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Dear Readers,

After a long gap, the publication of Vihangama, the
IGNCA newsletter is being resumed. Readers are
requested to send their comments, observations and
suggestions to the following address:

E-mail: vihangama®ignca.nic.in or at Editor,
Vihanmaga, IGNCA, CV Mess Building, 1, Janpath,
New Delhi110001.

With regards,
Editor
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IGNCA celehrates 150th hirth anniversary of Tagore

he IGNCA marked the celebrations of the
150th birth anniversary of Rabindranath
Tagore with film festivals and a book

exhibition.

Two film festivals held in Siri Fort Auditorium and
Vigyan Bhawan treated audiences to a choice of films
based on the literacy works of Rabindranath Tagore,
made by eminent films makers. Documentaries on
Tagore, including the film biography by Satyajit Ray
were screened at the festival. The filmestival at Vigyan
Bhawan was part of the series of programmes

organised by the Ministry of Culture.

[—

The festival at Siri
Fort started off with
Notir Puja, an
adaptation of
Tagore’s famous
poem Pujarini. It was |
adapted into a stage |
play by Tagore |
himselfin 1926. This
is a silent film, and
the version available
now is incomplete.
The documentary by
Ray Tagore, 55
minutes long was also
screened on the
opening day.

Khudito Pashan directed by Tapan Sinha portrays the
story of a tax collector who falls prey to hallucinations
while living in a deserted palace. Athithi also by Tapan
Sinha, adapted from Tagore’s short story is the
poignant tale of a teenager who thirsts to be free and
liberated. The film has lyrics composed by Tagore.

In the land of Chinnapatro is based on Tagore’s
collection of letters, which he wrote during his days as
zamindar. He was twenty-nine years old then.
Directed by Saibal Mitra, the letters reveal the agony

Tagore singing with an accompaniment by Abanindranath Tagore

and ecstasy of a man who gets a first experience of the
life of the toiling masses and discovers the richness of
his native land.

Kumar Shahani’s Char Adhyay is based on a novel by
Rabindranath Tagore in the canvas of national
movement woven into the love story of Ela and

Atindra.

Charulata by Satyajit Ray is one of the most
acclaimed films. It is based on Tagore’s novelette
Nashtaneer (Broken nest). The story revolves around
Charulata, her husband Bhupati and his friend Amal,
the mutual attraction
between Charulata

and Amal.

Samapti, by Ray is
based on a short story
by Tagore. It is a
simple story of a city-
educated youth who
falls in love with a
village girl, who is too
naive to understand
the seriousness of a
committed married

life.

_ W Ray’s Monihara is
e about the insatiable
desire for jewellery of
Monimalika, who is deeply affected by the realization
that she cannot bear children.

The documentaries screened were: "Tagore’s Paintings',
‘Shantiniketan', 'Rabindranath Tagore': 'Universal
Man', Tagore’s Ode to Nature and Vishwabharati.

An exhibition of books, by Tagore and the translations
of his works in several Indian languages was held in the
IGNCA. They were culled out from the IGNCA’
multi-lingual library Kalanidhi. Geetanjali is the most
translated book, of all of Tagore’s works.



’ I Yhe fountain head of Indian culture and
traditions, the Vedas essentially are a
compendium of knowledge realised by the

seers of yore in the state of highest contemplation.
This knowledge was imparted by those seers to their
worthy disciples in the form of mantras, by means of
oral instruction. The disciples (later) themselves
mastered the knowledge; sometimes expanded the
corpus of the text with their own realisations and
became Gurus. So it was through the oral tradition of
Guru-Sisya Parampara, that these Vedas were handed
down from generation to generation. Tradition holds
that Veda Vyasa classified the knowledge into four
main Sambhitas - viz., the Rg, the Saman, the Yajus
and the Atharvan. All the four Vedas were studied in
different families in their own peculiar way and this
resulted in various recensions of the Vedas.

Of the four Vedas, the most ancient veda, Rgveda is a
compilation of 10,580 hymns in 1028 lessons
divided into 10 chapters. The Rgveda has many
recensions which reflect the intellectual wealth of the
ancients, unfolding the religion, philosophy, society
and culture of those times.

There are two primary versions of the Yajurveda:
Sukla (white) and Krsna (black). Both contain the
verses necessary for rituals, but the Krsna Yajurveda
includes the Brahmana prose discussions within the
Sambhita, while the Sukla Yajurveda has separately a
Brahmana text, the Satapatha Brahmana. The
Yajurveda has 101 recensions, out of which the
Shukla Yajus has two viz. the Madhyandina and the
Kanva; while the Krsna has four extant, namely-
Kathaka, Kapisthala-katha, Maitrayani and
Taittiriya.

The Samaveda has more than 1000 recensions out of
which only Kauthuma, Ranayaniya and Jaiminiya are
extant. The Samaveda is a metrical Veda and it entails
specific way of chanting. It has two divisions- the
Purvarcika, having six Prapathakas and 650 mantras;
and the Uttararcika, which has been arranged by
technical subjects such as- Dasaratra, Samvatsara,
Ekaha, Ahina etc. In all, this Veda has 1549 mantras.
Samaveda is also important to understand the origins
of Indian music, as the religious and secular songs

Dr. Sushma Z. Jatoo

developed from its chanting technique.

The Atharvaveda is divided into 20 chapters
comprising 5849 hymns. It has nine recensions of
which only Sounaka and Paippalada are extant. The
subject matter of this Veda is largely concerning
material existence and well-being of the society.

The next level of Vedic literature is ‘Brahmana
Granthas’, which are ritualistic explanations of the
hymns of the Samhitas. Different recensions of the
Vedas were explained differently giving rise to a
number of Brahmanas. Rgveda’s main Brahmanas are
Aitareya and Kausitaki. The Yajurveda has Satapatha
Brahmana and Taittiriya Brahmana while the
Samaveda has Tandya Brahmana, Sadvimsa
Brahmana, Jaiminiya Brahmana etc. The
Atharvaveda has Gopatha Brahmana.

Aranyaka is the name given to literature which was
composed in forest as an appendix to the Brahmanas.
Aranyakas are the basis for the metaphysical
development of Vedic thought which finally
culminated in the Upanisads. Presently, seven
Aranyakas are extant-

Rgveda — Aitareya and Kausitaki; Yajurveda —
Brhadaranyaka, Taittiriya and Maitrayani; Samaveda
— Jaiminiya and Chandogya. Atharvaveda has no
Aranyaka.

The Upanisads are the philosphical elaborations of
the Vedic concepts and are responsible for
establishment of various schools of Indian
philosophy. They were thus named as they were an
esoteric learning, which was learnt at the feet of the
learned teacher. Some important Upanisads are:

Rgveda : Aitareya and Kausitaki, Krsna Yajurveda :
Katha, Svetasvatara, Maitrayani and Taittiriya,
Sukla Yajurveda Isa and Brhadaranyaka,
Samaveda : Chandogya and Kena, Atharvaveda
:Prasna, Mundaka and Mandukya

With the passage of time, this Vedic Literature started
appearing terse to people and to facilitate its
comprehension and ensure further studies, six
branches of knowledge came into being in the form of
Vedangas. Besides the Vedanga literature, an




appendix to this literature also came into being later.
These texts are known as Anukramanis. All this
auxiliary literature helped the sustenance of Vedic
literature for centuries. That is why, not even a
syllable of Vedas was affected in any way in spite of
orality of tradition.

The IGNCA has also looked at the vast canvas of the
Vedic literature and felt the need for highlighting the
texts that have influenced the development of Indian
arts in some way or the other. These texts were not
accessible to the scholarly community in critically
edited and translated form. Some of such texts which

have been brought to light by the IGNCA are:
Matralaksana

The Matralaksana is one of the important technical
treatises belonging to the Kauthuma and Ranayaniya
recensions (sakhas) of the Samaveda on chanting.

The text attempts at transcribing the world’s most
ancient and complex system of accented verses,
which were initially transmitted though oral
intonation, into a written textual form. It lays the
foundation for disciplines recognised today as
phonetics, linguistics and prosody. Equally
important is the discussion on sound and notes and it

serves as the forerunner of the modal system of Indian
Music. (Ed. — Wayne Howard, 1988)

Kanvasatapathabrahmana

It is for the first time that a complete critical edition of
the Satapatha Brahmana of the Kanva recension
alongwith its English translation, is published. This
edition takes into account for the first time the
readings available in a few more manuscripts, besides
those in the published edition in Telugu script. It is
also the first attempt at providing a complete English
translation. (Ed. — Dr. C.R. Swaminathan, Vol. 1,
1994 —Vol.V, 2005)

Latyayana-srauta-sutra

The Latyayana Srauta sutra, which is critically edited
here and translated into English dealing with the
duties of the chanting priests, viz., the Udgatr,
Prastotr, Pratihartr, and Subrahmanya in the Srauta
ritual with special reference to the Soma sacrifice,
belongs to the Kauthuma recension, of the
Samaveda.

Along with the duties of the chanters (Udgatr) in
Ekaha (one day), Ahina (multiday) and Sattra

(session) Soma sacrifices, it has concerned itself with

the role of the Brahman Priest in Soma and various

other sacrifices. (Ed. — H.G. Ranade, 1998)

Puspasutra

It is a sutra text of the Pratisakhya type of the Samaveda
and is one of the major ancillary works in the Saman
technical literature attributed to Kauthuma and
Ranayaniya schools. Puspa here means the syllabic
expansion that takes place when a melody is formed out

ofaverse. (Ed. — G.H. Tarlekar, 2001)

Baudhayana Srautasutra

Baudhayana Srautasutra has been published in four
volumes. It belongs to Krsna Yajurveda Taittiriya
recension, and represents the oral lectures by the
teacher Baudhayana. The translation of the text is
supplied with notes giving reference to mantras and
explanations of the ritual. (Ed. — C.G. Kashikar,
2003)

Asvalayana-sambhita of the Rgveda

The book, in two volumes, is a detailed and
systematic study of the full text of the Asvalayana-
samhita of the Rgveda. The verses of the ten
Mandalas are given in original form and examined
critically in a thorough study. The additional
mantras of the Asvalayana-samhita are also
presented with the original Sanskrit verses followed
by their translation in Hindi and English.
Asvalayana-samhita of the Rgveda, along with a
critical edition (with padapatha) has been made
available in print for the first time. (Ed. — B.B.
Chaubey, 2009)

Rudradhyaya

This is for the first time that the critically edited
Rudradhyaya of the Sankhyana recension of the
Rgveda is being published. This particular
Rudradhyaya is different and unique from prevalent
Rudradhyayas as it introduces the readers to an

ancient text, which was enveloped in the mystery of
time. (Ed. - Prakash Pandey, 2009)

Documentation of the Vedic Heritage

Besides the publication programe, the IGNCA has
also initiated multimedia documentation of the
Vedic Sambhitas with a view to preserve proper
phonetics, accent system, pronunciation and the way
of chanting of various Sambhitas. It is one of the most
urgent and precising tasks of national, cultural,
historical, philosophical and scientific importance.



Indigenous theatres come alive in IGNCA

he IGNCA celebrated the rich theatre

traditions of India, hosting theatre groups

from Assam, the North-East and Andhra
Pradesh. The mobile theatre Kohinoor, the oldest
family-owned theatre Surabhi and the indigenous
theatre groups from almost all the north-eastern states
presented plays during the festivals hosted in the
IGNCA lawns.

The Kahinoor Theatre belongs to the genre of mobile
theatre. The mobile theatre of Assam has been a very
popular medium of entertainment, particularly in the
Brahmaputra valley. It has six long decades of
existence, with innumerable ups and downs. Each
year, for seven and a half months, from August-end to
mid-April, at least 30-40 such theaters crisscross
Assam, especially in its rural and border areas, staging
plays which range from Shakespearean classics to
contemporary scripts on Lady Diana or the Titanic. It
is Kahinoor Theatre that brought out Assamese
adaptations of several world famous plays, novels,
epics and films. It set records for staging several
unforgettable dramas like Cleopatra, Matir Garhi
(Assamese adaptation of Mrichchakatikam), Iliad-
Odpyssey, Ben Hur, Mahabharat, Ramayana, Hamlet,
Othello and Dr. Jekyll and Mr. Hyde. Some immortal
works of Assamese literature were also adapted for the
stage. Many renowned Assamese writers like late
Dr.Bhabendranath Saikia, Late Mahendra Barthakur,
Late Durgeswar Barthakur, Late Bhaben Barua, Late
Prafulla Bora, Atul Bardoloi and Arun Sharma have
contributed some wonderful plays for the mobile
theatre.

Kahinoor Theatre is a pioneer in introducing new
techniques in production as well as in set design,
costumes, lights, and music. In the stage adaptation
of Titanic, producer Ratan Lahkar created a set which
depicted the collision of Titanic with the iceberg
convincingly. Kahinoor Theatre broke through the
stereotypical images and popularised Bhramyoman

(mobile theatre) in Assam. Through a methodical and
well thought out strategy, it has enabled a gradual
revolution in Assamese professional theatre,
introducing new themes, issues and techniques.

The IGNCA organized the Kahinoor Theatre Festival
in collaboration with the National School of Drama,
New Delhi in April 2010. It featured three
productions spanning over five days. The three plays
performed were Aseemot Jar Heral Seema, O Moi
Munnai Koisu and Sheetore Semeka Rati. Aseemot Jar
Heral Seema, based on the popular novel by Kanchan
Barua with the same title, was staged by Kahinoor
Theatre for the first time in 1980-81. The present
production was directed by Hementa Dutta. The two
other plays O Moi Munnai Koisu (directed by Abhijit
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Theatre Festival

A scene from Maya Bazar, Surabhi Theatre

Bhattacharjya) and Sheetore Semeka Rati (directed by
Rajesh Bhuyan) are social dramas and they reflect the
contemporary issues of corruption and diminishing
moral values in the society.

Surabhi is the oldest and functional family owned
theatre group in India. The group has been staging
plays without break in Andhra Pradesh for the past
125 years. Seven productions from this theatre group
under the banner of Sri Venkateswara Natya Mandali
comprising around 75 artists were staged during the
festival. The artists and the support staff of the troupe
are all members of one family, under the tutelage of
Shri R. Nageswara Rao alias Babji. The plays staged
were: Maya Bazar; Srikrishnaleelalu; Balanagamma;
Bhaktha Prahlada; Sri Brahmamgari Jeevitha
Charitra; Jai Pathala Bhairavi and Chandipriya.

An exhibition of photographs, manuscripts, press
clippings, costumes, sets and properties, production
notes, musical instruments, record players, sound and
light systems, elaborate backdrops and similar
artifacts from the Surabhi archives, tracing the 125
years of Surabhi Theatre was held as part of the festival
from 22 February —7 March, 2010.

The Surabhi theatre tradition began in the village
called Surabhi (originally called Sorugu), a tiny
hamlet in the Kadapa district of Andhra Pradesh,
where the ancestors of the theatre migrated from
Maharashtra in the early 18th century. What started
off in a modest way in the mid-19th century has over
3,000 family members presently working in this rare

and inimitable hereditary theatre group. Surabhi
theatre has had a robust growth, drawing inspiration
from, and consolidating itself on the foundations of
folk and modern theatres in Andhra. It has
incorporated elements of the shadow puppet theatre,
traditional Padya Natakam (verse drama) and the
Parsi Theatre dating back to the 19th century.

The complex sets, lighting, visual special effects and
elaborate trick scenes evoke admiration of both rural
and urban audiences. The depiction of Vasudeva
carrying Lord Krishna across Yamuna, Krishna
taming the five ~headed serpent Kaliya, the killing of
Kamsa and the hanging scene of Bhakta Prahlad are
some of the finest stagecraft produced by Surabhi
Theatre. As in the case of Parsi Theatre, the Surabhi
backdrops include paintings depicting forests,
heaven, gardens, modern streets, palaces, anthapuras
(royal women’s quarters) which are breathtaking. The
casting of women in female roles unlike other
professional theatrical companies of earlier times,
contributed to the theatre’s popularity and success.
Most of the plays are based on mythological stories
and puranas which are inherently dramatic.

North East India has been a thrust area in IGNCA
activities. The Centre holds annual programmes
involving the people and cultural institutions of the

region, both in the North East and in Delhi. The
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A scene from a play from Novth Bast Theatre

Indigenous Theatre Festival of North East India
organised in collaboration with Srimanta Sankaradeva
Kalakshetra, Guwahati in March-April 2011 brought

together theatre, ancient ritual dramas and proto-
Continued on page ...... 15



Thailand's Giant Swing

Prof. Willard G. Van de Bogart delivered a lecture
on “The Giant Swing: (Lo Ching Cha): Brahmanical
origins and its significance to the religious culture of
Thailand’ 8 April 2011.

The Giant Swing is one of Thailand’s most well
known royal ceremonies. Originally

interpretations for its construction.

The swing ceremony in Thailand testifies its
Brahmanical origin as it refers to Tiruppavai and
Tiruvemppavai which are the names of Tamil hymns

composed by Saint Andal (Padmanabhan, 1999)

this swing was presented as a gift by
Brahmin priests to Phrachao
Ramathibodi, eleventh king of Siam
(1491-1529 AD). Phra Buddha
Yodfa Chulaloke, (King Rama I) who
installed the swing at the centre of
“Krung Rattanakosin in “Ayutthaya”
on 21 April 1782. The city pillar (lak
muang) was an important crucial
installation linking the Indic linga
cult associated with Lord Shiva. Both
these installations (swing and pillar)
were to establish the new city as the |
centre of the universe similar to Lord
Indra who occupied the center of the
universe.

According to Bogart, this swing
was used annually to honour the
Hindu gods. In India the swing has
been used since very early times. It is used in fertility
rites, religious rituals and as a symbol for the
cosmological understanding of the universe. In this
lecture, Prof. Bogart has discussed how the swing
came into existence in Thai royal culture along with

which are still sung. Although the
pomp and ceremony with Kings and
Queens once forming an integral part
of this royal swinging ceremony no
longer exist, the Brahmin priests at
the Devasthan Bosth Brahma temple
still conduct the annual swinging
ritual on the second lunar month in
January when gods Shiva and Vishnu
are invited to come to earth and are
presented with gifts and oblations.

Prof. Bogart is a well known space
scientist and a linguist, currently
serving at the Bangkok University,
Thailand. He has served as a
consultant to NASA’ technology
application division. Prof. Bogart has
actively researched the influence of
India on Thai religious ceremonies.

The lecture was presided by Prof. Ganga Nath Jha,
Chairperson, Centre for South-East Asian Studies,
Jawaharlal Nehru University, New Delhi.

Input from Dr. Bachchan Kumar, SEAS, IGNCA

Sir William Jones' Contribution to Indian Literature

Ms Seema Chopra, a journalist gave an illustrated
lecture on ‘A Study of William Jones” Works’ on 8
June, 2011. The IGNCA has a considerable
collection of his works in the rare books collection.
She largely drew from this collection to elucidate Sir
Jones” contribution to studies on India. The IGNCA
has a collection of six volumes of 7he Complete Works
of Sir William Jones in the rare books collections. Sir
Jones translated several ancient Indian texts and wrote
commentaries also. The first of these volumes was

published in 1799.

Ms Seema quoting Prof S Mukhopadyaya further
added that besides the wvalued translation of
Manusmriti, Sir William Jones also made other

important English translations -- Kalidas’s Sanskrit
poetry- Abhigyan Shakuntalam and Ritu- Sambara in
1789. This was the first introduction of Indian poetry
to the Western world. It was further translated into
German by poet Forster. When the famous German
poet Goethe read it, he was so inspired that he wrote a
German poem on the character of Shakuntala about
which he said “If you want to see the flower blossom
of the spring and summer fruit,whatever is
enchanting for the mind and heart ,heaven and earth
meeting ata point; [ ask you to read Shakuntalam.”

The speaker used several slides in the illustrated
talk which touched upon each of the six volumes of
the complete works of Sir William Jones.

Input from Dr. R. C. Gaur, KN, IGNCA




he Timurid ruler Shahjahan's reign was the
golden period for fine arts, which saw the
rise of Pandit Raj Jagannath one of the
doyens in this field. Pt. Jagannath's expertise in
music, his beautiful significations, special
composition of musical tunes on the pattern of
Indian mode, literary and musical inventions,
creative paramount productions were incomparable
with his coevals because of their novelty and rare

quality.

Pt. Jagannath in his Bhamini Vilas describes himself as
the son of the famous learned scholar of Vedanta Piru
Bhat or Parma Bhat and Lakshmi. He hailed from the
Mugunda village of south India and belonged to
Venignadu vansh of Tailang Brahmins. Pt. Jagannath
received his initial education from his father whose
scholar friends like Gyanendra, Visheshwara, and
Rameshacharya further nurtured his talents and
taught him grammar, logic, poetry, sciences etc.
There is minor discrepancy regarding his dates of
birth and death. Ramaswami a musicaologist places
his birth in 1590 and the date of death as 1665.
Telugu writer Suryanarayan fixes his birth in 1575
and death in 1659 in Benares where he is said to have
been absorbed compiling his work Ganga Lahri and
was drowned in his watery grave (jal samadhi) along

with his beloved Lavangi.

Pt. Jagannath was fortunate to have enjoyed the
patronage of several rulers, on some of whom he
showered praises out of gratitude. In his Pran Bharna,
he expressed excessive admiration on Pran Narain,

the ruler of Kamrup. In his Jagadbharna he had

Prof. Mansura Haidar

appreciated Jagat Singh of Udaipur. In BhaminiVilas
he had clearly stated that his youth was spent under
the patronage of Mughal kings. Bhambhurkar who
had compiled a three act drama titled Yavani Parinay
had placed him as a contemporary of Akbar.
Although the appreciation for the Mughal potentates
like Jahangir in Ras Gangadhar and commendation of
Asif Khan in Asif Vilas are also poured out, Pt
Jagannath acquired his real eminence during the reign
of Emperor Shahjahan. His son Dara Shikoh was also
his patron. The glimpses of close relations of Pt.
Jagannath with the Delhi kings can be gleaned from
the verses of Pt. Jagannath and from the information
scattered in the Persian sources. In one of his poems
Pt. Jagannath acknowledges that: “his heart-felt
desires can be fulfilled either by the God or through
the graces of Mughal rulers only, because whatever he
is able to get from the other rulers, it suffices only for

his vegetables and salt.”

Pt. Jagannath entered the Mughal orbit during
Akbar's reign when the episode of Lavangi had
occurred. Suryanarayan says that once there was a
competition among two Muslims at the court of
Akbar and Pt. Jagannath was just a spectator there.
Although he had no knowledge of Persian language,
he could recite Persian verses with perfect ease,
fluency and correct. This brilliance surprised all those
present in the court. Akbar was so delighted at his
performance that he asked Pt. Jagannath to request
anything he wished for. Pt. Jagannath who had seen
the pretty Muslim damsel Lavangi just a few

moments earlier at the court and was immensely



charmed by her begged for her hand. After some
initial hesitation, Akbar consented, taking enough
assurances and precautionary promises from the
groom to be.  In the Persian sources of Mughal
empire, this Lavangi episode is not recorded,
probably because at that point, Pt. Jagannath was not
an important enough person to deserve mention. Pt.
Jagannath's verses are full of descriptions of “Yavani
navneet Komalangi”. That the event was alive in the
memory of people till mid-nineteenth century is
proved by the fact that the Lavangi episode had been

mentioned in a manuscript of 1843 and in detail by

AchhutRai in his Sahityasar in 1831.

The best works of Pt Jagannath were compiled and
produced between 1620 and 1660 AD and he
received honour and fame because of the patronage of
Shahjahan and Dara Shikoh. Both understood the
significance of the works of this poet of Ritikal.
Qazwini and Lahori the chroniclers of Shahjahan's
period inform us that the emperor bestowed upon
him the high titles of Pandit Raj, Kabiraj, Maha
Kavirai and Mahagat. The accounts of Qazvini,
Lahori and Mohammad Salih Kanboh describe Pt.
Jagannath as a unique artist and famous musicologist
and sangit shastra visheshigya (an expert on the
science of music) of Shahjahan's court. Lahori says
that Pt. Jagannath was the most favoured artist of

Shahjahan who rewarded him richly and frequently.

In his Shahjahan Nama, Qazwini records that in the
seventh regnal year of Shahjahan, Pt. Jagannath
Kalawant who “knew the art of the knowledge to the
requirements of the case, possessed the ability to
express clearly the meaning in various ways, provided
the intrinsic graces, elegance of language, sublime

realities and spiritual matters to the theme of his

works” was rewarded. He used to often compose
numerous pieces in praise of the Emperor Shahjahan
who appreciated his works generously. While Dirang
Khan and Lal Khan received the title of Gunsamudra,
Pt. Jagannath received the title of Maha Kavirai . The
highest award received by him was in the year 1043

for his extraordinary musical modulations.

Pt. Jagannath presented 12 new compositions in
Dhrupad/dhurund before the Emperor. He also
composed diverse melodies with fresh and refreshing
metaphorical, allegorical, figurative contents. The
Emperor who was very well aware of intricacies and
complications of musical modulations found the
creations of Pt. Jagannath extremely delightful. He
ordered that the great artist be weighed in gold and
the entire zar be given to him. Additionally a sum of
Rs 4500 was also bestowed upon him. On another
occasion he received a fine elephant. In 1639 again Pt.
Jagannath received another award from Shahjahan to

the tune of rupees two thousand.

Pt. Jagannath was shunned by his contemporaries for
marrying out of caste and the legendary litterateur
Appaye Dikshit refused to meet him. The echo of the
anguish and the deeply injured feelings had been
reflected in the form of bitter criticism in his
Chitramimamsa about Appayaji Dikshit's works. This
episode also confirms Pt. Jagannath's date as Appayeji
was at the top of his fame in the third quarter of

sixteenth century.

Pt. Jagannath died heart-broken as he never recovered
from the death of his wife. Social connections had
been snapped and he died in penury as his patrons
had lost power. Pt. Jagannath's contribution to the
science of music is not fully recognised, needing

research and understanding.

Special Article




FRAMING OF PRINTINGS

rame to a picture as important as costume to

an artist. A good frame increases the aesthetic

appeal of the picture, as in the reverse a bad
frame can destroy the quality of the art work.

Frame has a number of functions to perform, such as
giving it the focus, protection from the environment
and apparent increase in size. Frame on a painting acts
as its boundary and gives the painting a focus while
appreciating it, for otherwise the composition of the
panting merge into the surroundings. It isolates the
painting from the atmosphere to some extent and
thus protects it from the deteriorating effects of
environmental factors.

However, it has been noticed that the frame which is
meant to provide protection to the painting instead,
sometimes causes damage. Some of these damages are
irreversible or involves expensive restoration work.
Frames which are poorly constructed or weak can
destroy an art work.

Some of the important points to bear in mind while
choosing the frame are:

e Frame should be comfortable to the painting
i.e. it should not putany strain on the painting.
[ll-fitting frame may cause distortion/damage
to the painting.

. It should be a well constructed and finely
finished independent structure that is able to
support the painting long term.

e It should not produce any harmful vapours
which may affect the painting

J The frame should have some cushioning
material where the picture is in contact. The art
work should not come in direct contact with
the glass of the frame.

. It should not go against the intention of the
artist.

K. K.Gupta

. It should not react with the constituents of the
painting.

. Plexiglas cover should not be used, particularly

in case of pastels and paintings having weak
paint, for, the electrostatic charge may dislodge
some ofits paint.

e Itshould notdistract the viewer in appreciating
the painting

A frame has several components to it, i.e. rebated
moulding, glazing material, a mount, back board,
dust cover and hanging devices.

The painting, while in frame rests on the rebate of
the moulding. Moulding is available in three
materials -- wood, plastic and metal. Wood is a
highly desirable choice for moulding material. But
it has some drawbacks. Raw wood emits vapors of
organic acids, such as acetic acid, alcohols, and
formaldehyde in the process of oxidation of lignin
present in it. This emission increases with
fluctuations in RH and temperature. Wood is also
prone to insect attack unless protected by some
insecticide. To reduce the harmful effects of wooden
moulding, it should be constructed from heartwood
portion of the hard wood. Metal moulding is
unaffected by decay, insects or fungal growth. It is
chemically inert and gives off no destructive vapour.
This, however, transmits heat and is prone to
corrosion. Although a variety of metal frames are
available, aluminum frame meets all the criteria for
framing the paintings. Metals like silver, bronze or
copper tend to tarnish and can react with the
constituents of the paintings. Plastic/Acrylic
mouldings are often the least expensive and even if
solid, it is much lighter in weight as compared to
metal and wood. Plastics, however, are weak and
have shortlife span. In case of heat and fire, they may
even meltand stick to the painting.
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The chief function of glazing is to give physical
protection to the painting while allowing it to be
viewed with minimum distraction. This consists of
either glass or Plexiglas. Glass is chemically inert,
dimensionally stable and free from electrostatic
charge. Butitis brittle, heavy as compared to Plexiglas
and its thermal conductivity may cause condensation
of moisture inside the frame. Plexiglas is a trade name
acrylic sheet. It is used as substitute for glass when
excess weight or breakage is to be avoided. But unlike
glass, Plexiglas scratches quite easily and may generate
electrostatic charge which can be very harmful for the
delicate paintlayer of paintings such as pastels.

Mounts prevent the painting from touching the glazing
material such as glass or Plexiglas and reduces the
chances of condensation. The ideal materials for
mounting are acid-free rag board and conservation
board. The typical museum mount is composed of a
window with beveled edges and a back board. Fabric
covered mounts are sometimes used. Cotton fabric
used for covering the mounts makes them better
humidity buffers. Paintings are attached to the
backboard of the mount by two hinges. The paper for
use as hinges should be light weight, strong and flexible.

Backboards and dust covers protect the painting from

physical damage such as punctures and provide an
initial barrier to humidity. A light weight but rigid
backboard can be fitted at the back of canvas painting.
This, however, is debatable as some feel that canvas
needs to breath.

Thin paper made of rags or thin cloth is often used to
cover the back of painting for protection of the painting
from dust and dirt. It is also used for recording data like
date, owner, framer, medium, catalogue number,
restoration methods, and artist’s name. The cloth used
as dust cover should be free from starch, which may
attractinsects and fungus growth.

There are different types of fittings available for
hanging a work of art. Steel, aluminum or brass wires
are used with hanging attachments. A nylon string
can also be used. Whatever be the material, it is always
safer two use two strings/ wires and two nails for
hanging to neutralize the chances of wire snapping.

Wall spacers are also sometimes used to protect the
painting from touching the wall. It allows air
circulation from the back of the framed painting. Cork
squares or small plastic pieces are fitted at the bottom of
the back of the frames of balsa wood can be used for the

purpose. Readymade spacers are now available.




Jaya Utsav-Celebrating the Living Traditions of Mahabharata

ahabharata, one of the greatest epics ever
created, is part of Indian life. It is
celebrated and reenacted in dance, drama,

music, literature, visual arts and rituals. In order to
collate and explore this varied expressions, the
IGNCA hosted a month-long Jaya Utsav:
Celebrating Living Traditions of Mahabharata. The
Festival from 10 February to 16 March 2011 brought
together the living traditions of Mahabharata
through a series of
programmes comprising an
international symposium,
literary readings, cultural
performances, ritual
demonstrations, film
shows, a book fair and an
exhibition.

The International
Symposium on Living
Traditions of Mahabharata
addressed the fundamental
question: What is special
about Mahabharata that
facilitates its varied
adaptation, as also its multi-interpretation? Multiple
legends on characters such as Bhima, Duryodhana,
Draupadi and others travel through different
landscapes, taking root in different cultural soils and
growing into different shapes of varying significances.
The sacred geography of the country gets defined not
only by the monuments and temples built over time
for different characters from Mahabharata, there are
also the Mahabharata—related ritual performances
and bardic traditions that mark the landscape. There
are the pilgrimages and yatras along the Himalayan
range that map and refashion the lives of people in
different locations. Scholars from India and abroad
including Prof. Alfred Hiltebeitel, Prof. G N Devy,
Prof. H S Shivaprakash, Prof. Roma Chatterji, Shri.
Satya Chaitanya, Prof. S N Sridhar, Prof. T S
Rukmani, Shri. P. Bhattacharya, Dr. Urmila Sharma,
Dr Bhagwandas Patel, Dr P C Lal Yadav and Shri. G
Venu presented papers on themes such as
Mahabharata and Regional Variations; Mahabharata
and Sacred Geography; Characters of Mahabharata
and Regional Identity; Akhyan and Upakhyan;

Terracota tablets from Kurukshetra Museum

Mahabharata in Ritual and Performance;
Mahabharata in Visual Narratives; and Moral
Dilemmas in Mahabharata.

A major highlight of this festival was the
exhibition ‘Sacred Geography and Aesthetic
Expressions’ which provided a glimpse into the sacred
landscape of India, dotted with narratives, myths and
legends connected with Mahabharata which are
further made tangible in temples and shrines;
embodied in ritual, song,
dance and drama;
celebrated in fairs and
festivals and transmitted
from one generation to
another. Photographs,
maps, dioramas, paintings,
calendar arts and
ethnographic objects
representing the many
Mahabharatas that live and
pulsate in consubstantiality
were displayed in the
exhibition. Other
highlights were the
installations of Bhisma’s Bed of Arrows and the
Cosmic Void (Room with Broken Bow and Arrow) by
Prof. Molly Kaushal and Chakravyuha by Naresh
Kapuria.

Literary Evening sessions were held during which
select dramatic readings from Girish Karnad’s Yayati,
Rabindranath Tagore’s Chitrangada, Ayyappa
Panikar’s Kurukshetram, and Dharamvir Bharati’s
Andha Yug were read. Eminent poets and writers
from various Indian languages like Prathiba Ray
(Oriya), Vishnu Khare (Hindi) and Kunwar Narain
(Hindi) read from their creative writings and also
talked about how Mahabharata had been their source
of inspiration. Namita Gokhale, the writer of the
Mahabharata for children read out stories from her
book Jaya, the Song of Victory. Also, Pooja Pandey
gave her renderings of stories from the Mahabharata
for children. Shri Pavan Varma and lyricist Gulzar
read stanzas from Pavan Varma’s poem in English,
Yudhishthir and Draupadi and Gulzar’s translation of
the same in Urdu/Hindi.



The Mahabharata Film Festival entitled
Chalchitra showcased films, documentaries,
animation films, dance dramas and TV adaptations
of Mahabharata from India and abroad. The film
festival explored how Mahabharata had been
visualized across linguistic, cultural and historical
contexts. Works of Franz Osten, Shyam Benegal, KV
Reddy, Peter Brook and others were screened along
with discussions and dialogues with eminent film
makers like Shyam Benegal.

Sahitya Nidhi, a Book Exhibition displayed books
from various libraries like Kala Nidhi Reference
Library, IGNCA, Sahitya Akademi Library, Sangeet
Natak Akademi Library, Iranian Culture Centre, to
name a few.

The Cultural Performances presented one of the
richest selections of performing arts. They began with
the Kathakali performance of Nalacharitam by
Padmashri Kalamandalam Gopi. Maya Bazaar by
Surabhi Theatre; Chhau dance by Govt. Chhau
Dance Centre, Saraikella; Bheemaparvam by Wings
Cultural Society, New Delhi; Bhama Kalapam by
Andhra Natiyam and Abhimanyu by Manipur
Dramatic Union. Captivating songs unique to bardic
traditions such as Mewat Jogi (Rajasthan), Naradiya
Kirtan (Maharashtra), Hari Katha (Andhra Pradesh),
Villu Paatu (Tamil Nadu), Pandveen (Himachal
Pradesh) and  Vyasgowa Ojapali (Assam) were
rendered during the festival. The martial art troupes
like Kalaripayattu (Kerala), Gatka (Punjab),
Silambattam (Tamil Nadu) and Paika Dance (Orissa)
brought the IGNCA campus alive with their
energetic and vibrant performances. The Jikkattam
performers from Tamil Nadu and Panchavadyam
from Kerala lent musical accompaniment to the
Velakali and Arjunanritham performances. Pandava
Nritya (Garhwal), Gainda (Garhwal), Garud Vyooh
(Uttarakhand), Kamal Vyooh (Uttarakhand) and
Thoda (Himachal Pradesh) all came together on the
lawns of IGNCA during this festival.

Another unique feature of this festival was the
demonstrations of sacred rituals in connection with
the beliefs and practices associated with
Mahabharata. Major highlights were Aravan Festival
(Tamil Nadu) which is a joyous celebration of the
sacred origins of the transgender communities;
Draupadi Amman Festival (Andhra Pradesh and
Tamil Nadu) which deifies and worships Draupadi as
the mother goddess; Mahabharata Prabachan
(Assam) where stories from Mahabharata are narrated
through ritual chanting; and Agni Nritya (Rajasthan)

Pattam Katha of Andhra Pradesh
where performers dance on bare legs on the embers of

fire while singing Dewaal based on the stories of the
Mahabharata.

The Master Craftsman Workshop saw the
presence of several craftsmen and painters who
demonstrated their skills in their respective
traditional arts. Chamba Rumal and Miniature
painting of Himachal Pradesh, Gond Painting of
Madhya Pradesh, Madhubani Painting of Bihar,
Nakashi doll makers of Andhra Pradesh, Pata Chitra
of Orissa and West Bengal, Pattam Katha of Andhra
Pradesh etc highlighted the artistic inspirations of
their arts in connection with the epic of
Mahabharata. A food court Bhim Ki Rasoi served a
wide range of delectable food items like Draupadi Ki
Kheer, Kunti Ki Chawal, Hastinapur Ki Chhatand so
on. The festival was conceptualized and curated by
Prof. Molly Kaushal Dr. Sukrita Paul Kumar was the
programme director and Dr. Simon John, the
coordinator of this festival.

Compiled by Shri Dhurjjati Sarma and
Shri Ahanthem Homen Singh




elect, rare and hitherto inaccessible illustrated

manuscripts housed in Srinagar Oriental

Research Library, which have remained safe
amidst the decades-long trouble in Kashmir, are now
available for users at the IGNCA's digital library.

These manuscripts have been digitised as part of the
on-going digitization programme for the National
Mission for Manuscripts. These are mostly in Persian

and Sanskrit.

There are a total of 10142 manuscripts in Sanskrit

and Persian languages comprising over 20 lakh pages.

L

Bhagawata Puran, Persian, Nastaliq, ORL Srinagar

Of these, 6671 manuscripts are in Sanskrit and the
remaining in Persian. A vast majority of these
manuscripts belong to the 13th-18th centuries. The data

includes the manuscripts like Bhagawatgita,

Pratapanand Jha, Director CIL

Mahabharata, Ramayana, Yogavashistha, Lilawati,
Gitagovinda, Harivamsa, Akbarnama, Jehangirnama etc.
covering subjects like history, astrology, mathematics,
Shaivism, religious discourses, literature, medicine,
tantra etc. The manuscripts are written in Sharada,
Nastaliq, Kashmiri and Devanagari scripts. Some of
these texts have been composed by scholars like
Abhinavagupta. Materials used for these manuscripts
are mainly paper. Natural vegetable colours have been
used for ink. Among the rare manuscripts in the
Library are the Yogavashistha in Sanskrit, the
Bhagawatgita and Mahabharata in Persian which are
in a need of periodic conservation.
Another major collection digitized
~ recently by the IGNCA in
Kashmir includes Shri Pratap
- Singh Library and Allama Igbal
. Library.

Even before the launch of the
NMM, the IGNCA has been
microfilming manuscripts from
oriental research libraries all over
the country. Manuscripts from
' Charar-e-Shariff and Shri Ranbir
Sanskrit Research Institute
(numbering over 4000) were
| microfilmed by the IGNCA in the
nineties. Copies of original
manuscripts at the Charar-e-Shariff
which were burnt in the terror
attack, are available in the IGNCA

| for reference.

Selected rare and illustrated
manuscripts from various parts of Jammu and
Kashmir, mainly from above collections and also
from the personal collection of Dr. B. N. Kalla were

exhibited both digitally and in the original (or prints)



in Hastalipi during the “Festival of Kashmir” event at
the IGNCA between 23rd — 2nd March, 2009. These
textual resources are on various aspects of life and
culture of the people of the Jammu and Kashmir
region, which throw light on the Festival of Kashmir.
Six workstations were installed for the display of
digital manuscripts in the gallery.

As part of National Digital Manuscripts Library,
above manuscripts can be searched by title, author,
subject, repository, language and script and searched
data can be further organised on the basis of
illustration, chronology, completeness etc., wherever
is available.

information Every page of the

manuscript can be seen further, page by page as per
the user’s choice. The IGNCA already digitized over
250,000 manuscripts in Jammu and Kashmir.
Continuing its activity, the IGNCA intends to
digitize remaining manuscripts in Jammu and

Kashmir in coming years.

The Education Secretary, Government of Jammu

and Kashmir, Director — Research and Libraries;
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Rishinama, Periasn, Charar-e-Sariff

and the Vice Chancellor, Kashmir University,
Srinagar assisted the IGNCA team by providing
all possible support during their stay in the valley.
The team worked nearly round the clock to
complete the digitization work within the allotted

time.
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theatrical forms in order to draw the attention of the
public and the culture experts to explore ways for the
overall empowerment of indigenous artists who have
contributed to the formation of cultural discourses in
the North East India.

The festival, under the artistic directorship of Prof.
Lokendra Arambam was organised in three chapters.
The North East Chapter of the festival began in Tezpur
followed by a series of eight performances at Itanagar,
Shillong and Sikkim and concluded at Sikkim. The
Guwahati Chapter was hosted by Srimanta
Sankaradeva Kalakshetra, Guwahati presenting
fourteen performances. The New Delhi Chapter of the
festival began on 2nd April, 2011 at IGNCA and
fourteen plays were staged within a period of nine days
and concluded on 10th April, 2011.

The Cultural Performances at IGNCA began with a
creative symphony of indigenous musical instruments
of North East India. This was followed by two
performances: Devi Durga by Kamrupia Dhuliya Dal
(Assam) and Sakei Lu Lam by Mizo Theatrical Guild
(Mizoram). Various theatre troupes from the region
presented engaging performances such as Tangkhul

Nurabi, Loi Kaba and Kao Phaba (Manipur), Radhar
Man Bhanjan and Longotoraini Ekolobya (Tripura),
Janong-Jinong and Konxalaya (Assam), Balan
(Sikkim), Dukon (Meghalaya), Chati-Kango
(Arunachal Pradesh), Lichaba’s Daughter (Nagaland)
and Lianhnunaand Tlanthangi (Mizoram).

Coinciding with the festival, a four-day workshop on
‘Indigenous Theatres of North East India - Past, Present
and Future’ was organized which discussed the state of
theatre activities in the region. Many of the indigenous
theatre traditions there are on the verge of extinction
due to several socio-economic and cultural
transformations occurring within the communities
which have been preserving and performing such art
forms for ages together. The participants in the
workshop exchanged views on the reasons for this and
the remedial measures that could be initiated. The role
of the society, government agencies and institutions
towards in preserving and conserving these rich cultural
heritages was examined. The workshop had the
presence of scholars and theatre persons from North
EastIndiaand New Delhi.

Compiled by Sh. Dhurjjati Sarma,
Sh. Ahanthem Homen Singh
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FAe] ThTeR <aTeSTdl A 16 &, 17 & wrarest § gad
TR Terefl SAred=l Giedd g 9&d 1779 qotd o
= o1 w9l ST i QRAIA <A A foha 16 ff 17 &
STaTesl § =gel et ufve Tt | 18 o vl |
T g TR 01 STaTe, = o1 19 o vrareal | foha
T f=H g faferd g&den ol STaR i JRAmd faga
A A Hifereh 9 9 fhan qon sa s AR fean |

T YRR T ot fafi= w9 9 Jiferan 8 g 2

fqssrd § 21adl Tl ITATss # GAR i T8 THE0r 5
%1 1906-1908 H Yait Ffh&i | TR feT A gal o
AT & A8 F HIferan | off | Gred: I8 HyHR,
Te T, gad sanc | fasaa qget ot 9
STeHIfeR T THATO kT hig ot ®q=R0 J@i &l
Taeran | S & YR &1 T el fHedt €1 fassa
o1 BEAfATaEl | H =l T foran 71 § | THE & 4
YhR B At § fiyerd §-
1. TR g% 1 HA S gfarEd €9 H

AT T,

TH 1 HAT S GATIAT I FAZ A S,

T 1 el o foree fr A §,

THRAT ST SHATAISTohS  ISTaelt 33X

SHRIAHE |
foresta & < TrTEIOT BT

1. GHTTOIAT bl ShH=E! & 3= TH H AT,

2. TH HYT S A ThTeR dae- TaroTrl gRT 19
STaTed) T AR T,
foeard o1 g% ferfiard T o1 WAl S 9T=aT,
& [TV T SR 2 & @l O I8 S
AT & foh THE A1 A1 Yfaey e
T Yehe ol |

HHIE SiTaeh o1 AT TG &H & ThI-eh S HAST H A
Teh © | el & STTdeh 319+ U8e] 3T ST 1 U 5 Tue o1
19 7 19t UcT a9 SeTeh o VIS R G o fean|
ot q e gt = 9 TS foh 1Tt ST 3 Sitereh o whig 9=
Foft 7 21 Sifaert T g T ¥ 92 a1 ¢ IR 39
SHTCTE, o Fera Gl & o1 =R i ST HLar 8 | Sfraeh
1000 IR eI S Aol 3= St <l Fefeh S & 7T
AT T | $H FehR TR i STSHTerehRT TR FTe TSl § |
ek o1 T 1 &t dfedh 95 1 STIaR | Y el ol
31 I € | hel-hel T8 el F=TaRrH & fHer et
¥ | AR et 9Teg forT STamE B MU E | 39 A
BT T o 218 18 off SraTes] o Tl SR Y BTl & 1 W 6
TG 1648 & HicAl & ot Gt 1R foaft # ¥ oIk
A (F= died of) & &dehierd § O It & | 39 3
e el HeT FTe Sieteh Sodl & ofel T8 o 1 o feat o
AT IR A AT S & A 5ol T SRR Gfed T 1
T Aehdl T | THE Staeh o 3 9feTal § R I FIE T | 98
ST e o1 G H 11 & 9Hg IR U6 a8l | TRt A1t

%1 I8 T FaeT™ T 37 Teh T Wg@%@?@aﬁ




ATCALARA TR SRS JAFHTS

e TS el e, AU | wRi feg
forvaforer, IR wd fose foavafasme, 4.

%. & TR H el fewg fovafaenea & foave g

T fgak 8 | 10 HN, 2011 % A-fead=
SRS T 1 ST fohdt I8 ST fusal Th
T = 781 H R 7T R bt 23k Giifed &9 § Taer
AT IThT ST 7T TR ST Shi 18 TSR hi T
o foTu foran T | 59 T H QR W 979 o TR T

rgaw faar

S IUeT ST i diFl o TRAmT sufeafq o |
. el AT A FR=R 3TehTe iy ==t o1 Tifd &t
T, 38 sTafera faen off wem &1 | i1 21 fed = W@
foamIIsieh == | ATCIRTE & 1. Jd U9 Td I<H,
2. Gr<emsig fagr T8 Saliey 3. I Ud 94,
4. AN TE &1 qAT FHehel I IRANE Thd
A & fafy= 98l W) 7R shees 7qa ol T |
9 ROl TS i qReReddT § A €1 SHiva

HH H TS IS T qeu fagH & =@, ifig ges
fehTTeH, TS WaH 3T STHNERT, T, TR, e,
wY S <9 H ST fogHi 2R fogfirE 7 s fom |
T | 7 haet TR STTE-H o Wi g8 31fug fava

ST 1 AT fEYE Suersy Brar W@ SR W
HHRET TSt TmEieTdr, s et IS e
%%, T4 &5 s IRV, 3 o799 FealfiE & Wy
T& 92 3R &M v, foed 5 fooott 9§ 7R

S AT e e TRl = 4t 379 FRrTaeeh foream
I R | 2 fergrt 8 emdears Bt (8 feeet),
T A (B), . el R (i), Sl 9id
@ (¢ feeelt), 9. &7 i (3AER), W. Y6 Y6
fgodl (aRoE), W SRR qUed (AROET) Sl
IR Fedl (SR , 0. JeAfeheiR fst (SRTorE),
1. ST SR (3TRgan), 1. "6 (FUE.T,), arfe
facmn (¥9), o TR (geet), Sfea S
(emiegan), ted fermeare (efgan) e fogmi = o
feram

8 |1, 2011 =l T31-feereia Hsst w1 3geme et fag.
fovafoamea & gemafd W <t 9. fog 3 fwan s
fomT 1R, SIREM, teae, it Tieh U et g,
T faoett 3 T bl STeAera i qun faferse eifafy & &9
T 9. d. . o, fRee, Hife STRIeH, SSeA
STAFET & | SRS YT 1 HHIIF 10 HIE, 2011
%l g1 FSTEeht TeaeTan shay e TS hell s o
T afed ot ool =Rare 3 1 IR ge sifafy
wrf fog fovafoaem & W, W gwca &g =9
R W EAfaeisd T adigs ed fagom =t
RIS Tl 1 T 3f< Meht T Thell g, 7S
et o 7= AT A foha |

HHRIE 1 & STRH U U5 fagst agafa e 1.

T ITT TaYTT & IdHM 318, ST, T Sa
@ § | W g Sl GO 57, ©1. g HER o
(qearerd, T8 fooeft) don =1 yufq =, e
g faardt, S T g4 €1, TSI 91, 2.
TIer= 9e (Wl IR0 s ) 3 Fisha qiHehT

79TE | Ty & AR S % JEhed Ud hried
% 9o IS A SHEYE® Aichd wednT faan | 3|
STEHY TR AATCIRITE TR IqeTeY] UIUgfaradl Ta Yehtrrd
T&Iehi ! Ueh ToeTel eoiT o1 it 3T gom forad
TR % o GEIhI & WI-HY @, FarT e
i T TeTd, SARENR, Hidialel SHREIR™, SRI0E],

Confarence on Nafyascsia
B-10 Moyah FOIT
ndhi Nofional Centre fior the /it
frrey um‘:% Caribee, Vowrsnio
T ta = 1] Th




SUSICTSIohel ok BISH, AR, SfUgeht e, SRTOTEt
3G A 3T ST FIR1 § Tieh UG 1d ohi |

YUfHg T AH-9aTE I Hishd TgarT fHfe |
I8 Hewa Ul © foh 39 FAfqada sT=isea oo |

JoIeh A1 H AR dqeh hrdehH i STRNfSa g foed
o €9 9 gfeareen &=, fHa=m g/ it Ta &
Treeh STRIGHT, T el o FRI TSI S areed ga -
‘FARIEIO’ & GG T STEEATA fRA qd ded
FATR , TRV TS (AR R $0oh ThISUS ¥, SRIUE!
YREA TEAN & IR & B, <t T YU T
ST ST VRG] e adn foener 59 3 ) g3
HHRIE < Torsiere 98 it &fi o shieft feg fovafaene <

TR GHIOR Wb, Heehall HehTd AT hIeH ohi

(TSS 17 T 9I)

e § | TR T ek <ITd bl T L0 Y STEL ST S | T
3 1 3T IS S & AT Tl Tl fSehT a9 39 3R A
ToRaN o1 TH o1 Teh |1 WG Ld ©, ST 1 T4 H Th
Gl o1 STH BT © SHh STAIT =icll ohe Teh Ug & T
TS P SRATH TR ¢ | 39 Teh ¥ S el § | 9
Gt T foreime T BT B | ST ST ok Tt 379 a8
Y Ig G ¢ foh T ot It 915 ek &l 98 Teh Gl
TN T T HRI L & 3797 Teh THIHR T T8
ST S | 39 YR TH 1 Tl hl okl o S S | 9 57,
o T i o A o e e
TS TS T | T i eIl § Sfer |11 S € | el a6
TH 1 TRl hd & IR T TehT ST T STIA! Tt hl
M T 9 B © | GeaETd 9% @ q S sted
FATRAL |

AT S | STiEeh 1000 APART T FHeTd! & 7 3= Sstiferd &bl

AEFYME foIo™ 9 TeAan Tel 1 STeemd foa
T SR 3h< Ml TS el s, 99 fA w
SRV g ATCIRME b HEAGA hi AT &b hrd
o1 faega faexo weqa foan =0 iR 39s igee
Tisiae % €9 H gd # fRd T8 Y & qfed §9 A1
T gaT 8 21 etf=ran v, afiss =ameam,
ATAIRIG M1 T 14 foemdts, 78 foead! 7 va—
o | 36 FHHa g ATCARTE TR ATe 94 & R
YT BT |

& T 1l Tt TSRt 9 39 3TER ¥ fema o1 T8 1 T
Y1 HeTH i &, ST o1 W o U el T STH BT §
3T STIRRTHT &Il Y Teh U o o H Sl S SRAT H
TR <A T | ST U e =1 ol § | T9 Gl okl foae
TH Y LI | 5761 TR 1 ST ST e W I8 Gl & foh
TH ! et agd Y3 8 dl 98 Teh o N ohl €9
IO Y T 37T Ueh TRIHRIShR <hl @l 95Tl § | 39 YR
T o1 Tt bl TIshl o ST € | TH ST, 3T Il bl et
T W § 0 e ¥ 5 qoie wd e o W | [ T
TR & et TR ST S | el 7 9 o1 Feraal hid
F 3T W iRt ST T 3T Tl BT o H Ihel B € |
T 378 G AT Mo ST e i ¢ |

Tfera 5ol fofssicl Jieh & S8 H T o SThTeT H ole- ae
T R TR 3T <Rl FHIIR e S | S8 e 8
ST hT 3T T Sk T S RS & | 9 e o

TR S H T hl © | $H TohR HGAR] i STTSTIToreh]
R YU TSl S| ek 1 A9 HT TG deh g5 H
STEAR T 3L a1 oh1 371 oIl & | THel-hel I8 har!
TR § e et 81 Sifiehar feerdt 3rg form
A DI T E | 38 Y Feli Bl & o 7 18 off S &
Toresiclt 2o =Rl hTdl | T 6 TAfCIad 1648 o hHidar
Tt s fafy 7 € sl afog (I died o) &

Tl 71 BT @ Crystal mirror ST FRTTCTN H SeR et
T 1837 H ST Sirsi STt A foral ot | 318 ShagT AR o Hiehd
Fhaiiel G URER i & | TYRY HERIST S shideraed H¥ed I
TS o o1 o1 T1H TH 2T | I8 Uk S1191 Haet &1 i H ST
TG Y | T VTR TR T ST R ST el S < &
TH HROFTE T8 38 TR T8 91 3 | SFHH F ST =i o
5 T Y T | 56 R ol Ueh GE ot kel fiverd Sl

JEeRICTd H UTS STl & | 39 H el shal Tlet GTel Sieieh
3 & STE T & A F G AT o A IR Shd e S1d &
o1 T TES 3T Tfed TH o AN Aehdl © | GHIE e
% 3 Uil § YA T Tel | T8 STl B 1 @I H
ST & TR IR TS e 8 TR fi b 918 et fare @
I Weh G ST oid] & Tor & U0 8d & | ookl U Tk
i ! T RO STER 3711 | TH ST h 3TE HIg

fifger &9 § & firell € 98 kA fogH SUet i geih
FHARY o f5did =X AT I8 Hdel vdreal sl e ¢
TSR TSI o ¥l o 97T oh 5 ohl <IN o foae o ol
ST ERTH 9T b fOR Ui o ehT S/ STl & | 58 Weh R sga St
faftr T sher Tifern B vaferd 31 o B fafim it
ST HE AT &1 T § | 9 YR TH Ml & 3 73
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Kalatattvakosa Volume VI

Appearance/Symbolic from Abhasa

Edited by Sukumar Chattopadhyay & Narasingha Charan
Panda, Rs. 900

gyavdfedr / Isvarasamhita
Edited and Translated by Varadachari, Rs. 6000

Hgtaaur/ Sangitanaryana Volume I & 11
Edited by Purusottama Misra, Rs. 2100

sfieerg entateRtaad/ Ragalaksanam
of Sri Muddhuvenkatamakhi
Edited and Translated by R. Sathyanarayana, Rs. 900

TIEARUSTHRUTH/ Sarasvatikanthabharanam
Edited and Translated by Sundari Siddhartha
Rs.3000 (set of three volumes)

FTada-vTgTad ®aread/ Sankhayanarudradhyaya (Vol. I &
II) Hurees: gehrmoed, Rs.320

SYTATIAINE T FAE I &l UGUTSIAr /
Asvalayana Sambhita

of the Rgveda with Padapatha

(Vol. I & 1I) Edited by B.B. Choubey
Rs. 2500 (Set of 2 Vols.)

TeSRaa=H/Manthanabhairavatantram
Edited and Translated Mark S. G. Dyszkowski
Rs. 15500 (set of 14 vols.)

Elements of Buddhist Iconography
by Ananda K. Coomaraswamy
Edited by Krishna Deva Rs.950(HB)

Essays On Music by
Ananda K. Coomaraswamy
Edited by Prem Lata Sharma Rs.500(H)

The Lingaraja Temple of Bhubaneswar : Art and Cultural
Legacy by K. S. Behara Rs.1500 (HB).

Cultural History of Uttarakhand
by D. D. Sharma Rs.1500(HB)
oIt YTHI0T : TEEUT

foera da

GUTEeh: TH, ST [ifett

FIATEeh: S UL T, Rs.350/-

Sacred Complex of the Guruvayur Temple
by PR.G.Mathur, Rs. 2000 (HB)

Brhadisvara Temple : Form and Meaning

by R. Nagaswamy Rs.3000 (HB)

Writing Identities, Folklore and Performative Arts of
Purulia, Bengal
by Roma Chatterji Rs. 450(HB)

Bhagat Bani in Sri Guru Granth Sahib: Shabad and Its
Resonance

Edited by J.S.Neki, S.S.Noor , Molly Kaushal Rs.150/-

Art and Archaeology of South-East Asia
Edited by Bachchan Kumar Rs.1100(HB)

Xuanzang and the Silk Route
Edited by Lokesh Chandra and Radha Banerjee
Rs.1000(HB).

Pilgrimage : Sacred Landscapes and Self-Organized
Complexity

Edited by: John Mckim Malville & Baidyanath Saraswati
Rs.1100/-

Elizabeth Brunner : Her life - her works
Editor : Imre Lazar
Foreword : Kapila Vatsyayan Rs.2495/-

The Call of India

Retrospective Exhibition of Paintings by

Elizabeth Sass Brunner and Elizabeth Brunner, 2010, Rs.
400/-

Raja Deen Dayal
The Studio Archives From
The IGNCA Collection, 2010 Rs. 600/-

An Exhibition on the Life and Legacy of
Kumarjiva : Philosopher and Seer, 2011 Rs. 400/-

Freedom to March : Rediscovering Gandhi through Dandi,
2011, Rs. 500/-

DVDs

Gaddi Ritual Fairs and Festivals

Two Pilgrims the life and work of Elizabeth Sass Brunner and
Elizabeth Brunner

Man and Mask

Oral Tradition of Vedas

Navakalevara — The New Embodiment

Mural of Kerala

Ramlila-The traditional performance of Ramayana-Part-I-II
Raja Deen Dayal

Ustad Fahimuddin Khan Dagar

From Piety to Plenty — A film on Dharmsthala

Wisdom Frozen in Time — Volume-I

Wisdom Frozen in time — Vol-II

Wisdom Frozen in time — Vol-III

All the Publication are available at the IGNCA Sales Counter at 11, Mansingh Road New Delhi-001
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