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I this Exhibition an attempt has been made to bring together
a number of miscellaneous antiquities which fermed a part of
the collections of the Department, in such i method as illustrates
the purposs for which they were intended, rather than their
- =rtistic quality, their material, or their place in the evolution
f oraft or design.
\ Sueh o series fulls naturally into groups, and it hns been
Yound convenient to treat these groups in accordance with &
fenernl scheme, the illustration of the public nnd private life of
1. he Groeks and Romnans.
| “The materials forming the basis of this kcheme are, primarily,
shjdete which already formed part of the Mnseum colleotions
"op this reason it has not been possible always to presarve tha
woportion in the relation of the secticss to the whole which
wld have been studied if the objects had been salected for
uisition with this purpose in view. Further, it is nDecessury
? warn visitaes that they must pots expect to find the subject
| any sense exhaustively treated here: the complote illustration
. very detail of ancient life would be impossible for any museam
. b présent conatituted, All that ean here be done is to shape
available material into a system which may at least preseng
+ly intelligible, if limited, view of anpient life. Several new
itions, made since the appearance of the first edition of

{(suide, have atraugt!_mued the exhibition in directions in .

b it was doficient, and it is hoped that this process will be
wued. Meanwhilp, some of the gaps have been filled by
¥ L]
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means gf casts and reproductiong of objects 'halu::ging to other
eategories in this M OSeum, op Preserved HIE-EWII?:I'E.

The Preparation of the fipss edition of %his Guide (1008) was
entrusted to differpnt members of e Departmental Staff, M
Yeames prepared 5 great deal of thy necessary preliminayy
work: Mr. Walters 'vfmh.' the sections on Athletics, the Cireus,
Gladiators, ang Agricalture : My Forsdyke those on  Coins,
Armis yand Armonr, Dresa and the Tailat. The remaining
sactions warg mainly the work of Mr. Marshal],

In the presens edition the sestion on Arins and Armony has
been re-written by Mr. Forsdyke, and the remainder has heen

Brrtsg Muogmim,
AMarek, 1980,
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ue exhibition is arranged in the central rectangle of wh'ut Wwis
rmetly the Etruscan Saloon; it inclides Wall-Cases 25-64,
4-119, and Table-Cases E-K. The subject puturally divides
1 Thto the two chief headings of public and domestic institu-
ns, and each of these occupies one half of the room. On the
est side are gronped the sections relating maindy to Publie Life,
n the East those of Private Life : of the former, the section illus-
trating the monetary system of the ancients and its development
naturally leads up to the Department of Coins and Medals. For
the general scheme of the exhibition, reference should be made
.to the Table of Contents,

®  Nore.—The veferences at the end of each section corvespond to the
ntmbers of the oljects in this Guide. These sumbera, which are placed
noar the objects in the Cases, are distinguished by Being in red wpon o
white ground. Numbers altached fo the objocts (such an BT on. o
wetse) vafer to He British Muacum Clatatogices, whick should be comaulied
far fuller details than can be given in the Guide,

I POLITICAL INSCRIPTIONS AND SLAVERY.
{ Table-Case «K.)

A sgporios of Table-Case K containg a series of inscriptions which
illustrate various sides of Greek and Roman political life.

It must be bome in mind that the Greek state wgas generally
of very small dimensions. Az a rule all life was centred within
a city, which had but a moderate extent of outlying country.
Aristotle describes the perfect city or state (the words are inter-
changeable) as the union of several villages, supplying all that is
necessary for independent fife.! (Proece, though small in area, was

o ' Pol. i 1,68

-
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wilhi -‘-'"h'l-li- of genties, arkntra-
fions, and consulir representation
such *as marked o fully developed
imternational system,

Treaties.—The hronze tahlet
No. 1 dates probably from the
second hoalf of the sixtlt century
B, at o time when the Hleians
and Hermeans of Arcadia were stil]
dwelling in villages, and were not
vieb united ea || into n -i|]|.1|I|l' -'1!_'.
[t 15 written in the Aeolic dinlist
af I‘:]i'-. and reconds a !l'l_'||.r:l. Tt W
the two peoples nomed. There was
to be o close allance between them
in respuct of all matters of common
interest, whether of peace or war.®
Any brench of the tresty, or any
demage to the imscription e --r-lir.g
the treaty, would involve a fine of a
talent of silver to be paid by the
offender  to “J_‘.I-||liill| Fiens thi
supreme Greek deity, The tabilet
was brought from Olympia by 8h
Willinm Gell n 1813,

No. 2 is o cast of a similar trenty

between the communities of the
Anaiti and Matapii, for n fifty yeirs'
f|i1'|l1]hlli|'- I!| LRFIET -.n'l. M FI!I'nl'h H{
the treaty the priests at Dlympia
have arbitrators’ powers

No, 3 (fig. 1) 14 a bronze tahlet,
with o ringe st one end for KUR T
S0, T""I'r'|.IIJ:_r & treaty made be
tween the citiea of {‘haleton amd
Oeantheia on the Gull of Corinth.
It isin the Lokrian dialect, and ean
be datel to about 440 m The
T "i'|r" of the treaty was o

remiliute the preactioe of I||-:l|-i||'
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between the sitizens of the sespective towns, and, in particulusr, to
prevent injury to foreign merchants visiting eiter port. There
are also provigons for ensuting a fair trial to aliens. The talfet
was found at Ocanthein (Galaxidi), and was formerly in the
Wooldhonse collection. -

Colonization.— This was a feature of peeuliar importafice in
Greek life. In the course of the eighth and seventh centuriea m.c.
pnmerons coloniats had left their homes on the mainland of Greeee
or on the coast of Asin Minor, and had settled princigally s
Southern Italy and Sicily, or round the shores of the Black Sea,
The reasons for such emigration were sometjmes political, but
more often commercial. Between the mother-cigy and the colony
relations of an intimste charaoter were almost invariably main-
tained. Representatives from either city attended the more
important festivals held in the other town, and The danghter-vity
not infrequently sought the adviee of the mother-city in times of
difficulty and danger. The inscription en the hronze tiblet No. 4
illustrates the way in which colonists left one Greek state to

® .ottle in another comparatively near at hand, and also shows
the relations existing between the colonists and the mather-state,
GAt a date probably previous to 450 n.c. colonists from the Opuntian
or Hastern Lokrians (inhabiting a district lying opposite to the
ialind of Fuboes) left their homes to settle in Naupaktos, o town
situnted on the narrowest part of the Guli of Corinth, in the
territory of the Western Lokrians. The question arose as to hiow
fiur the colonists were to remain in connection with the mother-
country. The tablet shows that the settlers had the privilege ob
enjoying full social and veligious rights gp revisiting their native
city, although during their absence they were exempt fmm paying
tuxes to it, Under certain conditions they might resume their
residence in the mother-state wit]:mu_t- fee, and they also had o
right to inherit property left by a near relative in that state.
Other provisions deal with judicial arrangements affecting the now
anttlers,

Proxenia.—Just as modern states appoint consuls in foreign
countries in order that the interests of their citizens abroad may
be protected, so the various Greek cities appointed their repre-
sontatives in different foreign states. These representatives were
chosen from the citizens of the town in which they acted, and
their appointment was reghrded am  special hionour, carrying with
it substantial privileges. The main functions of the procens werg
those of dispensing hospitality to t@vellors and Susisting them in

n 2
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.
cases of diffic ll|.T_'|.'I and of recerving awmbassadors .'”rjt'ﬂ”_r fromi the

state which they represented. They were also®expected generally
torfurther that state’s 1'4':I|||||un'i;|i.i[|h-|'u_ﬁt-;,.

Two bronze tablets recording decrees of prorenia, passed by
the people of Corcyra, are here exhibited. No. 6 (fig. 2), prohably
of the® end of the fullcfh century n.o., records the grant of Jprozenia
to Dhenvsios, son of Phirvnichos, an Athenian' Tt mentions the

Frn. T—lriasy oF prasenio 10 Dhoxysios (No. 8. Hi 190 ip

date, the appointment, and the right of possessing laind and house
property in Corcyra, the last evidently o reward grauted to the
JIrOrenos forehis services, No. 8 (fiz. 3), of about 200 B0, 18 &

' Dpirravic Erpares. | peis Wedpets, dudpa v rapra ¢l ea’ mpnoTeTa |

Priafior Ewepareve | mpofeoror moei & dhia | Awrdem Tpueiyoy | "Afmwaine
s gt & 5 y . - o Pt '
atToy Kal | D dider &6 kol yir wai oleiog Fpwame, | rae 8 wpofeviar
‘,-pd:'l}'lll'!fﬂl' i \J:)u:l.:v rFI"ﬂ'I:JIII' | #1 e wpaSorkois o wjr | Bieneg ‘!!"'"-.“ ki

:|"I ¥,

Sporvidior | Qouwiyon | " Afyierioy.

-
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grant of procenio by I’luH:miu.:'! gon of Attalos, & citigen of Ambrakin.'
He 18 accorded the usual !uruulu’:i, and the Treasurer i directed
to provide the monet for the engraving of the decree on bronze,
Both these tablets were fougd in Corfu, the modern name of the
anvient Corcyra.  The persons appomnged acted, of courme, in
Athens and Ambrakia respectively. .

Fig, 3 —Guaxt or prorenia 1o Pavsaxis (Mo 0), Ht 83 it

Law-courta at Athens.—One of the most striking features
of demoeratic Athens was its elaborate machinery forsthe adminis-
tration of justice. The system of popular contrel began in the

"Elafe Til r'n".ill;r- mpabe | o olpey Hovearine "Ar| ridkow "ApSpcerar | Tas
sokios Tar Kopeuvpai | we Al iy Rl ;}lrl.;lm.u' | H'p.ur 8¢ avroag chui._n:l | AN
r::;.u::, G el ['I'u:;] | dAAms wmEeroig l.‘lll vu'rr'rpvg'nlu 1:}{}_14[1-”;“, i rir 84
r.-pnfnq;nr .'?.].lll..dl’.l"hl-ll,':..' Kol e Hixnug ].Iu.'r'llfu'lrlan ol YA euwun qi;-nﬂ;'“u-.i
ribir & ropdnr Adper | T pegplemr drake | I

Hoemapine " Arriakoy | 1.'1:;:1I|||r|||1;l:'|w.
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fifth century ., and reached it= fall developigent in the fourth,
Foy petty offences the various Illﬂ.giiﬁt‘]".lli.l!.'i had the power of infliot-
my o small fine, but graver charges were usuflly dedided by o jury
court, Those who composed these jugy courts were called didastue,
They ewere chosen st first up to the number of six thousand from
the entire body of citikens over thirty years of age, but later on
apparently any citizen over thirty vearss of age was a qualified
jpryman,  From the time of Perikles each juryman received three
obols (fbont 5d.) u day for Bis services. The whole body of jury-
men was divided into ten'sections, each of which wius distinguished
by one of the first ten letters of the Greek alphabet (A to K).
Each dikast received a ticket (sivdsor), ot first of bronze, but in
Aristotle’s day of boxwood, inseribed with his name, his parish,
and the numbereof his section. In Arstotle’s day the father’s
name was alwayvs given as well'! Four of these dikasts’ tickets
{in bronge) are exhibited in this case, together with o fragment of

BCEYRKYAIAHG
DA AMITIRA &Y

Fo, 4.—Tiwser oF TRukyomes (No, 10), L. 4} i

e fifth. Upwards of eighty are known, all apparently belonging
to the fourth century 8.6 The tickets shown are :

No. 7, which belonged to Deinias of Halaw, of the thind see-
tion ().  The ticket is stamped with the Atheninn symbol of
an owl within an olive wreath, two owls with one head, and «
Giargoneion.

No. 8, belonging to Archilochos of Phaleron, of the fifth
section (E).

No. 9, ‘belonging to Arstophon, son of Aristodemos, of
Kothokidae, His was the third section (),

No. 10, the ticket of Thukydides of Upper Lumptrae (fig. 4).
He belonged to the sixth section (), The ticket bears the symbols
of en owl within an olive wreath, snd o Gorgoneion.

T OLAS Dleh, B ; Fyed ' fenrros frnorie waviiny weEaur, Emipeypaudsop i
Sraga v epvron wrpitler dal Toi duon sl ypdppo d T TRy el iy Tou i
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The lowest fraggnent is part of a ticket belongig to Philochares
of Acharnae of the fifth gection. A

Ostracisn?. — Thit was u rm'ulim' device adopted by Greek
city-states for getting temporary relief from the influence of
prominent citizens, whose presence was for the time being con-
sidersd undesirable. At Atlens ostracisg * was  introduced by

Fom——— hﬁ"‘;\u
G!M‘l'ﬂﬂlfb E4 A% )

QpREM PPI %&
b

Fro, 5.—Isscninen Porsaenbs (DSTRAKS) AT ATHESS (No. 11).
L]

the stutesman Klelstheness about 508 mo.  The method of
offecting it was as follows. The popular assembly (Ekklesin) first
idecided whether they desired that ostracism should be carried out.
If they considered it expedient, they met and recorded their vote,
“I'he name of the person they most wished to get rid of was written
*on i potsherd (ostrakon), and if six thousand votes were récorded
against any one name, that man had to go into banishment
for ten vears. In (use K is a coloured illustration (Neo. 11) of
three ostraka found at Athens (fig. 5). The names wrtten on
the sherds are well known in Greek history. Themistolles (fig. Ga),
of the deme Phrearri, was the creator of Athenian ses-power,
In consequence of this ostracism (ca. 471 Bo) be died an exile
ut Magnesin on the Maeander. Megallss (fiz. 55) of the deme
Alopeke, son of Hippokrates and uncle & Perikles,
wiis ostracised in 487 po,us o friend of the tyrants,”
In the next year, 486 ., was bamished Xauthippos
{fig. fc), son of Arriphron And father of Perikles, on
the ground of undue prominence. The Musenm
collection contains no ostrakn of historie import-
ance, but the potsherd inscribed by gne Teos (No.
12) gives an idea of the nctual object (fig. 6).

Fia. 6, — - Dedications for Victory.—The dedication in
r-}IH:IH*_‘W”I' a temple of a part of the spoils of victory wus not
l._:';_lb T ||:1l.-n*|}' a relimous observance, It was also the formal

entering of % claim Po victory. The Etruscan helmet
(No. 13) dedicated at Olymipia by HIETUI'I of Byeacuse; I an example
(fig. 7). It was {ound at ﬂluu]rm in 1817, and was presented to
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the Musetm by KRing George the Fourth. On the side is o votive
inseription :

BlARONMOAE mwﬂMEH Eo%
kAITO|SVRA !::Géi o}
i ]

TOIAITVRANANOKVMAYS
. !
Tapwr & Aevopdes soi Toi Zepacdrion Tel A Tepay dro Kifpag
‘ Hieron son of Deinotenes and the Syrocusans offer lo Zeus
EBtruiscan spoile from Kyme."" Hieron was tyrant of Syracuse from
478 to 467 mo., In succession to his brother Gelon, and was one
of the most prominent figures of the age. Gelon had nobly upheld
the supremacy of ghe Greeks in the west by destroving & Carthaginian
host at Himera, in the same year and, as the tale went, on the same
day is the battle of Salamis. Hieron added to the brilliance of the

Micilian eourt, and signalised his naval power in the great repulse
of the Etruscans. The ancient city of Kvme, near Naples, the

Fio. T.—FEmvscas Huiser Demicatep aT Onymria ny Hignos ASD THE
sSvnaoveass (Mo, 18). 1:4.

enrliest Greek colony in the west, was hurd pressed by the neigh-
b ouring barbarinns and by the givilised and powerful state of Etruria,
The Greeks i”H‘hh-! for JII"I]' to Hieron, I-llli e #ent them a flest
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of warships, "which beat the Etruscans in sight of the citadel
of Kyme, and broke their sea-power for ever (474 ne). From
the arms and treasure taker® in the battle Hieron made the
customary offering in the Temple of Zeus at Olympia, and this
helmet with its eloquent inkeription was part of the dedicated
spail. -

For other votive helmets see below, p. 75,

The votive spear-head, No. 14, dedicated by an unknown
Theodores to (Zeus) Basileus, about 300 n.c., was probsble fonml
at Olympia., The oceasion of the dedigation is unknown, but it
néarly resembles No, 16 (cast), which was degdicated at Olympis
by the Methanians as spoil from the Lacedsemonians.! The original
is at Berlin. Beveral spear-heads of this type have heen found.
They o not seem to be effective for use in battle, and they are

- L]

-ﬁﬂi 7 [® E oporo =
ZIRagART T ——=

ﬂfr'}ﬁ-puf |i|l'l-ﬂq'¥£ Bardher.

Fri: B—Srrap-mean, Depiearen #y Troeoponns o (£ers) Basinwus,
(No. 14) 1148,

therefore supposed to have been specially made for dedicatory
purposes. It has also been suggested that they are spear-bntt®,
bt this does not seemn probable, X

Emblem of Office.—The hronze caduoens (No, 1), (familiae
a8 the emblem of the herald Mercury), is inscribed T belong to the
poople of Longene,” and was sppartntly the stafl of the public
herald of that town, It was found in o tomb in Bieily, and is of
the fifth century g.c.  The device is in the form of a staff, sur-
mounted by a pair of intertwined serpents.

Roman military Life.—This is illustrated by twe of the Latin
inscriptions here shown. The oblong bronze tablet No. 18 (figs: 9a
and 9) is part of a Roman diploms, a document recording
privileges in respect of citizenship and rights of marriage granted
to & veteran soldier. [ The diploma derived its name from *®
the fact that it was composed of two tablets hinged together

L]

| Sefdpint dro Aedaporior. o
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We have in the present instance only*the left side or one of the
tablets. The ri.hin gide, which had two lm;i::s' for the metal
rins attaching it to the other t&blet, hass been sbroken away.
The inseription' is* o copy of one originally engraved on
hronze and set up on the wall behind the temple of Augustus
. ad Minerea ot Rome. It is
headed with the names of M.
Julius Philippus, the Emperor,
and of his son, who had the title
of Caesar. This is followed by
the prant of full matrimonial
rights to the soldiers of ten cohorts
pnd hy the date, equivalent to
Jan, Tth, 246 A, Next comes 1
the nmwe of the individoal

soldier to whom this copy of

the original instription  was -
given, one Neb, Tollius, =
veterun of the fifth praetorian
cohort of Philip at Aelia Mursa
in Pannonin, The grant of full =
matrmonial privileges wos o con-
siderable ope, for it meant that
the veteran's wife and children
gained the privileges of HRoman
citizens, if, ng was often the case,
the wife was not possessed of
citizen rights at the time of
marriage.  The two holes in the
Fra, So—Fraguest o & Buisei middle of the tmblet were vsed
Mowa (o, 18). K1k 6§ in. for the wire thread, which wus

Top. Clan{aar) M. Tulius Phill ppos Pios]

Feliix) Augiustus), pont{ifex) max{imus), trib{unicia) plot{estate) 111,
cod., P 0t

M. Tulius Philippus nobillissimios) Caesiar)]

noming militum, qui militffaverunt in]

rohortibus protors P}lilj_lppiul‘l:! e}

tem 1. 0L TIL T17L, v. VL VIL VIIL VII1L X, piis vin-

dicibus, yoi pii et fortiter [militia fun-]

eti aunt, jus tribuimus confubii dumta-] o

xat oum singulis et primils nxoribue],

g Mt otinm e peregrin juris fﬂn'!.ill-l-ml
i matrimonf o) suo funxd rint, proinde]
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pussed raunﬂ the tablets "three times al:mrdiu.g to the usual
afficin]l custom, and had the seals of seven witnesses affixed
to it. Fig. 08 iz u testoratio showing the original form of the
document opened, the exteripr of the two tablets being seen. This
diplmma was found in Piedmont. Tarts of similar documengs will
bie seen exhibited in the Room of Roman Bpitain.

Near the diploma is a small bronze ticket (No. 193, inscribed on
either sgle. (e side hears the name of Ti(herius) Clandins l'rim-uf,

L]
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Fie, 96 T anove diploma RESTORED, o

the other records that he belonged to the fourth pruetorian eohort
nnd the eenturia Paterni. i

Corn Largesszes.—From the end of the second century e,
it had becomoe a regular feature of Roman policy to supply the

Hberns toll{ant), acxi (for ae &) ex duwob{us) oivibos R
muaniis natos, a.  VIL [fdus Tan.]

. Bruttio Presente et O, Al{b)- - = - - 00, |
Caoh{ors) V prinetoria) Philipipian{a) plin) viindex).]
Neb, Tullio Neb, £. M{a) - - - - - - « =

Acliin) Murs[al. » >
Desoript{um) et recognit{um) ex ta[buls nerea |,
e fixia) est Rumm_-'iu miuro [posig) templum | .
divi Avglusti) nd Minef rvam]. -
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populace of the city with corn éither gratis or at ap urtii"lninlly cheap
rate. After the fall of the Republic the Emperors carried still
further the policy of free distribuflons (congiaria & liberalitates)
It has been reckoned that the annual copt of their largesses averaged
£90,000 from Julius Cacsar to Claodius, and 300000 from Nem
ta S-_-pi‘:imiun Severus. Rersius, who wrote in the time of Nero, notes
with a sneer that it was one of the privileges of the meanest Roman
citizon to exchange his ticket for a portion of musty foug. This
pllicy of the Emperors is illustrated by the inseribed corn-ticket
(tessera frumentaria) shown in this Case (No. 20: fig. 10). It is
inseribed on one side, Awt{onini) dug(usti) Libleralitas) 1. i0., the
second special largess of Antoninus, perhaps Antoninus Pius, who
reigned from 138-161 a.n.  On the other side appears fru(menteatio)

P, I0.—Bacvae Conx-Tioker (No, 20). 1:1..

LXL., ie. the sixty-first monthly corn distribution, dating douln
IPss from the accession of Antoninus. The létters were originally
inlaid with silver, as is siwn by the remaing of that metal in the
numerals. *The sepulchral inscription mentioned on p. 224 should
be studied in connection with this corn-ticket.

Official Emblem.—The relief in Case 99 shows the Fasees
(that is, the axes and the rods tied in o bundle) which were carried
by the lictors before the higher Roman magistrates.

Blavery.—The circular hronze badge (No. 21) shows the
Roman methed of dealing with runaway slaves after the softening
influence of Christianity had begun to make itself felt. In earlier
times the runaway slave had been punished with the eruel penalty
of branding, Apparently from the time of Constantine onwirds
an inscribed badge was substituted, aathorising the SUIMIIATY Arrest
of the slave if he were caught out of bounds. The inseription. o
the badge exhibited muns: * Hold me, lest 1 escape, and take me
back to my master Viventius on the estate of Callistus.™
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Twa othel objects may perhaps be brought into connection with
slavery. The scolrge (No. 22), with its Iash lodded with hronze
beads, was freguentiy used for ¢he punishment of alaves, It is the
horribile flagellum of Horace. A scourge very-similar to the present
is seen on a relief in the Caflitoline Museum at Rome, representing
i h.lgll-pnent of Kyhele, whose lll‘?ﬂtﬂ!u were in the habit of
Wuu:m;r.ng themselves in the service of the' goddess.! The pair of
iron fetters (No. 23), found in 1813 in 4 cave behind the Pnyx at
Athens, hear a close resemblance to those worn by a bestinrius or
beast-fighter represented on a relief frpn Ephesus exhibited in
Case 110, (Cal, of Sculpt., I1., No. 1286). 4

@

TENEMENE
FVCGIAETREVO
CAMEADDOMNVA

Fug, 11 —Suave Bavax (Mo, 81).

Two small bronzes (No, 24) show dwarf sluves undergoing tle
punishment of the eangue, in which nek and wrists are fixed in n
Tionrd.

.
{1} Cal. of Bronzes, 264 ; Hicks and Hill, Greek Hist, Tnaer., No. 9;
{2} Roberts, (. Epigraphy, Xo. 207 ; (3) Col. of Bronzes, 263 ; BN, Inser,,
o3 (4) Cab. of Bronzes, 2028 ; B M. Inscr., 054 ; (5) O, of Bronzes, 331
(0} dbidl., 334 ; (T) to (10) ibded., 220332 * Hicks and Hill, 151 ; 1.4, 1L,
886, D01, 835, 908b ; “(11) Jakibuch d, Areh. Inst., 11, p. 161 ; (12) B.S.
Athens Ann., V. pl. 5; fig. 112; (13) B M. Fueer., 1155 ; Cal. of Bronzes,
250 (14) B.M. Inser., M8a ; Jowrn. of Hellen. Stud., T1., p. 77 ; (15)
Roberta, Gr. Epigraphy, Ko, 286 ; (17) Cad. of Bronzes, 313 ; LG, XIV,,
oM of, Hermes, 111., p. 208 f1.; (18) Eph. Epigraph., IV., p. 185;
O L, 111, Suppl. iy p. 2000, On the diplomatas genemlly, see Smith,
ek, of Anl, and Daremberg and Baglio, Dicl. of Anf, s, ; (18) Cad,
of Bromzes, 901 ; C.LE., XV., 7166 ; Hilbner, Erempla, No, 8133 (20)
Oat, of Bronzes, 3016; O.I L. XV.5 7201 ; Klio;, Beiheft I, p, 21
Philologus, XXIX., p. 173 (21) Cod. of Bronzes, 002 ; 1L, XV., 7193,

| Baumeisto®, Denkmiler,*11,, p- 801, fer. BOT.
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: 11 COINS. =
. (Table-Case K.) | .

Tie coins which are selocted to reprgsent the Greek and Roman
eurregeies extend over a period of just one thousand years, in the
course of which the ceinnge went throngh all the developments
and anticipated all the varieties of tvpe and fabric which it has
since experienced, while in artistic merit it reached an excellence
which ‘will probably never® be surpussed. The Greek coina e,
morcover, has the greatsinterest of being that upon which all
later coinages have been modelled—for  the Chinesse money,
which originated "sbout the same time, wnd npparently indepen-
dently, may be left out of aocount.

Greek Coing —The character and provenance of the earljest
coins agree with the best ancient tradition of their origin, in 8o
far asit associates them with Asia Minor, although it is more prohuhle
that they were invented by the Greek cities of the const than by
the Lydians, to whom they have been oredited in sccordance with
the Herodotean tradition.' The most primitive pieces are found
in Asis Minor, and their metal s 0 natural mixtare of gold snd
silver, called clectrum, which oceurs in the monntains of Lydia,
and was brought down to the sea in the sands of the grent rivers,
the golden Hermus and its tributary the Pactolus. The citios
which the Greeks had planted on the Asiatic shores grew in the
seventh century B.c. to a high degree of wealth, by reason of their
{m.iﬁnn on & rich coastland, where they were intermediary in the
rade of east and west. There were great bankers in thess Tomian:
cities who had large storfs of treasure ; their gold and silver would
be kept in ‘bars or ingots of definite weight stamped with the devies,
in place of the written signature, of the banker. From thus
marking large ingots with his own signature, it would be & short
step for the banker to do the same with smaller denominations of
the same weights, so producing a private coinage for his own
convenience in caleulation, which would come to have limited
ucceptance in the quarters where his eredit wasy good.  Such pieces
are probably to be recognised in the nondeseript eoins of which
the electrum stater is an example (No. 24 - fig. 12¢) ; this is scored
on onpe gide with parallel soratches and stamped on the ather with
three deep punchomarks. There are muny pieces in existence which
have even less design than this, ILult,i‘luu;__--h their weights conform to

[ o M. v
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definite cointtandards, Wae may perhaps regurd this example as
i private coin, one Bf the last of ita kind, which immtdiately preceded
the adoption pf coinage hy the state. The invention of ooinfAze
lies really in this innovation, which, however- obvious it may seen
to us now, was then of dfep politieal significance; When once
u state currency was instituted, the private coinage foll out 8f use,
for no individual banker could compete with the guarantee of the
state, and the state would not tolerate imitation of its own types.
We may therefore take it that the successive stages,in the
“invention 7 of coinage were somewhat as follows: finst, the
ovcasional practice of stamping certain weights of metal with marks
bv which they conld be identified ; - this meq‘.‘:l}‘ continued in
private use for o long period before it was adopted by a state ; and
finally the adoption all over the Greek world of a series of state
colnages. »

The example, once set, was quickly followed by the more
important Greek cities, until by the middle of the sixth century the
art of coinage had travelled from Tonia across the mainland of Greece

* to the colonies in Italy and Sicily. Owing to the peouliar political
conditions of (ireece, where every town held a separate and
Jindependent soversignty, each state was jealous to assert its
antonomy on its coins, with the result that the Greek coinage
presents an enormous variety of types, held together, however,
a5 the money of one people by the uniformity of their general
character and of the art in which they are expressed. "

We may now proceed to consider a few represantative coins,
which in the midst of innumerable loeal dssues were importank
enough by their purity of weight and metgl, or by their abundanee,
or by the commercial reputation of their issuing states, to pre-
dominate in the Greek world as & sort of international carrency
nnil standard of exchange,

The earliest electrum stater of Tonin is interesting on account
of its fabrie only, for it has no type. It is & bean-shaped lump of
metal, one side of which has been stumped with a flat die marked
with ]'Jl:l.t'liﬂl‘l soratches, the other with three ]'runrhm which have
left deep impressions (No. 24; fig. 12a). The Dicces which
immedintely followed, such as the silver money of Aegina (No. 25 ;
fig. 13d), have a real type on the obverse, while the punch-mark
on the reverse is more regnlar, and is often ornamented with some
design of a special charaster, thgagh it does not contain a type
until later.

With the introdusion of coinsge into Eugopean Greece, %
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change wis made in the metal of the curreney, Tor gold wnd
electrum, which' were plentifal in Asin, weré not common in
Grbece proper, and a silver coinmge was thers the rule until
Philip of Macedon teok possession of the Thracian gold mines.
The few gold issues before his tinle were due to exceptional
circuthistances ; thus the gold coinage of Athens (No. 26) was ooea-
sioned by great finunetal stress, when treasure was melted down
to supply the currency. There was, however. no lack of gold
money in Greece, for after the first electrum issues came the fine
gold staters of Croesus, in the early sixth ventury (No. 27 ; fig. 12h),
und, on his overthrow by Cyrus, an international gold coinage
was still available in the enormons issues of the Persian darics
(No. 28 : fig. 12¢), which were in common use all over the ancient
world until the Macedonian gold replaced them. A few sub-
sidiary electrum Coinuges survived in Asia, the most famous heing
the Kyzikene staters (No. 29 fig. 12m), which were a standard
exchange in the Aegean and Black Sea regions. A peculiarity of
this coinage is that the distinetive type of the town, the tunny,
is relegated to a secondary place, while the main typeis & constantly
changing design. Tn the piece illustrated the subject is taken
from a group of the Athenian tyrannicides, Harmodios snd
Aristogeiton, which stood in the market place of their native city.
Another important currency, nsed especially in western (Gresce,
the “ colts " of Corinth, took ite type from the local myth that the
winged horse Pegasos was captured by Bellerophon at the fountain
Peirene, which fowed from the acropolis of the town (No, 30:
g 13¢).  The original punch-mark on the reverse wis soon replaced
by the helmeted head nof Athena, who also had a part in the
Pegasos myth, and these two types were constant as long as the
Corinthian state existed. The money which enjoyed the fairest
reputation was that of Athens, which, at the time of tle Athenian
empire, superseded the issues of the subject cities and became the
standard currency in the Aegean Sen. It penetrated into the fur
East, and there are extant examples of native imitations from
India and Arabia. The wide circulation of these staters among
burbarous peaples was the cause of their peouliar style; for not
only were the types of Athena's head and her owl and olive-branch
unaltered from the first sixth-century design, but the execution
was an imitation of the primitive manner, the stiffness of archaje
art being reproduiced in an affected archaism As the money of
Athens was the foremost in the Greek world, it is useful to note
the extrnordinary number of denominations which were struck in
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silver ut'its most Hoonrishing period, the fifth centuryane, A lurge,
but still not complete, series is exhibited here{No. 31). It con-

sifts of the Decadrackm (10 drachynae, fig. 12f), an early snd rare
coin, the Tetradrackm (4 drachmae, fig. 12y), which was the fumous
Athenisn stuter or standard piece, the Didrachm (2 deachmae),
the Drachne (fig. 128), the unit of weight, which contained six obols,
the Trivhol (3 obols), The Disbol (2 obols), the Obol (fig. 12), the
Tritemorion (] obol), the Hemiobol (} obaol), the Trikemitetartemorion
¢ obol), and the Tetartemorign (} obol, fig. 12k), the half of the lnst
pigee being equivalent to the largest bronze coin, the Chalkows
(No. 32).

With theé Athienian series is the bronze core of an ancient
imitation of a slver stater, of which the silver plating has perished
(No. 33). False Lui.l:l.i.|:|1|_ was panished with extreme penalties even
in those early d#ys: in an extant menetary convention hetween:
Mytilene and Ph{s_um of the fourth mntury p.o., the orimé of
ul]ulterat.mg the money 1s threstened with death.'

On the conquest of Athens by Macedon, at the end of the
fourth century B.0., the sutonomous Athenian eoinage was largely
superseded by the Macedonian regal issues, and did not recover
its position until late in the next century, It was renewed in o
different form, with none of the old archaism, of which the occasion
waa past.  The coims of the new style exemplify the thin Hat fubric
of the period, and although the types of Athens and the owl are
preserved, their srrangement is much more complicated. The new
head of Athena is a copy from the colossal ivory and gold statue
ewhich Pleidias made, and on the reverse of the coins the owl and
olive spray are sccomppnied by msny new devices, of which the
maost remerkable are the names, symbols, and monograms of the
wionetary magistrates; eminent personnges sometimes figure in
this place. On the coins exhibited (No. 34; fig. 13) one of the
officials is Antiochos, who was afterwards Epiphanes; king of SByrin,

In the interval between the old and new coinages, when the
Athenian money was scanty, the currency was supplied by the
regal issues of the Macedonian kings and their successors. Under
Philip 11. and his son Alexander the Great, the Macedonian monarchy
extended its dominion by conguest, not only over the isolated
Greek cities, but over the ancient empire of Persia. The oppor-
tunity was thus provided for s universal coinage, and it was realised
in the gold and silver issues of Philip and Alexander (Nos, 35, 36 :

! ! Michel, Eecueiledes inser. greeques, No, 8.
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fig. 12n-g). The acquisition of the Thracian gold uuues wuve Philip
the means for an abundant coinage of gold, the first considerable
(reek issue of sthe kind, which®contributed in no small measure
to s political success. Thﬁ-at]rin of these coins of Philip is not
different from that of other Greek money, except that they are
inscribed with a personal name—of Philipg-instead of the Dame
aof & whole people, and the types. a horse and jockey and a two-
horse chariot, are also personal, as they commemorate the racing
suceesses of the king. The fine heads on the obverse, however,
are still divine, that of Zeus appearing on the gilver and the young
Apollo on the gold, for the idea of representing a living personage
on a coin was still distant. Of this money the gokd especially was
struck in enormous quantities, and the types were imitated more
and more crudely, as time went on, in Gaul and Bnt.um (See the
series-shown in the Room of Roman Britain.) * The eoinage of
Alexander was even more widely sprend. His types were more
orthodox than those of Philip : the head of Athena and a Vietory
on the gold, and the head of young Herukles, wrupped in the fion-
‘ikin, with a figure of Zeus enthroned, on the silver staters, although
in the head of Hemkles there is some suggestion of the leatures of
Alexander. These coins were struck all over the world whick
Alexander conquered, and lasted after his death as the money of
his successors and of independent cities, in some cases even for two
centuries ; but the kings who divided his great empire modified
the type by introducing real portraits of Alexander, as a deified
hero, and later of themselves, as Living deities, so that the repre-
sentation of a tnler’s head on coins, which is still practised to-day,
hegan with quasi-religions Greek coin-types, The regularity of
the Greek coinage which Alexander established was only tfnporary,
and his influence was fast disappearing when the subjection of the
world by the Romans in the fimt century w.c. merged all provineial
issties in the complete nniformity of the Imperial mint

Roman Coins.—As gold in the Asintic cosstlands and silver
in European Greece, so in Italy the native medium of exchange
was bronge. In the earliest times the mw metal wag ciroulated
in broken knobs of indefinite weight (aes rude), which required in
all transactions the use of scales. The rude metal was afterwards
superseded by cast ingots of an oblong shape, which bore a device
to indicate their purpose Bs aoney (wes  signatian),  Yet the
weights were still lrn!gll]u.r and n8 mark of value accompanied
the types, so that the pieces were not strictly coins, A survival o
of this primitive currencd is seen in the large ingot which has on

a2
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one side a :rqu;u-i and on the other dn anchor (No, 37 fig. 13).
This piece itself belongs to u later period, when the lighter coined
money wns already in use,  The® special purpose® for which this
and similar pleces were intended is [ te
uncertain. The firsi comuge of Home was
Jess massive than this, but heing entirely of
bronze, was still inconveniently large and
eumbrous (aes grave). The Roman of the
fourth  century wo., when he found it
necessary to transport any @ considerable
sum, took his money about with him in
a woggon.! The wse of hronze for a token
currency, as in Greece, was not possible
without «a superior coinsge of gold or silver
to secure its value,

A typical series of the Homan heavy
bronze money is exhibited (No. 38 : tig. 14)
The system is based on the pound of twelve
ounces, amd the denowinations of the various

R e pleces are  distinguished by the heads or
(No. 8T},  1+8 obverse types, and by the marks of value
which they bear. The series consists of the

As, ov pound (1), the half, Semis (8), the third Triens of four

ounees { +--- ), the quarter, Quadrans, of thres ounees (-, the

Fro. 14.—Axs Guave (No. 85), As, Suus, Woabmang, AFD Uscia, }:2

sixth, Sextans, of two ounces £..). and the Tweie, or ounee, the
dower unit (-) (ef. p. 160), ‘i:]ih'h of these is further differentioted

€ “ L
¥ Lavy, iv. 0
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by the obvers® head. The as hus the double head of Janus, the god
of beginnings, whose coin opened the series of morey, as his month
beging the vegr. The semis Ims the head of Jupiter, wearing a
lanrel wreath ; the friens, Minerva armed ; the quadrans, Hercules
in the lion-skin ; the sertans, Mercury, the messenger, with wings
i his cap; and the wweio, o head of Bellons, the godd®s of
battle. Al the reverses have a common type, the prow of a
ship. This device may mark the date of the introduction of the
Roman coinage, which coincided withh Rome's first easpys  on the
ses, in the middle of the fourth century hpfore Christ, Tt remained
as the reverse type of the bronze money all thrpugh the Repihlie,
snd even in Inter times, when a coin was tosssd, the crv was
* heads ™ or * ships."” !

The heavy bronze coinage of the city of Rome was only one
among many similar currencies of the central Ifalian states. As
the Romans conquered the neighbouring territories, where there
existed local weight-systems, which, in the interests of commerce,
it was well to preserve, instead of imposing their own money,

* they inaugurated subordinate issues at the dependent mints. O
this principle it was netural that when the march of Roman

sconquest came upon the peoples of South Italy, where n silver
currency had been long agoe introduced by the Greek colonists,
i local issue for those parts was instituted as o subsidiary coinage.
To this class of Roman money belongs the silver stater or dideachm
with Campanian types (the head of Mars and the bust of 4 horse)
which was struck by the Romans—us the legend ROMANGO(rum)
shews—in Capua for the nse of the Campanian district (No, 39»
fig. 15a). With the extension of power und territory the old hronze
pieces were inadequate, and in the year 268 n.o. a silver epinage
wis begun at Rome ifself. At the same time the Campanian mint
wis closed, and the heavy hronze coing, being subordinated to the
silver unit, wore issued as token-monev in o reduced and more
vonvenient size.

The first Roman silver coinage bears the types of the goddess
Homa, wearing a winged helmet, and on the reverse the patron
deities of trade and commerce, Castor and Pollux, the Heavenly
Twing or Dioscurl (No, 40; fig. 1754). They are armed with
spears and ride on horseback, with their stars above their hends,
These types ovonr on all three denominations of the earliest silver,
the Denarius (marked x), Fhich was worth 10 asses ; its half. the

! Macr, Sab. i, 7, 22, puert denarioa in aublime iactantes capita ang
navia exolamant. L » &
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Quinariny (v); and the Sestertius (18) of 2} apses, which became
the unit in reckoning acoounts.  The two smallest silver preces were
not always struck ; but the desaris, with the reduced copper for
small denominations, remained in uge during the period of the
Republic at Rome and long into the Empire. Although both
series had a great wvariety of types, the fabric and general
appeariance were unaltered,

With the change to the Empire, reform in all directions was
begun, and the coinage was®set on a new basis, Gold was intro-
duced to meet the needseof the metropolis of the world, and two
new coing, the Awreus and its half, were struck in this metal.
They were mod#led on the silver pieces. The standard silver
coin was still the dessrius, and the only change which it expe-
renced was in type. The head of the emperor took the place of
those of deities, with a superscription, which was the forerunmer
of modern eoin-legends. It consisted of the pame and titles of
the emperor, often with the date of striking, arranged in a circle
round the edge of the coin. The minting of gold and silver was
assumed by the emperor, but the lower denominations were left to
the senate, whose authority is expressed on each piece by the letters
8+ c (Senatus Comsulto, ** by decree of the Senate ).  The senntorial ¢
stries vonsisted of the Seslertius, the equivalent of the smallest
silver coin, now valued at 4 asses instead of the original 2} ; the
Dupondius, of 2 asses; the 45, and fractions of the as, Semis and
Quadrans, which are of less frequent occurrence, These coins
sometimes differed as to the metal used, the as and semis being of
Ropper, and the dupondiue anil sestertius of brass; or in the style
of the emperor’s head ; %or, ns in the case of the coing exhibitid,
the as is nfarked | and the dupondius 1l (fig. 164 and i). Usually,
however, the two pieces are confused, and are loosely termed by
collectors “ second brass,” the sesterce being “ first brass,” and sll
denominations lower than the as * third brass.” The reverse types
were very numerous, and, with the exception of the mark s-¢ on
the senatorial issnes, none of them was peculisr to any denomination.
The series which is selected here to illustrate the Imperial coinage
is of the reign of Nero (64-68 A.n.); all the pieces, therefore, bear
the image und superseription of that Caesar, and their revemes
have complimentary references to the emperor and his family,
or topical allusions to current events (No. 41; fig. 15e). :

Nero was the first emperor to'reduce the weight of the denarin,
wid from his time the degenepation was ru|.|i|rl. A series of seven
pieces, from Tiburins to Probus (14-241" An.), illustrates the
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debusement of the metal, which is apparent tosthe eve (No. 425,
By the time of Gordianus Pins | 244 An.) no trace of silver is
visible, and the coin of Probus here exhibited is plainl¥ copper.  Yet
these pieces represent the only silver monev which was then eoined.

Mgny of the eoins which have come down to us have been
preserved by the care or avarice of their former owners, who hid
their wealth for security and were unable to recover it.  Portions
of two such hoards are shown at the end of the case.  One consists
of Athenian staters of the lite fifth century mo. (No. 43), whioh
were found in the Greekesettloment of Naukratis, and the other
is a large collection of late Roman coins of the fifth century a.n.
{No, 44). These"were buried in another Egvptian town, Hawar,
in the egg-shaped jug which is shown with them. At Pompeii, a
vity which was ovgrwhelmed by the voleano in the midst of its daily
life, monay, like all other things, has been found readv to hand
and actually in use. There is in this Case all that the fire has loft
of a Pompeian money-hox, and among the coins which it contains
is a brass sesterce of Nero, whose reign ended eloven years hefore ,
the catastrophe, Shreds of a net purse are also visible in the
box (No, 45).

Special uses of Coins.—A silver stater of Sikyon (No. 46),"
is marked by an inscription punctured by the dedicator —To Artemis
in Lakedaemon, A religions character attaches also to the hronze
coin of Laodikeia in Phrygin, which is pierced and suspended from
a wire loop for wearing as a charm against sickness, by virtue of
the fignres which it hears of Asklepios and Hygieia, the deities of
Siealth (No. 47).

A curipns coin, strufk for a special religions purpose, is the
copper piece of Nemausus (Nimes, in the South of France), which
is made in the shape of o ham for dedication to the deity of the
local fountain (No. 48). The offering was probably originally
paid in kind.

Ancient false Coins.—With the exception of the Ttalian
heavy copper, which was cast, nearly all ancient coins were struck
in dies, and most of the false pieces which have survived are defective
in the quality of the metal, while the fabrie is good. TIn the later
Roman Empire, when all the standard money was of hase metal.
the surface was so bad that the voins gould easily he counterfoited
by easting, and great numbers of the clay moulds used by forgers
or by the monetary authorities date from this period. Among the
Mirge collection here exhibited, (No. 49) thgre are some unbroken
moulds, and som® with the run metal still adhering. Base metal
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was detected by the use of the touch-stone, and pieces of doubthul
weight were tested by the balance. An ivory }Dll.ﬁng balanece is
shown (No. 49*). The long arnfis made just muhgi:t to counterpoise
a good denarins—the test bejing that if the coin were heavy enough
it would fall off the plate at the end.

For Greek and Roman eoins in genecal, sed Hill, Handbool of Greek
and Beomon Coins (with the Bibliography there given); . Maodonalkd,
Cloin Types (Clasgow, 1005) ; Head, Historie Numorim (2nd ed. 1011.)

|.

IIL—DRAMA.
(Table-Case K and Glass Shade hbove.)

Tur antiquities illustrating the ancient drama are placed in one
half of Table-Cuse K, and undor the gliss shade sPanding above it

Greek Drama —This was in its origin essentially religions,
and retained up to the decline of tragedy at the end of the fifth
century B.o. the character of a religions coremony. Thus tragedy
gradually developed out of the rude dances in honour of the wine-
god Dionysos, which were performed at country vintage festivals.
The name tragedy moans * goat-song,” and is probably to he
pasociated with the sactifice of the goat, the enemy of the vines.

The dramatic part of a tragedy was ut first confined to a dialogue
between u single actor and the leader of the chorus, with long
wiusical interludes, but the number of actors was gradually increased,
with the resilt that more stress was laid on the dramatic action,
Aeschylos introduced a second actor, Sophokles a thind, and
Eu.nps&m:, the last of the great tragedjans, reduced the lyncal
clement of the play to comparatively insignificant propsrtions.

Comedy underwent a development not unlike that of tragedy.
It also had its origin in the conrse buffoonery common at the rustic
festivals which celebrated tho vintage. Introduced into Athens
from the neighbouring Megara early in the sixth century mo., it
did not receive recognition from the state until the middle of the
fifth century, The comedy of the closing years of that century is
inseparably connected with the name of J’I:I'iﬂt":l[?bﬂl“.'ﬂ, whio combined
merviless political satire with exquisite poetry.

In the fourth century B.0. a great change came over comedy
ut Athens. The later plays of Aristophanes mark the beginning
of the comedy of mannerd, whichstook the place of the old political
comiedyv, The master of this new comedy was Menander. Through
Homun translations ahd adaptatiofls of Menander and his fellow
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pocts by Plautus and Terence, comes: the comédy ol Moliere and
modern Europe, *

“The theatre, in which these andent plays were performed, was
of slow development. The grassy nlu;.)es of u hill, bordering on a
circular dancing-place (orchestra), satisfied the earliest audiences.
Later on, n definite plice was set apart for theatrical performances,
and & wooden structure erected for the actors. It was not until
the fourth century that permanent stone seats were laid down in
the Theatre of Dionysos at Ashens, although performsnces had been
given there for more than a century.

Roman Drama.—The drama at first met with a determined
opposition from Romans of the old school ns & new-fangled thing
from Groeee, The taste of the people, also, was not inclined to
favour so cultured an amusement as the drams. The Romans
preferred to see a fight between men or beasts rather than to listen
to a play, and on one occasion, when Tistening to a play of Terence,
they rushed pell-mell from the theatre, hecause a rumonr WrOsEE
that a combat of gladiators was going to take place.!

The more important Roman comedies were adapted from the
New Comedy of the Greeks. These adaptations are familiar to us
from the surviving plays of Plautus (254-184 n.e) and Torence
{ca. 185-158 B.¢.). Actors at Rome had long to be content with
temporary wooden structures, which were pulled down when the
performances were over. A permanent theatre was not erccted in
Romie till 65 B.c

The objects illustrating the ancient drams cin conveniently be
Bivided into (a) representations of scenes from plays, and {B) figures
of actors wnid masks, .

(@) Scehes from Plays.—The vise (No. 50) placed under the
glass shade is wvalunble sz an illosteation of the beginnings of
Athenian drama. Tt is o plate of Athenian fabric of the sixth

century B.c., with designs which probably represent the sacrifice.

made to Athenn at the Panathenaic games, and two scenes reluting
to dramatic contests. The first of these scemes shows a tragic
chorus with gie goat, which was the prize of victory. * The second
shows a comic chorus, in which a man seated at the back of o i
car appears to be making jests at the expense of another man whi
follows. This * jesting from a car ™ beeame o regulnr plrase to
express ribald joking®! None of the men who took part in these

! Hecyra, profog., 0 f, .

o * CL Dem., de Qor., 122 i frar jgra wal A dropi{ur, Semep (&
dpifns, %
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vontests *is distinguished by any peculiarity of costunle,  Another
carly vase, however (No. 51}, gives a lively pictire of two actors
dressed nup as birds. Before them sands a fute-plager. Though
this vase is many years earlier in date than the Binds of Aristophnnes
{414 B0}, vebt it may serve to give us some idea of the Appedrinee
of the ¢horus in that Jsi:.;‘

The two large vases illustrate (reek dramatio performances
of n considerably later date. They give us seenes from phlyakes
n oluss of il['lil'E‘_"‘hiilf"." which wore in vooune in the Greek oities of
Southern Ttaly, especially pt Tarentum, at the end of the fourth

Fra. 17 —aManmiace Scese voom 4 Rosmax Coseny (Mo, 541, '9:8,

and the beginning of the thipd century n.c. They are associated
with the name of Rhinthon, a Symeusan poet, These plays dealt
in the wildest spirit of farce with suljects drawn from Greok
mythology and legend. as well as with scenes from dailyv life,. O
of the vases [No. 52 fig. 16) shows n contest ||||-r1|; the slage,
between actors representing  Aves (Evewdhios) and Hepluestos
(Aalfahoy) fighting in the presence of Hera. The groteaque mask,
the padded figures, and the general air of exaggerstion are indicative
of the character of these plays, which eamned for them the title of
mock-tragedies (Aaporpaywdio). The othetfvase (No.53)isa parndy
ofgthe myth of Cheiron eured by Apollo.  The blind Contaur, whose
equine body i8 represented paftomime-fashin by a second actor



DRAMA. 24

pishing behind, ascends the steps leading up to the stage, where
stands the slave Xanthias. Behind is the Centadr's pupil Achilles
and lovking oo from a cave ar® two grotesynely ugly nymphs.

Case K contains two interesting representations of Romin

The oblong laump (No. 543

comedy and tragedy respectively

Fig., 18 —ScExE FroM &4 Rowmas Trackpy. HeERCULDES THErUTING WITH
Maies (Mo, 555, 1:1

-
fig. 17) gives a scene from a comeily, not improbably the mock-
marringe scene from the fourth act of the Casing of Plautus. The
staps lending up to the door of the house divide the actors into two
groups,  On the left is the bridegroom (Olympio 1) with his mule,
in preparation for his r1f-pur'run_’ into the country. On the right
comes the marrisge procession approaching o woman (Pardalisea J )
who stands by the stps, First willks a Silenus, carrving a Cupid



il GREER AND RUMAN I.Il-'l':

on his skoulders ; tiext comes the bride, cirried aloft by a mun, in
order that she mdy be lifted over the threshold in conformity with
the usual Roman marriage rite (seesbelow, p. 212). . Behind is an
altar in the courtyard of the house. A Cupid waits at the door
to receive the bride.

The Gallo-Roman ||.|r.1hﬂf'iun (No. B5; fig. 18) is {rom a vase,

Fi. 16 _Ivany Statverre or o Fie. H—Tuinicorma Starcerms
S e ey oF Uomic Acron (Moswy.
. Luspen?) (No, 80). Ht. 7§ in.

It gives a picture of & Homan tragedy., On a high stupe sits
Jupiter enthroned, with Viotory and Minerva on his right and left
o hand respectively, Before the stage stand Hercules and Mars
disputing. Hercules has slain Cyvnus, the son of Mars, and the
irgfe father stands exclaiming: * Be assured that | am come as
the avenger of my son.” To Which Hercults replies: * Tnoon.
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-
quered valour can ne'er be terrified.”” ' The characters speak in
inmbie verse, . .

() Figures of actors and masks —In tragedy the uetors
probably wore a dress differing from that of the spectators only in
a certuin richness of materidl and colour, and in an adherenee to
the fashion of an earier period. :
Two [features, however, distin-
guished them in appearance from
ordinary men, the buskin (xefomos)
or high-soled boot, and the tragio
mask, The use of the former
{which increased in height as
time went on) was due to a desire
to: enhance the wearer's dignity
by mising bim somewhat above
the common height of men, The
wearing of the mask was brought
ahout chiefly by tradition, partly

ehy the great size of ancient
theatres, which rendered some
ofasily recognized type of fuce a
practical necessity. The tragic
mask (fiz. 22 below, right) was
usally surmounted by o ligh
projection  over the forehedd,
cilled the onkos, on which the
linir was raised to a height varying
with the soeial position of the
character, The mask llustrated
{No. 656) is of ivory and finely
worked, It is a mask sach as
would have been worn by some
king in tragedy, an Agamemnon Fio_ 81 —THRRACOITA STATUETTE OF

or i Kreon. The generil appear- Cosie Acyon (Scave?) (Mo 61),
HE: B T

apce of a tragic actor is finely
brought before us by an ivory
statustte (not in the Muosewm) which was found near Rieti, a place
about 35 miles N.E. of Rome (fg. 19). The elaborately embroidered
robe 8 coloared blue, and the onkos, mask, and huskins are elearly
peen. [ Mon. dell’ Inst. xi.pl 13.) ,

U Adesse ultorem nuth mie] oredas me. ™
i Invic [t8 virtus tiu«tmﬂmr terreri polgest
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The figures of actors and the comic masks exhibited under the
glass shade and in Table-Case K bring befove us the different
characters prominent in Athenian womedy of the fourth and third
centuries n.c., and in the Roman comedy derived from it. It was
8 comedy of everyday life, in whicl' the same well-known types
were vonstantly reappearing. Such were the parasite (No. §7),
who bears all the marks of a fondness for good living, and carries
a flask und & ham ; the glutton (Nos. 58 and 50), distinguished
by his large padded stomac): the money-lender (No. 80), with
his acute and cunning expression, grasping his purse tightly by
his side with both hand$, and partially concealing it beneath his

i 2 '] & -
Fin ‘.’_‘1--J M0, BATYRIC, AsD Twigie Misgs {Nos, 65, 66, 56). Ca. 518,

cloak (fig. 20). The adventures of the slave and his punishments
were a favourite theme with poets of the new comedy. No. 81
{fig. 21) may represent the trusted elderly slave aghast nt ilie
misdoings of his young master. A still greater fuvourite is the
runaway slave who seeks refuge from his irate master in the
protection of the altar. The bronze statuette (No. B2) and the
terracotta (No. 83) show him seated on the altar, and in No. 84
his hands are tied behind him, A typical comio mask (No. 66)
i5s  Ulustrated sbove (fg. 22, left), chuaracterised by its exng
gerated features, especially the wide open mouth, the snah nose
and thick bushy evebrows, The satyric play, which of the three
Fiuds of Gresk d[umu kept naarest in spirif to the early Dionvsinge

!
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villuge revel, is illustrated by the satyric masks (No. 66; fig. 22,
centre), with their Bigh upstanding hair and semihestinl features,
us well as by the masks of the %ald-headed Seilencs, the constant
gompanion of Dionysos in hig revels.

Most of the examples of masks shown in the case are merely
representations, A few such as No. 87 with pierced eye and month-
holes, snd of life size, may have been intended for nse.  Two heads
of actors from marble reliefs (Nos. 68, 69) show to what extent
the face of the actor could be ssen, within the apertures of the mask,

(0] Cat. of Vases, I1., B 80 Jowrn. Hell Sted,, L, pl. T; (51) Cat,
of Vases, 11, B 500 ; Journ, Hell. Stud., 1L, pl. 14 ; (52) Cob. of Veses; IV,
F 269 : of. Hevdemann in Jaheh, d. arch, o=l 1. (¥886), ». 260 4, ;
(68) Cal. of Vasea, IN., ¥ 1515 (54) Cab of Lamps, 446 ; Of. Froehner,
Hoffman Eale Cud,, 1886, p. 38, No. 127 ; (55) Cat, uf Roman Pollery,
M 121 Ghsette Areh, 1877, p. 66, pl. 12, .

(ht the ancient theatre generally, see Haigh, The Attic Thealre, edn,
i1, where refrronces to literature will be found,  Tor Masks, see Daremberg
and Saglio, Dict., s.¢, FPersona,

IV.SHIPFING.
{Wall-Cases 94-97.)

As early ss the eighth century before Christ the Grecks
podsessed powerful war-vessels propelled by numerous oarsmen.
These appear on vases of that date, as for example on a large bowl
of Boeotian fabrie (described below in copnection with chariota,
1. 169), which shows such a ship with its double Tine of rqgers and
a mian ot the stern mansging the big steering-oars. The crew of
this vessol ssems to have numbered some forty men! A more
. finished representation of early Greek ahips is seen on 4 cup
(No. 70) of the end of the sixth century w.0. (figs. 23, 24), where
“the contrasted builds of the war galley and the merchantman are
clearly indicated. The war galley has two rows of eleven and
twelve onrs respectively. The merchantman hng no Powers, but
is entirely dependent on its sail, Tt has a high-built hull, suited
for holding eargo. In each we see the steersman at the stern
with his two steering-oars. Besido him is the ladder for embarking
and disembarking A terrneotta madel ship from Cyprus {No. T1:
fig. 25) of about this period shows the socket for the mast and the

v Jowrn Hell. Stud., X1X., pl. 8.
D
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high I;":""l' for the stecrsman, with the remains of an iron car.  This
vessel is doubtless intended for n merchantman. The numerous
small ferracotta boats (No. 72) found with this merchant vessel at
Amathus give a good idea of the fishing boats of the time
(Case 94 ; see frontispiece). These boats are also interesting as
reminding us of the Jegend that Kinyras, king of Cyprus, promised
Menelaos to send fifty ships to help the Greeks against Troy. He
sent but one, carrying forty-nine others of terracotta, manned by
torracotta figures, After the taking of Troy, Agamemnon is ssid
to have made it his first business to punish Kinyras for his trickery.
It would seem that the story must have been based on knowledge
of the fact thaf terracotta bonts were a product of Amathus. It

Fio. 83-CEany Gueex Warstmne (No. 700,

is hard to suppose that it s merely a coincidonve.  The small model
war-galley (No. 73) from Corinth, containing warriors armed with
circular shields, is interesting from the place of ite discovery, for
Corinth was traditionally an early shipbuilding centre, anid triremes
are gaid to have been first built at that 4_'it_'|.'.1

The use of triremes (ships with triple arrangement of oars) did
not become common among the Greeks till the earlier part of the
fifth century n.c. This was the typical Greek warship of the period
of the Peloponnesian war, and the arrangement of the rowers in it
has given rise to much controversy. The crew (aceording to one
view) congisted of two hundred rowdrs, sixtv-two on the highest
tier (fpotra), fifty-four on the middle ({uvryirm), and fitty-four on

' Thue., i. 13

/i
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the lowest (darapira:), 08 well as thirty who were apparently
stutioned on the highest deck [repivew). The best ancient repre-
sentation of the rowers in a trireme is that gsiven on a relief in
Athens, of which a cast is shown here (No, T4 : Case 84), The
upper oars pass over the gunwale, the second and thied lines (if
these are ours) theough port-holes. In the frireme the ram was of
the preatest importance, and much attention was devoted to
strengthening it. An excellent illustration of the prow of a trireme
is to be seen in the terracotta vase from Vulei (No. 76 fig. 263,
Here are an upper and a lower ram, each *armed with thres teeth :
the eurved ornament above the ram has been broken away. The pro-
jections on either zide of the handles of the vase, decorated with a

Fio. 24 —Fanty Guexg M BCHANT ST (No. T,

L]
woman's head, wonld serve as & protection to the ones, The eyeon the
side 15 a prominent decoration in Greek ships, It is seen onithe ship
painted on the vase B 508 in Case §5 (No. T6), from which the diver
is preparing to jomp, and has survived even to the present day,
for eyes are still found painted on the bows of Mediterranean
fishing boate. The eves are often supposed to be a defence against
the evil eve, but the exact position they oceupy on encH side of the
prow is sugeested by the almost inevitnble annlogy between the
prow of o vessel and the head of an animal. Roman ships did not
differ very materinlly from Greek ships, but a special class of swift
ships with two banks of oars was adopted from Liburnian pirates
who inhabited the islands off Ilyrin, and these ships were called

Liburninn galleys. A figure-head in dwonze from o Roman ship,”

found i the sea off Actium, is shown in Case 6 (No 77). It
D 2
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represents Minerva, and probably. belonged to.some ship sunk in
the great battle botween Octavian pnd Antony in 31 n.e.

r

Fra. 8- -Tenuioorrs Mooxt, o Menomaswr-Sune (N, 7150 Ln 18i0n.

Fro. 86 —Visi 18 o Fous orF o Pnow oF A Tomewr (No. 760 L. 8 in,

A hagment of o relief from a sarcophagus shows o Roman
trireme, with a figure of a swan in relief on the prow (No 78)
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Home lamps placed in Coses 96, 87 give interesting piotires of
Roman harbonrs, *In one (No. 79 ; fig. 27), a ship is seen entering
the harbour, which is indicated Wy a light<honse on the left.  Of the
erew of six, one is seated high on the stern, blowing a trompet to
annonunee the ship's u]r]'urmut': + hefors him is the steersman, and
next eome three men furling the sail.  Thy man in the bows is

Fio. 47 —Rowax Smmr pxtenmsca o Hansorn [(No. 70 Diamm. 4 in.

L]

preparing to let down the anchor, Another lamp (No. 80 fig. 28)
shows n harbour with buildings on the quay. A fhsherman in
o small boat holds a rod and line in his right hand, and & fish
which he las just canght in his left. Before him is a man
on shore just about to fast o pet into the water. In the
third lamp (No. 81) Cupid is seen in a boat, hauling in his nete
from the water, . 3 .
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A mharble laver (No. 82), originally decorated with a relief of
Asklepios, Hygirla and Telesphoros, has been subsequently sculptured
with votive dedications for a fair*vovage. OUn the left, Poseidon
stands on a ship, with a suppliant before him, on the right is a ship
running before the wind. The insenptions invoke good VOVAZes
for TFH'.IHiI_HIiUH ani |’1‘-LJ'|I|]- Psycharios

.
Fia. 28.—Homaxw Fisumnsuex v o Hamsoon (No. £0),  Diam. 8§ in,

{70 Caf. af Fases, 11., B 420 : Durembery and Saglio, fig. G282 (T1)
Excavations in Cyprue, p. 12, fig. 104, No. 12 (79) ibid. ; (T4) Cal. af
Sewlpture, 111, 2701 3 (756) Cat, of Tervacotias, V201 ; (T8) Cal, of Voars,
IL, B B0B; (37) Cal. of Bronzes, 830 ; Torr, Ancient Ships, pl. 8, 41 ;
(78) Darembgrg and Saglio, fig. 5277 ; (70 Cal. of Lamps, 1140 ; {80
Cat, of Lampa, 537 ¢ (81) Caf, of Lamips, G34.

Un nncient ships gencrally, see Tore, Ancient Ships, and arct. Napis
in Daremberg and Saglio; W, W. Tarn in Jowrn., Hell, Siud., XXV,
PP 137, 204 1. : A, . Cook in Camb ( 'mrua. fo Gk Stud., 3 od., I LT 1.
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V.-RELIGION AND SUPERSTITION, °
{Wall-Casgs 98-106.)

The wide subjects of Refigion and Superstition are naturally
represanted in o fragmentary way in the fow case  devoted to them
in this collestion. They are roughly clasgfied in the following
description, into groups, viz. :—

(1} Implements and methods of worship.

(2) Votive offerings, .

(3) Buperstition and Magie. :

Implements and methods of worghip.

Altara, ete,—The larger altars (and sepulchreal chests of altar

form) will be found i the seulpture galleries. Here we have

(No. B83) a small altar, from Dodona, e

msoribed as belonging to all the gods!

and varions model altars, probably used FORTVNAL AVCES:
in some cases for the burning of incense. PROSALVIE

An interesting example (No. 84) of E}@\ﬁ%?ﬁ?&ﬁf-\
the practice of dedicating altars to ||| LNTONINI P1AVCESS
LSRR

snembers of RHoman Impersl houwses is
furnished by the inseription (fig. 29) in ﬁxuﬁmmﬁ-‘rm
the lower part of Case 98 H_- furm?d the ANTONIVS LIB-
front of a marble altar, and 15 dedicated PROYIMVSALIBHLLS
to the Imperial Fortune by a freedman volQ' SVECEPTO
named Antonius, who was in charge of ¢ D¢ DS
the “ Department of Petitions,” for the
gafe return of the Emperor Septimins 55—

Severus, his wife Julia mm, and s R A R oo
sons Carnealla and Geta. But so far  Smrrouuvs SeveErcs Asp
as Geta was concerned, the Imperial ﬁ'?lﬁ"‘?m‘ (Ko, "84},
Fortune was not propitions. He was

murdered by his brother Caracalls, and his name was erased
from this, ns from all other inscriptions throughout the Roman
Empire, by Caracalla’s edict. The date of the il:l:ﬂ'.‘,tilllti’l'.."tl is about
200 A,

In Case 102 is an altar (No. 85) dedicated to the Bona Dea of
Anneanum (a town in Etruris) by C. Tuolline Hesper and Tullia
Restituta, The Bona Dea was a goddess specially invoked by women.
Henee we may suppose that 8 wis Tullin Restituts more particalarly
who showed her thank{ulnes by this dedication,

U leffg meiarray deion e Huniide, »

'l
—

i
|

- |
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In<Case 98 are two examples (Nos. 86, 87) of o combined lamp
and altar, for ude in domestio shrines, probably of late Roman date,!
In one of these the hasin for libatfons is supported on a pine-cone.
Akin to theseis the small limestone cone und sltar from the Cyrenaica.

No. 88 (fig. 30) i3 & bronze representing an attendant leading
u pig to sacrifice. The pig (as well as the sheep and the bull)
was a fuvourite saerificial animal among the Romans, At the lustral
ceremony of the suovetaurilia, the bull, sheep, and pig were driven
round the farmer’s fields to keep them free from blight and disease,

‘ertain deities, notably Persephone and the Bona Dea, lind swine

Fuw, 30, —Arreypasy Dnvina Pro 1o
Baonreicn (Mo, 858). Hi 4 in,

as their specinl victims. In Case 105 will be seen o terracotia
votive pig (No. 89) found in the precinet of Demieter and Perse-
phone at_Knidos.

In Case®d8 is un elaborate model in termcottn of & temple laver
from Cyprus (No. 90). In Cuse 100 is & terracotta model of a
savred table (No. 81, fig. 31), set with & serviee of vesspls for the
annctuary.

Bronze Implements—A series of eurly Italic bronze implements

¢ ! Bimilar objects have been found in the Cstacombs. € Reroux
d*Agincourt, Sameriling d. Denkmueler d, Seulghur, pl. wili., fig 27.
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{No. 82), may have boen used in sacrifice.  Those with thesourved
clivws ware probabl¥ used for taking boiled meats dut of a caldron.
They remind us of the five-profiged sacrificial forks mentioned in
Homer, and of the custom of the Jewish priests’ servants as deseribed
in the Book of Samuel ¢ * The priest’s servant came, while the flesh
was in seething, with a fleshhook of three teeth in his hand ; and

¥i0. Al —Tinie wrre Senvier oF Vessnes (No, 91) 2: &
»

he struck it into the pan, or kettle, or caldron; or pot ; all that the
fleshhook brought up the priest took therewith.”! On the right
ate three bronze gridirons. These, like the fleshhooks, originally

1 & 4 +
L Of d8ehie rpiciheos ud the messure of a saerificial perquisite, in
the inseriptions of Coa, Paton & Hicks, }..‘uarr.r. af (s, No. 37, L 563 ; Nos
405, 1. 14, " .
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had weoden handles inserted into their sockets. The meat was
spitted npon hodks, which only remain in one instanee.

A series of implements terminatifig in a hand bent at the knuckles
(No. 83), and a pair of tongs on wheels (No. 94), are probably
meant for manipulating embers,

Miscellanemes.—A spall silver model of a temple kev is shown
in Cage 100, The small alnbaster statustte of & roddess with turretad
crown (No. 85) is of special interest from the fact that her mouth
and breasts are pierced, evidently with the ohject of allowing some
fluid, such as milk or wing, to flow from them for the edification of

o i -
Pig, 82 —Tux Iioscunt comiso 1o THE THeoxis (o, 08},

her votaries, A jar (No. 96) contained perhaps the honey syrup,
used in Egypt for feeding the sacred crocodiles.

Rgﬁm'mu _Hih'#.—Pl'ﬂ_g,rrr.—']'hﬂ fifth century k}‘]if (No, 27)
shows the gesture of the raised right hand, often used in prayer,
The young athlete, whose oil-flask hangs behind him, is probably
praying before the altar. That athletes entered upon their tasks
with extreme seriousness is clear from the oath taken by them
before the image of Zeus in the Council House at Olympia, when
they swore upon the out pieces of a boar that they would he guilty
of no foul play., In the Greek view athietics and religion were very
Llosely connected, \ :

The Lectisteminm, or THioxenia, was “the cetemony in which
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a banquet was set, and the gods were invited to attend.. It is
illustrated by the dfawing of a lekythos (No. 98) from Kameiros
in Rhiodes (about 500 n.c.), which represents the two gods Castor
and Pollux descending from heaven on horseback to take part in
the festival of the Theoxenia {.ﬁ;_r. 32). This feast, indicated by the
couch on which they were to recline, was given in honour of the
twin gods, Sueh o festival well illustrates the perfectly human
interests which the Greeks attributed to their deities,

Compare with this vase the cast (No.89) of arelief in the Louvre,
from Larissn, A man and his wife, the dedicators of the relief,
are represented as having set out a couch, a banguet of cakes, and
an altar. The Twins descend, heralded by Victory. Beside the
relief is & fragment of a lamp (No. 100) incised with a dedication to
the Dioseuri, that is, to Castor and Pollux. Here also is the
inscribed base (No, 101) of n statuette .
dedicated to the Dioscur: by Euarchos
(sixth century B.c.),

Augury. — Passing now- to Italic
religions  cersmonies, we may notioe
the archuie bronze statuette of an

wiugur (No. 102), whose function it
was to draw omens from the aspect of
the heavens or the flight and cries of
birds. He wears a cloak drawn weil-
wise over h.i.ﬂ h_l:arl: a common religious F‘:*_?ﬂl;::f“:’}‘:”um{&r“:'ﬁ?
garb, and in his right hand holds the 3y in.

litures or curved wand used for the L

ceremonial dividing of the heavens into quarters. In connection
with this statuette mention should be made of an eady Greek
inscription (No, 103) in the bottom of Cases 95-96. 1t was found
at Ephesus, and is probably of about the same period as the
statuette, the sixth century B.0. Tt gives rules for drawing lucky
or unlucky*omens from the flight of birds. The principal signs
are the tlight from right to left or pice rersa, and the raising or
lowering of the bird's wing. .

Shrines—In Cases 100, 101 u series of terracotta shrines is
exhibited, They were doubtless for household use, employed in
much the same way as modern images of the Madonna. No. 104
(fig. 33), from the early Greek settlement of Nankratis, in the Nile
Delta, shows Aphrodite within a shrine supported by figures of the
Egyptian god Bes, a characteristic combination of Greek and
Egyptian elements. Not 105, from fmathus, in.Cyprus, is also
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semi-Egyptian in character, and shows a deity surmounted by o
winged golar disk. Another shrine from Naukratis (No. 108)
contains the sacred Apis-bull of the Egyptians. No. 107 is an
cxample of a shrine containing n hagtylic,image, that is, a stone
worshipped ns saered. A cone resembling the one here shown was
worshipped in the temple of Aphrodite st Paphos in Cyprus, In
front, a small lead model shrine (No. 108) of lster date, from
Sardinin, represents Aphrodite just risen from the sea-foam and
wringing out her hair. The circular shrine (No. 109 ; fig. 34) is
of Roman date, from Eretrin in Kuboea.
Its form and more especially the indication
of overlapping soale-plates on  the roof
reniind us strongly of the famous temple
of Vesta at Rome.

In Case 101 is & bronze tablet with an
iron chain and stapls (No. 110). The
tablet, apparently of about 200 mo., i=
mseribed on both sides, and seems to give
n list of statues of deities, some, such as
Vezkei, peculiar to the Samnites, others,
such as Cores and Hermes, of widely
spread worship, Tt i= a most important
monument of the Oscan dislect, a lan-
gusge spoken by the early Italic tribes
whose chief centre was the mountainous
country above Campama, It was found at
Agnone (Bovianum Vetus) in the Samnite

Fre, . —Temwacorra
Monur Swarss (Mo, p
109}, Ht din. territory.

Votive Offerings.

A votive offering is o present mude to a deity, in order
to secure some favour for the future, to avert anger for a past
offence, or to express gratitude for a favour received. This last
purpose includes offerings made in fulfilment of a vow, the vow
being a kind of contract between the individual and the god. This
romes out most clearly in the Roman expression roti rens—* con-
demned to pay & vow "—applied to those whose prayer had been
granted, and who now had to fulfil their promise made in time of
stress and difficulty. Votive offerings cover the whole field of life,
and may include persons, lands, buifdings, or objects specially
appropriste either to the god or to the person who makes the
dedication, " y
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Very frequently the vow was made by some, person ftricken
with disease, and it is-to such a candge that we owe the numerous
votive offerings representing sonte part of the human body.

The constant streams of these offerings made the ancient temples
depositories of all kinds of ohjects, ranging from jewels of great
price and high artistic merit to: the ronghest tertacotta figure.
In the Gold Ornament Room (Case 19) is a mognificent gold pin of
the Ptolemnic period inseribed with o dedication to Aphrodite of
Paphos, showing that the offering was'the result of & vow made by
Eubule, the wife of Aratos, and one Tamisa. Overcrowding led to
periodical clearances of objects of the least intrinsic value. To
prevent things dedicated returning to the uses of cbmmon life, they

_ were froquently  broken and thrown into heaps. This accounts
for the mausses of débris, consisting chiefly of terracottas and vases,
which have been found within the preeincts of great sanctuaries.

The wast accumulations of treassure in the various temples
naturally demanded parcful cataloguing, labelling and supervision
on the part of the temple officials (see examples of marble labels
from the sacred enclosure of Demeter at Cnidos), From time to
time eluborate inventories were drawn up, and (after the manner

®of ancient docoments) insoribed on stone.  Buch inventories have
been diseoversd in large numbers at Delos, Athens, and elsewhere,
An example is shown in the lower part of Case 07, heing an inventory
{No. 111) of wvarious garments dedicated to Artemis Brauronia,
who hsd & shrine upon the acropolis of Athens. We Enow that it
was the eustom of women after childhirth to dedicate garments to
Artemis, and in partieular to Artemis Brauromia. That the
garments were often anything bat new is %hown by the fact that
several are described as “in rags.” A typical extract Trom the
inscription may be given: " A purple -dress, with variegated
chequer pattern. Dedicated by Thyaene and Malthake.” The
entries range in date from 350 to 344 no.

The principal objects here exhibited as illustrating the ancient
costom of dedication may now be mentioned.  In Wall-Cuse 96 is
an inseription of the fifth century s.0. (Na, 112) found sa the ruins
of the temple of Possidom on Cape Taenwron in Lakonia. Tt
records the dedication by one Theares of a slave named Kleogenes
to the temple-service of Poseidon. The names of an ephoros,
probably an official of the tgmple, and of a witness are added. In
some cases the dedication of a slave to a god is equivalent to
enfrinchissment, 3 5 .
% FAmong votive_offerings specially appropriate to the god, we have
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alread¥ mentioned the reliefs dedicated for & goed voyage (No, 82)
and the Theoxenia relief (No. 29).  The pedestal (No. 112°),
with an inscription that it was restored * whether sacred to god or
goddess,” is a parallel to the altar insoribed with o dedication  to
an unknown god,” which caught the eye of 8t. Paul when he was
viewing the antiquities of Athens.

In the bottom of Case 102 is the base of a statuefte (No, 113 ;
fig. 35) found at Corium in Cyprus. It bears an inseription,
written both in Greek dnd in the native Cypriote syllabic
characters : “ Ellooikos, the son of Poteisis. dedicated this as o
vow to Demeter and the Maid.” The inscription is of the fourth
century B.c., antl is of special interest on account of jts hilingual
character. Two other large objects in marble of & votive character
ure exhibited in, the bottom of Cases 103 and 14 respectively,
The chest-like stool (No. 114) was offered by a priestess named
Philis to Persephone, the basket (No, 115) by one Xeno to Demeter

L
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Fig. 3%, —Base wire Dupcarion 1o DEMETER %D Prnsspnoxe (No, 118)_

and Persephone. The basket is dedicated with peculiar fitness to
the goddesses of corn and fruit, for it wus in such woven baskets
that the ears of corn " were ingathered, while the chest js also
closely associnted with Demeter und Persephone, who are frequently
ropresented seated on it. Both of these last objects were found by
Bir Churles Newton in the precinet of Demeter at Knidos in Asin
Minar,

We now turn to the votive offerings personal to the donor, amd
we find that not infrequently, where the object itself is perishable,
or otherwis: unsuitable as an offering, a seulptured representation
takes its pluce,

Two eurious examples of such dedicatory tablets (Nos, 116, 117)
are seen in the casts placed in the upper and lower parts respectively
of Case 101. The originals, from Blavpehor, probably the site of
the ancient Amyklae near Sparta, are in the Hall of Inseriptions,
"The first was dedicnted by Anthusa, dargehter of Damuenetos, s
dwarrirpa or under-tirewoman in the serviee of o temple, possibly
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that of Dionysos, fpr we know that thiz god had, a t.mtupﬂ- near
Amykloe, which none but women might enter. On the relisf is a
series of ohjects connected with the toilet, such as a mirror, o
comly, a hox of cosmetics, a%case containing a sponge, a pair of
slippers, ete.  Possibly the dedicator was in charge of objects of
thiz nature. The otlier relief, from the same place, was dedicated
by a priestess named Claudia Ageta, daughter of Antipater, and
shows & very similar series of nh,r{'tﬂ Both these reliefs are of
Imperial date.

Fra, 85 ~Tumuicorra Mopsn oy THE ISTEHXAL Onosaxs (No, 130, 1:3,

A similar substitution of a representation for the ohject is
found in the series of offerings which commemorate recovery from
disense or bodily injury. The upper part of Cases 103-186 contains
a set of marble reliefs (No. 118) found st the foot of the Pnvx at
Athens, the rocky semivirculsr meeting-place of the Atheninn people.
They are dedicated by women— Futychis, Isins, Olympias, and others
—to Jfeus the Highest, and unve representations of various parts of
the human b ody, such as eves, breasts, arms, ete. These reliefs, which
are of Roman date, are, clearly thnnL -offerings for recovery from®
disease. There must have been a regular lrﬂdl‘: in these models, for
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Clement of Alexandria, wnting about 200 a v, #alks of those who
marnfacture ears and eyes of precious wood and dedicate them to the
gods, setting them up in their temples.” ! No. 119, from » shrine
of Asklepios in Melos, is a relief repiesenting a left leg, dedicated,
& the inscription shows, by way of thank-offering to the deities of
healing, Asklepios aml Hygiein. Next it is a small relief from
Cyrene (No. 120), showing a right ear. There are several other
objects here exhibited which were probably offered by grateful

votaries in return for healing mercies. Such are the bronze

ticket with a bronze leg suspended from it (No. 121), inscribed
with the name of the donor Caledus, and two arms with a chain
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Fig. 3i.—Sccerronen Locks oF Ham DeEpicarsny 1o Posmmos (No. 1£3),
= Ht. 14} in.

for suspension.  In Cased 105 and 106 & whole series of terracotta
votive hands, feet, cyes, breasts, ete, doubtless represents the
thank-offerings of the poorer classes, With these 15 a curious
terrncotts modal (No' 1223 fig. 36) of the lungs (a), Leart (n),
liver (¢), kidneys (v), spleen (£), and other internal prgans of the
human body. Thoogh primaerily of o votive charseter, it i5 of
consilerable interest to the student of ancient anatomy. A votive
relief of rather different character is placed on the upper shelf.
It represents two plaited locks of bair dedicated (a= the inseription
ngords) by Philombrotos und Aphthonetos, sens of Deinomnchos,
-to Poseidon, god of the sea (No. 123, fig, 37). 1t was & common

! Strom., v. 500,
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custom in Greecs tp dedicate hair at important prises of life,
particulurly to deities connected with water. Achilles, on the
death of Patroklos, shore off for fim the hair he was growing long
as an offering to the river Spexcheios.!

Other objects illustrating the frequency and variety of Greek
and Roman dedications may best be deseribed in approximately
chronological order. Two objects, which are more fully dealt
with in other sections, may here be mentioned. In the sixth
century m.c. the athlete Hxoidas dbdicated to the Dioseur,
patrons of athletic exercise, the hronze diskos (fig. 50 No. 167)
with which he had conquered ** the high-souled " Kephallenians in
athletic contest. The helmet, dedicated by Hieron %after his naval

Fio, 39.—Buosze Vorve Hane (Noo184). T3,

L
victory off Kyme, has been already deseribed (p. 8).  Other votive
helmets are shown in Cases 114-5. For the votive spearheads (1)
soe . . The huntsiyan. no less than the athlete snud the WATTIOR,
folt that the gods took un intimate part in his successes, This
is illustrated by the inscribed bronze model of & hare in Case 108,
with its head thrown back in the death agony (No. 124 fig. 58).
The Tonie letters, of wbout 480 n.o., read : ™ Hephnestion, dedicated
me to Apollo of Priene. ? This offering reminds us of another
axhibited in the left-hand wall-case in the Greek Ante-Room down-
stairs, A small limestone statuette, found on the gite of the Greek

'\ xxifi. 141 1 s s
iy Gmdvevde rupie Eaelie dmeeeipara yuirny,
e pu Srepyeig morapg T rohefimoay,
T "Amoh A T Il,mrr:'u.rji ' dvifyeer Hiagrrior.,
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settlement of Naukratis ind Egypt, reprose nig, & young huntsman
with two boars and two hares -tun,_; over his shoulders, 1t is

Sﬂfﬂ’?ﬂ”@@@ﬂ%

Fig, 30.—Tasier, witha DeEmoaTios wy Lovimos (No. 125). 1: &

inscribed “ A eedication by Kalling ™ probably to Aphrodite,
since it was found within her precinet (Cat, of Se ulpt., 1., I“"].

Other interesting Greek dedi-
cationsd of an early date are the
bironze tablet (Casze 105 : No. 125 -
fig. 39) found in Corfu, with an
mscription .-hnl.l.iug_' it ‘to be an
offering by ome Lophios!': the
silver ingot (Np. 126) dedicnted
to Zeus Lykaeos (Feus ** the wolf<
god Y by Tryson: and the elaborats
axe-head (No. 127; fig, 40), found
in Calabrin, which bears an inse riji
tion recording. that it was vowed
to lhr.: of the Plain b iy Kyniskos, a
“ecook,” as a tenth ol lus 1.|.rrunn-
{sixth century m.c.).2

The two brongze hulls (Nos, 128
and 129) wre offerings made by
Girecks to an F‘_l_:}phnn deity,
']h--_\ witre dedicated hv Greeks
nnmed respectively Sokydes and
Theodoros, and re present the spored
bull Apis, worshipped at Mo mplis
in Egypt as an mearnation of the
Fin, 40.—Huower Vorive Axe god Ptah. The offering of "ﬁ-l-.fnlil-

oxan (Mo, 127). Hi G e 15 hore illustrated .}-m 41),2

U Adguds p'dwd fnue, :
" Tir 7l Tpuag  lopde | fua  wiig do wetd | an s '.'l';l'l"?l.l 5 e rII:I'l'*T'J | F
gpTpn | ¢ Fépyraie | Besteiroe,

" ][H‘l']‘il'l“’] l-'.nl ”lrlll'l IIJ. IIJ+||1'IJJH’ ‘r.ul.l.:.l.“
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Noties the elaborate saddle-cloth, and the wings of the Eﬁ'}'prizm
scarabaeus and hawk engraved on the bull's back. The date of
these bronzes is the late sixth or early fifth century e, The
Greeks must have become dbquainted with the worship of Apis
in the seventh century n.c., when they served King Psammetichos 1.
as mercenaries.  That monarch was a fervent’ worshipper of the god,
and built  great temple for him at Memphis. Herodotus ' mentions
the courts where the bull was kept, and says that the Greeks called

Frz. 41 —Buosex Yorive Bown (No. 188), Hi, 4'in.

him “ Epaphos" The bull dedicated hy Sokydes was found in the
Nile Delta, that dedicated by Theodoros at Athens,

The two bronze wheels in Case 103 each bear a votive inscription
The earlier (No, 130), said to have been found near Rrgos, was
pechaps an offering to the Dicseuri (Castor and Pollux, the divine
patrons of athletic contests) by Eudamos, a victor in o chardot mce,
The other (No. 131; fig. 42) comes from the temple of the Kabeiri
at Thebes, and is dedicated by Xenon and Pyrrhippa to Kabeiros
and the Child. The bronze bell (No. 182, fig. 43) is from the same

temple, and was likewise offered by oge Pyrrhias to Kabeiros and
L ]

i 158,
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the Clfild. The Kabeiri were deities of a mystie ani subterranean
character, who at Thebes apparently became closely connected
with Dionysos, the wine-god. That a large eloment of burlesque

Fro. 42 —Baosze WerEmiDeEmoaTen o Kanciioe aso tae Cmep
INa, 181). Diam. 2%in

gntered into their worship can be seen from the vases discoversd
on the sité of their slirine (Second Vase Room, B 77 and 78).

Near this tablet aré severnl Roman dedications. Three ourious
,.!]11,,'||r_;_rin' plaques, probably of the second century after Christ
(Nos. 133-136), found at Heddernheim, near
Fraukfurt-on-Main, were dedicated to Jupiter
Dolichenus. At first Ijll,']l'l.:l.' u local i_f“"i. .||-ig||]_
ating m the town of Dol he in 'I“r“!'!“t!!'r“'.
near the Euphirates, he later aequired consider.
able popularity throughout the Roman Enpire,
and his worship was carnied far and wide hy
the Boman legionaries, who wers lnrgsly inst b

mental in conveyving these Oriental worships
i 48, — Peokn l-r' the Wast The silver tablet illustrated
I-:y-,}g, Deprcaree (No. 133 ; fig. 44) shows ,[|1F,i1..r Dolichenus in
10 KABETHOE AND L :

' gnr G (No. ® Shrine, “holding  thunderbolt and

rll"'rrjlt e,
184). 1:2 with the eagle at hii feet,

The inscription,
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written 1n somewhat defective Latin' runs : * To Jupite, best
und greatest, of Doliche, where iron has its birth.! Dedicated bv
Flavins Fidelis and Q. Julins Phestimus by command of the god
on behoalf of themselves angl their families.”™ A= often in Iate
Lotin inseriptions, E is written ||. Another tablet (very
fragmentary) shows the god in trappings of war, holding double-

Fia, 44 -—-Jiver Pragee DEDICATED To JOrTi
Doviopextvs (Mo, 188), Hi. 9 in

axe and thunderbolt, and standing on a bull (No. 135). He is
being crowned by Victory. The presence of mines in North Syria
will account for the revurring phrase, “* Where iron has its birth.”
A series of similar dedications to Mars and Vuolean, which were
found at Barkway in Hertfordshire, is exhibited in the Room of
Roman Britain, Examples are ghown in Case 104 of a thind series

| T{ovi) Ofptimo) M{aximo) Du!u-hum'r, i bi ferrum nascit or, Flavius
Fidelis et Q. Tulins Possfim |us ox imperio ipsi|jns pro so ol suos (sic)
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(No. 186, fig. 46), part of a great hoard found at Bala Hissar
(Pessinus) in (alatin. These have figures of Helios, Selene, and
Mithrus. The last-named deity whs the Persian god of light. He
did not thoroughly win his way intg the Roman world antil the
second century after Christ. But, once estublished, he proved
himgelf of far-reaching power. Mithraism had in its ritoal many
points of resemblance to that of Christianity, and in the thind and

- A

r FPml45—8wyven Pragues -Dumcaren ro Mrvias (No. 186). 1 3

fourth centuries after Christ proved a most formidable rval to
the spread of Christian doctrines. A memorial of Mithras is seon
in the large Pronze tablet (No.137)in Case 105.  Tts top is decorated
with knife and libation-bowl. The inscription, of about the thind
century after Christ, tells us that it was dedieated to SBextus Pom-
peius Maximus by priests of Mithras, He had held offioes in the
Mithraic priesthond, ’

: There are several small bronze tablets in Case 105 with dediostary
or religious inseriptions.  Among them may be mentioned No, ],BE_,,
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offered to Juno by o freedman named Q. Valeriug Minandér, and
No. 139, an oval bronze seal with a design repmmnt.l'.n.g the Emperor
Philip (244-9 a.n, ; mentioned aBove, p. 10, in connection with the
hronze diploma), his wife Otacyia, and their son Philip. The inscrip-
tion shows that the seal belonged to the religions soviety of the
Breisean Mystae, who apparently scaled on behalf of the cty of
Smyrna, where wiis a svnod of the Mystae of the Breisean Dionysos.
No. 140 is the result of o vow made by Hedone, the maid-servant
of M. Crassus, to Feronin, a goddess clofkly connected with freedmen
and freedwomen.! Her temple at Terracina, on the west const of
Italy, wis specially associated with the manumission of slaves.
It is likely, therefore, that Hedone's vow had something to do with
her manumission. Dedications were made for safe journeys by
land or by sea. In No. 141, dedicated by P. Blattins Creticus
to Jupiter Poeninus, whose sanctuary was at the summit of the
Great St. Bernand Pass, we have one of a number of offerings
by travellers encountoring the dangers of the Alps. In No. 142
we have a votive offering in the shape of a bronze plate, made to the
FLares or gods of the house by Q. Carminius Optatus. The Lares
are represented in art as youthful male figures, holding o cormicopia

=r horn of plenty, and a plate (patera) [see Case 52 of the Bronze
Room, and No. 143]. The offering of & plate was peculinrly
approprinte, for with the Penates these gods were supposed to ensure
the food-supply of the family.

*  In Case 106 note the series of lead figurines (modelled on both
sides). They represent warriors with helmet, cuirnss, shield, sword,
and greaves. These figurines (No. 144), probably of the seventh
to sixth centuries m.o., were found ot AmceMa (Ameria) in Umbria,
It is probable that they are of a votive character, thoudh it has
been suggested that they are the prototypes of the modern tin
soldier. Very similar figarines have been discovered near Sparta,
on the site of the Menelaon, and more recently on the site of the
temple of Artemis Orthia by members of the British School at
Athens,

Superstition and Magic.—As the simple faith & the gods
decayed in the Greek and Roman worlds, compensation was
largely sought in the dark rites of superstition and magic.  The
antiquities in Cases 105, 106, indicate some of the forms which
such superstition took. Prominent among them was the practice
of writing down curses on lead or tale with o view to the injury

i Of. Livy, xxii, 1, 18 ., ut libertinag et ipsae, unde Feronise donum ®
daretur, peeunjam pro facultatibus suis conferrent,
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of thite against whom the writer conceived that e had a grudge,
These tablots were called in Latin defiziones, hecnuse they wers
suppose to fix down, as it were, the hated enemy. The impre-
cations written on them usually run in formulae, and the goils
implored to work the roin are naturally those of the nether regions,
In later times especially, all monner of obscure and barbarous
demons are introduced. The examples of these tablots here
exhibited probably belong to the last three centuries before Christ,
They come from various' auarters—Knidos, Ephesus, Curiom
in Cyprus, Kyme in 8. Italy, and Athens. Those found by Sir
Charles Newton at Knidos may be taken as typical. In ong case
# certain Antigone, in order to clear-herself from the charge of
having attempted to poison Asklepindes, invokes curses upan
herself if the secusation be true. In another, Artemeis devotes to
Demeter, Persephone, and all the gods sssociated with Demeter,
the person who withholds garments entrusted to him. These
tablets (No. 146) appear to have beon nmiled to the walls of the
sacred precinet of Demeter, where they were found, In the case
of a tablet from Athens, the iron nail which fastened it to the wall
is still preserved,

Nails themselves were highly esteemed as instruments of magied
Ovid, for instance, says that Medea (the tvpical witch) mode
waxen effigies of absent foes. and then drove nails into the vital
parts! Examples of magical nails are seen in the series of hronge
nails (No. 148) covered with cabalistie inseriptions  and Eignis,
and sometimes showing a strange mixture of Judaism and Paganism,
a8 when Solomon sand Artemis are involeed together. They may
be attributed to the Gnostics, & seet which arose in the second
century “after Christ. Their claim was that, by & combination
of various religious beliefs, they arrived at the only true knowledge
of divine things. The magic nail has in one case (No. 147) been
nsed to fasten & bronze lamp, decorated with a head of Medusa,
into a socket.

On the shelf above will he noticed a number of bronze hands
(No. 148 -fig. 46). They are right hands, represented with the
thumb snd first two ﬁﬂgﬂl'li- rtised.  Op them are TNMerons ﬂlllgii‘-"
symbols in relief, such as the snake, the lizand, and the tortoiss,
The hand illustrated (fig. 46) is coversd with such signs
prominent. among which are the serpent with the cook’s comb,
the pine-cone, the frog, and the winged caducens.  One of the

-bands bears the inscription " Zougaras dedicated me to Babagins
L0, Her. vi. 91 i
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i fulfilment of a vow " ; another “ Aristokles, a superintsndent,
to Zeus Sabazius” Sabazins was a Phrygingi and  Thracian
deity, whose womship was widtly spread in the Roman world,
There ean be no doubt thag these hands were intended to avert
the ovil eye. Bometimes the hands have instruments connected
with the ecstatic worships of the East depieted upon them, such
a8 the Phrygian flutes, the eymbals, or the sistrum. Case 106
contains several specimens of the lust-named  instroment. 1t
wad composed of o handle and loopsshaped metal frame, scross
which passed several movable
metpl rods.  When the sistrium
was shaken the curved ends of
the rods came into violent contoct
with ‘the sides of the [rame and
produced o metallic cling, The
sistrium was used by the Egyptians
in their religions rites, and par-
ticularly in the worship of Iss.
With the introduction of that
worship into Italy in the first
ceritury. 8.0, the Romans becamo
fomilice - with it Apuleins; o
writer * of the second century
after Christ, mentions silver and
gold sistra, as well ns bronze.
A silver example 15 here shown
(No. 149). The decorstion is often
elaborate, a favourite ornament
for the top being the group of
the woll suckling Rmrml[.vs und Vic dh Do Mt s
Remus, or the recumbent fizure of (Ne. 14B). Hi. 5§ in.

a panther.

Tao the same class of amuolets as the votive hands must be
wssigned the terracotta model of & mirror, covered over with
T ETO TS nhjt"l‘tﬁ of magical virtue (No. 150). -‘-‘.l'if'b'rl'i_‘ll.] of these
are wellknown attributes of deities, eg. the f!lllrluierlualt, the
trdent, the club, the crescent, and the caducens.  The object of
these ammnlots seems to have been to propitinte the deities whose
symbols are represented on them.

Implements and methods of Worship.—(83) BLM. Tuacr., 855;

(84) O.1.L, VL, 180 ; (85) 1L, VL, 30080 ; Musx. Marbles, X., pl. 53,
fig. 1; (86-87) Cat. of Lathps, 1407, 1408 ; (81) Cf, Masois, Pompes, 111.,
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p- 22; Daremberg and Saglio, fie. 5; (92) Helbig, Homerisches Epos,
2nd ed., p. 353 ; (05) Athen. Miktheilungen, xxvi, p. 526 ; (08) (lasx, Rev,,
IL, 1. 207 ; (07) Cat, of Vases, IIL, B 114 ; (98) Cat. of Veses, IL, B 633 ;
() Gwide fo the Casta, 327 ; (100) Cot. of Lamps; 169 ; (101) B.M. Inser,,
1033 ; (102) Forman Sale Cat., 1899, NG, 85, pl. 2.; (103) B.M. nscr.,
078 ; (108) Excavationa in Cypris, p. 112 ; (100) Cat. of Terracottan, C 614 ;
(107 ) Excovations in Cyprus, p. 113 ; (110) Cat. of Bronzes, 888,
Votive Offerings—{111) B.A. Inser, 34; (112) B.M. Inser.,
130 (113} Ezcavations in Cypros, p. 64; (114) Cat. of SewlptureL.,
1311 ; (115) Clatl. of Sewlphire, 11, 1312; (116 - 120) Cat. of Scewlpture, 1.,
TOB-BIZ; (121) Ot of Bronzes, 801 ; (123 ) Cat. of Scwlpture, I, T08 :
(124 ) Cat. of Bronzes, 247 + (125 ) B.M. Tnser., 165 : Cal, af Bronzes, 261 ;
(126 ) B Tnsor., 11025 (127 ) ibich, 1004 ; (128 ) Cat, of Bronzes, 1208 ;
(130 ) ibid., 253 ;" (131 ) B.M. Inscr., 958 ; (132} Cat. of Bronzes, 318 ;
(133-133) Bowuer Juheh, CVIL (1901), p. 61 fi, pls. 6, 7; (137) Cat.
of Bronzes, 804 ; (138 ) ibid., 800 ; (139) ibid., 887 : (140) ibidd,, 89T ;
(141) ibid., 895" (142 ) ibid., 906 ; (144) COf. Tod and Wace, Sparia
Mus, Cal,, 2285 B.S.A., XIT, p. 322 01,
Un votive offerings generally, ef. Rouse, Greck Votive ()fferings, passim.
Buperstition and Magic.—(145 ) Newton, Discoverics at Hali-
curnasans, Cwidvs, and Branehidae, p. TI0F.  On these defiziones generally,
see Audollent, D firionum Tabellae, Paris, 10045 (146) Cat, of Bronzes,
S101-HM ; ef. Daremberg and Saglio, Dict, des Ant., s.v. Clavus : (148 )
Cat. of Bronzes, BT4-870 ; of. Arch,-ep, Mitt., 11, p. 44 f.; (150 ) Cah. of *
Terracottas, B 120 ; Jown. Hell. Stud., VI, . 44
For Greek religion, see Harrison, Prolegomens fo the Study of Greek
Religion ; for Roman, Warde Vowler, The Koman Festivals.

YL ATHLETICS.
(Wall-Cases 107-108.)

Arureric and pugilistic contests were already developed on Greek
soil before the Homeric Age. Thus we have a steatite vase from
Crete (see Cast in First Vase Room) with boxers in all positinns,
A pair of boxers (of about 1100 n.c.) from a vase found at Enkomi
in Cyprus js shown in fig. 47 (No. 161). I the Homerjc Jroems
athletic contests frequently occur, but only as isolated and unorgun-
ized events, without roles or system. It was only at a muech
later date that the games were organized on lines corresponding
to those of modern sport. At Olympia, the great festivals wepe
paid, according to tradition, to have begun in 776 B.c., and it was
from that year that the Greeks ealoulated their dates, reckoning
by the periodical return of thé meeting evety fourth year,



ATHLETICS, on
The events at the games which may specially be called aghletic
were six in numbef: the pentathlon (or * five cohtests ™) was o
competition made up of the jump, the foot-race, throwing the
digkos, theowing the javelin, pnd wrestling.! The pentathlon wis
decided bv a system of “ heits,” and the vietor snjoved a grest
reputation as an exceptionnl ** all-round * man. The pankration
wns a combination of wrestling and
boxing, which tended to develop the
type of heavy professional sthletes,
The wvictorious athlete wos held
in high honour by his native city.
The prize at the games was indeed of
no valie—at Olympia it was a crown
of wild clive—but on his return home
the victor entered the city in triumph, = i
Fra. 47.—Doxsus oF THE LATE
- fensts were held and odes were sung = yycicamss Piniop (No. 151).
in s honour, he was maintained for
the remainder of his life, and his statue was set up in the place
where his victory had been won,
We will first deal with the events of the pentathlon in order :—
= The Jump.—For the ancient jumping contests the competitors
used jumping-weights (halteres). Their use is shown on the vase,
E 499 (No. 1562), One youth is about to leap, another stands
waiting, and the trainer holds & short switch. On the vase E 561

Fuo. 48 —Svonn Josrso-Wansr (No. 164%) L. 113 in.

{No. 163) a youth is also on the point of leaping. E;umplm of
the jumping-weights are shown. The pair in lead (No. 154) are
of a tvpe which is seen not infrequently on Greek vases, consisting
of blocks of lead widened at each end. The weight for the left
hand, which is completely spreserved, weighs 21b. 5 oz. (of. also

! Bummexd up by Simonides {cf. Bergk, No. 153) deien .
¥ ik, wodimeeiny, dlmooy, Tkorra, mdhpr
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fig. 53). With this pair may be compared the gast of a single stone
jumping-weight {No. 154%) found at Olympin and now ot Berlin
(fig. 48). It differs from the pair*just desoribed, and resembles the
type described by Pausanias® who teavelled through Greece in the
second century of our era, as forming half of an elongated and
arregulur sphere. . It probubly dates from about 500 me,  Another
type is represented by s remarkable but cumbrous example in
limestone, from Kameiros in Rhodes, o long ovlindrical mostroument
with deep grooves for the thumb and fingers, to give a firm hold
{No. 155 ; fig. 49).

The Foot Race— A somewhat conventional foot race of armed
hoplites is shown on the vase B 143, This is a Panathenaic smphora,

Fun, 40, —Brose Josmesa-Welsir (Mo. 188). L. T} in.
-

that im,"I one of the two-handled vases, won, as the inseription
on the other side gtates, at the games at Athens, They always
bear on one side o figure of the patron goddess Athens, on the
other a representation of the contest in which they were wan.
Many examples may be seen in the Second and Fourth
Vase Rooms,

Throwfng the Diskos—This was one of the oldest and most
popular contests at the great festivals, Tt was already known in
Homerie times, and we read of Odysseus using a dise of stone, and
of one of iron hurled at the funera) games in honour of Patroklos :
but all existing examples are in bronss except a lead diso at Berlin
which eannot have been used in athletics. The diskos wiis used,

L]
L]
Yy 20,3
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not like the mﬂdt!l'll.lluﬂil., with the object of hitting & mark, but
with & view to throwing ns far as possible, as in the modern contest
of putting the weight. .

Existing discs vary considerably in size and weight, and were
doubtless made to suit various degrees of strength, like modemn
dumb-bells: or Indian clubs. The plain bronze example in this
Case (No. 158) weighs as much as 81b. 130z The small dise
(Ne. 167 ; fig. 00), which was dedicated by Exoidas to the Disscuri
after a victory over his Kephallenian competitors! (cf. above, p. 49),
weighs only 21b. 12 02. The weight used at modern athletic sports
weighs 16 1b. and has been put 48 ft. 2in.

Diskos-throwing reached its greatest popularity in the sixth
and fifth centuries, and it is to the middle of this period that the
remarkable votive dise here
shown (No. 168 ; fig. 51)
may be assigned. It is
engraved with finely-incised
designs, representing on one
side an athlete with junip-
ing-weights ; on the other,
=another holding a hurling-
spear * in both hands, This
dise  weighs rather more
than 4 Ib, The method of
handling the dise will be
readily understood from the
hronze figure and represen-
tations on viases exhibited
in this Case; they should i MR e e
be compared with the copies o Lo+ 15?:1;1111& RSVIAN 5
of the famous Dizkobolos
of Myron in the second Graseco-Roman Room and the Gallery
of Casts.

Javelin-Throwing and Wrestling—These sports are frequently
shown on the Panathennic vases already described (p. §0).  Other
games of a varied character also ocour, and we find such contests
as tilting from horseback at a suspended shield, the torch-race,

Ve yapida v) pdvd e AaFls Qodpoir peyddo §
yeiheeow ai wigmre Reghaddrar peyafipme,
¢ Tho lines on this side sppear to have been worn down and re-eat,
but tho restorer has mi&m;derntnmf the spear, pod Joft it as o singlo fine®
line.
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and races in full apmour depicted. A specimen (B 134 in the Second
Vase Room) shows four athletes engaged in four out of the five
contests of the pentathlon (cf. also’B 361 (No. 159) in this Case),

Dinem. B} in.

Fio. 6l.—Exanaven Buoxer Diawos (No. 168)

Boxing, one of the most ancient contests (see above, fig. 47),
was long practised at the games with gloves of ox-hide, which was
torn into long strips and bound round the hand, Such Wrhppings,
slike modern boxing-gloves, were intended rather to proteot the wearer
than to injure his opponent. At a later dafe, probably in the fourth
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century B.0., a morg dangerous glove was introduced, in the form
of a pad of thick leather bound over the fingers. This new form
must have inflicted severe wounds ; it is apparently used by the
two African boxers in terracotta seen in this Case (No. 160)
But in the decline of the
Boman Empire, when
the brutality of the
spectators had to be
satisfied at all costs, a
still more cruel glove
was invented, which had
a heavy additien in
metal, and must have
been an appalling
weapon. See the frag-
ment in terracotta Fio. 52— Laves BoxiNg.Grove
(No. 181, fig. 52). A XNo. 161}, 1: %2
cust from & terracotta
relief (No. 162) shows a statue of & victorious boxer.
The other objects in this case are less directly connected with
™ithletics ; the most noteworthy is a large bronze caldron (No. 163,
fig. 53), of about the sixth century n.c., which was found at Kyme,

“ e e e e T

Froteti g mo o rag aae Janodarond n fad™
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"Eri voir "Opopirrou tou Podidos iitfhoig effifige,
Fro. 583.—Prizr Vase ynox e Gases or Oxosasros (Mo, 108), 1: 6.

in South Italy, and was given as a prize st games held in that
district. Itisinscribed : ** T'was a prize nt the games of Onomastos.”
He was doubtless a wealthy citizen at whose expense the contests
were armnged, a form &8 public service very common in Greek
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cities. « A piece of corrugated tile (No. 164) gpmes from the floor
of the palnestra (wrestling place) at Olympia.

(151 } Cal. of Vases, I, 2, No, O 384 ; (158 ) of. Jithner, Ant. Twrn-
gerdathe, p. 3 1. 5 (164 ) Furtwingler, (lymmpia, IV., (Ihe fronzen), p. 180 ;
(150 ) Cwf. of Bromzes, 20015 (167 ) ilid., 3207 ; B.M. lescr., 052;
(158 ) Clal, of Bronzes, 248 ; (160 ) Cal. of Terrocotios, 13 84, 85 ; (162 )
ibidd., T 632 (163) LG, xiv, B62; (164) Adler, Olgmpin, 1L [(Baudenk-
maeler) p. 115,

On Greek -athletics genérally, see Greek Athletic Festivals, by
E. N. Gardiner,

VIL—GLADIATORS AND THE ARENA.
(Wall-Case 108.)

GLADIATORIAL combats were not native to Rome, but had long
been known in Etroria as an adjunet to funeral ceremonies, mnd
were probably introduced thence into Rome by way of Campania,
where the amphitheatre of Pompeii is the oldest in existence, The
first show of gladiators at Rome took place in 264 n.o., but only™
three pairs of combatants were engaged in it. In course of time
the number of gladiators increased, and such contests were given
with grester frequency, althongh they remained o mere aoeorn -
ment of funeral ceremonies until 105 p.c., in which year they were
for the first time offered as official amusements to the people.
During the empire, gladiatorial shows were organised on a vast
scale, and amphitheaties were built in all the provinces, Tt was
inevitabie that the influence of Christianity should make such
exhibitions impossible.  But it was not till nearly o century after
the Emperor Constantine had recognised Christianity ws a state
religion, that Honorius put an end to the exhibition of gladintors
in Rome (404 4.D.).

The serious combats in the Roman arena were announced by'n
procession and a preliminary fight with the weapons used in practice,
This mock struggle excited the men, and made them ready for the
ternible trial of skill which followed. Lots were drawn, and the
combatants arranged in pairs, but sometimes méldes wern planned,
in which large numbers were engaged. It was possibile for o man
to draw a bye, and so to fight only with the winner of a previous

eround ; probably, however, u gladiator seldom fought more thay
two fights in a single day. z
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A fight might egd in three ways: (1) the better, gladiator might
kill his adversacy in the heat of the fray ; (2) the vanquished
gladistor might lay down his stms and raise his left hand as a
sign of defeat and a prayer for merey.  See lamp, No. 165 (fig. 54),
It rested officially with the giver of the specticle to grant or refuse
the defeated man's request, bub the matter was really decided by
the spectators, who expressed their desire that he should be spared
by shouting for his discharge, waving a piece of cloth in the

Fio, 8. —Fror nerwees © Samsrre ' Grapiarons (o, 166), Diam. 3§ ln,

air, or raiging the left hand. The opposite decision was expressed
by pointing the thumb downwards and shouting * slays” (jugula).
{3) 1 two men fonght on equal terms and displayed great courage,
they might both be discharged before the combat reached a definite
result (sfantes miss). The victor, when finally discharged from
gervice in the arena, was lur(aeutml with a wonden sword (rirdiz),
similar to those used in prictice; as a sign that he had fought his
lust serious fight, Horace alludes Ti: this in his Epistles, whens
asking Maecenas if he nlay retire from his service.
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Glaclintors were divided into classes according to their squipment
and mode of ﬁg'htin,r;. The following were the most importamnt :—
(1) The Sammite (figs, 54, 55). He Wore a helmet with high erest, ane
or sometimes two greaves, and a guaxd on the right arm. He also
had an oblong shield. The equipment is well shown in the hronge
statuette (No. 168, fig. 55), lately ucquired from the Gréau and Webir
collections.  (2) The retinrins or net-thrower (No, 167, fig. b6),
who carried a trident, o dagger, and a lurge net in which he tried
to envelop his adversary. The net-thrower was matched agninst a
gladintor called g secutor, who wns armed
like the Samnite, and perhaps received his
name because he was the follower (secutor)
of his lightly-armed foe. (3) The Thrax
(Thracisn), armed with the Thracian curved
dagger, n small shield, and a holmet. He
fought the Aoplomachus, another varety of
Samnite, {4) The mirmillo, the otigin  of
whose name and nature of whose equipment
are not certainly known, He Wis op
to the net-thrower, and later to the Thracian,
Among other clusses of Joss im portance may
be mentioned the mounted gladiators (equites),
who appear an the left of fig. 57 (a Pompeian
relief).!

A curious marhle relief from Halilka Fiss0s
(No. 168 : fig. 58) gives a vivid picture of
— ] an unusual form of gladiatorial combat,

| between two women. They are armed
Pio. 55— Baowze  like the Samnites, hut without helmets,

STATOETTE or A and the fight seems to take place on
uET;:'ﬁ‘T}'J‘Tﬁ I?ﬁ?:w- 4 8ot of platform on either side of which

the head of 4 Spectator is visible, Theiy
names are given as Amazon and Achillia, and shove their heads
is inscribed in Greek “ discharged,” dredifipoar. [t is known that
women fouzht in the arena under the Empire?; hyt under Sepitimins
Severus (193-211) a0 much seandal was cagsed by
combat of a large number of female gladintors ¢
were forbidden.?
r?hp ohjects exhibited in illustration of gladiatoria]

! Mus, Borb, XV, pl. 30,
L 0, 2 Tl.u,.Au{.L v, 44 Buet., Do, 4,
! Dio Cass,, lxxy. 14, 2

shows are
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numerous and varjed, though not artistically remarkable, The
subject was especially popular with the smaller craftsmen, the

Frz, 56 —Buriamus (Mo, 167).

Fra. 53.—Cospar oF Wosey GLADIATORE
(Wa. 168). . Width 2 ft. 7in.
-

mokers of bronge statuettes nnd the potters of Italy and Gaul, whoe

Diinm. B in.

D = = =

Posmreras Recier, nerreseExTiNG COMBATR OF O LADIATORA.

-
§u=

Fia,

L “y
produced terracotta lamips and vases for & large but uncritical

¥

o
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publios A selection of some dozen lamps (No, 169) is here given
illustrating different stages of the combat, or single gladiators : one
is simply ornamented with specimetls of gladiatorisl armour (helmets,
greaves, shields, and daggers), .

No complete example of a gladiator’s helmet is shown in the
Case, but the bronze visor (No. 170), 2 small bronze model (No. 171},
and a model in glazed pottery (No. 172) suffice to give an idea of
the usual type. The illustration (fig. 59) of a helmet at Pompeii
shows the arrangement of the visors. The cast (No. 173) is from

a relief from Ephesus (the original is in the Sculpture Galleries)

Fia. 50, -Granmaton's Henseer,

which shows combats and corn-waggons (see Case G0) the punem of
circenses demanded by the Roman populace.

Bomo interest attaches to the series of ivory tickets (fesserae),
which are inscribed with the names of gladiators, and are valuable
as being dated by the names of the consuls in office (No. 174).
They ran®e from the beginning of the first century nc. to the
time of Domitian (81-96 a.p.); those shown in the Case extend
from 85 wo. to 32 An. The usual formula of the inscription
givgs (1) the gladiator’s name, (2) the name of his master, (3) the
letters SP and the date of the :ln}'1 and month, (4) the consuls
of the year. The meosning of the letters SP is disputed, but

¢ the most likely explanation ig that they stand for spectavit, ** became
& spectator,” with reference to the honourable discharge of the

L
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recipient. Several gxamples are known in which the word4s thus
written in full. The ticket of which an illustration is given in
fig. 60 bears the inseription, * Cocero the gladiator of Fafinius
hecame a spectator on the Bth of October in the Consulship of
Lucius Cinna and Gnaens Papirins 7 (85 n.0.).

The contests in the arenn were not limited to those between
gladiators.  Combats of animals, snd of men with animals
enjoyed equal popularity. In the latfer case the men might be
hunters (venatores), lightly armed, and able to escape by agility
and skill. They might also be criminals or martyrs (who were
counted as eriminals) exposed to wild beasts without hope of resistance
or escape. Two terracotta reliefs (Now, 176, 1756%) are shown in

Cl COCERO
(dl raFINt ]

CJsp-apinboc

(Jecin . cavra ]
Fio, B0 —Granmron's Dscmanai Fig. 61,—Max axp Bean
Tiosxer (Ne. 174). 1. 1% in. {(Mo. 177).

this Cuse, of about the tfime of Augustus, whigh, though fragmentary,
evidently relate to exhibitions of this kind. A better sad more
complete example is the senlptured relief from Ephesus (No. 176)
with four panels, in esch of which is & man in combat with a lion,
probably suceessive stages in a single event. A lamp (No. 177;
fig. 81) shows a man and a bear, scparated by a kind of turnstile,
colled a cochlen.

Bee also Daremberg and Saglio, s.v. Gladiofor, and Fenatin

(165) Cal. of Lamps, 663 : (166 ) Gréau Cal, 264 ; (167) Col of
Lamps, 976 ; (168 ) Cat. of Senlpture, IL, 1117 ; (173) ibid., I1., 1285 ;
(174) for a recent theory that the tesserae are records of an fmenbalio st
u medicingl sanotuary (of. p. 185) soe Daremberg and Saglio, &.v. Tetsera
po 136 (178) Cul. of Terracetfos, ¥ 624; (1756%) ibid., D 855 ; (176)
Cab. of Sevlphre, 1L, 1286 ; (177) Cat. of Lamps, 1088,

el L R
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L]
VIIL -CHARIOT-RACING AND THE CIRCUS.
(Wall-Case 110.)

Cuantor-racise was one of the oldest of Greek sports, and is
deseribed in the Ilied as one of the contests held at the funeral
of Patroklos. At that time the two-horse war-charviot was used
in the race, and o special type of racing-car does not seem to have
existed.

The introduction of chariot-races in the great athletic contests

Fio. 2 —HRosax Bacivo-Caamor Tonnmss taw Posr (No. 179). L. 16 in.

was o concession to the wealthy inhabitants of prosperons cities.
To enter & chariot with a team of four horses, which was now the
usnal number for the great race at Olympin, demanded almost as
large a proportionate expenditure ns to run a horse for the Derby
to-day. Rich men in Greece Proper found rivals in the tyrants
of Bicily and Cyrene, who ruled ovep cities with lurge rﬂ{-u-tiuus
and districts providing good opportunities for successful horse-
" breeding. '
a N L]
At Olympia four-horse chariots raced for the first time in
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680 B.0., chariots with two hotses not umtil 408, Betwesn those
dates a race for horsemen was started, and won on the first
oecasion by o native of Thessaly, which, owing to its rich plains,
wags celebrated in antiquity for a magnificent hreed of horses. A
winner in the horse-race is depicted on the vase No. 178
(exhibited in Case 107), about to receive a wreath and u tripod as
his prizes, while a herald proclaims: * The horse of Dysneiketos
wins,”

The race of four-horse chariots was, perhaps, the greatest event
in the Olympisn Games, and certainly the most exciting to the
spectators, as mccidents were frequent, especially at the turn,
Consummate skill was necessary to double the post as close
and as fast as possible.  Readers of Sophokles’
Electra will remember the account given by the
messenger of the alleged death of Orestes in H
collision of chariots turning the post.!

The Romans probably derived their custom
of chariot-racing from the Greeks, as also the
plan which, with some alterations in detail, they
adopted for their cireus. In the early days of
Home the marshy wvalley between the Palatine
and Aventine Hills was the place chosen for the
games, and remained so through the succesding
centuries, during which the course was gradually
surrounded with an immense building ; this in
the fourth century after Christ held not far
short of 180,000 people. Fa. 3. —Ivony

In the later Roman Empire the chatoteers FrifvFvTe o
were hired by factions, which were distinguished [No,fmj_ 5:8.
by different colours, and excited violent enthusinsm
among all classes of Roman society. The passion survived the
introduction of Christianity, and was perhaps even more violent
at Constantinople than st Rome ; it was said that the mhabitants
of the new capital of the Empire divided their interesta between
a passion for chariob-racing and theclogical discussion.» Suecessful
charioteers were transferred from one faction to another like
modern foothall-players, Records exist of the number of victories
gained by famous whips, and of the proportion won under the
different colours. 4

The costume of the charioteer was always distinet. In Greesce
he wore a long robe girt at the waist, which is well seen on the

¢ El. 680 ff,
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hronzestatue from Delphi' and on the ehnring-r.-ii-in_u refiefs from
the Mausoleum.! At Rome his dress was peculiar, and is illus-
trated by the terracotta relief (No."179 ; fig. 62) and other objects
in this Case, notably the small ivory statuette (No. 180 ; fig. 63).
It consisted of a close-fitting cap, and & shirt fastened round the

Fia. H.—Laur Browixo Oraunor-Race v Omovy (No, 181). . Diam, A1 in.

waist. Chara:teristic thongs called fasciae were wound round the
ribs;: The thongs of the reing were nlso wound about the hody,
A knife was stuck in the belt so that the reins might he -luirl;i\'
eut in the event of an accident. ; )

q ' Cal, of Casty, No. 04,
Cat. of Seulpture, 11., Nos! 1086, 1037,
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A sort of bird's-eye view of the whole cirous, with & race in
progress, is given on the lamp No. 181 (fig. 64), on which we see
on one side the carceres or barfiers with folding-doors from which
the chariots started ; on the-other o stand with rows of spectators,
while in the lower part of the design is the spina, or central rib of
the circus, erowded with various structures. Not less instructive

Fra, 65— Vicrontovs Honse [No, 183), 3§ in

L]

is the scene on the terracotta relief (No. 178), though only one
chariot is there represented (fig. 62, above). Two lamps (Nos. 182,
183) illustrate respectively the return of » victorious horse (fig. 65)
and a victorious four-horse chariot. The former is accompanied
by men bearing p.ﬂ:|1-hrﬂ?1l_"t|.1'.-1 and a tablet probably ingeribed
with the name of the suocessful i‘mnw't'lh.lr. .

The cast No. 184 is Yaken from a mould in the Terracotta Room
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(No. E:79) for the eentral panel of a large lamp. Its chief iigurf
is u successful charioteer, crowned with a bulky wreath.
L

(178) Cat of Vases, 11, B 144; (179 ) Cab of Terracolfas, T 627 ;
(181) af, of Lamps, 620; (182) ibid., 788 ; (183) ibid., 671; (184)
ibid., 1308,

For the circus in gencral see Daremberg and Saglio, s.v.

Two interesting sarcophagnus reliefs, with scenes in the circug, are
ghown in the Roman Galleey (Cat, of Senlpture, 111, 2318, 2114).

IX.—ARMS AND ARMOUE.
(Wall-Cases 111-119, and Table-Case E.)

Tug arms and Wrmour of the ancients are contained in Wall-
Cases 111-119, and in Table-Case E. The weapons of attack date
from the beginning of the use of metal, in the prehistorie period,
but all the defensive armour belongs to the historical age.
Armour.— There is not much literary evidence for the armour
of antiquity, but military subjects are very commonly represented
in works of art, and these, with the actnal remains of armour,
give o good ides of the ancient panoply. The armour of the
prehellenic civilisations of Greece, as described by Homer, is o
subject of dispute, and as this collection possesses no specimen
of such remnants as have been found, there is no need here to
discuss the question. It is enough to say that the armour of the
inhabitants of Greece of the Mycenaean or Bronze Age was entirely
different from that of the Hellenic period, which began with the
introducfion of iron in the pluce of bronze, and that the heroes
of the Homeric poems, who are so frequently portrayed in classical
art, are represented in the srmour not of their own day; but of
that of the artist. The earliest Greek fashion is seen in a small
bronze figure of a soldier from Dodona, a cast of which is exhibited
in Case 113 (No, 185 ; fig. 66). The original is in the Antiquarium
at Berlin, ¢ Its date is about 500 B.c, The man was striking with
a spear; he carries a shield on his left arm, and wears a metal
helmet, cuirnss and greaves. These three picces of boil y-armour
were worn throughout classical times, being adopted from the
Greeks by the Romans, All are represented in this collection,
Helmet.—The earliest type of helmet is known as Corinthian,
diecause it is worn by the goddess Athena in the well-known coin-
type of Corinth (fig. 12¢). It was a complete metal casing of the

- L] &
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head and neck, open only in front of the eyes and mouth; the nose
was protected by a vertical strip which was left fetween the eyes,
and the rest of the face was covered as by & mask (fig. 66). In
the earliest specunens (No. 186) the metal is everywhere of the
same thickness, the cheek-pieces large and clumsy, the nose-piece
straight; and little attempt is made to curve the back so as to fit
the neck. Later helmets were more gracefully designed : the nasal
and cheek-pieces are shaped and ourved, the crown is distinguished

Fio. 86, —0Gneek Souptei. Casr oF BRONER STATURTTE
Fon Dopoxa (Mo, 185), 2:8,

from the lower part, the neck has a nataral contour, and is set off
from the rest of the helmet by a notch on each side o the bottom
rim (No. 187 ; fig. 67). The lines of hair and eyebrows are often
indisuted in embossed and engraved pattorns (Nos. 188, 1889
fig. 78).

It would seem that the Corinthian helmet at its best was a
cumbrous piece of armour. The ears of the wenrer were covered,
and the ill-fitting shell must have gt loose upon the head, so ss
to be easily displaced by a sudden turn. This and the chafing of
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the metal were obviated in some degree by a linigg of felt or leather,
which was sewn inside the helmet in the rows of holes along the edges.
In No. 189 the actual fastenings may be seen as well as the holes :
thin twine along the bottom rim, and rivets in the holes elsewhere.
This is an unusually well preserved helmet; the wooden peg on
which the plome was tied is still in place (fig. 78). A leathern
eap was also worn, and is seen on the coins of Corinth (fig. 12e),
where the helmet is represented in the position in which it was carried
when the wearer was not fighting, i.e., pushed back until the lower
rim projected in o peak over the forehead. This position came to
be mdopted in battle also; for in the last of the Corinthian series
(Nos. 180, 191, fig. 68, 192) there is not sufficient depth to the

Fig. 67a-Gneer Heounrs oF ¥ Conrwrams " oxp Y Ispasn ™ Tyires
(Nos 157, 103). 1:5.

helmet to admit of its being worn over the face in the original way,
nior are the eyeholes large enough to be of use, while in two examples
these are represented dnly by engraving, a traditional design which
shows the evolution of the helmet (No. 192). Such examples are,
however, not really Greek. They come from Bouth TItaly, and belong
to a late period, when the art and mammers of Greok eolonists were
reproduced in barburous form among the natives. Drawings of this
helmet on Ttalian vases of the third century no, give u date for
the elass,

An additional value is given to three of the early helmets by
irscriptions which they bear and which help to date them. The
first (No. 188) is a record of u dedication of Corinthian spaoils to
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Zeus by the Aggives: TAPF[EIOI ANE@EN TOI AlFl TON
QOPINGOBEN, in lettering which belongs probably to the end of the
sixth century mc! Tle helmet was found in the bed of the river
Alpheios, near Olympia, and was doubtless dedicated in the
sanctuary. A shield bearing the first word of s similar insoription
hns since been found at Olympia, and was probably part of the same
offering. Another helmet (No. 186) has five letters, OAVMO,
serafched on the corner of one of the cheelk-pieces in characters of
about 500 n.c. The complete word wids perhaps Oy, ** To the
Olympian Zeus.” 'This is said to hove been found at Dodona in
Epeiros. The third isinscribed on the front with the name of its
OWDET, AAZIMOE MYPPOY, " Dasimos zon of Pyrrhos™ (No. 184).

Fig. 8. —Gmamco.Iraniay Hepwer oF Denisen QonisToay Fons
(No.191). 1:6
The date of the writing is the beginning of the fifth century. This
helmet, which comes from Bouth Ttalv, differs from the Corinthinn
only in having holes for the ears, but it is really the first of 0 new
type, the so-called Attie.

The evidence of inseriptions, painting and sculpture shows that
the Corinthian helmet was generally worn by the Greeks from the
first appearance of metal armour in the eighth century n.o. to the
early years of the fifth. It them became less common, but never
quite disappeared, and was used, certainly as o decorative type, by
the Romans of the Empire.

The Attic helmet, which gets its name from its use ou the coing

-
1 T'lill'?\lTIIl aveer e A Fi vime El:jtl.rﬂllt}ll'.
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of Athens (fig. 12, f1), appeared first in the sixth century B.C,
and in the fourth was the nsual type. TIn shape it is lighter than
the Corinthian, and resembles a cap with appendages to proteet the
neck, cheeks nnd nose, The
ear was thus left free. The
finest Attic helmet (No. 195,
fig. 60) has been acquired
recently from  the Britizh
Balonika Force. It was found
with a gpeathead and other
objects in a grave of about
600 pe. in the camp of the
a9th General Hospital at
Mikra Karabournomn, in
January, 1918, and was trans-
ferred to this collection from
the Tmperial War Musewm,
Thenasal iselegantlymodelled,
eyebrows and tongues of
Fig, 60 —Avre HELMET FRoM hair ml"_ 1I""_ forehead are
MacEposts {No, 105}, O 1:4. wrought in relief, and broad
apiral hands in relief decorate

and strengthen the cheek-pieces, The cheelk-pieces were often hung
on hinges (No. 197), and were pushed up from the face when the
wearer was nob fighting (fig, 81). No. 198 iz a cheek-piece from

Fio. 70.—Ar7id HErsker DECORATED Fiiz, ¥1.—HEewn 6w HirroLyTe,
witt Raw's Huaps o¥ ToE wiThH HELMYT I8 THE &8HAFR
Caree-Pieces, At Narnes, oF & Pusvoas Cir.

Loryma in Carin, which rept:duoces the form of the face beneath
it. An Attic helmet from Ruvo in Apulin (No, 196) has fixed
cheek-picces in the shape of rams' heads, which were completed
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with applied reliefs Jike those of a similar helmet at Naples (fg. 70).
The nose-piece was often omitted. The forchead wis well covered,
and was usually marked hy a trishgular frontal band, often enclosing
an ornament. No. 187 has the head of a young SBatyr in relief.
The Attic helmet was also adopted in Italy, especially by the
Etruscans. No. 199 (fiz. 78) was found in un Etruscan tomb at
Viudei,

Theae two helmets, the Corinthian and the Attic, were go for
the most general among the Greeks as to merit the name of the
classical types. No. 193 is an intermediate form which has been

Fro, T2 —Itanisx HerseErs with MeTAL CnEsTs
(Noa, 905, 209). 1:6.

assigned to the Aegean Islands because of its oceurrence in vase-
paintings from the Cyelndes. This example was found in the river
Alpheios, and was no doubt originally dedicated, like several other
pieces in this collection, in the temple at Olympia. It is ont straight
over the eves, has no nose-piece and no ear-holes (fig. 67). A
peculinr feature is a broad band with high raised edges which runs
over the crown of the head from forehead to neck. A stout pin
in front of this shows that the band was a channel in which the
crest was fixed. A row uf silver stugs and a silver band decorates
the rim of this helmet, and there are remains of ornaments in relief,
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palmeties on forehead and at the ears, ond on each cheek-picee a
horseman, These were no doubt also of silver, but the plates have
come away, leaving their impress Il:1:l|:|-l:n]:| the cement which used to
hold them in place. The style of the modelling belongs to. the
end of the sixth century B0,  Another Greek type has the shape of
o Phrypian cap, with the addition of movable cheek-pieces, of which
the hinges are partinlly preserved (No. 200). Such o helmet is
often worn by Amazons, for instance by the Queen Hippolyte on an
Attic bowl of about 450 5.0, which is exhibited in the Third Vase
Room (fg. 7T1). Tt is also shewn in the cast of an Etruscan bronze
statuette which stands beside the helmet (No. 201), The tall
oval helmet (No. 202, fig. 72) with its barbarous pair of horns in

Fra. T8 —Emnvscix axp Baney Traveas Hemvmorms
(Hos, 807, 904). 1:6.
the shape of crests of ses-horses, is Ttalian, but the same type
appears on Greek monuments,

Italian helmets are more like hats, giving no protection to the
face unless cheek-picces are ndded, An early form, from Ancona,
is almost hemispherical, with wide brim and two large bosses on
the sides (No. 203, fig. 73). The bosses wonld stop glancing blows
on the hemd. The smaller knob on the front of this '4-!-;umph: Ty
have held the erest ; if so, the corresponding knob behind has been
lost.  Two helmets from Cannae are later ll[l.T,'M(”J]upnf_a of the same
tvpe (No. 204, fig. 74). They are decorated and stiffened with
two eurved bands in relief, one on each side of the crown. The
bosses and brims are broken away, The earliest helmets of this

« shape belang to the seventh tl'e:itul'}' B.O,

] Our later sperimens were
probably worn in the hattle o

Cannae (216 B.¢.). They have wrongly
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been called Carthaginian because of their discovery on this battle-
fiedd, hut the type 18 Huropean, and has been found ut Hallstatt,
The helmet with sharp pointed fop also belongs to a class which
extended to France and Germany in the early Iron Age (No. 205,
fiz. 72). The srched socket for the crest is a pecolinrity of this
example, which is of later date, ahont fourth century 8.0, More
strictly of Italian origin are the heavy Etruscan helmets resembling
reversed jockey-caps, with a knob on top, a short peak covering the
wearer's neck, and attuched
cheek-pieces (No. 206, fig. 75),
They are cast; nearly all other
hielmets are hammersd work.
Their date 15 from the fifth
to the third century m.0. The
Etruscans also wsed an oval
helmet with ndged crown,
of which the most notable

Fra. Tl —Irarias Henuwr, ¥nos Fig. 76, —Hrorsoax “ Joory-Cap ™
rHE Barrierienn or (asyie Hurser wirs dyixoen OnmEEs-
(Mo, 204). 1:5, Prvoes (Mo, 808). 1:4:

“example comes from Olympia, where it was dedicated as part of
the Greek spoils from the naval battle of Kyme (s.c. 474). This
helmet is described above among the Greek Inscriptions (p. 8,
fig. 7, No. 13).  Other examples are heavier, und have a broad
decorated rim (No, 207, fig. 79).

There is no specimen of u Roman helmet in this collection
The scarcity of remains of Roman srmour is due to the fact that
it was mostly made of iron, which has decayed. Representations of
different shapes may be sgen, in u statwette of an officer (No. 219,
fig. 85}, & small model of a trophy (No, 238), & cast of a large marble

a
.
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relief (No. 236), and a drawing of a soldier from the Column of

Trajan (fig. 90).° All these show close-fitting edps with broad chin-
straps, which also serve as cheek-pieces. They are varieties of the

Fra, T6.—Roumax Lecmsany Hewwsr pousn sean
BensranesTian. Cu 1:4.

Attic type. Some Roman helmets found in England are exhibited
in the Department of British and Mediaeval Antiquities. One of =
them is reproduced in fig. 76. It is evidently related to the muoh
older Etruscan ™ jockey-cap.” The hinged rheek-pieces are wanting.

Fiii, TT.—FPanape Herser Misgs {Nos, 200, 208),

It is likely that the Romans would combine Greek and Ttalinn
patterns in designing a uniform helmet for their own sTIY,
A peoulinr fashion of Roman helmet is e

g presented by two
hronre vizor-masks in Case 317 (Nos, 208, 209

Az 77 A com-
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plete helmet of thg same kind, exhibited in the Room of sRoman
Britain, was found at Ribchester in 1796, and two other specimens,
a fragmentary iron helmet and & bronze mask, have recently been
excavated at Newstend on the Tweed. The Newstead helmet has
remains of padding still adhering, which prove that these strange
helmets were actually worn, thongh Arrian, writing on tactics in
the second century A.I)., says that they were used for display, and
not in battle. The earlier of our examples (No. 208, fig. 77, right),
which probably belongs to the first century A.D., is said to have
been found on the face of a skeleton in a grave at Nola in Ttaly in
the eighteenth century. The other (No. 208, fig. 77, left), which
has the more usual type of features, has lately been presented to

l

Fio, 8. —Hrrxers wiTe Woopes Pua ron Pooum axp Toag
ron Fraraen (Nos 180, 199), 1:6.

the Museum, having been purchased st Aintab in Syria during the
ovcupation of the country by British troops. Both masks are
pierced at eyes, nostrils and mouth, and show traces of attachment
to the helmet above the forehead. No. 209 has remains of white
metal plating on the face, the hair being left in the colour of
bronze.

(Orests are shown on all kinds of helmets, as in the Greek, Etruscan
and Roman statuettes (fgs. 66, 81, 85), and the drawings on Greek
and Italian vases (Ggs. 79, 86, ete.); it is not uncommon to find
three on one helmet. They find thick horsehair plomes, sometimes
simply wired to the helmet, sometimes mounted in sockets. Very
few helmets show origined fittings for fhe crests. These must have

a3
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been added by the owners, Some helmets have holes drilled in
the crown ; No. 186 has remains of wire in the holes, No, 189
has a bronke socket still holding & wooden
peg, but this is only fastened with cement,
and its Tough make 15 not in kesping with
the fine finish of this helmet (fig. 78). The
flanged channe] and pins of No. 193 {fig. 67)
are peculinr to that type of helmet. An
Etrusean helmet of Attic shape (No. 199,
fig. 78) hud a pair of tubes to earry single
feathers, only one of which remains (gf.
fig. #0). 1t was an Itahan habit to wear
fantastic ornaments. The head of o horse-
: man from a wall-painting at Capua shows
i horns, wings, and & plone or feather (fig. T4).

B i e RN, ) Cloriniblaiy Bilie SromeAuulia Bias 5 TRlE
wirit Homss, Wisas . of eurved horns like those in the wall-
el il painting (No. 180). An Attic helmet
belonging to & suit of srmour which was found in a grave
at Capun, and is exhibited here on loan from HM. Armoury in

Fro. BO-—Tratian. Vase-Parmrise, sHowiveg FrarHenep
Haerurer s¥0 THE Mg Qumags.

+ the Tower of London (No. 210), has homs of coiled wire (perhaps
clips for feathers), and a ‘pnir of wingf, The oval bronge hat
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(No. 202, fig. 72) hps two ecrests of sea-horses mounted as horns,
with the support for a plume between them. These accessories are
detachable ; they are cut out of thin sheet metal and fit on to flat
enrd on the helmet. Two of the latest of the Corinthisn closs
(No, 191, fig. 68) have such attachments.

Cuirass.—The earliest metal cuirass consisted of two bronze
plates roughly shaped to fit the body, and fastened together at the
sides and shonlders.  The bottom edge was turned up so as not to

Fro. 81.—Eruvsoas Buosze STarv- Fio. 81 —A Socmienr Purniso
BrTE Wit Praren Uoouss, 1:4. oN HIs Croinass,

cut the hips. The Greek statuctte from Dodona (No, 188, fiz. 66)
shows the form. It was contemporary with the Corinthian helmet
in Greece, and was probably disearded there for the same reason,
that it was as much a burden as a protection. In Italy it had a longer
life, but in an improved shape which is represented in Italian vase-
painting (fg. 80), and is shown here in the cast of an Etruscan
statuette (No. 201), as well as in some ‘:‘mtuui specimens-from Ttaly
(Now. 210, 211, 212). “These fit closely to the body, of which
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the fown is moulded in free style on the metal plates, and the bottom
edge follows the line of the waist. A fringe of leather wus often
attached to the rim. The fasténings are rings for lacing, and
pins in sockets which serve either as hinges or clasps. The other
enirass was generally used in Greece from the begimning of the fifch
century B.C. An FEtruscan statuette in the Bronze Room shows
every detail of the type (fig. 81). 1t was made of leather plated with
bronze, with shoulder-strups to buckle down upon the breast. In
scenes of the arming of soldiers, for instance on a vase by the panter
Douris, at Vienna (fig. 82), the method of putting on this cuirass
i= often represented, and the construction of the various parts is
shown, The bronze plating might be in the form of square tabs

Fio. 88 —Booxee Prarrso enom Cumssses (Noa. 214, 318). 818,

or round scales. Two fragments of such plating are exhibited (No.
213, fig 83, right). The larger consists of six plates of bronze with
the lower edge scalloped, sewn with wire on a leathern coat, and
overlapping in such a way as everywhere to present three thicknesses
of metal. The leather of this example is modern. The other is
of five much smaller scales, similarly wired together. The larger
fragment is from France, the smaller from ﬂx;ri:ym-hus. in Egypt.
Some piecss of heavier bronze plating, one of them still t'lﬁﬂ.'!i.l'lg n
shrivelled tongue of leather, may have served as the long tabs which
form a skirt to this cuirass, They were excavated at Kertch in the
Crimea (No. 214, fig. B3, left),
A peculiar Italian type is represented by a trinngular hronze
lireastplate filled with three circles in relief {Nao, 215). This breast-
s plate often appears on third-century vases of S8outh Ttalian fabric
and a number of such plul’ea have been® found in tombs of 1_1.1;:
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beginning of the Irgn Age. It is therefore an ancignt pattecn, but
this example is contemporary with the vases (fig. 84).

Another piece of native Italian fashion is the metal belt (No. 216)
which is also represented in vase paintings of the third century B.c,
(fig. 84). It was worn with the triangular breastplate. Rows of
holes along the edges show that the belts were lined with cloth or
leather. The fastening is simple, one end hooking into the other.
Many elaborate hooks are exhibited (No. 217). Two oval bronze
plagues (No. 218) may have belonged to helts of different type.

Fig, 84 —Vase Parvrrecs suowino Iranias Baessterare axn Meran Bavr,

Remaing of Roman ovirasses are a8 rare as of the helmets, and
for the same reason : but the general type of the armour worn by
the legionary soldier is illustrated by o small statuette (No. 219 ;
fig. 85). The cuirassis of the same design as the flexible GPeek type
it is made of overlapping bands of metal, which are fastened down the
front. There are shoulder-pieces of similar construction, and straps
are brought over from the back to hold the armour in place. Under-
neath is a kilt of leather op metal strips. Two other varieties of
Roman cuirass are shown in the cast of the relief representing pieces
of armour (No, 236), ung u fourth is the coat of mail, which appears *
in the reliefs of the Columns of Trajan and Marcus Aurelius at Rome

L 2 -
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" (about, 110 and 190 axn. respectively). It is pepresented here by
fragments of two different patterns and sizes (No. 220).
Greaves.—The third part of the Greek body armour is the
greaves,  Moetal greaves may have been worn towards: the close of
the Mycenacan Age (the pair from Enkomi in Cyprus dates from
about 1100 m.c.), but their general use was due, like that of the
metal cuirass; to the adoption of the small shield, which necessitated
a better covering of the body and lege.  The poet Aleacos says that
the greave was a protection
ngainst missiles. It was a thin
sheet of bronze, shaped to fit
the leg, which it clasped and
held of its own elasticiby.
Ouly the greaves from Enkomi
(No. 221) are laced with hronze
wire. Wurriors putting on
their greaves are often repre-
sented on the Athie wvases,
Fig. 86 is from the same scene
ns fig. 82. An ankle-pad was
worn to keep the bottom edge
from chafing. There is littla
difference of shape or decora-
tion in the existing specimens.
Some reach only to the knee,
aod some extend above it
to cover part of the thigh
(Nos, 222, 2256). With the
exception of the pair from
: 1 Enkomi, all these date from the
E‘”ﬁﬂnfﬁlu’f‘:f:“g;;;ﬁ sixth to the third century B0,
{Wo. ;o) 4:0, Two of the finest (No. 223 ;
fig. 87) from Ruvo in South
Italy, are decorated on the knee with a figure of a Gorgon.
The tongus and eyes were made of ivory. The style points to
Ionia as the place, and the sixth century as the time of manufacture.
Rather later is the pair with incised palmettes above the knoes
(No. 224). The only other decoration is the expression of the
muscles of the leg to correspond with the similar representation
of the body on the breastplate. As in Yhe belt and helmet, there
s usunlly o row of holes along the rim for the attachment of
a lining. In the Roman arnly the greavd was womn from early
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timnes, but under ghe Empire it became a mark of disdinction
for the centurions. 3

Some rare pieces of armour are arranged with the greaves.
No, 2286 is a thigh-piece, of which the provenance is not known.
A similar piece was found at Olympin. Armonr for the thigh is
represented on some Greek vases of the sixth eentury B.c., but not
on later monuments, although hoth Xenophon and Arrisn mention
it as part of the equipment of cavalry. A guard for the upper part
of the right arm, from Italy, which is more familinr as srmour of

Fin, 8i.—A SoLDIER PUTTING OF Fia, 87.—Pam oF Browrr GREAVER
frs GuEAVES, DeconareEn wity Fiounes oF
Goncoss (No, 224), 1:6.

the Inter gladintor, dates from the fifth or fourth century w.c.
(No.227). It was fastened to the shoulder of the cuirnss. Another
picce of different shape is mounted with the suit of armour from
(apun (No. 210). There are three pairs of shin-guards from Italy
{No.228). The ankle-pieces are designed to protect the * Achilles ™
tendon at the back of the foot (No, 229 ; fig. 88). These subsidiary
pieces of leg-armour were Emh:‘ul-!_‘r worn by the Italians of the
fourth century m.c., when the long greave was going out of fashion,

Armour of nn unusual kind is represented by the pair of bronze »

shoes, which are also frém Ruvo {Su.,l 230 ; fig. 89), The metal
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covering is only for the top of the foot, and the tges are on a separate
plate, which is hinged at the joint. . Part of a single shoe of the same
type was found at Olympia.

Shleld.—An essentinl part of the ancient panoply was the shield,
but actual remaing are rare.  Greek shields
were probably made of wood or leather
studded or plated with metal. The pre-
histarie shield of Homer's time we know
was o large bull-hide, which enveloped the
man from head to foot, and was slung
round his neck by o strap. Herodotus
says that this unwieldy weapon was SUpHT-
seded by the smaller shield, an invention of
Fio. B4, —Buonex Axgre- the Carians, held on the left arm by & loop

Guans (No: 239)83: £ and a cross-bar (fg. 102), The common
shapes were circular and oval ; more fanciful patterns, lozenges and
crescents, belonged to less civilised neighbours of the Greeks.
Leather construction is seen in the shape of the Boeotian shield
(#0 called from its use as the national coin-type of Boeotin), which

Fia. B0, —Rroxse Spops (No, S0 1:4

the Dodona soldier carries (No. 185 - Be. 66). This is oval with o
gap in the middle of each long side, o shape produced by stretehing
‘a hide on a long frame with gross-bars at tpp and battom. Strings
for tightening the leather cover are drawn inside a shield in fig. 102,
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Two ciroular bronze shields are exhibited, both frpm Ttalw. The
large one is decorated with narrow, bands of Bphinxes, rosettes, palm-
and lotus-patterns in relief, in the oriental Greek style of the sixth
century B0, (No. 231). The smaller (No. 232}, which has a spiked
boss and punctured geometric patterns, is probably Ttalian of
ahout the same date. Neither of these examples has the fittings
of o shield inside, They may have beon made for decorative
or votive use,

No Roman shields are represonted,
and none have survived entire, for
they were dlso made of wood and
leather, and only the central boss and
the framework were of metal. The
ordinary type is illustrated in the
relicfs of the Trajan Column (fig. 50,
where the legionaries are perhaps dis-
tinguished from the auxiliary soldiers
by their oblong shields. These are
further differentinted by the badges
of the various legions; the illustration
shows @ thunderbolt. The Greeks also
carried devices on their shiclds, mostly
figures of animals (fig. 102, a bull's
head), which would be chosen as the
emblem of o man or family, like coats
of arms in medineval BEurope. Some
states also had their badges: men
of Lacedsemon, Sicvon; and Messene
bore the initial letters of the names of :

i i B, 20 Sux Lo

Trophies.— A peouliar usage of Uonus.
war among the Greeks, which was
sfterwards practised by the Romans, was the ervction of trophies
of the srms captured from o defeated enemy. Boldiers of
all ages have celebrated their achievenents by the Wisplay of
armour or similar spoils which they have stripped from their
opponents ; but the custom of building effigies with the empty
armotir, to be left for & monument on the battlefield, as a token
of vietory, belonged propgrly to the Oreeks. Helmet, ouirnss
and greaves were slung in position on & tree-trunk, and the shield
pnd other weapons mlm.imnd to thg arms of a cross-picce. An *
inscription wos affixed, giving an account of the victory and the

L] * . -
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dedication of the monument to a deity, as other spoils were dedicated
in the temples. In the centre of :chu Wall-C'ases 116-117 two suits
of armour are set up in this fashion (Nos, 210, 211).  In Case 111
thore are a small bronze model of a Roman trophy (No. 233), and two
lamps with designs of the ssme subject. One of them has & trophy
of barbarian arms, a horned helmet and oblong wooden shields, with
a man and & woman capfive at the foot (No. 234). The other is
more fanviful : & trophy is borne aloft by n Vietory, who is poised
with her foot on a globe, to aymbolise the subjection of the world
(No. 235). :

The Greeks had established customs in raising trophies, and
these were strictly observed. The trophy was an assertion of
victory, and was accepted by the vanguished and left inviolate
by them. But it was contrary to nsage
for the victors to repair it, or to make
the supports of anything more durahle
than wood. The native Roman practice
was to fix eaptured armour in the
house, like trophies of the chase, The
built trophy was borrowed from the
Greeks, but it was not necessarly
erected on the battlefield. At Rome
there wers many trophies commemo-
: rating provineinl victories, and the

custom was continned in the repre-
ey b':f,:':rf,f'f sentations of spoils on the I-_riumII:hal
wnom min Twasaw Covess,  arches and other monuments of the

Imperial age. A marble relief of picces
of armour from one of these monuments is reproduced in a cast
{No. 286). The arms ure mostly Roman, hut the dragon-standard
and loose tunic belong to the Dacians, a barbarous people who made
trouble on the north-east frontier of the Romun Empire in the
second century after Christ,

Btandards.—Military standards were not much used by the
Greeks, but in the Roman army, which was a regular institution,
not a temporary levy of citizens, they were cluborately developed,
The eagle was the standard of the legion, Tt was a gilt image of
the bird with EPI'BILI.I W"IIIHE, }iﬁ]l]ing a t.iumd.;-ﬂ;g[t in its I'IIJ.‘WB.
Marks of military distinetion bestowed upon the legion— crowns
wreaths, and medallions—were carricd on the staff which suplmrted:
¢hie eagle or on the eagle itaelf (fig. 109, p 105). Smaller standards
belonged to the companies of the legion (ma nf'plcs or conturies). These
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were origimally banners (vexilla) mounted on spears, with honorary
wreaths and medallions attached to the shafts. A cast of such
u standard is exhibited (No. 237). The cross-piece represents the
bar on which the banner was hung, the sloping and vertical mem.
bers at its ends are derived from the cords which fastened the
eross-bar to the pole. The other standards shown in fig. 91,
figures of birds or animals carried on a plain shaft, are also repre-
sented here, in the bronze boar (No. 238). Such standards were
probably used by detachments of the legion. The regimental
*‘emblems were chosen or bestowed for varous
" reasons ; some legions had several badges, und
the same badges are found with several legions.
The boar is known
to have belonged
to the 1st (ltalica),
2l (Adjutriz), 10th
( Frefensiz) and 20th
(Valeria  Victriz).
The bronze hand
{(No. 239) may
huve been part of
a standard, but
its poor strocture

rather indicates Fre. 09 Smves Cow oF VALESE
volive use, An glm-ﬂ"m AD) SHOWING THE

bkl th impEnon HOLpiso THE La-
open hand was the barum; THITHPHANT  OVER

proper standard of  mamRamiaxs
the maniple, the
Roman company of two centuries, which, indeed,
Fio. 92— Rowas derived its name from this device (manipulus, a
!‘f"‘“"“‘m Ver- handful). The Roman explanation, as recorded
&':':T;g“gjwﬂ by Ovid and others, was that when Romulus
first organised his men by hundreds, he gave
each company a standard consisting of a handful of twigs or
grass on the point of a spear, In any case the maniplg took its
name from the hand, and the hond is often represented as the
standard of the maniple ; fig. 92 is taken from the Trajan Column.
The cross-bar, which originally earried the banner, and its hanging
tisgels are shown in this standard, ns in No. 237, but the more
important part of the cord which fastened the bar to the shaft,
has been omitted from the design, This fortuitous pattern of a
cross was eagerly recoglised by the®early Church as & military
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emblem of Christianity, and the famous labarwm, the miraculous
standard which Christ gave to the Emperor Constantine on the eve
of the battle of the Milvian Bridle, was a cavalry veridlum of the
Roman army with the monogram of Christ emblazoned on its
banner (fig. 83);

The pieces of armour are described in the Cafologue of Hrouses
to which reference ghould be made for fullsr details. The Catalogoe
numbers are painted on the objects.

(185) Bromzen aus Lodono in den Kgl. Miseen oo Berlin, p. 13, pl. 2;
(201} Friederichs, Kleinere Kunat, 2107 : (2080 Caf, of Hronzes, 877 ;
Benwdorf, Anl. Gesichishelme, p. 15, pl. 3; for the elass see Curle, 4
Roman Frowtier Powt and ita People, p. 179; (221) BM. Excavations in
Clyprus, p. 16, fig. 265 (238) Col. of Sculpiure, 2620 ; (237, 238, 230)
veprodiced by Daremberg and Baglio, Diet. Ant. s.v. Signa Militaria,

Weapons.—The weapons of offence, which are exhibited in
Table-Case E, differ from the majority of the antiquities shown
in this room, in that many of them were made at & remote period
in the history of Greece and Italy, some even dating from the
beginning of the Bronze Age, when the use of metal had not long
supplanted that of stone. In a few examples from the island of
Cyprus, the metal is almost pure copper. It is therefore not
strictly acourate to eall these weapons Greek and Roman, for they
were made a thousand years before those nations began ; buat they
come from the lands which were afterwards inhabited by the
Greeks and Romans, and are valuable as representing the develop-
ment of arms in those parts of the world, and as being the work
of the primitive races in whom the Greeks and Romans had their
origin.

Early Greek Bronze Age.— The first class consists of
arms which belong to the Early Bronze Age in Greece,
8 period preceding the mature and extensive civilisation to
which the name of Mycensean is commonly applied. The
general date of 3000 to 2000 B.o., which is assigned to  the
weapons of this period, serves rather to indicate their chronological
relations than to give their precise age. In any case they stand
as a definite beginning of the history of arms in Furope. In these
early times the sword had not been invented, and short daggers
or spear-heads only were produced by workmen with s still
imperfect mastery of metallurgy, The most ancient form was a
short thick blade, with rivets in the base, where it was fastened
(o the hilt or shaft. A more seoure attachment was contrived by
prolonging the broud ‘se of*the blade into o tang, which was lot
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into the handle und held by a rivet through the end. Hut the
sreatest advance was the discovery that if o rib wWere left up the
middle of the blade, the edges eolild be fined down and tapered to
a sharp point without loss of strength. In the final development
the stiffening rib and the tang were

connected, so that the strongest part of
the blade was continned down into the
handle.  Yet in spite of progress and
improvements in design, the old patterns
renmmained in use to the end of the Bronze
Age, and even later, so that a chrono-
logionl clossification Lased on the forms
of enrly weapons is untrustworthy.

All the stages in the development are
shown in these examples. The most
primitive types are represented by a
series of blades from Cyprus (No. 241
fig, B4}, which, from material and tech-

1

¢

nique, might be placed at a very early

period ; but they were excavated Trom

Mycennean tombs of the end of the

Bronze Age, To the same island belong

the nurrow blades with long tangs, which

are turned round at the end in a hook

to hold the handle (No. 242 : fig. ML),

This type is said to have been found in

graves of 3000 Bo. It is certainly o

primitive shape, and peculiat to the

pre-Myeensean civilisation of Cyprus.

Another local variety i8 known in the

leal-shaped blade with a sharp tang and

two slits, one on ench gde of the midrib,

through which the shaft was Inshed in

place (No. 243 ; fig. ¥4c). The pattern . . L1l

is  characteristic of the contemporary IIJ*-‘tm-.;' m:f:;[: B Etant

civilisation of the Cycladie Islands. Brapes, ¥uoM GHEECH

Two pointed blades with no tang belong T—"_'“‘*-’“"“-'"[Nm‘--ﬂl 4).

to the same early period: The smaller i

of the two was found at Athens (No. 244 ; fig. 84d).
Mycenaean swords *and daggers.—The next period

was the close of the Bronze Age in Greece, oconpying the

gecond millennium  before Christ.  It* has been called, from ita
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best-known ecentre at Mycenne, the Mycennean Age. In
this period, by improvement in metal-working, the short daggers
were lengthened into swords, “which,
towards the end of the age, were made
even a yard long, and very slender. Such
weapons were used mainly for thrusting,
for they would break with a direct blow,
Homer records many such aceidents on

a b

Fig, 95 —BroxNgr SwoRbs 0¥ Fro. 90.—Buoszr Swonns
THE 31_‘..-.‘1..\_!.?:_4.:\ Penibn OF LATE Myopmaeas
(Nos. 245, M7-6). 1:4. Trve (Nos. 940-50), 114,

the battlefield. At the same time the dpear-head was differentinted
from the dagger-blade, being provided with a socket for the shicth
Mycennean weapons are reprisented here by ewords and spear-honds
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found mainly at Ialgsos in Rhodes, and belonging to the eng. of the
period. The swords are short angl heavy, and are made in one piece
with the hilt. The muurd is steaight in the earlior specimens, and the
pommel of the hilt was a round knob, of which the tang remains
(No. 245 ; fie. Y6a). This is the form of the well-known daggers
from Mycenae, which have the blades inlaid with designs in coloured
metals, the hilts and pommels embossed and chased in gold.
Electrotype copies of the Mycenae daggers are exhibited in the
Gold Ornament Room Passago. A closer parallel to these is a
blade from Cameiros which has the rivets still in place (No. 248),
In other swords the raised Hange on the edges of the hilt is
continned to form o crescent-shaped pommel. The hollow space
' wis filled with an ormamental material for the grip. The nvets
are usually in place, and on a small degger from Karpathos a
great part of the ivory mount is preserved (No. 247 ; fig. 95b).
The lust form of this hilt appears in & heavy sword, formerly

" [ A
R R~
- G e o S

Fin. 07.—DBroxze Speapmeaps oF THE Myoevazax Pemon (Mo, 251). 114

in the Woodhouse Collection (No. 248 fig. 950). The projection
of fanges and pommel i= accentuated, and the ends of the
guard are curled up like horns. This type survived into the
Hellenic period. Another late Mycenaean form is seen in a long
and slender sword with a broad base to the blade, wlich eontracts
again towards the hilt (No. 249 : fiz. 96a). At the other end of
the hilt are two divergent tongues of metal, which are better pre-
served in another example, of heavier fahric, from Enkomi, in
Cyprus (No. 250 fig. 96b). - The type is that in which $he earliest
iron swords of Greece were made (No. 263 ; fig. 1018), and which
was the prototype of the common bronze sword of the rest of Europe.
The lighter specimen (No. 249) is from Scutari in Alhania.
Mycenaean spears and arrows.— The spear was in
Homeric times the soldier’s most important arm, a long and
heavy weapon which was thrown wjth preat force or used fore
thrusting. Mycenaean spearheads are illustrated in a series from
il
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Inlysos JNo. 251; fig. 97). They are skilfully made to secure
the greatest strength with the luu.ut expenditure of material ;
in most. cases the shaft rins far up inte the blade, which is
narrow and springs gently from the socket, some being widor near
the point than at the base. There is considerable variety of shape,
but all are characterised by the thin blade with shallow CUrves.
Myvenaean arrowheads from the same site are of more primitive
design (No, 262 ; fig, 98). The best are large and heavy, and have
long harbs ; a tang and no socket to take the shaft, Others ure
curionsly flat and weak, and are plainly metal reproductions of o
stone pattorn,

Italian Bronze Age.— The Bronze Age of Ttaly is represented

e

2

Fig, 98 —Mycusaeas Baoxee ARBOWHEADS Fiiax Lirysos

(Mo, 955), a-3

"y |

B

hiere by dageers and spears which date from about, the fifteenth to the
tenth century n.o,  Ttalinn doggers are remarkable for the use of
engraved geometrical decoration on the blades. The first cluss
resembles the Mycenaean weapons in the form of the

5 | hilt with il iy
raised for salay and crescent-shaped pomme]

» and the round base of
the blade is also similar to an early Mycenaean type. The hoft of
one dagger i wnundl with bronze wire, another has an ivory handla
bound with gold (No. 253 - fig. 99a), snd o third has the |-nrn;|m! filled
with ivory (No. 254). Some of the blades were made separately, and
nveted to the hilt after the primitive fashion (No, 255 - ﬁg? ;JBM
eln that case the hilt was aplit to receive the tang, and ov

the buse (No. 256). Bome ‘of these lJilﬂlEJ-'l‘.ﬁ- lii.'l..'l'T;!I" stil

erlapped
| furthor
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from the Mycenaegn in having the blade with recurving edges
which i1s charaeteristic of a cutting sword (No. iEIT'. ﬁl‘{ ).
The sheaths are of E||1-1'~1_|l1'|_1.r _-hnIu-, being made of & thin llll'l.h’ of
bronze with an ornament at the end in the form of a large round

Frs, 99 —Eancy Travias Baosew Swonps aND BEEaTHS
(Npa. 963 435 @5T7-0), 1:0

I-:|||||| (N7 -u|_~1.'|;~]'||.|_ li.t.-iq'- on n peg I:Nil. 253 H:'._’. 0o m, _Irl. Thl.‘k‘
are decornted with the same linear designs as the blades. A Tater
variety of Italian sword, known from the horned extremities of the
pommel us the Awlenice type, s represented by two speciméns

Fig, 100, —Iraniax Baoxee Srianuvans (No. 260). o

(No. 269 ; fig. 99d), In the first, the horns are simply curved
projections, in the other they are developed into large rngs or
spiral cofls. The type is of frequent oceurrence throughout Europe,
evon in the north. -
Italian , speatheads No not suggtst =0 much connection with

H3
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Mycenagun types. Some of them are parrow, byt most have broad
and strongly-curving blades which spring sharply from the sockets
(No. 260 - fig. 107). A speathead from Sicily s remarkable for
its great smze (No. 281): it is thirty-five
inches long.

The rest of the arms belong to the his-
torical period. The nsual wenpons of the
Uireeks were the spear and sword.  The bow
was a special arm, which did not form part
of the equipment ot the ordinary soldier,
mnd its use, like that of the sling, was
practised by men of certuin distriets, who
gerveld ss mercenaries to other states. The
axe was a barbarous weapon, nnd is generally
represented in the hands of Amazons, who
brought their mode of warfure from the
wilds ol Seythin (see fig. 10%).

Greek swords.—The earliest Greek
swords in thiz collection date from the
tenth centiiry B, when iron was fast taking
thie F-|Iu-r‘ of bronze; but forms COIMMOon in
the Bronse Age were still reproduced - in
1R, _ill.-l s tliose e uliar to stone ||||,i|.lq'-_
ments were for some time preserved in
bronze, This conservative tendeney 18
noticeahle in three iron swords. of which
two are from Cyprus (Nos. 262, 263
fig. 1015). They reproduce the general
form of the bronze sword from Enkomi in
the same island (No. 250 I':_g_g_ 96). A
short iron dagger is similar to the common
Myeenaean type (No. 264; fig, 101a)

The ordinary Greek aword of the fifth
century n.o. 14 H'Jlr!'-\-'rlh'il h_!; tliree r-xuruj'.l.‘ﬁ
The type appears frequently in works of art,
Fig. 101.—Inox Swonne, (i & vase in the Third Vase Room (E 468 8
a:ll"-:i:;,._iil:t:i“E-:I:i ["l_‘ill.':\[f.ll &) there s a I|I‘.'I.I.l|:'ij|;|: “[. the combat

(Nos, 263-¢). 1:4  of Achilles and Memnon, in which Memnon
1w armed with this swonl. In the sheath

by his side s another, so that it js possihle o see Both hilt: and
blade at once (fig. 102). The ‘h'IJ[I!‘ 15 entirely different from that of
prehistorio times. The hilt is round and the"pommel & small knah,
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while the guard is g plain crosspiece. The blade, which, bejng made
of iron, is long and thin, swells from the hilt towards the point in the
manner characteristic of the cutting sword,  All these features are
visible in the examples (No. 266 ; fig. 104a, &), The swelling blade

S

Fig. 108 —Vase-Pastisc oF THE Uomnat nETWEEN ACHILLER AXD
Mensox, sftowixo THE CLissiosl GREEE WHAPONS,

o

.,
d

&

is bestTseen in the largest specimen, while the iron-handled fragment,
1,1;|:;i|-|] wis |~x:-;|x';|.l|l||. from n t-l-uﬂ- near the Jllu.LIi:.Hrlr-ll]ll at ]Ill]l
knrnassos, shows the orginal form of the hilt. The small dagger
with a bone hilt and the bone end of the scabbard forms part of

Pio, 100, —Wiaroxs oM maE Barrierienn: oF Manarnos (Noo 260).
Ca, 1:48.
"
a group of weapons which were found on the battlefield of Marathon  «
(No. 266 ; fig. 103). The others are iron spearheads, arrowheads
both of bronze and iron, and lenden slingshot, two of which arm
marked with a thunderBolt and the Oreck name Zoilos.
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Another congmon type of Greek sword is she heavy knife-like
sabre with a hilt in the shape of abind's head (No 287 : fig. 104=),
Its original appearance may be zeen on the Athenian howl already
mentioned on page 80 (fig. 105).  The classical name was machair
Xenophon recommends it as
o eavalry weapon, because
of ity heavy  down - stroke.
This example  comes  from
Bpain, where manv similar
swords have been found, but
the origin of the type 18
Greek or even Oriental. The
dagger with a  evlindrieal
bronze hilt of which the
pommel i a lynx - head,
appears from the stvle  of
the decorntion to be (raeeo-
Roman (No, 263.} Sone
models in terracotts  from
Nuvkratis  give the types

of the Hollenistic [lrrimi
(No. 269)

L s

Fia, 104.—0Gn

ERE InoX Swonns Fro. 106, — T .'if-:rr-'l-ll-ru. witn Hinr
[Nioa® 3

- B5T). 1:5% IN THE SHArE oF &' Pmn.

Greek and Roman spears —('lussioal Bpears are represented
by a variety of heads both in bronze and jron® The earliest Greek
1:;-!"- is amiron head found with puttery of the tenth or hil:!]li!rlltlll’_lr'
n0. in & grave at Assarlik in Asia Minor [No. 271). Those with

cthree and four blades are o gmall class, examples of which eame to

light at Olympin, and snggest as o date the end of the sixth century
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B.0. (No. 372; fig. 106a). To the same date may belong the
decoratively modelled bronge spear from Kameitos, and another

of plainer design from the same place
(No. 273 fig. 108, ¢), with two from
Olympia, and & large iron one (No. 274)
found with the fine Attic helmet (p. 78)
in Macedonia. A curious spearhead, or
perhaps a butt, from Olympia is shown
among the Greek Inscriptions (p- ™,
No. 14, fiz. 8), Hpearbutts are not un-
common. Some are plain tapered ferrules
(No. 279; fig. 107), others end in two-
pronged forks (Nos. 280, 281; fig. 107).
The bronze forks are from Egypt, the iron
one (fig. 107, bottom centre} was found
on the bank of the Tiber with the spear-
heads mentioned below, The unusually
long iron head, which was found in Bpain
with the iron wmochaira, is probably a
later Gireck form (No. 276; fig. 106d).
This example exhibits m a high degree
the superiority of iron to hronze. (hther
iton spearheads are from Italy; some are
from the Tiber (No. 276). Three speci-
mens, one with remains of the wooden
shaft and the lashing of wire, were found
near the village of Talamone on the west
vonst of Ttaly (No. 277 ; fig. 108), where
in 225 B.c. the Romans won o decisive
victory over the Gauls, who had murched
successfully to within a few days of Rome,
and were returning home with their plunder.
Like the helmets from Kyme and Cannae,
and the wrms from Marathon, these spears
ire relics of one of the famous battles of
antiquity. The Roman soldiers of later
times carried spears of a different kind.
They had no thrusting lance, but an ex.
tremely heavy weapon, the pilum, which

Fig. 106, —0uwers Briean-
nEaps (MHos, 972-8, 970).
About 1 : 4.

they threw with great effect at close quarters. The small iron Leads
from Licenza (No. 278) have mu:-ll the same shape as the hesl
of the pilum. They fumhuhl}' helonged to light throwing-spears,
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The purpose of the long head was to bend and encumber the enemy
after pibreing his shield or armour.

Homan swords—The colleftion of swords ends in those
which belong to the Roman period. A fragment of a sword with
& heavy iron blade seems too big for the natives of Italy, and
may have been used by a Gaulish invader (No. 282). The lurme
sword with a flat puard and
an ivory and bronze handle
(No. 283) is perhaps a
Roman gledfivs, which was
afterwards superseded in the
army by a sword of Spanish
pattern.

Fio, 107 —Buoxen anp Inow Speasn- Fio. 108 —Tnox Sireamiins Flio
Burrs (Nes. 279-81). On 1:5. Taravoxe (No. 377). Abontl-4

The later Roman sword is excellently represented by the so-called
“Bword of Tiberius,” which was found in o field at Maing on the
Rhine (No. 284 : fig. 109). The short iron blade is of the uanal
type, measuring twenty-one inches in letgth and two and g half
ip width at the base, from whenee it tapers gently to a sharp point,
The scabbard was made of wokl covered with o plate of silver-gilt
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Fig. 109 —HRoxax LeEamoxany Swonp axp Scampaid FoUusp &t Maixz
(Mo, 284). 1:4. Reliefs, 2:8.

Ll ! -
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whichs is decorated with reliefs in gilt bronze. The plates of the
bands which were hooked to the sword-belt are ornamented with
wreaths of oak. Ab the hilt is s group which represents the Emperor
Tiberius reesiving his nephew (ermanicus on the latter's return, in
the vear 1T A.D., from hiz victorious campaigns against the Germans,
in the course of ‘which he lad recovered one of the legionary eagles
which Varus had lost. The emperor, robed as 2 deity, is =eated on
n throne, ﬁ'-tuu_ his left srm on o shield which l,- inse n1u-f{ FELICITAS
. TIBERI—"The Good Fortune of Tiberius "——and holding in his

iy

Mﬂtn

Fio. 110 —Gueex asn Orrmore Buoxeil ANROWREADS
(Nos. 300, 888), 24,

right hand a small figure of Victory with wreath and palm, which
he has just taken from his returning general, Germanicus stands
before him in military attire, with his right hand strete hed out.
In the backeround is an armed figure, and behind the emperor a
winged Vietory brings u shield upon which is the legend vic - AVG

_% The Victory of Augustus.” The middle of the seabbard 18
occupied by o medallion charged with a port rait of Tiberiug, and at
the point isa larger plate which is divided into two fields.  The
1|l}p{rm'|ml has & representetion of a Rogan ¢ agle in a temple, and
in the other is an Amazon armed with battle-axe and lance, Tt
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might not be wromg to connect the cagle with that of Vams : and
the figure of the Amazon eslls to mind the ode of Horuce
(Cari. iv. 4) celebrating the success of Drusus, the father of this
Germanicns, Against the Germans of the Dannbe, in which the poet
expresses surprise that those barbarvians should be armed with the
Amazonian axe. Perhaps the next generation attributed this
legendary weapon also to the Germians of the Rhine, and the
Amunzon is an allusion to the campaigns which the sword com-
memorates,  From fthe contrast of the elaboration of the design
with the cheapness of the execution, it would seem that the weapon
is one of many copies which were turned out for some official
purpose, probably a sword of honour presented to officers who had
served with Germanious,

Other remains of Roman swords are less comgplete. There are
seversl frogments of seabbards, & bronze guard, two ivory picces

Fin, 111 —Romax Anwowneans (No, 203, 248,

which may have been pommels of the hilt or caps of the sheath,
aml a goad specimen of an entive hilt in bone (No. 285). This is
very similar to the classical Greek pattern.

S8ling-shot and arrowheads.—Weapons which show little
difference of form in Greek or Roman times are the sling-shot (No,
286) and arrowheads, Sling-shot are mostly cast in lead, but some
are of bronze and stone.  The insoribed sling-holts from Marathon
have already been mentioned, and others similarly bear ume'rlpttnlllu
in raised letters: a personal name, of the maker or the general or
the slinger ; or the name of the state from whose army it was shot

- From the Corinthinns "' ; or & message ta the bullet or to the
enemy—" Strike hand,” and “ Take this," A large bronge srrow-
head from Olynthus (No. 291) bears the name of Phalip, |nrnh:1.h|-.'
the father of Alexander the Great, the Macedoman king ngmnal
whom Demosthenes wrgte his Olynthisc and Philippic orations.

Zome of the wrrowheads have already been described, the
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Mycenagan from Rhodes (No. 252 fig. 98), and those from
Marathon (No. 286 ; fig. 103). The large iron heads with knife-
like blade and long tang are Oriental (No. 287); those from
Marathon were no doubt used by Persian bowmen. A similar
group from Cyprus, but of bronze, shows long square heads (No.
288; fig. 110, top, right). A bundle of six hronze arrowheads of
broad leaf shape, found in a grave at Enkomi in Cyprus, has rusted
together as the arrows lay in the quiver, remains of which and of
the wooden shafts can still be seen (No. 289). Greek examples
belong to two classes ; they are all made of bhronze, The commoner
class has sockets and blades like ministure spearheads: (No, 290 ;
fig. 110), Many of these have thres blades: the large inseribed

Fio, 112.—Bow® CAUTHROP FRoM THE CHiMis (Wo. 990). 2:8.

head from Olynthus (No. 291) is of this shape, but barbed. Another
variety, which always has barbs, is trianguluar with & central hole
for the shaft. The second class vonsists of heavy heads with long
barbs and tangs (No. 292). These appear to be related to a
Mycennean form (see fig. 98), and us they are often represented on
coins of Crete, they may perhaps be identified as the arrows of the
Cretan bow. The Roman period is represented by six iron arrow-
heads from Xanten (Castra Vefera) on the Rhine. They show the
spearhead and triangular shapes, and are all barbed (No. 293
fig. 111).

Such is the regular series of classical weapons.  Exeeptional
pieces are the bronze doublesaxe (No, 294), if this can be called a
wenpon, the ridged mace-head from Rome (No.295), and the cal throp
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(No. 206 ; fig. 113), a contrivance for disabling .cavalrye  This
singnlar object, which was found up Kerteh in the Crimen, is cut from
a human radius bone.

The bronze weapons are more fully described in the Catalague af Branczes
under the numbers painted on the ohjects,

(269 ) Col. of Terracottas, O 620 . ; (271 ) Jowrnal af Hellenie Studies,
VIIL, p. 64 (284) Proc. Soc. Anl. Lond., X.8 IIT., p. 358 : Caf, of
Bronzes, 867; (289) Freavations in Cyprus, po 17, iz 28: (2008) McPher-
son, Anfig, Kerfeh, p. 101,

X.—HOUSE AND FURHI’I'URF.
(Wall-Cases 25-40,)

Cases 2610 contain formiture, lamps and lamp-stands, vooking
utensils, ohjects used in connection with the bath, and objects
illustrating the methods of heating buildings and supplying them
with water. With the house itself, its plan and its appearance we
are not concerned in this work. It is enough to say that the
fundamental distinction between the ancient and modern house is
that the one looked inwards, the other looks outwards. The
ancient house received its light and air either from the open court-
yard, round which it was built, or else from a large aperture in the
toof. The former was the prevailing arrangement in Greece, the
latter {in the earlier period) that adopted in Italy. The outside
of the average Greek house was probably very destitute of archi-
tectural ornament, presenting a wide space of blank wall broken but
by few windows,

The Roman-house in its final development assumed o form
closely resembling that of the Greek house just described. At an
early period it was based on the early Italian house. This consisted
merely of an oblong chamber, with a small opening in the roof for
the admission of light and emission of smoke. This chaniber wu
called an atrivm, perhaps because walls and roof were black {ater)
with soot from the smoke of the fire. Gradually the opening in the
roof became larger. Rain fell in the centre into a basin called the
impluvium.  The atriwm lost its character a8 a living room, and
further courts and rooms in the Greek manner were added to it.

We miny now deal witl-lh the intergal armangements and the
furniture, The ohjeets may be described as they concern (1) the
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generalsfurnitule of the house; (2) the lighting; (3) the kitchen;
{4) the bath; (5) water supply: (§) the warming. (7) Annexed is
a small type-series of vases.

The Furniture of the hounse.—In the nature of things,
wooden furnitnre rarely oscurs outside Eovpt, except in South
Russin. Thus we have s wooden table leg : a dog springs
apward, from an acanthus leaf, surmounting an snimsl's leg
{No. 300). This comes from Kerteh in the Crimea. In general, the
remains of furniture shown in this section are the metal accessories
and fittings. These are for the mest part of Roman date, but
Roman furniture was so largely derived from the Greek, that they
may be regarded as illustrating Greek furniture ss well.

Some remarkable examples of bolster-ends in bronge, bronge
inlaid with gilver, and ivery, sre shown in Cases 27, 28 They
asually terminate above in 4 head of o mule, or of & duck, and
below in & medallion bust.

Fri. 118, —Brovze Covor (Rrsroren),

The seat (No: 301} is incorrectly put together, It is com posied
of the parts of one or two couches which should be restored us-in
fig. 113.

Below is u small bronze stool (No. 302), without arms or back,
of & type not uncommon at Pompeii. Two tripods with expanding
logs wre placed in the bottom of Cases 27-28" One of these
{No. 303) has an nrrangement similar to that of the candélabrom
No. 307, whereby it could be heightened at will. These tripaols

}':?.Em u_ﬁﬂ'_l s small tables, 0f n mueh ulider Ppri“d is thE‘ frngment

p- 0 308) from the leg of n lurge bronzo tripod, from Palaeknstro
in Orete,

Lighting.— In Cases 25, and 28, 20 are placed several candelabya
used either for the support of wicks floating in an oil-bath or for
lamps, or torches. Those stands which have come down to us are
l.higﬂ}’ of I'ﬁfﬂnx{', hut the f‘hvE,ﬂl":[ ones in "ﬂnii‘ﬂt timies were m‘d!‘

of wood. Martial, in an gpigram, warms the possessor of such 4
wooden candelabrum to take care that the whole stand does not
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turn into one blazing candle. A primitive example of lansp and
candelabrum shaft combined is shown in No. 305, (fig. 114), from
Cameiros (abont seventh century nc.). A female figure, of
colummar form, supports a lamp with three nozzles. The Etrusean
candelabra and many of the eandelabra found at Herculaneum
and Pompeii consist of & base in the form of three legs or paws,

Fra. 114 —AncuHaie Lasr-
&Taxn axp Lawy 3x
Tenracorra (No, 305 Fio, 115 —Houax Broser
Ca-3:7. Lavperann. (No.308%) 1 - 4.

very commonly those of lons, a tall stem, and & eircular support
or spreading arms for the lamps at the top. The stem may be a
fluted, or may be knotted like a stem of a plant, or divided like
a tecil.  In Roman times another variety is also common, composed
" Martial, xiv. 44
Esso videslignum ; serv® nisi lamina, fiet
D¢ candelabro magnn lucerna tibi.

w
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of a missive base with three or more spreadigg arms, from which
lnmps were suspended. Such a4 stand (No. 308) is seen on the
upper shelf of Cases 20-30. A point which may be specially noted
in regard to some of the bronze stands of the Roman period is the
decoration of the shaft, which often takes the form of a climbing
animal. That shown in fig. 115 (No. 3087} has a panther, a cock,
and a bearded serpent on the shaft. An ingenious expanding Roman
bronze lampstand (No. 307) from the Hamilton Collection shonld
be noticed in the lower part of Case 20, The central od attached
to the circular lnmp-support can be raised at will, and secured in
place by means of & bronze pin passed through one of the puirs of
holes pierced in the side rods.
The lamps themselves (in Cases 31 and 32) are of terrncotta,
g bronze and marble. The greater number
3 are of the Roman period. One of the
earliest is a primitive lamp (No. 308 :
fig. 116) of the prehistorie period known
ns Mycenaean, and wus found in the
course of the Museum excavations at
Enkomi in Cyprus. Tt was thrust, by
its spike, into the masonry. joints of a
built torb, and must have had & wick
floating in the oil, or supported at the
spout. The essential parts of a lmp
in the developed form are (1} the
well for the oil, formed by the body
: of the lamp and fed from an Opemin
P:—T'mj'lfh_;;’:u;é: #ﬂ:-". above: in the bronge lamps thiE
opening is covéred by means of g
lid, sometimes hinged, sometimes secured by o chain, as in No. 309,
fig. 117; (2) the nozzle for the insertion of the wick. The nozzle
generally takes the form of o projecting spout, hut the arrangement
varies very considerably in different lamps, and a single lamp is
often furnished with several nozzles. The lamps might either he
simply placed on 4 candelabrum or else suspended from it. Soveral
of the bronge lamps have chains for the lutter purpose (No, 3009 ;
fig. 117). A peculisr bronze kook, of which there wre several
examples in these cases, was sometimes nsed i the Roman period
for hanging ap the lumpas ; in the example illustratod (No, 310:
fig. 118) it is seen hinged to the bmp in such o way that the lamp
could be susponded, supporksd from the ground, or earried in any
way dissired, !
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The numerous Graeco-Roman bronze lamps in these cases show
a great variety of form. Heuds of Seilenos, Pan; negroef, ete.,
”l‘i'l‘“r side by side w ith a fir-cone. i foot, a duc’k, & snail, or & wolf.
The handles often terminate in an animal's head, eg., that of a
horse, o dog, 4 lion, or o swan (ef. fiz. 117). A fine example, with

Fuo. 117 —Rosay Broxge HasciNii- Fig, 11g.—Tomay Bunoxer Liaure
Laspe (Mo, 309), Co 1:4 witn Hook rolk SURFENEIGX
(No. 810}, O 3-8

n tragic mask on the handle (No. 3115 fig. 119) was found at Rome
in 1912, But the choicest example of a bronze lamp will be found
in the Bronze Room (Case B). It is o double lamp for suspension,
and was found in the Boman Baths ut Paris, A silver |||I|t|r with
Herneles strangling the gerpents, on o boat-shaped cradle (No. 312),
it shown in Case 20, The cheaper terracotts lamps are freely
decorated  with designs® taken fron daily Jife or mythology.
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Numerous specimens of these lamps will be seen in Table-Case B
in the Fourth Vase Room. A very elaborate -~fmn|n]r~ (No. 313) in
the form of a ship s seen here in the bottom of Case 30. The
twenty-three holes fir wicks and filling should be noted. The
lamp fillers, as may e seen from the bronge specimen exhibited,
vlosely resembled the 1 imps themselves (No, 314).

Candlesticks are race, In the Etruscan candelabra (Nos. 315,
316; Bronze Room Cases 57-60) projecting spikes seem to be
intended for piercing candles, as shown by a tomb painting at
Orvieto (fig. 120 ; see Bronze Room, Case 60). Two candlesticks

Fra. 119 —HRouax. Buoxzy Lawe. Tradte Mass (Ko, 8110

of modern type (which rarely oocurs) are shown in Case 30 (No. 317 :
fig. 121).

Besides lamps omd candles, lanterns were also largely in use,
especially for outdoor purpeses. Such a portable Roman lantern
{in Case 32) is here illustrated (No. 318; fig. 122). It iseviindrical
in shape and has o hemispherical vover, which could he r[l_i_-'-ml from
the body of the lantern. The latter was enclosed with plates of
some transparent material such as horn, bladder, or linen. That
tale was also used s shown by the fact that several of the lanterns
in the Mussum at Naples hnve their walls made of this materisl.
Just below the lintern iz & em}Ml bronge stafuette, which has formed
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the body of a knife fNo. 319). A grotesque figure ts wallidfy with
o lantern in his right hand, and ¢ basket slung over his shoulders.
It was found st Behnesa, in Egypt, and probably represents a
hird-catcher returning in the evening with his spoils. The lantern
earried by him very closely ressmbles the one described above.

Cheaper forms of perforated clay lanterns are also exhibited
{No. 320; fig. 123).

The Kitchen.—Usses 3336 contain cooking
mlplﬂmmta and remains of ancient fruit and
grain, The vessels give a good ides of the
furniture of a Pompeian litchen, although there
15 no example of the more elaborate contrivances
for preparing hot drinks and keeping food warm,
guch as have been found at Pospeii, and may
be seen in the Museum at
Nuples,

The lditehen unplemantﬂ
arranged in these cases do
not differ materally from
those in modern use, except
that they uare made of
bronze, and frequently have
some graceful and appro-
printe ornamentation. One
or two of the objects call
for special remark. On the

~ kl second shelf from the bottom

m of Case 34 is an implement

i, 190.— with a long handle and a i
Ernvsoay Caxnin rectangular furnished 10, 13—
Hopw waon X itk aie irouiac Gopremiogs e e

(No. 321). A circular pan
with twenty-eight such depressions was found at Pompeii, and
is now at Naples, These pans were probably used either for
baking cakes or frying eggs.

In Case 36, on the same shelf as the pan for baking cakes, is u
bronze frying-pan (No. 322), with a spout at one corner. Instead
of butter, fat, or dripping, the Romans, like the inhabitants of
sonthern countries at the present day, were accustomed to use oil in
frying. The shelf above the pans is oceupied with ladles, dippers,
and other implements. The handles ofethe ladles usually terminate

in a beautifully modelled head of an animal, such as that of a
4
-
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duck, s%an, or dog, One wine dipper (No, 323) is hinged so as to
fold for the pocket. Omn the next shelf above are two painted plates
of about the beginning of the third century p.c.  They belong to a

Fio, 138 —Broxes LasTERS
MNo. 818), 1:4

well marked colass (¢f. Fourth
Vase Hoom, Cases 26-7) of
plates of Campanian fabric,
distinguished iy the fish and
other marine creatures painted
upon them. It is probable
that they were intended for
the serving of fish, Of the
two examples shown in this

Fro. 128 —FanrnEs wang
Lasrens (No, A20),

oase one (No. 324) s deco-
rated with a sea-perch, a
surgus (o fish pecolinr to the
Mediterranean), and a tor-
pedo, the other (No. 325 :
fig. 124) with a red mullet, a
bass, & sargus, and o eutile-
figh,

The strainers (No. 328),
with perforated designs, on
the right of Case 36, were

used for clearing wine and other liquids. In Cases 36, 37 ure
‘bronze moulds for shaping foed in the form of sholls,
Some remains of ancient walnuts, grain, and fragments of
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caloined bread from Pompeii, and a black cup from Rhodes,
containing eogs, are"shown in the middle shell of Case 35, ¥

The process of bread-making®is illustrated by the terricottas
shown in this case, One (No. 327) from Kameiros in Rhodes
represents a woman kneading dough on a board placed in a eirenlar
trougeh resting on three legs.  Another (No. 328), of much rongher

Fro. 134—Fmu-Prare (No. 330), Dicm. 8§ in

".'\-F]iilllil-!l"'lll|'. shows o bearded man engaged in o like 1'I-I§I!i'-lrl"rl
A thind (No. 320) shows a woman kneading in front of the oven
A small terracotta model of an oven shows two cakes baking
(No. 330).

In antiquity knives and forks were little used st table, fingers
being mainly employved. Only one three-pronged fork (No. 331)
is biere shown. Bpoons, kowever, were® commaon, and a considerable
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number of ancient spoons (No. 332) are exhibited in Case 36,
The series of. large ivory spoons with elaborately ornamented
handles belong to an early period, s similar one coming from the
Polledrars tomb at Vulel in Etruria, of the seventh century .o
The small spoons in bronze or ivory, with round head and handle
runfing to & point, were probably used for the eating of eges and
the extraction of snsils from their shells, Bnoils were a favourits
dish with the Romans, and the spoon pot its name (cochleare) from
being employed in this way.!

In the lower part of Case 36 are examples of pestles and mortars
(No. 333). The pestle usnally takes the form of a bent thumb,
or of a leg and foot,

In early times vooking was done either
in the courtyard of the house or in the
principal living-room. Pompeian houses are,
however, genemlly provided with separate
kitehens, small rooms opening off the court
of the peristyle. The hearth is & simple
rectangalar structure of masonry, some-
times furnished with projecting supports for
holding vessels over the fire. Much, how-
ever, of the warming and working was done
over small braziers, such as are shown on
# small seale, and by a model, in the lower
part of Case 36. The terracotta braziers are
of characteristic form, with three internal
projecting knobs to support the cooking
vessel, These are generally ornamented with
masks of Hephaestos, Satyrs, or the like
(No. 334). Compare examples in the Terracottsa Room (Cat, of
Terracoltas, p. xix., C 863 f). Bee also in Case 36 u terracotta food
warmer, from Olbia, in the form of a shrine (No. 3356).

The Bath.—Certain implements shown in Case 37 illustrate
the routine of the bath, which oceupied a large place in the life both
of the Greeks and Romans. Celsus, who wrote on the art of
medicine probably early in the first century after Christ, recom-
mended the bather first to go into the moderately heated room
(tepidarium), and perspire slightly, then to anoint himself and to
pass into the hot air room.  After perspiring there he was to pour

! Cf, Martial, xiv, 121 ;

Sum cochleis habilis, sed nec minus utilis ovis :
Numquid scis potius cur cochleare vooer

Flua, 125 —ATHLETE
UBING STRIGIL,
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hiot, warm, and cold water alternately over his head, then bo scrape
himself with the strigil, and finally to anoint himself—fhe last
probably a precaution against tuking cold. This description will
enable ns to understand the use of the implements carried by
bathers. Of these the strigil is most important. [t was a curved
piece of metal, usually bronze, but sometimes iron, employed by
athletes for removing dust and oil after exercige, and by bathers
for scraping away sweat and dirt. The accompanying figure

Fiw, 120, —Beoxze Stituies axn Oi-Frask (No. 347). Cp. 217

(fig. 125), drawn from a Greek vase of the fifth century B.0., shows
an athlete resting after exercise, and aboat to vse the strigl. Some
times & strigil, oil-flask, and sponge are seen on vases, suspended
from the wall of the palaestrs where youths are exercising. In
Case 37 a small lekythos (No. 8336) shows an athlete with a strigil, ,
and an impression from % gem illustrftes the method of nsing that
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implement. The strigils here seen range in date from abont the
sixth &entury ®mo. to the third century a.p. Many of them wre
inseribed with the name of their owners, and some have sniall
figures, eg., o man dancing or 4 horse galloping, stamped upon
them  Twao strigils which deserve special mention are the silver
one found in the sarcophagus of the Etruscan lady, Seianti Hanunis
(second century B.c.), and exhibited with that sarcophagus in the
Terracotta Room, and the heantiful bronge ornamental strigil in
the Bronze Room (Pedestal 3), with the handle in the form of a
girl herself using the strigil. A complete bather’s outfit of Roman
date (No. 337), found near Diisseldor], includes two bronze strigls

Fiu, 147.—8Froniow oF Hoxsx Brasze Pour rmow Borsexs (No, 8i8). 16,

and an vil-flask attached by mings to a handle (fig. 126), and several
glass vases for use in the toilet.

Water Supply.—A few objects in Cases 3830 illustrute the
methods of watersupply among the Homans, which are charac-
terised by their completeness and excellence.  The remains of
two Roman douhle-aetion pumps in bronze from Bolsena in Etiuria
(Nos. 338, 339; figs. 127, 128) wre of specinl interest. 'These are
construeted on s principle inventod by Ktesibios of Alexandria,
who probably lived in the third century ne. They were worked
by alternating plungers, raised und lowered by u rocking-beam.
The first illustration (fig. 127) shows the less advanced but more
complete pump in section, and explains the method of working,
The bottoms of the cylinders (A) were connected by pipes with
the reservoir, and are furnished with flap-valves (B), opening
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upwanls. When the plunger (C') was raised, o vacuum was created,
and the water lifted the valve and rushed in. When the flunger
wiss raised to it highest point the' valve fell again and retained the
water : when the plunger descended it forced the water from the
vylinder into the central discharge pipe through another flap-
valve (D) at the end of the horizontal pipe. BD in the figure shows
the strocture of the flap-valves, which the Greeks called dooapia
(*“ pennies ') from their likeness to coins. ¥ is & complete plunger
of the same type as those used in the pump illustrated, but not
belonging to it. Only two-thirds of the second pump (No. 339)
survive, but the missing part (marked off in the dingram by a dotted

Fio, 188 —Seeriox oF spooso Rosax Beoxae Pour, pros Borsexa (No. 380).

line) is supplied in the section (fig. 128). In this example the more
advanced spindle valve takes the place of the flap valves, and the
two valves side by side open into a eentral domed chamber, in
place of the simple central eylinder of No. 338.

There are here several jets and spouts for the emission of water,
one (No. 339) in the form of a pine-cone, pierced with sgpall holes
for sending out o spray, others in the form of dolphins (No. 340)
and the fore-part of a horse (No. 341). The bronze stop-cocks
seen in Cnse 39 were used for controlling the flow of water
from the cisterns to the various parts of the house, They were
inserted in the lend water-pipes, portions of which still adhere
to them, Their arrangement is excellently illustrated by those
discovered at the Romah villa at Bescoreale, near Pompeii (see
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Mon, Ant. vii. p. 464, fig. 45a). See also a gargoyle in the form
of a lon for fain water (No. 342), and a hronze grating from the
Mausoleumn of Halikarnassos (No. 343) for draining it away.
Various lead supply pipes and clay drain pipes are shown in case 39.

Heating.—In early times houses were heated by means of a
large open hearth placed in the middle of the principal room, whence
the smoke escaped as it might, through the deor, or between the roof
heams, Next followed the usé of portable braziers in bronge, such
as have heen found in Etruscan tombs from the seventh century B.¢,
{ef. Ttalic Room, (ases B, ). The small braziers used for cooking,
vte,, in the Hellenistic period have been mentioned above, p. 118.
A system of heating by hot air was introduced by the Romans, but
was used chiefly for the warming of baths, For the general heating
of houses such an arrangement was, until about the third century
A exceptionn!, and Seneww, writing in the first century Ao,
regards it us an enervating luxury., Several examples of Roman
terracotts fluetiles (No. 344} for the transmission of hot air are
seen in the bottom of Cases 39, 40,

Shapes of Vases.—(Case 40 containg a small type-series of
the leading shapes of Greek vases, intended to teach the names
current in archaeology (No, 345).

{300 ) Cf., And, du Bosph. Ciman., pl. 81, where o restoration of o table
with u leg of this kind is shown ; (301 ) The couch in fig. 113 is after the
restoration of a couch from Boscoreale, given in Aveh, Anzeiger, 1000,
p. 178 ; (304) Cf Furtwaengler, (Nympia, IV., Die Bronzen, pls. 28, 34;
(3056 ) Cat. of Lamps, 137 ; (308) ibad., 1: (300) ibid., 66 ; (310) ibid.
07; (312) Jowrnal of Hellenic Studies, XXVIIL, pl. 33; (313 Cal. of
Lamps, 300 ; (314) v, 1437; (318 ) Caf. of Lamps, 1435; (320)
b, 1511 ; (323) Excavations in Cyprus, fig. 148, No. 4; (324, 325)
Cal. of Vases, IV., F 258 and I 267; (338-330) Cal, of Bronzes, 25784 ;
(343 ) Newton, Hisl. Dhse., 11, p, 143,

On the Greek houss  generally, see Daremberg and Saglio s.v. Doms
and B, C, Rider, T'he Gfreek Howse, On the Boman hovse, s Darom berg
and Baglio, loe. cif., and Mon-Kelsey, Pompeii,

X1.-DREBS AND TOILET.

(Table-Case F.)

Tue objects connected with the toilet in Cuse F ure those
accessories in metal and other materials that have been
. preserved. The actual [ashion of the dress of the Greeks and
Romans can be best studied elsewhere—# the Vase Rooms, the

VL

’
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Room of 'rvr'r:unl":w. and the ‘;I|I-||ITIlI'I: (Fallerios, ! few words
11I||‘.' Ii1'r"l| e g ’i:--'q- A T4 '||I-' i-l'lll'i['i’l' VATIEGas l"|- '-r'lTIIIIU'.

Greek Female Dress—THe very
singular and modern-looking dress of the
Minoan ladies mav be¢ seen n the

.'-:I||I|l':_~' ni Cretan statuetties .II'|'| CArvInes
in the First Vase Room %

The earliest dress of women which is |

]'I'J'-I'r“il'!l‘-r.'ﬂ in the art of historieal Greece S
i5 that which wias known as the Donan
chiton, or tan It was an oblong sheet
of woollen cloth, measuring rather more
than the height of the wearer, and about

twice the span of her arms. This blanket

wans folded as shown in the annexed "
diagram (fig. 129) The tunic then fell i AR Fe ey
I_""—I' B

into position about the fgure, leaving /
the arms bare, as in the illustratio |

1 1 T HAY LAT#-
which is taken from a toilet-box (B 772) b 1= '.H.‘:u:f"l..\. s

in the Third Vase Room (fig. 1309 The WP THE .I‘-;"-1 ta% Mhifo

|||t-'.-*- im its .-|I'l||.lll~':-r form was now com
}-I--h-_ but a8 one Hil]r- of 1t was open, a -_-i'1;|.-|- wWiks 'I"'\-II..I.HL warn to

ta, where Donan manners were

J-L-'r.~|' the edges together At .‘-'-]--

Fra. 180.—Tre Dottax Chilon

preserved in their primitive severity, the side remained open.

Elsewhere 1t was purtinlly or completaly sewn up
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About the beginning of the fith century w.c. the Tonian chiton
was iftroducefl into Greece from Asia Minor, and became the
ordinary undergarment of women 'in Italy ns well as Greece, through-
out the classical period. Tt was in effect a loosely-fitting dress
with wide sleeves, girt at the waist. Being of fine linen instead of
wool, n mantle or wrap was worn over it to make up for the thinness
of the clath. 'This construction is plainly shown in & drawing on the
inside of a cup (E 44) by the potter Euphronios, which represents
a woman busy with the knot of her girdle (fig. 131). The material
was soft and heavy, vet thin and
transparent enough to reveal the
form of the figare beneath it, 1t
ix noly in o dressing scene, such as
thiz, that the Toniun chiton = repre-
sented alone,  (therwise o mantle
(hemation) wis _worn in - addition,
These mantles were of various shapes
nnd sizes, though always rectangular,
and their arrangement did not follow
any fixed rule. Distinet fashions,
however, in the wearing of the over-
mantle can be remarked at certain
periods,  Thus, when the Tonian dress
first came into use ab Athens, an
extraordinary eluboration was culti-
vatedd, the folds being arranged with
such prevision as to suggest that the
garment is not a 'rubf'l'.a:lgu]u.r wrajp,
but & moade-up shawl artificially

Fio. 181 Twe loxiay Chity, Pressed and gathered. This style of

dreas is best known from o large series
of statues which were discovered in excavations on the Acropolis
of Athens. They are relies of the city which was destroyed by the
Parsians in 480 n.c., and pive an accurate date for the pnwnvlmu_-p:
of the fashion. The type is represented in a statuette in the Bronze
Room (fig. 132) : the lady stands in an attitude of archaio severity,
and holds up with her left hand the skirt of the soft lonian ;-hitr;u
which is underneath the shawl.

The outer garment was afterwards larger than this, s well ns
more simply arranged.  Often the whole figure was wrapped in the
mantle, which was also drawn over the mouth and the back of the

"head. This heavy style was favoured in the fourthTand third
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centuries m.o., nod pomstantly appears 0 the most numerons pro-
ducts of that period, the terracotte statuettes from Tanagrs and
plsewhere.  Fig. 133 is from one of these, snd others in the Tarra-
cotta Room show very clearly the beautiful and vaned draperies
of the himation.

Greek Male Dress,—A dress worn in early times was a tunie

Fio, 182 —Guexk Buoxzs STATC- Fio. 108 —TERRACOTTA STATUETTH
ETHH, ILLUSTRATING AN - Fanny or & Lapy oF e HELLENIETL
Faguiox o Womnes's Duess. 1.2 Prnon.  1:3

falling to the feet, with or without the mantle, It continued in nse asa
ceremonial and festal attire of elderly men, mnstrels and charioteers.
It is illustrated in o drawing of Pelens by the vase-painber Amazia (1)
(. 1), in which the soft texture of the long white Ionian chiton is
indicated by wavy lines, and the heavy mantle hangs stiffly across

the shoulders, Subsequently the lommg tunic was discarded, and 3

e

g S -
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either n short form of the same gaurment, which had been in nse
before for outdoor exercise. was adopted in its place, or the outer
cloak wus worn slone. The short tunmie was worn as befors by
men engaged in active pursuits, and by boys, workmen and slaves,
A common fashion of wea ring it was to fasten the shoulder on one
side only, so that the right arm and breast were free for violent
movement. A series of statuettes in the Bronge Room represents
the blacksmith god Hephaestos in this working garb (fig. 135).
The ordinary costume of the citizen was the himation or a mantle
of smaller size. With this the right
shoulder was usually left free, as with
the tunic ; it is the common dress of
men on the red-figure Athenian vases
(see the Third Vase Room), from one
‘of which (E 61) the
- illustration is taken
(bg. 136). Men of
leisure or high rank
affected & more
elaborate  arrange-
ment of the hina-
tion, by which the
whole body was en-
veloped and the free
movement of the
hands impeded. The
statue of Sopholkles
in the Lateran

P, 18 Museum at Rome s

PELEDS weauso o good example of Puo, 195, —Brosex STaTURTTR
"G the care which a O e W i
cultivated  man  of
the fifth century bestowed upon the adjustment of this garment
ffig. 137).

Other mantles were of various sizes and wore distinguished by
many names. The chlamys was the smallest, and differed from the
rest also in shape, though its scheme was still restangular, It was
rather longer in proportion to its width, and wis clasped round the
neck by a brooch. Its origin was in T hessaly, where it was the il
of the native horsemen, and it continued to be used for this purpase

“in the rest of Greeoce. Young men wore ity especially when riding,
and it was o light and convenient dress for teavellers. A young
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horseman on a eup by the painter Euphronios (fig. 138) has a gaily
embroiderad rhlmu}'n"}mug evenly across his shouldets, and dnder-
neath is seen the skirt of the shart dhiton,

Roman Dress—The dress of Roman women was the same
as that of the Greeks of the Hellenistic period, who are vividly
portrayed in the terracotta statuettes (fig. 133). Their under-
garment was the lonian chiton, now called funiea, of which two
were sometimes worn together, and the overmantle was the Greek
himation, by itz Roman name, palla,

Fin, 186, — Max weakiXxo Tun
Himation,  (From n vase of Fio, 137.—8Tatuw 0F S0rtiornis
Hieron.) WEARING mim Himadion,

For men there was also a tunio similar to that worn by the
Greks ; but in place of the himation the Roman foga was worn,
a garment of entirely different shape. In the relief of a cutler's
shop, which is exhibited in Case 41, the shopman wears the tunic
without a belt, while the customer, who has just come in from the
street, wears the toga as well (fg. 193). In that of the forge, in
Case 48, both the smiths have the tunic alone, with but the right
shoulders unfastened and the skirts girt up to the knee in Greek
fashion (fig. 192; compare fig. 136). Yet the Roman tunic seems
already to have departed from the Greek pattern in having sleeves,
though only to the elbows. Sleeved tanics were not unknown to
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the Greeks, whose slaves are often represented in this dress : but
it was'a foreigh habit, and as such avoided,

The shape of the toga was roughly semicircular, the straight
edge being about six yards long and the width in the middle about

Fra. 138.—A Horsusay weantst i Chiamys,

two yands, as in the disgram (fig. 139). The simplest mode of
putting it on was to place one end on the loft shoulder, with the
straight edge nearest the centre of the body and the point almost

. o & yards .

N

& wardy

Fig, 189, —Diianan ILLUSTRATING 'FiE BHAPE OF Tie Toaa.

tourhing the ground. The left hand would be just covered by the
“curved edge. The rest was then passed behind the back, over or
., under the right arm, and over the left shoulder again, so that the
point hung almost to the ground behind.® This was ulso a method



-

URESS AND TOILET. s« 1289

of wearing the Greek himation, and it is difficult to distinguish the
two garments when so arranged ; but a close efaminatibn will
discover the sharp point and the curved edge in the case of the
toga, At the end of the Republic and under the Empire, to which
period most of the monuments belong, more elaborate fashions
were developed, as in fig. 140, from a statuette in the Bronze Room.

We turn to the aocessories of the dress and the toilet in Tahle
Case F.

Greek and Roman Footwear.—The general distinction was
that the Greeks wore hoth sandals, and also boots or shoes. The

Fit. 140, —Bamize Srarverrn oF A Hosax wEsnmsao Tuxio
Asn Tooa 1:8
Homans wore the boot, the ealecus, but disapproved of the sandal.
Part of Cicero’s charge against Verres was that he wore sandals,
a5 well ns other Greek dress, "

The objects shown in Case F are either actual shoes and sandals
or representations of them from works of art, such as fragnients of
statues ; or applications of the device of a foot to the dee oration
of such things as vases, [nmpH tripod-feet, ete.

The extant specimens include a Roman leather shoe (No. 344)
of out leather work, found in London; slippers from Antinoe in |
Egypt (No. 345), with *coloured and cot leather work ; & pair

K
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of cork soles from Egypt (No. 346), the edges of which were formerly
gilt. % well-pfeserved pair of soles is exhibited (No. 347). They
are made of wood, divided at the instep, and plated with bronze,
held in place by iron nails. These appear to be of Etruscan origin,
as several examples hove been found at Volei (Mus. Etr, Vat, I,
pl. 57, fig. 7). The sandal in its
simplest form, as in the vase B 587
(No. 34B), consists of a =ole attached
to the foot by thongs passing between
the great and second toes, and round
- the heel. The arrangement of the
s gt thongs gradually became more elabor-
(Mo, 8409). 1:0, ate, with the result that the uncom-
fortable separation of the toes could be
avoided. In the ease of the foot of the Hermes of Olympia (No. 349 ;
fig. 141) there is no toe-thong, but only & reminiscence of the
ornament from which it formerly started. An undershoe or sock
now bhecame possible, and the shoe and laced sandal in combination
(ef. the statue of Mausolos, about 350 B.0.) became highly elaborate,
Bee also the cast of a relief in the
Third Graeco-Roman Room (No. 350)
and the feet in marble and bronze.
In effect, the result was not greatly
different from the Roman military
boot (caliga) bound up the leg with
thongs,

A simpler boot or shoe of modern
pattern was also in use. Inits plainest
forms it represants the Roman boot
(calcews). Several examples (No. 351)
are shown in this case. See also a
vase (No. 362) in the form of a
modern lace-boot. The nails on the
sole are arranged so as to impress
alpha and omega, and the mystic Fro. 149 Buoxzs Srarcsrs
symbol of the swastika on the ground. :PL:ET““EE' sﬁ'“ Rlanng
A delicate gold model of a boot IS %

(No. 353) has waroi * walk ! () on the sole. A

shoe has been found in Egypt, impressing at every step the in-
vitation Akoaoy@E! (“ follow ! ") The shoemaker at work in his
workshop is seen in the fikh century Eylix (E 86; No. 354).

(=
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He is in the act of gutting the leather with the semicirculyr knife
of the form still in unse, 3

In conclusion, attention should be drawn to the bronze statuette
{No. 365 ; fig. 142) of a kneeling negro slave cleaning a boot.

On Greek Dress, of Lady Evans, Greek Dress; E. B. Abrahams,
fFreak Dress; on Boman, Heuzoy in Rev. de Uart ancien of moderne, 1807 ;
Daremberg and Baglio, s.v. Pallium, Peplos, Toga, On shoes and sandals,
soo ibid., Calcews, Caligs, Solea.

Fibulae.—Although the straight pin (cf. p. 137) was used for
[nstening the dress, fibulne—that is, brooches on the safety-pin
principle—were most commonly worn. This method of fastening
was of early orgin, and its use can be traced in all parts of Europe,
but, curiously enough, it seems to have been unknown in Egypt
and the East. The fibula experienced in the first centuries of its

Fio. 148 —FinoL, oF Fie. 144, —0OmEE  FIBULs Fig. 145, — Eanoy

e MyoENakEaN WITH GEOMETHI0 DECORA- Gnexr FInUvLa
Pramon (No. 850). mox (Ne. 857). 1:% (Mo, 368), 138
1:4. .

existence and in the hands of different peoples so many variations
and developments of form, that these can be classified in distinet
types, and their presence in tombs and other deposits affords
valuable evidence of the date and origin of the objects with which
they oceur.

The reader who wishes to pursue the study of the fibula with
more detail is referred to drawers 1-8 in Case D of the Bronze
Room, and to the collections in the Iron Age Room. Invthis case
of toilet accessories only a few of the typical forms are shown.

The simplest form of fibula is represented here by examples
excavated at Enkomi in Cyprus, which belong to the end of the
Bronge Age, before 1000 p.o. (No. 366 ; fig. 143). Starting from
this primitive form, the history of the fibula is one of progressive
development and elaboration. It must be observed in the first
place that the whole clas® of fibulae nfhy be divided into two great

K 2
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groups—viz., an older group, in which the goiled spring is uni-
Interal, that is, s plain spiral, between the bow and the pin; and a
younger group, in which the spring is hilaterul, that is a
symmetrically disposed double coil, on each side of the pin. We
deal first with the Unilateral group. In Greek regions the
development of the form, fig. 143, was mainly & development of

Fra. 146, — Ranty GReEEg Fui. 147.—Fmtrea FrROM
Fmuvra (No. 856). 1:2 Cyrrus (No. 800). 1:9

the catchplate in o vertical plane—that is in the plane of the bow
of the fibula. This plate, often with incised patterns (Fig, 144 ;
No. 367) was u characteristic of the period of geometric art in
Greece. Two very large examples are shown above Case D in the
Bronze Room. The plainly curved bows may have some further
ornament, such as beads strung on them (No. 358 : fig. 145) or
imitation bead patterns, or a figure of a standing bird (No. 369 ;
fig. 146). All these examples come from the island of Rhodes,

Fia. 148, —Traras Fravoa (No. 861). 1:a

Some from Cyprus are quite distinct, and seem to have no
connection with the others (No. 380 ; fig, 147). In the alassical
period the fibuly was little used in Greece, in consequence of modi-
fications in dress which rendered such fastenings unnecessary,

In Italy, on the other hand, the fibula flourished exceedingly.
The plain wire original, such as that given above {fig. 143) wus soon
elaborsted. In the catch-plate it developed either horizontally,
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that is, by & beating out of the plate in a plane af right angles to
that of the bow (No. 361 ; fig. 148) or longitudinally, by the elonga-
tion of the catch-plate as in Nos. 362-3 (figs. 149-150). At the same
time developments were taking place in the bow. It became larger
(fig. 149), and then was hollowed out to save weight and material
{fig. 150), and assumed forms known as leech-shaped and boat-

Fio, 148 —ItArias Finona op Fio 150, —Iratais Foora
Lerom SHarE (No. 863), 1:4. (No. 868). 1:3.

shaped—and these threw out lateral knobs and ornaments (fig: 150),
often of great elaboration. Alternatively, the how makes a second
convolution (fig. 148), and may be adorned with horn-like pairs of
projections (No. 364).

An independent form is chiefly found at Hallstatt, in cemeteries
of the early European Iron Age. In this, two, or perhaps four, spiral
coils make the whole decoration of the brooch (No. 365, fig. 161).

The BPBilateral form.—The fibulse with the spring coiled
on each side of the central bow came into use about 400 B.c., 1n the

Fig. 161, —Fipora or Hollslalft Fio. 162 —=FmoLs or La Tine
Trvre (Wo, 805). 1:4 Tvie (No. 306). 1:2

late Tron Age civilization, called the La Téne period, from the site
an the Lake of Nenfehatel, where the richest finds have bean made,
Together with the introduction of the double spring, there is a con-
timned clongation of the cateh-plate, which is turned wp asin No. 366
(fig. 152) and attached to the bow us in No, 367 (fig- 153). Later
ite structural origin is forgotten, and it becomes a solid frameworly
(No. 368). % 3
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The fibula of the Roman Empire was more like a brooch than a
anety-p't'n, if & distinction can be drawn between the two, The
bow became broad and heavy, while the pin was often made
separately and attached by a hinge, But it shows a strong connection
with the La Téne types, especially in the double coil of the spring,

Fii. 158 —Frovra oF La Tine Perion Fie, 154 —FIinrns FHOM HELOW
(Mo, 36T). BHOWING THR BirareEniy
Sparse (No. 869).

which was often protected by a sheath (No. 369 ; fig. 1564). Even
when the spring went out of use, the fibula retained this cross-bow
shape (No. 370 ; fig. 155). The elaborate bronze brooch in the
form of a ribbed band passing through a ring (No. 371; fig. 156)
is stamped underneath with the name of the maker (VLATI), in

Frs, 155 —Rosax Forna oF Ciross. Fio. 166, —Rosax Frovoa
Bow Sadee (No, 870), 1:92 (Ne. 871, 1:% .

the manner of the Roman pottery. Enamel or metal inlay was
liberally applied in the decoration of the later brooches. :\']Hr,un
collection with great variety of shapes is exhibited. The effrot of
the bright colours is best seen in the hig round pieces which were
popular in the third and fourth centuries . (No. 373; fig. 157)
Animal forms were also common at this time, und were ﬂimilnri'l:f
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decorsted with inlaye(No. 374 ; fig. 168). These types were,widely
spread over the western provinces of the Empire, and continued in
use among the nations who sueeeeded to the Roman power.

Somewhat akin to the fibulae are the strap buckles, which appear
to have come into use at a late period only. A group, nearly of the
modern form, is exhibited (No. 374°).

P 167 —Lars Rowaw EXaverten Fio. 158 —Late Bosax EXAMFLLED
Piaoos (Mo, 878). 1:1. FIpris Iﬁu.‘!ﬂ'l'l. 1':L

Jewellery and Ornaments.—Jewellery in gold and silver
ean be best studied in the Room of Gold Omaments. The examples
shown here are chosen as types of the forms, rather than as choice
pleces,

Bracelets.—A favourite form of bracelet or armlet was modelled
in imitation of a snake coiled round the arm or wrist. See the
small silver bracelet of about the fourth to third century B0,
inscribad with the names of its owner Kletis (No. 375 ; fig. 159)
The same design is also used for finger-
rings (No. 376). Snake-coils of & large
size were nlso worn on the legs, as shown
by a small terracotta torso from Ephesus,
which has this ornament on the thigh
(No. 377). This torso also has a chain
of beads passing over the shoulders and
crossing between the breasts. Buch an
arrangement is common on figures in
vases of the fourth to third century n.c.

Flng“_‘ﬂng."'_ﬂm rings are gene- Fia, 150, —BRAELET. oF
rally set with an engraved gem or bezel ; Krevs (Not 876).
some have Tevolving scarabs which are
pierced through the middle (No. 378), another has a gold intaglio
portrait of the Empress Faustina (No. 379), while an enormons
hronze ring has the design cut in the bezel itself, 8 double head of
Hermes and a Seilenos (No. 380). These examples are in bronze
and of poor workmanship, but they serve to illustrate the general
style of ancient rings. A great number in gold and silver, arranged




£l

1867 ° GREEK AND ROMAN ‘LIFE.

in ordes of date_are exhibited in the Room of Gold Ornaments, where
the suh}ect can be more adequately studied. The intaglio designs
were for use in sealing, which was more commonly practised by the
ancients than it is now. Others have a purely decorative purpose,
and were worn in profusion. The bronze hand (No. 381) has rings
on the upper joints of the fingers, in accordance with a common
fashion of the Roman Imperial period. Fragments of bronze
and terracotta also show the fashions of wear. The Greeks of an
early period did not usually wear ornamental rings, although signets
were in constant use, and it was not until the fourth century .o,
that rings were worn for display. In Rome there were class restric-
tions on the use of the gold ring, but these were lessened as time went
on, until in the late Empire they practically disappeared. Betrothal
rings were customary among the Romans, but in Greece there is

" no record of their use, A pold

betrothal ring is shown in Case 53
‘ ’ Q ‘ ' (No. 839).
| Pt Earrings— The bronze earrings

aro from the site of the temple

O of Artemis at Ephesus, and are
eatlier than the sixth century B0,
..ri J (fig. 160). Two types are tepre-

sented ; the swelling hoop of wire,

- which hung like a liquil drop

FTH&:;?::EET:;.F}:TL‘T% :H’::; :Nn:r. 382) and the heavy nr!:-il.

Ernesvs (Nos. 882-9). #:4. Which was suspended from o ring

(No. 383). For a very great

variety of earrings, see the collection in the Room of Gold
Ornaments.

Bullae.—The flat bronze pendants (No. 384), with a circular
receptacle in the middle, are bullee. These are omaments of
Etruscan origin, introduced early into Rome. They were designed
to contain amulets and charms, and were worn principally hy
freeborn Roman boys, and ocensionally by domestic animals,

Necklaces.—The necklaces here exhibited (No. 385) consist of
bends of painted terracotta and glass. Seo also the imitation
jewellery in terracotts, in the Terracottsa Room, Tuble Case .
Those of more precions materials are in the Gold Ornament
Room. Some fragments of terracotta show the Cypriote fashion
of wearing numerons necklaces together (No, 388).

Studs, ete.—Links and sfuds of Romgn times (No, 387) bear 4
striking resemblance to the modern articles, as does a coiled hoolk-
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and-eye which dates sctually from the Bronze Age Period (No. 388).
A peculiar fastening is seen in the double hooks which pribahly
served to loop together the two sides of a shawl or cloak (No. 388).
They are probably of Roman date, and come in some instances
from the provinee of Ganl.

Pins.—Bome of the pins may have been used equally well to
faston the clothing or to adorn the hair; but others were evidently
designed to serve only one of these purposes. Those in carved ivory
are plainly hair-pins (No. 380 ; fig. 161). The roughly worked

i3

0

] L] ] af e [
Fin, 161.—Romas Ivony Fio, 163.—Broxer asp Siven Prss, or
Hami-Piss (No. 390). MyuENAEANY AXD GREEE  Prrions
B (Nos: 891-6). 1:%

busts of Roman ladies of the Empire indicate the period to which
the series belongs. The little statuette is intended to represent
Aphrodite wringing the water out of her hair, after rising from the
sed. A fine gold pin similarly modelled is exhibited in the Gold
Ornament Room (Case K ; No, 3034). The ivory hand, which holds
a cone and is encireled by a serpent, has some magical gignificanee,
like the bronze votive hands in Case 106 (p. 57).

The metal ping are less elaborate. The simplest shape was

straight and headless, o (1|rr-_~r_'t copy of the natural thorn which first
suggested the idea. ¥ -’L very primitive head is seen on the small bronze
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pin which is bgnt round st the top (No. 39Ls fig. 1624). It was
found in the island of Kalymnos, and belongs to the pre-Mycenaean
age, =ay 2000 n.c. A silver pin is similarly bent, but as it has a head
as well, is not so early (No, 392 ; fiz. 162h). Another prehistoric
type is represented by several bronze pins which were excavated
from tombs of the late Mycenaean age at Enkomi in Cyprus(No.393;
fiz. 162¢), These are pierced with eyes in which chains were
fastened to secure the pins to the dress or to ‘each other. Three
pins crowned hy large ivory knobs come from the same site and belong
to the same period (No, 394 ; fig. 162d). The bronze pin with a
head made of several dises is Greek of the sixth
century .., a8 it appears in the paintings of the
Frangois Vase at Florence, which is an Attie
wark of that date (No. 395; figa. 162¢, 163).
* Another classical type is the silver pin with a
moulded head (No. 396; fig. 162f). Others of
less remarkable designs cannot be definitely dated.
Toilet.—In the most personal aspects of Tife
and manners thers is least room for change, for
in the course of ages it is not man that has
altered, but his surroundings; and the study of
such intimate details reveals a close similarity
between the ancient and the modern worlds.
Comba.—To begin with the more necessary
implements, the combs go back to a high an-
tiguity. An ivory comb from Eokomi in Cyprus
" ‘Eﬂéﬂ?:’m dates from the Mycennean age (No. 397 ; fig. 164).
Domias  Chiton, It is of simpler form than later combs, having
E%ﬂ;gg':nﬁm only one row of teeth. The others are of the
: " @reek and Roman periods, and are made both
of wood and bone. The usual pattern is that of a modern tooth-
comb, with a row of teeth on each side of the body—one coarse
und one fine, There are wooden examples from Kerteh, in South
Russin (No. 388). More elaborate is the ivory piece, which is decor-
ated with Yeliefs, n Gryphon and & lion on one side and two cranes
at a fountain on the other (No. 399. The original is in the case of
Tvories, L). Another of good Roman period is carved by an amateur
hand with an inseription, doubtless in compliment to the lady
to whom it belonged (No. 400; fig. 164). The legend reads
MODESTINA:-V-H.E-E—the four letters at the end being perhaps
=abbreviated epithets of the fpir Modesting, V(irga) H{onesta) E(t)
E(gregia). A different type appears in the triangular pocket-vomb,
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which fits into a profacting case (No. 401 ; fig. 164). , This h!'\]unga
to the end of the Roman Empire, the fourth century 4.0, and
may already show the influence of barbarian art. Similar combs
were brought to England by the Danes, and some of them which have
been found at York and elsewhere are exhibited in the Brtish
und Mediaeval Department.

With the combs is a brush of vegetable bristles from an Egyptian
rubbish heap of a late period of the empire (No, 402),

Toilet Bozes. — Other
relics of the dressing-table are .
the toilet-boxes and scent- ]
bottles, Thers is a Greek
toilet - box from Naukratis
still colonred by the rouge
which it contained (No. 403) ; ’
and another has n earved
wooden lid in the shape of a
woman's hend of great beauty
(No. 404). A leaden hox
o certnin small Aeginetan™ _
(No. 406+ fig. 165).' Other
boxes of bronze and ivory Fia. 164. —Ivony CoMBs, OF THE
date from the Roman period. hh—rmgﬁn‘ﬂ:;{ﬂﬁf TF:;.IL“E
Most of the wooden boxes are
carved in fantastic or frivolous shapes: a swimming duck, a
crouching boar, and a shoe (Nos, 407, 408, 409). These are
divided into compartments for the various powders, anl some
blocks of paint are still preserved. For liguid cintments there are
an alabaster box (No. 410) and three bottles of the same materinl
and remains of a leather bottle with its cork (No. 411). An Etrusecan
brongs ecista, which stands on thres human feet, contains a set of

was found in a Greek tomhb
at Halikarnassos (No. 408).
movable tubes, ench for o different unguent (No. 412). The lir]_nf
this receptacle was crownegl by the smgall bronze statuette which

Another was given by Kratylos
of Aegina to Eulimine, The
inseription, the modern turn
of which is perhaps not free
from suspicion, describes it as
a " slight token of respect from

! Spuxpoi rver Adyargrou drliees el frdeypie Aarpelas,
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standy beside it. Besides cosmetics for the complexion, the toilet-
boxes may have held tooth-powders, for which there are many
receipts in the works of ancient writers on medicine,

Mirrore—For mirrors the ancients were at a disadvantage,
The use of glass was known, but was not common, and the ordinary
reflecting medium was a sheet of bur-
nished metal. There are, however, two
genuine looking-glasses—one in 4 leaden
frame, from Olbia (No. 413), and the
other set, with several fragments, in
a plaster slab, from Gheyta, in Egypt
(No. 414). The glass was probably
backed with foil, and it is remarkable
that the reflectors are convex, so that

the image must have been distorted,
iy s No. gil;lf A similar surface is attempted on the

square sheet of metal, which is glazed
with a vitreous enamel (No, 415). -

The more usual metal mirrors have two principal forms: =
cireular reflector, mounted on a handle like the modern hand-glass,
which is represented by a specimen in silver from Naukratis (No. 418),
and a similar disc enclosed in a folding hox (No, 417). Both these
varicties were often decorated with engraving, See No. 417, a

mirror from Hermione, with an

engraved design of Aphrodite

and Eros, In the Bronze Room

there are large collections of all

types. A small pocket-mirror /

in this Case has on one side of |

the bronze hox a head of Nero,

and on the other the god

Dionysos standing by a vine v

(No. 418). The dise is silver- o =
plated, like most of these A= s T

examples.  Two similur hoxes ',}[:;:‘E::;?ﬁr{t;ﬁ? 07;1;.“”"
have been turned out of large

brass coins of Nero (No. 419). A fragment of o silversd mirror
from Amathus in Cypros has a palm-tree engraved on its face
(No. 420). Though the tll'sig'n indicates that this side s the
front, yeb the reflector wis the convex back, and thus, in n
spirit quite foreign to Greek art, the purpose of the thing was
subordinated to its decoration, S
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Ragors.—The razor is another toilet instrument which existed
in the earliest times. No prehistoric specimens are in®this coMection,
but a primitive shape is represented by two ciroular blades with — *

Fisi. 167.—Broxee Raxon From Araess (Mo, 449), 1: 2.

stirrup-like handles (No. 421, fig. 166), Others are of square spade
shape, with a twisted loop handle and a hole in the blade. One of
these is from Athens (No. 422 ; fig. 167), A third type is shown in

I - T

Fio. 168 —Broxze Raron ynom Bimoista (No, 423), 3:5,

thrée razors of Phoenician origin (from Sardinis and Carthage), .
with long hatchet blades (No. 423; fig. 168). These are ornamented
with engraving and bave handles in the shape of swan's heads. 5
Allare made of bronze, and were no dbubt capable of taking an edge
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so keen as to render them fur more efficacioys than their present
appearunce would suggest.

Miscellaneous Toilet Implements,—Next to the razors are
placed various tools of which the functions are easily understood.
There are several nail-files with a roughened surface, and a smooth

Fuo, 160 —Broxen Naw-Froe (No, 494), 1:3,

notch for polishing (No. 424 ; fig. 169). Two of these are combined
with ear-picks, which were in general use at Rome. They have a
minute bowl at the end of a slender arm. A very elegant ear-pick,
which has a leaf-shaped scraper at the other end, is made of silver (No.
425; fig. 170). ©Others end in a sharp point, which may have been

Fi6. 170—Smven Ean-Prox (Mo, 435). 8:5.

used either for & tooth-pick or in emergency for a stilus pen (ef.
P. 199). Another ear-pick is combined with a pair of tweezers and
some other tools now lost (No. 426). The tweezers were used for
plucking out such hairs as Roman fashion deemed unsightly,

Yor Fibulae, see Catalogue of Bronzes, und Guide to Awdigwitiea of Early

dron Age (Dept. of B. & M. Antigs.) ; (375) Cut. af Jewellery, 2775 ; (406)
BN, Tnscr., 47 ; (420 ) Ercavations in Cyprus, lig. 149,

XI1.—DOMESTIC ARTS.
(Table-Case G.)

Ix this Table Case, under the general heading of * The Domestic

Arts,” objects are exhibited connscted with the house industries of

spinning, weaving, and sewing, together with various groups of

objects connected with home lifo, such us looks and kevs, seals,
knives, sto.

Spinning and Weaving.—(a) Preparation of yarn—The

" process of spinning is clearly seen in the*accompanying drawings
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from Greek vases :Ifﬁ the fourth and fifth centuries exhibited in
this Case (Nos. 421-2; figs. 171-2), In each, a woinan is bolding

up in her left hand the distaff, a
rod which iz thrust through a
bunch of unspun wool. With the
fingers of her right hand she is
twisting fibres drawn from the
wool, The yarn is attached below
o the top of the spindle, a rod
of wood or metal with a disc
(whorl) near the bottom to assist
the rotation. When some quan-
tity of yarn had been twisted
it wus wound round the body of
the spindle mnd hitched into a
hook atits upper end (see figs, 171,
173), to prevent it from unwinding,
The twisting process was then
recommenced. An  impressive
description of the ancient spindle
is given by Plato in the vision of
Er at the end of the Republio!
where he likens the axis of the
universe to the shaft of a spindle

Fig, 171, —Wosas Brissise
(No.4321). Ht of Vase B)in.

suspended by a hook of adamant, and the revolving starry heavens
to u whorl made up of eight concentric rims, fitting one mto the

Fio. 172 —Wosax Brrssmg (No. 489). Hi, of Vase 4} in,

other like boxes. Two bronze spindles (No. 423) are seen in the
Case and are illustrated on either side of fig. 173. In the same
' 618 o, D,
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figure are shown four ivory whorls from spindles (No. 424),
Before the wool was placed upon the disthif it appears to have
been rubbed, with a view to the separation of the fibres, upon
an instrument known as the epimetron or onos. This was
semi-cylindrical in form and was placed upon the knes. Several
examples in terracotta had long been known, and were explained

[ g

-

|

Fia, 178, —SrmMpLES AND Wronts, Soorree avp Loow WHIGHT. 2;5,

with little plavsibility as covering-tiles.  One, however. was
found with a painted design which first gave the clue to its real
use (Fig. 174),  One of these epinetra B 96 (No. 425) is exhibited
in this Case, together with a fragment of a second. Dther examples
are to be seen in the Second Vase Room (Cases 24 und 25), and one
of these is illustrated here (No. 426 i fig.175). A mininture exnmple
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was found with the girl doll seated in a thair, exhibited in Tahle-
Case J with the other dolls (p. 195, fig, 234, below). * .

(6) The Loom.—The only kind of loom in use in Greek and
Roman times was probably the upright loom. A good idea of its
form is obtained from the illus-
tration (fig. 176), taken from o
Greek wvase- painting! of the
fifth century B.c., representing
Penelope seated beside the
loom, with one of the suitors
or Telemachos before her, The
primary part of the loom is
the wooden frame (jugum) re-
sembling two posis with a
cross-bar. Near the top is a
roller, about which the threads
of the warp and the finished —_ Prae =
cloth are wound. The threads 0 74— "::“fslf::“ v g imcher
of the warp hang downwards,
strained by weights attached to their ends. The row of nine rods fitted
into sockets in the top framework is probably for holding the balls
of different coloured wool nsed in the weaving., Coloured patterns

Fio, 175.—FErmssraox on Sposve Insrnvsmsr (Mo, 496). L 144 in.

are wpven towards each selvedge of the fabric. The band of winged
figures must be regarded as a piece of embroidery, (For tapestry
weaving see below.) The two horizontal rods lower down are the

| Mon. d Inst., ix."pl. 42,
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canons, which effect the alternation of the threads of the warp.
It ma% be noted that the threads are alternately long and short

|! al n;?t?.ﬁ
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Fia. 176 —PesELOFE AT THE Looss,

at the lower end, so that the camon would be inserted correctly
with great cases The loom weights, which hang at the bottom,
closely resemble in form the sets
{No. 427) of pyramidal terra-
cottn and lead weights in this
Case. The terracotta dises
(figs. 173 and 177), which are
pierced with two holes  and
sometimes have u  stam
design, are also probably loom-
weights. No. 428 (fig. 177)
has a design of two dolphins
plunging into the sea ; No. 429
(fg. 173) is stamped with a
name—Kleodamos, As a loom
Bia 177 — T .oom Winais weight was needed for every
Mo: 428). 1B thread of a warp; it is not
surprising that they are *found
in great numbers, Possibly the small bronze object (No. 430) seen
at the bottom of fig. 173 may be an ancient shuttle, for passing the
thread of the woof to and fro in o horizontal direction, alternately
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before and behind the threads of the warp. Afterwapds they were
driven close together by the batten {omdfiy), & possible example of
which is the teothed bone ohject seen in this Case (No. 431).

Various specimens of ancient cloth are shown here. A piece
from the Crimea (No. 432), with pretty geometric patterns in black
on a light ground, and a large fragment from an Egyptian tomb
(No. 433}, inscribed in paint * Diogenes, who was a patcher in
his lifetime,” ! may be specially
mentioned,

The art of tupestry weaving
was highly developed during the
later Roman Empire, especially
in Egypt. See a fragment from
Antinoe, fourth to fifth centuries
Ap. (No. 434). The art of
embroidery, that is, of working

Fii. 178.— Bnoxze ‘Famiens
(No. 486). 2:3.

with a needle on an already
woven fabric, was practised from
very early times, See the small
vase with a4 woman seated
working on o four-sided em-
broidery frame, supported on
her lap (No. 435).

~ The “II’.I'-'“’-"‘ Hlustrating an- Wio, 100 3eas. Boniite e
cient sewing, ete, speak pretty Pamexs (No. 497). 9:8

well for themselves., Such are

the bronze thimble (No. 436 ; fig. 178), the iron scissors (No. 437 :
fig. 179), and the series of ping, needles, bodkins, netting necdles,
eto, (Ags. 180, 181), The necdles and pins aré arranged in the
Case wccording to their supposed order of development, starting

from the thorn or bone fragment with a hole pierced in it.  »
L] L]
' Awoydinye s piw e Sre ity . . .
L 2
L]
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The Roman bronze needle-case from France, (No. 438; fig. 152)
is worlhy of note  Similar cases were used by Roman surgeons for
their instrimments.

(421 ) Cal. of Tases, IIL, D 18 (433 ) Petrie, Hawarn, pl i, 25
(435 ) Journ. "ff Hellen, Stud., xxxi., P 15: of. Bliimner, Trr!.ﬂ-m}fngﬁ'm

I

. Fia. 184
Buoser NervLe-
Fio, 180 —NErnrxs, #ro. 83 5. Casm (No. 438). Fia. 181 —Nermso-
4:8 Neepres, 49:5,
-
2nd ed., pp. 220, 221 ; (488) CF Donoffe, Lo frousse Jsn chirurgien
gallo-romain, pl. 2,
Oun the ancient loom, doe Dorembere and Saglio, e.v, Textrinmm :
Hiimner, Technologie, 1., 2nd, ed., p. 135 7,

Cutlery.—At the east end of Table-Cage (3 will be

0 8een A
series of Greek and Roman knives, ranging from the long Mycenaean

hunting knife from Talysod in Rhodes (No 438) to the numerous
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Boman pocket-knivesywith bronze handles, frequently in the form
of animals (No. 439). The iron blade has often rusted away, s will
be seen from the illustration (Gg. 183), which gives a selection of
these kmives, (a) represents a handle in the form of & panther
catching a deor, () one in the form of o ram's head, with a leg pro-
jecting below to assist the grip, (¢) a hound catching a hore. The
iron blades are still preserved in the case of (¢) and (d). The first,
from Nimes, has a bronze handle ending in a woman's head ; (d) has

Fri. 158, —Hoxaxw Exrves asp Exiore-Haspres (Mo, 4300, Oa 1

i hundle of the same material in the form of & hound eateling a
hare.

For two reliels of a eutler’s forge and a ¢ utler's shop, see helow,
pages 156, 167,

Locks and Keya.—The earliest and simplest forme of door
f:l.'-ii'l'lin_:_: used by the Greeks seems to have consisted of a bar
of wood set behind the door, and made to slide into a hole or
staple in the sidepost. An advance on this armangement was soon
made, when the bar was pulled to by a strap from the outside, and
could be opened again from the outside by means of a key passed
through o hole in the door, and adapted to lift np the pegs which
held the bar fast in lundi.ri:rn. This is fhe type of lock mentioned in
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the Odyssey,' where Penelope releases the strap from the hook to
whicleit was fastened, puts in the koy, and lifts the pegs, ** striking
The key for such a lock will probably have resembled

them fairly,"”

o,

l.'"

i eart g

Fra, 184 —Hourmo Lok
(REsTomEn),

No. 440, marked a in fig. 186
below, the working of which is
shown in the sketch (fg. 184).2
It wus passed narrow-wise through
the central slot, then turned, and
drawn_back to as to lift up the
pege fitted in grooves in the side
slots. The har below would thus
be freed and could be drawn to
ond fro by the strap. This type
of lock is still sometimes used
in the East.®

The majority of Roman locks,
though of a more complicated

stracture, are made on the same principle, s may be sson from the
ancient lock No. 441 (probably from Pompeii) here exhibited,

Fia. 185 —Rowax Look, wirn RestoniTions BHOWING DmiGivar Meomasisy
anp Use or Kev (Mo, 441}, 8:7,

! xxi, 40 f, ;
adrie’ dp’ § 5" ludiea Godes dwihuee O,
1t B whnid fce, Bopiur 8" drdeomres ax T,

- &
orra Tlfllﬂ"l'ﬂj.ﬂl'l:.

"

* After Jucobi, Das Rimerbgatell Saalburg,p. 400, fig. 74, |, {modifind),
' See Ann. of Brit. School at Athens, 1X., p. 100,
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together with model lpck of the same type (No. 442) and a diagram
showing its original armangement (fig. 185a-d). Here the bkt hos
heen shot throngh the end link of a chain, part of which remains
(fig. 185¢). 1t is secured by pins, the ends of which fit into a series

Fic. 180.—Homax Krvs., 2:3.

of perforations in the bolt and are kept down by o spring. The
bolt"was released by a key fitted with teeth corresponding to the
perforations (fig. 185d), The key lifted the pins out of the holes
and took their place. The holt was then drawn aside, as the key
was moved along the horizontal slot® On account of the double
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movement, firgt vertical and then Lorizontal. the keyhole is in the
shapa r. Severdl bolts, keva (eg. No. 442 ; fig. 186¢), and door plates
for locks of this type are exhibited in this Case, Three keys from
Syria are shown (No. 443) fitted into the wards
of the aetual bolts for which they were made,
Notice the projections on the ring of kev ¢,
which were used for shooting a supplementary
bolt, & common deviee in Roman locks.

The modern type of lock, in which the key
works on 4 pivot and moves the bolt backwards
and forwards by a rotatory movement, after
passing through a series of wards, was also
known to the Romans. This is proved by
the existenes of sevoral Roman kv_v_-q .-lijll-?l}‘
adapted to u lock of this ehuracter (eq.,
No. 444; fig. 186d). Such keys are frequently

Fiu. 187 found eombined with finger-rings, a convenient
Rosax Pavock,  method of lessening the dunger of loss. We
""'JL'Il_If{';‘:I‘!J"'_‘__;':"" may conclude that this type of key was a

- Oa 1y [avourite one for use with small padlocks.

Fi. 188 —Roman Pinrocks (Noa. 440, 447). 17,

Padlocks of Roman date are common, In this Case three of a
barrel form are shown, Une (No. 445 ; fig. 187) has the key still

rusted in it.  The padlock has traces of & chuin attuchment at one
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end, and was probably kept hangiog to a doorpoest, while the bolt
was shot into the end link of a chain attached to the dofr. Two
other Roman padlocks illustrated (fig. 188) are more ornamental in
character. One (No. 446) is in the form of a ciroular box with
hinged handle, the free end of which was fastensd by pin-bolts
within the box. There ia also a secret catech underneath. The
other padlock (No. 447) is furnished with a chain attached to one
side of it. The last link of the free end was fastened inside the box,
the lid of which was closed with a secret eateh, The head on the

I ¥
-

Fio, 180. —Broyae Strova-Box, wite Ooven surs ox Ixsen Sion
£ AND d EXFLAIS THE WORKING oF ToE Bowr (No, 450). 1: 2

vover is that of & Sphinx, a hint that the riddls of opening was not
ensy to solve. A hole in the floor of the box makes 1t p rnlm] le that
it was fastened to the object to be secured.

Other objects deserving mention are the keys for raisife
Intehes (No. 448: fig. 186b), and the combined ward and pin
]n":l_'.-t (NG. 449 fig. 186¢), and also the very interesting Graeco-
Roman bronge strong-box from Tarentum (No. 450; fig. 189).
The box (o) has a sliding hd (b), origmally furnished on the

ingide with four separgte fastenings. Two are horizontal bolts=®

shot home by tuming toothed discs from the outside; the third
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is the cateh seen at the end, which was helg fast In the alot
by & phi-bolt .ch. This bolt was moved by a disc on the
ottside of the cover, und was itself locked by the turning of
upother dise behind it it could only be drawn back when
the slot in that disc was brought into line with the bolt, as
indicated in design d of the figure. The small catch on the right at
the end of the box fell into pesition automatically when the cover
was closed, and could ogly be unfastened by turning the box on its
side, The outside of the lid shows four similar circles, over which
were the revolving or sliding dises now lost (fig. 190).

Seals—These were closely connected
with locks in ancient life, and often
in fact took their place, Aristophanes
makes the women complain that not
only did their hushands carry the patent
Laconisn key, but that they also (at the
instigation of Euripides) carried very
complicated * worm-eaten ¥ seals,' not
likely to be forged. Several objects in
this Case illustrate the use of seals.
When a man wished to secure an object
he tied it up with string and put a lump
of clay over the knot, impressing the clay
with his signet. Such impressions are
seen on several baked lumps of clay here
exhibited. One large lump (No. 451)
has no fewer than eight Roman seal

impressions (several from the same seal),
ﬂg,riﬂg.rﬁ:.:-fﬂng while the knot of the cord remains

(Ovren Siom). 1:4 embedded in the clay underneath. This

Case also contains examples (No. 452)
of Roman seal-locks (one in wood and several in ivory), The
wooden lock, found in Egypt, is shown in fig. 1914, where ita
probable use is indicated. The lock wus suspended from the door-
jamb on a* pivot passed through the small hole seen st the left end.
The loop or staple attached to the door was then inserted in the
groove, and the movable cover slid through it, as shawn in the figure,
The clay or wax was next pressed into the hole behind i lid, and
sealed with a signet (as in fig. 1015, top view). The door could fhen
not be opened unless the seal or the lock was broken. Such & lock

» would be very useful to prevent the oftey-mentioned pilfering by

Ar., Thesm. 421 &
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slaves.! Another jnteresting class of objects is that of the seal-
hoxes (No. 4563). They are small bronge hoxes “‘itﬁ]li:]grtﬁ hids, and
resemble in form a pear-shaped or circular lamp. Hach box has a
small slot cut out an either side, and three or four holes pierced in
its floor. The cover not infrequently has a design in relief (such
as might be impressed from a seal), ey, & frog (fig. 191d), The

Fro. 101.—Srirs asn Sear-Looss (Noa, 452-4). 1.

*
illustration (fig. 101¢) shows a suggested method of using them.
The box+s fastened by studs (passed through the holes in its foor)
to The lid of the object to be secured. The string is inserted in a
staple on the front of it and tied in a knot, which is placed in the

! Of. Plin., H.N. xxxijj. 20: nune Lihi quogue ac potus anblo vindi -
cantur a rapina
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seal-box and held fast by wax stamped with 3 seal. The pro-
jecting swud-heads would assist the natural tenseity of the wax,
s0 that 1t would be impossible to remove the string without breaking
the seal. Other nrangements are, of course, possible. For instance,
the staple might not be used, and string might instead be tied round
the ohject to be secured. The ends would be brought into the seal-
box by two of the holes, there be secured by the sealed knot, and
wattld leave it by two other holes,

Fio. 18— Rowax Coreen's Forar (Mo, 457).  Hi. 15§ in

Another form of seal was that consisting of two lend dises
connected by a loop (No. 464). The discs were pressed together
and stumpe{] on the ooter surfaces with o I]l'HiHl] (o= in ﬁH, 1516).
'n this way the loop was securely attached to the object to be
protected. Probably these seals were attaclied to merchandise by
‘manufacturers or customs officials, just in the same way as lead
seals are used in our own time. Their use appears to have been
confined almost, if not entirely, to Sicily.

A variety of labels in lead, bronze, and ivory is shown in this
Canse. They generally have a hole for attachment, and bear the

=]
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name and initials gf their owner. The bronze Iabel (No. 455), to
which a portion of the iron ohject to which it wha attaghed still
adheres, has the name of the owner, (. Junius Hermetus, inscribed
upon it. A second label has the name of another member of the
family, Decins Junius Hermetus (No. 4586).

feals were applied by the use of signet rings of gold, silver, or
bronze with the impression of the seal cut in the metal or on o
gem set in the bezel (see p. 136). The engraved ring was usually

P e s e R e s

Fio, 193 —Roumax Curien's Saor (No. 458).  Hi. 19§ in.

employed for purely personal purposes, such as the sealing of a letter
ar document, and the device of the seal was more or less ornamentgl,
For the somewhat allied group of bronze tablets, used for marking
objects, #ather than securing them, see p. 192.

'[441] On ancient locks, see Ibels, Parmenides, p. 117 ff.; Fink,
Der Verschluse bei dem Griechen w. Rimern ; Daremberg and Saglio,
fv. Sero; (453) Of Nwm. Chron., 1807, p. 208 i ; (454) O Anwaliy,
dell’ Insl., 1604, p. 343 12 and Mon, del' Inaf., VIIL, pL xi.
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XIII-X¥IIL—TRADE AND THE INDUSTRIAL ARTS.
(Wall-Cases 41-53, Table Case H.)

XII1.—TRADE.

Tue part of the collection now to be described deals generally
with commerce and the industrial arts. We have already seen the
bivid-catcher (p. 115), the baker (p. 117), and the shoemaker at
work (p. 130). .

In the corners of (fases 41 and 48 are casts of reliefs from the
gravestone of L. Cornelius Atimetus, a Roman cutler of the first
centiry A.p. One rolief (No. 457 ; fig. 192) shows the cutler’s work-
shop, with two men working at some object placed on an anvil in
front of a furnace. One man holds the ohject with the tongs, the
other hammers it®into shape. Above them hang a knife, sickle,
tongs, ete. Behind on the left is the bellows. The other relief
(No. 458 ; fig. 193) represents the cutler's shop, with numerous
knives and sickles hanging in an open eupboard. The cutler on the
right, who wears the tunic only, is showing a knife to a customer
on the left, who wears the toga, as a mark of dignity.

In Case 41 is u cast of a relief of a pork-butcher's shop, in
the Dresden Museum (No. 459). On the left, the butcher's wife,
seated in a high chair, is busy with a set of tablets, for the accounts.
The butcher is jointing a side of bacon on a massive block. Portions
of bacon hang on hooks. Behind the butcher is o spare chopper and
a steelyard, at present hung ont of the way. The details of the
steelyard such as the weight, the alternative hook for suspension,
and the sealepan are shown (see below p. 161).

XIV.—-WEIGHTS AND SCALES.
(Wall-Cases 41-44.)

Greek Weights.—In Case B of the Fimst Vase Room will
be seen the plaster model of a large stone object of trinngular
form, pierced towards the npex with a hole.! Tt has the design
of an octopus on either side, and may with some prohahility be

regarded as a standard hanging weight (64 pounds), This object

 See dnn. of Brit, School at Athens, VIL, p, 42, fig. 7.
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was found by Sir Ay Evans ot Knossos in Urete, in the * Palace of
Minos,” and may be dated roughly at 2000 B.c. " A seteof very
carly weights of the Mycenaean period from Cyprus is in Case 41,
consisting of haematite ohjects in the form of sling bolts (No. 460),
passing in a series of gradations from large to small. No definite
system ean, however, be deduced from these weights,

The Greek weights of the historic period here shown are mainly
of two leading standards, known as the ."ir‘;.i;inﬂtan and the Solonian
or Attic, The standard weight of the Aeginetan system was the
heavy mina of 9,722 grains (about 131b. avoirdupois), The SBolonian
{Euboic) mina weighed normally 6,737 grains (nearly 1 lb. avoirdu-
pois), but there was a special heavy mina in use which weighed
exactly double the normal. This last was the original mina introduced
by Solon, which gradually gave way to the light mina of half its
weight. Weights of the Aeginetan and Solonianesystems are here

Fio. 194 —Laap Axp BroNzy Wmonts. 2:3.

exhibited. Through incompleteness or innccuracy they often show
gonsiderable variation from the norm. The mina was subdivided into
100 drachmae, and the drachma inte 6 obols. Certain stamped
devices distinguish these Attic weights, viz, the astragalos or
knuckle-bone, the amphora, the tortoise, the dolphin, and the
crescent, Fig, 194 shows three weights of the later Bolonian standard :
(@) & mina in lead stamped with a dolphin and inscribed MNA
(7,010 grs.) (No. 461) ; () & half mina in Jead (3,399 grs.) with the
device of a tortoise and the inscription AHMO (= drjuov), ' of the
people,” $No. 462); and (¢) a bronze weight of 4 drachmae (283 grs.)
stafped with an amphors and the word TEXEZAPEE (No. 463)-
SBometimes a half tortoise occurs, as in No. 464, a quarter mina,
or a half amphora, as on No. 465, & one-third mina. Various other
standards are represent®d in this Cask, eg. that of Kyzikos in Asia
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Minor, but these need not be particnlarly deseribed. - A noteworthy
weight io the bronze ane (No. 466), in the form of & series of rising
steps, inseribed on the top A0z, This probably is a temple-
weight, very likely used to weigh votive objects. Weights of &
similar type have heen found at Olvmpia. The peculiar series of
stone weights (No. 4687) decorated with female breastz was found
in the precinets of the temple of Demeter at Knidos, and may be
regarded as temple-weights, probably made as a votive offering.
They do not seem to cofrespond to any known standard,

Bome weights are marked as standards. A lead weight of
10,863 grains, with u design of two cornucopias (No. 468) is inscribed
“Erors 80" Snpoaia ped, ie., * In the vear 234 a public (or standard)
mina.” The date is probably by the Selencid era, and equivalent
to T8 mo. Another example is the large square weight from
Heraklein in Bithynia, with o head of Herakles in relief (No. 469 ;
fig. 195). Tt is inscribed “ To the divine Angusti and the people ™
(Benis Zefaorois wal 7g Sduw) on the rim in front, and on the
sides with the names of the aediles P. Clodius Rufus and Tertius
Vacilius (weight 41,494 grs., nearly 6 b, avoirdupois).

We have instances of weights of artistic form in these Cases.
The hanging weights from steelyards in particular (No. 470; fig,
193) are often in the form of a head or hust,

Roman Weights—The standard was here the Tibra or pound,
which weighed 5,050 grains (being 721 of the pound avoirdupois,
which is equal to 7,000 grains), und was subdivided into 12 uncige
or ounces, the ounce again being divided into 24 seripula or sernples.
The Roman weights are here grouped according to multiples or
divisions of the pound, and generally have their values marked
upon them in dotted characters. Thus the pound is marked 1, the
half pound S{emis), and so on. The series, heginning at the bottom
of Cage 51, runs 10, 5, 4, 3, 2, 1}, and | pounds, Fractions of the
pound are }1b. (semis) = 6 oz; JIb. (triens) = 4 oz, : {1b. (quadrans)
= 3oz ; }lb. (sextans) = 20z.; and one ounce. Fractions of
the ounce are joz. = 12 scruples; joz. = 8 scruples; Joz. =6
seruples ; joz. = 3 soraples ; 1joz. = 2 soruples ; and one scruple.
Rome of the numerous dark stope weights have inscriptions,
showing that they had been certified by proper authority, Thus
one libra (No. 472) is inscribed : * On the authority of 9. Junius
Rusticus, city-prefect "' [167 Aop.]. In Hicily and Magna Graccia
a weight called a litra wis used instead of the Roman pound, weighing
rather less than the lilva. A set of Jitrg weights in bronze, of late
Imperial dite, is shown in Cuse 41 (No. 473). An ounce “’Eight—
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(marked x . A in aijver, and weighing 359 grains), belonging to
this sories, is seen in fig. 194 above. 1 -
Weighing Instruments.—Of these there are two chief
varieties, the simple balance (lifra), and the steelyvard (datera). In
the former weight is set against weight, at equal distances from the
point of suspension. In the latter the object to be weighed, sus-
pended from the short arm of the lever, is set against a small weight
in an appropriate position on the long arm, The Greeks seem to

Fig. 195, —Baosze WeEanTs oF AnmisTic Forst(No, 400 0ete), 437,

have used the former only ; the Romans used both., The use of
the balance is illustrated by the Greek vase with the design of Hermes

weighing the souls of Achilles and Memnon, and by the Roman lamp «

showing a stork weighing an elephant and & mouse (No. 474). The

steelyard was widely used in the Roman world, Owing to its

portability, it was doubtless much employed by hawkers and street-

sellers, as at the present day. We have also seen it abhove (p. 158)

in the pork-butcher's shop (No. 458). COut of the several steel-

yards exhibited here, one example, from’ Catania in Sicily (No. 475 ;
M
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fig. 196), may be described in detail. It consists of 4 bronge rod of
squareesection, divided into two unequal portions, The shorter
portion has (a) two hooks suspended from chains attached to the
end of the rod by a movable collar working in a groave (the object
to be weighed was of course attached to these hooks) ; () three

Fio. 106, —Rosmax Broxze Syeetyant (No. 475). L. 12{in.

hooks, placed at intervals of about B, 1%, and
3 in. respectively from the collar, and suspended
from small movable rings. These hooks are in
different planes, corresponding to three of the
four edges in the longer portion of the bar.
The bar is gradunted on three of jis four
faces, viz., on the first with nine divisions, each
subdivided into twelfths. This scale was used
when the steelyard was suspended by the hook
nearest the graduated bar (as in the tig.).
Objects weighing up to nine Roman pounds
could thus be weighed by moving a sliding
« weight along the bar. The figure V will be
geen at the fifth pound, the half pounds are
marked by three dots, and the twelfths corre.
spond to the wnciar.  The second faos hegins .
with VI and goes up to twenty-three pounds, It was used when the

.. steelyard was suspended by the middle hook, The third face starts
with XXIT pounds, and goes up to fifty-niné pounds. In the
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sepond and third sealgs, multiples of five and ten pounds are marcked
by the figures V and X. Fifty pounds is indicated By the letter n,

Py, 107 —STERnyvann FRos SuvaEs (No. 470)
whiel hns that numerieal value in the Greek notation. This thied
soale was used in :'un]mllll'liun with the hook mnearest the collar
The sliding weight (now lost) must have weighed about 17,000 grs
M 2
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(23 Ib. avoirdupois), All the other steelyards here shown work on
this piénciple, though many have only two graduated scales and
two suspending hooks. y

Fig. 197 shows a highly ornate example of a steelyard (No 478),
lately acquired from the neighbourhood of Smyrna. The weight
is in the form of a bust of Silenus. The larger hooks are designed
as heads of serpents, and the smaller hooks as heads of eagles.

Fig. 108.— Romarx Broxzr Bavasces (Nos. 477, 480). On, 1:4.

The steelyard principle was also applied by the Romans to
balances, with a view to avoiding the use of numerous small weights,
An example is No. 477 (fig. 198), where one half of the bronze arm
T gmduntﬂl with twelve divisions corresponding to scruples (' of
an ounce). The sliding weight would thus be used to determine
weights of less than half an ounce. The bar of another balance
(No. 478) had 24 such divisions for determining any weight below
the ounce. A saucepan from Pompeii (No. 478) in the Naples
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Museum has the same principls applied to its handle, for weighing
the lguid contents. An interesting  little balance (Nos 480 ;
fig. 198) may be mentioned here. At one end is a fixed weight in
the form of o head (of the Sun-god ¥), This balance was adapted
to test the weight of an object weighing about 69 grains, perhaps
a Homan coin such as the denariug or solidus.

In the lower part of Cases 43, 44 it will be noted that the arm
of n steelyard and one of the arms of a halance are shown, with a
bronze fitting (No. 481; fig. 199) designed fo check the amplitude
of the oscillations. A corresponding ffiece may be seen on & railway

Fio. 100.— CHECE FOR Fio. 200,—A STEELYARD
Sreenyann (No. 481). IN UEE.

platform weighing machine. This piece was long misinterpreted
as a standard, ete., but its real intention is made certain by reliefs
at Treves (fig. 200) and Capua,

(457 , 458 ) Amelung, Sealpt. d. Vaf., pl. 30, p, 276 . ; (450 ) Arch.
Anzesger, IV., p. 102; (460 ) Ercavations in Cypras, pl. xi, 368, sto.
Omn Greek and Roman weights see Daremberg and Saglio, s.v. Pondus ;
Cambridge Compaiion fo Greek and fo Latin Studies; (406) CL (Hympia,
V. (Inachriften), p. 801 fF.; (407) Newton, Disc. af Halicarnazsus, I1, pp.
387 and 804 ; (460 ) Mon. dell' Inst., 1835, pl. 1; (472) C.LL, X1t *
10030 (10); * (474 ) Cat. of Lamps, 595; (481) Cat. of Bronses, 2000.
For Troves Yelief (fig. 200) ef. Hettner, [linalr. Fiithrer, p. 6; for Capus
rolief."of. Jahreshefte d, Oesterr. Arch. Inst, XV, Beibl, p. 10; for the
standing balance, see also Stuart and Revett, IV, p- 16.
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¥V _TOOLS, BUILDING, AND SCULPTURE.
(Wall-Cazes 45-48.)

Tools.— These are exhibited in Cases 4546, The objects for
the most part speak for themselves, but attention may be called to
one or two of the most interesting. Such is the Roman bronze
set-square (No. 482 ; fig. 201), furnished with a base to enahble it
to stand. Its outer edges would be used by masons or carpenters
to determine angles of 907 and 45° respectively. The inner angle
of 9 would be useful for testing the true position of objects set
at right angles to one another, such as the sides of a hox, ete. The
simplest type of set-square, that formed by two eidges at right

Fro. 301 . —Howan Spr-sguane asn Poosmser (Nos, 453, 484}, Lid.

angles to one another, is seen in No. 483, Notice the set of bronze
plummets (No. 484), which were suspended from strings. The one
illustrated (fig. 201) has Bassi, * belonging to Bassus," inscribed
on it in punctured letters. Two other inscribed toals are of interest.
The one is the sickle-like iron blade from, perhaps, a gardenet’s
kuife, with the inscription, “ Durn made me ™ (No. 485), the
other a finely made Greek bronze chisel, bearing the pame of
» Apollodoros (No. 488).

Building materials and Seulptures—(ases 4548 contain
objects illustrating the materials and methods of Greek snd Romun
builders and sculptors.  There are several Greek tiles dated by the
impression of a magistrate’s name, eq., * Under Aeschyliskos,”
“ Under Apollodores,” the latter (No. 487) bearing traces of the
feet of a dog which has run across the tile before it was dry.
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The charucteristia stamps on the Roman bricks of the Empire
were impressed by wooden blocks in which the legend was emgraved
direct with a hroad lettering, tending to exaggeration in the 31d
century and later. The beginning of the inscription is marked by
o small raised cirele, and the information given includes the name
of the estate (often imperial) from which the clay comes, the name
of the potter and his kiln, and sometimes the date by the consulship,
though all these pieces of information do not necessarily ooour on
the same tile. As typical examples may be’given : No. 488, here
illustrated (fig. 202), bearing the dewice of a pine-cone betwesn
two hranches, and the inscription er fig(linis) M. Herenni Pollioniz
dol(iare) L. Sessi Suocessi,
* From the pottery of M.
Herennius Pollio ; baked
by L. Sessus Bucceasus =
and No. 489, with the
device of Victory, and
the inseription : ' Brick
from the Publinian pot-
tery (made with clay
from) the estate of
Aemilin fevera.” A large
number of +the estates
from which the clay came
were, it should be noted,
owned by women.

No. 490 15 sn ex-
ample of a dated brick
—Imp. Awtanine IT (=
iterum) et Br(u)ttio Co{n)s(ulibus) i.e., 139 A.D. The stamp was
first engraved by error with the name of Balbinus, consul of 137 a.n.,
and afterwards corrected by re-engraving RTTIO on ALBIN. No. 491
refers to the portus, L.e., the depot of Licinius.

Mauny of the bronze accessories of building are shown here, such
as two pairs of bronze door-knockers from Byris (No. 492).

The bronze dowels(No. 493) were employed forfastening together |
stone sectiqns, such as the drums of columns. They are often in
the form af truncated cones placed base to base, the thickest part
being thus in the position where the strain was greatest (fig. 200a).
Other dowels from the Mausoleum at Halikarnassos are in the form
of bronze cylinders in collars of bronze, rigidly fixed by three key-
pieces. The cylinders wére set in the ‘great stone which closed the

Fui, 908 — Rosax Stawmeen Tine (No. 455).
Ca1:5
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entrance of the Maunsoloum, and were intended to drop half their
length igto the'vorresponding sockets in the lower sill of the entrance
(Nos. 494-495).

A series of bronze coverings (No. 496) for the pivots of doors
reminds us of the fact that in ancient times most of the doors worked
on a different principle_from our own. The bronze-covered pivots
{fig. 208%), rigidly fixed to the door by & key-piece, turned in hronze
sockets{¢) fitted into the lintel or threshold., This arrangement
explains the allusions fo the grating of doors met with in ancient
writers.! Hinges of the modern type were, however, well known,
Examples are ta he seen in Cases 47, 48, among them o hinge with
the fragments of the wood,
to which it was nrig“-lml”}'
attached, still adhering
(No. 497).

Towards the end of the
Republic and under the
Empire the Romans de-
voted much attention to
the adornment of their
buildings, public and pri-
vate, For this purpose
marhles of every variety
were imported from all

- parts of the world, while,

an elaborate system  of

Fio, 208 —Buoxze Dowen A¥p Dook- wall - painting  was ulso
Frvor (Ros. 403, 406). 1: 3, developed. Mamurra, an

officer of Julus Cuaesar,

is said to have been the first to veneer the walls of his house with
marble. A few selected examples from the Tolley collection of
polished specimens of the materinls nsed in ancient Rome are here
exhibited (No. 498). The whole collection comprises some 700
specimens, so that we cannot be surprised that Pliny declines to
enumerate the varieties known in his day, on aceount of the vastness
Hf their number.® The simpler bnilding materials nsed at Rome
were, hesides the tiles or bricks already mentioned, the hard lime-
stane rock known as travertine and the voleanic tufa ands peperino.
A specimen of the lnst is shown here,

1 Virgil, Ciris, 222 +

Murmoreo seratus stridens in limine eardo,
* BN, xxxvi, 64,
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The place of hagging pictures in ancient houses was largely
taken by fresco wall-paintings, several fragments of Which sre here
shown. The floors of the houses were nob coversd with carpets,
but were frequently decorated with mosaies, which might range
from simple geometric patterns in black and white (as in many of
the specimens here seen) to elaborate. pictorial designs. The
vonstruction of these pavements, out of small stone cubes (lesseraa)
set in cement, is clearly seen in the examples exhibited. Genuine
mosaic was sometimes imitated in painted® plaster. One or two
such fragments can be seen in the Case.

As examples of the processes of seulpture, note a half-finished
figure of a seated Sphinx (No. 499); and a cast (No. 500) of a half-
finished figure of Hermes, from a private collection. The seulptor
has made free use of the drill for the ronghing out of the figure, and
at the same time has brought the exposed parts togs high degree of
finish. A piece of bead and reel moulding (No. 501) is also
unfinished.

(484) Cf. Daremberg and Saglio, v, Perpendiculion,

{(488) For the stamped Roman bricks see, Cal. of Terracotias, B 148-153.
For Cd.L. vefi., see ifadl. {but E 151 = C.1.L. xv. 214).

{494, 495) Newton, Dise. al Halicarnassus, 11 (1) p.97; Cat. of Seulpture,
A1, 990, 901,

(498) Cf. Bullen, Handbook of Aneient Roman Marbles,

XVI—HORSES AND CHARIOTS.
(Wall-Cases 49-51.)

Chariots and Carts. The war-chariot plays a conspicuous
part in the Homeric poems, and the horse and chariot are there
a0 closely identified that we find the phrase * he leapt from his
lorses " used us equivalent to ** he leapt from his chariot.” After
the Homeric age, however, the use of the chariot in war died out
in Greece and it thenceforward appears most conspicuously in the
great Giresk games, where it was used for racing purposes. A very”
early example of this racing chariot may be seen on a Boeotian bowl
of thg eighth century (on the top of Case D, First Vase Room).'
Here are depicted two chariots with a high open framework at
front and back, each drawn (apparently) by a single horse, and

! oo Jowrnal of Hell, Stld., x1x., pl. 8.

-
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driven by & man clothed in a long robe distinctive of the Greek
chariotear, There is little doubt that in reality the chariots are
meant to be drawn by two horses, and that the deceptive appear-
ance is dus to the limitations of the artist. On Greek monuments
of u later date than this vase, the light racing chariot is constantly
represented. Some primitive chariots in terrscotta and stone from
Cyprus are also shown in Case 50.

Roman chariots are represented by a good bronze model
(No. 502 ; fig. 204) found in the Tiber. This i= & meing car,

Fig, 904.—Rouas Bacise Cuamor (No. 502). T 10§ in.

drawn at full speed by two horses, one of which is now lost. It
corresponds closely to the cars used for racing in the vircus, such
as muy be seen in Case 110. At the end of the pole (appearing
just behind the horse's mane) is a decoration in the form of a
ram's head, an ornament of the same character as the four bronze
objects placed with the horse-muzzles in the upper part of Case 5l
{No. 5038). These have decorations in the form of the bust of &
Satyr blowing a horn, and busts of & boy, an Amazon, and a Cupid
respectively. In the lowest parts of Cases 50 and 51 are various
bronze decorations, which have no doubt belonged to axle-boxes
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and other parts of a chariot, hut their exact arrangement s not
clear. L h .
Another form of Roman car is illustrated by the fine hanging
bronze lamp representing the Moon-goddess (Luna), drawn in her
chariot by & pair of bulls (No. 504). The lamp was for three
wicks, two on the outer sides of the bulls, and one at the back of
Luna's head. The goddess iz represented on coins of the saoond
and third century after Christ in & similar bull-car.! A terracotta
(No. 505) is in the form of a four-wheeled h8oded waggon, probably
a travelling ear of the type called dtpm by the (reeks und raeda

Frio, 905, —Rosas Can por Caseyixe Invwoes 1o 1He OIROUS {Mo. b0E),
L. 3 i 10§ in

by the Romans. In the top of Case 4315 8 marhle relief (No, 506 ;
fig. 205) representing a covered two-wheeled cart deawn by four
haorses. The sides of the cart are decorated with reliefs, depicting
Jupiter and the two Dioscuri, Castor and Pollux, Probably the
oir is o tensa, used to convey images af the gods to and from the
girens on the oceasion of the games, and for other religious purposes,
The relief fprmed part of a sarcophagus of about the third century
aftor Chrigt.

Horse-trappings.—Uase G0 containg two interesting sets of
bronze harness of an early date from Italy, probably of the gighth

t B.g.. on B.M. Coina of Jonia, pl. xx. 7 (Coin of Magnesia : Gordisnus
Pius).
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by Je
century B.0. (No. 507). They are mounted, upon leather, and
placed an modils of horses’ heads : | the sidepieces of the bits are
themselves in the form of horses. OF much luter date, perhaps
of the fifth or fourth century m.o., 18 the Greek hit from Achaea
(No. 508 ; fig. 206). 1t is remarkable for its sovere character, but
was certainly not out of the ordinary, for a bit of precisely similar
character is described by Xenophon in his treatise on horsemanship
(early fourth century nec).! He says thers were two varieties of
this type of bit, the mild and the severe. In the present example
we may probably recognise the severs variety, which had * the

Fin. 200 —Gresk Bre (No, 508).  Width, ca, hin,

* wheels " heavy and small and the * hedgehogs * sharp, in order
that the horse when he got it into his mouth might be distressed
by its roughness and give up resisting.” The ** wheels wre clearly
the central discs for pressing on the tongue, while tha luri:-lrl;.'
oylinders at the sides were aptly termed © hedgehoga ™ by the
Greeks. In this same Case there are also examples of the milder
Roman bit, one in iron and another in lead, pechaps intended for
votive use, .

-
1 Xen., De re of, X. 01 sparor piv rofme APY o0 pEvie Buaie uhirair

eeetipota © rolrwe 8 fore & ueéy Aeing, Tods Tpaxols el B fyuy, & M
Erepar ToUT piv Tpoyots il ,iupfjr sal ramewvels, roie §' Sxivovs Sk, Tva
ioTap piy roiTey Nifly, doyohhar 13 rpayirgr 8k rodrs dieiiy,
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C'ase 51 contains shree examples of muzzles for horses (No. 508),
nearly complete, with a fragmant of a fourth. These muzzies are in
hronze, but we can hardly expect that this was the usual material.
P'robably the bronze examples were reserved for state occasions
or else only used by the very wealthy. The muzzles depicted on
vases seemn rather to be of some pliant material-—leather, for example.
It is probable that all the bronze examples in this Case belang to
the Greek period, though
the one here illustrated
{fig. 207) has been assigoed
to as late a date as the
fourth century after Christ.
The muzzle was only naed
when the horse was being
rubbed down or led, not
when he, wns ridden or
driven. Xenophon'! ob-
serves: that ** the groom
must understand how to
put the muzele on the
horse, when he takes him
ot to rub him or to
roll him. <And, indeed,
wherever he takes him
without a bridle, he ought
to muzzle him.”” The
mugzles must have been
fastened to the horse's
head by straps attached
to the rings seen on each
gide of themt.

It has been a subject Fio. 907 —Broxze Honsg-Muzzes
of controversy whether (No. 500). Ht, ca. 9in.

(3reele and Roman horses

were shod. There is no mention of horse-shoes in Greek
literature, and it seems improbable that they were used by 'h'-'.
Greeks. Nenophon advises the use of a specially constructed
gtone floos for hardening the horse's hoofs? but in spite of such
precdlitions, it is not surprising to hear that the Athenian cavalry
horses sometimes went lame as a result of continuous work on hard
E:_rlunn.Tlll.L-1 Horse-shoes are occasionally (though rarely) :'-[mkt‘n of

b feore ey, wa ! Xon., op. cif., iv. 3. " Thue,, vii. 21, 5.
. .
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i Roman literature. Their use seems to have heen (uite exeeptional
a8 when Nero, for instance, had kis muoles shod with silver.! In
the lower part of Case 51 will be seen a series of iron shoes of the
Roman period (No. 510 ; fig. 208), for the most part {ound in the
south of France. It is impossible to believe that these were
ever used as ordinary horseshoes, The most plausible theory
18 that they were * hobbles,” put on the feet of horses and other
quadrupeds to  prevent
them straying. The uppir
part. of this same Case
contains sets of spurs
(No. B11), most of them
probably  Roman.  The
arrangement for attach-
ing the spurs todhe heel
varies. Two have loops
formed by the head and
neck of swans, three have
dises or knobs, while an-
other has holes for laces, FiG, 908.—Tnow Homarw (No. 510} 1:4,

(BO2) Cal. of Bronzes, 2605 ; (503) ibid., 2008 1. . (504) ibid.,
2620 £ (806) Cat. of Terracotias, C 812 ; (6506) Cat. of Sewdpt., TIL, 2310 5
(507 Cal. of Bronzes, 357 ; (608) OF. Pornive, firfesh. Plerdegeschirr, plL. ii.
and iii. (56th Winckelinannafestprogramm) : (609) ibid., pl. i. nnd pp. 6-14 ;

{510} CL Rer, Arch., 1000 (36, p- 206 1F; Smith, Din, of Anl.", s.v, Bolea.

XVIL—-AGRICULTURE.
(Wall-Case 52.)

Farming, the rearing of live stock. the cultivation of vorn, vines
and olives were practised by the sarliest civilisations of the Aegean,
und of Greeee, ;

The use of the T:](]l.lj'__fh wns also known af that distarit pétiod)

“In this Case are shown three bronze ploushshares (No. 512),
which belong to the Myvesnsenn Age, and were found®in Cyprus.
A plough in its most primitive form was merely the fﬂm&.”‘ -
tree which served us the pole, with two branches oy OppoEite
sides, one forming the share, the other the hundle. This was the

! Biliet., Ner, 30, "
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plough in one piece gpoken of by Hesiod. The Mycenaean plough-
share belongs to a later develppment, when the flough §p made
up of several parts, the “ joined plough ™ of Homer and Hesiod.
Such is the plough seen in the yery primitive hronze group (No- 513),
where it is in the act of being turned at the end of the furrow. To
effect the turning the two oxen are pulling the yoke in opposite

Fio. 8, —Bposze Vorve PLODGH.

directions. A black-figured vase of the sixth century, here exhibited
(No. 514), shows the later plough in & gimple form, which has
changed but little for many cenfuries, as may still be observed
jn the East. The different parts can be seen more clearly from a
bronze votive plough of the third century 5.0. at Florenee (fig. 208).
It is made up of (1) # horizontal share-beam, to which is fastened
the iron share, (2) & pole, at the end of which is the yoke, (3) the

Fip, 010 —Wixe prisce Decocrsn (No. 518), L. 11t 9in,

vertival handle. This type of plongh is exactly described by Virgil
in the Georgics.! o
The plgughman was followed by the sower, who is represented
on the vase mentioned above (No. 514) with & basket from which
he scatters the seed in the furrow. At harvest-time n sickle was nsed
to cut the grain, of which instrument two iron specimens are shown

Vi 160 ff. : CL Gow, Jowrn, of Hellenic Studics, xxxiv,, p. 245.
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in the Case, from Lyeia in Asia Minor (No. 515). Winnowing the
wrain was accomplished either by means of & shovel ‘or & basket of
peculiar shape (Adeovor, ganniy) . on i terracotta relief in the
Museum (D 525, Case 75, Terracotta Room Annexe) the infant
Dionysos is heing rocked in one of these objects instead of & cradle,
by a Satyr and a Nymph.

Of fruit crops the vine and the olive were by far the most
important in the Greek and Roman world, and great attention was
paid to their cultivation. The operations fnvolved in the manu-
fucture of both wine and oil find mady illustrations among ancient
works of art. The gathering of grapes is illustrated by a Roman
terracotta relief (No. 518) exhibited in the Case, where. a Batyr
is picking grapes from a vine, Another relief of the same clnss
(No. B17) depicts the treading out of the grapes in the wine-
press, also by Satyrs, two of whom are balancing themselves by
holding & ring between them while they tread the grapes in an
oblong trough to the tune of flutes. An elderly Batyr brings up
fresh supplies in a basket. The massive bronze rings commonly
known as “athletes’ rings' may have been nsed at the wine-
press (No. 517%).

The must or new wine was partly used for drinking as soom as
‘ready, partly decocted into a sort of jelly (defrutum), and partly
ctowed in cdllars in large casks or jars (dolia) ; in the latter case
after being fermented for nine days it was covered up and sealed.
The commoner kinds were drunk direct from the dolia, the finer
sorts drawn off into amphorae and stored up. On the marble
reliefs here given (No. 518 ; fig. 210) we have a representation of
the conversion of the must into defrufum : two men &re attending
to a caldron placed over a fire, while a third is pouring wine from
an amphora into another caldron, and a fourth is waiting to fill a
jug from the same. In the lowest part of the Case i exhibited
the upper part of an amphora with long neck and two handles
(whence the frequent term diola), as an example of those used for
the storage of wine, The terracotta figure of & man carrying a
wineskin and one of these diofae (No. 519), and a Roman lamp
depicting slaves carrying casks of wine, should also be noted (No,
520).

The caltivation of the olive is well illustrated by a black-
fignred vase of the sixth century B.c. (No. 521 ; fig. 211), showing
a primitive method of gathering the fruit : a youth has climbed to
the top of the tree, and he and two men are beating the branches
with sticks to bring the fruit down, while another youth collects it
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in a vesael. This method is expressly condemned by Varro, an
early Heman writer an agricalture.ls

In order to extract the oil from the pulp of the froit, it was
necessary to use n press of some kind, such ns we =ee on the terra-
cotta relief here exhibited (No. 522 ; fig. 212), of the first century
e, Here the press consists of flnt stones between which layers
of olives are pliced ; to the nppermost stone is fastened o long
pole, which serves as a lever, and is being worked by two Batyrs;

FiG. 212 —8arves a7 Oie-Przss (No. 522), Ht. 7in.

round the press & rope is wound many times, Compare the lurge
vase m-the Hall of Tnscriptions {Cat. of Seulpture, 9502),

The remaining objects in this Case are mostly illustrative of
men or beasts of burden engaged in agricultural and indred
wotupations, such as the post-herd depicted on n Roman lamp, to
whom the name of Titurus is applied, with reference to Viroil's first
Eclogue (No. 523; fig. 213). The hronze figure of ‘H.iiﬂ"lfﬂ*\'
{Nﬂ. 524_1 with [.Il-'lll'lhil‘l".! recalls the ornnment of Tﬁlllﬂrﬂhiﬂ:ﬁ

' ¥urro, Rex Rust. 1. 55: de oliveto olenm .

i ek, - « legere oportet potius
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dinner-table descri hn:j'ir}' Petronius, and may have served a similar
purpose.  Model panniers, and térracottas of o donkey and a camel
with the panniers laden with rural produce, should also be noted.
Sovern] model carts from Amathuos, in terrncotta, are either flnt-
bottomed, for general use, or in vase-shape, for the transport of
wine or other higuids (No. 526).

Fra, 118 —Gosrneny with Frook (No. 538).  Diam, 33 in,

{512) Exoavations in Cyprus, p. 15, 1477 ; (618, B17) Cal. of Terra-
eottas, D 542, D 544 ; (518) Cal. of Seulpture, 111., 2212 ;' (520) Cat. of
Letmjpa, 1142 ; (B21) Cal. of Vases, TL., B 226 ; (522) Cat. of Terracolias,
D A6 Of. Daremberg and Saglio, &,.v. Toreular ; (523) Cat, of Lamps
661 ; (524) Cf. Deremberg and Saglio, s.v. Clitellae ; (52B) Ezcavations
in, Cyprus, 1 112,



180 GREEK AND ROMAN LIFE.

XVIIL-INDUSTRIAL ARTS.
(Table-Case H.)

Ix Table Case H we have ohjects illustrating the craft of the metal
worker, the potter, the turner, and the woodworker.

Towurds one end of the case gre objects illustrating the processes
of metal work. A Greek vase of the sixth cent ary B.0. depicts o
man in the aet of thrusting a mass of metal into a bluzing furnace.
Auvil, tongs, and hammers are vigible {(No. B26). Beside it is &
rupn.uim::cinn of u vase in the Ashmolean Museum at Oxford. showing

Fini. 114 —Toumaroxe Hacr-Moven, wirn Cast Fnost Bame (No. 581), He 4 in,

an armourer at work on a helmet (No. 527). Two limestong
moulls of 4 very early period are for casting primitive implements
(No. 528). Note also a mould (No. 520) for & metal weight of
type similar to that with the head of Herakles in Case 11. The
mould shows a female head with a cormnueopia bofare it apparently
" personification of Profit (Kdpbes), whose name appears above
the head. Another mould (No, 530} 15 intended for u serips of
lead weights of values o' to v, that is, 1 to 8, (Compare & sienilar
set in Cnse 42,) It should be ohserved that the moulds seen liers
are, for the most part, anly half-monlds, or in some CHBER even Jeas,
A corresponding half-mould had to be placed in position hefore
casting could be effected.  This is woll shown by a limestone half-
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mould from Rome (Ng. 531; fig. 214) for casting lead counters,
with designs representing Victory, Fortune, and Athena., Here
can he seen the channels by which the molten metal was introduced,
and the holes for the studs
joining the two half-moulds
together, In one of these a
lend stud still remains.

The steatite mould for
a ming of the Mycenacan
period (No. 532; Fig. 215)
required &  counterpart
]‘liﬁ:'t‘, and a third Ilii'['[‘ at
the bottom to complete it
Some of the steatite moulds
which have no channels for
the maolten metal, were
prohably used for the pro-
duction of omaments by pressing and rubbing thin foil into the
forms.

The Potter—At the end of the case are exhibits connected
with potters and pottery. Here is seen the limestone figure of a
Greek potter from Cyprus (No. 533 ; fig. 216), seated and modelling
clay on the wheel. He reminds us of Homer’s deseription of the

Fm. 215.—Panr or Mo vor A Riwa
OF THE SHAVE INmoATED (Mo, 534).

Fio, 916, — GuuEk
Porren AT Wong ¥, 917.—Porren's WiEkL 18 TERRADOTTA

(No.5a4d). 19.4{".. (Mo, 584). Dism. 9]in.
potter’s aetion when he compares the whirling motion of dancers
to the revolving of a potter’s wheel—" n motion exceeding light, as
when a potter sits and mikes trial of a wheel fitted to his hands,
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to see whether 1t will run.™!
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Immediately behind is a potter’s

wheel in terracotta (No. 534 : HE. 217), which has in the centre a
depression for the insertion of the pivot on which it turned. Tt

N

Fio, 3118 —0neex Porien ATTACHING
Haspre 10 Vase |(Noo 885),

Sy

o

was found on a primitive site
at Qournii in Crete. As the
elay spun round on the wheel
the potter moulded it into
shape inside and outside with
his hands, The foot, the
handles, and the neck of the
vase were moulded separately
as a rule and attached after-
wards to the body. A design
an o sixth century Greek vase
here  exhibited (No. 535 :
fig. 218), depicts a GGreck potter
in the act of attaching a handle
to a enp which rests upon
8 wheel. When the vase or

other object had been modelled in elay, it then had to be fired.
For this purpose a kiln was required, such as one (probably Roman)

Fio. 2110,

Pormin's Kiny (Mo, 546),

L]

-
excavated .at Shoeburyness, b model of which is here exhibited

(No. 536).

It consists of & ha rrel-shaped chamber, ut about half

VL xvidi. 600 11
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the height of which is a horizontal table on n conical suppor
with eight round openings pierced in its circumierence €0 allow
the heat to penetrate above, Tuel was introduced below through a
smyll fire-chamber construoted
at the side (fz. 219). The
packing of the objects to be
fired required considerable care.
For this purpose the so-valled
“ pockspurs ”* (No. 637) were
used for the larger pieces. But
sometimes there were failures,
such as the two batches of
Roman lwmps seen in  this
Case, which have become fused
together in the baking (No.
538; fig. 220). If it survived
the risks of manufacture, the
pot often needed repair when
in use, and several examples
are shown of rivets, large
and small, employed for this
o purpose (Ko, 538). The cover of a toilet-box (No. 540) shows the
g method of ,painting employed in the Greek red-figured wvases
here the grotesque head has been outlined in black, but the back-

Fin. 290 Cray Lases SPOILED T
jaxiNG (Mo, 598). On 1:3

Fiii. 'J;tt.—_-?‘i'r.:.arl-r. pan Maxise Mouos von Vases 18 Beoer (No. 546),
.

ground has not been filled in with black in the usual way. Two

terracotta heads with projecting stumps (No. 541) ghow the

manner in which the terracotta figunines were built up of several
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parts. The heads were inserted into holes in the trunks, and wers
then fgstened in position with clay. An unfinished clay relief
(No. 542) of a man with his dog, shows the first process in the pro-
duction of modelled relief, such as those in the Room of Terracottas,
Cse 8,

A mould (No. 543) for making & howl of the ware called
Arretine from its place of manufacture, Arretinm in Central Italy,
is shown, with a cast from the mould beside it. An impression is
also shown of the mask of M Perennius, the most noted of the
Arretine potters, in combination with his slave Bargates (No, 544),
Near the mould are stumps, one with a design of a slave heating
some fluid in & caldron, and others of & bear and lion (No. 645 ;
fig. 221). These stamps were used for producing the designs in
the moulds, being impressed in the clay
while it was soft. Several specimens  of
these moulds and  bowls, which are of
about the first century m.c., will be sEET)
in Cases 3040 of the Fourth Vase
Room,

The moulds for parta of Romun lumps,
show the way in which these ubjects
were produced. Tha clay was pressed,
into the lower mould (such as Na, 546 ;
- fig. 222) and also into a vcorresponding
Fio. 1m.1—5[uumﬂmu upper mould (compare No, B4T), and
%.f:ih?hi. .i;:‘t'ﬁ j.uiJ ii-lf then the two halves were joined together

and ready for baking.

(B26) Cat. of Vuses, 1L, B 507 ; (528) Ercarations in Clyprns, po 20,
fig. 50 ; (631) CL Bull. délla Comm. Areh, xxxiii, (1905, p. 146 1 ; (532
. aof Jewellery, No. 600 ; (633) Excovations in Cyprns, P 93, fig. 145;
(635) Cat. of Vases 1L, B432; (586) Proc. of Soc. of Anp., Ser. 11,
xvi, p. 40; (642) Cat. of Terrucotins, B 374, pk 20;: (545) (i of
Bewan Pottery. M 82, 83 ; (5486) (ui. uf Lamps, 140,

Gems and Pastes.—In the next division of Case H are objects
illustrating the processes of producing Gems and Pastes, These
include a series of scarabs, seardbaeoids, and other beads at varions
ftages of manufacture (No. 548): a series of clay moulds for
Gracca-Egyptian porcelain scarabs from Nuukratis (No, 549) and
a fine specimen of a paste eamen hewd of Silenos (No. 660). *Here
also are exumples of stone socket-handles for a bow.drill (No, 5561).
In this and the next compartment several pieces of work ure incised
with designs intended to be filled in with inlay (No. §52). Bee
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ulso u series of fragnrwents of an acanthus pattern in {vory, evidently
intended to be inluid. A piecs of rock crystal is carved With ears
of corn in intaglio, gilded (No. 553). See also examples of enamel
work, of the period of the Roman empire, on studs, seal boxes, ete.
(of. p. 135, 155).

Woodworking, ete.—An interesting wooden box of Roman
date is derived from Panticapaeum, in the Crimea (No, 554).
This has two sliding lids, above and below respectively, each
furnished with two catches. The interior was divided by & hori-
zontal partition, and was aguin sutflivided into numerous small
divisions, An inlaid pattern decorates the border of the hox.
Another box of simpler construction (No. 555) was fdund in a
gruve in Bulgaria. Various specimens of fretwork in jet and ivory
are shown, and two pieces of an ege and tongue moulding, carved
in wood, and coloured with scarlet and gilding, from: a sarcophagus,
alzo found at Panticapasum (No. 5565%).

The Lathe.—In the next division are examples of work finished
on the lathe, in & variety of materials, as marble, alabaster, coloured
stones, crystal, bronze, ivory, bone, and wood ; also a rough
piece of alabaster from Cyprus, derived from a lathe mandrel.

-
-

XIX.-—MEDICINE AND SURGERY.
{Table-Case H.)

Greek Medicine.—From the earliest times, as indicated by
passages in the Homeric poems, the Greeks practised simple forms
of surgery in such matters as the treatment of the wounded.! In
the historic age of Greece we find temple or wonder-working
medicine, practised in temples of Asklepios, especially at Epi-
daurus ; and at the same time a school of medicine, of the Askle-
pindae, seated in the island of Kos.

A lively account of temple-healing is given in the Plutus of
Aristophanes, where the slave Karion relates the experiences of
his master and himself when passing the night in the temple.2 *
Examples ofsthe votive offerings deposited in the temples by those
who had bevn made whole huve been mentioned in the section on
Religion and Superstition, p. 47 f.,"and are to be seen in Cases
103-106.

VOL JL iv. 218 ; xi, B44.
*Ar. Plut, 653 11,
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The more gerious side of Greek medicings is inseparably con-
nectod With the name of Hippokrabes (born 460 m.0.), though the
Koan school had existed some time before his birth. The Askle-
pisdae were originally members of o single clan, but the admission
of persons from ontside soon made the clan into a medieal school.
The famous Hippokratean oath, imposed upon members of the
Koan school, shows the standard set up before the medical pro-
fession: “ 1 will conduct the treatment of the sick for their
advantage, to the hest of my ability and jodgment, and I will
ubstain from all evil and afl injustice. 1 will administer poison
to nope, if asked to doso, nor will T ever make such o suggestion,
I will pats my hfe and exercise my art in innocence and purty.”
In Greece there werg both public and private physicians. There
were further dispensaries, or porhaps more acourately surgeries,

P, 223 —Gnrer Sunowos 41 Wonk (No. 556).

cilled farpen. These wore furnished with the necessary suriical
gnd medical sppliances. The scene from w fifth century vase-
|1u.ir|li|u_: (No. 666 ; fig. 221! |]-'J:i|"..- 4 young surgeon st :-\'Hr[-: n
an farpeior.  He is operating on & patient’s arm (perhiaps blesding
him), while another man, also wonnded in the aem, sits before him.
A dwarf slave is ushering other patients into the surgery, where
bleeding-oups are seen hanging on the wall. Patients also went to the
inrpein to get draughts of medicine.®  Before the Alexandrian nge
it is probable that medicine was in advance of surgery, for up to
that time no scientific study of anatomy had been attempted,
Aristotle observes that the internal oroans of the human hodvy were
Ll

' Ben Mon. Pist, XI1II, I]'J'H"H. pl. xiii., p 140 . From & vass in i

private collection in Paris,
3 Plat., -F-"'ﬁl'. b HG:  wour oy Ta i'“,—',_..i” il

Badilewras ]
rlhq_plu Tt LR,
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in his time very little known,' and what dissectiop there was must
have been practised on animals. The terracotis model Mo, 122 ;
fig. 36, above) of the heart, liver, lungs and kidneys shows how
vague the ancient idea a2 to the position of these organs sometimes
was.

Roman Medicine.— Medical science for a long time made
but little progress in Rome. The Greek physician Archagathos,
who began to practise there in 219 mo., became extremely
unpopular owing to his bold methods of surgery* The Roman
doctors were chiefly of Greek naffonality, and not infrequently
were slaves or freedmen, Julius Caesar encouraged foreign
physicians to sottle in Rome by granting them citizénship, and
under the early Empire Rome was overcrowded with medieal
men, if we may believe Pliny and Martial.?

The objects illustrating Greek and Roman M#icine and Surgery
are exhibited in part of Table-Case H, First in importance are
the surgical instruments, a selection of which is shown in fig. 224.
With rare exceptions these instruments are of bronze. The prin-
cipal varietios are here represented. There are several knives or
bistouries, an excellent example being the one from Myndos in
Asia Minor, with the upper part of the handle inliid with silver
(No. 567 ; fig. 224g). The lower part of the handle was in iron,
and has fallen away. The heavier bronze blades must have been used
for various purposes in connection with dissecting. The forceps
is fairly common. The interesting variety seen on the right of the
illustration (k) with its fine toothed ends (No. 558) is probably
an uvuls forceps, used for. crushing the part intended to be
amputated. An instrument {requently found is the spatula or
* spathomele  {No. 5508 ; fig. 224 a-r, ¢, f), 5o called from its flat
broad end. This was principally employed for mixing and spread-
ing ointments, while the olive-shaped ends were used as probes,
Other instruments which call for notice are the fine-toothed surgical
saw (No. 560 ; fig. 2244), the sharp hook (No. 561: fig.. 2244),
used for “ seizing and raising small pieces of tissue for excision,
and for fixing and retracting the edges of wounds.” The bifarcated
probes (No. 562) were perhups used for the extraction of arrows
and other weapons: A curious instrument (No. 563), the use of

V is B i 0

“ Plin, H.N. xxix, 12 1.

! Plin., H.¥, xxix. 11 : hine illao ciron apgros miseras  sentontinrum
concertationes, hine illa infelix monimenti inscriptio : turba se medicorum
periisse.  Cf. Martial, v. 4,

"
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which was for long a puzzle, appears to be a folding drill-bow and
has been' completed aceordingly.  «

More elaborate than anv of these are the examples of surgical
applinnees which have been found in the excavations at Pompeii,
and are now at Naples. These are represented here hy a group of

i
a
|
|

Fio. 224 —Brosze Staagicar [xeThHUMES TR {No, 65T, ofe.), 1:9

"elettrotype reproductions, including anal and vaginal specula, and
other objects (No. 564). "

The bronze cupping-vessel (No. 585) should be noticed, Similar
vessels are seen suspended on 4he walls of the surgory depidted iy
the vase-scens figured aliove (fig. 293, Burning lint or some other
lighted substance wos placed in the vessel to rarify the air, and ity
mouth was then applied to the pitrt from \k‘|1|1-||.-f_uhmrj wus to he
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-
extracted.  One such r.-up[u’nj.r. vessel appears on the maghle relief
in the Phigaléian Room, representing a physician named Jason
treating a boy with a swollen stomach (Fig. 225).  Compare a siniilar
consultation on an engraved gem, under the immediste super-
intendence of .-\skfepiué_ The hronze hox (No. 5686), probably
from the Cyrenmics, wasz almost vertainly  used by o Homan
physician for his drugs. It is divided into several compartments,

Fro. 8385, —Mannoe Beumr. Puvsiomas TreaTig Pariest,
Hi, 2 1t, Tin.

each furnished with a separate cover, and has a sliding lid. Boxes P
of a precisely similar character have been found with surgical
mstruments.” Compare also the cast from Athens of & votive relief
with aditted case of instrumenis I[Nu.Fﬁ'?].

A very interesting class of antiquities is furnished by the stamps
of cculists (No. 569). These take the form of square or ohlong
plates, generally of steatito or slate, On the edges are engraved
inscriptions, giving the name of the oculist, the name of his specitic,

.
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and its furposs, These salves weree pounded on the stone into a
u paste, They generally bear a Greek name, such as Dinsinyrnes,
Crocodes, eto., indicating their composition. They appear to have
been made up into the form of sticks impressed with the engraved
edge of the stone, and put into eylindrical bronge boxes, which have
from time to time been found with Roman surgical instruments.
One or two examples of the stamps may be given : © Saffron ointment
for sears snd discharges prepared by Junius Taurus after the pre-
seription of Paccius "1 (fig. 226, bottom), * The anodyne of Q.
Junius Taurus for every kind of defective eyesight.”* Puff names
for the drugs, such as Invincible,” * Inimitable,” also oeccur.
" An engraved gem, from a
drug compounder’s ring has
s seated Athens and the
legend HEROPHILI OPO-
BALSAMUM — * Balsam of
Herophilus ™ (No. 570).
Whether the balsam wos
named in honour of the
founder of scientific an-
stomy, or of & more ohscurcs
oculist of the first century
0., or of an unknown drug-
seller cannot be determined.
A eet of Roman lead
weights, probably used for
o, ag,—Sraxe or raE Ocurwr Jumes the weighing of drugs, is
 Pavrps (Ho. 509). 4:5 here exhibited. They are
marked 1 to 10, the onit
probably being the soripulum of 18 grains (No. 671). Two
small lead pots placed near the weights were wsed for holding
eye-salves, One from Corfu bears the letters A T: the other,
from Athens, has the tripod of Apollo, the god of healing, and is
inseribed ** The Lykian salve from Musseos ™ (No. 572). Near
¢ these pots are spoons with channels for melting and pouring the
salves into wounds (No. 578). A piece of stone with cormgnted
surfaces is thought to he for rolling pills (No, 5T4). « The ivory
figure of a dwarf afflicted with a peculiar form of spinal eufynture
causing pigncm-hrmt.edm is o work of considerable spirit,
pmhnhl! of the third centory A.n. (No, BT4*).
t Juni Toaurs crocodlea) Pocsian(wm) ad cical (rices) el rewm{a),
2 Q. Jun(i) Touri anodynum ad omn(em) Lippit(udinem).

r N
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(583) Cat. of Bronzes, T4 ; Jpurn, of Hellewio Stud. 34, p. 114; (56T
Svoranos, dthen. Nationalmus, xlvii, 1378 ; {688) CL. Espérandien, Sig-
naculn Medicorum Oculariornm ; (574%) Pupernof the Brit. School at Rome,
iv, pp. 270-282,

See on ancient medivine and surgery generally, Daremberg and Saglia,
s.v. Chirurgia, Medicus ; Milne, Surgien! Instruments in Greek and Romamn
Times ; Deneffo, Ftude sur ln trousse dun chirurgion pallo-romain du 111+
sidcle {found near Parls, T8H0),

XX —MEASURES AND INSTRUMENTS.

Measnres.—In Case H are a few examples of ancient measures
and geometrical instruments. A Greek clay cup (Ng, 575), inscribed
fuworilior, contains exactly half a pint. The Greek kotyle,
therefore, according to this standard, measured exactly a pint. *

e ¥ - - o v T r i ¥ F—
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Fio. 337 -—Rosas Bnoxzu Foor-Ruee (No. 578), L. 994 mm,

A copy of a well-known Roman standard gallon, the so-called
Farnese Congius, is in Case 44 (No. 576). Nos. B77 and 678
aré two Roman bronze foot-rules, measuring respectively 2094 mm.
(11*6in) and 292 mm. (11-5in). The normal Roman foot

T, 388 —Broxne Prorowmiowan Oomrasses (Mo, 579), L. T4 in.

mpeasured 206 muni., and was adopted under Greek influence, whereas
the early Itp[ie foot had only measured 278 mm. (slightly under
Hin). « Fig. 227 (No. 578) shows the subdivisions of these foot
riles, One side is marked by dots into sixteenths (digiti) ; another
into twelfths (uneiae) ; another into fourths (palmi). The foot-rule
illustrated has the remains of a cateh {indicated in the fig.) for
keeping it rigid, when opened. There are several pairs of ordinary
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compases wnd ‘dividers, and also two pairs of proportional (2: 1)
compasses (No. §579). One of these is figured here (fig. 228).
Notice the method of tightening by means of o wedge, with the
object of keeping the compasses fixed in any particular position.

Measures.— (575 Cal. of Vases, IV, F&05; {577 CL Daremberg
and Saglio, 5.v. Pea; Hermes, XXIL, p. 17 ff. and p, 79 . ; Ath, M.,
IX. (1884, p. 108 1L

Bronze Et.amps.-‘The large bronze stamps shown in Case H
are somewhnt akin to seals in their intention. But while the
engraved ring was usually employed for purely personal purposes,
such as the sealing of & lotter or dopument, and the device of the
spnl was more or less ornamental, the bronze tablets were used for

+OAEZANAPOY

Fin, 220, —HoLLIXG STasy, WITH THE SaMmk oF Anexaxorg (No, 684).

commercial or domestic purposes and seldom bear anything but
the nume of the person using them,

These tablets are of various forms, but the majority are rect-
angular, and bear the owner's name, like the one in this Case from
Arles (No. 580), with the name of Q. Julius Benatus ; others have
merely initials,. Some are made in the form of & shoe or the sole
of a foot, and this is o shape frequently employed by the potters of
the Roman period in Italy for stamping their names on vases,
Other forma to be here observed pre o leaf (No. 581), a ship
(No. 6582), and n fish (No. 683). The letters in most cases are in
rolief, producing an impression in intaglio on a soft sfibstance such
as unbaked clay. They were probably used for the most part
for stamping the plaster stoppers of wine jars, losves of bread and
such lilke objects,

An example of a rare form is the rolling stamp with the name of
Alexander (Nos. 584 ; fig, 229).
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The remainder of the guide is devoted to the personal life of the
individual from the cradle to dhe prave. Suecessive sectlons are
devoted to lllf-l!l-t'l‘n' and its Amusements ; to Education and School
Life—to which sections on Writ'tllg and Painting are annexed : to
games, marriages; muosic, dancing, pet amimals ; and, finally, to
n]'aju{'ts. ]!lrll.l‘ing on death and Bural. y

L]
XXIL—INFANCY, TOYS.

At the end of Case J are four terrmcotta models of cradles
(No. 5B5) with young childten in them, Oneis o winged Eros, and
one is swaddled. Beside the cradles are three cups (No. 6886),
with spouts shaped as mouth- s
pieces, which may be supposed
to be for milk or pap. Here also
are two clay rattles (No. 587),
and a child's wooden clapper
(No. 588).

A set of small trefoil-lipped
*jugs (No. 5BO) is painted with
designs "l""""."[.'!" connected  with
child life. Children are shown
playing with jugs of this type,
with animals and toy carts, or
other objects. It is probable that
these jugs were given to Athenian
children on the festival day of
the wine god Dionvaos, which went
by the name of Xides {* Jugs").
Note No. 590 (fig. 230), with a Fre, 230, —Crarmsp a8 Hiown Coam)
child confined in a turret-shaped (Mo, 500,
high chair, snd No. 591 (fig. 231),
with two children with draw-carts, each holding a jup.

Toye.—Children of all ages and nstions bear o greate
*resemblance to one wnother ; consequently, it is not surprising,
though it & always interesting, to find that Greek and Roman toys
are often verv similar to those of modern times, At the corner of
Case J is a series of small reproductions of furniture, implements pnd
the like in lead, bronge, pottery and terracotta (No. 593). Often
uo doubt, they are simply tovs; like the furniture of a doll’s house,

o
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Bowmetimes, hpwever, they miust be supposed to have had a more
serioud votive character in o temple.  In some cases, perhaps, they
were of hoth:kinds. Among the treasures of Hera at Olympin, the

Fia. 281 —CGareg Tovy Jua (No. 581). 1:1 and 1:9

Tr.!.‘ﬁ']l «r Pausanias saw amiall couch zaid to have been B J]]l,‘l,a
thing of H|”Jm‘1u|u-u' and it was not wcommon for children ol
growing up to dedicate their tovs in
# temp I=~

The dolls that survive from Greek
times were chiefly of te rracotta, and
[requently furnished with movahbls
arms and legs. Tt will be noticed

Fig, 53 —GnEEx TERLACOTTA Fio. 3, — O Wosas ‘o Mure
Doy (Mo, 593). HE 5L in. (Mo, 606} 1:1
that most of these dolls have holes pierced in the top of their heads
for the passage of strings connected with the arms and somotimes
! Paus, V. 20, 1.
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with the legs. Thesk: would produce a movements of the arms
and legs, and explain the term Yevporzaora (* drawn by sthings ™)
applied to these dolls. In Xenophon's Symposium a travelling show-
man speaks of being kept by the profits deawn from such puppets.!
One, holding castanets, is illustrated here (fig. 232 ; No. 583). We
get allusions in literature to these dolls and other small terracotta
figures, which show that one of their chief uses was the amusemont
of children, One writer ® apeaks of ** those who make little figures of

Fro, 34.—Swarmn Dory, wimn Manniaae-Bowy, Brsemros asp Spoes
(Mo, 5. Ca.1:2

clay in the form of all kinds of animals destined for the heguiling of
little children,” Such a figure is that of the donkey with a sea-perch
tied on its back (No, 584) or the fascinating group of the little
boy on the goose (No. 595), and the old woman on the mule (No.
596 ; fig. 28N. Many of these toys bring vividly to mind country
soenes in Greece at the present day., Though they were doubtless
intended chiefly for little children, women did not altogether disdain
these terracotta toys. A Greek tombstone of the fifth century 5o,
has a relief showing o gitl, quite grown up, standing with a termcotta
| Xen., Symp. 55, * Buidos, 8.v. Koporhafo,
o2
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doll, exactly like those in this Cases in her hands, while a yonng
slave-girl holds the figure of a duck before her! Humbler but
loss hreakable tovs of Roman date are the wooden horse (No. BBT)
and rag doll {Eq]‘ 598) from E_I.::I.'!it_ For the most part theas toys
have been found in the tombs of ehildren, The seated figure of
a girl (No. 589 fiz. 24), holding an ivory dove in her hand, and
surrounded by hLer spinning instrument for the knee (see p. 145),
her shoes, and marriags-bowl, was found in n tomb near Athens;
probably of the fourth century p.c. The bowl is almost certainly
the Aé3ne vyapuwds, used by the bridal pair immediately after
marrage. It is therefore not unreasonable to conclude that the
tomb whs that of a newly wedded bride. Another plaything in vogue
wmong the Greeks was the 1.r]_1_i11.11i|:|.;_5 top, an ancient model of which
in terracotta (No. 800)1s seen in the Case and is illustrated on the

Fio. 28%—Termcorra Mooie Tors aso Desins vRom Vise-Pasritc,
(No, 600). HE, of Model on right, i i

right of fig. 235. On the left of the figure is another form of Greek
whipping top (of terracotta, found in the sanctuary of the Kabeir
at Thehes), and in the contre a design from a vase, in which o woman
is represented whipping such a top. In a Greek epigram® the top
is mentioned as a bov's plavthing, together with o ball, & rattls,
and the favouwrite knucklebones, and an inseription from the sanctuary
! Conee, Al Sfralraliofs, No. 880, pl, elxx. !
* Anth. Pal. vi. 300,

eiffmpicy Tor iy, diepdrahde e Sk

"Eppeiy vatrme mubodne shardymey,
ﬁ:rr;ul)-l'r.'lum‘ 8 nig moAd’ faepipnrra, gal Toe dhicrde

;il:JllHUIH HIII"."Jil';-"TJr JT”I":PII'I..: llll'rl.r"l_]l-lrlr*rn.



EDUCATION, WITH WRITING AND PAINTING. 187

of the Kabeiriat Thebes speakeof four knucklebones, a top (grpifides),
 whip, and o torch dedicated bywa woman namid Okythoa.t =

(691) Cat. of Vases, IIL, E 633 11, ; Benndorf, Gricch. w, Sicil, Vasen-
Frileler, p 64 ; (699 For the keédns Yuping, HOT Ath. A, XXXTL (1907},
p 111 ; (BO0) See Ath, Mitt., XITL, p. 426 L., and Van Brauteghem Coll.,
No. 187,

XXI1—EDUCATION, WRITING AND
PAINTING.

{Table-Case J1.) s

Education,—Case J contains several objects illustrating that
part of the Greek child’s education which was connected with the

! =
&7, . v ; i =
- b : el

Fin, 96, —Tesaacorrs Guovrs, Brapmmo asp Warmisa Lessoxs
(No. 802). Ht, 4} in. and 47 in,

arts of reading, arithmetic and writing. A Greek terracotta of the 3
dourth centugy m.c. with Bilenus holding the child Dionysos by the
hand (No. 01), may be supposed to represent the old pedagogue,
the slute whose duty it was to take the child to school. (Scenes in
u music school are shown on the vases E 171, E 172, in cases 65-56. )

! Athen. M, XIIL, p. 427 : 'Oxvflda dorpuydhes sorrapar, orpoSihor,
pberrrym, S, o .
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Reading.——Another terracotta groap of ahout the third century
B.0. (N6. 602, fig. 236, right) showsa kindly old schoolmaster seated
and teaching a boy who stands by hiz side to read from a roll.
The ancient book differed from our own in taking the form of a
roll.  The reader would first unroll the beginning, and then, ns
he went on, roll up the part he had finished, making thus
double roll, as it were, of the part read and the part unread, See
the tablet in Case 56 of the child Avita, reading her serolls,
with her dog in nttendunce (No. 803).

) A simple Greek alphabet is in-

44 seribed on marble (No. 804), .. fe

. -+ Bdpvborporogyt, A fragment of

‘3 8 syllabic reading or spelling exercise

WY s shown on a piece of pottery

K t (No. 805 ; fig. 237). Each letter of

T x the alphabet is combined with each

g bY e vowel in turn, as P pe puy p[| o g
".._ NO\NE[‘\.'T‘_‘ puu] ga o oy m nr[n o crm] and &0

\WEIH ﬂ'- on. In the case of oy the syllable
A % Q ‘F wis miswritten pe and corrected. A
AATTE Tt school-boy’s wax tablet (No. 608 :

fig. 238) shows on its right half how®

g‘i . Byllables constitute words as fe o
i for Geiv. A large wooden board
~ANE 'Tl‘ with an iron handle (No. 607) is
hk@.;:rg l inscribed with lines of Homer (Iliend
& L, 468 fL), no doubt for use in

%f{ school. A fragment of an * Ihac

' table,” (No. B0B) with a scene from
Fig, 287 —Sentaxe Exencrsy  the Hiad (Achilles dragging the body
{No. 606). of Hector round Troy, and Achilles

conversing with Athena) was prob-
ably also intended for teaching purposes.

Arithmetic.—The left side of the tablet {No. BOB ; fig. 238)
gives a multiplication table, from « o ', once ope i one, to
¢y ¢ X, thrice ten is thirty.  The Greek numerals follow the ulphabet
to & = 10, followed by & = 20, ' = 30, and so ron.  Six i
represented by the sign ¢, which occupies the place of F in the
Latin alphabet, and stands for the old digamma or vau,
Writing.—The wax-coated tablet which contains the foregeing
table was the nsual appliance for writing, A writing lesson is shown
in the terracotta group (No. 602, fig. 236, left). The instrument
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emploved was o pointed implgment, called by the Romans a stilus.
An example in ivery, hers figured (No. 609 ; fig. 239), was feund in
a tomb of the fifth century n.c. at Eretria in Euboea. The broad
flat end was used for erasures, so that we find the Romans using the
phrase vertere stilum, “ to turn the pen " in the sense of * to erase "
Numeérous #fli in bronze are shown in the Case, and some are

i I | L]
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Fio, 48— Taner wivn Morreucariox TADLR axD READING
Exencsy (No, GOG),

™ Y

illustrated in fig. 240. The fifth example from the top in the
illustration is in silver bound with gold wire, probably from France
and of late Roman date. These tablets were not as a rule used
singly, but strung together, so that the waxen surface was protected
when the two or more leaves were closed. The present tablet was
composed of two leaves, one of which is in the Department of

Fio. 980, —Ivony Shilus (No. 600), 2038,

Manuseripts with o writing exercise upon it. The arrangement,
*f several tablets in o fashion anticipating the form of the modern
book is weM shown in the relief of the pork butcher (Case 41).

For documents of & more permanent character paper was made
from the papyrus plant, whenee it takes its name. It was manu-
fuctured chiefly at Alexandria from the time of the foundation of
that town in the fourth century ne., and pen and ink were used to
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write on it. A specimen of Greek writing on papyrus is seen in the
Case (Mo, 610). It is a latter of the first century after Christ,
asking that a supply of drugs of good quality—"* none of your rotten
stuff that won't pass muster in Alexandria "—should be sent to the
writer, Prokleios. Later on, parchment, prepared from the skins
of animals, and made principally at Pergamon, in Asia Minor,
began to rival papyrus as writing-material. Specimens of ancient
reed and bronze pens (No. 611) are given in the illustration above
(fig. 240), and & series &f ancient inkpots is here figured (No, 612 ;
fig. 241). The pens, whose "split nibs have a curiously modern

Fro, M0 —Rovaw Pexs awo Stili. 1:49
appearance, are all of Roman date. The reed pens come from
Behnesa, in Egypt, and one of the bronze pens was found in the
Tiber at Rome. The inkpots are also of Roman date. The middle
one of the lower row has its hinged cover still remaining, with the
rinlaid vinespray in silver round the rim. The one to the right
of it is in blue falence, and was found in Egypt. " !

Writing was sometimes put directly upon wood, Such is the
case with the fragment of board from Egypt mentioned sbove.
The lawyer's tablet (No. 612%), of abont the fifth century a.p.,
which deals with loans, ete., has the surfuce specially whitened
for the writing and o space for keeping the pen. Parts of the
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two outer leaves, whith contained between them eight inner leaves,
are shown in the Case, . .

(604) B M. Inser,, 323 ; (805) Jown. Hell. Stud., XXVIIL (1008},
p- 123; of. Dumont, Inscriptions céramigues, p. 405 (5} ; (608) Cnt. of
Sendpt,, 111, 2102 ; (810) B. M. Papyri, ceelvi.

On Greek education generally, see Freeman, Schools of Hellus, and
the select bibliography there given. For ancient books, of. E. M. Thompson,
Hanedbook of Greel and Latin Palaeography  For relica of Graseo-Egyptian
achool-life, sea Jowrn, Hell, Stud, loe., o, -

Fio. 241, —Rowax Issrors (Wo. 618), Ca 1t d

Painting.—Adjoining the objects connected with writing,
are illustrations of the art of painting in Roman times. They
include & series of ancient colours, pestles and mortars, some paintings
on wood, one, painted by the encaustio process, enclosed in its
ancient wooden frame. The colours, as may be seen, were kept
4n a dry comlition, and had to be pounded with pestle and mortar
before theye were mixed for the use of the artist. A good number
of ancient colours are shown here, the blue (silicate of copper) being
particularly prominent, The six saucers (No. 613), found together
in & tomb of the Roman period at Hawara, Egypt, contain water-
colour paints. These are dark red (oxide of iron), wellow (ochre,
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oxide of iron), white (sulphate of lime), Jrink (onganic colour, probably
maddeg, in sdlphate of lime), blue, (glass coloured by copper), red
(oxide of lead). The saucers were found piled by the side of the
owner's body. Pestles and mortars for pounding the eolours
are shown in the Case. A favourite form of pestle is that which
resembles a bent leg or thumb, such us the one from Rhodes (No.614),
inscribed with what is probably the owner's name. Near it is
the terracotta figure of & dwarf (No. 615), seated (apparently in o
violent passion) befort a pestle and mortar. We may imagine
that he is a slave set to mix+is master's colours.

The methods of painting illustrated here are two, viE., painting
on a dry ground in water-colours, and what is known as ** encaustio ™
painting. For the first, water-coloiirs were used, and the ground
material was generally a thin piece of wood, whitened to receive
the colours. Fgypt has furnished many expmples of this kind
of painting. Among them is the portrait of @ woman from the
Fayum, wearing a fillet (No. 616). This no doubt comes from a
mummy of the Roman period, such as the one exhibited in Case 72
next the entrance to the Gold Room Corridor, which hias a similur
painted portrait (in encaustic, however) placed over the face.
Other water-colour paintings of Roman date from Egypt are shown
in Case J, such as the figures of Fortune and Venus painted im
severdl colours on & red ground (No. 617), and the fragmentary
figure (No. 618), wearing u jewel of gold and pearls, and inseribed
with the name of Sarapis (Caram). The encaustio Process. wis
that employed in the case of the framed portrait (No. 619), found
it Hawara in Egypt. The frame is carefully made, the sides being
joined by tenons and mortises. There is g groove for n glass covering,
and the cord by which it was suspended still remains. The portrait
wus painted in wax, by & process which can hardly have been other
than that called “ encaustic by Pliny,! The nature of this process
has been much disputed, but probably the colours were protnd in
with the wax, which was fused by the heat of the sun or artificial
means, and then laid on by the brush, A Blump (cestrim) was
also sometimes emploved, Probably a box divided into Cotpart-

Juents wus used for holding these wax-colours in their fluid state,
Such a recoptacle may perhaps be recognised in the lowg terrneottas
vessel, which has a groove in the middle for g brush (No. 620).

{(613) Petrie, Hawara, p. 11 ;- (619) ilwid., p. 10,

! Plin. H.N. xxxv, 122 145,
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AXXIIILAGAMES. ¥
(Table-Case’ J.)

Herovotus has o curious story to the effect that the Lydians
invented dice, knucklebones, balls, and other playthings to help
them to pass a time of famine, by playing and eating on alternate
* days)! Draughts (serool) are expressly egcepted from his list,
and were aseribed to the fertile invention of Palamedes at the time
of the Trojan war. Games played with knucklebones (small bones
forming part of the ankle-joint in cloven-footed animals) may be
described first, since they were,.as may be judged from thé numbier

Fra, 442 —Two Wouny Praviso 4T KNCORLRBONES,

of ancient knucklebones found (No. 621 in this Case), extremely
common. We are told in the Anthology of w boy who gained eighty
knucklebones as & writing-prize? Among women too they were
a favourite plaything. The illustration (fig. 242), from a painting
on marhle found at Resina (the ancient Herculaneum), shows two
women engaged at knucklebones. (See also the terracotta group
D181 in the Room of Terracottas, Case 32) This game was,
soalled “ fivgstones ' (rerrédfo), 0 name still given by children
to a verw similar game. The lexicographer Pollux describes

! Herodot,, i 1. ?
= Awih. Pal. vi. 308 ;
Nughoay Tois Toibag, dre kaki e Fypajer,
Ravwapos dylucorr drrpayddovs fAader.
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the game thus: “The knucklebongs are thrown up into the
air, and an attempt is made to catch them on the back of the
hand. 1If you are only partially successful, you have to pick up
the knucklebones which have fallen to the ground, without letting
fall those already on the hand ., . It is, above all; a woman's
game.” ' This deseription makes the illustration clear. Eacl
woman has five knucklebones, and the one whose turn it is to
play has caught three on the back of her hind : the two which
are falling to the grountl she would have to pick up withont shaking
off those already on the hand *

Besides being used in various kinds of games, knucklebones

Fio, 34, —KevckLepoxes axo Dice (Nos, 041-8). 1:1.

were also employed as dice. The four long faces of the knuckle-
bone differed from one another in form, one being convex, another
concave, another nearly flat, and the fourth sinuous and irregular.
The values assigned to these sides were « () to the flat side (yior),
1; (b) the sinuous side (xgor), 6: (c) the concave (berien), 3
(d) the convex (wpyeés), 4. This is the order in which they are
‘shown in fig. 243, from left to right. Astragali thus required no,
marks of value upon them, since their sides wore ]hlll:rIl"\'-' distin-
guished.  The ordinary cube-shaped dice, marked 1-§ (No» 622)
were also widely used by the Greeks and Romans (fig, 243). The
usual arrangement of numbers was, as now, | opposite 6, 2 apposite

" Pollux, ix. 126 (reading ¢pierara and omitting ).
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5, and 3 opposite 4¢' but other arrangements occur. Bome dies
are interesting on account of their peouliar form, e.g”, the squatting
silver fipures {No. 623, fig. 204), which are marked with the values
-6 on different parts of the body* A Roman bronze dice-hox
i shown in fig. 244 (No. 624). The ordinary materials of dice*
were ivory, bone, or wood Of the multifarious ways of playing
with dice known to the Greeks and Romans, the one most in vogue
may be mentioned. In this three dice wers used, and the ohject
was to throw the highest number (vAcwrofokivda). The best
throw, three sixes, became proverbial. In Aeschylos’ Agamemnon
the watchman, when he saw the beacon-fire blaze forth which told
of Agamemnon’s victorious return, exclaim :——" I'll gount my
master’s fortunes fallen fair, nbw that my beacon watch has thrown
a triple six.” 2 With nstragali, on the
other hand, the hest throw was 1, 3, 4,
. and was called * the throw of Venns.”
For this each bone had to present a
different face.® The worst throw was
the * Dogs,s when four aces turned up.!

Dice of excaptiopal form are the
twenty-sided one, inseribed with the
Greek letters A to ¥ (No. 625}, »
fourteen-sided one inseribed with Roman
numerals (No. 626), and an uninseribed _
fourteen-sided erystal die from Nuul{rattiﬁ. TR Thas-
With these may be mentioned the triple Box [Wo. G2), 4:5.
tostotum (No 627) and the four-sided g
triple die, one side of which has been left plain (No. 628).

Of the rules governing other games, represented here by several
pieces, we are entirely ignorant. The plaster pawns (No. 629)
found at Panticapaeum (Kertch) in the Crimea, probably belonged
to some game analogous to our draughts, An interesting set of

I CL Anth, Pal. xiv, 8
FE, v, mivre, i, Tpin, remroupn cifos dhavpe
* Apsch., Agam. 333
rit Baormoriw yip 60 FeeiTa Hjrapa,
& rpis £& Buknians wrjrde pou T oy -
. Hl'lﬂ;, xiv, 14
» Chum ateterit nullus vultu tibi talus el
Munera me dices magnasdedisse tibi,
¢ Prop,, iv. 8, 46 L1
Mo guogque per talos Venerem quasrents socundos,
Semper domnosi subsiluere canes.
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pieces is that of the ivory dises (No. B30 ; fiy. 245), which bear on

their qhverse's design in relief e.g, two Muses and the head of the

Sun-god, and on their reverse & number, from 1 to 15, in both Greek

and Latin figures, as well as & word descriptive of the design on the
Vi

obverse. Thus the two illustrated have on their reverse MDE)GM
Il &5

and HAIOG (ie., VI—Nine (¢) Muses—6, and II.—Helios—21
B

L}
respectively. It seems pretty clearly established that these discs
were used as pieces in a game, which probably resembled draughts
or backgammon. Fifteen of these pieces have been found together

Fuei, 45, —Ivony Pigces erow Gasies (Wos. G30-691), 9.1,

in a child’s tomb at Panticapaeum, The game appears to have
been popular in the first and secont centuries after Christ, and
probably had its origin in Alexandria. It seems likely that it bore
a resemblance to the Roman prme called diodesim seripta (' twelve
lines '), played with fifteen pieces on either side. The moves
were determined by the throw of the dice, us in our backgammon,
Another set of pieces belonging to « game are the label-shaped
wories (No. 831; fig. 245), inscribed on one side with words,
often of an abusive character, such as male (¢)st (“ bad luck ™,
fuur (* thief '), nugator (** trifler ), stuwmaeode [ Hl-tempered felfow "),
ete., and on the other with numbers, The pleces mentioned have the
numbers XX, A, 11, 1, and 11 4 respectively on their reverse sidis
(see fig. M5). The whole series of numbers on these jvories rins

-
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from 1 to 25, and inchudes in addition 30 and 60 ; it is noteworthy
that the highest numbers havp inseriptions of a complisentary
character, e.g., felix and benigne. The pieces may have been used
in the Roman game called * the game of soldiers ™" (fudus latruncu-
loraem).! .

At the top of Cases 67-58 i an oblong marble hoard (No. 632),
inseribed with six words of six letters each, It was found in a tomb
near the Porta Portese, Rome. The words sre—

CIRCVS PLENVYS
CLAMOR IN®ENS
IANVAE TE| ¥ te(nane)
“ (4rous full,” * Great shouting,” ** Doors bursting (7). * .

Fach word is separated from that opposite it by a flower within
u circle. Many such stones are known, always with six words of six
letters, 8o that it seems clear that they were nsed as boards for a
game, possibly the dusdecim seripta already mentioned. The pieces

used were probably the so-called ™ contornintes,” bronze dises®

of coin form, with designs in relief on ecither side within a raised
rim and & eiteular depression. Two examples of these contorniates
(in electrotype) are exhibited below the stone board (No. 833).
The pieces are of late Tmperial date, of about the time of Con-
*.tantine. Many have subjects closely connected with the cirous,
a fact which harmonizes well with the inscription on the board
described. - One of the two exhibited has a head of Alexander
and o representation of a chariot race, the other a head of Nero
and u water organ (see below, p. 216).

(830) Of. Rin. Mitl., 1896, p. 298 1T, ; Ker, Arch., 4th Series V. (1905),
p. 110 .5 (631} Kim. Mt 1896, p. 227 {L; (632) Cf. Xuni. Chron.
{dth Series), V1, p. 232 fT. ; Notizie degli Seani, 1887, p. 115,

On ancient toys snd games generally, see Beeq de Fouquibres, Lea
Josiz des anciens ; Daremberg and Saglio, a.v., Lulain,

XXIV.—MARRIAGE.
(Wall-Case 53.)
*  QGreek sMarriage— Though neither Greek nor Homan mar-

ringe was definitely associated with the religion of the state, it was,

however, among both peoples clasely nssociated with religious
rites of n domestic character. Plato in his Lows makes it the

distinguishing mark of the legally wedded wife that “ghe had o

! Latre originally meant * & mercenary soldier.”

-
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345}

Cineex Buing (No.

DecENG o)

240

come nto the. housa with mods and
sacred ‘marriage rites.”  These rites
are sometimes reprosentad upon Greek
VIERS, A8 My b seen f;'u“_. the
abijects and iflustrations placed in this
Case. The ceremonies may be con-
veniently divided into those concerning
(a) the preparation of the bride; (b)-
the removal of the bode from the
house of her futher to that of her
hushand ; (¢} the

eplion at that
house : and ['Ill the Presants gven on
the day following the martiage (&ravihin)

(a}) On the IJ:L_‘. before her weddine
the bride not isfrequently made an
offering of the playthings of her child-

hood to some deity, [-r-.-.:-|-|!ri-|_~ her toys
to Artemis in particular.  On the day

before marringe, too, water for the

bridal bath was brought in pro

in the special form of tall vase called

A Aovrpogs
im |

a small model 18 ki =i
69 {:\-I-'. 634).* The vass 15
also seen standing on the chest in
the room of the bride hers depicterd
(No. B35: fig. 246). The scéns is
tuken from the design on o toilet o

of the fifth century 5.0, (E 774). which
shiows the hrde iII'II|:.I .I'|"I'I|"l1 fisr L---r'
marriage, Besides the tall amphora
,-.]rr.|-|_1.' meéntioned, two vises ehilled
“marriage bowls " (AdByres yagikod)
are seen standing on tall stems balore
the door, on the further side of which

one of the bride's friends is turning the
1

magme wheel intended to ingpire the
|"'|'|."|F"_=,"!|.“IEII with a urentin ||.||;_.i||._.. il

love. Bo Theo ritis ‘ili.{-
* Draw to my home, O r-,-.|,,_1|..‘-',.,;.,_,.|_
the man that I long for
! Theoer. fi. 17 : ik, FAey T THeow € iy
wOTI Cepa Th ipdp
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{h) The arrival of the hushand, who comes to feteh the bride to
his home, may probably be recoguised in the design ‘on the, fifth-
century vase No. 636. It is, however, a special and sacred occasion
which is here represented. The bride,*who is seated and holds a
sceptre, is probably the Basilinna, wife of the Basileus, the magiEtrate
at Athens who was charged with the supervision of the state-
religion. She turns back to look at the bridegroom, who is none other

Jthan the wine-god Dionysos, holding his thyrsos or staff erowned
with the pine-cone. Two love-gods fly towardsthe pair with wedding
gifts, while on the right approachesea Victory holding lighted
torches, which served to light the night-procession to the bride--
groom’s house.  The subject is explained by o ceremony which

Pig. MT.~Tue Weppep Pamn Darviza 7o e Buneonoon's Houe' (No, 687).

took place at the Attic wine-festival of the Anthesteria, celebrated
annually in Fehruary and March. On the second day of the festival
there was a mystic marringe between the wine-god Dionssos and
the wife of the Basileus! wnd it can hardly be doubted that the
present design refers to this,

{#) The actual progress of the bride to her husband’s home is
gepicted on the hlack-figured vase No. 837, of sixth-century date
{fig, 247). The departure took place at nightfall by torch-light, and
the bride and bridegroom usually (s in the present instance) made
the journey in n mule-car, attended hy a friend called the parochas.

V(f. Aristot. "A8. Ik, 3, 5 Dem e, Neaer., ¢. T6; Mommséen, Featn
d, Stoult Athen, p. 303 1.
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On the vase (fig. 247) the bride amd
bridegroom are seen in front --L e
mule-car, and the parochos is seated
behind, When the pair remched their
home, they were weleamed by the
father and mother of the bridegroam,
and & procession was formed to the
hearth-altar. This 15 a seene depicted
on No. 638, a reprodaction of a paint-
ing on @ toilet-box in the ghird Vase
Room (D11, on Case F). The bride-
groom |eads the bride by the hand
towards the hearth-altar, by the =ide
of which stands the hearth-roddess
Hestin, holding a sceptre and what is
probobly a ﬁg,‘un allusion to the figs,
dates and other fruits showered over

Fio. 848, —Tomer-Box wire Webnixg
PEOCESSIDS

the wedded pair as they reached the
hearth, and thence called rarayieuara
(down-pourings).  Before the pair gon
boy playing on the double-flutes and two
women holding torches, who probably
move round the altar, as well as another
wornan, who perhaps leads the way to
the bridal chamber (figs. 248 and 249).

{(#) Upon the day following the mar.
ringe the relations and friends brought
presents to the house (éraiMa).! The
presents consisted chiefly in |||§j|'-r-1-i
likely to be umeful to the bride, such

" Bee Jokrb. d. arch. Tnal., 1900, p, 144 11,

Design on the bollet-box (No, GH8),

§16. 2149 —Brmronooym Leapmwe Buine 1o Heanri-Avrin.
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a8 vises, articles of tpilet, spinning implements, otc. The subject
was i favourite one with the Greek vase-puinters, prolmble examples
being the designs on E 188 in ase 47 and the toilet-box E 773 in
(ase H in the Third Vase Room. A» still better instance ocours

on the restored = marriage vase” E 810 in Case H in the same »
L

LTI

Roman Marriage.— Roman practice recognised varions
methods of lawful marrisge. The illustrations and objects shown
in this Case desl only with certain ceremonigs which were common
to all of them. They concern (a) the betrothal; (b) the actual
wedding rites; and (c) the escorting (deductio) of the bride to tha
house of the bridegroom. A -

Fin, 250,—Romax Weppise Cenrsoxy (No. 641).

(a) The betrothal took the form of a sclemn contract between
the fathers and guardians on either side. In all Roman contracts
it was customary that o pledge should be given, and this pledge
often consisted in a ring, It was fitting, therefore, that & ring
given to the woman by her betrothed should come to be o sign
of the betrothal contrnet. It is natural to identify these rings
with # series of Roman rings which have for their design two

&lasped right hands. An example in gold of ahout the third®

century A.5. (No. 639) is shown in this Case.

(b) The notusl ceremony of marriage consisted in the solemn
clasping of hands (dextrarum iunctio), an action seen on the relief
on the sepulchral chest (No. 640) placed in this Casc. The
inseription shows that the ohest was dedicated by o freedman

rl

-
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and imperial soribe named Vitalia to the .memory of his wife
Vernagja Cychis. The ceremony is only shown in an abbrevinted
form on this chest, but it appears in more detail on a relief from
a sarcophagus (No. 641; fig. 250). The husband and wife clasp
hands, and between them stands the pronubs or matron-friend of
the bride, placing a hand on the shoulder of each. On the left
of the group stands a man, perhaps the bride's father. To loft and
right of this scene of everyday Roman life we have the mythological
personages whose attendance at the wedding may be supposed
to be of good augury—Marsy Victory and Fortune, The clasping
of hands was followed by a sucrifice to Jupiter, and this closed the
agtual wpdding ceremonies  The sacrifice is represented in the
illustration (fig. 251) taken from 'a Reman sarcophagus The

bride and bridegroom stand by the burning  altar, uponTwhich the

Fio. 851—HRomaw Wepnisa SaonrFioe,

latter pours s libation. Behind the pair stands Juno pronuba, the
presiding goddess of the wedding rites. On the right o bull is
being led up to sacrifice, and on the left stand Venus, Hymennsis
and the Graces. :

(¢} When night had fallen there followed the procession, in
which the bride was escorted from her fat her's house to that of
the: bridegroom, a procession described in one of the most splendid
of the poems of Cotullus.® Torch-bearers apd flute-players led
the way, and the wedding train was accompanied by a orowi,
*the boys in which chanted rude jesting verses and  petitioned

the bridegroom for nuts® When the doorway of the house®

was reached, the bridegroom carefully lifted the bride over the
threshold, that there might be no ill-omened stumbling, * Carmry
the wilded feet across the threshold,” sings Catullus, “ that the

' Mo, dell’ Inst, iv., pl. 9 *No, Ixi, " Ihid., 1. 341 1.
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omien may be favourable.” Jhis moment is illustrated by a scene
from & Roman comedy (No. 54), taken from a lamp eahibited
on Table-Case K (see sbove, p. 28, fig. 17). The bride is being
carried on the back of a man, while & Cupid waits at the door to
receive her. ‘Within the housp she received o gift of fire and
water, elements so necessary to the performance of the house-
wife's duties, and on the day following the wedding she did sacrifice
at her hushand's altar.

(635) Cat, of Vases, TIL, E 774 ; Furbwingler and Reichhold, Grisch,
Vasenmalerei, .. pl. 57 (3) ; (637T) Cat. of Vases, IL, B485; (638) Cat.
of Vases, 111, D11 ; Ath. Mit, XXXIL, 1007, p. g0 ff.; (639) Cal. of
Rings, 276; (640) Cat. of Seulpt. 2379 ; (641) Journ. of Hellewc Studma,
XXXVL, p. 85

‘Bee also Daremberg and Baglio, v, Matrimoninm.

XXV._MUSIC AND DANCING.
: (Wall-Cases 54-56.)

Music— The Greek term povenj (music) included much
wnore than we mean by music. It was applied to the education
of the mind hs opposed to ywprurruoj (gymnastics), the education
of the body. In the narrower sense. however, it vorresponded to
the modern term, and to this the Greeks from early times attached
a high'importance. It was the effect of music upon the charncter
which appealed to them above all things, and it was this which
caused Plato to banish from his ideal state certain modes of music
which would, he thought, be injurious to its well-being, These
modes or * harmonies ** were named after race-divisions. We find
the Dorian, the Aeolic, the lonic, the Lydian, and the Phrygian.
The Dorian was universally approved for its manly qualities, but
Plato rejected the Lydian as useless and effeminate.’

Of the stringed instruments used among the Gireeks, the lyre
was the most prominent. There were two varieties of this, the
kithara and the lyre proper. The kithsra, an instrument with a
slurge woodey sounding board and upright arms, was played chiefly
by professional musicians, such as the kitharist represented on a
fine vifse in the Third Vase Room, who has won a victory at one
of the great musical contests (E 460 ; Pedestal 7). The illustration
(fig. 262), taken from an amphora of the fifth century (E 2056,

| Plat., Rep. iii. 308-8,
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Case H, Thind Vase Room), shows Apollo playing on the kithara,
which fs supported by a band passing round his left wrist, but
leaving the fingers of the loft hand free to play on the strings. Tn
his right hand he holds the plectrum, which is attached by a cord
to the instrument. The plectrum- was of various forms, but its
most essential part was the tooth for catehing and sounding the
wires. The lyre proper (fig. 263) is distinguished by its curving
arms and sounding hoard of tortoiseshell (hence called chelys). The
wonden framework and parts of the shell of & Greek Lyre found in
a.tomb near Athens are shown in Cuse 56 (No. 642). As the
popular instrument, the lyre was naturally
taught in schools. Two interesting Greek vases
{Nos, 643 and 644), exhibited in these Cnses,
give pictures of boys receiving music lessons
at o school. In one instance a boy is learning
the lyre, in another the boy is playing the
fiutes while the master, who holds a plectrim,
8 playing on a lyre  Domestic animals are
freely admitted, and the discipline seems far
from severe.

As the school ascene shows,
flute - playing, though condemned
by Plato and Aristotle,' was com.
monly taught st Athens, Ancient
flutes are distinguished from  the
modern instruments by the vibrat-

= ing reed which formed the monuth-
mf;g-ﬁ*:m piece, and by the fact that they
oN Ao Eteuind, were always played in pairs,
Hence the frequency with which
pairs of ancient flutes are found. Twp of sycamore wood
(No. 845; Case 56) were discoversd in the eame tomb (near
Athens) as the lyre described above (No. 642). Another pair of
flutes (in hronze) from Italy (No. 646 fig. 254) have their mouth-
pieces in the form of busts of Maenads. A terracotty shows a pair
of female musicians (No. 647) playing with a drum and double
flutes. To assist the playing of the twg flutes together »*
mouth-band was often worn, as may be seen from designs on
vases, 09, on a cup of Epiktetos (B 38 ; Thing Vase Room), and
on some of the Cypriote soulptures in the Gold Ornament j’;mu
pazsage,

' Plato, Rep, iil. 300D ; Arist,, Pal, viji. B 50
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A framed impressivn frony a Greek hymn to Apolly inscribed
ot stone is here exhibited (No, 648). Musical notes, indicated
by letters of the Greek alphabet in varions positions, are placed at
intervals over the letters to guide the kinger. The inscription was
found at Delphi, where other igseriptions of a similar character
have come to light.

Flute-playing was very popular with the Romans, among

e whont it was considersd the proper accompaniment of every kind
of ceremony.! For wilitary purposes they used gaveral other
wind instruments. Two hronze outhpieces (No. 849) in
Case 55 may perhaps come from long straight trumpets (tubae].

» »

Fic, 254 —Beowee Frores ann Cymnass {Nos. 46, H54). 1:3,

The Roman ecurved horn (corwu) is represented by two large
specimens in bronze (No. 650) placed at the top of Cases b5, 5.
The terracotta bugle in Case 55 is probably a model of the Roman
Imcina (No. 651).

The simplest of all ancient wind instruments is the rustic
Pan's pipe (syrinx), usually formed of seven or eight hollow reeds
{ustened togother with wax. The Greek Pan's pipe has the reeds

#of equal length, the different notes being produced by the different
positions ef the natural joints of the reed. An example may be
seen among the Cypriote sculptures in the Gold Ormament Room

' Ovid, Foati, vi. 650 L:
cantabat fanis, eantabat tibin lodis,
contabat maestis tibin funeribus.
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passsge.  The Roman syrine had its lower edge sloping, the result
of eutfing off the reeds immediatgly below the natural joints, A
terracotta statuette in Case 55 (No. 652) represents a ghephond
boy playing on a Pan's pipe of the Roman kind, and & marble
relief from Ephesys at the top of Case 54 (No. 8563) shows a beardless
man seated with a large syrine in his hands, The Gresk inscription
tells us that the relief was dedicated by Ebenos, a ** first flute,” to
Hierokles his piper. .

It was the Pan'se pipe which gave Ktesibios of Alexandria
(third century v.c,; cf. p. 120) the model on which he conatrooted
lils water-organ, an instrument which beenme popular with the
Rgmans, A Roman “ contorniate " shown in Case 58 hns one of
these water-organs represented upon it. The air was supplied by
Wwater pressure and the notes were played by means of a kev-board.

Cymbals were largely used by the Greeks and Romans in
religious ceremonies of an ecstatic character, sueh as the mysteries
of Demeter and Kore agd the worship of Kyhele. Among the
oymbals in Case 56 is an mteresting pair (No, 654 ; fig. 254)
inseribed in Greek with the name of Outs their owners (Qdras elju).
They were originally joined together by a chuin, part of which
gtill remains. In the lower part of Cases 55-06 is a considerable
variety of bells in bronze (No, 655), -
" (843) and (644) Cat. of Fases, 1IL, E171, 172; (648) For the
structure of the ancient flite, of, cspecially Baumeister, Dendmler, s.%,
Flten ; (848) Bidl. de Corr, Hell., XVIIL, pl. 21; (852) For the Frisir,
ef, Tillyard in Jowrn. Hell. Stud., XXVIT. (1007}, p. 167 . ; (653) thut. of
Seulpt., I1., 1271,

See in general, Camb, Comp, to 3h, Stnd., pp. AT0-374 . Dharemberg
and Saglio, s.v. Musies,

Dancing.—Duncing among the (ireeks anid Romans differed
in many ways from our own, In the first place dances (which
were generully accompanied by the flutes) were largely associated
with religion. Plato in his Laws gave it as his opinion that, in
imitation of the Egyptian example, all dancing should be made to
tuke a religious chumcter.! This coremonial side of Greek dancing
is illustrated by a primitive stone vessel from Cyprus (No, 656),
Which represents three draped women dancing in a ring.  Among o
the Romans the processions of the Salii or duncing priests of Mars
are among the best-known examples of religious dancing,

In private life dancing was' regurded by the Greeks rather as
un entertainment to be provided by hired performers than as a

' Plat., Log. 700 a,
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recroation in which guests could take their part.' Henee with
them men and women did not dance together us i the godern
fashion. The demand for dancing girls to entertain the guests at
banquéts led to the training of largd numbers of this class. A
vase (No. 856), placed in the lower part of Case 34, shows daneing
girls being instrncted in their art. They repeatedly sppear on
Greek vases dancing before the feasting guests [eg. on E 63 in
« Case E in the Third Vase Room, the interior of a cup in the style of
Brygos). Tlhese girls often carried cnstanetsswhen dancing, os may

-

Fin. 65 —Guoex Woses Daworxa, Ca, 3: 7.

be seen on the lekythos (No. 657) and in the relief from Melos
(No, 668).
Gresk women sometimes danced in private among themselves,
especially on the occasion of some domestic festival.? Tt is with
othis kind of dancing that we should probubly associate the terra-
cotta figurines (fig. 255), They illustrate the important part played
by the arms and the drapery in ancjent damcing, which wae largely
' 0f. the famons story of Hippokleides (Herodot., vi. 124), whose

danoing lost him a bride.
® Avistoph., Lys. 408 ; Ather, xv. G608 o,

-
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mimetic. Ovid notes that supple apms arecone of the principal
qualifigations Tor & good dancer.t This tradition was undoubtedly
inherited from Greek dancing, for (religious rites apart) the Romans
regarded the art as an unfeemly one, so much so that Cicero
* remarked * that practically no ong except a madman danced when
sober ' 3
(BB6) Cal. af Vases, 111, E 185; (657) Ibid., 642 : (858) Cal. of
Terracotias, BAT0. For Creck dancing in general, of, Emmanuel, La
danae grecque, !
==&k

-

XXV1I---DOMESTIC AND PET ANIMALS; FLOWERS.
(Wall-Cases 57-58.)

Tie upper part oof Wall-Cases 57, 58 contains a number of repre-
sentations of domesticated and pet animals. The seres includes
¢ cattle, goats, pigs, dogs, cats, pigeons and poultry. Often, but not
always, the animal is associated with some human actor, as when
the child rides on a dog, pig, or goat, or when the lafge cock tries
to peck at the bunch of grapes in a child’s hand (No. 659).
More than one of the pigeons wears a bulla Tound its meck
(No. 660) to avert the evil eve (see p. 136), and a cock is decked with”
"a wreath of ivy leaves (No. 661). On a vase (No. 662) a girl has
tied a string to the hind Jeg of a tortoise, and dangles it before her
dog ; on another (No. 683) two children are making a dog jump
through o hoop. 1In a relief already mentioned (p. 198, No. 603)
the dog secks the notice of its studious mistress, little Avita. In
the scene of the music school (No, 643 in Case 55) the boy plays with
the cat behind the master’s chair. Another form of amusement i
illustrated by the kylix, No. 664. ‘A boy is seated, and holds an
his knee a cage containing a bird, probably a quail. Quail-fighting
was & very popular amusement at Athens, where odds were freely
betted on the result of the encounter. The wooden instrument,
seen ahbove the boy, would be nsed to provoke the quails to fight
with one another. The game of quail-striking (dpriyexoria) was
Another variety of sport with quails. Tn this the object was

to prove the endurance of the quail by striking # with the

fingers or pulling out its feathers, A Roman lamp (No. 665;
fig. 256) gives an interesting vigw of an itinerant with his 'I.r;ap of
b Ars. Amal, i. 505 ;

&l vox est, cants ; s mollis bracchin, salta,
* Pro Mur. 6; of. Nepos, Epum, 1,

LF L2
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performing animals,  On his right is an ape, on his left a cat climbing

a ladder. Above are two hoopy for the animals to jump through.
Flowers.—In Cases 57-58 will be seen i set of funeral wreaths
(No. 666 ; cf. p. 226), found at Hawars, in Egypt. Among the
flowers which can be identified, in those wreadhs are the rtose,
narcissus, swest marjoran, and immortelle. We know, from an
epigram of Martial,! that Egypt cultivated roses with such suceess

* that she exported them from Alexandria to Rome during the winter,
though at the time when £he poet wrotd (Iatter part of first

-

FiG. 256, — ITINERAST WITH DPERFORMING ASIMATS (Mo, O65). 213

contury A.D.), Italy was, according to him, in a position to export
roses to Egypt. In their gardens the Romans devoted most of
their attention to their trees, which they cut into fantastic shapes
by the ageney of the landscape gardener (fopiarius). The speoies
® F flowers kiiown to them were decidedly limited in number, but we
find gardeéns of singular beauty depicted on their wall-paintings
notably on one found at Prima Porta near Rome.®
(669) Cal. of Terracottas, C R ; (662} Cat. of Vases, IV., F 101;
(665) Cat. of Lamps, 679 ; (668) Petrio, Howara, p47.
i i, B, U dnt, Donkmiiler, L, pl 11.
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XXVIL. -METHODS. OF BURIAL.
(Wall-Cases 58-64.)

Greece.—In the prehidtoric period known as Mycenaecan,
the inhabitants of Greek lands probubly buried their dead and did
not eremate them. It is possible, however, that a partial burning
was in vogae in this and the sucoeeding periods in Greece, In
the case of the more wealthy Mycensean dead, the bodies were
elaborately decked with gold ormaments, Owal plates of gold
were tied over the forehead and mouth of the
corpse, in the latter case (where the npression
of the lips ean be seen) perhaps with the idea
of keeping out evil epirits. The window-cuses
in the Gold Omament Room- contsin many
examples of these funeral dindems and mouth-
preces from Cyprus. In the Homerne poems
we find the bodies of the dead burnt upon a
pyre and the ashes buried beneath s mound.

Beenes representing the prepatation of the
body for cremation or burial are frequently
depicted on Greek wvases. They occur on the
large “ Dipylon " vases, made specially for®
standing outside the tomb (see ‘examples in
the First Vase Room), and on black-figure
vases, where the hody is seen lying on the
Iier surrounded ]1_? mourners, It is, however,
upon the white lekythi of the fifth century

Fiu, 367. {No. 668 ; fig. 267), one of which is here
FT'-"‘J‘..![“L Levrnos.  jllygtrated, that funeral scenes are most
t. 15§ in. :
commonly found. We know from Greck
literature that these vases were expressly made for putfing in
tombs. A speaker in the Ebllesiazusae of Anstophanes talks of
“ the man who paints the lekythi for the dead.” ! On the vase
here figured o woman is making offerings at the tombstone, These
offerings were made by the relatives fram time to time, and consisted
mainly of sashes, wreaths, and vases, as miy be seem from the vases

L

'|Jr}nf.~ed in the Case, The Greek funeral monuments of the best

period are charcterised by their restrained beauty. Examples of

the different types will be found in the Phigaleian Room downstairs

and in the Gallery of Casts,  In the Cases 59-60, the only tombstones
i Arigtoph., EkEL 906 :

o5 Tois rexpoios (aypardiei Tag kngifog,
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are the archaic one of Idagygos of Halikarnassos (No. 669; fig. 255)
found in Cyprus, inscribed with an elegine couplet in whicl he is

called “ the squire of Ares™! andl & round stone (No. 670) with a

late inscription showing that the tomd was that of Menestratos,

-

a Corinthisn buried in Attic soil. The Greek tomps were generally o4
ranged on either side of the main *roads leading from the city gates.

A terracotta urn of about

o the third century B (No.

B671) in Case 60 serves as an
example of the vases used to
contain the caloined remains
of the dead. Tt holds 8 number

of burnt bones, among them °

part of & jaw-bone, with a
silver obol adhering to it. The
coin was placed in the mouth
of the corpse as the fee of the
ferryman Charon for piloting
the dead acrogs Acheron.  The
gilded figure of a Siren found
in this vase is emblematic of
ghe spirit world.

Two latermonuments with
Greek inscriptions are the
marble chests in Cases 61-62.
Each has a lock-plate (cf.
those in Case (), carved in
front in low relief. No. 672
is the cinerary chest of Metras
Teyphon, who had been

publicly crowned by the people of Ephesus, and has this crown
represented on his urn.  The second chest (No. 873), from the

s D& Pr sy
N Eoi:r-n
£ APEIRE
e e Ve P

Fig. 958 —Isscmurn ToMpsToxE oF
Inaaraos (Mo, 609). Ht 5t Bin

temple of Kybele at Sardes, is inseribed with the name of Metro-
doros, who is called a * sprinkler” (weppdrigs) no doubt with

reference to an office held by him in the temple service.

Pelow this

chest is & marble cup from Rhodes (No. 674), bearing the inserip-

Jtion : *“ The burying-place of those who have lost their uncestraf »

tomb,” This cup, which is omamented above with flying birds
and has holes for u metal attachment, seems to have been set on

a column as o boundary mark.

! dwhide poipa §yer 'Adimeprnraeie "Tayuryos
weira, ‘Apurrochios waie, "Apeae Srpdmas.
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Italy.—In the earliest period inhumation was the castom in
Italy, but cremation gradually became more and more eommon.
The Twelve Tables (450 B.0.) shetw both practives prevailing side
by side. The hut-urns (Nes. 675 and B78; fig. 269 found at
Monte Albuno, mear Rome, are evidence of cremation having
been practised ot a very early fate in Italy (eighth to seventh
century B.C.). They served as receptacles for the ashes of the
diad, and are an instance of the custom of making the last resting- _
place of the deceased as like as possible to his habitation during
life. They represent rude wattled huts, in which the roof-beams
ef rough branches can be clearly distinguished, The Etruscan
tomb-chambers, one of which is shown in a picture in Case 59,
: = furnish a  later instance
(seventh to ‘sixth century
B.C.) of sepulchres, built in
Imitation of living-rooms. A
aminll medel (in Case 59) of an
Etruscan built tomb shows
the skeleton in Armour, with
painted vases placed ahout it
{(No. 877). The Etruscan
cinerary urns are distinguished,
by the frequent introduction of
the portrait. The ** Canopie ™
urns, which take the shape of
jurs roughly in the form of a
human body and head, are
Fio. 260 —Trarian Hur-Uns (No. o75).  °Pecially noteworthy. The

Ca l:4 ; example illustrated (No. 678,
fig. - 260), probably of the
seventh century 8.0, has the face pierced with nmmerous holes, most
likely for the attachment of a mask. Two Etruscan sepulohral
masks (No. 879) in terracotta, of about the end of the sixth
century n.c., are exhibited near the Canopio urn und are shown
in fig. 261, These remarkuble masks are covered with incised
designs, most likely of magie significance, intended to svert evil
. from the dead. A separate half-mask (No, 680) of this t¥pe is ex-
hibited here, and another will he found with the objects il]-n.atuti.ng ;
superstition in Case 106, Tn these miusks we can see the innate
Italian tendency to preserve the features of the dead, and we may
perhaps recognise in them the origin of the waxen portrait masks
of his ancestors which the Roman noble sat up-in his hall. The
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portrait is again found on the lid of the sixth-century Efruscan
funeral urn (No. 681 ; fiz. 268) in Case 58, Here a draped woman -

lieg on & couch of elaborate »
form, decorated below with u
relief of two lions devouring u

bul, A kindred type of *

Etruscan funeral monoment will
be seen in the two large terra-
cotta sarcophagi in the Terra-
cotta. Room,

With rare uxi‘f'pti{'m:-' (econ
spicuously in the case of
members of the noble families
of the Cornelian house and all
infants) the Romans, during the
period of the Republie, burned
their dead. This system con-
tinued under the early Empire,
but gradually gave way to
burial under the influence of
Christianity. Several examples
of Roman cinerary urns and
sepulehral redief are here shown.
These urns are of various shapes,
but the altar-form (No. 682 ;
fig. 263) was specially favoured.

of L. Dexins Clymenus and C. Sergus Alcimus. The latter, a child
of three and a quarter, is stated to have received his portion of

Fio. 81 —Frnvecax Fosenat Mases (No, 07%). Ca 16

|
-
Fia. ;.*[il.—--l.n:i-.rl'll: Uax (No. GT8). =
Hi. 10, 11in .
The inseription gives the names
",
£
—
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corn on the tenth day st
XXXIX, a curious side-ligh

Fio. 268 — F¥uosesy Powu

of corn under the Roman Em
Other Roman funers] urns wh

(No. 683) with the

remains o

FIo. #63.—Royys

Fraenir

fourteenth city cohort. and the
and 685. These urns of the
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the office of distribution nmm bered
t on the®practice of free distribution

nat Uk (Ko, 6510, L. 1§k 114 in.

pire, ulready noticed above (p. 11).

ich may be mentioned sy the vase

f L. Laslius Vietor, aYsoldier of the
L]

Unx (No, 639), Hi. 1 bfin,

#labuster caskets numbered 884

wealthier classes were generally
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depositad in a vault nhderneath & monument placed at the side of
one of the great roads leading from the city gates. Those, how-
ever, who could not afford such expensive monuments subscribed
for a joint tomb (colwmbarium), a lirge chamber containing in

Wilth 31k 61w
i

Fra, 264, —Tosustons oF Atiooavs Henara axn Fos Wien (Ho, 657).

-
~

its walls numerous niches for the.urns. An interesting tablet®
{No. B86) in Case 62 throws light on the arrangements adopted
in the case of these joint tombs. It is inseribed with the name of @
P, Sontins Philostorgus and marked the niche in which the urn

Q
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containing his ashes was placed. The inscription reads: Lot T
in blogk ITL*" From other inseriptions of the same charaoter it
appears that the niches were arringed in five horizontal rows of
thirty-six, and that each of the members of the burial club was
allotted one placg in each of the five rows. '
Another noteworthy monument is (No. 687) an inseribed relief
of the fist century ».c., belonging to Aurelins Hermia, o buateher
from the Viminal hill, and his wife Aurclia Philematio(n), who are ,
seen clasping hands (fig. 264). The hushand praises the virtues of
his wife, and the wife those,of her husband, her fellow-fread man,
Who had heen more than a father to her. Other interesting insorip- |

timm from tombstones are No. 688, on o hunting dog named
N

argarits, a great favourite with her master and mistress. who
died in giving birth to puppies, and No. 689, which sheds light on
the meniorial ceremonies after burial, A testator here leaves
seven twenty-fourths of the rent accruing from a block of flats to
his freedmen and freedwomen, on condition that they celebrate his
memory four times in a year—on his birthday, the Day of Roses,
the Day of Violets, and the feast of the Parentalia, the last the
Roman All Souls® Day, held publicly in February, but privately on
the anniversary of the day of death. A lighted lnmp, with incense,
was to be placed on the tomb on the Kalends, Nones, and Ideg,

. the three dividing days of each month,

The funeral wreaths from Hawara (Cases 37, 58 ; No. B68, see
p-219) are an instance of offerings at tombs belonging to the Roman
period. They have been so thoroughly preserved in the dry
elimate of Egypt that the different varieties of flowers can still be

distinguished,

(B68) Cf. Murray and Smith, Wiite Athenian Tases in the BOL,;
(689 B. M. Fnser. 071 ; (670 ibid, 102 (871) Cat. of Terracotms, (12
and 13: (672) Cat, of Sculpt., TV, 1277; (674) ibid, 11L, 2400 (875)
CL. Walters, Hist. of Anc. Pottery, 11, 9 28%; (878 ) ibid. TL., p- 304 11
(679) Benndorf, Ant. Gesichtshelme, p, 42, pl, xi ; {681) Cal, of Terracoilas,
B 620 ; (882) Cat, of Seulpt, 111, 2360 ; (883) ibid., 2402 : (BB4) and
{B85) ibid., 2420 and 2425; (6B6) Dhessan, Inserr. Lat, Seleetne, TRUZ n ;
(687) (ai. of Seulpt., 1IL, 3274; (888) C.LL. VI. 20,806 ; (689)

C.1.L. V1., 10,248,

Ot Greek tombatones, see Conze, Aifsche tirmbreliefa ; P. Gardnery

Seulptured (ombs of Hellas,
trabaliire,

Un Romsn monuments, Altmann, Rim,
-

]
-
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Acnonats, 218 Baraxces, 35, 161 -
Acrons, 81 Basket, vobive, 48
ARGINETAN WEBHT-svstEM, 159 - | Barms, 118 1 .
Azrans, B9 ‘ Beasts in the areoa, 89
Arvar-unxs, 223 Bewn, votive, 51
Awpmonan, on weights, 150 ; for | Bewr, metal, 574
wing, 177 Fernovian wsa, 21
AN ATOMICAL MOTEL, 47, 187 | Brunsguctars a5, .
AxgKLE-PIECES, B0 | Bisrouniss, 187
Arnnoprre, ¢edication to, 46; in | Brrs, 172

shring, 43

Avis-BULL, 50 |

AwrpmwETio, 198 I

“Anu-cuaun, 80

AwsEn-ayon, 60

Ansore, 74 ; Davian, 92

Aunpowneins, Mycanaesarn,
Greek and Homan, 107

Aunrmirs  Bravnowis,
dudicatad to, 45

As, 20,92

ASKLEPIADAR, school of, 155

AsrnagaLos, on weights, 158 in
games, 206, See wlso KNUCHLE-
BONES

Arupures, 59

o Avpreres mives 17T |

Arnivs, 109 |

Avaviy, 4 |

Avpeues Hemis, tombstone of,
b . |

Axw, I‘DB .

AxE-HEAD, votive, 50

!iT:l

garments |

BapryLio Mok, 44
Baxess, 117

Poanp, inscribed for achool use,
ips
BoaTs, terrmeotts, 84
Boxa Dna, 39
Boors, 129
Hoxes, 180, 158, 185, 159
Boxi¥a, 04
Boxme-aLoves, 62
BracuLers, 186
Buaziens, 115
Breap-sakiG, 117
DPriseay Mystan, 55
Barews, Homan, 167
PEDAL FROCERSION, 210
Puoemsa, 115
BuLLa, 158, 218
Butis, bronze votive, 50
Bunar, X

Oanroros, U E
O auniow, given ns prize, 63
Cavranor, 108
Oaxperania;, 110
CawpLESTIVES, 114
Caxore, 18

Caworie vnys, 2332

e
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228 INDEX.
Anacarra, 39 [ IMEASTAR, 6
e Carts, podels Bf, 171, 179, 163 Tioscirnr at Theoxenta, 48 ; dedica-
ws  Coamm, Infant’s, 193 | = tions to 49, 51, 61
CrantoTEers, T1;- dress of, 71,470 | Dierosa, Roman bcmum,
\ CHARIDT-RACTNG, T0, 160 | Diswos, 60
Chamiors, 168 ¥ |*DoG's Erirar, 236
Cuapon's vex, 331 Dionrs, 194
Caests, funeral, 223 | Dowestic axiaars, 918
£ QCarrox, Dorinn, 133 ; Toniin, 124 | Dowers, 167
Covasys, 126 v | Duagos-srixvagn (Daclan), 92
=, Cmous, 70 e | Duaus, Greek and Homan, 25
Gerizensmr, Roman, 0 | Deavamrs, 208, 208 -
Croru, pleces of ancient, 147 | Dress, Greek 1253 ; Homan, 127
Odix-nardvoe, 25, 185 : Dmrca-now, surgieal, 157
= Comxs, Greek, 14; Rowan, 19; | Dnvosox, 189
specinl uses, 24 ; false, 24 Dropeoiy sormers, 208
CoroxtzaTion, 8 .
C:Dl.tnl.‘!utr!, 24 Ean-rroks, 149
g, 1 ’ Earnivos, 156
C'm“f’:‘: zﬂ-ﬂ.:i | Envcarios 197
522@::3:;11 20 ExaMEL nEvonatios, 034, 185
Mgty Escavstic parvtivg, 202
‘E‘mﬁjrm Ss | Erxernon, 145, 106
Cory parcesses, 11, 2238 [ Fives, peinted on abips, 36
- ~fovcH, bronze, 110 | ’
Crapnes, 108 Favse woxey, 34
CresTs, om belmots, 83 | Fasors, 12
CrocomLr Synow, 43 | Frnosta, dediestion to, 55
Cromass, 85 | Ferrens, 13
Currisa-vessuL, 158 | Frtrae, 11
Cuorses, 56 [ le.-'nxvinan, a5
Coroen's vonoe, 156, 158 | Fivorn-mivas, 185
Coreer's snor, 155, 168 | Fisnensax, 87
Cotoeey, 148 | Frsu-reares, 116
Cysmars, 216 | *Five-sroxes,™ 808
CYPRINTE DEDICATION, 46 | Frowens, 310
Frues, 192
| Frores, 914
Diasorns, early and Mycennean, 84; | Foon, from Pompeii, 116
Itnlinn, 98 | Foor-mace, 80
X imtmm. 218 | Foot-uives, 191 v
Drntearioss, 7, 24, 88 Foncees, 187 "
Dmrmxioxes, 5 , | Fousrarsgers, 121
Dermoros, 177 Fuawg, for picture, 202
= DexTRARTM TUNCTIO, 211 Fosensn vrapnus, 220
¢ " Duen, W4 I Fensmrone, 1105 (boy), 108
s
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Grasims, 303 . | Jurrren, See ZEus »
Grus, 154 | Jurmen Dorrciusvs, silverplagues

Grera, name of, emsed from ‘l'du:rip-
tioma, 49

Graprarons, 647 srmour of, 683
discharge tickets of, (9 1

GrxosTivs, o6

Guark-sarnEnss, 177

Geesves, B8

Ham, votive, 48

Hinr-wasgs, 322

Haxos, mngical, 58

Haignorns, 87 y

H.&u,, TDU,VI!‘ 4“

Hanwess, 171

HEeaTIxG OF HOUsES, 122

Herwers, 74; Aegean, 70; AtHe,
77: Corinthian, 74; Etruscan,
81 ; Gladintorinl, 68; Inseribed,
76, 81; Tadian, 50 ; Romam, 815
votive, from Kyme, 7, B81;
Parade vizoranasks, 83

ET-CRESTS, 88

Hena, axe-hoad dedicated to, 50

Hignos, helmet dedicated by, 7, 81

Hmuamox, 124

Hixaes, 168

HrrrokraTEs, 156 °

Hoonrs, surgical, 157

Horsw-snors, 173

Huovsg, Greek and Roman, 100

Husvsuex, dedications by, 48

Hur-vexs, 333

TxkroTs, 20 |
Isray, ivory, 185

IxrERNAL oncixs, model of, 47
IsveEsToures, temple, 45

Tsts, worship of, 57

Tasox, relref of the physicinn, 150
Javerls - THRoWING, 61
JewrLLesy, 185
Joseisn-wElGHTS, 59

Juxo, dedieation to, 60

| Esvcxkiesoxes, 107, 208

Lyue, 213

dediented to, 52
JrmTER Pum-mrs.iadiuﬂmtmﬁ&:

Tuny-TickeTs, O
; P 2

Krvs, 149; Temple, 42

Rix, potter's, 182 .
Ersvynas, kegend of, 34

Kmcaex, 116 F

| Krrmami, 218 el

KExmves, 148
Esockens, 167 = .

Kresimmos oF ALEXANDELA, 120, 216
.

Loanitg, 45, 156 »

Toaur-FILLERS, 114

T.uues, 119; combined with altar,
40: moulds for, 184

LasTenss, 114

Langs, 5i

TorHE, use of, 184 -

LawvEr's TanLeT, 200

LiEAb FIGURINES, vobive, 506

Lxa, votive, 48

LEsIoNARY, nrmour of, 88, 01

Legvrat, white funeral, 220

LErren on papyros, 200

Linga, 160

Lisar-mouvse, 87

Laawrive, methods of, 110

Lirea, 160

Look, 149

Lovk-praves,’ 152, 221

Loost, 145 i

Lom-welGHTS, 146

Lupus warposovnoni, 307

Magte symbols, 6 ; wheel, 208
MasTLE, See HisaTion,
ManiTnos, weapons from, 101
MapnLes, specimens of, 168



e ‘.
. - ‘

. 'ﬂ'ﬂﬂ INDEX, -
¥ " "Manriaag, Greek, 207; Roman, Pasxnsriof, 59
R’."" « 21135 military, 9; vases used in, | Pax's pree, 215
= 208 Parynes, 199
#Masks, dramatic, 81 sepulchral, | Pancmwisr, 900
. X gm | PARENTALI4, 995
¢ Measorgs, 191V |* PasTes, 154 :
' Mentoise, 185 Prxs, 90
i Mzneuu'r-amr, ] | Prsraruiox, 59
\ . MeTar-womk, 180 | Prrromvixa ARTMALS, 918
Mingows, 140; withs wngieal | Pensernows; dedications to, 46
%  Eymbals, 57 € | Prsties, 118 L )
" Miremas, 54 Fareee (Emperor), diploma gramted
. Morrans, 118 | by, 0, seal with name of, 55
& o Mbsaics, Jan A Povvaxes, 25 +
~ Movips, for cooking, 116: far P, ns saerificial animal, 40
counters, 180: for wvnses anidl | Proow, 108 -4
torracobtas, 184 5 for weights, 150 | Piss, 137, 147; pin dedioated to ;
‘Movre waxn, for Hutes, 214 Aphrodita, 45 i
« MovTs.prgces, funeral, 227 4 | Pivors from doors, 168 X
g _Mrm:mmnm-nnnu. 198 Prarmg of cuirnss, 86 |
Muesie, 318 | Pravros, Casing, 20 '
HD'SIE-LBHEGHE, 214 ' Precraow, 214
Mustcar soraron, 215 Provow, 174, 2
Muzzied, for horses, 178 | Promsers, 166
s ¢ - | Puvx, votive reliefs faom, 47 %
Sy | Pong-avropen's snar, 168
Fratem; 140, Porren's weees, 181
ARLS; magical, 50 Porreny, 181 .
EUKLACES, 186 Praven, 42 ’
ﬂm.:-ms:. 148 Parzx vass, 00, 68
] AEDL3a, 147 3 Prosws, 187
; :,rrm{:-emnm.x_-;: 147 | PROFORTIONAL coMpPANSES, 101 "
ilismmsrmn* 195 Prow of trireme, 85 -
= % Proxesia, decrees of, 8 e
: Duor, 22 Prurs, 190
e DCULIST-sTAMPS, 150
] Onerrasis, 119 QualL-miomrsG, 918
Ly bu.-?nm. 178 &
. ﬁuu-mmnm.‘m
. Oxos,  See Ermernos, Bacixo-ciuamsors, 70, 160
T SBscax dedicatory tablet, 44 Bazoa, 171 . 7
L , 7 Baa-voLy, 196 ¥
] Barrues, 108 - ‘ &
[ 2 + | Razoes, 141 e
AvLovks, 153 | Reamive, 198
&) PanTIng, 201 ; of vases, 14 Hevwioy, B .
LT ANATHESAIC (hasees, 60 | Rmrursars, 9 <
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was, 1585 *.
vETS, 153
WE-TAY, 226

A, O6

TIIFICES, 40

MIFICIAL DMPLEMENTS, 40
FETY-FINS, See FinvLag,
1, danoes of, 216
LVE-TOTS, 180

NDALS, 120

w, surgical, 187

EsoRs, 147

ookaE, 18

ReLe (weicht), 160, 190
vLeruRe, nnfinished, 168
AL-BOXES, 156

ALALOCKS, 1od

aLs, 154

PTINITS "i:-'.';':ul'-, altar dedicated
for return off 59
T-agUanks; 1040

1ELps; B0

IX-GUARDS, HI

s,

oEd, 80, 120

I , 48
UrTLE, 146

AYE mapae, 12

AvVERY, 12

AYES, dodieated to temple-ger-
vioe, 45, in drma, 852

Nasnor, 101, 107

LEs, 180

LONIAN WhHiGHTS, 168

weR, 175

FATULAE, 18T

riAms, alassionl, 102 Téalian, 99 ;
Mycensenn, 97; primitive, 04 ;
votive, ¥; butta of, 108

IxpLEs, 148

roNE, 117

INDEX,

Brons, 174

Sraurs for mounlds, 184 ;
purposes, 167, 188, 192

Sramnanns, 92

SraruverrR, plerced, 42

StTEEnyanps, 1617

S1rnr {pens), 1099

Srowes, sncred, 44

StooL, bronge, 110 ; volive, 46

Brop-cock=s 121

Bramiwens, 116

Sramemus, 118

Brnosu-nox, 153

Srens, 106

BuoveTarRinia, 40

BurorriEs, 186

SURGIOAL INSTRUMEXTS, 157

Swonns, Myeenaean, 05; Greek
100 fiy Italinn, 99 ; Roman, 104

Bymsx.  See PAx's riee,

Taince, voliva, 40

TanLe-LEG, 110

TanLeTs, 44, 192, 198, 200

Tanrra Torsoa, 198,

Trerorow, 206

TrRuPLE-TXVENTORIES, 40

TesmrLe-wriaHTs, 100

Trwaa, 171

Tranacorras, method of l'I:i'-I]'ilil'lg
144

Tuenigsia, festival of, 42

Tuau-riece, 80

TanisLn, 147

Tmeis, sword of (so-called); 104

TrokeTs, 6, 11, 13, 60

Tme-srases, 108

Trres, Greak, 166;: TNoamsn, 107 ;
from Palaestra at Olympin, G4

Trronos, 178

Towia, 127

Tormet, articles of, 188 ; on votive
riliefs, 46 -

Tomwer-poxes, 159

Tomss, T

Taoovs, 160

Toxs, 100
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Trormes, §1 -
Tuxae, 128
TweEzEnRs, 142

Uxcta (eoing, 90« w-'_-jl_;i.tlt, IiH'II-
L‘?{R.\ul:'ﬁ'h Gan, 46

Urx, funoral, 225

WVULA FoncEs, 157

FAB-sHAPES, 199
Visrage, 177 =
VioLer-pay, 294

Vomve orverixe, 7. H, 1w
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Wax-ranpers, 168
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Weaving, 145
WEDDING-2a HIFICR, 213
WersuTs, Greek, 135 Rominn, 1
hanging, 161; :
WaeeLs, votive. 51
Wrrretye-rors, 196
Wnones, 148
Wine-ranss, 177
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Wooowonxiwe, 185
WhesTRs, 214, 998
Warstima, 61
Wrrriza, 108

ZEus Lyxawos, rmiiu offiring o,
ZEUs Bamazivs, 56 ;
£EUA THE Husnest, votive offarin

to, 47
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