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man, are petrificd versions of ing timber, brick or even wattle and thatuch
structures, Though in an entircly new medium, the facades and interiors of the
structural forms are in the living rock, to the smallest detail. These

Mwﬁthn:mcmﬂhm&uhlﬁh.w

£

as many years of Indian history, outnumber all other excavations of all

relig ﬁw i dthiwhiddminlﬁ:bh o which
grew were many resemble gaping in the hillside,
Mhlmﬁﬁmmﬂmuﬁumﬂu&&m&m.mm

changed. Most of the Buddhist caves in India were situated along or near the caravan

routes, Aged traders often became monks bringing with them to these retreats their

own personal wealth and property, which converted these monasteries mto banks

houses, granaries and y depots for the caravans. The profits from such

not only housed and fed idle monks, but were used for the purchase of gold, jewels

and omaments for ritualistic purposes, as well as for the supply of clothing, provi-
travellers.

sions and and the other noeds of ;
This has been written to i the Buddhist cave temples, as [ see them,
to the reader, who has but little knowledge yet some interest in them. It
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CHAPTER 1

ROCK ARCHITECTURE

THE EARLIEST KNOWN EXAMPLES of rock architecture in India are the “caves” in the
Barabar and Nagarjuni Hills near Patna in Bihar. They were excavated during the
reign of Asoka the Great and were dedicated to the Ajivika monks, a religious sect
of the same antiquity as the Buddhists and the Jai are now no longer extant.
Subsequently the Buddhists, the Hindus and the Jains practised rock architecture
in widely separated parts of India. As far as the Buddhists are concerned, their rock
sanctuarics pupu!uz called cave temples are to be found near Vijayawada in Andhra
Pradesh; in the iawar peni of Gujarat; in the Western Ghats round about
the township of Lonavla; on the Deccan Platcau from Chalisgaon to Karad and in
the Konkan or West Coast from Kanheri to as far south as Mahad.

The remarkable skill displayed in fashioning these architectural forms in rock
indinmd;ﬁﬂmmm:imtunfﬂmmf mna:f’mﬁ?}@hﬂmﬂa
comparati ylongrcnad' of apprenticeship in this hi illed form of i
ifmsl:r:ummtﬂ be used. Thw:mng signs ufgﬂh:]p};timm!aﬁun, trtglu:::mnmn,u%
or of progressive stages. Rock architecture emerged as a fully developed Indian
system, and even the carliest examples are correctly aligned, every edge is mathe-
matically straight and every angle true; surfaces are well polished and the finish
i g; yet what is most noticeable is the close resemblance to the designs and

| pammndg rmrj?mpcwm called the prepare

Ap . I is0rs master-masons to
lhﬁnm,halhmdfuidmmnﬁublumdmirﬁmdﬁmm existed
for such a method of production, the only alternative was to repeat in rock those
structures of wood which had already been found serviceable in the past. In so doing,
several forms, fitments, designs and techniques which were indispensable to the
wuﬂwknm@m&mﬁhﬂme—ﬁ:mmﬁngx.ﬂhmmgﬂ:mn
curved roof, pillars to support it and lattice windows for illumination and ventilation.

This fai imitation of wooden originals was to be expected, for the age of
timber construction had been a long period due to the vast of “mahavana”
nrﬁrrminwhichdmcnr]ypmpl:ﬂwd.ﬂwydﬁdupﬁmnﬁdmhkﬁﬂlin
handling and ing this medium, and the held a place of honour among
all artisans, as the village community on his handiwork for its necessities
of life. In Christianity, Joseph was a carpenter by profession, and at Ellora, one [1]
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of the excavations is known as “Visvakarma” or the Carpenter’s Cave.

It is not strange, nor difficult to understand, that certain features of timber
construction were closely and considerably copied in rock architecture by the
Buddhists for several centuries, and though the wooden originals have perished,
exact facsimiles have remained pr in the living rock. Examples of such
workmanship are at the Barabar Hill and at Kondane. The Sudama Cave in the
Barabar Hill has rock-cut planking, the grain in the wood and the joints being
carefully reproduced in stone. At the Lomas Rishi Cave in the same hill (Plate 1),
the edge of the roof is a replica of the arched bamboo frame on which thatch was
spread: and at Kondane (Plate 2) in the Western Ghats, is an interesting example of

\e carpenter’s art rendered in stone. This early group of Buddhist excavations con-
sisted of a “chaitya” or temple and its attached monasterics, so that the two
of accommodation, one arched with a barrel-vaulted roof and the other with a
flat roof, are depicted. Casements, covered balconies, curved “wooden” ribs to
support the arched roof, the latticed chaitya window and other technical and artistic
devices of the ancient carpenters are here scen in the imperishably preserved rock
architecture of the Buddhists.

Graduating from wood to a more lasting material such as stone was a decisive
step in the cultural evolution of the people. These soulptures or lithic forms appear
as fully mature products especially at a time when this work was in its i ;
Their precision and finish show that these men who worked in stone were no novices
but had generations of experience behind them.

Since many examples have been left unfinished, it is easy to follow the stages
of their excavation. A portion of the naturally steep scarp of the hill was cleared
until it was perpendicular; a level was thus provided from which the rock-cutters
could begin their operations. On this verti surface the facade of a chaitya or of a
monastery or vihara was marked out and 2 window was cut, through which debris
was removed, and which was left open till the completion of the work, when
it was overlaid with a framework of wood. The stone from the interior was used
to build up the forecourt in front of the facade. Having nmlhudﬂ:e&onuﬁ
work was started at the top and continued downwards, and from the front to
rear. Scaffolding was not used nor was it necessary. For correct alignment a rough
drifrway was cut which was eventually removed when the floor was finished.

Wﬁm these excavations were “‘discovered” by Western archaeologists late in
the last century, they were termed “caves” and this word has remained till today.
Damaged by ides and rockfalls in the past, hidden in the dense vegetation
which grew up when they were abandoned, with floors covered with centuries of
dust from which sprouted shrubs and crecpers and with ceilings festooned with
bats, they must have resembled natural caves, grottos and caverns and were probably
the lair of many a wild animal.

It was only when they were cleared of this centuries-old debris and under-
growth that the skill, i uity and arti of those ancient craftsmen were revealed.
A!jmu,l&'.]lm,]hda, Bhaia and Kanheri have attracted and aroused the admiration
of scholars and tourists from all parts of the world.

The Buddbhist cave temples of India cannot be correctly termed architecture or



“good construction truthfully expressed”, for no constructional principles were
used, nor do they display any ional properties; their columns support no
load, the arches carry no weight nor counteract any thrust, for problems of this
nature did not arise, as the parts were virtually one. Rock architecture to all intents
and purposes is not architecture—it is sculpture, but sculpture on a grand and
magnificent scale.

In India, rock architecture was practised for a considerable period as the first
excavations date from the third century s.c. Under the Buddhists it lasted till the
tenth century, although there was a long period of inactivity in between.

The caves in Western Indh&l:i . 1 and 12 could be termed a regional develop-
ment, as the configuration of the E known as the Western Ghats lends itself admir-
ably to this type of architecture. It consists of horizontal strata of amygdaloidal
and cognate trap of considerable thickness and uniformity of texture. Their edges
terminate in perpendicular cliffs which provide an ideal surface for rock excavation.

The western caves which number at least 1000 excavations are of all sorts and
dimensions, some great in size and of elaborate design and decoration. They spread
over as many years of the darkest yet most interesting period of Indian history,
and illustrate the rise and progress of the three great religions of India. Those of
the Buddhists not only oumnumber all other Buddhist excavations elsewhere, but
all other excavations ug all other religions in India. In the same area during the same

iod there are few structural examples. They are a complete and authentic series
Tmung the rise and fall of Buddhism in India from the moment it was established
by Asoka in the third century s.c. till its extinction in the twelfth century A.p.
They show the rise, spread and influence of that religion, its descent to idolatry and
corruption and its disappearance from the land of its birth.

During their existence in India, the Buddhists left in their cavesa complete and
meeresting chapter of architectural history, a sculptural record of the three great
divisions of Buddhism. It is the only example of stone architecture which can be
traced back to its wooden originals and which can be followed in its course without
detecting any foreign influence, and in which we can watch its final extinction in
the regions where the religion had its origin.

The Buddhists then suddenly disa , as they arose, being cither absorbed
by the Jains with whose faith they hzc! much in common, or being converted to
that of Vishnu towards which they had long been tending, or were crushed by the
followers of Siva, who had in many places superseded them and taken over their

temples.

[3]
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CHAPTER 2
THE BUDDHA

THE SIXTH CENTURY B.C. was a time when men's minds in several parts of the world
were deeply stirred by the problems of religion and salvation. In India this move-
ment was active in and around Magadha. Members of the ruling class, the warriors,
whom the pricsts called “kshatriyas”, considered themselves better if not superior
to their spiritual guides whose arrogance and class-pride aroused opposition.

This rebellion against the Brahmans caused many sects to be born, each advocat-
ing differing opinions of the nature of God and the Soul, the relation of God to man
and the best way of attaining salvation—deliverance or release of the soul from
future re-births.

All these sects and schools which up died out in time, except two. The
doctrines of the two surviving sects, as Jainism and Buddhism, have pro-
foundly affected the thoughts of mankind. Both at one time pervaded almost every
state of India and enjoyed the patronage of kings. Today Jainism is confined chiefly
to Rajasthan and Western India, whereas the doctrines of the Buddha, as a religion
and as a philosophy, became adapted to the needs of foreigners, and nearly died out
in India, while it acquired new life in lands far away. Itis one of the greatest spiritual
forces in the world, dominating in various forms Ceylon, Burma, Tibet, Mongolia,
China and Japan. Judged by his posthumous effects on the world at large, the Buddha
was the greatest man to have been born in the sub-continent of India.

The story of his birth and early life appears only in the later books of the Buddhist
scriptures, and some of the references are unreliable. Also, some doubt now exists
as to the real doctrines of the historical Buddha, as distinct from Buddhism. Here
however I discuss not so much the life and teachings of the Buddha but the effect
nftfl;&mﬁgimmafmnf::dﬂmcwﬁchhnnummpaﬁwnmywhminth:
worid.

Certain details of the Buddha's life are reasonably certain. He was the son of
a Sakya chieftain, a small tribe in the Himalayan foothills; he became an ascetic
and propounded a new doctrine, a reformation, which gained the support of many
disciples. After several years of teaching in the kingdoms of Kosala and
and in the tribal arcas north of the Ganges, he died at the age of eighty, some time
between the years 486 and 473 8.c., probably nearer the former date. :

The story of his life as related by his followers is colourful and vivid, and it has  [5]
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influenced the lives of millions of people throughout the whole of Asia, east ot
hanistan.
ﬁnghcevcnrufhis"Gﬂing Forth” after the birth of his son, and his search for
liberation from sorrow by self-mortification is probably sufficiently well known
not to be repeated here.
Realizing that fasting and ce were useless, he abandoned these Ezcunu
in order to regain his health and strength. His followers were horrified and im.
One day, at the age of thirty-five years, Siddhartha Gautama, for that washisname,
took his position under :Lrgc ipal tree on the outskires of modem Gaya and
resolved not to leave his seat uﬂns the mystery of suffering was solved. For forty-

-ciﬁnh days he sat under the tree suffering various “temptations”. Ar the dawning
D

e forty-ninth day he knew the truth—he had found the reason for sorrow
and understood why the world is full of suffering and unhappiness of all kinds, and
what a man must do to overcome them. He was fully Enlightened, a Buddha.

For a further seven wecks he remained under the Tree of Wisdom, the Bo or
Bodhi Tree, meditating on the great truths he had found. Then he jouneyed to
th:DmPuEatSmﬂlntmemﬁ}thmhcm:thﬁdSﬂ owers
who had left him when he abandoned the established praciices of fasting and penance.

To them he preached his first sermon or in Buddhist phraseology, “'set in motion
the Wheel of the Law”. His new doctrine was impressive and acceptable to many
and he soon became well known throughout the plin. The greatest of
kings were attracted by his teachings and favoured him and his disciples. He
a body of disciplined monks or bhiksus (Pali: bhikku—literally, a bE , united
by a common %rb,&m}'uﬂuwmhnsufdlcﬂrd:r.mdammmm iscipline laid

down by himself. Many storics are told of his long ministry, of the of his
life and of the miracles he performed, which have also been recorded in sculpture
and in painting in various of India and abroad.

The Buddha and his followers spent nine months of the year in travelling and
ing. For the remaining three months they would retire to one of the or
ves donated to the Buddhist Order by wealthy lay-followers. Here they lived in
of bamboo and reed which were the first forms of the great Buddhist monasteries
of later :imus.f e

For over forty years his reputation grew and the Sangha (literally: society, the
Buddhist Order) increased in numbers and influence. With the exception of the
conspiracy of his cousin Devadatta, he suffered no persecution, though some of his
followers were harassed by their religious opponents. His ministry was a long
and peaceful one.

His end came at the age of eighty. While he and his followers journeyed north-
wards to Vaisali he prepared them for his death. It is believed that he from
a serious attack of dysentery after eating a meal of pork, and on the outskirts of the
town of Kusinagara (Pali: Kusinara) he lay down under a sal tree and died. This
was his “Final Blowing Out or Parinirvana”. His sorrowing disciples cremated
his body and his ashes, the embers and the urn were distributed among the rulers
and elders of the local tribes,



ASOKA

Asoxa crasstreD all the religions in his empire under five heads, the Sangha (the
Buddhists :Ld'm Ajivikas, the Nirgranthas or Jains, and other “sects”. He further
t while he gave his chcfpammgcmﬂm&nglu he honoured and

mpocmdﬂlmhgmm mdcal]rd upon his subjects to do likewise.
of the Buddh:: teachings and to some extent the development

nfBudd]ustm:hmmm:ul y due to Asoka the Great. He not only accepted
the teachings of the Buddha, n:a]:md that the religious beliefs of his subjects
were , unspiritual and unsatisfying. Buddhism this void, and since

included in its was a material object of vencration, the worship of sacred
relics, entombed in I:m;.a he realised that the new religion cm:!dﬁﬂﬂmvmd of
dmu:&cunumhusub_]cm In 255 8.c. he declared B to be the state reli-
gion and from then onwards the religion spread throughout the whole of India,
It was during his reign that the Third Great Council was held at Pamliputra and
missions were sm:alluvcriudm and even beyond. The great Buddhist holy places,
the Lumbini Grove at Kapilavastu where he was born, the Tree of Wisdom near
Gaya where he gained Enlightenment, the Deer Park at Sarnath where he preached
the first sermon or set in motion the Wheel of the Law, and the grove at Kusinagara
where he died were visited by many pilgrims nm[udmgth::l:’.mycmr himself.

With the cmﬂwrchgmuu}umoﬂndmnmemadmmmdmm
and wherever Bud spread it was accompanied by forms, designs and symbols
expressive of its teachings. This first manifestation of Buddhist art and architecture
was confined mmnwlmnmdlnmprndmumm&wmnumhu but they
were of such power that they influenced much of the work that followed, and
India through Buddhist thought was in a position to dictate to the rest of Asia its
religion, art and symbolism.

Early religious architecture was the Emperor’s own concept and consisted of:

1. Anmnbcrufmmuhorsmpummmnmimufth: Buddha, which
rtmtlﬁi::;dmrsmm:ls:

2. Mnnn ithic of artistic qualities.

3. A.n:ma.rkz.br grn@(:]f{?ol:k-mchmb:nmﬂmhlﬂsnm(;a}m,mﬂlhn

noted for their technique and lustrous finish. M



Asoka had consecrated many lu:}gr}uﬁmnmwﬁnufm

i: thupa), by unearthing the B om their original repositories
ﬁﬁﬁ:ﬁﬂimniﬁﬁrﬂm.m&buﬂdhgmfmdm:ﬂomhﬂimm
of these came to be vested with special importance and sanctity. The stupa develop-
ed from a mound to one dressed in stone, surmounted by a superstructure of a square
mﬂingm]nﬁing;[pcdﬂuifhumih],“ﬁahinmmmp the shaft of an um-
brella, all made of stone. The stupa irself was surro by a mail, the Buddhist
Rail, which enclosed the processional path, Entrances to this path were through
“toranas” or gateways, excellent examples of which can be seen at Sanchi.

Probably aware that the early stupas from the nature of their construction were
liable to disintegrate due to the rigours of the climate, Asoka devised an impressive
mnnmnml:ﬁ” g the Creed. It took the form of a tall free-standing mono-
lithic column erected at a site especially selected because of its sacred associations.
These pillars were distributed over a wide area and several have ordinances or edicts
inscribed on them, in a manner similar to his edicts on the surfaces of the rocks. Be-
sides possessing high artistic qualities they served to propagate the Emperor’s own
ideas on Buddhism.

Differing considerably from the stupas, monolithic pillars (and the rock edicts)
are the rock~cut sanctuaries in the hills near Gaya. The difference lies in the technique
employed and in their highly finished surfaces.

Tgmr-:mscvm excavations, four in the Barabar Hill, and three in the Nagar-
juni Hill. There is also one more called Sitamarhi, 21 kilometres south of Rajagriha
(Rajgir) and 40 kilometres cast of Gaya. They are of special interest and importance

as are:

1. The carliest examples in India of the rock-cut method.

2. Exact copies in rock of existing structures in wood and thatch.

3. The forerunners of the Buddhist chaityas, and the beginning of that magni-
ficent development which has no equal anywhere in the world.

The two most notable are those known as the Lomas Rishi and the Sudama
caves. Both are in the Barabar Hill and are adjacent to each other, with similar
interiors. In the case of the Lomas Rishi (Plate 1), the edge of the roof is a replica
of the curved or bamboo frame on which thatch was s Its facade is a master-
piece of the group. One can visualise the carpenter’s handiwork—two solid
‘wooden” uprights sloping inwards as if to sustain the weight above, at the upper
end of which are joined the two main rafters, other subsid mjrmﬁmuhe;lfphmd
Enﬂnl.Thc:hmo-p}ycune&mofiaplamdundmu&us,&whw s being
1d in place by short tie-rods to prevent springing back. The rectangular doorway
rm&m:jcasﬁfmupmipﬁghph::n i mrwulmcm.%mhm
unette 15 ﬂ”I'Cd w1 a lemn 0 bﬂwmg bﬂfﬂlﬂ Itﬂ.'Eﬁ.". | =
lunette is latrice, both bthagmpicsofurwd woodwork. Surmounting the
is a finial very well cut and polished.

At the end of the an of the Sudama and entered by a semi-circular

[§] doorway is a scparate cell, 5.8 metres in diameter, with a hemispherical roof 3.7
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metres high. The outer walls have irregular icular grooves in exact imitation
of upright planks or slats of wood or Every part of the surface has been
burnished as if sandpaper had been applied to wood.

The Lomas Ris md the Sudam: caves {Fﬁwﬂk and B) were excavated with
their axes parallel to the rock face; as a result entrances are placed to one side.
This was mbabl}rth:ﬁmt:xpmlm:nlm rock cutting, for in the others, their axes
are at ngﬁl angles to the face of the rock, the standard and more effective method
used elsewhere in India.

The north-castern caves were intended for sacred and ceremonial purposes.
The inner chamber in these caves probably housed a structural cult object. In their
design and plan can be seen the carly Buddhm' -:huc‘?ras of India. These caves are
not Buddhist tamp!m. for inscriptions record their dedication ro the Ajivika monks,
a body of reli lnasccﬁcssinﬂar to the Jains, who after a period of comparative
prosperity un , declined. Their influence continued to flourish in
Suu:ﬁndm in some pam castern Karnataka (Mysore), till the fourteenth century,
after which we find no trace of them.

Asoka no doubt desired to leave a permanent record of the faith much like
the Pharoahs who left everlasting monuments in honour of their gods. His edicts
carved on the living rock were a permanent record; the pillars, some of which
artained the height of 15 metres, were everlasting proclamations, and the sanctuaries
near Gaya were eternal temples of a tolerant Emperor.

Rock architecture appealed to the Indian mind, whether Buddhist, Jain or
Hindu, for many reasons. It was not only stable bur was as immoveable as the
mmmtam of which it formed a part. It was permanent and cternal and greatly
ﬂ le accustomed to m:mpermmmtstmcmn:snfwmdmtﬂc

even impress us today when we realise that some of them are
already twenty-two centuries old.

Besides being everlasting and impressive, natural caves and grottos were the
abode of hermits and ascetics. Such habitations were therefore not only associated
with religion but also had the sanctity of tradition. In Western India, car Buddhm
missionaries soon realised the value of the trap rock which overlies
and forms hillsides most suited for the rock—rut type of architecture. It hr.-s hon-
zontally, is uniform in conformation and has alternating strata of hard and soft
rock, which permit artificial caves being excavated. The ﬁardnr rock was impervi-
ous to moisture.

Rock excavation was neither expensive in labour nor in time. Scaffolding was
not n as the masons started at the top and worked downwards; they com-
menced ml the facade and moved mw:rc]s, the chips and waste hmng allowed
to fall into the valley below, for almost all the grou owrlonk picturesque country-
side. A structural temple on the other hand n:q‘mmg, , transportation,
hewing and dressing and finally, ercction where its columns, si:l:r: and corner-stones
were required. Morcover, rnci architecture required neither mortar, jointing nor
anr:hurmg by excessive weight.



CHAPTER 4
THE GROWTH OF BUDDHISM

ACCORDING TO TRADITION a gathering of monks met at the Magadhan capital of
Rajagriha soon after the Buddha's death. Here the rules of the Order and the ser-
mons of the Buddha on matters of doctrine and cthics were recited. It is however
necessary to remark that the scriptures of Buddhism grew by a long process of
development over many centuries, and could not have evolved at the First Council.

At the Second General Council at Vaisali, a hundred years after the Buddha's
death, schism reared its ugly head over points of monastic discipline, and the Order
split into the orthodox “Sthaviravadins” (Pali: Theravadi) or “Believers of the teach-
ings of the Elders”, and that of the “Mahasanghika” or “Members of the Great
Community”. These minor points of discipline on which the Order was divided
were soon followed by doctrinal differences of much greater importance, which in
the centuries to follow were the cause of separate and distinct architectural
and sculptural systems.

Further differences appeared at the Third Great Council held at Pataliputra
(modern Patna), under the patronage of Asoka. This led to the excommunication
of many heretics and the establishment of the Sthaviravadin school as orthodox.
Within two hundred years of the Buddha’s death, the Order had split and great
changes were taking in the constitution of Buddhism.

By the third century B.c. India was covered with viharas, which were both
temples and monasteries. Early Buddhism borrowed and adopted much from the
prevailing beliefs of the time. Its simElc ritual was not based on sacrificial Brahman-
ism but on the cult of the “chaityas” or sacred spots. These were groves of trees
or a single tree usually beyond the village limits, and also included rumuli in which
the ashes of locally revered persons were buried. These sacred spots, the abode of
carth spirits, were more accessible to the simple village folk who found them less
expensive to worship than the great gods? AK!IIS The Buddha is said to
have respected these ocal shrines and encouraged his followers to revere them.

The practice of travelling, except in the rainy season, which the Buddha had
established, was abandoned soon his death. Several communities of monks
permanently settled on the outskirts of towns and villages often near the chaityas.
In time these communities in size and importance and took over the cult of the
chaityas or sacred spots, which they made their own. [11]



(12]

The sacred grove or the sacred tree gave place to the Bodhi Tree, a pipal planted
near a hallowed spot to commemorate the Buddha’s Enlightenment, and an
object of great veneration. Tumuli or stupas were buile by the recipients over the
divided of the Buddha, and other stupas containing the remains and relics of
locally revered monks and ascetics of other denominations as well, rose up all over
India in the succeeding centuries.

In his lifetime the Buddha was ded as a divini MK:Y his more simple follow-
ers; after his death he was worshipped in his symbo stupa and later the dagoba
recalling his Parinirvana, or the Bodhi Tree which represented his Enli .
Many of the elder monks may have realised his true status, but the ordi believer
considered him the greatest of Gods. It was only about 500 years after his death
that a theology dcvc?nped which recognised this state of affairs.

The Fourth Great Council, according to tradition rved in China, was held
in Kashmir under the patronage of Kanishka (1st-2nd century A.p.). The reasons
which induced him to adopt the Buddhist doctrine are not known, and the explana-
tions advanced ap tu%c an adaptation of the stories about the conversion of
Asoka. Kanishka followed the example set by Asoka by convening a council of
theologians to settle disputes over the faith and practice. The decrees of the council,
which was dominated by the Sarvastivadins, took the form of authorised commen-
taries on the Canon, which were engraved on sheets of copper, enclosed in a stone
casket and phmdinasmpa,spm:ia.ﬁ;‘nmctcdfnr&c urpose in Kashmir. These
documents may still be in existence and ma}'mmcmliﬁnmmnda}r. It was chi
among the Sarvastivadins and the ikas that new ideas developed whi
were to divide Buddhism into the “Great” and the “Lesser” Vehicles—Maha
and Hinayana. The Great Vehicle became popular for it suited the mood of the
times and the Buddhist laity, and the Sangha developed into a highly organised,
wealthy and powerful fraternity which became an effective instrument for the
wide dyiELsinn of Buddhism in Asia. The old austere doctrine centred around the
worship of relics, emblems and symbols soon lost its grip over the Buddhist masses
in India, though it retained a precarious hold in the regions around the Kathiawar
peninsula. In Ceylon however it resisted all attacks of the new sects and thence
was taken to Burma, Siam and to other parts of South-East Asia where it became
the national religion.

Whatever was the Buddha's original doctrine, there can be no question about
the fundamentals of Buddhism, the core of which is contained in the “Sermon of
the Turning of the Wheel of the Law”, preached to his five disciples near Banaras.
This contains the “Four Noble Truths” and the “Noble Eightfold Path™ which are
accepted as basic by all Buddhist sects.

“Once the Master addressed the five monks at the Deer Pack called Isipatana
at Banaras: ‘There are two ends not to be served by the wanderer—the pursuit of
desires and of the pleasure which springs from desires which is base, common,
leading to rebirth, ignoble and unprofitable. The other is the it of pain and
hardship which is grievous, ignoble and also unprofitable. Middle Way of
the T:llilz.g:ltha (literally: he who has attained the truth; one of the titles of the
Buddha) avoids both these ends—it is enlightened, it brings vision, makes for wisdom



and leads to peace, insight and Nirvana, What is this Middle Way? It is the Noble
Eightfold Path—Right Views, Right Resolve, Right ms:r:d:. Right Conduct,
Right Livelihood, Right Effort, Right Recollection Right Meditation. . ..

*And this is the Noble Truth of Sorrow. Birth is sorrow, age is sorrow, disease
is sorrow, death is sorrow, contact with the unpleasant is sorrow, scparation from
the pleasant is sorrow, every wish unfulfilled is sorrow. In short all the components
of individuality are sorrow....

‘And this is the Noble Truth of the Arising of Sorrow. It arises from thirst
(craving or desire) which leads to rebirth, which brings delight and passion and secks
pleasure everywhere, the thirst for sexual pleasure, the thirst for continued life,
the thirst for power.. ..

‘And this is the Noble Truth of the Stopping of Sorrow. It is the complete
stopping of that thirst, so that no passion remains—leaving it, being emancipated
from it, being released from it, giving no place wit. ... .

‘And this is the Noble Tm Path which leads to the Stopping of Sorrow.
It is the NOBLE EIGHTFOLD PATH, Right Views, Resolve, Speech, Conguct. Livelihood,
Effort, Recollection and Meditation”. ”

The message is clear, remembering that the Pali word “tinha” has a wider

than the English words desire, thirst or craving. Sorrow (dukka), the denial
m;isinhmth:mdz}r life: it is due to craving for individual satisfac-
tion—it can be stopped by stopping ﬂ:atmvhg,m&t]ﬂxmbcduﬂ:b]rtﬂkingu
Middle Course between self-indulgence and extreme asceticism, and leading a moral
and well-ordered life.

This simple doctrine was developed in various pedantic forms until it showed
that craving, which according to the Buddha's first scrmon is at the bottom of
human misery, was ultimately due to ignorance of the fundamental nature of the
universe, which has three characteristics—it is full of sorrow, it is transient and it is
soulless. Buddhists would not claim that there is no happiness in this world, but
that in some form sorrow was inevitable. The Buddha is said to have declared,
“a:t]:u:omnhunnlynneﬂam,ﬂmﬂavnurofult,mha:mydm: only one
flavour, the flavour of emm::gmm (from sorrow)”. In ordinary existence sorrow
cannot long be escaped, but universe is transient, it is in a continuous state of
flux and all idea of permanence is part of that basic ignorance out of which sorrow
arises. Thus the universe is soulless.

Early Buddhism was a religion without souls and without god. No Buddhist
teacher would however outright deny the existence of the They were thought

of as beings who are neither tural nor different man, except in their
grmmrhatﬂ:;;mmd  In his search for salvation, the truc Buddhist bypasses
them for they can nei hc}pmrhindcrmdwillhanycmhnlpmnifhekmpa

to the Middle Way.

The Buddha's doctrine has to be placed against the contemporary background
of Hindu life and thought before we can appreciate its simplicity. The dominant
rdigimnfth:mrﬂ:uflndiawu}ﬁndtﬁsmnmugbxbythcﬂnhmm.whu
aﬁxmgdthnaﬂmmwmdiﬁdn&ﬂgidlyinmfwmnrdﬁiﬁmofmd:ty.
Man’:pn@iﬁmhth:wddnkwnﬁndmdmulmblc&umﬂmdayhcw born [13]



to the day he died. To this discouragement of human effort was added the second
affirmation of the ancient Brahmans, that all men and even gods were subject to
“karma” or the Law of Fate, which compelled them to pass from one life to
another in a continual succession of births or tr ions. The state of life into
which a man was born was the outcome of all his and bad deeds in his previous
existences. It was therefore necessary to accumulate goodness lest in the nex life
one slipped to a lower plane; and the means of accumulating goodness was to
strictly observe the caste rules which rigidly segregated caste from caste.

The doctrine of transmigration was taken over by the Buddhists from the

eneral beliefs of the time. Escape from transmigration could be attained through
Ennwledge of the Four Noble Trutlu and the state of Nirvana whereby a man
could shed all individuality and be free from possible rebirth.

The only stable entity in Sthavirdvadin Buddhism was Nirvana (Pali: Nibbana),
the state ufb{lsa reached by the Buddhas and “arhanes” or perfected beings. Nirvana
is described as a glorious state, stainless and undefiled, pure and white, '
deathless, secure, calm and happy. It has no definite location, being outsi the
Universe, yet underlying it but not forming a part of it. It may be realised anywhere
and at any time, even while still in the flesh, and the man who finds it never again
loses it, and when he dies he passes to this state forever, in his “parinirvana”, his
Final Blowing Out.

The doctrines described above are those of the Sthaviravadin sect of
whu:h is the only surviving sect of that branch of Buddhism, and is ta-day dominant

lon, Burma, Siam, Cambodia and Laos. Other sects of the Lesser Vehicle
I:uw: isappeared though they survived longer in India than the Sthaviravadin.
thnBuddh.aumd to have discouraged speculation on the origin and
the end of the World, Buddhists of the Lesser Vehicle devised a cosmological scheme
based on prevalent Hindu ideas, which accounted for the existence of the World
without tEc intervention of a Creator. In all Indian cosmologies, the Universe is
cyclic and through a process of evolution and decline only to evolve once more.
Similarly rﬁ: are “Buddha Cycles” and “‘emp r‘{h{;]rclu and we are fortunate to
livcin:BuddhaCycl:mwﬁn;hﬁmr mortal Bud Krakucchanda, Kanakamuni,
Kashyapa and Sakyamuni, have lived and taught, and a fifth, Maitreya, is yet to
come.

Kanishka's Council was not entirely instrumental in changing the old religion.,
The had begun when Buddhism started on its foreign travels, and this in a
way was due to the conversion of Asoka. When the new faith was established by the
Emperor, the sceds of decay were also sowed, for the missionaries of Asoka and of
his successors carried the doctrines of the Buddha from the banks of the
to the snows of the Himalayas, to the deserts of Central Asia and to bazaars of
Alexandria mdﬂonmmrnple These teachings, which were exactly tuned to the
innermost &bﬂn congregation in Banaras, needed to be changed before they
could move the of a mountaineer, the nomad tribesman and the hellenized
Alexandrian.

Full-grown Buddhism was confronted with the ancient religion of Persia and

[14] with nascent Christianity. Under these conditions, Buddhism changed from its



old Indian self to a new religion and its philosophical and ethical disciplines sank
into comparative obscurity. In the north-west frontiers of India, as a result of these
foreign influences, chiefly Hellenistic and Persian, a transformation of the old primi-
tive religion took place, The veneration for the dead Buddha, through stupas,
dagobas and other Is, changed to the worship of an everpresent living Saviour;
the emphasis from the Order to the individual, from the scriptures to the
teachings of the Buddha and the old mendicant and renunciative way of the early
was discarded to make the Buddhist way of life open to all, n};:pnmhmd
and the laicy.
The arrgh;m of this transformation claimed to have a new and Great Vehicle,
Mahayana, which could carry more souls to salvation, whereas the followers of the
old puritanical system had a Lesser Vehicle.

[15]



CHAPTER 5

BUDDHIST ART AND
ARCHITECTURE

A REFERENCE HAS ALREADY BEEN MADE to Asoka’s conception of religious archi-
tecture—stupas, pillars and a ﬁmup of rock-cut sanctuaries in the hills near
When the Bur:l a died, his disciples cremated his body and distributed the ui:m
among the elders and rulers of local tribes. At Kusinagara, a great stupa was raised
at the spot where he breathed his last. This site along with the Lumbini Grove
where he was bomn, Gaya where he attained Enlightenment and Sarnath where he
preached his first sermon, became important places of pilgrimage. There were also
tour other places intimately ocmm:i:r:d with Eu hﬁ-—Srav:sn and Sankasya where
he performed miracles; Rajagriha where he calmed the wild elephant let loose by
l.us cousin, Devadatta; and Vaisali where the remarkable incident of the monkey
offering him honey took place. These were the Eight Holy Places of the Buddhm
which even today are wsm:d by pi from far and wide.

Asoka is reputed to have un the ashes of the Buddha from their original
repositories, divided them still further, and erected 84,000 stupas all over his king-
dom. This explains why sites like Sanchi in Madhya Pradesh and Taxila in Pakistan
lmv{i:ds!::::h fine Buddhist monuments even though they were never visited by the
Bu

Stupas were originally mounds erected over the ashes collected from the funeral
pyre. custom was not peculiar to India alone, for the practice of burying the
dﬂdtmdsratmnuhmurmmwas rcva]rntaﬂumthcwutld When Ananda,
his disciple, in nfth:Buddhaastuﬂmccmmmnmmbcpmﬁmdaﬁcrhs
dcath.tthud ha indicated that his remains should be honoured in the same manner
as for an universal monarch, and that stupas should be erected over them. Among the
Buddhists the stupa was an object of supreme veneration; ltwasthcpnmcmﬂt
object which satisfied the religious emotions of the faithful. In the course of time
the stupa developed from a simple mound of earth to a magnificent if not ostenta-
tious structure, surrounded by a processional path enfenced by a rail with ornamental
entrances or mrmugwmgmmﬂx:paﬂl. To a Buddhist the erection of a stupa
in any form or size was an act of I:m:ntandclmunn.

The term “stupa” (Pali: th ?T:d:rm& from the root “stup”, to hup. while
“chaitya”, which is derived from “chita”, funeral pyre, connoted any sacred s;.mt,

[16] a tree, mtmag:ufthcﬂuddhauramp[e In this account the term “chaitya
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Facade. Lomas Rishi Cave. Barabar Hill
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PLATE 3
Facade, Manmoda Chaitya, Junnar



PLATE 4
The Great Chaitya, Karla, A, The dagoba in the Chaitya
B, The colonnade in the interior



Interior, Cave No. 26, Ajanta, showing the dagoba




PLATE 6

Interior, Chaitya No. 19, Ajanta, showing the dagoba




Facade of Chaitya, Guntapall



PLATE 8
A, Vajrayana sculpture in Cave No. 66, Kanheri

B, Mahayana sculpture, Mahakali
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Cave No. 2,
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PLATE 11

Entrance to Vihara to the left of Cave No. 12, Dhamner



PLATE
A. Dagoba in
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PLATE 13
A, Primitive
Chaitya, No. 13,
Sudhagarh
(Nenavali)

B, Stupa Gallery,
Kanheri




PLATE 14
Entrance to Chaitya, Bhaja



PLATE 15
Panel in verandah of Cave No. 18, Chaitya-vihara, Bhaja
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PLATE 16
General view. Pitalkhora



exclusively upplied to a rock-cut temple containing a “dagoba” (and later an image
of the Buddha), whereas stupas are those standing in the open.

Asoka also set up at least thirty free-standing pillars, ten of which were inscribed
with his edicts, which were his conception of monuments symbolising the Creed.

The pillar (stambha) was perhaps the survival of trec worship or of a phallic
emblem or a megalith. Such pillars are invariably found in front of a temple
in India, and carry one or more emblems or symbols cfti;: faith.

These pillars were used as secondary landmarks to the stupas which were by
themselves outstanding sacred monuments. The thirty odd pillars of Asoka are
therefore not isolated monuments, for in their vicinity are the remains of stupas and
buildings. All of them were quarried from the same quarry at Chunar in Bibar
and all have the same lustrous finish.

When the early Buddhists adopted the rock-cut method of architecture, these
columns had no place in their sanctuaries and were discontinued. The stupa, which
had already overshadowed them in the past, was now not only a part of the temple,
but was within it. External pillars reoccur in Western India, as far as I am aware,
only twice. At Karla in front of the Great Chaitya and at Kanheri, where they are
attached to the side walls of the forecourt. They are complete with the Wheel,

resenting the Dharma or Law, and are surmounted by symbols of the Buddhist
igion. Thereafter pillars disappear forever, for with the decline in this form
of n&f:huncmrc and with the evolution of Mahayana, they were no longer
lic. .
) The Buddhists adopted as their own the device of the Rail, whose origin goes
back in history to the ancient Vedic people who wrested a living from the forests
and the ficlds. They were nomads, :E::rcmnnu of an obscure migration, who on
settling in the plains of India became partially pastoral and partly agricultural.
imitive people had o protect themselves and their property from wild
animals snduymrmgtﬂ:dcdﬂmi;hamlmwiﬂufmwhichmukﬂm&mnf:
bamboo railing, the upright posts of which supported horizontal bars.

This type of railing eventually became the emblem of protection and was
used not only to enclose a village, but as a fence around fields, and finally to preserve
anythi ufya special or sacred nature. It was also essentially a wooden device,
the handiwork of a carpenter, which pattern in the hands of the later-day rock-cutter
and stonc mason came to be an essential feature of the Buddhist cave temples—the
Buddhist Rail. No feature of early Buddhist art is more characteristic than this
railing, It enfenced the sanctuary, it encircled the stupa and the sacred trec, and in
miniature it was adapted as a reliquary. It also had a purely decorative purpose.
It was the most original and important feature of Buddhist architecrure that has
come down to us, finc examples of which are found at Sanchi, Samath, Gaya and
Bharhut.

Entrances were made in the old Vedic railing by projecting a section at right
angles and placing a gate in advance of the rail. Through these gates the cartle passed,
and in another it survives today as the “gopuram™ or cow-gate, the huge
ornamental structures erected over the entrances to the temples in South India.

From the design of the bamboo gateway was derived the Buddhist archway

(17]



known as the “torana” (Sanskrit: tor = pass) which travelled with that religion
to the Far East, where as the “torii” of Japan and the “piu-lu” of China it is better
known there than in India,

Even before additions were made to the stupas, a number of buildings were
erected in their vicinity to serve the devotional needs of the dlergy and the laity.
One was the vihara or monastery for the residence of the priests and the other
was the chaitya or temple for the performance of the ritual.

In India, from remote times, forest dwellers had practised asceticism, living in
isolation in leafy huts or in natural caves. These ascetics later grouped their huts
around an open space which became the forerunners of the ancient monasteries.
The origin of the viharas is therefore of as grear antiquity as that of the stupas and
chaityas or sacred spots.

The earliest form of the vihara in Buddhist architecture was merely an arrange-
ment for the accommodation of monks living together in communities. A typical
rock-cut vihara consisted of a plain square hall entered by a doorway in front of
which was a porch or verandah. Soon it was realised that its walls offered special
facilities for the excavation of cells, Doors were cut in these walls leading to small
cells. These viharas were originally situated near or adjacent to the dmitg, but
as the community expanded additional accommedation was excavated in the side
of the hill. Among the Buddhist clergy were some of superior rank or of special
status, who lived apart in solitary cells or bhikshu-grihas.

In the course of time these monastic establishments were furnished witha 1
dormitory, a common room, a refectory, a kitchen and a tank or pondhi ﬁ{:
supply of water. The pondhis were excavated near the entrances and often extended
under the chamber itself. Runnels cut into the face of the rock channelled water
to these pondhis which were fitted with detachable covers.

The significance of these rock-cut monasteries is that they were replicas of
structural ones which once existed in large numbers.

All these vﬁumdwcrc by no mc&a:;ls ike in their design. The early or Hina}rmaw
monastery may be distinguished from that of the period by several
characteristics, }:}m: of which was the simplicity of the cmytf:!a hall, forbliﬂl few
exceptions, this was a large square “court” devoid of pillars. The cells i
from the central hall invariably have rock-cut benches or beds and a small recess,
either a locker or for a lamp, cut in a convenient position. Due to the bench in these
small cells, the door is seldom located in the centre of the outer wall. It is easy to
visualize thatthe central hall corresponded to the open courtyard, while the facade,
porch and cells are copies in rock of wooden extensions, which due to the very
nature of the material, lsav: long since perished.

An illustration of an early monastic retreat may be scen at Ajanta, where for a
long period a small group of excavations were the only examples. The Hinayana .~
series at Ajanta consists of five cayes, Nos. 8, 9, 10, 12 and 13, of which Nos. ¢
and 1o were chaityas. It will be noted that No. 11 is.omitted having been added
at a later date. Chaitya No. 10 with its attached vihara No. 12 was first to be
cut. When the community increased, a second chaitya No, 9 was excavated with

[18] its vihara No. 8. Possibly the vihara numbered 13 was added just prior to the produc-



tion of Nos. 9 and 8. Cave No. 12 is a fine example of a single-storied monastery,
though its facade has enrirely disappeared. Around the central hall is carved the
chaitya arcading, which was characteristic of this early phase of rock architecture.

The vihara to the left of the Kondane Chaitya has a pillared central hall, now
much damaged. Its exterior consisted of a pillared porch over which projects
an immense cornice, every detail of which is a faithful reproduction of wooden
construction. <

Another in ing Hinayana vihara is the rare specimen at Bedsa, an apsidal
hall with a vaulted roof, nine cells in the side walls and two chambers at the entrance
(Fig. 3A). The cells of the ornamental vihara at Pitalkhora are not plaim square
chambers, but are vaulted with ribbed ceilings and are illuminated by lartice win-
dows. The most decorative forms of these early monasteries may be seen in three
excavations, Nos. 13, 15 and 18 at Nasik, particularly in the treatment of their
exteriors. When at a later date the followers of the Great Vehicle occupied this site,
the interior of Cave No. 13, the Sri Yajna cave, was considerably altered to suit
the performance of the theistic ritual. This was done by deepening the floor to
provide a square dais, and a cella with a pillared antechamber was excavated at
the far end for the accommodation of the image of the Buddha.

During the Mahayana period of rock architecture, or from the fifth century A.p.
onwards, almost all the central halls are pillared ; the cells in the three side walls were
retained, but the central chamber ar the far end was converted into a large shrine,
which was invariably preceded by an antechamber (Figs. 4A and B). The vihara
became both a monastic dwelling and a sanctuary. In a few instances shrines were
also excavated in the side walls as well as at cither or both ends of the verandah.
The pillars and the facades of the porch were decorated with exquisite sculptural
motifs and the inner walls and ceilings were embellished with paintings in addition
to the sculpture.

Some of the extant rock-cut viharas consist of more than one storey, Cave No. 6
at Ajanta is double-storicd and Nos. 11 and 12 at Ellora are three-storicd.

“These early rock-cut monasteries and chaityas were “translations” of carlier or
cti:ﬂ_zﬁmmuwﬂcdjﬁcﬁ,mdmcxmmmﬂaﬂﬁmﬁumrunfmehnam
faithfully copied in the former, even if they were redundant or non-functional—
vaulted ‘ceilings, representations of beams and rafters, sloping pillars and door-
posts. The rock-cut vihara naturally suffered from poor lighting and ventilation
as the central hall could not be opened to the sky. This may account for the exist-
ence of smaller mﬁtsmnsiﬂingutf:zs:nrtwuccl with a verandah or porch being

duced at some sites in later times.

Another form which the early Buddhists took over was the shape of the hut
and its domed or arched roof. Primitive man's natural tendency was to rounded
forms and the early Vedic huts were made of circular walls, most likely of bamboo,
held to with bands of withes and covered with dome-like roofs of leaves or
thatched with grass. The circular plan was later clongated with a barrel or arched
roof of bent bamboos, also covered with thatch, and to maintain the shape of the
arch, a thong was stretched across like the string of a bow. This arch not only became
the pattern for the interiors of the Buddhist temples, but also for the huge oma-

[19]
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mental arch above the entrances of these chapels or chaityas—the Chaitya Arch.
Some of the early sects discovered in this arch a resemblance to the leaf of the
Bodhi or pipal tree, the tree under which the Buddha attained Enlightenment.

The prayer hall or Buddhist temple or chaitya rose out of the particular needs
of the rehigion, for with the appearance of the cult object in the form of a stupaor a
dagoba, a building for the exhibition of the divine symbol and for the accommoda-
tion of the congregation was necessary. Hitherto the religious rites of the people
were conducted in the open, in the shadow of sacred trees or in sacred groves, so
that a regular house of prayer was not necessary. Since no tradition for a temple was
in existence, the design invented was one which took the general shape of a stupa,
whose plan resembled the old Vedic hut, a circular chamber with a domical roof.
The inner cells ar Lomas Rishi and Sudama, though dedicated to the Ajivikas, are
such examples of circular huts with thatched eaves and scantlings. <As far ar
the Buddhists are concerned, such primitive chaityas exist in widely separated parts
of the country, at Guntapalli, M:h&ali and at Junnar (Fig. 2). Along with the exist-
ing rock-cut or structural monasteries, these carly chaityas were sufficient for the
religion. When however the ambitious Fpl.:m of producing an exclusively rock-cut
temple was conceived in the minds of the pricstly architects, a “chaitya~vihara"
consisting of a chapel with attached cells was first excavated not far from the site

" of the proposed chaitya. The cult object or dagoba was cither made of timber, brick
or pmﬁ:]{;]fock-cm. Two interesting examples are at Bhaja (F:E 3B) and at
Nasik. They provided accommodation for the monks entrusted with the direction
of the work as well HbEf’dll:d the requirements of worship. In the course of time
the dagoba (dhatu-garbha, dhatu-gopa, dagopa, dagaba; from the Pali: dhatu = a
relic, and gabba = receptacle) :hic-‘uh cnmpgndcdg:u the open air stupa, was used
both as a repository and for the exhibition of the relics of a Buddhist saint. The
rock-cut chaitya now became the primz.'ri'.uncnmr]r of the establishment and housed
the principal object of worship, the dagoba. ' '

The dagobas in the early ch:u'gas consist of a cylindrical drum and a hemi-
spherical dome which s surmounted by a harmika or pedestal, within which were
placed the relics. Around the upper edge of the drum was usually carved the rail
pattern, cither as a decorative motif or as a symbol of the processional path.

The earlicst form of rock-cut chaitya is an oblong chamber entered from
one end, with a dagoba at the other end. In the first examples the dagoba is con-
nected with the roof by a wooden shaft, representing the shaft of an umbrella (chattri),
the flar canopy of which was carved on the roof. The end of the chamber varied in
shape, but quite early in the history of Buddhist rock architecture it was rounded,
rather in the form of a semi-circular apse, forming a “pradakshina” or circum-
ambulatory passage. The flat roof was soon rcplaccdgb a Som:a.l or barrel-vaulted
one, a side aisle was cut around, which was se from the central nave by a
row of pillars, usually plain octagonal shafts. The dagoba was left to stand free,
surmounted by an umbrella or even a triple umbrella, carved in wood and sometimes
in stone. This met the requirements of worship.

The oldest rock~cut Hinayana chaityas are those at Bhaja, Kondane, Pitalkhora

[22] and Ajanta No. 1o. In design they rescmble their woodj:n forerunners—ribbed



ceilings, plain octagonal shafts with a slight inward rake and much timber attach-
ments in front and within. In contrase to the interior, the facades of these temples
are embellished Widlmpeﬁﬁwmhliﬂfthenﬂ pattern and a horse-shoe shaped
arch, the chaitya arch. In most cases the lower portion of the frontages, consisting
of the entrance doors is non-existent, the entrance merging with the window,
which was set inside a broad chaitya arch. This design is so conspicuous and
such a constant feature that any motif resembling it has come to be known as the
chaitya arch or chaitya window.

From the beginning the exterior and frontal aspects of the chaityas were ﬁ“d-
ed as of great architectural significance, and considerable ingenuity and skill was
expended in the design of the facade. In most cases the front was a massive pillared

rch or vestibule, which in the carlier examples has perished, having been made
gely of wood. The chaityas at Bhaja and at Kondane have mortises for the fitment
ﬂf c;&mivu woodwork, whereas at Ajanta, Bedsa and Karla, wood is replaced
; Behind this was the facade which consisted of a large chaitya arch above, with
a wall or screen below having one or more gateways or doors giving access to the
nave and to the aisles. As the temple became larger, lighting became a problem
for it was necessary that strong light should fall on the CE;DHJ. To effect this the
frontal chaitya arch, instead D'g being left in the rock, was cut through completely
to form the chaitya window, which occupied the centre of the wall. This chaitya
or sun window was an enlargement of the dormer window of the Vedic hut,
and became the most impressive feature of the Buddhist chaityas. In the older caves
it was a rectangalar opening with a semi-circular wooden overlay, or as at the
Manmoda Chaitya at !unn:.r (Plate 3), the window was not cut through at all,
although the space within was decorated with various human, sylvan and religious
motifs. In shape it was a stilted semi-circular a divided into lunetres by curv-
cdwmdmummm.hﬂdbyhnmufwmﬁﬁ?:ﬁng like the spokes of a wheel.
Wood was extensively used for the lattice filling the window. As an architectural
conception it was artistic and effective and the light introduced by this traceried
window was a remarkable achievement. The rest of the facade on either side of the
arch was decorated with repetitions of the Buddhist rail, the chaitya arch itself and
with bas-reliefs of the dagoba within. The followers of the Great Vehicle removed
or cut away these symbols and carved in their place, images of the Buddha and of
Bodhi

Hinayana chaityas varied considerably in size, those at Karla and Ajanta No. 10
being the largest, their interiors covering more than 525 and 369 square metres
respectively. The Nasik Chaitya is a little over 79 ¢ metres and the Ganesh
Lena at Junnar, 81 square metres in area, Although the apsidal end is characteristic,
several chaityas were rectangular, and Ajanta No. 9 and Aurangabad No. 4 carried
out the apsidal plan by having the pillars at the far end “placed” in a semi<ircle.
The pillars of all the earlier examples appear as copies of plain wooden posts, cham-
&mﬂn octagonal, without base and capial.

The chronological sequence in which the chaityas were excavated is based
mainly on the theory that (a) the carlier the examples, 5::

closer they copied wooden  [23]



construction; (b) the slope of the interior pillars (Plate 14), as it was assumed that
the inward inclination was derived from wooden posts so raked as to counteract
the ourward thrust of a heavy timber roof. Thus the the angle of the rake
the nearer to its wooden proto h:é;:}rh:sh:pcn the arch forming the main
feature of the facade, the curve of which changed as the style progressed, so that the
more rudimentary the curve, the earlier the example [ﬁi 5). At Barabar the arch
resembles bent laminated boards, at Bhaja the curve is broad and indecisive, and
at Kondane there is a slight inward rerurn. Ar Karla and at Ajanta No. 9, early
maturity is seen with a subtle combination of curves which was retained for the re-
mainder of the Hinayana period. The succeeding Mahayana style is seen at Ajanta
No. 19, and the florid curves of the Visvakarma at Ell)ra are nearly a complete
circle (Fig. s F, Plate 40).
These are the characreristics of a traditional Buddhist chaitya:

1. A large curved arch, the chaitya arch, above the main entrance or nsing
out of a smaller arch above this entrance. The chaitya arch was in most
cases cut through to form a chaitya window, through which light was
admitted and fell directly on the dagoba within.

3, A dagoba cut from the same living rock as the main chamber was the cult
object on which or in which the relics of a Buddhist saint were displayed
or enshrined.

3. An oblong chamber, apsidal or squared at the far end, the rounded form
being the more characteristic design of the chaitya.

4. The complete absence of residential cells in the side walls of the temple.

5. The rail and chaitya arch patterns which are distinctive features and decora-
tive motifs of the early chaityas.

The sculprure of the Hinayana Buddhists has often been described as austere
and puritanical mainly because of the absence of imagery and the predominance
of the chaitya arch, rail and dagoba patterns. This to some extent is true as the
majority of these early sanctuaries h:vcﬂcn severely damaged and whatever decora-
tion existed, disappeared when the landslides of the past destroyed their facades.

ts of what may be termed intriguing sculpture however remain at Bhaja,
Kondane, Pitalkhora and Ajanta which show that the lifeless chaitya arch and rail
patterns were not the only decorative forms used, and that these excavations were
adorned with an interesting variety of human motifs.

The art which served the three great religions of India came mainly from the
hands of secular craftsmen, and although they worked under priestly supervision
and according to strict iconographical rules, they expressed in the forms they created
the world they knew so well. Many of the forms and designs aﬁtadbz;lwom
religion as decorative motifs were also used in the monasteries and temples of the
other denominations. Early Buddhism, while rejecting the pleasures of the senses as
ephemeral, never adopted the prudish artitudes so characteristic of Christianity and
Islam, and the artist was free to use the human form, particularly the female form, as

[24] a decorative motif. In fact in all Indian temple sculpture, whether Hindu, Buddhist
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or Jain, the female figure, scantily clad and nearly always in accordance with Indian
standards of beauty, was an outstanding element of decoration.

There are several examples of such figure sculpture at Bhaja. The two com-
artments below the band of rail under the overhanging ledge of rock, the couple
ooking out of a window to the right of the chaitya arch and the female figure with

a beaded girdle on the left, indicate that much of the frontage of this chaitya was
decorated n this manner. The small vihara further along the is also embellished
with figure sculpture on cither side of the door leading to the cell on the right of the
verandah; and the vaulted roof of this verandah is supported by yakshas.

The frieze on cither side of the chaitya arch at Kondane has alternate panels of
lattice and what has been termed “amorous couples”. Similar decoration exists at
Pitalkhora and at Ajanta. It is at Bedsa that mx compositions first appear on the
capitals of the verandah pillars—addorsed animals, horses and elephants with riders
of both sexes. At Nasik and at Junnar almost all the capitals of pillars are adored
in the same manner, with further additions being made around the doors to the inner
halls. Finally at Karla and at Kanheri not only are bold reliefs prominently displayed
in the verandahs but the interior pillars are heavily decorated with human and
animal figures. While d‘lc'porrr:}ral of such men and women could be the forerunners
of the “maithuna couples™ of a later age, at this perind they are not entirely decora-
tive, but represent the world “outside the temple”, the people who lived in the
prosperous cities, the merchants and traders who mv:ﬂaﬁ.iung the ancient trade
routes of India, many of whom took an active interest in the creation of the temples
and monasteries of the Buddhists and who supported them in so many different
ways. They represent hosts of carthly kings, their consorts and courtiers, on mounts
bcrcd:cd with their worldly wealth, who have come to pay homage at the dagoba,
the embodiment of the Buddha.

In addition to these sculptures and the repetition of the chaitya arch and rail
F::mu and bas-reliefs of dagobas, the excavations of the Hinayana Buddhists with

exceptions are characterised by the absence of images of the Buddha. The
architecture of the Lesser Vehicle has no representations of the bodily form of the
Buddha either in sculpture or in painting. The presence of the Bur.ldga was shown
in the form of Pcrmn:] attributes, such as a vacant throne, a foot-stool, a horse, a
riderless clephant or impressions of feet. The four principal events were also indicated
by symbols: his birth by the lotus flower, his Enli hmmcntor:hpiﬁnnl awakening

rd{r:nﬂudhj tree, his first sermon by the wheel and his death by the stupa or dagoba.
These symbols or signs were recognised and understood by the initiate. “On
dissolution of the body, neither gods nor men should see him". Similar restrictions
exist in other religions. No graven image was shown in the temples of the
Hebrews and Islam prohibits representations of the Prophet.

Though Buddhism was introduced into the west of India as carly as the third
century B.C., if not earlier, it suffered serious reverses when the Jains reached the
Kathiawar peninsula. It, however, revived to some extent in the first century 8.c.
and by the time of the Ksaharata regime (second century A.p.), it regained its influence
about the time Mahayana was emerging. For a while, bothsects unﬂmdm

[26] il the Lesser Vehicle again lost ground. The Sammitya sect of Hinayana is beli



to have come into prominence in the fifth century and had established itselfin Malwa,
in the areas ofmﬂnﬁﬂaﬁad:an and west Madhya Pradesh, whence it moved westward
to Gujarat. Hsuan Tsang who travelled Western India in the seventh
century found monasterics and followers of both schools, the Lesser Vehicle having
retained its hold in Sind, Cutch and Valabhi, while the Sravastivadins were pre-
dominant in Junagadh and Broach.

Hinayana Buddhism of this period and region, while giving place of honour
to the dagoba had taken to the worship of images of the Buddha; viharas were
endowed for the installation of i as well as to lodge the Sangha tgtmu'rnlj.r
bhikshus or mendicant monks) and for the acquisition and maintenance of books.

The carly phase of rock architecture virtually ceased in the second century A.p.
Several of the monasteries fell inmd;l;mr. others succumbed to Mahayana influence
which had begun to spread rapidly. The fifth cen saw the reoccupation of
almost all the older sanctmm:P mainly by the fu"u::: of the Great Vehicle and
new cxcavations were commenced at Ellora and Aurangabad and at Ajanta.

The form of the vihara was retained bur the stylistic treatment of these halls
was changed to suit the changes in the narure of the Creed. The inner cells which
originally served as residences were converted into shrines for the installation
of images of the Buddha, and the vihara served the purpose of both a monastic
dwelling and a temple (Fig. 4).

ﬂs%n: as the chaityas were concemned, atcave Nos. 19 and 26 at Ajanta, the tradi-
tional form of nave, pillared aisles and the chaitya arch and window were retained.
The deification of the Buddha permitted the introduction of his image, sometimes
ofmlumlpmpuninm,m&clg::dumd interior walls, an o i:lycfwiﬁch
the Mahayana sculptors took full advantage 1o ﬂmcmtlﬁztdw agoba was
relegared to the und. The ultimate in the series of rock-cut apsidal chaityas
is the Visvakarma cave at Ellora, which was excavated in the seventh century A.D.
The exterior has been radically changed, the pristine chaitya arch and window have
shrunk to a small circular opening in a trefoil arch (Plates 39, 40).

The decline and disappearance of the apsidal chaitya was due to the increasing
popularity of the image. The stupa, originally in the open, was in the carly stages
placed in the as the dagoba, the pri object of reverence. When
the dagoba no lo L]dﬂmplxcnfhonuurm was discarded, the apsidal plan
was unnecessary. The chaitya reverted to its ancient form of being both a temple and
a monastery. An unbroken continuity of onc thousand years of an architectural
system, which has given us a series of magnificent rock—ut temples in different
parts of the country, thus passed away.



CHAPTER 6

MAHAYANA— THE GREAT
VEHICLE

BUDDHISM HAD BEEN INTRODUCED into the countrics on the north-western border
of India as carly as the third century 8.c. where it soon became established with
considerable intensity and purpose. The focus and centre of the faith was the
country of Gandhara, which roughly corresponds to the districts of Peshawar and
Rawalpindi, today in Pakistan, together with a portion of eastern istan. It is
not easy today to visualise this area as a stronghold of the Buddhist faith. That such
was the case is proved not only by the profusion of strucrural and rock-cut remains
scattered around Peshawar, Ran indi and the Swat and Kabul valleys, but also by
the recent discovery in the Kandahar area of two rock edicts of Emperor Asoka in
the Greek and Aramaic scri

It was in these areas rulers had embraced a loose form of Zoroastrianism
that ideas, concepts and artistic forms which were mainly Persian or Iranian and
Hellenistic confronted the old religion. Among the doctrines of Zoroastrianism,
which has influenced other religions in the East and the West, is that of a Saviour,
who at the end of the world would lead the forces of good and light against those
of evil and darkness. The idea of a future Buddha, the Spirit of Compassion, soon
became dp:u-t of orthodox belief and spread among all Buddhist sects. veneration
of the dead Teacher changed to the worship of a living Saviour, from “symbols
thar he was present, to images that he is present””. The Sarvastivadins and the Maha-
sanghikas declared that they had a Great Vehicle which could carry more souls to
Salvation, and further proclaimed that merit must rise from the worship of images of
the Buddha, even though the being they represent is unconscious of the deed.

The greatest encouragement that Mahayana or the followers of the Great
Vehicle received was from the Kushan king Kanishka, who is described as the king
of Gandhara. Under his patronage the Fourth Great Council was held in Kashmir
a"ﬁd,l,;hc doctrines of the Sarvastivadins were codified in a summary, the Maha-
4] .

The carly Buddhists whose doctrines are expressed in the stone pictures of Bhar-
hut and Sanchi did not dare form an image of their dead leader. Their sculptures
show crowds of worshippers reverencing the symbols of the Buddha. The Bud-
dhists of the Kushan Age however had no such scruples; they delighted to carve every

[28] incident of his life. His image in endless forms and replicas became the principal -



element of sculpture and not only took the place of the dagoba in the chairyas and
the monasteries, but the dagobas or relic shrines, so greatly revered in earlier times,
had images of the Buddha imposed on them.

Gandhara was also responsible for the production of sculpture which had a
distinct Hellenic character and which continued to be practised throughout the
supremacy of the Kushans. Even after their power had declined in the third century,
the monasteries continued to be unaffected, for when the Chinese pilgrim Fa Hsien
travelled through this arca in the year 400, they were still in flourishing condition.

Mahayana and its art was conveyed across the Punjab to the ancient and sacred
city of Mathura, which became a stronghold of the faith for several centuries. The
Buddhist Mathura of those days has almost entirely disappeared as it lay directly
in the path of the invading Muslim armies. Yet at one time, along with Sanchi
and Bharhur, it was an important place of pilgrimage. Mahayana reached the Gange-
tic Plain where the Creed and the art flowered in the famous monasteries of the Bud-
dhist Holy Land. Thence it moved eastward to Bengal and southward to the castern
districts of Andhra, where it helped to prolong Buddhist influence only to be over-
whelmed by Hinduism. Ir also filtered down to the west where it retained a hold
in the areas around Junagadh and Broach and influenced the Hinayanists of Sind,
Cutch and Valabhi.

The Buddha probably taught that he was the last of a long succession of Buddhas
who had lived before him, and according to tradition, these historical Buddhas
were revered even in the Buddha's time. By Mauryan times their cult was wide-
spread and was patronised by Asoka. In the end, the orthodox Sthaviravadin school
counted no less than twenty-five mortal or Manushi Buddhas, not to speak of a
large number of “Pratycka Buddhas” who without guidance had found the truth
themselves, but had not disclosed it to the world.

In the Pali scriptures, the Buddha was never alluded to as supernatural. His
insight and wisdom were gained by his own efforts, after many ages of striving in
di t rebirths. His birth, enlightenment and death however were events of the
highest importance and his greatness was such that even Brahma and Sakra did
reverence to him. The Buddha was reported to have said that whoever had faith
and love for him was assured of rebirth in heaven, a t or reward much more
desirable and intelligible to the ordinary man than that of the indescribable Nirvana.

When the B died, according to orthodox or Hinayana theory, the chain
of his existence was broken. He y entered Nirvana which he had realised
at his Etﬁﬁ.:mmmt and ceased to be an individual or to affect the Universe in any
way. Just before his death, he told his disciples to rely on the Doctrine for leadership,
But soon after his death, his followers evolved the “Three Jewels”, which form the
basic profession of faith of Buddhism and which every Buddhist re mmﬂﬁsdg:
“I go for refuge to the Buddha, I go for refuge ro the Doctrine ( ), I go for
refuge to the Order (sangha)"”. The first of the Three Jewels implied that the Master,
as distinct from his teachings and the Order, was in some way still present and able
to help his followers.

doctrine or idea of a Saviour, which had entered Buddhism at the beginning
of the Christian era, was instrumental in creating the cult of the furure Buddha, for  [29]



if there were Buddhas before him, there would be Buddhas after him. By the
second century, the cult of Maitreya, the future Buddha, had become widespread.

In a long series of transmigrations as a Bodhisattva, the Buddha wroughe
many deeds of kindness and mercy before achieving his final rebirth as the Sage of
the Sakyas. Since Maitreya and other unnamed Buddhas afrer him are yet to come,
there must be Bodhisattvas existing at present who are continuously working for
the welfare of all beings. The Jataka stories show that Bodhisattvas can be incarnated
as men and even as animals, but the more advanced Bodhisartvas who have the
greatest power for good were divine beings in the heavens. They may be adored
and prayed to and it was their mission to answer prayers. The Bodhisattva doctrine
thus peopled the heavens with mighty forces n; oodness and gave Buddhism a
nm; rtnjrrholo-g}r. It was this which formed the h:ﬁlmark of Mahayana, the Grear
Vehicle.

The Bodhisattva, according to the older doctrine, works in wisdom and love
through many lives so that he may become a Buddha and ordinary belicvers are
encouraged to follow his example and win Nirvana as soon as possible. Yet since the
Bodhisattva is a being of infinite charity and compassion, while one suffering indi-
vidual remains in the toils of transmigration, he will surely not leave him without
help, and enter Nirvana where he can be of no service ro the world. Logically the
Mﬂiﬂ a school thought of the Bodhisattva, not as a being who was soon to
become a Buddha, but as one who would bide his time till even the smallest inscee
had reached the highest goal, Instcad of striving to become “arhants™ (or worthies,
who had achieved Nirvana and would be born no more), men should aim at be-
coming Bodhisattvas and by the merit gained assist all living beings on the way to
perfection.

The idea of transference of merit is a special feature of the teachings of Maha-
yana. According to the Lesser Vehicle, a man can only help another on the way
by example and advice, and each being had to work out his own salvation. The
belief in transference of merit spread widely, even among some of the Hinayana
sects. The Bodhisattva was thought of not only as a spirit of compassion but also
of suffering. The idea of a Suffering Saviour may have existed in some form in the
Middle East before Christianity, but ideas like this only occur in Buddhism after
the beginning of the Christian era. The Suffering Bodhisattva so closely resembles
the Christian conception of God, who gives his life as a ransom for many, that we
cannot ignore the possibility that the doctrine was borrowed by Buddhism from
Christianity which was vigorous in Persia from the third century onwards.

Though the Great Vehicle agrees in theory with the Lesser that the world
is full of sorrow, Mahayana is essentially optimistic, for it claims that it could save
all who asked for help from the evil and sorrow of this world, and every being will
artain Nirvana and become a Buddha.

Mahayana developed the idea that Gautama was not an ordinary moreal, but
the earthly expression of a mighty spiritual Being. This Being had three bodies,
a Body of Essence [dh:rm:kg:], a Body of Bliss (sambhogakaya) and a Created
Body (nirmanakaya), and only nirmanakaya was seen on earth. The Body of

[30] Essence permeates the Universe; it is the ultimate Buddha of which the other two



are emanations more or less unreal. The Body of Bliss exists in the heavens and will
continue until the final resolution of all things into the Body of Essence. The
Created Body was therefore an emanation of the Body of Bliss. This brings to mind
the Docetic heresy in Christianity and it has been suggested that Docetism and the
Buddhist doctrine of the Three Bodies owe much to a common gnostic source.

The Universe of the Great Vehicle contains numerous Bodhisattvas, chief among
whom is Avalokitesvara, “the Lord who looks down”, also called Padmapani,
“the Lotus bearer”. He is the spirit of Compassion who has dedicated his existence
to the alleviation of the suffering of worldly beings. His symbols are a “mala” or
rosary and a “padma” or the pink Iotus, and he is said to rule the world between
the passing of the last Manushi Buddha, Gautama, and the appearance of Maitreya,
the Coming One. The devotion to Avalokitesvara as the Saviour of the Eight
Great Perils dates from about the third century a.n. and by the seventh century
he became the most popular of the Bodhisattvas, manifesting himself in various
forms to save mankind.

“All hail ! Great Compassionate Padmapani Bodhisattva, from the devouring
fire, Merciful One, deliver us; from the sword of the enemy, Merciful Lord, deliver
us; from captivity and slavery, Merciful One, deliver us; from shipwreck, Com-
passionate Lord, deliver us; from wild beasts, poisonous reptiles and enraged ani-
mals, Great Compassionate Lord, deliver us; from disease and death, Lord deliver
us, Hail Padmapani Bodhisattva".

This invocation, known as the Litany of Avalokitesvara, describes the dangers
which travelling monks, traders and merchants would face. The Buddha has great
regard for the mercantile community. They endowed the monasteries, supported
the Sangha and in their endeavours to meet the needs of the community, faced
the hazards of the sea, the dangers in the dense forests and the hostility of people
in far away lands. This litany or prayer for protection repeatedly occurs in the
cave temples.

Avalokitesvara is frequently depicted in the company of Taras such as
Bhrikuti, Locana, Mamaki and Pandara. By the seventh century, Tara became the
personification of love and compassion and was also independently invoked as the
Saviour from m t::lgﬂs whiz]h beset tr:vcﬂcﬂ.ul B depicted

Manjusri ises wisdom, cloquence and men iency. He is depi
car ing{\ sword which cuts away error and falschood and in his left hand is a
bocz representing the ten “paramitas” or spiritual perfoctions, which are the
cardinal virtues of a Bodhisattva.

A sterner Bodhisattva, Vajrapani, is always shown with the “vajra” or
thunderbolt in his hand. He is the foe of cvil and sin, and rarely appears alone.
He is usually represented as a chauri-bearer attendant (always to the left) of the
Buddha, or as a dwarpala outside the shrine.

Maitreya, the future Buddha, is worshipped as a Bodhisattva, and is acknow-
ledged by the Hinayanists as well. Since he 1s the Coming One, all Buddhist sages

his advice and sanction for their deeds and thoughts. The sage Asanga, using
his spiritual powers, sought Maitreya in the Tusita heavens and was initiated into
the mysteries of Tantra. This gave Tantric Buddhism the respectability it could
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otherwise never have obtained. Maitreya is usually shown in the company of
Bodhisattvas, as a door-keeper or as an attendant of the Buddha. Besides the chaitya
in his headdress, Maitreya may be recognised by the robe tied around the left side
of his waist, the ends of which hang down to his feet.

Besides Samantabhadra, Ratnapani and Visvapani, there are many other Bodhi-
sattvas too numerous to be mentioned here, several of whom have found their
place in the Mahayana sculptures of India, particularly Jnanaketu, Bhadrapala,
Ksitigarbha and Ghantapani, the latter being the emanation of Vajrasattva, the sixth
Dhyani Buddha.

Mahayana sculpture is to be found at almost all the older sites, the only excep-
tions being in Gujarat, some of the Konkan groups and at Kondane, Bhaja, Bedsa
and Junnar. Monasteries were extended or modified to receive images, and the older
sculptures were cut away to make place for the theistic form of the religion. Such
palimpsests are icularly noticeable at Nasik, Kanheri and Karla. In many
examples, the walls were plastered and decorated with mural paintings, known as

The architecture of the Great Vehicle shows as great a change as its imagery,
the grandiose design and simple details of the carly phase giving way to facades
and interiors (parucularly mr:’im viharas), crowded with ilE:s aborately carved
and painted; animal figures on the capitals disappear and in their place are exotic
and mythological representations of the most varied kind; and last but not the least,
the doorways both of the chaityas and of the viharas become marvels of claborate
decoration.

The two basic productions of the early period, the chaitya and the vihara, arc
retained. Tt is only in their stylistic treatment that a difference is noticeable, and such

that were made were largely due to changes in the nature of the Creed.
The most evident transformation is seen in its iconography, for the deification of
the Buddha permitted the introduction of his image and of his divine atrendants,
not only on the facade and the walls, but on the dagoba itself. Although Mahayana
chaityas (Figs. 6 and 7) continued to retain their traditional form, the nave, asles,
vaulted-roof and dagoba, they soon underwent alteration and virtually reverted to
E::ir gl’i.mit‘i‘i"l‘.‘ or archaic form of being partially shrine and partly monastery
. 4).
IETMMAhluy:mmammyismmguhab{cﬁumiueu]iﬂfnrmbyﬂmch:ncmr
of its interior cells. In the Hinayana viharas these cells are purely residences; they
now become sanctuaries for the reception of images of the Buddha, in line with
the alteration in the beliefs as a whole. Not only had image worship supplanted
reverence of the relics, but the dominating cult of Hinduism had influenced the Bud-
dhist doctrine, as well as its art and architecture.

The pillars from base to capital and even the triforium or frieze become distinc-
tive (Plates 4, 5, 6). They arc of massive proportions, the lower part being general-
l}::;rhin ware prism, while the upper portion is rounded in section, vertically
fluted and elaborated into a capital either consisting of the “‘compressed cushion™
form, or the “vase and foliage™ motif.

When the orthodox sculpture of the carly Buddhists is understood, it is not  [33]
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difficult to recogni thcpm:h:cﬁnmufM:]:quhugcsof&wBuddhnm
everywhere m&ginnn;rimu attitudes or “mudras”, carved on the rock or painted
wherever space permitted. Scenes from his previous lives or births, his death, repre-
sentations of past Buddhas, the coming Maitreya and of the Bodhisartvas,
in the company of Taras, crowd the chaityas and viharas of Mahayana. The rail
and the arch and hu—rﬂicﬁ of im: dagoba, so much an mmnsui: p:.lrt of the GE reli-
ion, seldom a i Mahayana period. The on ign or feature
m was rctanfgi.:rras the chaitya window, the mofwhkhgmﬁ“ﬁnmmmd-
ed and florid, until at Ellora it became almost a complete circle.

In fact, a whole new iconography and even eroticism was introduced totally
at variance with the simple puritanical forms practised and used earlier. Monks
were now no longer content to live apart, but con ted in large and magnificent
monasterics, rgf; adorned, and furnished with their own private chapels, replete
with every comfort and luxury. External influences were at work, and Buddhi
being no longer able to withstand these pressures, once again modified itssystem to
suit the times and the people.

[35]



CHAPTER ;

THE VEHICLE OF THE
THUNDERBOLT—VAJRAYANA

From THE END OF THE GUPTA PERIOD onwards, religion in India became more and
more permeated with primitive ideas of magic and sexual mysticism. Buddhism
was also affected by these elements which brought with them other practices known
as Tantricism. The Tantras were independent religious literature which prescribed
methods and performances, through esoteric yoga, hymns and rituals, and even
medicine and magic for the realisation of the supreme goal. They were a growth
of the soil and shared a common heritage with both the Hindus and the Buddhists.

Even in Hinayana times, the orthodox Sthaviravadins believed that the monk
who had reached a high state of detachment and mental training acquired super-
natural powers. There were also many free-lance monks who did not live in monas-
teries under conventional discipline and who attempted feats of sorcery and necro-
mancy, which the Buddha is said to have condemned. It was probably from among
these monks that Tantricism entered Mahayana Buddhism.

Once the portals of Buddhism were opened to some of the elements of Tantri-
cism, all the primitive beliefs in magic, charms and sorcery, with all their details,
entered and soon changed the outlook of the religion. With the forms and eraditions
of Mahayana and the materials of Tantricism, an elaborate Tantric Buddhist system
was evolved which manifested itselfin the art and sculprure of the Great Vehicle.

The Buddhas and Bodhisattvas of Mahayana were frequently accompanied
by female deities, one of which was Prajnaparamita, the Perfection c} ight, which
was the personification of the qualities of a Bodhisattva. Later, the Buddha and all
Bodhisattvas, who were always considered to be male, were endowed with consorts
or female parmers, much like the Hindu gods, who were the active aspect, the force
or potency, the “sakti” of their lords. The divinity was thought of as transcendental
and aloof and could best be approached through the goddess. By pronouncing the
right formula or mantra, or by drawing the correct magical symbol or diagram, one
might through the saktis, compel the gods to bestow special powers on the worship-
per and lead him to the highest bliss. The texts describing the means of this devo-
tional practice or “sadhana™ were called Tantras and hence the new cult is often
referred to as Tantric Buddhism.

With these clements Mahayana transformed irself beyond recognition; the

[36] carlier pantheon of a few Bodhisattvas was developed into an elaborate hierarchy



of Adi-Buddha, the Dhyani Buddhas, a host of Divine Bodhisattvas and their saktis,
consorts and emanations, both male and female, entirely incompatible with the
original creed of the Buddha. '

The Lesser Vehicle had taught that realisation or salvation could be obtained
by a gradual loss of individuality; Mahayana added that the compassion and help
of the Bodhisattvas assisted in the process. The followers of the new teachings ta |
that relcase could best be nbuiundliv}r acquiring supernormal power which they called
“vajra”, diamond or thunderbolt.

The beginnings of this new and radically oriented form of Buddhism called
Vajrayana, the Adamantine Way or the Vehicle of the Thunderbolt, can be traced
as far back as the end of the Gupta period, for the earlicst text on the Vajrayana
school of Buddhism has been dated as belonging to the fifth century A.p.

Mahayana had developed the idea that Gautama was not an ordinary rcnon
but was the earthly expression of a mighty spiritual being. This being had three
bodies, dharmakaya, sambhogakaya and nirmanakaya (see page 30). Vajrayana
deified and gave anthropo hic form to dharmakaya as the Adi-Buddha or
primordial god. The Adi-Buddha, also called Vajradhara, is said to have become
manifest in Nepal as a flame, over which the Bodhisattva Manjusri erected a temple,
the Svayambhu Chaitya. The five elements of the Universe, rupa or form; vedana
or scnsation; samjna or name; samskara or conformation; and vijnana or cons-
ciousness were also given anthropomorphic form as *Dhyani Buddhas” or Buddhas
in Meditation. These Dhyani Buddhas, Vairocana, Ratnasambhava, ﬁmitabha,l
Amoghasiddhi and Aksobhya, were endowed with attributes, symbols and saktis,
" from whom emanated the Dhyani Bodhisattvas and their consorts or Taras.

The Dhyani Buddha Vairocana symbolised “rupa”, He is the embodiment
of ideal knowledge and is depicted in the attitude of teaching. These ateributes
also apply to his sakti, Locana, and to the Bodhisattva Samantabhadra.

Ratnasambhava, who presides over the realm of sensation or vedana, his sakti
Vajradhatisvari, and the Bodhisattva Ratnapani are the givers of boons,

iddhi embodies samskara or conformation; along with Tara and the
Bodhisattva Visvapani, they stand for protection.

Aksobhya, the personification of vijnana or consciousness, is depicted in the
“earth touching attitude”. Along with his sakti Mamaki and the Bodhisttava
Elz:ﬁ, they command the faculty of hearing, the elements and of sound and

Presiding in deep meditation over Bhadrakalpa, the present age, is Amitabha,
the embodiment of samjna or name. He and Pandara share the co ion of
Padmapani or Avalokitesvara, the “Lord who looks down”, for though in deep
meditation, Amitabha yet maintains an interest in all beings of this world.

A sixth Dhyani Buddha, Vajrasattva (shown on a pilaster in Cave No. 12 at o~
Ellora) was later included, who was the embodiment nfaﬁ the elements collectively.
There is some controversy about the saktis of the Dhyani Buddhas. Some regard
Vajradhatisvari as the sakti of Vairocana, Mamaki of Ramasambhava and Locana
of Aksobhya. The sakeis of the Dhyani Buddhas are rarely depicted in sculpture.

The Dhyani Buddhas preside over ‘*kalpas™ or ages, in cach of which a Mortal [37]



or Manushi Buddha has lived—Vipasyin, Sikhi, and Visvabhu of the preceding kalpa;
and Krakuccanda, Kanakamuni, Kashyapa and S uni of the present age.

Upto the fourth century A.p., with the possible exception of Prajnaparamita,
all the divinities of Mahayana were male. It was Asanga of Peshawar who enunciated
the philosophy of Tantricism and who introduced the Female Principle in the form
of Tara, “one who helps to cross the Ocean of Existence”, as an object of adoration.
Asa consort of Avalokitesvara, Tara is a Saviouress; as a sakti of Amoghasiddhi,
Tara is regarded as the Mother Goddess, the embodiment of protection.

Vajrayana also brought into existence personified or mn}:.rujomurphjc forms
of mantras or spells, spiritual disciplines, virtues, abstract or mental conceptions and
inanimate objects. Serpents and river goddesses, deities of dance and of music,
as well as several gods of the Hindus were all crowded together in the pantheon
of the Vehicle of the Thunderbolt.

ambhala, the equivalent of the Hindu god Kubera, was both a guardian of

th as well asa"ﬂupala" or guardian of a quarter. Janguli was a serpent goddess
to whom mantras were chanted for the extraction of the poison from those bitten
by snakes. Snake worship dates from ancient times and is still prevalent in parts
of the Deccan, Sarasvati is the name of a river which no longer exists; along with
the Ganges (Ganga) and the Jumna (Yamuna), Sarasvati was also deified Ey the
Buddhists and associated with Manjusri, the oldest of the Bodhisattvas. As the
patroness of learning, music and poetry, she replaced Prajnaparamita in Vajrayana
times. Kunda, one of the twelve Dharinis or sacred spells, is possibly the representa-
tion of all spells and mantras in general; and Mahamayuri, the Queen of the Magic
Arts, is another goddess connected with spells.

There are several reliefs of Hariti and her consort Panchika in the cave temples,
and viharas were dedicated to her in northern India, Hariti's real name was Abhirari.
She became the wife of Panchika and had 500 children, the youngest and most
favoured being Priyankara. To provide food for her large family she preyed on
the chﬂdrcn[?}% Rajagriha, until in desperation the people appealed to the Buddha
for help. She relinquished the habit of eating human flesh when the Buddha kidnap-
ped Priyankara. In return the people of the town promised to provide food for her
children. The practice of setting aside food for Hariti grew in the North and the
occurrence of of Hariti and her consort in the cave temples may indicate
that a mess or existed at these sites for the refreshment of travellers.

There were also a host of lesser deities, such as goddesses of direction; the
pancharakshas or Five Protectoresses, whose worship conferred long lifeand who
protected men from evil spirits, disease and famine; the fearful gauris; deities of
dance and music, and even the components of doors were deified as horrible dancing
nudes, who would protect the house and frighten away thieves. There were also
many called by the names of demons, such as dakinis or she-ghouls; matangis or
outcaste women; pisacis or demonesses and yoginis or sorceresses.

Among the many formulae of Tantric Buddhism, one is specially famous, the
Six Syllables or Sadaksara, “Om mani padme hum”, which is still written and
repeated thousands of times daily in Tibet. This phrase which may be translated,

[38] “Glory to the jewel in the lotus™ or “Ah! the jewel is indeed in the lotus”, may be



sexual in significance, repeating the divine union of the heavenly Buddha with
his sakti or of Avalokitesvara and his Tara. In the strange rites of Tantric Buddhism
all taboos were lifted, incest was permitted for what was sin to the ignorant was
virtue to the initiate. The drinkini:of alcohol, eating of meat and the killing of
animals and sometimes of human beings, every imaginable sin, were practised at
these tantric covens, all under strict control and at sacred ceremonies. With the
secret ritual and practices confined only to the initiated, Vajrayana developed an
exclusive spirit and a less popular appeal. It also undermined the prestige of the
Buddhist religion.

The ultimate result was the same as that which has overtaken other people
who have abandoned themselves to such pursuits. The rational and highly cthical
teachings of the Buddha were replaced by superstition, ritualistic worshi of a host
Dfdciﬁumdmim:nmﬂﬁfc,agahﬂwiﬂchth:ﬂu&dhahaﬂ]cdaum;

When Hsuan Tsang, the Chinese pilgrim, travelled through India in the
seventh century, he found several monasteries permeated with magical practices.
Even Bodh Gaya, also called Vajrasana, was not free from these influences, for a
temple dedicated to Tara was erected outside the compound.

In the centuries to follow almost all the centres of the faith were influenced
by Tantricism. At Vaisali there is still a twelfth century image of this goddess to
which even now are attributed miraculous powers. Images of Tara are also to be
seen at Sravasti and one of the four specially venerated figures at Nalanda is a painted
statue of the goddess. Snmai:m in the Rajshahi district of Bangla Desh was a centre

*

of Tantric Buddhism from the ninth to the twelfth century.
Vajrayana also reached Ratnagiri and Khiching in Orissa, and several old
ﬂtlblll[‘lmm ts in Andhra, icularly Amaravati, Sankaram and Salihundam.

In Andhra the Buddhist religion was on the decline from the fifth century onwards,
as the Pallava kings favoured Brahmanism. The infiltration of Vajrayana with
its pronounced emphasis on the female element only helped to precipitate the end.
Even today, Buddhist mounds in this area are locally known as “lanjadibba”—
courtesans’ mounds.

of Tantric goddesses were found at Belgami in the Shimoga district
of Karnataka and several bronze statues of these goddesses were uncarthed at
Nagapattinam, in the far south.

Sanchi was also influenced by the followers of Vajrayana and at Chi h
in Rajasthan, several votive were found, one of which has bas-reliefs u} the
four Dhyani Buddhas, Anﬁuhﬂ: Amoghasiddhi, Aksobhya and Ratnasambhava,
on the sides of the base.

ﬁldmughﬁ:wmnfh:dhmmhmdamgholdufm:hﬂu\fdﬁdn.
Vajrayana gained an influential position around the Tarang Hill on the west bank
of the Sabarmati river in Gujarat. Here, there is an elaborate image of Tara housed
in a temple called the Dharani-mata temple. The ancient town of Tarapur was
named this goddess. It was however the monks of Gujarat and Sind, who
considered Vajrayana to be a perversity of the teachings of the Buddha, who joined
thoscnchylunh:dmﬁngﬂrTmﬂicim:gﬁatBndhf:r.

Possibly Vajrayana gained a foothold in the Deccan in certain parts of [39]
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Maharashtra sometime in the seventh or cighth century. There are sculprures at
Kanheri, Nasik, Pitalkhora, Ajanta, Aurangabad and Ellora which leave no room
for doubr that they not only belong to the Vajrayana pantheon, but that Tantricim
was practised at these centres,

At least four caves at Kanheri, Nos 21 (44), 35 (67), 66 (90) and 67 (91), have
sculptures of Vajrayana goddesses, A icularly interesting panel is the Litany
of Avalokitesvara in Cave No. 66 which depicts the Bodhisattva standing between
two Taras, as if with their assistance he is rescuing his votaries from the Eight Great
Perils. The existence of the Hindu temple of Vajrisvari or Vajrabai to the north-cast
of Kanheri indicates that Tantric practices were not mnﬁncflp:n]}r to the Buddhists
in this area.

Similar palimpsests are to be seen at Nasik in Cave Nos, 3, 20 and 23. Cave
No. 20 which was apparently enlarged in the sixth or seventh century has dominat-
ing figures of Avalokitesvara accompanied by his sakti. Several panels carved with
“maithuna couples” and lintels ormamented with voluptuous goddesses were
recovered from the debris in front of Cave No. 4 at Pitalkhora.

Ajanta, which was established by the Hinayana Buddhists and later occupied
by the followers of the Great Vehicle, has several Vajrayana sculptures and paintings,
particularly in the excavations at either end of the group. The entrances of several
caves are embellished with carvings of such deities, wlure in Cave No. 1, the panel
on the rear wall of the inner aisle to the left of the antechamber, is dominated by a
towering figure of Avalokitesvara and his Tara who also holds a lotus, The mural
painting in Cave No. 17, known as “a palace scene”, could well be attributed to
the Vajrayanists. At Aurangabad, except for their palimpsests around the entrance
doors of the caves, they seem to have confined their activities to Cave Nos. 6,7and 9 -
which they embellished with sculpture of their gods and goddesses and everyday
scenes of entertainment and pleasure which these monasteries provided.

It is however at Ellora that typical elements of the Vajrayana pantheon are
displayed (Plate 42). While images of the Buddha sll appear, attention is now
atrracted to the divine Bodhisattvas, their female counterparts and to the other
Tanric goddesses which Vajrayana had introduced and begun to worship. Except
for Cave Nos, 1, 3 and 7, all the other excavations, including the Chaitya, are decorat-
ed with Vajrayana deities, Goddesses are even given independent status with all the
characteristics of Bodhisattvas. The Litany of Tara in Cave No. g is one such interest-
ing example. They also appear with male attendants who have the regalia of
Bodhisattvas,

The “Teen Tal” Cave No. 12, the second three-storied excavation at Ellora,
has a typical Buddhist Tantric mandala or diagram carved on the rear wall of the
hall to the left of the antechamber and again on the walls of the staircase leading
to the first floor. In fact, at all levels of this magnificent temple are Vajrayana deities
boldly represented as objects of adoration and worship. In the highest level, in the
rear and side walls of the antechamber, a position normally ied by Bodhi-
sattvas, is a large frieze of twelve female Bodhisatrvas carved be a panel of
eighteen small images of the Buddha.

By the end of the cighth cenrury, Buddhism as a whole was on the decline.



In several places the great monasteries and places of pilgrimage were either in ruin
or dﬂ:m:cr The faith however survived and there were still a number of prosperous
centres housing thousands of monks. Valabhi in the west and Nalanda in the north-
cast remained till the end. From Nalanda, the missionary Padmasambhava went
forth to convert Tibet in the eighth century, while pilgrims from China and from
South-East Asia visited Nalanda to learn the true doctrine.

Vajrayana only served to worsen a situation already on the decline. In a vain
attempt to retain their hold on the masses, various forms of magic, sexo-yogic
practices, sorcery and even hypnotism were used. Needless to say such practices
avczc doomed ro failure, for long ago the missionary spirit of the Buddhists had

1Cd.,

Revived and reformed Hinduism spread northwards from the Tamil country
from the ninth century onwards, when tﬁc brahman theologian Shankar (Shankara-
charya) travelled the length and breadth of the country E:: ting with Buddhist
monks and undermining their hold on their dwindling adll::rranu. Wherever he
rested, he left behind an organised body of Hindu monks to carry on his work.
The new Hinduism made a vigorous appeal to the ordinary man just as early Bud-
dhism had twelve centuries carlier, TE.: persistent tendency of Hinduism to assi-
milate rather than to attack was ever at work. Buddhist monks often took part in
Hindu processions and the Buddhist family, which gave its support to the local
monastery, would invariably rely on the services of the Ennhm:ns at births, marriages
and deaths. In mediaeval North India, the Buddha came to be regarded as the Ninth
of the Ten Incarnations of Vishnu. The ordinary laity hardly realised that Bud-
dhism was a separate religion which denied the Vedas—to them it was one of the
many cults and faiths all worthy of honour. Buddhism gradually lost its individual-
ity, becoming a special but unorthodox sect of Hinduism and like others sank into
obscurity.

The of Vajrayana in Western India coincided with the firstinroads
of Islam into India. Commercial intercourse between India and the Arabs had existed
for centuries. Early in the eighth century the Arabs conquered Sind and in the clo-
sing years of the tenth, Mahmud of Ghazni invaded India for the first time. Muslim
rule was however only esrablished in India in a.p. 1206.

Many of the Buddhist monasteries were situated near the intersections of the
old caravan routes, which in the course of time grew into emporia and flourishing
cities. In order to acquire the means of sustenance, Buddhist monks turned to the
practice of commerce. The prosperous traders and merchants along with their
servants, retainers, agents and guards needed more than mere opportunitics for
trade and profit, and Vajrayana supplied that need. Sorcerers and soothsayers pre-
dicted the success or otherwise of tﬂcirmmr:s, and recreation and entertainment
were provided in much the same way as it is provided to businessmen today. Vajra-
yana furnished all this and more. It was a terribly carthly or worldly system which
catered E:lu dzhemdnmndm: uirements of the mmn;{::i;ﬂ % fl

W riches and even respect, res , began to flow into
the monasteries. The rigid discipline of brygoncP;:t was , for traders and
travellers, goods and mu‘chm:discarrivndati[rﬁmcso the day and night

[41]
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Power and influence, if at all it existed, was mainly due to the treasure ingold, silver
and jewels stored in the inner cells and vaults guarded by mercenaries, and it was
this treasure which attracted the invaders. Buddhism, already on the decline, could
not resist the onslaught of the fanatical Mohammedan. In the first rush of Muslim
advance, Hinduism relying for its strength on independent brahmans and ascetics
and on domestic ceremonies suffered, but was not weakened by the invasion.
Buddhism could not withstand it, and all along the Ganges and elsewhere in India,
monasteries were sacked, temples destroyed, libraries burnt and monks were put
to the sword, Some few who survived hid in the hills, others fled to the mountains
of Nepal and Tibet, and Buddhism in India was dead.



CHAPTER 8
PRIMITIVE CHAITYAS

A BEGINNING HAD ALREADY BEEN MADE at the Barabar Hill and after an interval
of fifty years, the rcok-cut method was revived on a great scale. In all, there are
about 12000 excavations in India of varying sizes and designs in many localities.

Except for the Lomas Rishi and the Sudama, there were patterns available
to the rock-cutters, so the design for these early shrines was taken from the low
rounded wooden huts these carly people used as prayer houses and prayer rooms—
a phin circular cell with a brick or masonry stupa within. It rmmb,:d a stupa with
an enclosure builr around it Later, the stupa or dagoba was hewn out of the same
living rock and the plan of the chamber became square. Such diminutive chaityas
or dagoba—cells were sufficient to meet the needs of a small group of missionaries.
They may be seen at all the sites and their position in relation to the rest of the
caves indicates that they were the earliest of the excavations.

As the requirements of an expanding community grew, a larger shrine on the
same plan was necessary. Some were circular and astylar as at Guntapalli, a primitive
chaitya of the third century ».c., others had pillars around the dagoba, a fine example
of which is that known as “Tulja Lena” at Junnar. The next stage was the production
of an oblong antechamber which led to the shrine, asat Mahakali. This antechamber
was plain and devoid of ornamentation, but the facade was fitted with considerable
woodwork decorated with the rail and chaitya arch motiffs. In front of this were a
wooden screen and a porch. In the examples which exist, all the woodwook has
perished and most of the facades have fallen a way, causing these chaityas to resemble
gaping holes in the hillside.

Eventually the dividing wall between the antechamber and the shrine was
omitted, which made the chaitya a long barrel-shaped chamber, a form which was
retained as long as the dagoba held the place of honour. The far end of the chamber
underwent various changes. It was at first rounded or semi-circular; then it became
square and finally reverted to the semi-circular or apsidal form. In all subsequent
examples, square or apsidal ends, flat or vaulted roofs do not indicate which were
the earlier or later excavations. They were experiments, artistic or practical, for the
rﬂﬂtzn:ﬁhﬂ not completely freed themselves from the trammels of the car-
penter’s A

Many circular chaityas were enlarged by removing the dagoba, cutting upwards
and backwards and anew dagoba was excavated at the far end of the enlarged
chamber. [43]



Much later when the great chaityas were planned, pillars were introduced as a
decorative measure, as wcﬁu to separate the nave from the aisles, to form a pro-
cessional path around the dagoba and also to support the immense weight of the rock
above. The ribbing in the roof was added not for strength, but to eliminate echo.
In the smaller chaityas of the same period pillars were purely decorative and served
to produce a “‘pradakshina patha” or circumambulatory passage.

The early chaityas at Guntapalli, Mahakali and Junnar are interesting more
for their antiquarian, rather than their artistic or architectural value. They are not
products of one school, though they all belong to the early or Hinayana period.
They are devoid of sculptural decoration, and are gloomy and unimpressive in com-
fhzrison to the majestic chaityas which followed, many of which were excavated in

£ VICInity.

GUNTAPALLI

The castern state of Andhra Pradesh possesses numerous Buddhist sites and remains.
The religion was first established in .fc]m arcas in Mauryan times, as attested by the
fragment of an inscribed pillar attributed to Asoka. Two centres, one succeeding
the other, were responsible for the spread of the faith from the third century ».c.
to the fourth century A.p. Amaravati, ancient Dhanyakataka on the right bank of the
Krishna, became in time a school of art which influenced the sculpture of southern
India, Ceylon and parts of south-east Asia. Nagarjunakonda, further up the same
river, also became a centre of great sculptural activity for nearly one hundred years.
Though Nagarjunakonda’s Lugtrlcc:tc: faded in the fourth century when the country
came under the Pallava kings who favoured Brahmanism, Amaravati continued to
attract pilgrims from the south and from Ceylon till the thirteenth century A.p.
There ate two principal sites in Andhra where the rock sculpture of the Buddh-
ists may be seen. At Guntapalli, 45 kilometres from the Ellore railway station in the
West Godavari district, and on the Bojjannakonda Hill near the vi of Sankaram
in the Vishakapamam district, three kilometres north of the palli railway
station, -
The Guntapalli rock-cut chaitya (Fig. 2C) is similar in plan to thecircular chai-
tyas at Mahakali and Junnar (Tulja Lena). Jt consists of a small vestibule or ante-
chamber in front with stone banLns on either side, leading to a circular chamber,
5.4 metres in diameter within which stands a plain monolithic dagoba. The entrance
(Plate 7) resembles the facade of the Lomas Rishi in many respects and is made up of
a broad chaitya arch surrounding the arched doorway. The ends of rafters, as at
Lomas Rishi and elsewhere, are scen on the inner edge of the chaitya arch.

Around the damaged dagoba, which has a socket for a shaft, is a circumambula-
tory passage barely one metre wide. The roof is 4.5 metres high and is composed
of sixteen curved ribs converging at the apex of the domed roof and intercon
at intervals by loops or bands of decreasing diameter from below upwards.

It is a petrified version of a primitive hut with a hemispherical roof resting on
a basket-like frame, which was the type of shelter which was first erected over a

[44] stupa.



This excavation is probably the only rock-cut chaitya on the eastern sca-board
of India. Though primitive and undeveloped, it is an ambitious attempt to reproduce
in the c;s::[parltiv:}y fragile rock of the Eastern Ghats, a facsimile of an carlier
shrine, ¢ of wood, wattle or thatch, which has long since perished. The small
vestibule in front with stone benches on either side and the curve of the arch testify
to the early origin of this cave.

There are also two structural chaityas at Guntapalli. Overlooking the ravine
stand the remains of a circular brick-built sancruary. A porch connects a narrow
passage with the shrine which is 11 metres in diameter. In the centre s the dagoba
made of brick and carth faced with stone slabs. The three statues of the Buddha
standing against the dagoba facing the entrance as well as thosc on the right of the
porch were installed at a later date.

In front of the long flight of steps which leads to this chaitya is a cluster of nearly
thirty stupas also made of brick and earth and encased in slabs of stone; and further
to the west is the second chaitya, also made of brick, but apsidal in form.

It is 16 metres in length, 4.0 metres wide and the walls are 1.8 metres thick.
The apse is separated from the hall by a cross wall with entrances leading to the cir-
cumambulatory ge around the object of worship, which may have been cither
a structural dagoba or an image of the Buddha placed on a pedestal. This chaitya,
assigned to the second century A.D.,is one of the largest structures of its type in India,
a second being at Vidhyadharapuram near Vijayawada.

Although there is no rock-cut chaitya in the hills near the village of Sankaram,
this area is noted for having onc of the largest rock-cur stupas in the country. In
fact, almost every rocky outcrop on the Bojjannakonda Hill has been converted
into a votive stupa and {:{;:j:}md with plaster.

The large stupa known as the Main Stupa was formed by quarrying the rock
roughly to shape and facing it with brickwork. A flight of steps leads to the base-
ment which is 24 metres square and 3.7 metres high. The cylindrical drum is 19.8
metres in diameter; the dome was partially rock-cut, the upper portion being
composed of bricks.

In addition, thereare four rock-cut sanctuarics in this area. Excavated at different
levels, three caves contain reliefs of the Buddha and of Bodhisattvas and the fourth
hasa dagoba. This shrine is made up of four rows of four pillars, the dagoba occupy-
ing the central position between the central four pillars. The flat ceiling has a frame

rock-cut beams, wooden in ap . The fgur central pillars are more decora-
tive than the others, which are plain square columns. They consist of broad square
bases, octagonal shafts which change to sixteen-sides and are surmounted by bracket
capitals. facade of this cave is decorated with a seated figure of the Buddha
under a chaitya arch.

MAHAKALI
The existence of two groups of Buddhist cave temples north of Bombay, at Mahakali

and at Kanheri, dating from pre-Christian times, is duc to the importance ufSnEm,
which was a flourishing port when Bombay was no more than seven islands inhabited
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by aboriginal fisherfolk, toddy tap and cultivators of rice.

Fragments of the Eighth and Ninth Rock Edicts of the Emperor Asoka and
the remains of a large stupa testify to the importance of Sopara (ancient Suparaka)
in the third century 8.c. In a large mound surrounded by a rectangular brick en-
closure, locally known as “Buruda Rajacha Kota” (the Buruda Raja’s fort), was the
remains of a brick stupa, 82 metres in circumference with a cylindrical chamber at
the core. Within this chamber was a stone coffer which contained, one within the
other, copper, silver, stone, crystal and gold caskets. The innermost or gold casket
had flowers made of gold foil and thirteen pieces of earthenware, generally belicved
to be the fragments of the Buddha’s begging bowl. All the other caskets contained
gold flowers, beads, semi-precious stones and coins, and surrounding the copper
casket were cight bronze images representing the Seven Manushi Budﬁ.bn—ﬁpn—
yin, Sikhi, Visvabhu, Krakucchanda, Kanakamuni, Kashyapa and Sakyamuni—
and Maitreya, the future Buddha.

Sopara was not only a great centre of the Buddhist religion, but was also a
flourishing port and a principal anchorage for the ocean-going trade between the
Red Sea and Persian Gulf ports and those in the south of India, Ceylon and in the
Far East. It was also a terminus for the overland trade routes through Junnar and
Kalyan. When the coastline changed and the sea receded Sopara’s greamess also
receded. Yet along with the large monastic settlement at Kanheri, 40 kilomerres
to the south-east, it continued to attract pilgrims upto the fourth and fifth centuries
and witnessed the arrival of the Mahayana monks, who enlarged and embellished
the old stupa erected by Asoka.

From Kanheri, a path winds along the Dahisar stream, past the Tulsi and Vihar
Lakes, to Marol and to the cavesat i

The group ar Mahakali was a separate and isolated monastic retreat, 14 kilo-
metressouth of Kanheri. The earliest caves which include the chaitya were
in the third century or slightly later, and were the first attempts in the area, to
create in rock a temple to accommodate the symbol or the monument of the dead
Master. Possibly this lonely hillock was chosen so that these carly monks could
practise their religion in detachment, away from the influences of Kanheri and
Sopara with which the former was so closely associated.

The Mahakali group, which is now within the limits of Bombay to the castof
the Andheri railway station, was formerly referred to as Kondivte or Marol, the
names of two old villages nearby. There are fifteen caves on the eastern side of the
hillock and three on the west.

The chaitya Cave No. g (Fig. 2E) resembles the Sudama Cave in the Barabar
Hill and consists of a pillarless flat-roofed antechamber with a door leading to 2
circular shrine which contains a dagoba 5.1 metres in diameter and 2.7 metres high.
The roof of the sanctuary is domical, but unlike the Guntapalli Chaitya is devoid
of ribbing. It has neither facade nor frontage and was probably fitted with a wooden
screen which incorporated the chaitya arch. Nothing of this now remains having
cither perished or been destroyed by the landslide which broke off the front of the
chaitya. On cither side of the entrance to the dagoba chamber is a lattice window,

[46] that on the right having an inscription above it. Along the upper edge of the curved



outer wall of the sanctuary iunuvrrhangﬁirf:ﬁﬂw resembling that of a thatched hut.

Later Mahayana occupation in the and sixth centuries can be seen in the
sculptured compartments on the right wall (Plate 8B). There are none on the left wall.
The largest mmdpodtinn is of the Buddha seated on a lotus throne supported by
1:‘31 ﬁﬁ'ﬂ and attended by Padmapani and Vajrapani. This relicf is iden-

ical to that in Cave No. 35 at Kanheri. There are also several seated figures resembl-
ing those in Cave No. 6, a vihara at Ajanta, and another compartment with a stand-
ing figure of the Buddha.

The Mahakali Chaitya is a rare specimen. Its simplicity places it carly in the
Hinayana phase, but not as early as Guntapalli, where the domed roof is ribbed.
Hereafter the dividing wall is removed, and the chaitya becomes a long apsidal
chamber with the dagoba in the far end. Pillared naves and a facade partially in
stone with wooden accessories have yet to appear.

To the early period belong Cave Nos. 1, 2, 4, 6 and 11, small viharas which
provided the residential accommodation for the monks. The landslide which damag-
ed the frontage of the chaitya also destroyed the porches of Nos. 6 and 11; n:.ams:ft,
the inner were later added. The vihara numbered 4 originally consisted of a
front verandah with two or three cells. Later occupation by the fYoHnwm of the
Great Vehicle resulted in this vihara being extended, three cells being cut into each
side wall and an image of the Buddha placed in the recess in the rear wall. A shrine
was also added to Cave No. 2 and the large chaitya-vihara No. 13 was commenced
to the north of the group.

Cave No. 13, 2 quadran monastery, consists of a pillared porch with
three doors leading to the inner pillared hall. There are three cells in each side; the
central cellin therear wall being the shrine, it has a pedestal for a statue of the Buddha.
The entrance to the shrine is decorated with chaitya arch motifs, petals and pilasters.
Similar decoration is also carved around the frame of Cave No. 2.

The remaining excavations are later additions, awkwardly inserted, which
in many cases have intruded into the adjoining caves.

There are several structural and monolithic stupas on the crest of the hill as
well as in front of the eastern group.

The chaitya and several of the adjacent caves have been taken over by “sadhus™
and is now in the process of being used for the worship of Siva, the dagoba being
the “lingam"’.

JUNNAR

The ancient and historic town of Junnar is about 80 kilometres north of Poona.
It was old in ancient rimes, hence its name.

There are several groups of Buddhist caves in the three hills around Junnar—
Shivneri, Sulaiman and Manmoda, nembering in all over 400 excavations, which
include almost every variety of rockcut chaitya and several forms not met elsewhere.
They are an intermediate stage between thcinnmw;lainnmuf:hclhﬁiawgmups
and those of the age that succeeded them. Some of the carliest excavations at Junnar
belong to the period 150-100 B.C.

(471
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To the west of the Shivneri Hill is a small group of eleven caves known as the
Tulja Lena group, after the name of the deiry which has been installed in Cave No. 4.
The chaitya here (Fig. 2 D) known asthe Tulja Lena Chaitya resembles the circular
chaitya at Guntapalli, The lower portion of the facade is completcly open and the
rock above has been undercur and no longer retains its original shape. The circular
chamber is 9.3 metres in diameter. Twelve plain octagonal shafts, 3.4 metres in
height, form the pillared passage around the rock-cut dagoba. The roof of this
passage is curved or half-arched, similar to the roofs of the side aisles at Bhaja and
Kondane. The ceiling of the shrine and also of the were originally gam:l
with wooden beams and rafters, All the pillars have a shight in rake and the
two marking the entrance are sliE:,df different from the others, in that they have a
square neck about 45 centimetres from the top. The dagoba is 2.4 metres in diameter,
a simple drum and dome, the harmika and other crowning members being absent.

There are traces of painting on the pillars of the Tulja Lena Chaitya, including
one comparatively well preserved fragment depicting a woman; other than this,
there is neither sculptural embellishment nor any inscription in this cave.
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CHAFPTER g

THE KATHIAWAR PENINSULA

IN ADDITION TO THE VENUE OF ROCK ARcHITECTURE shifting to the eastern coast of
India, a parallel shift to the Kathiawar Peninsula also took place (Fig. 8). In com-
parison to the caves in the Deccan, those in Gujarat are, to say the least, primitive.
There are numerous cells three to six metres in depth, some containing dagobas, but
too small and inadequately furnished to be regular chaityas. They are mostly astylar
and devoid of ornamentation. Some of the viharas are comparatively large, 18
metres square, with severely plain decoration—shallow unformed chaitya arches
with a broad rail pattern.

Long before Asoka proclaimed Buddhism to be the state religion, Chandra-
EFH’ the first of the Mauryan dynasty, had spread his power over the north-west

ntiers of India, northern India and the greater part of the Kathiawar peninsula.
The continuance of Ma rule and the advent of Buddhism to Gujarat is proved
by fourteen edicts of Asoka, the grandson of Chandragupta, on a mimfjumgadh_
Girinagara (Girnar or modern Junagadh) seems to have been the capital o peninsular
Gujarat till about the sixth century A.p. and Broach (Bhrgubaciz] Barygaza of
the Grecks, was an equally important town in south Gujarat.

There are two awcriﬁ to account for the establishment of Buddhism in this
region. The first is that wherever Asoka caused his edicts to be exhibited, he also
settled missionaries in the area. Asoka’s rock and pillar edicts are to be found all
over his empire; he is also credited with raising 84,000 stupas. In this area, Devni-
mori in the Sabarkantha district of Gujarat and in the Thana district of
Maharashtra, 53 kilometres north of Bombay, are the sites of such great stupas.
No doubt Asoka's pillars and stupas may have been erected in the Deccan, in the
vicinity of Karla and Ajanta, but they have long since disappeared either due to the
vagaries of weather or by the hand of man. The first theo therefore implies that
Buddhist bhikshus travelled to Western India all the way Zum Pataliputra, a long
but not an hazardous j nmz;n the days of Asoka.

The second theory is Buddhism was promulgated in Gujarat by monks
from Ceylon. An inscription at Nagarjunakonda and several references in Asoka's
own edicts elsewhere mention a monk, Dharmaraksita of Simhaladvipa (Ceylon)
as having brought the n:liﬂm to Gujarat.

The existence of Asoka's edicts on the road to Girnar is sufficient evidence that
the religion had been established in the Kathiawar peninsula during the lifetime

[50] of the Emperor, just as Buddhist monks had been settled at Sopara and Kanheri
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to the north of Bombay. These carly monks, who followed the mendicant and
renunciative way, founded their monasteries at !umgadh for the same reasons which
prompted their contemporaries to occupy i and Mahakali—to be sufficiently
remote from the distractions of a flourishing centre of commerce and trade. The
Gujarat caves display the primitiveness and simplicity which is associated with
the first or w]ygmfcs of monks.

There are four groups of Buddhist rock-cut sancruaries in Gujarat (Fig. 8):

]unaga.dh

Talaja

Sana

Khambhalida
JUNAGADH

This group which is on the eastern side of the town of Junagadh, near the Bawa
P Ma‘ﬁmmonmc . is arranged in three rows. The first row to the north of
the monastery faces south; the sccond row runs southward from the east of the
former and contains a flat-roofed chaitya; the third row begins to the rear of the
second row and runs west (Fig. 9).

The chaitya in the second row, which is flanked by cells on either side, was
evidently the prayer hall of the settlement. Ithasa shallow semi-circular apse at the
far end. There is evidence of four square shafts having existed in the hall and since
the distance from the last set of pillars to the end of the apse is less than the distance
between two pillars, it is possible that a structural dagoba was placed within the four
pillars and not in the apsidal end. The probability also exists that an image was
placed on a pedestal in the apsidal md,:gr:fuut illars serving as an antechamber.

The rest of this complex consists of two adjacent cells that lead into a broad
vcrmdahh:vmfm ﬂlmmdtwopil:st:n,wlﬂchinmmlmdmah:pmuﬂyuﬂ
in front, flanke mﬂltﬁmesidcswilhgm of cells.

The facade of the large excavation at the extreme west of the northern range
has been destroyed. Above the remains of the verandah pillars is a row of arches
(in the form of a semi-circle with a bar across its diameter) which is considered
to be the prototype of the chaitya arch ornamentation of later times. The facade
of the verandah in front of the dagoba cave is similarly decorated. South of this
dni:y:isavmd:hlmdingmmmﬂs.m&mhnfﬂmdmnafthﬁemﬂs
are roughly carved with various Buddhist symbols, from which some authorities
have i d that this group is the oldest Buddhist rock-cut group in India.

Uparkot is the old fort of Junagadh. The excavation here, known as the “two-
storied hall”, is interesting both on account of its plan and for the decorative motifs
and scuiﬁraruinbmhlmls. It also resembles the “vavs™ or stepped wells which
were built in Gujarat in later times.

The “two-storied hall” consists of a well or tank which is connected to a
chamber which has four arranged in a square and two more at the northern

[52] end. Stepslead down to tank which is open to the sky. The rock above the four



illars has been cut away, thereby making this chamber also open. Recessed benches

wammamuﬁ?ﬂuﬂumﬁnhﬂﬂdmof&chﬂ.m:whﬁhaﬂim
decorated with lattice mdch:iz::rdnﬁ.’rhnpiﬂmm:;;m_ﬁd m&mgtch;lclillgi}ttmdm
passage are plain square remaining two being si ided, capitals
of all the pi :::lm:dm:hammls .

A flight of at the north end of the hall leads to the lower chamber, which is
not connected to the tank. To the left or cast is a slightly raised square platform at
the comers of which are two pillars and two pilasters, which support a rock-cut
canopy attached to the roof. This was probably a pedestal for a moveable statue,
In later Mahayana times, the image of the Buddha was treated like a Hindu god,
being taken in procession, ceremonially bathed and worshipped with flowers,
incense and hymns. There are two pillars in front of this canopy and four more
in a position corresponding to the four above, The ceiling between these four pillars
is cut away making the lower hall also open to the sky. Benched recesses are on all
sides except the wall opposite the canopy. The frieze above these benchesis decorated
with chaitya arches within which arc human figures. All the pillars in the lower
storey, though much eroded, are decorated, the four surrounding the light and air
passage having floral bases, fluted shafts and capitals with female and dwarf figures,
above which are mythological animals.

The monasteries at Junagadh were the productions of the early Buddhists who
reached the K:thawgmnmlz in the third century ».c., if not earlier. They
subsequently passed to the Jains and finally reverted to the followers of the Great
vdﬂ:. Hsuan Tsang, the Chinese traveller, when he visited this area in the seventh
century, found many monasteries and convents of the Mahayana Buddhists.

TALAJA

In the south-cast of the Kathiawar peninsula, near the mouth of the Satrunji river,
on the north-west of a solitary rock, are excavated 36 caves and 20 pondhis or cisterns.

The fron of most of the excavations have crumbled away and the cuttin
of a passage to the extensive Jain establishment on the top of the hill has destro
several caves. They are generally plain pillared verandahs with cells at the back.

Th:ruinnd:hﬂty:,numbatﬁ;.mmhunfmnpmmmdahmdalmghnﬂ
with a plinth on cither side. Four cells in each wall lead onto the plinth. A si
chamber in the rear contains the remains of a dagoba, its base and the capital,
latter being attached to the roof. The decorative arcading on the damaged facade,
dmnotﬂ:];ave the “wooden” look ﬂa;r[xwhmiuﬂnw. Cav:ﬂ?i;l.c 135:1 lll:l!l.ll;l"t.
except that two pillars between pilasters screen nt porti . In
mﬁﬂmﬂu&:ﬁr%@niumwﬂ.inphﬁxﬂ?&mﬂha@h
or an image, which is now missing.

Th:lzrﬁjﬁhm, No. 30, ]Cﬁlﬁ" known as Ebhal Mandap, is 22.8 metres deep,
20.7 metres broad and 5.5 metres high. [lhasnﬂaﬂnfth:fﬂmofar{pkﬂmnms-
tery—cells in the side walls and a verandah in front. Four pillars, now
missing, screened the front of the hall. The facade is decorated with five broad
ar:hﬂmﬁngonawdl{utbmdnf&mﬂﬂpamhdowwhinhpmmﬂcrhemds [53]



[54] of a stream which meets the Bhader river

of rafters. These five arches resemble the end-views of five chaitya halls, a wooden
facade, a vaulted roof resting on pillars which separate the nave from the aisles,
whose roofs are curved. To some small extent, this arcading resembles the decora-
tion at Junagadh which is unfinished. Here at Talaja, the design is more distinct
and clear as if the chaitya arch was in the process of being established as a decorative
motif.

The courtyard in front has benches on all sides, beneath which have been
excavated large cisterns for water, whose openings are flanged for the fitment of
wooden or stone covers. ;

SANA

This is a large group of 62 caves near the village of Vankia, 24 kilometres north-east
of Una railway station.

The large excavation, numbered 2, is similar to the Ebhal Mandap at Talaja,
and was probably used for the same purpose, as a refectory or a refreshment hall.
It is 21 metres deep, 18.3 metres wide and 5.2 metres in height, with a row of six
pillars between pilasters in front. The roof of the hall projects like a broad eave onto
the courtyard which has residential cells cut in the side walls. Cave No. 22 is similar
m[mn except for four pillars arranged in a square and a low plinth along all four

The viharas at Sana are generally pillared verandahs with one or two cells,
rarely more. The cells are, however, equipped with rock-cut benchesand, in several
cases, rock-cut pillows.

Cave No. 48 is a quadrangular monastery though there is no trace of the dagoba
or image which occupied the central chamber at the far end. It consists of a verandah
with six pillars berween pilasters from which a door leads to the inner hall. Four
cells on each side lead onto a low plinth and at the far end in front of the shrine are
two pillars and pilasters rising out of a dwarf wall which form an antechamber.

The primitive apsidal chaitya No. 3 is made up of a pillared verandah from
which one door leads to the inner hall. The dagoba is badly damaged. In the left
wall a door leads to a small cell.

The chaitya numbered 26 (Fig. 10C) has a pillared verandah which has one door
ﬁankedhyhgm?umegz::.gEeinnthn:baﬂisp.séncm ,5.5mr.ren;iiland4.3
metres in height. oba in the apsidal end, tho is in condi-
tion. It is 2.4 metres in diameter and devoid of dm:utg:n. An innovation, however,
is the concave neck between the dome and the drum. This chaitya, as well as Cave

No. 3 bear some resemblance to the § chaitya at Nenavali )
if we can visualise the latter as it stood tthjuiningce]]san&hanm
excavated.

EHAMBHALIDA

Five groups were located in Igjﬂm&cﬁﬂaﬁlnthambhﬂida,mﬁti:;m&ybmh
7 kilometres upstream Jetpur.
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On the grounds of the style of the sculpture, they have been assigned to the
E:unhmdﬁgccnmﬁua.:TThcmudsfrhsufzgmmmh' ing. The
central excavation appears to be a chaitya with a womn-out dagoba in the far end.
The dagoba is flanked by three large sculptures of the Bodhisattvas, i
(or Avalokitesvara) and Vajrapani, and a A[:m:l of devotees under the shelter of trees.
This is possibly the only specimen of a decorated chaitya among the many groups
of plain rock-cut sanctuaries in Gujarat.

During the Greek and Saka occupation of Gujarat and also during the Ksaharata
regime, Buddhism flourished in this region and several Buddhists contributed to the
excavation of caves at Kanheri, Nasik, Karla and Junnar. It will be recalled that
the early or Hinayana phase of rock architecture virtually ceased in the second cen-
tury A.D. and was revived three hundred years later. It was during this period, when
missionary activity was at a low ebb, st the Buddhist communities in Gujarat
were supplanted by the Jains, who have retained their hold on this area to the present
day. Tﬁ:r:viv:] of Buddhist activity in the fifth century with which came a
resurgence of rock architecture saw the reoccupation of several old sanctuaries.

Hinayana Buddhism thuuﬁ: as old as the third century B.c. only came into
prominence in Gujarat in the fifth century A.p. When Hsuan Tsang visited Western
India in the seventh century, he found its influence in Sind, Cutch and Valabhi
(in the cast of the Kathiawar peninsula) was considerable, whereas the Sarvastivadins
or Mahayana Buddhists were powerful in Broach and J dh.

Valabhi was like Nalanda, and courses of study ntﬁgmivuﬁu’n may have
been identical, but at Valabhi greater emphasis was laid on the study of the Hinayana
doctrine. Upto A.p. 770, every Valabhi king patronised Buddhism and viharas
were endowed to lodge the Sangha, for the worship of *the Buddha image and for
the installation and preservation of books. Hinayana of this period and locali
had taken to the worship of the Buddha image. This would account for the
of ornamentation in the early excavations, the absence of regular chaityas, for several

rayer-halls seem to be viharas with shrines, similar to the chaitya-viharas in tac
& butdbin Tiappeated from Valsphtn te g d slightly carlic

B i isappeared from V. iin rthe ei century and shi ier
from i_md when th; Arabs mcupi;;l the EI;Mr an d?tm}'cd ﬂtfe ﬁ:ﬂnermth nflnGrﬁ
parts of Western In i:.ir.hni-v:d' r a few centuries longer, in
till the tenth century and in the Konkan till the twelfth century A.p.



CHAPTER 10

CENTRAL INDIA

THERE ARE FOUR GROUPS OF Buppmist caves in the adjoining states of Rajasthan
and Madhya Pradesh:

Bagh : in the Dhar district of Madhya Pradesh, 75 kilometres west of
the town of Mandu.

Kolvi  : thirteen kilometres from the village of Dag, in the Jhalawar district
of Raj . Dag is 24 kilometres from Chaumala.

Binnayaga: eight kilometres north-cast of Kolvi.
Dhamner : nineteen kilometres west of Shamgarh railway station, in the
district of Mandasor, or 35 kilometres north-west of Kolvi.

BAGH

The small group of nine excavations on a solitary hill ncar the village of were
mmcddmtggtheﬁﬂmmdﬁxﬁnmmﬁumm“dhmd:h?:;fhhhem
conspicuous by its absence, for these caves were produced at a time when the transi-
tion to a self-contained monastery with its own complementary shrine had taken
Whereas in the Mahayana monasteries of this period, the shrine is occupicd
an image of the Buddha, atBaghl!mdagahaiuhcminohj:ttﬂf worship, with
figures of the Buddha sculptured on the surrounding walls.
The carly phase of rock architecture virtually ceased in the second century A.0
Its revival in the fifth century saw the tion of almost all the older sanctuaries’
mainly by the followers of the Great Vehicle, In some parts of Gujarat and in these
areas of Madhya Pradesh and Raj known as Malwa), the older sites
were taken over deinay:naBurldhh.‘whuwhihmnﬁnuin to give the place
of honour to the ba, now included in their ritual, worship of Lﬂuddluim:gc.
Cave No. 2 is a quadrangular vihara with a shrine cut in the rear wall. It
consists of a pillared verandah at either end of which are cells. The facade is decorated
with chaitya arches within which are the heads of tigers and lotus flowers. Three
doors to an inner hall which has 20 pillars arranged in a square. A pillared
antechamber leads to the shrine at the far end. In the side walls are 18 cclls. The
inner of four pillars have moulded bascs, spirally fluted shafts and bracket
1 lh:nmetpi]lu:.lhongh:imﬂ;r,mrdi:vtdbf:nriﬂynf
motifs and floral decorations. (571
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The side walls of the antechamber are carved with a standing figure of the
Buddha, flanked by attendants. Two Bodhisattvas guard the entrance to the shrine
which contains a dagoba.

The plan of Cave No. 3 is unusual. It consists of a forecourt, a verandah,
a hall with eight pillars and a second pillared hall at the far end. There are four cells
on the right and a pillared vestibule on the left which leads to a chamber whose
walls are painted with figures of the Buddha, surrounded by kneeling devotees.
On cither side of this chamber are two cells.

The excavation locally known as “Rang Mahal” or the Painted Mansion, Cave

- No. 4, deserves special mention on account of its mural paintings and the three

ornamental rimr\:l::::: within the pillared hall. It is a large excavation (Fig. 4A) with
28 pillars and 4 pilasters. In the three side walls are 27 cells which include the double
cell to the right of the shrine and a triple cell at the far end of the right wall, the
third chamber being below the level of the floor.

Within the pillared hall there is a secondary group of 10 masonry pillars, four
of which are square and six circular in section. They are so placed as to form three
ornamental porches which lead to the aisles formed by the 28 rock-cut pillars.
Two circular pillars rt a false roof which projects outwards from the centre
of each mﬂmwcfmiﬁng. On either side of these pillars are two square columns.
This design is repeated on the other two sides, one outer s pillar being common
to the adjacent porch. All the capitals are sculptured with animals, some fabulous,
and some of the capitals are painted. The entablature above the front columns
consists of chaitya arches with figures of the Buddha within, The frame of the central
doorway of the verandah is also sculptured with bands of scroll-work, floral patterns,
searr.-dﬁy of the Buddha and chaitya arches. In a larger cell in the centre of the
rear wall is the dagoba, which stands on a moulded base complete with drum, dome

and capital.

TE.IE: cave was once lavishly painted. The largest surviving composition on
the rear wall of the verandah depicts a series of apparently unconnected narratives—
a picture of a weeping woman with her sympathising companion; next a group of
seated persons listening to a discussion; beyond this is a group of handsome musicians
and dancers; followed by two processions—a host nfﬁl:rs:mm and a mixed band
of horsemen and clephant riders, which include women.

The walls, ceilings and pillars of the hall are embellished with a varicty of floral
and animal paintings, all rendered with the same skill as the murals described above.

A chamber at the left end of the verandah of the Rang Mahal leads to a long

illared hall, its double row of pillars rising from low dwarf walls. A rock-cut

h or plinth runs the entire length of the three walls. The absence of residential
cells and a shrine indicates that this cave, No. 5, was a refectory or an annexe to the
Rang Mahal. A passage from the hall of Cave No. 5 leads to rt{n: adjacent vihara.

The remaining excavations, mainly solitary cells and viharas, are in ruins.
KOLVI

[S8] There are about fifty caves at Kolvi, excavated out of rugged coarse rock, which



was unsuitable for fine carving and finish. They do not present an attractive appear-
ance, when originally produced must have looked less gloomy, as their
facades walls were plastered. There is reason to believe that there are many
more caves buried in the slopes of the hills. The majority of the excavations are
cither plain cells or oblong chambers with a cell at the back or in one of the sides.
The pillared porch seldom occurs.

There are two double-storied excavations here. The one with the symmetrical
facade consists of a narrow chamber with three cells at the back and a staircase on
the left which leads to two cells, one entered through the other. The other double-
storied cave has a small chamber with a passage on two adjacent sides, while the
upper storey consists of a verandah leading to a chamber with two pillars. These
bear no comparison to the storied viharas at Ellora.

Many oi the residential cells have beds or benches, some with a single rock-cur
pillow, others with two pillows. There are also three free-standing stupas at Kolvi.
These stupas consist of a base, a narrow cylindrical drum, often with projections
containing images of the Buddha and an clongated dome with the usual capital.
The tower-like appearance of these stupas suggests a date in the sixthor seventh

century.

Kolvi is noteworthy for a novel type of chaitya. These chaityas have been
produced in the ou or external form of a stupa, though the chamber within
is either apsidal or rectangular with a rock-cut dagoba in the far end. In addition,
th:r:dm several free-standing stupas which are quite unlike such stupas elsewhere
in India.

The free-standing of Kolvi usually consist of a square base with mould-
ings, surmounted by amdml drum, also with mouldings and projected niches
containing mmumz:[:?us or images of the Buddha, The dome is clongated and is
surmounted by the crowning elements, the harmika and umbrella.

By the time these caves were excavated, the followers of the Lesser Vehicle
had lost their hold in most parts of India, except in Malwa and Gujarat. They had
taken to worshipping images of the Buddha, though they did not accept the Maha-
yana doctrine olt!lgc isattvas. Mahayana dagobas of this period and in other
parts of the country were carved with the image of the Buddha attended by Bodhi-
sattvas, to such prominence that the Buddha literally overshadowed the dagoba.
In this area, the Hinayana Buddhists struck a mean between reverence of the stupa
or dagoba and exclusive worship of the Buddha's image. Hence miniature stupas
and images of the Buddha appear on the dagobas, but representations of the i~
sattvas are conspi by their absence.

There are five rock—cut shrines or sanctuaries at Kolvi. All of them are plain

chambers with an image of the Buddha in the “dhyana mudra™ (in
ahﬁanhnﬁemm}mmdmtlmmumﬂ pry et B
5 chaityas are a new conception in B 1st rock architec-
ture. R:mﬂlynm“ tﬁ::c a squarc omamental platform or basement,
a cylindrical drum with mouldings and an clongated dome, whose crowning cle-
ments are now missing. j
The largest chaitya, numbered 2 (Plate 9), is also the most claborate in this group.  [59]



The facade of the basement is embellished with chaitya windows and niches, and in
each of the four sides is a projection, that on the front being fashioned into a pillared
entrance porch to the chaitya hall or crypt within. The drum is also carved with a
continuation of the projected porches, the spaces berween them being filled with
chaitya windows, one above the other and flanked by pilasters with bracket capitals.
The missing dome above was evidently of masonry.

The pillared front porch leads to the shrine which has a vaulted roof and a
pedestal at the far end which has an image of the Buddha on it.

The remaining two stupa-shaped chaityas are similar in design though the images
of the Buddha in the crypt are missing.

In addition to the stupa-shaped chaityas, Kolvi has another unique chaitya.
Unlike those described, which are Emiipherim], resting on a square h#::q::dm chaitya
is oblong and the rear end is rounded. The crypt within is apsidal with a vaulted
ceiling over both the nave and the side aisles, and in the centre of the far end is a

ped shrine, within which is a rectangular chamber with an arched ceiling.
A large image of the Buddha scated on a tal is carved against the rear ;
The entrance to this “sanctum sanetorum” was made by “attaching™ two short
parallel walls to the rounded stupa.

BINNAYAGA

There are twenty odd excavations atthcwi[l:ﬁnf Binnayaga, almost all produced
on the same plan as those at Kolvi. There are also several free-standing stupas.

The stupa-shaped sanctuary has a moulded platform, a cylindrical drum also
with mouldings and an elongated dome, the upper part of which having been made
of is now missing. Th:plnrﬁ:rmmdi:lmhnw projections at the cardinal
points extended in the form of pillared porches. The roof of the entrance
rests on architraves which are suppnrl:ccﬁ;y two plain pillars and pilasters. It is
barrel shaped and is decorated with chaitya arches in front and at each end, the whole
being crowned by a pinnacle in the shape of a chaitya arch. The blind window in
these arches iit;nmﬂitcly circular. depth

Behind is a rectangular sanctum with a flat ceiling, cut into the
nfth:ph’ndhrm,ﬁdag:im.ril:smrmllham]]pedcmlﬁ:rmim:gc“ﬂﬁdihubm
removed.

To the left of this sanctuary is a ruined vihara. The only other cave of interest
consists of two corridors on either side of an open courtyard, a closed-in porch lead-
ing to a pillarcd chamber, which has a cell at cither end. To the right is a narrow
ﬁ leading to a shrine, which has 2 vacant pedestal against the rear wall.

DHAMNER

The majority of the seventy caves at Dhamner are devoid of interest. They consist
of open verandahs with one or more cells. The quadrangular layout seldom occurs.
Some of the cells have recesses, while others have rock-cut beds or benches with
[60] pillows. Though images of the Buddha are carved on the walls and in the shrines,



there is a noticeable predilection for stupas—that ancient and revered symbol of the
carly Buddhists. Ei &mt:%hthc , as cult objects in the shrines
and even in solitary cells and as reli wirhinn::E:dmnnmhnruﬁmpﬂmddagn-
bas at Dhamner is ing.

There are several different forms of chaityas and chaitya-viharas here. Cave
No. 7, a chaitya-vihara, consists of an elaborate verandah approached from the
umrryudbyaﬂightafntﬁ'lh:imx:rpiﬂmdhﬂ] has three cells in each of
the three sides, the central cell in the rear wall containing a plain dagoba. The roof
of this excavation is flat except between the rear pillars and the entrance to the shrine,
where it is arched.

A pillared verandah or porch leads to Cave No. 9 which is a rectangular chaitya
with a stercotyped dagoba at the far end. Cave No. 11 consists of a porch whose
pillars rise from a dwarf wall which is decorated on the exterior with the rail pattern.
The ceiling of the inner hall resembles a frame of wooden beams which are sup-
ported by two rows of pillars.

The Dhamner group has one i ing excavation, Cave No, 12, locally
known as “Bhim ka bazaar” (PL 10, Fig. ni. Its peculiar arrangement is not scen
anywhere else in India.

This chaitya is 10.7 metres decp, 4.2 metres broad and has a vaulted ceiling ribbed
in stone. The dagoba is of the usual type with a tall dome. The pillared ambulatory

is outside the walls of the shrine and encloses a corridor which runs round
the west, north and part of the castern sides; from this, four cells are entered from
the north, ten on the west and three on the east. The central cell in the castern row
has a dagoba with an image of the Buddha carved on it, The cells in the north row
bave bmdl:ii&md i mcn:ﬁ-nlz:uﬂ:e}mck. &

To of the entrance (Plate 17) is 2 chamber containing a i
in advance of the front are rﬂms@hﬁ.smhﬁmw,tﬁm
to occupy the place of external pillars in the older chaityas. On the walls of the

are carved six dagobas in half-relicf.

"!tmmh:mﬁmjmuu&hm&uaﬁdchﬂ%uhwhﬁlﬂhor@d
parts are confounded and primitive simplicity of design arrangement
hh;msﬂmcmhtﬁmmomimbdgc.&ymubchrd}y
recognisable,” On the other hand, it mes a proper Himayana chaitya of the
second or third century a.p. if we consider the external pillars to form the cloister
ufmmﬁﬂu:mtbcﬂ:mﬁdunf:hcchﬂm%n].

Cave No. 13 is an apsidal chaitya with a flat roof. dagoba is a tapering cylin-
drical drum on an octagonal base surmounted by a dome which is more than a hemi-

sphere.
In the centre of a broad rectangular court is a large rock-cut Behind
the stupa is a sanctuary ining a colossal seated of the Buddha with a
path around it. The of the shrine and its walls are relieved with
of the Buddha in various positions or mudras. In the left wall of the court
are two additional shrines, one of which has a dagoba, and the other an image of the
At Kolvi, Binnayaga and also at Dhamner, the last of the Hinayana Buddhists [61]



had evolved a unique form of chaitya. They retained the principal cult object,
the dagoba, which was an indispensable element of their rimf;:: acco ted
images of the Buddha. In so doing, these priestly architects produced a stupa with
an internal shrine, which was surrounded by a circular or apsidal chaitya, the whole
being carved out of the living rock. At Dhamner, they went one step further and
created a chaitya surrounded by a vihara, the pillars being outside its walls, which
in turn formed the pillared corridor of the surrounding vihara.

ThE s e
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FIG. 11
DHAMNER No. 12
[62] ("Bhim ka Bataar). Floor Plan



CHAPTER 1_]_
THE KONKAN

T KONKAN IS A NARROW STRIP OF LOWLAND along the west coast of India, extending
from the Damanganga river in the north to Goa in the south (Fig. 12). In this chapter
have been grouped the caves at Kuda, Karad, Mahad, Sudhagarh, Shelarwadi,
Shirwal, Wai and Kol. The groups at Kanheri and at Mahakali are omitted, havin
been treated separately, while those at Karad, Wai, Shirwal and Shelarwadi, thou
strictly not in the Konkan, have for convenience been included (Fig. 12).

The caves in the South Konkan, to be precise, are in a class by themselves.
'tll;‘l:;ugh as olg.m as any of the ii_mwti;ﬁ;tds near Lumvfl':, miuﬁ.ngnb: and Junnar,

present the appearance of an unending series o ~cut chambers, poorl

:mdm&nmlsadnnmd with scu]pnl:rlg There is mmnfpnm;mmy
any indication that such decoration was ever attempted. Almost all the caves are
served by pondhis or cisterns, several have stone benches, and the existence of inner
or secondary cells fitted with doors is noticeable.

EUDA

On the eastern shore of the northern arm of the Murad-Janjira creck, there are 25
Buddhist caves near the village of Kuda. They are all exceedingly plain and so much
alike in size that it will only nocmmrc&rmth:prindpﬂltmwﬁnm.

The lowest and farthest to the . is one of four caves which contain dagobas.
[t consists of a verandah with a cell on the left, a benched recess on the right and a large

mhnﬂv&thtwnphhtucugumlyiﬂlnr‘uing&nmadwfmﬂatth:ﬁrmd.
sepiﬂaﬁacﬂcasmanw:hmbcrmth:shﬁm.whichhnaphhdagobﬂmnhmg
to the ceiling.

Cave No. sisa vihara devoid of cells. There are three shallow recesses
in the rear wall and a low plinth runs along the other three sides. An inscription in
dendahmdsth:tthjsmvcmdachmwmth:gifuufa&m:kmﬁc.
Paduminika and her followers, Bodhi and Asalpamita.

The principal excavation of the group is a chaitya, numbered 6 (Fig. 10A).
The roofin front of the verandah is at either end on the head and shoulders
of elephants. One broad door bywﬁﬂmgimmmdmmhﬂ
which has a plinth on three sides. Two lain shafts rising from low benches separate
the antechamber from the hall. ﬂmbaimoumr:idcnfﬂ:mbmmhﬁhdmud
with animals and dwarfs between bands of floral patterns above and below. Tothe [63]
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PLATE 17
Entrance to Vihara No. 4. Pitalkhora



PLATE 18
Facade, Chaitya No. 12, Pitalkhora
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PLATE 19
Chaitya No. 13, Pitalkhora



PLATE 20
Facade, Chaitya No. 9, Ajanta



PLATE 21
Facade, Cave No. 1. Ajanta



PLATE 22

Buddha sculpture in shrine, Cave No. 1. Ajanta




PLATE 23
Facade, Cave No. 7, Ajanta
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PLATE 25
Facade, Cave No. 23, Ajanta




PLATE 26
Facade, Chaitya No. 26, Ajanta



PLATE 27
Entrance to Chaitya, Bedsa



PLATE 28
A, Verandah,
Chaitya, Bedsa
B, Detail of pillar,
Great Chaitya, Karla



PLATE 29
Facade, Chaitya, Nasik




PLATE 30

Facade. Cave No.

MNasik
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PLATE 31

Facade, Cave No.

MNasik



PLATE 32
A, Chaitya No. 3, Kanheri. B, Ambika Lena, Chaitya No. 17, Junnar



k&biglmmhamffﬁmpim bchindwhichiuaml]llmmchzr;l‘:cr
sto temple property. The oblong shri a
g;:ndz;nh 2.2 metres inrdlg:mrhcr. There are two hmrigtcl;g reliefs at the corners
of the far end of the hall. These panels have life-size male and female figures with
a dwarf attendant. They bear a close resemblance to those on the screen of the
Great Chaitya at Karla, even to the garments, headdress and omaments, that there
is little reason to doubt that they belong to the same period, about the first century 8.c.

The verandah has several reliefs of the Buddha, one of which depictsthe Buddha
seated on a lotus throne below which is a wheel supported on a pillar held by nagas and
naginis. On either side of the pillar are three deer. These sculptures are later additions
of the fifth or sixth century A.p.

To the south are Cave Nos. 8 and 15, chaityas, which are similar to Cave Nos.
1and 6. The remaining excavations in the upper terrace are plain viharas, verandahs,
cells with benches and attached pondhis.

EKEARAD

This is a large group of 66 excavations, 7 kilometres south-west of the town of
Karad, near the village of Lakhanwadi, in the Agawasi or Agaswa Hill, overlooking
the Koyna River.

Th?:bucnmufpilhn,thcsmn]lnmsufmany oft!wcxcwatimu,thci:jnnmy
of stone benches, the simple forms of the dagobas and the almost inexistent sculpture,
combine to indicate their early age. The inscriptions arc weather-worn but appear
to belong to the Karla period. The Karad group was excavated about the same time
as the groups at Kuda, Mahad and Shelarwadi and not far from those at Nasik and
i~ | chai this the first be No. s (Fig. 13A)

are several chaityas in this group, t being Cave No. s (Fig. 13A),
whichﬂbadlyruﬁwd.&uﬁmthzviug%amy. Thcmtyurchuﬁh:whdnw
was cither not completed when the frontage collapsed or had not been adopted, for
above the entrance is a window. At either side is a pilaster, the lower portions
of which are destroyed, but from what is existent they a resemblance to the
capitals in the Nasik viharas, that is, crowned by three square tiles supporting cither
awhm]brduhﬂ,thccnﬁlmmuﬁheﬂuddhistgmniucnrhw; or the lion or sinha,
a symbol of the Buddha himself. This indicates early Hinayana. Since the rock has
been badly eroded, it is not possible to tell whether there were wooden additions
or accessories in front or around the square window and protecting the entrance.

The chaitya hall from the entrance to the end of the semi-circular apse is about
12.2 metres in length and 4 metres broad. There are no pillared aisles though the
roof is arched. The is simple and supports a heavy capital whose umbrella
is carved on the roof , which was connected to the capital by a stone shaft,
now broken.

The second chaitya, No. 11, was not only unfinished but has also suffered
damage. It is , 8.8 metres long, 4.3 metres broad and flat-roofed. The
third, No. 16, is than No. §, its verandah is supported by two square pillars  [65]
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Froom Prans of SMALL CHAITYAS
A. Karad No. 5; B, Karad No. 48; C. Junnar— Shivneri No. I} D, Junnar — Shivneri
No. 48; E. Junnar— “Bhima Shankar”; F, Junnar — Lenyadri No. 15.




without base or capital, and a square recess at the far end of the hall contains a dagoba
in better condition than those in the two chaityas already described.

A vihara of interest is Cave No. 24. At cither end of the verandah is a row of
chaitya arches between bands of the rail pattern. Below, the wall has been divided
into compartments, but no trace of the carving now exists. The inner hall is 6.4
metres wide and 7 metres deep, from which four cells lead off on the right, three
in the rear wall and one on th:Tﬁ.:ﬂwith]aﬂ:iﬂEWinﬂnm. The only other excava-
tion with lattice windows at Karad is Cave No. 29.

The sculpture in the Karad occurs in Cave No. 48 (Fig. 13B).
It mﬂ?aﬂﬁd pi!ruc-:l verandah wi auP of five ullltuti'u:rcgr. The
central chamber which is much larger than those Hanking it contains a traditional
dagoba in good condition. The upper portion of the drum and the harmika are
carved with the rail pattern, and the lla which is carved on the ceiling is con-
nected to the capital by a stone shaft. In front and to the right of the dagoba, against
the wall, is a group of three mutilated figures—a man wearing a turban with armlets
and bracelets, a smaller figure with an offering, and a female.

Cave No. 60 is 11.6 metres deep and 4.3 metres wide with a vaulted roof. It
is apsidal and bears some resemblance to the Bedsa Vihara, Above the entrance is
a row of chaitya arches, and though there is no trace of a dagoba in the apse, this
cave may have been a primitive form of chaitya, with a structural dagoba.

MAHAD

Mahad is a picturesque town, 205 kilometres south of Bombay, on the Konkan
or West Coast Road. One kilometre from the town is the village of Pala, and these
caves are sometimes referred to as the Pala Caves. The Mahad group faces west
and overlooks the Savitri or Bankot River. There are 31 excavations, twenty
in the upper scarp and the rest about 6 to 9 metres lower down.

The majority of the excavations consists of a hall with a pillared verandah
in front and a shrine or cella in the far end. Several arc in ruins and many are un-
finished. The only decorative motif, and this appears rather infrequently, is the
rail pattern on the parapet or wall between pillars and pilasters. Several cells have
benches which indicate that they were excavated in early Hinayana times. The
mwﬁﬂ are donative and the sculptured images of the Buddha with
A however point to later Mahayana occupation.

Cave No. 1, at the south end of the upper scarp, though unfinished, is a large
chaitya-vihara of the same plan as the later Mahayana chaitya halls at Ajanta, Ellora
and clsewhere. It consists of a pillared verandah (only one of the six pillars being
finished) and a hall, wider at the rear than in front. There are four incomplete
cells in the left wall, five including the shrine in the rear, and none in the right wall.
hﬁmmmﬂhﬂ;ﬂm.hgfn&ﬁmmﬂhd&
shrine containing a square mass rising to In is an image
the Buddha seated on a wheel, in the Teaching Attitude, with deer beneath, attended
by chauri-bearers and vidhyadharas above. Other ing figures are carved on
cither side of the square mass of rock, and on the wall a sccond seated  [67)



figure of the Buddha has been outlined.

'I"?:”:Ecstmwtiuninthisgmu is Cave No. 8, another chaitya. It bears
some lance to that at Kuda. All illars of the verandah are broken, and
the dagoba in the shrine at the far end has been hewn away, but its umbrella and
shaft are carved on the roof, In the rear wall is an inscription stating that this “chaitya-
griha,” along with another cave, eight cells and two cisterns were the gift of prince
Kanhabhoa Vishnupalita. All the cells in the side walls and adjacent to the shrine
have double sockets at the doors.

Cave No. :sisammllnmﬂtimwmhﬁngof:wmdah,nmaﬂhﬂmda
recess containing a dagoba carved in high relief with a broad band of the rail pattern
around the upper edge of the drum (Plate 12A).

Inthc]nwcrsurp:tthamulhmdo{'thcﬁupis&wﬂo. a1, probably the
oldest excavation at Mahad. It is a small chamber containing a dagoba 1.5 metres
in diameter, reaching to the roof, with a broad band of the rail pattern on the
upper edge of the drum. In the north wall is carved a scated Buddha with attendant
chaur i-bearers and vidhyadharas, the latter holding a crown over the Buddha's head.
Above them is a garland of flowers hanging from the mouths of two makaras
on either side (Plate 12B) as at Cave No. 6 at Kuda and similar to that in the southern
half of the screen wall of the Karla Chaitya. The south wall has a cell containin
a bench. Caw:Nu.z?isnsnuﬂccﬂmnniniugad:gubahhalfmlicfwhichmntg
on a pedestal ornamented with the rail pattern. The total height including the

umbrella is 1.2 metres.
SUDHAGARH

There are two of Buddhist caves in this area, one at Thanale and the other
at Nenavali, which are located in the Sudhagarh taluka or sub-division of the
Kolaba district of Maharashtra,

The Thanale group of 23 excavations is about 18 kilometres from Pali, a small
town at the footof the § dh Fort. The principal cave here is a vihara, consisting
of a hall, a plinth on threesi withc:llsintﬁc which are level with the plinth,
and from which steps lead down to the hall.

The entrances to the cells are decorated with the chaitya arch motif. The reces-
ses between the doors are also ornamented with the same modif, the spaces between
thcmar:hﬂbdngﬁﬂ:dwiththcrnﬂp:mmandhlﬁ:windm&chmﬂhua
stone bench. Stone plaques have been let into the northern and eastern walls, two
metres above the plinth, two of which have inscriptions in the Brahmi script of the
mdmmmc.mﬁﬁhgmdmaﬁmsmﬂnm&uh:muu:ﬁmofﬁx
caves. Above the recess on the northern wall is a bas-relief of a five-headed serpent
wﬁ&hmpwndhmhiamm:hcwmh:mmﬂ.hdjmrmdﬂsismtbﬂ
rdi:fnf:muyitmdj:ngmaﬁsh.hmﬂ:hhma&ditinnis:]otmpuinmdmﬂm
ceiling of the vihara.
hmTh&d:ﬂityanﬂhd:midﬂthth:ﬁﬂg:hwhgﬁlknm.I!ilr;_
plain cell wi a dagoba 3.6 metres in height at the end. The upper portion

[68] the drum is carved with the rail pattern,



Steps leading from the chaitya cave to the adjacent excavations have
since crumbled, and the only path now available is along the face of the rock. e
An in ing excavation is the stu . It consists of a large low-roofed
ch:mbctwd'ft ight stupas carved out of rock. bc:r:lmclmcmemhimncmdu
stupas in ery at Bhaja. The ining caves to the north are single cells
:nflwmdatd:ﬂi:rcn' 1L:1r¢h.P* ol i
Nenavali is about 35 kilometres from Pali or a further 17 from Thanale, via
the villages of Bhairampada and Pachapur. The 37 caves at Nenavali are also
referred to as the Karsamble They are in an advanced state of ruin and in
several cases the o i mm]hpud.th:mby ing entry to the caves.
The principal excavation here is Cave No. 13, a large r consisting of 15
cells and one chaitya cell carved in the three walls. It is made up of a large assembly
area nearly 16 metres square with a plinth similar to that at Thanale, 6o centimetres
higher than the pit and 2.4 metres wide running round the three sides. The southern
wall has five cells, the northemn has four and the western has seven, the second from
the right being the chaitya cell. All the residential cells have benches. Steps lead
down from the plinth to the hall whose floor is level with that of the chaitya cell

ﬂhm:;ﬂ;rm

The chaitya is apsidal with a vaulted roof and contains a dagoba 2.7 metres
high. There are signs of water seeping through the roof and being led around the
dagobammth:&mthedg:of cliff. This runnel is so that it could
be covered with stone slabs.

Remnants of a short flight of steps at the northern and southern ends of the hall
lead to the caves beyond. The existence of square and round sockets in the ceiling
Eﬁdiﬂﬂ:hcﬂmrhdhmm:ammdwwﬁmdmmoﬁmwm

’I'h:t?r:nummg excavations consist of single, double and even triple caves, similar
in plan to those at Mahakali, the entrance to the inner cells being through that in
front. All these cells have stone benches and recesses. The inner cells were furni-
shed with wooden doors as sockets for such arrangements are noticeable.

SHELARWADI

The small group at Shelarwadi is in the Garodhi Hill near the army cantonment

town of Dehu Road, about 24 kilometres north-west of Poona. chief exca-

vation here is a large irregular hall with four cells on the right, three on the left

(the fourth being entirely ruined) and three in the rear. The central chamber con-

taining a truncared , whose umbrella is seen carved on the roof, has been
iated by the fo of Siva (Fig. 10B).

To the south-east is a rectangular excavation opening onto four cells at the back.
Between each pair of doors are pilasters with “lota” bases and bell-shaped capitals
surmounted by animals over which is a projecting fricze of the rail pattern. This
has also been taken over by the Hindus.
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SHIRWAL

There are 15 caves at Shirwal, a small village, 48 kilometres south of Poona. This
group is situated in the eastern slopes of a range of hills 4 kilometres south of the
Shirwal Travellers’ Bungalow.

The majority of the excavations are either ruined or are filled with debris. They
are of the same severely plain type as are all the early caves.

The rectangular astylar chaitya is 6 metres deep and 4.3 metres wide with 2
plin dagoba at the far end. Nearby is a vihara, ﬁ:ﬂgwtdbyanmnimmmd
several cells with rock-cut benches, all in an advanced state of ruin.

WAl

There are nine excavations about 6 kilometres north of the sacred Brahmanical
town of Wai. The group consists of two d viharas one of which is decorated
with figure sculpture, now much mutilated, a cells and one chaitya.

The inner hall of the chaitya is roughly 9 metres square, has four cells on the
right and three at the back. A plinth runs along the left wall which extends to part
o?thc front and rear walls. the cells have benches and small plain windows.
The central cell in the rear wall contains a dagoba which has been converted into an
emblem of Siva, under the style of Palkesvara or Palkoba.

KOL
To the east of Mahad, across the Savitri River, in the hill behind the village of Kol,

is a small group of solitary cells. Most of these excavations are incomplete and are
hardly of any interest.



CHAPTER 12

BHAJA

THIS GROUP OF TWENTY-TWO EXCAVATIONS is one and a half kilometre south of the
Malavli railway station and about 4 kilometres south of the Bombay-Poona
Road, from which a path turns off 125 kilometres from Bombay. The neighbouri
township of Lonavla is a convenient halting place for Bhaja, Bedsa, Karla
Kondane. The caves are easily approachable and are cut out of the rock above the
village of Bhaja.

The first impression of the chaitya (Plate 14) is its “wide-openness™. This was
never meant to be, ﬁ)rTIl]::ChJIIYI indh:&‘g nor any place or house of worship was cver
so open or exposed. courtyard in front, wider twenty-one centuries
thmpt?;w. was occupied by 2 wooden construction which was fitted below Im;g'lg
front of the chaitya arch, forming a gallery or balcony, and was decorated on its
front with the rail pattern similar to that higher up on both sides of the finial.
Beneath this gallery the woodwork was further extended outwards and downwards
as a screen with one central and two side doors. The upper ends of this extension
were similar in shape and design to the rest of the decoration around the present
facade. One can visualise what this screen, made of wood, looked like from the
stone examples at Bedsa, Karla and Kanheri.

The chaitya window was divided into luncttes by curved semi-circular transoms
held in place by wooden braces, radiating like the spokes of a wheel. The desi
of this window may be seen in the chaitya arch ornamentation immediately tm:E
the ing rock above. Fergusson and Burgess who surveyed this group
nearly one hundred years ago noticed three rows of pinholes on the surface of the
arch, suggestive of a wooden facing fixed thereon.

If we take the shape and the curve of a chaitya arch to be an indication of its
antiquity, the arch at Bhaja (Fig. sB) would be the oldest in this region. This form
of decoration first appeared at Lomas Rishi where the gable-ends resemble laminared
boards, more bent than curved. The Bhaja Chaitya arch is a squat curve; broad at
its base, the lower end sceming to widen, whereas at the Chaitya at Junnar,
due to either erosion or defects in the rock, it is difficult to say whether it was broader
or merely paralle], i.e., whether it ended at the diameter of a semi~circle. On the
other hand the Kondane Chaitya arch and also Ajanta No. 9 show signs of narrowing
:&_t::bm. Thcslﬂpcofthis:mhmdthcnnwnézjlli!mm beams on cither side

archway, being originally made of wood ago having perished,
:remm&indi;tiuns tdﬂschajirt}misuncnfdmwliﬁt.mg % [71]
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The only sculptures in this chaitya are two half- “looking out of
a window” on pmjccﬁng:idcmdmrixuﬁb:uch,j::ﬂmm side are
the heads of two others in compartments in the facade, level with the top of the
arch. To the left, in line with the top of the pillars, is a female figure with a beaded
girdle about the waist. .

The hall (Fig. 14A) is 18 metres in length and 8.2 metres across with a semi-
circular apse at the back, separated by 27 plamocuﬁmlpillm which set aside aisles
106 cm wide. The pillars inwards and are about 7 cm out of icular
in their length of 4.15 metres. This inward rake isa constant feature of the carly
Buddhist excavations.

The dagoba is 3.4 metres in diameter and is made up of a cylindrical base or
drum, 1.2 metres high, with a squat dome on it, The surmounting harmika or

is two-storied (similar to that at Kondane) with a receptacle 48 cm square.
Sunk into the dome is a deep socket for the shaft of the umbrella which once canopicd
the dagoba. The uppcrﬁninu of the capital being of separate stone indicates
that it was a receptacle for relics. The usual three flat members that surmount it
are wanting and could have been made of wood. The sockets cut into the dome and
the drum of the dagoba were not meant for offerings or lamps, but were used as
reliquaries. Almost all the dagobas in Hinayana chaityas are equipped with such

repositories.

The roof is vaulted, the arch rising from a narrow ledge over the triforium,
and is closely ribbed with wood, much of which is still in place. The absence of
echo is noticeable. Two short dedicatory inscriptions recently discovered on the
wooden beams in the apse-end of the nave tend to prove that the timber in the vault-
ed roof may have been in position for not less than two thousand one hundred years.

The front was evidently entirely of wood and four sockets chiselled in the floor
show the position of the uprights. There are also mortises in the arch showing
where the main cross-beams of wood were placed to secure the wooden lattice
in the upper part of the window. In Kondane the pillars in front and in line with
those dividing the aisles were of stone, whereas here at Bhaja they were of wood.
Further indications are the struts and brackets; in fact, almost everything chiselled
in great detail in the Bhaja Chaitya is so much the work of the carpenter.

%ﬁscwcinﬁmmmpkufanmd Hinayana chaitya, if not the first of the
true rock-cut chaityas in India. There is mcﬁdmmnfht:rm;iunbythc
Mahayana Buddhists. "Etinbui]di::igohpmplemtum:dm structures
only, but here petrified into more urable material. There is not one feature nor
one detail which is not wooden throughout or that could not have been invented
ﬁum:nyoth:rfnrmnfstmmmmumﬁm,orwulikelytubcmcdinlithicuchir-
tecture, except in rock.” e e all o

With the exceptions itya, Cave No. 12, the “stupa gallery” an
small and unique ﬁty:—vihaﬂ No. 18 further along the scarp, the remaining
excavations at Bhaja consist of small chambers and some irregular and incomplete
monasteries, The walls are decorated with the rail and chaitya arch patterns and
the attached cells are invariably equipped with benches, niches or recesses and
perforated windows.
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There are two dagoba cells at Bhaja, one of which is a small circular excavation
with a dagoba within. Theudurn:lsnnrcul:r but has a porch in front. The
dagoba which was structural is missing,

The monastery attached to the chaitya was excavated some distance to the south
and is numbered 4. By comparison it is complete and correctly desi unlike
the two on either side of the chaitya, Nos. 9 and 13. It consists of cells in
cach of the side walls and a large ce at the far end. The third cell on the right has
a secondary or inner cell. This 1s a constant feature of these monasteries. These cells
were probably used to store the treasures and other property of the . The
two cxcavations referred to above were later additions which were
inserted, as may be seen from the absence of cells in the right wall of No. ¢ and the
left wall ann 13, both of which have broken into the chaitya. Most of the viharas
have attached pondhis or cisterns.

Further along the scarp is an interesting excavation, No. 18, thcdany:—vdun
It was probably the carliest in the group. T‘huuv: consists of a pillared
aczﬂatndm:ndmda pedestal o :ﬁ:rntmdd:‘goh.‘w‘ﬂmun
small square :uqu:rh;ﬂml:h four att:chcd cells. The
porch are recent reconstructions. They originally had sq uarehmmdn
the central portions being chamfered to octagonal. Tlmcnpmlofthcp:hn:rm
the left was later modified to the shape of a bell surmounted by fabulous animals.
The arched ceiling of the porch seems to rest on a rock-cut frame of beams and rafters,
whtthnmppurmdbyﬁgmmddigobumhﬂi-mizﬁwhchmmmdm:

jecting lintel.

Dne:tlnu%dcof:hcdm:ludr:gmdudumbﬂmdmnglunfthcpmchm

Is. That on the left depicts a charioteer with women attendants,
mdh:luvrthn This panel is popularly called the Sun
Pmnl &wcentnl Sun God, dup:]]mgth:Lmufduk-

ngh:nfthrdmrunmphmicdmnfmﬂcphntﬂdﬂ
mth thc vmgumocrdatm: The details of the scenes below
:kp'lummd tmdmnﬂ‘ 15)

The front wall of the hall is pierced by two doors and a lattice window. The
doors are flanked by three or door-kecpers. There are two cells in the rear
wall and two in the right Along the left wall is a low plinth whose upper
cdgunrmimththeuﬂpamm Thndnursoftlwmlhm&nmcdmdmm

and so are the niches between them and the wall above. The
Mdﬁ&ﬁamwﬁmmmmdmhadmmmammm
un

At an early stage in the evolution of Buddhist rock architecture, a small chapel
with attached cells was first excavated near the site of the main hall, in which
few monks entrusted with the direction of the work could live and conduct their
ritual. Another fine example is at Nasik, also a perfect specimen in miniature and
the earliest in that group.



CHAPTER 13
KONDANE

THERE ARE SIXTEEN EXCAVATIONS AT KoNDANE, which is a tiny village 33 kilometres
north of Lonavla and s kilometres east of the “flag station” of Thakurvadi on
the Central Railway. The Kondane group is in the same range of hills as the forts
of Manranjan (Rajmachi) and Srivardhan. The caves arc about 30 metres above
the path leading to them is by no means easy. are excavated in the
of the hill and are hidden in the thick forest rh:‘l‘»:fumﬂhm.
Landslides .prohngcdcmmdmmmum:pupctu]tr:ldc‘ water in the
front and possible flaws in the rock have badly damaged these caves.
ndh?: ﬂmmiﬂr&mﬂmht&mwm#wﬁmmm—
in point of time one at Bhaja. lhonghcl:mlgcd “wi i
ithmikhglyﬁmﬂumdmhhﬁﬁndc.mdﬁmudiummd%waiu
base and on cither side of the arch project what may be termed casements
ﬁm@tﬁﬁ&mwﬂmdt&md@u:&ﬂmthﬁﬁ&l
ts to

To the left of the facade is a of sculpture in high relief, part of a head
about twice lifo-size. The details of the head-dress are carcfully worked out, and
near the left shoulder is an inscription in characters of the first century ».c. which
records that “this” was the work of Balakana, pupil of Kanha (Krishna). Over this
':hehnhcnl?utc.th:hmporﬁmnf ich is carved with the rail pattern, and

ﬂ:wmhammmuﬁﬁddmumlyﬁ:hhrﬁmmdhmm
figures in realistic poses. Above this is a band ing the ends of wooden
beams jecti mlbaudtuﬁ:r.lﬁim&wnodw&m

ing sculpture on the ri side is damaged by the falling away of the rock
at the Arch. Aﬂhﬂm:mchmh&ml.theplkrymhkmy
withi ﬁ:hmhmdthepiﬂn:dvﬂ:hdlhhﬂtlmsjﬂ:puﬁhd.
The inner hall (Fig. 14B) is a little larger than at Bhaja and is nearly 20.4
metres in 8.2 metres wide and 8.4 metres high with a semi-circular apse
at the back. Thi d]ihnxuﬂdcahh ich are 1.2 metres wide, and
whose floor is 38 cm hi the floor of the nave. The bases and lower parts
of the pillars as well as the two i pﬂhﬂhﬁmlhlubemcmkd. Sufficient
hglhofmpﬂhnuut&hﬁuximandwrighumﬁm:hnminwd [75]
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rake, an indication of workmanship. The pillars behind the dagoba and six
on the right have completely disappeared. On the upper portion of one pillar on the
left is a Buddhist I_ad:gnga with a hood over it.

At Bhaja, the pillars in front of the hall and in line with those dividing the aisles
were made of wood, but here are of stone, a small but progressive step in the
evolution of the style. Between the two Tln pillars in Eont a wooden screen
was fitted to a height of 3.7 metres in which the doorways were made leading to the
interior.

The dagoba is 2.9 metres in diameter surmounted by a double-storied capital
with provision for a wooden umbrella and shaft. The vaulted roof has wooden
rafters, but the only remains of woodwork now visible in this cave are a portion of
the lattice wurkinthz chaitya window. =% e

This Hinayana chaitya does not show any signs of later occupation
followers of the Great Vehicle. Along with that a%u’tha, it is one of the EZ:Iiat
in the series and shows the development of the chaitya arch and the expedients of
the rock-cutter who could not easily forget the devices and designs of the ter.
These carly chaityas had a gallery in front of the chaitya arch which the
entire length of the lower end of the span. Beneath and in front was a pillared
verandah to which access was gained from a courtyard, enclosed with a low wall
and decorated with the rail pattern as at Kanheri. This courtyard led onto a path
which connected the viharas and cells on either side.

Tuﬂtlcﬂornmthufthcch:ity:,atahighcr]ml.iul:rg:vﬂun. It consists
ufamnngu!upﬂhrcdh;ﬂﬁthamdmdndhmda?ﬂ]mdpmchinﬁ'mn

Much of the floor and the facade of the porch is damaged. In the right wall is
carved a dagoba in half-relicf under a chaitya arch. The ceiling shows traces of paint-
i nppnr:ntl}rﬂon]nrrgmnuu-ic:ld igns. The facade is carved with a railed

» the upper part of which is crowned by a row of chaitya arches or windows.
There are two short inscriptions on the facade, which from the paleography, appear
to belong to the early part of the first century ».c.

Three doors to the inner hall which is 7 metres wide and 8.4 metres in
length. The height however is only 2.5 metres, nearly one-third the height of the
adjacent chaitya. There are six cells in cach of the thice sides, all having a stone bench
except for the first cell on either side which is double-benched. Above the lintels
of fourteen of the cell doors are chaitya arches, connected with a string course and
the rail pattern. Fifteen columns in front of the cells form a pleasing arrangement
of a pillared porch. These pillais, like the rest of the vihara, and for that matter most
of the excavations at Kondane, are badly damaged. From the fragments now re-
maining, they seem to have been similar to those in the chaitya-vihara at Bhaja,
square and capitals with octagonal central sections. The ceiling of the hall
resembles a frame of beams and rafters all cut in rock.

The third excavation is a plain ruined vihara with nine adjoining cells. Beyond
to the north is a row of nine cells cur into the far end of what may have been a natural
hollow in the cliff. The rest of the group consists of a pondhi half-filled with mud,
two small cells and finally two cisterns.



e 14

PITALKHORA

THERE 1S A SMALL, COMPARATIVELY INACCESSIBLE, group of thirteen caves in the
Satmala , 68 kilometres from Aurangabad, on the road to Chalisgaon. From
the village of Bamarwadi, a 13-kilometre cart-track leads past the villages of Upla,
Amba and Tanda to the caves. Due to their inaceessibility, they have not attracted
wide attention, and for over a century the group was considered to consist of nine
excavations on the north of the ravine. During the last fifteen years, as a result
of the systematic clearance of the debris in front of and in the caves, four more
were revealed on the opposite side of the ravine. Also brought to light were crystal
reliquaries, miniature stupas, inscriptions and some remarkable sculpture.

On palacographical , based on the inscriptions in Cave Nos. 3 and 4,
they may be assigned to the second century B.c. They share the characteristic with
other excavations in this region of a long period of disuse after the first phase of
Hinayana activity and their reoccupation in the fifth or sixth century a.p. The
second phase did not produce any new excavations or any extensive :m[nd]uhmm t
wid:xulptmcdﬁgmmufﬂmﬂuddhanrnfﬂudhkanm“dﬁchhaugulufﬂm
elsewhere. In fact, there is not a single image of the Buddha here, the only evidence
nfMahymwupnﬁﬂnbdngthcumthglnfth:Buddhhthcchﬂ ;

There are four chaityas at Pi ra, numbered 3, 10, umdu.Khstdlmc
being on the southern side of the ravine.

The frontage and facade of Chaitya No. 3 (Plate 16) does not exist. In many

it resembles those at Bhaja and Kondane, wide open and exposed. As
a result of the complete clearance of this cave, it is now revealed to be 24.4 metres
in length, apsidal and 10.7 metres wide with 37 pillars (Fig. 14C). All that remains
ofﬂmﬁmﬁ:pﬂlmmtbcrightmdﬂmrunthck&mminth:ﬂmr; sixteen
were reconstructed by the old Hyderabad State as masonry columns and the remain-
ing twelve stand almost intact in their original form and even retain remnants of
i intings and two inscriptions.

The pillars have a slight inward rake, an indication of the antiquity of this
chaitya. The vault of the nave was once fitted with wooden ribs, though the side
ahhhvamdhhrh:udn&mﬁhg.mﬁhﬂr%ﬂhaja Kondane.
M&:mﬂzmdmnﬁﬁmpﬂhw&thﬂ and of Bodhisattvas.
A noticeable of the paintings on the walls is that the original surface, which
had badly eroded due to the of bole, was repaired and strengthened with neatly
joined stone slabs covered with plaster, and the paintings were executed thereon. [77)



The base of the dagoba was rock-cut and the upper portion was partly maso
for obvious reasons. Some of the d;:lmsr i;terwtingpﬂﬁnds wer:hﬂdhmvcrcd i:l:lnt]?c
dagoba. Crystal reliquaries in the of stupas containing relics were recovered
from narrow r:cmnqgﬂnr sockets inPt{]:lc drum of the dagoba; each socket was
p!lﬁcd with a close fitting stone cover. As a result of this discovery, the sockets
in the dagobas it Bhaja, Karla and elsewhere were now shown to be repositories.

A flight of eleven steps leads down from the floor of the chaitya to the court-

rd. On cither side of the steps is a sculptured trian?llla.rpmcl containing a winged
orse and two yakshas, straining as if to support the balustrade.

The facade has entircly vanished, leaving only a segment of the ribbed chaitya
window design and an eroded panel of chaitya arches, high up on the face of z::
rock and above the adjacent vihara. There was evidently a wooden screen in front

ierced by a single door and flanked on either side by a detachable dwarpala, as the
imbs of two such were recovered from the debris in the forecourt.

The adjoining vihara No. 4, is anovel conception. Itseemsto rest on the shoulders,
of a row uf[ elephants. The motif of elephants, noted for their strength, rting
the base of an edifice, is also to be seen at Kuda No. 6, at Karla mﬁdc
walls of the verandah or porch, as well as at Ellora. Entry to the monastery
is by a covered staircase on the left which is guarded by two we dwarpalas
(Plate 17).

The rock-fall which damaged the chaitya also destroyed the entire fro
of this vihara. Thchmﬁwmxhuofasqmmhaﬂwi:hth:mmnmuofthxccnﬁ
of pillars and pilasters, None of the pillars now exist. There are seven cells in the
n:uwnlhthctwnnr:hmm]hhtgcrightmﬂhawuumbkdmdﬁ:mdinm

In spite of the vihara being badly damaged, certain features are uncommonly
inhcrcsting.Thcdmnm&mmllsmmﬂmdmow,uft:uwiﬂ:ammiﬁmd
window. Above each set of doors and windows is a ribbed chaitya arch and below
this are repetitions of the lattice work which existed within the window of the
chaitya, the spaces between the transoms and the braces being filled in with animal
or dmﬁﬁgmm.ﬁhmmdsnfthcmhcsmtmpﬂumwithbeﬁ-f:ﬁcd
capitals, which in tum support a varicty of animals. To the left of the rear is
a pair of sphinx-like creatures. S't:nfthcadhincludmi' one on the right have vaulted
ceilings with rock-cut beams and rafters, and all the cells have stone or benches;
some even have three.
b.:lg::: ini cmwﬁmmt&nmﬁkﬁummﬂdmnfirﬂvhﬂﬁ

to the early Hinayana of roc itecture. They are plain asty
viharas, some with porches, Dﬂll;lilphmﬁdl cells in the rear walls. Being badly ruined,
they do not display any points of interest.

On the side of the ravine at a lower level is a small group of
four excavations consisting of three small chaityas and a minor stupa . They
were commenced in the first or second century A.p. after the main chaitya began
to crumble, and were used as subsidiary chapels.

The second chaitya, No. 10, at Pitalkhora is a small unfinished chamber nearl

[78] 5.1m¢uudmy.z4m:uuwidnmd3.3mmﬂinhcight.Irispi]]:ﬂaundapida}:



trance is a semi-circular niche or recess with a small rectangular window. The arch
of the recess has stone 1ibs. Except for pillars, all the essentials of a true chaitya are
seen in this cave.

A.dE:ntmthischlit}'ihmirr:gﬂhrchnmbcr[withtmicmuth:rnrm&
on the left) containing three rock-cut dagobas. It was probably the begi ing of a
stupa Tﬁ]{:.ry.simihrmthmcat Bhaja, Sudhagarh, Dh:mn:rﬁn&c]:ewE::m

chaitya numbered 12 (Plate 18) is at a lower level. Its entire facade has
collapsed. The hall (Fig. 1oD) is devoid of pillars. This chaitya is 6.4 metres deep,
2.1 metres wide and 4.6 metres in height. The dagoba at the apsidal end is .
The broken off harmika which lies in the cave is unique and consists of rail on all
sides, above which are the faces of two figures and above all, two chaitya windows
or arches, the whole being surmounted by four slabs and the rail pattern. The
vaulted ceiling has rock~cut ribs and rafters.

The fourth chaitya, numbered 13 (Plate 19), is badly damaged, the facade
being entirely destroyed. It consists of an apsidal hall, 8.23 metres decp and 4.6
metres wide, its vaulted roof having stone ribs and rafters. Five plain, now croded,
pﬂhnmeithﬂ:idcmtnﬁ'&maidc:iﬂc:mdfuurmmdrIE:dzgubaw{lichi;s
also damaged (Fig. 10D). _ _

At Pitalkhora the rock-cutters encountered a vein of red bole at a height of
1.2 metres from the floor. This was not noticed in the beginning, since the work
was carried out from above downwards. This layer of soft rock caused several
cracks and fissures to appear in the chaitya and in the viharas, which allowed rain
water to enter and flood them. To keep the caves dry, holes were bored in the

ilings like miniature tunnels and covered drains were provided along the walls
and to divert the water. All this work was done with great attention so as
not to mar the sculptural effect of the main excavation. Decayed rock surfaces
percolated in was to a bas-relicf of a serpent’s . To prevent
ﬂmd;fumﬁﬂmcshn J=. Honlkasbrfsmncﬁcbmhddmmdth:hwe;
nearly 20 5 20Ccm were used to an

i ﬁezdhpnf&:esid::iﬂm.mmnﬁ:md i uoudmﬁﬂ
the arrival of the Mahayana Buddhists, who plastered and painted it with standing
Egmofth:ﬁuddhamduam’pl:mbuﬂ;,ﬂndhhnmumdomuﬂnﬂld:ﬁgng

It was a monument to wasted effort for the chaitya was in danger of giving
away shortly after it was excavated. The three small chaityas on the ite side
of the ravine were probably excavated a short while after the vein of soft rock
was discovered. They were subsidiary chapels, No. 10 being the earliest of the
three, on the grounds of its astylar hall and the inceptive chaitya arch which may
have had a wooden overlay as at Bhaja and Manmoda, Junnar. The developed
state of the dagobas in the other two chaityas points to the first century A.D. as

(791
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AJANTA

THE MOST FAMOUS GROUP OF BUDDHIST ROCK-CUT SANCTUARIES is at Ajanta, north
of the town of Aurangabad, in Maharashtra State, Their splendid sculpture and
lovely wall paintings make them one of the most glorious monuments of India's
past. At its lzm t Ajanta must have presented a scene of great spiritual and artistic
activity, for besides a considerable number of monks there would have been a large
community of artisans and craftsmen, quarrying, sculpturing and painting its numer-
ous and extensive galleries. In this remote valley there existed for at least two centu-
ries a school of art of great influence, religious intensity and originality, which
influenced Buddhist art wherever that creed E}uﬁshrd, m? which may have extend-
ed as far as China and Japan.

The paintings at Ajanta are often incorrectly referred to as “frescoes”. A
fresco is painted while laster is still damp, while at Ajanta they were made
after it had set. Some of the mural paintings, particularly in Chaitya No. 10,
date from before the beginning of the Christian era, while those in the later caves,
Nos. 1 and 16, were painted five or six hundred years later. These murals depict
mcnmﬁ‘ﬂmﬂ]:li&uf:bcﬂudﬂhnmdthcjauhs. The scenes are not divided one
from the other and there is no tive, the illusion of depth being given by
placing the background figures slightly above those in the .

ugh painted for religious purposes, the murals are more of a secular nature—
pr’mccsinpnﬂm,hdicsinthcirpﬁnterhamhcn. bearers, ascetics, beggars and
peasants along with all the beasts, birds and fowers of India, perpetuated on the
dim walls of the caves by the patient hands of many craftsmen.

There are thirty excavations at Ajanta, a site 108 kilometres north of the town
of Aurangabad. numbering here, as elsewhere, is not chronological, but is
a matter of convenience, starting with the first excavation in the west. They are
excavated in the semi-circular scarp of rock overlooking a narrow valley through
which flows the Waghora stream.

There are five chaityas in this group, numbered 9, 10, 19, and 26, and 20
which is unfinished. The earliest excavations here were the productions of the
Hinayana Buddhists who occupied this site from the second century s.c. to the
second century A.p. To this period belong the chaityas numbered ¢ and 10 and
tﬂ'hnru, 8, u?nﬂth;i Th:rzww.lﬁ-ghthc religion in its Mahayana form saw

reoccupation o caves in the century A.D. During the ensuing two

[80] hundred years, some of the carlier caves mmtf?nmdcdmmudiﬁ:dmmitthﬁ



theistic form of the religion and new excavations were added.
Considerable difference of opinion exists as to which of the two Hinayana
chaityas is the older. There are however several indications in favour of No. 10
ing the earlier excavation. It is an exceptionally large prayer-hall with a tradi-
tional apsidal end, whereas No. 9 is small and rectangular in plan, though its pillars
ntth:grﬂmdm in a semi~circle; the palacography of an inscription to
right of the damaged chaitya window, recording the gift of the facade by Vasithi-
uta Katatadi, has been assigned to the beginning of the second century ».c. and the
of No. 10 having collapsed afier so much labour and probably afier the
chaitya was completed, necessitated an additional chaitya, No. 9, which was
excavated at a lower level., It will however be noted that the three caves, Nos. 8,
12 and 13,adjacent to these chaityas, are badly damaged and there is good reason to
assume that the landslide or tremor which destroyed the facade of No. 10 was
instrumental in destroying these caves as well. In an attempt to repair or replace
the damage, a small chaitya was produced and a new vihara was inserted later on
in the space between Cave Nos. 1o and 12.

The entire facade of Ajanta No. 9 (Plate 20) was rock-cut and is therefore not
as old as the Bhaja Chaitya which has wooden attachments, The only exception is
the wooden lattice screen in the chaitya arch and this is characteristic of all carly
Hinayana chaityas, The Buddha figures on the outer sides are palimpsests of the
Mahayana Buddhists who occupied this group five or six centuries later., The
ornamentation on the facade, rafters or ribs in the arch, the rail pattern on the front
side, the chaitya arch pattern with lattice on either side of the finial above the door
and the two windows below is all copied from wood. In some respects the design
of the facade resembles the facade above the door at Nasik. It is however earlier
than the Nasik Chaitya and probably of the same age as the Bedsa Chaitya.

The hall (Fig. 14D) is rectangular in plan, 13.6 metres in length, 7 metres wide
and 7 metres high, whercas Ajanta No. 10 is nearly 29.5 metres i length and 12.5
metres wide. side aisles of No. g are flat-roofed and lighted by windows on
cither side of the entrance. Besides the two pillars within forming a front aisle,
a colonnade of 21 plain octagonal shafts with a slight inward rake the nave,
th:p:l:unbchindﬂmdagnbahcingphmdin:mmi-drd:mdnnt parallel to the
rear wall.

The dagoba is 2.1 metres in diameter with a plain tall base and a heavy dome
and is surmounted by a'square capital, carved on all sides with the rail pattern.
It represents a relic box and probably had a wooden umbrella as at Karla.

The vaulted roof was originally fitted with wooden ribs. When these ribs
were found to be uous, were removed and the broad triforium which
remained on the wall above the colonnade was used by sixth-century artists for their

The facing of the arch is broader than usual, and plain. It might have been
origmﬂyplumdmdpaimcd. On the sill of the arch is a broad gallery omamented
with the rail pattern on the outer side. Below this is another terrace extending the
whole width of the hall, the front of it bein ; omamented with patterns of the
chaitya window itself as it originally appeared with its wooden lattice in the arch. [81]



That the door had a porch may be seen from the fragments of two wooden-like
brackets similar to those in the Bhaja Chaitya.

At right angles to the facade are tall s of the Buddha and in the projecting
rock on cither side there is a deal of sculpture of a later date. The painti
in this chaitya, principally of the Buddha on the left wall, and other figures, are
w&nﬂm Mahayana Buddhists. - el

Mahayana paintings belong to two periods, some of them havi

ainted over ﬂ]:ycar]it:!:‘ nnts.gsThis can be stcnpsn the inner side of the &“:Et wall
above the left window as well as on the left wall. Atthe extreme left of the former
are the heads of two bhikshus with a painted record of the fifth century. It is a part
of the later painting covering the old one. In the older painting can be seen separate
groups of figures. The left group shows two “nagas” seated under a tree near a
grotto; the onc having the muluple cobra hood is probably the naga king. The
right side group which is badly d is apparently a ruler listening to a petition
from a group of persons seated near his throne; a couple is scated near the group
with a flying figure nearby. The head-dress, omaments mdcmmmnfthuegnnnm
resemble those of contemporary reliefs at Sanchi.

In the extreme panel on the left wall is a later painting consisting of six Buddhas.

ond is a group of devotees ing in procession towards a stupa enclosed by

, one of which has a torana similar ro the Sanchi gateway, with a structure
which may be a monastery in the distance. 'Ih:rcnisnlﬁoup of standing persons
in front of a plinth occupied by women. The edge of the later painting is hi
than that of the earlier one, the colours used are contrasting and the style and execu-
tion are poor.

The remnants of another painting survive on the frieze above the left colonnade
of the nave, It is a realistic portrayal of 2 herdsman pursuing hiscattle. Therearealso
severalfigures of the BaddHain varions atioades, The ailing of the asls s docoeated
with panels containing the lotus.

The second chaitya at Ajanta, No. 10, is adjacent to No, 9. The inner hall
(Fig. 14F) is 20.5 m:trﬂinlcm%th. 12.5 metres wide and 11 metres high. Its large
size shows that the craftsmen of Ajanta were becoming bolder in their conceptions,
but had ap tly ignored or overlooked the stratification of the rock which
caused Lhcg;: to collapse shortly after the sanctuary was completed.

It is apsidal in plan and is divided into the usual nave and side aisles by 39 plain
octagonal pillars, two more than at Karla. The decorative value of pillars h:dpnut
yet dawned upon these craftsmen. Several of the pillars are broken. The
vnultcdmfofthcmvcwuﬁhbodwidlwnodhmﬂwﬁ& of the arched side aisles
arc of rock. In the Mahayana chaityas the ceilings of the aisles and of the nave have
ribs of stone. All the pillars of this chaitya were later plastered and painted and as
such no architectural details are visible.

The dagoba is simple and plain and clearly points to the Hinayana character
of this excavation. Itis 4.7 metres in diameter, the drum is two-storied and the dome
is more elongated than hemi-spherical, a characteristic of the later forms.

Besides containing the largest number of painted records, this chaitya also

[82] contains early and later paintings, all pertaining to subsequent occupation by the



Mahayana Buddhists,

On the left wall behind the third is a painted record and the subject of
the painting appears to be a visit to and worship of 2 Bodhi Tree and a stupa by a
ruler, accompanied by his retinue, ladies, dancers and musicians.

Behind pillars 11 to 15, on the right wall, is depicted the Sama Jataka. (The
Jatakas are stories of the Buddha's previous births as a Bodhisattva.) Born as Sama,
the sole support of his blind parents, he was accidentally killed while filling water
at a river, by the arrow of the king of Banaras, who was on a hunting expedition.
Learning of the helplessness of Sama's parents, the king prayed to his deity who not
only restored Sama to life, but also restored the sight of the parents. The sequence
of events of this painting, commencing from the lcft, is the king with his retinue
shooting an arrow towards Sama, who holds a pitcher on his left shoulder. To, the
right is the penitent king. The third scene, at the hermitage, shows the parents
beside the dying boy. To the right is Sama restored to life addressing the king;
and still ﬁml{:tntlmrigh: are the king and Sama seated under a tree, a pair of deer
grazing and the “pamna shala" or leaf cottage of a hermit.

To the right of the Sama Jataka is the Chhaddanta Jataka in a long horizontal
frieze, occupying the rest of the wall behind pillars 2 to 11, The story is not depicted
in chronological order. The Bodhisattva was born as a :i:-oruskr? royal elephant
Chhaddanta, and lived near a lake in the Himalayas with his wives Mahasubhadda
and Chullasubhadda. Imagining Mahasubhadda was her husband’s favourite, Chul-
lasubhadda developed a against her (Mahasubhadda) and pined to death,

ing to be born in her next life as the queen of Banaras, so that she could revenge

on him. She was born as the favourite queen of the king of Banaras. On a
text she asked the king for the tusks of Chhaddanta. wounded by the
E::mr Sonuttara, Chhaddanta helped his adversary to saw off his own tusks, At
the sight of the tusks the queen died of remorse. The painting shows Chhaddanta’s
life in the Himalayas, his resort under the Bodhi Tree, tgll‘::tmlakc.uﬂhis
tion of a lotus to Mahasubhadda, which made Chullasubhadda jealous. As queen of
Banaras, she directs Sonuttara to the elephant: Sonuttara sawing off the tusks and
bringing them to Chullasubhadda, who swoons at their sight. The painting concludes
with a scenc in which the royal party with their retinue are approaching a chaitya.

The later paintings are mostly figures of the Buddha.

The major part of Cave No. 8, a vihara, was damaged in the landslide which
swept away the g:dc of No. 10. Two of the oldest monasterics at Ajanta are Nos.
12 and 13 whose facades have also been destroyed. They are astylar halls with cells
on three sides, cach cell having two beds.

The irregularity of its pillars and cells and the angle at which it was inserted in
relation to Nos. 10 and 12, indicate that Cave No. 11 was a later addition. A flight
of steps lcads to the verandah which has two cells at each end, the outer cells hnvi:nus

. The pillars of the verandah have bases of varying sizes and uneq

The ceiling of the hall is supported on four pillars with moulded bases,
mpﬂ'i:g:h:fu inverted bell-shaped capitals. There are three cells in the rear
and walh.w!wrnsalnwpﬂnthnmarl,mgthczﬁ' t wall. A roughly carved
figure of the Buddha has been sculptured on an i

d dagoba in the rear wall. [83]



High up on the lefi is a small chamber. The roof of the porch is painted with birds
and animals, floral and geometrical designs, of which an interesting panel is the
quadripartite deer similar to that sculptured in Cave No. 1. The of the inner
hall are decorated with paintings, mainly of the Buddha and of Bodhisattvas.

When this retreat was revived in the middle of the fifth century a.p. by the
followers of the Great Vehicle, the two old chaityas, Nos. 9 and 10, were sufficient
for the ritual, but monastic accommodation being inadequate, the viharas numbered
11, 7 and 6,in that order, wereadded. A further merease in the community brought
into existence Nos. 15 to 20, which included the elaborate chaitya No. 19. In the
middle of the sixth century, a separate group was begun in the extreme east, which
was partially detached from the others owing to an intervening water—course. This
included the Chaitya No. 26. A little later Cave Nos, 1 to 5 were excavated at the
western end of the ravine and the final phase of rock architecture at Ajanta was
the commencement of the caves at the eastern extremity.

Commencing with the westernmost excavation, Cave No. 1 is one of the finest
viharas, lavishly decorated with an abundance of sculpture and painted pictures.
Its facade (Plate 21) consisted of a small porch leading to a handsome pillared
verandah, no two shafts of which are alike in shape and desi Bcsidcsr.ﬁc cells
at either end of the verandah, there arc subsidiary chapels with inner chambers at
cither end of the courtyard in front. The inner chamber of the chapel on the
right, having perished, now forms the entrance to the Ajanta group of caves. The
fricze above the verandah pillars is carved with various human and animal motifs
of which fighting bulls and elephants are skilfully rendered. This frieze which
continues above the chapel on the left has three of the Four Ominous Signs, a
sick man, an old man and a corpse, (the fourth being a beggar), which ultimately
led to the Buddha's decision of renunciation.

Three doors lead to the inner hall (Fig. 4B). The central door is decorated
with floral patterns and human figures which include five couples playing musical
instruments, The hall is 19.5 metres square and consists of twenty pi
around the four sides. The pillars of the hall are as decorative as those in the verandah,
particularly the two opposite the shrine. The bracket capitals have scenes from the
Buddha's life, worship of the stupa, as well as groups of figures and animalsincluding
the quadripartite deer.

A small pillared antechamber leads to the shrine in which is a large seated

of the Buddha (Plate 22). On cither side are *“chauri-bearers” (attendants with
fly-whisks). The panel below the Buddha is a reference to the First Sermon in the
Deer Park at Banaras, when he set in motion the Wheel of the Law. It depicts the
edge of a wheel between two deer, thar on the right preceding five monks, his
O ey of e have unfortunately been damaged. Besid

Many of the paintings in this cave have rtunately . Besides
ﬂrmtzllﬁgmuofﬂodhkamwiththehmmmmdﬂmhﬂmmm-
chamber, there are two important incidents from the Buddha's life. That on the
left represents the ““Assault and Temptation of Mara”, while the right wall has the
“Miracle of Sravasti”. On the eve of his enlightenment, Mara, the Evil One, tried

(84] to draw the Buddha away from his seat (later known as the “vajrasana”) under the



Bodhi Tree. Gautama remained unmoved and invoked the Earth to bear witness
to his right to the seat. Confronted by six heretical teachers at Sravasti, the Buddha

the Miracle of the Thousand Buddhas in the presence of a large gathering.
He multiplied himself into innumerable Buddhas in various mudras or poscs.

The walls of the hall are illustrated with the Sibi, Samkhapala, Mahajanaka,
Mahaummagga and Ch:mpcy}fa}!auhs.

The inner wall to the right of the main door has the controversial “'court scene”.
In the centre is a ruler seated on a throne amidst his courtiers. To the right are a
number of visiting dignitaries, some within the chamber, others at the entrance.
Those near the throne are in the act of offering gold and jewels. This scene has been
interpreted by some as the Chalukya king Pulakesin II (a.. 610- 642) receiving a
delegation from Persia, and by others as Asoka’s reception of foreign embassies.

Cave No. 2. a vihara, is similar in design, the difference being that on either
side of the antechamber is a subsidiary chapel. The 1 on the lett is carved with
two large whose hair styles are so typical of Ajanta. The chapel shows
Hariti and her consort. Hariti was an ogress who used to devour the children of
Rajagriha. The Buddha provoked her by hiding her favourite child, here shown
seated on her knee, and eventually converted her.

The walls of the main shrine, antechamber and part of the walls of the hall are
painted with “thousands of Buddhas”. On the ceilings are a rofusion of floral and
geometrical designs, birds, flying figures and jesters. One of the finest works of the
painter’s art is a procession of twenty-three geese on the ceiling of the shrine. In
addition to the nativity scene of the Buddha painted on the lefi wall, there are the
Hamsa, Vidhurapandita and Ruru Jatakas and the recurring theme of women with
offerings so reminiscent of the ritual prevailing in the contemporary and later
temples of the Hindus.

The largest vihara at Ajanta, which was never completed, is No. 4, situated
between the two incomplete :mv;ﬁumﬂﬁ;t Niznsmj and 5. It n:n::rm.ist:l obfthc usual
pillared porch withacellat cach end, a pi hal a shrine preceded by an ante-
chamber, The central door to the hall is more elaborately decorated th:n that of
Cave No. 1. Female dwarpalas, flying figures, scated figures of the Buddha and
elephants with riders vie for place around the door frame, which also has a standing
figure of Avalokitesvara surrounded by devotees praying to be rescued from the
Eight Great Perils.

The walls of the antechamber are carved with six large figures of the Buddha,
two of which are unfinished. The shrine also has a large image of the Buddha in
the company of Vajrapani and Padmapani.

There is only one two-storied vihara at Ajanta, Cave No. 6 (Figs. 15A and B).
The verandah ntyﬂlc lower floor has completely disappeared. The plan of the hall
is much the same as the other Mahayana viharas at httnta and elsewhere. Sixteen
pillars are arranged in four rows, with sixteen cells in the walls. Above the entrance
to the shrine at the far end is an arch springing from the mouths of makaras within
whkhk:mgamm&:dhyﬂyingggm. The image of the Buddha is detached
from the rear wall. The shrine was originally painted with figures of the Buddha
and the antechamber with the ““Assault and Temptation of Mara” scenc.

[85]
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FLOOR PLAN OF AJjanTa No. 6
A, Upper storey: B, Lower storey



A staircase on the right leads to the upper storey which differs slightly from the
floor in that its twelve pillars are arranged in a square. Besides the seated
ﬁgm,thnmﬁnﬂrhcmﬂimmnlmdingﬁgmﬂnfthcﬂu&dhn.ﬂm
upper storey was not completed. Some of the cells have pi d porches in front
the subsidiary shrines being lcft without sculpture were ted with paintings.
The plan of Cave No. 7 differs from the other monasteries at Ajanta. Its al
appearance (Plate 23) is of two small porches which lead to a verandah at En::ar
wall of which are two cells on either side of the antechamber. The walls of the ante-
chamber are carved with the “Miracle of Sravasti” episode. In the shrine is a seated
image of the Buddha and on its walls are six standing figures of the Buddha.

To the cast of the Hinayana group are three excavations at different levels, of
minor importance and interest.

There is much in common between Cave No. 1 and Cave No, 16—the veran-
dah, the fourteen cclls and twenty pillars in the hall, the sculptural embellishment
and the paintings, most of which have unfortunately dsri;hcd. The ceiling of
the front aisle is carved with imitation rafters and beams, their
by brackets on which are flying couples, musicians and dwarfs, some groaning under
the weight, others enjoying it. Therc is no antechamber to the shrine, its place being
taken by two side aisles with pillars and pilasters. A large i of the Buddha is
carved in high relief on a slab with space around it for ci ulation.

Of the surviving paintings, the composition immediately after the front pilaster
of the left wall depicts the feclings of a princess fainting at the si t of a crown held
by a servant. She is Sundari, the wife of Nanda, the Buddha's half-brother who
joined the Order at the insistence of the Buddha. The right wall is devoted to the
illustrations of incidents from the life of the Buddha. Fragments of the Hasti,
Mahaummagga and Sutasoma Jatakas can be recognised in the hall.

Cave No. 16 is one of the most elegant viharas in this group. An inscription

on the left wall of the verandah records “the dedication of this ificent dwelli
excavated in the hill, for the use of the best of ascetics, by V. , 4 minister
of the Vakaraka king Harisena (A.D. 4_75-5nn}. and Lh.at:lr::i

w:l]ﬁwas adorned
with windows, doors, picture galleries, statues of celestial nymphs, ornamental
pillars and that it had a shrine. It was also provided with a large reservoir and a
shrine of the Lord of the Nagas”. The vihara bears out all the details of the inscrip-
tion.

Similar in plan to its neighbour, Cave No. 17 is another fine vihara, every inch
being covered with sculpture or painting, some of which are very well known.
The entrance to the shrine is claborately decorated with figures of the Buddha,
female dwarpalas, scroll work and floral designs. In the corner projections are s
ly maidens standi on makaras. The shrine has the usual seated figure of the
Buddha, detached from the rear wall. The Buddha is attended by Padmapani and
an:ﬁ and two other figures. The decoration of the pillars and pilasters of the
ant ber is exceptionally ornate.

Thcgrﬂustnumb:rofmmﬂpuinﬁng:mpmcmdhthjsmnumry.m
uppcrmmtpamlnnﬂudmyhumﬁcﬁnﬁhcmanmhiBuddhn[Wpaﬂﬁl.
Sikhi, Visvabhu, Krakucchanda, Kanakamuni, Kashypa and Sakyamuni) together [87]



with Maitreya, the Coming One, all scated under Bodhi trees. Below is a scene
containing eight amorous couples. In the damaged panel to the left of the doorway
may be seen an airborne warrior attended by apsarases, celestial nymphs and musi-
cians. Another well-known mural is further to the left, the “palace scene™: the
prince seated in a balcony offering his consort, who appears to be scated on his lap,
a cup of wine, surrounded by a large gro of mendicants, ascetics and others.
The pictures of apsarases painted on the right door, particularly their turban-like
head-dress, are symbolic of the Ajanta school.

Further to the right is the story of the “Taming of the Wild Elephant™. Deva-
datta, the Buddha's cousin, had planned a series of attacks on him. In one of these
attempts on the Buddha's life, Devadatta set loos= a wild elephant, Nalagiri, in
Rajagriha. The beast when it saw the Buddha bowed before him.

The ceiling of the verandah is covered with intriguing designs and the walls
of the hall are painted with no less than fifteen Jatakas. On the left wall between
the two pilasters is the Vessantara Jataka. Born as the generous and over-charitable
prince Vessantara, his father king Sanjaya had to banish him because he had given
away an elephant who could cause the rain to fall. On his way, with his family,
to a hermitage provided by the god Sakra, he gave away his horses and his charior,
later his chi and y his wife. The story commences at the extreme left;
Vessantara tells his wife of his banishment, his departure, the gifting away of his
children and his wife, and finally the reconciliation of Vessantara and his family
with the king, through the intercession of Sakra.

On the rear wall to the left of the antechamber is the Sutasoma Jataka. As
Sutasoma, he cured Saudasa (who was born of a lioness) of his fondness for unnﬁ
human flesh. The story commences at the lower part of the first and second ce
doors, and shows Sudasa, Saudasa’s father, setting out on a hunting expedition.
The next scene is the sleeping king with a lioness licking his feet, who gets up and
faces it. Above and to the right is the lioness moving towards the palace and then
being ushered into the presence of the king, who a child on his lap. Then
follows the education of prince Saudasa, his installation and the three scenes of pre-
paring human flesh for his consumption. The rest of the story shows the hundred odd

rsons, one of whom was Sutasoma whom Saudasa would in due course have eaten,
ut who drew him away from this habit.

Near the pilaster on the right wall is the famous Toilet Scene, The walls of the
antechamber are painted with scenes from the life of the Buddha which include the
“Miracle of Sravasti.”

The third chaitya, No. 19, is considered to be an excellent specimen of Maha-
yana rock-sculpture. It maintains the orthodox plan, the only change being that
the image of the Buddha is now carved on the dagoba.

It is difficult to describe this chaitya which has been termed “the treasure chest
of the sculptor”. The porch, facade and the interior are carved with elaborate
and m:ignifm:nt sculpture which renders description difficult.

A large courtyard existed in front before the rock-fall reduced it to a broad
ledge. On either side of the courtyard are chapels. The pillars of the chapel on the

[88] right are in good condition and their most attractive feature is the design of “a vase



overflowing with foliage and fruit.” On the left wall, at right angles to the facade
is a fine sculpture of a Naga couple attended b female chauri-bearers.

An elegant pillared porch to the tﬁ“ha]L The entire front, facade,
porch and comice, is in condition and is a classical specimen of Buddhist art.
The roof of the porch 2 massive entablature, the upper surface of which
was probably used as a minstrel's gallery. At the back rises the claborate chaitya
wm:E':' d by yakshas against a background of delicately carved :
height of the faca ' 16 11.6 metres with a width of 9.6 metres, In the side walls are
a balanced array of Buddha of which the two standing on either side of the
entrance, with omate crowns held over their heads by flying ganas, foreshadow the
crowned Buddhas of a later period (Plate 24).

The interior (Fig. 6A) is divided into a nave and aisles by a colonnade of 15 pil-
lars in addition to the two at the entrance. All are closcly set and are about 3.4
metres in height. Their bascs are square with small figures at cach comer; then
follows an oc belt and a circular band with two belts of tracery. Above
the shaft is a cushion-shaped capital with ponderous brackets above. These bracket
capitals are richly sculptured with ima of the Buddha, elephants with riders,
and flying figures. ;jﬁpomd by these brackets is the triforium, 1.5 metres wide,
divided into panels and continued round the nave. These compartments have bands

ﬁ:vu:n of the Buddha in various mudras.

Above is the vaulted roof with ribs, no longer wooden attachments, but carved
ouit of the rock itself, The end of every fifth rib 1s carved with a tiger's head. Images
of the Buddha empanelled, canopied or niched are the principal figures and
contrast are aerial beings, some mounted on winged animals, others in flight. The
interior of the chaitya is 14 metres in length, 7.3 metres wide and 7 metres in height.
It is merely the setting for the which it enshrines.

The of the apse in whic th:dzgobuu.ndsi:sljghﬂy}ﬁgh:rthmmimf
the nave. Its front corners were originally guarded by two standing figures emerg-
?ﬁﬁ:ﬂmt& corresponding pillars. ODL the feet of these figures now remain.

dagoba (Plate 6) is a composite onc, about 6.7 metres in height, its apex almost
touching the vault of the apsc a . On a low pedestal stands an clongated drum,
rather a dome, on the front of which are two demi-columns supporti an arch which
:prhp&nmﬂxemu&uufmhm,whichmm ing on pillars. Within this arch
is carved a standing figure of the Buddha in high relief. Above the dome riscs a
all finial in tiers consisting of a harmika and three diminishi umbrellas upheld on
cach of four sides by four small figures. This is surmounted by a small dagoba on
which is a miniature harmika almost touching the ceiling. From the top of the
lower harmika hang garlands also cut in stone.

Thndngobaﬂawhohbunﬁttlcrmmbhnmtoﬂmlnwh:mi-sphcﬁﬂlbdck
mound from which it was derived.

The roof of the aisles is flat and is painted with flowers, animals, birds and human
ﬁfm.nmﬂuwithﬁgurunfthc Buddha and with chaitya arches, The walls
o th:haﬂmpﬂnm&wiﬁﬁgmof:h:ﬁud&hainpmh.ﬁpnmlmthﬂ
left wall ite the sixth shows the Buddha offering his begging-bowl to

his son Rahula, with Yash nurby.ThcernFtheﬁ-omai:lchalsupainmd [89)



in small Is, one of which depicts an elephant t. An inscription in this
chaitya pl;Fc:: it in the middle of ipisixdx-:mmr}r a.n.ﬁgh

Besides the beauty and richness of detail, this is a chaitya wholly in stone. Not
only are the roof ribs of the nave cut out of the rock, but so is the triple umbrella
over the dagoba which is festooned with garlands. All the accessories of the facade
are purely lithic. The lo trm:fm‘m:liﬂngm wood to stone which spanned nearly
cight hundred years of chaitya architecture is now complete. '

The majority of the caves between the two Mahayana chaityas Nos. 19 and 26
were not completed. Cave No. 20 is a small vihara with the unique feature of the
antechamber advancing into the hall. The capitals of the pillars of the antechamber
support an entablature carved in panels with seven figures of the Buddha with
attendants. The strip of wall between the pilasters is carved with nagas, amorous
couples and damsels standing under trees.

The hall is devoid of pillars and some of the cells are incomplete. The rear
wall of the shrine has the usual figure of the Buddha in the company of chauri-
bearers and flying figures.

Cave Nos. 21, 22 and 23 do not display any new motifs or features. In the right
wall of the shrine of No. 22, above the figure of the Buddha, are painted the Seven
Manushi Buddhas along with Maitreya under Bodhi trees. The names of these
Buddhas are inscribed below cach figure. Cave No. 23 (Plate 25) is similar to Cave
No. 21 tho dmmbuchunbcr.shrhcmdmﬁmtccﬂsmmﬁhed.mm
of the verandah and the hall are sculptured in great detail. Ifcompleted, No. 24 would
have been the grandest vihara at Ajanta. The pillars of the verandah or porch have

ished, but lfﬁemnﬁm now remaining on the fragment nfﬂmﬁ:;ﬂoﬂﬂm

t shows great skill and refinement, The lintel of the door has a fine frieze of f m‘f
figures. The hall was planned for 20 pillars of which only one is partly complete
To the left of the verandah is a shrine with a pillared porch, and within is a scated
figure of the Buddha with the usual attendants,

The fourth chaitya, No. 26, was probably commenced towards the end of the
sixth century, with some of its imagery being done about fifty years later, Whereas
No. 19 has been executed and decorated in good taste, this gives the impression of
excessive yet monotonous ornamentation and unbalanced proportions. The inner
hall is 20.7 metres deep, 11 metres wide and 9.3 metres in height (Fig. 6B). The
nave has 26 pillars, each 3.65 metres tall, besides the two in front. The pillarsaround
the dagoba are the usual plain octagonal shafts.

Externally this chaitya has been much damaged (Plate 26). The broad pillared
porch which extended across the front has disappearcd; only the lower portion of
these pillars now remain. At each end of the verandah is a pillared chamber, the
one on the right leading to two cells, and that on the left to one cell. An inscription
on the back wall of the verandah over the ri sidedmrrmurds"th:giftﬂftbc
temple of Sujata (Buddha) by the monk Buddhabhadra, friend of Bhavviraja, who
was miéujmr of the king Asmaka”. The palacography suggests a date between A.D.
450 and 525?

The courtyard in front of the porch had subsidiary shrines with cells on cither

[90] side. The shrine on the left, whidthasaamaﬂﬂightnfsmpu,apﬂhndwrmdih



and an attached cell, is badly destroyed. On the left wall of the landing is the Litany
of Avalokitesvara—as the Saviour of Mankind. This compassionate Bodhisattva
rescues man from the Eight Perils—a lion, an elephant, fire, smoke, a thief or theft,
water or floods, imprisonment and a demon. To the right is a standing figure of
the Buddha either in the attitude of Blessing or in the the attitude of Teaching,
On the left is a stone bed with a raised pillow.,

Over the verandah in front of the chaitya arch and the upper facade, there
was a balcony about 2.4 metres wide and 12.2 metres long, which was entered
at the right end from the front of the adjoining vihara, No. 25. The sill of the chaitya
arch is yet 1.2 metres above this and is decorated with small seated Buddhas.

The facade on either side and to the top, as well as the projecting side walls
at the ends of the balcony, is divided into compartments of various sizes and is sculp-
tured with fi of the Buddha. The rail and the chaitya arch patterns have now
completely di . On cither side of the chaitya window is a seated figure of
Kubera, I'L: of Wealth, and beyond in an alcove is a standing figure of the
Buddha, about 4.9 metres in height. Under the figure to the left 15 a dedicatory
inscription. There is a longer inscription to the left of the entrance, recording the
ccf-_nsl::mtion :}L this chaityaﬂ] by Devaraya and his father Bhavviraja, both ministers
of king Asmaka.

chaitya arch and window are larger than those of No. 19 though similar in
design and shape. It has ornamental stone rafters and between the ledge and the
second rafter, on either side, are carved seated and standing of the Buddha.
In addition to the central door, there are two smaller doors leading to the aisles.
The frames of all three doors are decorated with figure sculpture.

The architectural treatment of the hall is also in much the same style as No. 19
but the ornamentation has been increased, as may be seen in the additional member
introduced into the capital of the pillars, the recessing of the panels, the elaboration
of the triforium and the insertion of decorative features wherever space was available.
The pillars behind the dagoba are plain octagonal shafts, while all the others are
elaborately decorated and resemble those in Cave No. 2, a vihara. A four-armed
dwarf is carved on each capital in front of the narrow architrave, as if holding up
the arched roof. The fricze which projects over the architrave is divided into com-

ts which are also elaborately carved.

The ba (Plate ) is i ing, and overlaid with a wealth of detail. The
conventi lh:dﬂnrdmmﬁmmunn:!nwpcdutﬂ,mdiuﬁt}mmrﬁmis
flat, carved with pilasters, a cornice and a mandap or porch on top, which is decorat-
ed with miniature chaitya arches. Within is the figure of the Buddha scated on a
“sinhasana” or Lion Throne, his robe reaching his ankles. Below is a lotus upheld
by two small figures with canopies (snake-hoods) behind, and two clc:fzms.

rest of the drum is divided by pilasters into compartments containing figures
of the Buddha in various attitudes. The dome is squat and the box or harmika has
standing and seated on its sides. Above are eight projecting fillets crowned
by a fragment of a stone umbrella. The tradito ba has now become
an ornamental member, the ¢ is being placed on the high plinth.

The aisles contain a good deal of sculpture, much of which has been damaged  [91]
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or defaced. In the right aisle are large compartments with the Buddha, attendants
and naga figures, Over the Buddha are flying figures and above them, a line of
arabesque with small panels containing more

In the left wall is a large seven-metre sculpture of the “Reclining Buddha”.
The Buddha is lying on his right side between two sal trees, one at his head and the
other at his feet, under which are shown standing his disciples Anandaand Kashyapa
mourning his passing. Above the reclining figure are several odd figures
representing devas, “making the air ring with celestial music”, and scattering incense
and flowers. Tn front of the bed are more disciples and bhikshus showing grief at
his departure.

Fll.:rth:r along the wall is another panel of the Buddha in the attitude of ing,
attended by a Bodhisattva on the left and Padmapani on the right. On the same
is the “Temptation of Mara” scene, a large and beautiful sculpture. Here the Buddha
is seated under the Bodhi Tree. On the left is Mara on an clephant accompanied
by his demon host who are besieging the Buddha. On the right is shown the retreat
of Mara. In the foreground arc the daughters of Mara enticing the Buddha with
dancing and music. In the bottom right-hand corner is the dejected figure of Mara.

Painting was also resorted to in this chaitya, but due to hardly any plain or
uncarved surfaces available, it is little more than a colouring over the sculpture,
most of which has perished.

The remaining excavations at Ajanta were commenced about the middle of
the seventh century and mark the end of architectural activity in this area. Cave
No. 27 appears to be an adjunct of the chaitya No, 20. Its storey has
been damaged by a landslide. Entrance to the shri i:&nmthcumagmdtk
verandah of the Chaitya. The strip of wall to the right of the pilaster is divided
into threc compartments containing a naga, a couple and a graceful damsel standing
on a makara. On her right hand is perched a bird while her left hand rests on the
head of a dwarf. The shrine has an image of the Buddhba, and of the cells only four
have survived. The major part of left wall, the roof of the shrine and
the antechamber have collapsed.

Beyond is an unfinished vihara and the fifth chaitya, No. 20 which is in its
mitial stages of excavation. They areat the highest level and are not easily accessible.




CHAPTER 16
BEDS A

THE SMALL GROUP OF TWELVE CAVES AT BEDSA is not as well known as those at Bhaja

and Karla, and only recently a “jeepable” road has been opened to the foot of the

hill. It branches off the Bombay-Poona Road one and a half kilometre cast of Kam-

shet, traverses the Baur Pass to Baurvadi and thence to the villages of Karunj and
?‘-o“dsa. From here the path leading to the caves is well defined and easy to
ollow.

The entrance to the chaitya (Plate 27) is an irre sage 10.7
metres long and 1.5 metres mg'e uEt places, cut through the rmkmtﬂxgcﬁdﬁficndy
back to obtain the necessary height for the facade. This mass of rock hides the
chaitya but it has preserved and protected it from the elements and the destructive
activities of man. The purpose of retaining this rock is not clear, for this is the only =~
chaitya which does not have a courtyard in front.

The front of the chaitya is made up of two pillars and two pilasters, It is the
design and execution of the pillars of this which make the facade such a
remarkable production. These pillars, derived from the Asokan free-standing
monoliths, show a departurc from the classical model during the intervening two
hundred years. The &ll—ahnpcd capital differs slightly and the carved Buddhist
symbols on top correspond to those on the Asokan pillars.

The bases of these pillars are of the “lota” type; the octagonal shafts taper
slightly (a wooden expedient) and are surmounted by the bell-shaped capital grooved
vertically, supporting a ¢ torus in a square frame. Over this are four tiles cach
E:]njuﬁng above the one below. On the comers of these capitals crouch elephants,

rses, bulls and sphinx-like animals with male and female riders. These groups
are fine examples of rock-sculpture.

Above the figures are the beams and other wooden features, all copicd almost
literally in the rock. The verandah or porch (Plate 28A) within these pillars is 3.7
metres wide and nearly 9 metres in length, with cells at each end. An
additional cell on the right has a one-line inscription above the door recording its
gift by a banker from Nasik. The corresponding additional cell on the left was unlr
commenced. Along the base of the walls and from the level of the lintels of the cell
doors upwards, the walls are carved with the rail pattern on flat and curved surfaces,
intermixed with the chaitya arch design, but entircly devoid of human or even
animal representations. This and the complete absence of the Buddha image i
decisive proof of its early Hinayana character. The rail decoration becomes less  [93]



used after the date of the Bedsa Chaitya and disappears completely in the fourth
and fifth centuries A.p. But during that period its greater or less prevalence is
the surest f of the relative age of any two examples.

The door jambs slant slightly inward, as well as the pillars in che hall, which
are further indications of its carly age. The arch of the chaitya window resembles
that at Karla in its curve, though it is much smaller. It was fitted with the usual
imwtmala:j transoms. The gallery on the sill of the chaitya arch extends one metre
into the hall.

One door surmounted by a small chaitya arch and flanked by two picrced
lattice windows originally led to the inner hall. The window to the left of the
entrance was subsequently cut through to form a second docr, that on the righe
being left intact.

The chaitya hall is severely plain (Fig. 14E). It is 13.6 metres in length and 6.4
metres wide, and in addition to the two irregular columns in front, has 24 octagonal
shafts without base and capital. The inner pillars show a distinct inward rake.
Over the pillars is a narrow fillet followed by a triforium 1.2 metres high.
Five pillars on the right side near the dagoba have Buddhist symbols carved on
them—the dharm , a shield, the trisul and a lotus, similar to those at Bhaja.

On the columns, as late as 1871, could be traced portions of ancient paintings,
chiefly the Buddha with attendants, but a local official with the intention of cleaning
this cave had the whole beslobbered with whitewash. These paintings, the addi-
tional door and the blank panels in the verandah are an indication of flecting Maha-
yana occupation in the fourth or fifth century.

The roof is vaulted and was ribbed with wood which has since disappeared.
In the apsidal end is a tall dagoba with a broad band of the rail pntmnum
and at the top of the cylinder, from which rises a second and shorter drum also
surrounded by the rail pattern on the upper edge. The harmika is small and is
surmounted by a heavy capital on which stands the wooden shaft of an umbrella,
at the top of which is a bud-like ornament, the umbrella itself having disa ;

At Bedsa the wooden screen (of the Bhaja and the Kondane chaityas) has been
replaced by one cut entirely from the natural rock, which indicates that the Bedsa

itya is later than those ar Bhaja and Kondane, but followed them rather closely.

Evidence of later Mahayana occupation can be found in the paintings on the
pillars and traces of painting on the dagoba. Another indication ntpaﬂ?; presence of
the Mahayanists is the b anels on the side walls and the inner facade of the
verandah. Whatever form of decoration which originally filled these panels was
cut away to make place for the sculptures similar to those at Karla and ‘Ajanta—

ibly the intention was ro plaster and paint these panels with ofthe Buddha,
Ez:!hcﬁ:rc this work could be commenced, these caves were abandoned.

The vihara at Bedsa, a short distance to the north of the chaitya is unique
in design (Fig. 3A). It consists of a porch with two cells on the left and a recessed
cistern on the right, and a vaulted hall, It evidently had a structural front which
has now perished and fallen away, The interior is 9.75 metres deep by 5.5 metres
wide, but the far end is apsidal. In its walls are nine cells with two benches each, the

[94] doors of these cells being surmounted by chaitya arches. In the walls between the



doors are mock grated windows. Unfortunately, the whole has been plastered and
lime-washed is now besmoked, some devotee having made this his asylum
and having carved his deity on the back wall, to which “puja” is done by the local
people when visit this place.

The inder of the group to the left or south of the chaitya consists of a tall
dagoba standing in the open, a small circular chamber containing an i
dagoba and a few cells and several cisterns. To the north between the chaitya and
the vihara is a large unfinished cell, and finally beyond the vihara are two or three
small excavarions of little importance or interest,

The Bedsa Chaitya has preserved its essential Hinayana character and fortunately
has retained its ancient form due to the narrow leading to it. All the external
sculptures are, in what ma bemrmed.gommnmd the two pillars and
the two pilasters forming the front porch are excellent examples of the old rood
screen, now wrought in stone, which in the examples hitherto described h:;g;i:h»
ed being made of wood, but which in the specimens to be described he are
developments of the Bedsa arrangement.

1951
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NASIK

NEARLY EIGHT KILOMETRES SOUTH-EAST OF NASIK, in one of the three isolated hills
called in inscriptions “Trirasmi", the early Hinayana Buddhists established a monastic
retreat of 23 caves, now generally referred to as “Pandu Lena”. They are about go
metres above the surrounding plain and are easily reached by a path leading off
the Agra Road.

’[{c group is almost entircly of an early date, and the Hinayana character of
its chaitya is noticeable from the absence of i and representations of the
Buddha as an object of worship., The mmmh:ﬁricen considerably damaged
by the weather and also by blasting at a more recent date,

The only chaitya in this group is No. 18 which belongs to a date much earlier
than the rest of the excavations, probably about the same time as Ajanta No. 9 and
the Bedsa Chaitya, though it resembles to some extent the Manmoda Chaitya at

» Junnar. There are however some features which set it apart, as for instance the
sculpture around the door, and the pillars in half-relief with animal capitals, on
cither side of the chaitya window. Moreover this chaitya has neither 2 wooden
nor a rock-cut porch.

A distinctive feature of the facade (Plate 20) is the lunette carved above the door.
Above the lintel of the door is a semi-circle of lattice which is surmounted by a
lunette with braces—but between the transoms animals have been introduced.
At Lomas Rishi the lattice is above the animal figures.

The trisul and shield emblems occur in an ormamental form. The whole is
surmounted by a very wooden-looking chaitya arch which has the ends of rafters

*  on the inner surface. On cither side of the door-posts, in an otherwise plain front
wall, are carved dwarpalas or door-keepers; only the one on the left side now

remains.
Running across the facade is a broad band of rail pattern, apparently supported
bynmmdsmviﬁbk. every other rafter-end bei:ngpﬂrved with a face.
Above the chaitya arch of the door is the chaitya window in which the rafter motif

is scen again. It is around the chaitya window that new motifs appear. Com-
mencing from below the ov ing ledge of the rock, there is a comparatively
narrow of rail on which are chaitya arches complete with lunettes and lattice.
These are no doubt replicas of the chaitya window; smaller arches stand on a panel

at the upper end and figures are sculptured below. The lower band is a cornice with

[96] supporting brackets on which are pillars in half-relicf with bell-shaped capitals



PLATE 33
Ganesh Lena Chaitya, Junnar



PLATE 34
The Great Chaitya, Karla




PLATE 35
A, Verandah of the
Great Chaitya, Karla
B. Sculpture of
couples, verandah,
the Great Chaitya,
Karla
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PLATE 36
Facade, Chaitva No. 1. Kanheri




| PLATE 37
Standing Buddha,
Kanher:
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PLATE 38

A, Dagoba cell, Kanheri
B, Mahavana sculpture,
Cave No, 67, Kanheri
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PLATE 39
Visvakarma Chaitya, Ellora




PLATE 40
A, Chaitya window.
Visvakarma, Ellora
B, Dagoba in Visvakarma
Chaitya, Ellora




PLATE 41
Cave No. 12 (“Teen Tal™), Ellora
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PLATE 43

Interior. Chaitya No. 4, Aurangabad. showing the dagoba




PLATE 44

Vajrayana sculpture, Cave No. 7, Aurangabad



su[:Eom':ug animals. Between these pillars are dagobas against a screen and crowned
with chaitya arches. The whole tests on another comice with supporting brackets
under which is the rail pattern,

The woodwork that filled this chaitya window and also the roof of the nave
has long since disappeared. The gallery which normally existed along the sill of
the chaitya window, is here on the inner side of the facade and was supported by two
irregular pillars in the hall to which a wooden screen was fixed to shut in the nave
from observation from outside. Grooves and sockets for the attachment of this
gallery and screen are to be seen immediately within the hall,

Hitherto the interior of these carly Hinayana chaityas was comparatively plain
and simple in plan. At Nasik the change takes place first in the pillars, then in the pro-
portions of the dagoba and in the side aisles. The designers of the Nasik Chaitya
were beginning to recognise the decorative value of the pillar. More attention
was paid to the bases, which are of the “lota"” or vase design, than to the capitals
which are a rudimentary square abacus. Another feature of the Nasik pillars is their
proportions, which instead of being broad and massive, are tall and 5Fmdcr with a
diameter of one-cighth of their height, a proportion quite near to the finest Greck
and Roman models of approximately the same date,

There are five octagonal pillars with base and capital in cach side of the nave
and five plain shafts around the apse, a toral of 15 pillars, all of which taper slightly.
The hall (Fig. 16A) is 11.0 metres in length, nearly 6.7 metres wide and 7 metres
high. At the far end is the dagoba, the drum of which is 1.67 metres in diameter
and 1.8 metres high, surmounted by a small dome and a heavy capital. The dagoba
has been elongated by lengthening the cylindrical drum, the first sign of movement
skywards, which in the examples to follow, those of the Mahayana, become tall and
awe-inspiring,

The remaining excavations in this group are small chambers, a number of viharas
ccmuﬂf sculpture of a later date and several pondhis or cisterns. Cave No. 14
is 2 small chapel which was first cut to provide accommodation for the monks
who were entrusted with the excavation of the chaitya, as well as for the conduct
of the ritual.

Four of the viharas deserve special comment, of which those numbered 3 and 10
are 50 alike that they may be copies. Cave No. 3 (Fig. 17A) is a large astylar monas-
tery 12.§ metres wide and 14 metres deep. There are eighteen cells with stone
benches in its walls which open onto a low plinth that extends around three sides.
On the rear wall has been carved a dagoba complete with capital and umbrella,
There are four entrances to this hall, the main or central doorway being sculp-
tured in the style of a Sanchi torana. The side pilasters are divided into six
compartments, each filled with men and women in various stages of a story,
which scems to end in the women being abducted by the men. Over the door
are the three symbols so typical of the Hinayana sculptors, a Bodhi tree, a dagoba
and a chakra or wheel with worshippers on either side. The horizontal lintels or
bands of the torana with volute ends are bracketed with rampant lions. The
dwarpalas on either side of the door against the windows are additions th
not of Mahayana origin, as the style of the head-dress is similar to that on
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screens at Karla and Kanheri and in the paintings in Cave No. 10 at Ajanta.

The pillared porch (Plate 30) is an interesting production. Six octagonal pillars
with compressed bellshaped capitals rise from a dwarf wall. Their ca iui—. are
surmounted by a square torus which have small Eﬁ:ﬁ: at the comers, and a square
abacus upon which rest pairs of animals. A broad connects the superstructures
of the pillars, above which is scen the ends of rafters, a string course of animals, an
ornamental railing and ultimately a second row of animals under the overhanging
ledge of rock.

The dwarf wall is decorated by a rail between floral garlands above and animal
figures below. The dwarf wall in turn rests on rafters and beams which are carried
on the shoulders of human figures which seem to rise out of the earth. Percy Brown
has graphically described them as “elemental beings being forced into the service
of the Creed”.

The vihara numbered 10 is similar in style and decoration to Cave No. 3 and
Cave No. 20, Jts attraction is its dignified facade (Plate 31). Here the dwart wall
has been omitted, the octagonal pillars are complete with “lota” bases resting on a
stepped pedestal. The upper portion of the Fordl rescmbles a hanging railed bal-
cony supported on rafters, the front ends of which protrude through the beams.
At either end of the porch are cells; three plain doorways lead into the hall which
is lit by two broad windows. On the rear wall between the two central cells was
carved a dagoba, as can be seen from the remains of its capital and umbrella, which
was later converted into a grotesque figure.

There are several features in Cave No. 17, a vihara, adjacent to the upper portion
of the chaitya, which indicate that it was entirely the work of the yana Bud-
dhists in the seventh century. The inner hall has a rear aisle screened by two un-
finished pillars. To the left of the aisle is a standing figure of the Buddha, and in
the left wall is a long recess intended either as a seat or for a row of images. The
vcrmdahnrgamhis liar to say the least as it seems that a small chamber was
commenced by mistake. It resulted in the adjacent eell projecting into the verandah,
and a cell attached to the hall picrcing the walls of the cE:iry.x On the right are four
cells without benches. An inscription in this vihara records that it was the gift of a
“yavana", a Greek from Dattamuri.

Cave No. 20 is the largest vihara at Nasik. It is 18.6 metres deep and varies
from 11.3 to 13.4 metres at the far end. It was apparently 12.5 metres but was
extended in the sixth or seventh century by one Marma, as recorded on the wall.
There are cight cells in cach of the three sides and two cells to the left of the ante-
chamber at the rear. On either side of the shrine are tall Bodhisattvas with attendant
females or their saktis. In the shrine is a scated figure of the Buddha with Padmapani
and Vajrapani in attendance.

Twenty metres away is probably the oldest excavation in the group, Cave No.
14, which was both chapel and residence. It evidently had a wooden screen in front
which has since disappeared. This chaitya-vihara was equipped with eisterns, 3
raised stone bench and a circular base for a structural dagoba. Later modifications
by the followers of the Great Vehicle were the cutting of adjacent cells, shrines
and compartments, and the insertion of figures of the Buddha with attendants on  [99]
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the walls.

Though this group was later occupicd by the Mahayana Buddhists, the chaitya
was left :ﬁ]:nuch:&. Cave No. 23 however, so resembles the later chaitya-viharas
at Aurangabad, Ellora and Ajanta both in plan and its sculptural embellishment,
thar there can be little hesitation in assigning it to a period much later than the
other excavations at Nasik.

It is an irr excavation, the front portion of which was apparently made
of timber, which has long since disappeared. on the floor of central hall is a raised
stone bench as well as a cylindrical base for a structural dagoba or a portable image
of the Buddha. Its Mahayan character may be seen in the sculpture in the shrines,
one of which portrays the Buddha with a moustache, and also on the walls in com-
partments. The imagery is mainly of the Buddha attended by Avalokitesvara or
Padmapani and Vajrapani and several relichs of female deites.

[101]
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JUNNAR

JUNNAR, NINETY KILOMETRES NORTH OF POONA, is a town of considerable antiquity
and was once of greater importance than Poona. There are nearly 400 excavations
in the three hills, Manmoda, Shivneri and Sulaiman, around the city. The majority
arc small cells or “bhikshu-grihas” and most of them are devoid of ornament
or imagery. They all belong to either the early or later periods of Hinayana activity,
and the ormamentation is (iicﬂy the rail pattern, the chaitya arch and the dagoba
motifs, while clephants, tigers and other animals appear on the pillar capitals.
These excavations cover almost all forms of rock-cut temples and several forms not
found clsewhere, They are an intermediate stage between the severe plainness
of the Gujarat groups and those of the age which succeeded them. Inscriptions record
the pious acts of devotees and do not allude ro kings and royal families. Some of
the earlicr caves were excavated in the first century 8.c. and the latest were commenc-
ed about two to three hundred years later.
The caves at Junnar are located in the three hills around the city:

1. Three groups in the Manmoda Hill, south-west of the town.

3. chanm ups in the Shivneri Hill, as well as the Tulja Lena group in the
same hiﬁm

3. The Ganesh Lena group, also called Lenyadri, in the Sulaiman Hills, to the
north, and a second group cast of the same hill.

MANMODA HILL

The Manmoda Hill is south-west of Junnar and about one and a half kilometres to
the west of the main road. A track leaves this road at a point 85 kilometres from
Poona. In the first group is an unfinished chaitya, locally known as Bhima Shankar.
The porch or verandah of the Bhima Shankar Chaitya is made up of two octa-
gonal pillars between pilasters, which rise from a low parapet, decorated with
the r.ur pattern on the outer side. The capitals of the pillars arc inverted “lotas” or
vases surmounted by a stepped abacus and a small rectangular block on which rests

the entablature, which is also carved with the rail pattern. The chaitya arch above is
unfinished and the window is “blind", It bears a great resemblance to the Ambika
Chaitya in the second group in the Manmoda Hill. Flaws in the rock caused this

[102] chaitya to be abandoned, yet the lower portion was completed, whereas the upper



part of the facade, where normally excavation was commenced, was left unfinished.

The interior is a long flat-roofed rectangular hall without pillars, whose rear
end widens (Fig. 13E). At the far end is a large mass of rock which was meant to
be the dagoba, and which in more recent times was carved into a squatting figure
and worshipped as Bhima Shankar. A well in the rear indicates wsgy this chaitya
was abandoned.

To the left is a monastery, a pillared verandah with three cells, and the remaining
excavations are small cells of no significance.

A short distance away is the group known as Ambika Lena and numbered 17
to 33. The chief excavation here is once again an unfinished chaitya (Plate 32B)
whose frontage bears some resemblance to the Bedsa Chaitya.

The verandah is composed of two pillars between pilasters. Plain octagonal
shafts rise from “lota” bases which rest on a square stepped base. The capitals of
the pillars are inverted “lotas” slightly elongated, which are surmounted by square
abaci and a square block which supports the entablature. In fact this is the usual
pattern of both internal and external pillars at Junnar. The two central pillars of
the verandah have not been cump]:l:n:r. the upper portion above the capital being
left as a plain square shaft.

Above the rectangular door which leads to the inner hall is the chaitya arch and
window (Fig. sD). The window which is a semi-elliptical opening was not fitted
with the usual lattice. The hall is apsidal, has been roughly excavated, and the dagoba
is an irregular mass. The interior pillars have not been commenced nor is the
vaulted ceiling complete. The hall is approximately 12.2 metres in length and about
4 metres wide. There are several inscriptions on the main wall of the verandah
and even on the chaitya arch, which place the excavation sometime berween a.p.
110 and 138.

To the left of the Ambika Chaitya is a small circular cell containing a dagoba,
which is possibly one of the oldest excavations in the group. To the cast is Cave No.
24, a second incomplete chaitya containing a dagoba whose umbrella is carved
on the roof and connected to the capital by a stone shaft, a part of which still remains.

In the third group, the principal cave is No. 39, yet another unfinished chaitya,
but one of the most interesting at Junnar—the Manmoda Chaitya, also known as
Budh Lena (Plate 3).

A glance at the damaged facade reveals that it belongs to an carly phase of rock
architecture. The chaitya window was still being developed and in its place there is
a semi-circular arch divided into seven recessed compartments radiating from
a half-round centre, which has been likened to the petals of a lotus, The chaitya
arch surrounds and protrudes over this panel and around its inner edge arc parallel
rock-cut rafters resembling wooden originals, Though the arch retains its tradi-
t'mina] shape, the purpose of the window, to filter the light which fell on the dagoba,
18 lost.

The door is nearly the whole width of the nave and above is the recessed semi-
circular “window”, tﬁ: lintel of which has broken away, making the door and
the blind window one clongated opening.

Above the broad arched window is the semi-circular fan-shaped panel within  [103]



the chaitya arch. On cither side of the finial of the arch are naga figures in hi
relicf, and on the outer edge of these figures are dagobas also in high relicf, y
fiished with heavy square capitals. On the projecting frieze above are seven chaitya
arches, the space between them being occupicd by smaller arches, the whole standing
on the Budm rail. On the upper end of both the uprights of the frieze and on the
door lintels are again chaitya arches, as well as r arches on either side of the
lintels. The lower portion is left unfinished.

The unique fearure of the Manmoda Chaitya is the half-lotus with seven
sculptured petals within the blind arch. The figure in the central petal with one arm
raised in the gesture of assurance, as was common in carly Indian iconography,
resembles Lakshmi. On either side in the broad section of the cum[]::rmt is a
flower. In the two petals on either side are elephants standing on a lotus holding
water jars in their trunks. These are followed E}r male figures, probably yakshas,
with hands joined overhead; and in the end compartments are female figures in
the same position.

Since the largest sculpture is above and in front, it bears out the theory that the
excavation and the omamentation started from the top and by the time they
worked down, flaws were noticed in the rock or the rock crumbled away. As
they proceeded inwards and downwards the diagonal soft stratum was struck
which caused the work o be abandoned. As such five octagonal pillars on the
right were blocked out, those on the left being indicated, and the tall dagoba
was only commenced.

The chaitya is apsidal in plan with a vaulted roof, nave and side aisles. The
roof of the front aisle is flat whereas the roofs of the aisles are arched. The interior
would beabout 10.7 metres deep and nearly 6 metres wide.

Although the Manmoda Chaitya had to be abandoned, its facade fumnishes
evidence of a subsequent stage in the cvolution of the chaitya, The chaitya window
has not yet been cut through and the rafters in the arch and the rail pattern point
to the carly period in which the chaitya was excavated. It is an example of a com-
paratively successful attempt of the early “cave architects” to emancipate themselves
from the trammels of the wooden style. It is a thoroughly lithic example with no
provision for, nor had it ever any wooden porches or vestibules. The feature of
the facade, the lunette, if it muldy be so called, is similar to Pandu Lena; whercas
at I;thsikitiuimvc the door, at Manmoda it fills the upper space of the blind chaitya
arcin.

Due to the layer of soft rock, all work was s But the whole design and
the decoration of the cave is a daring attempt t?rggg‘uncc the carpmm:':lﬁft for
that of the mason, and in ambitiowly trying to execute a seven-petalled flower
in stone, these carly designers and architects found it to be a more difficult task
than it would have been in wood.

SHIVNERI HILL

The Shivneri hill-fort, the birthplace of Shivaji, lies to the south-west of the town
[104] and can be approached from the north and from the south-east spurs. A steep and



difficult track leads to the sixty odd caves in the Shivneri Hill. They are mainly small
cells and viharas, but there are also four chaityas with special features.

In the lower scarp of the south-cast spur are several solitary cells and a square
chaitya (Fig. 13C). It consists of a narrow porch made up of two pillars between
pilasters, so typical of Junnar, and a single door which leads to the hall which is
about 6 metres squarc. Set towards the far end, and not in the centre of the hall is
the rock-cut drum of the dagoba, the dome of which may have been made of brick.
The remaining excavations in this level are cisterns, In the southern end of the upper
level 15 a two-storied vihara, consisting of seven cells in the lower hall and
a large chamber above, whose frontage is bmfl}r d ed.  Ataslightly higher level
is another vihara which shows that considerable wooden screening was vsed. There
are sockets in the capitals of the pilasters of the porch for the fitment of a detachable
screen.

On the southern face of the hill are several cells, a large excavation containing
twelve cells and a small unfinished chaitya. The interesting features in this cave
are the sockets in the floor and in the upper part of the front.

The Shivneri Chaitya, Cave No, 48 (%:: 13D), is a rectangular flat-roofed
excavation. It has neither a facade, a chaitya window, nor pillared aisles. The front
wall was originally pierced with two windows and one central door. Later the sill
of the window to the right of the door was cut away forming one large door. The
interior of this chai ]iu one feature which does not occur elsewhere. There is
only one aisle in the front of the hall formed by two pillars between pilasters, which
are decorated with the usual “lota” bases and inverted “lota” capitals. From the
top of the capitals rise short square shafis upto the architrave that runs under the
ceiling. The ll:all is 9.3 metres deep, 6.4 metres wide and 5.9 metres in height. In
the far end is a well-proportioned d a, three metres in diameter with the rail
pattern along the upper end of the cylinder. The umbrella as in the carly chaityas
is carved on the roof and connected with the capital by a short stone shaft. The
ceiling is neatly painted in geometrical patterns of squares containing concentric
rings in orange, brown, white and black. The dagoba also shows signs of pairm'nF
There isa row of sockets in the floor between the dagoba and the front aisle. Possibly
a partition or wooden pillars, fixed along the centre of the hall, created the effect of
a circumambulatory passage, as this chaitya has no pillared aisles.

The circular chaitya in the Tulja Lena group has been described Cluttc: 8.
This group is so named because Cave No. 4, a vihara, has been taken over by the
Hindus and dedicated to Tulja, another form of Bhawani, the consort of Siva.

SULAIMAN HILLS

There are two groups in the Sulaiman Hills, which are five kilometres north of
Junnar—the Ganesh Lena group also called Lenyadri, and a second group to the
east of the same hill.
The Ganesh Lena Chaitya (Lenyadri No. 6) is so called because it is adjacent
to the vihara now known as Lena. It is reached by rock-cut steps similar
to those at Karla and Bedsa. This chaitya though small is almost complete and s [103]



considered to be the “most perfect to be found anywhere in India.” Its proportions
arc good and all the details experimentally used at Nasik, Karla and elsewhere are
here understood and applied without hesitation. Its layout and richness of decora-
tion, although within limited space, make it a typical example in miniature of Bud-
dhist rock-architecture. It is about the same dimensions as the Nasik Chaitya and
the treatment of its pillars is also similar to that in the Nasik vibaras. Groining is
however not of wood but rock-cut. The style of the excavation places it round
about A.p. 100. _

The verandah in front (Plate 33) is 4 metres broad, made up of two free-standing
and two attached pillars, with the usual bases and capitals. Above the capitals are
enclosed amalakas, stepped abaci and crowning animals, too badly eroded to be
identified. There is mﬂ« one entrance to the hall, and the chaitya window above
the entrance is present as a shallow arch, the smoothened inner surface of which
shows that it was not meant to be an aperture, There is an inscription above the
door.

The inner apsidal hall is 12.2 metres deep, 6.7 metres wide and 7.3 metres in
heighe, with sixteen perpendicular pillars separating the nave from the side aisles.
Five columns similar to those in the vmnd.aE on either side, have richly decorated
bases and capitals, holding lions, tigers and clephants, and the remaining six around
the dagoba are the usual plain octagonal shafis. The aisle behind the dagoba is one
metre wide and is ribbed and linked to the roof with imitation wooden ribs (Fig.
168).

The dagoba is nearly 5 metres in height, a plain drum decorated with the
rail pattern on the upper edge. The dome is also omamented with the rail pattern
and is surmounted by a harmika and a square abacus of five slab-like members with
a socket to hold the shaft of the umbrella and four small recesses for relics.

Though small, the Ganesh Lena Chaitya is considered to be perfect. It is the
carliest known instance of stone and not wooden ribs both in the nave and in the
aisles, and except for the umbrella, everything was lithic.

‘West of this chaitya, a flight of steps leads to the Ganesh Lena, a large square
lu]H with zlﬂlimh on three sides, and twenty cells in the side walls. Beyond are several
solitary cells.

'Ir'%rmrc is another chaitya in the Sulaiman Hills, No. 15 (Fig. 13F). Its simplicity
of arrangement and detail marks it as the carliest of the chaityas at Junnar, with the
possible exception of the circular chaitya in the Tulja Lena group. The verandah is
7 metres broad and 6 metres deep—it is broader than the hall within, and has two
octagonal pillars in front between pilasters. The capitals have four fillets on a square
abacus, a thin torus not enclosed at the corners, and the inverted “lotas”, The
are similar to the capitals, An inscription at the left corner of the door in old square
Pali of the first century 8.c. reads, “a pious gift of charity designed for a sanctuary
by Ananda, the youngest son of the believer, Tapala; and the grandson of the
believer, Kapala.,”

The inner hall is fat-roofed and rectangular, 6.7 metres in length, 4 metres wide
and 4.3 metres in height. The dagoba is connected to the umbrella carved on the

[106] roof by a stone shaft.



There is a third unfinished chaitya in the second group. This group is difficult
of access and the casternmost cxcavation is a small unfinished chaitya, 6.7 metres
decp and 2.4 metres wide. The walls are not perpendicular nor is the floor level,
and the side aisles were not commenced. The dagoba is 1.5 metres in diameter and
a little over one metre in height; only its upper part is finished. Outside, the facade
is carved with the chaitya arch decoration and the rail pattern, and the fronton
around the window is carved with a geometrical design.

The Junnar chaityas reveal a number of variations from the general pattern of
such excavations. There are apsidal vaulted chaityas, rectangular flat-roofed halls,
a circular chaitya, a square chaitya and a few dagoba cclls. Some of the
have more than one chaitya, but most of them are unfinished, some due to flaws
in the rock, others were just left incomplete. The blind chaitya window is a feature
frequently met ﬂﬁ{ﬁ“ﬂm’ but otherwise unknown elsewhere. These turcs
from the standard could imply an carly and experimental stage in rock archi-
tecture,

It is possible to trace the development of Hinayana chaitya architecture
at Junnar, commencing with the dagoba cell near the Ambika Chaitya (Plate 32B)
in the Manmoda Hill and the Tulja Lena Chaitya, to the next stage, Lenyadri 15.
Though rectangular, it bears a resemblance to the Mahakali Chaitya before the front
porch and the facade were destroyed, and if we visualise the removal of the wall
dividing the sanctum from the hall. Hereafter follow experiments with verandahs,
‘chaitya arches and windows. The Manmoda Chaitya has neither a verandah nor a
true chaitya window, whereas the Bhima Shankar Chaitya and the Ganesh Lena
Chaitya (Lenyadri 6) have verandahs and blind chaitya windows. The Ambika
Ch:ét}'a has a pillared verandah, and a proper chaitya arch surrounding a pierced
window.

The design and layout of the interiors also vary from simple rectangular astylar
halls, where the processional path was formed by a structural partition i the centre,
to conventional halls with pillared aisles as in the case of the Manmoda Chaitya
whose aisles are incomplete, and the Ganesh Lena Chaitya which is regarded as an
excellent specimen in miniature. In several examples the umbrella was carved
on the ceiling and connected to the dagoba by a stone shaft; in the case of the Ganesh
Lena Chaitya, the dagoba was completely lithic except for the umbrella.

The chaitya arch and rail pattern ornamentation and dagoba motifs predominate
at Junnar, and except for the Manmoda Chaitya, figure sculpture hardly exists,
)i;:': 5]1: Shivneri Chaitya sull retains fragments of pamting on the ceiling and on
t ba.

re are no traces of Mahayana occupation at Junnar.
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KARLA

[108]

FivE KILOMETRES NORTH OF THE MALAVLI RAILWAY STATION is the group of Buddhist
caves known as Karla. The easiest approach is to leave the Bombay-Poona Road
by a well-defined path, 91 kilometres from Bombay. The ultimate portion of the
track ascends 150 metres and is made easy by steps built by the ancient Buddhists.
The group consists of a large chaitya and several viharas, some of which are now in
ruins.

The Great Chaitya of Karla (Plate 34) would rank among the important monu-
ments of the world. It is the largest and most complete—impressive and well-
balanced—and was designed on a magnificent scale. Tt is described in one of its
own inscriptions as the “most excellent rock mansion in Jambudvipa (India).”

There were originally two free-standing pillars, one on each side of the facade
and slightly in advance of the entrance. These Lion Pillars were at least 15 metres
in height, equalling that of the Asokan column at Sarnath. Their great size must
have struck the imagination of worshippers and were an imposing introduction
to the wonders within. The pillar on the right was destroyed when the flaw or fault
in the rock damaged the right side of the frontage. The temple of Ekvira now occu-
pies the place where this pillar stood.

The plain tapering sixteen-sided pillar stands on a wide cylindrical base, sur-
mounted by a bell-shaped capital on which were four addorsed lions supporting 2
wheel, probably made of metal.

The outer porch which is wider than the main hall, is 16.4 metres broad and 4.6
metres deep. It is made up of two thick plain octagonal pillars without bases and
capitals, forming a triple entrance and supports a mass o rock in which are four

illars between pilasters that give the effect of a dwarf colonnade above. Below the
]:r:igr: of the rock is a neat band of rail. The front screen though a conspicuous
innovation hides most of the facade.

In the space between these upper and lower openings of the screen, numerous
mortice holes exist for the attachment of a wooden gallery or balcony, which extend-
ed right across the front. Access to this gallery (which has completely perished)
was by means of a stairway behind the Lion Pillar on the left side.

Beyond the rock-cut screen is the facade decorated with chaitya arches, sculp-
tured figures and dominated by the chaitya window. The chaitya arch occupics
the greater part of the inner wall within which is recessed the window. Portions of
the wooden transoms still remain, but the lower portion with its semi-circular lattice



is missing. In the spandrels on cither side of the arch and also on the narrower ends
of the porch are carved tiers of chaitya arches separated by bands of decorative rail.
The panel of elephants, half-size and in high-relief, in the ends of the porch arc a
particularly artistic decoration.

Several modifications were made later by the Mahayana Buddhists. The
frieze above the clephants was cut away to insert figures of the Buddha and his attend-
ants (Plate 35A). Above this was a quadrantal moulding and another band of rmil,
the return of which forms the sill of the chaitya window. On this stand miniaturc
temple fronts crowned with chaitya arches and between them are figures—some of
the finest sculptures in India. Above this the rail and chaitya arch patterns arc
repeated to the top.

On the central or front wall, both the friezes of rail at the bottom and at the top
were removed to make room for figures of the Buddha and attendants. In this pro-
cess some of the older inscriptions have been cut away. The couples on either
side of the door (Plate 35B) however appear to be part of the original decoration
1 at Kanheri. In the middle of the space between the central and ight door i
2 later insertion of the Buddha attended by Padmapani and Manjusri—t Buddha
is scated on a Lion Throne or “sinhasana”, with feet on a lotus, over a wheel su
ported by two deer. There are naga figures beneath the wheel and above the ]]uddE;
are two vidhyadharas holding a crown.

The entrance to the chaitya hall consisted of three doorways, the central door
being reserved for priests and others of standing; the floor of the porch on cither
side of the central door was sunk to form shallow dips, and the laity stepped through
these pools of water on their way to the side doors.

The inner hall is majestic. Nearly two thousand years have passed since the
sound of pilgrims’ feet or the chanting of saffron-robed monks the silence of
this pillared hall. Itis 37.8 metresin length, 13.9 metres wide and 14 metresin height.
Along with the verandah it is over $50 square metres in arca, a veritable cathedral
among chaityas, which has rightly been called the Great Chaitya of Karla (Fig. 16C).
Fifteen pillars on cach side separate the nave from the aisles which are 2.7 metres wide.
These pillars (Plate 4B) repeat the design and the theme of the Lion Pillars in front,
cach consisting of a “lota”” base on a plinth, an octagonal shaft and a bcll-sh:lpcd
capital with a spreading abacus surmounted by a scul group of kneeling
elephants with male and female riders (Plate 28B). TL: similar there is a varia-
tion in their design and they form a sculptured fricze of great beauty. On the inner
si-ic;]r.bat is, within the ass!cs, horses “!]:: the .f]m ::Ed the e ts. Thcs::ﬂfigum
are allegorical and intend to signify the opulence er of carthly rulers on
their lordly elephants, who kneel in humility before lﬁw:hmw of the Buddha.
There is reason to belicve that the horses had metal trappings and the clephants both
nn:hmcpilhnnswcllnsintlwvcmndnhhadiwry :

The eighth pillar on the right is sixteen-sided and has a dagoba carved on it,
flanked by a chakra symbol and a sinha-stambha; the latter was probably the design
of the Lion Pillars outside the porch. The seven pillars behind the dagoba are the
wsual plin octagonal shafts, but the four pillars under the entrance gallery differ
considerably from all others.
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Above the sculptured capitals of the inner pillars rises the arched vault of the
roof, still fitted with wooden ribs, those in the apsidal end converging at the centre.
These ribs must have been renewed from time to time. Their purpose is however
difficult to establish for they are neither wooden copies nor do they strengthen the
roof. Probably their purpose was to remove echo, the absence of which in such a
large hall is noticeable,

The dagoba (Plate 4A) consists of a two-storied drum with the rail pattem on
the upper edge, suggestive of the processional path around the stupa at Sanchi.
There are sockets in the drum which have now been conclusively proved to be the
repositorics of caskets containing relics. The squat dome is surmounted by a capital
decorated with the rail pattern, in which stands a wooden umbrella, the underside
of which is carved winﬁa a delicate pattern including a lotus. In the capital near
the right corner is a recess 25 cm deep covered with a ular stone slab. Around
the upper edge of the capital are cight holes cither for the fitment of a metal rail or
for hanging a drape which enclosed the relics when they were exhibited.

The most characteristic feature of this chaitya is the chaitya arch and window
(Fig. 5C, PL 34). On this depended the whole system of lighting. At Karla, light
was first filtered through the rock-cut screen, then broken up by the grill of the
window and fell evenly on the dagoba, leaving the rest of the chamber in compara-
tive obscurity; the walls can hardly be seen because the broad pillars screen most
of the light, and as there are no openings in the walls, the view between the pillars
is limited.

There are several inscriptions in this chaitya, which help in deciding certain
dates. Nahapana's and Ushabhadata’s names occur in connection with certain
grants of land, whose revenues were set aside for the benefit of the monks. This
was no doubt after the conclusion of the work and as such furnishes a limit of A..
120 in one direction. Two inscriptions, one above the elephants on the left of the

rch and the other on the Lion Pillar in front, mention the king Bhutapala (Deva-
huti of the Sunga dynasty) of about 70 5.c.
~ With the Great Ch;iga at Karla, Hinayana rock-architecture reached its elimax,
for the examples which followed show a distinct degeneracy in style, bad proportions
and excessive sculpture, much of which is oppressive.

The remaining excavations at Karla are mostly cells, plain viharas of which
only a few of the adjoining cells have benches, and several pondhis or cisterns.

Some of the carly monasterics were modified by the followers of the Great
Vehicle, probably in the sixth and seventh centuries, and embellished with =
of the Buddha and of Bodhisattvas with female attendants. This is parti ¥
noticeable in Cave Nos. 2 and 10. To provide additional accommodation several
of the viharas were excavated at different levels, which give them the appearance of
being storied, but all the viharas at Karla without exception mdw:nrfl:se and over-
shadowed by the majestic Great Chaitya.

Of the viharas which deserve mention is the upper part of Cave No. 2 to the
lefe of the chaitya. The entrances of the attached cells were not only fitted with -
wooden doors, but cach cell could be isolated from the others by a sort of screen

[110] or curtain. Cave Nos. 6 and 171 are original Mahayana excavations. The former



was approached by a staircase through Cave No. 5. On its rear and right walls are
standing figures of the Buddha, that on the rear wall under a crown held by flying
figures, beneath an arch or garland issuing from the mouths of makaras, It bears
such a close resemblance to a similar relicf in Cave No. 21 at Mahad that it could
very well be a copy.

A reference has already been made to the temple of the goddess Ekvira, which is
said to have been rebuilt in 1866, The image of the goddess 1s carved out of the rock
behind, and her worshippers are mostly Kolis and Prabhus from the Konkan.
From comparative mythology it appears that the worship of Ekvira is a relic of
Dravidian culture and has kept its own, although modem Hinduism has absorbed it.
As such the worship of Ekvira and the site might be pre-Buddhistic, and the popu-
larity of this locality may have induced the ancient Buddhists to select this spot as
a centre of their own culture and religin. |

The village of Vehargaon near Karla, so called because of the monasteries nearby
and the modern township of Lonavla or Lenauli, which means an abundance of
“lenas” or caves, are strong indications that this arca, which includes Bhaja and
Bedsa, was a stronghold of Buddhism with Karla as the centre of pilgrimage.
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cunree 20
KANHERI

NortH OF THE cITY OF Bomsay and cast of the township of Borivli is the Kanheri
National Park. The hill in which this extensive group of caves is located is known
as Krishna-giri or Kanha-giri, Krishna's Hill. Its summit is formed by a large mass
of compact rock under which a softer stratum has in many places been washed away.
It is in the layer below this that the Kanheri Caves were excavated. There are a
total of 109 caves here, the majority of which are solitary cells with a stone bench
and a verandah in front.

There are two chaityas at Kanheri, numbered 1 and 3. The former i(PIatc 36)
is unfmished, its interior being hardly excavated atall. It is probably one of the latest
excavations at Kanheri and may date from as late as the eighth or ninth century A.p.
To the north is Cave No. 2, a | excavation containing two dagobas, the third
having been broken at its base. "ﬁfc rock surrounding the dagobas is carved with
figures of the Buddha and the Litany of Avalokitesvara,

The next excavation, the Kanheri Chaitya No. 3 (Plate 32A), is in a class by
itself, and according to inscripu'nn:l evidence was completed as late as A.p. 180. In
style it is a smaller and inferior version of the Grear Chaitya of Karla. Its history
may be seen in the sculpture on its facade.

Commenced in the second century A.p. it was never completed, but all the same
was used by the Hinayana Buddhists and later by the followers of the Great Vehicle,
who altered its exterior and made it suitable for the theistic ritual by additional
sculpture. Some of the sculpture subsequently introduced is the most striking part
of the co ition, for besides the statuary on the facade, at each end of the verandah
are mlosaﬁ’os tatucs of the Buddha nearly seven metres high (Plate 37). Only the
exterior of this chaitya was modified with later impositions, the interior remaining
as it was originally designed.

The Kanheri Chairya provides useful information as to ﬁ-t {:xtermrshuf these
Hinayana chaityas, besides explaining the ar ents m t of Karla before
the ﬂ«&]l destroyed its :K]Jmmﬂr} In ﬁ-ur::lg:?]dm chaitya is a well-defined
courtyard enclosed by a low wall decorated with an ornamental rail pattern and a
row of animals at the base, with flowers and figures above. The entrance to the court-
yard is guarded by dwarpalas or door-keepers. The entire composition bears a
striking resemblance to the parapet of the w:r:ndah of Cave No. 3 at Nasik. On
cither side of the forecourt are pillars similar to the “sinha-stambhas™ or Lion

(112] Pillars of Karla; here however they are not free-standing but are attached to the



side-rock Iikrr‘:nﬂi'nmimm pilasters. The middle or centre of these shafts is inter-
rupted by a cushion, and above the abacus are the remnants of figures. Surmounting
the pillar on the right are lions as at Karla, while on the left pillar are three squat
figures similar to on the pillar in the forecourt of the Jain temple at Ellora,
known as Indra Sabha.

To the left of the court are two small cells entered one through the other, but
of a later date than the chaitya. The outer cave has a good deal of sculpture in it.

The facade of the porch consists of two tall columns above which is a dwarf
colonnade containing five narrow windows. The surface of the facade has numcrous
sockets which indicate that considerable woodwork including an overhanging bal-
cony was attached. Every portion of this chaitya is patterned with such holes,
showing that much of it wufmpplcmcntcd by timber cﬂnstr;:;l;lon. In fact, it

to prove that as this type of rock-cut chaitya progressed, it 1 O return o
iEr.:snﬂi:g form of bein mg‘g than hﬂ]F—Iilﬂbﬂ'tE{

The chaitya window, usvally the richest feature in a chaitya, is here little more
than a bare semi-circular aperture and is obviously unfinished. It is also hardly
noticed being hidden behind and shadowed by the rock-cur screen in front. It was
probably faced with wood and had a timbered lattice window fixed within the arch.
The sculprure on the front screen is in the same position and is similar if not better
executed than that ar Karla, The style and dress of the donor couples is of the age
of the Satakamis (1st-2nd century A.p.). The carrings are long and heavy and
wrought with care, the anklets are also heavy and the turbans are carefully sculptured.
This style of dress does not occur in any of the later chaityas or even i the mural
paintings, and further confirms the age of the excavarion. The standing figures of
th» isattva Avalokitesvara, the images of th: Buddha on the front wall to the
left of the verandah and the two tall statues of the Buddha at the ends of the verandah
however belong to a later period, probably the fifch or sixth century.

The inner hall (Fig. 16D) is 26 metres in length, 12.2 metres wide and 15.2
motres in height, with 34 pillars forming side aisles and a cross aisle in front, directly
behind the entrance, which is covered by the gallery beneath the chaitya window.
The pillars are closely set and are short massive columns unlike those at Karla,
Nasik and even Junnar, which are elegantly proportioned. Six on the right and
eleven on the left have ornamental bases z.ndy capitals of extremely good workman-
ship; the thirteen around the apse are however plain octagonal shafts. Decorated
pillars are invariably set equally on either side of the nave, only those behind the
dagoba being plain shafts. It is therefore difficult to understand why five on the right
were reduced to or retained as plain octagonal shafts.

The vaulted roof is ribbed, but all its woodwork has perished: only the
which held them in place remain. The presence of rafters in an otherwise hi:f:g
evolved excavation like this was p ful and indicates that canopies and drapes
were probably fitted. The ceiling of :f: aisles is plain and flat.

The dagoba s 4.0 metres in height. It has a series of relic sockets along the centre
of the drum, which has a moulding above and a second band around the dome.
The capital has been destroyed.

The impression conveyed by this chaitya is that while the architectural tech-  [113]
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ique shows signs of deterioration, the “plastic” or sculptural embellishment, parti-
ly of the figures, has maintained its high quality. As a whole, the Kanheri
Chaitya is a distinct falling away from the high standard of its forerunner at Karla,
sho:::g that it wasa ﬁmﬁ:&hﬂ before the early phase of rock architecture came to
an end.

To the left of the forecourt is a small circular cell containing a solid dagoba
(Plate 38A), which from its position, is almost certainly of an earlier date than the
chaitya, if not the oldest excavation in the group. The relicf of the Buddha in front
is however a later addition. There are three such dagoba cells at Kanheri,

The numbers now allotted to the caves at Kanheri have only resulted in creating
more confusion than what existed before. The system used by James B late
in the last century was admittedly erratic, which was to be expected as the caves
were excavated at different levels on both sides of the ravine. What has caused the
confusion is that Burgess' numbers still stand, sometimes more prominently than
the new serics. In this account, Burgess’ numbering has been retained, the new num-
bers being shown in parenthesis, whenever necessary.

North-cast of the chaitya, No. 3, on the right or southern side of the ravine is
the Darbar Cave, the largest vihara at Kanheri. Although it has 12 cells in its castern
and southern walls it was also used as an assembly or convocation hall. The cell
opposite the entrance is carved with a seated Budcﬁu attended by Padmapani and
another Bodhisattva on cither side. At the entrance to this shrine sat the Elder,
who presided over or addressed the gathering which was assembled in two parallel
rows in front. The Darbar Cave, No. 10 (11), consists of a courtyard with a cistern
on ecither side and three flights of steps leading to a pillared verandah (Fig. 18A).
Tn&mlc&nfﬂmwmﬂahhmuuﬁ:ﬁﬂw&mbsidhr{shﬁm.mmn is 22.3
metres broad and 9.8 metres deep, with two parallel plinths running from cast to
west, similar to those in Cave No. s at Ellora. A raised platform against the left
and rear sides leads to three cells on the left and cight at the back, the fifth bein
the shrine. A corresponding platform with attached cells on the right was
incomplete. Beneath the Darbar Cave is a separate small plain chamber, No. 9,
rather roughly executed.

There are more than twenty cxcavations in this range, commencing with
Cave No. $, a rock-cut reservoir fed by a perennial spring, upto No. 23.

Cave No. 13 (33) as it now stands has four cells with benches. It was probably

te caves which were converted to one. The central chamber had four
brick dagobas which contained a large number of clay tablets with characters of the
tenth century (many of which were encased in small clay stupas similar to thosc at
Nalanda), circular sealings also of the same period and several small votive stupas
and plaques with relicfs of the Buddha. Nearby were also found two small stone
E:m:]:c:hniuj:n;nhumdﬁwmppumhn belonging to the Bahamani dynasty
14th-15th century).

'l'h:nutTnﬁﬁmuNu. 14, is a large hall with a plinth on cither side; two
slender pillars between pilasters form the antechamber, the inner walls of which
are carved with four standing of the Buddha. The shrine which is now empty
probably contained an image of the Buddha,
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No. 76, is a fine vihara with ce

Clearance of the area in front of Cave No. 18 brought to light 55 small stupas
of varying sizes arranged in three rows on a brick-paved floor, a ruined stupa
and a Hight of rock-cut steps.

Excavated in the {:ighLE or ninth century is Cave No. 23. Itconsists of acourt,
a small portico in front of a pillared verandah, an astylar hall with a cell on either
side and a shrine with figures of the Buddha on its walls. There is also a representa-
tion of a four-armed eleven-headed Avalokitesvara, said to be the only relief of its
kind in India. The figure of a multi-headed Avalokitesvara is frequently found in
Nepal and Tibet and in the later sculptures and paintings of Cambodia, China and
Japan. Here it shows that Buddhism had adopted the prevailing Hindu practice of
portraying their divinities with several heads and arms. This cave also has traces of
painting, mainly of the Buddha.

At a slightly higher level is another series awkwardly numbered from west to
cast, which includes Nos. 29 to 35, 77 to 73, 98 and 99, 44 to 42 and 72 to 69. Cave
No. 35 depicts the Dipmkh;m]]laukz; several have inscriptions, and the largest,

in the side walls. The verandah is composed of
four pillars rising from a dwarf wall. The walls of the verandah and the far end of
the inner hall are carved with figures of the Buddha, Bodhisattvas and their consorts.

Beyond this at the highest level are Nos. 49 to 45 and 56 to 68. This range has
some interesting excavations Nos, 64, 66 and 67 bcmg remarkable for their profu-
sion of sculpture (Plate 38B), chiefly of the Buddha and Bodhisattvas with and
female attendants. Cave No. 66 (90) has a fine sculptured Litany of Avalokitesvara
in his role as the Saviour of the Eight Great Perils, with Tara on cither side (Plate 8A).
The adjacent cave has a large panel carved with the Buddha seated on a Lotus
Throne, the lower stem of which is held by nagas, above whom are seated Bodhi-
sattvas with tlizri:ir mmorgl and d::n cslgt:ﬂ side of l;hc Bud::ltn is the Bodhisaitva
Vajrapani with kis sakri. Alon of the are standing and szated es
uf':hcpﬂuddlu* with celestial figures above. Ay : o

There is a range of ten caves, numbered 9o, 91, 50, 51, 37 and 52 to 56 to the
south, above the chaitya caves. They are in no way .

On the northemn side of the ravine, almost opposite the Darbar Cave, is Cave
No. 78, which consists of a pillared verandah, a small inner hall and a smaller cell
containing an image of the Buddha. The adjacent excavation has a dagoba, instead
of an image of the Buddha.

Further up and on the same side of the ravine is No. 83, a large excavation so
ruined by the decay of the rock that it resembles a natural cavern. It has a large hall,
of which the entire facade has disappeared, a square antechamber and two cells
on the left and three on the right. The inner shrine is now empty. In front stood
a brick dagoba which was rifled long ago. The remaining caves in this range, Nos.
78 to 87, are in a dilapidated condition. Nearly opposite the latter is a dam (said to
have been broken by the Portuguese in the sixteenth century) which formed a reser-
voir and contained the water above. On the hill to the north, near the ruined
temple, are the remains of structural and monolithic stupas. From here a badly
croded Hight of steps leads down to the broad end of the ravine.

Recently several interesting discoveries have come to light at Kanheri. In



addition to the circular structure which was exposed in front of the chaitya, the bases
of the structural stupas which once existed here were excavated. They yielded
two small COpper urmns, one of which conrained ashes, a ruby, a pearl, pieces of gold,
a gold casket with a piece of cloth. In the other was a smaller silver casket containing
a picce of cloth. These were accompanied by a copper plate inscription with a date
corresponding to A.D. 324.

In front of Cave No. 2, the large excavation containing the monolithic dagobas,
a stone coffer was found which held an earthen pot, which in tum contained shell
and camelian beads, coins and some decorated terracotta objects.

Finally, on the northern side of the ravine, in front of Cave No. 84, the existence
of old furnaces show that these monks extracted and refined metals.

One of the striking features of this group of caves is the number of steps and
paths, many with handrails, leading from one cave to the next. Another, is the stone
scats outside the caves, which, from the position of sockets in the rock above, were
apparently sheltered by screens. A third is the system of runnels, cisterns and reser-
voirs, which provided almost every excavation with a supply of water.

About 300 metres south of the chaitya, a path to the “stupa gallcries of
Kanheri”. In the first gallery are about twenty brickstupas. Beyond these isthe ruin
of a large stupa, behind which, in the rock, are three small cells with badly eroded
sculptures traces of painting. Further to the south-west, where the floor rises,
are the ruins of 11 small brick stupas. Another rise leads to the remains of 33 small
stupas. In the wall behind are bas in half-relief and three benched recesses

late 13B).

& thr?:ns elsewhere in the Deccan, the monasteries show signs of having been
abandoned from the second or third century to the fifth century A.p., recent excava-
tions at Kanheri indicate that this scttlement was continuously occupied from
the second century B.c. to the ninth or tenth century A.p., if not later. Besides being
excavated over a long period of time, the existence at Kanheri of the various forms
of sculpture t that the primitive or Hinayana form of Buddhism flourished
side by side with the theistic system of Mahayana, and that even the arrival of the
c ts of the Vehicle of the Thunderbolt in no way restricted the activity of the
followers of the two earlier schools. Th there are female divinitics in the
company of Bodhisattvas, other deitics of anmynn:ucndlmn, which are in
abundance at Ellora and at Aurangabad, are missing at Kanheri.

By the tenth century Buddhism was on the decline and with the Muslim invasion
it disappeared from India for all purposes. Small bands of monks continued to
reside in these damaged and deserted monasteries till the advent of the Portuguese.
Kanheri did not escape the religious zeal of these new conquerors, and in 1535
Fr. Antonio de Porto, a Franciscan priest, not only converted the remaining Buddhist
ascetics to Christianity, but renamed the chaitya, the Church of St. Michacl.
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ELLORA

WHEReAS AT AJANTA THE HiNayana Buppsists had excavated a group of monas-
teries and temples towards the beginning of the Christian era, at Ellora no earlicr
excavations had been commenced, the area apparently being previously un ied.
Here a new undertaking was commenced E}r the followers of the Great V
which eventually developed under the Jains and the Hindus into a mmprciwuwc
range of Indian rock-cut monuments.

At Ellora, 20 kilometres north-west of Aurangabad, there are 34 excavations,
the product of these three religious systems. Each had its own individual style of
architecture and sculpture, and at Ellora the varied styles are presented side by side.
Cave Nos. 1 to 12 are Buddhist; 13 to 29 belong to the Hindus and 30 to 34 con-
stitute the Jain group.

The Mahayana movement at Ajanta and at Ellora apparently started about the
same time, whereas the group at Aurangabad seems to be of a slightly later date and
was probably an offshoot from Ellora.

The Buddhists were the earliest of the three t religious communities to
occupy thissite, and assuch their caves are in the muglrcm end of the scarp, the most
favourable position. Here they practised their religion for nearly two centuries,
from about 450 to 650 A. D. Although contemporary with the corresponding series
at Ajanta, there are architectural an?sculpmnﬂi’lﬂ&rfnm at Ellora whitch indicate
that cach monastic establishment followed its own particular system or doctrine.
There is an unrestrained abundance of sculptured figuers on the w:llls. and the doors
of the shrines are invaribly flanked by towering Bodhisattvas, often in the company
of female deities, saktis and Taras or Saviouresses. Bodhisattvas and their female
counterparts not only appear independently but the function of the Cﬂmpas:iunatt
Awalokiresvara, as the Saviour nfTE:ght Great Perils is given to Tara.
tions of the Buddha in the shrine are dwarfed by gigantic Bodhisattvas and the Eml-
liar figuers of the Mahayana pantheon, so prominent at Ajanta and elsewhere, seldom
appear here.

From about the fifth century A.p. primitive ideas of magic and sexual mysti-
cism began to filter into the religions of India, and Maha}ram Buddhism was affected
by these developments. Although Vajrayana, the Vehicle of the Thunderbolt, as
it later came to be known, became uuﬁnts]md and flourished in Eastern India in
the eighth century, its roots had already spread to Andhra, the Deccan and to

[118) Gujarat. The followers of these duf:trmcs rmd'md ﬂmnng:bad late in the sixth or



at the beginning of the seventh century, whence they influenced the existing Maha-
communities in that locality. It 1s these elements of Vajrayana that are visible

at Ellora—a host of divine isattvas with their sakts and Taras and a varied

iconography in competition with that of the Brahmanical deities (Plate 42).

Most of the caves at Ellora were originally painted, traces of which still persist.
There is however no mural at Ellora which can compare with any atr Ajanta.

With the exception of the Ellora Chairya and the caves numbered 11 and 12,
the monasteries here are all single-storied cxcavations, consisting of a verandah,
a ﬁmml hall and a shrine. Cave Nos. 1 and 7 are unfinished and badly damaged
as "

Considerably different from the other excavations is Cave No. 2 (Fig. 17D).
In place of the usual cells leading out from the hall, two side galleries have been

which are screened by an additional row of four pillars. The verandah is
decorated with panels of seated Buddhas and the entrance to the hall is guarded
by Avalokitesvara and Vajrapani. Twelve massive pillars form an aisle all round
the hall which is 14 metres square. The front wall of the hall is carved with images
of the Buddha and with Tara with female attendants, all standing on a lotus. The
main pillars of the hall are highly ornamental, the t members resembling a
suecession of diminishing petals, surmounted by an am or melon-shaped capital,
usually referred to as a compressed cushion.

On either side of the hall are pillared vestibules or galleries leading to the sub-
sidiary shrines, which contain life-size images of the Buddha with Bodhisattvas in
atten . The entrance to the main shrine is flanked by Avalokitesvara and
Manjusti, and against the rear wall is a figure of the Buddha seated on a Lion Throne
with Padmapani (Avalokitesvara) and Manjusti depicted as chauri-bearers.

The adjacent Cave No. 3, is about the same size. Twelve pillars with the “vase
and foli motif form an aisle around the hall. There are twelve cells in the side
walls including the two on either side of the shrine. Sculptural decoration consists
of the Litany of Avalokitesvara in the verandah and the Bodhisattvas Padmapani
and Vajrapani as dwarpalas and as attendants of the Buddha in the shrinc. The
next four caves are so damaged that it is difficult to say which were separate excava-
tions and how many belonged to one.

Cave No. 4 was not completed and is also much ruined. A door in the right
wall leads to a shrine; the left wall which was designed for cells has been left un-
finished. The inner hall is devoid of pillars exce two pillars between pilasters
in front of the shrine. Besides the figures of Bodhisattvas as dwarpalas or as attend-
ants of the Buddha and the Litany of Avalokitesvara, female Bodhisattvas are now
prominent. On the left wall of the shrine is Avalokitesvara flanked by Tara and
Bhrikuti, the former holding a lotus and the latter a string of beads. This theme
also appears in the subsidiary shrine in front.

Of uncommon design is Cave No. 5, an exceptionally large and complex monas-
tery (Fig. 18B). The inner hall is divided by twenty-four pillars into nave, side,
front and rear aisles, with two parallel plinths running the entire length of the
nave similar to those in Cave No. 10 at Kanheri. The hall is 35.6 metres decp and
18 metres wide. The front aisle has a ruined annexe which consists of a small veran-  [119]



dah, a shrine with a processional path around it and cells in the sides of this passage.

In the centre of the side walls are two rectangular pillared vestibules with attach-
ed cells. The left wall has an additional shrine pmdlzd by a pillared antechamber.
In the far end of the hall is the main shrine containing a scated figure of the Buddha
attended by Avalokitesvara with Tara and Bhrikuti on the one side and Maitreya
with two goddesses on the other. The pillars in the rear row are carved with decora-
tive medallions, while the others resemble those in Cave No. 2.

Cave No. 6 is a large excavation consisting of an astylar hall and two secondary
vestibules on cither side with cells in their side walls. At the far end is the ante-
chamber and shrine. Though architecturally similar to the other excavations, the
walls of the antechamber are richly decorated with statuary of the Vajrayana pan-
theon.

On the left wall is Tara with male and female devotees, and on th:l:'Fhr is
Mahamayuri, the Tantric goddess of spells and the magic arts, standing under an
omate canopy with female attendants and dwarfs, On either side of the doors of the
sanctuary are Avalokitesvara and Vajrapani with attendants of both sexcs, and the
door-posts of the sanctuary are with the river goddesses, Ganga and Yamuna.
In the shrine is an image of the Buddha scated on a Lion Throne with attendants.
The side walls are embellished with rows of Buddha images and male and female
wnnhime. Facing the scated figure of the Buddha, inside the shrine, are two
pancls of what appear to be a scated Buddha and his consort,

The shrine of Cave No. 8, instead of being located at the far end, is projected
into the hall and provided with a processional path or passage all round, similar to
some of the monasteries at Aurangabad. The passage has three cells on the loft; and 2
pillared gallery at the back, partially finished, and two pillars in front which set off
the shrine from the hall. In front of the shrine is a smaller chamber with a pillared
chapel and a cell.

Sculptural decoration in this cave is much the same as in the other viharas, the
Buddha scated in the midst of Maitreya, Vajrapani and Manjusri, other Bodhisattvas
as dwarpalas, and female devotees. On the wall of the antechamber ap for
the second time Mahamayuri, a female chauri-bearer on her left and a mnn{,cr;:iing
a manuscript. Within the sanctuary is a seated image of the Buddha flanked by
Avalokitesvara accepting the homage of worshippers, some of them with offerings
of fruit and others with incense. Both Avalokitesvara and Maitreya, on the other
side, are accompanicd by their saktis, who hold a string of beads and a lotus. On
the left, outside this monastery, is a panel of Hariti and Panchika.

The next excavation is an open terrace with a parape: in front and a pillared
chapel at the back. The facade is divided into compartments, cach containing a
figure of the Buddha with Bodhisattvas. Above are five chaitya arches within which
are images of the Buddha or of Avalokitesvara. An interesting sculpture is Tara
in her role as the Saviour of the Eight Great Perils. The shrine contains an image of
the Buddha with attendant Bodhisattvas, fomale deities and devotees.

The Ellora Chaitya, Cave No. 10, known as Visvakarma or the Carpenters’
Cave, is the most remarkable in this group. Its external appearance is so altered

[120] that it is difficult to recognise it in its original form (Plate 30).



A door leads to an open courtyard which has on three sides a raised verandah
or corridor whose plinth is relieved by the forequarters of animals. Beyond the side
corridors are cells arranged in three ticrs. The pillars of the corridor are of great
elegance, having tall square bases, changing to octagons, then to sixteen sides and
even more, finally returning to the square, surmounted by “vase and foliage”
capitals. Above the capitals are plain brackets supporting the beam from which
projects the architrave. This has a long frieze of a forest scene, above which is an
arcading containing “‘amorous ml.il:s" and scroll work, which composes the
front or outer side of the parapet of the upper corridor.,

The central corridor E:i:w has an ished shrine on the left and an claborarte
shrine dedicated to Avalokitesvara on the right. The latter consists of a pillared
antechamber carved with a scated figure of the Bodhisattva, with Tara and other
male and female deities. Images of the Buddha with attendant Bodhisattvas are
placed above these sculptures. The walls of the shrine have additional images of the
same Bodhisattva and of other Bodhisattvas and deities.

A staircase on the left of the central verandah lcads to the upper facade of the
chaitya, which is made up of an outer verandah, from which one door flanked by
two windows (now cl with wire netting) leads to an inner gallery.

The facade of this chaitya is a remarkable feature, and unlike thccur:inr}-a windows
elsewhere, is here formed into a trefoil arch with a circular window in the upper
part (Fig. 5F, PL 40A). The ends of two rafiers are to be seen within the arch and the
ed ulfga third protrudes through the face of the arch. This radical transformation
of the famous chaitya arch is the final phase of its development—it is the last of its
series and of its class, as no further development of the true lithic form of the chaitya
arch exists anywhere in India.

The arch is crowned by a “kirtimukha", below which and on cither side arc
flying vidhyadharas (Plate 40A).

On cither side of the door are claborate panels, that on the right depicting
Avalokitesvara with Prajna ita. At the northern and southern ends of this
verandah, on either side of the chaitya window, are two recesses or alcoves, sur-
mounted by a pyramid of chaitya arches. The recess on the left has a large image of
Vajrapani with Tara on either side, above whichis a 1 of maithuna couples.
That on the right has Avalokitesvara with Tara and Bhrikuti on cither side below
a panel of dwarfs above. The last vestige of wooden forms is the roof of the verandah

ich seems to rest on rafters.

The entrance to the chaitya hall is through three doors, which lead to the nave
and side aisles, the frames of which are decorated with maithuna couples.

The chaitya hall (Fig. 7) is larger than the two Mahayana chaityas at Ajanra,
and measures 26 metres in k[::ﬁth' 13.4 metres in width and 10.4 metres in height.
It is a splendid effort. The is scparated into a front aisle (which is below the
inner g:[lr_rr{:buv:} by two central pillars, and the side aisles arc formed by 28
columns. two central pillars have tall square bases, octagonal shafts, “vasc and
foliage™ membazrs with mouldings and foliated capitale; the remaining 28 pillars
(4.3 metres in height) with b t capitals, are octagonal, except for a narrow
Auted necking, with unfinished medallions immediately below and above. The [121]



seventh pillar on the right has an inscription, whose palacography points to a date
in the thirteenth century.

The triforium has at its base a frieze of dwarf figures in various poses. Above
this, in compartments matching the pillars below, are seated and standing figures
of the Bu:!:lE:r with Bodhisattva attendants. From the top of these compartments
spring the rock-cut beams of the vaulted roof, which meet at a central ridge, which
is also rock—cut. The ends or bases of the beams are alternately carved with a multi-
hooded naga wirh folded hands and a nagini with flowers. Above the frieze of dwarfs
on the front of the triforium are three panels, the central panel depicting the donation
of this chaitya, while those on either side have amorous scenes. The aisle on the left
has an interesting carving of Tara, Avalokitesvara and Prajnaparamita.

In the far end is the dagoba, nearly 4.0 metres in diameter and 8.2 metres in
height, which unlike the other examples has a larger frontispiece, similar to those in
Ajanta No. 19 and No. 26. On this is carved a large seated Buddha attended by
Avalokitesvara and Maitreya, under a Bodhi Tree with gandharvas on either side
(Plate 40B).

The traditional rock-cut chaitya, normally an apsidal hall which was exclusively
used for worship, saw its culmination in the Ellora Chaitya. Not only had its most
distinguishing feature, the chaitya arch, changed but its outward appearance was
so altered that it is difficult to recognise it in its original form. The dagoba,
reminiscent of the dead Master and so greatly w:nnr:tccﬁ;] ancient times, became a
setting for the Living Buddha, the Saviour. mages of the Buddha a cvery-
where and even dominated and overshadowed the dagoba itself, ana cven-
tually no longer considered it necessary to maintain separate prayer: s their
viharas became selfcontained and resplendent, and were complete with main and
subsidiary shrines containing images of the Buddha. These “‘chaitya-viharas"
served the dual purpose of being both places of worship and halls of residence;
in fact, the chaitya, so essential to the Buddhist faith, came to be absorbed into
the vihara, whence it originated.

Both the three-storied monasteries at Ellora, Nos. 11 and 12, are remarkable for
their originality and design. Though fashioned on what may be termed a massive
scale, they yet give the impression of simple three-storied viharas, each floor having
a pillared verandah in front (Plate 41). In contrast to the simplicity of the facades,
the inner halls of these storied sanctuaries have considerable sculptured details, and
no two floors of any cave are alike. The basic difference between these monasteries
is that Cave No. 11 does not have any residential cells.

The "Do Tal”, Cave No. 11, is so-called as one storey was hidden under an
accumulation of earth. lts description “Do Tal” has been retained to distinguish it
from the other three-storied excavation, which is called “Teen Tal” (Plate 41).

The ground floor is a broad pillared verandah with two cells and a central
shrine containing a scated figure of the Buddha in the company of Avalokitesvara
and Vajrapani. On the left, in a chamber from which a ﬂnﬁn of steps leads to the
upper foor, is a recess or minor shrine dedicated to Avalokitesvara, who is flanked
by Tara and Bhrikuti; the adjacent walls are carved with figures of the Buddha

[122] above, and Avalokitesvara, Vajrapani, Kunda and other deities below.



The first floor is a row of five chambers to the rear of a pillared verandah. The
first cell is incomplete and the fifth is a plain cell with a rock—cut bench. The three
central cells are inm:s extravagantly sculptured with figures of the Buddha and
almost every major and minor deity of the Vajrayana pantheon. At the south end
of the verandah is another small shrine with similar embellishment.

The upper level has in addition to the E;l lared verandah a second row of pillars
which screens the shrine at the rear. The shrine has a seated image of the Buddha
with Avalokitesvara on cither side, and its walls are relieved with carvings of the
Buddha, of male and female Bodhisattvas, their attendants and other deities.

The “Teen Tal”, Cave No. 12 (Plate 41), is an even more remarkable excava-
tion both for its architectural plan and the abundance of sculpture at all levels. The
long transition from symbols of the Buddha to images of rﬁr: Buddha; and from
these images to representations of Bodhisattvas and their saktis reached its climax
at Ellora. The Buddha, though not completely relegated to the background, is
here overshadowed by a host of divine Bodhisattvas and their female counterparts
and considerably more importance is given to all other deities which Vajrayana
had introduced and had begun to worship.

A narrow doorway leads to a large rcc:ang:uhr courtyard, almost 34 metres
broad and 12 metres deep, at the eastern or farther end of which is the lower level
of Cave No. 12, The ground floor of the “Teen Tal" is shaped like an inverted T, the
antechamber and shrine being placed at the far end. There are three cells in the left
wall, four in the rear (two on cither side but not connectzd to the antechamber)
and three in the right wall. In addition there is one cell in cach of the side walls
of the antechamber. The main hall has three rows of eight pillars and the ante-
chamber has three rows of two which create a corridor or colonnade leading upto
the entrance of the shrine.

On either side of the door of the shrine are carved seated figures of Maitreya
and Manjusri. Within the shrine is a large statue of the Buddha in the dhyani-mudra
which is surrounded by figures of Manjusri, Jnanaketu, Tara, Kunda and other deities,
all carved below smaller scated images of the Buddha.

imagas of the Buddha with attendant Bodhisattvas occupy the side walls
of the antechamber. The rear walls of the hall as well as the pilasters are carved
with images of Vajrapani, Vajrasattva, Padmapani, Kunda and Tara as well as the
Buddhist “mandala™—the m])::ic uare composed of nine compartments contain-
ing figures of Bodhisattvas, t dha and other deitics.

A flight of steps leads from the first cell on the right to the level above. The
walls of th staircase are covered with carvings of Avalokitesvara, Vajrapani, the
mandala, along with Tara, Kunda and Bhrikuti, now shown with halos. The plan
of this level is similar to that below—the hall h:r'mg three rows of tith pillars with
one row of four pillars in the antechamber; most of the sculpture is also on the walls
towards the far end. Vajrasattva, the sixth Dhyani Buddha, is depicted on a pilaster
flanked by Padmapani and Vajrapani, below which are pancls of the Buddha,
Tara and a Bodhisattva.

The doors of the shrine have images of Padmapani and Vajrapani who are
also on cither side of the scated image of the Buddha within. The inner walls of [123]



[124]

the shrine are carved with images of Tara, Jambhala and other female deities below
seven smaller figures of the Buddha.

The staircase leading to the upper level is on the northern or left side of the hall.
There are five rows of eight pillars in the main hall and two pillars between pilasters
which screen the nnnxfamg:r. The first row of cight pillars serves to form a
verandah; the remaining four rows divide the hall into four cross or traverse aisles.
At the ends of cach aisle are identical seated images of the Buddha, with Avalokit-
esvara and Vajrapani on cither side under the Bodhi Tree. On the rear wall of the
main hall, on either side of the antechamber, are carved the Seven Manushi or Mortal
Buddhas, and the Seven Dhyani Buddhas, the sixth being Vajrasattva and the seventh
the Adi Buddha, who when depicted in sculpture is referred to as Vajradhara, and is
regarded as a Buddha in Meditation,

On the side and rear walls of the antechamber is a panel of twelve female deities,
which include the three Taras, Kunda, Janguli, Mahamayuri, Bhrikutd, Pandara,
vajsadlminnri and others. Above these goddesses are cighteen images of the
Buddha.

The shrine has a large seated image of the Buddha with Avalokitesvara and
Vajrapani on cither side, and its walls are carved with images of Bodhisattvas, of
whom Maitreya, Manjusri and Jnanaketu can be recognised. Above these xmz‘ﬁ;s
are seven figures of the Buddha, and on the walls opposite the statue of the Bud
are Tara and Jambhala.



S 2D

AURANGABAD

THE TWELVE SANCTUARIES AT AURANGABAD have been excavated in a precipitous
scarp of th= hill, three kilometres north of the city. They consist of a group of five
caves north of the suburb of Begumpara and a sccond series of four, one and a
half kilometre east of the former. Further east are three plain cells which are of no
importance and interest.

Aurangabad witnessed the three phases of Buddhist rock architecture, The
carliest productions belong to the followers of the Lesser Vehicle who excavated
one chaitya, Cave No. 4, in the second century A.n. With the revival of the religion
at the end of the fifth century by the Mahayana Buddhists, the older caves were
occupied and modified and probably new excavations were commenced. The
exponents of the Vajrayana doctrine emerged at Aurangabad in the seventh century
and during the ensuing two hundred years concentrated their acrivities mainly at
the castern end of the group. The cxisting Mahayana community apparently suc-
cumbed 1o these new influences, just as Hinayana had taken to the worship of the
image of the Buddha.

Some of the sculptures here surpass cven the finest at Ajanta. Besides displaying
great technical skill and a wealth of detail, the representations of female deitics and
E:cldcsm of large and voluptuous proportions, in their scanty garments and ornate

ad-drosses, and in theie physical appearance, are a vivid picture of the people of
that period. Other compositions depict the ritual and practices which Vajrayana
had taken over from the Hindus.

The first excavation is the most westerly of the geoup, and is also at the highest
level. The verandah had four pillars in front which formed a porch similar to that
in Cave No. t at Ajanta, These are now destroyed. The cight pillars of the verandah
have square bases and round or polygonal shafis of different patterns. In the strurs
under each wing of the bracket capitals are small female under trees. The
pilasters are decorated with circular and semi-circular medallions,

Three doors lead from the verandah, which is 23 metres in length, to an -
complete hall. The central door is decorated with carvings of the river goddesscs
Ganga and Yamuna and of maithuna couples.  Above the lintel is a fricze of minia-
ture chaitya-fronts, each with a figure of the Buddha within, On the inner wall
of the verandah as well as on the end walls are pancls of the Buddha with Avalokit-
esvara and Vajrapani. Outside the verandah, beyond the pilaster on the left, is a
relicf of seven images of the Buddha between the same two Bodhisartvas. [125]



Cave No. 2 is a square flat-roofed sanctuary without cells in the side walls. The
front is completely destroyed. The Hoor of the inner hall is 60 cm. higher than that
of the verandah. Towards the front end of the hall is a colonnade made up of two
pillars between pilasters which are decorated with medallions and half-medallions.
The shrine has a processional path around it, the walls of which are carved with
figures of the Buddha attr:ndcf by Vajrapani and Padmapani. On either side of the
door to the shrine are Avalokitesvara and Manjusri artended by nagas and flying
figures. The shrine has a majestic statue of the Buddha scated on a Lion Throne.
Smlalle;r figures of the Buddha and of Bodhisattvas are carved on the surrounding
walls.

Although damaged, Cave No. 3 is one of the finest at-Aurangabad. The
verandah with a chapel at either end is completely ruined. The hall which is 12.5
metres square has twelve pillars which create the effect of a front, side and rear aisles
or corridors. The pillars of the hall have a variety of designs and an abundance of
detail all exccuted with care and precision, even the flutings and shafts being filled
with rosettes, Pillars such as these are also to be found at Ajanta, but here the effort
seems to be to fill every vacant space and to surpass all previous efforts, On the frieze
above the pillars are a series of chaitya-fronts containing figures of the Buddha with
attendants, as well as scenes from his life. An arresting feature of all the pillars is
the number of panels containing s in pursuit of pleasure—dancing, srmk::g
and frolicking—some even quarrelling, as well as maithuna couples, jesters
dwarfs.

At each end of the front and rear aisles are cells, and leading off the two side
aisles are pillared vestibules (Fig. 17C).

The antechamber is also screened with highly ornamental pillars and pilasters
and its entrance is decorated with the figures of the river goddesses Ganga and
Yamuma. It is however in the shrine that some of the most remarkable sculgm is
to be seen. The central position is occupied by a seated figure of the Buddha with
Avalokitesvara and Manjusri on either side; and the side walls have two nearly life-
size groups of votaries kneeling in adoration before the image of the Buddha.
There are male and female figures, some uﬂ?:ring garlands, others with hands
clasped, and all displaying a touching eagzrness in their attitude and expression.

A few metres to the east is the Aurangabad Chaitya, Cave No 4. It is badly
ruined, the entire facade having been destroyed, as well as parts of the vaulted
roof, the dagoba and all the pillars, It is rectangular in plan, 12.2 metres deep
and 9.6 metres wide, with 17 octat.i:zal pillars which separate the nave from the
aisles. Except for two fragments, pillars are recent restorations (Plate 43), and
are arranged in a semi-circle at the far end as at Ajanta No. o. The vaulted roof
is ribbed in stone, while the ceiling of the aisles is flat and plain. The triforium is
decorated with a row of chaitya arches, above a continuous band of the rail, which
rests on a row of pilasters, corbels and plain lintels.

The ba, 1.8 metres in diameter, consists of a tall damaged drum and a dome
surmounted by a rall pedestal decorated with the rail pattern (Plate 43).

On the grounds of its rectangular plan, comparatively tall dagoba and the arcad-

[126] ing on the triforium, this chaitya has been assigned to the sccond or carly third



century A.D, Though contemporary with or slightly later than the Kanheri Chaitya,
to which it bears no resemblance, it has one flc‘;hmr}; in common, the absence uF}m
attached monastery.

A flight of steps leads to a small sanctuary, 2.5 metres square, which contains an
image of the Buddha seated between Avalokitesvara and Manjusri. Panels on the
outer wall and to the right of the shrine depict the Buddha in various mudras or
attitudes. This cave, No. §, has been nll:rpmprinmd by the Jains, the statue of the
Buddha being treated as a “Tirthankara”.

At a higher level, the westernmost excavation in the sccond series is Cave No. 6.
It consists of a shrine, a processional path surrounding the antechamber and four cells
in cach side with two more at the back, the latter being subsidiary shrines. The
verandah in front is in ruins.

The walls of the antechamber are decorated with figures of Jambhala in the
company of female attendants. The doors of the shrine as well as of the subsidiary
shrines are carved with Bodhisattvas as dwarpalas, particularly striking being the
images of Manjusri and Vajrapani at the main shrinc,

The shrine is occupied by a seated figure of the Buddha with Bodhisattvas in
attendance, and on cither side is a congregation of knecling devotees, similar to that
in Cave No. 3, t not so well executed.

From the plan of Cave No. 7 (Fig. 6C), it will be seen that this excavation resem-
bles the later Brahmanical temples. The shrine is now in the centre with the proces-
sional path around it. The pillared verandah in front has a subsidiary shrine at cither
end and two additional shrines are cut into the rear wall of the passage. It is datable
to the 7th century.

This is one of the latest and most decorative of the caves at Aurangabad. Though
images of the Buddha are carved in the shrines, the emphasis has passed to the Bodhi-
sattvas, their saktis and other deitics of the Vajrayana pantheon.

In the chapel to the left of the verandah, besides the standing figures of the
Buddha between Bodhisattvas, there is a fine panel of six female deities, saktis of the
Dhyani Buddhas or Bodhisattvas, with the Buddha on the right and Avalokitesvara
on the left. The claborate head-dress of these figures, their scanty garments, and cach
holding a bouquet of flowers, make this a pleasing composition. The corresponding
chapel on the right is carved with the figures of ika and Hariti with an infant
on her lap, and female attendants, The pillars of these chapels resemble those in
Cave Nos. 23 and 24 at Ajanta. The fricze of elephants above the pillars is a novel
feature, and so also are the statues of goddesses standing on pedestals at the corners
of the verandah along the back wall. 4

To the right of the main door leading to ¢ is a panel containing Man-
jusri, the B«::Eum who was charged with &mp:spl;s:lgd of Buddhism, attended by
male and female attendants and dwarfs. On the left is an extremely clear panel of
the Litany of Avalokitesvara. In each scene around the Bodhisattva two figures
seem to be praying to be saved from some form of danger. They are met by Avalo-
kitesvara flying to their rescuc. In the uppermost panel on the right, the danger is
“fire”, the next is the “sword of an enemy”, next are “chains or fetters (imprison-
ment)” and in the lowest, the danger is “shipwreck or water™. To the left the upper-  [127]
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most represents “the attack of a lion”, then the “danger from snakes”, then an “en-
raged eclephant”, and the last is “death”, which is shown by a fomale, a Kali-like
demon, about to snatch away a child from its mother’s lap.

This litany y occurs in the later cave temples. 1t is said that the Buddha
had great regard for the mercantile community who not only endowed and support-
ed the monasteries but who also faced unknown hazards in providing the communiry
with goods brought from far away places. In Mahayana times many a rich merchant
caused this litany to be carved in the monastery he had endowed.

The inner hall is 24 metres broad and 11.5 metres deep. It is actually the cifcum-
ambulatory passage and has three cells on each side and two subsidiary shrines
behind the main iinm:

On cither side of the door of the main shrine arc the famed Tara pancls of
Aurangabad. Tara is shown standing on a lotus with a lotus in hand, and an claborate
head-dress against a nimbus; her attendants are also claborately attired. Above
are vidhyadharas and to the side are smaller seated figures of the Buddha,

The sanctuary contains a large image of the Bud%in:: scated on a Lion Throne,
celestial musicians and flying fi over his shoulder. On the right wall is Avalo-
kitesvara and Tara standing, while on the left wall is the “Temple Dancer”, one of
the mast famous panels at Aurangabad—a superb composition of 2 handsome dancer
in the midst of six female seated musicians (Plate 44). The pose of the central figure is
typical of the Indian style of dancing and the expressions on the faces of the musicians,
particularly of the flute and cymbal players, show naturalness and ease. Sucha scenein
the sanctuary, facing the image of the Buddha, indicates that the Vajrayana Buddhists,
under the influence of the Hindus, had included dance performances in their ritual,
such as existed in the Brahmanical ceremonies of contemporary and later periods.

The remaining two caves, Nos. 8 and o, are both unfinished and ruined. The
former appmn% an unfinished square vihara with two cells on the left and a
small hall on the right. Cave No. g consists of an extensive verandah 26 metres
long and 6.1 metres broad, behind which are three chapels, the central one being
larger than the other two, as well as having an antechamber in front of the shrine.

The verandah, though subjected to torrential rain and scorching heat, has
retained much of its original sculpture. There is a “Reclining Buddha” on the left
similar to that in Cave No. 26 at Ajanta, a four-arm=d Avalokitesvara, and a standing
figure of Manjusri on the other wall. Around the central cave are female ﬁﬁ“
with flowers in their hands, as well as Tara with Bodhisattva attendants. The doors
of the shrines are guarded by Avalokitesvara and Manjusri or with and dwarfs,
and the side wall of the antechamber has a tall crowned and bejewelled Padmapani
with a lotus in his hand.

The divinities of Aurangabad are kind and compassionate, and may be appealed
to for protection—for the Buddha had passed into Nirvana and was un
human suffering. A legend grew up that a Bodhisattva of such compassion and seli-
denial had pledged himself never to seck through Nirvana that state of peace, until
he had redeemed’the whole human race from suffering and ignorance. Such is
Padmapani or Avalokitesvara, the Bodhisattva, the Manifested Lord, or the Lord
Who Looks Down, the Saviour and Lover of mankind.



APPENDIX

I. APSIDAL CHAITYAS

Area Pillars

Karla §3§ 3q. metres 41
Ajanta No. 10 360 ., - 19
Ellora (Visvakarma) 348, . 30
Kanheri MW 34
Pitalkhora MNo. 3 1] » a7
Ajanta No. 26 228 - 28
Kondane 167 . " 30
Bhaja 148 ,, " 27
Aurangabad No. 4 117 ,, e 17 Rectangular *
Ajanta No. 19 102 ., 5 17
Ajanta No. 9 Bw 23 Rectangular **
Bedsa ' x 26
Junnar-Ganesh Lena 81, 15
Masik %0 ., 2 15
Sana ;iR T Astylar
Karad No. § 48, - Astylar
Dhamner No. 12 45 » - —
Pitalkhora No. 13 38 . o 14
Shirwal Mt o Astylar
Pitalkhora No. 10 1 - Astylar

*#* Sec page B1

ik Sec page 61 [129]



Il. CHRONOLOGY OF THE BUDDHIST CAVE GROUPS
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INDEX AND GLOSSARY

abacus, a squarc or rectangular table forming the
g member of the capital
Adamantine Way, see Vajrayana
Adi-Buddha, the primordial god, abo clled
vﬂjl‘llﬂ'lﬂ.ﬁl. 37 124
istan, 6, 28
, lateral division running at the sides of the
nave
Ajanta, 18, 23, 8092
Chaitya, cave No. 9, 18, 23, 81-82
Chaitya, cave No. 10, 18, 23, 23, 81, 82-83
Chaitya, cave No. 19, 27, §1, §8-90
Chaitys, cave No. 26, 27, 81, 9093
Ajivika sect, founded by Gosala Maskariputra,
contemporary and former friend of Mahavira;
now no extant
Aksobhya, Dhyani Buddha
amalaka, flat, Emed melon-shaped member,
usially at the summit of 2 spire or column
Amaravati, 30, 44
Amitabha, Dhyani Buddha
Amoghasiddi, Dhyani Buddha
wdﬂ trap, fine-graimed igneous rock
in steps, in which almond-shaped
cavitics Iuw been filled with mincrals, 3

apsaras, celestial nymph
'F':“pluhl.ﬂmmruhrtrnnmnmfrf:thuﬂ-
ing; first to 3 Roman Basilica
arcutrave, the beam or Jowest division of the
* entablature, which extends from column to

column
arhant, a perfeceed being, one who has realised
Nirvana, 14, 30

.i'u:mg: Buddhist philosopher, 31, 38

s 3 7-10, 14 16, 46, 30
ﬁ 40, 125-128

Chaitya, cave No, 4, 23, 126
*“Temple Dancer™; 128
Avalokitesvara, Ba&hmm “the Loed who
looks down in compassion”, 11, 17, 19, 40,
56, 8%, 91, 09, 100, 110, L21, 123, 123, 124, 126,
127, 128
,cave Mo, g, 128
four-armed, :EvamdﬁL at Kanheri, 116

Bagh, s7-58
Rang Mahal, cave No. 4, 58
Barabar Hill, 2, &
Bedsa, 23, 26, 93-9§
apsidal vihara, 19, 67, 95
Chaitya, 93-94, 103
Bhadrapals, Bodhisattva

Bhaja, 23, 23, 26, 71-74

cave No. 18, 74
Chaitya, 23, 23, 71-73
bhikshu (Pali: bhikku), lit. a
K] s Ao B ¢ BLd T e body
:ndfnndﬂwtb:nmd

bhikshu-griha, a solitary ccll

Bhrikuti, Buddhist Tantric goddess, 31, 119, 120,
121, 123, 124

Bo, Bn-cﬂutme the pipal eree, the Tree of Wis-
dom, Ficus religiosa. “The tree under which the

incarmation of the Eucldh;*l:; i
Buddhisan, a heavenly being voluntanly
postponcs in order to work for
the welfare of the world, 30-33, 17

Avalokitesvara, 31, 37, 39, 85,91, 116, 119, 120

Bhadrapals, 33

Ghantapani, 13

Jnanaketu, 33

Ksitigarbha, 33
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Maitreya, the future Buddha, 14, 30, 31, 46, B8,
90
Manjusri, 31, 37, 38
Padmapani, the Lotus Bearer, epithet of Avalo-
kitesvara
Ratnapani, 33, 37
Samantabhadra, 33, 37
Vajrapami, 31, 37
Visvapani, 31, 37
Bojjanmakonda Hill, 44, 45
bole, a friable carthy clay, usually red
Brahma, Hindu
brahman, the priestly class
Broach, B acca, Barygaz, 27, 50
Buddha, Buddhism, 5-6, 11-15, 29-31, 37, 111
Buddhist Rail, see Rail

Burma, 3§

cella, small ?hambcr. compartment for the image

or

Ceylon or Sri Lanka, s, 12, 50

chaitya, sacred spot, shrine, temple, 8, 11, 16,
18, 22-24, 27, 33, 43-44, 59-60, G2, 107, 110,
112, 132, 120

chaitya arch, ornamental arch over the entrance
to the chaityas or temples; also used a5 a
decorative motif on walls, above windows and
doors, 22, 23, 27, 35, $2, 65, 121

chaityas, primitive, 23, 43-48
Guntapalli, 22, 44-45
Junnar (Tulja Lena), 22, 4748
Mahakali, 22, 46-47

chaitya-vihara, a structure or a cave temple which
served the purpose of both shrine and monas-
I'.EI.'Y

chaitya window, 23, 24, 35

:h;:tn.whu], Buddhist symbal; the Wheel of
the Law

chateri, umbrella, symbol of wmiversal para-

mountey . :
chauri-bearer, attendant with fly-whisk
China, 5
Christianity, 1, 14, 24, §1
conceptions, abstract, 38; mental, 38
Cutch, 27, 29

dagoba, cule abject co ing to the open-

air stupa, l:gud within a —Ctit Of struc-
tural :ﬁn}m 12, 17, 22, 34, 27. 13, M. 122
Sec stupa

dakini, she-ghoul

Devnimori, so

Dhamner, 6o-62

“Bhim ka bazaar”, cave No. 12, 61

dharini, sacred spells
dharma, law; in Asokan inscript

=righte-
ousness; in Bud:ihim:‘== {:}

ine, (b) a
momentary configuration of events
dharmakaya, body of essencx, 30, 37. See Three

Dhyani Buddhas, Buddhas in Meditation, 37, 39,

123

« 37
pev gl
Amoghasiddhi, 37
va, 37
Vairocana, 17
Vajrasattva, 37
Docetic Heresy, a second century heresy, that
Christ’s body was only a sem or else

of cthereal substance, 31
dormer window, window in a sloping roof
do tal, two-storied. See “storied excavations”
dwarpala, door-keeper

Bastern Gharts, 45

Eightfold Moble Path, 13

Eight Great Perils, see Litany of Avalokitesvara

Eight Holy Places, Lumbini, Gaya, Sarnath,
Kusinagara, Sravasti, Sankasya, Rajagriha and
Vaisali; 16

Ekvira, emple of, at Karh, 1o8, 1. Alo
known as Yamai

Ellora, 27, 35, 40, 118-124
Do tal, 122-123
Teen tal, 123-124
Visvakarma, the Carpenter’s Cave, Chaitya
cave No. 10, 2, 24, 27, 130-122

Fa Hsien (Fa-Hien), Chinese pilgrim who jour-
neyrdmlu&iau:htbcgmuingaftﬁeﬁﬁﬁ
century AD. in order to obtain authentic
texts of Buddhist books on monastic disci-
pline, 20

First Council, 11

First Sermon, in the Deer Park near Banaras, 6, 37

Four Noble Truths, 12-13, 14

Four Ominous Signs, a sick man, an old man, a
corpse and a beggar or mendicant

Great Council, 12, 28

fresco, a mode of painting upon walls covered
with dam id plaster
fronton, i

gajalakshmi, goddess situated berween two
c
arca comprising the districts of Pesha-



war and Rawalpindi in Pakistan and a part of
castern i 28, 20

gandharva(s), heavenly divine musicians; female
counterparts were the nymphs or apsarases

Ganga, Ganges river, B river-goddess,
:ﬂ.l:lm. 125 % %

gauri(y), minor pmgu&lcnn,vi tin
:h:ncn::,wirh?np:hndufhudi

Gautama, personal name of the Buddha

Ghantapani, Bodhisattva; also considered an
emanation of Vajrasattva, the sixth Dhyani
Buddha, 33

Going Forth, 6

gopuram, cow gate, omamental structure over
entrance of temples in South India, 17

Great Vehicle, see Mahayana

Gujarat, 27

Guntapalli, 22, 43, 4445

Hariti, an ogress who wed to on the children
of Rajagniha, 38, 85, 120, II:;Y

harmika, pedestal on the dome of a stupa or a
dagoba

Hebrews, 26

Hﬁnym.th:lm?dﬁck,moftheduu
g:mdiviinmufﬂhﬂdhi:m. 13, 14, 18, 23-23,
24-27, 20-30, 37, §6, 59, 61, 110, 113, 12§

b Gl at 8
ngmdhndmdﬁ:m

guardian of a quarter, 38, 124, 127

Janguli, serpent goddess, 38, 124

Japan, 5

Jatakas, stories of the previous births of the
Buddha, 30, :n. lgi}. 5. C!nmp:ﬂ:. Bs:
Chhaddanta, 83; Dipankhara, 116; Hamsu,
8s; Hasti, 87; j #5; Mahaom-
magga, 85, 87; Rury, 85; Sama, 83: Sam-
khapala, 85; Sibi, 85; Sutasoma, 87, 88;
Vesantara, 88; Vidhumpandita, 85

Jnanakety, Bodhisattva, 33, 123, 124

Jumna, see Yamuna

unagadh, 27, 52-53

? Uparkot, old fort of Junagadh, 52

]mr 26, 43, 4748, 102-107

Manmeda Hill, roz-104

Ambika Lena Chaitys, 103

Bhima Shankar Chaitya, 102

Manmoda Chaitya, 23, 103-104
Shivneri Hill, 1o4-10%

Shivneri Chaitya, cave No. 48; 10§

Tulja Lena Chaitya, 22, 43, 47-48, 10§
Sulsiman Hills, 10§-107

Ganesh Lena Chaitya, 23, 103-106

kalpa, age, 37

Kanheri, 17, 26, 40, 45, 46, 63, 112117
Chaitya, cave No. 1, 112
Chaitya, cave Mo, 3, 112-115
Parbar Cave, No. 10, 115
recent discoveries, 116117

gallery, 117, q.v.
K::j:a 65-67 :

Karla, 17, 21, 26, 108-111
Great Chairya, 23, 108-110
karma, the law of fate

Karnataka or Mysore
Karsamble, see Nenavali (Sudhagarh)
Kashmir, 12

Kashyapa, disciple of the Buddha

Kathiawar Pemnsula, 12, 26, 50-56

Khambhalida, 54, 56

kirtimukha, face of fame, an ormamental mask of
great antiquity in Indian art

Kol, 70

Kalvi, $&-60

Kondane, 2, 19, 23, 26, 7§76
Chaitya, 19, 23, 26, 75-76

Kondivte, see Mahakah

Konkan, narrow strip of Jowland along the
west coast of India, extending from the
Damanganga river in the north, to Goa, 63-70

Krishna (Kistna), a river in Andhra, 44

Kshatriya, a member of the warrior class

Ksitigarbha, Boddhisttva, 33

Kuda, 63-65

Kunda, Buddhist goddess of spells and mantras,
38, 123, 123

lanja  dibba, courtesams’ mounds, DBuddhist
mounds in Andhra, 39

rue Vebick, see H

Lesser Vehicle, see Hina

i 1 f emm. 47

Liany of Avalokitesvara, 31, 40, Bs, 01, 113, 116,
119, 127

Litany of Tara, 40, 118, 120

Locana, sakti of the Dhyani Buddha Vairocana,
L 3T
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Lomas Rishi, 1, 10, 22, 43, 44

lota, water-pot

lunette, crescent shape, a semi-circular space or
opcmng

Mahad, 67-68

Mahakali, 22, 43, 45-47, 61

Mahamayuri, Buddhist goddess of spells and
magic arts, 38, 120, 124

Mahasanghika, Buddhist sect, 11, 12, 28

vana, t forest

Mahavira, El::drr of Jainism

Mahayana, the Grear Vehicle, one of the three
great divisions of Buddhism, 13, 15, 18, 19,
23, 27, 2B-14, 16, 37, 113, 118, 122, 125
ithuma cou amorous or loving couples

Maitreya, the Coming or Future Baddha, 14, 30,
31, 46, 88, oo, 120, 122, 123, 124

makara, mythical sea monster

Malwa, 27, 57, 59

Mamaki, sakti of Aksobhya, 31, 37

mandala, mystic diagram or magical symbol

Manjusri, Bodhisartva, 31, 37, 100, 119, 120, 123,
114, 126, 127, 128

Manmoda Hill, sce Junnar

mantra, spell or formula

Manushi Buddhas, mormal Buddhas. Vipasyin,
Sikhi, Visvabhu, Krakucchanda, Kanakamumi,
Kashyapa and Sakyamuni (Gautama the Bud-
dha), 14, 29, 31, 38, 46, 87, 9o, 124

Mara, assault and temptation of the Buddha,
by, 84, 92

Marol, see Mahakali

fatangi, cutciste woman

Middle Course or Way, 12-13

Miracle of Sravasti, 84, &8

Monguolia, 5

mudra, atritude or Eﬂr

Mysore or Karnata)

naga, nagini, male, female snake spirit

Nagarjunakonda, 44, 50

MNagarjuni Hill, 8

N 41, 56, 11§

Nasik, 19, 26, 96-101
Chaitya, cave No. 18, 21, o697
chaitya-vihara, cave No. 14, 74,97, 00
5d Yajna Cave, No. 15, 10

nave, the central or main compartment of 2

Nenavali, g4, 69. Sec also Sudhagarh

Mirgranthas, Jains

vidual existence, 13, 14, 20, 10

Noble Eightfold Path, 13

Padmapani, the Lotus Bearer, Bodhisateva,
epithet of Avalokitesvara, g.v.
P:ﬁmﬂnu. Buddhist misionary, 41
Pakistan, 16
iy

an inscription or manuscript over
Panchika, consort of Harit
Pandara, sakti of Amitabha, 31, 37, 124
Pandu Lena, sec Nasik

ramitas, spiritual E_:Enmnns. 31
Erinirnm,ﬁn:[ﬂ wing Cur, 6, 11, 14
Persia ar Iran
pipal tree, see Bo Tree
pisaci, demoness
Pitalkhora, 19, 22, 40, 77-79

Chaitya, cave No. 3, 77-78

Chaitya, cave No. 10, 78-79

Chaitya, cave No. 12, 79

Chaitya, cave No. 13, 70

gallery, 70
i, cistern or tank
pradakshina patha, processional path or circum-
et tiection of Insight, the
Prajnaparanuta, perfection of Insight, the perso-
ui":miun of the qualities of 3 Bodhisattva,

36, 38, 1a1, 122
Pratyeka Buddhas, those who, without guidance,

had found the truth for themselves and had

not disclosed it ro the wordd, 29
puja, devotion or worship

Rahula, the Buddha's son

runnel, small hollow,
rupa, form, one of the five elements of the Uni-
vers, 17

sadaksara, six syllables, “Om mani padme hum”,
18

Sakra, sec Indra

sakti, divine energy, force or potency; consort,
36, 127

Sakis of Dhyani Buddhas, 37, 127; Locana, 37;



17 SmT:nnm
Samantabhadra,
Hmhﬁns:h}m.bodyufbtm.&:mmﬂndiu

jna, name, one of the five clements of the

+ 37
samskara, conformation, one of the five elements
of the Universe, 37
Sana, 54

brothethood, the Buddhist Ocder

30, 44, 45
Sarasvati, a river which no hﬂg;:{
godtlr.n Buddhutgoddm 38

lﬂ.mmg

soct, 13, 27, a8, 20, 46

Mamaki, 37; Pandara, 37; Tara; 38; Vajra-
E’i‘.‘dhl

m:—nndugod,s, 47, 69
mmswsmu , 46, 50

the curve of an arch

Snpmhhu Chaitya, Nepal, 37

Talsja, 53

Tmngofth: Wild Elephant, 88

Tmu. religious literature prescribing methods
hymns, rituals and even magic and m:m
fﬂr the realisation of t]n: Supreme Goal

E_aum:Buddhwn. !llihﬂ.” 33—4::] ks
antric goddesses, uti, Janguli, K
Mahamayuri;, also an:m. Mamaki, Vajra-
dhatisvari, Pandara and Tara

Tara, consort, saviouress; one who helps to
cross the ocean of existence;  mother-goddess,
31, 35, 38, 39, 118; sk of Dhyani Buddha

Iih'tl 37, 120, 121
one who has attained the truth;

of the Buddha, 12

Taxila, 16

teen tal, threestoried. Sec storied excavations

Th:mi‘-: 68-60. Sec also Sudhagarh

Third Great Council, 7, 11

Three Bodies, 30-31, 17

Theee Jewels, 29
'I'hml]lnhr.\lt, Vehicle of the; see Vajrayana

Tibet, 5. 38, 41

tirthankara, lit. ford maker; one of the twenty-
four teachers of ja:m:m

torana, gatcway, 8, 16, 18

torus, convex mouidmg chiefly used in pillar
bases

transmigration, 14, 30

Tl'lh?

transom, divisions or cross-bans to
windows

trefoil, in three lobes

triforiom, ot arcade above the arches of
the nave or aisle

trisul, tmident

Tulja Lena, 43, 48, See also Junnar
tumulus, funerary mound. See stupa, dagoba

u , old fort of Junnar, 52
two-storied hall”, s2-53

vajra, diamond or thunderbole, 31, 37

V:Jndhn Adi-Buddha, q.v.

Vayradhatisvari, sakti of Ratnasambhava, 37, 124

Vajrapani, Bodhisattva, 11, €6, 116, 119, 120,
121, 123, 133, 1:5‘ 137

Dr i Buddha, 37, 124
r.he Vi of the Thunderbolt, the
{;manz},tluthudgmtdiviﬁmnrf
Buddhism, 3642, 117, 118-119, 123, 125, 127
Vajrisvari, Hindu temple to the goddes, 4o
Valabhi, 27, 20, 41, 56

"J:Jmm.
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vav, stepped ‘well, usually found in Gujarat
vedana, sensation, one o;thc five em of
the Universe, 37
Veds, mmm ¢ books, dhe foundstion of Hinds-
ism; i ir mame to Vedi
vedika, ist Rail i
Vidhyadharapuram, 45
vidhyadharas, class of demi-gods
vihara, monastery or residence, 11, 15-23, 37, 33
vijrana, comsciousness, one of the five clements
of the Universe, 17
Vishnu, Hindu god, 3
Ninth Incarnation of, 41 =
Visvakarma, the Carpenter’s Cave, ra
Chaitya, Cave No. 10

Visvapani, Bodhisattva, 33, 37

Wai, 70
Western Ghats, 2, 3
wheel, Buddhist symbol of Dharma or Law

Yaksha, semi-divine being, demi-god

Yamai, goddess. See Ekﬁ

Yamuna, Jumna, river in North India; Buddhist
Yashodhara, the Buddha's wife

yogini,

Yuan Chwang, sec Hsuan Tsang
Zoroastrianism, 28
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