear that the Padma-kofa or Piirna-ghala symbol is not
haphazard on the top of the pillar, but is purposive in the light of the creative

I geRrg quTAAEAE A A AR (aengead |
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soheme outlined above.” Buddha, the Great Being, restson a lotus seat like

Brahma.

ROUND DRUM (ANDA-PHALAKA)

The next important element on the Chakya-stambho iz the round abacus
(phalaka) or drum (enda) carved with four smaller wheels (Dharma-chakrasy and
four noble anintals (Mahi Ajineya Pafus), namely, Elephant, Bull, Horse
and Tion. It -should be stated at the outset that to restrict the significance
of these four animals to @ Buddhist context is to miss their real significance in In-
dian cultupe through the ages. There ia positive evidence that this congeption
like  ofhers runs through the whole history of Indian. religion and lias found
exprossion in liternture. 1t is not thiat the four ereatures have to he looked for
in any nook of a Buddhist text, but their thundering voice resounds in the literature
and eult of the whole: of Jambudvipa; and the religious consciousness of the
people living in Indis, Ceylon, Burma and Tibiet has paid homage to the great
ides of & guadenplicate schoma of manifosted creation. It would be highly
anfair to truncate the availuble evidence about the distribution of this symbol
in space and time,

In the Rigveda Tudra is called Nyimna, the Foremost Man, corresponding
to the Enlightened Buddha as a Mahi-Purusha. He is conceived of 4s a Mahi-
hasti (RY. VIIL 81.1) the Great Elephant. like the Buddha famed as Gajatama
(Kalsi fus., of. also gigantic elephant at Dhauli), The white Elephant seen by
Miiyi in her dream and the white Elephant of Indrs hoth belong to a divine
plane and are the symbols of Ahaikira or Pure Consciouzness. Like Buddha who
wis o Sakya-Sititha and whose lion-roar reached the four ends of the earth, Indra
also is several times compared to a Roaring Lion (Ndnudat Simha same as Kshu-
bhyamina Sinha of Bans. and Khwmmdina Sivtha of Prakrit and Apabliramisa
literature), The dreaded Tion (Bhima Mrigs) was the symbol of royalty for
whom the use of tiger's skin was prescribed in the ritnal of coronation.

It may be noted that the elephant and the lion are wild animals not fit for
Yajiia, whereas the bull and the horse are domestic animalswhich are called Yajni-
ya. The association of the latter with Indra is an established fact of Rigvedic
imagery. Indra is called Gopati or Gavinpati (RV. L. 101.4),, and Afvapati (VILI.
21.3). He is praised constantly by the people to obtain a bull and a horse.
(iti vd iti me mano gamageah senuyamit, RV. X 110.1), He 1s the lord of the
stables full of cows and steeds which he distributes liberally (vrajeri gomanta-



Fig. 72

a0 CHAKRA-DHVAJA

madminam, X.82.7). Both the dresded lion and the neighing horse are mentioned
together i a verse, and so elsewhere Whima Svihae and myige Hasti (wild elephant,
IV, 16.14), like: ﬁ»nmiﬂ&m are mentioned as pairs corresponding to the Samghita
motif of early Indian art m Maurya, Sufiga, Saka and Kushipa periods. It
is true that we do not find in the Rigreda all the fonr animals mentioned at a
time, but the enmulative ¢ffect of the refirences to their combinations 18 enough
to show that the association of Indr with all the four of them was part of «
erystallised religious tmagery in which the divine rank of each one of these was
admitted.

It may dlsa be mentioned that the fertile Indian imagination which
developed the Vidie motifs into pew transformations in the Purinas. as laiel
down in the injonction, (Gkdsapurdiibhydm vedari samupabrimbayet ; created
out of these four animals four composite divine forms called Purusha Posus,
as follows;—

(1) Mahdhasti—as Ganapati, elephant-headed god.

(2) Mahivrishs—ue Nundifvars, bull-headed god.

(8) Mahisiiha—as Nrisitihe, lov-hesded god.

(4) Adva—as Hayadirsha or Hayagrive, horse-headed god,

These ate the four noble animals (Ajineya Mahi Padus) combining both
the divine and snimal natures and eepresenting the four basic types of tempera-
ments into which the Life-principle or Prige manifests itesell.  They represent
a fourfold revelation of the psychical contents in the Archetypal Consciousness
of the Creator. 1t may be noted that two of these animals, Elephant and Liow.
are wilid (dGranya pagu) and two of them, Bull and Horse, are domestic (grimya
pafu). In Vedic thoughy this also is significant. for the former symbolise the
other world (Deva-loka) and the lstter this world ( Manushya-loka) and, therefore,
he who aceapts both of these as vevealed in human Jife attains mastery over
both the worlds of gods and mon, This Prajapati; the Creator, himsolf did and
any one else can do (Satapatha Br, 13.2.4.1).

The presence of the four animals framing the seated figure of a divinity,
often identified ws Pasupati Siva, on the famous seal from Mohenjo-daro takes
back their depiction to greater antiquity and shows that it was known outside
the orbit of the Rigvedie thought also. Three of the animals in the group are the
same, namely, elephant, lion tiger und the bull, only the rhinoceros preceded the
horse, And it seems to have been a deliberate choice, since the Ehadringa
was the favourite of the Harappans and the horse of the Aryans.
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This combination of the Four Great Animals is further shown on an
Tndus Valley prism illustrated by Marshall where the nnimals are depicted as
if marching in o file similar to their posture on the moonstores from Ceylon.
The animals are Elephant, Bull, Tiger, Rhinoceros (Vol. ITL. pl- 118, fig. 10A-B).
Against this background of the representation of the four great animals in a
group in the religious symbolism of the Indus Valley people, we get some light
why only these four animuls are conspicnous on their seals and copper tablets
(Mavshall, p. 300),

On another seal from Molienjo-daro we find the four animals conceived in
& composite form and depicted as a Ram with trunk and tusk of an elephant,
horns of a bull, hind quarters and legs of a tiger and & human face (Marshall,
pp. 380-300 ¢ Seal Nos. 370-381),

There is yet another seal from Mohenjo-daro in which necks nnd heads of
six animals have been joined to u single body; four of these are & unicorn, bull
antelope and tiger ; the other two are prabably thinoceros and elephant. There
ean be no doubt that the Harappans had w clear idea of the synibolism lying
behind the representation of the four animals as typifying a four-fold pattern
or scheme of worldly reality.

It may also be noted that the fonr great animals, including unicarn in
place of horse, aro singly represented on many Indus Valleys Seals and Copper
tublots in preference to any other animal.

The author of the Aitareya Upanishad wanting to illustrate the varions
basic types of the life principle (Prdgs) mentions the Elephant, Bull, Horse
and Man (Purusha) as exemplars of the same (A, Up. 3.3.).

The next notable reference to this group is found in the Vilmiki's Rimdyuna
where the four Afokan animals are mentioned smongst the auspicious objects
sasembled for Rama's coronation (Abhshechanita dravya) in a list of more than
twenty others (Ayodhyd, 14, 36-88). These names are Mattavaravirana (Ele-
phant), Keludmina Pindura Vewsha (Bull), Ohaturdarhishira Kesari (Lion) and
Mahibala Havisreshtha (Horse) (Vulgate Bombay ed.). This is exactly the

same order as found on the Sirmath pillar.  Inthe North-West Recension, pub- |

lished from Lahore, the order is elephant, horse and bull with the omission of
lion (N.W. ed.. dyodhyd. 6. 10-13).. In the critical edition from Barods the lion
is not mentioned and the epithet of the three other snimals are simplified?.

v Pandnrdoha vrichah i pipdurddvaioks snefkitad) prasidadoha g drimdnapavihyah
pratikshate, Barods, Critical Edition. 13, 10,

Fig. 70

Fig. 71

Figs. 75-79
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These variations indicate that the conventional list was elastic and that
the account of the four animals in the Valgate Edition i fuller than that of
the others and agrees with the Lion-capital.

The Chetiya Jitaka tofers to four towns in the four directions, three of
them named after these animals:—

Name of the gate Animal City
(1) East Elepliant (Hasti-ratnn) Hastipura
(1T} Bouth Harse (A§varatng) Aévapura
(IT1) West Lion (Kesariratnn) Sivhapura
(1V) North (hakra-Wheel (Chakra- Uttara-Pafichiila
Padijara)

In the centre of the ity havmg these four gatewnys was huilt a an]m and
this brings the conceptions of the four animels and the four gateways in har-
mony not only with the architectural conception of a Stipa pmmded with four
gateways and railing-quadrants, but also with the fourfold cosmic pattern in
general.!

~ That the group of these animals Tormed an auspicious symbol which the
Brihmanas, Buddhists and Jainas accepted ns part of a common heritags is
shown conclusively by & reference in the Jicibhigamasitra also, in which the
eatth is divided into four Dripas and in front of each of them is an animal®

Lonfy of ama, QTR FAmir S48 T qﬂmmﬂﬁga afeavaet et
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R FIRHAT, AT IEG AR S 79 U] WeiARd Seeeal qieneatd, 1
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Chetsyn Jiataka, Vol, TI1 (422), p. 460,
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Frafwmmge, 311138,
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In this period (c. 600-300 B.C) a large number of symbols oceurs on
the silver Punchmarked coins showing variations of the five symbol groups.
The Sun-symbol and the Shadara symbol are common almost to all groups.
If we look hear to the animal symbals which give a variety to the groups, we
find that of the principil animals represented are these four, namely, elephant,
bull, lion and borsel!.

Foucher had specially noted this point and illustrated them on the basis
of [hmnmg!mms (laing of Ancient India [pl. 1T1.2, (elephant), 1.26 (bull), TTL.3
(horse), TI1.2 (lion), Beginnings of Buddhist Art, pl. 1, fig. 9-12]. Foucher
had fallen into the error of taking them as Buddhist symbols, No one can
defend that symbols en Punchmarked coins had any exclusive connection
with Buddhism. Those syvmbols punched on coins which are hundreds in
number came from the general stock of symbols in popular acceptance both
for cult and other purposes. The Buddhists shared them in common with other
sacts as demonstrated by the Niddesa, an ancient eommentary on Sutte Nipdita,
where we find these animals prescribed for worship along with other eighteen
tutelary deities. Their ecult devotees were known as Hutthivatike (=Hasti-
vratika), Assavatika (=Afvavratike), Goralika (=Govratika) ; Vrata here gtands
for a religious cult of definitive character, and the samo meaning of the word
may be seen in the Gitd (Yanti devavratd devan pitein yanti pitrivratil, 9.25).
The mention of these three animalz along with Visudeva, Baladeva, Indra,
Brahma, Mapibbadra, Piirpabhadra is a proof that they were held in as high
a regard as the latter group of deities or for the matter of that as the Yakshas,

Nagas, Gandharvas, Mahirdjika Gods, Suparpas ete.. which are also in the list,
It is emphasised i the Niddesa passage that these cults had the objective of
religious edification. Nigasena in the Milinda Paviha, where a similar list inclu-
ding Kali, Siva, Visudeva, Manpibhadra, Parpabhadra, Chandra, Siirya is re-
peated, stresses that those cnlts were esoteric in their mature, the voteries
(bhattiyo=bhakta=believers) sorupulously gusrded their secret from the un-
initiated and the outsiders (lesah tesam rahassani tesu tesu qanesu yeva charati
avasesanam phitan). '

A Pali Jitaka (No. 455) refers to an elephant festival where a stone image.
of the elphant was worshipped. It is clear from the Pali references that the

b Allan, Citalogue of Coine i Anciont Indin, also PL, Gupta, Puschourked COoivs of Avicient
Indin, Vo, 11, lion on plates 15, 18, 46, 50, 75 ; horse oo plates 23, 25, 215, 218, 23) ; ehphant
and bull ocour on numerous coms, &s common symbols,

Figs. 80-84
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Buddhist texts were claiming to describe the cults as were practised then and
the new reformists, of course much after Adokan time, do not appear to have
loaked upon these cults with favour, However, on the drum of the Simmith
Capital these Mahi Ajineya animale have been depicted with the full foree
of approbation as due to their divine character. The Bhagavadgifa alsd® enu-
merates the Horse with its prototype Uehehaihdrard, the Elephant with dirdvata,
the Lion, aud the Cow with Kamadhenu (substituting the Cow for the Bull in the
prevailing cult as the object of worship), and these names ocour in & hst of about
forty Desutas including such folk deities a8 VaiSravapa, Yukshas, Skands,
Samudra, Asvattha, Niga, Garnda, Makara, Guigi, Himdlaya, Parvata, which
correspond ta the folk deities (Loka Devatdas) mentioned ina long hst of religious
fostivals (Maha) given in the Nayidhaomma-kahd. 1t appears that in folk tradi-
tion the cults of these deities including that of the Four Animals, lind come
down from the rematest antiquity. for in the Atharvaveda. we have another such
list comprising more than ninety Devatds including o general reference to the
domestic and wild animals holding o divine rank (divye pirthive pesu and dranya
mriga. AV, X1.6.8).

If wa look to the evidénce recorded in the Pupinas we find that the cult
aspect of these four animals either as deity or as anspicious object was much
more widespread than perhaps one would believe in the first instunce. For
example, it 18 stated in the Padma Purina that the Earth Goddess appearing
before king Prithu took the form of these four animals, first as Elephant | Kujara-
riipa), then as Lion (Harvi-riipa). then as she-Buffalo (Mahishi) and finally as
Uow (Go-riipa) (Padma Purdna, Bhiimi Khands, Ch. 27. 05-101). The Buffalo
oceurs in place of the Hore.

The Purinas contain three kinds of lists which include divine, animal and
otlier nuspicions forms, e.g. (1) Vibhati or Divine manifestations, (2) Auspicious
objects (Mangala Dravyas), and (3) the best ones of a class (Pravardnukirtana).
Tt each one of them the names of these animals are included for which the tabnla-
ted list may be consulted (Appendix I).

In an intersting passage in Divyivaddna there is a list of seventeen aus-
piciotis objects and animals carded in procession before the Buddha amongst
which are the names of these four animals, viz,, Gaja, Veishabha, Asva and Siniha
( Dinyivadina, Cowell, p. 43). As i the Bigeada Indra has been compared swith
an elephant, bull and lion, similarly Buddha in the Divyavadina is compared
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several times to Veishbala, Siviha and Gaja Divyivadina, p. 171, and 267 ; (in
place of the horse is its variable Hamsa).!

In the Idina-Siva-Gurudeva-Paddhoti* the pedestal of a divine image is
said to have an elephant. bull, lion and Bhita (1) as depioted its four fect,
repronting symbolically Aifvarya, Dharma, Jhdna and Vairdgys and symbo-
lising the four colours, viz., white, red, black and vellow (I $ina-Siva-Gurudeva
P. Vol. ITL, p. 103).

In the subsequent art tradition the grouping of these four animals was
constantly repeated for more than fifteen hundred years, On a stestite plague
from Alra, now in the Inidian Museum, these four animals are shown on a shallow
dish.

Dayas Ram Sahni mentions a small square terracotta plague whicki he had
seen in the Lahore Museum, ‘showing i ciroular depression in the middle surroun-
ded by the same four animals, arranged in the sgme order, the only point of
difference hetweon the two being that the intervening symbaols on the terracotta
plaque are-n conch, & bowl, a Dharma-chakra, and a Triratna symbol'.  (Guide
to the Buddhist Ruins of Sarnath, p. 40).

On the moon-stones (Chandra-Sila, also called Ardha-chandra) on the
entrances of the sanctuaries at Anuridhapur, the four animals, are mvariably
represented in concentric bands (J B A S, 1046, pp. 123-145). As Vincent
Smith rightly observed these animals symbolise the four directions or the four
corners of the world as suggested by the diseovery of the actual metallic figures
of these four animals buried at the four quarters around a Stiipa. (Smith,
A History of Art én India and Ceglon, 1930, p. 18, note 2),

Yuan Chwang has recorded n tradition current in his time about Mount
Meru being the centre of the earth with four continents on four sides ruled by four
Chakravarti kings cach bearing a wheel of Gold, Silver, Copper, Tron respec-
tively. He also refers ta the Anotatte Luke with four rivers rising from the fonr
mouths of the lake associatod respectively with four animals as follows :
From the Eastern side—throngh the mouth of a sitver ox—flows the
Ganges (King-kin),
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From the South—through & golden eloplisnt’s month—flows Sindhn
(Rin-to),

From the Westernside—through themouth of a horse of lapis-lazuli—
flows Vakshn (Po-tsu).

From thes North side—through the mouth of 4 crystal lion—Hows
Sitd (Si-to) !

The Anavatapa Lake (Anotatta), in which the Buddha took his bath and
which symbolises the Buddhist cosmos, seems to have been an ancient beliel
gince this motif s mentioned in the Maha-Ummayga Jitaka amongst those
which were painted on the walls of the Great Talace with many other subjects.
In the Tibetan Kailise Purana (Kangri Korebhak, steft sréw), o late work,
there is mention of the Minssarovara (Lo Mapham) Lake from which rise four
rivers in four directions :

(1) West—Langehen Khambab (sre@s-amag) —elephant-monthed
Sutlej.

(2) Nﬁrtii—Sﬂnge Khambab (#F-srs=g)—lion-mouthed Indus.

(3) East—Tamchok  Khambah  (avgm-ar=y) —horse-mouthed
Brahmaputra,

(4) Bouth—Mapcha Khambab  (srurarag)—peacock-mouthed
Karnali.®

Thus the conception of the Four Great Rivers issning from a central
lake was tvpieal of the four-fold distribution of creative forees from a single
gotree.  This was the Anavatapta Lake in which Buddha had immersed himself
and which iz in Hindu thought the Lake of Brahmd (Brihma-sara).

Rowland has recorded the existence of these fonr animals as gargoyles
sttached to & tank st Neak-FPean in the ancient Khmer capital of Angkor ;
here, they were assoeiated with the worship of Lokesvara. the mereiful
Bodhisatva who causes the water of the sacred lake to flow downward lor the
veliel of souls in lell (Benjamin Rowland, The dvet and Architecture of India,
p. 258, Note 12).

In view of the above additional explanations we need not impose any
arbitrary meaning on this motif. Vogel thought that they were mere subjects
of lecoration and symbolise nothing. Founcher was of the opinion that the alm

' SLYU-KL S. Beal, Vol I, pp. 817, See our Appendix.
* Bie Swanii PragpavAnanda, Exploration in Tibel, p. 179, also &1,
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behind tliese motifs was to commemorate the four great events of Buddha's Life,
viz.. the Bull standing for Birth under the taurus sign, the horse for renuneiation,
the elephant for conception and the Tion for Sikva Siritha.  Bloch transferred the
meaning to a Brahamnical context where Bull stands for Siva, Horse for Siirya,
Lion for Durgi and Elephant for Indrs and these four animals in their subordinate
position indicate the trinmph of Buddhism. Such a parochial view is absolutely
unwarranted and does grave injustice €6 the greatest of the Indian monuments
which liss to be understood in the light of the evidence extending over a period
of five thousand years and covering  large part of the Asian continent,

The lotest links in the chain are references from Hindi literature and
Rijasthini painting, Kefavadisa (1612-1675) in his Rima Chandrikd, refers
to the royal palace of Rama; to the four entrances which were guarded by
these four snimals, viz., Lion, Elephaut (Dantirdja), Horse ( Vigiraja) and
Bull (Neandi)l.

The source of Kelavadisa scems to have been some Sanskrit Ramayuna
otherthan that of Vilmiki for the reason that the latter hag mentioned them in
a different context as pointed ont above. Still more surprising is # Rijasthini
painting (0. 18th century A.D.). now in the National Museum collection,
at New Delhi. which illustrates in the centre the figure of 8 squatting male person
within i solar orb and in the four eardinal directions the four animals, viz,, elephant
horse, lion and bull with four medallions in the intermediate directions each
containing & man and a woman seated and engaged in conversation. This
pictorial representation is almost a verbatim repetition of the eight fignres on the
round abicus of the Sirnath Lion-capital, and the little modification of intro-
ducing the figures of Dampati in the Chakra like medallion is justified according
to the age in which the painting was prod woed.  The painter's source of inspira-
tion must have been the traditional lore for be was innocent of the archaeological
pvidente existing at Sirnith. It seems that the combination of these four
animals as & group had come down in the general consciousness of the people,

The combined symbolism of these four great animals continued in popular
oonscionsness for about five thousand years, and its latest evidence i seen on a
Kanthd cloth from Bengal now preserved in the Bharat Kala Bhavan Museum,
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on which round a central lotus medallion representing the Sun, four animals are
depicted in the four directions, viz, elephant, lion, bull. and horge and four
figurines of caterpillars in the four intermudinte pomnts.  This embroidered
cover may be dated to the heginning of the 20th century. It is evident from
the Rijasthiind painting and this Kanthd piece that the memory of the Maha
Ajiinova Pabus us religions symbols continued in the popular mind from west to
east.  What the artists in the Indus Valley depicted on their seal, and the
sculpture of the Mauryan age on the Lion-capital and the folk artist of Rajasthan
and Bengal bolong to the common religious spirit and tradition of India in
which, so far as this particnlar symbolismi is coneerned, distinetion of grecds
did not come into the picture. Tt was & common hertage of the people in
all directions for about fifty centuries,

In the face of this overwhelming evidence we are obliged to mfer that
the group of four animals was a symbol widely acceptid both in Indis and her
neighbonring countries for nearly five thousand years as representing the four-
fold manifestation on the lovel of the Cosmos and of Man. They are associated
variously with four Continents, four Cities, four Gatewavs of & royal palaoe
where the palace symbolises the dominion of & Clakravarfi king, the sovereign
whose Chakera rolls in four directions over the earth. In short this leads us to
the ancient cult of the Four Quarters. The followers of whicl were known as
Disia-vratike (Pali Disdvatiye of the Niddesa Commentary on the Sutta Pifaka,
PTS, 1, p. 89, Nalanda Devanagri ed. p. 74). 1t is stated that both Sramanas
and Bribamanpas were followers of these colts in quest of religions piety and
Mukti or freedom from the world. What was the significunce of the Four
Quarters ¥ The answer is that space originally is one but on the rolative plane
s differentiated into the four cardinal points of the four spaces or quarters.
This is the same as a seastika, 1.0, a focal centrs extending its arms in the four
directions so as to comprehend in their lap the whole cosmos both spatislly
and in depth. At each point of the axtending arms of the seastika & mandala
is preseribed which is in the likeness of & Chakra revolving eviternally under the
control of & changeless fixed point or centre called the navel of the Chakra, as
we shall explain lster the Wheel, in faot, has three navels (trindbhi) referring
to the three psychieal levels of manifestation.

The basic ides running through Buddhism, Jainism and Brahmanism
from the earliest times about the creation has been that it is in the pattemn of
a svastika, i.e., of four component parts or a fourfold manifestation. Buddha's
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Dhamma is comprised of Four Truths (ariya satya-chatushtaya). The whole con-
ception of the Chitwmmahidrdyiba Dévas was taken from antiquity and rooted
in a guadeuple measuring out of the cosmos. This doctrine was allied to that
of the Four Directions of space (Chatascah pradisal). These were allocated
to form types of Devas culled Chaturmahirija, Four Great Rulers, namely,
Dhritarashtra, king of the Gendharvas in the east; Viridhaka of the Kumbhdandas
in the south ; Viripaksha of the Ndgas in the west and Kubera Vaisravana
of the Yakshas in the north,  The list is endlessly repeated in Buddhist literature
and also in the Sanskrit tradition. The orientation of the Great Stiipas like
Bharhut and Sinchi followsd this prineiple as seen in the four gateways and
the four quadrants of the railing. At Bharhut the Four Makirdya Gods were
installed on the four Torapas, two of which bore & label of their names.

The conception of the four Lokapdla or Dikpdla divinities regavded some-
times as the gusrdian deities of different orders of being. but more commonly
of the four cardinal points, ez, (1) Indra of East, (2) Yams of South, (3)
Varuph of West, aud (4) Kubera of North, The same 1dea was intended to the
four intermediate points of the world also. e.g.. (6) Agni of South-east (Agneya
kona), (6) Siirya of South-west (Nairpita, substituting Nirriti for Siiryn), (7) Viyu
of North-east (Vagaiya) and, (8) Chandra of North-east (Léina), According to
the Darmasamgraha the Buddhists also enumerated eight Lokapalss, Their
placement was a common feature of all temples.

In fret, the Vedic cosmology is based on the fourfold division not only of
space but of Vak (Speech, chatedri vak parimitd padiani, RV_ 1. 164. 45), Worlds
(Lokidh) (Prithivi. Antariksha, Dyawh. Apah), Gods (Deval), (Vasw, Rudra,
Aditya, Vifeedera). The four Vedas themselves are related to the four
quarters as Rigveda to East, Yajurveds to South, Atharvaveda to West and
Simaveda to North®

\fs few Ty o) W AR AR,

affmvl fad Ten fesn grawem sfasl wgroe,

wfegw fea T feemen amue Afai s,

i fed war $A0 awwA Al R |
Digha Nitaya, T1, p. 257, 111 p. 197-201, Mahimmaya-Suttants and Aandtiva-Suttants. se
also Divyivading, pp. 126, 148, Lolita Vistara, Chap. 24.

tgrat w1 wedl fapsad asrEEiEETE A
iR WA AT REd R 0

Tasticiya Brd, 312.0.1,



L U] CHAERA-DHVAJA

Not only this spatial conception of the four Vedas but they were also
accepted as aymbols of the four social classes or Varnas!

This formulution is said to have been ¢nunciated by the ancient teachers
to their pupils. In modern times the traditions] Vedists take the four Vedas
as having both anthropomorphic and thereomorphic forms.

Rigvedn having the face of & donkey (smwm@a) of white colour,
Yajurveda of a goat (snaw) of yellow colour,

Samaveds of a4 horse (gamw) of blue colour, and

Atharvaveda of & monkey (w#zm®} of bright colour.

These animals are different excepting the horse from those on the: Lion-
capital but the basic idea of dopicting them in the form of animals is present in
both. The four animals on the abacus are paired with lour Chakras. The
complete form of cach & made up of & Chakra and an animil, the Chakra ve-
presenting the divine Prapio power called Purusha and the animal the Padu,
So each pair of animal and Chakra is symbol of Purushapasu, half human and
half animal, The former stands for divine power and the Iatter for material
body. The Rigreda conceives of the cosmos and human society as a Yajile in
which four Man-Animal types have been tethered to the Yipa or Pillar of sacrifice
(devd yadyajian tanvina abadhnan purushan pasion, RV. X. 90, 15),

The animale on the abacus are typical of the following :—

(1) Elephant, its composite form is the elephant-headed Ganesa (Vedio,

Brahmanaspati)

(2) Ball, its composite form is the hull-headed Nundisvara (Vedie, Indra,

called a Bull with sharp horns, Tigmaspiign vrishabha)

(38) Lion, its composite form is the lion-headed Nrisimha (Vedie, Rudra)

(4) Horse, its composite form is the horse-headed Hayafirsha (Vedie,

Dadhyan Atharvd).

In the Purdpic conception of the four Vedas ns composite animals the
donkey stands for the twin Aévins who yoke him in their chariot ; the goat to
Vedie Dakshi, the presiding deitv of sacrifice, Horse to Havagriva or Dadhyan
Atharvi and the monkey to Hanumian or Vedic Vrishikapi.
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FOUR (CHAKRAS:

The whole cosmos is based on the principle of quadruplication (chatu-
shtayam vi idari sarvam). ‘There is differontintion of types but it retains the
basic unity. This is shown hy the four different animals but cach conpled with
a Chakra of the same form. The Makichakra at the top becomes manifest for
human life and in the world as four Chakres. The former represents the universal
(Samashti) and the latter the individusl (Vyashfi). the first denoting the unity
of the divine will and the second the types of the individual will'. The former
is the source of the lstter, transmitting its unlimited energy to a measured
svstem by which each individual functions as a limited manifestation of the
cosmic divine being. If we look at the four Chukras on the abacus and then
b onr gaze to the Great Wheel (Samashfi-mahachehalva) on the top a powerful
impression is created on the mind how the two symbals are acting and rescting
on each other with their vibrant meanings, the one rotating and revolving in
a gyrating disposition and the other fixed and stable as the ultimate substratum
of the phenomenal world. The grest wheel is actually termed in the Savihita
as. Paramavyoma (the Wighest Ewpyrean), Divye (divine), dwiyotta (without
iyatta or limitation), Asawikocka (free from the process of contraction snd ex-
pansion), and Anapte (infinite) on account of whick it has the nature of & Wheel
with o thousand spokes (salaseira  Chafra). 1o contrast to the Ultimate
(losmic wheel we are in the presence of & measured wheel (Pramagamaya Chakra,
Ahirbudhnya, 10. 21, 25), rotating under rostrictive ordinances (iyatta sthitimas-
yadi, ibid. 10.33) of the four basic individusted pattorns. Such is the nature
of the world which causes diversity of forms. Each of the four animals inte-
grated to u Chaelra offers an example of the four basie types. Many such
Tetrads are present in society and in creation and they have often been enumera-
ted in the several literary traditions of India— Buddhist, Jaina and Brihamanical
The pot with the lotus is a Padmakoda on which Beshmi (itmayoni seyambi-
abjaprishthadhishthita, Bhig. 8.8.18) finds support and creates the Loka-tattva,
the Essence of the worlds in a fourfold form. The Lokatattva was created out of
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the Lokapadma and their quadruplication is symbaolised as the four faces of
Brahmia. Tt is said in an esoteric style that the creator not sesing the world
in a visible form turned his eves in space in the four directions and thus became
fourfaced!, Brahmi is archetvpal of all the innumerable Tetrads (Chatushtaya). In
the Purinas the earth is explained as a four-petalled lotus (chaturdala bliipadma),
and m further elaboration of this idea they speak of a fourfold pattern based
on four continents disposed in the four directions and the same associated with
four great mountains, four lorests, four rivers, four lakes and even four gnimals,
Under the last item Havagriva or the Horse-headed creature is one and the
other three are Tortoise, Boar and Fish. Their change was quite validisines it
cast the ancient forms into the new mould of Bhigavata incarnations and since
we have seen the forms of the Four Animals in the several lists were elastie. the
basic ides of the fonr cardinal points typified us four creatures remaining the
same. In fact the Gitd summurises all these fourfold concepts inta one phrase
ws purce chatuarah, the Four Primeval Ones (Gita, 10.6), or the Four *Archetypals”.
Each one of these types is eternal, existing from the beginning of time fo the end
of creation. They are deseribed as the four mind-hormn sons of the creator who
gits on the lotus named as Sanaka, Sanandans, Sanitans and Ssnatkumira, ie.,
the Four Eternal Ones (sana, eternal). Tt is this idea that Rishi Dirghatamas
describing the revolving cosmic wheel (parivartamina chakra) bearing on its
unheated axle the load of all the worlds, says that the navel of the wheel exists
in eternity and never creaks or crumbles®. The great, unconguered wheel
(Ajit- Mahi-chakra) on the top and the Vyashti-chakras on the drum (anda) are
both threaded to a common Navel or umbilical cord as having come from the
same womb or creative process anid therefore they do not ever disrupt, and
exist eviternally, the One as the principle of rest and the four others as typical
of ull-sided motion.
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THE FOUR LIONS:

The four addorsed lions on the abacus carry forward the idea of the four-
fold manifestation & step further. Their orientation facing the four cardinal
points is an explicit statement of the same idea as depicted on the abacus, viz.,
fourfold differentintion yet governed by a formal as well as a basic ity of
the great power, force or energy called Olieshta, Sthima, Bala. which erowns the
whole cosmos as the prineiple of Might or Fear that controls and governs every

thing else.

The lions are seated back to back signifying that the power behind them
is derived from one source which is their axis and which rises from a centre
hetween their heads as the Mahi-dharma-chakra, or the Great Wheel of Law.
Buddha was & born Chakravarti. Afoka was & Chakravarti sovereign, Mandhaita
was a Chakravarti emperor. The Digha Nikiya describes the ideal Chakravarti
king once in the Makdsudassana Suttain which Mahasudassana is the ideal Chalra-
varti ruler (I1.4), who lived in the Palace of Piety (Dharma-prasida); a second
time the Chakravartt ideal is elaborated in the Chakkavatti Sikanada Sutta (Digh.
I11.3) where king Dridhanemi was the perfect Chakravarti sovereign and on
his retiring to the forest, his son strives to imbibe the Chakravarti ideal. His
father instructs him in the Chakravarti-Veata. On his avowedly following this
ideal (prata) he goes to the top of his palace and standing there, he obtains a
vision of the Divya Chakra-ratna reappearing before him.

Long, long ago, brethren, there wus a sovervign overlord named Strongtyre,
a righteous king ruling in righteousness, lord of the four quarters of the earth,
conqueror, the protector of his people, possessor of the seven precious things.
His were these seven precious things, to wit, the Wheel, the Elephant, the Horse,
the Gem, the Woman, the House-father, the (Counsellor. More than a thousand
sons also were his, heroes, vigorous of frame, crushers of the hosts of the enemy.
He lived in sapremacy over this sarth to its ocean bounds, having conyuered
it, not by the scourge, not by the sword, but by righteonsness.

Now, brethren, after many vears, after many hundred years, aftor many
thousand vears, King Strongtyre commanded a certain man, saying: If thou
shouldst ses, sirrah, that the Celestial Wheel lins sunk a little, has slipped down
from its place, bring me word.

Even so, sire, replied the man.
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Now after many vears, after many hundred. years; after many thousand
veurs that man saw that the Celestisl Wheel had sunk, had stipped down from
its place. On seeing that he went to King Strongtyre and said 1 Know, sire.
for a truth that thy Celestial Wheel has sunk, has slipped down from ite place.

Then King Strongtyre, brethren. lot the prince, his uldest son, be sent for,
and spake thus:

Bahold, dear bay, my Celestial Wheel has sunk a little. has slipped down
from its place. Now it has heen told me: If the Celestial Wheel of & Wheel-
turning King shall sink down, shall #lip down fram its place, that king has not
much longer to live. 1 have had my fll of human pleasures ; if is time to seek
after divine joys. Come, desr boy, take thou charge over this earth bounded
by the ocean. Dut I, shaving hair and beard, and donning yellow robes, will
go forth from home into the homeless stato.

So, Lrethren, King Strongtyre, Tuving in due form established his eldes)
gon on the throne. shaved hair and beard, donned yellow robes and went forth
from home into the homeless state. But on the seventh day after the royal
hermif had gone forth, the Celestiul Wheel disappeared.

Then o certain man went to the king, the anointed warrior, and told him,
saymng i Know, O king, for a truth, that the Celestinl Wheel has disappeared !

Then that king, brothren, the anointed watrior, was grieved thereat and
afflicted with sorrow.  And he went to the royal hermit and told him, saying :
Know, sire, for a truth, that the Celestinl Wheel hus disappesred,

And the anointed king so saying, the royal liermit made reply: (rieve
thou not, dear son, that the Celestinl Wheel lus disappeared. nor be afflicred.
For wo paternul heritage of thine, dear son, is the Celostial Wheal. But verily,
dedr son, furn thou in the Aryan turning of the Wheel-turners. (Act up to
the noble ideal of duty set before themselves by the true sovereigns of the world).
Then it may be well that if thou carry out the Ariyan duty of a Wheel-turning
Monarch, and on the feast of the full moon thou wilt go with bathed head to
keep the foust on the chief upper terrace, lo! the Celestial wheel will manifest
itsell with its thousand spokes, its tyre, navel, and all its parts complote.

But what, sire, is this Arivan duty of & Wheel-turning Monarch 7

This, dear son, that thou, leaning on the Norm (the Law of truth and right-
eousness) honouring, respecting and revering it, doing homage to it, hallowing
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it, being thyself a Norm-bpnner, o Norm-signal. having the Norm as thy master,
shouldst provide the right watch, ward, and protection for thine own folk, for the
arnry, for the nobles, for vassals, for bralmins and house-holders, for town
and country dwellers, for the religious world, and for beasts and birds. Throu-
ghout thy kingdom let no wrongdoing prevail. And whosoever it thy kingdom
is poor, to him let wealth be given.

And when, dear son, in thy kingdom men of religious life, renouncing
the carelossness arising from the intoxication of the senses, and devoted to for-
bearance and sympathy, each mastering self, sach calming self, sach perfocting
self, shall vome to thee from time to time, and question thee conderning what i
good and what is bad, what is eriminal and what iz not, what is to be done and
whiat loft undone, what line of action will in the long rua work for weal or for woe,
thon shonldst hear what they have to say, and thon shouldst deter them from
evil, and bid them Yake up what is good. This, dear son, is the Arivan duty
of i sovran of the world. -

Even so, site, answered the ancinted king, and obeymg, carried ont the
Arivan duty of & sovran lord. To him, thus behaving, when ou the feast of the
full moon he had gone in due observance with bathed head to the chiel upper
tarrace, the Celestial Wheel revealed itself, with its thousand spokes, its tyre,
its navel, and all its parts complete.  And seving this it ocourred to the king :
1t has been told me that a king to whom on such an oceasion the Celestial Wheal
reveals itsell completely, becomes a Wheel-turning monarch. May I eyen
also become a sovran of the world !

Then, brethern, the king arose from lus seat, and nuncovering his robe
from one shoulider, took in his left hand a pitcher, and with his nght hand sprin-
kled up over the Celestial Wheel, saying : Roll onward, O lord Wheel ! Go forth
and overcome, O lord Wheel !

Then, brethern, the Celestinl Wheel rolled onwards towards the region
of the East, und after it went the Wheel-turning king, and with him his army,
horses and ehariots and elephants and men. And in whatever place, brethorn,
tlie Wheel stopped, there the king, the victorious war-lord, took up his abode,
and with him his fourfold army. Then all the rival kings in the region of the
Fast came o the sovran king and said ; Come, O mighty king! Welcome, O
mighty king! All is thine, O mighty king ! Teach us, O mighty king !



Fig. 97

44 CHAKRA-DHVAJA

The king, the sovran war-lord, spake thus: Ye shall slay no living
thing. Ye shall not take that which lias not beey given, Ye shall not act
wrongly touching bodily desires.  Ye shall speak no lie.  Ye shall drink no mad-
dening drink. Enjoy your possession us you have been wont to do.

Then, brethem. 4l they that were enemy kings in the region of the East
hesame vassals to the king, the Wheel-turner,

Then, brethern, the Celestial Wheel, plunging down into the Eastern
ocean, rose up out again. and rolled onwards to the region of the Sonth........ /
(and there ull happened as had happened in the East. And in like manner the
Celestial Wheel, plunging into the Southern ocean, rose up out again and rolled
onward to the region of the West.........and of the North : and there too all
happened as had happened in the South and West),

Then, when the Celestial Wheel had gone forth conquering over the whole
earth to its ocean boundary, it retumed to the roval city, and stood, so that
one might think it fixed, in front of the judgment hall at the entrance to the
inner apartment of the king, the sovran of the world.

In this imngery the royal palace baving four gateways in four directionsa
is the perfect example of the cosmos. As, indeed, the palace of Mahasudassana
15 deseribed to be and which is named as the Palsce of Piety (Dharma-prisida).
This corrésponds to the shacus with its fourfold symbolism of Chakras and
amimals, Tt js said that the Dharma-chalva of the sovereign starts from his
Throne of Justice in the centre of the palace, and rolling to the ends of the carth
and the ocean eomes hack to its source. The king who steod on the highest
tarrace of the Dharma palace is typified by the four lions. The Divya-chakra-
ratng, which appears before the Chakravars sovereyen, of course, is seen as the
erowning Dharma-chakra on the heuds of the lions in the scheme of the Chakra-
stambha,

Afoka himsell was following the idesl of a Chakravart sovereign like
Mahisudassana between whose name aud that of Priyadarsi there is an implied
kinship. He took to this path by a new kind of victory' viz,, Dhamma Vijaya
which is set forth as Dhamma Lipi engraved on the Dhamma Thambhas. Tn this
there is nothing new since the detailed explanation of kis Dharma follows almost
verbatim the Chakravarti-vrata given above. The divine or heavenly wheel
(dvvya-Chakra) was the foremost possession of the Chakravarts king and topped
the list of seven Jewels which esch Chalkravarti sovereign invariably possesses,
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The list includes an elephant, Gajaratna (Uposatha Hastirija) and a horse,
Afvaratng (Balihaka Aévardja). The author of the Digha Nikiya calls it a
divya-Chakra-ratna of one thonsand spokes (sahasrira) strengthened by a
fnlij.- and a navel (sanemi-Sandabhi-sahasrira-chakra).

Acgording to the ancient conception a Chakravarti king stood like a tower
in his Chakra or dominion with the Umbrells of Roval power over him and the
Seven Treasures typifying the seven great possessions which belonged to each
ruler or individual master of & house-hold (dame dame sapta ratnal dadhinak
RV. V. 1.5). Indesd the Chakravarti is depicted as raining a shower of wealth
(Suvarpa-vrishli) which cireulated throughout his kingdom where his Dharma-
chakra was constantly ruling, drawing its irresistible power from the Throne of
Justice installed in the palace. Adoka was striving to function as an ideal
Chakravarti., He wos possessed with the ides of Dhemma or supernatural
justice and he gave to it a new interpretation. For him Dhamma was a dynamic
principle incarnating as the kingdom of Piety (Dharma-chakra). He speskes
of Dhamma-kimatd, Love of morality, Tiora Dhamma-vida, s zealous indoctri-
nation of morality and Dhammanusasti, instruction of the peopls in Dharma.
He initiated a new programme of winning the people of his kingdom by morality
(Dhamma-¥ijaya). For this purpose he inscribed golden words of morality
(Dhamma-lipi) engraved on lofty columns named the Pillars of Morality
(Dhamma-Thambha). The king Devaninm priyadardi intends to promote the
practice of morality until the end of the world ( Dhamma-charanam ava savat-kapa).
Asoka, the author of the ides of Dharma-chakra Pillar, has thus interpreted
his conceptions of Dhamma :

“This 18 the most excellent duty. namely, instruction in morality (Esa
hi seshte kamme ya dhammanusisanem, Rock edict TV)."

He started a perpetual session for the Gift of Morality (Dhanima-Dina)
desiring the increase of morality amongst his people (Dhamma-vriddhs), He
went out to mingle with his subjects on tours of morality called Dhamma-yita
and conducted open symposia on topice of morality (Dhamma-palipuchehhia),
creating the welfare of the people through morality (Dhamma-mangala). He
knew that the building of the State according to the new ideals of Dhamma was
indeed difficult and therefore he advocated a new kind of intense devotion and
zoal (Agra-prakrama) for obedience to the principles and practice of morality
(Dhamma-susfisd). According to him there is no such gift as the gift of morality

Fig. 97
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(Dhamma-dina), or acquinutence throngh morality (Dhamma-sanistava) or,
hroadeasting of morality (Dhamma-saiibhiga), or kinship through morality
(Dhamma-sambandha). The tingng words of the Emperor luving down lis
interpretation of Dhamma are clear and specific, practical and purposeful. It
is this interpretation that holds good in the case of the Dharma symbolised
by the Dharma-chakva of the Buddha or the Chakra-vatna of & Chalvavarti
kmg.

Thie Lalita Vistara clearly expluins the Dharma-chakva-pravartana of the
Buddlia as o Dharmia-Yajia or Dharma-varshe, showers of Dharma, The wheel
of Dharma s ealled an Amrita-chakra (L.V, 26.17) and Anuttara-chakra (Lalita
Vistara, 26.12), excellont wheel than which there is nothing higher or more
wonderful (Adblogam, LY. 2612, 26.17), “The great preacher of divine
mujesty has set into motion the HBharma-chakra for the welfare of muauy. for
the happiness of many, as compassion to the whole world, for the good and
happiness of all gods and men. O Teacher ! ereate this Dhurma-Yigjia ; shower
this rain of Dharma: taise this lofty hauner of Dharma ; blow this loud coneh
of Dharma ; strike the big deum of Dharme™.

Maha-dharma-dhvaja is Just the approprate title by whieh the idealist
thinkers of the Gupts age would refer to the Wheel-topped Pillar of Afoka,
the ancient Chakra-stambha,

[n the Ohakra pillar thers is a harmony of ideals, the Kehatre ideil of &
Chakravarti king and the Brahma ideal of a Maki Yegi. The Buddha was
barn in the family of a Chakravarti hut wus destined to hecome a Mahd Yogi.
This is exemplified in the Dharma-chakra pillar, the composite ideal of the Buddha
is not different from that of ancient Royal Sages (Rajarshis) who combined
in them hoth temporal power (Kshatra) and spivitual authority (Brahma), the
latter typified by the Purohita of the ruler. In the person of Janaka and other
Rijarshi kings. this higher kind of discipline or philosophy of life us stated in
the Gitd; was considered to be a special kind of Yoga, traditionally handed down
as u Rija-vidyd (the Foremost Knowledge) preserved us the best of seorst (Raja-
guhya). In the words of Coomaraswamy this represents i marringe of the Saere-
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dotium (Brahma) and the Regium (Kshatra) (Coomarasswamy, Spiritual
Authority and Temporal Power). Tn the words of Kanfilys "State und Morality
go together.”

The whole of this science of polity has to do with a victory over the powers
of perception and action (Kritsnam hi dstram idam indriyo<jayal, Avthadistra,
1.6).  Afoka speaks of this kind of victory as Dhamma-vijaya,  After recounting
his political victory and expressing his deep regret for it hecause of the
suflering inflicted on the conquered, he says, “And this is the foremost victory,
the victory of Dharma.” He even enjoind upon his seccessors “to yegard
a8 ‘victory' the 'ﬁntur}* of Dharma which avails for this world and the other™
(13th Rock Edict).

Afoka should be reckoned as one in the line of the Great (Thakvavarti
Kings both going before and coming after. There is & traditional list in the
Maiteayani Upamishad giving the names of Chakravarti rulers of antiquity who
had realised the emptiness of material enjoyment or the pleasure of senses and
concentrated their thought on the higher values of fife (nissdre asmin darive km
kamopublogaih) ; eg, Sudyumna, Bhiridvomna, Indradyumna, Kuvalayidva,
Yauvanasva, VadhryaSva, Asvapati, Sadavindu, Hariéchandre, Ambarisha,
Nahusha, Saryati, Yayati, Anaranya, efc. They had realised the futility of
passions like anger, love, greed, attachment and fear. This is substantially the
same kind of cogitative approach towards life and the world as that of the Buddha
and ASoka. The message of Adoka as delivered through his Dharma-chakrea-
stambha i= the same as that of (Thalravard kings. who ruled over Bharata-Varsha.
the conntry which was dear to Inde, King of the Gods, Vaivasvata Manu,
Prithu, Ikshviku, Mandhatd, Muchukunda, Sil, Rishabha, Aila. Nriga, Yayati,
Ambarisha and others (Bhishma Parva. 10.5-9).2
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MAN IS THE PILLAR:

Why did these great kings and for the matter of that any one '.Ingh or
low born on the Indian soil gives his affeotion to the motherland ! Tt is not
for physical camfart or joys, hut it is & spiritual tie with those ideals of Dharma
for which this country stands, The ideals of truth, supreme love, Tapas. de-
voted life, Yajia nnd Brahma nphold the earth in o real sense and this is in
essence the Dharma ineuleated by the Buddha and Afoks, as by other sages
and princes of royal lineage. This line has not stopped and the old legucy des-
cends from generstion to generation on the rulers, thinkers and the people Lound
together in.a common endeavour and ideal to attain the supreme values of the
spirit and the mind. The ided of eight anspicious blessings to hecome i Semyak
Sambuddha is coeval with becoming s Chakvavarti king, the latter being counted
as foremost in piety (o wafy swadt s oy wavgwmn, Lelite Vistara, 26).  Indeed
it may be said that the entire conception of the symbolism of the Asokan capital
holds good in the case of each individual 'I:":Tl.f'.7 speaking “MAN IS THE
PILLAR", as we read in the Br-hmfuraﬂyah Up.: 'The Life principle is the
Pillar {Pram?t sthiipalh, DU, 2.2.1)."

An esoteric explanation of this symbolism is quite valid according to
the great teligious traditions of this country, For example, the author of the
Téana-Siva-Guru-Deva-Paddhati (111.103) explains the Bull s Dharma, the Lion
as Jiigua, the Blephant as Adisvarya. and the Tiger (instead of the horse) as the
material body, and that all these four were to be depictod on the pedestals of
divine imoges.

The Stiips was also illusteative of the fourfold world. topped by a crowning
harmika which was the seat of Gods; and similar is the Lion-capital on the summit
of which the Dharma-chakre was considered as vhe divine svmbaol (INvye-Ratna),
Here divine and human aspects.of life shake hands for reciprocal inspiration
or common energising. The pillar was not ouly the symbol of Man but also
of Cosmos; and the divine principle that abides in it is the immanent realivy
and that is bevond it is the ultimate transcendence.

The most elaborate statement of the philosophy of the pillar is found
in the Skambha Suktaz of the Atharvaveda (X.7.1-44 and X.8.1-48). The
Hymna are a glorification of the Snpreme Divine Principle which is the nltimate
canse and source of creation, embodied amder the name of Skambha, the Pillar,
Support or Fulerum of all existence, According to this Sakte Prajipati has



53134
MAN IS THE PILLAR 6t

supported all the worlds on the Pillar.  He has measured out the yurions parts
of the Pillar (Skembhasye siimino afigam. 2) anl the One beeame o thousand-
fold (Ekam akrigat sahasradhi, 9), which corresponds to the thousand spokes
(Sahasrira) of Buddha's Dharma-chakra and of Vishou's Swdavéana Chalro.
Thers are three parts of the pillar, viz., the uppes (parama), middle (madhyama)
and lower (avama) which correspond to heaven, intermediate region
and earth (1.12). The three Lokas (22, 29, 32), three Vedas (14) und
three Devas (22) abide in the Pillar.  The Pillar is the source of the four
regions of space (Chatasrab pradisali, 16). Thers are two divisions of the
pillar, thie first is callod deat. which is the ultimate (Pard, 25) and ancient (Purina
op), the unborn an it was in principio (djal prathamany sambabhiiva, 51) which
enjoys Svardjye s its unique birth-right and which is also known s the highest
Brahman {Jwahtha*ﬂmkmd, 22). The seeomd part of the Skambha g the one
whiee 1l thirty-three Great Gods (Brihanto nima Devih, 25) comprising the
hasts of Vasus, Rudras and Adityas shide. These two parts are respectively known
as Asat-filhi and Sat-fikhi, the one being higher (Parama) and the other
lowes (Awara, 21); The Mahi-Dharma-chakra corresponds fo  the upper
part and the lower portion comprising the thrée elements of the fonr lions, round
abyote and Pirga-ghata correspond to the Sa or materinl  monifestation.
According to the Vedic doctrine as stated hore (Mantra 25) Sat or the cosmic
majesties of the Great Gods (Brikant Deras) are born from & Priyic source called
Asat. Tn Vedie cosmogony Prina or Life-prinaiple is Asat (Prand vd rishayali
asar. SB. 6.0.1.1) and Bhita or Matter is Sat.  These two portions, viz, Mahi-
chalra akove aud the throe component parts balow have n varnaut terminology
wlso.  The fist is kenown ne Himmyagarbha (the Golden Germ) and the second as
Hivanya ((iold) ; that which is the germy is unmanifeat and therefore the ultimate
(Parama) whout which nathing can be predicated (Anatyudya), that is beyond the
gntagory of words, or belonging to the region: of silence and etersity, Such is
bhe Mahd-chakra which with 1ts thovsand spokes corresponds to the thonssnd
syllabled specch of the Ultimate Reality  (Sahasrakshiurd  parame vymman),
Hiranya or gold is the symbol of manifestation. It was Bralman as the pillar
which on the one hand atood as the primeval golden germ in the workl Fge.
and on the other has filled the space betweon earth and heaven with gold or
manifest Life and Light. Al the worlds existed in a latent form in the womh
of the Pillar (Stambha sdar visvan bhuvanam i vivesa, 353), and from there they
have become manifest (Lokan saroin samdnade, 36), The Pillsr is the Being
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of Mystery, a mighty Yaksha standing at the centre of the world on the surface
of the Waters or the Infinite Oconn represented hote as the Water in the pot.
The pillar stands like the trunk of the cosmic tree ( Vrikshasya skandhah. 38). Tt
i the Golden Reed springing from the depth of the flosd (vetasam hiranyayan
tishthantam salile, 41).  Who is this Pillar, Tree or Roed 7 He is the mysterious
Lond of Life (Sa vai guhyab prajapatil, 41).

Here we find some sxplicit indications by which we way understand
the symbolism of Prajipati as the Pillar, the immortal souree of mortal creation,
whose primeval ordinances work out alter a hasal duslity expressed by many
names; e.q., Asat and Sat. Hivapyagarbba and Hivanya, Samarhts-mahi-chakyo
wnd Vyashticohakra.  The Chakra at the top and the three component purts below
conform to the above two-fold symbolism. The lower portion exemplified
many of the Triads, ez, Tridevs, Triloka. Trivede and Triguga, The Ghafa-
pallave motif corresponds to Vishyw ar Switva guna ; the vound ubnens with
four animals and smaller dhakras to the quality of Rajas or Brahmi : and the
four lions to the principle of Tames or Rudea.  This is the triple rhythmio
mimnding dispasition (T vdhva-chhiandas) of the trinifarian cosmos with which
we are familiar in Buddbhism; Jainism, and Brilmanism  The one becomes
three in visible creation and this makes up the four parts of the Capital. We
may see that this differentiation of the One as Four works both vertically
and laterally. |

The next bymn in the Atharpavedan (X.8.1-44) carries forward the same
idea of the Great Divinity (Jyeshtha Bralman), but this time as Chikra. Thus the,
two hymns (Siiktas) together describe the Pillay (Skambha) and Wheel (Chalra).
They furnish a complete: formula of the Chakra-topped Pillar as coneretised
in - the Simuith Cspital and Celiomn,  Here the four-fold division of the Pillar
ar of the Wheel is ennneisted.

That which. was footless ab watra became four-footed ab eztral. This
was the anelent dootrine of Chatushpid Brahman, orviginally mentioned in the
Purusha Stkta (RV. X.90.4); same as Chatushpid Atma of the Upanishads
or the Four-braided Maiden (Chatushlapardi yuvatih, RV. X. 114 3)
svmboliging Infinite Nature,
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The two-fold conception of the cosmos as the ontcome of the juxtaposition
of the Infinito and the Finite is clearly mentioned here (Anantam vitalarh puri-
tranantamantavachehi samante, AV. X.8.12), These are like the two halves
of a single ultimate reality ; by one half the worlds are produced and the
other half which remaing bevond ie unknown (drdhena viseam bhuvana jajina
yadasytrdham kva tad habhiva, AV. X.8.7). Within the womb Prajipati is
moving. He though unseen is horn in many forms.  With one half he engendered
all creation ; what bauner pointsto the other half (Yadasyirdhar katamah sa
Fetuh, AV. X.8.18) 7 This question about the identity of its wnmanifest half
partion also carries its answer with it, viz.. Prjapati himselfis comprised of both
the halves, both manifest and nnmanilest (Niodita, Awirukta). Limited and
Limitlass (Pavimita, Apurimta). Death and Tmmortality (Mrityn, Amypita), Finite
and Infinite (Antavat, dnanta, 5B, 6.5.3.7).1

Severa] points about the Mighty Divine Creator manifested both as the
Wheel and the Pillar may be noted here. e is One in his trunscendental (Ekapid)
aspect and fowrfold in immanent form (Chatushpid), The Absolute becomes
differentiated, but still retains its singular or unitarian nature (Visvarapan tal
sambhitya bhavatyekameva; AV. X.811).  [ts two aspects, viz. the infinite
and finite are contiguons, i.e. maintain a dynamic contact for which some
mysterious power called Nikapila (Guardian of the heavenly ridge which joins
the two) is responsible (ibid; X.8.12). In the pillar capital the juncture between
the great wheel above and the lion capital below represents the Ndka or
heavenly summit which regulates the relationship of the unmanifest womb
of the mniverse as the great wheel and the manifested cosmos as the trinity of
the worlds (triloka) and the Devas (trideva) ete. It is also stated that the trans-
cendent is infinite (asambhyeya), but is changing itsell inta finite numbers s
hundred. thousand, ten thousand, & million ete. The corpus of the Divine
Absolute symbolised as Sahasrara Chalra is being pareelled out as Pafichire,
Shadara, Dyadasira, Shodasira, Sativa chalras on the plane of material mani-
fostation, But the original wheel remains unimpared which is its beauty
(ibid, X.8.24), Such is the tmmortal poetry in the constitution of the wheel
and the pillar, viz.; the divine entity that neither ages nor dies (devasya pasya
kdvyam wa mamdira na Jirgai, AV. X.5.32), The gods and men, wviz,
celestinl and earthly powers both are fixed in the navel of the wheel like its
spokes, which assures the continuity of the rotation of the wheel and conjoint

1 v AT SR, SB.6.0.5. T,
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functioning of prinie energy and watter.! Here specific mention is made
ol the watery flood and the flower thet issues fortl from its depth (apdni preshpam,
ibil, X, 8:34), which 15 just the Piama-ghata or Ghufa-pallaca symhol ot the
base of the eapital. The flower is Agni and the pot is Soma.  According to
Vedio symbolism the water™s flower is the lotus or Agni or tho life-prinoiple
which symholises the ereative foree culled Bradmia whose seat is the lotus.®  The
motherly potency of the water in the pot hecomes vigible us the lotus, and it
further extends as the fourfold cosmos.  All this process is called Svadhd or the
intrinsic power of Mother Nature of which the source 18 in the topmost wheel
which although detached controls the whole cosmic thythm, Whatever move-
medt or revolution is sven in the smaller wheols bilow lias its sonroe in the groat
wheelabove. The lotus (Puniarike) is said to be proguant with the thees Guues.3

CHAKRA :

The conception of the Chalra was perfected in the Vodas as the symbol
of creation (ealled Brahma Ohalea), and of time (Kdla Chakrr), 1t was later
on known as Sasira Chalra wlieh the Buddhists styled ws Bhave Chaloe and
Dharma Chakra colled Tryadhva.  For the Vedie thinkers Chakva is the synilol
of movement (Gali} in accordance with a shythm (Chhandas), The hasic quality of
wheel isits dual eharacteristio us seen in the ascent and descant, as the rhythmic
nnfoldment of tims in the form of the rotation of night and day (ahoriatea), thie
bright and dark halves of the month (fuklapaksha and Erishypapaksha), two sem-
esters of the Sativatsara (uttariyans snd dakshinagana), and lastly the ever-
present process of contraction and expansion (samaiichana- prasirane, SB 8, 1. 4.
10), of # forward and hackward movement (et cha preti cha, AR, 15. 10 and VS,
27. 45 purah pravartate pasohd nivartate. AV, X:8.7), ete. The Rigreda conceives
of it us the black snd the white Rajas forees (krishne arjune rajasi vivarlete,
VI0.1). Both space amd time are the outeame of movement and both are
symbolizsed ag chakra. In temporal aspect past, present and future form
& hakya, and in the spatinl the earth, sky and hesven,  Both of these are sym-
bolised m nature 65 Sun and therefors MArtandn or Birva is conceived of
us the Great Wheel (Maha-Chakra or Bra..l.-ﬂnt Chakra).
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A frequent description of Kdla-chakre or Time-wheel gives an elastio
acconnt of the number of spokes as three (tryava), five (pasichira, BV. L 164. 13),
six (shadara, 1. 16412), twolve (dvidasira), fifty (Satardhira, Svetisvatare Up.,
1. 4), und even & thousand (ekachakram vartata ekanemi sahasrikshara prapuro-
nipashehd, AV, X. 10, 87): The Chakra in the Rigreda is described as sanemi®
and sanabhi or trinabhis. Newi i the civeumflerence and nibhi 1s the centre
of the wheel. Strangely enough the Buddhists have horrowed this description
of the Kila-chakra or Brahma-chakre slmost verbatim for the Dhamma-chakra
as given in the Lalita Vistara :

() monks ! then at that time the Bodhisattva of great strength named
Eﬁﬂrﬁ“-cﬁﬂ‘mq pravarfi, with the guickening of ('hitte set in motion the Chalra,
that was studded with many jewels, adorned with many gems, decorated with 4
variety of bejewelled ornaments, ol thousand spokes, of thousand rays, having
a navel, with a felly. with o flower garland, with golden festoons, with a row
of ringing hells, with & palm impression of fragrant substances, with a fuoll vase,
with the nandydvarta design, beautified by the svastika mark, adomed by cloths
dyed in variegated colours, besmeared with unguents, having [ragrant garlands
of lieavenly flowers, invested with all kinds of designs, which appeared before
tlie Tuthiigata for the purpose of setting it in motion by the potency of his pre-
vious meditation, purified by the ideals of the Bodhisattva, deserving honour
by the Tathigatas, invoked by all the Tathigatas, Arhats and Enlightened Ones,
which they had repeatedly set in mwotion in the preceding s 4,

Several important facts about the Buddhist Chakra are specifically
montionéd bere: for example, it was . Chalra of one thousand spokes, emitting
a thousand rays of light ; with a centre {ndbhe), & full vase (Pirna-kumbha, of.
AV. XIX. 53.1, pirpahk kumbla adhi kil dhital), and a svastifa mark which
again was the symbol of Sirys and inherent n the centre of each wheel,

The worship of the wheel was an intimate part of the popular cult. It has
heen preserved up to now in every Hindu household where the commoncement
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of the marriage coremony takes place with offering worship to the wheel of
the Potter (Chatra-pija, Hindi Chika-piji), who is named as Prajipati, Tts
menning s obvious that Marriage is by far the most important institution by
which the wheel of the Oreator iz kept revolving for ever. All the women inmates
of the house visit the Potter’s wheel and perform the veremony there. There is
hardly any other cult of such universal hold as Chakra-worship.

We have thus seen that the Chakra-stambha with its tall shait, pot and
foliage. round drim showing eight figures, four sejant lions. and the Great Wheel
on the top, stands s 4 monnment informed with deep meaning, expressed artisti-
cally in a manner which is apparently concealed but revealed to the initiite
eve. Eyery symbol is susceptible of an expanding meaning at several levels
like Man himsolf, whose personality is unfolding in many ways. The cowplete
pillar also may be taken as the symbol of Man, the Full Vase with foliage signi-
fying his origin and birth, the abacus with its fonrfold patterns man's physical
life on earth, the four lions his Pripic or vital energies, and lastly the Mahi-
Chiakra on the top the powers of his mind, and the tall shaft below as the Stanibha
or support of his whole personility.

So virtually the complex symbolism of the Simith Pillar well answers
to the statement of Vincent Smith that “ignenious commentators miglht discover
other meanings in the symbolism’ (ZDMG, 1011, p. 288). In short the Chakra
as the symbaol of the Cosmos, Time, Supreme Law (Vedic Rita and Buddhist
Dliamma) and finally of the Divine Will as expressing iteell through Man und
society, was the common leritage of the entire Indian people. Al agreed about
its significance as has been demonstrated by the literary evidence get forth above,
There is no option but to read it in its widest context to which if truly belongs,
like several other svmibols, as the Swastika, Pirpe-ghata, Lotus ete. There
was an esoteric language for conveying the metaphysics of thonght in ancient
India of which these were like the letters of the alphabet. The meaning of
the symbol explodes according to the application to which it is put in accor-
dance with the approach of the thinker. 8o we have seen how the Piirpa-ghata
is gymbolical of the source or the flood which produces the Lotus or the Life-
prinn&ple._ The second element, viz. the four animals represent the four-fold
nature of ereation in different types and variant modalities both in human
society and in Noture. The four animals are in no way confined to Buddhism,
but they occnpy & wide canvas both in space and time.  The four smaller
wheels have also a significant place. viz. they stand for the unity of the Prinie
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or Divine principle that is in Man bagether with the variations of the four physical
types into which the world is divided. The Buddhist texts uniformly speak
of the rolling of the Wheel in four directions and thus the four wheels on the
drum stand for the principle of unity in diversity which is the characteristic
of life. Whether we speak of Brahmi as having become four-faced, or of the four
Lokas, or of the four-fold Devas, the essential act remains the pame. The truth
of statment is valid everywhere, Ultimately it 1s the principle of guadraplication
which was accepted universally (Chatushfayar v sdan saream). The four
lions stand as the symbol of the Chakravari principle, that is tulership of a
dominion (Chakra). Each State is a Chakra and so is each individual and in
both spheres the temporal power is symbolised as the Lions. Buddha was 2
Chakravartt; Manu wos & Chakravarti; Indra was the prototype of the Chakravarti
ideal descending at the time of Aindra Mahibhisheka in all earthly rulers pro-
perly consecrated. The Chakra has been held by an endless chain of Chakravart-
ng; just as the Dharma-chakra by many preceding Buddhas, Tathigalas, Arbats,
Rishiz and wise men. The custody of the temporal power (Kshatra) and of the
spiritual anthority (Brahma) ultimately belongs to Man on the human plane
and to Supreme Law-giver on the cosmic plune.

The meaning of the Mahd-chakra on the lieads of the lions is as varied
as that of the four animals, and gurpirisingly enough its conception, as also the
terminology explaining its symbolism, wis common both to the Buddhist and
the ancient Brahmanical literaturs, We have also seen that the symbolism
of all these four component parts beginning from the Piarpa-ghata and ending
with the Mahi-chakra was tooted in the ancientmost Vedie tradition, and that
without distinetion of any particular religion it Wwas the source of inspiration
to all people. During the Guptu period we find & happy attempt to restate
the meaning of the ancient svmbol. specially by the Bligavata teachers taking
it ae the Sudaréana-chakra of Nirayuna Vishyu just as the Buddhists worshipped
it as the Dherma-chakra of the Buddla. Both of them went to the highest length
in its dedfication.

Tt was introducing a new concept in the sphere of polity and bringing it
in conformity with the religions ideal similar to what was the idea of Afoka when
he indentified himself and his kingdom with the principle of Dhamma. This theory
af & Chalravarti king paving homoge to the Dharma-chaken ides] personified as
Ohakera-purisha, is graphieally illustrated on the Chalya-Vikrama coin of

Chandragnpta Vikramiditva (380-412 A D.).
8

Fig. 57
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‘As the Creator is the controller of Killa-chakra, similarly the king as the
leader of his people i8 the ditector of his times (yuga-chalrmsyn netaram, Ahirbudh-
nya S.36. 24). We adtually find at Sanchi 4 pillar surmounted on'its abaous by
a free-standing male figure. He s said to be Vajrapiyl, implying both the
Buddha of that name and Indra as thunderbolt-hearer whose perfect incarnation
is the annointed king by the ceremony of Aindra Mahabhisheka.

The new explanation of Chalra, given by the Blidgavata teachers, included
the entire fiold of knowledgs (artha-vyiha. ibid. 10. 52) and of the seriptural
texts (fabdatmalka sastra-vyiha') us the two forms of Sudarfana Chakra. They
went still further in defining Ohakra Sudardang as the principle of life (Prina),
Divine Power (Maya). Activity (K riyd), Energy (Salkti), Emotions (Bhiiva),
Ideals (Unmesha), Exortion (Udyama), snd Will (Sanikalpa)t. :

We have alse seen that not only the Wheel but also the Pillar as Skamblia
wus # powerful idea rooted in Vedic symbolizm and having a very special signi-
ficance with reapect to the cosmos and its transcendent source, viz., Brahman,
who is the Skambha or the supporting axis of all the worlds and divine mergies,
Both wheel and pillar are the two sides of the same medal, the pillar ﬂhﬁﬂlﬂﬂg
for the fulerum and the wheel for the motion or force that creates a field round
the static centre of rest,

There is one question to which we may finally draw attention. There
seems hardly any doubt that Adoka himself was the author of the idea of the
Chalra-stambha, hut what was the raison detre which threw up this symbolidm of
the Dharma-chakra pillar,  The one answer is that Asoka sligned himsell” with the
ideal of Dhamma after he ruled out war from his imperial policy and made peace
the law of life. The Dharma-chakra typified the way of concord, love and service
to all men.  Following this the author of the Lalita Vistara ealls Dharma-chakra,
to be the Sama-chakra or the Wheel of Peace (LY. 26). Bt we should g0 deeper
into the historical and cultural background which gave birth to the Dharma-chakra
ided of the emperor,  ITe was living in an age when the great epies were transfor-
med into Dharma Samhitds, snd the idesl of the Janapada state was profoundly
devoted to Dharma, i.e., the maximum inouleation of morality for each indi-
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vidual. As a matter of fact the Dharma of the Buddha is based on the five
primary principles of morality, viz, Truth, Non-injury, Non-stealing, Purity
and Non-possession. Maunu also propounded a code of Dharma consisting of
ten moral virtues, Aévapati, king of the Kaikeya country spoke of an ideal 1n
which the Janapada state presided over by him was free from theft, incontinence
and moral uncleanliness, This was also the Chakravarti-Vrata referred to
in the Digha Nikdya,

According to the Ramdyana, Dharma was considered to be the highest
principle in the world and trath was supported on Dharma (Dharmo i parema
loke dharme satyars pratishihitam, Ayodhyid, 21. 41), The essence of society
and of oreation is Dharma which it an adequate means for the attainment of all
ends [Dhrmaﬂa labhate sarvaris dharmea-saramiday jagat, Avanya 9.30),  Similarly
in the Makiblirata, Dharma is extollsd in many wiys, the climax being reached
in the Bhirats-Savitri coloplion at the end. 1t was listorically the age when
the Dharma-Satras and the earliest Dharma-Sdstras were heing drafted and the
Luw-givers were busy in expluining Dharma both in its practical sud philosophical
implications. At the end of such a period comes Afoka with a problem created
in his mind after & cruel war, and the solution to this biting problem he got in the
conception of Dharma as it existed in his time. How he understood it is explamed
in his Edicts themselves —a aimple code of universal moral conduct in which all
men and womey, high and low. Brihmanas and Sramanss; state officers and the
]}Eﬂplﬂ were invited to pnrfitrilultlr with utmost sincerity and exertion, lle
ereated o new State infused with vhe spirit of Dharma-vijaye, This was the
meaning of the DHARMA-CHAKRA-STAMBHA not only for Afoka, hut a
meaning accepted in the entire Tndian civilization as it has evolved through
the ages,
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APPENDIX 1]

From 81-YU-K1. Translated by 8. Beal, Vol T, pp. 9-17.

This Salsloks (Soh-lo) world is the three-thonsand-great-thousand system
of worlds (ehiliosnsm). over which one Buddha exercised spiritual authority
(converts and controls).  Tn the middle of the great chiliocosm, illuminated by
one sun and moon, are the four continents, in which all the Buddhas, lords of
the world, appear by apparitional birth, and here also die, for the purpose of
guiding holy men and worlitly men.

The mountain called Sumern stands up in the widst of the great sea
firmly fixed on g eirele of gold, around which mountain the sun and moon
revolve ; this mountain iz perfeoted by (composed of) four precious substances,
and is the shode of the Devas, Around this are seven mountain-ranges and
seven seas; between ench range o flowing sea of the eight peculiar qualities,
Outside the seven golden mountain-rengo is the salt sea, There are four lands
(countries or islands, dvipas) in the salt sea, which are inhabited. On the east,
(Piirva) Videha ; on the sonth. Jambudvipa ; on the west, Godhanya : on the
north, Kurudvipa.

A goldeni-whes] monarch rules righteously the four ; a silver-wheel monarch
rules the three (excopting Kurn) ; & copper-wheel monarch rules over two (except-
ing Kuru and Godhanya) ; and an iron-wheel monarch rules over Janibudvipa
only, When first o wheel-king 1s established in power a great wheel-gem appears
floating in space, and coming townrds bim, its charsoter —whether gold, silver,
COPPAr, Or irol —determines the lang's destiny and his name,

In the mddle of Jambodvipa there is, a lake ealled ANAVATAPTA,
to the south of the Frugrant Mountains and (o the nortl of the great Snowy
Mountains ; it 18 800 1i and more in-eiremt, its sides are composed of gold, silver,
lapis-lazuli, and orystal ; golden sands lis at the bottom, and its water are clear
as o mirror. The great earth Bodlisattva, by the power of bis vow, transforms
himsell into a Niga-rija and dwells theroin ; from his dwelling the cool waters
proceed forth and enrich Jambudvipa (Shen-pu-chau),

From eastern side of the lake, through the moutl of a silver ox, flows the
(tanges (King-kia) river ; encircling the luke once, it entors the south-castern
S04,
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From the south of the lake, through a golden elephant’s mouth, proceeds

the Sindhu (Bin-to) river : encircling the lake once, it lows into the south-western.
se4,

From the western side of the lake, from the mouth of a horse of lupis-
lazuli, proceeds the river Vakshu (Po-tsu), and encricling the lake once; it falls
into the north-western sea. From the north side of the lake, through the mouth
of a crystal lion, proceeds the river Sita (Si-to), and encircling lake once, it falls
into the north-eastern ses. They also say that the streams of this river Sita,
entering the earth, flow out beneath the Tsih rock mountain, and give rise
to the river of the middle country (China).

At the time when there is no paramount wheel-monarch, then the land
of Jumbodyipa has four rulers.

On the south “‘the lord of elephants’ the land here is warm and humid,
suitable for elephants.

On the west “the lord of treasures’ the land borders on the sea, and
abounds In gems,

On the north “the lord of horses™ ; the country is cold and hard, suitable
For horses,

© On the east “the lord of men' ; the climate js soft and agrecable (exhilarat-
ing), and therefore there are many men,

In the country of “the lord ol elephants™ the people are quick and enthu-
siastie, and entirely given to learning.  They cultivate especially magionl arts.
They wear a robe thrown across them, with their right shoulder bare ; their hair
is done up in & hall on the top, und left undressed on the four sides,  Their
various tribes ocoupy different towns ; their houses are built stage over stage.

In the country of “the lord of treasures” the people have no politeness or
justice, They accummulate wealth, Their dress is short, with a left skirt. They
out their hair and cultivate their moustache, They dwell in walled towns and
are eager in profiting by trade,

The people of the country of “the lord of horses' are naturally (f'ven ts2’)
wild and fierce. They are cruel in disposition ; they slaughter (animals) and
live under large felt tents ; they divide like birds (going heve and there) attending
their Hooks.
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The land of “the lord of men"' i distinguished for the wisdom and virtue
and justice of the people. They wear a liead-covering and & girdle; the end
of their dress (girdls) hangs to the nght. They have carringes and robes accord-
ing to rank ; they cling to the soil and hardly ever change their abode ; they
are very earnest In work, and divided into classes,

With respect to the people belonging to these three rulers, the eastern
ragion is considered the best; the doors of their dwellings open towards the
east, and when the sun rises in the morning they turn towards it and salute it.
In thiz country the south side is considered the most honourable. Such are
the leading characteristics in respect of manners and customs relating to these
reglons.

But with regard to the rules of politeness observed between the prince
and his subjects, between superiors and inferiors, and with respect to laws and
literature, the land of “the lord of men' is greatly in advance. The country
of “the lord of elephants” is distinguished for rules which relates to purifying
the heart and release from the ties of life and death ; this is its leading excellency.
With these things the sacred books and the royal decrees are ocoupied. Hearing
the reports of the native races and diligently searching out things old and new,
and examining those things which came before his eyes and ears, 1t is thus he
(i.e., Hinen Tsiang) obtained mformation.
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From Vincent Smith’s Article “The Monolithic Pillsrs or Columns of Afoka’, in
ZDMG., Vol LXY, 1911,

‘Tt thus appears that the lion symbol was the favourite. The elephant,
bull. and horse also oocur, though rarely, the Wheel appears once only by atself,
and eitlier once of twice in combination with four lions. Garuds ocenrs only
once. and the statue of & nun once.  The four quadrupeds—lion, elophant, bull
and horse —are all carved in rolief ontheedge of the abueusof the Samath capital,
In some other cases hus=reliel of geese or palmettes oocupy the same position.

The meaning of the animal symbalism, which has not been always under-
stood, requires explanation. The four quadrupeds lion, elephant, bull and
horse—owe their selection primarily to the fact that they were regarded ps the
guardians of the four quarters, namely, according to the Ceylonese arrange-
ment. the lion of the north, the elephant of the east, the bull of the west, and
the horse of the south, This explanation, already partly linted at by & note
of Dr. Burgess in Beal's translation of Hiuen Tsang (11, p. 67, note 78), was made
plain to me by the account of certain discoveries made under the direction of
Mr. H. €. P. Bell, Archaeological Commissioner of Ceylon, in the ruing of the
Vijayiarima monastery at Anuridbapura, dating from about the eighth century.

Mr. Bell's Assistant found under each of the porches of the monustery
& eubical brick eell, 1 foot 6 inches squaro. Each such cell contained & small
double faced human figure of bronze. and bronze humonn figures were st once re-
cognised as being those of the devas, or demi-gods, in charge of the four guarters
of the universe, namely, Dhritavishites, of the east; Virdigdha, of the south ;
Viriipiiksha, chief of the Niigas. of the west ; and Vaifravapa or Kuvera, of the
north, Esch image has his uiistim;t-iw attribites as explained in Mr. Bell's
report, which need not be enumerated heve.  The important point for our present
purpose is the position of the sevaral abjects.
The contents of the cells were as follows :—
Bastern—Dhritarishtra and elephant ;
Southern—Virfidha and horse ;
Western — Virfipiksha and bull ;
Northern—Vaifravapa (Kubera) and lion.
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Tt is plain that these foundation deposits were made in ordet to place
the monastery under the care of the guardians of the four quarters, who are
appointed by Indra to defend the world against the Asuras or demons. They
also, no doubt, refer to the mniversality of the Church, the ‘congregation from
the four quarters, present and abumt’ (igats snsgets Chatudiza sogasa) The
same [our quardrupeds recur on the exclier ‘moonstones” of Ceylon, the order
being sometimes varied, and their introduction on the Asokan mouuments
must have similar significance?!).

All widely popular symbols have more meanings then one, The lion,
for instance, symbolized Gautamus Buddla himself, ‘the lion of the Bikyas'.
and that would be one good reasen for tho frequent ovcurrence of the lion on
the Adokan columns, But probably the most potent resson was the associntion
of the animal with the demi-god Kubera or VaiSravaya, guardian of the North.
and King of the Yakshas. who was a favourite object of worship under various
names thronghout the Buddhist world from Khotan to Ceylon®)

The allocation of the quadrnpeds to the four gusrters il Northern India
differed from that current in Ceylon, except as regards the Hon, whichan both
gountries represented the north. The difforence i apparent from Hiven Tsang's
enumeration of the mouths of the mythical Anavatapta Lake in the centre of
Jambndvipa, which is as lollows :— .

Ox mouth on east,

Elephent month on south, '
Horse mouth on west,

Lion mouth en north,

The oceurrence of the bull (ox) on one of the twin pillars standing at the
eastern gute of the Jetavana ai Sravasti (No 201 is thus seen to be appropriate.
Similarly, at the Lumbini Garden, the volumn (No 14) standing to the west
of the shrine of the Nativity was correctly surmonnted by a horse, while the
monument pliced to the north of the Monkey Tank at Vaidili (No 7) was pro-
pér[y crowned by a lion.  Tn other cases our knowledge of detatls 13 not sufticient
to warrant particular explanations of the reasons why one animal rather than
another was selected.  But. ns already observed, the preference shown for the

T H_ﬂ P ﬁu!]. Sigth Progreis Report, A wardid hagwra  for July to Sept 1842, b wy Sewnomm|
Paper X1 of 1996, . & 18, Plates XXIT—-XXYI

g Tovernl illustrations of Kabwrn, Valfravnon, or Jumbhols will wppear ioomy  forthouming
work: A History of Fine Art i Tsadin and Coylon (Clavendon Prens), uow in the pres,
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lion can be easily accounted for. Tt is possible that the selection of the symbol
might be influenced oceasionally by the origin or nationality of the menks of
an adjoining monastery. A column erected near & monsstery ocoupied by
Southern monks might well be placed under the care of the gnardian of the
South. But it is certainly clear that in all cases the quardmped was selected
ns the guardian of & particular quarter of the world, associsted with a certain
devi.

The slgmﬁnamm of the wheel s the symbol of the Good Law is, of course,
familiar to everybody.

The meaning of the more complex symbolism of the Sirndth capital is
almost equally legible. The column and adjoining stiipa and temple were
arected to mark that most sacred spot, where the Wheel of the Law was first
tirned, or, in plain English, Buddhist doctrine was publicly preached for the
Grst time. The wheel therefore was an obligatory symbol.  The four lions back
to back guarded the north against the demons and also symbolized the Master
of the Law. Thus they were properly placed as supporting the wheel, The
number four probably had some mystic significance which does not oceur to me.
The four quadrupeds in bas-reliel on the abacus painly mean that the monument
was under the protection not only of the gusrdian of the north, but under that
of the wardens of all the four quurters. They lurther mean that the proclama-
tion of the Good Law was the concern and blessing of the Church of the whole
world, Ingenious commentators might discover other meanings in the symbolism,
but s0 much is enough.
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A
From Sahni’s Guide to the Buddlist Ruins of Saynath, p. 40,

The late Dr. Bloch was of the opinion that the four figures on the abuous
symbolised the goddess Durgi. Indra. Siva and Sirva, whose vehicles theso
animuls respectively are and that they were carved upon this capital to signify
the subordination of these Brahmunical deities to Gautamu Buddha and his
law. Dr. Vogel identified these fignres as representations of four nolile begsta
(Mah@jineya) of the Buddhists. used merely as ornamental motifs. 1 owe the
correct explanation of these reliefs to a Burmese Pali seholar whom T had the
pleasure of showing round the Museum some venrs ago, This is that the drum
with the four animals is intended to represent the Anotatta lake of the Buddlist
texts, in which the Buddha used vo hathe. Tt was also with the water of this
lake that his mother Mabimiayd was bathed before lier conception. The luke,
as described and illustrated in s Buddhist manuscript on palm lsaves in Burmese
characters, had four mouths, guarded by these very animale, numely, by the
lion on the east, the elephant on the south, ete. T have no doubt that in its
original position on the top of the Afoka pillar, this capital must have heen
oriented in the same manner, so that the animals faced their respective direc-
tions. It is interesting to note that the Archaeslogical Section of the Central
Musenm at Lahore containg o small squire terracottn plague showing a cirenlar
depression in the middle surrounded by the same four animals, arranged in the
same ovder.  This plagoe is, to my mind, » true represenfation of the Anotatta
lake and must have heen used lor worsh ip. The only point of difference betwee
this tablet and the reliel on the Adokn capital is that, whereas the four animals
on the latter are separated by representations of the Buddhist Wheel of the
Law (Dharmachakra), the intervoning symhols on the terrnentta wablit in tha
Lahore Museum wre a conch. a howl containing the huir of the Buddha ( Pali.
chillimaho), the Wheel of the Law and the trivatna (thres jewel) svmliol,

B
From Sahni's Catalogue of the Misenum of Archavoloqy at Sarvath. pp. 28-31

Capital of Atokn Columu (. 7°; width across the abneus 2°10%). The

lowsr portion, 2" in height. hos. as usual, the slape of u bell decorsted with

conventionnl petals in Persepolitan style:  They aro sixteey in  nuniber.
i )
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The necking above the hell is cireular in horizontal section and has a torns
moulding with plain surface. The middle portion which is fashioned into a
eireutar abacus resembling a common drim, 113" high is decorated with four
wheels, of twenty-four spokes wach, in lhigh reliel. The ends of the axles are
left rough, from which it may be surmised that they were originally wovered
with caps probubly of precious metal. Thi i proved by the existence of three
fine holes pierced into the vim of each nxle, into which wetul pins wers evidently
insarted to keep the caps in position.  The spuees between the wheels are ocenpiod
by the figures of su elephunt, o bull. o horse gnd o lion, following each other from
right to left in the direction of the pradakshing. Three of these animuls are
represented aa walking, the horse as rutning at full gellop.  These figures aro all
more or less dampged, but they are wonderfully lifie-like and their pose graveful,

"The abacus i surmounted with figures of four life-sized lions placed
back to buck, so that euly the fore-parts are shown. They ato wach 49
ligh, Two of them are in perfect preservation. The heads of the other two
were found dotached and have been refixed, The upper jew of one and the
lower jaw of the other were not recovered.  In place of eye-balls somw sort of
precious stones were originslly inserted into the sockets, as is cleatly shown
_1.?}' the existence of very fine holes in the upper and lower lids, which received thin
iron pins to keep the jewels fn position.  Ons anch pin still remains in the
upper lid of the lefi aye of one of the lions.

The capital was earved oot of a gingle Lok of sandstone but ie now
broken across just above the bell, It was engnally surmounted by a wheel
(chakra), the symbol of Buddhist Law, supported on i short stone wlialt.
The latter was not discoversd, but its thickness ¢an be estimntod from the
mortice whole, 8% in diameter. drilled into the stone hetwoen the lioms' hids,
OF the wheel itself, four small fragments were found. The ends of thirtern
spokes remain on these pieces. Their toinl number was presumably thirty-two,

The capital is one of the most magnificent specimens of art that have
vat been discovered in the country. The acenraey of delineation and the feeling

of symmetry which pervade every part of the sculpture are not met with except
in the few seulptures on the other pillars of Afokn, which have come down to us.

The material of which the espital is made is a black-spotted Lufl-coloursd
sandstone from Chuniir, but of & much finer grain than the Chuuir stone ised
in the construction of houses in Benares and its neighbourhood,
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OF the shalt on which this capital originally rested four large &BE“W“F‘-’
wora discovered.  In addition to these there is the lower portion, about H’j s
heighe, which is standing in silu and bears thres inseriptions. The earliest
one which is 4 record of Akoka himsell is an edict against sehismatic monks and
nuns who are threastened with expulsion from the Sangha or Enddhst Choreh.
This epigraph originally vonsisted of eleven lines, but the first three have jﬂiu-
appeared with the exception of the first two syllables of the first and second lines
and the major portion of the third, which were recovered on three amall detached
fragments of the shaft. The remaining portion is in excollent preservation.
The epigraph rans as follows :—
L. Ea{efer femfa st
.2_ w...nq.nq------_,_a-.--.
8, ] e R A
4. [Pwg w famg] fr ar o el & srmT ga{En |y FRemimT anEE
5. wrawfaE] ¥ 35 w4 aw feeata 5 Graffy = feefata(t)
6. &3 iR Aver [1*) R 9 o ey gt gar fr sweata Fiear 1%
7. o ¥ e e amemtes AR fr T 3T Sqae I
8, wEw A fassateaa] | savd ¥ a9 s wgr ST
9, arf s e REERtaT STATEE w [1%] s T TR e
1o, s famrs q% oFm s (%) 78w sag se-fEeag o
IY.. fiwaa Peasrran |1

Translution
“His daered Miajesty King Pryadasio oo at Pita [hputtal....onn
The Clarel is (not) by any one 1o be divided. But whosoever, monk or nun,
shull break up the Church, shall be mada to don white robes and made to dwell
i another dwelling. Thus should this command be brought to notice in the
arder of monks and m the order of nuns.

“Thas saith lis sacred Mijesty. One such edict hath been inscribed
at the place of assembly m order that it may be pear You. And even such an
ediet ve must inseribe for the laity. And the laity also should come on the
Sabbath-days in order to he inspited with faith in this edict.  On every Sabbath-
day regularly shall each superintendent (of the Law) come to Sablath 2ervice
to be inspired with faith in this Order and to lwarn it
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“And as far as your district (extendeth) ve must everywhere make (the
ediet) known according to the letter thereof. =o. too in all fortified towns and
provinees, ye must cause it to be made known according to the letter thereoi",

The second inscription which consists of a single line, 4' 87 in length is
of the Kushipa pertod and reads
--H.-...--.-u-o--;-ﬁqﬁaﬁm m “ﬁﬁ“ﬁ%m_ﬁm ﬁ‘a m lassnibnibn hnndendnd

“In the fortieth year of Rijan Advaghosha, in tho first fortnight of winter,
on the tenth day........"

The third iua{:riptiuﬂ also consists of a single line, 1°6" long, but it 1=
insoribed in charocters of the early Gupta period. [t reads as follows :

s W) =4 o o] frawt afem armfae |

“Homage of the masters of the Sammitiya (1) seot (and) of the Vitsiputrika
swhool™. This epigraph ix of interest as it shows that the Vatsiputrikas were
& branch of the Summitiya school.  Tho Sarvistividing, whose name is met with
on the railing in the sonthern ohapel of the Main Shrine, must have flourished
side by side with the SBammitivas at Samith in the early Gupta period. In
the time of Hiven Theang, the gréat convent at Sirniith was entirely in the posse-
ssion of the Sammitiva seet.

The identification of this column is still an open question. It is tempting
to identify it with the column seen by o Thsang in front of the Stipa
built by Asoka. 1t is haghly polished snd conforms well with the following des-
cription left by that traveller : “The stone i altogether as bright. as jude. I
is glistening, and sparkles like light.” The fact of its being situated in what
was undoubtedly the most important portion of the ancient Sefghdrima of
Siarndth also points in the same direction. The main objections to this identi-
fication were summed up in 1907 by Dr. Marshall in the following words : *But
even hers we are not absolutely sure of our ground, for the Chinese traveller
says that the colunn was 70 feet or thereabouts in height, while the one discovered
could not have been more than 30, and on the other hand, he gays nothing of
Asoka i conmexion with it, nor does he mention either the wseription or the
magnificent lion capital, which must have been an exceptionally striking feature,

Again, if thisis the column referred to by Hiven Thedng, where is the stone Stiipa
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‘in front of which it stood " In the present state of our knolwedge aboat
Sirndth it is impossible to answer these objections. Tt may be hoped that
future excavations will throw light on the problem.

The ¢olumn was exposed by Mr. Oertel in 1904-05. The capital and
the: broken pieces of the shalt were [ound lying on the concrete terrace around
the Main Shrine between the stump in sity, and the western chapel. It follows,
therefore, that the column was overthrown about the 10th, 11th, or 12th ventury
A.D. That this ruthless act was perpetrated by a determined iconoclast is shown
by the fact that the column was destroved right down to the floor whiclt surroumn-
ched it ab that time.  The lower seven lines of the Adoka ediot escaped this fate
becnuse they were then not visible
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From Benjamin Rowluni's hook The Art and Architecture of India, 1959, p. 41-43.
An example of the persistence of Indian symbolism even in m‘odam times
is & curious detail of the magieal ceremonies attending the investiture of the
nineteenth-century monarch of Siam, King Chulslongkorn. On the four sides
of an artificial mountain erected in the eapital for the occasion thers were in-
stalled about a font the éffigios of four bpasts—the lion. the elephant. the bull,
and the Tiorse—in other words, thie same group that parade around the plinth of
the Sarnath capitol. During the ceremony the Prince reveived o biptism from
bhes four gargoyles. This wis no more nor less then o plecs of magie for the
investiture of a soversign gomg back to the beginnings of Indian metaphysics
and cosmology. It is an illustration of the principle of pratibimbu, the recon-
struction in srehitecture or seulpture of the inmgined structute of supernstural
things or regions, in order that men may have access to them or power oyer them
through an imminent symbol. The artificial hill in Bangkok was the world
motntain Mery, according to ancient cosmology, towering like o pillar between
erth anil Heaven | the four hussts stood for the fonr quarters und the four rivers of
the world, so that the whols structure was  kind of replics of the world system.?
ln Bangkok. the Prince’s ¢ircumambulation of this faneilul stage-set was designed
migically to ensure his deminon over the universe reproduced there in a mic-
rocosmy.  The merry-go-round of the four animals at Sirndth s simply an earlier
pxample of the same principle in operation. Various emtly legends identily
thiesi creatires with the four grent sivers that flow from the four openings of a
magic lake situated at the world's navel in the Himilsyas®

One of the legends concerned with the magic lake, called vanously Udaya
or Anavutapta, relates that from the waters of this pool there rises a great shaft
that uplifts a throne to uphold the sun at noon and then sinks again with setting

1 The ft;ur bicasts of the Evangelists and four seasom G;i;ln of Uhane wre only varunta ﬂf-
this gecrgtic symbolism,  The Riames cereucny i described in Murgaret Lovdon, duna
and the King of Sinm (New York, 1944), 2990

t We find then agem as gurgovles attached to & tank st Neak Péan in the ancient Elmer
capitul of Auglor ; here, they were sauciuted with the workship of Takedvara, the wmpeeeifal

Badhtsattva, who oanses the water of ihe wsored like to flow downward for the relief of
souli . hell, In Ceylon..ioiiin
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of the orb. The application of this ruther elaborate symbolism to the Simath
column i not diffieult to explain or understand : the shaft of the column is an
emblem of the world axis, rising betwedn hoaven and earth, surrounded by the
attributes of the four directions; st its summit is a lion throne which. again
following the legend, upholds the great wheel or solar disk. The lesser disks
on the plinth enter into the iconography, too: originally these wheels had a
preciots stone, differont Tor each, inlaid in the huly. This is snother part
of the magie directional symbolism of western Asiatic origin, sinoe in aneient
Mesopotamin different colonrs and jewels were associated with the quarters,
and s0. too, were differant planets ; presumably the lesser disks that are replions
of the great whoel represented the four great planets that were in their ascendant,
i eonjunetion with the Sun, at the four squinoxes of the yedr, suggesting thereby
the position of the sun st the four seasons of the vear.  In other words, it appears
that the Shrnith pillur was a time-and-space symbol, typifying the sun’s yeatly
sotnd through the hewvens, and with the concept of the axis und the four direc-
tions. including the whole structure of the universe. This cosmaology is, of
course, pre-Buddhist, and lilke so many other early myths und metaphysical
idens that acorued to Buddhism, his been assimilated as an gppropriate emblem
of the universal dominion of the Buddha's Law. This emblemn could be taken
as a partinl proof of the pre-Asokan origin of the whole pillar, The Buddha's
turning of the Wheel of the Law is anngogically a turning of the solar wheel
controlling the sun in it dinrnal path through the skies.  The turning of the
Whoel is one of the powers inlerent in the early Indian concept of the universal
ruler or Clhakravartin sssumed by the Buddlis ; the Sarnith column may be
intarpreted, therefore, not only as a glorification of the Buddha's proaching,
symbolised by the erowning wheel. but also. through the cogmological implications
of the whole pillar. asa symbol of the universl uxtension of the power of the
Buddhn's Law, as typified by the sun that dominaies all spice and all time,
and simultaneously an smblem of the universal extension of Maurya imperialism
through the Dharma. The whole structure s, then, o translation of age-old
Indian and Asiatic cosmology into artistic torms of essentially loreign origin,
“and dedicated, like all Aloka's monuments, to the glory of Buddhism and the

royal house.
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Tue SYMBOLIZM OF THE SARNATH PILLAN
By Jeax Preyviuski

Acveording to Buddbist tradtion. there s in the centre of the earth, in the
Mimilaya region, a luke, whoss water flows away in the four directions. This
lake, called Anavatuptain Sanskiit, Anotatta in Pali. is surronnded by four rocks,
which mrmqumd'tu the suarters of space and have the sha pe of animal heads :
the water is fowing off though tho moutlis ol theas animnls.  To the Bast of the
luke, 0 clear sirenm flows out of & lion’s head ; to the South, & white stream is
flowing out of an-ox-hend ; to the West, a green struam flows out of & horse-head ;
to thie North, o vellow stream is Mowing frons an elephant’s head?  We recogs
mse here the four great streams of Indian geogrophy :  Sitd, Ganges, Indus snd
Oxus.®

The essential characteristiv of this cosmology ix the correspondience of
w space-quirter [eardinal point], & stroam, & colonr and a symbolio animal.

In Ceylon, seulptured stones sre found in the shapo of a half-moon, which
prehaeologists onll “moonstones”™ und which often show the four symbolic nni-
mals,  Alpeady in 1890 M. Bell® noted that the lour animats, shown on theas
“moonstones”  were the same as those of the mythical lake Anavatapta.
Further, Messts Bell and  Wickremusinghe found in Vijayirama images of the
some animals, which were burial at the four cardinal points: the elephant to
the Fast, the liorse to the Sonth. the ox to the Wesy, the lion to the Norul *
Tho same animaly can still be seen on the top of some pilasters in Anuradhapora,
M. Hocart, who refers to them in the Ceylon Jovrnal of Scienice, nites that already
in the 10th century, their orentation bad become somewhat unceptain ® It
is common knowledge that the lion-pillar of the Samath musenm has also the
four symbolic animals.  With Mr. Tlocart, one may suggest that the same tradi-
ton which is alrendy found on the monnment of Sarnath, lad lasted till the

\ Hardy, Monnwal of Buddhivm, p. 16, : =
2 Kirfol, Dve Koxmopraphie dee Falar, 2 108 apd 175

¥ Avoki Surory Coylon, 1806 p. T

¢ Hoonrt, (Teylon Jowraal of Seience, vol, T payt 1, p 15,

S Ihid, pe 18,
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found, Consequently such pillars existed before him, and he wanted no doubt
to pud an end to their ancient meaning by changing their purport.  Afoka
mtrodnces & new type of universal kingship. That is why be renews the monu-
monta of earlior Chakravarting, His kingship is basod on the dharma. He thore-
fore transforms the ancient monoliths and makes dhammo-thambin of them.

In order to understand the mesning of the Sarnath monument, wo must
compare it to the great cosmio pillar, of which it is oniy the reduced image.
Among the numerous allusions to this mythical pillar, which are scattered in
Indian litersture, one of ths most precise is found in the 18th story of the
“Thirty-two Taoles of the Throne™ :

“On vop of mount Udaya is the altar of & divinity, in front of which is
a lake that has never been seon and in which one deseends on the four sides
by golden and glittering staircuses, adorned with precious stones, peatls and
cornl.! Tn the centre of this lake is a golden column and on this column, isa
throne also golden, in which different jewels are set. From sunrise to noon, the
column with the throne tises gradually, till it touches the sun-dise ; from noon
to sunset, the coluomn smks gradually down, #ill it stands in the centrs of the
lake as bafore. The same thing happens everyday.*

The mythieal column mentioned in this story is not altogether different
from the monument under stndy :

1. The pillar of Barnath, 23 so many other columns of the same tvpe,
whose images decorata the Stipes, was surmounted by a wheel with thirty-
two spokes. The “Thirty-two Tales of the Throne”3 tell us that the top of the
golden column touches the sun-disc at noon. The wheel which surmounted the
Sarnath pillar wus no doubt intended to depict this conjunction.

2. The golden column is surmounted by a throme. Below the solar
Whesl, the pillar of Sarnath shows a group of four lions, which support the
Wheel and thus serve as & throne for the saered imnge of the Sun-god. The
throne made with lions 18 a very ancient element in Indign culture®

I We may suggest that Lere Ein' test has boos tampornd with and thul the origioal redaction
distinguiched four stairoases, decorated with four different ratias’

* Translation Ferr, p. 12724,

? Noto the repetition of the number 32.

& OF wimhdsuma=throne, For images of this bype in India and the cultures of the Near-East
ef. Parrot and Chipiex, Histoire de I' dArt, V, p. 718
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3. In Indian art, the lotus is often used as support or pedestal of a
deity, Its Hower flouts on the water-surface and opens up according to the
intensity of light. The 18th of the “Thirty-two Tales of the Throne” suggests
the vision of a gigantic lotus-stallk, which would rise from the mythical lake
to allow the Sun to sit on it at noon, The pillar of Sarnath, surmounted with
the solar dise, is precisely adorned with a lotus-flower opened ns wide as possibie,
as its petals are turned over and hang down®.

After the similarities, which we have noted just now, the presence of
the same symbolic animals mn the Annvatapta lake and on the Sarnath pilar
cannot be due to mere voincidence, for, the Annvatapta lake, out of which
these four great streams sre flowing, is in the centre of the earth. The golden
column which stunds atoft in the centre of Udaya lake in the **Thirly-two Tales
of the Throne”, is none other but the cosmic axle. Udaya and Anavatapta
hence are two names of the same mystical tank, as the Sarnath pillar is the image
on a smaller scale of the golden column and hence of the world axle, it 4 no
wonder to find the four symbolic animals of the Aunavatapta lake depicted on
it. In the description of this tank, each guarter of space is linked to one of the
four auimals. One must accept the same relationship in the decoration of
Sarnath. Before attempting o detailed cxamination of this question, we ghall
soe that the cosmological symbolism sllows for an explanation of still other
ornamentations of the Sarnath pitlar.

In Babylonian astrology, below the great tried: Sun, Moon, Venus,
we find a group of fonr planets, each one of which is relsted to one of the eardinu
points and to a special colour: Mercurius, Mars, Jupiter, Saturn.® On Baby-
lonian monuments these four planets are represented by rosettes, all of the same
kind, At SBarnath we #ee four small wlheels in between the symbolic animals.
These wheels can represent the four secondary planets, for they have but twenty-
four spokes, while: the great solur wheel had, no doubt, thirty-two of them.
Further, we know that in Babylon, a precious metal corresponded to cach
planet.* At Sarnath, each small wheel had a hub of precious stone.

L (i this strange Bower of Porsepalitun style see La Vallées Poussin, L'Inde an tempe desMuvirgus,
p. 161 ; which refers to the work of G. Combagz, L' Inide ef I' Asis ccoidentale, not yot published,

3 Jaremins, Handbueh, p, 175

2 La wille du Cakrawartin, influmeces babylontennes mir In civilisation de " Inde (The town of
the Chnkravarting Babyloman mffurnces oo Indian civilisation), Reczmile Onpentalisiyozny,
V, p. 10583,
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The symbolism of the Sarnath pillar is therefore explained by a cosmo-
logy, one essential characteristio of which is the correspondence of & point of the
cotnpass, & stream, a colour, 8 planet, & precious metsl and & symbolic animal.
I have already pointed to traces of similer conceptions in the traditions regarding
the town of Chakravartin and I have shown that we must, no doubt, look for its
origin in the Babylonian culture, At Sarnath, everything prompts us to look
to the West : the cosmic axle, the lions, the capital and the wheels,

In a Jkind of Assyrian stundard® o vase is to be
seen surmounted by w disc, supported by two heads
set on the one neck, of 4 monster, which has & lion's
profilie and & horn in the middle of the lorehead (lig. 1).

In some Egyptian capitals ion's heads are found
in between the abacus and the lotus-flower, which
surmounts the shaft of the column (fig. 2)%

The Sarnath pillar is composed with these very
same elements, The transmission of this type from
Egypt to India via Persio, could be casily explained,
if we tuke into account the weli known influcnce of
Egyptian on Persian art, Both Egypt and North-
West India have heen parts of the Achaemenid Empire.

This eéxplanation las to meet two objections : (1) Why
is the capital of the Sarnath type not found in Lran ¥ (2) Why
i# it found in India only in monuments contemporaneous
with Afoka, only at a relatively recent date ?

The second objection ie ruled out, if one remembers
what has been gaid previously : the Sarnath-piliar may be of
& date much earfier than ASoka. Nothing prevents us to
place it in the Achaemenid period, on the contrary every-
thing prompts us to do so; the most characteristic feature
of the architecture of the Achaemenids, is a group of quadru- =
peds arranged back to back ou the capital of the ecolumn. Fig. 2
True, at Persepolis the quadrupeds are unicorn bulls. But this stone-archi-
tecture has sucoeeded an architecture of wood, of which nothing remains,

¥ Parrot anid Chipies, Higoire de I' 4nt, ¥, fig. 341,
* Ibid, fig. 993.
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The oldest known columns are not of earlier date than Darius’ reign. If the
type of the lion-pillar is very archaie, its dispartition in Iran can be explained.

Perrot and (hipiez* bave vontured the hypothesis that after having
raised the column on the back of quadrupeds, one would have fancied the idea
of putting these animals on top. Now, some Achaemenid columns are in fact
resting on lions, Hence we are led to surmise the existence of lion-capitals,
originally made of wood, and which the Sarnath monument translates into stone,

In short, we suggest that a same type of column was spread from Egypt
to India, only from one end to the other of the Achuemenid empire. Later,
perhaps under Assyrian influence, the lion is changed into u hybrid and unicorn
monster, but he always keeps lis leonine features; the Assyrian standard,
just mentioned, shows & monster with a lion face, and a hom iu the middle of
the forehead ; the qua.d:ulmla put back to back on the capitals of Persepolis,
ate bulls or grifons with lion paws and also & homn in the middle of the forehead.
Finally the lotus reappears everywhere : in Egypt, in Persepolis and in Sarnath.

Provisionally in order to arrange the ideas we can conceive the evo-
lution of the column to have taken place as follows :

Fgypt Porsia before Darius (7)  Indis before Afoka

Lions back to back Lions back to back Lions back to back
Persia after Darius

Lotus Bulls back to buck Lotus

Shaft Lotus, Shaft Shaft

In this hypothesis, the lion pillar of S8arnath would be an Indian survival
of un Achaemenid type, which has disappeared in Iran. Moreover, the motif of
squatting lions, surmounted by a solar disc, can be traced in the pulaces of the
Achaemenids. The excavations at Susa have brought it to light, not, it s true,
on a eolumn but in polychrom glazed brick-panets (P1. LV). Mr. K. de Mecque-
nem writes in this rgard : About 1910 we have found in the North-East corner
of the central courtyard of the palace, the fragments of three winged
glohes and of three pairs of winged lions with human head. Pézard has after-
watd proved that the winged globe had to surmount the lions so us to form but
a single panel. The winged globe, solar symbol, is an Egyptian motif ;
it depicts Lower Egypt as the Horus symbolises Higher Egypt. The Assyrians
have adopted it for their bas-reliefs and the Achaemenids have borrowed it from

¥ Ibid., p. GUT.
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the Assyrinns. The sun for the Zoroastrians is the eve of Ormuz, she dominates
here the squatting lions. On the post: stumps, the monuments, the imperial
standard of modern Persin we still see today the sun rising over s lion, passing
by [with drawn swordjL

Let us come back to the fonr symbolic animals at Sarnath. 1 have
already pointed out thet, in the Buddhist deseriptions of the Anavautapta lake,
each quarter of space is related to a strewm, an animal, a colotr, @ precious stone,
A Cambodian writing, the Tml"p'um contains a
picture of the Anotatta lake, in conformity to the
traditianal rnprﬂseuiﬂtlmts.‘ The take, surrounded
s by mountains, is the dwelling place of a Nigardja.
(8 On its shores ure four rocks, seulptured in the
[dn, shape of animal heads: we can draw up the
s following talile of corresponding things -

East lion  head clear water

South 0x 3 white ;
S West horse green. |,
Fig. 8 North elephont yellow ,

The Chinese pilgrim Hinan-tsang expresses similar conceptions when he
writes with regard to the hot springs he saw near Rajagrihn. *To the West of
the Northern gate of the town surrounded by mountains (Kuédgirapura), rises
mount Pi-pou-la (Vipula). Here iz what the people of that country have to
tell about it :  “To the North of the South-West slopes of this mountain, tliere
were once upot u time five hundred hot gprings; now there remains of them oanly
a few dozens : but some are cold, others tepid. none is altogether warm, Thege
springs come, south of the grest snow mountains from the lake Anmavatapta,
whioh flows benestly the earth till this spet. The water of these springs is nice
and pure and its taste is that of the lake out of which it flows, In its course it
flows along five hundred little burning hells (si0), These violent nnderground
fires raise flames which thus heat the water. At all the openings, through which
the water of these springs flows away, soulptured stones have been put. On
some of them heads of lions or white slephiants are sculptured, elsewhere hanging
gutters of stone have been made, which serve as water-condnits, Below stone

L Les derniers rimiltats des faunilles de Suse (The last tesults of the excuvations ot Buea), Hevua
dee Aris Asighiguez, VI, p. 81,

* CfL Germi, Chjakantamasipale, Bangkok, 1893, p. 102 uml follow, aud A, Grinwedel, Buddhi-

stische Studien, p, 107,




PRZYLUSEI'S ARTICLE AT

basins have been constructed. From all countries people come liere to bathe.
Many persons suffering [rom chronie diseases afterwards return eured™,

We note, that in the picture of the Cambodian Trai plum, the four

animals are found in the following arder : »
lion. ox, horse. elephant,

whereas on the Sarnath pillar the game animals appear i a quite different order
elepliant, ox, horse, lion.

An explanation, which first comes to the mind, is this : it is possible that
the ancient Indian tradition may later on hive undergone changes in Cambodia,
This liypothesis becomes very probable in the light of the testimony of the
Abhidharma-vibhisi. An excerpt of this work, preservad in the King lin ye
sinng® enumerates the streams, aninads  and  corresponding vafnas in the
lollowing order :

The Ganges flows out of the golden ewplant;

The Indus flows out of the silver ox,

The Oxus flows out of the horse of licou-i (vaidirya),

The Sita flows out of the crystal lion.
The Abkidharma-vibhigd, whence the Chinese compilator of the King lin g
wiang has deawn these general indications completes the description, by enume-

rating for each of the four great streams four secondary rivers®. The Chinese
origini] [sie] hns been translated twice in Chinese, first by Buddhavarman in
437-430. afterwards by Hivan-tsang in 656-650.  We thus go buek to the
ath century. At this period the tradition hes not vev been tampered with 3 the
arder of the feur svmbalic animals is the same as that on the Sarnath pillar.

We can still go higlier, D, Sylvain Lévi, who lhas compared the
Digvarnana of the Rimdyupe in its so called Bengali reconsion (G) with the
Maiijari of Ksemendra (Km.), notes that the poem (G, 44, 60; Km. 276-277)
deseribes on mount Mundara. the pool Ghritamandoda, where the Ganges filis
from heaven and where she flawe away in four branches @ Gangd proper, Satadru,
Kandiki and Vaitarapi,” and he adde; “*We bave hore evidemtly befare ns
a Brahmanie parallel to the Buddhist Anavitapta, with its four great streams. "

1 ﬂf-zTﬂmnﬁ de Mynsep-Tehamp, towl Stin, Julien, 11, p.o 23

3 O, Trip, Tok, XXXVL 2, p. 770, The King liu i seng is o Doddlise anpyelopedio iu Chiness,
duted from 316,

¥ Trip, Tok, XX1, 7, p- 11 ond XXII L, p. 28 b

& Pour I hivtorier du Riamdyome, Jours, As, 1018 1 p. 102
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In short, from ancient till modern times Indian cosmology hes presented
some essential characteristies ; in the centre of the world there is & tank,
whose waters flow towards the four points of the compass and each direction
or strgam i# depicted by a symbolic animal ; in the centre of the tank the cosmio
axle stands aloft, o golden piliar and column of water, which links the vaunlt of
heaven to the earth and supports the sun®. However, at a relstively recent
period, this cosmology undergoes changes,whoss importance we have still to
gange, and whose causes wo have to point out; if possilile,

In Cambodia, East of the Prialy Khan, ruins have been discovered of
& monument, unique n its genre, the Nak Pan. This name means “the encoiled
ndgas” becanse an island, girded by the coils of two uigas, emerges from the
centre of a tank, This great squure tank is' set in between four others, of
smaller size. The central island forms a round understructure, cut with steps,
which supports & small sanetuary. “The second step from the ground level
i8, over its whole length cut in the shape of lotus-petals, so that the small
sanctuary must have appeared to rest, when the tank was filled, on a gigantic
flower, floating on the water®"

The contral water-tank communicates with the secondary tanks, through
four stone conduits, out of which the water flows through a spout in the shape
of a sculptured head. These spouts show in the South, a lion’s head, in the East,
& human head, in the North, an elephant’s liead, in the West, a lorse’s head.?

Mesara Finot and Goloubev have recognised in this monument the picture
of the Anavatapta luke* and of the four streams, which flow from it on the
four sides. 1t is true, that in the desoriptions of the mythical lake, the four great
streama come out of the heads of lion, elephant, liorse and ox, whereas at Nok
Pan.a human head replaces that ofanox. “Nevertheless, Finot and Goloubev
note, the parallel is too striking to be due to mere chance and the existence of an
optional variation is nol improbable. One could imngine, for instance, that
in the series: ox, lion, elephant, lorse, the first image has been replaced by a

* On helifs regarding this suppory of the sun, of. Dewx noms indiens du diew Solal (Two
Indian names of the Sun-god), article which nppeared i the volome of Mélange in. konour of
Profeasar Rapson.

T L. de Lajonquiére, Invemtaire deseriphif dea momwments du Combodgs, TIL p. 165,

® 0f. Marchal, Notes sur U'architecture de Nok pan, BEFEO, XXVI, p. 6 aod pl. VIIL

* Le Symbolisme de Nak paw, BREFEO, XXIII, p. 401406,
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Bodhisattva head, while the other thres have been taken to allude to his
surnamn of Sikyas-siitha. Lion of the Sikyas”, to his coneeption in the shape
of & white clephant and to his departure on the horss Kanthaka",

[t is difficuit to accept that the soulptured spout of one of the outlets
depicts the Bodhisattva, and it is not clear by which assoviation of iilens, this
person took the place of the ox, which presided over one of the quarters of space.
Nor does one understand why in & monument, which depicts the lake Anavatapta,
the animals of the other quarters should have lost their traditional meaning
ahd should have become the elephant of the conception or the horse Kanthaka.
We must look for an explanation which takes us not so far away from the coxmo-
logical theories and which takes the spatial representations more serionsly.
The myth of the Anavatapta lake and of the four streams presupposes a division
of spuce in four parts. The theary of the four kings is founded on a similar
basie. The two tetrads conld have influenced one angther, Let us examine
this suggestion more closely,

In 1923, Mr. P, Pelliot had written a thorough study on “The Theary of the
Four Sons of Heaven" from which 1 have uow the translation of the oldest texts®,
In the Imtroduction of his “Memoirs of the Western Countries”, Hinan-tsang
first speaks of the four continents and of the four great streams, which flow out
of the Anavatapta lake : he goss on as follows » “as the (actual) age lins no “king
with the wheel" (Chakravartin), vorresponding to the cosmic order, there are four
kings on the territory of tlis Tehan-pou (Ja mbudvipa) continent. To the South
(is) the “lord of the elephants™ ; (lis country) is hot and humid, and suitable for
elephants.  To the West (is) the “lord of the lewuls" i(his country) is close to
the dea and has jewels in abundance. To the North (i8) the “lord of the horses™;
(his gountry) is cold and rough and suituble for lorses, To the Enst (is) the

“lord of men" ; (his country) is of moderate climate and pleasant and there is a
nnmerous population®',

The biography of Tehe-mong in the Kao seng tehouan {chopt. ITT; Trip,
éd. Tok. XXXV, 2. p. 17) alludes to siniilir ideast,
1 Ihid., [ 3
¥ Toung Pao, 1023, p. 97-135,
LA {777 i IS L1
4 Chuvannes, Voyage de Song Yun dans I Tilypina o le Gondbiem (Jonrnes of Song Yun in Ud-
viina und Gaudhira), BEFED, 1903, p- 3 of reprind,

12
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The following passage is found at the end of the Che eul yeow king, a writing
which summarises the biography of Sakyamuni and which must have been trans-
lated into Chinese in 302 by 4 monk of the " Western countries” called Kalodaks
“In the Yen-feou-t'i (Jambudvipa) there are sixteen great kingdoms with 84,000
walled cities ; there aro eight kings (Rowo-wang) and four sons of Heaven (ien-
tsen), To the East is the son of Heaven of the Tsin (=China); people there ure
prosperous, In the south, is the son of Heaven of the kingdem of T'ien-tchou
(India); the land there produces many famous elephants.  To the west is the Son
of Heaven of the kingdom of Ta-ts" in (Mediterranean East) ; the land produces
gold, silvar, jewels, jade in abundance. To the North-West1s the son of Heaven
of the Yuetche (Indo-Seythians); the land there produves muny excellent
horses!™.

Aboih 245:250 the Ulinese sent to Fou-nan two ambassadors K'ang T'ai
and Tehou Ying, who returned with precions information,  The story of their
journey is almost entirelv lost ; in one of the hooks which have prpﬂr;vtvd SO
of its Fragments, the following passage is to he found : “According to the account
of the foreign conntries of K'any T ai, in foreign countries it is soid that there are
thres things in abundance under the sky: shundancs of men in (hine, sbundance
of jewels in Ta-ts'in, sbundiance of horses among the Yne-tohe®".

M. Pelliot conclides : “The Buddhist tradition, knowa in China through
the Che eul yeon Fing and through Hinan-tsang, heard by Arub travellers in the
oth century and which survives under a very different form in the traditions
of modern Indi, wus airendy ciirrent in the sonth-seas whon K'ang T'ai visited
Fou-nai in the middle of the 3rd century.®”

To the Chinese and Muslim testimonies, slready quoted we may add an
Indian text which does not lead us back to a very ancient period, but is
ponetheless very instruotive. We read in the Kathisuritsigara (ed. of Bombay

VII, 4 p. 200);
Famiaed gaamiTy T AREETEE A
meqraataas A gt
T AT AgEaEArEar i
A TR TR ST |
it AefEre: wfvTE 390

» Tsung Pao, thid., s 98
¥ Ihid,, p. 122,
2 fhad., p. 1235,
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Wi have here four kings, the first of whom is called by his name Vikrama-
divva, wheress the next two Hayapiti and Gajupati are only called by ther
title, and the last one has a ngme, Narasirihs, as well as a title. Narapatil.

Those three titles have alresdy been pointed out in the Mahdvyutpatti, 156,
in modern Indian teaditions and on playing cards®.  They are clearly explained
i our text by the abundanee of horses. olephants and soldiers in the thre&_nclrrm*
ponding kingdoms. Though for four kings, the story of the Kathisaritsagara
gives only thres fitles and two proper names, we may be allowed to suggest. T:imt
in the primitive legend each of the kings had, as the last one, & nome am]_ a tll’l'l.:.
This leads us to reconstruct o fourth title : Ratuapati “master of the jewels™
in conformity to the traditions put down in the Che eul yeou king and in the
stories of the Chiness pilgrims, Ratnapati bus been left out, probably hecause
the title refers to forgotten ideas.  Only those titles have been kept which remind
one of the four Indian army divisions, for kayapats, gajapati and naraputy could
mean respectively head of the cavalry, ol the elephants and the infuntry,

This example is useful as it makes us aware of the interaction of the twa
tetruds, of which the betier known one ténds to replace the one which is less
usual, This substitotion was particularly easy where the two series liad several
eloments in common.  This was the cuse of the military titles compared to those
of the four kings

Four heads of lead of harses {lmﬂd of elephant
army divisions head of chariots head of men

head of Lorses {hﬂud of elephants
hind ol treasures head of men,

The chanees for contamination were as high between the seres of the
four s_'i"ml'mﬁnﬂl arimals and the series of the four kings ; the two series had the
horse and the elephant in common and hoth were applied to the quarters of spoce,
One understands, that, under these conditions, the man, attribute of one of the
kings. has been abie to replave one of the symbolic animals.  The acnies of Nak
Pan appears to be the result of n contammation between the Sarmuth tetrad
und the one of the kings, as the following tuble shows®:

Four kings

Sarnuth lion horse 0x elephant
Nak Pan lion horse man elephant
Four kings brensiros horse an plophiant

L In the translation of this passage by Tawney Naraputi has hoen left our,
2 Pelliot, ibad., p. 111 tio 115

¥ To Lrfog out the eelutionsbip of the theee seeies, 1 proposa tlieir elements o an arbiteary
order, ndependnntly of the orisntation, '
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A last remark will make thiy explanation more probable: in the Aeries
of the four kings, the ruler ‘of men rules in tha East: in Nak Pan the spout
goulptured in the shape of & human head stands precisely in the East?

' Tranalated by Father Joseph van Troy 8. J, from the origiml French _lmpnr of Jean

Prayluski, entitled “Le Symbolisms du Pilier ds Sarnath™ in Linossier, II, p. 481-408
Paris, 1032,



APPENDIX VIII

Text of the Resolution moved hy Pandit Jawnharlal Neliru about the
National Flag and passed by the Congtituent Aszembly of Indin on 22nd July,
1047,

“Resolved that the National Flag of Indin shall be n horizontal tricolour
of deep saffron (Kesari), white and dark green in equal proportion. In the
ventre of the white band, there shall be & wheel in navy blue to represent the

Charkha. The design of the wheel shall be that of the wheel (Chakra) which
appears on the Sarnath Lion Capital of Afoka.™

“The diameter of the wheel shull approximate to the width of the white
band.  The eatio of the width to the length of the TFlag shall ordinarily
be 2:3."

Speech dalivered by Pandit Neliru on the ocoasion -

This Resolution, Sir, is in eimple language, in & shightly techrivdl language, and thers is no
glow or wanmth in the words that T hisve read.  Yet T am sure that many in this House will feel that
glow and warmuth which I feel at the present moment for hehind this resolution snd the flag which 1
havw the honour to present to this House for ndoption lies histary, the conceuntrated history of short
Fpan m a nation’s existence. Nevertheloss, somstimes in a hrief period we pass through the track of
centuries, 1t s not 6 mnch the mare act of living that connts but what one does n this brief life that
i gutn ; it i not =0 much the mere existence of & nation thut counts Lut wht the nsbion does
during the various periods of Lor existsnes ; and I do venture to claim that m the past quarter of &
century or 0 Indiu has lived snd acted in a concontrated way snd the smotions whish have filled the
people 6F India represent not merely a brief spell of years but something infinitely morn. They Lave
goue down into listory and tradition and lnve added themselves on 1o thint vast history and tradition
whieli is our heritage in this country, 8o, when 1 move this resolution, | think of this concontrated
histary through which all of us have passed during the last quarter of a centiry. Memorien crowd in
upon me. [ remember the ups und downs of the great strugele fur freedomy of this great nation, 1
remember, and many in this House will semember how we looked up to this Flag not only with pride
and enthusinsm bat with & tingling in our veins ; also how, when we were sometimes down and out.
then again the sight of this flag gave ua conrage to go on. Thim, maty who are uot present here
toduy, many of our comrades who have passed, held on to the flag, some amangst them even unto
death, and handed it over as they sank, to othare to hold it aloft, - So, in this ample form of worda,
there ie much more thau will ba elear on the surface. There is this strugale of the people for froedom
with all its ups and downs and teials and disssters, and there is finally today as [ move this Resolu-
tiom, u certain triumph about it—a messure of trinmph in the conclusion of that struggle.

Now, 1 malise fully, a8 this House must realise, that this triumph of ours has been marred in
muny ways. There have been especially in the pust fow months, many bappenings which cause us
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warrow, wlitidi has grpped ooy beurts; We lucww seon pars of this dese Motherdand ol oues cub off
frongy the reet, W Linve seen lasge turbers of poople suffermg tremondoosly, farge mumbors wandering
fike waifs wod sormys, withoot o homn, 'We have ssen miiny other things which | neod not vepeat to thiin
M, binh which wa entmot forget. Al this sorraw has dogged our footeteps.  Evon when we have
wahivved vietory il u[um]ﬂb. 14 wtill digs s aul we linve tremondous prolilime to fiee in the present
wnd inthe futwre,  Novertholess itis troe | think—1 Kold it to e trie—thut this msment dos
sopresend w trinmpl and & nictonons comtlusien of all one serngelos: for the moment.

There hia leen u very gread dea) of bewailing and mownig wheut various (hings thit
have bappensl, 1 o sad, all of e am sd ot hiurt hevanes of those things.  But bt ws distinguish
that from tha other fact of trinmph;, beeaoss there iz trumpl in victory, in whar has hoppened. Tt
b wo ]l thine At grent usd mighty empire which has rirpresanited imperiialiet domiastion in this
ponntty lins decidod to and its davs hore,  That wus the ohjevtive we almed at,

Sa | present Lide Flag to vou.  This Resolution deflues the Flag which T truat vou will wdopt,
Joi o e thls Flag in adopted, nor Wy formal tomlution, bt by populas acelain sud sahge, sdopted
much more by the ssonfbien thut surronnded it in the past fow deoudes. We wrom o sense unly mitifymg
that populie adoption, [t ie a Flug which has been varonsly describod.  Some people, having mis-
undatstood fta sigmificanos, have thoughit'of i in comimunel terms and balivve tint same et of it
vopresents this commmmity orthat.  BUT IMAY BAY THAT WHEN THIS FLAG WAR DEVISED
THERE WAS KO COMMUNAL SIONIFICARCE ATTACHED TO IT. WE THOUGHT OF A
DESIGN FOR A FLAG WHICH WAR EEAUTIFUL TO LOOK AT, WE THOUGHT OF A FLAG
WHICH WOULD IN [TS COMBINATION AND 1N [T8 SEPARATE PARTS WOULD SOMEHOW
REFRESENT THE SPIRIT OF THE NATION, THE TRADITION OF THE NATION THAT
MIXED SPIRIT AND TRADITION WHICH HAS GROWN UP THROUGH THOUSANDR OF
YEARS IN INDIA. 50 WE DEVIBED THIS FLAG. PERHAPS | AM PARTIAL BUT I ho
THISK THATIT I8 A VERY DEAUTIFUL FLAG TO LOOE AT PURELY FIIOM THE POINT
OF VIEW OF ARTIRTRY. AND IT HAS COME TO SYMBOLIBE MANY OTHER BEAUTIFUL
THINGS, THINGS OF THE SPIRIT, THINGS OF THE MIND, THAT GIVE VALUE 170 THE
INDINTDUALS EIFE AND TO THE SATION'S LIFE:, FOit A RATION DOES NOT LIVE
MERELY BY MATERIAL THINGS, ALTHOUGH THEY ARE HIGHLY IMPORTANT. ¢
important st we shondd Lisve tho good things of the woell, the matorinl possessions of the world,
thas aur poople should hava the necessanes of e, That  of the stmost importance. Neveetholes,
o patiow, especinlly- o tion (ke Tdin, with an bmemorisl pust, e by other things also, the
thingy of the splrit.  1f Tndia Kas not bean sssociated with thess ideals and thimgs of ths spint doring
these thonsands of vears, what would Ewfia buve been £ 1r hus gove throngh & very great doal of
wisary and dogandntion o the pust, bt Somihiow sy i Llh- .j,;.m,,. of degendation, the houd of Trukia
huis Dere Lkl Bigghy the thonghit of Tmdin bus bodn high une tie ideals of Tudin has besn high, 8o we
have gone through these tromendons ages and we stanid up tday g proad thankfulness for our
part und even more 20 for the fotore that st camo for whicl we G guing Lo work. 14 is our

privilege, of thoss sssomblad bure, to mark. this trsnsition in @ partivalar way, m » way thar will
be remmnbiered.



SPEECH OF PT. NEHRU B

1 began by saving thut it is my prond priviloge (0 be ondisred to niove this Hesolution . Now,
Rir, may Taav a fow words sboun this partinular flag 1 1¢ will be sevn et theeo is o elight varistion
from the one muny of i havo usod during the pest years. The golowrs are the sime, a deep saffron,
w it el datlegrent. T thie white praviously thene was thy (harklis which symbolised the common
s i Indin, which syrabolised the musses of people, which symbolised their industry and Which came
to 1is from the message which Mahatmn Gawdli delivored. Naw, this purticular Charkhs syuibel
his Doy alightly vuried bn this Flag, not tiken wway at ol Why hus this bown varied 1 Noomally
speaking, the aytibol o one side of thi Flug sbould be exnctly the sdme 4z on the other side.  Otber-
wise there is u diffioulty which goos sgainst the rults, Now the Charkhi sa it appeared previous]y ou
the Flag, had the Wheel ou Gne sido and thi spindle on the other. If yom sou th other gide of the
Flag. spandle comes the other way ; if it does kot do so, it i vot propiortinnate, beeaso the whesl must
be towards the pole, not towards the end of the Flag, There was shis practical diffienlty.  Thetefors,
ufter considerable thought, we ware of oourse convinesd that ghe geeat symbal whick had enthused
people should cantinue buk thit it ahoulil eontinwe in o shyhtly different form ; that the wheel should
s {hiere, not the rest of the Charkha, 1.0, the spimilo amd the string which ereated His confusion, that
the wsontial pary of the Clnekhia aliorld be thore, thut is the Whesl. Sothe old traditiome romtinns
in tegard to the Clhiarkbs and the Wheel,  Bub’ what bvpe of whee! ehould we have | OUR MINDS
WENT HACK TOMANY WHEELS BUT NOTABLY OXE FAMOUS WHEEL WHICHIIAD ATTE-
ARKD [N MANY PLACES AND WHICH ALL OF US HAVE SEEN, THE ONE AT THE TOP
OF THE CAPITAL OF THE ASOKAN COLUMN AND IN MANY OTHER PLACES.  THAT
WHEEL I8 A 8YMBOL OF INDLVS ANCIENT CULTURE : IT 1S A SYMBOL OF THE SANY
THINGS THAT INDIA HAD 8T00D FOR THROUGH THE AGER. 80 WE THOUGHT THAT
THIS CHAKRA EMBLEM SHOULD BE THERE AND THAT WHEEL APPEARS.  FOR MY
PART | AM EXCEEDINGLY HAPPY THAT 1N THIS SENSE INDIRECTLY WE HAVE ASS0-
CIATED WITH THIS FLAG OF OURE NOT ONLY THI® EMBLEM BUT 1IN A SENSE THE
NAME OF ASOKA. ONE OF THE MOST MAGNIFICENT NAMES N OT ONLY IN INDIA'S
HISTORY BUT IN WORLD IISTORY. 1T 15 WELL THAT AT THIZ MOMENT OF STRIVE,
CONFLICT AND INTOLERANCE, OUR MINDS SHOULD 60 BACK TOWARDS WHAT INDIA
STOOD FOR, 1 HOPE AND BELIEVE, ESSENTIALLY THROUGHOUT THE AGES, INSI'ITE
OF MISTAKES AND ERKORS AND DEGRADATIONS FROM TIME TO TIME. RIR, IF INDIA
HAD XOT RTOON FOR SOMETHING VERY GREAT, 1 DO NSOTTHINE THAT INDIA COULD
HAVE SURVIVED AXD CARRIED ON TT3 CULTUBAL TARDITIONS IN A MORE (YR LESS
COXTINUOUR MANNER THROUG TIHESE VASTAGER IT CARRIED ON ITR CTLTU.
SRAL TRADITION, NOT UNCHANGING, NOT RIGID.BUT ALWAYS KEEPING ITS ESSENCE,
ALWAYR ADAPTING ITRELF TO NEW DEVELOPMERTSR, TO NEW INFLUENCES. T
Toun sty the ‘Pradition of Lidin, always to puf out freal Mopms moil flowees, ulwnys veosp.
Fivn Lo Kl gndd {hings that it reecived, somotimes roceptive 1o the bad things alsy, bt alwass troe
t0 hot ancivnt enltars Al mammer of pew infloenees througl thousands of years huve nflusneed
us. while we fnflsenced them trmendinisly 8ldo, for you will rensmbur Tndin has not beon in tho past
i Teghis lizile nrraw eountry, thebumag othor countrive. Tndis Plooyghont the long nged of hor history
lias Bpen eannsoteld with other countries. bt has boan an intertucdional centre, sauding gt lae peaple
abirond to far off countries, varrying hoy psssags wd rreoiving (he message of other countries in #x.
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change, but India was strong enongh to remain embeddod on the foundations on which shie wag built,
although ohanges, many changes, have taken place, The strength of Tndis, it hee heen Baid, consists
in thie strong foundation. It consists lay i Amazing capacity to reosive, to adupt what it wants
to adapt, not Lo reiwct becaiise something is outside its scope, but to accept and receiva wverything.
It is folly for any nation or race to think that it ean ouly give to suil not receive from the rest of the
world, Ounce - nation or u meé begina to think like thut, it becommes rigid, it beoomes ungrowing ;
it grows huokwards bl deeays,  In fact, if Indin’s history can be triced, Tudin's poriods of decay are
thome when it clossd herself up into & sholl xod refused to receive ar 1o look at the outside world.
India's grestest periods ara thoss when she stretelied Ner hands to others in fir off countries, sent bor
exnssaries and ambassadors, Ler ttade sgents and merchants to those countries and reosived ambs-
ssndors and emissaries from sbroad.

Now becuuss I have mentioved the name of Aboks, T should |k you to think that the Adoksn
petiod in Indian history was essentially an inteenational period of Indian history, It was oot a narr-
owly national period, 1t was & period when Indis’s ambassadors wont abroad to fir cotmtrieg and
went whirond not in the way of an Empire and impenalism but as ambassadors of pohee, and nultute
und goodwill.

THEREFORE, THIS FLAG THAT 1 HAVE THE HONOUR TO PRESENT TO YOU 18
NOT, | HOPE AND TRUST, A FLAG OF EMPIRE, A FLAG OF IMPERIALISM, A FLAG OF
DOMINATION OVER ANYBODY, BUT A FLAG OF FREEDOM NOT ONLY FOR OURSELVES,
BUT A SYMBOL OF FREEDOM FOR ALL PEOPLE WHO MAY SER [T, Ard wherevet it tnay
go—and T hope it will go far—naot only where Indisss dwell us our ambassadors and ministers bus
dcross the far sess where it sy be curried by Indian ships, wherever it may go, it will bring a messuge
of commdeship, n message that Tndia wants to be friend witl overy eountry of the world and Indis
wants to help any people who seck fresdom, That hope will be the Message of this Flag everywhers,
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SOME MORE REFERENCES TO THE FOUR ANIMALS
SEE ANTE P. 63.

Asokan Lion-capital from Udaigini showing four animals on the
abacus. Cunningham, Inscriptions of Adoka, pl. XXX see fig. 100,
On Ring-stones from Patna: see figs, 84. 08-9.
From Amaravati reliel: see fiz. 86.
On & moon-stone, Nugarjunikonds ; see figs, 87, 101-4.
Viimana Purana, cl. 75. 18-22 ; see also my Vimana Purdna, A Study,
pp. 158-4,

White Goddess—Sarasvati—Sattvika —Brahmi—Elephant (Kuii-
jara)—Brihmana.

Red Goddess—Jaya-&ri—Rijasn—Devardjn and his son—Horse
(Vijiy—Kshatriva.

Yellow Goddess—Lakshmi—Tamasa—Sakra—Chariot (Ratha)—
Vaidva, _

Black  Goddess—Privadevi—Trigupitmaka—DAnava—Vidyi-
dhara—Bull (Vrishabha)—Siidra.
On a stele, Ceylon, see fig, 96 and its deseription,
On an Tvory Box from Kapisi (mod. Begram, Afganistan), four
animals, viz., lion, elephant, horsed lon and horse. Hackin, J.,
Recherches  Archeologiques A Begram (1930 ), Vol. 11, pl. LVIILL
Vol. T (Text). pp- 87, 95-6 (Figs. 178-80).
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DESCRIPTION OF PLATES

Afokan Lion-capital at Sarndth. Mavryan period, 4rd con. B.C. ;
see pp. 1-3 73-77. The Chakr on the National Flag is the sameo
as carved on the drum.

Bull between two Ohakras on the round drum of the Lion-capital ;
see p. 2, By courtsey of the Dir. Gen. of Archaeology.

Lion hetween two Chakras on the round drum of the Lion-capital ;
se¢ p. 2. By courtsey of the Dir. Gen. of Archaeclogy.

Horse between two Chakras on the round drum of Sfrnath Capital ;
see p. 2. By courtsev of the same. =

Elephaut between two Chakras on the round drum ; see p- 2. By
courtsey of the same,

v #,  The big Dharma Chakra which topped the Lion-capital, having

thirty-two spokes as reconstructed, on the hasis of eight fragments.

‘b, Line drawing of the Afokan Pillar with its five component parts

including the Mahkd-Dharma Chakra ss it was originally conceived.
Line drawing of fragments of the rim of the Makd-Dharma Chakra
on the Lion-capital ; see p. 2.

Asiokan Lion Capital ut Basirh-Bakhiri, Mauryan period.

Asokan Elephant Capital at Sankisa,

Asokan Bull Capital from Rampurva,

Asokan Lion Cupital at Lauria Nandangsrh,

Asokan Lion Capital from Rampurva.

Asoknn Lion Capital at Sinchi; see p. 8,

Lion Unpital with Chalra on the top ; Gupta period, Sinchi ; see p. 10.
Fillar with the figure of standing Vajrapiini Bodhisattva on the top,
(Gupta period, Sanchi; see p. 1o )

Lion Capital from Udaigiri, now in the Gwalior Museum, Gupta
period ; see p. 11,

Figs, 17-18, Pottery from Kulli showing pillars with bulls securod to them.
Fig. 19a-20b. Indus Valley sealings showing the unicorn standing before the

pillar. Circa 2500 B.C. The figures illustrate the association of
animals with religions pillurs, crowned with capitals.
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Fig. 21. Chakea-dhvaja Pillar being worshipped ; Bharhut Stiipa, 2nd cent.
B.C. ; see p. 13,

Figs.22-24, Chakra-topped pillars carved on the Gateways of the Sinchi Stfipa,
being worshipped with garlands and banners ; the pillars in figures 22
and 23 are installed in & railing ; see pp. 11-12,

Figs.25-26, Worship of Chakra-dhivaja pillars as depicted on the Gateways of the
Sanchi Stiipa ; Fergusson, Tree And Serpend Worship, pl. 42,

Figs.27-29, Worship of Chakra-dhvaja carved on the Gateways of the Sanchii
Stiipn, Marshall. Monwnents of Sanchi, pl. 18, 27, 108, The presence
of the deer on figs. 27 & 28 marks it out as the Chakra-topped pillars
inspired by the Sirvith model ; these have been referred to on page
11-12 of the text, but those that have been desoribed from Marshall
are sotuslly different from those which ure illustrated, since the
latter are more appropriate.

Fig. 80. Great Stiipa of Binchi, showing (halva-topped and 'Linﬁ-tuppud
pillars, Front face of the Eastern CGateway, Marshall, ibid,,
pl. 39-40.

Pigs.31-32. Chakra-dhvaja pillars on railing uprights at Simith, Swiga period,
showing how the various elements, specially the Pirpa-ghata, was
interpreted by the Suiiga artists from the prototype of the Lion wapitil 5
see pp. 25-26. By courtsey of the Dir. Gen. of Arohaeology.

Fig. 83. Chakra-dhvaja pillars within railings from a relief at Amsravati.

Fig. 4. Clukra-dhvaja-topped pillar with shaft conceived in five portions
with riders and phalanx on the two sides; from Amaravati.

Fig. 35. Lion on the top of a pillar having a full Vase (Parna-ghata) as the base
and top of the shafi; from Amaravati railing.

Fig. 36, Worship of the Clakrs-dhvaja installed at the back of the throne of
the Buddha st S&rniith ; from Amaravati.

Fig. 87. Chakra-dhvajs installed on the back of Buddha's throne. From
Nagarjunikonds. By mistake written as Childamaha on  printed
plate.

Figs.38-30. Chakra-dhivaja on the top of animal Capitals ; from Mathurd ; t‘*'-f;l'l}'
Kushiga period.  Seéne roferred to as  fiz. 39 from the Muthuri
Museum Uatalogne 15 not included.

Fig 40, Chukra-dhvajs installed in a shrine from & railing at Bodhguya.
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Fig. 41, Worship of the Chakra at Bharhut as depicted on the Prasenajit pillar ;
Cunningham, Stupa of Bharkut, pl, 13 ; see p. 13, (By courtesy of the
Dir. zen. of Archaeology). '

Fig. 42, Chakra worship from Bharhut ; Cunningham, ibid., pl. 31 ; %ee p. 13,

Fig. 43. Worship of the Dharma Chakra in the Deer Park of Sarnith, depicted
on the gateway of the Sanchi Stiipi ; see p. 13,

Figs.44-48. Boenes depioting the oultof Dharma Chakra worship from the
Sanchi Gateways; see p. 13,

Fig. 47. Worship of Dharma Chakra. From Amuravati Stiipa. (By conrtesy
of the Dir. Gen. of Archacology),

Fig. 48. Worship of the Dharma Chakra Pillar belind Buddha's Thione st
Nagarjunikonda. (By courtsey of the Dir. Gen. of Archaeology)..

Figs.49-50. Different forms of Uhalra on ancient Indisn coins.

Fig, 51. A, Chakra on the pedestal of a Buddha image, Mathuri.

Fig. 51. B. Chakra on the pedestal of a Jaina image, Mathurd, about Ist cent,
A.D.

Fig. 52. Chalra-patta or Tublet of Homage carved with & Wheel, Mathuri,
ahout 1st cent. A.D.: sec p. 14.

Fig. 53. Swvastika-patia. Tablet of Homage carved with a Svastiks, Mathurg,
from the Jaina Kankali Tild at Mathurd. Abount Ist cent: A.D. : see
p. 14

Fig. 54. Chakra-dhvaja and Chakra-vikeama coins of Chandragupta Vikrami-
ditya, circn 400, A.D.; see p. 57, whera plate number is wrongly
given as 57.

Fig. 55. Wheel on the solar chariot at Konark, 13th century.

Fig. 56. Guruda-dhvajo pillar at Besnagar, Suiga period, see p. 18.

Fig. 57, Replica of the Amaravati Stiipa showing the religions pillars known
as Ayaka Kombha ; 3ed cont. AD.: sea p. 20.

Fig. 58. Pillar with Lion-capital (Kirti-Stambha) in front of the Chaitys Hall
at Karle; see p. 18.

Fig. 58. Pillar with animal capital inside the church hall at Bedsa i seep. 18,

Fig. 60. Pillar with Sri-Lakshmi on the Capital in Kanheri churoh hall : see
p: 18

Fig. 61, Yiipa or sacrificial pillar from Mathurs; sce p. 17,

Fig. 62, Pirpa-ghata with overflowing lotus flowers supporting a Gaja-Lakshmi,
Bharhut'; see p. 26.
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Fig. 63. Pirma-ghata with overflowing lotuses, Sinchi; see p. 26.

Fig. 04, Pirna-ghata with flowers and conventionalised foliage ; Amaravati ;
see p. 20

Fig. 656. Piirna-ghata with a decorative basement, a girdle of flower garland
and with overflowing lotuses on the top; see p. 26.

Fig. 66. Piirna-ghata from Kapisa, Afganistan ; ses p. 26.

Fig. 67. Pirna-ghata from Mathuri; see p. 26.

Fig. 68. Pirya-ghata with lotus scroll from Ceylon ; see p. 26.

Fig. 69, Pirgu-ghata decorated with a garland and lotnses, from Java ; see
p- 26

Fig. 70. Four animals on & prism, Indus Valley ; see p. 31.

Fig. 71. A composite animul with several heads, Mohenjo-daro ; see p..31.

Fig. 72. Four animals on the Pasupati seal, Mohenjo-daro ; see p. 30.

Fig. 73. A composite figure with several animal heads, Mohenjo-dare.

Fig. 74. Four animaly on a seal, Indus Valley.

Pigs.75-78. Four animals separately depicted on Indus Valley seals ; see p. 81,

Fig. 79. a-d. Four animals depicted on copper tablets from Molenjo-daro ;
see p. 31

Figs.80-85. Four animnls w;mmﬁ-]y on ancient coins, after Foucher; see p. 33.

Fig. 84. Elophant, Bull, Horse and Lion, four animals on i ring-stone, Patua.

Fig. 85. Four animals ou Sirnith Lion-capital.

Fig. 86. Four animals on & relief from Amaravati

Fig. 87. Four animals on 4 moon-stone from Nagarjunikonda.

Fig. 88. Four animils on A moon-stone from Anuriidhapur, Ceylon ; see, p. 35.

Figs.89-02. Ohandra-sila or moon-stone [rom Anuradhapur, Ceylon @ see p. 35.

Fig. 93. A steatite plaque showing four amimals from Akra, now in Indian
Musenm, Caleutta (By courtesy : Superintendent, Ind. Museum)
gee P 35

Fig. 94. Four animals and four Chalkyras on o Rajasthani painting, 18th century,
wow i the Nationsl Museum, New Delhi; see p. 35.

Fig. 95. Four animals around a lotus flower or Sun symhol, smbroidered on a
Kantha cloth from Bengal, 10th cent.; see p. 37-8. (By courtesy ;
Rai Krishnndas, Bharat Kala Bhavan, B.H.U.).

Fig. 96, Pillar showing four animals in the classical art of Ceylon. Stele by the
northern Vahalkada st Kagtaks Chetiyn, Mihintale, Ceylon; see
Devendra, Classical Sinhalese Seulptures, fig. 9.
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Fig. 97.

Fig. 98,

Fig. 99.

[ig. 100,
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Chakravarti Sovereign with hiz seven jewels from o relief at Amaravati ;
seg p. 46-7.

Ring-stonm with a concentric band of six snimsl figures from Murta-
mgan), Pijaliputra, now in Patna Museum, By courtesy : Curator,
Patna Muoseum.

Ring-stone with a band of racing amimala on a ring-stone from Murta-
zigan), Patna.

Lion Capital showing four animals on the shacus, from Udsigiri.
After Conningham, Tnseriptions of Adoka, pl. 30.

Figs,101-104.  Four animals, viz, elephant; bull, horse and Hon, ona mooti-stone

at. Nagarjunikonda, showing the vigorous rendering of the four
animals of the Sarnith Lion-capital in & more artistic setting,

'fa




17ig. {-Lion Capital, Sarnath



Fig. 3-Lion on the abacus of Sarnath Capital



Fig. 5~Elephant on the abacus of Sarnath Capital



Fig. 6 b~Reconstructed Asokan
Pillar at Sarnath

Fig.
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7-Fragments of the rim of Mahi-Chakra



e

Fig. 8 Lion Copits), Besark-Bakhira, Maurys Poviod
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Fig. 9 Elephant Capital, Sankisa, Mauryn Period
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Fig. 10 Bull Capital, Rampurva, Manryan Period



Fig. 11 Lion Gipital, Eauna Nandanguel, Miuryn Peoriod



Fig. 12 Lion Capital. Bampueva, Mancyas Period



Fig. 13 Lion Capiral, Sanchi, Maurvan Perod
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Fig 16 Lion Capital, Udslgiv, Gupta Perod
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Pig. 22 Fig. 24 Fig, 23
Chakra-topped  Pillars carved on Sanchi Gatewavs
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Fig. 30-Gateway of the Great Stipa, Sanchi



1

Pl

Fig, 32

Chakradhvijs on Sarnath Railing Pillars

Fig. 31
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Fig. 28
Worship of Chaksadbvaje carved on Sanchi Gateway
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Fig. 35 =
Chakradliveja from Chakradhvaja worship from ) )
A:ll'li'r:ll'i‘hﬂ relief Amarnvaly rgliﬁ-r' Lion Cupital [yom

Amaruvati relief



Fig. 38
Chakradhvaja relief
from Mathura

Fig. 37
Chakramaha and
Chidimaha,
Nagarjunikonda

Fig. 39
Chakradhvaja relief
from Mathura



Fig. 41-Worship of the Chakra, Bharhut
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Fig. 36 Warship of Chakeadhvajs, Amarvati
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Fig. 48 Chakra Worship, Sunchi
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ng cult of Chakra Worship from mailings of Sanchi Galeways
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Fig. 50 Choakrs on ancient Indian Coins
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Fug. 61 Chakra on Jeins and Buddhist lnage Pedestals, Mathura
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Fig. 47-Chakra Worship, Amaravati
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Fig. 55-Whee! from Sun-Chariot, Konarak
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Fig. 57 Replica of Amaravati Stiipa showing Fig, 06 Gurogudbvape Pillar,
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Fig. 60 Pillar in Kaohari Chaityn-hall

Hig. 61
Brone Yopa from Muthors
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Fig. 65 Plirnaghsta, Amaravat;




Fig: 68 Torpagliata, Covion Fig. GA

Phrunpliatn, Javas



Fig. 71 Composite’ Animial,
Indua Valley

Fig. 72 Beal from Indus Villey
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Fig. 70 Faur Animals on a Prism
Indus Valley

Fig. 73 Composite Animal,
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Fig. T4 0 Four Aimals, Indus Villgy
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Fig, 80 Fig. 81 Fig. 82 Fig. 83
Four Animals on ancient eoins

243 P13

Fig. 34 Four Animals on » Ring-stone
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. B Faur i’:.mmuh on i reliel § om Amaravati

K et ik 65

Fig. 87 Foor Animals on a moonstone from Nogurjunikonda
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Fig. 88 Four Atimals on s moonstone from Anuradhapur, Ceylon
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Fig, W ChandeodiS, Anmadbayuor, Cogplin
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Fui. %3 Chandraiils, Annradbapur, Ceylon,
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Uhakravarti Panal, Amaraviti

Fig. 07
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Fig. 93-A steatite plaque showing four animals. From Akta



Fig. 95-Four Animals on A Kanthi Cloth, in Bharat Kala Bhavan, 19th Century



Fri. 98  Ring-stons

Fig. 96 Stele, Mihintale, Coylon

Fig. 100 I-wn Capital, Uﬂﬁlglﬂ

Fig. 99 Ring-stone
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Fig. 102-Bull on a Moon-stone, Nagarjunikonda
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Fig. 104-Lion on a Moon-stone, Nagarjunikonda



SUME TECHNICAL TERMS

a-Mahi-chakra, 42
-drgali-wuded, partic. posture of hands, 18
4 drum, 4, 20, 43
M | ik, rouil drum, 99
Amitlara-chaken, A4
Aoiatia Take, 3,38
Ayamisu | = Aderda-talopana) liks the
surfuce of a ﬂ:’ft:, 1
Anrdha-chanden (Sild) muon-stime, 35
Adma-ghikpa, stony pulley or wheel, 24
Admonmayi Vi, stonu ealt, 23
Askebikbamdrit, Jgks, Maiten of Spuce 14
Aikfamigaloby, Eight Auspicious Signs, 14
Assavutikn (Admvratika), 33
Mahd Padus, Four Nable Animals, 30
i objects for coromation, 31

m J_Fﬂﬂl'ﬂ-dﬂ‘mﬁﬁd]. o0, 100
Indradhwagn, Flag of Indea, see Tl pryantl, 16
ﬂlgﬂhn ; thythmic ascending dmsposition,

Eladyiy nniviey, 30
Kolaia. 3%
s
-atd, Wish-fulfilling Creeper, 14

E:g:.mm Wl&]l-hlﬁlliuu‘r‘?rqr];e. 14
Kala-vhaloa, 21, Ot, Bb, bR
Kirkl, rork-nut tave, I8
Kirti-stumbla, o pillar asoviited with Kiri oe

rock-out cave, I8 10, 100
ﬁfﬁn, flag, I

bbby Sunda, angry lion, 20
Ko, o =

m Bdba, the Pillar Deity, 18

Ebim, Skambha, pillar, 18
Gﬂﬂ'ﬂﬂ_ mﬂ-ﬂr’n’lhﬂ? 20

Upafiana, 29
ﬂﬂjﬂwm aldirsed eleplinnis, 15
Gapda-bhoranda pillar, 20
Gandha-kufi, o ém‘ldﬁm alirine, 1
Garuda-dhvaja, Garvda-stambha, Garnda-topped

pillar, 10, 16, 18, 30
G ha-gribo, sanotum; 15
Gomtika (Gowrntika), 33
Ghata, 24, 37

Ghapa-palliva 1 folises, 53, B4
At A folags. o2,

Chabbajhayas, Wheel-Flag, 13

Chalknd, wheel, 1, 9, 11-14, 20, 31, 26, 41, 59,

At 1

i " wheel- LR | 1: I-I.In 13] i|'| i)
Chakra- \P:E?: i, Imﬂq

Chadra-males, oult of the wheel, 12
Chakravarti, Soversign Rulor, 43, 40:50, 57, 102
Chalenoibn, 2

Chivkoroe Fikromi oo, 57

f-'m-rgﬁmbﬁm Wheel-topped  pither, 10:12, 10,
Chandrr-3{{E, moon-stans, 25, 101

Chowmaaa, bowl, 23 .

Chashila, wpper rmg of & Yapa, 22

 Chaga-makis, worddip of the erest of the Bailiha,

1%
Chajlys, o Stiapa, 18, 19
Chaitys-{har, Chastyn-tinll; 18
Chuitya-Privida, religious shrine, 18
Ohasityn-spombir, 20 '
Chbanda, thythm, 7
Jimlemdne, hurming, §
Jhayn, Dhwyja, 2}
Tiila-dhvaga, Pulim-capital, 15, 16
Tryara, threespoked wheel, 55
Trivataa,  Doddhist teinity, 13, 26, 35
Dheeha, pillar, 21
Thainba, pillar, 21
Thambha, pillar, 21 _
Lhrvenlibe-maha, Cult of pillar, 12
Thint, pillar, 21
Thitbs Muka, worship of Btipa, 12
.Dl.‘lnlprrﬁ. 11
IHEmundala, 2
Dhivg- Rabvay, divine symibul, 50
Divvee-qrika, whode of the goil, 14
D, twelvesspoked wheel, 63, 55
Dkawma, Law, A7, 48, 67, 68
Dheipwinn, 47, 48, 40, &0, 50
Dhaemu-ehoken, the Whsol-of-Law, 1, 0,9, 11, 13,
29, 36, 46-48, 00, 51, ™, 55, 67, 08, 100
Dharme-chukem-prasartins, tuming of the Whesl-
ofLaver, 12, 18, 48
Dharynn-chabre-Stambha, 49; 5o
Dharma-preiwida, Palscs of Pisty, 46
Dkarma Vijays, 406, 47, 59
Dharina-stnbda, Pillar-of-Law, 16, 21
Dbpaga, 15, 16, 17, 21

Nondvpoda, 0 stered symlial, 14, 15

Nawdyargria, & mymhol, 55

Nitra-SaighBta,  compogite  buomao-hoaded
figaron, 10

Nilstpalir, blue lotus, 25



104

Nﬂ-ﬁm‘ Tokus potuls, 2
Paiichirn, five: kedwhuﬂ_&&,ﬁﬁ
Puduiva, letus,

Puldma-loid, 3, 97, 98, 41
I’udmahfd..lntu'w.}w, 24
wr-kwmbhia, Pirpa:balads, Piarun-ghata, the
Full il’m. 4 8 L 1, 2538, 61, M, B3, 5T,
99-10
Pitepa-kumbha Kangs, Woman with Full Vose, 25
Pra u.hﬁwﬂ,'cimm-ml*.ulum, i1, 18
Prubha, poligh, ¢
Plalaka, shams, 20

gﬁzodm 8

Liodhe-vpikafa, Tres of Enlightonment, 19

Bhadm-bajnda, auspicions e, 2,

Muakara-dheaji, Crooadili-toppod flag, 16

Maknwi-gushi, Crocodife-ttpped pillae, 16

Mavigalu-ghutn or Kujads, auspirious vase, 44

Madgala Drowye, sampicions dljest, 34

Maprmayl ﬁﬂ?‘:i. Hall buile of st pen i

atones,

H"‘.ﬂgﬂfﬂx I, 18

Maha, festival, 34

Mﬂ?}ﬂ Apinegn Padus, Four Nobla Atbiruls,
20, 3

Mohd-chokra, thi grait Wiiee), 1,3 4, 4,01,
ol By

Mukdataraps-valibd, big gateway god ruiling, 23

Muhi-iral, \he great garland, 14

Makoraga. triton, 11

Meani-stambha, 20

Miasmathuna, pate of fsbes, 14

Melhald, gindle, 27

Melkali Ghata, pot with o findle, 24,

Mingpatld, leaves with upturned wode 25

Yavhtv, pillar, 2|

Yapn, ificial Stake, 15 17, 10, %)

Yiapuviha, toasparter of ¥ipa, 22

Yiipa-veuvka, onrvor of the snevifiei pillar, 22

Ratno-pitra, vessed of jowel, 14 '

Lija-takshi, voval mulpor, 29

Rayo-dilpi, royal serlpror, 92

Fiipa, Aocwm, T

Rﬂ#*m*h*l RHIHH'III.. lﬁ

Laur, Lakufa, Livuda, shaft, 18

CHAKRA-DHVAIA

Laur Ribd, the Pl Dei
hﬂl;ﬁmi—_mmm. pillar of

“1 ] .u-“- il
g il

ﬁm. blne fotus, 25

Lok Dwstd, folk deity, 34

Farehiss, lustre, 4

Vi, sdee, 92

Fibdiaty, divine munifestation, $
Vedikd, miling, 12

Vodjuyanfi, trunglefoaded sandard, 14
Faomuturs Devatde, Tutelary Divinities; 14
Fﬁlﬁimﬁuﬁqﬁm addorsd lime, 15
t‘m. i:ma

h 'mr i L) mlt] m‘ .

Suliiea, lidred-spoked wheel, 53
ﬂ?wnﬁim; fiftv-apoked wheel, 55

EII » emfr, 3"

&ﬁi”dh, & saarod symbol, 14, 16, 96

Shadura, six-armed symbol, 3% _

Shagura, six-spoked wheel, 53, 53 _

Sohasrdra. Chikra, whoal with thiussid apokue,
41, 47, i'tl_,ltﬁu'!. b %

Savghafs, addorsed animals, 15 30

Siima-sholen, Whedl of Place, 58

Sviha-dirska, 21

Simha-stambha, lou-capital, 5, 11

Sinhid, 14 _ _

SilG-thamhha, stons pillir, 16

Sudardoui-chakea, ] Bl, h8

Surrpa-vriahfl, shower of gold, 47

Somudhdng kalagg, 27 —

Skambhs, column, 2151, 57, od

Stamhka, 16, 30, 21, 55

Hhmbhrﬂuuﬁﬁ, ahufh, 3

Stipe, 3,7, 9, 11, 18, 95, 24, 90

Sthaing, pillar, 18, 2|

Sphifika dravya, crystalJike ttntertal, 4

Soadhiti, nxe, 24

Svastila, 14, 15, 65, o6

Sﬂ-‘lﬁh‘jﬂﬁpr -I", .Im

Hatthivatikn [Hastiveatita), 33

Harmild, (roda’ manaion, 3, 80

Huya-Samghita, nddorsed horses, 16

1§
i godilses Liakahinit,
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