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PREFACE

The second volume of Ratnagiri (1958-61) deals with Monastery 2, Area in front of
Monastery 2, Area to the south-east of Monastery 1, a single-winged monastery, bronze, copper
and brass objects, sealings and impressions of monastic seals of Ratnagiri-mahavihara, mis-
cellaneous sealings, plaques, moulds and a stamp, slabs with the text of the Pratityasamut-
pada-siitra and sculptures found on the surface. Readers may recall that in the first volume
were furnished the objective of the excavation. the description of the site and its environs,
previous notices, historical survey and religious background and full details of the excavated
Stiipa-area and Monastery 1 with their structural remains, monolithic stiipas and stone

sculptures unearthed.

Once again 1 thank all the members of the team of the Archaeological Survey who
toiled with me in the field at the time of the excavation and the village-people who helped
us in every possible way. I am particularly beholden to Shri Kalachand Das, Photographer
(now retired), Shri Ranjit Datta Gupta, Photo Officer (now retired), Shri Raj Kumar
Sehgal, Senior Photographer, Shri Kamal Kumar Biswas, Surveyor, Shri Sanat Kumar
Ghosh, Serveyor, Shri Lalit Kumar Jain, Drawing Officer and Shn Saktipada Chatterjee,
Senior Artist, who prepared illustrations for the publication.

1 am also thankful to Shri S. Ganesha Rao, Draftsman of the Survey, for conversion
of measurements into metric system in both the volumes and to Shri Brij Bhushan Datta

for typing out the entire manuscript.

I record my appreciation to Shri Chhering Dorje, Deputy Superintending Archaeolo-
gist, for assistance with the prmf-rcading in the initial stage.

Mv thanks are also due to Shri S. R. Varma, Administrative Officer of the Publica-
tion Section of the Archaeological Survey, who helped me in various ways while 1 was
seeing this volume through the Press,

Thanks to the cooperation of the Press, this volume could be brought out within two
years from the publication of the first. I take this opportunity to express my grateful thanks
to Shri N. K. Gossain of Messrs N. K. Gossain & Co. Private Ltd., Calcutta, for the keen

interest taken by him at every stage of printing.

My daughter Dr. Mallar Ghosh assisted me in proof-reading all through.

New Delhi
15th August, 1983 Debala Mitra
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B. Stipa 30, south side

A. Srtiipa 37, north side

B. Stipa 37, south side

Durgottarini  Tari(#)

Ushnishavijayd

A. Akshobhya

B. Amitdbha

A. Jambhala(?)

B. Avalokitefvara
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CCLVL Buddha in bhimisparia-mudra

Buddha

Head of a Bodhisattva

Head of Jambhala(?)

Temple 5

Temple 5

Attendant of Mafijudri

Head of an attendant of Manjudri

Fragment of a door-jamb relieved with the bust of a ndga

CCLX. Dlmrma&ankhaqamidh: Marijusri(z)

CCLVIL

CCLVIIL

CCLIX.

OFRFPErEFEE

CCLXI. A. Stiifras to the east and west of Temple 5
B. Temple 6 and stiipas
CCLXIL. A. Maijudri
B. Foot of an image
C. Tara
CCLXIII. A. Buddha or Amoghasiddhi
B. Stiipa 61
CCLXIV. A. Stiipas 1o the east of Temple 6
B. Stiipas to the cast of Temple 6
CCLXV. Stiipas to the east of Temple 6
CCLXVI. Stiipas to the east of Temple 6
CCLXVIL. A. Stapa 97
B. Stipa 98
CCLXVIII. A. Tiri
B. Fragment of an image of Marichi
CCLXIX. A. Head of Buddha
B. Buddha
C. Vajrasattva
D. Head
CCLXX., A, Temple I: sanctum and part of porch
B. Temple 1: porch
CCLXXI. A. Temple 1: carved bricks
B. Temple 1: carved bricks
C. Temple 1: carved bricks
CCLXXIL A. Temple 2: north and east sides ol sanctum
B. Temple § and other structures
CCLXXIIL. Temples 2 and 3 and other structures
CCLXXIV. A. Lower part of an image of Buddha(?)
B. Forearm of an image
C. Decorated balusters
CCLXXV. A. Upper part of door-frame
B. Upper part of door-frame
CCLXXVIL. A, Single-winged monastery
B. Single-winged monastery: central cell
CCLXXVIL. A. Image of Buddha
B. Back view of A
CCLXXVIIL A. Buddha
B. Buddha
CCLXXIX. A. Buddha
B. Buddha
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CCLXXX.

CCLXXXL

CCLXXXIL

CCLXXXIIL

CCLXXXIV.

CCLXXXV,

CCLXXXVL

CCLXXXVIL

CCLXXXVIIL

CCLXXXIX.

CCXC.
CCXCL

CCXCIL
CCXCIIL

CCXCIV.

CCXCV.

COCXCVL

CCXCVIL

CCXCVIIL

COXCIX.

CCC.

CCCL

CCCIL

PEPEPREEORPEERPERORP RS

=

LIST OF HALF-TONE PLATES

Buddha
Buddha
Ratmasambhava(?)
Head of Buddha
Feet of Buddha
Avalokitedvara (7)
Maharajalild-Manjusei
Manjusri(#)
Bodhisattva

Tara

Tira

Stiipa

Stiipa

Stitfra

Stiipa

Finials

Lower part of a stiipa
Flowers
Umbrellas:
Umbrellas:
Umbrellas:
Umbrellas:

side view
top view
side view
Lop view

Miscellancous metal objects

A
B.

Diamond-shaped and triangular objects
Decorated bands

Miscellaneous metal objects

FPEPFFOBRPOEPRPEPMOOER

= >

Seal: wop and bottom sides

Positive view of the bottom side of A
Seal: side view

Seal: bottom side

Positive view of I

Rarnasambhava(#)

Ratnasambhava(z)

Krishpa-Yamari

Jambhila
Umbrellas
Umbrellas:
Umbrellas:
Umbrellas: side view
Umbrellas: top view
Inscribed band
Umbrellas

Triangular objects
Manjusr

Bodhisattva

Stiipa

Upper part of a stiifa
Vishnu

Devi

side view
top view

Sealings of Ratnagiri-mahdvihira

(xxiii)
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CCCIIL  Sealings and impressions of scals of Ratnagiri-mahdvihira

CCCIV. A. Sealings of Ratnagiri-mahavihira
B. Sealings
CCCV. A. Sealings of Ramnagiri-mahavihara
B. Sealings of Ramagiri-mahdvihira
ccevl. A, Scalings
B. ‘Secalings
CCCVIIL. A. Sealings
B. Scalings
CCCVIIL A, Sealings
B. Sealings
CCCIX. A, Sealings
B. Scal-impression
CCCX. A. Sealimpressions
B. Sealing
CCCXL A, Sealings
B, Sealings
CCCXIL.  A. Sealings of Ratnagiri-mahivihira
B. Seal-impressions
CCCXI. A, Sealings
B. Plaque with seal-impressions
C. Scal-impression on B
D. Terracotta plaques
CCCXIV. A, Sealings and scal-impressions
B. Sealing
CCOXV., A, Sealing of Ruamagiri-mahiviliira
B. Seal-impressions
C. Seal-impressions
D. Sealings
E. Seal-impression

CCCXVI. Moulds and stamp (along with their impressions)

CCCXVIL.  Prafityasamutpida-sistra on two fragments (Reg. no. RTR-1, 597) of a
khondalite slab
CCCXVIIL A, and B. Two fragments (left one is Reg. no. RTR-1, 598; right one is in
the Indian Museum, Caleutta) of a khondalite slab bearing Prafityasamut-
pada-siitra
CCCXIX. A. and B. Two fragments (left one is Reg. no. RTR-1 598; right one is
in the Indian Museum, Calcutta) of a khondalite slab bearing Prafitya-
samul pdda-sittra
CCCXX. Prafityasamutpdda-siitra on three fragments (Reg. no. RTR-1, 627) of a
khondalite slab
CCCXXI, Prafityasamulpdda-siitra on three fragments (Reg. no. RTR-1. 627) of a
khondalite slab

CCCXXIL. A, Inscription along the edge of Reg. no. RTR-1, 627
B. Inscription on the edge of Reg. no. RTR-1, 627
C. Damaged edge of the inscribed slab from Ratnagiri, now in the Indian
Museum, Calcutta
CCCXXIIL.  A. Akshobhya
B. Buddha in dhyina-mudréi
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CCCXXIV.
CCCXXV.
CCCXXVL
CCCXXVIL
CCCXXVIIL
CCCGXXIX.

CCCXXX.

CCOXXXL
COCXXXIL

CCCXXXIIL

CCCXXXIV.

CCCXXXV.
CCCXXXVL
CCCXXXVIL
CCCXXXVIIL
CCCXXXIX.

CCCXL.
CCCXLL

CCCXLIL
CCCXLIIL
CCCXLIV.

CCCXLV.
CCCXLVL

CCCXLVIL

FPEPRrFFORPEORPRPErIORPFPRPRPRPEPR D

FEPFFrRrFrEPEPEED

Buddha in bhdmisparia-mudri
Avalokitesvara

Buddha in bhiamisparia-mudrd
Ashta-mahabhaya-Tard
Avalokitedvara

Tiard

Sambara

Six-armed image
Jatamukuta-Lokedvara
Avalokitesvara

Bust of Avalokitesvara

Buddha in bhGmisparia-mudra
Head of Buddha

Head of Buddha

Head of Buddha
Jatimukuta-Lokesvara
Khasarpana

Manjusri

Manjuvara or Maijughosha
Maitreya (?)

Six-armed image

Head of Buddha

Buddha in bhimisparia-mudra
Avalokitesvara

Avalokitedvara

Avalokitedvara

Avalokitedvara

Lokandtha (7)

Manjusri

Heruka

Tiara

Ashta-mahabhaya-Tira

Tari(?)

Vasudhara(?)

Avalokitesvara

Avalokitesvara

valokitesvara

Buddha
Avalokitedvara
Avalokitesvara(z)
Head of Jambhala
Bust of Mafjusri
Lower part of an image
Tari(z)
Avalokitedvara(?)
Arya-Sarasvati(?)
Bodhisattva
Bodhisattva

Head of Buddha
Buddha in vare-mudrd

(xxv)
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CCCXLVIIL
CCCXLIX.
GO
CCCLL
CCCLIL

CCCLIIL

CCCLILV.

CCCLV.

CCCLVIL

rEeF

Ii.

B.

PEE R

B.

BPORPEORFDE

Buddha in bhdmisparia-mudri
Avalokitefvara

Avalokitesvara

Tara

Head of a Bodhisattva

Goddess

Chunda(z)

Lower part of an image ol a Bodhisattva
Fragment of an image with Tira
Buddha in dhydna-mudrd

Tara

Buddha

Buddha

Bust of Avalokitcsvara

Bust of a Bodhisattva
Bodhisattva
Jatamukuta-Lokesvara

Lower part of an image

Lower part of an image

Bust of a Bodhisativa

Lower part of an image of Buddha
Vajrasattva

Head of Buddha

Mafijudri

(xxvi)



CHAPTER SEVEN

MONASTERY 2 71219

HE excavation (pls. CLXXXIX and CXC) on the west side of Monastery | revealed
the remains of a monastery which has been numbered as 2 (pl. 9).

I. GENERAL OBSERVATIONS

Separated from Monastery 1 by a passage, the minimum width of which is nearly
365 m., is Monastery 2 (pls. CXCI-CXCV and CXCVII) of Period III (below, p. 267).
Like Monastery 1, it faces the south and has an analogous plan, but it had no upper
storey and was designed on a smaller scale. Further, it had a very little embellishment.
The state of its preservation (pls. CXCI, CXCII and CXCIII) is even worse, as due to
the establishment of the modern habitation of the Pandas in its immediate proximity
on the western side, it has been ruthlessly robbed of its building-material. Indeed, scanty
remains (pls. CXCI and CXCII) of the western wing, the western half of the southern
wing and the entrance-complex are now extant. In fact, the partition-wall between Cells 17
and 18 and all the walls of Cell 14 and of the front porch have practically disappeared.

Despite these, Monastery 2 of Period 1II is remarkable for a few singular features
which are not found in Mf:u1:'aslitt=:11|r I. Thus, the moulded base of its peripheral (exterior
side) walls is pleasingly relieved with stepped insets at regular intervals (pl. CXCVII).
A unique feature of the cells of the east flank of this monastery is the existence of a raised
platform (kakshdsana) made in the thickness of the pmphem! (i.e. back) wall. Each
of these platforms is lighted by a balustraded window of a pleasing design and is provided
with a stone channel for draining out water.

There is an affinity between this monastery in its Period IIl and Monastery 1 of
Period I in the use of arches, design of door-frames and the khurd-shaped moulding at
the base of the walls flanking the door-frames. The ceilings of the cells of the entire
monastery of Period 111 appear to have been of arcuate construction. The bricks of the
arches forming the lowest course of the ceilings are specially cut to obtain the curvature
required for the semicircular ceiling. The use of arches was, however, not a special feature
of the monastic establishment of Ratnagiri; for, the remnants of arched vaults have
already been noticed at Nalanda (Bihar).

In spite of the developed architectural features in the use of arches, raised platforms
and artistic stone windows, the dearth of resources, though not of skilled masons, at the
time of the construction of Monastery 2 of Period III is apparent; for, the builders not
merely used the stones of the earlier structure, but went to the extent of carving the image
of the sanctum sanctorum itself out of a lintel-piece (below, p. 272). The bricks were
also collected 1o a great extent from the ruins of older structures, as it is difficult to pick
up full-size bricks from the walls, either in the core or in the facing.
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2, STRUCTURAL PERIODS

I'he monastery presents three structural periods, one (Period 1I1) being practically
a rebuilding on the same plan in its Period Il. The monastery, as now exposed to view.
is mostly of Period II1, the last period of reconstruction. Unlike Monastery 1, very little
of the earlier Period survived to constitute the superstructure of Period III above the
plinth. The monastery of Period III, quadrangular (chatuh-fala) on plan, comprises a
flight of steps, a front platform, an outer or front porch, a central paved courtyard and
a running four-flanked verandah which gives access to an inner or rear porch, eighteen
cells and a shrine. Like Monastery | of Period I, the construction was essentially of
bricks, the use of khondalite being restricted to the door-frames, windows, kerb of the
verandah, pillars, pilasters, pavement of the courtyard and the flooring of the shrine.

This monastery was found to have been built over the ruined walls of an earlier
monastery (Period IT) which had been reduced to its foundation at many places. The
plan of this carlier monastery, which was also of quadrangular type, conformed to an
appreciable extent to that of the monastery of Period 1II. Indeed, the ruined walls
and foundation-brickwork of its cells served as the foundation of the walls of the latest
monastery (Period III). The monastery of Period 1I, too, had a front porch, on three
sides of which was a narrow platform. A singular feature of the cells of this Period was
the existence of brick-built beds with one end raised and sloping to serve as g pillow, as
in the rock-cut Jaina caves of Khandagiri and Udayagiri, near Bhubaneswar (District Puri,
Orissa). Below the floor of one of the cells was provided a secret cell (below, p. 281),
admittance to which was gained through an extremely-narrow passage and a step descending
down from an opening in the brick-paved bed of the adjoining cell. The walls of the
monastery were of bricks, khondalite being used for door-frames, few floors etc.

Underneath this monastery of Period I ran in a slightly different alignment a still
earlier monastery (Period 1), of which only one wing with scanty remains of four brick
cells was traced below the south wing and the adjoining verandah of Monastery 2 of
Period 11

3. CHRONOLOGY

In the absence of a direct enioranhical evidence, Monastery 2 of Period IIl cannot
be dated precisely. The more developed architectural features of this monastery, namely
arches and carved stone windows, would indicate a date later than that of Period 1 of
Monastery 1. At the same time, that it was earlier than Period II of Monastery 1 is
conclusively proved by the levels of two floors (pls. 6 and CXCVT) in the passage between
the two monasteries, the lower floor belonging to this monastery of Period II1 and the
upper connected with the stone facing of the western peripheral wall of Monastery 1 of
Period I1. Indeed, the foundation-trench for this stone facing of Period 11 of Monastery |
was found cut into the earlier floor and the overlying accumulation which had practically
covered the decorated base of the peripheral wall of Monastery 2 of Period 111
Monastery 2 of Period 111 does not appear to have been later than the eleventh
century A.D.
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MONASTERY 2

Over the ruined walls and foundation-brickwork of Period II was built the monastery
of Period I11. If the doorframe of the entrance-gateway belongs, as suggested below
(p. 269), to the monastery of Period II, Monastery 2 of this Period II, on stylistic con-
sideration of the frame (pls. CCII-CCIV), was contemporanecous with the Para§urameévara
temple of Bhubaneswar ascribed to the seventh century a.p. on palaeographical evidence.
In that case Period 11 of Monastery 2 is somewhat earlier than Period 1 of Monastery 1.
The side door of the latter monastery was evidently meant for the private communication
of the residents of Monastery 1 of Period 1 and Monastery 2 of Period II.

Monastery 2 of Period I had completely decayed and crumbled down before the
monastery of Period 11 was constructed. Period I of the monastery, therefore, does not

appear to have been later than the Gupta period.

4. THE STRUCTURE AND SCULPTURES IN SITU
A. Perion IIT
(i) General features

As already noted (above, p. 266), this quadrangular monastery consists of a central
square courtyard, bordered on all sides by a pillared verandah around which are arrayed
an inner porch, eighteen cells and a shrine-chamber, and an outer porch built at the centre
of a low platform, approached by a flight of steps. While its front side is paicha-ratha
on plan, other exterior sides are fri-ratha (pl. CXCVII) on plan, as the central portion
of the peripheral walls of the north, east and west sides projects beyond the general
alignment by about 505 cm. The monastery, not taking into account the platform with
the outer porch and flight of steps on the front side and the central projections of the
remaining sides, is square externally, each side measuring about 2895 m. The maximum
extant height of the walls (available on the east side) is 2:64 m. from the bottom of the
second course below the stepped insets (pl. CXCVII) which relieve the monotony of the
plain brickwork of the peripheral walls. These tapering insets of four brick courses occur
at regular intervals on the body of a roughly khura-shaped moulding that runs continuously
at the base of the exterior face of the peripheral walls.

The brickwork of the monastery is in clav mortar. Almost all the bricks are frag-
mentary. The facing ones are larger and smoothly chiselled, while the core is made of
courses of small brick-bats, generally following the courses of the facing. The joints in
the facing brickwork are fine. As the monastery was built upon the ruined walls of the
earlier monastery (Period II), there is hardly any sagging in the walls. The extant wall-
tops of the east face were, however, found tilted towards the west at certain places.

! The structure is being described from the later end of the chronological scale to render it
casily comprehensible, as the remains of Period III, which followed the plan of Period II. are now

exposed to view.
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(ii) Platform and flight of steps

Extending along the entire length of the front side of the peripheral wall and un-
bonded with it is the platform (pl. CXCVIII), 673 cm. high. Initially, it was tri-ratha on
plan, the central projection being 12:54 m. long and about 823 m. wide and the flanking
ides 88 m. wide. Apart from the portion of the central projection around the front
porch, which was of solid brickwork (pl. CXCVIII) and the major portion of which was
of the monastery of Period 11, the platform was made of a filling of earth and tiny brick-
bats, the facing alone being of brickwork. The top of the platform was found partly
paved with stone slabs and partly covered with a hard concrete of rammed brick-grits. The
patch of the concreie (pl. CXCIX), 7-6 cm. thick. on the front edge of the western flank of
the south side, to the west of the flight of steps, was found curved, while the topmost brick
course, its top edge bevelled, of the edge below this curved concrete receded inward to
10-1 cm. from the facing of the underlying courses. Evidently, this device was for a
smooth flowing of water, for which a shallow brick drain (pl. CXCIX) had been provided
at the base of the platform below this flank. The outer line of this drain was made of
bricks on edge.

At a later date, the width of the entire platform was made uniform by building L-shaped
brick walls (pl. CC), one arm of which joined the front edge of the central projection and
the other the extreme corner of the platform. The space beyond the facing of the walls
was filled in with earth and brick-bats.

The platform was ascended by a brick Hight of steps (pl. CCI) built against the central
part of the platform. The steps, 9-438 m, long and over 15 cm. high, are flanked on either
side by a parapet of solid brickwork, 1586 m. wide. The steps were found badly damaged.

(iit) Front porch

In the middle part of the central projection of the platform was built the front (or
outer) porch, measuring internally 5934 m. (east-west) and 3-886 m. (north-south). The
width of its east and west walls could not be determined owing to the disappearance of the
brickwork of the outer faces of these walls above the level of the platform. The floor of
the porch was originally paved with stone slabs, of which seven full and three fragmentary
ones alone are now extant. s the front wall above the floor-level is missing, it is not
known if the porch was open in its front side as in Monastery 1 of Period 1. A row of
four (three very close to one another) post-holes was found partly cat in the inner edge
of the foundation of the front wall. The rough arrangement of the post-holes suggests the
insertion of improvised wooden posts evidently at a later date.

(iv) Door-frame -

The back wall of the porch, along with the door which gave access to the interior of
the rear porch of the monastery, has practically disappeared. A large fragment of the
eastern jamb of the door-frame, however, lay almost at the spot of the entrance-doorway
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MONASTERY 2

(pl. CXCVIII). To the west of this jamb-fragment, at a distance of 4:87 m., was found
a heavy lintel-cum-architrave, broken into two fragments. Made of khondalite of a hard
variety, both the jamb and the lintel formed part of one door-frame. From the location
of the jamb-piece it may be presumed that the jamb and the lintel formed parts of the
portal of this monastery. Stylistically, this frame was not later than the seventh century
aD. for, with its rich texture of carvings it is affiliated to the ParaSuramesvara temple of
Bhubaneswar. No doubt, the carvings of both belonged to one sculptural tradition. The
door-frame, therefore, had been reutilized from an earlier structure, which was most pro-
bably the earlier monastery (Monastery 2 of Period I1), on the ruined plinth of which this
one was constructed.

Door-jasms.—The fragment of the door-jamb, 82-5 cm. wide and 305 cm. deep, sur-
vives to a height of 1:295 m. from the bottom (pl. CCII). The innermost figure at the
base of the jamb is a seven-hooded naga with a human form. Wearing an antariya and
adorned with plain valayas (one around each wrist), a beaded hara, ear-rings and a girdle,
the figure, having a wig-like coiffure with a fower on the crown of the head, is standing
gracefully with its right leg slightly flexed. With its left hand resting on the thigh, it
carries with its right hand an indistinct object, probably a flower.

Beyond the figure, the space is compartmented into two panels, one above the other,
both within beaded borders (pls. CCII and CCIIl). The upper panel depicts three
vigorous dancers, all male. Elegantly decked with ornaments, all of them are clothed in
an antariya worn with a kachchha, the figure on the sinister with a dangling uttariya. In
the lower panel are four more male figures—one dancer and three musicians. One of the
musicians is playing on a flute, the second performing on a drum and dancing at the same
time and the third playing on small cymbals. These two panels are reminiscent of the
analogous reliefs on the stone grilles of the Paragurimeévara temple at Bhubaneswar, but
these figures are somewhat more graceful in their facial expression.

The male figure (pl. CCII) next to these panels represents a divine door-keeper
(dvara-pala). With a round halo around the head, he is standing gracefully with a slight
flexion. Elegantly ornamented with a valaya around each wrist, plain armlets, a beaded
hiira, a short mukuta and makara-kundalas, the door-keeper wears a long antariya held
by a band and a folded uttariya encircling the thighs. With his right palm resting on
a stafl, held aslant, he holds the knot of the utfariya with his left palm.

The portion of the door-jamb above these figures and panels is divided into four
broad facets, the innermost being recessed to a depth of 54 cm. from the others which
are in one alignment but are separated from one another by thin facets and deep recesses.
The decorative carvings on these facets are exquisitely rendered with consummate skill.
The innermost facet is relieved with a luxuriant foliage creeper, beyond which occurs
a succession of petals on a thin facet. The <econd broad facet contains a version of the
so-called dali-mankudi, a creeper-like plant with sporting boys, the entire composition
being within a beaded border, while the third bears a delicately-carved scroll-work issuing
from a decorated vase overflowing with leaves and flowers. In the extant part of the
fourth facet is an amorous couple (mithuna), the woman with a i, an upper clothing,
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double bangles, car-ornaments, a hdra of the vaikakshaka type and hair knotted into a
roll at the back of the head and the man with an antariya girdled by a decorated belt,
valayas, a beaded hara, ear-ornaments and wig-like coiffure (pls. CCII and CCIV A). The
figures exude an elemental feeling. Both stand above a squarish inset with a beaded
border on three sides and a plant motif at the bottom. The inset is relieved with the
front part of a lion squatting on its front paws, its tongue coming out.

LINTEL-CUM-ARCHITRAVE.— As already stated (above, p. 269), the other piece, 2:616 m.
long, 78:7 cm. wide and 61 cm. high, of the doorframe is a combination of the lintel
and architrave above (pl. CCIV B). At the centre of the lintel, which is divided into
two broad facets, is the lustration (abhisheka) of Lakshmi. The two-armed Lakshmi
(lower portion below the waist missing), with a beaded hdra of the vaikakshaka type,
double bangles, armlets, ear-rings, a short mukuta and a bun-shaped coiffure, tied by a
string, above head, carries in her left hand the stalk of a fully-blossomed lotus. On her
either side is an elephant, perched on a lotus, bathing her with water from a pitcher
held in the trunk.

The motif above the naga of the innermost facet of the jamb continues on the lower
facet of the lintel as well. This design is mostly damaged. The thin facet between this
broad facet and the upper facet is again relieved with a row of petals. The upper broad
facet presents, in the place of the dali-mankudi of the corresponding facet of the jamb,
a group of three bejewelled flying vidyadharas on either flank of the abhisheka of Lakshmi.
The vidyadhara on the extreme sinister, with a sword in his right hand, is in the attitude
of plucking a flower from a tree in which aman is seen on a swing. The remaining five
vidyadharas are either with a flower or with a garland. With their feet covered with
socks, they are clothed in an antariya worn with a kachchha. Behind the figure on the
extreme dexter is a foliated branch, below which is a standing figure.

Beyond these two broad facets on either side is the semblance of a dwarf pilaster
with the half of a lotus-medallion having a beaded border at the base and a vase with
foliage overflowing from its mouth at the top The portion beyond this is a continuation
of the outermost facet of the jamb. It has a standing couple on the dexter and a female
chamara-bearer on the sinister. The highly-graceful and tender pose of the couple with
one of their hands placed affectionately on the shoulder of each other is arresting. With
a fly-whisk resting on her shoulder and a round halo around her head, the chamara-
bearer is standing with a flexion, her left hand resting on the thigh.

The projected part above the lintel serves the purpose of an architrave. Rising above
corbels, it has three projections, all on one plane with recesses in between. The projections
are relieved with chaitya-window motifs carved against khurd-shaped mouldings. In the
medallion of the chaitya-window motif of the two side projections is a floral pattern
falling from a roll. The central projection, which is longer than the side ones, contains
three full and four half chaitya-window motifs, which are left unfinished.

(v) Rear porch

Beyond the doorway and separated by a narrow passage is the inner or rear porch
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(pls. CXCIV and CCXXX) found open on the north side as in Monastery 1. The porch
is 340 m. long (east-west) and 2'87 m. wide (north-south). In the central part of its east
and west walls is a fri-ratha projection, the missing upper portion of which presumably
accommodated a niche for an image as in the rear porch of Monastery 1. The extant
portion of the projection is fashioned into a khurd, rising to a height of 50°8 cm. from the
floor. In the central part of the southern end of the porch, by the side of the entrance-
passage, are three stone slabs, 15-2 cm. thick, placed side by side in one alignment from
east to west. These stone slabs are joined with one another by iron cramps (pl. CCXXX).
Flush with the top edge of these slabs was the top surface of the floor, of rammed brick-
grits and brick-dust, about 215 cm. thick. About 10-2 cm. below this floor lay another
rammed Hoor, 25 cm. thick, which was of Period Il (below, p. 280). To the north of the
flooring of brick-grits and brick-dust is a stone floor laid between the small sections of the
north wall (pl. CCXXX).
(vi) Verandah

The rear porch leads to a running quadrangular verandah (pls. CXCI-CXCV),
above 2113 m. wide, with four extensions (between corner cells of the four wings) facing
the cardinal directions as in Monastery 1. The floor of the verandah was made of brick-
grits, rammed hard' The roof of the verandah was supported by stone pillars (all
missing), which rested on a stone kerb! Only a fragment of this kerb was found in situ
on the western side near the north-western corner (pl. CXCV). The kerb, 997 cm. wide
and 26 cm. high, is built on a basement, stones of which were clamped by iron cramps.
On the extant portion of the kerb is a shallow chase (northern side measuring 495 cm.)
on which was evidently placed the north-western pillar. The chase preserves near the
centre of the three sides three sockets, two of which retain the iron dowels which evidently
held the pillar. In alignment with the four rows of pillars are four oblong tapering
pilasters attached to the front walls of Cells 1, 6, 10 and 15. The pilaster (pl. CCXIV A)
attached to the wall of Cell 6 is standing to a height of 70-5 cm.; below this pilaster and
clamped with it by an iron dowel is a moulded base. This pilaster (with upper part
missing) measures 42 cm. by 34-3 cm. ar the base.

Two large crucibles, each with two compartments, were found in fragments in front
of Cells 13 and 17 (pl. CCV) but below the floor of the verandah of Period III and,
therefore, belonged to an earlier period. They testify to the practice of metal-casting
at the site.

(vii) Courtyard and drain

Opening off the basement of the kerb is the square courtyard (pls. CXCI-CXCV),

1 At a later date a raised brick-paved platform (pl. CCXIIL) was laid on the floor of the north-west
extension of the verandah.

* Owing to the great damage that the verandah along with the kerb had suffered, it is difficult
to assign the kerb and also the pavement of the courtyard to a definite period: both of them might
have been built in Period 1T and remained in use in Period TIL
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about 945 m. x 945 m., and laid out with flagstones. A portion of the stone pavement
of the courtyard is now missing. The courtyard has a gentle slope towards the north-east
corner. The rain-water falling on the courtyard used to have been trained and channelled
out through a drain which, passing through the floors of the northern verandah and
Cell 9, emptied itself outside the northern peripheral wall of the monastery. The drain,
as seen below the floor of Cell 9 (pl. CCVI), is 30'5 cm. wide on an average. Its flanking
walls are of dry khondalite masonry with fine joints. The top opening of the drain in
the cell is covered by a row of ten roughly-sized khondalite slabs.

On the courtyard near its north-eastern corner are two badly-damaged small brick
stipas (pls. CXCI and CXCIV), each with a circular moulded base, their upper portion
missing.

(viii) Shrine

Facing the entrance-porches is the shrine (pls. CCVII and CCVIII) of the monastery,
a rather unpretentious square chamber measuring 2:82 m. x 282 m. Its floor, along with
that of the passage leading to the shrine, is paved with store slabs. The passage is 151 m.
wide. The entire door-frame, together with the flanking walls which were most probably
of stonework, has disappeared.

Inside the shrine was discovered a khondalite image of Buddha, its base touching the
central part of the back wall and the top tilted above the debris accumulated on the foor
(pl. CCVII). The pedestal for the image, if there had been any, was found missing.
On either side of the image exists a low brick pedestal (pls. CCVII and CCVIII). While
the pedestal on the western flank is plain, the one on the eastern flank, 113 m. long and
12:7 cm. high, is tri-ratha on plan on the front side and has its extant facade fashioned
into a khurd and a noli with a facet above. The former bore on its top a khondalite
image of Avalokitedvara, while the latter supported an image of Shadakshari Lokeévara,
also of khondalite.

Imace oF Bupbua— The image (pls. CCVIII, CCIX and CCX), 11955 m. high and
635 cm. wide, was carved out of an existing lintel of khondalite; this is evident not only
from a long chase, 35 cm. wide and 25 cm. deep, on its back side (pl. CCVII A) which
had accommodated an iron beam (for reinforcing the stone lintel) but also from two
sockets (one of them is 8:3 cm. deep and 5 cm. in diameter) which used to receive the
top ends of the posts of the wooden door.

Buddha is robed in a diaphanous antarvdsa, held by two strings of cable-pattern, and
an uttarasaiga which, with one end folded and tucked on the left shoulder, leaves his
right chest, shoulder and arm bare. With a benign smiling face and graceful flexion, he
is standing on a double-petalled lotus. With one folded end of the uttarasanga in his
raised left palm, he shows the wara-mudra with his right palm which bears a lotus-mark.
His head and ushnisha are covered by dakshinavarta-curls. Behind his head e
with a raised border decorated with diamond-shaped motifs, each alternating with a

roundel. Fringing the border are conventionalized tongues of flames. Above the head

of Buddha is an umbrella: its top surface is carved in the form of a lotus and its rim is
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decorated with diamond-shaped motifs, each punctuated by a roundel. From the rim
of the umbrella hang down pendants. Below the halo are two mouldings, a khura and
an inverted khura, the latter crowned by a half-flower motif at either extremity.

The long staff of the umbrella is held by a two-armed attending male figure, presumably
Sakra, standing on a double-petalled lotus near the left leg of Buddha. Draped in a short
antariya, he is adorned with valayas, beaded armlets, a beaded hara, an earstud in
his left ear, a beaded girdle and a high conical crown. The corresponding figure near
the right leg of Buddha represents the four-armed, four-headed (three faces visible), pot-
bellied and bearded Brahma in the role of a chamara-bearer. Standing on a double-
petalled lotus and clothed in a short antariys, Brahma wears merely a yajiiopavita and a
jat@-mukuta. In his lower right palm, which is in the vara-mudrd, is a rosary, in upper
right hand a fly-whisk, in upper left hand a sacrificial ladle and in lower left hand a
water-pot (kamandalu) with an oval body. These two figures remind one of Buddha's
descent from the Trayastriiéa heaven in the company of Sakra and Brahma.

At the top corners of the oblong back-slab is a garland-bearing bejewelled vidyadhara,
with feet covered by socks, flying through clouds towards Buddha. On either side of the
foliated stem of the lotus below the feet of Buddha is a kneeling devotee or donor with
floral offerings in folded hands. The one on the dexter is a female with a bowl with
offerings in front and the other on the sinister is a bearded male with a book on a stand,
also in front. The workmanship of these two figures is rather crude.

IMAGE OF Suapaksuart Loxesvara— Seated in the vajra-paryankasana attitude on a
vifva-padma, the three-eyed and four-armed Shadakshari Lokesvara (Reg. no. RTR:-2, 4),
with flowing ends of a ribbon (pafta) on two sides of his head, bears on his jata-mukuta
an effigy of his sire, Amitabha (pl. CCXI A). Of the four hands, the two principal palms
are joined against the chest in the afijali-mudra, his upper left and right palms carrying
respectively the stalk of a fully-blossomed lotus and a rosary. Clothed in a long antariya
held by a belt with a flower-shaped clasp and an uttariya worn in an upaviti fashion and
with one end tucked on his left shoulder, the Bodhisattva is adorned with anklets, a
girdle with a row of pendants, bangles, beaded armlets with an ornate central piece, a
broad necklace, a beaded hdra, a ratnopavita, ear-ornaments and a short crown at the base
of the high jat@-mukuta. The Bodhisattva is represented single. The top portion of
the back-slab of the image is irregularly fashioned. The maximum height of the slab is
20-8 cm.

Inace oF AvaLokrresvara.— The image (Reg. no. RTR-2, 5) of Avalokite$vara is
carved out of an oblong slab, 28 cm. high. Seated in the lalitdsana attitude on a double-
petalled lotus with his right foot resting on a second lotus, the two-armed Bodhisattva
shows the vara-mudri with his right palm, the left palm, with the stalk of a lotus, resting
on the seat (pl. CCXI B). Attired in an antariya fastened by a girdle, he is decked in
beaded valayas, beaded armlets with a flower-shaped central piece, a beaded hara, a kundala
in his right- ear, a large ear-stud in his left ear, an upavita of twisted cable-pattern and
4 short crown at the base of the jala-mukuta which contains a defaced figure of a Dhyani-
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Buddha. Behind his head is an oval halo. Below the lotusseat is a pot, apart from a
bowl with offerings on a stand.

(ix) Cells

The verandah gives access to eighteen cells, five each on the east (pl. CCXIII) and
west sides and four on each of the remaining two sides (pl. CCXII). The cells are of
small dimensions, the average length being 2:84 m. and the width varying from 2:41 m.
to 284 m. The width of the front walls varies from 145 m. o 155 m., the width of
the partition-walls between the cells being 91-5 ecm. The back walls of Cells 4, 5,6, 9,
10, 13, 14 and 15 and of the shrine are wider than those (1'98 m. wide on an average) of
others due to the central projections, the width being 251 m. on an average.

Doorways— Each cell has its individual door facing the verandah. None of the
extant door-frames (pl. CCXIV), which were of stones, was found to their Full height.
Door-sills are available in Cells 1-8, 11, 12 and 17 (sill reduced to a fragment in this cell),
while portions of door-jambs exist in Cells 1-3 and 5-8. All the extant frames, except
the one of Cell 2 (below, p. 280) which was of the earlier monastery, are of a uniform
pattern.

The doorsill (pl. CCXIV A) of Cell 6 is 23 cm. high externally and about 30-5 cm.
wide at the top. Internally, it has a projection, 178 «m. wide, at a depth of 76 cm.
below the top.

None of the door-jambs stands to their original height. The jambs exist to a
maximum height of 85 cm. (available in Cell 3), the thickness varying from 28 em. to
305 em. They are made of several stone blocks, a few of which are even architectural
pieces retrieved from ruined older structures. Thus, the extant northern jamb of Cell 6
is a khurd-shaped stone, placed vertically.! The jambs have four plain vertical facets, the
innermost of which starts about 40:5 cm. above the bottom.

The gap between the pair of jambs is usually 71 em. The exterior face of the
brick walls flanking the door-jambs projects forward to 127 cm. which is the width of
the stone ledge-like projection’ in front but below the level of the sill. Parts of these
walls rest on these ledges. The bases of these parts are Mmrﬁﬁshapfd (pl. CCXIV).

Behind the jambs was a single-leafed wooden door, the socker for the post of which
exists on the right side (as one enters the cells) of the projected inner part (of lesser height)
of the doorsill. That the doors used to be bolted from inside is borne out by the
existing sockets which received the end of the movable bolts, These sockets, preserved
in Cells 2, 7 and 8, were cut in stone blocks which were fixed in the brick wall edging

the left jamb (as one enters the cells). The socket in Cell 7 is at a height of 825 cm.
above the projected part of the sill.

' The doorsill of Cell 7 formed part of the khurd-shaped moulding of an earlier structure
' The top of the rammed Roor of the verandah is at 3 depth of 21-5em. from the to nl" the
stone ledge of Cell 6, the height of the ledge being 24 em, %
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None of the lintels was found 1n situ. Near the south-eastern corner of the courtyard
and in front of Cell 4 lay a dislocated lintel with four plain facets (as in the door-jambs)
flanking a central oblong inset. As the facets and the gap between the two innermost
facets conform to those of the jambs, it may be presumed that it formed the lintel of one
of the cells. It also contains a hole, 57 cm. in diameter, for the post of a single-leafed
wooden door and a chase for inserting an iron beam.

This lintel (457 ¢m. wide and 285 cm. deep) was fashioned out of the broken lower
part (127 m. high) of a long slab which had earlier formed the left jamb (pl. CCXV A)
of a door, as is evident from the nature of the carvings on one side of the lintel. Thus,
at the base of the jamb when it was used as such we find a door-keeper (dvara-pala), with
his right leg slightly bent behind his outstretched left and his left arm resting on a staff,
within a broad arched niche. Clothed in a short antariya fastened by a chain-shaped
girdle with a flowershaped clasp, a loop and one end hanging, he is adorned with thick
valayas, armlets, an upavita of two beaded strings, a /ara, also of two beaded strings, an
car-stud relieved with a flower-design in his right ear, an ear-ring in his left ear and a
short crown at the base of the bun-shaped coiffure held by a string. A few locks of hair
are seen falling on the sides. Behind his head is an oval halo. The figure is remarkable
for its modelling and plastic ireatment. The border around the niche is decorated with
a row of four-petalled flowers. The remaining portion of the jamb above the dvara-pala
is divided into three broad facets with thinner facets in between. The innermost facet,
which is recessed, is relieved with scroll-work having a beaded line at the inner edge.
On the second broad facet and within a beaded border is a luxuriant creeper with foliage
and scrolls, while the third bears a scroll-cum-creeper which has issued from the hind
part of a hamsa. The modelling and the features of the dvara-pala are somewhat
analogous to those of the figures on the jamb of the entrance-portal, and it is not unlikely
that the jamb had formed part of the door-frame of the shrine of the earlier monastery.

The upper portion of this early jamb could not be traced, but two carved fragments,
one, 71 cm. high, and the other, 285 cm. high, of the upper part of the corresponding
right jamb were found near the western flank of the cells of the monastery. The larger
fragment had also been converted into a lintel. The diameter of the hole made in it for
the post of the wooden door is 6:3 cm. The break between the two fragments was not
accidental, as both bear at the point of the junction halves of a row of round cavities
made by the masons for easy splitting. The jamb, however, had already been broken
before this particular portion was made into two.

Passaces— Beyond the doorways are narrow passages, 1'015 m. x 96'5 cm. on an
average, leading to the interior of the cells proper. Laid with concrete of brick-grits
and earth above brickwork, their floors are at a level immediately below the projection
of the door-sills.

Froors.— The floors of the cells, with a single exception (Cell 2, below, p. 280), were
of rammed brick-grits, brick-dust and earth, their top surface having been Hush with that
of the floor of the passage. The floor of Cell 6 was found the best-preserved of all. The
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floor of Cell 2, along with that of its passage, is paved with stone slabs and belonged to
the earlier monastery (below, p. 280).

Below the rammed floor of Cell 10, immediately 1o the west of the shrine, was found
carefully buried a handi (pl. CCXVI) of blackish-grey earthenware containing fourteen
thousand seven hundred seventy-two shells or cowries. This find is revealing, as these,
coupled with the extreme scarcity of coins, tend to prove that cowries served as common
currency in this region in the lifetime of this establishment.

SmaLL ~NicHEs.— Small niches are extant in the walls of Cells 4, 5, 6, 7 and 8. The
one in the western wall of Cell 7 (pl. CCXVII) is located at a height of 737 cm. above the
floor-level; with its arched top rising above two corbels, it is 14 cm. wide at the base and
12 em. deep, the maximum height being 1655 cm. The niche in the western wall of
Cell 8 is rounded at the top corners and inconspicuously pointed ar the crown; located
at a height of 89 cm. above the floor-level, it is 16 em. wide at the base and 124 cm.
deep, the maximum height being 178 cm. These small niches perhaps were meant for
accommodating lamps. The niches of Cells 4, 5 and 6, all provided within the
southern walls, are larger (about 50-8 cm. square at the base) but found bricked up.

SECRET cLOSET.— In the thickness of the west wall of Cell 13 and near its base is
a secret vaulted closet (pl. CCXVIII), 978 cm. wide (east-west). It is spanned by a
semicircular arch springing from vertical side-walls, 34-3 cm. high.

Pratrorms.— A distinctive feature of the cells of the east wing is the presence, in
the ‘thickness of the back wall, of a platform (kakshasana) with its floor higher (457 cm.
on an average) than that of the cell proper. These platforms (pls. CCXIX and CCXX)
and also the two made in the thickness of the rear walls of the verandah-extensions
between Cells 1 and 2 and Cells 6 and 7 are comfortably lighted by balustraded windows
(pls. CCXIX, CCXX, CCXXI and CCXXII), one in each cell except in Cell 2 which,
being a corner-room, has two, one facing the east and the other the south. The windows
were a necessity in view of the small height and dimensions of the cells. The rear wall
of the western wing is preserved below the window-level of the east side: so there is
no means of knowing if the cells of this wing had the plaforms with windows. A single
window-sill is preserved in the front (south) wing; it is in the back wall of the verandah-
extension between Cells | and 2. In the back (north) wing (pl. CCXII), which is extant
to a height above the level of the windows of the eastern flank in some places, there is
no trace of any window. Possibly, the cells of this wing were not used as bedrooms.!

The length (north-south) of these platforms is 1905 m. on an average, but the width
differs. The width is 1473 m. in Cells 2 and 3 (the thickness of the rear walls of these

! Out of five cells of this wing, one acted as the shrine. Cell 10 served, 1o presume from the
buried shells or cowries within the floor, as a storeroom (or strong room). Cell 9 had below its floor

a covered drain (above, p. 272), which needed periodical deaning, and was not, presumably, used as a
regnlar bedroom. i
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cells, as already noted, is lesser than that of Cells 4, 5 and 6). The width (east-west) in
Cells 4, 5 and 6 is roughly 1'98 m. The extant floors of the platforms are of rammed
brick-grits and slope gently towards the window, below the central part of the window-
sills of which are projected stone channels, one for each window, for draining out the
water from the platform (pls. CXCVII, CCXXI and CCXXII). The inner edge of all
the floors of the platforms had originally a recessed brick course below the floor, the course’
immediately below it being curved at the top (pl. CCXIX). This device was adopted
evidently for making the inner edge of the concreted floor of the platform curved so that
the concrete might stick to the edge. In two platforms the curved course and the recessed
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.
course were later on replaced by plain courses. In Cell 3 the floor at a later date was
raised to a height of 17-8 cm. with bricks and a few stone blocks, the latter at the inner
edge, with the result that the sloping mouth of the drain got buried.

The windows (pls. CCXXI and CCXXII) consist each of three stone balusters set
side by side (with an open space in between) inside a frame, also of stone (fig. 18). The
length and height of the exterior face of the window-frame in Cell 5 (pl. CCXXII) are
respectively 1245 m. and 1°118m. The balusters, 67-3 cm. high, 187 em. wide and 21
cm. deep, are relieved with halves of loops and a central bud-shaped pendant between
two sets of two mouldings in the form of a khwa and an inverted khurd, both with
sharply-sloping bodies. The lintel, jambs and the sill of the frames are divided into
three facets with a plain inset in the central part. Each window had also a wooden
shutter with two leaves, the cavities and sockets for the posts of which exist on the pro-
Jected parts (pl. CCXIX) of the sill and the lintel of the inner face. The exterior facing
of the brickwork fanking each window has 2 khura-shaped base, while that above the
lintel has three corbels, the middle one curvaed at the bottom (pl. CCXXII) and the top-
most merging with the main brickwork above.

The lintel (pl. CCXV B) of the window of Cell 6 is a fragmentary stone plece
belonging to an older structure. It had formed part of the sinister-half of the lintel of
that structure and was relieved with the figure of the bejewelled and pot-bellied Jambhala,
which was the central theme, and a foliated creeper with two facets below and a beaded
border above. Both the creeper and the figure of Jambhala are of fine workmanship.
Seated in the lalitasana attitude, the two-armed Jambhala, with a citron in his right
palm, presses a mongoose with his left hand placed on the thigh.

CEILINGS OF THE CELLS.— The ceilings of the cells were spanned by semicircular
arches, springing from a projection (45 cm. 1o 57 cm.) of two or three brick courses,
the lowest course of the projection being curved at the bottom, Fragments of the arches
are present above the platform of Cells 2, 8, 4, 5 and 6 (pl. CCXIX) and in Cells 5 and
6 themselves. In Cell 5 (pl. CCXX) proper the arch springs from the bottom level of
the projection of two courses below the arched ceiling of the platform, while in Cell 6
(pl. CCXIX) the bottom of the arch coincidss with the bottom of the top course of the
projection of two courses below the arched ceiling of the platform. Cell 6 proper is
further distinguished by two projections of two courses each (the bottom course of the
upper projection being curved as usual) below the arch. In Cell 4 the vertical wall
exists to the top level of the projection of three courses below the arch of
above the platform so that the arch of the cell proper sprang at
above the platform. The diameter of the semicircular arches in

: the ceilings above plat-
forms is 1'816 m., the height of the vertical wall between the Hoor of the platform and
the projection (12-7

7 em. high) below the arch of the ceiling in Cells 5 and 6 being 96'5 cm.
The bricks of the arches were chiselled on three sides, the side forming the bottom
side of the ceiling being curved, while the fourth side was left irregular.  The builders
were not very particular about the uniformity of the curvature of the outer (top) side
(which joined the coursed brickwork) of the bricks of the semicircular ring,

the ceiling
a level higher than that
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B. [Periop 11

(1) General features

As already noted (above, p. 266), Monastery 2 of Period I was raised immediately
over the ruined walls and foundation-brickwork of the monastery of Period II. A com-
prehensive picture of Period 11 does not emerge from the scanty remains which are
again mostly covered by the later monastery. The peripheral walls, mostly reduced to
foundations, have been traced at a few spots only. From the remains unearthed it
appears that the layout of Period IT conditioned that of Period III to a great extent.
Generally, the walls of the cells and porches are in vertical line with those of the cells
and porches of Period 111, but in some spots they were found receded backward or pro-
jected forward to a width of a few centimetres. Thus, the difference in the dimensions
of the cells of the two Periods is practically negligible. Remnants of the western wing
of Period 11 are extremely scarce, which is partly due to pillage in more recent times.

The brickwork of the monastery of Period 11 was better than that of Period III
Generally well-burne full-size’ bricks were used. The bricks were fashioned out of fine-
grained well-levigated clay mixed with rice-husks. The mud-mortar was more clayey than
that of the later monastery.

The front face of the monastery was provided with a spacious projection, slightly
more than 1250 m. long (east-west) and 602m. wide (north-south), a part of which
accommodated a Front porch, on three sides of which was a platform approached by a
flight of steps.

(it Flight of steps and platform

The bottom of the flight of steps is 1092 m. lower than the floor-level in front of
the later monastery. The steps could not be exposed due to their location below those
of the later monastery. The front facing of the two flanking parapets (pl. CCI) was, how-
ever, noticed underneath the accumulation below the later parapets. Separated from
each other by 2:222 m., the eastern and western parapets, with a width of 1016 m., stand
to the heights of 457 an. and 33 cm. respectively.

Standing in front of each parapet of the flight of steps is a short stone post (pl. CCI),
129 m. high, with a square base (72'4 cm. high and 24-2 cm. square) and an octagonal
shaft with a chamfering at the junction. Its top is slightly rounded. The form of these
two short posts is reminiscent of the @yaka-pillars of the Krishna valley and some of the
yiipa-pillars of early date. These posts remind one of the sima-posts of the Buddhist
Chapter-house.

The platform around the front porch is solidly built of bricks in mud. The facing
bricks are generally of full sizes with a length varying from 38 cm. to 44'5 am., width

: Some of the sizes of the bricks, in centimetres, are: 445 x 255 > ted: 438x 245 x6-3; 455 x
94.9 3 5-8; 432 x 242 « 6:8; 452235 6-3; 42-5 % 242« 57 4150 3 242 « 6-3: 419 255 x 6-3; and 41-3 x
24-2 % 57.
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from 235 em. 10 248 cm, and thickness from 5 cm. 10 7 em. The width of the platform
proper, the facing of which stands to a maximum height of 1143 m. above the floor,
could not be determined owing to the missing brickwork of the outer facing of the walls
of the front porch,

(iii) Front porch

The front porch measures internally 5853 m. (cast-west) by 3-873 m. (north-south).
Only five courses of the north wall and one course of the east wall above the floor are
extant on the inner side. Laid over a compact packing of stone chips, earth and brick-
bats, the floor was paved with stone slabs, of which three alone are in situ.

As already suggested (above, p. 269), the lintel and the fragmentary jamb of the
entrance-portal which were installed within the back wall of the front porch might have
belonged to this monastery.

(iv) Rear porch

The Hooring, about 23 cm. thick, of the rear porch is made of brickgrits and brick-
dust. Its top was found at a depth of 10:2 cm. below the floor of the rear porch of
Period 111.

(v) Cells

The sizes of the cells roughly conform to those of the cells of Period 111. Cell 1.
for example, is 2-908 m. (north-south) x 2476 m. (east-west). The floor of some of the
cells is preserved below the floor of the cells of Period III. These floors, with the
exception of the floor of Cell 2, are made of brick-grits and earth.

A singular feature of the cells is the existence of a raised brick pavement (pls.
CCXXIIT-CCXXVI), running from the inner end of the Front wall to that of the rear
wall and built against one of the side-walls. The finished appearance of these pavements,
which are above the level of the floor, leaves no room for doubt that they were designed
as beds. One of the longer ends is sloping (pls. CCXXIII-CCXXV) like the floors of
the rock-cut cells of Udayagiri and Khandagiri. These beds, which have survived in
the better-preserved Cells 3, 4, 5, 11, 12 and 13, consist of one or two courses of bricks,
the sloping end resting on one of the footings of the interior face of the back walls.
The widths of the beds in Cells 3 and 4 are respectively 864 cm. and 104 m. Below
the beds is a filling of brick-bats, earth and brick-grits.

Cell 2 (pl. CCXXVII} is the best-preserved of all, as it retains not only the floor
but also the lower portions of the door-frame and front wall. It stone-paved floor, which
remained in use in Period III as well, was also found sloping, the raised part b::ing at
the east-end. The door-frame (pl. CCXXVII), differ

: : ent in design from that of the
frames of Period III, is somewhat analogous to the door-frames of the cells of Monastery 1

' The illustrated photograph was taken after the stone slabs of

the Hoor had been :
us to examine the secret cell provided beneath the floor. S PSS iRt by
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of Period I. The plain door-sill is 14 cm. high and 31-7 cm. wide. Immediately below it
is a stone, 14 cm. high, which has a projecting sloping front facing the verandah, the
rear side of this stone, with a vertical face, projecting to a width of 38 cm. beyond the sill
and converging with the stone-paved floor of the passage and cell. The southern end
of this stone near the flanking wall of the passage has a circular cavity, 63 cm. in diameter
and 3-8 cm. deep, which held the bottom side of the post of a single-leafed wooden door.
At a height of 1-06 m. above this stone is a socket, cut in the northern wall of the passage
which is partly of stone and partly of bricks; scooped out in the stone portion, this socket
used to receive the end of the bolt. There is a second socket immediately above this.
In front of the sloping front side of the stone below the sill is a stone tread projecting
to 11'7 cm. beyond the bottom of the former. Slightly below the top-level of this stone
tread is the top' of two courses of the brickwork of the floor of the verandah. On either
side of this tread and the sloping stone is a sort of parapet, 267 cm. long (north-south),
21-3 em. wide (east-west) and 14 em. high. Separated by a gap of 73 cm., the two jambs,
27:3 cm. deep and 26 cm. wide, have survived only to a height of 99 cm. Both are made
of several stone blocks. Portions of the front wall of the cell flanking these jambs are
of stonework; iron cramps were used for clamping the stone slabs. These portions
project to 254 cm. beyond the jambs.

The passage between the door-frame and the cell is narrow, the width being 1-016 m.
Its floor was found paved with stone slabs.

(vi) Secret cell

Below the stone-paved floor of Cell 2 was found a secret cell (pls. CCXXVIII and
CCXXIX), 2692m. long, 1346 m. wide and 1422 m. high. An extremely-narrow
passage, made in the thickness of the wall between Cells 2 and 3, led to this secret cell.
With a corbelled ceiling and a maximum height of 94 em., this passage is 597 cm. wide
at the base. Access to the passage was provided by a brick step (of six courses), 39-4 cm.
high, 597 cm. long and 248 cm. wide, descending down from an opening in the brick-
paved bed of Cell 3 near its west end (pls. CCXXV and CCXXVI). The height from the
top of the step to that of the bed is 33 cm. The opening in the bed, created for the access
to the step, presumably used to have been plugged by a wooden plank so that the monk
could sleep on the bed and at the same time guard the entrance to the secret cell. The

' At a height of 19 cm. above the top brick course was found the top of the rammed floor of
brick-grits of the verandah of Period III. With the laying of a new floor of the verandah (in Period
III) which covered completely the sloping stone and the lowest part of the doorsill of Period II,
necessity was felt to lay a new sill in Period I1I.  Accordingly, a stone, 22-9cm. wide and 24-8 cm.
high, was placed over the sill of Period II. This stone (pl. CCXXVII), a minutely-carved baluster
of a window, was evidently taken from an earlier structure. With the insertion of the new sill a
further necessity arose to place a set of three stones (22-2cm. high) on the earlier stone containing
the socket for the post of the wooden door. On the south-end of this new set again was cut a socket
for the wooden door-post.
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inner end of the passage was found bricked up (pl. CCXXVIII), while the remaining
portion and the space over the step were filled up with earth and brick-bats; the bricking
and filling were done apparently in Period III. The ceiling of the cell was flat. Scanty
traces (pl. CCXXVIII) of beam-holes, plugged with bricks evidently in Period III, linger
in the north wall of the cell. Over the beams apparently rested the rafters, the latter
supporting the stone-paved floor. The total height from the top of the floor (made of
rammed brick-grits) of the secret cell to the top of the stone-paved floor of Cell 2 is
I'88m. The cell was no doubt intended for the storage of valuable things. It yielded
a few bronze objects including two complete images. At the time of the reconstruction
of the monastery in Period 111, the cell was closed with a filling of brick-bats, earth etc.

C. Periop 1

Below the monastery of Period II is in a slightly different alignment a still earlier
monastery, of which only one wing with the scanty remains of four cells alone is traceable
underneath the south wing including the rear porch and verandah of Period I1. It is reduced
to the foundation. The maximum height of the brick wall, in mud, is available below
the floor of the rear porch of Period II, where, at a depth of 61 cm. below the top of the
floor are encountered, near the south-east corner, portions of the east and south walls of
Cell 2 (starting from the east) (pl. CCXXX) of this brick monastery of Period 1. The
southern face of the south wall has two offsets, the lower of two courses of bricks and
the upper of five courses. The thickness of the available wall-top is 1067 m. As the
brickwork® above is not preserved, it is not known whether it formed the wall or the
foundation of the wall. The south-eastern corner (interior face) of Cell 1, which exists
to a maximum height of six courses, is beneath the floor of Cell 1 of Period II. The
latter’s southern wall is built partly on it, but the eastern wall is raised over an accumu-
lation of debris upon it.

5. STUOPAS AND OVENS IN FRONT OF MONASTERY 2
A. CIRCULAR BRICK STRUCTURE (STOPA #)

Immediately to the south of the short post (above, p. 279) in front of the eastern
parapet of the flight of steps (above, p. 279) of the monastery of Period II is a ruined brick
circular structure, presumably a stiipa (pl. CCXXXI). Circular on plan from the very
base, it is 2:286 m. in diameter above the foundation-footing of a single course, In all

! The photograph published on pl. CCXXIX showing the interior of the secret cell was taken
after removing the stones of the paved floor. One (marked X) of the stone slabs of this floor may
be seen at the south-east cormer.

* Some of the sizes of bricks, in centimetres, are: 387 x 22:8x 5-4; 368 x 24-2 % 5.7: 85-5 % 2]-5 5-7:
332 x21-5x57; 35x242x67; 343x21x6; 357x203x6-3; 383x203x57; 30-5x2]-3« 6-3; and
29-8 x 22-2 % 653,
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there are seven courses extant. The four courses above the foundation-footing are in one
plumb, but the topmost one is curved at its upper edge. Over the last are two receding
offsets of one course each. The circular structure was built partly over an earlier wall
which runs east-west, the latter reduced to two courses. It was slightly later than Period I1
of the monastery.

B. DousLE OVEN

In a later period but much earlier than Period III of the monastery, a double
oven (pl. CCXXXII) was built partly at the cost of the above-noticed circular structure,
a portion of the latter’s eastern face being cut away for the purpose. The already-mentioned
wall on which the circular structure was partly built was also utilized by the builder of
the ovens. The ovens were made by erecting three brick walls, 28 cm. wide, parallel to
one another and running north-south. The maximum available length of these walls is
97-8 cm., the spaces between the walls being 52 cm. wide. Eight courses (62:2 cm. high
on an average) of these three walls are now extant, of which the north ends of the upper
six courses run over the early wall and the two lower courses meet it at right angles. The
early wall thus serves as the northern wall of the ovens. The inner faces of all the three
walls were found burnt, while on the open space, immediately to the south of the open
side of the eastern oven, was a pile (pl. CCXXXII B) of burnt earth, charcoal, earth
clodded by melted material, slag and copper bits. Evidently, the ovens were used for
melting purposes for preparing metal objects.

C. BRICK STOPA

There is also a circular stiipa (pl. CXCIX A) near the western parapet of the flight of
steps of the monastery of Period II, but at a level higher than that of the circular struc-
ture to the south of the eastern parapet. Its facing is reduced to one course. This stipa
was earlier than Period III of the monastery, as the lowest footing of one course of the
latter's western parapet was built partly on it.

6. DISLOCATED STONE IMAGES AND SCULPTURED SLABS

The stone images and sculptured slabs found within the precincts of this monastery
are limited in number. They are described below.

A. Two-ARMED GODDESS

Found within the filling of the floor of Cell 6 of Monastery 2 of Period III, this tiny
image (Reg. no. RTR-2, 2234), 4:1 cm. high, is made of steatite. The face is defaced, while
the left palm is missing.

Dressed in a &fi, the two-armed goddess (possibly Tara) is adorned with valayas (the
one around her right wrist alone preserved), armlets of two strings with a central triangular
piece, a beaded hara and ear-rings (pl. CCXXXIIT C). Tied by a string, the hair is
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gathered on the crown of the head in the form of a large bun. Around the head is an oval
halo.  Seated in the lalitasana attitude on a visva-padma with her right leg pendant, she
holds with her slightly-raised left palm the stalk of an wtpala, the right palm, in the
vara-mudra, resting on her right knee. A thin flat oblongish object appears to be on the
utpala. Of fairly good workmanship, the image is ascribable to about the eighth-ninth
century A.D.

B. UPPER PART OF AVALORITESVARA(H

The khondalite image (Reg. no. RTR-2, 123) was found on the paved courtyard of
Monastery 2. The lower portion below the navel is missing. The head is also broken.
The left hand of the Bodhisattva (Avalokite$vara?), who is presumably seated, holds the
stalk of a fully-blossomed lotus (pl. CCXXXIII A). Of the ornaments, a part of the girdle,
beaded armlets with an ornate triangular piece, an upavita of two beaded strings, ear-rings
and a broad beaded necklace with a central ornate clasp are preserved. Coiled locks of
hair are seen falling on the sides. A plaited utfariya is worn in an upaviti fashion. Around
the head is an oval halo, on either side of which is a garland-bearing bejewelled vidyadhara
flying through clouds; the vidyadhara on the dexter is broken.

On the back side of the image is the Buddhist creed in two lines inscribed in charac-
ters of the ninth-tenth century an. The image, of good modelling, is 336 cm. wide, the
extant height being 292 cm.

C. LOWER PART OF AN IMAGE

The image (Reg. no. RTR-2, 97) was found at a depth of 152 cm. below surface and
amidst debris accumulated on the ruined top of Cell 12 of the monastery of Period III.
Clad in an antariya held by a girdle, the figure is seated gracefully in the lalit@sana attitude
on the pericarp of a fully-blossomed double-petalled lotus, its right foot resting on a smaller
lotus. It displays the vara-mudra with its right palm placed on the knee, the left palm,
with the stalk of a missing flower between the thumb and the forefinger, resting on the
seat (pl. CCXXXIII B). Of the ornaments, beaded anklets, a part of the beaded upavita
of two strings and bangles are preserved. From the stem of the lotus have issued foliated
leaves. The upper portion of the body above the navel is missing.

The image was inscribed with the Buddhist creed, of which the last letter na is alone
preserved. Made of chlorite, the sculpture is 16 cm. wide, the extant height being 146
<m. To judge by the available part, the image was of fine workmanship.

D. LoWER PART OF AN IMAGE

The image (Reg. no. RTR-2, 133) was found on the courtyard of Monastery 2. Its
upper portion is missing. The extant portion of the image is in the round.

Clothed in an antariya (with a portion spread on the seat in the form of a fan) worn
with a kachchha and held by a girdle with three long beaded pendants, the figure, with
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raised circular marks on the soles of the feet, is seated in the wvajra-paryanhdsana attitude
on the pericarp of a double-petalled lotus (pl. CCXXXIV' A).

From the foliated stem of the lotus have issued two creepers, Within the foils of
the creepers are represented an elephant (fasli), a horse (afva), a wheel (chakra), a gem
(mani), a male figure seated in the maharajalila attitude (grihapati) and a sword. The sword
presumably symbolizes parindyaka (general, according to the Lalita-vistara). Thus, out of
seven jewels (ratna)' which are supposed to be possessed by a chakravartin, six are repro-
duced here, stri-ratna being omitted. Below the stem and its shoots are a bowl with
offerings on a stand, a lamp, an incense-burner and five kneeling devotees with folded
hands — two on the dexter and three, possibly monks, on the sinister. Made of khonda-
lite, the image is 248 cm. wide, the extant height being 22 cm.

E. Heap oF A BopHisATTVA

The khondalite head (Reg. no. RTR-2, 134), 20-3 cm. high, was found at a depth of about
46 cm. below surface amidst debris accumulated on the floor of Cell 3 of Monastery 2 of
Period 111. The face is badly mutilated. On the head is a high jata-mukufa.

F. FEMALE FIGURE

The plaque (Reg. no. RTR-2, 633), 6 cm. high, was found on the floor of the platform
of Cell 5 of Monastery 2 of Period I11. Made of chlorite, the figure of crude workmanship
is not earlier than the thirteenth century ap. and may be much later.

Draped and poised like its analogue (pl. CLX XXII, bottom left) from Monastery 1, the
female figure (pl. CLXXXII, bottom right) is also seated on its haunches. The object
supported by the forearms in this figure too does not look like a child. The drapery,
ovalish halo and ornaments (other than the plain conical crown) are depicted by incised
lines. There is a faint trace of a back-rest. The back-slab is slightly pointed at the crown.

G. Lixca

The chlorite liiga (Reg. no. RTR-Z, 36), 2:5 cm. high, was found on the floor of
Cell | of Monastery 2 of Period I1I. The oblongish arghya-patta (57 x45 cm.) has a pro-
jected spout with a conical end (pl. CCXLI, bottom left). Around the base of the conical
linza is a row of petals within a circular border. From the border emanate two zigzag

lines, each within plain borders.
H. PART OF A FRIEZE

Found in front of the entrance of Monastery 2, the broken khondalite slab (Reg.

' Buddhist Suttas, translated by T. W. Rhys Davids, The Sacred Books of the East, XI (Oxford,
1881), pp- 251-59.
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no. RTR-2, 576) is 25°4 cm. high. The relief, to judge by the style, is of about the
seventh-eighth century A.p.

The frieze (pl. CCXXXIV B) depicts a teacher and his pupils, all of them wearing thick
valayas and haras (beaded in four cases). Tied by a string, their hair is arrayed in the
form of large buns on the crown of the heads. The teacher, seated in the mahardjalila
attitude and with the raised forefinger (the little finger also raised) of his right palm, is
apparently in the attitude of dictating or teaching. The pupil on his immediate dexter
is attentively writing on a slab or board. The next two pupils, to judge from their turned
face and expression, are not only inattentive but averse to learning. The fourth (on the
extreme dexter) is silently crawling away from the scene. On the sinister of the teacher
is possibly a standing attendant (damaged).



CHAPTER EIGHT

AREA IN FRONT OF MONASTERY 2

1. GENERAL OBSERVATIONS

TRENCH was laid in the area in front of Monastery 2 (pl. CCXXXV). Iis southern

extremity was at a distance of 13'41 m. north of the Mahakala temple (pl. CCLVIII B),
while the northern one reached as far as Monastery 2. The area was used till recently
as gobara-khitas (khata i.e. pit for depositing cow-dung with the object of preserving it)
by the Pandas (priests of the Mahakala temple) who used to deposit cow-dung (gobara)
during rainy season (when cow-dung cannot be dried) by digging pits to a depth of nearly
913 m.! As a result of these diggings, the structures buried below ground got disturbed
and damaged. Practically, there was no stratified deposit for a considerable depth,

The excavation at the area (fig. 19), which included a small part in front of the
western flank of the southern side of Monastery 1 as well, yielded a rich crop of small
stiipas, both monolithic and structural, besides some sculptures and remains of three brick
temples. Beneath the last are ruins of earlier structures, which could not be exposed with-
out seriously disturbing the overlying structures.

The excavated remains are described below from the southern end of the trench. The

stone, unless otherwise stated, is khondalite.

2. TEMPLE 4

The southernmost structure is a brick temple (fig. 20), Temple 4, which, despite its
unpretentious dimensions and loss of the major portion of the superstructure, is impres-
sive on account of the three presiding images fixed to the three walls. Located at a
distance of nearly 23:16 m. to the south of the south-western corner of the western para-
pet of the flight of steps of Monastery 2 (pl. CCXXXV) and built over the ruins of an
carlier brick structure, the temple (pls. CCXXXVI and CCXXXVII) faces the east and
stands to a maximum height of 94 cm. above the level of the surrounding rammed floor.
The top of this floor was found flush with the top of the projection (below the wall)
which serves as a narrow upana.

Internally, the temple is 1’50 m. by 1'50m. excluding the narrow passage. Externally,
each of the three (north, south and west) walls, about 3 m. long from corner to corner
above the upina, is divided into three equal parts, the central part projecting outwards

! There existed four such pits with an average diameter of 2:13 m. immediafely before excavations.
After every rainy season the pits used to have been cleared of the cow-dung which was used for cakes
for fuel.
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beyond the alignment of the flanking ones. The plan is thus tri-ratha. While the flank-
ing parts are of plain brickwork in clay mortar, the lower part of the three rahas (i.e.
central projections), to a height of 74 cm. above the upana, is in the form of a khura and
an inverted khurd with a recess in between and a receding facet above the inverted khura.
Only three brick courses above this facet are preserved to a length of 28 cm. on the
western side. It is, therefore, not known if there had been niches for the images of the
parsva-devatas.

The front rahi is more projected than the rest, and it is further distinguished by its
surface-treatment which is mostly of khondalite stonework. On either side of the entrance
was a projecting pilaster-like member. Its extant lower part is relieved with a succession
of four mouldings—a khura, a noli, a khura and an inverted khura, the last two mould-
ings being clasped by a chaitya-window motif.

The door-opening is 81 cm. wide. The door-frame evidently was of stone, of which
the khondalite sill, 28'6 cm. wide, is alone extant. Iron dowels which clamped the jambs
with the door-sill are still preserved. Behind the door-frame was a wooden door with two
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leaves, oblong sockets for the posts of which exist on the stone-paved floor of the passage
edging the inner face of the sill. The passage opens into the floor of the sanctum pro-
per, which is also paved with khondalite slabs and is in one level with and in continuation
of the floor of the passage. There is no provision for draining water out of the sanctum.

In the recesses of the three walls of the sanctum are firmly affixed three khondalite
images. While the bottom of the pedestals of the northern and southern images touches
the floor, the pedestal of the western image rests on a low plinth. The back-slabs of all
the three images are oblong, and they rise much above the extant wall-tops. To judge
by the characters of the inscription on two of the enshrined images in situ, the temple
belongs to about the tenth century A.D.

A. DHARMASANKHA-SAMADHI-NASJUSRI (3)

The image, which is fixed to the west wall, represents most probably the two-armed
Dharmasankha-saradhi-Maiijusri (Amitabha-Marijusii or Vak) (pl. CCXXXVIII) seated in
the vajra-paryanikasana attitude on the pericarp of a double-petalled lotus (the lower petals
with the objects below being carved on a separate stone). Marks of a flower within a circle
(possibly representing a chakra) occur on the visible right palm and soles of the feet.
The two palms are placed one above the other on the lap in the samadhi-mudra. Clad
in an antariya, the Bodhisattva, with half-closed eyes, a serene contemplative facial expres-
sion and auspicious lines round the neck, is decked elegantly in bracelets with a beaded
central line, ornate armlets with a triangular central piece, an upavita of three beaded
strings held by a clasp, a beaded hara, a necklace with a central ornate piece flanked by
the head of a makara on either side, boldly-executed makara-kundalas and a mukuta with
three ornate projections. Tied by a string of cable-pattern, the major part of the hair
is arrayed in a high jatd@-mukufa, while some coiled locks of hair fall on the sides.

Behind the head of the Bodhisattva is a halo rounded at the top. At the top dexter
of the back-slab is the figure (head missing) of a Dhyini-Buddha (either Akshobhya or
Ratnasambhava), robed in an anfarvdisa and an wuftarasanga (which has not covered his
right chest, shoulder and arm) and seated in the vajra-paryankisana attitude on a vifva-
padma. Below this figure is the Buddhist creed in five lines, inscribed in characters of
about the tenth century A.p. The top sinister-corner of the back-slab with the effigy of a
Dhyani-Buddha, if there had been any, is missing. Below the lotus-seat are two seated
figures (one of them presumably a monk) with folded hands and an incense-burner to the
dexter of the foliated lotus-stem and a bowl with offerings on a tripod, a conch-shell on
a spouted water-pot and a lamp on the sinister. The stalks of two buds and a leaf have
issued from the lotus-stem.

Made in high relief, the figure of the Bodhisattva is remarkable for its plastic treat-
ment and soft beauty. It faces the entrance. The height of the image including the lower
piece, which is 356 cm. high, is 163 m., the width being 92-7 cm.

B. YamanTagkAq)

On the sinister of the lotusseat of the image of Maifijusri is carved on a separate
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khondalite slab a terrible-looking, three-eyed and moustached figure (Yamantaka?) with teeth
displayed and protruding eyes (pl. CCXXXVIII). Standing in the pratyalidha posture
on a vifva-padma, it carries in its raised right hand a sword, the damaged left palm rest-
ing near the chest. The figure wears a short lower garment, valayas, armlets, an udara-
bandha, a necklace, ear-ornaments and a crown.

C. VajrapHARMA OR RAKTA-LoOKEsSVARA

The image (pl. CCXXXIX), 165 m, high and 915 cm. wide, in the northern wall
represents either the two-armed Vajradharma or Rakia-Lokesvara, as it, like these two
Bodhisattvas, opens with its right palm the petals of a lotus-bud held in its left hand. The
sadhana of Vajradharma enjoins for his mount (vahana) a peacock which is absent in the
image. ‘The image sits, like Rakta-Lokedvara, on a lotus and bears, like Vajradharma, on
his jala-mukuta five Dhyani-Buddhas—Akshobhya and Vairochana, one above the other,
on the front, Ratnasambhava on the dexter, Amoghasiddhi on the sinister and Amitibha
above the crown of the mukuta.

Attired in an antariya held by a girdle of two bands with a flower-shaped clasp, the
two-armed Bodhisattva, with half-closed eyes, ineffably sweet and gracious expression and
auspicious lines round the neck, is seated in the vajra-paryankasana attitude on a double-
petalled lotus with a luxuriant stem, from which have issued stalks of buds and leaves.
He is richly adorned with bracelets, ornate armlets with projections, an upavita of three
beaded strings, a broad necklace of two strands with a central clasp of a highly ornate
design, a beaded hara, makara-kundalas and a high mukuta flanked by ribbon-ends. The
visible right palm and soles of his feet bear marks of flowers within circles.

On either side of the elongated-oval halo, conspicuously narrow towards the bottom,
is a goddess seated in the vajra-paryankasana attitude, each on a vifva-padma, with their
right palm, in the vara-mudra, resting against the knee. The left palm of both, with
the stalk of a flower between the thumb and the index finger, rests on the seat. The
figure on the sinister possibly represents Arya-Sarasvati; for, the full-blown lotus supports
a book. The flower in the left hand of the figure on the dexter is damaged. Dressed
in a fafi, both the figures, with elongated oval haloes, are decked in valayas, armlets, a
beaded hara, ear-ornaments and a short mukuta. The hair is arranged in the form of a
bun on the crown of the head.

Below, on the dexter of the lotus-stem is a seated male with the handle of an incense-
burner in hands. Behind him is the bejewelled two-armed Tara (head broken) seated in
the vajra-paryarikasana posture on a lotus. Her right palm, in the vara-mudra, is placed
on the knee and the left palm, with the stalk of an utpala (damaged) between the thumb
and the forefinger, rests on the seat. The corresponding goddess on the sinister is the
three-eyed and four-armed Bhrikuti, bare of ornaments and with a jata-mukuta, seated in the
vajra-paryarikdsana attitude on a lotus. With a water-pot (damaged) in her lower left
palm placed on the left knee and the lower right palm in the vara-mudra against the right
knee, she carries in her upper left and right hands respectively a tridanda and a rosary.

The back-slab on either side of the halo of the main image bears the Buddhist creed
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in two lines inscribed in characters of about the tenth century A.p. The image, with its
exquisitely-rendered sensitive benign face vibrating with spiritual realization, is superb.

D. VAJRASATTVA

In the southern side is the bejewelled two-armed Vajrasattva seated in the paryasnka-
sana attitude (pl. CCXL A). The image with prominent chisel-marks looks unfinished.
This is perhaps due to the bad quality of the khondalite stone, which, during carving,
was found unsuitable for smooth finishing. The sculptor, instead of rejecting it, finished
it with plaster of lime, thick patches of which were found sticking to the body. Vajra-
sattva carries a thunderbolt in his right palm, held upwards against the chest, and a
bell in the left hand resting on the thigh. Around the head is an elongated-oval halo,
conspicuously narrow towards the bottom. The dexter-corner of the oblong back-slab,
1'41 m. high and 864 cm. wide, is broken.

Below the sculpture is a separate slab, 24-2 cm. high, relieved with the lower row of
petals of a lotus. On either side of the foliated stem of the lotus with leaves is a bowl with
offerings on a stand, the one on the sinister being on a tripod.

3. ANTIQUITIES FROM THE AREA OF TEMPLE 4

Immediately to the south of the temple and at a depth of 1'52 m. below surface was
unearthed the fragment (27-3 cm. high) of a fairly large figure of a vidyadhara with a
garland in hands and in the pose of flying through clouds (pl. CCXL B). The work-
manship of the figure (Reg. no. 1961/14) is fine. The khondalite image to which this
fragment had belonged must have been a colossal one.

The deposit above the temple yielded a few stone sculptures. One (22 cm. high)
of these is the left forearm (Reg. no. 1961/44) of a colossal khondalite image, found at a
depth of 61 cm. below surface. The palm, with a circular mark, holds the stalk of a
missing flower. Around the wrist is a bracelet with a central beaded line.

The second (Reg. no. 1961/15) represents the six-armed Mahishisuramardini
(pl. CCXLI, top left), badly defaced. Standing with her bent right leg on the trunk of
a buffalo, she pierces the head of the demon with a trident or spear placed in her middle
right hand. Among the other attributes in the hands of the goddess, a sword in her top
right hand and a shield in the corresponding left hand are alone distinct. The demon is
seen coming out of the neck of a buffalo, the latter's chopped head lying between the
two legs of the demon. Near the left foot of the goddess is represented possibly the head
of a lion. Made of chlorite, the image, 86 cm. high and 54 cm. wide, was l';}und at a
depth of 152 cm. below surface. The workmanship of the image is not of high order.

The third is a tiny chlorite image (pl. CCXLI, top right), 57 cm. high and 38 cm.
wide, of the four-armed and pot-bellied Ganesa. His lower left hand rests on a hatchet
upper left carries a bowl with laddukas to which his trunk is applied, upper right holds ﬂ
broken tusk or a radish and lower right palm, with a rosary, is placed on the knee
Adorned with anklets, valayas, an upavita and a mukuta, the figure is seated in the Igff.ﬁmm;
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attitude on a lotus. The image (Reg. no. 1961/16) was found at a depth of 152 cm.
below surface.

The fourth (Reg. no. 1961/17) is a linga (pl. CCXLII B) with a peculiar arghya-patta.
The inner side of the latter is circular like a bowl and contains an oblong perforation
opening into a projected channel. At each of the four corners of the exterior sides of
the thin square base (7°9 cm.x 79 cm. excluding the projection) of the arghya-patta is a
crude dwarfish figure (gana ?), of which the head is visible near the rim. Between these figures
are three panels carved against the exterior sides of the arghya-patta, the corresponding
space for the fourth panel being occupied by the channel. The panel on the face opposite
the channel represents Gane$a in the mahardjafila attitude. It could not be determined
if the two remaining panels, containing a defaced figure each, represented Parvati and
Karttikeya. Made of chlorite, the liniga lay at a depth of 152 cm. below surface.

Found at a depth of 20-8 cm. below surface, the fifth (Reg. no. 1961/18) is also a
chlorite liniga but with an oblong (57 x 51 cm.) arghya-patla, the latter with a projected
channel (pl. CCXLI, bottom right). The sides of the arghya-paita have four mouldings
with a central inset on three sides. The insets are relieved with crude figures, one of
which represents Ganefa.

4. STUOPAS TO THE WEST OF TEMPLE 4

Immediately to the west of Temple 4 is a cluster of small stiipas (pls. CCXXXVII
and CCXL C and fig. 20), which cropped up at a later date when the accumulation of
carth rose to a height of 45°7 cm, above the rammed floor around the temple. Over this
accumulation was laid, for the purpose of installing these stiipas, a pavement of roughly-
dressed khondalite slabs, some of which touch the rear wall of the temple. Standing on
this pavement are four monolithic stiipas and four of dry stone masonry, all of khondalite.
There are some fragments, including a huge chhatravali, of larger stipas as well.

A. Stora ]

Stapa | (pl. CCXXXVII), the largest of the four monolithic stapas, does not provide
for a niche. It is 1+15 m. high and consists of (i) a square platform (317 cm. high and
457 cm. square) with its sides carved into three mouldings (a khura, a kumbha and an
inverted khura), all connected by a plain central band, (ii) a drum (26 cm. high and
457 c¢m. in diameter at the base) with a plain projected band at the base and two torus-
mouldings, each with a facet below and above, at the top, (iii) a plain shouldered dome
(184 cm. high and 419 cm. in diameter), (iv) a fri-ratha harmika (159 cm. high) with
two facets at the base and two facets and a pidha-shaped member (having (ankus above
the top edges) at the top and (v) a chhatravali (23 cm. high) of seven gradually-diminish-
ing discs crowned by a convex member.

B. Storas 2 axp 3
Two (pl. CCXL C) of the remaining three monolithic stiipas are of nearly identical
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shape and size. Standing side by side both bear reliefs of deities facing the north. The
castern one (Stupa 2) of the two is 876 cm. high and consists of (i) a square platform
(21 cm. high and 34'3 cm. square) with sides carved into a khurd and an inverted khurd
(both mouldings connected by two rough triangles on the front side), (i) a drum (216 cm.
high and 34-3 cm. in diameter) similar to that of the preceding but with a facet above the
base-band, (iii) a high shouldered dome (165 cm. high and 305 cm. in diameter), (iv) a
harmika (11-4 cm. high) similar to that of the preceding and (v) a chhatravali (17°1 cm.
high) of five gradually-diminishing discs capped by a lotus-bud. Inside an arched niche
within a frame with a triangular top is a two-armed figure of Tard, seated in the lalit-
asana attitude on a double-petalled lotus with her right leg pendant; wearing a $7 and
ornaments, the goddess carries in her left hand the stalk of an utpala, the right palm, in
the vara-mudra, resting on the knee.

The western stiapa (extant height being 686 cm.), Stiipa 3, is similar to the eastern
one with the difference that the mouldings of the platform (19:1 cm. high and 375 cm.
square) are connected by a plain central oblong projection, the facet above the band of
the drum (197 cm. high and 37'5 cm. in diameter) is absent and the harmika (10-8 cm.
high) contains a single facet at the base and a second below the top member. Its chhatra-
vali 1s broken. The height and diameter of the dome are respectively 19 em. and 35 cm.
Inside a niche rounded at the top is a two-armed bejewelled figure of Avalokite§vara.
Clothed in an antariya, he is seated in the lalitdsana attitude on a visva-padma. With
his right palm, in the vara-mudra, resting on the knee, the Bodhisattva holds with his left
hand the stalk of a fully-blown lotus. The frame of the niche is similar to that of the
eastern one (Stipa 2).

C. Stora 4

The remaining monolithic st@pa, Stapa 4 (pl. CCXXXVII), to the south of Stiipa 1
contains a niche, roughly rounded at the top, for a detachable image, now missing. The
stiipa, 718 cm. high. consists of {1} an ﬂb]{)ilg {33:&29'3 tl]'l} platfﬂrm (22'3 cm. high).
(i) a drum (1675 cm. high) with two mouldings at the base and two at the top, (iii) a
high and slightly-tapering dome (21'5 cm. high) and (iv) a harmika (11'5 em. high) with
two facets below the sloping recessed part and a facet below the pidha-shaped member.
The missing chhatravali was a separate piece. Above the niche, which faces the south,
15 a short inscription in characters of about the eleventh century A.p.

D. Storas 5 axp 6

Of the masonry sliipas, two are reduced to their platforms. The larger platform
(41'3 cm. high), Stiipa 5 (pl. CCXL C), to the west of Stitpas | and 4, has a central projection
facing the north; its sides are carved into three mouldings (a khurd, a kumbha and an
inverted khura), all connected by a plain central vertical band.

The eastern and southern faces alone of the smaller platform (24'8 cm, high), Stiipa 6
are carved into a khurd, a pafd and an inverted khurd, the mouldings being clasped by ;;
plain central band. The south face is distinguished by a central projection.

- ; ; st _ Evidently,
both these stiipas contained images within the niches of the missing drums. i
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E. Stora 7

Of the remaining two stiipas, one each on either side of Stiipa 6, the dome along
with the crowning members is missing. Stiipa 7 (pl. CCXL C) is on the western side of
Stipa 6. Its platform, 248 cm. high, has a tri-ratha front (south), carved into a khura,
a kumbha and an inverted khura, all connected by a plain central oblong band. The
drum, 30-5 cm. high, presents a band at the base and at the top. While the lower band
is relieved with two rows of petals (as in a vifva-padma) crowned by a beaded line
(stylized stamens), the upper band is decorated with a row of thunderbolts within beaded
borders. The recessed space between the two bands is carved with beaded loops and
tassels hanging from bells, the latter strung with a string. Inside the oblong niche, which
faces the south, is a two-armed figure of Mafijuvara. Attired in an anfariys, the Bodhi-
sattva is seated in the paryankdsana attitude on a double-petalled lotus. With the Sikhan-
daka-kakapaksha coiffure and wearing ornaments, he displays the dharmachakra-mudra
with his two palms resting against the chest. Passing over his left arm rises up an utpala
supporting a book. Behind his head is a roundish halo. At the top dexter of the niche
is a floral motif. The jambs and the vertical portion of the projected sloping member
over the niche are relieved with halves of flowers within triangular borders.

F. Stora B

Stipa 8 (pl. CCXXXVII) is of an entirely different tradition and does not conform
to the general architectural style prevalent in this centre. The extraneous impact is 100
palpable. In the central part of all the four sides of the sloping paicha-ratha platform
is the provision of a stair which gives access to the terrace above the platform. The
platform, 375 cm. high, presents three mouldings—a khurd, a noli and an inverted khura
—at its lower part and two—a khurd and an inverted khurda—near the top. The recessed
portion between these two sets of mouldings is relieved with kumbhas (water-pots), one
each on the kanika and the anuratha. The drum, 292 cm. high, provides four niches,
one each above the stairs of the platform, facing the cardinal directions. The jambs of
the niches and the vertical face of the projected member are decorated with halves of
Aowers within triangular borders. All the niches were found empty. The spaces bet-
ween the niches have each a moulded pilaster fashioned against the decorated background
of the drum which has two rows of petals capped by a beaded line at the base, rows of
thunderbolts within beaded borders at the top and beaded loops and pendants in the
middle part.

5. STOPAS TO THE EAST OF TEMPLE 4

To the east of Temple 4, but at a lower level and at a depth of 117 m. from the
floor-level around the temple, is a largely stone-paved area, full of small stipas (fig. 21;
pls. CCXLIII-CCXLVI). All the extant stiipas are of khondalite, though the existence
once of at least a few brick stiipas is suggested by the find of some moulded bricks and a
brick harmiki amidst debris of dislocated stone stilpas. On the pavement of khondalite
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slabs there are several incised circular lines (pl. CCXLV), indicative of the former exist-
ence of stiipas at the spots.

A. Storas 9-12

Stiipas 9 (864 cm. high), 10 (927 cm. high), 11 (876 cm. high) and 12 (883 cm.
high) stand in a row (pls. CCXLIII-CCXLVI) on a running platform, made of four slabs
corresponding to the four drums. Three of the slabs form part of the drums themselves.

Fic. 21
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The sides of the platform are carved into three mouldings—a succession of a khurd, a
kumbha and an inverted khura. The drums are all plain save for a band at the base and
another near the top. The austerely-plain domes, flattened at the crown, present a hemis-
pherical curvature in the upper half. None of the harmikas, which were of separate
stones, was found in situ. The platform of these stiipas is installed on roughly-dressed
khondalite slabs.

B. Stcra 13

Stipa 13 (pls. CCXLIII A, CCXLIV, CCXLV and CCXLVI), immediately to the
south-east of Stipa 12, is similar to the preceding group, but the major portion of its
dome has disappeared. Its extant height is 66 cm.

C. Storas 14-16

The platforms of Stiipas 14, 15 and 16 (pls. CCXLIII-CCXLVI), to the south of
Stiipa 13, are again in one continuous alignment and appear to have been installed at the
same time. Their visible sides alone are carved into a khura, a kumbha, a khura and an
inverted khurd, the front (east) side being distinguished by a central projection each.
Their drums and domes are similar to those of Stiipas 9-12, but of larger dimensions.
All of them have each a niche facing the east. The jambs of the niches are plain. Over
the lintel of each niche is a projected sloping member, above which is an ornate chaitya-
window motif with corbel-like facets below. Inside the central medallion of the chaitya-
window of Stiipa 16 is a lion-head, while within that of Stiipa 15 is a smaller chaitya-
window motif with a khurda-shaped member below. The niches of Stiipas 14 (1'035 m.
high) and 16 (1086 m. high) were found empty. Over the domes were separate
harmikas and chhatravalis, all missing.

Inside the niche of Stiipa 15 (1:137 m. high) was found a detachable chlorite image
of Jatimukuta-Lokevara (pl. CCXLVIII A).' Seated in the lalitdsana attitude on a
double-petalled lotus with his pendant right foot resting on a second lotus, the three-
eyed and four-armed Bodhisattva, with a slightly-smiling face, is clothed in an antariya
and decked in valayas, beaded armlets, an upavita, a beaded hara, ear-rings and a short
beaded mukuta. Of his hands, the principal right, in the vara-mudra, is resting on the
knee, the corresponding left, with the stalk of a full-blown lotus between the thumb
and the index finger, placed on the seat. His upper left and right palms carry respec-
tively a water-pot of the sprinkler-type and a rosary. Tied by a string, the hair is arrayed
in a jat@mukuta. The halo behind the head is inconspicuously pointed at the crown.
The image, 23 cm. high and 16 cm. wide, was found fixed to the niche by two iron wedges.

D. Srora 17
Stiipa 17 (pls. CCXLIII-CCXLVI), immediately to the east of Stiipa 12, is similar to

! This image (Reg. no. 196]1/20) has since been removed to the store-room constructed on the top
of the hill.
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the latter. The two upper mouldings of its platform (298 cm. high and 53-3 cm. square)
—_a kumbha and an inverted khuri—are connected by a flower and a leaf' carved on the
central parts of the four sides, while the middle part of the bottom khura-shaped mould-
ing is relieved with a chaitya-window motif as in the western and southern sides of Stapa 12.
The total height of the stiapa is 927 cm. The harmikd and chhatravali which were of
separate stones have disappeared.

E. Srora 18

Stiipa 18 (pls. CCXLIV-CCXLVI), immediately to the north of Stitpa 17, is monolithic
and 635 cm, high. The sides of its square platform are carved into a khuri and an in-
verted khurd. the two being connected by a central oblong projection. The drum and
the dome are similar to those of Stiipa 17. A small section of the two facets and the
recessed middle part of the square harmika are alone preserved.

F. Svoras 19-26

Stapas 19, 20, 21, 99, 23, 24, 25 and 26 stand in a row to the east of the group
reprcscmf:d by Stiipas 18-18. All of them face the east and bear within a niche the
figure, in relief, of a deity.

Stapa 19 (pls. CCXLIV-CCXLVI), a monolithic one, is broken. The front side of
its platform is tri-vatha on plan and carved into a khurd and an inverted khura, connected
by a central oblong projection. While the high dome is plain, the drum (its front side
mostly broken), also plain, bears the remnant of a relief.

Stapa 20 (pls. CCXLIV-CCXLVI) is also monolithic save for the chhatravalh and
755 cm. high. Tt consists of (i) a platform (24:1 cm. high and 394 cm. square), Iri-ratha
on the front, (ii) a drum (20-3 cm. high and 394 cm. in diameter) with a band at its base
and top, (iii) a dome (213 cm. high and 36'8 cm. in diameter) with a hemispherical curva-
ture at the top corners and (iv) a square harmika (damaged, 9-8 cm. high) with a facet
at the base and a facet and a band at the top. Within the top of the last is a square
socket for the staff of the detached chhatravali. The Front and north sides of the plat-
form are carved into a khurd and an inverted khurd connected by a central oblong pro-
jection. The frame around the niche is pointed at the crown. Within the niche, also
pointed at the top, is the relief of the four-armed Jatamukuta-Lokeévara seated in the
lalitisana attitude on a double-petalled lotus. With the stalk of a fully-blown lotus in his
lower left hand resting on the seat, the Bodhisattva carries in his upper left and right
hands respectively a water-pot of the sprinkler type and a rosary and displays the vara-
mudri with his lower right palm placed on the knee. Robed in an antariya and a folded
uttariya (with ends tucked on the left shoulder) worn in an upavifi fashion, he is richly
adorned with valayas, beaded armlets, an upavita, a beaded hara, earrings and a short
crown at the base of the jata-mukuta. Behind his head is an elongated-oval halo, slightly

! The leaf carved against the kumbha-moulding is a survival of the pirma-kumbha motif
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pointed at the crown. Below the seat are an incense-burner, a lamp and a bowl with
offerings. The figure was found painted in darkish-red colour.

Stipa 21 (pl. CCXLVI), also monolithic, is similar to Stipa 20 and 724 cm. high.
Inside a niche rounded at the top and with a plain frame, also rounded at the top, is a
two-armed bejewelled figure of Tard dressed like the preceding figure and also coloured
in darkish red. Seated in the lalitdsana attitude on a double-petalled lotus, the goddess,
with her right palm in the vara-mudra on the knee, holds the stalk of an utpala with the
left hand which rests on the seat. Behind the head is an oval halo, while underneath
the seat are an incense-burner, a lamp and a bowl with offerings.

Stapa 22 (pl. CCXLV), again monolithic, is similar to Stopa 21 and is 737 cm.
high. It also contains an analogous relief of the two-armed Tard, also painted in darkish
red. The central part of the front side of the platform is recessed into an oblong. The
upper part of the harmikd is missing.

Stiipa 23 (pl. CCXLIV) preserves its platform with its fri-vatha front side carved
into a khuri, a kumbha and an inverted khura (all clasped by a central vertical band),
the drum having a band at its base and top and the lowest portion of the dome to a
height of 64 cm. only. The available height is 64'8 cm. In the oblong niche crowned
by a sloping member, over which was a chaitya-window motif, is the two-armed Vajra-
sattva seated in the paryankdsana attitude on a double-petalled lotus, below which are a
lamp, an incense-burner and a bowl with offerings. He carries a thunderbolt in his
right palm, held upwards against the chest, and a bell in the left palm resting on the thigh.
Draped like Jatimukuta-Lokesvara of Stapa 20, he, with an oval halo, is adorned with
beaded armlets, a beaded upavita, a beaded hara, earrings and a high mukufa with flow-
ing ribbon-ends. The relief was found covered by a thin layer of white plaster of lime.
The jambs of the niche are relieved with halves of flowers within triangular borders, the
latter having a central beaded line. Near the base of this stiipa was found a flat object
(Reg. no. 1961/90), more than a semicircle in outline, 47 cm. long, 3 cm. wide and
18 cm. thick. Made of ivory (?), it is grinded and polished. It contains a central socket,
I'$ cm. in maximum diameter, which might have held relics originally. At the time of
its discovery earth alone was found within the socket.

Stiipa 24 (724 cm. high) is similar to Stiipa 20, but its missing harmikd was a
separate piece. Inside a niche, rounded at top corners within a frame having a semi-
circular top, is a relief of the bejewelled two-armed Vajrasattva (pl. CCXLVII). The
figure resembles the one in Stapa 23. This figure also was found covered by a thin layer
of white plaster of lime.

Stapa 25 (737 cm. high) is similar to Stiipa 21. Inside a niche, also similar to that
of Stiipa 21, is a four-armed goddess (Chundi?) seated in the vajra-paryankasana attitude
on a double-petalled lotus. With a bowl in the two lower palms placed on the lap in
the dhyana-mudrd, she carries in her upper left and right hands respectively the stalk of
a fully-blossomed lotus and a rosary (pl. CCXLVII). Dressed in a $a7 and an uttariya
worn in an upavifi fashion with ends tucked on the left shoulder, the goddess, with the
bun-shaped coiffure, is bedecked in rows of bangles, valayas, beaded armlets, an upavita,
a beaded hira with a central piece, ear-rings and a short mukufa. Behind her head is an
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elongated-oval halo, slightly pointed at the crown. Below the seat are two kinds of offer-
ings, apart from an incense-burner and a lamp. The figure was found coated with white
plaster of lime.

Stiipa 26 (825 cm. high) is similar to Stiipa 25, but the lower band of the drum is
relieved with two rows of petals (as in a vifva-padma) and a beaded line (stylized stamens)
and the upper band with a row of vifva-vajras within beaded borders. The top band of
the harmika is carved with halves of flowers within triangular borders. The missing
chhatravali was a separate piece. Inside a niche, rounded at the top corners, is the six-
armed Mairichi, draped in a short lower garment and decked in anklets, a girdle, valayas,
beaded armlets, a hdra of two strings, earrings and a high mukuta. With an elongated-
oval halo behind the heads, the three-headed goddess is standing in the pratyalidha
posture on a plain chariot drawn by seven pigs. Her left face is sow-like. Her princ-
pal left hand, in the tarjani-mudra, with a string ending in a circle, rests on the chest,
the corresponding right palm holding a needle. The remaining two left hands carry the
branch of an afoka tree and a bow and the right hands a thunderbolt and an arrow. The
frame, around the niche, which is rounded at the top corners and pointed at the crown,
is relieved with halves of flowers within triangular borders.

G. Sropa 27

The monolithic Stapa 27 (pls. CCXLIV and CCXLV) in front of Stiipa 25 faces
the east and is 113 m. high. The sides of its square platform (38 cm. high, each side
being 457 cm.) are carved into a khurd, a kumbha and an inverted khurd, clasped together
by a central band on all sides. At the base of the drum (28 em. high and 457 cm. in
diameter) are a band and a facet, while near the top are two torus-mouldings, each with
a facet below. The harmika (16 cm. high), above the shouldered dome (22:2 em. high
and 42 cm. in diameter), is tri-ratha with two facets at its base and another two underlying
a pidha-shaped member which has tankus. Four discs alone of the chhatravali are
pr&servtd.

Within the oblong niche of a representation of a shrine with a khurashaped roof
crowned by a tiny domical finial is Buddha or the Dhyani-Buddha Ratnasambhava, seated
in the vajra-paryarikasana attitude on a vifva-padma. With a bowl in his left palm, he
shows the vara-mudra with his right palm resting against the thigh. Below the seat are
two kneeling devotees, each with a garland in hands, apart from offerings.

H. Stopa 28

To the north-north-east of Stiipa 27 is Stiipa 28 (pls. CCXLW—CCXL\’I}, 1078 m.
high. 1t resembles the former, but the drum has two mouldings instead of the band at
the base and the tri-ratha harmika (major portion missing) presents a single facet at the
base. The two upper mouldings of the platform are connected by a flower and a leaf

(afoka?), the latter falling on a triangular motif carved against the khurd. The stiipa does
not provide for a niche.
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I. Sroea 29

Made of several slabs, Stiipa 29 (pls. CCXLIII-CCXLYV) is installed over roughly-
dressed stone slabs placed above the stone-paved court. It has a central projection on the
southern side of its platform. The sides of the platform (40 cm. high) are carved into a
khurd, a kumbha, a khurd and an inverted khura, all the mouldings connected by a
central plain band. The entire superstructure over the drum (862 cm. high and
78:1 cm. in diameter) is missing. While the lower band of the drum is relieved with
two rows of petals (as in a vifva-padma) having a beaded line above, the upper band
presents a scroll of leaves within beaded borders. The scroll has issued from the neck
of a makara, the latter’s trunk held by a male figure. The recessed space between the
two bands is carved with beaded loops and beaded pendants, each of the latter ending in
a bell-shaped motif. These loops and pendants have issued alternately from a kirti-
mukha and a floral motif, all strung by a plain band.

The niche of the drum, with its frame decorated with halves of flowers within tri-
angular borders, bears a relief of Buddha with his right palm in the bhiimisparfa-mudra.
With a tiny circlet on the left palm which rests on the lap, he is seated in the vajra-
paryankasana attitude on a vifva-padma, the latter placed on a footed throne with lions
below. He is robed in an antarvdsa and an uttardsafiga worn in an upaviti fashion with
ends tucked on the left shoulder. Behind him is a trefoil arch springing from two posts.
At the top corners of the niche is a floral motif. The niche faces the south.

J. Stoea 30

Stiipa 80 (pls. CCXLIII, CCXLVI, CCXLIX and CCL), 952 cm. high, is striking not
only for its lavish embellishment but for the exotic inspiration in the treatment of the plat-
form which is analogous to that of Stiipa 8. The sloping platform (368 cm. high, 75 cm. at
the base from one corner to the other and 50-8 cm. at the top from one corner to the other)
is paiicha-ratha on plan. In all the four central projections are representations of stair-
cases leading to the platform-top which serves as a narrow terrace around the drum.
The remaining part of the facades of the platform presents a succession of a khura, a noli
and an inverted khura at the base and a khura and an inverted khura near the top. The
middle portion between these two sets of mouldings is decorated with kumbhas (water-pots),
one each on the anuratha and the kanika. The drum (292 cm. high and 50-8 cm. in
diameter) accommodates four niches with projected frames facing the cardinal directions.
The spaces between the frames of the niches have at the base a band of two rows of petals
(as in the vifva-padma) crowned by a beaded line, at the top a second band with thunder-
bolts and half-flowers within beaded borders and in the middle part beaded loops and
pendants as in Stiipa 29. The jambs of the eastern, western and southern niches are
relieved with a row of four-petalled flowers, while the vertical portions of the projected
member, capping the frames, and the jambs of the northern niche bear halves of Howers
within triangles. At the centre of the sloping part of the projecting members is a half-
flower motif.
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In the niches are reliefs of four Dhyani-Buddhas — Akshobhya on the east, Ratna-
sambhava (pl. CCL B) on the south, Amitibha (pl. CCL A) on the west and Amoghasiddhi
(pl. CCXLIX) on the north. Showing their characteristic mudras, all the Dhyani-
Buddhas are seated in the vajra-paryankasana attitude, each on a double-petalled lotus,
below which are two bowls with offerings (absent below the seat of Amoghasiddhi). They
are robed in an antarvise and an uttavasanga which, except in the case of Amitibha, does
not cover the right chest, shoulder and arm and the ends of which are tucked on the left
shoulder. Behind their heads are elongated-oval haloes, slightly pointed at the crown in
the reliefs of Amoghasiddhi and Amitibha. Above the halo of Amitibha is the repre-
sentation of the Bodhi tree.

The dome (29-2 cm. high and 48-2 cm. in diameter) is relieved with four ornate
chaitya-window motifs, one each above the projecting member crowning the niche of the
drum. The central medallions of two of the c¢hartya-windows contain heads and those of
the remaining two have four-petalled flowers. The top of the dome is flattened to support
the missing harmika. The platform of the stiipa rests on khondalite slabs placed above
the stone-paved court.

K. Storas 81 axp 32

Stiipas 31 and 32 (pls. CCXLII B and CCXLVI), 1o the east of Stapas 9 and 10,
are without any platform. The drum (height of the exiant portion is 19 cm.) of Stiipa
31 is reduced to the three gradually-receding Facets of its lowest part, while that of Stiipa
82 (available height being 31-8 cm.) preserves a small vertical portion above the three
receding facets.

L. Stora 33

Stapa 33 (1'016 m. high), to the south-east of Stipa 32, is monelithic up to the top
of the harmikid which provides a socket for the chhatravali (pls. CCXLII-CCXLVI). It
stands partly on an accumulation of earth, which rises to a height of 31‘8 cm. above the
khondalite slabs below the platform of Sttipa 30, and partly on a slab (127 em. high) placed
above an accumulation of earth. Its platform (29-8 cm. high and 52 cm. square) presents
two mouldings—a khurd and an inverted khura—connected by a plain central oblong.
The drum (298 cm. high and 52 cm. in diameter) has two mouldings at the base and a
band at the top. Over the shouldered dome (28 cm. high and 495 em. in maximum
diameter) is a square harmika (14 em. high) with a facet at the base and a facet and an
inconspicuously khurashaped member at the top. The central part of the western face
of the drum and dome presents a slight projection (pl. CCXLIII B) with 2 triangular top
for the framed niche of an image meant to be carved.

M. Sropa M

Stapa 34 (pls. CCXLIII and CCXLVI), to the south of the preceding, is reduced to

its platform (267 cm. high) and the lowest portion (2 cm. high) of the drum. Laid over
khondalite slabs placed above the stone-paved court, the platform is fri-ratha on the south
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Iis sides are carved into a khurd, a kumbha and an inverted khuwra, clasped together by
a plain central oblong. The south face of the drum has a small projection and presum-
ably contained an image.

N. Sveea 35

Stipa 35 (pls. CCXLITI-CCXLVI), 1'734 m. high, is built on two courses of roughly-
dressed stones, laid over the stone-paved court of an earlier date. In the gap of the
stones, found slightly dislocated, lay a fragment of an inscribed slab.  The stipa was not
found intact, and its members (which have been reassembled) were found scattered. The
sides of the platform (368 cm. high and 762 cm. from one corner to another corner),
tri-ratha on the southern side, are carved mnto a khuri and an inverted khurd with a
central band on the east and west sides and two triangles meeting at the apex on the
southern side. The drum (381 cm. high and 76:2 cm. in diameter) with two mouldings
at the base and two nolis, each with a facet below and above, at the top, contains an
oblong niche for a detachable image (now missing). Over the plain frame of the niche
is a projecting member with a triangular floral motif at the: centre of the sloping side.
Above this member is an ornate chaitya-window motif with a smaller second in front,
carved against the dome (413 cm. high and 705 cm. in maximum diameter). The
harmika (248 cm. high), a separate piece, consists of two facets below and four above
the recessed part, the second facet from the top being the broadest and most projected.
The chhatravali (32:4 cm. high), also a separate piece, consists of gradually-receding
discs, of which six are preserved.

The pavement to the south of the stapa is incised with three circles (pl. CCXLV)
which mark the spots of the missing stitpas.

0. Srora 36

Stipa 36 (pls. CCXLIV-CCXLVI), a structural one, to the north of the preceding,
is the largest of the group. Tts platform (53-3 cm. high) alone is partially preserved. It
has a central projection on the south side. Its sides are carved into a succession of a
khurd, a kumbha, a khura and an inverted khura, all clasped by a plain central band.
The stiipa was installed on khondalite slabs, laid over an accumulation of earth above
the paved court.

P. Stoea 57

Affiliated to Stiipas 8 and 30, Stapa 37 (pls. CCXLYV, CCXLVI and CCLI), 1’51 m.
high, is the most embellished and is located to the east of Stapas 35 and 36. Its sloping
platform, 34:3 cm. high, 816 cm. at the base (from one corner 10 another corner) and
629 cm. at the top (from one corner to another corner), is similar to that of Stapa 30,
but its north side is roughly finished. Facing the cardinal directions are four niches in
the drum (285 cm. high and 629 cm. in diameter). The intervening spaces between the
niches have at the base a band with two Tows of petals and a beaded line, at the top a
second band with a cable-pattern within beaded borders and in the recessed middle part
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beaded loops and pendants issuing from floral patterns, the latter strung together by a
band. The central part of these spaces is distinguished by a pilaster, carved in high
relief. The four pilasters have each a ghafa-base and a tapering rounded shaft. Carved
against the dome (324 cm. high and 61 cm. in maximum diameter) are their crowning
members consisting of a ghata with a pedestal below, an oblong abacus and a lion above
an elephant as the capital. The jambs of the niches and the vertical faces of the capping
projecting members are relieved with halves of flowers within wavy lines. At the centre
of the sloping part of all the projecting members is a half-Aower motif.

The niches bear each the figure of a Dhyani-Buddha. The figures of Amitibha
and Akshobhya' had been carved on separate slabs which were recovered from debris
around the stiipa. The remaining two figures forming part of the drum itself are in
reliefs. Immediately above the projecting members above the four niches are chaitya-
window motifs, carved against the dome. Each of these four chaitya-windows bears within
its arched central part the relief of a seated two-armed female figure representing Prajiia
of the Dhyini-Buddha carved in the niche below.

In the southern niche is the relief of Ratnasambhava (pl. CCLI B), with his charac-
teristic hand-pose (vara-mudra), seated in the vajra-paryarikisana attitude on a vifva-
padma. He is robed in a lower garment and a folded wuftardsanga which, with the ends
gathered on the left shoulder, is worn in the fashion of an upavita. Behind his head is an
elongated-oval halo, pointed at the crown. Below the seat are three kinds of offerings,
an incense-burner and a kneeling devotee with folded hands. Within the chaitya-window
above the niche is his Prajiia, seated like Ratnasambhava. Draped in a §fi and adorned
with valayas, beaded armlets, a beaded hara, earrings and a high mukufa, she, with her
left palm on the thigh, carries a damaged object (jewel?) in her right palm placed against
the chest.

The relief in the northern niche is also part of the drum. It represents Amoghasiddhi
(pl. CCLI A) seated in the paryankasana attitude on a viSva-padma. The arched niche of
the chaitya-window contains Tard, seated, dressed and bedecked like the preceding Prajiia.
With her left hand resting on the thigh, she holds a damaged object (utpala?) in her right
palm placed near the chest.

The figure of Akshobhya (pl. CCLIV A) was in the eastern niche. The slab
(Reg. no. 1961/7) on which it is carved is 19 cm. high. Clothed in an antarvisa and a
folded uttarasariga, which leaves his right chest, shoulder and arm bare, the Dhyani-
Buddha, with half-closed eyes, is in the bhamisparfa-mudra. He is seated in the pary-
ankdsana attitude on a double-petalled lotus, below which are two bowls with offerings
besides two defaced objects. Behind the head is an oval halo. In the niche of the
chaitya-window of the eastern side of the stipa is the bejewelled figure of Mamakl,
clothed in a $afi seated in the paryankisana attitude on a vifva-padma. With her left
palm resting on the thigh, she carries a thunderbolt in her right hand placed against the chest.

In the western niche was the image of Amitibha (pl. CCLIV B), also carved A

! These two have been removed to the storeroom.
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separate slab (Reg. no. 1961/8) which is 171 cm. high. With his @sana and dress similar
to those of Akshobhya, the Dhyani-Buddha is in the samadhi-mudra. The oval halo
is inconspicuously pointed at the crown. Within the chaitya-window of the western
side of the stiipa is the bejewelled figure of Pandard, dressed in a £f7 and seated in the
vajra-paryankisana attitude, with a damaged object (lotus?) in her right palm resting
against the chest.

Over the dome is a tri-ratha harmika (222 cm. high) with two facets at the base
and two facets and a projecting member shaped like a pidha (with tankus) at the top.
Fitted into the socket of the harmika is the chhatravali (336 cm. high), of which six
khura-shaped discs alone are preserved.

The platform of the stiipa rests on a layer of roughly-dressed khondalite slabs placed
on the paved court. Inside the filling of the platform was found a terracotta animal-torso
(Reg. no. 1961/61), 6:2 cm. long, with legs missing.

Q. Stora 38

Stitpa 38 (pl. CCXLIII B), to the east of Stiipa 37, is also installed on a layer of
roughly-dressed khondalite slabs laid over the stone-paved court. It is 858 cm. high.
The sides of its platform (28:6 cm. high and 56 cm. from one corner to another corner)
are carved into a khurd, a pata and an inverted khura, all connected by a central band.
Its south face is tri-ratha.

Accommodated in the drum (286 cm. high and 533 cm. in diameter), which has
two mouldings at its lowest part and two nolis (each with a facet below and above) at the
top, is an oblong niche facing the south. Inside it is the bejewelled figure of Tira seated
in the lalitdsana attitude on a visva-padma. Dressed in a §a7 and a folded uttariya worn
‘n an wbavifi fashion, the two-armed goddess displays the vara-mudra with her right palm
placed on the thigh, the left palm with the stalk of an utpala resting on the seat. Below
the wvifva-padma are two bowls with offerings and a burning lamp. The plain frame of
the niche is capped by a tri-ratha sloping member. Over the latter is a chaitya-window
motif carved against the dome (28-6 cm. high and 49 cm. in diameter), the top of which
is flattened.

R. Stora 39

Stiipa 39 (pls. CCXLIII and CCLI B), to the north of Stiipa 38, is 959 cm. high and
installed on khondalite slabs laid over an accumulation of earth above the stone-paved
court. With a projection on the south side, the sides of its platform (28-9 cm. high and
50 cm. from corner to corner) are carved into a khurd, a kumbha and an inverted khurd,
all connected by a plain oblong. The drum (33-3 cm. high and 59 em. in diameter) is
richly embellished with two rows of petals and a beaded line on the lower band and a
row of thunderbolts within beaded borders on the upper band, the recessed space between
the two bands having beaded loops and pendants as in Stiipa 29.

In the oblong niche of the drum is the bejewelled and two-armed figure of Tara,
dressed in a $at7 and seated in the lalitasana attitude on a double-petalled lotus. With
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the stalk of an utpala in her left palm resting on the seat, she displays the vara-mudra
with her right palm which, with a circlet, is placed on the thigh. Behind her head is an
oval halo, slightly pointed at the crown. At the top dexter and sinister are respectively
a flying vidyddhara and a vidyadhari with a garland in hands. Below the lotusseat is a
kneeling monk with folded hands, apart from an incense-burner, a bowl with offerings
and a lamp.

The frame around the niche and also the vertical portion of the projecting member
above the niche are relieved with a creeper-pattern within beaded borders. At the centre
of the sloping part of the projecting member is a pair of recumbent deer, fondly resting
against each other below a tree. Capping the projecting member is a highly-ornate
chaitya-window motif (carved on the dome which is 337 cm. high and 56'5 cm. in maxi-
mum diameter) with a head in the central medallion and a full-blown lotus at the crown.
The dome, with a semicircular curvature at the top corners, has a flattened top which
supported the harmika, now missing.

6. DISLOCATED STOPAS AND SCULPTURES TO THE EAST OF TEMPLE 4

A. Sropas

Apart from the stiipas described above, there was an overwhelming number of khon-
dalite stones forming component parts of stipas. They were not only dislocated but
huddled together, many being one above the other. Indeed, the upper part of the trench
appeared to have been a dump of the stones of dismembered stipas, a presumption
substantiated not merely by the absence of any floor beneath them, but also by the fact
that stones dumped here could not be assembled together into complete stiipas on account
of the missing component parts. The top of this dump was encountered at a height of
1'52 m. above the stone-paved court which, as already noted, is 1'17 m. below the
floor-level around Temple 4. Only after removing the stones' we came across the already-
described Stnipas 9-39.°

B. Durcorrirmi T iri (7)

The khondalite image (pl. CCLII), 1625 m. high and 915 cm. wide, was found lying
flat on its back (pls. CCXLIII-CCXLVI) in three fragments on an accumulation (about
12’5 cm. thick) of debris above the stone-paved court to the north of Stiipas 32 and 36.
It is partially unfinished and represents a four-armed and three-eyed goddess, most pro-
bably Durgottarini Tara,' standing with a slight flexion. Dressed in a (7 held by an

! These stones are stacked on the unexcavated ground beyond the eastern and southern sections of
the trench. The plain slabs which formed the core of the stiipas have been utilized in the conservation
of Monastery 1.

* Few more khondalite stiipas are partially visible in the southern and eastern sections of the trench.

* A scated image of Durgottirini Tara collected by Ramaprasad Chanda from Kendrapara is now
in the Indian Museum, Calcutta; cf. Exploration in Orissa, Memoirs of the Archaeological Survey of
India, no. 44 (Calcutta, 1930). pl. VI, 4.
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ornate girdle, the goddess, with half-closed eyes, a beautiful facial expression and auspi-
cious lines round the neck, is adorned with anklets, valayas, armlets, a broad necklace
of the vaikakshaka type, ear-rings and a mukufa. Her principal left hand, with the stalk
of an utpala supporting a defaced object, rests on her thigh, the corresponding right palm
being in the vara-mudra. Her other left and right hands carry respectively a noose
and an elephantgoad(?). The hair is arrayed in a bun-shaped coiffure on the crown of
the head. Behind the head is an elongated-oval halo. The sculpture, stylistically ascrib-
able to the ninth century AD., is remarkable for its soft plastic treatment.

C. Usunisuaviyayi (?)

This image (Reg. no. 1961/5)' was found on the stone-paved court to the north of
Stiipa 39. Most probably it was installed in the niche of a stiipa. Made of khondalite,
the image is 24'3 cm. high and 26 cm. wide.

Dressed in a fi held by a girdle and richly decked in beaded anklets, plain valayas,
beaded armlets with a central piece, a necklace of similar pattern, a beaded upavita, ear-
rings and high kirita-mukutas, the three-headed and nine-eyed goddess, with a benign
expression, is seated in the paryarikisana attitude on a double-petalled lotus (pl. CCLIII).
Of the eight hands of the goddess, four alone preserve the attributes which conform to
those of Ushnishavijaydi. The principal right hand of the goddess, with a roundel on
the palm, is in the vara-mudrd resting against the knee, while the corresponding left
palm, in the tarjani-mudra, holds a noose against the chest. The second left hand, with
. a fowerstalk bearing a water-pot, rests on her seat and the third, with a rosary, dis-
plays the abhaya-mudra. The fourth left forearm is broken; it evidently carried a bow,
the lower part of which is fortunately preserved. Of the three missing right forearms,
one must have held an arrow. Most of the hands are in the round. The back portion
of the figure is cut out of the back-slab. Around the heads are flames, beyond which are five
Dhyini-Buddhas—Amitibha and Amoghasiddhi on the dexter, Akshobhya and Ratna-
cambhava on the sinister and Vairochana, the spiritual sire of Ushnpishavijaya, at the
centre immediately above the central mukuta. Curiously enough, Vairochana, unlike
others who are in the vajra-paryanikasana attitude, is almost in a flying posture, though his
hands are in the vyakhyana-mudra.

Below the lotusseat are a seated bearded man with folded hands and an incense-
burner on the dexter of the foliated lotus stem and two bowls with offerings on the
sinister. The foliated stem of the lotus rests on a tri-ratha pedestal. But for the fore-
arms, the sculpture is in a good state of preservation.

D. JaMBHALA(?)

This khondalite image (Reg. no. 1961/23), 255 cm. high and 20 cm. wide, was

! Removed to the store-room.
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found on the stone-paved court. Despite its poor quality as a specimen of sculpture
and bad state of preservation, it is interesting on account of certain features.

The sculpture (pl. CCLV A) depicts a pot-bellied god, possibly Jambhala, with a
bejewelled goddess (Vasudhiard?) on his thigh. Both the deities are seated in the lalita-
sana attitude, the god being on a double-petalled lotus with scroll-like shoots springing
from the stem. The damaged right palm of Jambhala(?) rests on his knee, while the left
hand holds the goddess, the latter with her left hand carrying a lotus-stalk and right on
the shoulder of the god. Attired in a short antariya, the god is decked in anklets, valayas,
beaded armlets, a beaded upavita, a short mukufa, a hara, an ear-ring in his left ear and
an ear-stud in his right ear. On the dexter is the twoarmed bejewelled Maijuvara
seated in the lalitasana attitude on a lion. His hands are in the dharmachakra-mudra,
while passing over his left arm rises up the stalk of an utpala supporting a book. Below
the seat of Jambhala(?) are two kneeling monks(?) and at least four nidhi-kumbhas. The
upper portion of the back-slab is broken.

E. FRAGMENT OF AN IMAGE OF BuppHA(?)

Found on the stone-paved court, the fragmentary khondalite sculpture (Reg. no. 1961/
10) preserves only the left knee of a deity seated on a double-petalled lotus with a
foliated stem. On the sinister of the stem are an incense-burner, a lamp on a stand and
a bowl with offerings arranged in a conical form. The available height of the fragment
is only 19 cm.

F. BupbHA IN BHOMISPARSA-MUDRA

The image' (Reg. no. 1961/3) is reduced to its lower half. Seated in the wvajra-
paryankasana attituade on a single-petalled lotus, Buddha (pl. CCLVI A) shows the
bhiimisparSa-mudra with his right palm which, however, does not touch the seat. On
the soles of his feet and the visible left palm are wheel-marks. He is robed in an antarvisa,
with a part of the frill spread on the seat, and an wuttardsanga. The portion above the
waist is missing. On the dexter of the lotusstem, from which shoot forth a bud and a
leaf, is a seated higure with folded hands. Painted with reddish colour, the khondalite
image of good workmanship is 47 cm. wide, the extant height being 38 cm.

G. Buppmua

The upper part of this khondalite image (Reg. no. 1961 /4) above the hip is missing.
Draped in an antarvasa, with a part of the frill spread on the seat, and an nitarasanga,
Buddha (pl. CCLVI B) is seated in the vajra-paryankasana attitude on a double-petalled
lotus with his back resting against a bolster. His left palm, with 2 wheel-mark, rests on
the lap: the damaged right palm was probably in the abhaya-mudri. On the soles of the

! This image and the following ones were found in the dump of dismembered stiipas
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feet also occur wheel-marks. To the dexter of the foliated lotus-stem is a kneeling female
devotee (or donor) with folded hands, the roundish object on the sinister being on a
dish-on-stand. At either end is a recumbent bearded lion with its body depicted on the
side of the sculpture. The image is 31'8 cm. wide and 292 cm. deep, the available
height being 24-8 cm.

H. FRAGMENT OF AN IMAGE OF BuppHA

The fragment (Reg. no. 1961/11), 13- cm. high, represents a khondalite image of
Buddha clothed in an antarvisa and seated in the vajra-paryanikasana attitude on a visva-
padma. His left palm with a roundel rests on the lap: the badly-damaged right hand
was ecither in the bhiimisparia-mudra or in the vara-mudra. The body above the waist
is missing.

I. AVALOKITESVARA

The upper part (13-3 cm. high) of this image (Reg. no. 1961/ 33) is available in four
fragments. Made of chlorite, it represents the two-armed seated Avalokitesvara with the
stalk of a full-blown lotus in his left hand (pl. CCLV B). Draped in an antariya, held
by a girdle, and a folded uttariya worn in the fashion of an upavita, he is richly adorned
with armlets, a beaded upavita, a necklace with three beaded strings fastened by a central
clasp, ear-rings and a high mukuta. On either side of the mukuta is the fan-shaped exten-
sion of a ribbon. Behind his back is the backrest of a throne, while around his head is
a petalshaped halo. On the sinister of the deity is preserved the bust alone of the fierce-
looking Hayagriva. At the top sinister-corner is a flower with four petals.

J. Heap oF A BoDHISATTVA

The khondalite head (178 cm. high) of the three-eyed(?) Bodhisattva (Avalokites-
vara?) was found in the eastern section of the trench (above Stiipa 39) at a depth of 46 cm.
below surface. With half-closed eyes, the face (pl. CCLVII A) presents a serene contem-
plative expression. Of the ornaments, ear-rings and a beaded mukuta with three ornate
triangular pieces are extant. The major portion of the hair is arranged on the crown of
the head in a jata-mukuta, while a few coiled locks of hair fall on the sides. The jala-
mukuta bears the figure of a Dhyini-Buddha, badly defaced. Stylistically, the head (Reg.
no. 1961/63) is of about the ninth century A.n.

K. HEeap oF JAMBHALA(?)

Found in the southern section of the trench at a depth of 71 cm. below surface,
the khondalite head (14 cm. high), possibly of Jambhala, wears a high mukula decorated
with several half-flowers and earrings (Reg. no. 1961/64). On the sides of the head are
coiled locks of hair falling one above the other (pl. CCLVII B).
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.. FRAGMENTS OF IMAGES

The following fragments of images were found in the dump of dismembered khon-
dalite stitpas.

One (Reg. no. 1961/65) of them preserves only the legs of an image which is seated
in the vajra-paryankisana attitude on a vifva-padma. The khondalite fragment is 11 cm.
wide, the available height being 5 cm.

The second fragmentary khondalite slab (pl. CCXLVIII B), 29-8 cm. high, represents
a figure standing in the sama-pada stance on a lotus. The upper portion above the feet
is missing. The border on the dexter presents a central beaded line. The slab (Reg.
no. 1961/82), to judge by the chase for an iron cramp, had formed part of a structure.

The third khondalite fragment (Reg. no. 1961/39) is reduced to the lower portion
(11:5 cm. high) of the right forearm of a fairly large image. Wearing a bracelet, the hand,
in the vara-mudrd, rests against a finely-executed full-blown lotus.

The fourth khondalite fragment (Reg. no. 1961/46), 9 cm. high, preserves only the
right forearm of an image. The palm, in the vara-mudrd, rests against the knee. Around
the wrist is a bangle.

The fifth khondalite fragment (Reg. no. 1961/48) is again a forearm (9 cm. high)
wearing bangles. The palm rests on the knee above a lotus.

The sixth khondalite fragment (Reg. no. 1961/47) 10-2 em. high, represents only
the left arm of an image with a plain armlet.

The seventh khondalite fragment (Reg. no. 1961/49) is reduced to a palm bearing
a bowl containing petalshaped objects. The extant height is 64 cm.

The eighth fragmentary khondalite image (Reg. no. 1961 /51), 102 cm. high, is seated
cross-legged on a viSva-padma.

The ninth khondalite fragment (Reg. no. 1961/54), 102 cm. high, preserves only
the two feet, with anklets, on a double-petalled lotus. On the sinister is the stalk of a
flower.

In the tenth khondalite fragment (Reg. no. 1961/40) only the top sinister of the
back-slab containing a fully-blossomed lotus, the stalk of which was evidently in the left
hand of the missing image, and a portion of the elongated-oval halo are available. The
height of the fragment is 25-6 cm.

M. FRAGMENT OF AN IMAGE OF Gayesa

The fragment (165 cm. high and 16 cm. wide) represents the lower portion of a
pot-bellied and four-armed figure of Ganesa standing with a flexion on a plain pedestal
(pl. CCXLII A). Clothed in an antariya worn with a kachchha, he holds in his lower
right hand a rosary, the corresponding left palm resting on a hatchet. OF the ornaments,
valayas alone are preserved. Near the right foot of the deity is a mouse, his mount. OF

rather crude workmanship, the image (Reg. no. 1961 /24) was found at a depth of 91'5 em.
below surface and above the dump of dislocated stiipas.
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7. TEMPLE 5

To the north of Temple 4 is Temple 5 (fig. 22; pls. CCXLIV, CCLVIII and CCLXI),
the southern wall of its enclosure being at a distance of barely 455 cm. from the central
projection of the northern side of the former. The temple consists of a cell-like shrine,
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RATNAGIRI

around which is an ambulatory or a narrow court surrounded by an enclosure. In the
absence of the superstructure, it is difficult to determine whether the extant enclosure
was a compound-wall or formed the exterio wall of a covered ambulatory.

A. SHRINE

Facing the north, the shrine is of brickwork except for the door-frame and the
adjoining part of the front wall which were of khondalite stonework. Two pilaster-like
khondalite slabs were found against the inner faces of the eastern and western walls of
the sanctum. Presumably, they were fixed to the north-eastern and north-western corners
of the sanctum to support the ceiling. The eastern slab is 1'485 m. high, 343 cm. wide at
the base (31'7 cm. wide at the top) and 24 cm. thick, while the western one measures
1-485 m. x 42:6 cm. x 267 cm.

The square shrine is 1994 m. x 1'994 m. internally. Its wall is reduced to eleven
courses (686 cm. high) above the earlier floor (p. 314) of the ambulatory (or court),
Below the topmost three courses (20-3 cm. high) is a projection (32 cm. wide) of one
course, beneath which is again another projection (45 cm. wide) of several courses, of
which seven are visible above the earlier loor. The thickness of the wall at its extant
top is 698 cm.

Of the door-frame, the stone base below the sill alone was found in sitw. It has a
sloping Face as in the cases of the cell-doors of Monastery | of Period 1. The door-
opening, to judge from the mason’s lines, was 80 ¢cm. wide and 28 cm. deep.

The door-frame has been partially restored with the help of the mason’s lines on
the stone base and a few stones recovered from the debris both inside the sanctum and
outside. The mason’s line on the base indicated the width of the sill as 28 cm. Two
stone slabs (both 215 em. high) of this very width were recovered from the debris, one
of them found below the western pilaster-like slab mentioned above. Both these stones
have their top surface slightly worn-out evidently due to the footsteps of the worshippers.
Together they fitted perfectly with the mason's line on the base in respect of the length
as well. Two carved stones (total height being 457 ecm.) conforming to the width of the
sill were found at a distance of 152 m. to the east of the north-eastern corner of the
enclosure. They formed the lowest portion of the dexter-jamb. The latter is divided
into two planes, the lower portion of the outer, with a facet above the curved top,
projecting outwards to 20-3 cm. beyond the outer face of the sill. The inner Facet
depicts a naga (bust missing), with a garland in hands, standing on a pedestal carved
into a khura and an inverted khura. The beautiful human bust of the bejewelled and
hooded ndga (pl. CCLIX C) of the sinister-jamb was recovered from the debris in Front
of the temple. Its lower part, however, is not traceable.

The wooden door behind the door-frame had two leaves, as is evident from the two
sockets (which used to receive the bottom ends of the posts) in the stone-paved passage
bordering the inner face of the sill. The passage is extremely narrow, as it is made in
the thickness of tt'u: front wall. The khondalite slabs forming the floor of the passage
are connected by iron cramps as usual.
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The walls of both the shrine and the enclosure are of fine brickwork in clay, the
joints of the facing brickwork being very thin. The facing bricks, though often frag-
mentary, are smoothly chiselled. The core is entirely of brick-bats with gaping joints
filled in with clay.

The floor of the sanctum, except a small part of khondalite slabs, is of rammed
brickgrits. On the stone-paved part is installed the presiding image of Mafijusri, its
back placed against a narrow projection of the inner face of the back wall of the sanctum.

(i) Madijusri

The head, the left forearm and the thumb of the right palm of the khondalite image
(pl. CCXLVIII C), 2388 m. high and 90-8 cm. wide, are missing. The well-trained body
is remarkable for its soft and rounded plasticity. Robed in a diaphanous antariya, the
two-armed Mafijuér is elegantly adorned with anklets with a central beaded line and a
floral motif, bracelets of similar design, ornate armlets with a central triangular piece,
a girdle of two chains (within beaded borders) with a clasp, a loop and two hanging ends,
an upavita of three beaded strings held by a clasp, a beaded hara and a neck-string with
a central amulet, two tiger-nails and six medallions. With his right leg slightly flexed
and with the weight of the body mainly on the left leg, the Bodhisattva is standing with
a slight flexion on the pericarp of a double-petalled lotus. Some locks of hair fall on the
nape. The right palm of Maijusri, with a lotus-shaped mark within a circle, is in the
vara-mudr@, while the bent left (forearm missing) holds the stalk of an utpala (front
damaged) which rises above the left shoulder. Above the right shoulder of the icon is
a fully-blossomed lotus with a foliated stem and buds, the object over the lotus being
damaged. Near the stem of this lotus is the Buddhist creed in nine lines inscribed
in characters of the ninth century Ap. Above the missing head of the Bodhisattva rises
the stalk of a fully-blown lotus on which is seated the Dhyani-Buddha Amitabha with an
oval halo behind his head. On either side of the lotus is a bejewelled garland-bearing
vidyadhara flying against a background of clouds. The back-slab of the image is semi-
circular at the top.

The Bodhisattva is flanked by two female figures (Kedini and Upakedini?), equally
impressive for their beautiful face and plastic reatment (pls. CCXLVIII C and CCLIX A
and B). Dressed in a §afi held by a girdle and a dangling utfariya and bedecked in
anklets, valayas, armlets, a beaded hara of the vaikakshaka type, ear-rings and a short
crown at the base of the bun-shaped coiffure tied by a string, both carry a chamara in
their right hands. In the left hand of the figure on the dexter is the stalk of a lotus
with a bud, the object in the corresponding hand of the figure on the sinister broken.
The head' (pl. CCLIX B) of the latter was found in the debris collected on the stone-
paved court in front of Monastery 1. Both the hgures, with an elliptical halo behind
their heads, are standing in an easy pose on a vifva-padma, placed on the lotus below the
feet of Manijusri.

! The head has been fixed to the body.
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On either side of the foliated stem of the lotus below the feet of the Bodhisattva
is a three-hooded kneeling naga (in human form) with a ghafa in hands. Behind the
naga on the sinister is a spouted water-pot with a conch-shell on it, apart from a bowl
with offerings on a tripod. Behind the ndga on the dexter is a damaged object on a
stand, beyond which is a kneeling monk with folded hands.

B. AMBULATORY OR COURT

The southern flank of the ambulatory or court is 5912 m. long, the remaining three
flanks being 5975 m. long. It has two floors. Laid over a base of stone chips and earth,
the earlier floor, contemporaneous with the shrine, is made of brick-grits and brick-dust.
The top of the later floor is at a height of 127 cm. above the earlier one. Made of
brick-grits and earth, this floor is laid on a layer of broken bricks spread over the earlier
floor.

(iy Dharmasankha-samadhi-Manijusri(?)

On the later floor of the ambulatory (or court) near its north-eastern corner
(pls. CCXXXV and CCLVIII) lies a khondalite two-armed image (pl. CCLX), possibly of
Dharmasankha-samadhi-Manjusri. The image is remarkable for its beautiful composition
and fine modelling of the figures.

Draped in a transparent anfariya held by a chain-shaped girdle with a central clasp
and decked elegantly in a beaded upavita of three strings with a floral clasp, plain valayas,
ornate beaded armlets, a beaded hara, a broad necklace, ear-rings and a short mukuta,
Dharmasankha-samadhi-ManjuéiT displays the samadhi-mudri with two palms placed on the
lap. With half-closed eyes and Fully-absorbed facial expression, he is seated in the vajra-
paryankasana attitude on a double-petalled lotus. The soles of his feet bear lotus-marks.
Tied by a string of cable-pattern, the major part of his hair is arrayed in the jata-mukufa,
while some coiled locks fall on the shoulders. Behind his head is an elongated-oval halo.

Carved on the oblong back-slab, 115 m. high and 685 em. wide, are eight two-armed
Bodhisattvas, arrayed in two vertical rows Aanking I'}i|:;rnméaﬁkha-s:imﬁdlw,i-Mnﬁjuﬁri. Robed
in an antariya and adorned with valayas, armlets, a beaded hdra, earrings (ear-studs in
the case of Maifijudri), a short mukufa at the base of the jata tied by a striﬁg ($tkhandaka-
hikapaksha coiffure in the case of Mafijusri) and an upavita (beaded in the Bodhisattvas
on the dexter and doublestringed in those on the sinister), all of them are seated in the
mahdrajalila attitude, each on a viSva-padma. Behind their heads are oval haloes. With
their right palm placed near the chest, they carry their characteristic attributes in their
left hands which rest on the seat. The Bodhisattva at the bottom dexter is Avalokiteévara
(or Gaganagaiija) with the stalk of a full-blown lotus. Above him is Maitreya with the
branch of naga-kesara flowers. Over M aitreya is Samantabhadra with the stalk of a flower
supporting a sword. The figure on the extreme top with the stalk of a lower on which
is a jewel(?) possibly represents Khagarbha. The corresponding Bodhisattva on the top
sinister is Vajrapini with the stalk of an utpala supporting a thunderbolt. Below him
is Manjuéri with the stalk of an utpala bearing a book. The higure (Vishkambhin?)
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below Maiijuéri possibly carries a ratna on a flower with a long stalk. A long stalk
ending in a leaf or bud is in the hand of the figure (Kshitigarbha?) at the bottom.

The lotusseat of the main image is supported by a lion-on-elephant at either end.
On the dexter of the stem is a kneeling monk with the stalk of a flower, while on the
sinister is a conch-shell on a tripod.

(ii) Fool of an image

The only other antiquity (Reg. no. 1961/13) found on the later floor of the ambula-
tory or court is the right foot (127 cm. high) of a chlorite image of fairly large size.
Remarkable for its modelling, the foot (pl. CCLXII B), with an anklet in the form of
a beaded string holding bellshaped pendants, rests on a double-petalled lotus.

C. ExcrLosuRE

The average width of the brick walls (above the projection) of the enclosure of the
ambulatory or court is nearly the same as that of shrine-walls. The maximum available
height is 76'2 em. (twelve courses) above the later floor of the ambulatory or court. The
door-frame of the enclosure, facing the north and right in front of the entrance to the
shrine, was of stonework, of which the roughly-dressed khondalite sill is alone in sifu. The
door-opening is 725 c¢m. wide and 33 cm. deep. A narrow opening, made in the thick-
ness of the eastern wall near its junction with the southern wall, most probably served
as the channel for draining water out of the ambulatory or court. This opening was
provided at a later date when the upper flooring of the ambulatory (or court) had been
laid.

D. FRAGMENT OF AN IMAGE

Immediately to the north of the temple was found the khondalite fragment (255 cm.
high) of an image. It depicts a bejewelled female figure, seated in the maharajalila
attitude on a vifva-padma, with palms joined in the aiijali pose near the chest. The
principal image by the side of which this figure (Reg. no. 1961 /59) had existed is missing.

8. STUOPAS TO THE WEST OF TEMPLE 5

Imniediately to the west of Temple 5 are nine monolithic (khondalite) stiipas
(fig. 22; pls. CCXXXVII, CCLVHI and CCLXI), of which Stiipas 41, 42, 43, 44, 45 and
46 stand in a row facing the west and Stiipa 40, facing the north, is located to the south-
west of Stiipa 41; Stiipas 47 and 48, which had stood by the side of Stupa 46, were found
somewhat dislocated at the north-western corner of Temple 5. These stiipas were much
later than Temple 5, as all of them, except Stiipa 40, were installed on pedestals of roughly-
dressed stone slabs placed over an accumulation (63-5 cm. high) above the level of the
upper floor of the ambulatory or court of the temple: these stitpas and the already-noted
Stiipas 1-8 stand roughly on the same level.
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A. Stora 40

Stiipa 40, 1435 m. high, is sited on the ground, 165 cm. lower than that of Stapa 41.
It consists of (i) a tri-ratha platform (37-8 cm. high), with sides carved into a khura, a kum-
bha and an inverted khurd, all connected by a plain oblong on the central part of the four
sides, (ii) a drum (352 cm. high) with two mouldings at the base and two nolis, each with a
facet below and above, at the top, (iii) a shouldered dome (33 cm. high), (iv) a tri-ratha
harmika (17-8 cm. high) with a facet at its base and a pidha-shaped member at the top
and (v) a chhatravali (197 cm. high) of gradually-diminishing discs, of which five are extant.

Inside an oblong niche is the relief of Buddha with half-closed eyes, in the bhiimis-
paria-mudra. Robed in a lower garment and an uttarasanga which leaves his right chest,
shoulder and arm uncovered, he is seated in the vajra-paryarikasana attitude on a double-
petalled lotus, below which are three kneeling devotees with folded hands. Behind his back
is a bolster(?), while around his head is a halo, slightly pointed at the crown. The plain
frame of the niche is capped by a projected sloping member, above which is a crude sem-
blance of a chaitya-window motif rising above a combination of a khurd and an inverted
khura.

B. Stopas 4148

These stiapas (pl. CCLXI A) are of identical shape and seem to have been contem-
poraneous. Their platforms present a central projection facing the west. The sides of
the platform are carved into a khwrd, a kumbha, a patd and an inverted khurda, all of
which, with a triangular relief at intervals in some, are connected by plain central bands.
The central projections are in three facets, with recesses in between. The two outer
facets are carved like the platform, while the central facet is fashioned like a rough minia-
ture shrine. The drums present two mouldings and a facet at the base and two nolis,
each having a facet below and at the top. Over the shouldered domes are tri-ratha
harmikas with two facets at the base and two again below the pidha-shaped member which
has tankus. The chhatravalis are successions of gradually-diminishing discs (of which as
many as eight are present in Stiipa 44) crowned by a slightly khura-shaped circular chhatra.
All the stipas bear the relief of a deity inside an oblong niche. Above the plain frame
of the niche is a projected tri-ratha pidha-shaped member, over which and separated by a
recess is an intricate chaitya-window motif, the entire design being known as vajra-mundi.
Stapas 47 and 48, which were found slightly dislocated at the north-west corner of
Temple 5, have been installed on their original pedestals,

Only four discs of the chhatravali of Stupa 41 (pl. CCXXXVII), which is 1:25 m.
high, are extant. In the niche is Kanaka-Prajidparamiti (or a form of Mahaéri Tara)
with her two palms in the vyakhyana-mudra against the chest. Passing over her both arms
rise up two stalks of utpalas, each with a book on it. Dressed in a i and adorned with
valayas, armlets, a broad necklace, earstuds and a mukuta, the goddess, with half-closed
eyes and a smiling face, is seated in the vajra-paryanikasana attitude on a double-petalled
lotus. At each top corner of the niche is a floral motif.
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In the niche of Stiipa 42 (pl. CCXXXVII), which is 1:264 m. high, is Buddha in the
vajra-paryankasana attitude on a double-petalled lotus. Robed in a lower garment and an
uttarasanga which leaves his right chest, shoulder and arm bare, he, with his right
palm damaged, is either in the bhiimisparfa-mudra or in the vara-mudrd, his left palm
resting on the lap. At each of the top corners of the niche is a four-petalled flower.

Vajrasattva, in the vajra-paryankasana attitude on a double-petalled lotus with leaves,
occurs in the niche of Stipa 43 (pl. CCXXXVII) which is 1:187 m. high. Attired in an
antariya and decked in bracelets, armlets, a broad necklace, ear-studs and a mukuta, he, with a
smiling face and head slightly tilted towards his left, carries a vajra-ghanta in his left hand
which rests on the thigh and a thunderbolt in the right palm held upwards against the chest.

The niche of Stapa 44 (1'454 m. high) is occupied by Vajradhara(?) seated in the vajra-
paryarikasana attitude on a double-petalled lotus. Draped in an antarfya and adorned with
bracelets, armlets, a broad necklace, ear-rings and a mukuta, he carries a bell and a thunder-
bolt respectively in his left and right hands which are crossed against the chest with palms
turned inwards.

The relief in Stiipa 45 (1327 m. high) represents Pita-Prajiiparamita, similar to
Kanaka-Prajfidparamita of Stiipa 41 in dress, ornaments and mudra. From her both sides
rises up the stalk of a lotus, the one on the sinister bearing a book. With a smiling face,
she is seated in the vajra-paryaiikasana attitude on a visva-padma.

In Stiipa 46 (1257 m. high up to the top of the extant third disc of the chhatravali) is
the two-armed Tira standing with flexions on a vifva-padma, her right palm in the vara-
mudra and left hand holding the stalk of an utpala. Dressed in a $afi girdled by a broad
band, the goddess, with a smiling face and hair gathered on her right side, is bedecked in
valayas, a broad necklace, ear-studs and a short crown.

Stiipa 47 (1'378 m. high up to the top of the eighth disc of the chhatravali) contains
again the two-armed Tira, clothed in a 1, but she, with valayas, a hara, an upavila, ear-
studs and a high muhuta, is seated in the lalitdsana attitude on a double-petalled lotus
with leaves. At the top corners of the oblong niche is a floral motif as in the preceding.

In Stiipa 48 (103 m. high), which has only the lower portion of the harmika extant,
is also the two-armed Tard, dressed in a (T and seated in the lalitasana posture on a
double-petalled lotus, below which is a kneeling devotee with folded hands, apart from
offerings arranged in the form of two cones. Decked in anklets, a girdle, ornate armlets,
2 beaded hara, ear-studs and a short crown, the goddess, with coiffure on the nape of her
right shoulder, carries in her left hand the stalk of an utpala, her right palm being in
the vara-mudra.

9. STOPAS TO THE EAST OF TEMPLE 5

To the east of Temple 5 is a row of stiipas (fg. 23; pls. CCXXXYV, right and
CCLXI A, foreground). Among these, Stuipas 49.59, made of khondalite, rest on roughly-
dressed khondalite slabs which are laid over the outer floor around the enclosure of the
temple. Evidently, these stiipas are later than the temple. Apart from the stiipas des-
cribed below, there were many fragments of dismembered stiipas.
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A. Stora 49

The platform (317 cm. high) along with the two lower mouldings (7°6 cm. high) of
the drum of the southernmost stone stupa, Stapa 49 (pl. CCLXI), was alone found in situ.
The remaining parts of the stiipa were recovered from the debris around. Made of five
pieces of stone, the stipa consists of (i) a platform (tri-ratha on one side) with sides carved
into a khura with triangles, a patd and an inverted khura with triangles, all connected by
plain central oblongs, (ii) a drum with two mouldings at the base and two nolis, each
with a facet below and above, at the top, (iii) a shouldered dome and (iv) a tri-ratha har-
mika with two facets at the base and a khura-shaped member with fankus above. The har-
mika contains an oblong socket which held the shaft of the chhatravali (missing).

Inside an oblong niche, facing the north, is the two-armed Heruka dancing in the
ardha-paryanika attitude on a prostrate figure, the latter badly damaged. Draped in an
antariya and decked in a long garland, a hara, an upavita, valayas, ear-rings and a mukufa
at the base of his flaming hair which rises upwards, the fierce-looking deity, with protrud-
ing eyes, carries in his left palm a kapala (skull-cup) and in the raised right hand a thunder-
bolt. Passing over his left arm rises a long khatvanga with a flowing banner. The plain
frame around the niche is capped by a tri-ratha sloping member, over which but separated
by a recess is a chaitya-window motif with a second chaitya-window motif within its
central medallion.

B. Stora 50

Stapa 50 (pl. CCLXI A), a monolith to the north of the preceding, preserves (i) a
platform with its sides relieved into a khurd with triangles, a kumbha and an inverted
khura (with triangles) connected together by plain central bands, (ii) a drum with a band
and a facer at the base and two nolis, each with a facet below and above, at the top,
(iii) a shouldered dome and (iv) a tri-ratha harmiki with two facets at the base and
another two underlying a pidha-shaped member, the last with triangles at intervals. The
chhatravali is broken. The available height of the stiipa is 102 m,

C. Stopas 51 axp 52

To the north of the preceding is Stiipa 51 (1467 m. high) of dry stone masonry (pl.
CCLXI A). It consists of (i) a platform similar to that of Stiipa 49, (ii) a drum with two
mouldings and a facet at the base and two nolis, each with a facet below and above, at
the top, (iii) a shouldered dome, (iv) a harmika similar to that of the preceding and (v) a
chhatravali, of which six gradually-diminishing khura-shaped discs are extant. All the
five component parts are fashiored out of individual slabs.

Stiipa 52 (pl. CCLXI A), to the north of Stiipa 51, is reduced to a fragment of the
platform (35 cm. high), similar to that of Stitpa 50,

Immediately to the north of Stiipa 52 was a stiipa; its site is barely indicated by the

roughly-dressed stone which supported the platform. While the platform was found missing,
the drum could be reconstructed with the available stones,

318



AREA IN FRONT OF MONASTERY 2




RATNAGIRI

D. Stoea 53

Stiipa 53 (845 cm. high), to the north of the unnumbered stiipa, is a monolithic one
(pl. CCLXI A). It consists of (i) a square platform with its sides carved into a khurd and
an inverted khurd with a plain oblong on the middle part of all sides, (ii) a drum with a
band and a facet at its base and two bands, each with a facet below and above, at the top,
(iii) a high dome, (iv) a square harmika with two facets at the base and two more below
a projected band which has a receding facet above and (v) a chhatravali (broken).

Within an oblong niche, which faces the east, is the figure of Buddha or Akshobhya
in the bhiimisparia-mudra, seated in the vajra-paryankasana attitude on a vifva-padma, the
latter bearing the relief of a thunderbolt. The frame around the niche has a triangular top.

E. Stopa 54

The drum and dome of this monolithic stiipa (pl. CCLXI), to the north of Stiipa 53,
are similar to those of Stiipa 50. Its tri-ratha harmika presents two facets at the base and
a third underneath the capping pidhishaped member which has t@nkus. Of the chhatravali.
there are three gradually-diminishing discs, the topmost having a central oblong socket,
possibly for the crowning chhatra. The stipa (89 cm. high) was found placed on roughly-
dressed khondalite slabs, and it is not known if it had a separate platform.

Facing the east, the oblong niche of this stipa bore a detachable khondalite image'
(16 cm. high and 10-8 cm. wide) of the two-armed Maiijuéri (Reg. no. 1961/22), seated
elegantly in the lalitasana attitude on a double-petalled lotus (pl. CCLXII A). Robed in
an antariya and a folded uttariya worn in an upaviti fashion, the Bodhisattva, with five locks
of hair, is adorned with beaded anklets, bracelets, armlets, a beaded upavita, a neck-string
with pendants, ear-studs and a short crown. His right palm, in the vare-mudra, is placed
on the knee, while the left hand, with the stalk of an utpala bearing a book, rests on the
seat. Behind his head is an oval halo, conspicuously narrow towards the bottom. Below
the lotus-seat are two bowls with offerings and a lamp on a stand. The frame around

the niche is pointed at the crown and is relieved with an eight-petalled flower above the
niche.

F. Stoeas 55-57

To the east of Stipa 54 are two small monolithic stiipas, Stapas 55 and 56
(pl. CCLXI A). The former (597 cm. high) consists of (i) a platform with its sides carved
into a khura and an inverted khura with a plain central band on all sides, (ii) a drum
with a band and a facet at the base and two nolis, each with a facet below and above, at
the top, (iii) a high dome and (iv) a square harmika, of which the lowest facet and the
recessed part above are partly preserved. The chhatravali is missing.

i * Removed to the store-room. The image was originally kept in position within the niche by an
iron bar (Reg. no. 1961/92), nearly 7 cm. long and square (8 mm. x 8 mm.) in section. '
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Stiipa 56 (615 cm. high), to the north of the preceding, is similar to Stapa 55, but
the facet above the lower band of the drum is absent.

To the east of Stiipa 56 is Stiipa 57, also monolithic and similar to the former. Its
tri-ratha harmiki has, however, two facets at the base and a third below the top band.
The chhatravali is broken. The stapa (pl. CCLXI A) is 64 cm. high.

G. Stora 58

To the north of Stiipa 57 is Stiipa 58 (87'6 cm. high), again monolithic (pl. CCLXI).
Its drum and dome are similar to those of Stiipa 57. The sides of the platform are carved
into a khur@ and an inverted khura with central bands on three sides, the front side being
distinguished by triangles— one each on the khurd and inverted khura. Of the square
harmika, only the lower facet and a portion of the recessed part are extant.

The oblong niche, cut in the southern face of the drum of the stdpa, contained a
chlorite image' (17 cm. high and 102 cm. wide) of Tara (Reg. no. 1961 /21), seated in the
lalitasana attitude on a double-petalled lotus (pl. CCLXII C). Robed in a lower garment,
the two-armed goddess, with a placid facial expression and a circular mark on the fore-
head, is bedecked in bangles, armlets, a girdle, a necklace of three beaded strings, ear-studs
and a mukuta with projections in the form of half-flowers. With her right palm in the
vara-mudrd, resting on the knee, she carries in her left hand the stalk of an utpala. The
semicircular halo behind her head is edged by diamond-shaped motifs, each alternating
with a roundel. At both the top comners isa flower. Below the lotus-seat are two kneel-
ing devotees, carved in low relief.

H. Stoea 59

To the east of Stiipa 58 is Stiipa 59 of dry masonry, placed on roughly-dressed
khondalite slabs (pl. CCLXI). Only a portion of its platform (48-2 cm. high and 97 cm.
from one corner to the other), tri-ratha on the southern side, is extant. Its sides are
carved into a khurd, a kumbha and an inverted khurd, all connected by central bands.

I. Stoea 60

To the south of Stiipa 55 is Stiipa 60, a monolith (pl. CCLXI A), found standing on
the debris below the level of the roughly-dressed stone underlying the platform of the
former. The stiipa (445 cm. high) consists of a plain square platform, a plain drum and
dome, a square harmika with a facet at the base and a band at the top and a chhatra,

the last reduced to its square base.
J. Stoea 61

To the east of the row of Stiipas 49-53 is a fairly large brick stiipa, Stapa 61 (fig. 23 ;

' It has since been removed to the storeroom. The image was originally kept in position within
the niche by a wedgeshaped iron bar (Reg. no. 1961/ 93), 58 cm. long.
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pls. CCLXI B and CCLXIII B). Built on an upana, its platform (97-8 cm. high), tn-
ratha on plan, presents three mouldings —a khurd, a noli and a pata. Below the last
moulding are two corbels, while above it is a receding facet. With two curved mould-
ings and a facet (5 cm. wide) at its lowest part, the drum (2:78 m. in diameter at the
bottom and 252 m. at the extant top) exists to a height of 61 cm. Above the facet and
receding from it were extant four courses (in one plumb) alone. Obviously, there was at
least a band or a moulding, if not two, near the top of the drum. The chiselled facing
bricks alone of the drum are curved, the core being mostly of fragmentary bricks.

The drum of the stiipa presents four projections facing the cardinal directions.
Each of these projections accommodates a niche. The available jambs and bases of these
niches are of khondalite slabs which were connected together by iron cramps. The jambs
are plain except for an inner facet.

Inside the niches were stone images, of which the one in the northern niche was
alone found in situ. The image (61 cm. high and 375 cm. wide) represents either
Buddha or Amoghasiddhi (pl. CCLXIII A) seated in the vajra-paryankdsana attitude on
a doublepetalled lotus. Robed in a lower garment, with a part of the frill spread in
the form of a fan on the lotusseat, and an uttardsaniga which has left his right chest,
shoulder and arm bare, the image, with halfclosed eyes, bears raised circular marks on
his soles and left palm and a circular firna on the forehead. His left palm rests on his
lap, the right palm being broken. Behind the head is an oval halo, conspicuously narrow
towards the bottom. Over the halo is the representation of the Bodhi tree, while on its either
side is a garland-bearing bejewelled vidyadhara, with feet wearing socks, flying through
clouds towards the main figure. On either side of the stem of the lotusseat is a tulip-

shaped bowl containing round objects.
The floor-level of this stitpa which is in clay mortar is much lower than that of the outer

compound around the enclosure of Temple 5.

10. TEMPLE 6

To the north of Stiipa 61 is a small brick temple, Temple 6 (pl. CCLXI B, centre,
indicated by the scale and also pl. CCLXYV). Facing the north, it consists of a sanctum
and a porch (fig. 24). The latter was added to the sanctum, as is evident from the vertical
unbonded joint between its plinth and that of the shrine-chamber. There might not
have been much time-gap between the constructions of the two.

A. Sancrum

The sanctum is built on a narrow plinth, tri-ratha on plan. The latter is 597 cm.
high, the courses of bricks being nine, below which are five courses of unchiselled bricks.
It is 8277 m. (north to south)x 3-24 m. (east to west) externally.

Above the plinth, the sanctum is paiicha-ratha on plan externally on three sides,
measuring 2:59 m. from one corner to the other corner. Only four courses of the wall
(the minimum thickness being 583 cm.) are preserved at places. The two lower courses
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form a projection at the base. The brickwork is austerely plain. The bricks are all
fragmentary, though the outer sides of the facing bricks are smoothly chiselled. The
binding medium is clay as usual, the joints in the facing being fine.

The floor of the sanctum is made of rammed brick-grits and earth. Against the
inner face of the back wall was found installed a khondalite pedestal, 267 cm. high, 1-055 m.
long, 66 cm. wide in the middle and 623 cm. wide at the corner. Its tri-ratha front side
is carved into a khurd and an inverted khurd, each with a triangular motif at the centre
of the front projection. The pedestal is made of two stone slabs joined together by two
iron cramps. The strips of the walls flanking the stone pedestal are also moulded into a
khura and an inverted khura. The image is missing.

B. Porch

Tri-ratha on plan externally on three sides, the porch is reduced practically to its
plinth. The facing of the latter is moulded. The bottom moulding is a khurd, its base-
band being connected with its top fillet by plain oblongs at intervals. Over the fillet of
the khurid is a recess of three courses, above which is a projected course divided into three
corbel-like facets (the topmost one broadest). The facing bricks above the latter are
missing. The total available height of the facing from the base of the khurd is 56:5 cm.,
while the length (east-west) and width (north-south) of the plinth from one corner to
another corner are respectively 522 m. and 427 m.

In front of the central projection of the front side and almost touching it was found
a rough stone which might have formed part of a step.

C. Torso ofF AN IMAGE oF BubpbpHa

Immediately to the east of the temple was found, amidst the debris, the torso (Reg.
no. 1961/53), 197 cm. high, of an image of Buddha holding with his left hand the hem
of his upper garment which covers the body. There is a beaded line on the sinister. The
khondalite block, out of which the image is fashioned in high relief, presumably formed
part of a framed niche.

11. STOPAS TO THE WEST OF TEMPLE 6
A. Storas 62 anp 63

To the west of Temple 6 and at a higher level are two structural stipas (hg. 24;
pl. CCLXI B), one of bricks and the other of khondalite slabs.

Located to the north of Stiipa 59, Stiipa 62 is built of bricks, mostly fmgmemar,r
but chiselled on the exterior sides. Paiicha-ratha on plan, its platform (1:70 m. from one
corner to the other) is reduced to the lowest khurd (27-3 cm. high), made of four courses of
bricks. The base-band of the khurd has triangular vertical projections, one each on the
kanika and the anuratha and three on the raha. The basement below the platform is
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buried beneath the floor and consists of six courses of bricks. The brickwork is in clay
mortar,

The stone platform (565 cm. high and 113 m. from one corner to the other) of
Stapa 63, to the north of Stiipa 62, is similar to that of Stiipa 59, but it is tri-ratha on
plan on all sides. It rests on roughly-dressed khondalite slabs. ~Of the drum (1-13 m. in
diameter), only a portion of the lowest curved moulding with an underlying facet is
extant.

B. Storas 64-66

To the west of Stiipas 62 and 63 is a long line of roughly-dressed khondalite slabs
(fig. 24). Evidently, these stone slabs supported a row of stipas, none of which is in situ.
Several fragments of khondalite drums and domes were also found near it.

The monolithic Stiipa 64° (pl. CCLXI B), 1'37 m. high, lay on the ground imme-
diately to the west of the central part of the line of stones (fig. 24). The lower
portion (317 cm. high) of its high platform is roughly dressed; perhaps this part was
meant to be buried below ground. The sides of the upper portion (215 cm. high) are
carved into a khurd@ and an inverted khurd, both with sloping bodies, connected in the
middle by plain oblongs. The drum has a band and a facet at the base and two nolis,
each with a facet below and above, at the top. Over the high dome is a tri-ratha harmika
with two facets at the base and two again underneath the pidha-like member, the last with
tiny triangular projections above. The chhatra, yith a crowning stapi, rises above a thick
circular tapering shaft. Inside an oblong niche is the fierce-looking and two-armed Heruka
dancing in the ardha-paryanika posture on a prostrate figure. Clad in an antariya and
decked in valayas, armlets, a hara, ear-rings, a short mukufa and a long garland of chopped
heads, he carries in his left hand a skull-cup and in the raised right hand a thunderbolt.
A long khafvanga with a banner passes over his left arm. The frame of the niche is triangular
at the top.

Stiipa 65 (pl. CCLXI B), found lying to the north of Stupa 64, is also monolithic and
somewhat similar to the preceding. However, the facet above the band of the drum is
absent. The square harmika is broken. Within a niche of the stipa (622 cm. high),
facing the north, is the two-armed Avalokitesvara, clothed in an antariya and seated in
the lalitasana attitude on a vifva-padma, his right palm, in the vara-mudra, resting on the
knee and left hand holding the stalk of a lotus.

To the east of Stipa 65 and west of Stipa 63 is Stapa 66 (pl. CCLXI B), a monolith
similar to Stipa 64. Its platform was found attached to the roughly-dressed khondalite
slabs by two iron cramps. The major portion of the tri-ratha harmika, which has two
facets near its base, is broken. Inside an oblong niche, facing the north, is Buddha, seated
in the vajra-paryankasana attitude in the bhiimisparia-mudra. The plain frame of the
niche is capped by a khuri-shaped projecting member, over which, but separated by a
recess, is an ornate chaitya-window motif. This stiipa is 81'3 cm. high.

' This stiipa and Stiipa 65 (pl. CCLXI B) have been placed on their base.
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C. Storas 67 anp 68

To the north of Stiipa 66 are two brick stipas (pl. CCLXI B) built on a common
plinth, also of bricks. Both of them preserve only the lower part of their paficha-ratha
platforms. Stiipa 67, the western one, has only three courses, of which the lower two
(135 cm. high) form a projection below the third course. Stiipa 68 is also reduced to
three courses (197 cm. high); the middle course is rounded near the top corner above
which is a thin fillet, and the receding top course is divided into two facets, the upper
again receding. The brickwork of both the stitpas is in clay mortar.

12. STOUPAS TO THE EAST OF TEMPLE 6

On the east of Temple 6 is a cluster of small stiipas (fig. 25; pls. CCLXI B, CCLXIV,
CCLXV and CCLXVI). Immediately to the east of the temple is a row of four structural
stitpas (Stipas 72-75) of khondalite stonework at a level slightly lower than that of the
former. On the western side of the southernmost (Stiipa 72) of them are three monolithic
stiipas of khondalite — Staipas 69-71.

A. Storas 69-71

Stiipa 69 (46 cm. high), the southernmost of the three, is the smallest. It consists of
an oblong platform and a plain drum and dome, the harmika being missing. The niche,
roughly rounded at the top, is now empty. The slightly-raised frame around the niche
is also rounded at the top.

Stiipa 70 (698 cm. high) comprises (i) a square platform with its front side and a
part of the adjoining sides carved into a khura and an inverted khura connected by a
plain central oblong, (ii) a plain drum, (iii) a high dome and (iv) a square harmika with a
facet at the base and three at the top, the central facet of which is the broadest and the
most projected. The chhatravali was a separate piece, for which a square socket exists
in the harmika. In the niche, with a semicircular top, is the bejewelled and two-armed
figure of Tara, dressed in a §dfi and seated in the lalitdsana attitude on a double-petalled
lotus. Holding with her slightly-raised left palm the stalk of an utpala, the goddess shows
the vara-mudra with her right palm resting on the thigh. Behind her head is an oval halo,
slightly pointed at the crown. Below the seat are an incense-burner, a lamp and a vase. The
frame of the niche, relieved with halves of flowers within triangular borders, is crowned by
a plant motif.

Stiipa 71 (54 cm. high), the northernmost of the three, has a square platform, a plain
drum and dome, a square harmikd with a facet ar its base and top and a chhatravali of
three gradually-diminishing discs. Inside an arched niche, within a frame similar to that
of Stiipa 70, is the bejewelled and two-armed figure of Mafijuséri, with three locks of
hair (§ikhandaka-kakapaksha coiffure). Clothed in an antariya, he is seated in the lali-
tasana attitude on a vifva-padma. His left hand, with the stalk of an ufpala supporting
a book, rests on the seat, while the right palm, in the vara-mudra, is placed against the
thigh.
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B. SToras 72-75

These four stone structural stapas (fig. 25) of dry khondalite masonry are roughly
contemporaneous. Stipa 72 (pls. CCLXI B, CCLXIV A and CCLXYV), the southernmost,
is built against the southern face of the one (Stiipa 73) next to it The southern, eastern
and western sides of its platform (775 cm. high) are carved into a khura, a kumbha, a
khura and an inverted khurd; against the three upper mouldings are at intervals pen-
dants, the latter's bottom hanging above the truncated pyramids carved on the body of
the bottom khura. The eastern face of the platform presents a central projection which
presumably supported a niche which was provided in the drum. The diameter of the
missing drum was 1778 m.; this is indicated by a circular line on the platform.

Stiipa 73 (pls. CCLXI B, CCLXIV A and CCLXV), immediately to the north of the
preceding, is the largest of the four, but now reduced to the lower portion (85 cm. high)
of its square platform (2985 m. x 2985 m. excluding the projection). Of the mouldings
of the platform, the khurd, the kumbha and the bottom corbel-like facets of the third
moulding are partially preserved at places. The eastern face has a central projection. The
latter is divided into three; while the outer divisions follow the mouldings of the platform,
the central one is fashioned into a niche with a capping projected member. The missing
drum evidently had a niche over this projected part of the platform.

Built over a pavement, Stipa 74 (pl. CCLXI B) is reduced to a fragment (1-346 m.
long) of the khura moulding (22:2 cm. high) of the platform. The latter was 1-486 m. x
1-486 m. excluding the projection facing the east, as is evident from the mason's line on
the pavement.

Stapa 75 (pls. CCLXI B, CCLXIV A and CCLXV) is reduced to the khurd and
kumbha (at places) mouldings of the square platform (roughly 2-184 m. x 2:184 m. exclud-
ing the projection on the east face), the extant height being 47-6 cm.

C. Stoeas 76 axp 77

Near the north-western corner of Stiipa 75 are two khondalite stitpas (fig. 25). One
of them, Stiipa 76 (997 cm. high), is monolithic (pl. CCLXI B). It consists of (i) a plat-
form with sides carved into a khurd, a kumbha and an inverted khurd connected together
by plain central oblongs on all sides, (ii) a drum with two mouldings (one out-turned and
the other inturned) crowned by a facet at the base and two nolis with a facet below and above
at the top, (iii) a high shouldered dome, (iv) a tri-ratha harmika with two facets at the base
and another two below a pidha-like member and (v) a chhatravali of gradually-diminish-
ing discs, of which seven are preserved. Inside a trefoil niche behind a plain frame with
a triangular top is Buddha seated in the vajra-paryankasana attitude in the bhiimisparsa-
mudrd on a vifva-padma. He is robed in an antarvdsa and a folded uttarasanga which
covers his left side alone.

Stapa 77 (pls. CCLXI B and CCLXIV A), 89 cm. high, presents (i) a platform with sides
carved into a khurd, a pafd and an inverted khura held together by plain central bands
on all sides, (ii) a drum with a plain band at the base and two nolis flanked by facets at
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the top and (iii) a high dome, a separate slab. The crowning element, which was a
separate piece, is missing. The plain oblong niche cut in the drum is now empty.

D. Stoeas 78-81

Immediately to the east of Stupas 72-75 is a host of smaller stiipas, some of dry stone
masonry and other monolithic, raised at different dates. Made of khondalite, all of them
seem to have been later than the former group.

Near the south-eastern corner of Stiipa 75 are four structural stipas placed side by
side in an east-west alignment (fig. 25). With the exception of the easternmost, all of
them are erected at one time.

Similar to one another, the platforms of Stipas 78-80 (pls. CCLXI B, CCLXIV A and
CCLXV) are installed in one continuous line on a course of khondalite slabs, the top of
the westernmost of which is in one level with the top of the pavement below the platform
of Stipa 75. The visible faces of the platforms of these three stiipas are carved into a
khura, a kumbha and an inverted khurd. All these platforms have each a central projec-
tion with a plain central band in Stupas 78 and 79, the middle part of the projection of
Stiipa 80 having a triangle crowned by a leafshaped pendant. The drums have a khura
moulding at the lower part and two nolis, each with a facet below and above, at the top.
The elongated-hemispherical domes are flattened at the top to receive the harmika which
along with the crowning elements is missing. All of them have each a projected niche
facing the north. Above the oblong frame of the niches is a projected sloping member,
over which is a receding chaitya-window motif.

The platform of Stipa 78 (59 cm. high), the westernmost, rests partly on the pavement
below Stiapa 75. The stapa (pls. CCLXI B, CCLXIV A and CCLXV) is now stripped
of the major portion of its dome which was a separate slab. In the niche of its drum
is a high relief of the two-armed and bejewelled Tard, clotlied in a $af7 and seated in the
lalitasana attitude on a double-petalled lotus. Her slightly-raised left hand holds the stalk”
of an wutpala, while the right palm, in the vara-mudra, rests on the knee. Below the
seat is a kneeling devotee.

In the niche of Stipa 79 (pls. CCLXI B, CCLXIV A and CCLXV), which is 76:2 cm.
high, is Buddha in the bhiimisparsa-mudra. Robed in an antarvasa and an uttardsanga,
which leaves is right chest, shoulder and arm bare, he is seated in the vajra-paryankasana
attitude on a double-petalled lotus, below which is a kneeling devotee, apart from a lamp,
a bowl with offerings and an incense-burner, At the top corners of the niche is the segment
of a flower.

In the niche of Stapa 80 (pls. CCLXI B, CCLXIV A and CCLXV) is again a seated
relief of Buddha but in the vara-mudra. This stiipa is 762 cm. high.

Sttipa 81 (pls. CCLXIV A and CCLXV) is reduced to its platform (29-2 c¢m. high)
which is slightly larger than that of the preceding three. Its sides are also carved into a
khura, a kumbha and an inverted khura, the central projection with a plain band facing
the north. A part of the drum was recovered from debris.
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E. Stopas 82-84

To the south of Stiipa 81 is Stupa 82 (pls. CCLXIV-CCLXVI) with a platform having
an angular recess at four corners, a plain drum, an elongated-tapering dome and a square
harmika with a facet at the base and a band at the top. But for the chhatra, found missing
at the time of excavation, it is monolithic. The height of this khondalite stiipa, without
the chhatra, is 686 cm.

To the west of the preceding is Stiipa 83, a structural one (pls. CCLXIV A, CCLXV
and CCLXVI) of khondalite masonry. Its upper part above the drum has disappeared. The
platform (292 cm. high), tri-ratha on the south side, has three mouldings — a succession
of a khura, a pata and an inverted khurd —all connected by a plain central band on all
sides. At the lower part of the drum are two mouldings, one out-turned and the other
inturned, while near the top are two nolis, each with a facet below and above. The
stones of the drum are clamped together by iron cramps. At the centre of the top of
the drum is a socket which bore partially-charred bits of bones (Reg. no. 1961 /94).
The plain frame around the oblong niche, which faces the south, is crowned by a sloping
member. Inside the niche was a detachable image of Tard' (pl. CCLXVIII A), dressed
in a $afi and a folded wuftariya worn in an upavili fashion. Seated in the lalitdsana atti-
tude on a double-petalled lotus, below which is a bowl with offerings, the two-armed and
bejewelled goddess with a placid face displays the vara-mudra with her right palm, the left
hand, with the stalk of an wufpala, resting on the seat. The hair is arrayed in the form
of a bun on the crown of the head. The khondalite image (Reg. no. 1961 /25) is 171 cm.
high.

Facing the east, Stapa 84 (76:8 cm. high), to the west of Stiipa 83, is also a structural
one (pls. CCLXI B, CCLXIV A, CCLXV and CCLXVI) of khondalite masonry. It is
similar to Stapa 79, but in the place of the upper noli of the latter it has a projected band.
Further, the space between the two sets of the mouldings of the drum is relieved with
beaded pendants and loops which have issued either from kirti-mukhas or half-Bowers.
The platform, which is tri-ratha on the east face, is placed on a khondalite slab: the latter’s
bottom is in one level with that of the bottom of the platform of Stapa 78 which is
earlier than both Stipas 83 and 84. The oblong niche was found empty. The frame,
which has a thunderbolt carved on the sill, is capped by a tri-ratha sloping member
relieved with segments of flowers within triangular borders. Above this member is a
highly-ornate chaitya-window motif with a flower in the central medallion, The niche
might have contained an image of Buddha or Akshobhya. s

F. Storas 8598

Stiipas 85-98 (fig. 25), all of khondalite, are later than Stapas 78 and 74
‘raised on a filling (15 an. to 30-5 cm. high) of stone chips,
floor-level of the latter.

! as these are
brick-bats and earth over the

' Removed to the store-room.
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Stitpa 85 (698 cm. high), to the south of Stiipa 84, presents a platform with its
paiicha-ratha south face (except the central projection) carved into a khura and an inverted
khura, a drum with a band at its base and top and a slightly-tapering dome (pl. CCLXVI).
The missing harmikd was a separate piece. Inside an oblong niche (17-2 cm. high and
10-8 cm. wide) of the drum is a detachable image of AvalokiteSvara seated in the lalitasana
attitude on a double-petalled lotus, below which is a kneeling devotee. Clothed in an
antariya and a folded wuttariya worn in an wpaviti fashion, the two-armed and bejewelled
Bodhisattva, with a smiling face and a high jafd-mukuta, displays the vare-mudra with
his right palm, the left palm, with the stalk of a Full-blown lotus, resting on the seat.
Around his head is a halo, pointed at the crown, while behind his back is a bolster.
Over the niche is a sloping member crowned by a chaitya-window motif.

To the west of Stiipa 85, is Stiipa 86 (64-1 cm. high), a monolith facing the south
(pl. CCLXVI). It has a square platform with its front side and a part of the adjoining
sides carved into a khura and an inverted khura having a plain central oblong, a plain
drum and dome, a harmika with a facet at its base and top and a disc-shaped chhatra with
a stunted shaft. Inside an oblong niche of the drum, within a frame pointed at the
crown, is a detachable image of the two-armed Tara decked like Avalokitedvara
within the niche of Stiipa 85 except that the goddess wears anklets and a bun-shaped coiffure
held by a ribbon. She carries in her left hand the stalk of an utpala. Behind her head
also is a halo. The image is painted in darkish-red colour.

Stapa 87 (53-3 em. high), to the south of Stiipa 85, is also monolithic and consists
of a square platform, a plain drum, a tapering dome, a square harmika with a facet at the
base and a pidha-shaped member at the top and a chhatra (pl. CCLXVI). The thick shaft
of the last is in the form of a truncated pyramid and rises above a square base which has
triangular motifs at corners.

To the south of the preceding is Stiipa 88 (pls. CCLXV and CCLXVI), 73 cm. high.
It has a square platform, a plain drum and dome and a square harmika with a Facet
at the base and a facet and a band at the top. The east face of the platform is carved into
a khurd and an inverted khurd connected together by a plain central oblong. The chhatra-
vali was a separate piece, for which there is a square socket provided within the harmika.
Inside a niche of the drum rounded at the top is a relief of the two-armed and pot-
bellied Jambhala, seated in the lalitasana attitude with seven nidhi-kumbhas (the one below
his right foot is fallen) below his seat. Clothed in an anfariya and decked in valayas, arm-
lets, a beaded hara, an udara-bandha, ear-studs and a high conical mukufa with the ends of
a ribbon on either side, he, with a citron in his right palm, presses a mongoose with his
left hand. Behind his head is the outline of an elongated halo. The frame around
the niche, which faces the east, is also rounded at the top.

Stapa 89 (pls. CCLXIV and CCLXYV), to the east of the preceding, is reduced to its
square platform (31'1 cm. high and 62-8 cm. x 628 cm. excluding the projection), made of
two slabs. The sides of the platform are carved into a khurd, a pafa and an inverted
khura with a central oblong on all sides. Its south face has a central projection. The
diameter of the missing drum was 597 cm.

Stapa 90 (49 cm. high), immediately to the south of Stiipa 88, is similar to the latter,
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but the major portion of the dome along with the crowning elements has disappeared
(pl. CCLXVI). In the oblong niche, inside a frame rounded at the top, is the two-amu‘i
and bejewelled figure of Maiijuéri, with three locks of hair ($ikhandaka-kiakapaksha coi-
ffure). Attired in an antariya, the Bodhisattva is seated in the lalil@sana attitude on a
double-petalled lotus, below which is a kneeling devotee. His left palm, with the stalk
of an utpala bearing a book, rests on the seat, while the right palm, in the vara-mudrd,
is placed on the right knee. The relief faces the east.

Facing the south, Stiipa 91 (pls. CCLXIV-CCLXVI), to the south-east of the preced-
ing, is 71 cm. high and similar to Stipa 88. Its chhatravali, a separate piece, was not
found in position. Inside an oblong niche within a raised frame, rounded at the top,
is the relief of a bejewelled and two-armed goddess. Draped in a $afi, the goddess is
seated in the lalitdsana attitude on a double-petalled lotus. Her right palm, in the vara-
mudrd, rests on the knee. The object in her slightly-raised left hand is indistinct: if it
is the feather of a peacock, the relief represents Mahamay@uT; in case it represents ears
of corn, the image stands for Vasudharia. The relief faces the south.

Stiipa 92 (pl. CCLXVI), to the west of the preceding, is 648 cm. high. It presents
(i) a square platform with its east face carved into a khurd and an inverted khura con-
nected by a plain central oblong, (ii) a drum with a band at the base and a broader one
at the top and (iii) an elongated-hemispherical dome, the fri-ratha harmika (missing)
being a separate piece. The east face of the drum and a portion of the dome have a
projection, triangular at the top, which was meant to have been carved into an image
within a niche.

Stapa 93 (pl. CCLXVI), to the south of the preceding, is monolithic and 56 cm. high.
It consists of (i) a square platform with its front side and a part of the adjoining sides
carved into a khurd@ and an inverted khura connected by a plain central oblong, (ii) a
plain drum, (iii) a dome, also plain, (iv) a square harmika with a facet at the base and a
band at the top and (v) a chhatravali of three gradually-diminishing discs. Inside a niche,
rounded at the top, is the placid, two-armed and bejewelled figure of Tard. Dressed
in a fafi and seated in the lalitasana attitude on a wviSva-padma, the goddess displays the
vara-mudra with her right palm, the left hand, with the stalk of an utpala, resting on the
seat. The niche faces the east.

Stiipa 94 (38 cm. high), to the south of Stiipa 93, is a small monolith with a square
platform, a plain drum and dome, a square harmika with a facet at the base and two facets
at the top and a damaged convex member for the chhatra (pl. CCLXV),

Stiipa 95 (71 cm. high), to the south of the preceding, is similar to Stipa 93, but the
band of the harmika has a receding thin facet below, and the chhatrdvali represents two
discs (pls. CCLXV and CCLXVI). Inside an oblong niche rounded at the top, within
a similar frame, is a bejewelled and two-armed figure of Tard, similar to the one in
Stiipa 93. Below her seat is a kneeling devotee, apart from a bowl with offerings. The
relief faces the east.

g Stﬁpalgﬁ (585 cm. high), to the south nf_th_c Prm:eding: is analogous to the preceding,
ut the thin facet below the band of the harmika is not available here (pls. CCLXV and
CCLXVI). It does not provide for a niche.
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Facing the north, Stiipas 97 and 98 (pls. CCLXIV-CCLXVI), both of dry stone
masonry and alike, stand side by side on dressed khondalite slabs to the south-east of the
preceding. Both of them have each a platform (tri-ratha on the north side) with sides
carved into a khurd, a kumbha and an inverted khura held together by either a plain
oblong or a leaf-shaped (afoka leaf?) pendant falling on a triangle (carved on the body of
the khurd). At the base of the drum is a khura-shaped moulding, while at its top are
two nolis, each with a facet below and above. Only a portion of the dome is preserved in
Stiipa 97 Both the stiipas have each an oblong niche, its plain frame capped by a
tri-ratha projected sloping member.

The figure, in high relief, of Avalokite$vara (pl. CCLXVII A) in the niche of Stupa 97
(extant height being 66'7 cm.) is singular on account of a rather unusual posture. With
his right foot resting on the left thigh and left leg pendant, the two-armed Bodhisattva,
with half-closed eyes and pensive facial expression, is seated on a double-petalled lotus
under the canopy of a foliated afoka tree. His slightly-bent head rests against his right
palm, the thumb and the ring-finger of which touch each other, He holds in his left
palm the stalk of a full-blown lotus which has issued from a ghata. Clothed in an
antariya held by a girdle and a folded uttariya worn in an upaviti fashion, he is richly
adorned with beaded anklets, two bangles around each wrist, a beaded upavita of two
strings, two kinds of hdras, ear-rings, ornate armlets and a short mukufa. The high jata-
mukuta contains perhaps a miniature effigy of Amitibha, his spiritual sire, Below the
seat is a lamp, apart from a bowl with offerings.

The high relief in the niche of Stipa 98 (616 cm. high excluding the dome)
represents Manjuéii (pl. CCLXVII B), seated in the maharajalila attitude on a double-
petalled lotus. Draped in an antariya and an uttariya worn in an upavift fashion, the
two-armed Bodhisattva is lavishly adorned with anklets, a beaded upavita, valayas, armlets,
a beaded hara, a neck-string of amulets and pendants, ear-studs and a mukuta. With
coiffure done in five locks, he holds in his right palm an wutpala, the left hand, with
the stalk of an utpala bearing a book, resting on the seat. Behind his head i1s a halo,
pointed at the crown. At each of the two top corners is the segment of a flower. Below
the lotusseat is a kneeling monk in front of a book on a stand, apart from a bowl with
offerings, an incense-burner and a lamp.

G. Stoea 99

To the south-west of Stiipa 97 and earlier than it, is Stapa 99 (978 cm, high), a
structural one (pls. CCLXIV A and CCLXVI) of khondalite masonry. It comprises (i) a
square platform with sides carved into a khura, a kumbha and an inverted khura, con-
nected together by central oblongs, (ii) a drum with a broad band at the base and a still
broader band at the top and (iii) an elongated hemispherical dome. The missing
harmika was a separate piece.

! The dome, crowned by a harmikd, which is now placed above the drum of Stiipa 98, was
recovered from the debris and may or may not belong to it
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H. Storas 100-104

Stapa 100 (71 cm. high) of khondalite, near the south-cast corner of Stiipa 72, is
monolithic but for the chhatravali which was a separate piece. It consists of (i) an
oblong platform with its east face carved into a khwrd and an inverted khuré and con-
nected together by a central oblong, (ii) a plain roughly-circular drum, (i) a dome, also
plain, and (iv) a square harmika with a facet at the base and a facet, a band and a facet
at the top. There is a square socket provided within the harmika for the chhatravali which
has disappeared.

To the east of the preceding and similar to it, is Stipa 101 (32'4 cm. high), a mono-
lith of khondalite. Its platform, with mouldings on the east face, is, however, square. Its
chhatravali is missing,

To the north-cast of Stupa 101 and resembling it, is Stapa 102 (324 cm. high) of
khondalite. Its platform, however, has mouldings connected by plain oblongs on all sides.
The harmika, which presents two facets at the base and a facet, a band and a facet at
the top, has a square socket for the missing chhatravali which was a separate piece.

Stiapa 103 (73 am. high), to the north-cast of the preceding, is similar to Stipa 100,
but it has a facet and a band near the top of the harmika, the latter with a square socket
for the missing chhatravali. Made also of khondalite, it is monolithic except for the
chhatravali.

Stapa 104 (pl. CCLXV) of khondalite, to the south-east of the preceding, consists of
a square platform, a drum with a band at the base and at the top, a plain high dome
and a square harmika with a facet at the base and a facet and a band (with a chamfering
at the top edge) at the top. The chhatrivali was a separate piece, for which there is a

square socket provided within the harmiki. The height of the stiipa up to the top of
the harmika is 622 cm.

I. Stora 105

Located at a level lower than that of Stapa 102-104, Stapa 105 (1°18 m. high), to
the south of Stiipa 104, is a larger version of Stipa 99 and seems to have been contem-
poraneous with it. Its harmikd, too, is missing (pl- CCLXYV). The stitpa is of khondalite
masonry, and the slabs of the dome are clamped together by iron cramps.

J- SToea 106

Resting on a filling (14 cm. high) of stone chips above the level of the platform
of Stiipa 105, Stiipa 106 (94 cm. high), to the south of the former. i a monolith of khonda-
lite (pl. CCLXV). It consists of (i) an oblong platform with its three sides (back side
plain) roughly carved into a khurd, a pata and an inverted khurd, (ii) a plain drum
(i) a dome, also plain, (iv) a square harmiki with a facet at the base and a band and ::
facet at the top and (v) a chhatravali of five gradually-diminishing and roughly khura-

shaped discs crowned by a small disc with a rounded top. The shaft of the chhatravali is
thick and stunted.
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On the west face of the stiipa is cut a niche with a rounded top; its slightly-raised
frame, too, is rounded at the top. In this niche is Buddha in the vara-mudrd. Robed in
an antarvasa and an uttardsanga which leaves his right chest, shoulder and arm uncovered,
he is seated in the vajra-paryarikisana attitude on a double-petalled lotus, below which is
a bowl with offerings on a tripod, apart from an incense-burner and a lamp on a stand.

K. Storas 107-109

To the east of Stiipa 106 and facing the north, Stiipas 107, 108 and 109 (fig. 25) of
khondalite stand side by side roughly on the same level as that of Stiipa 106. The first
two are almost identical in form. Both consist of a platform carved into a khurd and an
inverted khura with a central oblong on the front side, a plain drum and dome and a
square harmika with a facet at the base and a facet and a band at the top. There is a
band at the base and at the top of the drum of Stiipa 109 which is otherwise similar to the
other two. These three stapas are monoliths except for the missing chhatravali which
was a separate piece, for which there is a socket in all the three harmikas. All of them
bear the relief of a deity in a niche, semicircular at the top. The raised frames around
the niches have also semicircular tops.

The image in Stapa 107 (pl. CCLXV), 648 cm. high, represents the four-armed
Jatimukuta-Lokedvara seated in the lalitasana attitude on a visva-padma. Clothed in an
antariya held by a girdle and an uttariya worn in an upaviti fashion and bedecked in
valayas, armlets, an upavita, a necklace, ear-rings and a short crown at the base of the
jat@-mukuta, the Bodhisattva carries in his upper left and right hands respectively a water-
pot and a rosary. The lower right palm is in the vara-mudra, while the corresponding left
palm, with the stalk of a lotus, rests on the seat.

The twoarmed Tira, draped, poised and bejewelled like Jatimukuta-Lokedvara, is
present in Stipa 108 (pl. CCLXV) which is 71 cm. high. Her right palm, placed on the
knee, displays the vara-mudra, the left hand, with the stalk of an utpala, resting on the
seat. On her right side is the stalk of a flower.

In the niche of Stapa 109 (pl. CCLXV), which is 775 cm. high, is Buddha seated
in the vajra-paryaikasana attitude in the bhaimisparia-mudra on a double-petalled lotus,
below which is a kneeling devotee, apart from an incense-burner. He is attired in an
antarvisa and an ultarasanga which has left his right chest, shoulder and arm bare.

L. Stopas 110-112

To the south of Stiipa 97 but at a lower level is Stapa 110 (56 cm. high), a monolith
of khondalite. It has a squarish platform, a plain drum and dome, a harmika with a facet
at the base and a band at the top and a chhatrivali of three gradually-diminishing khura-
shaped discs.

Stiipa 111 (553 cm. high) of khondalite, a monolith (pl. CCLXV), to the east of the
preceding, consists of a square platform, a drum with a band at its base and top, an elon-
gated dome, a harmika with a facet at its base and a band at the top and a disc-shaped

chhatra with a sloping body.
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Stupa 112 (65-5 cm. high) of khondalite, to the east of the preceding, is roughly similar
to it, but its platform is oblongish and the harmika has a facet below the top band (pl.
CCLXV). The chhatravali was a separate piece, for which there exists a socket within
the harmika.

M. Storas 113 axp 114

The structural Stapa 113 (952 cm. high) of khondalite, to the south of Stapa 112 and
at a level lower than that of the preceding group, is similar to Stiipa 99 which is again
at a still lower level. The harmika of this stiipa (pl. CCLXV) is missing.

Stapa 114 (61-5 cm. high), to the east of the preceding and on the same level, is
bereft of the dome (pl. CCLXV). The available portion is similar to Stipa 113 and of
khondalite masonry.

The area around these stipas was found littered with a large number of dislocated
components of khondalite stipas; the stone slabs pertain mostly to drums, domes and
harmikas. There are also patches of paved floorings, both of bricks and khondalite slabs
(fig. 25; pl. CCLXV), on which were installed the platforms of some more stiipas.

N. Storas 115 ano 116

To the north of Stuipa 81 is the fragment of a large khondalite basement of two
courses (pls. CCLXIV and CCLXV) of slabs which presumably supported masonry-
stipas, none of which is now extant. On this basement are found two monolithic stiipas
of khondalite, one complete and the other fragmentary, apart from fragments of two
images, also of khondalite.

Stapa 115 (57-2 cm. high), the complete one (pls. CCLXIV and CCLXYV), consists of
a square platform, a plain drum and dome and a square harmika with a facet at its base
and a band at the top. Inside an arched niche within a frame, also arched, is the six-armed
Marichi standing in the pratyalidha posture on a chariot drawn by seven horses, the
charioteer being a seated female with her right hand raised. Dressed in a faft and be-
decked in wvalayas, armlets, two beaded /hdras, ear-rings and three high mukutas, she, with
three human heads, carries in her right hands a needle, an arrow and a thunderbolt.
The principal left hand of the goddess is in the tarjani-mudra, the remaining two hold-
ing a bow and the branch of an asfoka tree.

Of Stiipa 116 (35 cm. high), only the platform, with its front side and 2 part of the
adjoining sides carved into a khurd and an inverted hhurd connected by a plain central
oblong, and the plain drum are now extant (pls. CCLXIV and CCLXV). The niche,
which bears a foliated stem at its bottom, was found empty.

Of the two fragments of images, one (Reg. no. 1961/42), 29-2 cm. high, merely pre-
serves four fingers with a portion of the sole of a colossal image. The other (25-4 cm. high
and 31 em. wide) is the lower portion (Reg. no. 1961/43) of an image of Mairichi (pl.
CCLXVIII B) on a chariot drawn by seven horses, the central horse facing. Only the
feet, with anklets, of Marichi, who presumably stood in the pratyalidha posture, are
extant. The charioteer, a bejewelled male, holds a whip in his raised right hand and the
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reins of horses in the left. The recessed portion on cither side of the pillared niche,
containing the seated charioteer, is relieved with a trellis-pattern with squarish perfora-
tions. The image possibly had been installed in the niche of a stiipa.

0. Storas 117-125

Further east and at a lower level there were several khondalite stiipas standing in sifu
(hg. 25), besides a large number of dislocated stiipa-fragments. Most of these stipas
were installed on the paved forecourt in front of the western flank of the southern face of
Monastery |.

Stiipas 117 and 118 (pls. CCLXIV-CCLXVI), both facing the north and of dry khon-
dalite masonry, stand on roughly-dressed stones, placed over the pavement. Stipa 117
(89 cm. high) is similar to Stapa 79 but somewhat larger. The oblong niche, facing the
north, is now empty.

Stiipa 118 (pls. CCLXIV A, CCLXV and CCLXVI), a highly-ornamental one, is 10 the
cast of Stiipa 117. The sides of its tri-ratha platform (33 cm. high) have four mouldings —
a succession of a khurd, a kumbha, a combination of inverted khura and khura, and an
inverted khura: these mouldings are clasped together by central bands, the middle por-
tions of which are fashioned into a leaf and a bunch of flowers (afoka?) carved against the
kumbha. The lower band of the drum (36:2 cm. high and 71 cm. in diameter) is boldly
relieved with a vifva-padma, while the upper band presents thunderbolts having halves
of flowers in between within beaded borders. Below the upper band are beaded loops
and pendants falling alternately from a kirti-mukha and a foliated motif, the last two
motifs being connected together by a band. The elongated-hemispherical dome (40 cm.
high and 67-3 cm. in diameter) is flattened at the top. On the top of the dome is a
chase to accommodate the base of the square harmikd, now missing. Cut into the drum
is an oblong niche; its frame is carved with the motif of halves of flowers within trian-
gular borders. The base-band of the tri-ratha sloping member over the frame is deco-
rated with a foliated creeper on the raha and a row of four-petalled flowers on the kanika,
both the motifs being within beaded borders. Separated from the sloping member by
a recess is an ornate chaitya-window motif, carved against the dome. Inside the niche,
which faces the north, is the two-armed Tiri, seated in the lalitasana attitude on a double-
petalled lotus. Dressed in a $afi and an utlariya worn in an upaviti fashion and adorned
with anklets, a girdle, a beaded wupavita, ornate armlets, two beaded haras, ear-ornaments
and a short mukufa at the base of the bunshaped coiffure, she displays the vara-mudra
with her right palm, the left hand, with the stalk of an utpala, resting on the seat.
Behind her head is an oval halo. conspicuously narrow towards the bottom. Below the
seat is a kneeling devotee, apart from a bowl with offerings. At the dexter top corner is
the segment of a flower.

The monolithic Stiipa 119 (67-3 cm. high), to the south of Staipa 117, has (i) an oblong
platform with its front side and a part of the adjoining sides carved into a khura and an
inverted khura connected together by a plain cenural oblong, (ii) a plain drum, (iii) an
elongated tapering dome, (iv) a square harmika with a facet at the base and a facet and a
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band at the top and (v) a chhatravali of three gradually-diminishing discs (pls. CCLXIV
and CCLXVI). Inside a niche with a rounded top, within a similar frame, is the
bejewelled and two-armed Tara seated in the lalitdsana attitude on a vifva-padma. Dressed
in a fafi, the goddess, with her right hand in the vara-mudra, holds with her left palm
(resting on the seat) the stalk of an utpala.

Stapa 120 (76:2 cm. high), to the east of Stapa 119, stands on a roughly-dressed
khondalite slab (pls. CCLXIV B, CCLXV and CCLXVI). Monolithic up to the top
of the harmika, it consists of (i) a square platform with sides relieved into a khurd and an
inverted khwra and connected together by plain central oblongs, (ii) a drum with a band
at its base and top, (iii) a highly-elongated dome and (iv) a square harmika with two facets
at the base and a facet, a band and a facet at the top. The chhatravali was a separare piece,
of which the stump alone is found within the square socket.

Resting on the pavement, Stiipa 121 (813 cm. high), is a monolith (pls. CCLXIV B,
CCLXV and CCLXVI) which is to the south of Stiipa 120. It presents (i) a square
plattorm with sides carved into a khwrd, a kumbha and an inverted khurd connected
together by plain central bands, (ii) a drum with a band and a facet at the base and two
nolis, each with a facet below and above, at the top, (iii) a high shouldered dome and
(iv) a tri-ratha harmika with two facets at the the base and two more below the top sloping
member which has fankus at intervals. The chhatravali is broken. Inside an oblong
niche within a frame with a triangular top is the bejewelled and four-armed Shadakshari
Lokesvara with a jat@-mukuta. Clothed in an antariya, he is seated in the vajra-paryan-
kasana attitude on a double-petalled lotus. The two principal palms are in the aiijali-
mudra, while the upper left and right hands of the Bodhisattva bear respectively the
stalk of a fully-blown lotus and a rosary. Below the seat is a kneeling woman with
folded hands, apart from a bowl with offerings, an incense-burner and a lamp on a stand.
The niche faces the east.

Immediately to the south of the preceding is Stapa 122 (53-3 cm. high), again a
monolith (pls. CCLXIV B and CCLXVI). It consists of (i) an oblongish platform, (ii) a
plain drum, (iii) a dome, also plain, (iv) a square harmika with a facet at the base and a
facet and a band at the top and (v) a chhatrivali of three gradually-diminishing discs. Inside
a niche with a semicircular top, which faces the south, is Buddha. Robed in an antarvdsy
and an wuttarasanga, he is seated in the paryankasana attitude on a visva-padma in the dhyana-
mudra. The uttarasanga covers his left chest, shoulder and arm. Behind his head is
a halo. Below the vifva-padma are two bowls with offerings, an incense-burner and a
kneeling devotee. The thin frame around the niche is relieved with a beaded row.

Stapa 123 (337 cm. high), to the south of the preceding and similar to it, is a tiny
monolith (pls. CCLXIV B and CCLXVI), but it lacks the facet below the band of the
harmika and does not provide for a niche.

The monolithic Stiipa 124 (1003 m. high) stands to the south-east of Stapa 121 and
similar to it, but its drum has at its base two mouldings, one inturned and the other out-
turned (pl. CCLXIV B). The lowest disc with a fragment of the second of the chhatra-
vali is alone preserved. Inside an arched niche is the fierce-looking, two-armed and beje-
welled Heruka with protruding round eyes, dreadful fangs, a garland of human heads and
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hair, tied by a snake, rising upwards. He is dancing in the ardha-paryaika
posture on the chest of a prostrate figure. He holds in his left hand a skull-cup and in
his raised right a thunderbolt, while a long khafviriga with a banner passes over his left
arm. Behind his head is a halo. The prostrate figure lies on a vifva-padma, below which
are two kneeling figures with folded hands. The sloping top of the frame around the
niche is crowned by a semicircular member.

Stapa 125 (629 cm. high), again a monolith, 1o the north-east of Stiipa 124, consists
of (i) a square platform, (ii) a plain drum, (iii) a plain dome, (iv) a square harmika with
a facet at the base and a band at the top and (v) a chhatravali of three gradually-diminish-
ing discs. Inside a niche rounded at the top, within a similar frame, is the two-armed and
bejewelled relief of Avalokitedvara, seated in the lalitasana attitude on a visva-padma.
Attired in an antariya and with the jata-mukufa, the Bodhisativa shows the vara-mudrd with
his right palm placed against the knee, the left palm with the stalk of a fully-blown lotus
resting on the seat.

15. DISLOCATED STONE IMAGES
A. Heap oF Bubbpaa

The image (Reg. no. 1961/88) is reduced to its head, neck and a small part of its
left shoulder (pl. CCLXIX A), the available height being nearly 12 cm. The face is
also badly damaged. The fragment presents elongated ear-lobes and auspicious lines
round the neck. The head and the ushnisha are covered by rows of short spiral locks
of hair, some curls being dakshinavarta and others vamavarta. Made of chlorite, the
fragment was found in the eastern section of the trench.

B. BupbHA IN BHOMISPARSA-MUDRA

Made of steatite(?), this tiny image (Reg. no. 1961/89), 37 cm. high, was picked up
from the eastern section of the trench disturbed by rains. The image (pl. CCLXIX B) is
badly defaced. With his right palm in the bhiimisparfa-mudra and left palm resting on
the lap, Buddha is seated in the vajra-paryarikdsana attitude against a back-rest with a
horizontal bar resting on two posis. Behind the head of Buddha is an oval halo. The
workmanship of the image is rather crude.

C. VARAsSATTVA

Bereft of its head, the image (Reg. no. 1961 /86), 7'1 cm. high and made of khonda-
lite, was found amidst debris on the pavement. Originally it might have been within
the niche of a small stitpa. Clothed in an antariya and decked in wvalayas, armlets with
a flower-shaped central piece and a beaded hara, the two-armed Vajrasattva is seated in
the parvankasana attitude on a fully-blossomed double-petalled lotus with a foliated stem
(pl. CCLXIX C). 1In his right palm, held near the chest, is a thunderbolt, while in his
left palm is a bell. Below the lotus-seat is a bowl with offerings.
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D. Heap

Found in the eastern section of the trench, the sculpture is reduced to its head (Reg.
no. 1961/87). Made of khondalite, the head (pl. CCLXIX D), of good workmanship, is
7-5 cm. high. The face is badly damaged. The hair is arrayed in the form of a large

bun on the top of the head. The mukuta with a beaded band has a flower-shaped central
piece.
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CHAPTER NINE

AREA TO THE SOUTH-EAST OF MONASTERY 1

I. GENERAL OBSERVATIONS

HE narrow area at the eastern edge of the hill, immediately to the south-east of

Monastery 1, yielded the remains of three brick temples of moderate dimensions,
numbered 1, 2 and 3, and a few minor structures (pls. 10 and CCLXXIII), apart
from some fragments of sculptures and architectural members. The temples stand in a
row facing the stone-paved forecourt of the monastery, the south-eastern corner of which
is 574 m. away from Temple 1, the northernmost structure unearthed in the area.

2. TEMPLE 1

Built partly on the paved forecourt of Monastery I, Temple 1 (pls. 10 and CCLXX A
and B), facing the west, consists of a sanctum and a porch, both of bricks in clay mortar.
While the sanctum is sapta-ratha on plan on the three external sides, the porch (mandapa)
is squarish without any projection. Both of them have a narrow plinth which is fairly
high (1-194 m. high above the outside ground-level) and arranged in high offsets. Three
of the exterior offsets of the sanctum are visible above the ground-level (pl. CCLXX A).
These are also sapta-ratha on plan on three sides; the heights of the top and the middle
offsets, both of seven courses each, are respectively 483 cm. and 495 cm. Above the
plinth only the khurd-shaped moulding (33-7 cm. high and made of five courses of bricks)
of the base-portion of the vertical wall of both the sanctum and the porch is extant at
places. The base-band of the khura-moulding is capped by tiny projections, one each at
the outer ends of the rathas. The bottom level of this moulding is the top level of the
interior floors of both the porch and the sanctum. The length of the back (exterior) side
of the sanctum at the level of the base-band of the khura-moulding from the end of one
kanika to that of the other is 2:972 m.

Access to the porch is provided by a khondalite staircase (pl. CCLXX B) of four steps,
all of which, with the exception of the top one which is missing, are 96'8 cm. long and
96 cm. wide. 'The heights of the bottom, second and the third steps are respectively
90:3 cm., 21 em. and 222 cm. The khondalite slabs of the steps are clamped together by
iron cramps. The flight of steps is flanked on either side by a plain khondalite parapet,
the latter, 29-2 ¢m. wide, resting on a khura-shaped khondalite base.

The door-frame of the porch was found missing. Internally, the porch measures
3-912 m. (north-south) by 3-81 m. (east-west), the thickness of the walls at the base of the
khura-moulding being 762 cm. Made of brick-grits and earth, its rammed floor, above
the bed of brick-bats (pl. CCLXX B), was found to be flush with the top of the khon-
dalite stonework below the sill of the door which communicated the porch with the
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passage leading to the sanctum sanctorum. In other words, the floors of the porch, the
passage and the sanctum were in one level. In the filling of the floor of the porch was
found a small piece of a bronze pedestal (Reg. no. RTR-2, 467).

The door-frame leading to the passage of the sanctum was of dry khondalite masonry.
Made of three stone slabs clamped together by iron cramps, the door-sill is alone in situ
above a course of khondalite slabs. It is 254 cm. high and 283 cm. wide at the top.
On its inner side facing the passage and at a depth of 14 cm. from the top, it has a pro-
jection (12 cm. wide) with its top edge chamfered. This projected part of the door-sill
provides a shallow socket, with an average diameter of 635 cm., at either end which has
a semicircular projection facing the passage. These sockets were intended for the bottom-
ends of the poles of a double-leafed wooden door. The gap between the two missing
door-jambs was 70-5 em., as is evident from the mason’s lines incised on the top of the
door-still. The width of the jambs was 305 cm. The fanking walls beyond the door-
Jambs project outwards to 14 cm., of which the innermost portions immediately flanking
the jambs are of dry khondalite stonework.

The passage, beyond the door-sill, is 108 m. long (north-south) and 71°1 cm. wide
(east-west). Its floor is paved with khondalite slabs, smoothly finished.

The sanctum is 1-384 m.x 1-384 m. internally.  Its back wall above the floor has
disappeared completely. The floor is paved with khondalite slabs, the eastern ones of
which were again found missing.

As already noted, the superstructure above the khuri-shaped moulding of the pabhaga
has disappeared entirely. From the find, amidst the debris of the temple, of oblong brick
bhitmi-amlas (pl. CCLXXI A), pidha-shaped bricks (pl. CCLXXI B), khurd-shaped bricks
—plain as well as with chaitya-window motifs—, ornamental bricks (pl. CCLXXI C) and
the shaft of a chhatra, it may be presumed that the sanctuary was of the usual Rekha
Order of Orissan temples except perhaps for the crowning members which might have
been in the form of a stiipa.

The temple was not earlier than the tenth century A.p. and might have been even
later. Tt decayed even in the lifetime of the establishment, as a later brick wall (pl.
CCLXX B) of flimsy construction was found to run over the ruined west wall of the porch.
Earlier than this flimsy wall was another wall (pl. CCLXX B), also of bricks, which ran
not only against the front wall of the porch of this temple but also that of Temple 2 in
one continuous line, leaving only the staircases of the both open. Taking a turn towards
the east, this buttress-wall again abutted against the north wall of Temple 1.

3. TEMPLE 2

Immediately to the south of Temple 1 and roughly contemporaneous with it is
Temple 2 (pls. 10, CCLXXII A and pl. CCLXXIII, dexter), also facing the west and
standing in one alignment. It was also built of bricks in clay mortar, the use of khon-
dalite being limited. Closely analogous to the former, its sanctum, too, is sapta-ratha on
plan on three exterior sides (pl. CCLXXIT A). The square porch was built against the
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finished front wall' of the sanctum. This particular wall is tri-ratha on plan; the raha,
more projected than the other three rakds, accommodates the entrance-door of the sanctum,

Of the wall of the sanctum, only two lowest mouldings — khura (34'3 cm. high) of
live courses and kumbha (21 cm. high) of three courses—are preserved at limited places.
At the top of the base-band of the kiura near the ends of the rathas are tiny projections
(tankus). Below the khurd is, as in Temple 1, a high plinth with three offsets (pl.
CCLXXII A). The top and the middle offsets, each of six courses with a height of
406 cm., are respectively sapta-ratha and paiicha-ratha on plan on three exterior sides.
The number of rathas is further reduced to three in the bottom offset. The latter, with
four courses, is 30'5 cm. high at the east end and 21 cm. high (three courses) at the west
end; the intention behind the unequal heights of the bottom offset was evidently to ensure
a slope towards the east for a proper drainage of rain-water. The brickwork below the
bottom offset does not contain any ratha-projections (pl. CCLXXII A). Most probably
the exterior Hloor was originally planned to have been flush with the top of this brickwork.
It was, however, raised to 152 cm. more after the incorporation of the porch. The khura-
shaped moulding of the latter above the plinth of three high offsets is partially preserved.

As in Temple 1, the porch is approached by a khondalite staircase (pl. CCLXXIII)
of four steps, of which two alone are extant. With their top edges chamfered, the two
steps are 68 cm. long and 26 cm. wide, the heights being 197 cm. and 216 cm. The
lowest stone of the khondalite parapet is carved into a khura.

The square porch is 381 m. by 3-81 m. internally. Its walls at the base-level of the
khurd-shaped moulding are 724 cm. wide. The top of the rammed floor, which is made
of brick-grits and earth, is in one level with that of the passage leading to the sanctum.

The doorsill of the door-frame of the sanctum-passage was of dry khondalite
masonry, of which a fragment (54 cm. long) at the dexter end is alone extant. With a
height of 222 cm.,, it is 27'3 cm. wide at the top. The inner face of the doorsill, at a
depth of 7 cm. from the top, has a projection, 184 em. wide. In this projected part is
a shallow socket, 5 em. in diameter, to receive the bottom end of the pole of the wooden
door. The gap between the Jambs was 635 cm. wide, as may be presumed from the
mason’s lines on the brickwork below the sill.

Beyond the passage, which is 952 cm. long (north-south) and 78 cm. wide (east-west),
is the sanctum. It is 1-27 m. x 127 m. internally, the length of the exterior face of the
back wall at the baseband of the khurda from one corner to the other being
=775 m.  Against the inner face of its back wall was installed a pedestal. The
latter is now missing, but the gap, 90-2 cm. long (north-south) and 432 cm. wide, for it
exists between two strips of brick walls (184 cm. wide) which were erected between the
two outer (north and south) ends of the pedestal and the corresponding portions of the
walls proper of the sanctum. The floors of the sanctum (leaving aside the brick-paved
portion below the missing pedestal) and the passage, both in one level, are of brick-grits

' The extant portion of the back wall of the porch abuts against the khuri-shaped moulding of
the kanikas of the front side of the sanctum.
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and earth, rammed hard. The level of the top of these floors corresponds to that of the
top of the bottom course of the base-band of the khura.

Amidst the ruins of this temple too, were found oblong brick bhami-amlds, khura
shaped (body-portion sloping) bricks with or without chaitya-window motifs, discs of a
brick umbrella, moulded bricks for a circular drum, a shaft of a chhatra and a brick
khapuri. Thus, like Temple 1, the carved spire of the temple was of the usual Orissan
type, the crowning element above the khapuri being a stapa.

The available portions of both T emple 2 and Temple 1 are built of fragmentary
bricks, the facing bricks being chiselled. In the core are used brick-bats which,
however, follow the courses of the facing bricks. The facing brickwork is executed with
fine joints, the clay mortar being scarcely visible.

The later buttress-like wall (pl. CCLXXIII), which, as already noted, abutted against
the front and north walls of the porch of Temple 1, ran not only against the front wall of
the porch of this temple (leaving the staircase free) too but also against its south wall by
taking a turn towards the east.

1. STRUCTURES BY THF SIDE OF TEMPLE 2

Temple 2, like Temple 1, had been reduced to its present state even in the lifetime
of the establishment, as the northern wall (pl. CCLXXIII) of the northern room of a set
of two rooms was constructed partly over the ruined southern wall of the porch of the
temple and partly over the debris, accumulated to this height, to the east of this parti-
cular wall of the porch. These two rooms, the bottom six courses of which are now
extant, were built in the period of decay; for, their walls, made of fragmentary bricks
with gaping joints filled in with earth, bits of sherds and brick-grits, are similar to those
of the latest structures found on the verandah of Monastery 1.

Immediately to the south-west of Temple 2 are a few structures (pls. 10 and
CCLXXIII), badly dilapidated. The one (pl. CCLXXIID, built partly against the
western end of the south face of the buttresslike wall, is of bricks in clay mortar. Iy top-
fMost two courses (available only in the eastern and southern sides) are paficha-ratha on
Plan and rest on a squarish plinth of four to six courses. As 4 portion of the paficha-ratha
east wall projects beyond this plinth, it is likely that the latter formed part of an earlier
structure, possibly a stapa.

Against the eastern end of the south side of this structure is a small stone base
(pls. CCLXXII B and CCLXXIII), with its sides carved with a khurd-shaped moulding
(178 cm. high). The khondalite slabs of the base are clamped by iron cramps, while on
the top there are seven erect iron dowels which clamped the stones of the upper course
with the lower. The base rests on roughly-dressed khondalite stones. A small channel
on the northern part of the extant top would suggest that the structure might have been
designed as a miniature shrine.

In front (west) of the stone base is the fragment of a pavement of khondalite slabs,
apart from a damaged pillar, the latter lving east-west. The khondalite pillar, 1-467 m.
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high, is square at the base and at the top and octagonal in the middle. It bears two
roughly oblong sockets.

5. TEMPLE 3

Immediately to the south of the stone base and the pavement is a small temple,
Temple 3 (pls. CCLXXII B and CCLXXIII). Made of bricks in clay mortar, it is tri-ratha
on plan on the front side and pasicha-ratha on the remaining three exterior sides. The
raha (central projection) of the front side is the most projected of the four and accommo-
dates a narrow antarala.

Facing the west, the square sanctum stands to a maximum height of 432 cm. (six
courses) above a ledge-like upana, the latter 28 cm. high above the surrounding floor. It
is 1'276 m. by 1-276 m. internally, the length of the exterior face of the back wall from one
end of the kanika 1o the other above the upina being 2:552 m. Its interior floor and also
that of the passage and antarila, all in one level, are made of bricks. The concrete of
brick-grits, if there had been any, has disappeared completely. The top of this floor is
in one horizontal plane with that of the upana. Against the back interior wall of the
sanctum is a khondalite pedestal, placed on a course of bricks. The front side and a part
of the adjoining sides of this pedestal, 78'1 em. long, 381 cm. wide and 184 cm. high, are
carved into a khura and an inverted khura, these two mouldings being connected by a
plain central band.

The narrow passage between the door-frame and the sanctum is 864 cm. long (north-
south) and 49 cm. wide (east-west).

The door-frame was of khondalite stones, of which a tiny fragment of the southern
end of the inner face of the doorsill is alone in situ. It preserves the half of a circular
socket which held the bottom end of the pole of the wooden door.

The antardla is 122 m. long (north-south) and 585 cm. wide (east-west) internally.
[ts north and south walls are only 19 cm. wide. Both these brick walls turn at right
angles towards each other for 9'5 cm., leaving a gap of 103 m. in between for the entrance.

A brick porch was added to it at a later date. A fragment of its southern fank is
alone extant. This porch was built partly over an earlier stone pavement and a wall
running north-south in front of the antardla and the brick paticha-ratha structure men-
tioned above.

6. STRUCTURES BY THE SIDE OF TEMPLE §

Immediately to the south of the eastern half of the south face of Temple 3 is the
platform of a khondalite structural stapa (pls. 10 and CCLXXIT B), built over two courses
of roughly-dressed khondalite stones. The sides of the platform (36:8 cm. high), with a
central projection on the west face, are carved into a khurd. a kumbha and an inverted
khura, the middle portion of the first and last mouldings having a triangular motif. The
diameter of the missing drum was 762 em., as is evident from the circular line on the
top of the platform, the stones of the top course of which are clamped by an iron cramp.

In front of this platform lies a khondalite pillar broken into three pieces
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(pl. CCLXXII B). While its one end is missing, the other end is squarish, the middle
portion being octagonal.

To the south of the platform of the stipa is a stone platform. It is so damaged that
the exact nature of the structure could not be determined.

7. FRAGMENTARY SCULPTURES

‘The number of stone sculptures, found within the area, is very limited, and all of
them are reduced to fragments.

A. LOWER PART OF AN IMAGE OF BuDDHA(?)

Made of chlorite, this fragmentary image (Reg. no. 1961/12), 76 cm. high, was found
in front of Temple 3. Robed in a lower garment with a part of the frill spread like a
fan on the seat, the figure is seated in the vajra-paryankasana attitude on a fully-blossomed
double-petalled lotus (pl. CCLXXIV A). On either side of the foliated lotus-stem is a bowl
with objects arranged in the form of a cone, apart from a damaged object.

B. FRAGMENTS OF AN IMAGE

Fifty-five fragments (Reg. no. 1961/60) of a chlorite image were found on the pave-
ment at a distance of 5182 m. west of the south-western corner of the porch of Temple 2.
The fragments include three tiny, damaged and crudely-executed bejewelled figures of
Bodhisattvas and the left arm of possibly the main icon. The Bodhisattvas, who presum-
ably formed the mandala around the main icon, are seated in the maharajalila posture,
each on a lotus. The preserved right palm of two of the figures is in the vara-mudra.

C. FRAGMENTS OF AN IMAGE

Only a portion of this chlorite image was recovered in fifty-seven fragments
(Reg. no. 1961/26). All these fragments, with the exception of the damaged head which
was found on the extant wall-top of Temple 3, lay on the foor immediately edging the
north-eastern corner of Temple 3. These fragments represent a fierce-looking god with
three heads (badly damaged). The dexter-head, which is the best preserved of the three,
shows beard in coils (partially preserved on the central face as well), angry eyes and a large
circular mark on the forehead. Tied by a snake, the hair rises upwards. Of the orna-
ments, a sarpa-valaya, a sarpa-anigada, a sarpopavita, a sarpa-hara and an ear-ornament in
the form of also a snake are preserved. Attired in a short lower garment, the figure holds
in its principal palms, which are in the vajrahiinikara-mudra, a thunderbolt (in right hand)
and a bell (broken). One of the hands probably carried a branch with three leaves or

buds and a second the staff-like lower part of a broken object. The fragments include
pieces of a lotus-seat.
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[D. FRAGMENT OF AN IMAGE

Found on the ground at the north-eastern corner of Temple 3, the chlorite fragment
(Reg. no. 1961/29), 95 cm. high, preserves only the right knee of a deity with the lower
portion of the palm in the vara-mudra.

E. FRAGMENT OF AN IMAGE

The chlorite fragment (Reg. mo. 1961/27), 10-2 cm. high, represents a beautiful fore-
arm wearing bangles, a bracelet and a finger-ring around the forefinger (pl. CCLXXIV B).
In the palm is a large cup (possibly skull-cup). The fragment lay on the Aoor of Temple 3.

F. FRAGMENT OF AN IMAGE

Found near the fragment of the stone door-sill of Temple 3, the khondalite fragment
(Reg. no. 1961/28), 159 cm. high, represents the right forearm with two bracelets around
the wrist and a finger-ring around the thumb. The palm is in the vara-mudra.

G. FRAGMENT OF AN IMAGE

This chlorite fragment (Reg. no. 1961/31), 11:5 cm. high, found on the floor at the
north-eastern corner of Temple 3, preserves only the upper portions of two right arms
of an image. Beaded armlets with an ornate central piece are alone partially preserved.

H. FRAGMENT OF A LOTUS

Found on the floor at the north-eastern corner of Temple 3, the fragmentary lotus
(Reg. no. 1961/80) of chlorite (3-5 cm. high) formed the lotus-seat of an image.

8. ARCHITECTURAL MEMBERS

Among the architectural members found in this area, upper parts of two door-frames
and three balusters of windows deserve notice. All of them are of khondalite.

A. Door-FRAMES

Both the doorframes (pl. CCLXXV) consist each of a lintel of a single stone and two
jambs and are contemporaneous. The lower portions of the jambs of both the door-
frames are missing. The three broad facets of the jambs and the lintel are lavishly carved.
The decorative patterns and style are identical in both the frames. The inner and the
middle facets have scrolls of leaves within beaded borders. The outermost facet is relieved
with rows of flowers, leaves (or petals) and beaded patterns within oblique lines. The
central inset of one (pl. CCLXXV A) of the two lintels presents the abhisheka of Lakshmi

347



RATNAGIRI

within an oblong niche having a beaded line on the jambs and the base and oblique
hatchings on the lintel. Amply adorned with ormaments, the two-armed Lakshmi with
a smiling face is seated in the lalitdsana attitude on a double-petalled lotus. With her
right palm in the vara-mudra on the knee, the goddess, wearing a §afi, carries with her
left palm the stalk of a lotus. Above her head are two pitchers held by the trunks of
two elephants perched on lotuses. Within the oblong niche of the central inset of the
second lintel is a standing couple (pl. CCLXXV B). These two door-frames do not appear
to be earlier than the tenth century a.n. and may be even later.

B. BALUSTERS OF WINDOWS

The three balusters (pl. CCLXXIV C) with decorated mouldings at the base and at
the top are exuberantly carved with foliated leaves, kirti-mukhas spouting forth beaded
garlands and pendants and other motifs. The mouldings are also decorated variously
with beaded lines, trellis-pattern, rows of petals, creepers, scrolls of leaves, flowers, a row
of halfflowers within triangular borders and the like. The motif at the top of the base-

mouldings is a half-flower at one baluster, deer at the second and a human figure at the
third.



CHAPTER TEN

SINGLE-WINGED MONASTERY

O the north-north-east of Monastery 1, at a distance of about 130 m., was an

inconspicuous isolated mound (on the hill; fig. 2) which had yielded nearly seventy
years back an earthen pot containing a set of three inscribed copper-plates strung together
with a ring’ The information about the find-spot of the plates, which I had received
from the son of the finder of the plates, prompted me to excavate this seemingly unpro-
mising mound. The excavation yielded the remains of a brick structure (fig. 26), the
available topmost part of which was encountered at a depth of 305 cm. below the surface.

Facing the north-north-east, the structure (pl. CCLXXVI A) consists of a row of three
cells fronted by a common verandah, 7925 m. long and 197 m. wide between walls inter-
nally. The ground-plan recalls that of the brick Buddhist structure called Itamundia® by
the local people at Khiching (District Mayurbhanj, Orissa). The width of the extant
front wall of the verandah is 1:283 m. The internal length (between front and rear walls)
of the cells is uniform, each being 259 m. The width, however, varies in individual cells.
Thus, the widths of the central, dexter and sinister cells are respectively 1'828 m., 2:318 m.
and 2242 m.

The facing brickwork (pl. CCLXXVI A) of the back walls of the cells is extant at
places to the maximum height of 67:3 cm. above the exterior floor of rammed brick-bats
and earth, this floor being flush with the top of the footing of the foundation of the wall.
Above this footing are two receding offsets, the lower of two courses of bricks and the
upper of one. Next is a recess of four courses, over which is a projecting course. Pro-
~ jecting further over the latter are available only two facing courses, the bottom edge
of the lower of which is curved. While the core of the back wall has survived to a
height of only one more course above the level of the facing, the front walls of the cells
and the verandah are reduced to the level below the doorsills which had vanished
altogether leaving no trace whatsoever. The widths of the walls of the cells are not
uniform. While the peripheral walls are 1:041 m. wide, the front wall and the partition-
walls between the cells are 91'5 cm. and 76:2 cm. wide respectively.

The brickwork is in clay mortar, the joints of the facing brickwork being fine. The
bricks used are fragmentary. Chiselling was resorted to the facing bricks. Husks were
mixed with the earth for making the bricks.

' Epigraphia Indica, XXXIII, 195960, pp. 263-68. When I edited the inscription on two of
these copper-plates, I was informed by Dija Mallik, the grandson of the finder of the plates, that the
plates had been found near the Rini-pukhuri mound. Later on he took me to his aged father,
Dasu Mallik, who, an eye-witness to the discovery, conducted me to this spot.

t Debala Mitra, Buddhist Monuments (Calcutta, 1971), p. 233
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SINGLE-WINGED MONASTERY

The floor of the best-preserved central cell is made of brick-grits and earth, rammed
hard. On it were found several pieces of roughly wedge-shaped bricks with their bottom
curved. The radius, as drawn from the curvature of these bricks, works out as 864 cm.
Thus, the ceiling of the central cell was spanned, as in the cells of Monastery 2 of Period 111
and the passages of Cells 4 and 11 of Monastery 1 of Period II, by a semicircular arch,
1728 m. in diameter. The arch evidently sprang from two mouldings which projected
5 cm. inwards from the flanking walls, as the interval between the two side walls of
the cell, as already noted, is 1828 m. Similar semicircular arches apparently spanned the
ceilings of the flanking cells as well. These two cells have very little above their founda-
tion. Their floors, too, have disappeared.

Apart from the curved bricks, there were three pieces of khondalite siones on the
floor of the central cell. Two of them are plain, while the front side of the third,
381 cm. long, 33 cm. wide and 197 cm. high, is carved into two mouldings—a khura
and an inverted khura—with a recess in between. This carved fragment formed the
dexter-portion of a fri-ratha(?) pedestal.

The central cell possibly served as a private shrine and the flanking cells were used
for habitational purposes. Against the outer facing of the front wall of the verandah and
roughly at the centre were found two dislocated khondalite stones which presumably
formed part of a rough step leading to the verandah.

This monastery was built on the ruined brick walls of an earlier monastery, also of
three cells (arrayed in one row) opening into a common verandah. The back wall of
this earlier monastery was thicker by 635 cm., so that the length between the front and
the back walls of the cells was correspondingly smaller. The central cell (pl. CCLXXVI B),
about 1955 m. % 1:955 m., evidently acted as a shrine, as against the inner face of its back
wall and extending from one side wall to the other is a brick pedestal, sapta-ratha on
plan at the front (pl. CCLXXVI B). There is a hole-like opening roughly in the central
part of its back end edging the back wall of the cell. Whether it was deliberately made
as a socket to receive the tenon of an image or was accidentally caused by the removal of
bricks is not known. Two courses of this pedestal are alone extant. The face of the
lower course was found engulfed by the flooring (pl. CCLXXVI B) of the remaining
part of the cell. This floor, 7-6 cm. thick on an average, is made of brick-grits and earth.
Its top, flush with the top of the topmost footing of the foundation-wall, is 457 cm. below
the top of the floor of the later monastery. The floor is laid over a soling of rough bricks,
below which is a filling of earth, stone chips and brick-bats. The floors of the remaining
two cells are like that of the central cell. Over the similar floor of the verandah were
found patches of plaster of shell-lime, 0:64 cm. thick.

At a distance of 1525 m. beyond the back wall of the monastery were found amidst
debris, one full-sized, though in two fragments, and three fragmentary channel-shaped
khondalite stones. The fullsized one is 1206 m. long. A part of this stone has its bottom
edges bevelled to a length of 43-2 am. This part was evidently meant to project beyond
the walls of the cells as in Monastery 2 of Period 1II. The chase, for channelling out
water, starts 12 cm. beyond the inner end of the stone. It is 57 cm. deep on an average,
the width varying from 102 cm. (inner end) to 64 cm. (at the outer end). These
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channelled stones were presumably fixed to the rear walls of the cells, possibly of the
later period of the monastery.

The single antiquity found in the excavation here forms the upper khondalite slab
(Reg. no. 1961/41) of a circular rotary-quern (30-5 cm. in diameter) which lay amidst
debris at a distance of 1'83 m. beyond the front wall of the verandah. Its side is roughly
carved into a khurd, a noli and an inverted khura. The top surface of the slab is con-
cave. At its centre is a circular hole, 57 cm. in diameter. There is a squarish socket
in the top surface for the wooden handle which used to be inserted for rotating the stone.

The inscription on the copper-plates, mentioned above, records the grant of a village
called Kona by the Somavarméi king Karna (end of the eleventh or the beginning of the
twelfth century A.n.) to Rani Karpiuirasti who had hailed from Salonapura-mahavihara
which was apparently a Buddhist establishment.! The find of the copper-plates at the
mound would suggest that Karpiirasri passed her retired life at Ratnagiri, probably in this
very structure, a small but secluded one, farthest from the establishment.

!The site of this mahdvihdara has been identified by me with the modern Solampur, opposite

Jajpur town, on the bank of the Baitarani, on the basis of the finds of a considerable number of
Buddhist images from the ruined structures abounding in the village.
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CHAPTER ELEVEN

BRONZE, COPPER AND BRASS OBJECTS

1. GENERAL OBSERVATIONS

HE copper, bronze and brass antiquities found at Ratnagiri consist of images, stiipas,

umbrellas, haloes, diamond-shaped objects, decorated triangular objects, finials, flowers,
decorated bands, vessels and miscellaneous objects. Apart from two images of
Brahmanical deities (pl. CCCI) which were picked up on the surface, all the objects were
unearthed from the mounds.

Compared to the area excavated, the number of metal images found at Ratnagiri is
extremely limited which is rather enigmatic in view of the site having been exceptionally
rich in stone sculptures. There are altogether twenty-seven images (including the figure
of a devotee and a head but excluding other fragmentary limbs which are also scarce)—
three from the Stiipa-area, fifteen from Cell 17 of Monastery 1, one from the shrine of
Monastery 1, three from other parts of Monastery 1, three (one of which is reduced to a
fragment) from the secret cell below the stone-paved floor of Cell 2 of Monastery 2
and two from the surface.

A doubt naturally arises if the metal objects like images and stiipas found here were
manufactured at the site at all. They might have as well been the pious gifts of the pil-
grims who had brought them from other centres. In this connection it may be noted
that these metal objects are small in size and very conveniently portable. Further, the
available metal images show a wide divergence not only in dates but in styles as well.
Some of them bear stylistic affinity with the contemporaneous metal images of Bihar,
West Bengal and Bangladesh.

At the same time it is a fact that the cenwre did practise metal-casting, as proved
not only by the find of copper ingots, copper bars, waste material, slags and crucibles
(above, p. 271; pl. CCV) but by the existence of at least a small double oven
(pl. CCXXXII) where there was a pile of earth clodded by melted material, slag and
copper bits (above, p. 283). It is, therefore, reasonable to assume that many of the objects
were produced at Ratnagiri itself, while some were brought by pilgrims. The scarcity of
metal images may be due to the preference to stone which is easily available in abundance
in and around Ratnagiri. In fact, Orissa is always noted for its prolific stone.sculptures.
The number of metal images so far found at other ancient sites in Orissa is not consider-
able except that at Achutrajpur' (District Puri) which had yielded as many as ninety-two
icons, an attending divine female, two female figures and twenty stipas, apart from some
miscellaneous objects.

As the specimens have not been chemically analysed, it is not possible to say anything

"Debala Mitra, Bronzes from Achutrajpur, Orissa (Delhi, 1978).
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on the composition of the alloys, colour being of meagre evidence. Consequently, it is
hazardous to claim them as true bronzes without knowing the actual components. From
the appearance of the objects it appears that the percentage of copper (also other alloys)
is not uniform in all specimens. While a few have the colour of copper, some present an
appearance of bronze, several having an outward look of brass with a good percentage of
alloy content. The casting technique of the Buddhist images and stiipas is the usual
process of cire perdue.

Metal figures found in the Stiipa-area have already been noticed in their respective
context. Here we confine ourselves to the description of objects discovered in other parts.

2. METAL OBJECTS FROM CELL 17 OF MONASTERY 1

As already noted, Cell 17 was the store or strong room of Monastery 1. Consequently,
it housed a good number of small antiquities of diverse types. The maximum metal
objects were also unearthed within this cell. These objects consist of images of Buddha,
Bodhisattvas and Tara, broken limbs of images, stiipas, umbrellas, fragments of haloes,
diamond-shaped pieces, finials, flowers, a decorated band, small vessels and miscellaneous
antiquities (mostly fragmentary) including rods, pieces of bands (one with a perforation
for a nail), copper bars and ingots and pieces riveted together by a nail.

A. Ismaces oF BuppHA axp Davanr-Buppua

Altogether eight images (Reg. nos. RTR-2, 38, 40, 59, 73, 75, 76, 99 and 365) of
Buddha and Dhyani-Buddha have been found. Apart from these, there are two frag-
ments, one representing a head (Reg. no. RTR-2, 42) and the other a pedestal with the
feet standing in the sama-pada posture (Reg. no. RTR-2, 61). The specimens bear hardly
any affinity with one another in respect of style; each icon, evidently, was modelled by
an individual artist.

The representation of Dhyini-Buddhas at Ratnagiri does not always include the
characteristic vahanas, in the absence of which it is difficult to differentiate an image of
a Dhyani-Buddha from that of Buddha. Consequently, with the exception of Reg.
no. RTR-2, 59 (pl. CCLXXXI A) where the figure carries a bowl in his left palm and
a jewel(?) in the right palm and which has been tentatively identified as Dhyini-Buddha
Ratnasambhava, all the specimens have been taken for Buddha.

With the exception of two (Reg. nos. RTR-2, 73 and 61; pls. CCLXXX B and
CCLXXXI C) which are standing in the sama-pada posture, all the figures are seated in
the wvajra-paryanikasana attitude with both soles visible. The common mudrd is the
hhiimisparsa, being displayed by as many as five specimens. The dhyana-mudra and the
abhaya-mudra are represented by one each, the vara-mudra being exhibited by the figure
tentatively identified as Ratnasambhava.

The iirna is preserved in four specimens (Reg. nos. RTR-2, 38, 42, 59 and 99). It is
in the form of a circular pellet (inlaid with silver in Reg. no. RTR-2, 38) with a circular
incision round it in three specimens (Reg. nos. RTR-2, 38, 59 and 99).
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The rendering of the wushpisha is variant. In early specimens it presents the
appearance of hair gathered up on the crown (e.g., Reg. nos. RTR-2, 42 and 76). The
depiction is unnatural in later specimens. Thus, the ushnisha in Reg. no. RTR-2, 59
(pl. CCLXXXI A) presents the appearance of a low karanda-mukuta. The ushnisha in
Reg. nos. RTR-2, 38 (pl. CCLXXIX B), 99 (pl. CCLXXX A) and 73 (pl. CCLXXX B) is
distinguished by a bud-shaped or conical projection (originally inlaid perhaps with a stone
in Reg. no. RTR-2, 38) rising above the stylized rendering of the gathered-up hair.

The upper robe or uttardsariga is worn in various ways. Thus, in Reg. nos. RTR-2,
73 (pl. CCLXXX B) and 76 (pl. CCLXXVII A) it covers both the shoulders and arms. In
Reg. nos. RTR-2, 38, 59, 75 and 99 the right arm, shoulder and chest of the images are left
uncovered. The folded end of the robe is seen on the left chest and shoulder in Reg.
nos. RTR-2, 59, 75 and 99, the pronounced edge of the upper robe in Reg. no. RTR-2,
59 creating the impression of an upavita.

The halo is altogether absent in four specimens (excluding the head). It takes the
form of a circular ring in Reg. no. RTR-2, 75 (pl. CCLXXVIII A). In Reg. no. RTR-2,
76 (pl. CCLXXVII) the halo is solid and shaped like an elongated horseshoe. The same
might have been the shape in Reg. no. RTR-2, 40 (pl. CCLXXVIII B), but it is not
solid. The solid halo, rising above the back-rest of a throne in Reg. no. RTR-2, 365
(pl. CCLXXIX A), is ovalish (the upper three-fourth portion alone represented). The
halo in Reg. nos. RTR-2, 40, 76 and 365 is edged by tongues of flames, those of Reg. no.
RTR-2, 365 resembling leaves or petals.

Only two specimens, Reg. nos. RTR-2, 75 (pl. CCLXXVIII A) and 365 (pl.
CCLXXIX A), present a chhatra (umbrella) rising above the halo.

Reg. no. RTR-2, 59 (pl. CCLXXXI A) is the single specimen bearing gold leaf
covering the entire body. The eyes in some specimens (e.g., Reg. no. RTR-2, 42; pl.
CCLXXXI B) are inlaid with silver.

All the eight intact specimens are on a lotus. The rendering of the lotus is varied.
The lotus in Reg. no. RTR-2, 75 (pl. CCLXXVIII A) presents a single row of broad petals
(rendered artistically) falling from a low pericarp, the base of the lotus being oval on
plan. The petals are also arranged in a single row in Reg. no. RTR-Z, 59
(pl. CCLXXXI A) where they are stylized and fall from a high pericarp; below the lotus
is a moulded low base. In Reg. no. RTR-2, 365 (pl. CCLXXIX A) the petals (alternately
broad and thin) are also in a single row but rising against the lower part of a high
pericarp. The petals (alternately broad and thin) in Reg. nos. RTR-Z, 40
(pl. CCLXXVIII B) and 76 (pl. CCLXXVII A) are composed in two rows, one row
falling and the other rising, the pericarp having a beaded border (representation of stamens)
along its oval edge. The bases of broad petals touch one another. The bottom is
ovalish on plan. In Reg. nos. RTR-2, 38 (pl. CCLXXIX B), 73 (pl. CCLXXX B)
and 99 (pl. CCLXXX A) the petals are again arrayed in two rows of rising and falling
petals below the pericarp which has a beaded edge, but the broad petals are stylized and
are not as broad as in Reg. nos. RTR-2, 40 and 76. The thin petals, which are alto-
gether absent in Reg. no. RTR-2, 99, have paled into insignificance. The maximum
stylized representation of the viSva-padma is in Reg. no. RTR-2, 99 where the bases of
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the petals of the upper row rest immediately above those of the petals of the lower row.
In Reg. nos. RTR-2, 38 and 73, the petals of two rows are so composed that the base of
one petal rests on the half of two petals of the corresponding row. The lotus in all these
three cases has below it the semblance of a low base, circular in Reg. no. RTR-2, 78,
ovalish in Reg. no. RTR-2, 38 and almost triangular in Reg. no. RTR-2, 99. In Reg.
no. RTR-2, 365 (pl. CCLXXIX A) the lotus is placed on the oblong base of a throne with
four moulded legs.

Reg. mo. RTR-2, 75 (pl. CCLXXVIII A) is distinguished by the figure of a kneeling
devotee or donor attached to the lotus.

There is a disc, bearing the Buddhist creed, in three specimens. While Reg. nos.
RTR-2, 76 (pl. CCLXXVII B) and 365 have this disc attached to the back side, Reg.
no. RTR-2, 40 presents it on the inner side of the seat.

(1) Buddha in dhyana-mudra

‘The image (Reg. no. RTR-2, 76) of Buddha was found at a depth of 3556 m. below
the top of the stone course of the northern wall of Cell 17. It was highly corroded with
the result that the limbs have considerably thinned down after the removal of the
corroded material by chemical cleaning and all the sharp features are lost. Attired in an
antarvasa with a part spread on the seat in the form of a fan, Buddha is seated in the
vajra-paryarikasana attitude on the pericarp of a viSva-padma. He is in the dhyana-mudra
with his right palm placed on the left palm (pl. CCLXXVII A). The soles of his feet are
marked by pellets. A part of the upper robe, which covered the upper part of the body, is
traceable near his right wrist. The hair and the ushnisha are rendered in the form of
short spiral curls.

Behind the back of the figure is a solid halo in the shape of an elongated horseshoe.
Decorated with plain and beaded lines, the rim of the halo is edged by tongues of flames
(mostly missing) at intervals. Atiached to the back side of the halo is a disc with the
Buddhist creed in characters of about the ninth century a.p. (pl. CCLXXVII B),

The hollow wviS§va-padma with broad petals still retains the burnt clay used in the
process of moulding. The image along with the halo and seat is 127 cm. high.

(1) Buddha in bhiimisparfa-mudra

The image (Reg. no. RTR-2, 75) of Buddha was found at a depth of 3912 m. below
the top of the stone course of the northern wall of Cell 17. Robed in an antar-
vasa, with a part spread on the seat in the form of a fan, and an uttardsaniga, Buddha
(pl. CCLXXVIII A), with a full round face, smiling facial expression and auspicious lines
round the neck, is seated in the vajra-paryarikasana attitude on a lotus with a single row of
petals. His right palm is touching the seat in the bh@imisparsa-mudra, while his left palm
rests on the lap. The uttarasanga covers his body leaving his right arm, shoulder and
chest bare; a flap or folded end of the robe falls from his left shoulder on his left chest.
While the image proper is solid, the seat is hollow. Attached to the back side of the image,
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which is in the round, is a plain ring-like circular halo capped by the branches of the
Bodhi tree. Crowning all is a plain knobbed umbrella.

Partly attached to the lotus-seat is a kneeling devotee or donor with folded hands
(pl. CCLXXVIII A). The overall height of the image, which is ascribable to about the
eighth-ninth century aAp, is 6:3 cm.

The rubbed features of the image would indicate its long ritualistic use. The per-
centage of copper in this image and also in the following two appears to be considerable,
as all these three present copper appearance.

(iit) Buddha in bhamisparSa-mudra

Found at a depth of 3276 m. below the top of the stone course of the northern wall,
the image (Reg. no. RTR-2, 40) is badly defaced and cracked. The face, with all features
lost, is absolutely blurred. Seated in the wvajra-paryarikdsana attitude on the pericarp
of a viSva-padma, Buddha shows the bhiimisparia-mudra with his right palm, the left palm
resting on the lap as usual (pl. CCLXXVIII B). He is draped in an anfarvdsa and an
uttarasanga. The limbs appear to have been fleshy. The major part of the halo, which
is not solid, has disappeared. The halo was edged by tongues of flames.

While the image proper is solid, the seat (visva-padma) is hollow. Attached to the
inner side of the seat is a disc with the Buddhist creed in characters of about the ninth
century A.n. The available height of the image is 7 cm.

(iv) Buddha in bhimispara-mudra

The image (Reg. no. RTR-2, 3653) was found on the top of the bricked-up passage
leading to Cell 17. It (10-8 cm. high) is partially defaced and cracked. Robed in an
antarvasa with a portion spread on the seat and an uftarasanga which has left his right
arm, shoulder and chest uncovered, Buddha, with half-closed eyes, bow-shaped eyebrows
and auspicious lines round the neck, is seated in the vajra-paryankasana attitude on the
pericarp of a lotus. His right palm is almost touching the seat in the bhiimisparia-mudra,
while the left palm is resting on the lap (pl. CCLXXIX A).

The lotus (with a single row of petals) is placed on a throne with moulded legs.
The back-rest of the throne is not solid. It is crowned by a solid ovalish halo edged
by leaf-shaped flames. On the front side of the halo are representations of the Bodhi-
leaves, while at the crown is an ornate conical motif. Rising high above the halo is a
plain chhatra with a conical bud-shaped knob. On the back side of the image is a disc
with the Buddhist creed (blurred). The image proper is solid, while the pedestal of the
throne and the seat are hollow.

(v) Buddha in bhiamisparia-mudra

The image (Reg. no. RTR-2, 38) was found at a depth of 3-302 m. below the top
of the stone course of the northern wall. Clothed in a diaphanous antarvdsa and an
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uttarasanga which has not covered his right chest, shoulder and arm, Buddha is seated
in the vajra-paryankasana attitude on the pericarp of a visva-padma above a low but
moulded seat (pl. CCLXXIX B). The face is considerably defaced and the expression is
marred by the loss of the inlaid eyes. With auspicious lines round the neck, elongated
ear-lobes, an expanded chest and an attenuated waist, Buddha is touching his right knee
with his right palm in the bhamisparia-mudra, the left palm, with a folded part of the
uttarasanga, placed on the lap. The hair is rendered in wavy rows of stylized curls. The
rows have a downward curve towards the middle part of forehead. The ushnisha, with
three rows of curls at the base, is crowned by a bud-shaped projection. The front side of
the latter was perhaps originally set with a semiprecious (?) stone (missing). The circular
uirna is inlaid with silver.

While the image proper is solid, the seat is hollow. The total height of the image,
which is in the round, is 63 cm. The back side of the image is finished and does not
indicate the former existence of any halo or chhatra. Stylistically, the image of good
workmanship is not earlier than the eleventh century a.p.

(vi) Buddha in bhamisparia-mudri

The image (Reg. no. RTR-2, 99) was found at a depth of 3-327 m. below the top
of the stone course of the northern wall. Attired in an antarvdsa, with a portion spread
on the seat in the form of a fan, and a transparent uttarasanga (with a folded end falling
on the left chest) which leaves his right arm, shoulder and chest bare, Buddha is seated
in the vajra-paryankisana attitude on the pericarp of a highly-stylized viva-padma placed
above a low but moulded triangular pedestal (pl. CCLXXX A). With an incised cir-
cular firnd, a broad face, long ear-lobes and auspicious lines round the neck, he is touch-
ing the pericarp of the lotus-seat with his right palm in the bh@imisparfa-mudri, the left
palm resting as usual on the lap. The hair is rendered in rows of highly-stylized curls,
while the ushnisha, with two rows of curls, is crowned by a conical projection.

The image proper is solid and in the round, while the seat is hollow. The overall
height is 57 em. The back side of the figure is finished and does not contain anything
to suggest the former existence of a halo or a chhatra. The image does not appear to
have been earlier than the eleventh century a.p.

(vit) Buddha in abhaya-mudra

The image (Reg. no. RTR-2, 73) of Buddha was found at a depth of 376 m. below
the top of the stone course of the northern wall of Cell 17. Robed in an antarvisa
and a loose upper robe, Buddha, with a broad face, elongated ear-lobes and auspicious lines
round the neck, is standing in the sama-pada posture on a vifva-padma (pl. CCLXXX B).
With a folded part of his upper robe in his left palm, he shows the abhaya-mudri with
his right palm. The eyes appear to have been originally inlaid. The hair is rendered
in wavy rows of stylized curls. Covered by three rows of curls, the ushnisha is crowned
by a conical or bud-shaped projection.
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The image (8:8 am. high), of about the eleventh century A.p., is of fairly good work-
manship, though the facial features are considerably defaced due to corrosion. The
modelling of the figure is noteworthy. The solid figure on a hollow circular base is in
the round. The back side is finished.

(viii) Ratnasambhava(?)

This image (Reg. no. RTR-2, 59) was found at a depth of 3:302 m. below the top
of the stone course of the northern wall. Clothed in an antarvasa (with a portion spread
on the seat) and an uttarasanga which has left his right chest, shoulder and arm uncovered
(the folded end of the uttardsanga tucked on the left shoulder), the Dhyani-Buddha(?),
with a broad face, a slighly-smiling expression, open eyes and auspicious lines round the
neck, is seated in the vajra-paryankdsana attitude on a lotus with a single row of petals
(pl. CCLXXXI A). His right palm, with a leaf-shaped object (possibly ratna, jewel), is
placed against the knee in the vara-mudrd, while his left palm, which rests on the lap,
holds a bowl with an object. On the forehead is an incised circular @rna. The stylized
hair is arranged in vertical rows of tiny squares, while the ushnisha resembles a stunted
karanda-mukuta.

The image proper is solid, while the lotus-seat is hollow. The total height is 7 cm.
Stylistically, the image is ascribable to about the twelfth century ap. The back side is
finished and does not indicate the former existence of any halo or chhatra. The image
is covered with gold leaf.

(ix) Head of Buddha

The body of this image, which, to judge by the excellent head (Reg. no. RTR-2, 42),
was a fine specimen of metal art, was found missing. It was discovered at a depth of
3276 m. below the top of the stone course of the northern wall. The extant part (2'9 cm.
high) presents a prominent nose, bow-shaped eyebrows, a slightly-smiling face, eyes (except
the pupils) inlaid with silver, elongated ear-lobes, a circular firpa in the form of a pellet
and short curls, arranged in rows, covering the head and the ushnisha (pl. CCLXXXI B).
The solid head appears to have been of the eighth-ninth century a.n. On the back side
of the head are remnants of the attachments which presumably supported the missing halo.

(x) Feet of Buddha

The figure to which the feet (Reg. no. RTR-2, 61) belonged was comparatively large
in size. The length of the feet is slightly above 4-5 cm. The feet are poised in the sama-
pada stance on a damaged disc (pericarp of a missing lotus?) with a prominently-beaded edge
(pl. CCLXXXI C). The workmanship of the feet is rather crude. The fragmentary speci-
men was found at a depth of 3-302 m. below the top of the stone course of the northern
wall.

B. IMAGE OF AVALOKITESVARA (7)

The image (Reg. no. RTR-2, 70), 10-8 cm. high, was found at a depth of 3607 m.
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below the top of the stone course of the northern wall. The figure (pl. CCLXXXII A)
is partially defaced. Devoid of ornaments, the two-armed Bodhisattva, with a broad face
(with all features lost), is seated in the lalitdsana attitude on a Fully-blossomed double-
petalled lotus placed on the oblong pedestal of a throne, his pendant right foot perched
on a second lotus, the stalk of which has risen from the base of the throne. With the
stalk of a lotus(?) between the thumb and the forefinger of his left palm, Avalokitesvara (?)
displays the vara-mudra with his right palm placed on the knee. He is wearing an anfariya,
a folded wuttariya worn in an upaviti fashion and an upavita. The hair is arrayed in a
high jatd-mukuta, with a few locks falling on the shoulders.

The oblong back-rest (middle portion open) of the throne has a beaded line within
two plain mouldings along the edge. The border of the elongated semicircular halo is
decorated with a row of four-petalled flowers. It is edged by tongues of flames. At the
crown of the halo is a floral motif. The hollow pedestal of the throne has mouldings at
its base and top. Bearing the imprint of the tradition of Orissa, the image is stylistically
ascribable to about the ninth-tenth century a.p.

C. IMAGE OF MaHARAJALILA. MASjuski

The image (Reg. no. RTR-2, 366), 10-5 cm. high, was found on the top of the bricked-
up passage leading to Cell 17. Clothed in an antariya worn with a kachchha and held
by a beaded girdle and a folded uttariya worn in an upaviti fashion (with a folded part
gathered on his left shoulder and arm), the two-armed Bodhisattva (pl. CCLXXXII B),
with a smiling countenance, is seated in the mahardjalila attitude on the pericarp of a
lotus with a single row of petals. His left palm, with three stalks ending in an utpala, a
leaf and a bud between the thumb and the forefinger, rests on the seat, while his right hand
is extended artistically over the raised knee. The manuscript on the utpala has oblique
incisions indicating the string by which it is tied. Mafjuéri is adorned with beaded
anklets, beaded valayas, beaded armlets, a beaded upavita, a hara with tiger-claws, an amu-
let and discs, ear-studs and a high mukuta with a flower on the crown. On either side of
the base of the mukufa is the fluttering end of a ribbon (patfa).

Behind the head of the Bodhisattva is an eight-petalled flower. The halo (not solid),
shaped somewhat like an elongated horseshoe, is decorated with two beaded strings, the
outer one edged by elaborate tongues of flames. At the crown of the halo is a chhatra,
its finial being in the form of a stipa. The lotus-seat rests on an oblong pedestal with
ten thin posts joining the faceted base and the faceted upper member. The visible back
side of the figure is well-finished. Stylistically, the image is not earlier than the tenth
century A.n. and may even be later.

D. Imace oF Masjuskr i)

The image (Reg. no. RTR-2, 72) of Maiijusri (2), 57 em. high, was found at a depth
of 381 m. below the top of the stone course of the northern wall of Cell 17. The
pot-bellied and two-armed Bodhisattva (pl. CCLXXXIII A) is standing with a flexion on
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the circular pericarp of a lotus with a single row of petals. His left palm holds the
stalk of an utpala, while the damaged right palm was possibly in the vara-mudra. Clad
in an antariya, the Bodhisattva wears valayas, armlets with a central piece, a hara with a
triangular piece, ear-studs and a conical mukufa with three triangular pieces. The figure
is in the round, but the back side is somewhat unfinished. It is considerably defaced.
Stylistically, the image is of about the ninth century a.p.

With his attributes, the Bodhisattva may be identified with the Siddhaikavira form of
Manjusri. The pot-bellied form of Maiijusri, though extremely rare, is not unknown in
India. Thus, at Cave 6 at Ellora (District Aurangabad, Maharashtra) we have a pot-hellied
figure of Maiijusrt with the §ikhandaka-kakapaksha coiffure, a manuscript in the left hand
and a matulunga (?) in the right palm.! Another corpulent figure,® in bronze (no. 4-108),
is in the Nalanda Museum. With a lemon in its right hand, this figure carries in the left
hand a book, the coiffure being similar to that of the present image. The pot-belly may
be due to the fact that Mafijusii is conceived as a young boy (kumara-daraka). In this
connection it may be mentioned that the boys, in the paintings of Ajanta (District Auranga-
bad, Maharashtra), are usually represented with a prominent belly.

E. Imace oF BobpHisaTTvA

The image (Reg. no. RTR-2, 52), 6 cm. high (without tenon), was found at a depth of
3148 m. below the top of the stone course of the north wall. The figure (pl. CCLXXXIII B)
is badly defaced and all sharp features and ornaments have disappeared. The attributes,
too, are missing. Like Maharajalila-Maiijuséri, the two-armed Bodhisattva is seated in the
maharajalila attitude on the pericarp of a lotus. The left palm, which probably held
the stalk of a flower, rests on the seat. The major portion of the right forearm is missing,
but from the available portion near the elbow it is clear that the forearm was raised instead
of being extended towards the knee as in the image of M aharajalila-Marijuéri. The
antariya is partly visible. The low mukuta possibly had three projections. The figure is
in the round. The circular lotus with a single row of petals presents a tenon-like projec-
tion. The image perhaps dates from about the tenth century A.D.

F. Imaces oF Tairx

Only two metal images of female divinities were found within Cell 17. Both of
them represent the two-armed Tird, seated in the lalitdsana posture.

() Tara

Found at a depth of 3-276 m. below the top of the stone course of the northern wall,

' Ramesh Shankar Gupte, The Iconography of the Buddhist Sculptures (Caves) of Ellora (Auranga-
bad, 1964), pl. 7d.

* A. . Bernet Kempers, The Bronzes of Nalanda and Hindu-Javanese Art (Leiden, 1933), p. 31
and fig. 8.
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the icon (Reg. no. RTR-2, 39), 85 cm. high, is seated in the lalitdsana attitude on a plain
seat with her right leg pendant (pl. CCLXXXIV A). With the stalk of an utpala between
the thumb and the forefinger of her left palm, Tard, with open eyes and auspicious lines
round the neck, shows the vara-mudra with her right palm which bears a four-petalled
flower. From the stalk of the utpala have issued two more stalks ending in a bud and
a leaf. She is dressed in a long (7 fastened by a double string with a central clasp and
an uttariya partly covering her chest and left shoulder. The folded end of the uttariya
is tucked on her left shoulder and upper arm. Both the a7 and uttariya are inlaid with
diamond-shaped silver pieces. The goddess is bedecked in plain anklets, bangles (two
around each wrist), armlets with a leaf-shaped central piece, a necklace with a central
piece, large ear-studs and a short mukufa. Tied by a string, the bun-shaped coiffure is
decorated with an ornate half-flower motif. The circular mark on the forehead is made
of gold, while the eyes are inlaid with silver. The lower lip is of coppery colour. The
image is in the round, though the back side is flattish. Stylistically, it is not earlier than
the tenth century A.p. and may even be later.

(i) Tara

Made in the round, the image (Reg. no. RTR-2, 74), 7 cm. high, was found at a depth
of 3:912 m. below the top of the stone course of the northern wall. Tara, with a promi-
nent flexion, a full radiant face and smiling expression, is seated in the lalitasana atttitude on
the pericarp of a vifva-padma above a moulded ovalish pedestal (pl. CCLXXXIV B). The
pendant right foot is perched on a second lotus which has issued from the pedestal. Clothed
in a $afi with folds indicated by incised lines, she carries in her slightly-raised left hand
the stalk of an artistically-conceived utpala, the right palm being in the vara-mudra; from
the stalk have issued two more stalks ending in a bud and a leaf. The goddess is richly
adorned with anklets, a girdle, bangles (six around each wrist), armlets with loops and a
triangular piece, a beaded hdra, a broad necklace, ear-studs and a {ikfi (at the parting of
the hair) with its pendant inlaid with silver. The coiffure is elaborately done, with the
major part of the hair gathered near her right shoulder. At the crown of the head is an
ornate double-petalled flower with a leaf-shaped finial inlaid perhaps with a semiprecious
stone (missing). On either side of the head is the projected end of a ribbon. The eyes
and the leaf-shaped mark on the forehead are inlaid with silver,

The back side of the figure is nearly finished. On the back side of the upper portion
of the right arm is an oblongish socket. The pedestal presents three mouldings; while
the lowest moulding is fluted, the uppermost is incised with double lines in triangles.
Stylistically, the image may be dated to the tenth-eleventh century ap,

G. PaLM OF AN IMAGE

The fragment (Reg. no. RTR-2, 65) preserves a palm with the adjoining wrist, the
total length being 28 cm. The palm, with the thumb and the forefinger touching each
other, is beautifully modelled. There is a pellet in the central part of the palm. Around
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the wrist are two plain bangles. The specimen was found at a depth of 3-327 m. below
the top of the stone course of the northern wall.

H. Stopas

The number of complete stipas is extremely limited. One (Reg. no. RTR-2, 71),
57 cm. high, of these stiipas consists of a four-legged khurashaped square platform, a
drum with a row of lotus-petals and three mouldings, an elongated hemispherical dome,
a square harmika with a facet at its base and a facet and a band at the top and an
umbrella with a conical knob at the crown (pl. CCLXXXV A). Attached to the hollow
interior is a defaced disc, possibly with the Buddhist creed. The stiipa was found at a
depth of 3:708 m. below the top of the stone course of the northern wall.

The second (Reg. no. RTR-2, 69), 127 cm. high, is a well-preserved specimen
(pl. CCLXXXV B). The high platform, with its moulded top and base, is tri-ratha on
plan. With a vifva-padma at its base, the drum presents a beaded moulding at the top.
Over the plain hemispherical dome is a square harmika with two facets at its base and a
facet and a sloping member at the top. With a staff, square below and circular above,
the chhatravali consists of five gradually-diminishing chhatras crowned by a bud-shaped
finial. The interior of the stipa is hollow. The specimen was found at a depth of
3607 m. below the top of the stone course of the northern wall.

The third stipa (Reg. no. RTR-2, 617), 83 cm. high, is bereft of the upper part of
the chhatra (pl. CCLXXXV C). The four-legged squarish platform presents a khura-
shaped base and top, the upper khura being receding. The drum is decorated with a
row of rising petals and a beaded line (stylized stamens). Over the cylindrical shouldered
dome is the squarish harmika with a moulding (a combination of an inverted khurd and
a khura) at the top. The circular shaft of the chhatravali is partly preserved.

The fourth stipa (Reg. no. RTR-2, 60), 5 cm. high, is bereft of its platform. The
drum is differentiated from the low cylindrical dome by two mouldings (pl. CCLXXXVTI A).
The chhatravali over the circular harmika is elaborately composed. Its lower portion is
a succession of fifteen gradually-diminishing thin discs, while its upper part consists of
two thick discs (the upper broader) crowned by a bud-shaped finial. The stipa was
found at a depth of 3-302 m. below the top of the stone course of the northern wall.

The remaining specimens are all small fragments representing the lower parts. Reg.
no. RTR-2, 388 (25 cm. high) preserves only the squarish platform and the bottom
moulding of the drum; the stepped-like platform is footed (pl. CCLXXXVII A). In
Reg. no. RTR-2, 392 we have only a part of the plain platform, the drum with four
torus-like mouldings and the cylindrical dome. Reg. no. RTR-2, 391 is a fragment of the
dome and sloping drum with seven torus-like mouldings (both large and thin) at the base.
Reg. no. RTR-2, 384 is in two fragments preserving only a part of the squarish khurd-
shaped platform and the bottom toruslike moulding of the drum; the maximum length
of the sloping side is 8 cm. Reg. no. RTR-2, 419 is reduced to a small fragment of the
dome and a torus-like moulding of the drum. In Reg. no. RTR-2, 444 we have a fragment
of the drum with a beaded base.
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Apart from these, there are some fragments of platforms or pedestals (Reg. nos.
RTR:-2, 51, 66, 385, 386, 389, 394, 397, 398, 402, 405, 408, 461, 616 and 1954-1958)
which may or may not pertain to stiipas. For, they may as well be fragments of the
pedestals of images. Reg. no. RTR-2, 389 is relieved with broad lotus-petals.

I. UmBRELLAS

The number of umbrellas found in Cell 17 is seven. These umbrellas are fairly
well-preserved. The percentage of copper, to judge by the colour, is variant. With a
single exception (Reg. no. RTR-2, 43), all of them have a thick stunted stick. The
latter, except in Reg. no. RTR-2, 77 where the stick is solid, is hollow within. The
hollow sticks suggest of their having been fixed to the rod projecting from the crown of
a halo. Some of them might have formed the chhatra of stiipas. Yet, the possibility of
their independent fashioning for the pious dedications to the main image of Buddha in
the shrine cannot be entirely ruled out. The treatment of the individual chhatras varies.
All of them, however, are well-decorated.

Found at a depth of 3276 m. below the top of the stone course of the northern wall
of Cell 17, Reg. no. RTR-2, 43 (pl. CCLXXXVIII A and B, 4) is a lid-like chhatra (2:7 cm.
in maximum diameter) with its top surface prominently convex. While its edge is in-
dented, the major part of the upper surface is in the form of a fully-blown lotus with
sixteen downward petals. There are traces of a lower row of petals in the intervening
spaces between these petals. The crowning knob (broken) has around it a row of nine
upturned petals. '

Reg. no. RTR-2, 110 (pl. CCLXXXVIII A and B, 3), found at a depth of 348 m.
below the top of the stone course of the northern wall, is in the form of a fully-blossomed
lotus with twelve long petals radiating from a conical finial. In the intervening spaces
between the petals are traces of a second row of petals. The upper surface is inconspi-
cuously convex. The hollow circular thick stick of the umbrella presents a base with
mouldings. The total height of the umbrella is 32 cm., the maximum diameter being
45 cm.

Found at a depth of 3:327 m. below the top of the sione course of the northern wall,
Reg. no. RTR-2, 58 (pl. CCLXXXVIII A and B, 5) is 2'8 cm. high, the maximum dia-
meter being nearly 45 cm. The upper surface is slightly convex. The bud-shaped finial
at the crown is covered by tiny petals. The space immediately at the base of this crowning
member is plain, beyond which is a circular border with a beaded line between two plain
bands. Radiating from this border are fourteen spokes, each composed of three pellets
(one resting on two as in a triangle). Touching the lower pellets of the spokes is the
outer rim, composed of two bands. The space between the spokes is open. The thick
stunted circular stick is hollow.

Reg. no. RTR-2, 77 (pl. CCLXXXIX A and B, 1), found at a depth of 3:81 m. below
the top of the stone course of the northern wall, is 4-5 cm. high, the maximum diameter
being 7 em. The conical bud-shaped finial rears up from the centre of a ring. The
flattish circular space around the ring is enclosed by three semicircular mouldings. The
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sloping spokes beyond the mouldings number twenty-eight. The spokes are in the form
of eight-petalled flowers. The rim around the spokes is composed of three semicircular
mouldings. The thick circular stick is solid. Its base has mouldings.

Found at a depth of 3-912 m. below the top of the stone course of the northern wall,
Reg. no. RTR-2, 106 (pl. CCLXXXIX A and B, 2) is 4-8 cm. high, the maximum diameter
being 6:3 cm. The finial is in the form of three spheroids (possibly representing tri-ratnas)
with rising flames. The flat circular space around the ovalish stand of the finial is enclosed
by a border with a beaded line between two bands. Radiating from the border are twenty-
two sloping spokes, each consisting of a diamond-shaped motif resting on four globules
(arranged in two rows, the upper having three globules). The broad rim beyond the
spokes has a moulded edge. The hollow circular stick presents a moulded base.

Reg. no. RTR-2, 602 (pl. CCLXXXVIII A and B, 2), found at a depth of 3912 m,
below the top of the stone course of the northern wall, is 32 ecm. high, the maximum
diameter being 45 cm. The top surface is conspicuously convex. Like the preceding,
it has at the crown three spheroids (perhaps standing for tri-ratnas) enclosed by a trefoil
frame; flames are, however, lacking here. The convex circular space around the finial
is enclosed by a border similar to that of the preceding. The diamond-shaped spokes,
twenty-one in number, rise each above a tiny diamond-shaped piece flanked by two
circular pellets or rings. Around the spokes is a string-like rim. The thick circular
stick is hollow.

Reg. no. RTR-2, 458 (pl. CCLXXXVIII A and B, 1) is 22 cm. high, the maximum
diameter being 5 cm. The crowning finial is broken. The plain convex space around
the finial is enclosed by a circular beaded border. The diamond-shaped spokes, fourteen in
number, rise each from a tiny pellet, the latter flanked by two semicircles (some resembling
spirals). The broad rim around the spokes presents a moulded edge. The base of the
thick circular hollow stick is moulded.

J- FRAGMENTS OF HALOES

Cell 17 yielded, apart from images, small fragments (Reg. nos. RTR-2, 67, 382, 400,
401, 404, 443, 612 and 674) of haloes of eight images. All of these haloes are reduced
to portions of their rims, and most of these haloes were not solid. Three (Reg. nos.
RTR-2, 67, 404 and 443) of the pieces preserve flames attached to thin rods, roughly
circular in section. The flame of Reg. no. RTR-2, 67 simulates roughly the form of a
conch-shell. Faint traces of gold foil linger on the upper surface of the two flames of
Reg. no. RTR-2, 404. The flame of Reg. no. RTR-2, 674 is in the shape of a solid
triangle projecting from a thick rim-band, oblong in section. Reg. no. RTR-2, 400 is in
the form of a band with a flame roughly simulating a half-lower motif; edged by a beaded
row, the band is decorated with a wavy line between two plain raised lines. Reg. no.
RTR-2, 401 is reduced to a portion of the rim with three mouldings (central one broadest)
and a beaded edge. The two pieces of the thin rim forming Reg. no. RTR-2, 382 pre-
sent an indented edge; from the breakage on the inner side it appears that the rim formed
part of a solid halo. Reg. no. RTR-2, 612 also shows a broken inner edge; the upper
surface of this plain rim bears traces of gold foil.
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Reg. no. RTR-2, 62 is the fragment of a leafshaped object with a curved tang
There is a remote possibility of its use as a halo.

Reg. nos. RTR-2, 409 and 460 (pl. CCXC, 5 and 3) are similar in design. Both of
them present raised lines, some of which are spirally rolled at the base. There are traces
of gold foil on Reg. no. RTR-2, 460 (pl. CCXC, 3). The exact use of these objects is
not known. They might have formed flames of a large halo or were meant for ear-
ornaments.

K. DiAMOND-SHAPED OBJECTS

There are four diamond-shaped objects, their front surface convex and the rear con-
cave. The exact use, to which they were put, is unknown. The curvature of the back
side fits in with that of arms. They might have served as armlets of images (two of which,
to judge by the sizes of Reg. nos. RTR-2, 50 and 41, were nearly life-sized) to which they
were affixed by nails or other device.! One (in the case of Reg. no. RTR-2, 381) of the
nails, a circular one, is still in position. There are holes at the centre in the remaining
objects. While the hole in Reg. no. RTR-2Z, 64 (pl. CCXCI A, 1) is tiny and circular,
that in Reg. nos. RTR-2, 41 (pl. CCXCI A, 5) and 50 (pl. CCXCI A, 3) is large and
squarish. Presumably, the latter two accommodated an ornate central piece besides per-
haps the nail. Tt is not unlikely that all of them were originally coated with gold leaf,
though only one (Reg. no. RTR-2, 64) preserves it.

Among the specimens, Reg. no. RTR-2, 50 (pl. CCXCI A, 3), 158 cm. high, is the
most ornate. While its edge is indented, the central portion around the square perfora-
tion (1'2 em. by 1'2 cm.) is lavishly decorated with artistically-composed leaves and two
stylized kirti-mukhas, all accommodated within a diamond-shaped border. Around the
central perforation is a raised rim. The specimen was found at a depth of 348 m. below
the top of the stone course of the northern wall.

Found at a depth of 3-302 m. below the top of the stone course of the northern wall,
Reg. no. RTR-Z, 41 (pl. CCXCI A, 5), 127 cm. high, is more flattish than the preceding
one and in contrast with the latter is austerely plain. There are only two grooves run-
ning as borders around the edge. The central square perforation (about 13 cm. by
1'3 cm.) has a raised rim.

The remaining two, Reg. nos. RTR-2, 64 (pl. CCXCI A, 1) and 381 (pl. CCXCI A, 2),
present almost identical decoration in the form of a flower with four petals (two long
and two short) around a circle, the whole design having been accommodated within a
diamond-shaped border. While Reg. no. RTR-2, 381 is 67 cm. high, Reg. no. RTR-2, 64,
with its tip somewhat blunted, is 64 cm. high. Presumably, the two formed a pair. As already
noted, Reg. no. RTR-2, 64, which was found at a depth of 3327 m. below the top of the
stone course of the northern wall, has a tiny circular hole for the lost nail and still preserves
traces of gold leaf.

! The possibility of a few of these specimens having been the pious offerings (perhaps as armlets)
to the image in the shrine cannot be entirely ruled out.
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L. FixiaLs

Of the two finials found within Cell 17, one (Reg. no. RTR-2, 424), found at a depth
of 2997 m. below the top of the stone course of the northern wall, presents a rod
(pl. CCLXXXVI B, 3), tapering towards the bottom. The rod, circular in section, is
crowned by a vifva-padma, over which is a figure with its bent left leg flat on the vifva-padma
and the slightly-raised right leg extended towards its left. Clad in an antariya with well-
marked folds and an utfariya with dangling ends, the figure, with an open mouth, displays
the abhaya-mudra with its right palm, the left palm holding the stalk of a flower which
rises from the vifva-padma. The fgure is decorated with anklets, valayas, armlets and
a mukuta. On either side of the mukuta is the fan-shaped end of a ribbon (paffa). On
the back side of the vifva-padma is a ring-like projection. The total height of the finial
is 7*5 cm.

The second (Reg. no. RTR-2, 390) finial is in the form of a wheel with broad spokes
(eleven on one side and ten on the other) emanating from a ring enclosing a spheroid
(pl. CCLXXXVI B, 2). The rim is somewhat oval in shape. Below the wheel is a
pellet with a curved stalk on either side. The total height is 31 cm.

M. FLowEeRs

Only two metal flowers were found within Cell 17. Both originally might have formed
parts of images. One (Reg. no. RTR-2, 607) of the two consists of four broad petals
emanating from a ring which has at the centre a large spheroid (pl. CCLXXXVII B, 6).
The central part of the edge of the petals is wavy. Attached to the back side of the flower
is a solid circular stalk (5 cm. high), its top and bottom edge broken.

The second fower (Reg. no. RTR-2, 423) 22 cm. high, is badly defaced
(pl. CCLXXXVII B, 2). The pericarp, in the form of a disc, is very large, while the
petals are small. At the crown is a triangular projection. The piece might have formed
the crowning element of the halo behind an image.

N. DECORATED BAND

The fragment (Reg. no. RTR-2, 387; pl. CCXCI B, 5) of a decorated band, with
both ends broken, is 45 cm. long, 3 mm. thick and 2:6 cm. high. This band appears
to have been a part of Reg. no. RTR-2, 434 (pl. CCXCI B, 6) found in Cell 4 of Monastery 1,
and like the latter it has a row of diamonds, made of a double line, within linear borders
in the upper part and seven petals arrayed on two sides of a double triangle in the triangu-
lar projections at the lower part.

0. SMALL VESSELS

Cell 17 contained some vessels, mostly of the ritualistic use. These small vessels
include lids and bowls.
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Among the available lids or lid-fragments, Reg. no. RTR-2, 49 (pl. CCXCII, 2), 8-5 cm.
in diameter, is the largest, but partially damaged. The coppery colour would indicate that
either the percentage of copper is overwhelming or the lid is made entirely of copper.
In the central part of the concave upper portion is fixed the knob, shaped like an areca-nut,
which was fashioned separately. This concave portion presents concentric circles on
the upper surface. The portion beyond it is convex with a mild slope towards the rim.
A better-preserved knobbed lid (Reg. no. RTR-2, 107; pl. CCXCII, 1) of this type was
found in another cell (Cell 4) of Monastery 1. Here also the knob, shaped like an areca-
nut, is fixed in the concave central part of the top and there are five concentric grooves
in the top surface of the sunken part. The lid (77 cm. in diameter) proper does not
appear to have been cast, as there are marks of beating. Near the edge of the rim,
which is bevelled and grooved, is a circular hole for a wire or chain to fix the lid with a
pot. A bronze or brass knob (Reg. no. RTR-2, 63: pl. CCXCII, 6), 27 cm. high, of a
third lid of this type was found loose inside Cell 17. Its upper portion is also shaped
like an areca-nut. The knob (Reg. no. RTR-2, 660; pl. CCXCII, 3) of another lid was
also discovered in this cell. The upper part of this knob (nearly 2 em. high) is bud-
shaped. Cell 17 produced another lid (Reg. no. RTR-2, 113; pl. CCXCII, 5), 3 em. in
diameter. Fixed into the central part of one of the flat sides of the lid is a spheroid
knob. Attached to the central part of the other side of the lid is a ring, possibly for
holding a chain which might have been fixed to the pot.

Fragments of two bowls were found within this cell. The larger one (Reg. mno.

" RTR-2, 658), about 12 cm. in diameter, presents a featureless rim and a convex profile.
The other piece (Reg. no. RTR-2, 393) is a tiny bowl (35 cm. in diameter), possibly
meant for keeping sandal-paste; it has also a featureless rim, a convex profile and a
fattish base.

This cell yielded four bell-shaped copper or bronze objects (Reg. nos. RTR-2, 44,
109, 614 and 615), the exact use of which issubject to speculation. With a broad circular
base, they have a pear-shaped profile and a tubular top. They are hollow inside, the
width of the hole being broader at the base. Around the bottom edge of the hole of
three of these objects is a ring-like projection for fixing the objects to containers like
sprinkler-type long kamandalu or hundi. These vaguely recall the type of kamandalu
with an oval body as seen in some of the images of Avalokiteévara.'

The base of Reg. no. RTR-2, 44 (pl. CCXCII, 8), 55 cm. high, is khuri-shaped
and presents on the upper surface concentric grooves. A slightly larger version of this
is Reg. no. RTR-2, 109 (pl. CCXCII, 9), 5'8 cm. high. The diameters of its hole at the
base and top are respectively 1'8 cm. and 0-5 ¢m. The number of grooves is less in Reg.
no. RTR-2, 615 (pl. CCXCII, 7), 56 cm. high. The diameters of its hole at the base
and at the top are respectively 1'6 cm. and 04 cm. The tubular portion of Reg. no.

RTR-2, 614 (pl. CCXCII, 4) has disappeared The diameter of the hole of this

i t
its base is 1'3 cm. piece a

' Antoinette K. Gordon, The Iconography of Tibetan

b 0 Lamaism (New York, 1939), illustration
Facing p. 45.
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P. SEaL

The excavation yielded only one metal seal' (Reg. no. RTR-2, 2284) which was found
in Cell 17 at a depth of 348 m. below the top of the stone course of the northern wall.
While the bottom (pl. CCXCIII A, right) of the seal is flat and circular (48 cm. in dia-
meter), the upper part (pl. CCXCIII A, left) with two mouldings is somewhat khura-
shaped. Fixed to the top is a heavy collared ring with a convex profile. The diameter
of the ring is about 2 cm., while that of the hole is 1 cm.

The upper part of the bottom of the seal is occupied by a wheel flanked by a deer
on either side; the motif is characteristic of Mrigadiva (Sarnath, Uttar Pradesh) where
Buddha preached his First Sermon. The eight-spoked wheel is enclosed by a circle, along
the outer side of which is a dotted line. At the four cardinal directions of the dotted
line is a pile of dots in the form of a triangle. The execution of the two trotting deer
with the head downward is fairly good.

The lower part bears a two-lined inscription (pl. CCXCIII B) in characters of the
twelfth-thirteenth century ap. The formation of some of the letters is not up to the
mark. One letter at least appears to have been engraved in the positive fashion. The
engraver evidently lacked skill and knowledge of letters. The tentative reading of the
inscription, which apparently does not convey any coherent sense, is as follows:

1.1 siddham (expressed by symbol) $rishatra(or va or Iu)gachhatrabhara

1.2 u(or da)tka(or ke or ko)te(or fo or le or lo)sa(reverse)radata(?).

(). MISCELLANEOUS OBJECTS

Apart from the above, there are many fragmentary pieces, most of which could not
be properly identified. These miscellaneous objects include: a prong (Reg. no. RTR-2,
647; pl. CCXC, 9) of a thunderbolt-shaped finial; a fragment (Reg. no. RTR-2, 649;
pl. CCXC, 6) of a lotus with a leaf (possibly forming part of the pedestal of an image);
a tube with a ring (Reg. no. RTR-2, 653); two tiny bells (Reg. nos. RTR-2, 641 and
389; pl. CCXC, 7); a cylindrical object (Reg. no. RTR-2, 45; 62 cm. high) with top and
bottom sides open; a ring with a projection (Reg. no. RTR-2, 678) for holding the ring
of a clapper or a tiny bell: a doubled copper band with an eye-shaped opening at one
end (Reg. no. RTR-2, 55), 51 cm. long, possibly an eyelet for locking arrangement; a
broken copper handle with one end rolled and having a perforation (Reg. no. RTR-2,
56), 53 cm. long, possibly of a ritualistic spoon; an arc-shaped piece with incised lines,

! The only other inscribed seal (Reg. no. 1961/91) was found on the surface below a banyan tree
to the south-east of Monastery 1. Made of coral (?), this tiny seal (pl. CCXCIII C), 8 mm. high, has
a perforated semicircular top, the bottom side (pl. CCXCIIT D), bearing the inscription, being flat and
oblong (7 mm.x4 mm.). There are four letters (pl. CCXCIII B} in characters of about the fifth-sixth
century A.n. The first three letters are fa (or #ra), va and nu. The last letter is shorter than the rest
and is somewhat malformed, possibly due to lack of space. Tt is not known if the last letter was intended
for sa.
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mostly oblique, on one side (Reg. no. RTR-2, 395); a piece of a flat object with an ir?n
nail fixed to it (Reg. no. RTR-2, 414); and a piece decorated with diamond-shaped in-
cisions, indentations and mouldings (Reg. no. RTR-2, 670).

3. METAL OBJECTS FROM OTHER PARTS OF MONASTERY 1|

"The bronze, brass and copper objects found in other parts of Monastery | are not many.
In fact, the number of images is limited only to four. Out of these again one was dis-
covered in the shrine-chamber of Monastery 1. This shrine also yvielded four umbrellas,
a finial, two flowers and several fragments of haloes. The find of these objects would
indicate that offerings in the form of even metal objects were made to the image of Buddha
in the shrine by votaries and pilgrims visiting the establishment of Ratnagiri. These
offerings after some time used to be removed to the store or strong room of the monastery.
As already noted, Cell 17, which housed the largest number of small antiquities, was the
strong room of Monastery 1. Cell 4 of this monastery was reconditioned to some extent

in Period II to act as a store: on the floor of this particular cell of Period 11 were found
a few metal objects.

A. Imaces oF BubpbHa oRr DHYANLBuppHA

The following two images (Reg. nos. RTR-2, 103 and 105) found in other parts of
Monastery 1 represent either Buddha or more probably the Dhyini-Buddha Ratnasambhava.

Reg. no. RTR-2, 103 (pl. CCXCIV A) was found amidst debris accumulated on the
courtyard (in front of Cell 8) at a depth of about 46 cm. below surface. Attired in an
antarvasa, with a portion spread on the seat, and an uttarasanga, Buddha (or Ratna-
sambhava), with a smiling face, auspicious lines round the neck and elongated ear-lobes,
is seated in the vajra-paryankisana attitude on the pericarp of a single-petalled lotus.
The right chest, shoulder and arm are left bare. A folded end of the uttarasanga is
seen on his left shoulder. On his right palm, which is placed on the knee in the vara-
mudra, is an ovalish object (presumably a ratna), the left palm resting on the lap.
The dirna is formed by an incised circle. The conical ushyisha and head bear spiral
curls. The figure is in the round. The Aattish back side has not preserved any indica-
tion of the former existence of any halo or chhatra. The image proper is solid, but the
lotus-seat is hollow. The petals of the lotus, alternately large and thin, fall from a low
pericarp with a beaded edge (stylized stamens). Below the petals is an extremely low
base, roughly oval on plan. The total height of the image is 7 em. The execution of
the image, ascribable to the tenth century A.n., is fairly good.

The other image (Reg. no. RTR-2, 105), in the round, was found on the floor of
the shrine-chamber. Robed in an antarvasa and an uttarasanga which has left his right
chest, shoulder and arm uncovered, Ratnasambhava(?), with a broad face, auspicious lines
round the neck and half-closed eves, is seated in_the vajra-paryaikasana attitude on the

pericarp of a stylized visva-padma (pl. CCXCIV B). On his right palm is a diamond-

shaped mark. Though the right palm is in the varemudrd, the forefinger and the
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thumb hold a tiny globular object (ratna?). On his left palm, which is placed on the
lap, is a bowl with four globular objects visible. The forehead bears a IfaE-shaped irna
presenting the appearance of a tilaka. The rendering of the hair and conical ushnisha
is highly stylized. The image proper is solid, while the vifva-padma is hollow. The
bases of the two rows of petals touch one another. The low moulded base below the
viSva-padma is plano-convex on plan. The total height of the image is 67 cm. OF rather
poor workmanship, the image is a late specimen, not earlier than the thirteenth century a.p.

B. IMAGE OF KrisHNA-YAMART

The image (Reg. no. RTR-2, 375), 8:2 cm. high, was found amidst debris at a height
of 915 cm. above the rammed floor of the verandah in front of Cell 18. An excellent
specimen of the end of the ninth or the beginning of the tenth century A.p., the image
is in the round and well-finished. Draped in a short antariya worn with a kachchha, the
pot-bellied and three-eved Krishna-Yamari is standing in the pratyalidha attitude on
a buffalo (pl. CCXCV A). In his slightly-raised left palm (with the forefinger raised) is
a vajra-pasa, while the right hand brandishes a staff marked with vajras. His appearance
is extremely fierce with fully-open angry eyes, prominently-arched eyebrows, beard and
open mouth showing fangs. He is decked in a plain girdle, an udara-bandha, sarpa-
niipuras, sarpa-valayas, sarpa-angadas, a sarpa-hara, earstuds and a low mukuta. The
upavita is also made of a snake. The coiled locks of hair rise upward like Aames. The
fluttering ends of the ribbon are shaped like snakes. The cloth, with folds visible, is
decorated with floral patterns,

The execution of the buffalo, with a beaded chain having a pendant round the
neck, is equally good. On its back is spread a cushion decorated with flowers and
triangles. Around the legs of the animal are rings. The animal is standing on the
pericarp of a lotus with a single row of petals (alternately large and small) falling from
the pericarp with a beaded edge (stylized stamens). The low moulded base below the
lotus is elliptical on plan.

C. IMAGE OF JAMBHALA

The image (Reg. no. RTR-2, 456), 6 cm. high, is in the round. The two-armed
figure is defaced to a large extent. Clad in an antariva worn with a kachchha and held
by a beaded belt, the pot-bellied and two-armed Jambhala, with an udara-bandha, is seated
in the lalitasana attitude on the pericarp of a vifva-padma with his pendant right foot
touching an upturned pot (nidhi-kumbha) from which fall down jewels (pl. CCXCV B).
With his left hand he is pressing a mongoose, while his defaced right palm displays the
vara-mudra. He is adorned with anklets, valayas, armlets, a necklace, an upavita, ear-
ornaments and a high conical mukuta. The viSva-padma presents two rows of petals
(alternately large and small), one row upturned and the other downward. Apart from the
pot below the right foot of the deity there are seven treasure-pots (nidhi-kumb has) arrayed
around the lower row of petals. The hollow base is ovalish on plan. Of about the ninth
century A.p., the image is in the Orissan style.
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D. UMBRELLAS

As already noted, Cell 17 yielded seven umbrellas. The number of umbrellas
recovered from other parts of Monastery 1 is nine, of which four hail from the floor of
the shrine of the monastery. The individualistic treatment of the specimens is as remark-
able as in the group of umbrellas found in Cell 17 of Monastery 1. In fact, not a single
duplicate is found.

Of the four specimens from the shrine of Monastery 1, one (Reg. no. RTR-2, 604)
is partially preserved. Of thin section, the solid umbrella, with a beaded edge, is
decorated with a row of lotus-petals (pl. CCXCVI A, 3). 'The petals (six partially extant)
are long. The second umbrella (Reg. no. RTR-2, 601), with a convex top, is 3-8 cm.
high, the maximum diameter being 5 em. The bud-shaped finial presents four closing
petals around it (pl. CCXCVI B and C, 1). Its base is tied by a string, below which are
six petals. The plain circular space around the pertals is enclosed by two concentric bands,
beyond which is a row of indentations. The latter is encircled by two concentric bands.
The twelve spokes beyond the bands are in the form of four pellets arranged in two rows
{one row having three pellets). Touching the lower pellets is the rim with two bands.
The base of the thick circular hollow stick is moulded. The third (Reg. no. RTR-2,
600) is about 2 cm. high and 31 cm. in maximum diameter. The top surface of the
solid umbrella is inconspicuously convex. The plain space around the broken finial is
encircled by a band, beyond which is a beaded edge (pl. CCXCVI A, 2). The stunted
thick circular stick is damaged. The fourth (Reg. no. RTR-2, 111) is similar to the extant
part of the preceding. Its maximum diameter is 2-5 cm., the height being 3'1 em. The
elaborate finial is in the form of a solid wheel with spokes radiating from a round hub;
the beaded rim is edged by tongues of flames (pl. CCXCVI A, 1). The wheel (both sides
complete) rests on a base, oval on plan. The thick circular stick is damaged.

Reg. no. RTR-2, 451 (pl. CCXCVIT A and B, 1) was found on the open ground
immediately edging the back (north) wall of the shrine of Monastery 1. It is 2:8 cm. high,
the maximum diameter being 38 cm. The upper surface is convex. The finial is in
the form of a stipa with petals and a moulding around the drum, a spheroid dome and
a chhatravali having three gradually-diminishing discs crowned by a conical member.
The plain circular space around the finial is enclosed by two bands. Radiating from the
latter are thirteen spokes resembling four-petalled flowers. The two petals of each flower
are, however, hook-like. The broad rim around the spokes has a raised edge. The circular
hollow stick presents two mouldings at the base.

Reg. no. RTR-2, 454 (pl. CCXCVIII A, 1) was found in Cell 23 at a depth of
310 m. below the top of the wall. The convex chhatra, 25 cm. in diameter, is in the
form of a flower with sixteen petals radiating from eight rising petals which close the
central pellet. In the intervening spaces between the sixteen petals are traces of smaller
petals. The outer rim is plain. The solid circular stick is 9-2 cm. long.

Reg. no. RTR-2, 603 (pl. CCXCVII A and B, 2) was found on the courtyard in front
f_ the shr_ine of Mona_stery_ 1. With the maximum diameter of 5 cm., it is slightly above
<> cm. high. The crowning element of the finial, which was possibly conceived in the
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form of a stipa, is missing; the drum presents a row of rising petals around it; above
the petals is a plain moulding, over which is the hemispherical dome. The plain space
around the finial is encircled by a border with a beaded line between two plain bands.
Radiating from the last are sloping spokes, eighteen in number and ovalish in shape.
The spokes present the appearance of having been strung together by a beaded string.
Around the spokes is a plain circular border edged by a beaded line. The thick stunted
circular stick is solid.

Reg. no. RTR-2, 455 (pl. CCXCVI B and C, 2) is 38 cm. high, the maximum diameter
being 54 cm. The finial of the convex top is in the form of a flower with eight closing
petals. The plain space around the finial is enclosed by a border with two bands having
a beaded line in between. Beyond the border are fifteen spokes. FEach of the spokes
consists of a diamond-shaped member resting over a pellet, the latter flanked by a spiral
on either side. The broad rim beyond the spokes presents a facet at the edge. The
hollow circular stick has a moulded base.

Reg. no. RTR-2, 108 (pl. CCXCVIII A, 2) was found amidst debris inside Cell 15
at a depth of 2:083 m. below the top of the western wall. It is in the form of a disc,
58 cm. in diameter. Possibly it formed part of a large chhatravali consisting of several
discs. The central perforation (nearly 1-2 cm. in diameter), which received the stick, has
a beaded border around a raised band. A second beaded circle is near the rim, the vertical
face of which is decorated with a horizontal row of eleven vajras (thunderbolts). The radial
cut was presumably made at a later date to disengage the stick from the disc.

E. Havors

Within the shrine of Monastery | were found some fragments of haloes. One (Reg.
no. RTR-2, 610), a solid one, is reduced to pieces, of which three lay on the floor. It
has a raised border with a beaded line between two plain mouldings; edged by closely-
arrayed flames, it is crowned by an ornate triangular motif (pl. CCXC, 1). Another
halo (Reg. no. RTR-2, 608), also found on the floor, is reduced to a piece of the rim with
four mouldings. At its outer edge have survived eight beads and a flame: apparently
flames (at intervals) were punctuated with beaded stretches. Fragments of four haloes
(Reg. no. RTR-2, 613) were found near the pedestal of the image of Vajrapani within
the shrine. One of these fragments represents the top portion of the halo of an image of
Buddha, as is evident from the cluster of the leaves of the Bodhi tree depicted below the
rim of the halo. The rim, moulded separately and welded to the main body, has three
mouldings edged by beads and flames (one alone extant). At the crown of the rim is a
four-petalled flower. The second halo too, a solid one, is reduced to the topmost portion.
With two mouldings, the rim is edged by leaf-shaped flames. At the crown of the rim is
a half-flower motif, above which has risen a chhatra with a beaded border and a conical
knob. From the bottom side of the umbrella are hanging streamers. The umbrella is
made separately. Its shaft is welded to the halo. The third is a rim-piece with four
mouldings, a wavy line and a beaded edge with tongues of flames shaped like conch-
shells (one alone preserved) at intervals. The fourth fragment is a thinner version of
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the third: the extant flame is somewhat S-shaped. Another fragment (Reg. no. RTRZ,
611) of a halo lay on the floor in front of the doorway of the shrine. The halo was
not solid and the rim was attached to the body of the image by rods bearing floral motifs
(one preserved). The rim with three plain mouldings has a beaded outer edge (with
tongues of flames at intervals), the inner edge being decorated with a wavy line.

The best-preserved halo (Reg. no. RTR-2, 104; pl. CCXC, 2) was found amidst debris
within Cell 15 of Monastery 1. This circular halo has a raised border with a beaded line
between two mouldings. It is encircled by a series of tongues of flames connected rogether
by a ring. At the crown of the halo is an ornate half-flower motif, above which has risen
the shaft of the missing chhatra. The shaft and the tang (which went inside the socket
or ring of the image) were fashioned separately and welded to the halo. The hole in
the plain part of the halo was intended to receive the tenon projecting from the back side
of the image.

F. ArMmLET(?)

The specimen (pl. CCXCI A, 4), Reg. no. RTR-2, 429, was found amidst blackish
earth and shells (for lime) within Cell 4 of Monastery | at a depth of 3-10 m. below the
top of the southern wall of Cell 4. Roughly triangular in outline, it (7-6 c¢cm. high and
8 mm. thick) has a semicircular curvature (5 em. in maximum diameter in the dorsal
side) which indicates its possible use as an armlet to a fairly large image. There is a nail
at the centre. The front side is divided into three by sets of triangular incisions, one
below another with their apex in one alignment. The outermost division, which acts as

a border, is decorated with a succession of stylized leaves or petals, the crowning motif
resembling a conch-shell, also stylized.

G. TRrRIANGULAR OBJECTS

There are two flat triangular objects (slightly above | mm. thick), Reg. nos. RTR-2,
114 and 115 (pl. CCXCVIII B), with a basal width of 57 cm., the height being 83 cm.
Both evidently formed parts of objects like large crowns. Their bases present three holes
(nearly 3 mm. in diameter), apparently for being nailed to the main objects. The front
side is artistically decorated with a luxuriant Hower with foliated petals.
appears to have been stamped on the sheet, while it was hot. The dorsal surface bears
the resultant impression of the striking. The raised pericarp, possibly soldered, is inlaid
with a red circular glass piece, missing in Reg. no. RTR-2, 115. Near the apex of
both the specimens is a piece of leaf-shaped quartz within a raised rim, also soldered.

Both the pieces were found amidst debris, 30-5 cm. above the rammed floor and
353 m. below the top of the western wall of Cell 24.

The design

H. Fmiao

The finial !{Reg. no. RTR-2, 659) was found near the image of Vajrapini on the
pedestal of the image of Buddha in the shrine of Monastery 1. It somewhat resembles
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the mastaka of a rekha deul and consists of a faceted beki, a gadrooned @malaka, a succes-
sion of two receding mouldings and a somewhat hemispherical crowning member (pl.
CCLXXXVI B, 1). The back side is flat, the total height being 25 cm.

I. Frowers

Apart from the two flowers found in Cell 17, there are four metal flowers recovered
from different parts of Monastery 1.

One (Reg. no. RTR-2, 605) of the flowers was found near the image of Vajrapani on
the pedestal of the image of Buddha in the shrine. It is not known if it formed part of
an image of a Bodhisaitva or was itself an offering to the image of Buddha. The lotus,
issuing from the central stalk, is artistically conceived with two rows of petals, one row
rising and the other falling (pl. CCLXXXVII B, 1). The upper row supports a jewel-
like object with a ring around it. There are four more stalks, one ending in a folded
lotus-leaf and two ending in buds, the fourth being broken. The total height is 5 cm.

The second (Reg. no. RTR-2, 606) was found amidst debris in front of the shrine
at a depth of 122 m. below surface. The eight convex petals of the flower emanate
from a ring which encloses a spheroid (pl. CCLXXXVII B, 4). The central part of the
edge of the petals is wavy. Attached to the back side is the thick curved stalk (63 cm.
high), solid and circular in section. Its top and bottom ends are broken.

The third flower (Reg. no. RTR-2, 112) is similar to the preceding. Its stalk (pl
CCLXXXVII B, 5) is 82 cm. high. It was found on the back wall of the shrine at a
depth of 305 cm. below surface.

The fourth (Reg. no. RTR-2, 440) is a smaller version of the preceding, but the
petals are flat and the stalk is straight (pl. CCLXXXVII B, 3). It is nearly 5 cm. high.
It was found amidst debris on the fAoor of the verandah in front of Cell 4 at a depth
of 1625 m. below surface.

]. DECORATED EANDS

Several pieces of decorated metal bands with triangular projections were found amidst
the deposit of shells (for lime) on the floor of Cell 4. Though their exact use is un-
certain, it is evident that they served as borders to some objects with Hat sides, to which
these were affixed by means of circular nails. Many of these nails are still extant. The
exact length of the object or objects could not be determined due to missing portions
of the bands.

Reg. no. RTR-2, 437 consists of four pieces (pl. CCXCI B, 2, 3 and 4). Two of
these fit with each other (pl. CCXCI B, 2), the total length being 229 cm. The third
(pl. CCXCI B, 4) and fourth pieces (pl. CCXCI B, 3) are respectively 127 cm. and 7 cm.
long. The height of these pieces is 25 cm., the thickness being slightly less than 3 mm.
The intervals between the nails are not uniform and vary from 95 em. to 108 cm. The
head of the nails is about 3 mm. in diameter. While the rear side is absolutely plain, the
front side is well-decorated. The upper portion of the band presents a horizontal row of
diamond-shaped motifs within incised borders, each motif being formed of a double line.
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The lower portion contains a series of triangles, all of which are decorated with five petals
arrayed on two sides of a triangle of two lines.

Similar to the preceding, Reg. no. RTR-2, 435 (pl. CCXCI B, 1) is preserved to a
length of 11'7 cm. The gap between the two extant nails is slightly above 83 cm.
There is a tiny hole, nearly 2 mm. in diameter, for a third nail, the gap between it and
the nearest nail being only 1 cm.

Reg. no. RTR-2, 457 (pl. CCXCVII C), analogous to the preceding bands, is 141 cm.
long, 25 cm. high and slightly less than 3 mm. thick. There are two nails fixed to it
and its dexter end is intact. The upper register has only two diamond-shaped motifs
within incised borders. The rest of the space of this register is occupied by a single-
lined inscription, a part of which is lost with the missing part of the band. The charac-
ters of the writing do not appear to be earlier than the eleventh century Ap. The avail-
able part of the inscription, which is in Sanskrit, reads as follows: siddham (expressed by
a symbol) du[rlvarahivishachchhattra'lagnatapattratayine] | ada. . . .

Reg. no. RTR-2, 436 (pl. CCXCI B, 7) is 3 mm. thick and 2'6 cm. high, the avail-
able length being 48 cm. The number of petals in the triangles is here seven instead
of the five in the preceding ones. The diameter of the nail-head is 4 mm.

Reg. no. RTR-2, 434 (pl. CCXCI B, 6) is & mm. thick and 2:6 cm. high, the existing
length being 6 cm. Like the preceding it has seven petals. A single nail is preserved,
the diameter of its head being 3 mm. This piece fits in with another fragment (Reg. no.
RTR-2, 387; pl. CCXCI B, 5) which was, however, found in Cell 17.

K. SMALL VESSELS

The shrine and one of the cells of Monastery | yielded three platters, all of small size
and absolutely plain. These platters might have been used for holding ritualistic objects
or even for serving the purpose of plain lids over utensils. Two of them were found in
the shrine-chamber of Monastery 1. The larger one (Reg. no. RTR-2, 374; pl. CCXC, 4),
7-8 cm. in diameter, of these two, both of coppery colour, was found on the stone lintel
of the door-frame leading to the secret cell on the eastern flank of the shrine. The
smaller one (Reg. no. RTR-2, 634), 4 cm. in diameter, is very thin and badly damaged
(with portions missing); it has a mildly-convex bottom. The third (Reg. no. RTR-2, 635),
possibly of bronze, was found within Cell 13. The edge of this one, 75 cm. in diameter,
is broken; it has a mildly-convex bottom.

Fragments of a few bowls, apart from a knobbed lid (pl. CCXCII, 1) which has al-
ready been described (above, p. 368), were recovered from other parts of Monastery 1. Thus,
on the floor of the passage (verandah-extension) at the north-western corner were found
nineteen pieces of a bowl (Reg. no. RTR-2, 439) with a featureless rim and sloping sides.
Its maximum diameter is 11 cm. Cell 24 yielded thirty-nine pieces (Reg. no. RTR-2, 438)
of three bowls. The largest of the bowls is 11 cm. in diameter: it has a flat top, a .;ome-
what internally-thickened rim and a convex profile. Analogous to it is the second, 97 cm.
in diameter. The third bowl, 8 cm. in diameter, has also a flat top, but its rim is exter-
nally thickened. These three have the shape of begging-bowls. .
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L. MISCELLANEOUS OBJECTS

The miscellaneous objects from other parts of Monastery | include fragments (Reg.
nos. RTR-2, 449 and 662) of pedestals, a nail (Reg. no. RTR-2, 642), a long spout-like
object (Reg. no. RTR-2, 644) and a brass socket holding the fragment of a corroded iron
piece (Reg. no. RTR-2, 648). The long spout-like object (13 cm. high) might have been
either the spout of a water-pot or the holder of a chamara. Reg. no. RTR-2, 648 (pl.
CCXC, 8) was found inside the shrine. It appears to be a socketed arrow-head or spear-
head, used originally with a wooden shaft. The brass socket with a ring around it might
have been fixed to the top-end of the wooden shaft into which went the tang of the iron
spear-head or arrow-head.

4. METAL OBJECTS FROM MONASTERY 2

The secret cell below the stone-paved floor of Cell 2 of Monastery 2 yielded seven
metal objects including a cracked ovalish piece (Reg. no. RTR-2, 371) of indeterminate
use. As already noted, this cell, approached by a step from Cell 3 of Period II, used to
to serve as a store or safe room of Monastery 2 of Period II. This cell was closed in
Period 111 and its interior was filled in with earth, brick-bats, etc. The find of these
metal objects indicates that these worn-out objects were not salvaged before closing the
cell. All these objects lay on the floor of the cell.

A. FRAGMENT OF AN IMAGE OF BupbHA

The fragment (Reg. no. RTR-2, 369), 9-2 cm. high, preserves only a part of the head
and right arm of an image of Buddha who was presumably seated. The solid back-rest,
with a beaded border, is decorated with petals or leaves. Projecting from the bottom
and top corners of its dexter end are respectively an elephant-head and a makara-head.
Rising from the elephant-head is a clumsily-executed animal. Around the circular halo,
which has a beaded border, are tongues of flames. The image appears to belong to the
eighth century Ap. On the back side of the halo is a ring-like projection which probably
held the tang of the detachable chhatra. :

B. Imace oF Masjuser

The image (Reg. no. RTR-2, 367), 11'7 cm. high, had possibly a separate pedestal.
Clothed in an antariya held by a double string with a flower-shaped clasp, the two-armed
Mafijusri (pl. CCXCIX A) is seated in the vajra-paryankasana attitude on the pericarp of a
lotus with high stamens and a convex bottom. With his right palm in the vara-mudrd on
the knee, the Bodhisattva holds in his slightly-raised left palm the stalk of an utpala which
supports a manuscript. With hair arranged in locks ($ikhandaka-kakapaksha coiffure), he
is decked in valayas, an upavita, a hara with pendants and earrings. The horseshoe-
shaped halo (not solid) which starts from the lotus-base is connected with the head by three
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flowers. It is edged by tongues of flames at intervals, the projection at the crown ‘hmng
very prominent and pointed. Stylistically, the image is ascribable to the end of the eighth
or the beginning of the ninth century A.D.

C. Imace oF BODHISATTVA

The image (Reg. no. RTR-2, 373), 11-7cm. high, is on a disc. The latter has at the
bottom a projected socket which presumably received the tenon of the pedestal. Draped
in a long anlariya, the two-armed Bodhisattva (pl. CCXCIX B), with a slim body, is stand-
ing with a slight flexion. His left palm is extended in the vara-mudra, the right arm being
broken. Bereft of ornaments, he wears an upavita and a conical jata-mukuta. The plain
elongated-oval halo behind his head and houlders is not solid. Ascribable to the late eighth
century A.p., the image is in the round, but the back side is flattish. The figure is con-
siderably defaced.

D. Srera

The stipa (Reg. no. RTR-2, 368), 95 cm. high, presents a circular base (45 cm. in
diameter) decorated with a row of falling lotus-petals, alternately large and small (pl
CCC A). Above the high drum, which has a row of rising petals at the base and a beaded
row at the top, is a slightly-elongated hemispherical dome. The two rows of petals give
the appearance of a vifva-padma. The squarish harmiki consists of a facet at the base
and a sloping projection at the top with a wide recess in between. The umbrella has a
beaded border around the edge and a finial at the crown. Its staff is conspicuously high.
The preservation of the stiipa is not good, the surface being cracked. The interior of
the stipa is hollow.

E. UPPER PART OF A S7or4

The fragment (Reg. no. RTR-Z, 370), 6:3 cm. high, consists of a hemispherical dome,
a squarish harmika with a facet at the base and a sloping member at the top and a chhat-
rivali with seven gradually-diminishing disc-like chhatras crowned by a conical finial (pl.

CCC B). Below the base of the thick circular stick of the chhatravali ar

e two plain
mouldings.

F. FRAGMENT OF AN INDETERMINATE OBJECT

The exact use of this fragment (Reg. no. RTR-2, 372), 2:8 cm. high (the extant length
being 57 cm.), could not be determined. It appears to have been a part of a large circular
ring-like object with its interior open. lIis exterior side is concave, the interior side being

convex. The exterior face is decorated with lotus-petals and moulded bands. Attached
to it is a curved handle-like projection.

5. IMAGES FOUND ON SURFACE

Two images, both late specimens, were found on the surface in front of Monastery 1.
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These two are in a class by themselves not only in their religious affiliation but in the style.
The style being of the folk art, their date is rather uncertain.

A. Visanu

This image (Reg. no. RTR-2, 599), 63 cm. high, and the following one are crudely
fashioned. The four-armed Vishnu (pl. CCCI A), in the round, is standing in the sama-
pida stance on a disc-shaped pedestal with a beaded border and carries a wheel in his
lower right hand, a mace in the upper right, a lotus in the upper left and a conch-shell
in the lower left. The image, thus, conforms to the form of Govinda according to the
Agni-purana, the Padma-purana and Hemadri. Draped in a long antariya, the deity is
decked in valayas, an upavita, a hara, ear-rings and a mukula with three leaf-shaped
projections. On his forehead is a raised tilaka. Rising from the pedestal, the halo (not
solid) is in the form of an arch with stylized tongues of flames at intervals. In front of the
feet of the deity is his vahana, Garuda, in its bird-form perched on the pedestal.

B. Dewt

Contemporaneous with the preceding, the image (Reg. no. RTR-2, 598), 35 cm. high,
is also in the round. Seated on an oval pedestal, the goddess (pl. CCCI B) displays with
her left palm the abhaya-mudra, the right palm placed on the knee in the vara-mudra.
Dressed in a {ifi, she is adorned with valayas, a hara, ear-rings and a mukuta with conical
projections. The halo (not solid) starts from the pedestal and has a semicircular top. On
the front side of the pedestal is a stylized representation of an iguana (7).
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CHAPTER TWELVE

SEALINGS AND IMPRESSIONS OF MONASTIC SEALS OF
RATNAGIRI-MAHAVIHARA

ONASTERY 1 is particularly rich in the yield of sealings and seal-impressions

bearing the legend §ri-Ratnagiri-maha-vihariyarya-bhikshu-sanghasya (‘of the commu-
nity of venerable monks belonging to the great monastery of the auspicious Ratnagiri’)
or its minor variations. While six objects with this legend were recovered from Monastery
9 and its immediate precincts, a single fragment of a disc-shaped terracotta sealing (Reg-
no. RTR-1, 1116) was found during clearance around the minor stiipas in the Stiipa-area.
The last has a broad groove (possibly damaged perforation) on its back side. The motif
and letters within a circular incuse (slightly above 2:5 cm. in diameter) on its obverse are
badly defaced. The plain spoked wheel (possibly with eight spokes) is flanked by a deer
on either side. Except for the letters r{i] and ma, all the lerters have disappeared.

The sealings and objects bearing seal-impressions from Monasteries 1 and 2 are des-
cribed below according to their find-spots.

1. SEALINGS FROM MONASTERY 1
A. SEALINGS FROM COMPARTMENTED VERANDAH IN FRONT OF Creri 3

As already noted, the verandah in front of Cell 3 of Monastery 1 was closed and
compartmented by a brick wall connecting the walls of Cell 2 and Cell 3. A second
verandah' was laid in Period II at the first-floor level by flling the compartmented
verandah with material from a duomp. This flling-material yielded a good number of
antiquities, many of which are sealings and objects bearing seal-impressions.

The total number of sealings and objects bearing the impressions of monastic seals
of Ratnagiri-mahivihira, found within the flling-material of the compartmented verandah
in front of Cell 3, is as many as forty-six. Many of them are baked. Some of the im-
pressions are variously on irregular lumps of clay (or terracotta), plaques (with an incons-
picuous neck and rim in some specimens) and discs of much larger size than a regular
sealing. Several of them bear more than one impression. Thus, Reg. no. RTR-2, 350
(pl. CCCIII, 6), a terracotta circular plaque with a maximum diameter of 9-5 cm., cor;tains
as many as six impressions of an identical seal. 1In this case and also in others with
multiple impressions, some parts of most of the impressions are often off the flan.

At least six sealings (Reg. nos. RTR-2, 349, 379, 1879, 1880, 1881 and 1882) present
a handle-like conical projection on the back side. The flan in these cases is generally

circular or oval. One (Reg. no. RTR-2, 349) of them bears three grooves (possibly for

! The floor of this latter verandah was mostly intact at the time of the excavation
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tying a string) on a part of the handle, while two (Reg. nos. RTR-2, 1880 and 1882) have
two circular depressions on the handle possibly for a string or grip. Other regular seal-
ings are small discs or discoid. Some of them have on the back side grooves for a string,
the perforation being very rare.

The diameters of the incuses vary from 2:5 cm. to 35 em. The incuse in all speci-
mens is circular. The border (enclosing the legend and motifs), which is rare, is a circular
line, either plain or with tiny spokes (pl. CCCI, 1).

There are invariably two motifs, one above and the other below the legend, in all
complete specimens. The upper motif is a wheel (dharmachakra) flanked by a deer on
either side — the typical Buddhist motif of Mrigadiva (modern Sarnath, Uttar Pradesh)
symbolizing the First Sermon (resulting in dharmachakra-pravartana, turning the wheel
of dharma) of Buddha at Mrigadava (Deer-park where deer were granted immunity).
The representation of the deer in some specimens is realistic, but in others stylized and
even lanky. The wheel presents different forms. In one group (e.g. Reg. no. RTR-2,
349; pl. CCCII, 3) it rests on a low pedestal and consists of a hub in the form of a pellet,
twelve petal-shaped spokes and a single circle for the rim (from which emanate three
arrow-like projections). The wheel in its second form surmounts a post; radiating from
a tiny pellet, the eight spokes are enclosed by a single circular line (e.g. Reg. no. RTR-2,
1886; pl. CCCIII, 4). The third form-also has eight spokes, but the pellet within the
circular hub is very prominent and the rim, also a single circle, is edged by a row of tiny
dots; the wheel rests possibly on a double-petalled lotus (e.g. Reg. no. RTR-2, 1890;
pl. CCCIII, 3). In the fourth form, the spokes, radiating from a hub in the form of a
circular line, are enclosed by a double circle (e.g. Reg. no. RTR-2, 1882; pl. CCCII, 1).
In the fifth form, the eight spokes of the wheel originate from a pellet and are enclosed
by a double rim, from which radiate small strokes at intervals (e.g. Reg. no. RTR-2, 1889;
pl. CCCII, 2). In some specimens, below the upper motif there are horizontal lines—three
(e.g. Reg. no. RTR-2, 350; pl CCCIII. 6) or two (one beaded, eg. Reg. nos. RTR-2,
1898 and 1900).

The lower motif is a floral pattern or a lotus, composed of petals in single or double
row. The number of petals in the upper Tow is either five or seven, while that of the
lower row is variantly three, five or seven.

The legend in most of the specimens is either fragmentary (the impression being
partly extant) or defaced, with the result that very few, in fact, afford a full reading.
The inscription is invariably in two lines. The last letter of the first line is either vi
(or vi) or ha (following vi). The spelling of the legend is variant and in several specimens
incorrect. Thus, gi is usually spelt with short i and exceptionally with long 7 (Reg. no.
RTR-2, 1889; pl. CCCII, 2). Again, the common spelling of i is with short i, but there
are instances where there is long 1 (eg. Reg. no. RTR-2, 1889; pl. CCCII, 2). Similar is
the case with 77 (following viha), spelt both as ri (e.g. Reg. no. RTR-2, 351; pl. CCCIII, 2)
and 17 (e.g. Reg. no. RTR-2, 349; pl. CCCIL, 3). The ri is usually followed by ya arya
(the available impression of @ presenting the form of a in many cases) and 17 by y-arya.
The word saiigha in many specimens is spelt as saringha, the dot over sa being illegible in
MOst cases.
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On the basis of variant diameters of the incuse, different spellings and constructions
of the legend and variations in the details of motifs, it is possible to differentiate the
impressions of at least nine individual seals. The exact number of seals used for seal-
impressions could have been established, if all the impressions were complete and legible.
Many of them preserve only a few letters. Palaeographically, the legends belong variously
to the ninth, tenth and eleventh century a.p.

Reg. no. RTR-2, 349 (pl. CCCII, 3) is a terracotta sealing with an ovalish flan
(slightly above 82 cm. in maximum diameter) and a conical curved handle. On a part
of the handle are three grooves possibly intended for tying a string. The impression of
the inscription is somewhat defaced. The diameter of the incuse is 32 cm. Resting
on a low pedestal, the circular wheel presents twelve thin petal-shaped spokes radiating
from a central pellet and a single circle for the rim. There are three arrow-like projec-
tions around the rim—one at the crown and two by the sides. The two deer are con-
siderably defaced. OF the legend, which is in characters of the ninth-tenth century A.p.,
the first line, reading $éi-Ratnagiri-maha-vi, is intact, The second line has preserved
hariy-a[rlya-bhikshu-sa. Below the legend is a floral motif composed of two rows of five
petals each.

Reg. no. RTR-2, 350 is a terracotta plaque, its maximum diameter being 95 cm,
The edge-side is slightly concave like a neck. possibly for providing a grip. There are
altogether six impressions (pl. CCCIII, 6), of which the central one (badly defaced) alone
presents the full incuse (about 3:3 c¢m. in diameter). None of the remaining five was ever
full, a large part of the impressions having been left out during stamping. The wheel,
with spokes indistinct, rises above a post resting on a base. There are three horizontal
lines, the central one broad and conspicuous, below the wheel and deer. The letters,
which are in characters of the ninth-tenth century A.n., are mostly defaced. Only tnagiri-
maha-vi in the first line and bhikshu-sa[rhlgha in the second line are clear. The lotus
below the legend presents two rows of seven luxuriant petals each.

Reg. no. RTR-2, 851 was a small terracotta disc (pl. CCCIII, 2). Only a part of
this sealing is extant. The partly-preserved wheel has two concentric circles for the rim.
The letters of the legend, which is in characters of the ninth-tenth century A.n., are neat
and well-formed. Both the lines have preserved only their first four letters ($17-Ratnag:
in the first line and riva a(@rya in the second line). Two petals of the lower motif are
alone intact. There are better-preserved impressions (Reg. nos. RTR-2, 1882 and 1920)
of the seal which was used for this particular sealing.

Reg. no. RTR-2, 852 is a fragment of a terracotta plaque with a neck-like depression
on the edgeside. The impression, presumably made by the seal used in Reg. no. RTR-2,
349 (pl. CCCII, 3), is not merely partially extant, but mostly defaced. The wheel rests
on a pedestal. Only the first four letters ($r7-Ratnagi) are preserved.

I'leg, no. RTR-2, 37_9. of clay, is provided with a handle-like projection (damaged).
The 'mpression was possibly made by the seal used for Reg. no. RTR-2, 349 (pl. CCCII,
3).  The motifs and the legend are all blurred. The circular incuse is 32 em. in dia-

meter.  OF the legend, giri-mahd-vi in the first line and hariy-arya-bhi in the second line
are preserved. -

882



SEALINGS OF RATNAGIRI-MAHAVIHARA

Reg. no. RTR-2, 380 is a fragment of a circular plaque of clay. It bears three im-
pressions (two near the edge), none of which is fully preserved. All the impressions
appear to be the ones of the seal used for Reg. no. RTR-2, 351 (pl. CCCIII, 2). The
wheel has two concentric circles for the rim.

Reg. no. RTR-2, 1879, of terracotta, presents a conical handle-like projection, the total
length of the sealing being slightly over 5 cm. The maximum diameter of the ovalish flan
is 67 cm. The diameter of the incuse is 2:8 em. The legend and the motifs are badly
defaced. The impression might have been of the seal used for Reg. mo. RTR-2, 1882
(pl. CCCI1, 1),

Reg. no. RTR-2, 1880 (pl. CCCII, 4), of terracotta, has also a conical handle-like
projection, the total length being 57 em. The diameter of the circular flan is 7 cm.
It bears two impressions of two different seals. The impression, with the legend #1i-
Ratnagiri etc., is hopelessly defaced, the diameter of the incuse being 2-8 em. The other
impression (pl. CCCII, 4) is well-preserved, the incuse being about 1-3 cm. in diameter.
The legend is tarasrayah (one whose refuge is Tard") in characters of the ninth-tenth cen-
tury A.p. Above the legend are a crescent and a dot (possibly symbolical representation
of the tara, star). Below the legend occurs a floral motif with three petals visible. The handle-
like projection of the plaque has two circular depressions, presumably for a string or grip.

Reg. no. RTR-2, 188] is also with a handle-like projection (mostly broken), but of
clay. The flan is ovalish, the maximum diameter being 53 cm. The diameter of the
incuse is 32 cm. The legend and motifs are badly defaced.

Reg. no. RTR-2, 1882 (pl. CCCII, 1), of terracotta, is again with a conical handle-
like projection (damaged). The maximum diameter of the ovalish flan is about 57 cm.
The impression is made by the seal used for Reg. no. RTR-2, 351 (pl. CCCIII, 2). The
diameter of the incuse is 2:8 cm. The defaced spokes of the wheel radiate from a circle
and are enclosed by a rim of two concentric circles. The two deer are badly defaced. The
first line (§17-Ratnagivi-maha-viha) is well-preserved. The first two letters (riya) and the last
letter(sya) of the second line are broken, the extant letters bei ng a(@yrya-bhikshu-sa[n or ]
gha. OF the lower motif, the five petals of the upper row are traceable. The handle
presents two circular depressions, possibly for a string or grip.

Reg. no. RTR-2, 1883 is a terracotta disc, 32 cm. in diameter. On the reverse is a
groove, presumably for a string. Impressed by the seal used in the preceding, the symbols
are somewhat defaced. The legend is more or less clear.

Reg. no. RTR-2, 1884 is a fragment of a terracotta circular plaque, bearing three
impressions (pl. CCCIII, 1) of an identical seal. None of the impressions is preserved com-
plete. The diameter of the incuse is about 35 em. The circular border is edged by tiny
spokes. The motifs are defaced bevond recognition. Of the legend, tnagiri-maha in the
first line and harty-arya-bhi in the second line are legible, the characters being of the
ninth-tenth century A.p,

Reg. no. RTR-2, 1885 is a fragment of a terracotta plaque with a flaring rim. It
bears a partial impression, the upper motif and the first line of the legend being off the
flan. In the second line a(@)rya-bhiksh u-sa[rilghasya, in characters of the ninth-tenth century
A.D., can be made out. Five petals of the floral motif are extant.
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Reg. no. RTR-2, 1886 (pl. CCCIIL, 4) is a fragment of a malformed terracotta disc
(about 5 cm. in diameter) bearing two impressions, one stamped over the other. Only
two letters, §17-Ra, are extant. Surmounting a post, the wheel presents eight spokes radiat-
ing from a tiny pellet and a single circle for the rim. The impressions were possibly
stamped by the seal used for Reg. no. RTR-2, 1919 (pl. CCCXII A, 2),

Reg. no. RTR-2, 1887 is a fragment of a terracotta disc. The partially-preserved
impression is badly defaced.

Reg. no. RTR-2, 1888 (pl. CCCIIL, 5) is a terracotta sealing shaped somewhat like
a lid. The diameter of the incuse is 28 cm. The upper motif is badly defaced. The
petals, five in number, of the upper row of the lower motif are traceable. The legend,
$ri-Ratnagiri-maha-viha(first line)riya a(@yrya-bhikshu-sa[n or m)gha(second line), though
defaced, can, nevertheless, be made out. The impression is possibly made by the seal used
for Reg. no. RTR-2, 1882 (pl. CCCII, 1).

Reg. no. RTR-2, 1889 (pl. CCCII, 2), of terracotta, possibly had a conical handle.
The flan (somewhat squeezed) is 57 cm. in diameter. There is a broad groove on the
back side. The diameter of the incuse is slightly above 25 cm. Flanked by the deer,
the wheel has eight spokes radiating from a pellet. Beyond the spokes is a rim in the
form of two concentric circles. Around the outer circle are tiny oblique strokes at inter-
vals. The first line of the legend reads éri-Ratnagira(riymahd-vi. The first letter of the
second line is hd, the remaining letters being more or less damaged. The characters of
the legend are of about the tenth century A.p. The floral motif has a single row of petals
(possibly five). Around the motifs and the legend is a circular border. There is a rem-
nant of a second impression of the same seal at the edge. Only the last letter (vi) of
the first line below the deer on the sinister is preserved. Reg. no. RTR-2, 337, a frag-
ment of a plano-convex terracotta disc, bears two impressions (partly preserved), one of
which is possibly made by the seal used for Reg. no. RTR-2, 1889. The other, within
a small circular incuse, is a remnant of a floral or plant motif.

Reg. no. RTR-2, 1890 (pl. CCCIII, 3), of clay, is a fragment. The seal, to judge by
the impression, was a neatly-executed one. Not only the legend was well-formed, but the
motifs were also beautifully rendered. The diameter of the incuse is 25 cm.  Flanked
by the deer, the wheel rests on a pedestal, which is possibly in the form of a double-petalled
lotus. TIts eight spokes radiate from a circular hub with a prominent pellet. Around
the spokes is a circular rim edged by tiny dots. The floral motif presents five petals in
the upper row and three in the lower. With the exception of the first letter, all the
letters (Ratnagiri-mahd-viha) are preserved in the first line. The characters are of about
the tenth century Ap. There are traces of two lines below the second line of the legend,
which may be the extension of ya below s of the missing last letter (sya). Reg. no. RTR-2,
1858, a fragment of a clay lump, bears a damaged impression of the seal used in Reg.
no. RTR-2, 1890. }

Reg. no. RTR-2, 1891 is a terracotta circular plaque (about
a drooping rim. It bears four impressions of a seal which was
stamping Reg. no. RTR-2, 850. Three of the impressions are

10 cm. in diameter) with
possibly the one used in
partly preserved. All of
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them are badly defaced. The diameter of the incuse is about 33 cm. There are three
horizontal lines (central one broad) below the upper motif.

The impressions on Reg. no. RTR-2, 1892, the fragment of a terracotta circular
plaque (about 10:7 cm. in diameter) with a flaring rim, are all defaced. One of the im-
pressions presents the wheel with a rim in the form of two concentric circles. It might
have been stamped by the seal of Reg. no. RTR-2, 1882 (pl. CCCII, 1).

Reg. no. RTR-2, 1893 is a fragment of a circular terracotta plaque, plano-convex
in shape. The vertical side has a ledge-like projection over it. All the four impressions
on the plaque are badly defaced.

Reg. no. RTR-2, 1894 is a fragment of a terracotta plaque, with a neck. The
partially-extant three impressions are defaced. One of them preserves rli]-mahavi. It
has been superimposed by a second.

Reg. no. RTR-2, 1895, of terracotta, is fragmentary. There is a broad groove (for
placing a string) on the back side. The eight spokes of the wheel radiate from a circle
and are encompassed by a rim of two concentric circles, Possibly, the impression was
made from the seal which stamped Reg. no. RTR-2, 1882 (pl. CCCII, 1).

Reg. no. RTR-2, 1896 is a terracotta fragment preserving only the upper motif
which is similar to that of the preceding. There is a broad groove on the back side.

Reg. no. RTR-2, 1897 (pl. CCCIII, 7) is a fragment of a small terracotta sealing,
preserving only bhikshu-sa[ri]ghasya and the lower motif which consists of two rows of
five petals each. The characters of the legend are of the ninth-tenth century A.n. The
back side contains a groove for the string.

Reg. nos. RTR-2, 1898, 1899 and 1900, all of clay, are all fragments. The impres-
sions on them were possibly made by the seal used for Reg. no. RTR-2, 1924 (pl.
CCCXIT A, 1). The wheel (on a post?) appears to have a single circle for the rim.
Reg. no. RTR-2, 1898 preserves Ratnagiri-mahd-vi in the first line and kshu-sa[ri]ghasya
in the second line. On Reg. no. RTR-2, 1899 are extant giri-mahd-vi in the first line
and sa[ri]ghasya in the second line. Reg. no. RTR-2, 1900 bears ri-mahd-vi in the first
line and kshuw-sa[rit]ghasya in the second line, Below the upper motif are preserved two
horizontal lines (lower one appearing beaded) in Reg. nos. RTR-2, 1898 and 1900. The
floral motif partly survives in Reg. no. RTR-2, 1898,

Reg. no. RTR-2, 1901, of terracotta, retains only a part of the incuse which bears
ri-mahd-vi in the first line and ya a(@rya in the second line. The impression might have
been made by the seal used in Reg. no. RTR-2, 1882 (pl. CCCII, 1).

Reg. no. RTR-2, 1902, a terracotta fragment, bears possibly the impression of the
seal used for Reg. no. RTR-2, 1924 (pl. CCCXII A, 1). Below the upper motif (damaged;
the wheel is possibly on a post) are two horizontal lines, the lower one beaded. Of the
legend, Ratnagiri-ma is clear in the first line, the available letters of the second line being
defaced. The floral motif consists of two rows of petals, of which five are extant in
the upper row. There are two grooves for strings on the back side.

Reg. no. RTR-2, 1903 is a fragment of a clay sealing bearing partially the incuse.
Of the legend, tnagiri-maha in the first line and [r]ya-bhikshu-sa[m)ghasya in the second
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line are traceable. The impression was made possibly by the seal used for Reg. no.
RTR-2, 350 (pl. CCCIII, 6). There is a groove on the back side.

Reg. no. RTR-2, 1904 is a clay fragment bearing a part of the legend—giri-maha
in the first line and [r]ya-bhi in the second line.

Reg. no. RTR-2, 1905 is also a clay fragment. There is a groove on the back side,
The wheel is double-rimmed. Of the legend, A@-vikd in the first line and saighasya in
the second line are preserved. Only one petal of the lower motif is available. The
sealing was impressed possibly by the seal of Reg. no. RTR-2, 351 (pl. CCCIII, 2).

Reg. no. RTR-2, 1906 is a clay fragment bearing a deer (on the sinister), a portion
of a wheel and the first two letters of the first line of the legend.

Reg. no. RTR-2, 1907 is reduced to a quadrant of a discoid terracotta sealing pre-
serving riya a(@rya-bhi. It might have borne the impression of the seal used for Reg.
no. RTR-2, 351 (pl. CCCIII, 2). Three of the petals of the upper row of the floral
motif are preserved.

Reg. no. RTR-2, 1908 is a fragment of a dabber-shaped terracotta sealing presery-
ing only a part of the defaced incuse.

Reg. no. RTR-2, 1909 is a fragment of a terracotta sealing (slightly above 5 cm.
in maximum diameter) bearing only a part of the legend—é7-Rat. There was a perfora-
tion for a string.

Reg. no. RTR-2, 1910 is a fragment of a terracotta lump containing parts of three
incuses (all defaced).
Reg. nos. RTR-2, 1911, 1912, 19183, 1914, 1915 and 1916 (first two being terracotta,

the remaining four being of clay) are all fragments, preserving only a part of the incuse.
The legend is badly defaced.

B. SeaLings From Cerr 17

The number of sealings and objects bearing impressions of the monastic seals of
Ratnagiri-mahivihira recovered from Cell 17 of Monastery 1 is twenty (Reg. nos. RTR-2,
348 and 1784-1802). These were found within Cell 17 at varying depths. Several of
them were baked. With a few exceptions, all the impressions are on irregular lumps of
clay. Two of the regular sealings are shaped like discs, one (Reg. no. RTR-2, 1800)
having the impressions of two straps on the back side. Many of these objects are frag-
ments and preserve only a few letters, mostly defaced.

The impressions are caused by more than one seal. The diameter of the seals used was
more or less 25 cm. The legend in two lines is crowned by a wheel flanked on either
side by a deer, the characteristic symbol of Mrigadiva (Sarnath). The rendering of the
deer in many cases is stylized. The wheel in one group (e.g. Reg. no. RTR-2, 1802)
has eight spokes radiating from a ring-like circular hub: '
centric circles forming the rim (pl. CCCIV A, 1),
RTR-2, 1798 and 1799) presents a six-spoked
circle for the rim (pl. CCCIV A, 3 and 4).
posed of leaves or petals.

around the spokes are two con-
The second group (eg. Reg. nos.
wheel with a pellet for the hub and a
Below the legend is a decorative motif com-
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Reg. no. RTR-2, 1802 (pl. CCCIV A, 1) is a terracotta disc (3-8 cm. in diameter),
found at a depth of 310 m. below the top of the stone course of the north wall. The
impression is made possibly by the seal used for Reg. no. RTR-2, 1920 (pl. CCCV A, 1).
Flanked by a recumbent deer on either side, the wheel presents eight spokes radiating
from a ring-like circular hub and a double circle for the rim. Of the legend, Ratnagiri-
maha-viha in the first line and a(@)yrya-bhikshu in the second line can be made out. The
characters of the letters are of the ninth-tenth century A.n. The floral motif is mostly
damaged. The diameter of the incuse is 28 cm.

Reg. no. RTR-2, 1798 (pl. CCCIV A, 3), found at a depth of 3:30 m. below the top
of the stone course of the north wall, and Reg. no. RTR-2, 1799 (pl. CCCIV A, 1),
found at a depth of 3:71 m. below the top of the stone course of the north wall, bear
impressions of one and the same seal. Both are terracotta fragments. Reg. no. RTR-2,
1799 is discoid (5 em. in diameter) and had possibly a perforation. The diameter of
the incuse is about 25 cm. Flanked by a deer on either side, the wheel presents spokes
(six visible) emanating from a tiny pellet and a single circular rim edged by projections
at intervals. On Reg. no. RTR-2, 1798, the last five letters of the first line, gira(ri)-
maha-uvi, of the legend are legible. The letters are not well-formed and there are spelling
mistakes: it appears that the person responsible for the preparation of this particular seal
was unskilled. The characters of the inscription are similar to those of Reg. nos. RTR-2,
1889 (pl. CCCII, 2), 1918 (pl. CCCV B, 3), 1928 (pl. CCCV B, 4) and 1926 (pl. CCCV A,
3). On Reg. no. RTR-2, 1798 occurs a second impression (partly preserved) with a
scroll motif within a circular incuse (1 cm. in diameter).

Reg. no. RTR-2, 348 (pl. CCCIV A, 5), found at a depth of 3555 m. below the
top of the stone course of the north wall, and Reg. no. RTR-2, 1800 (pl. CCCIV A, 2),
found at a depth of 3:71 m. below the top of the stone course of the north wall, bear the
impressions of one seal which is also responsible for Reg. no. RTR-2, 1888 (pl. CCCIII,
5). The legend, though defaced, can be made out: it reads $ri-Ratnagiri-maha-vi[ha] in
the first line and riya a(@)rya-bhikshu-sa[1i or #)gha[sya] in the second line. The characters
of the inscription, which resemble those of Reg. no. RTR-2, 1802 (pl. CCCIV A, 1), are of
the ninth-tenth century a.n. The diameter of the incuse is 2-8 cm. While Reg. no. RTR-2,
548 (of terracotta) presents a conical handle-like projection (damaged), Reg. no. RTR-2,
1800 is a clay disc (32 cm. in diameter). On the back side of the latter are two band-
like depressions (possibly made by a split bamboo), below which runs a perforation. A
part of the legend of this particular sealing has been obliterated by the impression of
a second seal struck on it. The legend of this second impression is tarasrayah. The
motif above this particular legend is a crescent and a dot symbolizing the tara (star), the
lower motif being broken. The diameter of the incuse is about 18 cm.

The rest of the sealings which are either discoid or hemispherical lumps are badly
defaced, some preserving a few letters.

Four of the sealings, apart from Reg. nos. RTR-2, 1798 and 1800, bear a second
impression, all within a circular incuse. One (Reg. no. RTR-2, 1801: pl. CCCX A, 3) of
them, found at a depth of 391 m. below the top of the stone course of the north wall,
preserves a luxuriant scroll (half missing, the diameter of the incuse being about 1 cm.).
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Of the legend {ri-Ratnagiri eic, in the main impression, only v[i]hd below a portion of
the wheel and the deer on the sinister are extant. The specimen is a small fragment of
a clay sealing. The motif (pl. CCCX A, 2 and 6) of the second impression in the remain-
ing three (Reg. nos. RTR-2, 1795, 1796 and 1797, all hemispherical lumps, under-fired,
two with grooves) is too defaced to be identified correctly. It looks like a five-petalled
flower.

C. SEALINGS FROM OTHER PARTS

Apart from those found within the filling of the compartmented verandah in front
of Cell 3 and within Cell 17, there are seventeen sealings and objects bearing seal-impres-
sions (Reg. nos. RTR-2, 346, 347, 353, 378 and 1917-1929) with the legend §ri-Ratnagiri-
maha-vihariy-arya-b hikshu-sarighasya or its variants found in various parts of Monastery 1.
With the exception of three (Reg. nos. RTR-2, 378, 1917 and 1922) which are of clay, all
are of terracotta.  While one (Reg. no. RTR-2, 1917) of the specimens is a tiny fragment,
three are not regular sealings: one (Reg. no. RTR-2, 353) of the latter group is a terra-
cotta circular plaque (about 10 cm. in diameter) with a sloping side having an incon-
spicuous depression in its central part and bears three partial impressions of one seal: the
second (Reg no. RTR-2, 1925) is a fragment of a flattish terracotta plaque with three im-
pressions (one full and two partial); and the third (Reg. no. RTR-2, 1926) looks like a
part of a frame (triangular in section) with the oval sealing attached to it. Among the
remaining thirteen which are regular sealings, three (Reg. nos. RTR-2, 378, 1924 and 1927)
present a handle-like projection (circular or squarish in section) the flan being circular or
oval. Five (Reg. nos. RTR-2, 347, 1918, 1920, 1921 and 1922) are discs, plano-convex in
shape. Three (Reg. nos. RTR-2, 346, 1919 and 1928) are flat discs or discoid: all of
them have grooves for a string; one of them, if not all the three, had a perforation. One
(Reg. no. RTR-2, 1928) is a plano-convex disc with the central part of the convex back
side prominently concave. The last (Reg. no. RTR-2, 1929) is also plano-convex dis-
coid with the obverse, which bears the impression, convex; the flar back side has at the
centre a circular depression.

With one exception (Reg. no. RTR-2, 1929; pl. CCCV B, 5) where the incuse is
square (about 1'5 em. by 1'5 cm.), all the incuses are circular, the diameter varving from
25 em. to 32 cm.  The legend is invariably in two lines, the last letter of the first line
being either w (or vi) or ha.

With the exception of Reg. no. RTR-2, 1925, where the impressions are badly
defaced, all the specimens can be classified according to the imprints of individual seals.
Thus, Reg. nos. RTR-2, 353, 378 (pl. CCCV A, 2) and 1917 fall under one group. All
these impressions appear to have been made by the seal of Reg. no. RTR-2, 349 (pl. CCCII,
3). The diameter of the incuse is 32 cm. Resting on a pedestal, the wheel, flanked by
a deer (with two front legs raised) on either side, presents twelve thin petal-shaped spokes
emanating from a central pellet and a single circle for the rim. The lower motif is a lotus
with w.;n rows of five petals each. Of the legend, which is in rwo lines, $1ri-Ratnagiri-
mahéa-vihiriy-arya-bhi can be made out.

The impression of a second seal (cf. Reg. no. 1890; pl. CCCIII, 3) can be recognized
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in Reg. no. RTR-2, 346 (pl. CCCV A, 4). Flanked by a recumbent deer on either side
and resting on a double-petalled lotus, the neatly-executed wheel presents eight spokes
radiating from the circular hub with a prominent pellet (for axle) inside and a circular
rim edged by a row of tiny dots. The neatly-executed floral motif at the base consists of
two rows of petals— five in the upper row and three in the lower. The full legend (with
some letters damaged) may be restored as $ri-Ratnagiri-maha-vi[ hari]ya [@)rya-bhikshu-sa[ ]
gha[sya]. The diameter of the incuse is 2:5 cm.

The impression of a third seal is presented by Reg. no. RTR-2, 347 (pl. CCCV B,
2). Unfortunately, the sealing is partly preserved and bears only the hind part of the deer
on the dexter, {ri-Ratna in the first line, riva arya in the second line and a portion of a
lotus.

The fourth seal, used in Reg. no. RTR-2, 1918 (pl. CCCV B, 3), is the work of an
unskilled novice. Not only is the spelling inaccurate, but some portions of several letters
have been either indiscriminately omitted or misrepresented. Flanked by a deer with a
long neck on either side, the wheel is summarily executed with six spokes and a plain rim.
The lower motif possibly had five petals in one row. The diameter of the incuse is 25 cm.

In Reg. nos. RTR-2, 1919 and 1924 (pl. CCCXII A, 2 and 1) we have the impressions
of a fifth seal which was also used in some of the sealings found in the filling of the compart-
mented verandah in front of Cell 3 (e.g. Reg. nos. RTR-2, 1886, 1898, 1900 and 1902),
Flanked by a deer on either side, the small wheel surmounts a post, below which are two
horizontal lines (the lower one beaded). The floral motif at the base consists of two rows
of seven petals each. The legend reads $ri-Ratnagiri-maha-vihar-arya-vhikshu-sa[raghasya).
The diameter of the incuse is 32 cm.

Reg. nos. RTR-2, 1920 (pl. CCCV A, 1), 1921 and 1922 bear the impressions of the
sixth seal which stamped several specimens from the verandah in front of Cell § (e.g. Reg.
no. RTR-2, 1882). Flanked by a recumbent deer on either side, the wheel has a ring-like
hub, eight petal-shaped spokes and a rim of two circular lines. The foral motif consists
of two rows of five petals each. The legend is §ri-Ratnagiri-mahd-vihariva a(@rya-bhikshu-
sa[n or nlghasya. The diameter of the incuse is 28 cm.

The impression of the seventh seal, which is also responsible for Reg. no. RTR-2,
1889 (pl. CCCII, 2) from the filling of the compartmented verandah in front of Cell 3, is
found on Reg. no. RTR-2, 1923 (pl. CCCV B, 4). Flanked by a deer on either side, the
wheel presents spokes radiating from a pellet and 1wo concentric circles for the rim (the
outer circle having eight oblique strokes around it). The first line of the legend reads
§ri-Ratnagiva(riymaha-vi, the second line being damaged. The diameter of the incuse is
slightly over 2:5 em.

Reg. no. RTR-2, 1926 (pl. CCCV A, 3) bears the impression of the eighth seal.
Flanked by a deer on either side, the wheel has eight spokes radiating from a tiny pellet
and a single circular rim. The extant portion of the legend reads §ri-Ratnagiri-mahi-v-
[Tlhar-arya-bh[i]. The diameter of the incuse is about 2:5 em.

The impression of the ninth seal, which stamped Reg. no. RTR-2, 1930 from Mona-
stery 2, is available on Reg. no. RTR-2, 1927 (pl. CCCXV A). Flanked by a deer on
cither side, the wheel is somewhat diamond-shaped and rests on a pedestal. Below the
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wheel are two horizontal lines. The legend and the floral motif are defaced. The dia-
meter of the incuse is 25 cm.

Reg. no. RTR-2, 1928 (pl. CCCV B, 6) preserves the impression of the tenth seal.
Flanked by a plump deer, the wheel, with eight petal-shaped spokes emanating from a pellet
and a circular rim, rests on a pedestal. The legend is [$r]-Ratnagiri-maha-vil harfiy-a[r]-
va-bhikshu-sanghafsya). The lower motif is defaced. The diameter of the incuse is slightly
above 25 em.

The impression of the eleventh seal is preserved on Reg. no. RTR-2, 1929 (pl. CCCV
B, 5). Here the lower motif is absent and the incuse is square. Flanked by a deer on
cither side, the wheel has a pellet for the hub and a single rim round the defaced spokes.
The legend is $11-Ratnagiri-maha-v[ihari y-a[r]ya(?)-sa[righa).

Leaving aside the spelling mistakes, the variant readings of the legends are: (i) firi-
Ra.*uagiri-mah&-uiI:Eﬁy-&rya—bhikshu-mﬁ[or th)ghasya; (ii) $ri-Ratanagiri-maha-vihariya arya-
bhikshu-san(or rit)ghasya; (iii) $ri-Ratnagiri-maha-vihar-arya-bhiksh u-saii(for 1h)ghasya; and
(iv) .s'rF-Raa‘n.-zg:'r:'amahi-m'ﬁ&rfyi:j'nam[ﬁg.l"m].

The baked sealings do not indicate uniform firing. Thus, some (e.g. Reg. no. RTR-2,
1920) are red and well-burnt, some (e-g. Reg. no. RTR-2, 1918) again black and well-burnt
and still others smoky in colour (eg. Reg. no. RTR-2, 1928) with patches of dull-red
colour (the firing being not uniform),

With the above general observations, we may now proceed to the detailed description
of the specimens locuswise.

Cell 5 yielded amidst deposit (20-3 cm. thick. below a layer of charcoal) on the early
floor a circular terracotta plaque with a sloping side having an inconspicuous depression
in the middle (Reg. no. RTR-2, 358). The diameter of the specimen is nearly 10 cm.
(excluding the edge which is broken). There are three impressions, a part of all of which
is off the flan. The legend and the motif are badly defaced. The impressions appear to
have been made by the seal which produced Reg. no. RTR-2, 340 (pl. CCCII, 3).

Cell 7 produced four sealings (Reg. nos. RTR.2. 346, 347, 378 and 1917) amidst filling
above the floor. One (Reg. no. RTR-2, §78: pl. CCCV A, 2) of them, found at a height
of 305 cm. above floor, is of clay. Tt had a handle-like conical projection which is mostly
broken. The rim around the incuse is also missing. The impression, though defaced, is
almost intact. Tt is produced by the seal used for Reg. no. RTR-2, 849 (pl. CCCII, 3).
Flanked by two deer, the circular wheel, with a pellet for the hub, twelve petal-shaped
spokes and a circle for the rim, rests on a pedestal.  OFf the legend, fﬁ-Rn.fnagr'r:’-mahﬁ-ui
in the first line and harty-a[rlya-bhi in the second line are distinct. The characters are
of the ninth-tenth century A.n. The lower motif at the base is made of two rows of five petals.
The second sealing (Reg. no. RTR-2, 1917), also of clay, and found ar a height of 305 em.
above the early floor, is reduced to a small fragment. Tt only preserves the wheel on a
pedestal and the letters giri. This specimen bore the impression of the seal of the pre-
ceding. The third sealing (Reg. no. RTR-2 346) is a terracotta disc (pl. CCCV A, 4),
35 cm. in diameter. The back side contains three string-grooves, one crossing the other
two (below which is also a perforation). Impressed by the sea] used for Reg. no. 1890
(pl. CCCIII, 8), the sealing is fairly well-preserved. The diameter of the incuse is 25 cm.
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Resting on a double-petalled lotus, the wheel presents a conspicuous pellet at the centre
of the circular hub, eight spokes, a circle for the rim and a row of tiny dots edging
the rim. The deer are recumbent. Of the Iegcnd; which is in characters of about the
tenth century A.p., tnagiri-mahavi in the first line and ya [@]rya-bhikshu-sarigha in the
second line are distinct. The ya of sya, the last letter, possibly had an elongation in the
form of a double horizontal line which runs below the letters of the second line. The
floral motif of neat execution consists of five petals in the upper row and three in the
lower. A part of the impression was obliterated by the stamp of another seal which had
four letters. The diameter of the incuse of this particular impression is nearly 2 cm.
OF the four letters, the first is vi, the third pra and the last bha. The second letter is
broken. Above the legend is the representation of a conch-shell (with its head on the
dexter) above a plain pedestal. Below the legend is the trace of a double line. The
fourth sealing (Reg. no. RTR-2, 347) is the fragment (pl. CCCV B, 2) of a plano-convex
terracotta disc, about 3-7 cm. in diameter. Of the upper motif, only the hind part of
the deer on the dexter is extant. The letters of the legend in characters of the tenth-
eleventh century a.p. are bold and neatly made. The first three letters (§r7-Ratna) of the
first line and first four letters (riya arya) of the second line are alone preserved. The
lower motif is a lotus of fine workmanship. Possibly, it had five petals in the upper
row (with tiny petals in between) and three in the lower.

Amidst debris on the top of the eastern wall of Cell 9 was found a terracotta sealing
(Reg. no. RTR-2, 1918), plano-convex in shape and 3'5 cm. in diameter. The six-spoked
wheel has a circular rim (pl. CCCV B, 3). The two deer are represented with a long
neck. The engraver who prepared the seal was a novice. The legend, which is in
characters of the ninth-tenth century a.p,, is full of mistakes and omissions. Portions of
some letters are either misrepresented or omitted. The mistakes are too glaring in the
second line which practically does not permit meaningful reading. The first line is read-
able. S is defaced except for 7 after which is Ratnagira(riymaha. The last letter is
evidently intended for vi (or vi), but with dexter downward stroke and the sign for i (or 7)
missing, it looks like ra. All the letters of the second line suffer from either the omission
of one part or the other or misrepresentation. The lower motif is 2 single row of petals,
of which three are visible. Possibly, there were five petals. The diameter of the incuse
is 25 cm.

From the filling within Cell 15 was collected a fragmentary terracotta sealing (Reg.
no. RTR-2, 1919; pl. CCCXII A, 2), a disc with one part elongated. The diameter
of the incuse is 32 em. The defaced wheel crowns a post. Below the wheel and deer
are two horizontal lines, one appearing as dotted. The first line of the legend reads
$ri-Ratnagivi-maha-vi, of which ri and ma are damaged. Most of the letters of the
second line and the underlying floral motif are badly defaced. The characters of the
legend are of the ninth-tenth century Ap. The reverse presents three deep and broad
grooves, bearing the impression of a string. One of them at least was covered, so that
originally it acted as a perforation through which passed the string.

The verandah in front of Cell 16 vielded three sealings (Reg. nos. RTR-2, 1920, 192]
and 1922). They were found amidst debris on the floor at the norith-western corner at
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a depth of 5435 m. below surface. One (Reg. no. RTR-2, 1920) of them is fairly well-
preserved except for the damaged dexter. This terracotta sealing (pl. CCCV A, 1), bear-
ing an impression of the seal of Reg. no. RTR-2, 1882 (pl. CCCII, 1), is plano-convex and
nearly 4 cm. in diameter. The diameter of the incuse is 28 em. Radiating from the
hub in the form of a circle, the petal-shaped spokes, eight in number, are enclosed by
a tim in the shape of two concentric circles. The deer are recumbent. OF the legend,
which is in characters of the ninth-tenth century A.n., Ratnagiri-mahaviha in the first
line and a[a]rya-bhikshu-sa[# or rit]gha in the second line are preserved. The floral motif
consists of two rows of five petals each. The remaining two sealings also bear the impres-
sions of the seal used in Reg. no. RTR-2, 1920 (pl. CCCV A, 1). One (Reg. no. RTR-2,
1921) of the two is a terracotta disc, somewhat elongated due to careless stamping, so
that the outline is ovalish (48 em. in maximum diameter). The impression is blurred.
The other (Reg. no. RTR-2, 1922), of clay, is plano-convex (nearly 4 cm. in diameter).
The full legend and motifs, though somewhat defaced, can be made out.

From Cell 21 hailed two sealings and a fragment of a plaque. One (Reg. no.
RTR-2, 1923) of the sealings was found amidst filling at a depth of 3:25 m. below the top
of the south wall of the cell. It is a malformed terracotta disc (roughly 45 cm. in dia-
meter), a half of which is preserved (pl. CCCV B, 4). There is a string-mark on the
back side. The diameter of the incuse is slightly above 25 cm. The impression is
the one made by the seal used for Reg. no. RTR-2, 1889 (pl. CCCIL, 2). Radiating from
a tiny pellet, the defaced spokes of the wheel are enclosed by a rim in the form of two
concentric circles. Emanating from the outer circle are eight oblique strokes. The deer
are craning their neck to look at the wheel. The legend, particularly the second line,
is badly defaced and is in characters of about the tenth century a.p. The first line reads
$ri-Ratnagirva(riymahavi. The other sealing (Reg. no. RTR-2, 1924), also of terracotta,
was found in the ashy filling at a depth of 3505 m. below the top of the south wall. With
a handle-like projection, it is somewhat tulip-shaped. The maximum diameter of the flan
is slightly above 57 em. The impression appears to be the one by the seal of Reg. no.
RTR-2, 1919 (pl. CCCXII A, 2). The diameter of the incuse is 32 cm. The defaced
wheel with a single circle for the rim stands on a post (pl. CCCXII A, 1). Below the
wheel and the deer are two horizontal lines, one of which appears to be dotted. Of the
legend, $17-Ratnagirvionaha in the first line and hla|r-arya-bhikshu-sa in the second line
are legible. The floral motif is composed of two rows of seven petals each. A partial
impression of the same seal appears on the flan immediately edging the incuse. Only the
first letters of the two lines are extant. Immediately above the top letter is a partial im-
pression of a seal, possibly of an individual. The terracotta fragment (Reg. no. RTR:2,
1925) of a plaque bears one full impression and two partial impressions. The impressions
are badly defaced. The incuse is slightly above 28 ¢m. in diameter. This fragment was
found amidst the ashy filling at a depth of 3505 m. below the top of the south wall.

In the flling of Cell 22 was found a fragment, possibly of a terracotta frame, with
a sealing attached to it (Reg. no. RTR-2, 1926: pl. CCCV :’LI, 3), at a depth of 2:59 m.
hre]nw the top of t!‘je wall. The diameter of the incuse is about 25 cm. Radiating from a
tiny pellet, the eight spokes of the wheel are enclosed by a single circular rim. The first

592



SEALINGS OF RATNAGIRI-MAHAVIHARA

line reads $ii-Ratnagiri-mahav[i]. In the second line har-arya-bh[i] can be made out.
The characters of the legend are of about the tenth century a.p.

About 305 cm. below the rammed floor at the north-western corner of the monastery
was found a terracotta sealing (Reg. no. RTR-2, 1927) with an ovalish flan (57 em. in
maximum diameter) and a handlelike projection with a squarish section. The diameter
of the incuse is 25 cm. The impression is badly effaced (pl. CCCXV A). The render-
ing of the wheel is novel. Both the hub and the rim are diamond-shaped. The hub
is solid and dominating. Flanked by a deer on either side, the wheel rests on a pedestal.
Between the upper motif and the legend are two horizontal lines. The legend is
indistinct.

The pavement in front of Monastery 1 yielded two terracotta sealings. One (Reg.
no. RTR-2, 1928; pl. CCCV B, 6) of them is a disc (3-2 cm. in diameter) with the central
part of its back side concave. The diameter of the incuse is slightly above 25 em. Rest-
ing on a moulded pedestal, the wheel, with a pellet for the hub, eight petal-shaped spokes
and a circular rim, is flanked by a plump deer on either side. OFf the legend, which is
in characters of the tenth-eleventh century A.p., (§r)i-Ratnagivi-maha-vi in the first line
and [r]iy-a[r]ya-bhikshu-sarigha in the second line are preserved. The lower motif is
defaced. The other sealing (Reg. no. RTR-2, 1929) is rather unique, as the legend and
the motif are within a square incuse (pl. CCCV B, 5). The obverse is somewhat convex,
while the flat reverse has a central depression. The square incuse is about 1'5 cm. x
I'5 cm. There is only one motif which is above the legend. The wheel and the flank-
ing deer are somewhat obliterated. The first line of the legend reads $ri-Ratnagiri-
maha. Some of the letters of the second line, which possibly reads v[ilhariy-a[r}ya(?)-sa-
[figha], are not very distinct. The characters of the legend are of about the ninth century

AD,
2. SEALINGS FROM MONASTERY 2

The number of sealings bearing the impression of the monastic seals of Ratnagiri-
mahavihara found within Monastery 2 and its immediate precincts is only six. Out of
these, four are again fragments.

One (Reg. no. RTR-2, 1930) of these sealings, though complete, is badly defaced.
This terracotta sealing was found in Cell 2 in the filling at a depth of 915 cm. from the
top of the paved floor. With an ovalish flan (maximum diameter being 57 em.), it has a
handle-like projection (about 25 cm. long), squarish in section. The diameter of the
incuse is 25 cm. The impression appears to have been made by the seal used for Reg.
no. RTR-2, 1927 (pl. CCCXV A). The wheel is somewhat diamond-shaped. The legend
below two horizontal lines is badly blurred.

The remaining five were found immediately outside the monastery to the west of
Cell 15 at depchs varying from 61 em. to 1-525 m. below surface. One (Reg. no. RTR-2,
i931) of them oresents a conical handle-like projection and a somewhat circular flan (slight-
ly less than 5 cm. in diameter), the total length being 577 cm. The incuse is slightly over
25 cm. in diameter. The legend and the motifs are defaced. Of the floral motif, five
petals in the upper row can be made out. This sealing is of terracotta. The second
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sealing (Reg. no. RTR-2, 1932) is a fragment of a terracotia lump. Only a part of the
impression — deer on the sinister, a portion of the doublerimmed wheel and vi—is
preserved. The third (Reg. no. RTR-2, 1938) is a fragment of a flat terracotta sealing.
The impression is not merely defaced but partly extant. There is a second impression of
another seal, also partly preserved. This contains only a crescent and a dot, the symbol of
the fara; the underlying missing legend might have been tarasrayah or tarasarana. The
fourth (Reg. no. RTR-2, 1934) is a fragment of a clay plano-convex sealing. The partly-
extant incuse presents a portion of the double-rimmed wheel, deer on the sinister and ha-vi.
This impression as well as the impression on Reg. no. RTR-2, 1932 appears to have been
made by the seal utilized for Reg. no. RTR-2, 1920 (pl. CCCV A, 1). The fifth (Reg.
no. RTR-2, 1935) is a fragment (pl. CCCV B, I) of a flat terracotta sealing. Flanked by
a deer on either side, the wheel presents a circular hub, eight petal-shaped spokes and
a 1im in the form of two concentric circles. The extant letters — [r)i-maha-vi — are
neatly executed. The characters of the legend are of about the eleventh century A.n.
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CHAPTER THIRTEEN

MISCELLANEOUS SEALINGS

ONASTERIES 1 and 2 vyielded, apart from the monastic sealings of Ratnagiri-

mahavihara, a large number of sealings bearing various legends, anthropomorphic
figures, animals and some motifs. Many of them bear the names of individuals who were
presumably either monks or lay devotees. It is not unlikely that some of these persons
belonged to the monastic establishment of Ratnagiri itself. Many of the sealings might
have been tokens or votive offerings.

These miscellaneous sealings are described below locuswise. Two more sealings
picked up on the surface are also noticed here.

I. SEALINGS FROM CELL 17 OF MONASTERY I

Cell 17 produced the maximum number of clay sealings' bearing a wide variety
of impressions. Not taking into account those sealings which bore impressions of mis-
cellaneous seals along with those of monastic seals of Ratnagiri-mahavihara, the number
of sealings is as many as one thousand three hundred and eightysix. Out of these, forty-
one (Reg. nos. RTR-2, 1689-1726 and 1811-18183) are either too defaced or fragmentary
to admit proper identification.

All the sealings were shaped by hand before the seals were struck. The sealings are
of various forms — globular, barrel-shaped, cylindrical, plano-convex, plano-conical, hemis-
pherical, flattened-hemispherical, ovalish in outline and disc-like.

The impressions of twenty different seals can be made out from one thousand three
hundred forty-five sealings noticed here. The incuses are variously oblong, circular, oval,
semicircular, elliptical and square. The sealings may be divided broadly in seven cate-
gories: (i) those bearing letters (mostly of the names of individuals): (ii) that containing an
anthropomorphic figure; (iii) those bearing animal motifs; (iv) those having the motifs of
a conch and a lotus; (v) those bearing the motif of an utpala; and (vi) those having
floral or plant motifs.

Accounting for the maximum number, the sealings of the first category contain the
imprints of ten seals inscribed with different legends; the letters are arranged in one or
two lines. Two (namely, tarasrayah and tarasarana) types alone have an astral symbol
(a crescent capped by a dot), the rest being without any other symbol. The number of
sealings of one type bearing identical letters in two lines is as many as seven hundred and
seventy-three.  Again, there are one hundred and seven sealings bearing the name of
Chintimanirakshita, the name being stamped twice on as many as one hundred and two
out of these sealings. It is not known why the same legend or the name of one individual

* Many of these sealings were later on baked by a potter at our instance.
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was stamped on so many clay sealings and why the clay sealings of these Lypes were con-
sidered worthy of storing in the strong room or store-room of the monastery.

Among the sealings of category (iii), only two animals, namely bull and lion, are
found represented. While the sealings with the bull motif number forty-six, those bearing
the lion motif are twelve including one struck by an individual seal.

Some sealings bear more than one impression. Thus, on Reg. no. RTR-2, 1836 (pl.
CCCIV B, 3), we have, apart from an impression with the higure of possibly a Bodhisattva,
a second impression representing an utpala, the flower particularly associated with Tara
and Mafijusri.

All the sealings described below were found within Cell 17, the strong room or store-
room of Monastery 1. The north wall of this cell has a single course of stone slabs near

the ceiling. The recording of the depth of the finds was made with reference to the top
of this stone course.

A. SEALINGS WITH A TWO-LINED LEGEND WITHIN AN OBLONG INCUSE

Cell 17 produced the maximum number of the sealings (pl. CCCVI A) of the type of
this category. Numbering as many as seven hundred seventy-three, these sealings
(Reg. nos. RTR-2, 167-190, 221-313, 327-335, 881-1000, 1006-1507, 1672-1680, 1727 and
2236-2250) were found dumped in the cell at depths varying from 366 m. to 3915 m.
below the top of the stone course of the north wall. All of them were of unbaked clay.
Consequently, many of them are fragmentary, obviously on account of the thrust and
weight of objects placed on them and ultimate collapse of the ceiling of the cell. It is
not unlikely that there were some more sealings which were totally smashed and got
mixed up with debris.

A single seal was used for stamping all these sealings which were somewhat barrel-
shaped with two sides (top and bottom) flattened in some cases due to the pressure of
stamping. Being hand-made, the dimensions and girth of the sealings are not uniform.
The lengths of the sealings vary from 17 em. to 22 em., the normal length being 2 cm.
The length and width of the oblong incuse, which bears the letters in relief, are 1 cm.
and 5 mm. respectively.

The letters are arranged in two lines. The reading of the first line appears to be
siddham (expressed by a symbol) tarabale. The first two letters
ma and ra. The remaining three letters of this line seem to be ro (or vo), dha and na
(or ta). The characters of the letters are of about the eleventh century an. If the read-
ing mararodhana is correct, we may presume that by stamping these words on clay lumps,
the devotees or monks aspired to resist (or subdue) Maira (standing for evil) with the

power or blessings of Tirdi. It also shows the exalted position that Tird had been
occupying in the mind of the Buddhists.

of the second line are

B. CYLINDR[CM- SEALINGS WITH Two IMPRESSIONS OF ONE SEAL

There are one hundred and two clay sealings (Reg. nos. RTR-2, 202.218, 322-326,
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1524-1526, 1537-1595, 1648-1651, 1681 and 1941-1953) found at depths varying from
3405 m. to 3-86 m. below the top of the stone course of the north wall of Cell 17. All
of these sealings bear two impressions (pl. CCCVIII A) of one single seal.

Made of unbaked clay, the sealings are mostly cylindrical in shape. The cylinders
are produced by hand. The maximum length of the cylinders is 25 cm. The length
of some of the sealings is 1'6 cm. with the result that they could not accommodate the
impression of the full seal. The full length of the incuse, which is to some extent oblong
with the two short sides somewhat curved, is 1'9 em., the width being 3 mm.

Each incuse bears in a single line seven letters in relief. The reading of the legend
appears to be chintamanirakshita (‘protected by the chintamani jewel’), apparently the
name of an individual. Palaeographically, the legend is ascribable to about the twelfth
century A.D.

C. CYLINDRICAL SEALINGS WITH AN IMPRESSION OF A SEAL

There are five clay cylindrical sealings (Reg. nos. RTR-2, 219, 220, 336, 1682 and
1940) bearing a single-lined legend which is identical with the one found on the preceding
group with two impressions of a single seal. The reading of the legend, which is in
characters of about the twelfth century an., appears to be chintamanirakshita
(pl. CCCVIII B). These sealings were found within Cell 17 at depths varying from
366 m. to 3-86 m. below the top of the stone course of the north wall.

Made of unbaked clay, these sealings are cylindrical in shape, though somewhat
Rattened by the impact of the striking of the seal. These hand-made cylinders vary from
I'8 em. to 21 am. in length. The length of the incuse is the same as the one on the
preceding group, being stamped by the same seal. Two of the sealings bear the legend
partially, as the seal was struck on the shorter sides of the cylinders.

D. Circrprar SEALINGS WITH A TWO-LINED LEGEND

There are altogether ninty-seven clay sealings (Reg. nos. RTR-2, 160-166, 201, 318-
321, 1596-1647, 1652-1671, 1683, 1803-1809 and 2251-2255) bearing a two-lined legend
within a circular incuse (pl. CCCVI B). These sealings lay within Cell 17 ar depths
varying from 3405 m. to 386 m. below the top of the stone course of the north wall.

These sealings are plano-convex in shape. While a few are almost hemispherical in
shape, many of them have the convex back side considerably flattened. Being hand-made,
they are not uniform in size. The maximum diameter of the sealings varies from 25 cm.
to 1'6 cm., the normal diameter being 2:2 cm. The diameter of the incuse is 1'5 cm. The
impressions are considerably rubbed with the result that uncertainty hangs over the
correct reading of the defaced letters.

Within the circular incuse are ten letters arranged in two lines. The letters, in low
relief, palaeographically, belong to about the eleventh century AD. Out of the five
letters of the first line, the first letter appears to be stha or su and the second and the
third are vi and ra. In case the first letter is stha, the reading will be sthavira. It is
difficult to decipher the damaged fourth and fifth letters. The fourth letter looks like lo
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or to. The available portion of the fifth letter appears to be ve. The reading of the
second line is either sararatnasya or sarachandasya. It may be noted that the letters va, ra
and cha of this period of this region of Orissa were somewhat akin to one another. The
legend apparently is meant for the name of an individual, possibly a sthavira. In case the
fourth and fifth letters of the first line are lo and ke, the name of the individual would
be Lokesa(§va)raratna or Lokesa($va)rachanda.

E. GLOBULAR SEALINGS WITH A TWO-LINED LEGEND WITHIN AN OVAL INCUSE

There are seventy-two sealings (Reg. nos. RTR-2, $30-345, 798-844, 856-859. 1001-
1005, 1528-1535 and 1810) bearing six letters (in relief) in two lines within an oval incuse
(pl. CCCVII A). These were found inside Cell 17 at depths varying from 366 m. to
5-86 m. below the top of the stone course of the north wall. Fashioned by hand, the clay
globules are of variant dimensions, The diameters thus vary from 12 cm. o 2 cm.
The length of the oval incuse is 1'l cm. All the impressions (mostly defaced) are from
one single seal.

The sealings bear the name of an individual called Sri-Vimalachandra, the first line
reading $ri-vima and the second line lachandra. The characters of the legend are of
about the eleventh century a.n.

F. BARREL-SHAPED SEALINGS WITH THREE LETTERS WITHIN AN ELLIFTICAL INCUSE

There are altogether forty-eight sealings (Reg. nos. RTR-2, 143-159, 681-694, 784-
787, 845-847, 860-865, 1536 and 1728-1730), all of which are of unbaked clay. These
sealings were found within Cell 17 at depths varying from 3605 m. to 391 m. below the
top of the stone course of the north wall. Impressions were made on roughly barrel-
shaped lumps of clay (shaped by hand), varying in length from 17 cm. to 25 cm. The
most common length is 2 cm. All the impressions were from one single seal, the length
of the flan of which was 1'3 cm. as may be assessed from the incuse.

There are three letters in relief at the centre of the roughly-elliptical incuse (pl.
CCCVII B). The first two letters are d@ and ma. The last letter appears to be ra,
though the possibility of its being cha cannot be entirely ruled out; for there was not much
difference between the forms of ra and cha in characters of this region of Orissa in the
eleventh-twelfth century Ap. The characters resemble closely those of the Ratnagiri

copper-plates' of the Somavaméi king Karna.

G. GroruLAR SEALINGS WITH A SEMICIRCULAR INCUSE

There are eighteen globular sealings (Reg. nos. RTR-2, 1814-1823, 1936-1939 and
2256-2259), all of clay and fashioned by hand. These sealings were found within Cell 17

' Epigraphia Indica, XXXIIL 1959- 1960, pPp. 263-68.

308



MISCELLANEOUS SEALINGS

at depths varying from 3-555 m. to 386 m. below the top of the stone course of the north
wall. ‘The diameter of the globules in most cases is less than 2 cm.

The sealings bear four letters (pl. CCCIX A, 4, 5, 7 and 8) in relief within a semi-
circular incuse, the maximum length of which is 12 em. The letters in all the specimens
are badly defaced. The first three letters may be 7. ra (or cha) and ne (or no). The
characters of the legend are ascribable to the eleventh-twelfth century A.D,

Some of the sealings of this category bear a second impression of other seals within
a somewhat squarish (6 mm. x 6 mm.) incuse. The symbols found in the incuse are
defaced. While some resemble a floral or plant motif (pl. CCCIX A, 1 and 2; Reg. nos.
RTR-2, 1936 and 1937), others represent perhaps an animal (pl. CCCIX A, 6 and 9; Reg.
nos. RTR-2, 1939 and 1938).

H. SEALINGS AND SEAL-IMPRESSIONS WITH THE LEGEND TARASRAYAH

There are four impressions (Reg. nos. RTR-2, 1800 and 1833-1835) with the legend
tarasrayah (‘one whose refuge is Tard’). The best-preserved legend is the one which
is struck on a circular sealing (Reg. no. RTR-2, 1800: pl. CCCIV A, 2) with the legend
$ri-Ratnagiri-maha-vihariya a(ayrya-bhikshu-sari( or n)ghasya (p. 387)." The diameter of the
incuse is about 13 cm. The legend tarasrayak in relief is distinct, the characters being of the
ninth-tenth century A.p. The palatal $a is a looped one. Above the legend is an astral
symbol—a crescent below a dot. The lower portion of the impression is broken, leaving
only a faint trace of a motif composed of petals or leaves.

The second impression of the very seal, which was used for the preceding, occurs on
a fragment of an irregular lump of clay (Reg. no. RTR-2, 1833) which probably contained
impressions of other seals as well. Only first three letters (tarasra), the astral symbol and
a petal or leaf are preserved. This particular fragment was found at a depth of 3-91 m.
below the top of the stone course of the north wall of the cell.

The third specimen (Reg. no. RTR-2, 1834) is a regular clay sealing, plano-conical
in shape. The circular incuse is about 1'3 cm. in diameter, the maximum diameter of
the sealing being 19 em. Of the letters, only yah is somewhat distinct. The astral
symbol ( a dot above a crescent) and the decorative motif are faintly traceable. The
sealing was found at a depth of 391 m. below the top of the stone course of the north
wall of the cell.

The fourth impression (Reg. no. RTR-2, 1835; pl. CCCX A, 1) is on an irregular
lump of clay (partly preserved) which probably bore other seal-impressions as well. This
specimen also lay at a depth of 3:91 m. below the top of the stone course of the north
wall. The impression is defaced. However, the legend (tarasrayah) within a circular
incuse, about 13 cm. in diameter, is traceable. The astral symbol is not clear. Below

' Reg no. RTR-2, 1880 (pl. CCCII, 4). a sealing bearing the impression of the monastic seal of
Ratnagiri-mahivihira and found in the hlling of the compartmented verandah in front of Cell 3.
also contains the impression with the legend tavasrayah (above, p. 383).
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the legend is a faint trace of what looks like a zig-zag line, below which is a decorative
motif composed of petals or leaves.

I. SEALINGS WITH THE LEGEND TARASARANA

There are three sealings (Reg. nos. RTR-2, 1830-1832) with the legend Tarasarana.
Made of clay, these sealings are hemispherical in shape, the maximum diameter being
22 cm. The diameter of the incuse is nearly 13 e¢m. The sealings were found at a
depth of 391 m. below the top of the stone course of the north wall of Cell 17.

The legend (pl. CCCIV B, 1) is tarafarana (‘refuge in Tard') in characters of about the
tenth-eleventh century a.n. Above the legend is a crescent below a dot, the symbolical
representation of the tara (star).

J. CIRCULAR SEALING WITH A SINGLE-LINED LEGEND

The sealing (Reg. no. RTR-2, 2260) is damaged. The impression was made on a
clay hand-made globule (pl. CCCIX A, 3) which is slightly flattened due to the impact
of the stamping. The diameter of the globule is slightly more than 2 cm. The oblong
incuse is partly damaged; a part (on the dexter) of the incuse along with the letters is
missing. The width of the incuse is 4 mm., the available length being 13 cm. The
legend could not be properly deciphered due to damage, though a couple of letters (like
va and ra) could be read.

K. GLOBULAR SEALING WITH A SINGLE-LINED LEGEND WITHIN AN ELLIPTICAL INCUSE

This hand-made clay ball (Reg. no. RTR-2, 2961), slightly less than 25 cm. in dia-
meter, bears a roughly-elliptical incuse (2:3 cm. long) with a single-lined legend in relief
(pl. CCCIV B, 2). The incuse is painted with red ochre (?). The reading of the com-
plete legend is not possible, though some letters like va, ra and bha could be made out.

L. PLANO-CONVEX SEALINGS WITH BULL MOTIF WITHIN A CIRCUI AR INCUSE

The circular sealings (Reg. nos. RTR-2, 191, 192, 1527 and 1741-1783), numbering
forty-six, were found within Cell 17 at depths varying from 3-48 m. to 3-86 m. below the
top of the stone course of the north wall. Made of unbaked clay and fashioned by hand,
these sealings are plano-convex in shape (pl. CCCXI A, I-4). The maximum diameters
of the sealings vary from 22 em. to 45 am. The diameter of the circular incuse is 19
cm. The humped bull within a circular border has a well-built body, exuding strength;
its tail is raised. The border consists of two concentric circles connected together by
spoke-like lines at short intervals.

M. PLANO-CONVEX SEALINGS WITH LION MOTIF WITHIN A SQUARE INCUSE

Altogether eleven circular sealings (Reg. nos, RTR-2. 317 and 1731-1740) of this
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category were found in Cell 17, usually at a depth of 3405 m. below the top of the stone
course of the north wall. Similar sealings have been recovered from the filling inside
Cell 7 and the compartmented verandah in front of Cell 3. Of unbaked clay, these
hand-made sealings (pl. CCCXI A, 5-8) are plano-convex, a few being fattish. The
maximum diameters of the sealings vary from 2:2 em. to 27 cm., the incuse being 1'4 cm.
x 14 em. The lion, with its head turned towards its back, raised tail and half-open
mouth, is in relief within a square having an indented border. The mane is indicated
prominently with oblique lines.

N. GLOBULAR SEALING WITH LION MOTIF WITHIN A CIRCULAR INCUSE

A single sealing (Reg. no. RTR-2, 198) of this type was discovered within Cell 17
at a depth of 3-86 m. below the top of the stone course of the north wall. Made of clay,
the hand-made sealing (pl. CCCXI A, 9) is globular in shape. Within a circular incuse is
the representation of a tiny lion with a raised tail.

O. SEALING WITH A DOUBLE IMPRESSION

Found at a depth of 3:71 m. below the top of the stone course of the north wall, the
clay sealing (Reg. no. RTR-2, 1836; pl. CCCIV B, 3) is flat, the outline being ovalish.
Of the two impressions, the upper one represents the seated figure of a Bodhisattva (?)
with an uncertain object in the right hand. Around the figure is a border of two con-
centric circles with spoke-like strokes within. The diameter of the circular incuse of
the sealing is 13 cm.

The second impression (1'7 cm. in diameter), also circular, presents a finely-executed
utpala with a thick stem and a leaf and a bud with stalks issuing from the stem. Around
the floral motif is a circular border, a part of which was obliterated by the stamping of
the seal with the seated figure.

P. SEALINGS WITH AN UTPAL4

Apart from the preceding sealing, there are two clay sealings (Reg. nos. RTR-2, 1837
and 1838) with the impression of an utpala. All the three impressions were made by one
seal. Both the sealings are circular. One (22 cm. in diameter) of the two is somewhat
plano-convex and bears only a part of the impression (defaced). The other (pl. CCCIV B,
4) is disc-like. The diameters of the sealing and its incuse are respectively 24 ¢cm. and
I'7 em.  From the stem of the utpala have issued two stalks, one ending in a bud and
the other in a leaf. Both the sealings were found at a depth of 3-71 m. below the top
of the stone course of the north wall of Cell 17.

Q. SEALINGS WITH A CONCH AND A LOTUS

The total number of the sealings (Reg. nos. RTR-2, 194-200, 314-316, 695-7883, 788-
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797, 848-855, 866-880, 1508-1523 and 1684-1688) of this category is one hundred and fifty-
three. These sealings were found at depths varying from 3405 m. to 391 m. below the
top of the stone course of the north wall of Cell 17. Made of unbaked clay, the sealings
are flattened hemispheroids' in shape, with the top surface (bearing the impression) flat.
The bottom side is fattened almost to the shape of a disc in some specimens. The
maximum diameters of the sealings, which were hand-made, vary from 17 cm. to 24 em.,
the diameter of the majority being 1:9 cm.

The sealings bear two symbols—a stylized conch and a lotus with five petals (visible)
and a wavy stalk (pl. CCCXI B). The top of the lotus and the bottom of the conch are in
one direction. The symbols are within a circular incuse, the latter's diameter being 1-1

cm. It is not known if these two auspicious symbols are intended to represent the fankha-
midhi and padma-nidhi.

R. SEAL-IMPRESSIONS WITH A SCROLL, WITH A LEAF AND WITH A FLORAL MOTIF

The scroll (pl. CCCX A, 4) was impressed on an irregular lump of clay (Reg. no.
RTR-2, 1839), baked afterwards. The diameter of the circular incuse is nearly 1-2 cm.
It was found at a depth of 391 m. below the top of the stone course of the north wall.
As already noted (p. 387), another partly-damaged scroll (pl. CCCX A, 3) has survived
on Reg. no. RTR-2, 1801 which bears the impression of the monastic seal of Ratnagiri-
mahavihara.

The leaf (pl. CCCX A, 5) within a circular border is preserved on a tiny clay frag-
ment (Reg. no. RTR-2, 1840). The diameter of the circular incuse is nearly 1 cm.
This specimen lay at a depth of 391 m. below the top of the stone course of the north
wall of Cell 17. '

The floral motif (pl. CCCX A, 2 and 6), badly effaced, is also noticed on two lumps

(Reg. nos. RTR-2, 1796 and 1797) which bear the defaced impressi-:ms of the monastic
seals of Ratnagiri-mahivihira.

5. SEALINGS WITH A DEFACED IMPRESSION OF A FLORAL OR PLANT MOTIF

There are six clay sealings (Reg. nos. RTR-2
of a floral or plant motif within an oblongish incu
made globules, somewhar flattened by the stampi

» 1824-1829) with a defaced impression
se.  These sealings are irregular hand-
ng. The diameter is 19 cm.

2. SEALINGS FROM COMPARTMENTED VERANDAH IN

FRONT OF CELL 3
OF MONASTERY 1

The filling-material within the compartmented verandah in front of Cell 3 yielded

' Only one sealing (Reg no. RTR-2, 703;
conform to this shape which may be due to car
at the time of stamping,

pl. CCCXI B, middle one of the top row) does not
eless stamping and clay being more wet than required
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thirty-five sealings, apart from those with the impressions of the monastic seals of Ratnagiri-
mahavihara.

These thirty-five sealings bear the impressions of thirteen different seals including
two, the imprints of which were found on some sealings from Cell 17. The impressions
caused by these two particular seals present an utpala and a lion motif. The remaining
eleven seals responsible for the impressions on the rest of the sealings were inscribed and
mostly record the names of individuals, who either were associated with the Buddhist
establishment of Ratnagiri or came to this centre as pilgrims.

These thirty-five sealings are described below according to their types.

A. SEALINGS WITH THE LEGEND FINITAGUPTASYA

There are two neatly-made circular clay sealings (Reg. nos. RTR-2, 1843 and 1844;
pl. CCCXIII A, 2 and 8) with the legend vinitaguptasya (‘of Vinitagupta'). Plano-convex
in shape, both bear the impression of one seal. The maximum diameter of Reg. no. 1843
is 20 cm., that of Reg. no. 1844 being 24 cm. The diameter of the circular incuse of
the sealings is 1:7 cm.

The legend in relief is in one line, the characters being of about the eleventh century
AD. The ya attached to s is extended almost as a double underline below all the letters.
Vinitagupta was the name of an individual who was possibly either a monk or a lay
devotee. Above the legend is the motif of a conch with its head on the dexter, while
below the legend is a decorative plant motif of fine workmanship. The seal, to judge by
the impression, was of neat execution.

B. SEALING AND SEAL-IMPRESSIONS WITH THE LEGEND KUNTIGHOSHA

There is only one regular sealing (Reg. no. RTR-2, 1845) with the legend kuntighosha
(pl. CCCXIII A, 1), apparently the name of an individual. Plano-convex in Sh:l]:.lﬂ, the
circular clay sealing is 22 cm. in diameter. The maximum diameter of the circular
incuse is 1°7 cm.

The legend is distinct and neatly done. The letter gho is slightly damaged. The
characters are not earlier than the eleventh century A.p. There is a motif of the conch
with its head on the sinister above the legend, while below is depicted a lotus with
seven petals in the upper row and three petals in the lower. The legend and motifs, all
in relief, are surrounded by a circular border.

Apart from this sealing, there is an irregular lump of clay (Reg. no. RTR-2, [3."}-?}
bearing two impressions of the same seal which was responsible for Reg. no. RTR-2, 1845.
Both the impressions are partly preserved. The better-preserved one retains the last three
letters (n[t)ighosha) of the name.

C. SEAL-IMPRESSIONS WITH THE LEGEND VAIRAGUPTAH

A flattish clay plaque (Reg. no. RTR-2, 1846), somewhat ovalish in outline, bears
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two impressions of one single seal (pl. CCCXV B). The maximum length of the partly-
damaged plaque is 5 cm. The incuse is circular, the diameter being 1'7 cm.

The legend wvajraguptah (evidently, the name of an individual) in characters of the
eleventh century A.n. is well-preserved. Above it occurs the motif of a conch with its head
on the sinister. Below the legend is a lotus with five petals in the upper row. To judge
by the impression, the seal was of neat workmanship.

D. SEAL-IMPRESSIONS WITH THE LEGEND DIViKARAPRABHA

There are three irregular lumps of clay (Reg. nos. RTR-2, 1848-1850) bearing a cir-
cular impression with the legend divakaraprabha (apparently the name of an individual),
one of the lumps having two impressions of the same seal. There is a fourth lump (Reg.
no. RTR-2, 1847) with the lower parts of first two letters partly preserved; the available
parts resemble the lower parts of diva. The diameter of the circular incuse is about
I'3 em. There is a broad and deep groove on the back side.

‘The legend divakaraprabha (pl. CCCXV E) is in one line. The characters are of
about the tenth century ap. Above the legend is either a lotus-bud (with three petals

visible) or an utpala. Below the legend is a fully-blossomed lotus with seven petals in the
upper row and five in the lower.

E. SEAL-IMPRESSIONS WITH THE LEGEND APRAMADAR

There are two impressions (pl. CCCXI1 B, 3) of one seal on a lump of clay in the
form of a curved cylinder (Reg. no. RTR-2, 1851). The circular incuse is nearly 1'3 cm.
in diameter.

Above the legend apramadah (‘vigilance') is a conch with its head on the sinister, while
below the legend is a lotus with five petals visible. The characters of the legend are not
earlier than the eleventh century a.n.

F. SEAL-IMPRESSION WITH THE LEGEND TARASRAYA

The impression (pl. CCCXII B, 2) is on an irregular lump of clay (Reg. no. RTR-2,
1852). There is a chase-like depression on the back side. The diameter of the circular
incuse is 1°3 cm.

Above the legend is a conch with its head on the sinister. Below the legend is the
representation of a fully-blossomed lotus The legend tarasraya (‘one whose refuge is Tard")
15 in characters of about the tenth century an. Cell 17 also yielded sealings with the
legend tarasrayah; but in those specimens the motif on the top of the legend is a crescent
underlying a dot (above, p. 399).

G. FRAGMENTARY SEAL-IMPRESSION

A half (pl. CCCXII B, 1) of the impression of a seal is preserved on an irregular
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lump of clay (Reg. no. RTR-2, 1853). There are four parallel grooves with string-marks
on the back side of the lump. The diameter of the circular incuse is 1'6 cm.

Only the last two letters, in characters of about the eleventh century ap., are pre-
served. These read as chandrah (last part of the name of an individual). Before cha is
the vertical stroke of the preceding letter. Above the legend is a partially-preserved conch
with its head on the sinister. Below the legend occurs a fully-blossomed lotus with
finely-executed stamens.

H. SEAL-IMPRESSION WITH THE LEGEND RATNASRAYA

The impression (pl. CCCIX B) on an irregular lump of clay (Reg. no. RTR-2, 1856)
1s not merely faint but partly damaged. There is a horizontal scratch disconnecting the
uppermost parts of three letters. The incuse appears to have been 17 em. in diameter.

There are four letters in characters of the ninth-tenth century an. The first, third
and the last letters are ra, §ra and ya. The damaged second letter is most probably tna.
"The legend would be ratnasraya (‘one whose refuge is ratna’). The major part of the
motif (most probably a flower) underlying the legend is missing.

1. SEALING WITH A DEFACED LEGEND

Roughly lenticular in shape, the clay sealing (Reg. no. RTR-2, 1855), 25 cm. long,
preserves a defaced legend within an oval incuse (pl. CCCX B). The maximum length of
the incuse is 1'2 em. There are traces of five tiny letters. The legible last two letters
are ya and la, after which there is a vertical line which might have been a part of another
letter.

J. PLAQUE WITH OVAL SEAL-IMPRESSIONS

This semicircular fragmentary terracotta plaque (Reg. no. RTR-2, 1857), which was
most probably circular originally, is now reduced to the half. Its available length is 11-7
cm., the maximum available width being 62 cm. The specimen (pl. CCCXIIT B) bears
five impressions of one and the same seal. Out of these five impressions, two are partly
extant, while the impressions of two full ones are defaced. The maximum diameter of the
mcuse is 1'2 cm.

There are five letters in characters of the ninth-tenth century ap. The legend reads
udyatavarma (pl. CCCXIII C), presumably the name of an individual. Below the legend is
a floral motif with three petals visible.

K. SEALINGS WITH AN UTPALA

There are seven circular disc-like sealings (Reg. nos. RTR-2, 1871-1877) with the
motif of an utpala within a circular border. From the thick stem have issued two stalks
ending in a bud and a leaf. The diameter of the sealings varies from 2:2 cm. to 25 cm.
The diameter of the incuse is 1'7 em. These clay sealings bear the impressions of the seal
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which produced three sealings (Reg. nos. RTR-2, 1836-1838; pl. CCCIV B, 3 and 4) found
within Cell 17 (above, p. 401).

Apart from these, there is an oblongish terracotta sealing (Reg. no. RTR-2, 1878; pl.
CCCXIV B) bearing two impressions, one with the motif of an utpala as in the preceding
seven. The second impression was caused by a separate seal. Only a part of this im-
pression has survived. The impression was circular and bore a legend. There are
only two letters now extant. While one letter (the last letter) appears to be ka, the other
is not clear. The circular border has a row of tiny spokes or indentations within two
concentric circles.

L. SEALINGS WITH LION MOTIF WITHIN A SQUARE INCUSE

There are twelve clay sealings (Reg. nos. RTR-2, 1859-1870) with the impression of a
lion within a square incuse (14 cm. x 14 cm.) with an indented border. These are
similar to the ones (Reg. nos. RTR-2, 317 and 1731-1740; pl. CCCXI A, 5-8) found
within Cell 17; both the groups are the result of the stamping by one seal. The circular
sealings are either plano-convex or disc-like. Their diameters vary from 2:2 em. to 28 cm.

3. SEALING FROM CELL 6 OF MONASTERY |

Cell 6 yielded a single clay sealing (Reg. no. RTR-2, 2265), roughly barrel-shaped (but
two sides flattened due to stamping) and 2:7 em. long. The single-lined legend within a
roughly-elliptical incuse is defaced (pl. CCCXIV A, 8). The last letter appears to be vah.

There is a horizontal perforation (evidently for a thread) running through the middle of
the sealing.

4. SEALINGS FROM CELL 7 OF MONASTERY |

Cell 7 produced two clay sealings (one reduced to a fragment) and a lump of clay
bearing a seal-impression. All of them were found amidst filling, at a height of 2:5 em.
above the floor.

The impression (pl. CCCXIV A, $) on the lump (Reg. no. RTR-2, 2262) is partly
preserved. The diameter of the circular incuse is about 1'7 em. Below a defaced motif
(perhaps a flower) is a two-lined legend in characters of the ninth-tenth century A.p. The
available letters of the first line may be read as mudita, while the last two letters of the
second line read guptah; the vertical line of the letter gu is damaged, but its outline can
be made out. All the letters preceding gn are missing except for the vertical line of the
letter immediately before gu.

The available diameter of the second (pl. CCCXIV A, 9), a fragment (Reg. no.
RTR-2, 2263) of a disc, is 23 cm. OFf the legend, only the first two letters, diva, are extant.
Above the legend is a motif in the form of 2 conch with its head on the dexter.

1 The third is ;11 Elanﬂ{om’ex disc (Reg. no. RTR.2, 2264), 25 em. in diameter. This
sealing was stampec y the seal which was res nsible for some sealings f i 7
(Reg. nos. RTR-2, 317 and 1781-1740- pl. CCCF;I A, 58) and in lg;:c ﬂuc.?:ll:rr?ni:t;&
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verandah in front of Cell 3 (Reg. nos. RTR-2, 1859-1870). The lion with its raised tail
and its head turned towards the back is within a square incuse with an indented border
{pl. CCCXIV A, 9).

3

5. SEAL-IMPRESSIONS FROM CELL 15 OF MONASTERY 1

Within the hlling of Cell 15 and at a depth of 25 cm. from the top of the wall was
found an illfired lump (Reg. no. RTR-2, 2266) bearing six impressions (pl. CCCXV C)
of one seal. One of the impressions is partly preserved. The diameter of the incuse is
I'2 em. There was a legend which could not be deciphered due to the defaced state of
all the seal-impressions.

6. SEALING FROM CELL 18 OF MONASTERY 1

On the floor of Cell 18 lay a plano-convex clay sealing (Reg. no. RTR-2, 2247),
=2 cm. in maximum diameter. The sealing (pl. CCCXIV A, 4) presents a creeper in the
form of a fine scroll within a circular incuse (nearly 1'2 cm. in diameter). This sealing
bears the impression of the seal which stamped Reg. no. RTR-2, 1839 (pl. CCCX A, 4)
found within Cell 17 of Monastery 1.

7. SEAL-IMPRESSIONS FROM CELL 20 OF MONASTERY 1

The filling within Cell 20 vielded a fragment (Reg. no. RTR-2, 2268) of a circular
object bearing three impressions (one partly preserved) of a seal which, to judge by the
impressions, was a neatly-executed one. The fragment is 54 cm. long, while the incuse
of the impressions is 1:2 ¢m. in diameter.

The single-lined legend (pl. CCCXIV A, 1), in characters of about the ninth-tenth
century A.p., reads ajitamitrasya (‘of Ajitamitra’, apparently the name of an individual).
The ya below s is extended below all the letters. Above the legend occurs a conch with
its head on the sinister. Below the legend is a floral motif with three petals depicted.

8. SEAL-IMPRESSIONS FROM CELL 24 OF MONASTERY 1

The filling within Cell 24 produced a fragment (Reg. no. RTR-2, 2269) of a_lump
of clay bearing two impressions (one partly extant) of a seal. The c:rcu!nr. incuse
(13 em. in diameter) bears a human figure holding in its left hand a bow and in its r.1gh:
hand an arrow(?); both the legs are bent. The figure (pl. CCCXIV A, 7) is within a
border with spoke-like short strokes inside two concentric circles.

9. SEALINGS FROM MONASTERY 2

From Monastery 2 were recovered only two sealings. One {ng, no. BTR*E._ 2270)
of them is of clay and flat. It bears an utpala (pl. CCCXIV A, 5) within a circular
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border; from the thick stem of the flower have issued two stalks, one with a leaf and
the other with a bud. The diameter of the incuse is 17 cm. The impression is no
doubt produced by the seal which was responsible for Reg. nos. RTR-2, 18361838 (found
within Cell 17; pl. CCCIV B, 3 and 4) and Reg. nos. RTR-2, 1871-1878 (found in the
compartmented verandah in front of Cell 3).

The second sealing (Reg. no. RTR-2, =103) is an irregular globule, one side being
Hattened due to the pressure of the stamping. The circular incuse (1 em. in diameter)
bears a defaced motif, probably a flower (pl. CCCXIV A, 6).

I0. SEALINGS FROM SURFACE

A sealing (Reg. no. RTR-2, 2271) was discovered on the surface near the south-western
corner of Monastery 2. Made of clay, it is a small circular disc, 1'6 cm. in diameter. On
the top is a symbol in the form of a conch with its head on the dexter (pl. CCCXV D, 1).
Below are three letters, sa (or su), ga and ta, in characters of about the tenth century an.
Underneath this legend are either letters or 2 motif, defaced beyond recognition.

Another sealing (Reg. no. RTR-2, 2283) was found on the surface, near this very
monastery. Plano-convex in shape, it is 25 cm. in diameter, the incuse being 1'5 cm. in
diameter. The defaced motif looks like a four-spoked wheel, one spoke being blurred
(pl. CCCXV D, 2). The rim is roughly oval in outline.



CHAPTER FOURTEEN

PLAQUES, MOULDS AND A STAMP

WO terracotta plaques, four moulds and a stamp were recovered from Monastery |,
Monastery 2 and the area in front of Monastery 2. It appears that the artists and crafts-
men of Ratnagiri preferred stone to clay for fashioning of images.

I. PLAQUES

Of the two terracotta plaques, the better-preserved one (Reg. no. RTR-2, 79) was found
amidst debris (915 cm. below surface) above a ruined structure near the north-western
corner of Monastery 1. The top portion of this oval-shaped plaque (pl. CCCXIII D, 1)
is missing. The small plaque, 36 cm. high, is relieved with a figure of Buddha seated in
the vajra-paryarikasana attitude on a double-petalled lotus. Clothed in an antarvdsa and
an ultarasanga which leaves his right chest, shoulder and arm bare, Buddha shows the
bhamisparia-mudra with his right palm touching the vifva-padma, the left palm resting
on the lap. He is seated straight below a trefoil arch resting on two moulded posts.
Around the edge of the incuse (formed by stamping) runs the Buddhist creed (preceded
by siddham represented by a symbol) in characters of the eleventh-twelfth century AD.
The writing starts below the vifva-padma and going round anticlockwise ends below the
letters underlying the vifva-padma. The facial expression of Buddha is marred by deface-
ment. The figure does not show high workmanship.

The second plaque is reduced to a small fragment (Reg. no. RTR-2, 2285), 3 cm.
high. It was found within the filling of the compartmented verandah in front of Cell 3
of Monastery 1. It merely preserves the badly-defaced head of Buddha (pl. CCCXIII D, 2).
Behind the head is an elongated-oval halo.

2. MOULDS

Among the moulds, one (Reg. no. RTR-2, 129), made of sticky clay, is highly interest-
ing. It was found amidst debris at a depth of 160 m. below the top of the western wall
of Cell 8 of Monastery 2. Unfortunately, the lower portion of the mould (pl. CCCXVI, 1)
is missing.  Oval in outline, the mould is flat on both sides, the extant height. and the
maximum width being $:8 cm. and $8 cm. It was intended for fashiun.iﬂs images of
Buddha. From the impression (pl. CCCXVI, 1A) taken from this muu.lc%. it is seen that
the person responsible for the mould was a man of skill and artistic vision. The work-
manship of the figure of Buddha is fine and the modelling of the limbs is p!tf:lsmg. With
@ calm and contemplative facial expression, Buddha is seated in the bhadrisana attitude
on a throne. Clothed in an antarvdsa and an upper robe covering both shoulders, he
shows the dharmachakrapravartana-mudra with his palms near the chest. Behind his head
is an oval halo with a beaded border. The horizontal member of the back-rest is supported
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by two leonine figures standing on their hind legs. Above the horizontal member are two
tiny stiipas, one on either side of the halo. The crown of the halo and the ushnisha are
damaged. At the border is the Buddhist creed in characters of the early ninth century
AD. The creed starts at the sinister end and going anticlockwise ends at the dexter end.

The second mould (Reg. no. RTR-2, 2286: pl. CCCXVI, 3), roughly plano-conical in
shape and 2-2 cm. high, was found at a depth of 1-88 m. below the top of the northern wall
of Cell 15 of Monastery 1. Its bottom side is circular and 22 em. in diameter. The
impression (pl. CCCXVI, 3A) of the mould presents the figure of a duck of artistic
execution.

The third mould (Reg. no. 1961/19), of terracotta, was found amidst debris of
stitpas to the east of Temple 4. It is a fragmentary piece, the available length and width
being 6'5 cm. and 5 cm. respectively. The mould (pl. CCCXVI, 5, 5A being its impression)
bears decorative designs on both the sides. On one side are partially extant halves of two
flowers within a double wavy line. FEach half-flower has five petals. On two sides of the
motif is a beaded border within two plain lines. The other side presents a row of large
lotus-petals capped by a border of a beaded line within two incised lines. These two
motifs are found carved on the stone wall of Monastery 1.

"The fourth mould (Reg. no. RTR-2, 2288) is of chlorite. It is a fragmentary piece,
the extant length being 55 cm. The motif within a border with a central beaded line
represents either a harisa or a peacock (pl. CCCXVI, 4, 4A representing the impression).
The motif is partly preserved. The piece was found on the paved courtyard of Monastery 1.

3. STAMP

The stamp (Reg. no. RTR-2, 2287) was found within Cell 17. Itis reduced to a frag-
ment. Circular on plan (55 em. in diameter), it has a conical handle, the extant height
being 3:6 cm. The design within the indented border consists of a four-petalled flower
with stamens displayed (pl. CCCXVI, 2, 2A being the impression). Around the petals are
indentations, while between the petals are leaf-shaped shallow incisions.
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CHAPTER FIFTEEN

SLABS WITH THE TEXT OF THE PRATITYASAMUTPADA-SUTRA

l. GENERAL OBSERVATIONS

HE Stiipa-area yielded several fragments of khondalite slabs inscribed with the text

of the Prafityasamutpada-siitra. Though some of these fragments could be joined
together, they could not be assembled to the full size of the original slabs owing to the
missing pieces, as a result of which the complete text is not available in these fragments
of the slabs.

Among the fragments could be recognized remnants (Reg. nos. RTR-1, 597, 598,
627 and 605) of not less than four different fairly-large slabs, each originally bearing the
complete text of the siitra together with the nirodha portion, two (Reg. no. RTR-1, 597
and the fragment, now in the Indian Museum, forming part of Reg. no. RTR-1, 598) of
these slabs having in addition the well-known Buddhist creed (Ye dharma, etc.); none of
the fragments bears the vibhanga portion which is found on two of the inscribed bricks
at Nalanda.' The text of the siitra on three of the slabs is in Sanskrit, while that on the
fourth (Reg. no. RTR-1, 627) is in the Prikrit dialect. Palaeographically, three (Reg. nos.
RTR-1, 597, 598 and 627) of them belong to the later part of the Gupta period, while
one appears to be somewhat later. _

None of the fragments was found in its original position, though there is no
doubt that the intact slabs had initially been deposited within stipas. With the decay
and dilapidation of these early stiipas, these slabs got dislodged and ultimately were
reduced to fragments.

The practice of depositing this text (written or inscribed on various materials) was
very popular in ancient India® This is due to the fact that the Prafityasamutpada
(variously translated as ‘Causal formation or relations’, ‘Chain of dependent production’,
‘Chain of Causation’, ‘Interdependent Origination’ and ‘Law of Causation’), containing
the essence of Buddha's teaching, was of paramount significance to the Buddhists of both
the Hinayana and Mahiyana schools. The right comprehension of this profound doctrine
of Buddha is expected to lead one to the perfect enlightenment and final emancipation
(Nirvana). According to the Suhpillekha (as preserved in Tibetan translation) of Nagarjuna,

! N. P. Chakravarti, “Two Brick inscriptions from Nalanda', Epigraphia Indica, XXI, 1951-32,
pp. 193-99,

* This practice was in vogue even outside India. Thus, from the relicchamber of Khin Ba
mound at Hmawza (Srikshetra, District Prome, Burma) was recovered a manuscript of twenty gold
leaves engraved in characters of the sixth-seventh century A.p. This manuscript contains, among other
extracts from the Pitakas, the text (in Pili) of the Patichchasamuppdda; Annual Report of i he A ':ff'ﬂffl-
logical Survey of India, 1926-27 (Calcutta, 1930), pp. 200 and 201; Aung Thaw, Historical Sites in
Burma (1972), Mlustration on p. 32.
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the doctrine of ‘Interdependent Origination is the profound and precious treasure of the teach-
ing of the Conqueror: one who rightly sees this ( Interdependent Origination) sees the most ex-
cellent Buddha, the Knower of Reality’.” The supreme importance attached to this teaching
of Buddha is apparent from a verse of the Suhrillekha of Nagirjuna as quoted by I-tsing:
‘Even though fire should be burning above our head, . . . we ought to waste no time in
putting it out, but should keep in view perpetually our Final Liberation (Moksha), reflect-
ing on the truths of the ‘Chain of Causality'? According to the testimony of I-tsing, the
'Gathi of the Chain of Causation’ was regarded by the Buddhists as a second kind of
$arira to be put within stizpas, the first kind of farira being the corporeal relics of Buddha.
Thus, with the object of earning merit and also paving their way to salvation, the Buddhists
used to enshrine the text of this important siifra within stiipas.

The earliest text (in Prikrit dialect and in the Kharoshthi script) of this siitra, so
far known to have been deposited within a stiipa, was found engraved on the sides of a
stiipa-shaped copper relic-casket, the original provenance of which is unknown but which
goes by the name of Kurram (Kurram Agency, Pakistan) casket.' The inscription, apart
from recording an extract from the siitra (called specifically as Pratichasariimupate) without
the nirodha portion, informs us that a relic of Sikyamuni was deposited in a stiipa in
the year 21 which has been referred to the $aka era and equated to a.p. 99 by Dines Chandra
Sircar.

Another Prikrit version of the text was found inscribed on the lid of a stone casket
unearthed from the core of the main stapa at Devnimori, District Sabarkantha, Gujarat.*
The text of the siitra (called Padichchasamuipada, Padichchasamupida and Padichchasamup-
pada) contains the nirodha portion as well. The consecration of the stitpa, as furnished
by the inscription on the body of the casket, was made during the rule of Rudrasena in the
year 127 of the Kathika rulers. This Rudrasena has been identified with Rudrasena I of
the Western Kshatrapa dynasty by Dines Chandra Sircar who referring the year to the
Saka era equated it to an. 2057 However, the date of the inscription has been equated
to0 A.p. 375 and the ruler identified with Rudrasena 111 by other scholars who referred the
vear to the Kalachuri era -

All other versions of the text of the siitra so far known to have been discovered with-
m the stiibas of India are in Sanskrit and in Gupta characters. The text was found incised

' Lozang Jamspal, Ngawang Samten Chophel and Peter Della Santina, Nagirjuna's Letter to King
Gautamiputra (Delhi, 1978), p. 59.

' J. Takakusu (tr.), 4 Record of the Buddhist Religion as practised in India and the Malay Archi-
pelago (A.D. 671-695) by Iising (Oxford. 1806), p. 161.

' Ibid., p. 150,

‘ Sten Konow, Kharoshthi Inseriptions, Corpus Inscriptionum  Indicarum, vol. [I. part | (Cal-
cutta, 1929), pp. 152-55.

* Dines Chandra Sircar, Select Inseriptions. vol. 1 (Calcutta, 1965), p. 148,

*R. N. Mehta and 5. N, Chowdhary, Excavation at Devmimori (Baroda, 1966), pp. 121 and 122,

' Dines Chandra Sircar, op. cit., p. 519,

* Journal of the Maharaja Sayajirao University of Baroda, vol. XV. no. L. 1966, p. 22: R. N.
Mehta and S, N, Chowdhary, op. rit.. pp. 28 and 20,
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on bricks from the stiipas at Gopalpur' (District Gorakhpur, Uttar Pradesh) and Nalanda’
(District Nalanda, Bihar); one of the inscribed bricks from the latter place is dated in the
year 197 which, when referred to the Gupta era, is equivalent to Ap. 516-17. The text
found within the relic-chamber of the Parinirvana-chaitya at Kusinagara (District Deoria,
Uttar Pradesh) was mostly written in black ink and partly engraved on a copper plate in
characters of the fifth century A.p’ The manuscript in birch-bark leaf which was found
squeezed into a copper casket deposited within the core of the colossal stifa ar Lauriya-
Nandangarh (District Champaran, Bihar) had this sitra including the niredha portion
written in characters of the Gupta period.'

Among the inscriptions bearing the text, the readings of three’ (on Reg. nos. RTR-1,
597, 598 and 627) are noticed below together with a translation of the one on RTR-1, 597.

2. REG. NO. RTR-], 597

Reg. no. RTR-1, 597 consists of two inscribed fragments of a fairly-large khondalite
slab, a large part of the middle portion of the slab being missing. Both the fragments were
found amidst debris within the trench-square no. F6 at a depth of 46 cm. below surface.
Originally, the complete slab bearing the inscription must have been deposited within a
stiipa. The larger fragment measures 40 cm., 27 cm. and 95 c¢m. in maximum length,
breadth and thickness respectively, while the smaller fragment is 13 cm. long, 275 cm. wide
and 9 cm. thick.

The inscription (pl. CCCXVII), running to seventeen lines, begins on the top surface
and continues on the bottom surface. Out of seventeen lines, eleven lines are on the
top surface. The lines begin on the smaller fragment. The missing middle fragment had
some letters of all the seventeen lines. The height of individual letters varies: thus, the
minimum height of the letter y is 5 mm., while the maximum height of the letter n is

15 mm.
The characters belong to the so-called ‘eastern variety’ of the Gupta script.  Palaeo-

graphically, the inscription does not appear to be later than the sixth century A.p. and may
even belong to the late fifth century Ap. It is earlier than the Soro copper-plate inscrip-
tion* (of the vear 260) of Sambhuyasas in which sh is more developed. The letters have

' Proceedings of the Asiatic Society of Bengal, July 1896, pp. 99-103; The Jowrnal of the Reoval
Asiatic Society of Great Britain and Ireland for 1938, pp. 547-53.

* Epigraphia Indica, XXI, pp. 193-99; ibid., XXIV, 1937-38 (Delhi, 1942), pp. 20-22,

' Annual Report of the Archaeological Survey of India, 1910-11 (Calcutta, 1914), pp. 73-77.

' Journal of the Maharaja Sayajirao University of Baroda, vol. XV, no. 1, 1966, p. 23.

' The preservation of the writing on Reg. no. RTR-I. 605 (21-5cm. wide and 8 cm. thick, the
available length being 21 c¢m.) is very unsatisfactory. This fragment formed part of a fairlylarge
oblong khondalite slab, the major part (on the left side) of which is missing. Its five sides (including
the three edges) are inscribed; the inscription is done rather carelessly. Reg. no. RTR-1. 611, re
duced to a small fragment and preserving some parts of this text, appears to be contemporancous with
Reg. no. RTR-1, 605.

¢ Epigraphia Indica, XXIH, 1935-36, plate facing p. 200.
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a considerable affinity with those of the Baigram copper-plate inscription of the Gupta year
128 (a.n. 448).

The initial vowel @ is expressed by a curve attached to the foot of the right vertical,
while the initial vowel i consists of two dots placed one above the other and a third mem-
ber resembling the letter d. The apex of the triangle denoting the initial vowel ¢ is
pointed upwards. The letter k, whether single or in ligature, is in the unlooped form.
The triangle of kh in 1. 7 is on the right side. All the three horizontal bars of j are nearly
straight. ‘The right stroke of n with a loop is curved. ¥ is tripartite with a curve to the
left. Both sh and s are of the looped variety. In most cases sh is distinguished by the pro-
minent loop (on the left side) hanging almost immediately from the top line. The conso-
nant h has a curve to the lef.

The language of the inscription is Sanskrit which is on the whole correct and the
rules of sandhi have generally been observed. The visarga has not been inscribed. The
consonant m following the superscript r is doubled, e.g. dharmmanam in 11. 2, 3, 8 and 14.
The punctuation mark in the form of two vertical lines i found only at the end of the
inscription.

The inscription presents the text of the Prafityasamutpada-sitra together with the
nirodha portion as well as the Buddhist creed. The available part of the text of the
stitra along with the nirodha portion is almost the same in wording and matter as that found
on two inscribed bricks discovered within a relic-chamber (?) inside a mound at Gopal-
pur,’ on a copper plate unearthed from the relic-chamber of the Parinirvana-chaitya at Kusi-
nagara’ and on inscribed bricks recovered from the core of a votive stiipa at Nalanda.*

The following text is transcribed from the original. As it is possible to restore the
missing portion® of the text which was on the lost fragment of the stone slab with the
help of the inscriptions from Nalanda and other places, this has been done and the res-
tored portions are enclosed in square brackets, the closing bracket preceded by an asterisk.

A, Texr

(i) Front side

I [Evain*) maya §ru[tam = ekasmin = sama*]"

ye Bfmgmﬁﬁ=c-’r€h.ﬁr&mﬂ}r&[rﬁ] [vilharati sma Jetavane Anathap[i]-
2 [nda*]'dasy =arame [1*] Ta[tra Bhagavin bm'mrn,;:a*r-

mantrayale sma dharmmanam vo bhikshava achayaii =cha desayishya-

' Epigraphia Indica, XXI, plates facing pp. 80 and 81.

* Proceedings of the Asiatic Society of Bengal for July 1896, pp. 99-103: The Journal of the
Royal Asiatic Society of Great Britain and Ireland for 1938, pp. 547 ff.

* Annual Report of the Archaeological Survey of India, 1910.1] (Calcutta, 1914), pp. 73-77.

* Epigraphia Indica, XXIV, 1937-38, pp. 2022,

* Some of the missing letters and words are available on fragments of other slabs found at

* This portion of the text is lost.

" This portion of the text was on the midd'le fragment of the stone slab which was not found.

Ratn agiri.
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3 my=apachayaii = cha[|*] [ Tach=chhrinuta sidhu cha su®]-
shthu cha manasi kuru[ta*] bhashishye dharmmanam=apachaya'[h®] katamalh |*]
Yad=u-

4 t=asmin=sat=1damh bha[vaty =asy=otpadad = idam = utpadya®]-
te [|*] Yad = ut = Gvidyaya*pratyaya[h*] sariskara[h*] sariskara-pratyayarin vijya(jiiay-
narit vijfiana—

5 pratyayarh nama-rii[pari nama-riipa-pratyayarn®|'
shad-@yatanarh  shad-ayatana-pratyaya[h*] sparia[h*] sparia-pratyaya vedana veda-

6 na-pratyayd trishna [trishna-pratyayam=upa*)-
danar upadana-pratyayo bhava[h*] bhava-pratyaya jati[h*] jati-pratyaya jara-ma-

7 rana-Soka-paride'{va-duhkha-daurmmanasy = 0*]'-
payasa[h®] saribhavanty = evam =asya kevalasya mahato du[hlkha-skandhasya sa-

8  mudayo bhavati [| Ayam =uchyate dharmma*]'-
nam = achaya[h||*] Dharmmanam =apachaya[h*] katama[h |*] Yad = ut=asmin=sat=
ida[h*] na

9  bhavati asya(sya) ni[ro*]'dh[ad =idari nirudhyate | Yad=uta*]
avidya-nirodhat = sariskara-nirodha[h*]| samskara-nirodhad =vijiana-nirodhalh*]
vijid-

10 na-nirodhan =nama-| ripa-nirodhal na*|-
ma-riipa-nirodha(t] = shad-ayatana-nirodha| h*] shad-ayatana-

Il nirodha[t*]=s[parfa-nirodhah sparfanirodhad =vedana-ni*]-
rodhalh*] vedana-mrodha[t*] = trishna-nirodha[h*] trishna-ni[ro*'dhad = u-

(ii) Back side

12 [padana*[-nirodhalh*] [upadana-nirodhad=bhava®|*-
nirodha[h*| bhava-ni[ro*'dhaj= jati-nirodha[h*] jati-nirodha[j*]=jara-marana-
13 [foka-pa*rideva-du[hkha-daurmmanasy = opa*]-
yasa[h*] nirudhyante [|*] Evam=asya kevalasya mahato du[h*]kha-ksa(ska)-
14 ndhasya nirodho bhava[ti| Ayam=uchyate dha®]-
rmmanam = apachaya[h | *] Dharmmanarm vo bhikshava achayafi=cha
15 desa'yishyamy=apa[chayaii=ch=eti iti me' yad=uktam=idam=etat=pra*]-
tyuktari [| *] Idam = ava(vo)chad = Bhagavan = attamanante® bhikshavo Bhagavato

' This portion of the text was on the middle fragment of the stone slab which was not found.

! The letter ta has been inadvertently dropped out by the engraver.

* The word should be dchaya.

! The letter ya is redundant.

* de is partly preserved.

* The letter ro has been inadvertently left out by the engraver.

! This portion of the text is lost.

! The letter {a presents the appearance of bha.

* me as read by A. Ghosh (Epigraphia Indica, vol. XXIV, p. 22). N. P. Chakravarti read vo

(Epigraphia Indica, vol. XXI, p. 199).
* The reading is dftamanasas=te on the brick from Nalanda (Epigraphia Indica, vol. XXIV, p. 22).
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16 bhdshitam = abhyana[ndan || Ye dharmma he*]-
tu-prabhava hetun=tesham Tathagato hy = avadat = teshan = cha
17 yo nirodho e[vari-vadi mahasrama®]-
na[h*] ||
B. Transration

Thus have I heard. At one time the Blessed One (i.e. Sakyamuni Buddha) was
residing in the @rdma (monastery, garden) of Andthapindada in Jeta-vana (Jeta’s grove) at
Sravasti.

There the Blessed One addressed the monks, ‘Oh monks! 1 shall explain to you
the achaya (collection) and apachaya (loss, decrease) of dharmas (phenomena). Listen to
it and bear it in mind perfectly well and I shall speak. What is the apachaya (it should
be achaya) of dharmas? That is to say, that having been, this comes to be: from the
origination of that, this originates. That is to say, avidya (ignorance, lack of true know-
ledge) is the cause of sariskiras (constituents, predispositions, aggregate of formations,
thought-constructions, impressions); from saniskaras originates vijfidna (consciousness, per-
ception); vijiiana is the cause of nama-ripa (name and form individuality, individual
being): nama-ripa is the cause of shad-dyatana (six sense-organs); shad-@yatana is the cause
of sparfa (touch, contact); sparfa is the cause of vedand (sensation, feeling): vedana is the
cause of trishna (thirst, desire, craving): trishna is the cause of upddana (strong attachment,
grasping); updadana is the cause of bhava (desire for existence, becoming); bhava is the
cause of jati (birth); conditioned by jati jara (old age, decay), marana (death), foka (grief),
parideva (lamenting), duhkha (suffering, sorrow), daurmanasya (dejection) and upayasa (des
pair) come to pass. Such is the origin (samudaya) of this entire great aggregate of suffer-
ing (duhkha-skandha). This is called the achaya of the dharmas.

‘What is the apachaya of dharmas?® That is to say, that having not been, this does
not come to be; from the cessation (nirodha) of that, this ceases to be. From the cessation
of avidya (comes) ceasing of sariskira; From cessation of sariskara ceasing of vijiiana; from
cessation of vijiiana ceasing of nama-ritha; from cessation of nama-ritpa ceasing of shad-
dyatana; from cessation of shad-@yatana ceasing of sparfa; from cessation of sparéa ceasing
of vedana: from cessation of vedana ceasing of trishna; from cessation of trishna ceasing of
upadana; from cessation of updidana ceasing of bhava; from cessation of bhava ceasing of
jati: from cessation of jati jara, marana, foka, parideva, duhkha, daurmanasya and upayisa
cease. Such is the ceasing of this entire grear aggregate of suffering. This is called the
apachaya of the dharmas. Oh monks! 1 shall explain to you achaya and apachaya of
dharmas. What has been asked has been answered.’ ' ‘ 3

Thus spoke the Blessed One. Pleased in mind those monks took delight in the
saying of the Blessed One.

Tathagata has revealed the cause of those phenomena which originate from a cause
as well as (the means of) their cessation. So says the Great Monk.

T ——

R . :
I._.;h“ portion of the text was on the middle fragment of the stone slab which could not be
recnvered.
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3. REG. NO. RTR-1, 598

Reg. no. RTR-1, 598 is a fragment (pls. CCCXVIII, left side and CCCXIX, left
side) of an inscribed khondalite slab, found amidst debris accumulated below the top
moulding of the main stiipa (Stiipa 1). It is 15 em. x 22 cm., the maximum thickness
being 11-5 cm.

Out of the six sides of this fragment, four sides are inscribed. While the left edge
(i.e. thicknessside) is left uninscribed, the corresponding right edge is not available due
to the detachment of a large slice of the stone on this side. There are altogether twenty-
six lines, all of which begin on this fragment and continue on the other fragment.

The major part of the other fragment is now in the Indian Museum, Calcutta.
This fragment (pls. CCCXVIII, right side, CCCXIX, right side and CCCXXII C) was
collected by Ramaprasad Chanda who during his visit to Ratnagiri in 1927-28 had obtained
it from Sripati Jena, the then zemindar of Ratnagiri, as a present to the Museum.! The
fragment was no doubt found in the Stiipa-area. A reading of the inscription on the
fragment in the Museum was furnished by me in 1958°

Reg. no. RTR-1, 598 forms the left side and the fragment of the Indian Museum
the right side of the slab. The slab, when intact, was about 45:5 cm. long, 22 em. wide
and 115 em. thick. Its five sides were inscribed. The two fragments bear a large por-
tion of the text of the Prafityasamutpada-siitra together with its nirodha portion and also
a few letters of the Buddhist creed. Parts of the text were on other small fragments.
The inscription began on one (pl. CCCXVIII A) of the two broad sides, ran on the
adjoining surface of the edge or thicknessside (pl. CCCXVIHI B) of the slab, further
continued to the other broad side (pl. CCCXIX A) and thence to the adjoining thickness-
side (pl. CCCXIX B) of the slab and was ultimately concluded on the right edge (thick-
ness-side), very little of which is preserved on the fragment housed in the Indian Museum.
The right edge (thickness-side) bore the Buddhist creed, of which the last three letters
of the second line are shaii = cha yo (pl. CCCXXII C).

At the beginning of the epigraph, the letters are neatly incised, but the engraver (or
engravers) did not maintain this standard throughout. The letters of lines 6-12 are con-
siderably larger than those of lines 1-5. In some places the writing is somewhat indifferent
and lines are not straight. There are also cases of omissions. Apparently, the letters
were not written in ink or other material on the slab before engraving.

The characters of the inscription resemble to a large extent those of the epigraph on
Reg. no. RTR-1, 597. The inscription might be slightly later than the latter.

The language of the record is Sanskrit and the rules of sandhi are generally observed.
As regards orthography, doubling of m in dharmmanam may be noted. The visarga has
been used at some places. The available part of the inscription does not contain the

punctuation marks.

! Ramaprasad Chanda, Exploration in Orissa, Memoirs of the Archaeological Survey of India.

no. 44 (Calcutta, 1930), p. 5 pl. 1L hg. 2
! The Indian Historical Quarterly, XXXIV, no. 2, 1958, pp. 164-66.
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The following text is transcribed from the original fragments.
fragment in the Indian Museum is shown within square brakets.

A, Texr

(i) First side (pl. CCCXVIII A)

. Evarit maya S$rutam=e[kasmin = samaye®)'

| BhaT{gavar = chChhravastyar viharati sma Jetavane®]
2 Anathapindadasy = [arame | Ta®]-

[ta(tra) Bhaga]'{van bhikshiin =amantrayate sma dharmma®]-
3 nar vo bhikshava @{chayai = cha*]

The text on the

[desayiT[shyamy = apachayaii =cha | Tach=chhrinuta sidhu cha*]'

4 sushthu cha manasi [kuruta bha®]-
[shishye dharmma‘]'{nam =achayah katamah | Yad = ut = a*]-
smin = sal =Tdari bhavaty = asy =[0*]-
[tpadad = iT[dam = utpadyate | Yad=ut =dvi]-
6 dva(?)-pya(praytyaya(?)[h*] sari-
[skavah saraskaral-[pratyayam vijiidnani vijiana*]-
pratyayam nama-
[rit(?Ypatii nama-riipa-pratyal[yari shad-aya*)-
8 ta'nari shad-ayata-
[na-pratyayah sparsal sparia-pratya’f-
9 ya veda'na
[vedana-pra(?)-

b

|

(11) Second side (thickness-side) (pl. CCCXVIII B)

10 tyaya trishna

[trishna-pratyayam = upada(nari)]
11 [u*]*padana-

[pratyayo bhavah bhavaP-

' This portion of the text is lost,

* This portion of the text
Calcutta.

' Partly preserved.

' Partly lost.

* Damaged.

* Partly lost.

! Damaged.

* Partly defaced.
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pratyaya(yd) jla}-
(6l ati-pra’tyayaT

jard-marana-$o*-
[ka-paride*][va-dubkha-daurmd nasy = o[ paya*T-

(iii) Third side (pl. CCCXIX A)

salh] sarirbhavanty = e[vam = a*]'-
[sya kevalasya mahato dubkha-skandhasya samu]-
|dalye bhavati [| *] A*-
[ya’m = ucheh(chy)ate dharmmanam = ichayah dharmmanam = apachayal'{h*)
katama[h* || Yad =ut =a-
[smin® =sal =Tdarit na bhavaty = asya nirodhad =idami nirudhyate ya]-
[d = uta*]"
avidya-nivodhit = sariski'-
[ra-nirodhah sariskara-nirodhad = vijiiana-nirodhah vijiana-nivodhal-
n=nama-ripa-niro-
[dha{dhal) nama-riipo(pa)-nirodhat = shad-ayatana-nirodha(dhah)]’
shad-ayatana-niro[dhat = spa*}-"
[rda(?)nirodha(dhal) spa(?)rie-nirodhid =vedana-nirodhah]
[ve(?)da(?)na-nire]*[dhat = tyishna-niro]™
dhah trishna-nivodhi-
|d = upadana-nivodhah] [upadana-nirodhid = bhava-nivodhah®]"
[bhava-nivodhaj = jati-ni]'[rodhah jati*]™
[ni|rodhalj*] = jara-ma-
[rana-Soka-paride™va-dulhhal-

slab

' Practically lost.

* Partly lost.

' This part of the text is on the fragmentary slab housed in the
¢ Partly lost.

* This portion of the text is lost

¢ Damaged.

" This portion of the text is lost.

* This part of the text is lost.

' Partly preserved.

" These letters are missing.

" This part of the text is lost.

% These letters which had been lefi out initially were inserted between lines 19 and 20 (on the
of the Indian Museum) when the omission was detected.

¥ These letters, which have practically disappeared due to broken part of the stone, are in con-

ndian Museum, Calcutta,

tinuation of the preceding letters between lines 19 and 20 on the slab in the Indian Muoseum.

" These letters have been omitted inadvertently by the engraver.

" This part of the text is lost
% The letter de has been inadvertently omitted by the engraver.
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22 daurmanasy = opaya-
[sa(sah) niru'dhyante] [ %)

(iv) Fourth side (thickness-side) (pl. CCCXIX B)

23  Evam=asya keva-
[lasya makato dultF[kha-skandhasya nivodho bhavati I*T
24 Ayam = uchyate dharmma-
.fr‘rﬁm =apachayalh | Dharmmandrit vo bhikshava dchayaf =cha*)
deSayishyamyi(shyamy = a)pachayaii = ch = e[ti*]
[iti me yal'[d =uktam = idam = etat = pratyuktam | Idam =avo*|’
26 chad = Bhagavan =attama[nasas = te*]'
[bhikshavo Bhagava*{to bhal[shitam =abhyanandan|'[||*]*

1
= [

4. REG. NO. RTR-1, 627

Reg. no. RTR-1, 627 consists of three fragments’ of an oblong inscribed khondalite
slab. These fragments were found amidst debris below the western flank of the compound-
wall.  One of the fragments measures 95 em. % 17 em. x 5 cm., the second 12 em. x
11 cm. x 5 cm. and the third 245 cm. x 10:5 em. x 45 cm.  The three fragments join
one another in L-shaped form, leaving a large portion of the upper part missing. The
khondalite slab, when complete, was about 865 cm. long, 28 em. wide, the maximum thick-
ness being 5 an.

The inscription (pls. CCCXX, CCCXXI and CCCXXIT A % B) ran not only on
both the broad sides but continued on portions of the cdges (thickness-sides) as well. The
front side had nine lines of writing, of which the seventh. eighth and ninth lines are nearly
complete; the missing fragment had on this side more or less thirteen letters in each of
the first six lines. There are cleven lines on the hack side, of which the first seven lines
have lost nearly sixteen letters in each line. Some of the letters of the eighth and ninth
lines of this side are broken. The space between the lines on the front side is more than
that on the back side. The maximum and minimum heights of the letter n are 17 cm.
and 1 cm. respectively.

' The letter ru has been dropped.

! This portion of the text is on the fragmentary slab housed in the Indian Museum, Calcutta,

' This portion of the text is lost.

* It is not known if the Buddhist creed, three letters (shafi=cha yo) of which are clearly legible
on another thicknessside (pl. CCCXXII C), started on this side after the end of the siitra.

" A small fragment (Reg. RTR-1, 610), measuring 9.5 cm. (maximum) « 9.5 cm. (maximum) « 4 em.
(in thickness). of a khondalite stone recovered from the trenchsquare no. D 12 bears a few letters in
two lines — vathiyam (possibly the last three letters of SivathTyam) in the first line and pindi(?) in the
sccond line.  The available fragment does not appear to have formed part of Reg. mo. RTR-1, 627.
If it is s0 and if the reading is correct, we have a fragment of another slab bearing the siifra in Prikrit
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The characters of this inscription resemble those of Reg. no. RTR-1, 597 to a large
extent. However, this inscription might be slightly carlier than the latter in view of a
few letters showing somewhat earlier forms.

The language of the record is in the Prikrit dialect, which is interesting in view of
the scarcity of Prikrit in the contemporaneous inscriptions of this region. The use of
both Sanskrit and Prikrit for the Prafityasamutpida-sitra in the same period at this place
may not be without any reason. The two versions may belong to two different schools or
sects. However, the particular school or sect to which this Prikrit canon had belonged
could not be determined, though it is tempting to refer this canon to the orthodox school.
From the inscription on the Kurram casket which mentions the Sarvistivadins and records
the text of the siifra in the north-western Prikrit language it has been inferred that ‘the
Sarvistivadins had a Prikrit canon in the north-western language of say Taxila’! That
there was a Prikrit canon in languages of other regions is also testified by the inscription’
on the casket from Devnimori, where the dedicatory record is in Sanskrit but the text of
the siitra is in the Prakrit dialect, presumably, of the region. In this particular epigraph
the name of the sect or school is not mentioned.

The following text is transcribed from the original.

A. Textr

(i) First side (pl. CCCXX)

| [Elvarit me s(r 2. . . o ooooe e

9 yihavati Jle ®] . -+« < oese s

8 Tattha(?) ko Bhaga' . . . . . .. ...

4 TebhikhuBha .. . . .00 o> s oo v

5 cha patifor di)}chasamu . . . . .-

6 mi tarh sa|dhukam su] . . . . . [karotha bhdsissamiti]

7 sidhu bhadaiite ti te bhikhu bhagavatro(to) pahchasosi bhagava
8 eta[da*]'vocha avija-pachchaya sa[r*|khara sa[i*|khara-pach[ch*aya vi[Aa*]-
9 pam vifana-pachchaya nama-ritpari nama-riipa-[pa*Tchchaya sa™

' Sten Konow, op. cit., p. 154

* R. N. Mehta and S. N. Chowdhary, op. cit.. pp. 121 and 122.
' Rubbed off.

‘ ga is partly preserved.

* Lower parts of these likely letters are extant.

* da has been left out.

" ch has been left oul.

* fid or AfAd is broken.

* pa has been omitted.

¥ sq or chha is partly preserved.

421



RATNAGIRI

(i) Second side (pl. CCCXXI)

M S s e B L vedana ve-
Lt o gtz padana upada-

V2 wzote ltal i G AeAe jati-pahchaya

AR R R » « domanahs[s)a'

L R e dulikha-khari-
B bt ol . I dha samkha-

B e et nirodho vi-

17 fana-nivodha nama-riipa-[nirodho nama-ri pa-ni* -

18 rodha chha(?)d-@yatana-nirodho chhad-ayatana-[nirodha pha® Prsa-nivodho
19 pharsa-nirodha vedana-nirodho vedani-nirodha tanha-niro[dho)

20 tanha-nirodha upadana-nirodho upadana-nirodhi bhava-nirodho*

(ii) Along the edge (thickness-side) (pl. CCCXXII A)

21 bhava-nivodha jati-nirodho*

(iv) On the edge* (pl. CCCXXII B)

kevala-

e e

' Beyond this, but on the adjoining thicknessside are three letters kevala; below

* Missing due to damage.

" These letters are broken.

' The letter dho is on the adjoining thickness-side,

" There is vacant space after these letters which are inscribed on the
side) of the slab.

* On the edge (thicknessside) of the first fragment,

ke is ssa.

bottom edge (thickness-
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CHAPTER SIXTEEN

SURFACE-SCULPTURES

1. GENERAL OBSERVATIONS

HE mounds of Ratnagiri were denuded extensively in the past by the villagers for

securing building materials like bricks and stones. As a result of these operations,
many stone sculptures were exposed. Some of them were removed from the site; while
those which were taken to the museums and a sculpture-shed are known, others which
went into the private grip are practically unknown' due either to their non-publication or
to the non-record of the provenance. The number of images still lying at Ratnagiri is quite
considerable; many of them were collected by us from the slopes of the hill where they
lay mostly buried and also from the local people. There are images in the houses of the
local people who could not be induced to show them, though they have promised to
present their collection to the Ratnagiri Museum when it is constructed.

A descriptive account of the images to which I had an access is furnished below. The
stone, unless otherwise stated, is khondalite.

2. IMAGES AT JAJPUR

Ramaprasad Chanda reported the removal of three images of Buddha to Jajpur?
These images are now in the shed which had been constructed within the compound of
the Bungalow of the Sub-Divisional Officer of Jajpur (District Cuttack) to house the colossal
image of Padmapini from Santamadhav. The same shed also accommodates a stone, 343
cm. high and 685 cm. in diameter, inscribed with the Buddhist creed and a dharant in
characters of the eleventh century an. Originally, the stone formed part of the drum
of a small stiipa. Tt is not unlikely that the stone, too, like the three images described

below, hailed from Ratnagiri.
A. AKSHOBHYA

The image (pl. CCCXXIII A), 51-5 ¢m. high, of Akshobhya is the earliest of - the
three. Seated in the vajra-paryankisana attitude on a visva-padma, Akshobhya displays the
bhitmisparsa-mudri with his right palm (damaged), the left palm resting on the lap. With
a dignified composure, fleshy body, elongated ears, half-closed eyes, a broad face with an
expression of inner absorption, an @rpd in the form of a roundel and auspicious lines round
the neck, the Dhyini-Buddha is clothed in a long antarvasa and an wuttarasanga which
leaves his right chest. shoulder and arm bare. The hair covering the head and the ushnisha

U According 1o the local report. one image was taken away by the late Dinabandhu Das of the
Vaishpava Matha of Katarpara (near Salepur, District Cuttack) and another by one Bembadhara Das.
¥ Exploration in Orissa, Memoirs of the Archacological Survey of India. no. 44 (Calcutra. 1930), p. 15.
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is arranged in spiral curls. Around the head is an ovalish halo with a border of a row
of thunderbolts.

There are four figures, two each on either side of the halo. All of them are seated
in the paryarikasana attitude on visva-padmas. The upper hgure on the dexter holds a
defaced longish object with both hands. The attributes in the hands of the lower hgure
are broken: the poses of the hands — left hand, akimbo, resting against the waist and
right palm placed against the chest — are similar to those of Vajrasattva. The obj
in the hands, both placed near the chest, of the upper figure on the sinister are somewhat
defaced. The lower figure on the sinister is in the attitude of aiming an arrow from a fully-
drawn bow. The figures of these group-divinities could not be identified on account of
the damaged attributes,

Below the lotus-seat of Akshobhya are two scated hgures, one at either end. The figure
on the dexter possibly represents a monk. Between the figures is a pair of elephants, standing
back-to-back.

On the back side of the sculpture is the Buddhist creed in one and half lines inscribed
in characters of about the ninth century A.n.

B. BuobHA 1x paviNavepri

Seated in the vajra-paryankdasana attitude on a double-petalled lotus with a thick stem,
Buddha (pl. CCCXXIII B) is in the dhyana-mudri. With half-closed eyes, prominently-
arched eyebrows, elongated ear-lobes, a broad face and a circular @rna, he is attived in a
long antarvasa and an uttardsaniga covering his body. The transparent drapery fully
reveals his bodily form. The hair, covering the head and the wushnisha, is rendered in
rows of spiral curls, the bottom row following the curvature of the eyebrows. Around
the head is an clongated-ovalish halo with a row of four-petalled flowers at the edge.
Above the halo is a tiny representation of the Bodhi tree.

There are four bejewelled male figures, two each on either side of the halo. Three
of these figures are seated in the vajra-paryankisana attitude on a visva-padma, the fourth
being damaged beyond recognition. The upper figure on the dexter carries an indistinct
object in its right hand placed against the chest, the left, akimbo, possibly with an attribute
in the palm resting on the waist: the hand-poses are reminiscent of those of Vajrasattva.
Both the hands of the upper figure on the sinister are held near the chest and bear a
roundish object. The lower figure on this side carries a sword(?) in its right palm, the left
palm placed on its left thigh.

Below the lotus-seat are four seated male figures —a monk with folded hands, a
devotee with offerings and two figures, in the vajra-paryankisana attitude, with indistinct
objects in hands resting against the chest.

On the back side of the sculpture, 50-8 cm. high, is the Buddhist creed in two lines
inscribed in characters of about the tenth century A.p.

The central image, with prominently arched eyebrows, is affiliated to two of the

figures of Buddha (pls. CXXXVII B and CXXXVIII B) fixed into the niches of the later
antechamber of Monastery 1.
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C. BuppHa N BHOMISPARSA-MUDR

Seated straight in the vajra-paryaikasana attitude on a vifva-padma, Buddha (pl.
CCCXXIV A) with his left palm resting on his left sole, displayvs the bhamisparéa-mudra
with his right palm. With a benign'facial expression, broad shoulders, swelling chest,
tapering rhythmic fingers, long perforated ear-lobes and well-trained body, expressive of
latent energy and alertness, he is robed in a long tight-clinging antarvasa which reaches
his ankles and a transparent uttarasaniga that leaves his right chest, shoulder and arm bare.
The hair is arranged in stylized spiral curls covering the head and the ushnisha. Around
his head is a petal-shaped halo with a beaded border edged by tongues of flames. Above
its pointed crown rise the leafy branches of the Bodhi tree. Placed on the fan-shaped
frill of a part of the antarvasa, which lies on the vifva-padma, is a thunderbolt, indicative
of the vajrisana (adamantine seat).

In contrast with the austere simple treatment of the figure is the elaborately-carved
background. The vifva-padma rests on a throne, the base of which is tri-ratha. In the
two outer compartments is a partly-recumbent lion with one paw raised, the one on the
sinister having a kneeling donor or devotee by its side. On the projected central com-
partment are delineated the assault and temptation of Mira: on the extreme dexter is
the attacking Mira; next are two dancing daughters of Mira; and on the extreme sinister
is the dejected figure of the discomfited Mira. Crowned by two ornate triangular pieces,
the decorated back-rest (with three mouldings) of the throne is supported by two lions,
each, with a rider, rearing over an elephant.

Immediately above the back-rest are two bejewelled Bodhisattvas, both two-armed
and seated in the lalit@sana attitude. The one on the dexter-end is Mafijuvara with his
palms in the dharmachakra-mudra. Passing over his left arm rises up the stalk of an utpala
supporting a book. The Bodhisattva on the sinister is Avalokite$vara with his right
palm in the vara-mudrd and left palm holding the stalk of a Fully-blossomed lotus.

Above each Bodhisattva is the representation of a stipa. At the top corners of the
oblong back-slab, 1148 m. high, is a garland-bearing hgure — a vidyadhara on the dexter
and a vidyddhari on the sinister — hastening through clouds towards Buddha.

On the back side of the image is the Buddhist creed in four lines inscribed in
characters of the end of the eleventh century a.p,

%. IMAGE IN THE INDIAN MUSEUM, CALCUTTA
AVALORITESVARA

The Indian Museum received an inscribed slab and an image of Avalokite$vara from
Sripati Jena as a result of Ramaprasad Chanda’s visit to Ratnagiri® As already noted.

' Ramaprasad Chanda, op. cit, p. 13 and pl. V, 3; N. K. Sahu, Buddhism in Orissa, hig. 31.

* Ramaprasad Chanda acquired for the Indian Museum five sculptures from Kendrapara, one
of which, a two-armed image of Avalokitedvara, has been ascribed by him to Ratnagiri on sculptural
traits; op. cit., p. 13 and pl. VL 6.
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the slab, a fragmentary one, preserves portions of the text of the Pratityasam el pada-siatra
with its nirodha portion and a few letters of the Buddhist creed in the late Gupta
<haracters (above, pp. 417-20).

The image' (pl. CCCXXIV B) does not represent the Simhanada form of Avalokites:
vara as suggested by N. K. Sahu® Seated gracefully in the lalitdsana attitude on a double-
petalled lotus with his right foot perched on a second lotus, Avalokitedvara shows the
vara-mudr@ with his right palm which bears a lotusmark, the left palm, with the stalk of
a fully-blossomed lotus between the thumb and the forefinger, resting on the seat.
Behind his back is a bolster with ends carved with a lotussmotif. With & broad face,
half-closed eyes, serene and contemplative facial expression, auspicious lines round the
neck and soft and sensuous body, the Bodhisattva is clothed in a transparent antariva held
by a belt of two strings with a clasp and a folded wttariya, worn in an upaviti Fashion,
with one end folded and tucked on his left shoulder. He is elegantly adorned with
plain thick anklets, thick valayas, armlets with a central ornate projection, a beaded hira,
a broad necklace of two headed strings with a central ornate clasp, a ratnopavita of three
headed strings held by a clasp, ear-rings (right one broken) and a short crown with three
ornate projections. Tied by a string, the hair is arranged in the jatd-mukuta with some
coiled locks falling on the shoulders. The jata-mukuta bears a fgure of the Dhyani-
Buddha Amitdbha. Around the head of the Bodhisattva is a plain hale, pronouncedly
narrow towards the bottom.

At either end, below the lotus-seat, is the fore part of a recumbent lion with
its tongue displaved. At the two top corners of the oblong back-slab is a garland-bearing
bejewelled vidyadhara, with feet having socks, flying through clouds towards the Bodhi-

sattva.  Of fine workmanship, the image, $34-3 cm. wide and 546 cm. high, is ascribable to
the eighth-ninth century A.Dp.

+ IMAGES IN THE PATNA MUSFUM

In 1929 Sripati Jena, the then zemindar of Ratnagiri, donated seven images to the
Patna Museum, as is evident from an acknowledgement which was shown to me by
Aniruddha Jena, son of Sripati Jena. Aniruddha Jena informed me that he himself had
presented a sculpture to that Museum. However, the provenance of the following six
images alone is noted as Ratnagiri in the record of the Patna Museum.

A, BuopHA 1N sHEMISPARSA.MUDRG

This image’ is singular not only for the jewellery on the person of Buddha which

' Indian Muscum Accession no. A 25242 (old no. H92).  Ramaprasad Chanda, op. cit., pl. 1V, 4;
N. K. Sahu, op. cit., fig. 35.

* N. K. Sahu, op, cit., pp. 195 and 196.
* Patna Muscum Acc. no. 6501; Patna Museum Catalogie of Am‘iqniﬁm, edited by Parmeshw
Lal Gupta, (Patna, 1965), pp. 87 and 88. The image lav, ar the time of its remn
grove on the low mound to the south of the Rint-pukhuri mound which viclded

ari
val, in the banvan-
Monastery 1.
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is rather rare at Ratnagiri, but for the effective decoration of the background. Seated
in the vajra-paryankisana attitude on a vifva-padma, Buddha (pl. CCCXXV A), with his
left palm on the lap, displays the bhiimisparia-mudra with his right palm touching a petal
of the lotusseat. Robed in a transparent anfarvdsa held by a plain belt and a tight-
clinging wutfardsariga, also transparent, which leaves his right chest, shoulder and arm bare,
he is bedecked in a finger-ring, anklets, valayas, an armlet around his right arm, a broad
necklace, a beaded hara, a ratnopavita of 1wo beaded strings with a clasp and a high
richly-ornamented mukuta. On either side of the mukuta is the fan-shaped extension of
a ribbon. Around his head is an oval halo, inconspicuously pointed at the crown;
bordered by a row of diamond-shaped motifs, it is edged by tongues of flames. Above
the halo have reared up three leafy branches of the Bodhi tree. On either side of the
halo is a garland-bearing vidyadhara flying in haste through clouds.

Marked by a thunderbolt, the vifva-padma with rising stamens is placed on a throne.
Supported by posts and bracket-figures of lions (with riders holding reins and whips)
rearing over elephants, the three horizontal bars of the back-rest are moulded and carved
with half-lowers within rows of triangles and a row of pendants crowned by a beaded
line. Above the backrest are perched cosily two hamsas or peacocks, with foliated tails,
holding in their beaks a beaded string ending in a bud-shaped pendant.

The base of the throne is tri-ratha on plan on the front side. While the central
projection is fashioned into a niche flanked by pilasters, the flanking segments are divided
into two ters with a horizontal recess in between. In the niche is a pot-bellied, fierce-
looking, bearded and moustached male with round eyes, open mouth displaying fangs
and hair tied by a snake. Adorned with a sarpopavita, an udara-bandha, armlets, valayas,
a kundala in his right ear and an ear-stud in left and clad in a short cloth, he brandishes
a sword with his right hand and touches his long beard with his left palm. Evidently, the
figure represents Mira. In the two female figures dancing against the pilasters may be
recognized the two daughters of Mara, one of whom is again shown in a half-prostrate
position, evidently on account of her failure in her mission in tempting Buddha, in the
lower tier on the sinister.

The upper tier contains in each flank a bowl with offerings on a stand and the fore
part of a lion-on-elephant. In the lower register occur, apart from a stand with a book(?),
kneeling devotees, both male and female, some with folded hands in the afijali-mudra and
others with flowers or garlands.

The top of the back-slab, 1448 m. high, is convex. Carved in high relief, the main
figure, with broad shoulders, attenuated waist and well-proportioned bodily features, is
remarkable for its subtle sensitive modelling and soft grace. The face is considerably
defaced; yet it preserves an ineffably gracious expression.  In spite of its emotional appeal
and air of elegance, the figure fails to convey the expression of spiritual strength and
determination expected from an image of Vajrasana-Buddha.

The sculpture has a considerable affinity, both in the modelling and in the decoration
of the back-slab. with the image of Buddha (pl. CXXXVT A) placed against the pillar of
the verandah, forming part of the later antechamber of the shrine of Monastery 1. Pre-
sumably, both are of the same period. The height of both the images is almost identical
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and it is tempting to suggest that this bejewelled image of Buddha was installed in the
missing eastern flank of the later antechamber of Monastery 1. Stylistically, the image is
ascribable to the eleventh century a.p.

B. AVALOKITESVARA

Seated in the lalitdsana attitude on a double-petalled lotus, Avalokitesvara' (pl.
CCCXXVI A), with a bolster against his back, holds the stalk of a fully-blossomed lotus
with his left palm, the right palm, in the vara-mudra, placed on the knee. Clothed in a
short antariya held by a plain belt and a transparent uttariya worn in an upaviti fashion,
he is decked in thick valayas, beaded armlets, a beaded upavita of two sirings, a beaded
hara, a necklace and a short crown. The hair is arrayed in the jat@-mukuta which contains
an effigy of the Dhyani-Buddha Amitibha; a few locks of hair fall on the shoulders.
Around the head is an oval halo which is narrower at the bottom.

Near the pendant right foor of the Bodhisattva is a kneeling devotee or donor with
folded hands. The oblong back-slab is 495 cm. high. The image is considerably defaced
and its left thigh is damaged. Stylistically, the image is ascribable to the cighth-ninth
(r.'nmr}' AD.

C. Tarx

Seated in the lalitasana attitude on a double-petalled lotus, Tard* (pl. CCCXXVI B)
displays the vara-mudra with her right palm which has a circular mark: her left hand, with
the stalk of a defaced utpala, rests on the seat. Dressed in a $f7 and an uttariya placed
obliquely across the chest, she is adorned with anklets, a girdle, a beaded upavita, valayas,
armlets, a double-stringed héra, a kundala (in her right ear), an ear-stud (in her left ear)
and a short crown at the base of the bun-shaped coiffure. Around the head is an oval
halo, on either side of which is a garland-bearing vidvadhara (the one on the sinister bro-
ken) flying through clouds towards the goddess. '

Below the lotus-seat is a kneeling shaven-headed monk with folded hands, apart
from an incense-burner (or a burning lamp) and an elongated vase, with a flaring rim,
containing offerings. The back-slab is oblong, the height being 52 cm.

On the back side of the image is the Buddhist creed in four lines inscribed in charac-
ters of the tenth-eleventh century A.n.  The image also bears the Tard-mantra: ‘o Tare
tittare ture svaha'.

D. Asurasmanisnava. Tarz

Standing in a graceful tribhaniga pose on a Fully-blossomed lotus, Tara® (pl. CCCXXV B),
with half-closed eyes, dignified bearing, elongated bodily features and a placid coun-
tenance, expressive of spiritual realisation, holds with her left hand the stalk of a broken

' Patna Muscum Acc. no. 6303; Patna Museum Catalogue of Antiquities, p. 84.
* Patna Museum Acc. no. 6504; Patna Museum Catalogue of Antiguities, p- B5.
' Patna Museum Acc. no. 6502: Paina Museum Catalogue of Antiquities, p. 85.

Ramaprasad
Chanda, op.cit. pl. V, 1; N. K. Sahu, ap. cit., hg. 32,
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utpala. The damaged right hand was apparently in the vara-mudra. Clothed in a dia-
phanous $afi and an uttariya worn in an upatiti fashion, she is bedecked in anklets, an
claborate and richly-bejewelled girdle with arow of bells and a long triple-stringed pendant
issuing from a kirti-mukha, a short single-stringed beaded héra, a long triple-stringed beaded
hara, a broad ornate necklace, armlets (mostly missing), ear-studs (right one preserved) and
a short crown. Decorated with a garland and a flower, the hair is arranged in an artistic
bun arrayed over her right shoulder.

The eight great perils (ashta-maha-bhayas) are depicted in eight panels in two vertical
rows flanking Tara. In each panel a figure of the two-armed Tard, with her right palm
in the abhaya-mudra and left hand holding the stalk of an utpala, is seen flying to the
rescue of the imperilled supplicant. Beginning with the dexter bottom and ending in the
sinister bottom are: (i) a standing person with folded hands menaced by a lion (simha-
bhaya) which has emerged from rocks; (i) a person standing with a similar pose in front
of a defaced elephant (hasti-bhaya); (iii) a standing person in front of fire (agni-bhaya); (iv) a
standing figure endangered by a snake (sarpa-bhaya) which has issued from rocks; (v) a figure
attacked by a robber (taskara-bhaya) armed with a sword and a shield; (vi) a figure in the
clutch of a demon (pifacha-bhaya); (vii) a person exposed to the risk of drowning in a sink-
ing boat (jalarpava-bhaya); and (viii) a fettered man threatened by another figure, presum-
ably king's official (nigada-bhaya).

Above the head of the main figure of Tara are five Dhyani-Buddhas seated side by
side in a row; the central figure immediately above the head of Tara represents Amogha-
siddhi, the spiritual sire of the goddess. Beyond the Dhyani-Buddhas and at the two top
corners is a flying vidyadhara couple, the male with a garland in hands and the female,
perched on the left leg of the male, holding a Ay-whisk (chamara).

On both sides of the lotus below the feet of Tara are devotees. The three, possibly
belonging to one family, on the dexter are in a kneeling posture, one with a garland in
hands and the second with a bowl of laddukas: in front of them are two elongated conical
objects (lamp and incense-burner?) on stands. On the sinister is a teacher on a footed
seat with a book on a stand in front. By his side is a kneeling disciple or devotee.

Four letters are visible near the left group of devotees. If these inscribed letters are
integral with the sculpture, the image in that case is not earlier than the eleventh century
A.n. The height of the sculpture is 1-46 m.

E. SavBARA

The image' (pl. CCCXXVII A), 1245 m. high, closely corresponds to the twelve-armed

! Patna Museum Acc. no. 6505. Debala Mitra, ‘An image of Sambara in the Patna Museum’,
The Orissa Histarical Research Journal, IX, nos, 8 & 4, 1960, pp. 4346. The earliest notice of the
image is by Ramaprasad Chanda (op. cit., p. 12 and pl. 1V, 3) who identified it with Siva Bhairava on
account of the crescent on the crown. N. K. Sahu takes it as a varicty of Trailokyavijaya (op. cit.,
pp- 196 and 197). In the Paina Museum Catalogue of Antiguities (p. 86), the image has been des-
cribed as Saptakshara.
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Sambara as described in the Nishpannayogavali. Vajravirihi, Sambara’s Prajiia, how-
ever, is not represented here. Being in relief, the figure shows only three heads, the back
one being naturally left uncarved. _

Adorned with anklets, a highly-omate girdle with long chains ending in bells (three
such chain-and-bells in the centre and two each on the sides), rows of bangles, armlets,
a broad necklace of beaded strings held by a central ornate clasp, a beaded hira, ear-rings
and mukufas, Sambara is fierce-looking with round eyes, open mouth showing teeth and
a long garland of severed heads. The high jata-mukuta presents skulls and the crescent
moon. The central face has three eyes.

The two principal hands are crossed on the chest his right palm holding a thunder-
bolt and the left a bell. With the two uppermost hands the deity holds above his head
the hide of an elephant. His remaining four right hands have a damaru (drum), a small
trisiila (trident), a kartri (chopper) and a parasu (battle-axe), while the corresponding left
hands hold a noose with marks of three prongs (vajra-pasa), the hair of a head with three
faces visible (evidently the head of Brahmai), a kapila (skull-cup) and a long staff-like khat-
vanga, with marks of three prongs (vajranikita-khatvinga) and streamers, held aslant against
his left shoulder.

Standing in the alidha pose, he tramples with his left and right feet upon the chests
respectively of a four-armed male, evidently Bhairava, and a two-armed female, no doubt
Kilaritri as required in the dhyana. Of the attributes in the hands of Bhajrava only a
rosary in his upper right palm held against the chest in the tarjani-mudri and a damaged
staff (most probably a trident) in his lower left hand are distinct.  Kalaritri is depicted as
an emaciated female, reduced to a skeleton, with a kartri in her right hand and a kapala
(?) in her left hand. Both the figures are lying on their back on a viva-padma with
stylized petals. In front of the vifva-padma, roughly in the centre, is a kneeling devotee
or donor with folded hands.

The oblong background, fringed with tongues of flames, has at the top corners a
utdyadhara hastening through clouds. Stylistically, the image is ascribable to the tenth.
eleventh century a.p.

An almost identical image of Sambara has been published by R. D. Baneriji in his
History of Orissa® In the Indian Museum of Calcutta there are at least two images of
Sambara—one,’ of bronze, hailing from Chandipore near Patharghata (District Bhagalpur,
Bihar) and the other,* of black stone, from north Bengal. The worship of Sambara was
quite popular in Intia, Tibet and China. From the biography of the Tibetan monk-
pilgrim Dharmasvimin, who visited Nalanda in Ap. 1235-86, it appears that Nalanda had
a temple specially dedicated to this Tantric deity ?

' Edited by Benoytosh Bhattacharyya, Gackwad’s Oriental Series, No. CIX (Baroda, 1949), p- 26.

* Vol. IL plate facing p. 409. The exact provenance of this image is not known. The image was
in the possession of Ajit Kumar Ghosh whé had collected it from a place in District Cuttack.

* R. D. Banerji, Eastern Indian School of Mediaeval Sculpture (Delhi, 1933). pp. 93 and 159 and
pl. XXXVIT (c).

t Annual Report, Archacological Survey of India, 193435 (Dclhi, 1957, p

- 80 and pl. XXIV (c).
* G. Rocrich, Biography of Dharmasvimin (Patna, 1959), p. 48.
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[ F. SIX-ARMED IMAGE |

The image,' 876 cm. high, depicts a somewhat  pot-bellied god with three heads
visible (pl. CCCXXVII B). With three eyes, all the 'three faces are fierce-looking, the
one on the sinister being comparatively placid. Clad in a short antariya, the god, with
tully-open angry eyes. open mouth, moustache and rising hair tied by a snake, is decorated
with a long garland of heads, anklets made of snakes, sarpa-valayas, sarpa-arigadas, a sarpa-
ubavita, an claborate girdle, two kinds of Adras (one with three beaded strings), ear-
studs and short crowns. OF the six hands, his lowest left holds against the chest a skull-
cup (kapala), the next a damaged object (khafvanga?) and the third a club-like object.
The uppermost right hand brandishes a staff and the next holds a rosary: the attribute
in the lowest right palm is broken. Standing in the d@lidha posture, the deity tramples upon
the chests of two figures—a male (on the dexter) and a female (on the sinister). Both
these figures lie on their back upon a vifva-padma. Above these figures and between the
legs of the god is the damaged fore part of an animal(?).

There are four small figures, two each on either side of the god, the two on the
dexter being badly damaged. All the figures appear to have been in an identical posture
and held identical attributes. The best preserved one is a female. In their left and right
palms are a skull-cup and a kartri(?), while through the crook of their left arm (akimbo)
passes a long khatvanga which pierces two prostrate figures on which they stand in the
tratyalidha posture.  Iconographically, these figures are closely associated with Vajraviriht
who is the Prajiid variously of Sambara, Saptikshara and Heruka.

5. IMAGES AT RATNAGIRI

As already noted, the number of sculptures still at Ratnagiri is quite considerable.
These images lay at various parts of the hill and the village. We collected most of
them together: while some are removed to the store-room, built on the top of the hill,
others are kept in the banyan-grove and on the verandah of Monastery 1. Tn describing
the images I have grouped them according to the find-spots as seen by me.

A, IMAGES ON THE VERANDAH OF THE MAHIKALA TEMPLE
(i) Jatamukuta-Iokefvara
Draped in a long transparent antariya fastened by a cable-shaped double string with
a floral clasp, a loop and the hanging end of the string, the three-eyved and four-armed

Jatamukuta-Lokesvara® (pl. CCCXXVIIT A) is standing with a graceful flexion on a vifva-
padma and carries in his lower left hand the stalk of a fully-blossomed lotus, in upper

! Pamna Museum Ace. no. 6506; Patna Musenm Catalogue of Antiquilies, p. 86.
* Removed to the store-room.
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left a water-pot (kamandalu) and in*upper right palm a rosary. The lower right palm
(with a lotusmark), in the vara-mudra, rests on a lotus which has issued from a thick
stem going below the foot-rest. With slim elongated limbs and benevolent and contem-
plative facial expression, the Bodhisattva is elegantly decked in a single anklet around
his left foot, an upavita of two beaded strings held by a clasp, thick valayas of circular
section, beaded armlets with a central ornate projection, a broad necklace with pendants,
a beaded hara, ear-rings and a beaded crown with three projected ornate pieces. With
coiled tresses falling by the sides, the jatd is tied by a string and contains the figure of
a Dhyani-Buddha (badly defaced). ' Around the head is an elongated-oval halo inscribed
with the Buddhist creed in characters of the ninth-tenth century Ap. At each of the two
top corners of the oblong back-slab, 864 cm. high and 42 cm. wide, is a flying vidyadhara
with a garland in hands. The stem of the viSva-padma was evidently carved on a separate
slab. Except for the nose, the image is in a fairly good state of preservation.

' (i) Avalokitesvara

Clad in an antariya held by a beaded belt with a clasp, the three-eyed Avalokitesvara'
(pl. CCCXXVIII B) is seated in the lalit@sana attitude on a double-petalled lotus, with his
pendant right foot perched on a small lotus. Of his four hands, the lower left, with the
stalk of a lotus between his thumb ‘and forefinger, rests on the seat; from the stalk has
issued a leaf which supports a spouted water-pot. In the raised upper left and right hands
are respectively a noose and a'rosary, while the lower right palm, in the vara-mudra, rests
against the knee. He is decorated with thick valayas of circular section (one around each
wrist), an upavita of three beaded strings held by a clasp, beaded armlets with a central
ornate piece, a necklace of pendants, a beaded hara, ear-rings and a short crown of wwisted
rope design having three projected ofnate pieces. Tied by a string, the matted hair falls
in coiled tresses and contains the figare of Amitibha. Around the head is an elongated-oval
halo inscribed with the Buddhist creed in two lines in characters of the ninth century a.p.
The expression of the face cannot 'be judged on account of the mutilation. The figure is
remarkable for its soft rounded plasficity.

At the top corners of the oblong back-slab, 635 cm. high and 40 cm. wide, is a
Dhyini-Buddha, with an elongated oval halo, perched on a vifva-padma: the one on the
dexter is Akshobhya, while the other on the sinister is Ratnasambhava. On the dexter,
near the right foot of the Bodhisattva, is a kneeling monk with foldéd hands. The object
on the corresponding sinister, beyond the foliated stem of the lotus, is a bowl with offerings
on a tripod.

(iti) Upper part of an image of Avalokitetvara

The image* (pl. CCCXXIX A), 45 cm. wide (maximum available height being 445

' Removed to the store-room.
! Removed 1o the store-room.

432



SURFACE-SCULPTURES

cm.), is reduced to its upper part above the waist. In the left hand of the Bodhisattva, who
wears a folded uttariya in an upaviti fashion and an upavita, is the stalk of a lotus. Of
the ornaments, beaded armlets with a central projection, a broad necklace with pendants,
car-rings and a short crown are extant. Amidst the jata, which, tied by a string, falls in
tresses, is the figure of Amitibha. Behind the back of the image is a bolster; evidently,
the Bodhisattva was seated. On both sides of his elongated-oval halo, at top corners,
were the figures of Dhyini-Buddhas: the one (Akshobhva?) on the dexter with an oval halo
is alone preserved; the corresponding figure on the sinister along with the corner of the
oblong back-slab is missing. The face is considerably defaced.

B. IMAGES IN THE PRECINCTS OF THE MAHAKALA TEMPLE

(1) Buddha in bhamisparfa-mudra

Clothed in an antarvasa and an uttardsariga which leaves his right chest, shoulder and
arm uncovered, Buddha' (pl. CCCXXIX B), with his right palm touching the lotus-seat in
the bhiimisparia-mudra, is seated in the vajra-paryanikasana attitude on a double-petalled
lotus. The visible left palm and soles of the feet bear lotus-marks. Behind his back is
a bolster. On either side of the elongated-oval halo is a flying vidyadhara with a garland
in hands. The foliated stem of the lotusseat is flanked by a lion on either side.

The oblong back-slab is 54 cm. high and 36'8 cm. wide. Carved in high relief, the
image is of good workmanship. The head is badly damaged.

(1) Buddha

This image* (50 cm. high) lay buried within earth a few metres to the north-west of
the Mahikila temple. A part of it became visible during rains.  Stylistically, the image
(pl. CCCLIII A) is datable to the ninth century a.p.

Robed in an anfarvasa with a portion spread on the seat and an uttarasanga (which
leaves his right chest, shoulder and arm bare). Buddha, with half-closed eyes, a calm
contemplative face, elongated ear-lobes and auspicious lines round the neck, is seated in
the vajra-paryarikasana attitude on a double-petalled lotus with a foliated stem from which
have issued stalks of lotus-buds and leaves. The right palm placed near the knee is broken,
while the left palm with a discshaped raised mark is placed on the lap. The head and
the ushnisha are covered by rows of curls. Behind his back is a cushion.

Behind the head of Buddha is a plain oval halo carved out of the oblong back-slab.
At the two top corners of the back-slab is a garland-bearing vidyadhara flying through
clouds towards Buddha. At the two bottom corners, below the lotus-seat, is a lion with a

raised tail.

! The image, which lay 975 m. west of the porch of the Mahdkila temple, has been removed to

the store-room.
* It now lies on the verandah of Monastery 1.
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(iit) Head of Buddha

Remarkable for its plastic treatment, the head' (pl. CCCXXX A), with its half-closed
eyes and full lower lip, exhibits a serene, compassionate and contemplative expression. Its
regular and well-defined features greatly add to the impression of divine sublimity com-
bined with an intense spiritual force and determination. There are long perforations in
the elongated ear-lobes. Nine rows of spiral curls, in the dakshindvarta, cover the head
and the ushnisha, the latter having at the crest a lotus-motif. There is a socket, pre-
sumably for an iron dowel, in the bottom side of the head. The image to which this head
had belonged was evidently made of several slabs like the one in the shrine of Monastery 1.
The head along with the ushnisha is 66 cm. high. This height indicates that the image
must have been nearly 2:14 m., if it was a seated one. Stylistically, the head is of about
the eighth-ninth century a.n.

(iv) Head of Buddha

With long perforated ear-lobes, half-closed eyes, full lips and a serene contemplative
facial expression, the face (pl. CCCXXX B) is slightly more elongated than the preceding.
Nine circular rows of spiral curls (dakshinavarta) cover the head and the ushnisha, the latter
having at the crest a lotusmotif. Above the lips is an oblong socket which received the
nose, a separate piece, added, presumably, at a later date when the original nose got
damaged. Remarkable for its modelling, the head® is 63 cm. high.

(v) Head of Buddha

With Full lips, half-closed eyes, a slightly-raised circular @rnd, long perforated ear-
lobes, finely-rendered eyebrows, the face (pl. CCCXXX C) is remarkable for its serenity
and inner absorption. There are eight circular rows of spiral curls covering the head and
sides of the ushnisha. As in the preceding, there is a socket, roughly square, for the res-
tored nose. OF about the eighth-ninth century ap., the head® is 63 cm. high.

(vi) Jatamukuta-Lokefvara

The attributes in the four hands of the three-eyed image' (pl. CCCXXXI A), 57-15
cm. high, conform to those of Jatimukuta-Lokesvara who, however, is usually represented in
a standing pose.” Thus, in the upper left and right hands of the Bodhisattva are respectively

! Found by the side of (i) of this group, it has been removed to the store-room.

* Found by the side of the preceding, it is now in the store-room.

' Found at a distance of 23.165 m. to the west of the porch of the Mahdkila temple, the head is
now in the storeroom,

* The image was found half-buried ar a distance of 19.8] m. to the north-west of the Mahakala
temple. It has been removed to the store-room.

* Benoytosh Bhattacharyya, The Indian Buddhist fronography (Calcutta, 1958), p. 395.
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a spouted water-pot with an ovoid profile and a rosary. The principal right palm is
in the vara-mudra, while the corresponding left palm, with the stalk of a fully-blown lotus
between the thumb and the forefinger, rests on the seat. Seated in the lalil@sana attitude,
with his right leg pendant, on a double-petalled lotus with a foliated stem and leaves,
the Bodhisattva wears a long antariya held by a girdle with a flower-shaped clasp, beaded
valayas, beaded armlets with an ornate triangular piece, an upavita of two beaded strings
with a clasp, a necklace with a central flower-shaped ornament, ear-rings and a short crown
of cable-pattern with three ornate triangular pieces. The hair, tied by a string, is arranged
in a high jata-mukuta, a few coiled locks falling gracefully on the shoulders. At the centre
of the jafa-mukufa is a tiny figure of Amitabha.

Behind the head of the Bodhisattva is an elongated-oval halo, to the dexter of which is
depicted Akshobhya, in the bhiimisparia-mudra, seated in the vajra-paryankdsana attitude
on a viSva-padma. Near the right foot of the Bodhisattva is seen a seated monk-like
figure with folded hands, representing possibly the donor. The face of the main image
is mostly broken.

Carved in high relief and noted for its soft modelling, the image is stylistically ascrib-
able to about the ninth century A.p.

(vil) Khasarpana

The image lay at a distance of 50-90 m. to the west of the south-west corner of the
Mahikala temple.

Attired in a tight-clinging antariva and a folded band-like uttariya worn in an upavie
fashion (the end of the uttariya gathered up on the left shoulder), the three-eved and two-
armed Bodhisattva (pl. CCCXXXI B), with a benign smiling facial expression, is seated in
the lalitasana attitude on a fully-blossomed lotus, with his right foot resting on a second
lotus. His left palm, with the stalk of a fully-blown lotus between his thumb and forefinger,
rests on his seat, while his right palm, in the vara-mudra, is placed on the knee. Khasarpana-
Lokesvara is lavishly adorned with finger-rings, beaded anklets with bell-like pendants, a
girdle of two cable-shaped strings held by a central flower-shaped clasp, a ratnopavita of three
beaded strands with a clasp, bracelets with a central beaded string (two around each wrist),
elaborate beaded armlets, a necklace of three beaded strings held by a central clasp, a
beaded hara, ear-rings and a short but ornamental crown, the last placed at the base of the
high elaborate jata@-mukuta. Around the oval halo, which has a beaded border, are arraved
tongues of flames, of which the topmost two are pointed at the crown. At either top cor-
ner of the oblong back-slab is a vidyadhara with feet covered by socks: holding a garland in
hands, the vidyadharas are flving through clouds towards the Bodhisattva.

On the dexter of Khasarpana, below a decorated band, is the two-armed bejewelled
Tara, dressed in a §@7T and seated in the mahardjalila attitude on a fully-blossomed lotus
with a foliated stalk. With the stalk of an utpala in her left palm, which rests on the seat,
she exhibits the vara-mudra with her right palm. The corresponding figure on the sinister
represents Bhrikuti with a jat@-mukuta. Bereft of ornaments and seated in the maharaja-
lila posture on a lotus, the four-armed goddess carries in her lower left palm a kamandalu.

435



RATNAGIRI

in upper left a tridanda and in lower right a rosary, the upper right palm showing the
mudra of paying homage (vandanabhinaya).

Below the lotus-seat, on the dexter, is Sudhanakumdra, with princely ornaments includ-
ing a high crown and folded palms, seated in the maharijalila attitude. The correspond-
ing higure on the sinister, beyond the lotusstem and leaves, stands for Hayagriva, beje-
welled and pot-bellied. Seated also in the maharajalili posture, Hayagriva holds a staff
(danda) in his left hand, the right palm being vandanabhinayi. Tied by a snake(?), his
hair rises upwards.

Further below, on a raised facet of the pedestal are depicted kneeling devotees or
donors, a conch on a tripod, an incense-burner. a handled Aower-basket and stands with
offerings arranged in cones.

But for the tip of the nose of the Bodhisattva, the image is in a good state of preserva-

tion. Of delicate and soft modelling, the image is of about the eleventh century Ap. The
back-slab is 1:22 m. high and 61 cm. wide.

(viii)  Manjuéri

The image was found at a distance of 7 m. to the south of the south-western corner
of the porch of the Mahikila temple.

Draped in a short antariya and a folded uttariya worn in the fashion of an upavita,
the two-armed Mafijuséri (pl. CCCXXXII A), with the Sikhandaka-kakapaksha coiffure, is
seated in the lalitdsana attitude on a double-petalled lotus with his right foot resting on a
second lotus. His left palm, with the stalk of an utpala between his thumb and fore-
finger, rests on the seat; perched on the utpala is a manuscript tied by a thread. The
damaged right palm, placed on his knee, was possibly in the vara-mudri. He is bedecked
in thick anklets of circular section, valayas (one around each wrist), elaborate armlets, a
chain-shaped girdle with a central piece in the form of a flower. an upavita of variegated
form, a beaded hara, a neck-string with flowershaped pendants, two tiger-nails and an
amulet, large ear-studs and a short beaded mukuta with an ornate projection.

Below the lotus-seat are two kneeling figures: the one on the sinister is a single-
hooded naga with a ghata in hands; the other with folded hands also appears to be a
niga. Behind the naga is a spouted water-pot. The upper portion of the back-slab is
missing.

The face of the Bodhisattva is considerably defaced, and, therefore, the facial expression

cannot be judged. The image is 648 cm. wide, the maximum available height being
1067 m.

(ix) Headless image of Mafijuvara or Marijughosha

Draped in a long antariya held by a beaded girdle with a clasp, a loop and two ends
of the knot, and richly adorned with beaded anklets a long upavita of cable-pattern.
bracelets with a central line, similar armlets but with 2 central flower-shaped embellish-

ment, a beaded hara and a neck-string with amulets, pendants and tigﬁ-r—ntl"n“:!*l
5 : )
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two-armed Maijusri’ (pl. CCCXXXII B) is seated in the bhadrasana posture on a cushion
placed above a seat relieved with lotus-petals and a beaded line. Below his feet is a vifva-
padma, while underneath his seat, at either end, is a lion. Behind his back is a cushion.
The two hands of the Bodhisattva are held near the chest in the dharmachakra-mudra.
Passing round his left upper arm is the stalk of a flower, the latter missing. The upper
portion of the back-slab and the head could not be located.

Remarkable for its rounded plastic treatment, the image, of about the eighth century
A.p, 15 in high relief. The image is 38 cm. wide, the available height being 49 cm.

(x) Six-armed image

Though the image* (pl. CCCXXXIII B) has some affinity with the six-armed Krishna-
Yamari, its identification with the latter is doubtful, as most of the attributes in the
hands are missing. Further, the deity stands on an animal other than a buffalo, the mount
of Krishna-Yamari.

Clad in a short lower garment, the three-headed (each face with three eyes) dwarfish
figure, with six arms, potbelly and moustache, is standing in the pratyalidha posture on
a tiger(?). Among the attributes only the noose (pasa) in its lowest left hand, which
rests against the chest, and a sword in the uppermost right hand are preserved. The
higure is embellished with anklets having bell-like pendants, leg-ornaments made of snakes,
a long garland of heads and skulls, sarpopavita, a broad necklace with beaded strings
arranged as in a chhannavira, a sarpa-hara, large ecar-studs, sarpa-valayas, sarpa-keyiiras
and muhutas. Tied by snakes, the hair rises upwards in the form of flames. With
wrathful appearance, round angry eyes, contorted eyebrows and open mouths showing
teeth and fangs, the figure with flames (depicted on the background) radiating from its
person is extremely awe-inspiring.

At the top corners of the oblong backslab, 997 cm. high and 585 cm. wide, is a
fully-blossomed lotus. The tiger(?), with its protruding tongue, strides on a vifva-padma.
At the dexter end, near the right foot of the deity, is a devotee or donor with a ghata in
the folded hands.

(xi) Standing Bodhisattva

This image’ (75 cm. high) lay buried below the depression forming the present path
leading to the Mahidkila temple. It was partially exposed during rains. The face of the
image has flaked off. Stylistically, the image is ascribable to the ninth century ap.

Clothed in an anfariya tied by a thick cord and a folded uttartya worn in an upavili

' The image was found mostly buried at a distance of 1341 m. to the north-west of the Mahakila
temple. It is now in the store-room.

* It stood at a distance of 3-66 m. to the south of the south-western corner of the porch of the
Mahakala temple. The image has been identified by N. K. Sahu with Vajrajvalanalirka, op. cit., p- 196
and fig. 85. :

* It has been removed to the verandah of Monastery 1.
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fashion, the two-armed Bodhisattva (pl. CCCLIV A), with a long upavita and auspicious
lines round the neck, is standing with a graceful flexion. Among the ornaments, a
beaded armlet with an ornate central projection, a necklace with two beaded strings
held by a clasp and ear-rings (damaged) are alone preserved. Some coiled locks of hair
are seen falling on the sides.

The extended right palm (damaged) was in the vara-mudra. The left palm (lost)
held a twig ending in a cluster of leaves and flowers. 1If the twig with leaves and flowers
is intended to depict the naga-kesara, the image would represent Maitreya.

Behind the head of the Bodhisattva is a plain halo (with curved corners and tapering
towards the bottom) carved out of the oblong backslab. Below the right palm of the
Bodhisattva are four stalks issuing from a foliated stem. In front of this stem is a devotee
or donor with folded hands, seated in the maharajalila attitude.

C. IMAGES IN THE BANYAN-GROVE

‘The maximum concentration of images was in the banyan-grove which is nearly
30-48 m. to the south-east of the stair leading to Monastery 1. Some of these sculptures
have been removed to the store-room built on the top of the hill (near its north-eastern
end) and the rest are at present kept on the verandah of Monastery 1.

(i) Head of Buddha

With a roundish face, half-closed eyes, long perforated ear-lobes and a slightly raised
circular iirna, the colossal head' (pl. CCCXXXIII C) is somewhat inferior in workmanship
to the three heads found in front of the Mahakila temple. Rows of short spiral curls,
vamavarta, cover the head and the ushnisha, the latter having at the crest a lotus-pattern:
the rendering of the hair is stylized. The nose is badly mutilated.

The height of the head is 1194 m. Thus, the image to which it belonged must have
been nearly 4 m., if the image was a seated one.

(ii) Lower part of an image of Buddha in bhiimisparia-mudra

Robed in an antarvasa with its frill spread on the seat and an uttarasanga which
leaves his right chest, shoulder and arm bare, Buddha (pl. CCCXXXITIT D) is seated in
the vajra-paryankisana attitude on a plain seat in the bhiimisparfae-mudri. The soles
of his feet and the visible left palm bear marks of Aowers within circles (possibly repre-
senting wheels). The upper portion of the image is missing, the height of the available

part being 585 cm. Carved in high relief. the image, though austerely plain, has an
appearance of vigour.

' First published by Devaprasad Ghosh in the Modern Review, LIV, nos. 16, 1935, p. 502. N. K.
Sahu also reproduced it on fig. 29 of his Buddhism in Orissa.
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(ii1) Awvalokitesvara

Clad in an antariya fastened at the waist by means of a chain-shaped girdle with two
hanging ends, a floral clasp and a loop, the three-eyed Avalokitedvara (pl. CCCXXXIV A),
with half-closed eyes, placid countenance and dignified composure, is standing on a double-
petalled lotus with a slight flexion. OF his four hands, which bear wheel-marks on the
palms, the lower left carries the long wavy stalk of a lotus, issuing presumably from the stem
(carved on a separate piece) of the lotus on which the Bodhisattva is standing. In his upper
left and right hands are respectively a noose and a rosary, while his lower right palm,
resting against a lotus, displays the vara-mudra. A figure of the Dhyini-Buddha Amitibha
occurs on his matted hair, which, tied by a string, falls in locks over his shoulders. The
Bodhisattva is elegantly bedecked in beaded valayas (one around each wrist), a ratnopavita
of three beaded strands with a clasp, beaded armlets with an ornate projected piece, a
broad necklace (luxuriantly carved with scroll-work), a beaded hiara, makara-kundalas
and a short beaded mukuta with three ornate triangular projections. Around his head is
an oval halo, the upper part of which was a separate piece, now missing.

Branching off the lotus-stalk in the left hand of the Bodhisattva are two more stalks,
each ending in a lotus, the lower one supporting the four-armed Bhrikuti and the upper
Amitibha. At the fork of the stalk in the hand of the Bodhisattva and that supporting
Amitibha is a spouted water-pot (kamandalu) on a lotusleaf. On the dexter of the
Bodhisattva is also a long lotus-stalk with branches ending in lotuses, against one of
which rests the lower right palm of the figure; perched on the lowest lotus near the
right foot of the main figure is the two-armed Tard, while the uppermost lotus, near
the top corner, bears a Dhyini-Buddha with his right forearm damaged and left resting
on the lap. These two long stalks, with their branches, leaves, buds and flowers, form
effective side-borders of the main image.

With the stalk of an utpala between the thumb and forefigner of her left palm which
rests on the seat, Tara, seated in the vajra-prayankisana attitude, exhibits the vara-mudra
with her right palm. Dressed in a {1, she is adorned with a girdle, rows of thin bang-
les, beaded armlets with an ornate triangular piece, a necklace with pendants of the
chhannavira type, earrings and a ratna-mukuta at the base of the bun-shaped coiffure.
Bhrikuti, with the jata-mukuta and seated again in the vajra-paryarikasana attitude, is,
however, bereft of ornaments. Attired in a &7 and a folded tittariya worn in the fashion
of an wpavita (ends tucked on her left shoulder), she carries in her lower left hand, which
rests on her seat, a water-pot, in upper left a tridanda and in upper right a rosary and
displays the vara-mudra with her lower right palm. Both the goddesses have raised
back-slabs (carved out of the main back-slab) with semicircular tops.

The main figure, in high relief, is remarkable for its plasticity, reminiscent of the
late Gupta tradition.  Stylistically, the image, 1:905 m. high and 1-118 m. wide, is ascribable
to about the eighth century A.n. Most probably, it was enshrined within an independent
sanctuary.

439



RATNAGIRI
(iv) Auvalokitesvara

Later in date and slimmer than the preceding, this image (pl. CCCXXXIV B), 1-93 m.
high and 94 em. wide, is not earlier than the ninth century Ap. The characteristic attri-
butes of the preceding image of the Bodhisattva are present in this image as well, but the
Bodhisattva here holds the water-pot (which is at the fork of the lotus-stalk in the preced-
ing) in his upper left hand and carries simultaneously a rosary and a noose (which is in
the upper left hand of the preceding image) in his upper right hand. But for the noose
which is held by some of the forms (including Amoghapasa) of Avalokitesvara, the Bodhi-
sattva could have been identified with Jatamukuta-Lokeévara.

Clothed in an antariya held by a chain-shaped belt with a double-floral clasp, the
three-eyed and the four-armed Avalokite$vara is standing, with two effective bends in his
body, on a double-petalled lotus, the stem of which was evidently carved on a separate
slab. Adorned with plain anklets, a plaited girdle, valayas (one around each wrist),
beaded armlets with a triangular ornate piece, a necklace, a beaded hara, earrings, a
ratnopavita of three beaded strands with a clasp and a short crown, Avalokiteévara bears the
figure of his sire, Amitibha, within his matted hair which, tied by a string, falls in locks
over his shoulders. Around his head is an elongated-oval halo, conspicuously broad at
the top and narrow near the bottom.

The lower left palm of the Bodhisattva, with the stalk of a lotus between the thumb
and the forefinger, rests on the head of a three-eyed, four-armed, pot-bellied and dwarfish
male (possibly Hayagriva), a companion absent in the preceding image. Standing with
his right leg bent and left outstretched, this companion wears a lower garment held by a
sarpa-girdle, plain anklets, valayas of circular section, sarpa-armlets, a sarpa-hira, ear-studs
and a sarpa-mukuta and presents a fierce-looking appearance with his angry eyes, eyebrows
distorted in a frown, long moustache and open mouth showing teeth and fangs. OF his
four hands, the two lower ones are crossed on the chest, the upper left holds a noose and
the remaining right rests on a staff.

As in the preceding image, the two companion-goddesses, Tard and Bhrikuti, appear
near the feet of the Bodhisattva. Dressed in a {df7, both of them are seated in the vajra-
paryarikdsana attitude on a double-petalled lotus, the stalk of which presumably issued
from the stem of the lotus below the feet of the Bodhisattva. While Tara is bejewelled,
Bhrikutt is devoid of ornaments. The right palm of Tird, in the vara-mudra, is placed
against her knee, the left palm, with the stalk of an utpala, resting on her seat. Bhrikuti
with an elongated-oval halo, carries in her lower left hand a water-pot, in upper left a
tridanda and in upper right a rosary, the lower right palm, in the vara-mudra, resting against
the knee. Both of them have each a distinct back-slab with a semicircular top.

At each of the two top corners of the oblong back-slab is a Dhyini-Buddha — Amitibha
on the dexter and Akshobhya on the sinister — seated each on a double-petalled lotus, the
long stalk of which issued from the stem (carved on a separate slab, now missing) of the
lotus-stand of the Bodhisattva. Unlike those on the preceding image, these two stalks
are somewhat overshadowed by Bodhisattva and his companions.
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(v) Avalokitesvara

This image (pl. CCCXXXIV C and pl. CCCXXXV A), 2:223 m. high and 1478 m.
wide, was recovered in three fragments. The lower half lay on its back in the banyan-
grove. A portion of the upper half was found partly buried near by on the slope of the
hill, while the remaining portion of the upper half, including the head, lay at the base of
the hill, not far from the other fragment.

This image is similar to the preceding so far as the attributes in the hands of the Bodhi-
sattva are concerned. The three companions of the preceding image appear here as well.
The lower left hand of the Bodhisattva, however, does not rest on the head of Hayagriva
who is not as prominent as in the preceding image.

Standing with a graceful flexion on a double-petalled lotus, the stem of which was
probably carved on a separate slab, the three-eyed Bodhisattva, with a delicately-modelled
slim body, half-closed eyes, prominently-arched eyebrows and a serene and absorbed facial
expression, bears in his lower and upper left hands respectively the stalk of a fully-blown
lotus and a spouted water-pot and in upper right hand a rosary and a noose. The damaged
lower right palm was presumably in the vara-mudra. Clad in an antartya held by a double
chain with hanging ends and a loop, he is richly decked with a single anklet (around his
left foot), thick valayas (one around each wrist), a girdle, beaded armlets with an ornate
projection, a ratnopavita of beaded strings which with a clasp are arranged in a cable-
pattern, a broad necklace carved with an elaborate flower and diamond-shaped motifs,
two hdras (one beaded), makara-kundalas and a short mukuta with ornate projections.
Amidst the hair, which is arrayed in a jat@mukuta with few locks falling on the shoul-
ders, is a figure of Amitibha. Around the head of the Bodhisattva is an elongated-oval halo.

Near the right leg of the Bodhisattva is Tira (head damaged) attired in a {7 worn
with a kachchha and held by a band. Her hands are in the attitude of blossoming forth
an utpala. With her hair gathered in a knot on her back side, she is adorned with anklets,
valayas, rows of thin bangles, armlets, a necklace of pendants and beaded contrivance as in
a chhannavira type and ear-rings. She is seated in the maharajalila attitude on a fully-
blossomed lotus.

The corresponding figure near the left leg is the pot-bellied dwarfish Hayagriva (head
damaged) standing in the pratyalidha posture on a double-petalled lotus. With his left
hand resting on a staff, he has raised his richt hand in the posture of paying homage
(vandanabhinaya). His ornaments consist of anklets, an udara-bandha, ear-studs, valayas, a
hara and a girdle, the last two being made of snakes.

Above Hayagriva is Bhrikutt (head damaged), seated in the vajra-paryanikisana attitude
on a double-petalled lotus. With her lower right hand in the vara-mudra, she carries in
her lower left hand, which rests on her knee, a water-pot (damaged), in upper left a
tridanda and in upper right a rosary. Devoid of ornaments, she, with a jat@-mukuta,
wears a $aft and an uttariya, the latter worn in an wupavifi fashion. The background is
rounded at the top.

At the dexter top corner of the oblong back-slab is a goddess seated in the vajra-
paryarikasana attitude on a double-petalled lotus, the long stalk of which rises from the
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base of the sculpture. Clad in a i, she is decked in valayas, armlets, a necklace with
pendants, ear-rings and a short crown. With hair, tied by a string, gathered on the top
of the head, she displays the vara-mudra with her right palm which rests against the knee,
the left palm, with the stalk of a bud, placed on the seat. The elongated-oval halo
(conspicuously narrow towards the bottom) is carved against an oblong back-slab which
is slightly raised from the back:slab of the main image. The corresponding goddess on
the sinister top corner is similar to the one on the dexter, but her left hand holds the
stalk of a fully-blossomed lotus supporting a book. She may stand for Arya-Sarasvati.

The image is not later than the tenth century Ap., as attested by the palaeography
of the inscription on the back side. The contents of the inscription, which is badly
damaged, are the Buddhist creed and a dhdrani.

(vi) Headless image of Lokanatha(?)

Clad in a long antariya held by a beadsd belt with a clasp and decked in a chain-
shaped upavita with a floral clasp, bracelets, beaded armlets with an ornate projection
and two kinds of haras, the two-armed Bodhisattva' (pl. CCCXXXV B) is seated in the
lalitasana attitude on a double-petalled lotus with his right foot perched on a second
lotus. His right palm, in the vara-mudra, rests against the knee, while the left, with
the stalk of a missing flower, is placed on the seat.

As the flower and the attribute, if any, over the flower are missing and as the head
of the image is not available, it is not possible to identify the image accurately. As four
of the eight Bodhisattvas who form the mandala of Lokanitha are preserved on the
extant portion of the backslab, it is likely that the image represents Lokanitha. All
the Bodhisattvas are seated in the lalitdsana attitude on viSva-padmas, their right palm
in the vara-mudra and the left carrying the stalk of a flower (mostly defaced): one of them
holds a lotus and probably represents Gaganagaiija.

Near the right foot of the main figure is a seated female devotee or donor with a
garland in hands. On the sinister of the lotus-stem is perhaps a conch on a tripod.

The width of the image is 47 cm., the maximum available height being 42-5 cm.
The upper portion of the back-slab was a separate piece.

(vii) Mafijusri

Draped in a diaphanous antariya fastened at the waist by a string and a chain-shaped
belt with a floral knot, a loop and two pendant ends, the two-armed Mafijusri (pl.
CCCXXXVI A), with elongated bodily features, half-closed eves and a placid face having
an expression of inner absorption, stands on a vifva-padma, his left leg slightly flexed.
In his left hand (forearm broken) is the stalk of an utpala supporting a book, while his
right palm, in the vara-mudra, rests against a lotus. He is adorned with anklets with a

! Removed to the store-room.
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beaded central band, similar bracelets (one around each wrist), armlets with an ornate
central piece, a beaded hara, a neck-chain having a central amulet and several pen-
dants (two of which are in the likeness of tiger-nails), an upavita of three beaded strings,
large ear-studs and a high ornate crown. Some of the locks of hair fall over the shoul-
ders. The upper part of the elongated-oval halo was carved on a separate piece.

At each of the two top corners of the oblong back-slab, 2:007 m. high and 99 cm.
wide, is a Dhyini-Buddha — Akshobhya on the dexter and Amitibha on the sinister —
seated on a double-petalled lotus. The long stalks of these two lotuses rise almost
vertically from the stems which have also brought forth the stalk of the utpala held
by the left palm and the lotus behind the right palm of the Bodhisattva.

Standing near the legs of the Bodhisattva are two female figures (perhaps Keéint and
Upakefini). Dressed in a fa7 and a dangling uttariya, both hold a chamara with their
right hand and the stalk of an wutpala with their left. Their ornaments include an
anklet around their left leg alone and a chhannavira type of necklace. Both of them
have each a distinct background, rounded at the top.

Characterized by a refined delicacy and a suavity of modelling, the image is stylisti-
cally ascribable to about the ninth century A.p.

(viii) Heruka

Attired in a closefitting short lower garment held by a richly-decorated girdle with
beaded loops and pendants, the fierce-looking, two-armed and three-eyed Heruka! (pl.
CCCXXXVI B), with his open mouth displaying fangs and angry round eyes, dances in
the ardha-paryarika pose on the chest of a nude corpse, lying on its back. With his
right hand holding a thunderbolt, he carries a skullcup (damaged) in his left palm
placed near the chest. A long staff-like khatvariga, with three flowing banners fastened
near its top and with its base having three prongs of a thunderbolt, passes through
the crook of his left arm and rests against his left arm in a slanting position. With his
body radiating flames, he is bedecked in beaded anklets with bell-shaped pendants, beaded
bracelets, armlets, an elaborate necklace, a beaded hdra, a short crown and a long chain
with human heads. Tied by a ribbon, with ends fluttering, his flame-like hair, decorated
with skulls, rises upwards.

Below the corpse are several kneeling devotees, some performing worship, besides
bowls with offerings, an incense-burner, a lamp and baskets of flowers. The sculpture
is 160 m. high and 76:2 cm. wide.

(ix) Tara
Clothed in a afi fastened by a girdle of two strings with a central floral clasp and

pendants, the two-armed Tard (pl. CCCXXXVII A), with two bends in her body and
lotus-marks on soles, is seated, like Mahattari Tard and Mrityuvaiichana-Tard, in the

! Reproduced on plate V of Ramaprasad Chanda’s Exploration in Orissa.
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vajra-paryarikisana attitude, on a wvifva-padma, the latter placed above a footed paiicha-
ratha seat. She holds with her left hand the stalk of an utpala (damaged), her right
palm (with a lotus-mark), in the vara-mudra, resting against her right knee. She is
adorned with beaded anklets with bell-shaped pendants, bracelets, rows of thin bangles,
armlets, a necklace of four strings with an ornate clasp, a singlestringed hira, a ratno-
pavita of three beaded strings, finger-rings, kundalas, ear-ornaments and a short crown
with three omate projections. Her hair is arranged in a bun-shaped coiffure on her
right nape. Above her ears are fan-shaped projections, through the central part of which
come up flowing ribbons. Below the projections are afoka(?) leaves and flowers.

Over the oval halo, conspicuously narrow towards the bottom, are carved in a row,
along the top edge of the oblong back-slab, five Dhyani-Buddhas, with Avalokite$vara on
the dexter and Maiijughosha on the sinister. The Dhyini-Buddhas, showing their charac-
teristic mudrds, are seated in the vajra-paryankasana attitude, each on a viSva-padma.
Right above the head of Tira is Amoghasiddhi, in the abhaya-mudra, occupying the cen-
tral position; it is, therefore, reasonable to assume that Amoghasiddhi is the spiritual sire
of this form of Tiri. Seated in the lalitdsana posture, the bejewelled Avalokiteévara
carries the stalk of a lotus in his left ‘hand, the right palm being in the vara-mudra.
Maifijughosha, also in the lalitdsana attitude, exhibits the dharmachakra-mudra with his
two palms, while a lotus-stalk passes over the upper part of his left arm.

By the sides of Tara are four two-armed companion goddesses—Ekajata, Afokakants,
Mahimiy@ri and Arya-Janguli, as in the case of MahaéT Tard and Varada-Tara. All
of them are standing on lotuses. The angry-looking Ekajatd, with the matted hair and
corpulent body, is seen on the sinister; she bears in her left palm a skull-cup (kapala)
and in the right hand a kartri. Above her is Mahamayiri with the feather of a peacock
in her left hand, her right hand, which was possibly in the vara-mudra, partly damaged.
On the dexter is Ajokakinti with the twig of an afoka tree, the attribute in her right
hand broken. Higher above is Arya-Janguli with a snake in her left hand. the right
palm being in the vara-mudra.

But for the sitting posture, the image would have corresponded to Varada-Tira who
is required to sit in the ardha-paryarikisana attitude.

Below the footed seat are two lions, one each at the two corners, and two kneeling
devotees in front of a stand with a manuscript on it, an incense-burner and a conical
object on a low stand. The image is 104 m. high and 737 cm. wide.

(x) Ashta-mahabhaya-Tara

With her fully-revealed form through diaphanous apparel which consists of a fafi,
held by a girdle of two strings with an ornate central clasp having heads of makaras at
the ends and with two long pendant chains, and an upper garment, the two-armed Ashta-
mahabhaya-Tara (pl. CCCXXXVII B) is standing in an extremely graceful posture with
slight flexions on a double-petalled lotus. Her ornaments consist of anklets, each with a
row of bellshaped pendants, thick wvalayas of round section (one around each wrist),
beaded armlets with an ornate triangular piece at the centre, an elaborate necklace of two
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strings with a highly ornamental central clasp from which have issued beaded strings, a
beaded neck-string, large ear-studs and a short ornate crown with three triangular pro-
jections. With the exception of a few locks falling on the shoulders, the hair is gathered
on the crown in a bun-shaped coiffure. With half-closed eyes, the goddess carries in her
left hand the stalk of an utpala, her right palm, in the vara-mudra, placed against a lotus.
The long stalks of both these flowers most probably issued from the stem of the lotus
below the feet of Tara; this stem was presumably carved on a separate slab (now missing).
The upper part of the oval halo was also carved on a separate piece.

But for the tip of the nose, the figure, of fine workmanship, is in a good state of
preservation. The well-modelled features and exquisitely-rendered face present the im-
pression of both dignity and trancendental vision.

On two sides of Tara appear the eight great perils (ashta-maha-bhayas), depicted in
two vertical rows of four panels each. The afflicted persons are seen fervently praying,
for relief to Tard, who is shown in a miniature form in each of the eight panels. These
small bejewelled figures of Tara, with attributes identical to those of the main figure,
are, however, poised in the vajra-paryankasana attitude, each seated on a vifva-padma,
above the perils.

Beginning with the bottom panel of the sinister-flank and ending in the bottom panel
of the dexter-flank are: (i) a man, standing in front of flames of fire (agni-bhaya), is pray-
ing with folded hands for succour to Tiri, depicted immediately above; (ii) a man in front
of a fierce-looking goblin (pisacha-bhaya) is standing in a pose similar to that of the preced-
ing: (iii) a fettered man is in the clutch of a person who manacingly brandishes his sword
(nigada-bhaya); (iv) a man, in front of an elephant (hasti-bhaya), is beseeching with folded
hands the help of Tiara (head damaged); (v) a standing man, imperilled by a snake (sarpa-
bhaya) which, with its tongue displayed, has issued from rocks, is praying to Tara (major
portion missing): (vi) confronted by a lion (sihha-bhaya), a standing man with folded
hands is praying to Tara; (vii) a man, in a pose similar to that of the preceding, is attacked
by a brigand who, with his left leg bent and right outstretched, draws his bow fully charged
with an arrow (taskara-bhaya); and (viii) three persons, including a boatman, in a sinking
boat, invoke the help of Tira for deliverance from drowning (jalarnava-bhaya),

On the back side of the senlpture exists a hole, presumably for an iron dowel. The
image, 1:645 m. high and 1016 m. wide, is datable to about the end of the eighth century a.p.

(x1) Headless image of Tara(?)

The identification of this image' (pl. CCCXXXVIII A) is uncertain on account of the
missing attribute in the left hand of the goddess. The lower portion below the waist was
found in the banyan-grove, while the headless torso was recovered from the foot of the
castern side of the hill. Richly decked in rings worn around the fingers of both the feet
and extant right palm, beaded anklets with bell-shaped pendants, an ornamental girdle

! Removed to the store-room.
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with a central beaded line and pendants hanging from a chain and two beaded strings, a
beaded upavita of three strings with a clasp, beaded armlets with decorative pendants, a
broad necklace, two beaded hiras and a neck-ornament of three beaded strings fastened at
intervals by oblong clasps, the goddess is seated in the lalitdsana attitude on a beautifully-
carved double-petalled lotus placed on a footed tri-ratha seat with two lions below. Her
right foot rests on a fully-blossomed lotus. Dressed in a fdff and a folded uttariya worn
in an upavifi fashion, she holds in her slightly-raised left hand (forearm missing) the stalk
of a flower (missing), the right palm, in the vara-mudra, resting against her right knee.
On the sole of her left foot occurs the mark of a flower within a circle.

The image, with its tapering rhythmic fingers and well-rounded body, bespeaks a com-
bination of vigour and delicacy. The fine texture of the close-grained stone' has added
considerably to the smooth finish of this exquisite image.

The foliated stem of the lotus-seat of the deity is seen in the central compartment of
the footed seat. In front of it are two kneeling bejewelled devotees with folded hands.

The sculpture is 692 cm. wide, the extant height being 83-8 cm. Stylistically, the
image is ascribable to about the tenth century A.p.

(xii) Lower part of an image of Vasudhara(?)

The upper portion of the image is missing. Clothed in a $1, held by a girdle of
cable-shaped double string with a clasp, and a diaphanous upper garment, the image®
(pl. CCCXXXVIII B), wearing anklets, is seated in the lalitdsana posture on a double-
petalled lotus, her right foot perched on a second lotus. The damaged right palm of the
figure, with an object (mostly broken), rests on the knee, while the left hand is slightly
raised (the attribute along with the major portion of the arm broken and missing).

Below the seat is a seated figure with folded hands on the dexter, while on the sinister
there are four nidhi-kumbhas.

The width of the image is 463 cm., the maximum available height being 36-8 cm.

D. TImAGES IN FRONT OF MONASTERY 2
(1) Avalokitefvara

This image’ (pl. CCCXXXIX A) was found partially buried in the area in front of
Monastery 2 at a distance of nearly 2138 m. to the south of the south-eastern edge of the
castern parapet of the stair of Monastery 2. It is 76:2 cm. high and 45'7 cm. wide. The
face is badly damaged.

Seated in the lalitdsana attitude on a double-petalled lotus, Avalokitesvara, with his right
foot perched on a lotus, displays the vara-mudra with his right palm placed against his right

' The stone appears to be khondalite. The front part of the image presents a greenish tinge.
* Removed to the store-room.

* Removed to the store-room.
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knee. The left palm, with the stalk of a fully-blossomed lotus between the thumb and the
forefinger, rests on his seat. Draped in an antariya, girdled by a chain with a flower-
shaped clasp, and a folded uttariya worn in an upavifi fashion, the Bodhisattva is decked
in an upavita of a cable-pattern, bracelets with a central beaded line, similar armlets but
with a triangular flower-shaped piece, three headed haras, ear-rings and a short crown.
Tied by a string, his hair is arranged in a bun on the crown. a few locks falling on the
shoulders. Behind his head is an elongated-oval halo, on either side of which is a
Dhyani-Buddha—Akshobhya on the dexter and Amitibha on the sinister. Seated in the
vajra-paryankasana attitude on a lotus, both of them have each an oval halo.

Near the right foot of the deity is a monk(?) with folded hands, representing pre-
sumably the donor.

On the dexter of the oblong back-slab is the Buddhist creed inscribed in characters
of the ninth-tenth century a.n. There is a short dedicatory inscription of a bhikshu (monk)
on the sinister beyond the lotus-stalk.

(ii) Avalokitesvara

This image' (pl. CCCXXXIX B) was found in two fragments at two different spots
in the area in front of Monastery 2. One of the fragments lay at a distance of 457 m.
to the south of the stair of the monastery. The lower part of the image including a
major portion of the legs is not traceable.

Clad in a diaphanous antariya girdled by two chains with two ends falling in front
through a flower-shaped clasp, the three-eyed and four-armed Avalokiteévara is standing
in a graceful flexion and is adorned with beaded valayas, an upavita of two beaded strings
with a clasp, a broad necklace with a central floral design flanked by the heads of makaras,
armlets with a central beaded line and a triangular ornate piece, ear-rings and a short
crown designed like the armlets. Tied by a string, the neatly-arrayed matted hair, with
few locks falling on the shoulders, contains a figure of Amitibha. The lower left hand
of the Bodhisattva, with the stalk of a fully-blossomed lotus between the thumb and the
forefinger, rests on the head of Hayagriva, the upper left holds a water-pot and the upper
right carries both a rosary and a noose, the lower right palm, with the mark of a flower,
being in the vara-mudra. The bearded and moustached Hayagriva (body below head
missing) presents a fierce look with his protruding angry eyes, open mouth showing teeth
and frowning eyebrows. A part of his right hand is alone preserved; it shows the gesture
of paying homage (vandanabhinaya).

Behind the head of the Bodhisattva is a plain oval halo, on either side of which is
a Dhyani-Buddha—Amitibha with a bowl in palms on the dexter and Akshobhya on the
sinister. Both of them are seated on fully-blossomed lotuses, the long stalks of which
rise vertically from the base.

The image, in high relief and of good workmanship, is ascribable to about the ninth
century Ap. It is 61 cm. wide, the extant height being 915 cm.

' Removed to the store-room.
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E. IMAGE ON THE MOUND BETWEEN THE BANYAN-GROVE AND STOPA-AREA

Avalokitefvara

Robed in an antariya, held by a knotted girdle of double chain with a clasp, a loop
and two hanging ends and a second one of double-cable or plaited pattern, the three-
eyed and four-armed Avalokite$vara (pl. CCCXL) is standing with a graceful flexion on
a double-petalled lotus, the stem of which was possibly carved on a separate slab. His
lower left hand carries the long stalk of a lotus, upper left a spouted water-pot and
upper right a rosary and a noose, the lower right palm being in the vara-mudra. The
visible palms bear marks of flowers within circles. The Bodhisattva is decked in a single
anklet with a beaded line and a central flower around his left foot, bracelets with a
central beaded band (one around each wrist), beaded armlets with an ornate projection, a
broad necklace with diamond-shaped motifs and pendants, two haras (one plain and the
other beaded), finger-rings, earrings and a beaded crown with three projections. Tied
by a beaded string, the jafa@-mukufa contains the figure of Amitibha. Around his head
is an elongated-oval halo inscribed with the Buddhist creed in characters of the ninth-
tenth century aA.D.

Near the left foot of the Bodhisattva is the bearded and moustached Hayagriva
standing in the pratyalidha posture on a double-petalled lotus. With his left palm rest-
ing on a staff, he shows with his raised right hand the gesture of bowing (vandanab hinaya).
Clad in a short undergarment fastened by a girdle of snake, he is decked in anklets,
valayas, an udara-bandha, snake-armlets, a sarpa-hdra, earstuds and a sarpa-mukula at
the base of the hair which rises upwards in spiral curls. His facial expression is terrible
on account of his protruding eyes and open mouth. The background behind the figure
is rounded at the top.

The corresponding figure near the right foot of Avalokiteévara represents Tara seated
in the vajra-paryankasana attitude on a visva-padma. Dressed in a §ff and a diaphanous
upper garment, she is adorned with rows of thin bangles, beaded valayas, ornate armlets,
a hara of pendants of the chhannavira type, ear-rings and a short crown. With her right
palm, in the vara-mudra, placed on the knee, she holds the stalk of an utpala with her
left palm resting on the seat. Tied by a beaded string, her hair is arranged in a bun-
shaped coiffure on the top of the head. Behind her head is an oval halo, conspicuously
narrow towards the bottom.

On the dexter of the oval halo around the head of Avalokiteévara is a goddess seated
in the vajra-paryarikisana attitude on a double-petalled lotus, the latter having a long
stalk rising near the base of the sculpture. Similar to Tiri in dress, ornaments, attributes
and halo, she, however, holds the stalk of a bud between the thumb and the forefinger
of her left palm which rests on the seat. The corresponding figure on the sinister of the
halo is broken.

Along the top edge of the oblong back-slab is a row of figures. The figure at the
extreme dexter represents a flying vidyadhara with a garland in hands. Next is Maitreya,
seated in the vajra-paryarikisana attitude on a vifva-badma, with the stalk of a bunch of
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naga-kesava flowers in his left hand, the right palm, in the vara-mudra, resting on the
knee. The third is Akshobhya(?), with a halo similar to that of Maitreya, in the vajra-
paryartkasana posture on a vifva-padma. Beyond Akshobhya(?) were evidently the remain-
ing four Dhyini-Buddhas, a Bodhisattva and a flying vidyadhara. The portion contain-
ing these figures is now missing along with sinister-corner of the back-slab.

The sculpture, 2438 m. high and 1:143 m. wide, is stylistically ascribable to the
ninth-tenth century ap.

F. IMAGES NEAR STOPA-AREA
(1) Headless image of preaching Buddha

This image' (pl. CCCXLI A) was found at a distance of 12:19 m. to the north of
Stupa 5. The head along with the top portion of the back-slab is missing.

Standing in the sama-pada posture, on a plain pedestal, Buddha is in the preaching
attitude with his two palms placed near the chest. His form is fully revealed through
the transparent drapery which consists of an antarvasa and an uttardsaiga that covers
the body. The halo behind the head is mostly broken. The modelling of the figure,
which has an archaic appearance, is stiff. Buddha is flanked by two standing male
attendants, their right palm being in the vara-mudria. Attached to the left wrist of the
figure on the dexter is the twisted double string of a noose(?), the latter resting against
the shoulder. An analogous object is similarly attached to the figure on the sinister as
well. But it is so defaced that one is not sure if it was a noose or a flower. Clad in
an antartya worn with a kachchha and decked in a girdle, valayas, armlets, a beaded hira
and ear-ornaments, both the figures stand with a slight flexion. The figure on the sinister
wears a jafa-mukuta with a short crown at the base; the head of the corresponding figure
on the dexter is broken. These two fgures have each a distinct back-slab, somewhat
ellipsoid near the top.

This type of images of Buddha is very rare at Ratnagiri. The width of the image
is 50-8 cm., the maximum available height being 75 cm.

(i) Lower part of an image of Buddha

This image* (Reg. no. 1961/97), 21 cm. high, was exposed during denudation (due
to heavy rains) of a part of the eastern slope of the hill to the south-east of the excavated
Stiipa-area. The upper portion of the image above the waist is missing.

Robed in an antarvisa, Buddha (pl. CCCLV B) is seated in the vajra-paryarnkasana atti-
tude on a double-petalled lotus with a foliated stem. The damaged right palm (possibly
in the bhfimisparfa-mudra) is resting on the right knee, while the left palm is placed on
the soles of the feet.

! Removed o the store-room.
? Removed to the store-room.
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Behind the back of Buddha was possibly a cushion. From the stem of the lotus have
issued foliated leaves on two sides. Beyond the leaves are offerings on two tripods (one
cach at the extreme end).

(iit) Jatamukuta-Loke§vara

This image' (84 cm. high) was exposed during rains on the eastern slope of the hill,
close to Temple 7. The broad face is damaged. Stylistically, the image is ascribable to the
eighth-ninth century A.p.

Draped in an antariya held by a broad chain-shaped girdle with an oblong clasp,
the four-armed Jatimukuta-Lokeévara (pl. CCCLIV B), with a calm face and auspicious
lines round the neck, is seated in the lalitdsana attitude on a double-petalled lotus with a
foliated stem. He is bedecked in anklets, plain valayas, beaded armlets with an ornate
triangular central piece, a ratnopavita of three beaded strings with a clasp, a beaded hara,
an elaborate necklace’with a series of hell-shaped pendants, ear-rings and a mukufa with an
ornate triangular projection. Tied by a thick cord of cable-pattern, the hair is arrayed
in a bun-shaped jaf@-mukuta on the crown of the head. Some coiled locks of hair hang
by the sides of the head. On the front side of the jata-mukuta is Amitibha, in the
dhyana-mudra, seated in the vajra-paryanikisana attitude.

OF the four hands of the Bodhisattva, the lower right palm with a lotus-mark is in the
vara-mudrd against the right knee. The upper right palm, also with a lotus-mark, bears
a rosary. In the upper left palm is a kundi. The lower left palm with the stalk of a
double-petalled lotus rests on the loutseat, below which are two recumbent lions.
Behind the back of the Bodhisattva is a cushion.

Around the head of the Bodhisattva is a plain oval halo carved out of the oblong
back-slab. At the two top corners of the back-slab js a garland-bearing vidvadhara flying
through clouds towards the Bodhisattva. The back side of the image is roughly finished.

(iv) Lower part of an image of Avalokitesvara

"This image (pl. CCCXLI B) was found on the slope of the hill at a distance of 914 m.
west of Stiipa 4. It represents the four-armed Avalokitedvara, standing with a dignified
flexion on a double-petalled lotus, the stem of which was apparently carved on a separate
slab. The upper portion of the image is missing.

Of the ornaments of the Bodhisattva who is wearing a transparent antariva, beaded
anklets with pendant bells, an upavita of three beaded strings, a girdle with two bands
held by a clasp, bracelets with a central band and armlets with a central beaded line and
A projecting ornamental piece are alone preserved.  The missing objects in the two upper
hands (left one is completely broken) were probably similar to those in the correspond-
ing hands of C (iv). The lower right palm, in the vara-mudra. is placed against a lotus,
while the left, with the stalk of a lotus (missing) between the thumb and the forefinger,
rests on the head of Havagriva.

' It now lies on the verandah of Monastery 1.
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Standing on a double-petalled lotus, the fierce-looking, pot-bellied and dwarfish Haya-
griva, with coiled hair, wears a short lower garment held by a girdle of snake (?), plain
thick anklets of round section, similar valayas, armlets of snakes (?), a thick necklace and
an ear-stud in his right ear (left one broken). Of his four hands, the two principal
hands are crossed on the chest, the raised upper right palm is in the gesture of bowing
(vandanabhinaya) and the remaining left rests on a staff.

Near the right leg of Avalokite$vara is the two-armed Tiri seated on a cushion placed
above a double-petalled lotus, its stalk issuing presumably from the missing stem of the
lotus below the feet of the Bodhisattva. Her damaged palms, near the chest, are in the
attitude of blossoming forth an utpala. Dressed in a $dfi worn with a kachchha, Tard wears
a plain girdle, valayas (damaged), armlets, a beaded hdra, an ear-ring in her right ear and
bun-shaped coiffure held by a ribbon.

Remarkable for its plastic treatment, the image, carved in high relief, does not appear
to be later than the ninth century ap. Its width is 902 cm., the extant height being
1448 m.

(v) Lower part of an image of Avalokitefvara (?)

This image' (pl. CCCXLIT A) was found at a distance of about 9:14 m. to the south-
east of (i). Tts upper portion is not traceable.

Attired in a long antarfya held by a chain-shaped girdle with a flower-shaped clasp,
the Bodhisattva is seated in the lalitdsana attitude on a double-petalled lotus with his right
foot resting on a second lotus. His right palm, in the vara-mudra, is placed on the knee,
while his left with the stalk of a missing flower rests on the seat. OF his ornaments, only
beaded bracelets and a portion of the upavita of three beaded strings are extant.

Below the lotus-seat and to the sinister of the foliated lotus-stem is the fierce-looking
and fourarmed Hayagriva with a short lower garment held by a belt of snake, anklets,
valayas, armlets, a hdra, ear-rings and hair tied by a snake (?). The two natural hands are
crossed on the chest, the upper right is in the attitude of bowing (vandanabhinay7) and
the remaining left rests on a staff (damaged). Near the figure is a bowl with offerings.

On the dexter and near the right foot of the Bodhisattva is a damaged seated figure
(perhaps Tara) with its hands near the chest. The stalk of an utpala passes over the upper
part of its left arm.

The image is 43-8 cm. wide, the extant height being 406 cm. It may be dated to the
ninth century A.p.

(viy Upper part of an image of Mafijusri

The image* (pl. CCCXLIII A) lay partly buried on the edge of the hill at a distance
of 7010 m. to the south-west of the south-western corner of Stiipa 1. The bust of the
image (face damaged) is alone found. Tt represents Maiijuéri in his two-armed seated

' Removed to the store-room.
! Removed to the store-room.
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form.  Both the arms, except a small portion near the shoulders, are missing.  Passing
over his left arm rises the stalk of an utpala supporting a book. Of the ornaments, por-
tions of armlets, a hira with a pendant cylindrical amulet and two tiger-nails, an upavita
of three beaded strings and a damaged short crown are alone preserved. The hair is
arrayed in the Sikhandaka-kakapaksha coiffure with two locks falling on the sides. Around
the head is an oval halo with a beaded border.

The back-rest of the throne is capped by foliated makaras, one at either end. Below
its horizontal bar, which is decorated with a central beaded line, are the heads of lions with
open mouths.

"The oblong back-slab is 482 cm. wide, the extant height being 355 em. The image
is ascribable to the ninth century A.n.

(vii) Headless image of Maitreya (?)

The image (pl. CCCXXXIII A) lay at a distance of 18:14 m. to the north of the north
castern corner of Stiipa 1. The upper portion above the neck and the lower portion
below the waist are missing.

Draped in an antariya held by a roughly chain-shaped girdle with a flower-shaped
clasp and a folded uttariya (ends near the shoulder) worn in an wupaviti fashion, the
Bodhisattva is seated possibly in the bhadrisana posture. His left palm, with the stalk
of a damaged flower (naga-kesara branch?) between his thumb and forefinger, rests on the
plain seat, the slightly raised right forearm being missing. The Bodhisattva is decked
in plain valayas, ornate armlets with a richly-embellished central piece, a beaded hira,
an ornate necklace decorated with diamond-shaped pieces and an upavita of three beaded
strings with a clasp in the form of a flower. A fragment of the halo is preserved above
his left shoulder.

The sculpture is 635 cm. wide, the maximum available height being 1207 m.

(viii) Lower part of an image

The upper portion of this image' (Reg. no. 1961/100) above the waist is missing
It was found near the Stipaarea on the eastern slope of the hill. It came 1o light
during a heavy shower unloosening the earth on the slope. The height of the available
portion is 26 cm.

Clothed in an antariya (held by a broad chain-shaped girdle) with a frilled portion
falling on the lotus-seat, the image (pl. CCCLIV C) is seated in the lalitasana attitude on
A double-petalled lotus with the right foot resting on a second lotus. The right palm
resting on the knee is in the vara-mudrd, while the left palm with the stalk of 2 missing
flower rests on the lotusseat. The luxuriant leaves emanating from the foliated stem of
the double-petalled lotus are foliated and cover the entire area below the lotus.

" Removed 1o the SLOFe-room.
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Stylistically, the image is ascribable to the eighth-ninth century on. The two chases
for iron dowels or cramps found on two sides of the image would indicate that the
image was fixed inside the niche of a stone Stiipa or a structure. The available portion
of the back-slab is oblong.

(ix) Lower part of an image

The fragmentary image (pl. CCCXLIIT B) was found at a distance of 1372 m. to
the north-north-east of the north-east corner of Stiipa 1.

Clad in a diaphanous antariya, the Bodhisattva is seated in the lalitdsana attitude
on a finely-executed double-petalled lotus (with a foliated stem), with his right foot
resting on a second lotus. His left palm, with the stalk of a missing flower between the
thumb and the forefinger, rests on the seat. Of the ornaments, a portion of the girdle
with a flower-shaped clasp, a small part of the ratnopavita of three beaded strings with a
clasp and a thick valaya around the left wrist are alone preserved.

Below the lotus-seat are two seated figures (ndgas?), mostly damaged. The image,
in high relief, is 755 cm. wide, the extant height being 62-2 em.

(x) Head of Jambhala

The relief (pl. CCCXLII B), 622 em. wide and 241 em. high, was found at a distance
of 1311 m. to the north of the north-eastern corner of Stipa 1. The image to which
this relief pertains was made of more than one slab. Tied by a cord, the hair is gathered
on the top of the head in the shape of a prominent bun, while some spiral locks fall on
the shoulders and also on the bun. Of the ornaments, a short beaded crown with three
ornate projections and ear-ornaments (mostly broken) are alone extant. Around the head
is @ plain oval halo. On either side of the head is suspended a nidhi-kumbha, its body
relieved with beaded loops falling from a beaded band.

Stylistically, the head appears to be of about the eighth-ninth century A.p.

G. IMAGES FOUND ON THE FASTERN SLOPE OF THE HILL. BETWEEN STOPA-AREA AND
MoNAsTERY |

(1) Headless image of Tara(?)

Standing with a graceful easy pose, with her right leg slightly flexed, on a vifva-
padma, the two-armed Tird'(?) (pl. CCCXLIV A) carries in her slightly-raised left hand
the stalk of a missing flower. Her right palm, in the vara-mudrd, rests against a fully-
blossomed lotus, the thick stalk of which is held by a kneeling bejewelled female. Dressed
in a long $fi, held by a knotied girdle of a double chain with a flower-shaped clasp, and
an upper garment, the goddess is adorned with anklets with a beaded band. bracelets (one

' Removed to the store-room,
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around each wrist) of the same design, beaded armlets with an ornate central piece and
an ornamental beaded necklace of the chhannavira type. On the sinister of the figure
is a thick foliated stem with stalks ending in a lotus and a bud.

The upper portion of the image along with the head is missing. The image is
533 cm. wide, the available height being 61 cm.

Remarkable for the plastic treatment of the fleshy body, the sculpture is ascribable

to about the eighth century ap. On the dexter of the image are extant the last four
letters of the Buddhist creed.

(ii) Lower part of an image of Avalokitesvara(?)

Draped in an antariya held by a broad waist-band with a flower-shaped clasp and
an uflariya worn in an upaviti fashion, the two-armed Bodhisattva (pl. CCCXLIV B) is
seated in the lalitdsana attitude on a double-petalled lotus with his right foot resting on
a second lotus. With the damaged right palm (presumably in the vara-mudrd) on the
knee, he holds the stalk of a missing flower between the thumb and the forefinger of his
left palm which rests on the seat. OF the ornaments, a bracelet around the left wrist is
alone preserved. The ornate upavita is made of three beaded strings with a clasp in the
form of a flower.

Below the lotus, to the sinister of the foliated lotus-stem, is the fierce-looking and pot-
bellied Hayagriva(?) with rising hair. Standing with his right leg bent and left outstretched.
he holds in his upper left and right hands a noose and a staff respectively. Beyond Haya-
griva is a damaged seated figure (donor ?), wearing ornaments and with bun-shaped coiffure
held by a crown, on the extreme sinister. On the extreme dexter is also a kneeling
figure, badly broken. There is a bowl with offerings in front of this figure.

The image is 64'1 cm. wide, the ‘extant height being 57 cm. The modelling of the
main figure is remarkable for its rounded plasticity.

H. IMAGE IN FRONT OF MoONASTERY |
Arya-Sarasvati (?)

This image' (pl. CCCXLV A) was found in 1963 in the collapsed section of the cutting
beyond the exposed paved forecourt in front of Monastery 1.

Clothed in a $f, the goddess is seated in the lalitdsana attitude on a double-petalled
lotus with her right palm, in the vara-mudra, on the knee. Her left hand, with the stalk
of a lotus between the thumb and the forefinger, rests on her seat: the object on the lotus
is probably a book. The hair, tied by a string, is arrayed in the shape of a bun on the
crown. OF the ornaments, anklets, valayas, armlets, a broad necklace and ear-ornaments
are preserved in a defaced condition. Behind the head is a halo with a semicircular top.

" Removed to the store-room.,
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At either top corner of the oblong back-slab is a garland-bearing vidyadhara, the one
on the dexter being broken. Below the lotus-seat of the goddess is a seated devotee, apart
from offerings on two tripods, all badly damaged.

Carved in high relief, the sculpture is 54 cm. high and 355 cm. wide.

I. IMAGES TO THE WEST OF MonasTERY 2
(i) Lower part of an image of a Bodhisattva

Standing with a flexion, the Bodhisattva' (pl. CCCXLV B) wears an antariya, girdled
by a plaited band with a floral clasp, two hanging ends and a loop, and an upavita of two
beaded strings. His broken right palm, possibly in the vara-mudra, rests against a lotus-
plant which rises upwards. The height of the available portion is 76:2 em.

(i1) Fragment of an image of a Bodhisattva

The major portion of the image is missing. Only the upper right hand holding a
rosary and the upper portion of the lower right hand are preserved.® Of the ornaments, a
bracelet with a central beaded row and two beaded armlets with ornate projections are
alone extant. The height of the extant portion is 368 cm.

(iii) Damaged upper part of an image of a Bodhisattva

The two-armed image* (pl. CCCXLVI A), with an elongated-oval halo, is badly
damaged. Of the ornaments, an ear-ring, a beaded armlet with a projection, a portion
of the richly-decorated broad necklace and a high crown placed over the head are alone
eXtant. The hair falls in coiled locks on the sides. None of the attributes is preserved.
The height of the available portion is 47 cm.

J]. TMAGES NEAR THE BANK oF THE KELuo

(1) Head of Buddha

This colossal head* (pl. CCCXLVI B), locally called asura-munda (*head of a damon"),
was found on the slope of the hill immediately overlooking the rivulet Keluo. It is
1207 m. high.

With its half-closed eyes, full lower lip, finely-rendered arched eyebrows, long per-
forated ear-lobes, broad face and roundish chin, the head, except for the damaged nose, is

' Removed to the store-room.

* Removed 1o the banyan-grove.
* Removed to the banyan-grove.
' Removed to the banyan-grove.
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in a good state of preservation. The placid face of Buddha is remarkable for its digni-
fied composure and spiritual absorption. The hair is arranged in rows of spiral curls which
cover the ushnisha as well. The round iirnd is slightly raised.

(ii) Headless image of Buddha in vara-mudri

This badly-mutilated image' (pl. CCCXLVII A) was found by the side of the preced-
ing. It is 685 cm. wide, the extant height being 113 m.

With two bends in the body, Buddha is robed in an antarvasa and an uttarasanga, the
latter covering both the shoulders. His left hand, with the hem of the utlardsanga, is
slightly raised, his right palm (damaged) being in the vara-mudrd. Around the head is an
elongated-oval halo. Near the right foot of Buddha is a kneeling female devotee with
folded hands.

(iii) Buddha

This image® (Reg. no. 1961/102) was found on the track (during construction in 1979)
on the western slope of the hill facing the Keluo. The face is badly mutilated. The
image is 35 cm. high. : -

Clothed in an antarvdsa and an utterdsaniga which leaves his right arm, shoulder and
chest uncovered, Buddha is seated in the vajra-paryasihasana attitude on a double-petalled
lotus with a foliated stem (pl. CCCLIII B). From the stem have issued wavy stalks with
buds and foliated leaves.

Resting on the right knee is his right palm in the bhiimisparfa-mudra. The left palm
with a raised discshaped mark is placed on the lap. Behind his head is a plain elongated-
oval halo, while above the head are leaves of the Bodhi tree.

At the top corners of the oblong back-slab were vidyadharas: the one.on the dexter
is alone partly preserved.

(iv) Bust of an image of a Bodhisattva

This image' (Reg. no. 1961/104), 33:5 cm. high, was found on the track (during
construction in 1979) on the western slope of the hill facing the Keluo. It is reduced to
its bust (pl. CCCLV A). The face is badly damaged.

The folded uftariya is worn in an upavifi fashion. Of the ornaments, beaded armlets
with an ornate projection, a beaded hira, a necklace with a series of small pendants (one
looking like a tiger-nail), an upavita of two beaded strings, ear-rings (badly damaged)
and a mukufa (badly damaged) can be made out. Tied by a cord, the hair falls on the
sides and back in locks. Against the hair were seated figures of Dhyani-Buddhas (possibly
all the five), of which two alone are available in partly defaced condition. The one

' Removed to the banyan-grove.
! Removed to the store-room.
! Removed to the store-room.
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above the right ear of the Bodhisattva is in either abhaya-mudrd or vara-mudra. The
second behind the top of the head is Amitibha in the dhyana-mudra. The position of
the third is indicated by the extant vifva-padma seat above the left ear of the Bodhisattva.
The other two figures were on the front side of the coiffure and were arrayed one above
the other. They are defaced beyond recognition. In the left hand of the Bodhisattva
is the thick stem of a flower which somewhat resembles an utpala. In case it is an utpala,
the Bodhisattva would represent Mafijusri.

Behind the back of the figure is a plain oval halo carved out of the oblong back-
slab. At the top corners of the back-slab are two defaced vidyddharas flying through clouds
towards the Bodhisattva.

The top of the back-slab is inscribed with the Buddhist creed (in three lines) in
characters not later than the ninth century A.p.

(v} Lower part of an image

The upper portion of this image' (Reg. no. 1961/98) which possibly represented a
female divinity is missing. It was found on the track (during construction in 1979) on
the western slope of the hill facing the Keiuo. The available portion is 34 cm. high.
Considerable care was bestowed on the making of this chlorite image. Unfortunately, it
15 badly damaged.

Dressed in a cloth held by a thick girdle with a flower-shaped clasp and a chain-
shaped pendant, the image (pl. CCCLIV D) is seated in the lalitdsana attitude on a double-
petalled lotus. The right foot of the figure is resting on a lotus which has issued from
the foliated stem of the lotusseat. The badly-damaged right palm (in the vara-mudrd)
is resting on the right knee, while the left palm, possibly with a stalk of a flower, is placed
on the lotusseat. Of the ornaments, two beaded bracelets around the left wrist, anklets
of two beaded strings and a ratnopavita, also of two beaded strings, are preserved.

The foliated lotus-stem is elaborately conceived. From the stem have issued two
more stalks with leaves and lotuses. On the dexter of the stem is a kneeling bejewelled
devotee with folded hands, apart from an incense-burner and a flower-basker. A bowl with
offerings on a footed stand, a conch-shell on a footed stand and 2 lamp on a moulded
stand occur on the sinister. The available part of the back-slab is oblong.

K. IMAGES FOUND IN THE VILLAGE

As already noted (above, p. 423), there are images in the collection of the residents of
Ratnagiri. While a few have been made over to the Archaeological Survey after a good
deal of persuation, others are sill with their collectors. Four (i-iv) of the images are
fixed to the wall of a room, called saptaghara, attached to the Gopilji temple belonging to
the family of Aniruddha Jena.

' Removed to the store-room.
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(1) Buddha in bhamisparia-mudra

Seated in the vajra-paryanikisana attitude on a double-petalled lotus, Buddha (pk
CCCXLVII B) is in the bhiimisparfa-mudra. He wears an antarvasa and a diaphanous
uttarasariga which does not cover his right chest, shoulder and arm. Against his ba
is a bolster. 3

On cither side of the halo, with curved top corners, broad towards the top and cons-
picuously narrow near the bottom, are two attending deities, seated in the vajra-paryan-
‘kasana attitude. The lower figure on the sinister carries a Fully-drawn bow(?). The
corresponding figure on the dexter possibly carries a bell in his left hand, akimbo, on
the waist, the object in the righe palm placed against the chest being damaged. The
attributes in the hands of the remaining two figures are defaced. 2=

On the dexter of the foliated lotusstem is a seated devotee or donor with folded
hands in front of an incense-burner, while on the corresponding sinister is a bowl with
offerings on a tripod, apart from a conch-shell, also on a tripod.

The image, 52 cm. high and 368 cm. wide, appears to be of about the tenth
century AD.

(i1) Avalokitesvara

Clothed in a short antariya held by a chain-shaped band, the two-armed Avalokites:
vara (pl. CCCXLVIIL A) is seated in the lalitasana attitude on a double-petalled lotus
with his right foot on a second lotus. His left palm, with the stalk of a lotus, between
the thumb and the forefinger, rests on his seat, the right palm, placed on the knee, being
in the varamudra. The Bodhisattva is adorned with plain valayas, beaded armlets with
ornate projections, a necklace of two beaded strings, an upavita of two beaded strings,
eartings and a short crown. The high jata-mukuta carries the figure of Amitibha
(defaced).

On either side of the oval halo is a flying vidyadhara with a garland in hands. Below
the lotus-seat is a kneeling devotee with folded hands, besides two lions, one each at either
extremity. '

The image, 622 cm. high and 368 cm. wide, is ascribable to about the ninth
century A.D.

(iii) Upper part of an image of Avalokitesvara

All the four hands of the three-eyed Bodhisattva' (pl. CCCXLVIII B), along with
the lower portion of the body below the chest, are missing. The face is lit by a slight
smile, the eyes being half-closed. A folded wttariya encircles the body in the form of an
upavita, the ends being tucked on the left shoulder. Of the ornaments. armlets with a

' Like the preceding two images this fragment is fixed to the wall of the saptaghara. The two
forearms have been restored by the local people who also added a fish to convert the image into the
fish-incarmation of Vishnu.
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beaded line and a roughly diamond-shaped central piece, a necklace of the hansuli-type,
a beaded hdra, a ratnopavita, makara-kundalas, ear-rings and a short beaded mukuta with
three ornate projections are preserved. Tied by a string, the elaborate but somewhat
stylized jat@-mukuta bears the figure of Amitibha: some coiled locks of hair fall on the
shoulders. On either side of the forehead is the fan-shaped projection of a ribbon. The
plain oval halo is pointed at the top. At the top corners of the oblong back-slab are
Dhyani-Buddhas—Akshobhya on the dexter and Ratnasambhava on the sinister. These
Dhyani-Buddhas are seated in the vajra-paryankisana attitude, each on a fully-blossomed
lotus with a long stalk.

The back-slab is inscribed with the Buddhist creed in three lines in characters of
the eleventh century on. Made of chlorite, the image, carved in high relief, is 685 cm.
wide, the maximum available height being 787 cm.

(iv) Tara

Attired in a long §af7 and an uttariya worn in the fashion of an wupavita with ends

tucked on the left shoulder, the two-armed Tard' (pl. CCCXLIX A) is seated in the
lalitasana attitude on a double-petalled lotus, with her right foot resting on a second lotus.
Placed on the knee is her right palm in the vara-mudra, while her left palm, with the stalk
of an utpala, rests on the seat. She is adorned with anklets with bell-like pendants, plain
valayas of round section, beaded armlets with an ornate central piece, an upavita of
two beaded strings, a beaded hira, a kundala in her left ear, an ear-stud in right and a
crown. Tied by a string, the hair is arrayed in a bun-shaped coiffure on the top of the
head.  There are fan-shaped projections of a ribbon flanking the coiffure. On either side
of the oval halo is a garland-bearing vidyadlara, with feet covered by socks, flying through
clouds towards the goddess.
" On the dexter, near the right arm of the goddess, is a bejewelled female standing with
her left hand on the left thigh and raised right holding the stalk of a flower. The corres
ponding figure on the sinister is « pot-bellied and fierce-looking person standing with a
sword in the right hand, the object, if any, in the left hand damaged.

On the sinister of the foliated stem of the lotus-seat is a bowl with offerings. Made
of chlorite, the image, 83 cm. wide and 60-3 cm. high, is of about the eleventh century A.p.

(v) Head of a Bodhisativa

With half-closed eyes, full lower lip, prominently-arched eyebrows and three eyes, the
head® (pl. CCCXLIX B), 40-6 cm. high, presents a meditative expression. Tied by a beaded
string, the hair is arranged on the crown of the head in an elaborate but stylized jafa-
mukuta with a few coiled locks falling on the sides.

! Fixed to the wall of the saptaghara.
" The head lies in front of the Gopilji temple.
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(vi) An image of a goddess

Clothed in a $afi, the goddess' (pl. CCCL A) is seated in the vajra-paryankasana attitude
on a double-petalled lotus with an elaborate stem and leaves. Her left palm is placed on
the lap, the damaged right palm resting on her right knee. She is adorned with rows of
thin bangles, beaded armlets with an ornate central piece, an elaborate necklace with a
beaded pendant and beaded encircling strings, ear-rings and a decorated crown. Around
her head is a plain oval halo, conspicuously broad at the top.

There are four bejewelled companion goddesses, two each on either side of the halo.
All of them are seated in the paryaikasana attitude, each on a viSva-padma. The attributes
in their hands are badly defaced. The lower figure on the sinister carries an object
(vajra ?) in its right palm placed on the chest, the left hand, akimbo, possibly with an
attribute, resting on the waist. The upper figure, with its left hand on the waist as in
the preceding figure, has its right hand (in the vara-mudra?) resting on the knee. The
lower figure, on the dexter, with its left hand placed near the waist, carries an object in
the right hand with palm upwards against the chest. Both the hands (akimbo) of the
upper figure are not only similarly posed but carry an identical oblongish attribute.

OfF about the ninth century a.p., the image is 495 cm. high and 34'3 em. wide.

(vii) Bust of an image of Avalokitesvara

- The fragment (Reg. no. 1961/96) was found utilized in the outer wall of the house
of Brindavana Jena. The maximum available height of the image is 29-5 em. Stylistically,
it is ascribable to the beginning of the ninth century Ap.

The image* (pl. CCCLIII C) is reduced to its upper portion above the navel. The
two-armed Avalokitedvara holds in his left hand the stalk of a lotus (damaged). Of the
ornaments, beaded armlets with an ornate triangular piece, a necklace with two beaded
strings held by an oblong central piece, a ratnopavita of two beaded strings and ear-rings
are preserved. Allowing eight coiled locks to fall on the sides, the major portion of the
hair is arrayed on the crown of the head in the form of a large bun. On the front side
of the bun is depicted the Dhyini-Buddha Amitabha seated in the dhyana-mudra.

Behind the head of the Bodhisattva is an elongated-oval halo. At the top sinister-
corner of the oblong back-slab is a flying vidyadhara holding a garland in hands. Ewvi-
dently, on the corresponding dexter, there was another vidyadhara which is now missing.
The image, to judge by the patches of dark-red colour sticking to it, was originally painted.
The face is considerably defaced. '

(viii) Head of Buddha

This colossal head (126 m. high) of Buddha was found on 15.8.1979 during digging

! Formerly in the possession of Brindavana Jena, it is now in the store-room.
' Removed to the store-room.
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and levelling of the land of Devendra Panda, some metres towards the west of the
Mahakala temple. The image, when complete, was made of coursed stonework. One
of these stones formed the head alone. The head (pl. CCCLVI A) is in high relief
carved out of the backslab, the flat back side of which is roughly finished. The nose,
lips and elongated ears are partly damaged.

~ The facial expression with petalshaped half-closed eyes and bow-shaped eyebrows is
contemplative. - The workmanship of the face with a prominent chin and full checks is
fine. Above the bridge of the nose is a raised disc-shaped circular firpa. The head and
the ushnisha are covered by curls turning to the right of the image. There are ten
rows of curls on the head, the ushnisha having three more rows.

(ix) Maiijusri

This image' (Reg. no. 1961/95), 91 cm., high, was found on 15.5.79 during digging
in the land of Devendra Panda, some metres to the west of the Mahakila temple. The
face is partly damaged and the feet have flaked off. Stylistically, the image is ascribable
to the ninth century A.p.

Clothed in an antariya held by a girdle with a broad chain-shaped girdle, Maiijuéri
(pl. CCCLVI B), with a serene face and half-closed eyes, is standing with a slight flexion.
He is adorned with valayas, armlets, an upavita of two beaded strings, a necklace with
two beaded strings held by a broad ornate clasp, earstuds and a short mukuta. With
two coiled locks falling on the sides, the hair is arranged in the fikhandaka-kakapaksha
coiffure.

Placed against a lotus is his right palm in the vara-mudra. The left palm holds
the stalk of an utpala supporting a book. From the foliated stem of the utpala have
issued three more stalks, two ending in buds and one in a leaf. From the stem of the
lotus behind the right palm of the Bodhisattva have also issued stalks ending in a bud

and leaf.
(x) Headless image of Vajrasattva

This image* (Reg. no. 1961/99) came to light when the walls of a room of Bhavagrahi
Panda collapsed during rains. The upper portion of the image above the chest is missing,
the available height being 18 cm.

Attired in an antariya held by a plain girdle, Vajrasattva (pl. CCCLV C) is seated
in the paryarikisana attitude on a double-petalled lotus with a foliated stem. 1In his right
palm, placed near the chest, is a thunderbolt held aslant. A wvajra-ghantd@ occurs in the
left palm near the waist. Among the ornaments, plain valayas, beaded armlets and a
beaded upavita are extant.

The modelling of the figure is not very satisfactorv. The image does not appear to

be earlier than the eleventh century A.D.

' Removed 1o the store room.
* Removed 1o the store-room.
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(xi) Bust of an image of a Bodhisattva

The lower part below the waist of this image' (Reg. no. 1961/101) is missing. It
was recovered from the collapsed wall of the room of Bhavagrahi Panda. The available
portion is 31 cm. high.

The hair of the image (pl. CCCLIII D) is arranged in locks. Tied by a triple
string above the forehead, these locks, with the upward rise, are allowed to fall on the
sides and the back. The lower ends of the locks are coiled. The short and long locks
are arrayed one above the other in an artistic way. OFf the ornaments, a beaded hara,
a beaded armlet with an ornate triangular piece, an upavita of three strings held by a
clasp, ear-rings and a damaged mukuta are preserved. Above the left shoulder of the
Bodhisattva rises a branch (which was presumably in the missing left palm) with defaced
flowers and leaves. The face of the image is badly damaged.

Behind the head of the Bodhisattva is a plain semicircular halo rising above the
plain back-slab. Stylistically, the image is attributable to the eighth-ninth century an.

(xii). Headless image of Chunda(?)

Dressed in a long §afi and a diaphanous upper garment, the four-armed goddess'
(pL. CCCL B) is seated in the vajra-paryankasana attitude on a double-petalled lotus. The
two lower hands are placed on the lap in the samadhi-mudra with a flattish bowl on the
palm. Her slightly-raised upper right hand holds a rosary, the corresponding left being
broken. The major part of the head is missing. A few coiled locks of hair are seen
falling on the shoulders. OF the ornaments, anklets, beaded bracelets, beaded armlets with
a central ornate piece, an elaborate necklace of the chhannavira type and ear-rings have
survived.

On the dexter of the stem of the lotus-seat is a seated monk (possibly donor) with
folded hands, while on the sinister is a bowl with offerings on a tripod.

Remarkable for its rounded plasticity, the image, 375 cm. wide (extant height
being 44'5 cm.), is stylistically ascribable to about the ninth century A.p.

(xiii) Lower part of an image of a Bodhisattva

Draped in an antariva, the figure’ (pl. CCCLI A) is seated in the lalitdsana attitude
on a double-petalled lotus with its right foot resting on a second lotus. Tts waist portion
is carved in the round. OFf the ornaments, anklets with bellshaped pendants, a similar
girdle and a part of the upavita of three beaded strings are alone extant. On either side

! Removed to the store-room.

* Found fixed to a wall of the house of Bahadur Shah, the image has been removed to the
SOy e-room.

* Found in the compound of the house of Vipra Jena, the image is now in the storeroom.
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of the image were smaller figures. The lower portion of the figure on the sinister is
partly preserved; it is seated in the lalitasana attitude on a vifva-padma.

On the tri-ratha pedestal are a seated bejewelled male figure with a garland in hands
(on the extreme sinister), a bell with a three-pronged top and a tapering round shaft (vajra-
ghantd), an incense-burner, a bowl with offerings arranged in a conical form, a book on
a moulded stand, a bowl with offerings arranged in a cone, a burning lamp on a stand,
a handled basket of flowers and a male figure, seated in the paryankasana atitude, with
two hands resting on the thighs. The object in the left hand of the last appears to be a
bell, the attribute in the right hand being indistinct.

The sculpture is 47 em. wide, the maximum available height being 47 cm.

(xiv) Fragment of an image of a Bodhisattva

The upper portion of the head and the lower portion of the body below waist of
this image are missing. The image' represents a two-armed seated Bodhisattva with
the stalk of a flower in his left hand and a bolster behind his back. OF the ornamenis, arm-
lets, ear-rings, an elaborate necklace with short pendants and a ratnopavita are alone
extant. Behind the head is a damaged halo. The image is 40°6 cm. wide, the extant
height being 22-8 cm.

(xv) Khasarpana

Clad in an antariya held by a girdle with bell-shaped pendants, the Bodhisattva® is
seated in the lalitdsana attitude on a vifva-padma with his right foot resting on a lotus
leaf. With his right palm (having a wheel-mark), in the vara-mudra, resting against the
right knee, he holds in his slightly-raised left hand the stalk of a fully-blossomed lotus.
Khasarpana is adorned with anklets with bell-shaped pendants, beaded wvalayas, ornate
armlets, a beaded hara, a necklace of three beaded strings with an ornamental clasp, a
beaded upavita, ear-studs and a crown. The high jata-mukuta is flanked by fan-shaped
ends of a ribbon. Behind his back is a trefoil arch edged with stylized lames in oblique
lines. The arch is decorated with diamond-shaped motifs, each punctuated with a
roundel.

Around the arch are arrayed five Dhyini-Buddhas, Amitabha being at the crown.
At either top corner of the oblong back-slab is a four-petalled flower.

On the dexter of the Bodhisattva is the bejewelled Sudhanakumira, seated in the
maharajalila attitude, with folded hands; he carries a book under his right armpit. The
corresponding figure on the sinister is the seated Hayagriva with his left hand resting on a
staff and the right placed against the chest. \

Near the right foor of the Bodhisattva is the two-armed bejewelled Tard, seated in

' Found in the compound of the house of Faku Mia, the image is now in the banyan-grove.

The back side of the image was used for grinding spice. _
* This image and also the two following ones are in the house of Aniruddha Jena who allowed

me to see the images. These could not bhe photographed.
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‘the mahdarajalila posture, in the attitude of blossoming forth an utpale. The corres
ponding figure on the sinister is the four-armed Bhrikuti, seated also in the mahardjalila
attitude, with a jaf@-mukuta. Bereft of ornaments, she carries a water-pot in her lower
left hand, a tridanda in the upper left and a rosary in the lower right, the upper right
palm being in the attitude of paying homage (vandanibhinaya). Near her is a bowl with
offerings arranged in a conical form.

Made of chlorite, the image is 25 cm. high and 127 cm. wide. But for the nose,
it is in a perfect state of preservation. :

This image and the following one are of the same style. Both of them probably
hailed from two niches of a stipa.

(xvi) AvalokiteSvara

This two-armed image is similar to the preceding in the sitting posture, attributes
and halo. The ornaments are also identical, except that it wears bracelets, an ear-ring
in the right ear and an earstud in the left. The jata-mukuta bears the figure of
Amitabha. At cither top corner of the oblong back-slab is a four-petalled flower.

Near the pendant right foot of the Bodhisattva is Stichimukha seated with folded
hands, while on the sinister is a kneeling devotee or donor, also with folded palms. In
front of the latter is a bowl with offerings arranged in a conical form.

Made of chlorite, the image is 229 cm. high and 13 cm. wide. But for its left
forearm it is in a perfect state of preservation.

(xviil) Vajrasattva

Clothed in an antariya girdled by a band, Vajrasattva is seated in the paryankasana
attitude on a double-petalled lotus. He holds a vajra-ghant@ in his left hand, akimbo,
against the waist, and a thunderbolt in his right hand with the palm upwards against
the chest. He is adorned with beaded anklets, valayas, ornate armlets, a beaded upavita,
a beaded hira, earrings and a high mukuta with fan-shaped ends of a ribbon.
Behind his head is a plain halo, slightly pointed at the crown.

Below the lotus-seat are two bowls with offerings piled in a conical form, a lamp on
a stand and an incense-burner.

The image, 215 em. high and 146 cm. wide, is in a perfect state of preservation.

(xviii) Fragment of an image with Tara

The attending figure' (pl. CCCLI B) on the dexter of the main image (presumably
Avalokite$vara) is alone partially preserved. Tt represents Tard in the attitude of opening

' Reg. no. 1961/70. Found fixed to the verandah of the house of Dija Mallik. the fragment is
now in the store-room.
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the petals of an utpala. Dressed in a afi worn with a kachchha and held by a girdle, the
goddess is seated in the maharajalila posture on a vifva-padma, below which is a damaged
inscription beginning with siddham (expressed by a symbol) and reading Viryyaka . .rya
-+ The available height of the fragment is 19 cm.

(xix) Fragment of an image

The fragment' (20-3 ¢m. high and 115 cm. thick, the extant length being 292 cm.)
presents the top part of an image which presumably contained a row of five Dhyani-
Buddhas, two Bodhisattvas and two flying figures. Of these nine figures which were
carved along the top edge, three alone are extant. They represent Akshobhya (?) in the
vajra-paryankdsana attitude on a vifva-padma, the bejewelled Maiijusri, with his right
palm in the vara-mudra on the knee and with the stalk of an utpala in his left hand, on
a vifva-padma and a garland-bearing Aying vidvadhara (partly broken on the extreme
sinister).

L. IMAGES OF UNKNOWN FIND-SPOTS

The exact find-spots of these images, which were collected by a Monument Attendant
from Ratnagiri itself are unknown.

(i) Headless image of Buddha in dhyana-mudra

Seated in the vajra-paryankasana attitude on a double-petalled lotus, Buddha (pl.
CCCLII A), robed in an antarvisa, is in the dhyana-mudra. Behind his back is a cushion.
Around his head (broken) is an elongated-oval halo (partly missing). On the dexter
of the halo are two two-armed figures, one above the other. Both the figures, with
their left hands near the waist, are seated on lotuses. The objects in their hands are
defaced beyond recognition. Two such figures presumably occurred on the missing part
of the back-slab on the sinister.

Below the lotus-seat and on the sinister of the foliated stem are a bowl with offerings
and a conch, both on tripods. The image is 50:2 cm. high and 362 cm. wide.

(i) Tara

Clothed in a $ifi held by a plain girdle, Tara (pl. CCCLII B), with plain anklets,
valavas, armlets, a necklace and ear-rings, is seated in the lalitdsana attitude on a double
petalled lotus. Her left palm, with the stalk of an wtpala between the thumb ﬂr}&i the
forefinger, rests on the seat, while her right palm (damaged), placed on the knee, displays
the vara-mudria. Behind the head (damaged) is a halo, rounded at the top and conspi
cuously narrow towards the bottom.

—_—

' Reg, no. 1961/71. Found fixed to the wall of the house of Bholishahji, it is now in the store
room.
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Near the pendant right foot is a seated devotee or donor with folded hands. The
image is 28 cm. high and 165 em. wide.

(ui) Upper part of an image of Tara

The fragment (RTR-2, 361) is badly damaged. The left hand. of the goddess
holds an utpala. The hair is arranged on the crown in the jata-mukufa. OF the orna-
ments, an armlet with a beaded central line, a beaded hira. an ear-ring in her right ear
and an earstud in the left are alone preserved. Around the head is a plain oval halo.
‘The two motifs at the top corners of the oblong back-slab are broken. The image s
19 em. wide, the extant height being 14:6 cm.

The rear side of the slab bears the Buddhist creed in four lines inscribed in charac-
ters of the tenth-eleventh century A,

(iv) Lower part of an image of a Bodhisattua

The figure is reduced to its lower portion. Clothed in an antmiva, the Bodhisattva
is seated in the lalitdsana attitude on a visva-badma and displays the vara-mudria with his
right palm which rests on the knee. The available fragment (1961/56) is 7 cm. high.
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abhaya-mudrd: hand-posture, indicative of the assurance of salety and protection. The hand showing
this mudra shows the raised palm with its inner surface mrned outwards and fingers stretched,

abhisheka: lustration; purificatory sprinkling of water; consecration.

dichaya: collection.

agni-bhaya: peril of one’s life from e

dlidha: standing posture in which the right leg is stretched and the lelt leg is slightly bent at knee:
this kind of posture or stance is taken while aiming with a bow and an arrow.

amalaka: fruit of Emblic myrobalan; gadrooned or fluted oblate spheroid resembling an dmalaka [ruit.

anjali-mudrd: hand-posture, indicative of reverence and salutation. In this mudrd both the forearms
rest against the chest and the slightly-hollowed palms, with fingers stretched or slightly bent, touch
the inner surface of each other.

antardla:  chamber leading to the shrine; narrow chamber or intermediate space between the shrine
and porch.

antariya:  unstitched cloth wrapped around the waist and legs of a male person.

antarvdsa: long cloth wrapped around the lower part of the body of Buddha and Buddhist monks.

anuratha: projected vertical part of a temple next to kanika.

afrchaya: loss; decrease.

apramada: vigilance.

Avama: grove; garden; place of pleasure.

nm‘!m-padr{:flﬁdl posture in which one leg, folded, is kept horizontally and the other is straight (when
stan :

ﬂrrﬂm-pmyufﬁmun: sitting posture in which one leg. folded, is kept flat on the seat and the other
hangs down from the seat. . .

arghya-patta: slab, fixed round the base of a linga, where offerings of flowers can rest. It is so designed
with a channelled projection as to drain out water poured on the top of the linga.

fisana: seal; silling posture. .

ashia-mahd-bhayas: eight geal crt:nls %f one’s life) trom a wild elephant, a lion, a snake, fire, a goblin,
imprisonment, brigands and a sin ng boat. )

afoka: kind of trec (Janesia asoka Roxb, Saraca indica) which blossoms forth red flowers; Aower of this

asura-mutida:  head (munda) of a demon (asura). ,

atin:  horse; wondrous horse., one of the seven treasurcs of a chakravartin ‘wilu. mounted on this horse,
could pass over along the broad earth to its very ocean boundary within a few hours.

avidyd: ignorance; lack of true knowledge.

dyaka: projected part of the drum of a stiipa. _

beki: neck-part of a temple; cylindrical member forming the lowest component of the cowning elements
of a stupa,

bhadvisana: sittin posture in which the lower parts of both the legs from knees come down from the
raised seat :mg the feet rest on the ground or foot-rest.

bhava: becoming; desire for existence; new birth.

bhikshu: Buddhist monk.

bhiimi-amla: amalaka-shaped member, demarcating one set of mouldings forming a bhiimi (storcyed
division of the corner segment of the spire of a temple) from another.

bhitmisparia-mudrd- h-touching hand-posture, originally associated with Buddha who, having been
fh‘-ﬁlmﬁd by M:‘tr‘:ritmrnk;ih :]r:g cmhﬁdm to hgmr witness to his right to the seat under the Bodhi
tree and thereafter attained enlightenment. In this mudrd, the riglhr_. palm, with ﬁngt:rs -stn_:u'hcd..
touches the ground or seat and the left palm rests on the lap.  This hand-posture is also charac-
feristic of the Dhyini-Buddha Akshobhva.
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Bodhi tree: tree at the foot of which a person attains enlightenment. In the case of Buddha the tee
is pipal (Ficus religiosa).

chaitya-window motif: omamental motif, in the form of a stylized horseshoe. resembling the front
window of a rock-cut Buddhist chaitya-hall of the early period.

chakra: wheel; wondrous wheel, considered as one of the seven ious possessions of a chakravartin
who following the rolling of the wheel became the master of the entire land traversed by the wheel.

chakravartin: ruler, wheels of whose chariot roll everywhere without obstruction; universal monarch;
ruler of a chakra or country described as extending from sea to sea; invincible king; great king of
glory, possessor of seven precious things and gifted with four marvellous powers.

chamara: fy-whisk or fan made with yak’s hair.

chatuh-ddla: having four halls; cells arrayed on four sides of a quadrangle.

chhannavira: see vaikakshaka.

chhatra: parasol; umbrella.

chhatrdvali: succession of umbrellas.

chintdmani: kind of jewel.

dakshinavarta: turning (from the left) to the right; lines winding spirally cdockwise; lock of hair curling
clockwise,

dali-mankudi: meandering creeper with frolicking boys on its branches, used as a decorative motif.

damaru: drum,

danda: stick; staff; mace.

daurmanasya: dejection.

dhdrani: string of words or mantras supposed to give protection and used as a prayer or charm.

dharma: religion; doctrine; law; ethical precepts.

dharmachakra: wheel of law.

dharmachakra-pravartana: turning the wheel or range of law; Buddha's first preaching of his sermon.

dharmachakrapravartana-mudra: hand-posture indimtingb the turning of the wheel of law. This mudrd
is a combination of jidna wisdom)-mudrd and vya hydna(exposition)-mudrd. In this mudrd the
two hands are held near the chest, the right palm (inner surface), turned outwards, with the ti

of the thumb and the index finger joined (vydkhyina-mudrd) and the left palm turned inwards
(ifdna-mudrd),

dhydna: profound religious meditation: part of the sadhana revealing the form and attributes of a deity.

dhydna-mudra: hand-posture, indicative of meditation. In this mudrd two alms (inner surface up
wards), with fingers stretched, are placed one upon the other above the ap; also called samddhi-
mudrd,

dubkha: sorrow; suffering.

dubkha-skandha: aggregate of suffering.

dvidra-pala: male door-keeper; guardian of a door. Such figures are usually carved by the side of a door.

gana: demi-god considered as Siva's attendant and under the special superintendence of the god Ganeéa.

ghata: water-pot; pitcher.

gobara: cow-dung.

gobara-khdta: dug-out pit for depositing cow-dung.

grihapati: head of houschold: head of a family; as one of the precious possessions of a chakravartin,

is term denotes a person possessed of marvellous power of vision by which he could discover
treasure.

hariisa: goose; swan.

hdandi: kind of por

hansuli: kind of short, thick and sturdy necklace.
hira: kind of necklace, usually of thin variety.
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faarmikd: small pavilion; cubical member at the base of the shaft of an umbrella and at the crown ol
the dome of a stipa.

i: L ele i0us i kravartin w e it Id
hmcwﬁ%ﬁrwﬂ%m mmmmmpmu?nug ;‘:fwahrq;ﬁ:n. " Py o 16 o
hasti-bhaya: peril of one’s life from a wild elephant.
jalirava-bhaya: peril from water and sea.
javd: old age; decay.
jatd: matted locks of hair.

jaté-mukuta: crown made of matted locks of hair. The matted locks are arrayed on the head in
such a way as to resemble a crown.

fati: birth,

kachchha: hem or end of a lower cloth gathered up behind and tucked into the waist-band or cloth
itself.

kakshasana: raised seat or platform provided in the thickness of the wall of a room and lighted by
a window.

kamandalu: small spouted water-pot used by ascetics and religious students.

kanika: corner vertical segment of a temple, rising upwards usually from the base to the superstructure
below the crowning element.

kapila: cup made of human skull.

karanda-mukuta: crown or hair arranged in such a way as to resemble a karanda (basket of bamboo
wicker-work).

hartri:  kind of knife with a curved body; chopper. )

khapuri: “skull’; Rattish bell-shaped member forming one of the components of the crowning elements
of a temple.

khata: dug-out pit

khatviiga: staff or long bone with a human skull at the top.

khurd: architectural moulding with a somewhat S-shaped profile and a projected fillet at the base.

kirita-mukuta: kind of high and somewhat conical crown.

kirti-mukha: “face of ory’; decorative motif showing the grinning face of a lion, from the mouth
of which drip pearls or beaded string.

kumdra-dirara - young boy.

kumbha: pitcher; name of a moulding resembling the profile of a pitcher.

kundala:  ear-ring.

kundi: kind of small water-pot.

ladduka: kind of sweetmeat having the shape of a ball.

falitdsana: sittin posture of ease in which one leg. folded. rests flar on the seat and the other hangs
down gmccﬁﬁl}r from the seat.

fifiga:  the phallus, symbol of Siva.

mahdrdjlila: - sitting posture of princely ease in which both the legs are on the same seat, one of
the knees raised and the other leg, folded, resting flat on the seat.

mahdiiliira: Breat monastery.

makara:  crocodilelike creature: legendary or fabulous creature with the head of a crocodile and the
body in the form of a fish or beast, used as an art-motif.

makava-kundala: ecar-ring with the makara-motif. -
e i . ingram i ich : : leities are visualized or
mandala: mystic cirde, single or multiple, or diagram in which a number of de - sy
their ﬁﬁll};‘sﬂ arrayed ing:, circle {nrpgnmcnlrir circles) around the central deity; sphere of divinity,
mandapa:  porch; hall of assemblage.

mani : _juwel; ; one of the treasures of a chakravartin, this gem having the widespreading lustre
which cm.lﬁ]u:rlcm'm'c the darkness of the night.
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marana: death. ' s
mastaka: ‘head’; crowning elements of a temple.

midtuluniga: citron. 3

mithuna: couple. ;
mudrd: hand-posture signifying something: symbolic gesture,

mukula: crown; tiara.

naga: serpent; fabulous creature with a human bust, serpent tail and snake-hood, over the head;
human figure with the hood of a snake over the head.

naga-kesara: kind of tree (Mesua ferrea L., Mesua roxburghii) bearing fragrant white flowers.

ndmaripa: name and form; individual being: individuality. s

nidhi-kumbha: pot with treasures.

nigada-bhaya: peril of fetters or imprisonment.

nivodha: cessation; control.

nirvina: decease; release from rebirth.

noli: moulding with a semicircular profile; torus-moulding. Hum

pabhaga: division corresponding to foot; lowest part of the body of a temple, marked by a set of
mouldings. \

padma-nidhi: name of one of the nine divine treasures belonging to Kubera, the god of wealth.

paficha-ratha: see ratha. :

parasu: battle-axe.

parideva: lamenting.

parindyaka: general; chief of army; ‘wonderful adviser’, a precious possession of a chakravartin.

parva-devatas: accessory deities, occupying the niches of the central projections of the main temple.

paryankdsana: sitting posture on couch or seat; in this dsana generally the legs are placed one upon
the other with hntﬁht soles almost invisible.

frifa: moose.
pata: filletlike moulding; band.
fratta: ribbon; fllet of doth. =

pidha: flattish wooden seat: jecting member or  mildly-curved moulding forming part of the
pyramidal roof of a temple or porch.

pisacha-bhaya: peril from demon.
Pitakas: baskets or collections of sacred Buddhist writings.

pratyaligha: standing posture in which the left leg is advanced and the right leg is slightly bent at
knee and drawn back.

]

prirna-kumbha: jar or pitcher full of water: full water-pot with young twigs and leaves coming out
from its mouth.

rahd: central vertical projection on the body of a temple, porch, structure, pedestal ete.

ratha:  segment produced on the outer face of a temple, pedestal, harmikd or any member which has
been subjected to projection. In tri-ratha a central exterior projection (rdhd) produces (ri-rathas,
the two on the sides flanking the central projection being on the same plane and known as
kanika. Temples and others with five, seven and nine such rathas, the result of the increase in
projections (three, five and seven) are known as paiicha-ratha, sapta-ratha and neva-ratha respec-
tively.

ratna:  jewel;, gem; precious thing,

ratna-mukuta: bejewelled crown.

ratndiraya: refuge in ratna.

ratnopavita:  bejewelled upavita; beaded upavita of pearls.

rekha deul: an order of temple characterized by a curvilinear tower which presents the appearance
of a continuous line,
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sddhana: process or means of invoking, visualizing or worshipping a deity. A written sidhana of a
deity usually describes his form and attributes and also furnishes the mantra with which the deity
is to be invoked.

samadhi-mudri: see dhydna-mudri.

sama-padae: standing posture in which legs are firm and straight without any bend and two vertical
halves of the body are symmetrically disposed with the plumb line along the middle of the body
corresponding to its vertical axis.

samskdras: constituents; predispositions; aggregate of formations; thought-constructions; impressions.

samudaya: origin.

fankha-nidhi: one of the nine divine treasures of Kubera, the god of wealth.

sapta-ratha: see ratha.

garira:  human body; corporeal remains of Buddha.

sarpa:  snake,

sarpa-angada: armlet, formed by a snake.

sarpa-bhaya: peril from the biting of a poisonous snake.

surpa-hira: necklace, formed by a snake.

sarpa-keyiiva: prmlet, formed by a snake.

sarpa-mukuta: crown, formed by a snake.

sarpa-niipura:  anklet, formed by a snake.

sarpa-valaya:  bangle, formed by a snake.

surpopavite:  wpavita, formed by a snake.

iifi: long unstitched cloth wom by Indian women. Secured at the waist, this (or part of it) hangs
down to the lower part of the legs or ankles. =

shad-dyatana: six sense-organs.

fikhandaka-kakapaksha: stvle of coiffure, in which the hair in the central part of the head is gathered,
tied by a cord and :trra’ycd in a sort of an ovoid crest (fikhandaka) on the top of the head, while
the hair on the sides and back is tied near the root and arranged in side-locks (kdka-paksha: crow’s
wings) on the shoulders.

simd:  boundary.

siriha-bhaya: peril from a lion.

foka: grief.

sparia: touch; contact.

sthavira: venerable elder monk.

stri-ratna: ‘woman-treasure’; pearl among women, one of the precious possessions of a chakravartin.

stiipa:  derived from the root stiip (to heap), the stiipa is 2 mound or structure. The Buddhist stilpas
are of four categories: (i) Saririka _(;:rtctfd over corporeal relics); (i) paribhogika | h“_‘h OREL the
objects used by Buddha); (iii) uddesika (commemorative of the events in Buddha’s life); and votive
(erected by devotees for attaining religious merit).

stiipi:  stitpa-shaped finial.

siitra:  manual of teaching in philosophy, ritual etc.; manual consisting of strings of aphoristic rules.

tanku: small projection in the form of a semi-circle, quadrant of a circle or triangle at the edge of
the architectural members.

rird: star.

Tara-mantra: sacred formula addressed to Tird.

tavaiarana: refuge in Tari.

tarifrayah: one whose refuge is Térd.

tarjani-mudrda: hand-posture in which the index linger is yaised in a threatening attitude and other
fingers are locked in the fist.

faskara-bliaya: « danger [rom thieves and robbers.
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fikli: ornament covering the parting of the hair and ending in a pendant falling over the forehead.
tilaka: sacred mark, on the forehead, made with sandal-paste, coloured earth, unguents etc.
tribhasiga: body with three bends.

tridanda: three staves tied together; staff with three offshoots.

tri-ratha: see ratha.

tri-ratnas: symbol indicating three jewels (ratnas)— Buddha, dharma and sangha.

trishna: thirst; desire; craving,

trifitla: trident.

udara-bandha: band or belt for tying the belly.

upddina: strong attachment; grasping.

upana: low plinth of a structure; projected footing immediately below the pabhiga-mouldings of a
temple.

upavita: sacred thread.

upavili: mode of wearing a sacred thread over the left shoulder and under the right arm.
updydsa: despair.

iirnd: circle of hair between eyebrows; tiny circular protuberance or mark between eyebrows.
ushpisha: turban; cranial protuberance; coping of a railing.

utpala: blossom of Nymphaea caerulea.

uttarisaniga: cloth which covers the upper part of the body of Buddha and monks.

uttariya: doth for the upper part of the body; scarf.

vdhana: mount; vehicle,

vaikakshaka: intersecting and looped body-ornament, generally studded with gems, It corresponds to
chhannavira wom by warriors.

vajra: thunderbolt.

vajra-ghantd: combined thunderbolt and bell; bell tipped by a thunderbolt

vajrahiifikdra-mudrd: mudrd in which wrists are crossed in front of the chest, the right palm holds
a thunderbolt and the left a bell.

vajra-mundi: miniature representation of a temple with a semicylindrical or khurdshaped top member
relieved with highly-intricate chaitya-window motifs.

vajrankita-khatvdnga: khatvinga marked by a thunderbolt.

vajra-paryanikdsana: sitting posture in which both the legs are firmly crossed so that the feet (with
soles visible) rest on the thighs.

vajra-pata: thunderbolt combined with a noose; unyielding noose.
valaya: thick circular bangle.

vdmdvarta: turning (from the right) to the left: lines winding spirally anticlockwise; hair curling
anticlockwise.

vandanabhinaya: hand-posture expressing homage. In this mudrd, the right hand is raised and right
palm (inner surface visible) extended in the attitude of paying homage.

vara-mudra: hand-posture, indicative of conferring boon. The hand showing this mudrd is held down
wards with the inner surface of the palm outwards and fingers stret:heg

vedand: sensation; feeling.

vidyddhara: semi-divine being, generally seen on images, flying towards the central deity and carry
ing garlands, showering flowers etc.

vidyddhari: female counterpart of vidyddhara.
vijiidna: consciousness; perception.

vi.h:a-padmm fully-blossomed lotus showing the petals in both the upper and lower directions.
vifvavajra: crossshaped thunderbolt with a set of three prongs in all the four cardinal directions.
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;;yithyfuwmufir&:_ hand-posture ex ressing  exposition of dharma. In this mudrd the right hand is
I?.md, with inner surface of the palm outwards, the thumb and the index finger joined at the
tips and other fingers stretched.

yajiio ita: sacrcdtl:geﬂa‘:: worn n:::eru{ﬂ;m h::!t shoulder and hanging down below the right armpit by
followin ceremony of investiture,

viipa: sacrificial post or stake.
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A
abhaya-mudya, 307, 308, 354, 358, 367, 879, 420,
4, 457
abhisheka, 270, 347
dchaya, 416

Achutrajpur, 353
agni-bhaya, 429, 445
gnl'-puni{m. 579

Alama, 361

Ajitamitra, 407

Akshobhya, 290, 201, %02, 504, 505, 507, 320,
330, 423, 424, 432, 435, 485, 440, 443, 447,
449, 459, 465

dlidha, 450, 431

damalaka, 375

Amitibha, 275, 201, 302, 304, 307, 313, 533,
426, 428, 432, 438, 435, 439, 440, 441, 443,
447, 448, 450, 457, 458, 459, 460, 468, 464

Amitibha-Manjudri, 290

mhaﬁddhi. 291, 302, 304, 307, 828, 420, 444

athapindada, 416

animal-torso, 305

afifali-mudrd, 273, 315, 358, 427

antardala, 345

antariya, 269, 270, 273, 275, 284, 200, 201, 204,
23;. 297, 298, 508, 309, 310, 313, 514, 317,
318, 320, 325, 527, 351, 532, 333, 335, 338
339, 360, 361, 367, 371, 577, 378, 379, 496,
428, 431, 452, 435, 436, 437, 439, 440, 441,
442, 447, 448, 449, 450, 451, 452, 453, 454,
455, 458, 461, 462, 463, 464, 466

antarvdsa, 272, 200, 301, 302, 304, 508, 309, 328,
829, 335, 338, 356, 357, 358, 359, 370, 409,
423, 424, 425, 427, 438, 438, 449, 456, 458,
465

anuratha, 295, 501, 324

apachaya, 116

apramadah, 404

dardma, 416

ardha-paryanka, 318, 325, 350, 443

ardha-praryankdsana, 444

arghya-patta, 285, 298

arrow, 300, 307, 336, 107, 424, 445

arrow-head, 377

Arya-Janguli, 444

Arya-Sarasvaii, 291, 442, 454

dsana, 303

ashta-mahi-bhayas, 429, 445

Ashta-mahabhaya-Tard, 428, 444

afaka, 300, 333, 336, 337, 444

Adokakanta, 444

asura-munda, 455

afva, 285

Aung Thaw, 41ln.

Aurangabad (District), 361
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Avalokitesvara, 272, 275, 284, 204, 309, 314, 325,
331, 333, 339, 359, 360, 368, 425, 426,
428, 432, 439, 440, 441, 444, 446, 447, 448,
450, 451, 454, 458, 460, 464

avidyd, 416

ayaka-pillars, 279

Baigram, 414

Baitarani (river), 552n.

Banerji, R.D., 430

Bangladesh, 353

Entu&uc, 4?(}
ing-bowls, 376

b:ﬁl 375

bell, 292, 295, 299, 517, 359, 346, 369, 429, 430,
450, 458, 463

Bengal I((norlh}. 430

Bermet Kempers, A.]., $61n.

bhadrdsana, 409, 437, 452

Bhagalpur (District), 430

ﬁzair&v;. 430

attacharyya, Benoytosh, 430n., 434n,

bhava, 'Hi?r!m 4

bhikshu, 447

Bholishahji, 465n.

Bhrikuti, 291, 435, 489, 440, 441, 464

Bhubaneswar, 266, 267, 269

bliimi-amlds, 342, 344n.

bhiimisparia-mudrd, 301, 304, 308, 309, 316, 317,
320, 325, 328, 329, 335, 339, 354, 356, 357,
358, 400, 428, 425 496, 427, 433, 485, 438
449, 456, 458

Bihar, 265, 353, 415, 430

boat, 429
Bodhisattva(s), 273, 284, 285, 290,
2097, 298, 309, 313, 314, 320,
350, 346, 354, 360,
401, 425, 426, 428,
437, 438, 439, 440,
449, 450, 451, 452,
456, 457, 458, 459, 460, 461,
165, 466

Bodhi wee, 302, 323, 857, 375, 424, 435, 427, 456

book, manuscript, 361, 377, 411n., 413, 436, 444,
463; —on a lotus, 291, 317, 442, 454; — on
a stand, 278, 333, 427, 429, 463: —on an
utpala, 295, 508, 314, 316, 320, 327, 332, 338,
360, 377, 425, 436, 442, 452 461

bow, 300, 307, 356, 407, 424, 445, 458

bowl, 299, 500, 510, 354, 350, 367, 368, 371, 376,
447, 462; — with laddukas, 292, 429 _ (or
vase) with offerings, 273, 274, 285, 290, 2&2.
299, 302, 304,
323, 329, 530,
346, 427, 428,
459, 462, 463,

291, 204, 295,
331, 332, 333,
361, 375, 377,
482, 433, 434,
441, 442, 443,
453, 454, 455,
462, 463, 464,

335,
378,
435,
447,

358,
396,
436,
448,

305, 506, 307, 308, 314, 320,
332, 333, 335, 387, 338, 330,
432, 443, 451, 454, 457, 458,
164, 465
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Brahma, 273

Brahmanical deities, 353

Buddha, 272, 273, 300, 301, 308,
520, 323, 324, 325, 328, 329,
339, 346, 354, 356, 357, 358, 359, 364, 369,
370, 373, 374, 875, 377, 381, 409, 411, 412,
416, 423, 424, 425, 426, 427, 428, 433, 434,
438, 449, 450, 455, 456, 458, 460, 465

Buddhist(s), 396, 411, 412; — Chapter-house,
279; — creed, 284, 200, 291, 313, 356, 357,
363, 409, 410, 411, 414, 417, 420n., 423, 424,
425, 426, 428, 432, 442, 447, 448, 454, 457,
459, 466; — establishment, 403; — images,
354; — motif, 38]

buffalo, 292, 371, 437

bull, 396, 400

Burma, 41In.

309, 316, 317,
330, 335, 338,

C

casket, 412, 413, 421

rhaitgvn-wim]uw motif, 270, 289, 297, 208, 299,
02, 303, 504, 305, 306, 316, 318, 325, 329,
330, 351, 357, 342, 344

chakra, 285, 290

Chakravarti, N.P., 4lIn., 415n.

chakravartin, 285

chdmara, 318, 577, 429, 443

chamara-bearer, 270, 273

Champaran (District), 413

Chanda, Ramap , 306n., 417, 428, 425, 426n.,
428n., 429n., 443n.

Chandipur, 430

charred bone, 330

chatuh-édla, 266

chhannaviva, 437, 459, 441, 443, 448, 454, 462

chhatra, 316, 320, 321, 325, 330, 331, 332, 335,
342, 344, 355, 357, 358, 359, 360, 363, 364,
370, 372, 378, 374, 877, 878

chhalravali, 293, 204, 297, 298, 300, 302, 303,
305, 316, 317, 318, 320, 321, 327, 328, 331
;5;2 534, 335, 356. 338, 339, 363, 372, 878
378

China, 430

chintdmani jewel, 397

Chintimanirakshita, chintdimanirakshita, 395, 397

chopper, 430

Chowdhary, 5. N., 412n., 421n.

Chundi, 299, 462

citron, 278, 331

conch, conch-shell, 290, 514, 815, 379, 391, 403,
:gf 405, 406, 407, 408, 436, 442, 457, 458

o

conch and lotus, 395, 401, 402

copper-plate(s); — from Baigram, 414: — from
Kuiinagara, 415, 414; —from Ratnagiri,
349, 352, 398; — from Soro, 413

crucible, 271, 353

Cuttack (District), 423, 430n.

cymhbals, 269
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D

dakshindvarta, 272, 339, 434

dali-mankudi, 269, 270

damaru, 430

danda, 436

Das, Bembadhara, 423n.

Das, Dinabandhu, 423%n.

daurmanasya, 416

deer, 306, 348, 369, 380, 381, 382, 383, 384, 386.
387, 388, 589, 390, 391, 392, 393, 34

Della Santina, Peter, 412n.

Deoria (District), 413

Devi, 379

Devnimori, 412, 421

dhdrani, 423, 442

dharma, 381

dharmachakra, 381

dharmachakra-pravartana, 381

dharmachakrapravartana-mudrd,
mudrd, 295, 508, 409, 425, 437, 444

dharmas, 416

Dharmataikha-samadhi-Mafijusri, 200, 314

Dharmasvimin, 430

dhydna, 430

dhydna-mudrd, 209, 338, 354, 356, 424, 450, 457,
460, 465

Dhvani-Buddha(s), 273-274, 290, 291, 300, 302,
304, 305, 307, 309, 313, 354, 359, 370, 423,
126, 428, 429, 432, 433, 439, 440, 443, 444,
447, 449, 456, 459, 460, 463, 465

dish-on-stand, 309

divdkaraprabha, 404

drum, , 450

duck, 410

dulikha, 416

dubkha-skandha, 416

Durgottirini Tara, 306

dvira-pila, 269, 275

¢ars of corn, 332

Ekajata, 444

elc]:zhnm, 270, 285, 348, 424, 425, 427, 429, 445
elephant-goad, 307

elephant-head, 377

Ellora, 361

fzkthu Mia, 463n.
cather of a peacock, 332, 444
E:g 458n,

-incarnation of Vishnu, 458n.
flower-basket, 436, 443, 457, 468
flute, 269



G
G fija, 314, 442
anecsa, 292, 293, 310
Garuda, 379
gem, 285

gm{ﬂ, 304, 314, 333, 436, 437
hosh, A., 415n.
Ghosh, Ajit Kumar, 430n.
Ghosh, Devaprasad, 438n.
gobara, 287
obara-khatas, 287
éopﬁlji temple, 457, 459n.
Gupal’)ur, 413, 414
Gorakhpur (District), 413
Gordon, Antoinette K., 368n.
Govinda, 379
thapati, 285
ujarat, 412
Gupta; — characters, 412, 426; — era, 413; —
fc;—iud. 267, 411, 418; — script, 413; — year,
1

Gupta, Parmeshwari Lal, 426n.
Gupte, Ramesh Shankar, $61n.

H

harisa, 275, 410, 427

handi, 276

hansuli, 459

hara, 269, 270, 273, 275, 283, 286, 200, 291, 297,
298, 299, 300, 304, 308, 313, 314, 317, 318
325, 331, 338, 336, 337, 339, 360, 361, 362
877, 579, 426, 427, 428, 429, 430, 431, 439
435, 436, 439, 440, 441, 442, 443, 444, 446,
447, 448, 449, 450, 451, 452, 456, 450, 469,
463, 464, 466

harmika, 293, 294, 295, 297, 298, 299, 300, 302,
303, 305, 306, 316, 517, 318, 320, 321, 325,
327, 328, 320, 330, 331, 332, 338, 534, 335,
336, 337, 338, 330, 363, 378

hasti, 285

hasti-bhaya, 429, 445

hatchet, 202, 310

Hayagriva, 309, 436, 440, 441, 447, 448, 450, 451,
454, 463

head of Brahma, 430

Hemadri, 879

Heruka, 318, 325, 338, 431, 443

hide of elephant, 430

Hinayina, 411

Hmawza, 4]11n.

horse, 285, 336, 387

iguana, 379
image, 282, 283, 284, 287, 289, 200, 202, $10, 315,
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346, 347, 353, 428, 431, 437, 452, 453, 457,
460, 464, 465; — of Akshobhya, 302, 304, 320,
330, 423, 424; — of Amitibha, 302, 304; — of
Amoghasiddhi, 302, 304, 323: — of Arva-
Sarasvati, 454; — of Ashta-mahabhaya-Targ,
428, 444: —of Avalokitesvara, 2, 278,
284, 294, 325, 331, 333, 339, 359, 360, 425,
426, 428, 432, 439, 440, 441, 446, 447, 448,
450, 451, 454, 458, 460, 464; — of Bodhi-
sattva, 361, 375, 378, 437, 455, 456, 457,
459, 462, 463, 466; — of Buddha, 272, 273,
300, 301, 308, 309, 316, 317, 320, 328, 324,
325, 328, 329, 350, 335, 338, 330, 346, 354,
356, 857, 358, 350, 364, 370, 373 374, 375,
377, 409, 423, 424, 425 496, 497 428, 433,
434, 438, 449, 450, 455, 456, 458, 460, 465:
—of Chundi, 299, 462; — of Devi, 379; —
of Dharmasankha-samadhi-Maijusri (Ami-
tabha-Madijudri or Vik), 200, 314 — of
Durgottirini Tara, 306; — of Ganega, 292,
310; — of Heruka, 318, 325, 338, 443; —of
Jambhala, 278, 307, 308, 300, 331, 371, 453;
—of Jatimukuta-Lokedvara, 297, 208, 335,
431, 434, 450; — of Kanaka-Prajitipiramita.
316; —of Khasar ana, 435, ; —of
Krishna-Yamari, 371: — of Lakshmi, 270,
347, 348; —of Lokanitha(?), 449 — of
Mahamiyiiri(?), 332: — of Maharajalila-
Manjusri, 360; — of Mahaé Tiéri, 5{5:—
of Mahishisuramardint, 292; — of Mai
452; — of Mamaki, 304; — of Maiijughosha,
436; — of Mafjudri, 313, 320, 327. '3 2, 358,
360, 361, 377, 436, 437, 442, 451 461; — of
Mafjuvara, 295, 436; —of Marichi, 300,
336; —of Padmapini, 423; — of Pindara,
305; —of  PitaPrajiiparamiti, 317:— of
Rakta-Lokesvara, 2911; — of Ratnasambhava,
300, 502, 304, 854, 359, 370: — of Sambara,
429, 430; — of Shadakshari Lokedvara, 279,
273, 338: —of Tara, 283, 204 299, 304,
305, 317, 521, 327, 329, 330, 331, 339 335,
337, 338, 354, 361, 362, 428, 443, 444, 445,
453, 459, 465, 466; — of Ushnishavijaya,
307; —of Vajradhara(?), 317; — of Vla'ra-
dharma, 291; — of Vajrapini, 873, 374, 375;
—of Vajrasattva, » 299, 817, 339, 46],
464:—0{ Vasudhiri(?), 446; — of Vishnu,
379

incense-burner, 285, 290, 201, 299, 300, 304, 306,
307, 308, 327, 320, 338, 335, 338, 428, 499
436, 443, 444, 457, 458, 463, 464

India, 361, 411, 412, 430

Indian Museum, Calcutta, 506n., 411, 417, 418,
419, 420n., 425, 426n., 430

inscribed brick, 413, 414, 415n.

inscription, 290, 294, 303, 349n., 352, 360, 376,
381, 382, 387, 412, 413, 414, 417, 420, 421,
442, 447, 465

iron; — bar, %20n.:

275; — cramp,
271, 281. 310,

— beam, 272,
312, 323, 324 395 330, 334,
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Sl 342, 544, 345, 458; — dowel, 271, 289,
344, 434, 445, 453; — nail, 370; wedge, 297,
321n.

Iamundia, $49

Ltsing, 412

J

Jajpur town, 352n., 423

jm'lﬁnmtfﬂ-bfmyn. 429, 445

jnmhhala. 278, 307, 308, 309, 351, 371, 453

jard, 416

jatd, 314, 452, 433

jatd-mukuta, 273, 285, 290, 291, 297, 298, 309,
314, 331, 333, 335, 338, 339, 360, 378, 426,
428, 430, 435, 439, 441, 448, 449, 150, 458,
459, 463, 464, 466

Jatimukuta-Lokedvara, 297, 208, 200, 335, 431,
434, 440, 450

jiti, 416

ena, Aniruddha, 426, 457, 465n.

ena, Brindavana, 460

Jena, Sripati, 417, 425, 426

ena, Vipra, 462n.

Jeta, 416

Jeta-vana, 416

jewel, 285, 304, 514, 354, 359, 371

K

kachchha, 269, 270, 284, 510, 560, 371, 441, 449,
451, 465

kakshisana, 265, 276

Kalachuri era, 412

Kalariatri, 430

kamandalu, 273, 368, 452, 435

Ranaka-Prajiiapiramita, 316, 517

kanika, 295, 301, 324, 337, 341, 343n., 345

kapala, 318, 430, 431, 444

karanda-mukuta, 355, 359

Karna, 352, 398

Karpiiradri (Rant), 352

kartri, 430, 431, 444

Kirttikeya, 293

Katarpara, 423n.

Kathika rulers, 412

Keluo (streamlet), 455, 456, 457

Kendrapara, 506n., 425n.

Keding, 313, 443

Khagarbha, 314

Khandagiri, 266, 280

khapuri, 544

Kharoshthi script, 412

Khasarpana, Khasarpana-Lokesvara, 435, 463

khaia, 287

khatvinga, 318, 325, 339, 430, 481, 443

Khiching, 349

Khin Ba, 411n.

khura, 265, 267, 270, 271, 272, 273, 274, 278,
280, 208, 204, 295, 207, 208, 290, 300, 301,

478

502, 303, 305, 312, 316, 318, 320, 321, 523,
324, 325, 327, 328, 329, 330, 331, 332, 338,
334, 835, 336, 387, 338, 341, 342, 343, 344,
545, 351, 352, 365, 368, 369 '

kirita-mukuta, 307

kirti-mukha(s), 301, 330, 337, 348, 366, 420

Kona, 352 .

Krishna valley, 279

Krishna-Yamari, 371, 457

Kshitigarbha, 315

kumaéra-diraka, 361

kumbha, 293, 204, 295, 297, 208, 299, 500, 301,
303, 305, 316, 318, 321, 328, 529, 333, 337.
338, 343, 345

kundala, 273, 427, 428, 444, 459

kundi, 368, 450

kuntighosha, 403

Kurram, 412, 42]

Kurram Agency, 412

Kusinagara, 4%. 414

laddukas, 292, 429

Lakshmi, 270, 347, 348

lalitdsana, 278, 278, 284, 202, 204, 297, 208, 299,
305, 308, 317, 320, 821, 325, 327, 320, 330,
331, 352, 385, 387, 338, 339, 348, 360, 361.
362, 371, 425, 426, 428, 432, 435, 436, 442,
444, 446, 450, 451, 452, 458, 454, 157, 458,
459, 462, 463, 465, 466

Lalita-vistara, 285

Imp, 2?5.. 235- Mr 29'9. Smr m. mr mr 'szﬂ!
327, 329, 388, 335, 338, 428, 420, 448, 457,
463, 464

late Gu;;a tradition, 439

Lauriya-Nandangarh, 413

lemon, 361

linga, 285, 293

lion, 270, 202, 297, 301, 308, 309, 396, 400, 401,
403, 406, 407, 425, 426, 427, 429, 433, 437.
H4, 445, 446, 450, 452, 458

lion above elephant, 304, 315, 425, 427

Lokanitha, 442

Lokesa(dvajrachanda, 398

Lokesa(évajraratna, 398

lotus, 270, 272, 275, 274, 284, 285, 200, 291, 292,
204, 297, 208, 299, 302, 305, 306, 307, 308,
309, 310, 313, 314, 315, 317, 320, 321, 323,
325, 527, 329, 330, 331, 332, 383, 335, 338,
339, 346, 347, 348

Lozang Jamspal, 412n.

M
mace, 379
Mahikila temple, 287, 43], 433, 434n., 436, 487,
458, 461 :

Mahimiyiiri(?), 332, 444



mahdrdjalila, 285, 286, 293, 314, 315, 333, 346,
H-ﬁﬂ,. 361, 435, 436, 438, 441, 463, 464, 465

Maharajalili-Madijuéd, 360, 361

Maharashtra, 361

Maha&i Tara, 316, 444

Mahattari Tard, 443

muﬁﬁuiﬁ&m.4352m

Mahiyana, 411

Mahishisuramarding, 292

Maitreya, 314, 438, 448, 449, 459

makara, 290, 301, 452

makara-head, 377, 444, 447

makara-kundalas, 269, 200, 29,

Mallik, Dasu, 549n.

Mallik, Dija, 349n., 464n.

Mimaki, 304

mandala, 346, 442

mandapa, 341

many, 285

Maijughosha, 436, 444

Maiijudri, 290, 313, 314, 315, 320, 327, 382, 333,
4960, 361, 377, 396, 436, 437, 442 451, 457,
461, 465

Manijuvara, 294, 308, 425, 436

manuscript, 361, 377, 411n., 413, 436, 444

Mara, 396, 425, 427

marana, 416

mdrarodhana, 306

Miiricht, 300, 336

mastaka, 375

matulunga, 361

Mayurbhanj (District), $49

Mchita, R.BL 412n., 421n,

mithuna, 269

Mitra, Debala, 349n., $53n. 490n.

Moksha, 412

mongoose, 278, 331, 371

mouse, 310

Mrigadiva, 369, 381, 386

Mrityuvanchana-Tird, 448

mudrdi(s), 302, 317, 354, 436, 444

mukuia, 269, 270, 290, 291, 292, 297 299, 500,
304, 307, 308, 309, 314, 316 317, 318, 321,
425, 381, 333, 336, 387, 340, 360, 361, 362,
367, 371, 379, 427, 430, 436, 437 439, 441,
450, 456, 459, 461, 462, 464

N
ndaga, 269, 270, 312, 314, 436, 453
naga-kesara, 514, 438, 449, 459
Nagarjuna, 411, 4]2

naiﬁaﬂlﬁﬁ. 374, 375, 376, 377

Nalanda, 265, 411, 413, 414, 415n., 430
Nalanda (District), 413

Nalanda Museum, 36]

nama-riipa, 416

necdle, , 336

Ngawang Samten Choguhd. 412n.
m’rm:'—kumbﬁu{s}, 308, 331, 371, 446, 453
nigada-bhaya, 429, 445

439, 441, 459
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nivodha, 411, 412, 418, 414 416, 417, 426
Nirvdpa, 411

Nishpanna o%wa" Ii, 430
noli, 272, g& 295, 301, 303, 305, 516, 318, 320,
323, 325, 328, 329, 330, 333, 338, 352

noose, 307, 430, 432, 437, 439, 440, 441, 447, 448,
449, 454

(8]

Orissa, 266, 349, 353, 360, 398
Orissan; — style, 571; — temples, 342, 544

P

pabhdga, 342
Padichchasamiipida, Padichchasamupada,
Padichchasamuppida, 412
gadnm-nidﬁi. 402
admapani, 423
Padma-purina, 379
Pakistan, 412
paficha-ratha, 267, 295, 301, 323, 324, 327, 331,
345, 544, 345, 444

Panda, Bhavagrahi, 461, 462
Panda, Devendra, 461
Pindara, 305
Pandis, 265, 287

araiu, 430

arasurimesvara temple, 267, 269
parideva, 416
parindyaka, 285
Pariniroana-chaitya, 413, 414

iriva-devatds, 280

drvati, 203

paryankdsana, 202, 295 999, 304, 307, 338, 330,
124, 460, 461, 463, 464
pisa, 437

pata, 204, 303, 316,

Patharghata, 430

Fﬂfiru'm‘fmnmu_.bp:ida, 411n.

Patna Muscum, 426, 428n., 420n,,

fatta, 273, 360, 367

peacock, 291, 410, 427

pidhd, 293, 204, 300, 805, 816, 318, 320, 325, 328,
331, 342

pig. 500

.f}i.frirfm-&lmg'a. 429, 445

Pitakas, 411n.

Pita-Prajidparamita, 317

plaster, 292, 209

plaster of shell-lime, 351

pot, 274

Pramﬂ. 304, 430, 431

318, 323, 328, 3530, 531, 334

451n.

Prakrit, 411, 412, 420n., 42i

Pratichasarimupate, $12

Pratityasamutpada, 411

Pratityasamutpada-siitra, 411, 414, 417, 421, 426:
—on birch-bark leaf, 413; —gn bricks

413; —on copper plate, 415: — on oo '
reliccasket, 4!;? —on gold leaves, 4“n.:
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—on stonc casker, 412; — on stone slabs,
411, 415, 417, 420

prratyalidha, 291, 500, 336, 371, 481, 487, 441,
418

Prome (District), 411in.

Puri (District), 266, 353

piirna-kumbha, 298n.

R

radish, 202

rdhd, 289, 324, 347, 348, 345

Rakta-Lokedvara, 291

Rini-pukhuri mound, $49n., 426n.

rathas, 541, 348

ratna, 285, 315, 359, 370, 371, 405

Ratnagiri, 265, 352, 353, 854, 370, 380, 393, 398,
403, 409, 414n., 417, 428, 425, 426, 427, 431,
449, 457, 465

Ratagiri-mahavihira, 380, 386, 303, 395, 390n,,
'Ilgll. 408

ratna-mukula, 439

Ratnasambhava, 290, 291, 300, 302, 304, 307, 454,
359, 870, 432, 450

ratnairaya, 405

ratnopavita, 273, 426, 427, 435, 439, 440, 44],
444, 450, 453, 459, 460, 463

rekha deul, 375

Rekha Order, 349

relic(s), 299, 41€

reliccasket, 412

relicchamber, 411n., 415, 414

Rhys Davids, T.W., 285n.

Roerich, G., 430n.

., 273, 201, 292, 297, 208, 299, 307, 310,

g.!:'r. 338, 430, 431, 432, 435, 436, 430, 440,
441, 447, 448, 450, 455, 457, 462, 464

rotary-quern, 352

Rudrasena I, 412

Rudrasena 111, 412

5

Sabarkantha (District), 412

sacrificial ladle, 273

sidhana, 20]

Sahu, N.K. 425n. 492, 428n., 420n., 457n.,
458n.

S5aka era, 412

Sakra, 273

Sakyamuni, 412, 416

Salepur, 423n.

Salonapura-mahdvihira, 352

sumadhi-mudrd, 290, 305, 314, 462

Samantabhadra, %14

sama-pida, 310, 354, 358, 350, 379, 449

Sambara, 429, 430, 451

Sambhuyadas, 413

samskdras, 416

samudaya, 416

fankha-nidhi, 402

Santamadhav, 423

saptaghara, 457, 458n,

Saptakshara, 429n., 431

sapta-ratha, 341, 342, 345, 351

farira, 412

Sarnath, 369, 381, 386

sarpa, 440

sarpa-angada, 346, 371, 451

sarpa-bhaya, 429, 445

sarpa-hava, 346, 371, 487, 440, 448

sarpa-keyiira, 437

sarpa-mukuta, 440, 448

mrpa-nﬁ'pum. 371

sarpa-valaya, 546, 371, 431, 437

sarpopavita, 346, 371, 427, 431, 437

Sarvastiviidins, 421

darm, 269, 283, 291, 294, 209, 304, 305, 306, 307,
313, 816, 317, 327, 320, 330, 332, 336, 337,
338, 348, 362, 379, 428, 429, 435, 439, 440,
1, 442, 443, 444, 446, 448, 451, 458, 454,
450, 460, 462, 465

seal, 369, 382, 383, 384, 385, 386, 387, 388, 389,
390, 591, 392, 393, 394, 395, 396, 307, 3908,
399, 401, 402, 403, 404, 405, 406, 407, 408

scalings (miscellaneous), 395-408

scalings of Ratnagiri-mahdvihira, 380-394, 305,
Sg), 402, 403

Shadakshari Lokedvara, 272, 273, 338

shad-<dyatana, 416

Shah, Bahadur, 462n.

shell, 874, 575

shield, 292, 429

Siddhaikavira, 361

fikhandaka-kikapaksha, 295, $14, 327, 332, 361,
377, 436, 452, 461

simd-posts, 279

simmha-bhaya, 429, 445

Simhanida, 426

Sircar, Dines Chandra, 412

Siva Bhairava, 429n,

skull-cup, 318, 325, 339, 347, 430, 431, 443, 444

snake, 346, 420, 431, 436, 437, 441, 444, 445,
448, 451

foka, 416

Solampur, 552n,

Somavaridl king, 352, 398

Soro, 413

SOW, Sﬂg

sparfa, 416

sgr. 292

spear-head, 377

spouted water-pot, 290, 314, 432, 435, 436, 439,
441, 448

Srivasti, 416

Srikshetra, 4]1n.

Sri-Vimalachandra, 398

staff, 431, 436, 440, 441, 448, 451, 454

stalf marked with vajras, 371

Sten Konow, 412n., 421n.

sthavira, 397, 398

stri-ralna, 285



stizpa, 272, 282, 283, 287, 293, 204, 295, 206,
299, 300, 302, 303, 304, 305,
308n,, 310, 315, 316, 317, 818,
323, 324, 325, 327, 328, 399,
336, 337, 339, 342, 344, 345,
360, 363, 364, 372, 373, 378,
412, 415, 414, 417, 423, 425,

stipi, 525

Sichimukha, 464

Sudhanakumira, 436, 464

Suhrillekha, 411, 412

sictra, 411, 412, 418, 414, 420n., 421

sword, 270, 285, 201, 202, 314, 424, 427, 420,
437, 459

T
Takakusu, J., 412,

tankus, 203, 500, 305, 316, 518, 320, 338, 343
Tantric deity, 430

Téri, 283, 591. 204, 299, 304, 305, 317, 321,

527, 320, 330, 331, 332, 335, 337, 338, 354,
361, 362, 383, 396, 399, 404, 428, 4290, 435,
439, 440, 441, 443, 444, 445, 448, 451, 458,
459, 463, 464, 465, 466

tara, 383, 387, 394, 400

Tari-mantra, 428

tdrdfarana, 394, 595, 400

tarafraya, tarvalrayah, 383, 387, 394, 395, %99,
404

tarjani-mudrd, 300, 307, 336, 430

mﬂam-ﬁhcyn, 429, 445

Tathiigata, 416

Taxila, 421

thunderbolt, 292, 295, 299, 300, 301, 304, 305,
314, 317, 318, 320, 325, 330, 336, 537, 339,
346, 369, 373, 424, 125, 427, 430, 448, 46],
464

Tibet, 430

Tibetan, 411; — monk-pilgrim, 430

tiger, 437

tikii, 362

tilaka, 371, 379

Trailokyavijaya, 429n.

Trayastrifadéa heaven, 273

tribhasiga, 428, 436

tridanda, 201, 489, 440, 441, 464

trident, 202, 430

tri.-ratha, 267, 268, 271, 272, 289, 293, 295 208
299, 300, 302, 303, 305, 307, 316, 318, 320,
321, 323, 324, 325, 328, 330, 332, 333, 337,
338, 343, 345, 351, 368, 425, 427, 446, 463

tri-rainas, 365

trishnd, 416

trifiila, 430

tusk, 292 Y

udara-bandha, 291, 381, 371, 427, 441, 448
Udayagiri, 266, 280

INDEX

udyatavarma, 405

u 416
dpatsini. 813, 443

updna, 287, 280, 323, 345
upavita, 273, 275, 284, 200, 291, 292, 297, 298,
299, 504, 307, 308, 309, 313, 814, 317, 318,
320, 353, 885 337, 355, 360, 371, 377, 878,
379, 428, 432, 433, 435, 436, 438, 439, 442,
443, 446, 447, 450, 451, 452, 454, 455, 456,
458, 450, 461, 462, 463, 464
upavili, 273, 284, 208, 299, 301, 305, 320, 330,
331, 333, 835, 837, 360, 426, 428, 429, 434,
435, 437, 44), 446, 447, 452, 454, 456
updydsa, 416
firna, 323, 354, 358, 359, 370, 371, 423, 4124, 434,
438, 456, 461
ushnisha, 272, 339, 355, 356, 358, 350, 370, 371,
110, 423, 424, 425, 433, 434, 438, 456, 461
Ushnishavijayi, 307
utpala, 284, 291, 204, 205, 299, 504, 305, 306,
307, 308, 313, 314, 16, 317, 320, 321 327,
320, 380, 381, 332, 383, 335, 537, 338, 360,
361, 362, 377, 395, 396, 401, 408, 404 405,
406, 407, 425, 428, 429, 485, 436, 439, 440,
H1, 442, 443, 444, 445, 448, 451, 452, 457,
459, 461, 464, 465, 466
uttardsaniga, 272, 290, 301, 302, 304, 508, 316,
317, 328, 828, 320, 335 338, 355, 356, 357,
358, 359, 370, 409, 423, 424, 425, 427 433,
438, 449, 456, 458
200, 305, 309, 38,
367,
441,

uitartya, 269, 278, 284, 208,
320, 330, 331, 383, 335, 337, 360, 362,
426, 428, 429, 438, 435, 436, 437, 439,
443, 446, 447, 452, 454, 456, 458, 459
Uttar Pradesh, 369, 381, 413

v

vahana(s), 291, 354, 379

vaikakshaka, 270, 307, %13

Vairochana, 291, 307

Vaishpava Matha, 423n.

vajra(s), 373, 460

Vajradhara(?), 317

Vajradharma, 291

vajra-ghanta, 317, 461, 468, 464

|.Iajrniupm{1, 403, 404

varahiinkdra-mudrd, 346

Vajrajvilinalirka, 437n.

vapra-mundi, 316

vajrankita-khatvanga, 430

Vajrapini, 314, 373, 374, 375

vajra-paryankdsana, 278, 285, 290, 291, 299,
301, 302, 304, 305, 307, 308, 309, 310,
316, 317, 320, 323, 325 328 320, 335
339, 346, 354, 356, 357, 358, 359, 370,
400, 423, 424, 425, 427, 433, 435, 438
440, 441, 444, 445, 447, 448, 449, 450,
458, 459, 460, 462, 465

vajra-pdafa, 371, 430, 437n.

il4,
338,

7.
439,
456,
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Vajrisana-Buddha, 427

Vajprasattva, 202, 299, 317, 339, 424, 461, 464

Vajravirihi, 430, 431

Vik, 290 ) ;

uﬂﬂjﬂ 5}. 25‘9, 2?“. 2?3’. 2?5‘; ES!I Eﬁ. 29'! 292‘.
297, 208, 299, 300, 304, 307, 508, 310, 318,
314, 316, 817, 318, 825, 331, 333, 335, 336,
339, 360, 361, 367, 371, 377, 379, 425, 427.
428, 452, 435, 456, 439, 440, 441, 442, 444,
447, 448, 449, 450, 451, 452, 458, 454, 458,
459, 461, 463, 464, 465

vdmdvarta, 539, 438

vandandbhinaya, vandandbhinayi, 436, 441, 447,
448, 451, 164

Varada-Tird, 444

vara-mudrd, 272, 273, 284, 291, 204, 297, 208,
299, 300, 304, 505, 306, 307, 309, 310, 318,
817, 320, 821, 325, 327, 529, 330, 831, 332,
335, 337, 858, 339, 346, 347, 348, 854, 359,
360, 361, 362, 370, 371, 377, 378, 579, 425,
426, 428, 429, 432, 435, 436, 438, 439, 440,
441, 442, 444, 445, 446, 447, 448, 449, 450,
451, 452, 453, 454, 455, 456, 457, 458, 459,
460, 461, 463, 465, 466

Vasudhiard, 308, 332, 446

vedand, 416

vibhanga, 411

vidyddhara(s), 270, 273, 284, 292, 306, 313, 323,
425, 420, 427, 428, 429, 430, 432, 433, 435,
m, 449, 450, 455, 456, 457, 458, 459, 460,

711219

vidyddhari, 306, 425

vijidna, ‘416 -

.V;nim'gu ta, 403

Vishkambhin, 314

Vishnu, 879, 438n.

vitva-padma, 273, 284, 290, 291, 294, 295, 300,

1, 304, 305, 509, 310, 515, 314, 315, 817,

320 325, 327, 328, 332, 335, 337, 338, 339,
355, 356, 537, 338, 362, 363, 567, 370, 371,
478, 400, 423, 424, 425, 427, 430, 431, 432,
4335, 437, 442, 444, 445, 448, 449, 453, 437,
460, 463, 465, 466

vidva-vajra, 500

vydkhyana-mudrd, 507, 316

w
water-pot, 291, 295, 297, 208, 301, 807, 335, 877
452, 439, 440, 441, 447, 464
West Bengal, 353
Western Kshatrapa dynasty, 412
wheel, 285, 308, 309, 367, 369, 372, 379, 380,

581, 382, 383, 384, 385, 386, 387, 388, 389,
390, 381, 392, 303, 894, 408, 438, 439, 463

Y

{'ajﬂppmma, 273
amantaka, 290, 29]
yiipa-pillars, 279
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PLATE CXCVI

Section between

Monastery

(left) and Monastery |

See p. 266



XCVI

E G

PLA'I

Lz pue L9z ‘cog dd 29§ (ap1s 10HNX3) [[EM WINSED JO MIIA

0

ArseEuopy




pue 4 .._..._.-_.__H pue n____“_..___..-.z...m.. jo "__.u_.:_._ﬂ:._._ P SIP .__..._.__”:_ TUCRL] " ULLACH] 4...._ i ._...u_....:...,_.__.._.ﬁ-_.ﬁ

=
e
Z
&)
(=l
=
-
—
By




PLATE CXCIX

A.  Monastery 2: flight of steps, drain and part
of decaved stiifra,  Sce pp. 268 and 283

B. Monastery 2: drain at the base of pl,i'llu.u'rll. See p. 268
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A, Monastery 2: platform, Hight of steps and entrance-complex.  See p. 268

B. Monastery 2: platform, Right of steps and part of front porch. See p. 268
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69 and 270
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ah7,

PP i

b TH

fragment of right jamb of door-frame.

Monastery 2



PLATE CCIl11

. O LRI
Monastery 2 dancers and musicians carved on door-jamb.  See pp. 267 and 2649



PLATE CCIV

A, Monastery 2: couple on :lmrl-jdnﬂ}.
See pp. 267 and 270
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B. Monastery 2: lintel of door-frame. See pp. 267 and 270
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PLATE CCVII

A. Monastery 2: image of Buddha as found within shrine. See p. 272

B. Monastery 2: shrine after removal of debris. See p. 272
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PLATE CCIX

Monastery 2: image of Buddha within shrine,
d o

See p. 272
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Monastery 2: upper part of the image of Buddha within shrine See




PLATE CCXI

see p.

Avalokitesvara.

1.

273

P

a0

Lokesvara

Shadakshari

A.
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Monastery 2:

northern wing of cells and shrine.

L5 L

274 and 276




PLATE CCXIII

Monastery 2: eastern wing of cells. See p. 274



PLATE CCXIV

A. Monastery 2: Cell 6. See pp- 271 and 274
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B. Monaster ¥y 2: Cell 50 See P 274




PLATE CCXV

A. Door-jamb converted into door-lintel.
See p. 275

(5 Ll

B. Fragment of lintel. See p. 278
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PLATE CCXVII

276

see p-

Cell 7 with a small niche in western wall.

Monastery 2:
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PLATE CCXXI1I

Monastery 20 balustraded window of Cell 5

AT

e pp. 276, 277 and 278
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PLATE CCXXVI]

Monasiery 2-

Cell 3 with an opening leading to secret cell b

clow floor of Cell 2.
e pp. 280 and 28)




PLATE CCXXVII

PP 280 and 281
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PLATE CCXXXII

A. Circular structure and double oven.  See p. 283

B.

Circular structure, double oven and pile of charcoal, slag and carth clodded

by melted material,  See p. 283



PLATE CCXXXIII

A\. Upper part of Avalokitedvara (¥). See p. 284

B. Lower part of an image. Sce p- 284 C.

Tard (7). See p- 283



PLATE CCXXXIV

A. Lower part of an image. See p. 285

B.

Frieze depicting a teacher and pupils. Sce p. 286
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PLATE CCXXXVII

%16 and 317

315,

287, 203, 204, 205,

See pp. -

Femple 4 and stiipas,




SXXXVI

PLATE CC

290 and 29

PP

See

Dharmagankha-samidhi Manjusri (2.



PLATE CCXXXIX

\',l'”;ulll:uln:l or Rakta-Lokesvara. See P 24q]



PLATE CCXL

A. Vajrasattva.  See p. 202 B. Vidyadhara. See p- 292

C. Stitpas to the west of l'emple 4.

See pp. 293, 294 and 295
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and lingas.

Ganesa

vishasuramarding,

Mal



PLATE CCXLII

A. Ganpefa. See p. 510

B. Linga. Sec p- 293



PLATE CCXLIII

== e

A, Stipas to the cast of lemple 4. See pp- 285, 296, 297, 301, 502, 303, 305 and 306

B. Stiipas to the east of Temple 4. See pp. 295, 296, 297, 501, 302, 303, 305 and 306
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PLATE CCXLV

Sce pp. 295, 296, 207, 208, 299, 300, 301, 302, 308 and 306

Stiipas to the east of Temple 4.
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PLATE CCXLVII

Stiipas 24 and 25 and upper parts of Stiipas 15 and 16. See p. 299



CCXLVII
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297

Jatimukuta-Lokedvara, See P
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See p.

Maiijudri.

310

Fragment of a standing fivure.
See p.

1.



PLATE CCXLIX

Stipa 30, north side. See pp. 301 and 302
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PLATE CCLI

See pp. 303, 304 and 3505

B. Stiipa 37, south side

See pp. 303 and 304

Stipa 37, north side.

A,




PLATE CCLII

Durgottarini Tard (7). See p- 306



PLATE CCLIII

Ushnishavijayd. See p. 507
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PLATE CCLVI
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A. Buddha in bhitmisparia-mudrd.  Sce p. 308

B. Buddha. See p- 308
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PLATE CCLVIII
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B. Temple 5. Sce pp. 287, 311, 314 and 315



PLATE CCLIX

A. Auendant of Manijudri. i, Head of an attendant of Maiijusdri
See p. 313 Sce p. 318

Fragment of a dom jamb relieved with the bust of 3 wiga. S p. 312
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Dharmasankha-samadhi-Ma
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PLATE CCLXII

A.
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Foot of an image.  See P

I5.



PLATE CCLXIII

A. Buddha or Amoghasiddhi.
See p. 323

B. Suiipa 61 (after partial conservation). See p- 323
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PLATE CCLXVIII

I

Fragment of an image ol Mirichi. See p- 336



PLATE CCLXIX

B. Buddha. Sec p- 354

A. Head of Buddha. See p. 339

C. Vajrasattva.  See p. 339 D. Head. See p. 340



PLATE CCLXX

A Femple 1: sanctum and parn of porch.  See po

B. Temple 1: porch.  Sce PP $1 and 342



PLATE CCLXXI

A. Temple |: carved bricks. See p. 342

Ik |.-1r|E||| carved bricks See p W2

[ emple | carved bricks. See p. 342
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Temple 2: north and east sides of sanctum,

See pp. 32 and 544

Temple 3 (centre) :




PLATE CCLXXIII

i .l.. v

s e T T b Y
A i Ly

-

e




IV

ATE CCLX>

e,

an ima

I"r:lu'.ltlll oof

4.

Lower part of an image of Buddha ().
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p- 36
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See p.

Decorated balusters,
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PLATE CCLXXVI

A, Single-winged monastery.  See p. 349

-

B. Single-winged monastery: central cell.  See p. 351
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PLATE CCLXXIN

255 and 358

Buddha, See pp
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PLATE CCLXXXI
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B, Mahdrdjalili-Manjusri,

Avilokitesvara( ?

A



PLATE CCLXXXIII
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Bodhisattva, See p.
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Manjusri( ).

A.
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PLATE CCLXXXVI




PLATE CCLXXXVII

A. Lower part of a stipa. See p. 363

B. Flowers, Sec PP 367 and 575



PLATE CCLXXXVIII

A. Umbrellas: side view. See pp 64 and 365

B. Umbrellas: top view. Sec Pp- 364 and 365



PLATE CCLXXXIX

A. Umbrellas: side view. Sec pp. 564 and 365

B. Umbrellas: top view. 5ee pp. 964 and 365
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PLATE CCXCIII

j?. Al Ii,;; 1] ,}1‘1?2 ;

A. Seal: top and bottom sides. See p. 364

B. Positive view of the bottom side of A.
See p. 3649

C. Seal: side view . Seal: bottom side E. Positive view of D,
See o 36D See p. b See p. 569
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PLATE CCXCVI

A. Umbrellas. See p. 47

B. Umbrellas: side view See pp. 372 and 373

C. Umbrellas: top view. See Pp- 372 and 573



PLATE CCXCVII

A. Umbrellas: side view. See P 372
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PLATE CCXCVIII

A. Umbrellas. Sce pp. 372 and 373
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PLATE CCCI

353 and 379

hIL PP

Devi.

B.

See pp. 353 and 379

Vishnu.

A,



PLATE CCCII

Sealings of Ratnagiri-mahdivibhira. See PP- 381, 382, 383 sg4 and %an



PLATE CCCIII
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PLATE CCCV

A. Sealings of Ratnagiri-mahdvihira. See pp. 388, 589, 390 and 392

B. Sealings of Ratnagiri-mahavihira. Sec pp. 388, 389, 390, 301, 392, 393 and 394
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PLATE CCCVIII

B. Sealings. See p. 397



PLATE CCCIX

A, '\L.!Iili'.:'u. by T s PP 399 and 400

B. Seal-impression. Sec p. 405



PLATE CCCX

A.  Seal-impressions.  Se pp- 387, 588, 500 and 400

B. Scaling. See p, 405
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PLATE CCCXI\

A. Sealings and seal-impressions.  Seq PR 406, 407 and 408




PLATE CCCXV

A. Scaling of Ratnagivi-mahivibira
See pp. 380 and 393 . .
tc pp- B. Seal-impressions. See p. HM

C. Scal-impressions.  See p. 407

E. bSeal-impression. See p. 4M

. Sealings. Sce p. 408



PLATE CCGCXVI

Sce pp. 409 and 410

Moulds and stamp (along with their impressions)
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PLATE CCCXXII
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See pp. 420-

27.
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pp 4T and 420
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PLATE CCCXXVII

See

Six-armed image,

B

Sec p. 429

Sambara.
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PLATE CCCXXIX

A. Bust of Avalokitedvara. See p. 432

B. Buddha in flh|_.'r.rrnlfrurx'r.l-r.lr|.l..|'r'.-F_
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PLATE CCCXXXIII

A.  Maiweya (7). See p. 452
n ¥ =
- " e | )
A e . et

% S S,

B. Six-armed image. See p. 457

. Head of Buddha, See p- 438 ). Buddha in hh‘r-.lH'H'E!'Jﬂr'\:rl-n:rhhrr, See p. 438
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PLATE CCCXXXV

A, Avalokitcsvara. See p- H1

B. Lokanitha(?). See p- 442



PLATE CCCXXXVI

p. 48

See

Heruka,

.

See

Manjusri.

A.



PLATE CCCXXXVI1

aee p.

Ashia-mahabhaya- Tara.

P

See

Tird.
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PLATE CCCXXXVII

A. Tari(:). See p- 445

B. Vasudhara( ).

See p- 46



PLATE CCCXXXIX

447

See P

Avalokitedvara,

B.

1

See P

Avalokitesvara,

A.




PLATE CCCXL

p- 448

See

Avalokitedvara,



PLATE CCCXLI

See P 150

Avalokitedvara.

B.

See p. 44l

Ruddhi.

A




PLATE CCCXLII

A, Avalokitesvara(®), See p- 431

B. Head of Jambhala, See p. 45%
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Bust of Ma

A

453

Sce p.
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Lower part of an image.
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PLATE CCCXLVI
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Head of Buddha,

1.

Ser p. 435

Bodhisativa,

A.
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PLATE CCCLIII
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A. Buddha. See p. 433 B. Buddha, See p. 456

' o Bust ol .'\;\"IIHLii.I.";'L.IIil. b T P- 1) D. Bust of a H[ll”'ll-!\H[l\'.l.. See P 162



PLATE CCCLIV

A. Bodhisattva. See p. 438 B. Jatimukura-Lokeivara, Sce p. 450

C. Lower part of an image.  See p. 452 .

Loweq part of an image. See p. 457



PLATE CCCLV

A. Bust of a Bodhisattva.,  See p- 456

B. Lower part of an image of Buddha, See p. 419 . Vajrasattva.  See p. 1l



PLATE CCCLVI

See p. 461

Marijusdri.

I

2 i

See

Head of Buddha.
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