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Beato's Eye:
Imaging Delhi in the 1850s

Jim Masselos

photography as one of its pioneers, not for technical innovation
but for his adventurous subject matter. His penchant was for
nulitary campaigns. He was ar Crimea in 1856 (and perhaps eacdlier)
and moved on to India In January 1858 1o record the last embers of
the ‘Indian Muriny’ of 1857, Two years later, in February 1860, he
proceeded to China where he recorded more Brtish military adven-
tures and then setled for a number of years in Japan, probably in
1864." He seems to have stopped active phatography around 1877 and
died in Burma around 1908 where he had settled and set up a studio
and a wood carving export operation in 1889
in regard o India, China and the Crimea he is most often remem-
bered as a military photographer, un adventurer, a photographer of
military expeditions, thoughn Japan the range and scope of his subject
matter and his role as ane of its pioneer phatographers eam him other
accolades? His Indian photographs win him mention in accounts of

Fclice A Beato features in most histories of nineteenth-ventury

I Unless etheracise stated, all biographicil nformatton about Beato in this antiche
derives from Joha Clark, John Fraser and Colin Osman, 5. A chronology of Fellx
{Felive) Beato ( 1R25-19087) | xerox document, 1989, | am indeheed 10 Professor Clark
for providing @ copy.

Z John Lomry, Victordan Burmmm by Post, Felice Beatoy's Mail-Order Business’, in
Coutttry Life, 13 March 1975, pp. 659-66.

b A selectiom of Bearo's vivid Chinag photographs appears in Clark Worswick and

the development of photography because he was one of the carliest
of that early band of photographers who went our, travelling away
from Europe to record contemporary events and what were, for
European audiences, exotic or strange scenes. OF course, even in
apparenty oyt-of-the way places gentlemen amateurs, European and
local, were usually already hard ar work mking photographs. 1o say
nothing of the professionals who quite rapidly in the 1830s already
had studios in operation 4

Beato's Indian photographs have another textual life outside photo-
graphic histories, but it 1s usually an existence shorn of his authorship
and the surrounds of exotic adventuring. Some or other of his images
feature in almost every illustrated history or other visual account of
the events of 1857 He is there as an eye-witness and reporter. an
interpretation which [ shall discuss later. Particulacly popular in such

Jemathan Spence, Mnperiol Chira. Photograpls 1850- 1912 Pennwick/Crooam, USA,
1978, pp. 3243, For Beato s Japan phowographs see Clack Worsoack, faparn, Photo
graphs 1854- 1905, Pennwick: Alfred A Knopl, New Yok, 1979, pp 12=-14, 16-17,
19-20, 20-9, 323, 350, 48, S4-6, 77, B2-0 ) andd Helene Bayou, Feltoe Beato o | Ecole
de Yokobama, Plno Poche. Le Centre National de o Photographie, Pars, 19940,

& CIL the acertue note in the Bombay Standard, B November 1858 theere i5.3
panty of Continental pluotograpless now on therr way out, with the ahject of moking
i prafessional tour through tndis. They will probably find us fmber advanced in
these matters than they expect.



2 Beata'’s Delhi 1857, 1997

narratives are images he constructed in Lucknow: one of “mutineers’
swinging from the gibbets: another of skeletons strewn in front of a
battered, cannon-ball pock-marked Secundera Bagh, and a third of
the lormer King of Oudh's fish-shaped boat hing stranded on the sand
bank of a river.® Bur other images from Delhi and Lucknow are also
requisitioned to illustrate the British re-conquest of India or even of
Indian resistance. When his photographs are used o llustrate a printed
text they are rarely acknowledged as having been taken by Beato, if
acknowledgement is made, it is more often 1o the current owner of
the copyright — the lending agency or repository — rather than the
creatar of the images It is the archive which imbues the object with
authenticity and provenance.

Location establishes another kind of ownership when the phato-
graphs accompany the written word. In such instances the verbal
context, the content of the printed word, defines the way the image
Is te be read sathat different sets of glasses come into operation which
mity well be far removed from those operating in Beato's time. The
author through his words appropriates the photograph and locates
them within his own framework. This then makes a point in regard to
the photographed image that is a commonplace in regard to written
text — that the text takes on an existence of its own once It is
completed. it Isno longer the author’s but isavailable for interpretation
and reading according to the audience. By extension, the receiver
rather than the creator re-creates a text and refashions 1. Beato's
photographs thus occupy a doubly ambiguous situation: they are
appropriated by the author of the printed texr and subsumed within
it for the writer's purposes ruther than the photographer's; and they
are received and interpreted within the writer's framework by those
who read the writing. The photograph béecomes part of the writer's
story and is modified and affected by the new context Its identiry s
subsumed and amalgamated.

The photograph may thus inhabit many different kinds of spaces
aned many contexts und is recreited and used variously. Every viewing
isdifferent because every viewing has a different context or a different
use Thus is paralleled in the way the image is itself produced. The
photographer has a like relationship with the physical object or

5 Fen gound reproluction of some of Bealo's Lucknow imignes, see Clirk Wonwick
and Ainslie Embree, The Last Empire Photography in British fndis, 18551011,
Gordon Fraser, London, 1976, pp. 63-5

location which is the subject of the photographic enterprise. The
photographer produces 4 likeness, a two-dimensional simulacrum of
part of 4 three-dimensional subject that exists in a space that has ho
bounds of confines. What is created is something new, a simulacruim
of an outside reality, a fashioning of the real thar is as much the
product of an act of creatve interpretation or creative fiction s is

any written text or narrative. It is with the simulacrum that | am

concerned in this essay and with the multiple conceptual spaces
which it inhabits through its physical existence as photograph, a
two-dimensionadl object, not a three-dimensional space.

First I want 10 interrogate Beato's reputation as a military photo-
gripher, or rather the photographs on which the repuratior is based.
b do so through an examination of two albums of his photographs
held in a private collection in Sydney and now reproduced here * The
volumes contain fifty-six photographs, a number of which are in the
form of a panorama consisting of two or more plates joined together.
some of them dre large and spectacular in size; one, a panorama of
Shahjahanabad (‘Old Delhi') is over six feet long. All are of Delhi, the
Civil Lines or their environs, in so far as the Qutb Minar and Mehraull
might be so considered

From the information presently available it is not clear as to precise-
Iy when Beata took the photographs He arrived in Caleutta on 20
January 1858 from Suez; the following month he lectured to members
of the Photographic Society of Calcutta and within 4 month he had
moved up-country. There, from the beginning of the hot months, he
visited cities recently reconquered by the British after the uprising of
1857, In March and April he is reported 1o have visited Kanpur and
Lucknow and in October he wis again at Kanpur. In the following
year from February through to April hie revisited the region — Meerut,
Agra. Simla and Lahore. Sometime during this two-year period he
was i Delhi and photogmphed the buildings and scenes which
feature in this book.

Whatever the dates, whichever the year, what emerges is that
the British had well und truly subdued Delhi by the tme Beato

0 The current owner abtined the volumes at a National Trost book salbe in Sydney
inn thie [ OHOs, Thee albums laed been domured 1o be soled o the Trusts sale by a faruly
onginaily from Britain, The 19th-century-style git leather volumes with gold-lettered
tle, dxihi were bound m England. A1 the end of each volume is 8 foldout luind-

writteny shest, headed Views of Delli followed by a numbered and tiled tistof e
phiotograpls
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reached the city. Mutinying sepoys had rushed to Delhi from Meerut
in May 1857, Not until September did British forces, after having
encamped for several months on the Ridge, finally conquer Delhi.
When Beato eventually reached Delhi he could not record the
militiry campaign itself since by then it was over. He could, however,
capture the battlegrounds and other places of note in thar campaign.
and record the occupying army in possession. His photographs
were not taken at the moment of action, a time when the outcome,
the overall destiny of the event, was uncenain. They were not
reportage, not pieces of visual journalism taken in the heat of a
moment in which the future is uncenain and where muliiple pos-
sibilities exist as to what might happen. Rather, they were about
a present medhated by a knowledge of what had happened in the
past. They were endpoints rather than beginnings. His Dellii pictures
hence constitute closures of past events whereuas reporiage presup-
poses a lack of foreclosure since it 1s never clear at the time how
events will turn out. His photographs are thus already on the way
to myth-making: the photographs beécome a record of memory and
icons for memorial.

The point operates at 3 number of different levels and 1 want to
establish it in different ways. The first of these relate 1o Beata's financial
intenrions. He was a professional photographer who eamed his living
by selling photographs, and operated a commercial studio in Calcutta.
His style of operation was to take his photogriphs on location and
then print them in large numbers. At a lecture in London long after
the event he said that at one time he had printed in Egypt some 25,000
images from his negatves of the Sudan campaign which, while pres-
umably an exaggeration, indicates his style of operation.” The photo-
graphs were made for sale and therefore were designed to appeal 1o
anaudience, British and patriotic. How precisely their purchasers used
them is not documented, but the example of an album in the India
Office Records is suggestive: Mrs Younghusband has a large bound
album of keepsakes and mementoes of various kinds, including water-
colours, newspaper clippings, handwritten text and photos. She in-
cludes a small number of Beato photographs in a section on the

T Colin Gsman, ‘New Light on the Beato Brothers, in Sratsh fowrmal of Phatog-
raply, 134, 19687, pp. 121721, The antiche comains 4 Rill repring of Beato's walk o the
Lomdon and Provincial Photographlc Sociéty as reponed In the Society’s 26 February
1BEG issue

Mutiny ® They serve as her record and her acknowledgement of the
success of British arms.

The two Sydney albums fulfil a similar function. The handwritten
lists at the back of each of them indicate the memorial connotations
attached to the photos® More. they sum up the story of British
conquest and place it in a narrative form. The first image in the first
volume is the pontoon bridge of boats along which the Meerut
mutineers arrived in Delhi, The second image i5 a large panorama
of Shahjahanabad from the top of a minaret in the Jama Masjid, an
image that surveys the town thar was subsequently 1o be conquered.
The third and subsequent images until the seventeenth are of batteries,
pickets, observatones and other buiidings on and around the Ridge
an which the British had been encamped, the buildings show the
destruction resulting from various sorties and forays. One image of
a ravine on the Ridge (1.7) has four or more skulls carefully armanged
so that they face the camera, behind are other pans of skeletons,
presumably intended to highlight the gruesomeness of the campaign,
though the positioning of the skulls suggest the phato was carefully
composed, The next group of photos are of the places where 1he
city walls were breached and where the heaviest fighting occurred
before the British army finally broke in through Kashmiri Gate, There
follow photos of buildings within the walled city, again where fighting
ook place, and then, at the beginning of the second album, attention
is directed to the Red Fort and the Palace itself and the building
within the palace grounds in which the Emperor was confined. Ap-
parently out of place 15 a panorama of the city from the Ridge side.
rather than from within the city, as was the case with the Jama Masjicl
panorama, but perhaps this panorama is used 1o summarize the view
of Delhi from the Civil Lines where the main military action occurred.
The third image in the second volume introduces pathos with the
photograph of the tree under which Christians were murdered shontly
after the outbreak of the Mutiny. The following group of phatographs
adds a touch of local colour in that the lama Masjid is shown both

& The Younghustand Caollection. Recollections of oor Indian fife, e, Vol 2
duted Christrnis 1860, 1. 11-15, IOL&R: Mss Fur F 197/37

# When the phiotogrphis appear in differeat collections ey usuatly bear simila
titles, suggesting 4 similariy in perception and use of the images. Cp. for example
the description of 2 Kashmin Gate mage in the Younghushand yolumie, The Cashi-
mere Gate Delhi — the Dome af (he English Church seen behind’ and its description
in the Svdniy allwuim as "Kashmir Gate”
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outside and inside, as are other mosques and a gateway and 2 street
scene: This is the city which the Briush occupied — picturesque,
allen and replete with touches of difference — a1 point to which |
shall retumn ket A photograph of Humayun's Tomb {s deglamorized
inte Mutiny memorabihia as the place where the Emperor fled after
the conguest of Delhi and where he was captured. Then the photo-
graphs move beyond the confines of Shahjahanabad 1o other monu-
ments. the elghteenth-century Jamtar Mantar astronomical observatory
and the complex of structures ar Mehrauli around the Quib Minar,
The collection concludes with & Jast image back in the Civil Lines of
the new burial ground and the recently completed tomb of General
Nichalson whao had Fallen during the campaign. The last Image real-
firms the composite message of the volume: it again has a rouch of
pathos m its record of Nicholson's death tor the Empire, it affirms
bravery and in recording the new British cemetery it mikes a further
underlying point sibout British occupation and conquest of femitory

The photographs and the way they are combined operate at differ-
ent levels. Thev recount the story of Brnush conquest. a story thar
beécame rapiclly familiar to the British public through the press of the
day and the various journalists who reported onwhat was happening,
as well as m innumerable books, pamphlets and songs: The details of
the Delhi campaign and all its sites would have been familiar by name
to patriotic Britons. As a popular piece of plano music of the day, “The
Bartle March. Descriptive of the Triumphant Entry into Delhi’ demon-
strates, the victory in Delhi was equated with all the appropriate British
virtues: bravery, patriotism and superiority. The wards used to explain
the music make the point as well as any other example:

The Clock at the Palace of the Grear Mogul strikes Four. Break of Day. Drums
ara distance. sunnse. Moming Bugle Call. Echo. The Mutineers n possession
of Pethy Drums, INDIAN AlR (a5 distance), The Mutimeers ame alammed at
the approach of the British Covalny, CAVALRY MARCH, Generil Wilson's
armval at the Cashmere Gate. Glans of the Mutineers resisting. Falt, Haly, the
approach Trumpet Call for Trodps 1o formin order of Baule General Wilson
oriers an immediare attack, Momar Cannon. Flight of the Mutineers. Hurmh,
Eurrah, Huerah, they fly Smile onin Hope Old England

See the Congu'tng Hero comes

Sovund the Tommpets beat the Doms’

Trumypets, Teumpets: THE CAMPBELLS ARE COMING M

W ooty Bradbian, The Baitle March Deserptive of the Trwmpibane Entey o Lothi

Among their other connotations, the words combine ideas of place
and conguest just as do Beuato's photographs. Beato trears his battle-
scapes in a restrmined and constrained manner appropriate for the
messages they are to contain, He does not use framing structures to
beautify the scene or atempt to dramatize them with stark close-ups,
for instance, of silhouerted half-standing walls or doorways, Rather, 4
concem o represent the termain of the batlegrounds ensures i sim-
plicity of composition-and an element of starkness. The need to record
thus ensurés an appropriate, respectful treatment in representing the
ground. These photographs have few distractions, they are not dressed
up with clusters of people, subjugated or otherwise, nor are daily
activities depicted to take away attention from the main focus: Beato
chooses to delineate nothing more than the battleground itself. There
are two exceptions, however, in this grouping of photographs which
do contain people. One (1.17) is of a site which slopes down and away
from the viewer and has 4 complex perspective; u sense of the dimen-
stons Of the scene 5 provided by & group of Indians seated in the
immediate foreground and at the bottom of the picture. burthe people
are so unimporant that Beato curs them off and allows them only half
their bodies. The other example (1.24) is driven not by compeositional
exigencies but by a message: a solitary uniformed soldier is shown
standing on a bastion of the city walls beside a flagpole; a signal both
of British conquest and the continuance of British control. The images
are very different from the battle images he recorded in China a couple
of years later: not only are there dead figures strewn on the bat-
tHegrounds, there is an image of an epcampment with tents, horses
and soldiers, and other images peopled with soldiers scanered within
a fort ¥ The Chinese battlescapes are full of peaple, the Delhi ones
are empty and devoid of them,

By necessity Beato's battlescapes could not mimic the spiritedness
of the popular genre of banle prmts wath ther charging horses,
niurching soldiers, waving stndards, gunshot smoke and flying
Union Jacks, even had his equipment permirted it — for the simple

Arraviged for the Piind Forte, E Pitman Hart. London, nd. The copy of this sheet
musi; consibed 15 m the author's collecoon Another copy, dated ¢, 1859, s illustrated
in CAL Bayly (ed), An Mudtrared History of Modert Bulin J600-1957, Oxford
Urversity Press, New” Delhi, 1991, p 249

It See the inages reproduced In Clark Worswick dnd Jonathan Spence, Frperial
Chirer. Photographs 18501912, Pennwiek Crown, USA, 1978, pp: 3%-7
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reason that there were no such scenes when he was i Delho
Instead, he captures the battles through their aftermath in the space
of the battleground. Because he treats that ground with respect,
and even staidness, his tnages become a field on which can be
imposed an Interlinked set of Imperial values those of patriotism,
strength, superiority as demonstrated in the conquered — and there-
tore hallowed — British ground. The restraint in hus treatment permits
the images to be imbued with a seriousness appropriate for a site
on which all the exemplary British virtues of ieamwork and sacrifice
for the greater good had been demonstrated,

Beciuse they commemanrite as well as record, the handling of these
battlescape photographs has a different quality from Beato's other
scenes. The ground acquires a different feeling und wiis no longer
evervday space; it has been wuched by the liminal and the sacred.!*
Not long after the Rebellion, the Raj turned many of the key sites of
its Muriny into special commemorative places, secular ‘sacral’ space.
The new and British cemetery in which Nicholson was buned was
one such. So o were some of the Delhi locations photographed by
Beato to become Mutiny memoriils later — Kashmiri Gate among
them,!* In Lucknow, the Residency, also photographed by Beato, was
in this categaory too. There the structure was dominared by a Union
Jack which was never lowered day or mght, being the only such flag
in the Empire, at least until August 1947 when it was mken down
secretly in the middle of the night and given to King George 1o add
to his collection. The most extreme example of British sacred memory
was the Well at Kanpur where a number of Europeans had died — it
became 1 memorial and Indians were rotally prohibited from entering
it during the entire period of British rule. The Well, in a photograph
taken by Samuel Bourne, features in numerous nineteenth-century
albums of Indian scenes and was one of the most comimon Lite
nineteenth- and early mwentethcentury postcards. As for Beato's
harntlescapes, they illustrate the place of miditary aciion which for Brinish
viewers were associated with a runge of ideas and emotions about the

LT have Been influenced bepe by Chrstopher Pinney s discossionabout the values
anached o space i s ‘Morsl wopaphilta: the signification of landscape in Indian
oleographs |, in Erdc Hirsch und Michael O Hanlon (eds), The Antbropalogy of Land-
scape. Perspedtives on Place and Spoace, Clurendon Press, Oxford, 1995, pp. 789,

15 The sites were pant of lourisis” sighiseeng schedules well imo the following
ceniury. See, for example, their listing in Murmay s A Mandbook for Travellors in heoia,
Burmut and Cevlon _ Julm Murray, Lopdon, 15t ed. 1938 pp. 280, 267—300

nature of British power. The photographs were part of the raw matenal
4s well as a contribution to the growing cult of Empire for which India
waus all too often an unwitting source.

If an evolving celebranion of Empire underlies Beato's photagraphs.
the notion assumed other shapes when he moved his camera away
from battlegrounds. Military presence is still mediated in his record
of the pickets, battenes and the lines in which the army encamped
for ull thase months an the Ridge and (ts surrounds Most of the time
in these photographs the places are empty of soldiers: the location
is enough to convey the story of the former military encampments
There 15, however. one striking image of a4 picket with soldiers. posed
in uniform around their cannon and behind them the domes of a
masjid — but in the distant midground other soldlers, barely visitsle,
stand posed, but out of uniform as if they are on a pienic (2.10)
Though the British may have been the srmy in occupation, und
though their victories figure in Bewto's representational intentions,
they are only part of the story his pnages convey. Signiticantly, there
are no porraits of soldiers as mdividuals in the sydney albums. unlike
his photos taken in Lucknow ™ Wit Beato does here s present
soldiers as pan of a group. Individuality is lost just as the group itself
15 dwnrfed by the scenery which surmounds them, the mosque which
towers above and reduces them. Though the Brtish may be in com-
mand, their soldiers are nevenheless dinmdnished and it is the ‘sur-
rounds which dominate, nat the soldiers. How the photos were read
by a Victonan audience 15 another mamer. The lists descnbing these
images in the Sydney albums (which are used In Section 3 of this
valume 1o provide headings for Beato's phatos) locate them only in
a context of military history as 'Crow’s Nest Battery' or ‘Another View
lof the same batterv]’, ‘Masque near the "Custom House™ Battery” and
so an. Given this message, the photographs were presumably read
as part Of the story of militiry conquest and mperial history. The
presence of soldiers provides a 1ouch of verisimlitude and perhaps
another assertion of the ided of nperial conguest and the aming of
forelgn ground. The military strand s ¢learly s strong underaiment

14 Comntrast thin heck with Hewto s postril of soldiers m Lockomm, Se his “The Sikh
Hiirse Regiment, LuCkeow, Diiring thie bl Muliny, Murch 1858 which his pordraies
of Lt HC Meecham and Assispant Surgeon Ancerson phitographed with 3 group of
sikh cavalrymen; all ot whome aee distingelished os ponndits. The photo sppears in
Wemswvick anll Embiree. The Laxd Enpine p 1A
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in these images However, the way the compositions are framed
sugpests there were other sets of ideas and contexts at work. They
relare not immediately 1o displavs of power but 1o aesthetic debates
and trnsitions in anistic forms,

Here | need o diverge in order 10 establish a context for the rest of
the discussion. The photographer in the 1850s was the recipient —
even victim — of at least two sets of notions about the kind of
composition he should be creting and the kind of images the new
medium should produce. Its range and extent were still unclear and
nunierous statements were made 28 1o what phatography could and
shoukl do. The ritle of 4 1970s Victoria and Alben Museurn exhibition
summanzes one mid-nineteenth-century attitude: From today painting
15 dead " In other words, the realism of photography would replace
paititiig and would do all that painting could div and do it beter.
Photography wias superior in its ability to represent detail; ot had a
sharpness and clarity that pamung could only dream of. Phatographs
were assessed in the 1850s in terms of their nutumlism, their ability to
recreate sharp, precise images if the clurity was not there then the
image was considered to have failed. Thus the Bombay Times chose
to note thar Narayen Dajee’s photographs had been “greatly admired
tor the softness of their tone, their cleamess of colour, und sharpness
of detail’ ® They were also 1o capture the quality of light present in
india — the brght. blazing sunhght'"™ which had an intensity so
different from the subdued Jight of England. A photographer should
capiture thar feeling us well, Photogriphs were judged on their ability
o capture likeness and were prinsed theretore: All of this reinforces
the idea of photography as being about realism jts proglucts were
judged in wrms of creating likeness and achieving sharpness and
precision.

Bur there was another agenda used in the 18305 1o assess 1 photo-
graph — s canvergence with v through whint wese held wo be proper
subject matter and composition. The argument was that a photograph,
like a painting, should have a distnctive subject and treatment. A
photogruph should be speciul because of and through its subject

I The Arts Centned of Great Beftin, From roday paimting i dvad” The Beginnings
of Photagrapdry, Victoriy anil Albent Susewrm, B Skinche-14 May 1972 Londeon.

W Brmiyay Fimes, 28 Apridl 1857

PP e plvraose i wseecd i review ol ThePhotograpbic Alfem, Nos 30, 31 in Bomibay

Timmes, 24 |anuary 160 For o disussion of the guality of Indian lght e Bombay
Sterncloirdl |1 January 1858

mutter, it was of no use to have subject matter that was repetitive,
undisunguished or undifferentiated. Thus, one commentator noted
that 4 photograph of 4 railway line was no different from any other
railway line, and had nothing to distinguish it in any way, ¥ Subject
matter had to be special. a speculness determined not by genre;
portruit, landscape, architecture or whatever, but by a subject in that
genre which was different. unrecorded and unfamiliar. Composition
was likewise 1o be appropriately atractive, but what was atractive
was not necessanly clearly spelt out in early comments. As one photo-
grapher noted, his print of the Kunheri Caves near Bombay was likely
© be 'more interesting to antiquanans than lovers of picturesque
scenery .V kdeas of mystery and suggestiveness were favoured:® so
too were framing devices and angles, as long as they did not interfere
with the averall clarity that was held to be axiomatic of the medium.

Behind the talk of composition lay more than half a century of
discussion about the notion of the picuresque® What constiruted
picturesqueness had been most clearly articulated in William Gilpin's
writings in the late eighteenth century;2 his books were reprinted and

IE A reviewer of the June 1857 number of the dian Amateur's Photographic
Albsm ater camplaming that the Elephania Caves were wom threadbare’ 35 a subject
then wastigated ‘A Scene on the Bombay and Baroda line of Raitway s having ‘no
interest whatever to thie eve ur mimed, delineating simply 3 suip of country on a dirad
tevel, covered with 1 confused heap of nutive materiel emploved In the construction
of the line, ind might equally represent any other mile of railway that is being
constructed over the dreary and ininteresting plains of the Deccan.” Bombay Times,
31 August 1857,

1V The Inclian Amareur's Photographic Album, Nos 28 and 29 cited in Bombdy
Standard 19 November 1859,

HCE a4 review of The Photograplic Album of May 1857 which assesses a photo-
graph: the Elephanta Chve temple “which gives bul the entance o the stupendons
cavern, butits black and gloomy retirement from the sunshine of day, and its shadowy
pillars seen in the distance, afford evidence of an antistic eye i the painter’s selection
of the scene, In Bombay Times 29 June LR57

=) The following discuission on pictiresqueness s been influenced by GHER,
Tillotson, The Indian Picresque: Images of India in British Lindscape Painting,
I TRE=1EBY it Bayly Ged ), An ilustratecd History of Modern tdia, PR 141=51; Peter
Galussi, Before Photograpby. Paisnting and the fnevntion of Photagraphy, Museam of
Mudiern Art. New York, 1981; Nichdlas B. Dirks, ‘Guiltless spallations: picturesue
Peeaury, colomal knowledge, and Colin Mackenzie's Survey of India’, in Catherine
B Asher and Thotus B Mewall (eds), Percepions of south Asta's Visual Past, Oxford
and 1BH, New Dellu, 1904, pp. 201-34

HWilllam Gilpin, Threw Essays- on Picturesque Beauty, on Picturasgue Travel and
on Skeiching Landscape. 1o which s added a poem. on Landscape Patiting,

R Blomire, Lomdon, 2nd e, 1794 Facsimile reprint, Gregg International, Fambor-
ough, 1972



Beato'’s Eye: Imaging Delhi in the 18505 7

their ideas vsed well into the next century, Essentially, what Gilpin
did was 1o legitimize the landscape as a major genre, to rehabilitate
its subject matter as the concern of high an painting and prints and
to give it a standing it had not had before, If the landscipe was o
proper subject for painting. it was nevertheless not 1o be realized
through the means provided by the neo-classical perspective of
Renaissance art but by the use of newer ideas of perspective thar had
been developing over the previous couple of centunies. Different

ays of handling space were to be utilized which, anmongst other
matters, involved the foreshorening of space, the movement of prim-
ary subject from the central pyrmidal point. the mtroduction of cliffs
or hills, romantic looking trees and the like 45 dommant motifs. and
the use of human figures to provide a sense of size. The landscape
became romanticized, an obverse of the industrinlization that was
changing the city scape. Landscapes became a major genre in the
painting of the early nineteenth century and ligured even more prom-
inently in the newly invented lithograph und aquatint processes. While
picturesqueness imposed a vision on the landscape, it also required
a degree of accuracy in the depiction of topography. The use of the
camera obscura, a mechanical device wherehy animage of the outside
world was thrown on to 2 surface which was then traced by the amist,
further promoted the move to visual accuracy. The Daniells, when
they toured India to put together a set of drawings and palntings
later 1o be made into large aquatints, used 4 camera obscurt 1o ensure

topographical and architectural exactitude. But thewr compositions.

were still influenced by ideas of picturesqueness, an especially ap-
propriate mindset with which to handle the very different sights they
encountered in India.

Picturesqueness as it developed in Britsh landscape art thus had
# number of co-existing elements. In moving away from Renaissance
perspective, it promoted the visually aberrant or different, and even
while promoting a romanncized landscape it nevertheless required
some likeness of the original subject. Moreover, though it expressed
the preferences. of what the British wanted to see in India, il did
so through 3 pre-determined aesthetic preference. As Tillotson
notes,
Whar s clear is that the idea of the Picturesque, having arisen from the

discussions about European landscape In the mid-eighteenth century, cannot
itsell be identified as part of the imperialist project. Funthermore. 1t was so

fundumental 4 pant of the English landscape tradition that to most anists it
was nota consciously adopted instrument but an inescapable aistic visian **

Photographers in India in the 1850s were caught in the middle
between ideas of prcturesgueness and ideas of natumlism. Both were
required. though ar umes the pursuit of one might apparently mean
the denial of the other. Beato, | suggest, very much expressed the
ambiguity involved in the juxtaposition of realism as record, and
picturesqueness as pleasing composition. And it is the two eléments
put together that help explain the characteristic features of his photos
of the military pickets. The pickets are placed within 2 picturesque
landscape, observing the conventions and idioms of those landscapes.
Their pictures are depictions of landscapes and observe the traditions
af picturesque hindscape, the dominance of nature and the Use of
natural fedtures 1o set the content But they are also records of British
military presence and in this sense they conform to the military agenda
of the imperial project. The recording function of photography tikes
the picturesque aesthetic and ums it into the purposes of Empire
But neverntheless the images rematn within a picturesque aesthetic
and they dre not constructed s0 as to present an onentalized India,
4 place of exatic difference and otherness — the difference comes
from romanticism, not from onentalisn.

Can a simular mterpretanon be applied 10 those phetographs thar
have no apparent function of immediate military. illustrton? What of
the phatographs of Indian buildings and Indian palaces? Some of those
of the Palace and the Red Fom m which the deteated Emperor had lived
bear o clear military message; one is of 1 building in which he was
conlined after his Jdefear (213 another 1235 is of the rree under which
the Christans were [supposedly] massacred™ — and both cury o
message about the campaign and s aftermath. The lahon Gareway ot
the Palace (1,203 and the views of the Palwe from s riverside wulls
(1.27 and 28 e less explicit, but the Images show a palice which is
run down and decrepit, not one which 1s o proud example of Mughal
architecture. Fruning devices, such as the river reflecting the walls
(1.28) and the buildings on top of i (1.27), fit into o picturesque
aesthetic, but generally the Palace environs are downplayed and the
image of the place presented is approprate lor the site of a defeated

2 GHR Tillotsom, The Indan Plommesoc

History of Moclera fndias, pe 131
24 Hundhoeritbion tiblie il asmd af the second allviom

m Bayly Ged b, At Wissrobod
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enemy The dlbum contins no photographs of some of the more heau-
thul interiors of the Palace — and whether Beato took any is unclear.

His treatment of the Jama Masjid (2.0) is more straightforward. The
Interior facing directly at the great dome, the two minarets and the
mihrab is a clever twor-photo panorama which overcomes the diffi-
culties of archuecural photography and manages 1o keep both the
minarers perpendicular. The perspective is strictly Renaissance neo-
classical:* 3 strightforwvard depiction which provides a sense of the
strength of the structure. Similarly. the side view of the steps and the
minifets B treated with equal réstraint, There is little attemnpt (o
exoticize the steucture with the addition of local colourful wuches,
in the way that the Daniells had treated the same subject from
approximitely the samie angle ® The other photographs of buildings
within the cty are more cleardy picturesque, especially the mosque
framed by an archway — it captures an unusual view and is the only
unage in the collection that nughi be lubelled exotic (2.9). By contrast,
the image of a Jain temple is handled with stark restraint in which
human figures are not introduced at all, The Jantar Mantar, the great
observatory, s shown an all 11s neo-realist strangeness bure the figure
ntroduced s of o European male clambernng up the steps n a way
that is not n the kast dominating (213), As for the photographs
taken af Mehraah (215271 the Qutb Minar snd various tombs and
structures, the recording here is detail as sharp and precise as possible.
The scene is exobic in so far as the shapes are different from structures
in Europe, but the composition avoids anempts at obvious framing
picturesqueness. presumably the details of the mins are sufficient in
themselves. Again, how the images were read gt the time s unclear:
the album lists give only their names and they have no relationship
o Mutiny events and no military associations. In that they represent
stiuctures which dre pre-Mughal and therefore had no connectian
with the enemics of Britain, they may well have been read in their
own aesthetic right — even if it was an alien aesthetic 7 Such images

2 OE e preteh dteeibted i Giecle” of Fiero delld Frincesca, ‘A idedl laindseipe’,

o taT, reproduced in Gatloss, Before Phofograpin, p 12,
= Sew thewr Thae Jimatuihe Missikl Thetll (L Crmentbeed Seemrery, 220 reprotluced n
MUldeed AsUher, Early Views of Inelied. The Picturesgree fovermeys of Thomiads asd Willicm
Exinted] § TEG-1TOH. T Compilete Avpreatints. Thames and Hudson Londor, 1980, |y
3.
0 the coevments GF William Heweand Russell on seedne (s siruciires, com-
ments which cominne un onentulise Bscimaion with pdaieiion (oe thebr imaginanive

served much the same purpose as postcards were Luer to do, as
reconds of mterestmg scenes or detail of intricate. carving, but how
far it Is feasible to analyse them further in terms of orientallsm or
exolicism or even in terms of the imperial project is less clear
Perhaps an answer 1o some of these issues can be gleaned by
looking at the way Beato has haindled people in the don-nulitary
photographs and, more gencrally, how people were treated as
subject matter in Raj photographs. There 1s a great deal of cogency
mn the ways in which the photographs of imperiilism from slighitly
later in the century has been analysed in terms of their illustrating
an orentalist discourse and mediating ideas of social control and
social power. The argumem put simply is that the photography of
India deliberately represented and helped in the construction of
Asiatic difference, un Asian other of exoticism, of weird and wonder-
ful customs and religons. of ‘an anarchic or else hierarchically
ardered society It was contrasted with the order and rationality
af European and British society, Photography, science and literature
not only created images of difference and pur forward the idea of
a chasm in understanding between the two continents but also
justified foreign and British rule. Photographs, then, illustrited and
highlighted difference, but also served an additional function, They
fitted 1nto the ways in which the Raj exened its power through
the control of knowledge, through classification and separation.
Thus, later photographs of various castes and tribes, of different
occupations, of various religions and categornies of people represent
the nexus berween knowledge power and personified social control.
While some of the early 1850s photogrphs, taken for example by
members of the various photographic societies tn India, were
concerned with the depiction of prople belonging to varous socixl
types, from the 1860s photographic classificarion came into its own
in the form of the government-sponsored multi-volumed The People
of India. which was produced between 1868 and 1873 replete

actiievement. He Qusoribed the 'mos extmordinay semuins of Hisdoo aned Missul-
man architecuee, i the form of grotesque femplies. such as nol even the Society Of
Britishi Architects could dream the like of after ther anaual dinner. The photograph
alone could do pustice 1o the wonderful sithnes, e extrrvagam BrOtestueness, the
wildness af vemament, the exquisite fimsly of thowe muins, e ongin and object of
wiuch have puzzled our bestanticpuearies: [ admied and wondered, wlilel) & g4 rikiech
s the st of us can doc My Dy in indra, i the yoar 1858-9, Routledee. Warmne.
and Retledge, London Yol Il p =6
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with some 468 photographs® Indians were denied individuality in
the way they were placed into categories and reduced 1o essentialist
stereotypes.

As to how tar Beato's work can be fitted into such 2 range of
explanation is another matter. Indians appear in many photographs
and provide local colour as well as filling picturesque compositional
needs as measuring sticks against which the size of what was being
photographed could be perceived  Therr presence could presumably
cater to a desive to see exotic Indians portrayed and In this sense they
could well be interpreted as exemplars of at least 4 picturesque if not
onentalist mtent, On the other biand, as with the soldiers, there are
hardly any portraits of Indians or attempts to illustrate categones or
types of Indians, There are exceptions: one is the group of palanquin
curriers 1 the Ludlow Gastle picture (1.15) and the other |s the not
very clear higure of someone who seems to be a sadhu in a photograph
taken in the Quthb Minar complex (2.20). But these photographs pro-
vide local eolour rather than depicting categories. The photographs
are not about the discourse of knowledge/power and do not illustrate
it. What is interesting about the Indians who do feature in Beato's
Delhi photographs is that the same people reappear in maost of them
‘There are four or five who appear time and time again, as far as it is
possible 1o tell by blowing up the detail of the image. There is one tall
man who is particularly distinctive with a turban that comes down (o
the middle of his back (see, for example, 1.6, 10 and 14). In the street
scenes a few additional people are also included, but the nuclear group
is alsa present. If my reading of the photos is correct. then Beato was
probably using the Indians he employed 1o help him with his equip-
ment as he went about photographing Delli. Curiously, there are two
Europeans who reappear in the photos: one 1s the man weanng a sola
hat who Is clambering up the steps of one of the Jantar Mantir
structures and who also appeurs in front of another obsenatory on
the Ridge (2.13 and 1.5); the other man wears a soft felr har and has
a Juxuriant dark beard (217 and 25). 1 suspect he might be Beato and
that he got someone to take the image which he had set up. As for
the older man, he is remarkably similar to a self-portrait of another
British photographer, Captain Gill.= The two Europeans do not appear

& See catalogue entry 340 in CA Bayly ted ), An Nhatred History of Modéern
fniliee 16001047, p 280,
S upu_m Gl seated I Eront of thie Chinturae Mubudeva Temple, Kotbal],

‘in the military photos and do not convey any especial sense of Raj

power. The stilted poses of both Indians and Europeans are repeated
in various photographs, something indicative of the photographic
technology available o Beato which required subjects 1o remain per-
fectly still for a nme In order 1o be sure of a sharp image.

Judging by the appearance of the non-military individuals in the
photographs, the Furopeans do not represent the congquering for-
eigner, though their comfortuble presence i the various locations
suggests easy famillarity and a right to be there. As for the Indians,
their placing does not convey any notion either of 4 subordinated
population or of individuals categonized as rypes. Given the averall
focus of the albums on places associated with militziry conquest, there
seems to have been litde need 1o depict a subjugated populace and
even less to categorize them. British rule had |ust been asserted by
military conquest. and in Delhi ar the 1ime the government was not at
all concerned about social contral through constructing knowledge 1o
ensure cominued domination. It had other means of control, The
Mutiny expenence as refracted through Beato's photographs taught
that the British conquered through the sword and not through the pen
or the mind.

Beato's photogruphs are not about people but abour locations. In
fact what s surprising in the photographs is the lack of peopie rather
than their presence, This may have been due 1o the then technical
limits of the medium, alhough Beato in his 1886 lecture said that he
had reduced exposure time down to only a few seconds. It may have
derived from Beato's specific choice in composition, and the photo-
graphs do show 4 strong compaositional hand

There is another set of explunations which relate 1o the natre of
Beato's subject: conquest and the conquered ey, The general argu-
merit, ds recently anticulated by Satish Sharma, Is that

The ‘views which were created were about an 1l encompassing and ap-
propristing western gaze about landscapes in which the local populace was

Buildana District, Berar, 18717, a photograph in thié British Libeaicy's Orieosal and b
Cffice Collecnons and reproduced in Museum of Sydney, Encounering India, Col
ol Photograply J850- 1911, Mistonc Houses Trust of New South Wiles, Sydney,
1997, pp 3 and 54 John Falconer has suggested in d discussion (May 19973 tha
Robert Christoplier Tyler probably accompanied Beato whille he was mking lis Delhl
phowographs. in which case n s not improbable he may appear insome of Beaw's
Dethl photograptis, and could wellbe; though this i comjediure, one of the Europeans
in §.
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invisible The empty and timeless lard they delined. was full of decrepir bt
picturesque rung, all there for thie wking. Once taken, it hecane the site uf
an-emerpnse prenused on the observing, recarding and ordering power of
thie Wesg. 3

Applying this approach to Beato, the argument would be thar In-
diuns were invisible because the image of their absence was a justifica-
tion for the appropriation of their space. Yet, as | have argued, Delhi
had already been approprited and conquered, justification for s
appropaation was not needed. On the contrary, its places had already
been absorbed into 2 mentality which converted these 1857 sites info
British Mutiny memaorials, ubsorbing them inta imperial possessions.
They had become icons of the Bntish Empire and part of it A further
and specifie histoneal point suppors the interpretation People were
absent from Beato's pictures hecause, |n all likelihood and against all
one's sense of the way Indian spaces are filled with people; they were
nat there. Most of Delhil's population after the conquest had been
remaved from the city itself. They were located outside. According to
Russell’s diardes, between Mehrmuli and Shahiahanabad the row of

muserable sheds, m which the curcast populaton of the city, fathidden
retum o thedr homes, ane now forced o i:w: locked squalid and vile. For
miles they strerch along the mad-side. More squalid and vile nought can be,
save the wretched creatuies who haunt them — once, perhaps. rich bun-
neahs, merchants, and shop-Keepers )

The city had been miined and it was largely ‘deserted” 32 apan from
the presence of Brrish soldiers and a few Indians. Chandni Chowk,
Russell abserved, was full of peaple near the shops whiere sweermeats
and provisions were being sold ™ And it is in his pictures of streer
scenes that Beato shows some indians. Ghaliby puinted an equally
bleak picture of tus hulf-desolate, half-peopled ¢y’ at the beginning
of 1S58 gl e continued throughy 1858 1o describse the situation in
partcilar of Muslims who were not allowed 1o return 1o their homes

=1 Satish Shirma. Flidden Historfes: The Coldrtal Encenmier i Naticrng| Gallery
ol Mowdern Any Sew Dedbn, and Braish Couowll Tivision, British High Commissivm, A
Shifttnyy Feactis. Piarcgeipier in drddin. 1850 2900 New Pelhe 1495, not paginated

FLD e 195H, Bremcel), op el 1, 77

82 Hussell's first description of Dell] om0 5 June, il | P53

# i) p. 67

M Cilwadtls [ 797 1565 Liferenid Lottors, Yol 1, transdated and edied Py Eadph Rossell
and Khurshiul b, George Allen ani Unwin, Lomton, 1969, p, 157, | am grateiul
fon Franees Robinsol for sugeesiing this nifersnee

andl of the way in which enuy was allowed only by permit, sind that,
too, only for aone day 3

e photographs then tend 10 exclude the Indian subject not 1o
provide a reason for appropriation but 1o record the effects of
conguest that had already occurred. They are illustrations of the
military aspects of imperialism, and are about action, conquest and
power, rather than of social control over people.

When T came 1o photograph the same sites as Bearo had covered
some 137 years earier the situation had changed enormously, It was
difficult to replicate the images precisely. Parly this was because of
the changed technology of phatography. Equipment and its capab-
llities had altered considenibly. Instead of the sol¢ lens, the bulky
camera and the large plates which Beato had used. present-day equip-
ment is much more manoeuvrable; the single-lens reflex camera,
various lenses, the 33mm film with its fast speed — all give a different
look to the final image. While it might have been possible by using
more specialized equipment to reproduce the look of the Beato photo-
praplis more closely, | decided this was nat appropriate, End-of-
twentieth-century photographs have their awn specific look and 1t
seemed quixatic to fight 4 grain and rexture which is of this ime and
place. Instead. | decided 10 work with the viewpoints created by
curtent equipment and within their associated parameters mther than
to try and achieve i literal, structured re-visioning of mid-nineteenth-
century perceptions.

Moreover, the places which Beato had photographed had altered.
The meanings and connotations which attached 10 his images could
not by any stretch of a camera's vision be properly reproduced at the
present time. Locations had changed and the nature of the city itself
had altered. Present-day Dethl is far from being a conquered city. and
hus not been so for many generations. It is the thriving centre of 4
great nation and the Beato photographs which had locited Delhi
within the British Imperium und its encompassing and exploratary
patterns of thinking and seeing, had become irrelevant. Bearto's sites
na longer therefore have the meaning they once had, nor do they have
the same relevance. Same places have been preserved as part of the
ciry's and the nation’s historical heritage, reminders of 2 many-textured
past. Others, like the Observatory an the Ridge, have survived, not

Ml p, 158, 161-2, 190
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hecause of their British assocutions but because of a history which
long antedates any British presence. Other places have disappeared
to be replaced by roads and expressways, or to be absorbed into an
urbyan sprawl of shunties and buildings so thit they are tuceable only
with difficulty and after long and painstaking searching. Others have
been subsuped within parks and recreation spaces, or even approp-
riated by sudhus and devotees Bur there are those like the Jama Masjid
which have retwmned their usage and fulfil the same purposes now as
they did In 1858 and earlier, As for areas like the Mehrauli complex,
they continue to have, as they did for Beato, a tourist funaion. Unlike
the situation in Beato's day, they are now heavily promoted maore for
tounsm and commercial profit than for natonal purposes and anract
not only the foreign outsider but Delhi locals as well as other Indians
on sightseeing expeditions. Such changes are inevitably refleaed in
the present-day versions of Beato's sites. They have different significa-
tion because the very significations themselves have dltered. While
Beato could rake his photographs and through them give a very real
sense of what most of Delhi was like in his time, the photographs |
have raken at the same locations cannot by any means be seen as
constituting the Delhi of the presént, It spreads beyvond and away from
Delhias it was in 1858, Even where Beato's Delhi and contemporary
Dellii overlap. they are different places, other cities with their own
ethos and divergent programmes

What has also changed is the environment. Dell’s air was once clear
and sharp and Beato's photographs have a clurity and precision that
the present-day photograph cannor achieve. This 15 not because of
differences in the technologies of the camers but differences in the

light and the it The Delhi haze impaoses its own softening upon the
photograph to an extent that only becomes apparent when one is
trying to capture an image. Agamn, Delhi now is a greener city than it
was when Beato was taking his photographs after the bartles and the
encampments which destroyed not only buildings but vegetation,
Trees and greenery currently reduce lines of vision and some vistas
that were commonplace for Beato do not exist because they are hidden
by trees, or by new buildings and structures. And, of course, some of
Beato's subjects cannot be reproduced at all because they no longer
exist. The vista from the minar of the Jama Masjid, of dwellings stretch-
ing to the Red Fon, is emptier because the British razed o whole
locality. Gone, too. are other structures which sometime 1 the past
century or so disappeared for reasons that probably had less 1o do
with imperial priorities and more with the needs of commerce and
urban development. The photographs here record the changes directly
and implicitly; they provide a sense of the change in environment as
much as they recard the different mentilities, the niind sets, berween
one period and another, and over the span of time Beato's Delhi is
not the Delli of the present=cay but it is a pant of that Delhoand helps
in understanding what Delhi has become. We hope that the ¢ontrasts
will prove as interesting and even as instructive as it was lor us aswe
worked on the collection and its parallel images ¥

# Sorme funcling for the project was provided by a smudl Svdney Universary Hussory
DPeparment Research Grant We are gratelol for the help gven by Ms Meg Miller in

Arncking diwn xome O the referenees o Sydoey dnd (o0 M Batishe Sanda Top Bis

guidance through rany. OF the bywavs of Delhi o locate the places whh Beato
photogrmphed. Some of the research and all the phatography s andestaken sinl:
| wirs o pestsanedy vistom.an the Tesdiin Cowmail o Histonical Ressanch
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Ways of Seeing

Narayani Gupta

pamicular segment of landscape conveys ditferent things o dif-

ferent people — crowds ta one, animuation to another, garish lights
to seume, cheerful colours to athers, the essence of urban living to one,
chaos 10 another. The person who has known Delhi as a child,
the reenaged studem from Bihar. the official “posted’ 1o the city, the
businessman seeking opponinitics, each knows and relates to dif-
ferent parts of the metropolis, Tourists, regimented and told what 1o
look for by standard ‘guide-books'. share the biggest common denom:-
inator of what they view

In the following pages, lim Masselos retraces the steps ol Felix
Beato, wandering over what s now called ‘North Delhi', then through
Shah Jahan's city, and on o South Dellii where he anust have found
dozens of touriss focusing their cameras on the same views as he
Left to himself, Jim might have explored the city diffecently, focused
his camera on other views.

Belote going back in time 1o 18578, 10 understand why from the
imbgirras oe Achessesof views' m Delhi, Beato chose the ones he did,
it would be usetul 1o see how generations betore and after him have
seen the city, fram visuul and verbal deseriptions: These Juive been
linked 1o the political forunes of the ciry, which was 4 capital from
1648 except for the half century after 1857 A glowing miniature
painting, o poem of grel, a mysterious oriental’ city, a triumphant
symbaol of British valour, a dreamscape fixed on celluloid, refuge and
place of apporttunity, an urban disaster, .

Ii is 4 trutsm that different people see different Delliis, thit even a

In the [slamic urban tradition, the city as paradise was 1 common
image. Dellit's nilers trom the twelfth century aré remembered by
their bulldings, massive and beautiful In the climate of Delhi, with
its fierce summer heat, water and verdure were even more essential
than shelter. Long before the British botanists began playing games
with plints and seeds, carrying them back and forth across their
colonies via the Kew nurseries, the rulers of Delhi cut down the
ndigenous kikarwith its feathery leaves and gorse-like blossoms, 1o
plant orchards of fruit-bearing trees. They combated the dry landscape
by hamessing the Yamuna upstream and carving out 4 network of
canals to feed the orchards, linked to the numerous rainwarer reser-
voirs and stepwells. Amir Khusro, the celebrated Hindi poet of the
fourteenth century, said paradise was right here, in Delhi. Babur did
not live long enough to build a cay, but his son Humayun dreamed
of founding at Delhi ‘a large city, the rampans of which from their
loftiness might open the tongue of scom at Khawaranak and Sawir .
and the palaces of Bahram. Thart in this city @ magnificem palace
of seven storeys be erected, surrounded by delighuful gurdens and
orchards

His great-grandson Shah Jahan had calligraphers inscribe on the
interior walls of his Dewan-e-Khas (Hall of Private Audience) the
nscription of paradise being here in the Palace — the Palace watered
by the canal which the Emperor named the Nabar-e-bebishi(Canal of
Pamdise),

Not many Euwropeans visited Delhi in the seventeenth century.
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[3r Francois Bernier, who lived in the capital in the 1660s, wrote 4
detailed account of life in the city, with fascinating details of the
havelis, of the quality of bread the was 3 Frenchman, after all!) and
the merits of different types of fish. He was writing at a time when
a European nuler who called himself the Roi Soleil (Sun King), as
self-regarding o title as Shah Juhan (Emperor of the World), was
building a gila at Versailles, ulso replete with fountains and formal
gardens. Bernier anticipated possible criticism when he wrote that
thougl the Jama Masjid “was not constructed according ro those rules
of architecture which we seem to think ought to be implicitly fol-
lowed, even in Paris a church erected after the model of this temple
would be admired” (Bernier, p. 279),

Shah Jahan was not allowed to enjoy ruling from Dellu very long.
But the city he had commissioned became the permanent capital of
the Mughals thereafter despite Aurangzeb's prolonged absence in the
Deccin. Unlike eatlier rulers, the later Emperors did not choose 10
build new capirals. The power of the Mughals declined, and the city
and palace were set upon by the armies of other rulers jealous of its
wealth. Nadir Shah's triumphant capture of Shah Jahan's takbr--tares
(which translated as the “peacock throne’) did not mark an Iraman
takeover of the Mughal Empire, but it was a blow to its morale.

The aity at this time neventheless retained its esprit and its poets,
who mourned the political decline. bur insisted rthat the city was sull
beautiful

The seven climes are in {ts every line
Does Delhi have s equal anywhere?

asked Mir Tagi Mir (Russell and Islam, p. 259). Forced 1o goto Lucknow
and Bharatpur to find patrons, he was homesick for Delhi's galis The
Court and its patronage was a honus, but the city, with its open squires
and its culs-de-suc, its winding lanes und its water channels, soquired
an anthropomorphic character for its inhabitants, a feeling which was
expressed by the poets in verses that dre sull sung today. verses that
men so much to a people who are more verbal than vistal in their
pictuning of the city.

Verbal descriptions could exen a fascination on people who had
not even seen Dellit,. Dryvden wrote his melodramatic Auwrengzebe
in 1676, in thar Emperor's life-time. This was the first of the
orientalist construces of an Ambian Nights-iike Shahpbhanabad, with

a mysteriously dark and decadent court, with censorious suggestions
which perhaps could equally have applied to the contemporiry
court of Charles Il The ravages of the ecighteenth cenwry. and the
rapidig-changing political equation between the Mughals and the
British justified pejorative accounts not only of Mughal government
bur even of the Palace and the city. Sacred Caleutta, with the
classical ficade of the new Government House and the Gethic
majesty of the new Cathedral, sas implicitly contrasted with profune
Delhy, with its vandalized Palace and its Jama Masjid

In the nineteenth century, Dell, with all of noh India, becime the
trenddy altermative 1o the ltalian Grand Tour. British conquest had made
the city and its environs safe even for women visitors. Some of the
most evocative descriptions of Delli before 1837 are by women —
Mrs A, Deare, Emily Eden, Fanny Parks — who paid formal visits 1o
the Royal Family (Fanny Parks spoke of the ‘fnendly princesses’, who
subsisted on very small allowances), were mvited by Begum Samru
1o grand banquets, were tempred Into extravagance by jewellers and
shawl-merchans, and spent leisurely mornings picnicking at the Qutb
Minar and visiting other monuments. The exotic was more exciting
than the familiar, and the cantonments on the Ridge did not provoke

much interest.

Emily Eden’s brother, Governor-General Auckland, urged that the
buildings at Mehrauli, specially the Qutb, be repaired and this was
done by*the military engineers who had sole charge of public

works till the PWD (Public Works Department) was set up in 1854

These monuments were familiar to families back in Britain, thanks
to the paintings which were the contemporary equivalem of picture
posteards, The Indian artists at Delhi, trained miniaturists who painted
‘wiews' for a British market, were an imponant companent in the
‘Company School” Many albums of thewr pictures must have been
caompiled, and one that survived and has been printed as a book
less than rwenty years ago, was that of Thomas Mercalfe, Commis-
sioner at Dellie His ‘Delhie Book! was o gift for his doughters, The
painttngs. which he annoted, were of the monuments of Dethi,
including many of the Palace They are enclesed and enfulded
within the Hritish Peace — the album begins with o miniature of
St Jumes Church and ends with views of his own palace, Metcalte
House, His pant-proprietary pleasure in the beauty of historic Delhi
and the living city wis communicated 10 athers, as seen in his
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chghter Emily’s happy descriptions of days spent in picnics and
festivities

Ihe. Delhiwwalas enjoyved trips to Mehraull and Humayun’s Tomly,
A8 much as British visitors did. Langusge and lifestyle differentiated
the Delhi poets from Brtish dilettantes and officials. But there was
tor i bnel thme o forum for thein to meet — the Dellii Archuen)ogical
Stciety, the members OF which discussed the different historic builel-
Ings in andd near the city. A major bv-product was dsar us Sanadid
1 The Remans of the Past) by the young Sayvyid Al Khan — an
account of buildings, places and people in Dethi In i second edition,
he rewrote the book substantially, following the suggestions of the
Austrian scholar Sprenger and the British officia] Roberts, rarshalling
the buildings into chronologival aeder. A kater officiul, Gur Stephen.

prepared a guldebook in English. in which he acknowledged his

preat debt to Sayyid Abmuad The Asaiic Society was interested in the
work of the Delhi Archaeological Society, and the projected Arcliveo-
logical Survey of India would have incorporated the Delhi associntion
Belore this could happen, the landscape of Dethi was fracured by
the events of 1857

The stary of the events in Delli from May to Septembes 1857, from
the day the rebellious soldiers from Mecrut entered Deltu 6l the day
the British soldiers and ther allies recaprured the citv, has Deen
recounted in diunes smee published, in meémoirs, in scholarly ac-
counts, in novels By cantrast, the British reprisals, trom Septems-
ber 1857 through 1858 have not received much anention. Those days
came vividly alwe tor Hubert Evang, one of the st British Depury
Commissioners of Delln, in the 19005, in the course of conversation
with membsers of the former roval family:

! cannot forget aparmcula anuly. cedevant well connected. but long since
retued within itsell, which used 1o invite 1ne 10 s madest home in Diepuity
Gy, that sabrarb for whese bivow considerably betore the uphicaval of 1837
a Beputy Conuntisitmer — thus an oflias! (Charles rrcwhmm i wlicese
fuotsteps | wis walking wily the delay of one century — had earned Listinig
crechit. Grandmathier Zubseids Beguni, ustally visible on these occasions, wis,
they told me, ninery-thiee und had lived i the Pulace as a girl, and — | am
able 16 ey o thie — preferred the quant Pesian idiom of the plintom
Couttto the Uidu speech of everday ife. A willing lstener af the tea-table of
these surviving links with Mughal India, | could not help reflecting bow
absurdly tout uf it the historsin i i his college moms or 1t favourite desk
i the fnchin Offce Librasys Asel o thiee othier buamel Tow disgravefully casual

the clnd-hopping Collector I was could show Himself in the society to which
lie, us nobody -else mn the whole wide world, had the entiée. After 4 few
mimutes, out came & loose folder of old photographs, vellow and curling
the edges. Most were pormits of grear uncles. paternal o maternal, direct
descendunts one and all, § would be assured. of Tamerlane himself But
sevenil. tiken aut-of-<loors, docamented the harror of the bombardment of
# sector of the city towards the Jama Maspd. These puzzled me the first time
bsaw them Fops und dilettanti, faneants save i the barem and the chase.
how could anyone in thar set huve even known what o camera was m 18577
Or knawing, Deen adroit enough 1o lise so cutthessome i spparatus m the
confusion of the ealamity, exposing the plite when stll wet — for tha was
the callodion process —and developing it straightaway attef exposure? Long-
fashied Mu'azzam, thingen and Just coming in frony school, chitmied o with @n
explanation. “The Eurastin we had In our service took thisse’ he volunteered.
Some Wilking', he added, naming hine 1t was just plausible, | bmging Nota
Satub. Not, that w, accepred by those who lived in stvle in Civil Lines beyond
Kashimir Gate and might be warched almosrany cverning, escorting mem-log
in tifferas and canolines as they drove i barouches und Buggies to their
parties and balls. No, 5 subordinate with smg-song mtoraiton who carried
A teipod an his shoulder in leu of a rifle during the emergency. Some Wilkins.
This, or some otber resourcetul man like him, had been present in the streets
af Delld with his cansers when the Linp of the Mughals flickered and wemn
out One af his Sslls’ had stuck i my memony The Mosejue 15 there, ill-
focused ta be sure, in the background. while in the foregrotind there are hlurs
tesming mward from the lefl, and grotesquely elongated shapes suggesting,
but no more than suggesting hunun beings, are streaking away fron them
tovaids the nghy bottom comer. Laok’, thie boy prauled on, fingering these
Bluirs and these shapes as doubrdess his purents dod the parents of lis patents
hadd ddame down the years, ‘loak an the toppling walls of our houses, Inok at
Us fleeing for sur hves' “And shar', his father would ask me despondently 1
these sessions, e we to do with those lives now that we have escaped with
them? What indeed, except o drw pititul pensions on the last saturduay of
e month frogm my Treasury ar 1o bope thar litle M azzm would be selected
when g bit older for o junior cerkshap i my gift* (Bvans, pp. 163-4)

Ghulib, the poerof Delli, had lived in the city through the terrible
months of 1857 He spake for many when he sald in 1858 that be
could not recognize his city, The Qila had been vandalized, its jn-
habitants had fled in panie into the city. Later, thie town walls and the
mohulls gates hud Been broken, and all the people forred to ve
outside the city for many months Large areas were levelled for the
railway line and new roads. Before 1857, the alignment of the riilway
line through Delhl hitd been planned 5o s 1o locate the station east
of the river, ar Ghaziabad (just as the station for Calcuna was across
the Hooghly, at Howrahu and o curve the line beyond the northern
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Ridge. In the obsession witl securiry after 1857, all this was changed,
and the rilway station was bullt in the centre of the city, easily
accessible to the Paluee (now called the Fort) where the semor army
officuls were 1o be based. Together with the huildings of the Delhi
Institute — home for the Municipality — aund the luter Clock Tower,
this created a new British Lindscape in the middle of Shaly Jahun's ity
New landscapes, like wine, fuke time to mature. At first incongruous,
it came to be accepted by a Liter generation thar had not expenenced
I857. As against this quondam Mughul city, 3 connler landscape was
swiftly created — thut of the sites of the victories of 1857, com-
memorated in blow-by-blow accounts. mn lerers. insketches, in phate-
graphs and sccounts of pllgrinuges — 1o the Ridge. to Kushmin Gate,
to the buildings in the city — like the Bank — associuted with May
1857 It is significant that the Bratish gallows in Chandni Chosvk, where
so many were indisermminately hunged, went unrermircked., though a
brief foray by Nadir Shah inte Chundn| Chowk wits repeitedly (il
today) described in o manner which suggested thar he sit for hours
watching people being slanghtered, froma balcony m Sunehn Maspic.
Thus, the time an eatlier wourist wouold have allocated rou cerenonial
visit to the Mughal royal family or to Begum Samru was now taken
up with a slow-paced tour of norh Delhi, ending at the Mutiny
Memaorial (built a few years alter Beato took Ins photographs).

This three-section landscape — the Ridge and (he Civil Lines, of
interest ta the British, the city and its westemn subnirbs, where trude
und social ransactions occurred, and the south (as far as Mehrauli}
which was a vast archiealngical purk — wias modified fram 1914,
when it was decided that the ceremonial new capingl city would be
located i the south and not, as earlier assumed, in the north around
the site of the 1911 Durbar.

Lutvens” New Delhl s significant In that it was not cilled Geor-
getown, but was seen as the elghth incamation of a4 site repeatedly
chosen as a capnal. The carchy phrase “The Seven Cites of Delht” had
been coined some decades earlier (Sayyid Ahmad Khan had written
about seven forts and fifty-four gateways). In the neo-clussical city
designed by Lutyens, neither Indian nor British in its layour, the ar-
chitect wis careful to ensure that the Viceroy's Palace was higher than
Shiah Jahun's Juma Masjid (and the new Anglican Cathedral)

A ‘New Delhi’ assumes an ‘Old’ — and over time Shahiahanabad
became Purani Dilll’ (Old Delli). To call a ey "old’ 1s 1o torget that it

was a capital, and 1o see it as dilapidated. The town-planning and
mprovement Trust ideclogy decreed that the crowded areas of Shali-
jahanabud be ‘decongested by opening up the west. beyond the
Riclge. for settlement. Few people cared 1o cross the Ridge, desented
as it was, with the fear of encountenng an occasional leopard. The
result was that Shahjabanabad became more crowded, The winter
capital of New Delhi, with its open spaces, wide rouds, and trees no
fully grown; was dauntngly barren

Since 1947 Delli has been trunsformed at unbellevable speed,
so much so that the earlier landscapes are difficult 1o read, This
frenetic expansion was beciuse of two circumstances: one, a5 the
capital of united [ndin, Delli needs many office premises and houses
for the officials, These were built {n Lutvens’ New Dellii and in
South Delhi, initially as far us the Ring Road | then ll the Outer
Ring Road’ and later beyvond the Quib. The second unforeseen
situstion was that reflugees from the provinces that became West
Pakistan streamed (nto norh Indian towas and for best pan info
Defhr. Pockets of governmment-owned land in the south and a vast
swathe west o the Ridge. and to the noh-west. became within
yeurs o densely-built new Lindscape The Ridge jtsell has been built
on, but fortumately three sections of it are stll tecognizible as

undulating hill — one in the sourh (in Mehrauli), another 10 the

centre (near the [ormer Pahuripur) and the third in the north (near
Dethi Universiy), The University is spread over much of the area
of the pre-1857 cantonment

The edges ol Shub Juhun s Delhi and of Lutvens” New Delhi becane
blurred, and the arbitrary new toponymy. with west Delhi being called
‘New Dethi” and the later settlement cust of the river ealled “Delhi’
made for further incomprehension. In the founeenth cemury. Feroze-
shah Tughlig's Dethi had extended fromt Melirauli to Daryaganj, and
was describedd us being full of basuars, madsas snd gardens, with
a vast concourse of people on the roads. Onee agan, Delbis a vast
apen city, known in terms of neighbourhoods and colonies rather
thun of imperial capitals. It is very obwiously J locus of power, und
the cavalcades of swiftly-moving cars impenously clearng a way
through the tffic are a reminder of this: The city has s poets and
writers, for the Sute, like the Sultans and Badshahs of earlier days,
dispenses patronage. Jts numerous universities and research institutes
are the modern mcarnation of the Tughlag madrasas. Trade und
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banking conunue 1o gravitate 1o Delhi. Above all. it remamns the
Juhan-Pamaly’ (The Refuge of the World) that it was called in the
foureenth century. All Indian and many Asian languages are heard
n the gabs of modem Dellu, -and a hybnd English-Hindustam is
evolving as 3 language of communication, just as Urduw Hindawi did
some centuries dgo But these défa ru reflections are net obvious 1o

evervone. Delhit used 10 be compared 1o Rome. Today. it is likened
to Los Angeles.

That it is o city livered with history is taken as common knowledge,
and the presentation of its histone sections or buildings evokes mteresy
— but not widespread passionate concern. For that we will have to
awair anather genertion.
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Beato’s Delhi

Narayani Gupta (text) and Jim Masselos (photographs)

T € Fanshawe, Commissioter of the Dethi Division in the 1890s,
wrote a guide-book because he found the available ones ‘sadly
mcomplete and sadly incorrect’ For those who could spend

only three diys at Delhi, he recommended the following itinerany:

A week or dt least five days, may well be devored o Delli, many of the sights
of which deserve repeated visits. For those who can spend only three days
1o the place, the following plan of sight-seeing will perhaps be found the
most Convenient

First Day

Morning: Drive through Kashmere Gate 10 the Fort and Palace, the Jama
Masjid, and the Chandni Chowk.

Alernoon: Drive to the further end of the Ridge, and fron there along it to
the south end Then proceed along the rote of the sites of the siege battenes

and the breaches, fimishing with the spot where General Nicholson was shot
and the grave where he s buned

Second Dy

Morning: Drive to the Quth by the direct route of the Aimere Gate and
Safdirjung’s tomb. Spend the day there — one cannot see well all thar 15
waorth seeing in less than some four hours — and remurn i the evening by
the satie toad. pausing if there s tme 1o see the group of tombs at Khawpur
(By starting a1t 7.30 am. and having o second relay of horses, it is possible
1o mclude Tughlagabad in the day’s tip; this, however involves a drivee of
45 miles and five 10 six hours sight-seeing)

Thitd Bay

Mormning: Visit to the Purana Oila. Humayun's romb, and Nizamudding o
possible also the tomb of 1sa Khan and of Khan-Khanan

Afternoom Visit the Delbil Palace again, the Kala Masjid, and the tomby and
college of Ghazivuddin at the Ajmere Gate.

{(Fanshawe, pp 14-13)

By the time Fanshawe wrote his (audde, British visitors were aware
of three Delhis — the pre-Shah Jahan ruins to the south, Shahjahana-
bad and the Red For, and the Mutiny sites on the Ridge and the area
nonh and west of Shahjahanabad. Chapter U] of Fanshawe's Guide
(pp. 75-221) describes the Delhi of 1857 in minute detail. This degree
of interest in the "Mutiny sites is reflected in the photographs in this
album, which were put together much earlier, and which were copies
of photographs taken in 1858 — twenty views are of "Mutiny sites’,
seven of Shahjahanalad, three of the For, and five of monuments In
south Delhi Some are photographed more than once. and a few in
great detail Ohere are twelve of the Quih complex). Seen in the order
in which they are arranged, the viewer can relive the days from 11
Mayv 1857 when the Indian rebel soldiers from Meerut crossed over
thie Bridge of Boats to Delhi, till 14 September; when the British forces
led o successiul assault on Kashmiri Gate, the subseguent days when
the soldiers viewed Dethi at lessure, and fater ventured south to see
the monuments The List photogtaph recalls 1857, by paving honge
to Brigadier-Generul Nicholson whose funeral had taken place on 24
September, ten days after he had led the assanlt on Kashmiri Gute

OB The sgroup of tombs ut Bhirpoe that Fanshuwe refers 1o are those enclosed
i the Lot Gandem



Volume One

1.1 Bridge of boats over the Jamne from Salimgarh

Pontoon bridges” are an old device — one was laid across the Helles-
poat in 480 e —oand dre still in use: from 1874, Caloutin was linkedd
tor the rest of Tndio by i pontoon bridge until Howraly Bridge wis built
in 1943 The Bridee of Boats at Delh was the only connecnion between
the rove banks of the Yamuta till the sl road bridee was built in 1867
It saw very heavy traffic, of people and pack animuls

At B am, on Surnday, 11 Moy 1857 Dethi’s Commmussioner Simon Friser
and Collector Mutchinson:, bearnng dboat e arrval &f e relwellions
soflddiars fream Meerat, went 1o the 'Caleutta Gate™ OF Satliomesarhy w hich
cpetiedd ot the Bridge Finding thes Gate and the access to the Palace
cinsed against them. the soldiers emtered he ciy from the Ral Cihat
Grate (east of Darvagani) and rode up 1o the Lalorl Gete ol the Palage
Pwo months later, In July, Coloned Buaird Smith was 1oy destroying
the Bridge of Boats, the lifeline of the rebels, but he could nor succeed

Mhe Bridge became a lifeline o the peaple of the city, after the
Rritish reg .:[':Htrm'| i
CIn the night oF 1% Seplember, when spting o (5 Jumes"] Chordh compound
watching the shells: exploding over the Paluce and Selimgiaih, we hearnd
disnncrly a <hstant, confused hom of voices. itke the murmur of a great
multiiude The =ound came from the direcnon of the nver, and was caused
by mindltitudes of human bemgs, who, escaping by the hndge. of oats 1o the
apposite side. were diserting the aty, which wis so0 soon o Bl mto our
Harls " (Chardes Griffishs, p 184)

Towlay despite the construction of two sillway bridees and three

el bridees, the d

ree lairweather bridies Cthere are pontoon bridpes
further south, near the Plrana Qita anel ar OkEG are o boang 1o
cvchists dand pedestnians. Betore the monsoon. the chuain of bhots is

moved aloneside the river ek ivis a

pain drawn back with the help

of a tractor from the east bank once the mins are one
The prver-Ded near Salimparh S covered with shunties, an midleation
of the pressure on langd in Dethl,

b Frvtdifes thesy Tormmesdd wlwen

s e ee phie That- b bommesd Bouts, argd poops the
L] ¢l b i TR

LT budly g 18532, was destroyed o 1800 when the mifway fine wis

corediactedd | DNANE Crimrthioer, TES3=A, 1, 1900
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1.2 Panovama: from the Tuma Masiid’

Robert Barker's view of Edinburgh, painted i 1739, was the first
o’ showing that ary as t wounld appear w2 persan fum-
mg-quite. ol Liner, 1he same effedr was pracduced by special
prneramic Gimens’. Beato took this view from the nombern minaret
af the ima Masiid (vVisitors are allowed 1o ascend the sourbery miriaret
—the highest point inthe city then, by vinue of the Masiid Being buils
oA elevation, the Bhojla Palurd, We weni up the minaret and sow
the whaole city and country like a map below our feer’ (Lang, 97 wnting
o 20 September 18571

This panomma is withour question the most impomunt of these
[1|':¢ =!Uj.'_].|i1!l.‘- aiflee il |‘|',|'\ L .q}rl:r::-.l I ﬁile Viewes O many !‘.Ilnlﬂ_lur_u.ﬁ
which were 10 be destroyed between 1838 und 1860 s part of thie
military reorginization of Delli, when 4l Digailchingss sitdyin 500 yards
of the Forr were demolished, One victim was the beantiful Akbarabadi
Mosque which can be seen in the phatogruph (carlier sketched in
Suvyid Ahmad's book. Also see the map in Ehlers and Krafft), s site
was pude into o park, the cenmml feature of which was 1o be an
equestrian stitue of Edward VI later to be replaced by one of Subhas
Chandr Bose. The link berween the Fort and the Masiid so clearly
seen Here was snapped when the south-north Fiaiz Bazanr avenue wis
extended 1o Chandni Chowk and thence to Kashimin Gate This area,
the centre of Shah Jaban's ey, can stlll be restored to its original
ey, but this will emall sucrifices of parking sites, sccepting building

comtrols, and Insisting on a high level of civie services, none of which
seeiits 10 be regarded as necessary or feasible by official agencies
PrEse,

Beata's ‘puniorama’ consisted of vight photographs, which were
pastect together. In the present volume they are printed as separate
frumes and the entire scene extends from puge 20 o page 24,
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-;a;q 1.3 Flag Stalf Battery ——
fi\'s
A - -
I '\ One reason why the British forces could not recover Delhi for four

months was that their men and equipment were scattered, the gun-
powder magazine being within the ciry walls, and the main canton-
ment noth of the Ridge. On the afterncon of 11 May 1837, the Briush
soldiers in charge of the Magazine blew it up, killing themselves in
the process. Al the same time all the non-combxitant British, and thelr
families, made their way o the Flagsmiff Tower’. That might the can-
tonment wis set on fire by the Gujars of the neighbouring villages
e Tower, the highest observation post, afforded cramped accom-
mcdation forall those who did not ger wway 1o Karmal, Lang, coming
tey Diellu fraim the Punjab plains, wrote In July 1857 abour the British
camp

I leoks exceptionally pretty, the lines of white tents, beyond the green
socanpy meackows, srretching ulong the fool of the ‘Ridge” which is a long
line of hill ground covered with grass, low wees, boulders, on which stnd
comspicuously the various poitts — the Flagstaft Tower, the Mosque, Hindu
[taer's House — all 6f which are now paosts of our army (po 56)

Pretty as it was, the four months that the Delhi Field Force spent
there old on their nerves, and subjected them to the ravages of
sunstmoke, cholers and dysentery

I'he Flagsuff Tower was spruced up after 1912, when the Tempor-
ary Residence Jor the Viceroy was established in the former Ginton-
ment, The roud from the Tower led directly t the grand gateway 1o
the Viceroy's House (presently the Delh University Vice-Chancellor's
aaffice)

e norhem Ridge, afforested and landscaped in the course of the
last hundred years. 1= a green buffer south of the Universy campus,
with pleasant walks and u Lirge population of monkeys

* Nigel Hankin sugpests that Ghe Tower was Dullh nel by the gy, bt 1y Thomas
Mictculfe. wihed whso Daill thiee "Tollles” i Meliraull The dosot of the Tower Ticed nod
e camtomment ol Meorcille s house
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I Mosgque Picker

[he ulding referred 1o in guide-books as a moscpie bas also been
described as part of 3 palace It dates back to the fourteently centun
whenthe Ridge tormed part of the extensive wondlands « ahlesed Jalian
puma, i tavourite shikar site of Sulan Ferozeshah Tughlag stil catled
Chauburdi Cfor s four domes), the building was daneed by shells
durnng the stege of TEST and, ven after Liter 'réstiaration’. anly L3
dome has survived

Mer the British victary on 8 June 1857 at the banle of Badli-ki-Sera)

further north, General Bamard posted pickets at the FlagstalT Tower

IR5T JOuT

thee Chauburji masgue, the Observitory and Hindu Rao's House, com-
mandding the normhemn wall of the city. His forces then settled down to
Wit ihe siege-train front the Punjab. The rebels fired at the pickets
trom Hhedir vantage points on the city wall and bastions

his northem Ridge — there are other sections reterred to as the

sulthern and central Kidge shows signs af becoming the green
Cxpanse itwas ditnng the days of the Tughlags. Since 1993, these three
dreas lave been designated o 'Reserved Forest'. 3 commendubles ]

Pedated) Aredizhting measure
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1.5 Observettory. Hindu Rao's Howse fn the distance

This Tuphlacy eilding was thoughn 10 have Been i obsetvalon
4 2
1t was used as.a wignometrical poant Iy the British surveyors Ginothes

paint was cast of the Yamuna, in present-day NOLDAL 1t is locally

known as Pir Gluab' (The Vanished saint) after o porwhe mvsteri-

oushy vanished while engaged in meditation. This may be connected

tey thie fact that there s 8 long wnnel — or 3§ number of tunnels
— which originates here: The ruin is now enclaved in the premises

of the Hindu Hao Hospral, Near i is a major water reservoif

constructitdd in the T880s. The ualy structure n the backeround 18
4 water-tnk,
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1.6 Hindu Rao's Hotise

Hinddu Rao was 4 brother of [3aia Bal, the wile Of the adopted son ol
Mahadaji Sine
Mughal throne of Delhiin the 1770s and 17805, Bairz Bai and Mindu

L of Gwabior who had been the power Behingd th

tao fMed from Gwalior i 18343 when fer adopted son seized power

tfter o rebellion ditected aeainst her Hindu Rao moved o Delhi and

bought the house on the Ridge built by "Willkaemn Fraser, the Comimis-
sioner af Delhl (who was murdered in 18350 Hindu Hao. who died 1n
Cliase o the British aofficials at Delhi. Emily Eden, »ho

1559, wWas verny

likened him to ' plump featherbed', patinted his porri

Hindu Raer's fera Chouse) was subjected 1o heavy shelling from the
rebwels. 1t wias 4 spacious three- storeyed building which feam July 1857
wis occupied by the Gurkhas of the Sirmur Banahon. This bhattilion
was later called the Second Gurkhia Regiment

Bara Hindu Rao was used asa convalescent militiry hospital alter

1857, and later becume o civilian hospital, which it continues o be

[ocay

Ihe name remams. but the old bullding s quire gone
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1.7 The Sammy House

The Hichee Became a sacred site for the Botish after 1857, buat 5 was
— and is— a sdcred place for auiny heémmuis Sammy WS soldwrs
slang for ‘swiumi, & term used in some Indian languages o Gaod
Sammy’ House wis i shome of Bhadronii, ncar a small dwelling of
Ranphata sadbus (wher hadd thew ears perced iy farge holes Toe

wioodlen rings) ©

* These sadhps, who worsipp 5oy (Oomshnniy Biamond, were jecenily  soen

arnpe) Biwtbes north, ey g an ol b sesan Najalgarh

e Sammy’ House micket was subject to heavy shelling from the
Mori Gate Dastion noAagast 1857 (Lang, po 63) In september the Siege
Hattery |, directed ngainst Mari Gate, was to be placed south of ‘Samumy’
House, This anea was later, and still is, occupied by the Police Lines

There is notrace of the Swamt’ temple now. but other sadbus have
Busilt eather sheines, and Rghe spordic hattles with the Delbi Develop-
ment Authority which has committed fself to keeping the Ridge free
of encroachments. The recent photograph shows the Mutiny Memoral
Baadlt in the 18600
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14
1.& Crow’s Nest Battery

I'tus Battery, distmeuished by a term used in ships or military works
ter disnnte a high vantage-point, was located above 4 pool na disused
quarry on the Ridge, across the road from the site where the Mariny

Memoral! Monument was later built

Thanks to the Ridge being ‘protected’ since 1857 as a 'sacred’ site
and singe 1995 for ecological reasons, this 1:I[1i.1."i(.;l.|':lt.' ] um'hungrd
excent tor mare vegetation It 1s particulurly beawiful immediately atter

the monsoon in September
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1.9 Another piew

Some sadhus — not the Kanphita vadety, have Built a soall shane into the mock
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1 16 sabzi Mandi™ Prcket

The ‘Sabzi Mandi’ (vegetable wholesale nuirket) was located bevond
the city wall, along the Grand Trunk Reoad 1o Punjab, dnd ur the foot
ol the Ridpe:

Oin 23 June 1857, the centenary Of the Dartle of Plassey, J date known
1o hath the rebels and the Batish, the rabels attacked the Salszi Mandi
pickel as g preliminary 10 capurnng Bara Hindu Rso This snipmg
continucd, but the British engineers gradually demolished wallzs ancd
buildings around the picket A month later, on 31 July, rhis area wus
sate for the Brinsh forces Lang wrote, ‘I rode off through drenchmg
riin o (ke Sabzl Mandi Seral picker 1t is alsout a mile from the walls.
We now hold it, having looted it At the comer nearest Dell is o large
serdiin this we have a strong Eumopaan infantry picket’ (Lang, 39)

The Sackr Bazaar (the marker for the army) of 1858 expanded
into 3 large wholesale market south of Sabzi Mandi after the railway
e was built in 1867 Delhi's first mechanized mill — the Delhi
Clath Mills — was built here in the 1880s. Traffic became so heavy
that the Sabzi Mandi was shilted In the 1970s to Azadpur, in north
Delhi

The modem photograph shows the Grand Trunk Road south of 5t
Stephen's Hospital, near Queen Mary’s School, all part ol the post-1857
Civil Lines, The temple-spire of the earlier picture is seen in the recem
one 100

* A small raabweay spinon called Satue Mandi s still m pse
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i.11 P;:;}mnpm' Batrery

Un B August 1857 the rebwels shelled the Sabei Mandi pleket from
their own new gun-und-monar battery In Paluripur, reported Lang
fLang, 53

Paluvipur (derived, like Pahargan] and Palarl Dhiead, from Pahar
— the Ridge — anel, like them, 4 western suburb) wis outside Lalori
Ciate, near the road to Rohtik, and near the ldgah

Today, the sense of Gty and suburh has Lii.\'-.ir!'l_):,'iut_'l._l The wall ancl

Becito s Dalbi 185710097

Lahor Gate were dismantled alter 1857, and the urban sprawl s
conunuous from Khan Baol in Shahjahanabad, 1o the Sadar Bazaar
which subsumes Paharipur, Deputy Ganj/Trevelyanganj® and Teli-
wird, and leads on to Karol Bagh and the vast territory of west Delhi
beyond the Ridge. Most of this expansion occurred as a result of the
irmigraton of refugees witer 1997

Meammed for Chartes Trevelyan, woho taid or oure 2% 3 model suburh (e 1840
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[ 12 The ‘Mount” Picket, Mercalfe’s house in the distance

Fhe ‘Mouni® [sic) picket in the Metcalle Estite swis set up on 12 June
1857 in response 1o the rebels’ attack on Flagstaff Tower on 8 June,
from their hidden [ witioms in the avine in the Metcille COMp windd
I micd-May 1857 the 1000-acre estate of the Metcalfe Family and its
beauriful house was amacked and bumed by Guar villagers who
regarded the propenty as theirs, unjustly appropriated by Thomas

Mt '.:lil' *

Had disd in 1855, angl His som Thomas Theophilus, andry ot

howise, helped the Brsh Field Force, sctine as o Jocal goide

A
* o

1857 19497

The Metcalfe properties later came into the hands of the govern-
ment, and were divided up into different estates. The ravine where
the rebels hid themselves became @ road (Mahatma Gandin Marg)
curving round Indrmprastha College It crosses Shamnath Marg and
continues (o the Flagstaff Tower.

L]
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1.13 Meicalfe’s House

In the early nineteenth century the Metcalfe family formed a parallel
dynasty. with that of the Mughals, and made a distinet impact on
Delhi society. It also contreilled lasge territories in Delhi — the
Estate, the modified building near the Quth Minar which housed
the grave of Mohammad Quli Khan (sixteenth century), and Shalimar
Gardens in the north. The House was a source of great pride for
Thomas Metcalfe and has been deseribed both by him-and by his
daughter Emily (Kaye), One of the lew Englishmen who opted to
settle down in Delhi, he had o massive library and a2 eollection of

Napoleon memorabilia. All this was destroyed in one night by the

‘Guijars. In July, Lang saw a ruined house, swarming with peacocks

{lang, 37).

After Independence, the House was used for an academy 1o train
civil service probationers. Today it forms part of the offices of a
government department. 1t as been repaired and given a coatof paint,
but the Roman arches have been replaced by pointed ones.

Government regulations do not permit photography in the Metcalfe
House premises, which explains the absence of recent views.
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1 14 Mercalfe's Stables Picket

[he stabiles of Mewcalfe House wiere south of the ravine, on a hill. The
Metcalfe House picket was broken up imto the stable, farm and cows-
house pickets. In August the rebels bomburded these from a battery
on the east bank of the river, They also held the ground between
Kashriri Gate and the stable picket — the stubles themselves are
neartv untenable wrote Lang on 18 August, ‘its of the roof smashed
in and many a hole rght through the walls” (Lang, p 70). When the
Temporary CGapital was set up in the Civil Lines from 191210 1931, a
remporary’ home and office for the Commuander-in-Chief svas built on

the southern par of the Metealfe Estate: near the stuibles. These 'temp-
orry”™ buildings were slted for demolition In 19306, but betore that,
in 1934, the propeny was sold to Indrprastha College for Girls, Asa
result, the buildings have become "permanent’. Subsequent additions
at the rear have not spoiled the skvline

* The word tempotany’ (0 mean make<hifi, not enduring) passed no ol
viscilmilary, | recull o Qlaraonan talking about @ shophkeeper inog dismissive way
saving Vol bahun emporary cheez: rakhne ha' (He hes only wemporary things for

il I
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1.15 Ludion Castle

Dr Ludlow, ke Metcatfe, built himself a house; it was on a more
moadest scale, which perhaps expliains why he called it a Castle” After
his death it was used as the residence for the Commissioner. Simon
Fraser was living there in 1857, After 1857, it became the premises of
the "Delhn Club'. In the 18905, the estite was given to 2 schoal, which
in the 1960s demolished the Castle and replaced it witha more practical
schoxal building: However, they have retained the name, which is also
familiar to bus-users. asthe name ol a4 busstop.

After theee months of desiltory spipig, the bortle for Belhi suddenty became
dramatic. On 4 September 1857, armived 21 long last the siege-imin from
Punjaly Seéven miles Iong. pulled w elephants and bullocks, s teenty-fou
heavy: guns were needed to smash e nonthem city wall.™ Ironically, tliis
twelve-tool thick wall had been bl nen by the Mughals but by British ~
engmeers when they saw how ragile the Mughal wall was. This had become '" i i . HG-Z

Ebw L‘ASTLE DELHI- nnu54

obvious after faswant Rao Holkar had hesieged, from 7 1o 15 October 1804,
tle Delhi which had fallen o the British only the previcus yem

The “Stege’ of Delht tn 1857 was in fact mnf a slege but, like the attack on
Sehastopol inthe Crmean War, an dssaull on an ammy In 4 strongly-
entrenched position It was impossible to siuround the cry, with its seven
mtiles’ dreumference. O the eastern front, after the monscon, the fverwas
washing the {oot of the walls The only possible strategy was to take the city
by escilade, Iy a rapid action which would coordinate destroying the curtain
walls and brattering Kashmin Gate The terrain berween the wall and Ludlow
Castle was broken by the channels cut by streams [lowing from the Ridge to
the Yamuna, which afforded converment cover for the British forces. The
battenes on the Kidpe were 100 far 1o be effective, and new battenes had o
be bl quuckly between Lodlow Castle and the wall

The rebels did not koow it, but they were fated 1o 1ose the battle o week
before the actual sssault on 14 September. They bad been 30,000 strong, but
they had allowed the British the invaluable gift of tme As @ result, there
wene fmny deserrions. On 13 September, Colone] Keith Young estimatexd
that they didd not number mare than 12 0000 the Brrish foroes were also abong
12,0000 (Stokes, B0

* Muny privile Dhousesin mesdern Delhi dre rumed X Palace” Te g Agrarenil Palice)
1t some oy epident ones are nomed X Kune TRune = but)

= Why the rebels did mst mtercepd the stege-trim will remam one of thee un-
answered guesions of 1857
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I 16 Mosgue near the 'Clstom Hotise Battery

Fhe Customs Howse s shown on pre-1857 s Pl seems o hve

been demolished after the siese, I must have served as 2 convenienm

pout for collecting taxes on gookds Betng taken into the city from
Kashmiri Gate. It was nesir the Quddsiil Paluce, buil by Qudsia Bepum
the mother of Emperor Ahmad Shah, in 1748, Luckily for ws, the
[ranells pamted an exquisite view ol Hus palice, which did not leng
retain its beas Iy and was finally demolished Jur:n;; the r::iili.i!‘_- aper-
tions of 1857 All that survived — and can still be seen — are an

1857 1997

eliborately decorated gatewity, The small mosejue seen in the photo-
graph had been ourside the palace. Typcally Mughal mestyle, i is now
muclt the worse [or wear since it s adjacent to the Nutional Highwviny
andl esar the massive Inter-state Bus Terminal that lus been built south
of o A large pan of Qudsia Garden was siacrificed [or this, bur what
reniadns s g very beatiful and well-omintained island of green, with
ald trees, A foundlings' home, Palng, with anunobirusive, low skyline
hais been Built in the nothern part of the garden
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1,17 1 18 Water Bastiont angl Breach

[he detences of Delli. as oulle by the Brinsh engineers early 1n
the nincteently contury, consisted of 3 series of bastioned fronts —
these were, inoantl-clockwise order from the norh-east, the Water
Bastion (orngmally named Mo, for the GovernorGenernl who
becane Lord Hastinges), Kashmie Bastion, Mori Bastion, Burn Bastion,

Crarstin Bastion, Ajmen ‘crown=-work’, Turkman Bastion and Wellesley
Bastion. The Water/ Moira Bastion was locally referred 1o as Badar
Rao Bastion

In September 1857 the rebels pounded the Brirish positions from

32 Bectter's Dlelbt 1857 1997

the Water, Kashnur and Mon Bastions: Once the siege-train amived,
the British plan wids to moke four siniltaneous entries — by bom:
burding and then sculing the Water Bastion, a similar action at the
Kashmur Bastion, battenng open Kashmin Garte, and bombarding the
Mori Bastion

Alver 1857 this historie three-quarter mile of wall was retained 43 an
icon; an essentiil part of any visitor s tinerary Today, it is “protected
b the Archaeological Survey 1wt has become bemmed i by roads

and very heavy teaffic
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1.19 Pasition of the Custom House Battery

e 'Custom House Battery' (Siege Banmery No, U1 svas aimed at
the Water Bastion The Battery was completed on 11 Septembe
1857, "wehindd asmull nutned house inthe Customs House compound
gl under such a fire of musketry as Jew Wuitteries have ever been
exposed to (Lt HW. Nomman, quated in Fanshuswe, 167). The
Battery began firing on the 13th: e nigeht the breach in the Water

Bastion was declired satistactory, and the assault began at 4 am
on the 14dth

Linril the 19605, this area was pan of the lovely rolling lawns of
Qudsin Garden and enclosed the cncker-grounds of St Stephen's
College With the bullding of the Inter-state Bus Terminal, the biggest
in Dethi, it has become very congested

.
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1.20 Grand Breach, ‘Kashmir' Bestion

On 11 Seprember 1857 conunuous finng from the barneries had made
a major breach in the sédll near the Kashmir Bastlon, Fifty leet of the
curtain wall east of Kashmir Bastion had been breached by the 13th,
on the evening of which Lang ran up the glacis and later down to the
ditch to tike nedessary measurements He wrote in Kis fowrnal of 14
Septembwr

Ar 2 am | ogot onders o go (6 camp for instroctions. There 1 found in our
mess All our fellows prepanng, reading thelr instructions, and poring over
the big map of Dedll with varows routes morked, buckling an revolvers, and
storinge hoversacks with flasks and bread off I went and got a party al

sappers with 18 ladders and jomed the 15t column (Nicholson's). | had 0
lead 250 of the 1st Fusiliers up the face of the Kashmere Bastion, It wvas
mst glotously exciting; the bullets seemed to pass like a hissing sheet of
lead over us the edge of the ditch reached, down we slipped Up
went our lime lidder, but once on the bermy we dnstantly saw thar there wis
no plice for placing our long ladders, so up we scrambled just a steep
crumbling will of masonry. | have seen it since in cold blood, and wondered
how we got up at all. (Lang, 90-1)

Today, with the ditch Hlled in, and the level of the ground riised,
the wall does not appear so formudable, IN.B. Kashmir Bastion was
catied All Bur) by the local peopie |
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1 .21 Mdaiv Breach and Ceate

ol o

OF the Delhd Frield Force, Nichaolsonys. Calunim wuis one
involved 1n the assault of 19 Seplember 1857, as planned by Baixl
Senith and Wilsan, The Third Calunn, led by Colonel Campbell,
wis orclered] W oadvance o Kashmivl Gate, blose it i, and then
jom MNicholson's Columm by the Mam Guard This wus o arcula
ortification Just south of the Gate (s allpnment can suill be tmeed

Hecito's Delbd 1857, 1947

in the line of the shop fronts and the Rirz Ginema). Lang remarked
that, us he was shding into the ditch, he saw a column of smoke
dand heard the explosion ol the blowing in of Kaslimirt Gate. Soon

ufter, Nicholson's Column and the Second Column (from the Water
Bustion) dashed into the Main Guard, from where they moved on
along Uie ciky withl ted the west
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{22 123 Kashmiy Geale

Kashimuri Centes, together with the Ridge, wils 1o become aomaftr icon
tor British rounsts after 1857 This double gateway had been built by
the milltiry engineer Robert Seith in 1833, as pat ob the reinforced
city wull It was ronic that the next generation of engimeers in the
Inclizn Army had to work out the logstics of blowing it up. 'lt ts grand
wilit d posgtion we Engineer subs hive' wrote Lang, “we give ow
ppiitions more coolly and farcibly than any colonels would dare to do
to genertls and they all tacily agree that we are the managing minds
(Langr, 94

The Thind Column, forified by rum and sermons which recalled the

:11-, 3 J”_.;:;,-—

doom of ‘the bloody gty of Nineveh (Hibberr, 3029, stumbled over
the broken wodden diaw-bridge alter Sergeant Siith lit the fuse to
tgnire the powder-hags laid there by rwo engincer subalterns. This was
the crucial moment The complete capture of the Palace and the city
look nme. b the stormuing of Kastomin Gate rumed the tide In favour
of the British forces

Fill the 1960s. vehicles going north used to pass throwgh Kashimm
Garte. Later, a wide road was cut to the east, making the gate un island
dlmaost surounded by heavy traffic movement

The dome of 5t lames” Church is visible in both phatographs.
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1.29 ‘Mort' Bastion

Mori' Gate (also called Badni Darvenzad was along o stroight line of
the city wwall mnning south-west Further west svas thie: Mart Bastion
(ar Shah Bastion) between Mori Gate und Kabul Gare. 1t was Fream this
Bastion that the rebels hod pouncled the Ridge in Augase. Oin Y Sep-
tember 1857 as the Tirst stage of the assault on the city wall and
Ixistions, Mol Bastion was amtacked rom Batteries it a distance of 550

* Mon s Hindd Urcha for water-channel. The canal entered Dhella thrmough Kot

Lol 17t 15 ™ saflale tiat the
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vards, at the foot of the Ricire (Lang, 83). On the fateful 1ok of
Septémber. Lang and some others dashed trom Kashnur Gate towards
Kabul Gate, with the wall on their right and the line of houses on thei
tefr tlater this narmow roudd wies 1o be named after Nicholson)

We ook tower alter tower, and gun-alter gun. hever stopping, On
thie Mari | shouted oul to line the pacapet and give three cheers: Dad
aclvice! for we were fired on from dur own batteries' (lang, 923 The
bantered Baston stll stands, and s protected with a raling. though i
ke cloubelul Ir preople toddy know what it was
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! 25 The Bank

The Delhi Bank, wwhich had many Delhi men of business as share
hiolders, was-established tn 1847 in the stately bullding bought from
Pavid Sombre, the heir of Begum Sanwray. This remarkable woman
whose name wis a cormupition of ‘Le Sombre’, the popular name
of the Frenchiman she marred, hid her own prvate army and vast
properties inherited from her hushand, or given to her. The classical
mansion rthat she bullt i g large garcden gified o her by Badshah
Akbar Shah I in 18006, was very similar 10 another she built ar
Sardbiing, dn 1834 b was the scene of many elegant banguers; Mrs
Desare wiote abaur a dinner prirty hosted by Begum Samme in 1809
(A, Deare. 169) In 1922 the Palace was o be boupht by Lala

Bhagirath; since when it has been called Bhagirath Palace, a beghive
of Banks and shops, mcdluding the largest wholesale electnical goodds
market in Delbd (1. Lall, 104)

On UL May 1857, the Manager of the Bank, Mr Beresford, defended
limsell dand s milv on the roof of an outhouse of the Bank,
but was killed by the rebels. On 17 September lang wrote that
‘the 52nd IMovable Cavalry] took the Bank — walked quietly into
it — but no further advance was made. 1 fancy that the drunkenness
of the Europeans prevents an advance. Though hundreds of rupees
waorth of beer, wines and spirits are smashed, still the men get
drunk’ (Lang. 94),
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1.26 Labort Gate of Palace

The west gate of the Palice dand that in the city wall were bath called
Lahori’, The barbican in frent of the Lahon Gate of de Palice was a
larer addinen, by Badshah Avmnezeh, on the site of what had been a
garden In his Lither's reign, North of the Barbicin was 2 big maidan
where horses and elephants were paraded. On 11 May 1857, the
soldiers from Meerut entered the Paluce by Lahon Gate, after comng
into the city from the Raj Ghat Gate 4l Daryaganj (Fanshawe, 21)
Lang's dinry entry for 20 September reads: ‘'We marched straight up

tothe Lahore Gate of the Palace; there | spied through chinks in the great
big doors and saw four great guns | . pointing within 10 feet of the door.
| went back for powder; meanwhile [L1] Home had been coming with
some and while 1 was away he blew in the Gate' (Lang, 97),

For a short time after 1857 the Lahor Gate and Delhi Gawe of the
Falace were renamed “Victona® and ‘Alexandra’, a practice of renaming
which the governments of independent India have alse been prone
to. Today tourists enter the Palace from Lahori Gate
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1.27 Saman Burj of Palace

Thisis, correatly, the Musammun Burf(Ocagonal Tower), Shah Jahan's
I’ii]'.“."l' h'.lli Thrl‘:l"" hlfnh on 1.'|.'|t: CAsTCeImy nver fr{}ﬂ[ S I'I'G[Tt I'[{'!]'{h (8] S{'}I_ll’h‘
Shuth Bur, Musammuin o and Asad Bur), "The Summun Burj’ wrote
Thamus Metcalfe in 1844 lis] 4 very favourite apanment of the presens
king |Bahadur Shahl and in which all mterviews with the Apenis of 2
strictly private nature are held” (Kaye, 791

The ocagonal wower overlooked the river, and was next 1o the
Tashih Khana. Under the tower was a postern gate which led 1o the
river. Captain Douglas of the King's Guard had tred to have this
opened on 11 May 1857, so that he could go and speak to the rebels
{ Fanshawe, 38)

Thus chamber. like the rest of the Palace. passed into British army
occupation after 1857, The open drea between the Khwabgih and the

Diwan-e-Khas (hoth identifiable from the chhajjas) has in this picture
been jeined by a wall with two storeys of rooms behind, Liner dem-
olished when conservation work was undertaken at the Palice on
Curzom's initiative. The Khwabgah was between the Rang Mahal and
the Diwan-e-Khas. Beato's phatograph also shows the tower without
its crowning dome, which can be seen in earlier paintings, and which
is seen us damaged in a photograph taken soon after September 1857,
The remainder of the broken dome was demolished, and later recon-
stiucted in cement by the British, as can e seen from the modern
photograph

Toduy Mahatma Gandhi Road (Ring Road) runs parallel 1o the
eastern Palace wall, where the river once flowed, The open area below
the walls is the site for a cheerful Sunday bazaar.
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1258 Portion of Palace cirted Seilimearh

e last photograph in thes first album brings us round Tull circle.
Ixick 1o Slimegarh, near the Bridge of Boats The Tormer was bullt in
the mid-sisteenth century and wis named for Salime Shah-Sur, the
st of Shershah the Pathan who supplinted Humavun-on the throne
forr some vears. This island fon enclosed by the Yiamund 999s rénamed
Nurgarh (Fon of Light) by the Mughals who did not care 10 be
remincled of the Surs, Shah [ahan's pertectly symmetrical plan for an
octagonal fort wus moditied 1o add o wedge coirespanding to Salim-
garh and linked to it by a bridge which is supposed 1o have been
built by lahangic, presumabiy o connect the small fort to the mainkind
(Koch, 103-17). The pavilion of the Shih Burj, wiueh also had a2

dome as seen in earlier paintings (thut which, unlike the Musammun

Bur), was not rebuilt) was the private terntory of the roval family,
and at the ground level the nabr-e-bebisht {Canal of Paradise) Noored
froom here south thraugly the Palace chambers

The modem photograph shows the Bur considerably improved by
effors at conservation. Salimgarh (concealed by trees), was till 1995
under military occupation, as is much of the Red Fort, bur that year
part of it was handed over to the Archacological Survey of India, which
luis charge of two museums — one on Gandhiji's life, the aother on
the Indian Nutional Army. The LN.A.. founded by Subhas Chandri
Bose in Uctober 1943, 15 associated with Salimgarh by the fact of s
leaders having been imprisoned here while the British government
conducted their mial in the Red Forr in 1945
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Volume Two

2.1 House (within the Palace walls) i which the King was Confined

The ciry was stormed on 14 September 1857, but it was only on
the 20th that the British forces captured and looted the King's
Palace. Bahadur Shah, 2 feeble man in lus B0s, had been torn
between his wish to lead the forves into batle, and to accept
Hakim Ahsanullah’s suggestion that he dissociate himself from the
rebels and feave the city. He took refuge in the tomb of hus
arcestor Humayun, guarded by u large number of armed men.
Mirza llahi Baksh told Major Hodson of the King's whereabouts,
whereupon Hodson went our w armest him for tmal, with the
guarantee that he would nor be killed. He was brought back 1o
the Fort, but not to his own apartments He was confined in a

house on the west side of the streer (within the Palace) which led
nonh from the Delhi Gate of the Palace, biseced lengthwise by
the canal. “The ground floor on the streer side had been used for
shops, so that the house was well above the street, It consisted
of three rooms, with a4 counyard on the north and scuth sides.
There was a European seniry posted in each counyard, and one
native sentry on the garden side 1o the west below, and one in
the street’ (Colonel Ommaney, in Fanshawe, 42).

The trial of the King dragged on from 5 fanuary till 29 Murch 1858,

Since 1858 this area has been army territory, so it Is not possible to
tike a photograph of it
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2.2 Panorama from ‘Hindu Rao's' house

From |[Hindu Rao's Housel there 15 a beautiful view of our whole
position and of Delhi® (Lang, 68, 13 August 1857), This panorima
wisttld hiave been maore appropriitte in Volume 1 inthis Volume, it is
ruther inexplicubly placed between two views of the Palace.

In 1997, as in 1857, the Jamm Masjid minapsts and the dlome of 5t James’
Church are cleatly visible, Ludiow Castle is no more, and Metcalfe House
1s hidden by wll blocks of government buildings. The barren Ridee 15
now disnsély covered with shrubs and low trees, though much of i
furher south has been so totally given over to buildings that in 19954

wis found necessary 1o declare what remaimed a [T scted forest

3 Beatio's Delbt 185
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2.3 mner Gateway of Palace, with the tree wunder which the Christians tere Massacred

e Tnner Gutewsay' s the Nagepr Khana (Drom House) shich
separates the public arex in the foreground frony the semi-public area
dormmated by the Dmvare-i-Am CHall of Public Auchence), The Na [ear
Khang was in the middie of the eastern side of a square enclosure (the
liluakhuna), corresponding on the west to the entrance of the Chlunm
Chowk (covered bazaar) which opened Into Laheori Gate

O Ly May 1857 the Eurasun and Indun Chrisnans from Daryvagani
who had been cuptured and brought to the Palace were taken to the
linakhana and killed, despite Bahadur Shah's pleas thar they be spared

Many of the victims were women. The account of this cowardly deed
was 10 be so highly exaggernated thut, when the British forces captured
Dellii in September 1857, many of them sluoughtéred women and
children i what they thought was retribunon (Liewellyn. 133)

Of the enclosure only the Naggar Khana survives; it Houses a
museuin of weapons and armoury on the ficst floor. The signboard
seen in the recenr photograph directs visitors 1o yet another museum
— the Swarantran Sangram Sangoabalava” CMuseum of the Freedom
Movement ) located in one of the buildings of the British amy barmacks
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2.4, 2.5 The ‘luma Masfid

Shal Jahan's Jamo Maspel . il on Bhojla Pahan svas edsily the most
conspicuous indmark i the Mughul city, The British soldiers on the
Ridege had got 1o know iV well The city looked beautiful i i
rosy light tinging the white domes of the lama Masid. while the lower
paart of the bullding wasfuding away In twilight” (Lang, 640)

After taking' it on 20 September 1857 (something which should have
been done on the Lith, but delaved because of the drunkenness of the
soldiers), Captiin Taylor roxde his horse up the steps of the Masjid

Immedinnely after the capture of Delhi there had been suggestions
that the Masyd be demalished. and a cathedral built m it place
Lueklly, sanity prevalled, and in 1861 the newlv-formed Archaeological

survev of Inchia took on the respansibility of seemg 1o the maintenance
of the Masjid. But lor live vears the Masjid was silent, as it remuined
under official control. Only in 1862 was il re-opened for prayer

24 shows the mosque from the nonh-eastern side, 2.5 from the
south, The castern (nain) entrunce s closed, and the mosque 1s
etitered from the south or the norh, The Jama Masjid, like all places
ol worship, has always generated a mnge of activities — shops,
sehools, discussions, theatricals Today the area indicates the under-
lying conflict between official agencies seeking o ‘beautify” the sur-
munding area — in the last reson by fencing off sections — and the
people seeking 1o “colonize” 1t by puiting up shops and shelters




Beato’s Delbi s

m.umll!'”‘" I




Bii Heata's Delfhi 1837 19497

2.6 Interior of the Juma Masfid’

The massive courtyard of one of India’s largest mosques (Bhopal s Jama
Maspich 15 lirger) s remarkable for its ranguillity, despite being [beated
in the hean of 3 crowded city, Though the jama Masjid wos uneer
military occupation for five yeuars after 1857, it wats nof vandalized, as

the King's Palice was. Apan from necessary minor repains; nothing has
changed. The mosque comumnds i massive congregation and its Imam
i 3 major public figure
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2.7 fain Temple

From this point in the Allsam there dre overa dozen views of Buildings
or streetscapes which have no direct association with the Rising, One
sucli 15 this emple, the Sn Digamber Jain Naya Mandir, between
Charndi Chowk and the Juma Masjid. Many of the Hindu and Jain
merchants of Delhl had been neutral or hod helped the British secretly
so their shrines were not desecrated after 1857, as the Jama Masijid
WS,

Pre-1857 Shahjahanabad had 147 temples and 246 mosques (Kaye,
) A large number of Jiin shrines and houses are clustered in this
area (called Dharmpura), onland gifted by Badshah Aurangzeb. The
lains were Imporant bankers during Mughal rule
There were numbers of besutiful mosgues m Delhi, and Jain emples The
Lt Beautiful bulldings were of guite a different style of architecture o the
Moharmmedlan mosgue, bt T never peneteated into a Jam tempple wntil afer

the Mutiny, when in 1859 [ went to Delbu and gon the good incense thar we
still bum ar Ascor CEmily Baviey, Kave, Z10)

If the whole could be transported o [talv, and a statue ol the Virgin
substituted for the idol, its beauty would be raved abowt” wrote Mrs
KM, King in 1878 (Kaul, 292), lames Fergussan in his work on Indian
architecture (1876) had a sketch of this temple. as a specimen of the
Hindu/jain' architecture of this period (Fergusson, 11, 6671, In this,
as in other Jain temples, there have been changes and additions over
the vears, though the ntenors still retam ther onginal beauty
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2.8 Street and Mosque

This is perhaps the only view which does not show a monument or
i site either associated ‘with the Rising or of historie significance. 1n
the absence of any evidence to help identify it, it could be conjectured
that the street is in Darvagan), where some of the Indian Chnistians

and the junior Brinsh clerks lived, or in Paharganj; 4 westemn suburls,

Neither area was densely built up, and there were streets which had
trees on one side. Small shrines such as this gre very common and
may have been built to commemorate 3 samt
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2.9 Gateway and Mosque

This is another unidentified photograph. The mosque is distinctly
Mughal, and has a family resemblance to the mosques next to
safdanang's Tomb and at the Qudsia Gardens, the Moti Masjid in
the Lal Qila, and the Sunehri Masjid south of the Lal Qila's Delhi
Coate Tt ds very similar 1o the Sunehn Masjid of Roshanuddaula (see
dlustration i Kaye, 32), located next to the Kotwali (presently the
campus of the Sisgan| Gurdwara). From here Nadir Shah in 1739
lssued the order for the punishment of the people of Delhi, when

they defied his directive to fix grain prices. Sunchri Masjid, however,
did not have a gateway such as that in the photograph. A more
plausible identification is with the Masjid Kalan Mahal located south-
west of the big Akbarabadi Masjid. These are both clearly drawn
in the 1842 map of Delhi (Bhlers and Krafft): both masjids were
demolished in 1858, when an are 500 yards wide was cleared
around the Red Fort to provide a shooting range. The area wherne
the mosques stood was made mmo a garden (see 1.2 abavel.
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210 Zinat-ul-Masajid'. Mosque at the ‘Khafrati' Gate with Guns of Tombs' Troop H Arnt

Zinat-ul-Masajid (Maost Beauriful of Mosques ), on the eastern side of
Daryagani, is the maost siriking-looking mosque in Delhi alter the Jama
Masiicl. As part of 4 deliberate ‘desacralizing’ palicy after 1857, which
chictated the closure of the lama Masjid and the auctioning of Fatéehpun
Masjicd (el i was bought back by the government in 1877 and restored
for worship), Zinut-ul-Masajid was used as a bakery

Major H. Tombs was one of the heroes on the British side in 1857

-huuﬁ“_”m- T _

i T

He had amived from Meerut with-his horse anillery Clroop H An') in
May 1857, and on 3 Tuly turned a eritical bartle against the rebels into
3 ViCtory

The Masjid, popularly called Ghata (‘Cloud) Masjid, is a major
lindmark in Darvagani today, As elsewhere, it 1s now masked by rees
The gun-carriages have been replaced by Marutis, the increasing nuim-
ber of which are choking the roads and lanes of Shah Jahan's city
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2 11 Howse inthe Chandni Chauk’

Mrs Coopland was 1o write in 1859

The Chandney Chiowk
Diethn was my ourr mincds associatesd whith l[i.'IIT}!.\ it g':'uln'l anel dissabiatioan

quite astomsbied as by its gy appearmnce, for

The natves cither mingltd In enowds ar sat hofare their sl s virh radsed
trays betore them, an wieh they displived embraldened shawls, skull-caps,
tiva The street was crowded with English soldiers in (hoir bright uni

|-|.|11|‘1 Seikhs on therr wild 1Hn|l~.||].|;_: steeds, unny lule Ghoorkas, [".Jl'-i'l"-r."!
Lidies riding on immense elephants, dnd gentlenen on camels, hopses and
ponies. Alogethey the azure blue sky omed an enlivening scene, and one
mieht lave Forgotten the fearful things that had so lately tiken place Dot for
pwien Jurme gallows ot niiddle of the street (Coopland. 252)

857, 1007

In Beato's 'somlre” view not only the colours, but the British, Sikhs
andd “funny little Gurkhas' ho had captured Delhi, are missing. The
house in the centre is typical of the happy eclecticism seen in most
Indian houses then and Luer, where Indian arches and chhajjas are
surmounted by Greek pediments and balusindes, In the recent phota-
eraph the stdewilks have been convented into passages, exirl rooms
Built on the roofs, and the buildings divided up amongst numerous
tenants. Chandni Chowk s very ¢rowded during the day but Jess
peaple fire-thene than twenty years ago. More and more flats are

becoming commerclil premmses




a1

Berata's Delht

NERE

-

|
{

e

-




62 Beailo's Delbi 1837, 19497

2 12 'Humayun's Tomb' (6 miles from Delbi, balfway to the Kuth) where Hodson captuyed the King

Ihe tomb of Badshah Humayvun teompleted 15650 was a shrone which
Later Mughal rulers used to visit, Many members of the roval Enily
are buried here, though the Liter rulers preferred Mehruli, near the
shrine of Bakhtuvar Kak: On 19-20 September 1857 Bahadur Shah left
his Palace lor Humavon's Tomb, along with his sons and numerous
attendants. From there he was persuaded by Major Hodson to return
1o the city to face trial; Hodson s liter remembered for his homifyingly
cold-blooded act of murderinge four Mughsal princes whom he ook
Back, at the Sher Shah Gateway south of Shahjhanabad, This has
sinve been known as Khooni Darvizs (' Bloodstamed Gateway”')

Hurmmavun's Tomb, deservedly a World Heritage Site, is one of the
best-muintained of Delhi's monuments, with uswell-kept formal lawns
and the ether buildings near by, including the Nila Gumbad seen in
the background of Beata's photograph. Dense foliage makes it impos-
sible 10 recapture Beato's view. where the plarform on which the
muusoleun stands s hidden behind the boundary wall adjoining the

gateway on the right. The spucious setting of the char-bagh garden is
missing in the photograph.
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v e Beata's Deltht 1837 1997
2 13 Old Observatory — near Delhi

I'ne laniar Maner was one el five observatones buili in the 1720s by ' r Iin
Raja Jal Singhi 11 of Jaipur, in the estate named for him — Jaisinglipura . .
— which wis some distance south from Shabjahanabad. 1t is adjrcent
o Connaught Place, the circular shopping arcade designed by Lutyens
for New Delhiinthie 1920s: Today, the vatious structures are pleasantly
sititted In 4 park. But they are becoming increasingly dwarfed by tall
buildings constructed near by, one of which has used pespex gliss
sor [iberally as to alfect the funcniomng of the observatory
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2 14 Tomb of ‘Safdar Jang’

The Madrasa and tomb of Mansur Safdunang is a memonal 1o an able
administrator who, however, made his province of Awadh (eastemn
Uttar Pradesh) practically independent of the Mughals in 1751, Safdar-
ang lnd oura garden in his Aligan) estate, where his nausoleum was

Bearo's Delbe 1857, 1997

1o be built. Though architectural historians have been less than kind
in their appraisal of this building, the eftons of the Archaeological
Survey here, as with Humayun's Tomb, have created an island of peace

and Peauty




Beato’s Delbi a7

W i




O Hoato's Dellhy 1857 1997

2,15, 2,16 The ‘Kuth Minar'— 12 miles from Delbi

The Quib; today designated 3 World Heritage Monument, was one
lgilding which all Euwropean visitors appear 10 have regarded with
uncpuilified admiration

‘After all that had been sdid' confessed Emily Eden in 1838, '
expected the Kootub would have been mther infenor 10 the
Monument”” When she saw it she could only describe it by saying ‘It
appears to be the Monument put at the 1op of the column in the place
Vendome™. and thar again placed on a still grander base It s

betwern six and seven hundred vears old, and looks as if iU were
fintshed vesterday, and it stands in a wildémess of ruins, carved
patewavs. and marble tombs, one more beaatiful than the others
{Eden, 99)

Emily Eden's enthusizsm must have been shared by her brothes
Governor-General Lord Auckland, who set aside funds for the miain-
tenance of the Minar and other buildings near by, In the photograph
the dome of the Alai Darwaza, the gateway near the Minar, and
an-arch of the Quwwat-ul-lslim mosque cn be seen. In the fore-
graund is the cupola once pliced atop the Qutb by the same
engineer, Major Robert Smith, who had built Kashmirl Gate. Gover
aor-General Hardinge, who did not like this appendage, ordered
its removal in 1848 It stll forms part of the landscape near the
Minar. In the distanece is the wmb of Adham Khan, built in the
reign of the Mughal Badshah Akbar | Fullgrown trees hide it from
view in the recent picture

Many of those who fled Delhi after the British captured the city n
1857, took refuge near the Quth

e, Nelson s Momerment ot Trafalgar Sqoare m Lomckom

= I Parms
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217 218 Arches and o Pillar ( Lat) near the Kuth

This founth-cennury pillar thar stands framed by an early thireenth-
century arch has been o puzzle 1o scientists, on account of the fact that
I never rusts. Bedto miay have been the st o pholograph this view
oif the Quwwat-ul-tslam mosque, whiclt is untailingly photographed by
all visitors to the Quith. Visitors used to enjoy trying to encircle the pillar
with their arms — o geeat future s sakel oo awall 1he person who can
dorthis sticcessfully. Now (since the recent photograph wus tiken ) there

15 bamer 1o discoumge close comtact with the pitho

e arches of the Masjid are the first example of the pointed arch
in Inclian architecture What is interesting about these is that the local
builders who were commussioned by Sultan Qurbuddin Aibak ignored
ar did not know the nrinciple of the keystone, so that ‘they proceeded
to ke the pointed opening on the same principle upon which they
built their domes, They carried them up in honzontal courses as far
as they coulld, and then closed them by long skibs meeting at the top
(Fergusson, 11, 630), These are clearly visible in the photosaph
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2.19 220 cClotster Galleries rf,.r‘ Hindu Temple nterior

Oine of Dellir's most illustrious sons, Savvid Ahmad Khan in his Asar-
tis-SeiradlidC Remains of the Past™) written i 1847 when hewas thinmy.
compiled the first catalogue of Delhi's historic buildings. In the exten-
S1Ve sEeCtion On rhc i‘.'fil'lh 1 Jn];‘.'h'.*; hr ['uramrm_‘ Ot e et o Hindu
temple elements for the Quavwat-ul-Islan mosgue

The redoubtable Major Roben Smith had in the 18308 contrib-
ated to some ‘reconstruction’ of the south-cust cloisters by using
some pillars from the later extended section of the mosque (Car

857 1997

Stephien, 43) Fergusson, writing in the First Report of the Archaeo-
lagical survey of Indm. was 10 do a detatled analysis of the pillars
ol the clojsters Indicating whiclh wére jn site and which had been
relocated, In the 1880s HH Caole and in the early 19008 Gordon
sanderson A50 did exiensive I'l..*"'i-('.t!"-'lt and conservanon “-l']lk. at
the Quth site

No, 2,19 is a view of the nonhem cloister and 2.20 of the eastern
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2.21 Cloister Gallertes of Hindu Temple Exterior
The eastern cloisters have four rows of pillars, while the nonhern and
southern have only three. Details of these are given in Beglar (pp. 30—
i7), detalls which are fascinating on account of their indicaung the
archaeological’ nawre of the work involved in determining levizls,
modifications and relocations of the elements of the twenty-Seven
temples said 1o have been used for the mosque and courtyard
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222 ‘Rauza’ or shrine of Ghori Shab near [the Kuth/

This s the mausoleum (rauza) of Sultan Urutmish (reigned 1211-30)
who enlarged the Quwwat-ul-Islam mosque and courtyard, extended
the Quth Minar, built & beautiful memorial for his son (Sultan Ghari)
and presumably designed his own mausoleum, Jocated south-west of
the Quwwat-ul-Islam mosque Here is perhaps the most beautiful
combination of sandstone in softly-varying shades, and exquisite cal-
ligraphy. both within and on the exterior. The building presumably
once had a dome, which has long since collapsed
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¥ 24, 2.24 Ruins near the Kuth

Ar first glance the pillars at the Quib appear very much alike.
However, they are not only different in details, but thewr placememnt
wis done at different times, in the reigns (and probably under the
supervision) of three rulers — Quthuddin Aibak, Htusmish and

223 is a view of the scatteredd pillars west of the great arches of the
Crrwwat-ul-Jskim mosque, and 224 the outer southern o clonnatle, beh
much plainer in design than the highly ormamented inner pillars. The
pillars (n 2.23 are the only onés left of the actual mosque (cf. Plate 11
in Beglar); those of 2.24, just south of the Quib Minar, were built by Alauddin Khilji

Ururrmish (Beglar, 4%-50)
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225 2206 Shrines

Beata was photogrmphing the Quih area before Cunninghamy and
his tearm hued done their documentation. What he calls 4 'shirine
{rauza mausolenm?) eould by its form be mistaken for one; but it
i in fact the Alad Darwaza, the very beautitu] marble aned sandstone
gatewdy to the Quwwat-ul-lslam mosgue, south-east of the Quib
Minar. wirth an intenor nchly covered with chiselled designs. This

Beatos Delbi 1857, 1907

was one of the numerous contributions of Sultap Alauddin Khilp
to Delhi's architecture. In 1827 Mijor Burt found the structure In
i state of :J:iiupid'.llmn and destruction” and feared that ‘none of it
will stand” (Carr Stephen. 57). When Beato saw i, it was almost
as goodd as new, thunks 1ot having been fepaired In 1829 by who
else? — Major Robert Smith
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-

2.27 Lower portion of the Kuth Minar

Painted by Delhn amists ol the Company School, measured by
enginegers and architects, photograptied with all manner of lenses
and from all angles, the Quth Minur has also been of interest to
calligrmphers. As Cunningham said: The history' of the Quth Minar
Is written in its inscriptions’; the Sultans are prased in these, in
lines interspersed with verses from the Quran. The honeycomb
work under the balconies has a strong resemblance 1o that in the

Alhambra ar Grmnada, which was built ar the same time. The
balustrade on this Door, as in the others, was chiefly the work of
Major Smith. One wishes that Beato had taken one of his panoramic
views from the top storey of the Minar. It would have been of
immeasurable value to present-clay pracuboners of conservation.
(N.B Afrer g mragic sccident in 1981, entry 10 the Quib has heen
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228 New Burial Ground in Delhi with General Nicholson's Tonth

From the site of the oldest Dellu o its recent history — Beato's
callection closes with a view of a British ‘shring’ — the tomb of General
Nicholson who, wounded on 14 September 1857, the day ofthe assault
on Dell, died on 25 September

Miany thousands had died, like him, fighting to hold Delhi or to
capture i ‘Nicholson's funeral was tuking place as we marched out
of Delhi at davbireak on the inoming of 24 Seprember recalled Robens
That march through Delhi in the early morming light was a groesome
procecding. Our way from the Lahore Gute by the Chandni Chowk
led through a veritable eity of the dead We marched in silence
or involuntarily spoke in whispers’ (Robens, 11, 258)

Beato must have taken his photograph some time after 27 Oaober
1858 — the dute of the passing of litde Jessy Eleanor Blewitt taged 3
vears 10 momhs) who'js buried under the small rombstaene sirmaotnted

by a pillbox-like structure seen in Beato's photograph and hidden by
the railing in the recent picture, The Nicholson Cemetery outside Kash-
miri Gate is not far from the place where he fell Gin the lane behind the
nomhern wall, since named Nicholson Road), There are two older
British cemeteries — one (1809) south of the General Post Office near
Lothian Bridge, and another (1823) opposite Miranda House in Delli
Liniversity

Today the cemetery Is somewliat gone to seed, but not vandal-ized;
and Nicholson's gruve is protected by a high railing. The adjacent

Nicholson Gardens was renamed Tilak Park, and a massive statue of
Raja Agrasen stands in place of the equestrian statue of Nicholson

And so ends a story that begin with forty Indian soldiers rinmng
across the Bridge of Boats o Delhi
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