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PREFACE

The investigations submitted here have grown from a -study
of Bilhapa’s Vikramankadevacarita (Vgar.), which 1 undertook
under the guidance of Professor Paul Thieme.

In Chapter I, a number of textual improvements are pro-
posed. Even if mot each of them will be accepted, it will
emerge from my treatment that our MS. tradition, scanty as it
is, shows more doubtful readings as seems to have been realized
(for example : by Biihler, Vcar., Introd. p. 46). At least in two
cases, the text, as it stands, cannot give a true picture of the
historical events described (see p. & on 4.119 c (in Bilhler’s ed.
4.118c) end p.10 on 5.78a).

It is hoped that the treatment of certain lexicographical
items in Chapter II, will not only help the understanding and
interpretation of Bilhana, but will be welcome as a small contri-
bution to the history of the Sanskrit vocabulary in the late
Middle Ages. Now-a-days it will generally be accepted that the
usage of individual poets is more differentiated than commen
taries that rely exclusively on works like Amarakofa or even
the PW. make us realize.

The secondary source material, dealt with in Chapter I1I,
comprises a quantum of quotations from WVear, inthe five
important Subh#gita-s, viz. Subhisitaratnakoéa (Srk.); Sadukti-
karapimrta (Skm.), Stiktimuktdvali (Smk.), Sardgadharapad-
dhati (Sp.) and Subh#gitavali (Subh.). As far ascan be made
out, the readings of the anthologies are inferior or deliberate
changes (ep. e.g. on 16.2). In fact the readings offered by the
anthologies can hardly help us to correct the MS. readings. An
exception may be formed by 8.37¢; 8.71d and 16.51c. Some
readings in the anthologies are due to the distinct intention of
rendering a given verse a more general application (cp. on
16.44, 51, 52; 17.11, 12). Curiously enough, some of Bilhana's
verses are quoted in anthologies anonymously, These are
marked in the table of concordance of quotations on pp.65-68.

The most interesting result of Chapter 1V, is the proof that
Vidyikara quotes Bilhapa's Karpasundari (cp. verse 39) on p. 81



whereby Kosambi's argument regarding the time of Vidyikara,
in so far as it is based on his not knowing Bilhana (cp. Srk.
Introd. p. xxxiii), is shown to be invalid. Verses not verifiable
in the extant works of Bilhana, but ascribed to him in the
anthologies, have been taken either from oral tradition of single
verses or from works of his which are altogether lost. Four of
the verses ascribed to Bilhana (cp. vv. 14, 64, 71 and 79) treat
the subject of the Réma-story. This may scem interesting in
gonnection with the Vear, 18.94 and Biihler's assumption of
Bilhapa's having composed Ramastuti (a proper “Riimacarita”
with Bilhapa as an author seems rather unlikely). On several
occasions the verses treated here show affinity in style or voca-
bulary with the extant work of Bilhana and these as such have
been discussed critically. Not in-all cases the genuineness of the
ascription to Bilhana is warranted by such further evidence.

Chapters V and VI, give or retrieve available information
on Bilhapa and his works, with a view to revive interest in this
poet and his works and to facilitate luture research thereby,

I express may deep sense of gratitude to my revered teacher
Professor Dr. Paul Thieme, who has given me the benefit of his
great learning by going through the entire text of Vikraminka-
devacarita with me as well as his valuable guidance in making
this work presentable, I am thankful to Dr, W, Gebhardt, Dir-
ector of the University Library, Tiibingen, for appointing me as
Academic Assistant (Indology) in the Oriental Section of the
University Library, thus epabling me to finance my years of
study in Tiibingen. To Dr. A. Wezler, who always helped me in
academic and other matters, 1 express my gratefulness. Had it
not been for Miss Angelika Ilsch’s excellent typing accuracy, this
dissertation would never have attained its present, almost
flawless presentation. I would like to take this opportunity. of
warmly thanking her for her co-operation. Of my German,
friends I would especially like to mention Mr, and Mrs,
E. Ploger : the affection I feel for them can hardly be expressed,
Last but not least, I wish to express my deepest feelings to my
parents and my wife Durgd for being so patient and loving, .

G. N. Jha Kendriya Sanskrit | ‘B N. MISRA:
Vidyapeetha, ALLAHABAD -
Ist September, 1976,
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“Specimens of Textual Difficulties

1.64c
1.74a

1.115¢

2.31a

laksa- “aim" : a wrong orthography (cp. also 12.5:
18.30) instead of laksya “to be observed/marked”,
gerundive of root laks “to mark, to observe”, cp.
7.73;12.76 ; 13.19, 52, 553174, 53 ; 18.8.—cp, on
12.5b ; 18.30d.

laksa- is an orthographic variant, y being dropped
after 5. (gp.J. Wackernagel, Altind, Gram,, Bd. | para
235, 1957 ; P. Thieme, Heimat der indoger. Gemeins-
prache (Abh. d. Ak.d. Wiss.u. Lit, Mainz, Geistes—
und Sozialwiss. Kl Jg. 1953, Nr, 11,8.573 ff) ).

On ndgarakhanda, see below Chap.IL10

For—maulktikafrih, “splendour of the pearl™, (in all
edd.) read mauktikah $ri- and construe &r- with
satyasrayah as an honorific word, which is fully con-
firmed by the parallel stanzas, e.g. 1.68 fritailapah,
1.79 drijayasimhadevah. For the wrong grthograhy
cp. below on 7.29¢ ; Chap. IT, n, 48 ; Chap. 1V, v.
66.

For vidhriya “having caught” read vivptya “having
opened”, cp. below Chap. II, p. 29.

mama may either be construed with sadpdom or
gunpaih. This kind of construction is styled in Sanskrit
kakakgigolakanydya-, lit. “the manner of a crow's’
eye-ball”, a curious term arising from the common
belief in India that the crow possesses but a single

eye, which may readily be transferred from ‘one eye- .
socket to the other, W



2.38d

2.3%a

Qgi
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dgraha-, is used in the sense of “stubborn wish , persi-
stant resolusion”, hence krtdgraha-, *he who has
formed a firm resolution. Contrast Hindi dgraha,
meaning “request”.Cp. dgraha- 5.18, 9.130, 10.87
(emend [avagdhagraha-to Ilildvagdhdgraha-); durdg-
raha “bad (=ill-abvised) resolution"”. 3.52 ; 4.115 ;
6.7:7.12;16.42.
krtasrutagamal of the MS. may be interpreted (cp. p.1
on 1.74a) as standing for kriad Srutdgamah. If this
interpretation is accepted as it is by the 3rd ed. the
construction would be :
“I am one who has studied the Veda, who has
heard (from an authoritative teacher) the tradi-
tion, rather much exertion/strenuous work
(biiiyan Sramal) has been dome (krtaf...asti)
[by me]...™
* *
The word order seems rather strange, we do not
expect krtah before frutdgamal, because kriah belongs
in the astf sentence, while frutigamah belongs to the
asmi sentence, The interpretation of Biihler and ed.
sec. (krtasrutdgamah), therefore, is to be accepted :
® * *

adhitavedo *smi kptadrutdgamal

framo’ sti bhiiydn irihdasavarimasuf

“T am one who has studied the Veda, who has

done (executed) the tradition of the sacred texts

(f.e. of the fruti) there exists rather ample

exertion [undergone by me] on the paths of the

lore of stories". )
An objection against this might be raised. The
expressions adhitaveda- and kriafrutdgama- amount to
the same thing, there would be a tautology (paunaru-
ktya or pisfapesana).
A possible way to remove this tautology is to emend
§rutdgama-into  smrtagama-, “the smyii tradition®,
The king would refer to his study of the Veda (veda).
of the Dharmaddstra (smrtagama) and the Epics
(irihdsa).
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2.58a

2.80a

2.81d

nefracakora- may be analysed as an wpamitacom-
pound (Pin.2.1.56) “eyes like Cakora birds' or as a
ripaka- compound (according to Pén. 2.1.72 in its
traditional interpretation) “Cakora birds that are in
reality eyes™ (netrdny eva cakorah).

The second analysis would be preferable : the implied
comparison (upamd) is of the prince and the moon,
while the ecyes are equated with Cakora birds! (ed.
ter, correctly : upamdrapakayol samkaral).

For vitirpa-, “bestowed™, (all ed,) substitute vikirya-.
“thrown about, scattered™, which seems to be more
suitable, vikTrpa also in 6.10— vikirna-...samira—"the
breezes scattered by". Cp. also 18.14 s/ viprakimah
“‘the rocks that were scattered.” 18.6—Wkirnakarnamyta-
“by which nectar for the ears is scattered”. aksata-
“uncrushed grain”, as an object of ud-krf, compare
2.83 akgatotkaraff “by the throwings up of uncrushed
grain”,

On—aficitam (ed, sec. and ter.), see below Chap. 11
n. 2.

samarpayanti nypater mahotsavam, “offering the king
a great festival”, genitive far dative: In later Sanskrit,
the use of genitve instead of dative is found with in-
creasing frequency. This is due to the influence of the
vernaculars in all of which the genitive has taken over
the function of the dative. Further examples from
our text are :

289 akathayad oavanindor nandanotpattivdrtt@m
“told the king the news of the birth of the
smll ;

9.31ab ...smarah...aspah ka.rjm_}-&'m babfrﬁm “the
god of Love told her...

1. The Cakora bird (red Partridge, Perdix rufi) is supposed to live only
on moon-beams, Eyes that are Cakora birds are, then, eyes highly app-

reciative of lugar beauty,



2.90ab

3.5

3.7a
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9.73b ...sakhindm kim api bruvapd...“saying some-
thing to [her] girl friends” ;

9.93a pradarfaydm dsa tatali kumdryah®...“then he
showed to the maiden...”" ;

9.94 yasya...maurviravalt...
~patilatalasthitanam...kathayam babhiva

“whose bowstring twang told those who dwell
on the bottom of the Pargla..." ;

13.50ab samarpaydm asa payamsi...
jaladhih payomucdm

“the ocean offered water to the clouds,.”

For caficat-(all edd.) read ecarcat-, and for-karafi-
“glephant” in b read with Biihler-karafam “a kind
of drum”, For discussion of this pdda cp, Chap. II
on root [uf,

«=aruparainadipaprabhd-, would be : “the shine of
the lamp that was the red jewel [in his hand]”, Fo-
llowing the lead given by 1.91 diprapratipanala-
“fire of a fierce glow™, we might conjecture :-diprapra-
bha-"the fierce shine [of the red jewel]”. The follow-
ing comparison of the shine with a blood-smeared
sword seems to go better with the expression “‘fierce
glow" than “glow of a lamp [that was...]".

addatta, use of dtmanepada (middle voice), for paras-
maipada (active voice) recurring in 4.67; 12,12, is
remarkable; cp also avocata in place of avocat in
3,8a ; bruvdna in place of bruvati in 9.71b. Since
root dd is #iit (Dhatup. 3.9) and wac is substituted
for brit, which is fiit (Dhitup. 2.35), the dtmanepada
must be used, according to Pin. 1.3.72, to denote that
the benefit of the action goes to the agent. “He gave

2, kumdrydh is a conjecture cf ed, sec.; Bilhler has in accordance with the
MS. kwmfry.fm which Is not copstrpable,
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for his benefit”, “he said for his benefit” would be
said in the sense of “he gave/he said without being
asked”, that is “spontaneously”, This *sponta-
neously”, added in the translation to the adduced
passages, would make good sense everywhere,

3.30d dstdm ayam, “let it rest”, is correct (so edd, sec, and
ter.). mastam (md dstam), as read, by Biihler against
the MS., which has samdsiamasidm® does not make
sense.d

3.60d  yafovatamsa- used here as bahuvrihi: “one whose
wreath is fame™ :

papaw...yasovatamsdni jayamytani

“he drank the glory-wreathed nectar of the
victories",
The idea seems to be that the cup from which he
drinks the nectar is wreathed with [the white flowers
of] fame, Compare also :

1.86 yafovatamsam nagaram surdndm|kurvan...

“making the city of the gods wreathed (adorned)
by his fame.”

6.7 ranarabhasavilisakautuke® na sthitim...bibhrad
asau yasovalamsam

“not exhibiting continuance in (=continuous
attachement to) the glory-wreathed (=glory
rewarded) curiosity (=desirg) for the sport of
battle fury™.

3. Giving samdsfam instead of samastam,

4. Biihler might have thought of a form stdm, 3rd pers, sing, imper.dfma-
nepada (formed according to Pin. 6.4.111), of root ar “to be', which,
however never takes dimanepacda.

5. Read - kautuke, “loc. in the curiosity” instead of—kautukena, as an
instrumental case (in all edd.),"and separate ma “not" from it as above,



4.6cd

4.40b

4.67a
4.44¢

4.56b
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6.71 —mauktikavatamsadviradasirahsthala-
“the pearl-wreathed elephant-head"’;
10.70 kridasaras timarasdvatamsam...

“play-pool wreathed by tdmarasa (red lotus.)”
16.33  vifadakirtikrtdvatamsah-

“he for whom a wreath was formed by [his]
white fame™,

samrdjya-, “rulership, empire”...sltopacirasimrdj-
yam bhejur malayanimnagall “the rivers of the
Malaya [-mountain] acquired rulership in cooling
treatment (in the medical sense) ; ie. “they became
royally potent”, may just be possible. Easier would
be to read samarhtyam, “capacity” : [they acquired
capacity] for the cooling treatment. Cp. 4.120d
sdmarthya-, “capacity”.

sthiti-*state or condition of staying™, used here in
the sense of “condition of health™ ; cp. 4.5 sthiti-
“condition of wellbeing;but 6.7 sthiti- “continuance”.

For adatia, dtmanepada, see above on 3,7a,

vydpiparti(vy—a with root pri, “to keep oneself en-
gaged”, cf. vypdpria-,“occupied, engaged” in verse
5.27) is a remarkable from, used here instead of the
usual wydpriyate, obviously on the strength of
Dhdtup. 3.4.

sevaka- derived from sev in the sense of “to frequent”,
means “visitor’” and not “attendant’ or “servant’ as
explained by the Eng. rend. The verse in question :

dtmdanam unmadadvihstha—
galahastitasevakadh|
agamyam api daivasya
vidanti hatapdrthivah||

“Deluded kings, whose [unwelcomed] visitors
(sevaka) are seized by the throat by their furious
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4hﬁg"Tl

4.83cd

4.90c

door-keepers, know (i.e. think they know) that
their self is unapproachable even by fate [that
brings death]™,

Otherwise : 16.3cd kantamukhanam hemantal sevakat-
vam afikgata, “‘winter learnt to become a servant of
the faces of the lovelies [by destroying the beauty of
their rival, the moon]”, Here sevaka- is derived from
sev in the sense of “to serve”. sev, meaning “to ho-
nour”, is used either in the sense of (a) “to honour
by a visit” (e.g. a god, a temple, a palace)="to visit,
to frequent”, or in the sense of (b) “to homour by
offering service to [a god, a king etc.]”="‘to serve".

These three verses stand in contextual unity, 69-70
being the chief sentence which runs : “he...wept so”
(ruroda...tathd), 71 being a dependent clause, which
gives the ensuing result “that even the sun thought”
(-.-manyate sma yatha...tigmamsult). The Ahmedabad
MS., therefore, is right in calling them a vifejaka
(“group of three verses’) while Bhardwij (ed. ter.) in
treating 69-70 as a yugma (ka) (group of two verses),
separating them from 71, can hardly be right.

The MS. has two versions :
I.  bhagyanam eva me dogad eja jatah pariksayah
1I. madbhdgyadosad evaisa jane jatah pariksayal

In the second one the 5th syllable of ¢ is long, which
is against the metrical rules given for the $loka. The
first one removes this blemish and must, therefore, be
considered to be a deliberate improvement (made by
somebody, who noticed the poet's slip, afterwards)
Cp. blow Chap. III on 16.2.

kavind sukhagosghi...virghitd 91) : “an assembly for
wellbeing/pleasure™ or “pleasurable assembly (left)
by a poet (=without a poet)”? : unrecorded in lexi-
cons but of course unexceptionable, Possibly yet to
be amended : kavindsuragosthi- “the assembly of



4.119%
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the Asuras (demons) [left] by (without) Kavi (=
Sukrichdrya, the preceptor of the Asuras)”. In view
of the comparison in the very next wverse...kavifveneva
vagmiid “like eloquence [left] by poetry”, one might
expect kavi-in 4.90¢ to designate not just a poet.
Biihler reads kupito ksmabhrt—which is, of course,
impossible, Ed. sec., followed by ed. fer., silently
changes to kupitah. Better sense results if we read
kupita-instead  of kupiteh and compouud it with
kegmabhyt-:
c apl ca kupitaksmabhrisendgajesu nifesubhilh
d Fkatigu vidadhe dhairyadivamsam na sahasal dfi-
chanah |f

“and in how many elephants of the army of the

enraged king (thatis Somadeva) did Vikrami-

ditya not cause crumbling of fortitude by his

arrows 7
The expression “arrows™ is strange as a battle with
his brother, at this point, certainly did not take place;
cp. 5.5 and 68 Perhaps we should amend nijer-
subhil : “by his jealous ones (his male elephants that
smell the king’s elephants in their stables start to tru-
mpet, whereupon these get afraid)".7 irgu for frgyu isa
common misspelling (see Apte. 5. v, Irgyd, fraya,irsyu),
Cp. also above on 1.48b (lakga for lakgya).

Mote that Vikramiditya, though in distress about
the bad behaviour of his elder brother Somadeva, is
himself not “enraged” (kupita) neither can he be
designated, as yet, as kymdblrt (king) : verses 116-
117. Somadeva, of course, is “enraged, because his
younger brother leaves the town spontaneously—and
obvicusly, without giving due notice—with an army :
5.3-5 (cp. in particular kvathanmandh in 5.5, said of
Somadeva).

6, Battles with other kings ensue only after Vikramiditya has crossed the
Tungabhadsh (5.18), the southern frontier of the Cilukya kingdom.

7. As to the jealousy (fryyd, asidyd, amarga, roga) of the male elephants, cp.
Ragh. 4,23 (asiypa); §id. 5.32-36, 42 etc,
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5.6d

5.18cd

522a

gahana-, “deep (of a stream : 12.6), dense, thick (of
a jungle)”, used here, nominalized in the sense of
“impenetrableness, insuperable difficulty”™  (lit. :
“what is dense. impenetrable'"), as second member of
a bahuvrihi : agahana-, “without insuperable diffi-
culty”. ie. “who cannot be embarrassed” ; cf. 15.61
agahana~; 15,37 nirgahana-. The adjective gahana- “in
superably difficult"”: 6.99 ; 7.74 ; 18.80. Construed with
dative of aim : pogapdya gahana- “insuperably difficult
[on their way] to make prosperous...(that is:...when
they want to reach the aim to make prosperous)”
(6.99) : drumabhafijandya gahana- “‘insuperably
difficult (on somebody’s way) to break trees, (that is :
when he wants to break tree)” (7.74).
-Ghavapraptidurlalitabahu-, “whose arm was spoiled
by the obtaining of fight”, seems not intelligible,
Read, therefore, ahavapraptidurlalitabahu-, “‘whose
arm was spoiled by not obtaining fights”, i.e. unraly
because of not getting fights, like a child that was
fondled too much or kept from exerting itself and
hence gets restless.
-khanda-. Manuscripts, particularly from the West,
often confound sapda-, “thicket, multitade™, and
khanda-, picce, fragment”, because so and kha are—at
the time of our MSS.—pronounced the same way
(xa). The compound narikelaphalakhanda- (all edd.)
should therefore be interpreted as “multitude (sanda)
of coconut fruits, Compare also :
13.88a vidyutparikajakchandapankapajali...  ambho-
dharal
“the cloud...which is the swamp for the multi-
tudes (sanda) of the lotuses that are the
lightnings”,
16.22 ...sa rdfate sma khandena...nilotpaldndm iva
rafahamsal
“,..he (the king) shone [through his dark blue
umbrella] like a royal goose through a
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multitude (sanda-) of blue lotuses”.
18.7d drakgakhandesu, .
“in the multitudes (ganda-) of the grapes".

sanda and khapga (both spelt khanda) side by side :
18.18 srikhapdambhal “sandal water”, and drdky-
dkhapda-, “multitude (yanga) of grapes",

fehapga is correct in 13,15 :

apasyad asmin samaye mahipatil payedakh-
apdam militdrkamaypdalam |

sakupdalam  varimucdm  anchasaly  kuto’pl
miirdhinam ivardhanirgatam ||

“At this moment the king saw a piece
(khapda) of acloud that had met the orb of
the sun, [a cloud, which looked] like the head
of the rainy season (lit. : “the time of the
clouds™) adorned by an earring having half
come out from somewhere”.

On nigrakhapda (1.64) cp. below Chap. 1110,

krtasthitih...In 556 the messenger of the Cola king
proposes Vikramiditya to return (mi—vrt) [from the
Cola country he has invaded] and to take his stand
in the vicinity/proximity (updntavarimani)—obviously
of the Cola country. This vicinity/proximity is defined
as fuigabhadrayd mudrite, *'sealed by the Tunga-
bhadria”. Whether we understand sealed (mudrita)
in the sense of “marked" (cifinita) or “sealed off,
closed” (cf. 11.19 amudrita “‘unsealed ; unrestrain-
ed" ; Karpasu. 4.5, 6 mudrita “closed, sealed") the
northern shore of the Tungabhadrd, which lies out-
side the Cola country, but in jts immediate vicinity
(updntavarimani), must be meant, The peacetreaty
the Cola king proposes and which he wants to cement
by offering his daughter to Vikramiditya as a wile,
can be concluded only—it seems obyious—when
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6.7a

6.18,19

6.19a

Vikramiditya has left the country:only on this
condition the Cola king's “gift of friendship™ (that
is the giving of his daughter in matrimony) cannot
be looked at as a “gift of fear” (verse 58). This is
borne out by the following description of the Cola
king’s army reaching the Tungabhadrd, putting up a
camp alongside its shore (verse 76) and enjoying
bathing in the river (verse 77) : this would be
impossible if King Vikramiditya had himself with
his army occupied the southern shore. Consequently

~the reading of all the editions in verse 78 daksinatate

krtasthitifh kuntalenduf...“the moon of the Kuntalas
having taken, his stand on the southern shore”,
cannot be correct. We have to amend dakginatate
krtasthiti and construe it with tad balam. Thus we
get : ¥

a tatra dakginatate kptasthiti

b kuntalendur avalokya tad balam |

“the moon of the Kuntalas having seen [from
the northern shore] his (the Cola king's)
army, that had taken its stand on this
southern shore......",

Afterwards messengers are sent (verse 80) of course
across the river,

Interpret ranarabhasavildsakautukena not as instr,,
“by the curiosity for the sport of battle fury™, but as
loc. kautuke, “in the curiosity......”,and following
negative particle na, see above remark on 3.60d,

Verse 19 describes—like the preceeding verses
12-17—the behavior of one particular girl at the sight
of the wing, while verse 18 gives a comprehensive
finishing statement : ifi......abhavad...vilasah... “thus
was the playful behaviour [of the beautiful women
of the town]...", The order of the verses |8 and 19
should, therefore, be inverted,

dluloke “was looked at” in 19a is peculiar as it
cannot be derived from dlokaya-, “to look at”, of
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6.21¢c

6.26d

6.51¢
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which the perf. pass. would be alokaydm cakre, but
must be taught to belong to & - lek (Dhitup. 1.76
loky darfane) : dlokate, not met with outside
grammatical works and possibly a grammatical
fiction.

nivista- does not mean dalifa -, *‘torn asunder’’, as it
is glossed in ed.fer. What is expected in this context
caranatalanivisiadugtavargah, “by whom the crowd
of the evil ones was......by the soles of his feet”,
would be nipisga-, “crushed™”. The sounds p andv
appear to be easily confounded by Jain writers, cp.
ed. sec. Prastavand, p.3.

The expression prakptiviredhahata- might mean
according to Bilhler (Introd., p.35 and note 3) either :
“slain in consequence of a disagreement (virodha)
with his subjects (prakrti)” or “killed (by Rijiga) in

consequence of an inveterate enmity’ ; There isa

third _possibility, however : yafovirodhin- in 6.62
means “what is in confiict with a good name™, i,

disgraceful”, dharmaviredhin- in 6.65 means “what is

in conflict with sacred tradition™, i.e. “impious”,

Hence prakptivirodhin- in 6.27 would mean “who is
in conflict with nature', i.e. “unnatural’. This fits

well as a qualification of Somadeva, who indulges in
an unnatural hatred towards his brother,

In 6.26 we should have to understand: “slain by con-

flict with nature", which does not seem to make sense,
I propose to read instead of prakrtivirodhahatasya
rather : prakrtivirodhihatasya “who was slain by an

unnatural one™, that is a relative who thereby acted

towards him in an unnatural way. It may be noted

that also historically a palace intrigue led by a

relative of the king is rather more likely thana

rebellion of the subjects, This latter point may be

the reason that the Eng.rend. interprets : “distressed

by the revolt of his subjects’”’. But hata- obviously is

not ““distressed”, rather only “slain, killed”.

Instead of Biihler's (ed pri.) navendranild- the MSS.
and subsequent edd. have navendranila-~:
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6,53c

6.88bd

¢ gaganagirita(l navendranila-
d  drutidataniriharadhdriniva reje |f

“the top of the mountain of the sky (lit, which
is the sky) shone like bearing a hundred caseca-
des of fresh meltings of (blue) sapphires (=of
just molten: sapphires)™.

While druti-, “melting, molten substance”, here fits
well as qualiflcation of nirjhara-, “cascade™, it should
be changed into duyti- in 11.41a ketakadrutinibham
vottithal.indoh, “the splendour (mahah) of the
moon that was like the shine (dyuri) of a (white)
Retaka flower", Cp. 1L8T:

a  niksipya... e e smemyta e
b anmdymlm d’adﬁaﬁ pﬁmfurafﬂm pmd“ pah|

“having thrown down their own lustre (dyuti),
the lamps are taking on whiteness (becoming
PEIE "

For ranarasacalitam, “moved towards the taste of
battle”, substitute raparasavalitam, “addicted to the
taste of battle” valita- from the root val in the sense
of “to turn to, to be drawn to, to be attached to™
(Apte, 5. v, 3).wand¥ in the MS. is difficult to
distinguish (cp. Biihler, Introd. p.45).

Biihler (ed. pri.) reads in b kelikdrah (against keli-
kdlah of second and third editions, which do not
mention his reading), and -pundarikakesam in d-
against pundarikadesam (second and third edd.,
which in this case mention Biihler's reading) keli-
kirah in b is certainly preferable,

a dviradapatir amugya fatrusend-
b bhatamukhapadmavimardakelikdrah |

“His (Vikramaditya's) leading elephant making
(-kdra, i. e. playing) the play of crushing the
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lotus flowers that were the faces of the soldiers
of the enemy army”,

is as an allusion to the well known sportive nature of
elephants—a famous example : Megh. 1.2 vaprakrig-
dparipatagaja-, more suitable than : “His...elephant,
the god of death in (for) the play/game of crushing...”,

Seeing that Biihler’s reading is not even mentioned,®
we may even consider the- kdlaj of the second ed.,
taken over by the third ed., to be due to a slip of pen.

—fesam in d (against Biihler’s kofam) seems to have
the support of the MSS. and alone makes good sense:

C. wowenrapasaras cakdra laksmi |
d. karadhrtavibhramapundarikasesam | |

*...he (the elephant) turned the pool that was
the battle, into one in which there was left only
the lotus held by the hand of Laksmi (the
goddess of Fortune)'".

o puyg“ari‘kﬂknfnm “he turned the battle-pool into
one in which the lotus calix was held by the hand of
Laksmi”, would not express the idea, neeessary in
this context, that this was the only lotus left,

7.14b  nimilita-, “having been closed”, does not make sense
here, What is required, is a participle meaning
“tormented” (=vyathila, glossed in ed. ter.).
Hence read nipidita- > nipilita=nipilita),

7.29¢ asamvriasrastadukcilabandhe : it is difficult to cons-
true this as a compound, for the hips of the women
( jaghane vadhindm) are not first “uncovered”

8. Cp. also 1,115, . . yafalipafollunthanakelikdrah, *“indulging in the sport
of robbing the dress that is (white) fame'; 16.52. . .tubivagiritarikeli-
kiral samiral, **the winds indulging in sporis on the slopes of the spow
mountain®,
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7.71ab

8.41a

8,866

(asamvrta-) and then “loosing their linen dress"
(-srastadukilabandha-) as we have to understand
according to Pip, 2.1.49. Better is the conjecture
of ed. ter. : asanmvrte srastadulalabandhe, *[the hips
of the women] having been uncovered, their under-

“wear having gone™. Easiest, and therefore best,

would be to interpret the tradition as : asamvrta [s]
srastadukilabandha and consture asamrtas  with
manobhih “love, unfettered™, Cp. above p. 1, on
1.74a.

kuhatlkiri- : the wrong orthography fuhie- (all edd.
and anthologies) instead of kuhi, *a sound, like the
cry of the Kokila", may be due to false analogy
after phitky (8,18 ; 11.23) ““to make a hissing sound”,
Cp. below Chap, III on 7.71.

bhamlari- f. “a certain (rambling) sound” inb (ono-
motopoetic 7), also attested in 9,22, to be connected
with bhamkart f. “gad-fly”, or just wrong for jham-
kéara- (cp. jhamkria 9.148).

mdti : the reading of MS. (mar) should be kept
(with ed. sec. ) and not changed into bhati (edd. pri.
and fer.). It can, of course, not mean dgacchati (ed.
sec.) but fits, finds place in”, Cp. 2.79 kvacin na mdti
sma mudd narefvarah, “the king did not find a place
anywhere throuzh joy", i.e. “cannot contain himself
for joy”, cp. §i§. 1.23 etc, The verse in question

miti nirvivare tasyds citram kucayugintare|
kridakundalitoccanda kodapdah kusumAyudhah| |

should be rendered as follows :

“God Love, whose terrible bow is playfully
arched, fits, [it is] marvelous, in the space bet-
ween her breasts, which [yet] is without an ope-
ning [which might give him room]".

Instead of negpate (na - igyate) “is not desired” pass,
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of anvegaya read anvegyate (anu-isyate) “is looked
for', ep. below Chap, III on 8,36,

9.41d asti with sma - is a hapax, presumably metri causa
for sambhavati.

9.68 The kulaka starts from this verse, not from the next
one (thus erroneously ed. ter.).

9.92a kumdryah, in second and third editions, conjectured
for kumdrydm, in the MS. and ed. pri. is hardly
correct. kumdryam (loc.) is to be construed with
agamai®, like nice in the comparison : “the instruc-
tion went to the girl in vain, like a service [goes in
vain] to a vile one”. For the thought compare :
Bhasa, Cirudatta, 1.19 ; Bilacarita 1.15 (=Sudraka,
Mrechakatika, 1,34) ;

limpativa tamo'rigini varsativafijanam nabhah |
asatpurusaseveva drstir viphalatdm gatd | |

Bharavi, Kirt., 13.33 :

upakdra ivdsati prayuktal sthitim apripya mrge
gatah prandsam|

krtasaktir  adhomukho  gurutvdj  janitavrida
ivdtmapaurugeya) |

10.13d  For labdhdrjaninam. *‘of those that have obtained
acquisition”, which does not make sense in the con-
text (labhdrjandnam ayam eva mdrgah, “this is the
way of those that have obtained acquisition™), ed. rer
conjectures : lubdhair janandm, which seems better—
as it is indeed a greedy bee that is spoken of in the
verse—but is difficult of construction : “this is the
way of people with the greedy”, We should expect
rather a loc,, than an instrumental ; besides, the
verse is concerned with bees, not with people. More

9. Cp. Raghu. 6.66. . .radiyo lebhe antaram cetasi nopadefal, *‘her instrug-
tion did not obtain a place in her mind",
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10.27a

11.23¢

11.41a

11.70b

conservative and without difficulties would be to
read : lubdhdrjandndm ayam eva mdrgah..., “this is
the way of the acquisitions (=thus it goes with the
acquisitions) of the greedy ones...™,

vildsa-(vi- las with ghaii), used as an adjective (ed.ter.,
comm, ; vildsair=vllfsayukiaif) is hardly possible
Read perhaps for vildsair rather vikdlair ;

tavingavallTkusumair vilasair

avaimi kdmo hriyamdnanetral |
eaitrarpitam nitanam astrajdtam
samdhdtulcdmeo "pi na samdadhdri | |

“God Kama, whose eyes, 1 think, are robbed,

(forcibly taken) by the timeless (vikdla) flowers
(=flowers that know no season) of the liana
that is your body, does not place on his bowst-
ring the new arsenal of arrows [i.e. flowers] off-
ered by the season Caitra, though he is wish-
ing to do so.”

nivaritadipah : here nivarifa-; “kept off” does not
yeild the sense prafdnta, “extinguished” (ed. fer.,
comm.). I would suggest, in the light of the context,
reading nirvdpita-, “extingoished”, and thus render :
“lamps were extinguished [by the women...]”. For
capalam (all edd.) in d read edfuram, which suits well,
since god Kima’'s action of procuring a love mesting
without obstacles is one of *cleverness” (cdfura) and
not of “fickleness" (cdpala).

For ketakadruti-, “melting of the Ketaka flower"”,
read - ketakadyuti-, “‘shine of a (white) Ketaka
flower™, ¢p. above on 6.51c.

Instead of mukhavibhramalakymih, “the beauty of
the dalliance of their faces”, read sukhavibhramalak-
gmih, “the beauty of the dalliance of their bliss (could
not be measured/contained in  their cpbinef
d' pmour)"”,
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For ghanamasppavibhiisakhandana-...read ghanagh-
usrna-...since masrna- (cp. also 18.17, 29, 31), “soft,
smooth, tender”, is not a fitting qualification of
vibhisd, “ormament”, and it is impossible that the
jilted girls are said to actually break their ornaments.
The cheeks(ganda) are “terrible [looking]"” rather by
“the breaking (getting destroyed) of the ornament
which is the solid, thick (ghana) saffron™, The use of
kwikwma or  ghusppa, “safforn™, (ep.11.1; 16.47;
18.31) for cosmetic purposes is quite common,

For laksikrtd read laksyikrtd, see adove on 1.48.
For adatta, itmanepda, see above on 3.7a.

For dorvenikayd, *“with the braid that was her arm",
read dorvenukayd...atarfayata, “he was threatened
[by some girl] with the bamboo (=Hindi lithi) that
was her arm”’,

Instead of pardsim (gen. pl. f. para-, “the other
one') read pardram (acc. sing. of pardsa-m. “driving
away') in order to get an object for karogl, as
“which'* kim is not suitable.

cd kim tungavdt@yanasarigatinim
karosi matsaryapard pardsiim ||

“why do you, being keen on jealousy, cause
driving away (pardsa) [of the girls] that have
come together on the high roof platform™.

It is preposterous to compare the king’s body with
the hight of the Himilaya : vapus tusardcalafuigam
asya... “his body, high as the Himalaya".

For tuiga, “high", read rariga, “colour™.

ab vapus tusdrdcalaturigam asya
vvardjad dlepanacandanena ||

“His body appeared of the colour (raiga) of
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the snow mountain by the sandal that was his
coating (with which he had smeared his body)”.

12.69 The agent of cakara is “he” the king. In the pre-
ceding verse, however, “some girl” (kdcana) is the
agent of the verb (vilaighayiam dsa). As the change
to a new subject (the king) would necessitate this to
be named, verse 69 should be read hefore 68 and
after 67, where deval “*the king” is explicitly given
as the subject.

13.8a Emend prabuddha-to pravrddha-; cp. ed. ter., comm.
where prabuddha-is explained by pravrddha-under the
requirement of the text : pravyddhalkarsyil...nimna-
gdh, “the rivers whose leanness had grown big...”.
prabuddha- in 13.11d should also be emended to
pravrddha- by which it is again glossed in ed, fer.,
commentary.

13.11 Previous attempts in translating the verse have been
banal, since the poet's use of punning (slega) in it
could not find expression in them, The pun, how it
should be understood and explained is as follows :

nirantard ghattitapataladharah
kramdn nidaghasya ghanosmasariginal |

vyaramsiguh svdsasamirand iva
prabuddhal® davanalabandhave® nildh | |

“The incessant (nirantardh) winds that are the
friends of the grown/big forest fires (i e. that are
accompanied by forest fires), that rubbed
- (violently shook) the pdfala-trees (lit, ““the bearer
of the Pdfala- blossoms'), that were in conone-
ction with (were accompanied by) violent heat—
[that were] like the incessant breathings (fva-
sasamirandl) of the hot season [in the act of
violent love-making], that are like grown forest

10. Read pravydidha, see above op ]3.8a,
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fires (i.e, that are hot like forest-fires)ll, that
hurt (lit, v&o]sntly rub) [his] red lips, that are
accompanied by sibilants/hissings (in the effort
to cool them)—in due course (krdmdf) came to
a stop”,

13.18d  According to Pinini the voc. sing. of subhri- is
subhriis, since 1.4.4 forbids bhirg- to be called a nadi
and thereby substitution of a short vowel in the
vocative according to 7.3.107 (with subsequent loss
of s according to 6.1.69). The vocative form subhru
(also 13.32,35), however, is quite commonly used
even by great poets : e.g, Kilidisa, Kum. 5.4312;
Vikr, 3.2 ; Bhavabhati, Milatim, 3.8 and also
Bhatt. 6.11.

Historically this form is to be considered an analo-
gical formation after the model of vadhds, nom-,
sing, : vadhu, voc. sing.; cp. also Wackernagel,
Aitind, Gram,, Bd. 3, para,, 100[. Later indigeneous
grammarians try by various methods to give a Péni-
an justification for the voc. sing. subhru (cp. e.g.
Sarapadeva, Durghatavrtti, 4.3.4=ed, L, Renou, vol,
1, p. 65 ; Padamafijari on Kafikd on Pinp. 1.4.4),

Other authorities think it unjustifiable (cp., e.g.
Bhattojidiksita, Siddhéntakaun.,, Udantaprakarana
(before Piin. 8.4.12) and more elaborately ; Sabda-
kaustubha (Chowkhambi Sans. Ser. 2), p. 3 ; Vimana
Kavyilamkirasiitra, 4.2.48).

13.36c  calad ankalilayd is understood by ed, ter. as “mov-
ing with the beauty of a seal”, which is impossible
because calat n. cannot be construed with vdridd-
gamah m.. . *“With the beauty of the moving curved
line (Eng. rend.) is grammatically possible, but

11. In this case the compound ending in—bandhavall is to be taken as
bakuvrThi “whose frinds (i.e. equals) are. . ..

12. On the discussion, see Samjivang of Mallipatha,
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gives very poor sense. The text seems to be not
correct, I propose : caturangalilayd :

trnani bhabhytkatakesu nikgsipan na kaih sphurad-
dhirampdanganisvanal |

taditpradipaih caladankalilayd nidagham anvisy-
ati viridagamah | |

“By which lamps, which are [its] lightnings,
does not the rainy season search for the hot
season, with the beauty (showing the splendour)
of a [moving] army (caturanga), the sound of
deep drums bursting forth from it, throwing
down grass on the mountain slopes (or: the
camps of the kings)™ 718

13.37a  For ayah,, “iron” (in earlier edd.), ed. ter. reads
ayam, “this” (taken from the ed. of Pt. Ramdvatir
Sarmi). ayahsyamala-, “black as iron", in itsell
would make good sense. Yet, since the description
concerns here a single detail—one particular cloud—
of the rainy season, ayam...viridah, *“this (particular)
«.cloud”, seems called for. Cp, next verse; amfi...
payomucal, “those (particular) clouds”.

13.50b  On payomucdm, gen. pl., cp. on 2.81d above. prastha-,
“mountain terrace’” or “a particular measure’” in ¢
is punning (flesa). The line mahdgiriprast hadahasra-
sodhitam...ambu should be understood as :

(i) “the water that was cleaned by thousands of
terraces/slopes of big mountains” (the idea
seems: the water is cleared by its falling down in
cascades from one mountain terrace to the next
one).

(ii) “the water that was investigated (measured)l4
with 1000s of prasthas by the big mountains”’,
13, “*Throwing grass on® [the camps] is used in the sense of: making them

left by the vangquished armies, cp. 9.113.
14. On fodhayal- , “to investigate, examine", see 6.94.
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Instead of khalatvam, “‘roguishness™, which cannot
be construed unless one makes an arbitrary addition
like “‘tava nigcitam eva'’ (ed. ter., comm,) and changes
the nominative vallabhali into the vocative vallabha,
read tat Khala (vam..vallabhap “therefore thou,
rogue, art the friend of ...".

On nagarakhanda, see below Chap, II, 10,
On khapga-, cp. above on 5.22.

vibhigya, “having decorated’, does not suit the con-
text here. Read vimidsya, “having stolen” (Dhitup,
1.707 miga steve) :

b—d cakara tatraiva puram sa parthivaj |
virificilokdt suralokatad ca yad
vibhiisya bhdgdv iva......krtam | |

“The king built just there a city, which was
made [by him] as if he had stolenfrobbed
(vimiigya) two pieces [one] from the world of
Brahman, and [the other] from the world of
the gods™,

Note that ed. fer. explains vibhigya by alamkriya,
but gives in the end as the sense (bhdva) :......bhdgau
grhitvd racitam. = and ¥ are easily confounded in
the MS.

There is no such word as rdnfa-(edd. sec. and ter.) ;
Biihler therefore conjectures gfanta- which, however,
does not yield good sense, since pravirakantha-
grahasintakautuka-, would mean : *“the desire that
had ceased from embracing the great heros'.

Read sdndra, “intense, strong”™ (cp, 17.18 ; 18.52):
~sandrakautuka-, “intense desire”’, cp. Kum. 7.62
tasam...sdndrakutihalandm, “of those women whose
desire/curiosity was intense’’.
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18.7d
18.20c

18.22¢

18.30d
18.35¢

18.38¢c

18.48b

18.65b

On khanda-, cp. above on 5.22.

manasijakathiighdtabhagna yuvanah (in the MS. and
subsequent edd.), “young men broken by the beat-
ings of the love-stories™ does not give good sense,
More appropriate would be manasijakasighata-
bhagna- (cp. also 7.52 ; 12.26), “tormented by whip
strokes by Kama". % and % in Devanfgari are often
confused.

For dolalilataralagatisu  prenkhitd  yattarangaih,
which is not construable, read : dofalildtaralagatibhih,
(*by those of the Jhelum waves) the movement of
which is unsteady like that of an elegant swing™.

On lakstbhavanti, see above on 1,48,

For krida- read vrida-: vriddlavasabalitdh...dystipatah,
“glances that are variegated/disfigured by a little bit
of shame', For an analogous idea compare 18.57
savridobhat, “*he felt ashamed™. The idea seems that
shame gives the eye a particular colour.

On the colouring of the face caused by emotions, cp.
Kadika on Pan, 5.4.31 lohitakah kopena, “he is red
from wrath’’ ; kalakam mukham vailakgyena “his
face is black from shame” ; Sp. 206¢ rogakagdyito-
daradré-, “whose eyes are made brownish by
wrath'' 18

Sitabhirta- proposed in ed. sec. (p.316) for hdsabhita-
(in other edd.) seems not to be required. hdsabhita-

“afraid of the laughter™, gives good sense; cp. 7.4
sttartubhityd, “out of fear of the winter season™.

For vicarati read na carati : tydgah kasim na carati
girdm gocare kantakirtih, “in the domain of which
poetry does not move his liberality, which is of lovely
glory™ 7

For gatih read matih and construe @ yasya matir
vadindm vakcdturye maunamudrd prasarati, “his (of

15. For a delailed discussion on this, cp, Luders., Phil, Ind,, p. 419 f.
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the king) thionking springs forth as a seal of silence on
the cleverness of speech of the [disputing] scholars™.

18.93¢c  yam (acc. m.) cannot be construed with vretam n.,
as in ed. ter., comm. It clearly must refer to Bilhana,
as the relative pronouns in the previous verses
(18.90d, 91d, 92¢) do. wrftam must be analyzed as
accusative of a masculine noun. Perhaps for vpttam
read bhrtyam ;

¢ ...50 'pi yam prapya bhrityam
d karpah...dsvadom antas tatdna | |
“Even this King Karna enjoyed in his heart

(Bilhana's poetry) after having him got as his
servant (court poet)' .16

16. In the verse 18.95 Bilhapa tells of his victory in a contest over one
Gangidhara who presumbly was his rival for the king's lavour. Cp.
also Kosambi, Sck., Introd. p. 76.



Some Lexicographical Points of Interest

a)

b)

ankura m.

arikura-, “a sprout, shoot”, in the end of a com-
pound :

raindikura-, *‘a sproutlike jewel” (ratnam mikura
irg)="a mnew[young jewel"="'a small jewel” (MW.
only from the Mrech.) : 1.18; 12.3; 15.77; vydghrana-
khankura- “a sprout like a tiger nail” ="“a small
tiger nail”, tied around the neck of children, even
now-a-days, as an amulet, to ward off the bad effect
of an evil spirit, cp. Hindi baghand/baghanahd|
baghanakhal : 313,

raddnkura- [dantdikura- “sprout of the toothftusk™
(radasya/dantasydnkural)—"tip of the tooth/tusk"
(PW. and MW. only from Abhidhdnaci, of Hema-
candra, 297): 17.50a radankuraprotam ardtidanting
“pierced with the tip of its toothftusk by the enemy
elephant’ ;

17.56... raddnkurdh...tdn mukufegv atddayan “the tips
of the teeth/tusks...struck at the diadems (helmets)
[of the soldiers]".

More : literal **struck them (the soldiers) at their
diadems (helmets)".

1.65cd karindradantankuralekhanibhir

alekhi..ounnn vifayapragastihf |

1. vydghranakhankura- a kind of "medicinal herb" (Eng. rend.) to be tied
around the neck of children, is probably a subsitute for the real tiger
nail, which for & king wns more easier to obtain than for a common

' man,
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“a vyictory inscription was written by the pens,
which were the tips of the tusks of the
elephants’,

2, Root aifie “to bend® and denom., aficaya-*“to
mark'"?

A. afic *to bend"
(a) ni—afic “to bend down™

9.53 muckhena lafjdbhinayapragalbhd
lilalavanyaficitakandharena |
prary:ltﬂkmﬂm i

mrg&.-ikm Il

[64& &wrbabhﬂvﬁ.‘ha parimvard)

“Putting as it were the moon in its place by
her face, its neck?® having been made to bend
down a little..., she, clever at acting . blashful-
ness, made her appearance.”

(b) wd—aiic “to bend up" =*"to rise, to raise (to arch)";
1. of fluids:

2.55  wdaificadanandajalapluteksapas tatah...
sa vallabhdm.........atogayat | |

“Then with eyes flooded with rising tears of
joy, he delighted [his] beloved™.

11.67 ity udaﬂc:mvlfdmra.rmﬂm
i
jaipﬂﬁr:f w5 .\'mvan
.mbﬁruuﬁm el |

“When he listened to the talks of the lovely

2. Cp. 2.80d; for areftarn in MSS, and ed. pri., aflcitam in ed. sec. (follow-
ed by ed, fer.) is done needlessly by the editor, obviously in silent refe-
rence to Pan, 6.4.30 and 7.2, 53, yet Bilhana has no example of afcita
in this sense.

3. Usoally the neck is thooght to belong to the head, rather than to the
face,



Some Lexicographical Points of Interest 27

girls who thus had raised (that is: drawn up
—from a well)d the flavour/fivid of charming
behaviour™,

2. of things and animals :

7.52  wudaficayan kimdukapusgpasicih.
vivoginam nigrahandya safjal
kamaffayd dakginamarutoe *bhit| |
“By the order of Cupid the southern wind
sprang up, ready for tormenting those separa-

ted [from their beloved ones]... raising up the
needles, which were the kim$uka flowers.”

6.8lcd pratisubhatakapdlapatandya
dviradam udaficayati sma rijasanul) |

“The prince caused his elephant to risein
order to crush the heads of the enemy

soldiers.”

12.3bc  udaficitam vamapadam dadhinal
babhara kapi vratam ekapddam

“Keeping her left foot raised up, some girl
executed the vow of (standing on) one

foots..."

13.29%d  wdaficaduccapdataditkaras tvigam
adhisam ity akgipativa varidah | |

The cloud, whose hand, the violent lightning, is
rising up, scolds, as it were, the sun saying...”

4. K. Hoffmann, KZ 79, p. 171ff., has collected passages from Vedic texts
where ud—afle “to draw (water)"™ Is attested to. Whether his explanation
of the conneclion between the ideas “to bend” (afic) and “'to draw
water" (nd aflc) is correct, seems doubtful, Rather “to bend up (a leg
etc,)" leads to “to raise™, which then was used with water as an object,

5. Cp. Sat, Br. 5.1.45 pddam udacya tisthati (K. Hoffmann, KZ 79, p. 171)
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3. “to arch' (eye-brows) :

udaficitabhrir mulkhardni...vilokaydmasa

vibhigandny api

“(She) with [her] eye-brows raised/arched, looked
even at the talkative ornaments',

udaficita, of conrse, p.p. of the caus,

ud—aficaya- “to raise’'®

kifielt savibhramodaiicibhrilatd bhati......

tarjayantiva yauvanam

“‘Her eye-brows playfully raising somewhat, she
appears as if threatening (scolding) youth”,

udaiicitabhrilatikapatdkam
akdrandd eva mukham cakdra | |

“He made without any reason his face one in which
the eye-brow-flags were raised.™

gitam sphuratpaiicamam aficitabliru
vilokitam niipuranisvanas ca |
nrpdngandyds trayam etad astt
trailokyardjye madanasya fastram | |

“Her singing, in which the fifth note thrilled/sound-
ed, her glance, in which the eye-brows were curved
(raised), the jingling of her anklets—these three
things of the princess were the weapons of Cupid in
his royal rule over the three worlds™,

4, metaphorically

-..yad udficayati sma sddhvasam

Jogatdm. ..coiviiininnuiaiiisiiannes | |

“which (army) raised fear (produced fear) in the
world™.

6. Wrongly does Kuiper, Vak 2, p. 36/, derive affcira- from the present
stem affe—: the p.p. is in Sanskrit- differently to vernacular procedure—
never derived from a present stem, but always from the rool, Only exce-
ption : the stem of the causatives and denominatives.
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2.54cd udaficiromanicatayd samantatal?
fa Saityasamparkam iva nyavedayat

“He (the king) by the manifestation of horripilation/
bristling of heir all around indicated, as it were,
contact with coolness™.

udaficin derived from udafica- m. “raising up (not in
dictionaries).

Literally : “by the condition of one in whom horripi-
lation was characterised by raising up™.

B. aiicaya- “to mark, characterise$

7.50 unnidrapanictisthitacampakini
cakdsire kelivandntarani |

viyoginindm kavaltkrtandm
suvarnakafcibhir ivdficitani | |

“The interiors of the parks, whose campaka- trees
standing in rows, were fully bloomed (with yellow-
golden flowers), appeared as if marked by the golden
belts of jilted lonely girls [who intented to hang
themselves by their belts]”.

13.21 ...anekavarpdi.tam...indrakdrmulkam

“the rainbow marked (nha:actcris:d by) several
colours™,

17.50 ...mukham......pulakotka dficitam

“a face marked by horripilation”.

7. Ed. pri, samam tatal.

8. A denomination of arika- “mark, characteristic sign”. Cp. recaya- *“to
make into a line" denom. of reklia- ; P. Thieme, Kleine Schriften, Teil
2, p. 19},
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3. drya-

drya- m., “lord, master’’, used in the sense of an
“glder brother’” in 4.86, 108. Cp. P. Thieme, KZ, 79,
1965, 5. 246 (=Kleine Schriften, Bd, 1, 8. 227)

4, Rootkuc (4 sam)

sam—Pkue means, in contradistinction to vi—kue, “to
open (like flower)"—"to close, to shrink, to shrink
back". Thusin 1.66......fe viggoh pratistheti vibhi-
sapasya rajye param® samkucitd babhiavu) “they (the
kings of the Chaulukya family) shrank, however,
with respect to the kingdom of Vibhisapa (Ceylon)
(i,e. they shrank back from entering it) [thinking]
it is the standing point/domain of Visnu'’10 Cp.
also 1.27 3 9.115; 12.53 ; 16.1; 18.53 etc.

5. kritaksana-

krtakgana- lit. “having made the leisure” is used in
the sense of *“having taken the time to learn'" 11

7.36 kramal lipijidnakrtaksanasya, “of him who had
taken time to learn, in due course, the knowledge of
writing”. Cp. also 9.13; 1341 ; 1435; 164
krtakgana- is synonymous to vihitaksana- 9.13
pracchadandrtham vihitaksapah, *“he who had taken
the time to learn, to conceal (his feelings)", cp.
MW. 5 v

6. keyiira-
keyiira - “armlet” (1.49; 3.72; 9.88) has been explained by

9. peram obviously not used in the sense of kevalam (ed. rer., comm.)
here, Cp, also 1.85; 2.30; 4.30; 7.19; 7.65 15.72; yadl param *“if at all"
(PW=""wenn {ibethaupt™).

10. Bilhana's statement seems  to be historically correct, since no king of

the Chaulukya dynasty undertook military expeditions to Ceylon. In
any case Bohler's understanding of 1.66 (“'narrow wos the realm of

Vibhigana" : Introd ., p. 26) cannot be accepted.
1. Cp. Lat, schola “leisurg" and “school”,
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“bracelet”” in the Eng, rend. Although Amarak. 2.2.107
equates keyiira- with angada-, there is some difference
between keyiira- “‘armlet™ (worn on the upper arm) and
angada- “bracelet” (worn on the forearm), as appears
from their being distinguished in Ramdyana, 2.32.8 ;
6.3.43 ;3 MBh.,, Udyogaparvan, 6.3.43 ; Sahityadarp.,
10.46 (keyarikptam arigadam *‘a bracelet that turned into
an armlet’"). keyfira- is also distinguished from kankapa-
in Srk. 713 (attributed to Rajasekhara)...keyirikrtakan-
kana-, “one whose bracelet was transformed into an

armlet”,
7. carmacaky§ us-

carmacaksus- is not recorded in the standard lexica12
and is left unexplained in the Eng. rend. There are two
instances of its occurrence in Bilhana : Vear, 5.5 and
Karpasu. 2(9(11.In both these passages, carmacaksus-
ought to be analysed as a bahubrihi : carmapi caksur yasya
saf **he whose eye is [only] in his skin®', meaning “hav-
ing [only] a carnal eye”’, as opposed to the jidnacaksus-
(=divyacaksus-, atindriya-) “whose eye isin his know-
ledge”, i.e. having power to know things beyond percep-
tion of the senses. An actual occurrence of this confron-
tation is Ganedagitd 8.4 (ASS. 52).

It seems to be a rare word, to be met with otherwise only
in some late commentaries: e.g. Mallinitha on Siéu.
1.37 ; Kavindrasarasvati in his Padacandrikd, on Daé.
Piaravapithikd, 2. Ucchv. (N. 8. ed., Bombay 1951, p. 28)
where jidneksanagamyamdnah “to be reached by one
whose eye is in his knowledge’ is explained by : jRanek-
sanena na tu carmacaksugd gamyamdnal.

In other passages carmacakgus- ought to be analysed as
tafpuruga : carmani cakguh “‘eye in the skin"', meaning “a

12. The only lexicon, known to me so far, which records this word is the
Abhidhinarijendrakosa by Vijayarijendrasgri, vol. 3 sv (instanced
from the Agtaka by Yadovijaya : carmacaksurbliite “one whose eyes
fire in his ekin ;unl;r]“ (bahuvrihi).
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carnal eye' : Sridhariracirya on Bhag. L1.B anenaiva-
tusvivena carmacakgugd mam dragtum na fakyate *It is not
possible to perceive Me by [your] carnal eye alone”, S.
Radhakrishnan (Eng. Tr. of Bhag.) quotes the verse

mayd hy esd maya srsial
yan mdg pasysi ndrada
sarvabhiitagupair yuktamn

na tu mdm dragfum arhagif |

from Moksadharma and Madhusiidava, who, comme-
nting on it, says : sarvabhatagupair yuktam kdrapo-
pddhim mam carmacakgugd drastum narhasi1s

Vear. 5.5 sa vyasarjayad atha kvathanmandh
pugkalam balam amugya prsthatah|
kim na sambhavati carmacakgusdm
karma lubdhamanasam asativikam| |

must then be translated as follows :

“Then he, of boiling mind, sent after him a nume-
rous army. What dishonest action is not possible
for those whose eyes are in their skin [only] (i.e. who
are possessed of carnal eyes only and thus devoid of
moral insight) [and] whose minds are greedy.”

8. citrafald-

13.

citrafala- (4.30) “hall with paintings", also citravefman-
(9.35) “room with paintings", provided with vil@sbhirtis
“pleasure wall paintings™ (9.15), Cp. Hindi cittarasari 14
wall painting™ Skt, citraddliva.

Tt szems doubtful whether the purport of the verse is correctly ex-
plained. The second line appears rather to say ; “you ought not to
look upon Me as provided with the qualities of all [=of any of] the
[material] elements™,

V. 8. Agrawala, Melanges d'Inﬂ:‘mﬂnmc; A la Memoire de Louis
Renou, p. 14,
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9. c¢inapista

cinapista- “*vermilion, red lead™ (3.61; 14.68) and
attested in Kathds., 23.85, seems to be used in particular
by Késhmirian poets. sindira -, a synonym of cinapisja-,
is in 12.70 also used for decorating elephants; cp. also
einaméuka- “China texture (=silk),

0. nagarakhanpnda-

nagarakhanda- (1.64; 15.6), possibly written for
nigarasanda- (cp. above p. 9 on khapda-| sapda- ), is
unknown to the dictionaries (cp. remark in Eng. rend. on
1.64). Since ndgara- is quite common as a designation of
a kind of ginger, ndgarkhanda- might be taken as “piece
of ginger” (cp. Stein’s remark in Eng. trans. of Réjat.
7.194). A close examination, however, shows that the
word is a name of a creeper from which a particular
betel leaf was taken or the designation of this betel leaf
itself,

Characteristic seems Vear. 1.64 : ...ndgarakhapda-
cumbipigadruma- “areca-mut trees touching ndgarakh-
apdasg™ 15 Cp. also

15.6ab  subhatah pramaddkardrpitam
dalayan nagarakhandavitikam |

“A soldier cracking a nagarakhapgda roll (Hindi : bidd),
offered him by the hand of his beloved one.”

Other occurrences of this word : Sambhukavi,
Anyoktimuktalata (KM. 2), v. 6 : pakvam nagarakhanda-
pallavam *a ripe sprout of the ndearakhapda, Skm. 2081,
ascribed to Rajasekhara : parnam ndgarakhandam ardras-
ubhagam *“a green beautiful leaf of the ndgarakhanda".

15 Description of areca-nut frees kissing betel-creepers here, and betel-cre-
cpers embracing the areca-nut trees elsewhere (cp. Ragh. 6.64; ‘iﬂddhn
4.11), symboljses loye upion,



34

11.

Studies on Bilhana and his Vikramankadevacarita

Even in Rajat. 7.194 ndgarakhanda- “a particular betal
leaf™ (thus tr. R.S. Papdit is superior to “ginger piece”
(tr. MLA. Stein).

In fact ndgaragapda~ is in modern Gujariti language
a designation of a particular betel leal. It seems
necessary, then, to correct the orthography of our MSS.
(ndgarakhanda-) _and read ndgaragapds-, when it means
“‘hetel creeper or leaf”.

Probably ndgarasanda- corresponds to what in Hindi
is known as ndagaripan, cf. Hindi - Sabdasigar, vol. 5,
s.v. This is considered to be a superior quality of betel in
some areas of the Indian subcontinent. Cp. the Gujarati

. saying : pdnamahi ndgaraganda pana “‘amongst Pan (Piper

betel) Nagarasapda is the [ best] Pan” .18 Karparavalll,
Vear. 9. 60, in Hindf known as kapurf, is another variety
of betel, yellowish, hard, and full of veins, but of good
taste and smell.17

nigaripan and kapuripdn are perhaps cultivatedi®
betels and liked by the eaters for their particular smell, i.e.
of ginger and camphorl? respectively.

pdthonidhi-

pathonidhi- (pathas- nidhi-) “ocean” (1.11, 109)

16 Sandesara, B.G. ed., Varpakasamuccaya, pt. 1, Baroda; M.S. University
© 1956, p. 167, 1,10,

17 Abii-I-Fazl *Alfimi, Ain-I-Akbarl, tr. from the original Persian, by H.
Blochmann, Calcutta, 1873, vcl. 1, pp. 72-73.

18 This may be inferred from the designation adgara-, which is the cont-
rary of drauya- “wild, growing wild", see P, Thieme, Kleine Schriften,
Teil 2, p, 718,

19 Camphor as an ingredient of betel chewing is attested widely from lite-
rature, cp, Vear, 9.82; Caurap, (Tadpatrikar, ed.) v. 9; Sudr. Sttrasthina
149; Yogaratndkara 5.58. The Borneo camphor is called “eatable cam-
phor*'(da mangiare) by Barbosa and other writers because it is used in
medicine and with betel, (Yuleand Burnell, p.116). For further details
on camphor, cp. da Orta, Garcia, Samples and Drugs of India, ed. and
annot, by Conde de Ficalho, London, 1913; W. H., Schoff, JAOS 42,

p. 35511
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12,

occurs occasionally in classical literature. Tt is an example
of Vedicism in the style of Bilhapa, The word pdthas-
was explained as “water” (e.g. by Nir. 8. 17; Upadis.
4.23; Amarak. 1.2.3), The proper Vedic meaning of
piathas- was discussed by E. Sieg, Gurupijikavmudi, p.
97 fI. (*drinkable food”, then *food” in general) ; other-
wise Oldenberg, ZDMG 54 (1900), p. 599 [T, = Kleine
Schriften, Teil 1, p.99 ff. Tt is interesting to note that
many Vedic words were revived in classical literature, and
used in a sense that was assigned to them by Yaska.

pratigtha-

pratistha- “likeness, sameness” is an idiomatic use of
Bilhapa, not recorded in lexica :

1.35cd  bimbam dadhe bimbaphalapratistham
rdjivinijivitavallabhasya

“the orb of him who is the lover of the lotuses (i.c.

the sun) took the likeness of a bimba fruit".
1.41 ...4tapattram...kurangandbhitilakapratigthdm... sama-

rohati, “the umbrella climbs up |/ aquires the likeness ol
a tilaka of musk™.

There are some instances where pratisha- is used in
its literal sense, as a derivation of prati- sthd *‘lo
stand against”’, meaning “‘footing, standing' :1.57ab
ksmabhptlculanam wparl pratisthém avipya “having gained
footing above the family of the kings | mountains® ;

1.66ed  visnoh pratistheti vibhisanasya
rajye param samkucitd babhivul

“they shrank [ refrained from [ entering ], however,
with respect to the kingdom of Vibhisana (Ceylon)
[ thinking ] : it is’ the standing point | domain of
Vignu'™'.

Cp. also 3.17; 16.29 : pard pratisthd “firmest stand";
1.79 kulapratistha- “firm stand of a family™; 18.59 :
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fdstrapratistha- “firm footing in the [ traditional ]
teaching™.

It seems that pratisthd- in the sense of “likeness’
is derived from “reflection [ in a mirror 77, lit. “what
takes its stand [ in the mirror J"’. Compare
6.48ab pratiphalananibhdt sahasrabhdsd

manimayapalyayanapratisthitena...
“by the sun, sitting under the pretext of reflection, on the
saddle made out of jewels".

13, bhangi-/bhangl-

bhangi- | bhangi- f. in instrumental case : Ll
paficajanyapratibimbabharigyd ‘“‘under the semblance of
the reflection of the Pdficajanya™ (cp. also 1.49, 108; 3.24,
62: 6.04; 7.45; 9.26, 34,593 10.10, 42; 12.51; 18.19) is used
interchangeably with migepa (2.4, 64; 5.67; 6.41, 49; 8.87),
vydfena (3.70), chalena (2.635, 66; 4.4; 5.69; 15,13), faikayd
(18.10), and nibhena (9,56, 147), all of which indicate the
poetic figure ufpreksd “poetic fancy™.

bhangi- | bhangi - is used outside of an utpreksd in
the sense of “semblance (beautiful appearance, show,
splendour)"” :

12.44 candanacdrulekhd...dadhdra  sphatikalifigabha-
figim
“the beautiful mark of the sandal-paste [on the
forehead] bore the semblance of a crystal [ Siva- ]
linga" (cp. also §9.105; 11.73, 78; 13.25, 32;
15.4).20

bhangi-, when applied to the action of dancing,
amounts to *‘beautiful show [ performance™ : 13.24
tadidvadhildsyarahasyabhargisu “in the teautiful perform-
ances of the dances of the lightning-women™’.

20 In view of these passages, MW. (s.v. bhaflj) records *“‘mode, manner,
. way" for bhasigi-, referring to Vear, in particular,
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The usage corresponds most closely to that of
fobhd- “beautiful appearance, show, illusion’.21

It seems that bhasigi- developed from “illusion™ to
“beautiful semblance’”” as Jobhd from beauty to

“illusion'*. 22 22
14, mukitda-

mukta- “pearl” (1.79 etc.) is interesting here for its
etymological derivation. Among several suppositions,
offered by the scholars, most appealing and convincing is
that given by Liiders (cf. KZ 42, 193 ff.=Philologica
Indica, 179-83). According to him it is a wrong sanskriti-
zation of vernacular muftd- *“pearl”. In Palior Prakrit
muftd- is a feminine of the p.p. mutta- (Sanskrit midred-)
of miirchati “congeals”. (Cp. also P. Thieme, Language,
31.3, p. 441=Kleine 5chriften, (1971) Teil 2, p. 709 :
against Burrow's Sanskrit Language (1955), p. 385, who
thinks muktd- a loan from Dravidian).

The compound muktdphala- “pear]” (9.50) a common
substitute of the earlier muktd in classical literature, was
investigated by Liiders (loc. cit) and shown to be a
tautological expression : the second component of the
compound phala- “congelation”. (from phalati “congeals,
gets thick, ripens®, distinct from the denominative phalati
“bears fruit") is synonymous to the first component
muktd- “congelation”, Cp. also P. Thieme, Language
(loc. cit.)=Kleine Schriften (loc, cit.).

21 From fobhd- in this sense is derived faubhika, ‘shadow player’; cop.
Liiders, Philogica Indica, p. 391 ff.

22 It would appear likely that a bhargf- ‘illusion’ derives from bhariga-
“hemp, hemp leaf™, In this case the correct orthography ought fo be
*Bharigi- “*the condition (masthd) caused by hemp®'. bhargi- “step’ and
*bhdiigi- would have been confounded in writing. Cp. fufh : Jup (sce
below p. 40), khanda- : gauda- see above p. 9, kaytaki- ; kanfaki- (Smk.
4.27).

23 bhadgu- m., recorded in MW, from Vear. as & name of a demon or of a
mountain, is not attested in any extant work of Bilhana,
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15, mugdha-

mugdha- adj,, primarily “confused”. comes to be
used in the sense of “naive, simple, tender, beautiful™ etc.,
mugdha- may be an antonym of praudha- “bold, strong,
mighty, sexually experienced (said of a woman)".
Conversely mugdha-, when negated (i.e. amugdha-),
stands in synonymity with pravdha- In a verse like
amugdhibhyo mrnalibhyah (8.64) “from grown up lotus
stalks' it means that which is not “simple” in the sense
of “naive, tender" (sarala=mugdha),

amugdha- in 2.9, qualifying the dugdhabdhi-, “the
milk ocean”, seems to be meant in the sense of “strong,
mighty, luxuriant [becanse of yet being possessed by the
valuables which were churned out of it by gods and
demons]”. The explanation of amugdha- by svaccha-,
“clear”, in ed. ter. comm. is hardly defensible.

mugdha- as a second member of a compound
“heautiful as...” amounts to “strikingly similar to™ :
Vear, 12.58 pathasi dugdhamugdha- “in the water [that
was] strikingly similar to milk®; 1528 ...-Suktibhih
Safimugdhdbhih “by shells strikingly like the moon™;
Karpasu. 1. 1B sudhdmugdhair angaih “by [her] limbs
which were strikingly similar to nectar™.

16, Roots lunth “to rob”, luy (A)1 to “roll” and
Tugh 2. “to strike, beat against”,

The dictionaries know a root luf “to roll, wallow™
and a root luph “to roll, wallow”.®4 [t seems that the
latter form though wide-spread, is actually only a wrong
spelling for luf (cp. Hindi logna “to roll, wallow” against
luthna *to be robbed’, Skt. lupth.2 In the following

24 W. D. Whitney, Roots, Verb-Forms and Primary Derivations of the
Sanskrit Language, Leipzig 1885, only [ u f h ‘roll', '

25 Also ep. the root lud, which is Prakyt for Inf and then retaken into
Sanskrit ! d- lodaya- ‘to churn® Vear., 4,19,96; fodana- ‘churning’, 1.90;
6.68. From this fug is to be derived lola ‘rolling, moving', ef. 11.79
gandasthalavifulitabispa- ‘tears have begun to roll on the cheeks’, For ¢,
I, I between vowels, see Liders, Philologica Indica, p, S46f, '
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the verb for “to roll, wallow” will be spelt throughout as
Iuf(h) (meaning the invariable MS. spelling lugh), the
verb for “to strike, beat against”, will be spelt futh (in
agreement with the MSS),28

A lwuanthtorob™

L1l bd  karnamrtam raksata............ |

yad asya.........unthandya
kavyarthacaurdl pragupibhavanti | |

“Protect the nectar of the ears (your poetry)...,
because the thieves of the property which is poetry
are becoming expert in (lit, for) robbing | stealing
(Tupgh) it...”

1.84ab yéatrisu dikpalapurim vilunghya
na diggajan kevalam dgrahid yah |

“who having looted (vf with lunth), on his expeditions,
the city of the guardians of the quarters, did not
seize [ conquer the quarter elephants only...".

1,115 prthvibhujaiigah parikampitangim
yasahpatollunthanakelikaral |
vidhrtya kéfielm bhujayor balena
yas colardjyasriyam dcakarga | |

“Who, as the paramour of the earth (=asa king)
snatched | raped by the strength of his arms the
royal fortune | the Fortuna of the kingdom of the
Colas, whose army2? had been shaken | whose limbs
had started to tremble,26 after he had openped2®

26 The spelling Iy for fuph ‘to strike® does, however, coeur elsewhere; cp.
PW. 5. v. fup.

27, An army consists of four aigas, thus mige- stands here for caturaiga-
‘army”,

2B 1take kampita-to be p.p. of the causative kampaya- when applied to
the army and p.p. of the root kamp when applied to the body of
Fortuna, :

29 Read wivriva instead of vidhrtya; cp. Biihler, Introd,, p. 45, on the diffi-
culty of distinguishing & and 7 in the MB5.
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Kifici® [ her belt, indulging in the sport of robbing
(ud with Iupth) it (the capital ) [ her (the Fortuna) of
its flags | of her [white] cloth (dress) that was its/ her
[white] fame [ honour,”

4.16bd ...tatsainyalunghitah...payasam nidhip | |

*...the ocean that was robbed [of it pearls] by his (the
king's) soldiers...",

6.24 b-d .. " B s o
rmyaﬂafm’ukafunih}mmmmﬂ .frmmr

dravidavadhabhils. .. o

¢ he (the king) whose beauty was robbed (stolen ;
i.e. taken away by stealth) in the bowls that were
their eyes by the women of the Dravidas...™

B.65d52 .. .mppdlikirtilunthanam

# . The robbing/stealing of the fame of the lotus
root."

14.54ab  kvapi daham aparatra lupt hanam
bandhanam kvacid addj janasya sal |

“He conferred on the people in some place burning
[of their cities], in another places looting (funthana),
in some places captivity...”

18.42 ..no k&_}mrhaf.{: ku;ifahpibhfr no.. -.r"
T T ,{um.&:m
..yat swngrﬁuﬂ
.’akﬁmI&H

“The fortune acquired by him was robbed (fupghitd)
neither by Kiyasthas, whose writing is crooked, nor
by...nor by...".

30 The capital of the Colas,
31 On Biihler's spelling lusfyamdna, see below note on 3.76 and further on

leentfiyainn in 2.90,

32 Cp. below Chap. 111 on 8,65 for the vm_bning guoted in Skm. 8.50



Some Lexicographical Point of Interest 41
B. Tut(h) 1 “toroll”

1.67cd.  ...tugarddritate lut(h) antah $itena khinnds turagal...
“horses became tormented by the cold (snow) when
rolling/wallowing on the slopes of the Himalaya™.

1.71 yasya...
won _,r'ane dﬁamfa:mm ﬁpuﬁ I|'
ara!mﬁrl’.ﬁumkd{rdnpﬂgiﬂu -
gandasthalinirlui(h)anad yasimsi ||

“Whose {ame...became white, I fancy, because of its
rolling (mifi - luz(h)33) on the cheeks, white as sugar-
cane stalks3¥ [from grief], of the wives of the
enemies.”

This is an uipreksd, that is: a poetical fancy, nota
description of a real happening. The Poet imagines
the fame (actually : “the fames’) of the king to roll/
wallow on the cheeks in a feeling of exuberance, like
say, those horses of verse 1.67 (cp. also 7.37). In
reality “fame”’ is always thought to be white by na-
ture, it need not become white.

3.24 uccaih sthitam tasya kiritaratnam
tefodhandndm upari sthitasya |
ksamam iva préarthayitum lulot(f)a
samkrdntibhangya manipddapithe ||

*His (the king's) crown-jewel, which had its place above
him, who had his place above all [other] resplendent ones,
rolled on his jewel foot-stool under the pretext of [its
own] reflection - as if to beg pardon [for its imperti-
nence],"”

Rolling at somebody’s foot is a sign of self-humiliation ;
cp. 6.91.

33 Cp. mirluf(Kyama- : 5.3.
34 For whiteness of (ripe) sugar-cane stalks cp, e.g Viddh. .'lj-—
paripakapdndurdndm Sarakdyddnam.
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4.43c kathaydm Gsa ndsdgra-
viluf(h)ad3s baspasikaral [

*...he said while a shower of tears rolled to the tips
of his nose™.

4.70cd - ruroda vapusd blwiprsthalug(h)itena sah |/
“he wept with his body rolling on the ground”,

Rolling on the ground is a sign of intense grief ;
cp. 11.6.

5.3¢  (talpanirluf(h)anasirpacandanah

“he whose sandal paste had gone on account of his
rolling (nik - lug(h)), on his bed in the nights”.

5.49c  ogthaprsthalut(h)itasmitaficalah

“on the back of whose lips the fringe of a smile had
begun to roll™,

6.91ab ubhayanarapatipratdpalaksmyau
vilulug(iatud carapadvaye tadive |

“Both the kings’ majesties rolled round (vi- luf(h))
at his feet"".

Cp, on 3.24
7.37b  lulot(h)apuspotkararenupufije

“...he (the spring season) rolled/wallowed in the heap
of the polen of the many flowers..."".

7.44ab viyoginingm......lulot(Wa kanthesu lilgkalapaiicamo
yah/
“The soft fifth note that rolled (thrilled) in the
throats of the women..."".

Cp. eg Viddh 1.27..kanthe lolayaniah parabhyt-
avayasdm  paficamam  rdgardjam...samirdh  daks-
indtydh,

35 Instead of wilur(h)ad *“rolling round” (op. 6.51) read wilf(Rad “roll-
ing down"? Cp. on 12.76.
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Cp. on 13.87,

11.6ab  krandati sma..Juf(l)ati sma
“he cried, he rolled around on the ground™,

Cp. on 4.70

11.51a-c saprapdmam iva papigatebhyalh sapmulcham vilug
(h)itd cagakebhyal-..... .......madir@..........c0n
“the wine rolling®® towards them from the drink-
ing cups in their hands as if bowing down in salu-
tation'",

12.76¢d... pandugapdasthalavilut(h )itabdspa- 37...
tears that began to roll on the yellow cheeks'.
Instead of vifuf(h)ita-vead niluy(h)ita-1.
Cp. on 4.43,
13.35cd  kgitau huf(i)antah.. navabhrabindaval

“new rain drops rolling on the earth”

13.87c  mattairdvapakapthagarbhavilil(Wadgambhiragaria-
ghanah
“strong as the deep roaring sound rolling inside
the throat of Airivana (Indra’s elephant) in rut'’,
Cp. the English idiom “Rolling thunder”. Some-
what similar seems the idea of the “rolling (=thri-
lling) fifth note' in 7.44.

14.52ab  ...dvipaghatdh kajasthali nirlup{ Hadbahaladananir-
Jhardh
“multitudes of elephants, with streams of thick
rut rolling (nih - lug(h) on their temples™”,
14. 63ab  prsthanivlug(Mitabhiimirenavas itasya vdrapavard
virejire

“his excellent elephants, with the dust of the ground
having rolled on their backs, appeared [like...]"

36 Ed. ter. comm.,, incorrectly glossed vilup(i)itd by vilupthisd ‘robbed’,

37 Cp. 1179 pandasthalavilulitabdspa- “lears have begun toroll cn the
cheeks' ; fulita- Sanskritized Peakpt fugliva-/Inlfta=S8kt, lugita- “rolled’,
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Srikdsmiraksitibhufi gate vasyatdm yadgupdnidm
ithus cintaklamaparicayam kdéni nantahpurdni |
svacchd kirtir nabhasi bisinipattramitre lulot(h)a

Seyotaddhardsalilam akarod dhdma laksmih
krpdnam ||

“When the king of Kashmir had become a slave of
her (the queen Subhata’s) excellent qualities, which
of his harem-wives did not acquire familiarity with
the exhaustion of worry[because he did not care for
them any more]. His spotless (resplendent) fame
(Kirti) [formerly also a ‘beloved one’ of his, for
whom he does not care any more] rolled®® on the
lotuslike (blue nymphaea is intended) sky (i.e. the
dark night sky). His fortune (Laksymi) (formerly
also a “beloved one of his) took as her dwelling his
sword, from which there drops the water of the
blade (its shine)3®"’,

18.51ed  oviorinriisnennsnsesness.bhitbhujim vallabhd $rif

khadge yasya dvipamadamagiparkalipte lulog(h)a |/

“Royal fortune ; who was the beloved of the kings,
rolled on his sword that was smeared with the bog
(=the black bog) that was the ink that was the rut
of the elephants’’,

Cp. on 4.70,
18.66ab

wotarunyal... bispaparke lug(h)anti
*“the young girls roll in the bog of tears'.

Cp. on 18.51,

C.luth 2. “to strike, to beat against (upaghdre,
pratighdte)

38 Cp. on 4. 7d. Possibly the poet thinks of the fame as being in the shape
of the stars that rollfturn round the polar star.

39 Probably the poet thinks of the tears of Laksmi as the ‘water of the
blade',
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1.61a.c ...dafrukathorakantha pi;hﬁxtﬁmi‘rfﬂthﬂnﬂkuﬂﬂm&iﬁ&mﬁf

“the sword whose edge was blunt through its beat-
ing asunder ( nift - loghana) the hard bones of the
basis of the necks of the enemies'.
7.71ed o o dravidingm |
karpErapﬂndugapdaﬂha!afuﬂ:ﬁnrayd vayaval... ||
“the winds, whose vehemence was beaten off (Juth)
by the cheeks, yellow through camphor, of the
Dravida women™',
10.86ab  narendralildkarayantravari lulotha devyah kucakums-
bhapithe |
“The water from the play fountain that was the
king's hand beat against the pot that was the breast
of the queen".
15.65ab  tam...turangavahini hathanirlothanabaddhakautukam |
“him who had formed a wish to beat asunder (to
utterly destroy) by force the cavalery army,”

D. Doubtful or ambiguous spellings

2.50 caficact®  cdranadiyamanakanakam samnadhagita-
dhavani
sphiirfadgithakalunthyamanakarataprarabdha-
nrttotsavam |

Icmtlbharrur ﬁ.ﬂd grham }'f

“The kmgs palacc .was one in which gﬂld was
being given to alternately reciting bards, in which
the sound of singing was connected (continuous),
in which the (male) singers were bursting forth
(starting loud songs), in which drums were beaten,
in which a festival of dancing had started.”
The MS. reads karati-, which would be “clephant”,
If this is adopted, no acceptable sense can be worked
out from the text : “where elephants were being
40 For caflcac- (“jumping’) read carcac- (‘repeating, alternating’), see
above, p. 4,
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robbed" cannot be twisted into “were carried away”
(i. e fascinateddl [by the singers]) as interpreted by
Eng. rend., apart from it that elephants are not known
to enjoy music. We have to follow Biihler in correct-
ing - karafi - into - karafa -, which is - not only
“temple [of an elephant]”, but also—- “particular
musical instrument” (Madini: karato vidyabhede,
in PW. & v.), which fits in the context well, This
musical instrument, of course, would be of the shape
of an elephant’s temple, hence a kind of drom.
From this results that we have to change - lunthya-
mdna- “being robbed, taken by force™ into - luthya-
mdna- “being beaten™,

Occasionally there occurs instead of Jupth a form
lunt, which may be nothing else but a (bad) copyist’s
spelling. It is, however, frequent enough to have
induced the dictionaries to pose a [up” to rob"
beside lupth, In verse 3.76 Biihler (ed. pri.) has twice
Tunt the second and the third editions have once lungh
(in a) and once lunpi® (in c). Intended is obviously
everywhere lupth “to rob",

3.76a  kddct...vlunghita®® bhit...
“Kaiici was looted (vi - lunth)"".

c lunthékatd luptanikchilambara... ..
“[whose] entire dresses were taken away by the
looters™’,

18.95d sutrdmno "pi fravasi luthitam yasya fanke kathabhih
the tales about him (Bilhapa) knocked against
the ear even of Indra™.

luthitam...kathabhifi...may be interpreted also as “the

41 To fascinate in Sanskrit would be mano (ace) hr. A mane (acc.) luggh,
in the sense of ‘to fascinate' would, of course, be unexceptionable,

42 Cp. also 6.24 where Bithler has Jfuyfyamdna- and subsequent editions
(correctly) Mvnphvaminag-.

43 Bithler (ed. pri) : vilugpgia,

44 Instead of lunfaka in all editions read : lupfhdka : see also Vear, 1.11
guoted in Alamkdras., by Ruyvaka wherein certain editions (cf, TSS.
40, p. 143 (1915); ed. 8.8, Janaki, p. 147) read lunfandya instead of
(correct) fuithandya in other editions (cp. Kfvyamild, 35, p. 118; ed.
R.C. Dwivedi, p. 218 Delhi, 1965) and in our text,
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tales rolled towards the ear even of Indra (katha-
bhih...Jughitam as tena gatam *“‘he went”).45 Bilhler's:
“came...to the ears of Indra” avoids to decide the
issue,

E. Conspectus of grammatical forms usedi®

Tunth “to rob™:

Verb. (- ) lunghita (3. 76 ; 4. 16 ; 18.42)
Tunthya (1.84)
lunthyamana 47) (6.24)

Deriv. : lunghana (1.11, 115; 8,65; 14.54)

lunth is compounded with vi : 1.84; 3.76; 18.42,
luf(h) 1. “to roll™,

Pres, Iut(hjat, Tut(k)anti (11.6; 16.66)
Perf. Tulot(h)a (3.24; 7. 73, 44; 18. 43, 51)
- lulut()atuf (6.91)

Verb. (=)  lug(h)ita (4.70; 11.51; 12,76; 18.95)
(-) [Iuf(h)ant (1.67; 4.43; 13,35, 87; 14.52)

Deriv. : fuf () ana (5.3)
It () is componded with :
nil (5.3)

vi (4.43; 6.91; 11.513 12.76; 13.87)
Tuth 2, “to strike, to beat against™,

Perf. lulotha (10.86)
Verb, Iuthita (7.71; 18.95)

luthyamdna (2 90) (see note 47 below)
Deriv. : lothana (1.61; 15.65)

luth is compounded with nfl (1.61; 15.65)

17. Root vah (+ ud
ud—vah is on several occasions used in the sense “to

45 In this case read lup(l)ivam.

46 Arrangement according to that of W.D. Whitney, The Roots Verb-
Forms, . ., Leipzig (18851.

47 lunthyamdna- in 2.90 is to be emepded to- [nffryamdra -, see above

p- 46,
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exhibit, to show, to make manifest’, which seems rather
a rare use (not properly recorded in lexica). Thus in

1.4 ekas stanalB.....

_;;syﬂ.:‘i priy&rd&aﬂsfﬁ:.'i‘;m udvahantydh
i pdtu vah parvatardjaputri ||

“May that daughter of the king of the mountains (ie.
the Himalaya) protect you, the one breast of whom,
who exhibits standing in the half part of her beloved one,
has gone...".

In this sense ud - vah occurs also in 1.51; 3.39; 5,10,20;
9.11, 323 10.23, 363 12.50; 14.47 etc.

Interpreting this word literally (on 1.14 edd. sec. and fer.,
comm.) commentators seem to have missed this sense.
Their comment on udvahantyah as equivalent to dhdra-
yantydh “carrying”, alledgedly showing Bilhapa to be a
$akta has no cogency. 4 Bilhana has used ud - vah in the
non-figurative sense of “carrying' in 12.48...asyodva-
hataly kardbfe...ambhoruhinipaldsam “of him, who was
carrying in his hand the leaf of a lotus™; cp. also 15.64;
18.77. The figurative use of ud - vah by Bilhana may be
compared to that of roots bhr and bhaj : in 1.91 bibhrat
and 11,37 bhdji are replacable by the corresponding forms
of ud- vah.

I18. vatdayana-

vdtdyana- is invariably glossed in ed. sec. and repro-
duced in ed. fer. by gavdksa- “a round window™” at the

48 ekastanah (ed. ter) is a bad orthography for ekah stanal (edd. priand
see.). Cp. p. 1 on 1,74a.

49 Siva and Parvati are sometimes united in the form of a single androgy-
nous deity. The right hand side of the divinity represents Siva and the
left Parvaty, Tt is Siva, ardhandri half women® and half ffa ‘lord’. The
male half has fatdmukuta on the head and the single breast of the fe-
male side is prominent, the waist pinched in, the hair done up in a knot
{dhammila). Cp, e.g. the figure of Ardhanfrigvara of Mahfbalipuram,
belonging to Tth cent. A.D. (T.A, Gopinatha Rao, Elements of Hindu
Iconography, vol. 2, pt. I, p. 328). Cp. also the verse on am‘hnﬂrﬂmm
in Smk. 1.11, ascribed to Bilhana,
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* instance of Amarak. '2.3.9. Literally vatdyana- may be
explained as vdtasydyanam yena “by which the wind goes
[and comes] —window™ or vatasydyanam yatra “where
there is the going [and coming] of the wind”, Thus it
comes to be used not only in the sense of gaviksa- but
as a designation of “the flat roof of an Indian house,50
roof-terrace, balcony,51 portico™ etc, ,

‘* “From the context it appears that “balcony” or “flat

20 -roof?” is the sense in which vdrdyana is used in 9.91...
vildsavatdyanasevanena “by enjoying the pleasure bal-
cony 62, :

© 0.129cd  vdtdyanail keliviminakalpais
: tavdstu kdfici mayanotsavdya

“May Kifici be to the feast of your eyes by its bal-
conies which are like pleasure vimdnas™, ;

© Cpoalso i 12,21, 27; 17.10, 30, 32, 60; 18.4, 9, 25, 30;
‘Karnasu. 1.22,

Io9. vydkhya-

vyakhya- ““interpretation’ is obviousin 18.4b and 78b.
In 18.79c mahdbhdsyavydkhya-, is taken as “comment-

. tary on the Mahibhilsgya" by Biihler, followed by others,
which seems doubtful :

50 Kathfis, 95.18 sagrhottripavatdyanagatal “staying on the lofty roof of
the-house’; ibid. 103.16 harmyavatdyandraghal ‘having ciimbu! on the
roof of the palace (cp. also Hear, 4, para. 7. ...5a rdjd.. harmasya prithe

‘stipvdpa “that king slept on the roof of the palace”), Tawney's explana-
Jtion of vatayana- by ‘window' for these passages in Kathis,, is shown to
be wrong by the context.

51 Bear, 3,19-21; Ragh, 7.6-8; Rudrakavi, Rl;trau@'ha 20.57. Balconies
(=wirdyang) framed by small railings, are found in sculptures at Birhut,
Sifci, Mathurdi ete. Young™ women, crowding each other, stand on
these balconies in excitement, looking at scenes below, Cp. A. Coomara-

swaryy, Early Indian  Architecture (Palaces) pp. 181-217 (Eastern
Art, 3).

52 For a similar description ep. partn:ular passage in B‘imbhﬁaa Hear., in
which quéeen Yafovaly is described to enjoy mnnanht on a balcony by
putting on her upper garment,
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18.79cd. mahdbhdsyavydkhyam. akhilajanavandydm vidadhatah

20,

sadd yasya echatrais tilakitam - abhiit pranganam
api ||
“[Tyesthakalasa) even whose courtyard was always
adorned by pupils when he gave his explanation of
the Mahdbhdsya, praiseworthy to all people (res-
pected by everybody)™.
The idea is that when he gave his instruction, there were
so many pupils, that they had to stand partly outside
the room in the courtyard,
Therefore, vyakhyd- “interpretation [given to his pupils]”,
like former occurrences, is more likely in above stanza.
Moreover, no commentary on the Mahibhigya by Jye-
sthakalada is known or mentioned elsewhere,

veld
veld- is explained by tafa- “shore” edd. ter. and
sec. comm. on verse 9.7, which is hardly correct :

SrAgararatnikaravelayeva

tayd pravese vihite tarunyd |
navanurdgena manas tadiyam
ratnotkarepeva sandtham dsit ||

“When the entrance was effected by that young girl,
who was like the flood wave of the ocean of love,
his mind was joined with new affection (colouring)
as if with a scattering of jewels™,
The idea is that she causes his mind to be full of affec-
tion like the flood wave of the ocean (ratndkara- ‘‘jewel
mine"’) scatters jewels (makes the shore full of jewels).
Cp. 12.40cd :

samucchalantyd pranayikridni
lavanyaratndkaravelayeva ||

“ag if embraced by the gushing up flood wave of the
ocean of loveliness™,

In 7.75 veldcala- “coastal mountain™ is used for
“.ﬁhorﬂﬂ, . e
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veld- originally means “tide, flow™, whence developed
some secondary senses, viz. ““wave” (originally: “of
which the tide consists™), “shore™ (originally : “on which
the tide” js observed”), *‘boundary/limit"” (originally :-
“of the tide”). Cp. Amarak, 3.3.198 abdhy-ambu-.
vikrtau veld kdla-maryddayor api.

veld- prefixed with ud (=udvela-) in 8,52 and 10,70 is
used in the sense of ““limitless™,

21, samsthita-

samsthita- (4.88b) “stopped, ended”, an euphemism for :
mria- “dead” : cp. e.g. akdrya- (4.111) “what must not
be done” for “killing™”, b :




Secondary Source Material relating to
Vikramankadevacarita

1.14 Smk, 4.28.
" " (a) For -ayati gupah : -dyanti guz:ﬂ!il, plural instead of

1.26

1.29

(a)

(d)

(a)
(b)

singular,
Smk. 4.5; Sp. 167

For prthvipateh : both mahipatel, seems to be a
gloss substituted for the original.

For jandti ndmapi : Sp. ndmdpi jandti ; for tesam :
Smk. yesdm, which agrees with the conjecture
offered by O. Béthlingk (BIS. 4773), but is refuted
by the agreement of Vcar, MSS. and S8p. ; for tegam :
Smk, yesdm, subordination for coordination,

Smk. 4.27 ; Sp. 144

For vimucya : Smk. vihdya (gloss).

For dogse Prayatnah : both dosesu yatnah 3

for khalindm : both khalasya, seemingly to establish
a correspondence of number between khglasya and
kramelakah in (d).

(c) For niriksate : both avekgate ; for praviiya: both

(d)

pravisiah.

For kantaka-: Smk. kaptaki-, a questionable
modern by-form of kanfaki-,

A similar idea is expressed by Rudrakavi (ca. begi-
nning of the 17th cent. A, D.) in Bhavavilisa, v, 19

(KM. 2, p. 114):
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T.?.D

7.23

763~ .
('b} For: kﬂflkarnwni Exf;ﬂkurmani (glnu}

7.64

gunindm guneyu satsv-api
pisunajano dosamdtram adatte | |
kusume phale viragi

kramelakah kanfakaugham iva ||

" The reading of the edition .kanfhakaugham is

apparently a typographical error. pifunajanah co-
rresponds to Bilhapa's © khala < kanfakaugham to
his kantakajalam. yed et i

Lmk. 65.27 ; §p. 3877

(b} For doldsu In.’&.ru both dﬂ.’a.ru ;fﬂ.’axu, a sjmph mis-

take,

(c) For prasadal labhate ; Smk. pramadal labhate, seems

to be a scribal mistake of @ for . It is remarkable
that also the MS. of Vear. has pramdadal labhate,
corrected by Bithler and ed. ter. to prasadal labhate
*‘on account of a boon- given-to. him", which evi-
dently is correct. The explanation of ed. sec. (p.247)
of pramddat=anavadhinatéim parityajya is not accep-
able, virtt. 1 on Pin, 2.3.28, on 'which itis based
(example : prdsddat prekyate “he looks from the
palace [roof]”, construed to stand for: “having
climbed the palace roof, he looks") would not justify
the unmotivable dropping of parityajya.

Smk, 6529 ; $p. 3879 - - .

(b) For -jadyah : Sp. bimbafi. The text reading is more

characteristic : "‘the stiffness of whose hips had been
loosened”, than of the anthulug}“ “tl:u! -orb of
whose hips... :

(d} For punqny:msu Smk puru;dytfe.m. is nb\rmusly a

msspnnt
Sm.t. 50.15

%4

Skm. 1234

(c) For ﬂagaﬂay&rjﬁmruééﬁ: '-jagatrraj}&rjamruce#.

seems to be a simple improvement on the original,
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(d) For trailokyajaitro : trailokyamallo, is also a simple
improvement,
7.7 Smk. 59.27 ; Sp. 3807
 (a) For -kuhitkari : Smk. -kuhikdri, is a correct ortho-
graphy, Cp. above Chapter I on 7.71ab.
(b) For -drumabharita- : Smk, -drumacarita- is simply
a mistake,

{(c) (d) Instead of :

unmilannilamocdparicayadisird . vanty .ami. drdvidindm

karpirapandugangasthalaluthitaraya viyave daksind-
tyah ||

“these southern winds, whose impetus is beaten back
by the camphor-yellowish cheeks of the Drivida
women, blow, being cool from their familiarity with
{=their coming in touch with) the blossoming black
Moci-trees"

Smk. and Sp. read :

‘ete tanvanti veldvanalalitalatdtandavam dravigastri-

karpiirapandugandasthalaluthitarayd vayave dakgi-
natyah |/

“these southern winds, whose impetus is beaten back

by« cause wild dancmg of the Imr:hr creepers oi' thr.

shore-forests™,

- - This change seems to be meant "to be an improvement.
- ‘Some scholar appears to have taken umbrage at the geni-
tive draviginam being construed with the first member
of the following compounds, which 'is considered not
good (a so called sapeksasamasa).
Secondly, he wanted to bring the qualification of the
winds, which is “cool” in the original, into a connection
with the statement of (d), that their “impetus was
beaten back™.'So--he made them cauvse’ the' creepers to
“dance’’, ‘ L
(d) f‘n; luf(h)ita : Smk. | lulita, see abmrg pHEB on
. tagh. - :



Secondary Source to Vikramdnkadevacarita L1)

7.76 Skm. 1248 ; Smk. 59.181

(a) For -gramapih : Skm. S$ravapimbut I.0. (cp.
Skm. ad versum) reads gramapfm supporting the,
genuineness of our text.

(b) Instead of

chayvamdtraparigrahe 'pi jagrhe paficesu jaitresu-
tam|

: Sk