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Dr. Vishnu Shridhar Wakankar 
Memorial Lecture

The Adi Drishya Department of the Indira Gandhi 
National Centre for the Arts (IGNCA) organized 

the 1st Dr. Vishnu Shridhar Wakankar Memorial Lecture 
on 3rd April, 2017 at Auditorium, C.V. Mess, Janpath, 
IGNCA, New Delhi.  Shri  Ram Bahadur Rai, President, 
IGNCA Trust was the Chief Guest on the occasion and the 
inaugural session was chaired by Dr. B. R. Mani, Director 
General, National Museum, New Delhi and Dr. G. B. 
Deglurkar, Former President, Deccan College, Pune, 
delivered the memorial lecture.

Dr. Wakankar was born on 4th May, 1919 at Neemuch, 
a town in the Malwa region of Madhya Pradesh. His 
distinguished academic career earned him the title of 
‘Pitamaha’ of Rock Art studies in India. The discovery 
of Bhimbetka rock shelters in 1957, a UNESCO World 
Heritage Site and his contribution in tracing the basin of 
the now-dried-up Saraswati river, said to hold secrets of 
the Indian civilization were some of the major milestones 
achieved by Dr. Wakankar in his lifetime. He also carried 
out several archaeological excavations at various sites in 
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India and abroad. Dr. Wakankar was bestowed with several 
prestigious awards including the Padmashree in 1975. 

Dr. Sachchidanand Joshi, Member Secretary, IGNCA in 
his welcome, voice his  appreciation of Dr. Wakankar’s 
contribution to Rock Art research of India. Dr Wakankar’s 

journey in rock art research started with his discovery of 
Bhimbetka rock shelters near Bhopal in 1957. With this, 
he brought to light several new sites in and around central 
India. It was Dr. Wakankar, who has shown us through 
his discoveries and research on rock art that how several 
thousands of years back our ancestors used to express their 
creativity. Dr. Joshi also mentioned how Dr. Wakankar’s 

contribution in tracing the ancient Saraswati river 
highlighted significant facts and evidences related with it. 

On this occasion a booklet “1st Dr. Vishnu Shridhar 

Wakankar Memorial Lecture” was released along with two 
other publicationsm: “Silent Rocks an Eloquent Testimony: 
Rock Art Heritage of Odisha” by Prof. S. Pradhan (this 

book is based on the IGNCA’s interdisciplinary field 
documentation of rock art sites in Odisha and individual 
research by Prof. Pradhan) and “Cultural Ecology: 

Shri  Ram Bahadur Rai inaugurating the event.

Releasing the 1st Dr. Vishnu Shridhar Wakankar Memorial Lecture by the Hon’ble Chief Guest.

3

Dr. Deglurkar delivering the first Dr. V. S. Wakankar Memorial Lecture.
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Prehistory and Ethno-archaeological Context of Indian 
Rock Art with Emphasis on Northeastern States” edited 
by B. L. Malla & Dwipen Bezbaruah (This book is an 
outcome of IGNCA’s National Seminar on Prehistory 
and Ethno-archaeological background of Assam and its 
adjoining states held in November, 2015 at Agartala).

Shri Ram Bahadur Rai in his address described how several 
years back he first met Dr. Wakankar, quite coincidentally 
at Delhi. Later, he visited Dr. Wakankar at his home in 
Ujjain. Shri Ram Bahadur remembered Dr. Wakankar 
as a man whose lifestyle was very simple and down to 
earth. Appreciating the memorial lecture in his honour 
he congratulated IGNCA in its effort saying that it is a 
significant step and a great tribute to Dr. Wakankar’s legacy.

The speaker on the occasion, Dr. G. B. Deglurkar, 
Former President, Deccan College, Deemed University, 
Pune delivered the first Dr. V. S. Wakankar Memorial 
Lecture on ‘Vishnu Shridhar Wakankar: A Versatile 
Genius’. Dr. Deglurkar elaborated on the personality 
and achievements of Dr. Wakankar; how he discovered 
the rock shelters of Bhimbetka, and thereafter dedicated 
a lifetime in discovering and research of the rock art, the 

first creative act of humankind. Being an artist himself, 
Dr. Wakankar has drawn almost all figures the pre-historic 
man had painted on the rocks of the shelters, studied 
them analytically, enabling him to classify their styles and 
dating them chronologically. Dr. Deglurkar observed that 
Haribhau Wakankar was deeply concerned about the lack 
of awareness in study, documentation and conservation of 
all and diverse evidences of rock art spread all over India.

A striking discovery considered to be a land mark in 
Indian Archaeology was the Saraswati Nadi Shodha Yatra 
(Saraswati River Research Odyssey). It was sponsored by 
Shri. Moropant Pingale and led by Dr. Wakankar, who 
along with his untiring colleagues and several voluntary 
organizations actively participated in this movement.

Dr. Deglurkar mentioned that besides the above mentioned 
achievements, the insatiable urge for finding our ancient 
roots led Dr. Wakankar to excavate major archaeological 
sites like Maheshvara, 1954, Indragadh, 1950; Manorti 
1960; Awara 1960; Bhimbetka 1972-78; Mandasore 1974 
and Kayatha in 1966. He also participated in the excavations 
in England and France.

Dr. G. B. Deglurkar being felicitated by Member Secretary, IGNCA
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Dr. B.R. Mani in his address remarked on the major 
achievements of Dr. Wakankar and his contribution to 
rock art studies and Indian Archaeology. Especially, how 

he discovered the Bhimbetka rock art site (a UNESCO 
World Heritage Site) and later dedicated the next 15 years 
in surveying and study of rock art sites across India.

Dr. B L Malla, Direcoter, Adi Drishya Department

Dr. Mani during his address

Release of IGNCA’s publications 
on Rock Art by the Hon’ble 
Chief Guest Sh. Ram Bahadur 
Rai, President, IGNCA Trust.

Release of IGNCA publications on the occasion

5

A view of the audience

Dr. Sachchidanand Joshi delivering the welcome address.
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NATIONAL SEMINAR ON 
THEORETICAL AND COGNITIVE 
ASPECTS OF ROCK ART

IGNCA conceived a major academic programme, which 
relates to exploring artistic manifestations emanating 

from man’s primary sense perceptions. Amongst the senses 
that lead to aesthetic experience are vision (Drishya) and 
hearing (Shravya). The rock art forms a crucial component 
of the Adi Drishya programme. It is concerned with man’s 
creativity across time, space and civilizations and cultures 
through the perception of the sight. Interestingly, the art 
forms created by the prehistoric people are conceptually 
equivalent to those created in recent times indicating 
that human cognition and symbolling activity, as well as 
anatomy, were modern even then.

Rock  Art is a collection of diverse categories of 
representations covering symbolic, artistic, magico-
religious and socio-economic components of human 
culture from the prehistoric to modern age. It is a form of 
historical record that helps us understand the development 
of artistic and cultural traditions and belief systems in 
various ecological niches at various chronological contexts. 
It cannot be studied in isolation; it has been related to 
its cultural, ecological and chronological contexts to 
understand its meaning and significance. Rock art of India 
can be better understood through studies focusing on 
theoretical perspectives. It represents the development of 
cognition and also reflects variations in the cognition of 
different phenomena.

There is no universal method for interpretation of Rock Art.  
Rock Art Studies are always subjective leading to speculative 
identifications and interpretations. Logical interpretations 
of the message intended to be conveyed by the authors 
of rock art need to be done quite precisely without any 
preconceived ideas or bias. Rock art, an important cultural 
heritage and universal phenomenon, has survived a long 
period of human history and forms an invaluable source for 
understanding the human mind and its evolution through 
the course of time. To understand the Rock Art in context 

scientific and systematic documentation, description as 
well as theoretical and cognitive approaches are necessary.

IGNCA has been organising both national and 
international seminars under its Adi Drishya programme to 
address different aspects related to rock art documentation, 
its conservation, dating and its interpretation in order to 
remain updated with recent trends of researches in these 
fields. The deliberations during this seminar addressed 
important issues related to theoretical as well as cultural 
resources associated with rock art worldwide including 
evolution of perspective and relative sizes in rock art. 
The papers addressed technical aspects and recent 
methodologies adopted towards rock art interpretations 
such as choice of colours, association with recovered tools 
and technological evidences like smelting, etc. The former 
addressed the jurisdiction and interpretation of rock art. 
The latter included neuroscience data, cognitive mapping 
and evolution of complexity in rock art. Largely we account 
for a comprehensive understanding of the occurrence of 
rock art as a universal phenomenon. The regional studies 
on rock art are important to understand them as part of 
a cultural landscape. Rock Art studies require a healthy 
questioning of theoretical frameworks that have until now 
formed unquestioned base for its study. In this context, 
the following are some questions that were raised for 
consideration:

1.	 What are the definitions, concepts and terms of Rock 
Art? Is the approach qualitative or quantitative, is 
Palaeo-art a better word than Rock Art?

2.	 What are the new and old methodologies, is there 
a system behind stylistic approaches from current 
ideas about art and subjective? Are these text-free 
interpretations of distant past? What do these pictorial 
texts and images represent since there is a wide 
variety of material, such as technology, economics, 
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sustenance, myths, astronomy etc?

3.	 When seeking parallels from Asia, Australia and 
Africa, since it is largely Eurocentric until recently- 
how reliable is ethnographic analogy, especially when 
evolutionary chronologies are concerned?

4.	 The epistemological issues need to be taken into 
account since is not science itself subjective in many 
ways, are we following Newtonian approaches in our 
concepts or recent ones?

5.	 Is the ethnographic record itself correct in giving 
interpretative explanations?

6.	 What are the broad anthropological perspectives by 
which Rock Art traditions are defined?

7.	 How are we to understand cognitive symbolic 
representations, methodologies?

8.	 What is our notion of indigenous people, are these 
static like prehistoric ones, and less intelligent than 
us, ignoring the fact that especially in art human 
intelligence is the same for all Homo sapiens? Did 
not these groups have better extrasensory and even 
sensory perceptions which we have lost in the idea of 
technological progress?

The main focus of the presentations was on the following 
themes- (i) Technical Aspects of Rock Art: Meaning and 
Jurisdiction; (ii) Theory and Method: Form, Content and 
Function; (iii) Cognitive Neuroscience and Rock Art; 
(iv) Relevance of Rock Art and Local Cultural Traditions  
(v) Regional Variations in Rock Art and its Contextual 
Significance.

The National Seminar
The two-day national seminar was significant as scholars 
from various parts of India participated and presented 
papers on rock art and its allied disciplines. Students from 
various colleges and institutions from Delhi and other 
states along with rock art enthusiasts participated actively 
in the seminar.

The seminar was inaugurated by Dr. G. B. Deglurkar, 
Former President, Deccan College, Pune who was the 
Chief Guest on the occasion and Dr. Sachchidanand 
Joshi, Member Secretary, IGNCA was the chairperson.

After the inauguration, the first session chaired by Sh. 
B. M. Pande saw presentation of papers by eminent 
scholars including Prof. V.H. Sonawane, Dr. S.C. Malik 
and Dr. Parth Chauhan. The first paper ‘Explaining 
Regional Patterns of South Asian Symbolic Behaviour: 
Global Context’ was presented by Parth R. Chauhan, 

Asst. Professor, IISER, Mohali. The paper highlighted 
several issues related to technologies, cultures, world 
views and associated practices of symbolic behaviour in 
relation to rock art studies. Prof. V. H. Sonawane in his 
paper ‘Decoding Rock Art’ observed that it is imperative to 
consider the backdrop of the site, area, region or countries 
in order to look for a meaningful interpretation of rock 
art. In ‘Re-contextualising Rock Art’ Prof. S. C. Malik 
emphasized on moving beyond the mechanistic, analytical 
and evolutionary methods to the direction of intuitive- 
aesthetic approach for rock art interpretation.

The afternoon session was chaired by Prof. S. C. Malik. 
In this session, the Cognition and Rock Art was the major 
topic and several scholars presented their papers including: 
“Cognition: Some Aspects of Symbolism with reference to 
Rock paintings of Central India” by Maheshwar P. Joshi, 
“Cognitive Aspects of Rock Art with Special Reference 
to Mahadeo Hills, Pachmari, Central India” by Ruman 
Banerjee & Somnath Chakraverty,  “Symbols and Material 
Culture in Cognitive Representation With Reference to 
Iron Age- Early Historic South India” by V. Selvakumar, “A 
Behavioural Exercise to Comprehend Rock Art Tradition 
through Ethno-archaeological Perspective” by Kanti 
Kumar Pawar, “Some Recent Discoveries of Petroglyphs 
in the Western Trans-Himalayan Region” by O. C. Handa 
and “Rajasthan ki Shail Chitrakala” by Murari Lal Sharma.

Dr. Maheshwar P. Joshi, Historian and Archaeologist 
brought to light the significance of symbolism in the rock 
paintings of Central Himalaya. Dr. V. Selvakumar, Dept. Of 
Epigraphy and Archaeology, Tamil University, Thanjavur, 
highlighted the nature of the visual representations and 
their relationship with art, traditions, identity, material 
culture and language based on archaeological and 
textual sources; while understanding of socio-behavioural 
pattern among the Gond community of central India with 
emphasis on rock paintings has been the primary focus in 
the paper presented by Dr. Kanti kumar Pawar, Deccan 
College, Pune. Dr. O. C. Handa reflected on some of the 
recent discoveries of rock art sites primarily petroglyphs 
on boulders in the regions along the Western Himalayan 
zones of the country.

The session concluded with “Rajasthan ki Shail Chitrakala” 
by Dr. Murari Lal Sharma. The paper elaborated on the 
types of rock art found in Rajasthan, the environment of 
these rock art sites, colours used for its preparation and 
techniques applied along with probable chronology of 
these paintings etc.

The second day’s session (05th April, 2017) was devoted 
to presentation of papers by scholars on recent research 
and discovery of rock art across the country. The morning 
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session was chaired by Dr. O. C. Handa, four papers were 
presented in this session by Archaeologist, Anthropologist 
and independent researchers. Tracing Cultural Continuum 
from Present to Past: Rock Art, Mortuary Rites and Burial 
Practices in India by Somnath Chakraverty, Understanding 
the Rock Art of North East India: Issues and Context by 
Dwipen Bezbaruah, Continuity of Art through Ages and 
Some Regional Variations at Gawilgarh Hills, Madhya 
Pradesh by Nandini Bhattacharya Sahu and Prabash Sahu 
and Animals in Indian Rock Art: An Appraisal for Relative 
Chronology and Deductive Methodology by Ruman 
Banerjee.

Dr. Somnath Chakraverty observed that almost all over 
India particularly in Peninsular India, rock art has been 
the manifestation of burial art that developed during the 
megalithic period. Dr. Dwipen Bezbaruah elaborated on 
key aspects in relation to rock arts of Brahmaputra valley 
in order to understand the rock art forms of northeast 
India which is comparatively a recent area of research. 
Whereas the paper by Dr. Nandini Sahu and Dr. Prabash 
Sahu highlighted the recent findings of a rock art treasure 
trove at Gawilgarh Hills and its significant variations in 
relation to the usual rock art patterns of Central India. 
The presentation by Ruman Banerjee elucidated on the 
importance of animals as time markers in Indian context 
where animals are represented in a multitude of styles and 
colour compositions.

In all the academic sessions there was an elaborate and 
fruitful discussion after each presentation.

At the end of the second day’s session, an open session on 
Technical Aspects of Rock Art: Meaning and Jurisdiction 
chaired by Prof. V. H. Sonawane was held. Scholars, 
students and observers participated actively in the session 
discussing various aspects of rock art and at the end gave 
their suggestions/ observations and recommendations.

Following were some of the recommendations presented 
in the session and agreed upon by all the scholars and 
participants unanimously:

1.	 Seminar/workshops should be held in town/cities near 
rock art sites. Academic sessions should be followed by 
a visit to at least one rock art site. 

2.	 Serious and earnest efforts should be made for its 
preservation in tandem with scientific means and 
methodologies. It is imperative to spread awareness 
about the precious heritage of Rock Art amongst the 
general public and encourage students and researchers 
to study its significance.

3.	 More and more publications on rock arts should be 
published in Hindi and other regional languages.  

Efforts should be made to include Rock art in the 
syllabus at school, college and University levels in 
order to create awareness about this precious heritage 
among the younger generation.

4.	 Steps to protect rock art sites need to be taken 
in consultation with various Central and State 
agencies like Archaeological Survey of India, Forest 
Departments and other State Govt. agencies.

5.	 Digital documentation of rock art sites & cultural 
traditions, views and interpretations of the local 
people and natives are important. They have to be 
documented without any delay as we are losing this 
precious art form rapidly due to both human and 
natural factors. 

6.	 Impetus to be given to the lesser known facts of Rock 
Art and its Interpretation to be more emphasized.

7.	 An online database of Indian rock art is needed (both 
English and Hindi) and dating of rock arts found 
across the country needs to be a top priority.

8.	 As this is the first attempt to study “Theoretical and 
Cognitive Aspects of Rock Art” in a structured manner, 
the proceedings of the seminar should be published at 
the earliest. 

At the Valedictory session Dr. G. B. Deglurkar was the 
Chairperson on the occasion and Dr. B. R. Mani, Director 
General, National Museum, New Delhi delivered 
the valedictory address. All the session’s rapporteurs/
chairpersons presented a summary of the papers presented 
by scholars at the seminar.

Dr. B. R. Mani observed that there emerged some issues 
which needed immediate attention, namely; systematic 
documentation of unexplored as well as existing rock 
art sites by all means and methods across the country; 
Conservation/ preservation of rock art sites all over the 
country in consultation/ collaboration with various Central 
/State Govt. agencies.

Dr. Mani appreciated the task undertaken by IGNCA 
for initiating a national multi-disciplinary project for 
documentation of rock art and it’s allied subjects state-wise 
in a standard format. He stressed on the need to explore 
and document more such rock art sites in every part of 
the country before this precious heritage vanishes at the 
hands of natural hazards and human vandalism. While 
suggesting introduction of rock art as a subject at school and 
college levels in the country, he emphasized on involving 
students and scholars in various programmes/initiatives etc. 
at college and University levels. He elaborated upon the 
Theoretical and Cognatic Aspects of Rhythmic Figures in 
Rock Art of India.
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Dr. B.R. Mani and Dr. G. B. Deglurkar at the Valedictory Session.

Dr. G. B. Deglurkar, in his address appreciated the fruitful 
participation of scholars / experts during the seminar on 
Rock Srt. He further stressed that such seminars will be very 
useful for researchers on rock art and also in highlighting 

the Rock Art treasures of India within the country as well 
as to the world on a grand scale. Dr. Deglurkar appreciated 
the work undertaken by IGNCA in the field of rock art 
studies in India.

Glimpses of the National Seminar

Dr. Sachchidanand Joshi, 
Hon’ble Member Secretary, 
IGNCA during the 
Inaugural Session.

Scholars and 
participants at the 

Seminar.
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Kala Drishti: New Permanent 
Gallery at IGNCA
Ms Renu Bali

THE  IGNCA  NEWSLETTER

Kala Nidhi 
celebrated its 

28th Annual Day on 
1 February.  The 
Annual Day, held 
on Basant Panchmi 
every year, started 
with a lighting of the 
lamp and recitation 
of slokas invoking 
Goddess Saraswati.  
After a brief welcome 
by Dr. D.R. Gupta, Sr. 
Reprography Officer, 
the annual report was 
presented by Dr. P.R. Goswami, Director (L&I). The Chief 
Guest Dr. Baldev Bhai Sharma, Chairman, National Book 
Trust in his address spoke about the relevance and the 
worship of Goddess Saraswati. Member Secretary, IGNCA 
in his speech further elaborated on the significance of 
Basant Panchami.  He congratulated the Kalanidhi staff for 
organising the gallery Kala Drishti. The inaugural address 
was followed the performances by Padma Vibhushan 
Yamani Krishnamurti’s disciples.

IGNCA was founded in 1987 and Kala Drishti presents a 
panorama of IGNCA’s activities. The inaugural event was 
a symbolic presentation of concepts, and intellectual and 
artistic goals of the institution. Water from five rivers of 
country was brought.  Similarly, five rocks representative of 
Indian terrain were collected and five varieties of trees were 
planted.  Simultaneously five lamps were set afloat in the 
water to the tune of music from the Himalayas. Through 
all its programmes, the IGNCA has made attempts 
to understand and study the holistic nature of Indian 
Civilization and Culture as shown in the artistic expression 
of the country.

From the beginning, IGNCA has worked on  
documentation, research field studies and projects which 
are interdisciplinary, multi-disciplinary and in the last 
three decades, several lectures, seminars, exhibitions 
and workshops have been organised in IGNCA.  In the 
making of the institution, its set many milestones, be it 

the conferences, seminars, exhibitions or festivals.  Over 
the years, the Documentation Unit of Kalanidhi has been 
collecting the publicity and publication material related 
to the activities of IGNCA.  Kala Drishti gallery, set up 
under the direction of Member Secretary, IGNCA  and 
Director (L&I) and the team comprising of Smt. Renu Bali 
and Smt. Sushma Gambhir, will be a window to explore 
IGNCA and its activities in the dissemination of diverse 
forms of art.  Efforts have been made to create a common 
database from the relevant collected material. Different 
kinds of invitation cards, leaflets, posters, brochures of 
thematic exhibitions, proceedings of seminars, annual 
reports of Kala Nidhi Division, Kala Kosas Division, 
Annual reports of IGNCA, latest publications of IGNCA 
etc. have been kept in gallery. International seminars and 
exhibitions  organised on ‘Panch Mahabhuta’.  Proceedings 
of ‘Prakriti, Kala, Kham are displayed in gallery. The 
Foundation Day invitation card on hand-made paper is 
also displayed. Photographs of former Prime Ministers 
Sh. Rajiv Gandhi and Sh. P.V. Narasimha Rao with  
Dr. Kapila Vatsyayan (Founder of IGNCA) are also 
displayed.  IGNCA’S publications are also kept for the 
general public.

Efforts have been made to present an overview of IGNCA’s 
activities and achievements.  Since the gallery is situated 
near the library, it will also act as an orientation centre for 
the visitors to IGNCA.
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Chief Guest, Dr Baldev Bhai Sharma inaugurates the gallery in the presence of the Member Secretary and 
IGNCA staff.
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Exhibition at IGNCA
MARCH-APRIL 2017

Women and Buddhism: 
Perspectives on Gender, Culture and 
Empowerment
Gargi Goswami

The position of women in any society is a true index 
of its cultural and spiritual level. Indian tradition 

has always respected womanhood. Certain cultures even 
view God as the androgynous Ardhanarisvara. Buddhism, 
while accepting the biological and physical differences 
between the two genders, does consider men and 
women to be equally useful to the society. Women  are 
the missionaries of civilization. With their immense 
zeal and capacity they are the unquestioned leaders.  
Rabindranath Tagore characterized modern civilization as 
a “civilization of power” dominated by men, and yearned 
for the development, through the efforts of women, of a 
“civilization of the spirit” based on compassion. Buddha 
delivered discourses for the benefit of both the genders 
and the moral code prescribed by him was to be observed 
by both. The celebration of Women’s History Month at 
IGNCA this year was concluded by organizing a three-
day International Conference on Women and Buddhism: 
Perspectives on Gender, Culture and Empowerment. The 
conference was held at from 27th March to 29th March, 
2017. 

The international conference was inaugurated by Dr. 
(Mrs.) Pankaj Mittal, Joint Secretary, University Grants 
Commission, Vice-Chancellor, Bhagat Phool Singh 
Mahila Vishwavidyalaya. Venerable Karma Lekshe Tsomo, 
Co-Founder of the  Sakyadhita International Association 
of Buddhist Women delivered the keynote address. 
There were 60 participants from across the country 
and abroad.  Eminent scholars like Prof.  Agata Bareja-
Starzynska from Poland, Prof. Neela Bhattacharya Saxena 
and Prof. Hudaya Kandahjaya from USA, Venerable 
Dhammananda  Bhikkhuni from Thailand, Prof. Ratna 
Basu, Prof. Madhu Khanna, IGNCA trustees Dr. Nirmala 
Sharma, Dr. Sonal Mansingh were present at the 
conference. The scholars shared their erudite knowledge 
on various themes selected for the conference including the 
Ideal and position of women during the time of Buddha, 
Buddha’s attitude towards women, Gender equality and 
the empowerment of women in Mahayana Buddhism, 
Buddhist nuns and Contemporary Society, Women in the 
transmission and transformation of Buddhism, Feminine 
symbolism in Buddhist Art  etc. Prof. Lokseh Chandra, 

President, ICCR delivered the Valedictory address. The 
three-day conference was attended by the area experts and 
young scholars.  

The exhibition on Guanshiyin/  Avalokitesvara: Feminine 
symbolism in Buddhist Art was inaugurated on 27th May, 
by President, IGNCA Trust, Shri Ram Bahadur Rai, in the 
presence of the IGNCA trustees and distinguished scholars. 

Avalokitesvara is referred to as a Bodhisattva mahasattva (great 
being) because he is a guide to other aspiring Bodhisattvas.  
He is said to possess great compassion (mahakaruna), 
loving-kindness (mahamaitri), and is endowed with the 32 
marks of the cosmic person (mahapurusha).  He preaches 
the truth of the dharma, and selflessly takes on the suffering 
of all.

Avalokitesvara  is an emanation of Amitabha.   Amitabha 
is a Buddha of boundless light and infinite qualities.   
Amitabha introduced an easy way of salvation - he 
advocated that the recitation of his name could save 
the devotees from the bondage of birth and death.   One 
who recites his name even once before his death goes 
to his paradise called the Sukhavati where there is 
no mental or physical   affliction.      Avalokitesvara     is 
the best exponent of Amitabha’s doctrine of grace. 
The name  Avalokitesvara  is a combination of two 
words: Avalokita and Isvara.  Avalokita in Sanskrit means: 
seen, viewed, observed, etc.  It can be used across the genders 
spectrum, masculine, feminine and neuter.  Isvara means 
lord or master.   So the word  Avalokitesvara  should 
mean the lord of all that is seen, comparable to Siva’s 
epithet drishtiguru.  Avalokitesvara is generally regarded as 
the god who, like Buddha, surveys the distress of all beings. 
Tibetan Buddhists look upon  Avalokitesvara  as one with 
“glancing eyes of sympathy”. In China  Avalokitesvara  is 
known as  Guan-yin  (yin  means voice).   Therefore the 
last part of the name of the deity may be  Svara  and 
not Isvara.  So Guanyin should be rendered into Sanskrit 
as Avalokitesvara, meaning one who hears or listens to the cries 
of the sufferers.  The early Buddhist monk Sanghavaraman 
translated the name  Avalokitesvara  as  Kuan-shi-yin, i.e., 
the one who heeds cries (for help).   Sanghavarman’s 
translation is corroborated by a fragment of manuscript of 
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the  Saddharma Pundarika  discovered in Central Asia by 
Count Otani.   The learned Buddhist monk Kumarajiva 
(400 A.D.) has also treated Avalokitesvara as Guan-shi-yin.  
However, the name of Avalokitesvara is also used in China 
as indicated by the Chinese term “Kuan-tzu-tsai”.   “Tzu-
tsai” or “Isvara” is the habitual Buddhist way of referring 
to the self-existent god Siva. Guan-yin is commonly known 
as the “Goddess of Mercy” in English. When worship of 
Avalokitesvara spread to China, he was first worshiped in 
the male form, but the representation changed over time. 
Avalokitesvara is considered to be the personification of 
compassion and kindness, and these traits are associated 
with the Chinese concept of Yin  (the feminine aspect of 
creation). Due to influence of Daoism, the representation 
of Avalokitesvara in China metamorphosed to an all-female 
form around the twelfth century.

However peculiar or intriguing the 
name,  `Avalokitesvara’  may be, his functions are well 
defined.  There are three distinct stages in his growth.  At 
first or originally, he was a member of the trinity, consisting 
of  Amitayus,  Avalokitesvara  and  Mahasthmaprapta.   As 
Edward Conze has explained, this trinity has many 
counterparts in Iranian religion, i.e. in the Mithra cult, and 
in Zervanism, a Persian religion which recognized Infinite 
Time (Zervan Akarana-Amita-Ayus) as the fundamental of 
this, Avalokitesvara gained an image as one who had great 
miraculous powers to help devotees overcome dangers and 
difficulties.  This shows the second stage of development in 
the character of Avalokitesvara.  In the third or final stage, 
he attained the status of an independent deity with many 
cosmic features and functions.  He is said to hold the world 
in his hand.  In each pore of his skin is concealed a world 
system.  His essence pervades the whole world.

The earliest conception of the Bodhisattva Avalokitesvara is 
to be found in the Mahavastu Avadana (2nd century B.C.) 
where the deity is described as the `Bhagavan’ who takes 
the form of  Bodhisattva. Avalokitesvara  took concrete 

shape in the 24th chapter of the Saddharma Pundarika (c. 
2nd century A.D.), the nucleus of which goes back to the 
1st  century A.D. This is supported also by the fact that 
Nagarjuna, a contemporary of Kanishka (2ndcentury) 
and the author of  Madhyamika  aphorisms, in one of his 
works, mentions Amitabha and Avalokita.  Thus it appears 
that the worship of Avalokitesvara was on the rise in 2nd  - 
3rd  century A.D. This is corroborated by the  Kushan  art 
showing Avalokitesvara from Gandhara.   The Saddharma 
Pundarika  is a unique text, which was popular in India, 
Tibet, Central Asia, China and Japan.   The work is said 
to have been first translated into Chinese in 223 A.D. 
The IGNCA exhibition explored many of these forms of 
Avalokitesvara. It had on display 70 panels and 6 hangings 
of Avalokitesvara. The photographs that were part of the 
display from the personal collection of Dr. Radha Banerjee 
Sarkar who collected them during her visits to different 
countries like China, Japan, USA, Korea, England etc. 
Few photographs have also been selected from IGNCA’s 
Archive. The Iconographic evidence of Avalokitesvara are 
from Ajanta, Himachal Pradesh, Tabo, Ladakh, Tibet, 
China, and Central Asia, Japan and the mainland of South 
East Asia. 

The exhibition received overwhelming response from 
different visitors. The exhibition was closed on 30th of April; 
2017.IGNCA has planned to make it a mobile exhibition. 
Many institutes have already sent requested to hold the 
exhibition in their premises.

Gargi Goswami is working as a Research Assistant in East 
Asia Programme Unit, Kalakosa. She has completed her 
Mphil. in Chinese Studies from the University of Delhi. 
She was  awarded the Huayu Scholarship by the Taiwan 
Government in 2014. She is a professional Sattriya dancer 
and trainer, and has performed in many prestigious festivals 
in India and abroad.
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Participating scholars and IGNCA Kalakosa Members.
Viewing the exhibition Guanshiyin/Avalokitesvara: Feminine 
symbolism in Buddhist Art.
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Exhibition at IGNCA

HANUMAN: IMAGES 
BEYOND IMAGINATION
Ms Kritika Mudgal

Ramayana and all its characters have numerously and 
constantly lent themselves to popular interpretations 

and representations. The character of Hanuman however 
seems to hold a singular place in our collective imagination.

IGNCA, to mark the occasion of Hanuman Jayanti 
showcased Charuvi Agarwal’s exhibition Hanuman: Images 
Beyond Imagination, accompanied by Shyam Sharma’s 
exhibition of 18 paintings based on the Ramcharitmanas. 
The exhibition was on display till 30 April.

Charuvi Agarwal’s project on The Hanuman Chalisa 
consists of artworks based on an award-winning short film 
Shri Hanuman Chalisa. The highlight of the exhibition was 
the largest piece- a 25 feet installation of Hanuman 26,000 

Bells of Light. Said to be inspired by “Hanuman’s ceaseless 
magnificence, valour and beauty” this installation stood for 
devotion and sanctity. Enabling each devotee/spectator to 
touch the Khadau and hear the bells ringing the installation 
stood on the cusp between art and the sacred. 

Charuvi Agarwal in this exhibition combines her 
knowledge of storytelling, animation and design with 
technology and human sensorial experience producing a 
multimedia exhibition that proudly presents our mythology 
to the modern day viewer. 

Other highlights of her exhibition were artworks Divine 
Vibrations, 8 Feet Storybook, the book, the film Shri 
Hanuman Chalisa, and the paintings. 

The 8 feet long storybook, in its life sized wooden form 
inspired by the Cabinet of Curiosity, ropes in elements 
from Rajasthani folk art highlighting intercultural links 
within the country. 

The Book presents a series of visual metaphors that are a 
tribute to the Shri Hanuman Chalisa on 100% eco-friendly 
paper and is an example of responsible art in this time of 
depleting resources. 

26,000 Bells of Light

In the exhibition gallery
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The exhibition also showcased 25 figurines inspired from 
the Valmiki Ramayana, and the first hand painted rendition 
of the now critically acclaimed film Shri Hanuman Chalisa. 

The 12-minute-long film Shri Hanuman Chalisa 
is a 3D stereoscopic movie which creates a unique 
animated experience combining mythology, history and 
contemporary art. 

This visual translation of the prayer has been selected in 
more than 30 international film festivals winning many 
awards. 

The accompanying exhibition of paintings by Mr Shyam 
Sharma presented his oil paintings depicting major 

couplets from each kand (section) of Ramcharitmanas. 
Sharma’s unpretentious paintings with their analogous 
colour palette are representative of the uncomplicated 
verse form of Tulsidas’s Ramayana, both making the epic 
accessible to all. 

The idea behind this exhibition, as the one that fuels the 
work of both artists is to preserve mythological icons in 
the present day collective memory. The exhibition was 
inaugurated by Smt Krishna Raj Hon’ble MoS for Women 
and Child Development on 10 April. Shri Murli Manohar 
Joshi also visited the exhibition and appreciated the artists 
and their work, commending IGNCA for showcasing the 
exhibition.

Smt Krishna Raj Hon’ble MoS Women and Child Welfare with 
the artist Mr Shyam Sharma

Kaavad by Ms Charuvi Agarwal

Shri Murli Manohar Joshi in conversation with the artist Ms 
Charuvi Agarwal

14
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Memorandums of Understanding have been signed with: 

(i)  Indira Gandhi National Tribal University, Amarkantak, M.P.
The MoU signed on 28 March for three years brings together both organisations in a symbiotic way, thereby enriching the 
resources of both institutions. IGNCA and IGNTU have come together with the common objective of promoting higher 
education and research in various aspects of the arts and tribal communities. There is to be educational exchange through 
faculty research, collaborative research projects, student programmes etc. IGNCA will also share its Library and Archival 
resources with IGNTU and both institutions will work towards increasing collective outreach, along with the development 
of courses, workshops etc. suited to the mandates of both.

(ii)  Doordarshan Prasar Bharati
The MoU signed between IGNCA and Doordarshan on 28 April will enable IGNCA video programmes and documentation 
on art, culture, literature, history, tourism and other related fields to be shown on Prasar Bharti. The wide viewership of the 
channel will ensure wide dissemination of IGNCA’s research to interested viewer’s thereby encouraging future research 
and work in relevant fields.

(iii)  Indian Institute of Tourism and Travel Management, Gwalior, M.P.
The MoU signed on 15 May joins IGNCA and IITM, M.P. in a collaborative relationship for 3 years.  IITM, M.P. is an 
autonomous institution under the Ministry of Tourism established for purposes of focused education, training, research 
and consultancy in sustainable management in the field of Tourism. Both organisations have entered into this mutually 
beneficial exchange allowing each other to share ideas as well as academic and human resources. IGNCA looks forward to 
a practical and extensive use of its expansive research through this collaboration with the Tourism sector

At the MoU signing between IGNCA and Prasar Bharati At the MoU signing between IGNCA and IITM, M.P.

IGNCA Weaves Network with 
Adademic Institutions 

Collaborations
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Smt Nandini Bedekar, Kishori Amonkar’s 
disciple, performs at IGNCA’s Musical Tribute 
to Kishori Amonkar

Jagadguru Shri Ramaneshacharya 
Maharaj and President, IGNCA Shri Ram 
Bahadur Rai at the lecture “Vartamaan 
Sandarbh mein Bharatiya Shastriya 
Parampara.”

Koha Library Management System 
Training for IGNCA staff.

Lok Sabha Speaker Smt Sumitra Mahajan 
peruses IGNCA’s rare book collection

Ms Sudhamahi Reghunathan at her 
lecture on “The Colours of Desire on the 
Canvas of Restraint: The Jaina Way”

Shehnai recital by Shri Sanjeev and Shri 
Ashwani Shankar as part of IGNCA’s Bhinna 
Shadj Series in collaboration with Spic 
Macay

Anekanta Solo Bharatanatayam Performance by 
Padma Shri Geeta Chandran

Mr Deoprakash Sharma reads from his book 
Art of Sindhu Saraswati at a Book Reading 
Session

The IGNCA film Samayara Chhaire or In the 
Shadow of Time won the National Film Award 
2016 in the category of Best Arts/Cultural Film. 
The IGNCA team seen here with the Filmmaker Mr 
Shankhajeet De

EVENTS       AT  IGNCA

16
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Mr Yashvender Dhaka delivering a Lecture 
on “Religious Archaeology and Architecture: 
Jainism at Kankali Tila”

EVENTS       AT  IGNCA

Hon’ble MoS for External Affairs, Shri 
M.J. Akbar addresses the audience at 
the Centenary Event on the Abolition of 
Indentureship

Padma Vibhushan Shri Murli Manohar 
Joshi visits the exhbition Hanuman: 
Images Beyond Imagination

Smt. Meera Prasad’s Sitar recital at IGNCA’s 
Swagat Parv ushering in 2074 in the Vikram 
Samvat

Ms Himani Pande interacts with the students of 
the History Department, Gargi College on their 
visit to the Cultural Archives

 Pandit Sugato Bhaduri’s Mandolin 
Recital at IGNCA’s Swagat Parv

Dr G.B. Deglurkar delivers the First 
Vishnu Shridhar Memorial Lecture

Sarod Maestro Ustad Amjad Ali Khan 
interacts with the audience at IGNCA’s 
Musical Tribute to Kishori Amonkar

Hon’ble MoS Ministry of Women and Child 
Development inaugurates the exhibition 
Hanuman: Images Beyond Imagination

17
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Aryan Valley Museum -An 
effort to safeguarding heritage 
of Aryan Dards of Ladakh
Mr. Virendra Bangroo

There is a small village area of the tribal community 
of Aryans spread on both the banks of river Indus 

in between Leh and Kargil districts of J&K state. These 
villages are famous all over the world. A lot has been written 
about the uniqueness of the tribes of this region- among 
the threatened tribes of the world. The natives of these 
areas are considered to be the descendents of Alexander. 
However, whatever their ethnicity, it is an established fact 
that they are different from the communities inhabiting the 
cold desert of Ladakh. There are four such villages namely 
Dah, Hanu, Garkhun and Darchiks at an altitude of 2200 
mt. above mean sea level. These villages are surrounded by 
rich vegetation contrary to otherwise cold and arid areas of 
this zone. The women generally work in the fields while the 
men are part of the army.  

Dah, Hanu, Garkhun and Darchiks, the villages of tribe 
of Dards, is spread on both the banks of river Indus. The 
inhabitants of these villages are known as the Aryans. The 
nomenclature ‘Aryan’ has been given by foreigners on 
account of their features with North- Indian of the plains, 
their deities and common traits in their language which 
constitute a majority of Sanskrit words. There isn’t any 
written manual or documentation by these inhabitants but 
an ocean of folklore which narrates their ordeals and their 
calendar of festivals. It is an established fact that they have 
migrated from neighboring lands and finally established 
themselves in Dah village and later on spread and made 
their dwellings in the nearby villages. The main occupation 
of this tribe was sheep and goat rearing. Even to this date, 
the Ladakhis call them ‘Bopkas’ which means ‘shepherds’. 

In the tribal communities, we see that their entire history 
is orally transmitted from generation to generation. Also, 
the migrations initially by compulsions have been there 
since times immemorial. As result of racial interactions, 
their origins are mystified. The Dards living in these areas 
are confined to few villages and their unique life style 
and features are also subjected to all sorts of speculations. 
There has not been any serious scientific study to discover 

their origin and also affinity with the other neighboring 
communities/ places or to document these. 

The following are the unique features which make them 
distinctive in their outlook and character: Both men 
and women wear exquisite dresses and ornaments. The 
headdresses are peculiarly adorned with flowers; they abhor 
rearing of cow and poultry farming; the consuming of beef 
and chicken is also prohibited; they consume only the milk 
of goat and sheep; the Dards were used to rear horses which 
they use for transporting goods; More than 50% words in 
their language have got Sanskrit origin; in every house, in 
the kitchen they worship ‘Sabdak’, a form of Linga, their 
first offering of food etc. is offered to the Sabdak every 
day, the stone Sabdak is triangular in shape and there is a 
ritual for identifying and selecting it for worship and public 
passionate kissing is also popular among the tribe.

The Aryan villages of Dah, Hanu, Gorkhun and Darchik 
are about 160 km. North-West of Leh. The villages located 
on right side of Indus and some on left side, are mostly 
Buddhists. The conversion from animist to Buddhism has 
taken place only 150 years back. The Dards marry within 
their own community and with the result; they are able to 
preserve their distinctive character. It is only in the recent 
past that they have started mingling with neighboring 
communities of Ladakh. In the village of Dha is an ancient 

18
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settlement -- it was revealed that around 40 families used to 
live under one roof. The rubble of walls of the households 
can still be seen in the Dha village. Near this old settlement 
was also a small fort which was used as a watch-tower in 
ancient days to defend against advancing army forces.  The 
road connectivity from Leh to Kargil is via Khlasi, there is a 
diversion which links their villages. After the Kargil war the 
government authorities have endeavoured to develop this 
region. Some of the areas of the Aryan valley are restricted 
for outsiders, since it borders Pakistan occupied Kashmir 
(POK) and Indian forces are stationed to keep a watch in 
this region. One has to get an Inner Line Permit (ILP) from 
the District Commissioner to visit these villages.

Now there is road connectivity in all the villages of this 
region alongwith the availability of public amenities. 
There are also two small guesthouses in Dah village. The 
changing paradigms of cultural traits and religious practices 
have resulted in a lot of threats making this community 
vulnerable. Buddhism is followed in most villages except a 
few Muslim villages. Even though they practice Buddhism, 
they find themselves distanced from their old age traditions 
and dependent on the monks for day-to-day rituals.

Aryan Valley Museum
During one of the visits to this region I met Shri Landup 
Dorjee, resident of Dah village- someone very keen to do 
something for his community. Later Landup Dorjee visited 
me in Delhi to explore ways and means to safeguard their 
heritage which is on the verge of extinction. He felt proud 
of his heritage which relates him to the Aryan class but his 
apprehensions were that with the growing urbanization 
and other influences the community is going to lose its 
heritage in terms of language, customs and traditions. A lot 
of tourists do visit this village but there has not been any 
effort to highlight the local culture and habitat. What has 
been done over the years is limited to taking cultural troops 
from this village for performances them in various cultural 
shows in India and abroad. This, as a matter of fact, has 
created less awareness and more curiosity about this lively 
community. The meeting with Landup Dorjee and Dr. Ajay 
Bhaumik, and telephonic conversations that followed led us 
to ponder over what was the first step towards the promotion 
and propagation of their rich heritage. All this led to having 
an interaction with the villagers and the second thought was 
to set up a space which will ignite the passion among the 
villagers to come forward and to take pride in their culture 
which turned out to be a useful exercise, a mile stone for 
the said ‘Aryans’.

It was decided to have a small museum, the space for which 
was offered by Landup Dorjee. The team went door- to- 
door to collect old artifacts which include ritualistic, 
decorative and utilitarian utensils and these were displayed 

in the room. Hand- written labels were made for each 
item. The traditional kitchen which also houses ‘Sabdak’, 
the deity which is worshipped daily, and offered the first 
served food, is also the centre of attraction. The museum 
was inaugurated in July last year; the inaugural days also 
saw a workshop which was attended by the counselor of the 
area, and the Sarpanch and Panch of the Aryan villages. 
Everybody expressed a great desire about preserving their 
culture and traditions. They also expressed their inability 
to cope with the external pressures. The promotion of 
regulated tourism in this region is also on their agenda. 
The role of this workshop was catalytic in the promotion 
of this culture. It was emphasized that the villagers should 
actively participate and also show solidarity in taking pride 
for conserving their cultural heritage. The setting- up of 
the museum as a cultural symbol was also discussed. After 
the workshop, the museum was inaugurated and all the 
villagers were left spell- bound, seeing their age old heritage 
being displayed and appreciated. All of them expressed their 
desire and concern to have such museums in every Aryan 
village. The local inhabitants realized the importance of 
this centre as a tourist attraction and also a great potential 
for attracting youngsters in their community to take pride 
in their heritage. Increase in the number of visitors in 
these valleys may generate more employment. There are 
few guest houses and it is foreseen that many more will be 
needed in the years to come; this, together with the setting 
up of many more community museums in this region, will 
amount to a movement toward conserving their heritage.

A glimpse of the vocabulary/ local dialects used by the 
locals and having association with Hindi and Sanskrit words 
is given as an illustration to understand the co- relationship 
of these people with the rest of the communities:

Virendra Bangroo, Assistant Professor and officer in 
charge, Centre for Museum Studies, IGNCA, New Delhi 
has extensively travelled in Indian Himalayas and actively 
working for safe guarding the eco-cultural heritage of the 
region. He is associated with work on Dards of Ladakh  
and worked with  Landup Dorjee of village Dah to set up 
a museum. 

Virendra Bangroo and Landup Dorjee gave a presentation 
on Aryan Dard’s of Ladakh-conflict between tradition 
and modernity and the role of museum on 10 Feb,2017 in 
IGNCA. 
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S.No. English Dard Dialects (Shina) Sanskrit Hindi
1 Boat Nao Nau Nao, Kishti, Bera

2 Buffalo  Mahes Mahesa Bhains

3 Camel  Unth Ushtra Unth

4 Cotton  Kayas Karpasa Kapas, Ruii

5 Cow Socha-gao Gau Gai

6 Day Des Din Din

7 Elephant  Hasto Hasti Hathi, Kunjar

8 Fire  Ag, Ingar Agni Ag

9 Flower  Pusho Pushpa Phul

10 Fruit  Phalamul Phal Phal

11 Gold  Son Suvarna, Swarna Sona

12 Hand  Hast, Husht Hasta, Kai  Hath

13 Head Shis Sir Sar, Mund

14 Horse P.Ashp Aswa Ghora

15 Leaf S. Patta Patra Patti, Patta

16 Mother Ma Mata Ma, Ama, Mata

17 Name  Noma Nama Nam

18 Nose Noto Nasika Nak

19 Oil Teli Tel Tel

20 Salt Lona Lavana Lon

21 100 Shal Sat Sao

22 1,000 S.Sas Sahasra Hajar

23 2nd Dogono Dwitiya Dusra

24 4th Charyono Chaturtha Chautha

25 Blue Nila Nila Nila

26 Dry Sukho Sushka Sukha

27 Hard Koro Kathar, Kathin Karha

28 Hot Tatto Tapta, Ushna Tatta

29 Old Prono Purana Purana

30 Ripe Pakko Pakwa Pakka

31 Square Charkuta Chaturkona Chaokona, Charkuta

32 Sit thon Betha Baith

33 Snow S. Hin Hima Him

34 Star S. Taro Tara Tara

35 Sun S.Suri Surya Suraj

36 Star S. Taro Tara Tara

37 Sun S. Suri Surya Suraj

38 Right Dachin Dakshin Dahina

39 1 Ek Eka Ek

40 2 Do Dwo Do

41 4 Chod Chatur Chhar

42 7 Sut Saptan Sat

43 8 Asht Ashtan Ath

44 9 No Navan Nao

20
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laLd`fr laokn J`a[kyk 4% 
fufer nsosUnz Lo:i

l
aLd

`fr l
aokn

bfU‍njk xka/kh jk"‍Vªh; dyk dsU‍æ dh laLd`fr laokn J`a[kyk Hkkjrh; thou dks çHkkfor djus okys fopkjksa 
dh fofHkUu /kkjkvksa dk irk yxkus dh ,d igy gSA ;g dk;ZØe fdlh O;fä fo'ks"k vkSj ml {ks= esa muds 
egRoiw.kZ ;ksxnku ij çdk'k Mkyrk gS ftlesa ml {ks= ls lacaf/kr fopkjksa dk vknku&çnku vkSj fopkj&foe'kZ 
'kkfey gSaA 

Hkkjrh; jktuhfrK vkSj lkaln MWkñ eqjyh euksgj tks'kh o izksñ nsosUnz Lo:i
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igyk v/;k; ukeoj flag ij] nwljk v/;k; 
jkeuqtkpk;Z ij] rhljk v/;k; lqJh M+kWñ ,e,l 
lqCcqy{eh vkSj pkSFkk v/;k; çksñ nsosUæ Lo:i ij 
vk;ksftr fd;k x;k A

fnukad 30 ekpZ] 2017 dks pkSFks v/;k; dk vk;kstu 
fd;k x;kA bl v/;k; dk 'kh"kZd fufeÙk nsosUæ 
Lo:i FkkA lsfeukj dk mn~?kkVu fo[;kr Hkkjrh; 
jktuhfrK vkSj lkaln MWkñ eqjyh euksgj tks'kh }kjk 
fd;k x;k A çfl) fopkjd MWkñ d`".k xksiky bl 
volj ij fo'ks"k vfrfFk FksA lsfeukj dk vk;kstu 
rhu l=ksa esa fd;k x;k A çFke l= laLd`fr ds 
cnyrs vk;ke vkSj thou n'kZu ij vk/kkfjr Fkk 
rFkk nwljk l= jk"Vªh;rk ds ç'u ij vk;ksftr fd;k 

x;k A MWkñ nsosUæ Lo:i ds thou vkSj miyfC/k;ksa ij o`rfp= fn[kk;k x;k rFkk çksñ Lo:i ds pqfuUnk ys[kksa 
vkSj mudh laf{kIr thouh ls lacaf/kr iqLrd dk Hkh foekspu fd;k x;k A

nsosUnz Lo:i ds 92osa tUe fnu ij bl fo'ks"k dk;ZØe dk vk;kstu fd;k x;kA bl volj ij jk"Vªh; 
Lo;alsod la?k ds lg ljdk;Zokg MkWñ d`"-.k xksiky eq[;oDrk FksA mUgksus dgk ns'k o lekt dks n`f"V nsus 
dk dk;Z vHkh v/kwjk gS] t:jh gS ns'k ds egku fopkj o n'kZu rFkk lafo/kku dh fn'kk dh ,d gh /kkjk gksA 
lekjksg ds mRlo iq#"k nsosUnz Lo:i us dgk fd esjk tUe ml le; gqvk tc Lora=rk ds uk;d xka/kh Fks] 
os gekjs iszj-.kkiq#"k FksA iz;kx fo'o fon~;ky; dh viuh iqjkuh ;knksa dks rktk djrs gq, mUgksaus dgk fd 
xaxkukFk >k gkWLVy esa 'kks/kkFkhZ MkWñ tks'kh dk dejk gekjk vM~Mk Fkk tgka yxkrkj pk; dh pqfLd;ksa ds lkFk 
jk"Vª ij ppkZ&ifjppkZ gksrh FkhA

lekjksg ds eq[; vfrfFk MkWñ eqjyh euksgj tks'kh us dgk fd vkt ,d Js"B fopkjd dk vfHkuanu xkSjo dk 
fo"k; gS] 'kk;n ;g bafnjk xka/kh jk"Vªh; dyk dsUnz ds gh HkkX; esa fy[kk FkkA vX;qZesVsM Lo;alsod ;fn ns[kuk 
gks rks og nsosUnz th esa ns[kk tk ldrk gS] viuh LFkkiukvksa ds fy, vko';d i`"BHkwfe vkSj lk{; tqVkuk 
lq/kh tuksa dks fofLer djrk gSA MkWñ tks'kh us dgk fd dsUnz }kjk 'kq: dh xbZ laLd`fr laokn Ük`a[kyk ,d 
vPNh igy gSA blls Bksl foe'kZ o lqik= O;fDr;ksa dh igpku lkeus vk,xhA 

bl volj ij bafnjk xka/kh jk"Vªh; dyk dsUnz ds v/;{k ofj"B i=dkj MkWñ jkecgknqj jk; o dsUnz ds lnL; 
lfpo MkWñ lfPpnkuan tks'kh us Hkh vius fopkj j[ksA f}rh; l= esa ¥laLd`fr ds cnyrs vk;ke¥ ij jk"Vªh; 
Lo;alsod la?k ds mRrj {ks= lapkyd 'kh"kZ vFkZfpard MkWñ ctjaÛ yky xqIrk dh v/;{krk esa ,d xks"Bh 
vk;ksftr dh xbZ ftlesa ofj"B i=dkj MkWñ osnizrki oSfnd] us'kuy cqd VªLV ds ps;jeSu cynso HkkbZ 'kekZ] 
ofj"B i=dkj cuokjh] iwoZ lkaln MkWñ egs'k pUnz 'kekZ] lkaln vkjñ dsñ flUgk us Hkh vius fopkj O;Dr fd;sA

r`rh; o lekiu l= esa izksñ nsosUnz Lo:i ds thou ij ,d o`rfp= izLrqr fd;k x;kA bl volj ij vusd 
x.kekU; yksxksa ds lkFk la?k ds jk"Vªh; dk;Zdkfj.kh ds lnL; v'kksd csjh] fnYyh izkar ds lgla?kpkyd 
vkyksd dqekj] ikaptU; ds laiknd fgrs'k 'kadj mifLFkr FksA lekjksg dk lapkyu ftrsUnz frokjh o v'kksd 
JhokLro us fd;kA

22
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bafnjk xka/kh jk"Vªh; dyk dsUæ ds v/;{k o ofj"B 
i=dkj Jh jkecgknqj jk; ds vkxzg ij ;g 

loakn bñ xk-ñ jk"Vªh; dyk dsaæ ds vkWfMVksfj;e esa 
fnukad Š o ‹ ekpZ] „0ƒ‰ dks laiUu gqvkA bl 
laokn esa ofj"B fpard Jh cuokjh] ,dkRe ekuo n'kZu 
vuqla/kku ,oa fodkl çfr"Bku ds v/;{k MkWñ egs'k paæ 
'kekZ] [kknh xzkeks|ksx vk;ksx ds iwoZ v/;{k Jh egs'k 
'kekZ 'kkfey gq,A igys fnu Lora=rk vkanksyu dh  
çsj.kk vkSj tokgjyky usg: ds ewY;kadu ij foe'kZ 
gqvkA nwljs fnu =;h fo|k vkSj iap egk;K ij nsosUæ 
Lo:i us viuk fparu çLrqr fd;kA ;gk¡ çLrqr gS 
=;h fo|k] iap egk;K vkSj xhrk ds egkRe; ij 
O;ä nsosUæ Lo:i ds fopkjA

jkecgknqj jk;& Hkkjrh; Kku&ijaijk vkidk fç; 
fo"k; jgk gSA bldk vkius dkQh v/;;u fd;k gSA 
Hkkjr dh Kku&ijaijk D;k gS vkSj mldk egÙo D;k 
gS\

nsosaæ Lo:i& dkSfVY; vFkZ'kkL= esa fo|k leqís'; 
,d v/;k; gSA ml v/;k; esa pkj fo/kkvksa dk o.kZu 
gS— vkufo'kdh] =;h] okrkZ vkSj naMuhfrA dkSfVY; 
us blds vxys v/;k; esa =;h LFkkiuk nh gSA blesa 
crk;k x;k gS fd =;h LFkkiuk ;kfu rhu osn—_Xosn] 
;tqosZn vkSj lkeosnA ;s rhu osn gh ,d le; esa 
Hkkjrh; lekt dh thou&jpuk ds okgd FksA

=;h /keZe~ vuqçiUuk%A ;s 'kCn ç;ksx gq, gSa 
Jhen~Hkxon~xhrk esaA vFkkZr~ =;h /keZ dk ikyu djus 
okys gSaA ç'u ;g gS fd ;g =;h /keZ D;k gSA Hkkjr 
dh Kku;k=k dk ,d egÙoiw.kZ lksiku gS ;g =;h 
/keZA ysfdu orZeku dky esa Hkkjr dh Kku;k=k dh 

ftruh ppkZ gks jgh gS] mlesa bl =;h fo|k dk dgha 
dksbZ mYys[k ugha vkrkA mls vyx] foLe`r dj fn;k 
x;k gSA xhrk esa ,d txg ij vkrk gS—&=Sfo|k eka 
lkseik% iwrikik ;KSfj"V~ok LoxZfra çkFkZ;UrsA vFkkZr~ 
=Sfo| yksx lkse iku djrs gSaA ;K djrs gSa vkSj ;K 
djds LoxZ çkfIr dh dkeuk djrs gSaA vFkkZr~ =;h 
fo|k dk vafre y{; Fkk LoxZ dh çkfIrA

ysfdu ckn esa Hkkjr vkSj mlds fparu us y{; dks 
ikj fd;k vkSj ;ksx dh LFkkiuk dhA vkt ;ksx iwjs 
fo'o esa Lohdk;Z gSA la;qä jk"Vª la?k us „ƒ twu 
dks varjjk"Vªh; ;ksx fnol eukus dk fu.kZ; fy;kA 
oLrqr% ;ksx fo'o dks Hkkjr dh nsu gSA Hkkjr bl 
;ksx rd dSls igq¡pk] bls le>us ds fy, Hkkjr dh 
Kku;k=k dks le>uk gksxkA

jkecgknqj jk;& ;ksx rd dSls igq¡ps\

nsosaæ Lo:i& ;g =;h fo|k ls gh vk;k gSA xhrk esa 
,d LFkku ij vkrk gS—=Sxq.;fo"k;k osnk fuL=Sxq.;ks 
HkoktqZuA

vFkkZr~ tks osn gS og f=xq.kkRed gS] blfy, 
gs vtqZu! rqEgsa bu rhuksa xq.kksa ls vkxs tkus dk 
ç;kl djuk pkfg,A f=xq.k dk vFkZ gS lr] jt 
vkSj reA blh çdkj ;g tks iwjh ç—fr gS] ;g  
f=xq.kkRed gSA mlls ijs tkuk vFkkZr~ ç—fr ls ijs 
tkuk gh ;ksx gSA

gekjs ;gk¡ ij tks n'kZu ijaijk gS] mlesa lka[; n'kZu 
iq#"k vkSj çd`fr dk varj djrk gSA lka[; ds ckn 
;ksx vkrk gSA lka[; ;ksx mlh ls cuk gSA blesa 
lka[; dk vFkZ Kku gS] ;ksx dk vFkZ vuq'kklu gSA 

izks nsosUnz Lo:i ls loakn% =;h fon~;k iap egk;K 
vkSj xhrk dk egkRe;

l
aLd

`fr l
aoknbafnjk xka/kh jk"Vªh; dyk dsUæ us 'kq:vkr ls leqg esa ofj"B fprad] bfrgkldkj] ys[kd o dykdkjksa 

ls ckrphr dh ,d ijEiajk cukbZ gSA blesa Jh cyjkt lkguh] eqYdjkt vkuan] Jherh t+ksgjk lgxy 
vkfn 'kkfey gSaA bl Ja[kyk esa ofj"B bfrgkldkj ,oa LraHkdkj Jh nsosUnz Lo:i ls ,d laokn gqvkA

& izLrqfr ftrsUnz fuokjh
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;g vuq'kklu gh vkidks f=xq.kkRed çd`fr ls ijs 
ys tkrk gSA bl êf"V ls Hkkjr dh Kku ;k=k dks 
le>uk vko';d gSA vkt tks Hkkjr dh Kku;k=k 
ij v/;;u vkSj ys[ku gks jgk gS] mlesa =;h fo|k 
dh ppkZ yxHkx ugha gSA

jkecgknqj jk;& ;ksx dks ftl rjg iwjh nqfu;k us 
eku fy;k gS] viuk fy;k gS] mlls D;k Hkkjr dh 
Kku&ijaijk dk Hkh u, fljs ls mn; gks jgk gS\

nsosaæ Lo:i& vHkh if'pe us ;k dgsa fd iwjh 
nqfu;k us ;ksx dks vklu vkSj çk.kk;ke ds :i 
esa gh ns[kk vkSj Lohdkj fd;k gSA ;g ;ksx ds nks 
vk;ke Hkj gSA gekjs v"Vkax ;ksx ds vk;ke gSa—;e] 
fu;e] vklu] çk.kk;ke] çR;kgkj] /;ku] /kkj.kk]  
lekf/kA bu vkBksa dks ysdj gh ;ksx iw.kZ gksrk gSA 
vk/kqfud vkSj if'pe nqfu;k vHkh ;ksx esa vklu dks 
gh ns[k jgk gSA ;ksx dk tks nk'kZfud i{k gS] og vHkh 
iwjh rjg ls pfpZr ugha gSA

Hkkjr esa Hkh ;ksx ds vusd çdkj lkeus vk jgs gSaA Jh 
Jh jfo'kadj dk ;ksx ekxZ vyx gSA ckck jkenso dk 
;ksx ekxZ vyx gSA og eq[;r% vkluksa rd lhfer 
gSA ij gk¡] ;g ckr lgh gS fd ;ksx ds çfr tkx`fr 
vkbZ gS] mldk çpkj&çlkj gks jgk gSA tkudkjh 
feyh gS fd ;ksx dk fpfdRlk 'kkL= esa ç;ksx fd;k 
tk jgk gS] jksx funku ds fy, ç;ksx gks jgk gS] 
,El dh tkudkjh vkius nhA bl lcds lkFk ;g 
Hkh ns[kuk gksxk fd vklu&çk.kk;ke ls vkxs c<+dj 
laiw.kZ ;ksx dh êf"V ls dgk¡&dgk¡ ij çkekf.kd ç;kl 
gks jgs gSaA

jkecgknqj jk;& ;ksx dk tks vk/;kfRed i{k gS] mls 
nsus esa Hkkjr vHkh rS;kj fn[krk gS ;k ugha\

nsosaæ Lo:i & blhfy, eSa dg jgk gw¡ fd ;ksx ds fy,  
çkekf.kd :i ls dke djus okys ;ksfx;ksa dks [kkstuk 
pkfg,A ;ksx dk ,d çpkjkRed i{k gSA bl êf"V 
ls laiw.kZ fo'o dh êf"V ml vksj xbZ gSA Hkkjr 
ls ;ksxk P,DliksVZt~ fd;k tk jgk gSA ij ;ksx ds 
ihNs tks lk/kuk gS] og ,dkar esa dh tkrh gSA bl  
lk/kuk esa çpkj i{k ugha gksrk gSA

jkecgknqj jk;& ;ksx ls vyx gVdj vc ge iap 
egk;K ij vkrs gSaA iap egk;K ds ihNs D;k fopkj 
gS\

nsosaæ Lo:i& Hkkjr dh lcls cM+h fo'ks"krk ;g gS fd 
geus Kku ;k=k vkSj n'kZu dks nSfud thou esa mrkjus 
dk ç;kl fd;kA iap egk;K Hkh oLrqr% fuR;çfr 
djus dk fo"k; gSA iap egk;K esa igyk lksiku gS 
ekrk&firk dh oanuk] nwljk&iwjs ekuo lekt ds çfr 
,dkRerk dk Hkko j[kuk] rhljk&ekuo lekt dh 
lsok djus okyk tks Hkwr oxZ gS] ftlesa i'kq&i{kh vkSj 
ouLifr vkrs gSa] mudk iks"k.k djuk] pkSFkk&l`f"V ds 
pØ dks pykus okys nso rÙoksa dks ;K ds }kjk c<+kus] 
mUgsa 'kfäeku djus dk ç;Ru djuk] ik¡pok¡ ;K gS 
_f"k ;KA bl Øe esa _f"k ;K dks lcls Åij j[kk 
x;k gSA ;s _f"k czã dk lk{kkRdkj djrs gSaA czã 
lk{kkRdkj gh _f"k;ksa dk lcls cM+k ;ksxnku gSA

jkecgknqj jk;& czã lk{kkRdkj vkSj vkRe&lk{kkRdkj 
esa D;k dksbZ varj gS\

nsosaæ Lo:i& ugha] D;ksafd vkRek czã :i gh gSA 
vkRek czã dk gh va'k gSA ;fn ge xhrk dks /;ku ls 
i<+sa rks mlesa ;s lc ckrsa cgqr Li"V gSaA mlesa ,d 
LFkku ij vkrk gS—;kokuFkZ mnikus vFkkZr~ tc pkjksa 
rjQ ty Iykou gks rks dq,¡ dk dksbZ egÙo ugha 
jgrkA vFkkZr~ tc czã dk lk{kkRdkj gks tk, rks 
fQj deZdkaM dk dksbZ egÙo ugha jgrkA

jkecgknqj jk;& D;k iap egk;K deZdkaM gS\

nsosaæ Lo:i& ugha] iap egk;K rks nSfud thou dk 
fgLlk gSA fir` ;K esa ge lh[krs gSa fd lqcg mBdj 
ekrk&firk ds pj.k Li'kZ djukA blfy, thouHkj 
mudk oanu djuk gSA blh esa vfrfFk&lRdkj] tho 
j{k.k vkrk gSA phaVh dks vkVk Mkyuk] fcYyh&dqÙks 
dks u ekjuk] xk; dh rks geus iwtk gh dh] ouLifr 
dh j{kk ds fy, ge crkrs jgs fd 'kke ds ckn 
isM+&ikS/kksa dks er NsM+ks] iÙks er rksM+ksA vFkkZr~ euq"; 
tho vkSj ç—fr dh iwtk gekjs thou dk cgqr lgt 
Hkkx FkkA 

blds ckn nso;K vkrk gSA vFkkZr~ vfXugks= djuk] 
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iwtu djukA var esa _f"k _.k dks pqdkus dk mik; gS 
Lok/;k;A Hkkjrh; Kku ijaijk ls vius dks tksM+ukA 
Hkkjr esa cgqr lgt <ax ls ml iwjs nk'kZfud fparu 
dks O;kogkfjd /kjkry ij mrkjus dk ç;kl gqvk gSA

jkecgknqj jk;& vkius vusd ckj Jhen~Hkxon~xhrk 
dks m)`r fd;kA Hkkjrh; fparu o n'kZu dks le>us 
esa bl xzaFk dk D;k egÙo gS\

nsosaæ Lo:i& Hkkjrh; Kku ijaijk dh [kkst ds iFk 
ij pyrs gq, laL—r esa esjk ços'k gqvkA Hkkjr vkSj 
mldh le`) Kku ijaijk dks le>uk gS rks mls 
laL—r ds ek/;e ls gh le>k tk ldrk gSA 'kq: esa 
eSaus xhrk dks mlds Hkk"; ls le>us dk ç;Ru fd;kA 
tSls 'kadj Hkk";] jkekuqtkpk;Z Hkk";] fryd dk xhrk 
jgL;] fcuksok }kjk xhrk ij fn, x, çopu i<+s]  
xka/khth us Hkh xhrk ekrk ij dbZ ys[k fy[ks gSaA eSa 
le>rk gw¡ fd Hkkjr dk dksbZ Hkh euh"kh ,slk ugha gS] 
ftlus xhrk dh vuns[kh dh gksA

xhrk okLro esa Kku] deZ vkSj Hkfä dk çfriknu 
djrh gSA bu rhuksa esa ls ftls tks pkfg,] og mls ç/
kkurk ns ldrk gSA xhrk esa ls ftls Kku pkfg, Fkk] 
mlus ml Kku ;ksx dks çpkfjr&foLrkfjr fd;kA 
blh çdkj deZ ;ksx vkSj Hkfä ekxZ okyksa us fd;kA 
blls laiw.kZ xhrk ds çokg ij varj ugha vk;kA

jkecgknqj jk;& xhrk dk ekgkRE; D;k gS\

nsosaæ Lo:i & xhrk czãfo|k gSA xhrk ds uhps nh 
xbZ dafMdk esa gh ;g fy[kk gS fd lc mifu"knksa dks 
nksgu djds ;g czãfo|k çkIr dh xbZ gSA xhrk Lo;a 
dks czãfo|k ds :i esa gh ns[krh gSA

jkecgknqj jk;& nqfu;k esa vkSj ftrus Hkh xzaFk gSa] 
muesa D;k dksbZ xhrk tSlk gS\

nsosaæ Lo:i& xhrk ds vusd :iksa dh gh ,d yach 
lwph gSA egkHkkjr esa gh xhrk rhu LFkkuksa ij feyrh 
gSA vo/kwr xhrk gSA xhrk çsl ¼xksj[kiqj½ us xhrk 
laxzg Nkik gS] ftlesa fofo/k xhrkvksa ds „† laxzg 
gSaA  ;gh bldh fo'kkyrk vkSj oSf'k"Vî gSA ftls tks 
vPNk yxs] og blesa ls ys ldrk gSA bl êf"V ls 
xhrk vrqyuh; xzaFk gSA

jkecgknqj jk;& vki bfrgkl fo"k; ds çk/;kid jgs 

gSaA Hkkjr dh bfrgkl êf"V D;k gS\

nsosaæ Lo:i& Hkkjr dh Kku;k=k dks tc rd 

bfrgkldkj ugha le>saxs rc rd os bfrgkl ds 

fofHkUu pj.kksa dk leqfpr vkdyu vkSj fo'ys"k.k 

ugha dj ik,¡xsA ;gh vkt gks jgk gSA vktdy 

bfrgkl dks ysdj ftl çdkj ds 'kks/k gks jgs gSa] os 

,d dky[kaM dks êf"V esa j[kdj] ,d {ks= fo'ks"k dks 

/;ku esa j[kdj ;k fdlh ,d ç'u rd lhfer gSaA 

blesa lexzrk dk vHkko gSA Hkkjrh; Kku&ijaijk dks 

le>s fcuk bfrgkl dks le>us dh lexz êf"V çkIr 

ugha gks ldrhA

jkecgknqj jk;& dgk tkrk gS fd gekjs ;gk¡ bfrgkl 

êf"V dk vHkko jgk gS\

nsosaæ Lo:i& if'pe ds bfrgkldkj ,slk blfy, 

dgrs gSa fd os bfrgkl dks rkjh[kksa ds pkS[kV esa 

ck¡/kdj ns[krs gSaA gekjs ;gk¡ Hkh bfrgkl dk laf/k 

foPNsnPbfr gS vklt~ ds :i esa fd;k tkrk gSA 

vFkkZr~ ,slk gqvk FkkA if'pe ds bfrgkldkjksa ds fy, 

bfrgkl dks le>us dk ,d ekud gS bZlk iwoZ&bZlk 

i'pkrA bfrgkl dks le>us dh mudh foHkktd 

js[kk bZlk gSA bfrgkl dks bl foHkktd js[kk ;k 

rkjh[kksa ds pkS[kVs esa ck¡/kdj j[kuk bfrgkl dks 

le>us esa lcls cM+h ck/kk gSA

jkecgknqj jk;& bUgha dkj.kksa ls bfrgkl ds iquysZ[ku 

dh ckr dh tkrh gSA mldk lanHkZ D;k gS\

nsosaæ Lo:i& bfrgkl dks u, lanHkZ esa ns[kus vkSj 

le>us ds fy, lcls vko';d gS vkRekykspuA 

Lo;a dks loZJs"B vkSj çkphu fl) djus dh êf"V 

mlesa ugha gksuh pkfg,A bfrgkl dks le>us ds fy, 

vko';d gS fd ge viuh fo'ks"krkvksa vkSj nqcZyrkvksa 

dk bZekunkjh ls fo'ys"k.k djsaA
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International Conference on
“Global Perceptions of 
Indian Heritage” - A Report
Dr. Sudhir Lall
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The Indira Gandhi National Centre 
for the Arts (IGNCA) organized 

a three-day international conference 
Global Perceptions of Indian Heritage 
from 17 February to 19 February, 2017 
in collaboration with Infinity Foundation 
India’s Swadeshi Indology Conference 
series, under its recently launched long-
term academic programme Bharat Vidya 
Prayojana. This programme is aimed at 
providing a platform to newer paradigms 
of viewing Indian traditional thought 
and looking at the discourse from Indian 
perspective.

For the past two centuries, the study of 
India (or Indology) as well as the discourse 
on India has largely been guided either 
by Western scholars or by institutions 
that have applied Western methods of studying Indian 
civilization. While this has brought several benefits, it has 
also suppressed our own perception and understanding 
towards interpreting our culture and civilization. After 
independence, rather than disrupting this structure and 
replacing it with indigenous approaches, in many ways 
things did not improve for betterment. Most Indian scholars 
have become trained to think like the Western Indologists. 
As a result, a large part of our intellectual apparatus has 
remained ‘colonized’. In fact, the dominant discourse is 
not promoting India; it is in many ways subverting it from 
the roots. The primary goal of the said conference was to 
produce a targeted and focused impact in a specific topic 
where our civilization is being undermined in a serious 
manner. The topics were chosen carefully so as to bring 
maximum impact where it is needed the most. 

On 17 February the conference was inaugurated at the 
IGNCA auditorium in the gracious presence of Sri Ravi 
Shankar Prasad, Hon’ble Union Cabinet minister, Law 
and Justice and Information Technology, Dr. Subramanian 

Swamy, BJP (Hon’ble Rajya Sabha MP & former Union 
Minister), (Retd.) General G.D. Bakshi, Sri Rajiv Malhotra, 
noted Public intellectual and Dr. Sachchidanand Joshi, 
Member-Secretary, IGNCA. 

Dr. Sudhir Lall, Project Director, Bharat Vidya Prayojana, 
IGNCA welcomed the dignitaries. Sri Rajiv Malhotra 
briefly presented the concept of the conference, its 
relevance and importance. He also touched upon how the 
present conference was different from other conferences. 
Sri Ravi Shankar Prasad, Hon. Union Cabinet minister, 
Law and Justice and Information Technology delivered 
the Inaugural address. He offered his fond regards to his 
mentor Sri Ram Bahadur Rai, President, IGNCA Trust. 
He spoke about the richness of Indian heritage and culture 
quoting from the Rigveda; he showed some pictures from 
the original copy of the Indian constitution depicting 
scenes from traditional Indian narratives as preambles to 
important sections of the constitution, thereby establishing 
that the vision and scope of the Indian constitution is quite 
liberal and the great respect that it shows towards Indian 
traditions.  

Dr. Subramanian Swamy, BJP (Hon’ble Rajya Sabha MP and former Union 
Minister) addresses the audience at the conference
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Dr. Subramaniam Swamy in his Keynote address 
congratulated IGNCA for organizing the conference and 
appreciated the work being done by Sri Rajiv Malhotra. 
He recounted the great contribution of Pt. Deen Dayal 
Upadhyaya towards the study of Indology and presented 
the five stages of development of Indology. 

Prof. R. Vaidyanathan, noted economist spoke about Indian 
history and made a case on the leftist movements creating a 
negative atmosphere for nurturing the traditional narratives. 
He also stated as to how the disputes in Indian history were 
settled by our colonizers and how they tempered our past.

Maj. Gen. (Retd.) G. D. Bakshi approached the topic from 
a military point of view and while mapping the history of 
India, he spoke at length about how nearly three centuries 
of colonization lead to the first war of Indian independence 
in 1857, which most historians interpret as the ‘Sepoy 
Mutiny’. He also dwelt upon how the British rulers during 
that era tried to create misconceptions about Indian culture 
and identity. 

Dr. Sachchidanand Joshi presented the formal vote of 
thanks. He thanked all the chief guests, scholars, special 
invitees and staff of IGNCA for their active involvement 
in the conference. He also presented a brief about various 
academic activities being carried out to create and explore 
new paradigms of study, research and dissemination of 
Indian perspective under the Bharat Vidya initiative of the 
IGNCA.  

The Conference had three parallel tracks and fourteen 
sessions in which, thirty-nine well-grounded scholars made 
their presentations. The themes pertained to views and 
interpretations regarding ‘Rasa’, ‘Philology’, ‘Chronology of 
Sanskrit texts’, ‘Mimamsa’, ‘Buddhism and its relationship 
with Vedic traditions’, ‘De-sacralization of Sanskrit’ 
were discussed through these presentations. Papers 

pertaining to themes on ‘Sastra’, ‘Sanskrit 
and Nazi ideology’, ‘Death of Sanskrit’, 
‘Ramayana as a Political Device’ etc, were 
also presented during the Conference. Dr. R. 
Nagaswamy, Dr. Meenakshi Jain, Dr. Pappu 
Venugopala Rao and Dr. Lokesh Chandra gave 
illuminating plenary talks on related themes. 
Eminent scholars such as, Prof. Shashi Tiwari, 
Prof. Korada Subrahmanyam, Prof. Pappu 
Venugopala Rao, Dr. Aravinda Rao, Dr. 
Amarjiva Lochan, Dr. (Smt.) Sonal Mansingh, 
Dr. R. Nagaswamy and Dr. Shrinivas Tilak 
chaired various academic sessions.

The organization of special sessions of 
Vakyartha Sadas was organized on all the three 
days. It comprised of an assembly of traditional 
scholars with an aim to highlight and revive 

the traditional oral method of rigorous debate; as part 
of the conference which helped in showcasing of one 
of the most authentic forms of Indian knowledge. It was 
also to encourage the engagement of traditional scholarly 
community to participate more actively in Indological 
discourse on the one hand and on the other, to create 
awareness about the ancient Indian tradition in the modern 
scholarship. Three traditional scholars of Madras Sanskrit 
College namely, Vidvan K. S. Maheshwaran, Vidvan C. 
Hariharan and Vidvan Sowjanya Kumar participated in the 
Sadas. They have been trained under the able guidance 
of Brahmasri Mahamahopadhyaya Acarya Mani Dravid 
Sastrigal of Chennai. These sessions were attended by 
all the participants with great interest. President, IGNCA 
Trust, Shri Ram Bahadur Rai was also present during these 
sessions.

A special IGNCA panel was also held on the theme 
Contribution of Indian Indologists, in which scholars made 
presentations about Indian scholars, who have contributed 
profoundly to the study and researches on Indology, but 
whose offerings remain least acknowledged. Dr. Shashi 
Tiwari, Dr. Radha Banerjee Sarkar, Dr. Sushma Jatoo and 
Dr. Sudhir Lall made presentations about Sri Aurobindo, 
Dr. P. C. Baghchi, Sri Ram Chandra Kak and Dr. S. 
Radhakrishnana, and Dr. R. V. Kane, respectively. 

The Valedictory session of the conference was held on 
19th February 2017. Prof. K. S. Kannan presented his 
remarks as the Academic Director of the conference. Dr. 
Sachchidanand Joshi, Hon’ble Member Secretary, IGNCA 
also gave his impressions on the conference. Sri Rajiv 
Malhotra gave his closing remarks from IFI. On behalf of 
IFI Dr. T. S. Mohan presented the closing remarks. Dr. 
K. Aravinda Rao, hon’ble trustee of IGNCA and noted 
Sanskrit scholar gave the formal vote of thanks.

The panelists of Global perceptions of Indian Heritage
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National Award for 
Samayara Chhaire
Ms Shatabdi Manna

In the Shadow of time
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The Indira Gandhi National Centre for the Arts’ 
documentary film Samayara Chhaire based on Ravana 
Chhaya the shadow puppet tradition of Odisha has won the 
Rajat Kamal for Best Film in the Arts and Culture category 
2016.

Language	 :	 Odiya with subtitles in English

Duration	 :	 90 minutes

Format	 :	 High Definition Video 

Produced by	 :	 India Gandhi National Centre for the Arts 
(IGNCA), New Delhi

Year	 :	 2016

Film Synopsis:

“Samayara Chhaire” or “In the shadow of time” is a feature 
length documentary film that explores the journey of 
Ravana Chhaya, the shadow puppetry form practiced in 
Odisha.  It is popular for its interplay of translucent and 
dark shadows and the use of lyrical Odiya poetic rendition 
of Ramayana.  The film puts forward a persuasive voice 
of the present day puppeteers reflecting upon the changes 
the tradition has undergone in the last over 40 years in the 
name of keeping it alive.

About the filmmaker:

Shankhajeet De is a documentary filmmaker and researcher 
based in New Delhi. His interest lies in the subjects of 
culture, faith, tradition and performing practices. He 
makes documentary films with an ethnographic lens. 
“Samayara Chaire” is his first attempt at making a feature 
length documentary.

IGNCA is dedicated to the task of documenting, preserving 
and revitalizing the cultural traditions of the country. 
Many of these stand on the threshold of extinction today. 
The IGNCA has several programmes and projects, which 
undertake safeguarding of cultural heritage at multiple 
levels. One of these is on documentation of puppet 
traditions throughout the country. The Cultural Archives 
of the Centre has a huge puppet collection not only 
from India but from across the globe. It has held several 

puppet workshops, artists’ training programmes and audio 
visual documentation. It also provides a platform for the 
showcasing of these traditions. The Shadow Puppetry 
Tradition of India arose from the need to tell the story 
of Rama and traditionally it only performed narratives 
and episodes taken from the Ramayana. The Southern 
Puppetry Tradition uses the Kamban Ramayana while 
the shadow puppetry in Odisha is based on Biswanath 
Khuntia’s Ramayana. In the year 2013, IGNCA undertook 
the making of a documentary on Ravana Chhaya under its 

project “Living Traditions of Ramkatha”. The 90-minute 
film Samayara Chhaire produced by IGNCA and directed 
by Sh. Shankhajeet De explores the long aesthetic journey 
of Ravana Chhaya as it has meandered in the last 40 years. 
The puppeteers, the singers, the puppet-makers tell the 
story of their art and of their journey. There are very few 
to take up this tradition again; to carve a puppet out of the 
hide and tell the story afresh. IGNCA through Samayara 
Chhaire brings these fading notes to the attention of 
larger public. Someone may pick up the thread some 
day, somewhere again. IGNCA will continue its efforts at 
reviving and revitalizing the art of shadow puppet through 
multiple safeguarding measures. It is proud to have won 
recognition from the Government of India for its efforts.

Ramabhishek Ravana Chhaya, In the Shadow of Time
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IGNCA’s Musical Tribute to Kishori Amonkar 
by Smt Girija Devi

Back Cover:
Stele of the ‘Nine Lotus Bodhisattva’, 1587; P R China. Courtesy: 
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